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UNIQEEEY AMERICAN

INSPIRED BY THE ARTS &

CRAFTS MOVEMENT, GUSTAV

STICKLEY PUT ASIDE THE
- EXCESSES OF DECORATION

- AND MADE FURNITURE THAT

JAS SIMPLE, STRONG AND

SOME. HE WAS UNIQUE

IME, A REBEL, BUT WITH
AISSION OAK COLLECTION

[ SOMETHING THAT
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TIMELESS BEAUTY ® UNCOMPROMISING QUALITY

ARROYO

Ycrartsman

For Information on our catalog or a showroom near you, please call 888 - 2ARROYO (227-7696)

4509 LittleJohn Street, Baldwin Park, California 91706 ® 626 - 960 - 9411 ® Fax 626 - 960 - 9521

All products are manufactured in the USA.
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aplace of — —

lasting beauty. =S

The beauty of the sun is undeniable and so are

its damaging effects. Priceless rugs can fade,
and expensive upholstery can be robbed of

its beauty.

VISTA® Window Film, professionally applied,
helps protect your investments by filtering out
99% of the sun's damaging ultra-violet rays.
VISTA has insulating know-how as well, providing

a comfort zone where heat is contained in the

winter and repelled in the summer.

The choice of professional interior designers,

VISTA casts its neutral hues throughout your

home, deflecting harsh glare and creating the
perfect ambiance when decorating or remodeling

your home.

The next time you decorate, make sure it's be-
cause you want to, and not because you have to.
Matke sure you choose VISTA Window Film.

And make your home a place of lasting beauty.

Available through decorators, designers

and architects.

or visit our web site at
http://www.vista-films.com

WINDOW FPIURA:

Vista® is a registered frademark of Courtaulds Performance Films, Inc., Martinsville, VA « ©1996 Courlaulds Performance Films L, - ASLD

The nature of certain delicate fabrics and dyes will lead to premature fading reg of the application of any window film or protective treatment. i Protection
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VISITS

Poplar Grove
Built in New Orleans in 1884, this Aesthetic
Movement jewel was moved upriver soon after.

Descendants of the original family still cherish it.
BY REGINA COLE

PERIOD INTERIORS

The New Mission Style

Another revival is underway—one that looks not
only to Mexico and native culture, but also to

California style, the Far East, and Moorish Spain.

BY ELMO BACA

Rancho Diablo

A new interpretation for a 1930s house in
California by a New Mission architect.

Hacienda Modern
The palette blooms with the colors of the high

desert and the coastal hues of Morocco.

IN THE PRESENT

Libraries in the Home
Four historic New England libraries reflect
the interests and tastes of very different

owners, in some iconoclastic houses.
BY REGINA COLE

HISTORIC HOUSE TOUR

Dutch Colonial lcon
Steuben House 1s the quintessential example

of a fabled early type in New Jersey.

PHOTOGRAPHED BY GEOFFREY GROSS

PERIOD ACCENTS

Mantel Tableaux
How to convincingly dress your mantel to evoke
a particular decorating period, and early Victorian

holiday decorations suitable for classical houses.
BY ALLISON KYLE LEOPOLD

DECORATOR’S KNOW-HOW

Buying Period Wallpaper
Historical and period-style wallpapers are readily
available. Here’s advice on finding what you want.
BY JAMES C. MASSEY & SHIRLEY MAXWELL

3
:




Editor’s Welcome

Beating the blues.
Letters

Furnishings
Library goods, the New Mission,

lovely ornaments and cameo glass.

Profile
An artist couple from the past

inspire two artisans today.

Life at Home
A great American mnovation: to

demand comfort in domestic work.

Archives
Primary color in linoleunﬂnspired
kitchens of the 1950s.

Books

Always a little more: the
collecting of Nina Fletcher Little.

Decorating Answers
Interpreting rural Victorian, finding
1920s fabrics, and stripping plaster.

History Travel
Richmond to Charlottesville,
a tour of old Virginia.

Resources
Where to find it, where to buy it.

112 Calendar

114 Open House

Colonial color at Gunston Hall.

ONTHE COVER: A Mission Revival bed by
Arroyo Design anchors the room ina contemporary
and diverse new intcv‘prcration uf Mission style.

Cover photograph by Tim Fuller.
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Il EDITOR'S WELCOME

Beat the Blues

ELLO, LONG MARITIME WINTER!

[ am ready for you this time.

Because I have discovered
sunflower gold and tavern green and
persimmon, Indian red and ocher. This
is how I'll beat the blues.

Odd that I never made the con-
nection before, between blue and the
blues. Generally speaking, blue has
not been good to me in Gloucester.
We had moved into Tanglemoor,
which before us had been a summer-
only house close by the Atlantic. I
imagined sandy sunburned children
playing in whitewashed rooms, gold-
en sunlight and strawberries against
the placid coolness of azure sky and
sea. | painted my bed-
room twilight blue, the
first year, and the living
room’s beadboard a cool
grey-blue remembered
from porch ceilings. I
bought a gorgeous picture
book titled The Blue and
White Room and I was off.

Months later, suffer-
ing eye strain and head-
aches in the deep-blue
bedroom, I realized the
bank of windows faced
north, the sky was grey,
the sun didn’t shine for days. (Months.)
I had painted my interior in colors that
worked for eight weeks of the year.

FIVE YEARS LATER I FINALLY CORRECTED
the mistake. This past August we
vacated for a week to allow a small
army of house painters their space.
Newly renovated rooms downstairs,
primed white when we left, would
be colored in when we returned. I was

confident. I had been planning this for

years, while living in the house year-
round. Noting my color samples on
walls, the painters were, however,
skeptical. They wanted our phone
number away. I said just do it.

When we got back the crew
called me a color genius. (I'm not. I'd
pored over the colors in Carl and
Karin Larsson’s house in Sweden,
another cold grey place by the sea.)
They'd had serious reservations about
green ceilings and gold paint custom
mixed to a computer match of a print-
ed rate card. But when it was done,
they loved it. I told them it was for
February and they understood.

I did make one mistake: Palladian
Blue (surprise), a
whisper of color
oh-so gloriously
ethereal, pastel,
and timeless, |
hadn’t bothered
to do a sample.
I'm fond of blue
and I wanted it
somewhere, so
up it went on the
walls of the sun-
porch, safely fac-
ing to southeast.
Unlivable—the
room looked like a big chlorinated
aquarium. (When I dithered on
repainting, my mother settled the mat-
ter, declaring it made her want to
[rhymes with fluke].)

Not every room is strongly color-
ed;a major theme is soft green. But I'll
never use white paint again. Or blue.
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Z f{ PERIOD-INSPIRED CABINETRY

€

o At the Kennebec Company, cabinetry and kitchen design

KEN EBE ) have been our specialty for over twenty years.Our period-
—'@W inspired cabinetry is meticulously handcrafted using
. g

traditional techniques, blending historical sensitivity with

“Designers (8 (Gabinetmakers contemporary utility. Portfolio available $10.

THE KENNEBEC COMPANY, ONE FRONT STREET, BATH, MAINE 04530 * TELEPHONE (207) 443-2131
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Bringing It Back

1 ENJOYED THE ARTICLE BY MR. HARRISON
[“The Master Bedroom,” Fall 1998].
It depicts thoughts and events all
of us experience as we go through
life, and brings back
memories. Accompa-
nying that text is a pic-
ture showing an old
bed which appears to
be Mission style. Years
ago I purchased a bed
like this to redo for my
son’s room. We had his
sandblasted and paint-
ed high-gloss black and

we polished up the brass caps.
— PAMELA K. WHALEY
Red Rock, Texas

The bed was photographed at Westwood,
near Uniontown, Alabama. The essay
will be a regular feature in future issues,
a place to explore what's really behind
all our nest building. —the editors

YOUR EDITORIAL ABOUT MARITAL STRIFE
during the decorating phase brought
back memories. [“Behind the Sofa,”
Fall 1998] Nearly twenty years ago
my husband and I were having sim-
ilar discussions as we finished a
lengthy renovation: Can we really
share an office? Whose dresser near
the window? Is a guest room a waste
of space?

