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INSPIRED BY THE ARTS & CRAFTS MOVE-
MENT, GUSTAV STICKLEY PUT ASIDE THE
EXCESSES OF DECORATION AND MADE!
FURNITURE THAT WAS SIMPLE, STRONG
AND HANDSOME. HE WAS UNIQUE IN HIS
TIME, A REBEL, BUT WITH THE MISSION
COLLECTION HE BUILT SOMETHING THAT
OULD ENDURE. TO LEARN MORE ABOUT

~N /o~

7~ THEREISSUED MISSION COLLECTION, AND

o~

N A
o ,,; FOR THE LOCATION OF THE STICKLEY

7 DEALERKIEAREST YOU, CALL (315) 682-5500,

OR SEND $10 FOR OUR NEWLY RELEASED
~ FULL COLOR CATALOG,.







HARTFORD CONSERVATORIES
The Original, Hardwood Conservatory.

Elegant Versatile

The graceful Victorian (photo),  Perfect for entertaining or just sit
the contemporary Windsor or back and relax! Our numerous
the classic Georgian add beauty  design options fit your life-style
and charm to any style home. needs - breakfast nook, family

room, dining room or den, bed-
room or studio, hot tub...

Do-It-Yourself Kits Available.

Unique

The quality of our hardwood
conservatories and the
affordability of our price
cannot be matched.

DEALERS WANTED

For a free brochure call 1-800-963-8700 or visit our WEB SITE http:/www.hartford-con.com
Circle no. 81




Can an escutcheon be beautiful?
We think so.

From our Deco Style Collection

For over 80 years, we at Crown City To obtain our new 400 plus page
Hardware have thought of all of our catalog, please send $6.50 (refund-
hardware as beautiful. Everything able with purchase, add $3.00 for
from hand-hammered craftsman rush delivery) to: Crown City
pieces to finely detailed door knobs Hardware ¢ 1047 N. Allen Ave
in virtually every architectural style. Dept. 02060 < Pasadena » CA » 91104

“"Get lost in the Details”

CROWN
CiTYH

HARDWARE

Circle no. 397
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Character Intact
They bought the comfortable house for
its location, but they knew it was special.

BY DAVID E. BERMAN

Yowsah! a ’20s Bungalow
It was a flamboyant decade, in Seattle as
everywhere else. Visit a Jazz Age house with
all the right moves, lovingly kept.
PHOTOGRAPHS BY LINDA SVENDSEN

PERIOD INTERIORS

Jazz Age Style

Welcome to interior design between the
wars: flashy, eclectic, colorful, freewheeling,
even modern—yet quaintly historical.
And such fun to revisit.

BY BRIAN D. COLEMAN

HISTORY GARDENS

Living in Style Outdoors
Garden furniture is as old as civilization. In
America, you can choose among Windsor
chairs and wicker, cast iron and limestone.

BY MARY ELLEN POLSON

HISTORIC HOUSE TOUR

Essential Country

The "country arts" assembled at Cogswell's
Grant in Massachusetts make this collector's
house a milestone in the birth of country.

BY REGINA COLE

PERIOD ACCENTS

Tile Between the Wars

In the California of haciendas and orange
groves, an art tile tradition developed in the
spirit of the Arts and Crafts movement.

BY MARY ELLEN POLSON

ON THE COVER: Painted rocking chairs always
look at home on an American porch and are

a long-lived tradition in the Mid-Atlantic and
New England. This house, called Tivelve Oaks,
is in Boydton, Virginia. Cover photograph

by Tony Giammarino.
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editor’s welcome

T

What passions!

FROM MY DESK at work today I called my husband, a walking
encyclopedia of mythology. “It was Demeter’s grief at the loss of
Persephone to the underworld that caused the barrenness of the earth,
right?” Yesterday, I wanted to know the year Prohibition was repealed.
(And—just when were power saws invented?)

No, I'm not an undergraduate picking from the salad bar of the
humanities. I am the editor of a design magazine, grateful and happy
for my career choice. What passions and history we uncover as we
develop each issue! (Read this one and you’ll find answers to all of
the questions above.) Period design is a hieroglyph, a coded language
to the abilities and aspirations of each era.

Here is something else I love: finding the themes. It is uncanny!—
how the same person or book or event emerges as a constant in any
given issue. It always happens to some degree, but in this particular
issue it took over. Brian Coleman, our West Coast editor, submitted
his story about using period textiles months ago. (Much of what’s
available dates to the early-20th century—see page 38.) More recently
Brian wrote to us about a “bungalow in Seattle” furnished with
objects from the 1920s and 1930s (page 54). Mary Ellen Polson yearned
to write about California tile (page 78). I noted the
recent publication of books about 20th-century
potteries (page 92)—right about the time I realized I
owned one Rookwood, one Roseville,and one McCoy
piece, all left behind in houses I'd bought. Add an
...all of a
sudden we’ve produced an issue devoted, among other

introduction to the Jazz Age (page 62)

things, to “Design Between the Wars.” The style—not
Edwardian, not Arts and Crafts, not Modern—has been undersung.
A few readers have complained that we’ve become “too con-
temporary”” I have two things to say about that. (1) The 1920s—-1950s
is not contemporary. It is the era in jeopardy, too recent to warrant wide
respect and in danger of loss due to impatience. (2) Please wait a
month or two. I just went to a trade show sponsored by SPNEa, at
which T fell (back) in love with 18th-century cherry bedsteads,
tilt-top tables, pieced quilts, Windsor chairs, floorcloths and firescreens.
(And, as long as I live, of course, I will cherish Victorian.) Just wait.
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Designers and Manufacturers of
Architectural Lighting Since 1974

Neo-Classic Alabaster * Arts & Crafts ® Mission e Prairie School
Traditional * Classic Exteriors * Vintage Prismatics

BRASS LIGHT GALLERY
MILWAUKEE

To order direct call

1-800-243-9595 Circle no. 21

www.brasslight.com




Welcome to the
Arts & Crafts Revival.

SOUTHWEST DOOR CO.

DOORS-WINDOWS-HARDWARE-CABINETS-FLOORING

Contact us for a dealer near you:
phone: 520.574.7374 fax: 888.882.2870
email: swdoor@aol.com
or visit our website at:
www.southwest-door.com

Circle no. 213
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letters

NO NEWS IS GOOD
THE COVER ARTICLE of your April/May
2000 issue,“Ranchito in Wine Coun-
try,” was well written and describes a
lovely, new California home. But his-
toric wannabes belong in Architectural
Digest, not Old-House Interiors. Your
“period-inspired home design” sub-
title gives you an out. But there is no
shortage of bona fide old houses worth
featuring . . . the reason I subscribe
to your fine magazine.
—PETER FLAGG MAXSON
Architectural Historian

Austin, Texas

STAYING HOME
UNLIKE MOST of your read-
ers, I don’t live in an old
house. Instead, out of ne-
cessity, I live in a new house
in which we’ve incorporated
as much warmth and detail
as possible. Old-House Inter-
iors 1s one of my favorite
magazines because it pro-
vides lots of ideas and inspiration for
the inside of my home.The April/May
issue is particularly wonderful, be-
ginning with [Patricia Poore’s] thought-
ful and touching letter. [“Staying
Home,” page 8] I read it aloud to my
husband; we're going to have it framed
and hung on the wall. Thank you for
articulating something that confuses
many of us, yet almost all of us un-
derstand instinctively.

—LAURA BRYANT
Creve Coeur, Missouri

THANK YOU FOR sharing your thoughts
in the Editor’s Welcome. I laughed
while I read the column and then
got teary-eyed sharing it with my
husband. I never thought anyone else
would express what I feel privately
every day: The magnetic pull of my
comfortable, cared-for home is so strong.

Yet the fulfillment and enjoyment
from my work is powerful as well. I
suppose that desire for the best of
both worlds is why my office is at-
tached to my home. I can be home

when the kids get oft the bus.
—KATHY DUSTMAN, OWNER
Notting Hill Decorative Hardware
Lake Geneva, Wisconsin

CALLING ROMANTICS

THANK YOU, Old-House Interiors read-
ers, for sending me information and
photos of Romantic Revival-style
houses [“Romantic Call,” p. 26 in
Feb./March 2000].1 received e-mails
and letters from all
over the country. In-
terestingly, the most
response came from
Wisconsin, perhaps be-
cause of the German-
influenced “Hansel and
Gretel” houses there.
[ will be shooting this
spring on the West
Coast, and in the Midwest in late
summer. I've already taken some pho-
tos here in the West. Judging by the
enthusiastic response of homeown-
ers and people who’ve seen the pho-
tos, Storybook Style will be a welcome
resource for aficionados of historic
architecture.

If you live in the Midwest, you
still have time to contact me about
your house (e-mail is best).

—DOUG KEISTER
wiww. keisterphoto.com

Albany, Calif.

COMFORTS OF CARE
I WANT TO applaud you, not only for
a fine magazine, but in particular for
Cheryl Mendelson’s article “House-
keeping Truths” [Dec./Jan. 2000]. I
found myself relating to and chuck-
ling at her description of her past.



But her analysis of what housekeep-

ing really is struck a chord within

my heart and soul. I am going to | How TO TURN A
order Ms. Mendelson’s book Home
Comforts. YARD INTO A GARDEN

There are a lot of major social

issues this nation must deal with. One

From elegantly detailed i
has to wonder how many of them rom clegantly detafled fron

could be healed in some measure if settees and bronze fountains to

more women took homemaking

seriously. I certainly have felt a“right- historically accurate antique-style
9

ness” when my own home has been lamppests; Robiowes Tron olfersa

in order.

—=SHERYL RABER variety of handsome home and

tdansuilic, Wt garden items. Often Worlzing

MOVIE SETS from actual nineteenth-century
[REGARDING| your comments on ; )
houses in the movies in the Dec./Jan. patterns, Rabinson Iron is
2000 issue: For further information internationally known for
on interior styles from the movies, ' :
you may wish to consult Forties Screen
Style: A Celebration of High Pastiche in
Hollywood, by Howard Mandelbaum
and Eric Myers, a wonderful keep-

autllen‘,t‘icity« ,an&, q alit‘y

sake of the work of some of the best

set designers in Hollywood.
~—GERALDINE M. FLATLEY
Bronx, N.Y.

CALLING PAINTED LADIES
The authors of the “Painted
Ladies” series of books are again
looking for recently painted
Victorian houses (polychromed,

of course). Contact Michael Larsen
and Elizabeth
Pomada through
www.Painted

Ladies.com, or

send photos and
information to
them at 1029
Jones Street, San
Francisco, CA
94109. P.O. Box 1119 » ALEXANDER CITY, AL 35011-1119

| (256) 329-8486 *» FAX (256) 329-8960 = 1 800 824-2157

htt P 2/ /)~~~ robinson-iron.com

Circle no. 225
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The Mastr Touch

Artistic --- Authentic --- Affordable

For more than a century, designers and architects have enriched  For further information call (773) 847-6300
their projects with accent elements created by or Fax: (773) 847-6357.
THE DECORATORS SUPPLY CORPORATION.

Today we offer replicas of some fifteen thousand original =~ QOr send $30.00 for our five book set of copiously illustrated cata

designs, produced in varied materials readily installed by logs, useful resources which will help you create new dimension
tradespeople or do-it-yourselfers. Whether you are involved with  of beauty.

period restoration, remodeling or a new-building project we can
help you add the distinctive Master Touch.

THE DECORATORS SUPPLY CORPORATION

Providing Architects and Decorators Fine Detailed Replicas of Exquisite Hand Carvings for Over a Century

3610 SOUTH MORGAN—CHICAGO, ILLINOIS 60609—PHONE (773) 847-6300—FAX (773) 847-6357 www.decoratorssupply.con
Circle no. 245



Revival of

Handmade
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NATURE'S LODM E

The Hand of Nature at Work

America's premier collection of

affordable rugs in the %. *

® wie

Arts & Crafts tradition.

&

Call, write, e-mail or visit
our website for a free
catalogue and nearest source.

1-800-365-2002
www.naturesloom.com
naturesloom@earthlink.net

&

Nature's Loom
32 E.31 St.
New York,NY 10016




HISTORIC LIGHTING

st Lemon Id Tow via, CA 91016  Tel 626.303.4899 » Fax 626

Craftsman Revival and Period Lighting, Furniture and Accessories
www. historiclighting.com

Circle no. 86

ischer & Jirouch has been hand-crafting
plaster ornaments by the same

methods for nearly 100 years. We use iz "
only traditional plaster in replicas of
our 1,500 designs from a variety of
periods. Architects, tradespeople, and
do-it-yourselfers rely on our pieces to enhance
their exterior and interior projects. We also offer
custom reproduction.

‘, \K‘%‘“‘:*‘?“"‘ : ; N Hand-crafted Fischer & Jirouch ornaments are
S B aSE ; ‘ , as easy to work with as wood and authentic
) o\ ’ ' ' throughout. Send for our 144-page catalog ($10
Us, $15 Canadian). No credit cards

We ship UPS only (no P.O. boxes)

Canadian orders in U.S. dollars

THE FISCHER & JIROUCH CO.
4821 Superior Ave. * Cleveland, Ohio 44103
Tel. (216) 361-3840  FAX (216) 361-0650

14 JUNE/JULY 2000 Circle no. 294



Summer Soft ¢

Candlewicking, most popular from 1790 to 1830,
has been revived by The Heirloom Collection.
Haitian embroiderers make the high-relief
white-on-white cotton bedspreads in a variety

of patterns, as well as in tufted chenille. Prices
range from $210 to $850; call (508) 429-8730.

Websites and information, page 112

Seat the Goths &

McKinnon and Harris’s garden furniture comes
in a number of styles; most familiar is their wrought-iron
Gothic bench. This three-seater is 60" long, in
Essex Green powder-coated finish, with animal paw feet.
(A wrought-aluminum versionis also available.)

$3,085; call (804) 358-2385.

<Thinking Space
A new twist to a classic from Weatherend Estate Furniture:
the Weatherondack chair and ottoman. Ergonomic design
includes an optional reclining back. In mahogany with high-gloss
white finish, the chair costs $2,900; ottoman, $1,100.
Custom finishes are available. Call (800) 456-6483.

ROB HUNTLEY/LIGHTSTREAM (BEDSPREAD)
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California Dreamin’

Diane Winters of Berkeley makes molded relief
tiles in Arts & Crafts, Art Deco, and other design
vocabularies. These, from her Souvenir Series,
are 6"x6", press-molded, and finished with a satin
matte glaze. $26 each; call (510) 533-7624.

Plant Stand ¢

Show off a favorite plant or two in a
wrought-iron Victorian displayer from Enstyle.
23" high, approximately $100. Call (909)
597-1707 tor showroom information.

< Fountain of Youth

For the peaceful sound of splashing
water, a cast-aluminum animal-
headed fountain with a verdigris
finish from A Thing of Beauty can
be mounted on a patio wall, or used
indoors. $175; call (888) 428-4464
for dealer locations.

Take It Easy «

‘Weathermaster furniture from
Laneventure is traditional wicker
that’s been treated for outdoor use,
s0 it can move from den to porch to
meadow. $1,200; call (828) 328-2271
for dealer locations.

-

Croquet, Anyone? e
Play with the queen, scream
“oft with her head!,” have a

wonderful time in your own

back yard. Croquet hasn't
changed, but L.L. Bean
includes a rule book

in its 6-player set, in case
it’s been a while. $129;
call (800) 809-7057.




Nostalgic
Warehouse.

CALIFORNIA

Armor Security Systems
Your locksmith professionals
139 W. Richmond Ave. #A

Point Richmond, CA 94801
1-888-272-7667

www.ar Hl(ll‘l“(l\'.kﬂl“

ILLINOIS
Decorator Hardware & Bath Co.
Service ® Quality ® Selection
3921 West Touhy Ave.
Lincolnwood, 11. 60645
1-847-677-5533

www.dhwb.com

INDI/

A

Home Lumber & Supply Co.
Historic Custoin Wood Windows
24. South Shelby St.
Indianapolis, IN 46202
1-317-637-4561 * Fax 624-2238

Ask for Nostalgic Warehouse at your
local hardware store or at any of
the fine dealers listed below.
For more information visit

| www.nostalgicwarchouse.com

INDIANA
Home Details of BSH

A decorative hardware gallery.

Ask for Cassandra.
3334 Mesilla Court
Indianapolis, IN 46226
1-317-890-4911

www.bshcorp.com

Poole Lumber
1815 N. Columbia St.
Covington, LA 70433

1-800-525-0006
Hammond Store:
1-504-542-4200

www.poolelumber.com

Veteran'’s Ace Hardware Inc.
Well ship anywhere!
2215 Veteran's Hwy.
Kenner, LA 70062
1-504-469-5285

www.veteransace.com

MASSACHUSETTS

Atlantic Fixtures
Firee quotations on your
hardware & plumbing needs
107 Main St.
Northboro, MA 01532
1-508-393-3203

MICHIGAN

Modern Hardware

Specializing in decorative hardware

1500 Kalamazoo Ave. S.E.
Grand Rapids, M1 49507
616-241-20655

www.modernhardware.com

MONTANA

Vintage Endeavors
In historic downtown Butte
78 East Park
Bute, MT 59701
1-888-883-0336 * 406-782-0336

Vintageendeavors@aol.com

Circle no. 302

NEW JERSEY

Menschner’s Specialty Hardware
Fine new and antique hardware

with special sizes and finishes
2190 Springficld Ave.
Vauxhall, NJ 07088

1-908-687-3939 * Fax (3956)

Moe Distributors
Wholesale C“' Retail Builders
& Sprriu//_)' Hardware
55 Abbett Ave.
Morristown, NJ 07960
1-973-539-8200

[EW YORK

“Henrys Room”

H. T Sales Company, Ine.
New Yorks Best Kept Secret!
718 /726 Tenth Ave.
New York, NY 10019
1-800-HARDWARE

NORTH CAROLINA
S. H. Basnight and Sons
601 W. Main Street
Carrboro, NC 27510
1-919-942-3158
Ask 5‘/1'1'1"//.11' consultation.

We locate unusual hardware.

Quality hardware doesn’t have to cost a fortune.
Nostalgic Warchouse doorsets & cabinet pulls
offer solid brass elegance at an affordable
price. Engineered to fic both new
construction or historic renovation.

SOUTH DAKOTA
Van Dyke Restorers
1-800-558-1234 Dept 60169
FRET 288 pg <-color catalog
of over 9,000 items for vintage

home & furniture restoration.

TEXAS
Hardware Plus
Visit our showrooms in
Dallas & Grapevine.
Coming soon to Plano!
Fiee hardware catalog
1-888-653-8963

www.oldtyme.com

VERMONT
Conant Custom Brass
We work wonders in metal & light!
266-270 Pine St.
Burlington, VI 05401
1-800-832-4482
www.conantcustombrass.com

WISCONSIN

La Force Decorative Hardware
Firiendly, experienced advice
1060 W. Mason St.
Green Bay, WI 54303
1-800-236-8858

www.laforceinc.com



< [n the Weeds

A charming variation on flower power is dished
up in Mariposa’s weed-inspired stoneware.
Dandelions and forget-me-nots bloom on dinner
plates, pasta bowls, salad plates and more.
Call (800) 788-1304 for retailers.

For the Birds e

Coveside Conservation Products has designed
a bird feeder that’ easy to use for humans, too:
the lathe-turned roof is removable for easy access.
Available in a pole-mounted version, there is also
a bird house and a butterfly house. $69.95, plus
shipping. Call (800) 326-2807.

ummer

Made in the Shade ¢

Stay cool under a Giati market umbrella: they come

in 7' to 14' spans, octagonal or square, in a variety of

sunfast textiles, in teak or Eastern rock maple, with a

brass and leather hoisting mechanism. To the trade.
Call (805) 965-6535 for showrooms.

< Splish, Splash
Birds love to bathe in a Courtyard Birdbath carved
by Irish artisan Francis McCormack of Kilkenny
limestone. From Charlestown Garden Crafts in
Boston, Mass., the price is $899.
Call (617) 242-2422.

Colorful Meals =

Table linens from Coleur Nature are block-printed
on cotton in lots of sunny colors and motifs.
Shown 1s “Rose Bush.” Tablecloths range from $69
to $89, napkins are $24 for sets of four.

Call (619) 216-1378 for retailers.

> ROB HUNTLEY/LIGHTSTREAM
18 JUNE/JULY 2000 (BIRDBATH, BIRD HOUSE, WIND CHIME)



< Rustic Refinement
The Parisian Armchair from Mike Reid Weeks

could be used outside or in. The metal is

weatherproof, the lines are cosmopolitan.
$1,070; call (410) 268-8388.

Ring of Truth =

Bronze windbells designed by Paolo Soleri
(sold in museum and gift shops throughout
the country) fund Arcosanti, his urban laboratory

in the Arizona desert. The bells range in size

from the tiny to the monumental.
Shown, 38" long, $248.

Call (480) 948-6145.

Sunny Afternoon &

There are far, far worse ways to spend a

summer afternoon than in a Pawley’s Island
Hammock. Available from the Hammock
Source in both cotton and polyester rope,
they range from $126 to $170, depending
on size. Call (800) 334-1078.

Solid Comfort &

Something about summer encourages rocking.

Do it in Barlow Tyrie’s Mission rocking chair,
made of plantation-grown teak fastened
with marine brass fittings. $899;
call (800) 451-7467 for dealer locations.

OLD-HOUSE INTERIORS 19




< ARose s

Anna French captures the luscious color of

summer roses in her English Rose collection.

The fabric, woven in England, is 100% cotton,
134cm. (about 54" ) wide. To the trade
from Classic Revivals. Call (617)574-9030.

Americana =

From the Workshops of David T. Smith,
a redware plate with New England

ancestry. 14" in diameter, $150.
Call (888)353-9387.

I

kg
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Magic Carpet «

Maine Wool and Design Corp. makes every rug to

G
A

custom specifications. Hooked of New Zealand wool

5

or in silk/wool or other specialty yarns, they could

¥
7
X
z

hang on the wall instead of lying on the floor.
For more information, call (207) 784-9535.

Garden Seat ¢

The original of this bench was made by the architect

L'
b
<

Sir Edwin Lutyens ca. 1912; it still is prominent in

Vita Sackville West’s garden at Sissinghurst.
In teak from Country Casual, 4'8": $1,250,
6'6": $1,750, and 8'6": $2,325. Call (800) 284-8325.

Lactose Tolerance
Milk paint’s subtle
colorations and chalky
finish suit old furniture

and soften the look

of new. Sydney Harbor
Paint blends pigment

with natural binders for
non-toxic color. Sold in
tinted powder, $25 per kilo.
Call (818) 623-9394.

Websites and

information, page 112
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EXPECTED

Ewvery choice should be this clear. Vista Window Film is the r '
obvious choice for designers who demand the extraordinary.

Your exceptional design, priceless works of art, delicate fabrics W NDOW I L M

and furniture all need Vista’s protection to block out virtually all Bpect the exommrdinars,

the cumulative damage from UV rays as well as heat and glare.

The Cholce I,S yOM,TS . The Skin Cancer Foundation has
recommended VISTA as a device

= 2
Jor UV protection of the skin. RECOMMENDED

Circle no. 709

| for the dealer nearest you 1 - 8 O O - 3 4 5 - 6 O 8 8 www.vista-films.com

A S I D : © 2000 CPFilms Inc. VISTA ® is a registered trademark of CPFilms Inc., Martinsville, VA. The nature of certain delicate

industry

foundation 4 fabrics and dyes will lead to premature fading regardless of the application of any window film or protective treatment.




It's getting to the point where almost any

~ 19th-century American house museum cura- v
tor in need of repiacement carpetmg lmmediately calls John ,
Burrows. Visitors walk on J'R. Burrows & Co. products at
the White House, Gracie Mansion, the lowa Govemors

’Mans»on and the White House of the Confederacy His
wanpapers curtains, and carpats appeaf on the big screen
i ‘Runaway Bride,” ‘A ﬁxver Runs Through It,” and “Great :

. Expectatsons . tn his quiet way, this historical deS\gn merchant has educated count-
less people about textnles and papers for house styies that (ange from Neo-
f 'j '-ciassmai to Arts and Crafts. Homeowners love his cotton iace the \fcysey and Moms -
' - carpets still woven at the English mills that originally produced them, fabrics and wall-

- papers destgned by obscufe or a!mcst—forgotten artists fike Candace Wheeler ‘and

_Jenme B. Jones Ina world of multinational conglomerates and voice masi these'

buyers love m deal with humaﬁ beings who take the time to explain the difference .

.between an Aubusson and an Axminster, Some folks have said that it's a downright
19th—century expenence When John's not talking carpets, hes spearheadmg efforts
to save a ne;ghbormg bur!dmg, negoﬁatxng the steps of a schottische, or sponsonng

v a fancy~dress ball in full formal 1890 regalia. Burrows is also on the technologzcal
'cuttmg edge his webszte (www burrows .com) was one of the first in the ﬂeld if »
vou d {ke to talk and buy, the oid»fashconed way, call (800) 347 1795 '

Anyone can still

respond to [Dickens's]
portrayals of the chaos

and unhappiness
caused by defective
housekeeping.

