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TIME, AREBEL BUTWITH THE MISSION

HE BUILT SOMErHlNq THAT

ENDURE. TO LEARN MORE ABOLTT

MISSION COLLECTION, AND

OFTHE SflCKLEY

YOU, CALL (515) 68e-5500,

OR SEND $TO FOR OUR NEWLY RELEASED

ruLL COLOR CATALOq.
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1-800- 243-9595
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BRASS LIGHT GALLERY

M:ILWAUKEE

tl I South lst Streer . Milwaukee, Wl 53204
www. brassligh l.cclrn
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Handmade

#
America's premier cotlection of

affordable rugs in the

Arts & Crafts tradition.

#
.. Call, write, e-mail or visit

, our website for a free

catalogue and .nearest source.

1-800-365 -2(ni,2

www.naturesloom.com
naturesloom@earth link. net'

,ffi
Nature's Loom

32 E.31 St.

New York,NY 10016

NATURL'S L@M
Tfu Hanl $ l{atun at Wdt

The

rafts

Rev a I of

rRugs.
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Timeless Elegarrce

For over l0 years we havc been a pr<lvide r of fine lighting. \7e

travel the world and meet with arrisans r,vho make onc-of-a-kind

items which we make available to you. Our selection encompasscs

traditional handcraftcd Iralian fixrurcs to the mosr conremporary

Halogcn designs.

,G

circle no. 178

l176 Morena Boulevard San Diego Cali[ornia 92110
Phone (619) 275 23O3. Fax (619) 275 3860
See our site @ www.concordlighting com
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VISlTS

48 House of a Different Color
Banish fear of color! Saturated hues

true to a Georgian houset past make

it vibrant and timeless.

BY REGINA COLE

H STOBIC HOUSE TOUR

54 New England
Colon ia I Reviva I

Literary women in the Piscataqua region
of coastal New England had a pivotal
role in shaping the sensibilities that are

central to the Colonial Revival today.

BY THOMAS JOHNSON

6 ))

INTERPRETIVE KITCHENS

Colorf u I Kitchens
Color iends delicious personaliry in
three very dif[erent kitchens.
BY PATRICIA POORE

PEFIOD INTERIORS

The Beaux Arts
It never trickled down to the less-

than-wealthy, but the sryle's influence

on America's architecture was enormous.
BY REGINA COLE

7o

72 Coastal High Style
The Harlow House is a late Beaux Arts
exemplar with a glamorous new life.
PHOTOGRAPHS BY LANNY PROVO

H]SIORY GARDENS

78 Desert Landscape
The oldest succulent garden in California
is at The Huntington, and it is an

unearthly display of color and form.
BY GARY LYONS

BOOKS

The Art that is Life
Only rwelve years ago, the exhibition of
American Arts and Crafts objects startled

the audience with its functionai artistry.

84
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8 Editor's Welcome
The publisher makes an appearance.

12 Letters

17 Furnishings
Mural fragments, ash-splint baskets,

things for the cook's room, and

Colonial Revival display.

24 News & Views
People, places, and the Ranch
house comes of age.

28 Other Voices
The laundry room.

)4 History of Furniture
The architect as design deiry couldn't
leave it at the bare walls. He had to
control the work in its entirety.

40 Decorator's Know-How
How to hang period artwork.

92 Ask the Editors
Displaying a collection; reproduction
fabric; defining bed coverings.

97 History Travel
Along California s redwood coast:

Eureka and Ferndale.

6

ro5 Resources
Find it here-or send away.

rr4 Vlotifs
Every culture has its own
distinctive version ofthe fret.

oN THE covER: White woodwork and Arts and

Crafts-inJbrenced palter betray Colonial Reuiual
sensibilities at the Sarah Orne Jetuett House.

Couer photograph by Sdndy Agrafiotis.
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What publishers do
ulnl's oNE THrNG ouRS DoES: rvorries so that I don't have to. I handle

content (the glarnour in the not-aiways-so-glanrorous world of
publishing). He handles iedger sheets. I take on the reguiar but inter-
mittent stress of printer'.s deadlines. He handles the unrelenting stress

of our being an independent little fish in the big ocean of nrasazine

mega-companies.Years ago, when we didn't know any better, Bill and

I got it into our heads that we could go around starting magazines

r,vithout a rmrlti-nrillion-dollar warchest, a television station, and our

own newsstand distributor. For most of
the years since, I've been having a won-
derfui time as a rvriter and editor. Bill's

been sweating over mail results. Some-

tirnes I feel I should apologize for
having so much fun. . This is all by way

of saying thank you-to Bill and a lot
of other people. Nothing makes you ap-

preciate the things you've taken lor granted

as when you're sick. Recently I had a

particularly nasty pneunronia that took

f six weeks out of my normal life. (Isn't

' i, strar)ge how you can convince your-
self you don't have time to take a nap, yet very little in the world is

atTected if you lie in bed for a month and a halP) Life went on and

issues went to the printer. Inga Soderberg and Claire MacMaster in

our art department deserve profuse thanks and praise, because it was

the two of them rvho ultimately massaged every pagc in two milga-

zines and got theln out the door. Our wonderfui editors took up my

rvorkload and did rne proud. Our dear friend and'West Coast con-

tributing editor, Ilrian Colernan, sent spectacular flowers, and many

others sent their best wishes. I sincerely thank you all. . Since nry ill-
ness, publisher Bill O'Donnell has been more visible (there's the silver

lining), contributing to issues and interacting with the creative staff. In
fact, I even convinced hirn to shorv up for the editor's page photo this

tirne-his flrst appearance in the five-year history of this nragazine.

Thank you, Ilill, for worrying Lls this far.

8 ocrorEl/Nove MBER 1999

O L D-H O U S E

INTERIORS
VOLUME V, NUMI]ER 4

Prunei nt7ht lant l)ress, Sorth Burlurgtn,l,'trnnnt.

editor-in-chiof

Patricia Poorc

ait director

Inga Soderberg

senior editor
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Betsv Ganrnrons

ci.culation associate

Cathie Hull

Karen Lernieux

oflic6 managgr

Jo:rnne Christopher

Beckv Bernie
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suBscRrpTtoNS: Subscription service (800) 462-021 1,

back issues eveilable at $6.50 per copv (978) 281-8803.

ADVERTTSTNG: (97 8) 283- 41 21. EDtroRrAL: (978) 283-

3200. Tuo Main St.,Cloucestet MA 01930. WEBSITE:

oldhotseinteriors.conr PoSTMASTER: Send address

chrnges to or-D-HousE rNTrruoRs, l)O Box 56009,

BoulLler. CO 8032t1-6009. OCopvright 1999 by

Gloucester Publishers. All righrs reserred.
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Con on iron n0 il be beoutiful
We think so.

?
t

For ove-r BO yeors, we ot Crown City

l'l ordwore hove thought of ol of our

hordwore os beoutiful. Everything

from hond-hommered croftsmon

pieces to finely detoiled door knobs

in virtuolly every orchitecturol style.

"Get lost in

To obtoin orrr newr 4OO plus poge

cotolog, pleose send $O 5O (refund_

crble with purchose, odd $:.OO for

rusl, delivery) to: Crown City

Hordwore . lO47 N. Allen Ave

Dept. 02 lOg . F,osodeno . CA . 91104

the Detoils"
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S. Bent circa 1900

t the turn of the 20th century S. Bent & Bros
Samuel Bent, Founder

had been in business for 33 years and had

built a manufacturing facility that was pfoducing 3000 chairs per week.

The company's success was attributed in part to a steam bending

process, perfected by its design engineers, to shape solid wood pafts for a more natural

fit. To this day, no one has improved upon this process. Selected parts are steamed at

high temperature to increase mois-

ture content, allowing craftsmen to

bend the pliable wood into more

comfortable shapes.

W.ith attention to such details for

delivering the best in furniture

design, S. Bent has been in continu-

ous production since 1867, passing

down manufacturing skills from one

generation to another. Today,

S. Bent's handcrafted investment

grade furniture continues that

tradition.

Unparalleled comfort ifl a selection of EarlyAmerican, Colonial Revival and Mission

styles makes S. Bent furniture an ideal choice for your home.

85 Winter Street . Gardner, Massachusefrs Olry+O

Call for tlre full senrice retailer nearestyou: 800-253-3939

or visit our website: www.sbenLcom
$Benl-Bros.'
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Free

dream
analysis.

ffi'ffi
ffiffi

possibilities

MARVINTT
w nd.,,! .-. !.o:!

Imt

1i you've been thinking about

windows for your home, our new

{ull-color brochure rs {or you. lt

{eaiures everything {rom g1 ders

and Casemasters to our revolu

tionary new Clad Ultimate Double

Hung You'll also learn about the

many glazing, hardware, {inish,

and energy savrng options we

offer that let you create wrndows

that are uniquely your own

For a lree brochure,
call 1-800-268-7644.

(Canaoa 1 8OO 263 6161) wwwmarv n com

Made lor you

66299'10A

Circle no. 154
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FUBTHER FACTOIDS

I{AVING JUST FINISHED reading Myrna
Kayei article on "False Funny Fac-

toids" [September 19991, here is one

I thought you rnight want to add to

the list. A realtor in my area who ad-

vertises as your "unique and historic

honres specillist" was hosting an open

house at a newly listed Craftsman

Bungalow. During the open house

we were told that they were called

"Craftsrnan" because Sears built thenr

. . . Craftsman tools, don't you knor'v!

-LORE'TTA 
GIIAHAM

Sartta Ana, Calif.

THE sroRY op "Fawbits"

IFictional Account With-
out Basis In Tiuth] in-
terested me enough that

I read the whole article.

It rerninded me of a visit

to Monticello in 1955,

r,vhen we were told that the dining
room chairs with the

dip in the back were

turned backwards after

dinner and the dip was

a chin rest. I've always

been suspicious of that story. Is it an-

other "fawbit"?

-BARBARA 
FONTAINE

Park City, Utah

WARM REACTIONS

rHANK yout Thank you! Thank you
for going to six times a year.The best

just got betterl

-DEL 
HOPE

Kansas City, Missouri

I LOVE READING Dan Cooper\ arti-
cles in OHI. [Dan has utritten about

room scre(ns, French _furnitrtre, and mote

-for our "History of Furniture" depart-

mufi-cds.l He seerns to be the only
one out there with a sense of hurnor!
This business of renovation/decora-

tion is such a serious sport that his

voice is like a breath of fresh air, al-

beit a very educated, informed breath.

Keep hirn employed, please.

-CONNIE 
GARNETT

Elkim,WV
P.S. Dan: Know any good musician
jokes?

REALITY CHECK

You ASKED ron reader conlments so

o{f I go . . . while attending staff

rneetings in another state I stayed

rvith a family that lives

in a "starter castle" in one

of those big subdivisions

populated with huge

homes and garages with
more cars than we will
ever own. Everything was

only a couple of years

old; the master bathroom

was bigger than somc'bed-

rooms. My "old house" seemed a lit-
tle weary and shabby.'Why shouldn't

it: It has enfolded nry husband and

our five children; now three young

grandchildren come through grandma'.s

back door looking for the box oftoys
in the family roorn.

Old-Housc Interiors is a lovely mag-

azine and I like to see the lovely

homes and interiors. What I would
like to see, and read about, is a bit
more reality. W'e have an old Geor-
gian home that was not well taken

care of by the previous orvners. I still
have bathrooms to redo. I'd like to
see some pictures with baskets by the

back door filled with balls, bats, skate-

boards; or a swing set in the back-

yard. A11 old-house owners can't afl
ford decorators and the skilled work-
men and wornen that seern to be a

part of magazines.

Perhaps once in a while you might
have an article relating to the reali-
ties of what some old-house families



have done, lived through, challenges

they've had; it could even be hu-
morous. too, [with] before and after
pictures.

PAM AHEARN

Hamntond, Indiana

Wc edit pictltres as u,ell (ls rcpy to prc-

sen.t "ltest casc" exanrples -for inspiratiort.

l,4agazines are part-failtdsy. Rest assurcd

that the basket -full oJ bats and balls ex-

ists cuerywlrcrc-and so does tln' snrclly

dog, the traslr, the room yet turdrttrc. I
b rc tu .fi rs tltandl 

-parnrcrA 
pooRE

OLD APPLIANCE CLUB

THANK You so much for the article

about the'West Coast Bungalor,v in
your July issue. Olivia Dresher has

done a wondedul job of restoring

this horne without overwhelmins its

original sryle.

I particularly appreciate the in-
fonlation on the vintage stove. It is

so nice to see vintage stoves enjoyed

for their looks as well as their cook-
ing ability. Many of the stoves fi-om

the'20s, '30s, and '40s have survived

and are being used and enjoyed again.

Stove restoration is a dying art. It
has become difEcult to find a crafts-

man in rnany locations. Many mod-
ern appli:rnce repair shops do not
knorv rvhere to obtain parts, or.,vhere

to have original parts restored.

Inforrnation about the purchase of
vintage sroves and stove resrorations

can be found on the Internet by
searching"antique stoves" or by writ-
ing to the o1trcial magazine of The
OldAppliance Club atThe Old Road
Honre, P.O. Box 65, Ventura, CA
93002. Either of these sources can

put you in touch with the stove shop

nearest you.

-SAM CANUP

Thc Uncertain Stoucnrcn

Urrcertain, Tbxas

Circle no. 175

() r.D-t{()tr sFr IN rERroRS 13
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Permanent concrete stain that will not fade, chip or peel.

Six colors available - lnterior or exterior use - Ship nationwide - Credit cards accepted.

903-587-3708 FAX 903-587-9490

The highlight of your garden.
Walpole Woodrvorkers h:rs been designing and

hand crafting quality gzrrtlen stmctures, fence, fi-rmiture,

lantems and lantem posts since i933. Our featured

Anol'o Craftsrnar-r lighting is superhly complemented bv

Walpole\ cedar lantem posts. For our new FREE 64-page

Selections brochure, call 1-800-341-6948.

Woodworkers'

Circle no. 152
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767 EAST ST., WALPC)LE, MA 02OBI
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solidbrass drawer

and door hardware

floor and

wallcoverings

sinks, tubs, basins

lav sets, kitchen

and tub faucets

solid brass

lighting

over 2,000

E
all

#{ffi

building and renovating

essentials

fre
CO

REN

olog
I-800-659-0203
Ask for Dept. 247l,or write

P.O. 2515, Dept .2471 ,

)
) I

NH
Circle no. 538

(eiling lrtedallions,

(omer trldallions and

Pedirnent. Add the period look of

plaster without the mels or coit.

Solid Brars Door and Drawer and

fttinet Hardware. Ihe best and widest

selection anywhere, treated with our

exclusive N[ no tarnhh linish.

tolid Brus tormal

andlraditional

Lighting.

Authentic period

desiyns for every

room in your

hone.

Authentic 0dental Style Rug and

Runner. Enjoy the look, leel and

quality ol line 0rientals at a

fraclion ol the cost!

ALI?.P

'r4o

dusically styled (ast lron Tubs.

(reale a relaxing retreat and pamper

younell in authentic period $yle.

Pedestal Sinls and Buins. ftafted

ol grade "A" vitreous china. We've

got the look you want!

tev Seh and

[auceB.

(eranir

wuhedess

design

sunounded by

solidbrus.

t
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l,aFor catalog and showroom information,

please call BBB-227 -7 695

4509 Littlejohn St. Baldwin Park, CA 91705,ph. 626 - 960 - 917t, Fa*. 626 - 960 - 95Zt



@

Boston, Massachusetts

February 27-29,2000

Charleston, South Carolina

November 7-9, 1999

- kitchens and bathrooms in o1d houses

.+ porch preservation

= sympathetic additions

=' ornamental plaster

- window repairs

.+ decorative paint finishes

ST RATI
EN N-
Expo snd Gonference

The only trade event dedicated to traditional design, collections care

and historically inspired new construction.

y' Learn the latest materials and treatment methods in dozens of educational conference

sesslons on toplcs like:

,,:, historic wallpapers, textiles

and window tleatments

,.:: peliod interiors

= historic paint colors

,,:. antique furniture care

...and much more

y' Examine hundreds of period-design products fiom suppliers across the country

y' Network with experts in a wide array of preservation speciallies

/ Gel practical tips you can use in 
_your 

restoration proiects now

y' EarnCEU credits ....,,,$ f SIff F
Contact EGI Exhibitons:

Te1 800.982.6247 or 978.664.6455

Fax 97 8.664.5822 E-mail: show@egiexhib.com

visit our web site at www.egiexhib.com
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FURNISHINGS
by Regina Cole

i:

W;

Decor,

from Baroque to

mor.rldings,

, needed for
847-6300.

I CarryThatWeight
l)ebra I)aulson oFConnecricut is

a handr,r'eaver and basket maker. Two of
her black ash baskets, one with quatrefoil
collar and lid, one a cat-head baskct r.vith

ear handles, are shown. Prices rangc fron.r

$165 to $500. Call (860) 526-1093.

t Fresh Paint
Irinerant muralists during the early 19th century painted halls and parlors.
Wiggins & Paulsen of Nantucket will do that, but they'll also create what

they call fragments: pieces of murals framed as artwork. prices vary;
call thern at (508) 228-2895 or (91'l) 338-8046.

cARL TEEMBLAY (ToP} ()LD-H()usE I Ni'ERr()RS 17
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r Grasping Modernism
Walter Gropius, rvho undcrstood simpliciry inspired this door

lever made by Nanz. Made of brass, with a variery of finishes,

door lever No. 2006 as shos'n, 5250. Call (212) 367-7000.

I Turn,Turn,Turn
There is no simpler, faster way to juice citrus fruit than

with a 6-inch hardwood lemon juicer. The design is universal;

these are made by the students at Berea College

and se11 for $7. Ca11 (800) 347-3892.

Hava CuPPa -
French porcelain teacups adorned with gold trimmings line up

on one of the screen-printed wallpapers in Thibauti Limited

Edition series. Called "Chartier," it was installed in

a bathroom at the White House. $49.99 per single ro11;

call (800) 223-0704 for dealers.

Coo

a
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- Surface Appeal
Surell, a solid surfacing material

made by Formica, is easy to

install and care for, and available

in designs both repro and retro.

Prices range from $80 to $100

per linear foot. For a distributor

near you, call (800) FOI\MICA.

Where's the Fridge? -
Hiding is one of the things

Sub-Zero refrigerators do rvell.

Raised paneling suits colonial

kitchens. but the dual refrigen-
tion system is very rnodern

indeed. For a dealer near you,

call (800) 222-7t120.

&

i
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cHoosE 3 BooKS FOR $1 .99 EACH
Publishers' Prices shown When you join the

ARCHITECTS & DESICNERS BOOK SERVICE

68063 529.95
The Bungalow

THL-}NTT

1'

B1 635 $39.95
Southern
Comfort

65157 $42.s0
American

Architecture

80081 $50.00
Architecture
Transformed

Counts as 2 choices

6-+0u r s50.00
The New Fine Points

of Furniture:
Earlv American
(rrun?s.rs 2 t:horcr:s

Bungalow

8217 3 S49.9s
The Power of
Preservation

Counts ai 2 choices

81 2 50 $27 .5O
Old Houses

81009 S2-+.95
Craft of the Modular

Post and Beam

83,+90 $25.00
Decorator's

Fact File

83642 $50.00
Charleston

Style
CoLtnts a; : chot( es

83485 $32.00
Last Remaining

Seats

719s2 s39.95
Diclionarv of

Building Presdrvation

86566 5.;0.00

,*r.ll,'m;::.

67247 $59.95
Building Facades
( oui:lr .r< -' ch,ric, s

B3Be7 $37.95
Timberframe

Houses

80099 s75 00
Houses of the

Century
C,)U/rtsJsJthrrcer

B1 s3s $42.50
Color:

'El?,11: 3,rrd.?,"::F'

81 01 0 $29.95
The Complete

lapanese loinery

78925
lnside

$32.50
the

B&

82570 $40.00
Thonet:

lassic Furniture in Brent
vVood and Tubular Steel

CIIRI\G Fl.)R )1X R
.HISTOITI(] IIOT'SI

-

Srrr.u. Hoi sl,
llltst{;\s

mfl
S, &
68833 $J9.95
Caring for Your
Historic House

mr'ffili, ..l-

73637 533.50
Renovating & Restyling

Vintage Homes

;8.198 $ r 8.91
Small House

Designs

CUF IAINS

MEMBERSHIP MADE EASY

\\htn rour mr,mherohip in rhe Architects & Designers BooL
Service is conii'mcd. \ou get tl'e thn,e lrook. o, roui cl.uir e rirr
$ 1 .9q euth plus .hipping and handling ,rnd 

'a1, 
. l,rr rr here

applicablel-and a whole lot more. Ai a club member, vou
also receive: . The finest Books: We ofier qualit,v publishere'
editions and our orvn exclusive editions of the besi ltooks for
,rrrhitert:. interiur de:ignr.rs. and prescn.rlionisr.. . Big
Savings: You .d\e up to 50"^ oil the Puhlishers Prrce on ,.reri
book. . Bonus Books. tt rth lour iirst purcha>r. oi onr, .egrlar
selettion. 1ou ll earn Bonus Crcdin \ou ..tr u<e Io..rte oren
more. . Convenienl Service: At l-.1 week interuls rl 5 timcs
per vear), vou'll reccive the club magazine, describing the
Main Solecliorls Jnd Altcrn,rle 5elcr lr,,n: d,ung s itlt J ,ldt(,d
reply card. And up to thrce times a year, you maf receive ofiers
rrl 5perial Selertions ,rrailable orly to sel(.(t nrpmhe'.. Ir \uJ
$ant the Main Selection,<,. do nothing. Jnd it $ ll he sont to
vou automalitally. li rou preier another seletrron. or no ho,rk
rt all. srmpll rndrcate rour choite on the rard ano return tt l\
the datc specif'ed. I .hipping-and.handling .hargp .rnd <ale,
lJ\ uhere appli, ablc, is added t,, each sl.ip-ent.!ou ran al<o
order online at adbs.booksonline.com/adbs. . Risk-Free
Return Privilege: \bu always have 15 days to decide if you
want the Main Selectionisl. li you receive a book vou do not
rranl hccau.e 0f l.rle -a I delirerr of lh('ntagn/in(,. just returl
il al our erpense. \our orh commilmenl i. lo punha:c Ihroe
books at the regular Member's Price in the next l2 months.
After that, you're iree to cancel your membership.

lf replv card is missing, please rvrite to thc Architects & Desicners
Book Servicc, Dept. B FM3, PO. Bor 6304, lnclianapolis, lN 46206-
6.10..1, ior membership lftbrmation and an applic,rtion. Oifer valid
in U.S.A. and Canada onlv. Old tlouse lnteriors I 0-1 I 199
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FURNISHINCS

- Clear As Glass
The Pairpoint Crystal Conrpany, started

in 1837 es the Mount'Washington Glass

Company, reproduces glass lound at Beauport,
the summer home oi Henry Davis Sleeper.

