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FOR A FULL—COLOR
CATA o}

For the name of the Stickley dealer nearest you 11 315.682.550 '
L &J. G Stlckley, Inc., Stickley Drive, PO Box 480, Manhus NY 23 042 480

www.stickley.com .
Circle no. 777 ‘




ENTER PLACE SUITE 534, BOS’FON MA 02210
' FAX 627 574. 9027

{.‘ SﬁN FRANC}SCO . SEATTLE SCOTTSDALE WASHENGTON DC
o wwwclassxcrevwals com
Circle no. 229
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an a furniture pull be bea ikulg
We think so.

From our Stickley Style Collection

For over 80 years, we at Crown City To obtain our new 400 plus page cat
Hardware have thought of all of our alog, please send $6.50 (refundable
hardware as beautiful. Everything with purchase, include $3.00 extra
from hand-hammered craftsman for rush delivery) to: Crown City
pieces to finely detailed door knobs Hardware o 1047 N. Allen Ave.
in virtually every architectural style. Dept. 02031 < Pasadena = CA « 91104

“"Get lost in the Details”

Circle no; 397
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VISITS

48 A Perfect Marriage
A house in Salt Lake City 1s bound to
a fine Arts and Crafts collection.
BY REGINA COLE

PERIOD INTERIORS

The Exotics

A wave of “Orientalism” swept Victorian

England and America, bringing Moorish,
Persian, and Turkish motifs to a rapt audience.
BY BRIAN D. COLEMAN

HISTORIC HOUSE TOUR

Olana, a Persian Fantasy

Its Moorish-arched windows framing

Hudson River views, painter Frederic Church’s
unforgettable house is itself a work of art.

BY CATHERINE FALLIN

KITCHENS & BATHS

Uncle Gus' Influence

The owners of a Craftsman-style house inter-
preted Stickley’s vision to design their kitchen.
PHOTOGRAPHS BY ROB GRAY

PERIOD ACCENTS

Painting the Floor

On hands and knees, a fine artist shows
us the glorious possibilities for traditional
decorating of what’s underfoot.

BY PATRICIA POORE

HISTORY GARDENS

76 Accents for the Garden

Great ideas for using traditional garden
ornaments as focal points.
BY NINA A. KOZIOL

ONTHE COVER: The new kitchen in our featured

Salt Lake City house includes a hand-hammered copper
hood and green-glazed Arts and Crafts tiles. (See page 48.)
Cover photograph by Mikel Covey.
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Bill and | at

our new office
building, a reborn
1860s Italianate.
We fell in love with
the acorn brackets.
(The paint job is
unfinished here.)

Y OLDER SON, Will, has never liked clothes that match. He

wants to pick his jeans and T-shirt as the mood strikes.

(He will, however, wear black head to toe, even though he
was only ten months old when we left New York.) Now Peter, not
quite six, has arrived at the same sartorial aesthetic. He will wear his
flax-colored fleece vest, and he will wear his flax-colored fleece pants.
But never together. “But they match!” I wail (thinking: and they look

so cute with your orange hair). “That’s the problem, Ma,” Will chastises.

“We don’t want to wear outfits. It’s gross when stuft matches.” * Moms
and grandmas think kids look adorable in ensembles, but the last thing
a boy wants to be is adorable. (Girls, too, probably, but I don’t have any
of those.) There’s more to it—I do understand, and even kids know.
Too much matching is distasteful or untrustworthy. It suggests that you
let somebody else do your thinking for you. = That’s why, in our reno-
vated office building, most of it quite nicely done, my own personal
office remains empty, a brand-new plaster box in a dormer, begging for
character. I could furnish it overnight according to a decorating vision:
midcentury Modern, Arts and Crafts, neoclassical. But [ abhor a pur-
chased look with no frayed edges, a room without a past. Everything
might ... match! ®* Where to start? The harbor view might seem

to call for blue and white and sisal. Not this one, with neither sailboats
in a quiet cove nor crisp ocean horizon, but rather work: battered
trawlers and boat storage and a seafood packer and gulls, the
dear-to-me skyline of Gloucester’s churches and City Hall across

the harbor. * In winter I will want tangerine-sponged walls and
Moroccan tables, bejeweled lanterns, plush carpet ablaze and pillows
and padding in a window seat, a spot for sipping Darjeeling. In the
summer | will want spare black leather and white walls, finish early
and go to the beach. = I think I shall move in with a few hand-me-

downs, to wait and see how it feels.
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Revival of

Handmade

Arts & Crafts

{NATURE'S LGDM

The Hand of Nature at Work

America's premier collection of
affordable rugs in the

Arts & Crafts tradition.

&

Call, write, e-mail or visit
our website for a free
catalogue and nearest source.

1-800-365-2002
www.naturesloom.com
naturesloom@earthlink.net

&

Nature's Loom
32 E.31 St.
New York,NY 10016




john St. Baldwin Park, CA 91706,

Ph, 626 -960- 9




T he timeless lines of our Prairie

Collection are inspired by the Arts
& Crafts period of our history. It brings
to ‘any kitchen architectural distinction,
hénest craftsmanship, and the natural
- warmth of America’s mbst enduring

wood: oak.

o

D

e

Bla})ck Cove
a 1 n e t r y

C

Desighers and Suppliers 'of
Custom Period Cabinetry

Call 1-800-262-8979

- for a private consultation

137 Pleasant Hill Rd.
Scarborough, Maine 04074

Circle no. 260




BURROWS STUDIO

Arts & Crafts Movement
Wallpaper, Fabric & Carpet
Visit us on the World Wide Web
at: http://www.burrows.com

“JAPANESE CARP”
by Candace Wheeler.

Reproduced as wallpaper
(shown), printed fabric and now
also as a woven lace curtain, in
association with the Mark Twain

Memorial, Hartford, CT.

o

An Art Deco Era
Nottingham Lace Curtain
Free Catalog Includes Full
Range of Victorian Lace
Curtain Designs

For product information contact:

J.R. BURROWS & COMPANY
P.O. Box 522, Rockland
Massachusetts 02370

PHONE: (800) 347-1795

Circle no. 22
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GHOSTS IN LOUISIANA

IT WAS WITH SURPRISE and sadness that
I read Richard Sexton’s “OtherVoices”
essay in the January 2001 issue. In
1973, my college thesis was on the
evolution and development of Louisiana
plantation houses. The sad plight of
some of the River Road’s plantation
structures is not a new development.
According to my research, such de-
cline has been visited on the area a
number of times.

Based on this ex-
cerpt, the author’s account
seems to be much like a
volume first published in
1948—Ghosts Along the
Mississippi, by Clarence
John Laughlin.

I'm sorry to see
that, despite man’s best
efforts, a state of ruin
continues to revisit these beautiful
examples of French colonial and
Greek Revival architecture. The fact
that industry and modern housing
now rub shoulders with those grey-
beards probably does much to has-
ten their decline.

—SYLVIA DOHNAL
Arcadia, Calif.

ATOMIC EGG

WOW! YOUR MODERNIST stories in the
January 2001 issue were an Atomic
blast from the past, but feel I must
point out that the caption under a
pair of Arne Jacobsen chairs on page
35 isn’t correct. The red chair is an
Egg, and the orange is a Swan. I won-

der which came first?
—HARRY NEIL
Los Angeles, California

Thanks for catching our mistake! Actu-

LET TERS from reaiers

ally, both chairs have the same birth date—
1959. —Mary Ellen Polson

FLOOD OF BATHS

THANKS SO MUCH for publishing our
request for photos for our new book,
Bungalow Bathrooms. The response has
been fabulous. We have received let-
ters and e-mails from all over the
country with wonderful bathrooms:
Art Deco baths with Vitrolite, art tile
baths, even a secret “sunken” bath-
room behind a tiny door.
Bungalow Bathrooms will
be released in Fall 2001.
It’s not too late to send
your snapshots.

—JANE POWELL

P.O. BOX 31683
OAKLAND, CA 94604
E-MAIL: hsedressing(@aol.com

DREAM DIMENSIONS
IN REFERENCE to [Patricia Poore’s
September 2000] wonderful editorial
about your old-house dream: It is re-
assuring to know that I am not crazy
(or that many of us are equally crazy).
[ wonder if the new gene mapping
will find an old-house “crazy gene”?

I, too, have a recurring dream
of my house, but it is ten times big-
ger, fancier, has every Victorian de-
tail any old-house lover would wish
for, and needs more work in every
category than anyone (except us)
could ever imagine.

Thanks once again for reminding
me we are not alone in the old-
house Fifth Dimension. There are
others feeling, imagining, fearing,
dreaming, and doing the same. Patty,
you are not alone!

—JIM BOONE
Springfield, Mass.
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ink of the possibilities.

Want to change your
home without chang-
ing your address?
At Marvin, we make
hand-cratted wood
windows and doors
in over 11000 stan-
dard sizes, shapes

y;\________________‘ and styles. Add our

For a free brochure, call 1-800-268-7644.

€3 ragemark of Marvin Windows and Doors

unmatched custom
capabilities and you
can get exactly what
you want, whether
you're replacing a
single window or
building that two-
story addition you've
always dreamed of.

———— e

MARVIN<y -

Windows and Doors

Made for you. Circle no. 353
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Rainbow Bed

Charleston Bed

Campaign Daybed

Florentine Canopy Bed

CHARLES P. ROGERS. BED MAKERS FOR SE

Circle no. 713

Original 19th and 20th century head-
boards, beds, canopy beds & daybeds
are now available direct from America's
oldest maker of brass and iron beds.
Please visit or call a factory showroom

for a color catalog and sale price list.

CHARLES P ROGERS*EST.1855
NEW YORK: 55 WEST 17 STREET (5-6 AVE.), NYC.
212-675-4400. OUT OF STATE CALL 1-800-272-7726.

NEW JERSEY: 300 ROUTE 17 NORTH, EAST
RUTHERFORD (CLOSED SUNDAY). 201-933-8300
OPEN DAILY 9-8, SATURDAY10-7, SUNDAY 12-6.

PHONE ORDERS ARE WELCOME.
WE SHIP ANYWHERE.
www. charlesprogers.com



Atlanta Metro Area
SHARIAN, INC.
LANTA (404) 261-2968 DECATUR (404) 3732274

Boston Metro Area/Salem, MA
LANDRY & ARCARI ORIENTAL RUGS & CARPETING
(800) 649-5909

Chicago Metro Area
TOMS-PRICE HOME FURNISHINGS
ORIENTAL RUG GALLERY
LINCOLNSHIRE (847) 478-1900
WHEATON (630) 6687878

(leveland, OH
McDHURRIES
(440) 333-2320

Detroit Metro Area
HAGOPIAN WORLD OF RUGS
NOVI (248) 449-RUGS
BIRMINGHAM (248) 646-RUGS

Denver, (O
THE RUG SOURCE IN DENVER
(303) 871-8034

Houston Metro Area,/Ausfin Metro Area
DAVID ALAN RUGS
STIN (512) 4990456  HOUSTON (713) 529-5666

Indianapolis, IN
JOSEPH'S ORIENTAL RUG IMPORTS
(317) 2554230

Angeles/Orange County/Pasadena/Woodland Hills, CA
GLABMAN'S FURNITURE & INTERIOR DESIGN
(714) 540-3822

New Haven, (T
KEBABIAN'S ORIENTAL RUGS
(203) 865-0567
New Orleans, LA

MAXIMILIAN'S
(504) 887-1738

Paromus, NJ/New York, NY
EINSTEIN MOOMJY
(201)- 2651100 (212) 7580900

Philadelphia Metro Area/Wayne, PA
ALBED RUG COMPANY
(610) 6882020

St. Louis, MO
ASADORIAN RUG (0.
(314) 382-6605

San Francisco Metro Area
STEPHEN MILLER GALLERY
(650) 327-5040 (888) 566-8833

Santa Fe, NM
PACKARDS WEST
(505) 986-6089

Scotfsdale, AZ
DAVID E. ADLER ANTIQUES & ORIENTAL RUGS
(480) 941-2995

Seattle Metro Area /Portland, OR
PANDE CAMERON & (0.
DRTLAND (503) 227-8371 SEATILE (206) 624-6263

Toronto, ON/CANADA
ATLAS RUG CO., LTD.

(416) 5339002 (800) 454-2784
Washington DC Metro Area/Bethesda, MD
(6. COE & SON
(301) 986-5800

Winchester, MA
KOKO BOODAKIAN & SONS, INC.
(781) 729-5566

y RUG COMPANY
A standard of excellence since 1930

Designs © Noonoo Rug Co,, Inc.

100 Park Plaza Drive * Secaucus * NJ » 07094
Tel. (201) 330-0101 * Fax (201) 330-8805

The Craft

jndia from time

immemorial has been a
land of colours,
vibrance and unmatched
workmanship.

No wonder that the hand-
knotted carpets

produced in India are
among the finest in the
world - the beauty beck-
ons and your

imagination responds.
Circle no. 256
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Gilded Guild
Who says the decorative
arts that flourished under
the European guild system
are a lost art in our upstart
nation? Not Jesse Fahrer,
who learned enough deco-
rative finishing techniques
in a unigue, one-year pro-
gram at his local community
college to launch his own
restoration business.

Fahrer, whose first pro-
jects included faux-finishing
the walls in his parents’
Asheville home (right),
recently landed the contract
to restore the exterior terra
cotta on Asheville’s Grove
Arcade, a 269,000-square-
foot commercial building.
"Right now we're [approxi-
mating] terra-cotta brick,”
says Fahrer, the owner of
Fine Finishes (828-215-2399).

and Restoration Program at

cal Community College is
the brainchild of Derick
Tickle, a master artisan who
both trained and taught

66 There were always getaways in American history: immigrate, migrate, head
west, settle and sell, mine and move, hit the road. We believed in the road. But no one outruns history. , ,

The Decorative Techniques

Asheville-Buncombe Techni-

at the prestigious City and
Guilds of London Institute.
In the 24-week foundation
course, students learn the
basics of many decorative
painting techniques, includ-
ing glazing, graining, and
marbling. The advanced
course (20 weeks) includes
training in gilding, ornamen-
tal plaster, Venetian plaster,
wallcoverings, and
advanced graining and
marbling. Graduates are

[continued on page 18]

—from In the Memory House [Fulcrum Publishing, 1993] by Howard Mansfield

ROB HUNTLEY/LIGHTSTREAM (TILES)



CHOOSE FROM QUAHITY'S EXCLUSIVELY
FORMULATED HEIRLOOM FINISHES OR
OUR CUSTOM-MATCHED STAINS AND PAINTS
TO REFLECT YOUR OWN PERSONAL STYLE.

AMERICA'S FINEST CABINETRY COLLE CTION
IN AMERICAN CI ASSICS, FRENCH Cot NTRY,
SHAKER OR EUROPEAN.

ALITY

FOR THE NAME OF THE NEAREST AFFILIATED
QuALITY DESIGNER, catL 800-909-6006, DEPT. OHI,
OR VISIT OUR WEB SITE AT WWW.QCC.COM/OLDHOUSE

éurcle no. 24
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working nationally in resi-
dential, ecclesiastical, and
museum restoration, or in
set design for movies and
plays. For more information
about the Decorative
Restoration Program, call
(828) 254-1921, ext. 138.

Virtual Victoria
You can now visit the Victo-
ria and Albert Museum on-
line. Prowl! through virtual
representations of the 150-
year-old institution’s 146
galleries to explore furni-
ture, textiles, ceramics,
sculpture, and metalwork
from the far-flung reaches
of the British Empire—then
.. and now. One
" recent web

exhibit intro-

duces you to
the Great Bed of
Ware, England’s most
famous bed and the star
attraction of the V&A's new
British Galleries, which
open this year. Mentioned

in Shakespeare's Twelfth
Night (1601), the bed was

New Worlds to Decorate

At Old-House Interiors, there’s nothing we love so much as an old house in need
of restoration—unless it's an old house in need of period decoration. Just before

the holidays, Gloucester Publishers moved into its new quarters in East Gloucester.

New, of course, is a relative term; we've renovated a mid-19th-century [talianate
commercial building for our new offices. Fitted out with hardwood wainscot, re-
production light fixtures, and period paint colors, it's a dream come true. Yes, we'll
miss the Blackburn Tavern that's been home for nearly 10 years, but we're happy
to say that that venerable 1810 building is getting a new lease on life: It will be re-
furbished as part of a historic hotel complex. Our new address is 108 E. Main St.,
Gloucester, MA 01930. Phone (978-283-3200) and fax (978-283-4629) remain the same.

the largest of its time, mea-
suring just over 11" long by
10" 8" wide. The V&A has
restored it to its Elizabethan
appearance. To view this
and other treasures of the
V&A, visit www.vam.ac.uk.

Return to Mecca

Arts and Crafts aficionados
from Parsippany to Pasadena
look forward to February,
when the annual National
Arts and Crafts Conference
and Antique Show is held
each year at the historic
Grove Park Inn in scenic

Asheville, North Carolina.
This year's dates are Feb.
16-18. If you haven't booked
a room at the 1913 stone
and rolled-roof inn by now,
be prepared to seek high

and low for lodgings—all
512 of the inn's rooms sell
out well in advance. For
more information, call (828)
628-1915, or visit www.arts-
craftsconference.com.

oreN HOUSE Oil wealth brought some fabulous houses to the Gulf Coast of
Texas. W.P.H. “Perry” McFaddin, the son of a Texas revolutionary, was already
well established in the cattle and rice business when the Spindletop gusher
came in on land he partly owned in 1901. Designed by Beaumont's first for-
mally trained architect, Henry Conrad Mauer, the grand lonic-columned Colonial
Revival McFaddin-Ward House was completed in 1906. The symmetrical
design is flanked on either side by balustraded porches; during the 1918 in-
fluenza epidemic, the family pressed the second-floor porch into service as a
sleeping porch. Beautifully furnished in the Neoclassical style, all of the furni-
ture, rugs, and decorative furnishings in
the house are family originals (the Mc-
Faddin—Wards occupied the house until
1982). The McFaddin—Ward House,
1906 McFaddin Ave., Beaumont, Texas,
(409) 832-2134.

DOUG KEISTER (TOP)
TIM THOMPSON (LEFT & INSET)
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Nostalgic Warehouse features quality, forged brass door

hardware at prices that will surprise you. 4l styles, from
Victorian through ‘Deco, are available in sets for modern,
pre-drilled doors or antique, mortised doors.

& Complete doorsets from under Seo

o8 Tarnish-resistant solid brass

& Now available through (5
Van rDv/\e' Restorers 4

To order a jree 320 page
Van ‘Dyke's catalog call

1-800-558-1234

or shop the web at

11‘11’11’1’[1”(1/\’&:6’5 .com

Victorian doorset
with oval knob

Tree ‘Doorstop Offer
For a limited time, receive a free brass doorstop
(55.99 value) with every ‘\'osm/f]ic ‘Warehouse £
doorset ordered through 'Van ‘Dyke's Restorers.

&8
See Tan ‘Dy/ie's Restorers (‘Booth 1107)

at Restoration & Renovation / 2001

Washington, ‘DC

N ostal gic
Warehouse.

Nostalgic Worehouse is o registered trademark of Nostalgic Warehouse, nc




GO EEOREEEEEEErEeeErttoetiieteeteetbieedl

The r och

Artistic --- Authentic --- Affordable

For more than a century, designers and architects have enriched
their projects with accent elements created by
THE DECORATORS SUPPLY CORPORATION.

Today we offer replicas of some fifteen thousand original
designs, produced in varied materials readily installed by
tradespeople or do-it-yourselfers. Whether you are involved with
period restoration, remodeling or a new-building project we can
help you add the distinctive Master Touch.

For further information call (773) 847-6300
or Fax: (773) 847-6357.

Or send $30.00 for our five book set of copiously illustrated cata-
logs, useful resources which will help you create new dimensions
of beauty.

THE DECORATORS SUPPLY CORPORATION

Providing Architects and Decorators Fine Detailed Replicas of Exquisite Hand Carvings for Over a Century

3610 SOUTH MORGAN—CHICAGO, ILLINOIS 60609—PHONE (773) 847-6300—FAX (773) 847-6357 www.decoratorssupply.com
Circle no. 245



= Stylish Tiles
7 Béveled:aﬁd unbeveled, crown,

- pyramid, or reed-and-ribbon, these

. handmade ceramic glazed tiles from
the Architectural Classics line are

7 béautifully detailed. Field tiles in

. 3"x 3" 3"x 6", and 6"x 6" sizes
X,@fcost $12 to $20 per square foot.
Accent tiles are $2 to $12 per piece.
Order directly through kitchen and
bath dealers, or from Glaazart USA,
(888) 873-8453, www.glaazart.com.

< Deep Dish Sink

You’ll be up to your elbows in soap suds with the
Rohl/Shaw kitchen sink. The high-impact fireclay
sink measures a full 10" deep. It’s available in white

)

black, or biscuit in 24" x 18" or 30" x 18" sizes.

Prices range from $884 to $1,100. From Kolson Inc.,

(516) 487-1224, www.kolson.com.

Passing the Time 4 =
Handmade by a different artisan, each of these timepieces reflects a different era. Left to right: Industrial-age in cast-iron ($225);
medieval hourglass in cherry or maple ($170); Arts and Crafts in hardwood ($375); Art Deco in cut-out copper or aluminum ($225);
and crystal-block Modern ($135). Contact Sawbridge Studios, (312) 828-0055, www.sawbridgestudios.com.

|
|
|
|
|
|
|
|
|
|
|
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< Persian Miniatures

These beautifully figured textiles in sunflower
and china rose capture the flavor of the Near
East. Made of 100% cotton, the $4"-wide
fabric is printed on both sides. Available

to the trade only from Brunschwig & Fils,
(212) 838-7878, www.brunschwig.com.

Pillow Talk «

Voluptuous Andorra brocade and woven vine-and-floral
striped Malta lend richness to a cache of pillows.
Available in a range of sizes and colors, the pillows cost
about $300 to $560. The 108"-wide fabric is $398 per yard.
Both from Anichini, (800) §53-5309, www.anichini.com.

- Exotic Beauties «

Named for the Persian word for “beautiful,” Eziba offers unique handmade crafts
from around the world. Left to right: The Moroccan swag-painted chest ($185);
the Casablanca candlesticks, crafted from faux amber resin and trimmed with silvered
nickel ($75 each; limited availability); tiny Moroccan teapots (3" x 3" x 5"), $20 each.
Contact (888) 404-5108, www.eziba.com.

22 FEBRUARY|MARCH 2001 MICHELLE JOYCE (FABRIC)



HISTORIC LIGHTING

Croftsman Revival and Period Style Lighting < furniture and Accessories
Speciolizing in Experienced Lighting Design
114 East Lemon Avenue, Old Town Monrovia, CA 91016
Tel 626.303.4899 e Fax 626.358.6159

www.historiclighting.com
Circle no. 86



4 French and Fabulous
Based on an old French design, the Old Iron

| Collection doorknocker features a real rust finish.
Other items in the line include door

| entry sets and cabinet hardware, all made

} by the family that established Bouvet in France
| in 1884. Sold through distributors only;

\ contact (415)864-0273, www.bouvet.com.

24 FEBRUARY|MARCH 2001

<Be Crafty
Whip up your own Arts and Crafts pillows
with authentic embroidery designs from Vogue.
The kit ($12.95) includes five archival patterns,
instructions, and blue-line transfer for the
embroidery. Look for them at fabric dealers,
or on-line at www.voguepatterns.com.

Crystal and Candlelight =

Based on an antique French fixture
with beeswax candles, the 12-arm iron
and crystal chandelier features a plumed top,
handmade repoussée details, and hand-forged
braces and rivets. About 40" in diameter
by 49" high, it retails for $5,180.
From Niermann Weeks, (410) 923-0123.

Half-lap Switches =

Push-button, toggle, or electric plug,

these half-lap switchplates will suit your Arts
and Crafts or rustic interior. They come in oak,
cherry, maple, curly cherry, or maple and walnut,

in single to quad configurations, for $29.95

to $44.95. Contact the Craftsman Homes
Connection, (509) §35-5098,
www.crafthome.com.




Figure onVeneer «

The Waldemar entertainment unit is
constructed of maple and finished in

a figured red-gum veneer. The German
closet-style cabinet will conceal

a 35" 1v behind wraparound doors.

It measures 55" wide by 60" high.

The piece is $3,600 from the Romweber
Company, (812) 934-3485.

< Stone Revival

With its arched opening and acanthus
leaf keystone, the Rothton is suitable for
the parlor of a Second Empire row house

or a Neoclassical Revival mansion.
Shown with a 36" opening, the cast-stone
mantel sells for $2,035 from

Old World Stoneworks, (800) 600-8336,

www.oldworldstoneworks.com.

