Bungalow
ITCHENS

=)
[\ ' (A

SPRING 1998
$4.95 US

$5.95 CANADA

4.95 U.S. $5.95 CAN

DI

' o lhgs251163054!

81>

I ‘

|

I

|
|

lhll




UNITQUELY A MERILIC AN

AT THE TURN OF

THE CENTURY, GUSTA
AND LEOPOLD STICKL
ROCKED THE DESIGN
ESTABLISHMENT WIT
A UNIQUELY ARTS &
CRAETS STYLE.-THEIR
MISSION OAK, FREE Of
DECORATION AND
ARTIFICE, SPOKE IN A
STRONG AND HONES
VOICE. TO SEE THEIR
LEGACY AS IT LIVES
TODAY, CALL STICKLEY
AT (315) 682-5500 OR
SEND $10 FOR A
FULL-COLOR
CATALOCG.
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Fear Not Chance

HAT A WONDERFUL THING
it is to get an award out
of the clear blue sky.
Carl and I got one last

spring. Best of all, it was an award we

didn’t compete or apply for, an award
we didn’t even know existed.

A handwritten postcard arrived.
We were to be honored for our door-
yard garden—would we please come
to the ceremony at the library? The
Civic and Garden Club wanted to
convey their appreciation for our con-
tribution toward a prettier city.

Ladies and gentlemen of the Gar-
den Club, you have no idea how
thrilling this was for us. We are ex-
New Yorkers. My gardening experi-
ence in the 18 years before I moved to
Cape Ann consisted of sweep-
ing a stoop. Carl and I started
our experiments with nature out
there by the busy road for two
reasons: It is a confined area
where we couldn’t get into too
much trouble. And we wanted
to “give something to the street” (i.e.,
divert the attention of passersby from
the eyesore that was our unrestored

house). Apparently someone did

indeed notice. Perhaps the award was
meant to encourage: “Nice fence, folks;
now how "bout that house?”

I learned a valuable lesson from
all this: The best results may come
from not thinking too hard. The door-
yard garden, you see, was not planned.
It was almost an artis-
tic endeavor . . . we
were winging it. First
Carl surprised himself
by building a neo-
Gothic fence for the
practical purpose of
masking street noise
and deterring youths
who threw beer bot-
tles against the granite
outcrop. I picked a stain
color to match the
lichen on the rock.
Then I decided red roses would go
well with lichens and be visible even
by speeding motorists. Then we trans-
planted grasses that weren’t doing
well in one of the painstakingly
planned garden areas I was working
on (with little success). Now and again
I filled in with plants rather haphaz-
ardly chosen by only two criteria: they
had to be species that stayed alive in
neighbors’ yards in this harsh Atlantic
micro-climate, and I had to like them.

Nature took
over. Everything
worked out.

I'm going to
keep all this in
mind as I consid-
er my interior.
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Néw'you' can choose from theéworld’s finest collection of arts
& crafts hardware without leavmg your home. Our craftsman
line of hardware offers authennc bungalow reproductlons,
hand crafted with exceptional qpahty and detail.
 The all new 404 page 1996 Crown City Collection catalog fea-
tures the Arts & Crafts collection along with an unsurpassed

selection of restoration and de¢orat|ve hardware for virtually

_every style of home. |
To obtain your catalog please send $6 50* to:

'Crown City Hardware Co.

1047 N. Allen Ave., Dept ESP8I
 Pasadena, CA #10432%
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His Last Commission
THANK YOU SO MUCH FOR YOUR BEAUTI-
ful magazine with the [tribute to]
Larry Boyce and his art. [The Incredible
Tale of anItinerant Stenciler, Winter 1997]
Church administrator Tom Kearney
will be pleased to see it.

—TRACY CLAGETT
Old First Presbyterian Church

San Francisco

Row House to Adobe
BROWNSTONE BROOKLYN REVIS-
ited. .. [Winter 1997 ]I
remember when Old-House
Journal was alittle newsletter
produced in a brownstone
basement in Park Slope [a historic dis-
trict in Brooklyn, New York]. That
magazine and this new one have come
along way. It was nice to see the row
house type celebrated, even though
you've moved to old New England.

—PETER MARSHALL

Brooklyn, N.Y.

A FRIEND TOLD ME TO LOOK FOR YOUR
magazine—she said it was about
historic houses. I imagined some-
thing with museum-like rooms. But
what a delight! A Santa Fe adobe,
a log cabin in New Jersey, plain
bathrooms: I wouldn't have thought
of all this as “historic” but, you've
made me see how one can approach

an old house with sensitivity yet
allow for personal taste. Thanks,
and keep 1t up.

—DOLORES KENDA

Tuckerton,N.J.

A Western Fan
I WAS DELIGHTED BY
your recent features
on Santa Fe houses
and the Mission
style[Winter 19971
Patricia Poore’s re-
view of my book
Romance of the Mission
has been most grat-
ifying to me be-
cause she astutely recognized the
fact that the Mission style 1s dynam-
ic and inventive, currently enjoying
an artistic “redefinition”. Kudos to
your staff for introducing the clas-
sic design styles of the Southwest
to a national audience.

—ELMO BACA

Sante Fe, New Mexico

Decorated Stairs

IN FALL 19Q°], YOU HAVE AN ARTICLE ON
“Decorated Stairs.” I have carpeting
and the old brass rods, but have no
way of fastening the rods to the stairs.
Could you kindly explain what fix-
ture I need to secure the rods? Thank

you for any help you can give me.
—MRS. NOEL R. JONES
Union Dale, Penn.

TRIANGULAR BRACKETS that hold
metal or wood stair rods in place are usu-
ally made of brass. They come in pairs,
and can be purchased separately. When
choosing stair rod brackets, be sure to
measure the thickness of your carpet run-
ner, including pad (if used), since brack-
ets have different space allowances for
different thicknesses of carpets. Thin to
normal spacing is 5/16": a thicker carpet
may need a clearance of ' Y~

Real Kitchens
JUST A NOTE TO LET YOU KNOW THAT,
since [ started subscribing to Old-
House Interiors, I have completely
changed my mind about what I
want my kitchen to look like! Tam
more inclined to go with a practi-
cal plan that looks like 1t evolved
over time, keeping some of what is
here, using antiques, and not being
afraid to add modern conveniences.
The obsessively correct “period
reproduction” kitchen has started
to look false to me. I think that’s
because the kitchens you show are
more real.
—SUSAN FLEMING
Mountain Lakes, N.J .

WE TRY to keep an open mind about
kitchens, publishing good ones whether
they're original, remodeled, or interpre-
tive. Check out two near-original bun-
galow-era kitchens in this issue, followed
by a beautiful example of today’s Arts
and Crafts thinking. —ed.

 COMING UP

In Victoria, a turn-of-the-century
house betrays English Arts and

Crafts influence . . . Baronial
comfort in a gutsy neo-Tudor ...
The universal appeal of plain and
simple summer homes, barely
decorated . .. The beauty of old
roses . .. Living on the porch .

Dressing rooms for the season.

OLD-HOUSE INTERIORS
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t the turn of the
century, Boston
was the epicenter
of the Arts and Crafts movement
in America. S.Bent & Bros.,
located in Gardner, Massachu-
setts, just 40 miles from Boston,
reflected the substantial influ-
ence of the Arts and Crafts
movement by producing both
mission and colonial revival
chairs. As a measure of that
influence, the
S. Bent catalog
of 1912 illustrates 58 different mission chairs that S. Bent
had introduced since 1900.

S.Bent has been in continuous production of fine
furniture since 1867, passing down design and
manufacturing skills from one generation to the
next. Today’s S. Bent handcrafted mission style fur-
niture continues that tradition. That is why S. Bent

& Bros. is able to

offer America’s most comfort-
able Arts and Crafts mission
chairs with a selection of
other authentic mission
furniture ideally suited for
today’s lifestyle.

85 Winter Street  Gardner, Massachusetts 01440
Call for the dealer nearest you: 800-253-3939




Wood Restoration

...WoodEpox, which outperforms and outlasts wood.

System

The New Standards To Restore & Replace Wood

Specified by the U.S. Government, national restoration centers,
museums, architects, contractors and other professionals, Abatron's
restoration materials handle virtually any wood repair problem. Results
are guaranteed by years of incredible performance and our service.

LiquidWood®

Deep penetrating wood consolidant.
High-strength and strong adhesion,
clear, transparent, low viscosity.
Regenerates and waterproofs wood
by hardening after penetrating. Can
be brushed or poured on. Ideal for
rotted windowsills and frames,
columns, doors, furniture, sculptures
structural and decorative compo-
nents of any size in/outdoors.

WoodEpox®

The most versatile, STRUCTURAL &
decorative wood substitute &
no—shrink adhesive putty used in
any thickness to replace, repair,
extend or fill wood and other
materials in structures, frames,
furniture, boats, components, sculp-
tures, in/outdoors. Can be sawed,
nailed, planed, stained, painted.
Often stronger than the original,
unaffected by water, weather and
termites. A NEW STANDARD IN
WOOD RESTORATION.

TR Abatron's Wood Restoration Kit contains
LiquidWood A (resin) and
B (hardener), WoodEpox
A and B, and Abosolv
solvent. Available in 5

pint, 5 quart, and

5 gallon sizes.

1 -800-445-]754 hnp://www.abctom

Sheo e
®
ABATRON, INC.

5501 95th Ave., Dept. OH, Kenosha, WI 53144 USA

Since 1959, manufacturers of: Structural adhesives and sealants
Protective and waterproof coatings — Seamless floors — Grouts for pitted and spalled surfaces
Terrazzo systems — Expansion joints — Anchoring grouts for posts, precasts and structures
Underwater patching compounds - Resins for fiberglas and composites
Caulks — Crack injection resins
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Southern Charm =

A luxurious green silk brocade made after
an original in the Richmond, Virginia
White House of the Confederacy;

p appropriate[y, it 1s known as “Davis.” The

\ handmade silk tassel is an example of the

passementerie Scalamandre is known for.

| To the trade; for showroom information,

A \ call (800) 932-4361

f, i

;

¢ Bright Light, Gentle Light 4

Authentic Designs makes reproduction
Colonial-era lights in both electric and candle-

powered versions. The Sturbridge Leaf chandelier

For more information

measures 16" x 32", the center turning e guié 10
is maple, arms and acanthus leaves are

aged and darkened brass. $1,260.
(802) 3947713

» Swiss Chicks ¢

Switzerland’s René Burri is a glassblower
who fashions subtly colored chickens out of marbled,
translucent glass. Then he dresses some with hats
and sets them to pecking, sitting, and 100sti m
Deborah Cowan & Company, Inc., to the trade.
Prices range from $10 to $28. (800) 7784111

CARL TREMBLAY (CHICKENS) SPRING 1998
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= Napoleonic Grandeur
The original of the Ram’s-Head
chair is in the Codman House in
Massachusetts. Chairs like this were

made in France during the early 19th
century, when designers were inspired

by the newly uncovered frescoes of
Pompeii. From Southwood Furniture,

$1703.(800) 3451777

¢ Milano Modern

Everything about this chair—

the black and white leather fabric,
streamlined shape, and colorblocking—
says ‘modern.” From Ferguson
Copeland, the generous proportions
give it old-fashioned ease. $700;

call (704) 439-9990

Rock On =

David Hellman makes
furniture after the designs

For more information

see page 104

of architects Greene and
Greene. This rocking chair,
based on one in Pasadena’s
Blacker House, is made of
mahogany and ebony with
an oiled finish. $6,000.
(617) 923-4829

Victorian Comfort ¢

In 1880 Mr. and Mrs. David
King of Newport, Rhode Island,
bought a tufted club chair from
Leon Marcotte of New York.
The reproduction is from

E.]J. Victor. In customer’s

own material: $3,369.
(704) 4371991

Have a Seat

= Scandinavian Spirit
Designer Finn Juhl first introduced

his Chieftan Armchair in 1949;

Baker has reintroduced the
sculptural design that helped

define modernity. The floating seat

rests on crossbars, and a turned,
carved walnut frame supports the
shaped back and floating armpads.

$3,995. (616) 361-7321

OLD-HOUSE INTERIORS 14
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BRASS LIGHT GALLERY

MILWAUKEE

Prairie Arts Ceiling Fixture

Sheraton Rosette Sconce with Pleated Silk Shade

European Country Lantern Column Mount

Provence Three-Light Chandelier with Alabaster Bell Cup Shades
Order direct from one of America’s leading designers and manufacturers
of better reproduction lighting for your home and garden.

* Arts & Crafts » Mission ¢ Prairie School « Classic Exteriors
» Original Restored Prismatics « Neo-Classic Alabaster » Traditional

BRASS LIGHT GALLERY

Call to request our literature or for
help with your lighting needs 131 South 1st Street
Milwaukee, WI 53204

1-800-243-9595
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For more information

see page 104

o ¢ Tasty Arts & Craftsmanship

This tea cozy pattern, called “The Hare,” is available as a needlepoint kit from Trustworth Studios. it comesg@¥ith hand-painted
canvas, Appleton crewel yarns, and instructions. The reverse side, naturally, shows a tortoise. $110 cach#l (978) 746-1847.
Robert Jarvie’s candlestick designs were named after letters of the Greek alphabet, “Theta” 1s solid bronZ€, made from the original
mold by United Crafts, $265. The teapot, sugar, creamer, and cups are in a dark green pottery that the Craftsman would
have liked. The seedpod and pinecone motifs of the linen placemat and napkin are hand-embroidered and hand-appliqued.
They are also available in pillows, tablescarves, and curtain panels. From United Crafts. (203) 869-4898

OLD-HOUSE INTERIORS 16 CARL TREMBLAY (TL‘A SET,CHICKENS,POTFERY)



Lined Up in Pears =
Heather Goff presses and glazes her tiles by hand,
which adds to their charming folk-art quality.

The “Pear” tile measures 4" x 4" and comes
in glazes varying from sky blue to satin blue

to green. $14.50; (978) 758-6743

< Wood [s Warmer

Heartland's woodburning

Oval cookstove heats up to
1,800 square feet and features

a generous oven and an optional
copper water reservoir with tap.
An upper warming cabinet

dries mittens, thaws frozen
foods, and lets dough rise.

With reservoir: $3,695.

(800) 361-1517

# The Chicken Came First

In the late-19th and early-20th centuries,

many American kitchens had chicken dishes

like these. The brooding hen 1s the lid; her tail
feathers make a handle. Large blue chicken dish:
$18 from Fishs Eddy. (212) 420-9020

City Lights ¢

Fishs Eddy is a New York City landmark
specializing in American Industrial China.
Their mugs evoke nostalgia with patterns

ranging from “New York Skyline” to
“Votes for Women.” Mugs: $6.95 to $8.50,

¥ Bad in Tooth asd Clase # Skyline charger: $18. (212) 420-9020

Every kitchen needs a few good bowls that are sturdy,
simple, roomy, and bright. This one, from Fishs Eddy,
is perfect for mixing batter, setting dough to rise,
or for holding fruit. $20; (212) 420-9o020

17
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more information

see page 104

The designs of C.F.A. Voysey are as appealing today as they were in Eﬁ and a hundred years ago. Clockwise from top left: A fine,
10-point cotton lace panel in Voysey's “The Stag” design, from]. R. Burrows & Company; 72" x 95" $125;72" x118": $1 50.
Needlepointed wall hanging from Trustworth Studios; $125. The barometer is from Trustworth Studios; $1,500.
Trustworth Studios’ Voysey needlepoint kits include: “The Lighthouse,” $130, “Floral Heart,” $150, and “The Crow,” $160.
They are on “The Tortoise and the Hare” carpet from]. R. Burrows & Company. The oak chair is made from original 1902
drawings; $1,700 from Trustworth Studios. Draped over it 1s “Bird and Poppy,” a cotton-linen union fabric at $45 per yard from
J. R. Burrows & Company. Call Trustworth Studios at (508) 746-1847, ]. R. Burrows & Company at (800) 347-1795.

OLD-HOUSE INTERIORS 18 CARL TREMBLAY



“SPRING™ INTO PERIOD DECORATING

with Old-House Interiors back issues and the Restoration Directory. Back issues are available for a limited time only;
once they are sold out, they will not be reprinted. Order today to ensure selection and quantity. The Restoration
Directory sold out quickly last year, so please don't delay. For decorating ideas and

sources, Old-House Interiors is the only one. Spring into the season with us!

The RESTORATION DIRECTORY, with over 1,700 company listings, will help you find
i a = " — what you're looking for. Seeking Craftsman lighting fixtures and hardware? Can’t find
period bathroom accessories? They're here, along with thousands more products and ser-
vices. Take advantage of our special offer to Old-House Interiors subscribers and SAVE 33%
off the cover price. To be eligible for this subscriber discount, mention item #0078 when
ordering by phone, or use the form below. Order your copy today at the unbeatable price

of $9.95 plus shipping.

OLD-HOUSE INTERIORS BACK ISSUES

Old-House Interiors back issues are a wealth of information. Check the topics listed below to find which issues suit you

best, or buy them all! In addition to the topics listed, each issue contains our regular features such as decorating answers,
good books, resources, history travel, before and after, and a whole lot more.
Summer 1994: Colonial Restoration; The Shingle Style; Embossed Walls; William Morris & “The Colonies™; High Ceilings
Spring 1995: Arts & Crafts Rooms; California Bungalow; Livable Kitchens; American Gothic; American Federal Furniture
Summer 1995: Bayou Beauty; The Colonial Revival; Dressing Multiple Windows; Carpeting Answers; Make a Floor Cloth
Fall 1995: Fitted Bathrooms; Empire Furniture; Rustic Traditions; Color Placement; Compo Ornament; Dutch Survivor

Winter 1995: Greek Revival Interiors: Artistic Friezes; Victorian in San Francisco; Trellises; Interior Trim Colors

INTERIORS

Spring 1996: Irish Country House; AngloJapanese Decorating; Stickley Furniture; Bungalow Garden; Reproduction Furniture
Summer 1996: The Queen Anne House; English Style; Kitchens Interpreted; Wall Murals; Flower Boxes; Historic Denver

10 coast

ictorian
Winter 1996: Farmhouse Kitchens; Arts & Crafts Revived; Ceramic Tile Art; Colonial Revival Dining; Italianate Rooms g Revival

Fall 1996: Morris in America; Creole Cottage; Brick Walks; Home Offices with History; Bungalow Color Schemes

| CRAFTS GARDENS

Spring 1997: Original Kitchens (1880-1910); Turret Rooms; 1920’s Tudor Revival; Roots of Country; Country Antiques
Summer 1997: Small Bathrooms; Stick Style: Gothic Inspiration; True West Ranch House; Embroidery & Needlepoint
Fall 1997: What Is Craftsman?; Empire Elegance; Decorated Stairs; Plaster Effects; Kitchen Additions; Stickley’s Own House

Winter 1997: Victorian Revival; Arts & Crafts Gardens; Old House in Santa Fe; Brownstone Aesthetic; Finding Storage Space

THE OLD-HOUSE

0079 RESTORATION DIRECTORY($14.95+3 EA. sHIPPING) | $17.95
INTERIORS LIBRARY 2075 | RESTORATION DIREGTORY 52953 0. surnwel] §1295
2 MAIN STREET, GLOUCESTER, MA 01930 1SM94  |Summer 1994 $6.50
cone: SR 1-SP95 Spring 1995 $6.50
I-SM95 Summer 1995 $6.50
I-FL95 Fall 1995 $6.50
Name (please print) I-WN95 Winter 1995 $6.50
I-SP96 Spring 1996 $6.50
Sl 1-SM96 Summer 1996 $6.50
I-FL96 Fall 1996 $6.50
-WN96 Winter 1996 $6.50
City ST Al I-SP97 Spring 1997 $6.50
[J CHECK (Payable to Old-House Interiors) 1-SM97 Summer 1997 $6.50
d MC 1 VISA ([ MONEY ORDER I-FL97 Fall 1997 $6.50
N0O0000000000000) e on
CARD EXPIRATION DATE __/_ (REQUIRED) gt i g P
AUTHORIZED SKBNATURE (978) 281-8803 MON-FRI 9AM-5PM EST SRS Tax
PHONE[ ] OR FAX ORDER TO 978-283-4629 (MC/VisA ONLY) | TOTAL




< Main Squeeze

Tofita flowerpot on a narrow
window sill, Flattery came up
with a new concept that tests our
perceptions while using less space.
Pots are handmade (not wheel
thrown or molded) and all

colors are fired-on underglazes.
Prices range from $25 to$110;

call (812) 983-4830

For more information

» Task Lighting
The original of this early electri¢”
lighting fixture, called “Scholls
Ferry,” hung over a billiard ’tablel

see page 104

It is as useful over a contemporérlvf ’
kitchen island. In polished nickel,
$504 from Rejuvenation Lamp
and Fixture Company.

Iron Age v
Call (888) 3438548

Carl Close is the hammer'wielding
smith of Himmer Smiths. He makes

beds, doorknockers, hardware, and - Timeless Tﬂes

The Tile Restoration Center

lighting fixtures
the interior work. This three‘light

and that’s just

candelabra is representative of
his medieval'inspired designs.

Call (888) 598-4642

speciallzes n reproductions of
California Arts & Crafts period

tile, especial]y Ernest Batchelder’s

appealing patterns and colors.
Suitable for indoor or outdoor
installation, the pine cone motif
1s an Arts & Crafts classic.
Call (206)63 34866

All Our Marbles =

This center table, the focal point of a
Victorian parlor, is rosewood, in the
Rococo Revival style. 50" long, topped
with a marble slab, and with a finely

carved pedestal, it is available
at Southampton Antiques.
Call (413) 52771022

OLD-HOUSE INTERIORS 20
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Naturally Dyed. Naturally Antiqued.
Naturally Beautiful
A S TA MIN O and Entirely Handmade. ...Naturally.
& AgR B E T '8 Kuzu Oushak. An Asia Minor Carpet.

New York, NY Atlanta, GA High Point, NC Atlanta Merch. Mart:
236 Fifth Avenue 345 Peachtree Hills Ave. Market Square #140 11"™MA-] & 5™F-2
10001 30305 27260 Atlanta, GA
Tel: 212.447.9066 Tel: 404.816.7737 Tel: 910.889.2986 30303
Fax:212.447.1879 Fax:404.816.7706 Fax: 910.889.2987 Markets Only

Call any of our to-the-trade showrooms for the retail store nearest you.



HISTORY OF FURNITURE
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Gustav Stickley studied
Morris's furmture . . .
early Stickleyisvery

medieval, with large strap
3

hin ges applied to great,

monolithic case picc s,

COURTESY OF THE SOCIETY OF ANTIQUARIES OF LONDON
VICTORIA & ALBERT MUS Mnl‘mﬁ(BOTTUM Lbi‘T)
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The Bold and the Beautitul

A Gentle Comparison of American and Snglish Artsand Crafts Furniture BY DAVID BERMAN

HE ETHICS, THEORIES, AND DREAMS
that became what we call the

Arts and Crafts Movement did

not come together in Syracuse, or
New York—or, for that matter, in
America. The Movement was given
initiative by some 1dealistic
young artists in Red Lion
Square, London. With the
passion of youth, liberal edu-
cations, and no small amount
of talent, William Morris
and Edward Burne-Jones
railed against the shoddy,
mass-produced furnishings
that had flooded the market
during the mid-19th century
... twoartistic college boys
furnish their rooms, in oth-
er words. Initially they
focused on the boxy sim-
plicity of medieval forms as
the “true” and “honest” rep-
resentation of proper Eng-
lish furnishing. Eschewing
florid applied carvings and
mouldings, they embellished
their first efforts with gor-
geous paintings portraying a
fabled medieval golden age. Thus
began a spiral that continues to cir-
cle: begun in England with a revolt
against mass-produced furniture, pro-
gressing to simple but competently
made pieces, to very sophisticated
handmade goods, back to mass pro-

duction of mixed-quality furniture,
and, ﬁnally, to today's ongoing simul-

taneous production of cheap knock-
offs with high'quality studio furni-
ture. Artists who rebel against shoddy
goods are copied—cheaply.

