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Concrete blocks were
exceedingly popular at the

turn of the 20th century, but
have since become hard to find.
Learn how to make your own for
common repairs.

By Steve Jordan

After the Flood

When historic homes get flooded,
the to-do list is long. A case study
ofa VVermont home ravaged by
Hurricane Irene can arm you to
handle the unthinkable.

By Nancy E. Berry

Style: Victorian
Surprises

An unexpected cache of Victorian
beauties awaits visitors to
Indianapolis, Indiana.

By James C. Massey and
Shirley Maxwet.!

Celebrating our 40th year!

August/September 2013
Volume 41/Number 4
Established i973

By Elizabeth Booth O'Toole

Old'House Insider

42 Fluent Italianate
In upstate New York, an Italianate beauty is thoughtfully

retrofitted by an owner with vision.
By Clare M. Alexander
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help of a new book.

By Clare M. Alexander
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Tools & Materials

A powerful driver, easy-to-
use multi-tool, and magnetic
light make old-house proj-
ects more manageable.

By the OHJ Ed\torial
Staff

Old-House

Toolbox
The scroll saw is a must-

have for making intricate

cuts.
By RayTschoepe

Restore It Right

Patching damaged stucco
can be difficult and time-
consuming, but notifyou
use this straightforward

repairtechnique.
By Steve Jordan
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Time Travel

Staying at The Grand Hotel on Mackinac Island (above and
page 20) is like being whisked back in time to an era when the
ac?oftraveling long distances—particularly via train—was

still an enviable luxury. You can find a similar experience at the
handful of other remaining railroad-built Victorian-era hotels—
head online to find out more about them.

Book Smart
As you'll learn on page 24, old gardening books still hold tons
of relevant advice for today's gardeners (as long as you ignore
the recommendations about using arsenic for pest control,
that is). If you want to take a peek inside some of these
antique tomes before picking up your own copies, check out
ur bonus online photo gallery, where we've spotlighted a
?ew of our favorite vintage plans, drawings, and photos from

these gardening classics.

Share Your Salvage Ideas

We were amazed by the sheer number of creative architec-
tural salvage projects in Dan Rice and Marek Ulicny's Michigan
bungalow—from a vintage dresser repurposed as a bathroom
vanity to a cabinet door made out of a window from Dan's
childhood home. (See more starting on page 28.) Now we're
turning the spotlight on youl What's the coolest salvage project
you've completed? Share your best ideas in our special forum
on MyOldHouseOniine.com—our favorites just might end up in

a future issue of OHJ.

www.oldhouseonline.com
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editor's note

Historic Angles

DO YOU SEEK OUT old buildings whenever you travel? For me, part of the DESIGNER
fun oflanding in a new place is finding the time to soak in the architec- S
(It might be a bit therapeutic, too, taking in the smell ofold wood
a%rg'the feel of hand-carved handrails.) There was a surprising amount
when | visited Michigan's Mackinac Island last fall, home

to experience

to The Grand Hotel—a legendary destination, and also a pretty rare
Only about a dozen such wood-frame, Victorian-era destina-
n Lotels built by railroads exist today. (To read about the others, go
to oldhouseonllne.com.) But it wasn't just the hotel—on the bluffabove

it, a series of expansive Victorian houses, built 55 summer ((COttages” for
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It's naturally beautiful, sustainable, and most of all affordable, which
means you'll spend more time outside with your family, and less

money at the supply store.

REAL CEDAR is the building experts’ material of choice for outdoor
structures. It's extremely long lasting, structurally sound and its
natural good looks blend in beautifully with almost any landscape.

What's more, REAL CEDAR is a sustainable, renewable resource
and is far more environmentally friendly than treated lumber or
wood-plastic composites. Spend more time in your yard by turning
your outdoors into something great with the rich, natural beauty.
versatility, and durability of REAL CEDAR

Ask for REAL CEDAR at your supply store,
outdoor project plans and ideas visit

www.cedar-outdoor.org.
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Praise for Jane

| love that Jane Po
[“Balancing Act,”

includes all the challenges she faced
and compromises she made along
the way. Especially in old houses,
there is always much more to a
remodeling project once you start
peeking behind the walls...those
unknowns are to be expected! Her
kitchen looks great. Well done!

Case Remodeling
Birmingham, Alabama

I'm so relieved to learn that

Jane Powell is an Obsessive

Restorationist, too! And | agree

that one has to do whats right for

ahistoric house. Ifa house is merely

“old” without any significant his-

tory, | would feel much less guilty

for indulging my own tastes. For

example, while | love painted

woodwork, there is no way on

earth 1 w'ould take respxrnsibiiity

for painting our historic 1dO-yeanold home's walnut woodwork.

We've encountered enough issues with past “repairs,” so | definitely

wouldn't want people to curse our handiwork someday in the

future. It wouldn't be right to just finish this project as quickly
as possible, because it must be done the right way!

Pamela Cosby
Via OldHouseOnline.com

Mystery Solved!

The mystery object [shown at left]
in Doug Taylor's kitchen [Old-
House Insider, June/July] is proba-
bly alavabo, listed inthe Random
House Dictionary as “a washbowl
with a spigot-equipped water
tank above; derived from Psalm
26:6-12. Now used as a decora-
tion.” We ownone thatwas made
by the Hall China Company.

Emi'b Jasperse
Hastings, Michigan

www.oldhouseonline.com
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Reader Tip of
the Month

To finish softwood
floors that have been
stripped of all finishes,
| like to use a 50/50
mix of boiled linseed
oil and mineral spirits.
Brush this on the floor,

let it set an hour or two,
then wipe the floor down with a cloth until barely tacky.

The mixture soaks in and makes a wonderful finish [shown
above]. The good thing is that ifyou get a scratch, just wipe
with this formula again and it's gone.

Ken Chester
Via MyOidHouseOnline.com.

Gota greattip to share with other old-house lovers? Let us know at
OHJEditorial@homebuyerpubs.com ortell us on Facebook.

Porch Perspective
1 respectfully disagree with Lair Tienter's tip regarding put-
ting tar paper on top of porch floor joists to keep water away
[Letters, June/July]. All floor joists should be made of treated
lumber, so keeping water away from them is not that critical.
Ifyou are keeping the old floor joists, it is crucial that they be
kept dry, but it is my opinion that the felt paper would help
very little. The floorboards are nailed at every joist, leaving
hundreds ofholes in the fell for water to penetrate. Even ifit
keeps water away from the floor joists, water can still collect
n top of the felt and rot the floorboards. Many years ago,
OHJ had a great article that suggested putting a bead of caulk
on every tongue as the porch floorboards are installed. | have
done that, and have two porches that have lasted 25 years.

Dan Miller
Via email

Correction; OurJime/July issuefeatured
an incorrect price for Epifanes Marine
Varnish. The $27 price isfor 500 ml; the
I'liter size (shown at left) is $50. To buy,
visit epifanes.corn/na/store.

Send your letters to OHJEditorial@homebuyerpubs.com, or Old-
HouseJournal, 252055th Street, Suite 210, Boulder, CO80301. We
reserve the right to edit letters for content and clarity.

OLD-HOUSE JOURNAL AUGUST-SEPTEMBER 2(J13 11
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CALENDAR

AUGUST 23-25
DENVER, CO

Denver
Modernism Show

Denver's annual celebra-
tion of all things mid-
century returns with more
than 50,000 square feet
of furniture, housewares,
lighting, art, and
collectibles for sale.
denvermodernism.com

SEPTEMBER 6-7
FREDERICK, MD

International
Preservation Trades
Workshop

Held at the National
Park Service's Historic
Preservation Training

Center, this year's work-
shop will feature dem-
onstrations oftraditional
trades and walking tours
of historic downtown
Frederick. (866) 853-9335;
ptn.org

SEPTEMBER 20-22
HANNIBAL. MO
Window Restoration ft
Weatherrzation
Boot Camp

This intensive three-day
session will give you
hands-on experience

restoring and weather-
izing an old window from

start to finish. (217) 474-
6052; bobyapp.com

BOOKS IN BRIEF

Serial restorers often speak wistfully about their "for-
ever house," the one that wilt finally inspire them to
step away from the plaster trowel and pronouncetheir
workdone (maintenance notwithstanding, of course).
But "forever houses" aren't always easy to find—they
have to be an ideal combination of location, style, and
functionality.

In her new book, The Just Right Home, designer
MarianneCusato, author ofthe 2008 architecture guide
GetYourHouse Right,exp\oresxhemyt\ad personal fac-
tors that can take a home from "for now" to "forever."

12 OID-HOUSEJOURNAL AUCUST-SEPTEMBER 2013

At first glance, the attention-jumping immediacy
ofsocial media may seem to be at odds with his-
toric preservation—but in fact, web-based com-
munication has proven to be a valuable asset for
preservation organizations. The National Trusts
Partners in Preservation contest has made the big-
gest splash, with competing historic sites relying
largely on sources such as Facebook, Twitter, and
Instagram xo rally voting among supporters. But
increasingly, organizations are using social media
for everything from publicizing events to spurring
advocacy action- Here's a look at what they're up to.

Facebook: The site's news feed helps keep
interested parties in the loop about events and local
preservation news; organizations also are starting
to use it to help drive crowd-funding efforts to
save structures in peril, like a push from Indiana
Landmarks to save Indianapolis' Taggart Memorial.
It's also ideal for photo contests—the Georgia
Historic Preservation Division used Facebook to

By Clare M. Alexander

ON THE RADAR

Preservation Goes Social

Starting with the macro (whetherto rent or buy, where
inthe country to live) and working down to the micro
(how to assess the house's condition, what certain
upgradeswill costyou), Cusato offers a simpleformula
for getting itjust right: The house should strike a bal-
ance between function, cost, and delight. Broken down
Into easily digestible sections and complemented by
charts, quizzes, and checklists, The JustRight Home is
a straightforward and meticulously complete guide
essential for anyone who's house-shopping—whether
you're on your first house or your 15th.

The Washington
Trust for Historic
Preservation
used Instagram to
share behind-the-
scenes shots from
its restoration

of the Stimson-
Green Mansion.

preview its Civil War in Georgia photo contest.

Twitter: The go-to site for advocacy efforts,
Twitter makes it easy for organizations and indi-
viduals to spread the word about structures in
danger ofdemolition, tax credit issues, and more.
Recently, the folks behind the handle @LAHistory
rallied supporters to help save the Giant Tamale,
a 1920s-era roadside icon.

Izistagram: The photo-sharing site’s vintage-y
images are ideal for showcasing historic buildings.
The Washington Trust for Historic Preservation’s
Instagram feed highlighted last year's restoration
ofits headquarters, the Stimson-Green Mansion.

YouTube: Want to do a little armchair trav-
eling? Many organizations feature tours of local
historic buildings and neighborhoods on their
YouTube channels. You might learn something,
too—~Preservation Virginia's YouTube channel, for
instance, features step-by-step videos tbat detail
how to restore old windows.

www.oldhouseonline.com



Modern Marvels

varion perspectives

A new initiative promotes Michigan’'s importance

in propelling modernism forward. We talked to

Brian Conway, the State Historic Preservation

Officer, to learn how.

By Demetra Aposporos

DEMETRA APOSPOROS: What is
Michigan Modern?

BRIAN CONWAY: It's an effort to recog-
nize and acknowledge Michigan’s story
in the development of the modern move-
ment, and to recognize and promote
Michigan’'s importance as a modern

design center.

DA: People don't generally think of
Michigan as a hub for modernism.

BC; Michigan really was an important
epicenter of design during the period
from roughly 1940 to 1970, for a num-
ber of reasons. To start, EUel Saarinen
arrived to head up Cranbrook Academy
of Art, and was instantly an attraction
for young designers who wanted to learn
from him. The University of Michigan,
which was the first to move away from

www.oldhouseonline.com

Beaux Arts classicism row'ard modernism,
also a draw. Then there were the auto
industry and the furnituremakers in the

western part ofthe state.

DA: How did the auto Industry fuel the
movement?

BC: The auto industry learned early on
that they couldn't just produce black boxes
on wheels; they had to have real design.
So they hired Harley Earl, an L.A.-based
designer who was customizing cars for
the stars. He became the first president
of design for General Motors, which was
another draw.

DA: Whatabout the furniture?

BC: On the west side of the state, Herman
Miller moved into modern design, and
brought in George Nelson, who was the

no

3

CLOCKWISE: Minoru Yamasaki's Detroit-
area McGregor Center and Reynolds Metal

Company Building; St. Mary's Church in Alma,

designed by a Frank Uoyd Wrightdisciple.

first in any furniture company to hire
outside designers. Soon we saw now-
iconic furniture being made, from people
like the Eameses and Noguchi. Charles
and Ray Eames, of course, were con-
nected to Cranbrook, where Florence
Knoll was as well. She wenton to found
Knoll furniture, which also produced
many pieces of iconic modern furniture.
These people, includingdesigners from
GM, were all mixing in this big swirl
of design energy in Michigan; this did
not occur anywhere else in the country.

DA: These are big names. Does a
Michigan connection surprise people?
BC:Yes. Charlesand Ray Eames are most
largely associated with L.A., because
after they left Cranbrook they moved
there, but many of their major proj-
ects came out of Herman Miller. And
Detroit was absolutely the center ofthe
auto industry at the time, with much
innovation. There were many prominent
architects, too, like Albert Kahn and
Minoru Yamasaki.

DA: Yamasaki would go on to design
the Trade Center Towers?

BC: He did, and he's a very important
figure in modernism. He spent his entire
career here working out of Troy.

DA: Where can people see the Michigan
Modern exhibit?

BC: The exhibit is scheduled to be
at Cranbrook from June 15 through
October 12, then moves to the Grand
Rapids Art Museum from May to
August 2014. We've also produced about
a half-dozen walking tours exploring
modernism around the state.

For more information, visit michigan
modern.org.
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ask ohj

As a new owner ofan old
~ house, | understand I'm
~ supposed to bleed the

radiat eriodically. What is this,
and when and how should | do it?

Dan Holohan: I1fyou have

¢ a steam system, the vent-
¢ ing takes care ofitselfwith

automatic air vents that release air when

the steam arrives. When the steam con-
denses, the air moves back

into the radiators. Steam

radiators breathe, just like

us, which is part of what

makes them so lovable.

(Steam vents are usually
bullet-shaped or round,

while hot water vents are

smaller.)

But like most home-
owners, you probably have
a hot-water system, which
is closed to the atmo-
sphere. These systems are
filled with cold water from the streetand
use street pressure to purge the initial air
from the whole system. The challenge,
though, is that cold water contains ait.
When the boiler initially heats this
water, the air rises to the high points
of the system. Most old-house radiators
have a lot of internal space where the air
tends to wind up. Trapped air can slow
the flow ofwater, causing the system to
be inefficient, and in many cases, noisy.
(Those gurgles and pings probably aren't
a poltergeist.)

So we bleed the radiators to emp-
ty them of air, and when we do, fresh
(cold) water takes the place of the air
that leaves. This water usually comes
in through an automatic fill valve near
the boiler. There is, of course more air
present in that fresh water, which also
can wind up in the radiators, but it's less
each time, and if your system is tight,

14 OLD-HOUSEJOURNAL AUGUST-SEPTEMBER 2013

there shouldn't be much need for bleed-
ing after a while. Let your ears guide you;
Ifyou're hearing pinging or gurgling, it's
time to vent.

A good time ofyear to do this is in
the fall when the system first starts. If
you find you have to do it every week,
there's probably a leak in your system
that's letting in too much fresh water
(and dissolved air). Check this by shut-
ting off the automatic feed valve and
watching the pressure gauge for a day.
Look for the valve close to the boiler—
it will usually be on a copper pipe that
connects to the domestic water line, and
usually has a conical shape. Closing the
valve will shut the water to the boiler
so you can perform the test. A rule of
thumb for system pressure is to allow
1 psi for every 2' of vertical distance
between the feed valve and the high-
est point in the heating system. (The

Radiator air vents
are typically either
hexagonal and
opened via a small
key (left) or slotted
and opened with a
screwdriver (right).
Slowly turning this
valve will release air;
a spurt of water will
signal that the air
has been emptied.

normal pressure for a two-story house is
12 psi—a valve in the basement, then
two stories up from there.) Ifyou see the
pressure dropping dramatically, it means
there's a leak somewhere—probably En
a pipe that goes either underground
through a crawlspace. Get this fixed
right away.