Collectible Quilts =

Double wedding ring, tumbling
blocks, log cabin, circle of life. For more
than 20 years, Linda Koe has been collecting
antique and vintage quilts in these and
other patterns. Made between roughly
1840 and 1950, they are available at prices
that range from $125 to $1,500.
Contact Kirkwood Quilts, (203) 968-1985.

Lighten Your Mood =

The antique brass Regency lamp from Microsun
makes a superior task light. Its metal halide

technology also supplies enough light to aid

in the prevention of seasonal affective disorder.
The lamp sells for about $245. Contact Ruud
Lighting, (888) 526-0033, www.microsun.com.

= Opulent Day or Night

The tufted leather daybed from the
Gentleman’s Country Retreat Collection

is finished in chocolate leather trimmed
with brass studs, with a spring-down cushion
in coftee chenille. It’s available to the trade
from Bairstow Designs, (404) 816-9244,

www.bairstow-furniture.com.
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Great Blues «

These gracetul, cast-lead
herons will always linger in
a garden pond or wetland.
The heron with raised head
measures 42". The stalking heron
is 30" high. For price and
shipping information, contact
Haddonstone USA,

(856) 931-7011,
www.haddonstone.com.

N G S

< Stone Cold Beauty

The Florentine vase is hand-cast
and finished in the same way as
the Renaissance original that inspired it.
Suitable for planting, the high quality
stone weathers beautifully in extremes
of heat and cold. For a dealer, contact
Archiped Classics, (214) 748-7437,
www.archipedclassics.com.

Outdoor Accents

< Garden Glazing

Best known as a maker of clay roofing
tile, Gladding McBean is reviving
a line of vintage ornamental oil jars,
first made nearly a century ago.
These heavy, weatherproof glazed
vessels are available only through dealers.
Contact (916) 645-334T,
www.gladdingmcbean.com.

Gnomon Knows «

A sundial in the garden is always
right on time. An object called
a gnomon casts a shadow on a number
scale to show the hour of day.
The Hercules sundial measures
30" long, 27" high, and 16" deep.
For a dealer or distributor,
contact Good Directions,
(800) 852-3002,
www.gooddirections.com.

¢ Heirlooms of Clay

Handmade from legendary

Impruneta clay by the finest
[talian artisans, each of

these terra-cotta pots will

last for decades. Left to

right: The acanthus leaf vase
($500); the fluted urn ($365);
and the ornamental vase ($895).
Order from Siebert & Rice,
(973) 467-8266,
www.seibert-rice.com.




BEAUTY AND
BRAINS, TOO

DECORATING ADVICE
YOU CAN REALLY USE.
IN THE MIDST of gut-wrenching renovation, I planned

my someday kitchen, imagined the period-style

bathroom I would add, the leather chairs and wicker

porch swing and Morris fabrics I would buy. Period

design became my passion, which I share with you in
the pages of oLb-HousE INTERIORS. There’s noth-
ing stuffy about decorating

history, nothing to limit you.

On the contrary, it’s artful,

quirky, bursting with ideas

I couldn’t dream up on my

most creative day. Armed

with knowledge about the

period and style of your

house, you'll create a per-

sonal interior that will stand

the test of time . . . an approach superior to the fad-
conscious advice given in other magazines. Join me.

I promise something different!

PATRICIA POORE, EDITOR-IN-CHIEF
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other VOICES

Nothing But Remember

BY HOWARD MANSFIELD

AFTER PRAGUE'S OLD GHETTO WAS TORN DOWN,
ARQUND 1900, FRANZ KAFKA WROTE: They are still

alive in us, the dark corners, the mysterious alleys, blind
windows, dirty courtyards, noisy taverns and secretive inns.
We walk about the broad streets of the new town, but our
steps and looks are uncertain. We tremble inwardly as we used
to do in the old miserable lanes. Our hearts know nothing
yet of any clearance. The unsanitary ghetto is much more real
to us than our new, hygienic surroundings. We walk about

as in a dream and are ourselves only a ghost of past times.

HEN IT WAS OVER, when the wrecking cranes

and the bulldozers had been through, when

the copper and lead had gone for scrap and

the bricks for landfill, all that remained were streets and
streetlights, a city as flat as a child’s game board. And then
most of those streets were wiped from the map and two
cities began to rise: the developer’s city of luxury tow-
ers and the exile’s city of memory. It has been 30 years,
and today two cities occupy the same land: the one of
bricks and steel, and the other a city of memory houses.
“I remember old man DiMaggio sitting on his chair

at the corner of Green and Staniford streets, nursing a
bad leg and breathing gently through his bad lungs, me-
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mentoes of fragments and mustard gas incurred during
World War 1,” recalls Joe Caruso. “Years later, just before
[Boston’s West End| was destroyed, the city erected a
memorial to the old man’s only son, a boy killed on the
beach at Anzio during World War II, Jimmy DiMaggio
... The city named it James DiMaggio Square and then
tore it down.”

Barbara LoVuolo has a photo in her wedding album,
1963.The world she knew was also the West End. In the
background, the photo shows the West End as it appeared
on her wedding day: a 48-acre vacant lot in the heart of
Boston, a wedding on the edge of a wasteland. LoVuolo
and thousands of others remember the lost neighbor-
hood, and when they meet, their talk is filled with a van-
ished geography of streets no longer on city maps, delis
and bakeries long closed, and a web of family names, as-
sociated even now with their old addresses. Do you re-
member? they ask one another. Do you remember?

The West End they knew was a poor neighbor-
hood of Italians, Jews, Poles, Greeks, Russians, Irish,
Ukrainians and Albanians, just down the slope from Bea-
con Hill. To these new immigrants the West End was
home. The Boston Housing Authority called it a slum

“detrimental to the safety, health, [continued on page 30]

BECKY HEAVNER
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morals and welfare of the inhabitants.” The housing au-
thority portrayed the West End as a den of the ten
plagues—among them, rats, vermin, tuberculosis, juve-
nile delinquency, “social disorganization” and narrow
streets, a street plan unchanged since the 1840s.

To many Bostonians, the West End was a strange
and depressing place. They read in its foreign manners a
criminal threat. “The West End today is definitely a slum
area,” Boston Herald columnist Bill Cunningham wrote
in 1957.The neighborhood was a “cesspool” that needed

“cleaning out.”

“GRANDPA WAS A KIND, friendly man. He would sit in
front of his house with his cat Martha by his side from
morning till night,” remembers his grandson, Joseph Lo-
Piccolo. In the summer, Grandpa would walk over to the
park, where he’d meet his friends, play Bocce or Motta
(a card game), or “they would just sit and enjoy the sun
and reminisce about their boyhood days in Italy. On rainy
days Grandpa would stroll up Leverett Street to Charlie
Papa’s Cafe for a cold beer, wander over to Gagi’s pool

room to watch the young guys play pool and sit and chat
tor hours with Sonny LoPresti’s grandfather.” Other times
he would stop by the Italian American Club, or at Bar-
ney Sheff’s Deli for a glass of wine, and then go to Baldi’s
Barber Shop . ...

Like his neighbors in the pre-refrigerator era, he
made the daily rounds. “Every morning he would be first
in line at Nicolosi’s Bakery . ... Grandpa would buy a
watermelon from the Watermelon Man who would travel
the streets with a horse and wagon vyelling “Watermello’.
... Fridays came the Crab Man with fresh crabs and
fish, yelling ‘gowedy’. “Everyday he would make a run
to Spring Street, where Jackie the Bookie took his bets
in the hallway. Grandpa would always play 35 numbers,
a penny a number.

“Each September a hundred cases of grapes would
be delivered to his house. I would help him carry them
into the cellar ... and the wine making would begin ..
.. The aroma of it would filter throughout the building
for many months.” In the fall, a truckload of coal was
delivered to keep the potbelly stove going.
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Then the eviction orders came. “Everybody had
to move. Grandpa was devastated. At his age he could
not understand what was happening, why his house,
his friends, his neighborhood, his life was being taken
from him. Is this America? Is this the United States,
the land of the free? . ..

“It was such a sad day when we moved Grandpa
to the projects in East Boston. Soon afterward his health
began to fail. He could not get used to his new sur-
roundings. He was lost, depressed, shattered. Then it was
oft to the Don Orione Nursing Home. Grandpa would
Jjust sit and cry all day. He missed his home, the West End.
He had this empty feeling . . . shortly thereafter he died.”

The language of urban renewal was cancer lan-
guage. Cities were sick. Slums were cancer. And so—
the cancer had to be removed. In a television docu-
mentary of the era, a Boston banker says: “There’s
only one way you can cure a place like the West End,
and that is to wipe it out. It’s cancer in the long run
on the community.

“I am quite certain that under the present set up,

the rights of people are being respected as much as pos-
sible, but it’s silly to say that when you’re having a major
municipal hysterectomy like this that everybody’s going
to come out exactly the same.You just aren’t.”

Boston’s citizens were told that nothing less than
the city’s future was at stake. “If the West End can be
switched from dilapidation to delight . . . it may be the
trail-blazing spark which could revitalize Boston,” said
the Boston Globe in December 1959.

To reject this plan, said the head of the Boston Re-
development Authority, would “constitute a body blow
to Boston’s attempts to revitalize itself economically and
socially through urban renewal.”

In the face of this, the West Enders were not
organized. They were unwilling to believe that an
entire neighborhood could be taken from them. This
perception was reinforced by the decade-long bu-
reaucratic process: announcements would be made,
nothing would happen and years would pass. In 1958,
after seven years of preparation, the city began level-

ing the neighborhood. Ten thousand people were
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dispersed. It was the opening act

for urban renewal in America.

SORROW WAS NEWS to the social sci-
entists of the 1950s. They set about
quantifying it. In response to one
survey question, 54 percent of the
women and 46 percent of the men
reported “severely depressed or dis-
turbed reactions.”

“These figures go beyond any
expectation,” wrote sociologist Marc
Fried, who reported:“Relocation was
a crisis with potential danger to men-
tal health for many people.” Among
those who identified the West End
as home, 81 percent grieved and two
years after exile showed all the signs
“strikingly similar to mourning for a
lost person.”

“In fact, we might say that a
sense of spatial identity is fundamental
to human functioning.”

The sociologists wanted to know
how these “slum residents” had cre-
ated an “interlocking set of social net-
works . . . so profoundly at variance
with typical middle-class orientations.”
The West Enders were studied in pa-
pers with titles like “Some Sources of
Residential Satisfaction in an Urban
Slum” and “Personal Identity in an
Urban Slum.” Wrote Fried:“A closer
examination of slum areas may even
provide some concrete information
regarding ... the physical and spatial
arrangements typical of slum areas and
slum housing, which offer consider-
able gratification to the residents.”

West Enders are still angry at
hearing their old neighborhood called
a slum. “I never knew that I lived in
a slum until outsiders told me that I
had,” said one. And another said:
“Slum? Every Saturday before [we
could go] out to play, the stairs had
to be scrubbed, the sidewalk had to
be swept and washed.”

IN A FAMOUs Ray Bradbury story,
Fahrenheit 451, all books are destroyed
by the state, but people keep the
legacy alive. Each person memorizes
a book. They become that book. In
America, we have not destroyed books,
but we have destroyed cities, and now
people walk around who are the West
End in Boston or the Bronx in 1940.

Nearly 30 years after the West
End vanished, there was a neighbor-
hood reunion in 1986. It was planned
for 700 people.Word spread and 1,200
showed up, overfilling the Wonder-
land Ballroom in Revere, Mass.
People had to be turned away. Old
West Enders came from Arizona,
Texas, California.”Many of these peo-
ple hadn’t seen each other for 30
years. All they wanted to do was rem-
inisce and see what had happened to
whom,” said Vincent LoPresti, who
helped organize the reunion. They
wanted to find childhood friends,
people who, when they had last been
seen, were known as Babe, Spud,Yoyo,
Beebo, and Sparky.

For Mary Carnazzi, the reunion
was “like a dream, because for 30
years I had no past.”

“Every person there had a big
smile,” said Barbara LoVuolo. “The
thought that raced through my mind
was: | wish the whole world could
teel this way all the time.”

Eleanor Wojciechowski watched
with her mother, Anna, as a crane
crushed the roof of St. Mary’s Polish
Church. “That little church incon-
spicuously sandwiched between houses,
which represented the lifeblood for
so many and which existed because
of the sacrifices of all those Polish
families who gave their first very hard
earned dollars to the church—their
church. In silence my mother stood
watching, then shook her head and

after a while turned slowly to leave.



I looked up and saw tears streaming
down her face. Did anyone care what
impact this had on my mother, who
saw her first home and her first church
in America reduced to rubble?”

Urban renewal was not for the
benefit of the slum dweller. “Only
one-half of one per cent of all fed-
eral expenditures for urban renewal
between 1949 and 1964 was spent
on relocation of families and indi-
viduals,” wrote Herbert J. Gans in a
1965 critique of the failures of urban
renewal. The basic error is that urban
renewal is “still a method for elimi-
nating the slums in order to ‘renew’
the city, rather than a program for
properly rehousing slum-dwellers.”

Jane Jacobs, author of the 1961
classic The Death and Life of Great
American Cities, says, looking back
now: “You know, there was lot of
nonsense talked about how you were
doing them a favor by throwing them
out, that they really hated it, that it
was not the kind of place to bring
up children.” The West Enders lost
their homes for a lie.

Thirty years later, narrow streets
and ethnics are desirable. High-rise
towers set in green parks are lamen-
table. Now, sometimes, the develop-
ers describe Charles River Park as
West End neighborhood. When the
towers went up, they wouldn’t dare
use that slum name. The same news-
papers that called the West End a
“dirty slum” and “a breeding ground
for criminals” and a “cesspool” now
praise the vanished neighborhood’s
ethnic diversity and close families.
The politicians now say a terrible
wrong has been committed. “We re-
member the old West End as one of
the finest, most integrated and stable
neighborhoods in America, and it was
destroyed,” said Massachusetts gover-
nor Michael Dukakis in 1986. +
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—FURNITU'RE

No matter what :?.ff\ﬁ/z" you call /:omc", there’s
no need to sacrifice comfort for pm*z’od pood
! " o O

1ook5 in the mm"/:fo;’ the best seat in the house.

TOP: (left) An upholstered Arts

and Crafts settle suits a bungalow living
room to a T. (right) A reproduction of
the tufted loveseat Ogden Codman Sr.
ordered for his country house, ca. 1869.
ABOVE: A Neoclassical rosewood
recamier dates to 1830.
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HE SOFA IS THE ICON of Amer-
ican indoor leisure. Yet the
centerpiece of the parlor is
one of the most difficult pieces to
Incorporate into a historically inspired
interior and still remain functional
by today’s standards. Period sofas
may look wonderful, but have you
ever tried to nap on a grape-carved
Belter piece? Even cats will avoid it.
So we compromise, often poorly.
Yes, we’ll put up the hand-blocked
wallpaper in document colors, French
polish the Federal console and prop-
erly arrange the saber-leg sidechairs
along the parlor walls, but when it
comes to that big beastie in the mid-
dle of the room, we say, “Antique
sofas are soooo uncomfortable. You
can'’t lie on them or watch Tv.” Then
we drag in some vaguely colonial
1930s thing that in no way resem-
bles our 18th- or 19th-century fur-
nishings. But it’s comfy. What’s an
old-house dweller to do?

One can scour the usual venues,

v

Sizing Up the Sofa « ou coorer

looking for the appropriate antique.
Of course, this writer knows people
who are stll sitting on lawn furni-
ture as their quest continues. Buying
a period sofa with intact upholstery
is another solution, but finding
the right one may overchallenge
the budget. Often, the best decision
may be to follow the path of least
resistance and buy a reproduction.
Fortunately, today’s furniture makers
offer many accurate and comfortable
pieces in a virtually unlimited choice
of appropriate fabrics.

Browsing antiques shops and
auctions and examining period ex-
amples in museums and on the web
provides the best education for
selecting a reproduction. Sofas are
comprised of two basic sections: frames
and upholstery. Pay attention to both
when searching for a piece accept-
able for a period interior. Look for
crisp carving and a fullness in the pro-
portions of the exposed woodwork
when regarding [continued on page 36]

STEVE GROSS & SUSAN DALEY (TOP LEFT)
THE STANLEY WEISS COLLECTION (LEFT); SPNEA
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WHAT'S IN A NAME?
Seating names are ambiguous
at best, and often used interchangeably.
The word “sofa,” from the Arabic
“suffah,” first appeared in 1717,
according to Webster’s. A SOFA is a
long upholstered seat, usually of spring
construction with a fixed back and
arms. That description also sums up the
COUCH. A SETTEE is just a smaller ver-
sion of the sofa, while a DIVAN is a long
backless couch, especially one set against
a wall with pillows. A DAVENPORT is a
large sofa, often convertible into a bed.
In today’s furniture market, a few
newer terms have originated. OVERSIZED
is just as it sounds: All of the dimen-
sions are just a tad longer, deeper, and
wider. The comfort of an oversized
sofa may be seductive, but don’t let its
increased massing throw off the proper
relative proportions of the piece and its
role in an interior. LOVESEATS are small
sofas that seat two, although in close
proximity. Excellent for a smaller space
or as auxiliary seating; the occupants,
if not familiar with each other, will
soon be so. PERSONAL SIZED is basically
a large, luxuriously proportioned
armchair that can work en suite with
a larger sofa or as a favorite perch for

an individual.

WHERE TO FIND IT: See Resources,
page 110.
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TOP: A reproduction
Chippendale-style
camelback sofa, in the
perennially popular chintz.
ABOVE: Drexel Heritage's
rolled-arm Pelham sofa is
reminiscent of the 1930s.
RIGHT: Larry Laslo’s spare,
elegant chaise is a marriage
of mid-century Modern and
Napoleonic Empire.

the frame of a prospective sofa. Legs
and arms should be sturdy, yet grace-
ful and true to the period. An exact
species match may not be necessary.
Mahogany, always a desirable choice
for many sofas, is often substituted for
now-scarce species like walnut.

The most common mistake in
upholstery is that of historically in-
appropriate padding. Avoid overly
bulbous stuffing. The overall shape
of the piece should be crisp and taut.

Since loose seat cushions did not

ness in the !;_m’»poz‘iz'ozz,s
the frame of a prospective sofa.

& 7 P vz
rdy, yet graceful and true to the period.

become common until the turn of

the 20th century, 19th-century re-
production sofas with loose cush-
lons are an immediate giveaway.
For those working with a colo-
nial or Colonial Revival interior, the
most popular motifs are variations of
Chippendale designs with what is
often called the camelback, with a
single hump in the middle. Federal
pieces often sport a flat-topped back
rail with exposed wood trim, either

plain or with bas-relief carving. There

SPNEA (TOP)
DREXEL HERITAGE (MIDDLE)
JOHN WIDDICOMB



TOP: Royal blue- and gold-striped
upholstery complements an

opulent daybed. ABOVE: The tufted,
brass-studded Chesterfield is a
19th-century classic.

can be a fair amount of ornamenta-
tion on the arms and legs, but today,
as in the late-18th century, examples
with restrained decoration are also
very common.

The overall feel of the Empire

style is much heavier than that of

colonial furniture. Legs and arms are
usually composed ot broad scrolls and
massive mouldings. In searching
for the appropriate sofa for a Neo-
classical interior, it is critical to avoid

skimpy lines [continued on page 38
Py page 3
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A carved Belter settee.

Whil

e there may not be many ;‘ell,vi'm’m'fz'm Eastlake sofas

available today, it is still fmrli\' sz'mp/f fo_fz'izd an accurate sofa

for a Modern Gothic or Aesthetic-movement interior.

and seek out substantive frame ele-
ments. The upholstered backs and
seats of this time are based on broad,
flat planes, reminiscent of ancient Gre-
cian designs.

The ubiquitous French-influ-
enced Rococo Revival sofa has been
reproduced almost perpetually since
its inception. The overall lines of many
reproductions are fairly accurate, but
the quality of the carvings varies
wildly. Arms and legs should be grace-
ful, not squat or contorted.

While there may not be many
reproduction Eastlake sofas available,
it 1s still fairly simple to find an ac-
curate sofa for a Modern Gothic or
Aesthetic Movement interior, as the
popularity of Middle-Eastern influ-
ences brought the Turkish style into
many homes. This is when the ex-
pression “overstutted” came into the
furniture lexicon. Late-19th-century
upholstery was heavily tufted and
pleated (as in that 19th-century clas-
sic, the Chesterfield), and laid over
frames with little or no wood ex-
posed. Even the turned legs were ob-
scured by fringe. Furniture in the
Aesthetic-movement style continued
to be popular well into the early-
20th century.

Eventually, overstufted Victo-

rian furniture was supplanted by the
simpler, down-to-earth lines of Arts
and Crafts and Mission Revival pieces
in quartersawn oak. Several manu-
facturers are reproducing exacting,
accurate reproductions in the style of
the Stickley Brothers, Limbert, and
their Grand Rapids kin. The typical
sofa for this period is often referred
to as a settle, as it is essentially a
wooden bench with a padded seat.

Leather club sofas and chairs
are among the most popular styles of
reproduction seating. Available in end-
less variations of shape and color, their
popularity is due largely to their vin-
tage appearance and their undeniable
comfort. These pieces work well in
a broad range of periods from Ed-
wardian through the 1930s.

The davenports and divans of
the Modern era are now old enough
for us to be nostalgic about them as
antiques (as opposed to laughing at
them ’cause they belonged to our
parents). These clean-lined, foam-
padded pieces are available as col-
lectibles (at increasingly higher prices),

or as accurate reproductions. +
The irrepressible DAN COOPER wrote

about Cottage Pine furniture in the July
2000 issue of Old-House Interiors.

PAUL ROCHELEAU
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Cabinet Hardware. The best and widest
selection anywhere, treated with our
exclusive RSF no tarnish finish.

i
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Solid Brass Formal
| and Traditional
Lighting.
Authentic period
designs for every
room in your
home.

Authentic Oriental Style Rugs and
Runners. Enjoy the look, feel and
quality of fine Orientals at a
fraction of the cost!

N ALIp ¥, ‘
x
=
=
*, Q%
Classically styled Cast Iron Tubs.

Create a relaxing retreat and pamper
yourself in authentic period style.

Firg,

Pedestal Sinks and Basins. Crafted
of grade “A” vitreous china. We've
got the look you want!




decorator’s KNOW-HOW

= T . - " the
Wallpaper designs of the

LEENS mzzf 20s often lagped
i &O

HE CURRENT WAVE of Arts
and Crafts design is power-
tul. In bungalow neighbor-

hoods across North America, care-

tully restored homes resonate with

painstakingly matched furniture, car-

pets, wallpapers, and even breakfast

dishes in documentary patterns. But

is this emphasis on the best the Arts

and Crafts movement had to offer a

true evocation of historic tastes? Or,

rather, is it a full-fledged emergence

of a newly minted revival?

20th-centun

Despite the thorough docu-

mentation (and reproduction) of Arts

and Crafts material culture, the

historical experience was far differ-
ent. In the first decades of the 20th

century, families were rarely able to

start completely fresh when furnish-

ing a new house, even one as de-

manding design-wise as a bungalow.

Like many of us today, most people

took their old furniture with them,

carting Aesthetic-movement parlor

furniture or Renaissance Revival

sideboards into a new Arts and Crafts

home.Taste in interior decoration fol-

lowed, bringing Victorian sensibilities

in wallpaper and draperies along with

the furniture. Although most period

reproductions today are hand prints,

the originals [continued on page 42]
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TOP: A tapestry paper
complements a wainscote
Arts and Crafts interior.
RIGHT: Lesser known Arts
and Crafts reproductions
include solid-color oatmeal
papers and tapestry leaf
prints, like these from
Charles Rupert Designs.

DOUG KEISTER (TOP)
ROB HUNTLEY/LIGHTSTREAM (ABOVE)



Cleans, sta.ms,& pohshesi i
in one appheation' T

Give: new hfe to your ﬁne Woodwork and
furmture BRIWAX penetrates through
a_nnque ﬁmshes to. bring out the
natural beauty ‘of wood. Watch
yéars. of bunldup melt
away in ]ust a\}few 5
minutes. -

p - Choose
. the proper
tint of BRIWAX

’;,WWQW Y&éoﬁ\a_{ . “to" cover scratches

-B-——I_—-—_‘ and blend in worn areas as

the natural beeswax and carnauba
- ORIGINAL

formula restores original moisture
LEANS « \’l‘i\l\\

and patina. So ask your local hardware
; store or antique dealer to stock BRIWAX or
order BRIWAX direct by calling the number below.

To become a dealer call To order BRIWAX direct

BRIWAX CENTRAL call HARDWARE+Plus
1-800-646-4506 1-888-653-8963
Circle no. 266

Great for marble & leather too.