Hang in there! It's good thera-
py and when you're done slugging
it out you'll probably have a house
you can live in well. (We made
little mistakes, but no big ones.)
Weary from years of demolition
and plastering and unfinished cabi-
nets, I'd begun to hate the house
and to doubt whether our lives
would ever be normal. But it
turned out to be worth all the trou-
ble. The house has been comfort-
able and accommodating all these

ATS & CRAFTS BUNGALOW: | B

SHAKERdesign | 8
Sathrooms| |
AS THEY WERE |

A Federal Twin House

years, the guest room well used.

A home should be central in
one’s life, and nobody appreciates
that like those who've restored a
good old house.
: ——SUSAN STOCKARD

Montpelier, Vermont

Grout Detail
“BATHROOMS AS THEY
Were” [Fall 1998] could
be bathrooms as they
are. My 1924 bungalow
bathroom has the same
3 x 6 inch white tile
on the walls (but tiny
white rectangular floor tiles in a her-
ringbone pattern on the floor). The
fixtures are white, as is the plaster,
but the art glass window is vivid
with blue water, white swan, green
tree, pink water lily.

Fortunately our old family home
has never been abused. But we have
wondered about cleaning the grout.
[ recently bought some grout clean-
er in a spray can. But now I am afraid
to use it because it says not to let it
dry on surfaces as it contains 7%
volatile organic compounds.

I enjoy both Old-House Journal
and Old-House Interiors. St. Louis
has so many beautiful old homes,
bungalows, Spanish Colonials,
Foursquares, Victorians, you name
it. You could do a whole magazine
on the homes here.

—LAVERNE TELLE BOEHMKE
St. Louts, Missouri

Your wall tiles and grout look remark-
ably clean and intact. The greyishgrout
is common. Grey grout is appropriate
for the floor, too, but it has undoubted-
ly picked up soil over the years. Com-
mercial grout cleaners work by dissolv-
ing a minute amount of the grout with
acids. Test in an inconspicuous area, and

always rinse thoroughly. New grout

comes in many kinds ofwhite,grey, bone,
biscuit; you can go see samples at a good
tile store.—P. Poore

In Touch

MONTHS AFTER YOU PICTURED MY
tavern table in your Furnishings sec-
tion [Summer 1998] the calls con-
tinue to come in. Thank you! Tam in
amazement at the shelf life of an issue

of your publication. Great work.
—JIM RANTALA
WINDSOR WOODW ORKS
(616) 941-5080
Cedar, Michigan

I WOULD LIKE TO SINCERELY THANK YOU
for the copy of Old-House Interiors in
which the Old Convent on Chartres
Street is shown. [History Travel:
“Oldest Houses,” Fall 1998]

If the termites don’t eat it up, it
will probably be there for many
years to come. God bless you!

—SISTER JOAN MARIE AYCOCK

URSULINE CONVENT ARCHIVIST

New Orleans, Louisiana

'COMING Up
~ Spring1999

The home conservatory, a Victorian
~ tradition that brings nature in-
doors, can complement any peri-
od house. . . Surprising precedents
for the kitchen islahd.;.The ex-
, p|o$ioh in ‘,‘go‘od‘ reproduction
~ hardware. . . French Colonial ease
ca. 1740. . . A neo-Palladian villa.

OLD-HOUSE INTERIORS
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The

Revival of

Handmade

Arts & Craf‘cs

The Hand of Nature

America’s premier collection of
affordable rugs in the
Arts & Crafts tradition.

Call or write
for a free catalogue

and nearest source

1 800 365-2002
€

Nature's Loom

82 E 31 St
New York, NY 10016
Circle no. 80




GKegiv1¢1

A Lovely Light -

Cameo Glass is the name for a very old

technique of layering glass. It is first
applied in melted layers, then blown,

then carved by means of sandblasting.
Pilgrim’s Cameo Glass 1s made in West

Virginia. The pieces above cost $500

and $1200. Call (304) 45373
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Paint It Black ¢

Simon Pearce of Vermont is known for glass that’s

as clear as rainwater. This line of black pottery evokes
Eastern influences, which may reflect the time Simon spent
learning the craft from master potter Harry Davis in New
Zealand. Also available in celadon and crackled cream, the

square plates are $35 and $30. Call (888) 774-5277.

- New Mission

Southwest Spanish
Craftsmen of Santa Fe,
New Mexico, understands
how the furniture based on
ancient Moorish traditions
suits modern homeowners.
With generous proportions
and fine carving, the

San Raphael Trastero

can be the focal point

of a room. $4500.

Call (800) 777-1767.

/
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Picture Perfect =
Many of us have made decoupaged objects,

if only at summer camp. What Julia Black does

is a world apart: she applies paper to china, metal,
and wood, and App[ies many, many coats of varnish.
These one-of-a-kind pieces are hand washable.
From $200 to $300. Call (914) 657-7273.

Dripping With Glamour =
Crystal chandeliers are practical,
reflecting light into the dark
corners of the room. But it’s hard
to think of function when facets
sparkle like extravagant jewels.

From Schonbek; $19,485.
Call (800) 836-1892.

< Home Fires

Black cast-iron kitchen ranges:

A generation ago homeowners threw
them out; today they are prized as
functional antiques. Good Time Stove
Company offers beauties like this
Glenwood in prices ranging from
$2800 to $4800, depending on size.
Call (413) 268-3677.

OLD-HOUSE INTERIORS 14.

= Really Retro
Rejuvenation has long been
aname associated with light.
Now the Portland-based company
has launched a line of 1930s
reproducti()n furniture. Pictured
are pieces from the Laurelhurst
Collection. Sofa: $2950;

chair: $1850; ottoman: $590.
Call (503) 238-1900.
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BRASS LIGHT GALLERY

MILWAUKEE

Prairie Arts Ceiling Fixture

Sheraton Rosette Sconce with Pleated Silk Shade

Provence Three-Light Chandelier with Alabaster Bell Cup Shades European Country Lantern Column Mount

Order direct from one of America’s leading designers and manufacturers
of better reproduction lighting for your home and garden.

» Arts & Crafts ¢ Mission ¢ Prairie School » Classic Exteriors
* Original Restored Prismatics » Neo-Classic Alabaster » Traditional

Call to request our _liter_ature or for BRASS LIGHT GALLERY T
help with your lighting needs 131 South 1ot Sheit braselight com
1-800-243-9595 Milwaukee, WI 53204 ’ ’
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Take Notes &

Keep a journal or put
photographs into a soft Italian
leather-bound book from Daisy
Arts. Some with lined pages,
others with protective tissue
between pages for photos.
Prices from $40 to $400 for
large photo albums with black
pages. Also leather bookends
as shown. To the trade from
Deborah Cowan & Co., Inc.
Call (800) 778-4111.

< For the Important Books
M. S. Rau Antiques of New Orleans

\
\
recently offered a pair of circa 1895 \
Chippendale-style bookcases. \
One might not want to put the

tattered paperbacks into one of these. Pr—
The pair is offered for $165,000;

each can be purchased for $85,000.

Call (800) 544-9440.

Make Music =

Or rest your book at eye level. Everyone
should have a music stand like this,

not just violinists. Made by R. Thomas
Tedrowe Jr., it incorporates bent wood
and tapered steel. It is available in
natural or ebonized cherry, walnut, and

mahogany. $975. Call (312) 492-8316.

