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Homes are designed combining Where custom truly means custom Olde Bulltown Village is the regional
authentic 18th century architecture and quality is innate. and national winner of “Best Home”
with luxurious 21st century livability. and “Custom Home of the Year".

www.01deBulltown.com

New Custom Homes in Chester County
-Lots from the 240s, Homes from the 800s-

Circle 042 on Free Information Card

Olde Bulltown is conveniently locatedjust 40 miles northwest of Philadelphia, PA A community by enterprises ltd

Plan your visit today! Brownstone Lane, Elverson, PA • 610-286-5115
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WWW.PERS1ANCARPET.COM

The Arts & Crafts Carpet
COEEECTIONPERSIAN

C A R P E T

The most authentic and 
beautiful carpets in the 

Arts & Crafts tradition come 
from our looms to your floor.

Call for a dealer in your area 
1-800-333-1801
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J^rom the "Editor

s
MONTH

From the 
moment A GOTHIC GEM

The Gothic Revival 
i house from our 
i December cover 
; prompted designer 
i Ann Shanks to 
; share its striking 

resemblance to
■ Highwic (above).
: which she recently 
i helped to restore 

in New Zealand.
; Clearly A.J. Down-
■ ing had far-
: reaching influence, 
i (And OHJ, too!)

I bought my 1920s Colonial 
Revival house, the shutters 
were a topic of conversation.
Old-house friends kept asking,
“Are they operable?”
“Of course,” I’d respond— 
knowing that’s priority number 
one for any new installations.
If you like the look of shutters, 
learn how to add them to your 
house in “Shutters, Open and 
Shut” (page 48). Because they 
add such a noticeable visual 
pop, be sure you approach 
them the right way.

Spring is a time for many 
outdoor projects, and this issue 
is focused on creating classic 
outdoor views, starting with 
gardens. Find great tactics 
for a Victorian garden in “A 
Cinderella Farmhouse” (page 
24). Pergolas are another classic touch for vintage landscapes. Understanding how they should appear­
and what materials work best—will carry you far in making one of these timeless garden structures fit into 
your vintage yard. (See “Presenting the Pergola,” page 72.)

Carpentry projects are always on my agenda for spring, too. Be inspired by homeowners who re-created 
exterior trim for their Victorian house (page 33), and learn to fix tragic woodwork mistakes (page 62). And of 
course, you’ll need some sort of nailer to keep most carpentry projects moving smoothly, so don’t forget to check 
out our readers’ thoughts on battery-powered finish nailers. (See Field Tested, page 58.)

I’ve been spending more and more time on the road lately, and 1 really appreciate 
being able to take a digital copy of OHJ with me wherever 1 go. I can carry a whole 
year’s worth with me on my iPad without adding any weight to my suitcase. Have 
you discovered our digital edition yet? It offers up many additional features- 
like illustrative slideshows and interactive product information—and is also really 
fun to experience. Download it at oldhouseonline.com/ohjdigital.

ON TURNING 80
To celebrate its 
notable birthday, 
The Architectural 
Conservancy 
of Ontario has 
published the 

i book 80 for 80, 
which outlines 
80 significant 
preservation saves. 
The stories of these 
rescued gems will 

■ inspire you. Find it 
at arconserv.ca.

t
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TALK TO US • Email me at daposporos@aimmedia.com, follow me on Twitter @Demetra_OHJ, or find us on Facebook at facebook.com/oldhousejournal.6
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HEIRLOOM VARIETY
Family history reigns in a gently updater! 19th-century summer house.
-t- IDEAS FOR COLONIAL REVIVAL BEDROOMS

; A CINDERELLA FARMHOUSE
i Once dilapiriated. a Folk Victorian homestead is lovingly revived.
+ DESIGNING A VICTORIAN GARDEN

a

<

38 SUCCESS!: A CONVERTED GRANGE HALL I 42 MY NEIGHBORHOOD: WHITLEY HEIGHTS IN LA. I 44 WINDOW SHOPPING: STONE HOUSESX

9





Heirloom Variety
A fifth-generation summer retreat in Maine becomes a year-round home 

Stoiy by Bruce D. Snider / Photos by Brian Vanden Brink



LEFT: KIM'S GREAT-GRANDMOTHER ORDERED THE SETTEE IN THE PARLOR FROI
MACY'S, THE BOOKCASE FROM A LOCAL CABINETMAKER. THE WALL SCONCES,

ORIGINALLY OIL-LIT, ALSO DATE TO HER ERA. BELOW: KIM SANDED AND REFIN­
ISHED THE STAIR HALLS TURN-OF-THE-CENTURY LINOLEUM FLOOR. THE WALL]

PAPER IS A CLOSE MATCH FOR THE ORIGINAL FLOCKED MATERIAL.

They know the source of the settee that’s graced theKim and Debbie Chatneld’s parlor, upholstery intact, for five generations (Macy’s);
when the 1895 Baldwin grand piano was moved intodetailed knowledge of their 

house goes back only to 1899, 
the year when Kim’s great- 

grandparents, Albert and Helen 
Chatfield, bought this saltwater 

farm as a summer retreat, but they 
can tell you virtually everything 

that’s happened here since.

the “new” sunroom (1923); and the provenance of each
of Great-Grandmother’s silk fans, which hang, framed, 
beside the cabinet that holds her Canton china set.

Debbie is an interior designer, and her husband, 
retired from the restaurant business, has had consider­
able experience in renovating old buildings. But their 
clarity of memory in this case is largely the work of 
Kim’s great-gi'andmother, a formidable hostess and 
inveterate documentarian of family life whose personal­
ity still resonates within these walls. As a result of her 
example, this house—a once-simple Cape expanded and 
spruced up in genteel neo-colonial style—has spent the 
past century in the care of a family that clearly cherishes 
its history. When Debbie and Kim updated the old sum­
mer place to serve as their year-round home, they paid

12
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homage to that history by preserving the house in a form that the 
matriarch would instantly recognize.

“This is probably an i860 farmhouse,” says Kim, touring the 
original Cape that forms the core of the building, “and it was 
probably four rooms down and four rooms up.” After moving the 
building to its current site, Kim’s great-grandparents consolidated 
the first floor into two spaces—the dining room at the south and 
parlor at the north—and added a kitchen ell off the dining room. 
The 1923 simroom extends to the north, stepping down from the 
parlor to gain a more generous ceiling height.

Crossing tlie center hall’s burnished, lOO-year-old linoleum 
(elbow grease courtesy of Kim), we enter the dining room. “And 
this,” Debbie emphasizes, “is the original dining room.” With the 
exception of the fireplace that Great-Grandmother replaced with 
the china cabinet, "it’s always been exactiy like this.” To illustrate 
the point, Kim produces a sheaf of 8xlo photographs shot profes­
sionally in 1905. Neither the dining room nor the parlor seems to 
have aged a day.

Not surprisingly, the kitchen ell was left out of the photo shoot. 
“That was mostly for staff and [cooking], so there were tiny rooms 
with no view,” Debbie says. By the time she and Kim took pos­
session of the house, she adds, “it had also developed a serious 
mold issue.” So while the rest of the building got new insulation.

windows, wiring, and a geothermal heating and cooling system, the 
ell got the heave-ho. In its place stands a new wing with a mudroom, 
kitchen, and family room on the ground floor and a master bath and 
dressing room above. An enclosed breezeway links the mudroom to 
a bamlike garage with a guest studio on its second floor.

Before contractor Richard Lane took a chainsaw to the old 
structure, though, the Chatfields and architects Meg Barclay and 
John Scholtz salvaged its cabinetry, plumbing fixtures, doors, and 
hardware. “Everything we could, we upcycled,” says Debbie, who 
acted as the designer on the project. A cabinet door with an unusual 
patteni of glass panes gives the new kitchen a tangible link to its 
predecessor. Nine zinc-lined doors from the old outside-loading 
icebox (plus three new doors built to match) front the mudroom’s 
recycling center and electronics cabinet. Two marble sink counters 
and a clawfoot tub went into the new master bath.

Where new material was required, the addition drew on the 
old house for period inspiration. The kitchen and family room's 
chestnut flooring, recycled from an old bam, is punctuated with 
authentic cut nails. The family room’s double-hung windows follow 
the old house’s twelve-over-one pattern, but with three extra panes 
in each upper sash, which drops the meeting rails below the room’s 
sightlines. “There are something like 15 islands out there,” Kim says, 
pointing toward the bay. Without that little adjustment in the win­
dows’ configuration, “you wouldn’t see one.”

■sa
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-■ii TOP: KIM BUILT THE CROOUET-SET RACKS DECADES AGO. THE EQUIPMENT IS OF 

RECENT VINTAGE. LEFT; THE FIGURINES ON THE SUNROOM MANTEL, PROBABLY 

FROM INDIA, WERE SOUVENIRS OF ONE OF GREAT-GRANDFATHER'S FREQUENT 

TRIPS ABROAD.

14
!>V



THE PORCH’S WICKER CHAIRS. MADE BY LOCAL CRAFTSPEOPLE ON
MAINE’S MT. DESERT ISLAND. WEAR THE SAME BLUE THAT HAS GRACED

THE HOUSE’S OUTDOOR FURNITURE FOR MORE THAN A CENTURY.



Old and in the Way
The breezeway that links the Chatfields' kitchen wing with their garage creates other
linkages as well; between the property's dooryard and its water view, between indoors
and outdoors, and between the building's present and its past. Glazed panels that once
enclosed the house's back porch-plus several more built to match-slide on overhead
tracks, allowing the room to adjust to the seasons. "We can open it up to 1V clear in
the summer, and the breeze blows right through there." Kim says.

The bricks that cover the concrete-slab floor once lined a path that accommodated
the iceman's deliveries. Bordered by substantial granite curbs and laid in a woven pat­
tern that incorporates three different sizes of brick, the ftoor "looks as if it were built at
the turn of the century and we came and built around it." Debbie says.

ABOVE: GLASS PANELS THAT ONCE PROTECTED THE BACK PORCH NOW EN­

CLOSE THE NEW BREEZEWAY. RIGHT: THE WALKING PATH REUSES BRICK FROM

EARLIER PATHS ON THE PROPERTY.

16



COLONIAL REVIVAL
CABINETS

In the new kitchen,
cabinetry by E.H. Fortner
Woodworking draws on
Colonial Revival motifs

from the old house.
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BELOW: THE MASTER BEDROOM FEATURES A DISPLAY-NOOK MANTEL. ONE OF SEVERAL IN THE HOUSE. ABOVE THE MANTEL HANGS THE SCALLOP-SHELL ASSEMBLY 

"SPRUCE MOTH" BY MAINE ARTIST BRIAN WHITE. BOTTOM: THE HOUSE HAS GROWN OVER TIME. BUT THE ADDITIONS’ SYMPATHY WITH THE ORIGINAL BUILDING MAKE 

IT DIFFICULT TO DISTINGUISH NEW FROM OLD. OPPOSITE: THE CHATFIELDS SHARE THEIR HOME WITH TWO POODLES AND A POT-BELLIED PIG. THEY REUSED DOORS 

SALVAGED FROM THE HOUSE’S ORIGINAL ICEBOX FOR THE MUDROOM’S RECYCLING CENTER AND ELECTRONICS CABINET.

7

When it came to furnishings, Kim’s great-grandmother left a
trove of material to work with. “There are a lot of little things that
we found, like tintypes of old relatives,” Debbie says. “She was a his­
torian, so she left notes of who tliey were, and sometimes the dates.
She left copious notes on all the wallpapers—with swatches.” The
original mistress of the house also seems to have had a keen eye for
space planning. “We have two doors [between each pair of adjacent
rooms],” Debbie notes. “So when we have 8o or too people in this
house, it flows beautifully.” On such occasions, Kim says, “I always
give a toast to my great-grandmother. Just before dinner, I say, T
know you’re in the room, and we’re having a good time. Thank you.

RESOURCES: ARCHITECT SCHOLZ & BARCLAY ARCHITECTURE. SCHOLZAND
BARCLAY.COM GENERAL CONTRACTOR R.A. LANE CONSTRUCTION. (207) 236-

6064 INTERIOR DESIGNER CHATFIELD DESIGN. CHATFIELDDESIGN.COM CHAIR

FABRIC SWAN’S ISLAND COMPANY. SWANSISLANDCOMPANY.COM
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NETTED CANOPY
This light touch is
a Colonial Revival SIMPLE WINDOWconvention for TREATMENTStail-post beds. Try a valance and

panels, jabots, or
balloon shades.

1

FLORAL PAPEIi
Fid 'er patterr* \
bi ,h large ani

1 ;y are swe«y
Tiostalgic. /



LEARN MORE

A BEDROOM CLASSIC
COLONIAL REVIVAL STYLE CREATES TIMELESS ROOMS WITH A WHIFF OF NOSTALGIA.

In houses of many eras, Colonial Revival is the default style for bed­
rooms, as it is for dining rooms. The approach has worked since the 
1890s, when the Old Colonies style of McKim, Mead & White and others 
used the idiom in Shingle Style and Free Classic homes. You’ll find sim­

ple, lighthearted bedrooms upstairs even when the parlor retains a late Victorian 
sensibility—or is fitted with sturdy oak woodwork in the Craftsman mode.

Bedrooms lend themselves to the sweetness and nostalgia inherent in Co­
lonial Revival taste: the four-poster bed with its hand-quilted spread or netted 
canopy, dark mahogany furniture against a backdrop of very light trim. (“White 
paint might be beige, ivory, or soft gray.) Revival furniture mostly takes cues from 
Georgian- and Federal-era design, but whether Queen Anne or Empire style, 
classically derived furniture is seen as wholly American and gender-neutral. 
Wallpaper features large or small floral patterns or sprigs, as well as stripes. 
Lighting often has a brass finish. By Patricia Poore

>»

FOUR-POSTER BEDS
Low or tall, Colonial-style beds have never 
gone out of style. Decorative finials include 
cannonball (shown) and pineapple.

BED COVERINGS
Whitework bedspreads (popular in the first 
half of the 19th century] were revived, and 
quilts are ubiquitous.

PAINTED FURNITURE
Whether antique or an artisan-made re­
production, the painted chest is as iconic a 
piece as the wing chair.s

21
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Slate The Incredible GREEN Building Material 
For Restoring The Whole House, Inside & Out 

Kitchens ■ Baths ■ Flooring ■ Roofing ■ Landscaping

44 11
A

5ase/ne/ifs are 1/3 of your usable living 
space. DRYWl^ MasonrylA^terproofer 

allows you to transform your damp, 
useless space into usable space.

Rated#!
Easy to apply 

Tintable to custom colors 
Guaranteed to stop water

Natural earth colors: Green, Gray, Black, Purple. Red ■ Antibacterial ■ Stain resistant 
■ Noncombustible ■ Honed to a satin smooth finish, unlike any other stone.

Quarried in the U.S.A. • Middle Granville, NY 12849; 518*642-1280 • Monson, ME 04464; 207*997*3615

SheldonSlaie.com l-a00*272-3235 | www.ugl.com
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www.abatron.com

Restoration Products
That Work As Hard As You Do

Wood Restoration Concrete Repair
Before Before Epoxy patching, 

bonding, crack-repair, 
and resurfacing 
compounds.

.lA.

/'•

\BOCRETll

Liquid Wood 
&VvoodEpox \BOWELD
Wood Kt'>lor.ilion Kit

<2>i

Moldmaking and Casting

"Hands down, the best 
epoxies you could ever 
use for restoration work! 
—/ W., Middletown, OH

f/

WasterMoH^^ Master

"Thank you for saving 
me thousands!"
-S.F., Oley, PA

We also specialize in concrete paints and coatings, metal repair, 
porcelain refinishing, stone care and related products.

