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Adding Air 
Conditioning 
to Older 
Homes is 
Our Specialty
No Duct Work? 
Don’t sweat it!

ADVERTISEMENT

No Room for A/C
Pennsylvania couple wanted central air but didn't think they had 
the space. Then they found Sila Heating and Air Conditioning.
West Chester, PA residents Aaron and 
Katie Thomas thought about replacing 
their A/C window units in their historic 
home with centrai air, but didn't think it 
was an option. Most of the ceiiings in their 
home were low and closet space was 
limited. They wondered how they could 
fit the bulky ductwork into their home, 
without adding intrusive soffits or drop 
ceilings. The Thomas' worried they would 
have to give up closet space.

The Thomas' researched centra) air 
options and came across the High 
Velocity A/C system from Sila Heating 
and Air Conditioning. They learned that 
the High Velocity system's small, flex­
ible ductwork can weave above ceilings, 
between walls and below floorboards, 
hidden from view. No bulky soffits are 
needed and closet space could remain intact.
The Thomas family contacted Sila for an immediate 
High Velocity installation.

Sila installed the High Velocity air handler in the 
attic, the 2-1/2" diameter flexible supply tubing, 
and the small round room outlets that matched 
the Thomas' home decor. The High Velocity system 
delivered even temperatures throughout the 
Thomas' home, allowing them to feel cool and 
happy all summer long.

Katie remembers learning that the High Velocity 
system could remove 30 percent more humidity 
than traditional air conditioning, making it more 
comfortable on hot summer days. It became clear 
that this was true when friends of the Thomas' 
came to their home on a 98-degree day last 
summer. They asked, "It's nice in here! What do 
you keep your thermostat at?"

They couldn't believe that the Thomas' set their 
thermostat at 75 degrees, but it felt much cooler 
due to the reduced humidity.

The Thomas family is looking forward to their second 
summer with the Unico High Velocity system. Even 
on the hottest days, the efficiency of the Unico 
System High Velocity Central Air Conditioning 
means lower utility bills and more comfort, thanks 
to Sila Heating and Air Conditioning.

Every single day Sila 
Heating and Air Conditioning 
installs Unico’s High Velocity 
Air Conditioning into older 
homes across the 
Northeast. With three 
generations of expertise in 
designing and installation, 
Sila can design a system 
that is a perfect fit for any 
style home.

The Thomas' home would be a 
challenge for conventional systems - 
but not for Unico System.

Call the experts at 
Sila Heating &
Air Conditioning 
locations:

Philadelphia 
610-491-9400 or 
215-464-1545

Boston
781-438-0896

New York
914-966-0800

Connecticut
203-323-9400

Washington, DC 
202-338-9400

Baitimore/Annapolis
410-760-2121

Supply tubing fits easily in 
the back of closets.

heating & air conditioning
www.sila.com All mechanical equipment 

is tucked away in the attic, 
without any build out or 
construction needed.

For Unico System 
Outside the Northeast 
call 800-527-0896



You Ve put your

HEART and SOUL
into restoring your home.

ADDING AIR CONDITIONING DOESN’T 
MEAN YOU HAVE TO TEAR IT APART.

TrUS^GCl in more th&n 250^000 hOiriGS, the Unico System'"'fits into older homes where conventional
heating and cooling units can’t. Its modular air handlers install easily into attics, crawl spaces or closets, while the small flexible 

supply ducts route simply above ceilings, below floors or through wall cavities. And by eliminating the need for unsightly 
metal ductwork, the Unico System provides quiet, draft-free comfort that fits beautifully with your home's aesthetics.

To learn more about adding the Unico System to your home, 

call (800) 527-0896 or visit unicosystem.com today!

For FREE mformotion goto www.oldhousetourtiat com/lit

The Unico System Outfets ore ovoitoWe in styles and finishes to motch ony decor.

' _ National Trust/or 
'({» Historic Preservation

UNICOSYSTEM.COM (800) 527-0896
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SIDE
NOTES

SEND ME YOUR 
SCREW-UPS!
It’s time to replenish 
our lineup of "Things 

Screwed 
Up. ' [See p. 60.) I 
already shared one 
of my own, a fir floor 
tragedy. Yours might 
be a mistake made 
by a previous owner.
Or fess up about your 
own bad decision or 
bonehead contractor. 
To start, all I need is a 
photo of the problem 
and a brief description.

My

LEFT TO RIGHTS The farmhouse that
inspired a garden: a Federal that Lured
its owners; paint equals new clothes for
an Eastlake row house.

Just like a person, 
a house is a package.
You get the good and tlie bad. A house makes your life unique, it shelters you, then it breaks 
down. It’s perfect when the kids are little, filling rooms and tumbling around the yard, then 
suddenly it is too big and costs too much to heat.

My feelings for my own house (its name is Tanglemoor) go up and down. This one has 
a big personality, sprawling wide with multiple roof shapes—steep gables to the street, a 
catslideroofon one end and ajerkinhead on the other. Yet it is nothing but idiosyncrasy. 
Ringing the bell, a new visitor gasps that it looks like a hotel, then comes inside to find 
cottagey rooms with low headboard ceilings and little grandeur: It was a summer cottage, 
a big folly, really. Arriving home late in an airport taxi, I think I have never seen anything 
so wonderful. Give me a few days and I’ll be complaining about its weird layout, two front 
doors (why?) and a plan that confounds any possibility of dividing it so that 1 can have a 
renter when I’m old and alone here.

We come to our “forever houses” in different ways. People assume I chose mine for its lo­
cation, but the painful truth is that I felt sorry for it, like a sick puppy, and I had to rescue it; 
it was remuddled and ugly, but I knew exactly what it should look like and I was hooked. A 
woman smitten with a then-dour Second Empire farmhouse (p. 26) convinced her husband 
to take on the work and worry of an old house; 30 years later, the gardens are glorious.

How far do our compulsions go? Most homeowners slap on white or 
grey paint and think no more of it. Others give it some thought, choos­
ing a body color and a trim, maybe even a third for shutters or front 
door. We who prefer old houses may go further still, hiring a consultant 
who, like a personal stylist, outfits the house in a new set of clothes, 
gold leaf for jewelry. (See p. 53.) The good news is, the whole neighbor­
hood gets to enjoy our obsessions.

OUR CONFERENCE
Traditional Building 
Conference Series 
comes to the historic 
Nassau Inn next to 
Princeton University, 
July 21-22, full days. 
Speakers take a fresh 
look at the Materials 
and Methods that 
support best practic­
es for historic preser­
vation and traditional 
new construction.
For architects and 
designers, custom 
builders, restoration 
trades, building own­
ers. Tuition is $255 
in advance (includes 
breakfasts, lunches, 
networking recep­
tion): 18021 674-6752, 
traditionalbuilding 
show.com
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6 TALK TO US • Email me at ppoore@aimmedia.com. or find us on Facebook at facebook.com/oldhousejournal.
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Ah, the power of color! Enjoy the trends because painting doesn’t need to be a huge chore help from Wooster. There's truth in the statement that profess 
tools provide professional results. Try it and see—painting is faster, 
smoother, and more precise when you use Wooster products 
high-performance Shortcut® brushes, Pro/Doa-Z'^ rollers 
Pelican® hand-held pail, and Jumbo-Koter® minirollers-hardwarestore. Enhance youF Style.

Get
the

Irom

favorite paint or

.800-392-7246-
Brush company

the Wooster

For FREE information go to www.oldhousejournatcom/liil
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TRANSFORM

Whether your project includes a new addition, historic renovation or window replacement, you can transform 
your living spaces to reflect your style zvith Marvin zvindoivs and doors. With a wide range of styles, shapes, 
sizes and design options, our p>roduct lines have the flexibility to provide the solution that's right for you.

Built on a foundation of values passed on through four generations, our zvindows and doors are an 
investment you will value for many years to come.

MARVINT4.To find your local dealer and discover replacement solutions, 
visit Marvin.com

Windows ard Doors

Built around you.

For FREE information goto www oldhousejournal.com/lit
©2015 Marvin Windows and Doors. All rights reserved ©Registered trademark o( Marvin Windows and Doors.
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AUTHENTIC COLOURS crafted by masters of 18th and 19th Century color fidelity ' fifth generation 
paintmakers. The Old Village paint craftsmen create the authentic colors that simply cannot be matched h\ 
a mass production process or by guessing and mixing. Old Village Paints are of superb quality, using natural 
earth pigments from around the world, as well as the heartland of America.

Old Village Paint • P.O. Box 130 • Perkiomenville PA 18074 
Toll Free: 800498-7687 • Tel: 215-256-0077 • Fax: 215-256^22

Email; info@old'viIlage.com | wwvv.old'village.coip

Find us on-.
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Fall In love with an old house, and you 
may find yourself moving from big city 

to rural hamlet to tackle a big project.

)

>

BY REGINA COLE I PHOTOS BY CAROLYN BATES>
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Originally built as 
a three-bay. side- 
entry house, Rosslyn 
was expanded to 
its present five-bay 
facade, centered on 
a neoclassical entry 
with Doric columns, 
before the middle 
of the 19th century.
A Victorian-era 
verandah was later 
removed, as was a 
large rear ell. The 
brick exterior has 
always been painted 
a soft yellow or 
cream color.
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The Town of Essex, New York, is as pretty as a picture. 
Perched on the shores of Lake Champlain, the Adirondack 
Mountains its backdrop, Essex is the terminus for the ferry 
that crosses Lake Champlain from Charlotte, Vermont, to New 

York. Boasting a beguiling collection of historic houses and quaint shops 
and cafes, Essex is included, in its entirety, on the National Register of His­
toric Places, making it a favored destination for history-minded travelers.

The first European settler was an Irishman named William Gilliland, 
who came here in the spring of 1765. His daughter Elizabeth married Daniel 
Ross; originally, this settlement was called Elizabeth, after her. In 1822, their 
descendant William Daniel Ross built a handsome brick house in the center 
of town. The Ross Mansion eventually got the name Rosslyn.

“There are four original houses in town, and each has a name,” explains 
Susan who, with husband George, became Rosslyn’s proud new owner in 
2006. “Lined up along what we call Merchant's Row, they are the Dower 
House, Sunnyside, Greystone, and Rosslyn.”

Like many owners of important old houses, this couple never intended 
to become stewards of a 2’^/2-storey neoclassical manse that spreads over 
more than 6,000 square feet. The building was originally just a three-bay, 
side-hall dwelling, but Rosslyn was expanded between 1835 and 1840 into 
its symmetrical five-bay configuration. Other buildings on the grounds

99
oA descendant of the 
town's first settler, an 
Irishman, built this 

handsome bricli house 
in the center of town in 
1822. It was called the 
T^ss cMansion, and 
its name evolved to 

become T\psslyn.

14



Georgian plan and classical 
and Greek Revival styles, 
oodwork, doors open from 
d dining room opposite.

and a very adorable, 
use added in 1898. 
;acular view of Lake 
Green Mountains

V York City, and came up 
kends and vacations,”
I fantasize about having 
to fix up. Then we saw 
for it in a big way.” It 

o much work, of course, 
e out how to buy it until 
ment,” Susan recalls.

tie were newly married, 
t to work 12-hour days 
i. George adds that he’d

inection. So the two 
adopted her—and 
eyond their imagining, 
nched a very big

15



The parlor was
painted a bold shade
of green when these
owners took posses­

sion of the house.
As their restora­
tion progressed,

they found the color
increasingly appealing

and suitable. The
fireplace mantels

and door surrounds
have fine Adamesque

elements. Large-scale
but simple window

treatments, including
valances over long

panels, and balloon
shades, provide

privacy for the rather
public house in town.

16



project,” George explains. The house 
still needed a lot of attention, including 
replication of some of its woodwork, and 
“the boathouse was just one ice floe away 
from the grave.” Susan remembers that, at 
one jX)int, too people were involved with 
restoring the house. The bulk of the project 
took three and a half years.

