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Relaxation begins with reliability.

JELD-WEN makes windows and doors perfectly suited for carefree living. They're built to
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by a 20-year warranty and is available with cladding that never needs painting. And our Custom
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3 8 Living Life in Colors

Looking to paint your home's exterior, but
can't pick a palette? Our color expert clues
you in to some time-tested strategies for
choosing complementary shades that will
let your architecture take center stage.

By Joun Crossy FrREEMAN

SO Listen Up, People

Noise is everywhere on old-house job sites,
and it presents a serious hazard to hearing.
Get schooled on the risks, and learn how to
protect your ears for years to come.

By NoeLLe Lorn

A

4 Gardens of Earthly
Delights
Arts & Crafts theories can apply to more
than just pottery and buildings; they even
extend to landscapes. A noted historian
reveals what defines Arts & Crafts gardens,
and how to create your own.
By Jubith B. TankarD

/2 Style: Getting Acquainted
with Arts & Crafts
Think a bungalow is the only Arts & Crafts
house? Think again. Some other well-
known architectural styles meet the criteria,
too, and just might surprise you.
By James C. Massey anND

SHIRLEY MAXWELL

Old-House Living

G2 Artists in Residence
One California couple gets creative with the restoration of their Queen Anne, with a little
help from an extended, eclectic group of friends.
By Bern GouLarr

Old-House Insider
() () A House Reborn

An 1899 house in Portland, Oregon, gets a new lease on life after a fire from a team of
pros dedicated to preserving its history.
By DeMETRA A POSPOROS
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Editor’s Note

Qur new look.

Letters

Comments on cookstoves,
stucco, and windows, plus

a reader’s tip for stripping

paint.

Ask OHJ

A reader snapshot prompts a
crash course on the history of
French-themed architecture
across America.

By James C. Massey anD
SHIRLEY MAXWELL
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outside

Historic Retreats

A visit to Asheville, North
Carolina’s Grove Park Inn
shows why this 1913 hotel
has become a touchstone for
Arts & Crafts enthusiasts.

By DEMETRA APOSPOROS

On the Porch

Tour the history of this
beloved American architec-
tural icon to understand why
porches of every era made a
lasting impression.

By Kare CROWDER

Remuddling
A bungalow gets weighted
down in a growing trend.

Cover:

16

About the House
We take a look at the housing
slump’s impact on historic
properties, a nifty online paint
tool,and some tips for gutter
maintenance,

By Crare MarTin

Anniversary
Interview

Natalie Bull of The Heritage
Canada Foundation gives her
perspective on the challenges
ahead for preserving old
buildings of every description.
By Gorpon Bock

Period Products

We profile a Morris chair,

a Deco light,and a retro
dishwasher. Plus, period finds
to refresh your outdoor space,
and tiles that bring the beauty
of the outdoors in.

By CrLare MarTIN

Photo by Greg Kozawa. An
1899 Queen Anne in Portland,
Oregon, gets a respectful post-
fire rehab. Story page 66.

Visit oldhousejournal.com.
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Old-House Toolbox
Asliding compound miter
saw is a versatile tool that
makes quick work of molding
restoration and repairs.

By Mark CLEMENT

Age Before Beauty:
The Art of Patinas
Metals show their age in an
array of prized finishes accu-
mulated through years of use,
but restorers can speed up the
process with a little modern
chemistry.

By Tony SEIDEMAN

Short Course:
Wood Preservatives
Wooden architectural
elements last longer when
treated with preservatives;
learn why, and find tips from

a pro on getting the job done.
By Ray Tschoere

featured
advertising
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93
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Carriage House doors are meticulously handcrafted to your specifications and are made from the finest materials
available. Exceptional workmanship, superior woods and professional hardware are standard features, ensuring
long-lasting beauty, reliable performance, and low maintenance. Each door in our extensive collection will bring an
added dimension of beauty and value to your home. To locate the dealer nearest you, please call us toll free.

West CoasT: 866-8go-1776 + 1421 RicHARDS BLvD » SacraMenTO, CA 95814
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Garden Greats

Brush up on the history of Arts & Crafts garden
design in this issue (page 54), then log on to
find out how to echo the movement’s ideals in
your own outdoor space.

Find inspiration in our video tour of the garden at
Dumbarton Oaks (pictured above), laid out by notable
American landscape designer Beatrix Ferrand.

Get the scoop on native plants (an idea propagated during
the Arts & Crafts movement that's been embraced anew by
eco enthusiasts) and find out what greenery will work best in
your section of the country.

Check out a photo gallery of decorative objects—from
benches to planters—that will provide the perfect finishing
touch to an Arts & Crafts garden.

Need More Garden Advice?

We're spotlighting some of our favorite Outside the Old House
columns from issues past—log on to learn about everything
from resuscitating an old apple tree to the basics of mulch.

www.oldhousejournal.com
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For over 25 years, Cedar Valley has been restoring old beauties and
bringing tradition back to today’s modern versions. Our durable
exterior siding system consists of 8 foot pre-shingled panels, complete
with matching corners and column wraps. Using kiln-dried Western
Red Cedar Shingles, mounted over a fiberglass moisture barrier and

a stable plywood backing, Cedar Valley panels are built to last. This
weather-resistant system will retain its natural beauty and protect for
generations to come...even in winds exceeding 200 mph! Choose from
many decorative shapes and virtually any color.
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editor’s note

Putting on a New Face

FOR THE PAST THREE YEARS, ['ve had the pleasure of
working as Old-House Journal’s senior editor. During that
time, I've written stories on subjects as wide-ranging as
laying brick walkways, atomic 1950s wallpapers, and the
renaissance of modern-day Arts & Crafts tile. I've also
traveled around the country attending old-house confer-
ences, workshops, and fairs, and in all of these places I've
met and talked with many of you, and asked your thoughts
on how we can make this magazine even better.

After being named editor-in-chief, I wanted to learn even more about
your ideas and preferences. So over the past several months—through a series
of surveys, consumer focus groups, and one-on-one conversations around the
country—our editorial team has asked scores of you what you want to see
on these pages, and we've listened to what you had to say. This magazine is
still the OHJ you've come to love over 35 years, but it’s what I like to think
of as an updated version of an old classic. It’s easier to navigate, has a fresh

design with more illuminating photographs, and offers new ways to bring you
information. For instance, in Old-House Toolbox, we profile indispensable
tools for restoring old-house components. In Old-House Insider, we give you a
behind-the-scenes peek into a home that’s had some professional restoration
help, and tell you the techniques and products used to pull it all together.
Both of these, along with the other changes you'll see in this month’s issue,
are intended to help get you working on whatever ails that old house you call
home. While we've added some new ideas and inspiration, this magazine—as
always—is chock full of expert advice, time-honored tips, and encouragement
for anyone brave and committed enough to undertake a restoration project.
And all your old favorites (like Remuddling, which I've had the joy of pen-
ning for the past three years, and Ask OH]) are still here, too.

Like you, I love old houses and their unique presence, many puzzles, and
special charms. I am honored to be able to reach out to you as editor-in-chief,
and am indebted to the folks who served before me—Clem Labine, Patricia
Poore, and, of course, Gordon Bock, who was kind enough to share his ency-
clopedic old-house knowledge with me time and again. I hope to follow their
fine examples and continue bringing you the stories you want, but can’t find
anywhere else. And on that note, if you have ideas for topics you'd like to
see covered in OHJ, I'd love to hear about them, as well as any feedback you
may have on our new look. Drop me a line anytime.

daposporos@homebuyerpubs.com

B OLD-HOUSE JOURNAL JULY-AUGUST 2008

Old-House

JOURNAL®

EDITOR-IN-CHIEF

DESIGN DIRECTOR
MANAGING EDITOR
FEATURES EDITOR
ASSOCIATE ART DIRECTOR
ASSISTANT ART DIRECTOR

CONTRIBUTING EDITORS

EDITOR-AT-LARGE

PRODUCTION DIRECTOR
PRODUCTION MANAGER
PRODUCTION ARTIST

ADVERTISING COORDINATOR

EDITORIAL AND BUSINESS OFFICES

FAX

SUBSCRIPTION INQUIRIES

Demetra Aposporos
Sylvia Gashi-Silver
Clare Martin
Donna Peak

Karen Smith
Jessica Salas-Acha
Nancy E. Berry
Steve Jordan

Raob Leanna
Moelle Lord

James C. Massey
Shirley Maxwell
Andy Olenick

Ray Tschoepe
Gordon H. Bock

Marcia Doble

Michelle Gonzalez-Lavin
Mark Sorenson

Jill Banta

Home Buyer Publications
4125 Lafayette Center Dr.
Suite 100

Chantilly, VA 20151
(703) 222-9411

(800) 826-3893

(703) 222-3209

(800) 234-3797

H B HOME BUYER
PUBLICATIONS
erouppusLiser  Laurie Vedeler Sloan

VICE PRESIDENT, SALES
DIRECTOR OF OPERATIONS
EDITORIAL DIRECTOR
TECHNICAL SERVICES MANAGER
ONLINE MEDIA DIRECTOR
MARKETING GRAPHIC DESIGNER
BOOKSTORE & OFFICE MANAGER

ONLINE CONTENT MANAGER

Joe Varda

Parricia S. Manning
Michael McCarthy
Wendy Long
Randall P Pope
Billy DeSamo
Tammy Clark
Andrew Hanelly

A\

ACTIVE INTEREST MEDIA

CHAIRMAN & CEO

GROUP PUBLISHER & COO
SENIOR VICE PRESIDENT & CFO
SENIOR VICE PRESIDENT
CIRCULATION, PRODUCTION,
& OPERATIONS

RESEARCH DIRECTOR

Efrem Zimbalist 111
Andrew W. Clurman

Brian Sellstrom

Patricia B. Fox

Kristy Kaus

Privacy of Mailing List: We rent our subscriber list

to reputable companies. If you do not wish o receive

promotional matenial from other companies,
please call us, roll free, ar (800) 234-3797.

i
&
Audit Bureau of Circulations @

www.oldhousejournal.com






Circle 042 on Reader Service Card for Free Information¥

&

p———
— . "

el

e— N <=
www.Linkasink.com = 866.395.8377 |nkaSlnk

Circle 006 on Reader Service Card for Free Information¥

gaguiiful,. naiuclls

e

NON-TOXIC
EASY TO USE
EASY ON THE HANDS
40 COLORS
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AMERICAN CLAY

THE ORIGINAL EARTH PLASTER™
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Fanning the Flames of
Antique Cookstoves

Imagine my astonishment seeing a
version of my cookstove (left) in the
March/April issue [“Kitchens and
Their Cookers”]. My stove has always
been used as a woodburner and will
hold a fire overnight, without a mid-
dle-of-the-night feeding. Also, with so
many dampers and good, dry wood, it’s
possible to run different temperatures in the ovens without
too much trouble. (Just don’t expect to read a chapter in a
book before checking thermometers on the oven doors to
keep temperatures where you want them!)

[ suspect that, in its day, this stove was the epitome of

high-tech. I have owned three other wood-burning cook-
stoves over the past 40 years (plus one enormous Round
Qak parlor stove), and this one is much easier to use than
any other ['ve experienced.

Kate Kennedy Butler

Glover, Vermont

Stuck on Stucco

As an architectural conserva-
tor, | read your article on stucco
replacement at the Ely House
[“The Stucco Brigade,” May/
June] with great interest. It’s
unfortunate the stucco wasn’t
analyzed first for an accurate
sample of sand to be matched.

Under the sidebar, “History

of Cement Mortars,” I noticed

efore-and

a couple of small inaccuracies.

Portland cement, which contains
calcium carbonate (lime), also
can be dissolved in muriatic acid,
although not as readily as most lime mortars, and an extremely
weak Portland cement mortar can be scratched with a knife or
key, although this is not typical. Likewise, there are some lime
mortars that are surprisingly hard.
David Arbogast
Via e-mail
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Getting Clear on Windows

Toward the end of “The Glass Menagerie” [May/June], the
author took a stab at explaining how reproduction glass
has been used in hurricane zones, but left me confused.

As a background, modern windows feature tempered glass
on the exterior and laminared glass on the interior. When
| | hit by a wind-driven object, the exterior pane, although
| it will shatrer, slows down the flying debris. The interior
| (laminated) pane can then more effectively resist the
debris, now traveling at a lower speed.

With the reproduction glass mentioned, is the lami-
nated glass used singly or as part of an insulated two-pane
sandwich? If it’s the latter, is the laminated reproduction
pane placed on the exterior or the interior? Or is it that if
you're going for a more authenric look, there’s only one
pane of laminated reproduction glass, and no insulated
sandwich at all? If so, how does it meet code?

Geoffrey Weber, AIA
' Bellport, New York

|
' | We asked Robert Jayson of Bendheim to help clarify this ques-
|

THE tion. He explains that the company’s laminated glass may be
Vit ARTS I used singly or as a pane in an insulated unit (in which case it
l I‘ l\ [()l) 11 I\T 1y is typically placed on the exterior). However, he says, “The
"TOMPANY Bk reader is correct in stating that simply reglazing your existing

windows in laminated glass alone will not meet hurricane xone
standards. Of course, there’s always shutters!” —Eds.

Reader Tip of the Month

Instead of heating a soap-and-water solution to
remove the paint from metal hinges, I soak them in
| a can full of rubbing alcohol for a couple of hours.
| The alcohol is enough of a solvent that you don’t
| even need heat. After soaking, a bit of scrubbing with
| a stripper sponge should fully remove the paint.
Richard Pryor
via the oldhousejournal.com Talk forum

A COLLECTION of historically inspired,

original ceiling fans

Got a great tip you'd love to share with other old-house lov-
ers? Let us know at OHJEditorial@homebuyerpubs.com.

j;i
/| — = :
!-E‘::} E | CLARIFICATION: In the story “Dream Houses by Mail” [March/

| April], the town of Ocean Grove, New Jersey, was mistakenly identi-

Library Industry fied as Orange Grove.

WWW. E)L'I'I{)d:? res.com | Send your letters to OHJEditorial@homebuyerpubs.com, or Old-
3 | House Journal, 4125 Lafayette Center Drive, Suite 100, Chantilly,
[ VA 20151. We reserve the right to edit lette content and clarity.
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Timg Oil

s All Purpose Penetrating

: 2
The Highest Quality ~ The Lowest Toxicity
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For Floors, Walls, Cabinetry & Fine Furniture e A
Use on any Wood or Porous Stone toll free 800-322-1245

Formulated for Interior and Exterior Applications \WALALA tungOilﬁniSh.Com




L CALENDAR s

JULY 3
GLOUCESTER, MA
Fireworks at Beauport
View the fireworks over
Gloucester Harbor from the
lawn of Henry Davis Sleeper’s
turn-of-the-century home,
and enjoy abridged house
tours all day. (978) 283-0800;
www.historicnew
england.org

JULY 5
ASHLAND, OH
Historic Home and
Garden Tour
Tour a variety of houses in
the Center Street Historic
District and take part in an
afternoon Victorian Tea. (419)
496-2816; www.center
streethistoricdistrict.org

JULY 18-20
BARRE, VT
International Preservation
Trades Workshop
Held in the historic Jones
Brothers Company granite
shed, IPTW 2008 will feature
demonstrations from a num-
ber of professionals skilled in
traditional building trades.
(866) 853-9335;
www.iptw.org

AUGUST 13
ASHEVILLE, NC
Asheville Antiques Fair
Believed to be the oldest
antiques show in the South,
the 61st annual fair will fea-
ture a series of lectures, furni-
ture restorations, and verbal
appraisals. (828) 299-7430;
www.ashevilleantiquesfaircom

AUGUST 9-10
SAN FRANCISCO, CA
Arts & Crafts San Francisco
The largest Arts & Crafts
show on the West coast will
feature book signings and
lectures, including a design
talk by furniture-maker
Debey Zito. (707) 865-1576;
www.artsandcrafts-sf.com

ON THE RADAR

BYCLA MARTIN -

Riding Out the Housmg Slump

WHEN THE HOUSING BUBBLE BURST LAST
year, it set off a wave of negative effects that has
yet to ebb. But while the constant flood of bad
news might spell disaster for those caught up in the
house-flipping, McMansion-building craze, it’s not
quite doomsday for owners of historic homes.

In fact, surveys have shown that home
improvement is holding strong. The National
Association of Home Builders reported a slight
increase in renovation projects in the first quarter
of 2008, while the National Kitchen and Bath
Association predicts strong activity in kitchen
and bath improvements.

In addition, other facets of the current
economic climate could cause old houses to
get another look. “Historic neighborhoods
tend to be more central, and because of fuel
prices, people are saying, ‘I can’t be so far out
there,” notes Donovan Rypkema, principal of
Place Economics, a Washington, D.C. firm that
promotes historic preservation as a means for
economic development. “We've seen a general
acceleration in that direction over the past year,
which can help historic neighborhoods.”

Then there’s the idea that homes in historic
districts tend to hold and gain value at a greater
rate than the rest of the market—as much as 36
percent, according to a 2000 South Carolina
study. And it's not just historic-district status that

OLD-HOUSE RESOURCE

PHOTO COURTESY OF TEAM HdNEYtWJRuEN TATE REALTORS

helps bolster the value of old houses, says Doug
Newby, a Dallas real estate agent specializing in
historic homes—it’s also the intrinsic worth of
the house itself.

“Houses built 30 years ago are often being torn
down for the lot,” he says, “while with historic
homes, the house itself has gained value as more
people learn to appreciate the architecture.”

The road ahead isn't entirely free of bumps,
though: A recent New York Times article warned
that home-equity loans, often used for home-
improvement projects, could be the next victims
of the credit crunch, while Rypkema cautions that
the migration toward historic districts could lead
to teardowns if proper protections aren't in place.
Still, if history is any indication, historic homes
are poised to weather the storm of the housing
bust with relative ease.

house. You

can paint with
GET A PAINT PrREVIEW e
It's no wonder most of hesitate variety of architectural styles, color palettes
when choosing paint colors— including Federal, Colonial or create your
once the color is applied to your Revival, Tudor, Victorian, and own (for tips
walls, it’s pretty difficult (not to Craftsman (www.valsparatlowes. oncreatinga
mention expensive) to change com/explore-colors/color-by- palette, see “Living Life in Colors”
your mind. That’s why several architecture.html). While a few on page 38). Remember that
paint manufacturers now feature  of the images lack historical you're not necessarily limited to
web tools that allow you to pre- accuracy (when's the last time buying paint from one manufac-
view shades before making that you saw a Victorian with a two- turer, either—if you find a shade
first fateful dip of the paintbrush.  car garage?), most are authentic you like, most paint companies
We like the version from Lowe’s, enough to give you a good idea should be able to match it for you
which lets you try painton a of how colors will work on your with one of their colors.
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Hand selected woods. Hand fitted joinery:

Hand applied finishes. Handcrafted custom cabinetry:
The perfect fit for your period home.

CROWNDOINT

Period styling.
Handcrafted to the finest quality.
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IT’S TIME TO...

Inspect Your Gutters
The combination of winter snow and
spring rain can wreak havoc on gut-
ters and downspouts—and summer is
the perfect time to make sure every-
thing’s in working order before the bad
weather kicks in again. Once you've
cleaned out any accumulated debris,
check the gutters for holes and leaks
around the joints, and patch them
up. Also look for places where the
gutters are sagging—this is an indica-
tion that they need to be reattached
to the eaves. Finally, make sure water
is draining properly into downspouts
(gutters should slope at least 1 inch
for every 40 feet of run), and is being
carried at least 10 feet away from your
foundation.

¢

PUSHBUTTON LIGHT
SWITCHES AVAILABLE WITH
DIMMER, SINGLE OR 3-WAY
OVER 25 STYLES OF COVER

PLATES—DECORATIVE,

PLAIN AND SOLID
BRASS

BOOKS IN BRIEF

With stories about climate change and environmen-
tal issues crowding the nightly news, it's becoming
increasingly apparent that the preservation move-
ment is no longer just about saving old structures
for history’s sake—now, it's also a vital step in
the race to reduce our impact on the earth. Or,
as Robert A. Young puts it in his new handbook
Historic Preservation Technology, “Historic preser-
vation and adaptive use of buildings represent
the highest form of recycling available!” Building
on the guidelines set forth in the Secretary of the
Interior's Standards for the Treatment of Historic
Properties, Young charts a course of action for pre-
serving historic structures in today's world, taking
into account such vital concerns as improving
thermal efficiency in historic windows and adapt-

._%[0/‘/&"

PRESERVATION
TECHNOLOGY

ROBERT A, YOUNG, PE

ing buildings to modern safety codes. (There’s also a whole chapter on sustainabil-

ity, which offers ideas for reconciling popular green-building practices with established
preservation methods.) While it's designed to be a college textbook, the straightforward
layout and sensible approach—each chapter tackles a different building material or
architectural component, moving from a historical overview to a review of common
problems and recommended solutions—will make this detailed guide required reading
for anyone interested in repairing and maintaining an old house.

Classic Accents

MANUFACTURERS OF THE PUSHBUTTON SWITCH < est 1984

P. 0. BOX 1181, DEPT. OHI04, SOUTHGATE, MI 48195
(P) 800.245.7742 » (F) 734.284.7305 * (E) classicaccents@bignet.net
CALL FOR A FREE CATALOGUE * VISIT OUR WEBSITE AT
classicaccents.net
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AT LAST, A RECORD BREAKER
THAT ISN’T HOPPED UP ON CHEMICALS.

0% TOXIC. | 100% SMART.

Y
NON-TOXIC
PAINT

Finally. Performance that’s off the charts, minus the typical questionable substances.
Introducing Mythic™, the name that’s turning the paint industry upside down. Designed with
your family in mind, it's the world’s only high performance paint with zero Volatile Organic
Compounds, zero harmful toxins and zero carcinogens. After all, who said colors that last
have to come with toxins that linger? Today, you no longer have to make that compromise.
Choose Mythic. It’s the one without an asterisk anywhere near it.