CALL or email for FREE CATALOG • 800/445-1754 info@abatron.com
5501-95th Ave., Kenosha, Wl 53144 USA

Circle 001 on Free Information Card
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A Cinderella Farmhouse
THE ANCESTRAL HOME AFFORDED AN OPPORTUNITY TO DO RIGHT BY A DECAYING VICTORIAN HOUSE THAT DESERVED BETTER.

STORY BY REGINA COLE ^ PHOTOS BY JOSEPH HILLIARD

24



A FRETWORK SPANDREL BY CUMBERLAND WOODCRAFT DEMARCATES THE WINDOW BAY IN THE NEWLY 

ADDED FAMILY ROOM, WHERE ALL SURFACES ARE EMBELLISHED WITH VICTORIAN-ERA PATTERNS. 

FERNS ADD TO THE VICTORIAN AIR. OPPOSITE: THE SAME ROOM. BEFORE FINISHES AND WALLPAPER.



was never hauled away.”
Connie had peeked into those windows. “I saw the 

woodwork,” she remembers. She was smitten. The couple 
didn’t have to figjit for the house; no one else wanted it.

They faced structural issues. “You walked downhill 
in all the rooms because the floor joists were rotted,” 
Glenn says. “They rotted because the gutters were 
gone.” During the next two years, Glenn replaced the 
joists and most of the brick foundation. Thus began his 
old-house building education: “1 dug down five feet to 
do the foundation, then went straight to the library for 
books on concrete and brick,” he laughs.

While farming 6oo acres, Glenn reroofed the house, 
and removed the failing plumbing, wiring, and floor­
ing. in 1992, the family moved in. “We had no running 
water,” Connie says. “Living conditions were so rough, 
our daughter lived with her grandparents for over a 
month... frankly, she could have stayed with them for 
a few years!”

Glenn replaced 15 windows and the transoms, laid 
new flooring, and replaced the exterior siding and the 
porch. He copied the new porch from an original photo 
of the house, replicating posts, trim, and lattice. Exterior 
trim and other wood ornaments are authentic, too: “Our 
daughter blew up old photos of the house, big enough so 
that I could see the details fto replicate them].”

Glenn and Connie McAlpin had 
strong motives for wanting to 
move to this unpromising house.

The falling-down structure wasn’t just any 19th- 
centuiy Indiana farmhouse. A Folk Victorian with 
Queen Anne details, the house at Pleasant View Farm 
was built by Glenn’s great-great-grandfather, so it was 
a family legacy. Plus, “We’d been living down the road, 
in a bungalow that we remuddled,” Connie admits. “We 
wanted an opportunity to do another restoration, and 
this time do it right.”

It was in the fall of 1990 that McAlpin cousins 
decided to sell the land—throwing in the house for free. 
The house had been rented out since 1958, and it was in 
tough shape. “The tenants stopped paying rent in 1980, 
and they trashed the place,” Glenn says. “It reeked of 
old cigarette smoke, the walls were filthy and mold- and 
water-stained, and windows were broken. We spent 
days literally shoveling out junk, clothing, appliances, 
rotten food; one room was chock full of garbage that
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BELOW, CLOCKWISE; LIKE MOST OF THE ORIGINAL WOODWORK IN THE HOUSE, THE DINING ROOM'S FIREPLACE MANTEL HAD TO BE 

STRIPPED OF WHITE PAINT (OPPOSITE). ANTIQUES IN THE GOLD PARLOR INCLUDE A WHATNOT SHELF. IN THE REMODELED KITCHEN. 

THE ISLAND'S BASE MATCHES THE HOUSE'S ORIGINAL WAINSCOT. THE METAL CEILING IS FROM W.F. NORMAN.

'J

27PERIOD DETAIL* Unlike recesse(j can lighting, pendant lights are period-style-and just as effective.



THE MCALPIN FAMILY
TREASURES THISCA.

1900 PHOTOGRAPH OF

THE FARMHOUSE AT

PLEASANT VIEW FARM.

i

As for the interior trim, “Everything had been painted white,” Glenn
says. “It took Connie five years to strip and refinish the woodwork.” They 
started by removing all the original trim and doors, labeling each piece 
by room and location, and stacking everything until it could be stripped.

Meanwhile, the McAlpins filled the house with period furniture 
and wallpaper. They spent five years acquiring authentic reproduction 
and vintage lighting fixtures. Today the house is most likely far better 
furnished than it ever was: Glenn says his ancestors didn’t have access 
to Bradbury & Bradbury wallpapers, for example.

The floor plan is unchanged, but rooms on the main floor have been 
reallocated. The breakfast room, for example, was the original dining 
room. Today’s dining room, with its handsome fireplace mantel stripped 
and refinished by Connie, was once the Victorian sitting room.

Over two decades, Glenn and Connie added a new family room and 
garage wing, bringing the overall size of the house to 3,250 square feet.

HISTORY OF A HOME I

The house at Pleasant View Farm was built in 1895 by Glenn 
McAlpin's great-great-grandfather, on land that had been in 
the family since 1854. In a ca. 1900 photo of the house [above}, 
Glenns father's Aunt Bernice is a babe in arms. Bernice lived 
here until she was widowed in 1958, after which the house was 
rented for 30 years. Connie and Glenn hadn't seen themselves as 
historic preservationists—until they launched their "do it right” 
restoration of the family home. They became serious students 
of traditional house-building techniques as they repaired and 
added to the structure.

%

5
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DECORATED CEILINGS
Embossed metal, beaded board, and lavish papered treatments

It's not just wallpaper that distinguishes the ceilings in this wonderful Victorian Revival 
interior. The kitchen (below) has a pressed metal ceiling that was embossed on original 
machines. The new side porch (page 32) has a soaring ceiling clad in headboard. These 
traditional materials are still widely available, but modern substitutes are sometimes 
preferred, for DIY installation or when the ceiling needs to be suspended for ductwork. 
Beadboard is available in stable, paint-ready MDF sheets, for example. Decorative treat­
ments are a cure for "popcorn" ceilings, too.

cMore Online
Find a guide to reproduction wallpaper
at oldhouseonUne.com.
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A FLOOR OF BRICK PAVERS AND A CEILING CLAD IN BEADED BOARD LEND TEXTURE TO THE NEW SIDE PORCH.
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“We had no real kitchen until 2000,” Connie recalls. “Just a 
fiberglass laundry tub for washing faces, brushing teeth, and doing 
dishes. A card table held a dish drainer. We knew this project would 
take a long time, and we were OK with that.

“There’s something to be said for taking your time and not get­
ting in a hurry,” she continues. “Fewer mistakes are made if you 
have plenty of time to think things through. 1 also believe in doing 
it once and doing it right. [Before we added the kitchen], people 
would suggest I get some tempoi-ary cabinets. But why waste 
money when you’ll tear it out and redo it? Use the laundry sink 
until you can do it right.”

Contractors framed out the family room, but the McAlpins 
completed the rest of the work. Connie designed the new addition.
In the kitchen (enlarged by sacrificing a small bathroom), she speci­
fied a massive granite-topped central island with a wood base that, 
like other new cabinets, matches the original wainscot in the house. 
Glenn duplicated the kitchen’s original V8’'-thick wainscot for the 
adjacent family-room addition.

In 2000, Connie started to wallpaper, and hasn’t stopped yet. 
“First I papered the walls, then the ceilings,” she says. “Because 
I bought and applied paper as time and the budget allowed, it

a challenge to match ceiling papers to wallpaper that was 
already hung.”

Now all of the downstairs ceilings, a generous 10’ tall, are 
embellished with pattern. Papers are from Bradbury & Bradbury, 
Schumacher, and Jaima Brown Home. Connie says she plans to 
paper upstairs ceilings, too. “I might be done after that."

Some work is on its second round. “One of the first things we did 
was replace the front doors,” Connie says. “But the glazing is failing 
and hardware isn’t appropriate, so we’re going to do it over.”

Glenn gives credit to his wife for all the aesthetic elements of 
their home. “She should have been an interior designer,” he says 
admiringly. For her part, Connie says her design knowledge came 
from studying countless magazines, including Old House Journal.
“I eat, breathe, and sleep magazines,” she says.

Besides Pleasant View Farm, the McAlpins own a 1904 Ameri­
can Foursquare inhabited by their daughter, as well as a third house 
looking for the right owners. It was Glenn’s grandmother’s uncle’s 
house, “built of brick in 1868, never plumbed or wired. We are look­
ing for someone who will treat the house with respect.”

Connie laughs, “It seems that we’ve added Realtor to our list of 
job descriptions.”

was

VICTORIAN WOOD TRIM
A home workshop made it possible to replicate trim.

Doing it right sent Glenn McAlpin to his 
workshop, where he rebuilt windows, doors, 
and transoms; replicated original wainscot 
and trim for the addition and for water- 
ruined rooms; and built a lathe to turn new 
porch posts in mahogany. All the while, 
Glenn farmed 600 acres and went to his day 
job. He jokes that, now that he is retired, he 
has only two jobs: farming and working on 
the house.

Trying to buy new doors to replace the 
ruined ones prompted him to build archi­
tectural elements himself. "I found that 
new pre-hung doors are not worth bringing 
home," he says. "I bought poplar to make 
new frames and transoms. The originals 
were poplar, probably made from wood that 
grows behind the house.

"The biggest job of the whole project was 
making woodwork match," Glenn adds. 
"Once I had built the door frames, I bought 
ash and made all the trim, from the wain­
scot to the rosettes. Connie stained all the 
new woodwork—making the new ash match 
the old was very hard."

"It was trial and error," his wife says. 
"Sherwin-Williams helped."
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' A TRIMMED-OUT PERSOLA PROMENADES DOWN f ROM THE REAR
PORCH TO A RUSTIC PEpOOLA SHADING THE PATH. BOXWOODS AND

DWARF ALBERTA SPRUCES ORGANIZE FLOWER GARDENS FILLED WITH
JACKMANIl CLEMATIS, FOXGLOVES. CONEFLOWER, AND POPPIES.

The Owner's Victorian Garden
The garden was once as unpromising as the dilapidated house. But this owner 
dug in and soon had a vision that continues to evolve. By Patricia Poore

Twenty-odd years ago, Connie McAlpin was 
stripping the white paint slathered on their 
19th-century woodwork. She had more fun 

creating her garden, a Victorian assemblage of garden 
rooms, ornaments, dry streambeds, and flowers. 
Three porches create transition zones. The gardens 
attract birds; husband Glenn keeps bees.

“Fve been landscaping and planting since 1990, 
Connie says. Forty lightning-rod balls, set on copper 
or steel stakes, add whimsy. Glenn built the porches, 
pergolas, an iron arbor, and the birdhouses. He also 
plants the trees.

OLD-FASHIONED FLOWERS
99 "It’s trial and error," Connie says of 

her plant selection. She relies on 
familiar perennials—allium, catmint, 
clematis, coneflower, columbine, 
evening primrose, foxglove, iris, lilies. 
Oriental poppies, rose campion, salvia, 
and sedum among them.
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Two GREAT Lead based Paint Strippers!■ ^ ^ Made from soybeans! ■

100% Biodegradable • Easy Clean Up • Removes MULTIPLE layers
These two great lead based paint strippers are a great addition to your store for your customers. They 
contain no methylene chloride, are not alkaline based strippers and each cleans up easy with a degreaser 
or water. Unlike traditional strippers. SOY-Gel and LEAD OUT let your customers work without the odor 
indoors or outdoors for a guaranteed safe restoration process!

Franmar’sSOY* TM

Paint & Urethane Remover Lead Paint Remediator/Remover
SOY’Gel is designed to remove multiple layers of 
virtually any type of coating. Gel formulated for 
easy use on horizontal and vertical surfaces. 
During the removal of lead based paint, lead 
becomes encapsulated in the gel, preventing air 
born lead particles, allowing for safe and easy 
disposal. Our tried and true paint stripper SOY*Gel 
is a customer favourite for any restoration job!

Franmar's LEAD OUT is a new exciting lead based 
paint remover that renders lead paint nonhazard- 
ous for safe removal. LEAD OUT uses a special 
patented system that reacts with lead at the 
molecular level to alter the lead compound to a 
nonhazardous compound permanently. The result 
is a simple and affordable way to safely remove 
lead-paint.

Lead paint removed from an early 1900's home in Chicago

I r- jJ

SOY.m
WWTSTUMa

IUD out.Multiple layers of old varnish removed

Heavy metal paint bridge restoration

sold in quarts, gallons, 2.5 gallons, and 5 gallons *« sold in quarts, gallons, 2 gallons, 5 gallons

HFRANMAR Call Today!
800-538-5069 www.franmar.comGAe*pi-lC43y--

Circle 018 on Free Inlot m.ilion Catd



VICTORIAN DESIGN INSPIRATION
Connie has relied on a collection of plant books and
■'literally hundreds of magazines: I keep them all."
she says. She’s also done research online, and takes
inspiration from a beautiful local garden. The land­
scape design took cues from the house, especially
the porches, and follows an axis from the rear door.

ABOVE: THE FLORIFEROUS GARDEN IS PUNCTU­

ATED WITH WALKING PATHS, STATUARY. AND
CONTAINERS. LIKE THIS ONE IAN OLD FIELD TILE!

PLANTED WITH LANTANA.

RIGHT, TOP: THE REAR PORCH HAS A WEALTH
OF VICTORIAN-STYLE WOODWORK THAT GLENN

COPIED FROM THE ORIGINAL FRONT PORCH. ROSE

CAMPION AND A BOSTON FERN ARE PLEASANTLY

OLD-FASHIONED.

RIGHT. BOTTOM; A MORTARED WALKWAY OF

GRANITE COBBLES AND BRICK PAVERS LEADS

TO THE NEW SIDE PORCH. FIREGLOW JAPANESE

MAPLES ADD TO THE COLOR TAPESTRY.



▼Circle 040 on Free Information Card

www.shuttercraft.comIII
P lllll

jhuttercraft Beautiful quality red cedar mortise & tenon wood shutters in ail types & sizes... 
Hardware • Endless Cutouts • Full Painting • Interior & Exterior Shutter Styles

QUALITY' WOOD SflUl'I KRS
INTERIOR & EXTERIOR

EST. 1986

Call (203) 245-2608 or visit
www.shuttercraft.com for
a free brochure and prices Family Owned over 25 years
Many standard styles available or match existing historic shutters on your home! All shutters are made to order! 

Showroom Hours - Monday - Friday 9am-5pm (except some holidays) 15 Orchard Park, Madison, CT 06443

▼Circle 048 on Free Information Card

You ve put your

HEART
and SOUL

into restoring your home.
ADDINC; AIK CONOrnONINC; DOESN’T 

MEAN YOU HAVE TO TEAR \T APAR'I.

Trusted in more than 250,000 homes, the Unico System"^ fits 
into older homes where conventional heating and cooling units can't.
Its modular air handlers install easily into attics, crawl spaces or closets, 
w^ile the small flexible supply ducts route simply above ceilings, below 
floors or through wall cavities. And by eliminating the need for unsightly 
metal ductwork, the Unico System provides quiet, draft-free comfort 
that fits beautifully with your home’s aesthetics.

To learn more about adding the Unico System to your 
home, call (800) 527-0896 or visit unlcosystem.com today!

