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2i6 Virtual Vault

New online products have
opened up a wealth of oppor­
tunities for researching old houses
with vintage books and magazines, all
from the comfort of your computer.
By Eric Smith

The Golden Rules
For trim work that just feels right,
follow the rules of classical architecture.
An expert offers a cheat sheet for
nailing down details.
By Brent Hull

44 25 Old'House Lessons
Old houses can be Incredible teachers,
if you take the time to listen. We've
rounded up some of our favorite
lessons, from savoring sweet moments
to living with historical selections.
By Charity Vooel

60 Style: Glorious Georgians
The colonial-era houses of Annapolis,
Maryland, are classic, comfortable, and
readily evident around this capital city.
By James C. Massey ano

Shirley Maxwell



^ABATRON
www.abatron.com

Restoration Products
That Work As Hard As

Concrete RepairWood Restorationm
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We also specialize in concrete paints and 
coatings, metal repair, porcelain refinishing, 

stone care and related products.

Moldmaking and Casting

"Hands down, the best epoxies you could ever 
use for restoration work!"
—I.W., Middletown, OH

"Thank you for saving me thousands!"
S.F., Oley, PA

CALL or email for FREE CATALOG 800/445-1754 info@abatron.com
5501-95th Ave., Kenosha, Wl 53144 USA Tel: 1-262-653-2000
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Editor's Note
40 Candles

outside inside
8 22 My Town 12 About the House

How Downfon Abbey is 
bringing Victorian back; 
plus, two reissued books 
that explore 19th-century 
design.
By Clare M. Alexander

19 Tools & Materials
Stone veneers, mortar- 
removal tools, and a nifty 
silicone brush help speed 
old-house projects.
By the OHJ Editorial 
Staff

A Greene & Greene scholar 
walks us through his 
favorite buildings in the 
Arts & Crafts mecca of 
Pasadena, California.
By Bruce Smith

10 Letters
We check in with Ocean 
Grove post-hurricane, 
and readers offer tips on 

removing wallpaper and 
locating doorknob parts. 8o i8Remuddling Period Products

Add a shot of opulence to 

your interiors with these 
elegant picks.
By Clare M. Alexander

20 Old-House
Toolbox
A 7" combination square is 
the go-to tool for a variety 
of repetitive measuring 
projects.
By Mark Clement

Once twins, two Queen 
Anne Victorians r\o longer 
identify with each other.

H Ask OHJ
Termites are a home­
owner's worst nightmare. 
Knowing what to look out 
for, and how to proceed 
when problems arise, can 
help mitigate damage.
By Ray Tschoepe

78 A Page from 
History
During the Aesthetic 
Movement, layers of 
detailing often stretched 
the boundaries of imagina­
tion—and believability.
By Bo Sullivan

48 Stained Glass 
Savvy
Stained glass can obscure 
views, change the flow of 
light, and offer colorful 
accents to a variety of 
vintage rooms. Some sizing 
and repair tips can take the 
anxiety out of purchases. 
By Brian Coleman

i6 Preservation
Perspectives
New data gathered by 
the Colorado Historical 
Foundation proves that 

preservation is a winning 
proposition.
By Demetra Aposporos

on our cover:
p.14,58 p. 44

58Photo by Frea 
Wolfe. A classic 
Arts & Crafts 
fireplace takes 
center stage 
inarehabbed 
Oregon house. 
Story page 52.

Restore It Right
Replacing broken glass in a 
steel casement window re­
quires specialized tools and 

processes, as our expert 
explains.
By Steve Jordan

p. 32, 52featured
advertising
6 5 Free Information 

Guide

76 Historic Properties

p. 48 
p. 40

p. 26
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Two GREAT Lead based Paint Strippers!Made from soybeans! * *

100% Biodegradable • Easy Clean Up • Removes MULTIPLE layers
These two great lead based paint strippers are a great addition to your store for your customers. They 
contain no methylene chloride, are not alkaline based strippers and each cleans up easy with a degreaser 

water. Unlike traditional strippers, SOY-Gel and LEAD OUT let your customers work without the odor 
indoors or outdoors for a guaranteed safe restoration process!
or

■ Franmar’s

Lead outSOY*
Paint & Urethane Remover Lead Paint Remediator/Remover

Franmar’s LEAD OUT is a new exciting lead based 
paint remover that renders lead paint nonhazard- 
ous for safe removal. LEAD OUT uses a special 
patented system that reacts with lead at the 
molecular level to alter the lead compound to a 
nonhazardous compound permanently. The result 
is a simple and affordable way to safely remove 
lead-paint.

SOY'Gel is designed to remove multiple layers of 
virtually any type of coating. Gel formulated for 
easy use on horizontal and vertical surfaces. 
During the removal of lead based paint, lead 
becomes encapsulated in the gel, preventing air 
born lead particles, allowing for safe and easy 
disposal. Our tried and true paint stripper SOY»Gel 
is a customer favourite for any restoration job!

Lead paint removed from an early 1900’s home in Chicago

Restored antique kitchen caoinet

SOT<Gti
puntnMI

Multiple layers of old varnish removed
Heavy metal paint bridge restoration

sold in quarts, gallons, 2.5 gallons, and 5 gallons**

FRANMAR Call Today!
800-538-5069 www.franmar.com
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stained glass (page 48), you might just feel like enough of an 
expert to try your hand at a repair project, if so, head online for 
a step-by-step tutorial on making loose glass panes sit tightly 
in their cames again. If you're buying new (or would rather 
leave the repair work to the pros), you're also in luck—we've 
got links to some of our favorite glass artisans and restorers.

Shop Talk
It's natural that a town as steeped in historic architecture as 
Pasadena (see page 22) would have more than its fair share 
of places to shop for old-house parts. Before you head to this 
bungalow-friendly city, check out our online shopping guide 
for the best places to find handmade art tile, vintage lighting, 
architectural salvage, and more. (We've even thrown in a cou­
ple of places further afield in Los Angeles for good measure.)

What You've Learned
Starting on page 44, author Charity Vogel chronicles 25 of the 
best lessons her old house has taught her. But we know that old 
houses can be never-ending teachers, and that, despite some 
common issues, no two are exactly alike—so we want to hear 
what your most memorable lessons are. Whether it's something 
practical (like learning how to patch plaster) or more abstract 
(like realizing that you're perfectly happy to watch your shoes 
slide across a slanted bedroom floor), share it in our special 
forum on MyOldHouseOnline.com.

6 OLD-HOUSE JOURNAL FEbRUARY-MARCH 2013 www.oldhouseonline.com



THE
DESIGNER

CRAFTSMEN
SHOW

The Greater Philadelphia

HISTORIC HOME SHOW
The resource for Restoring, Renoikiting and Preserving 

our Nations Architectural Heritage

The event jor anyone who to knote 
hole to creatCf decoratCt (earn, /jreseree, 

restore, renovate and ^play our NatUm*s 
Architectural History, This shote is 

071 mvaluable tool for both 
professio7uds and homeoumersi

OF
Greater Philadelphia

The Designer Craftsmen Show celebrates 
the inost time^honored American craftsmen 
and features the highest - quality fine art, 
traditional crafts, contemporary folk art, 

museum^quality replicas, original artworks, 
and fine furniture reproductions.

Valley Forge Convention Center 
Valley Forge, Pennsylvania

March 8-10, 2013
OPENING NIGHT 
PREVIEW PARTY
Friday, March 8, 2013 

6pni - 9{-)m
Admission: $20 per pei'son

SHOW DATES
Saturday, March 9, 2013 

10am - Spin

Sunday, March 10, 2013 
Main - 4pm

Admission: $12 per perst>n
Cliildivn 18 and iimk-r iKionipiinied hv a |Mid adult aa* tav 

NostrollciN or taiiKTas ixTmitted on the diow

Qice inside the sliows. enjoy FREE inttxinative workslu)ps. watch 
educational demonstrations anil slit)p hard'to'find period items, 

specialty restoration pixxlucts, services and more!

For more information visit 
HistoricHomeShows.com or call 

800.782.1253 for more information.
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01d;Housem ^ Journal*editor’s note
On Turning 40

Demecra ^:^»pi>nis 
S^via Gashi-Silver 
Qarc M. Alexander 
EJie Mann 
Karen Smith

EOrON IN-CHIEF

DESION OUtKTOR

MANMMC EDmW

AmCMKCTOII

OMFTM. Am OMKTM

ASSISTANT ART OUUCTOA 
aCOUM SPECIALIST Nathan Winter 

Melissa Newman 
Dale Dis^ue
Nancy E. Beny NoeOe Lmi Casde, 
Steve JtTrdan. Rub Leanna, John Leek 
James C Massey Shkley Maxwell, 
Aivly Olenick, Ra>' Tkhiwre 
Danielle Small
Jsmalll^ hunsebuyerpuhs.Dwn

Becky Bcmte

NwrnieCu hnmehuyen>i^'C<*'<’
Carol Murray
emurravCo himefuyerpubi.cofQ 

Sharon Hinson, MarJiVK EUena 
(B88) 507-0501

K)RTY IS A MILESTONE BIRTHDAY—whether >t)urs or mine— 
and especially if the birthday in question belongs to a maga- 
zine! As wx* begin celebrating OHJ's 40th year, it’s time 
to take stock of where weVe been, what we’ve meant to 
so many, and where we’re headed in the future. So don’t 
be shy—I’d love to hear from all of you. What do you 
like best about the magazine, and what would you like to 
see nu>re Are there topics we cover ttx) often, or twt 
enough/ Do you want more tool reviews, tutorials, and 
in-depth DIY restoration? Or would you rather take more 
armchair tours through beautifully restored perUxl htHnes? 

I ask because—as alwa>^—1 aim to deliver the OHJ you’re looking for, the one 
that helps you nurture >\)ur houses, restore their long-lost features, and inspire 
your old-house dreams. Please don’t hold back on yi7ur commentary—getting 
feedback fr<im you is one of my favorite parts of this job.

To launch our 40tli year, we’ve added some new touches to the magazine. 
We’ll have special anniversary articles in every issue: sUJries where OHJ has 
made a difference for someone, or that revisit topics we’re famous fcir cover­
ing (see “Learning Curve,” page 32). The special index at right highlights our 
decades-long advertisers—folks whose businesses have grown alongside our 
magazine—because the story of OHJ is intimately invi4ved with the blossoming 
availability (rfreproduction house parts. We’ll also revisit some stories from issues 
past to remember practical advice we’ve offered thmugh the years—check out 
Virtual Vault” (page 26) for an example. We even have a special Aniuversary 

Giveaway that will award one lucky winner $1,000 worth of perkxl lighting 
(details bek)w). And we’ve got more surprises in store for you as the year goes im.

While a lady may iK7t like to reveal her age, we’re so prcnid of OHJ’s 40th 
birthday that we’re planning a yearlong celebratkm that will culminate in a 
blowx)ut anniversary issue this fall. Stay 
tuned to mark this milestone with u 
and don’t forget to send in your stories and 
comments!
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Anniversary Giveaway
Have you dreamed of outfitting your home with period-perfect lighting? How 
about doing it for free? Our friends at Rejuvenation have generously donated 
some serious swag—$1,000 worth of fabulous lighting—to one lucky OHJ 
reader. All you have to do is tell us—in 200 words or less—why your house is the 
most deserving, and how OHJ has helped you restore it. The winning essay will be 
published online and excerpted in the magazine. Feel free to send in pictures, too, 
to ohjeditorial@homebuyerpubs.com, or enter online at oldhouseonline.com.

VKEPRESIOENT.fT

DIRECTOR OF ICTAIL lALES

RETAIL EAlf S MANAGER

RimOoWyDICrTAL ADVERTISING 
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Privacy cf Mailing Lui- W; mx our sidscrtbei kst m reputable 
crfufamei. U yiRi do nm ««h to rcccirv ptmaUKTuI matenal 

trom ixhcr companies, fleese caS us, enS frtt. at (8CCn 254-1797.
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Congratulations to our Advertisers
Old-House Journal has been proud to partner with these companies 

the years to provide you with excellent products and services.

SINCE 1986 (the year we became a ^ssy magazinei)
ABATRON* abatron.com 

AMERICANA/DEVENCO* shutterblinds.com 
ARCHITECTURAL COMPONENTS architecturalcomponentsinc.com 

AUTHENTIC DESIGNS* authenticdesigns.com 

BALL & BALL ballandball.com 

BATHROOM MACHINERIES deabath.com 

BRADBURV & BRADBURY bradbury.com 
BRIAN F. LEO CUSTOM HARDWARE brianfleo.com 

CARLISLE WIDE PLANK FLOORS wideplankflooring.com 

CHELSEA DECORATIVE METAL thetinman.com 

DECORATORS SUPPLY decoratorssupply.com 

DESIGNS IN TILE designsintile.com 

FELBER ORNAMENTAL PLASTERING felber.net 

GOOD DIRECTIONS gooddirections.com 

HISTORIC HOUSEFITTERS* historichousefitters.com 

J.R. BURROWS & CO. burrows.com 

KING'S CHANDELIER* chandelier.com 
MAC THE ANTIQUE PLUMBER antiqueplumber.com 

MAD RIVER WOODWORKS madriverwoodworks.com 

MARVIN WINDOWS & DOORS marvin.com

MONARCH CUSTOM RADIATOR COVERS*
monarchcovers.com
MOUNTAIN LUMBER CO. mountainlumber.com 

REGGIO REGISTERS* reggioregister.com 

REJUVENATION rejuvenation.com 

ROY ELECTRIC LIGHTING royelectric.com 

SHUTTERCRAFT* shuttercraft.com 

STEPTOE & WIFE steptoewife.com 

SYLVAN BRANDT sylvanbrandt.com
TREMONT NAIL* (now owned by Acorn Mfg.) tremontnail.com 

VICTORIAN LIGHTING WORKS* vlworks.com 

VINTAGE WOODWORKS vintagewoodworks.com 

W.F. NORMAN* wfnorman.com
WILLIAMSBURG BLACKSMITHS williamsburgblacksmiths.com 

WOODSTONE woodstone.com

over
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Decorative Metal Ceilings

Original tunH3<*the*cefiturv patterns 
eighty year oW dies, the W. F. Nomun Cor»dration's once 
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ings. Thair growirig polarity stems not only from nostalga tut 
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•euK 04773 • l40e44140SS 'll'.O. gox 929 • Nevada. SrsirMd
•^tooe.

wwtepor

MORE ADVERTISERS FROM THE

EARLY YEARS
* See page 65 to find 
current advertisements

DECORUM decorumhardware.com

MASTER APPLIANCE*
masterappliance.com
THE RENOVATOR'S SUPPLY
rensup.com
VANDE HEY RALEIGH ROOFING
vhr-roof-tile.com

the

w ^feswral'O*'

oipntmd'
An unprecedented advance 
m wood repair, die Wood 

6V6n Restor«tioii System, with
UquIdWood and WoodEpox 
can regener^e rotted, 

rnimblinp damaged, even mlssii^ wood, 
' y Available in kit form. Can be 

wood, used for virtually any api^ica- 
tioa Send for bee 4-page 
brochure and full details.

coltRestore 2t netita^in
W\ sites

$62.50this rotted,

tolAdd beauty and character
authentic restoration i

write;
Stepsf

with CaHot•s.

(203
ABATRON, INC.

141 Center Dr., Dept OH 
Gilberts, IL 60136

312-426-2200
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Circle 024 on Free Information CarriT

Weathering the Storm
In your latest edition of Old- 
House Journal, there was an arti­
cle on Ocean Grove, New Jersey 
[Style, December/January]. It was 
a great article, but I’m wonder­
ing how the town fared through 
Hurricane Sandy. I would hate 
to hear that there was a lot of 
damage, but looking at the path 
of the storm, it seems like it took a direct hit.

Susan L. SlianWin 
Om'ille, Ohio

Like the rest of the Jersey Shore, Ocean Groie felt the brunt of the storms 
damage. The website NJ.com reports that high winds peeled hack the 
stainless steel roof 0/die 1894 Great Auditorium; fortunately, creu/swere 
able to secure it in time to prevent the storm from damaging the interior 
of the historic building. The storm also destroyed the town’s boardwalfc 
and pier (plus the Ocean Grove Fishing Club building that stood at the 
end of it), but according to the Ocean Grove Chamber of Commerce, 
overall damage uos relatively minor compared to other nearby towns. To 
donate to Ocean Grove’s relief efforts, please visit oceangTove.org. -Eds.

Color Kudos
I really love that you included a mono- 
chromatic color scheme in your article 
on ceiling medallions (“Looking Up,”
December/January], because this is 
something I wouldn’t have thought | D 
about. I recently helped with the col- | 
or selection of the crown moldings, | 
medallions, etc. for an 1872 ceiling, g 
and 1 see multiple bright and bril- | 
liant color schemes quite frequently.
Plasterwork finishes off rooms to a fantastic degree! I would 
go so far as to say that it’s my favorite part of anyTHE GREENEST BUILDING 

IS THE ONE ALREADY BUILT.
MASTER OF SCIENCE 
IN HISTORIC PRESERVATION

room.
Taylor

Via OldHouseOnline.com

Opening the Door
Thanks for the instructional on fixing doorknobs [Ask OHJ, 
December/January]. Sticky doorknobs and door jambs are one of 
my pet peeves, and 1 used to always chalk it up to bad engineer­
ing. You’ve not only elucidated the real problems with stubborn 
door hardware, but also given practical, frugal ways to fix them.

Edward
Via OldHouseOnhne.com

saic.edu/mshp

Fall 2013 Deadline: February 1, 2013
Apply now at saic.edu/gradapp

5AIC Graduate Admissions
800.232.7242 | 312.629.6100 | gradmiss@saic.edu
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▼Circle 016 on Free Information Card

Helping People Build Beautiful 
Country Places Since 1974/

Reader Tip of the Month
To remove wallpaper without damag­
ing it, try steaming or soaking it in 
water with a bit of vinegar and dish- 

ashing liquid added. This has to be 
done very gently—once you have an 
inch or two peeled off on a vertical 
side, spray or steam the next part from 
the front and behind (where the paper is still attached to 
the wall), and allow time for the water to penetrate; you’ll 
probably have to spray repeatedly to keep it from drying out. 
I like to use a plastic card (like those that come with credit- 
card offers you get in the mail) to gently lift the wallpaper 
edges. Don't try to pee! off more than about 12" at a time to 
minimize damage to the paper.

w

Charles J.
Via M^jOidHouseOnline.com

Got a great tip to share with other old-house lovers? Let
know at OHJEdltorial@homebuyerpubs.com.

us

▼Circle 001 on Free Information Card

Wood for your home.
Our Specialty.

WOOD
FLOORING
PANELING

Spring Source
In your most recent Ask OHJ article on repairing doorknobs, 
you state that most doorknob problems start with a broken 
spring and recommend that homeowners look to a hard-

TRIM
TREADS

COUNTERS

reclaimed
oak
flooring

antique hardware specialist for replacementware store or an 
springs. I had a doorknob with a broken spring, and I scoured 
every hardware store, industrial spring business, home center 
store, and antique store in central New York without sue- 

Finally, 1 discovered that full-service locksmiths carry 
pply of doorknob springs. They had the exact spring to 

fit the doorknob of my llS-year-old house.

cess.
A.E. SaiUpsoa su

Clifford H. Crain 
Via email www.aesampsonandson.com 

800-769-6196 
Warren, Maine 

USA
Send your letters to OHJEditorial@homebuyerpubs.com, or Old- 
House Journal, 4125 LafayetteCenterOrive, Suite 100, Chantilly, VA 
20151. We reserve the right to edit letters for content and clarity.