Y v.
~ ZERO VOC . (.) ‘ﬁ 888-714-9422
- ZERO CARCINOGENS PEoPLE T bETs | s EARTH mythicpaint.com
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Sliding Compound Miter Saw

A sliding compound miter saw—awith motor and
blade assembly mounted on a moveable arm—is
a versatile, powerful tool from frame to finish.

By Mark CLEMENT

olding tells a house’s story in balanced and proportioned

profiles. In old houses, moldings often carry a theme

intended for the entire home, installed by craftsmen with

a level of detail, care, and knowledge rare today.

When I set up shop on an old house
trim site, I'm mindful of the hands that
came before me. | even try to envision
them with their fold-out rules, hand-pow-
ered backsaws, and bib overalls working
at the same trade | practice today. Of
course, | use power tools, and at the cen-
ter of that universe—especially for trim
work—is my 12" sliding compound miter
saw. It’s an accurate yet versatile tool that
has what it takes to help me finesse and
power through the pages of the story |
hope my work tells.

I've used nearly every kind of miter

saw and can say—bheyond the shadow of a

doubt—the 12" slider (not an inexpensive

investment by any stretch) is a versarile
machine that negotiates all kinds of tough
cuts. But not all sliders are created equal.
Design details drastically influence how

well a tool works—and how far into the
future you can gain dividends on your
investment—so 1 look for a tool with the

best bag of tricks | can find.

What to Look For

Trim is where 12" sliders shine. It’s
here that the right saw increases accu-
racy—and production—without cutting
quality.

Fence. A tall fence and big vertical
cut capacity are must-haves. If [ can cut

WAL

5Y4"-tall base (vertically) and 6 %" crowns
(“nested” or as the crown hangs), I'm
thrilled. This feature alone saves hours—
even days, depending on project size—
beveling the saw back and forth.

Bevel and Detents. Ultimately you'll
bevel the saw to cut larger material “on
the flat"(flat on the table), typically when
mitering a 1"x 8" or better for skirt boards
or base molding, or a crown exceeding
6%". Most saws I've used have derents
(preset, locking positions) that work, but
it's the rare tool that has crown stops on
the bevel scale at 33.9 degrees, the angle
needed for cutting crown flat. This is a
great fearure.

Power. If there’s framing in your
future

say, rebuilding a porch or adding
wall-blocking for cabinets or bathroom
grab bars—you'll cut 2-by blocking. You
can do it with a circular saw—but you can
do it faster and easier with a slider. And
like saws with a belt-drive motor for good
power.

Feel. Lots of little things combine
to define a tools “feel.” My checklist
includes:

e Comfortable handle and trigger assembly

* Blade brake

e Sensible carry handles

* Accessible blade change

* A compact stature that adds stability
and safety

¢ Included blade (even though I usually
upgrade after the fact)

Bottom Line

A detail-rich slider is a tool that can keep
your pace or grow with you, enabling you
to do the kind of careful, accurate, and
powerful work restoring an old house
requires. 2k

Carpenter Mark Clement
is working on his cen-
tury-old house near
Philadelphia, and

is the author of The
Carpenter’s Notebook.
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For those who want everything exactly right, there's only one window. MVIN o

The more particular you are, the better aur windows and doors look We focus on details others overlook WEiia oot and Diciors
craftsmanship, wood quality and matching your vision beautitully. Call 1-888-537-8261 o visit marvincom Built around you.
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| came across this house in
+ Jefferson, Wisconsin. What
* style would you call it?

James C. Massey and

+ Shirley Maxwell: We'd

* peg it as Chateauesque,
broadly speaking. Large houses inspired
by French chateaux (or feudal castles)
of the late Renaissance era have never
been commonplace in America, par-
ticularly beyond the East coast. This
house is notable especially because the
style appears even more rarely in the
Midwest and northward. Despite ori-
gins in the European countryside, the
Chateauesque or French Revival style, as
it is called in this country, is most often
an urban phenomenon. Nonetheless,
good examples, such as this Wisconsin
one, do pop up in many medium-to-large
American towns, Such a sophisticated
design may be a bit unusual for a town
of less than 10,000 people, but the house
could well have been designed by an
architect from nearby Milwaukee.

The French Revival style evolved
in the late 19th century and lasted into
the 1920s and 1930s. There are two
basic design approaches: the somewhart
“archeological” one taken at Biltmore,
the great Vanderbilt estate in North
Carolina, which was modeled faithfully
on historical French precedent, and a
more general one, exemplified by build-
ings that borrow broadly from French
idioms to arrive at a picturesque and
comforrable effect, like this house.

Such castle-like houses are usually
replete with elaborate masonry deco-
ration, circular towers, and turrets. In
their era, they were potent symbols of
America’s expanding economic and
cultural horizons. Biltmore is one of
the best-known and most spectacular

about your old house

examples of post-Civil War opulence

d

true American castle.

Simpler, more typically American
designs are most often called French
Eclectic or Norman. The Kimberly
Mansion (home of the Kleenex mag-
nate) in Redlands, California, built
in 1879, and the Pittock Mansion in
Portland, Oregon, built in 1914, show
the wide and lasting appeal of the style.
As with most American house styles,
there are few “pure” examples of the
Chateauesque. There is, for example, a
tendency to mix the massive stonework
of the Romanesque Revival style with
French ideas.

In the case at hand, a big, circu-
lar corner tower, topped by a steeply
conical roof, along with prominent,
casement-windowed dormers lends a
decidedly French cachet. Add to those
elements even more casement windows
in the body of the house, a steeply
hipped main roof covered in varicol-
ored slate (or perhaps even stone), and
very tall brick chimneys—all typically
French features. Beyond the imposing
entrance porch, which is firmly seated
on its brick supports, is an unusual
arched-head door topped by an arched
transom with heavy stone radii. Trés
francaise! Trés charmante!

Longtime
contributors
James C. Massey
and Shirley
Maxwell write
OHJ’s Style
articles.

We'd love to answer them in future

BILLY DESARNO PHOTO

to Ask OHJ, 4125 Lafayette Center Dr, Suite 100, Chantilly, VA 201 51 or by

e-mail to OJHEditorial@homebuyerpubs.com.

www.oldhousejournal.com




First there was wood.
Then composites.
Now there’s AZEK Deck.

» Our decks go equally well with
red wine, BBQ sauce or ketchup.

1t decking, is a sup

tion that

y notion of buildi with

To see why AZEK Deck is the

solid choice for building a _
better deck, visit azek.com n '

or call 877-ASK-AZEK. el
S

Deck

AZEK, AZEK, AZEKy AZEK, AZEK:

& Deck Moulding Porch
Circle 011 on Reader Service Card for Free Information



historic retreats

The Grove Park Inn

Our road trip to America’s historic hotels can
restore your spirit and renew your architectural

inspiration. This month, we visit an Arts &
Crafts Mecca in Ashewille, North Carolina.

By DEMETRA APOSPOROS

ach February, the pilgrims arrive en masse to The Grove Park Inn.

They come to attend the Arts & Crafts Conference

an annual

event since 1987—and pay homage to the building itself. What

makes the Inn so special? Plenty.

Grove Park was created from boul-
ders blasted out of Sunset Mountain,
where it sits. It was built by hand, rising
over a 12-month period from ground-
breaking to grand opening, which was
no small feat in 1913. Boulders form-
ing the exterior walls arrived on site via
“automobile train"—a Packard truck
pulling up to 15 wagonloads of stone at
a time—and were laid with their rough
edges facing outwards. This detail was
expressly ordered by architect Fred Seely,
who implored that “not a piece of stone

24 OLD-HOUSE JOURNAL JULY-AUGUST 2008

should be visible to the eye except the
time-eaten face given to it by the thou-
sands of years of sun and rain that had
beaten upon it as it had lain on the
mountainside.” These natural boulders,
combined with the inn’s wide, low-slung
stature and undulating cottage-style roof,
make the place feel as though it melds
into its surroundings, and speaks to an
honesty of materials, a fundamental tenet
of the Arts & Crafts movement.

When Grove Park opened its doors
in July of 1913, it was billed as “the fin-

Arts & Crafts movement ideals live on at
Grove Park, evident in everything from
(clockwise) the building's design, to the
stenciling pattern around the Palm Court,
to mottos and quotes painted on rocks vis-
ible throughout the Main Inn—like this one
located above the north fireplace.

LEFT, RIGHT: GROVE PARK INN; BOTTOM: MARK-ELLIS BENNETT PHOTO

est resort hotel in the world,” and was
outfitted with quality mission oak pieces
from the White Furniture Company and
lighting from the Roycrofters’ Copper
Shop. Many of these pieces are still
there, while others have been replaced
through the years with antiques or newer
offerings from L.& ].G. Stickley, giving
Grove Park one of the largest collections
of Arts & Crafts furnishings anywhere.

Following an Arts & Crafts tradition,
inspirational mottos and quotes were
painted on rocks interspersed throughout
the building. One of these appears above
the north fireplace, one of two massive
hearths flanking the main lobby, or Great
Hall, each of which burns 8'-long logs

and is large enough for several grown

www.oldhousejournal.com



Restoration & Mai

ABATRON'S building, restoration and maintenance products
excel at meeting tough challenges. They have been specified
for over two decades by architects, government agencies,
builders and other professionals for a multitude o
applications. The products are based on epoxies, urethanes,
acrylics and other materials in wide ranges of viscosity,
hardness, flexibility, thermal, chemical and mechanical
properties. Below are product highlights:

For FREE CATALOG call 1-800-445-1754

WoodEpox®: Structural, non-shrinking
adhesive paste is used in any thickness to
fill and replace missing wood.

LiquidWood": Liquid, penetrating
consolidant for restoring strength and
function to rotted or spongy wood.

Both LiquidWood* and WoodEpox®

permanently restore windows, columns, 3 - e :
clapboards, logs and most rigid surfaces. Restoration of rotted window is easy and cost-effective.

Stone, Concrete, Masonry Restoration

AboCrete: Permanently repairs and
resurfaces concrete. Fills cracks and bonds
broken sections.

AboWeld 55-1: Slump-resistant structural
paste repairs and reshapes stairs, statuary
and vertical surfaces.

X

AboJet": Structural crack-injection resins
that permanently weld back together
foundation walls, columns, etc. Prevent
water infiltration.

Moldmaking and Casting Compounds _

MasterMold® 12-3: Non-toxic
polyurethane paste for flexible, large and
small molds. Can be applied on site.

MasterMold® 12-8: Liquid 12-3 for
making pourable molds.

Abocrete can be used to replace missing concrete. Abojet bonds structural walls.

Woodcast: Lightweight interior/exterior
casting compound.

MasterMold can reproduce capitals, structural and decorative components, statuary and other
patterns precisely and cost-effectively.

Structural Adhesives, Protective Coatings, Sealants, Caulks

Abocoat and Abothane Series:
Protective coatings for floors, walls,
tanks and tubs.

Wide selection of adhesives and
sealants for most environments. Meets
specifications for composites, structural
and decorative components, indoors &
outdoors.

Circle 001 on Reader Service Card for Free Information

5501 95th Ave., Kenosha, W1 53144 USA Tel: 1-262-653-2000 www.abatron.com




Stickley furniture and original
Roycroft lights define the Great Hall

men to stand inside. Directly above the Great Hall sits the

Palm Court, an open, airy courtyard topped by a huge skylight,
and the site of one of Grove Park’s many restoration stories.
In early pictures, a stenciled motif is
visible on the walls surrounding the Palm
Court, but during the 1950s, the pat-
tern disappeared. In the early 1990s, the
hotel management, eager to restore the
stencils, consulted Mark-Ellis Bennett, a
local craftsman certified in historic preser-
vation from the City and Guilds of London
Institute. Bennerr meticulously removed
16 layers of paint (sometimes using instru-
ments as small as dental picks) to uncover

LEFT: MARK-ELLIS BENNETT PHOTC: RIGHT: GROVE PARK INN

an original stenciling sample and verify its palette—no easy
feat, since the colors had changed from years of light depri- LEFT: An up-close look at the Palm Court's restored
vation. After unveiling the original motif along one wall, stencils. RIGHT: A guest room in the Main Inn.
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Historic
Property Owners
Renovation Contractors
Commercial Buildings

You will see the energy savings
Not the Storm Windows
Match Any Color
Match Any Shape
Inside or Outside Mounted
Inside or Outside Removable
Screen and Glass
Fixed- Magnetic- Sliding- Lift Out
Unlimited Possibilities

ALLIED WINDOW, INC.
11111 Canal Road
Cincinnati, Ohio 45241
(800) 445-5411 (TOLL FREE)
(513) 559-1883 (FAX)
www.invisiblestorms.com
“Where custom work is standard”
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DISCOVER BEAUTIFUL, DURABLE DUTCH PAINTS
FOR THE INTERIOR AND EXTERIOR OF YOUR HOME

SINCE 1987, Fine Paints of Europe  In both traditional oil and odorless Please visit our website or call

has provided discerning American waterborne formulations, our paints are for complete product information,
homeowners, architects and designers ~ made to the uncompromising standards specifier's manual, color charts and
with a range of exceptional paints, of quality and performance that have location of your nearest FPE retailer.
primers and varnishes, ' established the Netherlands as the world FINEPAINTSOFEUROPE.COM
Ol i able Diltch cotings i leader in coatings since the 17th century. Woodstock, Vermont USA
formulated from the finest resinsand ~~ Fine Paints of Europe are available 1.800.332.1556

pigments to produce a combination through well established independent

of beauty and durability which is paint retailers or directly from Fine

no longer available from domestic Paints of Europe by phone or online at

paint manufacturers. www.finepaintsofeurope.com.
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The Grove Park Inn
290 Macon Avenue
Asheville, NC 28804
(800) 438-5800
www.groveparkinn.com

at repeat
across the wall. Then, he explains, “during
the blizzard of 1993, 1 cut 30 templates,
which [ used to reproduce the pattern.” It
Room rates start took Bennett 9 months to complete the
around $275 a night, stencil restoration usine smooth textured
depending on the paint, raw umber glaze, and a finishing
season. But deals can sealer, all of which has held up beautifully.
often be found online The original stenciling pattern Bennett
(especially at the last uncovered was left on one wall so visitors
minute) through the
hotel's Web Only
Specials.

could compare it against his work, and the Palm Court has
The 1913 landmark—seen here on an
early postcard—was built by hand, of
stone blasted from the site, and over-

breat ing vie 5
= looks the Blue Ridge mountains.

TIP: Foratrue Arts

& Crafts immersion,
request a room in the Hall), and others are in search of pamperi

over a drink on the expansive original terrace off of the Great

Historic Main Inn. world-class spa, these take a backseat for the Arts & Crafts
faithful. They come, year after year, to admire the building and

all it represents—the embodiment of a movement’s ideals. 2
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For more than a century, designers and architects have enriched their projects with accent elements created by the DECORATORS SUPPLY COR-

PORATION. Today we offer replicas of some fifteen thousand original designs produced in varied materials. * Readily installed by tradespeople and
do-it-yourselfers. * Uses: period restoration, remodeling, new building projects. * $35.00 for our six book set of illustrated catalogs.

DECORATORS SUPPLY CORPORATION

Providing Architects and Decorators Fine Detailed Replicas of Exquisite Hand Carvings for Over a Century
3610 South Morgan, Chicago, lllinois 60609 [}1’] 773-847-6300 or (f) 773-847-6357

WWW. d ecoratorssu P p]’\» com
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Fast & Easy WEEKEND PROJECT for Handymen!

NEVER CLEAN ANOTHER
CLOGGED GUTTER!

Rainhandler: NO Cleaning, NO Maintenance, NO Ground Erosion.

Homeowner Problem:

ORDINARY GUTTERS REQUIRE

CONSTANT CLEANING
because they clog with
leaves then overflow!

HOMEOWNER SOLUTION!

RAINHANDLERS
NEVER NEED CLEANING
because they CAN’T trap leaves!

Rainhandler has no troughs or downspouts so Py
there's nothing to clog or clean. Ordinary EASY Installation!
gutters freeze in winter and cause ice dams. Rainhandlers don’t hold water,
can't cause ice dams, and are warranted against winter damage.

T Self-Cleaning louvers can't trap debris — leaves simply blow or wash away!
RS TR
RAINHANDLER’S

LOUVARG™ ALUMINUM - o :
LOUVERS mount in ' IR 1 PO Precision-Curved Heavy Duty aluminum louvers can't rust.

Can’t Clog because there are no troughs or downspouts.
Maintenance-Free because there’s nothing to clog or clean.

place of ordinary LT N Recycles Rainwater onto your lawn and perimeter plantings.
gutters and receive | b,
rainwater running off ,
your roof. 7 precision- L To i Beautify Your Home because they're nearly invisible in place.
contoured louvers . .
“slice & dice” the
stream into thousands R L Keeps YOU Safer because you’ll never again climb ladders
of harmless droplets ‘ A to clean gutters or pay someone else to do it.
and redirect them out A ) SATISFACTION GUARANTEED for a full year; 25 year warranty!
onto your lawn and : _ y ) \.x " .
perimeter plantings. - ' ! -4 g
. b Get FREE INFO plus SAVINGS P88
& FREE SHIPPING OFFER! =Ll

CALL TOLL FREE =

1-800-942-3004

or mail this coupon or visit www.rainhandler.com/fh

In Canada, visit www.rai

[ YES! Rush me o
LIMITED-TIME §

Name

Prevents Erosion caused by no gutters or when gutters overflow.




By CLARE MARTIN

A classic Arts & Crafts chair gets a green makeover, while lighting goes Deco
and dishwashers get retro. Plus, period finds to refresh your outdoor space,
and tle that will bring the beauty of nature in.

The Swing’s the Thing

Wooden swings may be a front-porch
staple these days, but at the beginning of
the last century, seaside cottages in New
England featured a comfier version of this
while-away-the-day classic, made from
canvas and featuring a padded seat fash-
ioned from a cot bedspring. Maine-based
Penobscot Bay Porch Swings has revived
these canvas swings (referred to as “bed
hammocks”in a 1917 Life magazine ad),
keeping the traditional wooden rope
frame and durable canvas, while updat-
ing them with vivid colors. Four different
designs are available, starting at $600. Call
(207) 729-1616, or visit www.penobscot
bayporchswings.com.
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A Recycled Classic

Staying faithful to the traditional lines of William Morris's
iconic armchair, California furniture-maker Whit McLeod has
thrown in a signature or two of his own: The chair’s typical
spindle arm supports, for example, are eschewed in favor of
a sweeping open design. (Don't panic, period enthusiasts—
the company offers a traditional spindle version, too.) But
perhaps the biggest change in McLeod's version of the chair
comes not from its form but from its material makeup: All of
the wood used to make the chair frame comes from recycled
oak wine casks. Three different wood finishes are available
for the chair (which retails for $4,200), as well as six different
leather upholstery colors. Call (707) 822-7307, or visit www.
whitmcleod.com.
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S LIS

X Y : ;
Y YR § Professional Paint & Urethane Remover
i People

Pog "  Lead-based Paint, Varnishes & Urethanes |fim

100% Biodegradable * Non-Caustic & Non-Hazardous
Virtually No Odor * Made With 100% American Grown Soybeans

| T e Scrape With Ease

; (\’ﬂ
- *93\ “er Than Ny
\'- (\,a‘!e “SoyGel™ s the best stripper | have ever used! ew,
(—0\) It made restoring my Grandmother’s cabinet a

breeze I'm actually looking forward to my next project!”
- Nanci M.

6 Houré Later!

No More Sanding! Works on Horizontal and Vertical Surfaces Brick Fireplace and Mantel

Safe a|:1d easy disposal_ :] F RANMAR

Prevents air born lead particles

Cleans up easily with water ca":;““" SO SAE 5uEs
! -800-538-
100% Guaranteed Shop Online! www.franmar.com
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period products

Hang Time

With detailing that echoes the
distinctive spire of one of the most
famous Art Deco buildings in the
world (the Chrysler Building in New
York), Urban Archaeology’s Bon
Marché pendant light is unmistak-
ably rooted in the skyscraper-build-
ing boom of the early 20th century.
Its tapered, mirrored base might
also point to more industrial influ-
ences, but the ribbed prismatic
glass shade, bracketed by

slender arms, is pure Deco

glamour. Available in nine
gt finishes, starting at $1,890.
Whatever your motivation, House of Antique Hardware Call (212) 431-4646, or visit www.
is the place to go. Shop the web’s best selection of urbanarchaeology.com.
reproduction han:lware for ewery corner of your house.

Wicker Park

During the Victorian era, wicker furniture was all the rage, and
furniture-makers like Heywood Brothers and Wakefield capi-
talized on the trend toward ornamentation by embellishing
their wicker designs with elaborate latticework and curlicues.
While the taste for more a more streamlined aesthetic later
led the two companies (which eventually merged into one) to
create furniture with fewer frills, Yesteryear Wicker has revived
the classic forms of the Victorian heyday with pieces such as
this rocking chair and matching end table, which blend subtle
decoration with graceful lines and a country-fresh simplicity.
Call (800) 597-7061, or visit www.yesteryearwicker.com.
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— Endura-Stone

" Series - _

A MASTERPIECE OF DESIGN
AND CRAFTMANSHIP

SANDSTONE

VISIT US ONLINE
PacificColumns.com guides
you through your project
from designing your own
column. to requesting a
quote complete wirth project
pictures and all the sizing
and installing information
you will ever need.

PEBBLESTONE

___T
&

ORDER A CATALOG
To view and learn more about
our extensive line of

Endura-Series columns or our { o

other fine architecrural
products, please call (800)
294-1098 or visit us online to
request a caralog,

714) 257-9600 (LOCAL) | (7

D & TEXTURED COLUMNS

T

ENDURA-STONE™ COLUMNS
PRE-COLORED AND TEXTURED
Traditionally, columns require priming and painting, but with today’s technology

14) 257-9628 (FA

.IP‘I .f 2.

