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UNIL@QRALE I € i A MERICAN

INSPIRED BY THE ARTS &
CRAFTS MOVEMENT, GUSTAV
STICKLEY PUT ASIDE THE
EXCESSES OF DECORATION

AND MADE FURNITURE THAT
WAS SIMPLE, STRONG AND
HANDSOME. HE WAS UNIQUE
IN HIS TIME, A REBEL, BUT WITH
THE MISSION OAK COLLECTION
HE BUILT SOMETHING THAT
WOULD ENDURE. TO LEARN
MORE, CALL (315) 682-5500,

OR SEND $10 FOR A FULL

COLOR CATALOG.

Jﬁﬂklﬂ
The Mission / Qak Collection
L. & J.G. Stickley, Inc., Stickley Drive, PO Box 480 Manlius, NY 13104-0480
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TRADITIONAL CERAMIC ART

Discover a gallery of colour and beauty in a class of its own, produced by craftsmen using a portfolio
of period ceramics. A collection of faithful Victorian reproductions on original 7mm
white body bisque, designed to beautifully complement any decor.

Now available in the U.S. and Canada.
For the dealer nearest you and free literature, call 1(800)852-0922.

TILE SHOWCASE

The tile resource for architects, designers. . .and you.

Watertown: 291 Arsenal Street (617) 926-1100 Boston (trade): Boston Design Center, Suite 639 (617) 426-6515 Southborough: 255 Boston Turnpike Road, Route 9 (508) 229-4480 i



Designers and Manufa
Architectural Lighting

manufacturers of béttér reprod
for your home and garden.




FURNITURE TO REFLECT A LIFESTYLE

countr 5,
HAWORTH
Urnitue

HANDCRAFTED TRADITIONAL ENGLISH FURNITURE

HAWORTH COUNTRY FURNITURE, INC.  JOLIET KITCHEN AND BATH

CORPORATE HEADQUARTERS 952 GREEN BAY ROAD
SISS N.W.ISTH STREET WINNETKA, 1L 60093
MARCATE, FL. 33063 847-835-4400)

954-973-8312
NORTHPOINTE DESIGN GROUP

HANKINS AND ASSOCIATES, INC. 1050 WEBSTER
2571 FURLONG ROAD BIRMINCGHAM, MI 48009
FURLONG, PA 18925 810-540-0450

215-794-5930)
ST JAMES KITCHENS

DESICN SOLUTIONS, INC. AND BATHS, INC.
582 B BELLERIVE DRIVE 102 EAST'19 STREET
ANNAPOLIS, MD 21401 NEW YORK, N.Y. 10003
410-757-6100 ' 212-353-3858

CALLERY OF KITCHENS
AND BATHS

1027 POST ROAD FAST

WESTPORT, C'T 06880

203-226-7550

KITCHENS UNIQUE BY LOIS, INC.
259 E. MAIN ST.

CHESTER, N.J. 07930

908-879-6473

5.1, CABINET CORP.

72 COUNTY ROAD 39
SOUTHAMPTON, NY 11968
516-283-4433

MODERN KITCHEN CENTER, INC.
5050 ROAD 154

GLENWOOD SPRINGS, CO 81601
970-945-9194

THE KITCHEN STUDIO
66 UPPER COUNTY ROAD
DENNISPORT, MA 02639
508-394-3191
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Savannah Grace
In a city of great houses, this 1887 landmark’s
beautiful Victorian appointments coexist with

practices and technologies ahead of their time.
BY REGINA COLE

HISTORIC HOUSE TOUR

Ainsley House
An English cottage in California furnished with the

best of American craftsmanship of the 1920s—30s.
BY JEANNE M. LAZZARINI

IN THE PRESENT

Original Kitchens
Surviving kitchens, unexpectedly workable,

appeal to us as design comes full circle.
BY PATRICIA POORE

46 No Changes Made

Space to work since 1897.

50 One In Keeping

Two pantries provide for guests.

54 Timeless Utility

A family’s kitchen, as it was.

PERIOD INTERIORS

Roots of Country
A look at the period influences that have made

it the most recognized American decorating style.
BY PATRICIA POORE

Maine Country Antique
A typical, rural New England colonial house ...

furnished with authentic 18th-century pieces.
BY REGINA COLE

HISTORIC GARDENS

Gardens of Saint-Gaudens

Architecture and environment in harmony.
BY JUDITH TANKARD

PERIOD ACCENTS

Decorating the Turret
Decorating opportunities await the enthusiastic

owner of a Victoran tower house.
BY ALLISON KYLE LEOPOLD




Editor’s Welcome
Letters

Furnishings
Metal ceﬂings, real linoleum,
country comforts, sands of time.

Profile

How inheriting a collection of
old wallpapers started a business
for Florence Schroeder.

Books

There's nothing new about
the home office. And it won't
spoil the period ambiance.

Before & After

Amazing, what a good

cleaning can do.

Decorating Answers
Learning about old rugs;
caring for leather books.

History Travel
Along the 1dyllic roads from
Charleston to Savannah.

Resources

Find it here—or send away.
Calendar

Open House

The Mediterranean style of the
Casa del Herrero 1s the pride of
Santa Barbara.

ON THE COVER: The front room in a ca. 1 715

house owned by country-antiques dealers in Maine.

Photograph by Sandy Agrafiotis.




FDITOR'S WELCOME

Tanglemoor

O MANY PEOPLE HAVE ASKED ME
about the house we're restor-
ing, often referred to in these
pages. It’s too early for “after”

photos. But I can show you what it’s

supposed to look like. (And here’s a pic-
ture of it the day we bought it four
years ago.) The old photo comes from

a blowup of a souvenir postcard of

1910. Depicting grander houses and

the Atlantic Ocean, it was taken from

a tower of the hotel that used to be

across the street; our house happened

to be in the foreground. The blowup

hangs in our future dining room.
When guests see it, they're amazed:
“How great—now you know what it
used to look like!” But it has always
looked this way to me. That’s the
truth, and there could be no other
explanation for the purchase of a house
that needs so much loving work.
The house was charmingly isolat-
ed when it was built (on top of a mid-
19th-century cottage) in 1904. New
houses have gone up around it since the
1950s, and the street has been

widened. It’s still near the ocean,
though, and Carl and I knew it was
the forever house, so we thought about
naming it. Turns out it already has a
name! Our librarian Ellen Nelson,
whom we share with the Cape Ann
Historical Association, found the orig-
inal owner in the 1905 social register:

“Daniel Chauncey Brewer, Esq. (of
Boston), Tanglemoor, Bass Rocks.”
(Bass Rocks is our section of Fast
Gloucester, the interior of which 1s
still a brambly moorland. Tanglemoor
...1s that romantic?)

This year, the front porch will
be restored, with reference to the old
postcard.
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THIBAUT LIMITED EDITIONS
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Call for Authenticity

LIKE SO MANY PEOPLE, I HAD COME TO
believe that kitchens have to have
lots of overhead cabinets. I was
(reluctantly) about to install them
in my 1910 farmhouse.
Now I know a modern
approach 1s not neces-
sarily best. Your two ﬂL
farmhouse kitchens in
Winter 1996 inspired
me to stick to my guns
and keep what's there.
— Jennifer Shute

East Stroudsburg, Penn.

The feature on Original Kitchens in this
1ssue should give you even more ammunition.
A simple approach of ten the best, and some-
times you can leave well enough alone!

— the editors

1 WAS ASTONISHED TO OPEN THE WINTER
issue and find you applauding "A
Return to 1908." With white ceil-
ing and blond woodwork, it may
be an improvement on what was
there, but it's hardly an accurate
restoration. All of us have seen far
too many misguided "renovations.”
Please demand authentic look and feel.

Also, the [item]in the Fall issue

S OLD+
; INTIE Rl( RS

about suitable picture frames makes
mention of different frame propor-
tions, but fails to point out that our
current fad for very large mats was
not common at the turn
of the century. We've
often found that shrink-
ing the mat and frame
relative to the size of the

OUS|

picture diminishes the

obvious modernity of
the work.

—P. Graves

Palo Alto, Calif.

WHILE WE WERE REFURBISHING OUR
1870ish house, my husband and I
relied on Old-House Journal. We have
since moved to a cottage built in the
1930s, and finding information on
'30s interior decoration is proving
difhcult. Could you suggest refer-
ences? Better yet, dedicate an issue
of Old-House Interiors to 1920s-1940s
decor. I have to do something soon,
because the previous owner of our
home did it up in an overwrought
“American Country” look. We can't
take much more.

—Teague Speckman

Lawrence, Kansas

Staytuned. I'm almost ready to consider the
1940s “historical”! First up: color consul-
tant John Crosby Freeman on interior color

schemes from 1920 through the second
World War. —P. Poore

I HAVE JUST READ THE ARTICLE “KITCHEN
Memories” in the Summer 1996
issue. The Westinghouse refrigera-
tor on p. 64 brought back memories.
My parents bought the identical

refrigerator sometime around 1930.

I remember that the round switch
surrounded by the escutcheon was
the thermostat . . . the toggle under-
neath was the on/off switch.

refrigerator stopped working . . . .
That hot summer in Texas we used
blocks of ice in one of the laundry
tubs as a makeshift refrigerator, with
the food around the ice covered with
a towel. A rebuilt refrigeration unit
was installed in the existing cabi-
net. The refrigerator was still in
good working condition when my
parents replaced it in 1948, and I
wonder if it could still be running.
My mother kept the instruction man-
ual/cookbook for the old Westing-
house. I still make the chocolate
mousse from that cookbook.

During World War 1II the

—Rennie W. Culver, Mmp

Metairie, Lowisiana

COMING Up
Symmzrl 997

Rhode Isloncf, was an early project
of architect William Ralph Emerson.

OLD-HOUSE INTERIORS
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NORMAN MCGRATH (LEFT)
GROSS & DALEY (ABOVE)



ARROYO
Ycrartsman

For Information on our catalog or a showroom near you, please call 800 - 400 - ARROYO

4509 LittleJohn Street, Baldwin Park, California 91706 ® 818 - 960 - 9411 ® Fax 818 - 960 - 9521

© “Arroyo Craftsman” and the “Arroyo Craftsman” logo are registered trademarks. All products are designed and manufactured in the USA.



‘& crafts hardware without Ieavmg your home Our craftsman
line of hardware offers authent;c bungalow reproducuons

tures the Arts & Crafts coliectaon along w:th an unsurpassed
se!ectlon of restoratton and decoratlve hardware for vurtuaﬂy

Crown City Hardware Co.
47 N. Allen Ave., Dept ESP71

,,Ref;mdable with first purchase. Please allow 6-8 wee: for delivery. For rush
delwery, 1-2 weeks, mclude an addmonaj $3.00.

RTISED N AMERIC BUNGALOW MAGAZINE




Patterns Overhead &
The pressed-metal ceiling, pride of the

late-Victorian home, is available to modern
homeowners who like the rich texture and
the almost endless variety of patterns.

The W. F. Norman Corporation uses
eighty-year-old dies to produce center,
corner, border, filler, and cornice plates

for custom-sized applications.

Call (800) 641-4038.

< A Taste for Things French
The original of this table is in the 1745 Codman

House in Lincoln, Massachusetts. Richard Codman
bought luxury goods in France, among them a 33" inch
round table trimmed with marble and brass. By Southwood
Furniture for the Historic New England Collection.

Call (800) 345-1777.

2 || Pretty and Practical &
{ I I During the 19th century these pretty bits of glass,
| & called bobeches, kept dripping wax off the tablecloth.

For more information see page 106

v They still do, and the hanging crystals reflect the
candlelight. A set of two costs $17.98.
From Live Oaks of Savannah. Call (800) 467-5539.
CARL TREMBLAY (METAL) 13
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< Not Vinyl
Linoleum was the original
easy-care flooring material,
and its range of rich colors has
For more inforinat oo not been duplicated. Invented

sée poage LUE iq 1863flinoleum0\.1vesit.s .
distinctive smell to its principal

component: linseed oil. . .
Linoleum City, of Hollywood, ' Lead’ Klndly nght

California, offers natural This CUSFOm’mﬁde octagonal
linoleum in traditional period chandelier from Trustworth
patterns and colors. Studios is called “The
Sands Of Time « Call (21 3) 469-0063. Minstrel,” after a Voysey

Alcyon Woodworks makes an hourglass wallpaper pattern. Made of
patinated copper and oak,
it is backed with mica.

Call (508) 746-1847.

that really does measure one hour.
There is also a ﬁfty'minute version for
mental health professionals. With

a hand-blown glass bulb, its base

and pillars are available in a variety of

woods. $160. Call (207) 657-3900.

< Doors to the Present

These wood doors have the graceful
presence of past design combined
with sophisticated fire-stopping
properties. The Maiman Company
offers a wide range of architectural

styles. Call (800) 641-4320.

Back Support e

Green Design'’s side chair owes
some of its clean lines to Japan, some
to the American Arts and Crafts
Movement. But its movable lumbar
support is inspired entirely by
modern, stressful lives.

Call (800) 853-4234.

CARL TREMBLAY (LINOLEUM)
SCOTT DORRANCE (LIGHT

OLD-HOUSE INTERIORS 14



FURNITURE MADE BY HAND
NOT A FACTORY.

CUSTOM HANDCRAFTED FURNITURE MADE EXCLUSIVELY FOR US BY CRAFTSMEN FROM
AROUND THE COUNTRY. CHOOSE FROM A BROAD RANGE OF STYLES INCLUDING
18TH CENTURY, SHAKER, PRAIRIE AND FARMHOUSE. BECAUSE EACH PIECE IS
INDIVIDUALLY HANDCRAFTED, YOU CAN SELECT FROM A VARIETY OF FEATURES AND

FINISHES TO MEET YOUR SPECIAL NEEDS.

SAWBRIDGE STUDIOS

CUSTOM HANDCRAFTED FURNITURE

CHICAGO: 406 NORTH CLARK ST 312/828-0055
WINNETKA: 1015 TOWER ROAD 847 /441-2441




Country Comforts

Checks & Balances =
“Maggie” fabric by

Whither the Wind? e SN
With this full-bodied rooster doing its
job, you won't need a weatherman to tell
which way the wind’s blowing. Other

hand-crafted weather vanes and finials

Scalamandré features

a happy combination

of small flowers and neat
are made by Denninger Products. checks in bright sherbet colors.
Call (914) 343-2229. Used here to cover pillows, it’s
suited to all kinds of country-
inspired tasks. To the trade.

Call (718) 361-8500.

Granny's Kitchen =
Only the look is nostalgic.
Elmira Stove Works

makes its Cook’s Delight
model with four gas and

two electric burners, a self-
cleaning oven, exhaust fan,
and other features wanted
by today’s cook. $4,395 plus
$250 for hand-painted design.
Call (519) 725-5500.

< Time Sink

Slate is as handsome underfoot as it is
on roofs. In addition, it has long been
a favorite material for kitchen and butler’s

pantry sinks. Sheldon Slate Company still

quarries slate in Maine, then manufacturing
the beautiful stone into floor tiles, or into
different sized sinks. A sink like this costs
$800 to $900. Call (207) 997-3615.

OLD-HOUSE INTERIORS 16




- Quilting Bee

Judi Boisson’s “Tumbling Blocks” quilt
re-creates a traditional, three-dimensional
design that makes a striking wall hanging.
It measures 43" x 49" and retails for $225,
plus shipping. Call (516) 283-5466.

Table and Chair 4
Tulip Tree’s Tilt-Top Table is a reproduction of

a 19th-century French Canadian piece. The multi-functional
designs were common in small cottages where they did

double duty. Call (800) 410-9186.

Art for the Floor =

Each of Sara Hotchkiss'’s rugs are hand-woven of cotton fabric
on a strong cotton warp. She will create one in colors to match
your walls or fabrics, or you can buy a finished rug in one of her

characteristlcally colorful and classic designs. Prices range from $16
per square foot to $30 per square foot. Call (207) 775°4918.

Hand Painted #

This chest of drawers recreates grain-painted chests made in
Vermont during the 1800s. Made of mahogany, it is lighthearted
and colorful with its swag-style bottom and fluid-pattern design.
$925 from American Homestead. Call (610) 346-7301.

For more information see page 106

1’] SPRING 1997
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Don’t Mean a Thing
If It Ain’t Got That Swing ]

Barlow Tyrie has made solid teak furniture
for proper English gardens for over 75 years.
This Arts and Crafts-inspired swing, a recently

revived pattern, also 1s available as a seat,
a bench, and an armchair. Swing: $999.
Call (60g) 273-7878.

FURNISHINGSE

For more information

see page 106
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4 Picture Your House

Should your home be portrayed in a modern
impressionistic style? Or maybe American folk
art is more suitable to its architecture.

House Proud will depict your home in one

of a variety of modes, each executed by an artist
who specializes in that style. An 11"x14"
portrait costs $750; 18"x24" costs $1000.
Call(212) 337-0899.

Not Bored by the Sideboard &

Maine Cottage Furniture calls this their Magic Sideboard.

Its prototype’s maker calls it “Egyptian,” others say it's neo-Aztec.

In cherry, maple, and maple veneers, it simply looks like fun. $2,760.
Call (207) 846-1430.

- Electric Magnolia

With its traditional flower design and French draped shade, this 27-inch
standing lamp is from Willow Green'’s Manor House Collection.

Other lamps made by this company draw on Caravans for their

design inspiration. $423. Call (606) 431-6800.

OLD-HOUSE INTERIORS
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HE FSS
OOLS
RESTORATIO

Do you find yourself still searching for that hard-to-find,
authentic old-house item? Or for that perfect historic
house plan so you can build the home of your dreams?
The old-house experts can help.

The 1997
Restoration
Directory

JUST OFF THE PRESS . . .
the brand-new 1997 edition
of the Old-House Journal
Restoration Directory for only
$9.95. OHJ’s own Restoration
Directory is the one source
book you need to find
companies large and small
which manufacture and

sell those hard-to-find items.
Looking for ornamental
fretwork made of wood?

The Restoration Directory

offers you 13 separate sources.

How about period radiators,
specialty hardware, or repro-
duction lighting fixtures?
Over 1,500 companies with
10,000 product listings in
this edition, completely
updated for 1997.

Softbound, 8%."x11", 258 pp.,
$13.95 plus $3 shipping and
handling. ONLY $9.95 (plus S&H)
for subscribers

Historic
House Plans

HERE’S YOUR CHANCE TO
choose from over 100 plans
of authentic early American,
Victorian, and post-Victorian
designs, including garages,
sheds, and gazebos. Every
plan’s style, origins, and
special features are described
in detail. Square footage,
ceiling heights, and overall
dimensions are clearly
specified. In addition, we
have selected a listing of

100 sources of antique and
reproduction building
materials. From floorboards
to plumbing fixtures, historical
materials make your repro-
duction house authentic.
And you'll receive a free

copy of the OHJ Restoration
Directory if you purchase a set
of plans from the Historic
House Plans book.

Softbound, 154 pp.,
200+ illustrations. ONLY $8.95
plus $3 shipping and handling.

!

Call (80

0)931-2931

Have your MC/Visa ready. Or mail this form with your check
to: Dovetale Publishers, Attn: Order Department, 2 Main
St., Gloucester, MA 01930. (Mass. residents add 5% sales tax.)

Your name and address here:

NAME (PLEASE PRINT CLEARLY OR TAPE MAGAZINE LABEL)

STREET ADDRESS (UNABLE TO DELIVER TO A P.O. BOX)

cTy STATE Al g
ITEM QTY PRICE TOTAL
OHJ 1997 RESTORATION DIRECTORY $ $
HISTORIC HOUSE PLANS $ $

MASS RESIDENTS
ADD 5%

Please make checks payable to: EALE TAX

Dovetale Publishers

S&H s
$3 EACH ITEM

TOTAL $
ENCLOSED

SPR97




The Master Touch

Artistic --- Authentic --- Affordable

For more than a century, designers and architects have enriched
their projects with accent elements created by
THE DECORATORS SUPPLY CORPORATION.

Today we offer replicas of some fifteen thousand original
designs, produced in varied materials readily installed by
tradespeople or do-it-yourselfers. Whether you are involved with
period restoration, remodeling or a new-building project we can
help you add the distinctive Master Touch.

For further information call (773) 847-6300
or Fax: (773) 847-6357.

Or send $30.00 for our five book set of copiously illustrated ¢
logs, useful resources which will help you create new dimensi
of beauty.

THE DECORATORS SUPPLY CORPORATION

Providing Architects and Decorators Fine Detailed Replicas of Exquisite Hand Carvings for Over a Century
3610 SOUTH MORGAN — CHICAGO, ILLINOIS 60609 — PHONE (773) 847-6300 — FAX (773) 847-6357



Simply lrresistible.

First glance.
Rich, hand-selected Cherry. Flush-fitting doors and drawers. An abundance of storage solutions.
The beauty of full custom cabinetry from Crown Point draws you in.

Be captivated.
Open the hard rock maple drawer. Feel the smooth undermount slide work its magic.
Run your hand across the satin finish.

Total surrender.
Handcrafted period styling of the finest quality. All wood construction.
Complimentary in-house design service.

CRQWN[DINT 153 Charlestown Road ® PO Box 1560 Claremont, NH * 03743

800-999-4994 http://www.crown-point.com
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Florence Schroeder:

Her Paper Trail

Yhis Milwaukee woman didn't intend to go into the wallpaper
business. “But then, she didn't set out to save the Pabst Mansion,
either. When you have her energy and vision, things happen.

by Regina (ole

THE HAUNTED MANSION AT ORLANDO’S
Walt Disney World has a properly
gloomy atmosphere created, in part,
by the wallpaper. Large red motifs
repeat over a grey background. The

effect is chﬂling
“That pattern is called ‘Regal
Damask,"” says the paper’s producer.

“In other colorways, it’s nice. But we

photographs by Kate “Roth

print our papers in any color, and they
wanted that dark grey background.”

Her wallpaper was also in “For-
rest Gump.” That that might be a
career peak, but not for Florence
Schroeder. After all, she was a ﬂight
control operator on the West Coast
during World War IL

“We were the first contingent of

OLD-HOUSE

INTERIORS
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A wealth of color and design from

the years 1850 to 1915 is represented in
the wallpapers of Victorian Collectibles.
OPPOSITE: Florence Schroeder

traces the pattern of an old piece of
wallpaper onto a sheet of mylar.