FEBRUAB.Y-MARCH 2013 11OLD-HOUSE JOURNAL
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By Clare M. Alexander

CALENDAR ON THE RADAR

Coming Up DowntonFEBRUARY 14-24 
PALM SPRINGS. CA 

Modernism Week 
Revel in all things mid- 
century modem during 
this week-long celebra­
tion, which features bus 

tours, lectures, and a 
furniture show and sale. 
Don't miss the opening 

night party, held at Frank 
Sinatra's Twin Palms Estate. 

modernismweek.com

When Old-House Journal was 
founded in the early 1970s, 
the seeds of a Victorian revival 
were just starting to take root.
In the four decades since, as 
other styles (like bungalows 
and ranches) have drawn a 
slew of old-house groupies, 
interest in Victorian design 
has noticeably waned. But 
now it could be poised to 
make a comeback—thanks 
to Downton Abbey.

The popular British 
period drama (which starts 
its third season on PBS on 
January 6) centers around the 
turn-of-the-century exploits of 
an aristocratic family—and 
their cadre of servants—as 
they attempt to retain control 
over their beloved estate in the face of a rapidly chang­
ing world. While snappy dialogue and soapy plots 
account for much of the show’s appeal, its impeccable 
re-creation of Victorian life is also a big draw—and 
has led to increased traffic at historic sites.

Highclere Castle, the massive 300-room manor 
westof London where Doumto?i Abbey is filmed, has 
seen its visitor count almost double since the show 
began airing in 2010; tickets for tours are sold out until 
spring 2013. Highclere’s popularity led its owner, the 
Countess of Carnarvon, to publish an account of its

real-life Edwardian-era inhab­
itants; Lady Almina and the 
Real Doumton Abbey spent 18 
weeks on the New York Times 
best-seller list.

And it’s not just Highclere 
Castle that’s receiving atten­
tion—other grand houses of 
the era are seeing more visi­
tors, too. At Filoli, the 1915 
Bay Area mansion that’s been 
called “an American version of 
Downton Abbey," public rela- 

is tions coordinator Christina
Ui Syrett says, “Our numbers 
I for visitors, membership, and 
g events have continued to go up
ee
§ in spite of the down economy. 

We certainly feel that because 
of the popularity of Doumton 
Abbey, there’s been a greater 

increase in people’s interest in history.”
The National Trust’s Pciya Chhaya agrees. 

“Shows like Downton Abbey remind people of dif­
ferent times and allow them to make connections 
with other generations that they would not have 
made otherwise,” she observes. It remains to be seen 
whether that will translate into a new wave of hom­
eowners intent on replicating the show’s sumptutms 
interiors, but, Chhaya says, “it does subtly influence 
how viewers think about place, making individuals 
more amenable to the work of historic preservation.”

FEBRUARY 22-24 
ASHEVILLE. NC 

Arts & Crafts Conference 
The country's premier Arts 
& Crafts gathering returns 
to the Grove Park Inn for 
a weekend of seminars, 
workshops, house tours, 
and antiques and con­

temporary works for sale. 
Highlights include a dis­
play of Saturday Evening 
Girls pottery and a talk 

on the origins of the A&C 
revival. (828) 628-1915; 

arts-craftsconference.com

The Gothic-influenced Highclere Castle fea­
tures opulent Victorian interiors.

MARCH 8-10 
VALLEY FORGE, PA 

Designer Craftsmen and 
Historic Home Show 

Meet the editors of 
Old-House Journal and 

Old-House Interiors, attend 
free restoration demon­
strations and workshops, 
and explore a wealth of 
beautiful artisan-created 

objets d'orfand traditional 
CTafts, (800)782-1253; 

historichomeshow.com

MARCH 21-24 
SAVANNAH, GA
Tour of Homes & 

Gardens
Get a rare glimpse inside 

this historic Southern 
city's stately private 

homes on a self-guided, 
weekend-long tour. Each 
day features a different 

collection of five to eight 
houses and gardens. 

savannahtoufoftiomes.org

OLD-HOUSE RESOURCE

Test Drive a Door
The front door is one of a house's most prominent architectural features—not to mention, a well-made 
entry door is a considerable investment, if you're in the market for a new front door, it's important to 
choose one that suits the style and tone of your house, but doing so no longer requires a major leap 
of faith. The test-drive feature on Simpson Door's website allows you to upload a photo of your house, 
then drag and drop different door styles from the company's line onto the image. With a wide variety 
of traditional styles (colonial, Victorian, Arts & Crafts) available to preview, it's a good way to kick-start 
your door search, even if you ultimately end up buying elsewhere. To try it out, visit simpsondoor.com/ 
test-drive-your-door.
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BOOKS IN BRIEF

classical, Gothic Revival,
Arts & Crafts, and Tudor 
styles, albeit on a much larger 
scale. (You’ll also see some 
familiar names; the book 
features photos from houses 
by such luminaries as C.F.A.
Voysey and Edwin Lutyens.)
In that way. The Edwardian Country House 
functions not only as a voyeuristic escape 
into the lifestyles of Britain’s Gilded Age 
rich and famous, but also as inspiration for 
restoring houses of similar vintage.

Newly available in paperback, Lionel 
Lambourne’s The Aesthetic Movement 
presents a comprehensive history of the 
decorative style that took root in the last 
decades of the 19th century. Tracing the 
movement from its beginnings on the

uch like America’s heritage, our 
architectural history is a bit of 

a melting pot, bringing together influ­
ences from around the globe and reimag­
ining them through a quintessentially 
American lens. From the refined manors 
of the English countryside to the exotic 
tea houses of Japan, two newly reissued 
books demonstrate the incredible variety 
of architectural influences in America.

First published in 1982 and out of 
print for decades, a newly updated version 
of Clive Aslet’s The Edwardian Country 
House hopes to capitalize on the Downton 
Abbey fervor to capture a new generation 
of old-house enthusiasts. As Aslet walks 
through the architectural and social cus­
toms of the Edwardian era (roughly 1890- 
1940), readers will recognize elements of

M
-2;^. EDWARDIAN
COUNTRY HOUSE

S4)CUL AND ARtHJTtCTURAL

awe Askt

heels of Britain’s Industrial Revolution to 
its eventual tapering into Arts & Crafts 
and Art Nouveau, Lambourne chronicles 
Aesthetic influences on art and interior 
decoration through the eyes of tastemakers 
as varied as John Ruskin, James McNeill 
Whistler, and Oscar Wilde. If you’re inter­
ested in the Aesthetic Movement, you’d 
be hard-pressed to find a more thorough 
history of the subject.

TCircle 006 on Free Information Card

Allied Window, Inc.
Invisible” Storm Windows'

ARied has a strong commitnwit to high
quality^ oatom storm mndows ana the capahilfty to meet the 

M' needs of any home or other building with sin^ glass
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ask ohj
My carpenter discov­
ered some live termites 
in a small amount of 

wood framing around the window in 
my dining room, but thinks that once 
an exterminator treats this wood, it 
should be fine. Thoughts?

A
Ray Tschoepe: Few words

♦ have the power to instill fear
♦ in an old-house owner more 

than the phrase “you have termites.” These 
insects are mostly silent and insidious, and 
they’re credited with causing billions of dol­
lars in property damage in the U.S. every 
year. For the most part, subterranean ter­
mites (living in the ground, and prevalent 
throughout the U.S.) and dry wood termites 
(living in the wood on which they feed, and 
most common in the warm South) account 
for most of die damage.

The most important task for a home- 
owner who’s discovered an infestation is 
to locate and enlist the help of an expe­
rienced termite inspector who can care­
fully examine the extent of the damage. 
Termites destroy wood slowly, so take your 
time to find a competent individual. A vari­
ety of treatments are at an exterminator’s 
disposal, and will eventually rid the house 
of these wood-munching pests. Once the 
treatments have begun working, repairs and 
replacement can begin. Repairs following 
tenniie infestation can be very disruptive, 
since they require the removal and reinstal­
lation of interior and exterior ceiling, wall, 
and floor finishes.

Although infestations are commonly

ABOVE: Termites invaded the wood framing 
around this reader's bay window, eating away 
at the wood (left). Often, damaged mem­
bers can be joined to new wood, which will 
strengthen them while avoiding the hassle of 
complete replacement.

BELOW, FROM LEFT: Signs of a termite problem 
include frass (termite excrement) mixed with 
sawdust, dirt tunnels leading from ground to 
wood, or an actual swarm of insects.

raining the damage needs be removed and 
a new piece of wood, sized to match the 
defect, can be fixed in its place with glue 
and/or metal fasteners.

When the damage is more extensive, 
assume that you’ll need to completely 
replace wooden members or pair deterio­
rated pieces with new wood. (The second 
option is your best bet if removal will be 
too damaging to the surrounding structure.) 
Floor joists, for example, are more easily “sis- 
tered" than replaced since the latter would 
require removing the damaged lumber after 
cutting or pulling it free from dozens of 
flooring nails. Where structural members 
are involved, it’s important to employ a car­
penter experienced with temporary jacking 
and shoring, since integral supporting mem-

identified after a fair amount of damage 
has occurred, being aware of the common 
warning signs of tennites might save you 
some time and expense. Among these are 
the appearance of small piles of sawdust 
mixed with excrement (frass), diin drinking- 
straw-like tubes constructed from soil that 
connect the ground to a piece of lumber, 
or even stumbling upon a termite swarm 
(which occur March through May) or its 
aftermath, consisting of piles of shed trans­
lucent wings.

Early detection can mean minimal 
damage and repairs. For example, the wocxl 
can be opened to reveal termite passages, 
which can be filled with a low-viscosity 
epoxy forced into small cavities. Or maybe 
only a portion of a joist, plate, or stud con-
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Wekmw(Mhousesbers will be temporarily disabled while new 

material is fitted.
When installing new wood, consider 

spraying it with a borate insecticide/fun' 
gicide (like Bora-Care) first to provide 
a line of defense against future attacks. 
Unfortunately, termites can simply move 
on to other unprotected areas. Keep a sharp 
eye out for these pests—they attack old and 
new construction equally.

MORE QUESTIONS ANSWERED
Our kitchen has an existing wall of cabinets we don't want to mess with. For the 
rest of the kitchen, we're having trouble finding matches or a craftsman who "gets 
it."We keep hearing we should rip out and replace. Any suggestions? -Jacqueline

A: As a carpenter who has built and 
removed the type of cabinet you have, 
! wish you luck. Mostofthis era's cabi­
nets were built in place with no back, 
and removing them often destroys 
them. A good carpenter with the right 
tools could build these; it's all in find­
ing the right person who appreciates 
your old house. -Randy

A: Try Craigslist. I've bought two sets of cabinets, 
one from a 1915-1920 bungalow and one from a 
1900 farmhouse. I plan to rip out my circa 1980s 
kitchen and put it back the way it should be. The 
cabinets I got were $100 each. -Psychochix

A: I would keep looking for a carpenter who 
can and will make copies of your existing cabi­
nets. Matching salvaged hardware will be a lot 
easier to find. -Phil

RayTschoepe, one of 
OHJ's contributing 
editors, is the director 
of conservation at 
the Fairmount Park 
Historic Preservation 
Trust in Philadelphia.

Have questions about your old house? We’d love to answer them in future issues. Please send your questions to Ask OHJ, 4125 Lafayette Center Dr., 
Suite 100, Chantilly, VA 20151 or by email to OHJEditorial@homebuyerpubs.com.

TCircle 034 on Free Information Card

FEBRUARY-MARCH 2013 15OLD-HOUSE JOURNALwww.oldhouseonline.com



i.

The report found that whether in remote 
areas or downtown districts, preservation 
had an economic payoff.

DA: There are several tourism-related 
case studies in the report.
ST: One of the most compelling is in a 
remt^te town called Silverton—popu­
lation 500—which is in southwest 
Colorado near Four Corners. When the 
town’s major mining employer closed 
down, they decided their future was in 
heritage tourism. Preservationists did 
some work on the historic courthouse 
and acquired the jail, which they con­
verted into a museum. These community 
efforts have attracted significant numbers 
of tourists to the area.

Preservation Works
I ’ A new report from the Colorado Historical Foiinda- 
n ■ tion proves that preservation is a boon to the 
|1 my. Deputy State Historic Preservation Officer Steve 
||l Turner walks us through the reassuring findings.

By Demetra Aposporos

econo- DA: What did you discover about how 
preservation helps build communities? 
ST: In large part, the gist of the study was 
to demonstrate that historic preservation 
does build communities, making them 
stronger by stabilizing them. We looked 
at the whole notion of historic designa­
tion giving stability, knowing that your 
neighborhood will still look and feel the 
same 20 years from now. Part of it, too, 
is that we know historic neighborhoods 
attract people who are interested in the 
architecture itself; when they move in, 
they do reinvest and fix up their houses. 
Historic buildings are an important part 
of what makes people cate about a par­
ticular place.

DEMETRA APOSPOROS: What does your 
newly updated report, 'The Economic 
Benefits of Heritage and Place," show? 
STEVE TURNER: The newest data 
roborated information that was gathered 
in two previous reports from 2001 and 
2005, but added significant information 
about job creation. We wanted to see 
how many jobs were created in relation 
to preservation; it turns out the gross 
number is about 34 jobs for every $1 
million invested in historic preserva­
tion. Between 1981 and 2010, that’s more 
than 34,000 jobs in Colorado alone— 
full time, one-person-per-year jobs.

DA: Did you look at commercial proper­
ties, too?
ST: We did in Fort Collins, and ftxmd the 
same thing there. Compatable commercial 
buildings tliat were not in the historic down­
town were a little less valuable than those 
in the historic district.

cor-

Historic buildings are an 
important part of what 

nuikes people care about 
a particular place. DA: What's your ultimate goal?

ST: One goal is to advertise and promote 
the benefits of historic preservation, and 
we needed to have something to say. We 
also wanted to be able to answer people 
who ask, “Why is the state investing in 
historic preservation?” We make the argu­
ment that these investments are having a 
very important effect in Colorado, building 
a more sustainable environment, creating 
jobs, and building stronger communities.

DA: The report also explored preserva­
tion's impact on tourism?
ST: Yes, tourism is a major sector of our 
economy in Colorado. The report looked 
at what heritage tourists—those coming to 
see old towns, museums, and art—^paid in 
comparison to pure recreational tourists, like 
people camping in the mountains. We found 
that heritage tourists spend an average of 
$114 more per trip, or 30 percent more than 
the average recreational tourist.

DA: Was there new information about 
home values?
ST: People often express concerns that 
historic designation could adversely affect 
property values. Our report found no evi­
dence that designation adversely affects 
property values. In fact, in most cases we 
found a slight increase against comparable 
properties that are not designated—and 
in no instances were they lower.

ce
9
8
aq

For more irijbrmaaor}, visit historycolomh.org.
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P Upgrade to

OverBoards!
Our Subway Mosaics coUection features 
historic and made-to-order unglazed 
porcelain, marble, and Victorian geomerric 
mosaics, to restore the distinctive charm 

of tilework in the period home.
OverBoards are hish-quality classic upgrades for radiant baseboards. 
Foundry-crafted of solid cast aluminum, OverBoards install easily over 
your existing baseboards, and complement 
your home's classic architectural details.

PRESERVING OUR TILE HERITAGE

ORP&R SAMPLE.!) ONLINE: Classic Upsrades for Baseboard Heat

WW HeRlTAOeTiL& COM Call 1-877-466-8372 or visit us at www.Go-OverBoard.com

▼Circle 017 on Free Information Card
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period products
By Clare M. Alexander

Add a shot of opulence to your interiors with these elegant picks.

Streamlined Sink Mercury Rising
During the Victorian era, mercury 
glass (also known as silvered glass) 
was all the rage for tableware and 
decorative items, its trademark sil­
very glimmer created by coating 
the interior of double-walled j 
glass with silver nitrate. Wth 
their new Galatia 
pendant,
Meyda has 
replicated 
this prized finish
and applied it to another late-19th-century 
form: the scalloped shade. Hung over a 
breakfast nook or island in a Victorian-era 
kitchen, these pendants will add just the 
right amount of subtle sparkle. $324.95. Call 
(800) 222-4009, or visit meyda.com.

A double vanity can be a time-saving 
addition to a master bathroom, 
allowing a busy couple to go about 
their morning routine without hav­
ing to negotiate sink privileges.
And it's not without some historical 
precedent—elaborate turn-of-the- 
century bathrooms sometimes fea­
tured two sinks (although not usually 
side-by-side). At 49" wide, Devon & 
Devon's new Wide Blues console is 
still small enough to fit in the average 
old-house bathroom, and its chrome 
detailing recalls auto-influenced 
Streamline designs, making it a good 
choice for 1930s, '40s, and '50s hous­
es. $8,257. Cali (718) 649-5882, or visit 
devon-devon.com.

Aesthetic Advantage
Though not as well-known as some of his contemporaries, British 
designer BJ. Talbert was one of the pioneers of the late-19th-century 
Aesthetic Movement. Bradbury & Bradbury has brought some of the 
designer's most popular wallpaper patterns back to life with their 
new BJ. Talbert roomset. Featuring both wall and ceiling elements in 
Talbert's original palette, the new papers are a sumptuous and accu­
rate addition to houses of the era. Fill papers from $6S/roll; accents 
from $28/yard. Call (707) 746-1900, or visit bradbury.com.

Silver Soaker
If you're on the hunt for a statement-making bathtub to take 
center stage in your restored bathroom, look no further than 
Waterworks' Margaux pedestal tub. With sensuous curves and 
the gleaming patina of burnished cast iron, the tub is an eye- 
catcher against the backdrop of a classic all-white bathroom. 
Plus, its enameled interior, gently sloped ends, and generous 
proportions ensure that the tub feels Just as luxurious as it 
looks. $12,000. Call (8(X)) 899-6757, or visitwaterworks.com.
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tools (Sl materials
make your old^house projects easier.Our editors pick the best products to

Brushing Up
If you've ever tried to spread wood glue with a traditional 
bristled brush, you know what a pain cleanup can be— 
not to mention, if you leave any glue behind, the brush 
is often rendered virtually unworkable. Rockler's Silicone 
Glue Application Kit solves that problem; The silicone 
tools (a bristled brush, spreader, and tray) can be rinsed 
clean easily with warm water. And if you miss a spot or 
forget to clean up altogether, that's all right, too—dried 
glue simply peels off the tools. Three-piece set, $14.99. 
Call (877) 762-5537, or visit rockler.com.