The Bt’nf_f'f'i's - —

PRE-COLORED & TEXTU

we are able t advance the architecural building industry one step further

Introducing the newest members of the Endura-Stonc™ family - The first truly

maintenance-free columns, now available in Pebblestone, White, and Sandstone.

These columns feature a non-porous material, designed with the look and feel of

natural stone. They are built with the same specifications and durabilicy as the

traditional Endura-Stwone™ column, but engineered with a UV resistant coloring;

climinating the need to prime, paint, and re-paint enrtirely.

No Parsting

Coror THROUGHOUT

MaINTENANCE FREE

LireTiMe WaARRANTY

ENDURA-STONE™ COLUMNS -READY TO PAINT

If your project calls for a completely smooth column, or custom color

application, the Endura-Stonc™ Ready to Paint column is ideal for your

needs. It is available in any standard or custom size, either fluted or

smooth, and is designed to support all styles of decorative capitals and

bases.
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CALL US TOLL FREE
We can process your order
over the phone, by fax, and
even online. Call today and

talk with a archirectural
consultant who can provide
you with advice, installation
methods, and a complere quote.

TRUCK DELIVERY
Depending on the scope of
your project, we can ship out
your order within three
business days. Most deliveries
will arrive either crated or
palletized and will be
delivered via a commercial
flatbed truck or 53 foor
tracror and trailer.

e s ass COLUMN BUILDER

With hundreds of options 10 choose from,

ORDER A FREE SAMPLE

We would love to send you a sample

(800) 294 1
CALL NOW
ro ORDER

this online feature allows you to explore f
j . of our product so you can see and

and build the perfect column to complete

: ; feel the quality for yourself.
your project. Get pictures, spec sheers, } e A
. o and installation help all online and even Simply call or visit us online okt

x send your columa design o 3 friend! .
® @ S

to get 3 sample shipped our

ar no cost,
To begin designing, visit us online.

www.pacificcolumns.com/column-builder




IRADITIONAL BUILDING

BITION AND CONFERTI

Where the Midwest Meets Tor Traditional Produets and Services
The Traditional Building Exhibition and Conference is the largest national event for professionals and enthusiasts who
restore, renovate and preserve historic buildings or build new ones in a traditional style.

CHICAGO

conference September 18-20 <
exhibition September 19-20 £ U

FREE Admission to the Exhibits!

The Traditional Building Exhibition and Conference offers FREE admission to the exhibit hall when you pre-register before September 5, 2008 at
www.traditionalbuildingshow.com. Or, as our special guest, bring this ticket with you to register onsite.

EXHIBIT HALL HOURS

Navy Pier Festival Hall B, Chicago

FRIDAY m September 19 B 11:00am - 5:00pm
SATURDAY m September 20 B 11:00am - 4:00pm

ACircle 073 on Reader Service Card for Free Information

866—566—7840 + info@restoremedia.com * www.traditionalbuildingshow.com

www. TrRaditTionaAlBuildingShow.cowm
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Light Chande_lier \

Dish It Up

For those who want a '50s-style kitchen with-
out the '50s-style housework (i.e., donning
rubber gloves to hand-wash the dishes every
night), Big Chill's new
dishwasher ($1,695) is a

welcome addition to the W ' ] -~
company’s line of retro- ; : " {

styled appliances. The
exterior incorporates the
|

AN\

-

same indented styling,
rounded edges, and
chrome accents as Big
Chill's fridges, while the
interior features a hid-
den control panel and
five-cycle capability. Call
(877) 842-3269, or visit
www.bigchillfridge.com.

Flower Power

With its back-to-nature
emphasis, the Arts & Crafts
movement heralded plenty
of floral motifs. While geo-
metric interpretations were
infinitely popular, Meredith
Art Tile’s Paperwhites Series
proves that delicate has a
place in the Arts & Crafts
lexicon, too. With a nod

to the sensuous curves of
Art Nouveau, the undulat-
ing flowers were inspired
by book printings of the
era. Available in a range of
shapes and sizes, the tile is
perfect for adding a simple
touch of flora to a back-
splash or fireplace. Call
(330) 484-1656, or visit
www.meredithtile.com.

+ LightingUniverse.com
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anniversary interview

WHEN IT COMES TO CELEBRATING 35 YEARS OF
service in the field of historic preservation,
Old-House Journal is not alone. The Heritage
Canada Foundation, a national membership-
based organization, was also chartered in 1973
with a mandate to “encourage the preservation
and demonstration of the nationally significant
historic, architectural, natural, and scenic her-
itage of Canada.” Executive Director Natalie
Bull, who is the former president of the Associa-

tion for Preservation Technology International

(APTI) and an old-house owner, shares her thoughts on the shifting

importance of historic buildings across North America and what another

35 years may bring in an ever-shrinking world.

GORDON BOCK: Why was 1973 so semi-
nal in terms of preservation, and how
does it compare to today?

NATALIE BULL: When the late 1960s and
early 1970s saw the forming of so many
preservation and conservation organiza-
tions, I think it was really about people
meeting each other. It was about the
need for personal connections among a
relatively limited number of people who
were doing research, dealing with old
buildings, and developing a philosophy
and technology of preservation. What's
different roday is thar media such as
the Internet have made so much more
information available—in some cases
almost too much information.

As I look over Heritage Canada
Foundation’s 35 years, what strikes me
is that we're really fighting many of
the same the battles as in 1973—for
example, we're still trying to establish
a level playing field so that historic
buildings can meet new standards and
compete with new construction. We

are continually challenged ro make the
case for heritage despite years of data and
evidence. | think part of the reason is that
every generation needs to come to terms
with the past, and decide how they will
bring aspects of the past with them into
the furure.

GB: You mentioned how the Internet has
increased the volume of information—is
that good for old buildings?

NB: Now that we can download techni-
cal publications, read the National Park
Service’s Preservation Briefs online, or
go to web sites like oldhousejournal.com,
there’s a certain democratization. These
media make it much, much easier for the
individual to be involved in preservation
and to get good information, which is really
the key. We still face a lot of misinforma-
tion and powerful industry forces that are
promoting products and approaches that
are not always good for historic buildings.
Going forward, we have to be even more
technically savvy in combating mislead-

By Gorpon Bock

ing messages, such as manufacturer’s
claims that the only “green” window
is a new window.

Here at Heritage Canada Found-
ation we recently launched an e-mail-
based tool called AGORA-L as a way to
connect people with questions to people
who have answers. We're very excited by
how quickly this service has accelerated
the flow of information—and without
us being the intermediary. Students in
our office tell me Facebook is the model
right now. It provides a way to share
information and engage thousands of
people to become advocates and take
action. So the information world really
is changing.

GB: In terms of green building, you hint-
ed at how the quest for energy efficiency
and historic preservation can sometimes
be at odds.

NB: The environmental movement and
the pl‘eservatio{‘ifconSerV'cltion move-
ment have so much in common, vet
they can still be hostile to each other
in their fundamental approaches. I think
there’s a lack of clarity about how the
two movements intersect with each oth-
er, how they can support each other. In
many ways it feels like environmental-
ists have leapt over the shoulders of the
preservation/conservation movement
and really captured the imagination of
the public.

The phrase “The greenest building
is the one that is already built” is a great
mantra, and we need to continue to
promote that idea. Last year Heritage
Canada Foundation launched a cam-
paign with the slogan “Landmarks,
Not Landfill,” a message that clearly
links the conservation of old build-
ings with sustainability. From here on,
[ think conservationists will be under
pressure to show that older buildings
can be as green as new green build-
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ings. We also have to be even more
sophisticated in adopting the language
of the environmental movement and
sustainability; both move-
ments need to educate each
other. Preservationists, for
example, should have more
input on LEED standards.

At the same time,
we need to be increas-
ingly open to ways to integrate green
technology into the rehabilitation and
restoration of older buildings. We also
have to be more technically aware of
what is really the performance of, say,
a traditional wood window and storm
window. We can’t just wing it; we have
to have our facts together.

GB: Today, everything is “going global.”
Does preservation/conservation have a
more international scope than it did, say,
adecade ago?

NB: Yes—and one of the advantages
is the ability to learn from elsewhere.

For example, in Toronto, there is a for-
mer industrial area called the Distillery
District that, in its rehabilitation, was
inspired by places like the Meatpacking
District in New York City. This global-
ization has a potential downside, how-
ever: the tendency to make places look
too much the same. The challenge is to
appreciate and retain the local character
and rehabilitate buildings and districts
with authenticity, integrity, and mean-
ing, not a Disneyland approach.

GB: In some communities, we see cau-
tious anecdotal reports that removing
poorly installed substitute siding can
increase the value of an old house—
exactly the opposite argument for put-
ting it on in the first place. Is this more
evidence that preservation pays?

NB: Yes, and this underscores the
importance of getting information

“It’s our job
to make
preservation

easlter

out. It's not always easy to find the
information you need at the time, or
a contractor who has the right attitude
or the right materials.
Remember, if the easiest
reflex is to replace your
windows with new units
rather than repair them,
” or if it’s easiest to replace

your wood siding with
vinyl or aluminum, then that’s what
people will do. Contrast this with gar-
bage recycling—these days, it's very easy
for us to recycle pop cans, newspapers,
and plastics. We have those blue bins
and a pickup schedule; we don't think
too much about it.

In Canada, recycling redundant
buildings—like older schools, or church-
es that have lost their congregations—is
a significant issue. It's not always so
simple to repurpose such buildings. It's
our job to make preservation easier for
society and industry.

In the years to come, | believe we
will be preserving buildings less and less
for purely philosophical or historical
reasons. Increasingly, historic buildings
will need to be economically viable and
“make a living.” It is our challenge as
preservationists to encourage owners and
investors to rehabilitate and repurpose
historic structures, and to provide them
with the information and the infrastruc-
ture they need. Without them, we're not
going to get there. b

For more information on Heritage Canada
Foundation, visit wunw.heritagecanada.org.

Gordon Bock is
Old-House Journal's
editor-at-large. This
is the fourth in his
year-long series of
talks with noted
preservationists.
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RELIABILITY for real life’
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J
Custom Wood Casement Window

Premium Wood 1821 Exterior Door

At JELD-WEN, we offer many
Craftsman-inspired styles and

options, so our windows and
doors will be as authentic as
they are reliable. In fact, they’ll
stay beautiful, energy efficient

and worry-free for years.

To learn more, request our
Craftsman brochure by calling
1.800.877.9482 ext. 9869, or
visit www.jeld-wen.com/9869.

EFor more intormation and complete product warranties,

see www. jeld-wen.com, ©2005 JELD-WEN

JELD-WEN and Retiability for real life are rey

trademarks of JELD-WEN, inc., Oregon, USA

ELDWEN.
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INTIMIDATED BY SELECTING
g EXTERIOR PAINT COLORS/
W [ EARN HOW TO TAKE CONTROL.

l By Joun CrosBy FREEMAN

"Il never forget the lady who faced the great wall of
color chips in her home center for the first time and
. wailed, “Oh my gosh! Where do I begin?” She was

stymied by sensory overload, a condition I call “color

intimidation.” I’'m convinced that most Ameri-

cans aren’t afraid of colors; they’re dis-

couraged by the process of selecting

a personally pleasing body color

and appropriate contrast-

ing colors for trim

and accents.

The six era-appro-
priate color schemes
on the following pages,
suitable to a variety of archi-
tectural styles, were dreamed up
by our color expert using Sherwin-
Williams’ Preservation Palette.
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ORNAMENTAL COTTAGE

B Renwick Golden Oak
SW 2824 / LRV 20

B Status Bronze
SW7034/LRVS8

B Burlap
SW 6137 / LRV 32

But with a little study of color relationships, you can approach
your exterior decoration with confidence. The cure for color
intimidation is to focus on the colors you like, and ignore the
ones thar distract and disturb you. Group your colors in comple-
mentary pairs—one from the warm (or red-yellow) side of the
spectrum with another from the cool (or green-blue) side. Ar-
range each side vertically from light to dark according to the light
reflectance value (LRV) of each color, which will be listed as a
percentage on a color strip or in the index of a fandeck. Dark
colors will have lower LRV numbers because they reflect less
light. When it comes to the holy trinity of exterior colors—body,

Light Reflectance Value (LRV)

www.oldhousejournal.com
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trim, and accent—LRV will help you separate dark accents from

Dormer Brown

SW 7521/ LRV 32
SW 7523 /LRV 13

SW 2838 /LRV3
Portabello
SW 6102 / LRV 21

lighter trim and body colors.

My general sense of appropriate light reflectance values for
exterior colors came in handy when [ isolated 60 exterior colors
in The Painter’s Hand-Book, an 1887 book written by the secretary
of The Master House Painters’ Association (a trade-organiza-
tion ancestor of today's Painting and Decorating Contractors of
America). The book’s 116 chromo-lithographed color samples
didn’t distinguish exterior and interior colors, because Victorian
master painters would have known the difference.

The big payoff came when 1 found these same 60 colors

A color’s LRV tells you how much useful light is reflected. The higher the LRV number, the lighter the color.

70 80 90 99

OLD-HOUSE JOURNAL JULY-AUGUST 2008 39

Burnished Brandy

=
A
Z
b
&
=
P
»
=
=
=

Polished Mahogany



[LATE VICTORIAN
ITALIANATE

B Baguette
SW 6123/ LRV 32
B Steady Brown
SW 6110/ LRV 17
B Cardboard
SW 6124 / LRV 22
B Pier
SW7545/LRV 1
B Sturdy Brown
SW 6097 / LRV 8

in paint swatches at my local Sherwin-
Wisdom of the Ages Williams store. Having previously divided
TI P The Painter’s Hand-Book was prophetic when its author, B.S. Mills, the 60 exterior colors into body, trim, and
wrote, "A number of works are published with the object of inform-
ing the public how to color houses just right.” Thankfully, he continues, “l get
confused at the multitude of good counsel. | shall not attempt to add to this
confusion.” Instead, Mills put forth some “general principles” for capturing the
quintessence of architectural color selections. Here are a few that are still every 20 percent, and accent colors 10 percent
bit as helpful today: or less. (Another option is to reverse the

Get en rapport with the architect of the house, if possible, and aid in bring- usual body-trim relationship and select a
ing out his idea with colors. If it's a plain, substantial house, paint it with body color in the 10- to 20-percent range,
good, substantial-looking colors, also paying respect to its surroundings. trimming it out with a color in the 20- to

accent categories, | discovered thar tradi-
tional body colors tend to be in the range
of 20 to 40 percent LRV, trim colors 10 to

Gotbhic, Swiss, and other houses of that [ornamental] character allow a 40-percent range.) These LRV ranges can
greater display of taste and stronger effect, while the Queen Anne style gives help you sort out and take control of your

opportunities for stronger pffects still. exterior color choices. It's also helpful to

If you select a palette from some other house, don’t be surprised if it looks very know that most traditional exterior col-

i ; he differences in style, aspect, a nding. " a1 ;
GRTerEIT ok your ol dhig Yo te citintaneccia Sk, Spass fue Hinidieiing ors emulate traditional building materials,

Some of these colors (remember, there are 116 of them) may not be consid- such as stone, brick, tile, stucco, weathered
ered very pretty, but there are no ugly colors if rightly placed. The art is in

bt : i shingles, old copper, bronze, and exposed
combining them to bring out their beauty.

timbers.
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Be a Master Painter Colorist
The Painters’ Hand-Book listed the pigments for each color’s

formula in descending order. For example, light russet (akin to
Rookwood Antique Gold in the Sherwin-Williams Preservation
Palette) is made up of whire, orange chrome, Venetian red, and
black. Master painters 130 years ago would adjust these formu-
lations, and alter their LRV, as required by the job site. Today,
being a master painter colorist is much easier. Each of the 60
exterior colors in a Sherwin-Williams selector is surrounded by
alternatives. On a color strip, each shade is like a color note on
a scale, with lighter tints above and darker ones below. Adjacent
color strips show related analogous colors.

When it comes to applying color, I prefer options to imperatives.
I question, for example, the logic of painting doors and shutters
the same accent color. Doors and window shutters have different
functions, so they don't need to be the same color. Door casings
might be painted to match the porch floor, serving as a bridge
between the rich, dark door color and the much lighter wall color.

Paneled shutters might tolerate their own color trinity for the body

www.oldhousejournal.com

EArRLY VICTORIAN
[TALIANATE

SW 6003 / LRV 41

B Mink
SW 6004 / LRV 20

B Rookwood Dark Brown
SW2808/LRV7

M Quartersawn Oak
SW 2836/ LRV 14

B Bitter Chocolate
SW6013/LRV 6

panel, framing trim, and molding accent. Victorian ornamentalized
windows might be defined by different colors on the sash, casing,
moldings, lintel, window cap, and sill. If you have a porch, its cor-
nice might be distinguished from the cornice on the roofline of
the house by a different color scheme. Soffits might be painted a
lighter color, especially if the overhang is deep. Recessed faces of
compound brackets might be accented with a lighter trim color.
Porches are good candidates for special colors on both the ceilings
and floors. [ recommend limiting yourself to no more than seven
or eight colors, including such given colors as an asphalt roof and
masonry walls; however, you can create the illusion of extra trim
or accent colors by placing them in the context of different color

combinations.

Punctuate Your House with Colors

Despite the late-20th century Victorian Revival and its multi-
colored houses, our historic birthright to living life in exterior
colors has vanished in former cornfields planted with subdivi-

sions clad in boring beige vinyl siding. I'm confident this will
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change. It’s a longstanding American architectural tradition

to modernize old houses with new additions and paint colors.
Colonial homes survived with Victorian architectural orna-
ment and additions, and the lives of early Victorian homes
were extended by late Victorian color schemes. During the 20th
century, lashings of white paint obscured the ornamental sting
of late Victorian homes and made them appear more Colonial.
Eventually, those vinylized bruises on the landscape (which |
like to call “homa-tomas”) will be updated with less boring
paint colors.

The traditional function of exterior paint is to serve archi-
tecture, not be its master. Follow the advice of The Painter’s
Handbook (see “Wisdom of the Ages,” page 40) and “get en
rapport with the architect of the house and aid in bringing
out his idea with colors.” This doesn’t have to be complicated
if you take the time to absorb the architectural syntax of your
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BARBER
VILLA #1

B Olive Grove

SW 7734/ LRV 20
B Tea Chest

SW 6103 / LRV 14
B Gallant Gold

SW 6391 / LRV 22
B BoscPear

SW 6390/ LRV 32
B French Roast

SW 6069/ LRV 5

home: the story of its beginning, middle, and end; its structural
balance of verticals and horizontals; its thythm of projections
and recesses; the pleasures of its ornaments. When you are
ready for showtime, punctuate your syntax with harmonious
contrasting colors.

Living your life in exterior colors is all about you and your
architecture. If friends, neighbors, and strangers challenge you
to defend your color scheme, answer them with the wisdom of
that sage of the silver screen, Mae West. She could have been
talking about the benefits of architectural color selection and
placement when she said, “It’s better to be looked over than
overlooked.” 1k

John Crosby Freeman is known as The Color Doctor and is a
longtime contributor to Old-House Journal. He lives in Norristown,
Pennsylvania, and can be reached at www.colordoctorgrr.com.
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BARBER
VILLA #2

F
v g

Roycroft Brass

i SW 2843 / LRV 15
Peristyle Brass
SW 0043 / LRV 33

Eminent Bronze

! - 1B SW 6412 /LRV 15
w , Artifact

SW 6138 / LRV 24
Best Bronze
SWe160 / LRV 9

|P What’s in a Name?

Shades and Tints: Names or Numbers? is the title of a rare 1899 Sherwin-Williams

booklet defending the company’s refusal, at the time, to name exterior paint colors.

“No two people have exactly the same ideas as to the proper names to be applied to many
shades,” the booklet explained. So instead, the company numbered its colors. Two indexes link
these numbered colors with their commonly associated names through the years. For example,
consider SWP 485. It could be called 12 names, not including its master painter color name,
Russian Grey. It became Warm Drab when Sherwin Williams gave names to SWP colors early
in the 20th century. Today, it survives in the Preservation Palette as SW 2827, Colonial Revival
Stone. Avoid the morass of color names by concentrating on what a color is and ask, “Does it
work for me?” Clarify your perception of a color by revisiting the language of your childhood
box of crayons. For example, ask, “Is this color a yellow-green, or a green-yellow?” This will aid
your awareness of the color’s undertones, and help you select harmonious contrasting colors.
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ARDSIS PHOTO COURTESY OF TAUNTON PRESS (ON THE PORC
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THIS BELOVED ARCHITECTURAL
ELEMENT IS ENJOYING A RENEWED
SURGE IN POPULARITY. |AKE A TOUR
THROUGH THE PORCH’S HISTORY AND
LEARN HOW TO MAKE YOURS LAST.

By Kate CROWDER

Throughout the history of American
architecture, trends have come and gone.
The imposing columns of Greek Revival
mansions gave way to the fanciful gin-
gerl*rcml trim of Stick-style Victorians,
which in turn yielded to the geomet-
ric simplicity of Craftsman bungalows.
But through all those permurations in
style, one element has remained: the
pl}i-(.\.h. Fi‘.\\' ;{I'Chih‘.t.'ml';l] IIL‘thUl'L:S }'l:i\-‘.\
been more important in the formation
of a unique American identity than this
highly beloved perch.

The image of the front porch remains
“as one of the few semi-public outdoor
spaces associated with community and
neighborliness,” says Victor Deupi of the
Institute of Classical Architecture. Porches
link us to an idealized past—one before
e-mail (or even the telephone), when
tace-to-face interaction formed the core
of communities. Then there are the prac-
tical considerations that have long kept
the porch in favor: “Porches add beauty to
a streetscape,” Depui says, “and they also
offer environmental advantages by provid-
ing shade and breeze in the summer, and, if
oriented south, allowing low winter light
to enter the house.”