Ruined and inedible meals,

tools lost and broken,
accidents, dirt, poor health,
frustration, quarreisome-
ness, shame—all these,
which Dickens paints

with vivid colors, are stili
the outcome of household
neglect, 22

—CHERYL MENDELSON

in Home Comforts (1999)

GLESSNER
RENOVATION

project is the first of several foundation has

major capital improvements been damp-

\ For more than a century, the
severe stone facade of
Chicago’s Glessner House

within. One of these, a me-

\
r has sheltered tender areas
‘ dieval-style interior court-

yard, reopens to the public
J in June after a year-long
J restoration. The courtyard

|
L
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| ““Living is a messy business. 1

r houses as a place to create a perfect setting for some future event. In the meantime, no living is geing on. 29
—ALEXANDRA STGDDARD in Feeling At Home (1999}

planned at the national his-
toric landmark, the last work
by American architect H. H.
Richardson. Visitors will once
again see the courtyard’s
stunning terra-cotta tile roof
and salmon-colored Chicago
common brick freed from
years of dirt and soot. The

proofed, the
brickwork re-
pointed, and
the courtyard
has been re-

turned to its original grade.
In other work, a curved porch
that welcomed the “carriage
trade” into the grand [cont.]

The saddest truth for me is that so many people treat their

FRED ROBERTSON (BURROWS PORTRAIT)
ROB HUNTLEY/LIGHTSTREAM (WALLPAPER)



The ASKO Dishwashing System gives you
noticeably cleaner dishes with no hand-rins-
ing.  But superior cleaning isn't its only
godsend. In independent tests with five
other leading dishwashers, 91% of home-

owners named

e aEE ASKO the quietest.
BB : ;

91" OF HOUSEHOLDS So you Il never have
SAY ASKO IS QUIETEST.
to choose between
doing dishes and watching TV or talking on
the phone. ASKO also dries 90% better
than conventional units.  And it’s kind to

the earth: cach dishwasher uses as little as
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3.9 gallons of water per load- less than half
that of many others-and the least electricity
of any dishwasher.

Finally, ASKO dishwashers offer the
widest styling selection on the market—
from traditional to high-tech professional
to totally integrated (and invisible.) So
your dishwasher is as hard to see as it is
to hear.

For more information on ASKO
Dishwashing Systems, just call or visit our
website. And see how the right dishwasher

can be heaven on carth.
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living hall has been restored,
as has the servant’s porch
and more than 100 windows.
Next on tap will be the con-
version of the historic coach
house into a center for edu-
cation and museum exhibits.
The Glessner House is open
for tours Wednesday-Sun-
day. Call (312) 326-1480.

# Through Aug. 31: Learn
how a group of reformers
changed interiors at this
museum exhibit: Leading
“The Simple Life”: The
Arts and Crafts Movement
in Britain 1880-1910,
The Wolfsonian—

Florida Interna-
tional Univer-
sity, Miami Beach

(305) 531-1001.

# June 9-July 23: Sum-
mer Program in Classical
Architecture 2000, an
extensive six-week train-
ing program for architects,
interior designers, preser-
vationists, educators, and

builders. Institute for Clas-
sical Architecture, New
York (917) 237-1208.

% June 10-11: View a two-
day Civil War Encamp-
ment at Bowen House,
Woodstock, Connecticut
(860) 928-4074.

# June 28: Afternoon Tea
with Mrs. Jack. “Meet”
Isabella Stewart Gardner,
who was a frequent visitor
at Henry Davis Sleeper’s
house, Beauport: Glouces-
ter, Massachusetts

(978) 28:-0800.

# June 10: Historic
Preservation in Big Cities:
A Roundtable for Commu-
nity, Historic Seattle

(206) 622-6952.

% June 25-July 21:
MESDA Summer

Institute, Museum of Early
Southern Decorative Arts,
Winston-Salem, North
Carolina (336) 721-7360.

TWO OLD-HOUSE
GUYS NAMED KEN

A self-described purist, OHI
reader Ken Roginski is a

World Record Set for American A&C Furniture
An important Gustav Stickley sideboard set a world
record for American Arts and Crafts furniture at Christie’s

last November. Stickley made the oak and wrought-

iron piece for his home on Columbus Avenue in

Syracuse, New York, in 1902. Sold to an anonymous
phone bidder for $596,500, the sale eclipsed the $362,000
Barbra Streisand paid for the piece in 1988.

man on a mission: to pro-
tect old-house owners “from
being brainwashed by
money-motivated adver-
tisements for vinyl siding,
cheap replacement win-
dows, and other inferior,
modern building products.”
What OLDHOUSEGUY.COM
lacks in sophistication, it
makes up for in earnest-
ness. No banner ads here,
just one voice spreading the
preservation gospel. Ken'’s
even got a section that dis-
plays before-and-after shots
of his own restoration pro-
ject—nice work! This old-

houseguy walks the walk.

Ken Holmes is another
web guy who digs old
houses. While employed by
Hanley-Wood, Ken helped
bring Old-House Journal on
line (as well as several other
Hanley-Wood titles). Ken
has since moved on to cre-
ate OLDHOUSEWEB.COM,
which, not surprisingly,
resembles oldhousejour-
nal.com. The site bristles
with how-to information,
message boards, supplier
lists, even the OHW store
(as opposed to the OHJ store).
Ah, the free-agent economy!

OPEN HOUSE The Hiwan Homestead Museum in Evergreen, Col-
orado, is a 17-room log home that started out as a two-room cabin in
1886. Mary Neosho Williams, a Denver Civil War widow, came here
with her daughter, Josepha, who went on to become one of Col-
orado’s first female physicians. Mrs. Williams added on in 1896;

Josepha and her husband did so again in 1914
and 1918. Their only child, Frederic H. Douglas,
became a curator of Native American arts: he
assembled the extraordinary collection of Indian
artifacts that fills the house. It makes for a
beautiful combination: log construction, Arts and
Crafts styling, and the vibrant colors and bold
designs of Native American baskets, pots, and
fabrics. Call (303) 674-6262.

COURTESY WOLFSONIAN, FIU
© CHRISTIE'S IMAGES, LTD. 1999 (SIDEBOARD)
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Original 19th and 20th century head-
boards, beds, canopy beds & daybeds
are now available direct from America's
oldest maker of brass and iron beds.
Please visit or call a factory showroom
for a color catalog and sale price list.

CHARLES P ROGERS ¢ EST.1855

NEW YORK: 55 WEST 17 STREET (5-6 AVE.), NYC.
212-675-4400. OUT OF STATE CALL 1-800-272-7726.
NEW JERSEY: 300 ROUTE 17 NORTH, EAST
RUTHERFORD (CLOSED SUNDAY). 201-933-8300.
OPEN DAILY 9-8, SATURDAY 10-7, SUNDAY 12-6.
PHONE ORDERS ARE WELCOME.

WE SHIP ANYWHERE.

www.charlesprogers.com




other voices

Victorian Goes to the Movies

BY NANCY A. RUHLING

WHEN I WATCH A MOVIE that takes place in the 19th cen-
tury, I can’t take my eyes off the sets. I can’t help it. Hol-
lywood gets so much of it wrong.

How unfortunate! The Victorian era (more-or-less
covering the years 1837 to 1901) was one of history’s
richest in terms of style and decoration. Most of us got
our negative impressions of it, I think, from the movies.

From the Westerns, we learn that the only civilized
place in this shoot’em-up time is the brothel, where
gaudy women in scandalous, sequined skirts hold court
in even gaudier, red-velvet rooms.

From the monster films and from the psychologi-
cal thrillers, notably Alfred Hitchcock’s “Psycho” (1960)
and George Cukor’s “Gaslight” (1944), we learn that
19th-century houses, particularly those in the Victorian
eclectic Gothic Revival style, are houses of horror—
where stairs creep, ghosts hide, and people really do get
bumped off by things that go bump in the night.

In musicals like “Show Boat” (1936 and 1951) and
“Hello, Dolly!” (1969) everyone bursts into song at the
drop of a fancy feathered hat. They also give the im-
pression that Victorian interiors, with their dissonant
styles, were done in carnival colors to rival the psyche-
delic Sixties. The interiors look like imitations of badly
designed stage sets.

In fact, Hollywood has led us to believe that Vic-
torian homes were knick knack-cluttered white elephants
inhabited by weird old ladies draped in doilies.

With this in mind, I offer these mini-reviews of sev-
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eral well-known films set in the Victorian era. I review

not the script nor the acting, but the interior design.

***% “The Magnificent Ambersons” (1942). This visual master-
piece by Orson Welles didn’t win any Oscars and was a
disaster at the box office—I presume because of its all-
too-authentic depiction of Victorian styles and mores. In
a melancholy tale that chronicles the rise and fall of a
wealthy family, the Ambersons live in an 1873 Victorian
mansion with mansard roof, a front piazza, widow’s walk,
a tower, and Gothic Revival details (—what would be-
come the quintessential horror-film house). When the
butler opens the front door, which has etched-glass pan-
els, the viewer is led through the encaustic-tiled foyer and
into gaslit rooms with expensive French flocked wallpa-
per, thick velvet draperies, and tinkling crystal chande-
liers.Welles got the decoration right: had he stopped there,
I would have given him a five-star rating. Alas, to convey
the somber mood of the plot, he shot the black-and-
white film in deep shadow, making the characters ghost-
like. Hence he was among the first directors to plant the
idea in filmgoers'—and set designers’—minds that Vic-
torian houses were vast, creepy caverns filled with dark,

ugly furniture where tragedy lurked in secret passageways.

(no stars) “Gone With the Wind” (1939). The most famous film
of the genre may have won nine Oscars, a record at the
time, but when it comes to authenticity, it flunks all of

my tests. The settings are not real, [continued on page 29]

BECKY HEAVNER



OLD-HOUSE INTERIORS is now a bi-monthly, with
more pages and brand new features devoted to great
old houses and period-inspired decorating. Lavish
photos and poignant stories, authentic reproduc-
tions, and decorating know-
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by even more helpful ad-
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which may account for the fact that
all the rooms of Tara and the other
plantations look as though they were
designed to coordinate with each
other like matching pin-striped suits.
They are filled with 1930s Colonial-
style furniture and some Empire pieces,
which by the time of the Civil War
would have been hopelessly out of
date—and out the door of well-to-
do homes. As if 1t were an after-
thought, the designer did throw in a
couple of period appropriate Rococo
Revival pieces. Just to make sure that
every decade of the Victorian period
was covered, he even added a cou-
ple of pieces from the 1880s and
1890s, notably the anachronistic hall
stand in the house Ashley Wilkes lived
in after the war.

If all of this were not bad enough,
most of the walls are painted white.
That was a design sin in opulent
houses of the Victorian era.

Hollywood really outdid itself
with what has come to be called the
“Gone With the Wind” lamp, the pro-
totype of which illuminated several
key Rhett—Scarlett scenes. The lamp,
which has matching glass globes above
and below the burner, got its nick-
name from the movie, which took
place in the 1860s and 1870s. There
is just one little hitch: It wasn’t even
invented until the 1880s! And every-
body should have known better in
1939 because the lamp remained pop-
ular until the 1920s, only two decades

before the movie was made.

** “The Heiress" (1949). William Wyler’s
version of Henry James’s Washington
Square and of the popular Broadway
play doesn’t take any chances: The

furnishings span an entire century,
from 1820 to 1920, even though the
plot takes place only in the 1840s
and 1850s. A decade after her role in
“Gone With the Wind,” Olivia de
Havilland must have been surprised,
along with the rest of us, to again see
the “Gone With the Wind” lamp
which now had traveled even further
back in time. Despite losing her one
and only love, she is a very lucky
woman because, without leaving the
comfort (or discomfort) of her time
period, she gets to sit on a Belter par-
lor suite from the 1860s, dance under
Japanese lanterns from 1870s, rock in
wicker from the 1880s, and hang her
coat upon a cast-iron rack from the
1890s. Let’s just say that its not a
pretty sight, especially under all that
gaslight.

We apparently aren’t the only
ones who noticed because, even though
the film won four Oscars, none of
them was for set design. We don’t
know whether Henry James abhorred
Victorian decoration as much as his
fellow novelist and interior designer
Edith Wharton. In Hollywood, it
doesn’t matter: the walls are white
here, too. “The Heiress” gets a few
more demerits for reinforcing the
image—in brutal black-and-white,
no less—of the eccentric Victorian
spinster wearing out-of-date costumes
who spends all of her time embroi-
dering while locked inside her old-
tashioned house.

* “The 0ld Maid” (1939). If you ever had
any doubts about whether the Vic-
torian era was dowdy, the title of this
Civil War-era film starring Bette Davis

sets things strait-laced once and for
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all. (That’s true even if you don’t
know it is based on a novel by Edith
Wharton, who is most responsible
for the disparagement and demise
of theVictorian styles.) With its ruffly
Priscilla curtains, four-poster Colo-
nial-style canopy beds, grandfather
clocks, Hepplewhite chairs, and, of
course, “Gone With the Wind” lamps,
the decor can only be described
as 1930s Hollywood meets the
Mayflower Pilgrims.

The real 19th-century furni-
ture—Rococo Revival, plus one spec-
tacular Renaissance Revival parlor
suite—makes its appearance only in
the 1880s, when it would have been
nearly two decades out of date. (By
then the old maid really is old enough
and sour enough to earn her title.)
As if in homage to Wharton’s new
decorating ideas, the walls in all the
houses throughout the film remain
Wharton’s favorite colonial-revival
color, white. The message is clear:

Victorian is ugly as an old maid.

*“Meet Me in St. Louis” (1944). Judy Gar-
land sings her head oft about the fair,
but she sure isn'’t singing the praises
of the decor of her Victorian house
in ca. 1900 St. Louis. Hollywood has
wasted all that Technicolor on this
one: once again, most of the walls are
white. The middle-class Smith fam-
ily is living in Midwestern Missouri,
s0 you can forgive a lot of things for
being out of date. But most of the
furnishings, including the Renais-
sance Revival bedroom set in the
grandfather’s room, the English Em-
pire sideboard in the dining room
and the Egyptian Revival bust by the
front stair balustrade, would have been
considered dismally old-fashioned.
The only “new” (and believable) items
(in what is best described as a half-
hearted attempt at a 1860s Rococo

Revival design scheme) are the 1890s
gleaming brass bed in one of the girls’
rooms and the 1890s white wicker
in the front parlor. The St. Louis
World’s Fair (1904) introduced elec-
tricity to the populace, and the Smiths
certainly would not have had elec-
tricity in their house until several
years afterward. But that didn’t bother
the set designer, who threw in an
electric/gas chandelier and some elec-
tric table lamps, including a couple
of Tiffanys, along with the gaslights.

*** “Oklahoma!” (1955). The set design
in this film is more than OK. Hol-
lywood finally got it right, but it took
all the way to 1955 to do it! From
the red-and-white checked tablecloth
in the country kitchen to the pump
organ in the front parlor, this farm-
house, with its lemon-yellow gin-
gerbread trim, looks as though it came
from a 1905 Sears catalog. There’s
even an authentic sprinkling of a few
cherished heirlooms, including a Ro-
coco Revival whatnot, brought along
when the pioneering family went
West. Here 1s, in its reality, middle-
class Victorian, and just as up-to-date
as Kansas City.

When called upon to come up
with a frightening scene for the dream
sequence, however, the designer fol-
lowed the lead of all the other “Vic-
torian” films, bringing in big, bad
Victorian stuff to create a Rococo
Revival setting worthy of the best
little movie brothel in Hollywood.
The designer even gives a cameo role
to a Victorian house that looks just
like the one that would appear five
years later—in “Psycho.” +

NANCY A. RUHLING writes about art,
antiques, and interior design, and gives
lectures on “How to Make Your Home
Romantic.”
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ory of furniture

Cottage Pine Furniture s oa cooeen

The richest example of cottage pine
furniture known is this bedstead made
in Gardner, Massachusetts, ca. 1855.
The lush fruit and scenery were painted
by Edward and Thomas Hill, who later
went on to fame as landscape artists.
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OU’RE PADDING through a

dreary antiques mall that

seems to specialize in toys
from your youth which are now being
pawned off as antiques. You turn the
corner into the “furniture section”
(read: stuft’ gathered from the tree-
belts of suburban America) and there,
bathed in the warm glow of every
clamp-light the joint could muster,
1s aVictorian bedroom set with what
appears to be a hundred pieces:
high-backed bed, dresser, commode,
towel rack, side table, rocker, and a
whole bunch of chairs. Only there’s
something weird about it. It’s not
hardwood. It’s painted to look like
hardwood. But with pin stripes and
flowers, no less.

Welcome to the world of cot-
tage pine, the 19th century’s inex-
pensive alternative to hardwood fur-
niture. Long considered to be quaint
at best, and at worst a disappointing
substitute for treasured walnut or
chestnut pieces, mid-century painted
pine is becoming appreciated for its

unique decorative aspects. As recently

as last week, however, folks were strip-
ping oft the delicate 19th-century
painting and slapping on pumpkin
pine stain sealed with hastily brushed
coats of polyurethane in order to
achieve a “country” look.

Following in the tradition of
the painted, mixed-woods furniture
of previous centuries, cottage pine
became popular in the 1830s. It co-
incided with the invention of the
circular saw, the tool that allowed
lumber to be milled in far greater
quantities than did the laborious pit-
sawing of the past. As the average
American’s employment shifted away
from agrarian self-sufficiency towards
factory work, he had to pay some-
one to make his furniture. While the
well-to-do could afford the newly
popular black walnut pieces for their
bedrooms (or at least the master bed-
room), many folks had to make do
with the more economical, but ex-
uberantly painted, pine.

It 15 the rare piece of cottage
pine that was not intended for use in

a bedroom. [continued on page 34]

COURTESY, MUSEUM OF FINE ARTS, BOSTON © 2000 (TOP)
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history of furniture

RIGHT: A dressing chest, ca. 1850, is
typical: white pine was grained to
simulate oak, drawer fronts pinstriped
and decorated with rococo flourishes.
FAR RIGHT: Collectible pieces of cottage
pine feature oval painted landscapes
centered on main panels.

OPPOSITE: Graining was often naive
and boldly brushed, not intended to
fool anyone. BELOW: A bedroom at
Sunnyside, Washington Irving’s home in
Tarrytown, New York, features an early-
19th-century pinstriped sleigh bed, along
with chairs, dresser, and other pieces.
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Perhaps it was felt that painted soft-
wood wouldn’t hold up to the heav-
ier use of visitors. Cottage pine could
also have been considered too infor-
mal and “cheap”-looking for public
presentation. With the exceptions of
the Hitchcock-type chair, Shaker fur-
niture, and ebonized pieces, painted
parlor pieces appear to be non-exis-
tent in the 19th century. Almost all
inexpensive, middle-class dining and
parlor furniture from 1840-1880 seems
to have been built from either black
walnut, chestnut, or oak. Exceptions
must certainly occur. (This author once
sold—far too cheaply, he might add—
an exceptional, diminutive cottage pine
secretary-topped desk in a late Em-
pire style, grained in imitation of oak
with walnut “mushroom” knobs.)
Cottage pine furniture adheres
to no particular style. Chameleon-
like, it adapts to the popular forms
of any given decade, although the
bulk of it seems to fall into a late
Renaissance Revival/early Eastlake
mélange. It first appears in Empire-
style bedside commodes, in the form
of a lift-top cabinet with a small half-
drawer placed off to one side of the

front. Most are grain-painted in im-

RICHARD CHEEK (TOP LEFT)
CHUN Y. LAl (TOP CENTER & OPPOSITE)
JOHN HALL (ABOVE)



itation of a hardwood. It is not un-
usual to find a Gothic touch, such as
an arch, added as the 1830s progressed.
Interestingly, the grain painting is not
necessarily intended to deceive the
eye, for the work is naive and boldly
brushed. Flourishes such as clusters
of acorns or oak leaves may appear
in corners of the top and sides, along
with pinstriping.

As with hardwood bedroom
sets, the next stylistic variation seen
1s influenced by the Renaissance and
Rococo Revivals. Rococo furniture
of the 1850s—60s was frequently or-

¢

namented with a “racetrack” mould-
ing: long, thin horizontal drawer
mouldings that were connected by
semi-circular returns at the ends of
the drawer or bedstead. In the cot-
tage pine rendition, these mouldings
were often painted in a trompe I’oeil
fashion on the flat drawer face with
no relief. Drawer hardware was usu-
ally the hardwood fruit-and-nut pulls
used on many mid-century cabinet
pieces. In the Renaissance versions,
the raised-relief burl panels are sim-
ulated with paint. With both styles,
the characteristic arch-topped bed

and dresser show up with the corre-

PERIOD-INSPIRED CABINETRY

7:[)9 At the Kennebec Company we design and build period

KENNEBE(? cabinetry inspired by the originality and craftsmanship of

(()mp(?n/\/ an earlier time. We welcome your questions and
Designers & Cabinetmakers the opportunity to discuss our services.

Portfolio available for $10.

THE KeNNEBEC COMPANY, ONE FRONT STREET, BAT11, MAINE 04530 « TELEPHONE (207) 443-2131, info@kennebec.net
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" MOUNTAIN HARDWARE

A COMPLETE LINE OF DOOR, BATH & CABINET HARDWARE

TOLL-FREE 888) 788.2013 FAX 208) 788.2577 www.rockymountainhardware.com
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A TRADITION
AS OLD AS AMERICA

to yours.

Traditional
New England floors
made from native woods.

Call for your free brochure or sample kit

1-800-595-9663

STODDARD, NH e SINCE 1966
www.wideplankflooring.com
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sponding pediments and other ac-
coutrements.

The flat, rectilinear massings of
the Eastlake style lent themselves read-
ily to cottage pine renditions. East-
lake furniture by definition has superficial
ornamentation.The chip carving and
incised linework that proliferated dur-
ing this period was easily imitated by
paint. The broad panels devoid of
mouldings also created a blank can-
vas for some of the finest decorative
painting in this genre.

In the 1890s, cottage pine wan-
dered off'into the stylistic sunset. With
the coming of the Colonial Revival,
there was an influx of inexpensive
oak and faux mahogany-finished
woods on middle-class furnishings,

along with the occasional white-
enamel finish. Brass and iron beds
also became popular.

The decoration of cottage pine
falls into two basic schools; grained

in imitation of real wood, or delicate

SOURCES

Although no reproductions of cottage pine
Sfurniture are made today, painted furniture
is very popular. Some sources:

e THE FARMHOUSE COLLECTION, Hailey,
Idaho (208) 736-8700 = HABERSHAM
TOCCOA., Toccoa, Georgia (800) 422-
3774 ® BETSY KRIEG SALM, Interlaken,
NewYork (607) 387-5330 ® MARTIN-WOOD,
Chicago, Illinois (312) §95-0500 ®
ISLAND ELEMENTS, Mt. Vernon, Maine (207)
293-3331 = MAINE COTTAGE FURNITURE,
Yarmouth, Maine (207) 846-1430 ®
POMME ET SOLEIL, Montréal, Quebec (514)
941-3320 ® REED BROS., Sebastopol,
California (707) 795-6261.

colorings of an almost pastel, carousel-
horse nature. The graining may be
bold and naive, or subtle and life-like,
usually with one species such as oak
or walnut, but also with dark and light
woods, and sometimes with faux knots.
Most sets were painted professionally,
but, like many pieces of machine-
made Victorian furniture, they could
be purchased “in the white” (unfinished)
at a savings to the end user. Bear in
mind that decorative painting was an
extremely popular activity among all
classes of the 19th century. The pas-
tel colorings are usually rendered in
various shades of tan, buff, grey, soft
blues, and greens. The most desirable
pieces have magnificent landscapes

painted on the main panels of the

headboards, usually some pastoral or
forest vignette. Sometimes the bucolic
motif is carried through to the mir-
ror frame and drawer faces on the
dresser. This feature propels a set’s value
up at least 50% over a regularly painted
or grained suite. Sometimes, you’ll
find marble tops on dressers and/or
commodes, apparently in conflict with
the concept of economical furniture.
But the marble did protect the finish
from water stains.

It is the highly decorative paint-
ing that makes a cottage pine piece
of value to collectors and museums.
As with the prized original painted
finishes of 18th-century furniture, the
value of a cottage piece plummets
with refinishing. Preserve the finish.
If nicks and dings cause you to lose
sleep, in-paint them with artist’s acrylic.
Paste wax, or perhaps a very light
coat of shellac, will help preserve the
artistry for generations. +



ARCHITECTURAL
WOOD PRODUCTS

Traditional Storms, Screens
and Sash; Mortise and
Tenon—no finger jointing.

Individually handcrafted to
your specifications.
Quick turnaround. Cost?
Less than you think.