Stone Cool
When you're updating an old house's stone features—like a river- 
rock fireplace or a fieldstone foundation—using manufactured 
stone veneers can make installation easier while still fulfilling his­
torical style requirements. Eldorado Stone recently added a slew 
of new colors to its already broad offering of architectural stone 
veneers. Designed to complement various regional landscapes, 
the colors range from sun-washed reds and browns (like Country 
Rubble in Tuscany, shown at left) to deep charcoal grays. $6 to $9 
per square foot. Call (800) 925-1491, or visit eldoradostone.com.

Mortar Matters
Mortar repairs are an inevitable fact of life on masonry 
houses. Before you can get fresh mortar in, however, the 
old mortar has to come out. The mortar removal tool set 
from Trow and Holden (which has been making stone­
cutting hand tools since 1890) includes all the necessary 
implements for this meticulous task. The collection of 
chisels and rippers connects to a pneumatic hammer to 
make light work of hard mortars, but can be easily adjust­
ed for fine detail work, too. An accompanying toot pouch 
keeps the various components organized. $499. Call (802) 
476-7221, or visit trowandholden.com.
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LEFT: A combination square makes it easy 
to accurately measure for the placement of 
cabinet hardware.

How to Use It
Because the combination square has a 
ruler on it, you might assume that its pri­
mary function is to take measurements. 
But I find it most useful for replicating 
measurements and making accurate lay­
out marks. For example, instead of mea­
suring a dozen times around a door for a 
casing, 1 set the square to my measure­
ment and run it around the door, hold­
ing a pencil to the nose of the blade in 
the groove that runs down the center. I 
can count on the measurement being ab­
solutely accurate all the way around the 
door or window—unlike taking such a 
small measurement with a tape measure, 
which isn’t easy to get right once, and is 
even tougher to get right a dozen times.

When I do use the combination 
square to measure something, it’s in 
one of those oddball scenarios where no 
other tool will do, like marking cabinet 
drawers so the drill holes for hardware 
are in the same place on every drawer. 
This is all but impossible with a tape 
measure because you can’t accurately 
hook the tape and transfer the mea­
surement around various panel profiles. 
The combination square is also the best 
tool I know for laying out cutouts for 
electrical devices when installing wood 
paneling. Not only can you use it to get 
the measurement from the wall, but you 
can use the same tool to mark square 
lines on the panel to be installed. Ditto 
for pipe penetrations like you’d find in 
a bathroom remodel—I can measure to 
the center of a stubbed-out pipe more 
accurately with a combination square 
than any other tool I have.

I also use a combination square on 
various trim projects, from removing 
framing cleanly (it’s great for making 
square marks on a 2x4 or 2x6, where

Combination Square
It’s often relegated to the back of the toolbox, 

but the T combination square has loads of uses 
around the old house.

By Mark Clement

A
combination square is the kind of tool most people own 
because they needed it once, or thought they should get 

one, but that otherwise sits in the toolbox (for a long time) 
until a need comes up. But I’m not most people—and I’ve found so 

many uses for this indispensable and inexpensive little tool that it’s 
earned promotion from the toolbox to my tool belt.

s

i
s

A combination square is the mar- in sheet metal or the inside and outside 
riage of a ruler and a square. The ruler diameter of a pipe. The square comes 
slides through the body of the square, into play for anything from marking a 
making it easier to accurately measure board for a cut to calibrating tools to cut 
hard-to-measure items like the bends plumb and square.

g
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make sure you can see the gradations 
on the ruler. I’ve seen rulers so detailed 
that I go cross-eyed—'At increments 
are plenty accurate for average old- 
house projects.

In addition, there’s almost no better 
tool for verifying accuracy than a corn- 

closet shelves, bination square. If I’m setting up a new 
1 use a ledger saw or double-checking the accuracy of 

an old one, I can determine if a blade 
or setting is leaving a square cut. Ditto 
on a finished piece—I can cut the piece 
and check it with the square to make 

\ sure I’m on target.

my layout square is too 
wide) to installing linen

board to hold up 
V^'-thick shelfa

The Bottom Line
It’s hard to appreciate the convenience 
of a combination square until you’ve 
actually used one—but once you do, 
there’s no turning back to the tape mea­
sure for certain projects.

What to Look For
Although it’s a fairly simple tool, 
not all combination squares are cre­

ated equal. The tools I like best have 
a bit of heft to them, which indicates 
they’re solidly made. Even though I don't 

^ blank, and use the combo use a combination square every day, I’ve
jr square to mark the W line dropped or otherwise broken a number
“ above the ledger location of them. I also look for the ruler to have

7 ^ so that I don’t get confused a smooth, clean travel through the body
— about where my ledgers and of the square and that the knurled knob

that tightens it works smtwthly. Finally,

s The combo square's head 
often features a basic level. Carpenter Mark 

Clement is working 
on his century-old 
American Four­
square in Ambler, 
Pennsylvania, and 
is the author of 
The Carpenter's 
Notebook.

”<N
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With consistent floor-to-ceiling temperatures and lower humidity, Unico creates a family 
climate everyone can enjoy. The Unico System runs so quietly, and its compact design 
blends so well with your architecture, all you’ll notice is how comfortable you feel.

Tiie|ynico|SyitemVisit unicosy8tem.com/gsalrhandlertoieam more 
about our energy efficient line of HVAC products.

SFBBn Series
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“ CHARLES
gI^eeneV !{^
HOUSEPasadena, California

A Greene & Greene scholar shares 
his favorite spots in the renowned 
architects' adopted hometown.

Ifi\ «/: .f.,v
By Bruce Smith X I' •! I

«s JV\f.ith its mild climate and heady foliage 
Pasadena has long enchanted visitors. 
Turn-of-thc'century travel literature 

called the area “a Mediterranean wonderland,” and 
the mountain peaks, rising above the town, were 
said to evoke the Swiss Alps.

A funicular railroad that took travelers to an “Alpine 
Tavern” advertised itself as connecting “Switzerland and 
Italy...From Roses and Orange Groves to Snow in Two 
Hours’ Time.

Because this is Southern California, land of orange blos­
soms and freeways, a tour of the area can’t be done without a 
car. But only on foot will you understand the joy of Pasadena: 
the coolness beneath the tree-canopied streets; the sweet scent

of roses blooming in bungalow 
front yards; the quiet, inven­
tive artistry of Greene 6t 
Greene houses overlooking the 
Arroyo. Plan to park and walk: 
Pasadena needs to be experi­
enced as it was a hundred years 
ago, before cars and freeways 
overtook our lives.

w *
BELOW & LEFT:
Once a hub for vis­
itors to Southern
California, the
old Santa Retrain
station now holds
a cafe.

n

Missions, the exoticism early tourists found 
in the Mexican adobes. Stand in front of the former station and g 
imagine what it was like arriving in the Southlands a hundred 
years ago, leaving Midwest snow and sleet behind to face the soft | 
sunshine and swaying palm trees. The building is no longer a s | 
train station; the Santa Fe hasn’t come through Pasadena for two | 

decades. Today it’s a restaurant, worth visiting not only for the | ^ 
food but also to see the original Batchelder tiles preserved there. 15 

Stepping off the Super Chief back then, you’d go next door 11 
to the Hotel Green, a grand resort built in the Moorish and 
Mission Revival styles; think balconies, round towers, and turrets ? g 
with onion-shaped domes. It was like arriving in a fantasyland. 11 
The hotel complex covered nearly two blocks of the city center, i 

Now called the Castle Green, the main hotel is long gone, | ^ 
but the 1898-built annex remains, converted to apartments and | S 

condos. Walk by it, past the “Bridge of Sighs” that once con­
nected the annex to the main hotel, then continue to Colorado a g

s
s]

Old Pasadena
Start at the old Santa Fe train 
station on South Raymond. 
The 1930s Spanish Colonial 
Revival building really speaks 
to what Southern California 
was about: the romance of the

LEFT: The eclectic Castle Green 
mixes Moorish, Spanish, and 
Victorian styles.

Z CB
•J
* □
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Little Switzerland
. •! A century ago, you could catch the horse- 

drawn “Tally Ho Coach” to go sightsee-
ing up the wide, tree-lined Orange Grove |
Boulevard (dubbed Millionaires’ Row), g
past the palatial wedding-cake man- ® 
sions built by wealthy tourists who came | 
to visit and ended up staying. The one |

Ogreat remaining example is the Italian I 
Renaissance-style William Wrigley, Jr. | 
Estate (built for the chewing gum mag- | 
nate), all frothy and white and now the *
home of the Tournament of Roses.

ABOVE: The Italian Renaissance-style 
Wrigley Mansion serves as headquarters 
for the Tournament of Roses.

The coach would continue to a nearby 
cluster of homes, called Little Switzerland, 
that were the antithesis of the Wrigley 
mansion. It was here on the edge of the 
Arroyo Seco, the ravine at Pasadena’s 
western border, that architect Charles 
Greene chose to build his home in 1902. 
Over the next six years, working with his

Boulevard and “Old Pasadena,” where 
most of the buildings date from around 
the turn of the last century. The facades 
are more modern, though, dating from 
1929, when the street was widened and 
the original fronts replaced. It’s an incred­
ible example of historic revitalization— 
and a lively, vibrant street scene.

brother Henry, he designed a d(^zen more. 
He consciously rejected the traditional 
revival styles, creating instead an archi­
tectural vocabulary inspired by Japanese 
timber-frame construction, the Swiss cha-

▼Circle 025 on Free Information Card

**Weekend Warrior” or ""Pro 
Ij Doesn*t Matter...

»»
Sunrise is proud to introduce the model

#745 Double Consote Lavatory, a
You should always use high quali^ products on fine 

furniture. If the finish needs a little bit of help, don’t go to the extreme 
of stripping it. Restore it - with Howard Restor-A-Finish and then 
maintain it with Feed-N-Wax Wood Polish and Conditioner. Most 
finishes that seem to need a refinishing job can be restored in about an 
hour. Simply wipe-on the color of Restor-A-Finish that best matches the 
finish of your wood and then wipe-off. Follow up with a 
coat of Feed-N-Wax to maintain the restored look.
Call today to Rnd out where Howard Products are 
sold in your area, or visit our online dealer locator.

major addition to our collection of
antique style plumbing including

cbwfoot tubs, showers, faucets as well
pullchain watw closets andos

accessories, available through finer
bath showrooms nationwide.

Artiquvs. Cabinets, Oteks, Tables, Chars,
Pianos. PaneHna. Doors, Banister, ate.

WHOM COIMUSWi

EKmin9t* white heat rings* water marKe,
star tode. osIdaflOA. smoke damage, etc.

Howard Products, Inc.
560 Linne Road' Paso Robles, CA 93446 

'805) 227-1000 • www.howardproducts.com
800-444-4280 | www.sunrisespecialty.com
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my town
let, and the California casa de ranchero. 
The goal; to develop a singular style of 
architecture appropriate to California's 
climate and lifestyle.

Start your neighborhood stroll along 
Arroyo Terrace, just off Orange Grove. 
There you’ll find a string of 
eight houses, all designed by 
Greene & Greene. With the 
exception of the second house, 
which was drastically altered in 
1927, you can see the elements 
of their stylistic vocabulary 
being tried out, often for the 
first time; massive pilings of 
Arroyo stone and clinker brick, 
japonesque lanterns, verandas 
and pergolas, open courtyards 
and shaded porches, and low' 
pitched rooflines with rafter 
tails. The last house in this series, the 
Duncan-Irwin House, sited just where 
Arroyo Terrace meets up with Grand 
Avenue, is where the Greenes’ work 
finally found fruition with the unified 
style the brothers are known for today. 
This is the work that formed the basis 
for the architectural tour de forces just 
ahead in the their careers.

One block north of this neighbor 
hood, you’ll find the prime example of 
a Greene &. Greene masterwork, the 
David B. Gamble House, a National Trust

ABOVE: The Gamble House (open Thursday
through Sunday for tours) is unarguably the
Greene brothers' most famous work. LEFT:
Charles Greene's own home features a stone
and clinker-brick retaining wall. BELOW: The
Duncan-Irwin House, remodeled by Greene
& Greene in 1906, displays all the hallmarks
of the brothers' iconic style.

few decades. Few of them were architect-
designed; many came from plan books, 
and some were kit houses.

In the mid-1980s, as these out-of-date 
houses were being torn down, replaced 
with freeways or funky apartment build­
ings, a group of local homeowners realized 
what was being lost. They organized, and 
in 1989 succeeded in getting the neigh­
borhood, dubbed “Bungalow Heaven,” | 
designated as Pasadena’s first landmark S 
district. In 2008, it earned a spot in the s 
National Register of Historic Places. | 

Bungalow Heaven covers about a § 
square mile—16 blocks in a grid going I 
northeast from the corner of Orange | 
Grove Blvd. and Lake Ave. Head right | 
to the middle of it, park your car by | 
McDonald Park, then get out and walk. | 

Strolling the sidewalks, you'll see s 
meticulously restored bungalows in a | 
whole range of styles, from Japo-Swiss | 
to Mission, from Colonial Revival to || 
Craftsman. A number used stylistic tropes 11 
developed by the Greenes. The broad || 
eave overhangs with rafter tails were espe­
cially copied, as were the cobblestone and ^ z 
clinker-brick front porches. |l

But it is the neighborhood you |s 
should be experiencing—the leafy trees || 
overhanging the streets, children playing g g

Landmark. Built in 1908, it was delivered 
to the client complete with furniture, light­
ing, art glass, and carpets, all designed by 
the Greenes. It is meticulously preserved 
today as a complete work of art.

Bungalow Heaven
Pasadena was not all grand houses for 
wealthy tourists. As the city grew and 
Midwest migrants kept arriving by 
train—between 1900 and 1920, the city 
expanded fourfold—a new style of hous­
ing quickly went up: the bungalow. It was 

simple, casual, and intended 
for the spontaneous lifestyle of 
California. The mostly single­
story homes had broad front 
porches and open floor plans 
with front doors opening right 
into the living room.

Blocks and blocks of bun­
galows were built close to the 
city center, before the auto­
mobile dictated the spread out 
into the suburbs. In one

O Z

IS

area,
just northeast of downtown, 
more than 1,100 bungalows 
were constructed in those first
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on front lawns, neighbors talking on the sidewalk. It embodies 
the lifestyle promoted by the bungalow, something evident in • 
what is perhaps the finest gathering of bungalows in California. ■
Considering that the California bungalow was developed here, 
you might call this Pasadena’s gift to the nation, flfc

ABOVE; Designated a landmark 
district in 1989, the Bungalow 
Heaven neighborhood show­
cases one of the country's 
largest collections of well- 
preserved bungalows.

A resident o/\^as/iington state, Bruce Smith was born 
in Pasadeixa. His grandparents were part of the migration 
from the Midwest, coming to Pasadena in the 1920s, and 
his parents grew up in Bungalow Heaven.

See our picks for the best places to find 
old-house parts in Pasadena.

OLDHOUSEo«/me ©

ENDLESS DESIGN IDEAS 
EOR YOUR OLD HOUSE

Sign up 
for our 

Old-House 
Savvy 

newsletter!

OHDUOVdSEonline ©
We hum old houses

01dHouseOnIine.com
fotoNa.com/Darna $. Rothstari; istcck.convVhot^mrdia; foTolia.com/iTiaron
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How to Researc
Date Your Old House

ESEARCHING AN OLD HOUSE is
something that most own­
ers put off “until the

more important things are done.
Unfortunately, this common atti­
tude is exactly the wrong way to
approach a vintage house. It’s like
setting out to build a house with­
out constructing a foundation.

In researching a house, you are
looking for answers to questions
such as the following:

■ Who built the house and when?
■ What style is it?
■ What did the house originally

look like—inside and out?
■ Who owned and lived in it?

■ What were the cultural forces at
work when the house was built?

Once you’ve immersed yourself in
the history of the house, you begin
to feel differently about the
building. It acquires a new per­
sonality—and makes you change
your ideas about what you want to
do to the structure. Usually, the
desire to make changes decreas­
es, and the desire to restore in
a period fashion increases. You
become less eager to tamper with a
house that has meant so much to so

many.
— Clem Labine

26 OLP-HOUSEJOURNAL FEBRUARY-MARCH 2013



Virtual Vault
nII « •

The latest wave of online resources is making it easier than 
ever to find great restoration advice. Here are some of the best 

. places to search—and how to get the results you want.
By Eric Smith

-1^

One of the pleasures of owning and renovating an old house 
is uncovering long'hidden artifacts that make its history come 
alive. Written source materials from the time your house was 
built—how-to books, decorating magazines, local newspapers— 
have that same power, but until recently, anything that was 
OilC of print (which was almost everything) lay buried deep in 
libraries and historic societies or hidden in used bot^kstores.
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Where to Search
But thanks to the heu>ic efforts of a 

small army of librarians, archivists, pro­
grammers, and scanner operators, tht^se 
source materials—millions of original 
bix)ks, peruxlicals, and newspapers from 
the I9th and 20th centuries (and earli­
er)—are miw available online exactly as 
they were first printed, including a trea­
sure trove of information about architec­
ture, dect'ffatiiig, wotxlworking, landscap­
ing, and other old-house subjects.

You can browse through all 15 years 
of Gustav Stickley’s magazine, The 
Craftsman, then print out original mea­
sured drawings of his now-classic home 
and furniture designs. Get state-of-the-art 
advice, circa 1881, on ciJors and paint­
ing techniques for Victorian houses 
from John W. Masury’s Hm4se-/’uinttJig, 
CuTTiage'Painting, und Graining 
to Do, tiiid Hou' to Dj !i). See how uell- 
to-do suKirhan htmteowners in the early 
19(Xls landscaped their yards in the pag-

ABOVE, LEFT: Late 19th-century painting 
advke (as from Artistic House Painting, 1895, 
inset top) often recommended colors that 
blended with the surrounding landscape. 
ABOVE, RIGHT: An idea from a 1910 House 
and Garden article entitled "The Right Use of 
Evergreens" (inset bottom) put into practice.

Google Books 
books.google.com
The largest online archive to date. Google 
Books has 20 million volumes available.

a

3HathiTrust
hathitrust.org
This consortium of university libraries and the 
Library of Congress offers more than iO mil­
lion volumes.

es of Ccmury Life in Americd magazine. | 

Learn how to adjust an old ptxrket door | 
or build a rolltop desk injcihhnig Work/or | 
the Cur/jcnter (Edward Crussell, 19H). Or ^ 
just get caught up on the issues of the day 
a century ago in your kx;al newspaper.

All of these historic resources are 
available at no cost, courtesy of online 
archives that scan hooks by the ton; con­
vert the old print to searchable, digitized 
text; and store them for ptwterity, with | 
public domain material available for read- | 
ing or downloading. The largest of these ^

archives are GtK>gle Btx)ks, HathiTrust, I 
the Internet Archive, and the Library of | 
Congress’ Chronicling America project *

Internet Archive
archive.org
This nonprofit organization archives not just 
books (3.7 million to date), but also audio, 
video, music, software, and old websites. 
Internet Archive also has an offshoot called 
Open Library (openlibrary.org), where you 
can regis ter to borrow digitized, copyrighted 
books (ifavailabie}.

Chronicling America 
chronklingamerica.loc.gov 
This Library of Congress project has digitized 
more than 5 million pages ofU.S. newspa­
pers from 1836 to 1922.
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Sample Search
Let's say you want to search for house 
painting advice for homes built from 1870 
to 1890. Here’s how to do it on HathiTrust.