A pioneer interior decorator, he loved to
display colored glass in backlit windows.

Prices range from $25 to $375.

Call (8{10) 899-09s3.

First Period Style r
Pewter lrom the Se'raph is lead-frec; in every

other respect the design is true to the times

of the Pilgrirns and William and Mary.

Sugar, crearner, and tray: $250.95, bowl: $1 10

Call (s08) 347-2241.

- Spooning in the Kitchen
In Colonial homes, spoons rvere

displayed while less-valuable knives

and iorks went into rhe tray at the

base of the rack. Spoon rack in brown
mrlk paint, $105 plus shipping.

Pervter spoons are hand-cast and

lead-frec. $18 each or $100 for a set

of six. Both lrom Circa 1[J20.

Cal1 (888) 887-1820.

Show Off -
A collection is rnost e{Iectively

displayed as a group. Herei a Colonial
Revival wall curio cabinet for the

prctty breakables. 9250, frorn Butler.
Cal| (773) 221-1200 for dealers.

2O ocrogrn/NovtMBER 1999 cAFL TREMBLAY (sPooN nacK; PEWTEB)
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I Craft Tiadition
Hooked rugs were especially loved by collectors

a hundred years ago. Reproductions of historic examples
are made by Old Order Amish women, who hook strips
ofhand-dyed wool fabric into burlap. From Tiaditions,
$360 to $1,575; call (518) 851-3975 for rerail locarions,

or order from SPNEA: (617) 570-9105.

lOneIfByLand...
The Americana chandc,lier from Framburg brings
home a period sensibiliry with white glass, brass,

and oak. Approximately $500; call (800) 796-5514
for a retail outlet.

Priscilla Lives -
Are they called "Priscilla curtains"

because they're reminiscent of the woman
who said, "Speak for yourself,John
A-lden"? Wide rufiIe curtains and

a matching shade from Country Curtains
come in bleached or unbleached white
muslin, from 30" to 90" long. $28.75

to $43.50. Call (800) 456-0321.

r Colonial Revived
Wallace Nutting designed this Cannonball

bed; today it's made by Berea College

students rn wild cherry or walnut.

No stains are used. Prices range from

$2,250 to $3,150, depending on size

and wood. Call (800) 347-3892.

,l'1,

,i,I
Tea Party I

Tea caddies shaped like pears or nrelons
were popular with a population for whom

tea had both symbolic and stinrulating
properties. From The Federalist, prices

range from $195 for a 6-inch apple

to $335 for a 9-inch pineapple.

Call (203) 62s-4727
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I Cast Light
The Neo Classical Table Lamp from

Carl Close Hammersmiths is made from

hand-textured steel; the shade has six

hand-chiseled panels. As shown: $8500.

Call (888) 598-4642.

. Dine in Style

Elegance for A11 -
The humble paper doily is still available at your local

five-and-dime (or at the mall) and lends charm to place

settings. It also provides the wherewithal for endless crafts

projects. Made by Royal Lace, $2 to $4 per package.

Call (800) 669-7692 for store listings.
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- From the Earth

FURNISHINCS

Fcw things

the
for todav'.s homes.

$53 per square foot;
for Iocal dealers.

'tt

t

'!l

Duke of Gloucester from Mottahedeh reproduceS',' '.:

an English 18th-century table service.20 colors l'".'

in four center motifs recall the handpainted iook :

oftheantique.Five-piecep1acesetting:$325.

Ca1l (u00) 443-8225.
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Do-It-Yourself Kits Available.

H ARTFoRD C oNSERVAToRIES
The Origirxal, Hardwood Conservatory.

.t

\*

Elegcutt
The graceful Victorian (photo),
the contemporary Windsor or
the classic Georgian add beauty
and charm to any style home.

I
{
i

Versatile {lniqae
Perfect for entertaining or just sit The quality of our hardwood
back and relax! Our numerous conseryatories and the
design options fit your life-style affordability of our price
needs - breakfast nook, family cannot be matched.
room, dining roorn or den, bed-
room or studio, hot tub...

DEAI,ERS WANTED

For a free brochure call 1-800-963-8700 or visit our WEB SITE http://www.hartford-con.com
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WENDELL GARRETT'S DEFLECTIONS

Author of superb books on American architecture

and interiors; Senior Vice President at Sotheby's;

Editor-at-Large , The Magazine Antiques: His

shadow is so long, we thought Wendell Garrett

must have been born writing with confidence.

But "coming from California, I didn't even know

what an antique was. I wanted to study medi-

cine," he assures us. A professor encouraged

his interest in history, urging him to join the then-

fledgling graduate program at Winterthur. Garrett

calls his career a "series of accidents," crediting

a teacher with each deflection. His take on

today's antiques mania: "We all have a past wor-

thy of study, and ob]ects are three-dimensional

documents. The more uncertain the future, the

more comforting the past." His own new inter-

est: the burgeoning world of electronic auctions.

\ A M/.homeportfolio.com

Check the performance of

your stock portfolto more

than once a day? Here's an

alternative: Check your

homeportfolio instead, and

you can even do a little

shopping. The website is a

cyber-mall for high-end f urni-

ture, fixtures and fittings for

houses old and new.

Window shoppers can

spend a whole day browsing

the "product explorer. "

llme-pressured shoppers

can search the database and

go straight to, say, a claw-

foot tub by Waterworks.

Point, click, buy.

The site does have spon-

sors with "virtual

brochures." But unlike other

company-sponsored web-

sites, homeportfolio.com

seems to have plenty of edi-

torial integrity. Listed com-

panies don't have to "pay to

play." The list is long and

top quality.

One complaint: pricing

info can be hit or miss. One

conservatory was spec'ed

out in every detail ("triple

lcontinued on page z6l

Restoration and

Renovation in

Charleston
Locals say that Charleston,

South Carolina, is where the

Ashley and the

Cooper Rivers

come together

to form the

Atlantic Ocean.

It's also the

fitting site for

this fall's

Restoration

and Renovation Conference,

to be held at the Westin

Francis N/larion Hotel and

the Lightsey Convention

Center November 7-9.

IVuch of the Old-House

lnteriors staff will be there,

as will experts familiar in

these pages. For informa-

tion, call (978) 664-6455. In

Charleston, you must stroll

its historic streets, so treat

yourself to a copy of Ihe

Buildings of Charleston,

written by Jonathan Poston

of the Historic Charleston

Foundation. Call {843]. 724-

8484 to order a copy.

(( er*lite"ture is b*ginning, always beginning. lt was nqrt n'rade by tlre Sreeks E{:r by thP fi*r'::r*f, tr nta*r:'9 P'"r"rl

It wasnt even made in the Georgian Period. lt is something that ha$ te !:e matle afrech nll ths titYt* at ;ifs,

as opportunity, a5 growth changes. )) *.*on* p.oys wqt6frr. &n*Hlrstr, rru 1s4*

24 oc't or.t k/NovItMBER r999
BETTE MARSHALL (TOP)

pETE wtNKEL/srocK sourH/pNt (aBovE)

I

! ilt

1l l[ tlLrlt.DIs(;5
,,1(lt.lrrr.r.s rr rr

{#'



ALI. FURNITURE IS NOT CREATED EQUAL.

FINE HANDCRAFTED FURNITURE STANDS APART. COME EXPLORE COLLECTIONS

FROM SOME OF THE FINEST INDEPENDENT FURNITURE MAKERS IN AMERICA.

CONSIDER THIS FOUR POST BED CRAFTED IN RECLAIMED PINE SALVAGED FROM

TURN.OF.THE CENTURY BUITDINGS. AS ALWAYS, OUR FURNITURE IS CRAFTED TO

YOUR SPECIFICATIONS WITH EXTRAORDINARY PRIDE AND SKILL.

MADE BY HAND
NOT A FACTORY.

%

SAWBRIDGE STLTDIOS
HANDCRAFTED FURNITURE & ACCESSORIES

cHrcAGo: 153 WEST OHtO STREET 312/e28-OO5-s
wTNNETKA: lOl5 TOWER ROAD A47/441 244t

circle no. 832



wall polybicarbonate panels

in black . finial kit").

But list price?: $8,000-

$100,000. Ouite a range.

American Victorian
For devotees of '1 9th-century

American furniture, the

most interesting museum

exhibit right now is at the

N/unson-Williams-Proctor

lnstitute in Utica, New York.

" IVasterpieces of American

Furniture" presents more

than 65 superb examples,

many of them on public

view for the first time.

Among the artisans repre-

sented are Belter, Bau-

douine, Finlay, the Herter

Brothers, Roux, and Tiffany

& Co. After the show

leaves Utica on October 31,

you'll be able to see it at

the Cincinnati Art [Vuseum

from February 18 through

May 28, 2000, An illustrated

exhibition catalogue is avail-

able; to order copies, or for

more information, call the

tV unson-Williams-Proctor

Institute at (315) 787-0000.

@
OPEN HOUSE The Wilson House in Temple, Texas, built in the late '50s by plastics king

Ralph Wilson Sr., is the first suburban Ranch-style house museum and a bona-fide historic

landmark. The house was inspired by a 1946 design by Richard Neutra and is typical of

modern "model" homes of the period; inside, however, it was a test site for the use of

plastic laminate-as wall finish, tub enclosure, cabinet facing, countertop, even furniture

and decoration. Wilsonart lnternational paid for the recent restoration privately, realizing

that the house is a significant historical document (as well as a source of corporate pride)

It has been furnished with classic pieces by Saarinen, Nelson, and the Eameses.

The Ralph sr. and Sunny wilson House, located approximately 100 miles north of

Austin, Texas, offers tours by appointment. Call (254) 773-9BgB

26 o <:t ctrt:-p,/NovEMB ER 1 999
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The Ranch Arrives
Preservationists in the 1970s used to joke that we'd all quit when the Ranch became historic.

That just shows how uninformed we were. Like "Victorian" and "bungalow," the word "ranch,"

overused and often misapplied, had devolved into a dirty word; all three were long associated

with the worst examples of their times. Study up and you'll find the extraordinary, idealistic mod-

ern designs of architect-builder Cliff May and other California dreamers. Today Hollywood moguls

live in early Ranches; HG-TV has aired a persuasive hour-long documentary on the style; Phoenix

includes Ranches in their historic buildings survey; and the first museum Ranch has opened (see

below). Right now, a graduate student somewhere is no doubt writing a thesis on the split-level.
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THE LAST WORD IN
DpcoRATrvp HIRDwARE

IsPERIOD.oo

PERIOD BRASS!
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Period Brass Door
& Cabinet Hardware

THE FIRST CHOICE FOR SELECTION. . .

ISKOLSON!
KOLSON INC.

The Finest Choice for Decoratiue cabinet and Door Harduare,
Faucets, Sinfts, and Bath Accessories.

653 Middle Neck Road, Great Neck, NY I 1023
Telephone: (51 6) 487-1224 Fax: (5 l6) 487-tZ3t

e-mail: kolsonl@idt.net website: www.kolson.com

Tt ieweidlleee :

IBRASS

t;ERIOD.
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Laun dry
BY AKIKO BUSCH

lT HINGS. IIKE pEoPLE, can show up in the wrong

I pl.rce at the wr.rng tinre.The faltering ntarriage

I of a couple I knor,v went beyond reconciliation

rvhen an unf,rmiliar blue handkerchief unexpectedly ap-

peared in the dryer. Although this was a revealing mo-

nrent in the pair's particular gender relations, such oc-

currences are routine in the laundry room. And anyone

who has ever done a load of wash knows this: If the do-

mestic realm is a metaphor for our cultural values, then

the laundry room is the piace where relationships be-

tween nlen and women reveal themselves most explic-

itly, most precisely, and nrost poetically. Current lore, as

well as history, is fllled with examples of this.

In the vast country houses ofVictorian England,

doing the laundry was considered womeni work. And

rvhile most families did not actually live on such estates,

of course, these rural mansions and manors served as ref-

erence points for how the middle class hoped to live.

While in a less rigid hierarchy housecleaning and cook-

ing might have been carried out by men as well as wol'nen,

the wash 
"vas 

women'.s work alone.And rvherever women

were found in isolation, there was the potential for ren-

dezvous. Throughout history, the piace where laundry

gets done-be it by the creek or in a freestanding shed-
has been the province of courtship.

To rentove its steam and smeli fron.r the rest of the

house, as well as to provide enough space lor drying

clothes, the laundry was ofteu placed far from the rnain

building.This il1eant it tended to be near the stable, where

the presence of loitering groolls and stable hands sug-

gested possibilities for romantic interludes to the often

willing laundresses. Historian Mark Girouard points out

in Life in rhe English Cttuntry -Florr-se (NervYork: Penguin

Books, 19tt0) that "As far as sexual segregation was con-

cerned, the laundry was the Achiiles heel of the Victo-
rian country house." The mistress of one such estate is

said to have described the laundry as "nothing but a

brothel," adds Christina Hardyment in her book Home

Confort (Chicago: Academy Chicago Publishers, 1992).

The rnechanization of the laundry did little to di-

minish its association with romance, and the nrodern-

day iaundromat holds out similar promises. From gener-

ations of t.v comnrercials, we knor'n for instance, that this

is where the naive bachelor is set straight by the single

woman more advanced than he in the enignras of de-

tergelrts, bleach, and fabric softeners. To encourage the

exercise of the iibido while people wait fbr the spin cycle,

the nranagers of some urban iaundrolnats have been

known to outfit them with poted plar-rts and mini bars'

A man I know, now happiiy married, reports that

doing laundry has become one of his domestic tasks. He

admits that his skill in this area is due not to any en-

lightened attitude toward housework but to this years of
bachelorhood when going to the laundry was synony-

mous with rneeting women. Aside Iiom being better for

your health and cheaper than the locai saloon, the laun-

dromat was an easier place to pick up and screen po-

tential illates.Just by glancing at a ftontinued ttn page jo)
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lasting beauty.

The beauty of the sun is undeniable and so are

its damaging effects. Priceless rugs can fade,

and expensive upholsterv can be robbed of

its beaunl

VISTA' Mndow Film, professionally applied,

helps protect ycur investments bv filtering out

99% ef.the sun's damaging ultra-violet rays.

VISTA has insulating lmou.how as well, providing

a comfjfi zone where heat is contained in the

winter and repelled rn the summer.

The choice of professional interior designers,

YISTA casts its neutral hues throughout your

home, deflecting harsh glare and creating the

your home

The next time you

And make ),our home

Available through

and architects.

a place of

perfect ambiance when

l'our home.

cause you u'ant to,,and

lhke sure pu choose

B
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For information
and a free

from

WINDOW F

Vislqo is o regislered lrodemork of CpFilms lnc., Modinsville,
The nolure of cefioin delicole fobilcs ond dyes will leod lo premolure

It
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I

or visit our web site at
http ://www.vista-fi Lns.com
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BURROTUS

Arts & Crafts Movement
W allpaper. t abic & Carpet
Visit us on the World Wide lleb
at : http : I lwww.burrows. com

POPW Axminstet Catryt
designed by Wm. Morris c. 1875,

and Norwood -Day WallPaPers.

*MEADOW LILY'
An Arts & Craf* Movement

N ottingha.m Lace Curtain
Eree Catalog Includes Full Range
of Victorian Lace Cuttain Desigrrs

For produci information contact:

J.R. BURROWS & COMPANY
P.O. Box 522, Rockland

Massachusetts 02370

800) 347-r1esPHONE

STUDIO
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woman's wash, he could discern the

relevant facts of her life: The pres-

ence of a live-in boyfriend, husband.

or children would all be made clear

the instant she transferred the con-

tents of the laundry bag into the rna-

chine.And ifthe clothes she unloaded

indicated that she was unattached,

the next forry-five minutes could be

filled up with overtures.

These days, the laundry is no

longer the domain of women.As the

love story between tr,vo men in the

eighties fiLm My Beautlful Laundrette

biossoms, the place gets renovated

and transformed. This is about as far

as you can get from conventional no-

tions of who does the wash. But while

the film chailenges discrinrinations of
any kind, it continues to reinforce

the assurnption that the laundry is a

place ofromance. In more recent f,lrn

history. Dirty Laundry is a romantic

comedy documenting the sexual va-

garies and blunders and ensuing mar-

ital troubles of a New Jersey dry

cleaning king. "Infidelity, Jealousy,
Revenge . . . It A11 Comes Out in
the Wash," reads the promotional copy

for the movie.

I wonder if there is something

else in the act of washing clothes that

arouses the senses, ifthere is a deeper

reason why the laundry serves as a

iandscape of courtship. I suspect this

has something to do with the idea

that the laundry is a metaphor for

secrets. After all, "airing our dirty
linen" is the terrn we use for being

too public with our private lives. A

friend who's a smoker has run her

own informational survey and found

that women who are clandestine

smokers often hide their cigarettes in

their laundry baskets, and the annals

of Aicoholics Anonymous also doc-

urnent that it is a favored Piace to

conceal the gin bottie. Perhaps it is

this essential association with privacy

that gives the laundry its iink with
eroticism.'Washing onei clothes is at

once an intimate and functional act.

and therc is sonrething provocative

about such ambiguiry.

This is a room with a story to

tell. No surprise, then, that it has es-

tablished a literary tradition of its
own. It seems \ /e have a compulsion

to document what we have r,vashed,

and the laundry list is a constant in

the archives of domestic literature.

Even the ternr "laundry list" has be-

come a generic reference for any kind

of compuisive itemization. Such tal-

lies, in their details of household minu-

tiae, work as a roll call for the events

of daily life, shorthand for what we

do,what we eat,with whom we sleep.

Not all of us, of course, do our

wash in public iaundromats, and as

the labor of laundry moved indoors

to private domestic space, its erotic

opportunities somewhat diminished.

Who does the wash, and where they

do it, reflect our attitudes toward sex,

work, and time.While urbanites can

send out their wash, only those with
greater resources-in both city and

suburb-are able to give the laundry

a room of its own.The laundry room,

in fact, was not part of the original

plan in the march toward modern ef-

fi ciency. When industrial washing ma-

chines were first introduced to the

home during the 1920s, advertise-

ments featured them in kitchens,lined

up with other household appiiances.

To put these machines in a separatc

roonr was perceived not as a luxury,

but as a step backward.

That the laundry room has again

become a desirable fixture ofwealthy

households speaks to our ambiguous

relationship with domestic rituals. In

this sense it is like the kitchen.'We

do all rve can lcttntinued on page jz)
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Nostalgic \ilarehouse door hardware fits
both nrodern, pre-drilled or antique,
mortised doors. For more information,
please contact a dealer listed below or visit
www. nostal gicwareho use.com
to find a retailer in your area.
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to find appliances that will reduce

the time and space needed for house-

hold tasks.Yet just as soon as we find

the right labor-saving device, we look

for ways to recover the rituals we

have lost. That a traditional laundry

room is coveted by many contem-

porary homeowners says something

of the renewed appeal of these out-

moded domestic rituals.

THIS wAS cERTAINLy true in the house

I grew up in during the sixties. In

our kitchen we had installed an am-

bitious innovation that had recently

come on the market, a combination

washer/dryer (the motion ofits inner

cylinder both washed and tumbled-

dry our clothes). When it became

clear that the clothes emerging from

it were neither clean nor dry, my

mother replaced it with a conven-

tional washing machine.

The question then arose, where

to dry the clothes? She promptly

strung up a line in the grove of lo-
cust trees in the back of the house,

and for the following rvvenry years

this was where we dried clothes. On

cold or wet and subfreezing days we

might use some jerry-rigged drying

racks indoors, or the upstairs banis-

ter.That the dryer was never replaced

was a fact I have long attributed to

misguided family thrift.But there was

also something poetic about a string

of blue pillowcases, a row of white

shirts, or a single linen tablecloth

hanging under the trees.Add to that

the fresh scent of line-dried clothes,

and I now suspect that there was a

different reason why my mother never

replaced the dryer in all those years.

She liked it better this way.

As we aspire to a more inte-

grated approach to housekeePing, a

laundry room seems every bit as ar-

chaic as Catherine Beecher's nine-

teenth-century writings about the

domestic sciences. A social reformer,

Beecher encouraged women to fos-

ter the moral development of their
families by creating efficiently run

households. And while her views on

technology were progressive for her

time, her sexual stereoryping of house-

work was all too traditional.Too, syn-

thetic fabrics have made it easier to

clean clothes; and the idea ofspend-

ing a lot of time sorting, soaking,

bleaching, washing, and ironing them

has long been rejected.

So today we fit our washers and

dryers into some jerry-built space in

the kitchen, basement, or garage.And

if these machines do have a room of
their own, it tends to be called a "util-
iry room"-a neutral designation that

has no gender significance whatso-

ever.'We are as likely to find a tool-

box there as a bottle of bleach. It is

probably nothing but good sense to

welcome it. This often small space is

6lled with Justice. showing us, very

specifically, how gender barriers at

home may gradually dissolve and how

domestic labor might be shared more

equitably.That said,l cant help think-
ing of my mother's clothesline and

the random ballet of tablecloths and

dresses under the locust trees. Srretched

from tree to tree, it spelled out its
own simple calligraphy about the small,

impractical, and ever personal gestures

that remain essential to the cofirforts

of home. +

Reprinted from the boole Geography of
Home: Writings on'Where We Live

by Akiko Busch. @1999 Princeton Ar-

chitectural Press. fi19.95. Tb order call

(800) 722-6657.