A significant rear wing had been added 
to Rosslyn in the 19th century for domestic 
services—a kitchen and pantry, etc.—and 
servants’ quarters. Early in the 20th 
century, when the house became a hostelry 
called The Sherwood Inn, that service 
wing was renovated to accommodate guest 
lodging, a restaurant, and a tavern. Wlien 
the inn ceased operation by the early 1960s, 
most of the rear wing was removed. George 
and Susan used its remnant to create a 
large new family room. For symmetry and 
better flow, they also added two new wings, 
one to house a screened porch and one to 
create circulation between old rooms and 
new. The boathouse, of course, was a later 
addition, but its late Victorian style is so 
charming, they never considered removing 
it. It has been restored inside and out.

The couple also created two bedrooms 
in the third-floor attic and removed a later 
wall in the dining room to restore the origi­
nal floor plan. All along, they endeavored 
to preserve good old work throughout the 
house. “An arch-top built-in in the green 
parlor was probably not original,” Susan 
speculates. “But it had become an integral 
paid of the house, so it stayed. We added 
many traditional built-ins ourselves.”

Susan’s design education stood her in 
good stead when it came time to deco­
rate. “We did not want a period interior,” 
she says, “because we did not want the 
rooms to feel museum-like. Also, we are 
both tall, so antique furniture is often too 
small for us.”

She chose classic, uncomplicated pieces 
that include contemporary upholstered 
furniture as well as a few antique and 
reproduction pieces collected on trips 
abroad. “I did realize that it would be 
important to have window treatments,” 
Susan explains. “This is a very public 
house: you can see in as you drive past.”

The saturated green of the parlor

The dining room sits at the front corner of the house; once divided into two rooms, it has been 
restored to the original plan. The owners chose a soft blue paint color they saw in a room in 

Paris. The mantel was custom-designed and -built based on trim in the house. Furniture is a 
mix of French and English antiques, with an authentic-reproduction mahogany table.

..i
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oMore on the iPad
See other rooms in this house, 
including the new wing and , : 
bathrooms, oldhouseonline , 
.com/ohjdigital.

cooking up 
good design
Homeowner Susan does 
acknowledge that, by today's 
remodeling and new house 
standards, this is considered 
a relatively small kitchen for 
the size of the house. In fact, 
during the lengthy renova­
tion, she was urged to take 
space from other rooms 
to expand the kitchen's 
footprint. Instead, she chose 
to keep unchanged its size 
and its location between the 
parlor and the back stairs. 
She focused on reconfigur­
ing existing space for better 
function.

A combination pantry 
and breakfast room sits 

behind the kitchen in the 
new rear addition; a wall of 
built-in cupboards lines the 
wall opposite the windows.

The new kitchen fea­
tures an island centered 

on the door to the parlor; it 
incorporates a prep sink and 
a great deal of storage.

Susan located a 48-inch 
range between the 

windows and designed new
built-in seating nearby.

With a white farmhouse 
sink, cream-colored 

subway tiles, and glass-front 
upper cabinets, the kitchen 
suits an early 19th-century 
house while bringing all the 
convenience of 2015.

1

2

3

4
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ever green
The couple had to rebuild much of the
house, from its structural support to
systems: they installed new plumbing
heating, and electrical service. They also
peeled away 20th-century accretions—
and sprayed insulation derived from
sugar beets into wall cavities.

"Our first priority was to be as green as
possible," George says, "because Susan
is sensitive to chemicals. We did not want
to use anything toxic in the house.

"We relied on locally sourced materi­
als whenever possible, and hired only
local people," he continues. "But because
Essex is somewhat remote, we did have
some things shipped in; it made being
green more challenging." Other decisions
and initiatives include a new furnace
that can run on biofuel, and efficient gas
inserts in the nine fireplaces.

The present owners balanced the rear facade with
sensitive additions while the/ created a spacious rear
terrace encircled by a stone wall.

The couple added on to the rear of the
house, cleaning up previous remodelings

and creating the back hall and, upstairs, a
master bedroom with symmetrical

built-ins, Griffin's favorite room.

20



99
Dating bacii to thej^ederal era, the house also has seen use 

as a hostelry and a tavern. “We fell for it in a big way, “says 
Susan, “and realised it could be ours only if we made it our full­
time home. ” Then it became their very big project. The property 

includes two barns and a Victorian-era boathouse.

stone walls that surround the property. 
They built a new fence, basing its design 
on one found in a Federal pattern book.

George and Susan are eager to praise 
Rosslyn’s previous owner: “He did 37 
years’ worth of research that we relied 
on.” His drawings became the basis for 
much of the restoration.

“We were surprised by how many 
people in the community have opinions 
about the house,” George says. “Remem­
ber, at one time it was an inn. A lot of 
locals got married here, and they came 
here to eat and drink. In that spirit, we do 
a lot of entertaining.”

walls was already here. “As we worked,
I decided that I like it, it suits the house,” 
Susan says. For the dining room, she 
chose a gentle blue color that reminded 
her husband of a room in Paris (Benja­
min Moore ‘Wedgewood Gray’, HC-146). 
And “we used the same white for the 
trim throughout,” she says. “There are 
so many sections of the house, built in so 
many different eras, that it made sense to 
use one trim color to tie it all together.” 

The front of the house is historic, but 
the rear had undergone numerous ad­
ditions and subtractions over the years. 
George and Susan updated the rear with 
sensitive additions and a patio surround­
ed by a stone wall. George rebuilt the old FOR RESOURCES. SEE PAGE 95.
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KNOWHOW

TO KEEP IT GREEN RIGHT; Blomberg's 
ventless dryer re­

leases significantly 
less heat into a 

room than other 
dryers, blomberg 

appliances.us

MAKING GOOD LONG-TERM CHOICES DURING RENOVATION

Reusing an old house is inherently “green,” as the 
structure is embodied energy—its long-ago materials 
and labor still in service. Demolition and replacement 

is much less efficient. Renovating goes both ways. To keep 
energy consumption low—and maintain the old-house 
vibe—choose building components, finishes, and furnishings 
that conserve resources, like those made of sustainable or 
reclaimed wood, organic textiles, zero-VOC paints and sealers, 
and lighting and appliances both period-friendly and tops 
in energy efficiency. One caveat: newly built sustainable 
products, including those eligible for LEED credits from the 
U.S. Green Building Council, are often more expensive than 
standard ones, some significantly so. By Mary Ellen Poison

APPLIANCES Look for the highest 
Energy Star ratings you can find, but 
think outside the box, too: Blomberg’s 
new Ventless Heat Pump Dryer, for ex­
ample. not only fits into the tight spaces 
typical of many older homes, but also 
uses 50 percent less energy than other 
compact dryers.

HEATING & COOLING Old h ouses 
often were built to conserve heat in 
winter and stay cool in summer with 
techniques ranging from massive cen­
tral chimneys in cold climates to high 
ceilings and cross-ventilation in warm 
ones. Whenever possible, use similar 
ideas: A new central masonry heater, 
for example, will keep the house 
warm longer in winter because heat is 
stored in the stone or brick mass. In 
hot weather, the masonry also heats 
up more slowly, reducing the need for 
air conditioning. Other old-house and 
eco-friendly options include geother­
mal systems, passive solar energy, and 
well-placed ceiling fans.

TEXTILES Use organic natural fiber 
fabrics for upholstery, drapery, and 
household linens. (Many synthetic 
fibers, including faux leathers, are pe­
troleum-based.) Ulster Linen recently 
introduced upholstery-weight organic 
linens in a dozen neutral colors; or­
ganic bedding in wool, cotton, and silk 
is going mainstream yet traditional with 
brands including Coyuchi, coyuchi.com.

T*%

i ABOVE: Simulated milk paint from Olde Century 
Colors gets its period-sympathetic color palettes 
from natural earth pigments, oldecenturycolors.com

PAINT Thanks to changes in consumer 
demand and environmental regula­
tions, options for paint finishes include 
low- and zero-VOC latex, earth pig­
ments, and that early American staple, 
milk paint. The formula for interior milk 
paint is natural: casein, or milk protein, 
mixed with lime, earth pigments, and 
clay fillers.

FIXTURES Salvaged ceramic or 
porcelain sinks lend a period note to 
kitchens and baths. Buying new? Con­
sider copper sinks made with recycled 
content, like those from Native Trails.

at
ABOVE: Artisan-made sinks like the Cantina from 
Native Trails contain a high percentage of recycled 
copper, nativelrails.net

ABOVE: Ulster Linen's upholstery-weight linen, 
ulstertinen.com
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S.F., Oley, PA
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ABOVE) Mendocino builds entry doors from red­
wood logs cut more than a century ago, reclaimed 
from the forest floor, mendocinodoors.com

DOORS & WINDOWS If your windows 
and doors are original, save them; 
reglazing, caulking, even repairing 
rotted wood costs far less than new 
units. Save your money for storm win­
dows—either traditional ones of wood 
and glass, or a pop-in interior insert 
like this example from Indow Windows. 
If buying new, opt for wood-framed, 
double- or triple-glazed units; low- 
emissivity (low-E] coatings will save 
even more energy. For a statement- 
piece front door, consider one hand- 
built from reclaimed lumber.

ABOVE: Kitchen cabinets built from reclaimed chest­
nut from Crown Point Cabinetry, crown-point.com

CABINETWORK Look for cabinets 
made from woods certified by the 
Forest Stewardship Council (FSC), or 
better yet, reclaimed wood. (Be aware 
that even high-end cabinets are sealed 
with catalyzed finishes, which contain 
urethane.) Crown Point Cabinetry offers 
two very low impact options: reclaimed 
woods like chestnut or Eastern white 
pine with standard clear finish, and 
solid-wood cabinets finished with 
low-VOC Farrow & Ball paints, which 
resemble oil-based eggshell.

BELOW: Energy-saving interior storm windows, 
like this one from indow Windows, are practically 
invisible, indowwindows.com

ABOVE; Seal wood floors and furniture with 
low-VOC finishes like Vermont Natural Coatings' 
PolyWhey finish, vermontnaturalcoatings.com

FLOORING Eco-friendly options for 
wood floors range from reclaimed or 
FSC-certified wood in species tradition­
ally used in period homes to sustain­
able species like bamboo. Cork and 
linoleum both have a high proportion of 
natural materials. And stone flooring— 
especially slate, limestone, or soap­
stone quarried in your region—is both 
green and timeless.

COUNTERTOPS Eco options abound. 
Choose from natural stones like 
soapstone and slate, FSC-certified or 
reclaimed wood with low-VOC food- 
safe sealers, and quartz or glass 
composites with a high percentage of 
recycled content.
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Zibby Tozer, without much of a wish list, went house hunting 
upstate with her husband, Jim, back in 1986. “I did want an old 
house, maybe foolishly,” Zibby says. Even aware that old houses 
can be more work and worry than a newer one, still, she was 
looking for romance, and that’s what she saw at Uplands Farm. 
She has been romancing the 150-acre property in New York State 
ever since.

The main block of the house was a rather grand example of 
the typical Victorian manse: imposing with its severe lines and 
tall mansard roof. It had the blessing of being cool in summer yet 
warm in winter. On the down side, rooms inside were depress- 
ingly dark. As a designer, Zibby knew what to do: she added low 
wings to either side with plenty of windows and an expansive 
porch. Sunlight poured in and at the same time the family was 
coaxed outdoors. She looked for more destinations to build 
into the garden, moving judiciously, because the last thing she 
wanted to do was lose the farming flavor of the place. Gardens 
were always on her priority list.

Zibhy had been city-centric for a long time, but her father was 
a passionate gardener. When she was growing up in Ohio, she’d 
watched him fiddling with the soil, but she herself needed to 
brush up on the basics before digging in. “I spent hours por­
ing over books,” she recalls. Dutifully, she amended the soil 
and double-dug the beds, before personally drawing out plans 
and going plant shopping. Perhaps mercifully, Zibby had been 
given a blank canvas; there was hardly a flower to be seen. But 
she insisted on keeping with Victorian ideas of gardening—not 
foundation shrubbery, but rather well managed flower gardens 
and plenty of architectural structure.