STEP 1: Click on Advanced Catalog 
Search and then type house paint* in 
the All Fields box at the top. The asterisk 
broadens the search to variants of "paint" 
like “painting" and "painted"; All Fields 
searches title, subject, author, and publish­
er. Select Full View Only if you only want 
results that you can read online. For Year of 
Publication, select Between (one of several 
options) and type in 1870-1890. Also select 
English for language.

CTUTIDDl'l »‘~*-
,'Tin” * *•
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{see “Where to Search,” left).
Google pioneered industrial-scale 

book scanning, and much of the con­
tent in HathiTrust and Internet Archive 
was originally scanned by Google, which 
means there’s considerable duplication. 
However, searching all three archives is 
definitely worthwhile: Identical keyword 
searches on the three sites can produce 
different results, and the same book 
may appear as a better-preserved ver­
sion or later edition on one site versus 
the other. The archives also use different 
interfaces: Books on Google are read by 
scrolling, with live links in the table of 
contents. HathiTrust books give you a 
choice of clicking an arrow, scrolling, 

I flipping, or looking at page thumbnails, 
g Internet Archive has the best reading 
I experience, with an almost full-screen 
g interface that allows you to either flip 
I pages or jump ahead to specific pages 

using a slider along the bottom. The

default choice at all sites is the scanned 
version of the original, not the often- 
garbled digital version.

On all of the sites, books that are 
public domain (printed before the cur­
rent cutoff date of 1923 or not copy­
righted) can be read online, down­
loaded, and printed out or saved as 
high-quality PDFs. Copyrighted books 
are cataloged on Google and HathiTrust 
and can be searched and sometimes 
sampled, but must be purchased or bor­
rowed at a library. You also can down­
load e-book versions from Google or 
Internet Archive (you'll find many of 
them already on your Nook or Kindle 
if you search for free books), but unlike 
computers, e-readers don’t easily display 
original text pages. Instead, they show 
plain-text versions created by optical 
character recognition programs, which, 
while searchable, often garble words and 
drop images, especially in older books.

Hi—SI* to
Tit In*
.M it I' f r

tab to intwl li«t
a vita ilaut to psl il

L . ll . ’ tb<
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Finds from this search indude 
Everybody's Paint Book (Franklin B. 
Gardner, 1884), which offers advice on 
color mixing and brush technique.

STEP 2: Click Find, and you'll see 21 results 
from those years, 17 of which look relevant 
(and the rest oddballs like TheBhdeof 
Lammermoor by Sir Walter Scott).

STEP 3: Select a title, then either click Full 
View to open the book, or Catalog Record 
to see similar books and different editions. 
Once you open the book, you can search 
within the text using the search box in the 
upper right corner of the screen.

a
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FROM LEFT: Society pages often hold mentions of
new house construction; this one from a 1905 Los
Angeles Herald includes an ad for Stickley furni­
ture. A1908 Sherwin-Williams catalog gives ideas
not only for paint colors, but also period furnish­
ings. Many old carpentry manuals, such as 1899's 
Details of Building Construction, include helpful 
drawings of period features like pocket doors.

within a range of years. (For a step-by-step 
guide on doing this, see “Sample Search” 
on the previous page.)

Search similar words or phrases; for 
instance, “house furnishings” and “home 
furnishings” will produce different results.
Use period language for searches—“parlor” 
instead of “living room,” “porch” instead 
of “deck,” “cellar” instead of “basement.”
If you find one good title, check the other 
archives for similar titles. It’s also fruitful 
to search authors and publishers.

Newspapers have a different type |
of content, and searching a subject like ^
“house paint” will just produce thou- |
sands of ads for paint and house painters. |
Instead, find the newspaper you’re inter- £
ested in, then search an address, name, |

event, or other distinctive keyword—or g
just pick the year your house was built and -
dive in at random. Sunday papers are like- |
ly places to look for home advice. Search |
the term “Sunday supplement,” click on a S
result, and start flipping through the pages. |
You may not find the specific answers you |
were looking for, but you’ll almost always |

&find an interesting distraction like local

instead of specific ones like “porch rail­
ings” or “tin ceiling." On Google Books, 
which searches the full text of the book, 
you can use either. (HathiTrust also offers 
the option of full-text search.) The key to 
finding useful information in the archives 
is to narrow the search to books published

Getting Good Results
Each archive has a slightly different search 
function, but all have common elements 
and are fairly intuitive to use. Since 
HathiTrust and Internet Archive search 
by title and subject, use general terms 
like “carpentry’ house furnishings’or

I

8

LEFT: You can find authentic period fence 
designs by browsing carpentry, architecture, and 
landscaping books and trade catalogs.

£

£
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While you’ll find great pleasure and 
many serendipitous discoveries aim­
lessly browsing the archives, the 
following books and authors will pro­
vide some of the best advice.

An Internet Archive collection of 
more than 2,500 trade catalogs 
from the 19th through the mid-20th 
centuries, covering a variety of build­
ing materials, plans, products, and 
tools (scroll to the bottom for search 
button). Note: If you're interested 
in 1940s and '50s houses, search for 
"house plans," "prefabricated hous­
es," or "plywood."

T matcu*t.sccrioN B.
sniR10

MAGAZINES AND CATALOGS 
The Craftsman
A complete set of Gustav Stickley's 
magazines, arranged in chrono­
logical order, is available at the 
University of Wisconsin Digital 
Collection (uwdc.library.wisc.edu/ 
coilections/didecarts); scroll to the 
bottom of the book list and click The 
Craftsman (1901-1916) to get a list of 
issues, it's also available in bound 
volumes in the other archives. Find 
original furniture plans in the "Home 
Training in Cabinet Work" sec­
tion, which ran from March 1905 to 
November 1907. House plans also are 
available in some issues.

DETA/LS of 
5LID/NG DOOR5

BOOKS
Woodward's National Architect
George Woodward and Edward 
Thompson, 1869
"Containing 1,000 original designs, 
plans, and details to working scale... 
for the country, suburb, and village."

The National Farmer's and 
Housekeeper's Cyclopedia
Frank M. Lupton, 1888 
An illustrated reference for farmers, 
gardeners, homeowners, and others. 
Overflowing with information— 
though the "Home Physician" chapter 
should be read more for entertain­
ment than advice.

news, comics, or society gossip.
Once you’ve located a good book 

or article, you can either bookmark it, 
download a PDF, print it out, or, if you’ve 
registered with the site, add it to your 
online collection. Even if the book you 
want is not viewable, HathiTrust and 
Google both have links to the nearest 
libraries that have it. HathiTrust and 
Chronicling America also give you the 
option of downloading single-page PDFs. 
If you just need a printout of a plan or 
photo, enlarge the page (if necessary) on 
your computer screen, then capture the 
image and save it to your desktop. (On a 
Mac, hit Command+Shift-l-4 and then 
drag the cursor over the area you want, 
or use the Alt -I- Printscreen (PrtSc) keys 
on a PC.)

All of the archives offer abundant pos­
sibilities for hours or even days of pleasur­
able research. With just a few clicks, you 
can find out how your house was built and 
what it might have looked like when it was 
new—and suddenly, that long-vanished 
world begins to come alive again. 21^

Country Life in America
An oversize, lavishly illustrated jour­
nal of architecture, landscaping, and 
suburban and country life. Find it in 
full view from 1901 to 1922 with an 
exact title search 
at HathiTrust.

AUTHORS 
Paul N. 
Hasluck
Drawing on 
articles pub­
lished by 
experts in 
Building World 
and Work (two 
circa-1900 
British how-to 
magazines), 
this prolific 
editor pub­
lished dozens 
of useful 
books on 
subjects 
ranging from 

house decoration to plumbing to 
metalwork.

Woodworkers
Review
Articles, tips, 
jokes, stories, 
and photos about 
woodworking 
and carpentry. 
Volumes cover­
ing 1907 through 
1909 are available 
at HathiTrust and 
Google Books.

Chas. A. Strelinger 
& Company
Hundreds of pages 
of saws, planes, drills, hammers, 
and other woodworking tools and 
machines. Two years' worth of cata­
logs are available from Google Books.

AJ. Downing
A well-known pre-Civil War 
American author, his books include 
The Architecture of Country Houses 
(1856), Cottage Residences (1853), and 
A Treatise on the Theory and Practice 
of Landscape Gardening (1844).

Building Technology 
Heritage Library
archive.org/details/building
technologyheritagelibrary

Eric Smith is a writer and old-house car- 
penter in St. Paul, Minnesota. Technical 
advice for this article was provided by re/er- 
ence librarian Rachel Sperling.
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Learning Curve
Without knowing quite what he was in for, a college professor bought 
a neglected Arts & Crafts house—and spent the next three decades 

getting an old-house education while fixing it up.

Story by Walter Broughton ♦ Photos by Dwayne Freeman

It was 1976 when I first arrived in 
Scranton to take a faculty position 
at a local college. Two years later, 
I decided to put down roots and 
began to look for a home. After 
nine months of searching—to the 
near despair of my patient real-estate 
agent—I bought an old home in 
Greenridge, the city’s still-affluent 
streetcar suburb.

It was a large house with a high, 
sheltering roof; a massive four-flue chim­
ney; and projecting beams at the gables. 
The interior was filled with varnished 
woodwork, including a beamed ceiling

in the living room. That room also fea­
tured a massive fireplace set in an alcove; 
chestnut benches resembling those of an 
old-fashioned soda fountain flanked the 
hearth. The dining room boasted wain­
scoting and dentil molding.

One colleague said it reminded 
him of a fraternity house. Although the 
house seemed a little pretentious for an 
assistant professor on a modest salary, I 
thought it was distinctive, even though 
I couldn’t quite pin down its style. But I 
did know it needed work.

Hands'On Training
As I settled in, 1 began to tackle the 
needed work with the enthusiasm of a 
first-time homeowner. My first priority
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the house had failed several times to 
provide adequate clearance between 
drawers and doors—when you opened 

the other had to remain shut. An

rotted studs. Slowly, the house began to 
resemble the fine home it once had been. 

As 1 worked, the carpenters, plaster- 
and bricklayers who labored with me 

praised the quality of materials and the 
craftsmanship with which my old house 
had been built. The joists were a solid 2" 
X IVi. The bricks forming the keystone 
in the arch above the firebox had been 
shaped by hand. The same bricks were 
used for the doorsteps and copings out­
side, unifying the interior and exterior. 
The back hall tile had been laid by hand, 
as a few mislaid tiles in the border pat­
tern attested.

There were other very human touch­
es that lent character. Whoever designed

was to insulate the attic with blown-in 
cellulose during the then-ongoing energy 
crisis. New triple-track aluminum storms 

followed. In the next summer or one
exterior vent for a living-room radiator 
had been sealed—probably after the first 
winter’s drafty use. Instead of swinging 
out, the sun porch windows pivoted open 
on a point at their center. These quirky 
features, evidence of the designer’s oth­
erwise expert hand, I appreciated and 
preserved.

erssoon
two, armed with issues of Old-House 
Journal, I replaced the sash cords and 
reglazed the many windows that filled the 
interior with light and air. With friends, 
1 rebuilt the sidewalks to the front and 
back doors, learning how to “bring the 
cream to the surface” for a smooth, pro­
fessional finish. In time, I found skilled 
masons to re-plaster the walls and ceil­

Craftsman Appreciation
Though I could clearly see the house 
had been constructed with care, it wasn’t 
until I read a piece on Gustav Stickley in

ings, which had suffered serious damage 
as the old house settled. With a local car­
penter, I rebuilt the service porch, where 

ill-conceived built-in gutter had led toan
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CLOCKWISE FROM ABOVE: A sun 
porch window pivots on a hinge. 
The original front door has wel­

comed friends for almost 100 years. 
The author reglazed the sun porch 
windows—all 151 panes—during 

his first summer in the house.

OPPOSITE: The house was deliber­
ately sited to face south, filling the 

master bedroom with morning light 
and the sun porch with midday sun.

OW'House Journal that I began to realize 
exactly what I had. The fireplace recess 
was an inglenook—that icon of Arts & 
Crafts architecture. The house’s built- 
ins—bookcases, the fireplace benches, 
and dining room buffet—were typical 
of the style on which Stickley drew. So, 
too, were the beamed ceiling, the massive 
hearth, and the integration of indoor and 
outdoor living spaces.

By then, I had acquired a copy of 
the city’s 1915 building permit and knew 
the house had been designed by its origi­
nal owners, William H. and Dorothy 
Scranton, as a young couple. 1 began to 
make inquiries to their family, neighbors, 
and friends. William, 1 soon learned, was
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Try as I might, however, I was unable to 
establish a direct link between the house 
and Stickley or the American Arts & 
Crafts movement.

Yet there were hints. The house’s 
casement windows featured the Bulldog 
hardware Stickley had advertised in 
the pages of his Craftsman magazine. 
Mr. Scranton had done a grand tour of 
Europe as a young man in the 1890s, 
where 1 thought he might have been 
exposed to the movement. Most tell-

the grandson of George W. Scranton, one 
of two brothers who founded the city. 
Dorothy was the descendent of Yankee 
merchants and missionaries to China, 
and was still warmly remembered for her 
charm and droll sense of humor. Well- 
educated—he at Princeton and Cornell; 
she at Cooper Union—they raised two 
successful children and were avid gar­
deners, active members of the elegant 
Gothic Revival church down the block, 
and walkers (they never owned a car).

CLOCKWISE FROM ABOVE: The din­
ing room's coffered ceiling with den­
til molding is on view from the front 
hail. The tile in the back hall was laid 
by hand (note the misplaced black 
tile between the two gray ones). The 
pantry built-ins include a hinged 
flour bin with a false bottom (to 
the right of the drawers) where the 
Scrantons secured the family silver.
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i$r.iThe Colonial Revival-style 
dining room includes a built- 
in buffet; the center panels 
slide ppen to provide a con­
venient pass-through to the 
pantipf beyond;
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LEFT: The street view is little
changed except for fiberglass
shingles, which replaced locally
made hexagonal asbestos-
cement tile. ABOVE: A trellis shel­
ters the front door. BELOW: Mr.
Scranton, the home's designer
and original owner, sits in front of
the sun porch, a book of architec­
ture on his lap.

dare from my sister-in-law. It clearly
suited the house. I then began to pick
up pieces of Stickley and Roycroft when
I could. I attended auctions (once at the

time as Barbra Streisand), hung outsame
in Soho with the dealers, got to know

pickers, and even hosted Robertsome
Judson Clark—the Princeton scholaring, however, was his 30-year career as
who revived the interest in the Artsan instructor in mechanical drawing at
Crafts movement—in my living room.the city’s manual training high school.

I also explored the Arts & CraftsA member of its founding faculty, he
heritage of the city of Scranton, discov-had spent 1905 touring manual train-
ering Grueby tile murals in the formerschools where the Arts &. Craftsmg

movement in the U.S. had flourished. Lackawanna, Delaware, & Western sta­
tion and a Tiffany mosaic in St. Luke’sWhile the Scrantons, according to their
Episcopal Church. I found out thatdaughter, had merely “included things in an
elegant nearby home had been designedthe plans that they liked,” they had none-
by architect George Dietrich, once affili-theless produced a noteworthy example
ated with The Cra/tsman.of American Arts &. Crafts architecture.

I came to appreciate the streetcarIn the meantime, I purchased an
suburb the Scrantons had selected forL. &. J.G. Stickley chair in Syracuse on
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Mrs. Scranton requested the bed­
room fireplace and built-ins. The
bed and side tables are by Gustav
Stickley. BELOW: The master
bedroom suite includes a large
walk-in closet, sleeping porch,
and a bathroom with subway tile
accented by decorative florals.

their home. Just as they had done, people
still strolled along the sidewalks, chatting
with neighbors as they passed. Neighbors
borrowed tools, shared information about
schools and politicians, and referred one
another to the carpenters, plumbers, and
other building tradesmen old-house own­
ers depend on. While the automobile had
altered the social life of adolescents, the
large church hall where local teenagers
had once bowled, played basketball,
danced, and just hung out still stood
beside the church down the block. The
ideals of the Garden City movement an
extension of the Arts &. Crafts move­
ment, were still being realized here.

Over time, I came to realize that the
house I inhabited had opened a window 
for me into an otherwise vanished life­
style and aesthetic. As the years passed, 
I grew to admire the Arts &. Crafts 
movement—not only its commitment

to good materials, craftsmanship, and 
simplicity of design, but also its belief in 
the creative potential of every human 
being. Living in a home inspired by it,

the movement’s legacy had come to touch 
and enrich my life. It was much more 
than 1 had ever expected of an old house 
in Scranton. JSk
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RULES
FOLLOW THE TENETS OF CLASSICAL DESIGN TO RE-CREATE 

CHAIR RAILS WITH THE PROPER PROPORTIONS.
By Brent Hull
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The crown molding hails 
from the proportions and 
details on the cornice at 
the top of the entablature.

Ever wonder why you like old 
houses? Maybe there’s a certain 
room from your grandmother’s 
house that evokes fond memories, 
but you can’t pinpoint why it was 
so special.

Often, the reason is because it was built 
and designed using classical proportions 
and scale, something lacking in modern 
houses. A century ago, builders, craftsmen, 
architects, and designers knew something 
that’s been mostly forgotten today: the rules 
of classical design. Before the age of produc­
tion houses, everyone involved in the craft 
of building homes understood and designed 
using classical rules on everything from 
porches to interior trim. Classical derails 
were understood and natural, whether in 
a Georgian home or a Victorian mansion. 
In order to perform proper restoration work 
today, it’s important to understand these 
classical rules—they’re crucial to good 
design, and for getting missing details right 
in a historic house.

The picture mold is propor­
tioned based on the taenia 
(or topi of the architrave, 
its height will change 
based on the ceiling height.

LEFT: Moldings in old houses 
hearken back to the classi­
cal system of design, where 
major points of trim should 
align with column details 
from the different orders.

OPPOSITE: The Caryatids 
from the Erechtheion at 
the Acropolis highlight the 
human body's close ties to 
proportions in the classical 
orders.

The chair rail's height is 
proportioned based on 
the height of the pedestal.

The base is established by 
the height of the base on 
the column or pedestal.

Classical Primer
The classical rules of design and pro­
portion were established by the Greeks 
and Romans, and reaffirmed during the 
Renaissance. The Greeks (and then the 
Romans) looked to nature and man as 
a model for design,, discovering in both 
places a proportion so perfect they called 
it the golden ratio. It is best realized in 
the golden rectangle, a mathematical 
ratio of roughly 3:5.

Our bodies are full of golden rect­
angles: the length of the hand to length 
of the forearm is one example. The height 
of your belly button to your total height 
is often a golden ratio.