SPRING




One of the most popular border papers
manufactured by Victorian Collectibles
is the Arts and Crafts design “May Tree
Frieze,” here used in a new home.
LEFT: The General Crook House in
Omaha, Nebraska, shows off ”Millard”
sidewall and frieze paper.

waves in the Navy, and they were
afraid we'd lose our femininity,” she
laughs. “With 6 women among
3,000 men, fat chance!”

The same optimism saved Mil-
waukee’s Pabst Mansion when it was
slated for demolition during the
1970s. Even before historic preser-
vation was chic, Schroeder poured
her energy into what seemed 1mpos-

sible. Today, Milwaukee residents

consider her a hero when they V1Sit
the restored Flemish Renaissance
home of the beer magnate.

Her preservation activities led
a stencil artist to ask whether she’d
be interested in buying some old
wallpaper.

OLD-HOUSE INTERIORS £ COURTESY OF VICTORIAN COLLECTIBLES, LTD




345 Peachtree Hills Ave. NE, _ 236 Fifth Ave.
Suite 100, Adantay GA 30305, _ = = High Point, NC New. York, NY 10001
404.816.773 e . & 910.889.2986 212.447:9066
- (Markets Only)




Top Picture: Rococo Chandelier by
Starr, Fellows, New York C: 1857
Center: Deer’s Head sconce by Gibson
Gas Fixture Works, Phila., PA C: 1890
ONLY TWO OF MANY LOVELY
DOCUMENTED REPRODUCTIONS

Bottom: A small sample of our hardware
Two beautiful four color catalogs available:
“Heritage Lighting”: 16 color pages..$2.00
Over 120 beautiful reproduction lights &
“Brass Hardware”: 28 color pages....$2.00
Over 900 items @f)tkbrass hardware

Order both catalogs for only $3.00

Buznicay Houz Sverir

P.O Box 697
Campbell, CA. 95009
Phone: 408-246-1962

OLD-HOUSE INTERIORS

FROM A FRAGMENT

Creating new wallpaper that repro-
duces an old pattern can start with
a document,‘ meaning awholeroll.
But more often a designer works
~ from a fragment, often blackened
with coal dust and faded from
exposure to the sun. Without
the historical veracity Florence
 Schroeder found in the Brillion
Collection, matching original colors
is often a combination of guesswork

and judgement.

The process begins with the document or the fragment, laid flat

on a drawing board and overlaid with a sheet of mylar. One entire

repeat of the pattern is traced; there is a separate sheet for each color.

A ten-color design, for instance, will require ten sheets of mylar. These

are referred to as color separations. The sheets are photographically

‘Some old wallpaper’ turned out
to be the 1850 to 1915 inventory of
Andrews Drug Store in Brillion,
Wisconsin—4,500 rolls of 1,377

different patterns. None had ever
been unrolled. When she said ‘yes,’
Florence Schroeder had just found-
ed Victorian Collectibles, her most
ambitious project yet.

But she didn’t know that at the
time. An established interior deco-
rator, she had no intention of going
into the wallpaper business. When
she tried to have one of the Brillion
papers reproduced, however, it took

transferred to screens—again, one screen for each color.

The almost inevitable misalignment of the rollers used in the 19th-

century printing process
gave old wallpapers
their characteristic
imperfect registration.
The oldest and most
labor-intensive way of
printing wallpapers was
with wooden blocks. A few
companies still print from
blocks that they’ve had
since the 18th century.

so long that she decided she could
do it faster.

And better. An interesting thing
about the old papers was their faulty
registration. The twelve-color
wheels of the 1800s didn't line up
the patterns, so colors ran over, or
outside the lines. When modern
manufacturers corrected this “flaw,”
Florence Schroeder decided to make
her own, historically accurate, repro-
ductions. They have a raffish charm
that modern perfection can’t match.

Not that she’s against modern
technology. Her wallpapers are col-
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The beauty of the sun is undeniable and so are
its damaging effects. Priceless rugs can fade,
and expensive upholstery can be robbed of
its beauty.

VISTA® Window Film, professionally applied,
helps protect your investments by filtering out

99% of the sun's damaging ultra-violet rays.
ging )

VISTA has insulating know-how as well, providing

a comfort zone where heat is contained in the

winter and repelled in the summer.

The choice of professional interior designers,
VISTA casts its neutral hues throughout your
home, deflecting harsh glare and creating the
perfect ambiance when decorating or remodeling

your home.
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The next time you decorate, make sure it's be-

cause you want to, and not because you have to.
Make sure you choose VISTA Window Film.

And make your home a place of lasting beauty.

Available through decorators, designers

and architects.

or visit our web site at
http://www.vista-films.com

WINDOW FILM

Vista® is a registered trademark of Courtaulds Performance Films, Inc atinsvile, VA » @ 1996 Courlaulds Performance Films A
The nature of certain delicate fabrics and dyes will lead to premature fading re: of ﬂ_we application of any window film or protective treatment. % Protection
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or-fast, printed on vinyl, easier to
hang than the 19th-century origi-
nals. The printing is done at a state-
of-the-art Chicago plant, and Vic-
torian Collectibles has a web site.
But the creation of the designs is
still slow, careful hand work.

Florence works out of her sub-
urban Milwaukee home with a
group of highly skilled assistants,
including her daughter, Wendye
Schroeder Girard.

In a varied and impressive
career, Florence is justly proud of
the many house museurms for which
she has created wallpapers. Her pat-
terns hang in the Red Feather Saloon
in the Yukon Territory, the Henry
Ford Museum, the Jack Benny
House, and in countless small his-
toric sites from Washington to

Nebraska to West Virginia. She gets

At the Hess House in Wheeling, West
Virginia, “Emperor” sidewall, frieze,
and ceiling paper re-create a formal
mid-19th-century dining room.

to know each site and its history, and
she talks about America’s 19th-cen-
tury pioneers with genuine enthusi-
asm and respect.

Notwithstanding the success of
her wallpaper collection, she has
never taken off her interior design-
er hat. “We also do the carpet and
everything to go with the paper,”
Florence Schroeder points out. “It
harkens back to Thomas Jefferson,
who would have a carpet echo the
ceiling. And I do think that ceiling
paper is important — without it, a
room loses something.

“And,” she hastens to add, “we
manufacture everything in the
United States.” +
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Egyptian Revival, Revisited.

Survivors
Of Our Past

Tile Restoration Center
Reproduction and Restoration

Marie Glasse Tapp

3511 Interlake N

Seattle, WA 98103
206-633-4866

Send $7.50 for Color Brochure

Tile Pictured Above
Two Peacocks-12"X12"

Bring Back The 1890s
In The 1990s

TIN CEILINGS
Egyptian Revival Console with Mirror by W.]. Graham,

ORIGINAL DESIGNS

VICTORIAN-ART DECO 82 Bowery Street, New York, 1871-73. Walnut, ebonized,
Send $1.00 for Catalog to: and parcel gilt. Original finish.
CHELSEA DECORATIVE METAL CO. . .

9603 Moonlight, Houston, Texas 77096 J' HI” Ant|ques

PH 713-721-9200 FAX 713-776-8661 American Victorian Furniture

http:// i ‘“EB SITE: Jchel Baker Hamilton Square, 700 7th St.at Townsend St.

PEAANWHELEHESCOMECOMmL/ Chelsea Second Floor, San Francisco, CA 94107
2’ x 4’ Sheets for Easy Handling
Shipped Anywhere APPOINTMENTS WELCOME 415.522.1190
JHA 199
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Wood Restoration

. ” e L SRS
...WoodEpox, which outperforms and outlasts wood.

System

The New Standards To Restore & Replace Wood

Specified by the U.S. Government, national restoration centers,
museums, architects, contractors and other professionals, Abatron's
restoration materials handle virtually any wood repair problem. Results
are guaranteed by years of incredible performance and our service.

LiquidWood®

Deep penetrating wood consolidant.
High-strength and strong adhesion,
clear, transparent, low viscosity.
Regenerates and waterproofs wood
by hardening after penetrating. Can
be brushed or poured on. Ideal for
rotted windowsills and frames,
columns, doors, furniture, sculptures
structural and decorative compo-
nents of any size in/outdoors.

WoodEpox®

The most versatile, STRUCTURAL &
decorative wood substitute &
no-shrink adhesive putty used in
any thickness to replace, repair,
extend or fill wood and other
materials in structures, frames,
furniture, boats, components, sculp-
tures, in/outdoors. Can be sawed,
nailed, planed, stained, painted.
Often stronger than the original,
unaffected by water, weather and
termites. A NEW STANDARD IN
WOOD RESTORATION.

=== Abatron's Wood Restoration Kit contains
LiquidWood A (resin) and
B (hardener), WoodEpox
A and B, and Abosolv
solvent. Available in 5

pint, 5 quart, and

5 gallon sizes.

1:800-445- 1784 1o //\rien aboiior con

414-653-2000

FAX 414-653-2019

\ ABATRON, INC.

5501 95th Ave., Dept. OH, Kenosha, WI 53144 USA

Since 1959, manufacturers of: Structural adhesives and sealants
Protective and waterproof coatings — Seamless floors — Grouts for pitted and spalled surfaces
Terrazzo systems — Expansion joints — Anchoring grouts for posts, precasts and structures
Underwater patching compounds - Resins for fiberglas and composites
Caulks - Crack injection resins
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ICTORIAN OPULENCE GREETS YOU IN THE TURKISH—BYZANTINE

smoking parlor installed by a reader—in a turret, no less. The fact that
the room is but six feet in diameter only adds to the visual explosion.
It illustrates the joy of DECORATING TURRET ROOMS and other eccen-
tric spaces. Victorian design is featured, as well, in our visit to a land-
mark private home in Savannah. Surviving with period features and then-
state-of-the-art systems intact, the RICHARDSONIAN ROMANESQUE house
dates to 1887. The end of the 19th century is represented in a historic
New Hampshire house and its grounds. We visit Saint-Gaudens’ Aspet,
where home and studio are linked by a notable ITALIANATE GARDEN
that combined Renaissance design with New England gardening tra-
dition. = Other features showcase earlier and later periods‘ We visit an
ANTIQUES-FILLED COLONIAL house in Maine. Builtin 1715, owned by
dealers in regional country furniture, it’s an enlightened view accompa-
nying our essay on the ROOTS OF COUNTRY decorating. Then we cross
the nation to admire Ainsley House. Meant to resemble a thatched cot-
tage, the mansion is a bold example of TuDOR REVIVAL architecture of
the 1920s. Oak woodwork 1s highlighted by tiles and furnishings dear
to California’s ARTS AND CRAFTS proponents. ® Kitchen design has
come full circle, it seems. A catalog of design 1deas is presented in

our look at three ORIGINAL KITCHENS, dating from the 1880s toca. 1915,
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All the downstairs rooms open
from the enormous entrance hall.
Because it receives little natural
light, it feels cool year-round.
OPPOSITE: The round arched entry
is a hallmark of the Richardsonian
Romanesque style; the tower speaks
of the Queen Anne style.




VAN JONES MARTIN (IiXI}‘RI()R)

SAVANNAH
GRACE

In acity famous for old houses, this one isa landmark.
Its ori(ginal owner was a Savannah native who went north for
an engineering education, and then incorporated state-of-the-art
technology into the house he built back in his hometown.
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TOP: The porch that wraps around two sides of the house is a cool, shaded transition between
indoors and out. LEFT: Over the porch a small deck opens off a bedroom, overlooked by an
idiosyncratic dormer. RIGHT: The exterior is punctuated by decorative terra-cotta detailing.
This house is not built of Savannah grey brick, but of the more durable and common red brick.

OLD-HOUSE INTERIORS 34

ALVIN NEELY BOUGHT THE 1887 RED BRICK
Richardsonian Romanesque house on
a corner lot of Savannah’s East Hall
Street in 1974. It had been vacant for
about a year, but aside from trash
strewn about as the result of vandal-
1sm, 1t was in good condition. It’s hard
to damage a house built as well as this
one. The pocket doors glided easily,
the plaster was intact, the leaded-
glass windows were perfect. Today,
Mr. Neely is happy to report that the
original heating system is in good
working order and that the original
plumbing is just fine. Even the toilet,
the faucets, and the shower head are
functioning quite well, despite their
age of 110 years.

Wait a minute—showers, indoor
bathrooms—in the 19th century? It’s
not surprising that quality copper
plumbing should last for over a cen-
tury; what’s Surprising is the fact that
a Savannah family had all the conve-
niences of the 20th century while most
Americans still used outhouses, wash-
stands, and chamber pots.

But George Johnson Baldwin, the
house’s original owner, was not your
average Southern gentleman. He went
north for his education, and he returned
to Savannah with a bachelor’s degree
in engineering from the Massachusetts
Institute of Technology, that bastion of
dedication to a scientific future. To
design his house, Baldwin hired the
Boston architect William Gibbons
Preston, a peer of HH.Richardson. The
house Preston designed is a combina-
tion of the style that has come to be
known as Richardsonian Romanesque
and Victorian Queen Anne. It incor-
porates modern conveniences that were
considered avant-garde for their day
even in Boston. The cellar houses an old
but perfectly functional oil burner, and
in the second-storey turret room is a
large, tiled bathroom. George Baldwin

VAN J()NFS MARTIN (EXTERIORS)



Looking down into the stair landing
from the second storey, light comes
into the large space through well-
proportioned windows, though the
entrance hall below is quite dark.







himself became the president of the
Savannah Electric and Power Compa-
ny, and he owned the electric trolley.
But while he applied technologi-
cal sophistication to his work and his
house, Baldwin was a traditional
Southerner in his personal life. He mar-
ried the daughter of the Confederate
hero General Alexander, and the cou-
ple and their two daughters enter-
tained lavishly. The secondfloor turret
room may be a modern marvel, but the
turret room on the first floor is the sort
of alcove ideal for the semi-private con-
versations of suitors who must remain
in view of chaperoning adults. Today,
descendants of the Baldwins still come
to visit the house that figures largely

in the family folklore.

WHEN ALVIN NEELY CAME TO SAVANNAH,
he wanted to buy a traditional row
house. The city 1is famous for them:
streets are lined with gracious Feder-
al-era town houses, often built of
Savannah grey brick. After seeing many
of those older, smaller row houses,
Alvin Neely walked into this house.
His response was immediate and over-
whelming.

“The realtor took me in here, and
the minute I saw the entrance hall, I
said “Wow!'—even though the floor
was strewn with trash,” Neely remem-
bers. “These larger houses were not
very much in demand; they weren’t
considered typical for Savannah.”

As in other cities, Savannah’s old-
est neighborhoods are closest to the
waterfront, with later waves of con-
struction moving outward towards the

eventual mid- to late-20th-century sub-

ABOVE: The stained glass picture of two
sailboats is the focal point of the seven-sided
library. RIGHT: A portrait of the homeown-
er’s grandmother hangs over the dining
room mantel. OPPOSITE: In the living
room, a large American Empire sofa is
pulled up to a classic fireplace. The door

on the right leads into the porch.
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urbs. The Baldwin house is towards
the outer edge of Savannah’s historic
city center.

In his years in the house, Neely
has restored original colors to the inte-
rior. The library, an intimate seven-
sided room off the cavernous front
hall, again has a red and gold ceiling
above frieze stenciling. Its beguiling
stained-glass window, which depicts
two sailboats, is probably of north-
ern craftsmanship, but entirely suited
to Savannah’s nautical history.

“When the house was vandalized,”
Nccly explains, “they tried to take that
window, but they couldn't get it out.
Actually it’s very simple, but fortu-

nately, they didn’t ﬁgure it out.”

OLD-HOUSE INTERIORS

TOP: A Mission chair, an antique armoire,
and hand-crocheted bed hangings make for
a restful guest bedroom. ABOVE: A painted
vine creates a frieze in the master bedroom.
OPPOSITE: Antique family furniture, gently
aging walls, and draped muslin at the windows
create an ambiance that is like Savannah
itself: historic, serene, and beautiful.

38

For years it was white, but now
the original brick-red color of the
entrance hall has been restored as have
the gold borders of the walls. A
Savannah College of Art and Design
student named Keith Howington
restored plaster and stenciling during
the summer of 1994.

The downstairs rooms open from
an entrance hall that always seems to
stay cool and dark. But one room 1s hid-
den, until the visitor walks through a
small door off the dining room. The
screened porch, which wraps around
two sides of the house, is a leafy, shad-
ed refuge. It, too, 1s original to the
house, and feels as timeless as the city
of Savannah itself. +
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HE HOUSE BUILT FOR JOHN AND

Alcinda Ainsley in 1925

is a “lowly thatched cot-

tage” only in sentiment;
what you will find here is a delightful
time capsule depicting Tudor Revival
architecture and California crafts-
manship. From ledgers and reading
glasses in the study to a breakfast table
quaintly set with English china, each
detail accurately captures the good life
in the 1920s and 1930s.

Designed by A. M. Whiteside,
the Ainsley House was sited original-
ly in proximity to the J. C. Amnsley
Packing Company of Campbell, Cali-
fornia, amidst orchards of apricots,
peaches, plums, and cherries. English-
man John Colpitts Ainsley had immi-
grated to the U. S. at the age of 24 in
1884, and spent subsequent years per-
fecting the art of canning fruit. In part-
nership with his brother in England,
John Ainsley made a fortune exporting
canned fruit to enthusiastic Brits.

Highly respected, prominent in
business, married and with two chil-
dren, by 1920 Ainsley had a full life.
Yet he longed for home. Nearing
retirement, John decided to build a
“thatched cottage” like those he'd
known as a child.

“But Mr. Ainsley was 65 years
old” when his Tudor cottage was built,
explains museum supervisor Nancy
Stillger. Only twelve years later, John
passed away suddenly, in 1937. “Two
years later, Alcinda died and nobody
really lived in it after that . . . family
and hired caretakers looked after the
home for decades,” Nancy adds. Thus

we have an unaltered view today.

TOP: Tudor-style doors and archways
surround an elegant stair. Oak paneling is

a hallmark of upscale Tudor Revival; note

the acorn and oak-leaf carving on archway
spandrels. LEFT: In the formal living room,
Schumacher’s silk-brocade damask
resonates with rich honey tones. A wool
chenille Axminster carpet covers oak parquet.



THE TERM TUDOR, OF COURSE, REFERS
to the royal House of Tudor, dating to
the last period of Gothic design 1n
England (1485-1603). In the late-1gth
century, American reformers and
revivalists created a Tudor Revival
style that had less to do with Late
Gothic design and more with the pic-
turesque, half-timbered cottages of the
medieval English countryside.

Both “useful and beautiful,” as
William Morris and Gustav Stickley
would have put 1t, the Tudor cottage

was embraced as a comfortable house

style, especially in upscale suburbs dur-
ing the 1920s. Within a rustic garden
setting, the Tudor Revival cottage lent
itself to the prevailing Arts and Crafts
notion of a house in nature, a cozy
“hearth and home.” Rich color and tex-
ture and reliance on the cabinetmaker
also made Tudor Revival a favorite
Arts and Crafts style.

Amidst larkspur and roses, sweet
william and poppies, the house blend-

ed with the landscape in tones of sandy

43

Walnut table and other furnishings were
made in 1925 by Berkey & Gay of Grand
Rapids. Schumacher reproduced the silk
brocade damask wallcoverings to replace
water-damaged originals. During the 1920s,
pale-green dining rooms were popular, said
to create a soothing atmosphere.

brown with forest-green trim. It was
said to have been designed after Anne
Hathaway’s famous 1 6th-century cot-
tage at Stratford-on-Avon in England.
The most arresting feature is the roof,
aremarkable shingled lid. Each cedar
shingle was hand-cut, dipped in lin-
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seed oil to allow it to bend, and then
nailed to the roof in uneven wave-like
patterns, made to wrap around dorm-
ers and eaves to mimic grass thatch.
(See Resources, page 106.)

Although larger than a typical
American Bungalow or Craftsman
home, the Ainsley house throughout
contains strong evidence of Arts and
Crafts influence, along with Tudor
Revival themes. Take, for instance, the
fantastic oak paneling in entry hall and
study. Although Tudor great halls
often had timbered ceilings, here the
hall ceiling is plain and rough’textured,
more in the Arts and Crafts style, and
painted a warm sandy-brown.

Four-centered (or flattened) point-
ed arches, again Tudor style, lead off
the entry hall. Oak leaves and acorns
were hand-carved into the spandrels
of each arch. (A favored motif during
the Middle Ages, the oak symbolized
strength.) Spandrels finished in Cali-
fornia-made Batchelder tiles have pome-
granate and heraldic shield motifs,
upholding the Tudor motif. Quatre-
foil doorknobs with lancet-shaped
escutcheon plates appear on heavy oak
doors, and medieval griffins crawl
across unglazed Batchelder tiles sur-
rounding another fireplace.

Popular period elements com-
plement the Tudor Revival setting.
A large 1920s copper bowl by San
Francisco craftsman Harry Dixon rests
on a window sill. A mica-shaded Dirk
Van Erp lamp in the downstairs entry
hall casts a breathtaking amber glow
across rich oak paneling. “Traditional ™
style furniture of the 1920s by Berkey
& Gay of Grand Rapids, Michigan,

TOP TO BOTTOM: Ornate, carved oak
corbels in typical medieval style support

this massive “thatched” door hood. A border
of decorative bathroom tiles by Solon and
Schemmel, ca. 1925. At night the mica
shade of the Dirk Van Erp lamp casts amber
glow across oak walls in the hallway.
Heraldic motifs on another Tudor fireplace.

OLD-HOUSE INTERIORS

sits in most rooms. Silk damask brocade
wallcoverings, thick wool-chenille
Axminster carpets, handwoven orien-
tal and Persian carpets, velveteen and
silk draperies—all of these illustrate
popular choices in color, texture, and
pattern for people of some means dur-
ing the 1920s and 1930s.

