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- TRADITIONAL CERAMIC ART

Discover a gallery of colour and beauty in a class of its own, produced by craftsmen using a portfolio
of period ceramics. A collection of faithful Victorian reproductions on original 7mm
white body bisque, designed to beautifully complement any decor.

Now available in the U.S. and Canada.
For the dealer nearest you and free literature, call 1(800)852-0922.

TILE SHOWCASE

The tile resource for architects, designers. . .and you.

Watertown: 291 Arsenal Street (617) 926-1100 Boston (trade): Boston Design Center, Suite 639 (617) 426-6515 Southborough: 255 Boston Turnpike Road, Route 9 (508) 229-4480



Since

, ,‘_Perhaps nothing adds style or beaut;‘ﬁoi‘.a; . ‘;
H home like hand crafted, quality hardware.

Unfortunately, until recently, there was
|| perhaps nothing harder to find. Now the
all new 1996 Crown City Collection cata- ‘
| log brings over 400 pages of top quality B,
restoration and decorative hardware to
your doorstep. Combined with our 80 plus
years of experience, the new catalog isan
unmatched resource for all your hardware
needs, no matter what style of home you
 own. To obtain your copy, send $6.50% to:

Crown City Hardware Co.
. 1047 N. Allen Ave., Dept. SW171
: Pasadena, CA 9'1'104—3298

*Refundable with first purchase. Please allow 6-8 weeks for delivery.
For rush delivery, 12 weeks, include an additional $3.00.




TIMELESS BEAUTY ®

CraAftsman,

For Information on our catalog or a showroom near you, plea:

4509 LittleJohn Street, Baldwin Park, California 91706 * 626 - 960 - 9411 * F

All products are manufactured in the USA.
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Winter House

NY HOUSE LOOKS GOOD AND FEELS
good in summer. That which
is dirty and worn in winter
1S merely rustic In summer.
[ know this from experience. First
Salamovka, the old house on the
Delaware River: hot scented days on
the rotting porch, humid nights on a
camp mattress on the linoleum floor.
No matter. Our youthful well-being
went unchallenged by poorly fitted
windows that blended indoors and
out, by rooms decorated only by wild-
flowers. Then, the first summer in
Gloucester, very pregnant, living in
a too-small rental (without a dish-
washer) made tolerable by a deck over-
hanging the saltwater river and sun-
shine through skylights cut with
modern disregard.

Or this house, Tanglemoor,
thrown open to the sea and tracked
with sand, smelling like dog and we
the happier for it. In summer there are

no icy drafts here; there are no fights
about projects undone when low tide

beckons at dusk. Ignoring decay, we
work together happily in the garden.
In summer we remember why we
bought this house.

None of these houses would have
been—are—tolerable in the cold
darkness of winter.

In winter we find what'’s right
with the home we have created, and
what is lacking. In winter we live life
cocooned inside, breathing the air we
have exhaled and hearing our voices
come back off four walls. If there is
nowhere to read, to cry, to dream, we
will find out in the months ahead. If
rooms are dark or unhappy, dingy or
bare, uncomfortable or ugly, it will

be clear by February.

THIS IS GOOD. WINTER MAY BRING WITH
it the vision that comes from the
visit to the netherworld some call
depression. Pay heed to the vision.
Contemplation is good for the soul
and may even bring action. After all,
the fix might be simple: an upholstered
couch or a floor lamp. Perhaps the too-
white walls should be painted ochre.
A bookcase creates warmth and antic-
ipation and order; a rug brings color
and comfort. Storm windows can
make a room habitable. Live in an old
house attentively and it will tell you
what to do.

Then again, we may begin to sus-
pect it'’s the wrong house, or the
wrong place entirely. Pay heed and
make your changes. You shouldn’t have
to wait for summer to be happy.
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\~7 \ake your home
R aplaceof
lasting beauty.

The beauty of the sun is undeniable and so are
its damaging effects. Priceless rugs can fade,
and expensive upholstery can be robbed of

its beauty.

VISTA® Window Film, professionally applied,
helps protect your investments by filtering out
99% of the sun's damaging ultra-violet rays.

VISTA has insulating know-how as well, providing

a comfort zone where heat is contained in the

winter and repelled in the summer.

The choice of professional interior designers,

VISTA casts its neutral hues throughout your
home, deflecting harsh glare and creating the
perfect ambiance when decorating or remodeling

your home.

The next time you decorate, make sure it's be-
cause you want to, and not because you have to.

Make sure you choose VISTA Window Film.

And make your home a place of lasting b,eauty.’