When you're ready to bleed the
radiator, look for an air vent at the top.
It will be relatively small, probably silver
in color, and it should be on the side
opposite the radiator’s inlet valve. Turn
down your thermostat so the circulating
pump stops running; you want the water
to be still while you're bleeding.

Next, examine the end of the vent.
You’ll see either a slot for a screwdriver
or a hex for a small vent key. Open it
slowly, making sure you have a cup in
your other hand to catch the water that
will follow the released air. Vent until

www.oldhouseonline.com



only water squirts out, then screw the
vent closed. It's that simple.

If your vent needs a key and you
can't find it, you can get a replacement
at most hardware stores. Or, ifyou have
a key to wind an antique clock, these
also often fit in the air vent, and then
you can bleed in style, nlk

Dan Holohan, a longtime
contributorto OHJ, runs
the website HeatingHelp.
com and is the author of
the book The LostArt of
Steam Heating.

MyOLDHOUSEonline -

Weknow oldhouses

MORE QUESTIONS ANSWERED

| have a 1930s Cape style house. Somewhere along the line the bathroom
Q . doorknob and mortise lockset was changed to a standard 2W brass doorknob,
which cut a huge hole in the wood of the door to accommodate the newer lock-
ing system. How can | convertthis? | have all ofthe original pieces. -Jean

A: Fill with wood, then stain and finish to
match. | am currently working on an 1880

Victorian with these issues. | used three
different stain colors to match and hide the

repairs. -Randall

A: Depending on the house type, you
can sometimes successfully use rectangu-

lar escutcheon plates or surface-mounted
latchestopairwith(orreplace)rosettes. -Phil

A: I'm a locksmith by trade and see this all the
time. It's very difficult to repair the door with
wood, as you're only dealing with a very thin
piece (between the outside of the door and
the inside of the mortise). Best to try to find
two rectangular escutcheon plates, or any
pattern you like, as long as it covers the 2Ve"
hole, it can be a challenge to find a plate that
covers and matches up with your keyhole/
thumb turn measurement. -Andy

Have questions about your old house? We'd love to answer them in future issues. Please send your questions to Ask OHJ, 2520 55th Street, Suite 210,
Boulder, CO 80301, by email to OHJEditorial@homebuyerpubs.com, oron Facebookatfacebook.com/oldhousejournal.
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Allied Window, Inc.

“Invisible Storm Windows

Alted Wiitilow Kas a strong commitment to high
quality custom stonn windows and tfw cap” ity to meet the
needs of any home or other budcbng vritli sii” ~ass
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tools & materials

Our editors pick the best products to make your old-house projects

See the Light

Old-house restoration often involves working in dark, cramped
areas—in basements and crawlspaces, beneath sinks, sometimes
even inside walls. Compact, unobtrusive illumination is key to
brightening up these shadowy spaces. Ifthe old flashlight-clenched-
between-your-teeth routine is getting old, try the new magnetic LED
light from MagnaLight. The 6-watt light puts out the same amount
of power as a 50-watt halogen bulb via a wide beam that helps to
eliminate dark spots. It's mounted on a heavy-duty magnetic foot
that will tightly grip any metal surface; the rotating head allows you
to directthe light exactly where you need it. $154.95. Call (800) 369-

6671, or visit magnalight.com.

16 OLD-HOUSEJOURNAL AUGUST-SEPTEMBER 2013

easier.

Drive Time

When you're driving tons of screws or bolts {for example, when
building a deck or porch), it helps to have a driver that's compact,
lightweight, and powerful. Rockwell's new 16V drill-driver and impact
driver deliver on all counts, offering 302 and 950 inch-pounds of
torque, respectively. In tools that weigh less than 3 pounds. With a
new MaxUthium battery that lasts 30 percent longer than previous
models and has a charge cycle of just 30 minutes, you'll also waste
less time waiting for the battery to recharge. (Bonus: Once the battery
reaches the end ofits life, Rockwell will replace it for free.) $139.99.
Call (866) 514-7625, or visit rockwelltools.com.

Quick-Change Artist

One of the benefits of an oscillating multi-tool is its ability to trans-
form from detail sander to saw to router (and more) with each
accessory change. But transitioning between those accessories

can eat up valuable project time, which is why Dremel has added a
guick-change feature to the latest version of its popular multi-tool.
Attachments are mounted to and released from the tool viatwo
integrated levers, eliminating the need to use a wrench to switch
attachments.The new EZ Change mechanism accommaodates the
Vs" shank standard on all Dremel accessories. Dremel 4200 with EZ
Change, $129.99. Call (800) 437-3635, or visit dremel.com.

www.oldhouseonline.com
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Scroll Saw

If you need to replicate Victorian-era woodwork,

this specialty tool is a must-have.

By Ray Tschoepe

omes of the mid' to late 19th century were often the ben-

eficiaries of fanciful and sometimes complex architectural

woodwork. These ornate wooden vergeboards, porch brack-

ets, balusters, and interior room dividers were usually the product of

one tool: the scroll saw.

Manual versions of the scroll saw,
which feature a very thin blade mounted
between the ends of a C-shaped frame,
were in use as early as the 16th century.
Because of the small blade cross section,
this saw could make very tight turns in
wexxl, and unlike band saws, it could cut
interior shapes by passing one end of the
unfastened blade through a small hole
drilled inside the perimeter ofthe pattern.

Today, virtually all scroll saws are
driven by electric motors. They usu-
ally feature a table with a very thin blade
passing from underneath to an overarm
fastening system. Once the motor is ac-
tivated, the blade travels up and down
over a distance {or “stroke”) ofabout 1",

How to Use It

Cutting curves with the scroll saw takes
some practice. As you guide the wood
through the blade, you'll feel the resis-
tance increase as the curves get tighter
and tighter. Adjustyour feed rate and the

PeWALT

www.Qldhouseonline.com

speed of the blade until you feel comfort-
able. Keep an eye on the blade, too: It
should flex a bit, but too much flex will
lead to a beveled cut or a broken blade.

The distance between the blade and
the deepest part of the framework that
supports it is called the throat. The throat
on most tabletop models ranges in size
from 12" to 20", which is usually sufficient
to handle the vast majority of projects.
Stationary tools may have larger throats
for more demanding pieces, such as the
broad decorative fretwork on a Victorian
room divider.

What to Look For
Small bench-top saws, which are most
practical for DlYers, are divided into
two broad categories: parallel link and
parallel arm systems. The latter tends
to be a bit more expensive and produces
less vibration, so it moves more smooth-
ly through the material, but it does con-
tain more joints, so it can exhibit signs
ofwear earlier. Parallel link systems are
more common and usually a bit more
durable. They do, however, tend to vi-

brate more.

speaking of vibration,
choose a model with a cast
iron table. Cast iron is flat,
stable, and heavy, which

can help dampen vibrations. The better
saws will have cast iron bodies to further
add mass to reduce vibrations. A blade
changing and tensioning system that
doesn't require tools will come in handy,
too, for the blade changes that are rou’
tinely necessary for matching the blade
type to the material being cut.’

To enhance the cutting experi-
ence even further, good-quality saws
are equipped with the ability to adjust
speeds, either on a continuous dial or a
series of discrete speed jumps, which re-
duces burning by running the blade too
fast in hard materials.

Additional features that can make
your work considerably more enjoyable
include a moveable dust blower, a vacu-
um port, and an on-board light. I1fyou’ll
be cutting a particularly complex pat-
tern, consider saws with a tilting table or
a pivoting head on the upper arm, which
will make it easier to navigate the multi-
tude of direction changes needed.

The Bottom Line

Buy the saw that's the best match for the
work you foresee, but don't limit yourself.
Once you've gained some familiarity with
this tool, you'll want to try your hand at
lots of new pattern possibilities.

Ray Tschoepe, one
of OHJ's contribut-
ing editors, isthe
director of conser-
vation atthe Fair-
mount Park Historic
Preservation Trustin
Philadelphia.

OLD-HOUSE JOURNAL AUCIUST-SEPTEMBER 2013 17



A Ak

period products

From whimsical to practical, these new finds will up the

historical ante in your home.

Phone Home

As more and more Americans become reliant on cell phones, the
familiar sight of the home telephone is in danger of extinction. But
audio manufacturer Pyle has blended that nostalgic aesthetic with
modern technology in their new line of smartphone-enabled old-
fashioned telephones. Modeled after the earliest rotary phones, the
setups allow you to use your mobile phone through the vintage
handset and dial pad for a retro experience (certain models also offer
charging via an integrated dock). Model PRT35I (shown), $204.99.
Call (888) 318-7953, or visit pyleaudio.com.

Screen Stars

In the open floorplans that typi-
fy mid-century modern houses,
screen walls can be essential for
conferring a sense of separation
between rooms without disrupt-
ing the flow of light throughout
the home. While originals often
were constructed from concrete,
Crestview Doors' Redi Screens
are made of easier-to-install
wood. The company recently
expanded their extensive line
of funky mid-century-patterned
panels with the Quatrefoil
Collection, which draws on
gothic architectural motifs to
create four simple yet eye-catch-
ing new designs that can be
used indoors or out. Available in
maple or MDF, starting at $213
per panel. Call (866) 454-6302,
or visit crestviewdoors.com.
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By Clare M. Alexander

Art of Glass

Want to inject a subtle bit of
whimsy into Victorian decorat-
ing? Meyda Tiffany's art glass
lamps take an iconic form—
popularized by Louis Comfort
Tiffany around the turn ofthe
century—and add a few sur-
prises. The newest floor lamp
offerings feature playful details,
like languorous mermaids
against a Jewel-like ocean back-
ground (shown at right) or a pair
of ducks gliding past water lilies,
for a personalized statement
that remains refined. Mermaid of
the Sea lamp, $274.95. Call (800)
222-4009, or visit meyda.com.

The Kitchen Zinc

Given that they're practically indestructible, metal countertops
are a growing trend—~but the darling of today's designers, stain-
less steel, is too industrial for a traditional kitchen. Instead, go with
a metal heavy on the old-house pedigree: zinc, which was often
used for early 20th-century sinks and counters because it's softer
than other metals so less likely to chip dropped plates and bowls.
The zinc countertops from Brooks Custom will eventually age to

a pewter-like patina that will complement the warm tones of a
period-style kitchen. From around $200 per square foot. Call (800)
244-5432, or visit brookscustom.com.

www.oldhouseonline.com
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Back then, The Grand was new—an
exotic destination hotel built by railroads
to serve wealthy travelers from Detroit, St.
Louis, and Chicago. By the early years of the
1900s, there were 1,200 such hotels across
the country serving as oases for upscale
Victorians fleeing the heat and pollution
of summer in their post-industrialized cit-
ies. Today just a handful of these special
wood-frame hotels remain; The Grand is
the only one privately owned.

All in the Family

Since 1934, it's been in the hands ofone fam-
ily, who have worked hard to sustain this
all-wood hotel through the brutal winters
that define northern Michigan. Current
president Dan Musser 11 takes advantage of
The Grand's six-month winter shutdown to
make any needed repairs. “l walk every guest
room and make a detailed punch list,” Musser
says. Being closed throughout the winter also
saveson heatingbills inabuilding created as
a summer retreat, and requires a full drain-
ing of the pipes that feed the radiators and
guest bathrooms—a task carried out with
military-like precision each fall.

But doing repairs to plaster, paint, and
w'allpaper is a tricky business in the snap of
winter, requiring the use of a custom-engi-
neered electric food service cart. “Because
the heat's off, we must warm the rooms—
and surrounding rooms—to 55 degrees in
order for paint or wallpaper to stick,” Musser
explains. The hotel retains 35 maintenance
staff and 15 contractors for the inevitable
touch-ups needed to keep this National
Register grand dame in fine form.

The first family member to helm the
hotel was Dan's great-uncle, William Stuart
Woodfill, who arrived on the island to escape
hay fever and fell so in love with the Victorian
beauty that he asked the then-manager to
give him ajob—any job. “I'll work for noth-

Want to stay in another Victorian-era
railroad hotel? Consult our online guide.

OLDHOUSEoNImMe ©

www.oldhouseonline.com

ing,” he famously said. “Pay me atthe end of
summer whatyou think I'm worth.”
Woodfill wenton to purchase the hotel
in 1933. In 1951, he hired his nephew, R.D.
(Dan) Musset, as aclerk—he workednearly
every job in the hotel before being named
presidentin 1960, ajobhisson, DanMusser
111, took over in 1989 after stints in every
department except the stables. Many credit
the family’s vision, attention to detail, and
constant presence {amember ofthe family is
on-site virtually every day the hotel is open)
with The Grand's success. The hotel is a leg-
endary destination throughout the Midwest
(but especially among Michiganders), and
today attracts guests from around the world.

Restoration Redux

Like most expansive Victorian-era wooden
buildings, this one has required some serious
upkeep beyond the seasonal maintenance. In
the late 1970s, Musser's parents undertook
extensive structural repairs on both the badly
sloping east wing, which was made level, and
the famous porch, which received concrete
f(X)tings for the first time, along with steel
pillars. At about the same time, the couple
redecorated the interior, hiring Carleton
Varney of Dorothy Draper & Company to

outfit the place in a riot of color. None of
the 385 guest rooms is exactly alike, adding
an element of surprise around every turn.
The extravagant dining room gets an
additional boost of drama from knee-to-ceil-
ing windows onto the porch. It's a great place
for people-watching, from waiters expertly
balancing huge trays offood and attending
to every need, to guests arriving in their
finest clothes, thanks to the dress code in
effect since the late 1800s, and maintained
by R.D. Musser. “My father used to say, ‘It
doesn't cost us a dime to make men put on
acoat and tie at night, but it makes us look
better,” Musser explains. (Today, maitre d's
expertly remove caps from men who forget
to do so as they enter the restaurant.)
Other time travels include afternoon
tea in the parlor, complete with musical
accompaniment by either a piano or harp.
Guests also can play cixxquet on the lawn—a
tradition since the hotel's opening.

Island Life

It's hard to imagine how difficult it must have
been to construct this building on a tiny
(8v4 miles around), remote island in Lake
Huron. Hotel historian Bob Tagatz explains
that all of the materials—some 1.5 million
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board-feet ofmilled lumber—were pulled by
horses over an ice bridge to the island. Tagatz
once interviewed a woman whose grandfather
helped with the dangerous task oftransport-
ing the lumber over the ice. “She told 0
nobody spoke, because they were too busy
listening,” he says. “Every time a horse’s hoof
fell they heard a crack—and wondered if it
would be the big one that would take them
to the bottom of the Straits.” It is beyond a
miracle, Tagatz says, that nobody fell through
the ice. The materials were transported over
the winter of 1886, and the hotel was con-
structed in just 90 days the following spring,
in order to open—on time—for the season
onJuly 10, 1887.

The island carries its own historical
mystique. Cars were banned here in the late
19th century, for safety and health reasons,
leaving horses and bicycles as tiie sole means
oftransport, which adds to the romantic feel.

Circle 057 on Free Information CardT

22 OLD-HOUSEJOURNAL AUGUST-SEI'TEMBER 2013

The hotel owns a fleet of antique carriages
that ferry guests up a steep incline from the
dock to the hotel, a location that affords
unobstructed views from the 660'-long porch.

It's easy to see why The Grand was
selected as the setting for the 1980 movie
Someivhere in Time, a love story featuring
Christopher Reeve as a modern playwright
who returns to 1912 to court an actress,
played by Jane Seymour. The movie has

The Grand Hotel

286 Grand Avenue
Mackinac Island, Mi 49757
(800) 334-7263
grandhotel.com

The hotel is open late April through late
October (reservation line is open year-
round). Room rates start at $264 per
person for double occupancy, and include
a full breakfast and a five-course dinner.
Check the website for special offers.

LEFT: The enormous dining room has views to
the front porch—and beyond.

proven so popular that it's inspired themed
weekends each October, with visitors dressing
in period clothing and reenacting scenes from
the film. It continues to draw visitors to this
day. “Every time the movie replays, we see
the reservation phones light up,” Musset says.

