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4 I Finding Madison’s
Montpelier
Unearthing the original details of
James Madison’s beloved Virginia home
required a formidable preservation
effort—with spectacular results.
By DEMETRA APOSPOROS

4.4 Restoring Wright
Plagued for decades by problems, a
private Frank Lloyd Wright home in
Minnesota finally gets its due in the form
of a major restoration.
By Ricnarp L. Kronick

62 Style: Old Enough to Love,
Good Enough to Last
Good old houses don't earn their status
on age alone. Our architectural historians
explore the criteria that give a growing
field of houses a place in our hearts.
By James C, Massey & SHIRLEY
MAXWELL

70O Things That Go Bump in
the Night
They're definitely creepy and kooky—some
might even say “altogether ooky. Meet four
old-house ghosts whose stories will leave
your hair standing on end.
Covrectep BY Tom Everrrr

www.oldhousejournal.com

Old-House Insider
S 8 Amazing Baths

Our tour of three beautiful, historically minded bathrooms will provide
plenty of inspiration for your own powder-room rehab.
By tae OHJ EpiToRIAL STAFF

Old-House Living
() () Star Treatment

To support a tireless restoration effort, a Los Angeles couple turned
their classic 1906 Craftsman into a big-screen gem.
By GretcHEN ROBERTS
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& Editor’s Note

Blasts from the past.

[2 Letters

Our readers offer up dueling
opinions on color schemes,

a show-stopping shingle
pattern, and a tip for cleaning
linoleum.

Ask OHJ

A frequent contributor ex-
plains the best way to spruce
up the finish on an old sink.
By Jane PoweLL
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Get a preview of a landmark
Arts & Crafts exhibit,and
find out how to prep your
windows for colder weather.
By Crare MarTin &
Lauren ORsINI

Period Products

This month’s finds include
European-style stone mantels
and ari homage to a classic
modernist chair.

By CrLare MarTIN

Anniversary
Interview

Architectural Record editor-in-
chief Robert Ivy discusses the
changing face of architecture,
from classic to cutting-edge.
By Gorpon Bock

Photo by Steve Sikora.
Frank Lloyd Wright's Willey
house gets a new lease on
- life. Story page 44.
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22 Outside the
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Discover some old-fashioned
bulbs that will spruce up your
garden come spring.
By Lee Reich
Q0 Remuddling
A former president’s house
changes with the times.

anniversary issue special

32 Everything | Needed
to Know | Learned
from OHJ
A longtime contributor reflects
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Old-House Toolbox
Get to know the rabbet plane,
an indispensable tool for old-
house carpentry.

By Ray TSCHOEPE

The Pocket Door
Perspective

Need space? A pocket door is
the perfect solution—and our
easy steps will show you how
to fashion your own.

By Lynn ELLioTT

Restoration: \eh =
Then & Now
What's changed in the preser-
vation world since OHJ came

on the scene? Plenty.We take

a look back.

By Nancy E. Berry

35 Years, 35 Tips
Seven old-house experts impart
their wisdom on everything
from radiators to roofing.
Correctep BY THE OHJ
EDITORIAL STAFF
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More Spooky Stories

If our ghost stories (page 70) have whet your
appetite for the otherworldly, go online to
find out where you can have your own ghostly
experience—and how you can tell us about it.

Learn the supernatural history of several of America’s
most beloved cities with our roundup of historic ghost tours
around the country.

Spend the night with a ghost at a haunted hotel. We profile
some well-known historic inns (and some not-so-well-known
ones, like Indiana’s Story Inn, above) where reports of strange
happenings abound.

Find your favorite ghouls in our collection of the most pop-
ular ghost stories from issues past.

=2 1NNOST |
5

Log on to find out how to share your story with fellow OHJ
readers—and while you're there, check out some spooky tales
from our staff members.

www.oldhousejournal.com



Handcrafted. Period.

Hand selected woods. Hand fitted joinery:
Hand applied finishes. Handcrafted custom cabinetry:
Ihe perfect fit for your period home.

CROWNLDINT

CABINETRY

Period styling.
Handcrafted to the finest quality.

800-999-4994 + www.crown-point.com
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editor’s note

Anniversary Notes

THE RESTORATION WORLD has changed a lot in the
35 years since OHJ published its first newsletter. Back then,
beautiful Victorian-era buildings were being torn down in the
name of urban renewal, and many were lost before rallying
cries from preservationists were heard over the din of wreck-
ing balls. In Brooklyn the battle was particularly heated, and

became known as the Brownstone Revival Movement.

It’s no small coincidence that OHJ was founded the same
year that Park Slope, Brooklyn, was designated a historic dis-
trict by the New York City Landmarks Preservation Commission. Until OHJ's first
issue in October 1973—a publication produced in the basement of Clem Labine’s
Park Slope brownstone—it was exceptionally hard for the general public to find
practical information about how to restore and preserve buildings. That's why Clem
decided the best way to spread the enthusiasm was to share whatever information
was available, most of it hard-won by homeowners on the front lines.

How much has changed in the old-house world since 1973 Well, we're still fight-
ing the wrecking balls, especially throughout close-in suburbs, where McMansion
fover has reached epidemic proportions. What's different, though, is how many people
today are educated about classic American architecture. You hear them talking
proudly about their home’s corbels and gingerbread, crown molding and mantels,
and how they want to shore up their chimneys so they'll last for another hundred
years. Look, too, to the number of do-it-yourself shelter titles that have sprung up
since OHJ first appeared. It’s all evidence of a growing respect for our buildings.

I recently attended a lecture at the Corcoran Museum here in Washington, DC,
on maintaining historic properties. Looking at the standing-room-only crowd in
the large auditorium—there to learn how to maintain and modernize their houses

while respecting their history—I was humbled to realize that OH]
4LD-R0ESE

has been a big part of that restoration renaissance. In fact, we were
the first name listed on the Corcoran’s brochure of resources.

To celebrate our 35th anniversary, we have a special issue Y
for you. We take a look at how hands-on restoration techniques = - - ot
have changed since our founding (page 52), and at some inno-
vative preservation initiatives happening today
(page 34). We also examine the depth of work
that goes into restoration on a presidential scale
(page 41), and revisit one of readers all-time
favorite topics: ghost stories (page 70). I hope

you enjoy the magazine.

daposporos@homebuyerpubs.com
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L ROOFING, FLOORING & CLADDING

For distinctive applications,
natural slate creates a
permanent impression.
Whether designing
warmth and richness

or requiring bold, stark,
contrasting elements,
slate creates a permanent

image of unrivaled quality

and style

Baltimore, MD
410-325-2663

Walnut Creek, CA
825-210-1042

San Francisca, CA

415-864-7813

American
Slate
Company

The Experts in Slate®

Los Angeles, CA
3108550554

Newport Beach, CA Solana Beach, CA
949-650-2200 858-259-1343

Seattle, WA
206-938-3718

Boynton Beach, FL
561-742-0200

Los Altos, CA

B50-559-8800
Vermont Products Midwest www.americanslate.com
518-642-1748 BOO-553-5611

East Coast
866-2068-9524
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V Lifetime warranty against
termite infestation, rot and decay

v Constructed of hard shell, high
density urethane

v Look and feel of real wood

V Posts come primed white, ready
for finish coat

v Made in the USA

Our posts are also available in

western Red Cedar should you ’

Model # WC-101
6"x6"x 8

decide to stain or let your post
weather naturally.

Model # WC-100
6"x6"x8'
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Color Wars

I read John Crosby Freeman's article [“Living Life in Colors,”
July/August 2008] with great interest. As the historic preserva-
tion coordinator for the town of Friday Harbor, | find that our
review board struggles with the issue of exterior paint colors
in our historic district. Our problem is not advising property
owners to make good color choices, but rather encouraging
them to consider how our buildings would have been painted
historically. Too often we see the colors of San Francisco
Victorians (or more contemporary color palettes) selected for
simple farmhouses—colors that are at odds with the nature of
the building, the setting, and the neighborhood’s history.
One of my favorite buildings in Friday Harbor is an
1895 farmhouse (right) that has been lovingly restored by
its current owners. They've painted both the body and trim
white. Whenever I see it, | think of Edward Hopper’s paint-
ing “Ryder’s House,” and [ appreciate the gift its owners have
given our community. Despite Mr. Freeman’s perspective on
“boring” colors, if one thoughtfully considers the context of
place, sometimes less is more.
Sandy Strehlou
Friday Harbor, Washington
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[ loved John Crosby Freeman'’s article on exterior paint col-
ors—however, I don't feel it's necessary to paint your historic
home like it's a museum. Victorians felt completely differently
about their homes than we do today. We're into fresh air and
sunshine and love our houses to feel that way. Victorian color
schemes can make a house feel dark and closed up—especially
dark porches and dark windows. Lighter trims, porches, and
windows make for a house that responds to today’s aesthetic.
It’s possible to use historic colors but still make a home feel
convivial to today’s eye.

James Martin
Denver, Colorado

12

Circle 016 on Reader Service Card for Free Information'V

plating polishing restoration

specialist in matching of finishes

847.446.5533 l fax 847.446.8376 R
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antique lighting
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Shoppe, Inc.
e |

Bellows Shoppe has the expe-

etal plating and
lishing experts, The

rience to bring new life to your

door and window hardware.

They offer plating in brass,

and gold. In addition they

renowned for their ability to
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them from a drawing.
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First there was wood.
Then composites.
Now there’s AZEK Deck.

> Our decks go equally well with
red wine, BBQ sauce or ketchup.

A F

stain resistant decking, is a superior decking option that

wotion of building a deck. Engineered with

shortfalls associated

KINg s0 you can forget the

stain problems

eogwners can
nch, even

ance.

atch resistant, you won't have to worry about
nstallation and AZEK Deck will keep looking

= >
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“ts has more than 20 years of

-ellular pve manufacturing. We

AZEK Trim, the #1 brand of trim, and

ow, we're bringing
AZEK Deck

To see why AZEK Deck is the
solid choice for building a
better deck, visit azek.com Ll

or call 877-ASK-AZEK. el i,
DN %,

f

AZEK, AZEK, AZEKy AZEKy AZEK:

Deck Moulding
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Shingle Spotting

Thank you for an inter-
| | esting and enlightening
article on Victorian-era
shingle patterns [*A Show
| | of Shingles,” May/June
' 2008]. Within a few days
I of reading it, | had the
good fortune to attend a

| | playaraconverted Queen

Anne house (right) in
mid-town Sacramento. Thanks to your information, I was
able to examine the detail on the house and recognize the
patterns and techniques used.

Cindy Kazee

Sacramento, California

_ Reader Tip of the Month

THE ' Soon after reading “Lie Like a Rug” [November/
December 2007], my husband and I discovered just
such a rug (below) underneath a grass rug in one

PERIOD ARTS

FAN COMPANY /8 , of our bedrooms. I
; wanted to use it, but
it was scuffed and
dirty even after we
cleaned it with mild
soap and water. We

came across a can
of Bowling Alley
Wax in the garage,
the label of which
original ceiling fans ' said it was good for
linoleum. We tried it, and it did a terrific job of
restoring color and sheen to the rug.

r1oN of historically inspired,

Kathy Ellis
Rixeyville, Virginia

| Got a great tip you'd love to share with other old-house lov-
| ers? Let us know at OHJEditorial@homebuyerpubs.com.

Arcadia Bodega |

WWW. "'I‘i()d;ll'[h‘C(']["ﬂ

888-588-3267

Send your letters to OHJEditorial@homebuyerpubs.com, or Old-

House Journal, 4125 Lafayette Center Drive, Suite 100, Chantilly,
VA 20151. We reserve the right to edit letters for content and clarity.
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Adorned with nickel or chrome,
each custom built Elmira Stove
Works appliance is true to its era,
while offering the performance
and features found in the most
modern kitchen appliances.

@
Elmlra Elmira Stove Works sets the standard for superior

quality, design and customization.

Stove Let us build one for you.
works ElmiraStoveWorks.com

For true originals. 1 800 295 8498

RANGES ¢ WALL OVENS * REFRIGERATORS * MICROWAVES * DISHWASHERS




SEPTEMBER 18-20
CHICAGO, 1L
Traditional Building Show
Chicago's unique architecture
provides the backdrop for a
wide variety of exhibits and
waorkshops, plus lectures on
sustainable design and build-
ing classic homes. (781) 779-
1560; www.traditional
buildingshow.com

SEPTEMBER 18-21
PITTSBURGH, PA
Frank Lloyd Wright Building
Conservancy Conference
Tour Wright's homes in west-
ern Pennsylvania, and attend
lectures and breakout sessions
that explore the idea of Frank
Lloyd Wright as a pioneer of
sustainability. (312) 663-5500;
www.savewright.org

SEPTEMBER 27-28
SEATTLE, WA
Seattle Bungalow Fair
Check out a variety of Arts &
Crafts-themed lectures, peruse
furniture and decorative
objects, and take a tour of select
bungalows in Seattle’s historic
Ravenna neighborhood.
(206) 622-6952;
www.historicseattle.org

OCTOBER 13-17
MONTREAL, QC
APT Annual Conference
The 40th annual conference of
the Association for Preservation
Technology will feature panel
discussions, workshops, field
sessions, and more with
a focus on sustainable
preservation. (217) 529-9039;
www.apti.org

OCTOBER 17-19
PASADENA, CA
Craftsman Weekend
Enjoy lectures and the annual
Furnishings & Decorative Arts
Show, as well as tours of the
1910 Mead House and the
Greene & Greene-designed
Robinson House.

(626) 441-6333;
www.pasadenaheritage.org
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Going Greene

IN THE WORLD OF OLD HOUSES, 100th birth-
days happen so often that most pass without much
fanfare—bur then, most houses aren't the Gamble
House, the “ultimate bungalow” designed in 1908
by Charles and Henry Greene. To celebrate its
centennial, the Gamble House is preparing a
landmark exhibit of the
Greene brothers work that
encompasses more than 200
items, from furniture, light
fixtures, and stained glass
windows to rare architec-
tural drawings and photo-
graphs. Following an initial
run in California starting
on October 18, A “New and
Native” Beauty: The Artand
Craft of Greene & Greene
will travel to Boston and
Washington, D.C.

“We're reintroducing
the Greenes to the East Coast,” says Anne Mallek,
curator of the Gamble House, explaining that,
while the brothers received formal training in
Boston, most of their homes are in California,
where they eventually settled.

To help familiarize the rest of the country
with the Greenes, Mallek and exhibit co-cura-
tor Edward Bosley (the director of the Gamble

Check Up on Your Windows

After months of the summer sun beating down on your
home, your windows might need a little TLC before winter
chills start creeping in. If you discover a window that’s been
painted open or shut, use a putty knife to separate the

paint, freeing the window without disturbing the old wood.
While the weather is temperate, it's also a good time to

clean window jambs with boiled linseed oil, which will allow
sashes to slide easily without sticking. Also check out the
weatherstripping on your sashes and replace any that looks
to be in bad shape. Finally, don't forget those storm windows
you switched out back in the spring—make any necessary
repairs to them before the mercury drops to keep your home

snug (and energy-efficient) all winter long.

SEFTEMBER-OCTOBER 2008

- BY CLARE MATIN & AUREN ORsINI

A watercolor shows the original concept for a
window in the Jennie A. Reeve House.

House) have gathered as many items as possible
to show their work in context. To represent the
long-disassembled Blacker House, for example,
they rounded up 19 items from 12 separate lenders
to create vignettes of furniture that demonstrate
the breadth of the Greenes’ work across all media.
In total, more than 30 institutions and private
entities contributed to the exhibit.

“Many of the Greenes' houses have been
demolished, so it was diffi-
cult to reunite these pieces,”
says Mallek. “We want to
tell the story of the separa-
tion of the objects as well
as their reunion, and stress
the importance of preserv-
ing the art and architecture
of a particular time.”

A “New and Native”
Beauty will appear at The
Huntington in Pasadena
. through January 26, fol-
lowed by engagements 3
at the Renwick Gallery £
in Washington starting on March 13, and the £
Museum of Fine Arts in Boston beginning on July
14. In a preview lecture at the Seattle Bungalow
Fair in September, noted Arts & Crafts historian
Bruce Smith will explore how the California envi-
ronment shaped the Greenes' style. For more infor-

WATERCOLOR COURTESY OF THE GAMBLE HOUSE

PHOTO COURTESY OF SOTHEBY'

mation on the exhibit or the lecture, visit www.
huntingron.org or www.historicseattle.org.

2
:
Z
d
5
i

www.oldhousejournal.com




When the Bose Wave® music system was introduced,
Jonathan Takiff of the Philadelphia Daily News said,
“This sleek, compact music maker couldn’t be easier to
operate. Yet sophisticated technology hidden inside
if makes this an extraordinary performer.” Today, the
¥ system offers you even more, thanks to an optional Multi-
- CD Changer that has been designed exclusively for the
Wave® music system.

Elegantly small, with sound that brings new
life to music. Hear the Wave™ music system for your-
self. Forbes FY/says, “you'll think you're listening to a. .. sys-
tem that costs five times more.” You can even connect your
TV or MP3 player for lifelike sound. As David Novak, the
Gadget Guy, says, “It can easily replace whatever compo-
nent system you currently have.” And the Wave® music sys-
tem fits almost anywhere. —

Shown in

~ NEW TITANIUM SILVER.

The optional Multi-CD Changer lets you
enjoy premium sound for hours on end.
Just slide one of your favorite CDs or MP3 CDs into the
Wave® music system and three more into the Multi-CD
Changer. They work as one to deliver performance after
encore performance with quality that Newsday’s Stephen
Williams says made him “sit up and listen and smile.”

=

5,_-;'__

ENJOY THE SOUND 3
EVEN MORE.

The highly reviewed Bose® Wave® music system is
available with an optional Multi-CD Changer.

L

All-in-one simplicity. A credit card-style
remote contral lets you easily operate both the Wave® music
system and Multi-CD Changer. It's a convenience you'll
appreciate when playing CDs or MP3 CDs, tuning into
FM/AM radio or setting the clock and alarm.

Take advantage of our 30-day,
risk-free trial. Choose your favorite
color: Platinum White, Graphite Gray or
new Titanium Silver. And order the
Wave® music system today. Better vet,
order it with our Multi-CD Changer.
With our Excitement Guarantee, you'll
get 30 days to try them together in your own home. Take
advantage of this opportunity to compare the sound
to larger, more expensive stereos. And when you call,
ask about making 12 easy payments, with no interest
charges from Bose™ The Wave® music system and
Multi-CD Changer. From Bose, the most respected
name in sound.

shipping

with your
order.

To order or learn more:

1-800-925-9738, ext. Tm522

www.Bose.com/WMS
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Value

to Your

Home
with

Heirloom

Quality
Lighting

andcrafted lighting from
Heritage Lanterns is a smart
investment for your home. Our lights
are skillfully handmade with the
finest materials and attention to detail.
Every light is made to order just for
you to add beauty to your home and
exceed your highest expectations.

Let Karla or David help you select
the right fixtures for

your home. Call
800-544-6070,
view our
collection online,
or stop by

our shop

in Yarmouth.

“HERITAGE
“LANTERNS

Heritage Lanterns
25 Yarmouth Crossing Drive
Yarmouth, Maine 04096

www.heritagelanterns.com

old-house toolbox

Rabbet Plane

This small, versatile
plane turns a good fit
into a perfect one.

By Ray TscHOEPE

estoration carpentry often
requires fitting wooden ele-
ments together precisely.

In an age when we've managed to attach
a power cord, battery, or air line to every
conceivable rool, hand tools are often
still best for creating joinery. That’s why
| carry a number of hand planes to each
job. When kept sharp, they are quick,
accurate, and able to finesse a range of
restoration jobs.

Most carpenters are familiar with
block planes—short bed planes that
excel at small trimming projects, espe-
cially on end grain. Rabbet planes are
less familiar, but I reach for them almost
as frequently. A rabbet (or rebate) is a
step cut into the edge of a board. Rabbet
planes differ from conventional block
planes because their iron (or blade)
extends slightly beyond the full width of
the sole. Open sides on the plane’s body
let you see the blade’s edges, making the
tool invaluable in restoration joinery.

What to Look For

For shop work and cabinetry, 1 have
several high-quality rabbet planes. But
in the field, I carry just one—a care-
fully engineered disposable-blade plane.
Look for one with an adjustable fence;
it greatly increases utility.

Why a disposable blade? After work-
ing in restoration for several years, [ real-
ized my tools eagerly sought out blind nails
and broken screws, encounters usually
resulting in large amounts of time spent
at the grinding wheel, removing dings and

re-sharpening blades. Disposable blades

eliminate this evening ritual; when badly
nicked, they can be changed to a new,
razor-sharp blade in about 30 seconds.
Rabbet planes range from full-sized
bench models (measuring about 13") to
tools no larger than your finger. Specialized
versions, called bullnoses, even allow the
front end to be removed so that controlled
cuts can be made directly into corners.

Where to Use

Rabbet planes can be used for general
planing in a pinch, but when fitted with
a fence, they can cut rabbets, and without
the fence, clean up sawn rabbets. Bullnose
models let you even out or reshape glass
rabbets right into the corners. For opti-
mal functioning, apply pressure to the top
and side of the plane’s body. Work care-
fully—the blade’s exposed sharp corner
must be straddled by your fingers.

When mating new flooring to exist-
ing material, sometimes the tongue and
groove aren't perfectly aligned. Rabbet
planes can pare away one side of the
tongue to create a perfect fit. You also
can use them to taper tongue-and-groove
hoards to accommodate the irregularities
of an old porch floor. Additionally, rab-
bets are indispensable when fitting tenons
o new or existing mortises. &

Ray Tschoepe, one of
OHJ's contributing
editors, is the director
of conservation at the
Fairmount Park Historic
Preservation Trustin
Philadelphia.

RAY TSCHOEPE PHOTO
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EVOLUTIONARY!

Adjustable Depth
of Drive Dial

LED guide light=

Safety trigger
switch

"
uuuml""

LED
Battery meter

10.8v lithium
ION battery

| ' ~ Non-skid
battery grip

Easy-release
battery

staple pusher

"7 Holds 2 full strips of T50%

staples—shoots over 1500 staples
per charge

_ " At-a-glance staple supply
il window

" Staple exit guides

Introducing the new innovative CT50™

Professional Cordless Staple Gun

Introducing Arrow's new innovative quality
tool, the CTS0™. More than just a sleek, light
weight design, this cordless wonder is a rigged,
heavy. duty staple gun that appeals to everyone,
from the do-it-yourselfer to thie contractor.

The light weight 10:8v Lithium-ion battery
guarantees-more ' power, while' firing up to 1500
staples ‘'on a single charge. ls unique “on-board"”

PROFESSIONAL FASTENING
— SINCE 1928 —

battery design« maintains - perfect  halance ‘for
increased control and accuracy,

The ultra-bright “LED guide fight” will light
any surface with precision' positioning of the staple
location. The adjustable "depth of drive" control lets
you perfectly fire each staple to the desired depth.

Unique to-the CTS0™ this tool-holds two
full strips of-any of the six Arrow 7502 staple sizes

Arrow Fastener U.K. Ltd.
Unit 5 ZK Park, 23 Commerce Way, Croydon CRO 425, Surrey
www.arrowfastener.com

Arrow Fastener Co., Inc.
271 Mayhill Street, Saddle Brook, NJ 07663
Phone: 1-201- 843-6900 Fax: 1-201-843-3911

Canada: Jardel Distributors, Inc.