Porches (as well their architectural
cousins, balconies) have been in use since
the earliest buildings. Egyptians, Greeks,
and Romans found the porch well-suired
to their sun-soaked climares. While largely
out of fashion during the Middle Ages,
porches and balconies once again found
themselves in widespread use during the
Renaissance. In contrast to many other

American architectural traditions, how-

ever, the roots of our porches don't appear
to be found in Europe, but rather in the
archirecrural heritage of colonial trad-
ing partners. Traders en route from the
Caribbean to the British, French, and
Spanish colonies were influenced by island
architecture, rich with large open porches
to accommodate the humid climate.
Little by little, colonists (primarily in
the South) began to incorporate porches
in their homes, mixing this tropical influ-
ence with European classicism. In Virginia,
porches often took on the look of their
Palladian predecessors—two symmetrical
stories flanked with columns. The classi-
cal porch also was popular in Charleston,
blended with the climate sensitivity of
the Caribbean building tradition to cre-
ate regal, double-story piazzas. Perhaps
the most famous early American classical
porch is George Washington's Mt. Vernon,
which set a standard for the porch-building

tradition in the American South.

Further
Reading

Preserving Porches by Renee
Kahn and Ellen Meagher
(Holt, 1990)

On the Porch by James M.
Crisp and Sandra L. Mahoney
(Taunton, 2006)

Bungalow Details: Exterior
by Jane Powell and Linda
Svendsen (Gibbs Smith, 2004)
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An Ounce of Prevention

The best way to keep an old-house
porch in top shape? Maintenance.
While aging materials, water and insect
damage, and typical wear and tear will
be unavoidable factors that can lead to
porch deterioration, regular preventive
maintenance can save time and money.
Here are some things to keep in mind
when maintaining your porch:

B Gutters may not be historically accu-
rate, but installing them can make a
huge difference, since they'll draw
water runoff away from the house.
Paint and seal all seams. Use water
repellent to treat all new and exist-
ing wood, and use a paint film on all
joints.
If replacing rotted or old wood, use
pressure-treated or rot-resistant
lumber, especially for areas of the
porch that hang low to the ground.
Keep water draining away from your
footings, and check that water is not
collecting under the house.
If you're replacing floorboards, take
the time to use a marine-grade
water repellent on both sides.
Lay the boards perpendicular to
the house so they slope away from
it, remembering to leave a small
expansion joint between the house
and the start of your flooring.
Make sure your railings are shaped
to drain or shed water, and if replac-
ing balusters, try to minimize the
number of horizontal spaces that
can hold water.

For more on maintaining the wood

on your porch, check out this month's
Short Course on wood preservatives on
page 60.

JULY-AUGUST 2008
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French settlers in the South also found
the swampy climate of the low country
suited to their elevated country homes with
wide porches and pavilion roofs. Spanish
settlers on the West Coast and in the
Southwest brought a knowledge of porches
and balconies from their native country.
Second-story porches, often spanning the
width of the house, were both practical and
widespread, and corredors running along
the back of the house became common-

place in Spanish America.

Classical Comeback
Perhaps this country’s most iconic porches
belong to the Greek Revival movement
in the Civil War-era South. (Who can
think of a grand porch without conjuring
visions of Scarlett O'Hara’s Tara in Gone
With the Wind?) The Classical Revival is
remembered for its devotion to tradition
and grandeur, but it also incorporated a
new sensibility. Across the South, Greek
porches (or porticos), with their thick
white columns, easily merged with the
prevailing French plantation archirec-
ture. Often the full width and height of
the house, the porch served to not only
provide much-needed shade, but also
bring a sense of stateliness to already-
impressive homes. Soon, the fashions of
Europe flooded this new American style,
adorning homes with delicately ornate
cast iron (particularly on second-story

A postcard depicting a
gathering on the front
porch of Thomas Edison's
Michigan home (below)
and a shot from Warren
Harding’s 1920 front-
porch presidential cam-
paign (right) illustrate
just how popular the
porch had become by
the early 20th century.

sitting porches) that added softness to
impressive porticos. The Greek Revival
porch remained the height of fashion
throughout the Antebellum Era, only
to be whisked out of style with the fall
of Southern society with which it was so

closely linked.

Going Gothic

Once the Greek Revival porch fell out
of fashion, Americans turned their eyes
to a different European trend, one that
would ultimately prove more enduring:
Victorian Gothic. A style facilitated by
industrialization (which lowered the price
of building materials and upped the ease
with which porches could be constructed),
the American fascination with Victorian

LEFT: WALTER ERANSKY: RIGHT: OHIO HISTORICAL SOCIETY
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LEFT TO RIGHT: An intricate Queen Anne, stately Greek Revival, and pared-down bungalow, all
located near Washington, D.C., epitomize the shifting styles of the front porch.

architecture left few houses withour a
porch, balcony, or both. Moreover, indus-
trialization created a larger white-collar
job market, widening the American lei-
sure class. More time spent with families
and neighbors, coupled with the era’s
Transcendentalist love for the ourdoors,
made porches a popular gathering place.

Victorian porch architecture became
a wonderful display of technical virtuosity.
From Gothic Revival to [talianate, from
Eastlake and the coastal Shingle style to
Queen Anne, the Victorian porch saw
many reiterations of its original architec-

Going Faux?

tural form, bur all remained rrue to the
spirit of their European influences.

Back to Basics

Though they were in direct contrast ro the
elaborately decorated outdoor spaces that
characterized the Victorian era, porches on
Arts & Crafts bungalows and the Prairie-
style homes of Frank Lloyd Wright were
no less prominent. Bungalows, the last
major historic architectural style in the
United States to incorporate the porch, are
instantly recognizable for their prominent
deep, wide porches. Wright's homes also

BRUCE WENTWORTH PHOTOS
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made great use of porches, which reach out
from under his signature cantilevered roofs.
Wright, however, had a tendency to reori-
ent the porch from the front of the house
to the side or back, wishing to maintain the
privacy desired by the modern family while
also preserving his belief in the importance
of a connection to the outdoors.

Soon, though, streets filled with noisy
automobiles, the twin indoor delights of
television and air-conditioning, and a
middle class focused more on work than
leisure conspired to dethrone the porch
from its prominent place in American cul-
ture. But the underlying love for porches
and their associations with the American
identity never waned, and recent decades
have seen a revival of porch-building. The
classic image of a front porch filled with
family and friends on a hot summer eve-
ning has long been a symbol of traditional
American values, and it's one thar srill
holds true today.

In the realm of porch materials, synthetics (from composite decking
made of wood fibers and plastic to cellular PVC railings and trim)
are gaining considerable ground. With claims of durability and low
maintenance, it'’s easy to see why these innovations have become
popular on porches, where exposure to the elements can often lead
to rapid decline of traditional materials like wood.

Traditionally, using synthetic materials on old houses has been
forbidden by historic preservation boards, but in recent years, sev-
eral organizations have permitted their use. Some have even made
permanent provisions, such as the Historic Preservation Advisory
Commission in Beach Haven, New Jersey, which has approved the
use of AZEK trim and other products of comparable quality.

“We're on a barrier island in a harsh environment," explains
chairwoman Jeanette Lloyd."We felt that, in order to maintain our
historic houses, we had to give people options other than cedar. As
long as it looks like wood, feels like wood, cuts like wood, and can
be painted, we will approve it.”

Because low-grade synthetic materials (or even quality ones,
if used in abundance) can quickly destroy the character of an old
house, there are a few things to keep in mind. Make sure the prod-
uct you choose is durable (composite decking, for instance, may still
be susceptible to rot if not treated with a preservative) and will be
compatible with the existing materials on your house, both physi-
cally and aesthetically.

~Clare Martin
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HE ART OF PATINAS

Follow these simple steps to help “youthful” metals
grow old gracefully (and quickly).

BY TONY SEIDEMAN

here’s a word for the singular gift time bestows on so many

materials: patina. And there’s a reality I've found as my wife

and I move forward with the restoration of our home: Some-

times nature needs a hand to speed things up. That helping hand is the

art of patination.

We expect to see patinas adorning
historic homes simply because we’re
dealing with old buildings on which the
colors have naturally changed with age.
The irony is that in the case of Victorian
residences, the original owners would be
horrified to see that their once shiny
doorknobs, sconces, and window fittings
are now a dull brown, and they'd imme-
diately call for a maid armed with wax
and brick dust, two of the period’s popular
polishing tools.

But Arts & Crafts-era designers didn't
want gleaming hardware; they wanted
more natural, earthy tones. In some
cases, notes Manhattan-based jeweler,
artist, and restorer Audrey Werner, they
created designs with intricate details that
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were only visible when patinas were first
applied and then removed in the high
spots. Much of the expertise and tech-
niques of the Arts & Crafts era survive.
And that’s good news for restorers, because
there’s been a lot of metal polishing done
in the years since the height of the period,
not to mention the fact that new metal,
whether it’s a switch plate or the copper
sheen of a recently installed roof, could
use a little “age.”

A variety of solutions were and still
are used to create patinas—everything
from urine and wood shavings to sophisti-
cared and incredibly toxic lead-based com-
pounds. But most patina experts agree that
nothing beats the natural colors created by
the oxidation of common metals.

Whether a feature is being restored
or repaired, there are two distinct worlds
of patination—inrerior and exterior.
Though similar rules hold true for both
applications, interior patination is more
complex and subtle than that for exte-
riors, since the pieces frequently have
intricate designs. Also, many of the
delicate colors that can be achieved
simply couldn’t survive in an outdoor
environment.

Anyone familiar with basic restoration
techniques can probably tackle patina-
tion, if he or she follows a few basic steps.
['ve broken those steps down for both
interior and exterior applications below.

For interiors:
1 CHOOSE YOUR COLOR. Green isn't

the only patina game in town. In
fact, for most interior pieces, browns,
grays, and even reds dominate. Luckily,
there are patina formulas and mixes avail-
able for almost every color combination
imaginable—including iridescent.

www.oldhousejournal.com
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2 CLEAN AND PREPARE ALL SURFACES
THOROUGHLY. Even the slightest
residue, such as greasy fingerprints or the
oil that coats many metals after manufac-
turing, can render a patina splotchy and
uneven. Every item should be washed [a]
with soap and water (Joy is preferred),
and Scotch Brite pads, rather than steel
wool, should be used to create the min-
ute surface scratches [b] that give patina
chemicals a chance to work. (Steel wool
often has oil, which can interfere with
patina effects.) Sandblasting is another
alternative, but use super-fine aluminum
oxide instead of traditional, coarser mate-
rial, which can cause pitting.

3

[c] will work better than long dunks.

START DIPPING. A series of short
immersions in your patina solution

Some patinators say it's also a good idea
to warm the items first, since metals seem
to absorb chemicals better when heated.
After each immersion, an item should be
checked to see if its color is approach-
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ing the preferred depth; more immersions
will creare darker shades.

4RINSE. [t's crucial to rinse an item off
in distilled water once it has reached
the desired shade. This will freeze patina-
tion exactly where you want.

REMOVE HIGHLIGHTS, IF NEEDED.
Often the best patina effects occur
when coatings are removed from high spots
and allowed to remain on low-lying areas.
This makes subtle details far more apparent,
and adds to the drama and depth of a piece.

PROTECT IT. Most patinators dislike

lacquers, which can chip and peel over
time. Instead, use a paste wax [d] similar to
that applied to floors to protect your patina,
then buff [e]. This will give finished pieces
[f] a traditional tone while helping blunt
the impact of further, natural oxidation.

For exteriors:
1 CHOSE A PATINATION MIX THAT IS

DESIGNED TOWITHSTAND OUTDOOR
ENVIRONMENTS. Not many chemicals can,
so make sure the ones you choose specifi-
cally have this capability.

CLEAN AND PREPARE THE SURFACE.

Wash the metal with mild detergent
(again, Joy is the soap of choice). Brand-
new metal often has a coating of oil, and
this must be removed. Polished surfaces
should be lightly scuffed to give the chemi-
cals a chance to work.

TEST THE PATINATION CHEMICALS.

Either use scrap metal or test the
mixture in an inconspicuous area. Once
the test has been done and you're satisfied
with the results, see how many square feet
a gallon of solution will cover, then order
the total amount you'll need.

4APPLYTHE SOLUTION. Since dipping is
not possible for an entire roof or even
trim, apply the patination chemicals with a
rag, brush, or foam applicator. The chemi-
cals themselves will generate the protective
coating, so wax or lacquer is not needed. 2%

PaTiNATION: A (GUIDE TO SUPPLIERS

There are many ways to produce a patina. Indeed, numerous books have been published
on the subject. Two of the best-regarded titles are The Coloring, Bronzing, and Patination of
Metals by Richard Hughes and Michael Rowe, and Contemporary Patination by Ron Young.

Online sources where you can find patination formulas that wear well in exterior
environments are: www.jaxchemical.com, http://ssschemical.com/index1.html, and
www.artchemicals.com. The latter offers a sample kit that can be fun to experiment with
and also has some useful color charts.

If you want to put together your own patina recipes, check out http://secure.sciencecom
pany.com/Do-It-Yourself-Patina-Formulas-W12C672.aspx. It's an extensive list of patina-
tion formulas along with descriptions of the colors they create.
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ver notice how many contractors are loud ralkers? It

probably isn't just because they want your attention.

Conrinued exposure to equipment and tool noise can
often result in hearing loss, especially for people who skimp on
ear protection. Because there are many more obvious dangers on
most home projects (fumes, burns, flying debris), ear protection
often gets overlooked. Consequently, noise on the job site—
very serious and insidious hazard—is often an afterthought
until it’s too late.

Shrieking shop vacuums, whining saws, rumbling generartors,
and growling compressors resonate through job sites every day.
Any one of these items can easily emit more than 85 decibels
of sound (and some well over 100), a level that can cause tem-
porary hearing loss after just one hour of unprotected exposure.
Exposure to excessive noise is the second leading cause of hear-
ing loss (behind aging), and audiologists are secing more impair-
ment at younger ages than ever before. Many experts believe that
age-related hearing loss is also directly related to the cumulative
effect of noise exposure through the years, so how you take care
of your ears today really does make a difference.

The simplest protection measure for ears—wearing ear-
plugs—is often skipped because earplugs are an extra step to
remember, aren't always handy, and, well, people think they
look silly. But since prolonged exposure to loud noise, even
short bursts of sound at high decibels, can cause permanent
hearing loss, it’s worth taking a minute to make sure your ear-

d rums are CU\'E['E‘C],

What’s the Noise?

Noise is an energy wave measured
in decibel (dB) units. The decibel
scale is a logarithmic scale, with The

one decibel equaling the log of
a ratio between two sound pres- professional help
sures. It's a complicated measur-
ing system, bur the important
thing to know is that a very small
increase in decibels is actually a
quite dramatic increase in sound

pressure level, or noise. (Our Noise

Exposure Limit chart on the following page gives an idea of

the decibel levels emitted by some common tools.) Normal
conversation runs around 50 dB, and experts believe that
exposure to noise above 85 dB without protection can dam-
age hearing.

www.oldhousejournal.com

/A\DANGER SIGNS

following symptoms are warning signs
hearing damage. If you have any of them, it's likely that
some hearing loss has already occurred, and you should seek
immediately.

\'ouhnrrhgmginynwnuurnﬂ:smkshmhud
Your own voice sounds muffled
Youhwemdmmtobohmﬂbyummm
next to you

Information from HOSTA, The Pennsylvania State University

PETER LORD PHOTO

The average electric drill (above) emits over 100 decibels of sound,
enough to damage ears after just 15 minutes of unprotected exposure,
Earmuff-type protection is one of many ways to stave off injury.

Excessive noise hurts cells with-
in the cochlea, a snail-shaped
These

cells are tiny hair-like projec-

organ inside the ear.
tions along the auditory nerve
that are stimulated by sound,
and, when treated properly,
they transmit sound through
the auditory nerve to the brain
for interpretation. When they
are abused by excessive decibel
levels, however, these hair-like projections become damaged or
destroyed. Jonathan Klane, a Certified Occupational Hearing
Conservationist, likens the damage to walking through a field
of grass. The first time you trample grass, it crushes under your
step, but quickly springs back to stand upright again. Walk along
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the same path of grass day after day, however, and over time it
loses its ability to bounce back, eventually wearing away, dying,
and becoming unable to regenerate. Likewise, the delicate cells
of the cochlea can repair damage in the short term, but if the
trauma continues, damage becomes permanent.

Noise can cause hearing loss based on its intensity (deci-
bel level), duration (length of exposure), and proximity. The
farther you get from a noise source, the more you decrease
its potential for damage. Called the Inverse Square Law, this
means that a high-decibel noise heard ar twice the distance
from its source (30 feet instead of 15, for example) has one-quar-
ter the damaging impact. Don’t assume you're safe, however, just
because your shop vacuum has a long hose; anytime blowers
or fans are involved, noise is intensified. While distance can
be helpful, when ears are unprotected, you'd have to enclose

)

thunder,
ainsaw

Noise Exrosure Limit

Noise Level in Decibels (dB)

electric
woodworking shop —
Maximum —]
circular saw, exposure times,
hammer on nail, unprotectedears
electricdrill )
15 minutes
30 minutes
belt sander -
utility vacuum,
8hours
lathe, handsaw Balewthls
level hearing
damageis
normal negligible
conversation
whisper
normal
breathing

Decibels (dB)

Prepared by the American Conference of Governmental Industrial Hygienists (ACGIH)
and National Institute for Dccupational Safiety and Health (NIOSH).

JESSICA SALAS-ACHA ILLUSTRATION

This chart can help you understand how much noise exposure
unprotected ears can take at a given decibel level, Exposure limits
are for the day; after they are reached, you should stay in a quiet
environment. Your goal should be to stay below these limits. All
hearing protection devices come labeled with Noise Reduction
Ratings (NRRs), which state the amount of decibel protection
offered under ideal circumstances (when worn and fit properly).
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HEARING
PROTECTION
DEVICES

J 6

COURTESY OF PK SAFETY SUPPLY

1. Corded ear plugs

2. Earmuffs

3.Foam earplugs
the noise 100 percent to 4;Foam earplugs |
) o 5. Plastic earplug F
significantly reduce the 6. Hearing band /

hazard. 3 .

It’s important to remember, = N
too, that we perceive things differ- ‘
ently than our bodies. We are much more tolerant of being
around enjoyable noises (like a rock concert) or something we've
become accustomed to (like a tool we use frequently). Qur ears
don’t make a distinction, however. Anything loud threatens
their vulnerable protective system.

Hearing isn’t the only thing that can suffer from excessive
noise. Chronic noise exposure also raises stress levels, elevates
blood pressure, and can cause ringing, whining, or ocean-wave
sounds in your head that disrupt work, concentration, and sleep.

Reduce the Risk

You can take measures to lower the hazard noise presents. When
replacing tools or equipment, research the sound output of the
engine, motor, or fans—most manufacturers can tell you a
machine’s decibel level. You can purchase sound-deadening
add-ons for some motors, sort of like a muffler. Often, simply
relocating the source of noise by moving the generator or com-
pressor around the corner can significantly reduce exposure.
You should also close off work areas to reduce exposure to other
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Before using any type of loud equipment—even a utility vacuum—

make sure your ears are ered, as with the corded earplugs here,

workers, your family, and even pets.

are loud

Many tools—saws, vacuums, even hammers
enough to require hearing protection. Earmuff-style ear covers
may not look cool, and they're one more thing to remember
when suiting up, but they're best for blocking out decibels, and
are pretty easy to wear properly. Earplugs, which are much less
obvious in appearance, come in foam, plastic, and custom-

MIDDLE EAR
BONES

COCHLEA

NERVE

EARDRUM

EUSTACHIAN
TUBE

TECTORIAL
MEMBRANE

STEREOCILIA

OUTER
HAIR CELL

BASILAR
MEMBRANE

AUDITORY
NERVE

RANDY SWEITZERR ILLUSTRATION

INNER
HAIR CELL

s the anatomy we need to protect. inside

the cochlea, in the

n as the organ of Corti (detailed

above}, hair cells connect to icate stereocilia, which can become

damaged by exposure to loud noise

molded varieties, but can be challenging to place in the ear
canal correctly. Getting a proper fit involves pulling the top
of the ear up and back in order to straighten and open the
ear canal, and it’s essential—otherwise, the earplugs will drift
out of the ear canal with movement and over time. Foam ear-
plugs often don't stay in place, so consider firmer plastic plugs,
with oval-shaped ends harboring three or four rings or ridges
to allow for a better fit and grip. Remember, you only have one
pair of ears, so it's worth taking the time to protect them. 2

Noelle Lord helps owners of older buildings learn to take
good care of them through her business, Old House C.P.R., Inc.
(www.oldhousecpr.com), and shares her passion for restoration
through consulting, teaching, and writing. Special thanks to Certified
Occupational Hearing Conservationist Jonathan Klane.

Inhalation exposure to some chemicals, known as ototoxins, either by themselves or alongside noise, may cause or

exacerbate hearing loss. On job sites, common ototoxins include lead, many fuel products including diesel and kerosene,
and toluene, which is found in petroleum products and older glues. A quick Internet search will give you a full listing of
ototoxins that you can compare to your paint, finishes, solvents, glues, and fuel product ingredients.
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THIS PAGE: The garden at
Dumbarton Oaks is renowned
for its blend of naturalism and
formal elements, such as this
view from the terrace overlook-
ing Crabapple Hill.