Movie fans or not, from the momentvisi-
tors catch their first glimpse of The Grand's
impressive slash ofwhite architecture from the
dock, they know they won't soon forget it. A
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Two GREAT Lead based Paint.Strippers!

100% Biodegradable « Easy Clean Up « Removes MULTIPLE layers

These two great lead based paint strippers are a great addition to your store for your customers. They
contain no methylene chloride, are not alkaline based strippers and each cleans up easy with a degreaser
or water. Unlike traditional strippers, SOY'Gel and LEAD OUT let your customers work without the odor

indoors or outdoors for a guaranteed safe restoration process!

SOY « Gel,

Paint & Urethane Remover

SOY’Gel is designed to remove multiple layers of
virtually any type of coating. Gel formulated for
easy use on horizontal and vertical surfaces.
During the removal of lead based paint, lead
becomes encapsulated in the gel, preventing air
born lead particles, allowing for safe and easy
disposal. Our tried and true paint stripper SOY'Gel
is a customer favourite for any restoration job!

m Franmar’s

Lead out

Lead Paint Remediator/Remover

Franmar's LEAD OUT is a new exciting lead based
paint remover that renders lead paint nonhazard-
ous for safe removal. LEAD OUT uses a special
patented system that reacts with lead at the
molecular level to alter the lead compound to a
nonhazardous compound permanently. The result
is a simple and affordable way to safely remove
lead-paint.

. . . Lead paint removed from an early 1900's home in Chicago
Restored antique kitchen cabinet

-~ SOY'M

H*7$nemi

Multiple layers of old varnish removed
Heavy metal paint bridge restoration

soid in quarts, gallons. 2.5 gallons, and 5 gallons * sold in quarts, gallons, 2 gallons. 5 gallons

SFRANMAR
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Antique gardening books hold relevant lessons for
today *s gardeners-especially those ivho live in old houses.

eading antiquated gardening

books can feel like finding

buried treasure. They tell of

times when tools and garden
plants were simpler and planting designs
classic. Many deliver loads of useful, old-
timey tips and techniques, making them
that much more fun to read. And they
tend to be beautifully illustrated—all the
more reason to seek them out.

There is a distinction between old
and new garden books: Older tomes are
often broader in scope and information-
ally richer. In many cases, authors were
writing about now-common garden plants,
then new to horticulture, so every ounce
of information was provided, from origins
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Story and Photos by Jessie Keith

to collection histories and cultural details.

The first garden book mass-printed in
English was titled a Most Brie/e and Pleasant
Treatyse, T”hings Howe to Dress, Sou>e, and
Set a Garden (1563), and was produced in
England by Thomas Hyll. It was a small,
simple book directed toward the average
gardener at a time when reading and books
were largely reserved for the elite. Everyday
garden books appeared with more frequency
in the 17th and 18th centuries—English
author William Lawson wrote prolifically
on horticultural subjects for women in The
Country HouseWives Garden (1648), while
landscape designer and author Humphry
Repton brought the concept of design
theory to the average gardener in Sketches

and Hints on Landscalx Gardening (1795).
In America, where fanner’s almanacs
were the chief source of growing infor-
mation, garden writing didn’t reach mass
audiences until the early 19th century. The
first two notable tomes were The American
Gardener's Calaidar (1806) by Philadelphia-
based Irish immigrant Bernard M'Mahon
(whose popularity was helped by Thomas
Jefferson’s patronage of his Philadelphia
nursery), and The American Garderrer
(1804), written by Washingtonians John
Gardiner and David Hepburn. Both books
followed the traditional English formula
of providing a seasonal, monthly guide for
everything from planting to soil preparation,
propagation, pruning, and plant selection.

www.oldhouseonline.com



During the Victorian era, as American
and European explorers scoured the world
for undiscovered floral marvels, plant-
collecting and gardening became all the
rage. Garden books highlighted the latest
in new and wonderful garden plants, from
the now-familiar (like petunias, coleus,
and flowering verbena) to a few less com-
mon favorites (like painted tongue and
the chimney bellflower) just waiting to
be rediscovered.

Helpful Hints

New collectors of old gardening books
should start with the basics. Classic refer-
ences, such as the amazingly thorough
four-volume set Cyclopedia of American
Horticulture (19(X)-02) by the great
Liberty Hyde Bailey, never outgrow their
utility. Another book that's informative,
easy to find, and includes lots of retro-
chic garden designs and stonework plans
is America’s Garden Book (1939), by hus-
band-and-wife team Louise and James
Bush-Brown. She was a horticulturist and
he a landscape architect, so their book
has the perfect balance of both themes.
It is also one ofthe first to include USDA
Hardiness Zone information, which first
became available in 1936.

Specialty garden books tend to offer
the most colorful concent and illustra-
tions. Of the many flower garden books,
the helpful The Flower Garden: A Manual
for the Amateur Gardener by Ida D. Bennett
(1910) delivers lots ofsage advice, alongwith
loads of practical period photographs and
line drawings. Bennett's thoughts on garden
design reveal that the Victorian tendency
toward asymmetry wasn’t limited to archi-
tecture: “The scheme ofa permanent garden
must be decided by the size and shape of
the plot ofground at command, an irregular

See more photos from antique garden
books in our bonus photo gallery.
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plot sometimes lending itselfto more grace-
ful arrangement than a symmetrical one.

The equally informative and colorful
Flowers and Their Histories (1956) by Alice
Coats is infused with 3 syrprising amount
ofhumor and anecdotal stories: ffightetting
floral concoctions thought to be medicinal.
strange recipes for fertilizers, and the popu-
larity of certain flowers throughout the ages.
Old-house garden designers can certainly
learn a thing or two from Colour Schemes for
the Flower Gardeti (1908; reprinted in 1983)
by the mother of garden design, Gertrude
Jekyll. Not only does Jekyll address harmo-
nious floral color groupings (for instance, a
September flower border of scarlet dahlias,
tall flaming kniphofias, and brilliant orange
African marigolds, among others), but she
presents seasonal displays of still-common
flowers that will keep complementary color
in the garden year-round.

For heirloom vegetable lovers, there’s
the classic Field and Garden Vegetables of

ny-f
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Atnerica (1865) by Fearing Burr Jr., which
is filled with lovely line drawings of more
than 1,100 vegetables and herbs—some,
like the oyster plant and sponge cucumber,
rare in today’s gardens. And for timeless
vegetable gardening advice, The Principles
of Vegetable-Gardening (1913) by Liberty
Hyde Bailey is a treasure trove. With skillful
detail, he plots out the growing parameters
for all things edible, providing advice for
favorites like tomatoes. “Tomatoes give early
and better results when vines are trained
[and pruned],” he advises, going on to say
that “when frost threatens, the largest green
tomatoes can be picked and allowed to ripen
in drawers or other closed, dry places.”

Advice Column

Adjusting to present times is necessary
when considering pest and disease man-
agement. Gardening back in the day wasn't
always so rosy; Dangerous pesticides like
DDT arsenic, and nicotine were com-

ABOVE & LEFT: Images from the
1939 tome America's Garden Book
offer ideas for plotting an inti-
mate garden (above) and plans
for building a stone retaining
wall (left).
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monly used. Take, for example, the
government-issued Food Gardens
for Defense (1942) by M.G. Kanes,
which advised growers to use arse-
nic to get rid of bugs, and to spray
vegetables, grapes, and berries with
highly toxic lead arsenate powder,
as well as nicotine sulfate—an ille-
gal act these days.

Amusing tips and eloquent
writing abound—and are justas rel-
evant today as they were a century
or more ago. Some of the best are
in Ida Bennett's The Flower Garden,
where she commits an entire chap-
ter to garden dorits: “Don't raise
more plants than you have room
for, or strength and time to culti-
vate” or, “The outside window-box
is a thing ofbeauty ifwell cared for,
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a dis%urement if neglected.” In
an equally timeless vein, Liberty
Hyde Bailey dismissed romantic
Victorian notions ofgardening in his
Cyclopedia ofAmerican Horticulture,
saying, From 1830 to 1860 there
appeared many of chose superficial
and fashionable books, which deal
with the language of flowers, and
which assume that the proper way
to popularize botany is by means of
manufactured sentiment.”

Any old-house gardener would
be remiss not to delve into at least
a few of these classic gems of gar-
denwriting. Evenifyoudon't planto
convert your yard into a pristine his-
toric green, these books will deepen
your gardening know-how and open
doors to times gone by. ™
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Where to Find
Antigue Garden Books

Hunting in used bookstores, antique shops, and online
auctions will turn up a fair share of gems, but there
are several other reliable sources for quality old gar-
dening books. Of these, Woodburn Books (woodburn
books.com) consistently provides some of the most
wonderful, high-quality old tomes, but expect to

pay a premium. Horizon Books (horizonbook.com) is
another, more specialized source for old gardening
books. Abe Books (abebooks.com) and Alibris (alibris.
com) are also good sources with many titles to choose
from. And don't forget to look for reprints: Several of
the 17th*century English gardening books by William
Lawson, for example, have been reprinted by Prospect
Books (prospectbooks.co.uk).

PROVEN AT SEA.

For a deep, lustrous, long lasting finish on furniture,

doors, and woodwork of ail kinds. Try a can.
fpiFfahes ™

1-800-269-0961 - www.epifanes.com
Dealer inquiries welcome.
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Authentic, high quality, sheet metal acroteria.

t:

These frilly gutter ornaments, traditional in
Victorian and Edwardian times, are at once
fetching, whimsical, redolent of classical
allusions and altogether exotic, imparting a
character, dignity and a finished look to roofs.

There are (presently) 52 permutations of design,
configuration and size, studiously proportioned
and solidly made.

Please see our website for details and
photographs of the great versatility of their
application and attachment in various locations,
all carefully and tastefully enuring to
architectural enhancement.
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ABOVE: The main bath blends history and
reinvented objects. OPPOSITE: The firstfloor.
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O1l1d-House Living

New Life for a
Craftsman Bungalow

Family treasures, architectural artifacts, and local lore
help to restore a northern Michigan farmhouse.

Story by Elizabeth Booth OToole € Photos by Thomas Kachadurian
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Little escapes the careful watch of Drogo, the resident llama, as he oversees a flock of
Corriedale sheep and lamb. The next car to crunch past his pasture along the steep
gravel driveway will surely belong to either Marek Ulicny or his partner, Dan Rice, and
will undoubtedly bear treasures extracted from barn sales, salvage centers, orJunkyards.

Both schoolteachers by day, the two work in tandem to re-create the past at their
circa-1909 bungalow, located on a 16-acre farm on Michigan’s Grand Traverse Bay.
Although they share the same ultimate vision, Marek taps his construction roots to
manage the project. Dan works alongside, wielding another critical role: “I reel him in
when necessary,” he laughs—Iike ifthe hammering and hauling reaches past midnight,
or if Marek decides he wants to add a third floor over the weekend.

After renovating other homes, mostly from the 1970s, Marek was ready for some-
thing older. The two went to see an old cherry farm in Omena, Michigan, named
Windy Knob Orchards. For sale was a Craftsman bungalow with accompanying barn,
paddocks, migrant housing, and a little stone pump house. The area is famous for
roiling hills, cherries, and stunning views ofboth Lake Michigan and Grand Traverse
Bay; this perch has all three.

Eyeing the home’s faded vinyl siding, rotting windows, and woodpecker-drilled
cedar shake, the pair knew they had found their next project. “We like things we feel
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we have a connection to—something
that tells a story, or has some original-
ity,” notes Marek. Fueled by a passion
to restore the house’s classic Craftsman
lines, Marek and Dan commenced reno-
vation and, in the process, uncovered
multiple mysteries.

Layered Repairs

To start, the entire 2,050-square-foot
bungalow had been “wrapped” in 4" of
concrete. Marek discovered that the
first owners, the Laeffler family, had
once been the victims of a tornado in
Indiana—although tornadoes don't typi-
cally descend on northern Michigan, they
weren't taking any chances. Marek and
Dan decided to keep the unusual concrete
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OPPOSITE: Clean-lined Craftsman details like wainscoting, three-over-one windows, and five-
panel doors abound throughout the house. ABOVE: The entry porch affords spectacular views.

wrap and its inherent weather insurance.

Second, as a result of conflicting
records, they're still uncertain as to
exactly when the bungalow was built.
Tax documents state the house was con-
structed in 1909, while the MLS list-
ing—and local lore—claim the house
was built in 1935.

The two worked from the outside
in to restore the house. They installed
new cedar shake in the gables, repaired
the exposed supports, and fixed the first-
level stucco. The windows, which were
not original, were replaced one by one
as finances allowed. “We had a histori-

cal photo [from a previous owner] that
showed the original windows and their
divided-light pattern on the top sash,”
says Marek. “In fact, one original exte-
rior window remained under the addition,
and it, too, gave us the inspiration for
the divided light pattern.” The pair found
wooden Marvin double-hungs to match
the original windows.

As Marek and Dan began pulling and
prying their way through every room of
their bungalow, more surprises emerged.
Behind broken plaster in the master bed-
room, they found a faded photograph
wedged in the wall. It was a picture of
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ABOVE: The painting was inspired by a 1940s photograph found inside a wall. OPPOSITE,
CLOCKWISE: The owners have revived original elements like built-in dressers, and added cre-
ative salvaged items like a window turned cabinet door and stools crafted from barn rafters.

a well-dressed man seemingly from the
1940s. The pair showed the photograph
to neighbt)rs and to previous owners, but
couldn’t find an identity for this mystery
man. Dan re-created a pop art version
of the photo, which today is on display
in the master bedroom, near where the
photograph was unearthed.

Most walls were so damaged that they
were brought back to the studs, insulated,
and re-plastered. “It's always a gamble,”
says Marek. “Like pulling plaster off the
interior chimney. | was pretty sure there
was brick back there—and that it would
look good—nbut | had no idea for sure. It
turned out great.”

After chipping away 70 years' worth
offloor coverings (carpet, linoleum, wood
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subfloor, glued 9x9 tiles, and glued felt
paper), they were thrilled to discover 5"
heartwood pine planks. “The floors being
original to the house was very important
to us,” says Marek. “It was tons ofwork to
restore them. We used a wallpaper steamer
to peel back layers, one square foot at a
time. There are still gaps and cracks in
some floorboards, but, says Marek, “It's
perfect to think back on how many people
have walked across these very same floors.”
More planks were found in a crawlspace;
they were used for the upstairs bathroom
floor, where boards were missing. They
restored all of the flooring to its origi-
nal honey-hued glory, and sealed it with
bowling alley lacquer—not even their
enormous Great Dane can dull the shine.

Removing the rotted windows of a
west-facing room, Marek discovered that
the room had originally been a porch; its
cement base and stucco sides remained
intact. He removed layers of soggy dry-
wall, rotted 2x4 walls, and severely rot-
ted windows. At last, he uncovered the
original headboard ceiling, which had sat
for years behind cardboard ceiling tiles.
This, too, they painstakingly repaired and
brought back to life. Dan and Marek later
learned through neighbors that this porch
once housed the original owner's loom
(an uncanny coincidence, given the pair's
hobby of raising Corriedale sheep).

Miraculously, all ofthe interior’s five-
panel pine doors remained unpainted.
Their ornate hardware remains a mystery,
however, since it seems more suited to a
city manor house than a simple country
bungalow. In addition to restoring and
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repairing the existing Victorian door-
knobs and escutcheons, Marek and Dan
have hunted for missing pieces—a search
that frequently results in new treasures
for the house, like the old wrought iron
factory window they installed in the back
stairwell, or the antique dresser they con-
verted into a sink cabinet for the upstairs
bathroom.

Waste Not

Many prominent architectural details are
salvaged items. A transom window inthe
master bathroom {from an old Detroit
home) and frosted glass paneled doors
(from a barn sale) both serve to illumi-
nate the small main-level bathroom. The
bathroom’s glass-paned cabinet door was
originally from Dan's family home, which
was rebuilt. “Dan’s father saved many of
the windows, carrying them from house
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to house for years,” says Marek. “Who
knew we’d end up using one for a cabinet
door? But it's great—it's old, has charac-
ter, and the connection to where it's from
is even better.”