The human body is an amazing pro­
portional study of beauty and scale. The 
Greeks and Romans understood this

and designed their propiortioning system 
around it. Each of the five orders (Tuscan, 
Doric, Ionic, Corinthian, and Composite) 
is based on a human scale, usually rep­
resented in the height and width of the 
column. For example, the very similar 
Tuscan and Doric orders have a 1:7 ratio, 
where one equals the column width and 
seven is the height. These orders are usu­
ally referred to as masculine because they 
have male proportions. (Not coinciden­
tally, my foot« 11" long and I am almost 
77" tall-—a 1:7 ratio.) The Ionic and 
Corinthian orders are based on women’s 
bodies, with smaller proportions—1:8 
and 1:9, respectively. Caryatids—entab­

lature-topped female sculptures that serve 
as columns, such as those found at the 
Acropolis in Athens—provide the best 
visual tie between the human body and 
the classical proportion system.

Vetruvius, the Roman engineer and 
writer of the only architectural book 
have from antiquity, wrote about the gen­
der-specific personalities of the different 
orders. One reason we feel so comfort­
able in classical rooms is because they are 
designed and laid out on a human scale. 
Often when we like a room and can’t 
explain why, it’s because it’s been laid out 
using these classical rules, making us feel 
naturally more comfortable there.

we
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Molding Mindset
Before 1940, all tKe moldirigs in a room were laid 
out according to a classical scale. The height of a 
wainscot or chair rail, the placement of a picture 
mold, and certainly all the moldings in a room 
displayed classical proportions.

If your trim has gone missing and you’ve ever 
wondered about the height of your base or the 
placement of your chair rail, you can always know 
what’s right by studying the classical rules (see 
“Rules for Success," right).

But first, forget one rule you may have picked 
up: Never establish the height of the chair rail 
by measuring the back of your chairs. This is 
the fastest way to mess up a room’s architectural 
feel and destroy its form. The classical system is 
interrelated—the base, crown, and casing are 
all proportional. The height of a chair, while a 
seemingly functional solution, has nothing to 
do with the scale or architecture of the room.

Also, keep in mind that traditional chair rail 
heights don’t apply to functional rooms in historic 
houses, like bathrooms and kitchens. Cleanliness 
and sanitation were important in these work and 
service areas, so chair rails were often as high as 
4' or 5'. Think of a kitchen backsplash: If your 
countertops are 36" high, a 4' to 5' wainscot makes 
sense because sloshing water shouldn’t get much 
higher than a foot over the counter,

Brent Hull is the owner of the millwork com­
pany Hull Historical (hullhi5toricaI.com) and a 
co-author o/Traditional American Rooms (Fox 
Chapel, 2009).

ABOVE: From its cornice to its base moldings, the Lancaster room at Winterthur is fuily 

articuiated in ciassical detaiis.

BELOW: A chair rail at the proper classical height (at left) feels nice and comfortable, 
while one that's too high (at right) is off-putting.
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Rules for Success
A number of quick rules can help determine an appro­
priate height for a chair rail. These aren't set in stone, 
but they're a good starting point.

It's never 3’. This is the classical rule that's 
broken most often when installing a chair rail. 
Architecturally speaking, your ceiling would need 
to be at least 12’ tall (or up to 15' tall) in order for 
the chair rail wainscot to be 3' off the ground. In 
most American houses with 8' to 10' ceilings, a 3' 
chair rail height is wrong.

The chair rail should ground the room. It should 
act as a proportional divider that actually makes 
the ceiling feel taller, in most 8'- to lO'-tall rooms,

a chair rail should be somewhere between 28" and 
32" from the floor. This height will be based on 
other architectural elements in the room that may 
need to be tied together (see below).♦

4 Often, the chair rail should be at the height 
of the window sill. This is especially true in clas­
sical- or colonial-style homes, where rooms are 
tied together architecturally with moldings. When 
window and door moldings connect nicely, the 
room appears more organized and composed, 
and is more pleasing to the eye. This treatment is 
very common in period colonial rooms like those 
at Winterthur.

♦

ABOVE; Colonial-style rooms typically have wainscoting or chair rails aligned with the window sills.

www.otdhouseonline.corn OtU-HOUSE JOURNAL FEBRUARY-MARC:H 2013 43



• -imim V
Owning your first old house is a crash course ,:ili \ 
home improvement. Here are 25 things you can 

expect to learn in the first five years. V r. -

A i,

% X■ jii-.f ■-<)'- Tk■

>v-•Vlx.
iiV i

<• M . .By Charity Vocjhi.
li

A



If you look carefully, your 
old house will reveal Its 
design plan to you In the 
way the sunlight moves 
through rooms during 
the day. Pay attention, 
and learn which spaces 
the builders envisioned 
as bedrooms, libraries, 
kitchens, and nurseries. 
Rooms meant for chil­
dren often get cheery 
morning sun, for exam­
ple, while a parlor where 
visitors would sit in the 
afternoon gets light in 
those hours.

The day you set foot into your first old house, you’re stepping into the 
pages of an instruction manual. Every old-house owner becomes a
student in the school of practical, on-the-job learning. Rarely does 
month go by in which some

a
sort of problem doesn’t need to be figured 

out. But in the process of tackling these dilemmas, you’re becoming 
a human compendium of knowledge about how vintage houses work. 
And not all lessons have to be learned the hard way. The wisdom of 
those who have gone before can be invaluable for sidestepping 

common issues. With that in mind, here are a couple dozen things I 
wish we’d known when we first moved into our 1898 Folk Victorian.

some

The previous owners did not have 
all the answers. Sometimes, they 

didn’t even have any of the answers. Try 
to refrain from public displays of bewil­
derment and dismay at their cluelessness; 
someday, this will be you, in the eyes of 
a future owner.

1 When opening up spaces that have 
been closed a long time—^wheth­

er pocket doors or attic areas or hidden 
closets—prepare for bugs that are bigger 
than your pet hamster. And maybe a bat 

or two.

6

2 When you find a light or uJindou' 
in an inexplicable location—or 

niLSsing where one should decidedly be, 
li/te our vanished bay window—refer to 

5 lesson #1.
8

Four words: Buy below your means. 
Restore and decorate that way, too.i 3
Old-house owners are not often the 
best-dressed people at the party. 

I But when the party is at their house, it’s 
I a really fun time.

i 4
8

Misplaced ivater + old wood 
= bad. If you know tchere the 

I tvafer came from, fix the problem and 
clean it up. If you do7i’t7 It's time to do 
some investigciting—and then fix it and 

S clean it up.

5
£
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Lighted lamps in old-hoiise 
ivindou’s say "home” in a way9 Shutters look sort of silly if they 

are obviously non-functional (i.e., 
too small to cover the window opening). 
No one will hoot and point fingers if you 
remove yours. Truly.

13
nothing else can.

Other old-house owners will 
not laugh at you if you name 

your house. So go for “Lilac Lane,” “Land’s 
End,” “Maple Hill”—whatever suits your 
fancy.

14
Deciding what color to paint your 
home’s exterior is important: In 

essence, you’re showing the world your taste. 
But don’t stress about the commitment—it’s 
not marriage or a prison term.

10
Save shingles that drop off into 
your yard. You will need them 

later, even if you think you won’t.
15

Saicdust that you can’t explain— 
anytchere, at any time—is not 

a good thing. At best, it jneaiis tlecay or 
dryness; at xvorst, it could be a sign of 
invading animals or ijisects.

11 It’s cheaper to have enough 
reconstructed molding cut to 

the whole house than to order small
16
cover
batches a room at a time, even if you simply 
store a good portion of it for later needs. 
And make sure to write down the stain

Gut reaction on wallpaper is 
what matters most. As with 
seafood or country music, you 
rarely/eom to like it.

Get small containers of extra 
paint for touch-ups when you 

buy the original gallons. Batches never 
match exactly.

12 formula you use on replicated molding— 
you will forget those details.

Porches are never a mistake.
Never tear them off, and when-

possible, rebuild them.ever
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Testing swatches of 
paint color on the 
wall is not a waste 
of time or money. 
You will change 
your mind; and it's 
better than repaint­
ing the entire room.

Serve lunch to your contrac­
tors on their first and last days 

on the job. Eat with them. These are the S 
people who can determine, to a large | 

extent, whether your old-house ownership g 
becomes a chore or a pleasure. 1

19

Mai! thank-you notes when S 
somebody goes to extra lengths g 

to help you out with old-house questions | 
and dilemmas. That maintains the repu- | 
tation of old-house owners as nice sorts, | 
and it ivil! pay dividends down the road. |

20
Old-fashioned bathrooms are best for old
houses. You don’t need four sinks or a
roller-rink-sized ceramic floor. People sur-

5 vived before the age of palatial johns, and they still do.
Wood floors look very nice at 
all times of the year, but espe­

cially at the holidays. They are worth the 
time and money you spend refinishing (and 
cleaning and polishing) them—and you 
will never regret it.

21
The day you’ve lived in your 
old house longer than any other 

house you’ve lived in is a very special day. 
So is the day you’ve lived in your old house 
longer than the original owner.

24 Charity Vogel lives in an 1898 Victorian 
outside of Buffalo, New York, with her hus­
band, T.J., ond two daughters. She is currently 
at work on a book about the “Angola Horror" 
trcun wreck of 1867.

Every room in an old house 
contains at least one flaw, be 

it in the moldings, the paint, or the floor 
finishing. Nobody will notice but 
Reltix.

22 When a house has a big birth­
day, you celebrate. 75? 100? 150? 

If you’re there for it, make it a moment to 
remember,

25 What are your most memorable old-house 
lessons? Share them in our special forum.

you. OlDHOUSEonlim §
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EASY PROBLEM-SOLVING TIPS FOR MAKING STAINED GLASS — 
BOTH VINTAGE AND NEW—WORK IN YOUR HOME.

Story by Brian Coleman ♦ Photos by Dan Mayers

Leaded and colored glass doors built into a buffet, sparkling glass side­
lights flanking a front door, richly hued panels of glass filtering light as it 

streams through a window transom—stained glass was a favorite accent 
throughout homes built in the 19th and early 20th centuries.

Try the finger drumming test: If you 
drum on the glass with ytxir fingers and 
don’t hear a rattle, then the lead is still 
tight and the window secure. If panes do 
rattle, it means the putty has dried and is 
causing sections of glass to loosen in their 
lead cames (channels); they will need to be 
stabilized. But even this doesn’t need to be 
complicated. Stained glass windows, after 
all, are just glass and a little lead.

It added color and appeal, changing antique stained glass due to concerns 
the quality of the interior light arrd lending about whether it will fit an existing open- 
another dimension to the room’s design. ing. However, if a window doesn’t fit exactly 

(and most don’t), you can always add or sub­
tract glass to make it fit the frame. Curving 
or buckling glass also shouldn’t be a deal- 
breaker; the window may still be strong 
enough for many more years of enjoyment.

Stained glass was practical, too, perform­
ing many functions, from obscuring an 
unattractive outdoor feature to hiding the 
contents of an interior cabinet.

Simple Fixes
For simple repairs, try taking a little putty, 
darkening it with lamp black, and push-Many people shy away from buying

ABOVE: A fanciful painted glass window bears themes from nature.
OPPOSITE: Layers of jewel tones, texture, and detail highlight a window combining painted, colored, and figured glass.
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LEFT; The stained glass window and transom in 
this Victorian house add beauty and play with 
streaming light. RIGHT; Adding rondels around 
this etched stork pane created a larger window 
with an aged patina. FAR RIGHT: Windows lay­
ered in color add ambience—and privacy—to 
a reading nook. BELOW: A bright border can be 
used to enlarge a window.

ing it into loose areas with your fingers or 
a blunt piece of wocxl. Let the putty dry 
for a few days, then trim off the excess 
with a putty knife, and your window will 
be as good as new. (Visit oldhouseonline. 
com for a detailed step-by-step.) You also 
can try mixing the putty with linseed oil, a 
time-honored method that makes it easier to 
brush onto the window. Wipe off the excess 
with a newspaper, and your window will be 
stiffer and more airtight.

Stained glass doesn’t have to be perfect 
to use. A crack in the glass is much like the 
nicks and dents on old furniture—part of its 
charm and patina. Unless the glass is ready 
to fall out, a crack is best left in place, and 
often can be made more secure by gluing 
with clear epoxy cement.

If you have a sagging window that can 
be easily removed from its sash, brace it 
carefully against a piece of plywood or stiff 
cardboard and lay it on a flat surface for 
several days; the sagging will right itself. 
Be careful when handling old glass out 
of its sash—it’s a lot like handling a large 
pancake, and requires dexterity, patience, 
and a steady set of hands.

MAINTENANCE TIPS
• Don't expose the lead to the elements, as it will eventually leak as the putty weak­
ens. Exterior storm sashes are helpful to protect your windows. I prefer interior storms, 
but it's a tradeoff. Interior storms can help insulate and stabilize, but they don't protect 
exterior elements—however, they also don't change the home's exterior profile.

♦ Clean with a simple solution of mild kitchen soap followed by a glass cleaner like 
Windex. Be sure to dry with a lint-free towel; many favor newspaper.

* If the window is in a bathroom or area where moisture causes the solder lines to 
become chalky {known as "foxing"), very fine steel wool will remove the chalkiness 
and return the solder lines to their original patina.

♦ Stops on glass doors are imperative to prevent breakage from a strong wind or 
a rambunctious child. And for those living in earthquake country, skylights should be 
buffered by a protective surface, such as '4"-thick Plexiglass, that supports the window 
and helps prevent it from falling to the floor.
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STAINED GLASS
VOCABULARY
Carnes: Strips of lead, zinc, or sometimes
other metals made into channels to hold
glass pieces into a pattern

Copper Foil: Thin strips of copper tape
used to wrap glass, which are then soldered
together

Crackle Glass: Glass that has been given
multiple small fractures, then reheated and
fused, resembling alligator skin

Flashed Glass: Glass of one color with a
thin layer of another color glass on the other
side; often used for ruby red glass

Jeweled Glass; A small piece of glass fac­
eted into a geometric shape, simulating a
real jewel

Leaded Glass: Any glass, clear or colored,
that is held together with lead cames

Opalescent Glass; Glass that has become
opaque by allowing crystallization during
its production

Painted Glass; Glass with applied decora­
tions, which are fused to the glass in a kiln

Rondel; A piece of glass that Is spun into
a circular shape, either mouth-blown or
machine-made

Stained Glass: Any colored flat glass

Solder: Alloy of tin and lead used to bond
metals in both leaded and copper foil glass

Old and New depicting a stork, I knew I had to find a place 
for it. But the antique window was only half 
as large as the sash 1 had in mind for it—a 
transom above an interior door. So I had 
a custom wooden sash built that incorpo­
rated the vintage stork panel in its center 
and then filled the surrounding frame with 
new rondels of amber-colored glass, making 
sv\re that the leading around the rondels was 
thick and irregular to give the window age 
and character.

For another project, I had my heart set 
on a round window for a conservatory I’m 
adding to the hack of the house. So I had

a round window frame built, then removed 
a handsome Aesthetic Movement 
window fnim an upper gable (where only 
the next-dcxrr neighbors could appreciate it) 
and added salvaged, hand-painted squares 
in a random pattern around it to fill in the 
rest of the curved frame. It’s hard to tell the 
window wasn't entirely original. ®

Good old glass can be expensive and hard 
to find, especially when you need several 
matching windows or desire a particular 
pattern, style, or color. While new stained 
glass may not have the patina and char­
acter of the old, it is readily available and 
can be custom-fit to a particular space 
and palette. New glass also doesn’t have 
the maintenance and repair concerns of 
older glass.

I’ve found that a combination of old and 
new glass frequently works the best. When 
I discovered an unusual pressed-glass panel

square

Get detailed instructions on how to repair 
loose stained glass, plus a list of restorers 
and artisans-

OLDWOXJSEonline ®
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Old-House Insider

The property was ideal: an expansive 13 acres 
just outside the tiny town of Scappoose, Ore­
gon, with views of the Columbia River Gorge, 
Mt. Hood, and Mt. St. Helens. House-hunting 
in Scappoose on a tip from a co-worker, Bruce 
and Eileen Drake hoped to find the perfect 
place for Bruce to indulge his hobby of restor­
ing vintage boats. With a large horse barn still 
standing, this former farm fit the bill—but its 
1927 homestead left a lot to be desired.

“It had been remodeled about 10 years earlier, 
and it wasn’t very well done,” says Eileen. “They had 
tried to Craftsman-ize it with really inferior materials.” 
The remuddles included an expanded kitchen crowded 
with a bevy of columns, poorly constructed built-ins 
flanking the fireplace, and a master bathroom that 
was completely open to the bedroom beyond.

But all Bruce and Eileen could 
challenge. “Even though most of the original features 
were gone, the house still had enough character to fit 
our style,” says Eileen. “We felt like we could take it in 
more of a Craftsman direction without violating the 
spirit of the house.”

see was an enticing

Quality Control
In addition to restoring Arts &. Crafts details, Bruce 
and Eileen also hoped to add some energy-saving 21st- 
century touches, just as they’d done with the Arts 
&. Crafts home they’d restored in Portland in 2002. 
That project had been successfully helmed by designer 
Karen Richmond of the Portland-based remodeling 
firm Neil Kelly, so Bruce and Eileen knew she’d be 
the perfect person to help them transform this house 
as well.

The first order of business was removing the 
shoddy workmanship of the most recent remodel. An 
inspection of the kitchen revealed that only one of 
the room’s nine columns was actually structural. “No 
one had ever done an appropriate structural assess-
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ment of where the support beams were,” 
says Bruce. They left two of the columrts 
in place (replacing a beam to ensure proper 
support) to create matching colonnades 
that form a hallway between the kitchen 
and the breakfast nook. On the opposite 
side of the kitchen, the passage leading to 
the dining room was updated with built-in 
cabinets and an arch overhead that mirrors 
the one on the adjacent wall.

Inferior new work was likewise disman­
tled in the living room, where bookcases 
had been built out of paint-grade lumber 
around a fireplace covered in cheap terra­
cotta tile—a setup chat was technically 
correct for the house’s time perkxl, but 
severely lacking in quality. “They had really 
done an amateurish job with the fireplace 
tiling,” Eileen says.

The new, more era-appropriate design 
was inspired by a Motawi accent tile Bruce 
and Eileen found, which depicts a land­
scape reminiscent of the one outside their 
front door. Green Motawi field tiles round 
out the fireplace surround; the mantel and 
built-ins were constructed from salvaged fir 
left over from projects at Bruce and Eileen’s 
previous house.

In the master bathroom, adding pri­
vacy was paramount. The new design 
came together after Bruce and Eileen 
scored a large stained-glass window at 
Rejuvenation’s Portland salvage store,

Work in the kitchen eliminated the plethora of
non-supporting columns; glass-fronted cabinets
now divide the kitchen and dining room. BELOW:
A landscape accent tile highlights the fireplace.

