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A Preference for Reference

VERY SO OFTEN we get a letter here at

OH]J that asks “Is there a book I can

buy that describes the names for every
part of an old house?” The short answer
is no; there is no such book. However, there
are many good books that will help, de-
pending upon your interests.

I spend a lot of my time sorting out
the definitions, appellations, and explana-
tions that abound in the world of historic
buildings, and at least five architectural
dictionaries line my desk at any one time.
For anyone bitten by the reference bug,
here are some noteworthy picks to add
to your personal library.

If your wallet permits only one book
at a time, begin with Dictionary of Archi-
tecture & Construction (McGraw-Hill, Inc.).
Edited by Cyril M. Harris, Professor Emer-
itus of Architecture at Columbia Univer-
sity, this classic volume is informative with-
out being academic, comprehensive yet
concise. Though not written exclusively
for historic buildings, it will nonetheless
set you straight on the difference between
muntin and mullion.

Should your architectural interests
run strong for the Southlands, you won’t
want to be without An Illustrated Glossary
of Early Southern Architecture & Landscape
(Oxford University Press). Carl R. Louns-
bury of The Colonial Williamsburg Foun-
dation has edited a unique dictionary that
explores building language and practices

NOVEMBERIDECEMBER 199889

in terms of the pre-1820 South, some of
the oldest and richest architectural turf in
the continent. Where else would you look
up the meaning of Virginia house?
Anyone with a soft spot for hand-
tools and trades—the arcaner the better—
will want to place their order for Dictio-
nary of Tools by R.A. Salaman. A British
book (now published by Astragal Press), it
runs down all the traditional woodwork-
ers’ implements, from adze to Yankee screw-
driver, but from a continental perspective.
A fitting place to end this brief sur-
vey may be the Biographical Dictionary of
American Architects (Deceased). Despite the
cadaverous title, this is a landmark 1957
work (reprinted in 1970 by Hennessey &
Ingalls; www.hennesseyingalls.com).
Authors Henry F. and Elsie R. Withey were
the first to collect profiles of the great and
small in the architectural profession be-
tween two covers. Still, you have to bear
the context of this book in mind as you
read. You won't find a listing for Frank
Lloyd Wright because he was very much
alive in 1957. What you may find though
are tidbits of background on the able but
now forgotten architects who designed
many old houses across the country.
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LETTERS

POSTWAR POST SCRIPT
DESPITE INITIAL SHOCK over your article
on suburban houses (for a moment I thought
you'd raided my family album for that pic-
ture of two little girls in a wading pool!),
I found it entertaining and provocative.

[“From Dark Times to Dream Houses,”
Sept./Oct. 1999, pp. 58-63] These are the
house types that define the

American landscape: the AR
OLDHOUS
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boxy, symmetrical houses
with shingles and shutters,
the Dutch Colonials, the
adorable cookie-cutter Eng-
lish Cottages. It occurs to
me that I've seen these
houses in New Jersey and
Maine, in Illinois and Ore-
gon. By contrast, the Fed-
erals and even Victorians seem not only
antique but also regional.

I couldn’t help noting the class dis-
tinction between houses built by modern
architects—Fallingwater [by Frank Lloyd
Wright], the Gropius House—and the mid-
dle-class developments. I could find some
charm in the Tudors and Colonials. That
period photograph of Levittown, however,
was scary and surreal, something out of
an episode of Twilight Zone or The Outer
Limits. The barren sameness was crush-
ing; no wonder subsequent owners have
personalized their homes with color and
additions.

—TERESA RUTIGLIANO
Bergenfield, N.].

RESTORING FLOORING 101
REGARDING “A Buyer’s Guide to Wood
Flooring,” August ’99: We’re in the busi-
ness of dismantling, antique houses that
are beyond saving except for materials.
Over several years we have salvaged maple
flooring circa 1920s, oak 50-75 years old,
quartersawn and facesawn longleaf pine of
various ages, and 2x6 longleaf pine tongue-
and-groove (great for exposed loft floors).

NOVEMBERIDECEMBER 1999

Properly removed, salvaged flooring
poses no significant installation or refinish-
ing problems for the experienced installer,
pro or amateur.

There are several points to consider
when buying salvaged flooring: * A var-
nish-type finish is no more problem to
refinish than no finish at all. However, painted
flooring should be approached
with caution unless you in-
tend to paint your floor. In
' that case, loose paint can be
removed with a power washer
before installation. Never,
never sand painted flooring
without proper lead-abate-
ment procedures. * With
tongue-and-groove flooring,
check the lower lip of the
groove side. This is where most breakage
occurs. It should be at least 90% intact. *
You need enough wear layer left for 2 to 3
sandings. Many salvaged floors were not
sanded at the initial installation, but decades
of foot traffic can take its toll. * Regarding
surface condition, deep pits and nail holes
will not sand out, but they do contribute
considerable charm. Does the flooring match
what’s in your house now? Does it give you
the look you want? ¢ Generally, salvaged
flooring sells for 25%-50% of the cost of
new milled or remilled flooring.

—BOB GILLISPIE, JERI STERLING
Sabine Architectural Salvage
Wimberley, Texas

(512) 847-2648

PRETTY IN PENSACOLA

I WAS ENJOYING YOUR magazine and the
article on Pensacola [August 99, Historic
Places, page 87.] When I reached page 90
I was delighted and flattered to see my
house in the East Hill neighborhood men-
tioned. The National Register of Historic
Places refers to it as the King-Hooten House.

I'm so glad Mr. Dumville in Vermont
rescued that wonderful house [“A Village
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to install, energy efficient, and
will look as great in 10 years
as they do today.
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LETTERS

STEP BY STEP
WE RE SENDING THESE before and after
pictures to encourage those who have
a desire to restore an older house and
let them know even a novice can do it.
We purchased our 1896 Cottage
Victorian seven years ago, and used the
saying “inch by inch, anything’s a cinch!”.
We took our time and enjoyed seeing
our home return to its restored con-
dition.
—RALPH & NANCY CORL

Linden, Calif.

Your optimism is welcome encouragement!
Nobody likes living on a job site. Going
slow almost always results in a sensitive
rehab that suits the owners. — ED.

Tradition,” Old-House Living, page 14.]
He’s done such a wonderful job.

—JEANNE B, RAWLINSON
Pensacola, Fla.

IT'S A BARNYARD OUT THERE
I ENJOYED GORDON BOcCK's editorial on
amusing architectural monikers [“A House
by Any Other Name,” May/June ’99]. As
the owner of a two-room Shotgun which
I camelbacked to accommodate a growing
family, I particularly appreciated his recog-
nition of New Orleans’s vernacular styles.
I was also reminded of my favorite animal
appellation: the dog-trot house. This rural
antebellum house plan consists of one or
more adjoining rooms on either side of a
wide central hallway, which is open at ei-
ther end to let cool breezes—and pre-
sumably the family dog—pass through. I




once spent several days at a beautifully re-
stored dog-trot somewhere in northern
Louisiana. The only variation from the
original form was the screen-enclosed rear
portion of the breezeway, which made for
a delightful dining area. I'd be interested
in seeing an article on such rural South-
ern architecture.
—H.H. “KETT’ CUMMINS JR.
Hackett Cummins Construction Co.
New Orleans, La.

How did we miss the dog-trot? Must have
been too easy . . . like shooting fish in a bar-
rel. —ED,

DUTCH TREAT
WE WERE IMMEDIATELY entranced by “The
Porch is Back” [May/June '99]. We bought
an 1897 Dutch Colonial in 1994 with a

deck instead of a front porch. Luckily we
obtained the original blueprints of the
house as well as an older picture of the
house at the time of purchase.

The house was owned by the origi-
nal family through the ’60s. It was then
sold and turned into a second-hand store

called the “Switching Post,” with all types

of goods from clothing to hardware on all
levels of the house. It was again sold in the
early "90s and the owners did interior ren-
ovation including jacking the house so that
the first floor was level.

We have continued renovation and
restored the exterior to its original condi-
tion (left). This included removing alu-
minum siding and reconstructing the gable
ends before installing redwood siding and
cedar shingles on the gables. We also re-
stored the front porch (including obtain-
ing a variance to set it on the original foun-
dation, as the setback was one foot short).

We really enjoy your magazine and
find it a treasure in the restoration of our
house.

—STEVE FOSSUM, JIM ANDERSON
The Marshall House
Minneapolis, Minn.

Circle no. 86

_-—'-_'-..-.‘
—

nﬁ_érée' 1

Deb ¢ Jobn Baier

Their Weiise Fas been the talk of
the neighborbood since 1994,

1859 ALLAGASH

ONE U GALD ITE

To locate the retailer nearest you, call 1-800-US-STAIN ext.




L
OuUsS
VI N

Omag

A HOUS€ UIltOLlChed by Mary Ellen Polson

PHOTOGRAPHS BY LANNY PROVO

ALK INTO THE living room of

Warren Bittner’s 1925 Mediter-

ranean Revival home in Miami

Shores, Florida, and you'll expect
the original owner, Ellen Spears Harris, to come glid-
ing in from the porch loggia. When Bittner shows
a visitor a picture of Harris with her son Emrys
(pronounced em-ers) and her sister Pratt
before the fireplace, dressed for a gala
evening out, it’s clear that nothing in the
room has changed.

“They’re standing on the same Eng-
lish mohair rug that we’re standing on,”
says Bittner, an attorney for the City of
Miami. “Here are the candelabra on either
side of them. That’s the mantel, and the
mirror above it, and the two sconces—
everything just like you see in this picture.”

If the living room were the only in-

!
§

tact room in the house, that would be im-
pressive enough. But this is a house where

the bathrooms, the kitchen, the pantry,

When Warren Bittner and even the bedroom furniture are just as they were
bought his 1925

Mediterranean Revival
home in Miami Shores, stairs hall, and the paperwork for every last piece of
it came with all the

original furniture—plus : i : T The living room has
the receipts for almost room sideboard. “I've got Emrys’ dog tags, his rib- " Hardly changed since

every item In the house, bons, his eyeglasses—they didn’t throw anything the Harrls family first
lived here in the 1920s.
Inset: The room as it
“They didn’t throw away a canceled check.” was around 1970.

decades ago. Harris family portraits hang in the up-

furniture is squirreled away in the (original) dining

away,” Bittner says, a touch of amazement in his voice.

14 NOVEMBERIDECEMBER 1999
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owner: Warren Bittner

peTs: A parrot, Baby; and
canary, Caruso

Location: Miami Shores, Florida
paTE OF House: Ca. 1925

oN-G60ING PROJECTS: Restoring the
servants’ quarters behind the
house; touching up the paint
colors on exterior spindlework.

OF INTEREST: Bittner moved

into this house from another
Mediterranean Revival house
a few blocks away. Both were
built in the same year by the
same development company.

NOVEMBERIDECEMBER 19989

Although Bittner already owned a similar
Mediterranean Revival house in the neighbor-
hood, he didn’t hesitate when the Spears Har-
ris house became available about a year ago. An
ardent preservationist who is chairman of the
local historic preservation board, Bittner knew
he'd never have such an opportunity again. “I've
had my eye on this house ever since I moved
here,” he says. “This is my dream house.”

With only minor differences, the layout of
the house is just as it was in the late "20s, in-
cluding the three porches, or loggias, the porte
cochere, and the detached rear servants’ quar-
ters. Many unusual details are well preserved,
including drapery hardware and lighting fixtures,
the faint colors on the abacus-like beads of the
spindlework, and the painted designs on the
pecky-cypress ceiling beams.

Bittner is especially thankful that no one
fiddled with the cypress casement windows. The
ones on his previous house had been replaced
with jalousies, which completely altered the look
of the house. As one of the most visible steps in
a 10-year restoration, he tore the jalousies out

OLD HOUSE LIVING

Left: The awnings are replacements, but the oolitic
limestone sidewalk is ca. 1925. Right: Bittner polishes
hardware in the kitchen, which still has the original
drainboard countertop made of Dade County pine.
Below: Cuban barrel tile, shaped over a workman’s
thigh and signed with a personal mark.

and replaced them with cypress windows with
copper screens.

Like many restorers, Bittner hadn’t gotten
around to replacing the dark, boxy 1970s kitchen
in his old house until he was ready to move.
Seizing an irresistible opportunity, he copied the
kitchen cabinetry profiles in the Spears Harris
kitchen and had a fabricator and finisher build
and install them in the other house, including
an exact copy of the distinctive butterfly-cut
doors under the sink. The two pantries are al-
most identical.

Considering how much Bittner relishes
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Even the wicker furniture on the front loggia belonged to the Harris family. Bittner brought

the parrot, Baby, with him when he moved in.

restoration, it's almost a shame that the
Spears Harris house is in such good con-
dition. The biggest job will be the restora-
tion of the Cuban barrel-tile roof, lost to
Hurricane Andrew in 1992. Ironically, when
Bittner replaced the roof on his previous
house—also damaged in the storm—many
of the 18th-century Cuban tiles were sal-
vaged from the Spears Harris house.

An activist as well as a preserva-
tionist, Bittner successfully lobbied for an
amendment to the South Florida Building
Code that made it possible for any Dade
County homeowner to re-use salvaged
Cuban tile. There’s no comparison, Bittner
says, between modern, handmade clay tiles
and the old originals, imported from Cuba
during the 1920s. Shaped over the thighs
of artisan-laborers, the tiles were originally
made in Spain and shipped to Cuba in
colonial times.

“These were all made two or three
hundred years ago, and they’re all per-
sonalized,” says Bittner, pointing out some
examples. One tile is scored with three

grooves, as though the artist dragged his
fingers across it; another is marked with a
double S; yet another is dimpled with three
fingertip holes. “Look at how odd the shapes
are,” he says. “They’re not little soldiers.
Each tile is different and distinct, and a
different shape.”

Even though he’s on vacation, Bit-
tner is hard at work on the servants’ quar-
ters behind the Spears Harris house; he
plans to clean all the mortar residue off
the salvaged 3" x 6" bathroom tile and re-
install it. The original sink and toilet will
go back in, too. He acknowledges that most
people wouldn’t go that far, “but my restora-
tions are very particular,” he says.

At the end of a long day, Bittner takes
a break in the living room sitting area,
which still seems fresh with the presence
of Ellen and Pratt and Emrys. As a visitor
flips through a 1937 copy of Reader’s Di-
gest, Bittner mentions that the magazines,
too, belonged to the Harrises. Then he
breaks into a grin. “I'm so glad they left
them,” he says. b
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SKU #104-1001-3232 - Chrome Shower Head

Hi, we're Superbuild.com. We sell shower heads. And over 50,000 other products.

Search for products. Find that hard-to-find hardware. Choose from over 50,000 products. Search by your favorite brand. Then search
price. Be generous. Send a customized toolbox to a friend. Or send one to yourself. Browse the store. Visit our 10 different departmer
Take advantage of close-out merchandise. Get lucky. Win free tools weekly. Visit the Superboards. Banter about bathtubs. Rave ab
rivets. Brag. Submit a project and show the rest of the world how good you are. Best of all, never leave your house. Have products de
ered right to your door. Let us do the running around.

SUPERBUILD ,COI

After all, you have better things to do, don’t you? Circle no. 161 THE HOME IMPROVEMENT SUPERSTO
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Supermarket Showdown in the Old Town
by Virginia McAlester

HAT HAPPENS WHEN a national re-

tailer with plenty of clout decides

to locate a suburban-style “big box”

store in the midst of a historic res-
idential neighborhood in the heart of a city? At
the very least, consternation and controversy,
judging from what ensued when Albertson’s, one
of the largest retail grocery chains in the coun-
try, proposed building acre-and-a-half megas-
tores in or next to historic districts in both New
Orleans and Dallas.

While there’s no question that urban res-
idents throughout the country need such mer-
chants as drugstores and supermarkets, the
suburban model—with its warehouse-like
stores and acres of parking—is typically out
of scale with most historic inner-city neigh-
borhoods. In recent years, such humongous
entities haven’t posed much of a threat to the
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Modernizing
an old house
from The Home Builder’s Hand-

It probably represents a mild
form of insanity, for the cost,
time, and labor involved is some-

fine older neighborhoods painstak-
ingly restored by old-house lovers.
Thanks to rising demographics, how-
ever, these newly affluent areas now at-
tract the large, mass-market retailers once
only seen in the suburbs. Albertson’s is only
one example, and New Orleans and Dallas the
most recent battlegrounds.

When Albertson’s announced plans for a
66,000-square-foot store in New Orleans’ Cen-
tral City National Register Historic District in
May 1998, the news sent shock waves through
the nearby Garden District and Lower Garden
District neighborhoods. Albertson’s proposal for
the Felicity Street market called for demolishing
10 historic buildings and closing a portion of
historic Polymnia Street. The store and 219-

car parking lot would be just a block from St.
Charles Avenue, with its [continued on page 22

for light

The search for brighter bulbs
in this century boiled down to
finding a fitter filament. In 1909

pated structural fault leap forth
to dismay. As a habit, the pur-
suit is recommended more as

the metal tungsten—whiter-

times inconsistent an avocation than

book, by Kenneth Duncan (1948) and longer-burning than car-

with the results a vocation.

bon—took over as the heart
of electric light. Though tung-
sten remains the standard
today, our grandparents knew
different lamps. Envelopes were
clear glass (frosting came in
1925), enclosing a signature
zig-zag filament. Available as
reproductions from suppliers
like aamsco Lighting (800-221-
9092), traditional tungsten
lamps are a fun, finishing touch
for Jazz Age fixtures,

HERE Isa group of strange ~ achieved. It ap- The extreme

people, to which the au- fans can’t be in-

thor frankly admits be-

peals strongly,
however, to the terested in a house

longing, that loves old gambling spirit, less than 150 years
old and for them,
the further back

into the murky past go its foun-

houses. The older they are, the for when one digs

better. Such people are never so  beneath the sur-

happy as when planning or ac-  face anywhere in an old house

tually engaged in the process some hidden charm maybedis- dations and ancient timbers, the

of restoring, remodeling, and  closed to reward, or some un- happier the restorer. For this

modernizing some old ruin. expected and wholly unantici-  small group [continued on page24]
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When Alberison’s

announced plans for

200,

in New Orleans’
Central City National
Register Historic
District, the news
sent shock waves
through the

nearby Garden
District and Lower
Garden District
neighborhoods.

[supermarkeT sHowpown continued from page 1]
famed National Historic Landmark trolley, the
oldest operating line in the United States.

In Dallas, neighborhood residents first
learned of Albertson’s plan to build a 24-hour
megastore half a block from the Swiss Avenue
Historic District in September 1998, just 10 days

before the issue was to go before the city’s plan-
ning commission. (In an oversight, the city had
failed to send advance notice of the zoning change
request to residents and preservation groups.)
By this time, the city planning department had
already recommended the project.

Luckily, a delay in the review process gave
residents and preservationists time to build sup-
port among diverse constituencies that included
preservation and homeowners’ associations,
Asian-American groups, and community orga-
nizations serving minorities. With all of these
various entities united in opposition, the Dal-
las Plan Commission voted unanimously against
the project in January 1999.

The supermarket giant immediately ap-

pealed to the Dallas City Council, where, as in
New Orleans, Albertson’s had the unflagging
support of the district’s council member. Again,
a technicality came to the aid of the opposition.
Veletta Forsythe Lill, a council member whose
district was just across the street from the pro-
posed site, managed to persuade many council

-square-foot store

members that the megastore would have a di-
rect—and negative—impact on her constituents.
Just days before the scheduled April 1999 hear-
ing date and facing defeat, Albertson’s withdrew
its request to build the Dallas store.

Meanwhile in New Orleans, the contro-
versy dragged on for months. The grocery re-
tailer offered design modifications to minimize
the scale of the store’s appearance, but declined
to decrease either the building’s acre-plus size,
or number of parking spaces.

Initially, preservation groups were united
in opposition to the plan. Shortly before the Sep-
tember 1999 hearing that would decide the pro-
ject’s fate, the Albertson’s team persuaded the
Preservation Resource Center, the largest preser-

NOVEMBERIDECEMBER 1998

TROY THOMAS (ABOVE)



vation group in the city, to drop its opposition
to the proposal. In exchange, Albertson’s agreed

to match the group’s fundraising efforts to re- |l'lﬂ Peaks
o . ar Hﬂlls
locate historic structures with up to $150,000. Lo Ye‘-‘ G atBSt “‘ts
The Preservation Resource Center’s last- 0

minute reversal played a key role in the New Housin:

Orleans City Council’s unanimous vote in favor
of the project. After the loss, William E. Borah,
an attorney and activist who represents several
of the opposition groups, said he feared that al-
lowing suburban-style development in the city’s
historic core would set a precedent, acting as a
catalyst to draw more big-box retailers to the
area. “The suburban Godzilla has come to St.
Charles Avenue,” he says, “and the consequences
could be disastrous for this old city.”