OLD-HOUSE INTERIORS 16 CARL TREMBLAY (BOOKS & BOOK BOX)



< Reading 1s Fundamental

The library lamp with dark brown
leaded glass shade and black glass
inserts will grace any desk. Made by
Mitchell Andrus, it takes one piano
bulb. $345. Call (908) 647-7442.

¢ Hide the Evidence

Regardless of what’s in it, a book

- A4X

box is always in good taste. This
lacquered, lidded one will hold all
sorts of things. It could even go on

a bookshelf. $198 from Payne Street
Imports, call (847) 568-1100

for showroom information.

Sit, Stand, Reach =

Folding library steps must be among the
most appealing pieces of furniture: they are not
only handy for reaching the top shelf, but they

serve to sit on when you've finally found that
book. This one is from Authentic Treasures

Unlimited; $159. Call (843) 837-9796.

True West &

This simple bookcase from the Worrlein Studio
in Lamy, New Mexico, would be equally at home
in an Arts and Crafts home, a New Mission house, a
traditional or a modern interior. Called “Pueblo Deco,”

the bookshelf retails for $1j00. Call (505) 466-7777.

17
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Seasonal Sparklers ¢

Waterford Crystal is now
producing Christmas tree ornaments
in traditional styles and colors: a natural
for a company that’s been blowing glass

for 200 years. Pictured are two pieces
from their 1998 collection; $35and $38.
Call (800) 677-7860.

Objects of Ornament

? Victorian Splendor )

19th century manufacturing was sophisticated,
yet new enough to imbue even the simplest objects with
a high level of craftsmanship. NYCO enameled ornaments
are carefully crafted so that each is a little work of art.
Sold at Winterthur, Nordstrom’s, Boston’s Museum g;
of Fine Arts, they range from $15 to $40. &

Call (800) 500-0242.

In Praise of Architecture 4

It doesn’t have to be Christmas to hang
a decoration made by Hut Studios. In fact,
some of their New York landmark buildings
will hold your paper clips or your pencils.
Prices range from $20 for a hanging Chrysler
Building to $24 for an Old Penn Station box.
Call (212) 628-8377.

CARL TREMBLAY (BUILDINGS
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t the turn of

the century,

Boston was
the epicenter of the Arts
and Crafts movement in
America. S. Bent & Bros.,
located in Gardner,
Massachusetts, just 40
miles from Boston,

reflected the substantial
influence of the Arts and Crafts movement by pro-
ducing both mission and colonial revival chairs. As a
measure of that influence, the S. Bent
catalog of 1912 illustrates 58 different
mission chairs that S. Bent had intro-
duced since 1900.

S. Bent has been in continuous produc-
tion of fine furniture since 1867, pass-
ing down design and manufacturing
skills from one genera-
tion to the next.
Today’s S. Bent hand-
crafted mission style
furniture
continues that tradition.
That is why S. Bent & Bros. is able to offer
America’s most comfortable Arts and Crafts
mission chairs with a selection of other
authentic mission furniture ideally suited
for today’s styles.

®
58‘111391'115. 85 Winter Street  Gardner, Massachusetts 01440
Call for the dealer nearest you: 800-253-3939
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< Made in the Shade

Judy Dinnick has painted the
original designs of these candle
shades. They are reproduced

on paper and covered with

a glossy finish that allows

candle smoke to be wiped off
easily. Each shade is $24.95, brass
follower: $10. Call (416) 323-9754.

Fine China =
Inspired by 19th-century French

Country tradition, Herbeau Creations’
china bathroom fixtures come in plain
white or highlighted with one of five
patterns. Charleston, handpainted
as shown: $2,410. Plain white:
$960. For catalogs and dealer
locations call (800) 547-1608.

Bevy of Blossoms ¢

Vintage Meighan’s needlepoint pillow kit is an heirloom in
waiting. Elegant fine French yarns in 100% wool, all-cotton,
full-color printed canvas make it a pleasure to create. $119.95

plus shipping. Call Meighan Morrison: (800) 753-8953.

3 A N
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Classic Cutter ¢

A coffee table fashioned after a sled, the Green Mountain
Cutter is from an era when young ladies wanted to

be seen riding in style. In cherry or oak; natural
and painted finishes available. Call Vermont Sleigh
Company for a catalog. (802) 775-7674.
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Paint on the Walls &

During the 1930s Americans began to appreciate the rare
remaining Moses Eaton stencils in New England farmhouses.
MB Decor publishes catalogs of reproduction Eaton stencils
by their original locations. Catalogs are $4 each or 3 for $10,
refundable with purchase. Call (802) 649-1790.

OLD-HOUSE INTERIORS 20
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beautitul®
We think so.

Can a furniture pull be

From our Stickley Style Collection

For over 80 years, we at Crown City
Hardware have thought of all of our
Everything

hardware as beautiful.

from hand-hammered craftsman

pieces to finely detailed door knobs

in virtually every architectural style.

To obtain our new 400 plus page cat-
alog, please send $6.50 (refundable

with purchase, include $3.00 extra

for rush delivery) to: Crown

City

Hardware <« 1047 N. Allen Ave.

Dept. 02SU8 * Pasadena = CA = 91104

“"Get lost in the Details”
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BOUT TWELVE YEARS AGO TIM
Holton happened to be read-
ing a book that referenced the

decorative arts of Arthur and Lucia

Mathews. Intrigued, he took his then-

girlfriend Stephanie McCoy to the

Oakland Museum to see their work.

Tim and Stephanie list the milestones

in their lives since that museum trip:

They married, had a child, and began

work that, they say, they couldn’t

have imagined without the example of
the earlier couple. Each has followed

a career path inspired and influenced

by Arthur and Lucia Mathews.

“T'was intrigued” by the exhibit,
Stephanie remembers. Being applied
art, ‘it was not just sculpture, or a
painting that hangs on the wall. It
seemed more integrated, more about
life itself.”

Stephanie’s interest didn’t abate.
After years of research, she wrote the
first biography of Lucia Mathews; it
was published in 1998 by California’s
Arts and Crafts Press. And somewhat
to her own surprise, she is now pur-
suing an advanced degree in fine art.
She doesn’t think such a course of
action would even have occurred to
her had she not known about Lucia
Mathews’ example.

“She went to Mills College!”
Stephanie says. “It was my alma mater,
too. ['ve come to identify with her.”

Tim Holton heads up Holton Fur-

California’s beauty inspired the work of Lucia and Arthur Mathews
at the beginning of this century. Their work and their lives,

11 turn, have been inspiration for a creative couple today.

By Example Led

by Regina Cole | photographs by Linda Svendsen

niture and Frame, a company whose
picture and mirror frames are based
on the designs of the Arts and Crafts
Movement. His recent products draw
directly on the wood carving and
ornamental painting with which
Arthur and Lucia Mathews embell-
ished their picture frames.

‘I was working at a frame shop
when I first became aware of the

TOP: Stephanie McCoy and Tim Holton in
front of a door carved by Lucia Mathews in
San Francisco. RIGHT: Murals in the former
Masonic Temple are by Arthur Mathews.

OLD-HOUSE INTERIORS
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as a 20-year-old student. Both portraits were p

. 1890. The couple married four yea
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Mathewses’ work,” he says. “But it
was just a day job—at night I pur-
sued a life in the theater.”

Since he discovered the Math-
ewses, Tim has narrowed his focus,
from furniture to frames, and his
effort increasingly goes into embell-
ishments more art than craft. The
path from the Oakland Museum vis-
it to his present work was direct.

“It was about 1987, the theater
was losing its appeal. While still
working at the frame shop, I start-
ed making some of my own frames,

Arthur and Lucia Mathews were friends

of Bliss and Faville, the architects for San
Francisco’s Masonic Temple. Their interior
work included all the decorative elements,
including the carved wood paneling, wall
murals, and plaster ceilings. Today the
building belongs to the City and houses
municipal offices. While much of the
Mathewses’ work has been lost, the carving
in several parts of this building survives.

and doing some carving. The style
of carving theydid is unusual. It’s very
shallow, there’s not much relief. It’s
more modeling than it is traditional
wood carving.”