Choose from Clear or ﬁve elassm wood tmts

Cl.éarr Light Brown Dark Brown anldgn Oak Mahogany English Tudor




WOODCRAFTERS, INC.-

“CRAFTSMANSHIP THAT MEETS THE TEST OF TIME” |

— e L < i

1197 Wissahickon Ave. s North Wales, PA 19454

TIMBERLANE

Circle no. 891

_

EMTEK PRODUCTS1

City of Industry, CA

Quality Reproductions of
Antique Door Hardware
Designed to Fit Modern Doors
Sold Through Qualified Dealers
with Excellent Quality

and Affordable Pricing

For Product and Dealer
Information, Contact Emtek at:
Dealers@emtekproducts.com

(800) 356-2741

www.emtekproducts.com

Dealer Inquiries Welcome

42

Circle no. 176

FEBRUARY | MARCH 2001

were almost exclusively mass-market
papers, sold at hardware, paint, and
wallpaper stores, or by mail order.
Mail-order wallpaper suppliers
included Sears Roebuck, Montgomery
Ward, and Larkin Wallpapers in the
United States, and Eaton’s and David
Spencer in Canada. Customers re-
ceived catalogs made up of actual
wallpaper samples, with handy hang-
ing instructions and decorating hints
bound into each volume.
Thumbing through these cat-
alogs today, it’s immediately apparent
that the latest offerings for 1907 would
have looked quite at home in the
1890s. Heavy, dark colors of burgundy
and green, sometimes offset with
cream grounds, were embellished by
swags of roses, and decorated further
with metallic inks in gold, bronze,
copper, or silver tones.Virtually noth-

ABOVE: Authentic Arts and
Crafts room sets featured
deep borders, floral accents,
and invariably, stripes.

The papers shown at left
were reproduced for

the Burnaby Heritage
Village Farmhouse outside
Vancouver, British Columbia,
by Bradbury & Bradbury.

ing was available to harmonize with
an Arts and Crafts interior.

The notion of wallpaper col-
lections of specific design types
had yet to appear. Kitchen papers—
including “granite” designs which
wouldn’t show dirt and “Sanitary”
papers that were pre-varnished for
washability—were intermingled with
posh parlor papers, or Japanese-
inspired cloud design ceiling papers,
printed in softly reflecting mica inks.

With such a wealth of choices,
most homeowners would be guided
more by personal choice rather than
by designs that matched the style of
their home. In other words, a house-
wife who liked a wallpaper with sprigs
oflilac joined with silk ribbons would
undoubtedly have triumphantly in-
stalled that paper in the bedroom of
her bungalow.

ROB HUNTLEY/LIGHTSTREAM (ALL WALLPAPER)
DOUG KEISTER {ROOM SHOT)



RIGHT: Striped papers were anything
but drab, as these reproductions from
Charles Rupert Designs (left) and Bradbury
& Bradbury (right) demonstrate.
BOTTOM RIGHT: Hand-printed repro-
ductions from Victorian Collectibles’
Brillion Collection reflect the best

of common taste in mass-produced
household wallpapers.

The heavy Victorian patterns
began to fade after 1907, disappear-
ing altogether by 1917. Although we
tend to think of the 1910s and "20s
as the heyday of heavily decorated,
floral Arts and Crafts papers, striped
papers were far more prevalent.About
half of all wallpapers in 1920 offered
some sort of stripe, often incorporat-
ing small floral or stylized decorations
as part of the design. Creams, browns,
and dark greens predominated, but
vibrant turquoises, purples, apple greens,
greys, and pinks were also common.

Where Victorian wallpaper bor-
ders of the 1890s were usually around
8" or so wide, by 1910, borders had
doubled in width, often reaching 18"
or 20" deep. In older homes, the pic-
ture mouldings often had to be repo-
sitioned in order to accommodate
the wider borders. Proportionally,
these massive borders and matching
sidewall patterns were reserved for
the largest rooms in the house: par-
lors, libraries, halls, or occasionally
large-size bedrooms.

In addition to a taste for stripes,
manufacturers popularized several spe-
cialty papers that are still available
today, including oatmeal (or ingrain)
papers, and tapestry papers. Oatmeal
papers were made with a wood pulp
that was colored before it was rolled
into paper, producing a lush, solid-

color paper with a velvety finish in

PAPERS from the Source

Authentic early-20th-century designs can

just as easily be late Victorian or Colonial Revival

as Arts and Crafts.

= BRADBURY & BRADBURY
(707) 746-1900, www.brad-
bury.com (Arts and Crafis
and Victorian room sets)

= BRUNSCHWIG & FILS
(914) 684-5800, www.
brunschwig.com (reproduction

papers and wallcoverings,

from all periods)

= J.R. BURROWS & CO.
(800) 347-1795, wuww.
burrows.com (English and
American Arts and Crafts
papers, including designs
by William Morris)

= CAROL MEAD DESIGNS
(860) 963-1927, www.
carolmead.com (Arts and
Crafts papers and borders)

s CARTER & CARTER & CO./
MT. DIABLO HANDPRINTS

(707) 554-2682,
wnw.carterandco.com
(reproduction Victorian and
Arts and Crafts papers)

= CLASSIC CEILINGS

(800) 992-8700 (Anaglypta
and Lincrusta embossed
wall coverings)

s CLASSIC REVIVALS

(617) 574-9030 (Historically
accurate reproduction wall-

papers, all periods)

= CROWN CORP.

(800) 422-2099 (Anaglypta
and Lincrusta embossed

wall coverings)

= CHARLES RUPERT DESIGNS
(250) 592-4916, www.
charles-rupert.com (English
and North American repro-
duction wallpapers, including
designs by William Morris)

= SANDERSON (fo the trade)
(212) 319-7220 (reproduc-
tion papers and wallcoverings
from all periods, including
designs by William Morris)

= SCALAMANDRE (to the trade)
(800) 932-4361, wuwiv.
scalamandre.com (reproduction
papers and wallcoverings
from all periods)

= SCHUMACHER (o the trade)
(800) 332-3384 (reproduction
papers and wallcoverings
from all periods)

s STROHEIM & ROMANN
(718) 706-7000 (reproduc-
tion papers and wallcoverings,
representing all periods)

= THIBAUT WALLCOVERINGS
(800) 223-0704 (reproduc-
tion Victorian and traditional

wallcoverings)

= VICTORIAN COLLECTIBLES
(800) 783-3829, www.
victorianwallpaper.com
(Reproduction Victorian and
Arts and Crafts wallpapers,
including the Brillion
Collection of American
Heritage Wallpapers,
1850—1915)

= WATERHOUSE
WALLHANGINGS

(617) 884-8222
(Reproduction English

and American wallpapers,
including Colonial Revival)
= YORK WALLCOVERINGS
(717) 846-4456
(reproductions and

period adaptations).

Arts and Crafts wallpapers never cornered more than one-third of the market. More often than

/lOf, },‘OHH’O\\"I‘WI'S \\’OL!][{ S[ﬂlp[y I’)L‘H’t’ Plfkf’(] out pﬂpt’?’S f])(lf f])f;\r" ]I/Qf'd
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dark red, tan, brown, or green.
Oatmeal papers were frequently
overprinted with Arts and Crafts
patterns, and sometimes given “a
sparkle from an expensive green bronze
wash,” according to one catalog. Due
to their rich coloring and printing
effects, oatmeal papers were recom-
mended for dens, libraries, halls, and
dining rooms. The papers were often
used as a fill between the vertical bat-
tens of a plaster wainscot, or on the
walls above an all-wood wainscot.

Tapestry papers, introduced as

tabric on walls. By the 1920s, at the
height of their popularity, tapestry

PATENT ISSUED . s
e papers in patterns of overlaid leaves,
The Patented Crofter Bedroom Set is part of our 140 piece Arts & Crafts Collection
including Dining, Upholstery, Occasional Tables, Curios, Bookcases, Entertainment,
Home Office, Framed Art and Accent Furniture.
80-page full-color catalog available. Call for information and nearest dealer.
6400 Variel Ave., Woodland Hills, CA 91367
PHONE: 818.610.0490 rax: 818.610.0493

|

|

|

|

|

|

|

|

|

|

: early as 1908, simulated the look of
|

|

|

X

|

: grape vines, or other fruit rivaled
: striped papers for dominance. Like
| oatmeal papers, tapestry papers were
| most frequently found in halls, din-
ing rooms, dens, and libraries.

Circle no. 23 Even at the height of their pop-
ularity—around 1921—Arts and Crafts

wallpapers never cornered more than

Francis Mc Cormack Stone Design

Architectural and Interior Stone .Specia[ists ‘ one-third of the market. More often
, ] R j than not, homeowners would simply
Ireland’s premier specialist in custom made " have picked out papers that they liked,

without reference to their home’s ar-

European architectural and interior stone products. |
- —— R—— - | chitectural style.
7 Today, blessed with hindsight, we
have the luxury of reaching back and
plucking the best history has to offer.
Wallpaper reproductions, represent-
ing the purest of the historic designs,
are more widely available than ever
before, and can add the appropriate
dramatic background for your bunga-
low or revival interior. And like the

denizens of early-20th-century bun-

e Irish and French limestone flooring

galows, you still have the latitude to
¢ Stone fireplaces

e Custom architectural work

. STUART STARK, proprietor of Charles
Visit our Boston Showroom: ’ ’

50 Terminal Street, Charlestown, Mass. 02129
617.242.2422 rax: 617.242.2446

www.francismccormack.com

Rupert Designs in Victoria, British

|
|

|

|

|

|

|

|

\

|

|

| o .

\ select a paper just because you like it. +
|

\

\

\

|

\

1 Columbia, owns an extensive collection
|

|

of 20th-century wallpaper catalogs.

Circle no. 6
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CHADSWORTH’S
1.800.CoLUMNS®

www.columns.com

Voted No. 1 Preferred Brand in U.S.

WOOD « POLYSTONE™ « FIBERGLASS

IDEA BOOK includes
Columns Product Portfolio,
soft cover $20, hard cover $30.

Columns Product Portfolio $5.
Free flier.

1.800.486.2118

Historic Wilmington
Atlanta * London

Circle no.906

HARDWARE PLUS

RESTORATION ¢ RENOVATION
HARDWARE

. ) . :5 ’
P -
VISIT OUR NEW ON-tINE EOMMERCE *$ITE""AT www.oldtyme.com

OR CALL 888-0LD-TYME FOR A FREE HARDWARE PLus CATALOG

Circle no. 83

www.victorianwallpaper.com

The Brillion Collection
Authentic Victorian Restoration Wallpaper
1850— 1915

Victorian Collectibles Ltd
845 East Glenbrook Road : Milwaukee,WI 53217
1-800-783-3829
E-mail: vcl@victorianwallpaper.com

Circle no. 576
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EXPECTED

Ewvery choice should be this clear. Vista Window Film is the
obuious choice for designers who demand the extraordinary.
Your exceptional design, priceless works of art, delicate fabrics I ND O W

and furniture all need Vista’s protection to block out virtually all Bipect the extsaosdinry

the cumulative damage from UV rays as well as heat and glare.

The Choice iS yOM,TS . The Skin Cancer Foundation has §
recommended VISTA as a device
Sfor UV protection of the skin. Mm

Circle no. 709

| for the dealer nearest you 1 - 8 O O - 3 4 5 - 6 O 8 8 www.vista-films.com

A S | D / N © 2000 CPFilms Inc. VISTA ® is a registered trademark of CPFilms Inc., Martinsville, VA. The nature of certain delicate

industry

foundation [ Prtection \ fabrics and dyes will lead to premature fading regardless of the application of any window film or protective treatment.




DETAILS BY STICKLEY

Interpreting Craftsman style for

a new kitchen, owners incorporated

details from the master himself.

(page 66) =

A HOUSE FANTASTIC
Church, landscape painter of
the Hudson River School, built

a Persian castle that excites

all senses still. (page 58) ¥

EXOTICS SO LUSH

The often-pious Victorian
DECORATED FLOORS  ¢mbrace of motifs from the
Paint-decoration of wood floors ~ Holy Land had become a wild
has a rich history this artist has ~ release from repressed desire by
mined for ideas made new, the 1920s, as Orientalism
from checkerboards to trompe ~ went mass market. (page 54) 4

Poeil effects.(page 70) &
A GARDEN'S ACCENTS

Pots and fountains, statuary

and sundials provide focal
points and a sense of history.

(page 76) 2
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A museum-worthy Arts and Crafts [o]lmmzjozmd its

soul mate qf a house in a historic Salt Lake Cz‘ty nez’(g/;bor/zood.

A Perfect Marriage

JUST EAST OF TEMPLE SQUARE, between
the State House and the Governor’s
Mansion, 1s a 10-by-20-block resi-
dential section called the Avenues.
It was built in an orderly grid at the
turn of the 20th century, conve-
niently sited near (but a little above)
the commercial and civic hub of Salt
Lake City. The leafy streets of the
Avenues are lined with landscaped
lots containing handsome Tudor,
Arts and Crafts, and Georgian Re-
vival houses. At the neighborhood’s
outer edges, roads wander up into
the spectacular mountains that sur-
round the city. In a town known for

scenery, the Avenues resemble a

utopian vision of suburbia: serene,
verdant, neighborly, rooted.

This house is located on a cor-
ner lot. Steeply pitched roofs and
dormers, a mixture of siding mate-
rials, substantial, exposed rafter tails,
and a deep, columned front porch
identify a particularly stylish Arts and
Crafts home. It was built in 1906 by
a newcomer named Treganza. Orig-
inally from “somewhere in the East
or Midwest,” he is credited with in-
troducing the Arts and Crafts style to
Salt Lake City. Treganza built several
other homes in the Avenues (including
one in the locally unknown Prairie

style) before continuing his westward
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journey to San Diego. The house is
full of original and livable Arts and
Crafts details: oak built-ins, leaded-
glass windows, inglenooks, beamed
ceilings, and hooded fireplaces. The
quality of the woodwork is superb
and, what’s more, it has never been
painted or refinished.

These were all features that
attracted a new owner in 1983. Now,
18 years later, the house’s splendid
style is complemented with Limbert
and Stickley furniture, Tiffany
lighting, Roseville and Newcomb
pottery, and the Impressionist and
Cubist art of the time. In other words,

the house’s architecture and interior

JVE: Treasures of the inglenook: Iris-glazed Rookwood pots, a Scottish firebox, and a painted iron fireplace hood bound with
A statuesque Frederick Leuders table lamp with a shade of copper and abalone shell.
The living room has Newcomb and George Ohr pottery; paintings by Willard Nash, John Hafen, Birger Sandzen, Leon Moran.

design are all of a piece, brought to-
gether in the best way possible.
“When I bought this house I
had two or three Arts and Crafts
pieces,” the homeowner explains.
“Before, I'd lived in an Art Deco
house with an Art Deco collection.”
Arts and Crafts was a new and
little-known revival style in Salt Lake
City during the early 1980s, which
presented challenges to an owner
determined to do right by his house.
[t was not yet possible to furnish a
home with choices from the large
selection of reproduction wallpa-
pers, fabrics, and lighting fixtures
that are now widely available. On






The COLLECTION

In 1995 the University of Utah's
Museum of Fine Arts presented
“The Bungalow Lifestyle and the
Arts and Crafts Movement in the
Inter-Mountain West."” It is re-
membered as one of the better
exhibitions of its kind. Central to
the event was this collection,
which made up the backbone of
the museum’s furniture, pottery,
lighting, and metalwork display. In
fact, the homeowner admits that
his home's furnishings were
"“about 70% of the entire exhibit.”
He's also an active partici-

pant in a local Arts and Crafts
club, an informal gathering of area
homeowners and cognoscenti.
They meet periodically “but not on
a regular schedule,” the photogra-
phers of this story, also partici-
pants, hasten to explain. Members
talk, eat and drink, swap stories,
show off recent acquisitions, give
advice, go on house tours
together . . . all the things done
by friendly people who hang
around together because they
have common interests.
Members, of course, love it when

meetings are held here.
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Reproduction “Eastlake"” Japanesque
paper provides a backdrop to a Limbert
dressing table and a painting by

English Deco-era artist Merritt Hodges.

A Stained glass from a demolished
Salt Lake City hotel was installed in

the stair hall.

the other hand, original pieces of
furniture, lighting, and pottery then
turned up at antiques fairs and auc-
tions, where they went unrecog-
nized by all but connoisseurs. As a
result, the house realized the benefit
of a collector who systematically ed-
ucated himself during the begin-
ning of what was to become a very
hot market indeed.
Some pieces are surpassingly
precious, among them a
Byrdclifte magazine stand and a
copper and abalone shell lamp by
Frederick Leuders. Found at a swap
meet at the Salt Lake City Fair-

grounds, the massive table lamp (six

bulbs encircle the base under the
domed shade) is one of only two
known examples. Its placement on
a table before a living room window
Is stunning (see page 50); it casts a
warm light in a room full of warm
colors and textures.

“But I almost never turn on
more than one or two bulbs,” its
owner laughs. “Otherwise, it’s really,
really bright!” +

OLD-HOUSE INTERIORS B3
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PERTOD

HE 1870s found America
tired and disillusioned, worn down
by the Civil War and the grimness
of increasingly industrial cities.
Perhaps romantic escapism was the
reason for the allure of the exotic
East. Moorish, Persian, and Turkish
as well as Indian (both Hindu and
Islamic) decorating conventions were
combined in a style referred to
simply as “Oriental.” (Chinese and
Japanese influences resulted in dif-
ferent styles.) Moorish design, with
its interlocking geometric patterns,
its horseshoe arches and mosaic domes,
was said by Owen Jones to be “the
most refined and elegant” of the “Is-
lamics” in his famous pattern bible

EXOT

of 1856, The Grammar of Ornament.
Moorish design reached its zenith in

LT he

the famous mosque at the Alhambra
in Granada, Spain. Persian patterns
incorporated naturalistic depictions
of flowers. If it had a dome, an arch
or a tunnel vault, or repeating geo-
metric patterns, it was “Oriental.”
Like so many trends, it had
begun across the Atlantic. England
had been long fascinated with the
East—]John
Nash
forming the

trans- [7 y B rian
classical Royal Pavilion in Brighton
into a Indian confection of domes

and minarets as early as 1815. The

INTERIORS

famed Crystal Palace Exhibition of
1853 included full-scale models of
the Alhambra’s Court of the Lions,
as well as a Byzantine Court.

Sir Frederic Leighton’s house
was built on the crest of this fasci-
nation with the exotic, in the decade
after the Crystal Palace. It is a prime
example of the English interpreta-
tion of “Oriental style” during this
period. Leighton, a well known painter,
had constructed a picturesque Queen
Anne brick manse in the fashionable
artists’ district of Holland Park
in London. A working
studio as well as a show-
place for his objets d’art,

the house was centered

CS

around a domed, two-
storey Arab Hall.
Leighton purchased an-
tique Isnik tiles in Tang-
ter to decorate every inch of the
domed Hall, which showcased a gur-
gling fountain of black marble in its
center. Fellow artist Walter Crane con-
tributed to the Hall’s decor, produc-
ing a gilt mosaic frieze of peacocks
around the top of the room. A carved
zenana (harem)

D. Coleman brought from
Cairo was in-
stalled on the second-floor landing.
The house’s woodwork was ebonized
with designs inspired by Christopher

OPPOSITE: A neo-Moresque interpretation in Yves Saint Laurent’s house in Morocco, built in 1924,

brings the style full circle. Note the Islamic
and intense color, “cozy corner” and octagon

ornament, nonrepresentational and geometric,
table, cusped horseshoe arch, and Turkish fabrics.

ABOVE: Antique Islamic tile at Leighton’s home in London, built 1866.

COURTESY OF LEIGHTON HOUSE MUSEUM

OLD-HOUSE

INTERIORS 55



56

Dresser. Leighton’s large home, now
a museum, was built with one bed-
room and one bath, as the artist did
not intend for visitors to stay. They

interrupted his work.

MEANWHILE, in the United States,
Americans recovering from the war
were beginning to travel abroad and
bring back souvenirs. Painters mak-
ing pilgrimages to Jerusalem and the

Near East began to paint mystical

The Turkish parlor in the author’s
Victorian-era house in Seattle is a
re-creation of 1880s American exoticism.
Centered around a 19th-century Moorish
night-sky globe featuring ancient signs
of the Zodiac, the room is a den of vin-
tage oriental textiles, period “Turkish”
lighting including an asymmetrical brass
chandelier with multi-colored globes
and, of course, the requisite stuffed
peacock. The horseshoe arch leads into
the turret. RIGHT: The author’s house.

FEBRUARY ‘ MARCH 2001

landscapes: saracenic arches, mosques
and temples shimmering in desert
sands. The Holy Land—Palestine,
Jerusalem, Egypt, and Syria—had al-
ways been a popular subject, associ-
ated with old-fashioned, Protestant
morality. Such paintings as Frederic
Church’s 1870 “Jerusalem from the
Mount of Olives” were considered

properly pious subjects.

Frederic Church carried his fas-
cination with the Orient one step
turther. After an extended tour with
his family, he created his own painterly
version of the Holy Land high above
the Hudson with the Islamic fantasy
house Olana (built during the 1870s),
featured in the article that follows.
Here he assembled collections from
his travels: holy water from Jerusalem,
pottery from Persia, furnishings and
metalwork set against exotic interi-
ors and amidst his own radiant can-
vas landscapes.

Soon oriental motifs were part
of this country’s design vocabulary.
Lockwood de Forrest,a member with
Louis Comfort Tiftany of Associated
Artists, went so far as to establish his
own workshops in India. His 1m-
ports—inlaid teakwood tables, and
massive carved pillars—were afford-
able only by the Potter Palmers and
Andrew Carnegies of late-19th-cen-
tury America.

Finally it was the 1893 Columbian
Exposition, or Chicago World’s Fair,
that made the Orient available to the
masses. The “Great White City” on
the shores of Lake Michigan cele-
brated the materialism and techno-
logical prosperity of the country
(albeit during a major economic de-
pression) and forecast the age of mass
consumerism. National identity was
glorified (the Pledge of Allegiance
originated at this Fair) and our as-
sumed cultural supremacy was flaunted,
particularly over ethnic groups dis-
played along the Midway Plaisance.
Here you could wander through
bizarre re-creations of “authentic
Oriental streets” complete with snake
charmers, fortune tellers, whirling
dervishes and, most popular of all,
the “hoochy-coochy girls,” who were
really North African belly dancers.
The reclining Odalisque, recognized

LINDA SVENDSEN



The recently restored (private) Mosque
House in Los Angeles, built in the 1920s,
is relatively spare and influenced by
Spain’s Moorish architecture.

symbol of the seductiveness of the
Orient, had jumped out of the paint-
ing as Americans experienced “real
live” examples. The repressed desires
of theVictorians were liberated, meat-
packers from Milwaukee imagining
themselves as Moorish caliphs, mas-
ters of a harem’s languid concubines.

Orientalism became a mass mar-
ket. You could lie on your Turkish
fainting couch (ordered from Sears
for $9.95), drawing on the “sweet,
Oriental tobacco” of your Camel cig-
arette while humming the popular
song “My Turkish Opal From Con-
stantinople.” Advertising used orien-
tal allure to market everything from
Edison’s light bulbs (with Maxfield
Parrish’s painting “The Lamp Seller
of Baghdad”) to “Garden of Allah”
perfume. Fraternal organizations, phe-
nomenally popular by the turn of the
20th century (nearly a third of Amer-
ican men belonged to one), adopted
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of America’s sexual liberation. Women threw out their corsets—only to land back in the harem?

oriental costumes and symbols as part
of their mystique. Lowell Thomas’s
travelogues popularized the heroic
adventures of Lawrence of Arabia.
By the mid-Twenties, with the
advent of motion pictures, millions
of housewives imagined the wicked
pleasures they would experience in
the hands of Valentino’s “The Sheik.”
Dance schools across the country
taught Salome’s infamous Dance of
the Seven Veils (which by this time
bore little relation to the Biblical story
of the peasant girl who danced for
King Herod and received the head
of John the Baptist as reward). “The

TIM STREET-PORTER

Rubaiyat of Omar Khayyam,” a Per-
sian poem popularized by Rossetti
and the Pre-Raphaelites in England,
extolled the wonder and romance of
the desert and was ensconced in West-
ern literature; children thrilled to the
adventures of the Tales of the Arabian
Nights and Sindbad the Sailor.
Orientalism’s influence on pop-
ular American culture, all-embracing,
didn’t wane until after World War II.