6505 Metropolitan Blvd. East, Montreal, Quebec H1P 1X9
Phone: 1-514-321-3983  Fax: 1-514-321-0424

saving time on the project,

All"this,-and - more, in a‘well thought out;
ergonomically. designed, professional tool that will
make any project faster and easier for both the pro
and do-it-yourselfer. The additional ‘endless list of
features will ensure.a ‘professional finish to* every
project.

© 2007 Arrow Fistener Company, Inc.
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Designedfor
_yesterday, built

for tomorrow.

Custom Wood Casement Window

Premium Wood 1821 Exterior Door

At JELD-WEN, we offer many
Craftsman-inspired styles and
options, so our windows and

doors will be as authentic as

they are reliable. In fact, they'll

stay beautiful, energy efficient

and worry-free for years.

To learn more, request our E |
Craftsman brochure by calling :
1.800.877.9482 ext. 9869, or

visit www.jeld-wen.com/9869.

DOORS E |

RELIABILITY for real life’

For mare inform c

e 1! on. JELD-WEN,

JELD-WEN and Reliabulit 1 life are registered
trademarks of JELD-WEN, inc, Oregon, USA
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| have a vintage double-
¢+ basin enameled steel
* backsplash sink that I'd
like to use to restore the kitchen in
my 1925 Dutch Colonial Revival/Arts
& Crafts house, but it needs to be
refinished. I've seen many companies
{and even do-it-yourself kits) that
apply two-part epoxy paint to refinish
bathroom sinks and tubs, but I'm not
sure this would be durable enough
for a kitchen sink. Is there a company
out there that specializes in restoring
enamel?

Jane Powell: You're right
+ that the paints available
* in kits, as well as the ones
used by most “re-glazing” companies,
aren't durable enough for a kitchen sink.
The good news is that a porcelain-over-
steel sink can be successfully refinished by
sandblasting off the existing coating and
firing on a new layer of porcelain enam-
el. One company doing this is Custom
Ceramic Coatings of Lenzburg, Illinois
(www.customceramic.com). A vintage
stove company may be able to do it, too,
or recommend a place that can.

Putting new porcelain enamel on old
cast iron fixtures seems to be more prob-
lematic. The fixture first must be sand-
blasted to remove the original enamel.
An undercoat is then sprayed on, and
the fixture undergoes the first of several
firings at 1200° F. After cooling, the
undercoat is smoothed in preparation
for up to four finish coats. Each coat is
fired individually, and as any potter can
tell you, once you put it in the kiln, it's out
of your control. There can be contamina-
tion of the porcelain from impurities in
the cast iron, or the glaze can bubble or
lift, usually due to rust deep in the cast
iron brought to the surface by the heat. If
this happens—whether on the first coat
or the last—the process must be started

again from the beginning. Even so, the
finished item may have undulations, black
specks, slight crazing, or small pinholes.
A new solution for fixture refinishing
is powder coating, an electrostatic pro-
cess where a dry powder (“frit”) is given
a positive electrical charge as it is sprayed
onto the metal, which is grounded so that
particles are attracted to it (think static
electricity). The fixture is then cured in
an oven. Common frits include polyes-
ter, polyester/epoxy, straight epoxy, and
acrylics. But to confuse things, porcelain
enamel also can be applied by powder
coating, either dry or through a wet
process called electrophoretic enam-
eling, where the frit is suspended in a
solution sprayed onto a charged metal
part. Powder coating with substances
other than porcelain enamel will not
be as durable, but they will be more
hard-wearing than paint. According to
Bathroom Machineries (www.deabath.
com), which has been experimenting
with powder coating for refinishing fix-
tures, “The actual life span of powder
coating on plumbing fixtures is vet to be
determined, as we haven’t managed to
wear out any powder-coated fixtures vet.
At present, powder coating represents the
state of the art in cast fixture refinishing

technology.” i

Jane Powell,

a restoration
consultant and
author of several
bungalow books,
frequently con-
tributes to OHJ.

Have questions about your old house? We'd love to answer them in future issues. Please send your
questions to Ask OHJ, 4125 Lafayette Center Dr., Suite 100, Chantilly, VA 20151 or by e-mail

to OHJEditorial@homebuyerpubs.com.

www.oldhousejournal.com
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It’s all about the finish"...
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The Highest Quality ~ The Lowest Toxicity

Polymerized Tung Oil Wood Finishes
For Floors, Walls, Cabinetry & Fine Furniture
Use on any Wood or Porous Stone

Formulated for Interior and Exterior Applications

I

Sutherland Welles Ltd.®
toll free 800-322-1245
www.tungoilfinish.com




Fritillaria imperialis
& i

Rooted in Tradition
The 17th-century Dutch traded them like

sl:ocks on Wall Street. Monet gave them pride
of place in some of his most famous paintings.

What are they? Old- fashloned bulbs.

ProTtos aND Story By LEe REicH

reathing new life into an old home truly is an exerc

conducted out of love and respect for the past. And with

all the effort you put into it, you want it to look its period
best, inside and out—and that includes landscaping.

~¢ it; the bulk of your time is likely spent stripping ~ express a simpler, more genteel charm than most of their mod-
rers of paint from gorgeous mahogany railings or refinishing ern counterparts.
v, whipping your garden into shape often Tuhpa one of the mn\r—rcwgn hulb species, are native to
y structural renovations. However, a little effort
in the fall can yield exceptional flowers that are as forgiving and
low-maintenance as they are beautiful, and a prime example of
this combination of beauty and ease is old-fashioned bulbs.
Admittedly, “old-fashioned” is a loose categorization, com- ;
prising bulb varieties that have been around for centuries, or, specimens. ‘Lac van Rijn’ and ‘Zomerschoon'’ are two varieties
and this is strictly my personal opinion, look like they could from that era that are still available, the former with purple-red,
have been around that long. ivory-edged petals, and the latter showing off petals patterned
As dainty appear on the surface, old-fashioned bulbs  wi ades of strawberry and cream.
are rugged plants that recall bygone eras, often surviving in fany modern tulips, despite their soldier-like stances, aren’t

better condition than the structures they once graced. They  known for their endurance, so they were ofter vn as short-
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For over 25 years, Cedar Valley has been restoring old beauties and
bringing tradition back to today’s modern versions. Our durable
exterior siding system consists of 8 foot.pre-shingled panels, complete

with matching corners and column wraps. Using kiln-dried Western '
Red Cedar Shingles, mounted over a fiberglass moisture barrier and C E D A H v A L L E Y
a stable plywood backing, Cedar Valley panels are built ro last. This ;

},- L s oo _ - Handcrafted fﬂw«ﬂh Panels
weather-resistant system will retain its natural beauty and protect for

generations to come...even in winds exceeding 200 mph! Choose from www.cedar-valley.com
many decorative shapes and virtually any color. 1-866-202-9809

Circle 022 on Reader Service Card for Free Information




lived perennials. In contrast, so-called spe-
cies tulips, which are not far removed from
their wild forms, endure and even spread
with ease. Take Lady tulip (Tulipa clusi-
ana), for example, first planted in gardens
in the early 17th century: With its gray-
green, strappy leaves; foot-high stature; and
relatively narrow, pointed blossoms, you'd
hardly recognize it as a tulip by today’s
definition. Bur its flowers, rose-and-white-
striped on the outside, expand to become
more tulip-like, then spread even wider to
create a star with a deep purple heart.
Waterlily tulip (Tulipa kaufmanniana)
is one of my favorite species tulips, with
its flushed-pink petals that spread wide to
resemble pale-yellow waterlilies with gold-
en throats. This tulip has been crossed
with another charming species tulip, T.
greigii, which boasts large, brightly colored
flowers and far, purple-striped leaves.

C|rc|e 007 on Reader Service Card for Free Information'V
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Other old-fashioned bulbs that are
among my favorites are the fritillaries
(Fritillaria spp.). The stalk of one fritillary,
‘crown imperial’ (Fritillaria imperialis) rises
above a whorl of foliage to be capped by a tuft
of green, below which dangles a ring of down-
ward-facing orange or yellow blossoms. This
plant is featured prominently in old Dutch
still life paintings, but what really spurred
me to expand my ‘crown imperial’ plantings
was the comely row | saw in Monet's garden
at Giverny, the stalks rising up through the
foliage of lilies and backed by a stone wall.

Surprisingly, some of the smallest
bulbs are among the most robust, as long
as they aren’t overwhelmed by the deep
shade of a high-grass meadow or canopied
trees. Among the earliest to bloom are the
aptly called snowdrops (Galanthus spp.),
emerging in late winter to early spring.

This native of the open woodlands of

Hlstm‘lt
Property Owners
Renovation Contractor
Commercial Buildings

You will see the energy savings
Not the Storm Windows
Match Any Color
Match Any Shape
Inside or Outside Mounted
Inside or Outside Removable
Screen and Glass
Fixed- Magnetic- Sliding- Lift Out
Unlimited Possibilities

ALLIED WINDOW, INC.
11111 Canal Road
Cincinnati, Ohio 45241
(800) 445-5411 (TOLL FREE)
(513) 559-1883 (FAX)
www.invisiblestorms.com
“Where custom work is standard”

SEPTEMBER-OUCTOBER 2008

Muscari, also known as grape hyacinths, are so wint
hardy, no old-house garden should be without then

www.oldhousejournal.com



THAT’S ONE POSSIBLE EXPLANATION

FFOR THE MISSING TOXINS.

4

The number of accounts are staggering.
Eyvewitnesses in distinctive homes across the
nation all report the sighting of thousands
of bright, durable colors from a paint with
zero VOCs and zero toxins. How is this
uncanny combination of beauty and safety
possible? Did Mythic, the world’s only high
perlormance, non-toxic paint come to us from
lands unknown? While the answer remains
amystery, one thing is decidedly certain:

Intelligent life does exist.

ZERO TOXINS.
888-714-9422

mythicpaint.com
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INFINITE BEAUTY.
THE LEGEND GOES ON.



Europe sports downward-nodding
with green-tipped petals. Other early bloomers

include squill (Scilla siberica), with its drooping,

flared, icy-blue bells squill (Puschkinia  [dee Gardens

libanotica), whose small white petals each have
a blue stripe; and chiono
luciliae), with white-eyed, vivid-blue blc .
pointing skyward. The strappy leaves of all
these small bulbs blend with grass and mature
just about the time lawn needs mowing, allowing the bulbs to
naturalize.

Winter aconite (Eranthis hymenalis) is almost worth growing for
its foliage alone. The yellow flowers resemble buttercups, to which t
are related, and each sits atop a collar of frilly, bright green leaves.
a very early bloomer.

also have noteworthy leaves—

se. The flowers, opening in full sunlight and resem-

bling pastel-colored daisies, have graced gardens and fields on both
sides of the Atlantic for more than a hundred ye:

1t E

and reached British gardens by the 13th century. But their popularity

{ils were grown by both the anci htians and Greeks

Circle 003 on Reader Service Card for Free InformationV
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Sources for Bulbs
Old House Gardens
www.oldhousegardens.com old

www.dutchgardens.com
McClure & Zimmerman
www.mzbulb.com
Brent and Becky's Bulbs
www.brentandbeckysbulbs.com

didn't soar until the end of the 19th century when

Two

ring today

many new varieties began to be develop
shioned daffodils worth consic
are the

Lent lily (N s,
sus, dating back to the 17th century, sports snowy-
white, fragrant blooms. Lent lily’s :
back to the 13th century, but it also was popular
during Colonial times. It has a narrow lemon-
yellow trumper and slightly lighter petals that sweep forward.
The daffodil is a fall-planted bulb that not only has been a

longtime staple, but also, with very little attention, will propa-

gate over the years. Plus, animals avoid it—an important consid-

eration if you live in a rural area. For naturalized daffodils, don't

mow until the daffodil foliag browned, at which point you'll
have a meadow, rather than a lawn, underfoot. In my opinion,
there’s not a ier sight in spring than a crowd of flowering
ipping down a hillside or a tulip border marching
around a foundation. &
Lee Reich has authored many books about gardening and is
frequent contributor to OHJ.

NOSTALGIC

WAREHOUSE

Restore your home to its
original beauty with
Nostalgic door hardware.
Top quality, forged brass knobs & plates
Engincered for wuse on pre-drilled doors
Optionnl mortise-lock sets for antique doors
Modern function with vintage designs

Matching Accessorics

Locate o dealer near Yo
wiwnostalaicwarchouse.com/olyj or call
1-800-522-7330

www.oldhousejournal.com




Restoration & Mai

ABATRON'S building, restoration and maintenance products
excel at meeting tough challenges. They have been specified
for over two decades by architects, government agencies,
builders and other professionals for a multitude o
applications. The products are based on epoxies, urethanes,
acrylics and other materials in wide ranges of viscosity,
hardness, flexibility, thermal, chemical and mechanical
properties. Below are product highlights:

For FREE CATALOG call 1-800-445-1754

‘Wood Restoration

WoodEpox®: Structural, non-shrinking
adhesive paste is used in any thickness to
fill and replace missing wood.

LiquidWood": Liquid, penetrating
consolidant for restoring strength and
function to rotted or spongy wood.

Both LiquidWood* and WoodEpox®
permanently restore windows, columns,
clapboards, logs and most rigid surfaces.

AboCrete: Permanently repairs and
resurfaces concrete. Fills cracks and bonds
broken sections.

AboWeld 55-1: Slump-resistant structural
paste repairs and reshapes stairs, statuary
and vertical surfaces.

AboJet®: Structural crack-injection resins
that permanently weld back together

foundation walls, columns, etc. Prevent Ab - .
PRI il 2§ ocrete can be used to replace missine concrete. Abojet bonds structural walls.
water infiltration. Pl B J

MasterMold* 12-3: Non-toxic
polyurethane paste for flexible, large and
small molds. Can be applied on site.
MasterMold® 12-8: Liquid 12-3 for
making pourable molds.

Woodcast: Lightweight interior/exterior
casting compound.

MasterMold can reproduce capitals, structural and decorative components, statuary and other
patterns precisely and cost-effectively.

AL s

Abocoat and Abothane Series:
Protective coatings for floors, walls,
tanks and tubs.

Wide selection of adhesives and
sealants for most environments. Meets
specifications for composites, structural
and decorative components, indoors &
outdoors.

Circle 002 on Reader Service Card for Free Information

01 95th Ave., Kenosha, WI 53144 USA Tel: 1 -262-653-2000 www.abatron.com




By CLARE MARTIN

An iconic chair is reimagined in wood, and a historic wallpaper
firm expands to fabric. Plus, European-inspired
mantels and a solution for small kitchens.

Pattern Play

Fans of Bradbury & Bradbury’s wallpaper
now have a new way to experience the
company’s faithfully recreated patterns: fab-
ric. The initial offerings in the Art Fabric line
(designed to coordinate with current wall-
papers) include a William Morris-inspired
acanthus motif, as well as a small-scale
willow-leaf pattern (left), both printed

on deep burgundy cotton with environ- Space S&VBI‘

mentally friendly water-based ink. $33 In old-house kitchens, square footage is typically at a pre-
per yard; call (707) 746-1900, or visit mium—which means there’s not much room for the gar-
www.bradbury.com. gantuan range hoods designed for the massive, island-

punctuated kitchens of today. Enter Elmira Stove Works'
compact new 30-inch recirculating hood, which doesn't
require external ventilation and therefore can easily slip
into smaller spaces. Its petite proportions, combined with
the company's signature retro styling, will ensure a seam-
less fit in modest mid-century kitchens. $1,110; call (800)
295-8498, or visit www.elmirastoveworks.com.

Mantel Magic

Walk into any grand European home, and chances are, the first
thing you'll notice is an intricately carved stone mantel. Even if your
European-rooted house is slightly less palatial than the average
chateau, you can still inspire awe with a mantel based on classic
examples. The new Heritage Collection from Francois & Co. features
hand-carved limestone or Scagliola (a rustic marble-chip blend
originally developed by 17th-century monks) mantels replicated
from historic designs, like the 1870s Irish Gothic Revival one below.
From $3,500; call (888) 313-3237, or visit www.francoisandco.com.

Modern Makeover
Paying homage to the beloved modernism of Mies van der Rohe’s
Barcelona chair, Thos. Moser’s Vita chair warms up the classic sil-
houette with an elegant base crafted out of rich cherry. The tufted
cushions, curved back, and cantilevered seat stay loyal to the
original design, while thick, low-slung legs make a statement that's
completely new. A matching ottoman adds comfort and rounds
out the sleek trajectory. $3,400, chair; $1,025, ottoman; call (800)
862-1973, or visit www.thosmoser.com.

i
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i TRADITIONAL BUILDING

EXHIBITION AND CONFERENDGE
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Restoring the Past. Buildin g the Future.
The Traditional Building Exhibition and Conference is the largest national event for professionals and
enthusiasts who restore, renovate and preserve historic buildings or build new ones in a traditional style.

CHICAGO

conference September 18-20 NNO
exhibition September 19-20 £. 33@@

FREE Admission to the Exhibits!

The Traditional Building Exhibition and Conference offers FREE admission to the exhibit hall when you pre-register before September 5,2008 at
www.traditionalbuildingshow.com. Or, as our spedial guest, bring this ticket with you to register onsite.

EXHIBIT HALL HOURS

Navy Pier Festival Hall B, Chicago

FRIDAY m September 19 m 11:00am - 5:00pm
SATURDAY m September 20 m 11:00am - 4:00pm

866-566-7840 * info@restoremedia.com - www.traditionalbuildingshow.com

ACircle 001 on Reader Service Card for Free Infarmation

www.TraditTionalBuildingShow.cowm
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GORDON BOCK: This year's edition of
Record Houses—a magazine usually devot-
edtotheinnovative and striking—includes
two historic building projects. Will historic
houses get more press in the future?
ROBERT IVY: Including those projects
was a very conscious decision. Roughly
half of what the architectural profession
does touches on existing structures—
whether it’s renovation, remodeling,
or additions. Editorially we've known
this for a long time, bur we've really
never recognized it adequately. So we
changed horses here and included some
projects that are, perhaps, less glamor-
ous on the surface, but important for
people to understand.

Historic preservation is a vital part
of the profession, even for firms that bill
themselves as all-new or institutional.
The other aspect of this decision is the
connection to green building and sus-
tainability, for which historic preserva-
tion represents a very large, but often
overlooked, solution.

GB: Preservation has long been under the
building industry's radar. Should we track
and analyze projects more?

RI: One of the questions that clouds
the issue is what constitutes a historic
structure. A few years ago, we would
have said that historic buildings were
those that dated from the beginning of
the 20th century or earlier. That's no
longer true. When we face houses that
were built in the 1960s that are vital

anniversary interview
On the Record

Over 110 years, Architectural Record, the official pub-
lication of the American Institute of Architects, has
become the premier forum for architectural design
and practice. We're honored to talk with Editor-in-
Chief Robert Ivy, FAIA, an architect, writer, edi-
tor, and critic whose keen observations range from
cutting-edge architects to high-tech design to historic
preservation (including his own 1837 Greek Revival
cottage in Mississippi)

a veritable master class on the

future of houses, old and new.

to our understanding of the development
of contemporary architecture, those are
historic structures in the larger view.
Whether they're designated as such by
the Department of the Interior, or safe-
guarded by local, state, or national codes
is irrelevant.

So how do vou define what those
structures are? | think architects, design
professionals, builders, and clients have a
critical role in helping to decide what build-
ings contribute to our understanding of the
past. Cirizens do, too, because preservation
has been a citizen-led movement since it
swelled up in the 1960s. The time has come
to rethink what constitutes a historic struc-
ture in light of economic and development
pressures, because those pressures are very
real, and they're not going away.

GB: Now that we're trying to assess modern-
era buildings that are just 50 years old, many
of which were totally innovative in their day,
do we have enough perspective?

Rl: No, I don't think we have the perspec-
tive in all cases to know what’s really
good. Take Two Columbus Circle in
New York City, designed by Edward
Durrell Stone. When built in 1962 as the
Huntington Hartford Museum of Art,
it was not a loved child. It was an odd
building in a very prominent location,
and not the archirect’s greatest work, in
my opinion. However, it has sparked an
enormous debate among preservation-
ists—not on its aesthetics, but about its
value as a transitional building leading

By Gorpon Bock

to post-modernism. Does that warrant
encasing it in honeyed amber for pos-
terity? The New York City Landmarks
Preservation Commission says no, but
there are individuals who believe just
the opposite. So, we're very close to
that era, and there are no absolute
dicta at this time on what constitutes
quality or worth.

I do know it's wrong that we're los-
ing houses by the modernist architect
Paul Rudolph—some great houses by
most people’s criteria, and worth sav-
ing. As lare as five years ago, even the
Farnsworth House by Mies van der
Rohe was in peril of being lost—and

yet we all know this is a great building
by a great architect.

GB: Any thoughts on neo-traditional
building? Can the Greek Revival style fita
modern world if you add bathrooms?

RI: One of the debates in architecture
is how reflective of time and place a
building should be. If I create a building
in Mississippi, do I look at climate to
help me shape it—say, by providing a
roof that will shed water effectively? If
this is true, I find that the forms and
principals I've devised in a new build-
ing reflect many of the same things
early builders faced and solved.

We don’t live in a world that’s 200
years old or have its craftspeople; we
live in the 21st century. I think there
is a group of architects operating today
who are able to relay their perspec-
tives through the fabric of place and
time—not by slavishly copying build-
ings of the past, but by reinterpreting
past ideas into contemporary forms.
There’s so much more possible. 2%

For more on this year’s edition of Record

Houses, visit www.architecturalvecord.com.

Gordon Bock is
Old-House Journal's
editor-at-large.This
is the fifth in his
year-long series of
talks with noted
preservationists.
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THE GORILLA

HAS EVOLVED. Everything I Needed to
WDRIREARY | Know I Learned from OHJ
STRUNGER A longtime contributor reflects on her

old-house education.

By JaneE PoweLL

n pondering the 35th anniversary of

Old-House Jowrnal, | came to real-

ize what an extraordinary effect the
magazine has had on my life. Though
I can’t claim to have been a charter
subscriber, I do have a collection dating
bhack to the 1970s. My own subscription
started in 1987—the year | bought my
first bungalow. Not only did OHJ teach
me the difference between a frieze and
a dado, but many things I now consider
part of my innate knowledge and exper-
tise probably came first from the pages
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5 of Old-House Journal. (Not to mention,
Author Jane Powell has had plenty of chances to they puhlish&.‘.d my first article, wh ich
test her old-house knowledge on herbungalow.  4¢¢racted a publisher for my first book,
Bungalow Kitchens—and in fact, a lecture by Gordon Bock was actually a large part of
the inspiration for that hook.) L also credit OHJ with increasing the amount of old-house
products available for purchase—unlike 35 years ago, when you could only find items
you needed at the local salvage yard. Think about it: Many of the companies we now
take for granted—companies such as Rejuvenation, Bradbury & Bradbury, and Classic
Accents, as well as numerous small workshops and artisans producing lighting, stained
glass, and pottery—would not have been successful without the nationwide audience
OHJ provided. In appreciation, I offer (in no particular order) 10 of the most important
things I've learned from the magazine:

Don’t destroy good old work. I Many things are not particularly
learned to think more than twice difficult, merely labor-intensive.
before taking out a wall, a window, a  Which is how, with instructions from
fixture, or anything else, instead looking ~ OH]J, I learned how to replace sash cords.
for solutions that didn’t require removal.
Reach brand toothbrushes do not
If you hate something, try cleaning dissolve in paint stripper. Pretty
it first. That fireplace tile you think is ~ self-explanatory, though these days I use
hideous might turn out to be lovely after ~ Soy-Gel instead of methylene chloride.
you clean 50 years of nicotine off of it. At
FOR THE TOUGHEST JOBS ON PLANET EARTH.” the very least, if it’s clean, it may not annoy Beware of the “mushroom factor.”
1-800-966-3458 » WWW.GORILLATOUGH.COM you as much until you can rip it out. I'm talking about that mysterious force
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that causes any old-house project to expand
until the limits of time and budger are
exceeded. On my house, it goes something
like this: I need to replace the rotting and
leaking redwood gutters, but first | need ro
jack up a sunken corner of the house so the
gurters will drain correctly, but if [ do that, I
should replace the rest of the brick founda-
tion and put in French drains, and then 1
need to epoxy the rotting rafter tails, but
before | do that they have to be treated with
borate, and if I'm going to replace the gut-
ters [ really should replace the drip edge. ..