Available through decorators, designers

and architects.

or visit our web site at
http://www.vista-films.com

Vista® is a registered trademark of Courtaulds Performance Films, Inc., Martinsville, VA » ©1996 Courtaulds Performance Films
The nature of certain delicate fabrics and dyes will lead to premature fading regardless of the application of any window film or protective treatment.
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Two on Gazebos

I ENJOYED YOUR ARTICLE ‘GAZEBOS IN
Season” [Fall 1997]. While I agree
that gazebos are not very successful
paired with houses in
the city or planned sub-
urbs, the lattice house
that was in my great-
grandmother’s back yard
was perfect for a small
town. My brother and
I ate many je]ly/bread
sandwiches with great-
grandma in the lattice
house. It is a dream of
mine to reconstruct one someday in
my own back yard!

— MARCIA BRANDT

Herscher, Ilinots

1, TOO HAVE BUILT GAZEBOS, BEING A
general contractor. Neither native
Chinese nor Japanese know the
name: they say I built a summer-
house. My architecture professor
says “gazebo" 1s an American name
for a belvedere.
— BILL COX
Raleigh, North Carolina

Bromeliads, Clivias,
and Salal Leaves
WE RE BIG FANS AND WERE INTERESTED
in “Palmy Days” [Summer 1997]. The
plants shown are not bromeliads, but
Clivias
member of the amaryllis family
which hails from the Cape of Good

Hope, introduced into cultivation

a dependable, dramatic

in Victorian times. The plant 1s ever-
green and, in spring, produces
bunches of orange, bell-shaped
flowers with yellow throats. A cool,
dryish winter rest is recommended.

Plants in main rooms were gen-
erally set in decorative pottery jar-
dinteres. It's a good idea to protect
the inside of a jardiniere with a flexi-
ble plastic saucer. Never plant direct-

ly Into ajardiniere (or perhaps even
a vintage pot. These often have sur-
prising value.). Water can harm
ceramics as well as furniture.

We have a]ways
had an abundance of
plants in our old houses.
As the article says, “pre-
sentation is the key.”

~—JOHN VEILLETTE
Victoria, B.C.

I'VE BEEN OVERWHELMED

i by the beauty and detail

za R

of your magazine. Fur-
ther, I like the simple and direct pho-
to layouts. But—I have been a floral
designer for almost twenty-seven
years, and some of your florals are
not at all appropriate for the homes,
periods, or rooms which you other-
wise so accurately display. Please,
no more carnations and baby’s breath
with salal leaves in a Greek Revival
home. [See page 94, Fall 1997l
Instead, you could use antique ros-
es (the David Austin Collection is
a wonderful source) along with
Lady’s Mantle and camellia foliage.
—GARY K. WRIGHT

Milwaukee, Wisconsin

IN GENERAL WE DON T STYLE the houses
in photo shoots. The owners' flower arrange-
ments we place in the category of personal
ephemera, and we don’t insist they be true to
the period. The arrangement in the photo in
qucstion, however, does seem anachronistic

n such a pu re, muszunrqual it/\f room .7(0[ .

Whittall Carpets Revisited
REGARDING WHITTALL CARPETS [SPRING
1997] : My husband’s father, ]ohn
F. Tidman, was brought over from
Kidderminster, Worcestershire,
England, by M. ]. Whittall to be
Superintendent of Whittall Mills
in Worcester, Massachusetts.

A Whittall carpet in our living

room has been in the family since
1924. Indeed it has a “lustrous
sheen,” and is as beautiful today as
when loomed under my father-in-

law’s supervision.
— JACQUELINE TIDMAN
Westborough, Mass.

Faux Plaster Effects
1 WAS LESS THAN ENTHUSIASTIC ABOUT
Kevin Mc Cloud’s article [Plaster
Effects, Fall 19971, Maybe it’s the
countless hours I've spent removing
a 1950s stucco job n our 1879 Vic-
torian (nine rooms” worth). I don’t
profess to be a restoration purist,
but adding stucco to an original plas*
ter wall seems as historically accu-
rate as nﬂiling up brown “wood”
paneling.
—JENNIFER WILLIAMS
Cardington, Ohio

KEVIN McCLOUD, who discusses this issue

at lengthin his books, would agree! —ed.

COMING Up
Spring 1998

Among the verdant fields that were
the battlefields of Dixie, a two
hundred-year-old farmhouse is rich
with history, atmosphere, and the
collected books and furnishings of
seven generations. A Greek Revival
home expresses the vernacular tra-
dition in northern New Jersey. Also:
original Bungalow kitchens; antique
flower arrangements; Federal style.

