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What”s this all about?

We’re not running an Old-House
Living story this time, Uit | don't
think you’re going to miss it.
Because, in its place, we have
something very different and yet
somehow extraordinarily similar: a
story about building an old house.
A story about two people re-
creating a Shingle-style mansion on
an island off the coast of Maine.

We didn’t intend for this to hap-
pen. Before an editor went to
visit, we thought of the project as
peripheral to our usual editorial
focus. These people, after all,
aren’t restoring anything. They are
building; this is new construction.

We’re very aware that The Old-
House Journal, and even more so
the OHJ Catalog, are finding their
way to developers and people who
live in new houses. Restoration
materials tend to be top-of-lhe-line
materials, the real thing. Things
you don’t find at furniture outlets
or hardware stores.

Is this a trend; is this something
we should be focussing on? We
considered first a series on new-
old houses. But the more 1 got into
it, the more | worried there was
something different here; the mind-
set was often a world apart from
the restoration mind-set. People in
old houses — inconvenient, dirty,
used, unpredictable old houses —
these people had something indefin-
able in common. Something about
retaining the imperfections. People
who want a new house — a
convenient, crisp-edged, clean new
house, made to order — maybe they
didn’t think the same way. Oh,
those people might appreciate tradi-
tion, might love old-fashioned
styles. But they’re after conven-
ience first, don’t care about ghosts.

| became wary of mixing the
message to core readers. But the
subject was worth covering. So |
suggested we do one big article on
new-old houses; one article about
Victorian Revival and the return to
ornament and traditional styles in
new construction. Let’s report it

2
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Jim Beyor:
(rejbuilding Kragsyde

and get it over with, | thought. Not
the same audience anyway.

But you never know what you’re
going to find. Editor Bill O’Donnell
went to Swans Island to get photos
of the Shingle-style house. He
found a story that surprised us all.
These people are old-house people
after all. They’re building a new
house but the lifestyle and the
philosophy are familiar. Hey, they
aren’t working for convenience, not
working for return on investment,
but working on a project because
they believe in it. It is a life
adventure.

Bill comes back from Maine and
demands the whole article to tell
about Kragsyde. About Jim and
Jane, and their dog, and the work.
Our graphics department gets hold
of it, lavishes time; the whole
staff falls in love with the project
and the people. Every once in a
while you hear about something that
touches a deeper meaning, makes
you glad to get up in the morning.

So again, what’s this all about?
Let’s put it this way: If everybody
who lives in an old house sub-
scribed to OHJ, we'd be rich. But
that's not the case. Because not
everybody who lives in an old
house is an old-house person; cer-
tainly, not everybody who lives in
an old house understands or would

care to understand what underlies
the message in OHJ. If this is
true, then it may also be that there
are people living in new houses
who do understand.

It's not just about "how to fix
old houses," which is what | tell
strangers who ask. Restoration
how-to is merely our chosen vocab-
ulary — a way to be useful. We
could do a publication on fixir™ old
houses that was nothing but
projects, nothing but Step 1, Step
2, Step 3. We wouldn’t need this
editor’s page, or Old-House Living
stories, or Remuddling. Or the
humor that creeps in no matter
how hard we try to be serious; no
need to give reasons. If we were
totally pragmatic, we’d always de-
scribe the fastest and cheapest way
to get things done (not something
we’re accused of often).

| think living in an old house,
and The Old-House Journal, are
about choices. That quality of life
might be more important than "get-
ting ahead.” That long-term re-
wards must be considered along
with the more obvious short-term
gains.

No, this isn’t just about fixing
old houses. It's about the marriage
of history, aesthetics, and prac-
ticality. About critical opinion and
daring to have a consistent, con-
sidered point of view. About alter-
natives: Mainstream doesn’t mean
it’s necessarily right, or the only
choice. It's about being positive
(action-oriented) rather than nega-
tive, it’s about abhorring cynicism.
It’s about being modern without
negating history. It’s about the
awareness that one always enjoys
most the fruits of the hardest la-
bor; that that which comes too
easily is of little value.

Of course OHJ is a restoration
manual. But for some, maybe res-
toration is also about the irrational
pursuit of quality. Maybe it’s about
leaving the world a little better
than you found it.
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True Tuck. Pointing

Dear OHJ:

"Tuck Pointing: What’s In A
Name," in the January-February
1987 OHJ, stated that true tuck
pointing could be done with just one
exposed color of mortar, as was
illustrated in the accompanying
photo. This is incorrect, and this
statement and photo were not from
my research.

True tuck pointing requires two
exposed mortar colors, as it was
otherwise correctly described in
the article (though | also take
exception to the allegation that it is
more attractive with stone than
with brick). The pointing in the
printed photo would be belter de-
scribed as "beaded." A photo of
true tuck pointing appears below.

Beaded pointing has sometimes
been referred to as "tuck point-
ing," but this misuse was just part
of the confusion that obscured the
original tuck-pointing meaning and
led to its often-heard usage today
as a synonym for repointing.

Thank you, Old-House Journal,
for urging that "tuck pointing" not
be used in place of "repointing."”
We've had enough confusion
already.

— Michael Shellenbarger
Eugene, Oregon

The editor replies:

A clear definition for "tuck point-
ing" is hard to come by. Mr.
Shellenbarger has inferred, from
extensive study of the use of the
term in antique texts, that "tuck
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pointing” is a two-step, two-color
mortar-pointing process. A beaded
joint, on the other hand, is creat-
ed. after a single application of
mortar, by striking the joint with
a tool that leaves a beaded
profile.

The photo in the January-
February issue was of a "tucked"
joint, but in the same color as the
surround//'™ mortar. 1've seen this
pointing detail (in granite) with
the same-color mortar, second-
color mortar, and with the tucked
mortar of a finer consis/ency than
surround//]™ mortar that contained
medium a™refate.

The comment that it is "attrac-
tive in stonework" was in direct
response to the author’s subjective
claim that its use in brickwork
was "of questionable aesthetic
necessity."

The photo included here was not
used in the article because, in the
opinion of the editors, it shows
poor craftsmanship and doesn't do
justice to the fine art of tuck
pointing.