Curator Nancy Stillger comments
that the much-loved breakfast room
illustrates the thematic decorating of
the period. One motif, a basket with
flowers, appears on wall sconces, on
an overhead light fixture, on the chi-
na, and even in a fireplace grate. The
fireplace surround is decorated with
moss green and deep purple grapevine
relief tiles, with a small footing of rus-
tic square floral tiles by Solon and
Schemmel (now Stonelight Tile in San
Jose, California).

Upstairs, four bedrooms and two
bathrooms were up to the minute,
with softer colors and more light than
in more formal public areas downstairs.
Bedrooms in this period were often
patterned after European hotel rooms,
a glamorous style portrayed in Holly-
wood movies. Multi-faceted crystal
doorknobs and private vanities pro-
vided elegance.

The Ainsley house and garage were
donated to the City of Campbell in
1989 by the granddaughters of John
and Alcinda Ainsley. To make way for
new development, in 199o the 5,000-
square-foot, two-storey structure and
garage were moved two miles to the
present location next to City Hall.
Since treated to $2 million worth of
research and restoration, Ainsley House
was made a part of the Campbell His-
toric Museum Complex. +

JEANNE LAZZARINI isan insider intoday's
Victorian Revival in California. Sheswritten
about portiéres, wallpaper friezes and Bungalow

color for Old-House Interiors.



John Ainsley’s favorite room was the study,
st off the entry hall. The essence of cozy,
post-Victorian “hearth and home” spirit,
stles around tral fireplace with
am er hood, built-in
der-tiled fireplace.




ORIGINAL KITCHENS

AS THEY WERE

HY REMODEL WHEN YOU VE INHERITED A PERIOD

kitchen that still works? Ironically, a true

original 1s more likely to please than any sub-
sequent, more “modern” remodel—invariably the first thing
a new owner wants to tear out! When the kitchen is con-
temporary with rest of the house, it simply fits. Ina good old
house, a surviving kitchen may also be big, constructed with
enviable craftsmanship, and outhitted with plenty of attrac-
tive storage. ® Uniform counters and hung wall cabinets
have lost favor in the past few years. Instead, people seem
to want exactly those things found in very old-fashioned
kitchens. Pantries are back. So are freestanding ranges, drain-
boards, and unfitted furniture. The kitchens on these pages
are a century old, yet they have more in common with cur-
rent trends than any kitchen fad since the 1930s. ® Look
closely at the plans, the woodwork, the storage, the
fixtures. The three kitchens have some things in common:
space for several cooks, imposing cabinets, large sinks. Each
is unique in floor plan and details. Because they're origi-
nals, these examples offer invaluable reference for those
designing a period kitchen. Your new kitchen will most
likely be interpretive—an updated version. But, rather than
taking all your cues from conjectural, adapted, reproduc-

tion kitchens, 1sn’t it a treat to look at the genuine article?
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PREVIOUS PAGE: A utilitarian feature

of this 1897 kitchen is most arresting: the
long black slate sink and drainboard.
THIS PAGE: Best building practices

and up-to-date features distinguished

the Georgian Revival home. The tall wood
cabinet contains a pass-through to the china
pantry, which has a marble sink; its walls
are lined with glass-fronted cabinets over
drawers. OPPOSITE: Counter surface
changes from wood to marble; one section
may have been cork or linoleum.




ORE THAN THE OBVIOUS
historical value of this
kitchen, it was its spa-
cious utility that led
Richard and Kathryn Klingaman to
“Just leave it be.” Apparent]y, the orig-
inal kitchen has worked fine for the
three owners since 1897, when the
Imposing Georgian Revival house was
built in Bath, Maine. Its plan accom-

WENDY MANSFIELD,
KENNEBEC co. (FLOOR PLAN)

modates several people, as the basin
accommodates several pots. Details are
deceptively simple: shelf and hooks
over the sink, task lighting provided
by sconces. (The house was built with
both electric and gas fixtures.)

Little has changed, and little will.
A massive, black iron range was
replaced by a massive, black enamel

Aga cooker. The Klingamans consid-

49

ered adding a center island, even enlist-
ing neighbor Dave Leonard from the
Kennebec Company, which builds
period kitchens. “I told them no, don't

ask me to introduce something new,

even though I could reproduce the pati-
na,” says Leonard. “This is the most
remarkably intact kitchen I've ever
seen.” So the Klingamans will hunt up
an antique wood table instead. +
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WES ENNTS (EXTERIOR)
ROBERT LEANNA (FI.UOR Pl.AN)

P ,

BUTLERS PANTRY —‘
L3 , oD PANTRY

e .

LL TOO OFTEN ARE THESE ACCEPTED AS GIVENS:
When you buy an old house, you will
have to rip out the kitchen and start
over. Old houses never have enough
storage space. And bachelors don’t cook.

At the house dubbed Sconehenge, David
Berman proves every one of those chestnuts wrong.
He's operating a bed-and-breakfast establishment
from the 1910 Shingle-style house (also his home
and studio). When he bought the place, 1t need-
ed a level of restoration that meant a dumpster
parked outside for months. Yet he didn’t touch
the kitchen’s old-fashioned floor plan. In fact,
David sings the praises of his quite original
kitchen suite as he serves his trademark scones
(and more) to guests.

“Edwardian kitchens are very functional,”
he says. “They have lots of space: a great, big,

open room to work in, and plenty of nicely com-

No kitchen island could work as well as the center table
surrounded by stove, sink, refrigerator—and the two
pantries. ABOVE: The exterior of the Shingle-style house
in Plymouth, Massachusetts, designed in 1910 for

a descendant of one who came over on the Mayflower.
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LEFT: The cold pantry is a veritable gold
mine of shelving and under-counter cabinets
for food storage. It is also the perfect cool
environment for mixing pastry dough.
BELOW: The original hardware in the cold
pantry. BELOW LEFT: (top and bottom)

A corner of the open shelves in the butler’s
pantry; a freshly baked Berman scone.
Scones are traditionally served with

a dollop of jam, preferably home-made.
BOTTOM RIGHT: The butler’s pantry stores
bottles and dishes in glass-fronted cabinets.
The woodwork in butler’s pantries was
usually nicer than in utilitarian work areas.
This one has graceful open shelving

with turned support columns.




Looking from the kitchen towards
the sink in the butler’s pantry.
Everything can be prepared here,
then carried out to the dining room.

artmentalized storage l‘dCCS {:()I"
P gc¢ P

putting things away.” The kitchen at
Sconehenge includes two pantries. The
butler’s pantry has a sink and many
shelves and cabinets. The other, a cold
pantry, is for food storage. Built on the
northwest side of the house, this room
is a mirror image of the butler’s pantry
but without plumbing. It stays cool in

summer, and it’s a walk-in refrigerator

during the winter. While there is no
storage space in the kitchen proper, it
does have a work area in the center
table, and easy access among sink,
stove, and refrigemtor. Berman says
that its flow is that of a commercial
kitchen: endless places to put things
away and a central food-prep island.
But no stainless steel.

“I refinished the wood in the main
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kitchen, but the two pantries I never
tOuCl’lCd,” hC Sﬁ‘VS. ( S()uthcrll }vCllO\’\'
pine in the main room had been paint-
ed what he calls strawberry.) “When
I finished with the floor, T put every-
thing back where it was because it was
all logical ”

He pauses, considering his favorite
feature. “It has all the storage people

always complain about not having. .

SPRING
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ORIGINAL

KITCHENS

Details for study present themselves in
this 1890s kitchen at an artist’'s summer
estate. Like the other old kitchens
shown, this one is plain—none has the
color, varied materials, and decoration
associated with more modern kitchens.
Large-scale cabinets, darkened wood
and stone seem refreshingly unfussy
and homey, even as they suggest age.




- L
5
-
-
-

ROBERT LEANNA (FLOOR PLAN)

HIS KITCHEN IS NO LONGER
n regular use, which, you
might assume, explains the
lack of clutter. It is, how-

ever, an accurate picture of a kitchen

that did see constant use. Located in a

historic summer estate, it’s typical of a

turn-of-the-century kitchen 1n a large

house that would have employed
domestic help.

Sculptor Augustus Saint-Gaudens
lived in his home Aspet in Cornish,

New Hampshire, from 1885 until

1907. [His gardens are featured on page

66.] A ca.-1800 roadside tavern, the
house was completely remodeled over
the years by the artist. Saint-Gaudens
was meticulous in his renovations of

both house and garden, and the com-

fortable kitchen reflects that. Take note
of the high wainscot and wooden sink
counter, and the impressive bank of
built-in storage cupboards.

The family continued to summer
at Aspet until 1919, when they estab-
lished a memorial organization to pre-
serve the place as a historic site. (It
has been a property of the National
Park Service since 1965.) The house,

therefore, is authentic.
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PERIOD INTERIORS

THE ROOTS OF COUNTRY

EVERYBODY RECOGNIZES COUNTRY, AND ALMOST EVERYBODY, IT SEEMS, LOVES IT. BUT DO WE
really recognize Country when we see it, or do we apply the term to rooms variously
colonial, rustic, or fussy? thought I knew what Country meant. It was about col-
lecting “the country arts"—furniture, utilitarian objects, crafts—and displaying them
in informal rooms. But you hear a lot today about the New Country, invariably described
as “spare.” Little evidence of collecting here. I've seen reference to Urban Country.
Even if you know what they mean, you have to admit the lines are blurring. Country
i1s not urban; definitions and allusions are implied by the labels. Country implies lim-
ited means, tradition, house-
holder decorating, a sense of wide
space, handmade items, and the
vernacular. Urban implies the
opposites: wealth, trendsetting,
professional decorators, limited
space, goods purchased, and the
consciously styled. = Does Coun-
try usually imply colonial, as in
the room shown at left? (This

clearly colonial'period interior

appears in the book Perfect Country
Rooms.) What about the room (not in a colonial house) shown opposite? It has all the
hallmarks of Country. The building is rural and plain—board walls, no wallpaper,
butted trim. A “folk” collection, in this case old checkerboards, has been elevated to
artwork status; baskets and mounted fish are also collectibles. The fish also make a
statement about locale. Informal furnishings, yard flowers, and unsophisticated needle-
work complete the nature-loving picture. Yet some people would term this room Rus-
tic, reserving Country for lighter, more decorated rooms. ® A handsome book on coun-
try decorating tells us “Country is not a style but an attitude.” There’s certainly a lot

of truth in that—and the attitude has historical roots. ‘b/\-’ “Patricia *Poore

& jouN HALL (ABOVE)
OLD-HOUSE INTERIORS 5 FRITZ VON DER SCHULENBURG (OPPOSITE)






When did ‘country’ begin to refer to a deco-
rating style? Jane Nylander is tempted to
credit collector/author Nina Fletcher Little,
who by the 1940s used the term ‘country arts’
instead of ‘folk art’ to differentiate it from
native or European folk art. Bertram and
Nina Little filled their 18th-century summer
home with an unparalleled collection of
country arts, documenting each piece. Photos
show the first-floor chamber and a sideboard
displaying redware. Cogswell’s Grant (Essex,
Mass.) is now an SPNEA property.

OLD-HOUSE INTERIORS

ROOTS INNEW ENGLAND—AND MODERNISM

“It's a buzzword, but Country is a real
thing,” asserts Jane Nylander, the Presi-
dent of the Society for the Preservation of
New England Antiquities. “The idea dates
back to the 1820s, 1'd say, though you
didn’t hear much reference to it until after
World War Il. Its popularity—and even use
of that word ‘country’—peaked only dur-
ing the 1980s.

“SPNEA has probably contributed. It
was early in recognizing the vernacular
and regional, the idea of houses and
objects in context. And SPNEA has played
a role in bringing the New England myth—
Pilgrim fundamentalism and Yankee self-
reliance—to the rest of the country.

“In some ways, | remember the roots

of country!” Mrs. Nylander says. “I stud-
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ied at Winterthur in 1960, when students
were beginning to collect simpler pieces,
preferring ‘country furniture’ to, say, high-
style Chippendale. The interest certainly
came out of Modernism and its design
principles, and it coincided with the first
wave of enthusiasm for Shaker furniture.
The clean lines and lack of ornament
appealed to the young people; we avoid-
ed anything rococo. It was also the time
when collectors began to be aware they
shouldn’t strip old finishes away.

“Now, though, as | review slides I've
collected of magazines, the 1970s rooms
look downright spare! In the 1980s there's
more stuff, and by 1990 you can’t see past
baskets full of dried flowers and, you know,

the strings of onions or whatever.”

DAVID BOHL



COUNTRY STYLE WAS INEVITABLE GIVEN
the number and strength of its histor-
ical roots. At first look, it seems to have
grown out of the New England rural
colonial myth. But I see at least three
philosophical seeds from which grew
a style with national impact.

WILLIAM MORRIS—the best known
and, through the production of goods
from Morris & Co., the most influen-
tial of 19th'century designers who
favored the English vernacular.
Consider Morris’s abiding love of
old houses, his decision to repro-
duce simple country furniture, the
unaffected interiors of his own
homes, his founding of the Soci-
ety for the Protection of Ancient
Buildings (which fought for
preservation rather than restora-
tion, protecting signs of wear).

THE COLONIAL REVIVAL—both in
its earliest days and in the loose
interpretations of the mid-2o0th
century. True, architects and
wealthy clients created a correct
Colonial Revival style based on
the classical architecture of the
Georgian and Federal periods.
But the early revival—what his-
torian John Burrows has called
the Old Colonies Style—intro-
duced the use of sentimental and
even primitive objects in an eclec-
tic decorating mix.

Also, it 1s from the colonial peri-
od that country furniture and the coun-
try color palette derive. We now
know that colonial-era colors were
often bright; the now-repudiated,
murky “colonial” palette was based on
painted surfaces dirtied by soot and
changed by sunlight. That beloved
palette endures in Country decorat-
ing. Or consider a style that must sure-
ly have been an incarnation of Coun-
try: the Early American style of the
1940s-50s. Those shiny, unpainted

BILL BATTEN, COURTESY OF
HARRY ABRAMS PUBLISHING

maple furniture “reproductions” were
modeled after antique furniture that
early collectors stripped and varnished
to “restore” them. We know that much
of that furniture was painted. The
ivory-painted plaster, exposed beams,
and braid rugs of the Early American
style were also based on faulty or
ncomplete scholarship. Nevertheless,

1t was a revival of interest in colonial

artifacts that spawned the style.

Reproduced from vernacular furniture, this “Sussex”
painted settle with rush seat by Morris & Co. comple-
ments plain, painted woodwork and floor: a country-style

vignette, long before the fad.

AMERICAN ARTS AND CRAFTS—In 1tS
inclusion of Native American and
regional crafts, and especially n 1ts
embrace of nature. It’s easy to see the
legacy of Arts and Crafts in today’s
Country style: elevation of artisanry
to objet status; appreciation for folk
art and country crafts; reliance on nat-
ural finishes, rough textiles, wood,
and bringing the outdoors inside.

The interest in folk art or country
art is a branch of influence in itself.
Early collectors were motivated by
the antiquarianism accompanying
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rapid growth and change after the turn
of the 20th century. And it’s probably
no coincidence that Country, so-called
by then, took off as a national fad after
the important and well publicized folk
art exhibit at New York’s Whitney
Museum in the early 1970s.

Perhaps due in part to these
influences, an informality n lifestyle
and decorating has grown in the past
ffty years. Country style answers a
lot of needs. It is, for one thing,
affordable to a large middle class
who are better educated but not
as wealthy as their historical
counterparts. It complements the
back-to-the-land movement that
started in the 19th century and
burgeoned in the 1960s. Coun-
try style is approachable and
feeds the longing for self-reliance.
High-style interiors are less
immediate in that they demand
rare skill in the cabinetmaker,
discernment by the designer,

money from the owner.

WE DON T HAVE YET THE ADVANTAGE
of hindsight. Future decorative-
arts historians may see Country
as a family of styles, differentiat-
ed by subtype and decade: Ear-
ly American Country, Rustic
Country, English and, yes, even
Urban Country.

If you have a period house and love
Country, rest assured the “attitude”
has been around for a long time. The
same advice applies as always: Do the
obvious research. What were pre-
Vailing tastes when your house was
built? What were the means of its
owners? What realities do you en-
counter 1n specific local history and
paint analysis in your house? A Coun-
try interior need not include all the
accumulated motifs and fantasies asso-
ciated with the word. +

SPRING
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A cornhusk garland wends its way in the
front room, where a settle is pulled in front
of the huge fireplace filled with antique iron
cooking implements, now icons of country
colonial style. OPPOSITE: An oriental rug
(once too dear for the floor) covers a table;
a candle dipper hangs from the ceiling.

MAINE COUNTRY

ANTIQUE

IN THE RECENT PAST, THIS HOUSE WAS A
restaurant as well known for atmos-
phere as for food. Located in York,
Maine, it has a central chimney, small
windows, two rooms up and two
rooms down off a tiny hall. In other
words, it is a typical ca. 1715 rural
New England colonial house.

The more recent and better use
of the generous rooms is to showcase

antiques specific to the period and

OLD-HOUSE INTERIORS

style of the house. If there were a text-
book illustration of early country
style, this would be it, the work of
Marie Plummer and John Philbrick—
dealers who specialize in 18th-cen-
tury country furnishings. The best
way to describe the overall effect of
plain, painted country furniture,
pewter, delft, old candles, pottery,
engravings, and portraits against the

paneled and whitewashed walls, 1s
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by Regina (Cole
photo(graphs by Sandy A(qrafiotis

to say that they look at home. The
fact that Plummer and Philbrick live
here, and have the accoutrements of
modern life scattered among their
antiques (which are for sale), does not
diminish that impression at all.

In the antiques world, country
and formal furniture are differentiat-
ed by hardwood or softwood. High-
style furniture of the 18th century was

carved of mahogany or walnut, while
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humbler country pieces were painted
to hide their inferior softwood con-
struction. This plain, colorful furni-
ture is what Marie Plummer and John
Philbrick sell. “We also deal in old
surface—original surface is very rare,”
explains Plummer.

The house they live in and work
out of was reputedly built by John
Sedgeley and may be the oldest farm-
house in Maine. The Sedgeley family
probably would not have owned the
great variety of furniture that Marie
and John now keep here. What pieces
they did own would have been like
these—locally made of pine or maple,
with perhaps a precious book or pic-
ture brought from England.

In one room, a chestnut and pine
refectory table made in Massachusetts
about 1700 is surrounded by bannister-
back chairs from all over New Eng-
land. An open pine dresser filled with

English and American pewter rein-
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LEFT: Stone fruit was made in Italy through-
out the 18th and 19th centuries; today it is
prized by collectors. ABOVE: Beside a red
1720 blanket chest, over a Dutch gin box,

this couple makes an interesting study. (Maybe
he had the looks, while she had the money.)

forces the modern image of a dining
room. A portrait of John Endicott, a
17th-century Massachusetts colonial
governor, presides over Italian stone
fruit gathered on a pewter charger.
Many Americans are still revis-
ing their notions of the colonial use of
color; the upstairs shows how well
saturated colors work in such atmos-
pheric rooms. The paneled walls of
the “best” room are painted an
assertive greenish khaki, while the
other bedroom is beige rose with
cobalt bedhangings. Not at all garish,
the colors create a restful, harmonious
environment. [t seems apparent that,
in a time when candles were rare lux-
uries, strong colors were necessary to
survive the long, dark winters. The
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TOP: The clock of wood and pewter has a tin
painted dial framed by two anatomically
impossible mermaids. The glazed coverlet is
a linen-wool blend commonly known as
linsey-woolsey. ABOVE LEFT: The human-
hair wig is very old; portraits are of John and
Mary Winslow from Plymouth Colony.
ABOVE RIGHT: The picture is quillwork.
RIGHT: A portrait of an 18th-century
woman, a 17th-century Dutch bed warmer,
and a bookshelf are precious objects.

ancient tallow, beeswax, and sperma-
ceti candles throughout the house are
a specialty of Marie Plummer’s.
Marie repeats that every object
in the house is for sale, but then she

OLD-HOUSE INTERIORS

picks up a tiny book of Psalms from
the 17th century. Where she holds
it, 1ts needlepoint cover is worn bare.
She speaks of the comfort it has
brought to generations of women.
“This was probably the only book
they owned,” she says. “They read from
it every day, and took it with them
wherever they went. Ilove this book.”
Watching her, it is easy to
believe that this is an antiques deal-
er who wouldn’t mind at all if some

of her objects were never sold. +
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HISTORY GARDENS

GARDENS oF

SAINT-GAUDENS

The sculptor Augustus Saint-Gaudens was the first summer colonist in New Hampshire's

fashionable town of Cornish, arriving in 1885 to rent an abandoned turnpike tavern he would

eventually remodel. The artist himself designed the Italianate gardens, which superbly link
BY JUDITH TANKARD I PHOTOGRAPHS BY JOHN HALL

architecture and environment.

L.

KENNETH TOWNSEND

IDSUMMER AND A GRAND
New Hampshire garden
is awash in peonies, del-

phiniums, and hollyhocks—as are

many of the country gardens that
dot the New England countryside.

But this one 1s in a class by itself,

owing to a million-dollar view of

Mt. Ascutney, remarkable high

hedges reminiscent of an Italian gar-

den, and an artist’s vision. The house
known as Aspet and its extensive
grounds were once the retreat of
renowned American Renaissance
sculptor Augustus Saint-Gaudens

(1848-1907), whose talent for design

extended to planning his gardens.

The terraced gardens that
descend between house and studio,
enclosed with high clipped hedges
and brimming with perennials,
evoke the spirit of an Italian Renais-
sance garden. Yet Aspet’s gardens
are deeply rooted in traditional New

England country gardens: borders

Aspet, the house, at center (2); terraced
flower gardens (3); the Little Studio (1),
now a museum Saint-Gaudens’ work. ~
Hedges divide grounds into rooms

such as the bowling alley (5) with

the Shaw Memorial at its far end (4).

A line of white paper birch makes

a pleasant walkway along the green.
OPPOSITE: The flower gardens in mid-
summer are filled with astilbes and lilies.

SPRING 1997
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chock-full of annuals and perennials,
green turf terraces, and brick paths.
Saint-Gaudens successfully married the
two philosophies, and it is this which
makes Aspet so outstanding.