Don’t do anything that can’t be undone.

That goes double for painting things
that shouldn'’t be painted. (The idea that
paint is reversible is believed only by those
who have never stripped it.) And since it
may be you who has to redo something in
the future, it will behoove you to make it
easy to disassemble, access, or remove.

Don’t make your house into some-
thing it’s not. Don’t make your ranch
house into a Craftsman, don't make your
Craftsman into a Victorian, don’t make your
Victorian into a Colonial—and whatever
you do, don't “Stickley-fy” your kitchen!

Old-house restoration is well within

the capabilities of many homeowners.
When I started, I had a few skills with tools
and repairs, learned from my father. With
the help of OHJ and other resources, I have
taught myself to do many old-house restora-
tion and repair projects. I've found that the
best projects for homeowners are the ones
that are time-consuming and expensive to
pay others to do—things like paint-strip-
ping, window tune-ups, wallpaper removal,
and plaster repairs. By the same token, I've
learned to avoid the things [ dislike doing
(hanging drywall) or am not good at (finish
carpentry).

9 “They don’t make those anymore”
is not true. In fact, compared to 35
years ago, there’s hardly anything in an
old house that cant be procured some-
where—either reproduced or salvaged.
And now that there’s eBay, youre not
even limited by your physical location
(only by your lack of Internet connection).

10 You are only a caretaker. The

house was there before you, and
it will hopefully be there after you're gone.
Don't do anything a subsequent owner will
be cursing you for—just as you may be curs-
ing previous owners right now. b

Jane Powell is a restoration consultant
and the author of several bungalow
books. Sheis currently restoring the
1905 Jesse Matteson House, a“bunga-
mansion” in Oakland, California.
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erspectives

Preservation Innovations

These 6 communities are leading
the next wave of preservation with fresh
approaches to getting people involved.

ABOVE, LEFT : Volunteers from Youthworks

T help Cornerstones Community Partnerships
By CLARE MARTIN restore the Gutierrez-Hubbell House, a 19th-
- century adobe hacienda. ABOVE, RIGHT: A
he task of saving an old house is never an easy one. Sure, all the  traditional Fogon-style fireplace is a distinc-
tive feature of the restored house.
legal red tape (preservation ordinances, conservation easements,

historic board guidelines) can be tricky, but it often seems that that suits their needs—and trains them to

the most arduous battle is simply getting people to care. That’s where many ~ do the work themselves. “There’s a history

- - ) . of community in New Mexico, and there’s
communities and Dl‘ganlzatlot‘ls hﬂ\f'e Started to get creative, \Vith programs - L 5 S .
; a lot of suspicion about outsiders coming in

designed to get people talking and thinking and moving, whether it’s by and doing anything” explains Cornerstones

organizing a “neighborhood watch” to save historic buildings or by demon-  executive director Jim Hare. “It’s important
strating how green building and restoration can go hand in hand. As OH]J €0 g0 in mt_h hiat mn_mh“fr“mnl et
: Intergenerational learning is a major focus of

looks forward to the next 35 years of preservation, we're spotlighting six  the approach, giving the youth in the com-
organizations that are paving the way. munity (as well as youth from various part-
ner programs) the chance to gain a greater

IN NEW MEXICO, A STATEWITH ARICHand  appreciation for historic structures from

far-reaching architectural heritage (some vernacular  their elders while learning valuable skills

PHOTOS COURTESY OF CORNERSTONES COMMUNITY PARTNERSHIPS

WHO: Cornerstones Community
Partnerships

. buildings date back to the 1600s), the idea of historic ~ via hands-on instruction. “Young people
Santa Fe, New Mexico

: Connecting the community
gh historic preservation

preservation hits close to home for many residents—  always want to know how they can benefit
and that’s exactly what Cornerstones Community — down the road,” Hare observes. “In our youth

Partnerships was banking on when it launched its ~ training, we emphasize the development of
model for restoring community-owned buildings in 1986. Instead of coming in and tak-  traditic ynal building skills, which can lead to

ing over restorations, Cornerstones instead works with local residents to develop a plan  other doors being opened.”
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TEN, THE MOST CHALLENGING PART of a res
tion project is pulling together all the little details. Sa
stores can provide salvation—but only if they're available.

Recognizing this need (and also seeing an opportunity M ﬁ %
to save components from hous ey couldn’t rescue) e —u‘éyl-efl Ze

Preservation Greensboro, Inc. formed —  PLAT
WHO: Preservation Architectural Salvage of Greensboro
Greensboro, Inc. in 1993. “We were all in s
WHERE: Greensboro,
North Carolina
WHAT: Simplifying
architectural salvage

member and co-chair of the ASG

committee. Run entirely by vo
teers, the AS tail store stocks a wide variety
merchandise, from claw-foot tubs and pedestal sinks to heart
pine flooring and Craftsman windows. A volunteer SW.A T, B
(Saving Worn Architectural Treasures) team goes into homes

- - : ; OR HARDWARE & RESTORATION
being demolished to retrieve as many parts as they can, while

another group of volunteers gives the items a good cleaning *LIGHTING RESTORATION & WIRIN(

nd stocks the store shelves on r\\'ice—mnnthl\-‘ work nights. CUSTOM ARCHITECTURAL HARDWARI

For their e
and proceeds from tl'u- store go to fund restoration grants
within the community. “People who into restoring homes
find it a great resource,” Davenport says. “I think it encour-
ages people to take it
to the next level and

ARCHITECTURAL 5

restore their houses

the right v

PHOTOS CO¥

Items for sale at
Architectural Salvage
of Greensboro's retail
store include old wood
mantels (above) and
column capitals (right)
reclaimed from the

city’s historic homes. ~‘.,*"’,J 266 i/ (.'/)
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for local landmarks

Wi

Bungalow Association

Wi

WH

ervation with green
building

IN MOST COMMUNITIES, conferring
protected status on historic homes is an ardu-
ous process that often ends in a disappointing
dead-end at the city council. In Seattle, how-
ever, the task is a little easier, thanks to a law
that gives the city’s Landmarks Preservation
Board the autonomy to make such declarations. What's more, Seattle
doesn’t require the owner's consent before it will bestow landmark sta-
tus, meaning that concerned citizens can take a much more active role
in preservation. Enter Historic Seattle and its network of “advocacy
activists"—local residents who keep a vigilant watch in their neigh-
borhoods for in-jeopardy properties that can be saved by landmark
status. “They're my eyes and ears,” says Christine Palmer, who heads

70 BUNGALOW ASSOCIATION

Historic Chicago
The Chicago Lawn neighborhood was the
E: Chicago, lllinois city’s first Green Bungalow Model Block.

:Blending pres-
THE MEDIA FERVOR over all things

“oreen” can make concepts like sustain-
ability and energy efficiency seem like just
another fad—but for the Historic Chicago Bungalow Association,
it’s been a way of life for a while now. When the organization was
founded in 2000, bringing energy efficiency to the city’s 80,000
bungalows was its primary concern. “Older homes can appear to be
a burden if you're faced with the increasing costs of energy consump-
tion,” explains Annette Conti, the executive director of HCBA. “If
you improve the energy efficiency of the home, you improve the
long-term affordability.” Plus, she adds, lower energy bills mean more
money for homeowners to funnel into other restoration projects.
In addition to offering grants of up to $6,000 for energy-efficient
upgrades, HCBA also selects a different Chicago neighborhood each
year to serve as its Green Bungalow Model Block. There, restored
bungalows showcase such energy-efficient and eco-friendly features
as geothermal heating and sustainable cork flooring. Concurrent
seminars help homeowners learn how to incorporate these features
into their own restoration projects. “We use the model homes as our
learning lab,” Conti says. “It gets members looking at issues with

their own houses.”
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up Historic Seattle’s advocacy
program. “They do a great job of
keeping me informed of what's
going on in the neighborhoods.”
Twice a year, Historic Seattle

This Foursquare is one of the many
homes saved by advocacy activists.

offers a full-day workshop to
train new volunteers on the
fundamentals of landmark designation, and works closely with its
existing activists to prepare landmark nominations. “Because owner
consent is not required, the nominations need to be legally defensible,”
Palmer explains. “If the scholarship is not sufficient, it won't make
it through.” To date, the volunteers’ efforts have helped save more
than a hundred of Seattle’s historic buildings.

IN AN AGE when gen-
trification seems to blow
through old neighborhoods
like a tornado, the Pittsburgh
History and Landmarks

/ Pittsburgh History and
Landmarks Foundation

{1EF

: Pittsburgh, Pennsylvania
Revitalizing neighborhoods,
one house at a time

Foundation’s approach to
neighborhood revitalization seems like a gentle breeze. Following
a model established with its first project in the mid-1960s, PHLF's
Neighborhood Transformation Initiative builds momentum by pur-
chasing a select few properties within a community to rehab. “We
develop a plan according to the circumstances we find,” explains
Arthur Ziegler, the president and co-founder of PHLE. “We started
one neighborhood program with one building; we started another
by buying two dozen.” Working closely with community lead-
ers, PHLF uses its own funds to restore the buildings—often
investing more than $200,000
in one home—then sells them at
a fair price. (Homes in the latest
Neighborhood Transformation
project in Wilkinsburg sold for
as little as $75,000.) These close
ties to the community not only
keep market values low, but also
energize residents to undertake
their own projects. PHLF keeps
the momentum going by pro-
viding education and funds as
needed after the major restora-
tions are done. “We've never left
a neighborhood—we're still in
the first one we started with in
1965,” Ziegler says. “We just try to
strengthen the neighborhood so
that we take much less of a role.”

One of PHLF's
Wilkinsburg homes,
before and after the
restoration.

www.oldhousejournal.com
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Dayton’s Bluff residents lead interested visitors on the neighbor-
hood’s first Vacant Homes Tour (below), which spotlighted such
abandoned gems as this Queen Anne Victorian.

MMON in

MHO- ,
WHO: Dayton's Bluff but most lead

Vacant Buildings
Committee

WHERE: St. Paul,
Minnesota

WHAT: Taking action
to fill vacant homes

¢ communities
visitors through impeccably restored
gems. In the Victorian-filled St. Paul
sorhood of Dayton's Blutf, they
1 bit differently. This May,
cant Buildings
grasstoots group of
wr, designed
to drum up interest in the many ne

popped up in the community since the housit
rumble. “It started as a way to track homes becoming vacant due
sure, but then we "hat can we do

about these vacant homes?”)” says Mart Mazanec, a real-estate

agent and community resident who worked to put together the

tour. What they did was use grant money from the city and a
local real-estate association to rent a trolley that ferried nearly

400 people around to 11 empty homes. “Some didn’t have elec-

yme had broken windows and graf Mazanec

sa en't trying to hide the fact that they were vacant.
We wanted pec to see
their potential.” So far, four
of the homes on the tour
have sold or are pending,
and plans are in the wo
to make it an annual event.
“I don't see a quick end to
this crisis,” Mazane

we'll certainly have

more tours.”
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A sketch shows the extensive additions that were
removed from Montpelier. Before-and-after photos
can be seen on our Remuddling page.

FINDING MADISON’S

Montpelier

A WORLD-CLASS SLEUTHING EFFORT HAS GONE INTO
b)

RESTORING JAMES MADISON’S BELOVED HOUSE. THE RESULT

IS ONE OF THE BEST UNMUDDLINGS IN RECENT HISTORY.

By DEMETRA APOSPOROS @ PHOTOS COURTESY OF THE MONTPELIER FounpaTtion

Like all good detective stories, this one begins
with a crime—or does it? The alleged offense: A
major remuddling. The facts: In 1901, the new
owners of a stately 1760 Georgian-cum-Federal
mansion nearly tripled it in size, stripped the
original millwork, and completely reconfigured
the house’s interior. Pink stucco applied over the
Colonial-era brickwork was the frosting on the
cake. To complicate matters, the house origi-
nally belonged to our fourth president, James
Madison, and his effervescent wife, Dolley. The
extensive changes were largely carried out by
the William duPont family, another prominent
Virginia hunt country name. The duPonts surely believed the
changes they commissioned were tasteful and appropriate for
the time (the stucco trearment predated them), which is an
opinion shared today by some prominent historians. No doubt
this debate will continue, as it has at its roots the vexing question
of what constitutes an authentic structure—in fact, Madison
also changed the building’s facade, from Georgian to Federal.
However, in this case the one opinion that held sway was Marion
duPont Scott’s, the last surviving family member to live in the
house. She bequeathed the house to the National Trust for

www.oldhousejournal.com

James Madison, as painted by
John Vanderlyn in 1816.

Historic Preservation and requested that ir be
restored to its Madison-era appearance.

The Montpelier Foundation, charged
with maintaining the property for the Trust,
wrestled mightily with the issue of whether
the duPont-era additions were historic in their
own right. They decided they could only undo
them if enough evidence remained to accurate-
ly reconstruct the building James and Dolley
Madison called home. “Because the recovery of
the Madison house involved giving up another

important house—the duPont house—it was

very important to get it right,” explains Mark
Wenger, Montpeliers architectural historian. “Our restoration
needed to be based on hard evidence about what was here.”
How Wenger and rest of the restoration team unearthed that
evidence is a story of fact-seeking and deductive reasoning that

would impress even the most savvy investigator.

Hidden Secrets
To launch their forensic investigation, Wenger's team poked
the building full of holes. They cur a total of 300 investigative

excavations, ranging in size from 1 to 4 square feet, through

OLD-HOUSE JOURNAL  SEPTEMBER-OCTOBEIL 2008
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the post-Madison plaster in an effort to
pinpoint the exact locations of long-buried
architectural features. In many areas, fiber-
optic scopes were then dropped down walls,
allowing glimpses deep inside the building’s
bones. The team was secking remnants of
doorway partitions, surbase (chair rails),
cornices, and features like the delineating
corners of Madison-period windows.

Such invasive investigation is unusual
in the preservation world, but at Montpelier
it paid off, offering up a treasure trove of
data that helped confirm original details
of the house. For example, a scope dropped
through a duPont-era electrical outlet near a
sidelight of the drawing room door revealed
tracks and hardware that proved the sidelight
had once opened. After being restored, this
sidelight, which slides horizontally into the
wall, sits so tightly in its tracks that Wenger
theorizes it hadn't been opened since being
painted for the first time. Because another
set of sidelights on the house’s grand front
entrance also open (these slide vertically
toward the floor), and both doors sit across
from each other, cracking them in tandem
enables a nice breeze to flow through the

drawing room.

Ghostly Sightings

As sometimes happens in criminal investi-
gations (at least on TV), ghosts lingering in
the house spoke to the detectives. The team
discovered that by removing layers of paint

one at a time, they would eventually find the

imprint of a faint profile—or ghost—left by
the original surbase. They used the ghosts to

successfully replicate the chair rail through-

out the house. When the restoration team

[ Madison Period | (c.1764)
[ Madison Period Il (c.1797)
[ Madison Period Il (c.1809)
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ABOVE: Cutting one of the 300 investigative
holes. RIGHT: A wood-grain finish is painstak-
ingly applied to the restored staircase.

removed the exterior frosting of pink stucco,
they discovered that the brick beneath it
also had caprured a ghost of the original cor-
nice, which became the guide for its exact
reproduction. Other ghostly clues were fer-
reted out on doors, mantels, and even walls,
helping to exactly place and restore pierced
escutcheons, trim, and even an early kitchen
dresser. But perhaps the biggest success came
on furring strips from the rafters, which hore
an outline of the rise and run of a staircase
that had been completely removed during
the dulPont renovations. This clue proved
key to rebuilding the stairs at their original

location, to Madison-era specifications.

Paper Trails

The team dug up an amazing paper trail
documenting Madison-era renovations
to the house, thanks largely to detailed

Madison’s changes to his
| father’s house included the
{ addition of a formal temple
| porch and new wings.
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record-keeping by James Dinsmore, the

artisan who, along with John Nielson, pre-
sided over Madison's architectural improve-
ments. Dinsmore was a master craftsman
at Monticello, so it's no surprise that some
of Montpelier’s woodwork closely resembles
that at Jefferson’s estate, and that many
of Dinsmore’s papers are housed at the
University of Virginia library. These records
provided a timeline, as well as complete
physical measurements of the materials used
on Madison’s improvements (for example,
57" of architrave), and they enabled the res-
toration team to subtract measurements for
all accountable trim, then determine how
much needed to be replaced.

A different kind of paper trail came
to light through web-savvy research. The
online sleuthing uncovered a previously
unknown insurance document that was
drawn up by a Pennsylvania fire insurance
company when Dolley Madison added cov-
erage to the house in 1837, the year after
her husband died. The insurance survey
outlined in great detail all of the outbuild-
ings on the property, including compass
bearings to each of their locations. It was a
major find that led to the discovery of long-
lost servants’ quarters, as well as a wealth of
buried archaeological artifacts that helped
fill in more puzzle pieces.

Descriptions of Montpelier in letters,
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CLOCKWISE FROM TOP LEFT: Mark Wenger (at right) checks out Colonial-era brick liberated from pink stucco; the finished roof has a complex pat-
tern—a fan teardrop hip and swept valley; both of the front door’s Venetian sidelights slide down, allowing air to circulate inside the house; the
new roof was crafted of approximately 30,000 shingles, hand-cut and -stained, and individually culled, as they would have been in Madison’s day;
a fragment of a letter Madison wrote—with the words “mother would” clearly visible—was found inside a rat’s nest pulled out of a wall.

newspapers, and the like also provided ream
members with informarion to help the res-
toration effort. For example, one public
paper described “massive pillars painted
a dazzling white” at the entry. During the
Civil War years, Montpelier’s owners at
the time—brothers Thomas J. and Frank
Carson—allowed Confederate troops to
camp intermittently on the grounds, which
were also a popular touring spot for soldiers.

For this reason, many written descriptions

of Montpelier exist from this time—more
so than during any other vears between the

Madison and duPonr ownerships.

Discarded Clues

Operating under Wenger's guiding principle
of “save every atom,” even items considered
trash were scarched by the team prior to
being discarded. A prime example is the
junk heap found piled around the attic,
which was combed through twice (once to
examine the large pieces, then again to sift
through items sucked into a utility vacuum).
This thoroughness paid off when the team
discovered a wood shingle from the original
roof that had apparently fallen into the attic
space when the roof was updated with metal.
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The shingle allowed craftsmen to rebuild
the roof’s intricate detailing—a fan teardrop
hip and swept valley. Even rats’ nests pulled
out of the walls were disassembled. One of
them contained scraps of wallpaper, a piece
of red flocked fabric, and several lines of a
letter written in Madison’s own hand.

Photo Finishes

While very few early photographs exist of
Montpelier’s interior, all known examples
were carefully pored over by the team. In
one photo, a reflection captured in a man-
telpiece mirror told the team which way
to hinge the room’s door so it would swing
open as it had under Madison’s own hand.
The same photo offered valuable clues to
the placement of architrave missing from
the total tally on Dinsmore’s ledgers.

In the end, many of the house’s origi-
nal architectural details were found on the
premises. Thirty-eight of the 51 doors in
the house during Madison’s time had been
repurposed in other areas of the home.
All were returned to their original place-
ments.

“Restoration is often a marter of extract-

ing information from a reluctant witness,”

OLD-HOUSE JOURNAL

sums up Wenger. “Although in this case, the

house proved to be pretty cooperative.” 2

On September 17—Constitution Day—
Montpelier will unveil its architectural res-
toration. For more information, visit www.

montpelier.org.

Within a year of James
Madison'’s death in 1836,
Dolley moved back to
Washington, D.C,, a town
where she was much
beloved. She left her
son, Payne Todd, a child
from her first marriage,
in charge of Montpelier.
Unfortunately, Payne was
a gambler and an alco-
holic, and was soon ferrying items out of
the mansion to pay off his many debts.
By 1844, the equation had become
unsustainable, and Dolley was forced to
sell Montpelier, placing the estate out of
Madison family hands for the first time
since its founding. Heartbroken, Dolley
wrote, “No one, | think, can appreciate
my feeling of grief and dismay at the
necessity of transferring to another a
beloved home!
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Restoring

wls

An innovative Frank Lloyd Wright design
becomes better than new.

After moving to Minne

Wright, asking him to recommend a like-minded a

house. Nancy and her husband, M:

ology profes:

By RicHARD L. KroNick ¢ PHOTOS BY STEVE SIKORA

olis in 1932, Nancy Willey w

> to Frank Lloyd

hitect to design her

olm, a Ur ty

r, had purchased a lot with a view of the Mi

and had a budget of about $8,000. She never dreamed that Wright him-

self would take on such a small project, but—idled by the Great [

sion—he did, writing back, “Nothing is trivial be

Nearly 75

Willey ho

complete res-

suilding’s modest

have been gargantuan—and full of inven-

tive techniques.

An Architectural Bridge
Most building historians view the Willey

house as the bridee between Wright's Prairie
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use it is not big”

1s for wealthy clients and his Usonian

homes for the middle class. In addition, a
few historians speculate that the Willey
for the rambler. The

house, completed in 1934, is elongated,
compact, and single-level, a concept that
azed people at the time. A columnist for
the Minneapolis Star wrote that the Willeys
were building “an upside-down house™ with

bedrooms in the basement.
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Like many of W

designs, the house

ght’s experimental
] some structural
inning. In 1941,

problems from the very beg
Nancy complained to the architect that
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FAR LEFT: A prominent fea-

HOWSE FOR

ME- MRS MALCOLM M Y

ture of Frank Lloyd Wright's
Willey house, designed for a
Minnesota professor and his
wife, is an expansive cantile-
vered trellis, which appears
to hover over a row of French
doors. Wright envisioned
wisteria vines covering the
trellis to help frame the view
and blur the line between the
indoors and out. LEFT: The
architect’s initial sketch shows
an elongated, skinny building
that, like many of his houses,

BELOW: From the street, the Willey house has
a modest appearance, but its wide, low-slung
eaves betray its Wrightian roots. As a precur-
sor to Wright's Usonians, there’s no hiding the
house's fame—it continues to be barraged by
unannounced visits from architecture aficio-
nados on a regular basis. RIGHT: After resto-
ration, the cantilevered trellis is in top form,
ready to weather another 75 years or more.

the roof and chimney. Wright responded

with these instructions: “The tops of the

chimney and walls should be coared twice

with rubberoid mastic. This will solve your

problem.” It didn'.