Tim and Stephanie are local to
the San Francisco Bay area: Tim was
born there, Stephanie’s family moved
there when she was a year old. But
before their museum visit, neither
had heard of the Mathewses. That
wasn’t unusual. The once-ground-
breaking work of the couple was,

like much of the Arts and Crafts

Movement, eclipsed by Modernism
during the mid-20th century. For
today’s scholars it’s hard to compre-
hend just how important Arthur
and Lucia Mathews were during
their lifetime. Between the 189os
and the 1930s the San Francisco cou
ple developed what became known
as the California Decorative Style.
Together and separately, Arthur and
Lucia painted, designed furniture,
and executed the interior designs of
many important buildings in San
Francisco. [continued on page 26]

OLD-HOUSE INTERIORS
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AURORA ENOrIeE,

22" HAMMERED AMBER GLASS

STU D I OS TIESSELINCK

15 YEARS OF EXCEPTIONAL
CRAFTSMANSHIP & DESION
HAMMERED COPPER
MICA & STAINED GLASS
CHANDELIERS
WALL SCONCES
TABLE LAMPS

ORIGINAL DESIGNS
REPRODUCTIONS
CUSTOM WORK

COMPLIMENTARY CATALOG
(860) 928-1965

[ESMIAN

AelhinCo D 1 O-N 8§

AMERICA'S PREMIER SOURCE
FOR ORIGINAL STICKLEY
FURNITURE AND LIGHTING

ALSO FEATURING
PAINTINGS, POTTERY,
METALWORK & LIGHTING
OF THE ARTS & CRAFTS PERIOD

80 Page Full Color Catalog
Approximately 500 Items in Full Color
Single Catalog $18 - Next Four Catalogs $60

Craftsman Auctions Catalog, 109 Main ét(eet, Putnam, CT 06260 (800) 448-7828
Circle no. 850




band. How much of that was
because she was a woman, we just
don’t know at this point.”
Researchers are frustrated by
the scarcity of available information
about Lucia Mathews. Almost all
of her early work was lost in the San
Francisco earthquake of 1906. Much
of Arthur’s work was rescued from
his studio. The couple was child-
less, so there are no direct descen-
dants who might provide clues.
“We know that she studied
with Whistler,” Tim points out.

Arthur was ten years older,
already an established artist with a
formidable reputation when he
married Lucia Kleinhans. She was
his student at the California School
of Design, the San Francisco school
that was soon to become the Mark
Hopkins Institute of Art. Lucia had
been forced to withdraw from Mills
College when her father’s financial
fortunes took a downturn; she
continued her art studies locally.
They married in June of 1894 at the
Fell Street home of her parents and,
after a summer-long honeymoon in “Intriguing bits of information—but
Santa Barbara, set up house at 508 they’re just bits.”

Webster Street. Tim Holton and Stephanie

Within a year they were McCoy may know more about the
exhibiting their work together, and Arthur and Lucia Mathews than
throughout their lives they collab- anyone today. “Arthur worked on a
orated on such important projects larger scale,” Stephanie says. “And
as the Mechanics’ Institute and the Lucia worked on a smaller scale.”
Masonic Hall, both in San Francis- Tim adds, “Also, they broke
co. The two started the Philopolis down the distinction between fine
Press and published Philopolis, a art and ‘lesser’ art. They felt strong-
monthly magazine that continued ly that the whole interior was a
publication for ten years. The press work of art.” “—like Whistler’s

also published a number of regional Peacock Room,” adds Stephanie.
boqks, including Gardening in Cali TR A s R o : .It s sad that the Mathewses
fornia and an early book of poems by ca. 1910-1915. ABOVE: A covered jar interiors are gone. Things pass out
Grace Hibbard. Arthur and Lucia carved and painted by Lucia Mathews of style, people redecorate.”
founded the Furniture Shop, which during the Furniture Shop Yoche. It is, like They explain that the lines
manufa(j.tured'furniture., frames, and ;:Il:i:l:l?;:irov\:zr;; :;:;::’fzo; Le:; ;:j between the work of Arthur and
decorative objects, all in wood. The Haired Girl by Lucia Mathews. Lucia Mathews get blurred.
company employed as many as 50 “It’s hard to know exactly who

did what,” Stephanie explains.
“Though a niece of Arthur’s says that
Lucia had more to do with the carv-
ing and painting while he was in
charge of the big themes—classical
mythology, allegorical things. In the

Masonic Temple, for instance, it’s

craftsmen at any one time.

Arthur Mathews’ art had been
highly regarded since his early stu-
dent days in Paris. Until Stephanie
McCoy wrote her biography, how-
ever, Lucia Mathews had been con-
sistently portrayed as her husband’s
helper, not as a strong artist in her
own right. Stephanie McCoy enti-
tled her book Brilliance in the Shadows:
ABiography of Lucia Kleinhans Mathews.

“She was in the shadow of
obscurity after the California Arts
and Crafts Movement fell out of
favor,” Stephanie explains. “But she

clear that Arthur played a large role
in creating the interiors, but much
of the work that survives has been
attributed to Lucia, especially the
carved and painted doors. Lucia was
a gardener, fascinated by flowers
and the natural landscape. Arthur
was quoted as saying that she was
the colorist.”  [continued on page 28]

was also 1n the shadow of her hus-
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AUTHORIZED NOSTALGIC WAREHOUSE DE

CALIFORNIA

Armor Security Systems
Your locksmith professionals.
139 W. Richmond Ave. #A
Point Richmond, CA 94801
1-888-272-7667
www.armorlock.com

COLORADO

Crissy Fowler Lumber Co.
Quality materials since 1874.
117 W. Vermijo, PO. Box 1578
Colorado Springs, CO 80901
1-719-473-2411
cf1@earthlink.com

ILLINOIS

Decorator Hardware & Bath Co.

Service ® Quality * Selection
3921 West Touhy Ave.
Lincolnwood, IL 60645
1-847-677-5533

\V\V\’\’Adh\vb. com
INDIANA
Details of BSH

A decorative hardware gallery.
Ask for Cassandra.
3334 Mesilla Court
Indianapolis, IN 46226

- 1-317-890-4900

www.bshcorp.com

N S

LOUISIANA
Davis Sales Company

Visit our showrooms in Harahan,
Baton Rouge, and Mandeville.
For mail-order sales call:
1-800-960-6441
www.davissalesco.com

MISSISSIPPI
Addkison Hardware

Decorative hardware specialists
126 E. Amite St.
Jackson, MS 39201
1-800-821-2750
Fax 1-601-354-1916
www.addkison.com

MONTANA

Vintage Endeavors
Opening in December ~ For the health
and spirit of the older home.

78 East Park in
Historic Uptown Butte
Montana 59701
1-888-782-0336

NEW YORK

Design Source
115 Bowery
New York, NY 10002
1-212-274-0022
Fine decorative hardware.
Hardware restoration specialists.

%

¥/

NORTH CAROLINA

S. H. Basnight and Sons
601 W. Main Street
Carrboro, NC 27510
1-919-942-3158
Ask Steve for consultation.
Specialists in locating
unusual door hardware.

OHIO

Builders Specialties & Hardware
Ask for Diane - Experienced
Hardware Consultant.

5145 Fischer Ave.
Cincinatti, OH 45217
1-513-641-3500
PENNSYLVANIA

Olde Cloverleaf Village
1-80 at the Danville exit
Danville, PA 17821
1-717-275-8838 or 8835
A re-created hamlet of fine

shops and restaurants.
TEXAS
Hardware Plus

Visit our showrooms in

Dallas and Grapevine.