OPPOSITE: One of several “gar-
den rooms” at Gertrude Jekyll’s
home, Munstead Wood, the
autumn aster garden provides

PHOTO COURTESY OF DUMBARTOMN OAKS

TOP; MARTIN WOOD; BOTTOM: COURTESY OF JUDITH B, TANKARD, GARDENS OF THE ARTS & CRAFTS MOVEMENT

he Arts & Crafts movement
left behind more than just
the houses and decorative
objects for which it is famous—it also
bequeathed a rich legacy of gardens.
While certain features (pergolas, ar-
bors, beautiful flower borders) may
come to mind when thinking of an Arts
& Crafts garden, by and large, they elude
definition. That’s because there are no
hard and fast rules: Arts & Crafts gardens
are an approach to design rather than
a style. But what they lack in common
shape, size, or location, these gardens
make up for in individuality, regional-
ism, craftsmanship, and, most impor-
tant, a harmonious relationship with
the house.

As Arts & Crafts simplicity replaced
complexity, and handmade irems replaced
machine-made, smaller country houses
took the place of the vast Vicrorian
estates that were typical of the mid-
19th century. In Great Brirain, where the
movement began, these new houses were

inspired by examples from earlier times.

A circa-1900 painting

depicts masses of daffodils in the
woodlands surrounding Gravetye Manor,
the home of wild-gardening proponent
William Robinson.

Scottish homes by leading Arts & Crafts
architects Charles Rennie Mackintosh
and Robert Lorimer were entirely dif-
ferent in character from those by their
English contemporaries Edwin Lutyens
and Baillie Scott. The one thing they
shared, however, was a reverence for local
building traditions and marerials.

The same considerations applied
to the gardens adjoining these homes.
Gardens took on a new meaning as an
essential component of the house, rather
than as a separate entity. William Morris
sparked the underlying philosophy for
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RIGHT: At Red House, William Morris’s first
home and garden, the showy patterned
plantings typical of Victorian gardens are
eschewed in favor of ornamental fruit trees
and climbing roses.

BELOW: A painting by Marie Spartali Stillman
depicts the romantic yet understated rose
garden at Kelmscott Manor, the Oxford home
where Morris frequently worked.

OPPOSITE: The garden at Hestercombe,
which Gertrude Jekyll designed with archi-
tect Edwin Lutyens, is divided by water rills
bordered with local stone.

garden design of the Arts & Crafts era.
Although he certainly wasn’t a garden

designer, his own garden reflected his
home’s unique personality. At Red House,
his first home, built by Philip Webb in
1859, Morris created a medieval-inspired
pleasure garden, filled with old fruit trees,
climbing roses, and simple flower beds.
This concept was a far cry from typical
Victorian gardens overflowing with exotic
foliage and vividly colored, pattern-plant-
ed annuals, ideas that Morris loathed. At
Kelmscott, the ancient manor house near
Oxford where he had some of his work-
shops, Morris created a romantic garden
in the farmyard enclosure, surrounded
by low stone walls and an ancient stone
dovecote, and grew borders of hardy plants
and herbs for his dyestuffs. Morris's love of
English flowers provided inspiration for
his firm's famous wallpapers, textiles, and
tapestries rendered in delicate, harmoni-

ous colors.

56 OLD-HOUSE JOURNAL JULY-AUGUST 2008

Beyond Morris,
one of the most
influential Ares &
Crafts gardens in
England is Gertrude

Jekyll's—no one did more to enlighten
people about appropriate gardens for the
Arts & Crafts houses that were being built
in the early 1900s. Jekyll's books extolling
the finer points of horticulture and design
are still excellent resources for gardeners
today. Her gardens at Munstead Wood,

which represent the perfect expression of

the symbiotic nature of house and
garden, evolved over time rather
than following a strict plan. Here,
she designed a series of “garden
rooms” that led from one area to
another, each one with a distinct
personality and providing a vista
to the house. Most of these areas
were for specific seasons—an April
bulb garden, a June cottage garden,
an autumn aster garden—but her
greatest innovation was her artistic
approach to combining plants for
both color and texture.
Munstead Wood served as a
prototype for gardens she designed

LEFT: COURTESY OF JUDITH B. TANKARD, GARDENS OF THE ARTS & CRAFTS MOVEMENT,; RIGHT: JUDITH B. TANKARD PHOTO

in collaboration with Edwin Lutyens, one of
the most famous of which is Hestercombe,
which was built with local stone from
Somerset to give it a rustic quality. A
long pergola framing a view over the val-
ley encloses the garden on one side, with
high stone walls on the other two. Jekyll
draped the pergola with a variety of climb-
ing roses and vines, while fragrant plants
such as lavender bordered the stone path
underneath. Delicately grouped plants and
water features edged with paving accentu-
ate the garden’s geometry.

ALAS Arts & Crafts
Garden References

B Gardens of the Arts & Crafts Movement:

Reality and Imagination by Judith B.
Tankard (Abrams, 2004)

In Harmony with Nature: Lessons from
the Arts & Crafts Garden by Rick Darke
(Friedman/Fairfax, 2000)

B Arts & Crafts Gardens by Gertrude Jekyll

and Lawrence Weaver (Garden Art
Press, 2001)
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TOP: A diamond-patterned stone path
leading from the home is the focal point
of a Yorkshire garden.

BOTTCM: “The Squire's Garden” wallpa-
per by C.F. A.Voysey features an imagi-
nary world of flowers, birds, clipped trees,
sundials, birdhouses, and trellises, all of
which might be found in an ideal Arts &
Crafts garden.
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Naturalistic (or wild) gardens also
enjoyed a heyday during the Arts & Crafts
period. William Robinson, the prophet of
wild gardening, was among the earliest to
advocate the cultivation of hardy plants

rather than bedding plants. His books,
The Wild Garden and The English Flower
Garden, influenced generations of home
and professional gardeners alike, includ-
ing Gertrude Jekyll. Gravetye Manor, his
home in England (now a luxury hotel),
was a proving ground for thousands of
his favorite flowers, including hun-
dreds of varieties of carnations, clema-
tis, and roses. Vine-covered pergolas and
arbors enclosed the formal gardens near
the house, and thousands of bulbs and
wildflowers bloomed in the surrounding
meadows and woods. Robinson’s incorpo-
ration of both formal and informal areas
was one of the lasting legacies of the Arts

& Crafts garden.

TOP: JUDITH B. TANKARD PHOTO; BOTTOM: COURTESY OF TRUSTWORTH STUDIOS

Coming to America

In America, the Arts & Crafts move-
ment reflected the country’s melting pot
of nationalities and its diverse geography.
While it was mostly confined to the upper
classes in Britain, the movement gained
widespread appeal with the vast American
middle class. Gustay Stickley influenced
legions of American homeowners, and his
advice often tallied with that of his British
colleagues. “Let garden and house float
together in one harmonious whole,” he
advised in the pages of The Craftsman. He
recommended the pergola as an ideal con-
nection between house and the outdoors
and especially useful for screening in tight
suburban areas.

Regional variations in American gar-
den design take into account climate and
cultural traditions. Along the East Coast,
where the Colonial Revival dominated,
romantic, old-fashioned flower gardens
were especially popular. The Prairie School
aesthetic prevailed in the Midwest, with
the use of native plants in organic settings.
Naturalistic gardens and informal materi-
als also reigned in California, where out-
door living prevailed and the bungalow
reigned as the ideal Arts & Crafts home.
The Pacific Northwest, which is known
for its wide variety of plants, segued into
Japanese influence.

The emergence of the new profession of
landscape architecture in America around
1900 also made a significant impact on gar-
den design. In their individual ways, land-
scape architects incorporated Arts & Crafts
elements and concepts, such as the inti-
macy of house and garden. At Dumbarton
Oaks, a majestic garden in Washington,
D.C., Beatrix Farrand skillfully combined
both formal and naturalistic elements in
a series of garden rooms near the house
and sweeping Robinsonian-inspired wild
gardens on the hilly perimeter of the estate.
Ellen Shipman, who specialized in formal
gardens for modestly sized homes, was an
expert at linking house and garden togeth-
er with a simple plan and effusive shrub
and flower borders. She embellished her
gardens with benches, small structures, and
garden ornaments.
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Creating an Arts &

Crafts Garden

While the Arts & Crafts movement itself
was short-lived, its influence on home
and garden design has been long-lasting.
There’s scarcely a garden in Britain or
America that doesn't owe something to
the movement's ideals. While the scale
of most Arts & Crafts gardens is too big
for contemporary homeowners, the basic
concepts and detailing can be adapred eas-
ily to small properties. To make a garden
following the movement’s principles, start
by creating one that is appropriate for the
style and size of the individual house. The
scale and complexity of the garden should
echo the house, and the choice of plants
should be informed by sensitivity to color
and texture. A judicious amount of well-
placed ornamentation should complement
rather than overshadow the garden. A gar-
den that works for one house shouldn’t
be uprooted to another area of the coun-
try—or even across the street. It is better
to draw inspiration from other gardens and
reinterpret it for your own conditions. It
all boils down to making the best use of
your site, linking the garden to the house,
respecting regional traditions, and using
local materials.

www.oldhousejournal.com

Depending on the area of the country,
one of the best ways to begin a new garden
is to create an enclosure with stone walls,
dense hedging, nicely derailed trelliswork,
a vine-covered pergola, or whatever works
for the individual setting. The site also
should dictate the selection of plants.
Rocky outcrops in Maine call for a natu-
ralistic treatment, whereas a Midwestern
garden should acknowledge the region’s
wealth of prairie plants. In California,
choose plants that thrive in a year-
round Mediterranean climate, whereas

ABOVE: In a small private garden in

Hampshire, Gertrude Jekyll created a wild-
flower border that embraces the theory of
naturalism in Arts & Crafts garden design.

LEFT: In the author’s seaside Massachusetts
garden, an asymmetrical arrangement and
stone path leading to a small shed creates a
natural tableau.

the Pacific Northwest is perfect for a rich
palette of evergreens. Plantings should be
selected with care so they harmonize with
the house. To complete the look, consider
a paved path, low shrub borders, a long
arbor, or an ornamental feature placed on
axis with the house to create a definite
sense of connection between house and
garden. Planters also provide a great effect
in small gardens.

In the end, it matters less what the
individual plants and elements are, as long
as they provide a visual connection with
the house, and the garden as a whole is
sympathetic with the surrounding envi-
ronment.

Judith B. Tankard is a garden historian
and teaches at the Landscape Institute of
Harvard University. She is a preservation
consultant and has written a number of books
and articles about landscape history.
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resistance doesn’t vary just by species—
it can even vary within the same tree.

(Heartwood, for example, is usually more
decay-resistant than sapwood.)

Your original windows were prob-
ably made from the heartwood of old-

growth trees, wood that characteristically
contains the highest levels of natural
insect and fungal toxins. Most of the
wood we purchase at home centers and
lumber yards today is sapwood, cut from
new growth or planration-grown trees.
These trees are grown so fast that very

few extractives and resins have accu-
mulated within their rings. Since old-
growth lumber is no longer available,

except through suppliers specializing in
salvaged or reclaimed wood, learning to
maximize rot resistance becomes critical
when making repairs.

What Is Rot?

Rotting begins when the fungal spores
that settle on all surfaces find a favor-
able environment for growing. Generally
speaking, in order to develop, spores need
a food source (the wood), temperatures in
the hospitable range (anywhere from 40°
to 100° F), oxygen, and water. Because
water is so critical, many rot deterrents
rely on eliminating it from the equation.

KYLEE BRUML.E PHOTO

Some wood species do this naturally with
a high oil content (teak, for example) or
by closing off their cells to water infiltra-

WITH A LITTLE KNOWLEDGE tion (white oak). We can use wood coat-
ON PRESERVATIVES. ings, like paint or water sealers, as barri-

ers to moisture infiltration. Eventually,
By Ray TsCHOEPE though, the paint will break down, and

the wax or silicone in the sealant will

HELP YOUR WOOD LAST A LIFETIME

ost of us can accept rotting wood in wear away. Trees like cedar and redwood,
the corner of an original window on on the other hand, rely on the extractives
our 200-year-old farmhouse. What

we can’t accept is rotting wood in the replace- Safety Do’s and Don!ts

ment window we worked so hard to duplicate Because wood preservatives contain chemical compounds, its important to take the
just 5 years ago. We want to know why it didn’t proper precautions when working with them. These do’s and don'ts will help keep you safe:
last—and an understanding of how wood types DO: Wear gloves to avoid prolonged contact with your skin.

DO: Wear a dust mask when cutting treated material to avoid inhaling sawdust.

differ, and how common wood preservatives
P DO: Wear eye protection to guard against airborne fragments.

work, can provide the answer. DO: Wash your hands thoroughly after working with preservatives.
Wood species—even decay-resistant variet- D0: Check with local waste collection for any special disposal regulations.
ies—vary in their ability to fend off attack from DON'T: Burn treated lumber remnants in a fireplace or stove.

- : DON'T: Wash clothing that has come in contact with preservatives with your regular laundry.
a wide array of fungi and insects. But decay g k. el 2
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in their heartwood (and, to a lesser extent,
in the sapwood) to act as natural toxins
to fungi and insects. The wood industry
has mimicked this approach in preserving
lumber that doesn’t have a high natural
resistance by forcing insecticides and
fungicides into the wood at levels high

enough to resist most attacks.

Resisting Rot

For more than a century, coal tar creo-
sote met the preservative needs of lumber
intended for extended ground contact. It
is still used to coat pilings, railroad ties,
telephone poles, and the like, and it is
extremely effective. However, its smell,
and the fact that you can'’t paint over
it, limit its use to industrial applica-
tions. Penta (pentachlorophenol) is
another insecricide/fungicide that's
been shown to be quite effecrive at
limiting wood rot. Both penta and
creosote, however, are insecticides
with some plant and animal rox-
icity, so they, like all insecticides,
are regulated by the EPA, and you
won't be able to buy either one at
your local home center. What you
can purchase is wood treated with
a variety of water-based insecticides
and fungicides. This pressure-treated
wood is usually green- or greenish-
brown-colored lumber that’s normally
used for structural work or decking.
For many years it was treated with
chromated copper arsenate (CCA).
Although testing showed this wasn't
an environmental hazard, negative
public perception prompted the industry
to forgo CCA in favor of several other
preservatives that still use copper as the
chief insecticide/fungicide, but eliminate
the chromium and arsenic. (Typically,
these take the form of copper azole or
alkaline copper quaternary.)

So how do you improve the longevity
of your outdoor projects without resorting
to constructing everything from pressure-
treated wood? For starters, there’s no sub-
stitute for a good design that sheds warer.
Second, always try to obrain hearrwood

from species known to be resistant ro fun-
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gal and insect attack—Tlike cedar,
cypress, and white oak. Also, use
salvaged, old-growth lumber when-
ever possible. Finally, it you can
only find commonly available
softwoods at the local lumberyard,
treat them with a wood preserva-
tive to significantly prolong their
service life. The ideal preservative
will have a low toxicity to plants
and animals, yet be quite toxic to fungi
and insects. [t will be easy to apply by dip-
ping, spraying, or brushing, and will read-
ily take paint finishes. Finally, it will bond
tenaciously to the wood so a heavy rain
won't cause it to leach our and demand

frequent reapplication. Generally speak-
1 Pl }

TOP: Borates are an effective preservative
available in many forms; the rods and cap-
sules dissolve with water contact to disperse
the chemicals. BOTTOM: Wood that's factory
treated with a variety of preservatives (called
pressure-treated lumber) is often identifiable
by a greenish cast.

Concentrated rings (top) show how slowly
old-growth lumber grew. Today's farmed
trees (bottom) expand so quickly, natural
preservatives have little time to accumulate.

ing, sapwoods absorb preservatives more
readily than heartwoods, and woods that
are the easiest to preserve are also the
ones that naturally are the least rot-
resistant. Trips to paint stores, lumber-
yards, and home centers will usually
uncover a few preservatives (such as
Woodlife, Cuprinol, and Termin8)
that contain EPA-approved copper
compounds. Some will specify above-
ground use, while others will allow for
ground contact. (Note: Preservatives
thar restrict the use of wood to above-
ground applications tend to be effec-
tive fungicides only.)

Finally, although not generally
available at home centers, borates
are an excellent choice for homeown-
ers looking for an effective fungicide
and insecticide that’s also harmless
to plants and animals. Borates are
available as a liquid for spraying and
dipping, as a thick syrup for inject-
ing, or as rods for inserting into areas
expected to wick water, where they’ll dis-
solve and disperse the chemicals. (The
bases of fence posts, for example, are a
good place to use rods.) Check preserva-
tion or log-home web sites for suppliers.
It’s always best to use borates in protected
areas that are subject to moisture but not
rain wash—their bond to the wood isn’t
strong, so any leaching will make reap-
plication a strong possibility.

[t's true that using wood preservatives
can add time to projects, but choosing the
right one will extend the life of your wood—

saving you time down the road. 2%
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Orp-House L1vING

Artists in Residence

A California couple enlisted their creative
zeal—and a few of their friends—to doctor
a decommissioned hospital.

By Beta GouLart / PHoTOGRAPHY BY CHRIS M. HARADA

Like gold-rush prospectors, Howard Levine and Margaret

Warner Swan charged into the historic mining town

of Grass Valley, California, with determination and a
dream. But it didn't concern unearthing precious metal;
they were after something even rarer—a home in which

artists could be nurtured and showcase their work.

The genesis of the dream began in 1967, when Howard and
Margaret met as art students at San Francisco State University.
They married and purchased a 1920s-era stucco home in a nice
San Francisco neighborhood. They spent weekends learning how
to tend to their old home, remodeling the kitchen and updating
the plumbing. They did most of it themselves, but for some work,
they hired contractors, taking mental notes of the process.

In 1975, the Levine family’s paper-product manufactur-
ing business was sold. “We were unemployed,” says Margaret,
“and we were looking to make a living doing what we
love.” They had idealistic dreams about spaces
where they could reach students about printmak-
ing, where artists could focus on their media of
choice, and where they could display artwork

they themselves had made or acquired. TOP TO BOTTOM: The Swan-
Levine House as it looked during
its past life as a hospital and in
all its restored glory (opposite).
Howard Levine and Margaret
Warner Swan fufilled two
dreams—breathing new life into
an old house and giving bud-
ding artists a place to hone their
skills. Many hands came togeth-
er to restore this residence; case
in point, Margaret's brother built
the pergola gate—a great fit
with the Queen Anne style.

They fantasized about doing it all within a
round-trip gas-tank’s distance from San Francisco.
Friends told them about an 8,000-square-foot house
for sale in nearby Grass Valley. “We took one look at
it and said, ‘We can do this," " says Margaret. And,
for the bargain price of $63,000, they did.

The young couple with stars in their eyes loaded
their two young sons and all their printmaking equip-
ment into an orange Volkswagen bus and drove two-
and-a-half hours west into the foothills of the Sierra 4o ;
Nevadas to start a new life in an old house. 5 7- w
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The house had an eclectic past. In
1867, local mine owners constructed it as
a simple square comprising a library, living
room, dining area, and kitchen. The original
building burned to the ground in 1895, but
was reconstructed on the same footprint.
Margaret believes that the fire may have
been caused by the new owner’s attempt to
keep plants warm during the winter, since
he was a horticulturalist. That owner rebuilt
the house in the Queen Anne style.

In 1907, a new owner, a doctor, con-
verted the building into a hospital to great
local fanfare. “An event of major impor-
tance, its grand opening attracted 2,500
persons,” touted the Union Newspaper. “For
six hours the crowds jammed the structure,”
which was deemed a “magnificent institu-
tion.” The house expanded during its tenure
as an infirmary. Its back was pushed out and
the kitchen was moved, creating a hallway,
a storage area, and an elevator shaft. With
a sprinkler system installed and an upstairs

RIGHT: Margaret
and Howard run
the breakfast por-
tion of their B&B
courtesy of a new,
highly efficient
wood-burning
stove with an
antique look. With
its open shelving
and base cabinetry
painted a vibrant,
electric blue, the
kitchen is a cheerful
spot for any artist to
start the day.
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room outfitted to function as an
operating room, the house served as a com-
munity medical center until 1968, when its
last administrator died, and a modern hospi-
tal, built less than two miles away, rendered
it obsolete. It sat empty for years, as plans to
convert it into apartments went unrealized
and neighbors bemoaned the vacancy.
When the Swan-Levine family arrived,
“It was a white elephant in the neighbor-
hood,” says Margaret. “Nobody knew what
to do with it.” The couple chose not to fight
the building’s previoius incarnations, opting
instead to let the spirit of the home's ever-
evolving role in the community inform their
renovation decisions. “It’s not a true resto-
ration,” says Howard, who's active in the
National Trust for Historic Preservation’s
Main Street program at the state level. After
all, the house served its community in mul-
tiple capacities. “It gave us the opportunity
to be a little more flexible,” he explains.
Margaret agrees, “We thought we could

LEFT: In 1907, this parior served as the original
business office of the Jones Hospital (shown
below). Though the Victorian-style wallpaper
is a new addition, timeless details such as the
gleaming oak floors, bas-relief-tile fireplace
surround, and mantelpiece remain intact.

tell the whole house’s story through differ-
ent rooms.” Today the former surgery room
serves as a guest suite, and medical cabinets
furnish other suites created from former
patient rooms, While the house’s grand dou-
ble pocket doors, wood-and-tile fireplaces,
and dual turrets remain true to its restrained
Queen Anne styling, practical features like
the ceilings were dropped to conceal sprin-
kler pipes that betray its evolution. Art from
every period graces the walls.