Love of Eastern mystery continues

today—Camel cigarettes, teak tables,
oriental carpets. Now, of course, you
needn’t make the tour abroad for fur-

nishings; just click a mouse. +
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A Persian Fantasy

PETER AARON/ESTO (TOP RIGHT)

BY CATHERINE FALLIN | PHOTOGRAPHS BY STEVE GROSS & SUSAN DALEY

“ALMOST AN HOUR THIS SIDE of Albany is the cen-
ter of the World, (and) I own it,” boasted landscape
painter Frederic Edwin Church in a letter. Seeing
his Hudson River site and the house Olana, itself
a work of art, the visitor understands his enthusi-
asm. The Moorish castle of polychromed brick
stands high on a hilltop, majestic in its architec-
ture and in the panoramic views it frames of the
great river and the Catskill Mountains.

Church envisioned a Persian palace—by his
own admission, one created from his imagination.
He had never been to Persia. He and his wife
Isabel had, however, traveled extensively in the
Middle East: to Jerusalem, Jaffa, Balbec, Beirut, and
Damascus. In Egypt, Church alone made the jour-
ney to remote Petra, believed at the time to be a
hidden treasure house—a concept that grew into
the couple’s vision for Olana. The colors of the
desert and in the houses they visited fascinated
them; both wrote of their interest in Moorish de-

sign. They acquired numerous furnishings to be

Painted brick, and wood cornices
elaborately decorated with stenciled
pattern, create a mosaic effect on
the exterior of Olana, Frederic
Church’s Islamic-design fantasy
house in New York. Stenciled
ornament in black on the studio
window echoes details of the porch.

OLD-HOUSE INTERIORS
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FAR LEFT: (top) The window
in the stair hall has a design
made by stencils cut out of
black paper sandwiched
between glass. (below) Im-
ported carved teak panels
and 19th-century tiles adorn
a fireplace. LEFT: Stenciled
spandrels in the court hall,
in colors mixed by Church.
BELOW: An American chair
sits before a Chinese carved
table with an Islamic lamp.
The tabouret table is Kash-
miri; Middle Eastern ewer.

sent home. The Churches also trav-
eled to Constantinople, Cyprus,
Rhodes, and the Black Sea—all of

which would influence decorative

details for the new house.
Building began when the fam-

ily returned from their nearly two-

ar journey abroad. Church had pur-

chased the hilltop site above his farm

before the trip, and had hired ar

tect Richard Morris Hunt (who had

designed their previous house on the

farm). Church had begun planting

trees and preparing the site. e - 21

arentlv ' - e :
Apparently Hunt did make il T
sketches for a house with Moorish f i ' P 1171

influence; and at least one sketch sur-
vives, but there is no further record.

Ultimately Church worked with land-

chairs and a tabouret table, inlaid with
of -pearl, were sent from Kashmir.
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This photo is taken from the central court hall. Paint colors and stencils were

created by Church specifically for this room, and are repeated in different
combinations throughout Olana. TOP LEFT: Tiles in the studio fireplace were
made by 19th-century tilemaker Ali Mohammed Isfanhani of Teheran.

scape architect Calvert Vaux on final

plans for the house that was begun

in 1870. Church considered himself

Olana’s architect.Vaux lists himself as
consultant to Church. Copious sketches
made by the painter survive, along
with many letters and revisions be-

tween Church and Vaux.

THE HOUSE IS DESIGNED around a cen-
tral “court hall,” an idea Church noted
on visits to homes in Beirut. Olana’s
court is in the shape of a symmetri-
cal cross; other main rooms are lo-
cated in the corners formed by the
cross. The entrance is on the east, vast
landscaped grounds enhancing the
dramatic views toward the west. Just

inside is the vestibule, designed around

four sets of dark-painted wooden
doors that open to the outdoors, into
the court hall ahead, to the dining-
room picture gallery to the right, and
into the east parlor to the left. Intri-
cate stencils adapted from Middle
Eastern tree-of-life patterns are painted
in metallic colors to reflect the light
from the amber-glass window over
the entry doors. A visitor is enchanted
by the colors and exquisite stencil-
ing, the exotic and very personal
choice of furniture and artifacts—and
by the views of naturalistic landscape
from every window, contrived by a
painterly eye.

As an artist, Church was par-
ticularly influenced by light and how
it entered the house. The largest win-

OLD-HOUSE INTERIORS
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The east parlor was the formal reception
room. Tall arched windows surrounded
by stenciled pattern frame the spectacu-
lar view of a bend in the Hudson.

The property was carefully landscaped
by Church and Vaux to enhance views.

dows are on the south and west sides
for their spectacular views. Amber-
color arched windows illuminate the
stair hall and his studio. These win-
dows are decorated with stencils taken
from Arabic and [slamic design. Some

of these patterns are painted, others

formed by cut black paper sandwiched

between the layers of glass.

The formal east parlor has a
grand view of the river and moun-
tains to the west, framed in tall, arched
windows. An imported teak fireplace
and mantel, intricately carved, are
further decorated with mosaic tile
patterns. The astounding views mir-

ror Church’s famous landscapes, many

of which, large and small, hang on
the walls at Olana.

A door from the east parlor
leads into the ombra, one of the small
rooms at the end of an arm of the
court’s cross. Its high arched window
framing the view creates a painting
itself. Church wrote to his friend
Erastus Dow Palmer in 1884:“I have
made about one and three-quarters
miles of road this season, opening en-
tirely new and beautiful views—I can
make more and better lands
this way than by tampering with can-

vas and paint in the studio.”

THE CENTER COURT has high arches at
its perimeter, emphasizing the cross
axes. The colors—of the ceilings, the
spandrels, the walls—are dazzling.
Church spent endless hours mixing
the palette, reminiscent of the Mid-
dle East, for this hall. All of the col-
ors in the house are repeated from

those chosen for this room. Stencil
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TOP: Carved and painted woodwork
decorates an upstairs porch.
MIDDLE: Frederic Church, highly
regarded painter of the Hudson River
School, chose the site for Olana for
its magnificent views of the Hudson
and the Catskills. ABOVE: The exte-
rior of the house is hly decorated.
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T: This view is from the library
into the court hall with the vestibule
on the other side. The arched transom
displays the Arabic symbol for welcome.
BELOW: An incense burner hangs
before a pierced wood screen.

OPPOSITE: A painted Mexican bowl and pierced metalwork sit atop a Gothic Revival desk. “Sunset, Jamaica” is an oil sketch
by Church for his larger work “After Glow.” BELOW: The medieval dining room has a carved teak fireplace with figurine niches,
faced with copper. High windows provide north light for viewing Church’s art collection in this room.

patterns adorning the spandrels and

trim were adapted or designed by
Church from his recollections, aided
by works on Persian architecture such
as Les Arts Arabes by Jules Bourgoin,
published in Paris in 1868, and Mon-
uments Modernes de la Perse by Pascal
Coste, Paris, 1867. Hundreds of sketches
remain of the evolution of these pat-
terns, and dozens of color samples
accompany the sketches.
Furnishings throughout are an
exotic mélange of American Aes-
thetic-movement pieces with im-
ported, carved wood chairs and in-
laid tables from Kashmir, Persian rugs,
and pierced wooden screens. Doors
and mouldings decorated with Ara-
bic symbols, pierced tin objects from
the Middle East, brightly painted
Mexican pottery, minor works of Old
Masters collected during European
travels, and Church’s own paintings

fill the comfortably exotic home. +
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BUILT CIRCA 1930 and sited on a scenic
lake in New Jersey, the house is a
good one, boasting its original oak
woodwork in Craftsman style, beamed
ceilings, and a magnificent inglenook.
But the kitchen was awkward. Last
remodeled in the 1970s, it had dark,
cherry-veneer cabinets—and, in the
middle of the room, a closet built to
hide a ventilation duct. Susan and
Frank Finkenberg, methodical peo-
ple, did not rush. It took eight years
to find the right architect and crafts-
people. #= The couple had begun
twice before with architects, but both
times gave up in frustration. No one
seemed to understand their goal: to
replace the out-of-character kitchen
with a simple yet finely detailed one
based on Arts and Crafts styling. Then
a friend suggested they visit Crafts-
man Farms, Gustav Stickley’s turn-
of-the-century house in Parsippany,
New Jersey. “We fell in love!” Susan
says. By their third visit they were
volunteers and soon thereafter mem-
bers of the foundation’s Board.“Uncle
Gus” (as Susan affectionately calls
Stickley, whose work she and Frank

have meticulously studied) became

Tncle Gus' B Vlfl uence

BY BRIAN D. COLEMAN PHOTOGRAPHS BY ROB GRAY
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A Stickley table with clipped corners
at Craftsman Farms inspired this
version. North Carolina pottery sits
atop the bench back and fills the
hutch. The window was enlarged in
the part of the kitchen that became
the breakfast nook (inset).

Findin g the KITCHEN DETAILS

COPPER HOOD&AND SWITCHPLATES: Archive Designs, Eugene, Oregon (541) 607-6581,
wiww. ArchiveDesigns.com ® QUARTER-SAWN OLD GROWTH WHITE OAK: Talarico Hardwoods,
Mohnton, Pa. (610) 775-0400 ® CABINET PULLS: Arts & Crafts Hardware, Warren, Mich.
(810) 772-7279 = BACKSPLASH TILE, “CHICAGO GREEN": Handcrafi Tile, Inc., Milpitas, Calif
(408) 262-1140, wunw. Handcraft Tile.com = DINING ROOM BORDER: Bradbury & Bradbury
Wallpapers, Benicia, Calif. (707) 746-1900, www.bradbury.com = DINING ROOM

LIGHTING: Rejuvenation Lamp & Fixture Co., Portland, Oregon (503) 231-1900, wunp.
rejuvenation.com % DINING ROOM FURNITURE: Reissues L. & J.G. Stickley Co., Manlius, N.Y.
(315) 682-5500, www.stickley.com = CHESTNUT WOODWORK restored by VIP

Restorations, Montclair, N.J. (973) 239-1146 = HOT WATER DISPENSER: Franke, Hatfield, Pa.
(800) 626-5771, wunw.franke.com ® FIRECLAY SINKS: Kallista, Kohler, Wisc.

(888) 4KALLISTA, wwnw.kallistainc.com ® RANGE: Viking Range Corp., Greenwood, Miss.
(888) 845-4641, www.vikingrange.com # REFRIGERATOR: Sub-Zero, Madison, Wisc.,

888)
(800) 222-7820, wivw.subzero.com
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their inspiration. A fellow volunteer
turned out to be the right architect.
The house guided the remodel.

The dining room’s original, pegged- i Thus, for example, the actual size of
oak floorboards were preserved, :
with just new coat of wax needed. - T o _
L. and J.G. Stickley furniture, of the within the original footprint. Once
period and reissued today, is the
appropriate setting for an ever- 7 . ,
growing collection of art pottery. ¢ ventilation rerouted, the room’s lay-

: out came clear. Modern appliances

the kitchen was not enlarged as it fits

the awkward closet was removed and

were installed—the refrigerator
hidden behind panels joined with
butterfly hinges (a Stickley signature).

With his architect and cabi-
netmaker in tow, Frank traveled to

Erie, Pennsylvania, to shop for old-

growth, quartersawn oak. The lum-
ber was placed in a rented truck with
several pans of ammonia and closed
up for several days. The oak acquired
the right grey-brown patina, later re-
fined with additional staining and
sealing. Hand-hammered copper was
used throughout for a rich period
look right out of Craftsman Farms.
Glossy “Chicago green” brick
(l.e., 3"x 6" tiles) were found on a
trip to Seattle for the backsplash.
Susan had no qualms in selecting
creamy brown granite countertops.
She points out that the goal was not
to reproduce a kitchen, but to in-
terpret one. Stickley was a supporter
of new products. Had granite—nat-
ural, beautitul, and impervious—been
available as counter slabs, she says, he
would likely have used it himself.
When they bought this house,
Susan and Frank began collecting Arts
and Crafts pottery, old and new. At-
tending the annual Arts and Crafts
Conference at the Grove Park Inn in
Asheville, N.C., they met a group of
enthusiasts. That’s what this remodel
was about, says Frank: meeting people
who share their passion for Stickley
and Craftsman design, and learning
to interpret the style in a contem-

porary but sympathetic way. +
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P the RE f
of decorated”
FLOORS

by Patricia Poore ! photographs by Sandy Agrcy‘iotis;

THE TECHNIQUES ARE AT EDGEWATER, the Greek Revival gem
TRADITIONAL. AND YOU  restored by Richard Jenrette in New

GET A BANG FOR YOUR  'York state, the hall floor surrounding
BUCK WHEN YOU

DECORATE WITH PAINT.
BUT MAYBE THE BEST
REASON IS TO SHOW-

CASE THE SKILL OF
THE ARTIST.

the classical staircase appears to be in-
laid with exotic woods. Subtle and ex-
quisite, it 1s actually paint, a clever de-
ceit of the period yet executed quite
recently, in 1980. In this as in other mu-
seum-quality houses, paint decoration |

is a craft and an art. = The tradition o

decorating floors continues to evolve.
In Maine we met with Fancy Painters,
a company of fine artists who made the
move into decorative painting after a
good grounding in restoration. Their
living tradition of excellent and per-
sonal work uses historical motifs and

techniques, yet it’s fresh and lively.
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A collaboration between
designer Louise Hurlbutt
and artist Susan Amons,
this “marine and botanical
carpet” was rendered with
stencils, tracing, lining, and
freehand work. (A real carpet
is overlaid on this design
during the winter—thus the
summertime motifs in paint.)
BELOW: Susan Amons with
her (almost finished) work.
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STEP BY STEP TO A
DECORATED FLOOR

Even if you're your own client, the first
step is to narrow the possibilities.
Decide on the look and the techniques
you'd like to use: stenciling, marbleizing,
banding, freehand painting. Pick the
color palette and the motifs. ® Now
work out the size and the design.
Susan Amons shows clients miniature
watercolors of proposals. Scale the
sizes of elements and repeats to

the size of the room. [Note: before
decorating begins, sand and prime the
floor, and apply two alkyd basecoats
of ground color.] ® Measure the

floor and layout the design in chalk.
Because you can't paint adjacent to

a section that's still wet, carefully

plan your paint-decorating sessions

in advance. ® Stenciled areas come
before freehand elements. ® When
the paint is thoroughly dry, apply
three coats of polyurethane according
to label directions.

ABOVE: Straight lines are marked

out by snapping a chalk line. Edges

of the design, stripes, etc. are marked
out in painter’s blue masking tape.
BELOW: Broad areas of color are rolled;
the paint is interior alkyd.

LEFT: Major decorative elements are
stenciled. TOP CENTER: To inspire
painting of the marine and botanical
elements, Susan brought in shells and
local flora. ABOVE: An artistic hand
finishes the design with freehand
modeling. (Painted by Susan Amons
for Hurlbutt Designs.)



WHERE DO IDEAS ORIGINATE—with
the owner or the artist? “Some peo-
ple have nothing more than a color
in mind, and I come up with an idea
and we work out the details,” Susan
answers. “Others know exactly what
they want.”

The homeowner who com-
missioned the Matisse-like vine for
a floor (on page 74) took an active
role. “I talked to her about a faux
carpet, about banding or a border.
She couldn’t relate to any of that,”
says Susan. “She wanted a meander-
ing vine. So that’s what Diane
Zaitlin and I did—the leaves are
stenciled, the vine was mapped out
freehand in chalk. Then we hand-

COURTESY OF FANCY PAINTERS, INC. (TOP RIGHT)
DAN GAIR (BOTTOM RIGHT)

) G

painted the berries and connectors,
and scratched in ‘veins’ with the han-
dle of the brush.”

In the paint-decorator tradi-
tion, Susan Amons has worked with
partners Pat Hardy and Michael Walek
since 1985 as Fancy Painters Inc. (The
trio worked on the house featured
in “A Sunny Disposition in Maine”
in the January 2001 issue.)

Is their work historic? “I've done
a lot of restoration and I own Victo-
rian pattern books, which I use for
inspiration,” Susan says, “so I think
my work has a historic component
even though I'm responding to con-
temporary clients. And [ often use
motifs from other 19th-century fancy-

TROMPE L'OFIL

Vines overhead and the “rug” that's
apparently strewn with wildflowers
and shells are all fool-the-eye painting
on wood floor and ceiling. The needle-
point effect of the “rug” comes from
stenciling the design through a piece
of window screen. (Susan Amons and

Pat Hardy for Interiors by EETA.)
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74

FREEHAND

Susan Amons calls this commission
“the Matisse vine.” Amons and
Diane Zaitlin did the work for
Hurlbutt Designs. But it was the
homeowner's creative input that had
the vine meandering, unbordered,
from wall to wall; she also chose

the rich green background.

painted interiors that I know about
or have visited.”

Almost anyone can achieve suc-
cess with simple paint-decoration
techniques on a floor. Fancy Painters
is in demand because the principals
are trained artists who bring fine-arts
techniques to their tremendously var-
ied work. And theyre experienced.
“I know some of the old tricks now—
like handpainting over a stenciled de-
sign, which makes [the work] appear
to be all handpainted. That’s very
19th-century,” Susan confides.

“Many of the special tech-

niques [ know came to me through

restoration work,” she says—restora-
tion of everything from Moses Eaton
stenciling of the colonial period to
gilded Victorian ceilings. “You’d
have to reproduce something and
to do that you'd have to figure out
what the original decorator had
done. So—a technique rediscovered,
which then I can use. Red walls,
blue ceilings, black and gold orna-
ment . ..these are all conventions [
learned through restoration.”
Beautiful or wild objects scat-
tered on painted “rugs” is a favorite
motif, judging by Amons’s portfolio.
“Do people ever trip?” she was asked.
“Well, I step over the objects, my-
self)” Susan confessed. “I tell myself
it’s so I won’t wear out the paint.
But—I don’t know—maybe it’s so I

won't squish the flowers!” +

FEBRUARY | MARCH 2001

I
GIEIEIET




FAUX EFFECTS

Using paint to suggest other

materials is often done for reasons
of practicality or budget, but the
trick has become an art form on
its own merit, as it was in the
Victorian period. Fancy Painters
has done several compass rose
designs; this one reproduces

the look of inlaid wood species,
but of course it's all done in paint.
(Susan Amons and Pat Hardy for
Collins and Rutherford Interiors)

TRADITIONS STILL FRESH

The checkerboard floor is an ancient design. Traditional embellishments
include marbleizing, as here—in black and white, a popular look for formal
entry halls during the mid-19th century. Putting the squares on the diagonal
is a classic twist; a fine job usually includes a border. Recent innovations
include squares that alternate between painted and natural wood, and pick-
led finishes to keep the entire floor pale. In this country-classical bathroom,
the countertop in the retrofitted chest is also faux-marbled with paint.

Susan Amons of Fancy Painters executed the work for Hurlbutt Designs.




TRADITIONAL ORNAMENT AS FOCAL»PDINTS
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old as g?bmpeii. In Aniefica, of
ourse, we lag behind the times.

‘While the colonial gentry ac-

cented their formal gardens with
sundials or a bit of classical stat-
uary, garden decoration came into
vogue for the rest of us only in
the mid—lSOOé, “when architect
and- tastemaker Andrew Jackson

. grand tours [c

B

t £

marble, stone, pottery, or cast iron.

Once the technology for
casting metal into almost any
shape became available, the pos- "

sibilities for cast ornament seemed S50

limitless. Cast-iron ‘fdeer,.,g}’égg
dogs, lions, boars, and classical ©
ﬁgures leaped and capered'across =

_ahe lawns of posh Victorian homes.

Later in that century, wealthy *
Americans returned from their
ontinued on page 82|

e

fp‘r iWhite' and his crc;nigs j:;bpularizéd the grand estate in the Gilded Age, populating the grounds
with imported statuary and classically inspired pottery. ABOVE: The oil jar, cast of heavy

or clay, is a purely decorative (and usually weather-hardy) garden pot.

.
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A different sort of Civil War was
fought in the gardens of mid-19th-
century America: carpet bedding ver-
sus natural-looking beds and borders.

Despite the hostilities, both camps

endorsed the placement of statuary,
urns, and vases on the home grounds.
Circular carpet beds filled with brightly
colored annuals often featured a terra
cotta or stone planter at the center.
The naturalists (who won) filled rustic
vases with petunias, geraniums,
vinca, begonia, thyme, cineraria,
nasturtiums, and sweet alyssum.

CLOCKWISE: (from top left)
A moss-covered pot in an
ancient pattern. The bronze
statue of a water goddess

in the English Garden at Stan
Hywet Hall in Akron, Ohio,
dates to 1916. These substan-
tial, leaf-embellished planters
filled with tulips (also at
Stan Hywet Hall) stand up

to all weather. A minimalist
obelisk recalls a tradition

as old as the solo column.

JERRY PAVIA (TOP AND BOTTOM LEFT)
BARNEY TAXEL (TOP RIGHT)
IAN ADAMS (BOTTOM RIGHT)




Izill your bedroom with
the timeless beauty of an
authentic antique iron bed.

Visit us on the internet to choose
from our exceptional collection
of the finest 19th Century iron bed
frames available anywhere.

* Antique Iron Beds
* Decoratives

* Iron Furnishings

F

AntiquelronBeds.com

[TTITTTITIT

Doubles Queens Kings Canopies

fr

www.antiqueironbeds.com

A Century of Elegance 800 - 378 - 1742

| T—

Circle no. 38

ischer & Jirouch has been hand-crafting

plaster ornaments by the same
methods for nearly 100 years. We use
only traditional plaster in replicas of
our 1,500 designs from a variety of
periods. Architects, tradespeople, and
do-it-yourselfers rely on our pieces to enhance
their exterior and interior projects. We also offer
custom reproduction.

Hand-crafted Fischer & Jirouch ornaments are
as easy to work with as wood and authentic
throughout. Send for our 144-page catalog ($10

Us, $15 Canadian). No credit cards.
We ship UPS only (no P.O. boxes)
Canadian orders in U.S. dollars

THE FISCHER & JIROUCH CO.
4821 Superior Ave. * Cleveland, Ohio 44103
Tel. (216) 361-3840  FAX (216) 361-0650

Circle no. 294
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(from above) Cast iron and
bronze have been fashioned into such
ornaments as these graceful herons in

a bed of Salvia superba. Gazing globes
proliferated in early-20th-century gardens.
A sundial encircled by formal paths. At
Lotusland, in Montecito, Calif., a stone
lantern, basin, and wooden bridge bring
intimacy to a Japanese tea garden.

PHOTO CREDITS: JERRY PAVIA (TOP AND
BOTTOM RIGHT); DOUG KEISTER (CENTER)
MELBA LEVICK (ABOVE)
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NO STONFE UNTURNED
These suppliers offer weather-resistant and weather-proof garden ornament.

ARCHIPED CLASSICS, (garden ornament in cast stone, 214-748-7437,
www.archipedclassics.com) = GLADDING, MCBEAN, (glazed and unglazed oil jars,
800-776-1133, www.gladdingmcbean.com) = HADDONSTONE (USA) LTD., (garden
ornament in reconstructed stonework, 856-931-7011, www.haddonstone.com)
= HEN-FEATHERS, (garden ornament handcast of bonded marble, 800-282-1910,
www.henfeathers.com) = CLASSIC GARDEN ORNAMENTS, (Prairie-style planters

and urns in dry-cast limestone, 618-893-4831, www.longshadow.com)

= LUNAFORM, (hand-turned concrete garden containers, 207-422-0923,
www.lunaform.com) = NICHOLS BROS. STONEWORKS, (vases, statuary, and

Frank Lloyd Wright authorized reproductions,
800-483-5720, www.nicholsbros.com)

= ROBINSON IRON, (fountains, statuary, urns,
and garden ornament, 256-329-8486,
www.robinson-iron.com) & SEIBERT

& RICE, (imported ltalian terra-cotta urns,
973-467-8266, www.seibert-rice.com)

= VIRGINIA METALCRAFTERS, (sand-cast sundials
and birdbaths, 800-368-1002)




ARCHITECTURAL
WOOD PRODUCTS

Traditional Storms, Screens
and Sash; Mortise and
Tenon—no finger jointing.

Individually handcrafted to
your specifications.
Quick turnaround. Cost?
Less than you think.

Call 1-888-285-8120 to
speak with one of our specialists.

@

300 Trails Road, Eldridge, IA 52748

www.adamsarch.com e fax 319-285-8003
Formerly Midwest Architectural Wood Products LTD.