OLD-HOUSE INTERIORS
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The

Revival of

Han(lmacle

Arts & Crafts

INATURE'S LGDM S

The Hand ,y’ Nature at Work

America’s premier collection of

affordable rugs in the
Arts & Crafts tradition.

Call or write
for a free catalogue

and nearest source

1 800 365-2002

A 4
I

Nature’s Loom
30 R 315t
New York, NY 10016




The Master Touch

Artistic --- Authentic --- Affordable

For more than a century, designers and architects have enriched
their projects with accent elements created by
THE DECORATORS SUPPLY CORPORATION.

Today we offer replicas of some fifteen thousand original
designs, produced in varied materials readily installed by
tradespeople or do-it-yourselfers. Whether you are involved with
period restoration, remodeling or a new-building project we can
help you add the distinctive Master Touch.

For further information call (773) 847-6300
or Fax: (773) 847-6357.

Or send $30.00 for our five book set of copiously illustrated cat
logs, useful resources which will help you create new dimensio
of beauty.

THE DECORATORS SUPPLY CORPORATION

Providing Architects and Decorators Fine Detailed Replicas of Exquisite Hand Carvings for Over a Gentury
3610 SOUTH MORGAN — CHICAGO, ILLINOIS 60609 — PHONE (773) 847-6300 — FAX (773) 847-6357
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= Country Craft y
Deborah Smith and her children took

a lesson from a basket-maker years ago—and

the Smithcraft line of baskets was born. The
Shaker-style utility basket measures

53" x 23" x 8"; the round Harvest basket
is approximately 27 '/2" in diameter
and 12" high. Both are made of hand-stained
reed with a linseed-oil finish. The utility
basket has hand-carved oak handles.
Prices range from $85 to $3,500.
Call(914) 7580327

For more information

see page 106

? Bull's-eye "
These glass rondels—so appropriate to the transom
of a Colonial doorway—depend on centrifugal force
for their bull’s-eyes. The way light loves them

is ﬂattcring to a new house, too. Several sizes are
available from Alex Pifer’s Seraph;a 6"x 8"

panel costs $45. Call (800) XSERAPH

¢ Materials Mix

/ ,

'f The charm of this buffet or sideboard derives from

i ntrast of a pine slab inset with mother'of'pearl accents,
- - . et on a forged steel base. The door pulls, too, are steel.
- y From Cocopa; $2,570. Call (303) 670-0684

CARL TREMBLAY (BuLL S BYE) - : 13 WINTER 1997




- Adelphi Frieze

Walter Crane, the famed English designer, 1s usually
associated with book illustrations. This playful yet stately
wallpaper frieze, produced in four period colorings, shows
another aspect of his creative genius. From Bradbury

and Bradbury Art Wallpapers, the Adlephi Frieze costs
$33 per yard; two borders per yard. Call (707) 746-1900

A High Aesthetic

Show and Tell =

The Wardian Case is the ultimate Victorian object.

Made to display sculpture, flowers, dried grasses, or taxidermy,
it proudly took center stage on mantels and parlor tables in
Aesthetic Movement homes. A variety is available at

J Hill Antiques in San Francisco. Call (415) 522-1190

rg wool

crewelwork on cotton, hand-embroidered

TR

A

< Crewel Worrd

Age-old favorite decorating fabrics a

linen union, and needlepoint. Chelsea Textiles
offers them by the yard, or as bedcovers,
throws, and pillows. “Antique Tree of Life”
costs approximately $120 per yard.

To the trade. For stores call (212) 319-5804

Fern Home =

A plant stand, tall and curvaceous and
t()pped with a marble slab, adds character to
the parlor fern or the front hall statuary.

This one, in mahogany, comes from Live Oaks
of Savannah. At $145, one could go in the
hall, one in the parlor. Call (800) 467- 5539

OLD-HOUSE INTERIORS ]4 CARL TREMBLAY (WALI.PAPER, PLAN T



Tudor Dragon Sconce

BRASS LIGHT
GALLERY

MILWAUKEE

131 South 1st Street
Milwaukee, Wisconsin 53204

Designers and Manufacturers
of Architectural Lighting

Order direct from one of
America’s leading manufacturers
of better reproduction lighting
for your home and garden.

Call to request our literature or
for help with your lighting needs.

1-800-243-9595

Par{theon Alabaster Pendant

Sheraton Rosette Sconce

Studio Lantern with Macintosh Design




Pots for Plants =

Ephraim Faience Art Pottery limits
production of each of their pieces

to 500; in the case of this jardiniere,
production stops at 100. Glazed in

a green color reminiscent of Grueby’s,
each numbered jardiniere measures

10" high x 13" wide and costs $398.
A smaller version is available for $298.