AKIKo BUSCH liues in a two-hundred'

year-old New England farmhouse with

her husband and two sons.
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Arcbitects l:avm't alwaw lirnited

their rreativity to matters oJ structurt

and fagade. Some who designed the Jawr

rualls also designed everything

within them, inch,rdhry the Jurnitwre .

Furniture of the Gods
l-,t HFFrRocK. Freshly prirned,

\ Sf,..,.ockcd rvalls sectn to be

\--f the poirrr :it lr'hich todry\ ar-

chitect lr'ipes his hands, pats the client

on the back, and proclaims that He

Is Finished. No paint, no r,vallpaper,

maybe a built-in bench in the mud-

roorn or a rnedia cabinet in the great

roorn, but the "decoration" of a struc-

ture is invariably left to the clients or

their interior designer.

This wasn't airvays the case. In

recent memory (historically speak-

ing) the architect was the Creator,

iooking out upon the structural dark-

ness and saying "Let there be a foun-

dation!"And he saw that it rvas good

and continued designing, right down

to the brass toilet-seat hinge.The ar-

chitect-deiry- of times p:rst, unlike his

colleague of today, perfected every

rluance of his personal Eden.

As soon as humans moved out

of caves and fcLtntinued on pdge j6)

TOP: Charles and Ray Eames'aluminum
dining chair, 1959. RIGHT: The great Scots
architect Robert Adam designed classical
buildings and furniture-and such orna-
mentation as this London ceiling.

BY DAN COOPER
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TheMasterTouch
Artistic --- Authentic --- Aflbrdable

For more than a century, designers and architects have enriched
their projects with accent elements created by

THE DECOR,{TORS SUPPLY CORPORATION.
Today we ofl-er replicas of some fifteen thousand original
designs, produced in varied materials readily installed by
tradespeople or do-it-yourself'ers. Whether you are involved with
period restoration, remodeling or a new-building project we can
help you add the distinctive Master Touch.

Tnr DEcoRAToRS Supply ConpoRArroN
Providing Architects and Decorators Fine Detailed Replicas of Exquisite Hand Carvings for gver a Century

3610 SoUTH MoRGAI{-CH!CAGo, lLLlN0ts 60609-PHO*: jL? 847-6300-FAX (773) 847-63s7 www.decoratorssupply.com

For further information call (773) 84j -6300
or Fax: (173) 847-6357.
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histor 0 urntture

A Mackintosh linen cupboard
(ca. 1895) is reminiscent of the

designs of C.F.A. Voysey. lt also
has strong design ties to

Mackintosh's later buildings.
It was originally stained green.

LEFT: This frontispiece oi Puginb
Gothic Furniture by A.C. Pugin
(A.W. N. Pugin's fatherl was pub-
Iished in Ackerman's Repository of
the Arts {1827). BELOU/: Frank Lloyd
Wright. chief among micro-manag-
ing architect-deities, designed fully
integrated environments like this
one at the Willets house. He might
even design an evening dress for
the mistress of the house.

started constructing sinrple huts, they

discovered that they needed a bigger

place just to contain their offspring'.s

toys. That an architect or Master

Builder (as some were called) would

make the eventual leap to designing

interiors and furniture is obvious;

what artisan would not want to coln-
plete a project, treating it as a work
in its entirery?

The idea of a building with
architecturally integrated interiors
in the modern sense began to emerge

in England with Inigo Jones
(1573-1652). Alas, none of his de-

signs for furniture has survived, al-

though he rnust surely have made

some. PeterThornton wrote in Scz-

enteenth-Cen.tury lnterior Decoratiort irt

England, France E Holland!'One sus-

pects that Inigo Jones, back in the

1620s and 1630s, cannot have been

36 or:r'oseR/NovEMBER r999

{'l;e,*tor,ztiotr ll n stl"nctbrt is invarial:ly lrit to tfu rlients cr their interiar designer. T'l:is tvasn't

al*ays tlsa rast. l'he *rrhitect-fuiry *f tintts pLlst wrftffeC every nr4ante af his personal Eden,

content to have his neatly ordered

schemes ruined by the ordinary run

of clumsy Jacobean furniture." Louis

XIV's ascension to the French throne

in 1660 proved to be a milestone in

the built environntent: He estab-

lished a Royal Department ofBuild-
ings that not only designed the buiid-

ings during his reign, but also cotn-

missioned cabinetmakers and uP-

holsterers, and dictated the styles,

materials, and motifs with which
they were to work. The resultant
"look" was thoroughly consistent,

inside and out.

The great Scottish architect

Robert Adam (172t1-92) was one of
the first Britons rvho not onlY de-

signed magni{rcent buildings, but also

created furnishings that coordinated

with his interiors. Adam's spectacu-

lar chambers, with their delicate yet

couBTEsy oF GLAscow scHoor oF ABT (roP)
pHl rp DE BAy/srapLEToN coLLEcrtoN (MIDDLE)

THOMAS HEINZ @1999
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opulent muiti-colored plasterwork,

were accentuated with his carpets,

chandeliers, and furniture.

Rarely did such thematic con-
sistency result as when a Gothic
dwelling was created by an architect

of note. It is first seen in the 1750s

with HoraceWalpole's work on Straw-

berry Hill in Twickenham, England.

This large country house, reworked

often by Walpole, features a riorous

profusion of tracery quatrefoils, tre-
foils, and crockets.

The entrance of an 1897 C.F.A. Voysey-
designed house in Surrey, England.

In the United States, the most
prominent Gothic Revivai house is

Alexander Jackson Davist Lyndhurst,

in Tarrytown, N.Y. Davis originally
built it as Knoll in 1842 and was sum-

moned back for the extensive re-
modeling in 1864. Every aspect of
the structure, interiors, and furnish-
ings bears the mark of that Goth-
icist's hand.

At the rnid-point of rhe 19th

century, Gothicism converted (or
evolved. depending on your view-
point) from a literal, ecclesiastical in-
terpretation to a srylized treatment

that became lcontinued on page 38)
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PLASTER
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DR}-UUALL.
Here is a fast, easy way to bond a

plaster finish to any drywall surface

Covers badly scarred, PaPercd
and painted drywall

Brush, spray or roll on Plaster-\(eld to
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surface), then come back with a ftnish

coat of plaster. It's that simplel Even

painted and papered drywall can be

resurfaced easily and at less cost than
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known as "Hip5h" or "Modern" Gothic.

The pre-enrinent designers rvere

William Burgess and Bruce Talbert

in Great Britain and Frank Furness

in Philadelphia. Their take on the

Gothic adhered to Eastlaket tenets

of a flat, superficial surface orna-
mentation that stressed a medieval-

inspired rendering. Gone were the

heavy, cathedral-like traceries; in their

place stood a more rustic, craftsman-

like treatment.

Many great painters of the 19th

century designed the frames for their
works. The Pre-Raphaelites, Alma-
Tadema, and others come readily to

mind.When their canvases are viewed

with their original frames, together

as a whole, a sublime symbiosis is

formed and the viewer is given a

truer glimpse into the mind of the

creator.This logic continues with the

architect and his furnishings; for to
regard their structures without the

accoutrements deprives us ofa greater

appreciation.

The Art Nouveau andArts and

Crafts nrovements produced brilliant

cornbinations of coordinated archi-

tecture and furnishings.'We are ail fa-

miliar with Frank LloydWright and

the Greene brothers. but just as unique

and deserving are C.F.A.Voysey and

Charles Rennie Mackintosh of Great

Britain,Victor Horta of France, An-
tonio Gaudi of Spain, and H. H.

Richardson and Louis Sullivan ofthe
United States.These architects nricro-

managed their works to the utmost

detail: from chairs to stained glass to

textiles to minutiae as seemingly in-
significant as hand-cut nails and con-

Puhaps part {\J thr cw'rent Jascination with tlrcigns

dating Jram the turn oJ the tentur) is that earlt designer's

rr,,:r& is an fuilusive environfircflt.

trasting wooden pegs. Perhaps part of
the current fascination with this pe-

riod is that each designer's work is

an inclusive environment.
'Walter Gropius, hero of the

Modernists, continued the tradition

of the architect,/designer, even as he

rebelled against the perceived excesses

of the past century in his sleek, re-

strained work. His consistency of de-

sign is just as strong and pure as that

of the French kings. The husband-

and-wife team of Charles and Ray

Eames also expressed an overall unity
of design in their buildings and fur-
niture.The Eameses were unusual in

that they continued to shape mod-
ern taste into the 1970s.

So when did the schism be-

tween furnishings and structure occur?

Granted, not every architect pro-

duced furniture, but we see much

more of it in the past than in the

present. It appears that the cult ofthe
architect began to disband with the

beginning of 'World War II, when

design and the associated creative

processes were diverted towards the

war effort.After theWar, R. Banham

noted the demise of "the universal

acceptance ofarchitecture as the anal-

ogy for design" and "the architectt

claim to be absolute master of the

visual environment." From this point,

as Banham put it: "Furniture is made

for man and not to go with the room

for which it is designed." +

DAN cooPEn is a pdrtner in Tiust-

worth Historical Design and business

manager of J.R.Burrouts & Co. He en-

joys telling architects hou, to do theirjobs.
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Our techniques are really outdated.
That's right.

rc

Our techniques are so old,
they've been abandoned by
almost every other tile maker in
exchange for mass production.
Not us. We're still using beehive kilns,
original glazing recipes and skilled
craftsmen to create tiles known for
their natural
variations,
historic
appearance

and auth ent i c h and cr aft e d
quality. It's this difference
that inspires folks to
include Seneca Tiles in their
renovation and restoration
projects. Call or write for
our free brochure and a list of our local distributors,

Rft?.eilon. hone af BrK'e E. Johnsoil- oufior ofT\e Oilciat ldenrificarron md price Guide b Ans and Craf6

Seneca Tiles, Inc. ' continuing Ohio's rich clay tradition . 8OO-426-4335 , handmold@aol.com
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Past Fashions in Art
(( ANY HousES show signs

ofexcellent taste in re-

gard to color schernes

and furniture, and fail miserably when

it comes to pictures and their frames."

So lvrote Mabel Tirke Priestman in

Art E Economy in Home Decoration

(1908). Mabel may be iong forgot-

ten, but she was right on the money

about much of the art that hangs in

period homes. Even if you've taken

pains to perfect the sryle of your for-

mal rooms, you may not have given

much thought to the kinds of art-

work the early owners of your house

chose to display. If itt any consola-

tion, selecting art on the basis of
personal taste is a truiy American

characteristic, developed during the

last great age of consumerism, the

Victorian era.

While you may-or may not-
walrt to recapture the artistic sensi-

bilities ofyour predecessors, it's worth

taking a look at what might have

been hanging beneath the picture

moulding decades ago. A nod toward

historic tastes in art and its display

can only enhance the authenticiry of
a period roonr.

AMERICANS HAVE ALwAys loved to pic-

ture themselves. While paintings by

great portrait artists like John Sin-

gleton Coplev were few and far be-

trveen in 1 8th-century Arnerica, any-

BY MARY ELLEN POLSON

one who couid afford the services of
a portrait .rrtist did so: portraiture was

the dominant form of art for formal

rooms weli into the late 19th centllry.

The simplest likenesses were

silhouettes (profiles or figures cut from

black paper and mounted on a light

ground), and profiles rendered in char-

coal, pastel, or tinted washes. Early

oil portraits ranged from fine, Euro-
pean-style paintings to the crudc yet

vigorous works of naive artists with
little formal training. Long prized as

examples of an exuberant folk-art
tradition, the best of these success-

fully captured the sitter's personaliry

even if they failed to achieve figurai

proportioll or realistic perspective.

The wealthy and fhshionabie

also hung inrported sporting prints

as well as scenes of everyday liG by

artists like the lcontinued on page 4zl

Victorians loved to display portraits, whether suspended from picture moulding, or mounted on easels. Esteemed leaders

like George Washington, Abraham Lincoln, and naturally, Oueen Victoria, were favorite subiects of prints of the day.
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their exterior and interior projects. We also offer
custom reproduction.

Hand-crafted Fischer & Jirouch ornaments are
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throughout. Send for our 144-page catalog (gt0
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Clearly, Mr. Currier bad struck a ner\)e, Over tht tourse oJ a halJ centur!, Currier U lves wowld

print thor.tsands oJ hand-colored illustrations reflecting neail1 everj aspect of American liJe.

1 7th-cennrry English illustrator'William

Hogarth. Maps were popular as weli

as useful; as early as 1774, a promoter

in Charleston sold 300 copies of an

engraving of the ciry seen from the
,uvater. In the early years of the Re-

public, Americans became fascinated

with the Greeks. importing prints on

classical themes.

Early Arnericans hung prints

and portraits in much the same sryle

as today; they strung a wire behind

the frame and suspended the picture

from a nail. Maps could be framed,

but it was common to hang them

from wooden roilers. Outside the

best roorns, prints might be sealed

with varnish and nailed directly to

the wall, unframed.

IN r8,1o, Nathaniel Currier created a

sensation rvhen he issued a full-color

lithograph of a catastroplic steam-

boat fire less than a rn'eek after the

event. Citizens in every city thronged

to buy copies of the great confla-

gration. Clear\ Mr. Currier had struck

a nerve. Over the course of the next

half century, Currier & Ives would

print thousands of hand-colored il-
lustrations reflecting nearly every as-

pect of American life, from news-

worthy events like fires, natural dis-

rsters, rnd sporting contpetitions. to

landscap.'s and townscapes. patriotic

tableaus and mottos, floral displays,

every conceivable species offish and

ganle-even kissing cherubs.
'While many of these mass-Pro-

duced images seem hopelessly senti-

mental now; Americans eagerly framed

and hung them according to taste

and pocketbook. By the middle of
the 19th century, however, art was

hardly limited to wali hangings.

Members of the emerging middle

class exercised a new-found sense of
personal expression in the interiors

of their homes, bedecking rooms with
heroic busts, ceiling murais, art enr-

broidery, and assorted bric-a-brac.

Japanese art was so prized that even

picture toward the floor, presumably

to give the viewer a better perspec-

tive.The geometric shapes formed by

the wires-inverted Vs, rectangles,

straight iines, and double Vs-rvere

almost as important to the decorat-

ing scheme as the pictures themselves.

Art works were usually grouped

ln late-l8th-century America, portraits were so popular that anyone who could

wield a paintbrush could become a portrait artist, or limner-including sign and

house painters, housewives, adolescents, slaves, and free blacks.

hurnble homes sported inexpensive

Japanese scrolls and palnetto fans.

Portraits of family members,

rnounted in ornate oval or rectan-

gular frarnes, still dominated wail art,

although most tasteful rooms had a

landscape or two. The frames were

"dropped," that is, suspended on wires

hung on brass hooks lapped over

picture moulding near the ceiling.

This had the effect of tilting the

together in what were called art units

to take advantage ofstationary sources

of artificial light. At the end of the

era (roughly 1893 to 1914), tasteful

middle-class living roonts were

dominated by collections of paint-

ings stacked four and {ive high on

every wall. Mantels were as likely to

be covered with smail framed Pic-
turcs of family members as cerantic

knicknacks. lcontinued on page 44]
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rF THE vICToRIANS had a tendency

to embrace all styles at once, 20th-

century homeowners consciouslY

sought to create a more refined sense

of the tastefui. The rise of popular

magazines llke Ladies' Homc Journal
and House Beauti-ful meant that there

was no shortage of
advice. In 1908,

MabelTi:ke Priest-

man suggested plac-

ing a cast-plaster

reproduction of a

15th-century frieze

over the mantel-
piece, then mixing
and matching re-
productions by such

Renaissance mas-

ters as Rembrandt,

Van Dyck, and Hol-

bein with halftone engravings by

19th-century painters such as Mil-
let, Rossetti, Corot, and Sargent. "I
need hardly say," she added, "that in

these days pictures must be hung

flat, or almost flat, against the wall."

Although Arts and Crafts Prac-

titioners advocated sparing decora-

tion for walls, these ncw-agc artisans

nevertheless turned out wood-block

prints, paintings, watercolors, pho-

tographs, batik wall hangings, and

murals-plus the metalwork and quar-

tersawn oak frames to hold them.

Japanese wood-block Prints
were so influential that whole schools

of printmaking sprang up. "Most of
these works of art were Purchased

by nriddle-class consumers, one at a

time,"writes DavidActon i.n his chap-

ter on New England color-relief
printmaking in Inspiring ReJorm (Harry

N. Abrams, 1997)."They were con-

Arts and CraJts pfiintffs l',raught il&tttr( indoars through

plein-air landsrapt pdinting disylaverl in hartdmnd'e Jramts

ceived as and destined to be wall

decoration."

A single print had the poten-

tial to inspire a suitable decor for

an entire room. "By getting one

goodJapanese print and keying the

room to it, success is sure to come,"

wrote an unknown
author nThe Crafts-

man nagazine, ca.

1915. "The tint of
the walls, draperies,

color of lights and

moveable ornaments

of a room can all

be selected from a

single good though

inexpensive Japan-
ese print."

AlthoughArts

and Crafts paintings,

prints, and photographs are highly

collectible today, it's not likely that

they found their way into the rl-ra-

joriry of bungalows-at least outside

the hotbeds near LosAngeles and San

Francisco. In San Diego, for instance,

"there probably was never a very large

local market forArm and Crafts goods,"

writes Bruce Kamerling in The Arts

and CraJts L1louement in California

(Abbeville Press, 1993). "Only rarely

does one find a consciously Arts and

Crafts interior. Even the presumably

enlightened owners of some of [Irv-
ing] Gillt most progressive designs

frequently furnished their homes with
highly ornamentai furniture andVic-

torian bric-a-brac."

Perhaps it's understandable that

tastes in art would lag a little behind

fashions in interior decoration. In that

or any other era, it appears there was

no accounting for taste. +
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ACADEM'C GAACE

The grandeur of Beaux Arts

houses still appeals to us in its

historical classicism. (page 7o) >

HO{JSE OF A
EIFFEBEruT COLOR

Owners of a 1714 Ceorgian

house appropriately painted walls

pumpkin and chrome yellow and

Portsmouth green-ahead of their

time in 1969. (page aS) I

COI-ORFUI. KITChIENS

Whether it comes from a Victorian

wallpaper, nrctallic paint, or

a vintage tablecloth, color makes

a kitchen delicious. (page fu) ?

THE STYLE THAT ENDURES

Literary women;from

Bostort and Maine were in

the uanguard of a Colonial

Reuiual that inJluences

decorators today. (page 5l I

DESERT LANOSCAPE

Visitors to the oldest cactus

garden in California stare

incredulously at forms and

colors not of this Earth.

(page 78) t
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HOLJSE TI
frDIFFERENT
COLOR rhis story is about a 171,4

Georgian house and its artist-owners. But it is also about color.

Fear of color is common to late-2Oth-century Americans,

evidenced by acres ofwhite walls in period homes.When 1970s

scholarship showed the bright colors English colonists had

loved in brazen combinations, shock waves rocked historical

societies from Maine to Georgia. But homeowners Joyce

and Mel, who bought their old house in 1.969, already knew

BY fiEGIt\IA COLf; I FHOTOGHAPH$ BY SP.NDY AGRAFIOTIS

OPPOSITE: The living room is vibrant with the owners' artwork and furniture
and rugs collected over the years. Ancient wallpaper fragments are over and
alongside the door. ,ABOVE: The street fagade of the house is pumpkin-colored.

48 ocrosrp,/NovrruBER r999

s}r

t. :i

F '-' ' ::



I

I

.!

sr*/ !*l
'44' 

a

9,. j
't.

F

If j:.

#
\

i

b.:.

i

t

I
1

h-.-_

I

\

i



Back when mostAmericans still

thoughc "colonial" meant dusry blue,

Joyce and Mel painted their claP-

boards pumpkin-colored, and rooms

in saturated shades of salmon, green,

peach, chrome yellow, and blue.There

is also eye-popping rnarbleizing and

graining. Love of color rvasn't rhe

only motive: careful research estab-

lished the colors as authentic to the

house. Shaker and Hepplewhite
furniture, colorful walls, richiy pat-

terned textiles, and Joyce and Meli
own rnodern paintings create a home

that's period-appropriate. yet tiltle-
less: it feels as though it's always looked

like this. But when they first came

to the neighborhood,"it was covered

with asphalt," says Joyce.
"A 1970 survey said that every

house in this district was substan-

dard," Mel says. "This was originally

a parish house that had become a

rooming house in the 19th century.

During the 1950s the downstairs was

a Holy Roller church while the uP-

stairs was a brothel! But nothing was

trashed-just covered up. Original

hardware was in the attic.In the back-

yard dump we found the door hinges."

They also found fragments of
two very old wallpapers in the front

roonr. The older, dated circa 7790,

was one of the then-new French

papers coming into high-style Amer-

ican homes. Respect for the Past

forbade retnoval, butJoyce admits to

a lack of enthusiasm for w'allpaper.

"Don Hickmott, a gifted dec-

orative painter, chose the salmon and

green colors in that room frorl the

walipaper, " she explains. He also

found evidence offaux graining and

marbleizing, which he replicated. Don

TOP: A wing chair covered with flame-
stitched fabric is pulled up to the living
room fireplace. I-EFT: The hall from the
kitchen leads into the living room.
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LEFT: The large chimney was moved from
the center of the house during an early-
18th-century remodeling. EELOW: The
kitchen mantel has old decorations. Primi-
tive in styling, they are probably original.
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Above a 17th-century spice cabinet hung on a kitchen wall is a carved wooden fish.
From Japan, its function was to counterweigh a turning hearth ipft. !
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LeFT; The master bedroom fireplace and
doors are faux-painted to resemble
marble. ASOVE: Looking down the faux-
painted stairs in the front hall. HIGHT:
Even in the master bath, color prevails.

made extensive use of "Portsmouth

Green," whichJoyce identifies as "not
so ntuch a color as a process: you put
down several coats ofputty color, and

then you go over rhem rvith a glaze

of Prussian Blue. Since the Prussian

Biue is not very stable, you get this

pale green glaze."