— P. Poore

Blasting Reconsidered

Dear Editors:

Thank you for the most welcome
article, "Blasted! Now What?" in
the January-February 1987 OHJ. It
appeared just in time.

I have been in the process of
buying a brick home which is
approximately 140 years old. The
exterior, unfortunately, has been
painted and left unrepaired for
what appears to be eons. | had
been seriously considering sand-
blasting. After reading the fine
article in your magazine, | am now
re-evaluating my decision.

| found the article to be very
informative and well researched.
Also, 1 found J. Randall Cotton’s
bit of levity in the first paragraph
rather refreshing. My compliments
on an article well done.

| think all of us who are into

the restoration of old houses have
much to be grateful for by having
at our disposal a fine magazine
such as The Old-House Journal.
The modest cost of the magazine
does not compare with the wealth
of information it provides. Thank
you again for the "timely" article
on sandblasting.

— B. Compton

Princeton, 111

Bungalow Memories

Dear Ms. Poore:

Thanks so much for "The Chicago
Bungalow" in your January-Febru-
ary 1987 issue. | spent much of
my childhood in just such bunga-
lows — the homes of my friends
in Oak Park, Illinois. Many of the
Chicago bungalows have been re-
modeled in more horrible ways
than the mansard-roofed one you
pictured. One of my friends lived
in such a remuddling: the bow
front removed and replaced with a
1950s picture window, and the
kitchen done in pink plastic tile.
However, hundreds (perhaps thou-
sands?) of the untcHiched, original
articles — some still housing the
original owners — can be found in
such suburbs as Berwyn and the
southern part of Oak Park.

You did, however, neglect to
mention an important and practical
aspect of the Chicago bungalow.
The basement is really a "garden
apartment." (The entrance is on
the side of the house pictured on
your back cover.) Tradition has it
that a couple would buy a bunga-
low, live in the garden apartment,
and rent the upstairs until the
house was paid for; then they'd
move upstairs and rent out the
basement. Today, the basement
apartment serves as a living space
while a serious rehab is going on
upstairs, or provides rental income
to finance same.

Thanks for a great article!

— Andrea H. Rathbone
St. Louis, Mo.
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I — Schwerd

columns are

durable.

Our 100+

years of ex-

perience in
manufactur-

ing wood columns has
proven that the dur-
ability of a wood
column depends upon
the strength of the joint

No. 141 Kuman lonic

If you are
one of our
old cus-
tomers dur-
ing the
man r
sirallcg y%au?
beginning
in 1860, you know our
product; if not. send us
your inquiries and
orders and join our list
of satisfied customers.

and the quality and No.144 Modernionic m SEND FOR OUR

thickness of the wood.

Schwerd column construction
was developed to meet each
specific requirement. The wood
is the highest quality, thorough-
ly seasoned Northern White Pine.
The pride of craftsmanship and

skilled tec ue c ired
1‘6 years 0O %eusallaz expertp—/

ence is applied. The resulting
product Is a "Schwerd Quality
Column™ i)ecmed by architects
with complete confidence. Both
standard and detail columns can
be furnished from 4 in. to 50
in. in diameter and up to 40 ft.
in length matching
pilasters.

FREE CATALOG =
Schwerd's complete aluminum
bases for 8, 10, 12, 14, 16, 18,
20, 22. 24, 26. 28, and 30 in.
dia. columns.

Schwerd’s Aluminum
ventilated plinth and aluminum
turned member base recommended
for all exterior columns in the
above diameters to provide a
maintenance-free, seamless base
which is guaranteed against dete-
rioration for a lifetime. Manu-
factured of 1/4 in. thick metal
and a load-bearing capacity of

22,000 Ibs.

telephone: 41S-'76S-83SS
3315 ItwlcO01lu.r©® Avenue FittsPurgh. Fa., 16S1S
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Caveat Emptor

Dear OHJ:

Your new format is excellent.
One of my pet peeves, though, is
with construction-material manufac-
turers’ marketing and advertising
claims. As a professional, | have
learned not to believe all that is
claimed without first substantiating
those claims in one way or anoth-
er. | feel that | have a moral ob-
ligation to my customers to make
sure that the materials and prod-
ucts | specify or suggest perform
as advertised.

On page 13 of the January-
February 1987 issue there appears
an ad for Wes-Pine Wood Win-
dows. The ad states that Low-E,
high-performance, single-strength
glass windows are better than
Low-E insulating glass. When 1
read that, | had to shake my head,
close and open my eyes, and adjust
my glasses. Yep! That's what it
says. Have one of your technical
consultants try to make sense of
it. The same ad also states that
the Yankee Spirit window has the
insulating value of a 10-inch brick
wall.

The more dense a material, the
less insulating capacity it contains;
so much less, in the case of con-
crete, bricks, and the like, that
they in fact become conductors, not
insulators. | know you can’t verify
the integrity of all [advertisement
claims]. But by no stretch of the
imagination does a 10-inch-thick
brick wall have an R value of
3.33.

Again, thanks for a choice
magazine.

— Sonny Lykos
Lykos Construction
Dowagiac, Mich.

Wes-Pine Replies
Dear Editors:
What is The Yankee Spirit
Window™?
It is a "State of the Art" win-

dow combining the latest in glass
technology with the latest in win-
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dow thermodynamics.

The Yankee Spirit Window™ is
an authentic Colonial divided-light
window, glazed with Low-E Pyro-
litic Glass with quality Wes-Pine
2-track wood combination window
applied.

The Yankee Spirit Window™ has
been tested by an independent labo-
ratory. The test results show: U
Factor of .30 — R Factor 3.33.

1 iilHli

Enn nn
r»
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The Yankee Spirit Windowm

Mr. Lykos refers to our use of
a 10-inch brick wall for compari-
son, wherein we state that The
Yankee Spirit Window™ is equal to
a 10-incb brick wall. Actually,
The Yankee Spirit Window™ is
better in U and R values than a
10-inch brick wall. For calling
this point to our attention, we
thank him.

The future is now at Wes-Pine
and we would be glad to welcome
Mr. Lykos to be one of our many
new customers.