Dan and Marek also were able to
salvage items from their own property
to use in the restoration. Heavy faux
beams installed at some point in the liv-
ing and dining rooms were removed and
reimagined as hay feeders for the live-
stock. Wood discovered in the barn was
planed and reborn as door casing. The
new kitchen stools were crafted from barn
rafters, and the original, deeply weathered
Windy Knob Orchard sign sits in a place
of prominence along the dining room’s
chair rail for all to see.

Initially, a cheap bookshelfserved as
bathroom storage, but then the pair dis-
covered a beat-up medicine cabinet in an

old tobacco farm during a trip to North
Carolina. “No way,” said Dan. “Trust
me,” said Marek. After a few days with
paint stripper and a metal grinder, it now
adds an era-perfect finishing touch—and
highly desired hidden storage.

The dentil molding found along the
mantel and built-in dresser, as well as the
strong, simple door and window moldings,
are evidence ofboth the Craftsman style
and the owners’ preference. “We are huge
fans of clean, straight lines: Craftsman
style, classic farmhouses, bungalows,”
explains Marek, “They all have details
of craftsmanship without details just for
the sake of details.” The pair’s discerning
taste, matched with their passion for the
past, has created a truly unique bunga-
low, built to withstand another century
or more—and perhaps even a few natural
disasters. Jfc
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A solid early ZOth-"century building
materialf cast concrete blocks are hard to
find today. Learn how to make your

when replacements are needed.

Story by Steve Jordan ¢ Photos by Andy Olenick

Homeowner Gary Stottler
knew it wouldn't be easy
to restore the front porch
on his circa 1900 Queen
Anne because of the mate-
rial used. The porch—from
the foundation piers to col-
umn capitals and even the
apron in between—was con-
structed of cast ornamental
concrete block, a material
that was quite popular at
the turn ofthe 20th century
but went out of production

by the 1940s, Unfortunately,
the porch was falling apart,
and needed an additional
cglumn t(? correct a sag-
ging roofline. Substituting
modern blocks would have
been unsightly, and replac-
ing all the blocks would have
changed the character ofthe
porch. Gary was left with
two choices: Find salvaged
cast blocks for repair, or find
a mason who could cast new

blocks to match the old.
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Ornamental
Concrete Block Houses

ERHAPS YOU’VE seen it in a foun-

dation or early garage, maybe

you know of a decorative porch or
entire house made of it. More likely, you
haven't given old-fashioned concrete block
a second thought. Like linoleum, asphalt
shingles, and ceramic tiles, ornamen-
tal concrete block was one of the host of
building materials popularized in the late-
and post-Victorian era, but now thought of
as Just “functional” or even unattractive.
Opinion is changing, however, as more of us
begin to recognize and appreciate the mate-
rials that helped make the turn-of-the-cen-
tury period an exciting transition from old
building traditions to the modern age.

Prom the late 1800s through the 1950s,
ornamental block saw its heyday. Most was
produced by local contractors, building-
supply companies, or family businesses.
Much block was made by homeowners merely
for their own use, though. Block machines
were heavily advertised to owner-builders,
especially farmers who could purportedly
make blocks for their own use on rainy
days” or “during the dull season of the
year,” producing up to 150 blocks per day.

Many architects of the time, of course,
decried the use of concrete block as
“untruthful” because of its blatant imita-
tion of stone. Nevertheless, even Gustav
Stickley, an influential leader in the
Arts Crafts movement and staunch advo-
cate for natural” materials, included a
design for a "hollow cement block house”
in his 1909 Craftsman Homes. And many
other architects of the day included block
houses in their planbooks.

-J. Randall Cotton

ABOVE: Concrete blocks add layers of character to this porch.

Gary spoke to at least nine contractors; many came by,
looked at the porch, and never called back. A catch-22 devel-
oped as carpenters commented that the project was mason’s
work and masons insisted it was a carpenter’'s domain. A
local contractor, Doug Shultz, began repairs—removing and
rebuilding the fcxDtings, and making stnictural repairs—but
then the work stalled. At this point, many homeowners would
have given up, hut as a vintage-car enthusiast, Gary knew
thatanything can be done ifyou find the right person. That's
when he discovered Marty Naber of Naberhood Restorations.

Marty was aware of some local attempts to replicate
cast blocks. While the process isn’t rocket science, it is
slow and tedious. His first issue was how to make molds for
the five rusticated block shapes: pier blocks, tapered bases,
tapered column capitals, column drums, and column disks,
all with the same rough-hewn finish. Although it's possible
to buy mold-making materials that can be used repeatedly,
because Marty needed to copy four designs (the fifth was an
altered version of another), the cost of the materials would
be prohibitive. Since he didn’t need to make numerous
copies, he chose to create mother-molds for the project out
of molding plaster. These molds wouldn't last forever, but
they would hold up for the number ofblocks needed, and
the materials were both locally available and inexpensive.
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The Mother-Mold
Marty began by building a form to make
the mother-mold. He chose melamine-
surfaced particleboard for the form
because it's less porous than bare wood,
which makes it easier to remove from
castings. He screwed the form together
so that after the plaster sets, the mold
can be unscrewed easily and pulled away
from the new piece. He designed the form
with 3" to 4" between the sides and the
original block, which makes the mold
sturdy enough to use repeatedly, and wide
enough to trowel in the wet plaster.
After all the surfaces were well-coated
with a petroleum-based release agent, he
mixed enough plaster to trowel into the
cavities, lightly tapped the sides to settle
the wet plaster, and screeded the top for a
flat surface. He let the plaster . . .\
night, then disassembled the form and
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cut along each side of the mold with %
oscillating too! to gently pull the pieces
away and remove the original block. He
was then ready to cast new blocks.

Old Is New

Just a few years ago, concrete blocks
were impossible to find, but a new

company has recently begun minting
them again. Classic Rock Face Block,
based in Fort Wayne, Indiana, uses
molds (right) from the original Sears-
marketed machines to re-create a
range of concrete patterns, and offers
blocks and veneers in a variety of
shapes and sizes. For more informa-
tion, visit classicrockfaceblock.com.

1,2: Marty coats the original block with a
release agent, then assembles a form around
it. 3,4,5: Next, he fills the form with plaster,
tapsitssides, and screedsthetopforaneven
finish. 6: After the plaster has cured, the form
Is unscrewed, and the mother-mold Is cut
along each side and removed.
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Casting Call

The original blocks were made from a
dense mixture of Portland cement and
sand. Marty chose pre-mixed high-
strength concrete mix for his castings.
Since the original blocks were hollow, he
inserted an open-ended box in the mold,
which he centered and screwed to the base
to keep secure. To allow for expansion of
the new concrete casting, and to make
removal easier, he wrapped this box with
%" sill-seal closed-cell foam. After spray-
ing all surfaces with the release agent, he
mixed the concrete and gently troweled
it into the void between the center box
and the mother-mold, tapping the sides
to remove voids and air bubbles. When
the void was about halffilled, he carefully
inserted steel rebar to add strength and
prevent cracking.

After letting the concrete set up for at
least 12 to 15 hours, Marty disassembled
the form and pulled the mother-mold
away from the new “green” block. Next, he
dampened the surfaces and rubbed them
with a 50/50 slurry of Portland cement
and sand mixed with a bonding agent to
fill the honeycomb imperfections where
the concrete didn’t properly fill the space.
Once the blocks dried, he sanded out the
smooth surfaces with wet-or-dry sandpa-
per. He waited 28 days for the blocks to
fully cure before installing them. During
this time, they were covered with plastic
and misted with water once a day to pre-
vent premature drying.

sSHORTCUT |

Making a Block

1. Construct a form slightly
larger than the object
being copied.

2. Create an impression
(mother-mold) of the
object being copied.

3. Cast the object.

4. Refine the final element
prior to installation.
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Block Party

Ornamental cast concrete blocks were
popular from about 1890 until 1940,
used most often for foundations but
also for porch and whole-house con-
struction. They were available at build-
ing supply houses, and also could be
made on-site using block machines
sold by Sears, Montgomery Ward, and
other building suppliers. The 1910 Sears

Building Catalog sold molds not only
for blocks, but also for fluted columns,
column bases and capitals, piers, water
tables, and nearly any detail needed to
assemble a house. Removable plates
allowed the machine to cast a variety of
face designs, including rock face, ashlar,
cobblestone, bush-hammered, or deco-
ratively scrolled.

ABOVE: The restored porch—with new concrete blocks—is ready to weather another century.
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BELOW: Getting everything plumb and
level was critical when installing the
porch columns and their bases—even
a tiny error would show up as a gap
atthe top. Marty's team meticulously
checked measurements during each
step of the process.

il
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Installation began with the heavy pier
blocks, which weighed 150 pounds each.
Because the piers join the columns at the
deck and extend from the ground to the
roof, there was no room for error- .o
a fraction of an inch mistake at the top
would be obvious.

To maintain a perfect vertical instal-
lation, Marty hung a plumb line in the
center of the assembly. As he added
each block, he removed the line from a
hook at the ceiling, inserted it through
the block void, then reattached it. joints
were mortared with an exterior thin-set
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mortar, varying from Vie" to H", and each
piece was leveled in every direction and
checked from a distance before moving
on to the next.

This was no weekend project—it was
carried out over two years on a time-
and-material basis. Both homeowner
and artisan were patient as the blocks
were made and other work took Marty
away. The Stottlers are pleased with their
new porch, and Marty says he appreci-
ated the opportunity to undertake and
successfully complete this challenging
restoration. Jk

-\/

AN

"m'TJEBr-

Il 4i Bmm 1 = — -
)

gi
,’  ifi-

% Hi

ANV

ABOVE: The footings for the
latticed apron were 6" of con-
crete over 6" of gravel spanning
between each pier. As with the
otherwork, assembly ofeach
apron element required careful
calculation to ensure the courses
were plumb, level, and ended
exactly at the skirt board.
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It's rare to find a mid'19th'Century house that's survived almost entirely

intact for more than a century, but it's even rarer to find one thoroughly

documented in period photographs. Yet that was just the case with

this 1850s Italianate in New York’s Hudson Valley.

Before the current owner purchased
it in the 1980s, the home had largely
remained in the hands of one family.
Thought to be built by Richard Upjohn,
the British-born architect known for
designing countless churches and the
grand Italianate Edward King House in
Newport, Rhode Island, the house was
originally constructed for a wealthy tex-
tile mill owner whose heirs held onto the
property until the mid-1960s.

When architect Kate Johns was
called in to restore the property, she
found evidence of only a handful of sig-
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nificant changes (most of which were
documented on a circa-1925 punch list
secured from the previous owner): a few
new coats of paint, relocation of the
kitchen from the basement to the first
floor, the addition of interior walls and
dropped ceilings, and the removal of the
distinctive central cupola.

“The house was absolutely beautiful,”
says Kate, “but nothing had been done to
maintain it for many, many years.”

Given the owner's background in
architecture and the decorative arts,
she knew she wanted to bring the house

ABOVE: In keeping with the house's other
Regency colors, the columns on the front
porch were painted to resemble verdigris.
OPPOSITE: A restored Renaissance Revival
mirror sits atop the marble fireplace in the
living room.

back to its original 1850s state as much as
possible—all while updating the heating,
cooling, plumbing, and electrical systems
for the 21st century. The challenges of
restoring such a grand house were aided
by the original period photographs and
documents, which were left in the house
by the original owners.

Case in point: the cupola. It had been
removed and roofed over sometime in the
1930s, but four structural posts remaining
in the attic provided clues as to its dimen-
sions, and 1860s photographs outlined
its style. Kate blew up and analyzed the

OLD-HOUSEJOURNAL AUGUST-SEPTEMBER 2013 43



44 OLD-HOUSE JOURNAL AUGUST-SEHTEMBER 2013



photos to create the design for its replace-
ment, finishing it off with scaled-down
versions of the eaves brackets lining the
first and second stories. “Now it’s a fin-
ished room with wonderful views of the
Catskills,” she says.

Another of the house’s most distinc-
tive elements—the striped metal roof top-
ping the wraparound porch—was also
present in the period photos. Though
the black-and-white photographs gave
little indication as to the roof’s color
scheme, Kate surmised that the original
intent had been to make it look like a
tent awning, a fashionable treatment
during the mid-19th-century Regency
period. “We chose green and white as a
very traditional striped tent color scheme
that also happened to look beautiful with
the pink house,” she says.

The period photographs helped
guide the restoration of interior details,
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too, particularly the two large mirrors
sitting atop mantels on the first floor.
The Renaissance Revival mirror in the
living room had been painted with gold
radiator paint, while the Eastlake-style
one in the dining room had been given
a coat of white house paint. Kate hired
a master gilder to restore their original
luster.

Clued In

Other details, such as the bracketed
hoods topping the windows on the front
facade, revealed themselves through
hands-on investigation. “We thought
they were cast iron,” says Kate, “but
when we started to remove the paint,
we discovered that they were mahogany.”
The strong hardwood had imbued the
hoods with superior weather resistance;
they needed nothing more than a fresh
coat of paint.

LEFT: Hand-blocked ashlar wallpaper
popular 19th-century treatment—enlivens
die hallway. BELOW: Original doors pro*
\nded a pattern for the new interior shutters.
OPPOSITE: A vintage-looking stove, copper
hood, and marble countertops contribute to
the 1920s feel of the small galley kitchen.

Products: Ashlar block and
yellow striped wallpaper, Watts of
Westminster. Kitchen: Farmhouse
sink and Easton faucet. Waterworks;
Legacy stove, Heartland Appliances;
Paneled dishwashers, Miele.
Bathroom; Console sink, Julia fau-
cet, medicine cabinet, and sconces.
Waterworks.

g

T

On the first floor ofthe house, remov-
ing the dropped ceiling revealed original
plaster moldings, which had been slightly
mangled during various renovations over
the years. “Fortunately, we could see a lot
ofthem intact, so we knew what we had
to do to restore them,” Kate says. They
used the untouched moldings to make
templates, then filled in the damaged
areas with new plaster. Pockets within the
window wells throughout the first floor
and in the major bedrooms indicated
that interior shutters had been removed,;
Kate was able to re-create them, using
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RKjHT: A console
sink and nkkel-
piated accessories
recall the early days
ofindoor plumbir>g.
BELOW: Removing
interiorwalls allowed
the master bedroom
to returnto Its
original proportions.
OPPOSITE: Striped
shades on the back
porch continue the
theme ofthe metal
roofoverhead.

the molding profiles of original doors
throughout the house as models.
Where no concrete evidence of a
room’s previous incarnation existed, Kate
relied on other period examples to inform
her decisions. For instance, marble coun-
ters in the kitchen were inspired by those
at The Mount, Edith Wharton's Italian-
influenced mansion in Massachusetts. A
Heartland stove, massive copper hood,
and farmhouse sink complete the refined
yet utilitarian look of the space. “The
whole point of the kitchen was to make
it harmonious with the house,” the owner
notes. “IVe seen too many restorations
where they fall for luxury granite coun-
ters, and it always sort of unsettles me.”
The laundry room, meanwhile, was
born from a tangle of steel posts, failing
beams, and abandoned wiring and pipes
in the basement. Kate removed the rot-
ting wood floor, which had been laid
directly over dirt, and replaced it with
colored concrete that mimics linoleum.
She also designed banks of cabinets to
provide ample storage in a house where
closets are practically nonexistent.
While the owner was happy to for-
give the house’s lack of storage (“People
didn’'t have closets in the 1880s; they
had armoires,” she explains, “so we got a
couple of armoires”), she wasn't as will-
ing to overlook the outdated mechanical
systems. The plumbing, electrical, and
HVAC systems were upgraded to mod-
ern standards. To overcome the difficulty
ofrunning traditional ductwork through
the super-solid brick walls, Kate installed
a high-velocity small-duct HVAC system,
placing air handlers in the basement and
attic to deliver air through the floors to
the first and second stories.
Despite these new updates, the over-
all effect of the restoration is like taking a
time machine back to the late 19th cen-
tury. “The more we did to take it back to
what it originally was,” the owner says,
“the happier the house got.” ™
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One doesn't often associate hurricanes with Vermont, but on August 28,

2011, the town of Wilmington—a picturesque, National Register-listed
village on the southern edge of the state—"was hit by the after-effects of

Hurricane Irene. More than seven inches of rain fell between

sunrise

and sunset, causing the Deerfield River to spill over its banks and into

the surrounding streets and houses.