Call 1-888-285-8120 to
speak with one of our specialists.

@

300 Trails Road, Eldridge, 1A 52748

www.adamsarch.com e fax 319-285-8003
Formerly Midwest Architectural Wood Products LTD.
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Regtored Antique

Contact us for a showroom near you:
Del Mondo, L.P., 247 Main St., Groton, MA 01450-0488
Tel 978.449.0091 Fax 978.449.0092 E-mail delmondolp@aol.com
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premier collection of
AVictorian chandeliers,
wall sconces and other

lighting from 1850 to 1930.

" Send $4.00 for our unique catalog that
features a representative selection from
our extensive lighting inventory.

We do not sell reproductions.

GASLIGHT TIME

5 Plaza Street W., Dept. OHION99
Brooklyn, New York 11217
Phone: (718) 789-7185 Fax: (718) 789-6185
www.gaslighttime.com

Fldors, Walls, Ceilings,
Stairs, Moldings.
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“BYBRIAN D! COLEMAN

AY RUGS AND hang curtains:
the room changes, becoming
quieter, softer, more inviting.

The soft goods lend a tactile dimen-

sion, from the gentle cushioning of

a velvet sofa to the scratchy stiffness

of a horsehair chair seat. Decades of

minimalist interiors and naked win-

dows have left many people intimi-

dated by the idea of choosing tex-

tiles. I've used acres of them, mostly

vintage—including rugs and fabrics

TOP: Vintage fortuny,

v ‘ embroidered silk, and ap-
table scarves—and I've helped other , b : pliqued boiled wool await

" 5 a creative hand. LEFT: Shim-

o i » ’ mering silks and chiffons of
I've met enthusiastic experts. = b the 1920s are stored in a pine

One such person is Betsey Telford, k- W drawer. ABOVE: A gilded
: gesso tieback handles the

portiere of Victorian

tain Quilts, an [continued on page 40] i : woven fabric.

for upholstery, drapery, spreads, and

people with theirs. Along the way

the dynamic owner of Rocky Moun-

v il ;o ANGIE NORWOOD BROWN
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The Aquetong Chandelier
Eight gracefully curved arms on this chandelier
provide elegant lighting in any home. The
arms are of two lengths to create a fwo-tier
effect. The wires are cleverly concealed in hol-
low tubing in both arms and center. A special-
ly designed canopy is included to complete this
traditional design.
Approx. 29 Wx26"H  $375.00 (plus S&H)

*MUSEUM QUALITY HARDWARE
CRAFTED BY ].G. BECK

*TRADITIONAL WROUGHT IRON
DESIGNS
Send $4.00 for our full line catalog.

IRON APPLE FORGE
Routes 263 & 413
PO. Box 724
Buckingham, PA 18912
PHONE: (215) 794-7351
www.ironappleforge.com
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Joe Rizzo, Proprietor Country Road Associates Ltd.

“AUTHENTIC 19th C. BARNWOOD
IS MY BUSINESS”

®* FLOORING: Chestnut, Pine,
Oak & Heart Pine

® Random widths from 3" - 20"

* BARNSIDING: faded red,
silver-gray & brown

* HAND-HEWN BEAMS: up
to 13" wide, Random Lengths

Large quantities available
Deliveries throughout the USA

COUNTRY ROAD ASSOCIATES, LTD.
Open Tues.-Sat. 10 AM - 4 PM
Sun. & Mon. by appointment 914-677-6041
Fax 914-677-6532 www.countryroadassociates.com
We have moved just around the corner to
63 Front Street, Millbrook, NY

HARDWARE PLUS

RESTORATION & RENOVATION
" HARDWARE

k.

VISIT OUR NEW ON-tINE EOMMERCE #SITE AT www.oldtyme.com

OR CALL 888-0LD-TYME FOR A FREE HARDWARE PLus CATALOG
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l.

TILEWORKS
Box 913

Dover, NJ 07801
973-328-1135
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Don’t be qum’ to include vintage textiles in your old-house decor. They really

aren’t as delicate as you think. And they often can be cleaned and conserved.

antique quilt and textile business in
York, Maine. “Most people are leery
of old fabrics—they don’t realize they
can be cleaned and conserved. Ear-
lier fabrics were meant to last!” she
says. “Textiles were a mark of afflu-
ence in the 18th and 19th centuries.
People passed their fabrics down from
generation to generation. Our dis-
cardable synthetics were unknown.

“Common sense tells you how
to use old textiles,” Betsey contin-
ues. Fragile fabrics (silk, chintz, or
delicate lace) should be used only
where they will not be subjected to
daily wear and handling. Use them
for curtains and wall hangings, or
draped on a piano. Sturdier fabrics
such as velvets, wools, even 18th-
century linsey-woolsey [made by pre-
Revolutionary colonists with wool
from mutton sheep and linen from
England] can be used on beds or as
throws, where they can withstand

40 JUNE/JULY 2000

handling if you're careful. In Betsey’s
1748 home adjoining her shop, 150-
year-old quilts cover beds and are
laid over tables and sofas. One truly
spectacular, 200-year-old chintz quilt
in still-vibrant blues, reds, and khakis
hangs on the stairwell wall. The an-
tique textiles contribute to the warmth
and colonial-era feeling of the house.

I caught up with Sarah Truitt,

a textile archivist, rummaging through
bins of fabrics at New York’s 26th

Avenue flea market. Sarah maintains

a vast inventory of over 100,000
textiles dating from the 1790s to the
1960s. She has catalogued myriad
patterns and styles in materials from
19th-century silks to 1940s mens’
pinstriped suiting. Sarah provides pat-
terns for designers including Vera
Wang and Liz Claiborne and for
companies like L.L. Bean and Land’s
End, as well as for individual restora-
tion projects.“I use old textiles every-
where!” Sarah confesses. She has
homespun dishtowels from the turn
of the century in her kitchen (“un-
rivaled—we don’t use any paper tow-
els”) and printed cotton from the
1940s instead of paper napkins. Col-
orful old fabrics, not contact paper,
line her dresser drawers. “Don’t be
afraid to use an old piece of fabric,”
Sarah exhorts, echoing Betsey Telford.
Many dealers in antique tex-
tiles encourage customers to be ad-
venturesome. “Textiles don’t have to
be perfect,” says Kay Mertens of New
York, who encourages buyers to “mix
and match.” If you can'’t find six vin-
tage curtain panels that match, use
two complementary sets. Try using
old fabric in a new way: as pillows,
or by framing a special fragment, even
as a shower curtain (with liner).
Carol Tate, a Seattle designer
who specializes in upholstering, is
often asked to use old fabrics on fa-
vorite antiques. ‘Old textiles are won-
derful for restoring the authenticity
of a piece,” Carol agrees, “but two
points need to be considered: the

strength of the [continued on page 42|

LEFT: Printed and Jacquard paisley
shawls (19th century), or a 1920s check-
ered wool blanket, are ready to enhance
a room. ABOVE: Sarah Truitt among her
fabric swatches and textile-salesmen’s
sample books from the past.

LINDA SVENDSEN (CENTER)
ANGIE NORWOOD BROWN



Architectural Hardware

H.T.Sales Company
718 Tenth Avenue
New York, NY 10019

1-877-Hardware

EST 1957

Circle no. 159

Push Button
Light Switches

DIMMER & SINGLE & 3-WAY

DECORATIVE
& PLAIN
SOLID BRASS
WALL PLATES

* MOULDING
HOOKS

¢ EDISON BULBS
e TASSEL KITS

* & MORE

For Catalog Send $2.00 to:
Classic Accents
P.O. Box 1181 Dept. OHI00
Southgate, MI 48195
CLASSICACCENTS.NET
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[t’s Gothic. It’s Tudor. It's Spanish Revival. It’s Hollywood 1920!

Circle no. 779

FINE LINES anm

CUSTOM FRAMEMAKERS =

For color photos & info send $6:

FINE LINES
P.O. Box 1415
Maplewood, NJ 07040
973-763-2349 / 800-294-7973
Fax: 973-763-9203
www.finelinesframing.com

Beaded Triptych Frame/Ephraim Faience Pottery Tiles

Circle no. 185
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BURROWIS STUDIO

Arts & Crafts Movement
Wallpaper, Fabric & Carpet
Visit us on the World Wide Web
at: http://www.burrows.com

POPPY Axminster Carpet
designed by Wm. Morris c. 1875,
and Norwood-Day Wallpapers.

i f

“MEADOW LILY”
An Arts & Crafts Movement

Nottingham Lace Curtain
Free Catalog Includes Full Range
of Victorian Lace Curtain Designs

For product information contact:

J.R. BURROWS & COMPANY
P.O. Box 522, Rockland
Massachusetts 02370

PHONE: (800) 347-1795
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old material, and the appropriateness
of the fabric.”R eupholstering involves
a lot of tugging and pulling on the
fabric. Muslin can sometimes be used
first, then the antique material is sewn
over it. A fragile, 19th-century silk
will not last on a piece you’ll sit in
every day, so reproduction fabric is
recommended. Don’t be afraid to
combine fabrics, using salvageable
sections with newer fabric. Some ways
to use fragments: Frame the back of
a settee; run a needlepoint bell-pull
down the center of a chair; use an
old piece of embroidery as a border
on the deck and front of a sofa.

CLEANING AND STORAGE

Raised in England and France, Danielle
Swanson grew up surrounded by vin-
tage textiles. Danielle’s English grand-
mother “was a true textile hoarder,”
buying up large bolts of pre-War fab-
rics in the years following World War
II when no one else was interested.
So it’s really no surprise that Danielle
herself, after inheriting her grand-

mother’s collection, decided to open

GLOSSARY

Confused between warp and the weft,
or by a voided velvet?

brocade a woven fabric with raised de-
signs created from additional wefts, orig-
inally made in silk but now found in
all materials. brocatelle woven silk with

two warps creating a slightly raised de-

sign. bullion fringe that is twisted and

thick. calamanco cotton fabric similar to

chintz. chenille from the French word

for caterpillar, fabric woven from yarn
with a looped or cut pile. chintz origi-
nally from India, a glazed, printed cot-
ton, usually with floral motifs. damask

a silk, wool, or linen reversible fabric in

which the patterns are defined by the

her own vintage textile shop in the

picturesque town of Essex, Massa-
chusetts, thirteen years ago. Her shop
would put you in mind of Ali Baba;

curtains, portieres, valances, and pan-

weft and the warp; originated in Dam-
ascus. dimity a cotton, finely woven, with
ridges created by the double or triple
yarns used. flax used to make linen, this
is the oldest known source of vegetable
fiber; also used to make linseed oil. gimp
open trim or braiding on upholstery.
jacquard woven fabrics made on a loom
invented by Joseph-Marie Jacquard in
1802. lambrequin a pelmet that covers a
window or door. linen strong, absorbent
fabric woven from flax. lampas woven
usually in silk; additional wefts and
warps add designs and colors. mohair
woven _from angora goat hair, which may
be mixed with silk to produce a heavy,
soft textile. muslin a plain-weave cotton

LINDA SVENDSEN



els of 18th- and 19th-century Eng-

lish and American silks, brocades, ta-
pestries, and velvets are draped and
swagged on the walls, and folded into

multi-hued piles in racks and on

that may vary in texture from coarse to
fine. passementerie French for trimmings,
cords, and tassels. pelmet shaped or swagged
material placed above a window or door
to hide the top of the curtain. pile raised
loops that are cut to produce the face of
the fabric. plush fabric with a raised, even
pile resembling velvet, made from cot-
ton, silk, wool, or synthetics. repp strong
Sfabric with a ribbed pattern made from
cotton, wool, or synthetics, often used in
upholstery. ruche a strip of fabric gath-
ered and used to trim upholstery or cur-
tains. satin a plain-weave fabric, origi-
nating in China, which has a smooth,
shiny sutface and dull back. silk a lus-
trous, strong fabric made from the yarn

Victorian scraps and remnants, beaded
and embroidered, become sumptuous
pillows. The strawberries are 19th-
century stumpwork.

shelves. Danielle advises that you buy
a textile if you love it. “Don’t be in
a hurry—daydream! The use will sug-
gest itself in time,” she counsels. 1
recently used material my grand-
mother had bought over seventy years
ago to make a dress for a wedding.”

Danielle has become adept at
cleaning and restoring old textiles.
“The Irish,” she recalls, “used to throw
their linens over the hedgerow!”
Danielle likes to rejuvenate hers by
a gentle washing followed by hang-
ing them outside for several weeks,
where the sun will bleach out stains
including nicotine. Laces, if not too
large, are best cleaned by putting them
in a lidded jar with mild detergent
and shaking them, as this prevents the
weight of the lace from pulling on
itself. Velvets respond well to a good
shaking, gentle vacuuming, and may
also be freshened by tumbling them
in a dryer with no heat and a few

produced from cocoons of silk worms.
ticking striped linen or cotton, densely
woven and commonly used for pillows
and mattresses. toile de Jouy printed cot-
ton, first created in 1760 in Jouy-en-
Josas near Versailles, depicting romantic
and sometimes current-event scenes.
velvet thick, rich _fabric in which the pile
warp is raised in loops. Voided velvet has
loops which have been cut into patterns.
warp fixed threads set lengthwise on a
loom. weft the threads that are woven
through the warp from side to side on
the loom, producing the pattern in the
fabric. worsted fabric made from wool
yarn which is strong and smooth.

HAMMERED COPPER RANGE HOOD

-

HisTORICAL ARTS & CASTING, INC.

Dedicated to the quality design, manufacture and
installation of architectural ornament, our craftsmen
specialize in the restoration and replication of

traditional details in bron

1(800)225-1414

aluminum and iron alloy.

historicalarts.com
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lanewoodcrafters.com
97 Wissahickon Ave. « North Wales, PA 19454

TIMBERLANE _
WOODCRAFTERS, INC.

“CRAFTSMANSHIP THAT MEETS THE TEST OF TIME”
2 = il bz

e Lo
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Minton Hollins
Fine English Tile Makers since 1843

AN EXCLUSIVE COLLECTION
OF CERAMIC TILES

* Hand decorated 1, 2, and 5 tile designs
+ Coordinating plain colors, profiled capping
and edge trims.
« Authentic Victorian, Art Nouveau
and Art Deco designs
+ Complementary fireplace tiles.
+ 3" x 6" white period tile
Color brochures available:
Glazed wallffireplace tiles
Straffordshire pottery
Complementary designs

Master Distributor
CLASSIC CERAMIC TILE
124 Tices Lane, Dept. OHI,

E. Brunswick, NJ 08816
800-394-7770 » Fax:732-238-2904
e-mail: classictile@msn.com
‘Web: classicceramictile.com

LINDA ZUKA'S ANTIQUE
TEXTILE SHOW at the
Sturbridge Host Hotel is the
grand-daddy of antique-
textiles shows. Held 3 times
per year (before the huge
Brimfield shows). Everything
from Victorian velvet drapery
panels to ‘fifties chenille
bedspreads. Year 2000:

May 8, July 10, Sept. 4. (207)
439-2334.

THE DECORATIVE ARTS
AND TEXTILE SHOW is
new, from Stella—the pro-
ducer of the popular

Pier Shows in New York
City. Dealers from across
U.S., England, France; beau-
tiful fabrics and related
accessories. (Be prepared
to pay New York designer
prices.) Next show: Oct.
13-15. Stella Promotions:
(212) 255-0020.

THE VICTORIAN
ELEGANCE SEMI-
ANNUAL ANTIQUE SHOW,
2 times per year at

the Richardson Civic Center,
Richardson, Texas (near
Dallas). Vintage Victorian
fashions, accessories,

and textiles, plus lectures.
Upcoming: Sept. 23-24

and Feb. 24-25, 2001.
Promoters: (972) 235-5139.

Circle no. 217

EMTEK PRODUCTS u

City of Industry, CA

Quality Reproductions of
Antique Door Hardware
Designed to Fit Modern Doors
Sold Through Qualified Dealers
with Excellent Quality
and Affordable Pricing

For Product and Dealer
Information, Contact Emtek at:
Dealers@emtekproducts.com

(800) 356-2741
www.emtekproducts.com

Dealer Inquiries Welcome
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sheets of Bounce fabric softener. “A

little turpentine will take out many

grease stains,” Danielle advises.
“Who wants to sleep under-

59

neath a dirty old quilt?” asks Betsey
Telford. Betsey recommends testing
a small section of each color of the
fabric with a drop of lukewarm water.
Vegetable dyes, used until the mid-
19th century when aniline dyes were
introduced, are often fugitive. If the
colors hold, washing gently with a
mild detergent such as Orvus (a prod-
uct used to wash cow’s udders) will
often remove most dirt and grime.
A textile is often best dried outside,
placed upside down over a white-
cotton sheet. Betsey strongly recom-
mends consulting a professional tex-
tile conservator if you have any doubts,
or if the textile is valuable.

“How you store textiles is very
important,” Danielle Swanson warns;
she advises rolling fragile pieces rather
than folding them, with the design
on the outside. (Paper-towel card-
board rolls or mailing tubes work
well.) This prevents creases and main-
tains the fabric’s flexibility. If you do
have creases or wrinkles, “hang the
piece in a steamy bathroom.”

The Smithsonian Institute, which

MY FAVORITE SOURCES

has a large textile collection, recom-
mends textiles have no direct con-
tact with wood, tissue, or wrapping
paper, all of which are acidic. Wrap
the textile in a clean, white-cotton
cloth, such as a pillowcase or bed-
sheet, to store it. Fabrics should not
be sealed airtight in plastic, as mois-
ture can condense inside the bag and
the plastic may give off harmful fumes
as it decomposes. Remember not to
crush delicate fabrics underneath heav-
ier ones. The best place for storage,
says the Smithsonian, is the top of a
dresser drawer, protected from light.
(Both natural cellulose fibers, as found
in cotton and linen, and animal fibers,
as found in silk and wool, are dam-
aged by sunlight as well as artificial
light.) Air the fabric once or twice a
year and, if it is stored folded, refold
it along new lines.

“Indeed, it ought to be a car-
dinal rule in every home that the sil-
ver, linen, and fine manners are to be
used every day”” So wrote Emily Holt
in The Complete Housekeeper in the
late 19th century (quoted in Michele
Clise’s The Linen Closet).“Use bright-
ens and whitens all three, and does
not wear them anything like so much

as lying in wait for company.” +

ROCKY MOUNTAIN QUILTS, Betsey Teélford, 130 York St.,

York Village, ME 03909; (800) 762-5940 & SWAN ANTIQUES, Danielle Swanson, 125 Apple St.,
Essex MA 01929; (978) 768-6878 = ROSEMARY BIERY, 110 IV 25th St., Ste 414, New York, NY
10011; (212) 243-5448 ® KAY MERTENS, (516) $38-0185 ® TEXTILE ARTIFACTS, Paul Freeman,
1847 sth St., Manhattan Beach, CA 90266; (310) 676-2424 » SARAH TRUITT TEXTILES, 2107 sth

Ave. North, Seattle 98109; (206) 285-6658.
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UNITED CRAFTSSH

WEB SITE:
WW.UCRAFTS.COM

’ TEL 203-869-4898
127 WEST PUTNAM AVE. GREENWICH CT 06830

E]
VISA & MASTERCARD ACCEPTED .g
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AUTHORIZED
SHOWROOMS
NATIONWIDE

for details call
(508) 763-9224
www.baltica.com
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Fine Woven Fabrics in the Art
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CRAFTSMAN DOORS ARCHIVE
Made to order—Any size or design. EDlTIO N

Solid fir or red cedar—unfinished.

May be ordered as door alone or pre-hung. TEle LES

Compatible sidelights available.

Prices start at $825. Free price and info sheet. Paul Freeman
2204 San Pablo Avenue Traditional or on-line catalogues available: www.archiveedition.com
Berkeley, CA 94702 *k .
(510) 8433636, max: (510) $43-0666 NEW ADDRESS: 12575 Crenshaw Blvd. Hawthorne, CA 90250
www/omegatoo.com Voice: 310-676-2424 Fax: 310-676-2242 Email: textileguy@aol.com
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HEAVEN DOES EXIST

AND IS AVAILABLE IN TEN FINISHES

SieMatic

KITCHENS WITHOUT COMPROMISE ..

Tours of heaven are now available, quite cleverly disguised as the SieMatic Kitchen Book.

Order yours and get 128 pages of divine styles, inspiring colors, and innovative features.

1.800.241.1464 / www.siematic.com
Circle no. 227




LIVING OUTDOORS
Happily, there are no hard-and-

fast rules for choosing among the

. , WHAT CHARACTER!
many kinds of outdoor furniture:

The clients were told that deep,

wood, stone, iron, or wicker.

(page 66) =

mellow colors would bring out the
best in their “oppressively dark”
rooms . .. how one family has

embraced Arts and Crafts.
(page 48) ¥

ART TILE JEWELS
In California ca. 1910-1930s,

ROARING BUNGALOW designers practiced tile as

When they bought this house in  theater—using files on stair
Seattle, it was almost miraculously ~ Tisers, in bathtub niches, and
intact. They made it even better ~ on vaulted kitchen ceilings.

with their collecting: Steuben and ~ (page 78) é
Frye glass, Rookwood ashtrays,
parrots and monkeys. Welcome to  COUNTRY IS BORN
the Jazz Age. (page s4) ¢  Nina Fletcher Litile was
among the first to collect “the

country arts.” They remain as

intended at Cogswell’s Grant.
(page 72) #
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They bought the house because

it was big, livable, and near

the ocean. They recognized, too,

t]mt‘ it had a certain style integrity
—they just didn’t know what

to call zt i photographs by Steve Fazio



BY DAVID E. BERMAN

GOOD ARCHITECTURE deserves to be treated to
the style in which it was built, not subjected
to the vagaries of fickle fashion. Those of us
who have survived our own voyages through
the sea of regret that is restoration have often
wished that the expenditure in emotion, labor,
and money to put back what once had been
were not so high. In short, the more supercil-

ious of us wish, over a glass of wine (prefer-

ably a nice Syrah) that, as a friend of mine put

it, “the great steaming twit of a2 moron who
messed up my house was in the lowest level of
Hell alongside the aluminum-siding salesman.”

But there were no such regrets in the
case of this seaside jewel. The new owners
knew its character was quite intact (if rough-

ened) when, at the urging of a mutual friend,

The house’s original open plan, woodwork details,
and Arts and Crafts metalwork carry through in the
new kitchen. ABOVE: Soft green paint on exterior
woodwork emphasizes the kitchen entry. The front
porch was left enclosed, but made more sympa-
thetic to the original architecture.
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Appropriate period friezes
(these are wallpaper)
enhance the rich woodwork;
white paint had detracted
from color harmony.

Lamps, artwork, and
ceramics are antiques;
lighting and carpets are
reproductions. Furniture

is both old and new.
Original and reproduction
textiles are from the
author/designer, through

his Trustworth Studios.




they called me for guidance. (The

mutual friend is a decorator, who
demurred when they called on her
first, saying, “What you have here is
a good Arts and Crafts house. But
[ can’t stand this style.”) I went at
once. Principal rooms were virtu-
ally unchanged, retaining their orig-
inal wood finish, period hardware,
and Stickley lighting fixtures.

My prospective clients knew
that their 18th-century Queen Anne
furniture and red-and-blue oriental
rugs did nothing for the “oppres-

sively dark” interiors, and vice versa.
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I told them the obvious: Change the
white paint of ceiling and frieze to
dark, mellow colors so as to bring
out the highlights of the woodwork.
Remove the 75-watt clear light bulbs
in the original lanterns and replace
them with 25-watt (or carbon filament)
bulbs. Consider olive-green carpets.
They smiled, saying they’d think about
it and call me back ... which they
did. Three years later.

IN THE INTERVAL they studied up, so
by the time our work together began
we spoke the same language. They'd

gotten over an earlier impulse to tear
out the staircase’s bench seat with its
original Stickley newel-post light. We
covered the ceiling, after all, with faux
gilded burlap, and we installed new
Arts and Crafts-period paper friezes
which, despite being darker than the
white paint, appeared to lighten the
effect of the natural woodwork. We
installed carbon-filament bulbs and
everyone who came by exclaimed,
“How this room glows!” From the
original manufacturer came English
carpets designed by C.EA Voysey and
William Morris. New and old Arts




and Crafts furniture made a sympa-
thetic interior, easy to maintain.
The original kitchen was long
gone and its replacement was bad.
The Kennebec Company in Maine,
known for their period cabinet de-
tails, designed and built a new one.
My clients survived this project
comparatively unscathed. (A few dis-
quieting moments came during leaps
of faith, for which we are all now
grateful.) Lingering late-night guests,
succumbing to the womb-like inte-
rior characteristic of Arts and Crafts,

must occasionally be thrown out. +

LEFT: The porch, long ago enclosed, is made appropriate with unglazed pavers, laid
with narrow grout lines over new radiant heating. A Voysey reproduction rug accom-
panies antique Bar Harbor wicker. A80VE: An outdoor showerbath added with simple

detailing.