A gigantic suburban-model store, mind-
lessly imported into older, smaller-scale urban
fabric, is too high a price to pay for new retail
development. Other grocery chains are prov-
ing that smaller, sensitively designed stores can
still be profitable—and these we should wel-
come in our midst.

VIRGINIA MCALESTER Is co-author (with Lee B&B FUBUS MAYHURST INN, ORANGE, VIRGINIA
Ma"AIesrer) of A Field Guide to America’s ﬁlst?rlc e Jefferson's Monti-
Neighborhoods and Museum Houses. She lives

in the Swiss Avenue Historic District in Dallas. cello nearby, the Mayhurst
Inn sits on a Virginia hill-
top with a fine prospect.
Peg and Bob Harmon
completely refurbished the

Italianate-style inn in

period style when they

bought it about three years

ago. The ceilings had been seriously damaged by water, but all of

the glass, woodwork, and the ltalian marble mantels were intact.
Surrounded by a 37-acre spread, the old plantation house even
has its supporting outbuildings, including the ash house behind
the summer kitchen. What better base from which to explore the

state that produced seven presidents? seven rooms, $130-200, 12460

MayhurstLn., Orange, VA 22960, (540} 672-5597, www.bbonline.com/va/mayvhurst/

JOHN VAN PELT (TOP RIGHT) OLD-HOUSE JOURNAL 23



[mopermizivG continued from page 1] the aim is to restore
to the old home its original charm, frequently oblit-
erated, marred, or concealed by more recent inhabi-
tants. They delight in bringing out the hidden beauty
of old random-width pine or chestnut floorboards
that most housewives would abominate because the

wide cracks gather dirt. They expose the hand-hewn

beams, the paint-smeared wrought-iron hardware, and
the thrill of a lifetime strikes, as it did the author and
his wife, when an investigation of a strange-shaped
protuberance, in what was to become the master
bedroom, turned out to be a stone-up fireplace. In

such restorations the modernization is kept as unob-
trusive as possible and confined to such essentials as
plumbing, electricity, and heat. The owner of one of
the oldest and most beautiful Wallkill Valley
farmhouses, built by an original Dutch settler, felt so
strongly about restoration being kept “in period” that
he refused to install electricity, much to the disgust of
other members of the family. To the author, cracked
as many of his friends consider him, this seems a

fog

little extreme. If an old house is to be
lived in, not turned into a museum,

period should at least compromise
with comfort and convenience.

By were . ..what they did

NO ONE PERFECTED WALLS that go up faster than plaster until AuGusTINE SACKETT

patented the first gypsum board in 1894. By sandwiching five thin layers of gypsum (a
lightweight, non-combustible rock) between six sheets of felt paper, inveEnTOR Sackett
produced a 36" square wallboard that demanded neither supporting lath nor curing time.
Sackett continued to improve his Plaster Board until 1909, when it was acquired by the
U.S. Gypsum Company, producer of SHEETROCK,
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MODERN FIBERBOARD sprang from the brain of sROR DAHLBERG,

who emigrated to the U.S. from Sweden at the age of 10. Dahlberg
had worked his way up from $2-a-day-odd jobs to furniture
and paper manufacturing when he hit on a better raw material

for roof insulation. In the 1920s he took bagasse (a fibrous

waste product left after crushing sugar cane) and formed it into

strong, lightweight boards called ¢eLoTEX, launching a multi-million-dollar industry.

24 NOVEMBERIDECEMBER 1999 ROB LEANNA (TOP)



BUILD A DECK SO BEAUTIFUL YOU JUST MIGHT FORGET ABOUT THAT THING ATTACHED TOIT.
AFTER ALL, SOUTHERN GOLD™ TREATED LUMBER IS A BEAUTIFUL THING. MADE FROM #2 PRIME GRADE SOUTHERN PINE LUMBER. THAT MEANS

LI WANE, FEWER DEFECTS AND LESS WASTE. DURABLE TOO, WITH .40 ABSORPTION, CHOOSE SOUTHERN GOLD PLUS AND YOU ALSO GET A
FACTORY APPLIED MOISTURE REPELLANT. SO GO FOR THE WOOD FROM THE PEOPLE WHO KNOW WOOD BEST. Georgia_mciﬁc Aﬁ
SOUTHERN GOLD FROM GEORGIA-PACIFIC. PRESSURE TREATED LUMBER AT 1-800-BUILD-GP OR VISIT wwwW.gp.cOM oo ue1s mirinn soiin 501u1iomns
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Aglow in the Dark

$ THAT THE MOON, or a mica lantern glow-

ing like a piece of gold in the trees? Are those

fireflies flickering against a low grassy bor-

der, or are they luminaria? Under cover of
darkness, outdoor lighting creates its own mag-
ical atmosphere. Thoughtfully considered and
placed, it can complement or even extend the
mood and style of an old house.

Claude Bragdon, an early-20th-century
writer, was certainly impressed by the spectacle
of thousands of Japanese lanterns hung for a
choral performance at a city park in Rochester,
New York. “The effect was unexpectedly, almost
inexplicably beautiful,” he wrote in a 1917 issue
of House Beautiful. “But the most remarkable
feature was the psychological effect of the light-
ing on the people.”

Americans have long thought of outdoor
lamps and lanterns as useful, but not until the
late 19th century did they embrace the notion
that exterior lighting could be beautiful. Influenced
by Japanese lighting forms, homeowners began
to introduce lighting for pleasure and effect as
well as utility in the lawn and garden.

Lamps and lanterns moved indoors and
out with equal ease centuries before the inven-
tion of the electric light, so it’s not surprising
that many early outdoor fixtures took the shape
of these ancient vessels. Often, lights were keyed
to the design of the house: brass or bronze with
mica glass for an Arts & Crafts bungalow, for

m OUTSIDE THE OLD HOUSE

by Mary Ellen Polson

example, or wrought iron with salt-glazed glass

for a Colonial or Tudor Revival lantern. Other
forms copied the look of garden and street or-
namentation, such as dovecotes, statuary, posts,
and bollards.

Of necessity, the placement of fixed out-
door lights would have been sparing, and the
light cast discreet. Non-electric paper lanterns
and candle-lit luminaria were a festive means of
lighting outdoor parties and dances; freestand-
ing lanterns were lit with internal wicks.

These days, you can have a little of every-
thing, from fixtures in period-sensitive styles to
long-burning oil lamps—plus low-voltage light-
ing systems that place small amounts of light
just where it’s needed. Here are some sugges-

Opposite: The shallow, hipped “roofs” of the 1906 lanterns at the Duncan-Irwin House in Pasadena
are architectural in spirit. Top: An unusual slag glass lantern from about 1910 casts a wicked glow,

DOUG KEISTER

“The entire valley was
outlined by thousands
of Japanese lanterns
suspended from every
available bush and tree.
The effect was
unexpectedly, almost
inexplicably beautiful ”
—CLAUDE BRAGDON

(1917)

OLD-HOUSE JOURNAL 27
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Clockwise from top: An antique Cotswald
cottage-style exterior light, suitable for a
Revival-style residence; low, post-mounted Arts
& Crafts accent lights; a ca. 1915 wrought-iron
porch ceiling fixture at the 1915 home of
Roycrofter Alexis Jean Fournier; a colonial-style
lantern mounted on a post.

NOVEMBERIDECEMBER 19989

tions for effective outdoor lighting around
an old house.

= Use exterior display lights. Mounted on
a post or pier, or hanging from a porch
wall or ceiling, they extend the impact of
your home’s period and architectural style.
= Be subtle. Lighting in the garden should
be as unobtrusive as possible—either con-
cealed behind shrubbery or as an integral
part of the landscape. Lights can shine up
to silhouette trees or down to illuminate
a porch or walkway.

» Use light sources as garden focal points.
The classic example is the Japanese stone
lantern, traditionally used in 15th- and
16th-century gardens to light a turn in a
path or the entryway to a tea house.

= Simulate moonlight or filtered sunlight
SUPPLIERS

by placing accent lighting in trees or shrubs.
Concealed lighting can be as utilitarian
and contemporary as you like.

= Choose fixtures that throw the mini-
mum amount of light needed. Use an en-
ergy-efficient low-voltage (12-volt) system,
which is safer to use and more easily in-
stalled than a standard 120-volt system.
= Hide fixtures among plants along a walk-
way. Even though this technique essentially
serves as path lighting, the foliage gives it
an interesting texture.

= Don't be a slave to electricity. Several
manufacturers make free-standing fixtures
in period styles that burn candles or oil.
Inexpensive and easy to place, these lights
will supplement hard-wired reproduction
fixtures and lighting systems. o

ARROYO CRAFTSMAN (California), (888) 227-7696. Circle 12 on the resource card.

ARTE DE MEXICO (California), (818) 508-0993. Circle 13 on the resource card. BALL & BALL (Pennsylvania),
(610) 363-7330. Circle 14 on the resource card. BRASS LIGHT GALLERY (Wisconsin), (800) 243-9595,
www.brasslight.com. Circle 15 on the resource card. GARDENERS EDEN (New Hampshire), (800) 822-
9600. Circle 16 on the resource card. HANOVER LANTERN (Pennsylvania), (717) 632-6464. Circle 17 on
the resource card. METRO LIGHTING & CRAFTS (California), (510) 540-0509. Circle 18 on the resource
card. MICA LAMP CO. (California), (818) 241-7227. Circle 19 on the resource card. * MICHAEL V. ASHFORD
EVERGREEN STUDIOS (Washington), (360) 352-0694. Circle 20 on the resource card. OLD CALIFORNIA
LANTERN CO. (California), 800-577-6679. Circle 21 on the resource card. REJUVENATION LAMP &
FIXTURE CO. (Oregon), (503) 231-1900. Circle 22 on the resource card. ROY ELECTRIC CO. (New York),
(800) 366-3347, www.westfieldnj.com/roy. Circle 23 on the resource card. URBAN ARCHAEOLOGY (New
York), (212) 431-4646. Circle 24 on the resource card.

DOUG KEISTER
KEN DRUSE (LEFT CENTER)
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Lav Sets and

THE ON
SOURCE

for all of your

RENOVATIO
&« BUILDING

needs.

solid brass drawer
and door hardware

floor and
wall coverings

sinks, tubs, basins

lav sets, kitchen
and tub faucets

solid brass
lighting
over 2,000

building and renovating
essentials

free

catalog
1-800-659-0203

(Mailed third class * First class $2)
Ask for Dept. 2467, or write

washerless
design
surrounded

Renovator's Old Mill, Dept. 2467, Mtllers F¥

Faucets. Ceramic (48

by solid brass. .

Solid Brass
Formal and
Traditional
Lighting.
Authentic period
designs for
every room in
your home.

Ceiling
Medallions, Corer
Medallions and
Pediments. Add the period
look of plaster without the
mess or cost.

Authentic Oriental Style Rugs and
Runners. Enjoy the look, feel and
7o, quality of fine Orientals ata

B S fraction of the cost!

ALl
£ «Qu T}“‘
“
Solid Brass Door &
and Drawer and N _Q"
Cabinet Hardware. The best and widest ¥ @-
selection anywhere, treated with our owgs®

: exclusive K Classically styled Cast Iron Tubs.
& “ e !‘r’"’" Create a relaxing retreat and pamper
N finish. | yourseltin authentic period style.

~

Pedestal Sinks and Basins. Crafted
of grade "A” vitreous china. We've
qot the look you want!

Circle no. 106
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MmMMammaﬂrﬂbﬂmmmmm&dsgummusMﬁ
about $3,500 for a 30" four-burner; the six-burner (shown) comes with a grill option. There's a matching refrigerator, too.
wwwmm(wﬂw;mnm&mmm1mmmm

WARM YOUR HEARTH

The Spirit Gas direct-vent fireplace insert complements the look S -
of a traditional fireplace even as it warms the hearth. The cast-iron, b H. ’ \ N

-~ 5 ¥
porcelain-enameled insert has a capacity of up to 36,000 BTUs |~ \!

per hour. Prices begin at $1,699, depending on size and finish. \ = 4
Contact Jetul, (207) 797-5912, or circle 2 on the resource card. ;

STEELING THE CEILING

Enrich your Victorian-era ceiling with authentic pressed-steel
patterns nearly a century old. The Hi-Art ceiling plate design

on the left is $23.50 per 2' x 4' piece. A 4' length of the cornice
moulding on the right costs $22. Contact W.F. Norman Corp.,
(800) 641-4038. Circle 3 on the resource card.

OLD-HOUSE JOURNAL
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BE COY Despite its complex appearance, the Koi Fish mosaic tile
mural couldn't be easler to install. it's composed in various hues
of imported limestone on a web backing. As shown, the mural

sells for about $320 per square foot. Custom designs in tile colors
of your choice are also available. Contact Ann Sacks, (503) 281-7751,
www.annsackstile.com, Circle 4 on the resource card.

RICE COUNTRY

The swirling body, pineapple finials, and ball-and-claw feet mark
these solid-brass andirons as something special. An adaptation
of a Historic Charleston design, the sand-cast, hand-finished Rice
Andirons measure 13" high x 15" deep, including the cast-iron
dogs. A pair retails for $199.50. Contact Virginia Metalcrafters,
(540) 949-9400. Circle 6 on the resource card.

NOVEMBERIDECEMBER 19989

GET TUBULAR If you thought tube lights for the bathroom vanity
mirror went the way of the vacuum tube, here's a stylish substitute.
Alinea and Delta luminaires offer the look of Art Deco or Moderne-
style linear fluorescents without the old-fashioned flicker. Plated in
nickel, brass, or chrome, they're available in lengths from 2' to 4'.
Prices begin at $220. Contact AAMSCO Lighting Inc., (800) 221-9092,
www.AAMSCO.com. Circle 5 on the resource card.

RECLINER REVIVAL Now the recliner has gone nostalgic. La-Z-Boy
is re-issuing a limited-edition version of its original recliner, based
on a 1928 deck-chair design. Made of solid beech with brass-plated
hardware, the chair is available at La-Z-Boy Furniture Galleries
stores and other La-Z-Boy dealers for about $399. Contact La-Z-Boy,
(800) 625-3246. Circle 7 on the resource card.




The Most Beautiful Floors In History At Faétory Direct Prices!

Four easily installed, prefinished flooring choices that go anywhere! You can nail them, glue them or even

“float” them directly over concrete! They are durable, easy to care for and can be shipped immediately from
The Joinery Company .America’s most respected name in antique and rare flooring.

X 'miguumq\u\..._-
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NATURAL BLEND PLANK - A beautiful , sleek blend of
Antique Heart Pine’s unique color & grain

COUNTRY PLANK - The beauty of genuine Antique
Heart Pine at the price of ordinary oak!

oF

WORMWOOD PLANK with Natural Finish has all the
beauty of Wormy Chestnut at 1/2 the price!

THEJOINERY CO.” =5y DESIGNER FLOORING

Call 1-800-726-7463 to place your order. Prices are good while supplies last.

820 Fountain St., P.O. Box 518, Tarboro, NC 27886, Visit us on the Web at: www.joinery.com
Circle no. 97

WO RMWOOD PLANK with Old 0ngma.l® Fuush already
looks like a priceless antique. Very artistic!




The new MultiMaster
is three tools in one:
detail sander, scraper
and flush-cut saw.

Patented oscillating
motion and special
triangle sanding pad
permit aggressive

OPTIONAL ACCESSORIES
Optional Professional
Kit includes carbide!
rasp, grout-cutting
saw blade, and
segment knife.

Carbide Rasg

Quickly grinds paint,
mastic, stone and |
concrete. Won't 4
load up.

sanding along del-
icate edges and ‘
in tight corners.

Flush Cut Saw Blade
- Smoothly undercuts
door jambs for floor
coverings. Plunge cuts
into wall board. Cuts
wood, plaster and
PVC. But because
it oscillates, it

i

I

Grout-Cutting Saw

Cuts grout to remove
damaged tile without
breaking surrounding
tiles or creating &=
excessive dust.

won't cut you.

Rigid Scraper Blade
Removes old putty,
caulking and flooring
adhesives. Great for
scraping paint and —
varnish or lifting wees ||
linoleum. ;

Oscillation

Only the MultiMaster
oscillates at a rate
of 21,000 strokes
per minute in a 3.2
degree arc.

Segment Knife
Easily slices rigid
materials like floor
tiles, linoleum
carpet, plastic
and leather.

LA -
R g

The Fein MultiMaster
is a true multi-purpose
tool that saves hours
of time. With the
MultiMaster, finishing
is just the beginning.

Finishing
is just

the
beginning.




Tuck in Your Steam Pipes s, v Hotoran

HEN YOU TAKE an old house under
your wing you may also take posses-
sion of a steam heating system and
the old asbestos pipe insulation that
goes with it. Some old-house owners choose to
contain these asbestos “blankets” by carefully
wrapping them in plastic. But let’s suppose some-
one already removed the old insulation from
your steam pipes. Are you going to replace it?
You should if you don’t want to wind up
with an undersized boiler. With an undersized
boiler, the rooms in your home will heat un-
evenly. Some will never get warm enough; oth-
ers will be too hot. If your thermostat is in a
room that has a cold radiator, your fuel bills will
probably also increase because your burner will
run longer than necessary. You're also liable to
get water hammer noise, especially if the as-
bestos abatement folks didn’t do a good job of
reattaching your pipe hangers. Sags in the pipes
cause water to form puddles, and puddles cause

problems in steam heating systems.

STEAM PIPE PHYSICS Steam, you see, is a hot
gas that desperately wants to give up its latent
heat energy (an amazing 970 BTUs per pound!)
and turn back into water. The steam will give
up that tremendous amount of energy to any-
thing that is colder than itself. When steam leaves
your boiler it’s roughly 215 degrees F. That'’s hot-

ter than just about everything else in your old

house, right? So when the steam hits a cold pipe,
it will quickly make that pipe hot by condens-
ing on it and releasing its latent heat energy.

As soon as the steam condenses it stops
moving because, at that point, it’s no longer
steam. The colder the pipes in your home, the
faster the steam will condense on them. That’s
why the builders of your old house covered your
steam pipes with an asbestos “blanket.” Like a
thermos bottle, insulation keeps the steam hot;
it prevents it from condensing too soon. Those
long-gone installers wanted that steam to stay
hot so that it would travel farther—particularly
to your upstairs bedrooms. You don’t need your
basement to be 90 degrees, do you?

Insulation makes a huge difference when
it comes to steam mains. Suppose you have a 2-
1/2" steel main that runs around your basement.
Let’s say it’s 50' long. Okay, the original installer
covered that main with a 1" thick layer of as-
bestos insulation years before you were born.
That was pretty standard practice. When the air
in your basement is 70 degrees, the heat loss of
that insulated main is going to be about 2,450
BTUs per hour. Naturally, if the air in your base-
ment is even colder, the heat loss from the main
will be greater.

Now, take the insulation off that pipe and
the heat loss of the pipe jumps to an incredible
13,250 BTUs per hour—more than five times

the prior heat loss! If your basement is colder

It's simple to keep your steam pipes hot with lengths of manufactured insulation that seal with
an adhesive strip, or just batts of wall insulation bound with tape.

ROB HUNTLEY/LIGHTSTREAM

ECHANIC

Those insulation blankets

suspended from your
basement ceiling are
as much a part of your
heating system as the
boiler. Here’s why
you need to keep your

pipes under wraps.
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Fire Extinguis]}er
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Child t:nf'ul_\-' Gate

F'asil]ighl

Night Light

(.'Il‘l(l Rt‘[‘llﬂ(t‘ﬂl'l]t.‘ ]."lll“ﬁ":‘

Door Latches
f.:urg{.' Protector
llfllli'\' IEUUL‘S

Fire-Sate

Secu rity Chest
Entry Locks
Cable Bike Locks
Electrical Tapc

[)uplicatc Kuy:«‘

Salety in the bag.

A

www.acehardware.com
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Always remember that when you remove—and don’t replace—any type of

pipe covering those pipes become radiators. They’ll quickly turn steam into

water because they’re in full contact with the relatively cold air in the room.

(or if that main runs through a cold crawl
space), the heat loss will be even more ex-
treme. That’s why your basement is a cozy
90 degrees, even though you're freezing in
your bedroom.