Over the years, the structural issues,
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seems to blend into its sur-
rounding landscape.

along with other factors, began to reduce
the house’s livability. One of these issues
was its fame. It was (and still is) sought our
by uninvited architecrure buffs, who often
trespass on the property just to push their
noses against the windows. Additionally,
in the 1960s, the Minnesota Highway
Department placed Interstate 94 a mere
100 feet away from the front of the house,
filling open windows with the din of traffic
noise. By the time Steve Sikora and his
wite, Lynette Erickson-Sikora, bought the
house in 2002, it had been mostly unoc-
cupied for seven years, and was in poor
condition. Water entered in many places;
mice had invaded the roof; and numerous
bricks were broken, spalled, or efflorescing.
Working with contractor and master car-
penter Staftord Norris I1l and his brother
Joshua, the new owners embarked on a

total restoration.
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A Cantilevered Conundrum
One of the home’s most prominent features
isa 9" x 15" horizontal trellis with three inte-
grated skylights, which is cantilevered over
the front of the house and covers a wall of
French doors. Wright envisioned wisteria
vines, planted in boxes flanking the doors,
growing over the trellis to softly frame the
living room view.

The initial inspection by the Sikoras’
contractor showed thar all of the materi-
als in the area of the trellis were greatly
deteriorated, including the wood trellis
itself and its sheet-metal cap, the skylight
panes and their steel frames, rock-wool roof
insulation, and various layers of roofing.
For decades, the water that Nancy Willey
had complained about had been trickling
through the roof toward the trellis, rusting
its cap and the skylight frames. Apparently,
Wright had foreseen the potential for
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ABOVE: Before the restora-
tion, an aerial view shows
how damaged the trellis had
become. The three integrated
skylights can be seen dearly in
the middle of the frame.

RIGHT: Rotted mullions
between the French doors
show the aftermath of decades
of water damage.

BELOW, LEFT: Wright's original
design for a guttering system
built into the trellis arrived
too late for the Willeys to
incorporate. A gutter inte-
grated into the cantilevered
support beams, as Wright had
specified, was added for the
first time during the Sikoras’
restoration.

BELOW, RIGHT: Custom-made
steel stiffeners shaped like a
W help strenghten the trellis
support beams. They were
later covered with plywood
and ice-and-water shield, and
capped in copper.

R s WA L SRR

water problems at this
spot. He had sent the
Willeys a drawing of a
built-in gutter system,
but it arrived after the
trellis had already been
constructed, and the
Willeys couldn't afford

to rebuild it.

A Trickle-down
Effect

Damage was also evi-

French doors directly beneath the trellis.
Since Wright liked to break down barri-
ers between the indoors and out, he had
designed the brickwork in a continuous
pattern from the front terrace through
the living room floor. To accentuate this
detail, he specified that the French doors
have no thresholds. When Nancy Willey
complained that this would invite water, ice,
and vermin into the house, Wright's only
concession was to suggest strips of leather
for the bottoms of the screen doors. Nancy
Willey disregarded Wright, and had alumi-
num thresholds installed beneath the doors.
By 2002, the mullions between the French
doors had rotted. As a result, the trellis and
the living room roof were being supported
largely by the door jambs, and the cantile-
vered trellis was drooping.

To repair the damage, the Norris broth-
ers began by removing the skylights and the
metal cap, tarpaper, and upper sheathing
from the trellis. Next, they took off the
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roofing materials, revealing “sisters” that
previous restorers had nailed to the rafters
to strengthen the roof. The contractors also
discovered that the rafters were inserted into
pockets in the brick wall at the rear of the
house for support, a feature that was incom-
patible with today’s building code.

Trellis Tonic
The spine of each of the trellis’s cantilevered

beams is, per the original construction, a
pair of 2x6s lying on edge. These 2x6s were
chamfered ar the top and bottom to mate
with the upper and lower sheathing boards,
and each beam ties to the end of a roof raf-
ter, with the house’s front wall functioning
as a fulcrum. These original elements were
found to be in salvageable condition. A
structural engineer hired to consult on the
trellis designed steel stiffeners with a “W”
cross-section to help straighten and lift the
trellis; these stiffeners were screwed to the

paired 2x6s that form the trellis's spine.

Like almost all other visible wood in

www.oldhousejournal.com
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the house, the trellis bottom was originally
sheathed with cypress, which was in good
enough condition to be retained. Stafford
Norris reconstructed the upper sheathing of
the trellis in plywood, covering it with ice-
and-water shield, and—70-plus years after
the fact—installed Wright's gutter system.
A local roofing contractor then replaced the
trellis’s original steel cap with copper.

Replacing the skylights became a trial-
and-error process, because, Norris says, “The
skylight openings aren't square.” Three sets
of copper frames were fabricated before a
snug fit was achieved. Norris also discovered
that the frames’ original geometry and bear-
ing tilted them toward the house instead
of away from it, adding to problems with
water infiltration. So the new frames were
designed with a half-inch pitch away from
the house.

Restoring the skylight panes proved
problematic, too, because they also were all
slightly different dimensions. The first set of
panes didn't match the remplate and cracked
upon installation. A second set fared better,
but still needed to be sealed with creative
weatherstripping and caulking.

While the roof was open, Norris took
the opportunity to install air-conditioning
ducts and wiring in the deep soffit that runs
across the front of the house.

Most of the original rafter tails had rot-
ted and were removed. Norris removed the
old sisters and replaced them with new ones,
artaching them with screws and glue. String
lines running across the rafters assured a
flat, straight roof.

At the back of the roof, the outof-code
niches used to hang the rafters were filled
with bricks and mortar. Norris installed
double-thickness ledgers and special-order
hangers to accommodate the roof pitch,
which slopes 414" per foot.

Of the double ledger, Norris explains,
“You can't place hangers against pres-
sure-treated wood because the hangers
will corrode. Bur wood next to brick must
be pressure-treated because bricks trans-
mit moisture.” Therefore, each ledger is
composed of a treated rear board and an
untreated front board. With the roof struc-
ture repaired, the interrafter spaces were
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filled with Icynene
foam-in-place insu-
lation, the roof was
sheathed, and new
cedar shake shingles
were installed.

Threshold
Therapy
Creating workable,
effective thresholds
for the French doors
was another chal-
lenge. Owner Steve
Sikora came up with
the idea of a brick
threshold—a row of

bricks with a slight ridge. Based on Sikora’s
design, Norris created wood prototypes and
had rubber molds made, which were used
to create the threshold bricks.

After removing the French doors and
bracing the roof, Norris used a circular saw
with a diamond blade to cut a straight-edged
channel in the brick floor. Then he laid
mortar in the channel and bedded the
threshold bricks, which protrude 7/8" above
the rest of the floor. When that mortar had
set, he rebuilt the terrace.

Before placing the threshold bricks,
Norris had built new mullions for the French

ABOVE: Stafford Norris works to install the
new threshold, which was custom-designed
and -created. The threshold protrudes 7/8"
above the old floor to help keep water out.

BELOW: Norris applies a gray stain to the
wooden underside of the trellis. The color
was specified by Frank Lioyd Wright for the

doors. Each mullion stands on a steel plinth oriakinldesin.

block; bolts run through the base of each
block and are embedded in concrete foot-
ings. The mullions are not pressure-treated
lumber because pressure-treated wood tends
to twist and warp; instead, they're made from
clear pine. New French doors, jambs, and
exterior trim matching the originals were
created by a local cabinetmaker from metic-
ulously sourced old-growth cypress. Norris
used a gray stain on the exterior cypress, as
specified by Frank Lloyd Wright, and in the
end, he says, “The doors blend in pretty well
with the old wood. We got lucky.”

Today the house that Wright created is
better than new

and likely beyond Nancy
Willey's wildest dreams. &

Richard L. Kronick is a Minneapolis-based
architectural historian who often lectures on
and gives tours of Prairie School buildings.
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Restoring the only full bathroom in our circa-1900 Victorian duplex launched

my husband, Todd, and me on a race for space. We wanted to fit a lot into

the small room: tub, toilet, sink, and hopefully a tiny linen closet, too.

When we mapped out a design, the floor plan had one stumbling block:

the sink obstructed the swing of the bathroom door. So, inspired by two

sets of original pocket doors in our living room, we decided to turn our

existing bathroom door into a pocket door.

We were well aware of the problems
associated with historic pocker doors,
which are notorious for sticking, being
noisy to operate, or worse, falling off of
their tracks. (Todd and [ both have had to
pry our cantankerous living room pocket
doors out of the wall.) But after research-
ing modern options, we found the same
wasn't true of the new breed of pocket
doors. Today’s hardware uses nylon rollers
on box-style metal tracks for smoother
operation, and track-jumping is rare. If
rollers should jump tracks, modern doors
are removable for easy re-hanging. Even
the tracks, which affix to the floor via
kevhole slots, are easy to take our without
opening up the wall. With this informa-
tion in hand, we forged ahead to create a
new pocket from our original door. Here’s

how we rackled the project.

Frame the Rough Opening
If your door is 80" high—srandard

size

construct a rough opening of a
header and two studs at a minimum
height of 84%". Our old door measured
781", so we lowered the header by 114",
cutting the bottom ends of the split jambs.
The width of the rough opening is rwo
times the door’s width plus one inch—for
example, if your door is 34" wide, the
opening should be 69" wide. Additionally,
because our door was paneled, we real-
ized that it needed to look centered in
the closed position. We calculated the
%" trim for the jamb into the width of
our rough opening (69%").

Square and plumb the header (for the
rough opening) with the studs, making
sure the header is level. We used 2x4s

tor the header and the studs, and secured

Weighty Issues

Any type of door—French, hollow-
core, paneled—can be hung as a
pocket using today’s hardware, but
you have to pay attention to weight.
Most hardware is designed for 134"-
thick hollow-core doors weighing 75
pounds or less. Doors heftier than 75
pounds require commercial-grade,
heavy-duty pocket door hardware,
which can handle loads up to 200
pounds. Since our original bathroom
door was a solid-wood paneled door
that weighed more than 75 pounds,
we went with the commercial-grade
hardware.

them with 2"

nails. Depending on the
clearance needed under the door, measure
up from the finished floor 80%" o 811",
which will leave %" to 114" of space at the
floor. Then mark each rough stud. At the
level of the marks, drive a 2" nail in the
center of each stud, leaving '4" protruding
for the pocker door header end brackets
to rest on.

The header is composed of a wood
header and a metal track sandwiched
between two nailing strips (the nailer
headers). The wood header has mark-
ings on it for various door widchs. To
adjust the length of the pocket door
header before hanging it, remove the end
brackets. At the length for your door, cut
the wood header only. Turn the header

LEFT TO RIGHT: The wood header's markings are stamped at the factory for easy cutting to length. Kits come with two split jambs; one is installed
next to the header, and the other halfway down the wall. A combination of sawdust and wood putty fills the large hole left by the old doorknob.
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HEADER GUIDE
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INSTALLING A PockeT Door

Today's pocket door hardware kits are designed for quick installation and long-wear-
ing, smooth-moving operation; they also facilitate the easy removal and re-hanging
of doors. A wide selection of kits is available—even versions with frames that are
preassembled at the factory and delivered right to your house.

plates via protruding fingers that like track, and attach to doors via
fit into slots, forming a secure con- pinhole slots on a top-mounted
nection that then gets nailed into place. plate, where they get locked into place.

CHALKLINES

1 SPLIT JAMBS are attached to floor 2 NYLON ROLLERS slide into a box-

ble, operates smoothly, and rarely the bottom of the door to keep it
jumps tracks. It also allows doors to centered inside the opening, and
be removed easily if necessary. rolling smoothly.

3 THE HANGING MECHANISM is dura- I FLOOR GUIDES are mounted at

RANDY SWEITZER ILLUSTRATIONS

TOOL LIST

In addition to a pocket-door kit (see “The Whole Kit & Kaboodle,” page 51)
and the door itself, you'll need:

= tape measure m 2" nails and 1" drywall screws

m level u chalk line or plumb bob
= framing lumber and trim = drywall and drywall tape
= drill = joint compound

m hammer = sponge and sandpaper

m hacksaw m paint and paintbrush

50 OLD-HOUSE JOURNAL SEPTEMBER-OCTOBER 2004 www.oldhousejournal.com



over and cut the meral rrack 134" shorter
than the wood header. Put the end brack-
ets back on the cut end of the header.
Measure the door and add 1"—this is the
length you'll use to cut the nailing strips.
Turn the header on its side and cut nail-
ing strips only at the proper mark. Repeat
with the other side.

Hang the end plates for the header
by slipping the slots over the nails in the
rough studs. Again, make sure the header
is level. Drive nails through the remain-
ing holes in the end plates.

2Attach the Split Jambs

Now you're ready to attach the split
jambs. The split jambs are positioned in
two places. The first split jamb is flush
with the nailer header; the other is set
halfway in the “pocket” of the wall.

As a guide for plumbing the split
jambs, the manufacturer recommends
snapping two chalk lines on the floor
even with the side jambs, but we found
that a plumb bob worked just as well.
Drop the plumb bob flush with the
nailer header and mark on the floor,
then repeat halfway in the “pocket” of
the wall.

Starting with the split jamb by the
nailer header, atrach the bottom of the
split jamb to the floor plate. The floor
plate has protruding “fingers” that con-
nect with slots on the split jamb; slip
the “fingers” into the slots. Next, butt
the split jamb against the nailer header
and nail into place. Repeat the process
with the second split jamb at the half-
way point. Make sure the split jambs are
plumb using your marks from the plumb

bob or chalk line; check with a level.
Attach the floor plates to the floor.

Enclose the Frame

At this point, the frame needs to be
enclosed. Proceed as you would with any
drywall project: hang the drywall, seal
the seams with drywall tape, cover the
tape with joint compound, smooth with
a damp sponge, and, when dry, sand any
further imperfections. Remember, how-
ever, when attaching the drywall with
drywall screws, it is very important not
to use screws that are too long. (We used
1"drywall screws.) Nothing must protrude

TIP |nst§||a¥i;:n fi-ps- |

into the wall pocket, or the door will
be damaged. If you need a firm nailing
surface, you can temporarily slide a 214"~
wide board between the split jambs.
Before hanging, prep the door by
painting or staining its entire face and
edges. Because we were using the origi-
nal bathroom door, we had an exrtra
step before painting: closing up the

he Whole Kit & Kaboodle

hole where the old doorknob used to be.
We used a combination of sawdust and
wood putty to fill in the large hole—an
old carpenter’s trick that thickens the
wood putty. Allow the wood putty to
dry thoroughly, and then check for any
cracks. Refill the cracks, dry (repeating as
necessary), and then sand until smooth.
Finally, we painted the door and cut a
new opening for the pocker door latch.

Mount the Door

Measuring up from the bottom of the
door, fasten the bumper on its back edge
halfway up—40" for a standard door. (For
our door, it was 394".) At the top of
the door, measure in 2" from each edge
and attach the doorplates, with the lock
tabs facing the same direction. Insert the
hangers onto the track, alternating their
wheel positions so the weight is evenly
distributed.

If possible, have someone help you
mount the door. There is a slot on the
doorplate for the “pin” of the hanger to
go in. Lift the door and push the pin into
the doorplate, then swivel the lock tab
into place; repeat with the other hanger
and doorplate.

Next, install finished jambs, split
header, and trim. Use screws when
attaching the finished jamb to the steel
studs on the “pocket” side of opening,
just in case you need to remove the door
for adjustments in the future. Plumb both
jambs with the door; shim if needed.
Remember to keep a minimum of %"
clearance between the jamb and the
door. Follow by attaching the finished
split header and then the trim.

Modern pocket door hardware is available either as a kit or as a pre-assembled system. Kits vary in what they include. Ours
came with a frame header (with track installed), end brackets, split studs, split jambs, stud uprights, a removable bottom
track, and three-wheel hangers. Preassembled systems contain the same elements, but the entire frame is made at the fac-
tory and delivered in one piece. If you choose a preassembled frame, make sure to measure all doorways (from the front door
to your installation site) so you know you can get the frame where you want it to go.
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THEN NOW

Restoration

WE'VE COME A LONG WAY IN
35 YEARS OF RESTORING OUR
OLD HOUSES.

By Nancy E. Berry

52 OLD-HOUSE JOURNAL

The waters of restoration were uncharted for most
old-house owners 35 years ago. Little information
on the subject was available; leaving homeowners
to their own discretion when it came to fixing up
their houses. Fast-forward to today—the restora-
tion of old houses has become a multimillion-
dollar industry, producing a plethora of maga-
zines, TV shows, and web sites. Needless to say,
much has changed in the world of preservation
between then and now. We talked with a few

SEPTEMBERCOC TOBEI 2008

specialists who were there in the early trial-and-
error days and learned that, while the goals are
still the same, the preservation movement has
come a long way.

Changing Attitudes

The 1970s were a time of great change in the world
of preservation. The Historic Preservation Act was
passed in 1966, and by 1976, the Tax Reform Act
removed the incentive to demolish older buildings.
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In 1978 the Revenue Act established investment tax credits for the
rehabilitation of historic buildings. These economic incentives led
more people to take a chance on old houses.

“Because of these changes, preservation moved much closer
to the mainstream of American life, being seen as a form of envi-
ronmental stewardship as well as a sarisfyving means of communing
with the past.” says New Hampshire state architectural historian
Dr. James Garvin. “In 1973, large-scale urban renewal demolition
was still going on in many cities. Today, old neighborhoods are
sought out as places that offer preservation opportunities and a
high quality of life.”

Practice Makes Perfect

“Thirty-five years ago, there were very few trained preservation pro-
fessionals,” notes OH]J founder Clem Labine. “James Marston Fitch’s
pioneering historic preservation program at Columbia University had
only started in 1964, and the Association of Preservation Technology
(APT) was founded in 1968. In 1973, the world of preservation was
still an amorphous entity. Amateurs and professionals alike were
learning by doing” By contrast, a number of schools around the
country now offer historic preservation courses for both graduates
and undergraduates.

“Historic preservation consulting and the practice of preserva-
tion architecture are far more pervasive and available than ever
before,” adds Garvin. “Every state has a State Historic Preservarion
Oftice (SHPO), and most SHPOs offer technical assistance to orga-
nizations, government agencies, and private owners.” The National
Park Services Preservation Briefs also debuted in the 19705, and today
are all online for the old-house restorer to peruse.

Judy Hayward, executive director of Historic Windsor, Inc. and
the Preservation Education Institute, also cites the increasing number
of people working in traditional trades as a fundamental shift in the
preservation movement. “We went through a period in the mid-20th
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LEFT: In 1987, lightning struck the Jethro Coffin House (also known

as the Oldest House on Nantucket), causing major damage to the roof
and threatening the entire structure, To shore up the building, broken
rafters were spliced together, and a new roof—designed to stand up to
harsh island winds—was placed over the old one.

century where building practice and materials changed dramatically,”
she says. “Many traditional tradespeople encouraged their children
to pursue work in other professions, so there was about a 50- to 60-
year break in the widespread practice of traditional building crafts.
Thirty years ago, that trend began to change, and we began to renew
our understanding of the skills it takes to be proficient in a trade.”
This shif, she adds, also afforded many women a professional role
in the preservation world—not unlike the genesis of the Arts &
Crafts movement in the late 19th century.

Labine agrees that major changes have come about from old
crafts that have been rediscovered. “In the 19705, the industry rein-
vented the lost process for making encaustic tile,” he says. “The art
of woodgraining was brought back from the edge of extinction, and
marbleizing and stenciling texts from the 19th century suddenly
found new readers.”

Technology and Materials

While the past 35 years have seen a resurgence in traditional trades
and methods, there’s no discounting that technological advances
have also played a role in furthering the preservation movement.
“Historic paint research has benefited from more sophisticated micro-
scopes, building investigation from miniature video cameras that
can be inserted in wall cavities, and so on,” says OHJ editor-at-large
Gordon Bock. “There’s no underestimating the impact of cordless

tools, which are now made for almost every conceivable purpose.”

Jethro Coffin House
Built 1686

Built as a wedding gift, the Oldest House on Nantuck-
et is the only structure that remains from the island’s
17th-century settlement. In 1923, the house was
acquired by the Nantucket Historical Association and
completely reconstructed with the help of Historic New
England. Current work

includes dismantling

the cobblestone side-

walk (below), which

is absent from a circa-

1850 view of the house

(right).
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The Second Bank

of the United States
Built 1818-1824

Designed by William Strickland and modeled on the
Parthenon, the Second Bank was one of the most pow-
erful financial institutions in the world until it closed in
1836. Acquired by the National

Park Service in 1939, the building

has undergone several restora-

tions, culminating in a full utili-

ties upgrade from 2002 to 2004,
and column repair in 2006.

It’s also easier than ever to find the materials necessary for
finishing a restoration project, thanks to a burgeoning industry for
historic building materials. “In 1973, old-house restorers had few
resources for historic paint colors or moldings, and almost nothing in
the way of truly accurate decorative items like wallpaper, hardware,
or light fixtures,” says Bock. “Now there’s a thriving industry that

continues to expand.”

First, Do No Harm

“Reversibility is the greatest change that I've seen over the past 35

In order to mitigate
spalling on the Second
Bank, titanium ortho-
pedic bone screws were
installed into the marble
columns. Conditions
were thoroughly sur-
veyed, and columns were
marked with tape to indi-
cate anchoring locations.
Each colorrepresents a
specific type of anchor
to be installed. Holes
were drilled at the anchor
points, and the screws
were placed. Any remain-
ing cracks or spalls were
injected with grout.

54 OLD-HOUSE JOURNAL  SEPTEMBER-OCTOBER 2008

years,” says architect John Milner. “In the future, we may find better
methods of handling a preservation project, so we need our work
today to be casily reversed.” Preservation methods of the past did not
always take this notion into account. For instance, spreading epoxy
over a masonry wall was a way to take care of spalling stone, but that
epoxy is a permanent fix, says Milner, who recently helped restore
the 1824 Second Bank of the U.S. in Philadelphia. Milner's team
stabilized spalling on the bank’s monolithic blue-marble columns
by inserting titanium orthopedic bone screws, which can later be
removed if a better method is discovered.

When the Jethro Coffin House (known as the Oldest House
on Nantucket) was torn apart by a lightning strike in 1987, Milner
was called on to find the right solution. “There were a lot of ethical
and philosophical questions raised about how to put the house back
together,” he says. While the prevailing thinking called for insert-
ing a steel frame into the building, Milner chose the less invasive
method of splicing broken rafters together by inserting plates and
using an epoxy adhesive. He also added a new roof over the existing
one that could handle the island’s wind load codes.

Sometimes even the best-intentioned restoration methods of
the past could do more harm than good, Milner points out. Case in
point: the restoration of the 1798 Octagon House in Washington,
D.C., which included adding steel beams and concrete floors. These
new materials were later removed when they proved to be incom-
patible with the old building, causing irreversible damage to the
historic structure.

Seeing the damage certain materials can bring to a structure,
preservationists and restorers have begun to take a more cautious
approach to projects. “We've learned to be conservative and appre-
ciate more than ever the value of traditional repair methods for
materials like wood, stone, and ceramics,” says Bock.

“We're only now starting to amass a track record on how some

restorarion methodologies perform over a long time, and in some
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cases, this information leads us to reverse earlier thinking, such as
in dealing with moisture,” he continues. “Early on, one school of
thought held that it was appropriate to try to seal some building
materials from moisture intrusion—say, by spraying porous build-
ing stones with high-tech coatings or painting all sides of porch
floorboards and railings. Now we know that this approach some-
times traps moisture within the material—the exact opposite of
the hoped-for protection.”

Above all, we've learned that each building is different and
needs to be evaluated individually. There is no one-size-fits-all solu-
tion when it comes to repairing old houses. And sometimes, even
the new rules of preservation need to be broken in the name of

doing less harm.