IN ENGLAND, THE MOVEMENT STAYED COM~
paratively pure even through an evo-
lution from its beginnings in the late
1850s until World War L. Starting
with the very simple, medieval plank
forms favored by the young William
Morris, furniture design moved

toward the elaborately joined pieces
of CFA Voysey and, still later, of
Ernest Gimson and the Barnesly
brothers in the Cotswolds. The Eng-
lish preference—and premise—was
for traditional handwork in the exe-
cution of simple, often ele-
gant, design. Seeing and feel-
ing the effects of the hand
tool on the wood was desir-
able. Pegged mortise and
tenon joints, exposed dove-
tails used decoratively and
constructively, simple and
compound chamfers to
relieve heavy stiles and rails,
hand-planed multi-fielded
panels—all these were used
to demonstrate the skill of the
cabinetmaker. By the time the
English Arts and Crafts
Movement was past, furni-
ture had progressed to the
beginnings of the modern
studio furniture movement
—the benchwork (hand-
made) that thrives today.

IN AMERICA, ARTS AND CRAFTS
furniture evolved less than did its Eng-
lish counterpart. By American Arts
and Crafts furniture, I mean produc*
tion furniture rather than contract
work. Architect-designed furniture
in this country was quite equal to
designed furniture in England. As in

OPPOSITE: The tapestry room at Kelmscott Manor expresses the philosophy of William Morris in aged textiles and simple
furniture true to the medieval ideal. OPPOSITE (below): King Rene’s Honeymoon Cabinet, one of William Morris’s
earliest pieces of furniture, and a Gustav Stickley sideboard. ABOVE: The American Arts and Crafts Movement
represented in a California Bungalow: built-in furniture and rectilinear shapes.

DOUG KEISTER
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England, American furniture
makers at first interpreted
heavy medieval forms. But
while the English used
authentic medieval coffers
and case pieces for reference,
American work was often
imitative of English Arts
and Crafts furniture. Gus-
tav Stickley studied Mor-
ris’s furniture; Stickley’s ear-
ly pieces are very medieval,
with beautiful, large strap hinges
applied to great monolithic case
pieces. This was medieval interpre-
tation with an American twist. The
best of this early work Incorporates
mortise and tenon joints with
through tenons that beveled and
pegged. For surface interest, these
pieces rely far more on large expans-
es of highly ﬁgured quartersawn oak
with promment ray patterns. The
pity is, as time went on and the
Movement's popularity increased,
furniture remained heavy, the hard-
ware was less integrated, and the
effect became oppressively dark and
massive. This was espeaally true of
the work of companies trying to cash

n Wlth cheap knock OH:S.

THREE FUNDAMENTAL CHARACTERISTICS
describe the differences between
English and American Arts and
Crafts furniture. The first and most

[ronically, what
began in England as
arevolt against
mass-produced furniture
of poor quality
Saw 1ts greatest success
in the factory production
of mixed quality

furmiture in America.

FROM TOP: The reclining Morris chair as
William Morris first designed it (at left) and
the later, more massive Stickley version.
A bench version of the vernacular but
elegant Morris Sussex chair. A later Gustay
Stickley settee: occasionally, American
A&C furniture achieved delicacy.

important is that the English furni-
ture is mainly handmade; American
furniture is mostly machine work.
Remember that the genesis of the
Movement was a reaction against
poor quality machine production.

The second point is that
English furniture was most-
ly limited or “one-of” work,
contracted for specific hous-
es. By its very nature, it was
more diverse in design.
American furniture (whether
Stickley, Limbert, Shop of
the Crafters, etc.) was con-
ceived for mass marketing;
the work of the Greene
brothers in Pasadena and
Frank Lloyd Wright in the Mid-
west are notable exceptions. Dur-
ing the 1980s, when American Arts
and Crafts furniture was stratos-
pherlcally hlgh priced, attendees at
various auction houses could be
heard sputtering, “Look!—its a Gus
#631 ' /P
the romance of the so-called Sussex
Chairs handmade for Morris & Co.
or King Rene’s Honeymoon Cabi-
net, which describe English pieces.

Third, English work quickly
became lighter in design, in color,
and n weight, and remained so dur-
ing most of its popularity. Ameri-

" Compare such labeling to

can furniture remained (mostly)
heavy and dark. English designers
began to take pleasure in reducing
the structural members of furniture
to essentials.

Uprights were chamfered from
square to octagonal, stiles and rails
were compound-chamfered to lighten

VICTORIA & ALBERT MUSEUM®©1996 (TOP LEFT & Clm\"TER)
MUSEUM OF FINE ARTS, BOSTON ©1987 (TOP RIGHT)
LOS ANGELES COUNTY MUSEUM OF ART ©]990
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SOURCE
For Old-House Lighting

Victorian ® Turn-of-Century
Architectural ® Mission ® Twenties
Art Deco ® European

Request our Free 32-page color catalog.
Hundreds of Reproduction Lighting Fixtures,
Sconces, Pendents, Kitchen & Bath Lighting,

and Replacement Glass Shades
to Choose From

Visit our NEW SHOWROOM
FEATURING A HUGE SELECTION of
Antique & Reproduction Lighting,
Table & Floor Lamps, Exterior Wall &
Hanging Porch Lighting plus a new addition:
Vintage Plumbing and Accessories

ELECTRIC CO., INC.

22 ELM STREET, WESTFIELD, N.J. 07090
(800) 366-3347 (908) 317-4665
FAX 908-317-4629

www.westfieldnj.com/roy




weight and provide a sculptural
element. Woods were left natural
without finish, or only lightly oiled.
American furniture did lighten up a
bit withL. and]. G. Stickley’s spin-
dle line; Harvey Ellis did reduce the
mass of structural members for Gus-
tav Stickley. But, on the whole, most
American goods remained massive.
The preferred finish was dark, to
suggest an antique patina found on
old “mission” pieces, suggesting a
rustic antiquity to 20th-century
homeowners.

Betwixt and between English
and American wares was such odd
hybrid work as that of the Byrdcliffe
Colony in New York. Founded by
an expatriot Englishman, this failed
utopian community very briefly pro-
duced furniture at once large and
structural in the American “massive
is better” idiom, but with the severe
oak relieved by soft, semi-transpar-
ent green stains and by subtly carved
or painted panels.

TODAY'S REVIVAL OF INTEREST IN ALL
aspects of the Arts and Crafts
Movement (which reached a fever
pitch during the 1980s) includes the
reproduction of old designs as lim-
ited reissues. In addition to dozens
of individual artisans, several orig-
inal companies have been revived—

The English preference—
and premise—uwas for
traditional handwork in
the execution of simple,
often ele(gant, desi(qn.
Seeing the effects of the

hand tool on the wood

was desirable.

FROM TOP: At left, Voysey’s shelf

clock, and Leopold Stickley’s American
version. Early English and most American
Arts & Crafts furniture was massive.
Contrast Morris’s ca. 1856 table (top)
and Gustav Stickley’s library table
(below) with English designer Godwin’s
delicate 1876 table (above).

Stickley, of course, being the most
prominent for furniture. The dif-
ferences now are the same as they
were at the beginning of the centu-
ry; handmade is handmade and
machine is machine. Nevertheless,
both cabinetmaker and factory
today offer excellent value for their
respective prices. My advice: Do a
bit of homework to learn the char-
acteristics pertinent to either Eng-
lish or American furniture. Old
American furniture is, of course, eas-
ier to find than old English. Good
antique pieces of English Arts and
Crafts furniture are rare and costly;
reproductions are not inexpensive,
being custom. American furniture,
particularly Stickley, is widely
available either through antiques
dealers or as reissues. With this
renewed popularity, naturally,
comes the merchandiser out for
profit alone: bad kits and shoddy,
stapled and screwed work are also
available. Full circle? Time for
revolt? Artisans, students, roman-
tic dreamers: don your smocks and
work on. +

DAVID BERMAN—historian, innkeeper,
and artisan—dons his smock in Plymouth,
Massachusetts, where his Trustworth Stu-
dios makes reproduction Voysey furniture,
needlepoint kits, and lighting fixtures.

CHARTWELL BOOKS ©1989 (TOP LEFT); HIRSCHL & ADLER
GALLERIES ©1989 (TOP RIGHT); CHELTENHAM ART GALLERY
(TOP CENTER); HARRY N. ABRAMS, INC.01994 (MIDDLE)
LOS ANGELES COUNTY MUSEUM OF ART ©1990
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ARTS & CRAFTS LIGATING

HAND HAMMERED COPPLR & MICA TABLE LAMPS
FLOR LAMPS, SCONCES, & CHANDELIERS

V. MICAAEL ASHFORD

al (543 ALPINE DR. SW

SLYMPIA, WA 98512
360352-0694
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B $| COLOR BROCHURL i

A Blissful Sleeper.

www.jhill.com This beautiful three piece High Renaissance
Revival walnut bedroom suite comes with matching dresser
and nightstand. Circa 1870. Exceptional bold relief detailing
and original finish. Reportedly owned by famous Comstock
Lode silver, lumber and railroad magnate D.L. Bliss of Gold
Hill and Carson City, Nevada. You can review our collection
of American Victorian Fumiture online at www jhill.com

J.Hill Antiques
American Victorian Furniture

Baker Hamilton Square, 700 7th St. at Townsend St.
Second Floor, San Francisco, CA 94107

APPOINTMENTS WELCOME 415.522.1190

www.jhill.com
JHA 305
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STAIN-GRADE
INTERIOR
COLUMNS

In all the popular
designer woods

Nothing elevates an
interior landscape like
artfully crafted and
richly finished real
wood columns.
Turncraft stain-grade
and paint-grade
columns transform
common space into
the extraordinary.

Call today for a free

product portfolio: )

(800) 423-3311
TURNCRAFT

ARCHITECTURAL

P.O. Box 2429
White City, OR 97503
(541) 826-2911

S

© 1997 Tumcraft 1989

IN ' THE ARTS & CRAFTS TRADITION

Whether antique or reproduction Artsand Cmfts furniture 1s
better made or a better buyis hotly contested. We won’t attempt

toresolve it, but here isa partial list of today’s sources.

ANTIQUES

Cathers& Dembrosky (NY); (212)353-1244
Christie’s Auctions (NY); (212) 546-1000
Craftsman Auctions (MA); (413) 448-8922
Craftsman Style (CA); (310) 393-1468
Dalton’s (NY); (315) 463-1568

Farm River Antiques (CT); (203) 239-2434
Gallery 532 (NY); (212) 219-1327
Geoffrey Diner (DC); (202) 483-5005
JMV Gallery (MA); (617) 338-9097
Michael FitzSimmons (IL); (312) 787-1468
Manhattan Antiques (NY); (212) 355-4400
Materials Unlimited (MI); (800) 299-9462
Perrault/Rago (NJ); (609) 397-1802
Peter-Roberts (NY); (212) 226-4777
Skinner Auctions (MA); (508) 779-6241
Sotheby’s Auctions (NY); (212) 606-7565

REPRODUCTION

Berkeley Mills East-West (CA); (510) 549-2854
Western Arts & Crafts with oriental and
modern influences.

Cassina USA (NY); (516) 423-4560

Has reproduction rights for Frank Lloyd
Wright and Charles Rennie Mackintosh.
David Hellman (MA); (617) 923-4829
Handmade after Greene and Greene.
Dovetail Woodworks (MA); (978) 853-3151
Contemporary furniture showing Arts
and Crafts influences.

Fair Oaks Workshop (IL); (800) 341-0597
Acollection of “today’s designs, based on the
Artsand Craftsideal ”

James Becker (VT); (802) 295-7004
Contemporary furniture, A& Cinfluence.
Jeff Lind (ME); (207) 384-2621
Contempomry f urniture, A& C inﬂuence‘
John McAlevey (ME); (207) 372-6455
Contemporary furniture, A& C influence.
L. & J.G. Stickley (NY); (315) 682-5500
Reissues of the original American pieces
aswell as contemporary interpretations;
alsoRoycroft reproductions.

The painted and carved Byrdcliffe linen
press represents the synthesis of American
and English Arts and Crafts furniture.

M.T. Maxwell (VA); (540) 587-9543
Cherry furniture showing Artsand
Crafts influences.

Mack and Rodel (ME); (207) 688-4483
Well-designed furniture handmade in
the style of Charles Rennie Mackintosh.
New Traditionalist (MA); (413) 247-5248
Artsand Crafts reproductions.

Paul Downs Cabinetmaker (PA); (610) 664-
9902 American Prairie style furniture.
Paul Kemner Furniture (OH); (419) 241-8278
Authentic American Arts and Crafts
reproductions.

Prairie Winds Furniture (CO); (303) 530-7369
Artsand Crafts reproductions.

Sawbridge Studios (IL); (312) 828-0066
Sells several designers' modern adaptations
of American Artsand Crafts furniture.
Todd Brotherton (CA); (916) 938-4000
Reproductions of Greene and Greene and
Harvey Ellis furniture.

Trustworth Studios (MA); (508) 746-1847
Faithfully made reproductions of
furniture designed by English Arts and
Crafts pioneer C.F.A. Voysey.

Warren Hile Studio (CA); (818) 355-4382
Handmade reproductions of classic
American Artsand Crafts furniture.

OLD-HOUSE INTERIORS
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Copper
raftsmanship

Made in the USA

Minton Hollins
Fine English Tilemakers since 1843

AN EXCLUSIVE COLLECTION
OF CERAMIC TILES

» Hand decorated 1, 2 and 5 tile designs.

* Coordinating plain colors, profiled
capping edge trims and mouldings.

e Authentic Victorian, Art Nouveau and
Art Deco designs.

« Complementary Geometric and Encaustic
floor and hearth tiles.

Color brochures available for:
Glazed wallffireplace tiles ($2.)
Unglazed Geometric/Encaustic
floor and hearth tiles.

H&R JOHNSON Dept. OHI
P.O. Box 234eBrielle, NJ 08730
732.528.2248 fax: 732.528.2249

MintonTile @aol.com

ONION LAMP =006 Authentic American Arts & Crafts ¢.1910

igned Functional Art

> one-of-kind redwood screen doors are THE! }CALAMPC( i ™
ed and handcrafted individually to

please the taste of the home owner. Scenics.

artistic designs, and traditional doors —
limited only by your imagination. I HE MI‘ A I AMP ‘ O
- L]

For more information and photos,

e 517 State Street » Glendale, CA 91203
Sercen Scencs, PO. Box 3623 800-90-LAMPS « Fax: (818)241-7227

Quincy, California 9597

Arts & Crafts Lamps and Fixtures
530.283.4366

HIGH POINT C&D BLDG.» DALLAS WTC

Call for the Mica Lamp dealer nearest you.




A

Standard Grade Queen
Anne Revival Wooton
patent secretary desk

D

Italian Rococo mirror
w/ console 1I'II"H

B Pair of Turkish

Ren. Revival walnut wall mirror rockers in .
w/ giffin, 6W x 72°H leather or fabric

¥ 1 -
IE 17 . Americn Vi sk diing it by Homer Bothe, e b 12 e
F S

Renaissance
Revival

bookcases

Antiquarian Traders
9031 W. OLympic BOULEVARD BEVERLY HiLLS, CA 90211
(310) 247-3900 (310) 247-8864 Fax 7

Showroom Hours: Monday-Friday 9am - 6pm, Saturday Ilaﬁ 6pm

Visit Us At These Upcoming Antique Shows:
AdanmAnﬁque Show Adanta, GA January 1 - 4, 1998
Miami Radisson Show Miami, FL Jan 23 - 25

Coconut Grove Show Miami, FL. Jan 28- Feb I

Miami Beach Conv. Center Miami, FL Jan 30 - Feb 4
Sarasota 32nd Annual Winter Show Sarasota, FL Jan 16-18
Museum Antiq. & Fine Arts Show Daytona, FL Jan 16-18
(at The Museum Of Arts & Seiences in Daytona)

Winter Antiques Show at Naples Naples, FL Feb 6-8
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Introducing the
Stratford Custom
Tailored Loan

*Land-
80% of price

‘New

construction-
90% of costs

‘Remodels-
100% of costs

*No income
Qualifiers

Loans to

10 million
Call
1-800-727-6050

STRATFORD FINANCIAL SERVICES, INC.
MORTGAGE BANKERS

@ i e

ART IN BRASS

BRASS MOULDINGS

D5 (E0 A by e

VIO A® THE SOURCE OF SOLID BRASS DECORATIVE HARDWARE
FOR THE FURNITURE, CLOCK & CRAFT MARKETS SINCE 1930.
FOR CATALOGUE PLEASE SEND $18 TO COVER AIR MAIL POSTAGE

industria metalargica \V IOLA®

aparisi y guijarro, 4 y 9 ® 46920 mislata e valencia ® spain
tel. 34-6-379 32 42 o fax: 34-6-379 16 14
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ENTION A PERIOD OF TIME, OR A STYLE, AND YOUR MIND’S EYE WILL SEE A

picture characterized as much by color as by finishes or furniture. Each
era has conventions of chroma and intensity, harmony or contrast, color
placement in the room. The essay IMPRESSIONS OF COLOR explores
that color sense, and predicts a surprising revival. = Keep color in mind
as we visit two homes, one elegantly atmospheric, the other vernacular.
A PLANTATION HOMESTEAD in Virginia has seen auspicious times,
and remained in the hands of a single family, since its construction
in 1775. On the Hudson River, a simple GREEK REVIVAL house is
handsomely furnished with area antiques. = Our landmark house 1s
Naumkeag, the grandest survivor of the SHINGLE-STYLE COTTAGES,
so many of which have been lost to fire or vandalism. The young
Stanford White designed this livable jewel. Lost to remodeling, rather,
are most original kitchens, but we found two dating to circa 1910.
These BUNGALOW-ERA KITCHENS expose the sanitary realities of post-
Victorian service rooms. A third kitchen, in full ARTS AND CRAFTS
garb, suggest an alternate approach for today. = The best period rooms
may suffer an unnecessary anachronism in their flower arrangements.
Guidelines here are easy enough to follow. Finally, a most dramatic
restoration: before and after the devastating fire that gutted the

SALT LAKE CITY CHATEAU known as the Kearns mansion.—THE EDITORS
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WELBOURNE

This history-rich part of the Virginia countryside has seen
Revolutionary fervor, Civil War battles, famous residents,
venerable fox hunts, and expensive horse flesh. Seven
generations descended from the 18th-century builders of
this farmhouse have provided continuity while inhabiting

rooms filled with memories, antiques, and atmosphere.

> PRIy (P ] e AN T o (
egina Cole | photographs by eof[rey Gross
Jd i </ i F

The music room was added in 1840; doors lead directly outside
as well as into the next room. The large portrait is of Rebecca Tasker,
who married Daniel Dulany in the mid-eighteenth century.
ABOVE: From the back, Welbourne’s graceful growth is evident.

33 SPRING 19938




TOP: Seen from the circular front drive, Welbourne is a classic southern plantation house
with a colonnaded verandah. ABOVE: The banjo clock just inside the front hall has hung in
the same spot since 1830. The hall portrait shows a teenaged Richard Dulany.

OLD-HOUSE INTERIORS 34

ELBOURNE WAS BUILT IN
1775 on rolling farm-
land in Middleburg,
Virginia. Periodic
additions grew the house while the
original vast acreage was reduced, but
the family never left. Today the sev-
enth-generation descendant of the first
homeowner lives at Welbourne.
Continuity is the most striking fea-
ture of this home. Big, with generous-
ly proportioned rooms and views of
the lush countryside, Welbourne has
a sense of history not often found in our
young country. Civil War artifacts,
battered monogrammed silver, faded
diary entries, ancestral portraits, fur-
niture bought in 1800 London, cracked
photographs of long-ago fox hunts: all
remain in the house as relics of the
Dulany family. The current inhabitants
remember their ancestors, and more.
They share space with them, with the
effects of their lives. They tell their
stories as readily as they discuss tomor-
row’s weather.
And what stories there are to tell!
Like Zelig, Woody Allen’s fictional
film hero, the Dulanys of Welbourne

were apparently at the center of his-



+®
Portraits of ancestors are everywhere. Over the classical fireplace mantel .
in the library is one of many depicting Colonel Richard Dulany.
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tory’s pivotal events. It started with
the first generation: Daniel Dulan/\',
son of the settler who moved to Mary-
land from Queen’s County, Ireland, in
1686, 1s said to have caused the Rev-
olutionary War. It seems he was order-
Ing an expensive carriage in London
when Lord North asked who it was
for. Dulan}' replied. “An American gen-
tleman.” Said Lord North, “If Ameri-
cans can afford to ride such fine car-

riages, they can pay more taxes.”

36

Benjamin Dulany, who married
George Washington’s rich and beau-
tiful ward, Elizabeth French, gave the
first prcsident the horse Blueskin,
Washington’s favorite hunter. In 1840
Colonel Richard Henry Dulan}' found-
ed the Piedmont Hunt, which con-
tinues today. It was long a favorite
()f]acqtlcline Kennedy Onassis, who
built a house nearby while John F.
Kenned}' was President. Pamela Har-

riman, the late Ambassador to France,




The most reverently placed

portrait, here in the library,
depicts Coloney Dulany

in his Civil War uniform.
OPRPOSITE: Some of best

urniture in the house

came from Europe during

fhe eurlt %{éﬁtury. i

e
o)

lived in the neighborhood. Book editor
Maxwell Perkins was a frequent guest
while Welbourne was in the hands of
the current owner’s great-aunt Eliza-
beth. (They say that Perkins loved her.)

Because Perkins believed the
bucolic atmosphere and southern hos-
pitality would do them good, he often
brought two of his authors, F. Scott
Fitzgerald and Thomas Wolfe. Their
Welbourne'inspired storles are kept
in a scrapbook in the front hall, and

CLOCKWISE: Welbourne's fields host boarded horses. Civil War buffs love to see the window
pane etched by the young man known as “the Gallant Pelham.” A corner dining-room cupboard
houses a splendid 200-piece collection of late-18th-century Old Paris porcelain.

frequently read and shown to guests.

A visitor sleeping in the downstairs
bedroom off the library is told that it
was where F. Scott Fitzgerald always
stayed. “But that bed wasn’t there
then,” is the quick assurance, lest the
sheer romance of it all overwhelm the
impressionable guest.

The Civil War period evokes the
deepest reflection here. Richard
Dulany’s youthful image hangs in the

front hall, but the position of honor in

37

the library is given to his portrait in
the uniform of the 7th Virginia Cav-
alry. He was a hero of the South, ﬁghv
ing with John Singleton Mosby, the
famous “Gray Ghost of the Confeder-
acy.” Colonel Dulany’s descendants
still have his bugle, hat, gloves, and
sash. Thcy are cherished as much—or
maybe more than—first-edition books
or brass-bound Regency desks.

A pane of glass in the parlor was
etched by Major John Pelham in 1862,

SPRING

1998



A Sheraton bed is in one of
the rooms added in 1820;
this was the bedroom favored
by F. Scott Fitzgerald when
he stayed at Welbourne.

A door leads onto the

front verandah.