As I said, the load that uninsulated
pipes add to the system can effectively un-
dersize your boiler. When heating con-
tractors size replacement steam boilers,
they have to make sure the boiler’s ability
to produce steam matches the system’s abil-
ity to condense steam. It’s like having an
evaporator and a

total radiation load. In other words, they
measure how much radiation you have in
your home, and then they add 1/3 more
boiler capacity to allow for the heat loss
of the pipes that connect your boiler to
your radiators.

They base this 1/3 “pick-up” factor
on insulated mains because steam mains
are supposed to be insulated. When the
insulation’s gone, the “pick-up” factor the
boiler manufacturer built into the sizing
chart will suddenly be too small. That’s
how the same boiler

condenser in an air
conditioning sys-
tem. In this case,

that’s been sitting in
your basement for
years suddenly be-

the boiler becomes comes undersized,
the evaporator, and and your rooms cold.
the system becomes So insulate all
the condenser. If the steam pipes you

the “condenser” (the
system) is bigger

can see in your
home. Tuck ’em in

than the “evapora- and keep "em warm.
tor” (theboiler) the gy the 1890, asbestos blankets were thought to MOt plumbing sup-
boiler can run for be the ideal covering for all types of heating pliers and good hard-

a long, long time
before it shuts off
because it will never develop any pressure.
This will be most apparent during the
spring and the fall because the boiler has
to overcome the heat loss of the bare pipe
every time it starts. During the winter
months, when the boiler runs for a longer
time, the pipes won’t have the same op-
portunity to cool off, so the problem won't
be as noticeable. Spring and fall, though,
will drive you nuts.

Loss ofF pick-upP The heat loss of the pip-
ing is what steam boiler manufacturers call
the “pick-up” factor. When they rate their
steam boilers they allow for a piping “pick-
up” load that’s equal to 1/3 of the system’s

systems. Nowadays we know better, but steam
pipes still need some sort of insulation.

ware stores sell
retrofit pipe insula-
tion products that are non-asbestos and
easy to install.

The insulation doesn’t have to be
fancy to work either. You can use some-
thing as simple as batt insulation and duct
tape if the aesthetics aren’t important. (Who
cares what it looks like in that crawl space?)
Install the fiberglass insulation so it’s one
layer thick, leaving the paper or foil as the
outer covering. Your goal should be to give
steam the best possible chance to get to
where you are. Here’s to a cozier you!

DAN HOLOHAN is the author of The Lost
Art of Steam Heating (order at 516-942-
7271 or www.danholohan.com).
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Quality hardware doesnt have to cost a fortune.
Nostalgic Warehouse™ doorsets & cabinet pulls offer
solid brass elegance at an affordable price. Engineered
to fit either new construction or historic renovation.

Ask for Nostalgic Warehouse™ at your neighborhood
hardware store or at the fine dealers listed below.

www.nostalgicwarehouse.com

Armor Locksmith & Hardware
Yous locksnith J{u-r_a,l’{-.c:'n:.l, 1l
139 W. Richmond Ave. A
Point Richmond. CA 94801

In the USA & Canada. call: 1-888-272-70067

www.armorlock.com

Bird Decorative Hardware
A designer’s haveir in the Carolinas
64-page color “ldea Book” - Refundable S4
Charleston * Hilton Head » Charlore
Mail-order sales: 1-800-259-7762

\\'\\'\\'.l!i‘l'l.{hll\_‘\,t!\[ﬂ

Davis Sales

Distinctive hareiware in the heave of Lowisiana

Extensive selection of cabinet makers' supplies
Harahan * Baron Rouge * Mandeville
Call the experts ar: 1-800-960-6441

www. davissalesco.com

Hardware Plus

II]I\";'IN'H yor |'dr'.rlf f.-"”/! }"f J'IF.F}'.’J"J{"r'-"(' :”;.\'t". rey =

Visit our Texas showrooms in Dallas and Grapevine

Free .r'.u.!fn'[f\t_..lr('r:' .J!H.rlff{Hi' c_"" vestoratton enthusiasts
Nationwide mail order sales: 1-888-6353-8963

www.oldtyme.com

“Henrys Room” at H.T. Sales Company
Hardware specifiers aned l,(':'ﬁ.r'.r/ﬂ w5 for 40 years
718 / 726 Tenth Ave. © New York, NY 10019
Visir our new showvooin in Pavamus, NJ
1-800-HARDWARLE

Ww \\'.l!r\':li‘.'\u Hnpany.com

La Force Decorative Hardware
a"-}'h-':.-'r!")_",. :-.\.';a.--w'r:f.'r.rf havdware advice
No oveler is too small or too large!
1060 West Mason Streer * Green Bav, W1 54303
1-800-236-8858

k\]H P on- | ine at \\'\\'\\.l:iit!['\_ti nc.com

The Old Wagon Factory

Vintage-style screen doors, hardware, and accessorics

FRELE -"fr'd:r:fﬁ:f i-color Iflfuh’:{’_f it requeest
PO. Box 1427, Depr. NW99
Clarksville, VA 239237
1-800-874-9358

Pierce Decorative Hardware & Plumbing

livo showrosms in Texas * We ship anywhere

6823 Snider Plaza in Dallas, Texas
214-368-2851

686YB Grreen Oaks in Fr. Worth, Texas
R17-737-.9090

Van Dyke Restorers

1-800-558-1234 - Dept 60119

FREFE 328 page, 4-colov catalog featiring over 10,000

items for vintage home & firniture vestoration
Ouver 2,000 sew items for 1999

FIRIIAr T ."'rﬁHl']';-'fl\‘r YR

Nostal gic
Warehouse.
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“Sills may be the lowliest
parts of a wood-frame
house, but like the keel

of a boat, they form the
all-important base that
supports every other
structural mmember.”

—page S4

ALAN BRIERE (RIGHT)

OLDHOUSE

JOURNAL

November/December 1999
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While it’'s almost always better to repair

rather than replace original windows, some

old-house owners don’t have that option. If

you're in the market for new windows because
yours are missing, too far gone to repair, or
because you're adding on to an old house, you'll
be pleased to discover the host of period-friendly
choices in wood windows. These days, manu-
facturers offer literally hundreds of shapes and

: 5 »”
sizes built to order.”” —page a0

“For a short but
dazzling period between
1880 and 1920, beveled,
etched, brilliant-cut,
and figured glass was
standard on residential
door and window
panels. The results

can put diamonds

- 33
to shame.

page 46
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The
el
Decision

BY JENNIE L. PHIPPS

TERRY KREKORIAN AND Andrea Garai faced the kind of dilemma every re-
storer dreads. All 55 windows in their 1932 Spanish Colonial Revival house
were rotten beyond repair. The more the Los Angeles couple searched for a
solution, the more obvious it became that they needed to match the old win-
dows as closely as possible.

“If you change the size of the windows, move them, or even remove
the original muntins—like lots of people do when they remodel—the whole
look of the house changes,” Krekorian says. “We decided we didn’t want that.”

Ultimately, Krekorian and Garai hired a local windowmaker to cus-
tom-build new windows patterned after the originals. While it’s almost al-
ways better to repair rather than replace original windows, some old-house
owners don’t have that option (see “Help for Old Windows,” p. 45). If you're
in the market for new windows because yours are missing, too far gone to
repair, or because you're adding on to an old house, you’ll be pleased to dis-

cover the host of period-friendly choices in wood windows.

In most cases, these won’t be standard, off-the-shelf units; they’re more
likely to be semi-custom. These days, quality wood-window manufacturers
offer literally hundreds of window shapes and sizes that are built to order.
It may come as a pleasant surprise that buying a window custom-made to
fit won’t cost much more than a standard window in the next largest size.
Unlike a stock window, yours will come with an almost bewildering array
of options, from low-e coated glass to true divided lights.

For purposes of this article, we'll assume you're shopping for double-
or single-hung sash windows or casement windows, with one or more lights
(panes) per sash. A double-hung window has two sashes that move up and

There's never been a better time to buy wood windows for an addition, or to replace
sashes too far gone to repair. Many of today's energy efficient, easy-to-clean units
are compatible with old houses.

BRIAN VANDEN BRINK/MARK HUTKER
40 NOVEMBERIDECEMBER 19989 ARCHITECT & ASSOC. (RIGHT);COURTESY OF
ANDERSEN WINDOWS (OPPOSITE)




d d. Now and Then

if the windows on your 1920s-

era house are of the plain
vanilla variety, chances are
there's a manufacturer making
something similar today. In

terms of both size, proportion,
and muntin detailing, the wood
windows above (from
Andersen) closely match

stock windows (shown in
black and white) offered in a
1917 builder’s catalog.

As the 20th century unfolded,
window units became
increasingly standardized. Even
so, windows that appear to be
identical may not be the same
on the outside, where they
were likely sized to fit into a
rough opening. For that reason,
measure carefully inside and
out before you order.

OLD-HOUSE JOURNAL
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A true divided light is a window
sash composed of individual
panes of glass, held in a frame
of wood muntins.

To simulate the appearance of
true divided lights, manufacturers
put a shadow or spacer bar
between double glazing,

then apply mock muntins on

both sides of the glass.

Triple-hung wind

L Not long ago, old-house owners didn't have
much choice when it came to replacement windows. If you
wanted the traditional look of a multi-pane sash with moulded
wood muntins, you could either buy a window with a snap-in grille
that simulated the look, or pay for a custom window with true
divided lights.

Now there are better alternatives. Most window manufacturers
offer at least three options; the cheapest is still the snap-in,
removable grille, designed to fit a sash with a single large pane of
glass. A second option is what's called a simulated divided light,
which consist of muntins that are permanently attached to the
interior and exterior panes with a durable adhesive—a

compromise solution for homeowners who want dual-paned

1998

are manufact

lus-ultra in elegance from the 18th- to early-20th centuries,
iday in appropriate styles, such as this 12-light pattern.

windows or low-e glazing. Some companies, such as Marvin, offer
simulated divided lights with a spacer or shadow bar. The spacer
removes the reflection that can make the simulated divided lights
look fake, and makes it very difficult for all but the sharpest eyes
to tell the difference. Pozzi Wood Window's version features
interior wood muntins, an internal shadow bar, and external
muntins made of solid aluminum.

For true divided lights, look for a manufacturer that makes
all-wood windows. Cedar Windows by Bergerson, for example,
custom-manufacturers windows in rot-resistant cedar.

“The wood goes all the way through and separates the window
panes,” says Charles Bergerson, the company's owner.
“That's what true divided light means.”

JOHN VAN PELT (ILLUSTRATIONS)
COURTESY OF WEATHER SHIELD
WINDOWS AND DOORS (ABOVE)



down, one behind the other. Single-hung win-
dows operate similar to double-hung units ex-
cept that there is only one sash. Many modern
double- and single-hung windows offer sashes
that tilt in, making it easy to clean both sides
of the window from inside the house—a real
convenience over fixed sashes. Casement win-
dows are hinged on one side and open and close
like a door. Look for multi-point locking, es-
pecially on tall ones; otherwise they won't close
tightly.

New windows work best in old houses
when they take their cues from the originals. If
you're shopping for replacement windows, try
to match the look and characteristics of the ex-
isting windows as closely as possible, particu-
larly if your house represents a particular style
or era. Otherwise, you risk altering the archi-
tectural appearance. If the originals are long
gone, a historically sensitive choice can dra-
matically improve the house’s appearance. If the
windows are for a new room or an addition,
choosing a slightly different window can make
a visual distinction between the old and new—

COURTESY OF PELLA CORP. (TOP LEFT)
BRIAN VANDEN BRINK (TOP RIGHT)

S .

a technique recommended by the National Park
Service, which administers the National Regis-
ter of Historic Places. Here are some guidelines
to help you get a close match in either case.

size aND PropPoRTION Obviously, you
want to buy windows of the same size and pro-
portion as the old, but this isn’t as easy to do as
it sounds. Of the two, proportion is more im-
portant than exact size. In other words, if the
window is 2-1/2' x 5, it’s more important that
the new window match the ratio of width to
length than the exact measurements.

When you measure, check for overall width
and length, including the width and length of
stiles and rails; panes of glass, especially, should
be similarly proportioned. If the overall di-
mensions are the same, but the stiles and rails
are different (making the panes fatter or skin-
nier than the originals), the window may not be
a good match.

sasHEs aND ucHTs If you're replacing
windows, the new windows should have the same
pattern (number of sashes and panes) as the old.
Both should closely match the proportions of

Specialty windows have been

the jewel points of houses since

the 18th century. As the custom-made
wheel window at top demonstrates,
it's still possible to get specialty
designs today. Above: Colonial
Revival-style specialty windows at
the turn of the century include wheel,
lunette, and cameo patterns.
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The Efficient Window

New windows may not have the charm or character of vintage originals,

but they do offer energy-saving advantages. Here's a primer on the lingo.

A-VALUES AND U-FACTORS Windows are rated by either R-value, a measure of
resistance to heat flow, or by U-factor, which is the ability to transfer heat.
The higher the R-value, the more energy-efficient the window. U-factors are
the reverse; the lower the number, the better the window. A well-sealed,
insulated glazed window has a whole-unit R-value of 2.5. The U-factor will be
0.4. From a thermal point of view, wood-framed windows have a U-factor in
the range of 0.3 to 0.5 and high R-values. They're not affected by temperature
extremes, nor do they promote condensation. These standards, set by the
National Fenestration Rating Council (NFRC), will appear on the energy label
on the window. Custom windows may lack an energy label; if so, ask the
manufacturer to rate the window according to NFRC standards.

GLAZING The best way to reduce heat loss
is by adding layers of glass. As more
panes are added, the R-value increases.

Two layers, or double-glazing, cuts heat

loss almost in half. Triple-glazing cuts heat
A e loss by two-thirds, but it also reduces light

p ] ; transmission by 10%.

SEALING The seals around the window
frame should be tight or you'll get an
energy-sapping draft. Look for units with a

= | rating no higher than 0.2 cfm/ft (cubic feet
of air leakage per minute per foot of
window edge).

INERT GAS The insulating value of a double-glazed window can be improved about
20% by sealing low-conductivity argon or krypton gas between the panes—
without reducing light transmission. These inert gases occur naturally in the
atmosphere and are harmless if the window breaks. Krypton is more expensive
and insulates better than argon. Its use allows the window assembly to be

thinner.

LOW-E COATINGS Another technique for increasing energy efficiency is coating

the glass. Windows equipped with low-emissivity (low-e) coatings conduct
visible light, but limit energy exchange. That means heat has a much harder time
escaping on cold days and entering on hot ones. Low-e coatings also screen out
ultraviolet rays, which fade fabrics. Some manufacturers make windows “tuned”
to hot or cold climates. The basic difference is that hot-climate windows block
more solar radiation to reduce cooling costs while cold-climate windows admit

more solar radiation to lower heating bills.

SOLAR HEAT GAIN COEFFICIENT The solar heat gain coefficient indicates how
effectively the window holds or rejects solar heat. This number appears on
the NFRC label and ranges from 0.2 to 0.5. If you live in a warmer climate,
seek a lower number; in the colder states, choose a higher number.

NOVEMBERIDECEMBER 19989

SUPPLIERS

Standard and Built-to-Order Windows: ANDERSEN
WINDOWS (Minnesota), (800) 426-4261,
www.andersen-windows.com. Circle 25 on the
resource card. ® CEDAR WINDOWS BY BERGERSON
(Oregon), (503) 861-3534. Circle 26 on the resource
card. ® CARADCO (lllinois), (800) 238-1866,
www.caradco.com. Circle 27 on the resource card.
" HURD MILLWORK CO. (Wisconsin), (800) 223-
4873, www.hurd.com. Circle 28 on the resource
card. ® KOLBE & KOLBE (Wisconsin), (715) 842-
5666. Circle 29 on the resource card. ® MARVIN
WINDOWS AND DOORS (Minnesota), (800) 346-
5128, www.marvin.com. Circle 30 on the resource
card. ® MIDWEST ARCHITECTURAL WOOD
PRODUCTS (Wisconsin), (888) 285-8120. Circle
31 on the resource card. ® NORCO WINDOWS
& PATIO DOORS (Wisconsin), (888) 476-6726,
www.doors-windows.com. Circle 32 on the re-
source card. ® PELLA CORP. (lowa), (515) 628~
1000. Circle 33 on the resource card. ® POZZI
WOOD WINDOWS (Oregon), (800) 547-6880,
www.pozzi.com. Circle 34 on the resource card.
® WEATHER SHIELD WINDOWS & DOORS
(Wisconsin), (800) 477-6808, www.weathershield.
com. Circle 35 on the resource card.

Custom Windows (Historic Replications): ALLEGHENY
RESTORATION (West Virginia), (304) 594-2570,
www.mountain.net/hp/allegheny-restoration. Circle
36 on the resource card. ® ARCHITECTURAL
COMPONENTS (Massachusetts), (413) 367-9441.
Circle 37 on the resource card. ® DAHLGRENS
INC. (Hllinois), (800) 424-3135. Circle 38 on the
resource card. ® KOLBE & KOLBE MAGNUM
SERIES (Wisconsin), (715) 842-5666. Circle 29 on
the resource card. ® MAURER & SHEPHERD
JOINERS (Connecticut), (860) 633-2383. Circle 39
on the resource card. ® RESTORATION SUPPLY
CO. (Pennsylvania), (610) 372-3137. Circle 40 on
the resource card. ® TISCHLER UND SUHN
(Connecticut), (800) 282-9911. Circle 41 on the
resource card. ® WOODSTONE CO. (Vermont),
(802) 722-9217. Circle 42 on the resource card.

BRIAN VANDEN BRINK



the old windows. If the new windows are for an
addition, the windows should be similar and
complementary, but need not be identical. For
example, around 1910 it was common practice
to use 1-over-1 or 2-over-1 sash windows on an
addition where the main house had 2-over-2
sash. While muntins need not be true divided
lights (see “A Light Divided,” p. 42), they should
be a close match to the old in terms of width
and moulding profile.

FeNeEsTRATION Particularly on the front
fagade, replacement windows should have the
same placement as the originals; otherwise, you
risk changing the fenestration (arrangement and
design of the windows) on the house. If you're
going to fiddle with window placement, try to
base it on a historic example you've seen on a
house very much like your own. Since altering
key architectural elements in a fagade is tricky
business, you may want to consult an architect
to get the proportions right.

materiaLs As a general rule of thumb, if
the originals are wood, the replacements should
also be wood, even if they’ll be painted. Many
manufacturers these days offer high-quality wood
windows with exterior cladding designed to in-
crease the longevity of the window. Cladding
usually means wrapping the exterior portions
of the window in either aluminum or vinyl, al-
though some windows with a metal core can be
wood clad. While window manufacturers have
made great strides in mimicking architectural
detail with non-wood materials, it’s still hard to
mistake vinyl or aluminum for wood. Windows

clad with aluminum, for example, have a crisp

edge that more closely resembles early-20th-cen-

tury steel casement windows than wood.
While Krekorian and Garai came to the
conclusion that only custom-built replacements
would do, clearly there are plenty of options de-
pending on your situation and pocketbook. Bear
in mind that choosing period-appropriate win-
dows for an old house is an inexact science. By
paying attention to proportion, window place-
ment, the configuration of sashes and panes,and
materials, you should be able to make your win-
dow decision a sound one. e ]

JENNIE L. PHIPPS writes about houses from
Bloomfield Hills, Michigan.

Opposite: Even windows that are
obviously new can be modeled on
old forms. Above: The windows
for this newly built Colonial
Revival-style house in Wheaton,
llinois—closely based on a

1895 residential design—were
custom manufactured to be
architecturally correct by Cedar
Windows by Bergerson.