Donald Hickmott,who died in
1997, r.vas eulogized as "rhe last of
the 19th-cenrury painters." For most
of his career, his reputation rvas thar
of a local character who despised latex
paint, nylon-bristle brushes, alurninum
ladders, and r,vho san€! rhe praises of
white lead-unavailable since 1970

because of its poisonous nature.
Historic preservationistJames Garvin
said: "His artistry rvas best shown in

interior work. He painstakingly mixed
his pipTnents, strained his paint tluough
cheesecloth in the tirne-honored
manner, applied the butter-smooth
product with perGctly kept brushes,

and laid on his paint with precise but
eflortless strokes that enabled him to
outpace fr,vo ordinary rnen."

Hickmotti rvork, spread over
much of coastai New England, lives

on inJoyce and Melt colorfi.rl home. *
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H ISTOR IC HOU S E TOU R

New England

CoLoNIAL
RTVIVALt

\1 BY THOMAS B. JOHNSON

PHOTOGRAPHS BY SANDY AGRAFIOTIS
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'rHE pISCA'tA(luA RECIoN of southern Maine is an area

rich in landmarks of its colonial past. Of these, ferv

alr nlore prominent today than three homes inYork

and South llerwick, now trusellllls, that display the

decorative tastes, outlook, and social ties of the women

who owned thetl in the late 19th and early 20th

centLrries. These \,&'olllen-allthor Sarah Orne Jerv-

ett, nlother and daughter Mary Sorvles Perkins and

Elizabeth Bishop l'erkins, and the rtrother atld step-

daughte:r tcaut of Enrilv Tyson and Elisc Tyson

Vaugl-ran-sarv thc colonial past of the region as in-

spiration for thc crcation of homcs incorporating

rooru decoration, antiques, and color that cvokcd

the headv days rvhen the richcs of the rvorld flon'cd

to the area thr:ough its clon.rinance in sea trade. Each

took a senuiue ltJth-centurv building and trans-

fornrcd it ir.rto a personal interpretatiorr of rvhat sl.rc

perceived the Coloniel era to be, and in doins so.

became ainong the vanguard in the region of the

swle norv popularly ktrottn as the Colonial l\evival.
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The entry hall at the Sarah Orne Jewett House exemplifies
the robust forms ol the Piscataqua region Georgian style.
Built in 1774,it was considered a veritable mansion in its
day. Jewett painted the woodwork white and added the
Arts and Crafts wallpaper in the late 1880s or early 1890s.
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These women took genuine t\th-centurl buildings and transJormed them into thoroughly

individualistic interpretations oJ what thel perceived the Colonial era to be, and in doing so,

became among the vangward in the style notu populadlt knawn as tbe Colonial Revival.

Theirs was an aesthetic that focused

on colonial buildings, furniture, ar-

chitectural salvage, the Arts and Crafts

movement,and the illusion (and some-

time realiry) of accumulation over

generations.'Well before such Colo-
nial Revival icons as Henry Davis

Sleeper's Beauport in Gloucester,

Massachusetts, John D. Rockefeller's
'Williamsburg in Virginia, or Henry
Francis f)upont's'W'interthur near

Wilmington, Delaware, these women

were creating interiors that still in-
fluence decorative tastes today.

The embryonic development

ofan aesthetic appreciation ofthe ar-

chitecture and relics of the colonial

era in this region was developed in

large part through the thoughts and

writings of the South Berwick au-

thor Sarah Orne Jewett. Her 1877

novel Deephauen, a tale about a gen-

tly decaying coastal conrmuniry'"vith

colonial roots (widely thought at the

time to represent the town ofYork),

was responsible for enticing a num-

ber of late- l9th-century visitors to

the area. They came to experience

its tangible ties with the past. Among

these were the Perkinses and the

Tysons, whose individual libraries con-

tained copies of Deephauen Like oth-

ers at this time, they develoPed a

friendship rvith Miss Jewett and vis-

ited her at her family home in the

center of South Berwick. Her promi-

nent and strikingly proportioned pre-

Rcvolutionary Georgian mansion

dominated the crossroads in the torvn

center. Here was a true touchstone

to the colonial glory of the region,

yet with a quirk. For, hke her friends,

Miss Jewett not only appreciated the

legacies oftheAmerican colonial past,

but was interested in both the Eng-

lish and American Arts and Crafts

movements ofher time and their cel-

ebration of hand craft. She and oth-

ers saw these movements as a harken-

ing back to pre-industrial ways, even

if their designs did not slavishly copy

earlier patterns.

At the Jewett House, today a

museum of the Sociery for the Preser-

vation of New England Antiquities

(seNEa), one can still see a combina-

tion of accumulated farruly furnish-

ings and mementos against a back-

drop of Colonial era woodwork, and,

in the center hallway, a strikingly pat-

terned Arts and Crafts-period paper

accompanied by William Morris
carpeting.Jewemt bedroom, unchanged

since her time, preserves an Arts and

Crafts-inspired American wallpaper

irr green and gold tones sct against

soft green paint on woodwork

COLONIAL REVIVAL INFLUENCES TODAY
America's attraction to Colonial design has never really left us since the Colonial

Bevival mania of the late-lgth and early-20th centuries. Even today, designers of

modern tract houses include architectural flourishes such as Palladian windows,

raised-panel doors, and wooden shake roofs that evoke similar features of genuine

Colonial architecture. Tastemakers espouse collecting antiques to personalize

interiors, and a flourishing market in antiques and fine reproductions indicates a

continuing interest in Colonial-period design on the part of the buying public.

What defines Colonial Revival

interior design? Certainly maple, pine, and

mahogany furniture in classic pre-1 830

styles. Add to that touches of color in

lightly worn oriental and hooked rugs,

the jewel-like tones of early blown and

molded glass, and mellow backgrounds

created with either natural wood paneling

or colorful wallpapers or wall murals

against either classic white or colored

woodwork. ln the summer homes of the

Piscataqua region, light curtains made of

dimity, tied back and trimmed wrth tatted fringe (or dotted swiss with ball fringe)

provided some privacy while maintaining airiness and old-fashioned appeal. ln the

same vein, tester beds wore tied cotton fishnet canopies above white candlewick

spreads, colorful linsey-woolsey coverlets, or jacquard-woven blankets. One of the

icons of the Colonial Revival, the tall case or "grandfather's" clock, generally ap-

peared on a staircase landing (as it does at the Jewett, Perkins, and Hamilton

houses). The resurgence of fine handcrafts today follows in the tradition of the

Arts and crafts movement in its reliance on old methods of hand manufaclure.
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ABoVE: (clockwise) The flocked wallpaper in the front bed chamber dates from the time the house was built, and was retained by Jewettbecause of its historical associations. Her bedroom is unchanged since her occupancy. A vignette on a bureau features Bohemian glassand a toby lug in amber tones. BELow: The house still dominates the center of South Berwick. The parlor retains a mid-1gth-centurywallpaper' BorroM LEFT: ln a bed chamber, a locally made banister-back chair before an optical print paper based on an lg4os original.
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salvaged from a demolished 18th-

century South Benvick church and

reinstalied here in 1886-1888. Re-

worked to fit this sPace and a rear

hall in the house. this is one of the

very earliest instances in the Piscataqua

region of re-use of historic wood-

work for decorative intent. As the

Colonial Revival movement gained

nlomentum, use of old woodwork in

new constrLlction or remodeling r'vould

become increasingly popuiar. In an-

other bedroom, reverence for the past

led to the preservation of a faded

1 Sth-century flocked wallpaper. The

Jewett house, though primarily un-

changed from its colonial form, was

enhanced with contemPorary deco-

rative touches seen as sympathetic to

its early roots. Both the writings and

the home of this southern Maine au-

thor went on to influence the Pur-
chase and development of at least rwo

other Colonial period honres in the

immediate area.

ru r898, EMILY TYSoN of Boston and

her step-daughter Elise purchased a

run-down, Georgian-sryle mansion.

It was known locally as Hamiiton

House after its first owner, 1Sth-cen-

tury merchant Jonathan Hamilton.

Sarah OrneJewett described the house,

now an SPNEA ProPerry in another of
her books, Riuer Driftu,ood, as a

"... quiet place, that the destroying

left hand of progress had failed to

touch."Jewett had been familiar with

the house since childhood, and hear-

ing of its availabiliry in the winter of
1897, told her Boston friends the

Tysons about it. By the spring of the

58 oc Iospn,/NovlMBER I999
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ABOVE: (left and right) One of the true
glories of Hamilton House in South
Berwick are its magnificent gardens.
The garden house incorporates
architec'tural details from a demolished
eighteenth-century house. CENTER: The
view from the front door is framed by
the Tysons' reproduction of Hamilton's
18th-century pillar and arch wallpaper.
RIGHT: The dining room complements
the river view with George Porter Fer-
nald's mural wallpaper. The woven straw
matting on the floor was a common
treatment in the great Colonial Revival
summer homes of the Piscataqua region.
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following year they owned the place.

It had originally been at the center

of the bustling shipping and trade in-
terests of Hanrilton, but by the 1 890s

the wharves were little more than

decayed pilings visible at low tide,

and the houset grand spaces were

occupied by multiple families.Years

later, Elise recalled how the finely
carved woodwork of the parlor r,vas

coal black from the soot of cooking
fires in the elegant fireplace.

Yet time had rooted the house

deeply in local historical tradition, and

the siting was still superb.The Tysons

hired Boston architect HerbertW C.

Browne to supervise the renovation

of the "wondrous old place" into a

sunrner home that capitalized on its
history and setting but incorporated

the latest conlforts of the day, in-
cluding bathrooms and sleeping porches.

The stateliness of the house was en-

hanced when the whole structure. in-
cluding the four tall chimneys, was

painted snow)' rvhite, with dark green

blinds. Removing a 19th-century barn

created room for the layout of ex-

tensive gardens and the addition ofa
garden house. lnside, Hamilton House

rvas decorated with American antique

furniture, prints, oriental and hooked

rugs, andjewel-colored glass set against

a backdrop of white painted wood-
work, patterned wallpapers, straw floor
matting, and dinriry curtains. In the

hallway, a particular reverence for the

past inspired the replication of the

original Hamilton-era pillar and arch

wallpaper, but other rooms received

more conternporary papers. In 1905

and 1906 the most striking decora-

tive feature of the interior,
murals by painter George Porter
Fernald, were added. These lend an

almost dreanry qualiry to the spaces.

The murals have a predorninantly

blue-green color; their views of river
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LEFT: White dotted swiss and ball fringe curtains are
used throughout the Elizabeth Perkins House.
ABOVE: The parlor has grey woodwork and stenciled
walls in the style of Moses Eaton. Perkins collected
Arts and Crafts pieces, including a Greene and Greene
cigarette box. BELOW: Her choice of shades of red for
house and shutters is maintained to this day.
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reflections of stately buildings (clas-

sical in the dining room and local

colonial in the parlor) evoke and ex-
pand upon the shimmering river and

woodland views visible just outside

the windows.

ALTHoucH runy had summered in
the fashionable summer colony of
York Harbor since 1890, Elizabeth

Bishop Perkins and her mother Mary
Soules Perkins decided to buy a di-
iapidated 1Sth-century home on the

shores of the York River and reno-
vate it for use as a summer home

shortly after a visit to South Berwick
in the summer of 1898. Winter res-

idents of Manhattan, the Perkins

women were drawn to the Piscataqua

region by its history and remaining

Colonial landmarks. Their purchase

of the old house in York served to

solidi$, their ties here and put daugh-

ter Elizabeth on her path as an early

advocate of historic prcservation.
Eventually she was involved in the

rescue of at least 6ve historic struc-
tures in the area.The summer home

she created with her mother rernains

as one of the regiont best preserved

and most intact Colonial Revival sum-

mer estates, and now belongs to the

OldYork Historical Sociery. The rear

wing of the house purportedly in-
corporates the remains of a structure

built there in 1686, and the main sec-

tion was raised in 1730. Between 1898

and 1926 the Perkinses enlarged, ren-

ovated, added onto, and otherwise
"restored" the structure until it evolved

into a twenry-four room mansion set

amidst formal gardens stretching to

the banks of the river.The rooms are

mixtures of inherited and purchased

furnishings combined with color
schemes and wall coverings evoca-

tive of the muted tones then seen as

emblematic of colonial taste. A rich
olive tan gives warmth to a morn-
ing room, furnished entirely with
honey-colored maple furniture, and

the cool grey and dark mahogany of
the parlor combine with a French

Aubusson tapestry carpet to create a

more formal interior. Upstairs, bed-
rooms were outfitted with arched

tester beds, airy dotted-swiss curtains,

painted floors, and hooked rugs, aug-

mented by colorful wailpapers and

prints, glassware, and pieces of art

pottery, metals, and ceramics in the

Arts and Crafts tradition. In 1920

Elizabeth added a bedroom to the

house for herself. It incorporates eigh-

teenth-century woodwork salvaged

from a local house that was being de-

molished. Stripped and waxed, it was

augmented with a brick fireplace

based on the design of one in the

1806 wing of Yorks Old Gaol, and

provides a deep amber-toned back-

drop to a number ofinheritedAmer-
ican antique furnishings. Above the

desk, near windows looking
out to the western horizon and the

aqua-green waters of theYork River,

are shelves of Elizabeth's favorite
books, including her well-worn copy

ofJewettt Deephauen. +

f HOMAS B. JoHNSON is the Curator

at the OldYork Historical Socie\t inYork,

Maine.He has been appointed to the l'4aine

Historic Preseruation Commission and is

the Vice President qf Maine Preseruation.

Well before such Colonial Revival icons as Henrl Davis Slreper's Beauport,

John D, RockeJelbr's Williamsburg or Henry Francis Dupont's Winterthwr, these women

were creating interiors that still inJlwence decoratiye tastes today.

COLONIAL REVIVAL INSPI RATION
Since it has never gone out of style, the Colonial Revival can be re-created in

homes today. The furniture of S. BENT & BROS. (8OO) 253-3939 may remrnd you

of your grandmother's house; they still make the same pieces at their Gardner,

Massachusetis, factory as they did when Gran was buying a maple dining-room set

with turned legs. r Elizabeth Perkins saw real Moses Eaton stencils in her house-

keeper's home and reproduced them in her parlor; you can do so with Moses

Eaton Stencil klts from M. B, HtSToBtC DEcoR (a8al 649-129o. r Cotton ball

fringe, scarcer than it ought to be, is available from VUILLIAM N. GINSBURG CO.

12121 244-4539. r Three historic wallpapers at the Perkins House were computer-

reproduced by OLD STONE GRAPHICS (6091 829-1878. r Mercer tile is still

available from MORAVIAN PoTTERY AND TILE woRKS at their shop in

Doylestown, Pennsylvania. They have no catalog, but call them at (2r5) 345-6722.

r Sarah Orne Jewett installed William Morris' original "Tulip and Lily" carpet

in the front hall and in bedrooms; you can buy a historical reproduction from

J. R. BURROWS & CO. (aoo) 347-1795. The mural wallpapers at Hamilton

House were hand-painted; block-printed scenic papers are available today from

GARTER & co./MT. DIABLo HANDPRINTS l7o7l 554-26e2 and from

ZUBER ET ClE, available at CLASSIC REVIVALS (617) 574-9o3o.
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HO CAN RESIST the art print; the tomato-

was of course popularized during the era of"getqr
ory" and "sanitary kitchens," from the t,r., ofifri

Color I Kttcltens
tury through the 1920s.

has been back with us in:

recent decades. Magazines

and architects love white,

but also the

llk \triI

I

red cookstove; ochre

painted with flowers; vintagi tablecloth

sprayed with cherries? The best part an all-white

kitchen is how much fun it is to go and ruin tts

but really, how many housewives have ever stayed with

the program? Color is the rule; color is good; itt per-

sonal, uplifting, and inexpensive. . Here we have three

kitchens, each from a different time period, each

designed but with a quirky individu-

a1ism. In all three--Victorian, Art Deco,
by Patriri*

and post-War-color brings to life not only the period,

kitchen
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CheerJulb) ryjo
PHOTOGRAPHS BY BfiIAN VANDEN BRINK

,'.g.!r"""''"" 
': AN You IMAGINE so happy

g,i a kitchen on so small a
i.Hrl

Aj1 budget? It took the eye
Eotol- , -,. , of an aftist, talented friends,

and a few coloful period pieces picked

up at yard sales and flea markets.

"When we bought our house in 1981,

it was a messl" confides Kathleen

Vanden Brink, whose 19th-century

vernacular house is in Camden,Maine.

"We stripped the kitchen right down

to the lath. One itern saved was the

old Youngstown sink unit with its

metal base. I'designed'the room with
a tape measure and some graph paper."

Kathleen, r.vhose husband Brian

often does photography for this mag-

azine, says her springboard was the

pastel LuRay dishrvare she d begun

collecting. (The LuRay is cornple-

mented by a few pieces of ne"v Fi-

estaware, now made in pastels as well
as the original brights.) She also col-
iects, and uses everyday, tablecioths

of the 1940s and '50s. Clolor shorvs

best against glossy white and the palest

pink walls [Benjamin Moore O\U26].
Besides the sink unit, the Vanden

Brinks bought some old metal cab-

inets and drawers-for $100. Addi-
tional wood cabinets and shelves were

built by Phil Sideris, a contractor
friend, and painted gloss white to g<r

with the metal units. Other friends,

ceramists in Colorado. made and in-
stailed the tiles over the sink for the

price of airline tickets. Besides the

modest cost of a new floor-no-wax
vinyl tiles-little rnoney was spent.

Chairs are from a yard sale. The just-

right curtains, reports Kathleen, "I
made from plain cotton gingham." *

A cheery blend of new and not-too-old:
This 1950-look kitchen was designed
around the erat metal cabinets and the
colors of original tablecloths and LuRay
dinnerware. Window seat, desk, and
shelves are wood (leftl; cabinets around
the fridge are metal (above).
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The sculptural cooking
island/dining area is the new

architectural highlight of
this turn-of-century kitchen,

interpreted by owners who favor
Art Deco design. Such contrast

only enhances the robust
old stove (now used for

storage) and original fir floors.

i O HOUSE STYLE is perhaps

ers' dccorating [ancics

' i 
than those shingled"cot-

tages" built along the New England

coast at the turn of the century Big
and unexpectedly rnodern, these houses

present neither the constraints ofgreat

age nor the fussy dictates of Victo-
rians. Peter and Charlotte Minasian

inherited a kitchen that had not sur-

vived unscathed; in fact, it r,','as a d1.s-

functional mishmash of bad updates.

But the quartersawn fir floor had

character, as did the original Walker

60 cast-iron stove (rvhich, anlnvay,

rvas just too big to move).The pantry

was in the right place. A carriage-

house rvindow would allow light in.

The Minasians, who are judi-
ciously collecting fineArt Deco pieces,

have furnished their dining room with
a striking pedestal table and a fabu-

lous peach-glass bar.They decided to

let that aesthetic guide their kitchen

renovation. The colors chosen, in-
cluding an arresting metal1ic, evoke

the period. Materials r.vith an indus-

trial air-Firesiate counters and metal

handles-are softened by curwes. +
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PORl-t"Ol lO YuschalkandMayodreourcrsojfvtcroRtAtttt{TERtoBs, arestorutionandinteriordesignbusiness:(4r5)4r-Trgrlcrown
moulding, clock, curtain hardware, and plastu roretre]. WAILPAPERI "Wren\ Nut Poppy," reproduced fuere on kraft paper) for the Wren! Nest in Atlanta,
by Carter 8 Co. /Mt. Diablo Handprints: (7ol 55+-2682. M|ILWORK: San Francisco Victoriana (4t ) 648-q4. S\NK:. Eljeq auailable nationwide.

lAUCfr, Sunrise Speciahy Co. (5to) 654-17g4. tAcE CUBTAII{S:J R. Burrows €s Co., Rockland, M4 (8oo) 347-1795.

&

,-/:
.. -a:_ - a'i ''-.t" -

l'
t,



'nr,i !
"tJ "..,,= i

AlltnrheDem{ls

HE GAS-AND-ruEcrnrc fix-
ture is still piped for gas.

The vintage telephone ac-

tuall,v rvorks. The refrig-

erator and micror'vave oven are out
of sight behind a portidre drawn across

the pantry door. Attention to period

details makes a Victorian-era kitchen

believable. This roorn had originally

been a prep and cleanup kitchen for

the butler; the working kitchen was

in the basement ofthe 1889 San Fran-

cisco house. Besides suffering exten-

sive 'nvater damage and settlement, it

had been ruined by a greasefire. Own-
ers Gary Yuschalk and Larkin Mayo

decided to retain the old-fashioned

layout, along rvith o1d fixtures and

plain-jane rvainscot (which survived

the fire behind pink and yellow Ma-
sonite). But they would make it dis-

creetly modern.The large china cab-

inet rvas a lucky salvage find. The

dishwasher is camouflaged behind a

wainscot door.Annunciator wires dis-

covered in the rvalls were restored.