Circle no. 16

Country Road Associates Ltd

Joe Rizzo, Proprietor

“AUTHENTIC 19th C. BARNWOOD
IS MY BUSINESS”

®* FLOORING: Chestnut, Pine,
Oak & Heart Pine

® Random widths from 3" - 20"

* BARNSIDING: faded red,

silver-gray & brown

¢ HAND-HEWN BEAMS: up
to 13" wide, Random Lengths

Large quantities available
Deliveries throughout the USA

COUNTRY ROAD ASSOCIATES, LTD.
Open Tues.-Sat. 10 AM - 4 PM
Sun. & Mon. by appointment 914-677-6041
Fax 914-677-6532 www.countryroadassociates.com
We have moved just around the corner to
63 Front Street, Millbrook, NY
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FINISHES. >

43 FRANKLIN STREET 212.431.4646 2394FAsT S8TH STREET 212.371.46
231 MoNTAUK HIGHWAY  631.537.0124 WWW.URBANARCHAEOLOGY.COM

Circle no. 400

Circle no. 865

WALNUT, CHERRY, MAHOGANY, OAK
MANTELS, MOLDINGS

& CARVINGS
ANY SIZE, ANY SPECIES

ARCHITECTURAL PANELING, INC. 979 Third Avenue
New York, NY 10022
Fax (212) 759-0276
60-page print catalog available. $10.00

www.apaneling.com

Circle no. 3
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Colonial Center, Sheraton Colonial Hotel

All previe
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of-a-kind pieces crafted by H

Wakefield, Massachusetts

es will have
hase tickets for a drawin

nd licensed artisans
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OPENING NIGHT PREVIEW PARTY

pportunity
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istoric New

of Europe with sophisticated design
ideas from the Renaissance gardens
they’d seen in France, Italy, and Eng-
land. Moss-covered terra-cotta urns,
oil jars, jardinieres, and statues were
considered indispensable features of a
classically influenced garden. The cen-
tral ornament might be a fountain,
or a sundial mounted on a decora-
tive pedestal at the axis of two paths.

By the turn
of the 20th century,
imported statuary
—<cherubic heads,
lion-head fountains,
or full-fledged,
three-dimensional
statues of gods and
goddesses—became
prized garden ac-
cents. Outdoor dec-

] s Yomm s s e oo W m g e
YaerL. (,,J;’uuu uris in :zé:i})u, “e

the 20th century. The ultimate down-
scaling of garden design occurred in
the 1950s, when pink flamingos and
colorful gnomes took their place as
outdoor kitsch.

Statuary, obelisks, decorative
birdhouses, oil jars, and terra-cotta
and stone containers continue to
embellish our gardens today. Buy qual-
ity pieces, advises Scott Mehattey,
landscape architect
of the Morton Ar-
boretum in Lisle,
M., and use them
sparingly. A Geor-
glan or Federal-style
house calls for wood
planter boxes or faux
lead containers flank-
ing the front door,

Mehaftey says.

e

al
F
i

also became essential elements for the Roaring Twenties parden.

oration continued to evolve with the
introduction of Craftsman-style bun-
galows and Prairie Foursquares. Frank
Lloyd Wright created horizontal planters
to complement his architectural de-
signs. Many of these planters are still
available today as reproductions.
The broad availability of con-
crete made garden accents more af-
fordable. Fountains “need not be the
possession of the large estate owner
alone” touted the Garden Guide’s Am-
ateur Gardener’s Handbook in 1920. An
asymmetrically shaped fountain gave
a restful, cool aspect to the garden.
Concrete urns in simple designs also
became essential elements for the
Roaring Twenties garden.
Whimsical concrete bunnies and
cherubs captivated many middle-class

homeowners in the early decades of

s}

A simple turn-of-the-century
farmhouse can support carpet bed-
ding adorned with a flower-filled urn.
Tudor and Norman Revival houses
are good settings for a rustic planter
or obelisk covered with sweet peas.
More formal gardens call for design
elements with classical lines. Use a
large urn or a statue as a focal point
at the end of a walkway.

The best garden accents are the
ones that will complement and en-
hance your home. “If you've got a
1950s-modern ranch house with
Prairie-style lines, use a Frank Lloyd
Wright-style urn,” Mehaffey suggests.
“The design lines in the house will

become more obvious.” +

NINA A. KOZIOL is a garden designer
in Palos Park, Illinois.

JERRY PAVIA



PRESSED-TIN

CEILINGS
& CORNICES

6",12" & 24" PATTERNS

COMMERCIAL e RESIDENTIAL

Addes u/qz]ana’ to any room
SEND $1 FOR A BROCHURE

CHELSEA
DECORATIVE METAL CO.

8212 BRAEWICK DRIVE, DEPT, OHI
HOUSTON, TEXAS 77074

713/721-9200

FAX 713/776-8661

http://thetinman.com

Circle no. 47

The Finest in Victorian,
Turn-of-Century and
Arts & Crafts Lighting

Request our free 32-page catalog

ROY ELECTRIC CO., INC.
22 Elm Street, Westfield NJ 07090
(908) 317-4665 FAX (908) 317-4629

Visit our Showroom

www.westfieldnj.com/roy

Circle no. 11

Aspiring to the sublime.

Call toll-free to receive our catalog: 1-877-708-1973

THOS. MOSER

CABINETMAKERS

Freeport, Maine - New York City + San Francisco
www. thosmoser.com

Circle no. 72
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We've come a [ong way
from the cookie-cutter
approach to kitchen
cabinetry—more than
fu[[ circle

that in most older homes,

A (onszderz/zg

the cabinets were custom-

built to suit the space.

Custom Kitchen Cabinets o wan cicen soison

HAT’S THE BEST approach

to fashioning the finest

period kitchen you can
afford? That depends, of course, on
what you want. For an older house
with pedigree, the most desirable
kitchen is one that meets modern
standards in terms of function, strength,
and ease of use, but appears to be
original to the house. “When you
buy a fine quality custom kitchen
that looks like it belongs in your pe-
riod home, 30 years down the road,
it should still look that way,” says
Brian Stowell, manager of direct sales
for Crown Point Cabinetry in Clare-
mont, New Hampshire.

There are degrees of custom,
of course. There are custom cabinet-
makers that offer a total of 16 dif-
ferent door profiles in four style lines.

MARCH 2001

Then there are manufacturers who
will cut custom door profiles to match
existing mouldings elsewhere in your
house. While many cabinetmakers
offer cabinets in widths and heights
that fit your space exactly, other man-
ufacturers may be able to accom-
modate you with cabinets that vary
in 3" increments. Whichever end of
the custom spectrum you find you
occupy, here are some guidelines
for ensuring that you get the best

quality for your money.

MATERIALS If you can afford it, spec-
ify solid-wood framing and all-wood
construction, preferably with an all-
wood interior. While the material se-
lection on the face of the cabinet
should be selected for grain, color,
and the elimination of defects, the

quality appearance should extend
seamlessly to the rest of the cabinet
box as well, Stowell says. Side panels
should be furniture-grade plywood
or better. One way to hold down the
cost of cabinets is to specify engi-
neered woods, including laminated
plywoods and MDF (medium den-
sity fiberboard), both of which come
in various grades and strengths. In
some applications, an engineered wood
may be preferable to a solid wood
(i.e., for cabinets that will have a
painted finish, in some cases). Make
sure side and interior surfaces are
finished in true furniture veneer rather

than vinyl or melamine.

CONSTRUCTION DETAILS For a period
kitchen, a typical cabinet should be

a solid wood, [continued on page 88|

COURTESY OF CROWN POINT CABINETRY



Push Button

Light Switches

DIMMER & SINGLE & 3-WAY

DECORATIVE
& PLAIN
SOLID BRASS
WALL PLATES

— -

* MOULDING
HOOKS

* EDISON BULBS
¢ TASSEL KITS
* & MORE

For Catalog Send $2.00 to:

Classic Accents
P.O. Box 1181 Dept. OHIOI

Southgate, MI 48195
CLASSICACCENTS.NET

| S J
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Specialists in Classic
Eng[isﬁ fires.
We carry a full range of
Sfireplace tiles,
cast iron inserts,
and slate mantels.

I wood, gas, or electric applications
Renovations or new construction.

| raditiorn
(519) 770-0063 $4.00

17 Passmore Cres., Brantford Ontario N3T 5L6
fires@execulink.com

Catalog
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— Direct Style —

Custom period-styled cabinetry,

handcrafted to the finest quality.

¢ Genuine Old Fashioned Milk Paint
* Flush inset doors and drawers

* Period appropriate styles

Available direct from us, to you.

Period.

ian-influenced style, in custom-blended Milk Paint and CRQWN[DINT
our Newport door.
For more details on this kitchen, please visit our web site: Period styling.
WwWw.crown-point.com Handcrafted to the finest quality.

153 Charlestown Road * Claremont, NH * 03743
Phone: 800-999-4994 » Fax: 800-370-1218

duthentic soapstone sinks custom-made in the
traditional manner for kitchen, bath, or greenhouse.
We also make countertops, fireplaces, and table tops.
* Standard size & custom made sinks

* Countertops made to customer specifications

* Installation experts

Toll-free 800.284.5404 E-mail soapston@sover.net Fax 802.263.9451

Website www.vermontsoapstone.com
248 Stoughton Pond Road, Perkinsville, Vermont 05151

Circle no. 776
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ORDERING A CUSTOM KITCHEN

Altkougk most customm mbinetnzakem SE'ZZ t;)@i?’ P?’Od%[tS nationally [})YOMg/) klffbt’ﬂ dﬂSlgﬂf?’S

and dealers, many of these manufacturers are clustered in central Pennsylvania, where there

is an old tradition cjﬁ'ne mbinetry anf[fwnitwe making.

EAST of the MISSISSIPPI
BECKERMAN;\I KITCHENS (Ontario) Century-
old custom cabinet manufacturer,

(519) 893-6280, www.beckermann.com
= BLACK COVE CABINETRY (Maine) Custom-
built period cabinetry, (800) 262-8979
= BLUE BELL KITCHENS (Pennsylvania)
Period-inspired cabinetry and design,
(215) 646-5442, www.bluebellkitchens.
com = CANAC KITCHEN & BATH CABINETS
(Ontario) High quality cabinetry from

a division of Kohler, (800) 226-2248,
www.canackitchens.com & CHRISTOPHER
PEACOCK (Connecticut) Fitted custom
cabinets of English design with hand-
made elements, (203) 862-9333,
www.peacockcabinetry.com ® CROWN
POINT CABINETRY (New Hampshire)
Hand-crafted cabinetry in Early American,
Shaker, Victorian, and Arts and Crafts
styles, (800) 999-4994, www.crown-
point.com = DEL MONDO L.P. (Massachu-
setts) Imported kitchen casegoods,
(978) 449-0091 =« HERITAGE CUSTOM
KITCHENS (Pennsylvania) Exclusive
licensee for custom cabinetry for
Winterthur, (717) 354-4011, www.
hck.com = KENNEBEC CO. (Maine) Fine
period-design cabinets, crafted with
traditional techniques, (207) 443-2131
= KRAFTMAID CABINETRY (Ohio) Semi-
custom cabinetry, (888) 562-7744,
www.kraftmaid.com ® PLAIN & FANCY
CUSTOM CABINETRY (Pennsylvania)
Custom cabinetry in period-inspired
designs, (800) 447-9006, www.plain-
fancycabinetry.com = QUALITY CUSTOM
CABINETRY (Pennsylvania) Custom heir-
loom-quality cabinetry, (717) 656-2721,
www.qcc.com & RUTT CUSTOM CABINETRY

86 FEBRUARY|MARCH 2001

Testing for a snug fit.

(Pennsylvania) Custom furniture-quality
cabinetry, (800) 220-RUTT, www.
ruttcabinets.com = SIEMATIC (Pennsyl-
vania) Manufacturers of high quality
kitchen furniture, (215) 244-6822,
www.siematic.com & WELLBORN
CABINET (Alabama) Period-inspired
cabinetry, (800) 336-8040,
www.wellborncabinet.com

s WO00D-MODE (Pennsylvania) The
nation’s largest manufacturer of
custom-built cabinetry, (800) 635-7500,
www.wood-mode.com & YESTERTEC
KITCHEN WORKS (Pennsylvania) Kitchen
work station furniture, (610) 838-1194,
www.yestertec.com = YORKTOWNE
CABINETS (Pennsylvania) Custom
all-wood cabinets, (800) 241-1464,

www.yorktowneinc.com.

WEST of the MISSISSIPPI

FIT TING ADOOR
One of the hallmarks of fine custom
cabinetry is the fit of the door. Since
cabinets tend to shift and settle (espe-
cially in old houses), look for doors
that are hand-fit to the cabinet with

an extremely tight reveal (as little

as 1/32"). The door should also be
adjustable once the cabinets are
installed. Crown Point boasts of

a hinge design that allows the door

to be adjusted up, down, left, right,

or in and out at all four corners,

with a Philips-head screwdriver.

In most cases, the adjustment
will take place at the hinge. Despite
the popularity of European-style
hinges, these stout, durable, and
invisible devices are intended for
frameless cabinets with full overlay
doors—not usually the look you want
in a period kitchen. Instead, use a
barrel or butt hinge—the same kind
you're familiar with from period interior
doors. The frame of the cabinet door
is routed out to receive the leaves,
which mount flush. Solid brass hinges
are preferable to plated brass.

CRYSTAL CABINET WORKS (Minnesota) Custom cabinetry in period-inspired styles,
(800) 347-5045, www. ccworks.com ® NEIL KELLY CABINETS (Oregon) Period-look
custom cabinetry, (503) 288-7461, www.neilkelly.com = OMEGA CABINETS (lowa)

Custom cabinets in Old World styles, (319) 235-5700, www.omegacab.com
= PLATO WOODWORK (Minnesota) Century-old custom cabinetmaker, (800) 328-5924,

www.platowoodwork.com.

COURTESY OF CROWN POINT CABINETRY



—~handcrafted ~
MEDICINE CABINET

Solid Hardwood * Bevelled Mirror

Available in Honduran Mahogany,
Maple, and White Oak.

WOOD [OJESSENTIALS

Please write or call for a brochure.
P.O.Box 843, Lenox Hill Station, New York, NY 10021
(212) 717-1112 » fax (212) 717-5235
Or visit us at woodessentials.com

Circle no. 29

RARE COLLECTORS' EDITION REPRINT

The Kitchen Plan Book, available exclusively
from American Bungalow magazine, brings
you 50 award winning kitchen plans from a
1917 design contest. Authentic reprint is
black and white, soft cover, 56 pages. $29.”
American Bungalow magazine brings the best in
restoration, new homes, fumishings and bungalow
fife. One Year, four elegant issues, for just $24.°

Limited Offer! Get both for just $39.%

To order, call 1 800 350-3363

or write: AMERICAN BUNGALOW, DEPT 4,
123 SO. BALDWIN AVE., SIERRA MADRE, CA 91024
www.ambungalow.com

4
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— Direct Design—

We have designers on staff to
work directly with you on your

period sensitive project.

We build the finest quality hand-

crafted custom cabinetry.

We deliver directly to you.

* Direct design.

* Direct quality.

* Direct to you.

Period.

AN ARTS & SRAFTS INTSRPRSTATION IN
SHRRRY, WITH VR SRAFTSMAN P22K.

CROWNROINT

Period styling.
Handcrafted to the finest quality.

For more derails on this kitchen, please visit our web site:
WWwW.crown-point.com
153 Charlestown Road * Claremont, NH 03743
Phone: 800-999-4994 = Fax: 800-370-1218

Introducing the 10-minute Makeover.

, Your nearest and dearest can ruin
' your furniture in no time.
And there are two things you
can do about it. Replace it.
Or recover it. Ata
fraction of the cost with
Sure Fit Slipcovers.
They're available in

a wide variety of
fashionable upholstery
fabrics. To make your
furniture look brand new

in minutes.
FREE
CATALOG
1-888-SUREFIT
, www.surefit.com
§ SURE FIT, INC.
© It’s time for a change. SUPCO\/ERSM
Circle no. 195
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Plaster-Weld® lets you
PLASTER
OVER
DRYWALL.

Here is a fast, easy way to bond a
plaster finish to any drywall surface.

g

Drywall —
PLASTER-WELD"—>-

Plaster Veneer > BN

Covers badly scarred, papered
and painted drywall

Brush, spray or roll on Plaster-Weld to
drywall (or any structurally sound
surface), then come back with a finish
coat of plaster. It's that simple! Even
painted and papered drywall can be
resurfaced easily and at less cost than
installing new drywall. Choose Plaster-
Weld for your plaster veneer system.

L ARSEN

PRODUCTS CORP.

Originators of leading chemical bonding agen's..

Worldwide Since 1952

8264 Preston Court
Jessup, Maryland 20794

800 6336668

www.larsenproducts.com

Circle no. 153
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front-frame box with raised-panel
doors, preferably constructed with
stiles and rails and mortise-and-tenon
joinery. The doors should be inset,
and customized with an integral bead
as good craftsmen would have done
a century ago, Stowell says.

Sides should be ¥2" to %" thick,
while the cabinet tops, floors, and
backs should be a minimum of %2".
On finished ends, all of the surfaces
should be flush, says John Peipher, a
product engineer for Rutt Custom
Cabinetry in Goodville, Pennsylva-
nia. “That way, youre left with ex-
tremely nice sides to the cabinets.”

Shelves should test at 15 to 20
pounds per running foot, says Peipher.
A custom manufacturer should be
able to accommodate heavier de-
mands, too. The shelves should be ad-

ments of the space, allowing for ir-
regularity in walls,” says Martin.“They
would provide for the framework to
be an integral part of the cabinet, as
compared to a loose filler” Specify-
ing cabinets to tight measurements
(%" to 1", versus 3", for example)
will eliminate wasted space between
individual components. This avoids
the need for “spacers” that can mea-
sure up to 3" between boxes, and pre-
vents the belated discovery that a
drawer that appears to be wide enough
to accommodate a standard utensil
tray is only 5" wide on the interior.
In both low- and high-ceilinged
kitchens, the ability to specify the
height of upper cabinets by the inch
(instead of standard measurements like
24" 30", or 36") can mean all avail-

able head room is put to good use.

“A custom manufacturer will size the cabinets [1[¢'or'ding to

the measurements of the space, allowmg_fbf J'rrz’ngflzzrily in walls”

~—HAROLD MARTIN, QUALITY CUSTOM CABINETRY

justable; concealed shelf mounts are
preferable to visible ones.

All of the box components
should be dadoed to fit snugly to-
gether. Drawers should be solidly built
with dovetail construction and hold
at least 75 pounds. “Make sure you
get substantial, long-lasting drawer
guides,” says Harold Martin, vice pres-
ident of sales and marketing for Qual-
ity Custom Cabinetry in New Hol-
land, Pennsylvania. Specify invisible
undermount, full-extension drawers

that completely fill the space.

THEFAT Good fit is crucial to the func-
tion and ease of use of good cabi-
netry, especially in older houses, where
walls and floors are seldom square.
“A custom manufacturer will size the

cabinets according to the measure-

FINISH Whether your cabinets are
stained or painted, you’ll need to add
a layer of protection, inside and out.
A conversion varnish is more stable
and longer-lived than a lacquer fin-
ish, says Martin. A hardening catalyst
is added to the finish to make it durable
and household-product resistant.“There’s
elasticity to it, and the finish is less
susceptible to chipping,” he says. For
painted cabinets, an oven-baked finish
is also superior, says Crown Point’s
Stowell. “We want our cabinetry to
look old as soon as it’s installed. Milk
paint helps achieve that.”

Also look for UV-cured coat-
ings on interior surfaces.“When you’re
dragging pots and pans out of the
cabinet,” Stowell says, “you want the
toughest finish you can get on the
inside of the cabinet.” +
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CEILINGS PLUS

The Elegance and Beauty
of Yesterday for Today!

Exact replicas of the beautiful old
tin ceilings are now available in
durable, lightweight, high impact
polymer plastic. They are easy to
install, paintable and washable.
Available in fire-rated materials and
colors. Several patterns from which
to choose. Please write or call:

Sm@ﬂﬂﬁmg%
Thermo-Vac

PO. Box 210, Blanchard, LA 71009
Office (318) 929-7398
FAX (318) 929-3923 www.ceilings-plus.com
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’s Largest
Antiques Show!

OVER 600 DIFFERENT EXHIBITS EACH WEEKEND

MARCH
17-18 & 24-25

PIER 88 sat. 11-6, Sun. 11-7 « PIER 90 sat. 9-6,
Sun. 11-5 « PIER 92 sat. 10-6, Sun. 11-6

OVER 600 DEALERS SELLING 17TH TO 20TH
CENTURY FURNITURE, OBJECTS, JEWELRY & ART
Includes Folk Art, Silver, Porcelains, Books,
Paintings, Prints, Ceramics, Textiles, Collectibles,
Ephemera, Americana, Arts & Crafts Period, Asian,
Garden, Architectural, Rustic & More.

PASSENGER SHIP TERMINAL

PIERS 88, 90 & 92

48TH TO 55TH ST. AND 12TH AVE., NYC
ADMISSION $12

STELLA SHOW MGMT. CO. 212-255-0020
www.stellashows.com

Direct
Craftsmanship

Handcrafted period-style custom

cabinetry.

¢ All wood construction
* Dovetail drawers

* Mortise and tenon joinery

* Oven baked finish

Furniture quality cabinetry,

available direct from us, to you.

Period.

Shaker-inspired Cherry cabinetry
with Barnstead doors and Autumn Brown finish.

For more details on this kitchen, please visit our web site: CROWN@ INT

Www.crown-point.com
153 Charlestown Road * Claremont, NH ¢ 03743 Period styling.

Phone: 800-999-4994 ¢ Fax: 800-370-1218 Handerafted to the finest quality.

Step(up t
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0 a spiral stair that's right for you.

" Video fealuring

Metal Srals

from

*425

eDiameters : : sDiameters
3'6" to 7'0" ; . 4'0" to 6'0" 4 2 4'0" to 6'0"

*Diameters

«Kits or Welded *All Oak «Cast Aluminum
Units ) Construction Construction .

The best selection, quality, and prices!

Since 1931, The Iron Shop has enjoyed a reputation for outstanding design and fabrication of spiral
stairs. Today, we utilize computer-aided technology throughour our production process successfully mixing
state-of-the-art manufacturing with old-world quality. Offering the largest selection, highest quality, and
lowest prices in spiral stairs—we make sure that you get the right spiral to meet your needs, available in any

height and BOCA/UBC code models. And our spirals are still made with pride in the U.S.A.

Call for the FREE color Catalog & Price List:

1 0N YR "TADT g
1-800-523-7427 ask for Ext. on01
or visit our Web Site at www.ThelronShop.com
Main Plant & Showroom: Dept. OHI01, P.O. Box 547. 400 Reed Rd, Broomall, PA 19008
Showrooms / Warehouses: Ontario, CA » Sarasota, FL « Houston, TX « Chicago, IL » Stamford, CT

THE IRON SHOP*

The Leading Manufacturer of Spiral Stair Kits®

©2000 The iron Shop
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QLD APUSL
TRADL SHOW

Benefiting Greater Portland Landmarks

MARCH 31-APR. 1

STEVENS AYENUE ARMORY
PORTLAND, MAINE

SATURDAY 9-7 P.M.
SUNDAY 9-5 PM.

B 50+ Exhibitors specializing
in historically oriented home
products and services

B Hands-On Demonstrations
B Educational Workshops

Including: Plaster Restoration, Choosing
Period Colors, Faux Finishes,
Analyzing Your Old House, and more!

swornn For information on exhibiting
] or advance ticket purchase
(207) 774-5561

or visit our website at
www.portlandmarks.org

Affordable Antique Bath and More
* Clawfoot Tubs * Sink &"I:‘;b Faucets ® Original Antiques

* Pedestal Sinks * Toilets * Glass Knobs
* Shower Rings * Towel Bars * Much more....

Visit our full color web site at:
bathandmore.com

PO Box 444 Toll Free Number: (209)754-1797

San Andreas CA 95249 888-303-BATH Fax:(209)754-4950

Circle no. 111

90 FEBRUARY|MARCH 2001

ATLANTIQUE CITY.

sat March 24 10am-8pm
Sun March 25 10am-5pm

“The prime weekend for enthusiasts”
NEW YORK TIMES

=]
SAN FRANCISCO EXAMINER
“A staggering variety of offerings”
WASHINGTON POST

Atlantic City Convention Center
800-526-2724 for Free Courtesy Pack
Free 200 Mile Furniture Delivery
www.atlantiquecity.com
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Words to Illuminate

NE OF THE FIRST things |

bought for my Victorian

house was a fancy chande-
lier with Eastlake styling. It had it all:
rose-brass sunflowers and its origi-
nal, etched-glass shades. But before I
plunked down a month’s mortgage
payment on a light fixture, [ wanted
to do a little research. I looked in
vain for books about 19th-century
lighting, finding not much more than
a merchandise catalog reproduced by
Dover. I had to rely on my intuition
(which, in hindsight, wasn’t bad!) and

the advice of a good friend who spe-
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cializes in antiques. These
days, there are several ex-
cellent books to fill the in-
formation gap. (The photos accom-
panying this review all come from
Schifter’s Antique Lamp Buyer’s Guide.)
One beautiful book—Fairy
Lamps, by Bob and Pat Ruf—traces
the development of the Victorian-
period “fairy lamp,” a type used as
accent lighting or night lights. By
1885, Samuel Clarke of England had
tiled patents in both Britain and the
U.S. for his candle-burning “night
lights,” which he also named fairy

inside BOOKS

lamps. These small, dec-

orative lights were fu-
eled by a squat tallow
candle set into a glass or porcelain
cup, which in turn was covered with
a glass dome. Fairy lamps were soon
used as night lights in the nursery,
as well as for flickering romance at
the dining-room table.