ABOVE: The verandah was created when
the columns were added in 1830. RIGHT: A
chest in the parlor, where it has always
been. BELOW: Ancestral needlework.

supposedly with a diamond ring giv-

en to him by his commanding officer,
J.E.B. Stuart. The graffiti of the young
hero, killed soon after his stay at Wel-
bourne, has become a shrine to students
of the Civil War. Mary Dulany, who
was thirteen when Pelham visited, lat-
er named her own house “Pelham” after

the young ofﬁcer.

WELBOURNE WAS BUILT AS A SIMPLE,
though substantial, stone house.
Wings were added to either side in
1820, the columns in front date to
1830, and a brick music room was
added 1n 1840. The house was named

after the family home of Mary Ann
Welby of Lincolnshire, England, the
ﬁrst 1ady of the house. Today’s home-

owner, Nathaniel Morison, is her
direct descendant and a distant cousin
of the Earl of Welby.

His mother started to take in pay-
ing guests over thirty years ago.
Nathaniel’s wife Sherry takes care to
tell potential guests that staying at
Welbourne isn’t like staying at a posh,
contemporary inn. “The atmosphere 1s
one of faded elegance,” she says. “Not
everyone likes that.”

But those who accept the passage

of time may brieﬂy experience a way

39

of life that is as inaccessible to most as
the ante-bellum South itself. They can
Sit on tl’lc broad Verandah ilnd Play
with friendly hounds, or step out the
bedroom door and visit over the fence
with horses. They can eat sausage, bis-

cuits, e gs, and grits served on china

8
bought over a hundred years ago. They
can watch the sun set over the Blue
Ridge Mountains while sipping bour-
bon from monogrammed cups. They
can even believe that the gentle fields
go on forever, only occasional ly crossed
by ancient tumbledown stone walls,
and that life never moves any faster
than it does here at Welbourne. +

SPRING

1998



A house deeply rooted in local tradition is restored and

furnished with antiques and art that speak of the area’s hista
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EW YORK AND NEW JERSEY

were once wilderness. As

the mid-Atlantic states

were settled, pockets of
agriculture developed by Dutch farm-
ers began to appear along the Hudson
River. The descendant of one of those
Dutch settlers built a home rooted in
local tradition: a vernacular Greek
Revival structure with the frieze win-
dows common to the mid-Atlantic
area. It was built in 1836 by Peter D.
Haring. He had inherited the land from
his father, and the house and land

stayed in the family until 1896. Own-
ership had been established in 1682,
when his great-great-great-great-grand-
father, ]ohn Pietersen Haring, had
bought, along with 13 other men,
16,000 acres of land west of the Hud-
son River from the Tappan Indians.
The old house was, in their
words, “rough around the edges” by
the time Lee and Rich Williams saw
it. But an inspection by local builder,
designer, and restorationist Timothy
Adriance pronounced it sound, so they

launched into a ﬁve*)‘ear project. They

LEFT: The front parlor is a more formal room, as it would have been in 1836. American
Empire furniture from the region is the perfect fit for an 1836 Greek Revival house. TOP: The
front hall floor is covered by a wall-to-wall floorcloth. Wall murals are of scenes from area
history, including this one depicting the British scaling the Palisades to attack Fort Lee.

43
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ABOVE: New cabinetry with simple lines and glass doors fits into an old kitchen. LEFT: (from
top) The barn ser~-s as garage. The black walnut tree by the well is one of a pair of so-called
“marriage trees” pianted when the house was built. The hayrack actually hides garbage bins.

The new fence follows a classical design that remained popular during the 19th century.

discovered surprises, like the original
wainscoting in the dining room hid-
den under layers of 1920s Beaver Board
and wallpaper. They also learned that
the bricks for the foundation had been
made on site, as had the hardware and
the siding; Haring had had a sawmill,
brick yard, and blacksmith shop.

The Williams’ experience echoed
that of many new old-house owners.
As they stripped away layers of later

work, they saw the house’s lineage
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reveal itself. The experience lead them
to hunt down late 18th- and early
19th-century furniture local to the
New York-New Jersey— Pennsylvania
area, and to commission floorcloths,
furniture, and murals that drew on
local design and history.

The murals in the entrance hall are
a special source of pride. The main
scene depicts the British as they are
scaling the Palisades to attack Fort Lee
(in New]ersey}. Everything is authen-



tiC, down to thC uniform CO]OI‘S worn

by the different regiments.

Early in the twentieth century,
the original kitchen had been turned
Into a garage. Lee and Rich restored
it tal\'ing cues from the Jambless
ﬁreplace, typical of local historic
Dutch design, that remained. Once
again, a valance along the beam serves
as a “soft” lintel , kceping smoke from
entering the room—but protecting

h@ﬂdS fI'OI]l banging the\' V\/Ol,lld suf‘

fer if the lintel were made of wood.

Although Haring’s shops are long

gone, the outbuildings bring together
modern needs with old design. The
pegged barn was re-created from an
1 8t|1'century designA What would
have been its granary is now an un-
expected cedar closet. And the pic-
turesque hay barracks, which were
used b)' 1 8th*ccntur/\' Dutch farmers
and based on medieval precedent, clev-
erl}' disguise

garhagc bins. +

45

~—
By the great old fireplace, @ sunn:g window
provides a pleasant place to eat breakfast.
The cloth valance serves to keep smoke with-
in the fireplace, but-heads don’t bang
against it. BELOW: Cut-out patterns in the
wainscoting hide heating elements.

. O
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Shingle-style houses are rare; comparatively few were built, and many have since burned or been

radically altered. Naumkeag is the grandest survivor. by “Patricia “Poore

HIS SPLENDID HOUSE BY ARCHI-

tect Stanford White is an

arresting survivor of the

late-Victorian Shingle style,
a style more in fashion today, perhaps,
than it was in 1880. Architects seem
to cherish the style’s grand informali-
ty. The rest of us like it, too: colonial
period zealots and lovers of Victori-
ana, nobody doesn’t like Shingle style.
Reasons come clear on a visit to
Naumkeag, the grand survivor in the
Berkshires of Massachusetts. + A cross
between cottage and castle, the house
is both comforting and regal. Formal
rooms, gorgeous antiques, mahogany
paneling downstairs allow spirit and

ego to soar. Netted bed canopies and

cozy corners upstairs call for intro-
spection in pajamas. Such was the tal-
ent of Stanford White, and such is the
Shingle style. + Naumkeag was the
Indian name for the place that became
Salem, Mass., the boyhood home of
attorney Joseph Choate. On the advice
of his friend Charles McKim, Choate
retained White (McKim’s young part-
ner in the firm of McKim, Mead and
White) to design his summer “cottage”
in Stockbridge. It was an unlikely pair-

ing, one that led to such compromise as
this modern-leaning architect’s design
of the French Norman Revival street
facade of the house at his conservative
client’s behest. The rest of the house,
mnside and out, is fully Shingle style.

A huge living hall with ﬁreplace and

The famous rear fagade of Naumkeag
(1886) defines Shingle style, a modernist
twist on the medieval houses of old New
England. The interior presaged modern
design with its wide room openings and
freeflowing space. Gardens redesigned
after 1926 are unexpectedly formal.

PAUL ROCHELEAU 47 SPRING ]998



The Colonial Revival dining room was a Shingle-style convention; this one is furnished with
Sheraton, Hepplewhite, and Georgian-period pieces. BELOW: The Art Deco Blue Stairs o .
and white-birch walk : A picture of comfort in one of nine bedrooms. lor, dmmg room, and llbrary, each ele-

gantly but comfortably furnished,

adJ acent grand stalr connects to a par-

mostly with antiques. The interior
remains much as it was conceived by
White and Choate’s wife Caroline,
who acted as decorator. + Naumkeag
is well known, too, for its remarkable
gardens. Frederick Law Olmsted had
been retained to plan the landscape,
but he excused himself over immedi-
ate differences with the Choates. The

unexpectedly formal landscape (ter-

races and topiaries) designed by

Bostonian Nathan Barrett was re-
worked after 1926 by daughter Mabel
Choate, who collaborated with famed
2oth-century landscape architect
Fletcher Steele over a period of 30
years. + Most of the great Shingle
houses are gone; summer homes are
especially prone to fire and demolition.
This one 1s a landmark. +

PAUL ROCHELEAU

OLD-HOUSE INTERLORS BRET MORGAN (0OPPOSITE)
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ESTER PRYNNE (RHYMES WITH SIN) WAS RIGHT. BEAUTY CAN CONVERT ANY

color of private passion into a thing of public pride. Students of

American literature will recall how Nathaniel Hawthorne’s famous
heroine of his pioneering 1850 psychological novel was forced by the black-
garbed prudes of 1 7th-century Puritan Boston to wear a scarlet letter on the front
of her dress, and how she embroidered it with such beauty, and conducted
herself in public with such grace, that she was privately admired for the con-
viction of her passion. Likewise, in America, no interior color has ever been
judged shameful when graciously presented in the context of beauty. = Every
generation has its signature color. I can get sniggers and snorts out of any audi-

ence of a certain age simply by saying, “Who remembers avocado green and
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harvest gold?” (Blessed are those too young
to have been exposed to pea-green appli-
ances 1n the 1960s or bilious mustard in
the 1970s.) = Turquoise! She had always
regarded the color turquoise, like shocking
pink and chartreuse, as the color equivalent of

the word ain't: quaint when seldom used but

vulgar in great doses. —E.1. Konigsburg,
THE VIEW FROM sATURDAY" ® This delightful passage from Konigsburg’s
Newberry Medal book evokes memories of turquoise from the Pop-Art
1960s, and acid green-yellow chartreuse from the 197os, and intense shock-
ing pink from the 1930s. It also introduces two of the biggest anxieties
Americans experience when selecting interior paint colors—Ts it proper
for a person like me to use them in my home?” and “Will the ‘big-house’ paint

colors I see in the magazines look good in the smaller rooms of my house?”

by John Crosby Freeman

MICHAEL FREEMAN
*NEW YORK: ATHENAEUM BOOKS FOR YOUNG READERS, 1996 51 SPRING 1 9 9 8
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I BELIEVE THERE IS NOTHING ABOUT THE SCALE
of your rooms to prevent you from con-
sidering any paint color ... as long as you
adjust 1ts tonality, highting, and acces-
sories accordingly. I believe that any “his-
toric” interior color is fair game for any
private room in your home. It could very
well be considered, too, for any public
room, as long as it doesn’t do battle with
the room’s architectural imperatives.

If the deep and lustrous, glazed emer-
ald green of the recently repainted Brush-
Everard House in Colonial Wi“iamsburg
appeals toyou, for examplc, put it in your

bedroom, your bathroom, your home office

INTERIORS

hasn’t winced at an ill-chosen lemon-yellow?

52

without thinking twice. If your home 1s
an Arts and Crafts bungalow, however,
resist the temptation to put that green in
your living room or dining room. Interior
colors of bungalows would have emulat-
ed, say, the dull sheen of olive greens ca.

1700, not the glossy emerald of the 179os.

TODAY'S PRACTICE OF PRICING CUSTOM PAINT
colors the same as white and other so-
called packaged or shelf colors has taken
the sting out of the old trade distinction
between common colors and luxury colors.
Common colors, now called earth tones,

were made from inexpensive earth pig-

Blue and violet, green and even pink have

DOUG

been used in every era. Color is not the question then, but rather how the color is
expressed and where it is used. A palette can sing in a period room or fall flat; who
Arts and Crafts harmony.

Bold expression of rich teal blue against red mahogany in a 1911 bungalow.

KEISTER
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The classical palette gains especial favor at least twice
a century: cool colors, simple schemes. Even the most

restrained, however, rely on pure chroma and deep accents

such as the green drapery in the bedroom of Nottoway

(near New Orleans, built 1857). Our modern reliance on
white, barely tinted, has no precedence save perhaps rural
whitewash. I': The designs for the parlor at Nottoway

were created by Henry Howard.

OLD-HOUSE INTERIORS JOHN HALL
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ments: red, yellow, and brown iron

oxides, plus lampblack. Luxury colors,
on the other hand, were made from expen-
sive pigments. They were not as durable
and tended toward translucence. The first
and most famous chemical colorant was
Prussian Blue, formulated in 1720. Bril-
liant lead-chromate yellows and reds
appeared at the end of the 18th century.

Luxury colors (and the luxury, in fact,
of paint itself) intensified the social dis-
tinction in America between those who
painted and those who didn’t. This was
tartly expressed in a famous saying from
the Old South, about a family “too poor
to paint, too proud to whitewash.” Any
age is more likely to be remembered for its
luxury paint colors than its common colors.

Americans looking back at historic

color palettes often forget that our colo-

55

nial-era, early American, and Victorian
predecessors also looked back at historic
palettes important to them. Studying their
points of reference makes it easier for us
to get close to them and grasp what was
important to them in their palettes.

The wall paintings of Pompeii, buried
as a time capsule in 79 AD, had an enor-
mous impact on interior color. Pompetian
red and Pompeiian blue-green, most often
associated with late-Victorian dining
rooms and parlors, enjoy fresh popularity.

Riding the rising tide of 1 9th'century
enthusiasm for anything associated with
Ancient Greece, the color of Greek pot-
tery decoration gave credence to the col-
ors of Aesthetic Movement interior
(1875-1890): purples, pinks, mauves,
greens, and yellows.

Fashionable colors of late colonial

SPRING 19938



and Federal interiors were perhaps the
freshest and most original palettes seen in
America until the Jazz Age (Art Deco) col-
ors of the 1920s and 1930s. Porcelain col-
ors created by Josiah Wedgwood—espe-
cially his famous blue, green, lilac, and
yellow—were touchstones for the ele-
gant, formal interiors of Charleston, Bal-
timore, Philadelphia, and New York. The
brilliant Scots neo-classical architect
Robert Adam introduced cucumber greens
as delicate as a watercolor.

William Morris and the British Arts
and Crafts movement he founded can be
credited with a backlash against the chem-
ical artificiality of Victorian colors, espe-
cially the aniline-dye colors of mauve and
magenta, to those derived from natural
colorants. Gustav Stickley and other lead-
ers of the American Arts and Crafts move-
ment married this palette to what they
imaged were similar paint colors of the

17th century—good old Colonial color.

THE 20TH CENTURY HAS SEEN TWO REVOLU-
tionary palettes, with a third in progress.
The first came during the Jazz Age, with
Art Deco colors. The second had to be
the Pop Art colors of the 1960s.

This century will see one more color
revolution before its end. This one is the
result of neither chemistry nor self-con-
scious creative expression. Rather, it
comes from the scientific investigation of
colonial-era colors, which has begun to

reveal, finally, the authentic Colonial
palette. These discoveries promise to
affect both our view of history and our
future color choices.

The time 1s right for public accep-
tance of the newly authenticated Colo-
nial colors. Historic Colors of America is
a palette of interior and exterior colors
authenticated by the Society for the
Preservation of New England Antiqui-

OLD-HOUSE INTERIORS

An Interior Historical Color Collection. 80 colors
from the 18th &1 gth centuries. The old favorite.
From Benjamin Moore dealers.

Authentic Colors of Historic Charleston.
54 interior colors identified by usage (walls,
doors, etc.) and period from Colonial/Colo-
mial Revival through Victorian/Romantic.
Copies sell for $5 and support Historic
Charleston Foundation. Contact Bird Paints,
1063 Morrison Dr., Charleston, SC
29403; call (803) 722-1056.

Colonial Colors® Williamsburg® Collection.

About 30 new colors. America’s premier
documented historic-color collection. Later
this year from Martin-Senour.

Historic Colors of America. 149 colors. Contact
Jerry Alderson at Color Guild, (303) 751-5330,
for dealers in your region. Contact Diane Viera at
SPNEA, (61 7) 227-3957, for color information.
Alsoask fora copy of “A Guide to Color, Stylesand
Architectural Periods.”

Preservation Palette. S0 Colors, featuring 16 Roy-
croft Artsand Crafts colors, and 8 cach of Jazz Age
1920s,Streamlined 19305 & 19405, and Subur-
ban Modern 1950s. From Sherwin-Williams .
Frank Lloyd Wright® Collection. 31 interior colors
from his 1955 Taliesin Palette. From Martin-Senour.

New color cards place an emphasis on authenticity and the importance of period-specific colors.

Martin-Senour is banking on the revival of a color card created by Frank Lloyd Wright in 1955

ties. It is now available in the paint stores
served by the Color Guild.

Later this year, the eagerly antici-
pated revision of Colonial Williamsburg
Colors by Martin-Senour will appear.
These two color cards may well revolu-
tionize the look of American interiors.

Are you ready? I hope so, because |
believe it is the most exciting develop-
ment in historic-color consciousness since
authentic Victorian colors were revived
during the 1970s and 1980s.

It’s like Pompeii all over again! 4
JOHN CROSBY FREEMAN 1sco-authorwith
Patricia Eldredge of Joy of Color: Romantic
American Interior & Exterior Paint Colors,
1900-1950. Healso is The Color Doctor® and
Valspar's color and design consultant to the customers
ofLowe'sHomz Improvement Centers,for whom he

dzsignc‘d Southern Hcritagcw historic color cards.



Kitchens 0 fthe SBH';@a, lowEra

... three good ones in houses built around 1910, give or take.
One kitchen is close to original. The second retains historic

character and cabinets but with a pmctical owner'’s updates ca.

1928 and 1940. The third is a stylish interpretation. » All are in

Bungalows, informal houses

influenced by the Arts and
Crafts movement. Kitchens
of the period generally did
not, however, pick up on
Craftsman styling. On the
contrary, original bungalow-era kitchens are usually of the
“sanitary” variety p()puiar in the post-Victorian period: creamy
enamel on built-in cabinets, white tile wainscots, linoleum.
Easy to clean and modern, kitchens were similar in bungalows,
foursquares, and revival houses. « These offer alternative

approaches for period/inspired design. —5Patricia Poore

AND COLOR
CORK COMPANY, =g 2
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OST OF THE INTERIOR IN
the Lanterman house is
rich and warm, hand-
somely outfitted in wood
from staircase to wainscot and billiard-
room beams. Furnishings and fittings
reflect the masculine side of Arts and
Crafts design. [See Lanterman House,
Old-House Interiors Spring 1995 issue,
pp- 52-59.] With its white-tiled wain-
scot and enameled cabinets, the kitchen

seems at first anachronistic. There’s not

a fumed-oak cabinet to be seen, no slate

or copper, no embroidered linen. This

kitchen 1s, however, rather typical for

the period. It is bigger than some oth-
ers, perhaps, and better appointed, but

it otherwise presents an accurate pin

ture of the times. Which is to say, 1t is

serviceable and even friendly, but not
of furniture quality.

If you have an old kitchen of uncer-
tain vintage, the details shown here

may be clues to dating it. They are also

points of reference for those designing

anew but sympathetic kitchen. The

wainscot of 3x6 white tiles isa carry-
over from service areas in Victorian

houses, as is the tile floor. The leggy

porcelain-on-cast-iron sinks, plain cab-
mets, mix of drawers and cupboards,

open Shelving, and light sconces Arrested in time yet recognizable as a modern kitchen, this one in the Lanterman house
* is worth a long second look. Note the cabinet arrangement, lighting, fixtures and faucets,
hardware—and tile-faced refrigerator. The tile floor has an elaborate border.

provide a timeless vocabulary.

OLD-HOUSE INTERIORS 60



in her Bungalo
necessary but never

the past. Even after reno

in 1928 and 1940, her kitchef

gives us a true picture of early-
20th-century housekeeping.

photographs by Linda Svendsen
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HERE'S AN OLD-FASHIONED

aura about this kitchen,

because its workable and

attractive features were

retained during each inevitable update.

The long wall of cabinets [page 61]

was built by an accomplished carpen-

ter (and father of Mrs. Bennett, one of

the original owners) in 1916. These

cabinets incorporate pull-out bins for
flour and sugar [below].

The signature blue linoleum floor

and early appliances—refrigerator and

stove—date to a 1928 renovation, at
which time the house was electrified.
(This linoleum is an accurate repro-

duction.) The unobtrusive metal cab-

inets and sink were added around
1940, when prefab kitchen units were
coming of age.

Kitchen functions spilled over Imto
the sunny, enclosed back porch. That’s
where the hand-cranked washing
machine sat, along with a set tub and
racks for hanging clothes on rainy days.

Relocated from downtown Old
El Toro to Heritage Hill Historic Park,
Lake Forest, California, Bennett House
has been gently restored and 1s open
to VISItOrs. +

The old appliances, catalog furniture, and
blue linoleum lend period character to this
kitchen in a 1908 Bungalow. Built-in cabinets
and a prefab 1940 countertop unit each
contribute to a look that’s clean and simple.

SPRING
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FLOWERS
OLD STYLE

by Pauline “Runkle

HE ART OF WESTERN FLOWER
arrangement has developed
mainly within the last one
hundred and fifty years, but

throughout history (with the excep-

tion of a long hiatus during the Mid-

dle Ages) human beings have arranged

flowers for aesthetics, spirituality, and
relaxation. Many recorded evidences
confirm that ancient people brought

flowers indoors to beautify their rooms

OLD-HOUSE INTERIORS

and praise their gods. On display in
the Vatican Museum 1s a famous mosa-
ic, the Basket of Flowers, believed to
date from the beginning of the second
century. It shows a grouping of mixed
flowers for the first time; included are
tulips, roses, carnations, morning glo~
ries, hyacinth, and the double anemone.

With the advent of the Middle
Ages, the flower art of the ancients

went into eclipse. In Europe, art and

~ Alate-18th-century
. portrait of Marie
Antoinette shows her
‘with an arrangement

of'garden flowers.
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An Old Paris vase filled with
over 20 varieties of flowers plus fruits,
dried grasses, and peacock feathers
‘epitomizes how the Victorians saw
] of flower arranging.




VICTORIAN
ARRANGEMENTS

STYLE OF ARRANGING

Thght nosegays u'irhgmccfulgrccn‘f‘olingc
around the edges, bold colors and blossoms
inbig bouquuts,fcathﬁrx and grasses in tall

bouquct\\“ Use of_fru it

VICTORIAN CONTAINERS

FROM FRANCE Fragile and slender vases
with flaring rims, elaborate porcelain with
hand applied decorations. Parian Ware.
GLASS Milk glass, colorful molded

or pressed Sandwich glass, satin glass,

cut crystal, Bristol glass.

FROM AUSTRIA AND BOHEMIA Overlay
glass, ruby red glass with etched designs,

opaque glass with gold decoration.

VICTORIAN MECHANICS
Flowers inserted into wet sand, which is
covered with sprigs of greens such as myrtle,
arborvitae, and geranium leaves.

For epergnes (ccntcrpicccs constructed
in tiers), shallow zinc trays were made in
two pieces loﬁl around the central stem,

and thcnﬁlled with .\‘andlvpcat and moss.

FAVORITE VICTORIAN FLOWERS
Dahlia, Geranium, Zinnia, Fuschia, Hol-
lyhock, Bleeding Heart, Violas, Camillas,

Lily, Foxglove, Primula, Gladiolus.

FAVORITE COLORS

Dark Blue, Apple Green, Mustard Yellow,
Turquoise, La vender, Purplc, Deep Red,
Magenta, Mauve, Ashes-of-Roses.

DRIED BOUQUET MATERIAL
Pa mpas grass, skeletonized leaves, honesty,

straw flowers, globe amaranth, statice.

HOUSEPLANTS
Palms, Dracaena, rubber plantsand ferns.

CLOCKWISE: (from top left) A Roman
mosaic is the first known example of a flower
arrangement in art. Flowers in statuesque
containers were favorite subjects for
engravings. A 17th-century Flemish painting
shows hollyhocks with other garden flowers.