“There hasn't been a natural disaster
like this since the flood of 1938,” says
Joseph Cincotta, a local architect and
volunteer first responder. That flood
washed away countless bridges, roads,
and railroads; in similar fashion, Irene
caused roaring river waters to take down
trees and utility poles, wash out roads,
and sweep propane tanks and
down streets.

Joseph volunteered to assess damage
to the town’s historical buildings. His first
visit was to neighbor Bettina Krampetz to

even cars
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survey her modest 1890s ItaUar\ate cot-
tage, which is bordered by the Deerfield
River and Beaver Brook. At 7;30 am. on
the day that Irene struck, the river began
to rise above the flood plain. “By 10:30
a.m., the water was halfway up the base-
ment stairs,” Bettina says, “and | knew it

was time to go.”

She rode out the storm with friends
Barbara LeVan and Eric Sprenger, whose
house luckily sits uphill. “By the time
Eric came to get me, my car tires were
submerged in eight inches of water,” she

ABOVE: Rains from
Hurricane Irene caused
the Deerfield River

to overflow, flooding
Wilmington's historic
downtown—and Bettina
Krampetz's house (far
left). OPPOSITE: Two
years after the storm.
Benina's 1890s cottage
is good as new.

notes. “We cooked a lasagna on the
grill—the whole town had lost

. ) ower—
and waited through the night for the
storm to settle.”

The following day, Bettina returned
to her house. “It was scary to see how
much damage there was throughout
town,” she says. By then the water had
subsided, but it still engulfed the base-
ment and two inches of the first floor.
Bettina looked to Joseph for

) some reas-
surance that repairs were possible, but
first she had to deal with one inescapable
truth: In about a day or two, mold would
start to set in, and the architect did not
recommend staying in the house.

Joseph's assessment held some posi-
tive news, however: “The house hadn’t
been forcefully removed from its founda-
tion, so there was no structural damage.”
Even so, several fissures had formed in the
first-floor wood flooring, and the kitchen's
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lower cabinets were waterlogged.

In addition, “the basement's water
heater had broken loose, the oil tank was
up onits back legs, and the floor was cov-
ered in mud,” Joseph notes. “Carpeting and
rugs soaked up much of the liquid, which
helped save the plaster walls.” He deter-
mined that all-new wiring and plumbing
were required, as well as a new water heat-

. “l was able to allay Beitina’'s concerns
by breaking down the needed renovations
into constituent parts,” he says.
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Bail Out
The first call of action was to get rid of
moisture. Luckily, Eric Sprenger is not
only a close friend, but also an accom-
plished craftsman and furnituremaker.
He set up sawhorses in the front yard and
started ripping out carpet and pulling up
damp rugs with the help of Barbara and
Bettina. The house had no electricity,
clean water, although the toilet,
gas, or
which operated on the town sewer sys-
tem, was working. Even with the looming

mold issue, Bettina decided to remain in
the house—on the second floor—until
she had a plan in place.

A few days after the storm, a rep-
resentative from the Federal Emergency
Management Agency (FEMA), accom-
panied by Julie Lineberger (Joseph's wife,
who was helping households register for
assistance), came by to assess monetary
damages. By September 7, Bettina had
received a $3,650 check from FEMA.

Four days after the storm, there was
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another knock on Bettina’s door—a group
from Mount Snow Ski Resort had arrived
to help clear the basement of debris. Pretty
much everything had to go because of the
floodwater's toxicity. (During floods, rivers
can pick up toxic substances due to chemi-
cal spills or treatment plant overflows.)
On September 13, a South Carolina-
based team from the Southern Baptist
Convention Disaster Relief organization
visited and volunteered its expertise in
decontaminating houses from floodwaters

www.oldhouseonline.com

ABOVE: Bettina got a FEMA
grant to help her restore
thefirstfloor of her house,
which was inundated during
the flood.

RIGHT: The flood destroyed
many downtown businesses,
including Bartleby's Books
(top); today, the town is back
on its feet (bottom).

Wilmington's Recovery
Incorporated in 1751, Wilmington is the
perfect model ofa 19th-century Vermont
town.Thanks to its more than 60 histori-
cal buildings, ranging from fate Colonial
to Queen Anne (plus a few Shingle Style
structures built by famed architect Stan-
ford White), the town earned a spot
the National Register in 1980. The village
was once located on "Old Hill," but moved
downhill in 1833 to be closer to the water
power of the Deerfield River.

The destruction from the 2011 flood
was substantial; Wilmington lost 40 busi-
nesses, 20 apartments, and its Municipal
Services building. All town buildings
sustained some level of damage, from
flooded basements to total losses.

But thanks to nonprofit organiza-
tions such as the Wilmington Fund VT,
businesses are getting help to restore
the affected architectural gems. The
fund supportsWilmington's recovery by
raising money to help repair damaged
buildings and to promote commerce
and business activity through grants,
low-interest loans, real estate ownership,
and other investment opportunities and
partnerships. Julie Lineberger, who works
closely with the organization, estimates
that almost two years after the flood, the
town is 70 to 75 percent restored.
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Flood Prep 101

Flooding can happen anywhere, but
certain areas are at higher risk. (To find out
ifyou live in one ofthese areas, visit msc.
fema.gov.) To prepare your house for a
flood, FEMA recommends:

¢ Buying flood insurance—standard
homeowner's insurance doesn't cover
flooding.

+ Elevating the furnace, water heater,
and electric panel in your home ifyou
live in an area that has a high flood risk.

+ Consider installing "check valves"to
prevent floodwater from backing up
into the drains of your home.

+ Iffeasible, construct barriers to stop
floodwater from entering the building,
and seal basement walls with water-
proofing compounds.

and mold. They determined that the lower
kitchen cabinets and first-floor flooring
were too water-damaged to save. Bettina
worked side by side with the group to emp-
ty cupboards and haul furnishings to the
second floor. Even her piano was put on a
trailer and stored inside a dry barn. After
the cabinets and flooring were removed,
the group power-washed the basement
and first floor and then sprayed an EPA-
registered disinfectant and fungicide to
combat any growing mold spores.

Better Than New
Once she realized how extensive the
restoration would be, Bettina decided
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to move out of the house, taking refuge
at the home offriends who were traveling
in France. Because the damage was more
than she originally estimated, she reap-
plied for additional FEMA assistance,
and was awarded an additional $20,000
in grants from FEMA, the United Way,
and Southeastern Vermont Community
Action. She also received $2,500 from
insurance claims, all of which would
help her purchase the required mechani-
cal systems, as well as new flooring and
kitchen cabinets.

Once funding was in place, Bettina
and Eric developed an overall plan for
the restoration. “1 wanted to keep the

new space simple and as close to the
original as possible,” she notes. With the
floors gone, Eric noticed that the origi-
nal subflooring was sagging and installed
support beams in the basement to lift
it slightly. “If 1 jacked up the flooring
too much, the house could potentially
become unstable, and the plaster walls
could crumble,” he notes.

With the subfloor fixed, the next
project was to install new flooring. “We
wanted to make the floor as level as pos-
sible—something difficult to do in an old
house,” says Eric. “It took us two weeks
just to frame and shim.” Once the fram-
ing was in place, his team put down a W
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plywood subfloor and then the maple

flooring. “We had to go back and trim

the door bottoms to accommodate the
rise,” says Eric.

Next, he added insulation and
drywall to the kitchen's outer wall
behind the lower cabinets, where none
had existed before. He then installed
modest stock cabinets and a soapstone
countertop. Meanwhile, the first-floor
bathroom received a new linoleum
floor, the house was rewired, and a
new water heater was installed. The oil
tank had taken on water and had to be
emptied and dried before being refit-
ted- The downstairs received a fresh
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coat ofpaint, and Eric salvaged the old
kitchen cabinets to make a new linen
cupboard for the bathroom.

On November 5, Bettina moved
back into her second floor while Eric
completed the rest of the repairs. “I
had running water in the bath and
a toaster and microwave to cook m
meals,” she says. By December 1, shé
had running water and a new stove in
the kitchen.

“l love my old house and didn't
expect it to flood in my lifetime,”
Bettina says. “I'm so glad to be back
here, and am so grateful to all the vol-
unteers who helped in the process.” Sk

LEFT 6 INSET: Fioodwaters damaged

the kitchen cabinets beyond repair; new
stock cabinets and a soapstone counter-
top were cost-effective replacements.
TOP: Salvageable elements ofthe kitchen
cabinets were repurposed in the bath-
room. ABOVE; New maple flooring was
installedthroughoutthefirstfloor.
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Victorian
SURPRISES

Impressive houses abound ,,, Indianapolis’ north side.

Story and Photos by James C. Massey and Shirley Maxwell
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In the post'Civil War era, Indianapolis’ north side, located just beyond
the city’'s business district, was home to Hoosier movers and shakers

of all kinds—presidents, poets, business leaders, and socialites. The

large, fashionable buildings along its tree-lined streets celebrated its

residents’ wealth and importance.

Today, despite the effects of time,
growth, and modern intru.sions—high'
ways, big apartment buildings, and
commercial construction—in this once-
exclusive residential enclave, the opu-
lent High Victorian mansions and more
modest late 19th-century cottages ofthe
Reconstruction period continue to steal
the spotlight in the Old Northside and
Lockerbie Square Historic Districts. As
luck and a hard-working preservation
community would have it, several of the
best High Victorian examples are now
museums ofhistory and period decorative
arts, and many others have been carefully
rehabilitated by private owners.

Museum-Worthy

The Morris-Butler House Museum at
1204 N. Park Avenue is a great place to
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begin looking at the Victorian legacy of
the Hoosier capital. Constructed between
1864-1865, this 21-room, mansard-roofed
beauty is an exuberant example of
French-inspired Second Empire elegance.
Upwardly curving, double-sloped mansard
roofs on the main block and central tower
are the hallmark of the Second Empire
style. An lItalianate flair is also evident
in the huge central tower (or campanile),
round-arched windows, and especially the
elaborately decorated arched entrance.
The tower's brick walls are punctuated
with lighter-colored stone belt courses at
each story; a highly decorative porch with
arched openings, crowned by a balustraded
deck, is tucked into a front corner.

The Morris-Butler House was built by
architect Dietrich A. Bohlen, a German
immigrant who practiced widely in

Living Tali

In the United States, Second
Empire Style is sometimes
called "General Grant Style,"
because it was used so often
for public buildings during
President Ulysses S. Grant's
administration (1869-1877), but
it also appeared fairly often on
houses large and small. The
style's signature mansard roof
is credited to an inventive 17th-
century Frenchman, Francois
Mansart, who sought to provide
a full story of well-lit attic living
space without incurring prop-
erty taxes on the extra story—
which remained, technically
and for tax purposes, merely
an attic.

OPPOSITE: The richly ornamented 1873
Kemper House displays a notable High
Victorian front porch with paired columns
and fancy gingerbread. BELOW, LEFT &
RIGHT: A prominent arcaded, two-story
porch distinguishes the 1865 Morris-Butler
House, which also has a small, formal
porch on its front facade, off of the parlor.
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Hisl-nrir Artery

To discover a complete picture of how Indianapolis' upscale resi-
dential development grew over the past two centuries, all you
need to do is follow Meridian Street, the great north-south artery
of the town, as it extends northward from the business district.
Mile by mile, decade by decade, you'll find an arresting history of
neighborhoods and architectural styles, from Victorian through
Queen Anne to the Eclectic Revivals to mid-century modern.

Indiana. for Indianapolis businessman and
politician John D. Morris and his family.
The family ofthe second owner, prominent
attorney Noble Chase Butler, lived there
until 1958. Since being restored and fur-
nished by Indiana Landmarks in 1964, it's
been a decorative-arts museum illustrat-
ing the unabashedly opulent lifestyle of
wealthy Indianans of the Victorian age.
In Indianapolis, High Victorian
doesn’t have to mean huge. Locals some-
times refer to the 1873 Kemper House at
1028 N. Delaware Street as the “Wedding
Cake House”—an ape nickname, as it
was a bridegroom’s gift to his wife. (The
National Register of Historic Places lists
it as the Pierson-Griffiths House, for the
first two owners.) The architect of this
fanciful melange of frothy Classicism with
hints of everything from Gothic Revival
to Italianate is unknown, but his work has
enchanted generations of Northside visi-
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tors and residents. Eli Lilly, founding force
of the Historic Landmarks Foundation of
Indiana (now Indiana Landmarks), led the
battle to preserve it. The one-story house
has a glorious abundance of ornamental
paired columns and decorative brackets on
its long front porch; a big. forward-thrust-
ing dormer boasting a broken pediment
and arched double windows; towering
brick chimneys; and a dauntingly decora-
tive (and unusual) acroterion, the topmost
element at the roof’s edge.

The Benjamin Harrison Presidential
Site at 1230 N. Delaware Street is a National
Historic Landmark. Benjamin Harrison,
the 23rd president of the United States—
grandson of our ninth president, William
Henry Harrison—was a prominent Indiana
attorney and politician in 1874-75 when he
built this impressive 16-room Italianate-
style brick house designed by H. Brandt.
Harrison added a classical-columned wrap-

LEFT: What American city
wouldn't be proud of its

own presidential home site?
Benjamin Harrison, our 23rd
Chief Executive, built this
Italianate mansion in 1875
and added the neoclassical
wraparound porch in 1896
after he left the White House.
BELOW: The Harrison House
has an unusually deep fascia
sporting muscular, decorated
consoles under a large and
elaborate cornice.

around front porch in 1896, after returning
to Indianapolis following his single term in
the White House. The large and elaborate
stone-trimmed, lozenge-shaped attic win-
dows in the front wall frieze are repeated
on side bays and simulated elsewhere. The
house is open to the public and is furnished
with many objects that belonged to the
Harrison family.

International Influence

South of Old Northside and east of down-
town, the area known since the 1850s
as Lockerbie Square included an ear-
lier neighborhood called Germantown.
Immigrants from Germany and German-
speaking areas of France settled here in the
first halfofthe 19th century, building their
homes, shops, and churches. Many ofthese
still stand, and a walking tour of the area
reveals a charming picture of a middle-
and working-class neighborhood during
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the years before and after the Civil War.

Several houses around Lockerbie
Square today were rescued from other
endangered locations in the 1970s, and
moved there as part of a major preser-
vation effort by Indiana Landmarks, but
many reflect the original w'orking-class
origins of the square. Small, two-story,
gable-front houses with minimal front
porches shaded by simple shed roofs are
typical. Later owners have sometimes
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built substantial additions and repainted,
refurbished, and rehabilitated the houses
to modern standards—while carefully
hewing to Indiana Landmarks’ guidelines.
But prosperity was by no means foreign to
19th-century Lockerbie Square. The most
celebrated of the square’s Victorian homes
is the James Whitcomb Riley House at 528
Lockerbie Street. The Hoosier Poet, as he
is most often designated in literary circles,
didn't own this house—or any other, for

CLOCKWISE FROM LEFT: Lockerbie Square's
finest mansion, the Italianate James Whitcomb

Riley House; a late Queen Anne with some
early 20th-century details; a picturesque Arts
& Crafts house with Old English lines.

that matter. His dear friends, Major and
Mrs. Charles Holstein, were the owners, but
Riley lived and worked there as a paying
guest for more than two decades at the end
of his life. Built in 1872 by Mrs. Holstein'’s
father, a prosperous bakery owner, the sub-
stantial brick residence was designed by
Robert Platt Daggett in the Italianate style,
with a truncated hip roof, many-bracketed
wide cornice, round-arched window and
door openings, and scrollwork corner porch.
Right across the street is the cottage home
of the Holsteins’' longtime housekeeper,
Katie Kindall, who was also the first hostess
ofthe museum house established by Riley's
friends after his death.