By the 1880s, decorative art
glass was at the height of popularity.
Fairy lamps were manufactured in a
myriad of art-glass styles, ranging from
creamy Burmese glass domes glow-
ing on Aladdin’s lamp porcelain bases,

TOP LEFT: Two kerosene hall lamps, ca. 1880, the first with clear glass bulls’ eyes in red satin glass, the next swirled dark cran-
berry glass. CENTER: This Edward Miller brass table lamp with original orange-matte glass shade might bring $900 to $1650.
RIGHT: An Art Nouveau figural metal lamp with bronze finish, gas burning, ca. 1900; the ruby glass shade is unusual.

NADJA MARIL HISTORIC LIGHTING
COURTESY OF DAN AND NANCY MATTAUSCH (RIGHT)
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to the swirling stripes of Nailsea de-
signs on clear, pressed-glass candle
cups. The Rufs organized their book
around the three main sizes of fairy
lamps: Pyramid (the largest), Fairy,
and Wee.There are color photographs
of patterns and styles to whet the
collector’s interest. The Rufs con-
clude with a helpful chapter on con-
temporary lamps and reproductions
(where T discovered to my dismay
that my owl’s-head fairy light is ac-

ABOVE: Antique pendant fixture ca.
1905-1910; the Halophane prismatic
shade is of the period. BELOW: This
original Mission-style chandelier dates
to 1915. BOTTOM: Pairpoint art lamp
ca. 1920 with original reverse-painted
glass shade could fetch $6500.

whimsical swinging-arm bracket sconce
in the form of a stylized heron’s head.
(It looks to me like a praying man-
tis!) Volume Two reproduces the 1890
catalog of Brooklyn’s W.C. Vosburgh
Company. Electricity was becoming
widely available by the 1890s, re-
flected in this catalog in gas/electric
fixtures. (Arms pointing up were for
the gas jets, arms pointing down for
electric bulbs.) Most electrical sock-

ets were turned on by individual

Nadja Maril discusses the development of electric light: The incandescent bulb was invented in

1879—and Z{y 1882 New York’s Pearl Street Station was provz’dz’ng electricity to its first customers.

tually a recent reproduction by West-
moreland Glass). Price ranges are in-

cluded with each description.

ONCE YOU'RE READY to consider pur-
chase of an antique chandelier, you’ll
need Cindy and Chris Allen’s three-
volume set Antique Lighting of the
Nineteenth Century.As the Allens point
out in their introduction, plenty of
information circulates about the high-
end lighting of Tiffany, Handel, and
Pairpoint—but little is available about
mid-range lighting of the 19th cen-
tury. The Allens have shared their
knowledge by publishing annotated
versions of three rare Victorian-pe-
riod catalogs. Each volume contains
extremely clear (digitally enhanced)
photographs of popular styles along-
side knowledgeable commentary and
price guidelines.

Volume One is a reproduction
of the ca.-1880 C.H. McKenney
Company of Boston’s catalog. Layers
of prisms, elaborately turned designs,
and opulent art glass shades fill the
pages. Aesthetic-movement details
were popular during this decade; this
catalog shows everything from pierced
and filigreed, jeweled hall lights to a
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switches rather than wired to a wall
switch. Electricity was still quite un-
reliable, so people weren'’t ready for
“wire men” (as electricians were called)
to tear up the plaster. Gone, in this
catalog, are the jewels and prisms of
the 1880s. Most of these fixtures are
in a restrained, neoclassical style.

Volume Three reproduces the
1890s catalog of the Mitchell Vance
Company of New York.A competitor
of Philadelphia’s Cornelius and Sons,
Mitchell Vance provided lighting for
such fashionable addresses as Richard
Morris Hunt’s Tribune Building in
New York, H.H. Richardson’s Brat-
tle Square Church, and Harvard’s
Memorial Hall. Although the fixtures
in this catalog are more subdued than
the exuberant examples of the 1880s,
interest was introduced in patinas
(metal finishes) in dark greens, blues,
browns, and different golds, both
matte and gilt.

What I especially enjoy is the
Allens’ good advice on restoration;
they don’t limit themselves to dis-
cussions of the fixtures and pricing.
One handy tip: Try soaking a dirty
fixture in warm, soapy water before

anything else. [continued on page 94]

NADJA MARIL HISTORIC LIGHTING
TAYLOR WELLS ANTIQUES, RIVERDALE, MD (MIDDLE)



SINCE
1917

eLDON

SHELDON SLATE PRODUCTS CO..

BrassBed Sale!

Once in a lifetime savings on heirloom-quality
solid brass and iron beds. Buy factory direct
and SAVE UP TO 50%!' Layaway and payment
plans. Send for our FREE COLOR CATALOG.

12421 CEDAR ROAD
CLEVELAND. OHIO 44106
(216) 229-4900

f@rassgecfcgﬁo e

www.brassbedshoppe. com
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FPRAIRIE TEXTILES

Jfran A Wallace & Trends
curtains, pilows, table rumers, kits, elc.
aog, 310, MC & Visa

P me%;érﬂgff;&g&fy—ww SHELDON SLATE is a family owned

o 1 - business with four generations of ex-

Gircle no. 824 perience. We mine and manufacture
our own slate products from our own
quarries, The range of our colors will
compliment any kitchen or bath. Our
slate is heat resistant, non-porous and
non-fading. It has a polished/honed
finish and is very low maintenance. Let

MY spynG T us help you design and build a custom .
PATTERNS FOR PERIOD B4y’ sink, countertop or vanity. Custom Sinks and countertops can be crafted in a
(";”"VD_??’HTR_E‘ZTMENTS b | inquiries are handled through the Variety of ways. Use your imagination, or

ver 50 tull-sized patterns iy | ) e i : i

witha total of 120 styles M | Monson, Maine division. we can assist you in your design.

CATALOG $3.00 F
4;1‘;*,{;1\5[’;?;(;]13;; T | PRODUCERS OF SLATE FLOOR TILE, FLAGGING, STRUCTURAL SLATE AND RODFING, MONUMENTS AND SLATE SINKS
g o e i Monson * Maine 04464 * 207-997-3615 * Middle Granvile * New York 12849 » 518-642-1280 * FAX 207-997-2966
info@amazondryg, i .
— CREDIT CARDS ACCEPTED — | Circle no. 134

Circle no. 780
AMERICAS | nrich Your Home With
T ARMAKERS | Quality Grilles & Registers

OF COLONIAL AND
EARLY AMERICAN Castiron « CastBrass * Cast Aluminum + Wood
Over 200 Sizes & Styles in Stock « 44 Page Color Catalog $1

LIGHTING FIXTURES
| Call (978) 772-3493

The Reggio Register Co.

Dept. E102, P.O. Box 511
Ayer, MA 01457

42B The Mill Road |
West Ru{)ut Vermont 05776 ‘
M ) 394-7 // 13

|  AurHENTIC DESIGNs |
|
|

C ulu[ugm $3.00

Circle no. 262 Circle no. 659
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An extensive selection
of authentic antique
light fixtures, inspired
reproductions and
custom designs all
available on-line.

To request a catalogue,
or place an order,

Explore a world of lighting at:
WWW.LUMINARIALIGHTING.COM

telephone:1-800-638-5619.

Circle no. 216

Hammered Antique
Arts & Crafts style
18/8 stainless flatware

Reed & Barton

atle. 5 pc Place Setting
Conly $35 postpaid, discounts for

quantities of 4 or more)

Also available: 4 pc Server Set,
Pastry Server, Beverage Spoons,
Meat Fork, Steak Knives
& hors d’oeuvres Pate Knives.

| westock HELEN FOSTER STENCILS

FAR O WORKSHOPS
1.800.341.0597

www.fairoak.com
P O Box 5578, River Forest, IL 60305

Circle no. 838
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| Often a bath works wonders bring-
i ing out a long-lost patina. Don’t use
‘ abrasives or scrubbing pads! And put
that drill away: Almost any fixture
can be rewired internally, the Allens
\ explain—with a vacuum cleaner,
| some fine jewelers chain, and a lot

of patience.

VICTORIAN LIGHTING spans a wide
| time period, of course. A good and
| practical review is Nadja Maril’s
Antique Lamp Buyer’s Guide. Maril
covers the subject from pre-Civil War
whale-oil lamps beyondVictoriana to
| 1920s and ’30s electric fixtures. She
‘ traces the evolution of the gas lamp
from portable table lamps connected
by hose to an overhead or wall-
mounted gas fixture to many-armed
| chandeliers. Photographs and period
‘ illustrations are included. Examples
range from rare (and now pricey)
reverse-painted Handel lamps to
common “pan” fixtures for ceilings.
\ Especially helpful are her chapters
‘ on restoration.
As the Allens promise in their
Introduction: Once you discover the
| beauty of a vintage lighting fixture,
\ it’s hard to use anything clse.

‘ REVIEWED BY BRIAN COLEMAN

oS,
. A\
B 5\\\}“ ‘\’ a

@  Antique Lamp

\ Fairy Lamps
by Bob and Pat Ruf
\ (hardcover, $59.95)

| Antique Lamp
Buyer’s Guide
‘ by Nadja Maril ($29.95)
‘ Both from Schiffer
Publications. Through your
‘ bookstores or call (610) 593-1777.
schifferbooks.com

4 Antique Lighting of the
Nineteenth Century
Vols. I-11l ($60 for the set)
From Antique Lighting
Publishing Company
(888) 269-7025

ROB HUNTLEY/LIGHTSTREAM
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STAIN-GRADE INTERIOR COLUMNS
In all the popular designer woods

Nothing elevates an interior landscape
like artfully crafted and richly finished real
wood columns.

Turncraft stain-grade and paint-grade
columns transform common space into
the extraordinary.

Call today for a free product portfolio.

ARCHITECTURAL
P.O. Box 2429 « White City, OR 97503
(800) 423-3311

Thaddeus Warking

3

Circle no. 48

r‘%od
Textiles

from the
workshop of
Dianne Ayres

&

Hand embroidered and stencilled

pillows, curtains, table linens &
bedspreads. Also embroidery kits
and yardage. Catalog including
swatches, $10, or free brochure.

5427 Telegraph Avenue, #W2
Oakland, California 94609

Workshop open by appointment.
Telephone 510-654-1645

Circle no. 631

A LOVE OF THE
HEART...

America's premier
flooring manufactured
from antique heart
pine timbers

J.L. Powell & Co. Inc.
(910) 642-8989 » (800) 227-2007
600 South Madison Street
Whiteville, N.C. 28472

SCHWERD’S
e

A.F. Schwerd Manufacturing Co. has been producing wood
columns and pilasters for over 135 years. The wood is thoroughly
seasoned pine for exterior use; additional lumber species available
for interior. Production begins with a minimum 2" shaft wall
thickness using solid piece lumber (no finger joints) resulting in a
quality, durable column. Columns are available in diameters from
4" to 50" and in the length required for your specific installation
up to 35’. To assist in your restoration projects, we can
manufacture columns to match your existing design. Capitals,
shafts, bases and plinths can be purchased separately.

No. 150 Roman Corinthian

No. 142 Greek lonic

No. 140 Scamozzi

Our ornamental capitals are made of a hard, durable composition
suitable to withstand the elements.
Additional styles are available.

#130 ATTIC BASE

Our complete aluminum bases are manufactured of thick metal and
are recommended for exterior columns for a seamless base that will
last a lifetime. The aluminum plinths are ventilated for air
circulation through the column shaft. Complete aluminum bases are
available in three architecturally-correct styles for even diameter
columns from 8” to 30".

Call or write for our free catalog

A F SCHWERD MANUFACTURING COMPANY

3215 McClure Avenue, Dept. OHI e Pittsburgh, PA 15212
Telephone: (412) 766-6322 ¢ Fax: (412) 766-2262

Circle no. 708
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Morris Appeal
I am curious about the use of William
Morris wallpapers in a non-Victorian
home. Is it appropriate to use Morris
papers in a later house?
STEVE 0'BRIEN
BOSTON, MASSACHUSETTS
ood question! Morris papers

span the time period from 1864

to around 1914. Although Morris
died in 1896, the firm of Morris & Co.
continued to make papers in the style
up to about World War |, and didn’t go
out of business until about 1940.

The papers have never been out
of production, which attests to their
universal appeal and good design.
They are particularly suitable to Arts
and Crafts-style homes, which in North
America usually date from 1900 to
1930 or so. (In England, the Arts and
Crafts movement dates from as early
as the 1860s through 1900.) However,
Morris papers were hung in a variety of
house styles, from palaces to modest
bungalows. Certainly, art-movement
papers including those of Morris were
regularly used in transitional, early
Colonial Revival interiors.

If you like the papers, go ahead
and use them. After all, wallpaper is not
as permanent an installation as wood-
work, tile, or hardware. The papers
can always be changed or removed in
the future. For a Colonial Revival home,
see if the tone-on-tone patterns appeal
to you, especially for a parlor. For
most other rooms—particularly dens,
dining rooms, and halls—hang darker,
richer colors. —STUART STARK

MARCH 2001

The English Arts and Crafts designs of William Morris have universal appeal;
many of his patterns look beautiful in Colonial Revival rooms.

French Picturesque

We have had the joy of living in a
Norman Cottage for the past 16 years.
Everything was original when we
moved in, down to the rose-colored
wool carpet. The original owner used
the windowless round tower as a

library, where she could read to her

art’s content during the blackouts of
World War I, Could vo ell 1 0re
vworld War il. Louid you teli me more
chitecture?

LEA

NAPOLEON, OHIO

about this style ¢

our home is a lineal descendant

of the fairytale French castle at

Azay le Rideau, built ca. 1518-27
on the banks of the Loire at Indre.
More specifically, the Norman Cottage
style is one of several Romantic
Revivals built in the new streetcar

suburbs of the early-20th century—
particularly during the building boom
between the two World Wars. While
Colonial, Tudor, and even Mediter-
ranean Revival-style houses were far
more common, the Norman Cottage is
one of the most picturesque of these
builders' houses.

Instantly recognizable by its
round tower with conical roof, the
Norman Cottage is the simplest of the
several French Revival styles of the
time, variously referred to as
Chateauesque, French Renaissance, or
French Eclectic. Vaguely modeled after
the country manors of France, Norman
Cottages typically have steeply pitched
hipped roofs and are clad in brick,
stone, or stucco. The tower is usually

placed at the center of the front

SUSIE CUSHNER



facade, creating an almost magical
(e
KENNEBEC
Company

“Designers & (abinetmakers

entrance. Diamond-paned casement

windows and wrought-iron railings ‘

complete the fanciful picture.

Look for Norman Cottages in
the close-in suburban neighborhoods
of major cities, especially New York,
Philadelphia, and Chicago. The Pied-
mont neighborhood of Oakland, Calif.,

PERIOD-INSPIRED CABINETRY
At the Kennebec Company
we design and build period
offers a cache of French Revival-style | cabinetry inspired by the
houses, as does the neighborhood originality and craftsmanship

of an earlier time. We welcome

along Vista Avenue in Portland, Ore.
—_MARY ELLEN POLSON your questions and the
opportunity to discuss
our services.

Portfolio available for $10.

Find That Stove

THE KENNEBEC COMPANY, ONE FIRST STREET, BATH, MAINE 04530
TELEPHONE (207) 443-2131, info@kennebec.net

he homeowners tell us that the

. . Circle no. 492
stove is actually a commercial

range built by the South Bend
Commercial Range Co. The owners
bought the stove more than 20 years
ago, and the company no longer ap-
pears to be in business. Fortunately,
there are many state-of-the-art com-
mercial ranges available for the home
market today. Sources include Heart-
land Appliances (800) 361-1517,
heartlandappliances.com: Fivestar,
(800) 251-7485, fivestarrange.com;
Viking Range Corp. (601) 455-1200,
vikingrange.com; Thermador (800)
656-9226, thermador.com, and others.
If you must have a vintage
range, try looking in the classifieds of
your local newspaper or newspaper

SINKS COUNTERTOPS FLOORING

web site. You can search on a global

Traditional surfaces for kitchens, greenhouses
Custom made to your specifications.

auction site like Ebay, but you may

want to confine your search regionally. )
Division of RMG Stone Products Co.

o 680 East Hubbardton Road, P.O. Box 807, Castleton, VT 05735
several hundred pounds, and shipping
M —— phone 802-468-5636 rax 802-468-8968
—Mary Ellen Polson email daveermgstone.com free literature

Vintage six-burners usually weigh

Circle no. 254
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lnspiringgtyle Through Wood

" Featuring the industry’s most
complefe selection of:
 Period Hardware
e Period Furniture And Furniture Kits
¢ Period Furniture Components
« Carvings, Moldings And Veneers
Q * Period Home Accessories And More

Call 1-800-558-1234
Ask For Dept. 60141
Or Write
Dept. 60141 PO Box 278 Woonsocket, SD
57385

Cherry Tree Design

Call For Our New 32 Page Color Catalog
800-634-3268 « www.cherrytreedesign.com

Circle no. 147
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For 22 Years, Our Most Popular Model!

Fireview Soapstone
Woodstove

ARTS & CRAFTS

WM. MORRIS - MORRIS & CO.
WALLPAPERS & FABRICS
BY MAIL

Now on-line
www.charles-rupert.com

Our large and expanded on-line catalogue
offers new historic wallpapers and fabrics, and
includes more William Motris designs than
ever before! We also offer Victorian, Arts &
Crafts and 1920’s to 1960’s wallpapers. Also
wonderful historic tiles, Morris tapestries,
cushions, umbrellas, picture hooks and wire,
and old-house accessories with more to come.

* Soul-Satisfying
Soapstone

Warmth

» Comfortably
Heat 1600 Sq. Ft.

e Burns Up To 12
Hours

o Clear Fire-Viewing §
Window

/3] Natural Soapstone Releases
Heat Slowly and Evenly

¢ Fine Furniture Design
 No Electrical Power Required-
Protects Against Power Outages
¢ Clean Burning EPA
Approved /UL Listed
e Fagtory Direct Prices

iitable for homes 1900 - 1920

 Six Month Risk-Free In-Home Trial

Complete Sample Cutting service.
» Optional Colors For Your Décor

Arbutus designed by Kathleen Kersey in 1912

Nouveau Iris wallpaper:

Splendid Items for Traditional Homes

FREE CATALOG AND VIDEO

Name

CHARLES RUFERT.
City /State/Zip

Phone ( )

E-mail S H 0 P

Woodstock Soapstone Co., Inc
66 Airpark Rd., Dept. 1067, West Lebanon, NH 03784

www.woodstove.com o 1-888-664-8188

2005 OAK BAY AVE. VICTORIA, B.C. CANADA VS8R 1E5
Tel: 250-592-4916 Fax: 250-592-4999

Circle no. 561
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HE HIGH DESERT between Santa

Fe and Flagstaff slakes its thirst

by drinking freely of the
dreams, tall tales, and fears of count-
less adventurers who dared cross it.
Before the first dirt roads for auto-
mobiles were built—including old
Route 66, in 1927—the Southwest’s
incredible array of natural and cul-
tural marvels was largely inaccessible
to most Americans. It was, and largely
remains, a foreign country. The jagged

shawls of legendary mountain ranges

kistory TRAVEL

West on Route 66 o civo sacs

CLOCKWISE: (from top left) Open road,
Route 66, New Mexico. Neon art by Jerry
McClannahan celebrates an American
icon. Wukoki ruin, Arizona. A sign near
Albuquerque, on old Route 66.

drape both Santa Fe (New Mexico)
and Flagstaft (Arizona), beginning and
end of our drive. Santa Fe’s Sangre
de Cristo peaks inspired religious de-
votion in Spanish explorers and colonists,
who saw Christ’s passion in the deep
sunset hues of the ridges. Flagstaff’s
snowy mantle of San Francisco Peaks
1s sacred to the Navajo and Hopi, and
was a beacon to pioneer lumberjacks
and, later, legions of Dustbowl-era
refugees who found relief in the cool

pine breezes. Between Flagstaft and

Route 66 offers cheap thrills: roadside motels, diner food, trinkets and Indian jewelry,

abandoned Qas stations, even })7‘5/}/51‘01‘11? ruins. Drive into the sun with the stm‘z“o_fzd/—fz'/!.

DOUGLAS KIRKLAND/CORBIS (TOP)
ELMO BACA
TOM BEAN/CORBIS (BOTTOM RIGHT)
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CLOCKWISE: (from left) Chief Yellowhorse
Trading Co. on the Arizona/New Mexico
state line. The Mission at Laguna

Pueblo near Grants, N.M. A panoramic

STAY HERE

Road warriors are likely to seek out
the local experience, unique architecture,
the place where history hasn’t been
rewritten (entirely). Here are some of
my Route 66 favorites, each described
SANTA FE, NM Hotel St.
Francis (downtown, at 210 Don Gaspar
Ave.), (605) 983-5700. = The El Rey
Inn (Cerrillos Road), (505) 982-1931.

s ALBUQUERQUE, NM La Posada de
Albuguerque (125 Second St., NW),
(505) 242-9090. = El Vado Motel

(2500 Central Ave., SW), (505)
243-4594. = GALLUP, NM El Rancho
Hotel (1000 East 66th Ave.), (605) 863-
9311. = HOLBROOK, AZ \Wigwam Motel
(811 West Hopi Dr.), (520) 524-3048.

= FLAGSTAFF, AZ The Monte Vista Hotel
(100 North San Francisco Blvd.),

(5620) 779-6971.

in the article.

e = =]
= {
Y = . \\‘ H‘
FLAGSTAFF 'SANTA FE

! J o 1

! 4 ALBUQUERQUE

: |

| / { !

{ |

it i \

0 B
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view of Albuquerque, which will host
a Route 66 festival in June.

Santa Fe, Route 66 (and now Inter-

state 40) snakes its way through some
of the best car cruisin’ country on
earth, immortalized in scores of John
Ford westerns, Marlboro-man ads, and
television sagas.

This is a road-trip romance we
can’t get enough of. For a chilling,
post-modern update, check out “Nat-
ural Born Killers” at the video store.
I prefer to remember the baby-boomer
lyrics of the Eagles, who spotted “a
long cool woman in a black dress”
in a Route 66 town—Winslow,
Arizona; or the band America’s
observation in their hit “Horse with
No Name”—in the desert, you can
(can’t?) remember your name.

Route 66 fans from all over the
globe are tuning up for the diamond
jubilee of the mama road in 2001.
Albuquerque is hosting the ofticial
75th Anniversary Route 66 Festival
in June. Rumor has it an organized

expedition of at least 10,000 Harleys

will roar down 66 towards Santa Mon-
ica under the summer sun.

For the rest of us, navigation of
the Route 66 corridor should in-
clude the following cheap thrills: stays
in historic hotels and roadside mo-
tels; diner food and apple pie a la
mode; shopping for trinkets, T-shirts,
and treasures at Indian jewelry and
curio stores; taking corny pictures at
“commercial archaeological sites” such
as abandoned gas stations and motor
courts; exploring prehistoric ruins

such as Chaco Canyon.

FIGURE ON AT LEAST A WEEK to do it
up right. Starting in SANTAFE (part of
New Mexico’s original Route 66
alignment, 1926-37), stay at the St.
Francis Hotel downtown or the El
Rey Inn farther out on Cerrillos
Road. The St. Francis, formerly the
De Vargas Hotel, is a 1920s Mission
Revival showplace. The El Rey Inn
preserves the [continued on page 102]

ELMO BACA
L. CLARKE/CORBIS (PANORAMIC)
ROB LEANNA (MAP)
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ARTWALLPAPER

Visit our web site to order your
free catalog and discover a video
featuring Bouvet Master Forgers ‘
creating some of the finest S e S
decorative hardware in the world. Adelphi Frieze from our Victorian Collection

Available by Mail Order

www.bouvet.com Free Arts & Crafts Brochure  Complete Catalog: $12.00
x BRADBURY & BRADBURY
%%w ¢ R POBox15503 BenlclaCA 945”10( 77(:)7)7476-19070 bradbury.com
Circle no. 27
Circle no. 265
Third Annual Show THL CRAFTSMAN AOMES CONNECTION

February 24 & 25
A

‘&I PRESERVATION
BEEXPO + 2001

Saratoga Springs
City Center
Saratoga Springs, NY

Resources for the
preservation and restoration

of historic properties and

interiors plus seminars and

workshops TURN OF THE CENTURY AMBIANCE FORYOUR HOME
Hundreds of unique, hard to find, exclusive items

For information, please call that enable you to easily connect your home

the Saratoga Springs from the present to the past.