OLD-HOUSE INTERIORS
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cultural activities centered around the
church. Flowers were rarely grown
for aesthetic purposes, but the Renais-
sance brought a resurgence in learning
and subsequent interest in gardening
for pleasure. A garden book published
in 1638 by Giovanni Ferrari pictured
a pottery vase with a removable lid
through which flower stems could be
inserted. Ferrari also gave directions
for the refreshing of flowers; directions
that apply to arrangers today.

At the end of the fifteenth and the
beginning of the sixteenth centuries
we begin to see European paintings
ShOWing arrangements Of ﬂOWCrS.
Unul this point, flowers appeared inci-
dentally in paintings of religious sub-

Antoinette by Mme. Vigee Le Brun
prominently displays a crystal vase
holding an assortment of garden
flowers.

In the East, contests for excellence
in flower arranging began in the late
sixteenth century. Because flower
arranging is part of the Shinto worship
of nature, it has achieved the same lev-
el of regard as other fine arts in Japan.

In America, the development of
flower arranging was delayed by harsh
physical realities and the puritanical
nature of early settlers. With the
advent of mass manufacturing, there
was a new middle class that looked for
ways of distinguishing themselves.
During the reign of Queen Victoria,

or black, dark green, and pure white
or silver. This article, written as
mstruction for young girls, went on to
advise that, “every group of mixed
flowers requires one little touch of yel-
low to make it vivid.” Books were pub-
lished on the new romantic language
of flowers, and nosegays were created
to deliver special messages.

In his book, The English Flower Gar-
den, William Robinson advocated that
flowers be arranged to “seek unity, har-
mony, and the simplicity of effect
rather than complexities, many of
which involve much wearisome
labour.” In reaction to the earlier,
flamboyant Victorian arrangements, a

new style slowly emerged. Simplici-

“When asked what kinds of flowers to use in antique arrangements, or how to suit

ﬂou*ers to pcriod, interiors, | always say that the casiest answer to all the questions 1s: roses.

Roses go back to ancient

history, and many antique strains are still available.”

£

— Gary V’Vri(th, floral artist, Milwaukee, Wisconsin

jects, in portraits, and in landscapes.

The late seventeenth century was
a time of great horticultural develop-
ment. Holland and England had
mighty merchant marines that traded
in remote corners of the globe and
brought plant specimens back with
them. The advent of the engraved met-
al printing plate made accurate detail
possible and from this advance came
the botanical book known as the flori-
legium. Books now showed flowers
not only for their medicinal or horti-
cultural use, but for their beauty. Jan
van Huysum (1682-1749), the best
known of all flower painters, composed
carefree floral bouquets made from pre-
vious studies of particular flowers,
rather than from actual arrangements.

In France with Louis XIV at Ver-
sailles, the art of flower arrangement

came into 1ts own. A portrait of Marie

Americans had access to the first pub-
lication devoted to horticulture. Godey’s
Lady’s Book also counseled its subscribers
on how to take care of their flowers
and which ones to grow. Victorian
books and magazines agreed that
arranging flowers was an accomplish-
ment all ladies should aspire to.

The Victorian era was also the age
of the artificial flower, composed of
feathers, wax, shells, paper and silk.
Flowers, plants, and grasses were col-
lected for pressing and drying; large
dried bouquets were found in foyers,
porches, and solariums.

Victorian women were given very
specific directions on how to arrange
flowers. Godey’s Ladys Book suggested
placing a blue flower next to an orange
and a yellow near a violet. A St. Nico-
las Magazine article gave readers a list

of containers to use, in colors of bronze

69

ty of design took precedence over imag-
nation and creativity. Godey’s Lady's
Book and St. Nicolas Magazine offered the
following advice, “Avoid gaudy vas-
es; use a round bowl or tall vase; do
not crowd the flowers in tasteless
bunches; do not put more than one or
two varieties of flowers in the same
vase; and do not clash colours.”

The Victorians showed a strong
love for their flower arrangements: at
first, bold was beautiful; later, simpler
was better. Along the way, they got
lots of advice on “how-to.” As the new
century dawned, a new era saw an
emphasis on naturalism where the
flowers themselves, rather than the
design or the containers they were in,
reigned. +

PAULINE RUNKLE 154 floral designer in

Manchester-by-the-Sea, Massachusetts.
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BEFORE & AFTER

AFTER THE

Uncompromising Restoration at the Governor’s Residence

N A SNOWY DECEMBER DAY
in 1993, Jacalyn Leavitt,
wife of Utah Governor
Michael O. Leavitt, left

her bedroom to investigate a crackling

noise. A 20-foot tree in the Grand Hall
soared through an oval cei[ing well,
rising nearly to the top of the second
floor. Peering over the curving
balustrade, Mrs. Leavitt saw flames
racing up the Christmas tree toward

her. “The fire just zipped up that tree,”

OLD-HOUSE INTERIORS

Mrs. Leavitt recounts. The tree was
lavishly decorated to celebrate the
Leavitt’s first Christmas in office;
a short circuit in the lights nearly
brought the mansion’s tragic end.
According to the fire chief, fire
engulfed all three floors and reached
2,000 degrees within 45 seconds. Mrs.
Leavitt shouted the alarm, grabbed
her four-year-old son and, along with
her small staff, narrowly escaped being

trappcd in the raging inferno. For many
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FIRE

in Utah |

by Carolyn Steele

The Kearns Mansion, during and after the
fire. The Christmas tree stood in the Grand
Hall; the ceiling well, which had acted as

a chimney, was closed in the restoration.

CAROLYN STEELE
UTAH HISTORICAL SOCIETY (BUTIO\[,)
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ABOVE: Craftsmen called the restoration project, which included rebuilding the three-storey
floating staircase, “the largest woodworking project in the world in the past ten years.”
BELOW: The Grand Hall was devastated in the Christmas 1993 conflagration.

INTERIORS

years known as the “Grande Dame of
Salt Lake City,” the governor’s man-

sion now stood in charred ruins.

IN 1899, SILVER MAGNATE AND U.S. SEN-
ator Thomas Kearns commissioned the
building of a home on Salt Lake City’s
South Temple Street. Carl M.
Newhausen designed a “chateau” in
the French Renaissance style, similar
to Vanderbilt homes in the East.

Completed 1n 1902, the Kearns
mansion brimmed with exotic mate-
rials: Italian and African marbles, Hon-
duran mahogany, Persian tapestries.
A ﬂoating French oak staircase rose
three storeys under a magnificent gild-
ed dome. Truly, the mansion defined
Victorian opulence.

Although Thomas Kearns died in
1918, his family continued living in
the mansion until 1937, when they
donated it to the state for use as the
governor’s residence.

Before the last embers cooled in
1993, experts converged to plan one
of the most significant restorations in
the United States. Researchers scoured
architectural renderings, period pho-
tographs, even personal journals of past
residents. The restoration process itself
yielded clues to the mansion’s charac-
ter. Bits of painted canvas, discovered
under wood mouldings and fireplace
surrounds, revealed original colors and
stencil designs.

Paint decorator Daniel Peterson
used one such find to re-create the intri-
cate pattern in the Grand Hall, pen-
ciling in the design before handpaint-
ing the various elements.

Interior designer Ellie Sonntag
drew on her background in historical
research to gather components from
around the world. Hand-embroidered
bobbinet lace curtains from France
replaced the parlor’s heavy draperies.

An Arts and Crafts design inspired the

CAROLYN STEELE

UTAH HISTORICAL SOCIETY (B()TT()M LL:I'I)



e Cpbraim Faience Pottery L

invites you to celebrate with them in the revival
of true hand thrown hand decorated Arts and
Crafts era pottery. Enjoy the
vibrancy of color and
composition of surface that
... Pplease the eye and

é; - invite your touch.
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EUROPEAN

Area Rugs

P N

Rediscovering the Masters’ glazes.
For a catalog, please send $3.00 to:

PO Box 792 Brookfield WI 53008-0792
@ 1-888-704-POTS Fax # 608-764-8439 %
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Runners

-

Tapestry
Borders

Old Time
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Furniture...
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Collectibles
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For Catalogue 1'800'556'7667

Exclusively through Dealers & Designers
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VE: The three-storey oak staircase was built of wood imported from France. LEFT: Mantel

ornaments, columns, and other decorative elements were replicated from blackened originals.
The restoration was an opportunity to discover and bring back original colors and patterns.

English-made stair carpet. The ornate
chair presiding in the Grand Hall once
be]onged to former British Prime Min-
ister William Gladstone.

Artisans from across the United
States contributed as well. Baltimore
craftsmen fabricated a new dome of a
durable gypsum compound modeled
from burnt shards of the original. Atop
three-storey scaffolding, workmen
installed the dome and hand'applied
Dutch metal leaf. Woodcarvers from
Sausalito rcplicatcd intricate columns
and mantel ornaments. The decade’s
“largest woodworking project in the
world” also involved a painstaking
restoration of the ﬂoating staircase.

State-of-the-art techniques com-

bined with centuries-old conventions.

74

For example, walls stripped of plas-
ter underwent blasting with shredded

sponge to remove smoke damage. Fil-
e O

igree mouldings made of compo—a
historical mixture of plastcr, sawdust,
and rabbit gluc—embellish newly
plastered walls.

Anything not destroyed in the fire
was preserved. The kitchen’s marble
cei]ing, for ceiling, though not safe to
reinstall overhead, became the wain-
scot 1n Powder rooms.

Perhaps most inspiring was the
overwhelming community response.
Pub]ic*spirited citizens and preserva-
tionists, among many others, volun-
teered time, money, and expertise.
Insurance money and donations cov-
ered the $8.4 million price tag. +

CAROLYN STEELE
UTAH HISTORICAL SOCIETY (MIDDLE)



Creating Heirlooms

Warren Hile Studio + 89 East Montecito Avenue - Sierra Madre - (alifornia 91024
(626) 355-4382 fax (626) 355-7705 e-mail HileStudio@aol.com

NHRIZ EFIXSR

For Catalog Send $5 to:

Craftsman Hardware Co.

PO.Box 161

Marceline, MO 64658 =
816-376-2481, Fax 816-376-4076
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[l DECORATOR’'S HOW-TO

Rescue of Vintage Tiles
by]udi Freeman

Y OWN QUEST FOR VINTAGE TILES BEGAN WITH THE DISCOVERY OF A TURN-OF~

the-century wood mantel in an architectural salvage store in Boston’s South

End. The mantel still had attached to 1t six exquisite, cerulean blue tiles
depicting flowers. Those tiles reminded me of several I'd seen in a frieze that sold for a
not’insigniﬁcant amount of money at an auction a week earlier. Even if the mantel didn’t
fit my fireplace, I thought, I could probably sell the tiles for more than I was paying for the
mantel. Sold! ® The mantel turned out to be pieced togeth-
er of different wood species, uncovered during my arduous
stripping of much yellow paint. [ turned my attention to the
very interesting tiles. By comparing them to tiles illustrated
in auction catalogs and museum books documenting the Arts

and Crafts period, I found that these were Low tiles, made

A relief tile from Low Art Tile

Works, ca. 1890. OPPOSITE: The
author collected enough blue Low
art tiles to create this fireplace . . . . .
surround for her home. Ibegan to notice ISOIHth tllCS at anthues dealers, usually mn

in Chelsea, Massachusetts, during the late Victorian period‘

green, brown, or ocher. If I came across a blue one, I'd buy it. For a typical tile, I might spend
$10 here, $24 there. ® We installed the repainted mantel in our parlor. Too much of the
brick hearth surround was exposed, and the later, cracked terra-cotta tiles on the hearth
floor had to go. L had to find enough blue Low tiles to create a fireplace surround. Accord-
ing to my husband, I became obsessive. The kids told their friends about their addicted moth-

er. On business, I'd take side trips to Atlantic Avenue 1n Brooklyn, [continued on page 78]
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BRINGING VINTAGE TILES HOME

FIND THEM IN THE CURIO CABINETS OF
antiques stores; amidst the bits of
silver, china, porcelain, clocks,
jewelry, and glass. Ceramic tiles
don’t belong among “the smalls,”
but that’s where they are.
“Finding, reuniting, and pre-
serving them is a highly worth-
while endeavor,” says Joseph

Already, however, a small
number of dealers specialize in old
tile. Commercial galleries, notably
those that specialize in Arts and
Crafts or Craftsman goods, have
taken a serious interest.

On the Internet, enter the
name of a tile manufacturer (or just
the Word tlle ) into your search

Taylor of the Tile Her-
itage Foundation. ,

Old tiles are still
surprisingly affordable,
especially when pur-
chased in groups. (Indi-
vidual tiles can be quite
expensive,) To start,
identify a particular
manufacturer or period.
A growing number of
original tileworks cat-
alogs have been reissued

by the Tile Heritage

Hllustraged — g
% (oralo gue

/ﬁiﬂ leu p

e /ede by
JGYF Low—
5 CEE oy

US°

One of the art tile
manufacturers that
proliferated between
1876 and 1930 was

Low, in Chelsea, Mass.

engme Offermgs of
tiles will appear on
your screen. A most use-
ful site: http://www.
aimnet. net.com/~tcol-
son/webtiles.htm.
Vintage installa-
tions can be reclaimed.

It is possible to find

original fireplace sur-

rounds or wainscots, or
to reconstruct them
using original tiles with
reproductions. Old

Foundation and other
preservation groups. Original tiles
may be found through salvage or
wrecking companies.

Dealers who specialize in art
pottery frequently handle tile as
well; tile and pottery often came
from the same maker. So far, the
market is little established, but
once Michael Padwee’s research
guide to U.S. ceramic tiles appears,
awareness of historic tiles (and their
prices) will undoubtedly increase.

OLD-HOUSE INTERIORS

mortar can be wetted
and carefully chiseled off the back
of period tiles. Small defects or
chips on edges can be repaired, if
necessary, through minute inpaint-
ing. It is probably best done by a
professional conservator. Whether
you embed a single vintage art tile
among new ones on the wall, or
reuse a small collection as a bath-
room frieze, you'll preserve a
neglected but beautiful aspect of
American craft.

flea markets in Pasadena, vintage
hardware stores in West Holly-
wood’s La Brea. I combed the Inter-
net. Turn-of-the-century tiles show
up at antiques stores (especially col-
lectives), at salvage places, and at
art-pottery dealers specializing in
the Arts and Crafts period. (See the
list on p. 80.)

The Internet was helpful, and
I found tile dealers. By now I'd
found my original tile in a facsimile
Low catalog reissued by the Tile
Heritage Foundation of California,
which allowed me to send specific
“wanted” memos to dealers. My
collection grew with 4 /4 inch
squares, a few 2 /s inch versions,
and some remarkable 6-inch exam-

les. After nine months I had 22
blue tiles, only six short of what
needed for a simple surround.

Then my sources dried up! I did-
n't find any blue Low tiles for
months and began to suspect some-
one was scooping them up ahead of
me, plotting a ransom. Finally, pay
dirt: a dusty box of cement-caked
squares in a local antiques collective.
Fifty dirty but matching blue tiles,
with a price tag that was the low-
est per-tile sum I'd paid yet.

Nine months later, after order-
ing reproduction tiles to fill in space
gaps, our mantel is now decorated
with Low tiles. The edging tiles
were made by L'Esperance Tile
Works (Albany, N.Y.). The hearth
floor 1s bordered with Low tiles and
filled in with field tiles that have a
matching glaze. Leftover tiles will
be incorporated into a dining-room
server. But [ haven’t gotten over my
obsession: I can’t gO Into an antiques
shop without searching for tiles,
tiles, and more tiles.

JUDI EREEMAN isa historian and
curator who has a personal passion for the
material culture of the American Arts and

Crafts pertod.

LOW ART TILE, CHELSEA, MASS 01884




Nostalgic Warcl—\ousc doorsets
and cabinet Pulls offer c]csigns
1Crom t[‘lC Past For homcs O]C todag.

E_nginccrecJ to fit either new
construction or restoration.
-3
‘;‘ Asl( for Nosta]gic Warehouse
"

¢ at your local hardware store

or ca” us at

1-800-522-7%%6

Nostalgic
Warehouse.

ischer & Jirouch has been hand-crafting
plaster ornaments by the same

methods for nearly 100 years. We use @&\
only traditional plaster in replicas of
our 1,500 designs from a variety of
periods. Architects, tradespeople, and
do-it-yourselfers rely on our pieces to enhance
their exterior and interior projects. We also offer
custom reproduction.

“ ;‘Uw NP7 ay Hand-crafted Fischer & Jirouch ornaments are
\‘ s “ . .
) % ‘I . ' as easy to work with as wood and authentic
R " ' : throughout. Send for our 144-page catalog ($10

Us, $15 Canadian). No credit cards.

We ship UPS only (no P.O. boxes)
Canadian orders in U.S. dollars

THE FISCHER & JIROUCH CO.
4821 Superior Ave. * Cleveland, Ohio 44103
Tel. (216) 361-3840  FAX (216) 361-0650
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1. Tiles can survive intact under years
of accumulated dirt, paint, and other
materials. Scrape loose dirt and other
materials from the surface of the
tile with wooden popsicle sticks or
tongue depressors.

2. After testing a cleaning agent, on an
unobtrusive area, apply cleaners topi-
cally, rather than immersing the tile.
The porous composition can absorb
whatever is on the surface, as well as
harsh acids or cleaning agents.

3. The removal of dirt and other materials
can reveal a small piece of decorative
history. This Minton tile has an Art
Nouveau design, rare for this English

pany. Most of Minton’s tiles were
in the Arts & Crafts style.

Cleaning Tiles

THIS 1 QTH-CENTURY MINTON TILE WAS
part of an installation hidden behind
boards on the facade of a building in
Troy, New York. Donald Shore, of
L’Esperance Tile Works in Albany,
NY, was called in to provide restora-
tion services.

First, it is important to define
what is on the tile. This tile was
covered with tar, grease, and paint.

All the loose stuff was scraped
away with wooden scrapers. Tongue
depressors or popsicle sticks work
well for this. Don’t use metal:
anything harder than the glaze can
damage it.

The tile was then soaked in
water. Since this tile had materials
on it that water can’t remove,—tar
and paint—the water bath was fol-
lowed by the use of a diluted solu-
tion of muriatic acid, available in

OLD-HOUSE INTERIORS

8o

hardware or tile specialty stores,
applied in a topical fashion. Make
sure you wear rubber gloves and fol-
low the directions given. The tile
was not immersed in the acid because
any crazing, or crackling, of the glaze
will allow the liquid to go through,
into the tile itself. Successive appli-
cations dissolved the caked-on mate-
rial on the tile.

Don Shore also recommends the
use of Trisodium Phosphate. Alka-
line Tsp is a mild stripper that often
softens paint enough to be dislodged
with wooden scrapers.

Remember that any material on
the surface of the tile (such as tar) can
also be absorbed into the tile. It
might be wise to apply a sealer to
the surface of the tile. As with any
potentially harsh process, always test
a small area in an unobtrusive place
before using it on the entire surface.

COURTESY L ESPERANCE TILE WORKS
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& FABRICS

BY MAIL

Arts & Crafts
' beauty
for your home
from England

For our colour
Y] catalogue and a
| sample cutting of
wallpaper & fabric
please send $6.00.

Splendid Items for Traditional Homes

CHARLES RUPERT .

E="S:H. O P

2004 OAK BAY AVE. VICTORIA, B.C.
CANADA VS8R 1E4
Tel: 250-592-4916  Fax: 250-592-4999

Fruit (or Pomegranate) designed in 1864

TRUSTWORTH STUDIOS

PO 1199 - PLYMOUTH
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Introducing Elliott’s Hardware Plus. A unique “store within a store” with the recent
addition of 7,000 f restoration and renovation hardware. Cabinet Pulls. Plumbing
Fixtures. Wood T Ceilings. Lock Sets. Moldings and more. See for yourself at
Elliott’s Hardware in Dallas, 4901 Maple Avenue af Motor Street, Monday-Friday 8-6 and
Seturdoy 9-5. To order the Elliott’s Hordware Plus catalogue, call (214) 905-1785.
(Featured Hardware: Gold Utensil Hundles, Gold Clown Pul, Silver Texas Ranger Pul, Oridized Pul, Glass Handles)

ELECTRIC FANS FROM THE 1890s TO 1990s

SALES ¢ RESTORATIONS ¢ PARTS « RENTALS
THE FAN MAN ¢ 1914 ABRAMS PARKWAY DALLAs, TX. 75214 ¢ (214)826-7700
SEND $2 FOR BROCHURE
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House as a

Mirror of Selt

HAVE ALWAYS WONDERED ABOUT THE
deeper meaning of home. Why do
we choose the houses we do? Why
have I had, since childhood, recur-
ring “house dreams”? Why do people
spend more time and money on their
houses than they need to for comfort? I
have wondered why I knew, almost
before I got out of the car on my first vis-
it, that this house in Gloucester was the
one where [ would raise my family, this
house that had scared away Potential

buyers for three years. [continued on page 84]

REVIEWED BY PATRICIA POORE
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Questions on the nuits and bolts of restoration?
Learn from the old-house experts.

For 25 years, OLD-HOUSE JOURNAL has
been the only publication devoted exclusively to
the restoration, maintenance, and decoration of
pre-1939 houses. Our plainly written articles show
you practical and economical ways to turn that
old house “with a lot of potential” into the house
of your dreams. ¢ OHJ is written and edited by
people who have restored old houses themselves.
We’ve learned how to balance history with con-
venience, lasting quality with a budget. Our first-
hand articles explain the do-it-yourself proce-
dures that assure good workmanship while they

save you money. OHJ also features articles about

landscaping, and the history of various house
styles. « Over the years, our readership demand

has actually been able to persuade

manufacturers to reintroduce such
long-neglected items as push-button
light switches and Lincrusta-Walton
wallcovering. ¢« We think you'll be
delighted and fascinated by our
unique publication. Subscriptions

to OLD-HOUSE JOURNAL
are $27 per year. For convenience,
use the postpaid order card opposite. Or call

1-800-234-3797 and charge to McC or VIsaA.

OLD-HOUSE

JOURNAL

DEVOTED TO RESTORATION FOR 25 YEARS

Restore, Finish, and Enjoy Your Old House.




Many Years Ago
we announced the renewed availability
of our old-fashioned, solid wood
Master Reference Catalogue

overflows with Victorian & Country §3
Gingerbread and other romantic
photos of products in use, lots of
valuable how-to information, etc.
Please return for a prompt refund

Architectural Details!

Now our amazing 224 page -

designer details. Over 130 color
delighted! T

if you’re not totally
MASTER REFERENCE &
CATALOGUE $495

or Free 96 page
CATALOGUE

Architectural DemiAls —
CEAORSEES

Decorations :
were an instant success when
we began offering designs to fit any
standard roof pitch. Easy ordering is
fully explained in our Catalogue.

Over the Kitchen Sink...
e o Ve
5) SR,
P became a choice location ‘i
D as our custom-length
SPANDRELS brightened your
rooms and porches!

Plain Doorways?
Not since everyone

discovered our vast
array of BRACKETS!

And don’t forget our
elegant & functional
SCREEN/STORM DOORS
for lasting first
impressions!

Brineing Back 'nlnmqu
ringing Bac
Yesterday in
i ice!
Quality & Service! \ p
PORCHES T

‘How To DESIGN,
BuILD & DECORATE

A

We also publish a 208 page
Porch Design Book
How to design, build, and
decorate your dream porch!
$1295 (Or 815 for both the Porch Book
and the Master Reference Catalogue.)

Hwy 34 South » P.O. Box R, *3528
Quinlan, Texas 75474
(903) 356-2158

© VWW 1997

www.vintagewoodworks.com

‘Indwiduals transform a place, and hence make 1t particular, not

by (gmnd dest gn but by the small celebrations of everyday life.”