SAINT-GAUDENS REPUTATION WAS JUST
emerging when he arrived in Cornish
in 1885. He had recently completed
the Farragut Monument in Madison
Square Park; that summer, he would
model his famous standing figure,
“Lincoln: The Man,” in his new stu-
dio. Like other New Yorkers secking
relief from the city’s oppressive heat,
Saint-Gaudens was drawn to Cornish
by the prevailing summer breezes and
dramatic views across the hills—so
reminiscent of Italy, where he had
trained. His first glimpse of the 18th-
century, Dutch-gabled brick tavern
was less than promising. Fortunately,
his wife Augusta persuaded him to rent
it that first summer.

Opver a twenty-year period, Saint-
Gaudens transformed his 150-acre
complex into a quintessential artist’s
home complete with near-magical gar-
dens. Taking the name “Aspet” from
his father’s birthplace in France, he set
about softening the harsh lines of the
house (likened by a friend to “an
upright New England farmer with a
new set of false teeth”). He created an
Ionic-columned porch (the piazza)
along the west side. To his studio, con-
verted from the old hay barn, he added
a sixty-foot-long pergola with Doric
columns smothered in grapevines.

To create an intimacy between
house and grounds, and to link them
with the studio, Saint-Gaudens creat-

ed a series of garden “rooms.” He estab-

TOP: The million-dollar view of Mt.
Ascutney from the front piazza of Aspet.
LEFT: The sixty-foot-long pergola near the
Little Studio, covered in Concord grapevines
with tall hollyhocks planted beneath,

is a shady summer retreat.



ABOVE: Part of the appeal of the terraced gardens between house and studio is this inviting bench, shaded by the birches, embellished with
zodiac heads representing the seasons. Sculptor Augustus Saint-Gaudens combined Italian Renaissance landscape principles and New England
tradition to create grounds that beautifully connect the house with its environment. BELOW: In June, borders on the middle terrace are ablaze
with iris, and drifts of peonies and lady’s mantle. Saint-Gaudens pioneered the integration of architecture, landscape, and sculpture.
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Gilded bronze Hermes overlooks the flower
borders backed by hundred-year-old hedges.
In midsummer, the borders are filled with
delphiniums, daylilies, and astilbe, with tall
hollyhocks in back.

lished high, linear hedges and used

white balustrade fences (matching the

house) to define the terraces. These
spaces are ingeniously designed; the
visitor feels as if she has stepped from
the house into a parlor outdoors, one
decked out in “furnishings” that include

an array of statuary and dense clusters

OLD-HOUSE INTERIORS

of flowers. Hermes and Pan linger
among old-fashioned perennials.
Even though New Hampshire has
a short growing season and poor soil,
by the turn of the century, Cornish had
earned a reputation for being the most
beautifully planted Village in Ameri-
ca. And no wonder, considering the
talent there. After Saint-Gaudens
arrived, a circle of artists including
painters Thomas Dewing and Maxfield
Parrish, and sculptors Paul Manship
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and Herbert Adams, settled in Cor-
nish. The Cornish Colony boasted the
pre-eminent country-house architect
Charles Adams Platt, and also etcher
Stephen Parrish (father of Maxfield),
both of whom had exceptional gar-
dens. Ellen Biddle Shipman, one of
America’s most important landscape
architects, got her start in her own
Cornish garden. Saint-Gaudens truly
inaugurated a gardening renaissance.

After 1900 and until his death,




the artist lived at Aspet year-round.
Now owned by the National Park

Service, Aspet is open to visitors, its

beautifully replanted flower gardens

spectacularly set amidst Saint-Gaudens’
house and studio. +

JUDITH B. TANKARD, 4 historian, teaches

eminars

landscape design historyat Radchif
n Cambridge, Mass. Her new book, The Gar-
dens of Ellen Biddle Shipman, has just
been published by Sagapress—HarryN. Abrams.

ABOVE: High clipped hedges line the brick path leading to the entrance. TOP RIGHT: A grove
of white paper birch provides a shady walkway to the Farragut Monument. BELOW: The Pan
pool, in the courtyard adjacent to the Little Studio, is a delightful outdoor garden room.
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COURTESY OF
KENNETH NAVERSON (EXTER]OR)

THE

1890 HOUSE

DECORATING THE

TURRET

by Allison Kyle Leopold

MONG THE JOYS OF A VICTORIAN
house are its odd spaces: its
inglenooks and crannies,
turrets and niches. From
the exterior, they lend asymmetry
and architectural flamboyance to
houses rendered in the picturesque
styles of the nineteenth century.
Inside, they provide decorating . . .
well, opportunities. What, indeed,
is inside that tower?

It depends on the house. Some
towers and turrets contain minimal
space; others enclose full-size rooms;
others offer no access whatsoever
and simply decorate the exterior.
San Francisco’s 1886 Haas—Lilien-

thal House has a graceful, round cor-

ner turret with a conical roof, left
unfinished inside. “It was a status
thing,” says a steward of the house.
“You added a turret to prove you
could afford it.”

Often, though, the space in-
side is functional, fitted up as a
tower bedroom or sitting room or
“cozy corner.” One 19th-century
builder’s planbook designated the
turret as space for exiled smokers.
English architect Francis Goodwin,
author of Domestic Architecture (1850),
recommended furnishing a turret
with a bookstand and a harp—
just what one required for “. . . a
delightful snuggery, a kind of
aerial boudoir, equally fitted for

ABOVE: The 1890 House in Cortland, N.Y., a limestone chateau with towers, turrets,
and bays. Prominent in the photo is a tower, which extends to the foundation. (A turret
hangs from a building and does not reach the ground.) LEFT: A 1895 photo shows
what's inside the tower’s first-floor space. Note the ceiling and frieze embellishment.

3
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“When people walk in, they just say ‘My God!"” laughs Brian Coleman, a Seattle
psychiatrist who, with hotel executive Howard Cohen, added an extravagant turret
with a six-foot-diameter interior to their 1906 house. The domed roof is painted
sky-blue, with random gold stars—inspired, the owners say, by Cardiff Castle.
Arching beams intersecting at center are polychromed black, copper, and gold in

“a Byzantine-Turkish pattern”; from them hangs an 1880s Turkish-style light fixture.

“It was a challenge to work with the room’s curves,” Dr. Coleman says. A geometric

pattern with arabesque design covers the walls. Sconces resemble bird’s claws;

antique stained glass adorns the turret’s windows. Above, a series of four paintings on
canvas were inspired by Pre-Raphaelite painter Edward Burne-Jones. A Turkish bench
was built into the circumference. At center stands a Turkish table and samovar.
Through the keyhole doorway, its drapery drawn to reveal the swirling paper and
ornate ceiling, the effect is a visual explosion. PHOTOGRAPHS BY LINDA SVENDSEN
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Owners/innkeepers Maureen & Walter
Keller have recently decorated Denver’s
Lumber Baron Inn in sumptuous Victorian
style. The tower room shown above is
furnished as a private retreat within the
parlor. The special architectural features
of the little “room” are enhanced by the
curving papered frieze and the custom-
designed ceiling treatment, part of the
Neo-Grec Series roomset (here in Jasper
Green) by Bradbury and Bradbury Art
Wallpapers. Simple lace panels do

justice to the transomed windows.
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speculation or meditation.”

The topmost room of the 65-foot-
high mansard tower on The Abbey,
built in 1869 and now a bed-and-break-
fast establishment in Cape May, N J.,
was and is purely decorative. Outside
you see glittering ruby-glass windows,
but the interior 1s a 1 o-foot-square stor-
age space, a pass-through to the cap-
tain’s walk, according to innkeeper]ay
Schatz. “Towers, cupolas, and belve-
deres all decorated exteriors, but were
used mainly for ventilation,” Mr. Schatz
explains. The Abbey’s first-floor tow-
er room holds the main entrance; the
second- and third-floor tower rooms
were originally sitting rooms. “With
windows all around, it would have
been a nice place to read or sew,” he
says. Today, both are redone as bath-
rooms—a use with precedence in the

late-Victorian period.

TOWERS AND TURRETS CAME INTO PROMI-
nence at the same time that popular
interest in nature and gardening flour-
ished. These small, light-filled spaces
provided a place for indoor plants,
but even more a place from which to
survey one’s well-kept grounds. And
there was the practical consideration;
even a hundred years ago, one want-
ed to be on the lookout for unwant-
ed visitors—any bores, for instance,”
noted architect/writer Goodwin.
Decoration of tower rooms, of
course, depends on placement and use.
A first-floor tower room adjoining the
parlor would have been elegant, says
Philadelphia design historian Gail
Caskey Winkler. In the 1890 House
in Cortland, N.Y., a gabled chateau-
style mansion with towers, turrets,
and Tiffany interiors, the East Par-
lor’s richly colored, stenciled ceiling
motifs extend into the rounded tur-

ret. (See the antique photo on page
72.) “When the Queen Anne style

RON JOHNSON
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Wood fretwork sets off the parlor’s little
tower room, here again ornamented by
wall and ceiling papers, in Jim and Merry
Boone’s 1887 Queen Anne house in
Springfield, Mass. (The papers are from
Bradbury’s Dresser Series.) The antique
Renaissance Revival furniture is the final
period touch in the intimate sitting area.

introduced turret rooms, decorative
painting and ornamentation in gener-
al were at their height,” explains Gail
Winkler. Decorating effects, she

OLD-HOUSE INTERIORS

notes, were all the more intensive in
a small, enclosed space.
Built-in furniture, also a trend dur-

ing this period, was one good fur-

nishing solution for odd spaces. Fre-
quently, seating was built into the
circumference of a small, round tower
room. There may have been nothing
else in the room, other than wall and
ceiling ornamentation.

Generally, and happily for enthu-
78
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siastic owners today, the furnishing
and decorating of towers and turrets
were left to fancy. These spaces pro-

vide great opportunity for personal
style and fun. +

ALLISON KYLE LEOPOLD isthe author of
many books on 1 gth-century design, including
Victorian Splendor and The Victorian
Garden. Sheiscurrentlywriting a biography

of artist May

MICHAEL GORDON
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Handcraftcd furniture
clcsigncc] by Michael T Maxwell
=

Solid chcrrg with

black walnut accents

=
800 - 686 - 1844
[
715 Libertg Street
Bccﬂ:ord, Virginia 24525
[ ]

MT Mach” chair shown with ottoman

and small square coffee table.
|nset: Optional drawer available.

Conservatories

The crowning jewel of a period home
or a new home in the traditional design.

* English designed, made in USA
* Handcrafted cedar framing, or
* Salt-proof aluminum/vinyl framing
* Engineered for severe weather
* Insulated glass and polycarbonate
* Built on-site by trained craftsmen

* Standard and custom styles, colors

==
#
— 00

800-892-4225

Dealer Inquiries Welcome
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An Office in the Old House

ERHAPS THE HOME OFFICE STRIKES
us as a modern concept, and
therefore incompatible with
an old house. Or maybe we're

afraid that the computer and fax

machine and ergonomic chair will ruin
the ambiance we've taken such care to
preserve. Whatever the
reason, old-house people
are especially sensitive
about this subject. The fact
is, there’s nothing new
about working from home.

If your house predates the

1880s—or even the 1930s

—it almost certainly con-

tained something like a

home office in the past.

Farmers and professionals

worked from home until

recently; women had office
space from which to run
their households and carry
on correspondence. It’s only
since people left family
farms and cottage indus-
tries for wage-earning jobs
in factories that “going to
work” has meant leaving
home for a single, separate location.
Now that the Information Age
has superseded the Industrial Revo-

lution, things are changing again. A

“virtual office” is the result of elec-

tronics. Moms and dads are both

working, people work for more years,
and the quality of working life is now
considered as important as other
perks. Multiple careers, interests giv-
en time to evolve, and late co-parent-
ing have all contributed to a change

by Patricia “Poore

in the concept of “going to work.” An
important development is the return
of the home office.

Integrating an office into an old
house is not hard if you keep in mind
several guidelines. (1) Be open-mind-
ed about what and where the “office”

1s. Having a separate room is ideal, but

with organization it can be a corner of
the upstairs hall, a second function for
the little-used dining room, or part of
the kitchen or bedroom. (2) Personal
items and real furniture, including even
antiques, are the very things that make
working at home comfortable. These
also visually tie the office space to the
rest of an old house. (3) In a well con-
sidered space with compatible finish-

es and furniture, the computer is a

minor anachronism. It is not necessary
to hide TV sets, phones, equipment,

or modern ofhce appliances.

LOOKING FOR MORE SPECIFIC INSPIRATION
toward planning your own home
ofhice? Get hold of The Home Office Book,
which offers everything
from grand schemes to
hidden storage solutions.
Design editor Donna Paul
put together this hand-
some book working out of
her own home office in
New York. While it’s not
specifically about period
styles, it has many useful
approaches and 1deas for
the restorer. All of the
office spaces shown are
attractive and personal;
style inspiration ranges
from Shaker, Japanese, and
country through Victori-
an, Mission oak, Art
Deco, and Southwestern.
For city dwellers (and
those rehabbing barns), a
whole chapter looks at
creating an office in loft-like space.
What about sharing an office? This
book shows how spouses and other
OPPOSITE: A Mac and a laminate desk
have little impact in a room with bold
architecture: kiva fireplace, beamed
ceiling, and stucco walls with Indian rugs
and Southwestern elements. Although
comfortable and personal, this office in

a Spanish Colonial Rancho-style house is
businesslike. THIS PAGE: What's important
to the mood are the house and furnishings,

not ephemeral office equipment (which
need not be hidden).

OLD-HOUSE INTERIORS
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LEFT: Pocket doors and a coved frieze
suggest the 1887 vintage of this San
Francisco house; utilitarian shelves and

a modern desk do nothing to detract,
because they are simple, organized—

and reversible. BELOW: “Just do it,” this
photo seems to say; nothing seems odd
about the copy machine in a corner of an
otherwise residential stairhall with built-in
bookcases, polished handrail, and quilt.
partners have carved out separate
work zones that allow sharing of
equipment—feasible even if the idea
of facing each other across an antique
partners desk makes you run back to
corporate city.

The 1deal home office 1s a pri-
vate workroom. Often that ends up
being a small bedroom, but other
options exist: the third-floor stair
landing, a space in the attic, the sun-
room. If the house is small or the
office is to be used only occasionally,
work may share space with another
function. Dining rooms and guest
rooms are likely places for a floating
office. But you can carve workspace
out of the living room or master bed-
room, too. And it doesn’t have to be
an unattractive compromise, proven
by examples from The Home Office Book.
As you plan, consider both inte-
grating the furnishings into the rest
of the room and, alternately, hiding
the work area (for psychological rea-
sons as much as visual ones) behind
a screen, door, or custom-built enclo-
sure. Another option 1s to take over
a large closet or old-fashioned trunk

room, fitting it with bookcases and

even fold-down work surfaces.

Photos show that sometimes 2 gy
home ofhice is simply the result ¢ gy
the well-considered use of furnitur ymmm
a stand-alone bookcase, an easy chair, W

The Home Office Book by
Donna Paul; Artisan,
1996. Through your
bookstore or by mail
from Old-House Book-
shop: (800) 931-2931.
Hardbound, 255
pages, $40 + $4.50
S/H. Order #L114.
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Questions on the nuts and bolts of restoration?
Learn from the old-house experts.

For nearly 25 years, OLD-HOUSE JOURNAL
has been the only publication devoted exclusive-
ly to the restoration, maintenance, and decoration
of pre-1939 houses. Our plainly written articles
show you practical and economical ways to turn
that old house “with a lot of potential” into the
house of your dreams. ¢ OH1J is written and edit-
ed by people who have restored old houses them-
selves. We've learned how to balance history with
convenience, lasting quality with a budget. Our
first-hand articles explain the do-it-yourself pro-
cedures that assure good workmanship while they

save you money. OHJ also features articles about

landscaping, and the history of various house
styles. ¢ Over the years, our readership demand

has actually been able to persuade

manufacturers to reintroduce such
long-neglected items as push-button
light switches and Lincrusta-Walton
wallcovering. ¢ We think you’ll be
delighted and fascinated by our
unique publication. Subscriptions

to OLD-HOUSE JOURNAL
are $27 per year. For convenience,
use the postpaid order card opposite. Or call

1-800-234-3797 and charge to Mc or vVisA.

(L) | OUSE

JOURNAL

DEVOTED TO RESTORATION FOR NEARLY 25 YEARS
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Arts & Crafts Movement
Wallpaper, Fabric & Carpet
Visit us on the World Wide Web
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Introducing the
NORWOOD-DAY COLLECTION
Hand-Printed Reproductions of
English Arts & Crafts Movement
Wallpapers, designed c. 1880-1890.

SN
“MEADOW LILY”

An Arts & Crafts Movement

Nottingham Lace Curtain
Free Catalog Includes Full Range
of Victorian Lace Curtain Designs

For product information contact:

J.R. BURROWS & COMPANY
P.O. Box 522, Rockland
Massachusetts 02370

PHONE: (800) 347-1795

Another solution: move into the garage (below). Inexpensive plasterboard and wood
panels from an earlier renovation combine well with a few Arts and Crafts pieces and the
simplest of office furniture: butcher-block countertops straddling yard-sale file cabinets.

an old desk and a small table (to
hold the fax machine or printer).
On the other hand, customized
work areas beckon with gorgeous
cabinetwork, media cabinets, and
lighting. You'll see
a spacious, tradi-
tional office flooded
with light from high
arched windows
under a soaring ceil-
ing; a comfortable
conference area set
before a roaring fire;
a warm home office —
fitted with specially designed Shak-
er furniture. One office looks like a
quiet bookstore, another like an art
gallery.

Outbuildings provide another
whole set of 1deas: you're at home,
but not in the house. See what peo-

ple have done with garages, car-
riage houses, and little buildings
newly designed. Solutions that
Donna Paul terms “quixotic” include
offices in a stone tower, a houseboat,
a 300-year-old haci-
enda, a polygonal
tent, and a 1960s
Miami high-rise.

I have a dusty
computer on an old
oak desk in a corner
of my bedroom.
Neither this awk-
ward “home office”
of mine, nor the sorry bedroom
around it, has gotten any attention
because I am unhappy with the jux-
taposition. This book shows me I
should have known better. I'm going
home to face that bedroom corner
with a little more confidence. 4

OLD-HOUSE INTERIORS
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BUILT TO LAST UNTIL THEY REALLY ARE OLD.

‘Door & cabinet fiardware for old or new homes.

NW-301B, 1 1/8” £
Dlain knob.
$249 es.

NW-311B, 1 1/4” 4~
rope knob.
.69 es.

NW-22B, 1 1/4”
spool knob. All brass items are coated
$2.69 ea. | for protection, except B-16.
NW319,118” 5

oval knob.
$§3.99 0.

—
NW-168, Meadows

a» ¥ ¥
B-174, 3” handle.

NW-170B, 3 1/2” cast bin pull. Glass with metal screws.

CARINETHARDWARE | #4.99-brass 699 ~ chrome  $12.93 with brass screws
DISCOUNTS: $11.25 with chrome screws

NW-69; Deco

NW-119, Eastlake

DOOR HARDWARE PRICES | Y222 Hetoran 8

Long Bac{(pla}e Cel: Bug 95 ormore... dave 10%. @ A ;g
p assage Funcﬁun... $19,99 set g ny 50 or more... SSBW 20%‘ — 3‘3 H-405D
Privacy Funclion... $59.99 et | i M

Mortise Loek Fanclion.. Sﬁg.gg set Stgles may be combined for discouns $4.50 - brass  §5.20 ~ chrome  $3.87 with chrome screw

Roum! Bacl(plafe Selrs: Horry! Offer spins 5 1.
passage Fund’ion... §39.99 set | 5
Privacg Function... §49.99 set

TO Ol“CleI‘ or {OI‘ more IIl}OI‘IﬂﬁhO]l, cal

1-800-522-7336

o Csmponcnl il N t I
NW-2, New York p Yy
R Long Plates... $11.99 ea. OSld gl C
Need a housefull 27 =
e Foohe 31190 W h
Jm....&: on ,L:,t Mortise Lock... $34.99 ea NW-169 Saﬁsfacﬂon 9 uaranteed - a re O u S em
hardware items. - : . ce : siim
= Egg and Dart or yaur money bﬂCE Nostalgic Warehouse is a trademark of HARDWARE+Plus, Inc.

Designed by the ages. Crafted by hand.

ischer & Jirouch has been hand-crafting

plaster ornaments by the same :
methods for nearly 100 years. We use A
only traditional plaster in replicas of
our 1,500 designs from a variety of
periods. Architects, tradespeople, and
do-it-yourselfers rely on our pieces to enhance
their exterior and interior projects. We also offer
custom reproduction.

Hand-crafted Fischer & Jirouch ornaments are
as easy to work with as wood and authentic
throughout. Send for our 144-page catalog (310
US, $15 Canadian).

THE FISCHER & JIROUCH CO.
4821 Superior Ave. * Cleveland, Ohio 44103
Tel. (216) 361-3840  FAX (216) 361-0650
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Vixen Hill Cedar Shutters
Stand the Test of Time!

Full Shutter Hardware Selection

Large Selection of Styles and Sizes Strong Mortise ¢& Tenon Construction

Finally! Authentic wood shutters that are beautiful, long-lasting and
easy to live with.

The natural qualities of our hand-selected clear cedar keep your
Vixen Hill Shutters “healthy” by repelling insects and preventing rot.
In addition, our cedar’s porous long-grain fiber provides exceptional
strength and a superior surface for easy staining or painting.

Over time, Vixen Hill Cedar Shutters are the most cost-effective
solution to your shutter needs—combining authentic shutter design
with a better-performing, more-durable material.

o Hill For quote and/or brochure, call or
% Vixen qfax our re uiremen;s
MANUFACTURING COMPANY %
| ik | Dept. #OHI7 Y 1

Main Street, Elverson, PA 19520 B 1 . & =
HTTP://WWW.VIXENHILL.COM 3800 423-2766 * FAX 610-286-2099

CRAFTSMAN HARDWARE CO.

Chris Efker

;iand-

- ammered
!t ,.I an copper, brass
LA ] B and bronze

¢ &1 hardware with
authentic detail
and style.
Most complete
line of Arts and
Crafts period
cabinet and
architectural
hardware
available
including a full
line of
electrical
plates in four
styles.