5|§3if 100 Ulth WINOOWS A wood window has to be pretty far = Another alternative is to mount a piece of clear acrylic inside the
window. A1 Technologies (800-533-2805), whose clients include

Colonial Williamsburg, installs a narrow steel subframe around the

gone before it needs to be replaced. A local millworker can install
modern weatherstripping; an experienced glazier can rebuild

sashes and reinstall period glass. Even severely rotten wood can window and uses magnets to seal clear acrylic panels in place.
be strengthened and rebuilt with durable epoxy fillers. Here are = |f you don't like the idea of an extra layer between you and
some other alternatives for weather-challenged windows: your window, consider reconditioning the sash to accommodate
double glazing. Bi-Glass Inc. (800-729-0742, www.bi-glass.com)

uses a patented router to cut out old window putty and glass and

= Follow the example of the National Park Service and install
interior storm windows on the inside of the sash. While the new
glass may throw a second reflection, it's difficult to see from the
outside. Inner Glass Window Systems (B00-743-6207) slides glass
panels into a channel that screws into the inside of the window frame.

make the channel in the sash deep enough to accommodate two
layers of low-e glass. Check the Yellow Pages for a local dealer;

all work is done on-site.
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0 DOUBT you've seen examples of these
intricate styles if you live in a historic
neighborhood. You may be lucky enough
to own a few decorative glass panels your-
self—and unlucky enough to need to re-
place a broken piece or two. Fortunately, there
are still craftspeople who practice the techniques
needed to create these decorative works of art
(see Suppliers, page 47). What may help
most is understanding what you have—
and how each type of decorative
glass is made.
o e - W W ETCHED GLass In the 19th
233 I century, glass artisans etched delicate
designs into glass with acids. First they
coated the glass with paraffin or beeswax,
and picked out the design with a sharp tool.
Then they flooded the surface with hydrofluoric
acid. This dangerous procedure ate away at the
exposed surface, producing designs with con-
trasting texture. While fine examples are true
works of art, etched glass was commonly avail-
able from catalogs in repeating patterns that re-
semble fabrics and wallpaper of the era. Occa-
sionally, clear glass would be flashed with a thin
coat of color, such as red, before it was etched.
The pattern appeared as a clear design in the
colored “background.”

DecorativeGlass

jets all the glory today, but SAND-BLASTED GLAss Sandblasted glass

has a smooth, frosted finish similar to etched

biquitous on Victorian-era doors glass. It proved to be a much safer technique

than etching patterns with acids. Unlike etch-

ing, sandblasting does not cut below the surface

of the glass. Typical 19th-century patterns are

amazingly detailed. They include elaborate heraldic

dard for residential doors and windows, sidelights, and transoms shields, urns, romanticized natural and pastoral

scenes, and lifelike floral sprays and ferns. Both

sandblasting and etching were also used to “fog,”
or frost, glass.

BRILLIANT-CUT (OR WHEEL-CUT) GLASS

by Mary Ellen Polson Probably the most spectacular type of orna-

46 NOVEMBERIDECEMBER 1998 KIRSTY MACLAREN



mental glass, artisans create brilliant-cut glass
by moving a piece of frosted glass carefully over
a vertically rotating stone wheel. They cool each
cut with water, and polish the entire design to
a high degree of brilliance when it’s completed.
While many cut-glass designs are similar to those
seen in etched glass, etching tends to fog the ap-
pearance of the glass. Cut glass is much brighter
and actually sparkles.

BeVELED GLASS Beveled glass was the last
of the showy glass treatments to become fash-
ionable, mostly because it begins with plate glass.
This thick, machine-made, optically clear glass
didn’t become commercially viable until about
1885. Shops bevel plate glass by grinding and
polishing the edges at an angle. The finished
piece yields the same brilliant good looks as
faceting a jewel. While window bevels were typ-
ically 3/8" to 5/8" deep and door panels 1" to
2", there’s no set angle for a bevel. After the glass
is ground with sand and water and smoothed
on a sandstone wheel, it's polished in two steps—
first with pumice, and lastly with cerium or fer-
rous oxide on a felt wheel.

GLUE-CHIP GLAss This technique pro-
duces a glittering glass that looks as though it
has been permanently subjected to an icy frost.
First the artisan grinds or sandblasts a sheet of
glass, then coats it with glue. He heats the glass,
and the glue shrinks and shrivels off, taking
slivers of glass with it. The same sheet might be
treated two or three times, producing double-
or triple-chipped glass.

FIGURED (OR PATTERN) GLASS Designed
for privacy and inexpensive to make, figured
glass came in an assortment of ornamental de-
signs, including floral and starburst patterns.
Manufacturers pressed or rolled patterns into
one side of fresh plate glass while it was still plas-
tic. Historic patterns are more intricate than
today’s pattern glass, which often has a dimpled
appearance. o

Opposite: This spectacular

di d-shaped leaded glass
window shows off the patterns

in several types of figured glass.
This page, clockwise from top: an
example of leaded beveled glass;
an extraordinary brilliant-cut
design, probably in combination
with etching; a door panel with
brilliant-cut markings on an
etched or sandblasted
background; and a sandblasted
design on a Victorian-era
row-house door.

SUPPLIERS Most of the firms listed below offer beveled and etched (or sandblasted) glass. Specialties are noted in parentheses.
ANDERSON GLASS ARTS (Massachusetts), (617) 357-5166. Circle 47 on the resource card. ® ART & ARCHITECTURAL GLASS CO (Oregon), (503) 281-7633.

Circle 48 on the resource card. ® ART GLASS STUDIO (New York), (718) 596-4353. Circle 49 on the resource card. =

ART GLASS UNLIMITED (Missouri),

(314) 361-0474. » BEVELED GLASS WORKS INC. (California), (800) 421-0518. Circle 50 on the resource card. * CARVART GLASS (New York), (718) 855-
4459. Circle 51 on the resource card. » . GORSUCH COLLINS ARCHITECTURAL GLASS (Colorado), (303) 985-8081. Circle 52 on the resource card. ®* GREAT

PANES GLASSWORKS (Colorado) (800) 338-5408. Circle 53 on the resource card. *

LEHMANN GLASS STUDIO (Califarnia), (510) 465-7158, (brilliant-cut

glass). Circle 54 on the resource card. ® POMPE| & CO. ART GLASS (Massachusetts), (888) 395-8867. Circle 55 on the resource card.

BALTHAZAR KORAB (TOP LEFT)

ARCHITECTURAL ASSOC. (TOP RIGHT): GARY CHOWANNETZ/
ELIZ. WHITING ASSOC. (MIDDLE): MARY ELLEN POLSON
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IN A CONTINENT where individuality is

prized and homeownership has a long tra-
dition, there’s a housing heritage with polar

opposite origins—the company town. Also

» i

' called “locations,” “camps,” and a host of
regional names, the term “company town”
is generally applied to any community

planned and developed by a single indus-

' try. Usually permanent neighborhoods and
enclaves, as opposed to the short-lived work
' camps common in lumber country, com-

pany towns are the forerunners of today’s
planned communities. Much has been writ-
ten about the economic and social nature
of company towns, but since these districts
represent thousands of old houses across
the continent—and homes to many old-
house restorers—it’s valuable to take a look
at their lesser known architectural side.

ARCHITECT-DESIGNED TOWNS
MANY COMPANY TOWNS were the quickest
and cheapest of housing, intended for im-
migrant laborers fleeing much worse in
their homelands. However, some compa-
nies tapped top architectural talent to build
factory utopias with no commute.

THE PULLMAN DISTRICT, CHICAGO,
iLiNois Any old-house enthusiast visit-
ing the Windy City should tour the “Town
of Pullman” on Chicago’s far southeast
side. Developed for railroad-car magnate
George M. Pullman by Chicago architect
Solon Spencer Beman and New York land-
scape architect Nathan F. Barrett, Pullman

remains the largest and most celebrated
company town in America. Along with
more than 1,700 dwellings for workers, it
once incorporated a school, marketplace,
water tower, and churches as well as the
Palace Car Company manufacturing build-
ings and the Hotel Florence—the town
centerpieces. The intent however was far
from a philanthropic. By building this en-
clave of blue collar housing, G.M. Pullman

In Ambler, Pennsylvania, Keasby & Mattison
Co. chose distinctive Dutch gables for
employee houses, built in hierarchies.
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hoped to avoid the nasty habits of Chicago’s
rough and rowdy immigrant work force.
In fact, he expected every aspect of his
dream town to earn a 4% to 6% profit!
Pullman was laid out on 500 acres
of swampy farmland along Lake Calumet.
The first residents arrived in January 1881,
and the factory began to produce railroad
cars the following summer. The houses
were mostly built of local brick, made with
clay dredged from the bottom of the lake.
By 1886 Pullman housed 14,000 people; it
won an international prize as the “Most
Perfect Town in the World” in 1896.
Though only in his mid-twenties,
Beman designed cottages, duplexes, and
tenement houses alike. Through simple,
ingenious variations in the roof line (in-

cluding mansards and purlin gables) and
subtle ornamental details, he added styl-
istic diversity to essentially vernacular
facades—all this while maintaining a com-
munity character and keeping construc-
tion standardized. The five-room row house
was one of the most popular designs. First
floors invariably have a kitchen and spa-
cious double parlor; the second floor fea-
tures a front bedroom and two small rear
rooms split by a skylit stair hall that leads
to a bathroom. Every room had a window
for light and fresh air. Even the most in-
expensive flat was piped with steam heat,
gas lighting, and running water.

All was not perfect in Pullman-land,
however. Disgruntled with housing prices
and their inability to own homes, in 1889

S -

T
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Above: Using special catalogs,
ready-cut house manufacturers
marketed houses en masse to
industrialists. Minter Homes of
West Virginia even plotted streets
for their pre-fab houses.

Left: Pullman was meticulously
maintained during company
ownership. Most houses had

a rear yard and an alley to
facilitate garbage collection.

residents voted to annex Pullman to
Chicago—much to the Company’s cha-
grin. Then, a nationwide depression sparked
events that led to the infamous Pullman
strike of May 1894. In 1898 the Illinois
Supreme Court ruled that the Company
charter did not authorize it to own or man-
age a town. Today, Pullman is a multi-eth-
nic community including the South Pull-
man Historic District and the Hotel Flo-
rence, a proposed historic site.

MAIL-ORDER TOWNS
INNOVATIONS, SUCH As balloon framing,
mail-order plans, and ready-cut houses ex-
pedited the building of company towns to
new levels. By the 1910s, an entire town
could be ordered from producers such as
The Aladdin Company, Montgomery Ward
& Co., Minter Homes, or Sears & Roe-
buck, and shipped by rail anywhere.

Like its competitors, Aladdin of Bay
City, Michigan dedicated an entire cata-
log to the lucrative market. The company
promised it could furnish anything from
a single house to a complete city, includ-
ing sewers, walks, lighting, stores, schools,
churches, hotels and dwellings. “The in-
dustrial housing ‘problem’ ceases to be a
problem to any alert manufacturer,” ad-
vised the catalog, “when stripped of the
theoretics of professional ‘experts.”

CARLINVILLE, iLLiNois Aladdin was
not alone. Sears & Roebuck sold about
100,000 mail-order houses from 1908 to
1940, many purchased in quantity by in-
dustrialists. For as little as $400 per house
the company bought floor plans, precut
lumber, and all the materials needed for a
complete house, right through to the nails
and paint. Translated into today’s con-
struction jargon, mail-order presented a
sort of “turn-key” (ready for occupancy)
program. Sears even provided mortgages!

In Carlinville, Illinois, about 152 Sears
& Roebuck houses ordered by the Stan-
dard Oil Company in 1918 still stand, down
to the standard-issue two trees in the front

GORDON BOCK COLLECTION
ROB HUNTLEY/LIGHTSTREAM
HISTORIC PULLMAN FOUNDATION (BOTTOM)



In many company towns, rank rated
better digs. Redstone supervisors

lived in houses of suburban proportions,
while workers were housed in
vernacular cottages (below).

JOHN MCEVOY (TOP)
GARY HUBBELL

Dubbed the “Ruby of the Rockies” by The
New York:Timas Wt 1902, Redstone, Colorado
remains “a remarkable mountain village,
secludéd amongst the breathtaking high

3 Euun!ry of Colorado.” Major buildings, such
] is’ldhn,Osgoad‘s mansion “Clevehome.” are
[ now the keystones of a resort.

Company towns are architectural extensions of the enterprises they were built to serve.

Indeed, most company towns, flourishing from the 1830s to the 1930s, are products

of the Industrial Revolution. The concept, probably imported to this country from Great
Britain, was first realized in New England mill towns such as Derby, Connecticut, built
around 1803. Some company towns, particularly those of substantial size or quality,
survive intact or have been absorbed by larger communities. However, many large-scale
developments, seemingly constructed overnight, were just as swiftly abandoned when
the industry went bust.

Typically conceived by industrial tycoons who held profit margins paramount,
company towns limited architects and builders to the fundamentals of housing: simple
design, highly efficient floor plans, and prosaic yet durable materials. A few towns—
usually those designed or planned by professionals—met these goals while achieving
much more. The best incorporated harmony with the natural environment, compatibility
with regional lifestyles, and modern conveniences not available to the general working
class of the period.

On the downside, most company towns were paternalistic—that is, the company
retained ownership of the buildings while dictating their design, construction,
maintenance, and even their use. Many towns are associated with some of the largest
“smokestack” and heavy-labor industries ever known, particularly coal, iron, and copper
mining and processing. Mark Twain eloquently described the coke towns of western
Pennsylvania as “Hell . . . with the lid off.”
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Bygone Tyrone
Tyrone, New Mexico ranks among the
most important company towns ever
developed. Nestled 6,000 feet high among
the Burro Mountains, it was established
by the Phelps-Dodge Company, which
opened a large copper mine there in
1914. Tyrone was to be a model mining
community, and Bertram Grosvenor
. Goodhue of New York
| was selected as the
architect and town
planner. Though
renowned for his
ecclesiastical
commissions, Phelps-
Dodge execs (and,
| reportedly, their

| wives) were more

intimately familiar

with Goodhue from
his work at the 1915 Panama-California
Exposition in San Diego.

Goodhue conceived Tyrone as an
idealized Mexican village built around a
large central plaza. The most prominent
buildings were styled with Spanish
Baroque elements familiar from the San
Diego Fair. However simple shops and
dwellings drew on Native American adobe
buildings found near Santa Fe and Taos.

Stylistically, the houses were Pueblo
Revival (with flat roofs) or Spanish Revival
(with pitched roofs). Not an ounce of
ornament was employed, but the stucco
was pigmented with various pastel tints
found in the surrounding landscape.

Floor plans generally covered four or
five rooms and made the most of every
square foot. Although stark, interiors
included full baths and electricity. Con-
cerned about worker safety, Goodhue
fireproofed wood floors and roofs.

Copper prices sank rapidly after World
War | and mining stopped in 1921.
Remnants of Tyrone survived until 1968
when the last buildings were leveled.
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As spied from the hillside west of town, Bramwell, West Virginia presents the typical setting of coal
and ore mining communities—pockets of self-sufficient buildings isolated by rugged countryside.
Inset: Ample houses can still be found far from the city.

yards. Standard oil opened two coal mines
near Carlinville that year and needed fast
rental housing for the work force. The
houses ordered by Standard Oil are mod-
eled after the garden-variety American
Foursquare, but downsized to a 24'- foot-
print (1,200 square feet) and three-over-
three room plan. They cost about $1,000
apiece.

The “Gladstone”™—a two-story ver-
nacular house with a hipped roof and full-
width front porch—was one economy
model used in Carlinville. The houses sit
about 3' above grade on raised foundation
walls, adding basement headroom with-
out digging lower than necessary for frost.
In the interest of saving space, the plan es-
chews vestibules, and one generally enters
directly into the living room. Even the small
back porch was attached to avoid cutting
into the small kitchen area. These sturdy

frame houses served a family of four well,

and are great starter houses.

ORE TOWNS

HUNDREDS OF SMALL mining towns once
dotted remote areas of the Rockies and the
Southwest. Most have not survived as liv-
ing communities, but a rare few with spe-
cial qualities have adapted and flourished.

REDSTONE, coLorapo Named for
the surrounding red sandstone cliffs, Red-
stone’s wellspring was the the rich black
coal deposits below ground. Redstone was
acquired by John Cleveland Osgood—re-
portedly for $500—while he was scouting
for the Chicago, Burlington & Quincy Rail-
road Co. in 1881. He started the Colorado
Coal Company in 1887 and built a coal
mining empire, Like George Pullman, Os-
good wanted to create an ideal town where
“happy and contented workers would stay

NEAL VOGEL COLLECTION (LEFT)
JACK E. BOUCHER



regardless of what the rest of the world

was doing.” Around 1903 he developed a
small model community to replace the
work camp feel of the original Redstone.

According 1902 records, it appears
that nearly 100 houses were planned for
the town, but only a few dozen survive
today. The foremen and superintendents
had larger frame houses of 1,500 to 1,800
square feet. Shingled gable ends, dormers,
gambrel roofs and scroll-sawn trim pro-
vided character to generally vernacular de-
signs. Miners lived in smaller frame bun-

COURTESY OF NORRIS HISTORICAL SOCIETY (TOP)

HABS/JACK E. BOUCHER

galows under 800 square feet. These houses
had simple hip roofs, shiplap siding, and
a central fireplace. An article in Camp and
Plant noted that “plans were drawn for
three, four, five and six room houses painted
in different colors to avoid the monotony
of the stereotyped form of company town.”
When better coal deposits were found
elsewhere, Redstone was mothballed in 1910.
When Osgood returned in 1924, he re-
opened many buildings needed to sustain
the community. Under an hour from Aspen,
Redstone thrives as a romantic resort.

UNCLE SAM'S TOWNS
WHEN THE FEDERAL government acts as
industry, it too can father company towns.
The United States was deep in the Great
Depression when the Tennessee Valley Au-
thority (TVA) was created to tame the Ten-
nessee River. The Norris Dam near Knoxville
was just one in the system.

NORRIS, TENNEsseEe Built for dam
workers in 1934-37, the town of Norris
was the TVA's first project. Initial estimates
predicted it would house 5,000 people, but
the population peaked at 2,000 around
1940. Many players were involved in Nor-
ris, including distinguished city planners,
Earle S. Draper and Benton Mackaye, and
architect William Duguid.

Norris is a prime example of the
“greenbelt concept” where houses are nes-
tled in the existing topography. Houses
employed about a dozen floor plans—in-
cluding regional dog trot forms—ranging
from three rooms for unskilled workers to
six rooms for company foremen. Most of
the houses were attractive vernacular cot-
tages built on concrete slabs with side-
gable roofs, red brick veneer, steel case-
ment windows, and screened porches. Frank
Lloyd Wright described Norris houses as
“more pleasant than most summer resorts,”
and volunteers lined up for them.

Interiors were sparse but nearly all
the houses featured aluminum showers
and wood paneling of wide-plank pine.

Almost untouched after 50 years, this cozy
fieldstone “bungalow” in Norris highlights the
economical yet site-sensitive design behind
this Public Works -era community.

Wanting to preserve the “Southern Ap-
palachia” culture, TVA Chairman Arthur
E. Morgan insisted on fireplaces as well as
hand-rived oak shingle roofs. Every house
had an electric refrigerator, electric range,
electric water heater, electric heat, and of
course electric lights—no surprise from a
new hydroelectric authority.

The TVA intended to sell Norris soon
after the dam was completed, but World
War II postponed any such plans. Until
1948 when Congress demanded that Nor-
ris be sold at public auction, the houses
were used by employees of nearby Oak
Ridge, the “secret city” erected to work on
the atomic bomb. Over the years, most of
the houses have been enlarged where pos-
sible and colonialized with dormers, por-
ticos, and shutters. Nonetheless, Norris
lives on very much intact, and since 1975
has been listed on the National Register.

Many of the positive aspects of com-
pany towns remain with us too. Stripped of
the evils of paternalistic management and
low-paying jobs, their strengths in profes-
sional design, civic amenities, and compre-
hensive planning led the way to the garden
city movement and scores of planned com-
munities throughout the United States. 1k

NEAL A. VOGEL heads Restoric, LLC, a
restoration consulting firm in Evanston, Illi-
nois (847-492-0416; restoric@earthlink.net).
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Sills may be the lowliest parts of a wood-frame house but, like

the keel of a boat, they form the base that supports all other

structural members. When old-house sills succumb to rot and

insect damage, it takes technique and experience to replace them.

by Gordon Bock | photographs by Jon Crispin

GEORGE YONNONE RESTORATIONS has spe-
cialized in this heavy repair work for over
25 years. Since George welcomes any op-
portunity to share his knowledge, we vis-
ited him on the job at an 1790s timber
frame house to see the process he uses to
successfully jack and repair all kinds of
buildings.

Like the best restoration projects, sill
repairs start with assessing the present con-
ditions. Sills tend to decay from the out-
side in, and while they may look good from
the basement side, 1/3 to 2/3 of the wood

can be gone under the exterior siding.
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Along with probing with an awl for dete-
riorated wood fiber. George relies on “sound-
ing” to assess sill integrity. Tapping the
wood with a hammer from the basement
side produces a telltale tone. A good sill
rings with a high pitch; if there’s a little
rot on the outside, the pitch is lower. If the
sill is really suspect, and the owner is com-
fortable with a little exploratory surgery,
George pops some siding off to survey the
sills from the outside.