Other people’s houses, of
course, hold endless fascination.
We recognize the difference be-
tween house-proud owners who
decorate to impress, and owners
who imbue a house with spirit. We
note that some people live amidst
endless clutter, and others are
obsessively minimalist.

What I mean to suggest, of
course, is that a house is more than
shelter. I find it strange that this
subject is so rarely explored.
Home magazines address it only
peripherally, in
nostalgic essays.
think I see Why;
the humanist side
of home-making,
like philosophy
and spirituality,
is always there,
but it doesn’t come
up 1in casual con-
versation. Or 1n
magazine articles. i L
Still wanting, 1 :
went 1in search of books.

[ found many books, particu-
larly fiction, that treated “house” as
more than habitation. But my mis-
sion was to find recent books that
explored the topic deliberately. I
was 1ooking for readable, engaging
books, not case studies or prose nar-
rowed by academic rigor. | found
three to recommend to readers who,
like me, can't help seeing the human
condition reflected in the windows
of every humble abode.

When I came upon a book
with the promising title House asa
Mirror of Self, I thought I'd found
the essential work. Author Clare
Cooper Marcus, I noted, was a pro-
fessor of architecture (at UC-Berke-
ley). The subtitle told me she

would be “exploring the deeper
meaning of home.” I read it and
found it occasionally fascinating,
but the payoff never seemed to
come. I had expected the book to
start with architecture; instead it
seemed more about Jungian analy-
sis. I would recommend this book:
it’s a unique take on a largely unex-
plored subject. But it wasn't the
book I was looking for after all.

THE BOOKS I MOST HIGHLY PRAISE ARE
two that T had already read, not real-
1izing how pro-
foundly good they
were at the time. If
you haven’t read
them, you must:
Home, A Short History
of anIdea, and The
Most Beautiful House
inthe World, both
by Witold Ryb-
czynski. These lit-
tle books make sim-

R OF DELCIOs
e iy

 ASHORT 1 :
, S
OF AN jppCRY

THE MOS
BEAUTIFUL b =
IN THEWC =
. ITOLD
RYBCZYNsKk; g

House Asa Mirror of Self by Clare Cooper
Marcus. Conari Press, 1997. Softbound,
350 pages. Through your bookstore. = The
Most Beautiful House in the World by Witold
Rybezynski. Viking Peguin, 1990. Soft-
bound, 212 pages. Through your bookstore.
s Home: A Short History of anIdea by Witold
Rybezynski. Viking Penguin, 1987. Soft-
bound, 258 pages. Through your bookstore.
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PRESSED-TIN
CEILINGS

& CORNICES

6”,12" & 24" PATTERNS
COMMERCIAL » RESIDENTIAL

|

Adds elegance to any room
SEND $1 FOR A BROCHURE

CHELSEA
DECORATIVE METAL CO.

9603 MOONLIGHT DR., DEPT OH1
HOUSTON, TEXAS 77096

713/721-9200

FAX 713/776-8661

Il F9°°D FOR THE SoUl

‘ , ' : Quartersawn White Oak.

Mission Light Rails.

I | : Flush inset Craftsman doors.
Arts and Crafts styling.

Beauty and simplicity
to nourish the soul,
from your friends

‘ at Crown Point Cabinetry.

CROVNBDINT

153 Charlestown Road * PO Box 1560 Claremont, NH * 03743
Phone:800-999-4994 ¢ Fax: 800-370-1218

http://thetinman.com

Period styling.

Handcrafted to the finest quality. heep://www.crown-point.com
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pen Saturday 10-5 - Closed August Appointments welcome.
e 10, Southampton, Directions: Exit 3 off Mass. Pike (I-90), go 7 mi. north on Route 10
MA 01073 Custom Video Tape $25. Store brochure $2
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Q" over 200 items pictured.
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BURROWS STUDIO

Arts & Crafts Movement
Wallpaper, Fabric & Carpet
Visit us on the World Wide Web

at: http://www.burrows.com

“KENSINGTON’
From our new CATALOG OF
HAND-PRINTED WALLPAPERS.
New catalog now available!

A Glasgow School Scottish Lace

curtain from our new catalog.
Free Catalog Includes Full Range
of Victorian Lace Curtain Designs

For product information contact:

J.R. BURROWS & COMPANY
P.O. Box 522, Rockland
Massachusetts 02370

PHONE: (800) 347-1795

ple promises: the first 1s arguably
about how the concept of comfort
evolved, the second is the author’s
reminiscence about building his own
little house. I remember wishing
each book were longer; the insights
delivered are with me still.

In Home, we find out that pri-
vacy, comfort, home, and even fam-
ily as we know them are relatively
recent ideas. Rybczynski, an archi-
tect and luminous thinker, takes us
through five centuries of home-keep-
ing, mixing social and cultural his-
tory with talk of carpeting, chil-
dren, and Ralph Lauren. He 1s
studious, questioning, respectful,
credible, and endlessly entertain-
ing. From his foreword:

“During the six years of my
architectural education the subject
of comfort was mentioned only once

would play a major role in the devel-
opment of the home, Here, also, I
was mistaken, for domesticity
proved to be an idea that had almost
nothing to do with technology . . .
“This is not a book about inte-
rior decoration. It is not so much the
reality of the home that is my subject
as the idea of the home, and
although history is here, it 1s the
present that concerns me.”
Bull's*eye. Just what [ was look-
ing for. The best part about writ-
ing this review was that I got to
read the book again, some years lat-
er and (not insignificantly) three
years into publishing this magazine.

SEVERAL YEARS AFTER HOME, RYBCZYN-
ski wrote The Most Beauti ful House in
the World, ostensibly the story of
designing and building his own

“Uhe places that people have fashioned for themselves

are more touch incq than those—no matter how

splznd 1d—that others have made for them.”

... by amechanical engineer whose
job it Was to Initiate my classmates
and me into the mysteries of air con-
ditioning and heating . . . This,
apparently, was all that we needed
to know about the subject. It was a
curious omission from an otherwise
rigorous curriculum; one would have
thought that comfort was a crucial
issue in preparing for the architec-
tural profession, like justice in law,
or health in medicine.

“T'write, then, from ignorance.
I do not apologize . . . this book 1s
not intended to convince, it 1s an
attempt, rather, to discover—first
of all for myself—the meaning of
comfort. I thought that this would
be relatively easy, or at least
Straightforward. That was my first
mistake. I also thought, having
recently finished a book on tech-
nology, that mechanical devices

house. The title speaks of personal
investment, not of grandeur; his
house, rural and relatively small,
evolved from a workshed he strug-
gled to design in order that he might
build a boat.

In this book, Rybczynski pulls
off an even better trick than with
Home, successfully weaving in side
discussions on barn structure, the
classical orders, Frank Lloyd
Wright, and just about everything
else transcendently significant in the
history of architecture. He explores
the relationship between dress and
habitation, talks about food, and
even manages to explain feng shui
without sounding either mystical
or idiotic. The book is simple,
eloquent, intelligent, and occasion-
ally funny—like a wonderful com-
panion for a few hours, not to be
forgotten later. +
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TRIBUTE CHAIR

dowelled back;
choose
dark, natural,
cherry, or
pine stain on
maple wood;
brown or
black leather

Tilt-out storage bins.
Apothecary drawers.

Wainscoting panels.

Handsome Shaker styling.

Quality handcrafted
workmanship.

A feast for the eyes,
all from your friends at

$195 + shipping Crown Point Cabinetry.

CRQWNI:D'NT 153 Charlestown Road * PO Box 1560 Claremont, NH ¢ 03743

Phone::800-999-4994 « Fax: 800-370-1218

http://www.crown-point.com

IN THE ARTS & CRAFTS TRADITION
Call or Fax to Order Chairs

303.456.6005 * Fax: 303.456.5878 i
9975 Wadsworth Pkwy. * Westminster, CO 80021 ! Handerafted to the finest quality.

Countrsy Gurtains.

CLOOSE from over 100 wonderful

'é——:—’————:ﬂ curtain styles and window treatments in

a variety of warm colors, cheerful Prints

riod styling.

and a wide selection of fabrics and patterns.

“NTQ}\ Many designs only available from

Country Curtains aiats and a.ll are rea(ly

to ]:1ang at your windows S ca.ll today
for a F R,EE 72~Page Color Cata.log.

Satisfaction guarantee(l
by ' PLEASE CALL
CURTAINS., ANYTIME

| ASK FOR DEPT. 1478 l

) 1-800-876-6123
' Fax: 413-243-1067
CRAFTSMAN DOORS e e bbbt e o e o e et
Made to order — Any size or design. ‘
Szlid ;ir orredwood — unfinishea. C o untry C urta1ns®
At The Red Lon I
Prices start at[;TSAI')(-] Freg price and in.fo sheet. DePt . 1478 » Stocl(l)r irlge, MA- 01262

Name
OWGA TOO Address D Please send

2204 San Pablo Avenue .
Berkeley, CA 94702 City FREE catalog

(510) §43-3636 Fax: (510) §43-0666 State Zip ’ ~
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and Day by Susas

My house is a modern classic, built in 1934.
Other than the occasional magazine or seed
catalog from the ‘30s, | can’t find any
resources to help me with home and gar-
den. It seems the best resource for materi-
als from the 1930s is still a flea market! Will
you do more on this period?
Stewart Plein
Morgantown, W.V.

DESIGN IN THE 1Q30S REMINDS ME OF A
Cole Porter lyric—as different as
night and day, two dominant streams
emerged. On the one hand: the so-
phistication of the machine aesthet-
ic, all streamlined chrome and shiny
surfaces. On the other: the sentiment
of the late Colonial Revival, spinning
wheels and stripped pine. The di-
chotomy had begun in the 1920s but
was really felt in the next decade,
when industrial design held sway in
the look of consumer products.

C

By all means, consider classic
movies of the period as a rich design
resource. The 1930s were, of course,
the Depression years, when Holly-
wood became the Great American
Dream Machine with films depict-
ing lifestyles unattainable by most.
Giddy “screwball” heroines flounced
from their impossibly sleek sky-
scraper apartments (and ocean-liner
staterooms, and night clubs) to their
families’ palatial country homes. Such
movie sets beautifully depicted the
split personality of '30s design (if on
an exaggerated scale). The setup
often provided, in fact, a none-too-
subtle morality message: seduction
of the modern versus solidity of the
traditional.

In those uncertain times, the
comfort of the known and the impos-

1 Mooring Hollis

sibility of buying new things meant
that most people lived in tradition-
al surroundings. The new look was
little more than a welcome fantasy.
You already alluded to another
resource, even more important: the
home magazines of the period. Many
university hbraries—wespecially if
the university has a good home-
economics department—contain
archives of House Beautiful, House and
Garden, The Ladies Home Journal, and
other magazines such as Vogue that
contained homefdesign articles. See
what West Virginia University has
to offer! Keep in mind that maga-
zines, then as now, featured ideal-

This scene from the mid-thirties movie
“Dangerous” exemplifies the comforting
Colonial Revival interiors favored by
most Americans at the time.
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Arts & Crafts

Period Textiles
by Dianne Ayres

Hand-printed curtain fabric
‘Echo's Rose" 36" wide,
$26 per yard. Also shown,
Ginkgo Fillow, stencilled &
hand embroidered, Kit $45,
completed $145.

For a color catalog of pillows, table
linens, curtains, bedspreads,
yardage, and embroidery Kits
send $8. Includes fabric swatches.
Or call for a free brochure.

5427 Telegraph Avenue, *W2
Oakland, California 94609
(510) 654-1645

A

ROYCROFT RENAISSANCE
MIRROR
Hand-crafted by Roycroft

Renaissance Master Artisans.

Quarter-sawn oak stained in dark Roycroft

Brown. "Be Yourself“motto & Roycroft

Renaissance Mark carved in frame.

212X 612X 7"

$195.00 (Plus Shipy
0) of 0

>ing & Handling)
Call for Color Folio (s5 r comf

ou lete collection

of Roycroft Rer

THE HANINERSNITH SOLLEXTION

P.O. Box 317, Buffalo, NY 14213
800-884-5930

g

Handcrafted workmanship.

Genuine Old Fashioned
Milk Paint.

Old Cupboard doors.

Early American styling af
its finest.

A breath of fresh air,
from your friends at
Crown Point Cabinetry.

153 Charlestown Road * PO Box 1560 * Claremont, NH ¢ 03743 CROWNI:DINT V

Ph: 800-999-4994 ¢ Fax: 800-370-1218

e : Period styling.
ttp://www.crown-point.com ' . ~ N
p P Handcrafted to the finest quality.

TICTORIAMN & CONTEMPORARY
BATHROOM PRODULTS

Jetted & Soaking Bathtubs
Pedestal & Drop-in Sinks

We also carry Acrylic Shower Bases, Toilets, Pedesfal Sinks,
Faucets, Light Fixtures, Architectural Mouldings,
Textured Wallpapers & Friezes, and Hardware.

For a lete 60-page pr ct ket with pictures, sizes, colors and prices, send
$15 (refundable with order), or you may request a free br e and posite sh

NORTHSTAR ACRYLIC DESICNS

P.0. Box 370350 Denver, CO 80237 Toll Free (888) 225-8827 Fax (303) 337-23288
www.northstaracrylics.com
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ized and avant-garde interiors. You
will learn as much from the interiors
shown in advertisements as you will
from editorial.

As always, your interior design
should arise from the architecture.
If your house is traditional, it may
have both formal and informal
spaces. Formal spaces in the 1930s
tended toward white walls or clear,
bright colors with Sheraton and
Englrsh Regency furniture. The reign
of Fine French Furniture, too, had
definitely begun. Specific fashions
included Chinoiserie wallpaper and
wood libraries. Less formal spaces
took on an “Early American” look
with stripped pine woodwork, dry
sinks, cobbler’s benches, and all the
supposed contents of the colonial
country kitchen.

Modern-style houses of the peri-
od, much less common, might emu-
late the work of Frank Lloyd
Wright with wood and stone.
Those with European modern
influence would have had white
walls and lots of chrome and built-
in furniture. Traditional and modern
might be incorporated Into one
house. Colonial was not the only
Revival; many Tudor and Dutch
Revival and French-style houses
were built in the first decades of the
20th century.

Many of the greatest interior
designers of the century—Sister
Parish, Eleanor McMillen, Nancy
McClelland, Billy Baldwin—begnn
their careers in the 1930s. Their
work influences good interior design
to this day. Frank Alvah Parsons,
then President of the New York
School of Fine and Applied Art,
described the best of high-style dec-
oration in his book Interior Decoration:
Its Principlesand Practice (1931). Par-
sons acknowledged the continuing
influence of period styles and
espoused a design approach that
adapted historical styles to modern

needs and standards of comfort. Par-
sons’ book and Stephen Calloway’s
Twentieth Ccnrm‘y Decoration (1988) are
two excellent sources for owners of
1930s houses.

Oh—and yes, the editors assure
me that we’'ll be covering this peri-
od 1n future issues.

| would like to hang curtains in my kitchen

and butler’s pantry, but most window treat-

ments |'ve seen look too fussy for these very

simple spaces. My house was built in 1868.
Any suggestions?

Anne Pinnell

South Bend, Indiana

HOW ABOUT TAKING A CUE FROM THE
genre scenes of the period? Hang
bleached linen or cotton curtains
from string (or wire) stretched

In a rustic kitchen, curtains
hung on a string are
charming and appropriate.

between two brass hooks or iron
nails. Use heavy cotton twine (or
mcdium*gauge wire). Make the cur-
tains either half or full length with
a simple folded-over rod pocket at
the top (except the curtain will be
gathered on the string instead of a
rod ). When made at half length,
these were called “short blinds.”
(See Gail Caskey Winkler and
Roger W. Moss, Victorian Interior Dec-
oration, New York, Henry Holt &
Co., 1986, p. 44, which shows such
short blinds in a genre scene by Fran-
cis W. Edmonds.) Twine will sag
over time, but you can easily tightf
en or replace it. In the meantime, a
little sagging actually adds to the
charm of this look. Nothing could
be simpler, or more appropriate. 4
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| Restored Antigue
| Lighting

e

premier collection of
AVictorian chandeliers,
wall sconces and other
lighting from 1850 to 1930.

Send $4.00 for our unique catalog showing
a fine selection from our current inventory.
Our lighting fixtures are not reproductions.

GASLIGHT TIME

5 Plaza Street, Dept. OHISP98
Brooklyn, New York 11217
Phone: (718) 789-7185 Fax: (718) 789-6185

CEILINGS PLUS

The Elegance and Beauty
of Yesterday for Today!

}

Exact replicas of the beautiful old
tin ceilings are now available in
durable, lightweight, high impact
polymer plastic. They are easy to
install, paintable and washable.
Available in fire-rated materials and
colors. Several patterns from which
to choose. Please write or call:

SReEIiRE'S
Thermo-Vac

P.0. Box 210, Blanchard, LA 71009
Office (318) 929-7398
FAX (318) 929-3923

27

"] 11-Riser Kit EO.B.
Broomall, PA

*Diameters 4’0” to 6’0"
*Weight Saving Cast Aluminum

*Diameters 3’6” to 7°0”

*Diameters 4’0” to 6’0"
*Kits or Welded Units *All

Construction

All kits available in any floor-to-floor height and BOCA/UBC code models. Made in the U.S.A.

Call for the FREE 32 page color catalog: lYes please send me the FREE 32 page color catalog: |

1-800-523-7427 ex.jo8 | Name

or visit our Web Site at http://www.theironshop.com

1

:

E Address i

Showroom/Warehouse Locations: ! C oy A 7 !

& = i ate___Zip !

Samows L (041) 9231479 | Scamioet, CT (203 325.8466 ..4_0_0_Bie_d_li‘i_‘k"_"_"la.“_l"_‘_l_999§ ________________ J

The Leading Manufacturer of
Spiral Stair Kits™ THE IRON SHOP I

©1997 THE IRON SHOP
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UNITED CRAFTS]

TRADITIONAL HANDCRAFTED

The Look and Feel of Tradition

STONEWARE
BRONZE CASTINGS

AND TEXTILES

WEB SITE:

WWWACRAFTS.COM

TEL 203-869-4¢

127 WEST PUTNAM AVE. GREENWICH CT 06830

VISA & MASTERCARD ACCEPTED

A New Dimension
For Older Homes

Photos by Larry Dermody

X? RE < See and touch the growing array of products in
%& éig%%%%g% traditional design and craft (over 200 exhibitors)
e R O YL EYRY o Learn about the latest materials, methods and techniques
March 12-14, 1998 for maintaining, preserving and re-creating traditional or

World Trade Center historical exteriors, interiors, gardens/landscapes and
Boston, Massachusetts collections (over 40 conference sessions)
el

Pre-register by February 20, 1998 to guarantee your
place in workshops and save up to 50%.

Call today! (tel) 978.664.8066, (fax) 978.664.5822;
(email) show@egiexhib.com

- o

since an “Elevette®” dprov1des a new

dimension of luxury and practical con-
venience for owners of older homes,
today's designers usually provide space
in their plans for a residential elevator.
It fits easily into restorations or renova-
tions and is tax-deductible when doctor
recommended.

For free literature, contact:

INCLINATOR

The magic of a period room . . . |

Hand-worked wood, traditional joinery
and 18th century patterns won't
necessarily capture it. Unless they are
brought to life with convincing design
and detail. Then a room will feel ‘
unmistakably right the first time, and
every time, you enter it. We have been
creating interiors to this end for 25 years.

COMPANY OF AMERICA ‘
POrBor 3557 UNDERLAND PERIOD HOMES

18th c. Houses - Period Rooms & Kitchens |

P.0.Box 362, E. Windsor Hill, CT 06028 - 860.528.6608

Harrisburg, PA 17105-1557
Phone 717-234-8065
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At the Kennebec Company,
cabinetry and kitchen design
have been our specialty for

over twenty years. Our period-

inspired cabinetry is meticu-

lously crafted using traditional

FULPER TILE

techniques, blending historical
Revived by the family W, y
in 1984. this Arts and sensitivity with contemporary

AV ;ﬂm’a

Crafts inspired tile is
handcrafted from a
stoneware body and
uses the original glaze
formulas Fulper made s
A : The

) T
: . | famous on their “
| L | Vasekraft line almost KEN NEBEC
! |

utility. Available only at

W T

a century ago. (()mp@
“Designers (& (abinetmakers
Brochure: $7.50
Seconds available by
appointment

Fulper Tile

34 W. Ferry St
New Hope, PA
18938
(215)862-3358
Fax (215)862-1318

Send $10 for portfolio.

3
T ||omorch

E THE KENNEBEC COMPANY, ONE FRONT STREET, BATH, MAINE 04530 * TELEPHONE (207) 443-2131

ma ART WALLPAPER

Adelphi Frieze from our Victorian Collection

Available by Mail Order ~ Complete Catalog: $12.00

BRADBURY & BRADBURY

P0.Box 185-K3 Benicia, Ca. 94510 (707) 746-1900 bradbury.com

ROSALIE SHEPHERD

Portrait Paintings
Oil on Canvas

(813) 461-7673
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HISTORY TRAVEL

ON THE RIVER

Strategically placed on bluffs overlooking the Mississippi River, Natchez

has been a frontier fortress, a home for wealthy plantation owners, and

a destination for old-house lovers from all over.

T MUST HAVE BEEN SOMETHING WHEN
the NATCHEZ GARDEN CLUB decid-
ed to buy the HOUSE ON ELLICOTT'S
HILL, important to the history of

Natchez, Mississippi. It was 1932,

and $2,000 for a run-down house

built in 1798 wasn’t easily come by
during the Depression. But the Gar-
den Club members were determined;
too many of the architectural trea-
sures of Natchez had already been
lost. The previous spring one of the
country’s first house tours had been

S

NN

L/
%
\w/

hastily arranged when a freak cold
snap froze out a planned garden tour;
the substitution had been surpris-
ingly successful. People would actu-

ally pay money to see the inside of

ante-bellum mansions, the women
found, and thus the NATCHEZ PiL-
GRIMAGE was born. In 1935 the
Natchez Garden Club bought the
historic 18th-century home.

Over sixty years later, three
annual Natchez Pilgrimages attract
thousands of visitors from all over the

world. House tours have become
favorite fund raisers for historical soci-
eties and garden clubs, but it took for-
ward-looking women who wanted to
honor their town's past to show the way.

Natchez has a past involving
Spain, England, France, the Confed-
eracy, and the United States, but the
fate of this town has always been
determined by the Mississippi River.
A superb location on the only high
land along the southern river made

Natchez a primary port. With the

OLD-HOUSE

INTERIORS
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ascendancy of King Cotton, fabulous
fortunes were made by plantation
owners, cotton brokers, and bankers.
Great houses were built, and
Natchez was a center of wealth until

the Civil War.

Before Europeans ever saw the

“Father of Waters,” the area saw thriv-
ing, sophisticated cultures. When
French colonizer Jean Baptiste le Moyne
Sieur de Bienville established FORT
ROSALIE in what is now Natchez in
1716, a matriarchal sun*worshipping

OPPOSITE: The docks where countless
river boats tied up are now home to a
casino. The bridge crosses the Mississippi
River to Vidalia, Louisiana. ABOVE: The
House on Ellicott’s Hill, one of the oldest
in Natchez, is the house that started the
whole house-tour business. RIGHT: The
interior has been restored to an early-
18th-century date. BELOW: Stanton Hall,
in the center of Natchez, represents the
vast wealth local to Natchez when the
house was built in 1857.

VAN JO,\'}LS MARTIN

Uk
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tribe was living in villages scattered
along the banks of ST. CATHERINE CREEK.
Now known as the NATCHEZ INDIANS,
they represent what scholars believe
may have been the last surviving rem-
nant of an earlier group called the Mis-
sissippian Culture.

