ARTS & CRAFTS BUNGALOW

SHAKER design
oms

AS THEY WERE

A Federal Twin House

©4.95 U S. $5.95 CAN

0



o4 o480

1

H

'V

an!im‘

H
Circle no. 777

b

O N

IS °S

M

CENTURY

2 15T




lasting beauty.

The beauty of the sun is undeniable and so are
its damaging effects. Priceless rugs can fade,
and expensive upholstery can be robbed of

its beauty.

VISTA® Window Film, professionally applied,

helps protect your investments by filtering out e
99% of the sun's damaging ultra-violet rays.

VISTA has insulating know-how as well, providing

a comfort zone where heat is contained in the

winter and repelled in the summer.

The choice of professional interior designers,
VISTA casts its neutral hues throughout your

home, deflecting harsh glare and creating the
perfect ambiance when decorating or remodeling

your home.

The next time you decorate, make sure it's be-

cause you want to, and not because you have to.
Make sure you choose VISTA Window Film.

And make your home a place of lasting beauty.

Available through decorators, designers

and architects.
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f further information
“and a free br gwe
from the manufa
1-800-
or visit our web site at
http://www.vista-films.com

Vista® is a registered trademark of Courtaulds Performance Films, Inc., Martinsville, VA » © 1996 Courtaulds Performance Films Chae

Quality &

The nature of certain delicate fabrics and dyes will lead to premature fading regardiess of the application of any window film or protective freatment. Protection
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Can a door hinge be beautitul®
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From éur Windsor S}er.;CQ ection

For over 80 years, we at Crown City
Hardware have thought of all of our
hardware as beautiful.

Everything

from hand-hammered

craftsman

pieces to finely detailed door knobs

in virtually every architectural style.

We think so.

To obtain our new 400 plus page
catalog, please send $6.50 (refund-

add $3.00 for

able with purchase,

rush delivery) to: Crown City

Hardware ¢ 1047 N. Allen Ave

Dept. O2FA8 e Pasadena ¢ CA « 91104

“"Get lost in the Details”
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EDITOR S WELCOME

Behind the Sofa

OU DON'T BUY GOOD FURNITURE
when you don’t know what
the room is going to look like.
Now, however, the big ren-
ovation is—well, not quite done, but
we are back, living in our house, and
occasionally we would like to sit
down. The futons are gone, given away
or trashed when we moved out last year.
It is time to buy a sofa (or two or three—
it’s a big house). I think I have no idea
how to do this. Leather or upholstery?
$1,400 or $5,200?
full-size, personal
size, love seat? tight
back, semi-attached,
pillow back? what
fabric? what skirt
type? feet? slipcov*
ers? These, I will
find, are the easy
questions.
Many catalogs
and shopping trips
later, I finally buy a

wicker settle for
the front porch. This seems safe. Carl
and [ agree on a very old-fashioned
style; more importantly, we agree that
the long verandah indeed deserves a
couch. A place to read to the children,
a place for romantic murmuring on
moonlit nights, a place for guests.
And that is the extent of our fur-
niture purchasing, except for a yard-
sale lamp table. The wicker settle
arrives; months later it is still in the
family room pending a calm moment
to work out the larger Sofa Question.
It turns out that, for us, picking a
sofa is a sort of lightning rod attract-
ing every unspoken conflict between
our philosophies of life. I swear I am
not exaggerating. Consider: I, the

partner more likely to pick aesthetics
over comfort, am proud of my person-
al growth as | measure the family
room. Despite a weird asymmetry, |
have decided to push the sofa to one
end of the room so that my little boys
can lie toe to toe, as they loved to do
in the furnished houses we rented last
winter, and watch tv. This placement
will allow easy viewing without
putting the tube front and center.

Carl sees me measuring, Nobody
actually sits in love seats, soI'm going
for a sofa; the boys will love it, “ T bur-
ble. “T'll put it down here so they can
watch Tv without blaring the sound.”
Carl’s jaw drops.

“You're putting a Tv in the fami-
ly room?!?” he sputters. This is the man
who insisted we not put a cable
hookup 1n either the living room or
the master bedroom. “If there’sa v in
here, Patty, theyll watchit!”

Well, yeah. They lived without
television last summer. But in winter
it gets dark at 4:00 on this Atlantic
rock and I like a little peace while I'm
. besides, I watch when I
have insomnia. Carl won’t actually
forbid a Tv in the house—or a sofa. I
ask what he really wants.

cooking .

After some mutually silly arguing
Carl says ok. But he wants a smallish
sofa centered on the bay and he wants
a 13-inch Tv down at the end of the
room, behind closed wooden doors.
This 1s, of course, unworkable.

Still no sofa in the family room.
The living room, thank goodness,
remains under construction.
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SAWBRIDGE STUDIOS

HANDCRAFTED FURNITURE & ACCESSORIES

Sawbridge Studios is filled with Each piece is built to order which
handcrafted furniture, home allows for customizing dimensions,
accessories and gifts from artisans all finishes, and even design details.

across America. Each artisan's work is

) ) ) Home accessories are also beautifully
featured in a gallery setting which

) ) handmade and available for
includes background information on

y ) immediate purchase. They include
the craftsmen and portfolios of their

lamps, clocks, jewel boxes, framed art,

work. The furniture ranges in style
pottery, and photo frames. In the

from 18th Century to Prairie,

giftware arena, Sawbridge offers the

Farmhouse, Shaker and Contemporary.

Midwest's largest selection of crystal

from the Vermont glass blowers of

Simon Pearce, and a virtual

cornucopia of other gift giving ideas.

If you haven't found Sawbridge

Studios yet, there are two wonderful

locations: one in the River North area

of Chicago and the other in Winnetka.
406 North Clark Street, Chicago

312.828-0055

The Winnetka shop is tucked away in

a converted horse stable along the

railroad tracks, just north of the 1015 Tower Road, Winnetka

corner of Tower and Green Bay Roads. 847.441.2441

The three partners of Sawbridge Studios -
Bill Hiscott, Fraser Clark and Paul Zurowski.

'In an age of fads, mass production and
questionable quality, it is refreshing to savor those
things which are timeless, unique and reflect the

pride of craftsmanship.” — Harold Sawbridge
: Circle no. 832
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Tudor Intent
THE ARTICLE ‘TUDOR INTENSIVE FEA-
tures a house that is unusual, to say
the least [Summer 1998]. Tam pleased
that Richard Dayne
restored it. However, I
am a little offended?
annoyed? at the com-
ment about America’s
rampant bad taste. I do
not feel an entire coun-
try should be labeled
because someone paint-
ed the interior of his

house white.
I have a question for Mr. Dayne:
In regard to the skull of what was
surely a dignified animal (his late
Great Dane Baghdad) which now
rests on a table waiting to be gﬂdf
ed, which of his categories does this
fit into: bad taste or criminal behav-

1or? To each hisown . . . .
—JOAN FICETO
Wolcott, Connecticut

Is It Cottier?
CAROLE SMITH, AUTHOR OF THE ARTICLE
on the Frick mansion in Pittsburgh in
the Summer issue, referred to the
stained-glass windows on the main
_—staircase as “ by an unknown
artist.” I am a stained-
glass historian and con-

sultant. To me, the
windows look very
similar to others from
P England and Scotland
dating from 1850 to 1900,
corresponding with the Aes-
thetic Movement. “Neoclassically
posed figures set on a background of
pale and delicately painted quar-
ries”—this describes a set of ca.
1875 windows by Daniel Cottier,
from Glasgow and then London,
who opened a branch of his stained-
glass studio in New York in 1873.

(Before 1900, there was a real bias

against American studios, and few
of them employed artists competent
to draw a classical human figure.)
— BARBARA E. KRUEGER
Hartland, Michigan

Well Born

YOUR ARTICLE ON WEL-
bourne in the Spring
issue, presenting the
house’s history from a
Southern point of view,
was fascinating to anoth-
er ]ohn Pelham. I sent
him a copy so that he
might swap material with the other
men who have shared his name.
[This] 1921 John Pelham has quite a
bit about his ancestor; he himself was
named by his father’s cousin John Pel-
ham, who had no children, and asked
cousin Samuel Pelham to name his
next child John and thus carry on the
name. The baby received a comfort-
able legacy; this John has a son also
named for “the gallant Pelham.”

—CAROLYN HILL CORR

Birmingham, Alabama

Tea Trivia

IN THE SUMMER ISSUE, A LETTER REFERS
to a tea bag [on the cover of] the
Spring issue. My correction refers to
the comment that tea bags were not
even invented when the kitchen
shown was built. I disagree. The
kitchen appears to be 1920s vintage.
Gertrude Ford—of the Gertrude
Ford Tea Co., Poughkeepsie, N.Y.,
still in business—is credited with
inventing the [paper] tea ball in 1909
[shown at left]. T have been a Gertrude
Ford tea drinker for years. The com-
pany furnishes tea for restaurants and
hotels. The distinctive tag and ball
[are familiar]even if they say Pebble

Beach Golf Club,” or whatever.
—DOLORES MUNDAY HAWKINS
Otisville, New York

A Detroit Jewel
I HAVE A 1Q30S ERA DETROIT JEWEL
gas stove. It is grey and white porce-
lain, and I was told it still worked.
Is any conversion necessary to con-
nect it for modern usage?
— ANNA MARIE ANZALONE

Manchester, Michigan

What a coincidence! Here in the land of
Glenwoods, I just boughtaca. 1915
Detroit Jewel (“They Bake Better”)
gas/coal cookstove, salvagedfrom a Boston
tenement. Asfar as I could see, 1t was a
pile of rust—but cast iron, porcelain,
and nickel are wondarfu”y rencwable,
and stove maven Dave Erickson refur-
bished it beautifully. The gas inspector
loved it! Yours sounds in better shape and
isprobably safe, but local codes rule. Ask
a representative from the gas company or
a building inspector. To those looking
for one already renewed: Erickson’s
Antique Stoves, Littleton Depot, 2 Tay-
lor St., Littleton, MA 01 460; (978)
486-3589. —Patricia Poore

COMING Up
Winter 1998

The mantel is dressed for the holi-
days—and for the period year-round
... Alook at inspiring home libraries
past and present . . .The genteel
opulence of Poplar Grove in
Louisiana . . . A new Mission style
looks beyond the Southwest, to old
Spain and North Africa . . .Dutch
colonial homestead preservation at
the von Steuben House.

OLD-HOUSE INTERIORS
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Lighting Historical Buildings
is yours for oy § 4., 95

when you join the

Lighting HistoriealBuildings
is yours for only §4., 95

when you join the

Architects and Designers Book Service

Please enroll me in the Architects and Designers Book Service and send me LIGHTING
HISTORICAL BUILDINGS (57809) billing me only $4.95, plus shipping and handling.
[ agree to purchase at least three additional selections at regular member’s prices over
the next 12 months. As a member, I can save up to 50% off the publishers’ prices. My
membership is cancelable any time after I buy these three additional books. A ship-
ping-and-handling charge is added to all shipments.

No-Risk Guarantee: If I am not satisfied—for any reason—I may return LIGHTING

HISTORICAL BUILDINGS within 15 days. My membership will be canceled, and I will
owe nothing,

Name

Address Apt.

City

tate Zij
?Books purchased for professional purposgs may be a tax-deductible expense. Prices are
slightly higher outside the U.S. and are invoiced in U.S. dollars. Sales tax added where
applicable. We reserve the right to reject any application.)
0ld House Interiors 9/98 8-EX9
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No-Risk Guarantee: If  am not satisfied—for any reason—I may return LIGHTING

HISTORICAL BUILDINGS within 15 days. My membership will be canceled, and I will
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(Books purchased for professional purposle)s may be a tax-deductible expense. Prices are
slightly higher outside the U.S. and are invoiced in U.S. dollars. Sales tax added where
applicable. We reserve the right to reject any application.)

0ld House Interiors 9/98 8-EX9



BUSINESS REPLY MAIL

NO POSTAGE
NECESSARY
IF MAILED
IN THE
UNITED STATES

BUSINESS REPLY MAIL

FIRST-CLASS MAIL

PERMIT NO. 230

DELRAN NJ

POSTAGE WILL BE PAID BY ADDRESSEE

ARCHITECTS DESIGNERS

PO BOX 6027

DELRAN NJ 08075-9674

BOOK SERVICE

R R
FIRST-CLASS MAIL PERMIT NO. 230 DELRAN NJ T —
POSTAGE WILL BE PAID BY ADDRESSEE RS
Pt b s
Lo ety s bl
ARCHITECTS DESIGNERS S——
BOOK SERVICE ARSI TR SRS T
PO BOX 6027
DELRAN NJ 08075-9674
____.__..____..._._.___._._____._________.__._.__.__
NO POSTAGE
NECESSARY
IF MAILED
IN THE
UNITED STATES




Shed
igh

on all your
design
projects

As your introduction to the
Architects & Designers Book Service
take Lighting Historic Buildings

for only $4.95

Yours for

A practical, answer-filled
reference on every aspect of

“lighting right”

storic B

Dhi

$79.95 value & Oversized & 224 Pages & Over 200 color photos

eCou]dn't you love to have an

expert answer all your complicated
lighting questions? In this extraordinary
guidebook, internationally renowned
architect and lighting consultant Derek
Phillips shares secrets acquired throughout
his 40-year career. His expertise will help
you systematically solve dozens of your
thorniest design problems.

Recommended for architects, designers,
lighting engineers, and preservationists,

Membership Made Easy

* Lighting Historical Buildings is yours

for just $4.95, plus shipping and handling. You'll receive
our catalog about once every three weeks (15 times a
year). In addition, up to three times a year you will receive
offers of special selections. Each issue describes the
Main Selection and includes a dated reply card.e If you
want the Main Selection, don’t do a thing. We'll ship it to
you automatically. A shipping-and-handling charge is
added to each shipment.e You'll always have dozens of
other outstanding books to choose from. You'll also have
the opportunity to choose special book club editions

Lighting Historic Buildings:

® Covers interiors and exteriors of homes,
hotels, and churches office, industrial,
and change-of-use buildings

® Features hard-to-find lighting standards,
methods, and applications for historic
preservation

® Includes before-and-after photos, case
studies, lighting plans, a glossary,
bibliography, and index

available only to club members. So if you prefer an alter-
nate selection, or none at all, simply indicate your wishes
on the Reply Card and return it to us by the given date.
You need only buy three more books during your first 12
months of membership. That's the beginning and end of
your membership commitment. After that, you're free to
cancel your membership.e There’s a return privilege in the
event our catalog is delayed in the mail and you receive a
Main Selection without having had 15 days to notify us.
Just return the book free of charge. * If we’ve overlooked
something, let us know. We'll answer your questions,

Take advantage of our offer today. You'l
soon master the art and science of
matching new technology to old spaces,
with splendid results. Architects & Designers
Book Service offers the best selections for
architects, designers, and builders. As a
member you'll get:
® Significant discounts off publishers' prices
® Books delivered right to your door
® Satisfaction guaranteed

now or at any time in the future.

Our Unconditional Guarantee: If you're not
completely delighted, simply return Lighting
Historical Buildings within 15 days of receipt to cancel
your membership and owe nothing.

If the reply card is missing, please write to the
Architects & Designers Book Service, Dept.
8-EX9/57809, 3000 Cindel Drive, Delran, NJ 08370-
0001 for membership information and an application.

Old House Interiors 9/98



t the turn of
the century,
Boston was
the epicenter of the Arts
and Crafts movement in
America. S.Bent & Bros.,
located in Gardner,
Massachusetts, just 40
miles from Boston,
reflected the substantial
influence of the Arts and Crafts movement by pro-
ducing both mission and colonial revival chairs. As a
measure of that influence, the S. Bent
catalog of 1912 illustrates 58 different
mission chairs that S. Bent had intro-
duced since 1900.

S. Bent has been in continuous produc-
tion of fine furniture since 1867, pass-
ing down design and manufacturing
skills from one genera-
tion to the next.
Today’s S. Bent hand-
crafted mission style
furniture
continues that tradition.
That is why S. Bent & Bros. is able to offer
America’s most comfortable Arts and Crafts
mission chairs with a selection of other
authentic mission furniture ideally suited
for today’s styles.

A :
s.Btllt‘BfllS. 85 Winter Street ¢ Gardner, Massachusetts 01440
Call for the dealer nearest you: 800-253-3939




FURNISHINGS

» A Pillow for Your Head
Carol Mead hand prints Arts and Crafts designs

on sturdy linen that gets softer with successive

washings. She then uses it to cover a pillow that 1s

also washable, durable, and better all the time.

Small pillow: $45, large: $60. Call (860) 963-1927.

Down East Warmth =

Swans Island, six miles off
the coast of Maine’s Acadia
National Park, is home to
weavers who produce

]

traditional winter- or summer- Glass in Venice s

weight wool blankets in soft The town of Murano, near

natural or hand-dyed colors. Venice, has long been known

Pictured are two winter for its distinctive glass
blankets, hand woven in products. Often seen in
two layers. Prices range

from $250 to $825.
Call (888) 526-9526.

jewelry, Murano glass is as
beautiful in door handles and

drawer pulls. The Venezia Line

1s now available from Bird
Decorative Hardware

Call (800) 259-7762.

For more information see page 108

CARL TREMBLAY (PILLOWS) 13 FALL 1 998
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< Repeating Patterns
4 / Victorian rooms need the rich ornamentation
- A 7 provided by wall and ceiling stencils. Epoch
- =N e . Designs provides a range of stylistic patterns.

Pictured is one named after the dining room
frieze in Little Rock’s Kavanaugh House.

b s Prices range from $14.95, to $149 for
complete room sets. Call (610) 565-9180.

For more information

see page 108

From the Earth 4 S

Liz Vigoda makes porcelain dishes whose s, T
designs are rooted in medieval manuscripts, %’s& y

Renaissance tapestries, and Dutch \ 5
delftware. Hand-thrown or slab-formed ‘ = i
and hand-painted, each piece is lead- -, .
free. The clawfoot cache pot is $r e < g
8" tall and 10" wide; $110. '

The 16" long hors d’oeuvres tray
is $90. Call (518) 434-1620.

Broken Hearts 4

are hard to mend. Broken pottery 1s restored in the skilled hands

of Janelle Johnson. Appropriately, her home-based company 1s
called The Treasured Teapot. Costs and the time required vary;
arough estimate based on a $20 per hour fee can be provided.

Call (978) 281-5387.

Hold the Memories =

Buff Brown calls his creations “personal boxes.”

They are, indeed, for personal use, but just as personal
is the mixture of salvaged wood and other discarded
materials used in their construction. In each one,

the artist tells a story with pieces of Hoosier cabinets,
broken picture frames, broom handles, or old linoleum

flooring. From $325 to $550. Call (610) 935-2243.

CARL TREM

OLD-HOUSE INTERIORS 14 (sTENCIL; PO



TIMELESS BEAUTY

UNCOMPROMISING QUALITY

ARROYO

Ycrafrtsman -

For Information on our catalog or a showroom near you, please call 888 - 2ARROYO (227-7696)
4509 LittleJohn Street, Baldwin Park, California 91706 ® 626 - 960 - 9411 ® Fax 626 - 960 - 9521

All products are manufactured in the USA

Circle no. 799




FURNISHINGS

Young Shakers & Movers =

The Mount Lebanon Shakers were
famous for chair production, but they
made few youth chairs. This adaptation
from a child’s rocker is in rock maple.
Assembled and finished for $227.50,

in kit form: $113.74. From Shaker
Workshops. Call (800) 840-9121.

< Milk Paint

The appealing oval boxes of New England country heritage are indelibly
associated with the Shakers. These, from the Shaker Shop of Wickford,
are modern reproductions: nine milk-painted graduated boxes sell for

$360; individually they range from $22 to $77. Call (401) 294-7779.

¢ Don’s Desk
When looking at the furniture

of Vermont cabinetmaker James
Becker, one sees influences from

18th'century Newport to Frank

Lloyd Wright. For a desk made
for his orthodontist, he must
have felt a Shaker influence.

$3,850. Call (802) 295-7004.

16 CARL TREMBLAY
OLD-HOUSE INTERIORS (BOXES; SABBATHDAY COLLECTION)



- Light and Graceful

Much of the furniture of

C. H. Becksvoort is patterned
on Shaker pieces. His jack-
in-the-pulpit light is not,

but the laminated holder

for a candle has a stunning
simplicity and utility.

$200 each, three are pictured.

Call (207) 926-4608.

Elegance Is Simple =
Simplicity and uniformity
of design are hallmarks of

Shaker styling. The Kennebec

Company crafts Shaker-style
cabinets in hand-planed pine,
and will help you fit them into
your kitchen and into your home.
For product information,

call (207) 443-2131.

< Under the Counter

The simple utility of a tractor
seat and a bow back meet in a
stool deeply carved for comfort.
From Thomas Moser, $695.
Call (800) 708-9703.

For more information

see page 108

Since 1799 the Shakers of Sabbathday Lake have grown and sold herbs.
100% virgin wool yarn from their sheep is produced in 25 colors. 4 oz skeins of 2-ply yarn:
$6.50, free samples available upon request. Herbs in reusable slipcover tins: $2.50 to $4.00.
Call (207) 926-4597, or buy herbs and herbal teas on line at www.shaker.lib.me.us
NotE: Split-ash baskets ($195) and oval boxes (9", $75) are sold only at the museum shop.

17 FALL 19938



Old Style, New Technology -

The classic style of a Victorian

faucet encloses an integral control
valve which allows it to be isolated

or to balance flows when used in
conjunction with other fittings.
British-based Hollys of Bath

has “Americanized” all connections

to work with common US ﬁttings.
Available in five electro-plated finishes,
the faucet shown retails for $1,320.

For showrooms, call (516) 746-8056.

For more information

see page 108

y

Bring Home%the Spa

-« Wash Your Hands

Image, a French company, carves their Glasgow sink of iroko, an African
hardwood similar to teak. The Iroko Bowl costs $1954, the chrome
support structure, $1976. Wall-mounted faucets with iroko handles:
$1598. In the United States, they are distributed by PS Craftsmanship.
Call (718) 729-3686 for showroom and product information.

If you have one, keep 1t! &

Yes, a reproduction copper tub is
available, but the cost is dear. For
the copper Archeo tub from Kallista,
ten- to twelve-gauge copper (about '/10"
thick) is (gently) hammered over wooden
forms b/v French C()ppcrsmiths. The
finished product measures 65" long and
holds g0 gallons of bath water, which
the copper’s superior conductivity
keeps warm. The $41,708 price
includes faucet and handshower
mechanisms. Call (888) 452-5547

for showmom inf()rm ation.

OLD-HOUSE INTERIORS 18



THIS YEAR, SAY HAPRR EIOLIEAYS

with a classic gift of style and distinction.

OLD-HOUSE INTERIORS isa quar-
terly magazine on decorating and fur-
nishing ideas. Every issue is filled with
sumptuous interior photos, intelligently

written articles, and classic approach-

es to design and decorating. This year,
inspire the other old-house lovers on your gift

list with a subscription to Old-House Interiors.

TO ORDER: Use the convenient postpaid order card
opposite. Orcall 1-800-462-0211 and
charge tomc or visa. We'll even send a handsome gift card
toannounce your gifts. The FIRST G1FT subscription

is $18and EACH ADDITIONAL GIFTisonly $16.

Have your thoughtfulness remembered throughout
the year and give a wonderful present that friends g

and family will truly appreciate and use.

THE MAGAZINE OF PERIOD DESIGN




o Through a Glass Wall

Ultra Glas can be used in the same way
as ceramic tiles, but light can’t shine
through ceramics, and clay doesn’t come
in such a variety of surface treatments.
Prices range from $10 to $80 per square
foot; standard tile sizes are 4"x 4" and
6"x6". Custom designs are available.

Call (800) 777-2332.

Beauty & the Bath

Wash your Face =
A carved cast iron lavatory is covered with a thick coating
of high-gloss enamel in Kohler’s Vessels Iron Etchings

line. Shown in beeswax; also available in almond, pink,

or turquoise. $400, call (8o0) 4-KOHLER.

< These Modest Looks

... a cottage might adorn. Home

Country is a group of Nova Scotia
craftsmen who specialize in small
furniture items suited to informal
interiors. In furniture-grade clear
pine, this medicine chest is inspired
by 19th century English designs.
Finished as shown, $164; unfinished,
$144. Call (800) 427-5690.

Onward and Upward =
Waterworks has produced

a towel ladder which can be leaned
against a wall and bolted 1in place.
It features a multi-purpose tray
shelf, which can be placed at any
one of three heights. Available

in white, beige, and mahogany;

$850. Call (800) 899-6757.

For more information see page 108
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ORNAMENTS for INTERIORS from the |. P. WEAVER Co.

Simple ornaments made by |.P. Weaver combine to form this elegant interior. . .

—

Designed by Lenna Tyler Kast 3 X/ ; ‘ 3 y ; Scale 1/8"

RMF 2013 46" x 9" x 1 This is the original drawing of the panel medallion in the photograph. lItis a
Visa & MC combination of dozens of smaller ornaments. Suggested applications: Fireplace, Stove Hood, or Cornice.
JPW now offers this collage in one piece in their new precast line. Ltd. offer: $225 + S&H

JPW introduces an entirely new line of "composed designs” to compliment their "composition” ornaments for which they
are known internationally. All of the ornaments in this photograph are currently available: Staircase frieze: RMF 6603,
Staircase riser Egg & Dart: #3796, Handrail trim: #6255. Scaled Design Books and Instructional Videos are available.