For Product

Information

And Photos

Send $5.00
To:

Craftsman Hardware
Tel: 816-376-2481 PO. Box 161

Fax: 816-376-4076 Marceline, MO 64658

ASANSAOASANSABSAISANSANSANGAGNSANGAISAIN
THE ORIGINAL S

26 Patterns available 2' x 8' & 2' X 4'

Finishes: Brass, copper, chrome, prepainted

Lay-in panels in 2"+ 4' & 2' x 2'

13 Cornice styles BPre- cut miters

Quick ship available

send $1| for brochure
call for Technical Assistance

a1 aa-abbingdon daffiliates inc.
G :

2149-51 Utica Avenue, Dept.OHI-SP, Brooklyn, New York 11234 i
718-258-8333 Fax: 718-338-2739

L BYiVaYiIveYivaYiTaYIveYiTaYivaYiveviTaYivaxi

W I1IDE

FLOORING
AND PANELING

OAK AND PINE: 8" to 26" wide

For easy installation of beautiful floors,
Craftsman Lumber Company offers
wide boards that are:

® Dried properly in our own kilns.

B Edges jointed straight and true.

B All boards meet, or exceed,
NELMA specifications.

W 100% of order is usable when received.
No defect allowance necessary.

B Knowledgable advice and information
on proper installation.

W Warranty on all products.

Wide boards from Craftsman Lumber
Company have been satisfying architects,
builders and homeowners nationwide
since 1974. All our boards are created
exactly to your specifications. Send $2.00
for literature and grading photos, or

phone Charles Thibeau at (508) 448-5621

The Craftsman Lumber Company
Box 222], 436 Main Street
Groton, Massachusetts 01450
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Authentic Colonial
Woodworking

Windows, Doors and Entryways
Old Class, Moldings
Raised Panel Walls

Brochure $2.25

Maurer & Shepherd

Jopners Inc.
122 Naubuc Avenue

Glastonbury, CT 06033
(203) 633-2383

JOAN
DOGART

We have a large collection of antique Victorian
furniture, chandeliers, lamps and accessories
dating from 1820-1900. No repros.

Send for our new brochure, $5.00

Visit us in BALDWIN, NEW YORK.
(Appointment suggested)

Tel. (516) 764-5712 Fax: (516) 764-0529

TIGER MOUNTAIN

The craftsmanship of the
“Arts & Crafts” period
and "Gamp” style of the
Adirondacks have been
the inspiration for our
tables, chairs, cabinets,
beds, lamps, mirrors,

and other accessaories.
* Meticulously crafted
* Mortise & tenon
& dovetail joinery
* free brochure

Gustom Lodge Furniture
and Adirondack Reproductions

Barry and Paula Jones
Tiger Mountain Workshop and Showroom
P.0. Box 1088
Highlands, N.G. 28741

Phone [704) 526-5577 FAX [704) 526-2702

TRADE INQUIRIES WELCOME

i

il

!

Mail: P.O. Box 265, Rockville Centre, NY 11571

ELECTRIC FANS FROM THE 1890s TO 1990s
SALES ¢« RESTORATIONS ¢ PARTS « RENTALS

THE FAN MAN ¢ 1914 ABRAMS PARKWAY ® DALLAS, TX. 75214 o (214)826-7700
SEND $2 FOR BROCHURE
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BEFORE & AFTER |

Rescuing Damsels 1mn Distress

SK THE AVERAGE PERSON ABOUT
late-19th-century interiors,
and they’ll tell you that
they're dark. They may

refer to heavily carved furniture or

OLD-HOUSE INTERIORS

by“Regina (Gole

richly draped windows; mostly
they just have an overall impres-
sion of dark, oppressive colors in
Victorian rooms.

In fact, much of what we see
when we look at historic rooms is
an accumulation of coal dust, gas
fumes, and soot. The value of a good
cleaning is being demonstrated at
the Mallory—Neely House, one of
five buildings of the Memphis
Museum System. The 1850s Ital-
ian Villa was redecorated in 1893
by then-owner James Columbus

Neely. He added two stained-glass
windows purchased at the Chica-
go World’s Fair, installed wall-to-
wall carpeting, replaced marble
mantels with mahogany, hung new
doors embellished with faux grain-
ing, and decorated the parlor with
an elaborate plaster frieze that fea-
tured fully modeled women'’s heads
ABOVE: Darkened with coal dust

and soot, the women of the plaster

frieze appear almost like photographic
negatives—until they’re cleaned.

LEFT: The Mallory-Neely House in
Memphis, Tennessee.

88
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RIGHT: The floor in the yellow bedroom
was temporarily removed to allow access
for re-keying the parlor’s plaster ceiling.
The ceiling here shows the kind of
damage that ceilings in other rooms had
sustained over the years. BELOW: The
newly finished green bedroom usually
has a 1940s television set on a table.
This room was occupied by Daisy Mallory’s
black maid, Annie Bess, which caused
considerable scandal in Memphis.

looking down into the room.

Because the home was continu-
ously occupied by Neely's daughter,
Frances Neely Mallory, for eighty-
six years until her death in 1969, no
further changes were made. During
her long life there, the house stayed
as it was: a prime example of lush
Victorian decorative high style.

After her death, the house was
opened to the public with most of
the original furnishings intact. In
fact, the Mallory-Neely House was
a virtual time capsule—until May
of 1995, when a piece of the parlor
ceiling fell down. Plaster restora-
tion stabilized the structural ele-
ments. To help match new plaster
to original work, a cleaning process
was begun by a group of volunteers
and part-time employees under the
direction of Museum Conservator
Larry Anderson. The results have
been astonishing.

“First the workers do the dry
phase of the cleaning,” Anderson
explains. Because the colors of the
ceiling and frieze were applied in
milk and water-based paints, a wet
cleaning process would dissolve
the original finishes. “They pull off
the heavy, loose soot with a vacu-
um cleaner that has a very small
attachment, about the diameter of
a pencil. Then they use soft erasers
and the document pads architects
use—they're basically bags full of
crumbled-up erasers. It takes one
person, using the vacuum attach-
ment and the document pads, about
two hours to clean one of the
women’s heads.”

SERING
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After a dry surface cleaning,
Anderson brushes the plaster with a
consolidant to fix the paint to the
surface. Then, with squares of med-
ical gauze, mild soap and water, he
works his way through more layers
of soot and grease until he is down
to the original color.

“Then I use conservation-grade
acrylic paint and fill in to match the
original paint as best I can.” The
paint Anderson uses is dissolvable
in mineral Spirits or turpentine, so
that his work is reversible.

“That way, if they decide in a
few years that I've done it all wrong,
they can undo my work without
touching the original,” he laughs.

The results of the plaster clean-

ing have been so dramatic that

Anderson and his staff decided to
clean woodwork as well. Under
their ministration, rich colors
returned, especially to the arched
doors bought by mail-order when
the house was built. Painted white
in 1850, the doors were faqugrained
during the 1890s redecoration.

During the early part of the
20th century, Daisy Neely, as
Frances Mallory was known, got
tired of the faux graining on the six
parlor doors. She painted the hall
white and varnished the woodwork
of the doors.

“To remove the varnish, we use
wooden tongue depressors,” Ander-
son points out. “With a bit of scrap-
ing, the varnish pops off in sheets,
and the tongue depressor s soft, so
it won't scratch the wood.”

The project is taking a long time,
since the Mallory-Neely House 1s
using its own staff and volunteers to

TOP LEFT: A half-finished parlor door
shows what the mahogany woodwork
looks like before and after removal of
years of polish and varnish. LEFT: Larry
Anderson works on an 18th-century
Flemish cabinet that is original to

the house. When he’s finished, it will
return to the parlor.

OLD-HOUSE

INTERIORS

90




A/ﬁsgielorian

@‘(in erbread

PLUS = MANY OTHER

Architectural Hecents
Land Designer Details
Interiojrco:g: Exterior

(|

104 pages of hard-to-find
o || Architectural Details!

| Catalogue %2
By Return — Mail

also - 208 page illustrated
Porch Book - $12.95 ppd.

* Buy Direct and Save!
* Very Prompt Shipping!
« Satisfaction Guaranteed!

[HEHNRIRN
* Old -Fashioned g Service!
Mail us or call

D (903)356-2158

VINTAGE Wo0OD WORKS
Hwy 34 * Box R, #3296
Quinlan, TX 75474

www.vintagewoodworks.com

Architectural I?cu'x\.\
oo,

Ty
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The Elegance and
Beauty of Yesterday
for Today

Exact replicas of the beautiful old
tin ceilings are now available in
durable, lightweight, high impact
polymer plastic. They are easy to
install, paintable and washable.
Available in fire-rated materials and
colors. Several patterns from which
to choose. Please write or call:

SREIIRE’S
Thegmn-\l_ac
P.O. Box 210, Blanchard, LA 71009

Office (318) 929-7398
FAX (318) 929-3923

NI 551PN ACCOTPLISAED

P ARTS AND CRAFTS
B STYLING

ALL We°D
FULL CUSTOM

HANDCRAFTED
EXCELLENCE

0 o
CROVNEDINT

153 Charlestown Road * PO Box 1560 ¢ Claremont, NH ¢ 03743
800 ¢ 999 ¢ 4994 FAX 800 ¢ 370 * 1218 http://www.crown-point.com

ACORN FORGED IRON

OFFERING THE BEST IN REPRODUCTION
HARDWARE FOR OVER 50 YEARS

P.O. BOX 31, MANSFIELD, MA 02048 1-800-835-0121
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MISSION STYLE ROYCROFT
RENAISSANCE LAMP

Designed and handcrafted by
a Roycroft Renaissance Artisan

-Solid antiqued copper with lacquer finish
-Double thick amber mica mineral shade
-22" high, 12" shade width

$475OO (Plus shipping and handling).

Call for Color Folio ($5.00) of our complete collection
of Roycroft Renaissance works.

THE HANINERSNITH SOLLESTION

P.O. Box 317, Buffalo, NY 14213
800-884-5930

Put a “GLOW?” in your room. -

English mantle & tile packages available

i

GLOW-WORM English Gas Fires in the USA: EP Importers

Dept 1001, PO Box 80250, Portland, OR 97280
info pkg $5 refundable

tel or fax (503)246-8031 internet http://www.gasfires.com

A
s S

Miss Daisy’s bedroom has a bed, matching wardrobe, and chest reputed to be made
by Prudent Mallard, the great 19th-century New Orleans furniture maker known for
his carving. The ceiling shows the flaking plaster common in unrestored rooms.

do the work. Having a cleaning
process like this one ongoing might
seem to pose a problem for a muse-
um that is to remain open to the pub-
lic. But the experience of this house
museum has been very different.
“Visitors love seeing the sur-
faces before and after cleaning. Peo-
ple don't realize how dark soot and
gaslamp fumes can make everything,
and here they can see the effects first-
hand. They're also realizing that,
when they apply a lot of organic
things to wood, they add a sticky
film that’ll attract dust.” Anderson
says that the notion that wood needs
to be fed, or moisturized, leads to
the kind of darkening buildup he is
finding on the woodwork as well
as the furniture. “During the 19th
century, they would often make a
concoction of linseed oil, beeswax,
and turpentine to slather onto the
furniture. We're now removing

years of that buildup. It darkens

wood as well as attracting dirt.”

The only cleaning wood needs,
he goes on to say, is an occasional
dusting.

The faces of the frieze women
are so dramatically different after
cleaning that museum staff have
begun to call the uncleaned ones
“damsels in distress.” Juxtaposed to
the freshly cleaned faces, they look
almost like photographic negatives,
their receding surfaces the darkest
because that is where the most dirt
has collected.

Some museum visitors will be
sad to see the project completed
around May. At this stage, they can
see the effects of time and the value
of simple cleaning. To many, that’s
a lot more interesting than a pris-
tine museum.

“IfI'm doing my job,” Larry
Anderson says, “it won't look
brand new. It’ll look normal. Just
not so dark.” +

OLD-HOUSE INTERIORS
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= ART WALLPAPER

WOODEN
MEDICINE CABINET

Unfinished Alder « Four glass shelves
Bevelled Mirror ¢ Glass Knob
Brass or Nickel Plate Hinges

Recessed or Surface Mount o
23"x31" (Box is 1872"x26V2") Available by Mail Order
$225.00 + Shipping

ek BRADBURY & BRADBURY

2204 San Pablo Ave » Berkeley, CA 94702 P.0. Box 155-C2 Benicia, CA 945610 (707) 746-1900

Phone 510 843-3636 ¢ Fax 510 843-0666

ARTS & CRAFTS LIGHTIHGE ANTIQUE STYLED APPLIANCES

HAND HAMMERED COPPER & MICA TABLE LAMPS By Elmira Stove Works
FLOOR LAMPS, SCONCES, & CHANDELIERS

ONLY THE LOOK IS OLD

MATCHING:
e Ranges ¢ Wall Ovens
¢ Microwaves e Refrigerators
e Panel Kits

RANGE OVENS: 4 cu. ft. Electric or Gas
COLORS: White, Almond or Black
WIDTH: 30" or 45"

B For information kit & catalogue
- send $5

H Above kit & catalogue plus 12 minute
color video - send $15

d » » — ¢ To: Elmira Stove Works, 595 Colby Drive Waterloo,
— ) Ontario, Canada N2V 1A2 OHI97
V MICHIA\EL ASHFORD » ; Website: www.elmirastoveworks.com
0 653 ALPINE DR, SW : - Nare:

QLYMPIA, WA 98512 VAL \ Address:
360.352-069 =

B 3| COLOR BROCHURL |
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Called onithe

by Susan '“7\4601‘111’1',3 H e

What can you tell me about my carpet? It
came with my 1925 house and has the
words “WHITTALL'S ANGLO-PERSIAN”
woven into the back (with the N’s back-
wards). | would like to know if they are still
in business, when it was made, what the
worth was then and now, and who can clean
the rug and repair the fringe.
Cathy Linehan
Tracy, California

YOUR RUG WAS PROBABLY MADE BY THE
Whitehall Company, an English
firm which produced machine-made
Persian-style carpets in the early part
of the century. I don’t believe that

OLD-HOUSE INTERIORS

they are still in business. It might be
fun for you to do a little detective
work at a 1ibrary to see what its orig-
inal worth may have been, though—
just find some 1925 newspapers on
microfiche and look at rug ads.
Alexander’s, an Oriental rug dealer
in San Francisco, should be able to
advise you on the cleaning and repair
of your rug. Don’t be too disap-
pointed if your rug, being machine-
made, is not very valuable—it has
considerable value as an original fur-
nishing from your house.

Oriental have been
admired in America since Colonial

times. They were so rare and valu-

rugs

able in early America, they were
used on tables rather than floors. Lat-
er, their patterns were copied for
machine-made strip Brussels and
Wilton carpets. But the actual Turk-
ish and Persian carpets themselves

At Olana, artist Frederic Church’s
Moorish/Italianate fantasy perched

above the Hudson River, rugs were used as
portieres, table covers, wall hangings, and
chair covers as well as floor coverings.

MICHAEL FREDERICK,

COURTESY OF FRIENDS OF OLANA

INC




ART IN BRASS

VIOTI_A’ THE SOURCE OF SOLID BRASS DECORATIVE HARDWARE
FOR THE FURNITURE, CLOCK & CRAFT MARKETS SINCE 1930.
FOR CATALOGUE PLEASE SEND $18 TO COVER AIR MAIL POSTAGE

industria metaluargica \Y IOLA®
aparisi y guijarro, 4 y 9 ¢ 46920 mislata ® valencia ® spain
tel. 34-6-379 32 42 o fax: 34-6-379 16 14

For Your Nearest
0Old Hiclzory Retailer, Call:
1-800-232-2275

WL
} BRING THC

Old Time
Handcmﬁ‘ing,
Old Time
Qua’ity lry
Old Hickory

Furniture...

Tim QIQSS

Collectibles

403 South Noble Street
Shelbyville, Indiana 46176

*. MORRIS

J4 MORRIS & CO.

WALLPAPERS
& FABRICS

BY MAIL

{ Arts & Crafts
beauty
for your home

from England

For our colour

o7\ catalogue and a
", sample cutting of

S wallpaper & fabric
please send $6.00

Splendid Items for Traditional Homes
I H:2'Ec»' S ~H -0 P

2004 OAK BAY AVE. VICTORIA, B.C.
CANADA VSR 1E4 (250) 592-4916

54445 Rose Road

thentic oil and acrylic paint
carefully selected by curators
for the careful restoration of
historic architecture.

Literature at $3.00, available through:
Primrose Distributing
South Bend, IN 46628  (800) 222-3092




ANTIQUE PLUMBING AND
LIGHTING SUPPLIES FOR
THE ENTIRE HOME

Mac The Antique Plumber carries the best and
largest selection of antique plumbing supplies in
the world .. . and other places, too! Our NEW 1996
catalog features 70 pages of plumbing supplies
including leg tubs, shower enclosures, high and low
tank toilets (including our new pillbox toilet),
pedestal sinks, and a variety of bathroom parts and
accessories; 13 pages of house hardware. In all,
2,000 different products are featured in our 96-page
full-color catalog.

Forget the rest, we're the best
We will match or beat any advertised price, guaranteed

MAC~ANTIQUE PLUMBER-

6325 Elvas Ave., Dept. OHI
Sacramento, CA 95819 800-916-BATH (2284)
916-454-4507 (CA) 916-454-4150 (FAX)
Catalog $6.00 (refundable on first order)

FOR A UNITED CRAFTS PORTFOLIO, PLEASE SEND $10

OLD-HOUSE INTERIORS

were the preferred objects for Eng-
lish-influenced artistic interiors from
the 1870s and 1880s.

The world of Oriental carpets
s a complex one, and there are
many books on the subject. Anyone
who is interested in buying antique
carpets 1is advised to do a lot of
research: read, consult reputable rug
dealers, attend rug auctions, and
most of all, look at and handle a
number of rugs before you buy. A
good book to start with is The
Bulﬁnch Guideto Carpets: HowtoIdent1-
f/v, Classif/v, and Evaluate Antiquc Orien-
tal Carpets and Rugs by Enza Milane-
si. There are also a number of new
rugs being imported from Egypt and
Pakistan which are hand-knotted in
traditional styles with vegetable
dyes by people who are paid a liv-
ing wage. These are a real alterna-
tive if you like the look of old rugs
but can’t afford the price. As for
new machine-made rugs, these vary
wildly in quality; their dyes can be
very harsh (and not necessarily col-
orfast). It is best to purchase these
only after you have studied the rugs
they are imitating, so that you can

judge their quality.

I have inherited some old family books,
mostly leatherbound. Our frame house has
a wraparound verandah. It is very humid
here for much of the year, and | am con-
cerned about keeping my books in good
condition. Can you offer any advice?
Martha Stevens Daniels
Oxford, Mississippi
WITH A NOD TO ANTHONY POWELL,
books do indeed furnish a room, and
in Faulkner country, it must be pos-
sible to keep books happy. You are
right to have zeroed in on humidity
asa prime danger to your collection,
but there are others*light, heat,
msects, the mold and mildew which
humidity encourage, water, and the
physical stresses of storage and han-
dling. The good news is that if the

environment in your house is com-

It is hard to overstate the value of good
books. Taking care of them can ensure
that they will furnish your home (and
your mind) for years to come.

fortable for you, it is probably good
for your books. The perfect tem-
perature for books is about 68 F.,
and the best relative humidity (RH)
is between 53 and 58%. It is also
important to avoid big swings in
temperature and humidity.

In warm weather, you will
probably need air conditioning, and
a dehumidifier may also be neces-
sary. If this seems like a lot of trou-
ble, remember that it is easier to pre-
vent mold and mildew than it is to
get rid of them.

Light is a big enemy of any
works of art on paper; keep the
books in a room which is shaded by
your verandah. Keep them as free
of dust as possible; a glasszdoored
secretary, as shown in the photo, 1s
always a good storage option, and
books look so much better in these
pieces of furniture than do collec-
tions of bric-a-brac.

Make sure the books are well
supported and are either perfectly
vertical, or, if large, fully support-
ed horizontally. Books should not
stand on the slant. Finally, handle
your books with care for their frag'
ile bindings and keep them away
from food. +
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New limited edi
1917 kitchen pl
model kitchens
pated in by 343

$29.95/SOFTCOVER, PLUS $4.00 S&H

VISA, M/C ORDERS...call 1 800 350-3363

Or mail check to

AMERICAN BUNGALOW MAGAZINE
123 S. Baldwin Ave., Post Office Box 756
Sierra Madre, CA 91025-0756.

HISTORICAL ARTS

& CASTING, INC.

5580 WEST BAGLEY PARK RoAD
WEST JorDAN, UTAH 84088

| (801) 280-2400

| ToLL-FREE (800) 225-1414
EMaIL: historicalarts@msn.com

2.

Timeless & Enduring

FACTORY DIRECT VICTORIAN FURNITURE

Shop with us at Heirloom Reproductions for the finest, most authentic, Victorian furnishings.
Choose from a vast selection of Victorian pieces, all hand-carved in solid mahogany! Our
150-page catalog offers everything needed to make your home a Victorian treasure- sofas,
chairs, marble-top tables, bedrooms, dining rooms, hall trees, curios, lamps, wardrobes, clocks
and entertainment centers plus hundreds of fabrics and custom finishes!

For more information, call toll-free: 1-800-288-1513
MasterCard /VISA Accepted

Alabama Residents add 4% sales tax.

OR SEND $3 FOR CATALOG TO:
HEIRLOOM REPRODUCTIONS, 1834 West 5th Street, Dept. OHI, Montgomery, AL 36106

Make Tough, Flexible Molds in 1 Easy Application

MasterMold 12-3

® Conquers severe undercuts
® Use again and again
® Safe

® Brush on, build-up
® Reproduces exquisite details
® [deal for vertical and overhead surfaces

Replicate capitals, moldings, finials, ceiling
medallions, cabriole legs, ceramics,
carvings, statues . . .

N ABATRON, INC.