The Unico System OuAb art lNeilai>te h and finishes to moKh onf dtcorii--

UNiCOSYSTEM.COM (800) 527-0896
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Inspire

GREAT GRANGE [
A handsome building in desperate need of rescue
provides an open-plan interior. By Bill Owens

On our previous old houses, we did most of the 
work ourselves. (We’ve restored five 18th-century 
homes as a hobby.) This job was so big we hired 
builder Tony Novak of Granville, Massachusetts. 
Because no plaster remained in the building (which 
had a tarp for a back wall and only half a floor when 
we bought it), we were able to add 8" of open-cell foam 
to the post-and-beam structure.

When we closed on the house, its exterior was 
sheathed in vinyl siding. We discovered that the deep 
cornices and wood siding were still underneath, most-

What’s now our home was built as a church ca. 1800, then converted to 
a grange hall in 1938. It had been abandoned for years, its upper windows 
boarded over, when we found it and decided to make it a residence. It had 
been gutted on the inside when we bought the building. But we restored the 
exterior to its Greek Revival splendor.

My wife, Wendy, and I have no children and have always wanted a house 
with an open floor plan. The old grange is so large that fully half the space 
has been left open to the second story. Original timbers give the walls defini­
tion. We've furnished it with a wide mix of early American reproductions 
(including artisan-made furniture and textiles), some choice antiques, and 
contemporary items. Wendy collects yellow ware and salt-glazed jugs.

38 SHOW US • Submit your successful project, large or small, to ohjeditorial@aimmedia.com.



▼Circle 027 on Free Information Card ▼Circle 006 on Free Information Card

BOSTON
ARCHITECTURAL
COLLEGE

HISTORIC
PRESERVATION
Join our preservation community

Visit our Gallery and Studio located at 

293 Winter St., Hanover MA 02539 
(88S) 524-4907 www.LeFortFurniture.com

L-^▼Circle 021 on Free Information Card

V'V.

i.

T,

*

BOSTON ARCHITECTURAL COLLEGE 
HISTORIC PRESERVATION PROGRAMS

LOW-RESIDENCY ONLINE GRADUATE 
DEGREE PROGRAM

• Master of Design Studies in Historic Preservation

ONSITE UNDERGRADUATE 
DEGREE PROGRAM

• Bachelor of Design Studies in Historic Preservation

PROFESSIONAL & CONTINUING EDUCATION
CONTINUING EDUCATION CRlDITi AVAILABLE

■ Courses & Certificate in Historic Preservation

1 THE-BAC.EDU/HP
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THE DINING ROOM'S .

CUSOARDISARE*

■ PRODUCTION PIECE MADE

TO MATCH A SMALLER

ly in good condition. Framing revealed that the original windows ANTIQUE IN THE

ENTRY AREA.Spanned most of the two-story height on the sides of the house.
To re-create the scale of the old
windows, we asked our builder
to create a framework consist­
ing of long vertical panels that
paralleled each stacked pair of
windows, with a square panel
between them. The result, we
believe, is an elegant solution
that maintains the proportions
of the exterior.

THE UNFITTED KITCHEN MIXES AN­

TIQUES WITH MODERN APPLIANCES;

COUNTERTOPS WERE MADE BY GREEN

MOUNTAIN SOAPSTONE.
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ORIGINAL
DESIGNS

QUICK
SHIP

PRESSED-TIN CEILINGS
6", 12" & 24“ PATTERNS COMMERCIAL • RESIDENTIAL

NEW HAND PAINTED FINISHES
CHELSEA DECORATIVE METAL CO.

8212 BRAEWICK DRIVE • HOUSTON, TEXAS 77074

713/721 -3200 ! cii b ^

Tinman.com
▼Circle 004 on Free Information Card

Allied Window has a strong
commitment to liigh quality custom
storm indows & the capability to

meet the needs of any home or
other building with single glass.

Interior & Exterior Windows
Custom Colors,

Custom Screens & Special Shapes
Historic, Residential &
Commercial Buildings

Energy Savings—^Approximately 50%
Sound Reduction—Up to 50%
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This romantic enclave is not only
my home, it is a sanctuary in the wild 

metropolis that is J^os oAngeles. qA 
rich, colorful tapestry of inhabitants 
only adds to its European flavor and 

historical importance. ”

MEDITERRANEAN HILL VILLAGE
: A dassic Spanish Colonial 
■ Revival house follows the slope 

of the hilly neighborhood, where 
winding streets and picturesque 
tiled roofs lured movie stars 

. and film directors. With original 
hand-troweled stucco walls, 
this well-kept house Is typical of 
Whitley Heights.

A CONSISTENT ARCHITECTURE
This Spanish Colonial style 
house has the troweled stucco 
walls, wood windows, and red 

: tile roof that were mandated 
during development. These 
restrictions are still in place in 
the protected neighborhood.MARTYK LAWRENCE 8ULLARD

Interior designer Martyn Lawrence Bullard says this neighborhood could be in Italy or the South of France; he's lived here for 10 years. [.42



WHITLEY HEIGHTS O HOLLYWOOD BOWL O 101 FREEWAY O NORTH HIGHLAND AVENUE

Mediterranean /Whitley "Heights, Hollywood, California
The early Hollywood developer HJ. Whitley commissioned architect A.S. 
Barnes to design “a MediteiTanean hill town” in 1918. Without a shred of 
modesty, Wliitley then named his crown jewel after himself. Mostly finished 
by 1930, the neighborhood was near all the movie studios and became the 

celebrity enclave of its time. Rudolph Valentino was an early resident, as were Carole 
Lombard, Carmen Miranda, and Maurice Chevalier. Neighborliness was encouraged, 
and a strong village-lil^e sense of community prevails. Added to the National 
Register of Historic Places in 1982, and now a local Historic Preservation 
Overlay Zone, Whitley Heights ironically has more protections than many 
older places in America. Text by Annie Kelly / Photos by Tim Street-Porter

MODERNE
Though consistent in its white 
stucco and red tile roofs, 
the neighborhood is host to 
several house styles. This elegant 
Streamline Moderne example was 
built in the 1930s and 
retains many original details.

ELEGANT ENTRY
The front door of Villa Swanson, 
currently owned by decorator 
Martyn Lawrence Bullard, 
opens onto a small landscaped 
courtyard. The 1926 Mediterra­
nean-style house, with its large 
central ornamental window grille, 
was the home of actress Gloria 
Swanson and was later rented by 
writer William Faulkner.

COURTYARD HOME
This enigmatic Spanish Colonial 
Revival facade belies the substan­
tial size of this home, built in 1926 
by MGM art director Harry McAfee. 
On the second level, an exterior 
courtyard has a small swimming 
pool. A two-story round tower is at 
the rear
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LAMBERTVILLE.NJ/$855,000
Built in 1712, Crown Charter Farm retains period features such as 
pegged oak flooring, dentil crown molding, and deep-set windows, 
plus a fieldstone smokehouse. Newer details include fireplace 
surrounds faced in antique Henry Mercer tiles.

KINGSTON, NY/$395,000
Built before the Revolutionary War, the Dutch Colonial Gerret Van 
Keuren House has remained untouched for much of its history; 
a 1920s Colonial Revival restoration rejuvenated period woodwork 
and added reproduction 18th-century wallpaper and textiles.

NEWBURY, NH/$359,000
Built as a retreat in 1942, this stone cottage has 
a knotty pine interior, a great room with a vaulted 
ceiling supported by tree beams, and a large river- 
rock fireplace.

W—lei

LOWELL, MA/$839,000
Constructed in the Richardsonian Romanesque style circa 
1889, the Frederick Faulkner Castle in a National Register 
district is an eight-bedroom residence with a grand 
paneled entrance hall, seven fireplaces, a ballroom, 
and dressed and carved stonework on the exterior.
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Set in Stone
Whether they’re fieldstone, river rock, or finely 
dressed ashlar, stone houses have eternal appeal. 
In styles both formal and vernacular, here are five

BLANDON, PA/$495,000
This 18th-century Georgian built of local stone features deep-set six-over-nine sash windows with raised-panel shutters, two walk- 
in fireplaces, random-width plank floors, exposed beamed ceilings, and sensitively restored woodwork. There's also a stone 
kitchen, springhouse, and bank barn on the property.

summer

45BROWSE • See more houses for sale on page 89.
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WWW. CL ASS ICGUTTERS.COM

90" Sections

Half Round 
5". 6" a 8"

k-style

5" a 6"

t
COPPER, ALUMINUM & 

QALVALUME HALF ROUND GUTTERS

Ship up to 26’ nationally
PH. 269.665.2700 26 styles of cast fascia brackets 

FAX 269,665.1234 Roof mount options available

Circle 053 on Free Information CardTCircle 043 on Free Information CardT

Dutch Doors
French Doors

Louver Doors &f
Much Morel

HANDCRAFTED SOLID WOOD DOORS
Add Beauty & Value To Your Entire Home!

Just Like The Olden Days.,. n//

Shop Online I Request a Quote I Call for Catalog
VintageDoors.com ~ 1 (800) 787-2001
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LOST ARTS: FAUX GRAINING WOOD 
Follow this step-by-step process to 
create a convincing wood grain pattern.

58 FIELD TESTED: 16-6AU6E FINISH NAILERS 
6Q QUICK MAKEOVERS: WONDERFUL WINDOWS 
62 STUFF THE PREVIOUS OWNER SCREWED UP

64 SALVAGE IT 
66 DO THIS. NOT THAT 
68 ASK OHJ
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(gutters

OPEN
AND

SHUT
Not every historic 

house had shutters, 
but many need them 

to look their best.
BY MARY ELLEN POLSON



4>

HELP! MY SHUTTERS 
ARE FALLING APART.

ORIGINAL SHUTTERS WONT HOLD UP
FOREVER, PARTICULARLY IF THEY HAVEN' I
BEEN PROPERLY MAINTAINED. BUT EVEN
ROTTING SHUHERS CAN BE REVIVED BY

DISASSEMBLING THEM, RE-CREATING

ON A CA. 1860ITALIANATE HOUSE IN
CAPE MAY. NEW JERSEY. SHUTTERS
ON EVERY FLOOR—EVEN TUCKED
BETWEEN THE CORBELS-ADD TO
THE CURB APPEAL.

Carolina, a house famous for its intact interior shutters. Georgian- 
era shutters are usuallj' in the raised-panel style (see “Are You My 
Type?”, page 52). Wlitle two vertical panels per shutter is typical, 
some may have three or even four, like the shutters on the 1765 
Powel House in Philadelphia, which display four panels per shut­
ter on the loiver floors and three panels for the smaller windows on 
the thiid floor.

Shutters for Federal style houses (built ca. 1780-1820) continued in 
the same vein—present in some cases, absent in otliers. Raised-panel 
shutters are prc^ably most common, although the more versatile 
louvered style appeared, too, usually on upper stories where privacy 
was less of a concern. In some instances, houses built without shut­
ters got them later on in life. Boston’s 1797 Otis House initially was 
devoid of shutters, but early 19th-century owners added louvered 

which remained on the house until 1916. (As the headquarters 
of Historic New England, the house has since been restored to its 
original, shutter-free appearance.)

As house styles changed more frequently in the 19th century, the 
presence or absence of shutters depended in large part on geo-

The exterior shutter is a mainstay of houses built in Amer­
ica over the last three centuries, so the thinking goes. Ver­
satile, architectural, and often a welcome color contrast to 
the facade, shutters can let in light and air, or be secured to 

protect the house in bad weather. It might come as a surprise, though, 
to hear that many homes from the colonial period forward were not 
only built without shutters, they were never meant to have them.

The reason? Prior to 1890 or so, most homes had interior shutters. 
Before the invention of screens and air conditioning, interior shut­
ters served much the same purpose as screens and storm windows 
do today. While it’s possible to replace historical interior shutters 
wdth accurate period designs, another option for many house styles 
is to add fixed or operable exterior shutters.

So what’s right for a given house? Very early houses (before 
1750) rarely had outside shutters. Any that appear on the house 
may be later additions; truly old ones have obviously become part 
of the house’s history, while those that are the wrong size or style 
should be replaced. Exterior shutters are often absent on Georgian 
style houses such as Drayton Hall (1738) near Charleston, South

ones,

SO



X\ aMore Online

TOP 10 SHUTTER MISTAKES See a photo gallery of what not to do with 
your shutters at oldhouseonline.com.

1. TOO SMALL. Whether operable or not, 
shutters must always be wide enough to 
cover the entire window when closed.

2. TOO LARGE. Shutters that 
overshoot the top and bottom of 
the window look silly.

3. MISPOSITIONED HARDWARE. 
Shutter dogs belong on the sides 
or at the bottom of the window, 
not directly in the center.

4. Attached to the wall. 
Historically, shutters 
were always fastened 
to the window casing— 
never to the wall of the 
house.

5. A “FLAT" APPEARANCE. 
Improperly mounted shutters 
lack depth and shadows.

6. MISMATCHED SHAPES.
If you have an arched window, 
your shutters must arch to 
match it.

7. ACCESSORIZED IMPROPERLY.
Adding balconies or railings around shutters 
impedes their ability to operate—and 
screams "McMansion."

8. Arches installed 
backwards. The 
low end of the 
curve should 
touch the frame 
so that when 
shutters are 
closed, the arch 
matches that of 
the window.

9. NO LOUVER RODS.
Even if louvers are fixed, rods 

I are necessary for historical 
I accuracy and to make 

louvers appear functional.

10. LOUVERS ARE 
COMPLETELY CLOSED. 
Fixed louvers should remain 
approximately 25 degrees 
open; these would have 
allowed a bit of light and 
air to fill the house when 
shutters were closed.
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ARE YOU MY TYPE?

COMBINATION
Combination shutters feature a paneled 
lower section (or sections) with a lou­
vered top. Best suited for 20th-century 
house styles, they afford more privacy at 
the lower half of the window and greater 
ventilation up top.

LOUVER
The most common exterior shutter is 
composed of slanted slats held in place by 
stiles and rails. Forms include the move- 
able louver (slats move up and down in the 
frame to allow more or less light, ventila­
tion, and privacy) or the fixed louver (slats 
fixed in place).

PANEL
Found on early American and Colonial 
Revival homes, these have solid beveled 
("raised") or flat planks between the stiles 
and rails. Historical panels followed the 
molding profiles for the style of house. 
While two vertical panels per sash is most 
common, fancier early homes might have 
three, or even four, panels in a long/short/ 
long configuration.

BERMUDA
Also called Bahama shutters, these single, 
full-width louvered panels originated in 
coastal areas from the Caribbean to the 
Carolinas. Hinged at the top to swing out 
from the bottom, they can be propped open 
for ventilation and shade like an awning.

BOARD-AND-BATTEN
This rustic style is composed of long verti­
cal strips secured with cross members.
It comes in several variations, including 
tongue-and-groove (interlocking planks). 
You'll often find these shutters on cottage- 
style houses, or more primitive or vernacu­
lar buildings.

PANEL WITH CUTOUTS
Paneled shutters on early 20th-century 
houses often were embellished with cutouts 
in simple designs like sailboats, acorns, 
quarter moons, or fir trees. The designs were 
personalized by house, and often had hidden 
meaning for the homeowner. They were 
very popular on 1920s Colonial Revivals.