Introductory Starter: Petitsin Pre-Cast Design Book, Sample of RMF 6603 Floral Frieze (above photo)
Composition Design Brochure, & a "GeT START” Video: $45.00, US
ComprosiTioN DEesIGN BROCHURE ONLY: $8/US N.Y. DesicoN DEept. (516) 549-758€
ORNAMENTS FOR THE DECORATION OF MANTELS, DOORS, FURNITURE, WALLS, & CEILINGS

FAX (818) 500-1798 941 AIR WAY GLENDALE, CALIFORNIA 91201 (818) 500-1740
Circle no. 451
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The Master Bedroom

by Colin Harrison

E WERE IN OUR TWENTIES THEN AND HAD BEEN
-\ ; -\ / married a mere five months. We inspected
the bedroom solemnly, trying to imagine

ourselves sleeping and living in what was only a vacant
room in a vacant house in Brooklyn, the floors dusty, the
air stale. The building dated from 1883, but the old
horsehair plaster was newly patched and painted around
the Victorian mantel and walnut window moldings.
My wife and I stood on the
oak parquet, thinking of
the unknowable lives lived
in that room. Perhaps, in
addition to babies and chil-
dren and the cry of plea-
sure, there had also been
malaise, suffering, death.
It seemed only likely.

We populated the
room slowly. Our first bed
was a metal-framed piece
of junk that I'd bought at
an lowa yard sale for ten
dollars. Our first child was
conceived in that bed. We
put photographs on the
mantel: wedding pictures
... and a picture of myself
that I prized, in which I was running the mile relay in
high school, about to hand off the baton—seventeen,
all legs and lungs. On the floor we laid a silk rug we'd
bought in India on our honeymoon. We'd had a Quaker
wedding, in which the husband and wife sign a large,
hand-inked certificate, which in turn is signed by all
those present at the wedding. Ours, bordered by purple
and green vines, contained a hundred signatures on it,
some slanting left, some, right, some tightly inscribed or
tiredly looped or brightly flourished, some scrawled by
children, others shakily inscribed by octogenarians. We
framed the certificate and put it on the wall.

Our next bed was a French antique of sorts. My
wife, six months pregnant, found it at a stoop sale in our

Brooklyn neighborhood, arriving at home breathlessly
with the news “I found a bed, only two hundred dol-
lars.” The seller was a woman in her early fifties. Frost-
ed hair, worldly as the Wife of Bath. The bed was love-
ly; but would it hold up? “Well,” the woman said with
a shrug, “my last husband weighed three hundred pounds,
if that tells you anything.”

It was while lying in this bed, late one February
night, that my wife told
me her water had broken.
By now an empty bassinet
sat expectantly at the foot
of the bed, and a shelf had
been given over to various
baby-rearing books. My
wife consulted one of
these, then called her doc-
tor. The next night I'slept
in that bed alone, exhaust-
ed, exultant, a new father.
Three nights later my wife
and baby daughter nursed
happily and slept there
... later, we laid our baby
on our bed and I knew,
with an innate animal
knowledge, that some-
thing was terribly wrong. We consulted another of the
baby books on the shelf. I timed our daughter’s fluttery
respirations, which I calculated to be occurring more
than ninety times a minute. Seck medical attention immediately.
Back to the hospital went mother and daughter. Our
daughter had pneumonia and was placed in an oxygen
tent. My wife seemed inconsolable at first, then retreat-
ed toa far, deep place within herself, summoning a kind
of hard-assed determination. The bedroom was now a
vault of solitude, the bassinet empty again, the French
bed a torturous place where I tossed, worried for my
daughter, for my wife, for us.

Not so long after that, as our daughter made cooing
noises from the crib, I stood in front  [continued on page 24]
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BRASS LIGHT GALLERY

MILWAUKEE

Prairie Arts Ceiling Fixture

European Country Lantern Column Mount

Provence Three-Light Chandelier with Alabaster Bell Cup Shades
Order direct from one of America’s leading designers and manufacturers
of better reproduction lighting for your home and garden.

* Arts & Crafts « Mission ¢ Prairie School ¢ Classic Exteriors
* Original Restored Prismatics « Neo-Classic Alabaster » Traditional

Call to request our literature or for BRASS LIGHT GALLERY S T
LA Aok Panie www.brassli gthom

help with your lighting needs
1-800-243-9595 Milwaukee, WI 53204
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www.jhill.com

A sophisticated Queen size two-piece New York bed-
room suite with walnut, burl walnut, birds eye maple and
original gilding. See our entire collection on our web site.

or visit www.jhill.com for more details.

We are also proud to announce “The Annex.”
A link through our web site where you can sell
your own Victorian antiques to thousands of
prospective buyers. It’s easy, it’s inexpensive,
it’s high traffic, and no computer required. Call

J-Hill Antiques

American Victorian Furniture

Second Floor, San Francisco, CA 94107
APPOINTMENTS WELCOME 415.522.1190
www.jhill.com

Baker Hamilton Square, 700 7th St. at Townsend St.

JHA 311

of the framed wedding certificate and
counted the people who had died. Sev-
eral older relatives, some famﬂy friends.
My own grandmother, who had
starved herself to death in her nursing
home, in despair over the death of her
roommate of fifteen years. And now
some of the married couples who had
signed the certificate were divorced.

MY WIFE AND I CONTINUED TO LEARN
about each other in that bed, in that
bedroom. In the dark, within the pres-
sure of children and jobs and money,
our appetites found new expressions.

When we had dinner parties, the
guests would deposit their coats in our
bedroom. While downstairs, I could
tell that they often lingered a moment
or two upstairs, inspecting the room,
glimpsing the many pictures on the
mantel, staring at the bed, seeking the
secret that is a marriage and a family. It
gave me pleasure to know they were
doing this.

The bedroom had a small color
television, and among my most sublime
relaxations was to watch professional
football games on it while sitting on
the bed, often eating a peanut-butter
and honey and banana sandwich. It was
on such an afternoon that my wife
called frantically from the kitchen
downstairs. [ flew down the steps.
Our son had fallen from the high
kitchen step that leads to the backyard.
He had hit his head badly and was now
unconscious. I called the ambulance and
we laid our son on the sofa. The ambu-
lance arrived and left quickly with my
son and wife. I needed to stay at home
with our daughter. I drifted disconso-
lately upstairs to the bedroom and lay
down on the bed, looking up at the

ceiling cracks.

EACH MORNING , BEFORE THE SMALL WASH~
basin adjoining the bedroom, I shaved
with an electric razor, washing the
whiskers down the sink afterward.

Often my daughter would watch, fas-

Circle no.938



cinated, and I would ask her if she
would like to shave too, and she would
squeal excitedly and run away.

Most nights the children padded
into the bedroom and climbed aloft
into the land of Mom and Dad. Some-
times they would sleepwalk their way
in, burbling sweet incoherencies, like
happy drunks. Other times they ran
fiercely through the dark, as if late for
an appointment. This got out of hand
and soon we had one or two children
in the bed at all hours of the night.
Inevitably they settled in the valley
between my wife and me; we were
then forced to the outer perimeters of
the mattress, where we would balance
precariously on the edge. I myself suf-
fered a number of dreams in which I
accidentally plunged off cliffs, tops of
buildings, 1ighthouses. The children,
meanwhile, had a propensity to lay
crossways, to flail their feet grumpily,
to pull the covers, to fart unconscious-
ly. I'was kicked any number of times in
the face, stomach and testicles. Some
nights they peacefully wet our bed. In
time, when the children arrived in the
night, [ would get up, wish themall a
good night (generously or bitterly,
depending upon the projected number
of hours of sleep), and then trudge
upstairs to the guest bedroom. If we
had guests, [ would trudge downstairs
to the couch. Often I slept quite well.

I began to spend a little more mon-
ey on clothes. To have a box of laun-
dered shirts on my bedroom dresser,
from which I could choose before going
to work, was a small but keen satis-
faction.

During this time my wife and I
fought, as 1s usual and even strangely
comforting. Typically we were able to
be mad at each other for only about
twenty minutes before the conversa-
tion devolved into a brilliant exposi-
tion of how tired we were, how sick of
working all the time, the relentless-
ness of caring for children, and so on.

We had these [continued on page 27]

Age Deepens
The Character

Formby §
Reveals It

Nothing compares to the
warm, rich look of wood
furniture that only comes
with age. But often, it's

hidden by a dark, worn finish.
To uncover that natural beauty, rely on
Formby's® quality refinishing products.

From foolproof finish removers to
protective tung oil, our time-honored
formulas have all you
need for an exquisite
hand-rubbed look.
Trust Formby's,
ﬁ;‘ﬁ',‘,ﬁ;ﬁiﬁ | because restoring wood

is a beautiful tradition.

Uncover Wood’s Natural Charm’

®Formby's is a registered trademark. ©Formby's 1998

PROUD SPONSOR

Authentic
Victorian

ORI Reproductions
ﬂfICT A’I\I I
SR o

1850 - RESTORATION WALLPAPER - 1915

Distributors of the
Famous Brillion
Collection

(SR,

C
LLkemprEs. U

Victorian Collectibles Lid. ® 845 E. Glenbrook Rd. ® Milwaukee, WI 53217
Phone (414) 352-6971 ® FAX (414)352-7290 * 1 800/783-3829
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Pamstalmg attention to every detal,

This was  quality prized in the fine Victorian chandelirs and wall sconces created long ago.
Today authentlc reproductions by Victorian Lighting Works, Inc., recapture all i
cherished heaut\ —stan fordblcos yoll.

We welcome the opportunity o
create unique custom designs

made o your exact speciications,
s ell as classie favorites,

Send $5 for our new 1998 color catalog,

251 s. pennsylvania avenue .
po box 469, centre hall, pa 16828

800-822-1898
fax 814-364-2920

Check us out on the web www.VLWORKS.com
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While downstairs, I could tell that guests often lin(gered a moment or two upstairs,

inspecting the room, staring at the bed, seeking the secret that isa marriage and a family.

arguments in the living room, never in the bedroom.

It was in the bedroom on the bed that I contem-
plated what had just happened to me. Walking home
late at night, three men had jumped me and pressed a
gun into my left shoulder. My reflective impulse had
been to piss in my pants. “Don’t let it be homicide,” the
tallest had warned. I didn’t. I gave them everything I
had-my money and watch and even a bag of old baby
clothes I was carrying. The three of them took these
things, took the clothes my children had worn, and fled
into the dark.

Linspected the ceiling cracks, which were getting
worse. [ looked for a pattern, but couldn’t see one.

FROM TIME TO TIME 1 OBSERVED MY WIFE AND THOUGHT,
“She’s aging.” And when I look in the full-length mir-
ror screwed to the inside of her closet door, I saw that
['was aging too—and maybe faster. My wife, I realized,
would age like a beautiful wooden sailboat—signs of
wear but all the lines intact. My own aging pattern
resembled a mud slide in slow motion. In the mirror I
would inspect the gray hairs, pull out a few, and think
myself ridiculous. For a while, I did push-ups on the
Indian rug, but eventually I gave it up.

In the bedroom we watched the collapse of the
Soviet Union, the Los Angeles riots, Bush debating
Clinton, Nancy Kerrigan skating against Tonya Harding,
O J. Simpson’s famous ride in the white Ford Bronco,
the nerve gas in Tokyo's subways, the Oklahoma bomb-
ing. And while my children were in the bath, I laughed
at “The Simpsons,” a show my wife found idiotic. In
the mornings, sitting on the bed, our children watched
“Shining-Time Station,” which featured a magical train
conductor played by Ringo Starr. The conversion of a
Beatle into an actor on a children’s show seemed the final
bizarre proof that we were not locked in time, all was
moving always, [ was aging, my children growing, the
twentieth century almost done.

One winter our children kept getting sick, and final-
ly my wife put the following items next to the bed: spare
pajamas, a device that measures body temperature by
being nserted into an ear, a towel for vomit, and a glass
of Gatorade. In the worst incident our son vomited per-
haps ten times in an hour, and my wife sat over him as
he lay wan and feverish in our bed. “What if he’s really

sick?” she asked. I reminded her that the emergency room

of our local hospital was really not the place to take a
sick child. He would wait for hours under harsh lights
and get minimal treatment. We stared at each other.
AllT could think of was the fact that my son had my
father’s middle name and my father had prostate cancer.
“He's sleeping,” my wife said. We watched him breathe.
There was a bubble of spit on his lip. In the morning he

was okay.

THE NEW BED IS HUGE. KING-SIZE, MADE OF CHERRY, ORDERED
from a lifestyle catalogue. The cost? I didn’t care how
much it cost, I was tired of a small bed. Two Mexican
men dragged it up the stairs and my wife tipped them ten
bucks each, the same amount that our first bed cost. I
assembled the bed while our children scribbled on the
cardboard packing boxes. The bed is gigantic. Now the
children come into the bedroom at night or in the morn-
ing and there 1s enough room for everybody. As I drift
upwards toward consciousness, our daughter grabs my
hand and demands to be given arithmetic questions that
require counting fingers. After breakfast my children
and [ return to the bed, where I am commanded to invent
new games—involving hidden socks, caves made of
blankets, a witch puppet, imaginary bugs, lost stuffed
animals, junkyards of Matchbox cars. The newness of
the bed contrasts with the wear that the room is tak-
ing. My wife and I talk sometimes about getting the
plaster fixed and having the room painted, but at heart
we don’t care that much. There is too much else to do.

There will come a time, of course, when we will
leave our bedroom. We will move, and the big bed will
be dismantled and movers will take the mattress and
box springs down the stairs. The photos on the mantel
and the knickknacks on the dresser will have been packed
away, along with the rug from India and the framed
Quaker wedding certificate. I dread such a day, because
it will mean either that calamity has befallen us or that
a lot of time, our time, is gone. The bedroom will be
empty again, quiet again, until someone else stands there,
looking at the window and walls and floor, mindful per-
haps that the last occupants, my wife and children and
me, were only passing through. +

COLIN HARRISON isan editor and novelist. The essay above was
excerpted from Home, American Writers Remember Rooms
of Their Own (1 995) by permission from Random House, Inc.
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Ebonized furniture, long disdained by
serious collectors, has a unique charm
that's beginning to be appreciated among
devotees of the Aesthetic Movement.

Black Beauties

ICK JAGGER, THE ROLLING

Stones: “I see a red door

and I want 1t painted
black.” Most of us recognize the
words from the song. Some of us take
them literally.

Ebonized furniture 1s the DeLore-
an of the furniture world; few
other styles speak so directly
of their time and place. In an
antique shop full of Rococo,
Arts & Crafts, Shaker, or
Renaissance Revival furniture,
the occasional ebonized piece
stands out as distinctively as
the sleek stainless steel of a
Delorean in a showroom laden
with Jaguars, Porsches and
BMWs.

For others, of course, the
Delorean merely conjures up
visions of 1980s: Ronald Rea-
gan, skinny ties and pop bands
with far too much hair gel.
And so it 1s with ebonized fur-
niture. Those enamored of the
austerity of the Shakers
or the brilliant carving and

massing of the Goddard-

by Dan Cooper

Townsends of Rhode Island usually
snort derisively when presented with
these quirky black treasures of the
Aesthetic Movement.

But to those of us who under-
stand, who seek our ebonized grails
in dingy antique malls (invariably

named “Aunt Ethel’s Privy” or some

such ghastly moniker), amongst the

overpainted, stenciled Hoosier cabi-
nets and chamberpots mislabeled as
tureens, awaits the exhilaration of the

Discovery.

When we refer to “ebonized,”
we usually mean the black
finished American or English
furniture from the 1870s to the
189o0s. It was not made out of
ebony (a very dense and diffi-
cult wood to work, usually
reserved for inlay and musical
instruments). Rather, these
pieces rode the crest of the fas-
cination with the exotic of the
time (Anglo—]apanese, Moor-
ish, Modern Gothic, and
Egyptian Revivals) by imitat-
ing lacquer or the glossy black
of polished ebony.

Real lacquer, the extreme-
ly hard and glossy surface coat-
ing found on antique Chinese
and Japanese furniture, was
laboriously created from the
toxic exudation of the lac tree
of eastern Asia. Lacquer is not

OPPOSITE: At Chateau-sur-Mer in Newport, Rhode Island, ebonized furniture anchors an Aesthetic Movement bedroom.
TOP: The Herter Brothers offered this cabinet in an ebonized and in a “plain” version. ABOVE: A wealth of ebonized furniture in
the Moorish Smoking Room of the now-demolished John D. Rockefeller home, which stood on Fifth Avenue in New York.

PRESERVATION SOCIETY OF NEWPORT (OPPOSITE); MUS
OF FINE ARTS, HOUSTON (FOP LEFT); HIGH MUSEUM 29

oF ART (ToP RIGHT):

BROOKLYN MUSEUM OF ART
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related to, but often confused with,
the resin of the lac beetle, which is
used to make shellac. Lacquered fur-
niture found a ready market among
wealthy patrons in 17th-century
England; western imitation of the
finish was referred to as Japanning.

It is not surprising that the
Anglo-Japanese craze of the late 19th
century prompted a newly popular
way to make furniture look exotic.
There had been black furniture before
the opening of “the Japans” started a
craze for all things Japanese. Black
furniture was created in Europe by
the Ebenistes, cabinetmakers for the
17th-century French court. In the
United States and England, Rococo
and Renaissance pieces of the 1850s
and 1860s were occasionally
ebonized, but this was in imitation of
the Ebenistes. It was not until the
7 Americans and British caught their
ST : 2 3N /2 : (2 Sy first glimpse of new and exotic Japan-

ABOVE: Most Americans placed an ebonized accent piece among older furniture of ese export Obj ects that a large market
various styles. This table is in the Park-McCullough House in Yermont. BELOW: Stylish for ebonized items developed.

ebonized chairs in the library at Craigside, Northumberland, in England. Tocrcatat Sinsad i dhe

cabinet-maker would take a piece
created from a close-pored wood,
often cherry, maple, or poplar (in
descending order of quality), or more
rarely, an open-pored wood such as
oak or mahogany, and stain it with a
black aniline dye. It was then
finished with a shellac or varnish
that had also been tinted black,
either with aniline dye, japan color,
or lamp-black. A majority of these
pieces had shallow incised decora-
tive carving on them; this was often
gilded with a bronze powder in a
varnish medium. Top-quality pieces
had actual gold leaf burnished into
the carving. Some pieces also
received polychroming (the appli’
cation of multiple colors, often
turquoise or Venetian red) as addi-
tional decoration, although this is
far less common than the gilding.
On very high quality pieces, there
could be inlays [continued on page 32]
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The Master Touch

Artistic --- Authentic --- Affordable

For more than a century, designers and architects have enriched
their projects with accent elements created by
THE DECORATORS SUPPLY CORPORATION.

Today we offer replicas of some fifteen thousand original
designs, produced in varied materials readily installed by
tradespeople or do-it-yourselfers. Whether you are involved with
period restoration, remodeling or a new-building project we can
help you add the distinctive Master Touch.

For further information call (773) 847-6300
or Fax: (773) 847-6357.

Or send $30.00 for our five book set of copiously illustrated cata-
logs, useful resources which will help you create new dimensions

of beauty.
Circle no. 245

THE DECORATORS SUPPLY CORPORATION

Providing Architects and Decorators Fine Detailed Replicas of Exquisite Hand Carvings for Over a Century
3610 SOUTH MORGAN — CHICAGO, ILLINOIS 60609 — PHONE (773) 847-6300 — FAX (773) 847-6357



Today's collector is most likely to find chairs, side tables, and wall cabinets

or shelves, which were the most commonly made pieces.

ofa variety of decorative veneers,
Minton tiles, or metal plaques. Bet-
ter quality pieces might also have
high relief carving and fancy brass
mounts and feet.

Today’s collector is most likely
to find chairs, side tables, and wall
cabinets or shelves, which were the
most commonly made pieces.
Etageres and cabinets can be found
with perseverance. Bedroom and
dining furniture will be discovered
only with great luck. Only the
wealthy could afford to furnish
whole rooms in the latest, trendiest
style; most folks settled for an accent
piece or a parlor suite as a conces-
sion to popular taste.

As with all antiques, condition
is the prime criterion when consid-
ering the purchase of a piece of
ebonized furniture. Be cynical;
Aesthetic Movement pieces usually
had a fair amount of ornamentation.
Always train your eye to look for
what is missing as opposed to what
is there. Look for brad holes that
indicate a fancy brass hinge blind
has disappeared. Finials, spindle gal-
leries, and drop aprons are often
knocked off in moving. When con-
fronted with a missing bit of trim,
the unscrupulous dealer’s inclination
1s to remove the remaining pieces to
achieve symmetry rather than fabri-
catea replacement. Sometimes, the
same dealer will attempt to touch
up the resulting finish flaw with
black paint that doesn’t match the
old finish. If that proves unsatisfac-
tory, he will then perform a full-
immersion baptism of the piece in
satin-finish barbecue-black Rus-
toleum. This may also occur when
an ebonized piece was “spruced up”

earlier in this century with a nice
thick coat of spray paint, usually
metallic gold or white.

The most prominent makers of
ebonized furniture in the United
States were Herter Brothers, Kim-
ball and Cabus, Herts Brothers,
George Hunzinger, and Horner (check
for initials).

Never reject a piece because it
1s not attributable to someone; the
“look” of the piece is its main attrac-
tion. Exuberantly carved cranes,
owls and sunflowers grace even
middle-class pieces; there is an
abundance of shiny gold bits and

rakish, asymmetrical angles. The

The design heritage of ebonized
furniture is that of the Aesthetic
Movement, the Moorish Revival,
and the Gothic Revival. Collectors
are urged to look for evidence of
ornamentation that’s now missing.

allure of ebonized furniture is in
its distinctiveness.

The joy of Aesthetic Movement
collecting 1s in the quest for the exot-
ic; it 1s a rebellion against the staid
smugness of the Rococo and the
Renaissance Revivals. Let everyone
else yearn for Shaker or Sheraton.
The ebonized collector dreams of
Whistler and Wilde, paper lanterns
glowing on a summer’s night, and the
serene call of the East. +

DAN COOPER, an antiques dealer and
specialist in the feld of ebonized furniture,
is the business manager of |.R. Burrows

& Company.
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The

Revival of

Handmacle

Arts & Craf’cs

America’s premier collection of

affordable rugs in the
Arts & Crafts tradition.

N
7N

Call or write
for a free catalogue
and nearest source

1 800 365-2002

Mz
7N

Nature’s Loom

32 L 31 St

New York, NY 10016
Circle no. 80




At the Kennebec Company,

cabinetry and kitchen design
have been our specialty for
over twenty years. Our period-
inspired cabinetry is meticu-
lously crafted using traditional
techniques, blending historical
sensitivity with contemporary

utility. Available only at

The
KENNEBEC
Company

“Designers (&. (abinetmakers

Send $10 for portfolio.

ThE KENNEBEC COMPANY, ONE FRONT STREET, BATH, MAINE 04530 * TELEPHONE (207) 443-2131 * Fax (207) 443-4380 * E-malL kennebec@gwi.net
Circle no.492

HISTORIC HOEISES
o PHILADELPHIA
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4 ROGERW. MOSS philagraphs by TOM CRANE

With 160 photographs so breathtaking they practically invite the
reader to step over the threshold, Historic Houses of Philadelphia
brings the region’s most impressive museum homes to life. The only

comprehensive readers’ tour of the area’s rich array of historic
residences open to the public, the book is complete with maps,
touring information, and historical notes on fifty distinctive homes.
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UTUMN ARRIVES, LIFE BEGINS TO MOVE INDOORS. A QUICK TRIP MAY BE

planned, to New England, perhaps, where the draw 1s not the historic
architecture alone, and not merely the colorful foliage. We are attracted
by the sense of place that comes from a practiced relatedness between
the built and the natural. Visit three comfortable homes in that region
where history is alive. First, the house that John and Henry Whitcomb
built in New Hampshire—in 181 3. A symmetrical FEDERAL TWIN, it was
the family home for these brothers and their families; today, it has been
kept and sensitively updated by another extended family. ® Then on to
Sabbathday Lake in Maine, where a SHAKER VILLAGE is still a living
community, not a museum. In contrast to the severity of Shaker rooms,
those of a Gilded Age manor on Lake Champlain offer a more opulent
welcome. Its family gardens, all cottage flowers, English color, and
Italian terraces against the blue of the lake and the Adirondacks beyond,
have been restored at beautiful SHELBURNE FARMS . * History has a dif-
ferent time frame on the West Coast, where Arts and Crafts style exerts
strong influence. Turn-of-the-century California style met an English
sensibility ina BUNGALOW IN VICTORIA, British Columbia. * For those
contemplating period bathroom design, we offer a glimpse of historic
reality. These ORIGINAL BATHROOMS date from 1882 to 1928, and

have more personality than the typical revival bath.—THE EpITORS
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he house that

John and Henry built

THE FAMILIES OF A TWIN

“THE TWO BROTHERS WERE REMARKABLE
for perfect unity of feeling. In business

matters they shared all things 1n

common . . . . They
planned for two hous-
es under the same roof
... built to suit the
tastes of the period,
which included little
ornament, but it was
substantial and com-

modious.” So stated

The History of the Town of Hancock 1n 1889
on the business and domestic acumen

of two prominent early citizens. John

by Catherine Seiberli ng Pond

New Hampshire.