— R. Yvonne Park
President, Wes-Pine Millwork, Inc.
West Hanover, Mass.

Re Research

Dear Ms. Poore,

As chairman of Toledo’s historic
"Old West End" house tours for
the last three years, | have
researched quite a few homes.
Therefore, when | received my
January-February 1987 OHJ, |
turned directly to the article "Re-
searching Your House History."
Though | gained a lot of informa-

tion, | also have an alternative
method for those who don’t want
to spend "six hours of examining
column after column of handwritten
names." Go to the library first.

| always head straight for the
City Directories in the Local His-
tory Department. The entries are
listed in alphabetical and numerical
order by street address. Under
each entry you will find the
owners' names, occupations, places
of employment, children’s names
(and sometimes date of birth), and
any tenants living at the same ad-
dress, such as a maid, relative,
etc. Some directories also have
somewhat of a "Who’s Who" list-
ing. Once you find the owners'
names, you can look them up in
this section and possibly find their
business address, clubs or organ-
izations they belonged to, etc.

In older directories (pre-1900?),
the listings may be by name only;
go to the earliest edition listed by
address, find the owners’ names at
that date, and work backwards
from there.

Once you have the owners’
names, ask your librarian for oth-
er Who’s Who" type publications
for your area. Look up the names
in the card catalog for more infor-
mation that may be stored in a
back room. (I once found a whole
folder full of newspaper articles,
invoices from a company the per-
son owned, even a catalog of
"modern” plumbing fixtures that the
company manufactured.)

Those who live in a registered
historic house or district can ask
the librarian for a "historic sur-
vey. (They’re listed by address.)
It ‘can supply a wealth of informa-
tion; the original owner, architec-
tural style and features of your
home, type of construction, maybe
even the architect or an early pho-
to. If the architect is listed and
the firm still exists (possibly
taken over by another firm), you
may even be able to find copies of
your original blueprints.

— Lynn A. Corlett
Toledo, Ohio
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' As a highly specialized heart pine flooring
manufacturer, we're keeping the Colonial
American craft of Heart Pine Joinery alive.

* Latyesl inventory allows for lowest prices<5
million b.f.)

» Choice of "oades. colors. Durable, beautiful
2(Miyear-old lumber is ready to begin its
sec\)nd life

+ Unique servicesyou won't find anywhere
else, including total "in house™ milling and
handbuildingbyourownsuperiorcraftsmen

* Hand hewn warns, moulding. d<xirs. furni-

ture. etc. i
See our sg. ft. of handcrafted housing.
Send $5 for your full-colored brochure-
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e Redwood - with raised 12 K gold
leaf letters and borders on a
textured background of natural
or black stain

Erie Landmark Company
RO. Box 3024
Troy, NY 12180-3024
Tel: (518) 271-1096

Discounts for historical societies
Other styles and dimensions
available upon request
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83 YEARS ALL FORMS

CONCEALED AND INTERLOCKING
FOR ALL TYPES OF WINDOWS AND DOORS

Eliminate air leakage around doors and windows the
. - . . erﬁnanent,
professional way: with concealed interlocking metal V\)%at erstrips.
Accurate Metal Weather Strips Have been the choice of architects
and contractors for over 80 years. Available in stainless steel,
bronze, and zinc. Stock sizes and custom: large inventory,
(article in OHJ Dec. 1986, p. 470, tells advantages of concealed
interlocking weatherstrips.) Write for free 28-page catalog.

Accurate Metal Weatherstrip Co.
724 South Fulton Ave., Mount Vernon, NY 10550

914-668-6042

i

The Schoolhouse
Single Pole Ceiling Light

Polished solid brass with
hand'blown shade in range
of sizes. Accepts 150 watt
bulb. ULlisted. S67.00 post
paid, unlacquered, with
12-inch globe (as shown).
Send S3.00 for our Turn-of-
Ihe-Cenlury Lighting catalog
featuring chandeliers, wall
sconces and ceiling lights
plus our free Craftsman
Collection brochure.

tJOISETMTSj

Rejuvenation House Parts Co.
901-B North SWdmore « Portland, Oregon 97217
(503)249-0774



Second Thoughts

Dear Editor:
Thanks for printing my "counter-
point" on post-Victorian interiors
[January February 1987 OHJ. p.
58]. Odd, but I wrote it so long
ago that | had forgotten about it.
As | re-read it, it seemed like
someone else talking. In fact, |
could rebut my own piece by point-
ing out that I'm an old-timer of 45,
and who am | to play Winterthur
con-noiser and tell young folks
what to like and what not to like?
After all, one generation’s trash is
another’s treasure.

— John Croshy Freeman

Watkins Glen, N.Y.

No Objections

Dear OHJ:

Glad to see your excursions into
post-Victorian interiors. John
Freeman’s article ["Counterpoint."
Jaimary February 1987] provoked

LETTERS

me, of course — it was biased,
idiosyncratic, and subjective, but
that’s the point, right? Some of his
phrases completely missed me —
"energized by the invisible but
pressurized field they occupy" —
but others, like the steamer-trunk
reference, were quite clever. Al-
though | mostly disagree with him,
I don't object to Mr. Freeman
venting his prejudices, as long as
they’re clearly presented as
opinion.

J. Randall Cotton

Wayne, Penn.

Some Objections

Patty,
| gotta do it. | gotta write a Letter
To The Editor.

If | understand John Crosby
Freeman’s article in the January-
February 1987 OHJ correctly (and
I’'m not at all sure | do), | think
he makes the point that if you look

Authentic Dutch Hand-Painted Tiles

» POLYCHROME
» PLAIN BLUE

Vi

» BLUE CRACKLE
e TABLEAUX

Send $2.50 for full color
catalog.

Exclusive Offer!
“History of Dutch Tiles”
by C.H. de Jonge

3/7 illustrated pages.
$35 postpaid.

AMSTERDAM
CORPORATION

Architects and Designers Building
150 East 58th Street (fifth floor)
New York, NY 10155

(212) 644-1350

long and hard encxigh, you can find
some examples of really ugly post-
Victorian interiors in period deco-
rating catalogs.