800-445-1754
5501 95th Ave., Dept. OH, Kenosha, WI 53144 USA =
414/653-2000 Fax: 414/653-2019 http://www.abatron.com
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OLD-HOUSE

HISTORY TRAVEL |

hrough the Low ()untry

ETWEEN CHARLESTON, NORTH CAR-
olina, and Savannah, Georgia,
liesa deeply indented shoreline
formed by the mouths of countless

creeks and rivulets that start in the
cool blue mountains hundreds of miles

INTERIORS

to the north and west. It is impossible
to drive from one city to the other in
a straight line. Snaking between high
hummocks and marshy flats are the
widening rivers, bays, and sounds that
make the area such a magnet for fish-
ermen and recreational boaters. This
area is almost impossibly rich in both
vegetation and sea life; the warm cli-
mate nourishes palmetto, live oak,
ABOVE: The Robertville Baptist Church,
shaded by ancient live oak trees, is typical
of the scenery encountered between
Charleston and Savannah. LEFT: On St.

Helena Island, the Coffin Point Plantation
was built by a New Englander ca. 1800.

98

Spanish moss, and sea grasses. End-
less miles of salt marsh are the ideal
spawning ground for fish and shell-
fish. When area writer Pat Conroy
describes the sunny islands and the
muddy estuaries of this coast in best-
sellers like The Prince of Tides, he does
so in near-mythical terms.

The fertile, lush low country is
a pleasant place to meander. Pockets
of history and fine architecture dot
the beautiful landscape, anchored
north and south by two great preser-
vation-minded cities of the South,
Charleston and Savannah.

NANCY WHITE




CHARLESTON is the elegant city
whose easy-going manner can almost
make the visitor forget that both the
Revolutionary and the Civil Wars
saw early, decisive battles here. The
city is justly famous for its old hous-
es; Charleston’s historic district
encompasses more than 2,000 build-
ings. Any list of Charleston’s his-
toric houses would have to include
the Georgian Palladian DRAYTON
HALL. This National Trust proper-
ty 1s the only surviving plantation
house on the Ashley River which
survived the Civil War intact. Nev-
er modernized with electricity,
plumbing, or heating, it 1s justly
famous for its wood carvings and
plasterwork. It is evocative as only
a house empty of furnishings can be.
Nearby are MIDDLETON PLACE, with
its re-created oldest landscaped gar-
dens in America, and MAGNOLIA
PLANTATION AND GARDENS.

But the visitor needn’t drive out
of town to see antebellum residences.
The city of Charleston itself is full
of neighborhoods made up of nar-
row streets lined with well-cared-
for old houses. A few of the best
known are the CALHOUN MANSION,
the HEYWARD-WASHINGTON HOUSE, the
JOHN RUTLEDGE HOUSE the NATHANIEL
RUSSELL HOUSE, the AIKEN-RHETT
HOUSE, and the FRANCIS SIMMONS
HOUSE. Many of these houses were
built by wealthy rice planters, rice
being ideally suited to the marshy
lowland and sub-tropical climate.
Because growing rice is so labor
intensive, and because waterfront
real estate is now so desirable, lit-
tle rice farming remains.

BETH ELOHIM, an 1840 Greek
Revival synagogue, 1s the birthplace
of Reform Judaism 1n the United

ABOVE: Charleston is known for its side-
porch houses and pleasant streetscapes;
the Francis Simmons house is a pristine
example. RIGHT: A jewel of the Federal
era: the Nathaniel Russell House.
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States. Another notable Charleston
sacred site is ST. MICHAEL'S EPISCOPAL

CHURCH, a 1751 re-creation of Lon-
don’s St. Martin’s-in-the-Fields.

One could spend weeks strolling
the streets of Charleston, but you
may find it worth leaving for the dri-
ve to Savannah. A wonderful detour
is to take Route 17 to Route 174
south, to EDISTO ISLAND and EDISTO
BEACH. Spanish moss hangs from live
oaks that meet overhead, giving the
sense that you've driven backward
in time. Edisto Island’s PRESBYTERIAN
CHURCH has a window made by Louis
Comfort Tiffany.

Another worthwhile detour,
this one north on Route 21, goes
towards YEMASSEE. Red dirt roads
meander off into lush countryside;
some end at plantations, many go
nowhere. An interesting house at
the end of one of those roads is AuLD-

BRASS PLANTATION. Built to serve as
a hunting lodge, it was designed by
Frank Lloyd Wright. He sited his
Prairie'style house among existing
trees, and the combined effect of the
low, horizontal house and the sur-
rounding tall trees is strikingly dra-
matic. Also in the area: the SHELDON
CHURCH RUINS. Coming here can
make the visitor believe in the atmos-
pheric fantasies of Sir Walter Scott.

ST. HELENA ISLAND is reached by
returning to Route 17, and then
heading south on Route 21. One rea-
son to visit is the PENN CENTER, an
1862 school founded as an educa-
tional center for freed slaves. With
eighteen historic buildings scattered
over 200 acres, the school still
exists. It recently launched what is
called the SEA ISLAND PRESERVATION
PROJECT, whose goals are to preserve

the fragile island lifestyle and its old

LEFT: A field of flowers near Yemassee.
TOP: The Tiffany window at the Presby-
terian Church on Edisto Island.
ABOVE: A St. Helena Island vignette.

houses, to stimulate the local econ-
omy, and to help preserve that most
African of American cultures known
as Gullah. While in the area, it
would be shame to pass up on the
opportunity to have Frogmore Stew.
FROGMORE, a road crossing at the
intersection of Route 21 and 45, has
given its name to a boil of shrimp,
sausage, and corn on the cob. It is
served with beer.

To get to St. Helena Island, the
driver must pass through BEAUFORT.
This picturesque old port town is
the second oldest town in South
Carolina, with an extant house dat-
ing to 1717, the THOMAS HEPWORTH
HOUSE.

Beaufort’s two historic neigh-

OLD-HOUSE INTERIORS
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For your free cum!og call, write, or fax
THE CRAFTSMAN HOMES CONNECTION
Suite 10B - 343 e 2525 E. 29th
Spokane, WA 99223

tel: 509-535-5098 o fax: 509-534-8916 :::

Z‘distinctive range
of quality decorative
drapery accessories...
Distributed by Bentley Brothers:
Louisville, Ky. (502)969-1464
1-800-824-4777

Best Window Coverings:
Portland, Or. (503)281-1101
1-800-367-2736

Pacific Coast Drapery Hardware:
Anaheim, Ca. (714)777-8262
Steptoe & Wife: Toronto, Ontario
(416) 530-4200 i
1-800-461-0060

CLAssIC CRAFTSMAN
FRAMES & MIRRORS
featuring true through
mortise-and-tenon joinery.
Solid, honest quality to
compliment your home
and fine art.

SEND $3 FOR
BROCHURE AND PRICES
ON COMPLETE LINE.
5515 Doyle Street, N° 2
Emeryville, CA 94608

510/450-0350

OLTON
FURNITURE
AND FRAME

LOOK FOR US AT THE GROVE PAR
CONFERENCE IN ASHEVILLE, NC

Cl’lOOSC from over 100 wonclerful

curtain styles and window treatments in

CURTAINS.

a variety of warm colors, cheerful Prints
and a wide selection of fabrics and patterns.
Many designs only available from
Country Curtains. .. and all are rea(ly
to hang at your windows i call to(lay

for a FREE 68-Page Color Catalog.

Satisfaction guaranteed

PLEASE CALL:
1-800-876-6123

| ASK FOR DEPT. 1547 J
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Dept. 1547, Stoc“nridge, MA 01262

24 llours a (lay, 7 clays a week.
Fax: 413-243-1067

Country Curtains®
At The Red Lion Inn

Name
Address [ Please send
City FREE catalog
State ZiP TR Ty
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RECREATING
THE PAST

The Finest in Victorian &
Turn-of-the-Century Lighting
Request our new 32-page color catalog,
featuring hundreds of sconces, fixtures,
pendants & glass shades
ROY ELECTRIC CO., INC.
1054 Coney Island Ave.
Brooklyn, New York, 11230
(718) 434-7002  rax (718) 421-4678
NEW SHOWROOM: 22 Elm St.
Westfield, New Jersey 07090 908-317-4665

Arts & Crafts

Period Textiles
by Dianne Ayres

Hand-printed curtain fabric
‘Echo's Rose' 36" wide,
$26 per yard. Also shown,
uinkgo Pillow, stencilled &
hand embroidered, Kit $45,
completed $145.

For a color catalog of pillows, table
linens, curtains, bedspreads,
yardage, and embroidery kits
send $8. Includes fabric swatches.
Or call for a free brochure.

5427 Telegraph Avenue, W2
Oakland, California 94609

(510) 654-1645

borhoods are THE BAY and THE POINT.

BAY STREET, which is lined with live
oaks, culminates at the WILLIAM
ELLIOTT HOUSE, also known as THE
ANCHORAGE, forming a handsome
backdrop to what is surely an ulti-
mate Southern scene. Much of Beau-
fort looks like a picture postcard,
which is one reason it has so often
served as a movie set. Just a few of
the movies filmed here: “The Great
Santini” (the novel also written by
Pat Conroy), “The Big Chill,” and
“Forrest Gump.”

Beaufort owes its long history
to one of the best harbors on the
East Coast. Just a few of the hous-
es worth seeing in this historic com-
munity are the JOHN MARK VERDIER
HOUSE, the THOMAS FULLER HOUSE
(also known as TABBY MANSE), the
JAMES RHETT HOUSE, the JAMES ROBERT
VERDIER HOUSE, and the WILLIAM FRIPP
HOUSE (also known as TIDEWATER).

TOP: Beaufort’s First African A. M. E.
Church. LEFT: As well as many grand
homes, Beaufort also is home to many
charming vernacular cottages.
RIGHT: One of the grand homes is the
William Elliott House, known as the
Anchorage. Today it is an inn.

South of Beaufort, the driver
passes through BLUFFTON, with its
(perhaps aptly named) newspaper,
the Bluffton Eccentric. Here, the
CHURCH OF THE CROSS is a good
example of Gothic Revival board-
and-batten construction. DAUFUSKIE
ISLAND, just south of HILTON HEAD
ISLAND, is accessible Only by ferry
(no cars). HAIG POINT boasts a beau-
tiful old lighthouse; also on the
island are the ruins of MELROSE PLAN-
TATION. Its slave quarters, made of
tabby, remain.

SAVANNAH was doing a re-
spectable tourist business until the
publication of Midnight in the Garden
of Good and Evil. ]ohn Berendt’s tell-
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Ultlmately Luxurious

CHOOSE AN “ELEVETTE” residential

elevator as the ultimate austom feature
for your home, or as the ultimate con-
venience for a loved one who shouldn’t
usc stairs. The luxury vou desire and
the reliability you demand will be ulti-
mately yours.

For free literature, contact:

INCLINATOR

COMPANY OF AMERICA

o Wood ¢ Goal Stoyes 4,

\%\\\ qaling and Restoring the World's B’ﬂ/
GOOD TIME'§

Q STOVE CO.

Est 1513

FUNCTIONAL ART

Small cooking stoves were used as early as the
1840s, and the now classic full size range was de-
veloped by the 1880s. These classic stoves share
a basic and efficient design. Various grates allow
wood or coal to be burned. Most cooking ranges
have removeable cooklids and a sideshelf for
warming foods. By the turn of the century, these
stoves were the center of every home, used for
cooking, baking, heating and hot water. Gas and
electric conversions available.

For more information call: (413) 268-3677
Stove Black Richardson

Celebrating the simple beauty of the

and An Exdting New Book SS=y P .M

A

The Magazine:

Full-color photos and expertly chosen
articles on remodeling, new architecture,
furnishings, new kitchens, baths, how-to's,
Interior design, gardens and landscaping.
Four great issues, with free newsletters,
Just $24.%,

The Book:

NEW from American Bungalow Magazine.. =
Beautifull lilustrated with more than 300 color
photographs of homes, tables and chairs, lamps,
textiles, wall coverings, tile and hardware that
look just right in the 20th Century home.
Hardcover, 224 pages, $40.%°

plus $4.50 Shipping and Handling.

Subsaribers recelve a 10% discount off this book — . BU”
and ail books sold by the American Bungalow Library. ROBERT yyypy

TO ORDER ... Call toll free ormalito T
Bungalow

1800350-3363 | fB Baldvin Avenue, Box 756A.

erra Madre, CA 91025-0756

FREE CATALOG /5 wiey

Bring over 2000 first quality bath, kﬁhen, llghg andz 1k /
home essentials to youémgemps!(au to(Ly O '

1-800-659- dzos

ask for depT QSO] LPE 2

‘\ Chandeliers, wall lights, ceiling medallions, and more!

V ATOR) S PO. 2515, Dept. 2501
Conway,NH 03818
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Lighting

premier collection of
AVictorian chandeliers,
wall sconces and other
lighting from 1850 to 1930.

Send for a complimentary newsletter or
$4.00 for our unique catalog showing a
i fine selection from our current inventory.

| GASLIGHT TIME

5 Plaza Street, Dept. OHISP97
Brooklyn, New York 11217
(718) 789-7185

Restored Antigue

Something For
Everyone.

\‘ At WOODHOUSE, we authentically
<o reclaim and recycle antique timbers
U of Heart Pine, g ]
Yellow Pine, Oak,
Chestnut, and
many other woods
to create the most
beautiful flooring
you’ll find any-
where, and all at
affordable prices.
Call today and let
us bring the wood
you love into your
home with our
Antique Country
Plank Flooring.

i

ey

Antique Oak

FREE
Brochure

The Home of Quality and Value
Dept. OH ¢ P.O. Box 7336 ® Rocky Mount, NC 27804

919/977-7336

CLOCKWISE ( from top left): The
entrance hall of the Andrew Low House.
General Lafayette addressed the citizens
of Savannah from this balcony while a
guest here. Mercer House has long stood
at the head of one of Savannah’s lovely
squares; today it is also locally known

as the site of “the book.” Savannah is
gracious, green, and historic.

all account of a juicy local scandal
that culminated in murder hit the
best-seller list and stayed there, and
the effect on Savannah’s tourist
industry has been phenomenal. This
city was always worth visiting for
its beautiful streets lined with old
houses; now a whole “Midnight
Tour” industry has sprung up. Read-
ers come to gaze at the infamous and
still quite handsome MERCER HOUSE.
This scene of the celebrated crime
1s now inhabited by the sister of the
man who was tried for the murder
four times.

Savannah is one of America’s
great walking cities, with streets

punctuated by the squares origi-
nally laid out by General James
Oglethorpe in the early 18th cen-
tury. Savannah benefitted from
Georgian England’s obsession with
town planning. Streets were laid

out on a grid regularly interrupt-
ed by central open spaces. The aza-
lea-planted squares slow traffic
and give the city a leafy, shaded
character. Old houses open to the
public include the ANDREW LOW
HOUSE, the I1SAIAH DAVENPORT
HOUSE, the GREEN-MELDRIM HOUSE,
used as headquarters by General
Sherman when he stayed here at
the end of the Civil War, the
OWENS-THOMAS HOUSE with its
graceful LAFAYETTE BALCONY, and
the TELFAIR MANSION. Local lore has
it that Sherman did not burn any
of Savannah’s lovely homes because
he had a mistress in the city. It must
be pointed out that he didn’t burn
Beaufort, either.—REGINA cOLE
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| FAUR. OQK
WORKSHOPS

Gable Trim

Porch Posts

Fretwork Newel “The Mail Order
Brackets Posts
’)' Corbels Bglysters'é,‘ Source for the
i 1979 Finials
e "y Arts & Crafts

Style”

See for yourself what our customers are so excited about. Call or write for

GENUINE our introductory brochure featuring the finest Arts G Crafts style reproduc-

MILK P AINT tio.ns available. Inside you'll find stencils, pillows, flatware, carpets, lamps,

b . i china and more, handcrafted by the most skilled artisans working today.
Authentic Colonial and Shaker Finish 2 : ;
. Whether you need a single outstanding accessory, or are creating a com-
In powder form Add water and mix ST . 4 :
: . plete interior, Fair Oak Workshops has what you’ve been looking for.
environmentally safe non-toxic odor-free ‘

easy to use long wearing will not fade
FAR O W

16 colors include: Bam Red, Salem Red, Pumpkin,
Marigold Yellow, Mustard, Buttermilk, Bayberry Green,
Tavern Green, Lexington Green, Sea Green, Federal Blue,
Soldier Blue, Slate, Pitch Black, Oyster White, Snow White

See your local dealer
If none locally, write or phone for free literature.
Trial pint, only $8.50, plus $4.00 shipping & handling.
[The Old Fashioned Milk Pamt Comg
222

Dep't. J, Box222, Groton, . 01450
Telephone (508) 448-6336 FAX (508) 448-2754

PO BOX 5578
RIVER FOREST IL 60305

800 341 0597

WORKSHOPS

VICTORIAN & €O)
WHIRLP

MPoORARY
0L BATHITURS

P.O. DRAWER 609, CARLISLE, PA 17013 DEPT. 203
Tel: (717) 243-0063

- \

100 % Cast-Acrylic
§-year Warranty

20 Styles 60 Colors
Solids, Marbles & Granites
Heavy Duty 1-hp Motors
Package Discounts

T R ;‘.i mo N
: o nnn’i G =5

Other Victorian-style Bathroom Products
Acrylic Drop-in Sinks Handshower & Lav Faucets Acrylic Shower Bases

#
& 2 1;’
Lo

® Fretwork gingerbread and lots
more for interior and exterior use;
most complete line available.

® 19th Century designs recreated

in solid oak and poplar from the For 35-page catalogue of products, sizes, prices & color chart send $15 to:

f S, PORTHSTAR ACRYLIC DESICNS

Send $5.00 for full color, 56-page P.0. Box 370350 Denver, Co. 80237 (888) 225-8827 (303) 337-0688 Fax (303) 337-2288
product and design idea catalog.
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Find it here

THE EDITORS HAVE COMPILED THIS SECTION TO

GIVE YOU MORE INFORMATION ABOUT PRODUCTS

AND SERVICES, INCLUDING ORDER NUMBERS AND CATALOG PRICES, MENTIONED IN THIS IS~

SUE. OBJECTS NOT LISTED ARE GENERALLY AVAILABLE, OR ARE FAMILY PIECES OR ANTIQUES.

Furnishings

pp- 13-18

p- 13 Pressed metal ceiling elements: W. F. Nor-
man Corporation, P. O. Box 323, Nevada, MO
647720323;(800) 641-4038 = Codman Gallery
Table: Southwood Furniture Corp., P. O. Box
2245, Hicl(ory, NC 28603; (800) 3451777 ®
Glass bobeches: Live Oaks of Savannah, 11 Dele-
gal Rd.,P. O. Box 16194, Savannah, GA 31416;
(800) 467-5539 p- 14 Linoleum: Linoleum City,
Inc., 5657 Santa Monica Blvd., Hollywood, CA
90038;(213) 469-0063 ® Chandelier: Trustworth
Studios, 280 Sandwich St., Plymouth, MA
02362;(508)746-1847 = Hourglass: Peter S. Turn-
er, Haleyon Woodworks, P. O. Box 11165, Port-
land, ME 04104; (207) 6573900 = Door: The
Maimon Company, 3839 East Mustard Way,
Springfield, MO 65803; (800) 641-4320 ® Chair:
Green Design Furniture, 267 Commercial St
Portland, ME 04101 (800) 853-4234 pp. 16-17
Sink: Sheldon Slate Products, North Guilford Rd.,
Monson, ME 04464; (207) 997-3615 ® Checked
fabric: Scalamandré, 37-24 24th St., Long Island
City, NY 11101;(718) 361-8500 ® Weather
Vane: Denninger, RD 1, Box 447, Middletown,
NY 10940;(914) 343-2229 ® Stove: Elmira Stove
Works, 595 Colby Drive, Waterloo, Ontario,
N2V 1A2; (519) 725-5500 = Quilt: Judi Bois-
son, 134 Mariner Drive, Southampton, NY 11968;
(516)283- 5466 = Painted chest: American Home-
stead Collection, Inc., P.O. Box 587, Springtown,
PA 18081 (610) 346-7301 ® Table/Chair: The
Tulip Tree Collection, P. O. Box 58, Washing'
ton Depot, CT 06794; (800) 410-9186 ® Rugs:
Sara Hotchkiss, 24 Hanson St., Portland, ME
04103; (207) 77574918; For a catalogue, please
send $10 p. 18 Swing: Barlow Tyrie Inc., 1263
Glen Ave, Ste 203, Moorestown, NJ 08057; (609)
273-7878 ® House portraits: House Proud, 236
West 26 St., Suite 805, New York, NY 10001
(212) 33770899 = Sideboard: Maine Cottage Fur-
niture, Inc., P. O. Box 933, 83 Portland St.,
Yarmouth, ME 04096; (207) 846-1430 ® Lamp:
Willow Green, 15 East Second St., Newport,
KY 41071;(606) 431- 6800

..
Florence Schroeder: Her Paper Trail
pp. 22-28

Victorian Collectibles Limited, 845 East Glen-
brook Road, Milwaukee, W1 532171436 (414)
352-6971. Wallpapers and interior design.

Ainsley House
pp. 40-45

Campbell Historical Museum, 51 No. Central

OLD"HOUSE INTERIORS

Ave., Campbell, CA 95008; (408) 866-2119 p.
40 “Thatch™effect shingle roofing is done today
by C&H Roofing, PO Box 2105, Lake City, FL
32056; (904) 755-1102 p. 43 Silk brocade
damask wallcoverings by Schumacher, 79 Madi-
son Ave., New York, NY 10016; (800) 3323384
p- 44 Tudor Revival sconce similar to antique in
photo available from Rejuvenation Lamp & Fix-
ture, 1100 SE Grand Ave., Portland, OR 9721 4.
(503) 231-1900. = Bath tile from Stonelight Tile
(historically Solon and Schemmel), 1 651 Pomona,
San Jose, CA 93110; (408) 292-7424 =
Batchelder tile (on fireplaces) once again available
from Tile Restoration Center, 3511 Interlake
North, Seattle, WA 98103; (206) 633-4866.
Catalog $10. » Dirk Van Erp reproduction lamps
available from several sources including V. Michael
Ashford in Olympia, WA: (360) 352-0694; Auro-
ra Studios in Putnam, CT: (800) 448-7828; Mica
Lamp Co. in Glendale, CA: (818) 241-7227 p.
45 Copper hoods can be custom-fabricated by
Conant Custom Brass, 2770 Pine St., Burlington,
VT o05401; (800) 832-4482.