At the same time, her goal was to create gardens that felt 
casual rather than grand. ‘‘Basically, this was a farmhouse,” 
she says. At first, she upheld a “no shrubs allowed” policy in 
new gardens she packed with flamboyant perennials selected for 
their blowsy flowers in a color range of blues, pinks, and corals. 
Foxgloves, delphiniums, lupines (which did not perform as hoped) 
felt appropriate to the time and place. Zibby was formerly a florist

TOP LEFT: The pool folly was inspired by the tea house at historic Kykuit. Walls of 
lattice allow breezes to pass through. OPP. LEFT: A series of arches supporting 
'William Baffin' roses and autumn-blooming clematis was built for a daughter s 
wedding. RIGHT: A Chippendale-style bench sits on the pool deck, with perennials 
and annuals in the raised garden behind it. OPP. RIGHT: The white gale designed 
by Charles Stick marks the entry to the Romantic Garden. The perennial border 
parallel to the pool blooms with veronica, yucca. Joe Pye weed, and astilbe.
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Softening a onre severe Victorian house
"There wasn't a flower on the place, save for a few naturalized daylilies," says 
Zibby Tozer about the rather dour Victorian farm property she took on. Her own 
approach was very different from the trend rn the 1980s and '90s, when shrubbery 
and foundation plantings were touted. But "i didn't want the house to lose iden­
tity with its history." Zibby says. And that meant not foundation plants, but rather 
flowers in a garden sprinkled with raised beds and borders. Tying the large, boxy 
house to the landscape is a new conservatory, inspired by 19th-century designs in 
England and America. The Uplands Farm version has glass doors all around and a 
glass belvedere, plus a working fireplace to keep it cozy year-round. Another 
addition near the house: a pool pavilion that's a garden folly inspired by the tea 
house at Kykuit, the Rockefellers' Hudson Valley landmark.
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The owner, a designer and florist, had strong opinions about color in the garden: “No purple!” She 
loosened her earlier ban on shrubbery, however, incorporating topiaries and pruned conifers.

ters find suitable husbands, Zibby decided to enlist unabashedly 
romantic flowers to set a mood, and had great fun playing with 
the concept. Love-in-a-mist, bleeding hearts, and thyme (“be­
cause love takes thyme”) became part of the scheme with astilbes, 
Solomon’s seal, and iris added in. Zibby sat on the board of the 
Horticultural Society of New York for many years, and was asked 
in 1996 to chair the New York Flower Show, arranging an auction 
of garden gates. After the auction, two remained imsold, and she 
purchased them. One, with a ball and chain, is the white gate by 
Charles Stick that now stands sentry at the edge of the Romantic 
Garden. The other is a stunningly blue gate with a Moorish arch, 
designed by Madison Cox. Zibby asked Cox to design a pair of

who started an order-by-phone cut-flower business, followed by 
two flower shops in New York City. She had a flower designer’s 
strong opinions about colors allowed in her beds: “No purple,” she 
declared. But she gradually loosened her “no shrub” rule. When 
one partner in a pair of potted topiaries died, she installed the 
green widow in a perennial bed. The whimsical result started a 
tangent of spirals and cloud-pruned conifers that now crop up in 
various areas. Those coniferous accents have become a signature 
of Uplands Farm.

Zibby designed gardens around a pool and sprinkled peren­
nial borders behind the house. The round Romantic Gaiden came 
later, with a magical purpose. With the idea of helping her daugh-
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OPPOSITE: The cupola or belvedere atop the conservatory echoes the mansard roof. BELOW: From verandah to garden, stylish benches are hospitable focal points. A 
pair of cobalt benches was commissioned to match the Moorish gate designed by Madison Cox. The custom Elizabethan-style bench is painted in the house colors.

loveseats to match the Moorish gate. Their cobalt paint led to a 
flamboyant blue and yellow color scheme for the flowerbeds.

Benches are everywhere on this property. Anywhere someone 
might be tempted to sit, a bench is there—with a vast array of 
creativity displayed in wicker, wood, and iron. There are Chip­
pendale designs and curvy Lutyens benches. Taken together 
they lighten the mood of the severe Victorian house, putting a 
smile on the place.

Meanwhile, other projects were underway—including the 
pool folly that Zibby designed herself. “I needed a structure 
and saw a picture of the pool house at Kykuit, the Rockefeller 
estate.” She based hers on that pavilion. Then she designed a 
jewelbox-shaped conservatory to add more light to the house; it 
serves as a place to hold dinner parties. Swayed by the agricul­
tural past of Uplands farm, Zibby fell for two miniature ponies 
that a breeder brought over for a party. She adopted them, 
which jump-started a collection of diminutive livestock includ­
ing miniature donkeys and miniature sheep.

At any rate, the Romantic Garden apparently worked its 
magic. For a daughter’s wedding, Zibby had a series of lattice- 
work archways installed. They link livestock paddocks to the 
property’s only kinetic structure, a windmill. Zibby trained 
ultra-hardy ‘William Baffin’ climbing roses and clematis on the 
arches. Her next move also tempted fate into her family’s lives: 
Before any grandchildren were on the horizon, Zibby moved a 
playhouse onto the property. Grandchildren eventually hap­
pened and make constant use of the playhouse, which has a 
scaled-down garden out front.

Uplands Farm never stops changing. “As a gardener,” Zibby 
points out, “I see things evolve every year.” Yet through all its 
transformations, the additions and the gardens, Zibby Tozer 
lets the 1855 Victorian Second Empire farmhouse guide her next 
move. The roots here are definitely intact.

Uplands Farm is part ofthe Open Days Program for The Garden 
Conservancy. To learn more, go to gardenconservancy.org.
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DESIGN ICON
The Lutyens Bench- ^Lutyens

■\*eaf>ierin^yi^r-
the|)pohn Zftby 

*• - Tozer's garden. Its symmetry and curving lines work 
in both classical and Arts & Crafts 
gardens. English or otherwise-no 
surprise, as it was designed by the 
English country-house architect Sir 
Edwin Lutyens 11869-1944), whose 
work bridged strict definitions of 
style. Beginning in 1896. Lutyens 
collaborated with the garden designer 
and horticulturalist Gertrude JekylL 
The pair developed a garden form that 
overflowed with herbaceous plantings 
within a format framework; the natu­
ralistic English garden. Lutyens also 
designed furniture; his garden bench 
is still widely available from custom 
makers and discount outlets. Teak is 
the traditional material.

GARDEN BENCHES
CLASSIC DESIGNS IN WOOD. STONE & METAL

The garden bench is both a focal point and a most 
gi'acious invitation. Its architectural lines punctuate the 
verdant naturalism of the garden, a himian intervention 
that asks us to stop a moment. Homeowner and avid 

gardener Zibby Tozer has a particular fondness for benches—she 
commissioned Moorish loveseats in cobalt blue; flanked her strict, 
rectangular pool with scrolling Lutyens benches; placed custom 
designs on her capacious porch. (See the previous article on Uplands 
Garden.) The inclusion of seating vignettes took this garden past its 
agricultural roots. Benches add style, color, and even a bit of levity.

A bench may be chosen to complement the suiToundings: rustic 
for a mountain house, Chippendale for a Georgian colonial. Or it may 
itself set a theme. Consider a bench ornamented with koi or cranes 
as the centerpiece of a Japanese garden. Choose ornamental iron for 
a whiff of the South. In any case, choose a material and construction 
appropriate for the space. Some garden benches should come inside 
for the winter, others are best kept on the porch. By Patricia Poore

1. Old Hickory Hoop Settee, hickory wood and
woven cane, $2,259 from oldhickory.com
2. Haddonstone's 52" Curved Bench Seal in 
cast stone, available in three colors, is 
approximately $1,600 from haddonstone.com



■'l^cTVIore Online
For more on how to spruce up your old house's outdoor
spaces, go to oldhouseonUne.com/best-furniture-
for-old-house-porches-and-patios.

3. NC Rustic's Heron Patio Bench in cast iron,
with a powder-coat finish, costs $429.99 from
ncrustic.com
4. Csleski Studios' Greene & Greene-
influenced Medina Backless Bench. 66" wide.
is mahogany with jarra accents; $850 from
celeski.com
5. Windsor Teak Furniture offers this classic
Lutyens 3-Seater Bench, made of grade A teak;
$1.295 from windsorteakfurniture.com

For FREE information go to www.oldhousejournai.com/lit ▼
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SUCCESS!

REVERSING A SIXTIES UPDATE
We removed the enclosed front porch and found a bungalow. By Sandy CaraveUi

Our bungalow is on the St. Croix River in Osceola, Wisconsin. Using newspaper mi­
crofiche records, ancestry.com, and phone records, we were able to find the second own­
ers’ daughter, who was in her late dos. She’d remodeled the 1915 house during the Sixties. 
She didn’t have old photos, but she could tell us how the house looked originally.

As you can see in the “before” picture of the living room, it got a thoroughly “modem” 
update. When we removed the massive, pale-colored brick-face fireplace, we discovered 
that the original Strobl tile had been left on the hearth. I went to North Prairie Tile Works 
and they were able to closely match the old tile for the new surround. The motif of pine 
trees nods to the trees along the St. Croix. As we worked in the living room, we found evi­
dence that two side windows had flanked the fireplace, so we put them back, using antique 
leaded-glass windows. Rather than buildingin bookcasesordisplaycabinets, we added 
inglenook benches below, flanking the hearth.

The style-defining colonnade between main rooms also had been removed. We could 
see what size it had been and it was easy to guess at the shape. Local cabinetmaker Eric 
Pendexter (Horse Creek Woodworks, Dresser, Wise.) made new boxed columns and dis­
play cases. He also built the mantel and the benches.

In the dining room, longitudinal boxed beams remained on the ceiling. Shadows

PAINT COLORS
The bungalow exterior is painted in 
Benjamin Moore colors from their 
Historical Colors collection. This is an 
analogous, almost monochromatic, paint 
scheme; all the colors are closely related, 
really just tints and shades of each other. 
It's anchored by the natural, darker colors 
of the stone piers and stained shingles in 
the gable. From darkest shade or stron­
gest value to lightest tint:
• Audubon Russet HC-51
• Ansonia Peach HC-52
• Hathaway Peach HC-53
• Jumel Peachtone HC-54

38 SHOW US • Submit your successful project, large or small, to ppoore@aimmedia.com.



lights. BELOW: A
screened porch was
added to the rear of
the house.

showed us where cross beams had been. Small, filled holes told us there 
had been beam lights at the intersections. We put it all back.

The kitchen had been remodeled in the 1980s by a later owner. It was 
functional but bland. To bring it back to the bungalow era, we painted 
the cabinets white. A cabinetmaker built new doors and drawer facings, 
and we added old window glass salvaged from a bam to the doors. The 
knobs and handles are now period reproduction hardware. I chose 
soapstone countertops and a copper sink. We also added a screened 
porch at the rear of the house.

One last fun fact: Osceola is the birthplace of Gustav Stickley, the 
father of the American Arts & Crafts movement!
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BASSE BLOCK
This house near the center of 
town started Life as a one-storey 
linng^tone block house with cor­
ner quoins and tall four-over-four 
windows. During the early 20th 
century, a second storey built with 
cement Basse blocks was added.

NATIVE LIMESTONE
The Heinrich Biers^yy^le House 
was built in 1872-73 by a German 
immigrant who taught in the rural 
schools of Gillespie and Mason 
counties. He later served as coun-

GERMAN FACHWERK I
The fachwerk or half-timbering of 
Fredericksburg's German heritage is in 
evidence throughout the historic district.
A prominent example of the construction 
method is visible at the Krieger-Geyer 
House, built by one of the original settlers, 

mn Krieger, ca. 1848. The front porch.

\
'•j ■ty and district clerk in Gillespie 

County. Bierscfiwate and his wife.Ad
along with an ell. The gingerbreadMargarets, had nine children. Thewith pierced-work decoration under
pattern on the porches is repli-house remained in the family forthe roof eave. probably dates to about
cated all over this town.ovef a century. The two-storey1880. when two back rooms were added

verh&cular house built of native. to the diminutive structure.