Tackling an 8,000-square-foot house with
minimal experience and two small children
(plus another on the way) would daunt many,
but Margaret and Howard had ample help.
“About 15 of our friends and family mem-
bers turned up during that first year or two,”
Margaret says. Everyone brought skills—or
learned them on arrival. Her brother,
Christopher, built the home’s 12-foot-wide
front gate and sign. His girlfriend, Wendy,
scraped paint from the library fireplace and



LEFT TO RIGHT: The sink and tub are original to this hospital-suite-turned-bathroom. Adding to
the house's eclectic style, the dining room’s rose-colored brick fireplace sports an oak mantel
and stone quoin detailing at the corners. Margaret believes the hearth was updated in the 1920s.

took up the linoleum that had been laid over
oak floors throughout much of the house.
Peter, a friend of Howard's from San Francisco
State, brought his carpentry skills, construct-
ing specialized shelving to store lithography
stones in the carriage house. Jamie, Howard’s
high school chum, cur baseboards salvaged
from other areas of the house to replace ones
that were missing from the living room.
New friends showed up on their door-
step, too. “One fellow knocked on the door,”
says Margaret, “and said he needed a place
to stay and he heard we were here.” Howard
plays out the conversation, emulating the
stranger’s thick Boston accent, “‘You got a
place | can crash? [ said, ‘No, but what do
you do?’ He said, ‘I can do wiring.” So | said,
‘Well then come back tomorrow and start

LRl

wiring.”” And that’s how they met Byron,
who rewired much of the house and even-
tually brought a girlfriend, Pabby, who,
armed with paint remover, scrapers, and
steel wool, rackled the old paint on the
living room’s fireplace.

Two years after moving into the main
house, their attentions turned to the carriage
house, which would serve as the studio they
needed to fulfill their art-house dream. The
building dated back to 1867, having been
spared by the 1895 fire. It had been used as
nurses’ quarters for the hospital, but it lacked
a proper foundation. “They put a flat rock

in each corner and then put the main four-

www.oldhousejournal.com

by-fours on top of them,” Howard explains.
To remedy the situation, he rented a cement
mixer, jacked up the structure, and poured
the foundation himself. Then the couple
rewired and drywalled the inside, drawing
on knowledge they'd gleaned observing
contractors at work in their main house.
They customized the building for use as a
traditional 19th-century printmaking studio
complete with specialized presses for lithog-
raphy and etching. The studio is available
for a daily rate that includes instrucrion.
Work on the house continues, even

as it operates as a bed and breakfast that
typically hosts eight to 10 people at any
given moment. Last year, they hired an
electrician to replace the last remaining
knob-and-tube wiring.

So what's next for the Swan-Levine
House? Margaret and Howard, who are 63
and 62 years old, respectively, talk about
making their first-floor living area acces-
sible for a wheelchair (just in case). They
laugh when they suggest that all the peo-
ple who worked on the house in the '70s
might return in retirement. It would be, in
Howard’s words, “Like The Big Chill goes
geriatric.” Fitting for an old house with a
new lease on life. 2k

Renovations on the carriage house (left) began once the large projects on the main house were
complete. Here, artistic juices flow freely, as attested by this printmaker (right) honing her craft.
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Jennifer and Eric Miller were devastated when their 1899 Queen Anne

house in Portland, Oregon, was ravaged by fire. They knew theyd need help

repairing the damage, but after spending the previous eight years working

to restore the house with their own hands and paying careful attention

to original details, their biggest concern was finding someone who shared
their respect for old homes. “We wanted to salvage as much as possible of
our old house,” explains Jennifer.

When the first company the Millers ~ De Wolf, who helped guide the Millers

contacted suggested rtearing the place through the challenges of a major resto-

down and starting over, they were dis- ration. From the get-go, a top priority for
traught. Then they found Arciform LLC,

a Portland desi

both parties was mak stainable

build firm whose mottois ~ selections as they could.

“Old homes, new life,” and designer Anne In a way the Millers were lucky. The

yw.oldhousejournal.com

ABOVE: The Queen Anne 's exterior (pictured
after the restoration) appears exactly as it did
before the fire. LEFT: Millwork framing the 8"-tall
pocket door (left) leading to the dining roomis
new, custom-cut to match surviving samples,
but blends seamlessly with the antique door.
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ABOVE: The dining room millwork was pieced together from original moldings salvaged throughout
the house, RIGHT: In the kitchen, a careful combination of state-of-the-art appliances and period-per-
fect fixtures (along with some cabinets designed to look like furniture) blend to create a space that
feels as though it evolved naturally over time.

PRODUCTS: All paints are Miller Paint Co.’s Low VOC Historic Color line, and all lights are
from Rejuvenation (specifics below).

Living Room: Foster sconce; Redrock Canyon paint. Dining Room: Dale sconces; Hamlin chan-
delier; Farmhouse Ochre paint. Kitchen: Whitehaus Collection Farmhouse Biscuit fireclay

farm apron sink; Blanco Bridge faucet; Vent-A-Hood range hood; DCS range; custom cabinets
in alder; Baldwin ceiling light; Brightwood pendants; Rejuvenation shallow bin pulls, clas-

sic round cabinet knobs, and small oval cupboard latches; Asian Jute paint. Upstairs bath:
Renovator’s Supply Belle Epoque Deluxe spindle leg sink; Signature Hardware Chatsworth fau-
cet; Sign of the Crab (Strom Plumbing) claw-foot vintage tub and British telephone faucet with
porcelain lever handles; Tudor Ice paint. Downstairs bath: Renovator’s Supply Sheffield dual-
flush corner toilet; American Standard console sink with metal legs; Sign of the Crab (Strom
Plumbing) Sacramento collection faucet; Carrara marble hex tile; Gable Green paint.
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fire started on a porch adjacent to the
kitchen and primarily affected the back
end of the house. Most of the original
woodwork, tile, and hardware remained
intact in the front rooms. In the damaged

areas, Arciform’s team salvaged as much

original millwork as possible. Then they

cleaned it up and pieced it back together,
using the saved moldings in the same
rooms so that transitions to areas with
restored millwork (which was specially
cut to match originals) would a
more seam]

The original fir floors were repaired
throughout much of the house with a
good sanding and the understanding that
they wouldn't look perfect. An excep-
tion was the kitchen, where the dam-

e was so severe that using reclaimed
fir was necessary. The floors were fin-
ished with a coat of dark stain topped
by OSMQ (an environmentally frier
oil) for protection. In the kitchen

ed the refrigerator and designed
several cabinets to look like old pi
of furniture to capture the feel of a room
that had evolved over time. A farmhouse
sink and soapstone counters complete
the look. Arciform also added radiant
heat throughout the first floor, since
the tloor w: ible from beneath.
Other eco-conscious additions include
solar panels, which are supplemented by
an on-demand hot water heater; insula-
tion throughout; and compact fluores-
cent light fixtures

Some serendipity during repairs add-
ed to the house’s overall impact. The
original stairwell proved too damagec
save, but because it had been terribly nar-
row and steep, rebuilding it exactl
had been wouldn't pass code. Anne found
a new place for the stairs in a little-used
bedroom, which opened up the floor plan
and allowed her to add a pantry where
the old stairs had been. Work on the
downstairs bathroom revealed another

d find. While fixing the wall,
Arciform’s team discovered the room’s
window had once been larger. (Jennifer
and Eric had suspected as much, since

this window was smaller than those in
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The Arciform team added a museum picture rail,
authentic to the house's timeframe, for hanging
artwork without marking up walls.




American Standard: www.american
standard-us.com

Blanco: www.blancoamerica.com
DCS: www.dcsappliances.com

Miller Paint Co.: www.millerpaint.com
Rejuvenation: www.rejuvenation.com

Renovator’s Supply: www.rensup.com
Sign of the Crab (Strom Plumbing):
www.signofthecrab.com

Signature Hardware: www.signature
hardware.com

Ventahood: www.ventahood.com
Whitehaus Collection: www.whitehaus
collection.com

the rest of the house). The window was
restored to its original, late-1800s size.

Jennifer selected all of the fixtures
in the restored kitchen and bathrooms.
“It’'s amazing how much time it took,
researching products and details,” she
says. She relied on magazines like OHJ—
which she calls “old-house porn"—for
inspiration. (A list of products used can
be found on page 68.) Anne added two
era-appropriate elements to the fairly
modest house—beadboard in the upstairs
bathroom, and picture moldings through-
out the downstairs. “Picture moldings
are a nice historic element—true to the
house’s timeframe—that let you change
your mind whenever you want, without
poking holes in the walls,” explains
Anne.

As for paint colors, Anne suggested
the historic palette from Miller Paints, a
century-old Oregon company. Jennifer,
a self-professed color freak (she admits
to trying 19 shades of green before pick-
ing one for her bedroom), chose colors
in a palette of late-fall shades for the
downstairs, with lighter paints on the
second floor.

Anne is proud of the way the house
turned out. “Our goal was to make it feel
like it had been there 100 years in sense
of proportions, space, and accessories,”
she says. Jennifer agrees that it does.
And while she wouldn't wish a fire on
anyone, Jennifer says that in the end, “it
became an opportunity for us to incor-
porate many energy-saving features we
had always wanted to add, but weren’t
able to before.” fh
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ABOVE: A reproduction tub and sink
are flanked by beadboard in the mas-
ter bath. LEFT: Downstairs, a corner
toilet saves space, while marble hex
tiles create an octopus mosaic that tra-
verses the shower pan. "It represents
Victorian whimsy,” says Anne De Wolf.
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the finest expressions
of the Arts & Crafts
movement, The 1905
Heurtley House in
Oak Park, lllinois, is an
¥ excellent example of
R Wright's Prairie Style.

3 " PHOTO BY HAIDONG. 1]

By James C.
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INFORMAL YET EMINENTLY CULTURED, THE MOVEMENT
SERVED TO INFLUENCE A RANGE OF HOUSE STYLES THAT
STILL GRACE THE ARCHITECTURAL LANDSCAPE.

For many old-house observers, Arts &
Crafts may be one of the most confusing
architectural styles. The name sounds
improbable—more like a Girl Scout merit
badge than a house style. And what does
an Arts & Crafts-style house look like
anyway! Is it a Craftsman bungalow, a
Foursquare with bracketed eaves, a quaint
cottage, or perhaps an architect-designed
Prairie house?

The answer: Yes.

No wonder people scratch their heads.
First of all, Arts & Crafts isn't really a single
style; it’s an intellectual approach to many
styles. Practically the only common factors
to be found in all Arts & Crafts houses
are those that encourage an informal
but cultured lifestyle: an open floor plan;
natural materials such as stone, brick, and
wood; airy, light-filled rooms that encour-
age interaction with the outdoors; and the
tasteful arrangement of a few well-designed,
decorative, and useful objects.

The term Arts & Crafts refers to a
broad social and artistic movement that
took shape in Great Britain and Europe in
the middle of the 19th century and then
leapt the Atlantic to garner wild acclaim
in the United States ar the turn of the
20th century. It encompasses interior
design, fine and decorative arts, printing
and publishing (book design, illustrations,
posters, and advertisements), jewelry and
tableware, textiles and wallpaper, furni-

ture and ceramics—and, oh yes, houses.

A Tasteful Standard

The Arts & Crafts movement began as
a revolt against bad raste. And bad taste,
Arts & Crafts devotees believed, was
embodied in the flood of poorly designed,
carelessly made, overly decorated, useless

household goods that resulted from the
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The English-derived version of the movement appears on this house in Short Hills, New Jersey,
which pairs an artistic use of medieval half-timbering with a modern rank of four windows.
The curved gable ribs are distinctive, and overhanging eaves add to the cottage feel.

Industrial Revolution. So much stuff, so
little beauty and utility.

Tastemakers and social critics like
England’s William Morris shuddered at
the sight of it. “Have nothing in your
houses that you do not know to be useful
or believe to be beautiful,” Morris urged
his readers. Well-designed, handcrafted

objects were admirable; factory goods

were an abomination.

In architecture, Morris and his fol-
lowers advocared the examples of Gothic
church architecrure and English vernacular
house styles. Europeans, too, looked to their
own regional building styles. This prefer-
ence for homegrown architecture partly
explains why the Arts & Crafts style is

so varied.
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TOP: In Kansas City, Missouri, Mineral Hall
(built in 1913 by Louis Curtiss), with its orna-
mented, arched entrance, is probably the
best American example of Art Nouveau archi-
tectural features, rarely seen in this country,

BOTTOM: Bungalows across the nation—
like this cheery example in Jacksonville,
Florida—reflected Arts & Crafts principles
with their low, sloping roofs and informal
one-story designs.
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In Europe, the Arts & Crafts move-
ment flourished in several distinctively
regional subsets, particularly Austria’s
Secession Movement, Germany's Jugendstil,
and France’s Art Nouveau. All rurned
away from mass production and toward
hand craftsmanship for both buildings
and objects.

Americans also sought a simpler but
aesthetically richer life, and they were
enthusiastic about their own diverse
architectural heritage. But Americans
were not about to give up mass produc-

tion. On the contrary, they believed fac-
tories were as capable as individual crafts-
men of producing quality design—and at
a much lower cost, making it available to
more people.

Among the first to trumpet the value
of factory-made objects for American
homes was Frank Lloyd Wright, who
addressed the topic in 1901 in his famous
Chicago lecture, “The Art and Craft of
the Machine.” (Wright, it must be said,
did not espouse mass-produced objects in
houses he himself designed.)

Edward Bok, editor of The Ladies’
Home Journal, the era’s largest and most
influential women’s magazine, quickly
picked up the Arts & Crafts banner. In
1895, the Jowrnal initiated a long-run-
ning series of Arts & Crafts-influenced
house designs by noted architects, includ-
ing William L. Price, E. G. W. Dietrich,
and Frank Lloyd Wright. Charmingly
restrained room layouts by luminaries
such as Will Bradley conveyed Arts &
Crafts values to millions of readers.

The biggest promoter of the American
Arts & Crafts movement, however, was an
erstwhile furniture-maker named Gustav
Stickley. From 1900 until 1916, Stickley's
hugely popular magazine, The Craftsman,
encouraged readers to build, furnish, and
decorate their own homes using Arts &
Crafts principles. Simple furnishings from
the Stickley factories were featured in the
magazine’s pages, which also provided free
designs for Craftsman houses. This, of
course, inspired countless bungalows and
Foursquares that still dot the streets of
suburbs around the country. Srickley’s
enthusiasm for the bungalow helped the
style spread rapidly during the first quar-
ter of the century—so much so that the
words “Craftsman” and “bungalow” are
now inextricably linked in the old-house
lexicon. Stickley was no purist, but he
urged the use of handmade decorations,

from pottery to silver to textiles—even

made by the homeowners themselves.

Handmade Virtues
Arts & Crafts architecture was so closely
tied to interior design that the furniture
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and fittings of a house, even more than
its external appearance, determine its
place in the Arts & Crafts camp. Simple
but sophisticated design and exquisite
craftsmanship were hallmarks of the
movement.

Handmade ceramics—including riles

for both indoor and outdoor use—became
a thriving Arts & Crafts industry through-
out the country. Rookwood, Pewabic,
Batchelder, Van Briggle, and a host of
other potteries flourished. Potteries and
other Arts & Crafts industries, in fact,
provided the first entry for large numbers
of women into the world of design.

As in England and Europe, natural
building materials such as fine woods,
stone, and brick were favored. Americans,
however, readily took to newly improved,
fireproof concrete building products.
Henry Chapman Mercer’s famous
Moravian Pottery and Tile Works fac-
tory in Doylestown, Pennsylvania, which
specialized in glazed tiles in medieval pat-
terns, was constructed entirely of con-
crete, as was Fonrhill, Mercer’s castle-like

home nearby.

Architectural Legacy
Dozens of architects throughout the

www.oldhousejournal.com

Gustav Stickley built his own log house
at Craftsman Farms, his partially realized
crafts colony located in Parsippany-Troy
Hills, New Jersey.

United States designed Arts & Crafts
houses, drawing on architectural styles
traditionally found in the region. In the
Northeast and Mid-Atlantic, English
styles were generally emphasized for coun-
try homes and town houses. Prominent
eastern architects included William L.
Price, Aymar Embury, Wilson Eyre, and
Joy Wheeler Dow.

California was an ecarly hothed of

Frequently called the “ultimate bungalow”
despite having three stories, Charles and
Henry Greene's 1908 Gamble House in
Pasadena, California, adds Japanese notes to
the Arts & Crafts.

Arts & Crafts design, led by Pasadena’s
Charles and Henry Greene. The Greenes'
Gamble House, often called the “ulti-
mate bungalow,” was an Arts & Crafts
showplace. It was one of many houses
that illustrated the influence of Japanese
design on their work, especially the use
of wooden construction. A bevy of Bay
Area designers put their own rwist on
shingled wood construction, especially
in San Francisco, Oakland, and Berkeley.
Among them was Bernard Maybeck,
whose shingled houses often showed
Gothic references. Julia Morgan, famous
as the designer of William Randolph
Hearst’s San Simeon, carried out many
other Arts & Crafts commissions in
California.

The Prairie School architects of
Chicago—including Purcell and Elmslie,
George Maher, Walrer Burley Griffin, and
Marion Mahoney (only lately given her
due as a designer)—developed and spread
Frank Lloyd Wright’s message. Henry
Trost's work in El Paso and elsewhere
reflected his training as a Prairie School
architect, while in Kansas City, Louis
Curtiss took a very different approach;
his Mineral Hall may he America’s only
true Art Nouveau house.
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In the Southwest, Mary Jane Colter
was among a number of women architects
contributing to the movement with her
distinctive  Southwestern-influenced
hotels and restaurants along the Atchison,
Topeka, and Santa Fe Railroad. Even
the South had its Arts & Crafts archi-
tects, among them Henry J. Klutho of
Jacksonville, Florida.

As a movement, Arts & Crafts didn't
survive World War [. Postwar houses
most often wore eclectic European
revival styles—from Tudor to Spanish to
Mediterranean. Nonetheless, by banish-
ing Victorian decorative excess, the Arts
& Crafts pushed American architecture
decisively toward Modernism and left a
rich legacy shared by thousands of old-
house owners today. &

TOP: Irving Gill’s grand Marston House, built
in San Diego, California, in 1904, reflects an
Eastern approach, and was recently restored
as a museum.

RIGHT: The 1901 Davenport House in River
Forest, lllinois, was designed during Frank
Lloyd Wright's brief, little-known partnership
with Webster Tomlinson, and resembles
several other early Wright houses.
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Product Showcase

Advertisement

Carlisle Wide Plank Floors

For nearly 40 years the Carlisle family has hand-
crafted traditional wide plank wood floors.
www.wideplankflooring.com

Circle 013 on Reader Service Card for Free Information

Cedar Valley
Cedar Valley Exterior Siding Systems pro-
vide long-lasting natural beauty and protec-
tion. Handcrafted using Western Red Cedar
Shingles, one-course panels can withstand 200
mph winds and are warranted up to 50 years.
Installation is easy with minimum waste,

1-866-202-9809; www.cedar-valley.com

Circle 015 on Reader Service Card for Free Information

Classic Gutter Systems LLC

Classic Gutter Systems LLC offers a complete
half round gutter system in copper, aluminum
and galvalume. Create a unique gutter system
with an extensive selection of cast fascia brack-
ets, downspout brackets and accessories.
269-665-2700; www.classicgutters.com

Circle 017 on Reader Service Card for Free Information

The Iron Shop®

The leading manufacturer of spiral stairs offers
kits in metal, oak, and cast-aluminum Victorian
designs; as well as, all welded steel or alumi-
num units. Free color brochure.

800-523-7427 ext. OHJ;
www.ThelronShop.com/ohj

Circle 040 on Reader Service Card for Free Information

Lighting by Hammerworks

For 30 years we have been creating handcraft-
ed period lighting for residential and commer-
cial projects. Styles include Colonial, Craftsman
and a unique line of "Sign Lights', for interior
and exterior use, in solid copper or brass.
800-777-3689; www.hammerworks.com

Lighting Universe

Visit LightingUniverse.com for reproduction
and antique-inspired home lighting—where
you can browse over 1.3 million products,
and shop with confidence of our low price
guarantee and free shipping. Lighting
Universe—prepare to be inspired.

Linkasink

The Smithsonian Collection® by Linkasink
includes handcrafted sinks featuring adap-
tations from historical designs, patterns,
textures, and colors found within the
Smithsonian’s vast collection of treasured arti-
facts. 866-395-8377; www.linkasink.com

Circle 042 on Reader Service Card for Free Information
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Mythic™ Paint

Mythic™ paint is a premium, non-toxic,
ultra low odor paint with outstanding dura-
bility and coverage. Now that's a breath of
fresh air!

888-714-9422; www.mythicpaint.com

Circle 046 on Reader Service Card for Free Information

Timberlane, Inc.

Timberlane manufacturesand sells the world'’s
finest wooden shutters and hardware. Using
handcrafted joinery, every Timberlane shutter
is custom built to order. Timberlane is the exte-
rior shutter of choice across the United States.
800-250-2221; www.timberlane.com

Circle 063 on Reader Service Card for Free Information
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PORCH SHADES

for the Great American SUN PARLOR
Quality wooden shades from original design, manufactured to your dimensions
800-269-5697 www.shutterblinds.com

OHJ-08/08

Circle 040 on Reader Service Card for Free Information'¥
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2

Finally a Pool That Makes Sense

Now you can swim for miles without
moving an inch. Ideal for

swimming, water aerobics,
training, rehabilitation
and fun.

The 8'x 15" Endless it
Pool® fits into existing g
spaces such as basements,
garages, decks and patios. No
crowded pools, no heavy chlorine, no flip-turns.

Already own a pool? Ask about the FASTLANE’

Call for a FREE DVD or Video:
800.233.0741 ext. 5952

www.endlesspools.com/5952

POOLS

200 E Dutton Mill Road
Aston, PA 19014

Circle 052 on Reader Service Card for Free Information¥

We make installing a spiral straightforward.

! 'gl |
t:;f .-S;,;Jfrafs ol 0ak Spirals ! & orian One
from from ; g
\
*495 2850 FHET =l *450( 1
*Diamelers *Diameters p . ENGG g
36" 070" =4 F 4'0" to 6'0" y 0 i \
«Kits or Welded [ «All Dak ; !

Units Construction

The best selection, quality, and prices!