"We keep ringing for the servants

but none ofthem comes,"jokes Gary. t

Late-Victorian sensibility comes from
retaining original layout and using vintage
pieces (china cabinet, light fixturel. Color
is keyed off the historic-reproduction
wallpaper. Dumbwaiter was salvaged.
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BEALIXAR]s

PERIOD INTERIORS

HE BEAUX ART'S sryI-E came along just as America's new status as a

world power required a more dignified national image. Nouveau
riche clownishness and provincial vulgariry as expressed in the
Picturesque styles of the mid- to late-19th century would no longer
do. Americans needed architecture with restrained styling and a

disciplined use of ornamentation, particularly in their public build-
ings.The reaction against the srylistic excesses of the 19th century
included the belief that art could (and should) be taught, and that
its most sublime expressions were the evident result of systematic
training in professional academies.Apprenticeship or"osmosis" were
not suffcient. : When 19th-century Americans first sought formal architectural
training, they went to Paris, to the icole des Beaux-Arts (literally, "school of Fine
Arts"), where architecture was taught from 1819 until 1968.An early alumnus was
Richard Morris Hunt, a guiding spirit of the 1893 woridt columbian Exposition
in Chicago. Designing the extravaganza were the most prominent architects of the
day, all Beaux-Arts-trained-Daniel Burnham, Charles Fo1len McKim, StanfordWhite.
In chicago, they created a "'white ciry" of broad avenues and monumental build-
ings to exPress Beaux Arts ideals: disciplined adaptations of past styles, the use of ap-
plied ornament, and a generous scale.Academic Eclecticism, as the style is also known,
became the driving force behind the redesign ofAmerican cities, including the restora-

tion of L Enfantt original plan forWashington,
D.C. . BeauxArts railroad stations, courthouses,

and libraries were built all over the country.
'When it came to homes, Beaux Arts was the
architecture of the rich, as exemplified by the
Flagler Mansion in Palm Beach; and Rosecliff,
The Breakers, and The Elms in Newport. In-
teriors were to be consistent within themselves

and with the exterior, and to express the char-

acteristic allusions to the past. French 1Sth-cen-

tury furnishings were standard; also favored were

references to the Italian Renaissance. . Acade-

mic architecture was denounced by practition-
ers of such "Progressive" sryles as Craftsman and

Prairie, who believed ornamenration should be

derived from the materials used, not applied to
them. The Modernists dismissed both Acade-

mic and Progressive styles, calling them unsci-

entific because they designed in a historical con-
text.And, indeed, it was so. _Rcoirid Colr

ABOVE: View across the Main Basin of the 1893 World's Columbian Exposition to the McKim,
Mead and White-designed Agricultural Building. The ptaster and lath buildings were destroyed
after the fair. TOP & INSET OPPOSITE: Applied plaster ornamentation at the Patterson House

in Washington, D.G. OPPOSITE: The Vanderbilt home in Hyde park, New york.
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America's use oJ the Beaux Arts style all but ended with the ry29 stock market crash.

AJter the Depression, Modernism held sway-but not on this Florida beach,

where the homeowners buib to impress. l,y Regiu,z C'ole I phorryr,ryhs l',_1, I-uny1, p1.s't,;Et

COASTAL }-I ICH STYLT
':E* o LATE-2orH-cENTURv sen-

I sibitiries, rhe Harlow House
ft is an anomaly. It was built in

1939 in the Beaux Arts sryie, which
had been pass6 for ten years. It sits

high on a sand dune, overlooking
miles of beach, yet it is hardly an

example of beach-house vernacular.

And the original owners weren't even

named Hariow.

It all makes sense when we're

given a little background, and some

historical context. Original owner
'William Rogers was president of the
FloridaTitle and Guaranry Company:

He may have been one of the few
people whose fortunes improved dur-
ing the 1930s.As soon as the Great
Depression ended, he commissioned

architect Bernard W Close to design

a house. Close's first plan, in Florida's

ever-popular Spanish Colonial Re-
vival styie, was rejected. Mr. Rogers

wanted a house in the sryle that, in
better times, had stood for wealth,

taste, and refinement: Beaux Arts.
Back at the drawing board, Close de-
veloped a design for a U-shaped house

with classical pedigree. When it was

done, Mrs. Rogers further evoked a

ABOVI: From the front door of the Harlow House, stairs descend two terraces to a swimming pool
OFFOSITE: The chandelier has hung over the circular main stairs since the house was new.

The wrought-iron railings are also original to the 1g3g construction.
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CPF*SITI: A 1gth-century ltalian marble-topped console table in the music room stands under a framed panel of French scenic
wallpaper by Dufour. A*il1.l$r Decorative painting on the dining-room ceiling was reproduced from a few remaining traces.

gilded past by narning it for her hus-

band's maternal ancestors.

Harlorv Flouse is built of cast

stone poured on site. Its pale pink
coloring, norv faded to white except

when wet, was incorporated into the

mix. The stone wails were scored to

suggest limestone blocks and corner
quoins. Harlow Housei entrance is

characteristic of the BeauxArts style',

with its Pailadian window and clas-

sical design motifs nroulded in plas-

ter. Another srylistic halhnark, the

exterior bas-relieffrieze, encircles the

house directly below the shallorv

hipped roof.

The beachliont locarion is rooted

in a 19th-century love ofnature, not
in the era's burgeoning beach cul-
ture. But even in 1939, rvaterfront
real estate had prestige: rhe neigh-
borhood has grorvn into huge ex-

panses of plate glass, turrered obser-

vation towers, and rnultiple-level decks

elborving each other on smail lots.

Anrong them, Harlow House is the

genteei grande dame, her modesry

preserved by a luxurious, encircling
grove of trees. Nevertheless, east-fac-

ing rooms boast endless vier.vs of the

far blue horizon.

The most recent chapter in Har-
low House's history brings her into

ot l)-I{()uslt Ix rt:Htons 75
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l-LFT'; A glimpse of the ocean from a bedroom, where new fabric covers classically designed old furniture. TOP fllG*{T: The wood-
paneled library. B{}"i"T*fi4 *lSt'i?: ln the powder room under the stairs a wall-mounted cistern and lavatory save space.

*FFtlSlTE: Twisted columns, stone arches, balusters, and a fountain convey leisure and luxury.

the media spotlight. Local contrac-

tor Mitchell McDaniel, who hosts

public television's series "Today's

Classic Home," which is carried on

PBS stations nationwide, chose the

Harlow House project as the touch-
srone for the 1999 television scason.

A-lthough still a private home, the

house has become a teaching tool

about the Beaux Arts style, its ap-

propriate interior decoration, and

general construction and restoration

techniques.

Over the years, negiect took its
toll, but no rnajor changes were ever

made to the house.'With the heip

of preservation-nrinded sponsors,

McDanieli crew restored the house

to period splendor whiie installing

such modern anrenities as air-condi-
tioning. Many of todayls interior fur-
nishings are original, including 19th-

century French and Italian furniture
and a nragnificent Chinese Art Deco

carpet made for the dining room. In
fact, when work on the house began,

the original silk draperies hung rot-
ting in nlany rooms, and the wooden

horizontal blinds rnade in 1939 were

tangled, dusry obstmctions before the

more than 100 windows. Television

episodes demonstrate such things as

the pl:rcenrcnt of plasrer ornament in

a Beaux Arts house, and the tech-

niques involved in making silk tas-

sels and fringe. Millions of viewers

can thus visit this elegant survivor. *

HANIOW HsUSg AilD TI{E EIAUX ABTS STYtg WIRT TE,ATUHEN NATIONWIr)I ON PBS iN

I\ IHIfiTEEN'HPl$0nE SEHtf,S 0f "TSIIAY'S ttASSlC I{0MES" WITH Hfi.{T MITIHELL MID]XNIEt,

{curcr vnun loeAl i[LtvrsroN i-rs]rNcs.] rH[ sHilui's THraD sEAsnN BEilNs suoN.
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ABOVE; Aloe hybrids provide winter
color. The tree yucca is one of the species
William Hertrich brought from Mexico
in 1912. BELOW LEFT: Woolly Torch
cacti from Bolivia have tubular, ciga-
rette-lika flowers. The Octopus Agave
dies after sending up an '!8-foot flower
stalk. BELOWCENTER: Blue Kleinia and
one of many unidentified aeonium
hybrids frame the massive trunks of
the Giant Yucea, BELOW RIGHT The
century plant is a standard in South-
western gardens. OPPOSITE; Schick
echinopsis hybrids in brilliant colors.
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HISTORY GARDENS

The oldest cactus garden in Calfornia started as a collector's

showplace in r9oj. Todal it is part oJ Tbe Huntington,

a privatell endowed institution that includes some weirdly

beautful acres. by Cary Lyons I photrg"ophs b1 Melba Levick

FoR YEARS I have watched visitors
stare incredulously at the fantastic and

exotic shapes. People lost in the maze

ofundulating narrow paths seem to
forget what planet they're on.To view
the worldt greatest display of rare

and strange succulents is to marvel

that such forms exist at all in the

natural world. They have come to
The Huntington in
San Marino, Calif.,
which boasts one of
the world's most

complete and col-
orful outdoor land-

scapes of cactus,
aloe, stonecrop,
bromeliad, euphor-

bia, and ocotillo.The

Desert Garden is

only one part of this privately en-
dowed institution, which was once

the ranch and winter home of Henry
E. Huntington (nephew of Collis P.

Huntington, owner of the Southern
Pacific Railway). Huntington pur-
chased the land, then called Shorb

Ranch, at his retirement in 1903.

Today The Huntington includes an

impressive collection of rare books,

manuscripts, prints, and photographs.

Its Art Gallery specializes in 18th-
century English art as well as Amer-

ican art. The institution covers 207

acres;besides the Desert Garden, there

are the Japanese, Zen, Bonzai, and

Suiseki gardens.The Palm Garden is

the largest outside of Florida; there

is also a rose garden, a camellia gar-

den, subtropical and jungle gardens.

It cannot be seen in one day.

Henry E. Huntington hated

cacti. He d backed

into a prickly-pear
cactus while work-
ing on the South-
ern Pacific Railroad.

So it is a credit to
Huntington's vi-
sionary landscape

gardener and ranch

foreman, 'W.illiam

Hertrich, that the

desert garden happened at all. Her-
trich convinced the land baron that

cacti would thrive on a barren slope

where litde else grew. Hertrich scouted

estate gardens, public parks, and other
Huncington properties to create a dis-

play worthy ofone ofworld's wealth-
iest men. Huntingon himself took
Iittle notice of the desert plants until
friends began paying visis ... not to
see his impressive art collection or
renowned book collection, but to see

cactus. Everyone raved about it, until

oLD-HousE rNrEnrons 79
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THINKINC ABOUT A CACTUS CARDEN?
The cactus garden as a genre is a Southwest phenomenon, beginning, perhaps, with

the establishment of mission gardens. Cactus and succulent gardens are especially

popular in Texas, New Mexico, Arizona, Nevada, and California. The genre took off in

California with the development of estate ranches in the 1880s, but it is less popular

in Southern California today than it is in desert areas (Phoenix, Tucson, Albuquerque,

Santa Fe and, recently, Las Vegas). r There are species

that will survive in nearly all but the New England states.

Midwesterners and Easterners should become familiar

with cold-hardy cacti and succulents in their areas. Besides

books and local nurseries. check out the Cactus and Suc-

culent Society of America 12391 E. Cactus St., Pahrump,

NV 89048. i'775], 751-13201. The CSSA has conferences

throughout the country-terrific opportunities to purchase

plants and learn about regional landscaping techniques. ln

California there is a retail nursery directory available from

the California Cactus Growers Association. lFree copy:
ln the Pincushion Rockery' ,l151 palm Terrace Lane, Riverside, cA g2sob.l . lvlost

major Southwest cities have cactus gardens associated with zoos and civic land-

scapes. In the Southeast, the Atlanta Botanic Garden is experimenting with an out-

door cactus garden usrng plants that survive in that climate. Midwest and Eastern

gardens often rely on the few native prickly pear cacti and native yucca for desert

landscaping effect; there are, however, cold-tolerant plants (native to Mexico, South

America, and South Africa) that w// survive if given some protection.

GATE

GREAT TREE ALOES

CONSERVATORY

AFRICAN GARDENS

ELEPHANT'S FOOT

DELICATE

BOTTLE PALMS

CACTI FROM MEXICO

GOLDEN BARRELS

DRAGON TREE

LOWEB
GARDEN
(192s1

CEREUS XANTHOCARPUS
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Huntington was convinced to put

serious money into the project. His

man Hertrich had littie difficulry
finding the best specimens; the early

1900s was the Golden Age of Hor-
ticulture and, in southern Califor-
nia, the golden age ofthe cactus gar-

den. Huntington's connection to the

Southern Pacific Railroad and to the

Pacific Electric Railway Co. (which

he'd at one time owned) meant plants

and stone often came onto the es-

tate via railroad.

The first Desert Garden was

planted in 1905. Before long it was

clear that Huntington had been bit-
ten by yet another collecting bug.

Using Huntington's money, land, and

railroads, foreman Hertrich secured

[urther collections and prize speci-

mens &om wealthy conrpetitors. nrrrs-

eries, and the deserts of the South-

west (including Mexico). In keeping

with the tirnes, wild-plant collecting

was a botanical big-game hunt; one

trip in 1908 captured three railroad

carloads of cacti from Arizona for
Mr. Huntington's garden. The first

landscape reflected late-Victorian
conventions. Cacti were planted like

troops lined up for inspection. Not
much about it could be called nat-

ural; this was an age when even suc-

culents were bedded out to create

flormal designs. As the garden at-

tracted the attention of professional

botanists, howcver, it became an im-
portant testing ground for new species

ofcacti and succulents. In 1915, the

U. S. Department ofAgriculture began

sending plants for trial in Hunting-
ton\ garden, a development in line

with Huntington'.s ultimate purpose

in creating the gardens.

In 1925 came thousands more

specimen cacti.This new Lower Gar-

den more than doubled the Desert

Garden. In lcontinued on page 8zf

FoB LEANNA ( LLUSTRATToN)
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Woven in lOOo/o wool

For a color atalog ple6e send $5.
or

visit us on the web at
w.wal laceinteriors.com

ARTS & CRAFIS CARPETS by Malcolm Hslm
is now avallable hom Wallace lnreriors For S85 plus S&H
(reg. $95). Most aurhenric Ans & Crafts arper designs

currently in procluction are lrom this b@k.

Uo[[o.e 9n/eriors
IrC Box 45O, Bar Harbor [k1., Ellsworth, ME 04605

ZO7 -667 -337 I fa* ZO7 -667 -6933

'The Connault Carpet':

3' x 5'6" $1 70
5'x 8'6" $4t5
7'x 9'6" $730
8'x11'6" $850

Call for our free catalog:
r-800-708-9703

THOS, MOSER
CABINETMAKERS
Freeport, Maine
New York, NY
San Francisco, CA
www. thosmoser.com

Beauty.

Simplicity.

Permanence.

Circle no. 174

Circle no. 72
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CUSTOM-NIADE CREATIONS OF
PERMANENT F,{UX SILK FLOWERS
AND FRE,NCH MOIRE RIBBON FOR

ACCENTIN(; YOUR FINE ANTIQUES,
HEIRLOOMS AND DECOR.

6
455 OLEAN STRE,ET

EAST AURORA, N.Y. r4O52
PHONIT oRDERS: 7 16-655-717 t

oPEN M()N THRU SAT rO AM-5 PM

CALL F'OR INFORMATION

The Queen Bee

try

@
ofiir,firo ffi.dfrrny

Callfor tbe FREE 32 page color catalog:

1 -800-52 3 -7 427 Ext. oHree
or visit ou Web Site at http://w.theironshop.com

Shomoom/rWarehouse Locations:
Bmmell. PA (610) 544.-100 | Houon.TX {-ll)-890648
Onwio.CA (909100s-lOO0 | Cti*ge.ll- {8+-)952-9010
Srora, FL (941\ e23-14-e I Smforl. CT (20J) l2s-8465
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Spirol Stoir Kits'"

Yes. please send me the FREE 32 page color ealog:
Nme-

0nly

$425

StairsMetal

For 3'6" oiameter
11-Riser lil F.0.0.
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and Ualue Since 1931
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ABOVE: Hardier succulents thrive in the Lower Garden, including one of the many
night-blooming cereus species. TOP RIGHT: One of the rarer plants is placed in the
Pincushion Rockery for ideal drainage and exposure. BOTTOM RIGHT: lntergeneric

hybrids thrive. This unnamed pachyveria in the groundcover bed in the lower garden.

1929, ntaze-like formal paths and

planting beds were opened up to
make way for a wide central path, in
anticipation of the garden's opening

to the pubiic. Berms surrounding the

path became one of the largest cac-

tus rockeries in the world. The Hunt-
ington was transformed to a true
botanical garden in 1931, when the

entire collection was inventoried and

an accession catalog and data card file

established. By the beginning of World

War II the Desert Garden had ex-

panded to its present size ofjust under

tr;velve acres. But the war created a

labor shortage; the garden's decline

was not reversed until 1962, when
Myron Kimnach, as dedicated a cac-

tus enthusiast as the retired William
Hertrich, became the botanical gar-

den'.s Director. The African Garden

was made public for the first time.

I)r. James Folsom became Di-
rector ofthe Botanic Gardens in 1986,

and initiated a plan that r.vill eventu-

ally open all previously closed parts

of the garden to the pubhc. Surviv-

ing in a secluded portion of hillside

is an undisturbed section of the orug-

inal gtrden, which is to be replanted

and preserved as an icon oflate-Vic-
torian garden design in southern Cal-

ifornia. Currently, I am conducting

the first systematic survey of the col-
lection in over 50 years. (On some

days it feels like it will take that long.)

Thc Dcsert Garden contains over

50,000 plants. Each day of the year

brings spectacular blooms. The pa-

triarch is a gigantic night-blooming
cereus ( Cerer u x antho carpus), obtained

rn 1.91.2.I guess it dates to 1880.

I can remember each morning
seeing William Hertrich, then in his

80s, in the Desert Garden, writing
down the names of his favorite plants,

making note of their growth form
and their flowering time. +

cARy LyoNS, cactus nut and student of
the genus Aloe, was for many years cu-

rator of the Huntington's Desert Garden

and continues to consuk there.

DON'T GIVE lN TO THE TEMPTATION TO DIG UP A PLANT! Now there are

laws restricting collection of plants and seeds on state, federal, and private lands. Occa-

sionally you can get a permit to dig in areas being cleared for development, ln Arizona

nurseries, it is common to see Joshua trees, ocotillos, and saguaros for sale, obviously

dug in the wild. l\zlost of these plants were removed legally and are tagged with official

state permits. Check for broken or damaged seals on the tags. Only you can remove

the tags and you must keep them. Freshly dug cacti have extensive root damage (or, in

some cases, no roots at all). You have the responsibility to reroot them. This can mean

serious business for your pocketbook. Ask for established plants that have been in the

nursery for a while, or simply do not purchase wild-collected plants.
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(luestions on the nuts and bolts of restoration?
Learn from the old']rorrse experts.

For 25 years, oLD-HousE louRxau has

been the only publication devoted exclusively to

the restoration, maintenance, and decoration of

pre- 1939 houses. Our plainlywritten articles show

you practical and economical ways to turn that

old house "with a lot of potential" into the house

of your dreams. . oHJ is written and edited by

people who have restored old houses themselves.

We've learned how to balance history with con-

venience, lasting quality with a budget. Our first-

hand articles explain the do-it-yourself proce-

dures that assure good workmanship while they

save you money. Omr also features articles about

Iandscaping, and the history of various house

styles. o Over the years, our readership demand

has actually been able to persuade

manufacturers to reintroduce such

long-neglected items as push-button

light switches and Lincrusta-Walton

wallcovering. o \\,'e think you'Il be

delighted and fascinated by our

unique publication. Subscriptions

tO OLE'.HOUSE JOURNAL

are 527 per year. For convenience,

use the postpaid order card opposite. Or call

r -aoo-232t -g7gz and charge to MC or vISA.

OLDHOUSE
JOURNAL

DEVOTED TO RESTORATION FOR 25 YEARS

Restore, Finish, and Enioy Your ()Id Hottse.

rf,

41

.P-
f

-l

<tt

"?nt

1
a



nishings, dry goods. You get the drift:
Leave off the capital letters, get more
specific, and you're soon in utilitarian
territory. I Itt the word "art" that makes

things complicated. Hard to define or
confine, it's endlessly subjective. When a

Rembrandt painting is hung on a museum
wall-framed, illuminated, catalogued,
reproduced, insured, guarded-we know
it's Art. But when Laurie Anderson stands

on a block of ice on a New York Ciry
sidewalk in summer, wearing ice skates

and playing the violin, her piece of
performance art may be a mere perfor-
mance to some members of the audience.
Likewise. dedicare a museum wing or
an art-history text to the American
Decorative Arts, and you'll beg the fa-
miliar old questions. fcontinued on page 861

VIEWED BY REGINA COLE

CCtS

es 1re
b

aof
wE LIKE to call the

Decorative Arts have also

been called applied arts,

crafts, household fur-

a

between 1906 and 1920 by Addison Le
extensively copied, but

AIL ?BOTO5

been
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A complete selection of London's finest
gas{ueled firebaskets. Handmade of solid
brass, cast iron or polished steel. Available
with gas coals or gas logs. Designed to be

the most realistic in the world-from the

U.S.A.'s exclusive distributor of Real Flame3
products, Call 1-800-749-4049 for more
information and ask your lree catalog,

H@IVIEFIRES
P0. 8ox 1 1 31 3 . Charlotte. NC 28220

704-376-97 47 . Fax: 704-376-0268

Tlta
KENNEBEC

LompE!)l
cD6i gnere (4, CA bi rct ma ke rc

At the Kennebec Company,
architectural design and
fine period cabinetry have
been our specialties since
1974. Our designs are meti-
culously hand crafted using
traditional methods that
blend historical sensitivity
with contemporary utility.

Visil our shounoom in the
Old Custonts House in Bath.

Send $10 for our ponfolio.

THI KENNEBLC CovPrNy, ONr FnoNr SrR],8r, BArH, MATNE 04530 TELriprrnNr (202) 443-2131

A New Dimeruion
tor Older Homes

since on "Elevettet"provides o new
dimension of luxury ond procticol con-
venience for owners of older homes,
todoy's designers usuolly provide spoce
in their plons for o residentiol elevotor.
It fits eoiily into restorotions or renovo-
tions ond is tox-deductible when doctor
recommended.