FEDERAL IN NEW ENGLAND

and Henry Whitcomb had built and
furnished their Federal period home by
December 26, 1813—the very day they

both married, carry-
ing (one supposes)
each their respective
brides over adjacent
thresholds, and up
separate staircases.
Ever since, the
Whitcomb House
has had a stately

presence on the main street of Hancock,

It was built with

unusual mirrored interior symmetry,

phu!o(qmphx by Steve Gross & Susan GDaley
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Fall’s low, raking light passes into
the kitchen ell through the porch,
much repaired and reconfigured
with Doric columns since this

- photo was taken. The spare
Federal facade of the foursquare
main block, built in 1813, remains
‘intact. OPPOSITE: Catherine and
Temple Pond converse from
opposite “households” over the
twin entries of Whitcomb House.




The southeast parlor, referred to today as the Chi

Parlor, displays Asian objects collected

by several generations of the Pond family. The Regency table on which they are displayed
once belonged to Queen Victoria’s father, the Duke of Kent.

classically proportioned. An ell on the
north end included two matching
kitchens with a shared central hearth
and two woodsheds. Even the kitchen
cupboards were duplicates; today,
these are the only vestige of those ear-
liest keeping rooms.

Remarkably, both sides of Whit-
comb House would remain in the same
family until the 1920s, when Foster
Stearns, of R.H. Stearns department
store in Boston, purchased the entire
building. In their 25-year tenure, Fos-
ter and his wife Martha were respon-
sible for preserving the old house, as
well as saving the Hancock Inn from

the benign neglect typical of rural New

OLD-HOUSE INTERIORS

England at the turn of the century. The
Stearns family restored and furnished
their house under the influence of the
Colonial Revival. The house was con-
sidered notable once again, pho-
tographed extensively by nostalgia
documentarians Samuel Chamberlain
and Wallace Nutting, and then fea-
tured, in its Colonial Revival splen'
dor, in a 1933 issue of House Beautiful.

THE WHITCOMB HOUSE HAS BEEN IN MY
husband’s family since 1959, when his
grandparents purchased it at their
retirement from life in Boston. Thomas
Temp]e Pond and his wife Virginia

became the third owners since the
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ABOVE: In the southwest parlor, a portrait
of Thomas Temple Pond, the author’s
father-in-law; he lives in the east side of the
house. BELOW: The Yorkshire cupboard
came from a Georgian estate in Ireland.

Whitcomb family departed in the

3,

1920s. Martha Stearns was delight-
ed with the Ponds’ occupancy, having
reacted strongly to some remodeling
by an interim owner during the 1950s.
“T am filled with contentment and,
somehow, fulfillment, every time |
think of your being there,” Mrs.
Stearns wrote to Virginia Pond in
1961, “and hope you will love [Whit-
comb House], too.” An avid gardener,
Virginia continued the work begun by
Martha Stearns, and many plantings
remain today from both eras.

The house retained its original
and all in the

“duplex” use, as well
familyA For some decades, it was the
shared home of my husband, F.
Temple Pond, his father Thomas Tem-
ple Pond Jr., and his aunt, Cynthia
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Deacon Pond. The house had been lit-
tle changed. With a family to consid-
er, my husband and I set about creating
our own space on the west side, ]ohn
Whitcomb'’s former household. To this
day, the original foursquare design
remains intact, with four parlors on
the first floor, and access to four cham-
bers via two front staircases. Rather
than walling off spaces through the
middle, we merely shut the doors. My

husband insisted on “bringing the

kitchen into the 20th century” and I
was glad for the offer.

It became evident that the 30 x 60-
foot ell needed substantial work: jack-
ing, a new foundation to replace the
crawl space, a rebuilt roof. It would
have been economical to tear it down
and rebuild, but we would have sac-
rificed historic material. We decided
to remove the shared, 1 OOfsquare'foot

brick hearth that had been added in

the mid-19th century to accommodate

OLD-HOUSE INTERIORS




ABOVE: The west kitchen features a Welsh cupboard designed after a Seiberling family piece
preserved in a house museum in Ohio; it sits upon an antique chest. The hanging lamp is a
Boston antique. LEFT: The Long Gallery, once the garret over the ell. FAR LEFT: Northwest
bedchamber; chest on right is a reproduction. Southwest chamber is daughter Addie’s room.

“modern” cookstoves; it had been unus-
able for decades. Little remained of
the Whitcomb kitchens but for two
cupboards. With the hearth gone, the
space was 30 x 32 and well lit, easily
divided into two. We designed the
rooms with an eye toits becoming one
large room again in the future. We
saved the two cupboards.

Our changes affected John and
Henry Whitcomb's original annex and
shed on the exterior. We felt it impor-
tant to have new porches. Plans were
drawn according to my husband’s and
my design, inspired by the Greek
Revival porch attached to the reno-
vated Georgian farmhouse of Augus-
tus Saint-Gaudens in Cornish, New
Hampshire. [See Old-House Interiors,
Spring 1997, pages 54 and 66.]In

keeping with the mirrored symmetry,
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matching porches were constructed
along the entire east and west eleva-
tions of the ell. Colonnades of fluted
Doric columns course along the periph-
ery; classical porticoes grace and define
each kitchen entry door.

“Home of my heart, what sunny
hours, What golden dreams the past
can tell— . . . And other feet those
walks shall tread, And other hands
. Each
flow’ry walk, each shady nook, And

these flowers shall rear . .

every dear and sacred spot, Shall
mem'ry grave upon my heart, Nor one
shall fade or be forgot.” So wrote Love
Foster Whitcomb, brother Henry’s
wife and mistress of the east side from
1813 until 1873. Each owner has left
his and her unique imprint on our
home. As present stewards, we have
been careful to honor the past. +
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HEN VISITORS TAKING THE
museum tour at the Sab-
bathday Lake Shaker Vil-
lage walk into the 1794 Meeting
House, they often gasp in delight. Many
stay seated on one of the oak benches,
reluctant to leave even after repeated
reminders from the tour guide. The
large room on the first floor of the frame
building not only meets, but exceeds,
many people’s expectation of what a
Shaker interior should be like. Large
windows on three sides flood the room
with light. The wide floorboards are
burnished to a satin sheen. Blueberry-
pigmented milk paint applied in 1794
stains the ceiling rafters, knee braces,
peg rails, and wainscot. Except for a
clock high on one wall and a wood box
under a window, that’s it.

What makes this room so special,

however, is not its intense color or sat-

isfying proportions. Though it’s on a
museum tour, this is not a museum
room. It is used by the Shakers at Sab-
bathday Lake for Sunday morning wor-
ship services during warm weather
months, and as such, is the rare room
still used for the purpose for which it
was built over 200 years ago.

When the weather gets cold,
worship services are held in the Meet-
ing Room of the 1884 Dwelling
House. A long time ago, the Shakers
decided to stop using the wood stove
in the 1794 Meeting Room to mini-
mize danger to the building. It'sa way
of living with the past that’s appre-
ciative, but practical.

Practical might be the best word
to describe the life of the seven Shak-
ers here. Surrounded by a world that’s

ABOVE: The Meeting Room occupies the first floor of the 1794 Meeting House. LEFT: Brother
Arnold and Sister Frances in the music room of the 1884 Dwelling House. Sister Frances likes
to wear her traditional Shaker dress for worship services and when she formally represents
the community. Shaker sisters have not worn caps since the turn of the century.
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CLOCKWISE: (from top)

Elder Henry Green of Alfred,
Maine, made these two sewing
desks for two Sisters. They are
designed to be equally useful
singly or as a set. Two old
bonnets recall the 19th century.
Growing, packaging, and selling
herbs is one of the economic
supports at Sabbathday Lake.
OPPOSITE: Upstairs in the 1794
meeting house are old Church
family rooms, today maintained
as museum exhibits.

OLD-HOUSE INTERIORS

developed a taste for Shaker objects
that verges on the obsessive, the com-
munity continues to farm the land, raise
livestock, print literature particular to
their faith, sell herbs and craft items,
and give tours of part of their village.
Theirs are days filled with work—and
with prayer, worship, spiritual read-
ing, and Shaker studies. This is, above
all, a religious community.

Until the 19505, a building served
as a schoolhouse. When regional school
districts replaced one-room rural
schoolhouses, that part of the Shakers’
work ended. The community was
similarly affected by a state and fed-
eral policy shift that placed orphaned
children into foster homes. Starting in
the 1830s, wards of the state had often
been entrusted to Shakers.

Sister Frances Carr, leader of the
community, would like to see children
at Sabbathday Lake again. “My sister
and I came here when I was ten, as did
many children who were orphaned,”
she explains. “When we became
adults, my sister chose to leave, and I
chose to stay.”

Brother Arnold came here when
he was 21 years old. “I came here for a
long weekend after corresponding
with Brother Ted,” he says. “I had nev-
er been anyplace that felt so much like
home so immediately. This is where [
wanted to be.”

The most recent member joined
two years ago. Each year, several dozen
inquiries come from potential Shakers.
A rigorous screening process weeds
out most. New members go through a
one-year novitiate period. “You have
to be physically and mentally fit,” says
Sister Frances.

The Shakers grow much of their
food, and support themselves with the
museum, herb sales, and diversified
management of their land, some of

which is leased out. “We are the sec-

BRET MORGAN/EsTO (BoTTOM)
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ond largest taxpayers in town,” Sister
Frances and Brother Arnold explain

But, as a religious group, aren’t
they entitled to tax-exempt status?

“Oh yes,” Sister Frances says. “But
Jesus said to render unto Caesar what
is Caesar’s. And we believe that the
best way to assure the separation of
church and state 1s to pay taxes like
any property owner.”

Visitors are welcome at Sunday
morning services, a tradition even in
times when outsiders came to mock
the show. Since the late 19th century,
Shaker worship has been without
shaking.

But the musical tradition contin-
ues. The best-known Shaker hymn 1s
“Simple Gifts.” Stenciled inside the
wood box 1n the 18th-century Meet-
ing Room 1s the name of the song’s orig-
inator: “Elder Brother Joseph Bracket
West Gloucester Maine.”

On Sunday morning, the song fills
the room. “Tis the gift to be simple,
'tis the gift to be free ... " +

OPPOSITE: From an upstairs window, a glimpse of a field planted in herbs. The Shakers also
grow fruit, vegetables, raise sheep, and one or two “beef critters.” ABOVE: The kitchen is in
the 1884 Dwelling House. BELOW: The ancient wood-fired oven in a corner of the kitchen.
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PERITOD INTERIORS

HAKER DESIGN: THE WORD CONJURES UP IMAGES OF BUILDINGS PLAIN TO THE

point of severity, of spare, white-walled interiors, ladder-back chairs

with woven tape seats, windowpane-check cotton fabric, milk paint in
dusty blue and chrome yellow. We associate words like “simple,” “elegant,”
and “minimalist” with Shaker design. Even if our own taste runs to the ornate,
we appreciate the commonsense usefulness of wall-hung peg rails and built-in
storage. Industry knows the value of those associations: “Shaker” cabinets are
favorites for today’s kitchens. = Logically, it's weird. Could there be any group,
religious or civil, seemingly less likely to influence architects and designers than
the United Society of Believers? Christian separatists, they came together n

the late 18th century, a time when outbreaks of frenzied spirituality were

ITHE SHAKER INFLUENCE

common throughout Europe. Known almost immediately
as the “Shaking Quakers” because of their ecstatic, phys-
ical form of worship, they eventually found a leader in
Ann Lee, an Englishwoman who, though much quoted,
had never learned to write. Shakers live communally.
Eschew private property. Dissolve ties of blood and
marriage. Are celibate. Believe in spirit visitations. Try
to create heaven on earth. ® Mother Ann (as she has been

called since her death) brought her small band to America

in 1774, to hardship and persecution. They bought land,
withdrew from “the world,” and became self-sufficient. They were at their
populist height just before the Civil War, when there were six thousand Shakers
in nineteen rural communities. As their membership has diminished, the world’s
fascination with their material culture has grown. b y ‘Re 9 ina Cole
Since early in the 19th century, Shaker-made goods have been prized. Icons of Shaker design today

are baskets, furniture, oval boxes, flat brooms, and homespun fabrics. While they made the same
objects as other 19th-century rural Americans, the quality of Shaker-made goods tended to be higher.
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HERBERT YPMA, AMERICAN COUNTRY
STEWART, TABORI & CHANG (ABOVE)
MICHAEL FREEMAN (THREE AT FAR RIGHT)

A “Brother, responding to
C

the way Shakers are
identified with their physical
culture, says, “We are the
United Society of Believers,
not the United Society of

Furniture Makers.”




FROM OUR LATE-20TH-CENTURY PERSPEC-
tive, we love to see Shaker roots in
sophisticated modern design. It pleas-
es us to think that wood-frame meeting
houses and light-filled rooms had a
direct effect on Mies van der Rohe, Le
Corbusier, Walter Gropius, the icon-
oclast Frank Lloyd Wright. Afterall,
the Modernists shared a clean, spare
sensibility with the Shakers. And
didn’t Louis Sullivan say that “form
follows function,” and Le Corbusier
call his buildings “machines for liv-
ing”? Both could be statements of the
Shaker emphasis on utility.

But to imagine Shaker influence
in all design that strips away excess
ornamentation is to fundamentally mis-
understand the group. As one Shaker
Brother said, “We are not the Unit-
ed Society of Furniture Makers.” The
group was and is religious. In a sup-
portive environment, where hard
work is a form of worship, and where
decoration for its own sake is dis-
dained, objects can—and often did—
attain transcendent beauty. When
their value began to be appreciated
by the outside world, Shakers mar-

NOT WHAT “Form follows function” and “machines for ’ilrin&q" could
YOU EXPECTED be statements of Shaker e mphasis on utility.

The “Shaker” objects ubiquitous to
mail-order catalogs are based on
designs favored by Shakers before
the Civil War. They didn’t stay frozen
in time, as these pictures show.

In the Trustees’ Office at Hancock,
Massachusetts (above), flowered
wallpaper, an ebonized and gilded

mirror, and porcelain knobs replacing

wood on built-ins show a much later

sensibility. The meeting room in the
1884 Dwelling House at Sabbathday

Lake (right) has a stenciled frieze,

tall windows, and a lighting fixture

very much of its time.
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keted their products accordingly. But,
while furniture, herbs, and cloaks
became financially important to Shak-
er communities, they were by-prod-
ucts. Hard as we look, we can’t find
any evidence that suggests that the
Modernists saw the Shakers any dif-
ferently from the way they were per-
ceived by most Americans: as a rural,
peculiar, Christian cult that sold dis-
tinctive, well-made goods.

The Shakers first associated with
non*religious endeavors in the early
19th century, when they were the first
to package and sell seeds and herbal

BRET MORGAN/ESTO (trop)
CRAIG BECKER



The physical culture of the Shakers 1s revered as they have never been. “Before she died,

Sister Mildred said, “I don’t want to be remembered as a chair.”

remedies. A Mt. Lebanon, N.Y.,
Brother brought a chair to the Shaker
booth at the 1876 Philadelphia Cen-
tennial Exposition, starting the taste
for Shaker furniture. Grover Cleve-
land’s wife wore a Shaker cloak to his
inauguration, setting off a fashion
trend. At Sabbathday Lake, Maine,
Sister Aurelia Mace was taking bas-
kets and other “fancy goods” to sell to
guests at the nearby Poland Springs
Resort Hotel by the 18gos.

In the rural areas surrounding their
villages, the Shakers had a reputation
for honesty, hard work, and ingenuity.
Yet their work wasn’t universally
admired. Charles Dickens, when vis-
iting Mt. Lebanon in 1842, said,
“Ranged against the wall were six or
eight stiff, high-backed chairs and they
partook so strongly of the general grim-
ness, that one would much rather have
sat on the floor than incurred the small-
est obligation to any of them.” He
likened the dwellings “to factories or
barns.” Nathaniel Hawthorne said,
after a visit to a Shaker village, that 1t
was ... soneat it was a pain and con-
straint to look at.”

It is useful to know that Dickens,
a celebrity at the time, felt slighted
during his visit. And mainstream mid-
19th century America, which was
enjoying the first commercial fruits of
the industrial age, had no love for build-
ings that were still repeating the forms
of the long-passé Federal period and
for plain country furniture. But after
the 1876 Exposition, sophisticated
Americans began to see their collective
past with a new appreciation for the
hand-crafted objects of country life.

Connoisseurs became interested

MICHAEL FREEMAN

in Shaker material culture. A room in
the Sabbathday Lake dwelling house
was devoted to a museum exhibit by
turn of the century; in 1931 it opened
formally. Clara Endicott Sears, a
wealthy Bostonian, published “Glean-
ings From Old Shaker Journals” in
1916. The people most responsible for
bringing Shaker culture to the atten-

trestle tables they made around 1830.

The physical culture of the Shak-
ers 1s revered as they have never been.
At auction, furniture sells to famous
collectors for hundreds of thousands
of dollars. The simplest tool is worth
more 1f it claims Shaker provenance.
The 1rony is not lost on the Shakers
themselves. Before she died, Sister Mil-

This room has the pegboard, stove, furniture, and fabric that represent quintessential
Shaker design to us today. The Shakers themselves changed with the times, with none of
the resistance to technology that characterizes other separatist religious groups.

tion of large numbers of Americans
were Edward and Faith Deming
Andrews, who, starting in the 193o0s,
collected Shaker furniture, published
books, and organized museum exhibits.
Many scholars today believe that the
Andrewses fostered an image of the
Shakers that has become accepted wis-
dom: a quaint group of 19th century
Americans who are represented by the
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dred of the Sabbathday Lake commu-
nity said, “T don’t want to be remem-
bered as a chair.”

But Sister Frances, the eminently
practical leader of the Sabbathday Lake
Shakers, is more philosophical. “Some
of our best friends first came for the
objects. We don’t mind that they find
them beautiful. And we are, after all,

trying to create heaven on earth.” +
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NOTHER EXAMPLE OF PAST REALITY

being more playful than a
present revival: consider the

truly old-fashioned bathroom. One
would imagine, looking at today’s nos-
talgic reproduction versions, that all
historic bathrooms dated to the early
1920s and had cream-colored wood
wainscot, white tiles, and a pedestal
sink. The truth is more creative, as
you'll see in these pages. We found

original bathrooms that have survived,

“Bathrooms

intact and still serviceable, dating from
1882 t0 1928. ¢ Indoor plumbing
came, first to the upper classes and in
urban areas, during the height of the
Victorian era. Not surprisingly, early
bathrooms were large and, well, fur-
nished. Layout and decoration followed
the conventions of other rooms: the
walls had wainscot (wood or tile), fill,
and frieze sections; sinks were set in
Elizabethan or neoclassical cabinets:
a small rug, a chandelier, and paint-
ings on the wall completed the outfit.
As the indoor bathroom became stan-
dard over the next 25 years, it got
smaller. By the late 'teens, the gener-

al acceptance of germ theory had

turned the bathroom into a sanitary
white chamber of glossy surfaces. Sinks
were wall-hung with plumbing
exposed, tubs freestanding. The
hygienic standard for walls was 3x6-
inch white tile. ¢ White fixtures did
not, of course, dictate an undecorated
room. Pedestal sinks, often sculptur-
al, were introduced by 1910 and com-
mon through the 1940s. The pedestal
tub was standard by 1920; within the
decade, the bathtub was built in—

s They Were

sometimes with great panache, as in
the bathroom shown on the opposite
page, which takes the bath-as-bed tra-
dition a step further with a kind of
canopy. ¢ Color crept back in during
the 1920s, largely the province of tile
and flooring manufacturers. Paint com-
panies sold the decorative virtues of
color in bathrooms, but the record
shows white and ivory paint pre-
dominated. Color exploded just before
1930, when manufacturers learned
how to reliably color plumbing fix-
tures, starting right in with orchid and
mint green. By 1937 you could buy
your toilet in red and navy blue as well

by Patricia “Poore

as pastels.
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Hisand Hers

Most of us would not want to revisit, let alone reproduce,

a true Victorian-era bathroom. Unless, of course, it was

a stunner on millionaire’s row.

PHOTOGRAPHS BY STEVE GROSS & SUSAN DALEY

AT THE HOUSE KNOWN AS CLAYTON, WHERE
money and taste and a regard for fam-
ily comfort all came together in aes-
thetic harmony, the original bathrooms
are worth a second look. This is the
house purchased by industrialist Hen-
ry Clay Frick and his wife Adelaide
in the Pittsburgh of 1882. They set
about turning the modest Italianate
into a French chateau. The new turret
provided a place for Mr. Frick’s bath,
shown on these pages. It dates to 1897;

the high, white-tile wainscot, classi-
cal plaster frieze, and marble sink are
clearly of the period. The stained-glass
dome is of the imagination.

This is not the first old bathroom
to be found in a turret. The unusual
shape—note the curved tile, the curved
door—gives it its uniqueness. But there
are plenty of other design ideas here
for owners of turn-of-the-century hous-
es to adapt. If you are looking for a pre-

1910 ambiance, bring in elements from

His: The private bathroom of Henry Clay Frick at Clayton (Pittsburgh) was built into a turret
added to the 1882 house in 1897. It retains original silver-plated fixtures and nickel-plated
plumbing. A stained-glass dome serves as the skylit ceiling.
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Hers: Mrs. Frick’s bath was located between her bedroom and the nursery. So fond was she
of this room, dating to the early 1880s, that she refused all suggestions for renovation. The
windows are worthy of a parlor. Note the delicate marble washbasin and use of furniture.

other rooms in the house.

Mrs. Frick’s bathroom at Clayton
is even earlier, and that much more
Victorian. It is said to have changed
little since the 1880s. (The bathtub
and toilet appear to be from the turn
of the century, however.) Muscular
woodwork worthy of a parlor, stained
glass windows, colored marble vanity

and chandelier and ChCSt Olc drawers

OLD-HOUSE INTERIORS

and carpet—this is a furnished room,
not the sanitary cell of later decades.
The tile wainscot is tall, echoing the
wall division in other rooms. Rushes,

grasses, and irises—plants that thrive

at water’s edge—are a common deco-
rative theme.

In a lesser Victorian house, a grand
bathroom may mean that a former bed-

room was latcr converted, +
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These multi-jet showerbaths are familiar

in period plumbing catalogs, but not many
were actually installed. This one, probably
dating from the late ‘teens, is still in perfect
working order. The bathroom around it
seems typical in its fixtures and fittings.

But it was uncommon to find both a bathtub
and separate showerbath during this period.

State of the Art of Clean

PHOTOGRAPHS BY STEPHEN FAZIO

BATH, MAINE, BOASTED MORE MILLION-
aires per capita than any city in Amer-
ica when this stunning Georgian
Revival house was built in 1897.
Gaslight, indoor plumbing, and then
electricity were introduced as early as
anywhere. Built well and with the
finest materials and finishes, this house
has seen little change over the years.
Even the kitchen and butler’s pantry
remain as built, with only the cooker
replaced. (See Old-House Interiors, Spring
1997, pages 46-49.)

All but one of the Victorian bath-
rooms, however, has been remod-

eled—albeit sometime before 1920.
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This one near the family bedrooms is
characteristic of its time, with white
tiles on floor and wainscot. Pastel wall-
paper and Colonial Revival sconces
and curtains elevate it above mere util-
ity. Behind the short door 1s a gener-
ous linen closet. The most surprising
feature is, of course, the needle shower
(behind the entry door in the photo
above). Nickel-plated fittings deliver
jets of water to various body parts, in
addition to the overhead shower. It is
almost standard in fancy bathrooms
today to include both a bathtub and a
shower. Here’s an exceptional prece-

dent you can cite. +
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The strong architectural elements and the woodwork echo the houses of Greene and Greene. Beaten metalwork, Arts and Crafts lighting fixtures,
oriental rugs, and custom-designed oak furniture carry out the theme. /7517 % (top & bottom) An Arts and Crafts chandelier illuminates leaded-glass

windows in the hall. Living rooms in 1912 Victoria were pale, soft, and Edwardian. The color scheme was based on the green fireplace tiles.




VICTORIA ARTS & CRAFTS

In Victoria, British Columbia, a house built in 191 2 ecvokes the Pasadena of the previous decade.

The house’s heritage and interior, however, are very much of their time and place.

by Regina Cole | photographs by James F. Housel

TUART STARK, OF THE HISTORIC
design shop Charles Rupert,
was in the Victoria store one
day when a new area resident
walked in. “T just bought a Greene

and Greene house,” she said. “No, you

haven't,” Stark countered. “Yes, I did,” 3 :gﬁ-““—'s
FE !7:‘ *?'&;)K 4

she repeated.
They went back and forth like this

a few more times, until they agreed:

she had, indeed, bought a house very
reminiscent of the distinctive homes
built by the brothers Greene in Pasade-
na during the first decade of this cen-
tury. Her 1912 house, in the presti-

gious Rockland neighborhood of the

British Columbia capital had, howev-
er, been designed by California archi-
tect Charles King. It 1s often mistak-
en for a Greene and Greene house.
It’s not surprising. The prominent
roof brackets, pergolas, cloud-lift win-
dows, and bungalow massing all echo
Greene and Greene’s famous designs.
The interior, as well, features rich

wood paneling, beamed ceilings, and

tiled fireplaces.
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“The original owners were the
Wilsons, a family prominent in Vic-
toria business,” Stuart explains. “Mr.
and Mrs. Wilson took their honey-
moon in California, the story goes, and
brought the architect back to design
this house for them.”