This neighborhood is such a 
treasure. The pioneers came to 

this isolated area, yet they 
survived and fiept on building.

it

SHARON JOSEPH

LOCAL STONE was used to build the John Peter 
Tatsch House In 1856; residents love the Texas­
sized chimney that serves the rear kitchen. 
Tatsch came from Germany and built the house 
himself. This master cabinetmaker's work is 
prized by collectors of Texas primitive furniture.

I

A remodeled 1914 Craftsman house in the center of Fredericksburg has been home to Sharon Joseph since her childhood. [40
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FREDERICKSBURG O OAK CREST PARK O HIGHWAY 16 O PEDERNALES RIVER

District Hodrt ITredenclisburg, Texas
When 120 German settlers founded Fredericksburg in 1846, each 
received a town lot and 10 outlying acres. On Saturdays they came 
to town along a Main Street so wide they could turn their teams 
of oxen around. They traded goods at the market—then stayed 

over at their Sunday Houses in anticipation of church. A few original Sunday 
Houses remain tucked into the multi-block National Historic District around 
Main Street, an imposing thoroughfare still rich with Texas Hill Country 
commerce. Houses variously exhibit German fachwerk, are built of both native 
limestone and a local manmade stone called Basse block, or interpret Prairie 
School architecture; the town is a compendium of Western domestic architec­
ture ca. 1848-1915. By Regina Cole

/ /

STONE BUNGALOW
Fredericksburg's tradition of 
stone construction suited the 
tenets of the Arts & Crafts 
movement; here stone was used 
expressively for a storybook look. 
The early 20th-century cottage 
is small but well detailed, with a 
hood over the front door, unusual 
period-style windows, and a porte 
cochere for the side entry.

ARCHITECT CRAFTSMAN
This house was designed for 
Sharon Joseph's grandfather 
by architect Ed Stein Sr. "My 
grandfatherwas a doctor; he used 
to see patients in a back room," 
Sharon explains. "This is one of 
four Stein-designed houses in the 
area. The front porches on the 
right side were enclosed when I 
was young."

A SUNDAY HOUSE
Sunday Houses are unique to the 
German immigrant culture of 
the Texas Hill Country. In reverse 
of the old European tradition of 
living in town while working the 
rural farms, early German set­
tlers made their main homes on 
the farm acreage. On their town 
lots, they erected Sunday Houses 
for overnight stays. They were 
built into the 20th century, as 
evidenced by the August Weber 
House of 1904.
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WINDOW SHOPPING

Veddy English
Five homes with roots deep in Tudor, 
Gothic, and English medieval roots. It’s 
your chance to find your own Wolf Hall!

TO %

GREENWICH, CT / $798,500
A two-bedroom apartment in the former Greenwich 
Lodge features hardwood floors and a fireplace.
Built in the Anglophile Tudor Revival style in 1925, 
stylish elements include crenellation and bow fronts, 
skintled brick, quoins, and half-timbering.

EAU CLAIRE, Wl / $769,900
With half-timbering and decorative bargeboards, the James Barber House 
was designed by architect Harry Wild Jones around 1904. Features include 
a grand carved staircase, an oval paneled dining room, an original butler's 
pantry, and rare period bathroom fixtures.

INDIANAPOLIS, IN / $500,000
Designed by English-born architect Alfred Grindle, 
the 1910 Glossbrenner Mansion is trimmed with 
parapeted gables and cast stone. Original features 
include the hand-carved staircase and walnut panel­
ing. Find inlaid wood floors, stained-glass windows 
with heraldic shields, original fireplaces and man­
tels, period hardware, and original baths.

ST. LOUIS, MO / $355,000
Built about 1930, this brick and stone Tudor has an 
arched entry framed by ashlar stone. The foyer re­
tains a wrought-iron stair railing and a plaster niche. 
Other features include a stone fireplace, leaded 
glass and casement windows and original woodwork 
throughout the house, and a restored period bath.

WATERTOWN, NY / $1.25 MILLION
A wedding present by a New York governor for his daughter, the 1895 
Emma Flower Taylor House is Richardsonian Romanesque, but with such 
Tudor features as a tower and half-timbered gable. A coffered ceiling in 
the parlor, parquet floors, and nursery-rhyme tiles in a bathroom survive.
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Old World Charmuir

That Complements Any KitchenI

Adorned with copper, brass, nickel or chrome, 
each custom built Elmira Stove Works 
appliance Is true to its era, while offering the 
performance and features found in the most 
modern kitchen appliances.

Models available in gas, electric, dual fuel or 
wood-burning. Let us build one for you.

' i

%

_ Elmira 
Stove

Works ElmiraStoveWorks.com
1-800-295-8498 flfclFor true originals.

RANGES • WALL OVENS • REFRIGERATORS • MICROWAVES • DISHWASHERS
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It’s all about the prep work
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By Mary EUen Poison
d
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a hidden roof leak, or a recurring moisture 
problem will compromise a new paint job if 
they are not addressed first.

Assuming there are no pressing maintenance 
issues, prep work—easily 75 percent of the job 
of painting an existing house—can begin. There 
are four key steps to take before the first coat 
of paint goes on the boards: cleaning; scraping 
and sanding; repair of missing or rotten wood; 
and priming. After all that, topcoat painting 
should be the easy part.

o matter how well built the house 
or how fine its lumber, the wood 
sheathing and trim needs a coat of 

paint to protect it from weather and other 
forces of nature, including ultraviolet light.

Before you pull out the paintbrushes and 
rollers, though, step back and consider 
whether the house has any maintenance 
issues that could compromise what is surely 
going to be an expensive, time-consuming job 
for you or your contractor. Missing gutters,

Before you begin, make sure 
exterior elements are in 
good order; there's no better 
time to repair that dete­
riorating roof over the entry 
than prior to painting.
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When using a pressure 
washer, use the lowest pres­
sure that will easily clean 
away dirt and mildew, and 
keep the nozzle at least a 
foot away from the house.

Paint sticks best to a clean surface. To remove the dirt, mold, 
and mildew that inevitably collect on the surface of a house, 
clean it using an environmentally safe agent (such as diluted 
vinegar! applied at low pressure, followed by a slightly higher 
power rinsing. (Or hire a pro to do it.) How much pressure should 
you use? As little as possible, since spraying water against the 
side of the house can force it into the walls. A standard garden 
hose will max out at 150 to 200 psi (pounds per square inch). 
Electric and gas pressure washers sold at building supply stores 
are rated at 1200 to 1600 psi, about 10 times more powerful. To 
err on the safe side, start with a low setting and test the power 
washer on an inconspicuous area. Keep the pressure under 1000 
P8ijw#us»«washer With an adjustable nozzle.

To begin, first dampen the house with water from a gar­
den hose. Use a stepladder and spray down onto the siding, 
along the natural path rain takes. Work section by section 
with the pressure washer, applying the diluted cleaning agent 
through a low-pressure spray nozzle attached to the hose. 
AVdtd djlNt^hg water upwardSt sipsaiaUy UhdftFftephimrdb 
or shingles. Keep the nozzle at least a foot away from the 
surface; any closer and you could risk damaging the wood 
forcing water into the house.

Rinse with plain water immediately, working from the top of 
the section down. Use just enough pressure to remove dirt and 
loose or peeling paint and any residue from the cleaning agent. 
Scrub stubborn areas with a stiff bristle brush. Once you’ve 
cleaned the entire house, allow the surface to dry for at least 
two days before priming or painting.

WATCH OUT!
Most old houses were at 

some time painted with paint 
containing lead. Test with 
a kit checked in an EPA- 

approved laboratory. (Kits 
cost $io-$20 from online 
retailers; lab work is $35- 

$50.) Results will tell you if 
the lead amount is over the 

legal limit. If it is, you’ll likely 
need to hire an approved 

abatement contractor.

or
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TOOLS OF
THE TRADE

Flat putty knives of different widths from Hyde 
and Stanley (3,4,51 work best on flat surfaces 

like clapboards; Hyde's steel wire brush (2| 
can loosen multiple layers of paint; and the 

Ultimate Painter's tool ID handles 17 discrete 
jobs, from scraping to cleaning mini rollers.

2 Scraping & Sanding.Paint tends to build 
up on decorative 
elements, requiring 
patient scraping.

Once the house is clean, the failing paint should be obvious: it will 
pop or peel away easily with a scraper. If there's any chance of 
lead in the paint, wear a mask with a respirator, such as a P-100 

N-100, plus goggles and gloves. Protect shrubbery and the 
lawn with layers of plastic, which will also make it easier to dean 
up debris.

It usually isn't necessary to scrape all the paint off the house, 
but remove all flaking, loose, blistered, or alligatored paint. Pry 
out loose or dried-out caulk and replace it with high-quality 
exterior caulk. The best tools for this messy job are putty knives 
and hand scrapers; have several on hand since some work better 
than others in different situations.

or

Hand-held orbital sanders, like this
one from Wagner, can save hours of
hand scraping. Just be sure to sand

with the grain of the wood.

Once all of the popping paint has been removed, sand the 
ped areas to feather the edges of the paint flush with the wood.sera

Once again, you should wear a respirator. An orbital hand sander 
is handy for this, but avoid using disc sanders, which leave swirl 
patterns. Always work with the grain of the wood. To remove excess 
paint buildup from complex features like corbels or a cut-work 
bargeboard. apply an environmentally friendly paint stripper, then 
scrape off the residue and paint with a putty knife.

Really tough areas may require the application of heat. Rather 
than a heat gun. which can release lead and other toxins in the 
paint, use an EPA-compUant infrared paint remover. Infrared heat 
opens up wood pores and warms the paint only to the point where 
it can be easily scraped off.

cMore OnlineThe Silent Paint 
Remover from Viking 
Sales helps soften paint 
for easier removal with 
infrared heat.

Get unconventional advice for prepping 
after removing siding at oldhouseonline 
.com/getting-under-second-skins
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THIRSTY WOOD!3 Wood Repair/Replacement. Weathered wood 
needs extra 
preparation because 
sunlight causes it 
to deteriorate. Sand 
it down to bright 
wood and apply 
water-repellent 
wood preservative. 
Condition any bare 
wood with a linseed 
oil-based conditioner.

This is often the biggest part of any paint 
job, since it’s essential to repair or replace 
damaged clapboards or shingles and 
missing trim before painting. New wood 
or shingles should be of the same quality, 
thickness, and exposure (i.e., overlap) as the 
old, and installed using the same methods. 
This may require patching with a differ­
ent wood species that's comparable to the 
quality of old [tight-grain red cedar for old- 
growth spruce, for example) or cutting lum­

ber to match out of larger stock. Last, use 
the same nailing method: exposed 3-penny 
nails through single or double courses, for 
instance, or blind nailed under the overlap.

Dealing with rot in a trim element like 
a window frame usually calls for repair 
with a two-part epoxy specifically made for 
wood, like those from Abatron. Once the 
repair has fully cured (a process that takes 
several hours), the repaired element is 
ready for paint.

4 Primer.
A primer isn’t simply a diluted 
version of the topcoat. Its 
purpose is to bond with the 
surface and any existing 
paint, setting the stage for 
the smooth, well adhered 
finish coats. Traditional oil- 
based primers work best over 
exteriors with previous coats 
of oil paint, or where there 
are problem surfaces, both 
common situations with older 
homes. A good quality acrylic 
latex exterior primer will bond 
to the wood nearly as well. 
That said, many professional 
painters with expertise in his­
toric restoration swear by oil- 
based and alkyd paints, just as 
they prefer to paint surfaces 
by hand with brushes. It may 
seem obvious, but if you plan 
to use oil or alkyd paint as 
a topcoat, do not use a latex 
primer. You can, however, 
apply latex over oil.