For free literoture,CALl T0LL- FREE:

| - 800'4 5 6'1 3 29 or write to:

t:,ilfiilNorPB

Circle no. 103 Circle no. 492

Heart Pine & Wide
Plank Pine To L2"

Walls, Ceilings,
Stairs, Nloldings.

t,rv'i.v. authenticpi nefl oors.corn
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CanArt be ephemeral? Challenging?

Utilitarian? Many adopt the line of
reasoning used by early Holly'wood

censors when it came to pornogra-

phy: they can't define it, but they
know it when rhey see it.

The lines that separate art from

everything else can only become more

blurred in todayt antiques-and-co1-

lectibles-crazed climate. Iti easy to

be dazzled by astronomical prices and

fevered bidding, and to confuse scarcity

or value with artistic merit. Every

once in a while it's good to remem-

ber that art is not determined by sub-
ject matter or medium. Some of the

best reminders of the role art piays

in our everyday lives are in house

museunls. That's where we can see

that collectors whose taste and knowl-
edge were developed through years

of study and travel knew how to
chose a work of art, even if it was to

serve the humblest of functions.

An example is at the Elizabeth

Perkins House in York, Maine (see

"New England Colonial Revivai,"

pp.5a-62).Miss Perkins kept her cig-

arettes in a little copper and walnut

box designed in 1907 by Charles and

Henry Greene, creators of a sublime

Japanese-influenced style of archi-

tecture that's never been equaled.The

cigarette box is as recognizably theirs

in design as the iconic Gamble House

in Pasadena.'William Morris farnously

warned against having things in the

house not known to be useful or be-

lieved to be beautiful.With this srnall

box, useful and beautiful, Elizabeth

Perkins concurred.

It is the fcontinucd on page 881

CLOCKWISE: (from above) An architec-
tural ornament from a house designed
by Louis Sullivan and George Elmslie.
A jardiniere by Arthur Stone. A cushion
cover embroidered after a design by
Morris & Co. Weller Pottery Company's
vase hints at Art Nuveau.

Thr.se obie rts ltave. becorne so Jamiliar that we Jorget the impact oJ

chairs, cushion covers) wallpapers, and tiles exhibited as Jine art.
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Reed & Barton Hefty dishwa sher safe 18 /8
stainless steel flatware in an

Arts & Crafts style
Shown left, 5 pc place settlng

,NLY $gS
(Discounts for quantities of 4 and B)

Also available,' 4 pc Sewer Sei,

Bever4ge Spoons, Meat Fork &
Steak Knives

Hammered Antique f$lR- O$K

\x/OR.KSHOzS

Circle no. 838

Circle no. 44

609, CARLISLE, PA 17013 DEPT.2O3
Tel: (717) 243-0O63 E.Moll Address: cuc@po.nel
lntemet Web SIte: Www.cum-berlandwoodcraft.com

PO.

t
most complele line ovoiloble.

. 19th Century designs from lhe
world's leoding monufoclurer.

. Sove with foclory-to-you pricing
Send $5.00 lor full color,
product and design ideab
. Fretwork

more for
gingerbreod ond lots
interior ond exterior usei

Order Toll Free

1 .800.3 41.0597
PO Box 5578 River Forest Il 60305

Call or write for our FREE Newsletter
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Your 0neSource Supplier for Decorative l+[ouldings & Accessoies

t6o,fue*
Ask Ahout Our
Neu Carvings

Request Our
Nloulding Catalog

Manufactured in
Fayetteville, A rkansas

phone l-800-558-01 19

or l-501-442-6986
fax l-501-442-0257

www.mouldings.com
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The Finest in Victorian,
Turn-of-Century and

Arts & Crafts Lifhting
Request our free 3Z-page catalog

ROY ELECTRIC CO.,INC.
22Bkn Street, Westfield Nf 07090

(908) 317-4665 rex (908) 3t7-4629

Visit our Showroom
www.westlieldnj.com,/roy
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ANTIQUE HEART PINE
FLOORING

T&G PIanks up tq t1!'wide
EXPoSND BEAIIS
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qualiry of usefulness that nrakes the

decorative arts more than mereiy dec-

orative (as opposed to the fine arts,

rvhich are supposed to be merely dec-

orative. Go figure.). An essentially

mundane item like a chair, a lamp,

or a bowi transcends its functional

qualities when the design is beauti-
ful, personal, meaningful. Still useful,

it is art. The marriage is, of course,

the central tenet of theArts and Crafts

movement.

"The Art that is Life" was the

subtitle of architect

William Price's pe-

riodical T'heArtsman.

Price, like his bet-

ter-known conteln-
poraries Gustav Stick-

ley and Elbert Hub-
bard, spread the mes-

sage of the Arts and

Crafts rnovement
with a magazine.The

pregnant phrase be-

(also entitled "The Art that is LiJe":

The Arts & Crqfts Mouement in Amer-

ica, 187 5-1920 ), went out of print
immediately. During the 1990s it be-

came an avidly collected book, fetch-
ing prices upwards of $500.

The good news in 1998 was

the reissue, in paperback, of the book.
When we leaf through its handsome

pages, we are struck by the beauty

and integriry of the objects. Most of
the book features essays by such now-
familiar names as Richard Guy Wil-
son and Wendy Kaplan (the exhibi-
tion director), but the 55 pages of
color plates at the beginning are what
we return to, over and over.

The inclusive dates allow for
such early and late examples as La

Farget famous 1877

stained-glass rvin-
dows for theWillianr
'Watts Sherman
House, and a mag-

nificently fanciful
Gothic crib made by

FrankJeck in 1922.

Although much of
the written material

is well known to most

devotees ofthis style,

of Fine Arts, 1987.
Trade paperback:
1998, Bulfinch Press,
an imprint of Little,
Brown and Co.
410 pages; $40.
Through your
bookseller.

came the perfect An 1878 pitcherfrom riffany & co. it is useful to be re-
nanre forthe ground- is the epitome of function and minded that "Arts
breaking exhibition beautv in a mixture 

"f "'-"_n:lt-Y_ and crefts" does norworked materials that refer to the
mounted by llostoni AngloJapanese movement. exclusively pertain
Museum of FineArts to quartersavv'n white
in 1987. Arts and Crafts objects have oak furniture. Arts and Crafts, in its
become so familiar to us in the twelve narrowest sense, may refer to a de-

years since, that itt easy to forget the sign movement that came to this
inrpact, then, ofchairs, cushion cov- counrry over 100 years ago, but its
ers, wallpapers, and tiles exhibited as larger philosophy informs even hum-
fine art. For many, this was the first ble objects with the drive to create

exposure to Candace'Wheeleri em- beaury and rneaning in our lives. +
broidered fabrics, Grueby Faience

Company's matte glazes, or DirkVan ,,The Art that iS Life,,
Erp's hamnrered copper. The artistry The Arts and Crafts Movement in America,

behind beautiful, functiolal obiects 1875-1920;bvWendvKaplan;photographs

was evident. The exhibi t's .r,rlo gL,. ir'":::"H:Hrl'rii;iT;;:t"J;",-
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Gemini
Pendants
and
Sconces

TH€ ORIGINRT CRST"E
LIGHTINO \-/

6I20 DELMAR BLVD . ST, LOUIS, MO 63 I I2
3t4.853.t895 . FAX 3t4.863.3278

www.theOC L.com

Circle no. 148 Circle no. 219

Largest Selection ol Antique American Oak and Victorian Furnilure in New England

(4131 527-1022
Route 10, Southampton,

Three Large Barns Full!
0pen Saluday 10-5 - Appoinlmenb welcome. Closed Augusl

Directions: Exil3 oll Mass. Pike (l-90), go 7 mi. nodh on Houte 10
MA 01073 Custom Video Tape $25 Store brochurc $2
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Old-House lnteriors is celebrating kitchens! Reader interest in kitchens,

both period-style and contemporary, has created a demand for more editorial

coverage. And the best place to find great kitchens is from you, our readers.

lgTH.CENTURY FLAVOR
A kitchen meant to fit into
a pre-l900-style house:

r under 180 sq.ft.
. over 180 sq.ft.

To receive an entry packet, fill out and return this form.

YES! I would like to enter old-House lnteriors'

KITCHEN DESIGN CONTEST. Please send a Project Entry Packet.

2OTH .CENTURY FLAVOR
Arts & Crafts, Deco, mid-century
or frankly modern:

r under 180 sq.ft.
. over 180 sq.ft.

o
tu
g,
o
(9
IJJ
t-
o

All winners will be featured in the Oct./Nov. 2000 issue of Old-House lnteriors and showcased
at the Fall 2000 Restoration/Renovation show to be held in San Antonio, Sept, 7-9, 2000.
Oualified kitchens must have been started within the past 5 years. Entries due May 1, 2000.

Best Al!-Around Kitchen Wins a Weekend Package
PLUS TRANSponrRrroN ! cHoosE
FROM AMONG 4 PARTICIPATING HOTELS.

3 Additional Category Winners
EACH RECEIVES A WEEKEND PACKAGE
(Prize location assigned by judges.)

t!.tr[E

ADDRESS

TAOS INN
TAOS, NEW MEXTCO

RALEIGH HOTEL

RICHMOND HOTEL
MIAMI BEACH, FLORIDA

STRATER HOTEL

quVqurlzrr

TELEPHONE

Mail this coupon tor
Old-House lnteriors, 2000 Kitchen Design Contest
2 Main Street, Gloucester, MA 01930 oR cALL:978-283-3200 MIAMI BEACH, FLORIDA DURANGO, COLORADO

trnter til:*
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AGA .tBE!!Erjffiffil
BRASS LIGHT GALLERY

The legendary British AGA Cooker is the onlv

radiant heat multi-function stove available in the world.

Radiant heat enhances flavors so much that one taste has

sold many AGAs. And an)' one of the t*'elve AG.{ colors

w,ill enhance the beautl' of your kitchen. Taste ancl see

the AGA differences 1'ourself at the next cooking

demonstration at ,vour local dealer. To lcarn more, contact

AGA Gookers' !nc.
ps: 800.633.9200 or www.aga-cookers.com

Circle no. 181

At Brass Light Gallery, our goal is to providc flxtures that

look as if thev have als'a1's belonged, fixtures that n,il[ remain

tasteful and in style vears from now. Whether vour vision of
the American dream home is a Craftsman-era Bungalow,

classic (ieorgian Reviva[, or \['right-inspired Prairie,
our philosophv has alu'ays been to provide intcrior and

exterior lighting of quality and enduring value.

Elrass Light Gallery
131 South 1st Street, Milwaukee, Wl 53204

pH: 800.243.9595 FAX 800.505.9404 www.brasslight.com

Circle no. 21

'DcsireE @, (>binettukcE

Specializing in hand-crafted period-inspired

cabinetry fbr over 20 years, from the coziness of

Countrl, Style, the elegance of the Federal era, or the

simplicity of Shaker design. Our Turn of the

Century, Victorian, and Arts & Crafts styles

reflect later design traditions. Portfolio $10.

Kennebec Co.
One Front Street, Bath Maine 04530

PH'. 207.443.2131

u
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CITU
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Our neu' 400-plus page catalog shor,"cases the

country's largest selection of restoration and

decorative hardwzrre and features over '1000 items.

all backed by 80-plus years ofexperience.

Includes enhanced color section.

Catalog $6.50, refundable with purchase.

Grown City Hardware
1047 N. Allen Ave., Pasadena, CA 91 104

pH: 626.794.1 188 crowncityl@online.com
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THE EDITORS

Spectacular lmpact
I have begun to coilect redware pot-

tery. lf I wait until I can afford many

true antiques, my coliection will re-

main pitifully small. Would it diminish

the impact of the few old pieces I have

if I were to mix in reproductions? An

antiques collector friend discourages

this. But I love abundance! Also,

would you recommend ways of dis-

playing collections?

*,*,,lllf*lJmiix:

hat could have more impact

than this spectacular display

of fine (and not-so-fine)

amber glass? lts placement in the

leaded windows of a salvaged door-

way is a highlight of the collections at

Beauport, the summer house of deco-

rator-historian Henry Davis Sleeper in

Gloucester, IVlass. Beautiful examples

of antique Sandwich glass lend impor-

tance to the dime-store pieces. lt is,

howevel the cumulative impact of

over a hundred pieces of amber glass

that is so effective.

Of course, it's wonderful to

acquire a collection of good antiques,

Your growing knowledge of form,

rarity, and condition will help you rec-

ognize good values when you find

them. But, as more and more people

chase fewer and fewer antiques,

prices can only rise. To create a collec-

tion, many people do add reproduc-

tions. Remember that there's a differ-

ence between a fake and a reproduc-

tion. lf an object is honestly offered as

a reproduction, labeled and priced

accordingly, there is nothing wrong

with buying it. And if an artifact is

made by the original method, and is

the work of a skilled artisan, then is

the artifact a reproduction or an exam-

ple of a surviving craft tradition? Cer-

tainly, it is more responsible to choose

a reproduction redware plate (or Wind-

sor chair or hooked rug) if the object is

going to get everyday use. The rare

(and fragile) antique counterpart should

be for display only.

When buying reproductions, use

the same critical judgment you exer-

cise when buying antiques; not all

reproductions are created equal. And

not all reproductions are cheap, either.

lf you find a true antique for less than

its reproduction (it does happen), buy

the antique.

As the photo proves, the best

way to display a collection is all in one

place. Henry Sleeper also collected

redware; he displayed it at Beauport in

pine hutches, part of a colonial kitchen

context. For a gallery-like display,

group plates on modern shelving. lf

you hang plates on the wall, be sure

to use hangers with plastic protectors

to prevent edges from being chipped.

ln house museums, I hear guides refer

to "counterpanes" and "coverlets."

They all look like quilts to me. Whar's

the difference?
JOYCE DEBENEDETTO

tOS ANGELES, CALIFORNIA

The amber glass window at Beauport, Gloucester, Mass.: Henry Davis Sleeper, an
influential early 20th century designer, built his home around his many collections.
The building r'fself is a collection, largely composed of recycled house parts. Here, a
salvaged Connecticut doorway became a skylit display window. Beauport is a mu-
seum operated by the Society for the Preservation of New England Antiquities.
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Tbe Aquetong C bandelicr
Eigbt grarcfilly curr.ted arms on tltis cbandelir

lrwide elegant ligbting in an1 home. The
arms are of tuo lengtbs ta ffeale o tuo-titr
efect. The wires are devrj concealed in hol-
low tubing in botb arms and center.,4 slecial-
11 designed unopl * included to com?lete tbis
traditional de:ign.

Approx. z9'W x z6'M371.oo (?lB s€iH)

.M U SE UM QUA LIIY IIA RD WARD
CRAFTED BYJ.G. BECK

, TRA DMONA L WRO U GHT IR ON
DESIGNS

Send l4.oofor aurfall line catalog.

IRON APPLE FORGE
Routes 263 & 413

P.O. Box 72,1
Buckingham, PA 18912
PHoNE: (215) 794-7351

w!1,w. ironappleforge. com

PIease call or write
for our catalog of

products and services

Mrcrarl FrrzsrruiraoNs DECoRATtvE ARTS

3I I WEST SUPERIOR STREET

CHICAGO ILLINOIS 606IO

TEL: 312 787.0496 FAX: 312 787.6343
E-MAI L: CONTACT@FITZDECARTS.COM
WWW.FITZDECARTS.COM

Circle no. 571

TKAKJT. TIXflLil
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c^rtans. Elb6/s. lbc rurrus, tlls, elc.
cdaq aO. Mc 6a \rtsa

*^ 2t44. Vqic-e. CA qOZq4. Qlr, 617'trlo
www .fu{agr.can / anvv. dlxD /
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WILLIAMMORRIS

WALLPAPERS CL FABRICS

www. charles-rupert. com
Or-rr r.,u'el-,site goes LreyonLl oLlr old print
cataloglre. \7e hale expan.led to include
more Arts & Cratts period wallpapers,
English Country House u'allpapers and
fabrics, as u'el1 as tapestries, cushions,
tiles, mugs, umbrellas, picture l-rooks
and accessories, u'ith more to come.

Complete sample,cutting service.

Splenclid ltems for Traditional Homes

CHANMS NUruNT.,

]OO4 OAK BAY AVE. VICTORIA, B.C. CANADA V8R iE4
Tet: 250-592-4916 Fax,250-592-4999

T H E.S H O P

MORRIS & CO.
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BY MAIL
Noru on-line

AMERICI(S
OLDEST MAKERS

OF COLONIAL AND
EARLY AMERICAN

LIGHTING FIXTURES

AursrNrc DEsrcNs
128 The M,ll Road

\Y'csr Ruperr, \'ernont 05776
(Bo2) 394-7713

Cacalogue $3.00

@
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We are the midwest's largest

and most complete source for
antiques and reproductions

from the Arts & Crafts period.

Come visit us in our 3,000 s.f.

showroom in Chicago's River

North antiques district.

or our website at
www.fitzdecarts.com
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The Elegance and Beauty
of Yesterday for Today!

Exact replicas of the beautiful old
tin ceilings are now available in
durable, lightweight. high impact
polymer plastic. They are easy to
install, paintable and washable.
Available in fire-rated materials and
colors. Several patterns from which
to choose. Please write or call:

P.O. Box ZfO, el.."hrrd, LA 7lOOg
Office (318) 929-7398
FAX (318) 929-3923
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TRADITIONAL
STORMS

& SCREENS

Still the best
product you con put

on your window!

Costs less thon you think!
Quick turn-oround!
Energy efficient for both heoting
ond cooling

Simplicity itself, eosy to meosure
ond fit
Quolity mortise-ond-tenon
construction

Solid pine, no finger jointing

Custom mode to your size

Preservotive treoted for long life.

300 Trails Rd.
Eldridge, lA 52748
eH (319) 285-8000
rax (319) 285-8003
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ELDRIDGE.

A

Y

n their 1997 exhibit on

the subject, the tVu-

seum of Early South-

ern Decorative Arts of

Winston-Sa

le Reproduc-

Box 48, West

Chesterfield, tVA 01084;

(413) 296-4437, The company

carries a wide range of simple,

vegetable-dyed and natural fiber mate-

rials for museum-quality installations,

as well as 18th-century needlework.

They also can reproduce many tapes

and trims. Their S/8-inch worsted twill

tape (#335), available in ten colors, is

an appropriate replacement for the

Shaker rocker seat. This catalog also

features a nice assortment of handwo-

ven checks and stripes as well as

dimity. You may order fabric swatch

cards to aid in your selection.

es, and you're already on the

right track. Roller blinds were

used throughout the 19th cen-

tury, albeit most often overdressed

with layers of curtains and valances.

Painted decorative roller blinds were

quite common. Despite the entreaties

of style writers of the time, who advo-

cated simple borders, the decorated

shades often depicted fantasy land-

scape scenes. You could paint (or

commission) border designs on heavy

linen or holland cloth shades. For

design ideas, study period wallpaper.

Answers this month were prouided by in-

terior designer susAN MooRrNG HoLLrs,

principal at Historic Interiors, Inc.: (978)

37 r-2622, Concord, Mass.

lem, N.C.,

ti

defined them this way: A

quilt is a bedcovering having a sepa-

rate top and back, and perhaps a filler

of cotton or wool, with the layers

quilted together, usually with a running

stitch in a pattern. A counterpane is a

bedcovering of only one layer which

has been decorated by embroidery.

The word coverlet has historically been

used as a generic term for a bedcover-

ing. Today it usually means a cover

that reaches only to the bed's rails (or

the top of the bedskirt); a bedspread

reaches to the floor.

True Textiles
We are restoring an old Shaker rocker,

a simple but beautiful piece of consid-

erable value. The seat was w0ven of

the same tape as the enclosed cutting

[shown above]. We have exhausted all

0f our resources lo,oking for replace-

ment tape to weave a new seat. The

only thing we have found that is re-

motely close is twice as wide and

three times as thick as the ariginal

wool tape. Can you heip? lt would be a

shame to put the heavy stuff on the

seet; it wauld not do it justice.

KEV}N BRADY

". 
,.-#:"'-T,:llHX

Do you know a sourcs for handwoven,

checked cotton or }inen fabric that we

can use for bedhangings in our 1795

farmhouse? What l've found is too

modern-locking or is a synthetic blend.

cov*{r*r HffXI l'['f;
s their catalog says, a great

source for "hard-to-find sup-

pl'eS fOr al, SOrtS Or l.iStOriC

textile arts" is Kathleen B. Smith Tex-

ROB HUNTLEY/LIGHTSTFEAM

Decorated Shades
Due to severe allergies in the family,

we cannot have draperies" We live in

an ltalianate row house which has

some quite ornate detail. We have

roller shades for privacy, but the win-

dows lcok so bare. ls there some sort

of historically appropriate window

treatment that wonl gather dust?
J. B. ANO AMY PTCK

RICHMOND, VIRGINIA



Restoration and Replication
of Historic Lighting

Belore

TI{€ ORIGINRT C]IST
LI6HTING

After
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6120 DELMAR BLVD . ST. LOUIS, MO 63I I2
3I4.863.I895 . FAX 314.B63.327I

WEB www.theOCL,com

Circle no. 180

Visit our full color web site at:
bathandmore.com

tsotfi anf Morer[o6[e An

,l

A
. Clawfoot Tubs
. Pedestal Sinks
. Shower Rings

' Sink & Tub Faucets
. Toilets
. Towel Bars

. Original Antiques

. Glass Knobs

. Much more....

Toll Free Number:
888-303-BATH

PO Box 444
San Andreas CA95Z49

(zo9)7s4-1797
Fax:(209)754-4950

,]
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CumswoRTH's
1.800.CoLuMNS'

Voted No. I Brand in U.S.

\rooD. R)t.\'sTo\lt,n. l'lBl:RGr.,\ss

IDEA BO0K includes
Columns Product Portfolio,

soft cover $15. hard cover $25,

Columns Product Portfolio $5.

1.800.486.2118

Historic Wilmington
Atlanta . London

www.columns.com

Free brochure.