When Judith Finlayson and
Andrew Joaquin bought the house, it
showed the effects of being a designer’s
show house about twelve years earli-
er. The oak stairs were covered with
wall-to-wall carpeting, the original
light fixtures had been removed, plas-
tic laminate had replaced some of the
Douglas fir kitchen cabinets, and one of
the bedrooms was papered in black.

“The dining room light fixture was
replaced by twin cylinders of glass
rods. Even the plumber shuddered,”
Stuart recalls.

The new owners asked Stuart
Stark to restore the house to its Arts
and Crafts sensibility while incorpo-
rating existing possessions. From their

most recent home in Saudi Arabia the

couple had brought beaten metal pieces

and Persian rugs. Those, and their Eng-
lish oak furniture, were easily at home.
Yet they had the ability to edit things
that were not. An enormous crystal
chandelier, moved across continents
for years, was clearly out of its milieu.

“Judith has instinctive good taste,”
says Stuart. “She didn’t know about
Arts and Crafts, but she saw that the
chandelier wouldn’'t work in this
house, so she got rid of it.”

Stuart Stark’s stated goal was to
make the house look seamless, as
though it had been loved and cared for
all along. “It helped to know that social

life in Victoria at the time this house

Reproduction English oak furniture in

the dining room is in happy harmony with
hammered metal from the Middle East.
Both suit the dramatic woodwork. The
cloud-lift windows are an element often
used by the Greene brothers in Pasadena.
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CLOCKWISE: (from top left) Reproduction Roycroft dishes suit a butler’s pantry that also serves as a breakfast room. A wall of glass-fronted
cabinets had been left intact during the 1970s renovation. The dramatic front hall is home to a Persian carpet and an old oak table, bought
secondhand decades ago. A guest bedroom opens onto a sleeping porch. The living room, with its pale colors, opens from the dark front hall.

was built was in the big houses. The
living rooms were inevitably pale and
soft, more Edwardian than American.”

The living room’s color scheme
was determined by the acid green
fireplace tiles, a color not always easy
to work with. Another challenge was
posed by the room’s enormous pocket
doors and many windows; the limit-
ed wall space and broken areas could
easily make for a scattered, unfocused
design. Stuart divided the room with
twin sofas of his own design. One is

oriented towards the fireplace, the oth-

er towards the garden. The cream-col-
ored woodwork and the English floral
wallpaper were carefully keyed to the
green tiles. The resultisa pale, serene
refuge all times of day and year.
William Morris “Chrysanthemum”
wallpaper was installed in the dining
room. The dramatic front hall was
papered with a Bradbury & Bradbury
border that resembles tiles. Wooden
inlay taken from it is set into the newel
posts and into oak furniture built to
Stuart’s design. In the center of the hall
1s a handsome round table, bought

65

secondhand during the homeowners’
student days. The once humble piece of
furniture is now the focal point of the
entry. Two-storey leaded-glass win-
dows and large landscape paintings
lead upstairs, where sleeping porches
open off bedrooms.

In the butler’s pantry, a counter
was hinged for access to flour and
sugar bins. Today the space hides cans,
glass, and newspapers for recycling.
“No, it’s not an original use of the bins,
but it’s perfect for homeowners of the
'90s,” laughs Stuart Stark. +

FALL 1998



When Lila Vanderbilt

married farming theorist

Dr.William Seward

Webb, the stage was set for
C

a spectacular property

to be built on the Vermont
shores of Lake Champlain.
by Judith B. Tankard

OLD-HOUSE INTERIORS

THE FLOWER GARDENS AT SHELBURNE
Farms, with spectacular views over-
looking Lake Champlain in Vermont,
are a well-kept secret. Maintained by
the same family for nearly one hundred
years, these historic gardens were orig-
inally developed at the turn of the cen-
tury by Lila Vanderbilt Webb, a
granddaughter of millionaire Com-
modore Cornelius Vanderbilt who had
vast financial resources at her disposal.
Recently restored to their former glo-
ry, the gardens are now part of the Inn
at Shelburne Farms.

Unlike her siblings, who chose

CAROLYN BATES (Top)
JUDITH TANKARD




more traditional watering holes such as
Bar Harbor and Newport to establish
their dynasties, Lila and her husband,
Dr. William Seward Webb, sought
out a more pastoral setting in the north-
ern reaches of Vermont. (Lila’s broth-
er George established the French-
inspired Biltmore Estate in another
remote area: Asheville, North Caroli-
na.) Dr. Webb followed his passion
for model farming at Shelburne Farms,
building what at one time was the
largest breeding barn in the country,
while Lila channelled her boundless

energy into creating glorious gardens.

JUDITH TANKARD

x

The best of Italian garden
architecture and English garden
practice come together at the Gilded
Age estate on Lake Champlain.

The Adirondacks of

New York State provide

a backdrop for classical urns
and perennial borders.







Their expansive Queen Anne house
(now the Inn) was the grandest exam-
ple of a Gilded Age mansion in the
state, but Vermont farmers were under-
standably indifferent to Dr. Webb’s
agriculturul theories, especiall_\' his
French stallions which he thankless-
l}‘ offered local farmers for stud.

While her husband was method-
icall}' plotting his 4000-acre estate,
Lila was devouring gardcning books,
for ornamental gardening was all the
rage. At first the gardens were formal
geometric beds, filled with patterns
of brightly colored greenhouse-grown
annuals best viewed from the house,
but Lila soon grew tired of them.
Annual trips to Europe fueled her
imagination, while her formidable
1ibmr}' of garden books, with classics
by British and American writers, was
rapidly growing. After returning from
Italy one year she decided to make some
dramatic alterations.

Beginning in 1912 she reconfig-
ured the gardens into the structure that
can be seen today, a series of terraced
garden rooms between the house and
the lakefront, defined by low brick
walls and decorated with Italian stat-
uary purchased on her trips. For the
next eight years or so she installed a
lily pond filled with Japanese iris,
added a rose-covered classical pergo-
la and oval reflecting pool, created a
lakefront balustrade, laid out numer-
ous flower borders, and in general
moved walls and widened steps as her
fancy took her.

As Lila’s ever-changing ideas
evolved, her sweeping directives to
her tireless gardeners could be awe-
some. One year she instructed them to
“curtail upper long border and remove
all perennials from the pergola and
replace with large clumps of cedars.”
She would also order plants by the
hundreds. One year, for instance, Lila

CAROLYN BATES (OPPOSITE)
cLYDE sMITH (AERIAL)

THE GARDENS

The family gardens—those proximate to the Webb house, now the Inn

at Shelburne Farms—are extensive, yet just a small part of the estate
that still boasts 1,400 acres. The progression of house to porch to lawn to
terraces to lake is evident in this aerial photo. Between house and terrace,
and just out of view to the left, is an oval herb garden for kitchen use,

backed by a wall covered with espaliered pears.




ordered over 250 pot-grown roses (she

had dozens of varieties of climbers and

hybrid teas all over the garden), and

another 560 phlox in subtle shades of
white, pinks, and lavenders for her
phlox border.

But gardening in northern Ver-
mont, then as now, was not without
its challenges. Even though tender
plants, such as the potted bay trees that
lined the balustrade, were religiously
over-wintered in the estate green-
houses, one year the bay trees froze in
a early cold snap and had to be replaced
by yews. Fortunately, descendants of
Lila’s renowned June-blooming white

Queen Victoria peonies (once under-
planted with special Shelburne hybrid
petunias) are an outstanding feature of
the garden today.

As Lila’s knowledge deepened,
she began to focus more on hardy
perennials. By 1920 she was especially
smitten with the informal cottage-gar-
den style popularized by English writ-
ers such as Gertrude Jekyll and
William Robinson. Guided by Alice
Martineau’s book The Herbaceous Gar-
den (her dog-eared copy is in the library
today), Lila began to fill the Grand
Allée—Ilong flower borders separat-
ed by a wide turf walk—with mass-

es of achillea, aquilegia, campanulas,
coreopsis, delphinium, dianthus, eryn-
gium, hollyhocks, lilies, and other tra-
ditional perennials. She anchored the
seventy-foot-long double borders with
boxwood pyramids, replacing the
Victorian-style potted dracaenas of
earlier years.

The garden, which was in its glo-
ry in the 1910s and 1920s, slowly
began to fade as Lila grew older. After
her death in 1936, Aileen Webb,
Lila’s daughter-in-law, changed the
Grand Allée, substituting semi-circles
of hostas and annuals for Lila’s artistic

perennial groupings. Eventually the




Like the large photo on
page 66, this view lays out the

: Grand Allée below the lawn—
but from the opposite end. A

wall of cedars defines the space.



Summer in Yermont is short but intense. In the humid heat of July, the softer borders of June

are superseded by blazing color—lilies, poppies, hollyhocks. They are especially effective
against a backdrop of evergreens, the lake shimmering in the distance. While the house stood
unchanged, the garden declined after its creator died. It was brought back in the 1980s.

JUDITH TANKARD
OLD-HOUSE INTERIORS PAUL BOISVERT (ABOVE)




close relationship of the gardens to the
house was lost due to subtle changes
and well-intentioned attempts to sim-
plify the gardens.

Happily, Lila’s gardens were
brought back to life in the early 198os
when the Grand Allée was replanted,
using Gertrude Jekyll’s scheme for col-
or-graded borders as an inspiration. In
the Shelburne Farms borders today (one
10 '/> feet wide, the other 14 feet
wide), the colors gradually shade from
cool whites, blues, and pinks in the
north ends, through deeper purples, to

vivid reds and yellows in the center,
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and back to cool tones at the south. In
midsummer these borders are ablaze
with bold stands of some of the origi-
nal Macleya cordata and Baptisia australis
plants, as well as other hardy perenni-
als: hollyhocks, lilies, achilleas, pop-
pies, coreopsis, and aconitums.
During the restoration, cuttings
were made from the original Queen
Victoria peonies and the pink Shel-
burne petunias, although they no longer
bloom simultaneously. A formal rose
garden was recently re-established,
with old roses (such as Fantin-Latour’,
‘Maiden’s Blush’, ‘Boule de Neige’, and

Y
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‘Madame Hardy’) along the brick walls

and floribundas (such as ‘Gruss an

Aachen’ and ‘Iceberg’) in the central

beds. The statuary and remaining archi-
tectural features have been restored,
but the balustrade, which ha- suffered
from serious lakefront erosion over the
years, is being reconﬁgured
Sparkling against the blue lake
from June through early September,
the gardens at Shelburne Farms owe
much to a dedicated garden staff. +
JUDITH B. TANKARD 154 landscape histo-

rian and garden writer.
g
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AT FIRST IT WAS A SUMMER COTTAGE—
rather large, designed by R.H.
Robertson m 1887. But Dr. and Mrs.
Webb became so involved with agri-
cultural experimentation, and the land
in Vermont, that they soon made Shel-

Architect Robertson remodeled the
house in 1895, tripling its size. It is

OLD-HOUSE INTERIORS

. &he House at Shelburne Farms

a handsome brick house, in a sober,

; English Queen Anne style. aémfért*

ably 1argeﬁ;rooms—the library, the
dining hall, the'parlor;:—fallow for both
solitude and society. ff?irrg@gpghes

face north and south, and a vast Game

burne Farms their year-round home. ~ Room invites cards, billiards, and

fireside conversation. The house wears

(its age well, and without revival

74

clichés. | Shelburne Farms todayss ..

a 1400-acre working farm and non-

proﬁt environmental education cen-

ter that welcomes visitors. Call (802)

985-8686 for information. The house

1s operated from May through Octo-
ber as The Inn at Shelburne Farms;
call (802) 985-8498 for reservations.
PHOTOGRAPHS BY CAROLYN BATES

GARY HALL (T()I’ OPI’OSITI:)




The interior typically combines English and Colonial Revival elements. A favorite room is the
library (above); the trophy-filled Game Room is cool and dark even in summer (below). Dr. Webb’s
bedchamber (now a guest room) features Morris wallpaper (“Pimpernel”).




PERIOD ACCENTS

FROM PAPIER-MACHE

TO PARIAN WARE
Victorian GDecorative Arts and @echnolo(gy

by Brian Coleman | photographs by Linda Svendsen

UEEN VICTORIA WOULD HAVE LOVED COMPUTERS. THE ATTITUDE
of enthusiastic acceptance regarding the latest scientific
advances began in the mid-19th century, as the Victori-
ans warmly embraced new technologies and inventions.
Industry was, in fact, considered a branch of the Fine Arts. Novel
materials and media were exhibited at the Crystal Palace exhibition
in London in 1851, fueling public interest and setting style standards
for both industrial and decorative arts. Victorian-era periodicals
championed the versatility as well as the exotic beauty of papier-
miché; displayed on the parlor table, a sculpture in Parian Ware of
Wagner or of Her Majesty showed to one and all the owner’s

OLD-HOU

Although the papier-maché
was invented centuries before
it took the Victorian love

of ornament to elevate it in
status and to find a vast variety
of uses for it. OPPOSITE: A pai
of Parian Ware figures
represent Fall and Spring
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progressive good taste. These Victo-
rian decorative materials seem charm-
ing and even quaint to our eyes, but
they were quite mnovative and greet-
ed with excitement when they were
developed. Let’s take a closer look.

PAPIER-MACHE According to antiques
dealer Andy Jopol, one could find just
about anything imaginable made from
papier-maché in the late 19th centu-
ry, from simple sewing boxes or spec-
tacle cases to ornate and elaborate
chairs, tables—and even a complete
piano at the 1851 Exhibition. (It
reportedly had extremely poor
acoustics!) Papier-maché was made

by soaking sheets of thick, porous

OLD-HOUSE INTERIORS

paper in a solution of flour, glue, and
water, which were then laid in a met-
al mold and baked. The process was
repeated until the required thickness
was obtained (a '/4- inch-thick tray
required 10 layers). Influenced by the
Victorians’ love of nature and the
exotic, designs ranged from simple
floral patterns to romantic, turreted
castles or faraway oriental scenes.
Invented in China in the second
century, papier-miché for decorative
objects was introduced in Europe
when Englishman Henry Clay patent-
ed a process for its manufacture in
1792. The French had been using
papier-maché before this for archi-
tectural ornamentation, taking advan-

78

tage of its durable but lightweight
qualities for ceiling and wall mould-
ings. (George Washington had the
ceiling mouldings at Mount Vernon
made of papier-maché.) By the mid-
dle of the 19th century, more than
thirty companies in England produced
everything from letter openers to bed-
room suites made of papier-maché.
The Arts and Crafts movement’s
emphasis on simpler, less ornate
objects put papier-miché in a bad
light; production finally ceased by the
end of World War 1.

PARIAN WARE First called “Statuary
Porcelain,” Parian was developed in

England in 1845. Fine porcelain had




Steel now seems an odd material for jewelry and decorative beading. But cut-steel beads were a Victorian alternative to diamonds.

been available since the early 18th
century. Popular as they were, how-
ever, unglazed bisque figures were
difficult to maintain, as the matte fin-
ish cracked and absorbed dirt and dis-
coloration that could not be removed.
The invention of Parian Ware, prob-
ably by several English potteries
simultaneously, at last provided porce-
lain manufacturers with a dense,
smooth, marble-like surface resistant
to soiling. The general public got its
first glimpse of the creamy white stat-
ues at the 1851 Exhibition. Subjects
ranged from the exotic and mysteri-
ous “Indian fruit girl” to more classi-
cal figures: a languid Venus and a
cavorting Bacchus. Demand skyrock-

eted and potteries in England, France,
and the United States soon began pro-
duction. Minton, Copeland, and
Wedgwood offered reduced versions
of famous figures or sculptural groups.
Other potteries sold commemorative
busts—a regal Queen Victoria, a pen-
sive Shakespeare. Vases, jugs, table-
ware, and even jewelry could also be
found in this new material described
by “Mr. Gibson, R.A., the eminent
Sculptor, (as) ‘decidedly the best
material, next to Marble” in
Copeland’s 1848 catalogue. Produc-
tion peaked from the 1850s-1880s.

Its decline had two causes. Clas-
sically inspired and marble-white,

Parian was ignored by the Aesthetic

19

Movement, with its emphasis on col-
orful and ornate decorative objects.
Then, cheap figurines imported from
Japan, matte-finished like Parian but
crudely made in hard porcelain, flood-
ed the market. By the turn of the cen-
tury, Parian was associated with these
poor-quality products. Its production
was over by 1940—an important
technological advance in porcelain,

forgotten in just under 100 years.

IVORY Hair combs, shaving mirrors,
umbrella handles, walking sticks,
piano keys, and billiard balls were
carved from elephant tusks (the best
reputed to be from the elephants of
Ceylon). English factories in the

raLL 10998
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A Parian Ware sculpture had distinct advantages: it fit on the parlor table, it was
affordable, and it showed off the owner’s progressive good taste.

Sheffield area manufacturing ivory knife
handles were the largest consumers. By
the mid-1800s, elephants were being
hunted to the point of extinction,
however. In 1868, John Wesley Hyatt
succeeded in refining cellulose (raw veg-
etable matter obtained from guncotton)
with camphor to produce a plastic
material easily molded and shaped by

machines and mass production.

CELLULOID Its name reflecting its ori-
gin from cellulose, the new material
proved unacceptable for making bil-
liard balls. So Hyatt and his brother
Isiah Smith turned to a more practical
application: dentures! Tinted to imi-
tate everything from 1vory to tortoise-
shell, this plastic material was fash-
ioned into toilet articles, shirt cuffs
and collars, elaborate hair combs and
brooches, and photo albums. Because
of its low cost and wide use, however,
celluloid was soon regarded by the
upper classes as “vulgar and artificial,”
appropriate only for the clerical work-
ers who used celluloid cuffs and col-

lars to make a shirt last between wash-

8o

ings. Celluloid soon proved to have
one serious drawback: guncotton was
very flammable. Scientific American pub-
lished the story of one poor young
woman who sat too close to a cozy fire
and watched in horror as the celluloid
buttons on her dress burst into flames,
“forcing her to choose between her
modesty and her life.” Celluloid den-
ture wearers found, to their dismay,
that their dental plates had a tendency
to warp and melt if they drank hot lig-
uids! Replaced by more durable plas-
tics, celluloid production ceased by the
turn of the century.

AND THERE WAS MORE, AN ENDLESS LIST
of new and wondrous products intro-
duced during the reign of Victoria.
CUT STEEL was used as a fashionable
substitute for diamonds. A brown-
black rubber derived from the sap of
the Malaysian paraquium tree, GUTTA
PERCHA was used in jewelry and
daguerreotype frames. It is hard to
escape industry’s influence on culture
and life today. But that started with
the Victorians! +
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DECORATOR'S HOW-TO

Faux Tile,
Crackled

by Pierre Finkelstein

T ISN'T NECESSARILY CHEAPER TO

create faux tile than it is to install

actual handmade tile. But simu-
lation allows you to work on curved
surfaces and other places where tile
is hard to install. You can also create
particular color combinations and
other custom effects. (Floors and
surfaces that get wet need special
preparation and ﬁnishing.)

This demonstration assumes
3X3 Or 4X 4 squares. (Visit a tile
store to survey a range of shapes and
dimensions.) I recommend an oil-
based primer followed by two coats
of eggshell-finish alkyd base paint.
Because it dries quickly, most faux
tile 1s painted in acrylics.

STEP 1. Lightly sand and dust the
dry, base coated surface. Draw your
grid with a 5 pencil. Using a glaz-
ing brush, glaze the surface for the

yellow tiles heavily with glaze #1
(see Material Notes) + white +
chrome yellow + a touch of yellow
ochre. Stipple the surface with a stip-
pling brush, then smooth out with
a codtail or badger brush. Let dry.

STEP 2. Your grid [continued onp. 8 4]

s

At top: The finished project: faux tile with a crackle finish. 1. Glaze the surface heavily,
stipple, then smooth out with a codtail or badger brush. Let dry. 2. Redraw the grid if
necessary, tape off every other tile, then glaze, stipple, and smooth out each tile.

82 PATRICK GRIES
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3. Vary the tonality by adding darks and
lights to each “tile.” 4. Remove the tape,
then repleat steps 2 and 3 for the remain-
ing tiles. Let dry. 5. Glaze, stipple, and
smooth out the surrounding green tiles as
described before. Let dry.

MATERIALNOTES

BASECOAT
terra cotta (white+ red + ochre +

yellow ochre) eggshell alkyd

GLAZES

#1:acrylic (1: matte medium+ 1: water)
#2: acrylic (1: glossmedium+ 1: water)
#3: 01l (3: turpentine+ 1: o1l + drier)
CRACKLE VARNISHES

#1: 3-hour gold size

#2: gumarabic solution or clear shellac

ARTISTS’ ACRYLICS
white

chrome yellow
yellow ochre

raw sienna

burnt sienna
chrome green oxide
chrome oxide deep
ARTISTS’ OILS
raw umber

chrome oxide deep

should still be visible (though just
barely); if not, redraw it lightly.
Tape off every other tile with low-
tack white tape, then glaze the
exposed tiles individually with glaze
#2 + white + chrome yellow + yel-
low ochre, varying tonality by
adding raw sienna, chrome yellow,
and white. Stipple, then smooth it
out with a codtail or badger brush,
wiping the brush often. Let dry.
STEP 3. Gently remove the tape; you
can use a hair dryer to soften the
adhesive. Repeat step 2: tape off
remaining tiles, then apply glaze.
Although adjacent tiles should be
glazed to create a contrast of value
(dark to 1ight), this should not be
done in a systematic way. Let dry.
STEP 4. Using glaze #2 + chrome
oxide deep + chrome green oxide
+ raw sienna + yellow ochre + a
touch of burnt sienna (to tone down
the greens), paint the Amazon green

tiles as described in step 2. Note
that the row of darker green rec-
tangular tiles along the bottom are a
darker value. Let dry.

STEP 5. Lightly sand and dust, then
glaze yellow tiles for a crackle effect:
Apply crackle varnish #1 (see Mate-
rial Notes), let set to proper tack,
then apply a well-stretched, gener-
ous coat of crackle varnish #2. If sim-
ply allowed to dry, cracks will
appear in 2 to 4 hours. To speed up
the process and produce larger,
almost instantaneous cracks, let set
for 15 to 30 minutes, then dry with
a hair dryer.

To vary the crackle patterns, I
waited a day before applying a crack-
le effect to the Amazon green tiles,
using a commercial transparent
crackle varnish product by Lefranc
& Bourgeois, applied and manipu-
lated in the same way as my crackle
varnish recipe.

[continued onp. 86]
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ARTISAN — HERITAGE COLLECTION A merican Hand-Crafted Tile

A rustic kitchen full of warmth,
comfort, and hughter 1s a wonder-
ful spot to tell stortes of the day and
discuss dreams of tomorrow. You
are mvited 1n to relax with us, take
off your shoes, and enjoy a glass of
wine basking in the colors of the

earth. o

ARTISAN-HERITAGE
COLLECTION
l)y Je{:{:rey Court. Inec.
A California Tile Maker

325 N. Joy Street. Corona. CA 91719
Jefirey Court (509) 340,536 - P (08) 340 242
I N C

Website Address: www.jeffreycourt.com
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& ART WALLPAPER

Notts

DECORATIVE

Adelphi Frieze flOIH our Victorian Collection

Available by Mail Order
Free Arts & Crafts Brochure  Complete Catalog: $12.00

BRADBURY & BRADBURY

P0.Box 155- C3 Benicia, CA 94510 (T07) 7461900 bradbury.comr
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The Beauty is in the Detalls

Hand-cast pewter or bronze knobs with exceptional
clarity and depth of relief. Additional finishes available.
P.O. Box 1376
Lake Geneva, WI 53147
Ph 414-248-8890 Fax 414-248-7876

www.nottinghill-usa.com
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'
¥ AWalk
meVWoods

STAIN-GRADE
INTERIOR
COLUMNS

In all the popular
designer woods

Nothing elevates an
interior landscape like
artfully crafted and
richly finished real
wood columns.

Turncraft stain-grade
and paint-grade
columns transform
common space into
the extraordinary.

Call today for a free
product portfolio:
(800) 423-3311 :

ARCHITECTURAL

PO. Box 2429
White City, OR 97503
(541) 826-2911

S

© 1997 Turncraft 1989

6. For crackle, apply 3-hour size, let set to proper tack, then apply a coat of gum arabic.
Let cure 24 hours. 7. Apply oil glaze, let set 15 minutes, wipe off to leave only in fine
cracks. 8. Varnish and let dry. Use a striping brush and edge to paint “grout lines.”

Let dry for 24 hours.

STEP 6. Using the glazing brush,
coat the yellow tiles with glaze #3
+ raw umber. Stipple the glaze,
allow it to set for 15 minutes, then
wipe it. Fold a cotton rag several
times to make a hard pad, or wrap
it around a small block of wood.
Keep unfolding the rag to expose
clean areas so that it wipes off the
surface effectively, leaving dark
tones only in the cracks. Repeat for
the green tiles, but this time tint-
ing glaze #3 with chrome oxide
deep. Letdry.