PROI^UC'TS: Kitchen: Mission-style cabinets, Neil 

Kelly Signature Cabinets; Pyramid knobs and Mission 

pulls, Rejuvenation; Macadam solid surface counter- 

tops, Corian; Undermount sink, Eikay; Perrin & Rowe 
faucet in English Bronze, Rohl; Debris Series backs- 

plash tile. Fireclay Tile; Range, AGA; Range hood liner 

(custom design), Abbaka. Living Room: Reclaimed 

fir bookshelves and mantel, Eddie Murphy Cabinets; 

Rrverscape accent and Lime field tile, Motawi 
Tileworks. Master Bathroom: Custom reclaimed fir 

vanity, Neil Kelly Signature Cabinets; Sky Pearl coun­
tertop, IceStone; #403 tub filler. Sunrise Specialty; 
Above-counter washbowl lavatory, Duravit;Tails C 

lavatory faucets, Hartsgrohe; Wild Amazon flooring, 

Marmoleum; Craftsman Collection tile, Pratt & Larson. 
Laundry Room: Stainless steel laundry sink, Julien; 

Torre Venato floor tile, American Olean.
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which Karen used to fill in the half wall 
between the bedroom and bathroom. 
“Allowing some light to still flow between 
those two rooms was really appealing,” 
she says. She designed a pocket door 
to further close off the bathroom, and 
warmed up the design with a vanity

custom-made out of wood salvaged from 
an old barn and tiles that complement 
the colors in the stained-glass window.

Karen also overhauled the basement 
laundry room, which was dark, dingy, 
and structurally deficient. “There was 
only 17" between the wall and where the

ABOVE: An antique stained-glass 
window provided a solution for the 
formerly open master bathroom. The 
clawfoot tub stayed, but Karen built 
a new vanity out of salvaged bam 
wood. "I love the fact that the wood 
came from a barn floor, since this was 
originally a farmhouse," she says.
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1

.1
RIGHT: The formerly 

dark and dingy 
basement was trans­
formed into a bright 

laundry room and 
mudroom for the 

couple's three pups. 
OPPOSITE: Vintage 

Hall pottery and 
a new AGA stove 
take center stage 

in the restored 
Idtchen. Bruce and 
Eileen love taking 

in the \riew from the 
breakfast nook. "We 
use it so much more 

than the dining 
room," Bruce says.

k:-

I
I

washer and dryer were—^you could barely 
get through the space,” says Bruce. “The 
floor was like a roller coaster,” adds Eileen. 
“Concrete had been poured over the origi­
nal dirt floor with no leveling done.” 

Karen replaced the entire floor, cover­
ing it with tile, and divided the space into 
two distinct areas: a laundry room and a 
mudroom for the couple’s three dogs.

For M(tre Information:

Abbaka: abbaka.com

AGA: aga-ranges.com
American Clean: americanolean.com

Corian: corian.com

Duravit: duravit.com

Eddie Murphy Cabinets: (503) 282-6704

Elkay: elkayusa.com

Fireclay Tile: fireclaytile.com

Hansgrohe: hansgrohe-usa.com

fceStone: icestoneusa.com

Julien:julien.ca

Marmoleum: marmoleum.com

Motawi Tileworks: motawi.com

Neil Kelly Signature Cabinets: 
neilkelly.com

Pratt & Larson: prattandlarson.com 

Rejuvenation: rejuvenation.com 

Rohl: rohlhome.com 

Sunrise Specialty: sunrisespecialty.com

The range’s placement made venting 
a bit of a challenge, however: “We thought 
we had a plan intact, but as we got into 
the project, it didn’t quite work out,” 
Karen says. Instead of venting directly 
through the roof above the stove, they 
ended up running ductwork along the 
ceiling beam that blocked access, plac­
ing the vent above the breakfast nook.

The living and dining rooms also 
became showcases for Bruce and Eileen’s 
pottery. The new fir bookshelves in the 
living room hold the couple’s 1930s 
English Beswick pottery. In the dining 
room, Karen removed a cheaply con­
structed, recently added built-in cabinet

Collective Action
In addition to fixing past remuddles, Bruce 
and Eileen also wanted the design to high­
light their prized pottery collections. In the 
kitchen, Karen topped the show-stopping 
red AGA range with a custom hood and 
open shelves to hold Eileen’s red Hall pot­
tery. The finished result was a collabora­
tion between the designer and the home- 
owners: “We told Karen we had this big 
red range, and she built the kitchen around 
it,” says Eileen. “It doesn’t dominate the 
room, but it clearly grabs your attention.”
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and enlarged its alcove to make room for because they’re single-pane,” says Eileen.
Bruce and Eileen’s Shaker-style cherry While the Drakes were respectful of
hutch, which holds their collection of the house’s age, the lack of original mate-
Arts & Crafts painted plates from the rial allowed them to take the authenticity
1910s and ’20s. only so far—which suited them just fine.

Even as they turned back the clock ‘Our previous house had enough origi-
on the house’s design details, Bruce and nal details that could do a historicallywe
Eileen made sure its internal systems accurate restoration, so we ended up liv-
were up to date. Following a home energy ing in a very friendly small museum for
audit, they tightened up the house with about 10 years,” Eileen e.xplains. “Here,
foam sealant and additional insulation. we had a chance to do something that
They also upgraded to a more efficient fit the character of house, but gave us
furnace and water heater, and switched a cheerful, less formal space. It’s a very
to low-flow toilets. They left the origi- easy house to live in—when you come
nal windows intact, however. “We don’t home, you always feel good walking in
believe in ripping out old windows just the door.”
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Restore It Right

Repairing a
By Steve Jordan ♦ Photos by Andy Olenick

eplacing a broken pane of glass on a steel casement 
window isn’t like repairing wood sash. It takes 
different tools, special materials, and a fine-tuned 
process. But once the former are assembled, the 

job is easy enough for anyone with a little DIY experience 
and a willing attitude.

R
► 7. Assemble your 
materials, start­
ing with the glass.
Unless your glass is 
ordinary Vs" dou­
ble-strength sheet 
glass, purchase Vie" 
or V4" plate glass 
at a glass supplier 
to match the exist- 
ing. (The new pane 
of glass should be 
about Vs" narrower 
than the opening's 
height and width.)
Steel sash should 
be glazed with putty specifically made for metal 
windows, such as DAP 1012. (Wood window 
putty won't last.) You'll also need an awl and 
hammer, metal sash clips, duct tape, a wire 
brush, needle-nose pliers, a small window suc­
tion cup, and whiting.

2. Wearing eye protection and a res­
pirator and using basic lead-safe work 
practices, begin removing the old putty. 
Because old putty can be hard and 
may contain lead, Portland cement, or 
asbestos powder, use an awl and ham­
mer, not heat, to loosen it. Look for 
areas where the putty is loose or miss­
ing, insert the awl point between the 
putty and steel, and gently tap the awl 
with your hammer, the force needed will 
depend on the condition of the putty 
and its composition. If the putty is 
intact, start from the middle. ▼
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► 4. Since DAP 1012 is usu­
ally oily on top of the can and 
dense at the bottom, remove all 
of the material and knead it into 
a pliable ball, using whiting if 
necessary to firm it to an appro­
priate consistency. (If the putty 
is dry on the top of the can, 
return it for fresh material.)The 
new pane of glass can’t touch 
the metal frame in any direction, so back-bed a thin layer 
of putty in the frame to seat the glass, protect it from 
thermal movement and create a weather seal. Install the 
back-bed with your fingers or a putty knife, pushing the | 
putfy into the frame (warm putty is more pliable). Next, 
insert the pane of glass, and gently push it into the putfy | 
until it is well-seated. Using needle-nose pliers, install the 
metal sash clips on each side to secure the pane.

A 3. Once the putfy is removed and 
the edges of the glass are exposed, 
look for two metal spring clips on each 
vertical side of the opening; pull them 
out with the needle-nose pliers. These 
clips are fragile and easy to lose; if you 
can hold onto them and they remain 
intact, you can reuse them. Otherwise, 
purchase new ones at a glass com­
pany. Next, with the ground and floor 
protected to catch glass shards, old 
putfy, and dust, cover both sides of 
the glass with wide masking or duct 
tape to contain breakage. If the pane 
isn’t badly cracked, pull it out using a 
small window suction cup, or by tap­
ping gently from the inside out With 
the glass out, finish removing the old 
putfy. If the sash rebate is rusty, use 
a wire brush or a drill and wire brush 
attachment to remove as much rust as 

possible. Brush 
or vacuum the 
dust away, 
and prime the 
cleaned area 
wth a coat 
of oil-based 
rusfy-metal 
primer.

M 5. Before glazing, ;
remove excess back- j
bedding material from t
the interior side with your !
putty knife. Next, glaze 
the exterior—/ like to 
push the putty into the 
frame and glass tightly 
with the putty knife, but 
the common method of 
rolling putty into a snake '
and then inserting it 
also works. Take care to 
respect the interior sight \

lines of the sash—putty and paint on the outside 
shouldn’t be visible from the inside. Tool the putfy, 
pushing it tightly to the frame and glass while cutting 
the edge away at the sight line. To finish, sprinkle a 
little whiting or plaster dust on a clean cotton rag, 
and carefully wipe away all the smears. After the putty 
dries, paint with two coats of oil-based paint
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A STUNNING ARRAY OF COLONIAL'ERA 
ARCHITECTURE CAN BE FOUND IN ANNAPOLIS, MARYLAND.

Story and Photos by James C. Massey and Shirley Maxwell

One of the largest, most beautiful 
aggregations of Georgian houses in 
America resides in Annapolis, Mary­
land. From its earliest days, this small 
city on the Severn River has been a 
seat of wealth, learning, and politics, 
and its surviving colonial-era building 
stock is remarkable.

The Colonial Annapolis Historic radiating streets. 
District was designated a National 
Historic Landmark in 1965, both for its

Annapolis calls itself a 
without walls” because of its plethora

museum

of meticulously restored and furnishedhistorical significance—four signers of 
the Declaration of Independence lived living-history museums. Yet it is very

much a working city, not a museum vil-here—and for its architectural splendor. 
Despite the constant pressure of change 
and growth, the city has managed to 
preserve not only its buildings, but also 
its original 1695 city plan of circles and

lage. In addition to being the only capital 
Maryland has ever had (as both colony 

•its 1792-1797 State Houseand state- 
stands at the heart of the historic dis-

www.oldhou5eonline.com
60 OLD-HOUSE JOURNAL FEBRUARY-MARCH 2013



trice), the city is home to the venerable 
St. John’s College, founded in 1695, and 
the United States Naval Academy, which 
moved here from Philadelphia in 1845. It 
is also a powerful tourist magnet, drawing 
visitors with interests as diverse as football, 
sailing, naval history, and architecture 
{not to mention foodies lusting after the 
area’s fabled crab dishes).

A City of Brick
Though the historic district contains 
many early frame buildings, ISth-cen- 
tury Annapolis quickly became a city of 
brick—made clear today through ubiqui­
tous brick garden and retaining walls and 
the brick sidewalks that surround its old 
houses and public buildings, also made of 
brick. The brick itself is created in ways 
distinctive to the city. Some facades, for 
example, have walls laid in header bond— 
with only the short sides, or headers, 
exposed to view (although there are less 
showy supporting bricks hidden within the 
walls). On other major facades, bricks are 
laid in fancy Flemish bond, which alter­
nates headers with stretchers (the long 
sides of the bricks) in each course. The 
mortar joints between courses, or rows of 
brick, are thin, almost uimoticeable. In 
other places, the mortar is both exposed 
and boldly chiseled.

Water ctmrses (slightly projecting rows 
of brick seen at basement level) and string 
or belt courses (a similar treatment that 
separates upper floors) are composed of 
smooth, hand-rubbed bricks. In addition 
to their practical value in diverting water 
from wall surfaces, they provide interesting 
variations in color ar\d texture. Windows, 
too, are often topped by flat arches of 
rubbed brick.

THIS PAGE: The plain doorway of the Shiplap House (above) is typical of the early colonial 
period, while the doorways of the 1762 Upton Scott House (left) and a 1773 house in Ridout 
Row (right) exemplify Georgian splendor. OPPOSITE: The Chase-Lloyd House, completed 1774 
by William Buckland, is the only three-story hIgh-style Georgian mansion in Annapolis.

Roofs may be gabled or hipped. The 
gables are generally steep, with tall interior 
end chimneys of brick.

Elegant Legacy
Annapolis is a place where prosperous 
merchants and lawyers built imposing 
homes near the State House and the har­
bor, close to the streets and surprisingly 
near their next-door neighbors. Their lots
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ABOVE: Typical masonry treatments
include galletting (top) and English
header bond with a molded brick
water table (bottom). LEFT: The core
of old Annapolis is its plain working
men's homes. BELOW: The William
Paca House is one of Annapolis'
three major five-part Palladian-
plan houses.

stretched far to the rear, howev-
with gracious gardens tuckeder,

behind the houses.
Among the most impressive—

and certainly the most easily rec­
ognized—of 18th-century house
types are the so-called five-part 

Georgians, also known as Palladian-plan 
houses. These architectural stars of the
Georgian era (named for England’s Kings 
George I, II, and III) are highly formal, 
mostly symmetrical, and always decorated 
in classical Greek or Roman motifs.

Five-part Georgian houses are large, 
freestanding buildings with, as the name 
suggests, five distinct sections across the 
front: a two- or three-story center block 
flanked by two matching two-story service 
wings, which connect to the main block 
by smaller, lower “hyphens.” The hyphens 
may be as simple as covered walkways, but 
also can be fully enclosed.

The Palladian plan is associated with 
Andrea Palladio, the great 16th-century 
Italian architect whose classical designs 
(like the ever-popular Palladian window, 
with its big arched center opening flanked 
by two smaller rectangular windows) filled 
architectural plan books that circulated
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among English and American builders 
and joiners (and their clients) in the late 
18th century.

Five-part mansions were most often 
built on country estates (such as Woodlawn 
Plantation, near Alexandria, Virginia), but 
Annapolis is blessed with several in-town 
examples. The William Paca House (1763- 
1765), home of a prominent lawyer and 
signer of the Declaration of Independence, 
is a grandly formal example of the type, 
with a fagade in header bond and a grandly 
ornamented interior. A stately tower on 
the rear wall overlooks the garden. Like 
many Annapolis houses, it is made even 
more impressive by being set high above 
the ground, with a useful, full-height base­
ment. The fieldstone foundation is embel­
lished with galleting—small colored stones 
embedded in the mortar.

Dependencies and gardens abound 
in restored Annapolis. The Paca House 
and its terraced garden almost disappeared 
forever until the Historic Annapolis 
Foundation sprang into action to save it. 
It is now a thoroughly and knowledgeably 
restored house museum with a re-created 
garden.

is another five-part Georgian, with wings 
that project sharply forward of the cen­
ter block. Although it has only one part 
rather than five, the quietly elegant Ridout 
House (1764-1765) holds its own among 
Annapolis’ loveliest houses. It has a simple

The Palladian-plan Hammond-Harwood 
House is another fine example of architect 
William Buckland’s Georgian mansions.

Ill
In classical architecture, an order is 
a specific arrangement of columns 
with an entablature (a horizontal 
member, or beam, that rests on 
the columns). The Greeks had 
three orders: Doric, the simplest;
Ionic; and Corinthian, the most 
elaborate. The Romans added two 
more: Tuscan, a simplified Doric; 
and Composite, a blend of Ionic 
and Corinthian with a few Roman 
embellishments.

An entablature has three 
parts: an architrave (bottom sec­
tion), a frieze (middle), and a cor­
nice (top). Each part, in turn, has its 
own level and type of ornament.
Take the Hammond-Harwood 
entablature, for instance: Triglyphs are blocks of three vertical bands separated by 
V-shaped grooves. Found in Doric friezes, triglyphs alternate with panels called metopes. 
Mutules (pronounced "mew-tools") are blocks that project beneath the cornice of a 
Doric entablature, set with small cone-shaped or cylindrical pieces.

The finely detailed, pedimented doorway of 
Hammond-Harwood shows Annapolis decora­
tive woodwork at its best.

The James Brice House (1767-1773)
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ABOVE: Gambrel-roofed Colonials like this
one are a common house type in the historic
district. LEFT: The early gambrel-roofed
Reynolds Tavern on Church Circle (1747)
was completed with an 1812 Federal-style
entrance porch.

historic district. It was begun by Samuel
Chase, a signer and later a Supreme Court
justice, and finished by William Lloyd
who hired Buckland to oversee both the
interior and exterior work. Since 1883, it
has been the Chase Home for very lucky 
elderly Episcopal ladies.

Given its many attractions (includ­
ing those tiglu but oh-so-historic traffic 
circles), it’s no surprise that driving in 
colonial Annapolis can be daunting and 
parking problematic. N(K to worry—there 
are municipal garages, and strolling is a 
fine way to savor all the historic district has 
to offer. In fact, taking in a few well-chosen 
blocks on foot—especially with a carefully 
aimed camera—could make you (almost) 
an expert in classical ornament. iSfc

proportioned columns and pilasters and 
an entablature replete with mutules, tri- 
glyphs, and metopes. (Don’t know those 
terms? See “In Perfect Order” on the pre­
vious page for an explanation.) It has a 
pedimented central entrance pavilion and 
shapely hip-roofed wings.

Another Buckland tour de force is 
the Chase-LIoyd House, directly across 
the street from Hammond-Harwood. It is 
the only three-story detached house in the

but striking entryway with a massive but 
impeccably proportioned 10-panel door.

Much (some would say most) of 
Annapolis’ Georgian grandeur is due to 
the influence of William Buckland, an 
English carpenter/joiner who built or deco­
rated several houses here. The magnifi­
cent Hammond-Harwood House (1774) 
is acknowledged as one of Buckland’s 
masterpieces, with its spectacular Doric- 
order arched entryway featuring perfectly
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A.E. Sampson & Son Ltd.
The Sampsons have specialized in solid wood 
flooring, paneling and stair parts for three 
decades. We offer well-managed, mature 
growth, antique and reclaimed woods. Floors 
are milled in Maine by trusted family crafts­
men, a good fit for green building. A broad 
selection of species, grades, widths and 
lengths are available.
800-769-6196; www.aesampsonandson.com 
Circle 001 on Free Information Card

Abatron, Inc.

MasterMold® makes flexible molds to reproduce 
capiGis, corbels, reliefc, statuary, and decorative 
elements. Molds reproduce the finest details, are 
excellent for deep undercuts and have outstand­
ing dimensional memory. Casting compounds 
are also available.
800445-1754; www.abatron,com

Alameda Shade Shop

Custom Roller Shades
Old-fashioned roller shades to fit your style of 
home. Many patterns to choose from. Finest 
wood rollers and classic materials are used In 
our roller shades. Personal attention to details. 
510-522-0633; www.shadeshop.com 
Circle 005 on Free Information CardCircle 003 on Free Information Card

American Building 
Restoration Products, Inc.
ABR WATERLESS Fireplace Cleaner™ is a tem­
porary cleaning coating designed to remove 
soot, dirt and grime from your fireplace. 
Apply, let it dry and peel the dirt away. The 
creamy, opaque color allows for an even and 
"easy to see' application. May be used on 
interior and exterior surfaces, and requires 
NO WATER in its application or removal. 
800-346-7532; www.abrp.com
Qrde 007 on Free Information Card

Allied Window, Inc.