Like many close-in urban neighbor-
hoods, Old Northside has had its share
of downturns and setbacks, losing some
ofits grandest mansions, watching others
decay, and suffering the addition ofmod-
ern architectural anomalies. For decades,
however, residents and other enthusiasts
have been bringing back once-neglected
houses. Led by local activists such as
the Lockerbie Square Peoples Club and
encouraged by the powerful Indiana
Landmarks, preservationists have rallied
to reclaim significant remnants of rhe
city’'s Victorian elegance and charm,
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Restore It Right

Repair
Stucco Cracks

By Steve Jordan ¢ Photos by Andy Olenick

airline or map cracks—the scourge of

many a stucco wall—can occur due to

settlement, poor construction, or as self-

healing control joints. They may be long
and barely visible, or widen gradually to Vs" or more.
Whether static or moving with weather changes,
hairline cracks can allow water between stucco
and sheathing, attracting insects or promoting rot
and mold. They are unsightly, but repairs often
make them look worse. Marty Naber of Naberhood
Restorations in Rochester, New York, has perfected
a special technique for repairing hairline cracks.

Step |
You'll need a small trowel, duster brush, caulking gun and tube of

tri-polymer sealant, hammer, anda 12”’x 12"piece ofsheet metal
or thin cardboard. Purchase the sealant at a good builder’s supply
store. Don't substitute another caulk or sealant—tri-polymer is
highly flexible, UV-resistant, and has outstanding adhesion, so
it will move with the crack without failing. Your only patching
material is a piece of finish stucco taken from the same struc-
ture—ideally from a larger failing area or a sacrificial area.
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Step 2

Start by cleaning the crack with a trowel or putty knife,
then brush away any loose material or debris from it and the
adjacent surface. Note if any large areas (cracks approaching
Va wide or large areas on either side of the crack) are loose;
if so, this indicates the need for more comprehensive repairs.
Using a damp paintbrush, gently sweep dust or powdery resi-
due from the crack and let it dry.
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Step 3

Take apiece of the finish (top
coat) stucco that has failed,;
place it on the sidewalk or
driveway on a heavy piece of
plastic, cloth, or cardboard;
and pulverize it with a hammer
until it resembles the original
powdery mortar mix first used
to create the wall (afew chunks
are OK). Set it aside.

Step 4
Next, fill the crack with tri-polymer sealant. Cut

a fine orifice on the sealant tube, approximately
14- below the tip (more if the crack is wider) and
fill the crack, taking care to keep the sealant in
the crack only and to not getany onto the stucco
surface. Since some caulk guns work better than
others, this can be difficult. If you apply too
much or smear it on the surface, clean it imme-
diately with a soft rag dipped in mineral spirits.
Depending on the weather, fill about one linear
foot at a time—the sealant will skin over quickly
when it's warm, and you don’t want it to set up
before the next step in the procedure.

Step 5

The final step requires some
practice so you don’'t waste
the precious pulverized repair
material. Make a cradle with
the metal or cardboard, and
put a small handful of the pul-
verized stucco in it. Holding
the mix adjacent to the fresh-
ly filled crack, gently blow the
material so it sticks and cov-
ers the sealant, then carefully
tamp it in with a soft brush.
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Circle 046 on Free Information CardT

The Craftsman/Praine Palette
from Olde Century Colors

14 colors of our 56 color palette
for your bungalou/, craftsman or prairie style home

OWe Century Colors. Inc.
54020 Andrews Ave.

Y hew Carlisle. IN 44552 Canada N30 2C7
: 000-222-3092 844-789-7007
www.oldecenturycolors.com

Olde Century Colors (Canada)
Clmira. Ontario

oSiil Ul

imipiti

m, 111

Ki

ICIEla "
/lou/ Auailablel
Craftsman palette
SA thoughtfully selected for their

appropriateness for craftsman, bungalow
and prairie exteriors, furniture and craft projects

Dealer Inquiries Welcome
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TinsPROI'ERTY
HAS BEIEN PIECED ON
THE NATIONAL REGIOTRR
OF msiT)iHc viac;ks
BY Tins UNITISD STATISS
DEPAIrnvnSNT OF THE INTERIOR

What do George Washington's home, Mount Vernon,
and historic Sotterly Plantation have in common?
Both are considered national treasures. Both have excellent and thorough
preservation teams. Both use Outlast Log Oil.

Decay and Rot control for wood roofs, fencing, semi-transparent stained stding/logs and MORE.

tOl)Nalural
1
fodnsQ illasi || 877-536-1446 5idi
| www.OutlastCTA.com
= info@OutlastCTA.com U
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CUSTOM LETTERED
BRONZE PLAQUES

For Your

HISTORIC HOME

ERIE LANDMARK
COMPANY

NATIONAL REGISTER PLAQUES

Medallions to
ROADSIDE Markers

Call for
FREE Brochure

800-874-7848

WWW.ERIELANDMARK.COM
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Classic New England Kitchens
I-jeRITACjeTILt R:

SINCE 1974.
f-EATURING
A HERITAGE JILE COMPANY i
X
Subway Ceramics is dedicated to
preserving our uniquely American
rile heritage with our authentic
collection of reproduction subway
tile, trim, mouldings, floor
mosaics and ceramic accessories.
Thoughtfully designed.
PR&.5&RVING OUR TILE: HERITAGE HONESTLY BUILT.
KENNEBEC Visit our showroom:
One Front St.—Bath, ME
ORDtR SANPLtS ONLINE Company
2071 443-2131
WWW H&RITACeTIL& COM designers CS, Cabinetmakers soenneBE Rk com
TCircle 063 on Free Information Card TCircle 067 on Free Information Card

Victorian '
LIGHTING WORKS

comil

The Fastest, Easiest Source,
for the best custom porch products. !

Quality - Beauty - Durabj[ity

P.O. BOX 469
251 S. PENNSYLVANIA AVE Reproduce your design or choose from
Centre Hall, pa 16828 our stock spindles

814'364-9577 888-459-9965
VLWORKS.COM www.westernspindle.com ’\jcu/\n)](i#;orch produ”
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Y
Faux Hardware Line for Shutters
Vit /
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!
)

l \IVI E I a I C A NA Shutter Dogs, Shutter Hinges (*)
Shutter Sliae Bolts, Strap Hinges

Interior Window Hardware

PO RC H S HAD ES Specialty Hardware, Shelf Brackets
Cabinet' Knobs & Pulls

For the Great American SUN PARLOR. Cabinet & Door Hinges

Quality svoocien shades from original design, manufactured to your dimensions
FREE BROCHURE = AUTHENTIC DESIGN 1—800-—444'9364
www.jwright.com

Cast Iron & Forged Hardware Specialists

800-269-5697 « www.shutterblinds.com .0
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SPIRAL STAIRCASES

CUSTOM BUILT TO YOUR OIU:>ER
Both all-wood and steel models available.

SEND FOR A FULL
COLOR BROCHURE
OR CALL (800) 536-4341

Goddard Manufacturing

Box 502, Dept. OHJ
Logan, KS 67616

WWAYV .SPIKAL-STA1R.CASES.COM
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uartersawn
Clapboard Siding &
Building Materials

Incl. Antique Heart Pine
and Hardwood Flooring

Quartersawing produces a
vertical grain clapboard:

* Twists and warps less

* Wears more evenly

* Bonds paint and stain better

bil| asor ing...
] aspresturing. o Finish™

Exterior Pre-Finish for all

_ %pss of wood siding. .
lows priming or finishing

prior to installation
with 15 year warranty:
* Crack, peel and flake
resistant
Washable
Non yellowing
No chalk washdown
Paint film will not erode

Call, write or fax for
H Free Brochure
%]raarl]‘]l}?élceturmB Tel: 802-767-4747
Company Fax: 802-767-3107
Established 1857 woodsiding®madriver.cora
PO Box 15 www.woodsiding.com
GranvUle VT 05747
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aer . .
1.800.880.3090 « www.reggioregister.com "
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Once you've seen
the difference

Restoration Glass®
makes, no historic

restoration look
authentic without it.

The wofld's finest mouth*blown
window glass found in our
country's most prestigious
restorations, including The
White House, Mount Vernon,
and Monticello.

BEN"HEIM

800-221-7379
www.RestorationGlass.com
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DISCOVER THE CHARM o/Early New England Homes

AWT 1750s styU cape home

building system boosts beautiful
timbered ceilings, a center
chimney, wide boardfloors and
custom, handmade features in
the contjenience and efficiency

ofa new home.

Our modei is open;
Mon-Fri 8-4:30, Sat 9-3

Early New England

bf coua™ry cirpesten, ioc.

Bolton, CT 860.643.J148
EarlyNcu»En|iandHomes.com
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Citrus FNInt
RemovMthaster

iton. Take it off. Use itagain & again!

Removes Multiple Layers

Removes leodtwsed, oil ond lofex
paint os well as varnish, stain ond
other finishes in one applicofion.

Reusable

ABRAN Use on exterior i interior
onuifanM No neutrolizing
oure NotKQUSIC

JSED ON AMERICAN LANDMARKS!

Rock Islond Light House Door Cowfy, IV/ e U.S. Capitol Building IVosfiirwi, PC
Governor's Monsion Worfjl' Saint Wory's Hospilol AlfiwouLw, iVl

ABR IS AaiVELY SEEKING DISTRIBUTORS, DEALERS, AND PROOUa REPRESENTATIVES,

American Building Restoration Products. Inc.
www.abrp.com * 1-800-346-7532
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Tin roofs and more....

Asphalt Roofs
Metal

Single-ply Roofs
Wood

Masonry

Acrymax weatherproofs almost anything!

For weatherproofing historic tin roofs there is no better coafing
system than Aciymax. Howwer, Acrymax does so much more!
Versatile Acrymax can be used to seal and weatherproof roofs,

waits, or just about anything that needs protection from the weather!

Flexible coatings that expand and contract wthout cracking
Excellent adhesion...Stop leaks . High strength reinforced systems
Colors available include Energy Star Reflective White

Preseiration
Products# inc.

Protecting America's heritage,
one landmark at a time.

1-800-553-0523 www.preservationproducts.com

Acrymax is a registered trademark of Acrymax Technologies Inc.

PINCH ZOOM TAP
SCROLL SWIPEPLAY
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YOUR FINGERTIPS

OLD-HOUSE JOURNAL

ON YOUR IPAD

V iTunci

www.oldhou5eonUne.com



Qld House

Free InFormation C_]UIde
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www.ddhousejoum3l.Q¥m/I(t
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yoursmartfkjne
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on the card and mail it today!
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Circle 053 on Free Information CardT

Sundial Wire

Cloth-Covered Electrical Wire
new wire, UL listed

over 20 styles, colors, gauges

rayon or cotton braid over PVC

most are exclusive to Sundial
all wire made in USA
413-582-69D9  FAX 413-582-6908

custserv@sundialwire.cam

Circle 017 on Free Information CardT

Manufacturers of Historic Concrete Block
Restoration - Repair - New Construction

For Questions or
Distributor info
Contact Us

—(727) 480-6768 .1
Visit our website to receive an Estimate. We ship to the US and Canada

CLASSICROCKFACEBLOCK.COM

Circle 050 on Free Information CardT

www.shuttercraft.com
Beautiful quality red cedar mortise & tenon
wood shutters in all types & sizes...
QI'ALITYWOOD SI IUTTKRS Hardware - Endless Cutouts - Full Painting

INTERIOR & EXTERIOR Shipped Nationwide!
EST. 197

Family owned
over 25 years
7\ /\ 4
Call (2031 245-2608
Madison, CT

Made
S in USA

Circle 031 on Free Information CardT

UNIQUE BEAUTIFUL PRODUCTS
PRIMITIVE TO COUNTRY

e Braided Rugs & Accessories
» Hooked Rugs & Pillows

e Handbags & Pouches

Free Shipping From shop.homespice.com

Use Promo Code: 0HJ20
Phone(770) 826-7270
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Circle 013 on Free Information CardT

WE LEARN BY DOING

The Building Preservation/Restoration
Associate Degree program at
Belmont College is one of the most
recognized programs of its kind.

* Unique conrbmaiion of theoretical and

hands-on learning
« Affordable tuition
« Transferrable credits

« National network of graduates

740.699.3941 « www.belmontcollege.edu/BPR

5/\

Ni<:si(;.NKH < UAI"rsMi<LX sikaa
IHISTOKK' nOMK SHOW

HISTORIC HOME SHOW
The for anjone (professiortals
and homecwners) iMx) wantsto team
about, restore, rernwate, decorate, w care for
old houses and preserve our architectural history.

DESIGNER CRAFTSMEN SHOW
Celebrate the most time honored American craftsmen
in toe nation, featuring toe highest quality in fine art
traditional oafts, contemporary folk art, museum
quafr” tep”cas, original artworks and fine fumtere
rroductions.

February 28-
March 2, 2014

Valley Fc*ge Casino Rf«>rt
Convention Center

1160 1st Avenue
King of Prussia, PA 19406

Save $21
Admission $10 vtoen you preregisier, $12 on-site.

For more information visit www.historichomeshows.com
orwww.designeroaftsmen”ows.com.
Or call Carolyn Walsh 800.826.3893 x 2209

www-oldhouseonime.com



v Circle 009 on Free Information Card

AMfRICAN RESTORATION TILE

Manufacturer of Custom Historical Tile

mVe

Vv HEXAGON - 3/4* SQUARE
SUBWAY TILES
BASKETWEAVE - SPIRAL
ALL OTHER HISTORICAL SIZES

WWW.RESTORATIONTILE.COM
(501)455.1000

v Circle 001 on Free Information Card

www.BeautifulRadiators.com

www.oldhouseonline.com

|
[

v Circle 016 on Free Information Card

Classic Gutter Systems, L.L.C.

“Old World” style heavy-duty

copper, aluminum and

galvalume half round gutters

m Up to 26’ shipped nationally

m 26 styles of cast fascia brackets
Phone 269.665.2700 . Fax 269.665.1234 = Roof mount options available

www.classicgutters.com

v Circle 008 on Free Information Card
We Can Solve Your Paint Removali Problems

S The PalntShaver® Pro
will strip 1 square foot
of lead or regular paint

from clapboards, shingles,
or any flat surface
in 20 seconds
while collecting
the debris into any vacuum.

N"SHAV™M

Airierican hAm"lorWTooI 1-800-932-5872

Cnnston. RI'USA
HE
v Circle 021 on Free Information Card
17\9 Use Durham’s Rock Hard Water Putty to fill cracks and holes,
' rebuild missing material, and mold new objects. It permanejitly

adheres in wood, plaster, and tile without shrinking. itmmM
>bu can then saw, chisel, sand, polish, and color it. .

The go-to solution of demanding craftsmen mi
for more than 75 years. Available from hardware,
lumber, building material, and paintdealers
everywhere, waterputty.com

Donald Durham Co
Des Moines, |A 50304
1Aoo0s!
v Circle 010 on Free Information Card

Curtains & Roller Shades

v Circle 033 on Free Information Card

(IDFRARED PROOF!
t(TP wwim .

NT W,

V.
Save Energy and your Historic Windows
111 MiiUih" Insiall * 11l Seamd\ hi" Id Sixonds Dm

hmergIaSS h huJow Systems, LLC

Tk« (oinprt»ioa-Fir
«>tormn nulo\ts.coni * 800.743.6207

N
oldfa w! treatmerTts stend
plain, in many oolore & fabrics. Stales for Art@l&

Crafts, YictotTan & tetfi Century Romes & earfy
industrial. Please view our large textile cdlection.

Ann Wallace www.annwallace. com
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WasterMoH MasterVU

Abatron, Inc

MasterMoJd* makes flexible molds to reproduce
capitals, corbels, reileft, statuary, and decorative
elements. Molds reproduce the finest details, are
excellentfor deep undercuts and have outstand-
ing dimensional memory. Casting compounds
arealso available.

800-445-1754; wwwabatron.caTi

Qrcle 002 on Free Information Card

Allied Window, Inc.