STEP 7. Varnish all the tiles with a
gloss- or semigloss-finish oil-based
varnish. While imparting a nice
sheen to the tiles before adding the
trompe |'oeil grout lines, which will
have a matte finish, it also seals the

gum arabic portion of the crackling
varnish. Let dry.
STEP 8. Using a striping edge and
flat brush, paint the grout lines in
medium-grey acrylic (white+ raw
umber + burnt umber) thinned with
water. Paint lines one tile at a time
for an uneven effect. Let dry.
STEP9. With an off-white acrylic
mixture (white + yellow ochre +
raw umber), paint the highlight
beneath the grout lines and at the
edges of each. Let dry.

This technique is not for begin-
ners. For more information, see
resources on page 108. +

PIERRE FINKELSTEIN isthe author
of The Art of Faux and Recipes for
Surfaces, and owner of Grand Illusion
Decorative Painting, Inc.
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HERE'S SOMETHING WE CAN PROMISE
WON'T LAST FOREVER

INTERIORS

OLD-HOUSE INTERIORS BACK ISSUES!
They're going quickly; don’t be left out. Once they are gone,

Did you know our RESTORATION
DIRECTORY has been called “an

; ; : ; : ; invaluable source for homeowners
they will not be reprinted. Interiors back issues are brimming

THE 1995 & o

RESTORA ST

and decora-

with design ideas, resources, and down-to-earth, helpful e

advice. Check the issues listed below to find topics that having trouble

suit you best, or buy them all! Each issue, of course, also BT RLTS

contains our regular departments. If you haven't yet discov- bathroom ac-

Summer 1994: Colonial Restora-

ion; Shingle Style; William Morris
% Old Colony Style

Summer 1995: Bayou Beauty;
“olonial Revival; Dressing Windows
~all 1995: Bathrooms; Rustic
[raditions; Color Placement
Ninter 1995: Greek Revival;
\rtistic Friezes; Victorian in San
‘rancisco; Interior Trim Colors
ypring 1996: Irish Country House;
\nglo-Japanese; Stickley Furniture;
3ungalow Gardens

ered the wealth of informa

don’t know what you're mis

Summer 1996: Queen Anne
House; English Style; Kitchens
Interpreted; Wall Murals

Fall 1996: Morris in America;
Creole Cottage; Brick Walks; Bun-
galow Color Schemes

Winter 1996: Farmhouse Kitchens;
Arts & Crafts Revived; Italianate
Spring 1997: Original Kitchens
(1880-1910); 1920s Tudor Revival;
Roots of Country

Summer 1997: Small Bathrooms;
Stick Style; Gothic Inspiration

-all in your MasterCard or VISA order to:

978-28 .I -8803 Monday-Friday, 9:00 a.m.-5:00 p.m. est.

tion we have to offer, you really

sing.

Fall 1997: What Is Craftsman?;
Empire Elegance; Kitchen Additions;
Stickley’s Own House

Winter 1997: Victorian Revival;
Arts & Crafts Gardens; Brownstone
Aesthetic; Finding Storage Space;
Old House in Santa Fe

Spring 1998: Bungalow Kitchens;
Greek Revival Farmhouse; Period
Trim Colors

Summer 1998: Cottages; Tudor
Intensive; Modern Furniture in

a 1928 House; Porches; Roses

cessories and

reproduction ]
lighting fixtures? Can’t find ade-
quate mouldings and cornices? Look
no more! With over 10,000 prod-
ucts and services listed; you'll find
what you're looking for. Don't set-
tle for the prosaic from those big
warehouse home stores, get the
“real stuff”—it’s all in the Restora-
tion Directory. NOW ON SALE (cov-
er price $14.95). It's yours for just
$9.95 plus shipping & handling. Buy
now while supplies last.

STOCK IS LIMITED.

D ’H l I_ QTY TITLE PRICE T

\ ME\EBI STR(E)EL;I SE INTERIORS LIBRARY RESTORATION DIRECTORY ($9.95 + $3 SHIPPING) $12.95

i Summer 1994 $6.50

SLOUCESTER, MA 01930 S Tiio

ODE: FALL98 Fall 1995 $6.50
Winter 1995 $6.50
Spring 1996 $6.50

lame (please print) Summer 1996 $6.50
Fall 1996 $6.50

g e Winter 1996 $6.50
Spring 1997 $6.50
Summer 1997 $6.50

ity ST zp Fall 1997 $6.50

1 Check (Payable to Old-House Interiors) Winter 1997 $6.50

1 MC 1 VISA (1 MONEY ORDER Spring 1998 $6.50
Summer 1998 $6.50

HHUOOHIOOOOO0000

‘ard Expiration Date __/  (Required) Mail this form with your payment; e

uthorized Signature Call in your MasterCard or VISA order;  |225%,

hone[ ] or Fax your order to us at 978-283-4629 TOTAL




E WHO LOVE OLD HOUSES
aren’t like everybody
else. We might crave

mainstream acceptance, or we might

persist in believing that, if educated,
indoctrinated, or won over in some
way, the rest of the world will come
to understand what it is we love so
much. But, in fact, most people want
anew house. They want the corners
well-lit and empty, the floors level,
the walls untouched by long-gone
inhabitants who had their own
tastes, histories, and messy lives.
It’s not just an appreciation for
historic architecture that drives old-
house lovers. Although there are the
avid devotees of particular period
styles (who can become more dog-
matic in re-creating an era than that
era ever was), the love of old hous-
es 1s both more complicated and sim-

N,

pler than that. We appreciate that
the past 1s with us, we love the beau-
ty of aged surfaces, we like to see
ourselves as part of a continuum.
Loving an old house is exhilarat-
ing—and humbling. We know that
preserving it won't
end wars or cure dis-
ease, but we know
that it will make the
world a little more
... honest? beautiful?

That’s the mind-
set that keeps us in
houses threatening to
fall down around our
ears. We take on a thousand chores,
at often considerable inconvenience
and expense, because we prefer the
results to living in what some of us
think of as sterile white boxes. We
are not mainstream; we are proba-

bly crazy. And, like crazy people
everywhere, we recognize our off-
beat sensibility when we encounter
it in others. We are the people who
sigh over the original paneling in a
friend’s dining room, we drag our
children  through
house tours in obscure
hamlets, we pore over
the pictures in old
books and magazines,
looking for clues that
will help us to under-
stand the mystery of
the past. We don’t
want to live in the
past, but we do want the past to
inform our lives today.

The love for old houses extends
to the old things that fill them. The
fact of an old object’s existence

impresses us. [continued on page 90]

It is the juxtaposition of the past with the contemporary personal that creates beautiful (and unexpected) interiors. Collections are
often more meaningful for their associations than for their value. INSET: Sue Daley and Steve Gross with their assistant, Mabel.
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(413) 527-1022 Three Large Barns Full!
Open Saturday 10-5 - Closed August Appointments welcome.
Route 10’ Southampton, Directions: Exit 3 off Mass. Pike (1-90), go 7 mi. north on Route 10
MA 01073 Custom Video Tape $25. Store brochure $2

n-Line Catalog with
Q“r over 200 items pictured.
http://www.souhantq.com
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Hardware for All Occasions

Builders Hardware
Brass

Bronze

Wrought Iron

Pull Knobs
Wrought Iron
Cabinet Hardware

Wrought Iron
Bathroom Accessories J b
Tissue-holder -

Towel Bar
Towel Ring

Door Hardware
Pocket Door Lock
Door Lever

Z

G-U Hardware, Inc
11761 Rock Landing Drive Ste. M6, Newport News, VA 23606
ph (757) 873-1097 fax (757) 873-1298 website: www.g-u.com email: g-u@g-u.com
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UNITED CRAFTS

IRADITIONATL HANDCRAFTED

STONEWARI

BRONZLE CAS

AND TEXTILES

WEB SITE:

WWWACRAFTS.COM

- 480

WICH C1 006830

VISA & MASTERCARD ACCEPTED

Circle no. 774

IT TAKES 100 YEARS
TO MAKE THE
PERFECT ANTIQUE.

BUT
ONLY MINUTES
TO FIND IT.

IF YOU KNOW
WHERE TO LOOK.

Urban Artifacts

is home to
Philadelphia’s

largest selection

of fine antique

home furnishings

and beautifully

carved wood

& marble

fireplace mantels.
Minutes from Center City
Philadelphia and

Major Highways.

Please call for directions.
Photographs available.

URBAN ARTIFACTS
ANTIQUE HOME FURNISHINGS

215-844-8330

Circle no. 470

OLD-HOUSE INTERIORS

Stained-glass windows original to a 1920s Hollywood Moorish Revival house illuminate
a coved, vaulted ceiling which the homeowner gold-leafed into a ten-pointed star.

This chest has survived for two hun-
dred years, who am I to mess with
it now? 1s the way we think.
Photographers Steve Gross
and Sue Daley, who are Old-House
Interiors photographers, have a new
book out. Called At Home with the
Past, its subtitle helps to explain this
obsession of ours: Howthe Love of Old
Things Creates Beautiful Interiors.
Unlike their previous book, Old
Houses, this one doesn’t focus exclu-
sively on historic houses. They show
decommissioned firehouses, fishing
camps, lofts, reconﬁgured church-

es, tenements. They have not

applied any rules of authenticity:
these are the houses they found
beautiful, full of character, and,
therefore, worth photographing.
With their eye for the telling detail,
they show peeling walls, rusted
radiators, shelves crammed with
pink flamingos, curvaceous Ameri-
can Empire settees, 1930s Paris club
chairs, and collections of all sorts.

Not that the book doesn’t have
its share of history and period ele-

gance. An 1820 Greek Revival
house in upstate New York is fur-
nished with a superb collection of
formal early-19th-century American
furniture, including a gorgeous
Empire sleigh bed that reportedly
held Joseph Bonaparte. The new
owner, who had spent years col-
lecting fine 18th-century English
Queen Anne furniture, realized that
those pieces were wrong for this
house. He devoted eight years to
finding furniture that was right. It’s
a good story, but the story of the
ghosts that haunted the abandoned
house during the late 1970s 1s
fascinating. It 1s told by Alexandra
Enders, who provided all the text.
We travel from New York to
Louisiana to California, and to
places in between. There are no
17th-century houses, and no stark
modern interiors. There is, howev-
er, a Moorish fantasy in Hollywood,
a fifties cabin in the Catskills, and
a home furnished with what is
described as a "ghtzy disco look.”
The book [continued on page 92]
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TRADITIONAL
STORMS
& SCREENS

Still the best
product you can put
on your window!

Costs less than you think!
Quick turn-around!

Energy efficient for both heating
and cooling

Simplicity itself, easy to measure
and fit

Quality mortise-and-tenon
construction

Solid pine, no finger jointing
Custom made to your size

Preservative treated for long life.

300 Trails Rd.
Eldridge, IA 52748
PH (319) 285-8000
FAX (319) 285-8003

HISTORIC

LIGHTING

Craftsman Revival & Period Style Lighting. furniture & Accessories

Representing Leading Manufacturers
and Noted Local Craftsmen & Artisans

114 East Lemon Avenue * 0ld Town Monrovia
tel 626-303-4899  fax 626-358-6159 « www.historiclighting.com

Circle no.86

Designed by the ages. Crafted by hand.

ischer & Jirouch has been hand-crafting
plaster ornaments by the same

methods for nearly 100 years. We use '
only traditional plaster in replicas of
our 1,500 designs from a variety of
periods. Architects, tradespeople, and
do-it-yourselfers rely on our pieces to enhance
their exterior and interior projects. We also offer
custom reproduction.

Hand-crafted Fischer & Jirouch ornaments are
as easy to work with as wood and authentic
throughout. Send for our 144-page catalog ($10
US, $]5 Canadian). No credit cards.
We ship UPS only (no P.O. boxes)

Canadian orders in U.S. dollars

THE FISCHER & JIROUCH CO.
4821 Superior Ave. * Cleveland, Ohio 44103
Tel. (216) 361-3840  FAX (216) 361-0650

Circle no.294
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DECORATING ANSWERS

Secret of the Hearth

| am restoring an 1872 Iltalianate. The
fireplaces have mantels, but no real firebox-
es and no tiled hearths. Because of a hole
drilled in the floor and a telltale ring above
the mantel, I've been told the house had gas
heat. What is it supposed to look like?
Ronda David-Burroughs
Greenfield, Indiana

WITH THE ADVENT OF CENTRAL HEAT IN
the 19th century, wood-burning
fireplaces were no longer the best
source of heat. But the symbolic
importance of the fireplace led build-
ers to adapt the traditional hearth as
a surround for the heat source.

It is possible that your house had
gas heat. The last quarter of the 19th
century was the heyday of coal-gas
heat in the U.S. Gas fires were
installed flush with the wall, with
no firebox required. The cast iron
unit reproduced the look of register
grates, which had made wood
fireplaces much more efficient; the
gas fire would have contained heat-
ing elements, perhaps of asbestos,
which imitated the look of glowing
coals. Coal-gas companies piped gas
into houses; other houses had a coal
furnace in the basement to produce
the coal gas. The ring above your
mantel might have been for a gaslight
sconce, but two flanking sconces
would have been more likely.

On the other hand, it would
have been very unusual for a fireplace,
even a purely decorative one, to have
lacked a hearth. Perhaps your floor-
ing was replaced at some time, and
the hearth tiles removed.

Then again, the ring above your

by Susan Wooring Hollis

mantel could indicate a smoke pipe
for a woodstove. Woodstoves were
sometimes placed on a large piece
of stone, usually soapstone, instead
of on a tiled hearth. The hole in the
floor suggests a gas fire, but it could
have had some other purpose.

You could do research locally.

B
:
;]

Are there any other similar houses
in your neighborhood or by the
same builder in your town? Was
there a coal gas company operating
in Greenfield in 18-2? To find out,
look at the ads in 1870s newspa-
pers on microfilm at the town

library. [continued on page 96]
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Outfitted just like a hearth, this ca. 1889 fireplace contains
a furnace register; it never burned wood.
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CHRIS EFXSR

For Catalog Send $6 to:

Craftsman Hardware Co.

PO.Box 161

Marceline, MO 64658 =
660-376-2481, Fax 660-376-4076 =
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\ Before

After

Restoration and Replication
of Historic Lighting

THE ORIGINAL CAST '=——= 6120 DELMAR BLVD e ST. LOUIS, MO 63112
LIGHTING \_/ 314.863.1895 ¢ FAX 314.863.3278
Circle no.219
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The Finest in Victorian,
Turn-of-Century and
Arts & Crafts Lighting
Request our 32-page color
catalog, featuring hundreds

of sconces, fixtures,
pendants, & glass shades

ROY ELECTRIC CO., INC.
22 Elm Street
Westfield NJ 07090
(908) 317-4665 FAX (908) 317-4629
Visit Our Showroom
Call 800-366-3347
www.westfieldnj.com/roy

Circle no. 11

We inherited my grandmother’s Queen

Anne house, but not her furniture. Any low-

cost suggestions for furnishing it?
Richard and Louise Andrews
Greensboro, North Carolina

HAUNT ESTATE SALES AND FLEA MARKETS
and unassuming antiques shops. One
quick idea: make tables out of ply-
wood and concrete blocks which you
cover to the floor. Make a rather
fitted cover or just drape it
with velvet and then a
shawl. Large rectangular
tables look better than the
ubiquitous little round
draped tables. Block-based
models won't work for din-
ing, but make great buffet
tables or behind-the-sofa
tables or hall consoles or vanities.
With an ornate mirror set on top, a
rectangular table draped in velvet
and linen makes a bedroom right out
of a Dutch Master genre scene.

Is it true that a rug is a kilim if it is

reversible? How long have kilims been
used in American interiors?

John Hemenway

Carmel, California

A KILIM IS A FLAT-
woven rug, as op-
posed to a hand-
knotted rug, from
the traditionally
Islamic countries

of North Africa,
the Middle East,
Southwestern Asia, and especially
Turkey. “Kilim” 1s Turkish, but
these graphic rugs have other names:
“hanbel” in North Africa, "palas” n
the Caucasus, “gelim” in Iran,
“kelim” in Afghanistan. Other parts
of the world produce rugs of similar
weave, from Navajo rugs and Mex-
ican sarapes to Scandinavian and
Eastern European examples. Lighter
than hand-knotted rugs, kilims have
been used not just as rugs, but also
as hangings in nomadic tents to

create partitions, and even as sun-
shades on poles outside of houses.

The most common weave for
kilims is the slitweave, which is
reversible. It is an easy weave to do,
and produces stepped color blocks
which work for geometric shapes.
There are actual slits in the rug
which can lead to tearing.

Kilims do not have as long a
history of use in
America as the
hand-knotted rugs
of the Middle East
and Turkey. A few
avant-garde world
travelers such as

Only slitweave kilims are
reversible. The double-inter-
lock weave pictured (top) pro-
duces a firm texture, but ridges
are formed along the back by
the interlocking of the weft
(left.) Weft wrapping (above)
produces a non-reversible rug.

painter Frederic Church, who
brought home many Moorish arti-
facts for his fantasy house Olana,
used them in the late-19th century
as portieres and table covers.
Kilims have been imported in large
quantities only in the past several
decades. Their strong designs make
them at home in Mission and Mod-
ernist interiors. Kilims should be
used in low traffic areas or as wall
hangings or portieres.

See Resources on page 1 OS.for more information.
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A New Dimension
For Older Homes

since an “Elevette®” provides a new
dimension of luxury and practical conve-
nience for owners of older homes, today's
designers usually provide space in their
plans for a residential elevator. It fits eas-
ily into restorations or renovations and is
tax-deductible when doctor recommended.

For free literature, contact:

An original pine kitchen by Haworth Country Furniture

INCLIN ATOR gOuntrJ, Your kitchen... a unique work of a.rt

Northeast America
Dcep? 2'\2 ket A o HAWORTH Room of England Weston Kitchens The Kitchen
PO Box 1557 fumltu‘{@ by Pamela Wellesley, MA Design Company
Harrisburg, PA 17105-1557 New Canaan, CT 781.237.7100 Madison, NJ
Phone 717-234-8065 Circle no.654 954.973.8312 203.972.8300 Circle no.89g  973.377.6444

ANTIQUE HEART PINE
FLOORING

T&G Planks up to 11" wide

\ XPOSED BEAMS |

Dry < Aged - Superb |

Heart Ping Stairparts ?

| ANTIQUE |
‘Afhc%m

&ustom th
RS Pénehn *Shutters

;AM@QICA ARDWOOD
| FLOORING

W
& Beautgfqi
‘1shed or"Ps‘ef‘ mshe

Grace.

Utility.

Lasting value.

pr Free Bro’c ure call f
'/ (504) 567- &

‘Www.altbanyu od?vork cbm Call for our

free catalog:

Al | . THOS. MOSER 1-800-708-9703
A.lbaﬁy dworks CABINETMAKERS

) P.O. BOX 729, A Y, LA 70711 | Freeport, Maine - New York, NY - San Francisco, CA www.thosmoser.com
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HEN TRAVELING, DO YOU EVER
wonder where the oldest
building in town is? Who

built it, and when, and why? If so, you
are like many Americans. Sixth-grade
history lessons put us to sleep, but
knowing something about the origins
of an unfamiliar place helps us to under-

stand it. We've explored some of those
origins by finding the (arguably) oldest

house in several key cities and towns.

THE OLDEST HOUSE STILL
standing in the U.S.
1S 1n SAINT AUGUSTINE,
FLORIDA. That is, the

MILO STEWART/VISIT FLORIDA (ToP & LEFT

OLD-HOUSE INTERIORS ROB LEANNA (MAP ILLUSTRATIONS




A collection of the kinds
of furnishings that would
have been found in
16th-century E
St. Augustine’s Olde
" BELOW LEFT: Although
the-originalhouse was burned
 long ago, the early-18th-
century parts remain.

GONAZALEZ-ALVAREZ HOUSE 1s called
the “Oldest House” by the St. Augus-
tine Historical Society, which has run
it as a house museum since 1918. How-
ever, the house built around 1565 by
Pedro Menéndez de Avilés as part of
a Spanish military outpost was raid-
ed and burned by Sir Francis Drake
in 1586, sacked by English pirates in
1668, and reduced to ashes again in
1702 when English troops from the
Carolinas attacked!

A more substantial tabby (a mix-
ture of lime, shell, and sand) house
was built after the 1702 fire. When
Florida was ceded by Spain to Eng-

land in 1763, the 3000 Spanish resi-
dents of St. Augustine were forced to
leave. Major Joseph Peavett, a retired
British ofhcer, purchased the house
and started a chain of additions and
alterations to what was almost
certainly a flat-roofed, one-storey
dwelling. The house we see today
certainly does not include any parts
of Pedro Menéndez de Avilés’' 1565
home, but the site he built on has been
continually occupied ever since. In an
area where “old” often refers to the
1920s, this house is a reminder that
Florida had a history before theme

parks and Iand speculators.

CLOCKWISE: (from above) The first-floor
storage room recalls the past. A portable
writing desk. The Oldest House’s rear
faces an enclosed garden.

IPSWICH, MASSACHUSETTS was founded
by English set-
tlers in 1633 1n
order to claim the
area during a
period of French invasions from Nova
Scotia. By 1634, the settlers had sur-
vived their first New England win-
ter, and what must be the first subdi-
vision in American history was created

when house lots were laid out.

The MERCHANT-CHOATE HOUSE, in
that subdivision, has a Federal facade,
inside of which is a first-period
cottage. The H-beam construction is

typical of East Anglia during the 16th

MILO STEWART/VISIT FLORIDA (TOP)

ST. AUGUSTINE HISTORICAL SOCIETY (BOTTOM LEFT) 99
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ABOVE: Inside this Federal facade is a
1636 cottage. It is not unusual for such
an early house to be surrounded by later
construction. RIGHT: The main room

of that cottage, in the front right of

the building, is in remarkably intact
condition. The fireplace is slightly shorter
than it was originally. BELOW: The neo-
classical Ursuline Convent in New
Orleans dates to 1748, with an early-
20th-century entry. BOTTOM: The
library is a repository of church archives.

century, leading to speculation that
it was built by an older person. The
central summer beam has survived

intact because it was boxed in short-
ly after the house was built. Also
intact are the chamfered lintel and
the lamb’s-tongue lintel stops. The
fireplace was originally about 1/2
feet wider, but the room’s condition
is remarkable.

Historians date the Merchant—
Choate House at some time between
1634 and 1636. Well-known archi-
tectural historian and preservation-
ist Abbott Lowell Cummings called
the Merchant-Choate House “the
oldest and the single most important
house in North America.” His enthu-
siasm is based on the fact that the
house is still vital and alive, inhab-
ited by 11 successive generations
“When it becomes a
museum house,” says Jim Kyprianos
of the Ipswich Historical Society,
“a house stops living.”

of owners.

“colonial” means
7 French. The Lou-
(Tie / isiana territory
\ 3 leEW oreans had been claimed
5\ : N for Louis x1v in
“A\%‘\k 1682, but settle-
ment 1n earnest
started in 1718. A 1721 census
showed a population of 470, includ-
ing 277 whites, 172 black slaves,
and 21 Indian slaves.

Destroyed by fire, the first
URSULINE CONVENT was replaced in
1748 by the neoclassical building
that still stands at the corner of
Chartres and Ursulines Street.

Part of the building has been
used, at various times, as a tempo-
rary home of the state legislature,

the ﬁrst orphanage and day nursery

IN NEW ORLEANS,

(e ————

in America, a boy’s college, and the
first pharmacy in Louisiana. It is a
repository for Catholic Church
administrative archives, and is open

for research.  [continued on page 1 o2]
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designed in 1864

Fruit (or Pomegranate)

Survivors
Of Our Past

Tile Restoration Center
Reproduction and Restoration
Delia Tapp
Marie Glasse Tapp
3511 Interlake N Dept. OHI
Seattle, WA 98103
206.633.4866

Send $10. for Color Brochure

Tile Pictured Above
Two Peacocks-12"X12"

Circle no.784

MORRIS

MORRIS & CO.

HARD-TO-FIND
QUALITY

FACTORY-DIRECT
PRICES

Renovator's
Supply, your
best one-stop
source for
quality sinks,
tubs, toilets,
faucets and
fixtures—plus
ideas for every
room in the
house. More
than 2,000 items
at amazingly
affordable prices

Call today!

Circle no.53

| WALLPAPERS
& FABRICS

Arts & Crafts
beauty
for your home

from England

For our colour
catalogue and a

A sample cutting of
wallpaper & fabric

B “ please send $6.00.

Splendid Items for Traditional Homes

CHARLES RUPERT .

S H O P

2004 OAK BAY AVE. VICTORIA, B.C.
CANADA VS8R 1E4
Tel: 250-592-4916  Fax: 250-592-4999

Circle no.561

Fall Special

Fine Furniture In The American Tradition

Working in the tradition of the great
American cabinetmakers of the
eighteenth century, David Lefort’s
goal and aspiration is to create works
of art unsurpassed in beauty and
craftsmanship.

Each piece is the achievement of a
master cabinetmaker. Every board is
meticulously matched for figure and
grain, every surface is hand planed,

every dovetail hand cut, and every leg
and decorative element hand carved.

Massachusetts Chest
$1795.00

As a mark of pride, the individual
piece bears the cabinetmaker’s
signature pledging a personal
guarantee of enduring quality.