Since 1931, The Iron Shop has enjoyed a reputation for outstanding design and fabrication of spiral
stairs. Today, we utilize computer-aided technology throughout our production process successfully mixing
state-of-the-art manufaceuring with Old World quality. Offering the largest selection, highest quality, and
lowest prices in spiral stairs—we make sure that you get the right spiral to meet your needs, available in
any height and BOCA/UBC code models. And our spirals are still made with pride in the U.S.A.

Call for the FREE color Catalog & Price List:

1"800‘523 "'7 42 7 Ask for Ext. OHJ

or visit our Web Site at www. ThelronShop.com/0HJ

Installation Video featuring
“The Furniture Guys™

Main Plant & Showroom: Dept. OHJ, P.O. Box 547, 400 Reed Rd, Broomall, PA 19008
Sh / Warehouses: Ontario, CA = Venice, FL = Houston, TX » Chicago, IL = Stamford, CT

THE IRON SHOP"

The Leading Manufacturer of Spiral Stair Kits®

“Th Furniture Goys” &
i o £0 Fedenan
nd Joo L'Erario

T

E2007 The lron Shop

BORA-CARE

Protect Wood
from Insects
and Fungi

CONTROLS
Decay Fungi
Carpenter Ants
Wood Boring Beetles
Termites :

Repels Termites
Easy, water soluble application

Kills wood boring insects and decay fungi
Penetrates into logs & timbers for deep protection

Safe: low toxicity for people, animals and environment

Preservation Resource Group
Your source for Products, Tools, Instruments & Books for
Preservation and Restoration

800-774-7891 www.PRGinc.com
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EXTERIOR SHUTTERS & HARDWARE

OH THE LUXURY

lwmg

Ty
Hislorically accurate, custom handcrafted shutters
from Timberlane®. Available in traditional wood <5
or maintenance-free Endurian. Call today for
your complimentary Timberlane catalog.

800.250.2221 EXT. 1842
boxedhearttlooring TIMBERLANE.COM/1842

¥Circle 032 on Reader Service Card for Free Information

Designed bg _tlﬁc ages. Crafted bﬁ hand.

¢ Fischer & Jirouch is well known for hand-

' crafting ornate plaster fixtures as taught by the
B ©  original owners... old world master artisans
nearly 100 years ago. We offer more than 1,500
architectural details in a variety of period styles. Our

authentic plaster techniques have been improved to
w meet today’s applications by architects, tradespeople,
% l’_l z and do-it-yourselfers who rely upon our pieces to
FISC : C!‘(%’JIFOUC ' enhance their exterior and interior spaces. Easy to
www.fischerandjirouch.com install. Affordable. Custom reproductions available.

Send for our 144-page catalog ($10 US, $15 Canadian)

THE FISCHER & JIROUCH CO.
4821 Superior Ave,
Cleveland, Ohio 44103

(216) 361-3840
(216) 361-0650 fax

No credit cards. ; .
We ship UPS only (no P.0. boxes) | : : Ask about our new line
Canadian orders in U.S. dollars 18 ;

of Polyurethane/Resin Capitols
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Coslefomae Golutions

Custom Cedar Solutions
specializes in steam-bending .
cedar shingles to custom fit any roofing or
siding agm ication, whether it fge a rounded
bay window, bell tower, or eave and gable
shingles for an “American Thatch” or
“Cotswold Cottage” style of roof.

We have been using this patented steam
bending process for almost 20 years, as well
as proviaing helpful installation procedures
along the w-j?/. Let us help you make your
next project truly a..

1840 to 1860 Early Americana
Neo-Rococo Gasoliers...even
sold to the White House.

Nintage \

= S Lol S an / (386) 487-1015 (DIRECT)
l"] afl d ware (800) 327-8115 EXT. 315

PEL g
historically auchentic

|

sUbway |J.'

sales@customshingles.com
www.customshingles.com

Fort Townsend, WA « 360-379-9030
www.vintagehardware.com

Circle 019 on Reader Service Card for Free Information¥ Circle 039 on Reader Service Card for Free Information'

WOOD SCRELEN & STORM

- ¥ |
s - = |
¥ ‘—’.‘]‘J a
UL
RAISED PANEL
WAINSCOTING meets

OVIR 300 STYLLS WINDOW SCRILLNS
CUSTOM SIZLS STORM WINDOWS,
VARIOUS WOOD ARCH/ROUND TOPS,
AND SCRLLN TYPLS POGGI POORS -
PAINTING/STAINING AND MUCH MORII Sensational results
corpa g
WOODWOR}(‘ING. INC ~panel at an
SAN PLDRO,CA affordable price.
(310) 548-4142 EASY to...Design,

Up to 12 foot in a single,
seamless panel

Available through select dealers or direct.
i o .COM : e
NP R RaNQORNOREING Visit www.intrig.net or call 1-800-797-8757

Order & Install!
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i ; =i
P | |VintageFanscom = X
D R I s o P Preserving History in Motion

oy ConservCo

STOPS FAUCET LEAKS...FOREVER!
== * DripStop® replaces old-fashioned

Specializing in the restoration and sale of
antique and vintage ceiling and desk fans

) >
compression washers - nearly manufacutured in the United States
every size and shape. between the 1890s-1950s.

* DripStop® comes in just four sizes Ower 1000 Antigue and Vintage Ceilin;
and works in all major indoor and F’“ﬂ‘q“‘ Stock ag! g
outdoor faucet brands. ns in .

% DS g0 S 00 Shigiec of VINTAGE FaNns, LLC

PC Box 57, Keller, TX 76244-0057

* DripStop® is Guaranteed For Life! B17-431-6647 * sales@vintagefans.com

& Go to www.dripstup.cam www.VintageFans.com
Yl Aniawaice 10 find a store near you Made in America, Restored in America

) Grain Quarte,.
£ C2 T ~ Q.
d e\"i. Cﬂ?‘fucts Cla ]f}h{);”.q,Q \Sr? t-l_??

WARD CLAPBOARD MILL
Est. 1868
l/u';.rf'.;'_.-'rf'r'.f'.f.u'r'.m af historiceal

. / / ¥ 1
et 2retend r'."’_r.;)f.'."frn LIeES
for restoreation cond new

CEMINTP it

P.0. Box 1030 Waitsfield, VT 05673
802-496-3581 0
www.wardclapboard.com
[ ]
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WOOD REPAIR

@5\\‘“\\“‘%

enuine Durham’s

The Superior Rumford Fireplace. It's as old as it is new.

Durham's
permanently
adheres in wood,
plaster, and tile. deal

for use by woodworkers,
painters, electricians, and
carpenters. Available :
through hardware, P X it performs.
lumber, and building material dealers, and paint
distributors from coast to coast. Su perior Ideas.
Donald Durham Co.

Box 804-HJ, Des Moines, |A 50304 (740) 922-4122 =+ (800) 848-6166 * PO Box 352 = Uhrichsville, Ohio 44683
http://www.waterputty.com J www.superiorclay.com

Count Rumford introduced his improved fireplace design over two
hundred years ago. And we have been exploring its versatility
ever since. With new firebrick colors from Superior Clay,

it's easy to coordinate fireplace design with home style

and décor. The only thing old fashioned about

the Superior Rumford Fireplace is the way Clséupglrggimn

www.oldhousejournal.com OLD-HOUSE JOURNAL JULY-AUGUST 2008 83
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INTRODUCING:

Centennial

from our
Dresser Tradition
collection,
shown here in
Aesthetic Green.

Browse our entire
catalog of fine
wallpapers and order
samples online:

\'\ ‘00D PRODY
www.bradbury.com Ny
4 Custom Made! Quick Turnaround!

707.746.1900 ; Trddmlmal Storms, Screens, Storm
ons, Sash, Units, True
Mortise and Tenon.

Brad bury Bradbu ry 1-888-285-8120
950 |ackson = Dubuque, 1A 52001
www.adamsarch.com

Circle 054 on Reader Service Card for Free Information'¥

Everything Under
One Roof.

OLD-HOUSE JOURNAL’S
storation Directo comprehensive
ory of home rest
uppliers, sh

nce you've seen the rom wide plank ﬂ:mm
difference Restoration  [MISEESRIn
Glass® makes, no historical [l als, | H]pd
restoration will look
authentic without

D8 House

RE iS1 omuow

The world’s finest mouth-blown window glass - : " retailers nationwide.

found in our country's most prestigious

_ e o g . To order by phone
restorations, including the White House., &8 . - = 3 & L
BE N%HElM Mount Vernon and Minncelto. ! § % » o 6.9 .55
SINCE 1927 | ¢ i WNiE % and handling),

+ call 800-850-7219.
Bendheim East Subtle imperfections allow historically

800 221-7379 accurate detailing of homes, buildings,

; and furniture.
Bendheim West

800 900-3499 Made exclusively for Bendheim by Germany's Glashitte

restorationglass.com Lamberts and hand selected to ensure only the finest quality
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THE GORILLA
HAS EVOLVED.

NOW IT GETS
STRONGER.

FAST

* Top quality materials
* Completely hand-crafted
available

perience

¥Circle 009 on Reader Service Card for Free Information

Renovate . . . in Minutes!

Elegant custom radiator enclosures are Wi
easy to install. 3 classic grill styles and

6 standard powder-coated colors!
Unlimited custom colors and
custom features, too!

It’s the “finishing touch” to any room —
and the easiest part of any renovation!

& 1

.BeautifulRadiators. M
e ot
A

Secure on-line ordering! OTOL el
2 a Visa DISCOVER
XD

Best enclosure prices!
Div. of ARSCO Mfg, One of America's Most Trusted Radiator Enclosure Manufacturers. (Since 1934)) /1\/\)" \N\

¥Circle 005 on Reader Service Card for Free Information

| BOOFING, FLOORING S CLADDING

For distinctive applications,

natural slate creates a S'TRONGERFAg?

permanent impression. FORTHETOUGHEST JOBS ON PLANET EATT
Whether designing
warmth and richness

or reguiring bold, stark,
contrasting elements
slate creates a permanent

image of unrivaled quality

and style
Baltimore, MD Walnut Creek, CA  San Francisco, CA
410-325-2663 9252101042 415-864-7813
American
Los Angeles, CA Newport Beach, CA Solana Beach, CA Slate
310-855-0584 349-650-2200 B58-258-1343 Co
mpany
Seattle, WA Boynton Beach, FL Los Altos, CA The Experts in Slate®
206-938-3718 561-742-0200 650-558-8300 __
FOR THE TOUGHEST JOBS ON PLANET EARTH.™
Vermont Products Midwest East Coast www.americanslate.com
518-642-1748 800-553-5611 866-206-9524 1-800-966-3458 = WWW.GORILLATOUGH.COM
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Sundial Wire NEOTSOROET:

Cloth-Covered Electrical Wire www.restorationtile.com
new wire, UL listed R s

over 20 styles, colors, gauges

rayon ar cotton braid over PVC

most are exclusive to Sundial

all wire made in USA

413-582-6909  FAX 413-582-8908
custserv@sundialwire.com

Manufacturer >
of Custom
Histaorical Tile

501.455.1000
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NOT ALL CHIMNEY LINERS
ARE CREATED EQUAL. Old H ouse

Home restorotion experfs know the difficulties involved in making old chimneys ]( JURNAL
info safe and structurally sound chimneys, while maintaining their historic integity

That's why more and mare people ore calling on GOLDEN FLUE. We'e the costin-
place masonry liner experts with America’s most fire retardant chimney lining mixture.

Poured ond hardened right in the chimney, GOLDEN FLUE even increases the
strength of the original structure.

Before you settle for o stoinless steel iner, tile liner,
or GOLDEN FLUE “look-uike” coll the experfs who started [
it all for o free brachure and the name of on authorized m FLUE

himne S GOLDEN FLUE deoler in your req. The Cure for the Flue’

'3 www.goldenflue.com - .
S y Call For A FREE Brochure Today. 800-446-5354 Visit oldhousejournal.com today.
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ANTIQUE BUILDER’S HARDWARE

WITH MODERN SECURITY
ru a n 8 HANDMADE IN ENGLAND SINCE 1855

R t IRON * ARMOUR *» BRASS * BRONZE *» RUST
emo aste”

Put it on. Take it off. Use it again & again!

»< Removes Multiple Layers %
Removes }QI][H]OSB[L oil and lotex Lever Handles » Ring Handles « Bolts #
paint as well os vamish, stain and P”Sg‘af‘aﬁ; ESCU&C*FO”SK Higes
e Latches = Grilles * Knobs

other ﬁmshes in one application. Hooks + Pulls + Window Fittings
= Knockers « Cabinet Hardware + Bell Pulls = Lanterns
4 /'\_ RBUSUIJ'B Compatible Locks and Latches with Various Backsets and Functions
& Use on exterior & interior Fax :

sold your letterhead for an —

No ﬁeUHﬂlIZIﬂg ilustrated 150-page catalog. e @"’ m
_ Nor-caustic

ql.lur1'
Ora‘er your intr® odoc odes ?I:lpplﬂ!
~ ,’oro.ﬂysm - ind

“Patent Pandine " ‘ﬂ:' 2 TM
: -
Rock Island l!ghl House /'* U.S. Copi ‘ ) Mag“lre lron

Governor’s Mansiol COMPANGYLL.C
~ Antique Design Hardware

, 775-336-1566 - fax 775-323-7153 - toll-free 800-745-7784
P.0. Box 1169, Sparks, NV 89432-1169 « www.MaguireADH.com
UNDER NEW MANAGEMENT, PLEASE NOTE NEW ADDRESS.

ABR 1S ACTIVELY SEEKING DISTRIBUTORS, DEALERS, AND PRODUCT REPRESENTATIVES.

TN
b Tl 15 ledl,

American Building Restoration Products, Inc.
www.abrp.com = 1-800-346-7532

-
=
=
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your first order
with code

DE8N7

a I.lfetime

The finest quality and largest
selection of sizes and materials

ebtiiers

‘The Reggio Register Co.
Dept. 08807, 31 Jytekﬁoad
Leominster, MA 01453

www.reggioregister.com
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TIN ROOF

RESTORATION

The Space Age Solution
for Weatherproofing
Historic Roofs

Acrymax” Coatings and
Systems help you restore,
beautify, and protect a
variety of histaric roof

types, as well as masonry
and stucco walls. A long-
lasting, environmentally
safer alternarive to other
systems. Acrymax systems are easy to apply
and come in a variety of colors. Call today for
a free brochure on the Acrylic system tough
enough to stop leaks cold.

PRESERVATION
, PRODUCTS, INc.

Protecting America’s heritage,
ome landmark at a time.

1-800-553-0523

121 Brooke Street ® Media, PA 19063
610-365-9755 » Fax: 610-891-0834

www.preservationproducts.com

¥Circle 035 on Reader Service Card for Free Information

Handcrafted lighting from Heritage Lanterns is o
smart investment for your home. Our lights are
skillfully handmade with the finest materials and
attention fo detail. Every light is made fo order just
for you fo add beauty to your home and exceed
your highest expectations.

7
arler s

25 Yarmouth (“.r pssing Drive * Yarmouth, Maine 04096
(207) 846-3911 = 800- 544-6070  wuww. heritagelanterns.com

www.oldhousejournal.com
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Many Years Ago
we announced the availability of
our old-fashioned solid wood

Architectural I]elalls' |
B

Now our FREE 144 page ‘:%a | |‘:#
Master Catalog =
overflows with Victorian & Country ?
Gingerbread and other romantic "‘1 |
i
|

designer details. Over 90 color
photos of products in use, lots of
valuable how-to information, and
numerous detailed drawings!

FREE y
CaTALOG! 7

2 o
s Decorations ™,

7 ¥ were an instant success when ™

2 we began offering designs to fit

0 any standard roof.

Over the Kitchen Sink...

‘1 SIS QS |
P

is a choice location _\ﬁ |

G

Sfor our custom-length
SPANDRELS/

Plain doorways?

& | =i Not since everyone

o= S % discovered our vast

= array of BRACKETS
: 1| and MOULDINGS!

| And don't forget our
| ’z‘egcm.* & functional
-“1 | SCREEN/STORM DOORS
Jfor lasting first

impressions!

HHHHHI
>

PORCHES
How 1o DEsiGN,
BuiLp & DecoRATE

A .

Porch Design Book
How to design, build, and
decorate your dream porch! 208 pages $695

< & -

Hwy 34 S « PO Box 39 MSC 4502
Quinlan, Texas 75474-0039
(903) 356-2158
www.vintagewoodworks.com

© VWW 208
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Classic Gutter &ystems, LL.C.

Artistry, charm and elegance

“Old World” style heavy-duty (W E’%}f{f' fm ﬂ”

copper, aluminum and
Wood Tumings for Porches & Slalrways
#Stock o Costom Designs o Authentic Replications » Prompt Quality Service s

galvalume half round gutters

m Up to 26’ shipped nationally _ oParch Posts o Balusters o Newels o Spndles o Finials » Handrails
u 26 styles of cast fascia brackets : ;ﬁ;jﬁrxi:;ﬁ;.
Phone 269.665.2700 = Fax 269.665.1234 = Roof mount options available i E-Hm:Lujo@m‘mm

Websile: www.cinderwhit.com

75 e oS ek, 3D 37 FLERERE
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GLASS INTERIOR

torm Windows
* Reduce heating & cooling bills up to 30%

The PaintShaver® Pro

will strip 1 sguare fool + Maintain the cham & of
of lead or regular paint existing windows e
from clapboards, shingles,  Eliminate drafts completely
or any flat surface : g‘;““'" IR e Tiohe
. Om SiZes
inZﬂSBGUI'IF_S + Perfect for enclosing screen porches
while collecting * Easy na fool snap in & oul

the debris into any vacuum.

lnnerglasst

“Dust-Free” WINDOW SYSTEMS

- Paint Stripping the beiter alternative

American Intemational Tool o e and Sanding Tools 1-800-743-6207 + FAX (860) 651-4789
AIT Cranston, Rl USA -

IS Herman Drive , Simsbury, CT 06070
www.stormwindows.com

BUILD LIKE A PRO

BUILDING

COUNTRY LIVING DIY GROUNDS FOR IMPROVEMENT BUILDING A DECK

EASY TRANSFORMATIONS 40 GREAT LANDSCAPING & { This book provides advice to plan and
OUTDOOR SPACES GARDENINGPROJECTS ! | builda custom deck, from initial

Find dozens of easy ideas for creating your This book is filled with practical iniques, sketches to the final details. Hundreds
perfect retreat, whether you desire a space fabulous projects, and hundreds of before and of photos, along with pro tips and

for entertaining, or a quiet area for after photos o help transform _y&;nlnutdom trade secrets included.

reading a book. spaces into inviting retreats. r Item AO4I11. Retail $19.95
ltem O40I. Retail $14.95 Item O400. Retail $I7“95 Sale $16.96+sh !

Sale $12.71+s/h Sale $15.26+s/h o )

Sale ends August 30, 2008

VISIT US AT WWW.OLDHOUSEJOURNAL.COM/STORE OR CALL 800.850.7279.
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www.medallionsbycherryhill.com

Wedallions éy ?%mf{y/u//

SPECIALIZING IN CUSTOM DESIGNED|
HARDWOOD FLOORING INLAYS

Need to replace existing
inlays?
Let us match the original!
- Laser-Cut and
Hand-Assembled.

We manufactl.tre the most user-ﬁ-:e:ndly
floor sanders in America. Easily control
he amount of wood removed to maintain
the character of the floor.

Call for Detaﬂs or Check us out on the Web!

CHERRYHILL MANUFACTURING CORP
640 KOLTER DR. * INDIANA, PA 15701
(P) 800.392.8894 + (F) 724.465.4011

WWW.U-SAND.COM * WWW.CHERRYHILLMFG.COM

www. WIDEPLANKING.com

Dcwgncd For Radiant Heat & Concrete

PLANKMAKER

The Wide Plank Solution™
1-800-755-1789

www.oldhousejournal.com
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Decordfivé Building Products
Lowest Prices... Widest Selection... All From Stock!

Interior/Exterior Architectural Mouldings

& Millwork = Stamped Steel & Polymer
Ceiling Tiles = Knobs & Pulls » Fumiture
& Cabinet Components » Brass Tubing &
Fittings » Balustrading » Wainscoting
Period & Contemporary Hardware
Columns & Capitals » Wrought Iron 4§
® Components = Wall Coverings = Kitchen -
& Bathroom Accessories # Fireplace

. Surrounds « Lighting » Stock & Custom
. Wood Carvings # FauxStone Panels
Decorative Ceiling Beams... and so much more!

%ﬁnﬁmmm@ Products
B OUTWATER
FREE 1,000+ Page Catalog!

Catolog Requests Soles & Product Information
1-888-772-1400 1-800-835-4400
MNew Jersey = Arizona « Canada

www.Outwater.com

JTULY-AUGUST 2008 89
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m il

CRAFTSMANDOORS.COM

from your laptop to your door step

s
L)
i € J
(a% (Mm &W Please browse our Web site where you can view

a full line of doors with matching sidelites and
transoms. Our proprietary Door Quote
Your COMPREHENSIVE Wizard™ is your entry to simple step by step

: L - instructions to building your dream door!
Joe Rizeo, Proprietor Coumry Road Associates Lid. ONLINE RFSOURCE GUIDE

Lide b ] Visit us anytime at
“AUTHENTIC 19t C. BARNWOOD to create a historically accurate interior S i
IS MY BUSINESS” : 5 : :
www.TheHistoriclnterior.com toll free 866.390.1574 + fax 425.390.1643
* FLOORING: Chestnut, White E =il
- - = ne i M . -
Pine : ()"I\‘ Heart F b Walnut, Circle 058 on Reader Service Card for Free Information¥ Circle 045 on Reader Service Card for Free Information'¥

Hemlock & more

¢ Random widths from 3"-20"

e BARNSIDING: faded red, silver-
gray & brown

¢ HAND-HEWN BEAMS: up to
13" wide. Random Lengths

. RADIATOR
STEE’-ENCLOSURES

FOR HOHES, OFFICES, CHURCHES, INSTITUTIONS

C%eaom;; é: gcmzamg/

- Manufacturers of §

Large quantities available

o i - Quality selection and
Deliveries throughout the USA

competitive prices.