TIP • Operable shutters can greatly reduce energy costs. Closing them during the hottest part of the day can keep the house cooler.52



HELP! MY SHUTTERS■i

ARE SAGGING.
THE CULPRIT IS PROBABLY A LOOSE.a

PINTLE, WHICH YOU CAN FIX BY
9 0- CUTTING OUT DAMAGED WOOD AROUND

THE PINTLE AND REPLACING IT WITH A
DUTCHMAN PATCH OF NEW WOOD. FOR

STEP-BY-STEP INSTRUCTIONS. GO

n

MEASURE 
EVERY WINDOW
First things first; Shutters are hung on 
the inside of the window casing. Since 
it's a given that the window frames on 
both old and new houses are likely to 
vary, it's important to measure each one.

Measure the width and height of the 
windows as though the shutters would 
swing inward like a door and completely 
cover the window. Also take into account 
the reveal—the thickness of the channel 
allowed for the shutter. Check mea­
surements for both height and width at 
different points along the frame, and 
use the smallest height and width as 
your dimensions. When ordering new 
shutters, ask the manufacturer if they 
calculate clearance for you or build to 
exact specs. Shutters should be built 
Vk" smaller than the window opening for 
proper clearance.

graphic location and the architectural embellishments on the front 
fagade. In general, shutters tend to be more common in the hotter, 
wetter South, especially on floor-to-ceiling ground-floor windows 
on Greek Revival, Gothic Revival, Italianate, and Queen Anne style 
homes. Board-and-batten styles were favored in formerly French 
locales like New Orleans.

Shutters went missing altogether on houses with oniate 
architectural window details (Second Empire, for example), or 
where windows are grouped in twos or threes, as in the double 
bay windows of San Francisco Stick Style houses. That said, there 
are examples of historic shutters that fit the arched or round-top 
windows of Gothic Revival and Second Empire styles.

Certain 20th-century styles also seem to be shutter shy. They 
are rare on Prairie and Arts & Crafts houses, possibly because 
windows tend to be ganged together in rows under an architectural 
header, which tends to “finish” the windows as shutters do for 
other styles. They’re also seldom seen on Tudor Revival houses

with elements like half-timbering or groups of arched windows.
Colonial Revival houses (1895-1940), one of the most prevalent 

20th-century styles, single-handedly revived raised-panel shutters. 
Colonial Revival spin-offs include the cutout shutter craze of the 
1920s and beyond, as well as combination shutters that incorjoorate 
both louvers and panels into the design. (Plain louvered shutters 
are also popular on Colonial Revival styles from Georgian Revival 
to modest Capes and cottages.)

Whether or not shutters are right for your house depends on a 
combination of its architectural style and date, historic evidence 
found on the house, and personal taste. Some houses look equally 
good with or without shutters—and others look dramatically better 
when shutters are added. Once you’ve considered options that best 
suit the age and style of your house, take a good, hard look: Does the 
house appear finished as is, or could it benefit from the architectural 
relief and contrast shutters offer? That should help make your deci­
sion easier.

3
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SHUTTER
CHARM

From about 191S to 
1930, Colonial Revival 

and cottage-style 
houses featured 

paneled shutters with 
an array of cutout 
designs in the top 
panel. Traditional 
designs ranged far 

and wide—pine trees 
and roosters, fleurs- 
des-lis and chevrons, 
bunnies and acorns, 
and the ever-popular 
quarter moon. The 

selections were 
often sentimentally 
motivated, and only 
one design appeared 
per house (no mixing 

and matching!).

1

4 TIPS FOR BUYING SHUnERS
2. Select quality materials. 3. Choose period-

appropriate hardware.
It's hard to go wrong with rot- 
resistant cedar or mahogany. Strong hinges and flexible 
but good-quality composites pintles (or hinge pinsi allow 
(usually PVC, or a mix of wood shutters to function properly 
and PVC) can reproduce the and in a historically correct 
look of historic shutters in a manner. Shutter dogs (or 
maintenance-free material holdbacks) are more than 
that works especially well 
under harsh conditions like 
salty air.

4. Wl3en matching period 
shutters, follow existing 
details carefully.
Stile, rail, and slat dimen­
sions and thicknesses should 
match as closely as possible. 
Even the size and placement 
of a cutout design should be 
carefully copied.

1. Choose 
operable shutters.
No matter what type, they 
should open, close, and be 
capable of covering the entire 
window (including arches!).

3|

^1decorative: They keep the 
shutters from banging 
against the house.
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HARDWARE GUIDE
PINTLE >

Mounted on the window 
casing, a pintle allows 

the shutter to swing 
open and closed. Get 

It: Suffolk plate-mount 
pintle. $38-$41)/set of 
four, shuttercraft.com

In order to open and close, shutters 
need hardware—which ranges from 
the practical to the whimsical.

MORTISE HINGE
STRAP HINGE aThe design of these cast iron
As decorative as they are functional, black-Acme hinges dates to the mid­
smith-forged strap hinges were used on early19th century. Get It; Acme shut
American houses. Get It: Forged strap hingeter hinges, from $16.79, hoah.biz
with pintle, $110/pair, millhamhardware.com

SLIDE BOLT
Keeping shutters closed land securing them against the 

elements] retjuires heavy-duty bolts. Get It: Shutter 
slide bolt, from $28.25, historichousefitters.com

SHUTTER DOG
Shutter holdbacks also can be used to express
personality; common motifs include shells,
stars, flowers, and grapes. Get It: Grape
shutter dog. $33. timberlane.com

SHUTTER DOG >
Mounted to the wall below the shutter, 
this piece of hardware holds shutters 
open. Get It: Forged S shutter dog. 
from $22. vixenhill.com
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MATERIALS
SUPPLIES
□ Ihinned low-sheen 

enamelin a light color 
for the base coat 
(recommendations; 
Benjamin Moore's 
Richmond Gold for 
oak, Maryville Brown 
for walnut, and 
Burnt Caramel for 
mahogany!

Q Glaze, such as oil- 
based, heavy-bodied 
ZAR (Tip: Choose the 
color at the paint 
counter by smearing 
finger dabs over the 
base color paint chip,!

□ Satin varnish or 
polyurethane

□ Sandpaper-either 
Z20-grit or 320-giit 
wet-and-diy

AFTERDURING

m

TOOLS
or ?'/2''trim brush 

n Steel graining 
combs loplional! 

a Clean cotton 1-shirt 
rags (for use with 
steel combs!
Flogger brush (or 
any cheap brush with 
long, floppy bristles!

Faux BEFORE YOU START

Graining Wood □Decide the species of wood you want to 
imitate. Vertical-grain oak, walnut, or 
mahogany are fairly simple and can be 
done with common tools, while imitations 
of quarter-sawn oak, bird’s-eye maple, or 
crotch mahogany are more difficult. It’s a 
good idea to begin on a sample board to see 
if your glaze is the appropriate color and 
consistency, and to hone your technique.

Graining—the imitation of wood 
with paint and glaze—was an 

early American skill cloaked in secrecy. 
Expert grainers, who were protective 
of their techniques, could paint a 
facsimile of expensive hardwood that 
was indistinguishable from the real 
McCoy, giving trim, wainscot, or doors 
of cheap softwood the appearance 
of a higher-end material. Today, it’s 
possible to reproduce graining with a 
little know-how and practice.
Text by Steve Jordan / Photos by Andy Olenick

FIND THE RIGHT MIX
Historically, the paint, glaze, and varnish 
were oil-based and custom-mixed by the 
grainer. By the third quarter of the 19th 
century, pre-mixed materials were available, 
although many grainers still preferred their 
secret homemade formulas. Water-borne 
(latex! materials are more popular today.
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? THE
Many decorative painters still prefer oil-based materials 
because of their slow drying qualities. Whether using oil 
or latex, it’s a good rule of thumb to maintain one system 
from start to finish—oil over oil or latex over latex.

PRO
TIPr

STEPl STEP 2 STEP 3 STEP 4

Apply the base coat as smooth­
ly as possible, brushing it in 
the direction of the wood grain 
to diminish brush marks. Two 
coats are better than one, and 
thinning the paint helps (use 
mineral spirits for oil paint, 
water or Floetrol for latex). 
Once dry, sand oil-based paint 
with 220-gi‘it sandpaper, and 
latex with 320-grit wet-or-dry 
paper and a little water. Clean 
the surface with a damp cloth 
or tack rag.

Brush the glaze evenly over 
the surface and then out into

For another simple technique, 
wrap a piece of cotton rag

Once the glaze has completely 
dried, apply the varnish coat 
with the grain of the wood. To 
avoid holidays (skipped areas), 
work under a light and from a

long, even striations. The glaze 
is a semi-transparent coating 
(neither paint nor stain) used 
to imitate the wood grain. The 
base coat shows through it, and

tightly around the end of a 
steel comb and pull it across 
the glaze. Always move at an 
angle to avoid perfectly straight raking angle. Or cross-hrush 
patterns. Next, add pores by the surface: First apply the 

varnish at a right angle to the 
grain, then smooth it out in the 
other direction. One coat of var­

the grain formed vdth the glaze tapping the large flat side of the
“stays put.” For a simple grain flogger brush at an angle across 

the surface.pattern, lay the brush over the 
glaze and press the bristles 
down with three or four fingers 
as you pull the brush through 
the glaze. You can alternate the 
pattern by wiggling the bristles.

nish is usually enough protec­
tion. (Use two coats on areas of 
hard wear.)

57TIP • Avoid high-gloss varnishes-they will accentuate brush marks and flaws.
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16-Gauge 
Finish Nailers

By Brian Campbell

There is pmhably no tool that lias changed the speed and ease 
of trim work in homes more than the nail gun. Not only does it 
speed up the initial installation of tnni, hut it also simultane­
ously sets nail heads below the surface in the same action that 
drives the nail, a task that would require an extra step if done 
by hand. Additionally, nail guns offer .singlehanded operation, 
freeing u)j a hand to hold trim in place. Professional finish 
carpenters most often use pneumatic nailers with poi'lable air 
compressors, but in recent years, the compressor has become 
less of a ix'quirenient.

Cordless nail guns were at first 
powered by gas cartridges, but these could be loud and 

smelly. The first battery-powered nailere were quieter and pro­
duced no odor, but were heavy and bulky. Today, this technol­
ogy has been refined, and many battery-powered finish nailers 
are as light as pneumatic tools, without requiring a noisy air 
compressor or the awkwardness of dragging a hose around.

Finish nailers come in several sizes, specified by the gauge 
of the nail, from laxger 15-gauge “finish nails” down to 18-gauge 
“brads.” If you’re looking for one all-around trim nailer, the 
middling 16-gauge size is probably your best bet. These guns can 
shoot finish nails ranging in lengths from 24" to 2*4" and can 
tackle most finish carpentry tasks. They’re available with either 
straight or angled magazines; straight is the most common, and 
as a result, nails are easier to find and less expensive. But if this 
is your only nail gun, you may appreciate the angled magazine, 
as it allows the nose of the tool to fit into tighter comers.

THE
PRO

Gun Control \
Treat a finish nailer as if it were a loaded gnn—that’s 
essentially what it is. Keep your free hand as far away from 
the tip of the naher as practical. Never point the nailer in the 
direction of other people, and don’t walk with your finger on 
the trigger. Always wear safety glasses, and remove the battery 
before clearing a jammed nail. -Brian Campbetl, Carpenter

TIP
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HOWTO USE IT

As a safety precaution, always 
remove the battery before load­
ing nails. After nails are loaded 
in the back of the magazine, 
the spring-loaded "pusher" is 
pulled back and engages with 
the back of the clip to feed nails 
to the firing head.

The depth of drive setting (usu­
ally a dial on the nose or top of 
the tool) allows you to control 
the countersink of the nails.
You may need to experiment to 
get this just right: If the nails 
aren’t going deep enough, 
you can increase the setting, 
but too much drive depth 
can cause the nail to go right 
through a molding.

The proper way to use a finish 
nailer varies based on the 
gauge of the tool and fasten­
ers. When using a 16-gauge 
nailer, you want to hold it per­
pendicular to the trim you’re 
installing. This will ensure that 
the cutters filed on the tips of 
the nails cut through the wood 
fibers rather than splitting 
them apart.

Installing trim often requires 
holding the nailer overhead 
for a prolonged period of time, 
which can get uncomfort­
able (or require the use of 
both hands) if the tool is too 
heavy. Especially with battery- 
powered nailers, where the 
battery adds a lot of bulk, test 
the weight of the tool before 
you buy.

Head to Head
ALL THE NAILERS WE TESTED PERFORMED WELL ON SOFTWOODS. BUT DESIGN CONSIDERATIONS SEPARATED SOME FROM THE PACK.

T
SENC0F-16S
With its slim profile and rub­
berized grip, the Senco got 
high marks for comfort. The 
streamlined nose took some 
getting used to, but "allows for 
the best sighting of nail place­
ment in the group,” said our 
expert. Brian Campbell. The re­
designed magazine—nails are 
side-loaded into a tray—also 
threw some for a loop at first, 
but ultimately facilitated easier 
jam clearing. While the Senco 
fired nails into softwoods with 
ease, hardwoods like oak and 
maple gave it some trouble.

DEWALTDC616
The DeWalt nailer won praise 
for its intuitively designed nail- 
loading mechanism, depth-of- 
drive adjustment, and switch 
between sequential and bump 
modes: "I didn’t need to look 
at the manual at all to use this 
tool," said DIYer Jude Herr. 
Other testers lauded its good 
sight lines and responsive trig­
ger. At BVz pounds, weight was 
this nailer’s main drawback, but 
testers noted that the extra bulk 
did help cushion recoil. Like 
other nailers in this test, the De- 
Walt struggled with hardwoods.

B0STITCH6FNU64
The lightest-weight tool in the 
bunch, the Bostitch "felt the 
most like a traditional air- 
powered gun." said DIYer Juan 
Aviles. Its comfortable grip and 
ability to set nails in all but 
the hardest woods won raves, 
but its dual-fuel design (which 
relies on a supplementary gas 
cartridge) was divisive—some 
felt that the smell and hassle of 
the gas cartridge outweighed 
the tool’s positive attributes, 
while others considered it a 
minor inconvenience.

BOSCH FNH180-16
Our testers liked the Bosch 
nailer for its accuracy and easy- 
to-use jam-clearing mecha­
nism. It made easy work of 
softwoods, but "lacks power to 
fully set nails with regularity in 
hardwoods," Campbell said. The 
trigger's lengthy delay turned 
off some testers, and others 
found that the nail-loading 
mechanism made it awkward to 
switch between nail sizes. But 
with a well-balanced design, 
angled magazine, and extra 
features like a no-mar tip, this 
nailer earned fairly high marks 
across our testing group.

g
Z K

i
a. 0-

s

i

c
es Get It: $270, bostitch.com

Get It: $340, senco.com Get It: $340, dewalt.com
Get It: $450, boschtools.com

TIP • If you need more power (or have another use for an air compressor), you should consider a pneumatic nailer. 59
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Give Windows Maximum Appeal (>

Original sash windows add character to old houses. Boost their energy 
efficiency—and the views from inside and out—with these projects.

Sash windows are beautiful in their own rig^ht, 
but adding a decorative panel of stained glass 
can add interest while throwing streams of 
color around the room. Start by picking a style 
to complement your house, and install one set of 
eye-hooks about 2" away from the top comers 
of the window to hang it. To mark the location 
for the second set of eye-hooks, center the panel 
in the window—you’ll want it to hang from 
the middle front of the casing, and make sure 
you allow clearance to open the bottom sash.
Firmly push up on the eye-hooks to scribe their 
location, then measure in from the casing’s edge 
to ensure these spots are even. Drill pilot holes 
and then screw the eye-hooks into the casing.
Hang the panel with a decorative chain (like 
these from Swan Picture Hangers) and S-hooks.