When inspection reveals a bad sill,
the first repair step is to remove siding at
the second-storey line above and below

windows to expose the timber spanners (or

their equivalent in later buildings). Next,
George screws a hook into the top of the
building at the center of the wall, to which
he hangs a “come-along” cable winch. Then
after carefully measuring the positions of
studs and structural members along the
second storey line, he transfers these di-
mensions to two 3"x10" oak planks that
will be the plates for jacking the building.
[t is important to use two planks for this
purpose so they will flex like a hinge as
jacks lift the building. After double-check-
ing measurements, George hoists the plates
into position with the come-along, and lag
screws them to the side of the building,.

SET-UP FOR siLLs Setting up the jacks is
often the most time-consuming phase of
the jacking process. For the average house,
38' to 40’ on a side, George will use four



jacks to a wall. He positions each jack 24"

off the sill—an angle that is effective for
lifting while providing clearance to work at
the foundation line. After excavating down
to undisturbed earth, George sets a jacking
pad of laminated lumber in the angled soil.
The 24"- square pad not only spreads the
jacking load through a large area of soil, it
provides ample room to finess the jack’s
position. On top of the pad comes a block,
then the jack and a steel plate.

George selects 20-ton hydraulic jacks
for most applications. Even though 12-ton
jacks are more than strong enough to carry
an average frame house, the larger jacks
have a longer cylinder throw—on the order
of 9"—that allows for more lift without
reworking the setup. Also, the bases are
larger, distributing the load across a wider
area of the pad and increasing support.

The 4"x4" oak posts running be-

tween the jacks and the plates on the house

have to be measured and cut for each po-
sition, and this dimension is subject to how
the jack “loads-up” in the soil. When the
jacks are tested, loamy soil often compacts
for some time before the building starts
to rise. Sandy soil, on the other hand, tends
to load quickly. It takes patience and the
experience to “read” the soil around a house
and position all jacks optimally.

JACKING THEORY In simple terms, the ob-
ject of jacking is to raise all the house’s low
areas so they are level with a benchmark.
Typically, this benchmark is a high point
in the foundation or central chimney that
represents the most stable base in the struc-
ture. Jacking helps remove the old sill but,
more importantly, it re-establishes the cor-
rect height of the floor and wall framing.
Originally, the house may have been built

Far left: Measuring old sills reveals shrinkage
from the original 8". Left: Hydraulic jacks

on carefully angled pads suspend walls

while George Yonnone and Curtis Von

Ruden maneuver 22" of new white oak sill.
Counterclockwise from above: A builders
saw roughs out the old-style joist housings in
the new sill; hole saws remove waste wood;
final dressing with hammer and chisel.

on an 8" square timber—common prac-
tice as late as the 1890s. Over decades, this
timber could have shrunk and deteriorated
to as little as 6-1/2" in height. Simply re-
placing the sill with a new 6" timber does
not regain the building’s original dimen-
sions. Plus, the new material will also set-
tle and shrink in time, bringing sill height
down to, say, 5"—a loss of 3"!

Most houses tend to fall or sag to-
wards their centers, so there is usually more
distance to jack in the middle of a wall
than at the corners. In such a job, this
means the jacks will run out of travel or
lift capability before the middle is level,
and the setup will have to be reworked
slightly. Typically, George will extend the
middle jacks 9" or so, then place blocks
and shims or cribbing under the studs at
the middle of the wall. With the house tem-

porarily supported this way, he can collapse
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Skeletal Secrets

In timber framing, as well as balloon
and platform framing, studs, joists,
and posts converge along the
second-storey line—a structurally
stable point to jack. This method also
lifts the first-storey walls without
putting them under any load, the ideal
way to avoid cracking historic
plaster finishes. In contrast, : |
jacking at the foundation level \
risks pushing in the walls. SPANNER N |
Where bolting a long plate may
interfere with mortise joints,
George substitutes a jacking pad.

NOVEMBERIDECEMBER 19989

To gently lift the walls,
the vertical jacking posts
must bear on two oak
plates bolted along the
length of the second-
storey line. Plastic
unrolls over the posts
for weather protection.

the jacks and build up the pad (or extend
the jacking post) to resume jacking.

mimBer TecHnoLogy While the whole
point of George’s thorough jacking and
leveling of the structure is to avoid piece-
meal repairs with short lengths of mater-
ial, the typical sill job does require splic-
ing sills. No single timber available these
days will span the 35' to 40’ length of most
walls, so George makes a 40’ repair with
two 22' timbers. Sill joints have to be as
strong as the timber itself, and for this rea-
son George always makes his lap joints no
less than 24" long. He also makes sure the
joint is in full contact, inserting a recip-
rocating saw and trimming both faces at
the same time, if necessary.

When the fit is correct, 1/2" lag screws
fasten the timbers together. George posi-
tions the screws in a staggered pattern, off-

set by about 1" so no two fasteners are in

ROB LEANNA (ILLUSTRATION)



line to potentially split the wood. George

prefers white oak for many sills, especially
for the extra weight of timber frame houses.
Since oak is one of the densest woods, he
bores 3/8" pilot holes for the lag screws,
as well as 1/2" holes for the shafts. (Lag-
ging into softwoods requires only a small-
diameter pilot hole or none atall.) George’s
experience has also taught him to lubri-
cate long lags screw with soap or wax. Oth-
erwise, as these hefty bits of hardware go
into the oak, they generate enough heat to
seize in the wood halfway down.

Before the sill will mate with all the
members in the house, it must be cut for
the housings and mortises that hold floor
joists and studs. Rather than attempt to

measure all these pockets to fit the settled,
often slightly eccentric dimensions of a
100 or 200 year old building, George lays
out the cuts to some standard spacings ap-
parent in the construction, then deals with
irregularities as he goes. Though the goal
is to have joists rest in pockets as tightly
as possible, practicality may call for trim-
ming a joist slightly to get the proper fit.

Even with the most perfect of fits,
however, maneuvering 22" of massive oak
so it meshes with floating framing takes
equal parts skill and experience. George and
his crew call on a variety of bars and levers
to “shoehorn” the new sill under wall studs
and subflooring. A favorite tool is a flatbar,
a tapered piece high-carbon steel that is ac-

Left: George shoehorns in the new sill with

a series of flatbars that ease joists and studs
into place. Above: A swing of the beetle aligns
the faces of the lap joint. Below: An electric
lag gun, similar to an auto mechanic's lug
wrench, drives in the lag screws.

tually nothing more than a foot or so of
truck or car leaf spring. George has several
of these tools on hand for inserting under
wall studs to make clearance for the sill.
Once the newssill is “home,” floor joists and
lapped corners secure it in place, ready for
the next phases of restoration carpentry. In
fact, having the load off the foundation pre-
sents the ideal opportunity for masonry
work on the foundation, such as resetting
the capstones visible just above grade—the
finishing touches on so many 18th- and
19th-century old houses. i 3

Special thanks to GEORGE YONNONE
RESTORATIONS (PO. Box 278, W. Stock-
bridge, MA 01266; 413-232-7060).
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 was starting to shine like ... steel

GALLEY KITCHEN, LUSTRON HOUSE [ca.1947]
Lustron Houses abounded with

enameled-steel built-ins and innovative

features, like the combination dishwasher/
clothes washer in the galley kitchen.

COURTESY OF JIM MORROW




aw in the all-steel house a potential growth area for their
quipment—until then used primarily for repair work—
nd built a score of prototypes in the 1930s. Rather than
entical pre-fabs, these houses were unique, often historical
signs erected completely in a plant, then trucked to the
e. Other corporations, such as General Houses, Inc., and
tional Houses, Inc., tried models with either skins or
ctures made of steel. Ultimately, steel could not beat
price of wood or the public’s taste for traditional
truction. But with lumber prices ever rising, the steel

e’s day may dawn again.

IAL THANKS to Christina O’Neal, Thomas Fetters, Jim

ow, and the Troy Historical Society for their generous help.

LUSTRON HOUSE [ca. 194}

CHESTERTON, INDIAN

Prefabricated panels 1

porcelain-enameled steel helpe

sell Lustron Houses with the promn
ise of easy maint

S5




_Sometimes noisy, occasionallylrus;ty, but except:onallydumbleand ,liuéb’lé‘-"ﬁdﬁqtﬁeless?

S_teel'hbus

For thousands they were the ferroiis alternative for an affordable or obtainable house.

HE BOLDEST STEEL experiment by sheer
dint of numbers was the legendary Lustron
House. The brainchild of industrialist Carl
Gunnard Strandlund, Lustrons were all-steel,

prefabricated homes produced in four original models
(see illustrations at right) and eight exterior enamel colors.
Strandlund, an executive with the Chicago Vitreous
Products Company, was making enameled metal panels
for Standard Oil gas stations and White Castle hamburger
stands when World War II limited the steel supply as a
regulated commodity. After Washington, D.C., officials

turned down his call for more raw material in 1946,

Strandlund repackaged his request to satisfy a greater public
The federal

JACK BOUCHER (ABOVE); TY GREENLEES (RIGHT)

need: housing for returning vets.

.weralfarmé during the decades surrounding World War II.

government not only sanctioned his idea, but even sub-
sidized it with $37 million in loans and an idle aircraft plant
in Columbus, Ohio. All 3,000 parts for each Lustron House
were manufactured in the plant, then loaded in reverse-
assembly order on a flatbed truck for transport to the site,
Though Strandlund’s enterprise never reached his promised
output of 17,000 houses a year, hundreds of Lustrons were
shipped and still stand, especially in the Plains and

“rustbelt” states. | Not surprisingly, the steel-producing
states of the Midwest were the spawning grounds of more
than one steel house. Shortly after the 1933 fair, players
from different parts of the steel industry dipped their toes
in the housing market. For example, the Hobart Brothers

Company of Troy, Ohio, makers of welding equipment,
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MATCHING

Wood
Ishes

BY JIM GUNSOLUS

OLDEN-BROWN wood-
work, glowing under
T varnish or shellac—that’s

what we envision when
we think of Victorian or post-
Victorian trimwork in an
old-house interior. Moreover,
if you're lucky, that’s what
you'll find in your home. For
many of us, though, reality
falls short of fantasy. Crown
mouldings and window cas-
ings can be missing, damaged,
or painted; door and window
openings added at a later date
may lack appropriate archi-
trave designs; or perhaps you

need to create new mouldings

as part of an addition. f
Whatever the situation,

RIS e T

you'll want to match the new
work to the old as closely as

Matching woodwork in an

old house requires a few magic
tricks, from aging the appearance
of new wood to adding fool-the-
eye grain patterns,
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OLD-HOUSE BASICS

possible. Selecting the same species and cut of

BEFORE

wood is only half the battle; the real challenge is
to achieve a finish and aged appearance that
complements the old trimwork.

The secret to duplicating the look of aged
trim begins with a close look at the wood you
are trying to match. While newly milled wood
is fairly uniform in color, the colors in old
woodwork vary widely. For instance, the
orange-brown of old fir or pine can be shot

through with red, yellow, black, or even green
streaks; aged oak can range from deep brown to
yellow. The idea is to infuse your new wood-
work with the same range of colors found in
the old. No single stain is going to duplicate
what time and yesterday’s carpenter did to your
trim. It takes a number of steps, using a variety
of materials. To achieve a good color match,
follow these basic rules:

1. Use the same wood species as your

old trim. If you can’t identify the species, take

a piece to a woodworking store or lumberyard
for identification, or ask someone in the neigh-

Simulating Patina borhood whose house has the same type of
Old fir frequently contains black streaks, a residue from stain and age. New wood wood. Still not sure? Try a wood species that
(before) lacks this appearance, so before | begin to match the base color, | apply
an ebony stain to duplicate this look. Wipe the stain on and let it dry for a minute.
Using 220 grit sandpaper on a random orbital sander (above right), remove enough

closely matches yours in terms of grain tight-
ness and basic color hue; for example, fir for

of the darkened wood to match the amount of blackness in the old trim. The *aged’ gumwood.

trim (after) already looks like it blends in, even before the stain is applied. Go over 2. Use the same cut as the old wood. You

everything with a tack cloth to remove dust. will never get quartersawn oak, say, to look like
= YIS - e L e O R AN B GELRONEREE S i s b TR A TR T T TR T Y, P

Refreshing Old Trim

Old trimwork in good condition can be spruced up with a
simple cleaning. If the finish is shellac, you'll want to minimize
any contact with water, which whitens the finish. Choose an
out-of-the way spot to test clean. Add a tablespoon of Ivory
Liquid to a quart of warm water and whip it to create a lot of
suds. Dip an old washcloth or towel scrap into the suds (not
the water), and rub the test area vigorously. Wipe with a dry
cloth to remove any dampness. This method will remove
surface grime without harming the patina.

If there's still a dark residue, brush some mineral spirits or
paint thinner onto the test patch and allow it to soak in for
about 3 minutes. Using 0000 steel wood, gently rub the
surface, going with the grain. Wipe up any drips, and let the
patch dry for an hour. At this point, it will look dull; apply some
lemon oil or paste wax to add shine to the finish.
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OLD-HOUSE BASICS

flat-sawn, and vice versa. The grain patterns are
completely different.
3. Apply the same kind of stain and
finish to your new wood that was used on the
old wood. Polyurethane does not look like shel-
lac and never will. Choose a finish and stick to
the same type and brand throughout the room.
Combine these rules with the following
advice, and no one will know that your old
house has undergone cosmetic surgery.

Prepping the Wood
such as fir and pine, tend to show grain-color

Many softwoods,

reversal or blotching if they’re not primed with
a controlling sealer. The traditional method is
to apply a weak 1/2- to 1-pound cut of shellac.
You can also apply a commercial sealer such as
Benite, and let it dry for 24 hours. The con-
troller partially seals the wood, evens out its
ability to absorb stain, and prevents a blotchy
appearance. Now youre ready to add patina
(see “Simulating Patina,” p. 68).

Matching the Base Color Because the
human eye can detect the slightest variation of
color between two adjacent objects, no single
stain color will match your trim. The objective
of the stain is to replicate the main background
color of the wood. Keep a piece of the trim you
are trying to match at your side during the
process. You may need to blend two or more
stains to get the right shade; jot down the recipe

for each formula as you work. Experiment on

To match the new color
to the old, keep a piece
of the old trim handy.

scrap pieces or the back of your new trim and
don’t be afraid to try all sorts of combinations.
While matching color is more art than science,
keep these principles in mind:

® Work in compatible systems—i.e, var-
nish-based pigment stain, water-based gel, etc.
It’s also a good idea to stick with the same man-
ufacturer for your stains.

® Your true base color is the color of the
wood itself, so begin there. Keep in mind that
dye stains are transparent and will penetrate
everywhere more or less equally. Pigments are
opaque and will tend to lodge in the pores,
amplifying the grain of the wood and any flaws,
desirable or otherwise.

® Mix your colors under the same light-
ing conditions. Incandescent light brings out
warmer, reddish tints in the wood; north light
(the best natural light for color matching) and
fluorescent light make wood appear cooler
(blue or green tints). Whatever light you use,
test the color match under a different light
source before proceeding; a perfect color match
under fluorescent light can be noticeably off
under an incandescent bulb—or vice versa.

® Choose a light-fast medium—one that
won’t lighten, darken, or change color over
time. Pigment-based stains are more colorfast,
but they’re more difficult to manipulate in color
matching. The most light-fast dye stains are
water-soluble, such as water-based gels and
NGR (non-grain-raising) dyes.

If applied too thickly, gel stains (or any
other stain that contains pigments) can obscure
the grain of the wood. Guard against this by
going easy with the amount you use and imme-
diately wiping off the stain after it is applied.
Once you've successfully matched the main
color in the old trim, let everything dry
overnight. The next day, lightly sand with 320-
grit sandpaper to take down any raised grain or
blotches. Go over everything with a tack cloth.

Adding Highlights Now that you have the
base color, you're ready to add highlights that
fool the eye. After many experiments, I found

S S T e

Stripping Trim

If the finish on your old
woodwork is shellac that
has darkened and checked,
or if the surface has been
painted, you'll probably need
to strip it. Play house detec-
tive and look inside a cup-
board or a built-in buffet to
give you an idea of the
original, unpainted finish.

| recommend removing

the old shellac with an
environmentally friendly
citrus-based stripper,
cleaned up with alcohol and
steel wool.

Reapply several coats of
fresh shellac to add protec-
tion and build up sheen.
Because shellac has a rela-
tively short shelf life (six
months to a year), check the
date on the can. Old shellac
will not dry and leaves a
sticky film on the wood.

Once you've achieved the
look you want, you have
a reference color to guide
your efforts on any new trim
work. At the same time,
as a record of house history,
leave at least one spot
untouched.
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Choosing a Stain
Different stains produce
different results, depending
on the type of colorant,
whether or not the stain
requires a binder, and the
thickness of the application.
Generally, stains are either
pigment-based or dye-based.
Pigmented stains require a
binder (either oil, varnish, an
oil-varnish combination,
lacquer, or water); dye stains
do not. Pigmented stain
colors wood by penetrating
depressions in the surface,

while dye stain adheres to
the wood itself.

Most gel stains are made
with pigment in a varnish
binder. Gel stains don't pene-
trate the wood as much as
liquid stains, which tend to
minimize contrasts in the
wood and produce an even
finish. This is great for a
neutral trim wood like fir, but
a poor choice for a highly
figured wood like curly
maple, because the stain
obscures the wood grain.

SUPPLIERS

BAY CITY PAINT CO.

2279 Market St.

San Francisco, CA 94114

(415) 431-4914

Circle 43 on the resource card.
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To add highlights, streak shellac tinted with universal pigments over the wood. Using a clean rag or small brush,
mimic the grain patterns in the trim work you're attempting to match.

that the best way to match highlight colors in
wood is to add universal tints or aniline dyes to
shellac. Universal tints are the pigments added
to any tint base to make various colors. Visit
your friendly neighborhood paint store and ask
for a kit of universal tints; start with red, yellow,
brown, and green.

Mix up a small amount of shellac, or use
a 1-pound cut of fresh premixed shellac. Add
some of the universal pigments, one drop at a
time. Apply the mixture with a clean rag or
small brush, streaking it to follow the grain pat-
terns in the wood. The process is similar to
making a faux marble finish. If you apply too
much, dip a rag in alcohol and wipe it off.

As you continue to experiment with tints,
keep referring to the match-piece of old trim
for comparison. You may need to brush on
more than one mixture to mimic the multiple
colors in the wood. There is no rule; be as artis-
tic as you like. Once you've achieved the look
you want, let the surface dry, then go over it
with 0000 steel wool and a tack cloth.

Final Finish Provided your woodwork was
finished with shellac, you'll want to apply mul-

A. CONSTANTINE & SON

2050 Eastchester Rd.

Bronx, NY 10461

(800) 223-8087
www.constantines.com

Circle 44 on the resource card.

(800) 735-7019
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DALY’S WOOD FINISHING PRODUCTS
3525 Stone Way North
Seattle, WA 98103

www.dalysinc.com
Circle 45 on the resource card.

tiple coats as the last step in the finishing
process. To check the finish, wet a paper towel
with denatured alcohol and rub in an incon-
spicuous place. If the finish loosens, it’s shellac.
If not, it’s probably oil or varnish.

Premixed shellac comes in two colors:
orange, also known as amber, and clear (made by
bleaching orange shellac). In an old house, you
will generally want to use orange shellac because
it matches old shellac. Start with two coats of a 1-
pound cut (1 pound of shellac flakes mixed with
1 gallon of denatured alcohol). Apply the shellac
with a top quality natural bristle brush and keep
it in clean alcohol between coats.

After the first two coats, I usually thicken
up the mixture a bit, sanding after every three
coats or so. Increase the shellac-to-alcohol ratio
as you build up coats, until you achieve the level
of gloss and tone that matches your old
refinished trim. That’s it. Now the walls are
ready for a rich new coat of paint to highlight
all of that glowing woodwork!

JIM GUNSOLUS finish-matched new door and
window trim to the old woodwork in his
Bellingham, Washington, bungalow.
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ROCKLER COMPANIES

4365 Willow Dr.

Medina, MN 55340

(800) 279-4441
www.rockler.com

Circle 46 on the resource card.
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Guaranteed Lowest Prices
for hard-to-find antique replicas!

l

|
Bathtubs E Doorstops _ Lampy €3 Shades

Plant Stands

Mai[boxed‘ ‘ E Clock ’
Birdcages w Hooks [ Weathervanes ﬁ Faucets

Tables m Toiletd:"_____,_‘ Doll Carriages ' Hord&
. . . fo{l
ﬁ

Mechanical Coin Banks

Artwork

_ (Check out our website at |
K /ww.antiquehardware.com:

in c\u(:\'lf\q
Just about everytbmg for your home .%cé[n‘
' the bathroom sink!