I

GRAMERCY PARK
ANTIQUES
& TEXTILES SHOW

ROOM SETTINGS . IOO EXHIBITS oF
FURNITURE, DEcoRATIvE ARTs, LAMPS,

MIRRoRS & FRAMES, TExTtLEs, TApEsrRtES,
RUGS, LINENS, QUILTS. PILLoWS & MoRE

PLUS RESToRATIoN SUPPLIEs

ANTIQUE HARDvvARE,
\^/ALLPAPER, RESToRED STovES,

ORTcTNAL BATH FrxruRES,
LrcHTlNG, RUG REsroRATroN &

ARCHITECTURAL DETAILS
ALL FoR SALE

OCTOBER
.l-5^:,,1..9,: ^.1.2
69TH REGIMENT ARMoRY
LEXINGToN AvE. AT 26TH STREET

Npw YoRr Crry
STELLA sHow 
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#ffiI,ARTIryALLPAPER

Birchwood l'rieze fiom our Arts & Crafts Collection

Adelphi hieze from our Yictorian Colloction

Available hy Mail0rder
FIee Arts & Cratts Brochure Completo Catalog: $12.00

BRADBURY& BRADBURY
P0. Box I 05 - C3 Benicia, CA 945 I 0 ( ?0?X{6-1 900 hradhury.com
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BEST PAINT

Schreuder Dutch paint has been

synonynrous wirh high performance

and beauty for over 200 1,ears.

Schreuder's infinite array of colors and

full range of interior and exterior finishes are

available in both traditional oil and odorless acrylic.

For lasting va1ue, the best paint is Schreuder.

Please call for free color charts and Specifier's Manual.

Phon e 800-332-1556 . Fax 802-45/'3984

1l- tta I in{o@line'points.com . I 1t t e rn (,t www.fie p0ints.(0m

P0 Box 4l? Woodstock, Vermont 05091'0419

THE

Circle no. 27

Circle no. 63.1
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w?Jh.wood t(

Turncraft stain-grade and paint-grade
columns transform common space into
the extraordinary.
Call today for a free product portfolio.

STAIN-GRADE INTERIOR COLUMNS
ln all the popular designer woods

Nothing elevates an interior Iandscape
Iike artfully crafted and richly finished real
wood columns.

Circle no. 904

fr

&r
ARCHITEClURAL

P.O. Box 2429 . White City, OR 97503
(800)423-33,l1 o,nse-u,n".un,o,,

Circle no. 48

The best paint jobs begin uith

t

€

Ilmerica's prembr
floorlng nanufactured

from antique heart
pinetimbers

l.L.
(er0)

k

A LOVE OF THE
HEART!..

Powell & Co. Inc.
@2.a949. (W)227-2oA7
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( )RrH oF San Francisco. dri-

I \ I ving for the flrsr rinre on
I \ ,t' lo t . I anr anrazed ar

horv quickly the ciry is left behrnd.
In just a ferv hours, the freervay nar-
rows to a road that winds through
mountain gulches. The road passes

through the 33-mile strerch of the
HUMBOLDT REDWOOD STATE PARK aS the
Avenue of the Giants. I slor,v rhe car

almost to a stop and gape ar the
biggest, tallest trees on earrh. In straight,

vertical lines, redwoods tower over
both sides of the road. Sunlight glints
through their evergreen tops, I park
:rnd qer out of the car in awe, won-
dering whar pionecr white nren must

have thought when first they en-

countered this forest. An inforrnation
board tells rne that these rrees grow
to 350 feet, take 400 years to ma-
ture, are 2000 years old.

Actually, the Lost Coast, as this
area was once known, rvas "discov-

ered" none too soon. Mountains iso-
lated it from the east.The entrance
to Humboldt Bay was hard to see

from oceanside. In 1849, knorving
that the Pacific lay to the west over
the mountains, a seven-nran team of
gold diggers led by MissourianJosiah

Gregg set out ro find an overland
route to the water. They encoun-
tered felled redr,".oods so large they
had to lead their teams around the
length ofthe giant rrunks, ofren cov-
ering no more than rwo miles in a

day. Eventually they were rewarded
by the sight of Humboldt Bay.

News of a deep-water bay north
of San Francisco (the only one within

f-

i

IU/l A

FRAryllrrco

I
PACIFiC

OCEAN

ln redwood countr), loger barons buib their displaced wives

huge gingerbread mansions to remind them oJ the cities thel'd leJt

back East. AJter all, lumber was not in short swppl).
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histor t r ay e I

300 mile$ encouraged ship captains

to establish a coastal route to the area.

What is now Humboldt Counry grew

quickly benveen 1860 and 1900. New

England lumbermen and shipbuilders,

European fishermen and farmers were

drawn to the flourishing communiw.

Men arrived to log the giant red-

wood forest where one acre of land

yielded up to a million board feet of
lurnber. Many made €lreat fortunes.

The Lost Coast was still iso-

lated, its only access to the world by

ship or by stagecoach roads running

only east and south. Many lumber

magnates had left flrmilies behind.To

entice their wives to join them, they

built large houses reminiscent of those

left behind in the East. Clapboard-

sided,Victorian-era architecture began

to line the streets. Lumber was, after

all, not in short supply.

Much of this architecture fa-

mously survives in the present-day

cities and towns of Humboidt Counry.

EUREKA boasts rnore Victorian-era
buiidings per capita than any other

city in the state, well over 10,000.

One ofthe rnost photographed houses

in America is in Eureka. Built in

1884-86 by lumbermanWilliam Car-

son,THE cARSoN MANSloN (Second and

M Streets) is a kind of Gothicized

Italianate building. It isn't open to

the public (it is privately owned as a

local civic club), but you can ga'uvk

at the mind-bending facade frorn

many vantage points.

Eureka offers daily tours of
Old Tor,,n and its residential areas.

oLD ToWN is a restored 19th-century

conrmercial district close to the har-

bor, with shops, restaurants, and art

galleries. A rvalking nrap points out

FAR LEFT: Humboldt Red-

wood State Park is a 33 mile
stretch of US 101 that in-
spires awe. ABOVE: The 1887

J. M. Carson House is a grand
Victorian, yet it's dwarfed by
the William Carson House
nearby. LEFT: Like many
houses in Eureka, the pic-
turesque Bell Cottage serves
as a bed-and-breakfast inn.

the rnust-sees. THIRD STREET between

J and K has been dubbed the finest

Victorian residential row in OldTown

for its Queen Anne, Eastlake-influ-

enced, and neoclassical houses built

between 1895 and 1904.

Visit elue ox MILLWoRKS at the

bottom of X Street in Eureka to

understand Victorian woodworking.

Self-guided tours allow you to watch

artisans at work as they make repro-

ductions of architectural millwork on

vintage r,voodworking machinery dat-

ing from 1852 to 1940.

wHrLE THE LoccER BARoNS ofEureka
were building their mansions in the

late 1800s, the town of renruoalt, to

the south, rvas having its own suc-

cess in dairy farming. Danish, Irish,

Swiss, Italian, German, and Portuguese

inrmigrantsftext cotfiinued on page tozf
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ILES
Survivors
Of Our Past

Tile Restoration Center
Reproduction and Restoration

Delia Tapp

Marie Classe Tapp

351 I lnterlake N Dept. OHI
Seattle, WA 98 l03

206.633.4466

Sencl $lO. for Color Brochure

Tile Pictured Above
Two Peacocks'12"X12

I

153 Charlestorvn Road . Claremont, NH . 03743
Phone: 800-999-4994 . Fax: 800-370-12 18

hrrp://rnwv.crori n-poi nr.com

clous.aSimply De li
Premium material selection.
Full custom flexibility.
Furniture quality construction

-) - l)r)It'= '..tlftt))l/

Custom cabinetry so tempting,
it's hard to resist.

:, 
=ztt 

t iif r: l.

:'
Periocl srllins.
Hrndcralied to thc finest qualirr'.

Top it off with Cenuine
Old Fashioned Milk Paint
Like frosting on a cake.

r'lillr ?',r.inr..

Circle no. 784

r Lighting
. Firescreens

r Stained Glass

. Furniture

. Custom Archrtectural

Prod ucts

We off er over 1 50 original designs of
period light fixtures inspired by the
classic styles of European and American
Architecture. Our lanterns, chandeliers,
wall sconces, and lamps are available
in a varrety of hand applied finishes.

r (805) 962-5'119 r FAX (805) 965-9529

716 N lr/ilpas 5t, 5anta Barbara,CA., 93103
www. Steven Ha ndel manStud ios com

Circle no. 118 Circle no. 650
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Plaster'Washers
,.--+..udffia +-.4

Now you can save and restore
your plaster ceilings and walls
for just pennies.

F.r+=g,Bffr.iq:<=_ri-t

Chades St. Supply Co.
54 Charles Street
Boston Ma. 021.14

a a
a

Call: (61| 367-90'{(r

ortoll {ice (800) 382-,1160

Firx: (61| )67-0682
\irlunrc Discrrrnts

\crt rlar rlcliren eraileblt
\ll rrrajor crcdit crrdr acceptcd

l{l doz. frrrSl0 - 2l <loz. lirr520
(iDrpletc staf cr kits 51 i.00 & rp.

(plus S&l l. t rl'S)

Circle no. 35

Circle no. 42
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Cour[Sf Qurtains"
Mrk. A,, OIJ

Roo- Look N.*l
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FREE CATALOGI
PLEASE, CALL TOLLFREE

1-800-876-6123
A^SK TOR DEP'I . 52399

E P1".." r..td FREE catalog.
N dMIT
-\ r) I )R E.SS _

STATI: 
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ns^Curtai
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TOP: The 1gth-century town of Ferndale,
Calif. ABOVE: The '1899 Ring House is
also called the Gingerbread Mansion.
RIGHT: The pristine downtown district
in the town once dubbed Cream City.

VICTORIAN
EUREKA ABlcAtrs ELEGANT

VICTORIAN MANSION, C STREET,

17o7l 441-9144. Stick style (Eastlake)

built 1888: gingerbread trim, antique

Fords, croquet lawn, Victorian gardens.

Tours by reservation. r THE CARTER

HOUSE, THTRD ST. (7071 445-1390.

Replica of 1BB4 Stick-style house that

burned in 1906; built in 1982 from the

1BB4 design of the Jos. C. Newsom,

architect of the Carson Mansion. r THE

EAGLE HOUSE VICTORIAN INN,

sEcoND sr., {707} 144-9341. Original

Victorian-era hotel built 1880;

24 rooms with private baths.

FEBNDALE rHE vlcronlAN tNN,

ocEAN AVENUE, t7o7t 786-494s. Built

LODGING
1890; 12 guest rooms. r THE GINGER-

BREAD MANSION INN, BERDING

STREET, (707) 786-4000. Oueen Anne,

1899, with 11 rooms and a suite. .
SHAW'S BED & BBEAKFAST INN,

MA|N STREET, (7071 786-9958. De-

scribed on p. 102; 6 rooms.

MEND0CIN0 rHE JosHuA

GRINDLE INN, 44800 LITTLE LAKE RD.,

(707) 937-4143. Reciwood farmhouse

builr 1879.

ELK rxe HARBoR HousE,5600 s.

HwY. 1, l707l 877-3203. Built 1916 as a

residence for the Goodyear fiedwood

Lumber Co.; main building constructed

entrrely of redwood.

KEN NAVERSEN {ToP & BorroM LEFT)
JoEL RocERS (BoTToM RtcHr)
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Flu*d-"".f t"d trt.produ.'tions oI
E.r"Iy LigLti"g Fi"tr o".

Chandeliers
IUetaYWood
Wall Scotrces
Rcading Lmps
Laterns
Interior/Exteai()r
Period l'inishes
Custom lvorks

Welcomc

$'orkslq & D:+h!s

Classic Lighting f)evices
12 Summit St., East Hampton, CT. 06424

(860) 267 8814 Wite or call fot hee literdtwe, depLol!

Simply We

li3 Charlesrown Road . Claremonr, NH . 03743
Phone: 800-999-4994 . Fax: 800-370-1 2 18

hrrp:/iwww.crou n-poi n r.com

Done.ll

L
/'-: ,'t ' ./'-ttr:

) )J 
-: -)) t-),JJ

Period sq,ling.
Handcrafted ro the finest qualiw.

Arts t, Crafts styling.
Mission Light Rails. Flush
inset Craftsman doors.

Quartersawn White Oak.
Satin finish. All-wood
construction.

-'*i r'r,.,ll'a.

t, t;,1'- t

Handcrafted. Full custom.
The finest quality.

P lr-r.jll (.1-l')t)fi),

Ihe

lt utffi$'I
Authentic Colonial and Shaker Finish

The Original - Nothing else even comes close!
IN POWDER FORM ADD WATER AND MIx

16 DEEP. RICH COLORS

environmentally safe - non-toxic - odorfree
easy to use - long wearing - won't fade

Our web site is a treasure trove. See the colors,
examples and tech.data at www.milkpaint.com.
The Old-Fashioned Milk Paint Company,Inc.
Dep't. J. P.O.Box 222 Groron, MA. 0\450-0222
Telephone (978) 448-6336 FAX (978) 448-2754

Authentic Antique

Hardware
. One of a Kind
. No Reproduction
. Door Hardware
. Furniture Handware
. Door (nockers
o Curtain Tie-backs
. Twist Bells

q 6"9o**l
5370 Pea.htree Road. Chamblee (Atlanta). GA 30341

800-337 - 1577 Bus. (77O) 458 - 1677 F ax (77O) 458 - 59 66
WEB: ww.eugeniaantiquehardware.com

email: eugeniashardware@mindspring.com

of New Engiand's
selection of kerosene, gas
and early electnc Ightrng.

ME 04043

Route I Sout}
P0. Box 1067

Make Tough, Flexible Molds in 1 Easy Application

MasterMold 12-g

o Brush on, build-up
. Reproduces exquisite details
o Ideal for vertical and overhead surfaces

Rep lic ate c ap itals, mo ldin g s, fi rtials, c e ili n g
medallions, cabriole legs, ceramics,
carvings,statues...

A ABATRON, INC.
800-445-1754

Dept. OH, Kenosho, Wl 53144 USA
l.20OO Fox: ala/653-2019 hup://

o Conquers severe undercuts
o Use again and again
o Sal'e

www,obolron.com
55Ol 95th Ave.,

41 4/653

oL D-H()tr sI: tN rrnrons 1O1

Circle no. 929

Antique

Victoriag
Liahtinao inc. o



H
OLTON
STUNN

rRAME-MAKTRS

5515 Do-vle Street. N9 2
Emenryille, CA 94608

800/250-5277

PRESSED-TIN
GEILINGiS
& G(,RNIGES
6",12" & 24" PATTERNS

COMMERCIAL . RESIDENTIAL

Aill e/e.qance to dnrl roont
SEND $] FOR A ERoCHURE

GHELSEA
DEG(,RATIr,E METAL G(,-

9603 MOONLIGHT DR., OEPT OH1
HOUSTON. TEXAS 77096

7131721-92o(D
F^x'713/776-A661

http://thetinman.com

tAu
found lush pastures hc're.When Dan-

ish dairy farmers arrived in the 1870s,

they formed neighborhood cooper-
ative creameries. By 1890, with eleven

separ:lte creameries , Ferndale earned

its first nickname: "Crearn City." Op-
ulent hornes built by the dairymen
were called "butterfat palaces."

Today, Ferndale remains rela-

tively unchanged since the i 800s.The

tolvn'.s first large house, a Carpenter

Gothic buiit in 1t354 by one of the

first settlers, stands on Main Street as

a landmark. (It is now the sHAw BED

& BREAKFAST rruw.) The builder, Seth

Louis Sharv, named his house Fern

Dale. When it later became the set-

tlementi first Post Office, the town
took the name for its own. At the

FERNDALE MUsEUM onThird and Shaw

Streets, visitors can vic'w period rooms,

a smithy, a seisrnograph, farrn and log-
ging equipnrent, and rnicrofilmed
newspapers from as far back as 1878.

FERN COTTAGe, an 1866 farmhouse
listed in the National Register of His-
toric Places. acconunodates tours for
groups of 12 or more.

Redrvood logging, of course,

continues today.The town of scofln

fiust south of Ferndale) has been

owned and operated by the Pacific

Lunrber Company since the 1880s.

Take a tour through its large red-

r,vood lurnber mill, the largest in the

worlcl. For a taste of the old lunrber
calxps, visit rxe sAMoA cooKHousE

just off US 1()1 across the Samoa

Bridge. This original lurnber-camp
cookhouse first ser-ved loggers in 1893.

It is now a restaurant and nruseum.

Leaving Humboldt Counry to
drive south as the old stagecoaches

did, try a detour off the 101, down
the PActFtc coAST HtcHwlv through
FORT BRAGG and UETOOCINO. Here
you'll find nrore rerninders ofVicto-
rian California's redwood legacy. +

Forged
Iron

Exclusively by ACOR.N
P.O. Box 31

Mansfield, MA 02048
800-835-0t 2 I

Circle no. 888
1(r2 o<: roerR/NovEMBER I 999

Circle no. 47

qF
l&e gtorrb Hntique

lLisbtins
tr{;,

premier collection of
Victorian chandeliers,
wall sconces and other

lighting from 1850 to 1930.
Send $4.00 for our unigue cotolog thot
feotures o iepresentotive selection from
our extensive lighting inventory.

We do not sell reproductions.

GASLIGHT TIME
5 Plozo Street W, Dept. OH|ON99

Brooklyn, New York I l217
Phone: (718) 789-7185 Fox: (718) 789-6.l85

ww.gaslighttime.com

A
i(

Circle no, 698

CUSTOfuI



t
P,{rIERN'SFOR PER]OD
wllDow IREArrrlENl'S
Ov er': 0 f u I l's i ze d rrd ttenrs

wit.h a rora-1 ol' l 20 srvies

CATAING $2N
A,[1,.IZON,RYGL)O DS. DEPT. O H J

12l.r Easr l.l r-h Sr.. Daverpon, lA i?Ecrj
Pione: l-rJLrili9d-il7, . Fa-tj i.l9'll: ]l]Lrj

h n p i i w. w w. a m a z o n d rypoods.conr
inlo@amazondrr !,oods.con

- CRE/J ICARDS/{ CCEPTED -

SETYING

Simply Irresistible.
AIlow yourself to be drawn in
by the period-styled beauty
of flush inset doors
and drawers.

)'-r 'tt ,: / .--'t.-' - :)'
Feel the satisfaction found in
the marriage of hand-selected
materials and furniture
quality construction.

+
-i- --)i : )),'-,: =a

-.1 --:-:. - /'
J

Surrender to the handcrafted
custom cabinetry of the
finest quality.

153 Charlestou'n Road' Claremont, NH ' 03743
Phone: 800-999-4994' Fax: 800--170-1218

h ttp: //u'rrw.c rown -po in t. cont

iie,),'rl'-.tr t r) ci'',.1

Period swling.
Handcrafted to the f-inesr qualiry

t7tfiand.l$tfiCgrttury
9\.[i[[zuor{

Windows, Dtm & Eruyxays

Rai*d Purcl W:.lh

Old Glss. Mddings, Wi& Pirc lilorurg

Dca&d & Fcad*r cdgc bwds

Sead t2.00 fu catolog.

CUSTOM WOODWORKING

-fi{nurer & $11ep\rrd l.irrurrers

122 Naubuc Avenue
Glastonbury, Ccrmecticut 06033

(86o) 631-2383

Screen & Storm Doors
. Mahogany
. Custom sizes
. Tempered glass
. 55 styles

Send 53.for a catalog

Touchstone
Woodworks

PO Box l12
Dept OHI

Ravenna OH 44266

(330) 297-1313

Recommended in Shop Talk, The Boston Glohe!

I V. I1ICHATL ASHT9RD I
TVTRCRTTN STUDIOS

HAT1I1ERTD CgTTffi TABU IAMTS, TL99R LAflTS, 5C9Nff5 & ffiANDELERS

WWW.zuENGRTTNSruDPJ.cgr1

6rB ALflNt Dn. 5.\y. .9LYI1R 
" 
W ?612 -)60312.0621

H

ilry''"'fi

Kayne & Son Custom Hardware
100 Oaniel Ridge Road, Depl. OHI

Candler. NC 28715 PH: 828-667-8868
Fax: 828-665-8303

. Cast Brass/Bronze
. Forged Sleel, Brass

lnterior/Exterior Builders
Household Hardware

Fireplace Tools,/Accessori6s
. Locks . Keys warded

Furnilure Hardware Re€sl

HINGES

'a' 6 .i

Catalog $5.0O

Reproductions,
Reslorations, LATCH€S

Repairs

Blacksmiths
Conservalors

or D-H()usr- Ir trrtonsl(Xl
Circle no. 707
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IN THE NEXT
ISSLIE ranuarv 2ooo

. FEDERAL INTERIORS
Classic rooms of the American Adam style.

. DUTCH COLONIAL SURVIVOR
A prime example of 18th-century Dutch influence
in Hurley, New York.

. STAINED GLASS ARTISANS'
HOME AND STUDIO
An eclectic Victorian highlights their artistry.

. CALIFORNIA BUNCALOWS
lN WINTER postca,.os rrom home.

ALSO: lvlanufactured Rugs; Details of the period Bath;

Decorator's How-To; Period Furnishings.

TO SUBSCRIBE: GALL 1-soo-462-o211

104 oct o s I: tu/t! ()v It M B FtR r () 9 () JOHN HALL (10P LEFT); GEOFFREY GNOSS (10P RIGHT)
COURTESY OF OOU6LAS KEISTEB (INSET): LINOA SVENOSEN (ABOVE)
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SnNo $5 FoR A coI-oR cATALoc
sHowrNG ovnn 100 oF ouR vrcroRtAN

REpRoDUcrtoNs & rnlol'rtox.rL cRysrAt
CHANDELIERS AND SCONCES

KING'S
CHANDELIER

PO Box 667, Denr OHI,
EoEx NC 27289

336-623-6188 on cnvsul@vxrr.xnr
WWW.CHANDELIER.COM

g*j,jttr

,[[s

eil

I

NOTTING HILL
DECORATIVE HARDWARE

PO. Box lf76 . Lake Ceneva, Wl 53t47
414 24A 8890 I'hone . 414-24a-7A76 [ax. www.nortinghill-usa.com, .::'

r{t

\

J

lt
il..F

!,
t{

#

t-Sir

Hand-cast pewter or
bronze l<nobs with

exceptional clarity .rncl
clepth of relief. Aclclitional

finishes available.