He is absolutely right. Ever
since early man scratched on the
walls of caves, there have been ug-
ly interiors. And ever since there
have been *'wish-books," there have
been pictures of ugly interiors that
some copywriter said were pretty.

I have to take exception with a
couple of things, though. One is
the impression that Mr. Freeman
might have left that post-Victorian
interiors were generally ugly.
Some were ugly, others were very
nice — the Greene & Greene
bungalows in Pasadena come to
mind as examples of very nice.
The second thing | want to point
out is that William Radford didn’t
introduce those Prairie-School inte-
riors in the 1920s; he did it at
least a decade earlier. If Mr.

contimed on pa’e 12

One of the Ruth's

most complete lines of
Victorian Gingerbread —
Traditionally nandcra(led
in our own shop

Pride of craftsmanship

Our nalranreI (Fse O(I?]foq,lura!)llt duct

Anthony

'X'00OD PDODUCT(S

Box 1081T Hillftbofo. T\ Tttvfj
817/582-7225
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TV HEAT GUNS AREN'T SO HOT

HJ's editors have been
Oconducting extensive
tests on all the new plastic
heat guns that have been
advertised on TV. And
we've come to the conclu-
sion that the red, all-metal
Master HG-501 takes off
the most paint in the least
time.

Family Handyman maga-
zine found the same thing. In
test results reported in the
March 1985 issue, the Famf-
iy Handyman reviewer
said of the Master HG-501:
"It did the best job for ..

Although The Old-House
Journal has been selling the
Master HG-501 for several

years, we have no ties to
Master. (We are free to

sell any heat gun — or no

heat gun atall.) We offer the

SPECIFICATIONS
FOR THE HG-501;

* Fastest, cleanest way
to strip paint. Heat guns
are NOT recommended
for varnish, shellac, or
milk paint.

« UL approved.

* Adjustable air-intake
varies temperature from
500° F. to 750° F.

* Draws 14 amps at 115
volte.

* Rugged, die-cast
aluminum body — no
plastics.

« Handy built-in tool
stand.

e 6-month manufac-
turer’s warranty.

Master HG-501 because it
is an industrial tool tliat is
not generally available to
homeowners. For our
readers who want the best,
we'll  continue to make
available tlie all metal HG-
501 by mail.

The Master HG-501
vs. TV Heat Guns

In our tests, we found three
major differences between
the Master HG-501 and the
mass-market TV heat guns:
(1) the phrase*high-impact
corrosion-resistant mate-
rial'" means *plastic.” The
HG-501, on the other hand,
has an industrial-quality,
cast-aluminum body that
will stand a lot of rugged
use. (2) With cheaper heat
guns, heat output drops off
after a while which

The OHJGuarantee: Ifagun malfunctions within
W days of purchase, return it to us and we’ll

replace it free.

Price: $77.95 — including UPS shipping. Use

Order Form in this issue.

THE OLD-HOUSE JOURNAL

means slower paint strip-
ping. The HG-501 runs ata
steady, efficient tempera-
ture, hour after hour. (3)
When a cheaper heat gun is
dead, it's dead. By contrast,
the long-lasting ceramic
heating element in the HG-
501 is replaceable. When it
eventually bums out, you
can put a new one in your-
self for $8. (OHJ maintains
a stock of replacement
elements.)

Also, with the HG-501 you
get two helpful flyers
prepared by our editors:
One gives hints and tips for
stripping with heat; the oth-
er explains lead poisoning
and fire hazards. OHJ is the
only heat-gun supplier to
give full details on the dan-
gers posed by lead-based

paint

HOW WE CAME
TO SELL THE HG-501

OHJ created the market for
paint-stripping heat guns.
In 1976, Patricia & Wilkie
Talbert of Oakland told us
about a remarkable way
they’d discovered to strip
paint in their home: with an
industrial tool, the HG-501
heat gun. We printed their
letter and were deluged
with phone calls and letters
from people who couldn’t
find this wonder tool.

We learned that the HG-501
was meant for shrink-
wrapping plastic packag-
ing. It was made by a Wis-
consin manufacturer who
wasn’t interested in the re-
tail market. So, as areader
service, we became a mail-
order distributor. Since
then, more than 12,0000HJ]
subscribers have bought
the Master HG-501.
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CATALOG

Our Buyer’s Guide makes it easy to find
everything you need for your old house!

Open The 1987 Old-House Journal
Catalog, and c”n up all the possibil-
ities in your old house. Browse
throi*h the pages, and see products
you've been told "just aren’t made

A &ITILE «r>»iNr fo«M

do business whether you live in Man-
hattan or North Dakota.

We personally contacted each
company listed to make sure that
this, our largest catalog ever, is also

. Ho Q""" *@**
anymore.” No more fruitless phone CONRIMIHTEH shtaans QTARGIGETEI . Al AMIOEL EIrt our most accurate. Each company en-

) > iwwobiiNitt U
calls tracking down hard-to-find old-
house parts: This book does all the
footwork for you. We have what it takes to bring
your house from "has great potential* to "looks
greaf'l

In all, we've got 1,426 companies listed and more
than 10,000 products and services. That includes prod-
ucts and services you won't find anywhere else: push-
button light switches, iron roof cresting, classical
columns, hand-blocked wallpaper, or Victorian tile.
Unusual services, too: Where else but in The Old-
House Journal Catalog will you find companies who
will custom duplicate your millwork and hardware,
paint your house in historic colors, repair your stained
glass, and reline your chimney? And most of the com-
panies listed sell or distribute nationally, so you can

CATALOG GOODIES:
Ornamental Ironwork
Fretwork
Staircases & Parts
Tin Ceilings
Wainscotting
Linseed-Oil Paint
Wooden Columns
Period Fabrics
Antique & Recycled House Parts
Ceiling Medallions
Gingerbread Trim

U riniST.ISOTKS U vK. roil ANiiI'NF'iiiiM
LWINU'ESIS™ ttSSfcCAniMIB *LTIEKIfc.