Preservation Foundation

We make character building easy!
at 518-587-5030.

(509) 535-5098
WWW.CRAFTHOME.COM

www.meetinsaratoga.org/preservationexpo

Circle no. 917
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Specializing in the
Reproduction of American
Arts & Crafts Tile

ERNEST BATCHELDER & CLAYCRAFT DESIGNS

Tile for Fireplaces, Fountains, Floors,
Wainscot, Kitchen & Bath

COLOR CATALOG: $10.00
Owners: Delia Tapp * Marie Glasse Tapp

(206) 633-4866
Fax (206) 633-3489
3511 Interlake North « Seattle, WA 98103

WEBSITE: tilerestorationcenter.com

Authhentic William Torres
Carpe/ f/)es[yns @ Marl

Woven in 100% wool

‘The Connault Carpet':

8'x 11'6" $850
ARTS & CRAFTS CARPETS by Malcolm Haslam
is now available from Wallace Interiors for $85 plus S&H
(reg. $95). Most authentic Arts & Crafts carpet designs
currently in production are from this book.

www.wallaceinteriors.com

U/aliace /nieriors

207-667-3371 fax: 207-667-6933

3'x5'6" $170  For a color catalog please send $5.
5'x8'6" $415 or
7'x 9'6" $730 visit us on the web at

PO Box 450, Bar Harbor Rd., Ellsworth, ME 04605

Circle no. 174
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ambiance of old motor courts. Head
on west out of town, descending La
Bajada hill into the Rio Grande val-
ley. Look for signs to Bernalillo and
follow Main Street past classic adobe
homes all the way into Albuquerque.

In ALBUQUERQUE, La Posada Hotel
(one of Conrad Hilton’s first) down-
town, and El Vado Motel on west
Central Avenue, offer the most au-
thentic Route 66 sleeps in the Duke
City. Central Avenue
offers plenty of neon,
greasy spoons, trendy
college boutiques,
and famous roadside
buildings. Most road
warriors make a pil-
grimage to the Route
66 Diner on Cen-
tral. Hop on [-40
and climb nine-mile
hill on the way to
Grants. The LAGUNA
PUEBLO is about fifty
miles west; exit the
[nterstate onto Route
66. Admire the white pearl of La-
guna’s mission church in the ancient
village before experiencing one of
the best stretches of the original two-
lane highway. You’ll pass ghost towns
and ghost roadside businesses in
Budpville, Cubero, and San Fidel.

In GRANTS, a streetscape of vin-
tage motel signs will lead you down-
town to the Uranium Cafe, a ’50s
style hotbed of home cooking. Across
the street, on the River Walk Park,
the monumental sculpture “Fire and
[ce” may put on a show. It’s one of
several Route 66 public art projects
sponsored by the state Highway De-
partment and New Mexico Arts Di-
vision, with federal transportation en-
hancement funds.

On the way to Gallup, side trips
to the great ruins at CHACO CANYON

Wigwam Curios and other tourist
oddities, on Santa Fe Ave. in Flagstaff.

or the volcanic lava fields at EL MAL-
PAIS NATIONAL MONUMENT are fun. GALLUP
remains one of the West’s great fron-
tier towns, de facto capital of the Navajo
Nation, mecca for Indian arts and
crafts, and home to picturesque and
kitschy streetscapes. Stay at El Ran-
cho Hotel, a 1930s concoction, its
lobby a compelling mish-mash of rus-
tic woodwork, Navajo rugs, and movie-
star nostalgia. At Earls Restaurant,
locals and Navajo
families mingle.
Head west and
pause to savor Chief
Yellowhorse’s spec-
tacular tourist trap
at the state line. Next
up, HOLBROOK, ARI-
zZoNA, has always
maintained a special
status on the high-
way due to its prox-
imity to the Petri-
fied Forest and the
Painted Desert. At the
legendary Wigwam
Motel, the weary (or curious) trav-
eler can rent a concrete teepee with
TV, air conditioner, and bathroom.
At sunrise start the long, slow
climb to FLAGSTAFF—epicenter of a
very large playground that includes
the Grand Canyon, Sunset Crater,
and the new-age oasis of Sedona.
Flagstaft has taken its strategic loca-
tion seriously, revitalizing its down-
town and Santa Fe Avenue (Route
66) commercial districts. From the
historic Monte Vista Hotel, stroll past
traditional businesses like Wigwam
Curios and landmark buildings such
as Babbitt Brother’s Trading Post, an
impressive brownstone beauty. Stop
by the new Galaxy Diner on the west
side—a be-bop reminder that, in an
age of hyperreality, America still ap-

preciates an honest cup of cottee. +

ELMO BACA
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Custom Designed Fabricated & Finished

+ Perforated Grilles

* Bar Grilles

* Curved Grilles

* Custom Gratings & Logos with Waterjet
STOCK SIZES AVAILABLE

Materials : Aluminum, Brass, Bronze, Steel and
Stainless Steel

Finishes : Mirror Polish, Satin, Statuary Bronze, Primed,
Anodized Colors and Baked Enamel Colors

GERRY Ruct/ Call for FREE Catalog!!
CRAFUMAN Division of Giumenta Corporation

28011 Malvina 77 14th Street, Brooklyn, New York 11215
Tel: 718-832-1200 / Fax: 718-832-1390 / 1-800-387-6267 (outside NY only)
Warren, Mi 480953 Web: www.archgrille.com / E-Mail: ag@archgrille.com
Phone 810-772-7279

Fax 810-772-1939
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Antique
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Lightin
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One of New England? largest
selections of kerosene, gas
@EFEEEELETIN

and carly electric lighting

Route 1 South
P.O. Box 1067
Kennebunk, ME 04043

207-985-6868

* Hand Hewn Beams

» Antique Flooring \

* Remanufactured Flooring
* Reproduction Flooring ‘
» Barnsiding
* House Parts d

Ramase

) 145 . We offer the finest pre-engineered pavilions and garden structures, prefabricated and
Gs/nu'ne Olf 5\;""";3 Mat-erlals shipped throughout the United States and internationally. Call for a complete catalog.
ermon 00 ooring
661 I chinton Fod DALTON PAVILIONS, INC.
Woodbury, Connecticut 06798 Drsiguers of the finest gazebos & qardey strucrires

1(800) WIDE OAK

6 the: internet: Www. ramase.com 20 CoMMERCE DR. TELFORD, PA 18969 TeL 215-721-1492 Fax 721-1501 www.daltonpavilions.com
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LAVISH WALLS]

An artist enhances the three-dimensional
textures of Lincrusta and Anaglvpts
with exquisite paint treatments.

COLORS OF|| R_

Bloom in an Arts and Crafts garden,

and under the coved ceiling of a tiny, highly
ornamented Victorian cottage.

ALSO: Georgian grandeur; an expert’s guide
to Victorian v :!ipapsr; timeless bungalow

kitchens; stone, marble, granite, and slate for T
kitchen courters: a rose is a rose.

Rl S is everywhere in this Aesthetic

Movement bedroom, from

the luscious wallpapers
and curtains to the exquisite

bed linens and carpet.

7 -‘
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Subscribe: call 800-462-0211

Old-House Interiors brings you period decorating
advice, historic homes, interpretive rooms,
kitchens and baths, the best products and

furnishings, six times a year. Just $21.

Advertise: call 800-356-9313

Reach this audience of intelligent designers and
owners, actively seeking products and services
for their historic or fine-traditional homes.

Call for a media kit and rates.

there’s more: specifying heating and cooling; vignettes of the bath
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BRUCE MARTIN (TOP)
KIT LATHAM (MIDDLE)
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Cpbraim Faience Pottery

It’s more than pottery; it’s a lifestyle.

Exceptional band-made |
Arts and Crafts pottery and tile.

Full color catalog $6

(credited toward first purchase of $50 or more)
8388-704-POTS

www.ephraimpottery.com

ﬁ PO Box 168, Dept. O, Dcerﬁcld WI 53531
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$3.00 for
color catalog

[VIRGRELN
TUDI?S

Table Lamps
Floor Lamps
Sconces
Chandeliers
Outdoor Lighting

V. MICHAEL ASHFORD
6543 ALPINE D& W
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Quality
Reproduction

Door Locks,
Lighting, and
Builders’ Hardware

Since 1932, BALL AND BALL has been
manufacturing the finest quality
antique reproduction door hardware
including iron strap hinges, brass butt
hinges, rim locks, mortise locks, and
door knockers, as well as furniture
hardware, builders’ hardware, lighting
fixtures, and fireplace accessories
available. Call for our 108-page cata-
log, available for $7.00 (catalog cost
refunded on first order)

Ball and Ball

463 W. Lincoln Highway, Exton, PA 19341
Phone: 610-363-7330 Fax: 610-363-7639
Orders: 1-800-257-3711
www.ballandball-us.com
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Consult these valuable catalogs. Circle the numbers on the attached card to request information
from our advertisers. Put card and check in envelope and mail. Or, log on to their websites!

AGA COOKERS 181

See our ad on page 113 www.aga-cookers.com

Legendary British Cooker—Only radiant heat,
multi-function stove available in the world. Simpli-
fy cooking. Three models. Twelve colors. Free
brochure.

ANTIQUE HARDWARE & HOME 49
See our ad on inside back cover
www.antiquehardware.com

Renovation Hardware—Hard-to-find supplies
including brass cabinet hardware, lighting, weather-
vanes, pedestal sinks, old-fashioned bathtub showers,
& fixtures. Free mail-order catalog.

ANTIQUE IRON BEDS 38
See our ad on page 79
www.antiqueironbeds.com

Authentic Antique Iron Beds—We make finding
that hard-to-find antique bed just a mouse click away.
Prices ranging from $800-$8,000. Free literature.
ARROYO CRAFTSMAN LIGHTING,INC. 799

See our ad on page 10

Arts & Crafts Inspired Lighting—Interior, exte-
rior & landscape lighting. Also, creative lighting ele-
ments for large scale project. Free color catalog.
BALTICA 201

See our ad on page 37 www.baltica.com

Hand-Crafted Custom Hardware—European-
made architectural fittings: door, cabinet & window
hardware, hinge finials, & more. Patented designs.
Authorized showrooms worldwide. $5.25 catalog.

BLACK COVE CABINETRY 260

See our ad on page 11

Fine Custom Built Period Cabinetry—Using
historically correct details to achieve authentic
kitchens in Victorian, Arts & Crafts, Shaker, Colo-
nial, Cottage, & Gothic. Free literature.

BRIWAX 266
See our ad on page 41
Restore Wood In One Step—Clean, stain, &
polish in one step. Available at dealers nationwide.
For Furniture, wood floors, paneling, & cabinets. Free

literature.

CARLISLE RESTORATION LUMBER, INC. 91

See our ad on page 30 www.wideplankflooring.com
Traditional Wide Plank Flooring—Up to 20"
wide. Beautiful plank flooring nationwide for over

30 years. Free literature.

CHAS. P ROGERS BRASS & IRONBED 713
See our ad on page 14 www.charlesprogers.com
19th- and 20th-Century Head Boards—DBeds,

canopy beds, & daybeds. Factory showroom & phone

order. Color catalog, $1.50.

CLASSIC REVIVALS 229
See our ad on page 3
Wholesale Supplier—Historically accurate fab-

rics, wallpapers, carpets, laces & trimmings to the

trade only. Available through interior designers &
design shops. Free brochure.

CRAFTSMAN HOMES CONNECTION 39
See our ad on page 101 www.crafthome.com
Hundreds of Items—Lighting, mailboxes, house
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numbers, copperware, rugs, pottery, plaques, tele-
phones, mats, tiles, pillows, Japanese decor, stationery,
fonts, clip art, hardware & more. Free literature.

CROWN CITY HARDWARE 397

See our ad on page 5
www.crowncityhardware.com

Hard-To-Find Hardware—From the 16th cen-
tury through the 19305 using brass, iron, pewter, &
crystal. $6.75 complete catalog.

DECORATOR’S SUPPLY 245

See our ad on page 20
www.mainofficedecoratorssupply.com

Plaster Ornaments—From late 19th & 20th
century periods, using original molds. Ceiling medal-
lions, brackets, grilles, cornices, & more. Set of 5 illus-
trated catalogs, $30.25.

ELLIOTT'S HARDWARE PLUS 83

See our ad on page 45 www.oldtyme.com

Over 1,000 Pieces—House & furniture hard-
ware, plumbing fittings, wood trims & mouldings.
wallcovering, tin ceilings. Free 56-page catalog.

FISCHER & JIROUCH 294
See our ad on page 79 www.fischerandjirouch.com
Plaster Ornament—R estoration & reproduc-

tion with fiber-reinforced plaster. $10.25 catalog of

1500 items.

HISTORIC LIGHTING 86
See our ad on page 23
Mission Style Furnishings—Quality Arts &

Crafts reproductions. Indoor & outdoor lighting, fur-

www.historiclighting.com

niture, paintings & accessories. Free literature.
KOLSON, INC. 151
See our ad on page 35 www.kolson.com
Decorative Hardware—A leading resource for
door & cabinet hardware. Personalized service &
extensive selection. $10.25 hardware binder.

KOLSON, INC. 156

See our ad on page 35 www.kolson.com

Bathroom Accessories & More—Faucets, sinks,
tubs, toilets, mirrors, medicine cabinets & bathroom
accessories. $15.25 bath binder.

L. & J.G. STICKLEY 777
See our ad inside front cover www.stickley.com
Mission Oak & Cherry Furniture—Brand-new,

full color, 128 page $10.25 catalog.

LB BRASS 236
See our ad on page 29
French Decorative Hardware—For doors, cab-

inetry & bathroom. European Country Collection,

a complete line of iron hardware. In three finishes,

satin steel, satin black & rust. Free literature.

LEFROY BROOKS 246
See our ad on page 4
Classic Plumbing Fixtures from England—All

fixtures have been re-tooled for the American mar-

ket to be plumber friendly both for installation &
maintenance. Free literature.

MARVIN WINDOWS AND DOORS 353
See our ad on page 13 www.marvin.com
Think of the Possibilities—Wood & clad

window & doors. Beautiful color photographs &

information on standard & custom products. Free

30-page catalog.

NATURE'S LOOM 80
See our ad on page 9 www.naturesloom.com
Arts & Crafts Area Rugs—Handmade with

today’s color schemes to create an affordable area rug

suitable for your decor. Free brochure.

NOONOO RUG COMPANY 256
See our ad on page 15
Hand-Knotted Carpet Collections—Designers,

manufacturers & importers. Carpets in traditional,

decorative, contemporary & European designs. Free
literature.

NOSTALGIC WAREHOUSE 302

See our ad on page 19
www.nostalgicwarehouse.com

Classic Style Door Hardware—R e-engineered
for new construction or historic renovation. Dealers
across USA & Canada. Free literature.

OLD CALIFORNIA LANTERN 263

See our ad on page 31 www.oldcalifornia.com
Historic Lanterns & Fixtures—California his-
tory & architecture inspire of designs. Pasadena series
of Arts & Crafts lanterns, shutters mill series of mid-

1800 oil lanterns. $5.25 catalog.

QUALITY CUSTOM CABINETRY 24
See our ad on page 17
Quality Custom Cabinetry—This 50-page col-

or brochure showcases America’s finest cabinetry col-

www.qgcc.com

lection. Handcrafted traditions of American Classic,

French, or European stylings for any room. $8.25

brochure.

REJUVENATION LAMP & FIXTURE 10
See our ad back cover www.rejuvenation.com
Authentic Lighting Reproductions—Over 260

chandeliers, wall brackets, porch lights & lamps.Vic-

torian, Arts & Crafts & Neoclassic styles. Free 88-

page catalogue.

RENOVATOR’S SUPPLY 538
See our ad on page 39
Bathroom Fixtures & Accessories—Door, win-

dow, & cabinet hardware. Lighting. Free catalog.

ROCKY MOUNTAIN HARDWARE 9

See our ad on page 33
www.rockymountainhardware.com

Handcrafted Solid Bronze Hardware—Archi-
tectural hardware & accessories, manmade and sand
cast: door, windows, cabinets bath & kitchen; pulls,
levers, knobs, faucets, sinks, bolts, hinges, etc. Custom
work is our specialty. Free color brochure.
SHELDON SLATE PRODUCTS CO., INC. 134

See our ad on page 93 www.sheldonslate.com

Custom Slate—Sinks, counter tops, varieties &
custom slate structural work. Free literature.

VISTA WINDOW FILM 709

See our ad on page 46 www.vista-films.com

Reduce Fading & Glare—Window film rejects
up to 65% of the sun’s heat and 99% of damaging
ultraviolet rays. Free literature.



AA ABBINGDON AFFILIATES pg. 111 20
Tin Ceilings—Victorian & Art Deco patterns in brass

and/or copper. Cornices, pre-cut miters, & center
medallions. $§1.25 brochure.

www.abbingdon.com

ACORN MANUFACTURING pg. 38 888
Forged-Iron Builder’s Hardware—R eproduction
heart, spears & bean designs. Warwick Iron represents
the Elizabethan period & Adobe. Free brochure.
www.acornmfg.com

ADAMS ARCHITECTURAL

WOOD PRODUCTS pg. 81 16
Wood Sash—Any size & shape; divided lite, round
top, curved, double-hung, fixed, casement, or storm
sash. Insulated glass, shutters, screen doors. & trim.
Free literature.

www.adamsarch.com

AFFORDABLE ANTIQUE BATH & MORE pg. 90 111
Antique and Reproduction Plumbing Fixtures—
Clawtoot tubs, pull chain toilets, pedestal sinks, faucets.
Weathervanes, door hardware & more. Free literature.
www.bathandmore.com

AMAZON DRYGOODS pg. 93 780
Books—Over 1,200 books on architecture, lighting,
interiors, clothing, & cooking. $3.25 general catalog.
www.amazondrygoods.com

AMERICAN BUNGALOW MAGAZINE pg. 87 33
Arts & Crafts/Craftsman Homes—Beautiful, full-
color magazine with practical ideas for decorating,
refinishing, & furnishing vour Arts & Crafts home.
Free information.

www.ambungalow.com

ANN WALLACE & FRIENDS pg. 93 824
Curtains for Arts & Crafts Homes—Made-to-order,
natural fibers. Plain, appliquéd or stencilled in linen,
velvet or cotton. Hand-embroidered. Curtain hard-
ware, embroidery kits, yardage & patterns. $10.25
catalog.

www.annwallace.com

ANTIQUE DESIGN WICKER pg. 109 5
Victorian Wicker—Over 40 pieces of vintage hey-
wood-wavetield reproductions made from “A” qual-
1ty rattan with much attention to detail by hand labor.
$3.25 literature.

www.antique-design-wicker.com
ARCHITECTURAL GRILLE pg. 103 15
Bar and Perforated Grilles—Custom made in any
material or finish for heating & ventilating. Free lit-
erature.

www.archgrille.com

ARCHITECTURAL PANELING, INC. pg. 81 3
Mantels, Moldings & Carvings— We specialize in
hand carved custom size mantels, moldings & carv-
ings. Available in walnut, mahogany, cherry, oak. &
maple. $10.25 literature.

www.apaneling.com

ARCHITECTURAL TIMBER

& MILLWORK pg. 111 652
Architectural Millwork—From doors to columns.
Heart pine, chestnut, & wide-plank flooring. Free lit-
crature.

www.atimber.com

ARCHIVE EDITION TEXTILES pg. 111 186
Reproduction Upholstery Fabrics—Inspired by
authentic Arts & Crafts designs in period colors. Bed-

spreads, pillows, runners, placemats. $13.45 catalog
with fabric swatches.

www.archiveedition.com

ARSCO MANUFACTURING pg. 111 189
Radiator Covers & Enclosures—For steam & hot
water heating systems. Custom made. Free catalog.
www.arscomfg.com

ARTS & CRAFTS HARDWARE pg. 103 214
Handmade Hardware—Designs by Gustav Stick-
ley, Limber, & Lifetime. Copper & hand-forged to
look like the original pieces. Door pulls, exterior door
hardware, lighting & accessories. $6.25 catalog.
ARTS & CRAFTS INDUSTRIES pg. 44 23
Arts & Crafts Furniture—Heirloom qualicy manu-
facturer of reproductions & original designs. Uses
solid, face glued & quartersawn oak. 140 pieces
including upholstery. $25.25 catalog.
www.artsandcraftsind.com

ARTS & CRAFTS PERIOD TEXTILES pg. 95 708
Decorative Accessories—Curtains, pillows, table
scarves, & bedspreads. Hand-embroidered & sten-
ciled turn-of-the-century designs. $10.25 catalog
with tabric swatches.

www.textilestudio.com

AUTHENTIC DESIGNS pg. 93 262
Reproduction Lighting Fixtures—Hand-crafted
Early American and Colonial lighting fixtures in brass,
copper & Vermont maple; interior & exterior. Over
250 designs: custom sizes. $3.25 64 pg. catalogue.
www.authentic-designs.com

AUTHENTIC PINE FLOORS pg. 33 132
Flooring—DBring the natural beauty of wood into
any home with southern yellow or heart pine. Widths
from 4"-12". For floors, walls, ceilings, stairs, moldings.
Free brochure.

www.authenticpinefloors.com

BALL & BALL pg. 105 18
Victorian Hardware—18th & 19th century repro-
duction tor doors, windows, shutters, cabinets, & fur-
niture. High-security locks with period appearance.
§7.25 108-page catalog.

www.ballandball-us.com

BOUVET pg. 101 265
Decorative Hardware—We use age-old hand-forg-
ing traditions to create beautiful & long lasting dec-
orative hardware in black, European pewter & brass
finishes. Free literature.

www.bouvet.com

BRADBURY & BRADBURY pg. 101 27
Victorian Roomset Wallpaper—Victorian wallpa-
pers that you can combine in infinite variations. Neo-
Grec, Anglo-Japanese, Aesthetic Movement. $12.25
superb catalog.

www.bradbury.com

BRASS BED SHOPPE pg. 93 202
Heirloom Quality—Buy factory direct and save 50%
on romantic solid brass & iron beds. Special layaway
& payment plans. $1.25 color catalog.
www.brassbedshoppe.com

BRIMFIELD ASSOCIATES INC. pg. 90 51
Atlantique City Spring Festival— The worlds largest
indoor art, antique & collectibles fair. March 24 & 25,
Atlantic City Convention Center. Over 1600 booths
from 41 states & 13 countries. Free literature.
www.atlantiquecity.com

CHADSWORTH'S pg. 45 906
Unique Color Idea Book—Fcatures an exciting col-
lection of column projects from Classic to Contem-
porary for interiors & exteriors. Includes product
porttolio, soft cover $20.25.

www.columns.com

CHARLES RUPERT DESIGNS pg. 98 561
William Morris Wallpapers & Fabrics By Mail-—
New web site includes Arts & Crafts, Edwardian, &
English Country House wallpapers & fabrics, acces-
sories & more. Free literature.
www.charles-rupert.com

CHELSEA DECORATIVE METAL pg. 83 47
Tin Ceilings— 22 patterns ideal forVictorian homes
& commercial interiors. 2' x 4' sheets available. Cor-
nices in 4' lengths. $1.25 brochure.
www.thetinman.com

CHERRY TREE DESIGN, INC. pg. 98 168
Quality, Hardwood Lighting—Lamps lend an element
of warmth & beauty, making them a timeless trea-
sure. Wood trimmed shade with a variety of inserts,
including mica. Free literature..
www.cherrytreedesign.com

CLASSIC ACCENTS pg. 85 26
Push-button Switch Plates—Quality reproductions.
Available in ornamented or plain brass. $2.25
brochure.

www.classicaccents.net

CLASSIC GUTTER SYSTEMS pg. 111 918
Gutters—Authentic 6" & over=sized 5" half-rounds
gutters in heavy 20 oz. copper & heavy duty alu-
minum with baked enamel finish. Free literature.
www.classicgutters.com

COUNTRY CURTAINS pg. 110 42
Curtains & Fabrics—Over 100 curtain styles & fab-
rics to choose from. Lots of lace!” All ready-made &
conveniently available. Free 68-page color catalog.
www.countrycurtains.com

COUNTRY ROAD ASSOC,, LTD. pg. 81 865
19th-Century Barnwood—We're the only haxers of
19th century furniture to use 19th century barn-
wood. Free color brochure.
www.countryroadassociates.com

DALTON PAVILIONS, INC. pg. 103 76
Gazebos—Secveral styles & sizes. $3,400 & up. Install
available, & accessories—screening, benches, tables
& deck railings. Sizes from 9' to 26" in diameter. Free
literature.

www.daltonpavlions.com

DESIGNS IN TILE pg. 38 8
Hand-Decorated Tiles—For fireplaces, wainscots,
backsplashes, floors, fountains. Coordinated border
& fields. $3.25 color brochure.
www.designsintile.com

EMTEK PRODUCTS pg. 42 176
Decorative Door Hardware—Glass, porcelain, brass
& wrought steel door knobs & levers in many dec-
orative styles. Fits antique & modern doors. Free lit-
erature.

www.emtekproducts.com

EPHRAIM FAIENCE POTTERY pg. 105 124
High Quality— Arts & Crafts pottery, tile & lamps.
Crafted by hand to painstaking standards. $6.25
literature.

www.ephraimpottery.com
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FAIR OAK WORKSHOPS pg. 94 838
Arts & Crafts Reproductions—Lighting, metalware,
pottery, textiles, prints, stencils & accessories by the best

of contemporary craftspeople. Free literature.
www.fairoak.com

FAMILY HEIR-LOOM WEAVERS pg. 109 920
Carpets—12 designs of hand-woven ingrain carpets.
Stair & hall runners, jacquard coverlets, & table run-
ners. $4.25 catalog.
www.familyheirloomweavers.com

FAUX EFFECTS, INC. pg. 109 680
Waterbase Finishing Materials—Fine faux & dec-
orative waterbased product systems. Over 200 prod-
ucts for walls, ceiling, floors, furniture, trim, concrete,
tile & accessories. Free literature.
www.aquafinishing.com

FIRES OF TRADITION pg. 85 148
Fireplaces and More—Pcriod English fireplaces, cast
inserts, ceramic tiles & coal effect gas grates. For wood
gas or electric applications. $4.25 literature.
FRANCIS McCORMACK STONE DESIGN pg. 44 6
European Stone From Ireland—Custom finished
French & Irish Stone; flooring, mantels & fireplaces,
architectural fabrications, countertops. Numerous
finishes. Reproduction & custom work is our spe-
cialty. Free literature.
www.francismccormack.com

GOOD TIME STOVE CO. pg. 109 806
Antique Heating & Cooking Stoves—Early 1830% -
early 1930’s. Designed to heat one room or entire
home. Enchanting beauties for your home. Free lit-
erature.

www.goodtimestove.com

GREEN MOUNTAN SOAPSTONE pg. 97 254
Sinks, Slabs, Cut to Size—Auvailable in “original &
“Ice Flower” types. From the smallest to largest slabs
& sizes possible. Free literature.