The Culbertson Mansion cried out for "invisible 
storm windows’-with bent glass for the Queen 
Anne turret windows. Allied Window answered 
the call. Interior or exterior applications, custom 
colors, special shapes, and special glazing are 
all routine. Our abilities meet the needs of the 
professional in the field or the homeowner-for 
the conventional to the extraordinary. 
800-445-5411; www.invisiblestorms.com 
Orcle 006 on Free Information Card

American Restoration Tile
American Restoration Tile is a custom ceramic tile 
manufaauring company. We specialize in repro­
ducing the tiles of the past to facilitate restora­
tion of historically significant buildings and resi­
dences. Visit our website for more information. 
501455-1000; www.restorationtile.com

Circle 008 on Free Information Card

Antique Design Hardware, LLC
Products that embody heritage and quality are 
hallmarks of Antique Design Hardware, LLC. 
Our range of black ironmongery is the largest 
available anywhere in the world. Each product 
is crafted with the care and respect that can be 
achieved only by the traditional manufactur­
ing methods Kirkpatrick LTD of England has 
employed since 1855.
775-336-1566; www.maguireadh.eom 

Cirde 010 on Free Information Card

Authentic Designs
Handcrafting exquisite 18th and 19th cen­
tury reproduction lighting for 3 generations 
in Vermont for homeowners, designers 
and architects. American made, UL listed. 
Armillary chandelier in solid brass, 38" H x 28" 
Diam. Available in custom finishes. 
800-844-9416; www,authenticdesigns.com

ARSCO
Elegant, low-cost custom radiator enclosures 
and baseboard covers proven to save energy. 
Several great styles and fast delivery on all sizes. 
Powder coated: 6 standard colors, unlimited ois- 
tom coiors.
800-543-7040 or 513-385-0555; 
www.BeautifulRadiators.com

Cirde 002 on Free Information Card Circle 011 on Free Information Card
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I iBendheim Cabinet Glass

Breathe new life into existing cabinets. Elegant 
decorative glass inserts from Bendheim Cabinet 
Glass, available for purchase online, cut-to-size 
and ready to install.
800-221-7379:
www.bendheimcabinetglass.com

ii'-
Chestnut Specialists

Antique remilled plank flooring of chest­
nut oak, or pine, and hand hewn antique 
posts ar»d beams. All flooring wood is hand 
selected, kiln dried, then remllled to customer 
specifications.
860-283-4209; www.chestnutspeccom

Bucks County Soapstone

Soapstone is a simple contributor to its environ­
ment never dominating the scene. This slant 
front hand-built sink is accessorized with our 
recessed and runnels combination drainboard. 
215-249-8181; www.BCSoapstone.eomOrde 037 on Free Information Card

Chicone Cabinetmakers
Offering the highest quality custom kitchen 
cabinets available—we will exceed your 
expectations with an attention to detail that 
only three generations of cabinetmakers 
can achieve.
607-535-6560;
www.chiconecabinetmakers.com 
Circle 013 on Free Information Card

Colonial Braided Rug Company

Specializing in high quality custom made taie 
flat braided rugs since 1946. With lOO's of color 
combinations available to choose from we can 
make the perfect rug just for you. Free color 
samples and catalog available.
800-676-6922; www.br3ided.e0m

Classic Gutter System
Classic Gutter Systems offer a complete half 
round gutter system in copper, aluminum 
and Galvalume including an extensive selec­
tion of cast fascia and downspout brackets. 
269-665-2700; www.classicgutters.com

Circle 014 on Free Information Card Circle 015 on Free Information Card
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—1Craftsman Ughts
Website of Craftsman, Mission and Mica 
lamps as well as lighting fixtures offering 
both low prices and great service. Shown: 
Kichler Lighting's Morris Copper Branch 
outdoor lantern.
800-736-0126; www.thebrightspot.com

Custom Ornamental Iron Worfrs
North America's largest fabricator and distrib­
utor of wrought iron, ornamental iron, and 
aluminum gate and stair components since 
1974. Contact Custom Ornamental Iron Works 
for all of your project needs.
866-464-4766; www.customironworks.com 
Circle 017 on Free Information Card

Crown Point Cabinetry
Crown Point Cabinetry handcrafts the finest 
quality custom cabinetry for your entire home. 
Period styles include Shaker, Arts & Crafts, 
Early American, Victorian, Transitional and 
Contemporary. Available direct nationwide. 
800-999-4994; www.crown-point.com
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Franmar Chemical
Imagine stripping the finish off of the kitchen 
cupboards while the family is eating in the 
same room. No problem with the all-natural 
Soy-Gel®, the paint and urethane remover 
made from soybeans. No odor, environmen­
tally safe, and can remove multiple layers with 
only one application.
800-538-5069; www.ff3nmar.com

Cirde 020 on Free Information Card

Garbers Crafted Lighting
Country/Primitive Ceiling Fans
Tinware, chandeliers, sconces, flush mounts,
kitchen island, and lots more to make your
country home complete. Direct from crafter.
Dept OHJ 3/13
866-856-2317;
www.gafbers-craftedlighting.com

Orde 021 on Free Information Card _______

Durham's Rock Hard Water Putty
Repiair wood and plaster with Durham's Rock 
Hard Water Putty. It can be sawed, chiseled, 
polished, colored, and molded. Durham's 
sticks, stays put, and will not shrink. Rll cracks, 
crevices, joints, knotholes, and nail holes. 
515-243-0491; www.waterputty.com

Orde 019 on Free Information Card

George Yonnone Restorations
Timber frame restoration since 1970. Sill 
replacement; structural timber repair; jack­
ing, leveling, squaring; project management; 
pre-purchase consultations. Serving America's 
colonial and civil war-era homes, barns, and 
log cabins. Nationwide service, traditional 
New England quality.
413-441 -1478; www.gyrestorations.com

Cirde 022 on Free Information Card

Heritage Tile
Heritage Tile is dedicated to preserving our 
uniquely American tile heritage with our col­
lection of historically authentic subway tile 
and made-to-order mosaics.
888-387-3280; www.heritagetile.com

Circle 041 on Free Information Card

Heritage Lanterns
Meticulously handcrafted reproductions 
of 18th and early 19th century lights. 
Made-to-order in a variety of styles, sizes, 
and metal finishes.
800-544-6070; www.heritagelanterns.com

Circle 023 on Free Information Card

Historic Housefitters Co.
Authentic hand-forged 
iron hardware and lighting. 
Thumblatches, mortise lock 
sets, H & HL hinges, strap hing­
es, fireplace and hearth cook­
ing tools. Handmade 18th 
century copper, brass and 
tin lighting and much more. 
Showroom open. All made by 
American craftsmen.

Innerglass Window Systems
Custom glass interior storm windows for 
energy conservation and soundproofing. An 
interior storm that outperforms almost any 
replacement yet maintains the integrity and 
beauty of your historic house. Invisible from 
the outside. Perfect for screened porches, too. 
800-743-6207; www.stormwindows.eom

Orde 026 on Free Information Card

House of Antique Hardware
Brighten your home with glass cabinet knobs in 
16 fun and fresh colors. Shop our online catalog 
for thousands of fine hardware reproductions, 
as well as the best in period lighting. 
888-223-2545; www.HOAH.biz 

Cirde 024 on Free Information Card
800-247-4111; www.historichousefitters.com
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Lopi
Cape Cod Wood Stove 
Lopi introduces the cleanest burning, large, 
cast iron stove in the world. The Cape Cod™ 
features elevated craftsmanship and styling 
and cutting edge Hybrid-Fyre™ technology 
that combines advanced combustion with 
catalytic assist for an ultra-efficient wood 
stove. 800-654-1177; www.Lopistoves.eom 
Orcle 044 on Free Information Card

King's Chandelier
Chandeliers, sconces, and candelabra, direct 
since 1935. Elegant 17th-, 18th-, and 19th- 
century crystal reproductions and original 
designs. Styles include traditional, all crystal 
lighting as well as hand-polished brass and 
crystal Victorian reproductions.
336-623-6188; www.chandelier.com

Circle 027 on Free Information Card

Master Heat Gun
The professional quality, heavy duty Model 
HG-501A Master Heat Gun is the best tool for 
stripping paint from molded interior wood­
work, turnings, balusters, porch trim and 
small exterior jobs.
800-558-9413; www.masterappliance.com 

Orcle 028 on Free Information Card
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MetalCeilingExpress
Metalceilingexpress, custom manufacturer of 
tin ceiling tiles. American made tin ceiling 
tiles in 35 patterns with more than 40 colors 
to choose from.
941 -723-2288; www.metalceilingexpress.com 

Circle 029 on Free Information Card

OverBoards
OverBoards offers heavy-duty, solid extruded 
aluminum covers for baseboard heat units. 
They're made to complement your home's 
classic architectural details.
508-339-4500; www.go-overboard.com

Circle 004 on Free Information Card

Old Village Paint Colors
Gel Wood Stain and Clear Varnish. Great for 
use on kitchen cabinets, paneling, furniture, 
wood decorative pieces, floors and more. 
800-498-7687; www.old-village.com

Circle 032 on Free Information Card
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Sheldon Slate Products
Mines andmanufacturesslateproductsincluding 
roofing slate, sinks, counters, floor tile, and mon­
uments, Business from earth to finished product. 
Custom work a specialty.
207-997-3615; www.sheldonslate.eom

Specification Chemicals
The Nu-Wal system restores cracked walls and 
ceilings by embedding a fiberglass mat with 
#2500 acrylic saturant. Nu-Wal is approved 
for lead encapsulation.
800-247-3932; www.nu-wal.com

Circle 040 on Free Information Card

Sunrise Specialty
Introducing our new Aluminum Clad Piedmont 
tub with Thermostatic Shower. Offering fine 
period bathware featuring only solid brass fit­
tings, titanium glazed cast iron tubs-assembled 
and finished in California.
510-729-7277; www5unrisespedalty.comOrcle 038 on Free Information Card
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T'TiSuzanne Crane Fine Stoneware
Custom-made botanical vessel sinks, tiles, 
tiled mirrors, vanities, fireplace surrounds, 
dinnerware, urns, and vases in the Arts & 
Crafts tradition. Visit our studio and gallery 
near historic Charlottesville, Virginia. Arts & 
Crafts style pottery inspired by nature. 
434-973-7943; www.suzannecrane.com.

Trow & Holden
Pneumatic Mortar Removal set; A versatile 
tool set. powerful enough to cut through the 
hardest mortars, yet can be throttled down 
for detail work.
800-451-4349; www.trowandholden.com 

Circle 04S on Free Information Card

Terra Ftrma Ltd. Handmade Stoneware Tile
Refreshingly captivating. Handmade Stone­
ware Tile with original designs true in spirit to 
the Arts & Crafts tradition.
803-643-9399; www.TerraFirmaArtrile.com

Orcie 043 on Free Information Card

Victorian Lighting Works
Authentic reproductions by Victorian Lighting 
Works, Inc., recapture the cherished beauty 
at a fraction of the prices for antique fixtures. 
Backed by more than thirty years of experience, 
we meticulously handcraft each piece of solid 
brass. Each chandelier and scotkc incorporates 
custom-cast ornaments and features. 
www.vlworks.com
Orde 047 on Free Information Card

Vermont Soapstone
Since the 1850s, Vermont Soapstone 
has been crafting the finest architectural 
soapstone fixtures and home accents. 
Durable and timeless, soapstone never 
stains, non-porous and won’t retain bac­
teria from meat and fish. Custom sinks 
and countertops. Installation available. 
802-263-5404; www.vermontsoapstone.eom

Grcle 046 on Free Information Card

W.F. Norman Corporation
Founded in 1898, W. F. Norman Corp. has the 
nation's most complete collection of quality, 
hand pressed ceilings, cornices, moldings, and 
ornaments. Call today for our catalog or view 
our products online!
800-641-4038; www.wfnorman.com
Cirde 049 on Free Information Card
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Wall Words
Decorate with WALL WORDS 
Easy-to-apply rub-on transfers for walls and 
mirrors! Preview your phrase, check the lengths, 
colors and fonts before buying online, for 30% 
OFF enter OKJ0313 in online cart. For a free 
catalog call 888-422-6685; www.wallwords.com

Ofde 050 on Free Information Card

Window Quilt*
Insulated shades, since 1978. Warm in win­
ter cool in summer. An old window with a 
Window Quilt is more energy efficient than 
expensive replacement windows.
See the video brochure at our website. 
802-246-4500; www.windowquitt.com 
Circle 052 on Free Information Card

Western Spindle
Specializing in custom and reproduction 
porch rail, spindles (balusters), and other 
miliwork, especially for Victorian-style 
architecture. Available in premium exte­
rior wood or high density polyurethane. 
888-459-9965; www.westernspindle.com 
Circle 051 on Free Information Card
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Elegant custom-made radiator 
enclosures in 3 classic grill styles, 
6 standard powder-coated colors. 

Plus:
FREE $25.00 
Visa Gift Card

V

/j4with any order Ik
1 >EXCLUSIVE:

• Secure on-line ordering
• Best radiator enclosure prices
• Custom colors & features, too

♦ i

BEmHElM '4^

Did you really think you had to settle 
for plain old glass?

J Explore over 150 of our finest glasses, all available online and 
delivered directly to your door, cut-to-size and ready to install.

www.BendheimCabinetGlass.com

OrvlSKOT of ARSCO Manutactiirtng, Qncirrati, OOlo II

800.543.7040
www.BeautifulRadjators.com/GiftCard.html

▼Circle 018 on Free Information Card
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Website of Craftsman, 
Mission, Mica & 

Tiffany Lamps & Lighting 
Fixtures

AMERICANA
800-269>5697

Quo<2aI Lighting’s 

Stephen Oeomotric ^ 
Mis^on Table Umpt

www.shutterblinds.com
BAY WINDOWS ARE MADE FOR SHUTTERS

AUTHENTIC DESIGN • FREE MEASURE GUIDE • FREE BROCHURE thebrightspot.icom
dOO-736-0126 ISHOW OFF YOUR WINDOWS WITH LOW MAINTENANCE HIGH QUALITY CUSTOM 

FABRICATED LOUVERED SHUTTERS DELIVERED TO YOUR DOOR READY TO 
INSTALL IN4T0 6WEEKS. CALL FOR DETAILS AND COST

OHJ/Mar/201J
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Circle 010 on Free Information CardvCircle 051 on Free Information CardT

Distinctive hand- 
finished forged black iron 
hardware handmade in 

England*s|gge 18S&
jCompatible 

Locks and
(Knockers 

.grilles 
1>ush Plates ' 

Handles 
Bolts 
Knobs 
Bell Pulls 
Escutcheons 
Hinges 
Hooks 
Lanterns 
Pulls

i

Latches with
Various

Backsets and
Functions

4 \

T II

Maguir^ADH.com 
800-745-7784
Authorized distributor for KIRKPATRICK

TRSOrnONAL mONWOTK

www.oldhouseoniine.com
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AMERICAN RESIORATION TILE
Manufacturer of Custom Historical Tile

* ? I / -H
\ I
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•W|
-**- a«« MetalCeilingExpress.com•Mr 5^

Tin CeilingTiles | Nail-up | Drop-in | Snap-Grid | Backsplash | Crown Moldings

^ ^ =4c Authentic Tin CeilingTiles | Factory Direct 
k 32 Patterns ) Hand Faux Finished Tiles 
' Fast Deliveries | Top QualityV HEXAGON - 3/4’ SQUARE 

SUBWAY TILES 
BASKETWEAVE - SPIRAL 

ALL OTHER HISTORICAL SIZES
1650 12tli St East | Palmetto, FL 34221 

941.723.2288
K “-■*

WWW.RESTORATIONTILE.COM 
(501) 455.1000

y. ■»

▼Circle 049 on Free Information Card ▼Circle 048 on Free Information Card

CUSTOM LETTERED 
BRONZE PLAQUES

For Your
HISTORIC HOME

Screen & Storm
F.ntrance Units

Arcli/Rouiul 'I'op.s
Interior Doors

I 8 Sea.son Porclics

Quality doors
made just for

\'oti! ERIE LANDMARK 
COMPANYAny Design

National Register Plaques 

Medallions to 
Roadside Markers

Any Size

Any Wood Call for 
FREE Brochure

800-874-7848Free Catalog: (800) 787-2001
www.erielandmark.comHand Crafted Since 1990

www.oldhouseonline.com
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Circle 009 on Free Information CardTCircle 035 on Free Information CardTCircle 036 on Free Information CardT

Curtains b Roller Shades
Tin Roof 

Restoration
IA

® V

5a i
The Space Age Solution 

for Weatherproofing 
Historic Roofs old fashion

plain, in man^ colors S’ fabrics. S^les for Arts S 
Crafts, Victorian S 15th Century fforrjes S early 

industrial. Please view our large textile collection. 
Ann Wallace wwv/.annwaltace.com

treatments stendlcd orwin
Acrymax’ Coatings and 
Systems help you restore, 
beautify, and protect a 
variety of historic roof 
types, as well as masonry 
and stucco walls. A long- 
lasting, environmentally 
safer alternative to other 

systems. Acrymax systems are easy to apply 
and crane in a variety of colras. Call rcxJay for 
a free brochure on the Acrylic system tough 
enough to stop leaks cold.

J

■ i, Circle 026 on Free Information CardT

.V i
Innerglass" Interior Storm Windows:
* MainEuo (he churn and beauty of your 

existing windows
* Signifkandj reduce heating and cooling bills
■ Compression-Bl to diminaie drafts completdy 
' Greatly reduce outside noise 
’ Are perfca for enclo^ screen porches
* Save energy, save money and save history!

The finest quality and largest 
selection of sizes and materials Preservation 

Products, inc.
Procartm^ America*; hcrkuge, one hxndnvirk at o trme.

InnerglasrThe Reggio Register Company 1-800-553-0523Dept. 01302.31 Jytek Road, leominstefrMA 01453 mjjm WiTidow SytUPU. LlC

§! // TheCoiapt«$K)o-Rt.4ibancage

1-800-743-6207 • www.stormwindows.com

221 Rrcwke Strrfet • Media, PA 19063 
610-565-5755 * Fax: 610-S91-0834

www.preservatn'nptoducD.-coro
i 1.800.880.3090

www.reggioregister.com

s g®T5

c:
( r IT■i I I

-
I
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03058.
BUNGALOW DETAILS: 
INTERIORS

0108.
HOME PLAN DOCTOR

0307.
COUNTRY LIVING 
STORAGE STYLE Whether you are purchasing a stock 

plan or working with an architect, you 
will find this indispensable handbook 
worth the purchase price many 
times over.

Included are historical sidebars and 
general how-to information that will 
enable you to appreciate, recreate, or 
apply the elements shown within the 
pages of this book in planning your 
unique bungalow.

Included in this book are plenty of 
ejqsert pointers and solutions for 
every room in your house from the 
kitchen to the home office.
Retail $24.95 / SALE $19.95 RetaU $18.95 / SALE $15.95

Retail $39.95 / SALE $30.95

homebooks
and nme

e Visit us at HomeBooksAndMore.com or call 800.850.7279.

www.oldhouseonline.com
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▼Circle 045 on Free Information Card ▼Circle 038 on Free Information Card
TROW & HOLDEN CARBIDE MASONRY SET[

SlateCarbide Masonry Set

A great value, and includes a 
Trow & Holden t-shirt! The Incredible Green Building Material

Kitchens • Baths • Flooring • Roofing • Landscaping

Enhan^s and beaut||ies'dny style home!
Anti-Bacterial * Chemical Free • Healthy * Stein Resistant * NorJtombustiblen»W

o ur Carbide Masonry Set includesthree of our most versatile stoneworking tools.
• The carbide-tipped Stone Buster gives you a splitting 

tool and a stril^g hammer in one tool. Chcxjse a 2 lb. 
or 4 Ib. hammer with vertical or horizontal blade. 
Comes with a 16" wood handle, or substitute a 
fiberglass handle for an additional $12.