COUNTRY ROAD ASSOCIATES, LTD.
63 Front Street, PO. Box 885, Millbrook, NY 12545
Open Tues.-Sat. HOAM-4PM 4166 Pinethiohi
Sun. & Mon. by appointment 845-677-6041 Houston, Texas 77018

Fax 845-677-6532 800-231-0793
713-680-3110
www.oldhousestairway.com

Shipped Worldwide BUY FACTORY DIRECT & SAVE + EASY TO ASSEMBLE
Fren Brochiie MANY STYLES & COLORS » BAKED ENAMEL FINISH
Send *1.00 for Brochures. Refundable with Order.

MONARCH oo on
IMN; INE P.O Box 326, 111 Kero Rd. Carlstadt, N.J. 07072

(201) 507-5551 www.monarchrad.com

[ J{( LY {(( V»‘(

www.countryroadassociates.com

Circle 048 on Reader Service Card for Free Information'¥ Circle 037 an Reader Service Card for Free information'¥

Do) [ /0 SUNWAX

OUTDOOR FURNITURE WAX
WITH UV PROTECTION

|_I-;rbtect your OQutdoor Wood Finishes with SUNWAX |

Sunwax is specially designed to keep teak and
other tropical hardwood furniture from cracking,
drying and oxidizing due to exposure to sun,
temperature variations or moisture. Sunwax
combines UV inhibitors along with a unique
blend of carnauba wax, beeswax and orange oil
to enhance the natural beauty and depth of
grain in outdoor wood furniture. Sunwax should
be used regularly, or whenever outdoor furniture
looks faded or dry.

Carved Basket Weave components * Prevents drying, cracking & deterioration e for ok ed othe”
) ok e . — e ; tropical hardwoc
add texture and warmth to your * Maintains the natural beauty and depth of grain * Bt progection rom

sun and weather

design and continue a tradition
of fine craftsmanship at Osborne
Wood Products, Inc.

* Easy to apply with a gel-like consistency
* Polishes outdoor furniture to a soft luster and
protects with a coating of natural waxes

* Does not contain silicone or linseed oil

WWW.SUNWAXPRODUCTS.COM
HOWARD PRODUCTS, INC. * (800) 266-9545
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|Screen & Storm Doors

» Mahogany

+ Custom sizes

+ Tempered glass
+ 55 styles

Send 83 for our catalog

Touchstone
Woodworks
PO Box 112
Dept OHJ
Ravenna OH 44266

(330) 297-1313

www.touchstonewoodworks.com

¥Circle 057 on Reader Service Card for Free Information

EYE CATCHING QUALITY
RED CEDAR SHUTTERS

Delivered Right To Your Door! -

=1 |

Call for free brochure and assistance with your project.
Many shutter types available. Endiess cut out possibilities!

Shuttercraft, Inc. Call (203) 245-2608

Madison, CT www.shuttercraft.com

CUSTOM LETTERED
BRONZE PLAQUES

For Your

HISTORIC HOME

ERIE LANDMARK
COMPANY Handcrafted in the USA

NATIONAL REGISTER PLAQUES Quality Since 1930
MEDALLIONS TO SiRCH 80
ROADSIDE MARKERS > ZW;CK
sAkd. FOR WINDOW SHADE CO.

FREE BROCHURE
800-874-7848 Toll-Free (877) 588-5200

WWW.ERIELANDMARK.COM www,zwickshades.com

(Classified |
i Paint = 505 neae D e ]
50 YEAR PAINT—No peeling or cracking.
Window glazing, purified linseed oil, raw lin-
seed oil, soap, stain and wax. www.solvent-
freepaint.com. Infrared paint removing: www.
silentpaintremover.com. Certified organic
cleaning products: 585-924-8070;
www.cleaningchemfree.com

Paine !

EVERYONE DREAMS IN COLOR—For twenty-
one vears, our exterior color schemes have
made dreams come true. The Color Peaple,
920 Inca Street, Denver, CO 80204.

(80Q) 541-7174; www.colorpeople.com

Restoration & Millwork Instruction |
HISTORIC RESTORATIONS—Historic
Restorations, located in Lancaster, Pennsylvania,
is offering fumniture, cabinermaking, and begin-
ning through advanced woodworking classes.
Hands-on home maintenance classes are also
being offered.  Conract us for a schedule:
877-461-6928 or www.historic-restorations.
Seructural Repairs el 20V
STRUCTURAL RESTORATION SPECIALIST —
38 years experience in jacking, squaring, sill &
timber replacement or Early American homes,
barns and log cabins. Consulting services by
appointment. We will travel anywhere.
George Yonnone Restorations.
www.gyrestorations.com. (413) 232-7060

www.oldhousejournal.com

Got 9 :
N nrnllmé a uuestmn?

Need some advice?

Then visit 0id House Journal's “Talk” section.

Read more than 15,000 messages from other readers,
find answers to your questions and get ideas for your next project.
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Free Modular
~ Porch Design.
Save Tlme & Money. |

Enjoy the outdoors
| without leaving the indoors.
We make it easy.

By VixenHill.com
an | 800-423-2766

Vixen Hi |

Circle 071 on Reader Service Card for Free Information'¥

7 Master of Arts
Historic Preservation

Restore historic buildings and
revitalize city neighborhoods with a
Master of Arts in Historic
Preservation from Ursuline College.
One of the first of its kind to be
offered in the region, the program
prepares students for preservation
careers through hands-on projects,
research, individual work and
mentoring with esteemed faculty. The
Historic Preservation program is
currently accepting applications from
prospective students.
Contact the School of Graduate
Studies to learn more.

Ursuline
Collg;ge

Vadlues. Voice, Vision.

School of Graduate Studies
2550 Lander Road
Pepper Pike, Ohio
440.646.8119
Email : gradsch@ursuline.edu
http://www.ursuline.edu/grad_studies

The Wood Factory

Screen Doors * Porch Parts
Custom Woodwork ¢ Moldings
Ornamental Trim

Send $2.00 for a Catalog

111 Railroad Street
Navasota, Texas 77868
Tel: (936) 825-7233
Fax: (936) 825-1791

Classic Elegance
You Can Afford
.. Since 1935

' ha.ndeher

. '("W i ‘v‘a‘l&n
s '&m\& 9 A&

Chandeliers
& Sconces

Designers and Manufacturers <
729 South Van Buren Rd
Eden NC 27288

Catalog avadilble - $6
336.623.6188 crystal@chandelier.com
Monday - Saturday 9:00 - 5:00

Quality crafted in the USA of fine, European cryéfé';l.
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IDEAS AND ADVICE FOR THE
HISTORICALLY MINDED
HOMEOWNER

W
?Jew versions 011‘ products T d . OldHous' 1
rom our past have never
been more available, or P )l‘\

\

more likable. Traditional

Products is a new way to T Ty o
find new-old stuff.
Old-House Journal’s
Traditional Products covers
everything from histori-
cally appropriate building
materials to period pieces
to modern substitutes, all
in one softbound book.

You will find: O]d;ﬂpyse
» Buying guides i

* Complete information on product sources

* Hundreds of full-color product photos

* New alternatives to traditional materials

— 7w R ———

Order Today! Call 800-850-7279
($9.95 plus shipping and sales tax, if applicable)

www.oldhousejournal.com



Swaps & Sales

Historic Properties Specialists

DISTRICT OF COLUMBIA
Best Address® Real Estate, LLC
Joseph Himali, CRS, GRI,
Principal Broker
Specially trained in historic real estate by
The National Trust for Historic Preservation
Telephone: 202-669-4656
Website: www.BestAddress.com

KENTUCKY & OHIO
Re/Max Unlimited
Gerri Jones
Proven experience in historic real estate
from Northem Kentucky to the
Greater Cincinnati Area
Telephone: 513-476-8133

Website: www.gerrijones.com

MARYLAND, VIRGINIA, &
PENNSYLVANIA
Long and Foster Real Estate, Inc.
Historic Home Team
Gary Gestson, Realtor
Specializing in Extraordinary Homes
and Historic Properties
Telephone: 866-437-8766
Website: www.HistoricHomeTeam.com

NEW HAMPSHIRE &
MASSACHUSETTS
Historic & Distinctive Properties
David Deysher, Owner/Broker
Exclusive Purveyors of New England’s Fine,
Antique, Historic & Distinctive Properties
Telephone: 603-485-8300
Website: www.historicprop.com

TEXAS
The Kinney Company
Lin Team, ABR
Old Austin Realtor®. .. Helping people save
old Austin, one house at a time.
Telephone: 512-472-1930

Website: www.thekinneycompany.com

.oldhousejournal.com

—Historic Properties

SPOTLIGHT HOUSE

VENTURA, CA—Historic Landmark
-‘—’?‘-). the J H{m\'u‘.r I.(s\'t-_' ]"I(]l!.‘-i.,’. Slll‘l’uuﬂﬂmi
by other downtown historical properties.
Beautifully appointed with unique architec-
tural hi_l.{]‘lli_l;'hm. exquisite woodwork, hard-
wood floors, stained glass windows and sun-
room. Peek-a-boo ocean view from family
room. Charming art studio/guest quarters and
bathroom. Huge tax savings with Mills Act.
$999 000. Fred Evans, RE/IMAX Gold Coast,
805-339-3502, www.HistoricalLandmark75.

com

DUBUQUE, IA—1925 Mediterranean-
style on bluff with spectacular views of the
Mississippi River from every floor. Heavy
wood trim throughout; oak hardwood floors;
wrought-iron staircase and balconies; custom
10-panel and diamond-panel wood doors
and cabinets. 4 bedrooms, 5 bathrooms
with custom woodwork and spa fearures.
Gourmet kitchen. Elegantly crafted addition.
4 stall heated garage. $768,000. Gwen Kosel,
Prudential Partners Realty, 563-590-6577.

NEWPORT, KY—York Street Historic
District. Spacious foyer leads to formal
parlour and dining room, hardwood floors
and natural woodwork with original fret-
work above doors. Exquisite award win-

: ning renovation. Modern kitchen with

stainless appliances and island. The
integrity of Victorian decor remains in
this brick Queen Anne with tower. Three
finished floors with richly detailed fin-
ishes. Four magnificent original fireplaces
with ornate mantles and tile. Spa room
with hot tub leads to large private rear
vard and 3-car garage. $269,000. Gerri
Jones, RE/MAX Unlimited, 513-476-

8133 or www.gerrijones.com

DAVENPORT, IA —Dynamite 1910 Arts &
Crafts beauty features view of the Mississippi
River! Coffered ceilings, fireplace flanked by
hookcases and china cabinet. Renovared kitch-
en retains mahogany cabinets. 1st floor library.
3 huge bedrooms all with walk-ins + 2nd
floor laundry. Updated baths, double pedestals,
soaking tub, and marble shower. Oak, pine, &
ceramic floors. Some newer wood windows.
New HVAC! Original 2-car attached garage.
$99,900! 563-650-1953.

ELLICOTT CITY, MD—Historically sig-
nificant Angelo’s Cortage. Unique 1830s
replica of Angelos Castle in France has
been the source of much mystery in Howard
County over the past twenty years. Sitting
on a picture perfect 1+ acre landscape, it has
undergone extensive restoration and improve-
ments, blending both grandeur and intimacy
throughout its three finished levels. Kimberly
Kepnes, CBRB, 443-250-4241 cell/410-461-

7600 office or www.kimberlykhomes.com

OLD-HOUSE JOURNAL JULY-AUGLS




ELLICOTT CITY, MD—Historic Howard
House circa 1850. Two retail shops plus
eight luxury apartments. Empire gran-
ite facade, ornate slate mansard roof, wide
front porch with wrought iron detail, ten
foot ceilings, heart pine floors, raised panel
wood door jambs and transoms. Five stories.
Meticulously restored. Even has fire sprin-
klers! Historic District treasure.

Eric van Swol, Re/Max 100, 410-715-3277.

WESTFIELD, NJ— Arts & Crafts home with
beamed ceilings, wood-burning fireplace, win-
dow seats, hardwood floors, pocket door, vintage
lighting, leaded glass cabinets, and more. Kitchen
with granite, tumbled marble, and inlaid floors.
Formal rooms, sunporch, breakfast and family
rooms, home theater, master and teen suites,
and 2 more bedrooms. 2-car carriage house with
loft. 3 blocks to downtown. $2,400,000. Patricia
O'Connor, Weichert, Realtors, 908-419-0374.

SYKESVILLE, MD — Spectacular porch-front
Victorian farmhouse on over 3 acres with in-
ground pool, tennis court and detached 4-car
garage with 2nd level studiofoffice. Original
hardwood flooring, moldings, mantels, front
and rear stairways. Formal and informal areas.
Fully updated and equipped kitchen and baths
and a host of professionally designed and
decorated improvements. Kimberly Kepnes,
CBRB, 443-250-4241 cell/410-461-7600 office

or www.kimberlykhomes.com

in 1891. 5 bedrooms, 3 baths and more in
3,536 sq. ft. 4-car garage and tool shed.
Wonderful turret! Gardens, goldfish pond
and more. Free home warranty included.
On National Register of Historic Places.
$465,000. United Country, 800-999-1020,
ext. 108. www.unitedcountry.com/old.
American Treasures—a full color magazine of
older and historic properties for sale.

Just ‘5595

QUAKERTOWN, PA—Travel up a long
driveway to this renovated 132-year-old stone
home with new 2-story addition. 1st floor fea-
tures gourmet kitchen, 25-by-15 dining room,
living room with fireplace, study and powder
room. 3 bedrooms, 3 full baths, and laundry
room on the 2nd floor. Guest cottage. Large
barn with kennel and additional outbuilding.
On 22 acres with 2 ponds. $1,400,000. Kathy
Rittenhouse, Prudential Fox & Roach,

215-768-2989. www.therittenhousegroup.com

94 OLD-HOUSE JOURNAL

WICKFORD VILLAGE, RI—Waterfront!
Just renovated Victorian home on the
harbor! New kitchen, baths, heat, air condi-
tioning, septic, decor and more! 4 bedrooms,
4 baths including a fabulous master suite,
fireplaces, wood floors, patio, and a lovely
yard. Walk to shops, schools, library and
park in this wonderful historic rown. Offered
at $1,175,000. Moore Properties,
401-295-1708, info@mooreproperties.net,
Www.mooreproperties.net

SALEM, MO —Secluded setring. Renovated
19th century brick home with 3 bedrooms, 1
full and 2 half baths. Many original features, 2
parlors, clawfoot tub and marble shower. 2-car
garage/shop and 2 bedroom, 1 bath caretaker’s
home. On 2 acres. $199,500. United Country,
800-999-1020, ext. 108. www.unitedcountry.
com/fold. American Treasures—a full color maga-
zine of older and historic properties for sale.

Just $5.95.

HAYCOCK TOWNSHIP, PA—Circa
1797 Samuel Thatcher homestead situated
on a beautiful 3.66 acre lot. Bring your horses.
4 bedrooms, 2 full baths, large eat-in kitch-
en, original random width hardwood floors,
upgraded 200 amp electrical system and walk-
up attic for storage or additional living space.
Surrounding area includes Kimble Creek and
Sheards Mill Covered Bridge. Quick access to
all major highways. $359,900. June Croissette,
Prudential Fox & Roach, 215-872-4966,

june.croissette@prufoxroach.com

PROSPERITY, SC—Built by local cotton
broker Cyril Wyche, this circa 1890 Queen
Anne is an unpolished jewel in growing area.
Hidden beneath vinyl siding and paneling inside
is a wonderful structure retaining original wood-
work. Awaiting a preservationist to revive her
former glory. Home, B&B or office. Eligible for
Nartional Register. Mike Bedenbaugh, Executive
Director, Palmetto Trust, 803-896-6234.
$88,000, nldhi'nuse@’{mlme[t()[l‘llst,('u'g.

View on HistoricProperties.com

nal.com




AUSTIN, TX—The Ettlinger House is a
fully restored 1911 shingle-style bungalow
on three lots in Central Austin near UT.
Huge live oaks shelter the house, stone
patios and sweeping lawns. Modern kitchen
components join period reproduction cabi-
nets. Authentic craftsman interior details
create historic ambience in 3 living, 3 bed-
rooms, baths, and sun porches. Taxes are
reduced as a City of Austin Landmark. Lin
Team, Old Austin Realtor® 512-472-1930.
www.OldAustinRealtor.com

Historic Properties
SPOTLIGHT HOUSE

TAPPAHANNOCK, VA —WoodFarm, late 1700s gambrel home rescued and re-sited by
HistoricProperties.com. Gorgeous woodwork: wainscoting, crown molding, dentil work,
Chippendale staircase, and more. Needs kitchen and new systems. Repositioned on old
brick English basement with full-height ceilings. One original chimney has been rebuilt.
Backs onto large pond. 16.9 acres in 2 deeded lots. 45 minutes to Richmond, 10 minutes
to the Rappahannock River. Selling at cost with covenants. $450,000. Sharon Hinson at
888-507-0501 or Sharon@historicproperties.com. www.HistoricProperties.com

CLARKSVILLE,VA —“Sunnyside
Plantation” circa 1833 restored elegant Federal
and Greek Revival on 23 lovely acres with
mature boxwoods and trees. High ceilings
with original woodwork, doors, floors, man-
tels, etc.  3-4 bedrooms, 4 baths, 6 fireplaces
and large deck. Many outbuildings including
two garages, cook’s house, kitchen, workshop
and three tobacco bams. Minutes from town.
$599,000. Dave Johnston “The Old House
Man®" AntiqueProperties.com, 804-343-7123

WAUPACA, WI—Historic lralianate.
3,220 sq. ft., 3 story home on National regis-
ter. Built-ins, pocket door, maple and heart
pine floors, rare windows, massive crown
moldings and more. Lake view. Double cor-
ner lot with beautiful gardens. $215,000.
United Country, 800-999-1020, ext. 108.
www.unitedcountry.com/old. American Trea-
sures—a full color magazine of older and his-
toric properties for sale. Just $5.95.

FREDERICKSBURG, VA —Bruce-Coakley  KEYSVILLE, VA —Grand Queen Anne circa
House ca 1843 Greek Revival with high ceil- 1905 with wraparound porch on large lor.
ings and original mantels, floors, doors, locks,  Original moldings, fireplace mantels, hardware
wainscoting, chair rails, shutters and exquisite  and mostly hardwood floors. A very well kept
surrounds. Virginia Landmark with 4,451  home including two staircases. 5 bedrooms, 3
sq. ft. on a town lot. 8 relined fireplaces.  1/2 baths and-}tuq\ aces. Beautifully landscaped
3 full baths and 2 half baths. As many as 7 with mature trees. T‘arm out back. Utility shed.
bedrooms. Formal rear garden. Quiet street  Heat pump 2nd floor. Hot water base board
of historic houses. $699, OC‘C Dave Johnston  heat first floor. $179,900 firm. Max Sempowski,
“The Old House Man®" AntiqueProperties.  Antique Properties, 434-391-4855.

com, 804-633-7123 www.oldhouseproperties.com
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Your Souree for Buving and Selling Historie Properties
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WWW.HISTORICPROPERTIES.COM

The internet site for buying and selling historic properties—residential or commercial, all
styles, all prices, all sizes—from rehab projects to completed mansions, anything 50 vears or
older. For over eight years on the web with more than 1,000 property listings.

On the web at: www.HistoricProperties.com

Email or call for prices for Historic Properties advertising
Sharon Hinson or Marjorie Ellena
ohj@historicproperties.com ® 888-507-0501
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Up, Up, and Away

LIKE HOT AIR BALLOONS, OLD HOUSES on a quest for more space sometimes take flight
in unforeseen directions. Check out, for example, these two modest bungalows sitting side by
side in the Midwest. One house (above, left) displays original dual rooflines over the porch
and bay, divided lights in the picture window, a brick fagade, and a steep front gable—all
textbook details of bungalow style. Its neighbor (above, right), on the other hand, has added
a single, expansive, horizontal first-floor porch roof; vertical casements (and some ocragonal
windows, too); and an inflated second-story addition with vertical wood siding and a low-
pitched roofline.

“The new roof seems to hover atop the old,” says our contributor. We think that while
most additions start off with lofty architectural ideals, it’s easy to get blown off course.

WIN $100: If you spot a classic example of remuddling, send us clear color prints. We'll award you $100 when your photos are published.
The message is more dramatic if you send along a picture of a similar unremuddled building. (Original photography only, please; no clip-

pings. Also, we reserve the right to republish the photos online and in other publications we own.) Remuddling Editor, Old-House Journal,
4125 Lafayette Center Dr., Suite 100, Chantilly, VA 20151; or via e-mail: OHJEditorial@homebuyerpubs.com.

OLD-HOUSE JOURNAL (IS5N 20094-0178) is published bi-monthly by Home Buyer Publications and Active Interest Media Inc. The known office of publication is located at 475 Sansome Street, Suite 850, San Francisco, CA 94111, The editorial office is
located at 4125 Lafayerte Center Drive, Suite 100, Chantilly, VA 20151; 703-222-9411; B00-826-3893; fax: 703-222-3209. Periodicals postage paid at San Francisco, CA, and additional offices. Viel, 36 No. 4. POSTMASTER: Send address changes to Old House Journal,
PO, Box 420235, Palm Coast, FL 32142-0235. SUBSCRIPTIONS: For subscriptien questions or address changes, call 800-234-3797 (US only), 386-447-2398 (outside the US). Subscription rates are: US: $27 per year, Canada: 535 per year, Other countries: 541 per
year. COPYRIGHT: 2008 by Home Buyer Publications, Chantilly, VA This publication may not be reproduced, either in whole or part, in any form without written permission from the publisher. PRINTING: RR Donnelly, Strasburg, VA. Printed in the USA.
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