HISTORICAL ARTS & CASTING, INC. pg. 105 130
Frank Lloyd Wright Decorative Metal Accessories—
Reproductions of vases, candle holders, & urns pro-
duced from cast bronze & aluminum. Louis Sullivan
wall panels & Robert Jarvie candlesticks. Free literature.
www.historicalarts.com

THE IRON SHOP pg. 89 545
Spiral Stair Kits— The very best in selection, qual-
ity, value, & price. Available in metal, oak, Victorian
cast aluminum kits & all welded custom units. Free
catalog.

www.ThelronShop.com

J.L. POWELL & COMPANY, INC. pg. 95 631
Heart Pine Flooring—Flooring, doors, mantels,
mouldings, stair parts, cabinets, & lumber. Standard
run/ custom milled. $25.25 literature & samples.
www.plankfloors.com

J.R. BURROWS & COMPANY pg. 12 22
Nottingham Lace Curtains—R cal Victorian lace,
woven on 19th-century machinery, using original
designs. $2.25 catalog.

www.burrows.com

JAX ARTS & CRAFTS RUGS pg. 45 846
Unique Arts & Crafts Carpets—An inventory of the
finest hand-selected Donegal & Voysey design car-
pets. Unique Dard Hunter Designs. Free literature.
www.jaxrugs.com

KENNEBEC COMPANY pg. 97 492
Cabinetry—The finest in custom design services &
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period inspired cabinetry, from Early American to
Arts & Crafts. $10.25 portfolio.

KING’S CHANDELIER COMPANY pg. 110 334
Chandeliers & Sconces—Original designs of tradi-
tional all-crystal fixtures & Victorian reproductions of
hand polished brass & crystal. $5.25 full color catalog.
www.chandelier.com

LARSEN PRODUCTS pg. 88 153
Concrete & Plaster Bonding Agents—Since 1952.
Plaster-Weld R lets you plaster over drywall. A fast,
easy way to bond a plaster finish to any drywall sur-
face. Free literature.

www.larsenproducts.com

LUMINARIA LIGHTING INC. pg.94 216
Vintage Lighting—Antique & superior quality light-
ing. Extensive collection of authentic antique light
fixtures, inspired reproductions & custom designs.
$3.25 color catalog.

www.luminarialighting.com

MICHAEL ASHFORD LIGHTING pg. 105 707
Lighting Designer & Builder—Working in wood &
copper. Hand-hammered copper & mica lamps in
the style of Dirk VanErp. $3.25 Brochure.
www.evergreenstudios.com

PRIMROSE DISTRIBUTING pg. 90 728
Reproduction Colors—Authentic reproductions of
18th & 19th century architecture. Furniture & dec-
orative painting. $5.25 Literature.
www.quikpage.com/P/primrose

REGGIO REGISTER COMPANY pg. 93 659
Grilles & Registers—Complete line of elegant cast-
brass & traditional cast-iron. Color catalog, $1.25.
www.reggioregister.com/~reggio/

ROY ELECTRIC COMPANY pg. 83 11
Victorian and Turn-of-the-Century Lighting—
Recreating fine period lighting of the 19th & 20th
century. Free 32-page catalog.
www.westfieldnj.com/roy

SANDWICH LANTERN WORKS pg. 109 252
Colonial Lighting—Handmade fixtures made of cop-
per or brass for our harsh Cape Cod weather. See
web site or catalog for styles. Free catalog.
www.sandwichlantern.com

SCHWERD MANUFACTURING pg. 95 1
Wood Columns—From 4" to 50" diameter, up to
35' long in traditional/custom styles. Matching
pilasters, composition capitals & optional aluminum
bases. Capitals, shafts & bases available separately. Free
literature.

SNELLING'S THERMO-VAC, INC pg. 89 788
Decorative Ceiling Tiles—R esemble tin ceilings.
Made for nail-up or suspended grid systems. Fire-
rated materials & colors available. Free literature.
www.ceilings-plus.com

SURE FIT, INC. pg. 87 195
Slipcovers By Mail—Affordable ready-made slip-
covers, elasticized, one-piece. Fits most upholstered
furniture. Free literature.

www.surefit.com

SUSAN HEBERT IMPORTS pg. 83 84
Hand-Crafted Copper—300+ items: vases, bowls,
boxes, trays, plaques, picture frames, bookends. Illus-
trated catalog $10.25, applied toward opening order.
THOS. MOSER CABINETMAKERS pg. 83 72
A New Genre Furniture—Shaker, Arts & Crafts &

other 19th century forms have been given new rel-
evance through our efforts. Catalog $5.25.
www.thosmoser.com

TILE RESTORATION CENTER pg. 102 784
Batchelder Tile Reproductions—Hand-crafted
Arts & Crafts tiles. Fireplaces a specialty: corbels, man-
tels, keystone, flats all sizes. $10.25 color catalog.
www.tilerestorationcenter.com

TIMBERLANE WOODCRAFTERS INC. pg.42 891
Shutters—Western red cedar, includes raised pan-
el, louver, & recessed panel designs. Selection of
authentic hardware & in-house painting services. Free
color catalog. www.timberlanewoodcrafters.com
TURNCRAFT ARCHITECTURAL pg. 95 48

Full Line Column Manufacturer—Architectural
columns in hard and softwood. Free literature.

UNITED CRAFTS pg. 37 774
Handmade Linens—Placemats, napkins, pillows, &
table scarves from the American Arts & Crafts peri-
od. Portfolio, $10.25.

www.ucrafts.com

URBAN ARCHAEOLOGY pg. 81 400
Salvage & Restore Antique Treasures—R epair &
polish iron grille work, marble columns, stained glass
windows & plumbing fixtures. Lighting fixtures &
bath accessories. Free literature.
www.urbanarchaeology.com

VAN DYKE'S pg.98 147
Hardware—DBrassVictorian pulls, glass knobs & bridge
handles, carved fruit wood pulls, wooden appliquees,
casters, period door hardware, decorative mouldings
& more. Free 288-page catalog.
www.vandykes.com

VERMONT SOAPSTONE pg. 85 776
Soapstone—Sinks, countertops, vanity tops, fire-
places, & other architectural fixtures. Free brochure.
www.vermontsoapstone.com

VICTORIAN COLLECTIBLES pg. 45 576
Restoration Wallpaper—From the “Brillion Col-
lection” of American Heritage Wallpapers, 1850-
1915; custom reproduction service available. Cata-
log, $5.25.

www.victorianwallpaper.com

VINTAGE WOOD WORKS pg. 109 13
Architectural Details—Large variety of woods. Vast
array of brackets, corbels, gable decorations, mould-
ings, porch parts, doors, shelves, stair parts, window
cornices & more. $3.25 224 page catalog.
www.vintagewoodworks.com

WALLACE INTERIORS pg. 102 174
William Morris Carpet Designs by Mail—Hand or
machine woven. 100% wool in beautiful turn-of-the-
century designs. Reasonable prices. $5.50 catalog.
www.wallaceinteriors.com

WILLOW GLEN

KITCHEN & BATH pg.32 198
Everything for the Arts & Crafts Home—Lighting,
furniture, cabinets, plumbing, rugs, pottery, textiles,
artwork, clocks, stencils, doorbells, mailboxes, lighting,
garden furniture, & wind chimes. Free literature.
www.willowglen.com

WOOD ESSENTIALS pg. 87 29
Fine Handcrafted Medicine Cabinets— Traditional,
recessed design with bevelled mirror & glass shelves.

Finished or unfinished in a choice of solid mahogany,
white oak, or maple. Free brochure.
www.woodessentials.com



Antique Design Wicker

Beauty of vintage A N
wicker joins quality T
build & comfort of
new wicker. See
our entire line of -
Victorian Heritage designs
online. Dealer inquiries invited. cataiogue available (3.00)
Antigue Design Wicker

website: http://www.antique-design-wicker.com
e-mail: info@antique-design-wicker.com
Phone: 877.665.7751 * Fax: 877.502.2246

Order our
Water-

based

faux and TORETM

decoratlve w;mmm e m
finishing =

materials to create beauty!

Find helpful tools & books!

FAUX EFFECTS INC., VERO BEACH, FL
1-800-270-8871
www.fauxfx.com
www.aquafinishing.com

OPEN 24 HOURS- EVERY DAY

Circle no. 5

Hand-crafted Reproductions of
Early Lighling Fixtures

- Chandeliers
Metal/Wood

. Wall Sconces

. Reading Lamps

. Lanterns
Interior/Exterior

- Period Finishes

. Custom Works

Welcome

Workshop & Displays

Classic Lighting Devices

12 Summit St., East Hampton, CT. 06424
(860) 267-8814 Write or call for free literature, dept.OH

~Architectural @e_tais -

*» Guaranteed!
* Largest Supplier
* Interior & Exterior
* Buy Direct & Save
* Amazing Selection
192 PAGE MASTER CATALOG 53
(EREE with purchase of Porch Book)
130 usage photos! Extensive how-to info!
Also, 208p. Porch Book 5695 @ Pricsity Mail
(includes FREE 192p. Catalog) Jexm

How to design, build, and
decorate your dream porch!

IIIIIHHIIIIIII‘!
VINTAGE WOODWORKS
PO Box 39 MSC 3896

Quinlan, TX 75474-0039

903-356-2158 « www.vintagewoodworks.com I

52
Screen/
Storm
\_Doors

Circle no. 13

l Screen & Storm Doors
y X SJ' K K Mahogany

+ Custom sizes
+ Tempered glass
+ 55 styles

h‘ A h A Send $3 for a catalog

Hlu.u lls]:” TOLIChStOI’lC

Tffof Woodworks

Dept OHI
A A

Ravenna OH 44266

- H (330) 297-1313

Recommended in Shop Tulk, The Boston Globe!

Circle no. 680

SANDWICH LANTERN WORKS

1.888.741.7141
www.sandwichlantern.com

Colonial Brass and Copper Fixtures

Custom Work Done
[ |
17 Jan Sebastian Way #1
Sandwich, MA 02563

Circle no. 252

Family Heir-Loom Weavers

Some of the most famous homes in America and
abroad share a common thread. William Morris’s Kelmscott
Manor in England, Andrew Jackson’s Hermitage, and the
residence of Abraham Lincoln - just to name a few - are graced
by our two-ply reversible ingrain carpets.

We offer 15 documented patterns from the late 18th to
the early 20th century. Nowhere else in this country will you
find such fine quality historical reproductions.

Send $4.00 (PA residents add 6% sales tax)

for a color brochure to:

Family Heir-Loom Weavers

755 Meadowview Drive, Red Lion, PA 17356

T17) 246-2431 www.familyheirloomweavers.com

0000000000000 000000000000000000
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Open by
Appointment

Showroom A Family Business since 1973

Genuine Antique Stoves ~
Restored With Love...

for the Warmth of your Home
& the Heart of your Kitchen

Conversions to Gas & Electric
Available to all Models

WWW. goodtjmestove.com
Ask for Sara, the Stove Princess

Toll Free 1-888 282-7506

World’s Largest Inventory
Prop. Stove Black Richardson and his beautiful daughter, Sara, the Stove Princess

Expert & Quality
Restoration for
Beauty & Safety

Circle no. 806
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Findit here

The editors have compiled this section
to give you more information about
products and services in this issue.
Objects not listed are generally avail-

able, or are family pieces or antiques.

Other Voices pp. 28-32

In the Memory House, by Howard Mansfield
can be purchased from Fulcrum Publishing
by calling (800) 992-2908 or visit their web-

site at www.fulcrum-books.com.

Sizing Up the Sofa pp. 34-38

The antique Neoclassical rosewood recamier
on p. 34 was probably built in Boston be-
tween 1820 and 1830. As of late November,
it was available for $8,500 from the Stanley
Weiss Collection, (888) 884-5330, www.tilden-
thurber.com/stanleyweiss. The Codman Loveseat
(p- 34) and the chintz-upholstered camel-
back sofa (p. 36) are SPNEA-licensed re-
productions, available from Southwood Fur-
niture Corp., (704) 465-1776, www.south-
woodfurn.com. Drexel Heritage’s Pelham sofa
is one of several period-friendly sofas in its
Lillian August Collection. Call (828) 433-
3000, or visit www.drexelheritage.com. The

P ——

Counts’Gurtains,

hoose from over 100 wonderful
curtain styles and window treatments
in a variety of warm colors, cheerful
prints and a wide selection of fabrics
and patterns. Many designs only
available from Country Curtains
...and all are ready to hang at your
windows ! Satisfaction guaranteed.

Call TODAY for a
FREE 76-Page Color Catalog.

1.800.876.6123

Name

Larry Laslo Chaise (p. 36) is available from
Bexley Heath by John Widdicomb, (800) 847-
9433, www,johnwiddicomb.com.The period-
look Chesterfield shown on p. 37 is from
Hancock & Moore (828) 495-8235, www.han-
cockandmoore.com. Another source for a
contemporary adaptation of the Chesterfield

1s Duiwha. (800) 284-4063.

Olana pp. 58-65
Olana State Historic Site, Hudson, N.Y. Call
(518) 828-0135 for reserved tours April-Oct.,

Wed.-Sun., 10am to 5{:111.

Finkelberg A&C Kitchen pp. 66-69

The Finkelbergs kitchen was inspired by their
passion for Stickley’s farm and workshop,
Craftsman Farms, Parsippany-Troy Hills, N.J.
Information: (973) 540-1165 or www.par-
sippany.net/craftsmanfarms.html ® Architect:
Seth Leeb, ATA, Morris Plains, N.J. (973) 539-
7040. ® General Contractor: Frank DiPasquale
& Son, Montville, N.J. (973) 263-3241. =
Cabinetry: Jaeger & Ernst Cabinetmakers,
Barboursville, Virginia (804) 973-7018. =
Bench upholstery: American Upholstery Co.,
Long Valley, NJ. (908) 832-7233. = Granite
counters: Stone Surfaces, Inc., East Ruther-
ford, N.J. (201) 935-8803. ® Painting: Tom
Baruti & Co., Rockaway, N.J. (973) 625-1338

]

Ask for Dept. 13101

Address

FREE

City.
State Zip

76-Page Catalog!

E-mail

Mail To: Country Curtains® Dept. 13101 Stockbridge, MA 01262

and Martin Mueller, Inc., West Orange, N.J.
(973) 731-4855. ® Floor Tile: Wayne Tile
Co., Rockaway, N.J. (973) 625-3209. = Bor-
der hung by: Steven Paul, West Orange, N.J.
(973) 325-8401.

Decorated Floors pp. 70-75

Susan Amons, Fancy Painters Inc., 122 Gran-
ite Point Rd., Biddeford, ME 04005; (207)
283-6558. Besides mural painting in various
historical styles—classical, Pompeiian, chi-
noiserie—Amons and her partners have done
seascapes and landscapes of painterly quality:
faux stone; banding and borders; stenciling,
frechand designs, grisaille decoration, and
drapery swags. Their portfolio features cupids
in the sky, rooms in Swedish decorative style,
an American folk art hallway, and gold-leafed
quotations in frieze. With Judith Harden and
Harden Books Studios in Kennebunkport,
Susan also decorates turniture pieces: some
of it one-of-a-kind, other picces much like
the cottage furniture of the carly-19th cen-

tury.

Garden Ornament pp. 76-80

For reference: “Antique Garden Ornament:
Two centuries of American Taste” by Barbara
Israel, photographs by Mick Hales. $49.50
Harry N. Abrams, ISBN #0-8109-4203-8.

NCE YOU CAN AFFORD

G'S
CHANDELIER CO.

$5 FOR A COLOR CATALOG SHOWING
OVER 100 OF OUR CHANDELIERS
& SCONCES

TRADITIONAL,
ALL CRYSTAL AND
VICTORIAN

GAS LIGHT
REPRODUCTIONS
OF ALL SIZES

ORDER

FACTORY DIRECT
AND LET US SHIP TO
YOU OR VISIT

OUR SHOWROOM

PO Box 667, Dept OI,
Epen NC 27289
336-623-6188 CRYSTAL@VNET.NET

1 or Fax to: 1-413-243-1067 www.sendcatalog.com (Dept. 13101) \ WWW.CHANDELIER.COM
- =
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For all your half-round needs

* Up to 26' shipped
nationally

* Buy direct

* Heavy duty copper
& aluminum

CLASSIC GUTTER SYSTEMS

5 styles of
cast facia
brackets

Ph. (616) 382-2700 * Fax. (616) 343-3141
P.O.Box 2319 « Kalamazoo, MI 49003
www.classicgutters.com

Circle no. 918

Authentic Antique
Hardware

¢ One of a Kind

¢ No Reproduction

¢ Door Hardware

¢ Furniture Hardware
* Door Knockers

¢ Curtain Tie-backs

¢ Twist Bells

%ugewm 3

www.eugeniaantiquehardware.com
5370 Peachtree Road, Chamblee (Atlanta), GA 30341
800-337-1677 Bus. (770) 458-1677 Fax (770) 458-5966
email: eugeniashardware @mindspring.com

Kayne & Son Custom Hardware
100 Daniel Ridge Road, Dept. OHI
Candler, NC 28715 PH: 828-667-8868
Fax: 828-665-8303

HINGES

Reproductions,
Restorations,

THUMB LATCHES

Repairs
Blacksmiths KNOCKERS
Conservators CRANES

* Cast Brass/Bronze BOLTS
* Forged Steel, Brass
Interior/Exterior Builders
Household Hardware
Fireplace Tools/Accessories
* Locks ¢ Keys Warded
Furniture Hardware Recast

ANDIRONS

Catalog $5.00

Fine Woven Fobrics in the Arts PHQ Spirit

..

ARCHIVE
EDITION
TEXTILES

Paul Freeman

Traditional or on-line catalogues available: www.archiveedition.com
** NEW ADDRESS: 12575 Crenshaw Blvd. Hawthorne, CA 90250
Voice: 310-676-2424 Fax: 310-676-2242 Email: textileguy@aol.com
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[

Heart Pine
Eastern White Pine

New Plank Flooring
Ash, Maple, Oak, Cherry,

Red Pine Eastern White Pine
Chestnut Antique & Reproduction
Beams & Timber Frames

Oak

i

I

i

i

i

I

]

1

:
Hand-hewn, Rough-sawn & Planed Surfaces :
Mortise & Tenon, Dovetail Joinery !
i

i

1

1

i

- |

H 49 Mt. Warner Road
r&cl\?illtl?v?)tr‘l’: ral P.O. Box 719, Hadley, MA 01035

FAX 413.586.3046
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DON’T PAINT YOUR
RADIATORS

Paint drastically reduces the efficiency of steam & hot

water radiators and wood enclosures are poor heat

conductors

Affordable Ace Radiator Enclosures...

& Offer durability of steel with baked enamel finish in
decorator colors

& Keep drapes, walls & ceilings clean

@ Project heat out into the room

arsco FREE Product Brochure

FREE On-site Estimates
Manufacturing Co., Inc.

3564 Blue Rock Road, Cincinnati, Ohio 45247

8 Write or Phone Toll-free

1-800-543-7040

Circle no. 189

* Steel, White, Brass, Copper, Chrome
o Stainless steel for kitchen backsplashes

* 15 Cornice styles  ® Pre-cut miters
o Call for Technical Assistance
o Send $1 for brochure
[o][e]

) ala
), aa-abbingdon dffiliates inc.

Dept. OHI-FM1, 2149 Utica Ave., BKiyn., N'Y 11234
718-258-8333 « FAX: 718-338-2739 » www.abbingdon.col
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THIS YEAR’S THEME-ALL IN THE DETAILS
All sizes of kitchens integrating period sensibility and practical
planning with outstanding attention to detail—in cabinetwork
and hardware, lighting, surfaces, finishes
(walls and woodwork), and overall workmanship.

To receive an entry packet, fill out and return this form.

YES! I would like to enter Old-House Interiors’
KITCHEN DESIGN CONTEST.
Please send a Project Entry Packet.

NAME

ADDRESS
CITY/STATE/ZIP
TELEPHONE

Mail this coupon to:

Old-House Interiors, 2001 Kitchen Design Contest
108 E. Main Street, Gloucester, MA 01930 OR caLL: 978-283-3200




The legendary British AGA Cooker is the only
radiant heat multi-function stove available in the world.
Radiant heat enhances flavors so much that one taste
has sold many AGAs. And any one of the twelve
AGA colors will enhance the beauty of your kitchen.
Taste and see the AGA differences yourself at the next
cooking demonstration at your local dealer.

To learn more, contact

AGA Cookers, Inc.
PH: 800.633.9200 or www.AGA-cookers.com

Circle no. 181

MARVIN{ &

Windows and Doors

Made for you:

www,marvin.com

Marvin Windows and Doars.

Catalog details Marvin’s complete line of wood
and clad wood windows and doors. Beautiful color
photographs and information on Marvin’s 11,000
standard products as well as the company’s newest
innovations and extensive custom capabilities.
Easy-to-read construction details and
standard sizes are included for each product.

Marvin Windows
P.O. Box 100, Warroad, MN 56763
PH: 888.537.8268 www.marvin.com

(CROVNIDINT

i
:
T
H
.

Period styling.
Handcrafted to the finest quality.

Crown Point Cabinetry handcrafts
the finest quality custom cabinetry for the
kitchen, bath, and other rooms. Using all-wood
construction, we craft period styles in Shaker,
Arts & Crafts, Early American, Victorian, and Traditional.
Available nationwide.

Crown Point
153 Charlestown Road, Claremont, NH 03743
PH: 800.999.4994  www.crown-point.com

KEJUVENATION

LAMP & FIXTURE C O.

See your home in a better light—
Rejuvenation lighting, 280 authentic styles
and 11 finishes, made to your order
and delivered to your door.

Visit www.rejuvenation.com
or call toll-free 888-3-GETLIT (888-343-8548)

for a free catalogue.

Rejuvenation
2550 NW Nicolai Street, Portland, Oregon 97210
PH: 888.343-8548 www.rejuvenation.com
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