?Hang a 
stained 

glass panel

A box full of blooming flowers is a lovely way to welcome spring, and also 
adds colorful blossoms to indoor views. Wooden window boxes come in 
ready-to-install kits in many styles; find one that suits your architecture. 
It should be 6" to 12" wider than your window for proper balance.

\D^

Install a 
window 

box

STEPl

□□□□□□
After both brackets are installed, you’re ready to place the box. 
if it didn't come with drainage holes, drill two holes about 10" 
apart through the bottom, then place the empty box atop the 

: brackets with the angled side facing forward. Next, center the 
i box on the brackets-use a tape measure to ensure that the 

box overhang is the same on both sides. Then drill pilot holes 
on the box's back side, positioning them directly in front of the 

: brackets. Attach the box to the bracket and wall using 2Vz"
: galvanized decking screws. You're now ready to plant some 

cheery flowers.

Measure for the bracket location. On sash windows, the top 
of the bracket should be 1" below the bottom of the window-

- sill and aligned with the window's edge Of frame. (On case-
- ments or awning windows, mount brackets 6" to 8" lower to 
^ allow the window to open unimpeded by plants.) Place the 
“ top screw hole toward the bottom of a shingle or clapboard.
- (If brackets are not pre-drilled, you’ll first need to drill a 

pilot hole and countersink for the screw.) Measure down
; for the second bracket, then use a 4' level across the top 

to ensure that its placement is level, and hold it beside the 
bracket to ensure plumb before placing the bottom screw.

• --- n“' I
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Swap storms for screensWEEKEND
The biannual ritual of swapping out storm windows for screens (and vice versa) is 
essential to maximize your windows’ energy efficiency. Storms keep drafts at bay 
during winter, while screens let hot air escape the house in warm months. Devising 
a system around this project will make the task proceed smoothly. We like to work 
clockwise around the house, starting on the top floor.

I 1 STEP 1

Organize and clean your screens. On a sunny day, take 
all of your screens out of storage. Line them up around 
your yard, leaned against the bushes, an outdoor table, 
or fence, and power-spray them with a garden hose. 
Have a scrub brush and a bucket of soapy water handy 
for any tough-to-clean spots. Let them dry completely 
in the sunshine, or wipe down with a cotton rag to 
speed the process.

STEP 2
I Next, unlatch all your storms and gently push them 
I forward in the sash to loosen them. Then take out your 

ladder and begin removing storms one at a time. Lad­
der positioning is key—it should be centered in front of 
the window, and get you high enough to lift the storm 

i away from the house at about a 30-degree angle, which 
allows you to easily remove the storm from its clips. If 
your storms are large land heavy), pass them down to a 
strong assistant. Always follow ladder safety measures 
(see oldhouseonline.com/ladder-safety-tips).

STEP 3
1 To lessen the possibility of damaging storms, place 

them into storage as soon as you remove them from 
your windows—storms propped around the yard are 
vulnerable to gusts of wind and fast-moving children 
and animals. Get in the rhythm of removing the storm 
and installing the screen before moving on to the next 
window. If your screens spring-fit into channels, have a 
rubber mallet handy to help nudge them into position 
if needed. Once you're done, pull up a chair and enjoy a 
tall glass of lemonade in your breezy living room.

i;

m

SCREENS CAN ATTACH WITH CLIPS (LEFT) OR SLIDE INTO CHANNELS (RIGHT),

61TIP • Because there are slight variances in every window, number your storms and screens to readily match up their location on the house.
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They bragged about 
the large holes they’d drilled 
in the Eastlake mantels.

t
THE FIX
While there's probably nothing 
to be done about the previous 
owners' laziness, the good 
news is that you don't have to 
live with their "ingenuity." We 
checked with Randall Marder 
of the Denver-based historic 
restoration firm RM Design & 
Construction; he recommended 
removing the doorknob and 
making a plug for the hole. "If 
you have casings throughout 
the house that are the same 
type of wood," he says, "you 
can go into a closet and get 
wood from a baseboard or 
corner block to match." (If you 
don't have any out-of-the-way 
moldings that can be sacri­
ficed, you can use new wood 
of the same species—just take 
care to match the grain, and 
experiment with different fin­
ishes on scrap wood until you 
find a near-perfect match.)

Use a jigsaw or hole saw to 
cut the wood into a circle that's 
slightly larger than the open­
ing on the mantel, then use a 
Sander to file down the sides 
until it can slide snugly into 
the hole. "Keep sanding and 
testing the plug until you get 
a perfect fit," Marder advises, 
adding that you don't want the 
plug to be too tight, or you risk 
splitting the surrounding wood 
when you insert the patch.
Once you've finessed the plug, 
apply wood glue around it and 
fit it into the hole, taking care to 
orient the direction of the grain 
so that it matches the existing 
wood. Use a damp rag to wipe 
off any excess glue immedi­
ately. Although your mantel will 
appear perfectly intact from a 
distance, the patch will be vis­
ible at close range—but what 
would an old house be without 
a few scars?

A couple who owned our 1880 Stick Style Victorian in the 1970s stopped by and 
bragged to us about the large holes they’d drilled in the three original Eastlake wal­

nut mantels. They’d inserted a doorknob and mechanism to operate the flues so they didn’t 
have to bend down, reach under the chimney, and pull the chain originally installed for 
that purpose. They expected gratitude, but all we could manage was a frozen smile while 
thinking that the holes in their heads must be even bigger than the ones they made in the 
fireplaces! -Charlie Spina

Share YourStoryl
What have you, your spouse, pet, contractor, previous owner (you get 
the picture) screwed up? Email us at ohjeditorial@aimmedia.com.
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>www.shutterblinds.com

BAY WINDOWS ARE MADE FOR SHUTTERS
AUTHENTIC DESIGN • FREE MEASURE GUIDE • FREE BROCHURE

BROAD-AXE FLOORING Co.
1320 Lee Rd., Gim.FORD, V'l' 05301
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8o2-257-oo64

SHOW OFF YOUR WINDOWS WITH LOW MAINTENANCE HIGH QUALITY CUSTOM 
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how to make it
1. GATHER YOUR MATERIALS
First you’ll need to find a pair of 
antique corbels. Some things to 
consider: To support the weight of 
a shelf, corbels should be spaced 
no farther than 30" apart, and should 
extend at least two-thirds of the depth 
of the shelving material. To keep 
proportions in check, look for corbels 
that are around a fool tall—anything 
much larger will look better supporting 
a wall-mounted table. For shelving, 
consider salvaged wood to mimic 
the age of the corbels.

CENTER FIHDER
Stop relying on algebra 
to hang pictures—this 
tape measure displays 
the center point of any 
measurement. From 
$14.99, utrdecorating.com

2. CREATE THE SHELF
To turn her salvaged fencing into a shelf, 
Camille used a radial-arm saw to cut 
three fence boards to the desired length 
136"), then lightly sanded the cut ends. 
Because she liked the rough appearance 
of the boards and the corbels, she didn’t 
stain or paint them, but if you want to 
change the appearance of your materials, 
this is the time to do it.

WOOD

3. ATTACH THE CORBELS
On your shelf, measure and mark the 
locations where you want the corbels— 
they should be equidistant from each 
end and aligned with the back side of 
the shelf. Attach the shelf with I’A" 
screws, driving them down through the 
shelving material and into the top of the 
corbel. Use two screws per corbel, about 
1V2" away from the front and back edges. 
For extra stability, Camille also screwed 
a piece of salvaged fencing across the 
back of the corbels just below the shelf.

ANTIQUE 
CORBEL SHELF

PREMIUM WOOD FINISH
Finishing woodwork is 
a snap with this quick­
drying stain-and-sealer 
combo, available in 26 
shades. $11.97/quart, 
cabotstain.com

In traditional architecture, 
corbels were used to support 

exterior projections like door and 
window hoods. Victorian-era ones often 
boast elaborate scrollwork; topped with 
a piece of wood, they can become a display 
shelf that adds instant interest to a blank 
wall. For this project, designer Camille 
Dickson combined a pair of antique 
corbels with salvaged fence boards to 
create a focal point for her dining room.

4. MOUNT IT TO THE WALL
Using a level, measure and mark the 
location for your shelf Because it will be 
heavy, use wall anchors when mounting 
it. Drill three pilot holes, spaced 4" to 
5" apart, and insert the anchors in the 
wall, then screw the shelf to the wall 
through the backing piece. Ilf you don't 
want a backing piece on your shelf, you 
can attach the corbels to the wall first, 
then screw the shelf on once the corbels 
are in place. A level is essential if you’re 
using this mounting technique.)

LED BULB
Super-charge your kitchen 
task lighting with this 100- 
watt LED bulb that won't 
break the bank. $19.99, 
homedepot.com

THtCJiSJ
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Classic Comfortable.

Chair Kits.

Request a Free Catalog: 
866-963-5602 

www.dinlnglegs.com
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_ Elmira 
btovc

Works
Ranges
Cookstoves
Range Hoods
Microwaves
Refrigerators
Dishwashers

Upgrade to

OverBoards!OverBoards are high-quality classic upgrades for radiant baseboards. 
Foundry-crafted of solid cast aluminum/ OverBoards install easily over 
your existing baseboards, and complement 
your home’s classic architectural details.ElmiraStoveWorks.com 

1-800-295-8498 ffll
Claitie Up3fad«> fof Baseboard Heat

Call 1-877-466-8372 or visit us at www.Go-OverBoard.com

65



T\estore

DO THIS. NOT THAT

Leaking Basement Wall
If there’s one problem that’s fairly common among old houses, it’s a wet 
basement. I’m not referring to occasional flooding, but rather a basement 
that seems to leak water after even a moderate shower or snowmelt. 
There are a number of ways to address this issue, but the most sustainable 
solutions will start at the root of the problem. By Ray Tschoepe

uvu'TTcps.WRONG WAY
ADD WATERPROOFING PAINT
Making an attempt to dry out the base­
ment is always a plus, but many people 
attack the problem from the wrong end, 
by coating their basement’s interior walls 
with a thick waterproofing paint. If the 
problem is only dampness, this might be a 
good solution, but for most, it's not. Always 
remember that water can be redirected 
(to a sump pump, for example) but rarely 
stopped. The paint film will temporarily 
stop water ingress, but in the process, it 
also effectively traps water in the masonry, 
where even mildly acidic water will begin 
to dissolve the mortar in old lime and 
sand/clay mixes.

vJ Kret.

I
RIGHT WAY
FIX THE ROOT CAUSE FIRST

1^1 Try to address the problem at its source. Simple first 
steps include making sure rain gutters aren't clogged 
(you don't want rainwater running down the side of 
your building!), positioning downspouts to deposit 
water several feet away from the building, and grading 
soil around the foundation so that it clearly slopes 
away from the house. If these measures don’t solve the 
problem, consider digging a shallow excavation around 
the perimeter of the wall and installing a perforated 
drainpipe beneath gravel. The gravel can then be cov­
ered with topsoil. For the best waterproofing, excavate 
one 5' portion of the foundation wall at a time— 
the foundation can crumble if excavated all at once. 
Make any mortar repairs, then Layer a waterproof 
coating on the outside of the wall—traditional coatings 
were pitch or tar; modern ones are made from liquid 
rubbers or elastomeric latex films. Install a perforated 
drainpipe and gravel, top with soil sloped away from 
the house, and enjoy your warm, dry basement.

e 5»U>P£_
’Atl^eAiKTvlE-1

OAnoi-NV^

tPet' I .'-V
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Tin Ceiling )
Highest Quality Products / /\ \

press.com

at the Lowest Prices,

We are the world's number one online
aManufacturers of historical retailer of decorative tin ceilings and wall tiles.

vertical grain clopboards for We take pride in our ability to offer our
restoration and new construction customers top quality tin ceiling panels, cornices.

and accessories with no frills & no gimmicks!

TinCeilingXpress.com
tinceiMngs@gmail.com I 800-570-0592
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Jump Into 
The Conversation

nan
VISIT OUR SOCIAL MEDIA SIGHTS FOR MORE 

INSPIRATION. ADVICE. AND TIPS.

/oidhousejournal @demetra_ohj 

@demetra_ohj (j^ /oldhouseonline
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My English-style brick house was built just before or 
during the Depression. Its exterior walls are laid somewhat 
haphazardly, with bricks sticking out proud of tbe surface. 
I suppose this was a style meant to suggest age? A A
—Goettman Milter, Winnetka, Illinois

The Internet is a great resource—if you know the name of 
the thing you want to look up! The word for this brick­
work was It^t in my memory until I found it again in 
the Home Builders Catalog of 1929, where The Davenport 
house plan is called “an English home with the brick 
walls laid in the popular skintled fashion.” (A Storybook 
style house in the same volume, called The Haddon, also 
has skintled brickwork.) Skintlingis a method of laying 
brick so that, at random or in a pattern, one comer or 
more of a brick protrudes a bit from alignment with the 
outside of the wall, yielding a rustic or vernacular look.

In a 1920s trade book on laying skintled brickwork, 
the practice was called “a new method of obtaining 
interest in surface effects with common brick as devel­
oped and exemplified by Chicago architects.” The book 
identified seven different skintling effects. Skinding is 
often accompanied by “weeping mortar” that extrudes 
between bricks or appears to drip.

Here is the copy from a 1927 advertisement for the 
Glen-Gery Shale Brick Company of Reading, Pennsyl-

SKINTLED
BRICKWORK.
1929Patricia Poore is

Editor Emeritus of 
Old House Journal. vania: “’fhe flexibility of brick, pliant in the builder’s 

hands, is nowhere more conclusively demonstrated than 
in the many forms of skintling, which vary the surface 
effect without increasing the cost. The broad expanse 
of the wall is relieved by shades cast by projecting and 
irregularly placed bricks... an opportunity to achieve 
artistic values in the... most modest dwellings.”

So yes, your brick walls represent a style—even a fad!

How do Vines are less problematic on masonry than on wood. Although mortar joints may 
become pitted over time by the subtle movement of a vine, it’s a slow process. Nev­
ertheless, some aggressive growers that attach with adhesive pads (holdfasts, disks) 

with root-like anchors may compromise your wall, and will become woody and 
heavy and may harbor pests. So here is a protocol for removing established vines:

3. The vines will have left behind 
sticky pads or rootlets, which must 
be removed before they perma­
nently stain the wall—within about 
two or three weeks of the die-back.
Use mild soap and a stiff plastic 
brush. Use a wire brush sparingly 
and only on hard brick. Also try 
dry-scraping adhesive disks.

4. You might also resort to renting a 
power washer. Test it and adjust the 
pressure to avoid damaging the bricks, 
mortar, and nearby wood surfaces.

you
safely remove vines 
that are clinging to 
a brick building? 99

or

1. Use garden shears to clip main 
shoots as close to the ground 
as you can, and allow the plant 
to die back for a few weeks.

2. Rely on a mechanical pull-down of 
the vines, as herbicide will kill sur­
rounding plants. Cut those that risk 
pulling out mortar. Clip more of the 
shoots near the root and later re­
move more vines, pulling with gloved 
hands. (Careful: Wasps build nests in 
heavy vines. And in some regions, a 
poisonous vine may have invaded.)

—Suzy, via MyOldHouseOnline
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Protecting America's heritage, 
one ItmdiMTk ot a time-

I, i /I

ikf/f •••

r
r siNCA

‘ ' Mi • 6 . — i» M A 1& IIMiS
Custom-Made 

Window Shades,r

Our specialty is manufacturing 
aulhentic Victorian 

window shades with a variety 
of materials and styles.