For mail-order sales call:
1-888-653-8963

‘www.oldtyme.com

It’s your turn... live a little. Experience the
pleasure of solid brass door and cabinet
hardware from Nostalgic Warehouse.

or at any of the fine dealers listed below.

Enduring quality at an affordable price.

Engineered 1o fit either new home
ﬁb construction or historic renovation.

&F  Ask for Nostalgic Warehouse at

your neighborhood hardware store

Nostalgic
Warehouse.

Come Share the Past with U,

522-7336.
s /
ALERS |

VIRGINIA

Bailey Spencer Hardware
1216 - 18 Main St.
Lynchburg, VA 24504
1-804-845-9024
Architectural Antiques

WISCONSIN

La Force, Inc.
1060 West Mason Street
Green Bay, WI 54303
1-800-236-8858
Ask for Jed Grams

www.laforceinc.com

CANADA

Victoria Speciality Hardware Ltd.
1976 Oak Bay Ave.

Victoria, B.C. V8R 1E2
Canada & WA: 1-888-274-6779
USA: 1-250-598-2966
The ultimate one-stop shop!
vsh@home.com

For a listing of over 200 dealers
in the USA and Canada,
please visit our website at

www.nostalgicwarehouse.com
o -
If you do not locate a source in
your area, many of these stores can
mail-order directly to your home.
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STAIN-GRADE
INTERIOR
COLUMNS

In all the popular
designer woods

Nothing elevates an
interior landscape like
artfully crafted and
richly finished real
wood columns.

Turncraft stain-grade
. and paint-grade
columns transform
common space into
the extraordinary.

Call today for a free
product portfolio: &
(800) 423-3311 3

TURACRATT

ARCHITECTURAL

P.O. Box 2429
White City, OR 97503
(541) 826-2911

W

© 1997 Turncraft 1989

“The colors in their work are

distinctive to California,” Tim
explains. “Their vision was a beau-
tiful, spectacular landscape where
people could start new. What was
unfortunate was that California,
and California artists, were not
highly regarded by the rest of
the world. When people in New
England hear ‘Arts and Crafts’, they
think Stickley. Like the Mathewses
themselves, California is different.
The Arts and Crafts Movement
here was more open, not so rigidly
defined. Unfortunately, the Cali-
fornia Decorative Style didn’t have
thousands of practitioners.

“The Arts and Crafts Move-
ment 1s a kind of doorway,” he con-
tinues. “It’s the spirit, not the
objects, that’s important. The

Two frames (left and top) directly inspired
by the wood carving and color sense of the
Mathewses. They are contemporary, made
today by Holton Furniture and Frame.
Brilliance in the Shadows is illustrated with
Lucia’s trademark: California poppies.

Mathewses show how much 1s pos-
sible. That we make whatever we
make beautifully, not that we
adhere to a rigid form. Too much
emphasis in the Arts and Crafts
Revival is on style. It should go far
beyond that.”

Stephanie McCoy thinks it’s
time for a Lucia Mathews show.

“There’s enough work there—
1t’s just that no museum curator has
ever seen her as important enough to
warrant a show of her own.”

“Or it could be a joint show
that’s more balanced,” suggests her
husband Tim.

“We don't reproduce the work
of Arthur and Lucia Mathews,”
Stephanie emphasizes. “Our work
is inspired by them. They are teach-

ers in the greater sense.” +
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The Master Touch

Artistic --- Authentic --- Affordable

For more than a century, designers and architects have enriched  For further information call (773) 847-6300
their projects with accent elements created by or Fax: (773) 847-6357.
THE DECORATORS SUPPLY CORPORATION.

Today we offer replicas of some fifteen thousand original QOr send $30.00 for our five book set of copiously illustrated cata-

designs, produced in varied materials readily installed by logs, useful resources which will help you create new dimensions
tradespeople or do-it-yourselfers. Whether you are involved with  of beauty.

period restoration, remodeling or a new-building project we can
help you add the distinctive Master Touch.

THE DECORATORS SUPPLY CORPORATION

Providing Architects and Decorators Fine Detailed Replicas of Exquisite Hand Carvings for Over a Century

3610 SOUTH MORGAN—CHICAGO, ILLINOIS 60609—PHONE (773) 847-6300—FAX (773) 847-6357 www.decoratorssupply.com
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SOUTHAMPTONP

(™ iz anp enuce commmes )

(413) 527-1022
Route 10, Southampton,
MA 01073

Largest Selection of Antique American Oak and Victorian Furniture in New England

Open Saturday 10-5 - Closed August Appointments welcome.

Three Large Barns Full!

Directions: Exit 3 off Mass. Pike (1-90), go 7 mi. north on Route 10

Circle no. 209

Custom Video Tape $25. Store brochure $2

@ On-Line Catalog with
Q“' over 200 items pictured.
http://www.souhantq.com
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ischer & Jirouch has been hand-crafting
plaster ornaments by the same

methods for nearly 100 years. We use ~
only traditional plaster in replicas of
our 1,500 designs from a variety of
periods. Architects, tradespeople, and
do-it-yourselfers rely on our pieces to enhance
their exterior and interior projects. We also offer
custom reproduction.

Hand-crafted Fischer & Jirouch ornaments are
as easy to work with as wood and authentic
throughout. Send for our 144-page catalog ($10

Us, $15 Canadian). No credit cards.
We ship UPS only (no P.O. boxes)
Canadian orders in U.S. dollars

THE FISCHER & JIROUCH CO.
4821 Superior Ave. » Cleveland, Ohio 44103
Tel. (216) 361-3840  FAX (216) 361-0650
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LIFE AT HOME

An Active Comfort

by Witold Rybczynski

HE GREAT AMERICAN INNOVATION IN THE HOME WAS TO
demand comfort not only in domestic leisure, but
also in domestic work. The earliest exponent of
what would come to be called home economics was
Catherine E. Beecher, who wrote A Treatise on Domestic
Economy for the Use of Young Ladies at Home and at School in
1841. This textbook included a chapter “On the Con-
struction of Houses.” Like her English contemporary
Robert Kerr in The Gentleman’s House, Beecher emphasized
the importance of health, conve-
nience, and comfort in house
planning, although she placed
less emphasis on “good taste.”
But there were other differ-
ences. Like all books on house
planning written by men, Kerr’s
made no reference to women'’s
activities in the home, or to the
relationship between conve-
nience and domestic work,
except in the vaguest possible
way. Beecher, although writing
twenty years earlier, was expliC'
it about this matter: “There is no
point of domestic economy,
which more seriously involves the health and daily
comfort of American women, than the proper con-
struction of houses.” Unlike any of the many books on
domestic architecture, Beecher’s Treatise was addressed
to women, not to men, and because she was dealing
with the principal user of the house, she addressed a
different set of issues. She dealt not with “finical orna-
ments” and fashion, but with adequate closet space and
comfortable kitchens; not with how the house looked,
but with how it functioned.

HER DIFFERENT POINT OF VIEW WAS EVIDENT THROUGHOUT.
Other architectural books depicted the kitchen as sim-
ply a large room labeled “Kitchen.” She indicated not
only the location of the major components such as the
sink and the stove, but also a variety of other practical

mnovations: drawers for towels and scouring powder
beneath the sink, a continuous work surface with stor-
age below and shelves above, the cookstove separated
from the other work area by sliding glazed doors.

Catherine Beecher has been described as a precur-
sor of modern architecture, but to call Beecher a revolu-
tionary is to ignore the fundamentally conservative mes-
sage of her books. Although she was an abolitionist like
all her family (her sister was Harriet Beecher Stowe),
she was neither a radical nor a
feminist and was in fact opposed
to women'’s suffrage. Beecher did
not dispute that the woman’s
place was in the home; what she
did assert was that the home was
not a particularly well-thought-
out place to be.