Circle no. 334

111 Railroad St.,Dept. OHI
Navasota, TX 77868

409-825-7233

Moldings . Screen D00rs . Potch Pais
Cuslom Woodwo* . Ornamenlal Trim

Send $2.00 lor a Catalog

ds,'
Gk*

Tile of the Future from the Center of the Earth

Volceram Basalt Tiles
Cast basalt is a new material with

decorative appeal. lt is one of the
hardest ceramic materials known

and is highly resistant to wear when

used as a flooring in high-traffic

areas. Cast basalt floor tiles are

suitable for public places, where

they will maintain their attractive

appearance with very little mainte-

nance. Domestic applications

include kitchens, countertops,

patios, halls, and lounges.

Decorative Cast Basalt Sales LTD
C o m m e rc i a I - I n d u s t r I 

*1.-^.t:+ t _"gti.l o * I! 
o., h A m e r i c a n A ge n t

ll0 McGraw Avenue, Webster Springs, WV 26288
roLL FREE: 1 -800-545 -7187 pHoNE: 304-847 -7112
rax: 304-847 -7113 E-MAIL chericalo@mtec.net

wEB srrE: http: / / www.decorativebasa lt.com

Circle no. 910

()L D-u() u sli rN r rrr lo rrs l(I5

c, re'

Circle no. 179
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Arts & Crafts
Period Textiles



'r() REQUI]ST INI:ORMATI()N FROM OUR ADVERT'ISERS USIt CIRCLIi NUMBERS:

FTI,L OUf'THE (]ARD OPPOSITE, PUT CARD ANI) CHECK IN ENVELOPI] ANI) MAII-.

AAABBINGDONAFFILIATESps. tto 20
'lin Ceilings- Victorirn & Art I )eco p.rrt.n)s in brf,ss rr)d/or
copper. ( lornic( s, [)re-cut nriters. & cerrter r:rcclalli<xrs. $ 1.25

brochLrrc S 1 .15. ww.abbingdon.com

ABATRON, lNC. ps. t01 929

MasterMold FlexibL' nroldrn.rkiuu cornpoulrl nr.rkes

rorrglr. tlL rible rrrol<1r in I ersv applir atiort. Iclcal lirr vertical
.\ orcrhearl \urf.1.es- F.\cclle[t firr dcep undercLLts .\ finc
detri ls. Frec lrrerrtur.'. ww.abatron.com

ACORN MANUFACTURING ps.1oz 888

Forged-hon Builde/s Hardware -l{eproclocti(rr hcirt, spcrrs

N bcrn dcsigns ls tound in carlvArlcrit-ilrr rr!hirL'cturt.W.rr
\\'i.k Irolr reprcsents the Elizrbrthin ircrtorl.\,\dobc. Fret
brochure ww.acoromfg.com

AFFOBDABLE ANTIAUE BATH & MORE pg. ss 1 1 1

Antique and Reproduction Plumbing Fixtures-Chr hrot
tubs. pull ch:in roiletr. pedesrrl sinks. 1-.rur ets. I\csror.' or
rnrke th;rr old tishrtrnerl [r;rt]tnrorn.Weathcnanes. rloor lrard-

\qrc & nrore. Free litcrature . ww.bathandmore.com

AGAps.91 181

Legendary British Cooker- ()nl,v racli.rnt hcar, ruulti-fiurc-
tiorl st()r..rraihblc in rhc rvorlrl- Sirnplitv cooki:rg.Tirrec
r rrrdeis.Tivelvc colors. Frec brochure . m.aga-cookere.com

ALBANYWOODWORKSps.SS 517

Heart Pine Flooring-Narr{)\\' to s-ide. grurantcetl qurlrrr,
stairparts, p.rnelint, rloors, cabinetrl. bcinrs,.rntlque hcrrt
.vpress. custolu rnillirrg. shuttcrs. Freight rlisccrurrts. Free lit
crrture & sarIpl.'. M.albanywoodworks.com

AMEFICANBUNGALOWMAGAZINEps.SS 650

Arts& Crafts/Craftsman Hom6--Beruritirl. tirll color nru
azioc rvith prrcticll iders fcrr decorrrirrg, rcfinishrng, & tirr
nishing )-ourArts & (lr.rlts horre. Frec intirrrrutiol.
M.ambungalow.com
AMEBICAN PEBIOD SHOWCASE ps. t 1s 17A

Handcrafted Lighting - Lrnterls. post I islrts. rnrl ch.rntle

liers lor thr. tr.rrlitiond or pcro.l horne. Qu.rliry lighring iix
Lures il tin. uood. arrd brass. $2.75 c atJoq.

ANTIOUE HARDWARE

& HOME lnside back covet 49

Renovation HardwarFHrrd-ro find supplie s irl lrrding brrss

c;rbiret herthv:irc. Iiqhunq. wertller\'.nrcs. pcdcstrl surks. old
tlshio: rerl brtlrtub sirorvers. & fistur.'s. Free r reil-or dr-r crt -

.rlog. w-antiquehardware,com

ARCHITECTURAL IRON WORKS ps. a7 '172

Traditional American Hardwarh f)oor harclwrre c" acccs-

sorics. Urrcornprouised in qrraJin & clurrhilit_r'. Availa[r1.' irr

l>1.rck, |crvtcr & solid oil rubbed bronu e. Frec Iiterrturc.

AFCHIIECTURAL TIMBER & MILLWORKpg. a5 652

Architestural Millwork-fn)nr doo$ ro co)umns. Flerrt p:ne.

.hc\tDut. & u idc-phnk floorinq. Frce literrtrrrc.

ARBOYOCRAFTSMAN LIGHTING.INC. pg. ts 799

Arts & Crafts lnspired Lighting I nter ior, crter ior & lald-
scapr lighdng. AIlo\\' fi)r .onsisrent slylilg th()ughout thc
piI.ct.Also, ()earive hglrtinq elerncDt\ tbr Iarge scale pro-

Je(t. Frte color.arelog.

ARSCOMANUFACTUFINGps.IIo 353

Radiator Cove6& Enclosures--For starr & hot warer hcar

irrg svstt'urs. Crrstorn rnadc fin nrbc (basehorrrl, conr rcror)
corcrs & rcplaccrnerlt lilrl coil aovers. Frer crnlog.
M.arscomfg.com
ARTHURM.WELUNGLTD.pg.Im 169

Benchcraft Originals-llanrl-crattcd kitchen island & r'.rn-

ities. (llassjc l8th & 19th century desigrs firmr )rerrt pinc,
chcrN & othcr woods. Frcc liter:rtrrrc.

ATLANTICEARTHWORKSpg.IoB 593

100% Cotton Shower Curtains -Our tightlv u or.er cottol
duck kecps \\.lt.r in the rub & pl.rrtjc liners out ofthe lancl-

6ll. l)rrss grorruucts. Frec ltt-rature.

AURORASTUDIOSpg.II3 93r
Exceptional Ouality-Hlncl-rnrde hanrlererl co1'pcr,:h.tn

dclicrs, fl oor l:urrps, sconcer. l.mterns & trbl e J arrrps. Custun
urrrk r specialry Frce litcriture.

AUTHENTICPINEFLOORSps.S5 132
Pine Flooring-Beautitirl. hcarr pine & widc plank sorrth

ern \rllo\\'pinc hring ruthenti. Ar)reri.an Jifcst,rlc to rnr'
honre. Frec brochurc.

BRAOBURY&BRADBURYps.s6 21

Victorian Boomset Wallpaper--Victorian *allp.rperr that
vou crD .olrbirle in infinire vrri.ltioirs. Nco-(lrcc, Auglo-

.laparese,Acsrhctir: Movcnent.$12.25 srrpcrb car.riog.

M.bradbury.com
BBASS LIGHT GALLERY pg.3&e1 21

Direct Mail Manufacturer lletter qurlitv light firtures for

lour hornc & garclen in archirectural sryles. Free Proclucr

Enjoy
Soapstone Warmth

is nature s most
durable and

stove material. Soapstone absorbs
twice as much heat as metal -and releases it steadily and
evenly, long atter the fire has died. The heat is gentle.
even, and soul-satisfying.

0ur high efficiency stoves combine the
comlortable day-and-night warmth of
soapstone with the grace and beauty
o, fine furniture.

FR.EE CATAI]OG AND VIDEO
Nanre-
Addresr-
( )ity/Srare/Zi

Dry
Woodstock Soapstone Co., Inc

66 Airpark Rd.. t)epr. 825, \\'e* I-cbanon. NH 03784

wwlt'.
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UI'IDE FTOOTINg
Panelins o Wainscotine

PINE to 32" wide e 
OAK t5 18" wide

Kiln dried to 60/o-80/o Milled to your specifications
Send $2.00 for informative literature and gading photos to:

Craftsman Lumber Company, Inc.
Box222, 436 Main St. Groton, MA 01450

orphone us at (978) 448-5621 Fax (978) 448-2754
Visit our web site at: www.craftsmanlumber,com

Satisfuing Architects, Builders and Homeowners nationwide since 1974
I -888-664-8t ggTOLL

FREE

Circle no. 212
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911(tti. Tires.-Fri., loon-4:30 pnr, Srt. Sun
l0:30 arrr--l:30 pnr. (62(r) -lO5-21+1.

Objects of Desire
pp.84-48
The Muscr.un oFFine Alts. IJoston. J65 Huut-
inston Avcnut'. I]ostolr. MA 021 1 5. C;rll (617)

267 -93()0.

Ask the Editors
pp.92-94
l3eauport. the Slecper-Mc(lann House, 75

Circle no. 897

E:rstern Point lllvd., Gloucester, MA. Oper-
.rted bv SPNEA. Opeu June 1-C)ct. 15. tours
Morr.-Fli.. l(r.rnr-5prrr. ((,1 7) ll7-.1')5(,.

Motifs
p.114
Br:rdburr, & Bradbury Mllpapers, llO. Box
l55.Benicia.CA 9-+510. (7{)7) 716-190{) Cat-
aloq $12.The cornpanvi Neocl:rssical collec-
tion includes a Clreek ke.v bortler.

Calendar
Please send calendar listing of lectures, work-
shops, exhibits, and other events of interest
to: Calendar, Old-House lnteriors,2 Main
Street, Gloucester, MA 01930.

Cotttte ctit:ul
Tomes-Higgins, Greenwich. (2()3) 552-1097.
()ctober 3-2-l: I)esisncr Shoslrouse s.ith (lrr-
,.lcns.

I)elaryarc
Hall House, Dover. (-it)2) (r72-6tt-{0. ()ctobcr

Circle no. 84

\ZIOI-A@
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ART IN BRASS

qraI ?@ qrq=D
I -ctl

BRASS V N..OCKS;OR BOXES SMAL| DOORS & DRAWEqS

w
&

ffi

@

&BBASS MOULD]NGS

Mtr{$.?}ry

\ZIOI-A@ THE SOURCE OF SOLID BBASS DECOBATIVE HARDWABE
FOR THE FURNITURE. CLOCK & CRAFI MABKETS SINCE 1930,
FOR CATALOGUE PLEASE SEND $]8 TO COVER AIR M.AIL POSTAGE

irrdustria rrretahirgica \ZIOI-A@
aparisi y guijarro, 4 y 9 o 46920 mlslata ! valencia . spain

tel. 34-96-379 32 42. lax: 34-96-379 16 14

BALDWIN
No.4706

polished, forged
solid brass

l -rul" diameter
Cabinet Knob

$3.50 each plus shipping cost (|rn". .*b add 7% h)
Call toll-free 1 -800-821 -2750

Ask for Hardmre Departrnmt
We also handle other lines of
decorative cabinet hardware.

a4drfiiaon".M
126 E. AMITE ST., P.O. Box '102,

lackson, MS 39205

THE BEST IN ..
Unusual Fancy,
Pull Chain Toilets,
Claw Foot Bathtubs,
Pedestal Lavatories,
Showers, Foot Tubs,
Sitz Baths, Kitchen Sinks,
Rare Parts,
r ALL OLD
r BOUGHT & SOLD
r CRATED &

SHIPPED ANYWERE

for information, call or write r

9645 Sylvia Ave.,
Northridge, C A 91324 -17 56

(8r8) 772-172r
-_*

Circle no. 62
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Circle no. 164

Circle no. 806

3-3 i : I)esignel Sho\\'c;rse.

Distr irt o;f Coluntb itt
The Textile Museum, Washington, DC. (202)

667-04-l l. Bogrnnins ()ctober 8: [)eter Collins-
s'ood: Mastcr'Wear-er.

Illinois
The Art lnstitute of Chicago. (312) '+.+3-3600.
Beuinning Scpteurber 1 1: Ellsr,rorth Kelly:The
ErrJr Drrrr i:rg.. l()-18- Itr5.5.

l4dssarhust'tts
Historic Deerfield. (413) 77.+-5581. Nov. 5-7:
Forum: l)ur..suinq l{efinenrcnt in Early Arrrer-
ica. Nor.'. 27: 17th Centur,v Celelrration.
Lyman Estate Greenhouse, Waltham. ((r17)

227 -3957 . Begrnning Orchid Grorvinq.
Peabody Essex Museum, Salem. (U(X) 7"+5-
.105-1. Beginrring Oct. lB: ()dyssey: Tivo Oen-
turies of Discoverirrg Art, Arcl.ritecture :rnd

Cr.rlture. Nov. 2(r-28: 27th Annual Antirlues
Shorv'.

N'u, XrlA
Foundation for the Study of the Arts & Crafts
Movement at Roycroft. (t3t)0) 785-77135. t)ct.
l-():Tbur oitl.re West (lo;rst Arts & Clr.rtts Sites.

69th Regiment Armory, New York. (2 12) 255-
0020. ()ct. 15-17: Gr;rnrercv Prrk Arrtiques &
Tertiles Shori'.

Rltttdc Islartd
Salve Regina University, Newport. (,9()0 .151-

0u(r3. ()ctobcr 2J 25: (lonfirence on Cultur:rl
:rrrtl Historic Prcsr'rvltion.

Sotrtlt Carr.lirr,t
Historic Beaufort Foundation. (ft"+3) 524-6334
Oct. 22-3(): Fall Festir.'al of Houses.

Ti'xas
AstroArena, Houston. (5tt5) 255-4271. Oc-
tober l5-17: Furniturc and Design Expo.

Brown Convention Center. Houston. (512)
.tr07-91lt5. Octobr'r 21-23: International Quilt
Festival.

11'rmorrt
Justin Morrill Homestead, Strafford. (1302) 7(r5-
;l.llJ.l. ()ctober 1 ( ): Apple l)ressins ]):rrtr,'.

Virginia
Colonial Williamsburg Foundation. (tt(X))

6()3-09-18. Oetober 29-31: Ghoulics rntl Ghosties:

A Hallor.veen Weckend in Colonial Willi:rms-
bulg.
Gunston Hall Plantation, Mason Neck. (703)

55( )-9220. Octobcr 2-l:Alrican-Arnerican [{er-
itage Dal'.

Monticello, Charlottesville. (u0.1) 9lt.l-9U22.

Novenrber 7-12: Elderhostcl.

l,Vasltirtgtttrr
Historic Seattle. (2()(,) 622-6952. NoveDber
6: IJungrlorv & (lraftsrrran Honre Infbrnrrtion
F:rir.

AUTHENTIC
PERIODWOODEN BLINDS

MOVEABLE LOUVER SHUTTERS
WOODEN PORCH SHADES

CUSTOI\4 MANUFACTURED
CONTACT YOUR DESIGN PBOFESSIONAL

.*rir

DEVENCO
1 59'/rB Monticel lo Ave.

Suite 240, Dept. OHI-ON99
Williomsburg, VA 23185

r-800-888-4597

Genuine Antique Stoves
Restored With Love.-.
...for the warmth of your parlor

& the heart of your kitchen
Timclcss Bcauty. Supcrior f,fficicocy. Expcrt Rcstoration

can 888-282-7506
Brochure & videos available.

stoveblack@goodtimestove.com http://www.goodtimestove com

GOOfD TIII/IE STO\/E CO.

nrich Your llome With
Quality Grilles & Registers

Cost lron . Cost Bross . Cost Aluminum . Wood
Or-ei'200 Sizes & Str'les in Stock . {-l Pagc Color Catalog $1

Coll (9781 772-3493
The Reggio Register Co
Dept. [.911, P.O. Box 511

Aver, NIA 01432

112rc,asrR,/N.r,E.\lBrR r999 Circle no' 659

DEslGN, INSTALLATIoN, MAINTENANCE. REGISTERED LANDSCAPE ARCHTTECTS .610 444 6'16'l
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30 rr.\ (.31.3) 882-7739

GSSC@MSN,COM
ERMAN SSC@.AOL

Detroit. MI -18124

Grrmsn $ilber Sinh @0. call a bygorue era
that's not quite go?te

In an age of mass production, true
craftsmanship is a raritr: r'et a delight
when found. At Heritage Lanterns,

exquisite lighting meticulousll,
handcrafted bv our skilled artisans

is an art that is ver.v much alive.

Whether )'ou use our lighting in the
entfl,Tr'av of a traditional cobnial
home or as a post light leading
to a contemporar,v dwelling. the
results are tmlv magnificent.

. Post Lights & Lanterns

. Wall and Ceiling Lights

. Chandeliers

. Sconces

Tl.tt' Brot*l.ytt Brurckd
t r

C
"II ERI TAG E

tAryronxs
25 lhrmouth Crossing Drive
Yarmouth, Maine 01096

rluiheritagelanterns. com

Crrcle no. 930
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A .f u n c t ia na-l;a*ir,dt': o/' a r t i n
Ti n e I ed., l{a*t?b *ift& E lr q a n cc.

x

x

40 pages of ideas!
NEW FULL COLOft
CATAL0G . $6.00

0ALL 1-800-648-4449

Real Stickley Originals, Antique Furniture, Pottery, Lighting, Metalwork and more.".

Our full color catalogs are great resources for findlng pieces and learning values
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CRATTS},IAN
AUCTIONS

www.a rtsncrafts. com
Free Auction Literature (800) 449-Tg2g
Our Auction Gallery is located in pittsfield, MA
We ship Nationwide and Accept phone and Absentee Bids
All items Guaranteed as Described - Exceptionalselection
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frpf t an omamental pattern

\- tv.
coffiPos?tl oJ eonttnuous

combinations oJ straight

'i:::,"::*::.::::::!'

BASED oN elemental geonretry the

fret is one of humaniry's universal

design rnotifs. Its use as painted or

carved architectural ornalnent ranges

from the Egyptian tonrb paintings

of the 4th Dynasty to the delicate

latticework windows of Imperial

China and the nrassive stone tem-

ple carvings in Pre-Colurubian
Ar.nerica. Equally universal was its

use as a painted decoration for an-

tique pottery, with exat.nples oc-

curring on all continents. In tex-
tiles, it appeared in woven, printed,

and enrbroidered fabrics ranging

from Japanese silks to Inca feather

work. . In the'Western world, it
is generally assurned that the fret

was perfected by the geornetry-

loving Greeks, who paid particu-

lar attention to the balance oFlight

and dark in the design. Successive

l\oman, Byzantine, Rotnanesque,

and Islarnic civilizations added their

own elaborations.-tnu<;rr BRADIIuRY

t'

ha'= l

:I :,'1. :'

A closeirp of stone-
work at Chicann6 in
Campeche, Mexico,
built by the Maya
ca.1000 AD, shows
a now-eroded
fret pattern.

ffi

HK TK

Examples of Greek frets from Owen Jones'
The Grammar of Ornament 11856l..

changes to Old-House Interiors, IIO Box 56oo9, Boulder, CO 80328-6009

114 ocroBER,/Nov EMBIR r999 couFTESy oF MTcHAELtAN AND KoHLBERG (ToP)
BRUcE MAFTTN (aBovE)
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ANTIQUE
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AHOME
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G tmrantce? L-nwa! P r iced

for har?-tolinl nutq* replicail

d it
Dooratopa Lampd el Sba?eaBatbtuba

Cabin Latcleea

Plant Stan?a

Han?-Hell Showera E.

IU
Specialty Printa el In?iatut

Clockd

EJ
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Mailboxeat Thicyckd

ffiBir?cagea 1/,..o
#

l%eatberuanea#
Toil^etd Doll Carria.get Ifor,ted

## Faucetl

ical Coin Banka

:labluffi &

Cbaird Artwork

A??reaa Ptoqru, Tin Ceilingd

Library StepdStan?a 
S 

Doorknocker,t w
Agateware *E**€

in'\uJins illli
bome $q( llllf**
tlae batbroom aink! ry

Juat about euerythtng /or your

a,

B 786

atitebsWEu0out;kChec

anti

I'? like a FREE CAruLOG
for a complete pro?uct liattng. Name

Antique Har)ware 6 Homz Store
l9 Buckingham Plantation Drive
Bluffton, SC 29910

oR cALL: l'800-422 -9982
ask for catalog # 1406

Wlaolanb inq uirizd itoitil.
CalI U3-837-9796.

Address
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Ar,rthentic materials. Nc

:H"iT:iH,t:*' t n I U V E N ft T I 0 I{. ilId${:l.tf*'

'e build authentically recreated lighting Colonial Revival. Neoclassic. Art Deco. Atomic Age.

Affordable fixtures finished and tailored to yourfor period homes. Authentic details.

LAMP A( trIXTURE CO.
2150 N.\fl. Nicolai Street, Portland, Oregon 97210

Toll-free: 1-888-3-GETLIT €88-343-8548) . www.reiuvenation.com

"Freedom Is Just Chaos \fith Better Lighting."
Alan Dean Foster
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