Acrymax* Coatings are dependable, 
durable, high performance coatings. They 

offer proven solutions for protecting 
and wea^erproofing buildings of all types.Norman

C Metal Roof Restoration 
Recover Ltm-slope Roofs 
.Masonry Wall Coatings 

Protective C’oatings

manufacturing 
hand stamped 
tin ceilings •=
& ornaments
Visit wfnorman.com or contact us at 
(800)641-4038 | info@wfnorman.com

'□

914 Ceniral Avenue | Alameda, CA 94501

www.shadeshop.com
loll Iree 877-522-0633

bbpif:
1-800-553-0523

www.preservationproducts.com

Traditional Building
CONFERENCE SERIES

Join us at one of these 
conference locations 

in our series:

The Traditional Building Conference 
Series is made possible by the generous 
support of our 2014 exclusive sponsors:

GOLD
Marvin Windows* Historical Arts & 

Casting • Timberlane
SILVER

Allied Window*Ludowici RoofTile• Crown 
Point Cabinetry*John Canning Studios* 

Wiemann Iron*HB8iG Companies

BRONZE
Crittall Windows'The Unico System* 
Kepco+ ■ Christman Company • ESCA 

Special Clean*Scofield Lighting

EW ORLEANS, LA
May 7-8, 2014

BOSTON, MA
July 16-17, 2014

ST PAUL, MN
Sept 25-26, 2014

------------------- Register Now!---------------------

www.traditionalbuildingshow.com
Registration Inquiries: 

Carolyn Walsh 
781.779.1560 

cwalsh(§iaimmedia.com

Education Inquiries:
Judy Hayward 
802.674.6752 

jhayward@aimmedia.com

Sponsorship Inquiries: 
Peter H. Miller 

202.339.0744, ext. 104 
pmiller@almmedia.com
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69



Circle 011 on Free Information CardT

WOOD 3CRXLN a ^TORM 

DOOR^Adelphi
Paper Hangings, LLC

I

SI IMakers of Superior Grade Wood Block 
Printed Wallpapers and Borders ■II

%
V

4
ii:;1 :

k WINDOW ^CRCtN^0VtR..300 ^TYLt^

5TORM WINDOWS. 

ARCH/!^PUND TOP^. 

DOOait POOR^

CUSTOM ^l£t^.1'
i VARIOUS WOOP 

ANP ^CRttN TYPt^ 

PAINTtNG/^TAININr,

■ ■¥ (
AND MUCH MORI II "' •

i. C O P P A
W O O D W O KJ(J N Q . INC 

*3 A N P L P 1^0 . C A 
(310) 548'4I42

Accurate reproductions from historical documents 
Custom coloring available
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Full catalogue online
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Design possibilities abound for those 

house-and-garden structures that had 
an Annerican heyday from 1890 to 1940 

and are back in vogue.
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A "TRUE PERGOLA" 
ATTACHED TO THE 
HOUSE IS CARRIED 
BY ONE ROW OF 
COLUMNS IN DESIGN 
#1018 FROM CHADS- 
WORTH COLUMNS.

PERGOLAS ENJOYED RENEWED POPULARITY 
IN THE FIRST QUARTER OF THE 20^” CENTURY.

In fact, judging from photos in the period’s 
home journals, some architects appeared to 
have pergola-mania. Elephantine columns 
(in wood, stone, or brick) supported elabo­
rate beam-and-rafter assemblies that 
ried masses of vining and flowering plants. 
Gustav Stickley, the furniture-maker and 
style guru, insisted in his magazine The 
Craftsman that the pergola was the best way 
to unify the house and its landscape, an 
ideal of the Arts & Crafts movement.

Most of those old wooden pergolas are 
long gone, but the recent gardening revival 
has rekindled interest in garden struc­
tures. Wliether as a promenade, a covered 
terrace, or a freestanding garden feature, a 
pergola is a bold statement worth making, 
with practical advantages as a sunscreen 
and as a support for plants. A pergola may 
spring from the building or stand on its 
own. Shading the carriage doors, a narrow

pergola-sunscreen is a softening feature 
on many new garages. There’s a pergola 
for every style, from formal Italian to Ad­
irondack, California, and Prairie School.

Precedent suggests, though, that the 
pergola does not have to match the style of 
the house. The eclecticism of 20th-century 
domestic architecture was reflected in 
pergola designs. Beaux Arts classicism vied 
with rustic styles (even pole pergolas made 
of woodlot saplings). Neo-Georgian colon­
nades were affixed to rambling Shingle 
Style and vernacular American Foursquare 
homes; elsewhere, rustic “twig” pergolas 
sat behind symmetrical Colonial Reviv­
als. Many pergolas were non-historical, 
neither classical nor rustic: Look for round 
supports that have no capitals or plinths 
(bases). Square support piers, especially in 
stone or brick, were also popular.

In the Midwest, many of these exterior

structures show the influence of the Prairie 
School, with robust masonry. Built of red­
wood, a pergola is at home with the adobe 
houses of the Southwest. In the Northeast, 
pergolas are suitably quaint when sup­
ported by stone or brick; alternately, they 
carry delicate latticework and are painted 
colonial white. A Japanese influence 
predominated on the West Coast, where 
pergolas featured fancy-cut rafter tails, 
brackets, and framing with graceful Asian 
motifs. Pergolas could be bungalow-basic 
or rendered in high style in the manner of 
Pasadena architect-woodworkers Greene 
& Greene.

car-

A SHORT HISTORY Pompeii had pergo­
las, and so did Rome; to this day, the West­
ern pergola tends toward the classical.
Its open roof is most often supported by a 
colonnade (a row of columns). Originally8
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introduce healthy children to nature) in The 
Craftsman magazine.

walkway leading to the front door or out 
into the garden. The pergola-porch (or 
covered patio, or window shade) offers 
practical advantages. During the winter, 
the open roof permits low-slanting sunlight 
to enter—especially important for bunga­
lows with their dark, overhanging eaves.
In summertime, the vine cover provides 
shade. Peigola-porches could extend across 
the front of the house, like a veranda, or 
be added to the side as a sun parlor or an 
outdoor dining room.

Pergolas were especially popular for 
houses built along the coast. They were 
used to mark property lines, and as a 
screen between the house and the street.
A pergola built on a curve created a lovely 
backdrop for a reflecting pool.

By 1905, the pergola had become a main­
stay of Arts & Crafts designers; Gustav 
Stickley published entire articles on their 
stylistic possibilities as well as their moral 
value (to calm an “overwrought” society, to

the construction was a wood projection 
carried by a single row of columns from a 
masonry wall—the definition of the Latin 
wordpergtf/<7. Similar garden structures 
were revived during the Italian Renais­
sance of the 16th century, and eventually 
they spread with the Classical Revival to 
England. The modem pergola developed 
from the “covert walks” of the great Eng­
lish gardens of the 17th and 18th centu­
ries. During the late 19th and early 20th 
centuries, pergolas were touted by English 
landscape greats, including Gertrude 
Jekyll. The American heyday of the pergola 
came during the golden age of gardens, 
1890 to 1940. They are evident in photos 
of the great country houses by such early 
20th-century architects as McKim, Mead & 
White, and in the landscape designs of the 
Olmsted firm.

Two main types are the pergola-porch, 
an attached structure with an open roof, 
and the peigola-arbor, a vine-covered

TODAY’S PERGOLA A pergola is most 
likely to reach old age when the piers or 
columns are masonry rather than wood. 
Maintenance is constant, particularly in 
regions with cold winters and lots of rain. 
Eager to bring back the old gardens and 
heirloom roses of their 1915 landscape, one 
family who inherited the original pergola 
has the wood structure repaired, scraped, 
and painted as needed—every year.

New materials have entered the mix. 
Columns are now available in manmade 
stone—a weatherproof matrix of resin, 
fibers, and stone dust. Components are 
made out of cellular PVC. Building a 
pergola from a combination of modern 
materials and wood may be the best 
choice, offering longevity for structural 
parts along with traditional elements that 
will weather attractively.
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CLOCKWISE: TURNED POSTS ADD 

VICTORIAN DETAIL TO A PERGOLA 

IN THE GARDEN OF AN 1887 QUEEN 

ANNE. THIS MASSIVE 1904 PERGOLA 

HAS BEEN RESTORED AT A RESIDENCE 

ONCE PART OFTHE ROSE VALLEY 

ARTS Si CRAFTS COLONY. A PAINTED 
PERGOLA WITH SQUARE COLUMNS 

DEFINES THE TERRACE ON A CLAS­

SIC NEW OLD HOUSE BY CONNOR 

HOMES. AT THE CROSS ESTATE. THE 

RENAISSANCE IDEAL MEETS LOCAL 

STONE TO SUPPORT WISTERIA.

f
i
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A simple beam-and-rafter
assembly with stunJy lap
joints and knee braces.

An assembly with doubled beams
nailed to square-stock posts •

(their tops cut to shed water);
the square-end rafters support 

latticework to train vines.

TO LAST
A pergola’s one-with-nature construction 
is its appeal and its downfall. Covered with 
plants, unable to shed water, these struc­
tures are high-maintenance. You won't find 
many originals still standing.

Generally, a pergola consists of col­
umns, posts, or piers supporting hefty 
beams or doubled plates, which in turn 
support rafters land sometimes vine strips 
or latticework). The rafter ends were quite 
often sawn into fancy shapes for classical 
and Arts & Crafts-style pergolas.

Today, you can build a pergola of pres­
sure-treated lumber. Follow all the best- 
practice standards for exterior carpentry. 
Columns should rest on stone or concrete 
footings that extend below the frost line. 
Wood columns must be anchored to the 
footing, typically with tie-rods running in­
side the column shaft to a steel plate in the 
cap. Flash caps or capitals before install­
ing beams or plates.

Horizontal plates (parallel 2x6s or 3x8s) 
are usually bolted to the column or. for 
piers, into an anchor plate mortared into 
the masonry. Rafters are 2x4s or 3x8s 
set on edge, spaced 24" to 30" apart and 
anchored to the beams with metal straps 
or plates. Companies that manufacture 
and install traditional wood fences do 
pergolas, too.

A pergola has pleasing proportions 
when its width does not exceed its height, 
and when its rafter ends have a sense of 
uplift. Length, of course, can vary. Typical 
columns are 8‘ or 9’ tall and spaced about 
8' apart. Consider a "floor" rather than 
grass, which won't thrive in the shade; 
use compacted stone dust, brick pavers, 
concrete, or lin some climates) tile. Com­
mon plants for pergolas include roses, 
wisteria (which will eventually tear apart 
all but the sturdiest structure), honey­
suckle, grapevine, ivy, and morning glory.

Amore 
sophisticated 

construction, with 
cut rafter ends.

8

These cut ends, ranging from a simple 
ogee to the "ctolhespin," were redrawn 
from a 1926 carpenter's pattern book.
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Sell your period-authentic products direct to our readers

Join these Storefronts.
Sign up for a Storefront on REX and add your products 
to a growing selection of unique and period-authentic 
products at the best prices found anywhere online.t:W r

Historical Arts & Casting, Inc. 
Lefort Furniture 
Old California Lantern 
SkyLifl Roof Riser 
SNOBLOX
The Woods Company 
Timberlane 
Turnkey Millwork 
Vixen Hill 
White River 
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Andersen & Stauffer 
Architectural Detail Group 
Architectural Resource Center 
Authentic Designs 
BENDIX
Custom Service Hardware 
Daddy’s Vans 
DuQueiia Tile 
Enkeboll Designs 
Hamilton Sinkler 
Heritage Tile - Moderns Tile

For more information, please contact:
Robin Habberley
REX Sales Director
(703) 831-6588 rhabberley@aimmedra.eom
Julia Hite
REX Sales Executive
(912) 201-3626 jhite@aimmedia.eom
Peter H. Miller
Publisher, Home Group, Active Interest Media
(202) 339-0744, Ext. 104 pmiiler@aimmedia.com

www.RexSellsDirect.coit
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Design

VINTAGE VISION

M. H. Birge&Sons/1888
Eastern influences mix with Victorian-era standards in an Aesthetic Movement morning room.

Flat-weave Turkish kilims areBradbury's Aesthetic-era Herter Bros, roomsetAntique Eastlake ideal for draping over windowchannels the look today. From $36/yard; $61/furniture will add seats to create a layered look.roll, bradbury.coman authentic touch. Anatolian kilim. $800, kilim.comSearch multiple
dealers on sites like
liveauctioneers.com
and 1stdibs.com.

I

TIP • Always use your picture rail for its intended purpose to avoid punching nail holes into expensive reproduction wallpaper



▼Circle 052 on Free Information Card ▼Circle 025 on Free Information Card ▼Circle 033 on Free Information Card

VICTORIAN
Lighting Works

C O M tP a/n Y

Hardware Line for Shutters

h
ft

Shutter Dogs, Shutter Hinges 
Shutter Slide Bolts, Strap Hinges 
Interior Window Hardware 
Specialty Hardware, Shelf Brackets 
Cabinet Knobs & Fulls 
Cabinet & Door Hinges

P.O. Box 469
251 S. Pennsylvania AVE 
Centre Hall, PA 16828 

814-364^9577 1-800-444-9364
WWW. j wright.com
Cast Iron & Forged Hardware SpecialistsVLWORKS.COM

CHECK OUT ALL OF OUR INTERACTIVE MAGAZINES: OLD HOUSE JOURNAL. ARTS & HOUSE.
DESIGN CENTER SOURCEBOOK. LOG HOME LIVING. TIMBER HOME LIVING, AND NOW COUNTRY S BEST CABINS.
FIND ALL OF OUR DIGITAL EDITIONS AT OLDHOUSEONLINE.COM/OIGITAL
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Serial restorer Mary Ellen Poison is known 
for her discerning eye for period furnishings.Design

FAVORITE THINGS
Spring into summer with pretty 
and practical furnishings for the 
porch or parlor. By Mary EUen Poison

Cool and Comfortable
UANDOFOZ
Sunny as a '20s summer cottage. 
"Australia, Bondi Beach" is 
a reprint of a Percy Trompf 
poster from 1929. $40. Ford 
Craftsman Studios, (877) 204- 
9961, fordcraftsmanonline.com

2. SUMMER SLEEPER
Grab a refreshing mid-day 
nap on the porch in the plush 
Camden swing, based on a 
turn-of-the-century design 
and offered in 10 Sunbrella 
colors. $725. Penobscot Bay 
Porch Swings. [207) 729-1616, 
penobscotbayporchswings.com

3. SPRING BLOOM
The petite I4V2") Nodding Lily 
vase in seaspray blue will add 
a burst of spring color to a 
parlor mantel, niche, or built- 
in bookcase. $108. Ephraim 
Faience Pottery, 1888) 704-7687, 
ephraimpottery.com

4. OPEN AND EASY
The Westlake lounge chair in 
cherry from the Finger Lakes 
Collection is ideal for Romantic 
Revival living rooms. From 
$2,448. Sticktey. (315) 682- 
5500, stickley.com

5. COMPACT COOLER
The Streamline-style 
Urbanjet tabletop fan- 
available in baby blue, red, 
black, silver, and white—will 
look chill in any mid-century 
home. $149. Fanimation. 
(888] 567-2055. 
fanimation.com
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TCircte 005 on Free Information Card
▼Circle 061 on Free Information Card

Ann Wallace 
Prairie Textiles --S I■ri ,?V-‘ Elegant Afforoabi 

Wooden Radiator Cabin

Tin: Pkri-kct Co\r.R-up

.EI
f*- - El’S

1

• /
For iui on-site measuring appointment 

check our website under 'Sales & Events'. 
Contact us for a free brochure

ww'w.woodenradiatorcabinet.com | 800.817.9110

Mi-;
J

▼Circle 015 on Free Information Card

from Any JobI

Use Durham’s Rock Hard Water Putty to fill cracks and holes, 
rebuild missing material, and mold new objects. It permanently 
adheres in wood, plaster, and tile without shrinking. Ii 
You can fiien ^w, chisel, sand, polish, and color it. ||

The go-to solution of demanding craftsmen 
for more than 75 years. Available from hardware, 
lumber, building material, and paint dealers |j 
everywhere, wateiputty.com 
Donald Durham Co.
Box 804-HJ, Des Moines. lA 50304

Curtains, roller shades,% 
bedding, cushions, r 
table linens, pillows 
embroidered and ^
stenciled. 
www.annwal)ace.com • 213-614-I757

ii
4

'i

I^ .■ I EE

▼Circle 047 on Free Information Card
▼Circle 032 on Free Information Card

TP,U.STV°PiTli STUDPS 
VALLPAPLh

• Easy to apply
• Envu’onmentally safe
• Non-toxic and odor free
« Long wearing

Chemically taft Historic Hunts since 1974 « Won’t fade

Organic Milk Paint « Adheres to prevkxisly
Especially for Walls painted walls and

new wall surfaces
^ 20 Standanl colorsVietv color samples & more information on our

y Facebook page or at www.milkpaintcom that can be mixed for
100’s of coIot colons

Please contact us for free SaJePaint'^ samples.