Af

The lamp is an antique Bradley and Hubbard piece.
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SAH! 21925
Zmnga OW revisits

e ROARING
TWENTIES

Brian Coleman | photographs by Linda Svendsen

LAPPERS. BOOTLEG GIN. Clara Bow. The Charleston.
Lucky Lindy and flagpole sitters, government
graft taken in stride by a restless public. It was

a flamboyant decade—even in Seattle, where,
in 1925, a bootlegging judge “thanked” the police
lieutenant who had helped him supply the speak-eas-
ies by building him a fashionable, Mediterranean-style
bungalow on a hill overlooking Lake Washington.
Miraculously, little changed in the sturdy house
over the next 55 years. When Ron Weber and Bill
Peiffer bought it in 1981, the fanciful wrought-iron
gates still graced the winding steps and iron curves
screened the front door. Inside, mahogany woodwork
gleamed, highlighted by the beveled-glass French doors
and Batchelder tiles. Baby-pink tiles in the bathroom
had escaped mid-century taste changes, as had the
original jadite-green and beige kitchen.You could al-
most hear Rudy Vallee crooning “Vagabond Lover”
on the old radio.

“All we had to do was cosmetic work,” Ron
confesses. They painted walls a dark peach, keeping
period fixtures and woodwork intact. They decided

LEFT: The dining room has a mahogany cove moulding,
arched windows, glass-fronted corner cabinets, and fancy
doors. The Italianate, 1920s walnut table rests on an
Aztec-influenced Wilton carpet. RIGHT: The davenport
piled with period cushions dates to the 1920s.









to furnish the house as if the police

lieutenant had just moved in. “We
pored over period advertisements and
magazines,” Bill explains, “to get an
idea of what would have been here.”
Mediterranean-revival chairs were
paired with painted iron torchiéres.
The pair started to collect glistening
Steuben glass and opalescent Frye
glass, “smart” smoking accessories,
Rookwood ashtrays and bookends.

Ron and Bill divided the long
living room with a 1920s davenport
still covered in its original cream-

and-grey printed velvet. At one end

of the room, fat pipe-smoking Dutch-

men hold up tile shelves on the
Batchelder fireplace. A crane flies be-
fore a full moon on the handpainted
gesso firescreen. Popular oriental mo-
tifs are repeated in the pagoda and
flowers delicately handpainted on the
fringed and beaded silk lampshade,
which swings from an iron floor lamp.
Peacocks and mystical landscapes of
the Far East swirl underfoot in the
multihued Wilton carpet.

To one side of the davenport
stands a five-foot-tall combination
torchiere and fan. A Spanish-style

Miraculously untouched since 1925, the kitchen boasts original, cream-color cabinets
and stove hood. The owners added the 1927 Gt stove and found its matching stove
clock. A jadite-green mangle doubles as a work station. The coil-top refrigerator was
made in 1930. ABOVE: Glamorous and high style, the pink bathroom was inspired
by Hollywood: colored fixtures, recessed tubs, and elaborate tiles were all the rage.
The wrought-iron aquarium seems straight from the set of a Gloria Swanson movie.
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Centered around the Batchelder-tiled fireplace, the long living room is furnished with
Mediterranean-revival chairs, Rookwood ashtrays, Steuben glass vases, and an exu-
berant Wilton carpet—an exotic and colorful mélange typical of Jazz Age interiors.
ABOVE: The 1930s iron chairs are just like the ones in the movie “Casablanca.”
BELOW: (left) Rookwood owl bookends and a parakeet lamp add to the exoticism.
(right) Gorham sterling hip flask (for hooch) accompanies a martini glass ensemble.
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“We pored over period advertisements and magazines,”

Bill explains, “to get an idea of what would have been here.”
el BLLE -

A colorful mélange of exotic styles emerged, typical of the decade.

sofa table is lit by an elegant black
Steuben lamp, made in 1927, which
still has its original shade of pleated
silk. At the other end of the room
sits turned Mediterranean furniture.

Passage from living room to din-
ing room is through arched doors
with beveled and stained glass in a
spiderweb motif. A walnut dining
table and chairs with 1920s Italianate
forms fill a room lit by an elegant
iron chandelier with its original paint
and amber teardrop prisms. The Wilton
carpet here is unusual, with an Aztec-
derived pattern. Amethyst Steuben
candlesticks and a matching bowl rest
on the table; more of the collection
is kept in the twin corner cabinets.
[luminated by glowing Steuben art-
glass shades, the arched and mirrored
cabinets spectacularly display Steuben
dishes and stemware in iridescent gold,

peacock blue, and soft pink.

WALK INTO THE KITCHEN and you can
almost hear “Yes, We Have No Ba-
nanas’ coming out of that phantom
radio. It is 1925 in here; the creamy
cabinets and their pulls, the hexago-
nal tile were perfectly preserved—
“The kitchen convinced us” to buy
the house, admit the owners. They
ran across the 1930 working refrig-
erator, which fit perfectly in the niche
that had been designed for one. An-
other lucky find was the 1927 ¢k
electric stove with warming oven. A

Jjadite-green mangle, once used for

pressing sheets and pillowcases, dou-
bles as a workstation.

Colorful vintage appliances and
cookware crowd the shelves: a 1920s
hotplate, brilliant-blue Fostoria glass
plates. The breakfast nook overlooks
the backyard fountain.“The sense of
humor of the 1920s is what I really
enjoy,” Ron says. He’s found an as-
sortment of light-hearted parapher-
nalia including cheery parrots,a puppy-
dog dishtowel holder, and the Japan-
ese pagoda birdhouse from 1932, held
by a chain of swinging monkeys,
which houses their singing finch Ca-
iaphas. Whimsical as it is, the period
kitchen actually works.

Bathrooms were revolutionized
during the 1920s. Inspired by silent
films of Cecil B. DeMille featuring
beautiful women luxuriously bathing
in exotic opulence, manufacturers and
the public spurned the “hygienic”
white cells of the previous decade.
This pink bathroom was the height
of fashion: no clawfoot tub or high-
tank toilet here. Instead, a modern
toilet and square china sink accom-
pany a recessed Roman tub. The gold
and pink wall sconces with painted
silk shades add to the glamour in this
Hollywood bath. Ron and Bill added
only the Deco overhead fixture.

Over two decades, Ron Weber
and Bill Peiffer have recaptured the
fun and romance of the Jazz Age
through their collecting, inspired by

this marvelously intact house. +

OPPOSITE: A pair of built-in corner cabinets lit by golden Steuben-glass shades
hold a rainbow of Steuben art glass and stemware. RIGHT: (top) The original
amber-glass and wrought-iron porch light remains. (center) A brightly hued parrot
flaps its wings in the Wilton carpet. (bottom) Ron Weber and Bill Peiffer motor

in the 1930 Franklin club sedan with an air-cooled engine (no water or fan).
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modern, eme ;g/'ng in the disobedient tumult
T'wenties. But it was quaintly storical

embracing every revival from - to Pueblo.

. X i TIM STREET-PORTER/ELIZABETH WHITING ASSOC.
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PERIOD INTERIORS

JAZZ AGE STYLE

SCOTT FITZGERALD christened it “the Jazz Age” with a bottle of bath-
tub gin. It was the Lawless Decade, the Era of Wonderful Nonsense, the
Get Rich Quick Era, the Age of Confusion—the Roaring Twenties. Wild
speculation and optimism characterized the decade, from Charles Ponzi’s
pyramid scheme in Boston in 1920, to the Florida Land Boom, to the
Great Crash of 1929. It was the beginning of buying on credit—why
scrimp and save when you could buy a brand-new Model T for a few
dollars down? Millions of Americans did. Probably the =
most defining change was Prohibition. Passed in 1920 17)7 BTZ(ZH COZL’?’Hﬂn
(then repealed in 1933), Prohibition kick-started the stunning
backlash to “the dry decade” which would break down all

the old inhibitions and rules. * Americans had, after all,

just finished saving democracy. It was high time to let
loose. Women who had worked in factories during

the War had no intention of letting a fella with a
five-cent cigar send them home. Starting with the
right to vote, granted by the 19th Amendment in 1920,
women led the rebellion. Hair was bobbed and corsets
tossed, low-waisted dresses hemmed above the knees.
Clarence Darrow and The Theory of Evolution battled William
Jennings Bryan and the Bible at the Monkey Trial. Speak-easies sprang
up in illegal nightclubs and basements, selling hooch in bold defiance
of Prohibition. Fatty Arbuckle’s sex scandal rocked the press. From radio
and telephones to Al Jolson’s “The Jazz Singer,” released in 1927, the

MA  first full-length talkie film, change was everywhere.
‘ OPPOSITE: In the Victorian-period apartment of a New York art dealer, designer Richard
Gillette created a glowing backdrop. Colors, faux finishes, and “modern” furnishings lend

a Jazz Age sensibility. FAR LEFT: Bold graphics and 1930s lighting evoke the Art Deco
style born in the Jazz Age. THIS PAGE: Who could forget the beaded lampshades?

»
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[}1E ARC}*”T[CKFU RE ()}— VFIV” QO‘) World War | had ended and the

suburbs were booming. People wanted something different, with more pizzazz than the standard
Foursquare; many had seen Europe. “Picturesque” and historical housing styles proliferated. With
the new technologies and building standards, anyone could afford a French chateau or English
manor—solid masonry was no longer necessary now that stone and brick veneers had been per-
fected. You could even order your whole house in a kit from
Sears! ® The Colonial Revival style was to be the most popular
and enduring of the various revivals. Gone was the old-fashioned
front porch, but the garage had arrived. Gambrel roofs topped
the popular Dutch Colonial variants. Second only in popularity to
Colonial, English Tudor was re-interpreted in styles ranging from
self-consciously vernacular, “thatch”-roofed (really shingles)
cottages to stately “stockbroker” mansions. Steep roofs and
gables, diamond casements, half-timbering, and imposing chim-
neys evoked Merrie Olde England, no matter that the render
(stucco) was cement. For Francophiles, les petits chateaux, with

their conical tower entrances and exaggerated rooflines, brought

home the Normandy farmhouse. # The 1915 Panama-California
Exposition inspired the Spanish Colonial Revival.White-stuccoed walls, red tile roofs, and arched
windows (their awnings supported by wrought-iron spears) were hallmarks of the Twenties
hacienda. Exotic ornamentation was sometimes added in Churrigueresque (Spanish Baroque) or
Plateresque (Moorish) styles. Pueblo Revival, a variant, celebrated our Native American heritage.
The flat roofed adobes were actually modern earth-tinted stucco over a wood frame. ® Log cabins
and rustic lodges evoked the Frontier. Swiss chalets with flatsawn decorative trim were trans-
planted from the mountaintops of Switzerland to the suburbs of The Jazz Age. You could find just

about any style, each with a modern twist.

INSET ABOVE: Kirk Johnson house, Montecito, Calif. 1927. CENTER: Prohibition and jazz were uniquely
American, but high times and breakthrough style were as evident in Western Europe. These two interior

vignettes are in London, decorated by aficionados of 1920s-30s style. BELOW: Period fabrics and lighting.



“The Jazz Age was wicked and monstrous and silly.

Unfortunately, I bhad a good time.”

—JOURNALIST AND

SOCIAL CRITIC HEYWOQOD BROUN

18388~1939

[ he K ]
quoted by Kevin Rayburn in THE 19205 online

THE MIGRATION to urban centers had
begun as machines replaced men down
on the farms. As morals and manners
changed, people unshackled their
rooms. Both the formal elegance of
the Edwardian era and the “honest
simplicity” of the Arts and Crafts
movement were supplanted by a han-
kering after Modern design. Tech-
nological advances in furniture mak-
ing, along with the use of veneers,
made mass production profitable for
the large furniture companies in Grand
Rapids, Michigan, and other manu-
facturing centers. Interpretations of
historical styles were favored: Jacobean,
Queen Anne, Spanish Renaissance.
But these examples were only vaguely
reminiscent of the actual periods.
Painted furniture was popular,
often with decals or stencils in ex-
otic styles from polychromed “Egypt-
ian” to red-lacquered “Oriental” As
rolled-up stockings and short hem-
lines became the vogue, legs on fur-
niture came out as well. Cabriole legs
classified a mahogany-veneered buf-
fet as “Queen Anne,” while massive,
turned legs made a similar piece
“Tudor.” Intricate and exotic veneers
(like zebrawood) were a favorite or-
namentation, replacing carved em-
bellishments. As electricity became
commonplace, special end tables were
designed to hold the new lamps. Dav-
enport tables, telephone chair-and-
table combinations, and smoking stands
were introduced to popular acclaim.
[t wasn’t until the mid-Thirties, how-
ever, when Prohibition was finally re-
pealed, that the icon of the Ameri-
can living room debuted: the low

cocktail or coffee table for the sofa.

TIM STREET-PORTER (INSET)
MICHAEL NICHOLSON/ELIZABETH WHITING ASSOC. (FAR LEFT)
SPIKE POWELL/ELIZABETH WHITING ASSOC. (LEFT AND ABOVE)

The formal parlor was history; well
stuffed furniture made a comfortable
“living room.” After dinner, all would
gather around the radio cabinet. While
Mama and Aunt Selma played Mah
Jongg, the family listened to Rudy
Vallee croon, or to Eddie Cantor belt-
ing out “Making Whoopee.”
Convenience and color invaded
the kitchen. Cozy breakfast nooks
were set in small alcoves, masculine
oak tables and chairs gradually re-
placed by daintier, ash and veneered
pieces painted in a rainbow of col-
ors. (“Is your preference seagull gray,
Chinese red, canary yellow, kingfisher
blue or pheasant green?” asks a pe-
riod ad [as described in Swedberg’s
The Furniture of the Depression Eral.)
Decalcomanias, or decals, and sten-
cils in the form of everything from
fowerbaskets to parrots on a swing
were applied to tables and chairs,
overhead light globes, and serving
trays. Even the spatula and colander
were cheerfully painted, usually in
green or red with ivory pinstriping.
Cecil DeMille put Gloria Swan-
son in a sunken Roman tub in the
1919 film “Male and Female,” in an
opulent room far removed from the
all-white, cold, and utilitarian bath-
room most moviegoers had at home.
Soon manufacturers offered plumb-
ing fixtures in Tang Red and Clair
de Lune Blue; ads featured palatial
bathrooms with marble and mosaic
tiles and arched recesses for the tubs.
All the fun came to a sudden
halt in 1929. But we can thank tech-
nology and optimism, flappers and
bootleggers for a rich and colorful
decade of design. +
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HISTORY GARDENS

the chéice is a log rolled up to the

fire or a smooth stone placed by a
stream, people have been making

long time.

Not surprisingly, many forms of out-

evidence that the Romans wove chairs out

of {wicker, for instance, and the freestanding

UL 0

Prior to the 19th ce'xitury, howeéér folks
made little dlstmcuon between indoor and

of the house to use in the garden was a means
of domesticating the outdoors, says John

ofi‘eprodlic‘ n garderi furniture in New York.
“There was a lot of carrying in and out,”

Danzer says. “You see it in European por-




: s origins. The slanted
back is ideal for relaxation, and
- the broad arms are ample for

- book or drink, making this the
ect chair for an outdoor
~ room with a view.
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a candlestick table and chairs.”

An exception, however, was the
Windsor chair. Built of scrap wood,
its joints tightened over a fire, the
brightly painted Windsor chair was
intentionally made for outdoor use.
George Washington left more than
30 of them outside to weather on
the front porch at Mount Vernon.

Thomas Jefterson’s famous “Chi-
nese Chippendale” bench was un-
doubtedly a novelty when he de-
signed it in 1801. The wooden slat-
or fretwork bench reappeared on the
grounds of the great summer “cot-
tages” of the Gilded Age—and it is
popular again today.

For much of the 19th century,
however, garden seating was squarely
in the Iron Age. A spin-oft of the In-
dustrial era, cast-iron garden furni-
ture became a reality for well-to-do
families as early as the 1830s. Despite
the heft of the medium, most cast-
iron tables, loveseats, benches, and

68 JUNE/JULY 2000

chairs were rendered in intricate, R o-
coco patterns that suggest lace rather
than rivets. The earliest designs from
the 1840s are rustic, in a style re-
sembling bark-covered twigs and
saplings. Later styles imitate grapevines
and leaves (1850s), Gothic arch and
quatrefoil shapes (1850s and 1860s),
and ferns (1870-1890).

If cast iron could be shaped to
resemble rough-hewn saplings and
twigs, the next logical step was to
fashion furniture out of the real thing.
Andrew Jackson Downing was one
early advocate, but “rustic” in all its
variations didn’t catch fire until the
last decades of the 19th century. While
the bark-coated Northwoods style
gets most of the attention, other rus-
tic forms include the woven hickory
chairs of Indiana and the circle-backed
“cedar gypsy” furniture of the Ap-
palachians. Let’s not overlook the clas-
sic, slung-back Adirondack chair,
patented as the Westport chair in

The classically proportioned stone
bench supported on pillars has Renais-
sance roots. AB(VE: A rustic porch
chair, in the Midwestern style made
famous by Old Hickory Furniture Co.

V. Cast and wrought-iron furniture
had a long reign in the 19th century,
leading to 20th-century revivals like this
elegant patio set.

3

KEN DRUSE (TOP LEFT)
TIM STREET-PORTER (TOP RIGHT)



Cushioned with chintz pillows,
wicker has long been a porch
favorite. The wicker industry got a
mini-boost in the 1920s when Lloyd
Loom adapted woven art fibers to
craft weatherproof chairs, tables,

and settees. //: The Windsor

was the early American version of
the all-purpose knock-around chair.

TAYLOR LEWIS (TOP RIGHT & ABOVE) s s <
LISL DENNIS (TOP LEFT) OLD-HOUSE INTERIORS




Furnishing the
OUTDOORS

STONI
HADDONSTONE USA, (856) 931-70T1

www. haddonstone.com

WOOD/ALL"WEATHER

BARLOW TYRIE, (800) 451-7467
www. teak.com

GLOSTER USA, (804) 575-1003
wuww.gloster.com

KINGSLEY—BATE, (703) 978-7200,

www. kingsleybate.com

MUNDER-SKILES, (212) 717-0150

TIDEWATER WORKSHOP, (609) 965-4000,
www. tidewaterworkshop.com

WALPOLE WOODWORKERS, (508) 668-2800

WEATHEREND, (800) 456-6483,
www.weatherend.com

WOOD CLASSICS, (914) 255-7871,
www.woodclassics.com

WOODEN VILLAGE TEAK, (610) 304-6727,

www.woodenvillage.com

WICKER & RUSTIC

DREXEL HERITAGE, (800) 916-1986,
www.drexelheritage.com

LANEVENTURE, (828) 328-2271,
ll«’ll’ll’.[d”(’l’t’ilflli’(’.[01}1 \ ’*"

LLOYD FLANDERS, (906) 863-4491,
www. lloydflanders.com

OLD HICKORY FURNITURE CO., (800)232-2275,
www.oldhickory.com

CAST IRON & METAI
NIERMANN WEEKS CO0., (212) 319-7979
ROBINSON IRON, (800) 824-215§7,

www.robinson-iron. com

Once durable woods like
redwood and teak moved
outdoors, the chaise
longue leaped from the
bedroom to the garden.
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DOUG KESTER (OPPOSITE & BOTTOM RIGHT
TIM STREEY-PORTER (TOP RIGHT) f

1905. It has long since passed into

the public domain.

Wicker was a porch and gar-
den favorite for much of the late-
19th century. Woven from the fibers
or twigs of willow, rattan, or other
reedy materials, it was a perfect medium
for many convoluted Victorian de-
signs. After reaching an initial peak
about 1900, wicker furniture expe-
rienced a revival in the 1920s, after
Marshall Burns Lloyd perfected a
method for creating a traditional look-
ing, weatherproof wicker from twisted
strands of kraft paper in 1917.

By the early-20th century, gar-
den furniture was an established tra-
dition in a variety of mediums, from
wood and stone to metal and wicker.

It continues to re-inventive itself, as

/ E: In the 1930s and
‘40s, metal furniture was as
likely to be made from alu-
minum as iron. L Wooden
side-arm benches — like this
version of Jefferson’s “Chi-
nese Chippendale” design —
are among the most enduring
types of garden furniture.

it has for centuries.

In Danzer’s opinion, theres a
clear relationship between the archi-
tecture of an old house and the kind
of furniture that’s appropriate for the
lawn and garden—a link between the
settled, interior world of the house
to the wider, natural world outdoors.
For that reason, lawn and garden fur-
niture should be chosen with as much
care as a fine piece of indoor furni-
ture. “People don’t realize,” he says,
“that sometimes the best room in the
house is outside.” +

“Re-inventing the Garden Seat: Histor-
ical to Modern Designs by Munder—Skiles”
will be on exhibit at the New York School
of Interior Design, June 8—Aug. 3. Call
(212) 472-1500, ext. 194.

OLD-HOUSE INTERIORS

71



72

Ju

HISTORIC HOUSE TOUR

Essentia

Country

The assemblage of country arts at Cogswell’s
Grant is arguably the best anywbhere.
It survives along with its avid collector’s
meticulous early research.

by Regina Cole | photos by Sandy Agrafiotis

vy THE TIME Cogswell’s Grant opened to the public

in 1998, it was already famous. “This house pre-

serves intact the collection of a prominent collec-
tor—in the setting in which she originally displayed 1t,”
says Jane Nylander, president of the Society for the Preser-
vation of New England Antiquities, which owns the
18th-century farmhouse in Essex, Massachusetts.““It shows
the accumulation of her knowledge.” From 1937 until
1993 Cogswell’s Grant had been the summer home of
Bertram K. and Nina Fletcher Little. He was director of
SPNEA from 1947 to 1979. Nina began to collect New
England folk art shortly after they were married in 1925;

six decades of systematic collecting made her one of the

NE/JULY 2000

In the upstairs hall at
Cogswell’s Grant, a ca. 1750
high desk-on-frame stands
below an unknown pair
painted by Royall Brewster
Smith in 1831. Through the
doorway we look into Bert
and Nina Little’s bedroom.
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LEFT: In a daughter’s room a green
maple and pine rocking Windsor settee
made between 1810 and 1830 sits

on a huge, early (1850-1900) hooked
sampler rug. In the corner is an early
18th-century New England blanket chest
with turnip feet. (This room was finished
a century after the rest of the house,
hence the 19th-century woodwork.)
ABOVE: A crane decoy considers the
Queen Anne grain-painted chest in
maple and pine, made in Maine
1740-1765. The unknown woman

with a fan was painted by Royall
Brewster Smith in 1831.

DAVID BOHL/SPNEA

COUNTRY ARTS: NATIONWIDE

Important collections can be seen at the following museums. Call for hours.

OLD STURBRIDGE VILLAGE, Sturbridge, Mass. (508) 347-3362 © SHELBURNE MUSEUM,
Shelburne, Vermont (802) 985-3344 = THE BENNINGTON MUSEUM, Bennington,
Vermont (802) 447-1571 ® MUSEUM OF AMERICAN FOLK ART, New York (212) 977-
7170 = NEW YORK STATE HISTORICAL ASSOCIATION, Cooperstown, New York (607)
547-1400 = THE HENRY FRANCIS DUPONT WINTERTHUR MUSEUM, Winterthur, Delaware
(302) 888-4600 = ABBY ALDRICH ROCKEFELLER FOLK ART COLLECTION, Williamsburg,
Virginia (757) 220-7670 = HENRY FORD MUSEUM, Dearborn, Michigan (313) 271-1620
® LIGHTENER MUSEUM, St. Augustine, Florida (904) 824-2874 = THE MUSEUM OF
INTERNATIONAL FOLK ART, Santa Fe, New Mexico (505) 476-1200 ® PANHANDLE
PLAINS HISTORICAL MUSEUM, Canyon, Texas (806) 651-2244.
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country’s foremost scholars on what
she christened “the country arts.”The
couple bequeathed the house to
SPNEA after their deaths in 1993.
Country arts (or American folk
art) refers to objects usually made by
unschooled artisans or by little-known
itinerant artists. Many, like tavern signs
and weathervanes, were utilitarian.
Others were created simply to please
the eye, such as the murals of Rufus
Porter or the utopian, visionary paint-

ings of Edward Hicks. What distin-
guishes them from the fine-arts tra-
dition is that they are the unself-
conscious efforts of people not in-
hibited by ancient rules of class, re-
ligion, and education. Nina Fletcher
Little saw this expression in its many
forms as New England’s singular cul-
tural heritage.

Eventually, the rest of the coun-
try caught up to her aesthetic. Eighty
years after Nina Little began her col-

\X/U\[)(D\\VS ()N THf P/’\ST‘ When visiting house museums,

we hope to catch glimpses of the past. We may ogle great wealth or glean informa-

tion about period furnishings or personalities. Whatever else we seek in once-inhabited

rooms, though, we want what is ultimately unknowable: the perceived reality of

by-gone moments. We want to know sensations and thoughts of people no longer

alive. What was it like to live then and there?