O Yes! I 3 like a FREE CATALOG
Jor a complete product listing.

.
i

- !

MAIL TO: OR CALL: 1-800-422-9982  Address 5
1

!

:

- |

Name

Antique Hardware ¢3 Home Store  ask for catalog # 6505 Citif
19 Buckingham Plantation Drive Wholesale inquiries invited. :
Bluffton, SC 29910 Circle no. 80 Call 843-837-9796. State Zip
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MORE THAN A DOOR

The living room of our 1876 row house
has what we call a “Jefferson window!
When we raise the lower sash and open
the bottom doors, it creates a 5'-high
entranceway to the side yard. Are these
windows common?

— THomas Dowp
PHILADELPHIA, PENN.

NONE OF THE FOLKS in Philadelphia we
consulted has heard of the term “Jefferson
window,” but they are more than familiar
with the feature. The combination door
and window you describe is a clever de-
vice for incorporating a limited use door
in a formal room, and appears regularly
in houses right up to the turn of this cen-
tury. Related to triple-hung windows (which
open right down to the floor, creating a
similar entrance), combination door—win-
dows are detailed to look like interior wain-
scots or panels, but designed to open as
either single or double doors.
Dictionaries such as An Illustrated
Glossary of Early Southern Architecture and
Landscape offer further insights. They note
that doors at the bottom third of a win-
dow opening are sometimes called jib doors

=l E 2 I LSS G N e R0 T e P

BLIND BOARD LIFTER
As strip floors age, individual
boards tend to sink lower than
the surrounding flooring—
usually due to defects hiding
in the subfloor. To bring these
boards flush again, first drive a

board.

thin wood screw into the de-
pressed board. Then, place a
wood block on the adjacent
board, and lift the screw with a
prybar. When the errant board
is level, secure it with two or

= L et e R RS
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With the bottom sash raised, the combination
door turns a window into an entranceway.

or jib windows. Often located on the gar-
den side of the building, the door sections
are cunningly built with concealed hinges
and locks that hide their purpose, allow-
ing them to blend into the walls of some
of the most refined houses of the 18th and
19th centuries.

MANTEL MAKEOVER

Unfortunately, the rubble-stone fireplace in
our Shingle-style house has layers of paint
on it. What is the best method for remov-
ing paint from stone and mortar?

— HEID1 CASSELLS
Wryckorr, N.J.

ALAS, THERE ARE NO easy ways to remove
paint from most kinds of masonry. Heat
tools are ineffective on the cold mass, and
the rough surface is devilish at holding
coatings. Lots of elbow grease and start-
ing with some simple methods will help.

First, determine, if you can, what
type of paint(s) mask your mantel. Old,
interior latex paints sometimes lift by scrub-
bing full strength with a surface cleaner
like Top Job. Oil paints are typically tougher,
but they too may yield to a strong solu-
tion of the restorer’s best friend, TSP
(trisodium phosphate). Wire brushes, den-
tal picks and sharpened spoons are useful
for the complex surfaces. Once you have
removed as much paint as possible with
these methods, advance to commercial
strippers. Remember to protect walls and
floors with masking, and cover the strip-
per with plastic wrap for maximum effect.

Drive the screw
just enough to lift
the depressed

O T TR ISR TR TS T A R R T A TH U SR

more 8d finishing nails. Drive
them into the subfloor at oppo-
site angles, just below the
screw.
— KARL KNUTSEN
MINNEAPOLIS, MINN.

RUST BUSTER POULTICE
Have you seen the prices of
reproduction clawfoot tubs?
Here's how | saved the old
one that came with my 1894
house. Most of the objection-

R

able rust stains came out
when | applied a paste made
out of cream of tartar and
hydrogen peroxide. | let this
“poultice” sit on the stains
overnight, then washed it
down the drain the next morn-
ing. By the way, the same
poultice cleaned the heavily
tarnished brass fitting around
the plug in the sink.

— HELEN Puccio

BrookLyN, N.Y,
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G10227
10" HEAVY-DUTY TABLE SAW
WITH CAST IRON WINGS!

YOU WILL NEVER
FIND A BETTER
PACKAGE DEAL
THAN THIS,
GUARANTEED!

10" Table Saw complete with 1% H.P. TEFC mator, 1
Cast iron extension wings, sturdy stand, blade guard
and two blade inserts {one for the regular blade and
one for the dado set). Miter gauge induded.
INCLUDES FREE
10" CARBIDE TIPPED SAW BLADE!

REG. 3449~ ONLY *425%°

225499658R
d

MEDIA
CODE

G1182Z
6" X 47" HEAVY DUTY JOINTER

PR m-

A new, more muscular

cabinet-style stand - 1

much like our top-of- W

the-line 8" jointer. Model GI 1822 indludes | HP,

1107220V, single phase, ball bearing motor and easy-

to-use table levers, making old-fashioned crank
thing of the past. Steel stand has built-

@n easily be adapted for dust
collection systems
Visit www. jointers.com

FREE DUST HOOD W/GI182Z

gy

*FREE SHIPPING

ON 4 OF OUR BEST SELLING MACHINES!

G1021
15" PLANER

INFEED AND OUTFEED
ROLLER TABLE
EXTENSIONS

AND 4" DUST
COLLECTION HOOD

ARE STANDARD.

A good-sized heavy-duty planer ar

an affordable price —

onstruction wllh poweriul 2 H.P. single %
r. 4 heavy-duty support columns make
vertical adjustment rig
15 ball beann

accurate. 3-knife cutterhead
pported and powered by mple Y-belts
te with 1 HIS knives, 3-
agnetic switch and stand,
Visit www. planers.com

INCLUDES STAND

NLY $ 7959

FREE SHIPPING ANYWHERE IN THE LOWER 48 51

Circle no. 258

This offer is subject to change without notice.

G1055

G1035
1-1/2 H.P. SHAPER

Built with plenty of * %

muscle to take on mest ; l
shaping challenges, our mid- | - ;
sized, I'fs HP Model G103S

Shaper is perfect for a serious

hobbyist or small-shop owne

The GI03S offers precision

wheel adjustment, wo spindle

speeds, 2 finely-milled cast-

iron table, interchangeable spindles and

sealed ball beanng movement — all for less than
the price of a router and router table!

(Shown with optional extension wing.)

OUR LOW PRICE
ONLY $449%°

ANTWHERE IN THE LOWER 48 STATES

Visit our web site and
order from the comfort
of your own home
24 HOURS -A -DAY!
Detailed information

about all of our products
is available on-line.

CALL TODAY FOR YOUR FREE 1999 WOODWORKING OR METALWORKING CATALOG

-800-523-4777

CUSTOMER SERVICE: (570)326-3806 FAX: (800)438-5901 WEBSITE: http://www.grizzlyindustrial.com
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P06 EARTH MATTERS

4 Designs - Also available as Desk Set

k e
B FREE
Monogra™ B

P27 WILDFLOWERS

4 Designs

P19 NORTHWEST WILDLIFE

4 Designs

SETADE DMD4 a23e

P31 SUMMER DAYS

4 Designs

il
with sy
[ettering

P25 FOUR SEASONS Il

Designs

hotocopy of this coupon is acceptable if you do not wish
to damage your magazine.

ytime Phone |

eck Design (# and name)

TPORTANT: Check start # E:]:’

FREE Monogram Initial (optional on all designs

The Enviroumenin/
Check Company

P07 SCENIC AMERICA
NOW 8 Designs!

RLIILSLIB0G DBOE hivNEEaTe.

P36 CELTIC ECHO
4 5

Desi

P39 GLOBE
1 Design

P29 TUTTI FRUITTI

1 Designs

2 NG e,
EAT3 56 TACRIE A0 @ eenEEe

P17 AMERICAN REFLECTIONS
4 Designs

P34

WATER WORLD P15 SHADES OF AFRICA
4 Des 5 4 Designs - 4 Different Alrican Proverhs

P37 PUPPIES
4 Designs

P03 ANTIQUE

1 Design - Also available as Desk Set

P26 BACKYARD BIRDS

4 Designs - Also available as De 4 Desig

Check Price

PO1 SECURITONE
1 Design - Also available as Desk Set

" P35 RISING SUN

4 Designs

04 kideLSiele

P14 GENESIS

P24 TROPICAL REEF
Also available as Desk Set

ns

4 Designs - Also ahle as Desk Set

Available in black or burgundy,
Retail value $19.95

—except P06, P15, P26 and P35)

- GG0026
* Check here if you do not wish to L-—‘

seive a vinyl checkbook cover. Help eliminate waste,

DESK SETS AVAILABLE! Persons! size

3-to-a-page checks, with stubs to record each transaction.
g

Free binder with initial order.

# Boxes Total Cost 1 Each orderincludes  TQ ORDER: Enclose and mail..,
1-Part 1st Box $5.95 18 ' 1:’3: degotm: g{:’;"' 1.Voided Check (or reorder form from current supply)
(200 per box) Add'l Boxes 5395 | s 1 :REE':E T :in Ia with changes indicated. No photocopies, please.
N - - 1 : Y 2. Deposit Slip (also from existing supply).
Duplicate Tst Box $695 1 s i checkbook cover. PRy
(180 Bec b ) il S T N < E - ' 3. Payment Check payable to THE CHECK GALLERY, INC,
o . per box Add'l Boxes $4.95 S I MAIL TO: The 4. Completed Order Form.
1-Part Desk Sets st Box $19.95 1.8 ! Check Gallery, Inc. Please note: Unless you tell us otherwise, we will ship orders to the
= (300 per box) Adg'l Boxes £10.00 s i P.O. Box 17400 address we print an the checks. For your protaction, we will accept
— - = Baltimore, MD only written orders and reserve the right not to pracess incomplete
Shipping & Handling Fee: $1.50 per box/cover § ! 21203-7400 orders. Please allow 2-3 weeks for delivery.  Foozs
Special Lettering: add $2.00 { 1-800-354-3540
Id English (€]  Sewgge (D & | TempoF i i
S EaginbC ~ empolf) | $ i See all the designs on our Website.
: " |
I:::hseErRi:;:khnok Cover:  Black  Burgundy add $11.95 § —J www.chockgallory.com
s Opti Mail, addition
> e 5445700 S b 100% GUARANTEE.
U AL 1 If for any reason you are not completely
SUBTOTAL: § i satisfied with your order, we will replace it
SALES TAX: AR Res 6.125%; MD Res. add 5% § ! or refund your money.
_____________ GRAND TOTAL: ' § caad Business & Computer Checks available! 1-888-404-5245
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PINPOINT SKYLIGHT
HERE'S A WAY to add a
skylight without creating a
major break in the flow of
a tile or slate roof. Vista’s
tubular skylight captures
sunlight through a dome
lens with integrated reflex
optics, then reflects it
down a light shaft treated
with reflective film. Light

RODUC TS

TIGHT TRIANGLE

SAND, SCRAPE, AND SAw in tight places at the optimum angle with the Multi
Master triangle sander. The oscillating-action pad limits sanding marks,
plus it can operate a flush-cut wood sawblade. There’s also a professional kit
option (about $50) that includes a blade for cutting out grout between tile,
carbide rasp, and a linoleum and carpet blade. The triangle sander retails
for about $200 in hardware and builders’ supply stores. Contact Fein Power
Tools, (800) 441-9878. Circle 8 on the resource card.

FUMED IN A FLASH
CREATE THE LoOK of fumed oak without exposure to ammonia.

emerges inside much like a down light—but with a soft, More like a chemical interaction than a stain, the two-part Old

daylight effect. The 10" skylight, which installs in about Growth system oxidizes naturally occurring minerals in the wood
four hours, costs about $175 at builders’ supply stores. to produce the patina of age. A quart kit sells for about $20 from
Contact Vista by ODL, (800) 253-3900, www.odl.com. woodworker’s supply stores; a gallon kit is $55. Contact Crosslink

Circle 9 on the resource card.

APPLIED PRESSURE
CLAMP AND GLUE woodwork,
position and level cabinetry,
or apply tension to a repair
with the QUICK-CHANGE
QUICK-GRIP bar clamp/
spreader. The one-handed
bar clamp converts into

a spreader without tools.
There are six sizes from

6" to 50"; prices range

from about $25 to $50.
Contact American Tool,
(847) 478-1090, www.ameri-
cantool.com. Circle 11 on
the resource card.

NOVEMBERIDECEMBER 1989

Ltd., (888) 301-9663, or circle 10 on the resource card.

PERTINENT SPECS

= Multi-positioning clamps lock
on any position on bar.

= Pistol-grip quick-release
trigger.

» Smallest (") clamp has
spreading capacity from
7-1/2" to 14-5/8".

= Largest (60") clamp has
spreading capacity of 7-1/2"
to 58-5/8".

= Pliable, non-marring pads.

» Heat-treated black-oxide bar
resists gouging.

= Available in home centers
and building supply stores.



Ornamental Iron | SH OP OUTF I TTERS

. ol , a division of Lockdown Securities, Inc.
idea an:d‘D::lgn‘lir:f} Manufacturer of Compact Metalworking Tools
T 605 S. Adams St., Dept. OH
Laramie, WY 82070 USA
PH (307) 745-5999 « FAX (307) 742-5999

=

Call now to order our 158 page Ornamental Idea
and Design Book, $19.-USA, $26.” -Canada (US
funds only) (postage paid). Comes with full color
info on our benders.

NOTE: Because Christmas is extremely busy for us, we

recommend you place your gift orders as early as possible.

See in full
color some
really neat
items you
can make with
our tools.
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#SB Ornamental Iron Scroll
Attachment

with Bench Mount Stand

Bends up to /" x 1" hot rolled flat
stock into various size scrolls. Includes
158 page (full 8 '/2" x 11" pages)
Ornamental lron ldea and Desien
Book.
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Die cast aluminum foble 26" x 16", has od-
justable 17-7/8" x 2 rip fence and inch/metric
scale for precise cuthng. Blade adjusiments
control angle and depth of cut. Anti-kickback
fingers & see-through blode guard for sofety.
* Maximum depth of cut ot 90°: 3-1/8", o
45°:2-1/2"  » Shipping weight: 36 Ibs
 Blade capacity: 10° with 5/8" arbor
+ Miter gauge odijusts 0° - 60° left and right
* Motor: 2 HP, 115V, 60 Hz, 10 omp, 4500
RPM e« Blade & stand sold separately
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ITEM 38533-1KCA _
10" 40 TOOTH CIRCULAR
SAW BLADE
* R I bl 1S
Sround o 518" artar 9 99

ITEM 00529-4KCA

OLD FASHIONED
PITCHER SPOUT

HAND
OPERATED PUMP

This pump requires no gas or electricity 1o
draw water from wells and cisterns. Built
with old fashioned common sense and
proven by pioneers across the United States.
Includes threaded inlet ol the bottom for
waterlight installation. Rust-resistant paint.
« Inlet size: 1-1/4"

* 25t lift

+ Thread: 11-1/2 TPl
* Weight: 18-3/8 Ibs $] 5 ”
ITEM 01318-3KCA

T CENTRAL MACHRERY |,

3-1/2

CUBIC FoOT

CONCRETE

MIXER ?!_ [

Ideal for inoculating seeds, mixing

feeds, and mixing cement. All steet unit is.
rugged enough for construction, farm ond
home applications. Powered by a 1/3 HP, 110
volt, 1520 RPM motor. Large wheels for eosy
maneuverability 1/3 HP motor; Overall dimen-
sions: 43L x 25"W x 52"H; Base dimensions:
48" x 32"; Drum opening: 157,

Sh|pp|ngw1 132 lbs.

Yy ’3 99‘?
iTEM 31979-1KCA
4 PC. CONCRETE HAND TOOL SET
Everything you need to creale smooth, pro-

rassmnallookmgmlk\wys patios, and more.
Setincludes 11" x 4-1/2" and 14" x 4" finishing

trowels, 6" groover and 79 9

6" edging trowel
ITEM 35433-2KCA

CHICAGO
[[Erower Tools|

il
14.4
2 e [l o
CORDLESS li
DRILL KIT '
WITH 3/8"
KEYLESS cnucno\,/

High voltage, heavy duly battery gives long
run ftimes between charges. Eosy fo use
T-handle design. Includes 6 pc. drill bit set, 6
pc. screwdriver bit sel, magnetic extension
bit, charger, battery, keyless Jacobs® chuck,
and carrying case; 0 lo 600 RPM variable
spegd, reversible; 6 lorque seftings: 13-100
in: Ibs.

ITEM 34793-2KCA

EXTRA 14.4 VOLT BATTERY
ITEM

34794-0KCA

\ yawy
ftems!—

VISIT OUR
WEB SITE!

www.harborfreight.com
Over 4000 items

Available!
NEW!
TOOL AUCTION

Now Open!
New Offers Daulb.rT

f . |
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1180 LB. CAPACITY
FOLDABLE 4 x 8 FT.

UTILITY TRAILER

Ideal for use with almost any vehicle. Large

4 x 8 fool bed will easily carry a payload

up to 1180 lbs. Simply odd your own ply-

wood decking. Heavy duty steel consiruc-

tion with baked enamel finish. Easy fo

assemble with household fools.

 Bed filts oll the way 1o the ground for
easy loading

« Complete with highway opproved fail,
turn, and side running lights

= Steel frame has buill-in slots for stake
siding

« Includes coupler assembly with safety
chains and 1-7/8" ball hitch receiver

e 480" x 8" lires [spare
tire sold separately)

ﬂ/@

PROPANE TORCH

Ideal for melfing ice on sidewalks and
driveways. Aftaches readily fo propane
tanks. Wand comes with a flow valve and
turbo blost trigger for maximum flame
and temperatures over 4500°F! Includes
nozzle assembly, metal handle, hard rub-
ber grip, ond 6 It. 8-1/2" hose.

ITEM 36346-5KCA ]‘5

BIG FOOT
PANEL
WAGON

Big tires and hardwood panels are the per-

fect combination for fun and utility! 10° pneu-

mafic tires fackle all terrains. Classic panel
design is perfect for riding and gardening

Rusi-resistant red powder coated finish.

e 32" % 14" x 4" deck; 34" x 17" with panels
* 5-1/4" wood panels

» 38 1bs. shipping wi

2
lTEM 32826-6KCA

10'' PNEUMATIC TIRE
o 10°x 3-1/2°, with 0 5/8" bore

* For dollies, wogons, & carts 5999

ITEM 30900-1KCA

" STORE IN JUST
2 FT. OF SPACE

* Stake sides and frailer
contenls not included

01 ?20 1KCA

HEAVY DUTY 1180 LB. CAPACITY FOLDABLE

4 x 8 FT. UTILITY TRAILER § nE025

= 480" x 12" ID tires and wheels

ITEM 35966-5KCA

* Within the 48 continental United States/$3.95 Mndﬁ\g

on all orders. No per item shipping and handling charge
Call To Order or Ask for Free Catalog:

Order 24 Hours a Day/7 Da

—

N Ml

FAX TOLL FREE: 1-800-905-5220

Most Phone Orders Shippe :n%?ﬁﬁmt@ ]“800-423 2567
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CHICAGO
Tl Power Tools)
AUTOMATIC
START/STOP
ELECTRIC
MOTOR

2 HP, 1300 PSI, 1.7 GPM
PRESSURE WASHER

Automalic system extends the life of your
pump. Includes safety lock-off trigger, .08
gallon detergent bottie and 19-3/4"L
pressure hose

120V, 13 omps; Buill-in pressure

relief safety valve

ITEM 39033-3KCA 39

3/4 WP, 17" i
SHALLOW
WELL PUMP

Transferwater fromwells, up moderate slopes
and tothe upper stories of buildings. Features
a heavy duty castiron pump, automalic pres-
sure switch AND gauge. Self-priming

e 6 gollontank  « Maximum lift: 170 feet
* 1200 gallons per hour = 0-140 PSI

* Maximum suclion he|gh1- 24 fest

* 115V, 3 wire, 6 ft, C()r

« 401bs shrppmgm
ITEM 38259-4KCA

CHICAGO
EEEIISPower Tools|

3 HP PLUNGE
ROUTER

Use lo cut precision moldings, rabbets, ciu
does, dovetails, recesses forinlays, and more.
19 amp, all boll bearing motor develops 23,000
RPM for unbelievably clean finishes, 2-1/2"
plunge depth mpocw allows easy penelra-
tion through work surfaces
« Includes 1/4", /2", and 3/8" collels

« 115V, 19 amps; 8 fi cord
« 3 adjustable plunge seftings

+ Electric brake

s129%5 ¥ g 9 99
ITEM 3 7793-4KCA
15 PC. ROUTER BIT SET

Includes 15 popular sizes of tungsten carbide
tipped bits individually organized in a storage

case. 1/4” shanks ;7 %

ITEM 31164-6KCA

good through April 1, 2000

&'Serddledlnrmodulu Harbor Freight Tools,
3491 Mission Oaks Bivd. Box 6010, Camarillo, CA 93011




Epitome of an Era

IS EDITOR NOTES that Julius Shulman’s
“images of architecture have burned
themselves into the retina of the 20th
century.” There is no more concise way
to state the impact of this architectural
photographer’s work. Shulman’s clients were the
giants of the mid-century Modern movement —
Wright, Neutra, Shindler, Eames, Koenig, Kahn.
Shulman’s ability and vision are inseparable from
our appreciation of the architecture. Some of his
photographs are icons in their own right, pub-
lished hundreds of times. A book on Modernism
without his photographs is inconceivable.
A retrospective of Julius Shulman’s clas-
sic photographs becomes a retrospective of the
extraordinary architecture that defined a cen-

“As with every assignment [ performed throughout
the world, every exposure turned out perfectly (to the

delight of all concerned). ..” — JULIUS SHULMAN

REFLECTING ON A NEW YORK TIMES MAGAZINE ASSIGNMENT

tury. Imagine now that not only the photographic
images, but also the text accompanying them,
come from Shulman himself: “A retrospective
view of my career would at this time be appro-
priate, for certainly I could state that my cup of
experiences runneth over . . . .1 will embrace
and reveal my abundant life’s adventures with a
camera throughout the world and forty-four of
the United States. Throughout my travels I have
had the rewarding privilege of meeting and work-
ing with the giants of the design world.”