Most paint pros recommend using flat paint on the body of 
the house and satin or semi-gloss for trim, windows, and doors.
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GOOD#
■"tPOORLY

FORMED
HANDLE

WELL FORMED 
HANDLE; FITS 

IN HAND

// STURDY, NON-
CORRODING
FERRULE

/ FLIMSY
FERRULE/

/

SMALL
VOIDS

LARGE
VOID

TSHORT STIFF 
BRISTLES LONGER,

MORE
FLEXIBLE
BRISTLES

THICKER PROFILE 
WITH MORE BRISTLES 
& UNIFORM TAPER

THIN PROFILE 
WITH FEWER 
BRISTLES

BRUSH BASICS
A good brush is a painter’s friend. The best feel smooth and silky when rubbed against your hand and have superior bal- 

Good quality ones can be natural (hog’s hair, ox hair) or synthetic (nylon, polyester). Natural-bristle brushes are forance.
use with oil paint, varnish, and shellac—they cannot be used with water-based paints, including latex. Synthetic brushes 
are best for water-based paints, and they can also be used with oil-based paints. Look for brushes that have:

• A handle shaped to fit the hand 
comfortably, preferably of wood.

• A slight taper from the heel 
of the brush to the end.

■ Long, flexible bristles of varying 
lengths. Long bristles allow the 
brush to hold more paint? flexible 
bristles make for a smoother finish.

• A sturdy, corrosion-resistant 
ferrule, such as stainless steel.

■ Bristles with tapered ends.

OIL VERSUS LATEX
is exceptionally old or has always been painted 
with oil, refreshing it with an oil-based formula 
will likely produce better results than a new coat 
of latex, even when the latter is formulated to 
bond well to an oil base.

Acrylic latex, on the other hand, can be just 
as long-lived, is easy to apply, cures quickly, 
and cleans up with soap and water. Acrylic latex 
is also more flexible, meaning it resists cracking 
due to swings in temperature and humidity.
Latex paints offer superior color retention and 
are less likely to mildew than oil.

Want to hedge your bets? Consider an 
alkyd paint. Alkyds (a type of synthetic oil] 
can be part of the formulation of either oil or 
water-based paints. Water-based acrylic/alkyd 
formulas are especially good for trim work, 
approaching the hard, lustrous look once only 
possible with oil paints.

Acrylic latex paints have come a long way since 
they first appeared in the 1940s-so far, in fact, 
that the term latex is used for any water-based 
paint. While oil-based paints are considered 
traditional for many old houses, they contain sol­
vents, require solvents for clean up, and release 
volatile organic compounds (VOCs), gases that 
are harmful to human tissue and the atmosphere.

Just about every North American paint 
manufacturer makes low- or zero-VOC paints, 
and many are phasing out oil-based paints alto­
gether. (Milk paint makers point out that their 
products-a combination of milk proteins, lime, 
and pigment-have always been non-toxic.I

What are the pros and cons of oil ver­
sus water-based paint from a performance 
standpoint? First, the pros; Oil has long been 
prized for its excellent adhesion, hard finish, and 
luster, especially on doors and trim. If a house

on
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BRUSH TYPES
Choose brushes of the right size and shape for the 
job. Most are one of two types: chisel end or blunt 
end. Chisel end brushes cut into corners smoothly 
and hold a line along edges. Blunt end (or square 
edge) brushes hold more paint and are best for 
painting large, flat surfaces.
For exterior painting, your selections should include at 
least one each of the following:
■ Wall brushes (blunt end, 3" to 5"): Best for flat 

surfaces with minimal cutting in. If painting 
clapboards, match the width of the brush to the 
width of the clapboard.

Flat sash and trim brushes (chisel end, 1" to 4"): 
Ideal for window and door trim; choose width 
based on size of trim.

Angle sash brushes (chisel end, 1” to 3"): Angled 
brushes are designed for control, a big help on 
narrow surfaces including window muntins. The 
long side of the angle helps reach inside corners.

5 Painting.
Once the house is cleaned, scraped, sanded, repaired, and 
primed, it's finally ready for finish paint. Buy the best paint 
you €ah dffDm aAd dhoosedU (primer, trim, and 
wdU) frOm^Uie same manulBotdSif. Whether you choose 
oil, alkyd, or acrylic latex, expect to apply two coats of 
paint, unless the coverage from the first coat is clearly 
sufficient. Allow ample drying time between applications.

The three main tools for applying paint are brushes, 
rollers, and spray applicators. Brushes are still the most 
versatile painting tool, especially for do-it-yourself jobs. 
Use brushes for clapboards, trim, windows, and doors, 
and to cut in around corners or adjacent surfaces.

Rollers work best for broad, flat areas, especially 
stucco or masonry, but can work well on wood, too. Mini 
rollers in 4V2" and 6V2" sizes may save a lot of labor on 
clapboards. Use a long-nap roller to get full coverage 
and to reach into crevices. "The rougher your surface, the 
deeper the nap needs to be," says Sharon Dentz, advertis­
ing manager for Wooster Brush.

Spray painting works best on areas where brushing

might cause dripping or pooling, such as elaborate trim, 
turned porch posts or balusters, and shutters. Spraying 
can also be a good choice for a large area—vertical board- 
and-batten siding, for example.

Yes, spray painting can save hours or even days of 
labor on exterior walls, but keep in mind that achieving an 
even, full-coverage coat with a spraying system requires 
both skill and practice. Additionally, sprayed paint will 
not look like brush-applied paint, which may be a matter 
of authenticity for old-house owners. Scott Austin Sidler, 
a restoration specialist and third-generation painter in 
Austin, Texas, says he gets good results by combining 
baSk^bhisHiby With

It's a good job for two people. "We use the paint sprayer 
to simply get the paint onto the building since it is faster 
than constantly loading a brush or roller,” he writes in his 
guide for historic homeowners. Living in the Past (Austin 
Home Restorations, 2014). "While one person sprays, 
another person follows close behind, brushing the paint 
into the entire surface."

S3FOR RESOURCES. SEE PAGE 95.
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MATERIALS
Simple, traditional 
painter's tools are 
needed, all readily 
available at the paint 
orhardv/are store.
□ 2" angled sash brush, 

stiff or extra stiff
□ Glazing compound 

(window putty)
□ Putty knife, flexible or 

stiff-kept very clean
o Utility knife & blades 
n Mask or respirator 

(for scraping, sanding)
□ Oil-based primer 

compatible with
finish coat

□ Exterior paint with 
sheen or gloss

Painting Double-Hung Sash
Carelessly painted windows are frequently stuck forever 
and one regrettable reason homeowners purchase 

replacements. Neither the prep nor the painting is complicated, 
however. Exterior prep is the familiar scrape, sand minimally, 
kill mildew, prime if necessary, and paint. Severely weathered 
wood should be preconditioned with a 50/SO mixture of 
turpentine and boiled linseed oil or a product like Penetrol. If 
the glazing (window glass) needs to be reputtied, do this well 
in advance of painting —three days to several weeks depending 
on the weather. Slow-drying oil-based exterior primer has 
a long history for repainting and spot-priming deteriorated 
surfaces on older homes. But you may not be able to purchase 
oil-based paints in your area. Unless a painted surface is 
chalking or peeling, existing paint in good condition may not 
need primer. Two thin coats are better than one heavy coat 
despite assurances of “one coat coverage.” By Steve Jordan

MEETING the RAIL Halfway
Meeting rails are painted by push­
ing the upper sash partially down 
and raising the lower sash above it. 
If, however, the upper sash is fixed, 
it may seem impossible to paint the 
meeting rail. It can be done. Paint 
this inaccessible area with a Warner 
Bender Paint Pad®, a thin strip of 
metal with a small paint pad at the 
end that can be bent and tucked
between sashes. It works!
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Painting windows: dreaded chore, or gratifying 
skill? After all, how many tasks can you perform 
while standing in one place, listening to the radio, 
and drinking a soda while improving your home?
— Steve Jordan, Author of The Window Sash Bible

«(THE
PRO
TIP

>»

STEPl STEP 2 STEP 3 i STEP 4
Prep: Windows protected by 
storm sash typically require 
painting every 20 years. With­
out exterior storms, mainte­
nance depends on climate, 
exposure, and condition; five 
to 10 years is average. Spot 
glazing is the removal of 
loose, deteriorated putty with­
out removing firmly adhered 
material at risk of breaking 
glass. Condition the wood if 
necessary, and prime bare 
wood and chalking or weath­
ered surfaces.

To paint a window from 
outside, pull the upper sash 
partially down and push the 
lower sash partially up to gain 
access to the meeting rail. 
Neatly paint the meeting rail 
and about three inches of the 
stiles and muntins below it, 
taking care to keep paint off 
the top of the meeting rail 
[which gets the interior finish). 
Push the lower sash back 
down about two inches above 
of the sill and push the upper 
sash up about one inch below 
the head.

Brushes labeled "stiff or 
"extra stiff" are best for 
painting windows because 
these allow you to cut a crisp, 
sharp edge. Paint the sash 
and muntins sequentially.
For muntins, begin at the top 
horizontal edges, move down 
to the verticals, and then paint 
the lower horizontals. By mov­
ing in this sequence you can 
scrape off any loose paint or 
putty you may have missed 
without it falling into your 
fresh paint. Paint the stiles 
and rails by "feathering" the 
paint into abutting stops.

Painters paint windows 
quickly and neatly, usually in 
two swift strokes across 
each muntin. With the right 
tools and patience, you'll 
learn to do this. After both 
sashes are painted, allow 
them to dry thoroughly before 
closing them. When dry. open 
and close each sash from the 
inside several times to make 
sure they do not stick in the 
closed position.

55TIP • Never allow newly stripped exterior wood to weather-paint it ASAP. Don't varnish or dear-coat exposed exterior wood, it's a losing battle.
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^Window Sash 
Painting Tips
Understanding correct color 
placement—and the trouble with 
replacement windows. By Ken Roginski

For much of the 20th century, 
window sash and frames were 
painted the same color, which 
flattened the appearance of houses 
old and new. Bringing out the best 
in old-house windows, and the 
facade, requires breaking color in 
the traditional way. Incorrect color 
placement on windows affects visual 
balance and proportion, negatively 
affecting the appearance of the house 
exterior. To understand proper color 
placement when painting windows, 
we have to look at the design of 
double-hung sash windows.

ABOVE: Here is a window with sash and trim painted in the same color versus sash painted in 
a different color and value from the trim. For many eras and styles, sash was painted darker, 
allowing it to recede with the window glass, which adds dimension to the facade.

and detailed and they deserve to be 
shown off.

It’s not just a matter of using 
two colors, however. Placement 
of the colors is critical to maintain 
proportion and work with the 
logic of the window. The window 
has sash—the framed glazing that 
make up the moving parts—and 
the casing, which is fixed trim.

With sash removed, the casing 
is just a frame. You want to paint 
the casing or trim one color (the 
main exterior trim color), and the 
sash a different color or value. 
Sounds simple. So why do so many 
people get it wrong?

Perhaps they are following 
along with a previous mistaken 
scheme. Or perhaps they are try­
ing to paint a replacement window, 
which can get very involved.

Whether your house is an 1830 
Greek Revival or a 1920s bunga­
low, it’s likely the sash was painted 
in a dark value. Popular colors, al­
ways in a sturdy gloss finish, were 
black, very dark green, dark red 
from maroon to terra cotta, and 
dark brown. Altbougb light win­
dow sashes were popularized for 
Colonial Revival homes starting in 
the 1890s, few were quick to adopt 
the practice. Light sash and trim 
in one color became a thoughtless 
standard after the middle of the 
20th century.

Painting windows in two colors 
makes the windows pop on the 
fa9ade; it’s like eyeliner. That’s 
unportant because windows help 
define the style and lend character 
to the house. Many old-house win­
dows are beautifully proportioned

ABOVE: This double-hung window sash is two-over-two: wood 
muntins separate each sash, bottom and top, into two lights (panes). 
The Gothic Revival-style casing consists of sill, stile-and-rail trim, and 
an embellished hood over the header.

MORE • See Ken’s advice on window repair at oldhouseguy.cofn/wood-window-restoration.56



COLORS
BODY Smoky Ash 
986, Benjamin Moore
TRIM Pewter Green 
6208, Sherwin-
Williams
SASH Cottage Red 
PM-15, Benjamin
Moore

ON WINDOWS OLD & NEW
Most of the vinyl and even wood window 
designs sold by manufacturers today as 
replacements are a bad match for old win­
dows and don't look right, particularly on the 
exterior of the building. The replacement of 
historic wood windows is an epidemic that's 
having a negative affect on the curb appeal 
of houses and neighborhoods. Windows are 
the eyes and soul of the house, and often 
they are a style marker for old houses. When 
you change such a prominent feature, it can 
make or break the house's appearance.