Hunger for such insight explains the increasing popularity of “backroom”

or “down and dirty” museum tours. Visitors line up to see laundries, cellars, privies,

and clothes yards (sometimes in preference to touring formal rooms). Real life seems

to linger in the humble spaces where the work of daily life was conducted. We feel

a stronger connection when we see that people

in the past, too, designed their houses around

the prosaic necessities of the human body.

Cogswell's Grant is one of 35 houses

owned and operated by the Society for the

Preservation of New England Antiquities, 25 of
which are furnished and open to the public. They
range from the neoclassical Harrison Gray Otis
House to the ancient Coffin House, from 19th-
century eclecticism at Castle Tucker to sleek

Modernism at Gropius House. No matter how

architecturally or economically distinct, every SPNEA house is also a place where

people slept, ate, bathed, reared children, comforted the sick, gave birth, paid bills,

stored possessions, wrote letters, and died.

In the newly published Windows on the Past: Four Centuries of New England

Homes, authors Jane Nylander and Diane Viera showcase SPNEAs vast collection

while bringing the houses to life. They discuss architecture and landscaping, but they

also escort us to privies and to read tombstone inscriptions. Nylander and Viera's lucid

prose, together with David Bohl's beautifully composed photographs, show readers

who slept where, what was in the medicine chest, what cookbooks were used.

We will probably never really know how an 18th-century woman felt. But a

careful, open-minded examination of her home, together with a reading of this book,

will go a long way towards helping us understand that she was, after all, not so very

different from us.
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lection, public taste for “country style”
or “primitive” objects 1s at an un-
precedented level, inspiring fine-arts
reverence and costly decorating schemes.
Aged weathervanes hang on white
loft walls, gravestone rubbings are dis-
played in carved and gilded frames.

Cogswell’s Grant is, however,
no gallery. The low-ceilinged old
rooms gracefully accommodate col-
orful furnishings. Nina Little col-
lected things that had personal mean-
ing: either they had a geographic
connection to the house, or they re-
lated to her or husband Bert’s fam-
ily histories. In her efforts to estab-
lish a piece’s provenance, she searched
old newspapers, deed registries, ac-
count books, probate records, diaries,
family and business papers, even tomb-
stones. Her painstaking research re-
sulted in knowledge that produced
many books and magazine articles—
and an extraordinarily well-docu-
mented collection.

Its in situ aspect is invaluable.
Not only did Nina Little buy painted
boxes and hooked rugs long before
they made the auction circuit, but she
also learned, through her research, to
display and use them. She sought out
as-yet-unappreciated, 18th- and 19th-
century redware, and lined it up
prettily on an old pine dresser in the
dining room. It was used for family
meals. Old leather fire buckets became
wastebaskets. One of her sons recalls
that his home looked different from
those of his friends, but he didn’t
know that he was living with an im-
portant collection. These were just the
old things his parents loved.

“I hope that the house inspires
collectors to pursue stories and to re-
search the things they own,” Jane Ny-
lander says. She adds, smiling, “And
I suppose it will inspire some artful

imitation.” +
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Tl l_,E Z?EIWEEH tbe wars

BY MARY ELLEN POLSON

T wAS the California of Latin lovers

and orange groves, of haciendas and

palm-lined avenues. The Arts and

Crafts movement had run its course
by the end of the first World War,
but an art tile tradition that began in
Ernest Batchelder’s back yard in 1910
continued to thrive here in the 1920s
and ’30s, bursting into spectacular
bloom as Californians embraced a
style of architecture that romanticized
the state’s Hispanic past.

The spanking-white stucco houses
in the new Spanish Colonial and
Mediterranean Revival styles sparkled
with tiles, set into walls and floors in
jewel-like vignettes, or hung floor to
ceiling in tapestries of colorful, tex-
tured clay. This was tile as theater:

Every surface was fair game for dis-

play, from stair risers trimmed with
brilliant Arabesque florals, to bath-
room walls lavished with scenics of
Spanish galleons and Mayan figures
in bas relief.

In an atmosphere where the weather
was always perfect and both women
and men were bound to be movie
stars, creating a fantasy world through
decorative tile may have seemed per-
fectly natural. “After World War I, for
the first time, a lot of people had
been out of the country and seen the
world,” says Diane Winters, a con-
temporary artisan who makes Arts
and Crafts tiles. “They were inter-
the Middle
Ages, the Spanish and Moorish—

ested in exotic themes

romantic images of places far away

»
or long ago.

ABOVE: Brilliantly glazed in blues and yellows, California’s take on the Spanish-
Moorish tradition appeared everywhere in the 1920s. RIGHT: The kitchen in this 1926
Spanish Revival house got the floor-to-ceiling treatment. FAR RIGHT: Newly installed
Islamic Revival tiles set off a doorway at a Berkeley, California, hacienda to perfection.
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California art tiles of the 1920s
and ’30s were crafted in two dis-
tinctive “looks,” says Joseph A. Tay-
lor of the Tile Heritage Foundation
in Healdsburg, California. The first
is a thick relief tile in muted col-
ors—*‘“the Batchelder or Claycraft
style that’s tied to the Arts and Crafts
movement directly, physically, and
philosophically,” Taylor says. “Then
there are the tiles made by Malibu
Potteries, Catalina, Calco, and oth-
ers that draw from the Spanish, Mex-
ican, Near East, and Moorish tradi-
tions with Arabesque designs.”

Characteristic of the matte- and
slip-glazed relief tiles in the Batchelder

genre was the scenic, or landscape,

tile. These tiles could be enormous,
measuring 8"x 16" or more, and large
tiles were often combined to create
murals. While Batchelder produced

his share of scenics, others like Clay-

craft in Los Angeles and Muresque

in Oakland [text continued on page 82]
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A Spanish Revival house built in 1930 in
Oakland hoards multiple treasures from
Muresque, a long-defunct tilemaker.
TOP: Enormous, high-relief scenic tiles in
a bathtub surround capture the romance
of the Hispanic past while suggesting
the leisurely lifestyle of 1920s California.
ABOVE: A Mayan-style sconce in the
master bathroom.
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CONTACTS ”\4' CLAY While more than 50 tilemakers

were churning out red, brown, and bisque field tile, fantastic scenics, and Arabesque
florals in 1930, most were out of business by the start of World War Il. The only
survivor from California’s golden era of tile is HANDCRAFT TILE (408-262-1140,
www.handcrafttile.com). The Milpitas company offers tiles in both the Arts and
Crafts and Spanish—-Moorish traditions, including designs that date to the 1920s.
RTK STUDIOS (805-640-9360) makes and installs Spanish-Moorish tiles in the style
of Catalina and Malibu Potteries. CLAYDOG DESIGNS (828-253-5820) produces
Moroccan and specialty tiles. ANN SACKS (800-278-8453, www.annsacks.com)
offers custom relief tiles and scenic murals, and interlacing tiles in the Spanish-
Moorish tradition in its Kibak line. TILE RESTORATION CENTER (206-633-4866,
www.tilerestorationcenter.com) creates relief tiles and scenics in the style of
Ernest Batchelder. DESIGNS IN TILE (530-926-2629, www.designsintile.com) offers
floral interlacing Persian Revival tiles and other period designs. MISSION TILE WEST
(626-799-4595) is a clearinghouse for tilemakers in both California traditions.
Other tilemakers working in related genres include NORTH PRAIRIE TILEWORKS
(612-871-3421), SONOMA TILEWORKS (707-837-8177), SENECA TILES (800-426-4335,
www.handmadetile.com), TERRA DESIGNS (973-328-1135), ASHEVILLE TILEWORKS,
(800-340-4591), MOTAWI TILEWORKS (734-213-0017, www.motawi.com), PEWABIC
POTTERY (313-822-0954, www.pewabic.com), and FULPER TILE (215-862-33568).

LINDA SVENDSEN
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took the scenic tile further into realms

of fantasy. One of Taylor’s favorite
tiles, for example, is a triptych of
knights on horseback, galloping through
a redwood forest.

Although field tiles from these and
other manufacturers tend toward the
reds, browns, and bisques that natu-
rally occur in clay, scenic tiles are
often highlighted with vivid reds,
greens, and blues. The relief is so
marked it resembles carving.

While themes back East trended
toward the Anglo—European past, tile-
makers in Los Angeles and the San
Francisco Bay Area increasingly used
scenics to illustrate the emerging
Arcadian lifestyle. A Mission court-
yard scene sheltered by palm trees
and an arcade isn’t just a romantic
glimpse of the past—it captures the
quintessential California notion of
indoor—outdoor living, years before
the debut of the Ranch house. Any-
thing novel might pop up in a relief
tile, from geometric designs hastily
copied from recent Maya or Aztec
discoveries in Meso—America to the
covered wagons, cowboys, and Indi-
ans of Hollywood westerns.

Tilesetters mixed and matched tiles

Malibu Potteries
(1926-1932) was famous
for its beautifully colored
Spanish-Moorish tiles.

A favorite color was
orange, which got its
fresh-picked color from
uranium in the glaze.

with abandon, regardless of theme.
“Most of these tiles were made for
the fireplace market, and they put
them everywhere but the fireplace,”
says Riley Doty, an Oakland tileset-
ter who specializes in art tile instal-
lations. “The eclecticness is part of
the character of the tile.”

Just as start-up manufacturers had
emulated Batchelder, so new tile-
makers mimicked the Tunisian and
Spanish imports flooding into the
country in the early 1920s. Where
the matte tiles of Batchelder and his
competitors tended toward subdued
earth colors, the glazed, predomi-
nantly floral tiles in the Spanish—
Moorish tradition were as brilliantly
colored as birds in a tropical aviary.
“Most of the southern California tile-
makers started with Tunisian designs,
then electrified the patterns with
brighter colors,” Doty says.

A single tile in one of the dis-
tinctive, interlacing Moorish patterns
might feature five or six colors—
fresh-picked orange, luminous turquoise,
vivid royal blue, shiny black, tropical
green, and gesso white. Oranges and
yellows were especially favored;

orange tiles [continued on page 84]
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received their vivid coloring from
uranium in the glaze.

Among the best were Malibu Pot-
teries, founded in 1926; Catalina,
begun by William Wrigley Jr. to sup-
ply building materials on Santa Catalina
Island; and California Faience, the
company that furnished much of the
tile for William Randolph Hearst’s
fantasy castle at San Simeon.

Shiny and slightly granular, tiles in
the Spanish-Moorish tradition were
integral decorative elements in the
Spanish and Mediterranean-influ-
enced houses of the times. Builders
used them to define steps and door
openings, to decorate fountains, benches,
walls, and niches, or in some cases,
to imitate a full-size Persian rug on
a gallery floor.

Although he never stopped mak-
ing tiles in the Arts and Crafts genre,
by the late 1920s even Batchelder was
offering tile in the Moorish vein. The
Batchelder—Wilson “Patina Glazes”
brochure from 1929 ofters such nov-
elties as “Mayan relief tiles” (a yellow,
black, blue, and white Moorish floral
design), and blue and yellow tiles in
an Art Deco pattern. “He just added
more brightly colored tiles to his line
in the late ’20s to accommodate the
marketplace,” says Taylor. “But it was
never the primary product.”

In a wildly competitive and in-
ventive marketplace, tile styles were
bound to overlap. Doty points out a
tile where the design is Spanish—
Moorish, but the finish is a copy of
a glaze by an Arts and Crafts master.
“So you’ve got a knock-off of a
Grueby Arts and Crafts glaze super-
imposed on an exact copy of a Tunisian
traditional motif,” he says. “And the
colors have nothing to do with any
particular style—whoever made it was
just re-inventing the world. This is
California tile in the 1920s.” +
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designer specs

It’'s All in the
(Big) Details

BY PATRICIA POORE

ESIGNERS often get involved

with such outside details as

lighting and paint color. But
three exterior details, I think, are too
often overlooked—and theyre big-
gies: window awnings, shutters, and
garage doors. The architect and builder
don’t concern themselves because such
things are considered decorative. The
interior designer is not called upon
to specify them because they are more
building envelope than design and
furnishing. But each of these old-fash-
ioned, still-available components is a

key to pulling off a restoration.

What makes all the difference in this painting by Edward Hopper?—shutters
closed and awnings unfurled against the summer sun, a house still in its prime.
[The Mansard Roof, Gloucester, Mass., 1923]

Awn/ngs are most dppropriatf”fbr late~ and post~ Victorian

house styles, especially Queen Anne, Colonial Revival, Bungalow,

Sjmnix/z or Mediterranean, and other p(’rz'oa' revivals.

AWNINGS This has to be the
biggest lost opportunity of the past
forty years. Practical as they are at
reducing glare and solar gain (and at
reducing air conditioning costs), awnings
are also a shortcut to that old-fash-
ioned air. (We rounded up some of
the best contacts, and they're listed on
the next page.) American romance
with awnings began in earnest dur-
ing the 1890s. (Awnings evolved from
fabric tents and canopies used in the
Mediterranean and Middle East.) Fab-
ric was gradually replaced by alu-
minum after World War 1I. Common
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places for awnings are porches and
sunrooms. Awnings on all major win-
dow openings will look better than
just a few here and there. (A standard
window awning costs about $150.)
Or consider shading all the windows
on the southern elevation.

For home use, three fabric types
(which go by many trade names) are
appropriate: (1) CANVAS is traditional
and least expensive, but may last only
three to seven years;it’s available with
a painted surface in a wide variety
of colors and stripes. (2) VINYL-COATED
CANVAS costs 10-20% more than

plain canvas but will probably last 10
years. It comes in many colors and
is washable; it also has better sun-
darkening properties. But it has a
harder, shiny finish. (3) ACRYLIC costs
about the same as vinyl-coated can-
vas but can last a dozen years. It is
highly fade resistant, available in many
colors and striped patterns, and has
a non-shiny finish. Trade names such
as Sunbrella are acrylic.

SHUTTERS  For the sake of
authenticity, good proportions, and
practicality during hurricanes, you
want wood shutters that really close.
And no, we’re not talking custom
woodworking shops anymore. If you
know where to look, standard styles
are readily available in board-and bat-

ten, panel, [continued on page 88]
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A\X/N !NGS Most awnings are still custom made by local dealers, who fabricate them from fabrics and hard-

ware made by major suppliers. The old-fashioned awning mechanism (a cord pulled and tied off on a cleat) is still inexpensive
and available. But the European retractable awning retracts flat, preventing unsightly folds that collect rainwater (and mildew).

The two supporting arms are hinged in the middle. Operation is by hand crank or electric motor (which can be controlled by

automatic photo-electric and wind-sensitive devices). It can be expensive for large porch awnings. Venetian, accordion, and

circular awnings are fixed. ® AGELESS AWNINGS, Brookfield, WI (800) 999-8307 [www.agelessawnings.com] ® ANCHOR INDUSTRIES,

Evansville, IN (812) 867-2421 for dealer locator [www.anchorinc.com] = ASTRUP €0., Cleveland, OH (216) 696-2820 [www.

astrup.thomasregister.com] & DURASOL, Rock Tavern, NY (877) DURASOL for dealer locator [www.durasol.com] ® EIDE INDUSTRIES,

Cerritos, CA (800) 422-6827 [awnings.com] ® GLEN RAVEN MILLS, Glen Raven, NC (336) 227-6211 [www.sunbrella.com] = HARRIS AWNING,
Essex, MA (800) 582-5565 = WINDOW MODES, New York, NY (800) 671-2066 [www.windowmodes.com]

BELOW: A curved-top door with match-
board panels and glazing perfectly suits
this English-style house. RIGHT: Solid
awnings complement a Victorian house.
FAR RIGHT: Working, wood shutters on
a stone l-house in Pennsylvania are new.

GA RAGE DOO RS You don’t have to hire a designer,

find a woodshop, and then put up with a hard-to-operate door. Several companies
are making garage doors in styles to emulate those on barns, carriage houses, and
early garages, but with near-production prices, shorter lead times, even overhead
mechanisms. The doors may appear to swing, fold, or slide open (like barn or
carriage doors), but actually open overhead and are remote control-compatible.
Some manufacturers will build doors that actually fold, swing, or roll like barn
doors. Most of the companies below offer design assistance and will prepare

a proposal for you at no cost. The manufacturers can help you find an installer,
not only to install the finished door but also to do the site measurements upfront.
= DESIGNER DOORS, River Falls, WI (800) 241-0525 [www.designerdoors.com] & HAHN'S
WOODWORKING COMPANY, INC., Roselle, NJ (908) 241-8825 ® HOLMES GARAGE DOOR COMPANY,
Auburn, WA (253) 931-8900 & SUMMIT DOOR, Corona, CA (909) 272-6633 [www.
summit-door.com] ® MAURER & SHEPHERD JOYNERS (custom fabrication, specializing in doors
appropriate for pre-1840 houses), Glastonbury, CT (860) 633-2383 ® THE WOODSTONE
COMPANY (custom fabrication), Westminster, VT (802) 722-9217 [www.woodstone.com]
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SHUT TERS

The woodworking companies that make

traditional, working shutters generally
offer standard styles including early
board-and-batten, panel, louvered, and
cottage style (with cutouts in a panel).
Their catalogs will help you pick a
style appropriate for the age of your
house and your region. They offer the
hard-to-find hardware, too. FEDERAL
REPRODUCTION SHUTTERS, Danvers, MA (978)
777-1964 ® KESTREL MANUFACTURING, Stowe,
PA (800) 494-4321 [ww.diyshutters.com]
# KINGSLAND ARCHITECTURAL MILLWORK,
Norfolk, PA (860) 542-6981 = SHUTTERCRAFT,
Guilford, CT (203) 453-1973 [www.
galaxymall.com] & SHUTTER DEPOT,
Greenville, GA (706) 672-1214 =« TIMBER-
LANE WOODCRAFTERS, North Wales, PA (215)
616-0600 [www.timberlane-wood.com]

s VIXEN HILL, Elverson, PA (800) 423-2766

[www.vixenhill.com]

DESIGNER DOORS (LEFT)
WILL ELWELL/STOCK BOSTON (MIDDLE)
TIMBERLANE WOODCRAFTERS (RIGHT)
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Period Textiles
& Current production of 4
turn-of-the-century design linens
Curtains e Pillows e Yardage
Table scarves  Bedspreads
Custom work * Embroidery kits
Free brochure or $8 catalog with
color photos and fabric samples.“

5427 Telegraph Avenue, #W2
Oakland, California 94609

|
E:i 510-654-1645 E:i

FREE COLOR
CATALOG

cuktamns. || 1-800-876-6123
| ASK FOR DEPT. 31400
Hundreds of stylcs ,f fabrics and C(l)lors‘ tlo choose
fronl cen SO]IIC[llin or eve style Ot nome .
More lengt}\s anS(i wi(‘lthsr{ ;

almost :mywlwre. Plus matcl’xing l)c(‘]c{ing,
Lunps and accessories. Marvelous decorating
SOllltiOns eee “'On(lk‘ffuu}' aﬁ‘()r(l;ll)lc.’

Satisfuction qua.ranrcccl or your money I)acl(.
S D

County’Curtains,

DEPT. 31400, STOCKBRIDGE, MA 01262
www.sendcatalog.com (Dept. 31400)

than you’u fin(’l
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Arts &
i Crafts
¢ Hardware

Authentic repro
hardware by
Stickley & more.

Bruce Szopo
3860 Ellamae

Call ite.
FREE brothere Oakland, MI 48363

-$6 color catalog  (248) 652-7652

Circle no. 228
> North Prairie

Tileworks

Handmade ceramic tile featuring
reproductions, chair rails
custom colors, reliefs, mosaics,
hand painted and accent pieces.
Call or write for a free brochure

612 871-3421 + Handmadetile.com

2845 Harriet Ave South, Mpls, MN 55408
e

Circle no. 219

' Simply Well Done.

Arts & Crafts styling.
Mission Light Rails. Flush
inset Craftsman doors.

I o~ :/ - i
LTl i il gt Bl Ao
Quartersawn White Oak.
Satin finish. All-wood
construction.

Handcrafted. Full custom.
The finest quality.

CROWNEIDINT

153 Charlestown Road ¢ Claremont, NH » 03743 - .
Phone: 800-999-4994 » Fax: 800-370-1218 } Dreniod sygliag,

. . Handcrafted to the finest quality.
http://www.crown-point.com 7

Materials Unlimited.

Specializing in antique architecturals...doors & hardware,
mantels, lighting, stained and beveled glass, columns,
decorative stone and ironwork, period furniture and
accessories, for over 25 years.

SHowroOM Hours: 10AM-5PM MONDAY THRU SATURDAY

Two WEST MICHIGAN AVE/Yrsi.aNnTi, MI 48197
(800)299-9462 or www.materialsunlimited.com
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An Exciting Idea... An

-

Amazing Discovery!

Discover YesterTec’s Kitchen Workstation Furniture

Discover how furniture instead of cabinetry can
help you create the ultimate kitchen, one that can
also become a beautiful, multi-functional living
room! Discover YesterTec’s innovative, classically
styled, hard working collection of furniture,
designed especially for your period styled kitchen.
Discover how the ‘spaces’ that are created
between each separate piece allow the design and
decorating themes of your other rooms

to blend seamlessly into the
kitchen. And be assured that

these ‘spaces’ won’t compromise

the efficiency of your kitchen

Inspired by the Ages

YESTERTEC

KitcHEN WORKS

because our workstations are functionally more
efficient than standard cabinetry. Discover this
innovative kitchen that preserves the look of fine
furniture with our patented, UL. Listed
Workstations that safely and conveniently conceal
a standard oven, a microwave, a refrigerator, and
a dishwasher. No other company does what we
do! Use our extensive catalog to create beautiful,
heirloom quality furniture for the kitchen
of your dreams. The possibilities are
endless! Shipped Nationwide.
Complimentary Brochure.
610-838-1194 www.yestertec.com

Innovative for Our Time

Metal Spiral Stairs

Installation  *
1® Video featuring
= “The Fumiture Guys’
now included with all
Metal & Oak Spiral £

Only »

*425

For 3'6" Diamet fosed ot ameter
11-Riser Kit F.0.B. : 11 Hlser Kit F.0.B.
Broomall, PA Broomall, PA

e Diameters 3'6" to 7'0"
o Kits or Custom Welded Units

or visit our Web Site at www.ThelronShop.com

Showroom / Warehouse Locations:
(610) 544-7100 | Houston, TX
Ontario, CA (909) 605-1000 | Chicago, IL
Sarasota, FL (941) 923-1479 | Stamford, CT
http://www.ThelronShop.com e e-mail: info@ThelronShop.com

Broomall, PA

e Diameters 4'0" to 6'0"
 All Red Oak Construction

All Kits available in any floor-to-floor height and BOCA / UBC code models.
Call for the FREE color Catalog & Price List:

1-800-523-7427 Ext. oni-00

(713) 789-0648
(847) 952-9010
(203) 325-8466

Vlctonan Une@ Splrals

For 4'0" Diameter
11-Riser Kit F.0.B.
Broomall, PA

e Diameters 4'0" to 6'0"
* Weight Saving Cast Aluminum

! P/ease send me the FREE color Catalog & Price List:
! i Name
'Address

i 1Gity State___ Zip

|400 Reed Rd., Broomall, PA 19008

The Leading Manufacturer
of Spiral Stair Kits™

©1999 THE {RON SHOP
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’MalI to: The Iron Shop, Dept. OHI-0@, Box 547,

The best quality & value since 1931.

0Oak Spiral Stalrs

Made in the U.S.A.

l
1
1
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1
|
1
1
1
1
1
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cottage (with cutouts), louvered, and
louver-and-panel types approximat-
ing styles from 1700 to the 1940s
and suitable from New England and
Charleston to the Prairie School and
Tudors. See page 88. Most companies
listed provide hardware including
strap hinges and shutter dogs. Retail
prices run about $180 per pair of
42-inch-long shutters with a pair-
width of 32 inches.

Those folksy shutters with a
shape cut out of the panels are asso-
ciated with Dutch Colonial Revival
houses and were immensely popular
from about 1915 until World War II.
If you own any sort of house from
that period, it probably had shutters,
and those shutters may have had
cutouts. (The historical precedent,
however, is colonial. In the 18th cen-
tury, shutters were closed in winter.
The cutouts—a diamond, circle, half
moon——prevented condensation, let
in some light, and gave inhabitants a
peep hole.) Today many panel cutouts
are available standard. (Birds, flowers,
fleurs-de-lis, squirrels, hearts, pine
trees, shamrocks, moons, acorns, and
anchors are popular.)

GARAGE DOORS  An old-
fashioned door will make even a util-
itarian garage look old. Early garage
doors were one bay wide. Multi-car
garages had multiple identical doors
placed side by side—you want to
achieve that look. Before 1920, dou-
ble-leaf swinging doors were most
common. (But swinging doors are
clumsy to operate, especially with
snow on the ground, and they aren’t
weathertight.)