Reaching Our Goals

In 1973, only those houses dating before 1830 were deemed worthy
of preservation. “If you couldn’t call it Colonial, it was a candidate
for‘modernizing’ and remodeling” says Labine. “One of the primary
missions of Old-House Journal was to name, study, and romanti-
cize house styles from 1840 to 1940. We found thar once people
knew their home had a ‘style, they were much more interested in
restoring it.”

“Today, there is much more regard for preserving neighborhoods
and vernacular or cultural landscapes as well as great individual
examples of architecture,” notes Garvin. “Federal and state govern-
ments have adopted historic preservation statutes and rules that
make preservation part of public policy.”

Hayward also agrees that preservation is more widely
accepted today. “It seems the norm now, but 30 years ago, it

was almost revolutionary. It has been a combination of govern-
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LEFT TO RIGHT: One of the earliest restoration projects on the
Federal-style Shirley Eustis house was a replacement of the entry
steps in 1919. During a significant restoration in the 1980s, the home's
distinctive curved staircase was restored to its former glory.

ments, nonprofit groups, private developers, homeowners, and
professionals who have brought this about through hard work,
tax incentives, sweat equity, and capital.” In other words?
The work you're doing right now on your old house could be
shaping the course of preservation for the next 35 years. 2

Nancy E. Berry is the editor of New Old House, and is currently
restoring an 1870 Queen Anne on Cape Cod.

NOTE Shirley-Eustis House

Built 1747-1751

Repairs began on the Shirley-Eustis House in Roxbury,
Massachusetts, shortly after it was acquired in 1913 by
William Appleton, founder of Historic New England. A
major restoration in the 1980s prepared the house to be
opened to the public in 1991, Recent projects include sav-
ing the nearby Ingersoll-Gardner Carriage House (right,
circa 1900 and below, pres-

ent day) by dismantling

itand moving it to the

property.
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35 Years, 35 Tips

To celebrate OHJ's 35th anniversary, we checked in u'trh some old-house gurus to gather their top tips
for restoring house parts within their expert domain. From radiators to roofing, these specialists offer up
a wealth of advice that can help fine-tune the care and repair of your old house.

MASONRY

BY JacoB ARNDT
Preservation Consultant,
Architectural Stone Carver

CorrecTep BY THE OHJ EDITORIAL STAFF

Know your maintenance cycles. Most

buildings need tuckpointing maintenance
every 50 to 60 years.

Match the mortar. New mortar should

match as closely as possible in color,
consistency, and elevation. Using too much
Portland cement in the mix creates hard mor-
tars, which can damage old buildings.

Never grind out joints. Only deteriorated

mortar should be removed. If someone
tells you otherwise, run.

Never use sealers. Sealers trap moisture,

compounding problems during freeze/
thaw cycles.

Replace in kind. Damaged masonry

units should be replaced whole or via
Dutchmen of the same material. Voids filled

with putty don't last.

RADIATORS

“py Dan Hortonan

Author, The Lost Art of Steam Heating

Don't throttle a one-pipe

steam radiator. The steam
and condensate have to share
that confined space. Keep the
valve either fully open or fully
closed to avoid water ham-
mering and squirting air vents.

Create a perfect pitch.
7 One-pipe steam radiators
must pitch toward the supply
valve, Use two checkers under
radiator feet—they're the per-
fect shape and size.

Gain control. Thermostatic

radiator valves are a great
way to zone any radiator and
save fuel. Hot-water and two-

pipe steam radiators get them
on the supply side; one-pipe
steam radiators get them
between the radiator and the
air vent.

Get a great finish. Pros

agree that sandblasting
followed by powder-coating
gives the best, long-lasting,
non-sticky finish—but don't
try this at home.

1 0 Don’t worry about
fires. Even with steam

heat, a radiator gets only

about half as hot as the tem-

perature needed to kindle
paper, s0 you can rest easy.
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WOODWORKING

BY ROBERT ADAM

Founder and Senior Advisor, Preservation Carpentry Department,

North Bennet Street School

1 Use heartwood. Heartwood
is always the most disease-

resistant. Sapwood of most species

should never be used.

1 Rift or quarter-grain cuts

are best. These cuts are

the most stable. Flat grain often

expands and contracts seasonally

at twice the rate of quartered stock.

1 Install plain sawn lumber

with the heart side up. Flat
lumber will wear better with the
heart facing up. If there’s cupping,
the edges will stay flat, and only the
center will hump slightly.

1 Learn to use hand tools.
Most historic woodwork
was produced by hand tools, and

most machine-made millwork
(late 19th century and after) was
installed with them. Historic
woodwork finishes produced with
hand planes can't be reproduced
by modern machines like sanders.

15 Use traditional joinery.
Component repairs should
be made using traditional joinery
instead of non-historic methods

like a wholesale epoxy casting of a
missing part.
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PLASTER

BY NOELLE LorRD
Preservation Consultant, OHJ Contributing Editor

and they create a surface bump that must be skimmed
historic element of any old house, over to blend in. Glue-injection reattachment is a more

Removing it, especially to replace it with infe- ~ secure option.

rior drywall, significantly changes the historic

appearance and value of your home. 1

1 7 Don't use buttons. Plaster that has
detached from its substrate (lath)

1 6 Save it. Original plaster is a key

Fill in the cracks. Taping over cracks rarely
works and is usually unsightly. Dig out cracks in
a V-notch fashion and infill with plaster or setting com-
pound for a longer-lasting, more invisible repair.

Match up repairs. A like-and-kind mix is prefer-
able, but mixing modern gypsum plasters with
traditional materials like lime putty and hair offers a
faster solution that will still blend in well. Coarse plaster
(like Structolite) best mimics the oldest plasters, while
finish plasters create smooth surfaces befitting later eras.
2 Practice first. Try your plaster mix and trowel

technique out in an inconspicuous area oron a
board before tackling a high-visibility repair.

needs to be held back in place to be saved,
but plaster buttons can further crush plaster, 1

E ROOFING

OSEPH JENKINS
Aufhor The Slate Roof Bible

2 Identify your slate. To correctly care for

—3 your slate roof, find out what type of slate
# itis. Just as you can't repair a Chevy with Ford
- parts, you should never use New York red slate on a

Pennsylvania gray slate roof.

2 Understand your roof’s longevity. If your
roof only has 100 years of longevity and is

95 years old, it's not worth sinking money into. But a

roof with 200 years of longevity that's 75 years old is a

young roof that should be highly valued and properly

maintained.

1'ﬂ'ﬂ'n'ﬂ’ﬁn'n'

2 Inspect your roof regularly. At least once a

year, walk around your house (use binocu-
lars if necessary) and look at your roof. If you see missing, broken, or sliding slates, or flashing that
looks suspect, call your slater.

2 Shop around for quality. Good slaters are out there, but you have to look for them. It's worth
the effort to have someone who truly knows what he’s doing.

2 5 Educate yourself, There are many slate roofing resource materials available to the public online.
Take some time to review, read, watch, and learn. Your best defense against an unscrupulous
contractor—and damage to your roof—is knowledge.

Jorin LEEKE
Preservation Consultant, OHJ
Contributing Editor

2 6 Save your wood windows.
Thirty percent of windows

being replaced are less than

10 years old—nplastic parts fail
and can't be repaired, seals fail
on insulating glass units, or the
glass fogs up. Your original wood
windows have lasted a century or
more; they can last another.

2 Each window is differ-

ent. Consider individual
window needs. You might care-
fully restore the house's front
windows and add interior air
panels seasonally, add weather-
stripping and exterior storms to
side windows, and replace the
rotting windows out back. And
some windows may need noth-
ing at all.

2 Old windows can be

energy efficient. Adding
weatherstripping and keeping
up storms can make original
windows as energy-efficient as
replacements. Interior air panels
and curtains or roller shades also
add comfort and boost energy
savings.

29 Maintenance lasts.
Simple maintenance and
minor repairs will pull your win-
dows through another decade or
two. Complete refurbishing will

set them up for the rest of this
century.

3 0 Enjoy your old windows.
Their original molding

profiles and old wavy glass pro-
vide authentic character that is
not easily recreated.

RDWARE
-'BY_TERR[ HarT™MAN
Manager, Liz's Antique Hardware

3 Clean gently. To clean dirt and general
gunk from antique hardware, use cleans-
ers (such as Autosol) with natural ingredients.

Remove paint carefully. When
3 removing years of paint, be gentle;
you don't want to destroy 40 years of patina
in the process. A solution of TSP (trisodium
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phosphate) and water is best. Toxic cleansers
can damage finishes.

3 Be patient. It takes time to loosen mul-

tiple layers of paint; check on solution-
submerged hardware daily. When the paint
loosens, rub it off, then finish with a light scour
with very fine steel wool (grade 00).

3 Know what you've got. The more
specifics you can give about a piece

of hardware, the more likely you'll be able

to match it. Take measurements (overall and

between holes), take pictures, and if it’s a lock
you're looking for, make sure you know what
type of interior mechanism it has. Whenever
possible, bring the original item with you to the
store or salvage yard.

3 Be flexible. Exact matches can be

hard to find, but a close match can be
just as good. Differences in drawer pulls can
be hidden on a chest, for example, by mov-
ing originals to the top and using the near
matches at the bottom.
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Orp-HOUSE INSIDER

Amazing Baths

IF YOU'RE LOOKING FOR BATHROOM DESIGN INSPIRATION,
YOU JUST MIGHT FIND IT IN THESE PERIOD-PERFECT FITS
FOR THREE DIFFERENT ARCHITECTURAL STYLES.

By THE OHJ EDITORIAL STAFF
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When converting an unfinished section
of the attic in their 1890s Shingle-style
Victorian just outside of Boston into a
master bathroom, Ingrid and John Coates
had two goals. First, they wanted to usher
plenty of light into the third-floor space.
They also wanted to add a dash of whimsy
for their children, whose playroom is adja-
cent to the bathroom. And they wanted
to accomplish both things while remain-
ing true to the style of the home.

Because the footprint of the house
couldn't be expanded, restoration con-
tractor Charlie Allen built in a gable dor-
mer to drench the tub room with natural
light. He also worked with the unusual
shape of the roofline to create a trapezoi-
dal transom above the door between the
tub and shower that further opens up the
space. A skylight over the shower and a
small porthole window near the sink help
the room feel even sunnier.

The childlike fancy the Coates sought
was achieved by a shower stall lined with
alphabet tiles bearing images from Aesop’s
fables. “They're fun, but they're also appro-
priate to the era of the house,” Charlie

notes. In every other regard, though, the

VICTORIAN Tribeca black & white border
tiles and Bianco Carrara 2x2 tiles (floor),
Walker Zanger; Aesop’s Fables alphabet tiles
(wall), Paris Ceramics; 3x6 White Crackle

tile (wall), Tile Showcase; Perrin & Rowe tub

and shower fixtures, Rohl; Belle Epoque
console sink, Cesame; widespread lavatory
faucet, Newport Brass; Memoirs toilet and
Iron Works bathtub, Kohler; Dover White,
Provence Cream, and Yellow Lotus paint,
Benjamin Moore; Biltmore cabinets, Decora.
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bathroom sticks to tradition, with a console
sink, black-and-white mosaic Carrara marble
tile, and traditional molding and wainscoting.
All of the molding was custom-cut by a local
lumberyard to match the woodwork in the
rest of the home. “Bathrooms and kitchens
present so many modern amenities that they
can be jarring to the feel of an old house,”
Charlie says. “One way to soften that is to

bring in traditional moldings.”

/.
o

BUNGALOW Black & white tiles, Victoria cap
trim (wall), and 2" unglazed porcelain hex
tiles (floor), Subway Ceramics; Greek key
border (floor), American Restoration Tile;
mahogany toilet seat and hinge, L-corner
chrome shower rod, and vertical ceiling sup-
ports, DEA Bathroom Machineries; Columbia
chrome bridge faucet, Sign of the Crab; cabi-
net, Darren Dizon (original sink); Alma flush-
mount light fixture, Rejuvenation (antique
shade); Country Collection three-function
hand shower and Palladian grab bar set,
Rohl; Franciscan & Petite Franciscan towel
bars and hooks, Gatco; Navajo White and
Jumel Peachtone paint, Benjamin Moore.
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To solve the storage-space conun-
drum thar's common in old-house hath-
rooms, Charlie built in a linen closet
next to the shower, and installed a
vanity with extra cabiner space in the
tub room. Both storage solutions have
unassuming profiles that blend well in
the traditional space. “The bathroom
is elegant,” says Charlie, “but with a

little whimsy.”

ART DECO Mellow Gold 4x4 tiles (floor),
Florida Tile; gloss black liner (floor), Oregon
Tile & Marble; Chiffon 4x4 border (floor),
Dal Tile; Chiffon 3x6 tile and Sanitary Cove
base (wall), Dal Tile; ¥2x6 scroll liner, gloss
black liner, and crown (wall), Oregon Tile &
Marble; Lutezia sinks, Porcher; Trinity faucet,
exposed tub filler, and handheld shower set,
Soho Corp.; Regal double-ended bath with
pedestal, Cheviot; Mathison fixture with
Opal schoolhouse shade, Adrian sconces
with Streamline shade, Streamline porcelain
towel ring and hooks (similar to shown), and
hexagonal glass black knobs, Rejuvenation;
Adams Gold paint, Benjamin Moore.
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The bathroom in Becky Waring’s 1906

Berkeley, California, brown-shingle cot-

tage—a house some attribute to Julia
Morgan—was dingy, with linoleum on
the floor and unappealing 1970s white
tile set in stained grout. “I wanted the bath
to look as nice as the rest of the house,
while maintaining historical authenticity,”
Becky explains. So she researched period
bathrooms everywhere she could, and did
extensive product scouting. “It didn’t mat-
ter if the fixtures were cheap or pricey,” she
says. “They had to look right” She also
found Riley Doty, a master tilesetter with
the San Francisco-based restoration group

Artistic License, to help guide her.

FOR MORF INFORMATION

American Restoration Tile: www.restorationtile.com

Benjamin Moore: www.benjaminmoore.com
Cesame: www.kitchenbath.com
Cheviot: www.cheviotproducts.com

Dal Tile: www.daltile.com

Darren Dizon: www.dizworks.com
DEA Bathroom Machineries: www.deabath.com
Decora: www.decoracabinets.com
Florida Tile: www floridatile.com
Gatco: www gatco-inc.com
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“Becky chose to take a strictly his-
torical approach,” says Riley, “using only
elements that would have been found in
a 1906 bath.” So he suggested a sanitary
white-tiled bathroom, featuring square-
edged subway tiles and tight grourt lines.
“Because grout wasn't impervious to mois-
ture like tiles, at the turn of the century,
the grout lines were designed to be as small
as possible,” Riley explains. Becky knew
she wanted hex tiles on the floor, so Riley
suggested a simple inset of 2" hex tiles,
dotted in black, surrounded 1‘\\; a Greek
key border. Installing borders can pose
problems in old houses, where the floors
are seldom square, so Riley placed the
border 2" from the wall. “That way, any

tapering or bulging lines get absorbed into
a neutral field, and the border remains
perfect.”

“Riley did a beautiful job,” says Becky.
“The bath now works aesthetically and
functionally, and we honored the house's
architectural heritage by keeping the
beadboard and |1L.‘1'1'n'\f fixtures, and using

reproduction tile and hardware.”

Newport Brass: www.newportbrass.com

Oregon Tile & Marble: www.oregon-tile.com

Paris Ceramics: www.parisceramics.com
Porcher: www.porcher-us.com
Rejuvenation: www.rejuvenation.com
Rohl: www.rohlhome.com

Sign of the Crab: www.signofthecrab.com
Soho Corp.: www.sohocorp1.com

Subway Ceramics www.subwaytile.com
Tile Showcase: www.tileshowcase.com
Walker Zanger: www.walkerzanger.com
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When Tal and Irene Saraf decided to
update the master bathroom in their
1931 Tudor Revival house in Seattle,
they were looking to add a little
room—and some modern amenities
like double sinks. “Our vision was to
create a bath that seemed appropriate
to the period of the house,” explains
Irene. “We wanted to add a little space,
but still make the room feel like it
could be original.” The Art Deco fla-
vor of two other original bathrooms
in the house, which have pink and
black tile, provided the design inspi-
ration. To capture the feel of this era,
they worked with local architectural
designer Clint Miller.

“The tile was key to making the
room work,” says Clint. “On the walls,
| we wrapped the tile border around
| the medicine cabinets, instead of
having it die where the two inter-
sect—it’s a treatment | had seen in
several higher-end old houses, and it
adds a real vintage feel.” Clint, who
calls himself “a longtime observer and
appreciator of old houses,” designed
a basic subway tile configuration for
the walls, but dressed them up by cap-
ping them off in black and adding a
pencil-border detail. The pale yellow
color was Irene’s idea. “I grew up in
a late-1920s house with a yellow tile
bathroom, and I've always been drawn
to that color,” she says.

On the floors, Clint designed a
diagonally patterned field, which is
framed by both a pencil border and a
darker 4x4 tile laid straight. The fin-
ishing touch is black base tile, which
makes the floor appear to be dressed for
a ball and seals the Deco feel.

TAL SARAF PHOTOS

ABOVE: Contrasting tile treatments—and
colors—give the bathroom an upscale Deco
feel. LEFT: The double-ended pedestal bath-
tub is a reproduction of examples that were
available in the 1920s and ‘30s, and found
mostly in high-end houses,

“We were really happy to collabo-
rate with someone who could help make
the bathroom look like it’s original to
the house,” says Irene. “It’s lovely to look
at and it’s very functional as well—it

makes me happy every day.” 1%
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A HOME’S AGE OFTEN PARALLELS THE LEVEL OF RESPECT IT
RECEIVES IN THE ARCHITECTURAL COMMUNITY. BUT 1S AGE
ENOUGH TO MAKE AN OLD HOUSE A GOOD ONE/

By James C. Massey AND SHIRLEY MAXWELL

It has been said that somewhere in every human
heart there stands an old house. We believe that.
The house doesn’t have to be grand, illustrious,

historic, or even beautiful

except, maybe, in the
way that old faces can be beautiful if they belong
to gou d ;‘cnpk?.

On the other hand, it also has been said (in the
iconic 1970s movie Chinatown) that “Politicians,
ugly buildings, and whores all get respectable if they
last long enough.” That may be true, too.

Thirty-five years ago, when Old-House Journal
was born, not every heart had room for an aging
Victorian vision of architectural splendor. Likewise,
today, there are hearts with no soft spot for the
postwar Colonial Revival house that sheltered the
Cleaver family in the beloved 1960s “Leave It to
Beaver” television series. So, what makes a house old

enough to matter—and good enough to love?

There are as many answers to that question as
there are hearts to answer it. For 20 years or so, we've
been picking away at the issue in our OHJ articles

www.oldhousejournal.com

on historic architectural styles. From Colonial to
Greek Revival to Arts & Crafts to Modern, we've
fallen for another old house—or 60—several times
a year. We simply love them all.

The official answer to the age-equals-good-
ness question belongs to the National Register of
Historic Places, the federal covernment’s official
list of U.S. buildings, districts, sites, and objects
that are historically, architecturally, or culturally
signiticant. The Register lists buildings as young as

50 years of age—even younger if there are compel-
ling arguments for inclusion.

That bothers some people. Prevailing wisdom
dictates that objects need to age at least a hun-
dred years before they can be considered antiques,
and many believe the same should hold true for

buildings.

Architectural Inteerity
The 50-year rule doesn’t bother us. History moves

too fast, and the wrecking ball never sleeps. We
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OPPOSITE: Fall leaves play
against the yellow clapboard of
an iconic Greek Revival facade.
TOP LEFT: Hollin Hills, Virginia,
typifies many small postwar
developments in the “soft mod-
ern” style—the newest historic
house type.

TOP RIGHT: High Victorian
houses like the 1895 Rossen
House in Phoenix, Arizona,
were seriously underappreci-
ated only a generation ago.
ABOVE: Age doesn't always
guarantee respect—many
18th-century houses, like these
along the Delaware River in
Philadelphia, were demolished
for the construction of 1-95.
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do think enough time has to elapse to allow the building to be
seen in the context of its own time and in comparison with, or
in contrast to, the buildings that came before and after it.

As to style, we love ‘em all, remember! The world may wor-
ship Greek Revival, detest modernism, and yawn at some other
architectural form, but personal taste is, well, personal.

Not that we don'’t have standards. Like the National Register,
we favor integrity. No radical cosmetic surgery, no inappropriate
augmentations or amputations, no “earlying-up” (the architectural
equivalent of fudging your resume). Too much of that, and you
have a whole new building that will have to wait another 50 years
before its worth can be known.

Good design is a plus, though it needn’t be fancy. Venturi
and Rauch’s Nantucker cotrages have their place in our hearts,
along with Robert Mills' mansions and Frank Furness' brick and
stone city houses. Frank Lloyd Wright's little Usonian homes are
as welcome as his Fallingwater extravaganza. Barely-heard-of or
anonymous designers can rate high with us if their work is honest,
appropriate, and attractive.

Well-chosen materials—wood, brick, marble, even concrete—
that have stood the test of time are excellent recommendations.
And it’s better still if they represent early uses of materials that have
become old standbys, such as the postwar Lustron house’s original

porcelain-steel panels. Even faux materials, such as manufactured

The beauty of Nantucket’s historic neighborhoods derives in no
small part from its gable-roofed, gray-clapboarded houses of the
18th and 19th centuries.

stone, are legitimate if they're age-appropriate. (We do, however,
draw the line when we see 20th-century permastone facings on

19th-century houses.)

history 1 Riaolbokands Mot
OTE Updating the Past Neighl is Matter
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Giving old houses fresh faces is nothing new

William Woollett's
1878 book Old
Homes Made New
shows how to take a
tired, old-fashioned
Greek Revival...

...and turn it into
an up-to-date
Queen Anne, not
unlike today's over-
building of 1950s
ranches to make
new McMansions.

A good example of
this practice is this
house in Pittsford,
New York, built in
1814 in the Federal
style and recast as
an Italianate in the
1860s.
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Good old buildings and their surroundings share a mutual history.
That's one reason preservationists like historic districts and neigh-
horhoods. The presence of many houses of compatible design and
comparable age in near-original settings enhances them all—and
gives old-house watchers more bang per block.

Context is key. Consider the ubiquitous post-World War 11
ranch house, few of which are architecturally distinguished as indi-
vidual entities. Except for a mixture of building materials (brick,
wood, stone, shingles) and the popular big masonry chimney, they
are undecorated. To the untrained eye, they all look alike. And
they're small—often 1,000 square feet or less, and just one story.
Worst of all, there are so many of them!