Call (888) 704-POTS

4 Show Their Metal

Architect and artisan Lars Stanley

of Austin, Texas, makes wrought-iron
lamps, fireplace tools, garden gates,
stair railings, and these organic-
looking door handles. The essence

of Southwestern style, they'd lend
Craftsman panache to northern doors.

Call (512) 44570444

- Chip off the Old Block

Chip carving was a traditional decoration for the
simple yet massive pine furniture that was made

in colonial New Mexico. Today, Taos Furniture
reproduces some of the timeless designs, such as
this chip-carved chest. Made to order, the antique
finish is standard. $2,995. Call (800) 443-3448

For more informati

OLD-HOUSE INTERIORS 16



? Running to Color

This runner is woven of a small

amount of cotton combined with wool:
the fabric absorbs dyes beautifully and
wears well. In the colors we associate
with the Southwest today, it is 2 T4
wide, and available in 8-foot and
12-foot lengths. $99.50 and $159,
respectively. From the Sundance
Catalog. (800) 422-2770

¢ Oak with a Mission

This reproduction quartersawn
oak secretary from Warren Hile Studio
reminds us of the design relationships
among Mission, Arts and Crafts, and
Craftsman furniture. The original
(sold at auction in 1977 for $60,000)
was designed by Harvey Ellis and

produced by Gustav Stickley just
after the turn of the century.
Details are executed in leaded
glass and hand-hammered
copper hardware. $5,200.
Call (626) 355-4382

Hearts and Flowers =

Anglo-Hispanic beds were often
decorated with rosettes, hearts, finials,
and cylindrical ornaments between
1839-1870. A Truchas carpintero was
inspired to create the original using
Hispanic and Anglo techniques in its
construction. It was painted bright
brown over red, yellow, blue, and green. > ==
Blue Canyon Woodworks hand-planes
this reproduction, and hand-paints it with
buttermilk paint. Queen-sized, $2,125.
Call (505) 471-0136

e page 106




» Victorian Curves
A 20" x 24" oval frame,

made in Italy of molded
composition. This lush style
could hold its own in the most
over-the-top-ltalianate parlor.
From J. Pocker & Son; $275.
Call (800) 443-3116

¢ Tabletop Taliesin
Based on the familiar motifs
developed by Frank Lloyd
Wright during his long career,

the Taliesin frame holdsa 4"x 6"
photo. It is available in either
silver or gold-toned metal from
Fair Oak Workshops; $32.

Call (800) 341-0597

information

see page 106

Classical Splendor =
With its gilded edges and column-like
banded black center, this two-toned traditional
frame would lend importance to even the most
unassuming bit of artwork. It is especially
well suited to historic prints. From ]. Pocker
& Sons, who offers frames in a range of styles.

Call (800) 443-3116

Frames of Reference

Wood Marquetry
Italian wood inlay work distinguishes
these frames from Exposures. In styles called
(from top) Padua, Au Lait, and Staccato,
they come in sizes from 3 a" x 5" to
8" x 10". Prices range from $36 to $49.
Call (800) 22274947

# Display of Affection
The elegant simplicity says it all:
lassic 4-inch square sterling silver frame
surround a favorite face on the desk
or mantel. From Tiffany & Company,
available by mail; $145.
Call (800) 526-0649

< Quintessential
Arts and Crafts

In the Bungalow or Craftsman

house, picturc an American
Impressionist landscape in
Holton Picture and Frame’s
peaked-top frame, made of
stained quartersawn white oak
with mortise-and-tenon jonery.
Available in custom sizes or

in a stock size to fit a matted
8"x 10" 1mage; prices start at

$250. Call (510) 450-0363

OLD-HOUSE INTERIORS
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WHAT DOES IT TAKE
TO RESTORE & DECORATE AN OLD HOUSE?

he editors have just put the finishing touches on the new 1998

JSE AL
E 1998 & OLD—HOLSR j()URT\,\

TN

)

G OF SUPPLIERS = OVER

TH Restoration Directory. This year’s edition, with over 1,700 com-

pany listings, is the best yet! You know restoring an old house 1s
a challenge, but finding authentic materials to do it right can be impos-

sible. Don’t waste valuable time searching for that speciﬁc item! It’s all

here—for every part of your house, inside and out . . . from your Crafts-

sl
1,500 LISTINGS:

ATALO
THE N\[IO!\.\L(. AL

man lighting fixtures to that one last piece of specialty hardware that
you thought you'd never find.