Original Kitchens

pp. 46-55

p. 47 Slate sinks made by Sheldon Slate Prod-
ucts, see p.16 above p. 49 Aga Cookers, 17
Towne Farm Lane, Stowe, VT 05672; (802) 253-
9727 p. 51Sconchenge Bed & Breakfast Inn,
David Berman, 280 Sandwich St., Plymouth, MA
02362; (508) 746-1847 p. 54 Saint-Gaudens
National Historic Site, see p. 66 below.

Roots of Country

pp- 56-59

spnEa, 141 Cambridge St., Boston, MA 02114;
(617) 227-3956. Call for information about mem-
bership and properties open for visitation.

Maine Country Antique

pp. 60-65

Since their home was photographed for this sto-
ry, Marie Plummer and John Philbrick have moved
to another Maine old house, where they still con-
duct their antiques business. They can now be
found at 24 East Main Street, Yarmouth, ME
04096; (207) 846-1158

Gardens of Saint-Gaudens

pp. 66-71

Saint-Gaudens National Historic Site (Aspet),
RR3, Box 73, Cornish, NH 03745; (603) 675
2175. Just off NH 12A in Cornish, 12 mi. south
of West Lebanon, NH, and 2 mi. from Windsor,

106

VT. Open late May-late Oct, 9 am-4:30pm.

Admission charged.
e
Decorating the Turret

pp. 72-78

p- 73 The 1890 House, 37 Tompkins St., Cort-
land, NY 13045; (607) 756-7551 p. 74 Most
work custom or antique. Wallpapering and dec-
orative paint finishes by Jeffery Tritt, Seattle:
(206) 798-2652. Panel paintings by Terrell Loza-
da, Seattle: (206) 322-4659 ® Antique lighting
from Greg Davidson Antiques, Seattle: (206) 625
0406 ® Drapery construction by Yazzalino Asso-
ciates, Seattle: (206) 328-8282 p. 76 Wall and
ceiling papers all from the Neo-Grec Series room-
set by Bradbury and Bradbury Art Wallpapers,
Box 155, Benicia, CA 94510; (717) 746-1900.
Direct; catalog $10 or call and specify # The Lum-
ber Baron Inn, 2555 W. 377th Ave., Denver, CO
80211;(303) 477-8205 p. 78 Papers (including
Random Star ceiling, Watkins Glen frieze, Roland
fill paper) from the Dresser Series by Bradbury
and Bradbury, see above.

P
Damsels in Distress

pp. 88-92

The Mallory—Neely House, 652 Adams Avenue,
Memphis, TN 3810574902 (9o1) 523-1484 Hours:
10am to 4pm, Tuesday-Saturday and 1:00-4:00pm
on Sundays March through December. Closed
Mondays and during January and February = Con-
solidant used by Larry Anderson 1s Acryloid B-72,
manufactured by The Rohm and Haas Company,
Philadelphia; (215) 537-6935.

Through the Low Country

pp. 98-104

For more information about the historic and archi-
tectural sites mentioned, contact the following.
In Beaufort: Greater Beaufort Chamber of Com-
merce, 1006 Bay St., P.O. Box 910, Beaufort, SC
29901; (803) 524-3163 ® Charleston: Festival
of Houses and Gardens 1s sponsored by the His-
toric Charleston Foundation, P.O. Box 1120,
Charleston, SC 29402 (803) 722- 3405 or 723
1623. Architectural Walking Tours of Charleston
provides two guided walking tours through the
historic city. For more information about these
tours, call them at (803) 893-2327. Charleston
Strolls offers two guided walking tours of the his-
toric district. Their number is (803) 766- 2080.
Yet another company is called The Origmal
Charelston Walks, at (803) 577-3800 ® In Savan-
nah, tourist information is available from the
Savannah Area Convention and Visitors Bureau,
222 West Oglethorpe Ave., Savannah, GA
31401; (912) 944-0456. The Savannah Tour of
Homes and Gardens, during which numerous pri-
vate homes are open to the public, is held in late
March. For more information, contact the Savan-
nah Tour of Homes and Gardens, 18 Abercorn St.,
Savannah, GA 31401;(912) 234-8054



CHADSWORTH’S 1.800.COLUMNS”

ORNAMENTAL PLASTER
Catalog - Custom

t

‘ DJ Q\LMHEDHA_,
5% PLASTERING GORE

PO Box 57,1000 W. Washington Street
Norristown, Pennsylvania 19404
010-275-4713  FAX 610-275-6636  1-800-392-6896

Woo0D « FIBERGLASS « STONE
IDEA BOOK PORTFOLIO $10 plus $3 p/h

PrODUCT PORTFOLIO $5
FREE FLIER

1.800.265.8667

Please call or write for a catalog.

Atlanta Historic Wilmington, NC London

404.876.5410 910.763.7600 01.287.8718

7/ﬂ frave a A//(/« colleclion (/ u////
r////rym chandeliers, /(/m/u ((/l(//l[//i//

accessortes ////////(///’( m 1800-7865.

PHONE: (330) 637-7566/6060
FAX: (330) 637-2481
3005 WARREN MEADVILLE ROAD
CORTLAND, OHIO 44410

| «Kits or Welded Units
| Al kits available in any floor-to-floor height and BOCA/UBC code models. Made in the U.S.A. | |

Private Consultation  Fax 910.763.3191  European Headquarters

Quality and Value, Since 1931

MeEtTaL  f  OAK | VICTORIAN

11 RlserKnFOB
Broomall, PA |

| | *Diameters 4’0" to 6’0"

Diameters 4’0” to 6’0" {
| ‘ *Weight Saving Ccsl Aluminum

| *All Oak Construction

iameters 3'6” to 70"

Ca”ﬁ’r the FREE 32 page color catalag: ir[’lease send me the FREE 32 page color catalog:

1 -800-523-7427 Ext. HIN37 | Name

or visit our Web Site at http://www.theironshop.com E Addiéss

Showroom/Warehouse Locations: ! City Siase Zip
Broomall, PA (610) 544-7100 | Houston, TX (713) 789-0648 | \y oo Shop, Dept. HJN37, Box 547,
Ontario, CA  (909) 605-1000 | Chicago, IL  (847) 952-9010 { 400 Reed Rd., Broomall, PA 19008. ‘
Sarasota, FL  (941) 923-1479 | Stamford, CT (203) 325-8466 ! =

The Leading Mcnufacturer of

Spiral Stair Kits™

THE IRON SHOP®

©1997 THE IRON SHOP
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PLEASE SEND CALENDAR LISTING OF LECTURES, WORKSHOPS, EXHIBITS, AND OTHER EVENTS OF

INTEREST TO: CALENDAR, OLD-HouseINTERIORS, 2 MaIN StrEET, G LOUCESTER, MA 01930.

California

American Decorative Arts Forum of Northern
California, San Francisco. (415) 921-7300.
MARCH 11 : New Discoveries in Shaker Paints
and Varnishes. apr1L 8: Leon Marcotte: New
York Cabinetmaker and Interior Decorator. may

13: G]impses of Everyday Life in New England

(Colorado

Denver Art Museum. (303) 640-4433. THROUGH
june 22: New Concepts: The Industrial Revo-
lution, 1776-1996

GDelaware

Historical Society of Delaware, Wilmington.
(302) 655-7161. MaY 18-19: Masters of Amer-
ican Craftsmanship

Rehoboth Beach— Dewey Beach Chamber of
Commerce. (302) 227-2233. MARCH 29: Mer-
chants’/General Public Attic and Garage Sale

gcorgia,

Atlanta, Inman Park. (404) 5243612, APRIL
25-27: 26th Annual Inman Park Spring Festi-
val and Tour of Homes

Inforum, Atlanta. (508) 664-8066. APrIL
20-22: Restoration 97

[llinots

Art Institute of Chicago. (312) 443-3600. MARCH
29-]JuNE 22: Charles Rennie Mackintosh: Archi-
tect, Designer, and Artist. THROUGH JUNE 22
Rooted in Chicago: Textile Design Traditions

“Maine

Greater Portland Landmarks. (207) 774-5561.
apriL 5: Old House Trade Show

“Maryland

Historic Annapolis Foundation. (410) 267-6656.
William Paca Garden Annual
Spring Plant Sale

“Massachusetts

Davis Museum and Cultural Center, Wellesley
College, Wellesley. (617) 283-2051. FEBRUARY
28-juLy 14: Inspiring Reform: Boston’s Arts
and Crafts Movement

Stonehill College, North Easton. (617) 982-181 2.
APRIL 19-20: Fred Holland Day Symposium

MAY 10—11.

New Jersey
Mid-Atlantic Center for the Arts, Cape May.
(609) 884-5404. APRIL 19-20: Restoration

Exposition

New York

New York Public Library Center for the Human-
ities. (212) 340-0849. THROUGH MARCH 2Q:
Artful Interiors: Rooms with a View

Ohio
Dayton Lane Historical Area, Hamilton. (513)

863-2000. May 18: Historic Homes and Gar-
dens of Dayton Lane

Pennsylvania

Carnegie Museum of Art, Pittsburgh. (412) 688-
8690. apriL 18-20: Fifth Annual Antiques
Show and Sale

Victorian Society in America, Philadelphia. (215)
629-9357. MARCH 1 5: Your Victorian Home

Yexas

Sherman Preservation League. (903) 870-4205
apriL 19-20: A Weekend Walk Through Sher-

man’s History

Wisconsin

Rock County Historical Society, Janesville. (608)
756°4509. MaY 2-JuNE 27: Quilts from Amer-
ica’s Flower Garden

—

WILLIAM
EVANS

Trained by a Dutch Master
25 years experience
Maine quality
Please visit my showroom

Fine Handnade Furriture

Specializing in period reproductions

1

LFor catalogue, send $5 to: P.O. Box 757N, Waldoboro, Maine 04572 (207) 832-41 75J

Authentic Antique
| Hardware

¢ One of a Kind

¢ No Reproduction

¢ Door Hardware

¢ Furniture Hardware

¢ Door Knockers

¢ Curtain Tie-backs

¢ Twist Bells
gayw%a 3

5370-72 Peachtree Road, Chamblee, GA 30341

800-337-1677 / Bus. (770) 458-1677 / Fax (770) 458-5966
CALoG $1

chine washable! Rustproof brass grommets.

Send check to:
nope (non-polluti

100% Cotton Shower Curtain!

Were they using plastic curtains when your house was built?
Don't think so. Be authentic and environmentally correct
with our tightly woven 100% cotton duck shower curtain.

It keeps water in the tub (no liner necessary) and it’s ma-

Size: 6'x 6'. White or Natural. Use with Mildew Stain-Away.
List: $38.75, SALE PRICE: $29.95+3.75 S&H. (until 6/30/97)

21 Winters Lane, Bu;fnmore, MD 21228
Free price sheet. Wholesale inquiries welcome.
VISA/MC orders: call 800-323-2811.
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HANDCRAFTED
MAHOGANY

SCREEN-STORM DOORS

Styles include Victorian & Country
SEND $3. FOR CATALOG TO:

Couchstone Moodworks

DEPT. OHJI PO BOX 112
RAVENNA, OH 44266
(330) 297-1313
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SCHWERD'S

(’
SRR Y, -
'i% 3 [ Quality Wood Columns
¥ 3 since 1860
3 ﬂi A.F. Schwerd Manufacturing Co. has been producing wood
:-‘l""*“"' - ety columns and pilasters for over 135 years. The wood is thoroughly
DR seasoned pine for exterior use; additional lumber species available
3 % for interior. Production begins with a minimum 2” shaft wall
g thickness using solid piece lumber (no finger joints) resulting in a
% quality, durable column. Columns are available in diameters from
54 PERIOD DESIGNS FOR THE g 4” to 50” and in the length required for your specific installation
ARTS & CRAFTS INTERIOR = up to 35". To assist in your restoration projects, we can
% X manufacture columns to match your existing design. Capitals,
o !
.  HELEN FOSTER STENC”.S % shafts, bases and plinths can be purchased separately.
71 Main St. Catalog $5.
Sanford, ME 04073 207-490-2625 ﬁ
R O B A RIS N R IR

No. 150 Roman Corinthian

No. 140 Scamozzi

No. 142 Greek lonic
Our ornamental capitals are made of a hard, durable composition
suitable to withstand the elements. -

Additional styles are available.

#130 ATTIC BASE

Our complete aluminum bases are manufactured of thick metal and
are recommended for exterior columns for a seamless base that will
last a lifetime. The aluminum plinths are ventilated for air
circulation through the column shaft. Complete aluminum bases are
available in three architecturally-correct styles for even diameter
columns from 8” to 30”.

Victorian ighting
One of New England’s Largest Selections

of Kerosene, Gas & Early Call or write for our free catalog
Electric Lighting

Watertower Pines . SCHWERD MANUFACTURING COMPANY

Rodied:Saiuh 3215 McClure Avenue, Dept. OHI e Pittsburgh, PA 15212
Kenncbanle Maiae Telephone: (412) 766-6322 ¢ Fax: (412) 766-2262

07-985-6868

F Natorwde
Vintage
alance$

% N ¢ o
Box 43326(?lgg:§nl-rsngi5, OH 45243 Decoratlve Metal cel Ilngs
Dspeiteilaihades. Surt i Original turn-of-the-century patterns

Using eighty year old dies, the W. F. Norman Corporation is once
again producing metal plates for the design of ceilings and wall cover-
ings. Their growing popularity stems not only from nostalgia but

ORIGINAL HARDWARE RESTORED TO WORKING ORDER

HINGES : | Jeass from their beauty, permanence, fireproofing and economy.

M

| Porrgnd 4 3

MORTISE LOCKS. PR Ty The fullness of the Hi Art‘ line including center plates, corner

WINDOW HARDWARE DECORATIVE & PLAIN plates, border plates, cornice and filler plates — permits classic
£d Donaldson designs to be produced that are architecturally proportioned for an

HARDWARE RESTORATIONS I exact fit.

1488 York Road d " .
Carlisle, PA 17013 g g Write for reproduction copy of 72 page illustrated catalog. Price $3.

Phone (717) 249-3624 WI:‘.NU rman Cﬂr'p[] I‘atil]n

Fax (717) 249-5647
P.O. Box 323 * Nevada, Missouri 64772  1-800-641-4038
Fax: 417-667-2708

Over 50,000 items of original antique
builders hardware in stock.
Brochure available.
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omer—ﬁt Computer Center is just one

example of all the New England crafted home

furniture you'll find in our catalog. Customize

your work space with our Desks, \%/ork Centers,
Ig)arristcrs Files and more.

Call or write for your

FREE CATALOG.
1-800-659-0206

ask for Dept. YH271

ATtYield House

B PO. 2525, Dept. YH271, Conway, NH 03818 5

; We print our catalog for

if we send you a copy!

The world’s largest Amish settlement
isn't in Pennsylvania - it’s in Ohio, and
Lehman’s® old-time hardware store is
smack-dab in the heart of it! Our 3,000
item catalog caters to their needs and
is different from any other catalog
you've ever seen.

You'll find hand-turned grain mills,
apple parers, oil lamps, crockery, pickle
kegs,non-electric refrigerators, wood
and oil fueled cooking ranges; fine
European hand tools, sad irons, corn-
bread pans, apple snitzers... things you

had no idea were still available! Like a
visit to grandpa’s farm 100 y(\ars ago.
Order your :
Non-Electric
Heritage
Catalog today. =g
r . O O S . -

Send me your Amish country catalog. I am enclosing $3.

I Mail to: Lehman’s Box 41, Dept. 4+-BHC, Kidron, OH 44636 I
Name E: I

\ ...but they won’t mind )

I Address EEPRS I
WY " 2P
SATSEACTHON GUARANTHD
E B BB ]

| S—— R

OLD-HOUSE INTERIORS

Send Away

Tae ADVERTISERS IN THIS ISSUE HAVE LITERATURE AVAILABLE. IN THIS SECTION OF OLp-Housk

INTERIORS, YOU CAN ORDER AS MANY CATALOGS AS YOU LIKE BY FILLING OUT THE COUPON ON P. 11 3

CBuilding (Components

1. Traditional Wood Columns—From 4" to 50" diam-
eter, up to 35’ long. Matching pilasters and 6 styles of cap-
itals. Ventilated aluminum plinth & column bases. Cus-
tom work done. Free catalog. Schwerd Manufacturing.
2. Heart Pine Flooring—Flooring cut from 200-year-
Old lumber Edgeg Jnd bnttoms ]'\aVe bCen reml“Ld f()r
easy installation, but patina of old surface remains. Wain-
scotting, hand-hewn beams, mantels, and stair parts
Brochure, $5.25. The Joinery Company.

212. Extra-Wide Boards—Pine boards for flooring or
panelling, Custom mouldings and millwork. Literature,
$2.25. Craftsman Lumber.

242. Wood Columns—From Authentic Replication
to Stock in a variety of sizes and designs. Interior and
exterior. Round, square and octagonal. Product portfo-
lio includes column brochure, technical information and
price list. Catalog, $5.25. Chadsworth, Inc.

401. Cedar Shutters—Clear, old growth western red
cedar shutters will outlast pine and plastic in looks and
life. Brochure, $3.25. Vixen Hill

580. Reproduction Hardwood Flooring—Authen-
tic parquet borders, strips, and full floor patterns. Free
brochure. Historic Floors of Oshkosh.

654. Elevators—Manufacturers of residence elevators,
stair lifts, and dumbwaiters. Free brochure. Inclinator
Company of America.

679. Shaker Cabinetry—Fine quality Shaker Style
cabinetry available nationwide. Features include flush
inset styling, hand selected materials and time tested
furniture construction. Free color literature. Crown
Point Cabinetry.

684. Fiberglass Columns—Our classic Ploystone
columns are load bearing and do not require ventilation,
are ready to paint, are impervious to insects and are fire
and impact resistant. Free flier. Chadsworth, Inc.
806. Antique Stoves - Sales & Restorations—Spe-
cializing in the restoration and sale of antique heating
stoves and kitchen ranges. All stoves are original antiques.
Stay Warm! Free literature. Good Time Stove Co.
853. Wood Floors—Specializes in antique wood
floors, stair parts, cabinets, and beams. Antique heart
pine, oak, yellow pines and more. Brochure, $5.25.
Woodhouse, Inc.

922. Gas Fires, Mantles, Surrounds—FEnglish made
Glow-worm gas fires have four heat settings, from 10,000
to 24,00 Bru/hr and the most charming, realistic flame
around. Natural or LP. English mantles and tile avail-
able. Literature, $5.25. Energy Products Importers.
934. Victorian Cabinetry—Fine quality Victorian
style cabinetry available nationwide. Features includ-
ed beaded inset styling, beadboard pancl doors, and
all wood construction. Free color literature. Crown
Point Cabinetry.

935. Arts and Crafts Cabinetry—Fine quality Arts

& Crafts style cabinetry available nationwide. Features
include Craftsman doors, Mission toekicks, and quarter
sawn white oak construction. Free color literature. Crown
Point Cabinetry.

936. Early American Cabinetry—Fine quality Far-
ly American style cabinetry is available nationwide. Fea-
tures include Old cupboard doors, Genuine Old Fash-
ioned Milk Paint finish, and blind mortise and tenon
joinery. Free color literature. Crown Point Cabinetry.

GDecorative “Materials

8. Custom Historic Hand-Decorated Tiles—For
fireplaces, wainscots, backsplashes, floors, fountains.
Coordinated border and fields. Color brochure, $3.25.
Designs In Tile.
20. Tin Ceilings—22 original Victorian and Art
Deco tin ceiling patterns. Several patterns by special
order in brass and/or copper. Cornices, pre-cut miters,
and center medallions. Brochure, $1.25. AA Abbing-
don Afhliates.
22. Nottingham Lace Curtains—Real Victorian lace,
woven on 19th-century machinery, using original designs.
Catalog, $2.25. ].R. Burrows & Company.
27. Victorian Roomset Wallpapers—Complete col-
lection of Victorian wallpapers that you can combine
in infinite variations. Neo-Grec, Angl()']apanese, Aes-
thetic Movement. Superb catalog, $10.25. Bradbury &
Bradbury.
40. Documentary Papers & Fabrics—A fine collec-
tion of fabrics and wallpapers based on originals found in
America’s great historic houses. Also new Centuries Col-
lection. Brochure, $2.25. Thlbaut Wallcovum%s

42. Before you consid. ider coun-
try curtains!—Hundreds of styles and fabnu\ to choose
from. More lengths and widths than you'll find almost
anywhere. Free 68-page color catalog. Country Curtains.
47. Tin Ceilings—22 patterns of tin ceilings ideal for
Victorian homes and commercial interiors. 2'x4’ sheets
available. Cornices available in 4’ lengths. Brochure,
$1.25. Chelsea Decorative Metal.
128. Tin Ceilings—Producing richly ornamented met-
al ceilings in turn-of-the-century patterns using original
dies. Center plates, borders, corner plates, cornice, and
filler plates‘ Catalog, $3.25. W.F. Norman Corporation.
245. Plaster Ornaments—Hundreds of plaster orna-
ments from late 19th & 20th century periods made using
original molds. Ceiling medallions, brackets, grilles,
cornices, and more. Illustrated catalog, $3.25. Decora-
tor’s Supply.
554. Ornamental Plaster—For restoration, renova-
tion, and new construction. 2,500 antique ornamental
models of all types of architectural elements. Catalog,
$3.25. Felber Ornamental Plastering.
561. William Morris Wallpapers & Fabrics By
Mail—Morris & Co. designed wallpapers and fabrics

Distributors of the
Famous Brillion
Collection

aCTORI
S o

1850 - RESTORATION WALLPAPER - 1915
LLECTIBLES, U

Victorian Collectibles Ltd. ® 845 E. Glenbrook Rd. ® Milwaukee, WI 53217
Phone (414) 352-6971 ® FAX (414)352-7290 ¢ 1 800/783-3829

Authentic
Victorian
Reproductions

V
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Il california Arts & Crafts Tiles B Art Deco Tiles [li]
Custom Ceramic Tiles & Murals

Historic Reproductions ® Traditional Patterns
Coordinated borders m Quadrats m Corner blocks

Designs

ictorian Transfer Tiles in the Anglo-Japanese Style B Persian Revival Tiles B Art Nouveau Tiles
IILL uspien Suuds @ S)UdWIARY PO M SOILL I[AIS UBBIOWOQ WRI[[IM W SIILL )[04 UBLIOIIA

Box 358 ¢ Dept 1 Mt Shasta ¢ CA ¢ 96067
> 916/926-2629 Color Brochure $3. §
[l Country Tiles B Custom Murals B Folk Tiles (]

—

BALDWIN
No. 4706
polished, forged
solid brass
1-1/4" diameter
Cabinet Knob
$3.50 each plus shipping cost (Miss. residents add 7% tax)
Call toll-free 1-800-821-2750
Ask for Hardware Department
We also handle other lines of
decorative cabinet hardware.
0 o
AAAARIAO0
HARDOWARE CQ.INC
126 E. AMITE ST., P.O. Box 102,
Jackson, MS 39205

HOUSE NUMBERS

Custom open-work
plaque, hand-forged of
heavy iron is finished in
Charleston Black. $98.