ROB HUNTLEY/LIGHTSTREAM

ORWAY IN 1959

Hm GOOD BOOKS

Indeed, this photographic memoir, pub-
lished last year, was wholly written by the cam-
era-man, then 88 years old and looking forward
to his 68th winter on the ski slopes. It is, as
promised, a vivid journey. Rarely has there been
a book that so consistently portrays an age. It is
a chronicle by an active participant, not by a his-
torian or a critic, and as such it reveals the vi-
sion of an entire generation. Shulman is un-
abashedly proud of his work, as aware of the im-
portance of his documentation as he is of the
special genius of these 20th-century architects.
Yet his words unselfconsciously embody the spirit,
the prejudices, and the aspirations of the times.

Referred to on at least one occasion as “the
Ansel Adams of architectural photography,” Julius
Shulman was born in 1910. After
seven years of successful but me-
andering university study, he be-
came an architectural photogra-
pher through a chance meeting with
the architect Richard Neutra, who
became his first client. Over a career spanning
six decades, he has been awarded the AIA Gold
Medal for architectural photography (1969) and
countless other honors. His photographs were
commissioned by every important architectural
journal of the times as well as by corporations,
governments, and public-relations firms. Al-
though he officially retired years ago, he contin-
ues to maintain his archive, whose images are in
constant demand by publications today.

The images are inseparable, it seems, from

JULIUS SHULMAN
ARCHITECTURE AND
ITS PHOTOGRAPHY
Taschen, 1998; 300 pages;
oversize, hardbound, $39.99

Through your local bookstore.

Shulman documented
post-war Case Study Houses
commissioned by Arts and
Architecture magazine;

the spread above shows #20
(Bass House), built by Conrad
Buff et al. in Altadena, California,
in 1958. Cover image is from
the Singleton House,

Los Angeles, designed

by Richard Neutra in 1959.

OLD-HOUSE JOURNAL
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available:

200 reproduction lights...Catalog $2.00
1,000’s of items

Reproduction hardware...Catalog $2.00

Buenicay Homz Swerix
191 Lost Lake Lane
Campbell, CA. 95008

Phone: 408-246-1962

Two catal

Circle no. 116 Lights Catalog
Circle no. 335 Hardware Catalog

NOVEMBERIDECEMBER 19989

their subject: the rational architecture of
Modernism. They are technically excellent.
They are iconographic through their re-
peated publication. And they have become
a priceless record of buildings now de-
molished or badly converted.

To Julius Shulman, architectural pho-
tography is an independent art form. For
one thing, his dedication to maintaining
the vision of the designer demanded it. For
another, his work relied on perception and
experience. From the text: “ . . ongoing
‘expeditions’ of picture-taking were rein-
forced by my earliest avoidance of instru-
ments. When I purchased an exposure
meter, a Weston [,
in 1936, I quickly
(and wisely) realized
that it would derail
my ability to liter-
ally ‘read’ light; to
switch my mental
gymnastics in adapt-
ing my exposures
to whatever film I
was using, I discarded
the meter before its first year of use.

“To this day I plead with photogra-
phers: learn the values of whatever film is
being used. Contribute to your store of un-
derstanding of light, artificial or natural.
Contrary to this doctrine lies a trap: too
many photographers, personal and profes-
sional, for their 35mm performances rely
upon automatic cameras, no focusing, no
exposure concern and, of course, no brains.”

Advice for architectural photogra-
phers is liberally given throughout the text.
The book doesn’t read like a manual, how-
ever; the advice is meant for everyone who
tries to get by with not enough talent or
not enough work ethic. It sometimes reads
as a verbal spanking to the entire ensuing
generation, the black-and-white voice of
the postwar Father. It’'s impossible to feel
abused by Shulman, however. He is sim-
ply too consistent, honest, and (his wo rd)
objective. Even his bragging, as liberal as

The Loewy House (1947) in Palm Springs,
California, designed by Albert Frey.

advice in the book, is refreshing. Read this,
his recollection of an important assign-
ment to document the Bethlehem Steel
plant, the company’s houses, and Lehigh
University in 1961: “All the planned as-
signments took two weeks. Every moment
was comfortably and smoothly paced; there
were no complications. The final day’s
goodbye came with a casual request from
the company’s treasurer: ‘Don’t forget, send
us a bill" I did just that . . . it entered my
mind at the moment of leaving, no one
had ever asked how much the complex as-
signments would cost. That has been a re-
curring feature of numerous assignments
throughout my ca-
reer. ] attribute it to
my constant per-
formance. Never
have a I required a
‘redo’ What I charge
... 1is considered as
favorable; all founded
upon a know-how
fueled by one hun-
dred per cent efficient
utilization of time and facilities.” The reader
has no cause to doubt him.

Shulman serves up stories and in-
sights about everything from Frank Lloyd
Wright's persona (he found him congenial
and objective) to the wisdom of not burn-
ing the candle at both ends (he turned
down a near-irresistible offer to open a
Manhattan branch, realizing that bicoastal
commuting and hiring more assistants
would wear him out). References are made
throughout to the well-placed photographs—
breathtaking images that are, ultimately,
the reason for this book.

If you love architecture or its pho-
tography, if you are a student of Mod-
ernism (or ready to accept the historical
value of 20th-century architecture and its
abstract beauty), you must experience this
remarkable piece of work. It is an inte-
grated summary of a time that changed
the world. —PATRICIA POORE



Wood Restoration

...can be easily and permanently restored...

- ..

A 4

...sanded, nailed, stained or painied.

...WoodEpox, which outperforms and outiasts wood.

System

The New Standards To Restore & Replace Wood

Specified by the U.S. Government, national restoration centers,
museums, architects, contractors and other professionals, Abatron's
restoration materials handle virtually any wood repair problem. Results
are guaranteed by years of incredible performance and our service.

LiquidWood®

Deep penetrating wood consolidant.
High-strength and strong adhesion,
clear, transparent, low viscosity.
Regenerates and waterproofs wood
by hardening after penetrating. Can
be brushed or poured on. Ideal for
rotted windowsills and frames,
columns, doors, furniture, sculptures
structural and decorative compo-
nents of any size infoutdoors.

WoodEpox®

The most versatile, STRUCTURAL &
decorative wood substitute &
no-shrink adhesive putty used in
any thickness to replace, repair,
extend or fill wood and other
materials in structures, frames,
furniture, boats, components, sculp-
tures, in/outdoors. Can be sawed,
nailed, planed, stained, painted.
Often stronger than the original,
unaffected by water, weather and
termites. A NEW STANDARD IN
WOOD RESTORATION.

Abatron's Wood Restoration Kit
contains LiquidWood A (resin)

and B (hardener) and WoodEpox A
and B and Abosolv solvent. Available
in 5 pint, 5 quart and 5 gallon sizes.

Call (800) 445-1754 @
(414) 653-2000  FAX (414) 653-2019 S 254

ABATRON, INC.

5501 - 95th Ave. Dept. OH Kenosha, WI 53144 USA
http://www.abatron.com.

Since 1959, manufacturers of: Structural adhesives and sealants
Protective and waterproof coatings — Seamiess floors — Grouts for pitted and spalled surfaces
Terrazzo systems — Expansion joints — Anchoring grouts for posts, precasts and structures
Underwater patching compounds — Resins for fiberglass and composites
Caulks — Crack injection resins

Circle no. 254



T Guideto
~_- Historic Travel

Where Historic Travel Starts

gardens, battle sites,

Where to Stay.

Listings of the best
historic inns, hotels
and bé&bs.

Folk Fairs,
Historical Re-enactm

Tradivional Festivals,
and More!

How to Get There.

Complete directions
to, and around, each
destination.

To advertise in the Guide to Historic Travel,
contact John Pagliaro at 202.736.3389.

Available March 2000 on the
newsstand or via mail order
at 1.800.931.2931 for $9.95

www.oldhousejournal.com



enix:

EAR ROUND, there’s never a bad time to

visit Phoenix. After all, Arizona’s biggest

city touts itself as the Golf Capital of the

World. Phoenix’s meteoric rise to promi-
nence as one of America’s largest cities is re-
markable considering this state capitol in the
desert didn’t have a regular supply of water until
1911, a year before Arizona entered the Union.
Today, this sunny metropolis of 1.3 million is
also doing a remarkable job of preserving the
heritage of its older homes.

Quick to mobilize in the aftermath of a
federal highway project in the 1970s, Phoenix
passed its first historic preservation ordinances
in the mid-'80s. In little more than a decade,
Phoenix has managed to protect a greater per-
centage of its historic buildings than any of the
other 10 largest cities in the nation.

Since Phoenix’s heritage is measured in
decades, not centuries, the older homes here

tend to be a United Nations of architectural

Ty ¥,V AR

Preservation Rising

styles. Visitors can receive detailed maps and
other information on the city’s 20 designated
historic neighborhoods from the city’s Historic
Preservation Office (HPO) (602-495-7610). Be-
fore beginning your self-guided tour, though,

make sure your vehicle has air conditioning.
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People have been attracted to Phoenix’s spectacular desert setting for centuries. Before Columbus arrived
in the New World, a Native American culture, the Hohokam, established an extensive irrigation network
and grew crops here. When Europeans arrived 500 years later, the canals were still visible.

TOM BEAN/ALLSTOCK
BARBARA EMMONS (MAP)

Phoenix’s meteoric rise
to prominence as
America’s sixth largest
city is remarkable
considering this state
capitol in the desert
didn’t have a regular
water supply until 1911.

BY THOMAS SHESS

OLD-HOUSE JOURNAL



Clockwise from top: Frank Lloyd Wright lent
his design for exterior concrete blocks to
the 1929 Arizona Biltmore Hotel (above and
below). A Mediterranean Revival-style home
in Alvarado. The 1895 Rosson House
Museum in Heritage Park (602-262-5071).

Many an old-house aficionado has turned
into a 110-degree crisp trying to cover
Phoenix’s wide-open spaces on foot. While
you're in the area, don’t miss a chance to
see Taliesin West, Frank Lloyd Wright's
winter home and studio in nearby Scotts-
dale (12621 Frank Lloyd Wright Blvd.; daily
tours by reservation, 480-860-2700).

1 ROOSEVELT Bisected by Interstate 10, it’s
no wonder that Roosevelt was the first
Phoenix neighborhood to be designated a
historic district. Despite the intrusion of
the superhighway, this typical streetcar sub-
urb is a mix of architecturally and histor-
ically significant commercial and residen-
tial styles, including both California and
Arts & Crafts bungalows. Just east of Roo-
sevelt is FQ. STORY, named after its pro-
moter and developer. Considered a typi-
cal middle-class neighborhood in the 1920s
and ’30s, E.Q. Story has historically prided
itself on its racial and social diversity.

1 witto To the north of Roosevelt lies
Willo, one of the largest historic neigh-
borhoods in Phoenix. Houses in a wide
variety of styles, including Tudor Revival,
Spanish Revival, bungalow, Cotswold,
and ranch, were built during the 1920s
and ’30s.

I ENCANTO-PALMCROFT Some of the city’s
finest Spanish Eclectic homes grace the
palm-lined streets of this picturesque neigh-
borhood west of Willo and north of EQ.
Story. Developed in the late 1920s, its geo-
metric street plan—three rounded squares
lined by irregular building lots—represents
an approach to suburban planning that
has its roots in 19th-century England.

I FAIRVIEW PLACE Just west of Encanto-
Palmcroft is Fairview Place. This is a won-
derful neighborhood to view Southwest,
Tudor, and Spanish Colonial Revival homes,
all in close proximity to Encanto Park and
the State Fairgrounds. Just to the north of
Fairview Place is Del Norte Place, con-
ceived as an English Cottage-style neigh-
borhood in 1927 and enclosed on three

CATHERINE KARNOW/WOODFIN CAMP &
ASSOCIATES (TOP, CENTER RIGHT); THOMAS
SHESS (CENTER LEFT); COURTESY OF CITY OF
PHOEMNIX HISTORIC PRESERVATION OFFICE
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The Finest in Victorian,
Turn-of-Century and
Arts & Crafts Lighting

Request our 32-page catalog

ROY ELECTRIC CO., INC.
22 Elm Street, Westfield NJ 07090
(908) 317-4665 FAX (908) 317-4629
Visit our Showroom
Call 800-366-3347

www.westfieldnj.com/roy
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Simply [rresistible.

Allow yourself to be drawn in
by the period-styled beauty
of flush inset doors

and drawers.
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Feel the satisfaction found in
the marriage of hand-selected

materials and furniture
quality construction.
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Surrender to the handcrafted
ll custom cabinetry of the

Bl finest quality.

i
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CROVNBDINT

Period styling.
Handcrafted to the finest quality.

153 Charlestown Road * Claremont, NH » 03743
Phone: 800-999-4994 » Fax: 800-370-1218
hrtrp://www.crown-point.com

OuR TOILETS

ARE PRICELESS.

So Is Our
Propuct GUIDE.

To receive our FREE 28-page guide
to high-performance TOTO Toilets,
call 1-800-350-8686 (ext. 1095), send
the coupon below, or visit us at
www.totousa.com.

TOTO U.SA.
1776 Peachtree Rd., Suite 200, Atlanta, GA 30309

Name

Address

City State Zip

Phone Number E-mail address

When are you planning to begin vour project?
Within 3 months [] Within 6 months ]
After 6 months []

TOTO

FPerfection by Design
www.totousa.com

Circle no. 199
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Historic Lodging =weew

With the country’s longest list of five star/diamond
resorts, finding a historic bed & breakfast in
Phoenix is tougher to place than a ski lift, but here
are a few options.

MARICOPA MANOR 15 West Pasadena Ave,
Phoenix, (602) 274-6302 or (800) 292-6403.
In 1928, this Spanish Revival-style home was on
a lonely road five miles from downtown. Today,
this six-room guest house is an oasis in the
heart of the city.

HOTEL SAN CARLOS 202 North Central Ave,
Phoenix, (602) 253-4121. This restored, bou-
tigue, 132-room ltalian Renaissance-style hotel
had the first elevator and working air condition-
ing system in Arizona when it was built in 1928

ARIZONA BILTMORE HOTEL RESORT AND SPA
24th & Madison, Phoenix, (602) 955-6600.
This 730-room hotel opened in 1929 with much
fanfare as the state's first modern resort and
spa. Architect Albert McArthur incorporated
Frank Lloyd Wright's California block system in
the design. The guest rooms and suites pay
homage to Wright in their Mission Revival-style
furnishings, antique lamps, and desert palette of
beige, sand, and ivory.

NOVEMBERIDECEMBER 19989

sides by a greenbelt.

1 avarapo Originally called Los Olivos
for the olive trees and palms that line its
narrow streets, the Alvarado neighborhood
features a mix of Revival architectural styles,
including Spanish Colonial Revival, Eliz-
abethan/Tudor Revival, and Georgian Re-
vival. In the 1920s, developers carved part
of Los Olivos into smaller lots. The bun-
galows and Revival-style homes of the new
Ashland Place subdivision, originally of-
fered at $25 per month, were primarily
constructed between 1923 and 1927.

1 coroNapO One of the first subdivisions
in the Coronado neighborhood, Ranchi-
tos Bonitos (“pretty little ranches”), de-
scribes the charm of this neighborhood of
modest working-class homes built from
the early 1900s to the 1930s.

I OAKLAND Significant because it remained
intact as downtown Phoenix grew around
it, the Oakland neighborhood’s working-
class roots are evidenced in bungalow and
Spanish Colonial Revival houses. Many of
the neighborhood’s early residents worked
for the Southern Pacific Railroad.

1 woobLanp Influenced by the Beaux-Arts
concept of city planning, Woodland’s Hall-

Clockwise from left: St. Mary's Basilica,
completed in 1914. Tudor Revival, desert
style, in Coronado. Palms line the broad
avenues of Encanto-Palmcroft. An eclectic,
Prairie-influenced house with a deep

velt neighborhood.

da in the Roc

mark Park was one of the earliest in Phoenix.
This neighborhood of bungalows was the
first development outside the original
Phoenix town site.

I PHOENIX HOMESTEADS The Pueblo Re-
vival-style homes here were built during
the Depression by WPA workers using in-
digenous materials.

1 ArcaplA Near Camelback Mountain, Ar-
cadia was envisioned as an affluent, mod-
ern ranch community in a rural setting.
The first Monterey, Pueblo, and Spanish
Colonial Revival homes were built here on
5- and 10-acre tracts in the late 1920s and
early "30s. There are a number of Frank
Lloyd Wright-designed homes in this vicin-
ity; one privately owned home that can be
seen from the road is the Norman Lykes
House on North 36th Street, north of Lin-
coln Road. Also nearby is the Spanish Eclec-
tic-style home of chewing gum magnate
William Wrigley, built in 1930 and now a
private club (2501 E. Telewa Tr.; reserva-
tions required, 602-955-4079).

THOMAS SHESS is the editor of North

Park News, a community newspaper in a
historic San Diego neighborhood.

DAVID RYAN/PHOTO 20-20 (LEFT):

THOMAS SHESS (CENTER); COURTESY OF CITY OF PHOENIX

HISTORIC PRESERVATION OFFICE (RIGHT)



SEND $5 FOR A COLOR CATALOG

SHOWING OVER 100 oF ¢ s l D l- -
e Simply Delicious.

CHANDELIERS AND SCONC

K[NG'S

CHANDELIER

Premium material selection.
Full custom flexibility.
Furniture quality construction.

i e i P e

]2 2 LIZLL IS

J

Custom cabinetry so tempting,
it's hard to resist.

Top it off with Genuine
Old Fashioned Milk Paint.
Like frosting on a cake.

CROVARDINT
PO Box 667 Dert OI, 153 Charlestown Road » Claremont, NH * 03743

ey ; i ; eriod sivling
Epen NC 27289 Phone: 800-999-4994 » Fax: 800-370-1218 :T‘I“ : \[-‘“':-“' iy |
) - andcratred to the hines ey,
336-623-6188 OR CRYSTAL@VNET,NET htep://www.crown-point.com 1 e
WWW.CHANDELIER.COM
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Specwﬁst:s in Classic
Ergﬁsﬁ fires.
We carry a full range of
fireplace tiles,
cast iron inserts,
and slate mantels.

In wood, gas, or electric applications
Renovations or new construction.

Raingutter Mounting
Solutions from Plastmo

existing roofing material. N

finder from Plastmo allows hanger to be
slipped underneath and -

fastened from the top. Ideal

for homes with cornice mouldings

or without facia. Standard facia brackets

are also available,

PJastmo and K-Snap vinyl Raingutters are engineered

with reinforced gutter rims and permanently glued joints

to withstand severe climates. Made from impact resistant

UV stabilized PVC that snaps together for easy installation.