Wood & Marble Mantels
Old-Style Roofing & Siding
Clawfoot Tubs
Stained & Etched Glass
Parquet Flooring
Wicker Furniture
Old-Fashioned Faucets
Iron Nails
High-Tank Toilets
Reproduction Wallpaper
Cornice Mouldings
Porch Swings & Rockers

try includes complete address, phone
numbers, and availability of litera-
ture. Three indexes make that wealth of information

to work with. The first is the Catalog Index,
which has been meticulously cross-referenced; if
you're trying to find, say, "ceiling rosettes," it tells
ou that the item can be found under "ceiling medal-
Yions." The second Index lists all the product displays.
where you can find additional information on specific
companies. The third Index groups all the companies
by city and state, so you can locate quickly and easily
the old-house suppliers that are nearest to you.

To order this 8™x-Il-inch, 240-page, softbound
book, mark the appropriate box on the Order Form,
and send $11.95 if you’re an OHJ subscriber; $14.95
if you’re not. There’s no better place to browse.

Wood Replacement Windows
Metal Roof Shingles
Turnbuckle Stars
Shower Converters
Copper Lanterns
Pedestal Sinks
Federal Door Surrounds
Decorative Plaster
High-Victorian Chandeliers
Brass & lIron Hinges
Glass Doorknobs
. AND MUCH MORE!



Decorative Metal Ceilings

Original turn-ol-the*century patterns

Using eighty year old dies, the W. F. Norman Corporation is once
again producing metal plates for the design of ceilings and wall cover-
ings. Their growing popularity stems not only from nostalgia but
from their beauty, permanence, fireproofing and economy.

The fullness of the Hi-Art™ line — including center plates, corner
plates, border plates, cornice and filler plates — permits classic
designs to be produced that are architecturally proportioned for an

exact fit.
Write for reproduction copy of 72 page illustrated catalog. Price $3.

W.F.Norman Corporation

P.O.Box 323 < Nevada, Missouri 64772 = 1-BO0O-64M038

. NEW CONCEPT!
revolutionary

The

YMHASpiIrn

LOW-E HIGH-PERFORMANCE

WNQLLt ITIiNaTH QUUS

DIVIDED LITE COLONIAL WOOD WINDOWS

ettel’ than Triple Glazin%'llLl
ass!!!

QOtrG than Low-E Insulating

The Yankee Spirit
Window with a qua/-
ity storm window is m
more efficient than = ==
triple glazing. Itis i 9 i1 I
equivalent to the
insulating value of
a 10“ Brick Wall. LA

RVALUE-3.33 t
U VALUE-.30 o

For more information on this exciting new product.
write ot call: Wes-Ptr>e Wood Windows.
P.O. Box 1157. W. Hanover. MA 02339. (617)878-2102
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Its Berts
business
to know...

"How can | repair a
baseball-sized hole?"

Spackle** Lite can etase the eiror
Itcovetsall the bases: Fills the hole
smoothly, won't saQ. and its unique
non-shrink formula sticks tight, knifes
right, and won't crack

"Bert, help! What surfacing
compound fills nail holes
and small cracks?"

You need the advantage of
New Improved Spackle”. It does the
trick every lime Why, New Improved
~ckle features superb knifing, less
shrinkage, and excellent sandability. It
makes invisible repairs fast and easy.

"Is Spackle* tough
enough to go outdoors?"

Exterior Spackle™ is. II's the one to
call on when you need added power
for (hose tough outdoor patching
jobs. Because it has outstanding flexi-
hility and adhesion, it'sideal for ugly
jobs like resurfacing, caulking, or
smoothin? wood siding, shakes,
and shingles.

"Isn'tall Spackle™ really
the same?"

Nope! Spackle* brand of surfacing
compound is the original, the OHIKI
e*

P S LRG0 Thace e
Spackle* it's the best.

muralo

Spackle* is a registered trademark
ot the Muralo Co Inc

1



continued from page 8

Freeman would spend some time
browsing through OHJ’s private li-
brary (a rare privilege I'm proud
to have had), he would see that
there are plenty of examples of
fine interiors in period books; and
that Radford published those
Prairie-School-influenced drawings
around_1910 in American Cagpenter
S' Bu;7der. (In the March 176
OHJ, Mr. Freeman attributed some
Radford fence designs to a 1921
publication; those same fences ap-
peared in American Carpenter S'
Builder in 1911.) A self-admitted
"Winterthur-trained historian of
American decorative arts" should
check these things out before he
says that "architectural pattern-
books were always a decade or
two behind high-style fashion."”
One more thing: Let me suggest
to Mr. Freeman that metaphors
involving energized, invisible, pres-
surized fields of Art Nouveau pat-
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LETTERS

Would Hendrix have objected to this purple (-and-red-on-green) haze?

terns singing on a wall work best
in descriptions of interiors of the
1960s. Sounds like one of my old
Hendrix posters.
Love those scholars.
— Walter Jowers

Nashville, Tenn.

The editor replies:
Gosh. | love controversy.
— P. Poore

Thanks

Dear Editor;
We have thoroughly enjoyed your
magazine. So many articles have
pertained to our projects in pr</-
ress. It's so good to know we
aren’t alone with our "mushroom-
ing" problems.

— Mr. & Mrs. Thomas Boone

Louisville, Ky.

Now YOU can gat faithful
reproductions of fine interior
finishings that add warmth and
elegance to your home restoration.
These ORAC-DECOR designs in
high densHy polyurethane are
authentic in every detail.
Lightweight and easy to install,
they come pre-primed for staining,
painting or glazing. We have them
in a wide variety including
American Colonial, Chippendale,
Classic, Traditional and more.

For a COLOR CATALOG, please send
your name, address and check for
$1.00 to cover postage and
handling.

Sincerely, Steve Wolf

S Wolf

JANOVIC/PLAZAI

771 9th Avenue (at 52 SD
New Ibrfc. N.Y. >0019
(2121 2457777

1150 3rd Avenue (at 67 St.)
New York, N.Y. 10021
(212) 517-7000
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Victorian Millwork

19th Century Victorian designs recreated in solid oak and poplar
from the worid’s leading manufacturer. Fretwork gingerbread and lots
more for interior and exterior use; most complete line available.