Some of the architectural lines
available include International style,
Cape Cod, Shingle style, Prairie,
Mediterranean, Victorian carriage
style, and rural. Choose from paneled,

matchboard, or cross-braced styles. +
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WALLPAPERS
& FABRICS

BY MAIL

lesigned in 1864

Arts & Crafts
beauty
for your home
from England

At Kaleden.com, enjoy worlds of silver,
www.charles-rupert.com ceramic, porcelain and furniture. Catch up
* Expanded catalogue on-line on lndustry news With 224 trace pa er

* Complete sample curtting service
* Accessories and more

Splendid Items for Traditional Homes

Cﬂ/\ﬁLES RUPERT .

-8 H O P

2004 OAK BAY AVE. VICTORIA, B.C.
CANADA VS8R 1E4 Tel: (250)592-4916 ;
o

KALEDEN.COM"™

..FINDING LIFE'S MISSING PIECEQ)

Circle no. 561 Circle no. 215

Reed & Barton Hefty dishwasher safe 18/8

stainless steel flatware in an
Arts & Crafts style

Shown left. 5 pc place setting ¢

2o,
i

FRARIE TEXTLES
$ 3 5 jrom Ann Wallace & fﬁ&nds
ONLY o 1 e R e, e

Pox 2544, Venice, CA 40294, (21D) 617-2DI0
(Discounts for quantities of 4 and 8) www . webmanger.cam/annwallace/

Also available: 4 pc Server Set,
Beverage Spoons, Meat Fork &

steak Knives Custom Shutters \=

Interior and Exterior I‘

Hammered Antique F(NK OSK % :I:l/c;he;:::a :et::v l::bllc =
Order Toll Free :mal ;::1 f:ix:;d s;:::e:
1.800.341.0597 s Conpisscton
PO Box 5578 River Forest Il 60305 $2.00 brochure l}i = ?l
Call or write for our FREE Newsletter S \ m‘i';gepot "E 53‘\\
NOTES FROM THE WORKSHOPS WORKSHOPS st 5.‘123:4’22 | -!_,,:,___;E:: ]
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Examples from three influential potteries
of the early- and mid-20th century.

OVE: (top to bottom) Vase from Rook-
wood'’s Vellum glaze line, decorated by
C. Schmidt, 1922. Roseville bowl from
the Pine Cone Modern line, introduced in
1953. Detail of McCoy green console
bowl, 1956. RIGHT: McCoy fan vase
is one dating from 1954.

JUNE/JULY 2000

Rookwood,

oseville & McCoy

BY PATRICIA POORE

ITH THE ASCENSION of

the Arts and Crafts move-

ment and heated col-
lecting of art pottery comes a grow-
ing interest in much of the pottery
of the 20th century. Manufacturers—
Rookwood, Roseville, Weller, Owens,
McCoy,Van Briggle—have come back
from obscurity (and, in some cases,
from bankruptcy) as their names be-
come important to collectors.

If you are not already steeped
in the colorful histories and just plain
fun of this pottery, you may wonder
what the fuss is about. McCoy, espe-

cially, was a commercial manufacturer
supplying the chain stores (think Wool-
worth’) and turning out promotional
items by the hundreds of thousands:
pink poodles, shiny green praying
hands, ashtrays, kitschy cookie jars,
and cowboy-boot planters.The com-
pany, however, dates back to 1848 (as
the W.E McCoy Pottery); each gen-
eration of the family and its succes-
sors produced diverse product lines.

Three books from Schiffer cover
avidly collected pottery from about
1890 to 1960: Rookwood, Roseville,
and McCoy. [continued on page 94]

ALL PHOTOS COURTESY SCHIFFER PUBLISHING



Quality
Reproduction

Door Locks,
Lighting, and
Builders’ Hardware

Since 1932, BALL AND BALL has been
manufacturing the finest quality
antique reproduction door hardware
including iron strap hinges, brass butt
hinges, rim locks, mortise locks, and
door knockers, as well as furniture
hardware, builders’ hardware, lighting
fixtures, and fireplace accessories
available. Call for our 108-page cata-
log, available for $7.00 (catalog cost
refunded on first order).

Ball and Ball

463 W. Lincoln Highway
Exton, PA 19341

Phone: 610-363-7330
Fax: 610-363-7639
Orders: 1-800-257-3711

www.ballandball-us.com

Not a Copy.

The Original AGA Cooker.

All cast iron construction for better tasting food.
Two sizes. Ten porcelain enamel colors.
Choice of fuels: gas, LP, anthracite.

Send $2 for 16 page
color brochure. g
Classic Cookers |
RD3 Box 180-2993
Montpelier, VT
05602
802-223-3620

§Finely crafted %

Victorian Send 85 for your
chandeliers and color catalog.
(refundable with order)
wall sconces.

2

Yiclowian Lighting Werks
W www.viworks.com

251 s. pennsylvania avenue
po box 469, centre hall, pa 16828 &
% 814-364-9577 fax 814-364-2920 C& Circle no. 18
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DESIGN FURNITURE

AN}

Authentic Victorian style brass and iron
beds. Handcrafted entirely in England
with old world techniques. Exceptional
quality, present-day heirlooms. Buy
importer direct and save.
Twin, Full, Queen & King sizes
Toll Free Phone/Fax: 1-877-722-5049

@ FREE Full-Color Brochure [EEJJ perfect blend of inventive

Douglas Green strives for the

1112 Riverside Dr., Palmetto, FL 34221

function, elegant styling

Carriage house doors with electric motorized overhead operation
Swing out and sliding barn style doors - true divided lite windows
Custom designs to your specifications - All species of lumber
Radius-top doors to match arched apenings

Fuil color brochure available with many design ideas

Custom enlry doors to match garage doors

Hahn’s Woodworking Co., Inc - 109 Aldene Road, Roselle, NJ 07203
Ph (908) 241-8825 Fx (908) 241-9293

www.hahnswoodworking.com E Mail: info(@ hahnswoodworking.com

72" Computer Desk $2540

Circle no. 223 Circle no. 226
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BELOW: Four vases dating from 1897 to
1909: handpainted by artists who signed
them, from Rookwood. TOP RIGHT:
(clockwise) “Ovenproof” in the mark
dates this McCoy casserole to after 1950.
Decorated artware jardiniere with lion-
head handles, a special variant of the
Majolica line from Roseville (1902) fea-

tures decals and air-brushing. Cookie jar,
1962-63: McCoy commemorated current
events. Roseville’s popular “Freesia” line
was introduced in 1945. RIGHT: Pieces
from McCoy’s 1960 El Rancho Barbecue
Service with the Cookie Wagon.

Rookwood is the cream. The Cincin-
nati pottery founded by Maria Long-
worth Nichols in 1880 won gold
medals in Paris and had an interna-
tional reputation. Around 1915, R ook~
wood started mass-producing com-
mercial (or undecorated) ware lines.
It boomed throughout the Roaring
Twenties, but never recovered from
the Crash, the Depression, and the
War. A new owner produced reli-
glous statuary in the 1940s and *50s.
Rookwood, then operating from Mis-
sissippi, closed in the summer of 1967.

One of several potteries that
arose near the fine clay of Zanesville,

Ohio, Roseville Pottery was estab-

94 JUNE/JULY 2000

lished by George E Young. Roseville

designed and manufactured 132 dif-
ferent pottery lines. The Schiffer book
on Roseville is the most compre-
hensive to date, and beautiful with
840 color photos. The bulk consists
of captions and photos with names,
glazes, sizes, and values (prices). But
author Mark Bassett also ofters per-
sonal asides (how to use ebay to get

recent auction prices).

McCoy is the easiest to collect
now, as many prices for products after
1945 remain in the $15-125 range.
Some of the McCoy pieces are won-
derful whimsy. A few are good ex-
amples of Art Deco design. Many
others are merely nostalgic. From the
book: “It is inviting and wholesome,

qualities sought  [continued on page 96|
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Featuring:
HISTORIC PAINTS OF AMERICA
18th and 19th century
colours ground in oil
EMPRESS OF CHINA
: molecula bond acrvlic paint :
¥ GOLDEN SPIKE RAILROAD VARNISIT |
DECORATIVE PAINT SUPPLIES
Catalog Price List Available
969 Columbia Street, Hudson, N.Y. 12434

(518) 828-4060
libertypaint@waol.com

Hand-crafted Reproductions of
Eamy Lngh mg Fixtures

-« Chandeliers
Metal/Wood

. Wall Sconces

. Reading Lamps

- Lanterns
Interior/Exterior

. Period Finishes

. Custom Works

Welcome

Workshop & Displays

Classic Lighting Devices

12 Summit St., East Hampton, CT. 06424
(860) 267-8814  Write or call for free literature, dept.OH

[ Extensive commercial & residential portfolio

i_1 Made-to-order and custom work

Website: handcrafttile.com
Phone: 877-262-1140, toll free

Factory Showroom
1696 South Main Street
Milpitas, CA 95035

1 Manufacturer of handmade tile since 1926,
in the Arts & Crafts tradition

1 Complete line of ceramic tile, including trim pieces

1 Wide variety of shapes and sizes, including hard to
find pieces like strairtreads and shoebases

] Seventy five glazes, plus unglazed Terra Cotta

VAN DYKE'S

RESTORERS

B\ SUPPLIES FOR WOODWORKERS AND ANTIQUE RESTORERS

Over 8,000

s Free {(
- i‘Catalog! <
Period Home Accessories And More L%L%
Call 1-800-558-1234 Ask for Dept 60140
Or Write
Dept. 60140 PO Box 278 Woonsocket, SD 57385

0 itur ; JN\( "ANA,
¢ Carvings, Moldings And Veneers

Circle no. 147

Circle no. 224

lmvw.ephraimpottery.com

¥ &

VASES WEBSITE

TILE

LIGHTING CATALOG

Ephraim Faience Pottery

It’s more than potter
888-704-POTS
info @ephraimpottery.com
Full Color Catalog: $3
Ephraim Pottery * PO Box 168 Dept. O * Deerfield, WI 53531

it’s a lifestyle

Circle no. 124
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SHELDON SLATE PRODUCTS CO.,

SINCE
1917
|
|
|

PRODUCERS OF SLATE FLOOR TILE, FLAGGING, STRUCTURAL SLATE AND ROOFING, MONUMENTS AND SLATE SINKS
Monson * Maine 04464 ¢ 207-997-3615 * Middle Granville * New York 12849 ¢ 518-642-1280 * FAX 207-997-296€
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SHELDON SLATE is a family owned
business with four generations of ex-
perience. We mine and manufacture
our own slate products from our own
quarries. The range of our colors will
compliment any kitchen or bath. Our
slate is heat resistant, non-porous and
non-fading. It has a polished/honed
finish and is very low maintenance. Let
us help you design and build a custom
sink, countertop or vanity. Custom
inquiries are handled through the
Monson, Maine division.

Sinks and countertops can be crafted in a
variety of ways. Use your imagination, or
we can assist you in your design.

Circle no. 134

. Authentic 18th CENTURY
WOODEN BLINDS

New England Raised
Panel Shutters

Operable Louver Shutters

CUSTOM

FREE
BROCHURE MANUFACTURE

P.O. Box 322, OHI/7 00
Avondale Estates, GA 30002

www.shutterblinds.com

1-800-269-5697
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and seldom found in society today.
The figural pieces are often humor-
ous.” Almost all of the pieces reflect
middle-class society’s tastes—chuck
wagons from the era of the Western
movie, Mammy cookie jars and lazy
susans, Uncle Sam and W.C. Fields in
stoneware.

There’s a lot of McCoy. Four
generations of the family operated
various potteries. (Through a com-
plicated series of partnerships and in-
vestments, McCoy has some of the
same roots as Owens and Roseville,
dating to the 1880s and 1890s.) Around
1926 Nelson McCoy had left util-
tiarian ceramics behind, turning to
the artwares and “hooking his star to
the chain stores.” Thus, the main focus
of this book on the art pottery are
products produced by the Nelson
McCoy Pottery Co. and its immedi-
ate predecessor, the Nelson McCoy
Sanitary Stoneware Co.

The business closed in 1990. +

Rookwood Pottery The Glaze Lines
by Anita J. Ellis. Schiffer, 1995. Hardcover,
240 pages, $69.95

Introducing Roseville Pottery
by Mark Bassett. Schiffer, 1999.
Hardcover, 288 pages, $69.95

McCoy Pottery with Price Guide
by Jeffrey B. Snyder. Schiffer, 1999.
Hardcover, 207 pages, $29.95

All: through your bookseller.
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/&f% 17th and 18th Century
=3 .
Millwork
Windows, Doors & Entryways
Saurer Raised-Panel Walls
T and Old Glass, Moldings
hepherd ‘Wide Pine Flooring
] 3“2“"‘ Beaded & Feather edge boards
Send $2.00 for catalog.
CUSTOM WOODWORKING

Maurer & Shepherd Joyners
122 Naubuc Avenue

Glastonbury, Connecticut 06033

(860) 633-2383

Screen & Storm Doors

y'_‘\a | SJ_\Q + Mahogany

+ Custom sizes

+ Tempered glass
+ 55 styles

Send $3 for a catalog

7. @ Touchstone
Woodworks
PO Box 112
Dept OHI
Ravenna OH 44266

(330) 297-1313
Recommended in Shop Talk, The Boston Globe!

2 ge color caraloy 85 0-468-5534
www.whitechapel-ltd.com
whitechapel@wyoming.com

Circle no. 220

Decorative Metal Ceilings

Original turn-of-the-century patterns

Using eighty year old dies, the W. F. Norman Corporation is once
again producing metal plates for the design of ceilings and wall cover-
ings. Their growing popularity stems not only from nostalgia but
from their beauty, permanence, fireproofing and economy.

The fullness of the Hi-Art™ line — including center plates, corner
plates, border plates, cornice and filler plates — permits classic
designs to be produced that are architecturally proportioned for an
exact fit.

Write for reproduction copy of 72 page illustrated catalog. Price $3.

W.ENorman Corporation

P.O. Box 323 * Nevada, Missouri 64772 « 1-800-641-4038
Fax: 417-667-2708

Circle no. 128
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. Beauty and the Bead

; What is the origin of beaded-board

| paneling? It seems as if every new,

} traditional-style house is full of it, often
painted white. When did this kind of

woodwork come into use, and was it

1 usually painted?

| WENDY BAHRAMIAN

: NANTUCKET, MASSACHUSETTS

|

|

|

|

|

|

eaded board, or beadboard, is a
variation on centuries-old

tongue-in-groove panel con-
struction. (Here the bead refers to a
round profile cut as a moulded edge
along the length of a board, not to a
lineup of small, round elements—
another kind of bead moulding.) Some
of the earliest houses in Colonial
America had vertical-paneled walls
made of wide boards with beveled and
beaded edges, called shadow-edge
paneling. The boards and their decora-
tive edges were planed by hand, and
the beads were often quite large—a
half-inch wide or more. By sometime
in the 19th century, it was more com-
mon to see narrow beads 1-1/2 to 3
inches apart on boards sold by the
linear foot. By this time, power saws
were in general use, so finer cuts
could be made more easily.
Machine-produced beadboard
was associated with the less formal
spaces of buildings: kitchens, hallways,
and even stables. (Old-timers still refer
to beadboard as “porch-ceiling lumber”
and even "train-car siding.”) Much of
this utilitarian beadboard was clear-
finished with shellac or varnish. That

way, swelling and shrinking between
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Beadboard was generally an informal or
utilitarian wood finish from about 1870
until 1920. (That’s a train station in Dwight,
Nebraska, at right.) ABOVE: A modern
painted finish evokes cottage style.

boards would go unnoticed. (Paint
tends to crack along the t&g edges
with movement.) In attics and pan-
tries, it may have been white-washed
for cleanliness and light reflection.

As the Victorian period
progressed, so did the ornamental use
even of machined woodwork. Beaded
boards, in different widths and with
multiple beads, appeared in public
rooms and grander houses. It was
favored for the cottage or Shingle-style
houses in resort areas of the North-
east—perhaps because they were
deliberately informal. Shingle style has
enjoyed a revival, as has the use of

comforting, old-fashioned beadboard.

White enamel on beadboard is
not new; many an old bathroom or
hallway wainscot has been painted to
“clean it up.” Greens from hunter to
teal were common in the Northeast,
and brighter colors are not unheard-of.
If your beadboard is fir or oak, con-
sider a clear finish. Pine generally looks
better painted, but the choice is yours!

BRIAN VANDEN BRINK
DESIGN BY MARK HUTKER ASSOC. ARCH. (TOP)



Natural Steel

We're looking to keep the metallic

look of the tin ceiling in our remodeled

kitchen. We've seen similar ceilings

both in person and in the decorating

magazines, but no one’s been able to

tell us how to achieve it—not even the

folks who sell the ceilings! Any advice?

STEVE SAARI

NEW YORK, NEW YORK

iewed in a historical perspective,

that you want your tin ceiling to

look like metal is a little bit
ironic. These mass-produced ceilings
were intended to be painted in imita-
tion of costly decorative plaster! Actu-
ally, they're not tin or tinplate any-
more, but steel or steel alloy. That is,
they rust, so your ceiling will require
some sort of protection.

First off, you need to remove
the oily residue left by the manufactur-
ing process. Wipe the metal panels
with mineral spirits or turpentine, and
wear gloves to protect you from the
very sharp edges. Do this before the
ceiling is installed, if you can. After
installation, choose between two types
of finish: a clear one that lets the
metal show through, or metallic-color
paint. If you prefer the former, check
into the various polyurethanes and
acrylic finishes on the market to find
one compatible with raw steel. Experi-
ment on scrap material to make sure
that the finish has good adhesion on
metal, and a pleasing shine (or lack
thereof). The easier route may be to
select a metallic paint designed to be
used on metal after appropriate prim-
ing (read labels).

Craftsman Maple

We are at last getting around to
restoring the kitchen of our 1906
Craftsman house, which has never
been remodeled. | would appreciate

your advice on how the maple coun-
tertop should be refinished to provide
some resistance to bumps and spills.
DONALD WEGGEMAN
PASADENA, CALIFORNIA

t's great that you want to retain the

original countertop. Maple is one of

the hardest and most impervious of
woods (it was often used as flooring in
old laundry rooms and butler’s
pantries), so it is a sensible counter
material. In fact, it doesn't take wood
stain well and so is often left natural
or finished with a penetrating oil.

Presumably your countertop is
the worse for wear. If the thickness of
the counter will allow, sand it down
with a palm sander to remove nicks
and stains. (You will also remove any
patina the counter has acquired in its
94 years. If the damage doesn't war-
rant sanding, you could try shaving it
with a cabinetmaker's scraper, which
would preserve most of the patina.)
Stains can be lightened with a solution
of oxalic acid or bleach (not together).
Are you going to use the maple

counter as a cutting board? If so, use
a finish manufactured as safe for use
on wooden salad bowls and cutting
boards. Maintain it as the finish label
recommends. If the countertop is to
remain nick-free by the use of a sepa-
rate cutting board, consider finishing
your clean, dry, oil-free maple with a
matte-finish polyurethane—at least
three thin coats and up to eight.
Whichever approach you take, the
best way to protect against spill dam-
age on wood counters is to keep them
dry. Wipe up spills immediately and
don't let wet items sit for long.

Answers in this month’s issue were
provided by contributing editor SUSAN
MOORING HOLLIS, principal at Historic
Interiors, Inc.: (978) 371-2622.

Exclusively by ACORN
P.O. Box 31
Mansfield, MA 02048
800-835-0121
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FREE CATALOG

Shaker Barristers

Showcase your books and treasures
in our handsome stackable barristers
with panel or glass fronts. Choose
from solid pine, hardwood or oak in
a variety of stunning finishes.
Crafted in our New England workshop.

For a FREE catalog please call

1-800-659-0206

Ask for dept. 2471

Mailed third class ¢ First class $2

tYield House

Renovator’s Old Mill, Dept. 2471

Millers Falls, MA 01349
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SUMMER PROGRAM IN

CLASSICAL
ARCHITECTURE

NEw YORrRk CITY JUNE 9-Jury 23, 2000

Intensive training program in design,
proportion, building and craftsmanship,
literature and theory, interior design,
measured drawing, and wash rendering.

Open to practicing architects, historic
preservationists, interior designers,
builders, craftspeople, educators, and
students from all disciplines.

FOR INFORMATION CONTACT:

THE INSTITUTE OF CLASSICAL ARCHITECTURE

225 LAFAYETTE ST., SUITE 1009, NY, NY 10012
WEBSITE: WWW.CLASSICIST.ORG PHONE: 917-237-1208
FAX: 917-237-1230 E-MAIL: INSTITUTE@CLASSICIST.ORG
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SCHWERD'’S
Quality Wood Columns
since 1860

A.F. Schwerd Manufacturing Co. has been producing wood
columns and pilasters for over 135 years. The wood is thoroughly
seasoned pine for exterior use; additional lumber species available
for interior. Production begins with a minimum 2” shaft wall
thickness using solid piece lumber (no finger joints) resulting in a
quality, durable column. Columns are available in diameters from
4” to 50” and in the length required for your specific installation
up to 35°. To assist in your restoration projects, we can
manufacture columns to match your existing design. Capitals,
shafts, bases and plinths can be purchased separately.

No. 150 Roman Corinthian

No. 142 Greek lonic

No. 140 Scamozzi

Our ornamental capitals are made of a hard, durable composition
suitable to withstand the elements.
Additional styles are available.

#130 ATTIC BASE

Our complete aluminum bases are manufactured of thick metal and
are recommended for exterior columns for a seamless base that will
last a lifetime. The aluminum plinths are ventilated for air
circulation through the column shaft. Complete aluminum bases are
available in three architecturally-correct styles for even diameter
columns from 8” to 30”.

Call or write for our free catalog

A F SCHWERD MANUFACTURING COMPANY
3215 McClure Avenue, Dept. OHI e Pittsburgh, PA 15212
Telephone: (412) 766-6322 ¢ Fax: (412) 766-2262
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= Lighting

= Firescreens

= Stained Glass

= Furniture

= Custom Architectural
Products

We offer over 150 original designs of
period light fixtures inspired by the
classic styles of European and American
Architecture. Our lanterns, chandeliers,
wall sconces, and lamps are available
in a variety of hand applied finishes.

= (805) 962-5119 = FAX (805) 966-9529

716 N. Milpas St., Santa Barbara,CA., 93103
www.StevenHandelmanStudios.com
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Many Years Ago

we announced the renewed availability
of our old-fashioned, solid wood

Architectural Details
for Interior & Exterior!

Now our very comprehensive 224 page
Master Reference Catalog overflows
with Victorian and Country Gingerbread
and numerous other romantic designer
details. Over 130 color usage photos!
Extensive how-to information! Many
detailed drawings! Order your copy of
our Master Reference Catalog today.

MASTER CATALOG
224 great pages *3
(or FREE with Porch Book)

i

We also publish our
208 page, illustrated

Porch Design Book

—l How to design, build and

decorate your dream porch! $695

(includes FREE Master Catalog)

Optional Priority Mail *3

* Largest Supplier!

. & °*Expert Shipping!

bl * Satisfaction Guaranteed!
*Buy Direct and _ Save!
*Old-Fashioned & Service!

e (903)356-2158

VINTAGE WOODWORKS
PO Box 39 MSC 3804
Quinlan, TX 75474-0039

Architectural Details

Ve,
|

oo

www.vintagewoodworks.com A |
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AILING THE COAST of Maine is

the best way to see a state

renowned for its natural beauty.
There are 5,500 miles of coastline
and about the same number of is-
lands offshore—a sailor can spend a
very long time exploring anchorages
with crystalline water, abundant wildlife,
breathtaking vistas, and the profound
tranquility found in places where na-
ture’s grandeur is undiminished by
“civilization.” Historic ports such as
BOOTHBAY HARBOR, CAMDEN, SOUTHWEST

The coast between Portland and Mount Desert Island has been a magnet

fO?’ summer I‘OZ/tTlleSfOf over 750 years, /‘y’f[ ])as 7’5111(1ii1f’d’ [MinLISZV MH[OTTHPH’L?’.

BRIAN VANDEN BRINK (TOP LEFT, BOTTOM RIGHT)
SANDY AGRAFIOTIS (BOTTOM LEFT)

RICHARD CHEEK, COURTESY OF MAINE CITIZENS
FOR HISTORIC PRESERVATION (TOP RIGHT)

17)8 MZ&LMCZZ??E COdSt BY REGINA COLE

CLOCKWISE: (from top left) A Roman-
esque church tower along Portland’s
State Street. A summer home on North
Haven. On Penobscot Bay, sheltered
Rockport Harbor. A cottage near Belfast.

HARBOR, and NORTHEAST HARBOR are
rich with waterfront commerce, old
neighborhoods, and people known
for their sturdy independence. Many
live off the sea—not easy on this
rock-bound and foggy coast, where
the weather is so harsh as to inspire
hyperbole. But for a few short sum-
mer weeks, there is no more beau-
tiful coastline on earth.