Available in sizes 47, 5", 6°, 1/2 round and
I R ES traditional style. Three colors in stock.

Zdlﬁ'ﬂaﬂ Catalog Plastmou @

(905) 627-4147  $4.00 Call Plastmo, Inc. for FREE Catalog.

8246 Sandy Court, Jessup, MD 20794 « 1-800-899-0992 + FAX 410-792-8047
www.plastmo-itd.com

Circle no. 288 Circle no. 239

316 Brock Road Greensville, Ontario L9H 5H5
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HARVEST DINING COLLECTION |

This spectacular dining collection

is perfect for formal dinners or
casual family meals. Created in our |
own workshop, each piece is hand

Call for a FREE Catalog (ask for dept. 2467)

1-800-659-0206

Mailed third class = First class $2
New England made home furnishings in Shaker
and American Traditional designs since 1947.
finished to a warm glow with

our stunning Autumn stain. _Y]_éld House

— e P.0. Box 2525, Dept. 2467, Conway, NH 03818

Circle no. 217

ANTIQUE HEART PINE
FLOORING

T&G Planks up to 11" wide
EXPOSED BEAMS
Dry < Aged - Superb

Heart Pine Stairparts

ANTIQUE HEART
CYPRESS a
Custom Milling ** Doors
Paneling “* SHutters

" AMERICAN HARDWOOD
’ FLOORING

. * . Beautiful
Unfinished or Prefinished
i Naildown or Gluedown

|

For Ea Free Brochure, call:
' (225) 567-¥155

www.albanywoodworks.com

Albany Woodworks

P.0. BOX 729, ALBANY, LA 70711

Circle no. 115

If you have a smoking fireplace...

You need an
EXHAUSTO
Chimney Fan!

An EXHAUSTO Chimney Fan can put an end to annoying
smoking problems. Mounted on the top of your chimney,
an EXHAUSTO Chimney Fan brings you problem-free
EXHAUSYO operation and optimal efficiency year after year.
For a free brochure and the name of an installer in your area,

please call (800) 760-3557.

Block Pest Birds
from Landing StripsI

NOTHING
COMES
CLOSE!

- TOUGH

- TRANSPARENT
- ECONOMICAL - EASY TO INSTALL
- DENSE « FLEXIBLE

- ENVIRONMENTALLY SAFE

800-662-5021 Get rid of birds,
and the mess and diseases they bring.

uarantee we'll solve your blrd
probiem ¢
s
Blnn-x»»w-ﬁ*

Circle no. 287

NOVEMBER/DECEMBER 1999

300 N. ELIZABETH ST. DEPT. OHJ + WWW.BIRD-X.COM
CHICAGO IL 60607 » 312-BAN-BIRD 312-226-2480 FAX

THE BIRD CONTROL “X-PERTS” SINCE 1964
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Architectural Hardware

H.T.Sales Company
718 Tenth Avenue
New York, NY 10019

1-8F77-Hardware

EST 1957
Circle no. 231

CHADSWORTH’S
1.800.CoLumNs®

www.columns.com

Voted No. I Preferred Brand in U.5.

WOOD « POLYSTONE™ « FIRERGLASS
—_—

IDEA BOOK includes
Columns Product Portfolio,
soft cover $15, hard cove

Columns Product Portfolio $5.

Free flier.

1.800.486.2118

Historic Wilmington, NC
Atlanta + London

Circle no. 87

Phone: 800-999-4994 » Fax: 800-370-1218
htrp:f".’\\'ww.s;r::wn—p‘_sim.com

Simply Well Done.

153 Charlestown Road * Claremont, NH » 03743

Arts & Crafts styling.
Mission Light Rails. Flush
inset Craftsman doors.

fob 1 ',/ SRR T
dmed el el A 2Ll L)

Quartersawn White Qak.
Satin finish. All-wood
construction.

A ed Zod d i J
/

Handcrafted. Full custom.
The finest quality.

CROVNDINT

Period seyling.
Handcrafted ro the finest quality.

Enjoy
Soapstone Warmth

stove material. Soapstone absorbs
twice as much heat as metal — and releases it steadily and
evenly, long after the fire has died. The heat is gentle,
even, and soul-satisfying.

QOur high efficiency stoves combine the
comfortable day-and-night warmth of
soapstone with the grace and beauty
of fine furniture.

FREE CATALOG AND VIDEO

I Name, |

| Address |

| City/State/Zip l
Day Phone (___)

l Woodstock Soapstone Co., Inc |

I_ 66 Airpark Rd., Depr. 832, West Lebanon, NH 03784 |

L} 1

www.woodstove.com
TOLL
FREE 1 '888'664'81 88

Treat wood in place with Borate-
based wood preservatives.

= Simple application

* Non-toxic

= Save Time, Money & Materials

WOOD CARE
SYSTEMS

Circle no. 267

Circle no. 215
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A LOVE OF THE » Cast bronze or aluminum
HEART... USTUHLE‘HERED » All sizes from medallion to road signs
America's premier Hlsmmc PUQ * Graphics and logos

flooring manufactured = Discounts to Historical Societies
from antique heart « Time Capsules

ine timber:
e d « Custom wording from $78
« National Register plaques from $35

Thaddeus Watkin

J.L. Powell & Co. Inc.

(930). 6428989 ¢ (300) 2272007 Rush service available * Satisfaction Guaranteed
600 South Madison Street

Wit N g RS FREE BROCHURE Visit our Internet site at

Call: 800-874-7848 http://buttons.webrover.com/erielc/
Fax: 703-758-2574

As BEEN
guin PROPERTT RA ikt

pLACED OB THE
A]!O‘-M '!lFll‘;T['

ES
oF HIS 1f‘i~’.lf PLAC

ERIE LANDMARK COMPANY
4449 Brookfield Corporate Drive
Chantilly, VA 20151-1681

Circle no. 149

With the Unico System, you can fit
high performance air comfort into your
old house without affecting aesthetics o
architectural integrity.

The system’s flexible mini-ducts fit
behind walls and ceilings, virtually
eliminating the need for soffits. The
Unico System is unquestionably the fines
new air comfort system for old houses.

n'.

eyt

The Unico System’s small, subtle outlets are
barely noticeable. They deliver the most even,
draft-free heating and cooling available.

S F For complete information on the
ol | Unico System, call 1-800-527-0896 or
- visit Unico on the worldwide web at
- ES : . - www.unicosystem.com.

{A()()fn_q Air Conditioning Doesn’t Have To Tear It Apart. } ThelUnico 8ystem@

Circle no. 207




YOU ASKED
FORI'T: MORE!

OLD-HOUSE INTERIORS is now a bi-monthly, with
more pages and brand new features devoted to great
old houses and period-inspired decorating. Lavish
photos and poignant stories, authentic reproduc-
tions, and decorating know-
how are now accompanied
by even more helpful ad-
vice: source lists, style
savvy, hardware and light-
ing, kitchen design and
more. No fads, just a clas-
sic, personal approach
with an emphasis on

quality. Learn to bring
out the best in your Federal, Victorian, Bungalow
or Ranch! ro omroer: Use the postpaid order
cards opposite, or call 800=462=0211 and
charge to Mc or visa. Girrs: Your thoughtfulness
remembered all year—fill out the gift card opposite
or call the number above; we'll even send a card to

announce your gift.

OLD-HO Y

INTERIORS

Experience the Style and Inspiration of Old-House Interiors.




Authentic 18th CENTURY
WOODEN BLINDS

X Copper & Brass

Restoration and Protection

22

NOVEMBER/DECEMBER

19949

. Operable Louver Shutters

New England Raised
Panel Shutters

FREE CUSTOM
BROCHURE = MANUFACTURE :
AMERICANA

P.O. Box 322, OH]J 12/99
Avondale Estate, Georgia 30002

www.shutterblinds.com

Circle no. 90

XIM’s Copper DOC®

Unique 3-Step System
Just The Prescription
Stop The Endless
Cleaning and
Polishing!

Restore Once - Protect Forever!

X¥Porcelain & Tile
Refinishing
XIM’s Tile DOC®

Engineered Finish
That Holds Up To
HOT water
Tubs, Sinks, Showers.
Unique 2-Part Epoxy
Blended With Acrylic
To Hold Color Longer. —

Don’t Replace - Just Refinish!
Saves Thousands of $

¥ Call Top-Gun Distribution
(800) 603-9956

or XIM Direct at (800) 262-8469

Circle no. 218

Joe Rizzo. Proprietor Country Road Assoctates Led

“AUTHENTIC 19th C. BARNWOOD
IS MY BUSINESS”

* FLOORING: Chestnut, Pine,
Oak & Heart Pine

* Random widths from 3" - 20"
* BARNSIDING: faded red,

silver-gray & brown

| * HAND-HEWN BEAMS: up

to 13" wide, Random Lengths

Large quantities available
Deliveries throughout the USA

COUNTRY ROAD ASSOCIATES, LTD.
P.O. Box 885, Millbrook, NY 12545
Open Tues.-Sun. 10:00 AM. - 4:00 P.M.
Or by appointment 914-677-6041
FAX 914-677-6532

Circle no. 139




TIN ROOF

RESTORATION

The Space Age Solution

for Weatherproofing
Historic Roofs |

Acrymax” Coatings and
Systems help you restore,
beautify, and protect a
variety of historic roof
types, as well as masonry
and stucco walls. A long-
lasting, environmentally
safer alternative to other
systems. Acrymax systems are easy to apply and
come in a variety of colors. Call roday for a free II
brochure on the Acrylic system tough enough
to stop leaks cold.

PRESERVATION
_ PRODUCTS, INC.

Protecting Amevica's heritage,
one landmark at a time.

1-800-553-0523

221 Brooke Streer * Media, PA 19063

Circle no. 185

VENTINOX Liners
Save Chimneys!
...and provide safe, reliable

venting for gas, oil and wood.

* Restores deteriorated
chimneys

* Preserves aesthetic
appearance

* Protects against
harmful flue gases

¢ Improves chimney
performance

Complete lining
T systems for all

types of heating
appliances &
fireplaces.

Call today for
FREE information!

518-463-7284

ProTech Systems. Inc.
26 Gansevoort St., Albany, NY 12202

Leaders In Chimney Technology

Circle no. 187

BT
E!“E“] |

Classic swing-open
look with automatic
overbead function.

@ DESIGNER 800.241.0525
DOORS INC  www. designerdoors.com

Custom DesiGNED, HAND-CRAFTED AND DEUIVERED NATIONWIDE

ATiANTA < BosToN < CHICAGO < MINNEAPOLIS <

PHILADELPHIA

Circle no. 144
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CAPITAL CRESTING

AMERICA’S LEADING FABRICATOR OF ROOF CRESTINGS

A - 3
'#.-I.A'. ‘F‘u."t' X .db'h .u."‘t'.L + ..'4"‘.L'1’°
achads sdidadade i shsdads s b bt
b ALATE FASRAFA FA SHLALE FAFS &% AYATAY A
FAERERENEAER ELED ERERSA LS P EAFRERENEA LR ENED EALL £ S

I

T Style 118NC

— ABOVE ALL ELSE, AMERICA’S HISTORIC HOMES HAVE CAPITAL CRESTINGS —

Affordable « Easy to Install

Style 315NC

23 Stock Designs = Guaranteed Against Breakage
Lightweight Aluminum or Extra-Strength Steel

Style 280NC

Style 557NC

Custom & Reproduction Work Available
Matching Finials & Snow Guards
Economical to Ship

B A

Style 51

Inquire about our free brochure and unique see-the-crest™ style-selector sheet
to help you visualize each cresting style on your roof

pLE
VAl 1
N&w)&tu yNo™

For additional information or to order your crestings, call us toll-free at:

800-442-IRON/4766 or Faxusat 570-296-IRON/4766

visit us on the internet at www.capitalcrestings.com » e-mail: capcrest@warwick.net

SNC

MANUFACTURED BY ARCHITECTURAL IRoN Company, Inc. » P.O. Box 126 * 104 Ironwood Court * Milford, PA 18337
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Save Up To 50% On

And never have to buy fuel—
wood, oil, gas, kerosene—

ever again.

Hydro-Sil is @ unique zone heating sys-
tern that con save you hundreds of
doliars in home heating costs.

It can replace or supplement your
electric heat, il or gas furnace. Your
kerosene heaters and woodstoves.
Hydro-Sil heating works like this: inside
the heater case is a sealed copper
tube filled with @ harmiess silicone
fluid that will never spill, leak, boll or
freeze. It's permanent. You'll never
run out. Running through the liquidisa
hydroelectric element that, whenthe
thermostatis furned on, quickly warms
the liquid. The silicone liquid with its
heat retention qualities continues to
heat after the Hydro element shuts
off, saving you money. The heat radi-
ating from the tube is directed into @
gentle convection flow that delivers
warm, comfortable heat into the
room. Hydro-Sil will give clean, safe,
healthful and inexpensive floor to
ceiling comfort.

www.hydrosil.com

Home Heating Cost f

Save with Hydro-Sil: Many families are benefitting
— you can too!

» Consumer Digest: Buying Guide rates Hydro-Sil
“Best Buy” for heating— a product that offers out-
standing value for its price.

« Grant M. (Accountant): “With no insulation or
storm windows, | saved 51% when changing from
oil to Hydro-Sil.”

+ Wiliam C. (General Contractor): | replaced
electric heat with Hydre-Sil. | am pleased to report
that your units have provided comfort, safety, and
considerable savings on electricity.”

+ R. Hanson: "l cannot begin to tell you how
pleased | am with Hydro-5il. First time in 25 years our
electric bill was reduced - Saved $635 - over 40%!”

SEASONAL DISCOUNT FACTORY SALE

SERTES

"LIFETIME WARRANTY
ORDER TODAY AND SAVE. TWO MODELS TO CHOOSE FROM
PORTABLE 110 VOLT- PERMANENT 220 VOLT

220 Volt [ Approx. Area Discount

Permanent To Heat Price Quantity
8" 2000 wotts | 300 sa. fi. 5259

&' 1500 watts | 250 sa. fi. 5239

5 1250 watts 200 sq. fi. §219

41000 watts 150 sq. ft. 5199

3’ 750 watts 100 sq. ft 5179

2 500 watts 75sq. ft 5169

Thermostais - CALL for options

Portables (110V) Thermostat Included

5 Hydro-Max 750-1500 watts 5219

4 Convector - Dual watt 5179

3 750 watts - Silicone $169

$15.00 shipping per heater e
Total Amount S

You Can Do Something About the High Cost of Winter Heating [ e

Order by Phone or Mail, Credit Card or Check * MasterCard-VISA

CREDIT ORDERS

ACCT. #

1-800-627-9276 cxp.oare

ADDRESS

PHONE

MAIL TO: HYDRO-SIL, PO BOX 662, FORT MILL, SC 29715

NOVEMBER/DECEMBER 1599
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Now & HistoricaL
SLATE & CLAY TILE RooFING

[E] Historical Slatem™
Salvaged Clay Tile
Glazed Roofing Tile
Chimney Pots

The Largest Salvaged Ludowicie
Inventory In America!

A\Architectural Grille
pe = s e = ]

Custom Designed Fabricated & Finished

- Perforated Grilles

* Bar Grilles

* Curved Grilles

+ Custom Gratings & Logos with Waterjet
STOCK SIZES AVAILABLE

Materials - Aluminum, Brass, Bronze, Steel and
Stainless Steel

cooooo

Finishes : Mirror Polish, Satin, Statuary Bronze, Primed,

All Tile In Stock! [E  We Buy/We Sell

Over a 90% Success Rate In Matching Existing Historical Tiles

Anodized Colors and Baked Enamel Colors

Call for FREE Catalog!!

TUE RooF TILE AND SLATE €@
[ =] =]

1200 CARROLL. & CARRALLTON, JEXAS 75006
(800) 446-0005  » fax (972) 242-1923

WWWAAYTILE.CoM

Division of Giumenta Corporation
77 14th Street, Brooklyn, New York 11215
Tel: 718-832-1200 / Fax: 718-832-1390 / 1-800-387-6267 (outside NY only)
Web: www.archgrille.com / E-Malil : ag@archgrille.com

Circle no. 194

272
C
(800)

Property Owners
Renovation Contractors
Commercial Buildings

You will see the energy savings

Not the Storm Windows

Inside or Outside Mounted
Inside or Outside Removable

Fixed- Magnetic- Sliding- Lift Out
Unlimited Possibilities
ALLIED WINDOW, INC.

(513) 559-1883 (FAX)
www.invisiblestorms.com
"Where custom work is

Circle no. 76

Historic

Match Any Color
Match Any Shape

Screen and Glass

4 W. McMicken Avenue
incinnati, Ohio 45214
445-5411 (TOLL-FREE)

standard”

Circle no. 78
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ELECTRIC FANS FROM THE 18908 TO 19908
SALES « RESTORATIONS ¢ PARTS ¢ RENTALS
THE FAN MAN * 1914 ABRAMS PARKWAY ® DarLras, TX. 75214 « (214)826-7700
SEND $2 FOR BROCHURE

Circle no. 150

The Finest In Antique Building Materials From Floor To Ceiling !
Naturally Weathered
Naturally Aged
Naturally ...

Timelessi??_Wood

1730 Route 14 Irasburg, VT 05845
1-888-515-0886

Circle no. 370

Exclusively by ACORN
P.0. Box 31

Mansfield, MA 02048
800- 835 0121

Circle no. 112

| _ TRADITIONAL
" STORMS
& SCREENS

Still the best
product you can put
on your window!

Cos;ts less than you think!

Quick turn-around!

Energy efficient for both heating
and cooling

Simplicity itself, easy to measure
and fit

Quality mortise-and-tenon
construction

Solid pine, no finger jointing
Custom made to your size

Preservative treated for long life.

300 Trails Rd.
Eldridge, IA 52748
PH (319) 285-8000
PH (888) 285-8120
FAx (319) 285-8003

ELDRIDGE 1OWA

Circle no.176




L WE TAKE AS MUCH

PRIDE

IN OUR PLAQUES
AS YOU DO IN

YOUR HOME

WHEN ONLY
THE BEST

IS GOOD ENOUGH

*CUSTOM PLAQUES
*NATIONAL REGISTER PLAQUES

£A Healy BroGhers Foundrij

CALL FOR FREE CATALOG

1-800-626-3229

Circle no. 164

Country Curtains,
Make An Old
ROOITI LOOI{ Newr

e Hundreds of ready-made

curtain sters fa'Jruc
an({ nolurs to tilOUSl‘
{rom Plu.s a great
seiedlon of custom

shades and blinds! ‘

Slmp at llome at your
leuun ancl tn]ov the convenience
of }:mvmg ].w mail or P])onc Monev-

}Jd(_k St.l irantcc Oi G‘]Ti&td(‘h{)nl

FREE CATALOG!
PLEASE CALL TOLL-FREE

1-800-876-6123

|ASK FOR DEPT. 52299|

EI Please senc[ FREE catalog.
NAME
ADDRESS
CITY.
STATE Z1P.
E-MAII

Countr Curtams®
Dt t 52299 Stos_H.}m:{ e, M_A01262
w\w sendcatalog.com \Dept 52299)

Circle no. 236

Srafrl:i’ar?d Inc:

—————
Curved Stair Systems

Curved Stair |
Stair Parts |
& A Exterior Rail
: Columns
Buy Direct

4
www.stairworld.com

800-387-7711

Free Catalogue

Circle no. 198

CustoM MADE TRADITIONAL & CONTEMPORARY
HiGH PERFORMANCE WOODEN WINDOWS & DOORS

® Stainless Steel Fasteners
Throughout

Iusu]atmg Glass

= AWI Premium
Grade Joinery

Woaodstone™ is a registered trademark of the Woodstone Company

WOODSTONE

For Brochures: Please send 54.00 for shipping and handling
Dept. OH. Box 223, Westminster, Vermont 05158
Phone 802.722-9217 Fax 802-722-9528

E-Mail: sales@woodstone.com, Web: http:/lwww.woodstone.com

Circle no. 221
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Vixen Hill Shutters Push Button
Standing the Test of Time.

|

Light Switches

. P'Tortlse %Tenon Construction _?__..-—-."—-; DECORATIVE

* Fine Grained Western Red Cedar " & PLAIN

* Forged & Wrought Iron Hardware ; SOLID BRASS

* Deco