Understand that replacing old windows 
with factory-made units will give the house 
an entirely different look. Because of dif­
ferences in their material and construc­
tion characteristics, new wood, vinyl, and 
aluminum windows do not look like old 
windows. Wood windows tend to have articu­
lated moulding profiles. Vinyl and aluminum 
windows, however, have flat, square, or 
exaggerated profiles. They don't speak the 
same language as the house.

When you hear that replacement windows 
today are "maintenance free,"' understand 
that this means they cannot be maintained. 
The units, once they fail, are designed to be 
removed intact, trashed, and replaced. Old 
wood windows, on the other hand, are simple 
machines meant to be repaired and renewed.

All hope is not lost. For. in 15 or 20 years, 
all these modern replacement windows will 
need to be replaced, and perhaps a more 
realistic alternative will be available.

LEFTi Here the sash color incorrectly has been carried overto the jamb surfaces and sill. 
Crispness is lost. RIGHT: This window is painted in the correct, traditional manner. Notice 
that sash color is on sash only, allowing the casing more surface area and thus the propor­
tional weight to define the opening in the wall.

A common mistake is painting 
the face of the casing (trim) one 
color and the inside jamb of the cas­
ing in the sash color. This is wrong. 
The fixed casing and movable sash 
are separate entities and must be 
painted to reflect that architectural 
logic. Painting the sash and the 
window jamb or sill the same color 
will make the sash look too large 
and throw off the proportions of 
the window. Furthermore, the cas­
ing supports an opening in the wall 
and the paint job should show that 
structure. The sash is secondary.
In my opinion (and historically), a 
dark sash color better suggests that 
the glazing (glass) is finnly held.

Proper proportion is exactly 
what makes traditional architecture 
look strong and pleasing to the eye. 
Seemingly small errors in paint- 
color placement and can make the 
structure look weak, bland, or as if 
something is missing.

Following these instructions is 
straightforward if you have origi­
nal windows and trim. If you order

a new manufactured window, even 
with two different colors for sash 
and trim, you will have a problem.

On new manufactured windows, 
the jamb is a unit separate from the 
casing; it protrudes beyond the face 
of the trim, changing traditional 
window design. The casing no lon­
ger neatly trims the window, and 
part of the sash is covered. When 
it comes to replacement windows, 
pages could be written on problems 
with the sash alone.

BELOW: In this new window, the jamb is a 
separate unit, which both covers part of the 
sash (making it appear too narrow) and pro­
trudes beyond the casing, forming a lip.

NARROW
SASH

ABOVE: This one is a well maintained and property 
painted window at a client’s house. Ken's dog Monkeyface 
seems perplexed by his owner's obsession with getting 
the details right. Ken Roginski is The Old House Guy, a 
prolific blogger and architectural consultant specializing 
in windows and paint-color consulting; oldhouseguy.com.

CASING
JAMB

'u
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Perk Up the Porch
Tackle those pesky porch projects: renew an old wicker chair, fix warped headboard, or 
install a ceiling fan to make your outdoor space comfortable. By Lynn Elliott

With use, wicker seats may sag. Before any 
strands break, revive and tighten the wicker 

to preserve your chair. Turn the chair upside down 
and lay a warm, damp rag over the wicker. Don’t 
let the rag overlap onto the frame because it may 
damage the wood. Let it dry overnight, remove the 
rag, and return the chair to the upright position. 
Don’t sit on the chair for 48 hours. The damp 
wicker will slowly tighten up until it is no longer 
sagging. To keep wicker seating in good shape, use 
this treatment two or three times a year.

HOUR

Revive a 
sagging 
wicker 

seat
If the seat needs to be cleaned before it's tightened, use 
a stiff brush to loosen dirt. Then vacuum or spray with 
compressed air to get any remaining debris out.

Replace damaged beadboardDAY Over time, expansion and contraction takes a toll on a beadboard ceiling, 
warping it. Moisture, too, can cause boards to sag and need replacement. 
Fortunately, beadboard is available in a wide variety of widths and 
thicknesses, so you should be able to match the replacement panel to 
existing boards.

STEP1
Remove any trim near the section you are working on. Carefully 
pry off the damaged boards. Check for water damage behind 
the beadboard. Any leaks will need to be addressed before con­
tinuing with the repairs or the problem will repeat. Measure the 
length of the section you are replacing. Mark the replacement 
boards and, with a miter saw, cut to fit. When installing the new 
beadboard, remember to leave an allowance of a ’A" along the 
length of the board (not the ends) between the last panel and 
the adjacent wall; the gap will be covered by trim.

STEP 2
Slide the tongue of the first board into the groove of the existing 
board. Check fora tight fit along the length of the two boards. 
Face-nail it to each joist with I’A nails. Repeat the process with 
the remaining replacement boards, but blind-nail those boards 
through the groove. For the last piece, use a pry bar to maneu­
ver the board into place. Replace the trim, cover any nail holes 

i with wood filler, and finish to match.

TIP • To minimize expansion and contraction, prime the back and ends of all new beadboard before installation.



EXPANDABLE
CEILING-FAN BOXESi WILL FIT BETWEEN

WEEKEND JOISTS 16" TO 24" APART.
MOST FANS WEIGH LESS
THAN 35 POUNDS. BUT
FOR SAFETY CHOOSE A
BOX THAT CAN HANDLE

UP TO 70 POUNDS.

Hang a 
ceiling fan
Keep your porch cool 
this summer with a 
vintage-look ceiling fan 
or two. From classic to 
Craftsman, with metal 
or wood blades, there’s a 
style to suit your house.

STEPl

Turn off power at the circuit box. Disconnect the 
wires of the existing light fixture and remove it. 
Check that the electrical box is suitable for ceiling 
fans. If not, install an expandable ceiling fan box by 
inserting the brace through the hole in the ceiling 
and securing it between two joists. Attach the U-bolt 

I to the brace and center it. Punch out one of the holes 
I on the electrical box. run the wiring through the 
j hole, and attach it to the U-bolt.

STEP 2

I Secure the mounting plate from the fan to the elec- ! trical box. Put together the downrod and canopy of 

I the fan. Run the wires from the fan motor through I the downrod assembly, and attach the downrod 
i assembly to the fan motor. Hang the fan by slipping 
I bulb into socket on the mounting plate.

STEP 3
Connect the copper wires to the green wires from 
the fan. Then connect the white neutral wires. The 
black wire Is for the fan motor and, if applicable, the 
blue wire is for the Lights. For one switch, connect 
both wires to the black wire from the ceiling. The 
chain will be used to operate the fan and the lights. 
For two switches, connect black to black and blue 
to blue so that the fan and lights can be operated 
separately from the switches. Cover all the joined 
wires with wire nuts. Gently push the wiring into the 
electrical box and secure the canopy over the electri­
cal box. Attach the fan blades and any shades and 
bulbs. Turn on the electricity and check to see if the 
fan is running smoothly.

i
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STUFF wnu-g, SCREWED UP What have you, your spouse, pet, 
contractor, previous owner (you 
get the picture] screwed up? Email 
us at lviator@aimmedia.com.^ ^ After the floor was all 

done, the tiler complained 
the layout sketch must’ve ^ THE FIX

The homeowners tell us that, despite 
the squished border, their floor is 
beautiful. What with wicker and plant 
stands settled in, the perimeter is 
hardly noticeable. So the "fix” was to 
furnish the room.

Still, the O'Connells' experience 
holds lessons. First, when dealing with 
historical, hand-made, or imported 
materials, be sure complete specifica­
tions are provided by the manufacturer 
and that they get to contractors. Sec­
ond, insist workers call you with any 
anomalies and questions. Here the tile 
guy assumed the layout was wrong. A 
phone call might have been made to 
the tile rep, or the design tweaked.

Here is a summary of recommenda­
tions for this kind of tile:
• Always shuffle batches to mix up 

tonal variations. Dry lay at least one 
row in each direction to see what 
adjustments need to be made.

• Use rapid-setting adhesive to 
minimize water absorption. Vari­
ous makers recommend tiles laid 
almost edge to edge with 1 to 3 
mm spacing. After tiles are fixed 
and before sealing and grout­
ing, all moisture in them must be 
released—often five to seven days 
with no foot traffic.

• Before grouting, these porous 
tiles must be sealed, top surface 
and edges, with a product recom­
mended by the manufacturer. Allow 
sealant to dry for at least 24 hours.

• Unsanded grout should be mixed to 
a slightly runny consistency. Grout 
is applied with a filling knife to 
joints, in a small area at a time so 
that excess grout can be wiped off 
tiles immediately. Grout should dry 
for a minimum of 24 hours and up 
to five days before a second coat of 
sealer is applied.

We’d always wanted an “English conservatory” with 
those beautiful, matte-finish geometric and encaustic 

tiles. A company in England created the design and sent their 
layout plan with the tiles. Then our GC hired a respected tile 
subcontractor. Unfortunately, we were away during the tile job, 
and came home to find that the tiles had been laid not with the 
customary very thin grout lines, but more like standard modern 
tiles. That meant the whole design didn’t fit, so some border was 
left off the perimeter of the room. You’d think that would have 
clued in our tiler...” —Cathy & Chuck 0*Connell
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Tiles variable* 1. LAY OUT THE DESIGN
Thin-set mortar $15 You’ll want to tile from the top of the stairs

Powder grout $13 down; beginning at the top, measure risers and
Sandpaper $ 3 note variations. Do a dry layout to make sure

your composition fits and is aesthetically bal-TOTAL $31
+ tiles anced (for pattern, color, sizes). Note that tiles

may cover the riser; or smaller tiles might be*Five 6" Wes at $20 = $!0fl per riser
used to create a band under the lip of the tread 
or at the base of the riser—or even inset into

Tiled Stair Risers the center of the riser.

2. PREP THE AREADisplaying a collection of vintage tiles on the stairs 
is a great way to showcase them, and not a terribly 
complicated project. By Brian D. Coleman

Tape the stair treads with protective cardboard 
to keep them dean and unscratched. Sand the 
risers to provide a good bond.

3. APPLY INDIVIDUAL TILESTiled staircases or stair risers have a long tradition, most often as­
sociated with Hispano-Moresque design, as at Spain’s Alhambra. 

The practice was fairly common in California’s Spanish Revival architec­
ture. But I’ve seen tiled risers in other places. One friend, a collector of 
architectural salvage since his college days, accumulated over 20,000 (un­
used) Grueby tiles, which he carefully boxed and stored. These original 
Arts & Crafts-period tiles finally found a proper home in an old gristmill 
adapted for residential use; they were laid as flooring in tlie entry hall 
and continue up the stair risers. An acquaintance who deals in antique 
tiles laid out the design shown here for her stairs.

Apply a Va" coat of thin-set mortar to the riser, 
being sure to use the right type—one that 
adheres ceramic tile to wood. Butter the back 
of each tile with another thin coat of the mortar 
and wipe off excess at the edges. Beginning in 
the center of the riser, set each tile and gently 
tap it into place with a rubber mallet and block. 
Let the job cure for at least 24 hours, then pro­
ceed with grouting between tiles.

A planter inlaid with Villeroy & Boch 
tiles holds towels near the Jacuzzi.

Framed transfer-printed tiles, ca. 1890, 
fitted with hooks for a coat rack.

English brown-and-white transferware 
tiles, ca. 1880, have become a trivet.

English 6" transfer picture tiles, ca. 
1880, on display with period dishware.
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IIIProtecting America's heritage, 
one landmark at a time.
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Acrymax* Coatings are dependable, 
durable, high performance coatings. They 

offer proven solutions for protecting 
and weatherproofing buildings of all types.