For information
or brochure

VillaFare 1-800-863-0010

OBATION

e Largest
The Only

comprehensive commercial trade exhibition
and conference dedicated to the traditional
and historical marketplace.

RESTORATION/ Atlanta RESTORATION/ Chicago
The Inforum Merchandise Mart
Atlanta, Georgia Chicago, Illinois
April 18-20, 1997 October 16-18,1997

For more information, contact:
EGI Exhibitions, Inc.
129 Park Street, North Reading, MA 01864
508.664.6455, fax 508.664.5822, e-mail: show@raiegi.com
or Visit us on our web site! http://www.raiegi.com

®RESTORATION is a registered trademark of EGI Exhibitions, Inc.

MANUFACTURER'S PRICES

Elegance You Can Afford

FOR OVERHALF A CENTURY

Direct from King's, the Designers and Makers.

$4.00 for illustrated catalog (1t class mail)
of our all<rystal chandeliers; our genuine
SWAROVSKY STRASS; our handsome, hand-polished
brass and crystal (wired) Victorian gas reproductions.
Satisfaction guaranteed.
See us on the internet @ http://www.chandelier.com/

KING's CHANDELIER COMPANY

910-623-6188
PO Box 667 Dept OHI-SP97, Eden NC 27289
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FREE CATALOG

SHAKER

Style that's right for today's
home. New England made
Shaker and Country Style home
furnishings and home decorator
accessories since 1947.
Hundreds of unique items.

1-800-659-0206

Ask for Dept. YH271, or write.

ArtYield House

P.0. 2525, Dept. YH271 Conway, NH 03818

TRUE
VICTORIAN
LIVING

THREE fascinating catalogs.. filled
with small indulgences, practical
fantasies, and historical accoutrements

to enhance your home, your garden,
and your life.

GENERAL CATALOG.
$3.% ppd. Corsets,
bonnets,rl)ioopskirts, fans

snoods, paper dolls,
kitchenware, cook-
books, toys & more!

¥ 3 PATTERN CATALOG.
$7.% ppd. Over 1000 patterns avail-
able for Victorian & Edwardian
clothing, plus Medieval, Civil
War Military, 1920’s, 30’s &

40’s...and more!

SHOES & BoOTs CATALOG
$5.%ppd. You’ve probably
seen our footwear in the
movies or on stage!

Victorian, Edwardian, Medieval and
Renaissance eras...plus more! Sizes
available for men, women and

children.

AMAzoN DryGoobDs
Dept. OHI
2218 East 11th St.
Davenport, IA 52803

PHONE: 319-322-6800

— CREDIT CARDS ACCEPTED —

OLD-HOUSE INTERIORS

from England. Expanded 1996 color catalog with new-
ly reissued Morris designs, available from Charles Rupert
By Mail, $6.25.

687. Drapery Hardware—Decorative metal drapery
hardware available, as well as a full line of cast-iron
spiral and straight staircases. 16-page stair catalog
along with illustrated curtain information. $3.25.
Steptoe & Wife.

773. Tile—Ceramic tile, terra cotta, and natural stone
products. The line ranges from handpainted wall tiles
to rustic stone pavers. Free catalog. Tile Showcase.
774. Handmade Linens—Placemats, napkins, pil-
lows, and table scarves from the American Arts & Crafts
period. Portfolio, $10.25. United Craft.

784. Tile Restoration—Batchelder Historic Tile
Designs faithfully reproduced with accurate colors and
methods. Wide range of tiles for fireplace & other
installations. Garden fountains using Batchelder’s plans
developed 1912 to 1932. Catalog, $7.50. Tile Restora-
tion Center.

788. Decorative Ceiling Tiles—Polymer ceiling tiles
resemble tin ceilings. Tiles are made for nail-up or sus-
pended grid systems. Fire-rated materials and colors
available. Several patterns to choose from. Free litera-
ture. Snelling’s Thermo-Vac, Inc.

832. Custom Handcrafted Furniture and Acces-
sories—Made exclusively in our studio by craftsmen
from around the country. Each piece is an expression of
the craftman’s artistry as will as your individual style.
Free literature. Sawbridge Studios.

GDoors & Windows

410. Colonial Woodwork—Handcrafted custom-made
interior & exterior 18th-century architectural trim. Fine-
ly detailed Colonial doors, windows, shutters, wain-
scot, and wall paneling. Catalog, $2.25. Maurer & Shep-
herd Joyners.

709. Reduce Fading & Glare—Window film rejects
up to 65% of the sun’s heat and 99% of damaging ultra-
violet rays while maintaining a neutral appearance on
the window. Free literature. Vista Window Film.
781. For Home & Garden—Antique and reproduc-
tion lighting, antique and antique-style new plumbing,
stained glass, old and new doors, and wrought iron cur-
tain rods and garden ornaments. Door brochure, $1.25.
Omega Too.

Finishes & Yools

31. Rotted Wood Restoration—2-part epoxy sys-
tem restores rotted wood so you can save historically
significant and hard-to-duplicate pieces. Free brochure.
Abatron, Inc.

569. Structural Epoxy Cement—Abocrete patches
and resurfaces concrete, fills cracks, and replaces miss-
ing concrete. Abojet structural crack-injection resins
restores monolithic integrity to cracked loadbearing struc-
tures. Free brochure. Abatron, Inc.

672. Old-Fashioned Appliances—Victorian- style
cook stoves and gas refrigerators, slater’s and black-
smith’s tools. Hundreds of 19th-century items you thought
they quit making decades ago. Catalog, $2.25. Lehman
Hardware.

728. Old Heritage Colors—Authentic reproductions
of 18 and 19 century architecture. Suitable for most exte-
rior and interior surfaces, as well as furniture and decorative
painting. Literature, $3.25. Primrose Distributing,

Furnishings

221. Antique Fans—Restoring and selling of antique
fans and parts. Offering a large changing inventory.
Detailed brochure, $2.25. The Fan Man.

576. Reproduction Wallpapers—Silk-screened side-
wall, ceiling, border, and corner patterns dating from
mid-19th to early 20th centuries. Catalog, $3.25. Vic-
torian Collectibles.

593. 100% Cotton Shower Curtains—Our tightly
woven cotton duck keeps water in the tub and plastic
liners out of the landfill. Brass grommets. Free literature.
Atlantic Recycled Paper.

610. Victorian Ranges—The tradition of 1850 cast-
iron cookstoves with the convenience of the 199os. Gas
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or electric, full-size, self‘c]eaning ovens. Literature,
$5.25. Elmira Stove Works.

621. Furniture—Supplier of factory-direct Victori-
an and French reproduction furniture, lamps, and acces-
sories at 40-50% off. Catalog, $3.25. Heirloom Repro-
ductions.

708. Decorative Accessories—Curtains, pillows,
table scarves, and bedsprcads with hand-embroidered
and stencilled turn-of-the-century designs. Catalog with
fabric swatches, $8.25. Arts & Crafts Period Textiles.
722. American Country-Style Furniture—Shaker,
traditional, and oak tables and cabinets. Accessories
include pillows, doorstops, rugs, and specialty items.
Free catalog. Yield House.

767. Arts & Crafts Furnishings—Furniture, light-
ing, metalwork, paintings, textiles, and ceramics of the
American Arts and Crafts movement. Literature, $5.25.
Michael FitzSimmons Decorative Arts.

777. 18th-Century Furniture—Manufacturing sol-
id cherry and mahogany traditional furniture. Catalog,
$10.25. L. & J.G. Stickley.

797. Victorian Furniture & Lighting—High Style
19th-century American Victorian Furniture. Victorian
accessories, Victorian gas chandeliers etc. Catalog, $5.25.

Joan Bogart.

824. Natural-Fiber Curtains—Appliquéd embroi-
dered on linen, silk or cotton for Arts & Crafts, Colonial,
19th-century homes. Plain or pre-stitched styles. Custom
cut hardware. Catalog, $8.25. Ann Wallace & Friends.
831. Adirondack Reproduction—Lodge and country
farm house furniture: tables, hickory chairs. Twig and
bark mosaic cabinets are our specialty. Free brochure.
Tiger Mountain Woodworks.

833. Classic Handcrafted Hickory Furniture—
Available through selected retail stores and designers.
Ideal for commercial and residential use. Literature,
$25.25. Old Hickory Furniture Co, Inc.

837. Mirrors & Picture Frames—Classic Crafts-
man style mirrors and frames in quartersawn white oak
and other hardwoods, featuring authentic though—mor'
tise-and-tenon joinery. Free brochure. Holton Furni-
ture & Frame.

852. William Evans Fine Handmade Furniture—
Traditionally inspired contemporary styles. Restora-
tion of quality formal antiques. Apprenticed under
Dutch Master. Brochure, $3.25. William Evans Fine
Cabinetmaker.

883. Timeless Furniture - Made by Hand—We
offer premium solid cherry furniture, which is often imi-
tated but never duplicated. By direct and save! Litera-
ture, $5.25. M. T. Maxwell Furniture Co.

884. Carpets—Offers Turkish kilims and carpets,
including Arts & Crafts carpets and antique kilims. Kil-
ims-upholstered furniture and pillows available. Catalog,
$10.25. Asia Minor Carpets, Inc.

885. Handcrafted Arts & Crafts Furnishings—
Original designs, many Roycroft-inspired, to comple-
ment any bungalow or traditional home. Handcrafted
mirrors, lamps, and sconces, vases, candlesticks. tabletop
items, signed & framed art. Literature, $5.25. Ham-
mersmith Collection.

896. Haworth Country Furniture—Handcrafted,
custom designed cabinetry made in England by third
generation craftsmen. Modern technology combined with
the traditional beauty of solid wood and land rubbed
finishes. Free literature. Haworth Country Furniture.
917. Arts & Crafts Furnishings—High quality yet
reasonably priced decor for the Arts & Crafts period
home. Remarkable variety of unique products not found
from any other source. Free catalog. The Craftsman
Homes Connection.

938. American Victorian Furniture—Unique selec-
tion of fine antique American Victorian furniture with
an emphasis on Renaissance Revival with original fin-
ish. Easy nationwide shipping available. Free color pho-
tographs available on request. J. Hill Antiques.

Lighting Fixtures
10. Craftsman Lighting—Reproduction craftsman

chandeliers & sconces fit right into any Bungalow,
Mission, Foursquare, or traditional home. Fixtures in



solid brass or cast iron. Free catalog. Rejuvenation
Lamp & Fixture Co.

11. Victorian & Turn-of-Century Lighting—Recre-
ating fine period lighting of the 19 and 20 century Amer-
icana. Reproduction of unusual styles. New large color
catalog. Free. Roy Electric Company.

2]. Mission Style Lighting—New Arts & Crafts light-
ing fixtures blend with all historic periods. Solid brass
with polished or antique finish. Designs of sconces and
chandeliers. Catalog, $3.25. Brass Light Gallery.
334. Chandeliers & Sconces—Original designs of
all-crystal, using genuine Stass. Solid brass and venetian
crystal reproductions of Victorian gas styles (wired).
Catalog, $4.00. King’s Chandelier Company.

698. Victorian Lighting—From 1850 to the 1930s.
Original restored pieces include floor and table lamps,
wall sconces, chandeliers, and gas buming fixtures. Cat-
alog/Newsletter, $4.25. Gaslight Time Antiques.
707. Lighting Designer & Builder—\Working in both
wood and copper. Hand-hammered copper and mica
lamps in the style of Dirk VanWrp. Brochure $1.25.
Michael Ashford.

799. Arts & Crafts Lighting—Color catalog features
fine interior, exterior and landscape [lghting inspired by
the Arts and Crafts Movement. Multiple sizes, finishes
and art-glass choices. Color uitalog, $5.25. Arroyo Crafts-
man Lighting, Inc.

939. Lighting Rococo period—Looking for great
lighting? Need a lamp repaired? Need a lamp re-guilded?

Electrified or Original. Free literature. Antiquarium.

“Metalwork_

545. Spiral Stairs—Magnificent for Victorian settings.
The beauty of cast iron, but not the weight. All compo-
nents, except handrail, are solid castings of high-strength
aluminum alloy. Free color brochure. The Iron Shop.

918. Frank Lloyd Wright Decorative Metal Acces-
sories—FLW Foundation authorized reproductions of
vases, candleholders, and Ums produced in cast bronze
and aluminum. Louis Sullivan wall panels and Robert
Jarvie candlesticks as well. Free literature. Historical

Arts & Casting, Inc.

Millwork & Ornament

13. Victorian Millwork—Porch and newel posts, balus-
ter, mouldings, gables, brackets, corbels, foldlng screens,
screen doors, stair parts, gazebo, custom/lcngth span-
drels, shelves, and window cornices 104-page catalog,
$2.25. Vintage Wood Works.

44. Victorian Millwork—1gth-century designs in sol-
id oak and poplar. Fretwork, brackets, corbels, grilles,
turnings, & gingerbread precision manufactured. Color
catalog, $4.75. Cumberland Woodcraft.

294. Plaster Ornament—Restoration and reproduc-
tion with fiber-reinforced plaster. Complete catalog of
1500 items, $10.25. Fischer & Jirouch.

929. MasterMold Fexible Moldmaking Com-
pound—MasterMold 12-3 makes tough, flexible
molds in 1 easy application. Ideal for vertical and over-
head surfaces. Excellent for deep undercuts and fine
details. Outstanding dimensional memory. Free liter-
ature. Abatron, Inc.

GPlumbin(q & Hardware

49. Renovation Hardware—Hard-to-find supplies
includlng brass cabinet hardware, lighting, weather-
vanes, pedestal sinks, old-fashioned bathtub showers,
and fixtures. Mail-order catalog, $3.25. Antique Hard-
ware Store.

110. Bathroom Fixtures—A wide variety of antique
and reproduction plumbing‘ tubs, porcelain faucets and
handles, pedestal sinks, high-tank toilets, and shower
enclosures. 96'page color catalog, $6.25. Mac The
Antique Plumber.

302. Restoration Hardware—Over 1000 different
brass items for houses and furniture. Plumbing, lighting,
wall and ceiling coverings, tin ceilings, and more. Free lit-
erature. Hardware Plus.

397. Hard-To-Find Hardware—From the 16th cen-
tury through the 1930s; using brass, iron, pewter, and
crystal. Catalog includes 34 pages of informative text

and 372 pages of high—quality restoration hardware,
$6.75. Crown City Hardware.

538. Fixtures & Accessories—Bathroom fixtures and
accessories such as door, window, and cabinet hardware.
Lighting fixtures also. Free catalog. Renovator’s Supply.
598. Forged-Iron Hardware—A complete line of
quality hardware in 4 unique architectural styles. Offered
in g finishes from black iron to our new antique verdi-
gris and russet. Free catalog. Acorn Manufacturing Co.
599. Brass Hardware—-Offering hardware for furni-
ture and home for interior and exterior applications.
Reproduction lighting available. Catalog, $2.25. Amer-
ican Home Supply.

812. Hardware, Plumbing & Lighting—More than
you can imagine in hardware plumbing and lighting for
the house of your dreams. Baldwin, Broadway Collec-
tion, Phylnch,]ado, Acorn, and more. Free literature.
Hardware Bath and More.

864. Craftsman Hardware Co.—Hand hammered
hardware with authentic detail and style. Most com-
plete line of Arts and Crafts period cabinet and archi-
tectural available, including a complete line of electrical
plates in four styles. Literature, $5.25.

897. Classic Brass Hardware & Brass Drapery
Hooks—Solid brass decorative hardware for the furni-
ture, clock, framing and craft markets. Classic brass drap'
ery hooks. Little wall treasures. Catalog and postage,
$18.25. Industria Metalurgica VIOLA s.1.

908. Victorian-Style Whirlpool Bathtubs—
Acrylic/fiberglass bathtubs, jetted and non-jetted, 20
styles, 27 colors solid and marbled designer colors. 5
year warranty. Color Samples and brochure, $15.25.
Northstar Acrylic Designs.

“Restoration Supplies & Services
492. Design Portfolio—Full-page drawings with

descriptions of custom crafted traditional kitchens, and
a color brochure featuring on-location photographs of
Kennebec kitchens, $10.25. The Kennebec Company.
650. Arts & Crafts/Craftsman Homes—Beautiful,
full-color magazine with practical ideas for decorating,
reﬁnishing, and furnishing your Arts & Crafts home.
Free information. American Bungalow Magazine.

780. Books—Over 1,200 books on architecture, light-
ing, interiors, clothing, and cooking. General catalog,
$3.25. Amazon Drygoods.

903. Conservatories—Authentic conservatories
designed in England, manufactured in USA. Built on-site
from cedar or aluminum/vinyl. Insulated glass and poly-
carbonate make these weatherproof designs easy to heat
and cool. Free literature. Royal Conservatories.

906. Idea Book—Unique 44-page color Idea Book fea-
tures an exciting collection of column projects from Clas-
sic to Contemporary for interiors and exteriors. Includes
Product Portfolio. All this for $10.00, plus $3.25 p/h.
Chadsworth, Inc.

LITERATURE REQUEST FORM

Circle the numbers of the items you want, and enclose $ 3 for processing. We'll forward your request to the

appropriate companies. They will mail the literature directly to you .. which should arrive 30 to 60 days

from receipt of your request. Price of literature, if any, follows the number. Your check, including the $ 3 pro-
cessing fee, should be made out to Oro-Housk INTERIORS.

1. Free 212. $2.25 593. Free 773. Free 864. $5.25
$5.25 221. $2.25 598. Free 774. $10.25 883. $5.25
$3.25 242. $5.25 599. $2.25 777. $10.25 884. $10.25

10. Free 245. $3.25 610. $5.25 780. $3.25 885. $5.25

11. Free 294. $10.25 621. $3.25 781. $1.25 896. Free

13. $2.25 302. Free 650. Free 784. $7.50 897. $18.25

20. $1.25 334. $4.00 654. Free 788. Free 903. Free

21. $3.25 397. $6.75 672. $2.25 797. $5.25 906. $13.25

22. $2.25 401. $3.25 679. Free 799. $5.25 908. $15.25

27. $10.25 410. $2.25 684. Free 806. Free 917. Free

31. Free 492. $10.25 687. $3.25 812. Free 918. Free

40. $2.25 538. Free 698. $4.25 824. $8.25 922. $5.25

42, Free 545. Free 707. $1.25 831. Free 929. Free

44, $4.75 554. $3.25 708. $8.25 832. Free 934. Free

47. $1.25 561. $6.25 709. Free 833. $25.25 935. Free

49. $3.25 569. Free 722. Free 837. Free 936. Free

110. $6.25 576. $3.25 728. $3.25 852. $3.25 938. Free

128. $3.25 580. Free 767. $5.25 853. $5.25 939. Free

Name Total $

Company P& H $-13-007

Address

Total

City St Zip Enclosed $

Phone

Mail to: Old-House Interiors, Send Away, 2 Main St., Gloucester, MA 01930

This card must be mailed before May 31, 1997 9703
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OPEN HOUSE

SANTA BARBARA OWES THE UNIFIED ARCHITECTURAL BEAUTY
of its downtown to natural limitation and one disaster:
buildable land is squeezed between ocean and moun-
tains, and a devastating 1925 earthquake destroyed much
of what had developed over 120 years. A forward-look-
ing City Plans and Planning Committee encouraged
reconstruction in the “Mediterranean” style. Today the
low-pitched tile roofs, plaster
walls, arched facade openings,
and Wrought'iron details rep-
resent what 1s, to many, the best
of southern California style.
The acknowledged master
of Santa Barbara’s beloved look
was Harvard-educated architect
George Washington Smith,
who had abandoned his trade

to become a landscape painter.

T'he Pride of Santa Barbara

He came to California in 1915 and found that people
wanted (if not his pictures) white-washed houses like
his. One of his finest designs 1s the Casa del Herrero
(House of the Blacksmith). St. Louis industrialist
George F. Steedman and his wife Carrie moved in on
the day of the earthquake, June 29, 1925. The house
survived, and was lovingly preserved by the Steedmans’
daughter, Medora Bass.

A highlight is the 15th-cen-
tury Spanish convent ceiling in
the entrance hall. Gardens fea-
ture narrow water channels
inspired by Moorish irrigation
systems. They are, like the inte-
rior, richly decorated with tiles.

Schedule a visit by calling
(805) 565-5653 between 1 and
5 p-m. Pacific time.

Ovrp-House InTErIORS (155N 1079-3941) Vor. 11, NumBER 1 15 pu|w|1\‘he(| four times per year for $18 by Dovetale Publishers, The Blackburn Tavern, 2 Main Street, Gloucester,
MA o1930. Telephone (508) 283-3200. Subscriptions in Canada are $26 per year, payable in U.S funds. Second-class postage paid at Gloucester, MA 01930 and additional mailing

offices. PostmasTer: send address chmge\ to Orp-House Interiors, P.O. Box 56009, Boulder, CO 80328-6009
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