Take advantage of our special offer to Old-House Interiors subscribers

and SAVE 33% off the cover price. To be eligible for this subscriber dis-

count, you must mention item #0078 when ordering by phone, or use

the form below. We were sold out of last year’s edition within a few

vices
Products ¢ Ser

months, so don’t delay. Order your copy today at the unbeatable low

for Homes 1757 1959

o price of $9.95 plus shipping. And don’t forget the fast approaching hol-

Built in the

hmhlimml Manner

iday season: The Directory makes a unique gift, at a veryaffordable price.

OLD"HOUSE INTERIORS BACK ISSUES $6.50

SUMMER 1994: Colonial Restoration; The Shingle Style; Embossed Walls; William Morris & “The Colonies™; High Ceilings
SPRING 1995: Arts & Crafts Rooms; California Bungalow; Livable Kitchens; Americn Gothic; American Federal Furniture
SUMMER 1995: Bayou Beauty; The Colonial Revival; Dressing Multiple Windows; CarpetingAnswers; Make a Floor Cloth
FALL 1995: Fitted Bathrooms; Empire Furniture; Rustic Traditions; Color Placement; Compo Ornament; Dutch Survivor
WINTER 1995: Greek Revival Interiors; Artistic Friezes; Victorian in San Francisco; Trellises; Interior Trim Colors

SPRING 1996: Irish Country House; Anglo-Japanese Decorating; Stickley Furniture; Bungalow Garden; Reproduction Furniture
SUMMER 1996: The Queen Anne House; English Style; Kitchens Interpreted; Wall Murals; Flower Boxes; Historic Denver
FALL 1996: Morris in America; Creole Cottage; Brick Walks; Home Offices with History; Bungalow Color Schemes

WINTER 1996: Farmhouse Kitchens; Arts & Crafts Revived; Ceramic Tile Art; Colonial Revival Dining; Italianate Rooms
SPRING 1997: Original Kitchens (1880—1910); Turret Rooms; 1920s Tudor Revival; Roots of Country; Country Antiques
SUMMER 1997: Small Bathrooms; Stick Style; Gothic Inspiration; True West Ranch House; Embroidery & Needlepoint
FALL1997: What Is Craftsman?; Empire Elegance; Decorated Stairs; Plaster Effects; Kitchen Additions; Stickley’s Own House

THE OLD-HOUSE

0078 RESTORATION DIRECTORY ($9.95+3 ea. shippiNG) | $12.95
INTERIORS LIBRARY SM94__|SUMMER 1994 5650
2 MAIN STREET, GLOUCESTER, MA 01930 ISP95 _ |SPRING 1995 $6.50
I —— ISM95  |SUMMER 1995 $6.50
IFL95  |FALL 1995 $6.50
ST T -WNS5  |WINTER 1995 $6.50
ISP9%6  |SPRING 1996 $6.50
STREET ADDRESS (NO P.O. BOXES) -SM96 _ |SUMMER 1996 $6.50
LFL96  |FALL 1996 $6.50
oY ST 7ip I-WN96  |WINTER 1996 $6.50
[ CHECK (PAYABLE TO OLD-HOUSE INTERIORS) 1-SP97 _ |SPRING 1997 $6.50
O MC sk ) MONEY ORDER 1-SM97  |SUMMER 1997 $6.50
I-FL97 FALL 1997 $6.50
IRRRRNRRNRRNRNNR e sus-TOTAL
ail this form with your payment
CARD EXPIRATION DATE ___/ _ (REQUIRED) ab aalkin yoti-clirge order fo: gﬁ%}?;
SISO R ICOURTLIEE (978) 281-8803 MON-FRI 9AM-5PM EST TOTAL
PHONE[ ] OR FAX ORDER TO 978-283-4629 (MC/VISA ONLY)



¢ Lavish Lavatory 4

Swan shaped faucets evoke glamour, beauty, and fairy-tale associations
p g y .
with bodies of water. For the lavatory or Jacuzzi, these have variable
centers, and are available from The Antique Hardware & Home Store.
On the Table 4 $369 for the lavatory; $699 for the Jacuzzi. Call (800) 422-9982

As luxurious as the colors in this French
jacquard-woven tablecloth are, even more so
is the drape of the heavy, tapestry-like fabric.

Available in a variety of colors and patterns
from WARA Intercontinental; pictured is
“Tapis Tulipes Rouge,” $298.

To the trade. Call (800) 360-WARA

Stylish Thanks ¢

When writing a bread-and-butter note,
why not do it with style—the Arts &
Crafts style. O’Very/Covey introduce

cards and stationery that show the
influence of Charles Rennie Mackintosh.
“Rose Border” thank-you notes: $8.