Acorn Manufacturing

Metal Roof Restoration 
Recover Low-slope Roofs 
Masonry Wall Coalings 

Protective Coalings
<tCD(?Af

Larges! Manufacturer and Distributor of Forged Builder's Hardware in the US
Door Hofd'ware 1 Bcjrn Hardware 1 Cobir^ei Hordware 1 Shotter Hardwore
GriHes & Grotes | Bath Hardware | Ceromic Hardware | Nails | Radiont Baseboards1-800-553-0523

www.preservationproducts.com Acornmfg.com | 508-339-4500
T For FREE information go to www.aldhouseiournal.com/lit T For FREE information go to www.otdhouseiournal.com/lit

Contemporary Collection
featuring new Square Turned Designs

Design
lOV Wood Types 

Same Day Shipping 
Osborne

BAY WINDOWS ARE MADE FOR SHUTTERS

AUTHENTIC DESIGN • FREE MEASURE GUIDE • FREE BROCHUREDiscover New Designs:
1.866.963.5602

www.dining)egs.com
SHOW OFF YOUR WiNDOWS WITH LOW MAINTENANCE HIGH QUALITY CUSTOM 

FABRICATED LOUVERED SHUTTERS DELIVERED TO YOUR DOOR READY TO 
INSTALL IN 4 TO 6 WEEKS. CALL FOR DETAILS AND COST OHJ/May/2015
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DO THIS, NOT THAT

Painting MasonryFor houses made of brick or stone, very often there’s no need (nor was there an intention) to paint 
or otherwise coat the masonry surface. Durable brick and stone need no further protection and, 
left alone, they possess a characteristic aesthetic. Usually the only maintenance required is periodic 
replacement of the outermost portion of the mortar joint, called repointing, and an occasional 
cleaning. Nevertheless, builders or subsequent owners choose to coat masonry for several reasons. 
Sometimes it is simply to update the appearance (color) of the house. Other times a coating is 
applied to combat excessive weathering or to cover signs of deterioration. By Ray Tschoepe

WRONG WAY
DON’T LAY IT ON THICK
Painting masonry with an oil-based paint or thick 
elastomeric "masonry paint" often will hasten the 
deterioration of the wall. The film is so waterproof, 
it prevents vapor from escaping the interior. In 
the least destructive case, water vapor condenses 
into water under the paint film, causing blistering. 
That's easily removed before your next paint job. 
The greatest danger, however, arises when trapped 
water vapor collects under the surface of the brick 
or stone. A cold snap freezes the trapped water 
and may cause fracturing of the stone or brick, and 
permanent damage.

‘jj
Sleet

vAtejr.. -

f\\jA

RIGHT WAY
CHOOSE A COMPATIBLE COATING
Most older masonry houses do not have existing or 
effective vapor barriers in the walls. Consequently, 
it is not uncommon for water vapor generated inside 
the house (from showering, cooking, even breath­
ing) to travel from areas of higher concentration, 
such as the kitchen or bathroom, to areas of lower 
concentration—like the outside of the house on a dry 
winter day. Any coating applied to exterior masonry 
should allow water vapor to flow through the wall in 
both directions. (Not liquid water, but rather water in 
its gaseous stage.) Coatings as simple as whitewash 

very effective. For a longer lasting coating with 
many color options, consider silicate mineral paints 
such as Keim lkeim.com], Ecologic QuartzGuard 
(store.timeworks.us), or masonRE (cathedralstone 
.com). For a transparent finish, consider a masonry 
consolidant to protect the brick or stone.

Sl^ET-

are
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Oil don’t put just diiy shutters on u home such as this.
Timberlane. While most people love their look, to you, the beauty's

In the details. In the clear, kiln-dried western _____
red cedar. 'Ihe mortise and tenon joinery.

Ihe copper capping to protect joints from 
moisture, 'the knowledge that their beauty 
wilt endure. And, that they are custom made 
to match tiie most exacting of standards and 
the most discriminating of tastes.

Available in Maintenance-Free Enduriatt^^ and Premium Wood

. rou CTOok
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WWW.FINESHUTTERS.COM/OHJ
Tiinberlanc, Inc. • 15(1 Domorah Oriw • Momgomer  ̂viltr, FA • 8U0 25il 2221

▼ For FREE information go to www.oldhouseioumaLcom/lit

We’re thrilled beyond 
measure to offer a fresh, 

expanded selection of 
products to complement 

your home, be it 
Circa 1820 or Circa 2015!

Pottery ~ Furniture 
Lighting ~ Textiles 
Artwork ~ Pewter 
Herbal Gatherings 

Kitchenware 
Floor Coverings 

.., and so much morel

It’s not just a catalog... 
it’s a lifestyle.

‘like’ ns at 
facebocrfocom/ 

CircaHomeliviiig 
for all the latest 

news & oiferings.

Visit our blog at
CtrcaHotiieLiving.blogspol.com 
for one of a kind offeruigs, amusing 
country anecdotes, mouthwatering 

reci|jes, and much more.

Call or write for free color catalog.
PC Box 222 Dresden, ME 04342

Secure on-line shopping at

www.CircaHomeLiving.comThB Reggio Register Company ^
Mail/Web/Phone orders only.

1.800.880.30M • www.reggioregist^comVim
888-887-1820
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a--My late 1920s house has 
casement windows. Obvi­

ously I can’t use exterior screens, 
because they would block the 
window from opening. I know 
some of your advertisers sell 
interior screens; do these accom­
modate the casement hardware?

—Jenny Patton, Minneapolis, Minn.

My 1910 house has fir 
• woodwork—unpainted, but very 

stained and dirty. I’ve tried detergents 
like Mr. Clean, which didn’t cut it, 
but I’ve been loath to start stripping 
it because of the toxicity and mess. A 
woodworker acquaintance mentioned 
it could be “rubbed down just to get the 
gack off.” Is there any such product or
technique? —Marshall Wallick, Salem, Ore.

Buiigalows, Tudors, and Modern 
homes often have casement win­

dows, which typically swing out to open. 
No standard exterior window screen 
will work with them. And an interior 
screen may prevent access. Tlie solution, 
in fact, has been around smee the early 
20th centui'y: integrated or retrofitted 
I'olling screens. Pella’s first product in 
192S was the retractable Rolscreen. Today 
the company offers standard fiberglass 
and high-transparency screens as well 
as retractable screens for casements. 
Another popular brand is RoUAway: 
retractable window screens installed 
through dealers. Directing their qual­
ity products at the old-house market 
is Phantom Screens, selling retrofitted 
window and door screens as well as 
motorized systems operated by remote 
controller or from a wall jjad. They come 
in eight standard colors, custom coloj's, 
and wood grain. These screens retract 
into an overhead housing so the window 
is unobstructed. —Patricia Poore

0/4:

Your friend 
probably was 

® referring to 

# using either an 
appropriate solvent or a propri­
etary “finish reviver” to remove 
grime and the top layer of finish. 
Made by companies including 
Minwax and Howard’s, a fin­
ish reviver combines spirits and 
a strong cleanser, but it’s not a 
paint stripper. The product will 
revive or partially dissolve shel­
lac, old-formula lacquer, and oil 
varnishes. (Only a paint stripper 
can remove urethane finishes.) 
Depending on the formulation, a 
finish reviver may remove filth, 
mitigate water blooms (white

spots), and even out wrinkled or scratched surfaces. These 
products are fahdy aggressive—not recommended for use 

antique furniture, for example—but may save you strip­
ping the woodwork and losing all the patina.

With most of these products, you wipe the reviver on the 
darkened finish and let it penetrate. Then you rub down 
the woodwork with medium-fine steel wool, which takes 
off the dirty topcoat of finish and also removes flaws like 
water marks. The more aggressive formulations soften old 

lacquer or varnish so you can brush the finish out. Before refinishing or waxing, 
follow directions on the product label. Fir woodwork looks good with an oil finish 
that doesn’t contain varnish or polyurethane. Orange or amber shellac is also a 
traditional and easily renewed finish, though not recommended for wet areas.

Shellac can be removed with denatured alcohol, as well. But before you use any 
solvent or product, please test in an inconspicuous area. —Patricia Poore

0/4

ABOVE: All the doors and 

the butler's stair in this 
1907 house in Portland, 

Oregon, are fir. It was 
revived with a proprietary 
product and firrished with 
a penetrBtirrg oil. RIGHT: 

Casement windows on 
a turn-of-lhe-cenlury 

Tudor house in Michigan.

on
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Practical Solutions.
Contemporary Style.

Keep the chorm alive and recapture the glow of the 
past with the quality and selection of the present.

These rich colors are thoughtfully selected for the 
careful restoration of historical architecture, 

furniture and projects.

Olde Century Colors, Inc.
54020 Andrews Ave., Picw Carlisle, IH 46552

800-222-5092

Dealers welcome. Tor more

Olde Century Colors (Canada) 
F.lmira, Ontario Canada ri5B 2C7

866-789-7087

information: www.oldecenturycolors.com

▼ ForFREEinformationgotowww.otdhousejournal.com/iit T For FREE information go to www.oldhnuieiournat.com/lit

NU-WAL <s>RESTORATION SYSTEM
things old can be new again! Why go to the extreme of stripping a 

finish that just needs a little help? Restore it - with Howard Restor-A-Finish and then 
maintain it with Feed-N-Wax Wood Conditioner. Most finishes that seem to need a 
refinishing job can be restored in about an hour. Simply wipe-on the color of 
Restor-A-Finish that best matches the finish of your wood and then wipe-off. Follow up 
with a coat of Feed-N-Wax to maintain the restored look.

Call today and asic where Howard 
Products are sold in your area, or 
check our online dealer locator

MAKE WALLS & CEILINGS LOOK LIKE NEW AGAIN!

TIME TESTED
^ 35 YEARS ^FOR OVER

LEAD ENCAPSULATION Antiques, Desks, Tables, ftanos,Chairs, etc.

ONE DAY APPLICATION

NO TRIM REMOVAL

NO PIASTER REMOVAL

Boone, IA
800.247-3932

NU-WAL .COM
Eliminate white heat nngs, water marks, 
sun fade, oxidation, smoke damage, etc.

SPECIFICATION CHEMICALS Howard Products, Inc. • 800-266-9545 • www.HowardProducts.com
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www.ClassicGutters.com

... olove and skill 
work together, expect a

tl*U

> f ri
7 V• Handmade in USA

(
90" SECTIONS• Free Shipping

• Lifetime Warranty

• Choice of Finishes

HALF ROUND 
5”, 6" a 8”

K-STYLE 
5”, 6” a 7

• Weatherproof

• Custom & Oversize 
orders welcome

t il.ftSSfC

GUTTER systems L.L.C
www.lantemland.com
(855)454-5200 7

Copper, aluminum a galvalume 
Half round gutters

Ship up to 26’ nationally 
32 styles of cast fascia a downspout brackets 

roof mount options available

PHONE; (269) 665-2700 FAX : (269) 665-1234
LflNTERNLtND 737 W. 2nd Ave. Suite 100 

Mesa, AZ 85210 
info@lanternland.comA8TIS4N COWf R LANTERNS & OUTDOOR LIGHTING

For FREE information go to www.otdhousejoumai.com/lil ▼For FREE information go to www.oldhc-us^juUiiial.com/litT

Dutch Doors
French Doors

Louver Doors &
Much More!

The AVh' Sman HViy to
Install Cedar ShinglesEcoshel sHANDCRAFTED SOLID WOOD DOORS

k W k
Smart-Shingle System

Add Beauty & Value To Your Entire Home!

• Built-in Ventilated Rain-Screen prevents cupping and decay.
• Fast, Easy, Installation System, for a lower installed cost.
• Perfect joint placement for Extreme Weather Protection.