The Natchez Nation was com-
pletely wiped out by the French in
1730. Fragments of their life can be
seen at the GRAND VILLAGE OF THE
NATCHEZ INDIANS, where EMERALD
MOUND, built about 1400 A.D., still
stands. Covering nearly 8 acres, it
is the second largest ceremonial
mound in the United States.

The NATCHEZ TRACE was a post
road and pioneer highway which
evolved from an old Indian trail.
For centuries, travellers used the

CLOCKWISE: (from top left) The carved marble mantel pieces at Stanton Hall were
brought south from New York. To visitors, Stanton Hall looks exactly how an ante-bellum

river for southward passage, but
found overland travel by foot or cart
easier than struggling against the
current. Militarily, politically, and
economically the Natchez Trace
was the most important highway
in the southwest during the early
1800s, helping to link the lower
Mississippi Valley to the Union.
After the War of 1812, when riv-
er steamers came into use, the trace
began a gradual decline. The
National Park Service 1s in the
process of developing the Old
Natchez Trace into a 450 mile
scenic highway between NASHVILLE
and Natchez called, appropriately,
the NATCHEZ TRACE PARKWAY.
Natchez Pilgrimages take place
during the spring, fall, and at

mansion should. The semi-spiral staircase at The Burn is perfectly engineered grace.

Christmas time, but visitors can tour
houses throughout the year. A hos-
pitable industry has grown up
around Natchez’s many private and
museum-house ante-bellum man-
sions. Many are within a few down-
town blocks, where brick-lined
sidewalks and shade trees make for
pleasant walking. Headquarters for
house tour information is at the cor-
ner of CANAL and STATE STREETS,
where the friendly ofhice of NATCHEZ
PILGRIMAGE TOURS sells tickets and
dispenses information.

Some of the homes within the
downtown area are ROSALIE, where
the union command headquartered
during the Civil War, the now-
revered House on Ellicott’s Hill,
MAGNOLIA HALL, home to the Natchez

OLD-HOUSE INTERIORS
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Introducing our
exclusive
collection of

E rezﬁrap/ucz‘z'aﬁ
é rts (& @mﬁs
e carpers
Survivors g :
Of Our Past : (Gl or write for a
Tile Restoration Center 18 /fy//—m/or cgfg/oy
Reproduction and Restoration § o=

Delia Tapp
Marie Glasse Tapp
3511 Interlake N Dept. OHI

i hrtis. Wi SBL0A MlCHAEL FlTZSlMMONS DECORATIVE ARTS
#06,833.4006 311 WEST SUPERIOR STREET
; CHICAGO ILLINOIS 60610
Tile Pictured Above
Two Peacocks-12"X12" Tel. 312 787.0496 Fax. 312 787.6343

Black Tree (left) by William Morris

Send $10. for Color Brochure

— ;
ANTIQUE HEART PINE
-~ FLOORING , ,
T&G Planks up to 11" wide ~
EXPOSED BEAMS , ; g
Dry < Aged - Superb ‘ Acom infrodkices
Heart PmeStawparts ? ﬁn::fkh:nz@d
| omamental door,
: cabinet and bath
ANTI%% T ; | hardware - Iron Art
o | door knockers, door
Qustom Milling < Doors knobs and handes.
Pénelmm" hutters
S B To get your hands
on these unique and
beautiful hardware
accessories call
1-800-835-0121
today for the Acorn
Iron Art catalog of
products.

aCORy

\J

5&-339 4500

P O BOX 729

L
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Honey Mushroom Lamp
7'w x 8”h $225

VICTORIAN

ARTS & CRAFTS
REPRODUCTION TILE

A collection ;)f colour, beauty and quality

produced by England’s venerable
Candy & Co., Ltd., since 1878.

Full color literature.

Distributed in the U.S.
exclusively through Tile Showcase.

TILE SHOWCASE

The tile resource for classic home restoration.

291 Arsenal Street, Watertown, MA 02172
1-800-852-0922

ey g

e e

Looking from the entrance hall into the dining room at Melrose. The mahogany punkah
over the table, designed to act as a fan, is locally known as the “honeysuckle punkah.”

Garden Club, and the imposing,
white-columned STANTON HALL.
Many more lie within a short drive:
THE BURN, LANSDOWNE, D’EVEREAUX
LINDEN, AUBURN, and MELROSE. Some
are bed-and-breakfasts, like the
impressive MONMOUTH, and the
downtown GOVERNOR HOLMES
HOUSE which, with its 1794 con-
struction date, is one of the oldest
houses in town. LONGWOOD is
famous as the enormous octagonal
house of Dr. Haller Nutt. It was
never finished; several generations
of descendants lived in the base-
ment until the turn of the century.

During her elegant heyday
there was another side to Natchez.
NATCHEZ-UNDER-THE-HILL was known
as the wickedest waterfront along
the whole of the river. Structures

built into the sandy bluffs housed
gambling, prostitution, and drink-
ing establishments. Caves were dug
out of the sandy soil for stored con-
traband. Periodically, parts of the
bluffs were eroded by storms, and
that was usually touted as divine
retribution by the local temperance
movement. Today, Natchez-Under-
the-Hill still has a few saloons, but
they are of the sort that cater to
tourists. Unsuspecting guests are
not usually drugged, beaten,
robbed, or abducted. LADY LuUCK
NATCHEZ, the riverboat casino, is
tied up here.

JEFFERSON COLLEGE, a short
drive from Natchez in WASHINGTON,
MISSISSIPPI, was incorporated in
1802. The buildings and grounds

of the campus are open to V1S1tors.
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@=MARTHA'S =5

¢’ TRUE VICTORIAN IR

e i VICTORIAN MOULDING
Four fascinating catalogs... filled with small AR
indulgences, practical fantasies, and historical WE MANUFACTURE: . %
accoutrements to enhance your wedding, your INTERIOR/EXTERIOR Vlctorlal}
home, your garden, and your life. CASE/BASE/RAILS/CROWN Lighting
I, GENERALCATALOG. BULLSEYES/BASEBLOCKS e o Eng‘;;;.s -
$3.00 ppd. Corsets, bonnets, CATALOG $5.00 selection of kerosene, gas
hoopskirts, hats, fans & snoods, 1801 HEWITT AVE and early electric lighting.
L paperdolls, kitchenware, EVERETT WA98201
2 cookbooks, toys & more! = ! Route 1 South
: B (=5 425-258-1744 PO Box 10
PATTERN CATALOG. e e LIkl Kennebunk, ME 04043
y IR — A

$7.00 ppd. Over 1000 patterns available
for Victorian & Edwardian clothing, plus
Medieval, Civil War Military, 1920,
30's &40's...and more!

SHOES & BOOTSCATALOG.

$5.00 ppd. Victorian, Edwardian, Medieval
and Renaissance... plus more!

207-985-6868

FANCY WINDOWTREATMENT CATALOG.

$2.00ppd. 53 full size sewing patterns witha o
WWW.CRAFTHOME.COM

AMAZON DRYGOODS, DEPT, OHI .
MAIL ORDER ONLY 593 essentials for the craftsman home
2218East11th St,Da

Phone: 1-800-798-7979 * Fax:319-322-4003

~ —CREDITCARDSA CCEPTED)

nport, [A 52803

HANDCRAFTED

MAHOGANY I'T FOR LIFE. RFAL LIFE.
S C REEN-STORM D0 0 R S Furniture should do a lot more

Styles include Victorian & Country than look good. That’s why we
SEND $3. FOR CATALOG TO: 5 make furniture that performs
- b= | ] in real life. Comfortable
L',Ull[hﬁtn"f muunwurl‘h F chairs. Polyurethane finishes.
DEPT. OHJ PO BOX 112 | Easy opening tables with self
RAVENNA, OH 44266 . o ; . storing leaves. How do we do
(330) 297-1313 : £ . it? By asking the questions

! that tell us exactly what you

g need. By answering your
_ e ! ; questions about construction,

woods, and finishes. By offer-
ing flexibility in design so that
you get precisely what you

BALDWIN want. Call us to discuss a de-
No. 4706 sign that fits everything about

polished, forged you. Including your budget.
solid brass

1-1/4" diameter
Cabinet Knob

PAUL DOWNS

$3.50 each plus shipping cost (Miss. residents add 7% tax) CABINETMAKERS
Call toll-free 1-800-821-2750
Ask for Hardware Department
We also handle other lines of .
decorative cabinet hardware. 161 Rock Hill Road

Bala Cynwyd, PA 19004

For more information

Lemonde Chair in cherry: $455 call 610 664 9902.
Gladwyne Table in Cherry & Sapele: $2850
Choice of woods, sizes, and options

oo .
AACAARLAO0
HARDWARE CQ.INC

126 E. AMITE ST., P.O. Box 102,

Jack MS 39205 Serving the Eastern Seaboard
ackson,
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| PRARIE TEXTILES
{ emorodered & stenciled
{ curtains, cushions,
{ fable linens, kfs, efc.
310 for calalog MC/Visa.

i A Walace & Triends
Textiles Tor The Home
Pox 16567
s, Faul, MN 53l6
6l12-228-96|

.

California Arts & Crafts Tiles B Art Deco Tiles
Custom Ceramic Tiles & Murals

Historic Reproductions = Traditional Patterns
Coordinated borders m Quadrats m Corner blocks

Designs

Box 358 ¢ Dept I ¢ Mt Shasta ¢ CA ¢ 96067
530/926-2629 Color Brochure $3.
www.designsintile.com
. Country Tiles B Custom Murals B Folk Tiles .

Victorian Transfer Tiles in the Anglo-Japanese Style B Persian Revival Tiles B Art Nouveau Tiles.
SOLL uopien Suuds @ SludwWIARd POLIdJ W SI[LL I[41S UeBIOWO( WEI[[IA W SO[LL 91|04 URLIOIDIA .

OLD-HOUSE INTERIORS

TOP: Longwood is billed as “the world’s biggest octagonal house.” It was never
finished. LEFT: A southern roadside attraction. RIGHT: Natchez-Under-the-Hill today.

NATCHEZ STATE PARK, ten miles
north of the city, offers hiking and
biking trails, campgrounds, and a
large lake where the top two state
record bass have been taken.

Visitors can eat local catfish and
hush puppies in high style at COCK
OF THE WALK, which boasts a won-
derful stone building along the riv-
er’sedge. Or, for the kind of succu-
lent barbequed spare ribs never
found up north, there’s the warm,
unassuming PIG OUT INN (“Swine
Dining at its Finest.”)

A specia] treat for both local
residents and visitors is the exhib-
1t NATCHEZ IN HISTORIC PHOTOGRAPHS.
At the STRATTON CHAPEL of the FIRST
PRESBYTERIAN CHURCH three phO’
tographers” works show over 300
images that date from the Civil War
era to World War II. Seeing this
exhibit in combination with tours
of Natchez” many pre-Civil War
houses provide a very satisfying
glimpse into local history. And for
local history, few southern towns
can outdo Natchez, Mississippi. 4
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The Continuous Arm Chair. Solid American Black Cherry and Ash

THOS. MOSER

CABINETMAKERS

One reason Thos. Moser furniture has
become a classic is its quiet, satisfying beauty.
It never dazzles, never intrudes, always enriches
the home in which it is placed. Good taste
demands no more.

Call to receive your catalog.
1-800-708-9703
Thos. Moser Cabinetmakers
Auburn, Maine 04211

HIELEN FOSTER - STENCILS
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FOR THE ARTS £ CRAFTS INTERIOR
A CATALOG §8. Al
A SAMPLE STENCIL INCLUDED 4

71 MAIN ST. - SANFORD, M€ 04073

’757(/(/(14 (/ Cf/}/ /?'7(/(4

Dept. 35, PO Box 1507, Medford, OR 97501

128 Styles $20-$155 Phone (541) 826-9737
We can recover your frame. Catalog $4.

thentic oil and acrylic paint
carefully selected by curators
for the careful restoration of
historic architecture.

ﬁ% 7 ulﬁfed \r}r»zyilk paint colors. -

Literature at $3.00, available through:
Exclusive Canadian Distributor: Country at Heart, Inc. 800.725.9971

Primrose Distributing
54445 Rose Road Souh Bend, IN 46628 (800) 222-3092

ﬂfforc&lﬁ[é féltiqae @afﬁ and Mofe

* Clawfoot Tubs ¢ Sink Faucets ® Original Antiques

® Pedestal Sinks * Toilets ® Transom Operator

* Shower Rings * Towel Bars * Much more....

¢ Tub Faucets ¢ Glass Knobs
PO Box 444 (209)754-1797
San Andreas CA Fax:(209)754-4950
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Make Tough, Flexible Molds in 1 Easy Application
MasterMold 12-3

® Brush on, build-up ® Conquers severe undercuts
® Reproduces exquisite details ® Use again and again
® [deal for vertical and overhead surfaces ® Safe

Replicate capitals, moldings, finials, ceiling
medallions, cabriole legs, ceramics,
carvings, statues . . .

4\ ABATRON, INC.

800-445-1754
5501 95th Ave., Dept. OH, Kenosha, WI 53144 USA &
414/653-2000 Fax: 414/653-2019 http://www.abatron.com

Decorative Metal Ceilings

Original turn-of-the-century patterns

Using eighty year old dies, the W. F. Norman Corporation is once
again producing metal plates for the design of ceilings and wall cover-
ings. Their growing popularity stems not only from nostalgia but
from their beauty, permanence, fireproofing and economy.

The fullness of the Hi-Art™ line — including center plates, corner
plates, border plates, cornice and filler plates — permits classic
designs to be produced that are architecturally proportioned for an
exact fit.

Write for reproduction copy of 72 page illustrated catalog. Price $3.

W.ENorman Corporation

P.O. Box 323 » Nevada, Missouri 64772 < 1-800-641-4038
Fax: 417-667-2708
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American Craftsman

Neil Kelly Signature Cabinets presents
its unique American Craftsman collection
inspired by vintage American architectural

styles. Write or phone for our brochure.

8c4 N. Alberta Portland, OR 97217
503/288-NEIL

http://www.neilkelly.com/cabinets

PHILADELPHLIA
Bringing together those
who are restoring old houses
and those who can help them
survive the experience!

at the 103rd Engineers Armory 33rd
Street at Market Street (near 30th
Street Station)
Philadelphia, PA
Admission: $6.00
Seniors/Students: $3.00
includes a resource guide
For information call:
215.546.1146
SAT. & SUN. March 21&22

10 a.m.-5:30p.m.




Up To

S0% OFF

JADO * ROBERN
MINKA « QUOIZEL
KWC « FRANKE
PERIOD BRASS
KICHLER * GROHE
ST. THOMAS
SCHONBEK
HANSA ¢« PORCHER
HARRINGTON BRASS
JACUZZI - OMNIA
BALDWIN ¢« PHYLRICH
and MORE...

HARDWARE,

BATH ¢>MORE...
1.800.760 . 3278

FREE BROCHURE
www.h-b-m.com

Authentic Colonial
Woodworking

Windows, Doors and Entryways
Old Glass, Moldings
Raised Panel Walls

Brochure $2.25

Manrer & Bhepherd

Jopners Jne.

122 Naubuc Avenue
Glastonbury, CT 06033
(203) 633-2383

KITCHENS THAT REFLECT YOUR LIFESTYLE

N 1.4 : ) e

EXPERT DESIGN = OLD WORLD CRAFTSMANSHIP

= Haworth Country Furniture
Bucks County, PA ® Premier Custom Built
215-794-5930 m Plato Woodwork

on line: www.quikpage.com/H/hankinsassoc/

Hankins & Associates

WALLCOVERINGS

; NEW
i, Historic Homes of America Volume V

PLUS OUR CUSTOM REPRODUCTION SERVICE

Available Through
Decorators and Fine Stores Everywhere
Brochures Available
$2.00

RICHARD E. THIBAUT, an RPmM Co.
80 FRELINGHUYSEN AVE., NEWARK, NJ 07114 (973) 643-3777

) ‘s g(®:
IS I EDHED T IERERi O
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Find it here

Tae EDITORS HAVE COMPILED THIS SECTION TO

GIVE YOU MORE INFORMATION ABOUT PRODUCTS

AND SERVICES, INCLUDING ORDER NUMBERS AND CATALOG PRICES, MENTIONED IN THIS IS~

SUE. OB_]ECTS NOT LISTED ARE GENERALLY AVAILABLE, OR ARE FAMILY PIECES OR ANTIQUES.

Furnishings

pp. 13-20

P. 13 Authentic Designs’ lighting fixtures are adapt-
able in size and design; custom orders are welcomed.
A catalog is available from this Vermont family
firm. Call them at (802) 932-4361 ® Deborah Cow-
an represents a number of craftspeople who pro-
vide fumishings as varied as leather-bound books,
Victorian pillows, topiary, and, yes, glass chick-
ens with hats. (800) 778-4111 p. 14 The Ram's-
Head swivel chair is a new introduction in the His-
toric New England line of the Society for the
Preservation of New England Antiquities. For more
information about their fabrics, toile, miniatures,
crystal, wallpapers, and other furniture collections,
call (617) 227-3956 ® David Hellman's furniture is
based on the furniture built for the houses of Greene
and Greene, the California Arts and Crafts-peri-
od architects. Each piece is handmade, of the finest
materials, in his Watertown, Mass., studio. For a
brochure, call him at (617) 923-4829 ® The Vic-
torian tufted club chair shown is from the New-
port Historic Collections, which reproduces fur-
niture from the mansions owned by the Preservation
Society of Newport County. For information, call
them at (401) 847-1000 p. 18 Trustworth Studios
offers their new line of needlepoint reproductions
to celebrate the designs of C.F.A. Voysey. The
principals will also furnish finished needlepoint
pieces; call them for selections and prices at (508)
746-1847 p. 20 In addition to the plain flowerpots
shown, Flattery offers boldly colored ones. Call
for a brochure at (812) 983-4830.

Welbourne

pp. 32-39

Welbourne 1s open to the public as a bed-and-
breakfast inn. For information and reservations,
call (540) 687-3201.

Greek Vernacular

pp. 40-45

p. 40 Restoration Designer: Tim Adriance, 86 Hast
Main St., Bergenfield, NJ 07621 (201) 384-9044
p. 42 Settee: Harmony Barn Antiques, Rt. 519,
Harmony, NJ 08865 (908) 859-6159 = Clock:
William J. Jenack, Estate Appraisers & Auction
eers, 37 Elkay Drive, Chester, NY 10918 (914)
469-9095 ® Furniture: Mapes Auctioneers, 1729
Vestal Parkway West, Vestal, NY 13850 (607)
75479193 ® Provenance Auction, Sky Manor Rd.,
Pittstown, NJ 08867 (9o8) 996-7505 p. 42-43
Interior Designer: Kate Marchesini, Acorn Design,
159 Fairview Rd., Frenchtown, NJ 08825 (908)

OLD"HOUSE INTERIORS

754-7200 p. 43 Mural glazing: Adi Barnir, 2-36
29th St., Fairlawn, NJ 07410 (201) 7941307 =
Artist: Mike Wokum, 260 Springfield St., Has-
brouck Heights, NJ 07604 (201) 288-1286.

Shingle Cottage

pp. 46-49

Naumkeag is owned and operated by the Trustees
of Reservations. It is located at 5 Prospect Hill
Road in Stockbridge, MA 01262 and is open to
the public from Memorial Day through Colum-
bus Day from 10a.m. to 5 p.m. For further infor-

mation call (413) 298-3239.

Impressions of Color

pp. 50-56

Some sources of high-quality period color lines:
California Products, (617) 5475300, “The His-
toric Colors of America” licensed by the Society for
the Preservation of New England Antiquities =
Fine Paints of Europe, (800) 332-1556, distrib-
utes Schreuder’s Hascolac Enamel, a true ground-
pigment paint available in hundreds of colors =
Martin-Senour Paints, (800) 542-8468, replicates
colors licensed by The Colonial Williamsburg
Foundation and has also reintroduced the “Frank
Lloyd Wright Color Selection” licensed by the
Frank Lloyd Wright Foundation. Martin-Senour
also offers historical colors under the “Painted
Ladies” trademark, authentic colors inspired by
Victorian-era homes ® Sherwin-Williams, (216)
566-2000, offers “Preservation Palette”, color selec-
tions featuring Classical, Colonial Revival and
Victorian hues ® Janovic/Plaza, Inc., (800) 772-
4381, features Pittsburgh Paints, Benjamin Moore,
and Pratt & Lambert Historic Color Collections.
Handmixing and matching of authentic colors is a
specialty ® Johnson Paint Company, Inc., (617)
5364838, carries Benjamin Moore and Pittsburgh
Paint Historical Colors lines » Primrose Distrib-
uting, Inc., (219) 2346728, specializes in 18th-
& 19th'century color lines » William Zinsser,
(732) 469-4367, manufactures primers, mildew-
proof paints and glazes for faux ﬁnishing.

Kitchens of the Bungalow Era

pp. 57-65

p. 58 Lanterman Historical Museum Foundation,
4420 Encinas Drive, La Cafiada Flintridge, CA
91011 (818) 790-1421. Tours: Tuesday, Thursday
and the first and third Sunday of every month p.
61 Bennett House, Heritage Hill Historic Park,
25151 Serrano Rd., Lake Forest, CA 92630 (714)
855-2028. Open to the public: ga.m. to 5 p.m.

104

Wednesday through Sunday p. 64 Roman shade
and table linen: Dianne Ayres, Arts & Crafts Peri-
od Textiles, 55427 Telegraph Ave., Berkeley, CA
94609 (510) 65471645 = Hardware: Tony
Smith/Buffalo Studios, 1925 East Deere Ave.
Santa Ana, CA (714) 250-7333 = Tile: Marie
Tapp, Tile Restoration Center, 3511 Interlake
North, Seattle, WA 98103 (206) 633-4866.

Flowers Old Style

pp. 66-69

The following books are from the collection of
Dorothy Sterge: A History of Flower Arrangement, by
Julia S. Berrall, The Viking Press, ©1968 # Dried
Flower Ideas from Williamsburg, by Edna S. Pennell,
The Williamsburg Publishing Co., °1979® Antiques
Accented by Flowers, by Beth Hemmingway, Flower
Publications, ©19775® The Complete Guide to Flower &
Foliage Arrangement, Edited by Iris Webb, Double-
day & Co., Inc., °1979 ® The Art of Colonial Flower
Arranging, by Jean C. Clark, The Pyne Press, °197 4.

After the Fire

pp. 70-75

The following companies played significant roles
in this restoration project: p. 71 Woodcarving:
Agrell & Thorpe, Ltd., 10 Liberty Ship Way
#4116, Sausalito, CA 94965 (415) 332-7563 =
Decorative Painting and Wood Refinishing: Daniel
Peterson & Co., 751 E. Linden Ave., Salt Lake
City, UT 84102 (8o1) 52470151 for Evergreene
Painting Studios, 6735 W. 23rd St., New York,
NY 10011 (212) 727-9500 # Dome Fabrication:
Hayles & Howe, 509 So. Exeter St., Baltimore,
MD 21202 (301) 385-2400 # Tile: Johnson USA,
P. O. Box 2335, Farmingdale, NJ 07727 (732)
2807900 p. 71-75 Interior Design: Ellie Sonn-
tag Art & Design, 1258 East Roosevelt Ave.,
Salt Lake City, UT 84105 (801) 534-1014® For
information about public tours contact the Utah
Governor's Mansion, 603 E. South Temple, Salt -
Lake City, UT 84102 (801) 538-1005 or the Utah
Heritage Foundation (801) 533-0858.
.
On the River

pp. 94-100

For a complete listing of Natchez homes open to
the public, call Natchez Pilgrimage Tours at (800)
647-6742. They can make reservations at the bed-
and-breakfast houses, as well. The closest major
airport to Natchez is at Baton Rouge, convenient
to the ante-bellum houses open to the public in
nearby St. Francisville, Louisiana.