What she was reacting
against was the current male
conception of the home, which
was primarily visual. This idea
was typified in Downing’s The
Architecture of Country Houses.
Downing paid lip service to the
idea that houses should combine
both utility and beauty, but there was no question
which he considered to be more important. He devot-
ed four pages to “the useful in architecture,” but the
following section, “the beautiful in architecture,” was
twenty-two pages long. When he did refer to conve-
nience it was in a highly generalized way. A dining
room was judged to be “convenient” because it was
near the kitchen; a bedroom was “useful” because it was
large. Robert Kerr also distinguished between com-
fort and convenience: comfort had to do with the pas-
sive enjoyment of the home by its owners, convenience
had to do with the proper functioning of the house,
which, Kerr assumed, was the business of the servants
and needed little elaboration. Since Beecher, on the
other hand, felt that some, if not all, of the domestic
work would be done by the woman of the household,

BECKY HEAVNER
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result, s

she singled out “the economy of labor” as the first con-
sideration in planning a home.

Beecher was expressing a point of view that had
not been heard since the seventeenth century in Hol-
land—that of the user. Beecher, and many women writ-
ers after her, altered the European image of the home as
a male preserve—the gentleman’s house—and in doing
so enriched the definition of home. The masculine idea
of the home was primarily sedentary—the home as a
retreat from the cares of the world, a place to be at ease.
The feminine idea of the home was dynamic; it had to
do with ease, but also work. When electricity entered
the home, it was by the kitchen door.

ONE OF THE DESIGNS IN C. ]. RICHARDSON S THE ENGLISHMAN'S
House was entitled “A Suburban Villa.” This was, by
Victorian standards, a small house—it had only three
bedrooms. In addition to an attic (for the servants) there
were three floors, over six thousand square feet of area
in all. This area was not, Richardson felt, an extrava-
gance. He specifically singled out the “compactness of
arrangement” and the “economy of space” of this “small
suburban villa,” which he claimed was based on con-
temporary American ideas.

Compare this house with one that Christine Fred-
erick chose to illustrate the chapter “Planning the
Efficient Home” in Houschold Engineering. This house had
been built in Tracy, Illinois, a suburb of Chicago, in
1912, only forty years after Richardson published his
book. It too was designed for a middle-class family, but
in size it was much closer to Beecher’s model. Although
it had four bedrooms, its entire area (not including the
basement) was only one-fourth that of the English house.
One-fourth! It was not that the American home had
many fewer rooms. It contained both a 1iving room and
a dining room, although instead of a library it had a play-
room. What accounted for the difference in sizes was
that every room in the English house was considerably
larger; the dressing rooms were bigger than most of the
bedrooms in the Chicago house, and the bedrooms were,
by modern standards, palatial, exceeding in area even
the living room of the American home.

It would have taken the continuous labor of at least
two persons to dust, sweep, and clean the seventeen
large rooms of Richardson’s “small” suburban villa. By
contrast, the American home was designed to be taken

¢ Frederick timed herself, she made not

Asa

¢s, she rw ographzd women at wor

he remodeled her kitchen and fou nd she could do her housework with less cjf‘ori.

care of easily by a single housewife, with perhaps part-
time help. This consideration resulted not only in rooms
of reduced size, but also in the extensive use of “built-in”
furniture. The main advantage of built-in furniture,
according to Frederick, was that it never had to be
moved, and therefore simplified cleaning. The kitchen
contained many useful features that would become com-
mon: high windows over the counter, drainboards on
either side of the sink, cupboards of various sizes, and a
closely related sink, refrigerator, and work area. Anoth-
er American invention, dating from the early nineteenth
century (it was present in Beecher’s plans), was the built-
in closet. The shape and location of the closets is fully
resolved and has not been improved on since: a coat clos-
et next to the front door, a broom closet near the kitchen,
a linen closet in the upstairs hall, a medicine cabinet in
the bathroom.

One senses a suspicion of architects in general among
proponents of domestic management, who were, with-
out exception, women. Years before, Beecher had crit-
icized “the ignorance of architects, house-builders, and
men in general” for their failure to find effective and eco-
nomical methods for ventilating homes. Frederick advised
that detailed plans of what was required should be fur-
nished by the housewife to the architect, whose role
she limited to suggesting improvements to the external
appearance of the house and preparing technical draw-
ings. Another woman author warned that the house-
wife should expect to encounter opposition from the
architect, since, “certain things have been done for so
long—almost centuries—that the new ideas, so-called,
of the housewife are often considered non workable.”
To counter this, she provided her reader with a com-
pressed course in architectural drafting so that she could
make plans and “check” the architect’s drawings.

The idea of the efficient home that was being put
forward by these “domestic engineers” arose out of an
unlikely marriage between women’s efforts to rational-
ize and organize housework and theories that had been
developed to improve industrial production in factories.
Christine Frederick’s interest in the subject was stimu-
lated by the fact that her husband George, a businessman
and market researcher, happened to be working on a
project with some efficiency engineers. One day she
asked him: “If this new efﬁciency 1dea 1s all you claim,
and can be followed in work as

[continued on page 34]
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UNITED CRAFTS

WEB SITE:
P WWW,UCRAFTS.COM

" TEL 203-869:4898
127 WEST PUTNAM AVE. GREENWICH CT 06830

VISA & MASTERCARD ACCEPTED
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ARTS & CRAFTS
REPRODUCTION TILE

A collection of colour, beauty and quality
produced by England’s venerable
Candy & Co., Ltd., since 1878.

Full color literature.

Distributed in the U S.
exclusively through Tile Showcase.

TILE SHOWCASE

The tile resource  for classic home restoration.

291 Arsenal Street, Watertown, MA 02172
1-800-852-0922
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THREE HUNDRED YEARS AGO, WE STARTED
BUILDING YOUR NEW HAWORTH KITCHEN,
At our ﬂacﬂl’cy in Yorlzsln're, Eng]ancl, we don’t just build fum.ﬂ:ure
We hand craft it into marvelous works of art unequale& in the intlusl:ry. '
Our craftsmen transform wood, glass and steel into authentic cabinetry and
furniture that improves with age and use. We rely on time-honored traditions
of generations past to ensure unsu.rpassed quahty for generations to come.
That's wlly a Haworth L — Litchen is more than a
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Visit us on the web or any one of the following U.S. showrooms
ATLANTA + BOSTON + CHICAGO + NEW CANAAN ORLANDO * PHILADELPHIA « SOUTHAMPTON
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Specializing in original
American Arts & Crafts
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open daily from 12 - 6pm
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BURROWIS STUDIO

Arts & Crafts Movement
Wallpaper, Fabric & Carpet
Visit us on the World Wide Web

at: http://www.burrows.com

POPPY Axminster Carpet
designed by Wm. Morris c. 1875,
and Norwood-Day Wallpapers.

“MEADOW LILY”
An Arts & Crafts Movement

Nottingham Lace Curtain
Free Catalog Includes Full Range
of Victorian Lace Curtain Designs

For product information contact:

J.R. BURROWS & COMPANY
P.O. Box 522, Rockland

widely different as iron foundries
and shoe factories, why can't it be
applied to housework as well?” He
introduced her to his colleagues, and
Frederick visited factories and
offices where the new science was
being put into practice. The prop-
er height of work surfaces to elim-
inate stooping, the location of tools
and machines to reduce fatigue, the
organization of work according to
a definite plan were recognizably
domestic problems. She began to
study her own work habits and
those of her friends. She timed her-
self, she made notes, she pho-
tographed women at work. As a
result, she remodeled her kitchen
and found that she could do her
housework more quickly and with
less effort.

It might have ended there, as a
hobby, except that, like Beecher and
Richards, Frederick was trained as
a teacher, and she was not satisfied
with keeping her newfound knowl-
edge to herself. In 191 2 she wrote a
series of four articles for The Ladies
Home Journal entitled “The New
Housekeeping,” later published asa
book. Three years later, she wrote
Houschold Engineering, organized as a
correspondence course for women.
With the aid of diagrams and many
photographs she suggested how
every aspect of housework could be
made more efficient. It was a com-
bination of textbook, tract, consumer
guide, and do*it‘yourself handbook.