Call (800) 340-6063

Traveling Kitchen ¢

If you can have just one piece of
furniture, this might be the one.
Interchangeable components provide

< Warm Reflections

Firebacks were first used in
France during the 1500s. They

protect the fireplace stones, i
YesterTec’s kitchen workstation

furniture with the desired appliances
and fixtures, while being entirely

bricks, and mortar from intense
heat and reflect the heat back into
the room. “Lady on Horseback”

portable. A slection of styles by the Country Iron Foundry, after

and finishes is available.
Call (610) 838-1194

a French 18th-century original;

$305. Call (610) 353-5542

OLD-HOUSE INTERIORS 20 CARL TREMBLAY (TABLECLOTH; NOTEPAPER)



Haworth Country Fumiture
Corporate Headquarters
(954) 973-8312

Rooms of England, Charleston
Charleston, SC
(803) 762-0025

Rooms of England, by Pamela
New Canaan, CT
(203) 972-8300

St. James Kitchens & Baths
New York, NY
(12)777-4272

Jack Busby Design Cabinets
Orlando, FL.
(407) 425-5440

H.P. Quality DCOTA
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“Tloveart,and Ilove history; but it is living art and living history that
Tlove. If we have no hope for the future, I donot see how we can look back at
the past with pleasure.”—William Morris (1834-1896)

Artistic License

by Jeanne Lazzarim

(( E KEPT RUNNING INTO EACH OTHER!” REMEMBERS INTERIOR
designer Erik Kramvik. “Plasterer Keith Tartler, wood
turner Gail Redman, colorists Jill Pilaroscia and Bob Buck-
ter, a stenciler named Larry Boyce . . . . Architectural design-

ers Steve Rynerson and David Modell were re-creating row-house facades at San

Francisco Victoriana. Bruce Bradbury was starting his wallpaper company.”

Today, it sounds like a who's-who of the West Coast Victorian Revival.
But back in the 1970s, reviving Victorian buildings was novel. These arti-
sans and others like them would become the core of an artisans’ guild, the first
of its kind in America and still unique in the business community. “When
Artistic License started,” states former (charter) member John Burrows,
“restoring Victorian homes did not yet have national appeal.”

The concept 1sn't new. Medieval guilds were societies of artisans unit-
ed to encourage the preservation of traditional craft skills among people in
the same trade. During the reform movements of late-Victorian England,
philosopher-artisans such as William Morris formed guilds that embraced
multiple disciplines—artists and
craftspeople united in the pursuit of
handcraft, good design, high quali-
ty, and public education.

A century later, in the Califor-
nia of the late 1960s and 197j0s and
against a backdrop of social reform
and counterculture, a different sort
of guild would, like its Victorian pre-
decessors, look to the past for artis-
tic inspiration. Officially founded in
1982, Artistic License became a forum
for diverse trades to exchange knowl-

edge and educate the public.

THE “PAINTED LADIES PHENOMENON MAY

have spiked old-house fever: the pub-

lic at large hadn’t paid attention to
The Guild’s “greatest collaboration”— the efforts of a few craftspeople. But

striping, gilding, polychromy, and « . . -
hand-printed papers at the San Francisco Suddenly the brlghtly pam ted Vic

home of Richard Reutlinger. torian exteriors of the 1970s were a

COURTESY OF BRADBURY & BRADBURY
WALLPAPERS (LE}-T
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The members of Artistic
License meet in a Berkeley
Arts and Crafts-era home.
The hand-painted frieze by

Ruby Newman represents
the surrounding area
during the ‘teens, when
the house was built.
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CLOCKWISE (from left): Allen Dragge,
who is sought-after around the country
for his work, poses below the leaded-glass
dome of the San Mateo courthouse,
which he restored. George Zaffle, also
know for his decorative painting, grain-
ing, and trompe I"oeil, cuts a stencil in his
studio. Scott Wynn's specialty is hand-
carving; here he works on a bas-relief
sign featuring mythological creatures.

new art form indigenous to the San
Francisco Bay area,” reflects Artis-
tic License associate founding mem-
ber Bruce Nelson. His company,
Local Color Inc., specializing in
painting restoration since 1973, was
a leader in the trend.

Without knowing it at the
time, architectural color consultants
Jill Pilaroscia and Bob Buckter,
together with Bruce Nelson, were
pioneers of a national “color move-
ment.” It was history with a twist.
Especially in the early days, when
the effects could be. .

chedelic, colors were not always his-

. well, psy-

torically accurate. But the paintcd
houses fascinated the public.