Priced in Cherry
Available Curly Maple an Additional $200.00
Carter Hall
Q A Lowboy Danvers, MA
$1095.00 800-852-0590

Circle no. 782
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Minton Hollins
Fine English Tilemakers since 1843
AN EXCLUSIVE COLLECTION
OF CERAMIC TILES

* Hand decorated 1, 2 and 5 tile designs.
* Coordinating plain colors, profiled
capping edge trims and mouldings.

e Authentic Victorian, Art Nouveau and
Art Deco designs.

* Complementary Geometric and Encaustic
floor and hearth tiles.

Color brochures available for:
Glazed wall/fireplace tiles ($2.)
Unglazed Geometric/Encaustic
floor and hearth tiles.

H&R JOHNSON Dept. OHI
P.O. Box 234+Brielle, NJ 08730
732.528.2248 fax: 732.528.2249

MintonTile @aol.com

Circle no. 845

Tooc/imder Ce Clie

A complete selection of London’s finest
gas-fueled firebaskets. Handmade of solid
brass, castiron or polished steel. Available
with gas coals or gas logs. Designed to be
the most realistic in the world—from the
U.S.A’s exclusive distributor of Real Flame®
products. Call 1-800-749-4049 for more
information and ask your free catalog.

H@MEFIRES

P.0. Box 11313 « Charlotte, NC 28220
704-376-9747 « Fax: 704-376-0268

CLOCKWISE: (from top left) At San Juan Capistrano, a statue romanticizes the
conversion of California’s native population. The earliest mission, San Diego de Alcala,
shows classical and Moorish influences. La Purisima Concepgion was built in 1787.

LOS ANGELES is almost
synonymous with the
new, but evidence of
N early settlers exists
) in the 21 FRANCISCAN

tween 1769 and 1823 along “El
Camino Real,” the King’s Highway,
where missions were a day’s horse-
back ride apart.

They were established in the
dying days of the Spanish Empire,
two and a half centuries after the
Spanish had founded Mexico City
as the capital of New Spain on the
ruins of an Aztec city. While the
riches that had been found in Mex-

ico and South America were hoped

for in California, settling there was
troublesome; Mexico was too
sparsely populated to send people
north, and Spain did not allow for-
eigners to live in her colonies. A
scheme for the settlement of Cali-
fornia was devised by Spain and the
Catholic Church: the church would
convert the native Californians
while the state sent soldiers to pro-
tect the missionaries and punish
recalcitrant natives.

The missions are a mixture of
classical Roman forms as they were
recast during the Renaissance and
the eighteenth century neo-classical
period, and of Moorish decorative

elements. [continued on page 1 04]
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Finally, A Kitchen for the Rest of Us!

gy,

YesterTec has redefined the kitchen into a collection of beautiful, highly
functional pieces of furniture that incorporate the convenience of today’s modern
kitchens with the look of an age that valued simplicity and function. Appliances
including ovens, cooktops, microwaves, refrigerators and dishwashers are completely
\ concealed in our U.L. Listed workstations. You can create each classically inspired,
CRAFTSMAN DOORS heirloom quality piece by selecting predesigned components from our extensive

catalog. Available nationwide. call us at 610-838-1194
Made to order— Any size or design. EOf e Nt tion of o
Solid fir or redwood — unfinished.

or visit our web site at
May be ordered as door alone or pre-hung. complementary brochure, Y’E STE RT www.yestertec.com.
Compatible sidelights available. D C ;

ESIGN CoMpPa
Prices start at $775.00 Free price and info sheet.

OMEeGA Too

2204 San Pablo Avenue
Berkeley, CA 94702

(510)843-3636 Fax: (510) 843-0666

Inspired by the Ages Innovative for Our Time

Kitchen Workstation Furniture
Design « Sales « Manufacturing
When a room needs to be more-~and less -~ than a Ritchen!

Circle no.137
Circle no. 781

tminaling taste

ORIGINAL

C of art in
¢d Elegance.

Lodewyck Detroit, MI 48224
882-7730 Far (313) 882-77

Email GSSC@MSN.COM o
GERMAN SSC@AOL.CO

Circle no. 761 Circle no. 130

103

Circle no. 88
FALL 1998



OLLY

OF BATH

Elegant Victorian
Faucetry
& Accessories

TOWEL BARS ¢ ROBE HOOKS
TOOTHBRUSH HOLDERS ¢ TP HOLDERS
TUMBLER HOLDERS ¢ TISSUE BASKETS

CORNER BASKETS ¢ GALLEY SHELVES

80 Second Street, Mineola, NY 11501
ph: 516-746-8056 fax.' 516-746-8105
E-MAIL: HOLLYSOFBATH@EROLS.COM

Circle no. 142

ARTS & CRAFTS LIGHTING
CustoM MADE TO ORDER

HIiSTORICAL ARTS

& CASTING, INC.

5580 WEST BAGLEY ParRK Roap
, Uran 84088

TorL-FREE (800) 225-1414
EmaIL: historicalarts@msn.com

e ALASKA, OF COURSE,

g i | was colonized from
,,{:’ ama another direction.
B2 mns& As his last official

" act just before his
death in 1725, Russian Tsar Peter
the Great commissioned an expe-

dition that was to investigate the
unknown territory beyond the Russ-
ian Far East. Commanded by the
Danish captain Vitus Bering, the
crew brought back 600 sea otter
pelts. Called the “Soft Gold, ” these
pelts caused a sensation. They, more
than the concept of manifest des-
tiny, spurred the colonization of
Alaska by Russia. Russia’s first colo-
nial capital was Kodiak, but the
waters around the island were
depleted of sea otters by the late
18th century. The Russian-Ameri-
can Company built a fortification
north of a native Tlingit village
called “Shee-Atika.” Tlingit war-
riors soon destroyed it in a bloody
battle, but Russian gunships pre-

CLOCKWISE: (from top left) A view of
Colonial Russia’s American capital, Sitka,
Alaska. The Russian Bishop’s house was
abandoned in 1969. Beginning in the
early 1970s, the National Park Service
spent 16 years restoring the house.

vailed. In 1808 a new fort was built
and the town was now called New
Archangel. The name was later
changed to SITKA. As the center of
Russian power, a house was built
for the Bishop of the Russian Ortho-
dox Church in 1842.

For 127 years, until the build-
ing was finally abandoned, the
RUSSIAN BISHOP’S HOUSE not only
quartered the bishop and his staff,
but also contained classrooms, a sem-
inary, offices, a kitchen, a dining
room, a formal reception room, and
the bishop’s chapel. Even after the
transfer of Alaska to the United
States in 1867, Russian Orthodoxy
continued to be the most lasting
legacy of Alaska’s colonial past.

A decrepit Russian Bishop’s
House was painstakenly restored by
the National Park Service between
1972 and 1988. Surprisingly, there
was little involvement in the project
by the former Soviet Union. It is now
open to the public as a museum. 4
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A LOVE OF THE
HEART...

Thaddeus Watkins

America's premier
flooring manufactured
from antique heart
pine timbers

J.L. Powell & Co. Inc.
(910) 642-8989 + (800) 227-2007
600 South Madison Street
Whiteville, N.C. 28472

CEILINGS PLUS
The Elegance and Beauty
of Yesterday for Today!

Exact replicas of the beautiful old
tin ceilings are now available in
durable, lightweight, high impact
polymer plastic. They are easy to
install, paintable and washable.
Available in fire-rated materials and
colors. Several patterns from which
to choose. Please write or call:

SREIIRE'S
Thermo-Vac

P.O. Box 210, Blanchard, LA 71009
Office (318) 929-7398
FAX (318) 929-3923

Circle no.788

CHADSWORTH'S 1.800.COLUMNS

Voted No. 1 Brand in U.S.

WOOD * POLYSTONE™ « FIBE

Our award-winning Idea Book features an exciting collection of
column projects for interior and exterior use. Includes Columns Product
ortfolio $10 plus $3 p/h. Columns Product Portfolio $5.

1.800.486.2118

1.910.763.7600 1910.763.3191 - WWW.columns.com
ORTH FRONT STRE STORIC WILMINGTON, NC 28401
ATLANTA « PRIVATE CONSULTATION 1.404.876.5410 * LONDON EUROPEAN HEADQUARTERS 01.287.8718

Circle no.906

|

H ardwood
Armoires are
“interior-designed”.
Pick a style to

suit your

bedroom,

guest room,

den, mudroom,

any room.
Pick a solid

hardwood to

suit you and

generations

to follow.

Call or write for a
FREE 48 page
Color Catalog.

A2 Yield House

.30. 2525, Dept. 2471, Conway, NH 03818 ¢ 1-800-659-02006, Dept. 2471

Circle no.722
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We offer the finest pre-engineered pavilions and garden structures, prefabricated and
shipped throughout the United States and internationally. Call for a complete catalog.

DALTON PAvILIONS, INC.

Designers of The finest gazebos & Garden STRUCTURES
20 Commerce DRr. TeLForD, PA 18969 Tl 215-721-1492 Fax 721-1501

VAN DYKE’S

RESTORERS®

Supplies for woodworkers and antique restorers

Whether or not
you have a piano,
this elegant ye
functional swivel |\
stool will accent |
any decor. Solid |
oak construction | |
and brass claw ¥
feet highlight ]
this easy to
assemble kit.
Overall height
40%",  overall &
width 13%", &
overall depth
167",
Call or write
for a FREE
288 page
catalog.

OH-S6225 High back stool kit. .. .. $119.95

Order Toll Free 1-800-558-1234

VAN DYKE’S RESTORERS
Dept. 60148, P O Box 278 * Woonsocket, SD 57385

4

Circle no. 76

Make Tough, Flexible Molds in 1 Easy Application

MasterMold 12-3

® Conquers severe undercuts
® Use again and again
® Safe

® Brush on, build-up
® Reproduces exquisite details
® deal for vertical and overhead surfaces

Replicate capitals, moldings, finials, ceiling
medallions, cabriole legs, ceramics,
carvings, statues . . .

{\ ABATRON, INC.

800-445-1754
5501 95th Ave., Dept. OH, Kenosha, WI 53144 USA
414/653-2000 Fax: 414/653-2019 http://www.abatron.com

Te til e S V : S

! from the
{ workshop of
3‘ Dianne Ayres

Hand embroidered and stencilled
pillows, curtains, table linens &
bedspreads. Also embroidery Kits
and yardage. Catalog including
swatches, $8, or free brochure.

5427 Telegraph Avenue, #W2
Oakland, California 94609
Workshop open by appointment.
Telephone 510-654-1645

Circle no.929
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For 25 years, OLD-HOUSE JOURNAL has
been the only publication devoted exclusively to
the restoration, maintenance, and decoration of
pre-1939 houses. Our plainly written articles show
you practical and economical ways to turn that
old house “with a lot of potential” into the house
of your dreams. ¢ OHJ is written and edited by
people who have restored old houses themselves.
We've learned how to balance history with con-
venience, lasting quality with a budget. Our first-
hand articles explain the do-it-yourself proce-
dures that assure good workmanship while they

save you money. OH1J also features articles about

landscaping, and the history of various house

styles. ¢ Over the years, our readership demand

has actually been able to persuade

manufacturers to reintroduce such OLD*HOUQE
L7

. 4,727 JOUR;
long-neglected items as push-button o URNA]

light switches and Lincrusta-Walton
wallcovering. ¢« We think you'll be
delighted and fascinated by our
unique publication. Subscriptions
tO OLD-HOUSE JOURNAL
are $27 per year. For convenience,
use the postpaid order card opposite. Or call

1-800-234-3797 and charge to MC or VISA.

OLD-HOUSE

JOURNAL

DEVOTED TO RESTORATION FOR 25 YEARS

Restore, Finish, and Enjoy Your Old House.




Find it here

THE EDITORS HAVE COMPILED THIS SECTION TO

GIVE YOU MORE INFORMATION ABOUT PRODUCTS

AND SERVICES, INCLUDING ORDER NUMBERS AND CATALOG PRICES, MENTIONED IN THIS IS~

SUE. ,OB]ECTS NOT LISTED ARE GENERALLY AVAILABLE, OR ARE FAMILY PIECES OR ANTIQUES.

Furnishings

pp. 13-20

p. 13 Carol Mead Design, 434 Deerfield Road,
Pomfret Center, CT 06259, (860) 963-1927.
pp-16-17 For a catalog of James Becker’s furni-
ture call (802) 295-7004.8Chris Becksvoort does
restoration work for the Shaker Community at
Sabbathday Lake. Catalogs of his work are avail-
able for $5at P.O. Box 12, New Gloucester, ME
04260. His book, The Shaker Legacy—Perspectives on
an Enduring Furniture Style, will be published by
Taunton Press in October. » Call the Kennebec
Company for a portfolio for $10 at (207) 443
2131. p.18 Holly’s of Bath offers brochures,
specifications, and dealer showroom information.
Call 516-746-8056.

L . . ]
Essay

pp. 22-27

“The Master Bedroom,” e1995 Colin Harrison,
was excerpted from the book, Home—American
Writers Remember Rooms ofThzir Own, edited by
Sharon Sloan Fiffer and Steve Fiffer. ISBN #o-
679-76885-8. Printed by permission of Pantheon
Books, a division of Random House, Inc. Avail-
able from your local bookstore, or call Pantheon to
order: (800) 7932665,
-
Black Beauties

pp 28-32

p. 28 Chateau-sur-Mer, circa 1860, is a house
museum in Newport, Rhode Island. For infor-
mation call (401) 847-1000. p. 29 The Maple
Herter Brothers Cabinet can be seen at Sagamore
Hill in Oyster Bay, New York. For information
call (516) 922-7866. 8 The ebonized Herter Broth-
ers cabinet is on display at the High Museum of
Art, 1280 Peachtree St. NE, Atlanta, Georgia.
For information call (404)-733-HIGH. = The
Brooklyn Museum of Art is located at 200 East-
ern Parkway, Brooklyn, NY. For information call
(718) 638-5000 p. 30 The Park-McCullough
House, North Bennington, Vermont is open daily
from May through October. For information call
(802) 442-5441. p. 32 The Strong Museum 1s
located at 1 Manhattan Square in Rochester, New
York. Call (716) 263-2700 for tour information.

e
The House that John and Henry Built
pp. 36-41

p.36-37 Doric porch columns (not shown): Melton
Classics, Inc. P. O. Box 465020 Lawrenceville,
GA 30246 (770) 963-3060. = All paint finishes
by Benjamin Moore & Company. p. 38 & 41 Floor-

OLD"HOUSE INTERIORS

ing: Southern Heart Pine, Carlisle Restoration
Lumber HCR 32, Box 556C, Stoddard, NH
03464, (800) 595-WOOD. p. 39 Portrait artist:
Numael Pulido, Forest Road, Hancock, NH 03449
(603) 525-4668. p. 41 Kitchen cabinets, custom
designed and built by Robert S. Huntley, Fairfield
Road, Hancock, NH 03449 (603) 525-4094. =
Welsh cupboard: Donald A. Dunlap, Cabinet-
maker, Goodell Road, Antrim, NH 03440 (603)
588-6721. #Braided rug: L.L. Bean, Freeport, ME
04033, (800) 221-4221. wEnglish farmhouse table
& chairs imported by Windwood Antiques, Main
Street, P.O. Box 730, Blowing Rock, NC 28605
(704) 295-9260. #New Hampshire Historical Soci-
ety, 30 Park Street, Concord, NH 03301 (603)
225-3381. Website: www.nhhistory.org.

Sabbathday Lake

pp.42-47

The Shaker Museum is open from Memorial Day
to Columbus Day, Monday through Saturday,
10:00 a.m. to 4:30 p.m. Appointments are pre-
ferred for the Shaker Library Research Center. 25
varieties of organically-grown culinary herbs are
sold through the museum store. Herbal teas, Shak-
er Rose Water, potpourri, fir balsam pillows,
yarns, and a collection of books about the Shakers
are also available. Purchases can be made on-line at

www.shaker.lib.me.us, or call(207) 926-4597.

The Shaker Influence

pp. 48-51

Hancock Shaker Village is at the junction of routes
20 & 41 in Pittsfield, Massachusetts. Brochures
and tour information: (800) 8171137, or access
their website at www.hancockshakervillage.org.
#John Kirk explores the Shaker influence in The
Shaker World, ISBN# 0-8109-4472-3.

Bathrooms As They Were

pp. 52-59

3x6 Candy Tiles”, made in England, can be pur-
chased from Tile Showcase. Call (800) 852-0922.
Catalogs available.

West Coast Arts & Crafts

pp. 60-65

p. 61 Sofa built to Stuart Stark’s design by William
Roberts, (250) 478-7459. * William Morris
“Chrysanthemum” wallpaper available from
Charles Rupert Designs, 2004 Oak Bay Avenue,
Victoria, BC V8R 1E4 Canada. (250) 592-4916.
p- 64 Dining table and chairs by William Roberts,
see above. p. 65 Inlay work by William Roberts,

108

see above. mStuart Stark is available at Stuart Stark

Patterson and Associates, 2049 Oak Bay Avenue, |
Victoria, BC V8R 1E5 Canada. (250) 592-1282.

Shelburne Farms

pp. 66-75

Judith Tankard’s most recent book is The Gardens of
Ellen Biddle Shipman, published by Sagapress, Inc.
ISBN# 0-89831-033-4 ($39.95). Call Timber
Press at (800) 327-5680. #Shelburne Farms, a
1,400 acre working farm, offers walking trails, a
children’s farmyard, and guided tours. Call (802)
985-8686. The Inn and Restaurant at Shelburne
Farms is open from mid-May to mid-October. For
reservation information call (802) 985-8498.

E - ]
From Papier-Maché to Parian Ware
pp. 76-80

A source of Parian Ware for the collector is Singer
Galleries in Seattle, Washington. Call them at
(206) 285-0394. #The Parian Phenomenon—A Sur-
vey of Victorian Parian Porcelain Statuary & Busts,

ISBN#0-903685-221 is a valuable resource.

Faux Tile, Crackled

pp. 82-86

Courses are offered at the Pierre Finkelstein Insti-
tute of Decorative Painting, 175 Fifth Avenue,
Suite 2162, New York, NY 10010. For regis-
tration information call 1-888-FAUXART or
access their website at www.pfinkelstein.com. =
In addition to The Art of Faur ($45.), Pierre Finkel-
stein is the author of Recipe for Surfaces ($20.), anoth-
er how-to book on decorative painting published
by Simon & Schuster. Both books can be pur-
chased through the Old-House Bookshop by calling
(800) 931-2931.

At Home With The Past

pp. 88-92

Steve Gross and Susan Daley’s previous book, Old
Houses can be purchased through the Old-House
Bookshop ($27.50) by calling (800) 931-2931.

Oldest Houses

pp. 98-104

The Gonzalez-Alvarez House is located at 14
St. Francis Street, St. Augustine, FL 32084.®
The Ursuline Convent, 1112 Chartres Street,
New Orleans, LA 70116-2596 offers guided
tours Tuesday through Friday. Restored assem-
bly room available for meetings and conventions.
Call (504) 529-3040. = Photographer Hubert
Lowman has created a photographic chronology
of 21 California Missions. The Old Spanish Missions
of California can be purchased for $10. plus ship-
ping by contacting Twice Told Tales (805) 462-
9423.8The Russian Bishop’s House 1s located on
Lincoln Street in Sitka, AK. Call (907) 747-6281
or write to Sitka National Historic Park, Box 738,
Sitka, AK 99835.



ooDp FOR THE Soul R

Quartersawn White Oak.

Mission Light Rails.

Flush inset Crafts

Arts and Crafts styling.

~ Screen Scenes = Beauty and simplicity

Custom Designed Functional Art

to nourish the soul,
These one-of-kind redwood screen doors are from your friends
designed and handcrafted individually to
please the taste of the home owner. Scenics,

at Crown Point Cabinetry.

artistic designs. and traditional doors

limited only by your imagination.
For more information and photos.
vlease send $5 to: I i T & 7 =
. £ R ! ”P(\;; _— CROWNBDINT 153 Charlestown Road * PO Box 1560 Claremont, NH ¢ 03743
Screen Scenes. P.O. Box 3625 . 1 400 - 270,12 I
Ouiney, Caltfornis 95971 i sty Phone:800-999-4994  Fax: 800-370-1218
Handcrafted to the finest quality.

htep://www.crown-point.com

ph: 530.283.4366 www.screenscenes.com

Circle no.123

PO. DRAWER 609, CARLISLE, PA 17013 DEPT. 203
Tel: (717) 243-0063 E-Mail Address: cwc@pa.net
Internet Web Site: http://www.pa.net /cwc

* Fretwork gingerbread and lots
more for interior and exterior use;
most complete line available. - ==p=1 GERALD LEE MOROSCO ARCHITECTS, P.C.

¢ 19th Century designs from the s
world’s leading manufacturer.

¢ Save with factory-to-you pricing.

Send $5.00 for full color, 56-page

product and design idea catalog.

Circle no.44

50 SOUTH I5TH STREET

PITTSBURGH, PA 15203 » 412/431-4347
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109 FALL 19938



PrLEase SEND CALENDAR LISTING OF LECTURES, WORKSHOPS, EXHIBITS, AND OTHER EVENTS OF

INTEREST TO: CALENDAR, Orp-House INTERIORS, 2 MaIN STREET, G LoucESTER, MA 01930.

California

American Decorative Arts Forum of Northern
California, San Francisco. (415) 499-0701. sep-
TEMBER 8:The American Cut Glass Industry.
OCTOBER 13: Saarinen, Eames, & Venturi:
Three Generations of American Design.

Connecticut

Bowen House, Woodstock. (860) 926-4074.
sepTEMBER 27 The Joy of Tea Pot Collecting.
ocToBER 11: Harvest Tea. ocToBER 18-19:
16th Annual Fine Arts and Crafts Festival

GDelaware

Winterthur Museum, Garden & Library, Wilm-
ington. (800) 448-3883. sepTEMBER 5-6: Craft
Festival.

GDistrict of (Polumbia

The Textile Museum, Washington, DC. (202)
667-0441. 0cTOBER 16-18: 215t Textile Muse-
um Rug Convention.

Geor ga

Georgia Historical Society, Savannah. (91 2)
651-2125. SEPTEMBER 17: Saving Savannah’s
Architecture. ocToBER 22 Back of the Big House:
The Architecture of Plantation Slavery.

[inots

The Frank Lloyd Wright Home and Studio Foun-
dation, Oak Park. (708) 848-1976. sSEPTEMBER
6: River Forest Walking Tour. SEPTEMBER 17:
Education by Design: Friedrich Froebel and the
Kindergarten Gifts. octoser 1-4: Excursion
to Pope-Leighey, Kentuck Knob and Fallingwa/
ter. OCTOBER 4: Victorian Tour

“Maine

Shaker Museum, New Gloucester. (207) 926-4597.
SEPTEMBER 5: Baskets & Crafts Demonstration.
ocToBER 10: Weaving & Crafts Demonstration.

OLD-HOUSE INTERIORS
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“Massachusetts

Back Bay Harvard Club, Boston. (617) 536-
2586. 0cTOBER 22: Ayer Mansion Centennial
Restoration Fall Benefit.

American Textile History Museum, Lowell. (978)
441-0400. SEPTEMBER 22: New Trends in Tex-
tile Design and Color. ocToser 6: Tartan: A
Colorful History and a Bright Future. ocToBER
20: New England Quilts and their Care. ocTo-
BER 24 Reading Between the Lines: Integrating
Weaving with Language Arts.

Andover Historical Society. (978) 475-2236.
SEPTEMBER 26: Andover’s Tour of Houses and
Gardens: Gates and Gables.

Hancock Shaker Village, Pittsfield. (413)
44370188, sSEPTEMBER 26-27: Autumn Fair
Weekend.

Historic Deerfield. (41 3) 774°5581. OCTOBER:
Pursuing Refinement in Rural New England:
1750°1825. 0OCTOBER 10 & 11: Antiques Deal-
ers Association/Historic Deerfield Show

New England Artisans Guild Seventh Annual
Exhibit, Newton. (781) 982-1812. SEPTEMBER
18: Greene & Greene: Their Lives and Work.
sepTEMBER 19: Arts & Crafts Exhibit.
Peabody Essex Museum, Salem. (978) 745-9500.
THROUGH 0CTOBER 25: The White House Col-
lection of American Crafts.

*Mississippi

Natchez Convention and Visitors Bureau. (800)
647-6724. SEPTEMBER 26 & 27: Copper Mag-
nolia Crafts Festival.

New Hampshire

Jackson House, Portsmouth. (603) 436-3205.
sEPTEMBER 26: Jackson Hill Cider Day.

New Jersey
The Eastside Neighborhood Association, Pater-
son. (973) 742-9139. SEPTEMBER 6: 10th Annu-
al House Tour.

Specializing in original
American Arts & Crafts

open daily from 12 - 6pm

110

furniture, accessories, and lighting.

New York

Brooklyn Museum of Art. (718) 638-5000. ocTo-
BER 23-JANUARY 24: Royal Persian Paintings:
The Qajar Epoch, 1785-1925.

Mohonk Mountain House, New Paltz. (800)
77276646, SEPTEMBER 11-13: Artist’s Inspi-
ration. SEPTEMBER 18-20: Hudson Valley Har-
vest. NOVEMBER 1 3-15: A Celebration of Read-
ers and Their Favorite Books.