But that's the whole point. Though the house itself may be
practical, even charming, it makes little sense without a neigh-
borhood filled with similar houses. The ranch house is no prima
ballerina; it begs to be viewed as part of the ensemble. It needs its
neighbors—and its neighborhood's traffic-calming curving streets
and cul-de-sacs—to establish its character as a family-friendly,
neighborly kind of house. The original Levittown, once maligned
as a ticky-tacky, populist purgatory, is as viable today as it was
when house-hungry WWII vets and their families moved there
six decades ago. The houses aren’t big, they aren't impressive, but

they are loved.
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More stylish and thus less problemaric than
the ranch house is the postwar style we call “soft
modern.” Contemporaneous with the ranch, it was
(and is) treasured by suburb dwellers with non-tra-

ditional tastes—and maybe a bit more cash. It falls
between the pedestrian leanings of the ranch and
the hard lines of true modern (a la Philip Johnson's
Glass House). Soft modern is comfortable, clean,
warm, and outdoor-oriented in a more overt way
than the ranch. Playing up its imaginative use of
materials, it also is likely to be found in smallish,
open-plan houses sited on small lots on curving
streets, and accompanied by naturalistic landscap-
ing with native plants and few sidewalks. Plenty
of people love this house—Eichler aficionados in
California, Charles Goodman fans in D.C. suburbs
such as Hollin Hills, and Arapahoe Acres admirers
in Colorado.

o : RO, -
[ he Split-Level & Bevond
But what about that other ubiquitous mid-century

style—the split-level? It has more than its share of
detractors, but lately it’s been garnering a fair number
of new enthusiasts. Time, along with the vertical
lifestyle required by many of roday’s townhouses,
has made the split-level’s six-steps-up, six-steps-down
approach more attractive. It certainly proved help-
ful a generation or two ago by economically using
small, irregularly shaped, uneven building lots (left
over, perhaps, after the flat potaro fields that enabled
Levittowns were built our). More ample than ranch
houses, split-levels divided the house into discrete
areas: the public entry hall a few steps up from

ANDY OLENICK PHOTO

the front walk, the living room and kitchen a few
steps down from the entry, and bedrooms above the
attached garage (the residents’ preferred entrance
and home to that all-important postwar family mem-
ber, the automobile).

Once, only houses from our “colonial” past
(the 17th century to 1840) seemed important.
Until the 1960s, anything built after the Civil
War was suspect. Even the beloved early 20th-
century bungalow had to wait its turn to become
“old enough.” Until recently the ranch, split level,
and soft modern house seemed way too young to
merit respect from the old-house crowd. But that’s
changing. Now Americans can look at buildings
from the recent past with curiosity and interest, if
not always with admiration.

Which will be the good old
houses of 20432 Will we love
today'’s split-foyer as well as
the old split-level? How many
1990s cathedral ceilings will
have been foreshortened by
the addition of “mezzanine”
floors? Will 6,000-square-foor
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McMansions be the great hous-
es of the future? Will the post-
modern Palladian window turn
out to be full of cracks?

The answers to those ques-
tions will undoubredly educate
and entertain us all. In the
meantime, let’s cherish the good

old houses in each of our hearts.

JAMES C. MASSE

Long may they stand! &
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WIKIPEDIA PHOTD

ABOVE: This Colonial
Revival house was the set-
ting for Universal Studio’s
popular “Leave It to
Beaver” television series.

TOP: The glass blocks that
distinguish this 1936 Art
Deco house in Rochester,
New York, went almost
totally out of production

in the 1980s, but are again
manufactured and in popu-
lar use today.

BOTTOM: Ranch houses
like this one in Union, West
Virginia, were the height
of style in the 1950s and
1960s and are now becom-
ing popular once more.
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Star Treatment

Donald Weggeman and Odel Childress have a unique approach
to earning the funds to restore their 1906 California Craftsman.
They put the house to work in Hollywood.

By GrReTCHEN ROBERTS € PHOTOGRAPHY BY SONDRA STOCKER

', murder in the bathroom, and the furtive killer
l ine mistake —he forgot to clean the light switch. “It
your bathroom...like bleach,” Natalie tells Monk,
“‘jdetective who suffers from a touch of obsessive-
ve disorder on the eponymous series. Natalie, Monk’s

personal assistantyis snooping around the house looking for clues

66 OLD-HOUSE JOURNAL SEPTEMBER-OCTOBER 2008

while Monk, in bed with a fever, coaches her over the phone.
“Is there blood?” Monk asks. “Switch on the light.”

Natalie flips on the light, revealing a single red fingerprint.
“It’s blood.”

“Oh yeah,” Monk says with a note of satisfaction. “They
always forget the light switch.”
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Hollywood was likely the furthest
thing from their minds when Donald
Weggeman and Odel Childress bought
their 1906 Craftsman in Los Angeles’
Harvard Heights neighborhood in 1984.
The couple was looking for a historic
property, and their real-estate agent
sniffed out the house before it was listed.
“We loved the house and offered them
the asking price of $135,000. We've been
here ever since,” Donald says.

For a house almost eight decades
old, it was in remarkably good shape.
“So many homes in the neighborhood
had been turned into boarding houses,
with their entire footprints altered, but
we bought ours from its second owners,”
Donald explains. “The old man we bought
it from was sort of a curmudgeon. He
didn’t put any money into the place.”

Years of neglect actually worked in
Donald and Odel’s favor: In all that time,
the previous owners hadn’t painted over
the woodwork or renovated the kitchen. [t
was period-perfect. “We were very lucky,”
QOdel, the handy one of the pair, says. “The
earthquakes from the "30s and '70s messed
up a lot of plaster, so [ had ro teach myself
plastering. But beyond that, there wasn't
a lot to repair.”

Constructed in 1906 by Hudson and
Munsell, a prominent local architectural
team who designed the Narural History
Museum of Los Angeles County, the house
is 4,200 square feet, with six bedrooms and
about 400 square feet of converted attic
space. Records show it cost approximarely
$6,000 to build. With almost all the origi-
nal light fixtures, keyhole compartments in
the library desk, and built-ins that include
library bookshelves, bedroom closets, and a
dresser in the bathroom, the home boasts a
plethora of original Craftsman details.

While scraping wallpaper off the
living room walls one day, Odel found
remnants of an original frieze, an oak leaf
pattern. He sent the sample to Bradbury
& Bradbury, the famed wallpaper firm,
and the company reproduced it from the
tracing. “They gave us enough to do our
frieze,” Donald says. “We were fortunate:
you'd have to be Mount Vernon with
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Most of the furiture is Craftsma.rli &
antiques; the few exceptions hide
modern technology— like a repro-
duction armoire (above) holding the
computer and a Victorian sheet music
cabinet (right) concealing the stereo.

a federal budget to create an original
like that.”

Nothing but the Real Thing
Their first two years in the house, Odel
made plans to freshen the plaster and
do some repainting, but he quickly put
those aside in favor of antique shopping.
“Barbara Streisand had just made her
famous purchase of the Gustav Stickley
sideboard, and I thought, ‘Now the prices
are going to skyrocket,”” Odel says. “So 1

dropped my paintbrushes and trowels for
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a year and went shopping.”

Odel and Donald traveled the country
hunting antiques in mom-and-pop stores,
an effort that resulted in such finds as an
antique umbrella stand (mistakenly sold
upside down as a fern stand), a floor lamp
that turned out to be an original Gustav
Stickley, and a 1914 A.B. Battle Creek
gas stove, which Donald cooked on for
20 years until they restored the kitchen
and added a new reproduction stove. Four
years ago they completely refurbished the
kitchen, retaining the wood countertops

SEPTEMBER-OCTOBER 208 67



and hiding the refrigerator and dishwasher in a
butler’s pantry. “Odel said, ‘People will ask where
the island is.” There's no place for an island in a
1906 kitchen,” explains Donald.

“We have a sort of museum, which means there
isn't a comfortable couch in the house,” Donald
jokes. “We’re used to it, and we're willing to make
that sacrifice for authenticity’s sake.”

In fact, the only furniture not original to
the period are pieces that hide technology. A
Victorian cabinet originally used to store sheet
music conceals the stereo system, and Craftsman-
style armoires hide the television and computer.
“You would never even know we have such mod-
ern things in our house,” Donald says.

Hollywood Comes Knocking
Harvard Heights is a popular neighborhood among
location scouts, who look for out-of-the-studio places
to film movies, TV shows, and commercials, and it
didn’t take them long to come knocking on Odel
and Donald’s door. Eager and excited, the couple
signed with a neighbor for representation and put
their house to work. In addition to serving as a killer’s house in
Monk, the house has been in three or four independent produc-
tions, several commercials, and the opening sequence of horror
flick Boogeyman I1. (“Quite a distinction,” Odel laughs.)
Ironically, it wasn't their meticulous attention to Craftsman
detail that landed Donald and Odel’s abode in the Hollywood
spotlight—in fact, when scenes are filmed there, the carefully
collected antiques are carted out and replaced with replicas. “In
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The picture rail and sconces are originals; updated
paint colors help the woodwork stand out, and forma
nice backdrop for a collection of “Grueby green” pots.

one amusing filming, they moved all of our stuff out and brought
their own Craftsman-style furniture in,” Donald recalls. “They
didn’t want to take any chances with our good stuff, so they used
modern reproductions from the studio’s prop department.”

The reason scouts clamor for the house is for specific architec-
tural features that lend themselves well to film. (For example, in the
Monk episode, the bathroom had four doors and plenty of filming
angles.) In one infamous battery commercial, a man is uncomfort-
ably situated in an easy chair with his neck in a brace and both legs
in casts. When his wife goes out, he turns the television station to
something a little risque, only to have her unexpectedly return with
his priest in tow. The man frantically tries to change the channel
as his wife and priest advance, in slow motion, down the hall, but
alas—the batteries in his remorte are dead. The reason Donald and
Odel’s house was chosen? “We have a long, central hallway with
rooms opening up on both sides,” Donald explains.

Odel likens the filming process to redoing a room: “There’s
junk all over the place, you're crawling and stepping all over stuff,
they're moving furniture around, and everything gets jumbled.”
But he loves it. “Everyone gathers in the ‘video village,' and they
include the homeowners, so it’s like having 50
new friends for a week. Plus, there’s free food.
These movie crews just eat and eat.”

Even when the house is completely turned
upside down—Ilike when Odel’s 1892 piano was
in the way, and movie crews paid to dismantle

and store it during filming, then put it back

LEFT: While removing layers of wallpaper from the living room walls,
Odel uncovered remnants of an original frieze from 1906. The distinc-
tive oak-leaf pattern (inset) was re-created from the sample.
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The simplicty and elegance of the California
Craftsmanstyle is embodied in the home's guest
bath angitseriginal, expansive built-in dresser.

together and tune it afterwards—Donald and Odel take solace
in the ensuing paycheck. One day of filming can pull in $2,000,
with another $1,000 for the strike (tearing down the set). “At that
rate, one shoot can earn enough money to redo another bedroom.
The house is working to pay itself off,” Donald says.

Preserving History

Now that the restoration and furnishing process is nearly com-
plete, Donald and Odel are busy with a related project: nomi-
nating the house for historic-cultural monument designation
in the city of Los Angeles. Harvard Heights is now a Historic
Preservation Overlay Zone, but for years the once-grand neigh-
borhood was in danger of falling apart. It’s a familiar story:
“We bought at perhaps the low point for the neighborhood in
1984, but we figured these houses were so splendid they were
bound to turn around,” Donald says. The overall population
was old and largely African American as whites migrated to
the suburbs, the freeway bisected the neighborhood, and most
of the homes had been converted into apartments. Donald and
Odel were distraught to see their neighbors making significant
and inappropriate architectural changes to the homes. “We
watched as they stuccoed their houses and replaced double-
hung, wood-clad windows with aluminum. For a while, we
thought we’d made a mistake,” Donald admits.

*We hoped the neighborhood would improve, but we went
through a fairly deep recession in the late *80s and early "90s.
Then the riots of 1992 caused a lot of destruction through our
business corridor,” he adds.

RIGHT: After 20 years of cooking on a 1914 A.B. Battle Creek stove,
Donald succumbed to a modern reproduction.
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The neighborhood’s long-anticipared
renaissance took place in the lare '90s. As
Los Angeles commutes gort longer and lon-
ger, white-collar professionals began moving
back into the city. Odel, who was president
of the neighborhood associarion, started
pushing for a historic designarion, but the
city councilman wasn't sold on rhe idea. “He
didn't like all the trendy newcomers trying
to change things, but finally he gave in and
got us the HPOZ status,” Odel says. (Since
Donald is Caucasian and Odel is African
American, Donald credits his partner with
building a bridge between the new residents
and the old.)

The episode of Monk that features
Donald and Odel’s house reflects the neigh-
borhood’s newfound gentility. In real life,
the home’s occupants are happily retired—
Qdel from a career as a ceramics teacher
and Donald from the publishing business.
Though they enjoy parading their home
on camera, it's the real-life connection to
the place thar fuels their love for it To them, filming is an
adventure that takes place a week or two every year. The rest
of the time, they're proud to live in a period home that’s been
their big project for the past quarter century On screen or off,
it's a shining star.

Gretchen Roberts writes about food. homes. and gardens from her
108-year-old Craftsman-style howse in Knoxville, Tennessee.
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OLD HOUSES COME WITH }
QUIRKS, BUT NONE SEEM TO
AS MUCH FASCINATION AS TH
ITS OF FORMER OWNERS WHC
AROUND TO DO A LITTLE H

CorrecTep BY Tom Everitr | ILLusTRATIONS BY ROB LEANNA

A few years ago, Old-House Journal asked for your old-house
ghost stories, and tons of you wrote in to share your otherworldly
experiences. We thought our anniversary issue was a great time to
revisit one of our most popular subjects, so we asked Tom Everitt,
a Canadian real-estate agent who started collecting ghost stories
after finding a tombstone in the back yard of his 1910 Edwardian
home, to share some of his favorite tales from his book, True Real
Estate Stories. So sit back and enjoy—and try not to wonder what
that creak you just heard in the attic really was.

hen my parents finally sold our old house on Queen Anne

Hill in Seattle, they failed to mention Pete to the buyers.
After all, what are you required to disclose when you sell a house?
Not Pete, surely. My family moved out of town, but my sister still
lived on Queen Anne.

The new owners called her two weeks after moving in, scream-
ing, “Did your parents know when they sold us this house that it
was haunted?!”

“I don’t know what you're talking about,” she calmly replied,
before hanging up and laughing like crazy.

I'd known about Pete since I was little. My brother Phil and I
usually woke up early. One moming, he was up first, sitting on the
stairs, looking out through the banister, when suddenly he yelped.
I ran out ro the hall, but Mom was already halfway down the stairs.
She grabbed Phil and asked him what was wrong. He said he had
seen something.

“A blob,” he said. “It was kind of a blob.”

Mom figured it must have been Pete, so she told us about him.
He was a ghost, she said. Pete he never hurt us; he just played tricks.
Things were always going missing: keys, toys, books. Usually they'd
show up in a few days, but not always where they'd been. The buffet
in the dining room was the place where things were most likely to
be found, sooner or later. You'd be going through the dining room,
and something you couldn’t find in your room or on the workbench
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in the basement, something you needed yesterday, would just be
sitting there on the buffet.

There were lots of ways Pete could have scared the new owners.
[ remember hearing footsteps on the attic stairs at night—creaking
steps and then a door opening. One Christmas, tinsel on the tree
swayed, one strand at a time, and the trumpet tree ornament played
a tune. Our dog, Bitsy, would not, under any circumstances—even
if you tried to drag or carry her—go into the basement or the attic.
A friend of Moms stayed over once, and got so rattled she swore
she would never spend the night in our house again. Pete took a
lot of getting used to.

One day, Mom was looking out the bay window in the din-
ing room. Suddenly, she jumped, then turned around with her
mouth wide open. She gave Dad, who was across the room, the
funniest look.

“Somebody just pinched me!” she said.

Dad started to walk across the room, but suddenly lurched side-
ways and stopped. He looked toward the kitchen, then the other
way, to where [ was standing in the doorway.

“Something just bumped into me!” he exclaimed.

Mom answered, “It must have been Pete.”

We always wondered if the new owners got used to Pete, or if
they simply moved again.

Sasies Roberz(Lasicls
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walked the two blocks from their home to ours, and we romped
through all three stories of our family’s large Victorian house. Built
before the turn of the century, it had once belonged to two families
of doctors who practiced at the nearby hospital.

My older cousin, Tommy, had a penchant for treasure. Week
after week, [ trailed him as he searched our home for booty. We
pried up floorboards in the attic, pounded on closets for hidden
compartments, and checked for loose steps that might conceal a
hiding place, but we found nothing of value...until the day we
decided to dig in the basement.

The basement was large and rambling, with multiple rooms and
adirt floor. It was dingy and dark, lit only by a few light bulbs dan-
gling on dirty strings. It had never been one of my favorite places. [
hated the smell of earth and mold that wafted out whenever someone
opened the cellar door, but I was game to search for treasure.

Shovels in hand, Tommy and I dug into a forbidden dirt pile at
the foot of the stairs. I don’t know quite what we hoped to find—gold
coins or discarded diamonds, perhaps—but what we did find was
much more surprising; a bone! It tumed out to be a large femur bone,

ach Sunday moming during my childhood, my three cousins

part of a human thigh, and I still remember the sick feeling that
washed over me when my cousin held it up to the dim light.

We quickly exited the basement to show the bone to my parents,
who wisely requested that we dig no further. Even without their
admonition, we had no desire to delve deeper into the pile, afraid
of what we might find. In fact, the entire experience had quelled
our desire to look for buried treasure.

When [ visit my hometown, I drive by the
old house where I spent my childhood, and
wonder if the new owners have ever stum-
bled across any bones in the basement. My
cousins and I often joked that the house
must be haunted. The discovery of the bones
made us believe that it was.
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hen [ first moved to the Ozarks, my favorite pastime soon

became cruising the winding back roads and marveling at
the lovely vistas they revealed. On one drive, I stopped in front
of the most beautiful house I had ever seen and sat in my station
wagon, totally mesmerized. I suppose I must have looked suspicious,
because after a while, a woman emerged from the house.

“Hi,” I called out. “I'm new around here, so I've been driving
around getting acquainted with the area, and your beautiful house
has me under its spell.”

She came to the car, and we introduced ourselves. Soon she
invited me inside for coffee. Her name was Lee, and she lived by
herself, like me, although things had not started out that way.

“I moved here with my wonderful husband, Ted, from New York
City,” Lee said over coffee. “He was retired from the construction
business. We bought this charming old ramshackle of a house on
65 acres and began remodeling it. But my dear Ted died of a heart
attack halfway through the project. So suddenly there I was, a 55-
year-old woman in an unfinished house in the middle of the most
beautiful ‘nowhere’ in the world. What was I going to do?”

“Well, you obviously decided to stay,” I said. “And the house
looks pretty finished to me. Who did the work on it?”

“Idid,” Lee replied. “Well, I did have some help,” she continued.
“I don’t tell this story to many people, because it’s so unbelievable.
After Ted died, I cried myself to sleep for weeks. My daughter, who
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mllhves in New York, kept urging me to move back there. But |

ed on, even though I was miserable. Then one night, Ted came
me in a dream. He told me he would help me finish the house.
nd that'’s just what he did.”

= Lee explained that Ted started appearing in her dreams night-

tellmg her what project to tackle next and giving her detailed

: instructions. When she did the work, Lee swore she could feel an
_ invisible pair of hands guiding her own. She continued for many
- months until the entire house was finished to perfection.

“Once the house was finished, Ted stopped communicating
with me. But he’s still here with me; I can feel his presence all the
time,” she said.

Lee and I became good friends, even though she knew I was a
skeptic when it came to ghosts. But people in the area did confirm
that they had seen Lee working on her house, and even offered to
help. But she never wanted any—she told them she already had
an extra pair of hands.

One February, Lee went to visit her daughter and new grand-
child in New York City. When she called me before the trip, I asked
her if she was worried about leaving her house unoccupied.

“No,” she answered. “Ted will be here to look after it.”

On the second day of her absence I got a call from Lee’s neighbor,
informing me that her beautiful house had burned to the ground
overnight. I was stunned, and knew Lee would be devastated when
she heard the news.

Three days later, four teenagers confessed to burning the house
down. They said they had broken in and were
helping themselves to soda from the
refrigerator when they were scared
out of their wits by an indignant ghost
who slammed doors, banged on walls,
and turned the lights on and off.

“We got out of there mighty fast
after all that racket,” one of the boys
told the sheriff. “But we went back the
next night and set the house on fire.”

“Ted doesn’t want anyone else to live
there,” Lee wrote in one of her letters.

Recently, I heard from Lee’s daughter.
She told me her mother had passed on,
and that she had sold the property to
people who are building a new house,
and seem very happy with it.

“They're together now, and
there is no longer a reason for
him to stay on at Lost Creek
Hollow,” the letter concluded.

—*-
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I

elling real estate is always an adventure—but I never expected

it to make me believe in ghosts. Then one spring, I listed a
beautiful 200-year-old Italianate Mansion on six acres. The day of
the open house was beautiful, temperate and sunny. Visitors entered
through the kitchen, where they sampled refreshments while wait-
ing for me or another agent to take them on a tour. After the tour,
we let the prospective buyer out the front door and returned to the
kitchen for the next visitor.

Toward the end of the three-hour opening, as I was letting
someone out the front door, I was hit by a cold breeze. Turning to
go back to the kitchen, I glanced to my right. Sitting at the piano
in the parlor was a young woman, dressed in a plain gray dress, her
dark hair drawn back in a bun. Her large, dark eyes held no light.
She was sitting quietly, looking down at the keys. No music was
playing. The hair on the back of my neck rose with goose bumps.
Startled by seeing a visitor unattended, I went back to the kitchen
to find the other agent.

“Why is there someone wandering around the house without
you?” I asked.

“There’s no one else here,” the other agent answered.

“Well, maybe she came in the front door,” I said.

__ “What does she look like?” the owner asked.
As I described her, the owner smiled.
“You've just met Sally Ann.”

empty. | ran up the
place left: the thi
reached the dOOl’ Tt s
vanished. My heart pour
the staircase.

Reachulgﬂmkwd\m sat|
strong coffee in front of me. My

liquid nearly spilled. The owner told me
“Sally Ann her husband brothe'i'-

in thehallwayonthesecondﬂmr Bothmendtedasaresultof o
wounds. Sally Ann’s son died a year later of typhoid. Sally died at
the young age of 30 of what was said to be a broken heart. She shows
herself only to people she approves of as guests in her home. But
she is a kind ghost and is treated as another member of the family.
Every once in awhile we see her son with her.”

The owner continued. “I hired a seer to come evaluate the
ghost situation. He identified all of the ghosts. The family is all
buried at Lexington Cemetery. He told me to rent a metal detec-

sy tor and search around the fifth fence post from
- the front corner of the house. He said I would
find Sally Ann’s wedding ring there. So I did.
~And two feet down, I found her wedding ring
with her initials.”
2 Walking to the sideboard, she opened a
- drawer and pulled out a small band with the
- woman’s initials on the inside. My breath
- caught, but | soon managed to calm myself
- down, telling myself it was just an old ring,
~ and that Sally Ann, or whatever | had seen,
was merely a figment of my imagination.

Since the open house was over, the other
agent and | prepared to leave. As we neared
the front door, I again felt a cool breeze. The
goose bumps returned. Slowly, I turned around.
At the top of the stairs stood Sally Ann. She
was smiling.

1 later went to visit the cemetery where the
family was buried. There they all were, just as
the owner had said. Still a cynic, I went to the
historic archives to search for the stories. They
were there, along with a picture of the widow.

It was Sally Ann.
—W -/ﬂc/&
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Product Showcase

Advertisement

AZEK® Trimboards

AZEK® Trimboards is a line of cellular pvc trim
products perfect for trim and detail on “new”
old houses. Available in traditional trim pro-
files, AZEK Beadboard, AZEK Frontier texture
and AZEK Cornerboards.