“People were looking at Victo-
rians with fresh eyes, thinking ‘I
don’t want a tract house, I want a
house with character, a past, some
detail. Maybe we'll have to fix it a
bit'—but that attracted young urban
pioneers,” adds historian and inte-
rior designer Paul Duchscherer.

And one day, over fifteen years
ago, painter Jim Gibson had an idea
as he restored window sills for Bruce
Nelson. As Nelson tells it: “Jim had
noticed the same artisans crossing

aths from one »job to the next. He
thought we should form a guild out
of the different trades.”

It was Gibson who came up
with the name Artistic License, and
became the first director. (He has
since relocated to the San Diego
area, where he is still involved in
restoration.) A few founding mem-
bers were well known, but most
were just getting started in their
crafts. “Excellent lectures were
staged by the Guild,” charter mem-
ber and past director Erik Kramvik
recalls. “Almost everyone gave talks
about their craft.”

Kramvik notes that “the group
has always had strong characters.
We began with outspoken, knowl-
edgeable people like Bruce Bradbury,

COURTESY OF ALLEN DRAGGE (FUP [!Pf)
GEORGE ZAFFLTE ('!Ul’ RIGHT)
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Naturally Dyed. Naturally Antiqued.
Naturally Beautiful
A SI AM IN O R and Entirely Handmade. ...Naturally.
C AR P E T S

Kuzu Oushak. An Asia Minor Carpet.
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Call any of our to-the-trade showrooms for the retail store nearest you.



LARRY BOYCE, 1946-1992

You consider closing the
door but he steps forward
to declare, “You don’t know
me. My name is Larry Boyce
and you must have one of
my ceilings!” With the
theatrics of a traveling
show, he opens his port-
folio of hand-stenciled
ceiling designs. You've never seen anything
like them before. “I want to design and paint a ceiling for
you,” he concludes, “in exchange for room and board!”

Boyce took this business scenario all across the nation,
peddling over a quarter of a million miles on a worn red
bicycle with an American flag fastened to a fishing pole
mounted on the handlebars. (He didn’t trust cars or planes.)

“He was bigger than life,” exclaims fine decorative
painter George Zaffle. “He lived in the moment—always
magical and genuinely passionate.”

Boyce plunged into Victorian interior
design, making it his mission to spread the
gospel of Gilded Age ornament, for interiors
as well as facades. His friend Paul Duchscherer
recalls: “Besides his stories of travel and adven-
tures, he gave fabulous lectures; his witticisms
were remarkably rapid-fire and so clever that
many of us wish he'd written them down.”

A Michigan native, Larry was drawn to
the American West. After studying old build-
ings in Denver, Aspen, Seattle, and San Fran-
cisco, he'd assimilated vast background know!-
edge about Victorian architecture. Together
with artisans George Zaffle, Ken Huse, and
Emma Wright, he formed Larry Boyce and

Associates in 197 3. Based in San Francisco,

R

they became early Artistic License members,
best known for their elaborate ceiling and wall
stenciling, mural restorations, and gilding, secco-fresco,
infill painting, glazing, and decoupaged wall coverings.
His works grace hundreds of buildings, from private
homes to the Fairmont Hotel in San Francisco, including

THE INCREDIBLE TALE of an ITINERANT STENCILER

IT IS 197/ 2. A KNOCK AT THE DOOR . .

. OPENING IT, YOU FIND STANDING BEFORE YOU

an adroit, whimsical man—smiling, dark, bearded—a large portfolio in one
hand, dressed in Victorian frock coat, top hat, and Inverness cape.

Bette Midler’s house in Hollywood and the office of then-
Vice President George Bush. “He always said the ceiling
was the one surface of a room that wouldn’t be obstruct-
ed by people’s bad taste in furnishings,” George Zaffle
laughs. “His most quoted remark was ‘a room without a
painted ceiling 1s like a world without a sky”.”

His last commission started with a knock at the door
at San Francisco’s First Presbyterian Church (“Old First,”
the oldest Protestant church in California) in 1991. It was
a three-year journey both artistic and spiritual.

Boyce's task was to transform the church’s exonarthex
(or outer lobby) from a grey, cheerless room into a poly-
chromed space of inspiration. He spent weeks studying
existing ornamentation in the church, from plaster relief
patterns to stained-glass windows, as he produced scale col-
or drawings of the ceiling to be. Then Larry taught vol-
unteer members of the congregation how to make Mylar
stencils from his drawings. But before a drop of paint ever
touched the ceiling, Larry
passed away (from compli-
cations of aips). The con-
gregation carried on for
three years, led by their
principal artist Nancy
West-Smith under the
direction of Zaffle. On Feb-
ruary 12, 1995, a Service of
Dedication was held in hon-
or of Larry Boyce. A feeling
of rebirth resonates through
Larry’s magnificent gift to
the congregation.