The Culbertson Mansion cried out Ibr "invisible
storm windows"-with bent glass for the Queen
Anne turret windows. Allied Window answered
the call. Interior or exterior applications, custom
colors, special shapes, and special glazing are
all routine. Our abilities meet the needs ofthe
professional in the field or the homeowner-for
the conventional to the extraordinary.
800-445-5411; www.invisiblestorms.com

Orde 006 on Free Information Card

American RestorationTile

American RestorationTlleisa custom ceramictile
manufacturing company. We specialize in repro-
ducing the tiles of the past to fecilitate restora-
tion of historically significant buildings and resi-
dences. Visit our website ftir more information.
501 -455-1000; www.restorationtile.com

Cirde 009 on Free Information Card
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Acroterion*

[From the Greek, akrofer/on]-Classic archi-
tectural gutter decorations re-capturing the
splendour ofthe Victorian and Edwardian eras.
For roofs, new or under restoration, in 52 per-
mutations of design, configuration and siffi.
Authentic, high-quality sheet metal acroteria.
wwwacrotefion.com.au

Circle 004 on Free Information Card

mim

American Building

Restoration Products, tnc

ABR WATERLESS Fireplace Cleaner™ is a tem-
porary cleaning coating designed to remove
soot, dirt and grime from your fireplace.
Apply, let itdry and peel the dirt away. The
creamy, opaque color allows for an even and
"easy to see" application. May be used on
interior and exterior surfaces, and requires
NO WATER in its application or removal,
800-346-7532; www.abrp.com

Orcle 007 on Free Information Card

Americana

Americana offers the entire DeVenco line of
high quality, custom-manufactured window
coverings, including Victorian and Plantation
movable louver shutters, raised panel shutters,
Colonial Wooden Blinds and old-fashioned
wood roll-up Porch shades.

800-269-5697; wwwshutterblinds.com

Ctrde 020 on Free Information Card

&1

Alameda Shade Shop

Custom Roller Shades

Old-fashioned roller shades to fit your style of
home. Many patterns to choose from. Finest
wood rollers and classic materials are used in
our roller shades. Personal attention to details.
510-522-0633; www.shadeshop.com

Circle 005 on Free Information Card

American International Tool Industries

The Paint Shaver* Pro strips lead or regular
paint from clapboards, shingles, or any flat sur-
face while collecting the debris into a vacuum.
800-932-5872; www.paintshaver.com

Cirde 008 on Free Information Card

Ardi Angle Windows & Doors

A manufaaurer of high end specialty shape
storm windows and doors. Arch Angle ail alumi-
num storm products are individually hand craft-
ed to complement the historic requirements or
distinctive architecture of the homes, churches
arwl commercial buildings they protect.
800-548-0214; www3rchangleohio.com

Circle 011 on Free Information Card
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ARSCO

Elegant, low-cost custom radiator enclosures
and baseboard covers proven to save energy.
Several great styles and fast delivery on all sizes.
Powder coated-. 6 standard colors, ur*limlted cus-
tom colors.

800-543-7040 or 513-385-0555;
www.BeautifulRadiators.com

Circle 001 on Free Information Card

CedarShingles.com
CedarShingles.com supplies high quality
cedar shingles and shakes for roofing and
siding to homeowners, contractors, builders
and resellers worldwide.

866-419-0635; www.cedarshingles.com

Cirde 069 on Free Information Card

Classic Gutter Systems, LLC

Classic Gutter Systems, LLC offers a complete
half round gutter system in copper, alumi-
num and Galvalume including an exten-
sive selection of cast fascia and downspout
brackets and unique accessories. Ask us
about our new custom radius gutter in half
round and K-Styie options.

269-665-2700; www.ciassicgutters.com

Orcle 016 on Free Information Card

www.oldhouseonline.com

B.C. Shake & Shingle Association

Real Western Red Cedar Shakes and Shingles,
proven for centuries as the finest roofing prod-
uct in the world. New roofing. Re roofing,
sidewalls, interior and exterior, Real Cedar, still
the ultimate choice!

604 855 5775; www.bcshakeshingle.com

Circle 012 on Free Information Card

Chestnut Specialists

Antique remilled plank flooring of chest-
nut, oak, or pine, and hand hewn antique
posts and beams All flooring wood is hand
selected, kiln dried, then remilled to customer
specifications.

860-283-4209; www.chestnutspecxom

Classic Rock Face Block

American company stull producing Rock Face
Concrete Blocks for new construction or repairs
to foundations or house waifs ca. 1895-1930.
Castfrom originalmolds, block optionsinclude;
standard Classic at 8x8x16 inches; Panel Blocks
at 8x8x16, and at 8x8x24 block.
727-480-6768; www.classicrockfeceblock.com
Circle 017 on Free information Card

advertisement

5% 1% | JIN'a

r

iStv '

Bucks County Soapstone

Soapstone is asimple contributor to itsenviron-
ment never dominating the scene. This slant
front hand-built sink is accessorized with our

recessed and runnels combination drainboard.
215-249-8181; www.BCSoapstone.com

Chicone Cabinetmakers

Offering the highest quality custom kitchen
cabinets available—we will exceed your
expectations with an attention to detail that
only three generations of cabinetmakers
can achieve.

607-535-6560;
www.chiconecabinetmakers.com

Orde 015 on Free Information Card

The Color People

EVERYONE DREAMS IN COLOR

For 30 years we have been making people’s
dreams come tnje all over America with our
famous mail order sen/ice. We create color
schemes for every style and era of buildings,
residential and commercial,

303-308-0220; www.colorpeople.com

Circle 054 on Free information Card
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Crown City Hardware

We've added new traditional design knob and
escutcheon sets to our collection. Affordable,
high quality sets that are a fantastic value.
www.restoration.com

Circle 019 on Free Information Card

Derby Potteryand Tile

We manufacture and sell the finest in hand-
made Victorian reproduction tile available
anywhere. Full line of decorative and field
tile solutions for your fireplace and hearth
renovation projects.

504-586-9003; www.derbypottery.com

Eco-Strip LLC

Speedheater"* Infrared Paint Remover. Strip
floors, doors, trim, and windows back to their
natural beauty. One low heat application. No
mess or toxic fumes. Easy scraping soft paint
SUMMER CLEARANCE SALE

703476-6222; www.eco-strip.com

Orde 022 on Free Information Card

70 OLD-HOUSE JOURNAL AUOUST-SEPTEMBER 2013

Crown Point Cabinetry

Crown Point Cabinetry handcrafts the finest
quality custom cabinetry for your entire home.
Period styles include Shaker, Arts & Crafts,
Early American, Victorian, Transitional and
Contemporary. Available direct nationwide.
800-999-4994; www.crown-point.com

Durham’'s Rock Hard Water Putty

Repair wood and plaster with Durham's Rock
Hard Water Putty. It can be sawed, chiseled,
polished, colored, and molded. Durham's
sticks, stays put, and will not shrink. RII cracks,
crevices, joints, knotholes, and nail holes.
515-243-0491; www.waterputty.com

Circle 021 on Free Information Card

Ephraim Faience Pottery

Creating the finest quality limited-edition art
tiles and art pottery in the Craftsman style
since 1996. Shop by phone, online, or at our
galleries in Wisconsin and California.
888-704-POT5 (7687); ww.ephraimpottery.com

CTA Products Group, LLC

CTA manufactures Outlast® MBS 30 Time

Release Insect Repellent Additive for exte-
rior paints and stains and Outlast® Q® Log Oil

Stain, one-coat treatment provides rot and
termite control, water repellency and beau-
tiful color in a single application. CTA also
makes a variety of cleaning products, interior
treatments and deck finishes.

877-536-1446; www.OutlastCTA.com

Grde 014 on Free Information Card

E.C. Racicot Art Sinks

Artist Ed Racicot creates custom stoneware
vessel sinks, self-rimming sinks and under-
mount basins in Asheville, NC., using time-
honored methods of craftsmanship. Visit our
retail store or buy direct from our website.
828-225-5565; www.vtartsinks.com

Cirde 061 on Free Information Card

Eprfanes

The crowning touch for fine woods, Epifanes
offers you a range of premium quality var-
nishes formulated to withstand the ravages
of weather and sunlight—perfect for the
finest exterior doors.

800-269-0961; www.epifanes.com

www.oidhouseonline.com



Fagan's Forge LLE
Family owned source forquality hand-forged i’
hardware. Affordable, authentic designs for yo
home and outbuildings. ur
860-377-3232; www.FagansForge.com

Cirde 023 on Free Information Card

Garbers Crafted Lighting
Country/Primrtive Ceiling Fans

Tinware, chandeliers, sconces, flush mounts,
kitchen island, and lots more to make your
country home complete. Direct from crafter.
DeptOHJ 7/13

866-856-2317;
www.garbers-craftedlighting.com

Orde 025 on Free Information Card

Goddard Spiral Stairs

Small, friendly company that custom-builds
spiral stairs to customer's specifications,
from original steel to all wood or any com-
bination of the two. Interior models as well
as exterior. Your stair can be built in compli-
ance with building code, or something more
economical for a limited amount of useable
space. High quality, economical pricing.
800-536-4341; www.spiral-staircases.com

Circle 028 on Free Information Card

www.oldhouseonltne.com

Flood* Wood Care

Your exterior wood staining projects can be
easier than you think with the right products
and guidance. Call for advice—or visitflood,
com/simplily foryour complete,
personalized staining plan.

800-321-3444; www.fiood.com

Orde 055 on Free Information Card

Garden Arc

Beautiful arched wood garden structures, gaze-
bos and sauna/pool houses. Made of laminated
eastern white pine or hemlock with exterior
stain for a perfect look and weather resistance.
Custom design, delivery and installation nation-
wide. Please contact us witfi any questions.
718-450-0348; www.gardenarc.com

Qrcle 026 on Free Information Card

>
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Granville Manu”cturing Co.
Suppliers of specialty wood products and
exterior siding, roofing, and trim packages.
Also interior trim and flooring.
802-767-4747; www.woodsiding com

Ciide 029 on Free Information Card

advertisement

Franmar Chemical
Imagine stripping the finish off of the kitchen
cupboards while the family is eating in the
same room. No problem with the all-natural
Soy-Gel*, the paint and urethane

remover
made from soybeans. No odor, .

.’ environmen-
tally safe, and can remove multlpﬁe layers witl
only one application.

800-538-5069; www.franmar.com

Circle 024 on Free Information Card

George Yonnone Restorations

Timber frame restoratiott since 1970. Sill
replacement; structural timber %epai'r; jack-
ing, leveling, squaring; project management;
pre-purchase consultations. Serving America's
colonial and civil war-era homes, bams, and
log cabins. Nationwide service, traditional
New England quality.

413-441-1478; www.gyrestorations.com

Orde 027 on Free Information Card

Harris House Antique Lighting

Carefully restored original light fixtures from the
late 1800s to the mid 1930s, re-wired and ready
for installation. View our ever changing collec-
tiononlin  we're happy to ship anywhere.
902-532-7877; www.harrishouseart.com

Cirde 030 on Free Information Card
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Heritage Tile

Heritage Tile is dedicated to preserving our
uniquely American tile heritage with our col-
lection of historically authentic subway tile
and made-to-order mosaics.

888-387-3280; www, heritagetile.com

Grde 052 on Free Information Card

Innerglass Window Systems

glass interior storm windows for
conservation and soundproofing. An
interior storm that outperforms almost any
replacement yet maintains the integrity and
beauty of your historic house. Invisible from
the outside. Perfea for screened porches, too.
800-743-6207; www.stormwindows.com

Custom

Grde 033 on Free Information Card

The Kennebec Company

The difference is simplicity. Clean lines, efficient
ofspaceandtraditional cabinetmaking. Our

Hsegigns and craftsmanship will last a lifetime.

207-443-2131; www.kennebeccompany.com

Orcle 036 on Free Information Card
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Homespice Decor

Homespice Decor has focused on country and
primitive motift since 1998. Our specialty is our
braided rugsand accessories but we also carry
felted pillows, handbags, pouches and poufs.
770-934-4224; www.homespicedecor.com

Grde 031 on Free Information Card

Janice's at the Saltbox

Interior design sen/ices, handmade reproduc-
tion lighting, English and American made furni-
ture, originaloil paintings, finelampsandacces-
sories. Custom window treatments, decorative
pillows and bedding. Family owned since 1979.
859-266-2300; viww.janicesatthesaltbox.com

Crete 034 on free Information Card

Kestrel Shutters & Doors

Custom size. Interior and exterior. Designs of
doors and shutters include louvered, panel,
board and batten, tongue-and-groove, glass,
mirror, headboard as \weli as custom designs
and historic reproductions.

800-494-4321; www.diy”~utter5.com

Circle 037 on Free Information Card

House of Antique Hardware

Brighten your home with glass cabinet knobs jp
16 fun and fresh colors. Shop our online catalog
forthousands offinehardware reproductions,
aswell as the best in period lighting.
888-223-2545; www.HOAH.biz

Cirde 032 on Free Information Card

JohnWright Company

Porch post bases are used to support and secure
a post while providing a standoff to preventthe
bottom ofthe postfrom rotting due tomoisture.
A heavy pn engages the post and then the base
is screwed down to the supporting structure.
800-444-9364; www.jwright.com

Grde 035 on Free Information Card

King's Chandelier

Chandeliers, sconces, and candelabra, direct
since 1935. Elegant 17th-, 18th-, and 19th-
century crystal reproductions and original
designs. Styles include traditional, all crystal
lighting as well as hand-polished brass and
crystal Victorian reproductions.

336-623-6188; vww.chandelier.com
Circle 033 0on Free Information Card
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MetalCeilingExpress
Metalceilingexpress, custom manufacturer of
tin ceiling tiles. American made tin ceiling
tiles irv 35 patterns with more than 40 colors
to choose from.

941-723-2288; www.metaiceilingexpress.com

Orde 039 on Free Information Card

OsborneWood Products, Inc

Hide your under-cabinet light fixtures with
lightrail molding. Apply it under the cabinetto
eclipse bright lightsyet benefitfrom the ambi-
ance of soft lighting. With choices such as Egg
and Dartor Greek Key Style, a classic of touch
ofelegance can be added to any kitchen.
866-963-5602; www.dininglegs.com

Circle 042 on Free Information Card

The Reggio Register Company
Attractive, heirloom quality, cast iron, brass,
aluminum and steel grilles. Historic and )
temporary designs for forced air and high
velocity systems available in a huge selection
of sizes and materials.

800-880-3090; www.reggioregister.com

Orde 047 on Free Information Card

www.oldhouseoniine.com

OverBoards

OverBoards offers heavy-duty, solid extruded
aluminum covers for baseboard heat units.
They're made to complement your home's
classic architectural details.

800-835-0121; www.go-overboard.com

Circle 003 on Free Information Card

advertisement

OldVillage” Buttermilk Paint

Auvailable In 23 original colours. Easy to use, for
both Interior and exterior. Leaves a soft flat fin-
ishthatworkswell onfurniture, walls and ardii-
tecture. Also perfect for decorative pairiting,
800-498-7687; www.old-village.com

Qrde 041 on Free Information Card

The Period Arts Fan Company

The Period Arts Fan Company was founded to
develop authentic ceiling fens true to the late
nineteenth and earlytwentieth-centuryarchitec-
tural, interiorand product design movements.
888-588-3267; www.periodarts.com

Orde 043 on Free Information Card

tE

Shuttercraft
Everything in custom wood shutters.
Interior and exterior styles-endless cutouts.

Cedar, mahogany, basswood and
Full painting service-authentic hardware.

Family owned-made in U.5A.
203-245-2608; www.shuttercraft.com

Orde 050 on Free Information Card
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Specification Chemicals

The Nu-Wal system restores cracked walls and
ceilings by embedding a fiberglass mat with
#2500 acrylic saturant. Nu-Wai is approved

for lead encapsulation.
800-247-3932; www.nu-wal.com

Cirde 0S1 on Free Information Card

Timberiane, Inc

Quality is what makes Timberiane the choice

of architects, decorators, contractors, builder®

renovators, and homeowners-Timberlane offers
infinite number of options for standard

shutters as well as fully custom solutions, and

the largest collection of hand-forged, period-

perfect shutter hardware available.