SafePaint(866) 350-MILK (6455)
436 Main St., Groton, MA 01450 ORGAhlC MIIK PAmr FOR tMLlS

▼Circle 062 on Free Information Card

VVVThUSTV°hTti e>I
598 746 1847
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tteniiiEa

Turning a real peach into a
brick pumpkin... 99 GREEK REVIVAL HOUSES and white

clapboards go together like peanut 
butter and jelly. Though plenty of other 
materials (including stone, stucco,

-RickTamburo

and, yes, brick) were historically used to
construct Greek Revival houses, the stark
contrast of white clapboards paired with
black or dark green shutters is the iconic
expression of the style—a status that
dingy bricks and featureless windows
are unlikely to attain.

DON’T
Try to turn a clapboard house into

a brick one. Brick houses have their
benefits, to be sure, but simply laying
bricks over clapboard does not a
brick house make—not to mention
the potential moisture-infiltration

issues that such a drastic change can
introduce. Bottom line; If you want

a brick house, its easier (and
cheaper) just to buy one in

the first place.

Preserve original window
and door openings.

The six-over-six double-
hung windows and sidelight-
flanked front door on this un­

touched house nearby are typical 3a
of Greek Revival houses all over
the country, while the remuddled
houses new fenestration makes

it resemble a surprised
jack-o'-lantern.

TWO WAYS TO WIN! If you spot a classic example of remuddling, send clear digital images to ohjeditorial@aimmedia.com. We ll 
give you $100 if your photos are published. If you want to see your witty words on this page, enter our monthly caption contest at
facebook.com/oldhousejournal.
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▼Circle D22 on Free Information Card ▼Circle 041 on Free Information Card

www.CustomForgedHardware.coni mnt -WAL (S>^ Dnt Hindin / Ucb 
f Stri|i Hinow (functiMal & hfa) 

Firtri SImI, Bmzi \ Capfiv 
Kitchen I Hsirth / 6art||c & Barn 

Rapaire/Rastoratiiin / Rapreduction 
Tmlii Hand Forged / Made in the USA

Kayne & Son 
Custom Hardware

RESTORATION SYSTEM
V. MAKE WALLS & CEILINGS LOOK LIKE NEW ACAI.N!

I
TIME TESTED"

► FOR OVER
35 YEARS

■j>.

100 Daalil Rid|i Riid, Oift HOR, Ciidiir, HO 287IS 
Gataliii S5.00

WALl.

62B.6B7.086B

,1 f▼Circle 030 on Free Information Card

■1IJ Fm* IIJII Buy Factoiy
'*1 S-: • ^ ■
Inspiration i LEAD ENCAPSUllATiONfor your entire house, including the kitchen sink I ONE DAYAPPtICATtON •

NO TRIM REMOVAL■ Many Styles & Colors 
^ Baked Enamel Rnish
. it Send $1 far Bfuctiure. 

RefumMlewiltiOnia.
1 BO Airmoum M Dept OHJ,

MONARCH Mahwah.lUG7430 20l-82B-5716

mm
NO MASTER REMOVAL

Boone, IA I 
800-247-3932 |

NU-WAL .COM 

SPECIFICATION CHEMICALSwww.nionarchrad.com
OldH^ase

Our new website is an education!
presents

Concept Additions
[•omauauMii
4 Am auau M

This dynamic, interactive site offers users:

EXTERIOR RENDERINGS 
» PHOTO-REALISTIC ROOM VIEWS 
» ARTICLE DOWNLOADS 
»INFORMATIVE VIDEOS 
» BONUS SLIDESHOWS 
» SPECIFIC PRODUCTS 
>> RESOURCES & LINKS

In conjunction with the 40th anniversary of Old House Journal, we've taunched a virtual design site: OHJ Concept Additions. The editors 
have partnered with respected architects to showcase additions to basic house forms, their styles running from Federal to bungalow.

OHJADDITIONS.COM
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oMore Online
See more houses with imbrication at oldhouseonline.com/imbrication.

Design

ImbricationA hundred-dollar word for fancy 
shingle patterns, imbrication 

became popular thanks to 
the Industrial Revolution’s 

advances in wood-cutting.
It makes for memorable

exteriors on a range
of Victorian houses.

especially Queen
Annes.



AnfiQue and Historic Homes For Sale

INDEPENDENCE TOWNSHIP, NJ - Elmcrest 
Farm. This majestic three bedroom farmhouse i.. 
set on 9+ beautifully manicured acres and includes 
high beamed ceilings and four fireplaces. Inside 
is a chefs kitchen, living room, family 
formal dining room, office and 3+ baths. Outside 
feature.s an inground pool and 2-story carriage 
house (easy to convert to a barn for horses, guest 
house, or artist studio. Farm assessed. Plant

CI.ARK, NJ - Circa 1690 Georgian Colonial 
featuring five bedrooms. 3 baths, five fireplaces, wide 
plank flooring, nine ft. ceilings, period moldings and 
built-ins. The kitchen is a chefs dream and is 
completely updated with center island, granite counter 
tops, new appliances and beamed ceilings. Front and 
back staircases, charming Dutch doors and bay 
windows. The lot is 100 x 300 and features 
in-ground pool, patios and two car attached garage. 
Central air, gas heat, paved driveway. Price upon 
request. Stephanie Smith. ColdwellBanker-Westfield. 
9(^Z30-8585. LetsGetMoving.Stephanie@gmail

CHERITON. VA- •'CherrycOTe". an Eastern Shore step 
house. wiLs built circa 1740 and restored in 1970. 
Traditional one rtxim depth providing a waierview from 
every nxim. Chesapeake sunsets here are captivating in 
every season. Formal cross hall between parlor and dining 
room with a lovely stairwell with trip steps. Three bed­
rooms. 3baths, four fireplaces, original mantels. Nine- 
over-nine windows, plank floors of Eastern Shore 
pine, original moldings and locks, hidden stairs lead 
to two small finished third floor rooms. Fine brick 
work inside and out. Eocated just 45 minutes to Nor­
folk International Airport. S925.000. Penelope Lusk. 
Crockett Realty, 757-331 -1932. pennylu.sk@\eriaHi.net

IS

room.

an
crops

ora vineyard. Just 60 minules from NYC. A great 
weekend getaway. $549,900. Stephanie Smith, 
Coldwell Banker - Westfield.908-230-8585. 
www.HistoricHomesNJ.CQm .cDm

Aniiqle
HOMES’
The Sales Directory of 
Antique & Historic Properties

Histoiy for Sale
Find the most interesting unique 

antique and historic homes.^
MORGANTON, NC - Lovely turn-of-the- 
tury Victorian home boasts 5400 sq. ft. with five 
bedrooms and 5 full baths. A fabulous gourmet 
kitchen with breakfast nook, cherry cabinets, 
Corian countertops, eat on bar and gas 
Jenn-Air range. Heart pine and ceramic tile 
Hours throughout, gas heat, central air. a walk 
up attic for storage and a three ear garage are 
Just a few of the many features in this home. 
Master bed and bath on the main floor with 
room size cedar closet. $499,000. Sharvn Huss. 
Carolina Towne Realty, Inc. 828-413-0483.

cen- WADESBORO, NC • Stately two story brick 
Craftsman Style home on a corner lot. Quality 
historical home, very well maintained offering 
just under 4000 sq. ft. Beautiful architectural 
details: covered tile front porch, single attached 
carport, five fireplaces with handsome mantles 
- three with gas logs, hardwood floors, ceramic 
tile, thick moldings and eleven ft. smooth 
ceilings. Thirteen major rooms. Excellent 
storage. $275,000. Please call Carroll 
Anderson. Anderson Real Estate, LLC. 
704-694-5050, www.AndersonRealE.state

vvww.anticiuehomesmagazine.com 
... where buyers find their dreams. urs

WOODBRIDGE, CT - Dating to 1760, the 
Elmccoft Estate is an expansive 5 acre 
property located just five miles from Yale 
University. Two residences occupy the property. 
The stately main house is a ridge-to-street 
center chimney Colonial with antique details. 
The impressive circa 1890 carriage house 
includes a five room income producing rental 
apartment, a four to five car garage, a two stall 
stable and a 2160 sq. ft. unfinished loft. 
$569,000. Please contact John Rumbold for 
more information or look at our website online. 
714-425-7202. www.elmcroft.info

CARVER, MA -This grand, historic lialiante-.style 
waterfront home, circa 1870 features lofty ceiling.s. 
massive crown moldings, etched glass French doors 
and decorative fireplace mantels. Restored by a 
renowned New York City interior designer. Elegant 
entertaining spaces, ensuite baths, multiple private 
porches and deck overlooking gardens and the lake, 
ideal for both entertaining and for simply relaxing at 
home. Situated on over 3 acre.s with frontage on 
Sampson Pond, a 400-acre freshwater private 
recreational lake. Whether you are looking for a year 
round home or a special family gathering space this 
home has room for all- There is a large two-story 
carriage house. Close to major routes. $749,900. 
Petraglia Real Estate. 508-476-7745.

MARSHFIELD.MA Circa 1730and 1790,this 
well proportioned spacious hipped-roof Colonial 
home has multiple layers of historic detail preserved. 
The twelve room living space features a massive 
center chimney with six fireplaces, wide plank-floors, 
hand carved Federal-era mantles, raised panelling 
and other original woodwork and moldings. 
Comfortable formal and informal spaces, large 
country kitchen and four bedroom.s, Set on nearly 
four acres including bam. garages, sheds and a cider 
mill building with a large fireplace ideal for use as a 
studio or guest cottage. Abuts conservation lands 
with a mature landscape featuring gardens, lawn, 
patios, stone walls and mature shade trees. S749,9(X). 
Petraglia Real Estate. 508-476-7745.

w w w . a n t i q uehomesmag azine.com



SHINGLES, SHAKES, SIDING & SHUTTERS

Enviroshake Inc.
Enviroshake® Inc. is the manufacturer of 

Enviroshake®, Enviroshingle®, and Enviroslate®. 
Our products are designed to provide the authentic 
look of cedar and slate, with lifetime maintenance 

free performance. Enviroshake® products are 
made from 95% recycled materials, have unsur­
passed wind ratings 1180 MPH), durability, and 

come with a lifetime warranty 
866-423-3302; v/ww.enviroshake.com

Circle 017 on Free Information Card

Longfellow's Cedar Shingles
Longfellow’s Cedar Shingles of Windsor Maine, 

mill Northern White Cedar Logs into the fin­
est American made roofing and siding material 
available. We offer Rebutting and Resquaring, 

Prefinishing, and Pressure Treating. 
800-287-1837; www.longfellowscedarshingles.com

Circle028 on Free Information Card

Acorn Manufacturing
Makers of hand-forged iron builder's hardware, 
including entry sets, passage and privacy sets, 

shutter hardware, strap hinges, cabinet hardware 
and accessories, and cast iron registers and grilles. 

www.acornmfg.com

Circle 063 on Free Information Card

ni

Timberlane, Inc.
Quality is what makes Timberlane 

the choice of architects, decorators, contrac­
tors, builders, renovators, and homeowners. 
Timberlane offers a near infinite number of 
options for standard shutters as wetl as fully 

custom solutions, and the largest collection of 
hand-forged, period-perfect shutter 

hardware available. 
800-250-2221; www.timberlane.com

Circle 046 on Free Information Card

CD
Shuttercraft

Everything in custom wood shutters. 
Interior and exterior styles-endless cutouts. 

Cedar, mahogany, basswood and more. 
Full painting service-authentic hardware. 

Family owned-made in U.S.A. 
203-245-2608; www.shuttercraft.com

Circle 040 on Free Information Card

Real Cedar
There is no substitute for the distinctively 

rich beauty of western red cedar. It’s natural, 
versatile, sustainable and durable.

Real Cedar—it's the real deal. 
www.RealCedar.com

Circle 058 on Free Information Card

Wolf Creek Cedar
Beautiful, sustainable wood roofing from the best 
mills, at the best prices, Red cedar adds beauty 
and value to your home. Surprising green ben­
efits, too. Put our 33 years of expertise to work 
for you to find your own best roofing solution.

877-542-3327; www.wolfcreekcedar.com

Cirtle 060 on Free Information Card

Ward Clapboard Mill
Authentically produced. 100-percent vertical- 

grain. early American spruce and pine clapboards. 
Their mills in Maine and Vermont continue to 
manufacture quality logs into quarter-sawn 

clapboards with the same methods workers used 
more than a hundred years ago. 

802-496-3581; warddapboard.com
Circle 057 on Free Information Card

Vixen Hill Shutters
Free Copper Capping for the first 50 shutter orders 
with code 0HJ514. Make your home stand out with 

real shutters made of British Columbia cedar. 
Visit VixenHill.com/ohj514 or call 800-423-2766.

Circle 054 on Free Information Card
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Chelsea Decorative Metal Co.

Pressed tin for backsplashes, walls and ceilings. 
Art deco to Victorian styles that come in 3", 6", 
12" and 24" repeat patterns. New copper and 

hand painted finishes available. 
713-721-9200; 

www.tinman.com

Classic Ceilings

High quality authentic embossed metal tin ceiling 
panels, backsplashes, and cornices with a wide 
range of finishes including our exclusive antique 

plated hand finishes.
800-992-8700; www.classtcceilings.com

Adelphi Paper Hangings

Makers of authentic, woodblock-printed wallpapers 
and borders. Full line of documented patterns circa 

1750-1850.
518-284-9066; www.adelphipaperhangings.com Circle 008 on Free Information Card Circle 009 on Free Information Card

Durham's Rock Hard Water Putty

Repair wood and plaster with Durham’s 
Rock Hard Water Putty. It can be sawed, 
chiseled, polished, colored, and molded. 
Durham's sticks, stays put, and will not 

shrink. Fill cracks, crevices, joints, knot­
holes, and nail holes.