The foreword to Frederick’s
Houschold Engineering had also
been written by one of the indus-
trial efficiency engineers—Frank
Gilbreth. Gilbreth had more than
a passing interest in domestic man-
agement. Much of his industrial
research was done in collaboration
with his wife, Lillian, a psycholo-
gist. Since the Gilbreths had a large

sonal experimentation, Lillian
Gilbreth wrote several books on
domestic management: The Home
Maker and Her Job, and Management in
the Home. It is remarkable how quick-
ly comfort-as-efficiency established
itself in the home.

Of course, these early pioneers
of efficiency in the home—Gilbreth,
Frederick as well as their precursor
Beecher—were remarkable women.
Catherine Beecher wrote books and
also established the first American
college for women, in Hartford in
1821. Lillian Gilbreth not only had
a long professional career as indus-
trial engineer, consultant and writer,
but also raised twelve children.
Christine Frederick wrote and lec-
tured widely on consumer affairs
during the "twenties and 'thirties;
she also founded the advertising
Women of America after being
refused entry into the all-male
Advertising Club. Did the move-
ment for more efficient housekeep-
ing assume that the woman'’s place
was in the home? Of course it did; 1t
could not separate itself from the
reality of the time. But it should not
be judged by what “might have
been” but by what had been
before... and by what followed. The
reduction of hours necessary to do
housecleaning, or cooking, or laun-
dry, would eventually make it pos-
sible for women to free themselves,
once and for all, from their domes-
tic isolation.

Anyone who works comfort-
ably at the kitchen counter, or takes
dishes out of a dishwasher and

laces them in a convenient over-
head shelf, or dusts the house in an
hour, not a day, owes something to
the domestic engineers. +

WITOLD RYBCZYNSKI istheauthor

of Home-A Short History of an Ide:

Massachusetts 02370 family, this was not simply an aca- and The Most Beautiful House in the
PHONE: (800) 347-1795 demic venture; as a result of this per- World; he lives in Philadelphia.
Circle no. 22
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1ier 1994: Colonial Restora-
hingle Style; William Morris
Colony Style

ier 1995: Bayou Beauty;

al Revival; Dressing Windows
’95: Bathrooms; Rustic

ons; Color Placement

1995: Greek Revival;
Friezes; Victorian in San

:0; Interior Trim Colors
1996: Irish Country House;
panese; Stickley Furniture;
v Gardens

HOUSE INTERIORS LIBRARY

Summer 1996: Queen Anne
House; English Style; Kitchens
Interpreted; Wall Murals

Spring 1997: Original Kitchens
(1880-1910); 1920s Tudor Revival;
Roots of Country

Summer 1997: Small Bathrooms;
Stick Style; Gothic Inspiration;
Summer Houses; True West

Fall 1997: What Is Craftsman?;
Empire Elegance; Kitchen Additions;
Stickley’s Own House; Gazebos;
Decorated Stairs; Plaster Effects

your MasterCard or VISA order to:

978-28 .I -8803 Monday-Friday, 9:00 a.m.-5:00 p.m. est.

QTY E

gone, they will not be reprinted. Interiors back issues are
brimming with design ideas, resources, and down-to-
earth, helpful advice. Check the 1ssues listed below to
find topics that suit you best, or buy them all! Each
issue, of course, also contains our regular departments. If
you haven't yet discovered the wealth of information we

have to offer, you really don’t know what you're missing.

Winter 1997: Victorian Revival;
Arts & Crafts Gardens; Brownstone
Aesthetic; Finding Storage Space;
Old House in Santa Fe

Spring 1998: Bungalow Kitchens;
Greek Revival Farmhouse; Period
Trim Colors

Summer 1998: Cottages; Tudor
Intensive; Modern Furniture in

a 1928 House; Porches; Roses

Fall 1998: Arts & Crafts Bungalow;
Shaker Design; Bathrooms; Federal
Twin House

HERE'S SOMETHING WE CAN PROMISE
WON'T LAST FOREVER

OLD-HOUSE INTERIORS BACK ISSUES!
They're going quickly; don’t be left out. Once they are

Did you know our RESTORATION
DIRECTORY has been called “an
invaluable source for homeowners

and decora-

THE 1995 & o

RESTORATIO

tors”? Are you
having trouble
locating those
bathroom ac-
cessories and
reproduction _
lighting fixtures? Can’t find ade-
quate mouldings and cornices? Look
no more! With over 10,000 prod-
ucts and services listed; you'll find
what you're looking for. Don't set-
tle for the prosaic from those big
warehouse home stores, get the
“real stuff”—it’s all in the Restora-
tion Directory. NOW ON SALE (cov-
er price $14.95). It's yours for just
$9.95 plus shipping & handling. Buy
now while supplies last.
STOCK IS LIMITED.

PRICE | T

1 McC

Authorized Signature

Phone [ 1

RESTORATION DIRECTORY ($9.95 + $3 SHIPPING) $12.95
STREET Summer 1994 $6.50
STER, MA 01930 Summer 1995 $6.50
Fall 1995 $6.50
Winter 1995 $6.50
Spring 1996 $6.50
Summer 1996 $6.50
Spring 1997 $6.50
Summer 1997 $6.50
Fall 1997 $6.50
Winter 1997 $6.50
ST zp Spring 1998 $6.50
[ Check (Payable to Old-House Interiors) Summer 1998 $6.50
O viIsA (1 MONEY ORDER Fall 1998 $6.50
NNO0000000000000 s
Card Expiration Date __/ __  (Required) Mail this form with your payment; e
Call in your MasterCard or VISA order;  |2225%.
or Fax your order to us at 978-283-4629 |TOTAL
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Only from @ P WEAVER. ‘ .’ % ". . . MAGIC in ORNAMENT

"Mix & Match” over 200 flexible, easy-to-install mouldings for your own unique interiors.
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Designed by Lenna Tyler Kast
Visa, MC, AMEX
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_ % b
the piece was sculpted.
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Asove: RMF 2013 The ATRIUM PANEL 4 p-60, "Petitsin”. Scale drawing from which
Suggested Applications: Overpanel, hood, cornice, fireplace. Ltd. Offier: $247 + S&H.

THE ORNA S IN THIS BEAUTIFUL ENTRY ARE ONLY A FEW OF THE HUNDREDS AVAILABLE
THROUGH " Jededsere’. A revolutionary concept in architectural design: Elements that key together to form
complete room decorations in a resilient modern material that will withstand excessive wear for decades. Sharp
with deep undercuts, FLEXIBLE, stainable. More beautiful than their European predecessors. Affordable and
easier to use than wood. The "Petitsin" book is filled with detailed drawings & photographs. Scaled for easy
layout. Included are designs for ceilings, walls, doors, panels & friezes from the simple to the most complex
period design. . . all with a European flavor. "Petitsin" is MANUFACTURER-DIRECT only from J.P.WEAVER.

only through the @eM(/n DESIGN PACKET: 191+ pgs. of scaled designs & sample  $75 US

ORNAMENTS for the DECORATION of WALLS, CEILINGS, DOORS, MANTELS & FURNITURE since 1914
FAX (818) 500-1798 941 AIR WAY GLENDALE, CALIFORNIA 91201 (818) 500-1740