877-ASK-AZEK; www.azek.com

i Circle 015 on Reader Service Card for Free Information |

Carriage House doors are handcrafted from
the finest materials available. Exceptional work-
manship, superior woods and professional
hardware ensure long-lasting beauty, reliable |
| performance, and low maintenance. 866-890-
1776; 877-668-1601; www.carriagedoor.com

Circle 021 on Reader Service Card for Free Information

|
Carriage House Door Company i
|

Elmira Stove Works... for true originals.
Northstar retro appliances feature smooth
curves and lots of chrome. Ten “standard” |
colors; infinite custom colors. Fridges, ranges,
hoods, dishwasher panels. Cool! Circa 1850
appliances also available.

800-295-8498. www.elmirastoveworks.com

Lighting by Hammerworks

For 30 years we have been creating handcraft-
ed period lighting for residential and commer-
cial projects. Styles include Colonial, Craftsman
and a unique line of "Sign Lights', for interior
and exterior use, in solid copper or brass.
800-777-3689; www.hammerworks.com

[ == -1

| Linkasink |
The Smithsonian Collection® by Linkasink |
includes handcrafted sinks featuring adap-
tations from historical designs, patterns, |
textures, and colors found within the
Smithsonian’s vast collection of treasured arti-

facts. 866-395-8377; www.linkasink.com

REJUVENATION

Mixing Art Deco, Art Moderne, and Streamline
elements, The Vernonia wall bracket was
found in many stylish bathrooms of the 1930s |
and 1940s. Available in 12 different finishes,
including Polished Nickel as shown. |
888-401-1900; www.rejuvenation.com |

WL T

Shuttercraft, Inc.

REAL WOOD SHUTTERS make all the difference!
Manufacturer of custom wood shutters in all
types and sizes. Exterior red cedar and mahog-
any. Interior poplar, basswood and red oak.
Moveable louvers, fixed louvers, raised/flat pan-
els, custom molding, endless cutouts, arches,
capping and more. Full painting service, hinges,

| and holdbacks. Free catalog.

203-245-2608; www.shuttercraft.com ‘
Circle 079 on Reader Service Card for Free Information

Timberlane, Inc.

Timberlane, Inc. is home of the world’s finest
exterior shutters and hardware, Available in
wood and maintenance-free Endurian every
shutter is handcrafted and custom built to
order. Call 800-250-2221 or visit
www.timberlane.com

Circle 089 on Reader Service Card for Free Information |

| Vintage Fans

VintageFans.com specializes in the restoration
and sale of authentic antique and vintage
ceiling, desk, bracket and pedestal fans that
were manufactured in the US.A. from the
| 1890s-1950s. Honest Engineering, Planned
| Non-Obsolescence.

i Circle 091 on Reader Service Card for Free Information
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Circle 058 on Reader Service Card for Free Information¥

www.customforgedhardware.com

Lighting by
~ Hammerworks

Kayne and Son
Custom Hardware, Inc.
Dept OHJ
100 Daniel Ridge Road
Candler, N.C. 28715
(828) 667-8868 or 665-1988
Fax: (828) 665-8303

Catalogs $5.00

* Reproductions & Restorations

* Builders/Architectural Hardware
» Customn Forging

* Cast Brass & Bronze

» Custom Hinges & Thumblatches
= Fireplace Tools & Accessories

* 30 years experience

Circle 017 on Reader Service Card for Free Information'¥

Associate Degree in Buuldmg Preservation
ship, and the built and natural

A
environments while learning

to apply preservation theory &
in real life situations. Get hands-
on restoration training at our
1846 Federal style field lab
house and in our preservation

BELMONT TECHNICAL COLLEGE

Circle 098 on Read Serv'u:e Card for Free Information'¥

workshops. Our award-winning
CUI’I‘ICUIUI’H is a rl&,()rﬂlls
examination of theory balanced
by practical applications of
specialized construction and
craft techniques. To learn more,
please contact the Building
Preservation Program for
further information.

evelop your appreciation
for traditional craftsman-

Email: preserve @btc.edu

120 Fox-Shannon Place, St. Clairsville, OH 43950 740/695-9500 ext.4006

Circle 059 on Reader Service Card for Free Information¥

Classic Elegance
You Can Afford
.. Since 1935

Chandeliers
& Sconces

Designers and Manufacturers L&
729 South Van Buren Rd
Eden NC 27288

Catalog avadilble - $6
336.623.6188 crystal@chandelier.com
Monday - Saturday 9:00 - 5:00

Quality crafted in the USA of fine, European crysicl.
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Historic Seattle presents

2008 Bu&gblaw Foair
Arts & Crafts Lectures, Show &~

Sale of Antiques, Contemporary
Furniture, &~ Decorative Arts

Saturday, September 27, 10am to 5 pm
Sunday, September 28, 10am to 4 pm

Town Hall Seattle
1119 Eighth Avenue at Seneca Street
Seattle, Washington
Tickets: www. historicseattle.org

or call (206) 622-6952
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The Wood Factory S Sundial WiPE

AUTHENTIC VICTORIAN 4 W7 N Cloth-Covered Electrical Wire

L NORRS {(i W new wire, UL lis
Screen Doors ¢ Porch Parts : / aver 20 styles, c 1ges
Custom Woodwork  Moldings ' = ; rayon or cotton bre er PVC
Ornamental Trim - — . el most are exclusive to Sundial

R ; all wire made in USA
b 413-582-6809  FAX 413-582-6908

111 Railroad Street custserv@sundialwire.com
Navasota, Texas 77868

Tel: (936) 825-7233
Fax: (936) 825-1791

d

¥Circle 088 on Reader Service Card for Free Information ¥Circle 086 on Reader Service Card for Free Information

= .. ® -‘I.:-. -‘
( ’3% ’%X&M Gf%&b@

Your COMPREHENSIVE
ONLINE RESOURCE GUIDE

to create a historically accurate interior

www.TheHistoricInterior.com

¥Circle 084 on Reader Service Card for Free Information

Count Rumford had the system. Superior has the ideas.

You don't have to sacrifice appearance to have Rumford

performance. The system designed over two hundred years

ago by Count Rumford operates as well as it ever did.

Today, it's simply Superior. And, it can be configured to

complement any décor. There’s even an easy-to- Cl

historically authentic

Superior

‘. -‘ _‘ r g - »
subway rile a Corporation

assemble prefab herringbone option. That's
solid, Superior thinking. Insist on it.

Superior Ideas.

(740) 922-4122 « (800) 848-6166 * PO Box 352 * Uhrichsville, Ohio 44683

www.Subway Tile.com www.superiorclay.com
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L

Dahlhaus

Vintage European Lighting

Make Walls
and Ceilings
Like New!

4 Early

= Cost effective

|
5 ' ; * One day
| American . e 8
,|._ é" Colonial » Remove no trim
: ng/atzng SPECIFICATION CHEMICALS, INC.
www.nu-wal.com
800-247-3932

handcrafted
in Vermont
Hand Crafted " www.authenticdesigns.com
A LTralied
i

S Joe

call 1-877-92-LIGHI;

or visit our website to receive a FREE Brochure

Quality selection and
competitive prices,

Shipped Worldwide

Free Brochure
Many styles are now AUTHENIIQDESIGNS «Serireoqys, Sie. TES RIaC
available online at : The Mill Road = West Rupert, Vermont 05776 4166 Pinemant
AAPSCAL £ BETEIEE (802) 394-7713 » (800) 844-9416 UAIRWRYE ..

Catalognes Available

www.oldho

2STAITWAY.COM

Circle 053 on Reader Service Card fo

r Free Information'¥

-

www. WIDEPLANKING.com

Designed For Radiant Heat & Concrete

Whatever your motivation, House of Antique Hardware
is the place to go. Shop the web’s best selection of

reproduction hardware for every corner of your house.
PLANKMAKER e -

The Wide Plank Solution™

1-800-755-1789 www.hoah.biz [—-}-] 877.223.2617
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AMERICAN RESTORATION TILE

www.restorationtile.com

INTRODUCING:

Bradbury
Bradbury Art

_ 1"Hexagon -+ 3/4"x3/4" Square
3/4" x 19/18" Subway - Spiral
Basketweave -

All Historical Sizes

Fabric

...available in two patterns:

Manufacturer
of Custom
Historical Tile

501.455.1000 “Willow” shown here,

rt L‘." Ce .'“ i «
_ ¥Circle 078 on Reader Service Card for Free Information “Id Acant ,“h L d

versatile Burgundy hue.
SHAKER Browse our entire t‘;!l'.lh)g_{
A fine collection of reproduction
Shaker furniture, oval boxes and
more. Available as do-it-yourself
kits or custom finished.

Large selection of
replacement chair tapes.

of fine wallpapers

and order samples online:

Www. l‘} ra d l) u I"\'. com

Call now for free catalog

1-800-840-9121

SHAKER WORKSHOPS
Box 8001-H]
Ashburnham, MA 01430

707.746.1900

Bradbury; Bradbury

¥Circle 095 on Reader Service Card for Free Information

Endless design solutions. 30 years of experience. Cutting-edge technology

grounded in classical design.These are the unique characteristics that make ‘

2 y W,
White River your One Source for hardwood mouldings and handcarved I (j
architectural woodcarvings ~ all backed by consistent product availability, prompt W’lte %’GE
shipping, and a host of design options at an exceptional value. There's just no DEROGTRORRS JiC

better way to achieve the architectural excellence, steadfast quality, and enduring | Beautifully Made | Made Easy
beauty you're after. Take your creativity further by requesting our catalog today.

800.558.0119 | WhiteRiver.com
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WOOD SCRIEN & S5TORM

DOORS

OVIR 300 STYLLS WINDOW SCRITNS

CUSTOM SIILS STORM WINDOWS,

VARIOUS WOOD ARCH/ROUND TOPYS,
AND SCRILN TYPLS POGGIT POORS

PAINTING/STAINING AND MUCH MORT!

COPPA

WOODWORKING,
SAN PEDRO,CA
(310) 548-4142

INC

WANW.COPPAWOODWORKING.COM

Circle 100 on Reader Service Card for Free Information¥

Nk
)

¢ BackerRod @ Chinking

® Blacklron  # Cleaners

@ Books ® Fasteners

® Cast Iron @ Finishes

@ Caulking # Foam Sealants

& Preservatives

@ Restoration Products
@ Sealants

@ Tools

@ Wood Treatments
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Circle 080 on Reader Service Card for Free Information¥

10% off any order

code: SH10

. gigngl;l;c-ll,‘!niwa[g.cg)l‘nfo]‘\i
toll free: 866-475-9715

Exp. in 30 days.

Not valid with any other olfer.

kitchen & bath ¢ hardware * lighting ¢ home & garden

Everything Under
One Roof.

OLD-HOUSE JOURNAL'S Restoration Directory
is a comprehensive directory of home restoration/renovation
product suppliers, showcasing everything from wide plank
flooring and hand-foreed copper sinks to Victorian sofas and
Craftsman lighting. You'll ind some 1,500 suppliers of bathroom
fixtures and faucers, building materials, lighring, decorative
accessories, furnishings of all rypes and styles, and more!

$9.95 at major bookstores,
newsstands and specialty

retailers nationwide.

To order by phone ($9.95 plus
$5 shipping and handling),
call 800-850-7279.

Where To Find Hard-To-Find Stuff
Old-House

JOURNAL
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www.Linkasink.com = 866.395.8377 ILnkaSI nk
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"\ nce you've seen the
difference Restoration

Glass® makes, no historical
restoration will look

authentic without it

The world's finest mouth-blown window glass
found in our country’s most prestigious M

BE N H E I M restorations, including the White House,
e Mount Vernon and Monticello.

SINCE 19827

Bendheim East Subtle imperfections allow historically
BOO 221-7379 accurate detailing of homes, buildings,

and furniture.

Bendheim West

800 900-3499 Made exclusively for Bendheim by Germany's Glashitte

restorationglass.com Lamberts and hand selected to ensure only the finest quality.

www.oldhousejournal.com
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N —AND COUNTRY—
Jingerbread

/7J(Im0(uu'a! HAccents
S Designer Details

-for-

INTERIOR & EXTERIOR
FREE
144 pg. MASTER

CATALOG

plus lots of valuable how-to |
info. The largest direct supplier,
due to our old-fashioned val-
ues, small-town friendliness,
- Y 1 P alitu?!
and exceptional quality! Elegant & functional

i SCREEN | STORM DOORS
Our huge variety of for lasting first impressions

Porch, Gable, and

Eave decorations w

will transform your DP’ W’ |
home’s exterior! WF’
Likewise. our vast r ﬂ rw

choice of Brackets. e p" 1

Cnmml's. Sp'.ujdrtls, MJ BRACKETS
Muuldlngs. Cormer  gre just the beginning!

Beads & Fretwork — -
(plus much more) .;’—;""t"""f’i
' Custom-length

will create magic
inside vour home! SPANDRELS add
’ L i a new dimension,

Factory-direct
pricing, expert
shipping, & your
satisfaction guar-
anteed! Order our
printed Catalog (or
go online) and we
will prove it to you!

BT

Free 144 page
Master
Also available - 208 page
Porch Design Book
How to design, build, and
decorate vour dream porch!

T VWW Only 3695
s 1

NTAG RK s’;

(et d,

BRACKETS,
HEADERS.
CASINGS, and
CORNER BLOCKS
will transform vour
plain openings.

Optional
Priority
Mail *5

PO an 39 MSC 4503
Quinlan, TX 75474-0039
903-356-2158
- Established 1978 ~

www.vintagcwuodworks.com|

OLD-HOUSE JOURNAL SEPTEMBER-OCTOBER 2008 83
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ARCHITECTURAL SALVAGE
& RESTORATION SUPPLIES

Circle 014 on Reader Service Card for Free Information¥

Our Radiator Enclosures
Reduce Heating Costs?

prevents heat loss

* § powder coated colors,
unlimited custom colors

* Best enclosure prices!

» Exclusive design channels heat where it's needed,

OOF m'ﬁ?; DISC VER
%& Manufacturing in Cincinnati
), since 1934

* Secure on-line ordering 800-543-7040 .
www.beautifulradiators.com

Circle 023 on Reader Service Card for Free Information¥
v Y JE Y T T
X i

CHELSEA
DECORATIVE METAL CO.

8212 BRAEWICK DRIVE
HOUSTON, TEXAS 77074

N3/121-9200
TheTinman.com
Circle 079 on Reader Service Card for Free Information¥

EYE CATCHING QUALITY
RED CEDAR SHUTTERS

Delivered Right To Your Door! = [

ACiol Y

P L
X+

Call for free brochure and assistance with your project.
Many shutter types available. Endless cut out possibilities!

Shuttercraft, Inc. Call (203) 245-2608
Madison, CT www.shuttercraft.com

-:{ Master of Arts
- | Historic Preservation

Restore historic buildings and
revitalize city neighborhoods with a
Master of Arts in Historic
Preservation from Ursuline College.
One of the first of its kind to be
offered in the region, the program
prepares students for preservation
careers through hands-on projects,
research, individual work and
mentoring with esteemed faculty. The
Historic Preservation program is
currently accepting applications from
prospective students.
Contact the School of Graduate
Studies to learn more.

Ursuline 52
Collgge

Values. Vioice. Vision.

School of Graduate Studies
2550 Lander Road
Pepper Pike, Ohio
440.646.8119
Email : gradsch@ursuline.edu
http://www.ursuline.edu/grad_studies

Circle 033 on Reader Service Card for Free Information'¥

UpscaleLighting.com

The Web’s Premier Site for *
all your lighting needs!

From Traditional to
Contemporary

Sh(\[‘ now and rq:e:r . Zs ]
5% off your first order
Use code OHJ1
at check-out

ARCHITECTURAL
WOOD PRODUCTS

Custom Made! Quick Turnaround!

Traditional Storms, Screens, Storm
Doors, Combinations, Sash, Units, True
Divided Lites, Mortise and Tenon.

1-888-285-8120

950 Jackson * Dubuque, |A 52001
www.adamsarch.com

. W

Circle 083 on Reader Service Card for Free Information'¥

STEPTOE"STAIRCASES
sv

Na €

ol [ 4200

i
A0
F

e Intricate historic
design  Since 1972
o Straight stairs in 4’
or customized width
» Spiral stair modular
kits in 4' & 5" diameter
» Rugged cast iron
construction

® Brass or steel handrail
» Easy assembly

visit our website for a complete
catalog featuring this and other staircase

=S §»[:\:ETPITQEES L IFE

ARCHITECTURAL RESTORATION PRODUCTS
90 TYCOS DRIVE, TORONTO, ON MOE 1v9
TEL: (416) 780-1707 * (800) 461-0060

info@steptoewife.com = www.steptoewife.com
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@ NOTTING HILL

DECORATIVE HARDWARE

English

gardén

Collection

THE BEST IN..,

Unusual Fancy,
Pull Chain Toilets,

Claw Foot Bathtubs,
Pedestal Lavatories,
Showers, Foot Tubs,
Sitz Baths, Kitchen Sinks,

Bare Rars, for informati Il or wﬁfr

™ ALL OLD IOI'I.: ca T

® BOUGHT & SOLD 9645 Sylwa AVE.,

m CRATED & Northridge, CA 91324-1756
SHIPPED ANYWERE (818) 772-1721

www.vintageplumbing.com
———i i e

¥Circle 018 on Reader Service Card for Free Information
bbb AR . = 1

SIMPLY PUT...BEVOLO, SINCE 1945

wibe )
GAS AND ELECTRIC LIGHTS
1504) 522-
521 CONTI STREET

FRENCH QUARTER * NEW ORLEANS

WWW.BEVOLO.COM
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Ugly Heaters?

We make chimneys

memorable.

=
Foundry-crafted of solid cast aluminum, OverBoards install easlly over '

your existing baseboards, and complement (verBoards
your home's classic architectural details. Clansic Upracies o Banetbond Heat

00) 391-0014

FUROI’[ AN LOI‘[‘[ R

BY JACK AR

Call 1-877-466-8372 or visit us at www.Go-OverBoard.com

Circle 037 on Reader Service Card for Free Information¥

[Zach Detail Crafted By Hand, Every Element In Architectural Harmony.
Whether you're re-visioning your home or planning new construction, we'll introduce you to the next level of

custom crafted aesthetics living in Architectural Harmony. To see how our attention to detail and design

smoothly complement your vision, visit designerdoors.com or call 1 800 241 0525.

DESIGNER DOORS
SN ARCHITECTURAL AN HARMONY-

GARAGE DOORS ENTRANCEWAYS SHUTTERS GATES

Aschitactural Harmory & 8 tracdemark of Desigrer Doors, Inc
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™ MADAWASKA DOORS

-~/ SOLID WOOD CUSTOM DESIGN

MEEERERF (.

Ouir passion is wood, our beauty is yonr imagination.

Tel: 1-800-263-2358 Q

Fax: 1-800-263-1584 e =
www.madawaska-doors.com 800-595-9663
mdi@madawaska-doors.com WIDEPLANKFLOORING.COM

Classic Accents

MANUFACTURERS OF THE PUSHBUTTON SWITCH < est 1984

PUSHBUTTON LIGHT
SWITCHES AVAILABLE WITH
DIMMER, SINGLE OR 3-WaY

OVER 25 STYLES OF COVER
PLATES—DECORATIVE,
PLAIN AND SOLID
BRASS

P.0. BOX 1181, DEPT. OHI04, SOUTHGATE, MI 48195
(P) 800.245.7742 « (F) 734.284.7305 « (E) classicaccents@bignet.net
CALL FOR A FREE CATALOGUE * VISIT OUR WEBSITE AT
classicaccents.net

OLD-HOUSE JOURNAL SEPTEMBER-OCTOBER 0%
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VintageFa m

Preserv'ma History in Motion

Specializing in the restoration and sale of
antique and vintage ceiling and desk fans
mmm!{acutured in the United States
etween the 1890s-1950s.

Qwer 1000 Antique and Vintage Ceiling
Fans in Stock.

VINTAGE Fans, LLC
PO Box 37, Keller, TX 76244-0057
B17-431-6647 » sales@@vintagefans.com
www. VintageFans.com

Maa in_Amc_rica, Restored in America

Circle 025 on Reader Service Card for Free Information¥

Clagsic Gutter Systems, LL.C.

Artistry, charm and elegance

“Old World" style heavy-duty
copper, aluminum and

galvalume half round gutters

= Up to 26 shipped nationally
m 26 styles of cast fascia brackets

Phone 269.665.2700 = Fax 269.665.1234 = Roof mount options available

Circle 056 on Reader Service Card for Free Information'¥W

We make_ mstallmg a spiral stralghttorward

Metal Spirals S Oak Spirals

from from

*495 112850

*Diameters v *Diameters 1 -Dlamelers
36" o 70" = __ 4'0"to 6'0" 4'0"to 6'0"

«Kits or Welded 35 +All Dak y +Cast Aluminum
Units Construction Construction

The best selectmn, quality, and prices!

Since 1931, The Iron .'\hnp has enjoved a reputation for ourstanding design and tabrication nf-.‘;piral[
stairs. Today, we utilize compurer-aided technology throughour our production process suceesstully mixing
state-of-the-art manufacruring with Old World quality. Offering the largest selection, highest quality. and
lowest prices in spiral stairs—we make sure that you get the right spiral to meet your needs, available in
any height and BOCA/UBC code models. And our spirals are still made with pride in the U.S.A.

Call for the FREE color Catalog & Price List: 2
Installation Video featurin
1'800'523 =] 7 42 7 Ask for Ext. OHJ “The Furniture Guys” 0
or visit our Web Site at www. ThelranShop.com/0HJ

Main Plant & Showroom: Dept. OHJ, P.0. Box 547, 400 Reed Rd, Broomall, PA 19008
Sh /W Ontario, CA = Venice, FL « Houston, TX « Chicago, IL = Stamford, CT

THE IRON SHOP* =

;fgm:e;mv The Leading Manufacturer of Spiral Stair Kits® 00 The Lo Sicp

Circle 098 on Reader Service Card for Free Information'¥

Reproduction RSN
1910-Style .
“Lydl.-ﬂ-" . £ !
Water Closet S =
NEW! 1.6 GPF

PLUMBING
[for your
ANTIQUE
BATH

Original & Re pmn‘m 1on
Fixtures & Decor

Hard-To-Find Parts EX:I“‘?PJ Y foms
BATHROOM MACHINERIES
209-728-2031 » www.deabath.com

495 Main Street ® Murphys, CA 95247
Ounality and Service since 1976

Circle 030 on Reader Service Card for Free Information¥

CRAFTSMANDOORS.COM

from your laptop to your door step

Please browse our Web site where you can view
a full line of doors with matching sidelites and
transoms. Our proprietary Door Quote
Wizard™ is your entry to simple step by step
instructions to building your dream doar!

Visit us anytime at
www.craftsmandoors.com

toll free 866.390.1574 - fax 425.390.1643
L=, el

Circle 089 on Reader Service Card for Free Information'V

|Screen & Storm Doors
+ Mahogany

+ Custom sizes

+ Tempered glass
+ 70 styles

Send 83 for our catalog

Touchstone
Woodworks
PO Box 112
Dept OHJ
Ravenna OH 44266

| (330) 297-1313
| www.touchstonewoodworks.com

88 OLD-HOUSE JOURNAL SEPTEMBER-OCTOBER 2008
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Handcrafted in the USA
Quality Since 1930

h SINCE 1930

' ZWICK
WINDOW SHADE CO.
l_C’_[I__Fl'Le (8"”} 588- 5"00

www.zwickshades.com

lrcle 027 on Reader Service Card for Free Informatmn
o La

Custom designed traditionally inspired archirecrure,
combined with a factory buile kir

ot t_'Ki.[l_li?~iT\‘ LIL‘[;lil. :-l!l].‘["un.l directly ro vour home site,

HOMES

802-382-9082
connorbuilding.com
connorbuilding@connorbuilding.com

Middlebury, Vermont

V¥Circle 042 on Reader Service Card for Free Information

.:r#’

FlscheréJlrouch

www.fischerandjirouch.com

No credit cards.
We ship UPS only (no P.O. boxes)
Canadian orders in U.S. dollars

Designec] bg the ages. Crafted 139 hand.

www.oldhousejournal.com

Fischer & Jirouch is well known for hand-
crafting ornate plaster fixtures as taught by the
original owners... old world master artisans
nearly 100 years ago. We offer more than 1,500
architectural details in a variety of period styles. Our
authentic plaster techniques have been improved to
meet today’s applications by architects, tradespeople,
and do-it-yourselfers who rely upon our pieces to
enhance their exterior and interior spaces. Easy to
install. Affordable. Custom reproductions available.