« Unlimited quantities for
total design freedom.
= Precision manufactured
so that product groups
are compatible with each
odrer for total unity.
Save with factory-to-you
pricing.

Send $3.75 for full-color,

36-page product and
design idea catalog &
price list. Vi

% )
i'!lr

Post Office Drawer 609
Carlisle, PA 17013

(717) 243-0063

Dept. 149
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available at over 600 locations
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Spalling Sandstone

| bought a stone house think-
Q ing that exterior maintenance
would be minimal. Boy, was |
wrong! The sandstone is eroding
away. In the crawlspaces, the
stones are smooth and rounded, as
if they’re dissolving. Foundation
stones are spalling and flaking.
One possible solution is to dig
a three-foot trench around the
foundation and lay in a sheet of
mineral-surface roll roofing to
protect the stone from ground wa-
ter. | tried this on one secticn, but
it was a lot of work, and I'm not
sure if it will be effective. What
can | do? Can | have the only stone
house that’s crumbling away?
—William Blakeslee
Ambler, Penn.

| Sandstone erosion is common.
A\ but (judging from the photos
you sent) you've got a serious
problem. We'll offer some gener-
al suggestions about controlling
moisture in the stone (a probable
contributor to the problem), but we
strongly suggest you have a mason-
ry expert or engineer evaluate con-
ditions on site. You may have an
unusual chemical or soil condition.
How do other sandstone founda-
tions in the vicinity look? The
stone itself may be inferior.

Water is the principal enemy
of sandstone. To arrest further
spalling, the stone must be kept
dry. Because your problems are
concentrated near the foundation.
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you're probably correct in assum-
ing that rising damp is a problem.
Take steps to reduce ground mois-
ture around your foundation. Sand-
stone is porous, so damage will
contirsie to spread up the wall.

In one of your photos, we see
a downspout that apparently
dumps water right at the base of
the foundation. Splasbblocks are
normally adequate, but with the
problems you’re encountering, it
would be better to extend the
leaders and install drywells.

Excavation around the founda-
tion is probably a good idea, but
you may have to do more than
press a barrier against the storm.
A foundation drain system is a
good idea, backfilled with gravel
to existing grade. You'd use a
sandy soil to build up the ground
near the foundation — ensuring
positive slope away from the
bouse. These measures wont com-
pletely stop the deterioration of
the stone, but they’ll slow it down.

Consolidating and resurfacing
stone is a complex and technical
procedure, best left to a qualified
stone-repair mason. If you feel
you're fairly proficient in the
"trowel trades." you could attempt
repairs yourself. (See "Patching
Brownstone." August 1983 OHJ.)

Character Killer?

1 have successfully installed
Q %” Sheetrock over very badly
damaged plaster (lost keys, broken
lath, finish-coat delamination, etc.).
Recently, another contractor told a
past client of mine that this is a
mistake. He said | was negligent
and ill-informed for choosing this
alternative. (This is a non-museum
house with many problems and
limited funds.) Casings still project
beyond the Sheetrock.

The question is this: If it is put
on correctly, are there any prob-
lems, drawbacks, or reasons why
this is an unacceptable alternative?

— Russ Roach
Tulsa, OKla.

A | Yeah, there are drawbacks.
I\ the biggest one being that all
moulding profiles will change.
(That is. when you laminate
drywall onto existing plaster, the
wall gets thicker and so the trim
and baseboard no longer stand
proud of the wall.) If the mould-
ings are particularly deep, you
can get away with it. but it still
changes the room. More often,
you’d have to take off and move
out all the base and trim, which
means extending jambs, too. This
gets obvious if the woodwork has
a natural finish.

The best solution, of course, is
to demolish the bad plaster and
replace it with a new. three-coat
plaster job over wire lath. This
preserves the original appearance
and properties of a plaster wall.
Realistically, plasterers may be
hard to find and the job may be
beyond the budget. (Don’t assume
that, however: always check it
out.) When replacing unsalvageable
plaster with Sbeetrock. it's prefer-
able to remove the old plaster
first. This takes care of the
moulding profile problem.

You put Sheetrock over the
plaster. Using H" was a good
idea: would have added less
thickness, but defects and uneven-
ness in the plaster beneath proba-
bly would have shown through.
You undoubtedly used plenty of
fasteners — important to bold the
Sheetrock rigid.

To answer your specific ques-
tion: If the client is happy with
the way the room looks, there is
no technical reason why your deci-
sion was ill-informed. We don’t
know what the other contractor had
in mind (or why he would second-
guess your decision to the client).
Maybe he felt you should have
removed the plaster before install-
ing the drywall. Or maybe he's
been reading OHJ too long, and is
worried about your soul going to
Preservation Purgatory for using
Sheetrock at all.
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PAINTING

Tine decorative painting, muraiff. tron”~lbnl, ftcncilirt,
architectural deccmtiim. gc4<I leaf, gmining.
glaring, marbleiztng. lettering, re»torutiorv, frescos,
faux finishes, flocTxlcths.and’paintecl jumishings.

Consultation, historic research of finishes, colors, patterns and
stencils. Restored and replicated wittA traditiotwl methods
using authentic or contemporary materials.

Private homes, churches, commercial establishments,

. public buildings. .
EverGreene has a histo” of fine craftsmanship throughout the

United States.

All inquiries welcome.

36S WEST 36 STREET « NEW YORK. N.V. « 10016 « (212)239-1322
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THERE ARE
NOT MANY
COMPANIES
WITH AS MUCH
EXPERIENCE
IN HISTORIC
RENOVATION
AS WE HAVE.

SINCE 1882.

Supplying the restoration industry with
compatible stone from our own quarries,
in cubic or finished form.