Some of the state’s most his-
toric villages survive on the offshore
islands. MONHEGAN, MATINICUS, SWAN'S

history travel
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ISLAND, VINALHAVEN, NORTH HAVEN, ISLE
AU HAUT—these were settled in the

18th century, when being close to
the fishing grounds was advantageous
and water transportation was easiest.
Island life is very difterent from mall-
and subdivision-oriented America,
| and part of what keeps these com-
munities alive 1s the dependable sched-
ule of the MAINE STATE FERRY SERVICE,
also a boon to visitors who want to

|
|
|
|
|
‘ explore remote worlds where the
‘ .
‘ lobster is unsurpassed.

|

But Maine can be explored

f
Y

{

PORTLAND—
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CLOCKWISE: (from
left) The Olson House,
painted by Andrew
Wyeth in “Christina’s
World.” Shingle-style
houses are at home on
Maine's coast. Lupines
thrive in abandoned
fields.

on land, as well. Heck, you can even
drive around Maine, though sightings
of moose, islands, lighthouses, his-
toric forts, windjammers, and lobster
pounds can be distracting. (And that’s
not mentioning the shopping op-
portunities: Maine is simply crawl-
ing with antiques dealers.)

The most sparsely populated
state cast of the Mississippl experi-
enced a boom during the late 18th
and early 19th century. Maine was a
wild frontier where adventurers made

huge fortunes, especially in lumber.

<" ISLAND

: dqf&-—— SWAN'S ISLAND
e
ISLE AU HAUT

" VINALHAVEN
NORTH HAVEN

5

=3

08— MONHEGAN ISLAND
BOOTHBAY HARBOR

GULF OF MAINE

A British embargo of East Coast har-
bors during the War of 1812 ended
Maine’s prosperity, leaving architec-

ture that poverty has preserved for
nearly 200 years. BELFAST, WISCASSET,
CASTINE, and ELLSWORTH, to mention
a few, have neoclassical buildings that
date to long-ago prosperity.

Those who crave Victorian
splendor should visit the ultimate
[talianate mansion, Portland’s MORSE-
LIBBY HOUSE (interiors by Christian
Herter). Summer visitors head east
from there, along a coast so deeply
indented that COASTAL ROUTE 1 begets
smaller roads, from which, in turn,
smaller roads head to storybook
villages perched at the end of
long peninsulas. They have names
like CHRISTMAS COVE, FRIENDSHIP,

PORT CLYDE. [continued on page 104]

BRIAN VANDEN BRINK (TOP LEFT & BOTTOM RIGHT)
MAINE OFFICE OF TOURISM (TOP RIGHT)
ROB LEANNA (MAP)



= ART WALLPAPER

i/(ivwﬂ,’ -fmfﬂ w{ Cv]ﬂﬂw

Adelphl Frieze from our Victorian Collection

Available by Mail Order
Free Arts & Crafts Brochure  Complete Catalog: $12.00

BRADBURY & BRADBURY

PO.Box 136-C3 Benicia, CA 94510 (707) 7464900 badbury com ainie Kb tomperti (SO} 24111

fee vnr complete mtw/vj @ www.eCobre.com
/
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TINTCEILINGS
AND WALLS

W 32 Patterns lay-in & nail-up 2'x8’, 2'x4’, 2'x2’ 4

M Brass, Copper, Plated, Chrome

u Steel and Pre-painted white
Stainless steel for backsplashes

ASALGLIOUNOLY

m
ATEER

Oo—obblngdon affiliates inc. |

O O 2149-51 Utica Avenue, Dept.OHI-JJ0O, Brooklyn, New York11234 [

718-258-8333

Fax: 718-338-2739 WWW. abbmgdon com

Clrc!e no. 20

nrich Your Home With
Quality Grilles & Registers

e Castiron e+ Cast Brass
The Finest in Victorian, Over 200 Sizes & Stvles in Stock « 4

Turn-of-Century and ver 200 Sizes & Styles in Stock « 44
Arts & Crafts Lighting

Call (978) 772-3493
Request our free 32-page catalog

The Reggio Register Co.
ROY ELECTRIC CO., INC. Dept. E006, PO. Box 511
22 Elm Street, Westfield NJ 07090 Ayer, MA 01432
(908) 317-4665 FAX (908) 317-4629

e Cast Aluminum < Wood
Page Color Catalog $1

Visit our Showroom

www.westfieldnj.com/roy

Circle no. 11

Circle no. 659

OLD-HOUSE INTERIORS 103




Affordable Antique Bath and More

¢ Shower Rings

¢ Sink & Tub Faucets
* Toilets

* Towel Bars

* Clawfoot Tubs
* Pedestal Sinks

® Original Antiques
® Glass Knobs
* Much more....

|

Visit our full color web site at: 1
bathandmore.com

PO Box 444

Toll Free Number:

San Andreas CA 95249 888-303-BATH

(209)754-1797
Fax:(209)754-4950

Circle no. 111

And 16 simulated
_milk-paint colors.

E-mail: barb@oldecentmycolors com » Visit our web site at www.oldecenturycolors.com

Authem‘z’c oil ana
acrylic latex paint
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During the summer, the car ferry makes
hourly trips to the island of North Haven.
Maine boasts a superb state ferry
system, to keep islanders in touch

with the mainland.

MOUNT DESERT ISLAND is home to
ACADIA NATIONAL PARK. SOMES SOUND,
the only fjord on the East Coast, cuts
the island nearly in half. Vigorous
early birds climb CADILLAC MOUNTAIN;
they claim the sun’ rays touch the
summit before they shine on the rest
of America. BAR HARBOR was a Mount
Desert destination for ca. 1900 “rus-
ticators,” who built splendid summer
cottages. DARK HARBOR, on the island
of ISLEsBORO, had Shingle-style houses
built a hundred years ago; many are
still in the same families.

Informally, Maine is known as
“Vacationland.” Before the Civil War,
Bostonians and New Yorkers began
to come here on their yachts to breathe
the fresh air, eat lobster, and restore
the soul. Yet the coastline between
Portland and Mount Desert Island
has been curiously uncorrupted by
so many visitors over so long a pe-
riod a time. Maybe it’s because this
coast is rugged, its bold granite edg-
ing icy, deep water. It inspires awe
and respect,and not despoiling.  +

BRIAN VANDEN BRINK



A LOVE OF THE
HEART...

America's premier
flooring manufactured
from antique heart
pine timbers

Thaddeus Watkins

J.L. Powell & Co. Inc.
(910) 642-8989 » (800) 227-2007
600 South Madison Street
Whiteville, N.C. 28472

GERRY Rucks

CRAFT/MAN
28011 Malvina
Warren, Ml 48093
Phone 810-772-7279
Fax 810-772-1939

Circle no. 214

PRESENTLD PASADENA HERITAGE

locToRtR ¢-3. 20001 BN A \Walk Wood *

in the

STAIN-GRADE INTERIOR COLUMNS

In all the popular designer woods

Nothing elevates an interior landscape
like artfully crafted and richly finished real
wood columns.

Turncraft stain-grade and paint-grade
columns transform common space into %

the extraordinary.
Call today for a free product portfolio.

TEL (626) $41-6333 FAX (626) $%1-2917 : m
) G - P ARCHITECTURAL
PRESERVATION@PASADENARCRITAGE. OR B, Box 2429 Wi Cloy SR 97

WWW.FASADEHAHERIT/\GE.ORG (800) 423-3311

RAFTSMAN \X/EEKEHD
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Consult these valuable catalogs. Circle the numbers on the attached card to request information
from our advertisers. Put card and check in envelope and mail. Or, log on to their websites!

ANTIQUE HARDWARE & HOME 49
See our ad on inside back cover
www.antiquehardware.com

Renovation Hardware—Hard-to-find supplies
including brass cabinet hardware, lighting, weather-
vanes, pedestal sinks, old-fashioned bathtub showers,
& fixtures. Free mail-order catalog.

ARCHITECTURAL IRONWORKS
See our ad on page 84

Traditional American Hardware—Door hard-
ware & accessories. Uncompromised in quality &
durability. Available in black, pewter & solid oil rubbed
bronze. Free literature.

ARROYO CRAFTSMAN LIGHTING,INC. 799

See our ad on page 3

Arts & Crafts Inspired Lighting—Interior, exte-
rior & landscape lighting. Also, Creative lighting ele-
ments for large scale project. Free color catalog.
ASKO, INC. 222

See our ad on page 23 www.aksousa.com

Appliances—Dishwashers provide superior
quietness. Washers & dryers provide cleaner clothes
& save 16,000 gallons of water. Free literature.

BALL & BALL 18

See our ad on page 93 www.ballandbail-us.com

Victorian Hardware—18th & 19th century
reproduction for doors, windows, shutters, cabinets,
& furniture. High-security locks with period appear-
ance. $7.25 108-page catalog.

BALTICA 201
See our ad on page 45 www.baltica.com
Hand-Crafted Custom Hardware—LEuropean-

made architectural fittings: door, cabinet & window

hardware, hinge finials, & more. Patented designs.

Authorized showrooms worldwide. $5.25 catalog.

BRADBURY & BRADBURY 27

See our ad on page 103 www.bradbury.com

Victorian Roomset Wallpaper—Victorian wall-
papers that you can combine in infinite variations.
Neo-Grec, Anglo-Japanese, Aesthetic Movement.
$12.25 superb catalog.

BRASS LIGHT GALLERY 21
See our ad on page 9 www.brasslight.com
Direct Mail Manufacturer—DBetter quality light

fixtures for your home & garden in architectural styles.

Free product sampler.

CHADSWORTH'S
See our ad on page 109

Unique Color Idea Book—TFcatures an exciting
collection of column projects from Classic to Con-
temporary for interiors & exteriors. Includes prod-
uct portfolio, soft cover $20.25.

CHARLES P. ROGERS & IRON BED 713
Seeouradonpage25 www.charlesprogers.com
19th- and 20th-Century Head Boards—Beds,

canopy beds, & daybeds. Factory showroom & phone

order. Color catalog, $1.50.

172

906

www.columns.com

CROWN CITY HARDWARE 397

Seeouradonpage5 www.crowncityhardware.com

Hard-To-Find Hardware—From the 16th cen-
tury through the 1930% using brass, iron, pewter, &
crystal. $6.75 complete catalog.
DECORATOR'S SUPPLY

See our ad on page 12

www.mainofficedecoratorssupply.com

Plaster Ornaments—From late-19th & 20th-
century periods, using original molds. Ceiling medal-
lions, brackets, grilles, cornices, & more. Set of 5 illus-
trated catalogs, $30.25.

DELMONDO 199

See our ad on page 37 www.delmondolp.com

Bath Furnishings—Hand-crafted vanities of’
antique wood, counter tops in china & marble, &
furniture & accessories for the American luxury bath.
$5.25 set of brochures.

ELLIOTT'S HARDWARE PLUS 83

See our ad on page 39 www.oldtyme.com

Over 1,000 Pieces—House & furniture hard-
ware, plumbing fittings, wood trims & mouldings.
wallcovering, tin ceilings. Free 56-page catalog.
FISCHER & JIROUCH

See our ad on page 14

Plaster Ornament—R estoration & reproduc-
tion with fiber-reinforced plaster. $10.25 catalog of
1500 items.

HARTFORD CONSERVATORIES, INC. 81

See our ad on page 4 www.hartford-con.com.
Rooms of Distinction—Constructed of solid, select
hardwood with safety tempered glass & a lifetime
warranty. A wide variety of designs. Free literature.
HISTORIC LIGHTING 86

See our ad on page 14 www.historiclighting.com.
Mission Style Furnishings—Quality Arts & Crafts
reproductions. Indoor & outdoor lighting, furniture,
paintings & accessories. Free literature.
KENNEBEC COMPANY

See our ad on page 35

Cabinetry—The finest in custom design ser-
vices & period inspired cabinetry, from Early Amer-
ican to Arts & Crafts. $10.25 portfolio.

KOLSON, INC. 151

See our ad on page 31 www.kolson.com

Decorative Hardware—A leading resource for
door & cabinet hardware. Personalized service &
extensive selection. $10.25 hardware binder.
KOLSON, INC. 156

See our ad on page 31 www.kolson.com

Bathroom Accessories & More—Faucets, sinks,
tubs, toilets, mirrors, medicine cabinets & bathroom
accessories. $15.25 bath binder.

245

294

492

L. & J.G. STICKLEY 777

See our ad inside front cover www.stickley.com
Mission Oak & Cherry Furniture—Brand-new,
full color, 128 page $10.25 catalog.

MICA LAMP COMPANY 779
See our ad on page 41 www.micalamp.com
Authentic American Arts & Crafts Lamps—

Copper parts & rivet construction. Hollywood 19207

black iron lamps. Free literature.

NATURE’S LOOM 80

See our ad on page 13 www.naturesloom.com

Arts & Crafts Area Rugs—Handmade with
today’s color schemes to create an affordable area rug
suitable for your decor. Free brochure.

NOSTALGIC WAREHOUSE 302

See our ad on page 17www.nostalgicwarehouse.com

Classic Style Door Hardware—R e¢-cngineered
for new construction or historic renovation. At deal-
ers across USA & Canada. Free literature.

REJUVENATION LAMP & FIXTURE 10

See our ad back cover www.rejuvenation.com
Authentic Lighting Reproductions—Over 260
chandeliers, wall brackets, porch lights & lamps.Vic-
torian, Arts & Crafts & Neoclassic styles. Free 88-
page catalogue.
RENOVATOR'S SUPPLY
See our ad on page 28
Bathroom Fixtures & Accessories—IDoor, win-
dow, & cabinet hardware. Lighting. Free catalog.

ROBINSON IRON CORP. 225

See our ad on page 11 www.robinson-iron.com

Architectural Metalwork—Cast iron, aluminum
& bronze reproductions. Complete line ofVictorian
lawn & garden ornaments. $5.25 literature.

SHELDON SLATE PRODUCTS CO., INC. 134

See our ad on page 96 www.sheldonslate.com
Custom Slate—Sinks, counter tops, varieties &
custom slate structural work. Free literature.

SIEMATIC CORPORATION 227

See our ad on page 46 www.siematic.com

SieMatic Kitchen Book—128 large-format pages
of exciting kitchen design ideas featuring SieMatic
line of modern & traditional cabinets & unmatched
selection of accessories. $20.20

SOUTHWEST DOOR CO., INC. 213
See our ad on page 10 www.southwest-doors.com
Handforged Iron & Bronze Hardware—Exten-

sive collection of quality, hand-crafted door, cabinet

& bath hardware. A variety of finishes and styles. Free

literature.

VISTA WINDOW FILM

See our ad on page 21

Reduce Fading & Glare—Window film rejects
up to 65% of the sun’s heat and 99% of damaging
ultraviolet rays. Free literature.

538

709

www.vista-films.com

AA ABBINGDON AFFILIATES pg. 103 20

Tin Ceilings— Victorian & Art Deco patterns in brass
and/or copper. Cornices, pre-cut miters, & center
medallions. $1.25 brochure. www.abbingdon.com
AAMSCO LIGHTING pg. 113 34

Lighting—Museum quality carbon & tungstem
filament lighting bulbs by Ferrowatt. All voltages &
bases available. Free brochure.

ACORN MANUFACTURING pg. 99 888

Forged-Iron Builder’s Hardware— Reproduction
heart, spears & bean designs. Warwick Iron represents

106 JUNE/JULY 2000

the Elizabethan period & Adobe. Free brochure.
www.acornmfg.com

ADAMS ARCHITECTURAL

WOOD PRODUCTS pg. 37 16
Wood Sash—Any size & shape: divided lite, round
top, curved, double-hung, fixed, casement, or storm
sash. Insulated glass, shutters, screen doors, & trim. Free
literature. www.adamsarch.com

AFFORDABLE ANTIQUE BATH & MORE pg. 104 111
Antique and Reproduction Plumbing Fixtures—

Clawfoot tubs, pull chain toilets, pedestal sinks, faucets.
Weathervanes, door hardware & more. Free literature.
www.bathandmore.com

AMAZON DRYGOODS pg. 87 780

Books—Over 1,200 books on architecture, lighting.
interiors, clothing, & cooking. $3.25 general catalog.
www.amazondrygoods.com

AMERICAN BUNGALOW MAGAZINE pg. 109 650

Arts & Crafts/Craftsman Homes—DBeautiful, full-
color magazine with practical ideas for decorating,



refinishing, & furnishing your Arts & Crafts home.
Free information. www.ambungalow.com

AMERICANA pg. 96 101
Shutters & Blinds—C ustom-made colonial wood-

en blinds, movable louver, & raised-panel shutters.
Pine or cedar. painted or stained. Free brochure.
www.shutterblinds.com

ARCHITECTURAL TIMBER

& MILLWORK pg. 113 652
Architectural Millwork—From doors to columns.
Heart pine, chestnut, & wide-plank flooring. Free lit-
erature. www.timber.com

ARCHIVE EDITION TEXTILES pg. 45 186
Reproduction Upholstery Fabrics—Inspired by
authentic Arts & Crafts designs in period colors. Bed-
spreads, pillows, runners, placemats. $13.45 catalog
with fabric swatches. www.archiveedition.com
ARTS & CRAFTS HARDWARE pg. 105 214
Handmade Hardware—Designs by Gustav Stick-
ley, Limber. & Lifetime. Copper & hand-forged to
look like the original pieces. Door pulls, exterior door
hardware. lighting & accessories. $6.25 catalog.
AUTHENTIC PINE FLOORS pg. 37 132
Flooring—Bring the natural beauty of wood into
any home with southern vellow or heart pine. Widths
from 4"-12". For floors, walls, ceilings. stairs, moldings.
Free brochure. www.authenticpinefloors.com
BRASS BED SHOPPE pg. 87 202
Heirloom Quality—Buy factory direct and save 50%
on romantic solid brass & iron beds. Special layaway
& payment plans. $1.25 color catalog.
www.brassbedshoppe.com

BRUCE SZOPO pg. 89 228
Arts & Crafts Hardware—Hammered copper repro-
duction door & drawer pulls, hinges, hooks, & tacks.
Products are strikingly authentic & exact copies of
hardware by Stickley & others. $6.25 color catalog.
CARLISLE RESTORATION LUMBER, INC. pg. 36 91
Traditional Wide Plank Flooring—Up to 20" wide.
Beautiful plank flooring nationwide for over 30 vears.
Free literature. www.wideplankflooring.com
CHARLES RUPERT DESIGNS pg. 91 561
William Morris Wallpapers & Fabrics By Mail—
New web site includes Arts & Crafts, Edwardian, Eng-
lish Country House wallpapers. Fabrics, accessories
& more. Free literature. www.charles-rupert.com
CHELSEA DECORATIVE METAL pg. 111 47
Tin Ceilings— 22 patterns ideal forVictorian homes
& commercial interiors. 2' x 4' sheets available. Cor-
nices in 4' lengths. $1.25 brochure.
www.thetinman.com

CIRJAK FURNITURE & DESIGN pg. 81 187
Custom Solid Wood Doors—Pre-hung, finished, for
new construction or renovation. Door duplicated
from original or from drawings. Most wood profiles
& species available. $1.25 catalog.

CLASSIC ACCENTS pg. 41 26
Push-button Switch Plates—Quality reproductions.
Available in ornamented or plain brass. $2.25
brochure. www.classicaccents.net

CLASSIC CERAMIC TILES pg. 44 217
Classic Tiles—Minton Hollins ceramic wall &
fireplace tiles. Hand decorated tiles, embossed mould-
ings & a wide palette of colors across 10 sizes. S1.25
literature. www.johnson-tiles.com

CLASSIC GUTTER SYSTEMS pg. 113 918
Gutters—Authentic 6" & over-sized 3" half-rounds

gutters in heavy 20 oz. copper & heavy duty alu-
minum with baked enamel finish. Free literature.
www.classicgutters.com

COPPA WOODWORKING, INC. pg. 111 901
Wood Screen Doors—125 Styles. Pine, doug fir,
mahogany, & oak. Custom sized. arch top doors &
window screens. Free literature.

COUNTRY ROAD ASSOC., LTD. pg. 39 865
19th-Century Barnwood—DBarnwood the only hax-
ers of 19th-century furniture to use 19th-century
barnwood. Free color brochure.

DESIGNS IN TILE pg. 82 8
Hand-Decorated Tiles— For fireplaces, wainscots,
backsplashes, floors, fountains. Coordinated border &
fields. $3.25 color brochure. www.designsintile.com
EMTEK PRODUCTS pg. 44 176
Decorative Door Hardware—Glass, porcelain, brass
& wroughtsteel door knobs & levers in many deco-
rative styles. Fits antique & modern doors. Free lit-
erature. www.emtekproducts.com

EPHRAIM FAIENCE POTTERY pg. 95 124
High Quality—Arts & Crafts pottery. tile & lamps.
Crafted by hand to painstaking standards. $3.25 lit-
erature. www.ephraimpottery.com

FAIROAKS WORKSHOP pg. 91 838
Arts & Crafts Reproductions—Lighting, metalware,
pottery. textiles, prints, stencils & accessories by the
best of contemporary craftspeople. Free literature.
FAUX EFFECTS, INC. pg. 113 680
Waterbase Finishing Materials—Fine faux & dec-
orative waterbased product systems. Over 200 prod-
ucts for walls, ceiling, floors, furniture, trim. concrete,
tile & accessories. Free literature.
www.aquafinishing.com

FINE LINES FRAMING pg. 95 185
Period, Hand-Crafted Frames—For pictures & mir-
rors in traditional white quartersawn oak & other
fine hardwoods. $5.25 color portfolio.

www . finelinesframing.com

GASLIGHT TIME ANTIQUES pg. 37 698
Victorian Lighting—From 1850 to the 1930%.
Restored pieces, floor & table lamps, wall sconces,
chandeliers, & gas burning fixtures. $4.25 catalog.
GOOD TIME STOVE CO. pg. 109 806
Antique Heating & Cooking Stoves—Early 183(s—ear-
Iy 1930s. Designed to heat one room or entire home.
Enchanting beauties for your home. Free literature.
www.goodtimestove.com

GREEN DESIGN FURNITURE pg. 93 226
Furniture—The perfect blend of inventive function,
elegant styling & beautiful craftsmanship in the design
of each new piece. Free literature.

H.T. SALES pg. 41 159
Door and Window Hardware—Professional con-
sultants & specification writers on staft. Commercial
washroom specialties. Free literature.

HAHN’S WOODWORKING CO., INC. pg.93 223
Traditional Wooden Garage Doors—C ustom made
with Historic carriage house appearance & conve-
nient overhead motorized operation. $2.75 color
brochure. www.hahnswoodworking.com
HANDCRAFT TILE, INC. pg. 95 224
Arts & Crafts Handmade Tile—Full line of ceramic
tile using traditional methods. Glazed & unglazed in
a wide variety of sizes. Hard to find & custom pieces

aspecialty. $10.25 catalog. www.handcrafttile.com
HISTORICAL ARTS & CASTING, INC. pg. 43 190

Frank Lloyd Wright Decorative Metal Accessories—
Reproductions of vases. candle holders, & urns pro-
duced from cast bronze & aluminum. Louis Sullivan
wall panels & Robert Jarvie candlesticks. Free liter-
ature. www.historicalarts.com

INCLINATOR COMPANY OF AMERICA pg.85 654
Elevators—R esidence elevators, stair lifts, and dumb-
waiters. Free brochure. www.inclinator.com
INSTITUTE FOR STUDY OF

CLASSICAL ARCHITECTURE pg. 100 145
Intensive Six-Week Training Course—C_lassical build-
ing arts for students in architectural & design disci-
plines, practicing architects, interior designers, preser-
vationists, educators, builders & craftspersons’. New
York. Free literature. www.isca-ny.org

IRON APPLE FORGE pg. 39 571
Traditional Wrought Ironwork—Specialists in Colo-
nial period lighting. Museum-quality reproductions
& custom designs. $4.235 38-page catalog.
www.ironappleforge.com

IRON SHOP, THE pg. 90 545
Spiral Stairs—The beauty of cast iron, but not the
weight. Components are solid castings of high-
strength aluminum alloy. Free color brochure.
www.theironshop.com

J.L. POWELL & COMPANY, INC. pg. 105 631
Heart Pine Flooring—Flooring, doors, mantels,
mouldings, stair parts, cabinets, & lumber. Standard
run/ custom milled. $25.25 literature & samples.
www.plankfloors.com

J.R. BURROWS & COMPANY pg. 42 22
Nottingham Lace Curtains—Real Victorian lace,
woven on 19th-century machinery, using original
designs. $2.25 catalog. www.burrows.com
KALEDEN.COM INC. pg. 91 215
Antiques & Collectibles Online—All categories &
prices. Customize your own calendar from 100% of
events. Read from 20+ publications. Free literature.
www.kaleden.com

L'ESPERANCE TILE pg.112 165
Historic & Contemporary Tile—For bathroom,
fireplace. kitchen & vestibule. Stock designs available
through national distributor. Custom services avail-
able in house. $20.25 tile plus brochure.
LUMINARIA pg. 81 216
Vintage Lighting—Antique & superior quality light-
ing. Extensive collection of authentic antique fixtures,
inspired reproductions & custom designs. On line.
§3.25 color catalog. www.luminarialighting.com
MARVIN WINDOWS AND DOORS pg. 29 353
Think of the Possibilities—Wood & clad window
& doors. Beautiful color photographs & informa-
tion on standard & custom products. Free 30 page
catalog. www.marvin.com

MATERIALS UNLIMITED pg. 89 207
Furniture & Accessories—Fircplace mantels, doors,
hardware, lighting, stained & beveled glass, columns,
building ornamentation & iron gates & fencing. Free
literature. www.materialsunlimited.com
MAURER & SHEPHERD JOYNERS pg. 108 410
Colonial Woodwork—Hand-crafted. custom-made
interior & exterior 18th-century architectural trim.
Colonial doors, windows, shutters, wainscot, & wall
paneling. $2.25 catalog.