Send for our 144-page catalog ($10 US, $15 Canadian)

&

‘r\“ i

THE FISCHER & JIROUCH CO.
4821 Superior Ave.
Cleveland, Ohio 44103 &

(216) 361-3840 %
(216) 361-0650 fax

Ask about our new line
of Polyurethane/Resin Capitols

TOBER 2008 89
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Swz'm at Home"

De_sig_n It.
sSee It.
Order It.

f/ztér /l fz/ & (m

F Wood Tunings for Porches & Slajrwaxs

»Stock or Custom Designs o Authentic Replications » Prompt Qualify Service
I oPurch Psts o Balusters « Newels o Spindles o Fials o Handirails
#Lemgths T 12 Feet o Free Brochures
1500527906 Fax 701424004
E-Mail: injoEcinderwhit.com |
Website: wiew.cinderwhit com LLLEL
. bt South o ekgein, AD 54975 S EBEE
Finally a Pool That Makes Sense okt ol
Now you can swim for miles without e z
moving an inch. Ideal for 4
swimming, water aerobics,
training, rehabilitation
and fun.

e

k i

Circle 038 on Reader Service Card for Free Information¥

www.windowbubble.com

t ALL SIZES
“and- SHAPES

The 8' x 15’ Endless
Pool® fits into existing %
spaces such as basements,

garages, decks and patios. No ./ WI NDOW |
crowded pools, no heavy chlorine, no flip-turns. B U B B L E

Create your own
custom shutter at
VixenHill.com.

Already own a pool? Ask about the FASTLANE’ BUILT TO YOUR :
i WELL MEASUREMENTS E
Call for a FREE DVD or Video: A )
800.233.0741 ext. 5953 complete line of covers for metal or masonry
www.endlesspools.com/5953 basement window wells. Lr;sutate ang protect with TR
: : extra thick, clear, rigid Plexigls®. For measuring v i ;
x 1 instructions and brochure: DILWORTH MFG. CO. w Vixen Hl] l com
RO et hod Box 158, Dep. 9-8, Honey Brook, PA 193440158 i | 800- 42 3-276 66
R TOLL FREE PHONE: 888-624-8699 {Visen st}

Circle 039 on Reader Service Card for Free Information¥

CLASSIC PRODUCTS FOR
YOUR HISTORIC HOME
—  — S WP ¥ o2 —

New versions of products from our

past have never been more available, fsmT “1d 1L1C -- 1‘1
or more likable. Traditional Products RODUC TS

is a great way to find new-old stuff. mold it
moia |

Old-House Journal’s and stays put

Traditional Products covers every-

thing from historically appropriate
building materials to period pieces
to modern substitutes, all in one

STICKS, STAYS PUT
WILL NOT SHRINK
e —

_ ® - Durham’s
softbound book. " e o \ '== permanemw

You will find: Ol d'HOllS adheres in wood,

. S plaster, and tile. Ideal
Buying gubdas gt for use by woodworkers,

* Complete information on product sources painters, electricians, and
» Hundreds of full-color product photos carpenters. Available
» New alternatives to traditional materials through hardware,
lumber, and building material dealers and paint
— Tl R~ distributors from coast to coast.
Donald Durham Co.
Order Today! Call 800-850-7279 Box 804-HJ, Des Moines, |A 50304
($9.95 plus shipping and sales tax, if applicable) ~ http://www.waterputty.com
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E orin Quare, f’? S S aoqOMBULT | | CUSTOM LETTERED
...Qt‘-\"'\ gpruce (’l‘iphf*‘dzq My, BRONZE PLAQUES

Complete with wooden railing.

For Your
WARD CLAPBOARD MILL The most atiradiive and priced
Est. 1868 far below the rest. HIS’I\OR.IC HOME
Veanufactirers of listoriced Both all-wood Iund
e " steel models ovailoble.
Vet tiecld et r.f.f/;..-a TN A h-1l )
for restoration aned neaw SEND FOR FULL-COLOR -
b BROCHURE ]
CRHRELANE LI OR CALL 800-536-4341
P.O. Box 1030 Wailtsfield, VT 05673 Goddard Manufocturing

802-496-3581 Box 502, Dept. OHJ # Logan, KS 67646

hmw.wardclapbﬂard'com S WWW.SPIRAL-STAIRCASES.COM

¥Circle 009 on Reader Service Card for Free Information

We Can Solve Your Pamt Removal Prohlems S
The PaintShaver® Pro : 5 .
will slrl:1 sq‘l,lea:re foot 3 ERIE LAN DMARK
of lead or regular paint b
from clapboards, shingles, & CO MPANY

°’i:“guﬂ:;:;“:§:e NATIONAL REGISTER PLAQUES
while collecting MEDALLIONS TO
the debris into any vacuum. ROADSIDE MARKERS
CALL FOR
“Dust-Free” FREE BROCHURE
Paint Stripping 800_8‘74_7848
‘ American International Tool 1 o and Sanding Tools
¥ canston, i usa : WWW.ERIELANDMARK.COM

¥Circle 071 on Reader Service Card for Free Information

TIN ROOF

RESTORATION

The Space Age Solution

for Weatherproofing
Historic Roofs

Acrymax® Coatings and

Systems help you restore,
beautify, and protect a
variety of historic roof
types, as well as masonry
and stucco walls. A long-
lasting, environmentally
safer alternative to other
svstems. Acrymax svstems are €asy o -.|i‘piv
and come in a variety of colors. Call today for
a free brochure on the Acrylic system tough
enough to stop leaks cold.

PRESERVATION
PRODUCTS, Inc.

Protecting America's heritage,

PORCH SHADES

1-800-553-0523 for the Great American SUN PARLOR
'Ia]|§?:"£:‘a'f‘% i k ;\:{ﬁ‘lll\;f;{:?,g.f};‘ Quality wooden shades from original design, manufactured to your dimensions
wiww.preservarinproducts.com 800‘269‘569? WWW.ShUIteTandS.Com OHJ-10/08

www.oldhousejournal.com OLD-HOUSE JOURNAL  SEPTEMBER-OCTOBER 2008 91
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GLASS INTERIOR
Storm Windows

_ * Reduce heating & cooling bills up lo 30%
+ Maintain the charm & beauty of your
existing windows

+ Eliminate drafts completely

« Greally reduces outside noise

+ Custom sizes

» Perfect for enclosing screen porches

+ Easy no tool snap in & out

lnnerglasﬂj
e WINDOW SYSTEMS
the betier alternative

1-800-743-6207 - FAX (B60) 651-4789
I5 Herman Drive , Simsbury, CT 06070
www.stormwindows.com

Circle 046 on Reader Service Card for Free Information¥
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ia. RADIATOR
STEELENNCLOSURES

FOR HOMES, OFFICES, CHURCHES, INSTITUTIONS

gt
I Pl ] 10
rrom $24.
BUY FACTORY DIRECT & SAVE » EASY TO ASSEMBLE
MANY STYLES & COLORS » BAKED ENAMEL FINISH

Send '1.00 for Brochures. Refundable with Order.

MONAR CH Dept OHJ

P.O Box 326, 111 Kerc Rd. Carlstadt, N.J. 07072
(201) 507-5551 www.monarchrad.com

NoT ALL CHIMNEY LINERS

ARE CREATED EQUAL.

Home restorafion experts know the difficulties involved in moking old chimneys
into safe ond stucturally sound chimneys, while maintaining their historic infegrity.

That's why more and more people ore calling on GOLDEN FLUE. WeTe the costin-
place masonry liner experts with Americo’s most fire retardant chimney [ining mixture.

Poured ond hardened right in the chimney, GOLDEN FLUE even incregses the
strength of the original structure.

Before you settle for o stainless steel liner, tile liner,
or GOLDEN FLUE “look-u-fike” call the experts who storted
it oll for o free brochure and the name of an authorized
GOLDEN FLUE dealer in your areq.

Call For A FREE Brochure Today. 800-446-5354

(G

===  FLUE
The Cure for the Flue’
www.goldenflue.com

Circle 074 on Reader Service Card for Free Information'¥
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4l B
your first m'(.it. .'
with code

24
N\ DB80Y.

The Reggio Register Co.
~ Dept. DBBOS, 31 Jytek Road,
‘Leominster, MA 01453

www.reggioregister.com
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BORA-CARE

Protect Wood
from Insects
and Fungi

CONTROLS
Decay Fungi
Carpenter Ants
Wood Boring Beetles %
Termites .

Repels Termites
Easy, water soluble application

Kills wood boring insects and decay fungi
Penetrates into logs & timbers for deep protection

Safe: low toxicity for people, animals and environment

asy Conven

Cost Effective

Preservation Resource Group
Your source for Products, Tools, Instruments & Books for
Preservation and Restoration

800-774-7891 www.PRGinc.com

SEPTEMBER-QUCTOBER 2iHi8
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DRIPSTOP

vy ConservCo
STOPS FAUCET LEAKS...FOREVER!

- * DripStop® replaces old-fashioned
compression washers - nearly
every size and shape.

= DripStop® comes in just four sizes
and works in all major indoor and
outdoor faucet brands.

= DripStop® even seals on chipped or
worn seats!

* DripStop® is Guaranteed For Life!
Sulbs® | Go to www.dripstop.com
2,39 jmaeance 1o find a store near you

Classifieds - - = © . ]

Organic Paint |
50 YEAR PAINT —No peeling or crack-
ing. Window glazing, purified linseed
oil, raw linseed oil, soap, stain and wax.
www.solventfreepaint.com. Infrared paint
removing: www.silentpaintremover.com.
Certified organic cleaning products:
585-924-8070; www.cleaningchemfree.com
Ir'l_)aint _]
EVERYONE DREAMS IN COLOR—
For twenty-one years, our exterior color
schemes have made dreams come true.
The Color People, 920 Inca Street,
Denver, CO 80204.

(800) 541-7174; www.colorpeople.com

Remodeling = ©
REPLACEMENTS LTD.—China, crys-
tal, silver, and collectibles. Old and new.
Replacements, Lid, PO. Box 26029,
Dept. OHJ, Greensboro, NC 27420.
1-800-REPLACE (1-800-737-5223)

Ww \\-’.TCPI:ICQIT[{.‘.I'I [s.com

F(estomtimi_é’;’— Millwork Instruction W

HISTORIC RESTORATIONS—
Historic Restorations, located in Lancaster,
Pennsylvania, is offering furniture, cabi-
netmaking, and beginning through
advanced woodworking classes.  Hands-
on home maintenance classes are also
heing offered. Contact us for a schedule:
877-461-6928 or

www.historic-restorations.com.

\Structural Repairs T
STRUCTURAL RESTORATION
SPECIALIST—38 years experience in
jacking, squaring, sill and timber replace-
ment or Early American homes, barns and
log cabins. Consulting services by appoint-
ment. We will travel anywhere.

George Yonnone Restorations.
www.gyrestorations.com. (413) 232-7060

www.oldhousejournal.com



Historic Properties

Historic Properties Specialists

DISTRICT OF COLUMBIA
Best Address® Real Estate, LLC
Joseph Himali, CRS, GRI,
Principal Broker
Specially trained in historic veal estate by
The National Trust for Historic Preservation
Telephone: 202-669-4656
Website: www.BestAddress.com

MARYLAND, VIRGINIA, &
PENNSYLVANIA

Long and Foster Real Estate, Inc.
Historic Home Team
Gary Gestson, Realtor

Specializing in Exvraordinary Homes
and Historic Properties

Tcluphunu: S566-437-8766
Website: www.HistoricHomeTeam.com

NEW HAMPSHIRE &
MASSACHUSETTS
Historic & Distinctive Properties
David Deysher, Owner/Broker
Exclusive Purveyors of New England’s Fine,
Antique, Historic & Distinctive Properties
Telephone: 603-654-8970
Website: www.historicprop.com

TEXAS
The Kinney Company
Lin Team, ABR
Old Austin Realtor®. .. Helping people save
old Austin, one house at a time.
cht'}‘]‘u\]u': 512-472-1930
Website: www.thekinneycompany.com

2 21 T
HISTORIC PROPERTIES
Your Souree for Buying and Selling Historie Progeertios
: b
m[!. :| «-T_!_: " el il
e e __;J.Fﬂ.n.
-f&&f TR ; 1‘"‘1W @
www. HistoricProperties.com

i

I | N

WWW.HISTORICPROPERTIES.COM
The intemer site for buying and selling historic
properties—residential or commercial, all stvles, all
prices, all sizes—from rehab projects 1o completed
mansions, anything 50 vears or older. For over eight
vears on the web with more than 1,000 property list-
ings. On the web ar: www.HistoricProperties.com

Email or call for prices for
Historic Properties advertising
Sharon Hinson or Marjorie Ellena
ohj@historicproperties.com ® 888-507-0501

www.oldhousejournal.com

SPOTLIG

NORTHUMBERLAND COUNTY, VA—West End. Own a part of early Virginia
history. Circa 1790 Manor home of Flemish bond. Impeccably restored, it boasts 21st
century amenities while maintaining its integrity. 32+/- acres including formal gardens
w/fountain. Close to marinas and Chesapeake Bay. Spectacular views. Grand living and
dining rooms, library, gourmer kitchen, morning room, breakfast room, tavern room,
and eight fireplaces. Master bedroom wylavish bath, four additional bedrooms and three
baths. Guesthouse. Dependencies. $3,200,000. Jane Ludwig, Bay Meadows Real Estate,

804-436-6341 (cell) or 804-435-0140

MENA, AR —Victorian Treasure. Early
1900s home with 2600+ sq. fr., 5 bed-
rooms, 2 bathrooms, rturret, basement
workshop and more. Corner lot. $87,900.
United Country, 800-999-1020, Ext. 108.
www.unitedcountry.com/old  American
Treasures—a full color magazine of older
and historic properties for sale. Just $5.95.

DUNEDIN, FL—Lovingly renovated 1903
home in delightful Dunedin across from
Edgewater Park. Views of St. Joseph Sound
and stunning sunsets from 2nd story deck.
Ower 2,200 sq.ft. home includes 3 bedrooms,
: l"illh.‘\ L‘dt’.h \\']th L‘[i“\‘f\ﬂ“ 1{||"~', UI{:I(C. Wi r]'L“
shop, gourmet kitchen with granite coun-
ters, formal dining, French doors, original
hardwood floors and fireplace. Entertain out-
doors all year in a romantic tropical setting.
$595,000. Barbara Lindley, Re/Max Action
First. 727-421-5778.

OLD-HOUSE JOURNAL

TRINIDAD,
T}H'L'\‘--\[nr\_', 6
tures 3 fireplaces, 9-ft pocker doors,

CO—1889

bedroom

Masterpiece.
home fea-

curved maple staircase, nursery, school-
room and more! On 3+ acres. $185,000.
United Country, 800-999-1020, Ext. 108.
American
Treasures—a full color magazine of older
and historic properties for sale. Just $5.95.

www.unitedcountry.com/old

-

SAVANNAH, GA —Vicrorian home with
Gothic Revival details on a comer lot in
need of restoration. Built 1893-1898 for the
Snedeker family, the house offers 2,750 sq.
f. and a large rear yard with urility lane
access. Pressed metal ceilings and wainscoting,
stained elass windows, an omate wooden stair-
case and halustrade, and formal parlors with
pocket doors. Protective covenants. $180,000.
Historic Savannah Foundation, 912-233-7787.
www.historicsavannahfoundation.org




SPARTA, GA—Circa 1834. 6,000 sq. ft.
home is mostly original! 4 bedrooms, 3 ¥
bathrooms, black Italian fireplaces, plas-
ter medallions, pocket doors & more! 100
miles from Atlanta. On 1 acre. $475,000.
United Country, 800-999-1020, Ext. 108.
www.unitedcountry.com/old  American
Treasures—a full color magazine of older and
historic properties for sale. Just $5.95.

NEW OXFORD, PA —Brick/stucco circa
1880 Colonial with 2,975 sq. ft. renovared
space. Large living room, cat-in kitchen, dining
room, half bath, study with bookcase/cabinets,
garden with fountain. Four bedrooms, bathroom,
office/work area, laundry, walk-in closet room
on 2nd floor double attic. One block off Re. 30.
Mixed use zoning. Two entrances allow separate
access for business. Gas, central air and wall-to-
wall. $279,500. Ruth Sullivan. Jack Gaughen
Realtor/ERA, 717-476-5969.

AUSTIN, TX—Built in 1935 from bricks

from the demolition of the University of

Texas Old Main, this stately residence is a
duplex with one 2-bedroom apartment up
and one down, but would convert nicely to
single-family use. There is also a garage apart-
A” 11](‘ ‘;h}”'i]i.:f'.‘l' L'!{. e ) Tul.ll“- “_'\"'i\"ril
style home of the era is here, along with
views of the UT tower. Offered for $729,000.
Lin Team, Old Austin Realtor 512-472-1930,
www. TheKinneyCompany.com

ment.
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ELLICOTT CITY, MD—Historically sig-
nificant Angelo’s Cottage. Unique 1830s
replica of Angelo’s Castle in France has
been the source of much mystery in Howard
County over the past twenty years. Sitting
on a picture perfect |+ acre landscape, it has
undergone extensive restoration and improve-
ments, blending both grandeur and intimacy
throughout its three finished levels. Kimberly
Kepnes, CBRB, 443-250-4241 cell/410-461-

7600 office or www.kimberlykhomes.com

PITTSBURGH, PA —Wolf Lake Farm. 65
acres. Historic 1820 built cut-stone farm-
house. 4 bedrooms and 3 baths recently
restored. Beauriful woodwork. 2 log-burning
fireplaces, Free natural gas. Private 2

lake. Fruit orchard. Barn refinished into
tri-level loft offices, workshop, 4-car garage,
storage and 2 half-baths. 27 fenced organic
pastures with water. 2 large chicken houses.
$975,000. Mark Smith, Synergy Real Estate.
412-585-2227. www.wolflakefarm.com

Aacre

CLIFTON FORGE, VA —“Hill Crest", 2
acre estate with brick Greek Revival mansion.
This extraordinary 1912 home has been tastefully
refurbished to original elegance. Commanding
views, landscaped grounds, garden and pool.
Crystal chandeliers, hardwoods, tile, granite, 7
bedrooms, 6 full baths, “Gone with the Wind"”
staircase and 26 columns makes this a classic with
character. $625,000. Larry Dew, James River
Realty, 540-968-0544. www.jamesriverrealtyva.
com, or Dewsauction@aol.com

LONG BRANCH, NJ]—Historic Victorian
beauty overlooks Troutman’s Creek with access
to the Shrewsbury River located 1 mile from
the ocean. From the back porch, a generously
landscaped yard highlights a charming 2 floor
“little house™ located just 20 feet from the
water with stunning views. Many phases of
restoration already complete, this advanced
restoration project is ready for finishing! Elaine
Eadon, Herirage House, 732-778-4400. Details
available at www.historicproperties.com

YORK, PA —Civil War era stone farmhouse
and barn with outbuildings. Home is in excel-
lent condition with all modern amenities
including new 3 zone furnace, water heater,
central air, new electric and all new water and
sewer lines to home. Two wells on property in
addition to public water and sewer. This home
has been impeccably restored to its original
orandeur. Contact Dominic Arcuri, Morgan
Collins Inc., REALTORS, 800-750-2606 or
www.morgancollins.com

IRVINGTON, VA —Haydon Hall. With 2.5
acres in the historic district of the waterfront
town of Irvingron, this home, circa 1850, was
originally a gable front-and-wing home that was
substantially enlarged and altered to reflect the
early 20th century Classic Revival style. On
Carters Creek, the property includes 2-bay
garage with an unfinished room, shop & storage;
garden shed; tool shed and deep-water 85' dock.
$1,800,000. Emily E. Carter, Jim & Par Carter
Real Estate, 804-435-3144.
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LYNCHBURG, VA —Rich in history, the
McWayne house built in 1892 is listed on
the Narional Register of Historic Places and
located In Daniel’s Hill Historic District.
Original Eastlake mantels, ceiling medal-
lions, heart-of-pine floors and mahogany
stairs. Wonderfully landscaped. Just waiting
for the old house lover. All window treat-
ments and light fixtures convey. $349,000.
Max Sempowski, Antique Properties, 434-
391-4855 or www.oldhouseproperties.com

ORDINARY, VA —“Woodville School” circa
1923, Partially restored historic commercial
property. Very light and bright with high
ceilings and original wood floors. 1+ acres
with enough parking for 10 cars. One out-
building. Halfway between Gloucester Point
and Gloucester Court House. Would make
ideal antique store. $199,000. Dave Johnston,
“The Old House Man*”

AntiqueProperties.com 804-370-5302

WEEMS, VA —Located in the historic river-
front retreat of Wharton Grove on about 14
acres, this quaint, early cottage offers brilliant
sunset, river views. With beamed ceiling, wide
plank heart-pine flooring and stone fireplaces,
fenced garden, and riverfront rterrace, this
charming getaway provides a magical atmo-
sphere. There is a wonderful fairy tale quality
to this exceptional property. $1,450,000. Emily
E. Carter, Jim & Pat Carter Real Estate, 804-
435-3144 or www.CarterRealFEstate.com
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WHAT YOU’LL FIND:
2,207 restoration, renovation and supply companies
715 traditional products for old houses
434 resource articles from the staff of Old House Journal
385 historic house plans
46 professionally vetted preservation how-to’s
6 unique, old house community message boards
1 thing that’s missing: You
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Spreading Its Wings

SOMETIMES, EVEN THE GRANDEST HOUSES take flight on a voyage for more space. Take
this Federal example. While the original house (bottom right) has two demure, recessed
wings, a Colonial-era brick facade, and columns perched atop grand entry steps, the expanded
version (top left) been covered in pink stucco, hoasts two towering wings that nearly tripled
the house’s size, and has had its majestic entry columns lengthened (the supporting stairs

it’s the former home

seem to have vanished into thin air). But this isn't just any old house
of James Madison, our fourth president. And while some may argue that the house wasn't
remuddled—ijust tastefully and proportionately expanded—it has been returned to its original
appearance through an extensive restoration. To see if this house crashes or soars, check out
the article “Finding Madison’s Montpelier,” beginning on page 41.2%

WIN $100: If you spot a classic example of remuddling, send us clear color prints. We'll award you $100 when your photos are published.
The message is more dramatic if you send along a picture of a similar unremuddled building. (Original photography only, please; no clip-

pings. Also, we reserve the right to republish the photos online and in other publications we own.) Remuddling Editor, Old-House Journal,
4125 Lafayette Center Dr., Suite 100, Chantilly, VA 20151; or via e-mail: OHJEditorial@homebuyerpubs.com.
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