P ]
Open House: After the Gold Rush

p. 114

The Commussioner’s Residence in Dawson City,
Yukon, is owned and operated by Parks Canada.
In addition to telephone (86 7) 993-7237, and
postal service, they are also available electroni-
cally at: rose_margeson@pch.g.ca



A LOVE OF THE
HEART...

America's premier
flooring manufactured
from antique heart
pine timbers

J.L. Powell & Co. Inc.
(910) 642-8989 « (800) 227-2007
600 South Madison Street
Whiteville, N.C. 28472

CLASSIC CRAFTSMAN
FRAMES & MIRRORS
featuring genuine through
mortise-and-tenon joinery.
Solid, honest quality to
complement your home
and fine art.

CoLOR CATALOG - $6
(refundable with purchase).
FREE PAMPHLET.

5515 Doyle Street, N° 2
Emeryville, CA 94608

800/250-5277

OLTON

FURNITURE
AND FRAME

VISIT OUR SAN FRANCISCO BAY AREA SHOWROOM

WEDNESDAY-FRIDAY 11-5 & SATURDAY 12-4

HADSWORTH'S COLUMNS ARE MADE OF -
- WOOD, FIBERGLASS AND STONE, WITH A

LUMN PROIECTS FOR fN]ERiOR ﬁND

R 1 RS 1 %

EXTERIOR USE

1.800.265.8667
277 NORTH FRONT STREET
HISTORIC WILMINGTON, NC 28401
TELEFAX 1.910.763.3191
ATLANTA ¢ PRIVATE CONSULTATION 1.404.876.5410
LONDON « EUROPEAN HEADQUARTERS 01.287.8718

www.columns.com

ORNAMENTAL PLASTER
Catalog - Custom

OEMXMENT
T | PLASTBRING GOJ&P
PO Box 57,1000 W. Washington Street

Norristown, Pennsylvania 19404

010-275-4713  FAX 610-275-6636  1-800-392-6896

Please call or write for a catalog.
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PLEASE SEND CALENDAR LISTING OF LECTURES, WORKSHOPS, EXHIBITS, AND OTHER EVENTS OF

NTEREST TO: CALENDAR, OLp-HouseINTERIORS, 2 MAIN STREET, GLOUCESTER, MA 01930.

Arkansas

Pioneer Village, Rison. (870) 325-6821. MaRrcH
21 : 8th Annual Arkansas Dutch Oven Cook-off.
(870) 325-7289. MARCH 21-22: 27th Annual
Pioneer Craft Festival.

California

American Decorative Arts Forum of Northern
California, San Francisco. (415) 499-0701.
MARCH 10: The Gas Chandelier and Nineteenth
Century American Culture. AprRIL 14: Tem-
perance and the American Potter’s Art. may 12:
Memory and Mourning.

Bungalow Heaven, Pasadena. (626) 585-2172
Apr1L 26: Ninth Annual Bungalow Home Tour.

Connecticut

Glebe House Restoration, Woodbury. (203)
263-2855. apriL 18-19: Second Annual
Restoration Show.

Delaware

Winterthur Museum, Garden & Library. (302)
888-4600. JANUARY 31-0cTOBER 25: High-
lights of Winterthur Tour. MarcH 11-14:1s
the Object Authentic?: The Collector's Dilemma.
May 3: Pont-to-Pomt.

District of Colombia

The Textile Museum, Washington, DC. (202) 667
0441, ext. 35. ONGOING! The Textile Leaming
Center. THROUGH MARCH 1: Oriental Carpet
Classics: A Tribute to Charles Grant Ellis. apr1L
3-sepTEMBER 6: Contemporary Quilts from the
James Collection. aAPrRIL 10-AUGUST 16:
Royal Raffias: An Ehibit of Designs of the
Bushong of Central Africa.

Georgia
Inman Park, Atlanta. (770) 242-4895. aPRIL
24-26: Spring Festival & Tour of Homes.

[inors
Smart Museum of Art, Chicago. (312) 702-0176.

APRIL-JUNE: Marie Laurencin: Portraits and
Visions.

The Frank Lloyd Wright Home and Studio Foun-
dation, Oak Park. (708) 848-9518. May 16:
24th annual Wright Plus Housewalk.

Massachusetts

Concord Museum. (978) 369-9609. MARCH 4:
An Evening with the Experts. Mmarcr 11: Ori-
ental Rug Trash or Treasure Night. MarcH 22
Oriental Rugs and Your New England Home.
marcH 28: A Rug Weaver's Tale.

Hancock Shaker Village, Pittsfield. (413) 443-
0188. aPr1L 25: Spring Farm Day. may 9 &
10: Sheep and Wool Weekend.

Historic Deerfield. (413) 774-5581. apr1L 18:
Decorative Arts Seminar.

Restoration/Boston ‘98. (508) 664-6455.
MARCH 12-14: Restoration Exhibition and
Conference at the World Trade Center.

Mississippi
Natchez Convention & Visitors Bureau. (800)
6476724 MARCH 7—APRIL 1 1: SpringPilgimage.

Missourt

Historic Arrow Rock Council. (816) 846-3031.
MAY 16 & 17: Annual Antiques Show and Sale.
Washington University, St. Louis. (314) 968-
7340. MaY 8—MaY 10: Antiques Show.

New Jersey

Brimfield Associates, Atlantic City. (800) 526-
2724. MarcH 28 &29: Atlantique City Spring
Festival.

Chamber of Commerce, Cape May. (800) 275~
4278. aPRIL 17-19: Spring Victorian Week-
end. AprIL 24-26: Tulip and Garden Week-
end in Victorian Cape May.

New York
The New York Botanical Garden, Bronx. (718)

817-8573. aPrIL 24-aPRIL 26: The Antique
Garden Furniture Show.

Mohonk Mountain House, New Paltz. (800)
77276646. MarcH 6-8: Garden Dreams.

North Carolina

Beaufort Historical Association. (919) 728~
5225. APRIL 1 8: Publick Day.

Pennsylvania

Carnegie Museum of Art, Pittsburgh. (412) 622- |

3325. APRIL 17-19: The Antiques Show at
Carnegie Museum.

Independence National Historic Park, Philadel- “
phia. (215) 928-1188. APRIL 23-MaAY 17! |

Open House Tours.

Preservation Alliance for Greater Philadelphia. |

(215) 546-1146, ext 16. MARCH 21-22: 13th
Annual Old House Fair.

Borough of Rose Valley. (610) 891-0730. MARCH
18: The Okehocking Band of Lenape: Native
Americans in the Delaware Valley.

South Carolina

Historic Charleston Foundation. (803) 722-
3405. MARCH 19—APRIL 18: 515t Annual Fes-
tival of Houses and Gardens.

Texas
Swiss Avenue Historic District, East Dallas.

(214)821-5221. may 8-10: 25th Anniversary
Mother's Day Tour.

Virginia

Alexandria Charities. (703) 549°5922. MARCH
6-marcH 9: Antiques in Alexandria.
Colonial Williamsburg. (800) 603-0948. AprIL
19-22: Style & Grace of American Native Plants.
The Garden Club of Virginia, Richmond. (804)
644°7776. apr1L 18-275: Historic Garden
Week in Virginia.

Virginia Historical Society, Richmond. (804)
35374251. MARCH 9: Stained Glass in Rich-
mond: Its History and Care. (804) 342-9665.
APRIL 11-12: 9th Annual Old World Plant
Sale. (804) 358-7166, ext. 346. may 2: Sym-
posium on the Architecture, Landscape, and Inte-
riors of the American Country Place.

Wisconsin
Wisconsin Association of Historic Preservation,
Madison. (608) 26.4-6501. aPRIL 4: Spring Work-

shop. May 10-16: Historic Preservation Week.

Autbentic William MMorris
Carpe/ C/)esz'yns gy TMail

Woven in 100% wool

Authentic Antique

» Hardware

?£ S
ot/ 3 7D
| ’"(@

‘The Connault Carpet': ¢ One of a Kind

3'x5'6" $170 For a color catalog of 11 designs _ I3 ¢ No Reproduction
' an g
5'x8'6 $415 plus future updates, please send $5. / e Door Hardware
7'x9'6" $730 Or visit us on the Web at :
8'x 11'6"  $850 htttp://www.cottageinteriors.com * Furniture Hardware

¢ Door Knockers
¢ Curtain Tie-backs
¢ Twist Bells

ARTS & CRAFTS CARPETS by Malcolm Haslam is now available from
Cottage Interiors for $85 plus S&H (reg. $95). Most authentic
Arts & Crafts carpet designs currently in production are from this book.

— . F 4
7e Ynlferrors Eugenta’s
396 Main St., Bar Harbor, ME 04609
207-288-5614 fax: 207-288-5421

Qottage

5370 Peachtree Road, Chamblee (Atlanta), GA 30341

800-337-1677 Bus. (770) 458-1677 Fax (770) 458-5966
CATALOG $1
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“The lyf so short,
the craft so long...”
GEOFFREY CHAUCER, 1380
This space is reserved for advertising
of hand-crafted custom furniture for sale.
For more information,
call 800-356-9313

Davib B. HELLMAN

==

STUDIO

INDIVIDUALLY HANDCRAFTED
FURNITURE INSPIRED
By THE DEsioNs OF

Greene ¢3 Greene

86 HIGHLAND AVENUF

WATERTOWN, MASSACHUSETTS 02172

TEL/Fax: (617) 923-4829
WWW. http://users.aol.com/

/ .
menotomy2/ hu”mun/grcun e.htm

FURNITURE & CABINETRY

CUSTOM BUILT OF SOLID WOOD
WITH VERY DURABLE JOINERY
+ Colonial « Early American  Shaker « Country

Bernie Campbell 804-846-6883
186 Meadowview Lane, Madison Heights, VA 24572

INTERIORS

ADVERTISING SALES OFFICES

MAIN OFFICE
2 MAIN STREET
GLOUCESTER, MA 01930
TEL: 800.356.9313
Fax: 978.283.5715

EAST
CLAIRE STEFAN

TEL: 770-998-6328

MIDWEST
PATTY NELSON
TEL: 847.267.1080

WEST
CAROL WEINMAN

TEL: 408.373.6125

NEW TRADITIONALIST
Fine Handcrafted Furniture
- Original Designs / Custom Work -

Arts and Crafts, Shaker, Oriental, and Beyond... .
Steven Pistrich

Box 543, Hatfield, MA 01038 413-247-5248
Color Brochure Available $3

GEORGEAINSLEY

o

INE
WINDSOR
CHAIRS

RI Box 223, Perkinsville, VT 05151
(802) 263-5217 windsors@sover.net

BEN ADRIANCE

Cabinetmaker
Fine Shaker &
Custom Designed
Furniture

368 Whiteface Road
North Sandwich,

New Hampshire 03259
603-284-6603

Email: adriance@lr.net

* Designed and built by Michael T. Maxwell.
4 Visit our éhémoom, or call forfai éaiglog. ;
- 715 Liberty Street ® Bedford, Virginia 24523

;”Yl-,g,v.

i i
i ; SR
e : i —==

- Oualiy harbuod furmitue-safed by exgoricd b

Furniture and
Cabinetry, each piece
individually built
to meet your
particular needs.

Jeff Lind

FINE WOODWORKING
505 EMERY’S BRIDGE ROAD
SOUTH BERWICK, ME 03908

(207) 384-2621
JLWoodowrx@aol.com

Call for brochure $2

HH

HOWARD HATCH

NE AMERICAN FURNITURE

Original Furniture Designs for
Homes, Offices, Libraries, Churches
P.O. Box 1467, Conway, NH 03818

Phone/Fax 603-447-8486
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Create your
own private
world of comfort
and elegance
with the new
Renovator's
Supply Catalog

Including our
reproduction
fixtures, lighting
& hardware, we
have more than
2000 ways to
dress up your
home, inside
and out. So
relax, take a
deep breath and
: dive in!

For a Free
Catalog!

1-800-659-0203
Ask for Dept. 2471.

Renovator's Old Mill, Dept. 2471, Millers Falls, MA 01349

SCHWERD’S
Quality Wood Columns
since 1860

A.F. Schwerd Manufacturing Co. has been producing wood
columns and pilasters for over 135 years. The wood is thoroughly
seasoned pine for exterior use; additional lumber species available
for interior. Production begins with a minimum 2” shaft wall
thickness using solid piece lumber (no finger joints) resulting in a
quality, durable column. Columns are available in diameters from
4” to 50” and in the length required for your specific installation
up to 35’. To assist in your restoration projects, we can
manufacture columns to match your existing design. Capitals,
shafts, bases and plinths can be purchased separately.

No. 150 Roman Corinthian

No. 140 Scamozzi

No. 142 Greek lonic

Our ornamental capitals are made of a hard, durable composmon
suitable to withstand the elements. g
Additional styles are available.

#130 ATTIC BASE

Our complete aluminum bases are manufactured of thick metal and
are recommended for exterior columns for a seamless base that will
last a lifetime. The aluminum plinths are ventilated for air
circulation through the column shaft. Complete aluminum bases are
available in three architecturally-correct styles for even diameter
columns from 8” to 30”.

Call or write for our free catalog

A.FE SCHWERD MANUFACTURING COMPANY
3215 McClure Avenue, Dept. OHI e Pittsburgh, PA 15212
Telephone: (412) 766-6322 ¢ Fax: (412) 766-2262
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THE ADVERTISERS IN THIS ISSUE HAVE LITERATURE

AVAILABLE. IN THIs sEcTioN oF OLp-House
INTERIORS, YOU CAN ORDER AS MANY CATALOGS

AS YOU LIKE BY FILLING OUT THE COUPONONP. 121.

Building Components

1. Traditional Wood Columns—From 4" to 50" diam-
eter, up to 35 long. Matching pilasters and 6 styles of cap-
itals. Vuml\ud aluminum plinth & column bases. Cus-

tom work done. Free catalog. Schwerd Manufacturing.
48. Columns—Full line column manufacturer offering
architectural columns in hardwood and softwood. Free
Literature. Turncraft Architectural

517. Heart Pine Flooring—Narrow to wide, stair-
parts, pane]mg. doors, cabinetry, beams, antique heart
cypress, custom millmg, shutters Frelght discounts
Free literature & sample. Albany Woodworks

631. Heart Pine FIooring—Anthut heart pine floor-
ing, doors, mantels, mouldmp stair parts, cabinets, and
lumber. Standard run/custom milled. Literature and
samples, $25.25. ].L. Powell & Company, Inc.

654. Elevators—Manufacturers of residence elevators,
stair lifts, and dumbwaiters. Free brochure. Inclinator
Company of America.

785. American Craftsman Collection—Manufac-
turers of custom European frameless cabinetry in histor-
m\“y msplred dcsxgns, woods and finishes. Free litera-
ture. Neil Kelly Signature Cabinets.

806. Antique Stoves—We deal in wood, gas & coal
Kitchen & Heating ranges. Our specialty is from circa
1790-1930’s. We sell restored stoves for all rooms of
your home. Free literature. Good Time Stove Co.
848. Millwork & Homes—Designs and constructs
authentically detailed homes and millwork from colo-
nial period. Raised panel walls, wainscotting, and
kitchens for 18th century homes. Restoration/consulta-
tion services. Catalog‘ $8.25. Sunderland Period Homes.
906. Idea Book—Unique 44-page color idea book fea-
tures an exciting collection of column projects from Clas-
sic to Contemporary for interiors and exteriors. Includes
Product Portfolio. All this for $10.00, plus $3.25 p/h
Chadsworth’s 1.800.Columns.

CDecorative “Materials

8. Custom Historic Hand-Decorated Tiles—For
fireplaces, wainscots, backsplashes, floors, fountains.
Coordinated border and fields. Color brochure, $3.25.
Designs In Tile.

20. Tin Ceilings—22 original Victorian and Art Deco
tin ceiling patterns. Several patterns by special order in
brass and/or copper. Cornices, pre-cut miters, and cen-
ter medallions. Brochure, $1.25. AA Abbingdon Afhliates.
22. Nottingham Lace Curtains—Real Victorian
lace, woven on 19th-century machinery, using original
designs. Catalog, $2.23.].R. Burrows & Company
27. Victorian Roomset Wallpaper—Complete col-
lection of Victorian wallpapers you can combine in infinite
variations. Neo-Grec, Anglo*]apancse, Aesthetic Move-
ment. Superb catalog, $10.25. Bradbury & Bradbury
40. Documentary Papers & Fabrics—A fine collec-
tion of fabrics and wallpapers based on originals found
in America’s great historic houses. Also new Centuries
Collection. Brochure, $2.25. Thibaut Wallcoverings
42. County Curtains—Over 100 curtain styles and
fabrics, including lots of lace! More lengths and widths
than you'll find almost anywhere, all ready-made & con-
veniently available. Free color catalog. Country Curtains
47. Tin Ceilings—:22 patterns of tin ceilings ideal for
Victorian homes and commercial interiors. 2'x4 " sheets
available. Cornices in 4" lengths. Brochure, $1.25
Chelsea Decorative Metal

65. Needlepoint Kits—From the English Arts &
Crafts Movement derived from designs by C.F.A. Voy-
sey. Hand painted canvases with Appleton crewel wools
Free brochure. Trustworth Studios Art Needlework.



84. Hand-hammered Copper—Hand-crafted cop-
per, over 200 items: vases, bowls, boxes, trays, plaques,
bookends, picture frames. Natural patina, vude crafts-
man bro“n Tustrated catalog $10.25, applied toward
purchase. Susan Herbert Impor[s.

104. Portrait Oil Paint—Custom oil painting of chil-
dren, adults, pets. Composition from snapshots portray
interaction or situation common to family (client) &
artist’s creation. A fA\ orite photo can be used as reference
for portrait. $3.25 literature. Shepherd Studios.

120. Lclmps——\’\ e offer the highest quality and widest
variety of Tiffany reproduction and original design lamp
shades & bases, windows, mosaics & accent items. Free
literature. Schlitz Studios

124. High Quality—Pottery, tile & lamps faithful to
the Arts & Crafts movement. All of our products are
crafted by hand to painstaking standards. $3
ture. Ephraim Faience Pottery.

126. Grace Your Home—Authentic Victorian sten-
cils, pre-cut and easy to use. The stencils offer the clas-

25 litera-

sic design & attention to detail. Characteristic of the
Victorian era. Catalog $5.20. Epoch Designs

128. Tin Ceilings—Producing richly ornamented met-
al ceilings in turn-of-the-century patterns using original
dies. Center plates, borders, comer plates, cornice, and
filler platcs CJtalog,S}.zS W.F. Norman Corporation
245. Plaster Ornaments—Hundreds of plaster orna-
ments from late 19th & 20th century made from original
molds. Ceiling medallions, brackets, grilles, cornices,
and more Illustmted catalog, $3.25. Decorator’s Supply
545. Spiral Stolrs—\hgmmem for Victorian settings
The beauty of cast iron, but not the weight. All compo-
nents, except handrail, are solid castings ofhlghw[rcngth
aluminum alloy. Free color brochure. The Iron Shop
554. Ornamental Plaster—For restoration, reno-
vation, and new construction. 2,500 antique ornamen-
tal models of all types of architectural elements. Cata-
log, $3.25. Felber Ornamental Plastering

561. William Morris Wallpapers & Fabrics By
Mail—Morris & Co. designed wallpapers and fabrics,
20 designs, 53 colourways from England. New expand-
ed 1997 color catalog, $6.25. Charles Rupert Designs
659. Grilles & Registers—Manufacturers of a com-
plete line of elegant cast-brass and traditional cast-iron
decorative grilles and registers. Color catalog, $1.25
Reggio Register Company

761. Wallpaper, Borders, Friezes—Handpainted in
British and American turn-of-the-century patterns
Expert reproduction services for historical documents
Catalog, $5.25. Carol Mead

773. Tile—Ceramic tile, terra cotta, and natural stone
products. The line ranges from handpainted wall tiles to
rustic stone pavers. Free catalog. Tile Showcase

774. Handmade Linens—Placemats, napkins, pil-
lows, and table scarves from the American Arts & Crafts
period. Portfolio, $10.25. United Craft

784. Tile Reproduction—Batchelder Historic Tile
Dcﬁlgﬂ\' rCPrUdUCCd W “h accurate CU]OI’S & mC[h()dS
‘Wide range of tiles for fireplace & other installs. Gar-
den fountains using Batchelder’s plans 1912-1932. Cat-
alog, $10.25. Tile Restoration Center

786. Arts & Craft Tiles—Tiles using the original
recipes from the early 20th century glazes such as Coop-
er Dust, Rose Matte, New Cucumber, Cat’s Eye and
others. Brochure, $3.00. Fulper Tile

788. Decorative Ceiling Tiles—Polymer ceiling tiles
reSCnlblL’ tn CClllng\ TllCS are m[ldk: for ﬂ[lil’up or sus-
pended grid systems. Fire-rated materials and colors
d\'dlldh]k‘. SEVCTJJ P;\[(Crns to Ch()OSC from FTCC l![eril'
ture. Snc“mg’s Thermo-Vac, Inc

845. Minton Hollins Ceramic Tiles—Glazed ceram-
ic wall and fireplace tiles in plain transparent glazes,
profiled pieces and hand decorated insets with comple-
mentary geometric and encaustic floors. Free literature
Johnson USA.

918. Frank Lloyd Wright Decorative Metal Acces-
sories—Reproductions of vases, candle holders, and
urns produced: cast bronze and aluminum. Louis Sulli-
van wall panels and Robert Jarvie candlesticks. Free lit-
erature. Historical Arts & Casting, Inc.
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Famous Brillion
Collection

LLpeppLEs P

s Ltd. ® 845 E. Glenbrook Rd. ® Milwaukee,
-6971 © FAX (414)352-7290 * 1 800/783-3829

Victorian Collectibl.
Phone (414) &

PO. DRAWER 609, CARLISLE, PA 17013
Tel: (717) 243-0063

Internet Web Site: http://www.pa.net /cwc

DEPT. 203

E-Mail Address: cwc@pa.net
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* Fretwork gingerbread and lots
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more for interior and exterior use;

most complete line available.

¢ 19th Century designs from the
world's leading manufacturer.

* Save with factory-to-you pricing.
Send $5.00 for full color, 56-page
product and design idea catalog.

oF

‘ The Glasgow Sideboard
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STENCILS

Featuring new room sets from

Becky Rogers Witsell

For a catalog
send $4.95 to:
Epoch Designs
PO Box 4033
Elwyn PA 19063
(610) 565-9180

EPOCH

DESIGNS

Authentic
Victorian
Reproductions

W'

WI 53217

FINE FURNITURE &
DESIGN STUDIO

44 (H) Leighton Road

Pownal, Maine 04069

(207) 688 = 4483

For our new resource and product

catalog, A Journeyman’s Journal,

please send $15.

http://www.neaguild.com/macrodel
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m - FOR THE TRUE
ART/ & CRAFT/
ENTHU/IA/T
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The Quiarterly Journal of the
Arts and Crafts Movement

JTYLE:1900
FOR THE VERY REA/ON/ YOU
FIR/T BECAME INTERE/TED IN
ART/ AND CRAFT/.

Subscription rates are $25.00 for one
year and $43.00 for two years.
To subscribe, call 609.397.4104, or
send check, V/MC information to
Style:1900, Dept. 80H, 333 North Main
Street, Lambertville, NJ 08530. M
o, ..

Where can you find
pre-electric lighting for
every room in your house?