515-243-0491; www.waterputty.com 
Circle 015 on Free Information Card

Heritage Tile

Heritage Tile is dedicated to preserving 
our uniquely American tile heritage with our 

collection of historically authentic subway tile, 
. trim, mouldings, ceramic accessories and 

made-to-order mosaics.
888-387-3280; www.heritagefile.com

Circle 043 on Free Information Card

Fine Paints of Euope

Premium, marine quality Dutch paints in full 
range of colors for interior and exterior finishes, 

in odorless acrylic or traditional oil. 
800-332-1556; www.finepaintsofeurope.com

J.R. Burrows & Company

Historical-Design Merchants Rockland. MA. 
For 29 years a leading provider of lace and 
madras muslin curtains, art wallpaper and 

carpet for old-house homeowners.
Catalogs upon request. 

800-347-1795; www.burrows.comCircle 023 on Free Information Card

Old Fashioned Milk Paint

Making genuine, all natural milk paint since 1974. 
SafePaint line is specially formulated for interior 

walls. Easy to use, it adheres to previously painted 
and new wall surfaces. 20 standard colors can be 

easily mixed for 100's of color options. 
866-350-6455; www.milkpaint.com

Circle 032on Free information Card

MetalCetljngExpress.com

Metalceilingexpress. custom manufacturer 
of tin ceiling tiles. American made tin 

ceiling tiles in 35 patterns with more than 
40 colors to choose from. 

941-723-2288; www.metalceilingexpress.com
Circle 029 on Free Information Card
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PRODUCT SHOWCASE

I «...ABOWELD \BOWELD

Allied Window, Inc.

The Culbertson Mansion cried out for "invisible 
storm windows"-with bent glass for the Queen 
Anne turret windows. Allied Window answered 

the call. Interior or exterior applications, custom 
colors, special shapes, and special glazing are 
all routine. Our abilities meet the needs of the 

professional in the field or the homeowner-for the 
conventional to the extraordinary. 

800-445-5411; www.invisibtestorms.com
Circle 004 on Free Information Card

Abatron, Inc.
ABOWELD

ABOWELD^”55-1 is a super strong epoxy paste 
for building up vertical and overhead surfaces 

without forms or molds. It excels at permanently 
bonding concrete, masonry, stone and metal.
It can be applied on wet or dry surfaces and 

hardens underwater. 
GREENGUARD Certified. 

800-445-1754; www.abatron.com Circle 001 on Free Information Card

TinCeilingXpress.com

We are the world’s number one online retailer 
of decorative tin ceilings and wall tiles. We 

take pride in our ability to offer our custom­
ers top quality tin ceiling panels, cornices, and 

accessories with no frills and no gimmicks.
800-570-0592; www.tinceilingxpress.com

Circle 038 on Free Information Card

Americana

Americana offers the entire DeVenco line of hand­
crafted, high quality custom manufactured window 

coverings including: authentic Colonial Wooden 
blinds, interior shutters in four designs: solid 

Raised Panels, Plantation. Victorian, and Caribbean 
movable louver shutters. Old-fashioned roll up 

Basswood Porch shades. Exterior shutters in three 
designs: Raised Panel, Movableand Fixed louvers. 

800-269-5697; wvw.shutterblinds.comCitxle 014 on Free Information Card

Boston Architectural College

Historic Preservation Programs. Low-residency 
online graduate degree; Master of Design Studies 

in Historic Preservation. Onsite undergraduate 
degree program; Bachelor of Design Studies 

in Historic Preservation. Professional and 
Continuing Education. 
www.the-bac.edu/hp

Circle 006 on Free Information Card

W.F. Norman Corporation

Founded in 1898, W. F. Norman Corp. has the 
nation’s most complete collection of quality, 

hand pressed ceilings, cornices, moldings, and 
ornaments. Call today for our catalog or view 

our products online! 
800-641-4038; www.wfnorman.com 

Circle 055 on Free Information Card

VT^GmtR9U3LY,
■^PRM5tL9UDLY.

UVtfULLY.

fi
Classic Gutter Systems, LLC

Classic Gutter Systems, LLC offers a 
complete half round gutter system in copper.

aluminum and Galvalume including an 
extensive selection of cast fascia and down­

spout brackets and unique accessories. 
Ask us about our new custom radius gutter 

in half round and K-Style options. 
269-665-2700; www.classicgutters.com

Circle 010 on Free Information Card

Wall Words

Rub-on transfers for walls, windows and 
mirrors! We have trees, logos, monograms or 

design your own custom words from our 85 fonts. 
Preview your phrase, check the lengths, colors, 

and fonts before buying online.
For a 30% discount online, enter 1A0611, 

888-422-6685; www.wallwords.com
Circle 056 on Free Information Card

Bucks County Soapstone

Soapstone is a simple contributor to its 
environment never dominating the scene. 

This slant front hand-built sink is 
accessorized with our recessed and runnels 

combination drainboard. 
215-249-8181; www.BCSoapstone.com
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Coppa Woodworking, Inc.

Coppa Woodworking Inc., manufactures high 
quality wood screen and storm doors. With 
than 300 styles of doors, various types of woods 
and finishes and made in any size, we're sure 

to have the perfect door for you. Arch tops, dog 
doors, wood window screens and storm windows 

are also available.
310-548-4142; www.coppawoodworking.com

Circle 011 Oft Free Information Card

The Color People

EVERYONE DREAMS IN COLOR 
For 30 years we have been making people’s 
dreams come true all over America with our 
famous mail order service. We create color 

schemes for every style and era of buildings, 
residential and commercial.

303-308-0220; www.colorpeople.com 
Circle 045 on Free Information Card

more
Crown City Hardware

We've added new traditional design knob and 
escutcheon sets to our collection. Affordable, 

high quality sets that are a fantastic value. 
www.restoration.com Circle 013 on Free Information Card

EuroLux Antiques

EuroLux Antiques—Fine Antiques for Regular 
Folks! Specializing in high-quality, hand-selected 
European and Asian antique furniture, unique vin­
tage lighting, and antique-inspired reproduction 

home furniture and decor. FREE SHIPPING! 
866-602-9394: www.EuroLuxAntiques.com/oh

Circle 016 on Free Information Card

Crown Point Cabinetry

Crown Point Cabinetry handcrafts the finest 
quality custom cabinetry for your entire home. 

Period styles include Shaker. Arts & Crafts. 
Early American. Victorian, Transitional and 
Contemporary. Available direct nationwide. 

800-999-4994; www.crown-point.com

Elmira Stove Works

Vintage-styled Northstar appliances from Elmira 
Stove Works are available in gas, electric or dual 
fuel; nine colors... ranges, fridges, microwaves, 

hoods, dishwashers. Also available in 1890s 
antique styles. As shown $4,495 MSRP. 

800-295-8498; www.elmirastovGworks.com

Franmar Chemical

Imagine stripping the finish off of the kitchen 
cupboards while the family is eating in the same 
room. No problem with the all-natural Soy-Gel®, 
the paint and urethane remover made from soy­
beans. No odor, environmentally safe, and can 

remove multiple layers with only one application.
800-538-5069; www.franmar.com

Circle 018 on Free Information Card

Garbers Crafted Lighting 
Country/Primitive Ceiling Fans

Tinware, chandeliers, sconces, flush mounts, 
kitchen island, and lots more to make your 

country home complete. Direct from crafter. 
Dept OHJ 5/14 
866-856-2317;

www.garber5-craftedlighting.com
Circle 019 on Free Information Card

Harris House Antique Lighting

Carefully restored original light fixtures from the 
late 1800s to the mid 1930s, re-wired and ready 

for installation. View our ever changing collection 
online—we're happy to ship anywhere. 

902-532-7877; www.harrishouseart.com
Circle 020 on Free Information Card
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House of Antique Hardware

Discover exquisite Victorian chandeliers, as welt 
as lighting from Colonial to mid-century modern. 
Period-style push-button switches, switch plates, 
and hardware for every room in your house. Call 
their friendly hardware specialists for help with 

your selection.
888-223-2545; www.HOAH.biz 

Circle 021 on Free Information Cart)

Innerglass Window Systems

Custom glass interior storm windows for energy 
conservation and soundproofing. An interior 

storm that outperforms almost any replacement.
yet maintains the integrity and beauty of your 

historic house. Invisible from the outside. Perfect 
for screened porches, too. 

800-743-6207; www.stormwindows.com
Circle 022 on Free Information Card

Historic Housefitters Co.

Handmade 18th century period lighting in black 
copper, copper, brass or tin. Handforged repro­
duction iron floor lamps, kitchen racks, thumb- 
latches, mortise locks, strap and HL hinges and 
much more. All made by American craftsmen. 
800-247-4111; www.historichousefiUers.com

Lanternland

Lanternland creates high quality traditional 
Colonial copper and brass lighting made by 
hand in America. Easy online ordering with 

free shipping, your choice of finishes & glass 
and our lifetime warranty.

Mesa, AZ 85210
855-454-5200; www.lanternland.com

Circle 026 on Fre* Information Card

* LeFort I
Fine Furniture I

Designers and makers of high-quality custom fine 
furniture. Each piece is designed and crafted in our 
New England studio to exacting standards by mas­
ter cabinetmakers using time-honored techniques. 

888-524-4907; www.LeFortFurniture.com
Circle 027 on Free Information Card

Janice's at the Saltbox

Interior design services, handmade reproduction 
lighting, English and American made furniture, 
original oil paintings, fine lamps and accesso­

ries. Custom window treatments, decorative pil­
lows and bedding. Family owned since 1979. 
859-266-2300; www.janicesatthesaltbox.com

Circle 024 on Free Information Card

Netting HiU Decorative Hardware

Victorian Jewel and Jeweled Lily hardware 
is set with semi-precious stones. Variety of 

finish and stone options. Period-inspired artisan 
hardware is hand-cast at our fine arts foundry. 

Made in U.S.A.
262-248-8890; www.nottinghill-usa.com

Circle 031 on Free Information Card

Sheldon Slate Products

Mining and manufacturing of slate products. 
Sinks, counters, floor tile, roofing, and monu­

ments. Business from earth to finished 
product. Custom work a specialty. 

207-997-3615; www.sheldonstate.com
Circle 039 on Free Information Card

New Old Homes at Olde BuUtown

Live in a unique settlement of new custom 18th cen­
tury period homes built by StoUzfus Enterprises in 

Chester County, PA. Visit our decorated model home 
this weekend!610-533-8938; www.oldebulUown.com

Circle 042 on Free Information Card
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United Gilsonite - DRYLOK®

Reclaim your basement space with DRYLOK 
Extreme Masonry Waterproofer. Perfect for 

waterproofing and decorating interior and exte­
rior, above and below grade surfaces. Smooth, 

bright white finish that can be brushed, rolled 
sprayed. Tint for a decorative custom color.

For more information visit www.drytok.com or call 
1-800-272-3235,

Circle 049 on Free Information Card

By Utilizing The Unico System heating and air 
conditioning system in your renovation 
project, you'll get the benefit of energy 

efficiency with our Green Series air handler, yet 
not have to compromise space or the historic 

integrity of the home because of our small duct­
work and color matched outlets. 

800-527-0896; www.unicosystem.com
Circle 048 on Free Information Card

Specification Chemicals, Inc.

Their restoration system for damaged walls and 
ceilings covers and reinforces the entire surface with 
a fine-textured fiberglass, embedded in elastomeric 
adhesive. Nu-Wal® also serves as lead encapsula­

tion and is quick, affordable, and long-lasting.
800-247-3932-, www.spec-chem.com

Circle 041 on Free Information Card

or

Victorian Lighting Works

Authentic reproductions by Victorian Lighting 
Works. Inc., recapture the cherished beauty at a 
fraction of the prices for antique fixtures. Backed 
by more than 30 years of experience, we meticu­
lously handcraft each piece of solid brass. Each 

chandelier and sconce incorporates custom-cast 
ornaments and features.

www.vlworks.com Circle 052 on Free Information Card

Vermont Soapstone

Since the 1850s, Vermont Soapstone has been 
crafting the finest architectural soapstone fix­
tures and home accents. Durable and timeless, 
soapstone never stains, non-porous and won't 

retain bacteria from meat and fish. Custom sinks 
and counter tops. Installation available. 

802-263-5404; www.vermontsoapstone.com
Circle 050 Free Information Card

Vermont Verde Antique

Quarried in Vermont. The world^s finest serpen­
tine stone is acid and stain resistant, hard, dura­

ble, and low maintenance. An excellent choice 
for countertops, shower enclosures, fireplace 

surrounds, and floors. 
802-767-4421; www.vtverde.com

Circle 051 on Free Information Card

Wooden Radiator Cabinet Company 
The Perfect Cover-Up!

The Wooden Radiator Cabinet Company provides the 
finest custom-built cabinets in the country, turning 
eyesores into elegant and functional furniture. We 
offer durable, elegant and affordable radiator and 
baseboard covers, PTAC, fan coil covers and book­

cases from classic to contemporary. Just push them 
in place tor an elegant cabinet or window seat.
800-817-911G; woodenradiatorcabinet.com Circle 061 on Free Information Card

Vintage Doors

Handcrafted solid wood doors that are made-to- 
order and built to last. Full line of screen/storm 
doors, porch panels, exterior and interior doors, 

Dutch. French, louver and more. Make your home 
stand out from the rest! 

800-787-2001; www.vintagedoors.com
Circle 053 on Free Information Card

Western Spindle

Specializing in custom and reproduction porch 
rail, spindles (balusters), and other millwork, 

especially for Victorian-style architecture. 
Available In premium exterior wood or high 

density polyurethane. 
888-459-9965; www.westernspindle.com

Circle 059 on Free Informatiwi Card
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PLASTER CEILING ORNAMENTThey SMI

MAKE... Highly decorated ceilings have existed in jiublic buildings 
for ages, but they became de ri^ieiir in high-end homes 

dming the i8th and 19th centuries. The panels, coffers, medallions, 
tracery, and other omamentation that comprised decorative 
ceilings were made of hand-cast plaster. Today, the process for 
making these elements remains virtually unchanged; Plaster is 
poured by hand into a mold made from an original clay sculpture, 
then left to cure for a couple of days or more, depending on the size 
of the piece. The end result is a highly detailed, three-dimensional 
design based on classical precedent. Acanthus leaf medallion, 
Decorators Supply, decoratorssuppiy.com

Win It!
We're giving away this
ceiling medallion!
Enter to win at old
houseonline.com/
ceiling-medallion-
giveaway.
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Enviroshake® Inc
The Authentic Look of Cedar with Lifetime Performance

Enviroshake® Inc. products authentically replicate the look of natural cedar shakes and shingles, while 
offering discerning homeowners the maintenance free lifetime performance they expect from their roofing

and siding products.

Aesthetics Enviroshake® products truly look like natural cedar shakes and shingles

Durability Enviroshake® products are impact resistant, can withstand wind speeds up to 180 MPH, are 
not damaged by UV exposure, salt spray or moisture, and are not susceptible to mold, mildew, or moss.

Longevity Enviroshake® products are all maintenance free, and come with a fully transferable lifetime 
warranty.

www.enviroshake.com1-866-423-3302
Circle 017 on Free Information Card
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Custom. Period. CRO¥NPOINT
CABINETRYDesigned. Delivered. Direct.

Fine Quality Custom Cabinetry 
Handcrafted For Your Entire Home800-999-4994 • www.crown-poim.com 

462 River Road • Claremont, NH 03743