• The 2" carbide-tipped blade Mason's Chipper is perfect 
for light trimming or squaring stone. The steeply 
angled blade and beveled carbide tip make it easier 
to see your work.

• The 1" stock caibide-tipped Hand Point will be the 
workhorse of your tool set. Use it to rough out and 
remove high spots, which will help extend the life 
of your wider-blade carbide tools.

MADE TO LAST SINCE 1890 IN BARRE, VERMONT USA

fXROw & Holden Company

FINE STONEWORKING TOOLS

45 South Main Street • Barre, 'Vermont 05641 
Toll-Free 1-800-451-4349 • 802-476-7221 

www.trowandholden.com 
P/eas^ write or caUfor a free catahg.

\

Family-owned for four generations. Quarried in the U.S.A.

Middle Granville, NY 12849 • 518-642-1280 • Monson, ME 04464 • 207-997-3615

SheldonSlate.com
▼Circle 007 on Free Information Card
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I BUY DIRECT. PAY LESS.

Unique, authentic, period-style 
building products direct from the 

suppliers who make them.
REX, a new e-commerce website, will go 
LIVE early in 2013. It serves the 700,000 

building and design professionals and 
enthusiasts who are already researching 

period style building products via 
Old House Journal} Arts and Crafts Homes 

and Period Home's websites.
REX makes it easy to buy direct.

-▼I

rC0O
VlAlfRl £SS

Fireplace 
Cleaner ♦

ABR’s WATERLESS Fireplace Cleaner is a temporary 
cleaning coating designed to remove dirt, soot, and 
contaminants, trapping them within the coating for 
easy collection and disposal. This removable mask 
requires NO WATER in its application or removal.
Applies like a Itiick paint - Allow to dry - Peel dirt and coaling off

search, compare, price, purchase.

www.RexSellsDirect.com
7^800-346-7632 www.abrp.com

American Building Restoration FYoducts, Inc.
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Historic Properties
SPOTLIGHT PROPERTY HISTTORIC PROPEirriES

^<mr SiKim' fur aral S«*lliii{C i [istoric

www.HistoricProperties. <x)in

WWW.HISTORICPROPERTIES.COM 
The internet site for buying and selling historic 
prt^erties—residential or ccMtimerdal, all 
styles, all prices, all sizes—from rehab projects 
to completed mansions, anything 50 years or 
cJder, Online for more than 10 yeans with a 
wide variety of fantitstic listings. On the web at; 
www.HistoricPr<perties,cc»n,

COLUMBUS, MS—Temple Heights, circa 1837. Included on the Naricwral Register, 
Historic American Buildings Survey; and a MS Landmark Beautiful 4-story planter's town- 
house with 14 Doric cokunns cranbining Federal and Greek Revival detiiils, Carefully 
restored and maintained, furnished wifri period American and Continental pieces. 
Showca^ in Tire Magazine Antiques, Terraced guxinds have series of parterres and 2 
period cxjtbuildings - ccie a guesthouse. A river town, CdumbiLS is home to MS University 
for ^Xbnien, Columbus Air Force Base, and has iine of die ti^ Miiin Str^t programs. 
Most fumi.shings available for purchase. Reduced J845.000. Dixie Butler. 662-328-0599.

E-mail or call for prices for 
Historic Preperties advertising 

Sharon Hinson or Mariorie Hinson

OTTAWA, KS~Italianate villa built in 
1887. Meticulously restored. Entry with 
grand staircase and stained glass. Front 
parlor fireplace with floral tiles: bay window; 
dining rcxim fireplace with ^Xfedgwood til^; 
Trent portrait tiles inset in door and window 
trim. Period style kitchen with Trent tiles 
incorporated in the backsplashes. 4,600 sq. 
ft. w/4 bedrcxims. 1st floor bedroom and 
bath. 3rd floor studio. New garage. Large lot. 
$399,000. Bill Sclileiter, Prestige Real Estate, 
785-418-9156.

WEST POINT, GA-Renovated 1850s 
Greek Revival on 64 acres with stocked 
lake. Moved to this location among other 
hunting preserves, horse farms and historic 
houses. Restored home features a period 
kitchen with SubZero refrigerator and stain­
less appliances. There are 2 fireplaces and 
original heart of pine floors. Spectacular 
view of the lake from the frOTt porch. 
Thour from Atlanta airport. $1,295,000. 
James E. Simons, Harry Nomtan Realtors, 
404-317-1185. www.simcsisteam.com

MARION, AL—Circa 1860 Kenworthy
Hall, designed by architect Richard Upjohn, 
built by Edward Kenworthy Carlisle, is dis­
tinguished by its massive brick structure, 
arched windows &. four-story tower. This 
very unique antebellum mansion estate 
includes 19 acres with original kitchen, 
carriage house &. cistern. Designated as 
a National Landmark in 2004 and docu­
mented in the Historic American Building
Survey. $849,000. Kay Beckett, Bill Mackey 
Real Estate. 334-683-8250. billmackeycom

SPRINGFIELD, ME—Maine Victorian. 
Built in 1850, 4 bedroexn, 1 bath home 
in wonderful condition? Hardwood floors, 
French doors, many original features. 1-car 
garage &. bam. Nicely landscaped lot with 
a white picket fence! $75,000. Ctill atxxit 
United Country's Specialty Catalog featuring 
vintage homes, grand edd mansions, famis 
ranches f^us odier rejil estate with historic 
significance. United Country; 800-999-1020, 
Ext. ItB. www.unitedccxintTy.com/cJd

SHARPSBURG, MD—Spectacular restora- 
ticxi of liistoric riverifont home by a descen­
dant erf the cxiginal builder. Restexations are 
liistoricaUy sensitive while meeting all of the 
mexjem demands, featuring 4 betkocxns and 
3 full baths. Separate stone studio, summer 
kitchen, restored bam and lovely water 
garden, all on S) chemical free acres. E)irect 
acce^ to the C&.0 canal at mile marker 82. 
$1,500,000. Roger Fairboum Real Estate, 
30T733-4183, rogerfaiiboum@mris.com

SHARPSBURG, MD—Absolutely perfect
restoration of a lovely htxne fronting on the 
square in historic Sharp«burg near Antietam 
Battlefield. Large nxims, lots of light, tliird 
floor finished as a sky lit studio. Three 
bedrcxims, two full baths, nearly all origi­
nal details are intact. Gracioas entry with 
gentle staircase. All new utilities including 
liigh efficiency systems. $249,900. Roger 
Faiiboum Real Estate, 301-733-4183 or
rogerfairboum@mris.com



Historic Properties

HUDSON, NY-John D. Rockefeller's 
forebears' home on private 26 acres. 2

TUXEDO PARK, NY—This classic Dutch RUSSELL, PA—The Lcxusts. Built by 
lumbemian Guy C. Irvine in 1835 In superbColonial htxne was designed by Bruce Price, 

distinct structures dating circa 1767, a tliuntiing architect of this tranquil gated
clapboard covered 1 1/2 story and a brick 
2'Story. Many early features remain: brick­
work, flotrrs, bcrartl >Sl batten dtx^rs, win­
dow trim, Dutch ceramic tiles. Brick sec­
tion awaits your preservation efforts, other

contlition and on the National Register, 
munity Only 50 minutes from Manhattan Georgian red brick. 2-story exterior with
and a revered destination tor savvy city unusual large bridged chimneys. Wide-
dwellers. Built for liis wife, Josephine, and planked chestnut floois lying as flat and
daughter, Emily Price Pi:i6t. in 1897, the 
5-bedroom hcxne is accentuated by superb 

section completely livable. 5 minutes to architectural features and enchanting details.
city of Hudson; 2-hours by train to NYC. $1,100,000. Barbara du Rrnt, Towne St carriage hcxise. 14 acres. 10 miles ffcMn Dike
House is rich in history. Robert Gallusico. Country Ifoperties: Sothebys International Cliautauqua. Warren County's premier
518-755'1520, Tobb311@gmail.com Realty 917'46&9653 or bfdupont@gmail.cc«n. property, $400,000. 412-26T8902.

coin-

true as they were in 18.35, with the interior
crown moldings, basebcxirds and wide win­
dows in a Greek Revival style. Separate

ANDERSON, SC-1905 beauty. 10 horse AUSTIN, TX-The Bellmont-Cogdell AUSTIN, TX-Carrington House, a for- 
friendly acres w/wonderful 4 bedrexjm. 2 house was built in 1915 by prominent 
bath home. Riding arena, several bams. University of Texas Athletic Director 
4 acre fenced pasture. Long-range views. Theo Bellmont. This grand home fea- 
Lmdscaped yard w/pool. Additional

met B&.B in Central West Austin, sits on
a 0.44-acre site on the bluff overlooking 
Shoal Creek. Main house built in 1900;

acre- tures four bednxims, three living rex^ms, 
age available. $495,000. Call about United enclosed and open porches, two work- 
Country s Specialty Catalog featuring vin­
tage homes and farms, grand old mansions, 
and other real estate with historic signifi­
cance. United Count\7, 800-999-1020,
Ext. 108. www.unitedcountry.com/old

guesthouse in 1991 total of 6 bedrooms.
7 baths, 3,600 sq.ft. Beautiful 

shops, a vegetable garden and chicken grounds only 5 minutes from the Capitol, 
house only bliKks from the UT campus. Lin Team. Old Austin Reakot®, Kinney
$825,000. Lin Team, Old Austin Realtor®, Company Real Estate, 512-472-1930 
Kinney Company Real Estate. 512-472-

serene

lin@thekinneycompany.com.
1930 or lin@thekinneycompany.com

FREDERICKSBURG, VA-709 Caroline FREDERICKSBURG, VA-107 Cardine ST STEPHENS CHURCH, VA-Green 
Street, an 18tli Century John Tayloe Building Street Tum-of-the-coitu^ residence in the Mixmt, c. 1795, 85 acres in King Queen
locatcxl in the Historic Downtown Business liLstoric distnet near the famcxis "Sentry Box.' County Frcxit porch, hardwtxxl floore, plus
District Exquisite wtxxlwork & details Blend of the i}Uiiint ;ind new. Master bednxMU eiiriy mantels, wtxxJwork, an».l staircases.
throughixitC^er 4200 sq.ff.c«i 4 levels. Ikrfect and family rcxxii overicxik the Rafpiliaiinock 520(> sq.ft.. light filled n.xxns w/4-6bednxxus.
f(^ living on 2 tlcxirs upstairs and working orr River through privately-held laird 3bedrooms, Detached garage and ixitbuildings. Frtm Civil
the main floor. Lower level worknxmv'office. 2.5 baths. Walking distance to Downtown W<ir encounters to a boarding schtxJ fix
Across ffexn the 'Visitors Center. fSOO.OOO. and Amtrak/VRE statitxi. MRIS#FB7940249. young ladies, tliis htxise lias stories to tdl.
MRIS#FB?B19363. Susan Pates, Long and $485,000. Susan Pates, Lcxig and Foster, $975,000. Teresa Mixxe or Hc4ly Bilker, Lcxig
Rster. Realtors. 540-809-9443. simnpiitci^ad. Realtors, 540-809-9143 or susanpatei^arlcom. tSt Rister Real Estate, 804-370-0093 or 804-366-
c(xn. www.piitej$)ropertieson!ine.ccxn www.patesprcperties(xiline.c(xn 5711. www.hcxnetoursbygdi.ccxn/hcxne/l3523
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£ a page i .irom history By Bo Sullivan

The Dining Room," Wos^raf/ons in Color of the InteriorDecorationof a City House, M.H. Birge& Sons, Buffalo, New York, 1888

Aquatic
bossed and hand-finished artificial leathers. Tlreir designs were 
depicted in lush chromolithograph reproductions of watercolor 
renderings, and accompanied by illuminating commentary.

Although this dining-room design includes at least 
10 different papers, closer examination reveals a common 
theme. In the frieze, fill, and dado, velvety lobster nets, me­
tallic sea-grasses, and embossed seashells frame “large brown 
fishes, some with golden scales” and “prawns darting among 
golden sea-weed.” Cast above this underwater milieu is a 
ceiling of “twisting tangled meshes of a vast fish-net” edged 
by “strong cords and floats.” Makes you wonder if that moose 
(or his single lonely dining companion) didn’t feel like a fish 

out of water. ^

Bo Sullivan is the historian for Rejuvenation and the owner of 
Arcalus Period Design in Portland, Oregon. He is an avid collector 
and researcher of original trade catalogs.

hen it comes to elaborate period interiors, 
the 1880s stand oceatis above the rest. The 
convergence of Gilded Age wealth, ad­
vances in manufacturing technology, and 

the rise of the Aesthetic Movement created a perfect storm 
of over-the-top visual opulence unlike anything before or 
since. Led by the first professional interior decorators, such 
as Louis Comfort Tiffany, John LaFarge, and the Herter 
Brothers, house-proud homeowners sought out the latest in 
exotic, artistic novelty—sometimes to an extent that’s hard 

to fathom today.
The dining-room design above was promoted by M.H. 

Birge &. Sons in their 1888 publication Il/itstrations in Color 
of the Interior Decoration of a City House. Founded in 1834, 
Bilge produced some of the most distinctive wallpapers of the 
decade, from flocked “velours” and Moorish metallics to em­

W
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▼Circle 012 on Free Information Card ▼Circle 014 on Free Information Card

Classic Gutter Systems, L.L.C.
mcc

“Old World” style heavy-duty 
copper, aluminum and 
^alvalume half round gutters
■ Up to 26' shipped nationally
■ 26 styles of cast fascia brackets

■ Roof mount options availablePhone 269.665.2700 - Fax 269.665.1234

www.classicgutters.com
▼Circle 019 on Free Information Card

from Any JobI

Use Durham’s Rock Hard Water Putty to fill cracks and holes, 
rebuild missing material, and mold new objects, it permanently 
adheres in wood, plaster, and tile without shrinking.
You can then saw, chisel, sand, polish, and color it. |

The go-to solution of demanding craftsmen 
for more than 75 years. Available from hardware, ^ 
lumber, building material, and paint dealers R
everywhere, waterputty.com E
Donald Durham Co.
Box 804-HJ, Des Moines, lA 50304

/iQOCMMlA,

.HAti

EE

▼Circle 039 on Free Information Card ▼Circle 042 on Free Information Card

Sundial Wireshuttercraft.commortise & tenon exterior cedar shutters 
any size - any style - unfinished or painted

Cloth-Covered Electrical Wire
new wire, UL listed 

over 20 styles, colors, gauges 
rayon or cotton braid over PVC

most are exclusive to Sundial 
all wire made in USA

413-582-B9D3
custserv® sundial wire, com

FAX413-582-B908

Call (203) 245-2608 - Madison, CT
Interior & Exterior Shutter Types in all Sizes 
Free Brochure - Family Owned - Made In USA www.sundialwire.com

▼Circle 031 on Free Information Card

www.CustomForgedHardware.coniALL RADIATOR 
steelenCLOSURES

THE
DESIGNER

CRAFTSMEN
SHOW

Door Handles I liuAs 
Strip Hinges (functionil ft fiiu) 
Forged Steel, Bronze ft Copper 

Kitchen ft Hearth / Sarage ft Barn 
RepaiisfRestoration I Repreduetim 

Truly Hand Forged / Made In Hie USA

Kayne & Son 
Custom Hardware

FOR HOMES, OmCES, CHURCHES, INSTITUTIONS

OF il'l FROM THISGreater Philadelphia I mi HrpTHisp

"from $49.°° s'. •'Ihe Greater Philadelphia
HISTORIC HOME SHOW BUY FACTOflV DIRECT & SAVE • EASY TO ASSEMBLE 

MANY STYLES 4. COLORS • BAKED ENAMEL FtNiSH 
Send '1.00 for Brochuna. RefondaOfo with OrUor.

March 8-10, 2013 MONARCH Dept OHJValley Forge Convention Center 
Valley Forge, Pennsylvania

160 Airmount Rd.. Mahwah, NJ 07430 
(201)828-5716 www.monarchrad.com

too Diilil RIdii Roll, Dipt OHJ, Giidlir, HO 28715 
Citiliii $5.00020.087.8008
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WIN $100: If you spot a classic example of remuddling, send us clear color prints or digital images. We'll give you $100 if your photos are 
published. The message is more dramatic if you include a picture of a similar unremuddled building. (Original photography only, please; 
no clippings. Also, we reserve the right to republish the photos online and in other publications we own.) Remuddling Editor, Old-House 
Journal, 4125 Lafayette Center Drive, Suite 100, Chantilly, VA 20151; or via email: OHJEditorial@homebuyerpubs.com.

CM.D-HOU5E JOURNAL (ISSN MOM-OlTO) Is published six fimes a year January, March, May, July, September, and November by Home Buyer Publlcarions ar>d Active Interest Media inc. The known office of pubBcaclon is located at 475 Sansome 
Street, SulteaSO, SanFrancisca CA 94ni.Theedttorialofflcel5 tocaledat4125 LafayetteCemer Drive, Suite1W>,Cha«illy,VA20}51:703-22Z-MniBQ0-826-J893;fax:7O3-222-3209.Periodicaispo$ta9eoatdatSanFran<Ssco.CA,arwia(iditionaloffices. Vol. 
4T,No. I. POSTJktASTHR-Seridaddresschar?gestoOW-HouseJO(;rna(,fi0.8ox4Kl23S. Palm Coast Ft 32)42"a23S.St;BSCRFT70NS; For sobscrlperwtqueiOrwie^'addresschartges.ca# 800-234-3797(115 orilyl 386.447-2398 (oulsicle the US. Subscription 
rates are; US: $27 per year, Canadt 535 per year. Other countries; S4! per year. COPYfcQHT;20l3 by Cruz Bay Publishing, Inc. This publicalion may not be reproduced, either in whole or part. In any form without written permission from the publisher. 

PRlNTINQiRR Donnelly, Stiasbura VA, Primed in the USA
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WARMING HOMES SINCE 1890

There once was a time when families spent the evening gathered happily around a warm flame, not 
a television. The Windsor Arch evokes this era, providing timeless beauty and bold craftsmanship.

As Victorian castings accompany polished chrome highlights, flames within radiate steady, even 
heat for many years to come. Unique in design and function, the Windsor Arch combines modern 

chnology with a subtle hint of distinction and elegance from a time once forgotten.

Learn more about the Windsor Arch and other Valor products by visiting - valorfireplaces.

■ THE ORIGINAL 
B^IANT GAS FIREPLACE

re

com.www.vaIorfireplaces.com
Circle 030 on Free Information Card
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CROWPOINT

CABINETRY

Fine Quality Custom Cabinetry
Handcrafted For Your Entire Home

Custom. Period.
Designed. Delivered. Direct.

800-999-4994 • www.crown-point.com • 462 River Road • Claremont, NH 03743