North (Carolina

Beaufort Historical Association. (919) 728-5225.
NOVEMBER 21: Jumble Sale. NovEMBER 22:
Community Thanksgiving Feast.

Historic Salisbury Foundation. (704) 636-0103.
0cTOBER 10 & 11:23rd Annual OctoberTour

Pennsylvania

Borough of Rose Valley. (610) 891-0730. stp-
TEMBER 16: Sibling Rivalry: Rose Valley and
Arden. octoBeR 21: The Arts & Crafts Gar-
den: A Living Ideal.

The Victorian Society in America, Philadelphia.
(215)627-4252. sepTEMBER 17-19: The Culture
and Influence of the Gothic Revival. ocToBer 10
&1 1: The Houses of McKim, Mead & White.

South (Carolina

Historic Beaufort Foundation. (843) 524-6334.
octoBeR 16-275: Fall Festival of Houses &
History.

Vir ginia

Avoca Museum, Altavista. (804) 369-1076. sEp-
TEMBER 1 5: Roles of Civil War Women. sep-
TEMBER 22: Zouaves: America’s Forgotten Sol-
diers. SEPTEMBER 29: James Dearing. ocTOBER
3: Brunswick Stew and Bake Sale.

Virginia Historical Society, Richmond. (804)
358-4901. sepTEMBER 17: Cara Miles Turner
on Prince Edward County and the Brown Deci-
sion. SEPTEMBER 19: The Story of\/lrginia, An
American Experience.

Wisconsin

Historic Milwaukee. (414) 277-7795. ocTOBER
17: Lecture & Tour. The Bungalow: America’s
Arts & Crafts Home 1890-1920.

Made To Fit
2O/ 2 Body

Adiustable LumBar” support

Call for a
free catalog
or visit us
at www
.kleindesign
.com

800-451-7247




Decorative Arts

<SS Textiles

Antiques Show

Sept. 25-2627

Friday & Saturday 11-7, Sunday 115
100 Exhibits of Unique & Unusual Vintage
Textiles, Tapestrics & Trimmings,
Furniture, Lamps, Rugs, Paintings, Pottery,
Architectural Artifacts & More. PLUS

DECORATOR
¢S DRestoration
SUPDLIES

Vintage hardware, tiles,
stoves, bath fixtures,
lighting & more.
ALL FOR SALE. OPEN TO THE PUBLIC.

Gramercy Dark Armory
Lexington Avenue & 26th Street,
New York City « Adnission $10

Stella Show Mgmt. Co. 2122550020

\CROVNBOINT

Period styling.

Handcrafted to the finest quality.

153 Charlestown Road ® PO Box 1560 Claremont, NH ¢ 03743
Phone: 800-999-4994  Fax: 800-370-1218

htep://www.crown-point.com

Tilt-out storage bins.
Apothecary drawers.

Wainscoting panels.

Handsome Shaker styling.

Quality handcrafted
workmanship.

A feast for the eyes,
all from your friends at
Crown Point Cabinetry.

Circle no. 140

The Aquetong Chandelier
Eight gracefully curved arms on this chandelier
provide elegant lighting in any home. The
arms are of two lengths to create a two-tier
effect. The wires are cleverly concealed in hol-
low tubing in both arms and center. A special-
ly designed canopy is included to complete this
traditional design.
Approx. 29'Wx26"H  $375.00 (plus S&H)

*MUSEUM QUALITY HARDWARE
CRAFTED BY J.G. BECK

* TRADITIONAL WROUGHT IRON
DESIGNS
Send $4.00 for our full line catalog.

IRON APPLE FORGE
Routes 263 & 413
P.O. Box 724
Buckingham, PA 18912
PHONE/FAX (215) 794-7351

Don’t think so. Be authentic and environmentally correct with our
tightly woven 100% cotton duck shower curtain. It keeps water in
the tub (no liner necessary) and it’s machine washable.

6’x 6’ White Shower Curtain with Brass Grommets
Try our Mildew Stain Away — 32 oz. for $12.95
Aluminum Shower Curtain Hooks — only $14.95/dozen

Send your check to:
Atlantic earthworks
21 Winters Lane « Catonsville, MD 21228

To use VISA/MC/DISCOVER,
call (800)323-2811

WERE THEY USING PLASTIC SHOWER
CURTAINS WHEN YOUR HOUSE WAS BUILT?

Circle no. 593

Overcoming History

History no longer determines where you'll find
18th c. Connecticut Valley architecture. You do.
Working with us, you can have an authentically
detailed interior, or complete period home, wherever
you choose to live.

We will provide full design and building services
and produce a custom-crafted building package - a
package that includes every defining architectural
feature, from fine cabinetry and millwork to
cylinder glass windows and proper rose-head nails.
We've been absorbed in the details of period
architecture for 30 years. We'll take care of every
detail for you. Wherever you choose.

UNDERI.AND PERIOD HOMLES

Restorations - New Construction - Period Rooms & Kitchens

T: 860-528-6608 F: 860-528-2928

Circle no. 571

Circle no. 848
111

FALL 19938



See for yourself what our customers are so excited about. Call or write for
our introductory brochure featuring the finest Arts & Crafts style reproduc-
tions available. Inside you’ll find stencils, pillows, flatware, carpets, lamps,
china and more, handcrafted by the most skilled artisans working today.
Whether you need a single outstanding accessory, or are creating a com-
plete interior, Fair Oak Workshops has what you’ve been looking for.

FOUR ORK W

e PO BOX 5578

RIVER FOREST IL 60305
800 341 0597

Circle no. 767

VICTORIAN

ARTS & CRAFTS
REPRODUCTION TILE

A collection of colour, beauty and quality
produced by England’s venerable
Candy & Co., Ltd., since 1878.

Full color literature.

Distributed in the U.S.
exclusively through Tile Showcase.

TILE SHOWCASE

The tile resource for classic home restoration.

291 Arsenal Street, Watertown, MA 02172

1-800-852-0922
Circle no. 773

SCHWERD'S

Quality Wood Columns
since 1860

A.F. Schwerd Manufacturing Co. has been producing wood
columns and pilasters for over 135 years. The wood is thoroughly
seasoned pine for exterior use; additional lumber species available
for interior. Production begins with a minimum 2” shaft wall
thickness using solid piece lumber (no finger joints) resulting in a
quality, durable column. Columns are available in diameters from
4” to 50” and in the length required for your specific installation
up to 35°. To assist in your restoration projects, we can
manufacture columns to match your existing design. Capitals,
shafts, bases and plinths can be purchased separately.

No. 150 Roman Corinthian

No. 140 Scamozzi No. 142 Greek lonic

Our ornamental capitals are made of a hard, durable composition
suitable to withstand the elements.
Additional styles are available.

#130 ATTIC BASE

Our complete aluminum bases are manufactured of thick metal and
are recommended for exterior columns for a seamless base that will
last a lifetime. The aluminum plinths are ventilated for air
circulation through the column shaft. Complete aluminum bases are
available in three architecturally-correct styles for even diameter
columns from 8” to 30”.

Call or write for our free catalog

A.F. SCHWERD MANUFACTURING COMPANY

3215 McClure Avenue, Dept. OHI e Pittsburgh, PA 15212
Telephone: (412) 766-6322 o Fax: (412) 766-2262

ZWEEKEND %

Restoration Arts Center
... New This Year . . .

LeECTURES, WORKSHOPS & EXHIBITORS
offering Technical Advice and Services to
help restore your historic home . .. Plus:

¢ Furnishings Exhibit & Sale

¢ Craftsman House Tour

¢ Special Evening Events

PASADENA HERITAGE

RAFTSMAN WELKEND

NOVEMBER 13-15, 1998
To Receive a Brochure:
Call 626.441.6333 Fax 626.441.2917

or Write: 651 South St. John Avenue
Pasadena, California 91005-2913

Circle no. 1
OLD-HOUSE INTERIORS 112




 Restored Antigque

Handcrafted workmanship.

Genuine Old Fashioned
Milk Paint.

Old Cupboard doors.

Early American styling at

its finest.

premier collection of
Victorian chandeliers,
wall sconces and other

lighting from 1850 to 1930. A breath of fresh air,

from your friends at

Send $4.00 for our unique catalog showing
a fine selection from our current inventory.
Our lighting fixtures are not reproductions.

i GASLIGHT TIME 153 Charlestown Road * PO Box 1560 * Claremont, NH * 03743 CRQWNIDINT

5 Plaza Street, Dept. OHIFAL98 . Y
Brooklyn, New York 11217 Ph: 800-999-4994  Fax: 800-370-1218

Phone: (718) 789-7185 Fax: (718) 789-6185

Crown Point Cabinetry.

Period styling.
Handcrafted to the finest quality. |

htep://www.crown-point.com

Circle no. 698

TRAUSTWORTH STUDICS

PO [I°9 - PLY/MOUTH

BB EB 1Y

MASSACNISETTS- 02562

ART NEEDSEWoRM
5087461847

2 @ Q The Society for the Preservation of New England Antiquities
i presents the Historic New England collection of furniture by
ENGY  Southwood. . . featuring reproductions of treasures from around the world.

&1 SOUTHWOOD

FAX NO- 508 - 746 - 1847
BROCHUR'e AVAILHBLE; YEs=sl) FURNITURE CORPORATION

NEEDLEWOHH.H]’TS.DEP\IV% P.O. BOX 2245 e HICKORY NC 28603 * 828-465-1776
FROM DESIGNS OF CE JOYSEY Circle no. 144

Circle no. 65 LLY FALL 19938



TO REQUEST INFORMATION FROM OUR ADVERTISERS USE CIRCLE NUMBERS: FILL OUT THE CARD OPPOSITE AND DROP IN THE MAIL. (IF RE~
QUESTING LITERATURE WITH CHARGE, PUT CARD AND CHECK IN ENVELOPE AND MAIL.)

AAABBINGDON AFFILIATES pg. 121 20
Tin Ceilings—22 original Victorian and Art Deco tin
ceiling patterns. Brochure, $1.25.
www.abbingdon.com

ABATRON pg. 106 929
MasterMold Flexible Moldmaking Compound—Mas-
terMold 12-3 makes tough, flexible molds in 1 easy
application. www.abatron.com

AFFORDABLE ANTIQUE BATH & MORE pg. 118 111
Original and Reproduction Plumbing Fixtures—Claw-
foot tubs, pedestal sinks, faucets, toilets, glass knobs,

weathervanes and more. Free literature.
www.bathandmore.com

ALBANY WOODWORKS pg. 97 517
Heart Pine Flooring—Narrow to wide, stairparts,
doors, cabinetry, beams, antique heart cypress, shut-
ters. Free literature & sample.
www.albanywoodworks.com

AMAZON DRYGOODS pg. 120 36
Draperies—353 full size sewing patterns with a total
of 120 styles. Fancy window treatment catalog, $2.25.

AMERICAN ARTS & CRAFTS FURNITURE pg. 119 851
American Arts & Crafts Furniture—Inspired Greene
& Greene. David B. Hellman Craftsman. Three post-
cards available. Free literature.

ANN WALLACE & FRIENDS pg. 81 824
Natural Fiber Curtains—Appliqued embroidered on
linen, silk or cotton for Arts & Crafts, Colonial, 19th
century homes. Catalog, $10.25.

ANTIQUE HARDWARE

& HOME inside back cover 49
Renovation Hardware—Brass cabinet hardware, light-
ing, pedestal sinks, old-fashioned tub showers. Free cat-
alog. www.antiquehardware.com

ARROYO CRAFTSMAN LIGHTING,INC. pg. 15 799
Arts & Crafts Lighting—Fine interior, exterior and
landscape lighting inspired by the Arts and Crafts
Movement. Multiple sizes, finishes and art-glass choic-
es. Free color catalog

ARTS & CRAFTS PERIOD TEXTILES pg. 106 708
Decorative Accessories —Curtains, pillows, table
scarves, and bedspreads with hand-embroidered and
stenciled. Catalog with fabric swatches, $8.25.
www.roycrofter.com/rala/gallery/ayres.html

ATLANTIC EARTHWORKS pg. 111 593
100% Cotton Shower Curtains—Our tightly woven
cotton duck keeps water in the tub and plastic liners
out of the landfill. Free literature.

BALL & BALL pg. 121 18
Victorian Hardware—High quality 18th and 19th cen-
tury reproduction hardware for doors, windows, shut-
ters, cabinets, and furniture. 108-page catalog, $5.25.

BRADBURY & BRADBURY pg. 85 27
Victorian Roomset Wallpaper—Complete collection
of Victorian wallpapers that you can combine in infi-
nite variations. Superb catalog, $12.25
www.bradbury.com

BRASS LIGHT GALLERY pg. 23 21
Direct Mail Manufacturer—Light fixtures for your
home & Garden in architectural styles from Arts &
Crafts & Prairie School to Victorian Neoclassic, Art
Deco & others. Catalog, $3.25. www.brasslight.com

OLD-HOUSE INTERIORS

CAROL MEAD pg. 103 761
Wallpaper, Borders, Friezes—Handpainted in British and
American turn-of-the-century patterns. Catalog, $5.25

CARTER HALL pg. 101 782
Hand-crafted 18th-Century Furniture —Fulfilling the
desire to create fine heirloom furniture in the same
manner as the early craftsmen. Free literature.

CHADSWORTH'S 1.800.COLUMNS pg. 105 906
Idea Book—44-page color idea book Classic to Con-
temporary. All this for $10.00, plus $3.25 p/h.

www.columns.com

CHARLES RUPERT DESIGNS pg. 101 561
William Morris Wallpapers & Fabrics By Mail—Mor-
ris & Co. designed wallpapers and fabrics, 20 designs,

53 Colourways from England. Color catulog, $6.25.

CHELSEA DECORATIVE METAL pg. 81 47
Tin Ceilings—22 patterns of tin ceilings ideal for Vic-
torian homes and commercial interiors. 2" x 4’ sheets
available. Cornices in 4’ lengths. Brochure, $1.25.
www.thetinman.com

COTTAGE INTERIORS pg. 92 68
Authentic William Morris Carpet Designs by Mail —
Hand or machine woven 100% wool carpets in beau-
tiful turn-of-the-century designs. $5.25 catalog.

COUNTRY CURTAINS pg. 116 42
Curtains & Fabrics—Over 100 curtain styles and fab-
rics to choose from, including lots of lace! Free 68-
page color catalog.

COUNTRY IRON FOUNDRY pg. 120 307
Fireplace Firebacks—Offering a large collection of
antique replication firebacks. Catalog, $3.25.

CRAFTSMAN HARDWARE CO. pg. 95 864
Hardware—Hand hammered hardware with authentic
detail and style. Most complete line of Arts & Crafts peri-
od cabinet and architectural hardware. Literature, $6.25.

CROWN CITY HARDWARE pgs. 4,5 397
Hard-To-Find Hardware—Brass, iron, pewter, and
crystal. 372-page catalog, $6.75.
www.crowncity ] @online.com

CUMBERLAND WOODCRAFT pg. 109 44
Victorian Millwork—19th-century designs in solid oak
and poplar. Fretwork, brackets, corbels, grilles &
turnings. Color catalog, $4.75. www.pa.net.cwe

DALTON PAVILIONS, INC. pg. 106 76
Gazebos—Design/manufacture gazebos in several
styles & sizes. Install available. Free literature.

DECORATOR'S SUPPLY pg. 31 245
Plaster Ornaments—Hundreds of plaster ornaments
from late 19th & 20th century periods made using
original molds. Set of 5 illustrated catalogs, $30.25.

DESIGNS IN TILE pg. 91 8
Custom Historic Hand-Decorated Tiles—For fire-
Pl(\CCS, ‘walnscots, baCl\'SPlaShCS, ﬂ()()rs, f()unt&ln,\. COI”
or brochure, $3.25. www.designsintile.com

ELLIOTT'S HARDWARE PLUS pg. 81 83
Hardware Plus—House & furniture hardware, Plumh*
ing, wood trims & mouldmgs, wallcovcrmg, and tin
ceilings. Free 56-page catalogue. www.oldtyme.com

FAMILY HEIR-LOOM WEAVERS pg. 81 920
Carpets—Offers 12 designs of hand-woven ingrain
carpets. Catalog, $4.25.

114

FISCHER & JIROUCH pg. 93 294
Plaster Ornament—Restoration and reproduction
V\,’]th flbcr*l‘clnforc&d Pl&stcﬁ C()an]CtC Cfltﬂlog Of
1500 items, $10.25.

GALLERY 532 TRIBECA pg. 110 131

American Arts & Crafts—10,000 sq. ft. gallery deal-
ing n onl)’ origlnal furniture, lamps & accessories.
Free literature.

GARY WEEKS & COMPANY pg. 119 129
Rocking and Dining Chairs—Our chairs are designed
for comfort and built to last for generations. Free infor-
mation.

GASLIGHT TIME ANTIQUES pg. 113 698
Victorian Lighting— 1850 to the 1930’s. Original
restored pieces, floor and table lamps. Catalog, $4.25.

GERALD LEE MOROSCO ARCHITECTS, PC. pg. 109 41
Architectural Services—Taliesin trained architects,
quallf‘lcd In preservation & rehab. Residential folio,

$10.25.

GERMAN SILVER SINK COMPANY pg. 103 130
Authentic Reproduction—The sink’s design, materi-
al & craftsmanship are unsurpassed by any other sink
on the market today. Free literature

GU HARDWARE, INC. pg. 89 143
Hurdware—Umque option to ordmar/\' kitchen and
bath accessories. Full line of quality wrought iron &
decorative pocket door hardware. Free literature.
www.g-u@g-u.com

HARDWARE BATH & MORE pg. 91 812
Hardware, Plumbing & Lighting—Plumbing and light-
ing for the house of your dreams. Baldwin, Phylrich,
Jado, Acorn, and more. Free literature. www.h-b-m.com

HAWORTH COUNTRY FURNITURE pg. 97 896
Cabinetry—Hand-crafted, custom designed cabinetry
made in England by third generation craftsmen. Free
literature.

HISTORIC LIGHTING pg. 93 86
Mission Style Furnishings—Quality Arts & Crafts
reproductions - indoor & outdoor lighting, Mission
stylc furniture, p‘untings and accessories. Free litera-
ture. www.historiclighting.com

HISTORICAL ARTS & CASTING, INC. pg. 104 918
Frank Lloyd Wright Decorative Metal Accessories—
Reproductions of vases, candle holders, and urns pro-
duced, cast bronze and aluminum. Free literature.
www.historicalarts.com

HOLLYS OF BATH pg. 104 142
Heart Pine Flooring—Flegant Victorian Faucetry and
Accessories—Manufactured on the outskirts of Bath,
England. Free literature.

HOLTON FURNITURE & FRAME pg. 117 837
Mirrors & Picture Frames—Classic Craftsman style
mirrors and frames in quartersawn white oak and oth-
er hardwoods. Free brochure.

HOMEFIRES pg. 102 103
Decorative Gas Coal Fires—Real Flame decorative
brass, steel & iron ﬁrcgrates and gas coal fires. Free
literature. www.realflame.com

INCLINATOR COMPANY OF AMERICA pg. 97 654
Elevators—Manufacturers of residence elevators, stair
lifts, and dumbwaiters. Free brochure.




SEND AWAY = e

To request information or brochures from our advertisers, fill out this card, circle the appropriate
advertiser number(s), and put it in an envelope with your check or money order, including the $3
processing fee, payable to OLD-HOUSE INTERIORS and mail it to the address on the reverse
side of this card.

PLEASE SEND ME the items circled below.
understand the information will come directly from the Advertiser(s).
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INDUSTRIAL METALURGICA VIOLAs.1.pg. 83 897
Classic Brass Hardware & Brass Drapery Hooks—Sol-
id brass decorative hardware for furniture, clocks, fram-
H'lg flnd Crﬂft markats. Cﬂtﬂlog Jnd POStﬂge, 518 25.

IRON APPLE FORGE pg. 111 571
Traditional Wrought Ironwork—Specialists in Colonial
period lightmg Offermg muscum*quallt’\' reproduC'
tions and custom designs. 38-page catalog, $4.25.

IRON SHOP, THE pg. 120 545
Spiral Stairs—All components, except handrail, are
SOlld Cdstlngs Qf h]gh/btreng[h dlumlnum &“0’\'. Free
color brochure. www.theironshop.com

J.HILL ANTIQUES pg. 24 938

American Victorian Furniture—Unique selection of

fine antique American Victorian furniture with an
emphasis on Renaissance Revival. Orlgma] finish.
Free literature. www.jhill.com

J.L. POWELL & COMPANY, INC. pg. 105 631
Heart Pine Flooring—Antique heart pine flooring,
doors, mantels, mouldings, stair parts, cabinets, and
lumber. Literature and samples, $25.25.

J.P. WEAVER COMPANY pg. 21 451
Composition Or ts— These flexible, self bond-
ing superior quality ornaments will not shrink or crack.

Catalog, $8.25.

J.R. BURROWS & COMPANY pg. 80 22
Nottingham Lace Curtains—Real Victorian lace,
woven on 19th-century machinery, using original
designs. Catalog, $2.25. www.burrows.com

JACK'S COUNTRY STORE pg. 116 138
Genuine Aladdin Lamps—Complete line of famous
lnCdndCSCEnt nlfln[le lﬂn]P} mCludmg mﬂn,\‘ llmlted'
edition items. Color catalog $3.25.

JAX ARTS & CRAFTS RUGS pg. 117 846
Unique Arts & Crafts Carpets—Inventory of the finest
hand-selected Donegal and Voysey design carpets.
Free literature.

JEFFREY COURT, INC. pg. 85 136
Hand-Crafted Tile—Over 150 hand-crafted shapes.
Rustic glazed with nautical, culinary and floral motifs.
Free color brochure.

www.jeffreycourt.com

JOHNSON USA pg. 102 845
Minton Hollins Ceramic Tiles—Glazed ceramic wall

and fireplace tiles in plain transparent glazes. Free lit-
erature.

KENNEBEC COMPANY, THE pg. 34 492
Cabinetry—The finest in custom design services &
period inspired cabinetry, from Early American to

Arts & Crafts. $10.25.

KING'S CHANDELIER COMPANY pg. 121 334
Chandeliers & Sconces—Original designs of all-crys-
tal, using genuine Strass. Solid brass and Venetian
crystal reproductl()m of Victorian gas styles (wired).
Catalog, $5.25. www.chandelier.com

L.&J.G. STICKLEY inside front cover 777
18th-Century Furniture—Manufacturing solid cher-
ry and mahogany traditional furniture. Catalog,
$10.25. www.stickley.com

M.T. MAXWELL FURNITURE CO. pg. 119 883
Timeless Furniture—(Made by Hand) Premium solid
cherr}' furniture. Literature, $5, 25.
www.maxwellfurniture.com

MAC THE ANTIQUE PLUMBER pg. 120 110
Bathroom Fixtures—Antique and reproduction plumb-
ing, tubs, porcelain faucets and handles, pedestal sinks,

high-tank toilets. 96-page color catalog, $6.25.
MACK & RODEL CABINETMAKERS pg. 119 766

Arts & Crafts Furniture*Origmal designs are influ-
enced by Frank Lloyd Wright, Charles Rennie Mack-

intosh. Literature, $15.25

METRO LIGHTING & CRAFTS pg.103 88
Lighting Fixtures & Lamps—Handcrafted Arts & Crafts
and Art Nouveau style fixtures, sconces, chandeliers &
table lamps. Free Catalog. www.metrolightings.com

MICA LAMP COMPANY pg. 83 779
Arts & Crafts Lamps—Hand crafted copper and mica
mineral lamps. Mica shade panel@ are the same natur-
al materials used by the Arts and Crafts master lamp
makers. New large color catalog, $6.50.

MICHAEL ASHFORD LIGHTING pg. 92 707
Designer & Builder—\Working in both wood and cop-
per. Hand-hammered copper and mica lamps in the
style of Dirk VanErp. Brochure, $1.25.

MICHAEL FITZSIMMONS

DECORATIVE ARTS pg. 112 767
Arts & Crafts Furnishings—Furniture, lighting, met-
alwork, paintings, textiles, and ceramics of the Amer-
ican Arts and Crafts movement. Literature, 55 25.

MIDWEST ARCHITECTURAL

WOOD PRODUCTS pg. 93 16
Wood Sash—Any size and shape: divided lite, round
top, curved, double- hung, fixed, casement, or storm
sash. Mllustrated brochure, $2.35.

MILTON SALAS CABINETMAKER pg. 119 135
Furnishings—Limited production original designs and
contract custom \\'Orl\' Trﬂdltionﬂl bench nldde PICCES
understated and refined. Free Literature.

NATURE'S LOOM pg. 33 80
Arts & Crafts Area Rugs—A handmade area rug col-
lection integrating authentic Arts & Crafts design.
Free brochure.

NOTTINGHILL DECORATIVE HARDWARE pg. 85910
Decorative Hardware—Exclusive line of knobs, han-
dles and hinges. Variety of finishes. Free literature.

OLD HICKORY FURNITURE pg. 117 833
Classic Hand-crafted Hickory Furniture—Available
through selected retail stores and designers. Litera-
ture, $25.25. www.oldhickory.com

OMEGA TOO pg. 103 781
Home & Garden—Antique and reproduction light-
ng, plumbing{, stained glass, old/new doors, \\'rought
iron and garden ornaments. Door brochure, $1.25.