INTERIORS

WoOERNTIVE R 17909748

INTER WEATHER AND EARLY SUNSETS . . . BUT IN THE HOUSE CALLED

Poplar Grove, slanting light dances through colored glass in spirit-
lifting rooms—the enduring pleasures of the AESTHETIC MOVEMENT,
an artistic style of the late Victorian period. Another historic decorat-
ing style 1s being interpreted anew today. Moorish Spain, old
Mexico, native traditions, and the California decorative style underly
the NEW MISSION STYLE, accompanied by hints of the East and a post-
Modern sense. We see a rancho confidently remade; a new hacienda
with Moroccan colors in contemporary space. = Traditions of New
England are evident in four HOME LIBRARIES, in houses quite different
—from a country Gothic retreat of the mid-19th century to a home
filled with witty historical references, in which the round library
occupies a Norman tower. The dressing of a HOLIDAY HEARTH, t0o0, is
traditional. Green boughs, fruit, and garlands make an early Victorian
display nonetheless suitable for the classical Federal landmark. = Our
early house is DUTCH COLONIAL, 2 picturesque house type that had
less to do with Holland than with the blended culture of New Jersey.
The Steuben House preserves a time long lost. ®= Good advice is
followed by, perhaps, a chuckle. First, facts on PERIOD WALLPAPER.
Then, a look all the way back to . . . the 1950s KITCHEN, from the archives

ofa ﬂooring company with its own design bureau. —THE EDITORS
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POPLAR GROVE

The house on the levee was at first not a home, but rather the Bankers' Pavilion

for the World Industrial and Cotton Centennial Exposition of 1884 in New Orleans.
After the fair, 1t was floated upriver to West Baton Rouge Parish to be the home

of a sugar planter. Ever since, descendants in the same family have cherished

}d

Pop r Grove, an Aesthetic Movement Jewel.

by Rc(gina Cole [ photo(qraphs by Susan CDaley and Steve Gross
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ADAPTIVE RE-USE PRESENTS ITS OWN SET OF
problems. What was originally de-
signed to be a barn, a lighthouse, or a
cobbler’s shop will bring would-be
homeowners face to face with materi-
als and proportions that don’t neces-
sarily lend themselves to comfortable
living. But Poplar Grove, a house that
proves adaptive re-use is at least 115
years old, 1s different. This stunning
example of Aesthetic Movement splen-
dor was designed by noted New
Orleans architect Thomas Sully to
serve as the Bankers” Pavilion at the
World Industrial and Cotton Cen-
tennial Exposition of 1884. To serve
the needs of visiting bankers and their
families, the structure was placed on
the fairgrounds—located on the site
of the present-day Audubon Park in
uptown New Orleans. When the fair

was over, the house was floated up the

Mississippi River to West Baton
ABOVE: The wide center hall was probably incorporated into the structure after the pavilion
became a house. BELOW: The dining room includes an inglenook that dates to the turn of }
the century. A part of the wraparound porch was used to create the fashionable bay. to the manager of a sugar plantatlon

Rouge Parish, where it became home

known as Poplar Grove. Today his
great-granddaughter, Ann Wilkinson,
lives in the house.

Poplar Grove can best be de-
scribed as a wood-frame, galleried
pavilion featuring a combination of
Chinese, Italianate, Eastlake, and
Queen Anne elements. Exterior fea-
tures include Chinese dragons set in
each of the gallery brackets, and spin-
dle screens that resemble an abacus.
The Queen Anne Revival windows,
designed by Sully, have upper sashes
which feature sixty panes of stained
glass in a checkerboard pattern.
Unusual for the period, Poplar Grove
has galleries surrounded by a separate
hipped roof. This in turn is trimmed
with an elaborate Italianate modillion
cornice. A now-missing belvedere was
the crowning touch.

Ann Wilkinson speculates about

which changes Horace Wilkinson

OLD-HOUSE INTERIORS 40
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ABOVE: A delicate Aesthetic Movement cabinet stands in a corner of the ladies’ parlor. BELOW: (left to right) A fanciful panel in a leather
game table. The gentlemen’s parlor is home to a Renaissance Revival cabinet. Above it is an oval picture and papier-méché frame, both made
by the homeowner’s aunt, a Newcomb Pottery student who studied with Ellsworth Woodward. A detail of the antique Chinese carpet.
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LEFT: A Hunzinger chair in the bedroom, where a childhood portrait of the homeowner
looks over a mid-19th-century bed brought to the house by her parents. ABOVE: The deep
porch provides shade that cools the interior. It is used as an outdoor room.

might have made when he and his fam-
ily moved here in 1886.

“We think the center hall did not
exist in the pavilion. Literature of the
time says that the doors between the

ladies’ and the gentlemen’s parlors

were opened for large gatherings; now

those parlors are separated by the hall.”

The hall is a traditional Southern
one that provides air circulation and
serves as a room. Doors open into a din-
ing room, a bedroom, and what Ann
still refers to as the “ladies’ parlor” and
the “gentlemen’s parlor,” even though
she admits that she has no idea which
was which when the house served
visiting bankers and their families as
a place to rest and refresh themselves.

“The one with the Anglo-Japan-
ese wallpaper I call the ladies’ parlor.
And the one with the Egyptian Revival

paper L refer to as the gentlemen’s par-

43

lor. I think it looks more masculine, and
it has a picture of my father in it.”

Horace Wilkinson installed the
fireplaces. “Original pictures of the
pavilion in New Orleans show it
without chimneys,” she explains.
“Also, the mantels are the same in every
room, and very plain. If Sully had
designed them they would have been
very grand.”

When Ann was growing up here,
she knew nothing about the Aesthet-
ic Movement. She heard the term
when she became mistress of Poplar
Grove, and she began to decorate
accordingly. Of special note is a col-
lection of ebonized furniture in the
ladies’ parlor. It looks as if it had
always been there. +

FOR MORE INFORMATION about the Aesthetic

Movement, see Resources on page 11 0.
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PERIOD INTERIORS

NOTHER MISSION REVIVAL IS TAKING PLACE—ONE THAT LOOKS TO NOT ONLY THE
Mexican and Indian traditions of the American Southwest, but also

to a century of California style, to the Far East, North Africa, and

early Spain. This revival remembers the Craftsman movement but

evokes the eighth and ninth centuries, when the Moorish armies of North Africa
sailed across the narrow straits of Gibralter and
conquered the Iberian peninsula of Spain. Renewed by
rediscovery and several major revivals, the Mission style
continues to develop. * The Mission Revival was not,
of course, limited to architecture. Related art, crafts,
and decoration contributed to contemplative rooms

reminiscent of the original missions. In the century since

the great Mission Revival experiments of the 18gos,

THE NEW MISSION STYLE

the style has come full circle to embrace and express
all of its influences. A new school of talented design-
ers, furniture makers, and architects is making

Mission sty]e multi-dimensional and multi-cultural.

The philosophical underpinning remains the same as
the Arts and Crafts-era ideal: sturdy furniture, natural colors and materials, and
an open, flowing architecture contributing to a harmonious family life. But today’s
designers use the pure forms of Mission design in combination with Japanese,
Shaker, New Mexican, Rustic, and English traditions.
Designers today may hold fast to an almost scholarly
Craftsman ideal. Or they may take the eclecticism of the

previous revivals a step further, manipulating forms and &
cross'mixing styles. Though most popular in the West, the

New Mission Style goes anywhere: adobe, bungalow or

cottage, tepee — or the penthouse. by Elmo “Baca

OPPOSITE: The New Mission Style has many moods, from the Hispanic rooms of the rebuilt Rancho
Diablo to the soaring, post-Modern, Maybeck-Gothic interiors of the Jordan house. THIS PAGE: As in
the first Mission Revival, the style draws from such inspiration as Moorish Spain (the Alhambra),
Native American culture (including Pueblo architecture), and the early Missions of the Southwest.

DAVE HOUSER/UNIPHOTO (BOTTOM RIGHT) 45 WINTER 1 998
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NEW MISSION
FURNITURE: BOLD

The Mission Revival of eighty years ago
was eclectic, romantic, expressive, play-
ful, and not particularly historical. But
today’s Mission furniture designers reach
even further, incorporat