Lehman’s Non-Electric Catalog con-
tains over 2,500 items you haven’t seen
since visiting Grandma’s homestead. Fall
in love with our hand-cranked apple
peelers, oil lamps, cookstoves, butter
churns, hand tools and gas refrigerators.
Reminisce over the
pickle kegs, copper
kettles, hand pumps,
handmade soap and grain
mills. Marvel at one of North America’s
largest selections of wood cookstoves.

Over 2,500 items! S S
N S SEE NS S GEE UESE BEE SNl mE 1

l O Send me your catalog. I am mailing $3 to: I
Lehman’s, Dept. 5-BJF, Box 41, Kidron, OH 44636

] Name:

I Address: I
State: Zip:

| S Ohio residents add $.17 sales tax [l o

OLD-HOUSE INTERIORS

“Tomorrow's Heirlooms today”

For almost three decades. the
craftsmen at Schlitz Studios have been creating
the heirlooms of tomorrow. We offer a wide
selection of Tiffany reproduction and original
design shades and bases. as well as windows.

esaics, and other accent items. Qur pieces,

‘whether of a floral or geometric motif. are custom

made to compliment your decor, from Victorian to

. Airt Rouveau to Arts and Craits style. Contact us

i to see why our name is synonymous with refined
clegance.

2435 RNorth Water Street / Milwaukee. WI 53202

(413) 277- 0742 / Fax (414) 277- 0505

DISCOVER AMERICA'S PROUD PAST

The heart of the home
Antique Heating Stoves Gas AND Wood Ranges

The antique stove has proven itself superior in efficiency, craftsmanship,

and quality. Proprietor Stove Black Richardson has a hand-picked collection g

of these timeless beauties and all have been restored to their original elegance
and charm. Stove Black will personally help you find the perfect antique

wonder to grace your homes’ special room. Call for more information.

EXQUISITE CURTAIN LACE

Victoria” Ring Lace—Heavy-quality

. European lace with rings attached for
instant window treatment. Available in
white or ecru. Machine washable.

.. $21.90 per yard
16” long .... §

12” long ..

6.90 per yard

¥ 227 long .... $42.90 per yard

To estimate yardage, figure 1 1/2 to 2 times the
width of the window. Add $4.50 shipping. Send
$4.50 for a catalog of product line. MC/VISA/DISC.

Eopecially lace

202 5th St.., Dept. OHI, West Des Moines. IA 50265
515-277-8778

WERE THEY USING PLASTIC SHOWER
CURTAINS WHEN YOUR Houst BuiLt?

Don’t think so. Be authentic and environmentally correct withour FE=ged—g=SIrat—d
tightly woven 100% cotton duck shower curtain. It keeps water in
the tub (no liner necessary) and it’s machine washable.

6’x 6” White Shower Curtain with Brass Grommets
Try our Mildew Stain Away — 32 oz. for $12.95
Aluminum Shower Curtain Hooks — only $14.95/dozen

Send your check to:
Atlantic earthworks
21 Winters Lane » Catonsville, MD 21228

To use VISA/MC/DISCOVER,
call (800)323-2811




Presented by
Greater Portland Landmarks

OLD HOUSE TRADE SHOW

at 58 Fore Street,
Portland, Maine

(home of the Maine
Boatbuilders Show)

If you love your old house,

you won't want to miss this

chance to meet the region’s
Jfinest craftsmen and restorers.

GREATER PORTLAND
| m Fri/March 27

5:30-8:30p.m.

m Sat/March 28
9a.m.-5p.m.

m Sun/March 29
11a.m.-4p.m.

CALL 207-774-5561

Exhibitor Space Available

nrich Your Home With
Quality Grilles & Registers

Castiron + CastBrass ¢ Cast Aluminum * Wood
Over 200 Sizes & Styles in Stock « 44 Page Color Catalog $1

Call (978) 772-3493

The Reggio Register Co.

Dept. D804, P.O. Box 511
Ayer, MA 01432

| The finest 7 TNE\ : Beauty
| knobs & handles. $5 4% [ isin the detals, |

P.0. Box 1376 L e 414-248-6890 |
Lake Geneva, Wl A Call or write for ‘
53147 - free literature,

NOUSANGAUSANGANGANGANGUAGLIA
THE ORIGINAL

ILINGS
ND WALLS

B26 Patterns lay-in & nail-up 2'x8’, 2'x4’, 2'x2’
BBrass, Copper, Chrome-plated

A Steel and Pre-painted white

BStainless steel for backsplashes

B13 Cornice styles MPre-cut miters

BSend $1 for brochure £
B Call for technical assistance QL.J |
. gpoc-obbingdon affiliates inc. |

2149-51 Utica Avenue, Dept.OHJ-SP8, Brooklyn, New York11234
718-258-8333 Fax: 718-338-2739

~Fine Reproductions
~Most Woods Available
~Meet Building Codes
~Priced $400 to $6000

Also
Pier Mirrors ~ Colonnades
Custom Orders

Send $8 For Catalogue to:
Mantels of Yesteryear / 70 W. Tenn. Ave.
or (PO Box 908) OHI / McCaysville, GA 30555

DIRECT FROM KING'S,
DESIGNERS AND MANUFACTURERS FOR OVER 60 YEARS.

KiNG’s CHANDELIER
CompraNy

FOR YOUR COPY OF OUR CATALOG SHOWING OUR BEAUTIFUL
VICTORIAN GAS LIGHT REPRODUCTIONS AND TRADITIONAL
ALL-CRYSTAL CHANDELIERS, SCONCES AND CANDELABRA
SEND $5.00. OR CALL US: 336-623-6188.

VISA OR MASTERCARD ACCEPTED
PO Box 667 DEPT. 01SP8 EDEN, NC 27289
SHOWROOM: 729 S. VAN BUREN (HwY 14) EpeEN, NC
MONDAY-SATURDAY, 10:00-4:30
WWW.CHANDELIER.COM E-MAIL: CRYSTAL @ VNET.NET
SATISFACTION GUARANTEED

DON’T PAINT YOUR
RADIATORS

Paint drastically reduces the efficiency of steam & hot
water radiators and wood enclosures are poor heat
conductors

Affordable Ace Radiator Enclosures. ..

® Offer durability of steel with baked enamel finish in
decorator colors

® Keep drapes, walls & ceilings clean
® Project heat out into the room

FREE Estimates
amo FREE Heat Efficiency Catalog
Write or Phone

Manufacturing Co., Inc. 1-800-543-7040 Toll-Free
3564 Blue Rock Road, Cincinnati, Ohio 45247 1-513-385-0555 in Ohio (Collect)

111 SPRING 1998



MAPLE COUNTERTOPS

kitchen countertops,
kitchen islands
new construction,

work tables, work benches|
|“butcher block” construction|
» Beautiful ® Solid ¢ Durable
e Warm ¢ Guaranteed

Call for more
information.

BrandNew
| 1-800-964-8251

Repro
copper pulls
& lighting
by Stickley
and more.

Arts &
Crafts
Hardware

Bruce Szopo

3860 Ellamae
Oakland, MI 48363
(810) 652-7652

Free
Brochure

ARTS & CRAFTS LIGHTING
CustoM MADE TO ORDER

HISTORICAL ARTS

& CASTING, INC.

5580 WEST BAGLEY PARK ROAD
WEST JorpaN, UtaH 84088
(801) 280-2400

ToLL-FREE (800) 225-1414
EMaIL: historicalarts@msn.com

OLD-HOUSE INTERIORS

GDoors & Windows

36. Draperies—Fancy window treatment catalog,
$2.25. 53 full size sewing patterns with 2 total of 120
styles. Amazon Drygoods.

78. Lace Curtains—Create a gorgeous window treat-
ment instantly with our exquisite heavy quality Euro-
pean lace with rings. Ready-made valances, swags &
tiers in fine-gauge lace. Free brochure. Especially Lace.
123. Original Designs—Compliment the architec-
ture of your home or create a dramatic focal point. Hand-
crafted and made to order. Brochure and photos $5.25.
Screen Scenes.

410. Colonial Woodwork—Hand-crafted custom-
made interior & exterior 18th-century architectural trim.
Colonial doors, windows, shutters, wainscot, and wall
paneling. Cam]ug, $2.25. Maurer & Shcpherd]oyners,
781. Home & Garden—Antique and reproduction
lighting, plumbing, stained glass, old/new doors,
wrought iron curtain rods and garden ornaments. Door

brochure, $1.25. Omega Too.

Finishes & Yools

31. Rotted Wood Restoration—2-part epoxy system
restores rotted wood so you can save historically sig-
nificant and hard-to-duplicate pieces. Free brochure
Abatron, Inc.

672. Old-Fashioned Appliances—Victorian style
cook stoves, gas refrigerators, slater’s & blacksmith’s tools
Hundreds of 19th-century items you thought they quit
making decades ago. Catalog, $2.25. Lehman Hardware.
728. Reproduction Colors—Authentic reproductions
of 18th & 19th century architecture. For most exterior
and interior surfaces, as well as furniture and decorative
painting. Literature, $3 25. Primrose Distrlbuting

Furnishings

68. Authentic William Morris Carpet Designs by
Mail—Hand or machine woven 100% wool carpets in
beautiful turn-of-the-century designs at reasonable prices.
$5.25 catalog. Cottage Interiors

72. Furniture—A new genre of American furniture
Shaker, Arts & Crafts and other 19th century forms
have been given new relevance through our efforts. Built
with experience & care. Catalog $5.25 Thos. Moser
Cabinetmakers.

80. Arts & Crafts Area Rugs—A handmade area rug
collection integrating authentic Arts & Crafts design
with today’s color schemes to create an affordable area
rug suitable for your decor. Free brochure. Nature's Loom.
121. Beautifully Finished Maple—Carefully con-
structed, all wood, designs with complete details. Sim-
plicity and beauty, perfectly blended. Complete line.
Free literature. Prairie Winds Furniture.

127. Furniture—Does a lot more than look good. Com-
fortable chairs, easy opening tables with self storing leaves.
Offering flexibility in design so you get exactly what
you want. Free info. Paul Downs Cabinetmakers.

209. Authentic American Victorian Furniture—
Three big barns full of antique furniture. One of New
England’s largest collections of American oak and Vic-
torian furniture and select accessories. Store brochure,
$2.25. Southampton Antiques

221. Antique Fans—Restoring and selling of antique
fans and parts. Offering a large changing inventory
Detailed brochure, $2.25. The Fan Man

353. Radiator Enclosures—The durability of steel
with baked enamel finish in decorator colors. More
efficient than paint, and keeps drapes, walls, and ceil-
ings clean. Free catalog. ARSCO Manufacturing.
576. Restoration Wallpapers—FExclusive supplier
of restoration wallpapers from the “Brillion Collection”
of American Heritage Wallpapers, 1850-1915; custom
reproduction service available. Camlog, $5.25. Victo
rian Collectibles.

593. 100% Cotton Shower Curtains—Our tightly
woven cotton duck keeps water in the tub and plastic
liners out of the landfill. Brass grommets. Free literature.
Atlantic Recycled Paper.

708. Decorative Accessories—Curtains, pillows,
table scarves, and bedspreads with hand-embroidered

112

and stenciled turn-of-the-century designs. Catalog with
fabric swatches, $8.25. Arts & Crafts Period Textiles.
766. Arts & Crafts Furniture—Original designs are
influenced by Frank Lloyd Wright, Charles Rennie
Mackintosh, and others of the Arts & Crafts movement
of the early 20th century. Literature, $5.25. Mack &
Rodel Cabinetmakers.

767. Arts & Crafts Furnishings—Furniture, light-
ing, metalwork, paintings, textiles, and ceramics of the
American Arts & Crafts movement. Literature, $5.25.
Michael FitzSimmons Decorative Arts.

775. Hand-crafted Mission Furniture—Offering a
full line of Arts & Crafts inspired furniture for living
room, dining room, bedroom, and office. $8.25 brochure.
Warren Hile Studio.

777. 18th-Century Furniture—Manufacturing sol-
id cherry and mahogany traditional furniture. Catalog,
$1025 L. &J.G. Stickley.

824. Natural-Fiber Curtains—Appliquéd embroi-
dered on linen, silk or cotton for Arts & Crafts, Colonial,
19th century homes. Plain or pre-stitched styles. Custom
cut hardware Camlog, $8.25. Ann Wallace & Friends
833. Classic Hand-crafted Hickory Furniture—
Available through selected retail stores and designers.
Ideal for commercial and residential use. Literature,
$25.25. Old Hickory Furniture Co, Inc

837. Mirrors & Picture Frames—Classic Craftsman
style mirrors & frames in quartersawn white oak and oth-
er hardwoods, featuring authentic though-mortise-and-
tenon joinery. Free brochure. Holton Furniture & Frame
851. American Arts & Crafts Furniture—Inspired
by the designs of architects Greene & Greene. David B.
Hellman Craftsman. Three picture postcards available.
Free literature. American Arts & Crafts Furniture.
883. Timeless Furniture—Made by Hand. We offer
premium solid cherry furniture, which is often imitated
but never duplicated. By direct and save! Literature,
$5.25. M. T. Maxwell Furniture Co.

884. Carpets—Offers Turkish kilims and carpets,
including Arts & Crafts carpets and antique kilims. Kil-
ims-upholstered furniture and pillows. Free brochure
Asia Mimor Carpets, Inc.

885. Hand-crafted Arts & Crafts Furnishings—
Orlginal designs, many Roycroft‘msplrcd. to comple-
ment any bungalow/traditional home. Hand-crafted mir-
rors, lamps, and sconces, vases, signed & framed art.
Literature, $5.25. The Hammersmith Collection.
899. America’s 19th Century Department Store—
Highest quahty relics. Furniture including bedroom, din-
ing room, office and par]our suites. nghting, statuary,
and architectural pieces from all periods. Large collec-
tion includes Wooton, Jelliff, and more. Free literature.
Antiquarian Traders.

917. Hundreds of ltems—Lighting, mailboxes, house
numbers copperware, rugs, pottery, plaques, tcleph(mcs‘
mats, tiles, pillows, Japanese decor, stationery, fonts,
clipart, hardware and more. Free literature. Craftsman
Homes Connection.

925. European Style Area Rugs—European designs
in today’s neutral, tans, charcoals, shades of rust, English
blue and ivory. Cut-oile wilton weave, hand sewn seams
characteristic of finest European rugs. Free color brochure
Pompei Carpets, Inc.

938. American Victorian Furniture —Unique selec-
tion of fine antique American Victorian furniture with
an emphasis on Renaissance Revival. Original finish. Easy
nationwide shipping. Free literature. | Hill Antiques

Lighting Fixtures

10. Craftsman Lighting—Reproduction craftsman
chandeliers & sconces fit right into any Bungalow, Mis-
sion, Foursquare, or traditional home. Solid brass or cast
iron. Free catalog. Rejuvenation Lamp & Fixture.

11. Victorian & Turn-of-Century Lighting—Recre-
ating fine period lighting of the 19th and 20th century
Americana. Reproduction of unusual styles. Free 32
page c&mlog. Roy Electric Company.

21. Mission Style Lighting—New Arts & Crafts
lighting fixtures blend with all historic periods Solid
brass with polished or antique finish. Designs of sconces
and chandeliers Cata]og, $3.25. Brass nght Gallery.



. 88. Lighting Fixtures & Lamps—Arts & Crafts and

Art Nouveau style fixtures, handcrafted. Sconces, chan-
deliers & table lamps. Solid brass/ copper, mica/art glass
shades. Free Catalog. Metro Lighting & Crafts.

334. Chandeliers & Sconces—Original designs of
all-crystal, using genuine Strass. Solid brass and venet-
1an crystal reproductions of Victorian gas styles (wired).

Catalog, $4.00. King's Chandelier Company.

| 698. Victorian Lighting—From 1850 to the 1930s.

| Ongma[ restored pieces include floor and table Iamps,

wall sconces, chandeliers, and gas burning fixtures. Cat-
alog, $4.25. Gas]lgh[ Time Antiques

707. Lighting Designer & Builder—Working in
both wood and copper. Hand-hammered copper and
mica lamps in the style of Dirk VanErp. Brochure $1.25.

| Michael Ashford.

779. Arts & Crafts Lamps—Hand-crafted copper
and mica mineral lamps. Mica shade panels are the same
natural materials used by the Arts & Crafts master lamp
makers. New large color catalog, $6.50. Mica Lamp
Company.

799. Arts & Crafts Lighting—Fine interior, exterior
and landscape lighting inspired by the Arts and Crafts
Movement Multiple sizes, finishes and art-glass choices
Color catalog, $5.25. Arroyo Craftsman L1ghting, Inc.

Millwork & Ornament

13. Victorian Millwork—Porch and newel posts,
baluster, mouldmgs, gables, brackets, corbels, fo]dmg
screens, screen doors, stair parts, gazebos, custom-length
spandrels, shelves, and window cornices 244-page cat-
alog, $5.20. Vintage Wood Works.

44. Victorian Millwork—1gth-century designs in sol-
id oak and poplar, Fretwork, brackets, corbels, gnlles,
turnings, & gingerbread precision manufactured. Color
catalog, $5.25. Cumberland Woodcraft.

294. Plaster Ornament—Restoration and repro-
duction with fiber-reinforced plaster. Complete cata-
log of 1500 items, $10.25. Fischer & Jirouch.

929. MasterMold Flexible Moldmaking Com-
pound—MasterMold 1 2-3 makes tough, flexible molds
in 1 easy application. Ideal for vertical and overhead sur-
faces. Excellent for deep undercuts and fine details. Free
literature. Abatron, Inc.

GPlumbing & Hardware

49. Renovation Hardware— Hard-to-find supplies
mc]uding brass cabinet hardware, lighting, weathervanes,
pedestal sinks, old-fashioned bathtub showers, and
fixtures. Free mail-order catalog. Antique Hardware Store.
83- Hurdwﬂre PIUSiTrUlI\ a U.nlquc store, \\'lth over
1,000 pieces of house & furniture hardware, p]umbmg
fittings, wood trims & mouldings, wallcovering, tin
ccdmgs, miscellaneous parts & more. Free 56-page cat-
alogue. Elliott’s Hardware Plus.

111. Original and Reproduction Plumbing Fix-
tures—Clawfoot tubs, pedestal sinks, faucets, toilets,
glass knobs, weathervanes and more. Free shipping on
new clawfoot tubs within the continental USA. Free
literature. Affordable Antique Bath & More.

302. Restoration Hardware—Over 1000 different
brass items for houses and furniture Plumbing, lighting,
wall and ceiling coverings, tin cel]mgs, and more. Free
literature. Nostalgic Warehouse

397. Hard-To-Find Hardware—From the 16th cen-
tury through the 1930s; using brass, iron, pewter, and
crystal. Catalog includes 34 pages of informative text
and 372 pages of l’llgh’qudll()’ restoration hardware,
$6.95. Crown City Hardware.

538. Fixtures & Accessories—Bathroom fixtures and
accessories such as door, window, and cabinet hardware.
Lighting fixtures. Free catalog. Renovator’s Supply.
598. Forged-Iron Hardware—A complete line of
quality hardware in four unique architectural styles.
Offered in g finishes from black iron to our new antique
verdigris and russet. Free brochure. Acorn Manufac-
turing Company.

812. Hardware, Plumbing & Lighting—More than
you can imagine in hardware, plumbing and lighting for
the house ofyour dreams. Baldwin, Phy]rich,]ado. Acom,
and more. Free literature. Hardware Bath and More.

864. Hardware—Hand hammered hardware with
authentic detail and style. Most complete line of Arts
and Crafts period cabinet and architectural, including a
complete line of electrical plates in four styles. Literature,
$5.25. Craftsman Hardware Co.

897. Classic Brass Hardware & Brass Drapery
Hooks—Solid brass decorative hardware for the fur-
niture, clock, frammg and craft markets. Classic brass
drapery hooks. Catalog and postage, $18.25. Industri-
al Metalurgica VIOLA s.1.

908. Victorian-Style Whirlpool Bathtubs—
Acrylic 'ﬁberglass bathtubs, jetted & non-jetted, 20
styles, 27 colors solid and marbled designer colors. Col-
or samples and brochure, $15. 25. Northstar Acrylic
Designs.

910. Decorative Hardware—FExclusive line of knobs,
handles and hinges. Unique designs feature motifs from
Victorian to Arts & Crafts to Art Nouveau. Cast of sol-
id fine pew ter or bronze. Variety of finishes. Free liter-
ature. Notting Hill Decorative Hardware.

“Restoration Supplies & Services

95. Kitchen & Bath Design—Residential planning
for both new & existing structures. Old homes & difficult
spaces are a specialty. Scaled & detailed plans from con-
cept to completion. Set of literature $2.00. Hankins &
Associates.

119. Construction and Remodeling Finance Pro-
fessionals—We offer single close loans covering land,
construction & permanent ﬁnancing Free literature
Stratford Financial Service

492. Design Portfolio—Full-page drawings with
descnptu)ns of custom crafted traditional kitchens, and
a color brochure featuring on-location photographs of
Kennebec kitchens, $10.25. The Kennebec Company.
927. The Quarterly Journal of the Arts & Crafts
Movement—Style: 1900 is the only periodical devoted
solely to the works and thoughts of the Arts & Crafts move-
ment. Subscription rates are $25.00 for one year (4 issues)
and $43.00 for two years. Free literature. Style: 1900.

LITERATURE REQUEST FORM
Circle the numbers of the items you want, and enclose $3 for processing. We'll forward your request to the
appropriate companics. They will mail the Literature directly to you ... which should arrive 30 to 60 days
from receipt of your request. Price of literature, if any, follows the number. Your check, including the $3 pro-
cessing fee, should be made out to OLp-House INTERIORS.
8 Free 78. Free 302. Free 708. $8.25 837. Free
8. $3.25 80. Free 334. $4.00 728. $3.25 845. Free
10. Free 83. Free 353. Free 761. $5.25 848. $8.25
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36. $2.25 121. Free 561. $6.25 781. $1.25 906. $13.25
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42. Free 124. $3.25 593. Free 785. Free 910. Free
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49. Free 209. $2.25 659. $1.25 806. Free 927. Free
65. Free 221. $2.25 672. $2.25 812. Free 929. Free
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Name Total $
Company P& H $ 300
Address

Total

City St Zip Enclosed $
Phone
Mail to: Old-House Interiors, Send Away, 2 Main St., Gloucester, MA 01930
This card must be mailed before May 31, 199 9803

1173

SPRING 19938




OPEN HOUSE

After the Gold °Rush

IN THE WAKE OF THE KLONDIKE GOLD RUSH, THE FUTURE  sion intended by a government eager to inspire investment
looked promising for the economy of Canada’s remote  in the Klondike’s future.

Yukon Territory. Federal architect Thomas W. Fuller The building was virtually unchanged until it was
was assigned the task of building several imposing acquired by Parks Canada in 1970. Meticulously refur-
government structures in Dawson City, as an expres- bished to its 1915 appearance, it reveals an eclectic mix
sion of confidence in this promise. of Arts and Crafts detailing, frontier taxidermy, and

Fuller constructed the Commissioner’s Residence  expensive department-store furnishings.

The Commissioner’s Residence
in Dawson City is a National His-
toric Site open for tours from late

in 1901 for the top federal govern-
ment official. A mansion in a com-
munity of log cabins, the building
boasts a prominent location, ornate May through early September.
For more information, contact
(867) 9937237, or write Klondike
National Historic Sites, PO Box
390, Dawson City, Yukon, YoB
1Go, Canada.

landscaping, massive size, and 1m-
pressive neo-classical facade. Guests
were astounded by the elegance of
this home in a remote and isolated
community—precisely the impres-
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