ORIGINAL CAST LIGHTING pg. 95 219
Lighting Reproductions—chssmally deslgned ener-
g}"efflcitnt lightlng with the introduction of its ADA
sconces. Catalog, $2.25 www.theOCL.com

PAUL DOWNS CABINETMAKERS pg. 116 127
Furniture—Comfortable chairs, easy opening tables
w lth SLlf gtOrlHU led\ €s. Offerlng ﬂexlblllt\ mn dLSlZD
SO }OU get eX«lLtl) W hﬂt )01_1 want. 58 Z) Cdtalog

REGGIO REGISTER COMPANY pg. 121 659
Grilles & Registers—Complete line of elegant cast-
brass and traditional cast-iron decorative grilles and
registers Color ca[alug, $1.25.
www.reggioregister.com/~reggio/

REJUVENATION LAMP & FIXTURE back cover 10

Craftsman Lighting—Reproduction craftsman chan-
deliers & sconces Free catalog. www.rejuvenation.com

RENOVATOR'S SUPPLY pg. 101 538
Fixtures & Accessories—Bathroom fixtures and acces-
sories such as door, window, and cabinet hardware.
Lighting fixtures. Free catalog.

ROY ELECTRIC COMPANY pg. 96 1
Victorian and Turn-of-the-Century Lighting—Recre-
ating fine period lighting of the 19th and 20th centu-

115

ry. Free 32-page catalog. www.westfieldnj.com/roy

SAWBRIDGE STUDIOS pg. 9 832
Custom Hand-crafted Furniture and Accessories—
Made exclusively in our studio by craftsmen from
around the country. Free literature.

SCHWERD MANUFACTURING pg. 112 1

Traditional Wood Columns—From 4" to 50" diame-
ter, up to 35 long. Matching pilasters and 6 styles of
capitals. Custom work done. Free catalog.

SCREEN SCENES pg. 109 123
Original Designs—Complement the architecture of
your home or create a dramatic focal point. Hand-craft-
ed and made to order. Brochure and photos, $5.25.
www.screenscenes.com

SHELDON SLATE PRODUCTS CO, INC pg. 91 134
Slate—Custom slate sinks, countertops, varieties &
custom slate structural work. Free literature.
www.sheldonslate.com

SNELLING'S THERMO-VAC, INC pg. 105 788
Decorative Ceiling Tiles—Polymer ceiling tiles resem-
ble tin ceilings. Tiles are made for nail-up or suspended
grid systems. Free literature.

SOUTHAMPTON ANTIQUES pg. 89 209
Authentic American Victorian Furniture—Three blg
barns full of antique furniture. One of New England’s
largest collections. Store brochure, $2.25.
www.souhantq.com

SOUTHWOOD FURNITURE pg. 113 144
Upholstery—Finest quality 18th-century reproduc-
tions & transitional upholstery & casagoods available
on the market today. $15.25 catalog.

STELLA SHOW MANAGEMENT CO. pg. 111 140
Decorative Arts & Textiles Antiques Show—\/mtage
textiles, antique furniture & furnishings. September
25,26,27in NYC. Free brochure.

STRATFORD FINANCIAL SERVICES pg. 83 119
Construction and R deling Fi e Professi
als—Single close loans covering land, construction &
permanent financing. Free literature.

www.stratford.com

SUNDERLAND PERIOD HOMES pg. 111 848
Millwork & Homes—Demgms and constructs authen-
tically detailed homes and millwork from colonial peri-
od. Restoration/consultation services. Catalog, $8.25.

SUSAN HEBERT IMPORTS pg. 117 84
Hand-hammered Copper—Hand-crafted copper, over
200 items: vases, bowls, boxes, trays, plaques, book-
ends, picture frames. Illustrated catalog $10.25,

applied toward purchase.

THOS. MOSER CABINETMAKERS pg. 97 72
Furniture—Shaker, Arts & Crafts and other 19th cen-
tury forms have been given new relevance through our
efforts. Catalog $5.25. www.thosmoser.com

TILE RESTORATION CENTER pg. 101 784
Tile Reproduction—Batchelder Historic Tile Designs
reproduced with accurate colors & methods. Cata-
log, $10.25.aimnet.com/~tcolson/pages/trc/trc.htm

TILE SHOWCASE pg. 112 773
Tile—Ceramic tile, terra cotta, and natural stone prod-
ucts. The line ranges from handpainted wall tiles to
rustic stone pavers. Free catalog.

TRUSTWORTH STUDIOS pg. 113 65
Art Needlework Needlepoint Kits—From the Eng-
lish Arts & Crafts Movement derived from designs
by C.F.A. Voysey. Free brochure.

TURNCRAFT ARCHITECTURAL pg. 86 48
Columns—Full line column manufacturer architec-
tural columns in hard and softwood. Free literature.
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FE. REAL LIFE.

Lemonde Chair in cherry: $455

Gladwyne Table in Cherry & Sapele: $2850

Choice of woods, sizes, and options

Furniture should do a lot more
than look good. That’s why we
make furniture that performs
in real life. Comfortable
chairs. Polyurethane finishes.
Easy opening tables with self
storing leaves. How do we do
it? By asking the questions
that tell us exactly what you
need. By answering your
questions about construction,
woods, and finishes. By offer-
ing flexibility in design so that
you get precisely what you
want. Call us to discuss a de-
sign that fits everything about
you. Including your budget.

PAUL DOWNS

CABINETMAKERS
@000

161 Rock Hill Road
Bala Cynwyd, PA 19004

For more information
call 610 664 9902.

Serving the Eastern Seaboard

Circle no. 127

Aladdin - FENTON

KEROSENE & ELECTRIC
Aladdin incandescent burner and an electric converter
Hand painted & signed

Only 750 made * Serialed -

UPS shipping in the continental U.S.

Current, full-color Aladdin lamp catalog, Burmese Grand Vertique
brochure, and Aladdin parts & accessories catalog on sale: $3. set

JACK’S COUNTRY STORE
Open 7 Days a Week * Box 710 / Ocean Park, WA 98640
Inquiries toll free (888) 665-4989, 8am-8pm Pacific time
Fax 24 hrs: (360) 665-4989 ¢ Visa, Mastercard, Discover

LIMITED
EDITION

PREPAID

Circle no. 138
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UNITED CRAFTS pg.90 774
Handmade Linens—Placemats, napkins, pillows, and
table scarves from the American Arts & Crafts peri-
od. Portfolio, $10.25. www.ucrafts.com

UNIVERSITY OF PENN. PRESS pg. 34 139
Penn. Press Books—UPenn Press publishes books in
architecture, American history, ceramics, and the clas-
sics. Free Catalogue. www.upenn.edu/pennpress

URBAN ARTIFACTS pg. 90 470
Furniture—Offers antique carved wood and marble
mantels and American furniture. Catalog, $8.00.

VICTORIAN COLLECTIBLES pg. 25 576
Restoration Wallpapers—Exclusive supplier of restora-
tion wallpapers from the “Brillion Collection”, 1850-
1915. Catalog, $5.25. www.execpc.com/~sadie845

VICTORIAN LIGHTING WORKS pg. 26 4
Lighting Fixtures—Lighting Fixtures - Reproduction
Victorian and turn-of-the-century, electric and gas,
chandeliers and wall brackets. Catalog, $5.25
VISTA WINDOW FILM pg. 3 709
Reduce Fading and Glare—W indow film rejects up
to 65% of the sun’s heat and 99% ofdﬂmaglng ultravi-
olet rays. Free literature

W.F. NORMAN CORPORATION pg. 118 128
Tin Ceilings—Producing richly ornamented metal ceil-
ings in turn-of-the-century patterns using original dies.
Catalog, $3.25

YESTERTEC DESIGN COMPANY pg. 103 137
Furniture —U L. listed kitchen workstations uncompro-
misingly conceal ovens, cooktops dishwashers and
microwaves. Complimentary brochure. Yestertec Design Co
YIELD HOUSE pg. 105 722

American Country-Style Furniture—Shaker, tradi-
tional, and oak tables and cabinets. Free catalog.

—— Make An Old
Room LOOk NCW!
FREE COLOR
CATALOG
1-800-876-6123
Ask for Dept. 3718

Hundreds of rea({y-m.adc curtain stylcs, fabrics

CURTAINS.

and Colors to clloosc from e lus a great selcc—
tion of custom shades and blinds! S}mP at home at
your leisure . . . and enjoy the convenience of
]_)uying l)y mail or Pl)one. Money—l)acl( guarantee

of satisfaction!

COUNTRY CURTAINS®
DePt. 3718, Srocklyridge, MA 01262

Circle no. 42

Authentic Antique
Hardware

¢ One of a Kind

¢ No Reproduction

¢ Door Hardware

e Furniture Hardware
¢ Door Knockers

¢ Curtain Tie-backs

¢ Twist Bells

%wymm 3

5370 Peachtree Road, Chamblee (Atlanta), CA 30341
800-337-1677 Bus. (770) 458-1677 Fax (770) 458-5966
CATALOG $1
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THE DARD HUNTER COLLECTION - THE VOYSEY COLLECTI

=) _‘;

THE JUGENDSTIL COLLECTION - WILLIAM MORRIS

109 Parkway « Berea, Kentucky 40403
Phone: (606) 986-5410 + jmartin@kih.net
VISIT OUR WEBSITE AT: www.4berea.com/jaxco

Circle no. 846
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CLASSIC CRAFTSMAN
FRAMES & MIRRORS
featuring genuine through
mortise-and-tenon joinery.
Solid, honest quality to
complement your home
and fine art.

COLOR CATALOG - $6
(refundable with purchase).
FREE PAMPHLET.

5515 Doyle Street, N9 2
Emeryville, CA 94608

800/250-5277

email: holton@lmi.net

OLTON

FURNITURE
AND FRAME

VISIT OUR SAN FRANCISCO BAY AREA SHOWROOM
WEDNESDAY-FRIDAY 11-5 & SATURDAY 12-4

Circle no.837
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Hand-Crafted
Comfort and
Quality for
Dining Rooms,
Porches,
Bedrooms and
(reat Rooms
Since 1898.

% (ld Hickory Furniture Co, Inc.
403 South Noble Street
Shelbyville, Indiana 46176

228, ket Ot Rt |
1-800-232- 5 wwwoldhickory.com

215
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Antique
Victorian
Lighting

inc.
One of New England's largest
selection of kerosene, gas
and early electric lighting.

Route 1 South
P.0. Box 1067
Kennebunk, ME 04043

207-985-6868

Decorative Metal Ceilings

Original turn-of-the-century patterns
Using eighty year old dies, the W. F. Norman Corporation is once

again producing metal plates for the design of ceilings and wall cover- HELEHTQFTERS TfHCI I.J*
ings. Their growing popularity stems not only from nostalgia but . ;
from their beauty, permanence, fireproofing and economy.

The fullness of the Hi-Art™ line — including center plates, corner
plates, border plates, cornice and filler plates — permits classic

designs to be produced that are architecturally proportioned for an
exact fit.

w

Write for reproduction copy of 72 page illustrated catalog. Price $3.

W.ENorman Corporation
P.O. Box 323 ¢ Nevada, Missouri 64772 + 1-800-641-4038 FOR THE ARTS &CRAFTS lNTER'OR.

ey : CATALOS ¢ 8, :
et W ' $AMPLE STENCILINCLUDED

71 MAIN ST-SANFORD-ME: 04073

® ¢ P e v s e e awsseacn

6+ *® 40 0 m s e
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qualﬁ o 2 yea,fs

e O ——
Early American Bathroom
FIXTURES & ACCESSORIES

Brass Hardware ® Hard-To-Find Parts
209-728-2031 ¢ Tom@dcabath.com
495 Main St., Dept OHJ ® Murphys, CA 95247
send $3 for 56 page color catalog

|

L . . ; Repro
; R copper pulls
; & lightin
Atfordable Antique Bath and More & lighting
* Clawfoot Tubs * Sink Faucets * Original Antiques and more. | .
o :;destalsinks : ioiletlsB : ;;anlslom Operator q |.'tS &
L4 ower 1ngs owe ars uchn more....
® Tub Faucets * Glass Knobs Crafts
Hardware
bathandmore.@ Byugd S5op0.
PO Box 444 (209)754-1797 Free Oakland, MI 48363
San Andreas CA 888-303-BATH Fax:(209)754-4950 Brochure (810) 652-7652

Circle no. 111
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DaviD B. HELLMAN
S

STUDIO

INDIVIDUALLY HANDCRAFTED
FURNITURE INSPIRED
By THE DEsions OF

Greene ¢35 Greene

86 HIGHLAND AVENUE
WATERTOWN, MASSACHUSETTS 02172
TeL/Fax: (617) 923-4829
WWW: http://users.aol.com/

mcnntom}"l/hcl lman/érccnul’\lm

— Circle no. 851

THE WEEKS ROCKER™

Guumn[ucd to be the most comfortable
and well-built rocker you have ever experienced
or your money back, including shipping.

pecan: 81,400 cherry: $1,450
walnut: §1,450  mesquite: $3,500

Call to order or for a brochure.
888-334-0307
GARY WEEKS & COMPANY

FURNITUREMAIKETRS
16500 Ranch Road 12 ¢ Wimberley, Texas 78676

e SR U SO
Circle no. 129
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 Designed and built by Michael T. Maxwell.

Visit our showroom, or call for a catalog.

715 Liberty Street ® Bedford, Virginia 24523

800 - 686 - 1844
| T

crafied by experimced hands

Circle no. 883

The Glasgow Sideboard

FINE FURNITURE &
DEsiGN STUDIO

44 (H) Leighton Road

Pownal, Maine 04069

(207) 688 = 4483

For our new resource and product

catalog, A Journeyman’s Journal,

please send $15.

http://www.neaguild.com/macrodel

Circle no. 766

MILTON SALAS

LIMITED PRODUCTION
ORIGINAL DESIGNS &
CUSTOM WORK.

DISTINCTIVE BENCH MADE
FURNITURE THAT WHISPERS
ITS REFINEMENTS.

139-94 86TH AVE.
BRIARWOOD, NY 11435
TEL/FAX 718 262-0782

BROCHURE AVAILABLE

AMXXPZZIAMZ—W>>0O

Circle no. 135

|AWYERS BOOK (CASE

“It grows with your Library”

» Stacking sectional book case

* Time tested Design

* Quartersawn White Oak

* Finest Materials

Available in the following:
Half Wide
Writing Desk Sectional
Corner Units

FINE FURNITURE BY

KELLY O’RYAN

3914B West 1st Ave. / Eugene, Oregon 97402
Please Call 541.984.0047

Furniture and
Cabinetry, each piece
individually built to
meet your particular

needs.

Jetf Lind

FINE WOODWORKING
505 EMERY’S BRIDGE ROAD
SouTtH BErwick, ME 03908

(207) 384-2621

Call for brochure $2

119
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BUY NOW
AND $AVE

ORDER OUR NEW 1998
100 PAGE
COLOR CATALOG
- SEE BELOW -

MACANTIQUE PLUMBER-

6325 Elvas Ave., OHI-F
Sacramento, CA 95819
800-916-BATH (2284) 916-454-4507 (CA)
916-454-4150 (Fax)

Catalog $6.00 (refundable on first order)

THESE BEAUTIFUL PORCELAIN SINKS

REGULAR PRICE $798.00 EA.

INTRODUCTORY SALE PRICE
$495.00 EA.

Circle no. 110

FI-REBACKS
Ihe classic way to protect your fireplace

A beautiful, hand-cast Country Iron Foundry
Fireback will protect the back wall of your fireplace
from dangerous and costly heat damage, while
radiating more heat into your home.

Our catalog, containing 35 antique and
contemporary designs, is available for $3.00

(refundable with purchase).

R
Naples, FL 34108 PH: (941) 513-1400 0] Y
Circle no. 307

Dept.OHI809, 800 Laurel Oak Drive, Ste. 200
Quahty and Value Since 1931

P N \L\t“ \L‘““

Y\\m\\\\(
e \\\\(kd

now in
T Al Ve u\\\“’ i
quair NS 59

nly

*3300

For 4°0” Diameter
11-Riser Kit EO.B.
Broomall, PA

425

] For 3°6” Diameter
] 11 Riser Kit EO.B.
Broomall, PA

For 4'0” Diameter
| 11-Riser Kit EO.B.
Broomall, PA

Shown 5’ diam
optional brass
in-between:spi
and scroll tread

*Diameters 4 0” to 6’0”
*Weight Saving Cast Aluminum

*Diameters 3 6” to 7°0

Diameters 4°0” to 6’0”
*Kits or Welded Units All

Oak Construction

All kits available in any floor-to-floor height and BOCA/UBC code models.

Made in the U.S.A.

Callfbr the FREE 32 page color catalog: ! Yes, please send me the FREE 32 page color catalog

1-800-523-7427 x. nyos

| Name

or visit our Web Site at http://www.theironshop.com

i
1 Address

Showroom/Warehouse Locations: City State___Zip
Broomall, PA (610) 544-7100 | He , TX (713) 789-0648 '
Or:Omrio, CA 5909; ZOS»ZOOO C}Zu;:: IL 5247) 9529010 | ! Mail to: The Iron Shop, Dept. HJ98, Box 547,
Sarasota, FL  (941) 923-1479 | Smmford, CT (203) 3258466 L 400 Reed Rd., Broomall, PA 19008, _____________

THE IRON SHOP®

The Leading Manufacturer of

Spiral Stair Kits™

Circle no. 545

THE IRON SHOP

BALDWIN
No. 4706
polished, forged
solid brass
1-1/4" diameter
Cabinet Knob
$3.50 each plus shipping cost (iss. residents add 7% tax)
Call toll-free 1-800-821-2750
Ask for Hardware Department
We also handle other lines of
decorative cabinet hardware.

HARDWARE C Q. INC

126 E. AMITE ST., P.O. Box 102,
Jackson, MS 39205

" SEWING

PATTERNS FOR PERIOD
WINDOW TREATMENTS

Over 50 full-sized patterns
with a total of 120 styles
CATALOG $2.00

AMAZON DRYGOODS, DEPT. OHI
2218 East 11th St, Davenport, IA 52803
Phone: 1-800-798-7979 * Fax: 319-322-4003
—CREDIT CARDS ACCEPTED —

Circle no. 36

= Architectural Details

* Guaranteed!
 Largest Supplier
* Prompt Shipping
« Interior & Exterior
*Buy Direct & Save
* Amazing Selection

FREE 96 page Catalog!

or Master Catalog only $295 with
224 pages & over 130 color usage photos!
Extensive how-to information. Also,
208 page Porch Design Book

$695 (89 with Master Catalog)

Apmessis
4, ‘

Ty

52
Screen/
Storm
Doors

]

I Box R, #3530, Quinlan, TX 75474

903-356-2158 www.vintagewoodworks‘comJ

Style on a
Shoestring

The complete guide to
resourceful home decorating

G
&l
; Make your home look like a

million without spending a
million. How to buy fine
furniture, drapes, floor
coverings and more without

paying antique dealer prices, plus

advice on cleaning and repairing. 300 pages, 65

photos and illustrations. Only $16.95 plus $4 S&H.

Check, Money order, Visa, MC, or Amex (send number,

exp. date, signature) CT residents please add tax.
RER, Inc.
50 Washington St.
7th F1., Dept.OHIF98
Norwalk, CT 06854

30-day money-back guarantee
Credit card orders, call:

1-888-874-9117




Ball and Ball Quality Reproduction
Fireplace Accessories
- : 2 |

\

ELEGANT. FUNCTIONAL. METICULOUSLY CORRECT.

HERITAGE GARDEN HOUSES

A Morris Design

SIXTEEN STYLES:
CLASSICAL
VICTORIAN
JAPANESE
18th and 20th C.

ITALIANATE SUMMER HOUSE

8X12' * $7,500.00

ERECT PRIMED KIT COMPONENTS IN TWO DAYS

Use as: Studio, Dining, Pool House, Potting Shed, Tool Shed
Also: Conservatories, Gazebos, Pavilions, Pergolas, Seats |
Sizes: from Garden Cabinet to Guest House

Catalogue for $3.00 to: HERITAGE GARDEN HOUSES ‘
City Visions, Inc. 311 Seymour St. Lansing MI 48933 |
517-372-3385 \

BALL AND BALL manufactures reproduction fenders, fire- |
place tools, tool stands, jamb hooks, and andirons in
several styles that will coordinate well with your original
collectibles. Call for our 108-page catalog, available for
$7.00 (catalog cost refunded on first order).

Get Away From It All Without Leaving Home... ‘
With A Custom Deck, Screened Porch, Sunroom,or Gazebo.

L :
® Calltoday for our FREE brochure. | [ 463 W. Lincoln Highway, Exton, PA 19341 www.ballandball-us.com
‘ ﬂ'dm 1888)OUR-DECK | | Ball and B Phone: 610-363-7330 » Fax: 610-363-7639 * Orders: 1-800-257-3711 ;
{ In America’s Most Popular Backyards www.archadeck.com |
Circle no. 18
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TIN CEILINGS
AND WALLS

Dept. 38, PO Box 1507, Medford, OR 97501

N 028 Patterns lay-in & nail-up 2'x8’, 2'’x4’, 2'x2’
BBrass, Copper, Plated, Chrome
BSteel and Pre-painted white

|| BStainless steel for backsplashes

B13 Cornice styles BPre-cut miters
|| BSend $1 for brochure e’
iy BCall for technical assistance SX

qgoo-obbingdon affiliates inc.

2149-51 Utica Avenue, Dept.OHI-FA8, Brooklyn, New York11234 f§l]
718-258-8333

128 Styvles $20-S155 Phone (541) 826-9737
We can recover your frame. Catalog $4.

Circle no. 20

Screen & Storm Doors

DIRECT FROM KING'S,

+ Mahogany DESIGNERS AND MANUFACTURERS FOR OVER 60 YEARS.
+ Custom sizes K ’ C
. Tempered g[ass ING S HANDELIER
+ 55 styles
y CompraNy
Send $3 for a catalog FOR YOUR COPY OF OUR CATALOG SHOWING OUR BEAUTIFUL
Pl VICTORIAN GAS LIGHT REPRODUCTIONS AND TRADITIONAL
Touchstone ALL-CRYSTAL CHANDELIERS, SCONCES AND CANDELABRA
Woodworks SEND $5.00. OR CALL US: 336-623-6188.
PO BO‘( 1 1,’ VISA OR MASTERCARD ACCEPTED
pebscony PO Box 667 DEPT. 01F8 EDEN, NC 27289

Dept OHI

Ravenna OH 44266 SHOWROOM: 729 S. VAN BUREN (Hwy 14) EDeN, NC

MONDAY-SATURDAY, 10:00-4:30
(330) 297-1313 WWW.CHANDELIER.COM E-MAIL: CRYSTAL@VNET.NET
SATISFACTION GUARANTEED

I Recommended in Shop Talk, The Boston Globe!

Circle no.334
121 FALL 19938



THE 1748 VAN CORTLAND HOUSE IN THE BRONX WAS HOME TO
a prominent New York family descended from Dutch
traders who settled here in the early 17th century. The
focal point of a prosperous grain plantation and milling
operation, its furnishings include Baroque pieces from
the 17th century, as well as representatives of the William
and Mary, Queen Anne, Chippendale, and Neoclassical
styles. Both English and Dutch
decorative traditions are repre-
sented, as befits the family’s and
the area’s heritage.

General George Washing-
ton twice used Van Cortland
House as his headquarters: once
at the beginning of the Revolu-
tionary War in 1776, and again
at war’s end in 1783. The years
between saw British and Amer-

Ovrp-House INTERIORS (155N 1079-3941) Vor. 1v, Numser 3 is published four times per year for $18 by Gloucester Publishers, The Blackburn Tavern, 2 Main Street, Gloucester,

Old New York_

ican troops move back and forth through the property.
Afterwards, Augustus and Catherine Van Cortland and
their two daughters went back to the business of living
family life in the great stone Georgian house.

Operated by the National Society of Colonial Dames
in the State of New York, it underwent an extensive
restoration between 191 3 and 1917. Architectural his-
torian Norman Isham installed
interior shutters, paneling, and
hearths that had been recon-
figured for stoves during the
19th century.

The Van Cortland House
is open to the public Tuesdays
through Sundays, and is acces-
sible via public transportation.
For more information, call

(718) 543-3344-

MA o1930. Telephone (978) 283-3200. Subscriptions in Canada are $26 per year, payable in U.S. funds. Periodicals postage paid at Gloucester, MA 01930 and additional mailing
offices. PostmasTer: send address changc\ to Orp-Housk Interiors, P.O. Box 56009, Boulder, CO 80328-6009
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Hardware & Home Store
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Browse through
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“There Are Two Ways Of

Spreading Light: To Be The Candle
Or The Mirror That Reflects It

Edith Newbold Jones Wharton

eflect your style with authentic reproduction chandeliers, wall brackets, porch lights and lamps
lighting, handcrafted in the same manner and including Victorian, Arts & Crafts and Neoclassic

of the same materials as styles. Request our FREE
the originals. Over 260 (]‘E J U V E N AT l 0 N 76-page catalogue.
1 AMPEP & FIXTURE <o O

1100 S.E. Grand Avenue, Portland; Oregon 97214
Toll-free: 1-888-3-GETLIT (888-343-8548) o Toll-free fax: 1-800-LAMPFAX (526-7329) o WWW.rejuvenation.com

Circle no. 10