CARL SCHILLING

United States ci West Certnimy
61 Main St., Proctor, VT 0576S
802-459-2000
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RESTORER’S NOTEBOOK

A Durable Bond

| have a tip you may want to pass
on to your readers. We do quite
a bit of drywall work and have
found a way to speed up the taping
and finishing procedure. Instead of
using the standard procedure of
three finish coats, we apply the
first coat using a product called
EXirabond 90. It's a powdered plas-
ter made by the U.S. Gypsum
Company. The "90" indicates the
number of minutes it takes to
harden; the product is available
from "30" to "210." We use mainly
the 45- and 60-minute set, depend-
ing on the size of the job. In our
area it costs about $10 for a 25-Ib.
bag. Besides being fast drying,
Durabond doesn’t shrink as it hard-
ens — unlike joint compound, which
shrinks a lot as it dries. The only
problem with Durabond is that it’s
very hard once it has dried, and
thus is difficult to sand. For this
reason, care should be taken upon
application so that a reasonably
smooth surface is left to be cov-
ered by one application of "tcH>-
ping" joint compouiKiI.

— Sonny Lykos

Dowagiac, Mich.

Knob Know-How

When the set-screws (properly
called wints) which hold doorknobs
have stripped or just worn loose,
it can be hard to find replace-
ments. But I've discovered an easy
substitute.

Most hardware stores carry "Al-
len Head Set-Screws" in fractional
inch and metric sizes, and in var-
ious lengths. Buy a selection of
sizes and Allen wrenches to tighten
them, or take your spindle and
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knob along so you can select just
the right size.
— Robin Parker
Norwood, Mass.

Gunning For Price Tags
I have found a great new use for
the Master Heat Gun. Set up on
its little stand, it makes short
work of softening the gum on all
those infernal self-stick price tags
with which everything seems to
come these days. Just takes a mo-
ment, and they peel right off. A
swipe with a rag dampened in paint
thinner finishes the job neatly.
This can save HOURS if you've
bought a bag of pipe fittings for
a big plumbing job, or whatever.
Just be careful with the fingers!
— James B. Tyler
San Francisco, Cal.

Wired For Sound

There are many two-person jobs
that require communication between
floors. That communication typical-
ly takes various forms of shouting
and/or morse-code-tapped-on-a-
water-pipe. It is also typically
frustrating and ineffective.

For example, we are currently
re-wiring (not to mention re-
everything-else) our 1873 Second
Empire residence. The runs are
long: There is almost 90 feet of
1-inch EMT between the basement
main electrical panel and the 100-
amp, third-floor branch panel. Get-
ting one and two if'ii conductors
in that conduit is quite a tug. It
requires a "puller” (me) and a
"pusher" (my wife), working
together with the precision of a
rowing team. How to communicate
from the third floor to the
basement?

Our youngest child is an infant.
We purchased a Fisher-Price
"Nursery Monitor" so that we could
hear her crying while we are off
in a different part of this sprawl-
ing mausoleum. Hey! That’s it! If

the monitor will pick up Betsy cry-
ing, it can certainly hear me say-
ing, in a clear and authoritative

worked just great. Another job,
quickly and efficiently done.

A check of a local toy store re-
vealed not only several varieties of
"nursery monitors,"” but also (get
this) a hands-off microphone/trans-
mitter, built into a fireman’s hat
that also sports a revolving red
light! Stop shouting at your spouse
AND put some zest into your resto-
ration projects. Great idea, huh?

We have been subscribers since
volume one, number one. Great
magazine and getting better. Keep
up the good work. And ! will con-
tinue to subscribe even if you don't
think my tip is the best thing since
canned beer....

— Edward J. Mikel, Jr.
Riverside, llI.

Viva Vents!
While surviving Baltimore’s snow-
storms of January 1987, | discover-
ed an important reason for venting
the attic: Proper venting prevents
ice dams from forming. | had our
attic vent partially closed to save
heat. The attic became warmer
than the outside temperature, caus-
ing three-foot snowdrifts on the
roof to melt. The water flowed to
the eaves, froze, and created an
ice dam two inches thick — and the
runoff came into the bedrooms
below. Soon after the vents were
fully opened, temperature equilib-
rium was achieved and the melt-
down stopped.

— Thomas V. Morris

Baltimore, Md.

TIPS TO SHARE? Do you have any hints
or ahort cute that might helpotherold-
house ownera? We'll pay (25 for any
ho«r-to items used in this "Reatorer'a
Notebook" column. Write to Notebook
Editor, The Old-House Journal, 69A
Seventh Avenue, Brooklyn, N.T. 11217.
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CUSTOM BLOWN FOR TEN YEARS

For Traditional &, Decorative
Accents Irt

e Wirvt>vvs = Tiof*soms
e Lighting Fixtures < Doors
e Leaded Gloss « Sidelights

Salamandra Glass

133 Market Street
Portsmouth, NH 03801
603-431-4511

SEND SASE FOR
ORDERING INFORMATION

Arts & Crafts Lighting

Perfect for residential & a)mmtTci.il use

CaiJF.NROD” COLI.FCT10N

* Mission/Prairie st>Ting blends
well with all historic periods
= Solid brass reproductioas

« Wall sconces and ceiling fixtures/
most sizes and lengths

Custom designing; call for information
Send for Brochure S3

(414) 383*0675
Brass light Gallery

GOOD BOOKS

San
Fran-
CiSco
High
Style

Yacht, 1915. From

Wind"ate Press, PO Box 1715.
Sausalito, CA 94966. (415) 332 0912.

Gabriel Moulin’s San Francisco
Peninsula: Town and Country
Homes 1910 to 1930. 208 pp. $48
ppd.

The Peninsula means San Mateo
County, where the wealthy of San
Francisco built enormous country
estates in the 1910s and '20s. Once
their great mansions were complete
they often commissioned Gabriel
Moulin, the fashionable commercial
photographer of the time, to docu-
ment the property: grand foyers
and parlors, stables, formal gar-
dens, elaborate parties, even ser-
vants at work.

When Moulin died in 1945, he
left behind hundreds of thousands
of photographs, from which were
culled the 171 plates in this book.
It’s a superbly reproduced portrait
of a lost age, and of high-style
post-Victorian interiors.

All photos are reprinted original
size, 8x10. The detail is extraor-
dinary; you can count the leaves on
the bushes, the dentils in the cor-
nices. Restorers will be particular-
ly pleased, because the photos do
not represent decorator’s fantasies.
Real people lived here, with Victo-
rian survivals like fringed lamp-
shades and personal effects like a
Stanford banner in a Colonial Re-
vival bedroom.