800-250-2221; www.timberlane.com

Orde 057 on Free Information Card

Victorian LightingWorks
Authentic reproductions by Victorian Lighting
Works, Inc., recapture the cherished beauty
at a fraction of the prices for antique fixtures.
Backed by more than 30 years of experience,
meticulously handcraft each piece of solid
brass. Each chandelier and sconce incorporates
custom-cast ornaments and features.
vlworks.com

Cirde 063 on Free Information Card
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Stickley

2013 COLLECTOR EDITION WINE RACK
Multi-tasking wine rack holds 20 bottles,
including a serving tray plus a storage com-
partment that conceals a solid cherry chees-
board. On sale for $999,

Visit Stickley.com

VelvitOil

An interior wood finish that stains fills, seals,
protects, and beautifies all in one coat.
Apply to furniture, paneling, antiques,
floors, doors, woodwork, picture frames,
cutting boards and gun stocks. Easy to
repair if surface is damaged.

920-722-8355; www.velvitproducts.com

Orde 060 on Free information Card

Vixen Hill

Porches

Pre-engineered porch panels make 3-season
porch systems easy. Design online and bring
the pleasures ofindoors-outdoors. Screens and
glass allow year-round use with architectural
inserts for historic code compliance.

800-423-2766; VixenHill.com
Cirde 065 on Free Information Card

Vermont Soapstone

Since the 1850s, Vermont Soapstone has been

crafting the finest architectural soapstone fix-
S and home accents. Durable and timeless,

soapstone never stains, non-porous and won't

retain bacteria from meat and fish. Custom

sinks and counter tops. Installation available.

802-263-5404; www.vermontsoapstone.com

Cirde 062 on Free Information Card

Vixen Hill

Shutters & Hardware

Proven materials with proven results. Real

wooden shutters made of cedar do not rot
deform under their own weight. Air-dried

cedar shutters don'twarp like composite shut-

ters. Custom design and prire online at

VixenHill.com, or call us at 800-423-2766.

Circle 065 on Free Information Card
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advertisement

Western Spindle

Specializing in custom and reproduction
porch rail, spindles (balusters), artd other
millwork, especially for Victorian-style
architecture. Available in premium exte-
rior wood or high density polyurethane.
888-459-9965; www.westernspindle.com
Circle 067 on Free Information Card

Ti

of

WolfCreekCedar
Beautiful, sustainable wood |
best mills, at the best prices.
beauty and value to your h . SUrpristhg
green benefits, too. Put our 33 years of
expertise to work for you to find your own
best roofing solutiort.

877-542-3327; www.wolfcreekcedar.com

Grcle 068 on Free Information Card

Primrose Distributing/Olde Century Colors
Keep the charm alive and recapture the glow
of the past with the quality and selection of
the present. These colors are selected for the
restoration of historic architeaure, furniture
and craft projects.
800-222-3092,*www.oldecenturycolors.com

Circle 046 on Free Information Card

www.oldhouseonline.com
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WHY SHOULD
YOU LIKE
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ON FACEBOOK?

*

Enter special
contests & giveaways

*

Keep up with
old-house news

*

Get sneak peeks of
upcoming issues

facebook.com/
OLDHOUSEJOURNAL

[ceonVAMWTOTMCMBUUC

17th and 18th Century
Millwork

Windows, Doors & Bioys*-ays
Raised-Panel Walls
Old CHass. Moldings
Wide Pine flooring

Beaded 6C Feather edge boards
Send S4.00 for brochure,

CUSTOM WOODWORKING

Maurer & ShepherdJoyners
122 Naubuc Avenue
Glastonbury, Connecticut 06033
(860)-633-2383
www.m”oyners.com ¢ sales@nisjoyners,coni

52E

| Wood Turnings for Porches & Stairways
| iSt(dvCBtal)esi{Br*AeB(kSc;lial»«aProi;tQui"Sew
*PRdhsls « U nn«Nrtds e Sfodtei « Tiitl! «Hedraie

¢+ bOFed«FwfeMknte
5 mai-m Fu»m-m4 A
I E-MiVr@aMfervitrMi

I WANK'm.ca™Muea

v Circle 066 on Free Information Card

\ 1 Quarter-n 1
WARD CLAPBOARD MILL
Est. 1868

Ha/nll(/r(i/rrrs of historical
vorticalprain claphoanls
for rostoralion <naf now

construction

P.O. Box 1030 Waitsfield, VT 05673
802-496-3581

www.wardGlapboard.coin

v Circle 040 on Free Information Card

Il RADIATOR
steelenclQeURES.

IfIFROM THIS
TO THISp

AVAY4
FROM $49.°*"

BUY MCTORY DIRECT & SAVE = EASY TO ASSEMBLE
MANY STYLES ACOLORS = BAKEDENAIAEL FINISH

SONnd*1.00 tor Broehunt. R*tund$blowHhOnt»r.

MONARCH pept ors

160 Airmount Rd., Mahwah, NJ 07430
(201) 828-5716 www.monarchrad.com
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Historic Properties

SPOTLIGHT PROPERTY

RAHWAY, NJ—Built in 1659 and moved in 1991 onto gorgecxis 0,37-acre lot adjacent
to park, All new foundation, plumbing, and meclianicals. Professionally landscaped
with specimen trees, plants, swale. Koi pond, in-ground ptx"l with waterfall, deck,
estate fencing and circular drive. 3 wood-burning fireplaces, wide-plank hardwood
flooring. House has generous rooms including living room, formal i.lining room with
exposed beam ceiling, updated kitchen, breakfast rwm, pantry family room, and
office. 2nd floor includes master suite, 2 additional bedroom,s, and 2nd full hath.

Teri Malone-Marsh. 732-423'2792- www.seetheproperty.com T/ 110436

FORREST CITY, AR—Walker-Buford
House, circa 1912, 100 years old— only 2
owners, 1st owner. Tom Buford, built with
timber off his farm, milled in Memphis,
Craftsman woodwork in most of house
remains original, never been painted, 4.140

126' X 190' lot with 6-6: wrought
sq. ft., cma

iron fence, 6 bedrooms. 3 stories * basement.
Elvis signed contract in living room. 1955,
with present owner, $75,000. Martha "V/"yson,
Martha Wison Realty 870-633-7422,
mwilsonrealty@shcglobal,net-

MINNEAPOLIS, MN—Restored to its for-
glory the Historic 1Donaldson Mansion
merLowry Hill, sits on 1 acre and includes
gipin residence, carriage hexise with 2 bed-
room apartment, .md lot. Amazing attenticai
details and original features through-
to : 12,000* sg.ft,, 7 bedrtxxns, 9 batlirocHns,
out:ar garage, state of the art techncdogy
—J so much more! $5,975,000. Jennifer
Kirby, Kirby Fine Homes, 651-785-.3400.
www.1712McxintCurveAvenue.com

AUCUSr-SF.IUEMHER Zi'lJ
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LE MARS, IA—Grand Victorian circa
1896 located in the Forest Park National
Historic District has beautiiul open stair-
case, original oak floors. 5 large bedrooms,
grand living rocm with fireplace, and for-
mal dining rotm with exquisite built-ins.
Basement is finished; walk up attic for extra
space. Cuib appeal is amazing having the
original carriage liouse on site Great family
home or bed and breakfast. $259,500. Linda
Mayrose, Property Pros, 712-548-688? or

linda@lindamayrose.ccHn.

VICKSBURG, MS—Tliis 183& Greek
Revival Mansion is ccmructed of sciid brick,
Ccmpietdy renovated viesvs of Mississippi
River, perfect fcr BStB. Features 12-foot ceil-
ings, Iwdwood flocss. grand 3-story staircase,
8 fihMice& formal living &. dining runns, 5
bedrooms. 4-5 baths, laundry room BeautihiUy
landscaped cenner lot. detached worfeshop. On
Naticnd Register &1 in HABSCcllecticncfthe
Library of Congress. $549,000, Ndda Sampey
f01-415-7974crmsampe>@belisouflinet

HISTORIC PROPERTIES

Y<hit Smnv f<tr an<l S.-Duh: HiHorir

| V'fl
S #Er. AN

NS Ppavvet
www.HistoiicPi*operties.com

WWW.HISTORICPROPERTIES.COM
TTieinternetsiteforbu”ngandsellinghistoric
prc”rties—residential or commercial, all
styles, all prices, all azes—from rehab projects
to com(gleted mansions, anything 50 years or
older. Online for more than 10 years with a

widevarietyctffantastic listings, Onthe wdrat:
www. HistoriclVVoperties,com-

E-mail or call for prices for
Historic rVoperties advertising
Sharon Hinson or Marjorie Hinson

rties.com

BELLAIRE, MI—Acclaimed Queen Anne
Victorian circa 1895 BiSIB is one of
the most photographed buildings in the
nation. h.t"Xlsqft on 1/2 acre comer lot.
Handcrafted birdseye woodwork, three
fireplaces, original lights, hand painted
ceilings! 4 bedrooms wi/private baths plus
3rd floor innkeepers' quarters, 2005 car-
riage house w/2 suites and 2-bay garage-
Popular tourist area. $649,900 turnkey;
$495,000 real estate. Call 231-533-6111 or

www.grandvictorian.com/forsale.htm

SANDWICH, NH—Rdax on thebackscr”
porch overlooking beautiful gardens  pond
in tire histcnic district d Center Sandwich
Antique cape, legated <hi a cjuiet side street
has exc[uiatdy remoddai wifo many of
the caiginal features. An attached bam with
woricspace, parkii”, pJus a heated office above.
Vide pine floers and beamed ceiling throu”
exit m”e tliis heme a must see $37,000. Usa
Vkrdlaw, Lampsey &. Lamprey fLEALTORS,
Inc., 800-834-5759. lampre>andlampreycom

www.oldhouseonline.com



Historic Properties

SPOTLIGHT PROPERTY

SANDWICH, NH—Classic antique cape
with beautiful landscaping and attached

bam located in the historic district of

Center Sandwich. Restored property offers
all the charming amenities of an antique
home but with ;
tions for today'gn am%/s&?gtelr:nbps?r%r‘y l?gadrh
constmction. stone walls &. steps from the
village pond complete this in-town gem.
$325,000. Marilyn Ambrcsse. Lamprey &.
Umprey REALTORS. Inc., 800-834'5759.
www.lampreyandlamprey.com

INDEPENDENCE TOWNSHIP, NJ-
Elmcrest Fanns on 9.6 acres is an crasis
of natural serenity. Separate fomral and
informal living spaces. Chefs kitchen, high
beamed ceiling family room, formal dining
room all have fireplaces. Enjoy the patio,
screen porch, carriage house mid pool.
Bring your chickens and plant an orchard,
Rarely does an opportunity for acreage
like tlris present itself. $625,000. Stephanie
Smith. Coldwell Banker, Westfield, NJ
908-230-8585. www.HistoricHomesNJ com

PALESTINE, TX—1907 gracitxjs and restcM-ed
fixirsciuare. Original crown mendings, floors,
doors, windows, hardware &1 beamed ceilings,
Original mural on canvas in fcMmal dining
icon. 3gasfireFiaces.4932sq.fr., 3bedrcxms&L
2 1/2 baths. Renovated master suite. 2 staircas'
es. Office with built-ins. Ibite-cochere, many

CINCINNATI, OH—206'year'old brick and stone Federal style home on almost 34

acre. Perfect for B&B.

(Driginally owned by the family of William Henr\' Harrison.

respecttully $177,000. Elaine Flinn. 740-815-7606 or eaflinn@msn.Com

SCOTCH PLAINS, N]-Country
Retreat., .minutes from downtown Westfield,
Over an acre surrounds this former artist's
residence. Circa 1760 elegant home with
6 fireplaces, beamed ceilings, wide plank
tlex)rs, high ceilings and covered back patio,
4bedrcx)ms, 2 baths, master bedrex)m suite,
eat-in kitchen, family room 2 back stair-

cases. Close to NYC Transportation, schools
&. restaurants. $499,000. Stephanie Smith,
Coldwell Banker, "OCfestfield. 908-230-8585.
www.HistoricHcMnesNJ.com

CHASE CITY, VA—Colonial Revival, circa
1941. This grand 6100 sgft hane has clarm
and character in each Kxxn showing its
c'own and dertil mcMng as well as wainscot-
ing. Arches and F>ericxl paint edexs fiiroughcxit
RefModuction brass Irardware Ibriod brass and
crystal lyit fixtures accent tliis beauriflil home.

BIRDSBORO, PA-Architectural master-
piece by renowned architect Frank Furness,
Circa 1888, 13.700 sq.ft.. 42 room.s, 16 bed-
rooms, 9 baths & 10 hand carved European
fireplaces. 3 acres, zoning variance: bed &.
breaktast. restaurant, office

dence. Listed as one of the 21pnm\66,15 ené?éé'
homes in tire world. The ultimate ntigue
Brooke Mimsion is 95" original.'éirc%lllar‘
rosewood library, pocket doors. 1 hourwest
of Pliiladeiphia. $1,900,000. 800-358-2290
717-399-7995- Www.brookemansion‘Com

MIDDLEWAY, WV—1750 charming hcmie
Icxated in this historic town has lov-
ingly restexed A few erf the rimdes,s original
details include 6 fireplaces and wide-trfanked
floors. Enjoy the pleasing landscaping frexn
the gazebo or ffon the Ind-floor baleary



By Bo Sulltivan

The Dodson Birdhouses, Joseph H. Dodson,
Chicago, lllinois, 1914

For The Birds

love the birds,” declared Joseph H. Dodson in his
1914 catalog (though the little girl on the cover
seerms to harbor some Hitchcogk-worth_y misgiv-
|ng5‘. Particularly enamored with martins. Dod-
ptretic for more than 30 pages on the prac-
%ﬁ%l\,’\’%g?m, and spiritual benefits of living with our
fine-feathered friends. (Incidentally, he wasn't so fond
of the European starlings and English house sparrows
who displaced his precious martins, referring to them
quarrelsome, selfish, useless, and unclean.”)
& n&ﬁpe’n his affinity for most things avian, it's not
surprising that Dodson, a stockbroker by day, devoted
all of his spare time to building and selling birdhouses,
a hobby business that extended well into the 1940s.
‘My own work is in financial affairs,” he wrote, “and yet
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there is no success in my life that | value higher than

architect for birds.”

my s%ge\/s\,/%gﬁ,? Eidding about the “architect” part. An
apparent period house enthusiast, Dodson's largest
and most elaborate models included a 56-room Colo-
nial Martin House (top) and a 42-room Queen Anne
Martin House (bottom). Each . @rchitecturally
complete, with elaborate porches, tiny flagpoles, and

little rooftop chimneys (though there’s no men-
tion of miniature martin fireplaces). With luxurious
homes like these, who wouldn't want their neighbor-
hood to go to the birds?
Bo Sullivan is the historian for Rejuvenation and the own-

er of Arcalus Period Design in Portland, Oregon. He isan
avid collector and researcher of original trade catalogs.
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H*STOR(C HOME SHOW

Jne event for anynnp u,h”*
~Mstore, renovate, decorafe" "M
blouses and preserve . Ct
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t . 9 nal artworks and fine furni-
Ureé reproductions.

febni:

Xing of Prussia, PA Convention ~.ter

..... _ftphon

Admission; $20
per person, $30 for o

PAJiihition: C.. ‘lit iX'monsfj;iti
Saturday, March floas :m<I Vt'orksl
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Under Wraps

Like spies attempting to hide their identities, old houses some-
times take on new forms. Take, for example, these two simple
Foursquares in the same neighborhood. While one (at left) retains
its original double-hung windows, glass-topped paneled door, and
a sweet porch with turned posts, the other (at right) has donned
an unconvincing disguise. Wearing a series of mismatched picture
wittdows, a big-box entry door—in a new location, no less—and
an awkward, boarded-in porch that resembles a bad wig, the house
camouflages its roots.

“One house has made all the right choices, and one has made
all the wrong ones,” laments our contributor. We think that when
houses try too hard go undercover, they can sometimes end up
standing out like a sore thumb. M

WIN $100: If you spot a classic example of remuddling, send us clear color prints or digital images. We'll give you $100 if your photos are
published. The message is more dramatic if you include a picture of a similar unremuddled building. (Original photography only, please;
no clippings. Also, we reserve the right to republish the photos online and in other publications we own.) Remuddling Editor, Old-House
Journal, 2520 55th Street, Suite 210, Boulder, CO 80301; or via email: OHJEditorial@homebuyerpubs.com.
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