MICHAEL ASHFORD LIGHTING pg. 82 707
Lighting Designer & Builder—Working in wood &
copper. Hand-hammered copper & mica lamps in

OLD-HOUSE INTERIORS 107



the style of Dirk VanErp. Brochure, $3.25.
www.evergreenstudios.com

MOTAWI TILEWORKS pg. 111 230
Handmade Arts & Crafts Tile—Flat & decorative
tile for installation & lovely enough to hang on the
wall. Designs include Art Nouveau, Celtic, Medieval
& landscapes. $5.25 catalog. www.motawi.com
NORTH PRAIRIE TILEWORKS pg. 89 219
Hand Made Ceramic Tile—In a myriad of colors,
shapes & sizes. Original decorative tile, trims, mosaics,
hand-painted, reproductions & custom color match-
es. Free literature. www.handmadetile.com

OMEGA TOO pg. 45 781
Home & Garden—Antique & reproduction light-
ing, plumbing, stained glass, old/new doors, &
wrought iron curtain rods & garden ornaments. Door
brochure, $1.25.

ORIGINAL CAST LIGHTING pg. 33 180
Lighting Restoration—Restoration of lighting
installed in federal buildings, state capitols, court hous-
es, public libraries, etc. Free literature. www.theocl.com
PRIMROSE DISTRIBUTING pg. 104 728
Reproduction Colors—Authentic reproductions of
18th & 19th century architecture. Furniture & dec-
orative painting. Literature, $3.25.
www.quikpage.com/P/primrose

REGGIO REGISTER COMPANY pg. 103 659
Grilles & Registers—Complete line of elegant cast-
brass & traditional cast-iron. Color catalog, $1.25.
www.reggioregister.com/~reggio/

ROCKY MOUNTAIN

RUSTIC HARDWARE COLLECTION pg. 35 9
Handcrafted Solid Bronze Hardware—Door, bath,
& cabinet hardware. Available in silicon or white
bronze. Free 49 page color brochure.
www.rockymountainhardware.com

ROY ELECTRIC COMPANY pg. 103 1
Victorian and Turn-of-the-Century Lighting—
Recreating fine period lighting of the 19th & 20th
century. Free 32-page catalog.
www.westfieldnj.com/roy

SCHWERD MANUFACTURING pg. 100 1
Traditional Wood Columns—From 4" to 50" diam-
eter, up to 35' long. Matching pilasters and 6 styles of
capitals. Custom work done. Free catalog.
SNELLING'S THERMO-VAC, INC pg.112 788
Decorative Ceiling Tiles—Resemble tin ceilings.
Made for nail-up or suspended grid systems. Fire-
rated materials & colors available. Free literature.
www.ceilings-plus.com

Distributors of the
Famous Brillion
Collection

ﬂOTORI

STEVEN HANDELMAN STUDIOS pg. 100 118
Hand-Crafted Lighting—Architectural works of art
. Over 250 original lighting fixtures inspired by the
classic styles of European & American Architecture.
Free catalog. www.stevenhandelmanstudios.com

STEWART IRON WORKS COMPANY pg. 109 122
Custom-Made Ironwork—Ornamental iron fences
& gates. Matching of old fences available using authen-
ticVictorian patterns & castings. Catalog, $6.25.
www.stewartironworks.com

SUN VALLEY BRONZE, INC. pg. 30 161
Decorative Hardware—Door, window, cabinet &
bath hardware. Custom mfg. available. In-house design
& prototyping. Hand applied & hand rubbed pati-
nas. Free Catalog. www.svbronze.com

SURE FIT, INC. pg. 111 195
Slipcovers By Mail—Aftordable ready-made slip-
covers, elasticized, one-piece. Fits most upholstered
furniture. Free literature. www.surefit.com
SUSAN HEBERT IMPORTS pg. 103 84
Hand-Crafted Copper—300+ items: vases, bowls,
boxes, trays, plaques, picture frames, bookends. Illus-
trated catalog $10.25, applied toward opening order.
TERRA DESIGNS pg. 45 231
Ceramic Tile & Mosaic Makers— A handmade art
tile company comprised of professional potters, sculp-
tors, handpainters & artisans. Made to you order, 4 -
6 weeks. $2.25 literature.

THOS. MOSER CABINETMAKERS pg. 84 72
A New Genre Furniture—Shaker, Arts & Crafts &
other 19th century forms have been given new rel-
evance through our efforts. Catalog $5.25.
www.thosmoser.com

TILE RESTORATION CENTER pg. 109 784
Batchelder Tile Reproductions—Hand-crafted Arts
& Crafts tiles. Fireplaces a specialty: corbels, mantels,
keystone, flats all sizes. $10.25 color catalog.
www.tilerestorationcenter.com

TIMBERLANE WOODCRAFTERS INC. pg. 43 891
Shutters—Western red cedar, includes raised pan-
el, louver, & recessed panel designs. Selection of
authentic hardware & in-house painting services. Free
color catalog. www.timberlanewoodcrafters.com

TURNCRAFT ARCHITECTURAL pg. 105 48
Full Line Column Manufacturer—Architectural
columns in hard and softwood. Free literature.

UNITED CRAFTS pg. 97 774
Handmade Linens—Placemats, napkins, pillows, &
table scarves from the American Arts & Crafts peri-
od. Portfolio, $10.25 www.ucrafts.com

Authentic
Victorian
Reproductions
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Victorian Collectibles Ltd. * 845 E. Glenbrook Rd. ® Milwaukee, WI 53217
Phone (414) 352-6971 ® FAX (414)352-7290 * 1 800/783-3829
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URBAN ARCHEOLOGY pg. 81 400
Salvage & Restore Antique Treasures—R epair &
polish iron grille work, marble columns, stained glass
windows & plumbing fixtures. Lighting fixtures &
bath accessories. Free literature.

VAN DYKE’'S pg. 95 147
Hardware—DBrassVictorian pulls, glass knobs & bridge
handles, carved fruit wood pulls, wooden appliques,
casters, period door hardware, decorative mouldings
& more. Free 288 page catalog.

VERMONT SOAPSTONE pg. 113 776
Soapstone—Sinks, countertops, vanity tops,
fireplaces, & other architectural fixtures. Free
brochure.

www.vermontsoapstone.com

VICTORIAN COLLECTIBLES pg. 39 576
Restoration Wallpaper—From the “Brillion Col-
lection” of American Heritage Wallpapers, 1850-1915;
custom reproduction service available. Catalog, $5.25.
www.execpc.com/~sadie845

VICTORIAN LIGHTING WORKS pg. 93 4
Lighting Fixtures—R eproductionVictorian & turn-
of-the-century, electric & gas, chandeliers & wall
brackets. $5.25 catalog. www.vlworks.com
VINTAGE WOOD WORKS pg. 100 13
Architectural Details—Large variety of woods.Vast
array of brackets, corbels, gable decorations, mould-
ings, porch parts, doors, shelves, stair parts, window
cornices & more. $3.25 224 page catalog.
www.vintagewoodworks.com

W.F. NORMAN CORPORATION pg. 97 128
Tin Ceilings—Richly ornamented turn-of-the-cen-
tury patterns using original dies. Center plates, borders,
corner plates, cornice, & filler plates. Catalog, $3.25.
WHITCO/VINCENT WHITNEY pg. 87 284
Dumbwaiters—R esidential & commercial. Hand-
operated with lifting capacities from 65 to 500 pounds.
Free literature.

WHITECHAPEL LTD. pg. 97 220
Fine European Cabinet & Architectural Hardware—
216 page color catalog. Thousands of fine fittings in
iron & brass. Full scale photography & informative
text. $5.25 catalog. www.whitechapel-ltd.com
WILLOW GLEN KITCHEN & BATH. pg. 97 198
Everything for the Arts & Crafts Home—Lighting,
furniture, cabinets, plumbing, rugs, pottery, textiles,
artwork, clocks, stencils,doorbells, mailboxes, light-
ing, garden furniture, & wind chimes. Free literature.
www.willowglen.com

YIELD HOUSE pg. 99 722
American Country-Style Furniture—Shaker, tradi-
tional, & oak tables & cabinets. Pillows, doorstops,
rugs, & specialty items. Free catalog.

Authentic Antique
Hardware

¢ One of a Kind

¢ No Reproduction

¢ Door Hardware

¢ Furniture Hardware
¢ Door Knockers

¢ Curtain Tie-backs

o Twist Bells

o4
%zoda,mm s
www.eugeniaantiquehardware.com
5370 Peachtree Road, Chamblee (Atlanta), GA 30341

800-337-1677 Bus. (770) 458-1677 Fax (770) 458-5966
email: eugeniashardware @mindspring.com




Irawings and illustrations. 56 pag

329.95/SOFTCOVER, PLUS $4.00 S&H

/ISA, M/C ORDERS...call 1 800 350-3363
Or mail check to

\MERICAN BUNGALOW MAGAZINE

23 S. Baldwin Ave., Post Office Box 756
ierra Madre, CA 91025-0756.
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BR Arts & Crafts -
San Francisco

August 12th & 13th, 2000

West Coast’s Largest
6th Annual Sale of Vintage

Arts & Crafts
Art Nouveau
Native American
Rancho & Western
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FURNITURE ¢ POTTERY *BOOKS
JEWELRYe ART ¢ TEXTILES
LIGHTING ¢ CLOTHING ¢ RUGS

Concourse Exhibition Center
8th & Brannan Streets Admission $8.00
Saturday 10-6 . Sunday 11-5

Penelope Cloutier, Producer

707-865-1576
== artsandcrafts-sf.com ==

TILE RESTORATION CENTER

Reproduction & Restoration of Historic Tiles

CHADSWORTH’S
1.800.CoLUMNS®

Specializing in American Arts & Crafts Tiles
Ernest Batchelder & Clay Craft Designs
Tiles for Fireplaces, Fountains, Floors,

Wainscot, Kitchen & Bath

www.columns.com
Voted No. I Preferred Brand in U.S.

SEND $10.00 FOR COLOR BROCHURE ST B e R e T R e
WOOD « POLY E™ ¢ FIBERGLAS!

IDEA BOOK includes
Columns Product Portfolio,
soft cover $20, hard cover $30.

Columns Product Portfolio $5.

OWNERS: Delia Tapp * Marie Glasse Tapp Free flier.

Tel (20()) 633-4866 1.800.486.2]18
Fax (206) 633-3489
3511 Interlake North « Seattle, WA 98103 Historic Wilmington
Atlanta ¢ London

WEBSITE: tilerestorationcenter.com

Circle no. 784 Circle no. 906
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Send $6.00 for our catalog m ! ! FL‘
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Genuine Antique Stoves
Restored With Love...

..for the warmth of your parlor

& the heart of your kitchen

. Timeless Beauty - Superior Efficiency - Expert Restoration

Call 888-282-7506

Brochure & videos available. §

stoveblack@goodtimestove.com  http://www.goodtimestove.com

Circle no. 806
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September 2000

PENNYROYAL

What delightful comfort and ease await
visitors to the upstate New York home of
American Arts and Crafts designer Candace
Wheeler, whose influential fabrics have
attracted interest lately. Wheeler—and her
house—are worth a second look.

ALSO: All about Arts and Crafts carpets.
Serenity in white paint on Shelter Island.

1877

They left San Francisco for
Little Rock, Arkansas, all for the
love of a brick Italianate. See
their authentic Victorian rooms.

ALSO: A Victorian kitchen.

GARDEN LESSON

Wave Hill, once home to Mark
Twain and Toscanini, shines

like no other in early fall—with one
of the best gardens in America.

there’s more: Shingle style; window design; spas & watering holes; rocking chairs.

. SUBSCRIBE: CALL 800-462-021 I ADVERTISE: CALL 800-356-9313

Old-House Interiors brings you period decorating advice, Reach this audience of intelligent designers and owners,
‘ historic homes, interpretive rooms, kitchens and baths, the actively seeking products and services for their historic
best products and furnishings, six times a year. Just $21. or fine-traditional homes. Call for a media kit and rates.

AUGUST/SEPTEMBER 2000 ISSUE ON SALE JULY 18

STEVE GROSS & SUSAN DALEY (TOP)
1M0JUNE/JULY 2000 LINDA SVENDSEN (LEFT)
) ) KEN DRUSE (RIGHT)



PRESSED-TIN
CEILINGS
& CORNICES

6", 12" & 24" PATTERNS

COMMERCIAL e RESIDENTIAL

Adds elegance to any room
SEND $1 FOR A BROCHURE

CHELSEA
DECORATIVE METAL CO.

8212 BRAEWICK DRIVE, DEPT. OHI
HOUSTON, TEXAS 77074

713/721-9200

FAX 713/776-8661

http://thetinman.com

Circle no. 47

slipcover
IS showing.

Recover your furniture with
affordable, ready-made
slipcovers from Sure Fit.
Chair, loveseat & sofa

sizes fit most upholstered
furniture. Machine washable
fabrics like velvet, denim,

~ cotton duck & chenille.

Call for a free catalog

1(888)SURE FIT

or visit our web site at
www. surefit.com

SLIPCOVERS e

Sure Fit, Inc. 939 Marcon Boulevard Allentown, PA 18103

Circle no. 195

W& MoTtaw
KX TILEWORKS

ARTS & CRAFTS STYLE TILE
FOR YOUR HOME
33 N. Staebler, # 2, Ann Arbor, MI 48103

Phone 734.213.0017 - Fax 734.213.2569
www.motawi.com

SEND $5.00 FOR A CATALOG

Circle no. 230

WOOD SCREEN DOORS

90 STYLES
ANY WOOD
ANY SIZE
ANY COLOR

FREE CATALOG

CIRO C. COPPA

1231 Paraiso Ave.
San Pedro, CA 90731

310/548-4142

Circle no. 901
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Find it here

The editors have compiled this section
to give you more information about prod-
ucts and services in this issue. Objects not
listed are generally available, or are fam-
ily pieces or antiques.

Furnishings pp. 15-20

p. 15 The Heirloom Collection also offers
hand-embroidered nightgowns, table linens,
and dust ruffles made by a women’s sewing
cooperative, which provides income to
Haitian families. Haiti Projects, Inc.: (978)
283-0892. ® Weatherend Estate Furniture:
www.weatherend.com p. 16 Enstyle display
planters: www.iwihome.com p. 18 Stone
garden ornaments can be seen on www.min-
erva-cg.com p. 19 Windchimes: www.cosan-
ti.com ® Hammock: wwwthehammock
source.com ® p. 20 Maine Wool & Design
Group: www.rugdesign.com

Cottage Pine Furniture pp. 32-36
Painted bedstead with canopy, Gardner,
Mass., about 1855; Heywood Bros. & Co.
Pine; 88 1/2" x 63 1/2" x 84 1/2". Gift of
Richard Greenwood, 1978.305.

. -
Vintage Fabrics? Go Ahead! pp. 38-44
p. 38 Rocky Mountain Quilts website:

L’esperance
Tile Works

Victorian Period Tiles

Celebrating twenty years of creating
handmade tile for fireplaces,
bathrooms, kitchens and vestibules.
We specialize in the authentic
reproduction of Victorian
period tiles and have developed
an extensive inventory of
historical designs for interiors.

For a brochure and sample tile please
send $20 to L'esperance Tile Works,
1118 Rock City Road, Rock City Falls,
New York 12863.
Or call 1-518-884-2814

Circle no. 165
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www.rockymountainquilts.com.

Character Intact pp. 48-53

p. 48-49 Cabinetry by Kennebec Co., 1 Front
Street, Bath, ME 04530. (207) 443-2131, email:
info@kennebec.net; portfolio $10. ® Counter
lighting: Arroyo Craftsman, 4509 Little John
St., Baldwin Park, CA 91706. (888) 227-7696;
free literature. ® The Drover lighting fixture:
Trustworth Studios, Box 1109, Plymouth, MA
02362. (508) 746-1847. » Dining area lamp:
JM.W. Gallery, 144 Lincoln St., Boston, MA
02111 (617) 338-9097, wwwjmwgallery.com.
® Carpet: J. R. Burrows & Co., P. O. Box 5232,
Rockland, MA 02370. (800) 347-1795,
www.burrows.com; free literature. p. 50 Oak
leaf border: Bradbury & Bradbury, P O. Box
155, Benicia, CA 94510. (707) 746-1900,
www.bradbury.com. Catalog $12. ® Ceiling
fixtures: original Stickleys. Armchair: L. & ].G.
Stickley, 1 Stickley Dr., Manlius, NY 13104.
(315) 682-5500, wwwistickley.com. Traditional
or Mission catalog $10.® Carpets: J. R. Burrows
& Co., see above. p. 51 Pillows and throw:
Trustworth Studios, see above.® Couch: L. & J.
G. Stickley, see above. » End tables, lamp and
armchair, J.M.W. Gallery, see above. ® Let Us
Prey wall hanging, Trustworth Studios, see
above. p. 52 Wicker: antique pieces. ® Wall
sconce: Arroyo Craftsman, see above. ® Planter:
JMW. Gallery, see above. = Carpet: J. R.
Burrows & Co., see above. p. 53 Table lamp:
JMW. Gallery, see above. ® Candle stick:

CEILINGS PLUS

The Elegance and Beauty
of Yesterday for Today!

Exact replicas of the beautiful old
tin ceilings are now available in
durable, lightweight, high impact
polymer plastic. They are easy to
install, paintable and washable.
Available in fire-rated materials and
colors. Several patterns from which
to choose. Please write or call:

SREIIIRGES
Thermo Vac

il e——
PO. Box 210, Blanchard, LA 71009
Office (318) 929-7398
FAX (318) 929-3923 www.ceilings-plus.com

Circle no. 788

United Crafts, 127 West Putnam Ave.,
Greenwich, CT 06830. (203) 869-4898,
www.ucrafts.com. Catalogs $10.

Living in Style Outdoors pp. 66-71

Many of the furniture pieces shown are fam-
ily items photographed in private settings.
Refer to source guide for similar furnishings.

Essential Country pp. 72-77

Cogswell’s Grant, on Spring Street, Essex, MA
01929. Open May—October. (978) 768-3632.
p. 76 Windows on the Past: Four Centuries of
New England Homes by Jane Nylander and
Diane Viera $45; call (617) 570-9105 ext. 227
or through your bookstore.

The Maine Coast pp. 101-105

For tourist information: Call (888) MAINE-
45, or visit www.visitmaine.com. ® The
Morse-Libby House, also called “Victoria
Mansion”, is at 109 Danforth Street, Port-
land, ME 04101 (207) 772-4841.

Motifs p. 114

Morris “Fruit” wallpaper (and fabric): Arthur
Sanderson & Sons, 285 Grand Ave., Engle-
wood, NJ 07361 (201) 894-8400; to the trade
or through Charles Rupert Design, 2004
Oak Bay Ave.,Victoria, BCV8R 1E4 Canada.
(250) 592-4916. Catalogs $6. = Ruthmere,
302 East Beardsley Ave., Elkhart, IN 46514
(219) 264-0330.

111 Railroad St.,Dept. OHI
Navasota, TX 77868
409-825-7233

Moldings  Screen Doors ¢ Porch Parts
Custom Woodwork e Ornamental Trim

Send $2.00 for a Catalog

Kayne & Son Custom Hardware
100 Daniel Ridge Road, Dept. OHI
Candler, NC 28715 PH: 828-667-8868
Fax: 828-665-8303

—

Reproductions,

Restorations, THUMB LATCHES

Repairs
Blacksmiths KNOCKERS
Conservators CRANES

 Cast Brass/Bronze B8OLTS
« Forged Steel, Brass
Interior/Exterior Builders
Household Hardware
Fireplace Tools/Accessories
» Locks ¢ Keys Warded
Furniture Hardware Recast

ANDIRONS

Catalog $5.00




Her name was Lillian Russell and her
Victorian beauty inspired a distinctive
collection of bedroom furniture which has
been in production since 1931. Today Davis
Cabinet Company produces
a complete suite featuring
handcrafted quality and solid
cherry construction.
Available exclusively at
www.lillianrussell.com
or call
1-800-578-5426

YERMONT
SOAPSTONE Co.

Miners and Manufacturers Since 1850

Authentic soapstone sinks made in the
traditional manner for kitchen, bath or
greenhouse. Custom-made to your print.

Also: Custom cutting of fire places,
countertops, and table tops.

Call or write for a quotation

PO Box 268

248 Stoughton Pond Rd., Dept. OHISU
Perkinsville, VT 05151-0268

(802) 263-5404 FAX: (802) 263-9451

www.vermontsoapstone.com

Also buying, selling and restoring
antique soapstone sinks.

Order our
Water-
based

faux and

decorative ens
finishing ;
materials to create beauty!

Find helpful tools & books!

FAUX EFFECTS INC., VERO BEACH, FL
# 1-800-270-8871

% www.fauxfx.com

# www.aquafinishing.com

OPEN 24 HOURS- EVERY DAY

Circle no. 680
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Heart Pine
Eastern White Pine

New Plank Flooring
Ash, Maple, Oak, Cherry,

Red Pine Eastern White Pine
Chestnut Antique & Reproduction
Oak Beams & Timber Frames

1

I

:

|

I

I

I

|
Hand-hewn, Rough-sawn & Planed Surfaces |
Mortise & Tenon, Dovetail Joinery |
:

|

:

1

I

.

] 49 Mt. Warner Road
r&ch=‘illtl?\lgtrt(l ral P.O. Box 719, Hadley, MA 01035

FAX 413.586.3046
800.430.5473

Circle no. 652

REPRODUCTION ELECTRIC LAMPYS
MuwmwauquyE;2&£;®

Available Exclusively in BOTH Carbon and Tungsten filaments

@ CALI. TOLL FREE E
1- 800-221 -9092
Telephone 201-938-1200 Fax 201-433-8535
Ideal for Museums, Historic Restorations, Hotels, Period Homes and Theaters

EXPORT LAMPS AVAILABLE IN ALL VOLTAGES AND BASES @

g Exclusive distributor AAMSCO LIGHTING INC. 15 BROOK ST. JERSEY CITY. NJ 07302 USA

Circle no. 34

CLASSIC GUTTER SYSTEMS

5 styles of
cast facia

For all your half-round needs
* Up to 26’ shipped

Antique

nationally . .
* Buy direct VlCth’laI)
* Heavy duty c

Lighting

inc.

One of New England’s largest
selections of kerosene, gas

and early electric lighting.

brackets
Route 1 South
P.O. Box 1067

Ph. (616) 382-2700 * Fax. (616) 343-3141 Kennebunk, ME 04043

P.0.Box 2319 » Kalamazoo, MI 49003
www.classicgutters.com

207-985-6868

Circle no. 776

Circle no. 918
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51gn of reJuvenanon a Hebrew
token of fecundlty, and a Christian,,
symbol of eternal life. A deliberate
~and beautiful use of the pomegran-
ate motif is at Ruthmere, the stun-
ning Beaux Arts house built for Al-
bert and Elizabeth Beardsley in 1910
in Elkhart, Indiana. Representations
of the fruit are carved into the Cuban
mahogany, moulded into plast'er;
~ painted on ceﬁmgs The museum takes
\the pomegranate to be a metaphotw

for the Beardleys wealt
s associated with pleasure, >
t1cahty—~the provmce of thf: 1

class)) -
myth: The v:rgm ?ersephone

_ing ﬂowers is carried off by Hades,
god of the underworid Her mother

CLOCKWISE: (from top center)
Stylized pomegranate ceiling paint-
ing at Ruthmere; the crown-like
fruit symbolizes not only resurrec-
tion but also the Queen of Heaven
herself, and is often included in
devotional art depicting Mary and
her Child (da Fabriano, ca.1400);
“Pomegranate” or “Fruit,” a wall-
paper designed by Morris in 1864;
Asian porcelain plate ca. 1660.
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