Gabriel Moulin’s Peninsula.

Also included are photos of the
elegantly-dressed folk who inhabit-
ed the houses. The photo captions
tell their life stories, sometimes
tragic, and also describe the fates
of the houses: Some have been
demolished, while others, with the
help of Moulin’s photographs, are
being restored.

Victorian Classics of San Fran-
cisco. 50 plates with text. $32

ppd.

These photos originally appeared
in Artistic Homes of California, an
1888 souvenir alboum of San Fran-
cisco and San Jose homes. In all
there are 50 elegant examples of
high-style, late-Victorian architec-
ture, from Italianate to Queen
Anne.

We realize many Victorian archi-
tecture books have been reprinted,
but this one is special. It contains
photos, not just plans, so you can
see how actual houses looked. The
high-quality reproduction reveals
the tiniest details of gingerbread or
cresting. Equally useful is the re-
printed text, which describes inte-
riors: woodwork, wallpaper, floor
plans, furnishings. Finally, the
book would have disappeared with-
out Windgate’s reprint; almost all
original copies were lost to decay
or the 1906 fire, so it’'s a venture
worthy of suKX>rt.
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styles
Fast and easy AA ABBINGDON
installation AFFILIATES, INC.

Dept. OHJ
2149 Utica Avenue
Brooklyn, NY 11234
(718) 258-8333

Shipped anywhere
Brochure available.
Send $1 for postage
and handling.
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Country
Curtains

FREE
COLOR

CATALOG

Country v
Curtains . . .

a New England
tradition . . .
years of old-
fashioned quality
and conscientious
service. Curtains
in cotton muslin
or carefree permarrent press, some have
ruffles,othershavefringeorlacetrim . .
also, tab curtains, lined and insulated
curtains, charming balloon and lace
curtciins, bed ensembles, wooden rods
and much more! All perfect with
antiques, Victorian and 20th century
furniture! Please call 413-243-1300 or
write us for a free cdor catalog.
Satisfaction guaranteed.

Visit our retaill sgops in
New Englang,

CURTAINS,

P

O PLEASE SEND FREE CATALOG
Name

Address

City

State
COUNTRY CURTAINS,

At The Red Lion Inn
Dept 2717 . Siockbridge. Mass 01262

Zip

CLASSIC
COOKSTOVES

Nothing sets off

a Victorian Kit-

chen like the

A classic elegance

of a gleaming

nickel-plated

cookstovc! From traditional wood and
k coal fired to old-fashioned looking but
electrified ranges, Lehmein's has them aD!

1 YESII am enclosing $2
for your catalog of Victor-
ian cookatoves, tools and
kitchenware. (Send to
Lehman's. Box 4117C,
Kidron, Ohio 44636.)
Name
Address
City
St«e

Lehman’s 20
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[what do we know of the beginning?]

Kragsyde was built above Lobster

Cove in Manchester, Massachusetts,

for George Nixon Black Jr. of Bos-

ton. Construction commenced in 1882

and was completed in 1885. Archi-

tects: Peabody & Stearns, Boston.
Builders: Friend, Roberts and Hoare, later known as
Roberts and Hoare. No information remains about the
Ixiilding of Kragsyde; all relevant documents were like-
ly burned in the Roberts and Hoare fire of 1894.

After Mr. Black's death (October 29, 1928), his
Manchester estate was sold to Mr. and Mrs. Pierpont
L. Stackpole in 1929. Sometime after October 4,
1929, G.N. Black’s Kragsyde was razed to the founda-
tion. The Stackpoles then built a stucco house they
called "La Tourelle" on the old foundation. Mr. Stack-
pole died in 1936. Mrs. Stackpole had "La Tourelle"
torn down in 1949 or 1950.

In 1951, General and Mrs. George F. Doriot bought
the property from Mrs. Stackpole with some of the
original foundation still standing. The Doriots built a
modern house on the site in 1974-1975.

[and of Mr. Black?]

George Nixon Black Jr., son of G. N. Black Sr.,
grandson of Colonel John Black. G. N. Black Jr. was

20

TJ-MA(2. Goodrich

by Bilk O Donrxeik

born in Ellsworth, Maine, on July U, 1842. The Black
family has a long and rich history in Ellsworth. It

is only by coincidence that Jane and Jim ultimately
chose a site for "Kragsyde II” on Swans Island —

30 miles from Ellsworth; they had searched up and
down (he New England coast for a suitable location.

It is also by coincidence, not intention, that construction
of Kragsyde Il commenced in 1982, exactly 100 years
after ground was broken for the original Kragsyde.

[so who cares about Kragsyde, anyway?]

Lots of people — it’s a very significant piece of our
architectural history. Peabody & Stearns were promi-
nent architects of the period. The house may well

be the quintessential example of the Shingle Style. The
grounds were laid out by no less than Frederick Law
Olmsted. Historian Vincent Scully said of Kragsyde:
'tPeabody & Stearns’] one great masterpiece of the
early '80s. Peabody & Stearns never again, to my
knowledge, created a house of such quality."

[why are Jim and Jane rebuilding Kragsyde?]

Jane strikes me as someone who appreciates old-
fashioned craftsmanship. She enjoys history, wants to
know everything about the house and the Black family.
She’s also very determined and patient. When she
wants something, she’ll get it, even if she has to wait.
Jim is a highly skilled carpenter/builder. He’s an
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intense, energetic, and ambitious man. He especially
appreciates a challenge. At one point he said to me,
"l just wanted to see if 1 could do it.” He's also

a consummate romantic. Carved into many of the
beams and inscribed in the cement walls is the mes-
sage, "Kragsyde Il, built for my lady Jane,” followed
by the date of the inscription and his signature.

jane admired Kragsyde in old photos and sketches.
She always liked Shingle Style houses ("more livable
than most Victorian houses, but they still have the for-
mality, size, and details"). The more she read about
Kragsyde, the more certain she was that she wanted
it for herself. One day she showed Jim a picture
of Kragsyde. Calmly: "Would you build this for me?"
Jim’s eyes widened, his mouth dropped open a bit, his
fingers scratched the top of his tilted head and he
understate