Grapevines flow from
golden chalices to represent
Communion; wheat stalks
spill from breadbaskets;
doves edged in silver leaf
alight. Ancient symbols of baptism, fan-shaped seashells
fill corners of the room. A gold-leaf inscription reads, from
Psalm 100:2: “Worship the Lord with gladness; come
before God’s presence with singing.”
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]ohn Burrows, David Modell, and
Larry Boyce. Belonging to Artistic
License means associating with
strong individuals with talent and
passion.

Today’s “characters” are uni-
versally known for their enthusiasm,
none for arrogance. They obviously
enjoy each others’ company. “Guild
members don’t keep trade secrets
from each other,” relates Duch-
scherer. “We feel that it is very
important to educate each other, and
to do that you cannot be afraid of
talking about what you know.”

“IT ISN'T EASY TO JOIN ARTISTIC LICENSE,”
recognizes current Director (and Arts
and Crafts furniture-maker) Debey
Zito. “You must be very strong in
your craft and business practices.”
One or more guild members checks
the quality of work of any potential
new member. Then the guild con-
tacts clients to check references. The
prospective member speaks to the
membership about his work, show-
ing slides, before a vote is taken.
“This process assures us that we can
freely refer each other to our clients.
We maintain a reputation for the
guild,” says Zito.

Monthly meetings convene at a
building of historic interest; often
it 1s one that members have worked
on. After some pot-luck food and
wine, meetings include an educa-
tional segment and sometimes a slide
presentation by one of the members.
Topics in the past year have includ-
ed discussions on ancient Greek
architecture, post-WW 1II mod-
ernist American furniture, traditional
Stenciling decoration of houses in a
Spanish village, and Byzantine and
early Islamic architecture in Turkey.
There might be a tour of the meet-
ing site, during which technical dis-
cussion invariably critiques the effec-
tiveness of the results.

Each member is a leader in his or

her profession. Some are mavericks,
like Allen Dragge, one of the coun-
try’s few thriving leaders in stained-
glass restoration, who specializes in
delicate domed glass ceilings. Ordi-
nary craftspcop]e avoid the highly
specialized work that Artistic
License members engage in; restora-
tion is often unprofitable, very
difficult, or both.

An important point: Artistic
License has never been (and never
could be) set up asa single business.
“Each person has a mind and a busi-
ness of his own,” comments Erik
Kramvik. “Members sometimes find
work together, but it isn’t run as a
business. Being a member doesn’t
necessarily give you recognition—
you make that on your own.” On
their own, many of these artisans are
hired for high-profile jobs; several

consistently win distinguished

ABOVE: Bob Buckter, one of the first to
polychrome San Francisco’s Victorian
houses, designed this recent paint
scheme for one of a row of Queen Annes
on Waller Street. BELOW: Buckter at
work on a colorful turret.
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awards in national competitions.

Members know that what often
gives any historic period a bad name
1s not the original work, but the
debasement of a style through cheap
imitations. “Guild members want
the ‘good’ stuff to be associated with
its historic period,” says Duch-
scherer. “For example, Bradbury’s
wallpaper designs aren’t the cabbage
roses that many still think of as “Vice-
torian,” but rather reflect the cutting
edge of progressive ornamental
design of the late 19th and early 20th
centuries.

Naturally, referrals are made
across the guild. But business truly
does seem to be an afterthought. Tile
artist Riley Doty 1s the newest mem-
ber; he says he joined because “the
Guild is a community of craftspeo-
ple seeking a loftier understanding
of design, and its execution through
craft.” Paint-decorator George Zaffle

ABOVE: The stenciled exonarthex ceiling at Old First Presbyterian Church, Larry Boyce's says it brings him out of his “cocoon
last design. BELOW: Peter Bridgman, a specialist in the application of wallcoverings,
prepares to hang Bradbury & Bradbury wallpapers in a client’s home.

of private creation.” The group bol-
sters each member’s dedication to
high standards despite what might
be more practical in today’s economic
reality. “We're kindred spirits,”
Duchscherer comments.

GUILD MEMBERS GET EXCITED ABOUT
collaborations. “In the conceptual
design phase,” Paul Duchscherer
points out, “we bounce ideas off each
other, and that often results in solu-
tions different from what we might
have come up with <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>