(207) 370-6247

rrJust Like The Olden Days...//
Shop Online I Request a Quote I Call for Catalog
VintageDoors.com 1 (800) 787-2001 ' www.ecoshel.com
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Perhaps the single biggest decorating decision homeowners face is what 
colors to paint the outside of the house. It’s easy to be overwhelmed by end­
less choices, how many colors or tints to use, and where to put them. When 

facing a blank slate (or sheet of paper, or primed clapboards), it’s wise to 
remember that creativity needs limitation. In the case of color choices, 

context provides guidance, suggesting certain paths and closing others. To 
your choices down to appropriate colors that please you, let 

paint color selection be a process of elimination. By Patricia Poore
narrow
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Folk Victorian, 1882
LAMBERTVILLE. NJ. Body: Renwick Olive 2815
Scheme by owners with the help of their designers Shutters: Rookwood Shutter Green 2809
In this four-color paint scheme, body color is a Window Casings: Rookwood Medium Brown 2807
light olive and the shutters an understated green- Sash, trim accent: Rookwood Red 2802
black. Following the credo that the brightest or All colors from Preservation Palette. Sherwin-Williams
darkest colors are reserved for trim, the window
casings are red-brown, with sash and recesses
picked out in red and a rich brown.
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Cream trim, 
lighter than the 
olive-green body 
color, enhances 
the Colonial 
Revival spirit of 
this American 
Foursquare, 
drawing attention 
to the columns, 
corner pilasters, 
and balustrades.

COLOR IN 
THE 20TH 
CENTURY
The bungalows, American 
Foursquares, and English cot­
tages of older neighborhoods too 
easily fade into the background. 
A historical paint job brings 
these houses to life. Let’s start 
with bungalows. These small, 
sometimes rustic, ground-hug­
ging houses go hand-in-hand 
with Arts & Crafts naturalism. 
Earthy browns and greens were 
favored. But by now the Colonial 
Revival, with its pastels, buffs, 
and off-whites, had already be­
gun. By the time of World War I, 
yellow, sage, and tan were popu­
lar. White was ever popular as 
a body color, paired with dark 
green, grey, or black on trim or 
shutters. Houses were painted 
in pale or soft yellow, light 
green, and grey tones—with the 
introduction of white now used 
as the trim color.

green {it may be stained shingles rather than a 
paint color); the other floor is painted a light sand 
color or yellow. The trim is often the lightest color. 
14) Motif color, which plays up a design element of 
the house, such as diamond insets in the stucco or 
pilasters and balustrades on the porch.

Two-toning became popular around 1915, 
emphasizing the horizontal lines of bungalows and 
"shirtwaist" Foursquares. For semi-bungalows, 
those with a second half-storey, the upper floor 
was set off by a trim board and perhaps clad in 
dissimilar siding, painted in a different color or left 
natural or stained. "There is no rule about which 
value went on top, lighter or darker," says Rob 
Schweitzer. Putting the darker value on top brings 
down the apparent height of the house.

Foursquares and even bungalows built in the 
1920s tended toward Free Classic or Colonial Revival 
styling. Colonial Revival colors were very popular, as 
were “natural" houses of stained wood and stone. 
Exterior colors for the middle class tended to be the 
inexpensive, durable colors: browns and greys.

HOW TO PAINT 
A FOURSQUARE
Whether styled with Arts & Crafts elements. Prairie 
School allusions, or Colonial Revival classicism, 
the American Foursquare is a common type of the 
period 19D0--1930. These houses can be blocky. but 
a sympathetic color scheme gives them proportion 
and period sensibility. Rob Schweitzer has noted 
four different approaches to painting a Foursquare: 
(1) Single body color with contrasting trim, the 
roofing often supplying a second main color. (21 
Stucco or concrete colored during application or 
painted afterward, in light colors such as tan. 
grey, or vellum, for Prairie School-influenced 
houses. Here the trim-defining elements like 
belt courses included-typically was painted in 
a darker color such as olive or hunter green. (3) 
Two-tone schemes, with different body colors top 
and bottom, which emphasizes horizontality. One 
floor is finished in a darker, naturalistic brown or

Beware the hostile use of white! A 
Sherwin-Williams counter card of 1901, 

the year of Victoria’s death, shows a highly 
ornamented house with all of its exuberance 

painted out in white. The 19th century is 
done, it seemed to say. But the house lost.

—John Crosby Freeman, The Color Doctor

From a Sherwin-Williams color card; an English type 
of Craftsman-influenced shingled house pairs white 
trim with the period's terra cotta and tan. The green 
roof is part of the scheme.
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Bungalow 
Foursquare, 1911
PORTLAND, OREGON
Scheme by owners with architect Wade Freitag
With its gabled "bungalow" roof and porch
and lots of artistic details, this Foursquare is a
looker-and now it has a great color scheme for
harmony in nine colors. Or nine paint cans;
some colors are tints and shades of each other.
or even a flat and semi-gloss of the same color.
Body: Louisfaurg Green HC-113
Trim; Tate Olive HC-112
Accents: Yorkshire Tan HC-23
Colors from Historical Color collection, Berjamir Moore



The [exterior] eolorist movement really 
began in the late 1970s with the Painted 
Ladies, a term coined by book authors 
Michael Larsen and Elizabeth Pomada 

for restored Bay Area Victorians 
painted in boutique color schemes.

James Martin, The Color People

SIMPLE HOUSES 
SIMPLE SCHEMES

begun by the i88os, house colors mod­
erated back to lighter and softer tones. 
Houses were painted in pale or soft yel­
low, light green, and grey tones, with the 
introduction of white used as a trim color. 
The number of colors used in a scheme 
declined in comparison to late Victorian 
schemes, which had used at least four and 
up to nine different colors.

Whatever period, whatever scheme, re­
member that highlighting should organize 
and lend scale—not create a polka-dot 
effect. Color placement can make a house 

taller and narrower—or conversely,

wood. In both the Federal and Greek 
Revival styles, many houses were painted 
white. But painters added lampblack and 
pigments to imitate English Portland 
stone, buff Caen stone from France, and 
regional stones found in America. In 
the 1840s, tastemaker Andrew Jackson 
Downing decried the use of white paint 
as an affront to the landscape; he thought 
picturesque house styles like Gothic and 
Italianate should be painted in harmony 
with nature, in soft stony shades of brown 
and grey, in colors that suggested the 
forest, the rocks. In his book Cottage 
Residences, he included one of the first 
published paint charts, advocating three 
warm shades of grey that evoke New 
York slate and bluestone, along with 
three shades of brown that look like wood 

sandstone. Another favorite color of 
Downing’s mixed yellow ochre with white 
and brown to create a stony gold color. 
Italianate houses, of course, were meant 
to evoke the stone villas of Italy; thus buff 
and straw stone colors are a good choice 
for these houses, w'hich u'ould have had 
brown trim during their heyday.

Then came the exuberant Victorian pe­
riod of architecture—and paint manufac­
ture. From about 1870 until 1900, subdued 
colors were still used but they were joined 
by the new colors of manufactured paints. 
Innovations in chemistry, such as coal 
tar dyes, led the way to new colors like 
mauve. A fashion evolved for elaborate 
houses (think turrets and gingerbread 
trim) to be painted in complex poly­
chrome (many-color) schemes.

During the Colonial Revival that had

I

Two-color and monochromatic schemes can 
be as arresting as any. It's not the hue but 
the placement of shades and tints that's key. 
enhancing the architecture and subtly highlight­
ing detail. Above all, don't fight the architec- 
ture-that's what happens when, for example, 
dark colors go on projections and light tints in 
shadowed recesses, or when excessive "picking 
out" in color turns a cohesive element like 3 
bracketed cornice or balustrade into a series of 
separate pieces.

Neutral doesn't mean bland, however. "To 
make a simple house more interesting," says 
James Martin of Denver's The Color People, 
"dorr't pairrt your little Cape Cod flat grey. 
Instead, consider using a warm beige-grey or a 
green-grey." More advice from Martin; Instead 
of cold white for trim, use cream or an off-white 
with a hint of color to it; coffee, peach, green. 
Forego painting the shutters and doors black, 
choosing a black-green or a blue-black instead. 

"These ambiguous 'off colors add complexity 
and change with the light, giving your home 
almost an emotional aspect," he says.

seen
it can make it seem to hug the ground. 
Dominant colors and lighter values—that 
is, those colors that “advance”—should 
be placed on details that project. This will 
further lend moulding profiles, column 
capitals, and raised panels a three- 
dimensional quality. On the other hand, 
subordinate colors and darker values— 
those that appear to recede—should be 
placed in recesses to emphasize depth. 
Such placement accentuates the natural 
shadow effect of recesses.

or

Finally, a hint that bears repeating: You 
must paint large-scale samples of chosen 
colors in place. Buy quarts. Outside, paint 
a section at least four feet square where 
body, trim, and accent colors come to­
gether (like clapboards and comer board 
and shutter stile). If you are dissatisfied 
with your sample, it’s not back to square 
one. You’ll know, by looking at the color 
in place, what the problem is; the green is 
too blue, the contrast too great, etc.

TOPs Its old vanilla scheme made this bungalow- 

era house disappear. Rob Schweitzer picked a soft 
suede body color with dark grey-green trim.

I

FOR RESOURCES. SEE PAGE 95.
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SAN FRANCISCO Body; Louisburg Green HC-113 y
Scheme by Lynne Rutter Trim: Standish White HC-32 t^i■fBesides those listed, colors in the analogous fSash: Newberg Green HC-158 IAsscheme (blue-green, yellow-gold) include a deep (Accents: Gold Leaf
teal, a gold ochre and gold leaf, a grey tone, and a 4jColors from Historical Color collectioo,

Benjamin Moorebright wasabi green the eaves. Seven different
colors are used. I
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VINTAGE VISION
How to ]Nork \Nontiers with 

the Color in Your Home /1940

A graceful foyer has the hallmarks of Colonial Revival style.
u,

In a patriotic nod, 
the convex, eagle- 
topped girandole mirror 
came back in a big way 
during the Colonial 
Revival. Reproduction 
girandole mirror, $1,425, 
thefederalistonline.com

V

This 1940 catalog from Pittsburgh 
Paints recommended a “soft, cool 
green" for foyer walls to complement 
the creamy white trim common in 
Colonial Revival houses. 'Mineral 
Green' paint, from $51/gallon, 
ppgpittsburghpaints.com

Floral patterns were 
very popular; this 
sweet side chair
adds color and
pattern. Brissac 
Nail Button sideDoor hardware had evolved beyond 

the rim lock by the 20th century— 
this classic form is a throwback to 
colonial times. Carpenter rim lock 
set. $150, hoah.biz

chair. $380, skyline
furnituremfg.com

Coordinating a richly colored oriental 
rug with a floral pattern is often tricky. 
It works here because the rug and 
chair both feature red, yellow, and 
blue, and because the rest of the 
room is neutral.

■ 1
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Ann Wallace 
Prairie Textiles

y

Curtains, roller shades, 
bedding, cushions, 
table linens, pillows 
embroidered and 
stenciled. 
www.annwallace.com • 213-614-1757

>a
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KITCHENS + BATHS

Friendly for Any PeriodThis transitional kitchen is a good model with timeless ideas for 
houses late Victorian through Depression era. By Patricia Poore

was growing at the turn of the 20th century: 
white tile and paint show the dirt, and are 
easy to clean.) The brightness of the room 
feels modem. Yet, given the history of kitchen 
evolution, a white kitchen is not at odds with 

old house, even when woodwork in other 
rooms is natural oak or fir.

A room outfitted like this one, in a simple, 
classic manner, also makes a good model for a 
conjectural kitchen suitable for a house of the 
Victorian period or older. Those older homes 
certainly would have seen their archaic 
kitchens updated, either at the turn of the 
20th century, or with the advent of electrical 
service some decades later.

In an otherwise pristine house built in 1907, 
the kitchen shown replaced a 1970s avocado 
bomb (complete with worn indoor-outdoor 
carpeting!). The house in Portland, Oregon, 
has a traditional plan and Colonial Revival 
details, including a neoclassical portico and 
a Palladian window. Nevertheless, its revival 
kitchen would fit perfectly into any house of 
the era: an American Foursquare, a Tudor or 
Dutch Colonial Revival, or a Craftsman house 
or bungalow.

The hygienic linoleum fioor, white-enam­
eled cabinets, and subway-tile backsplash are 
still-practical elements that reflect the con­
cern with sanitary surfaces. (Germ awareness

an

FOR A TIMELESS KITCHEN

GROUT + TILE
Off-white subway tile with a darker 
grout than might be used in a bathroom 
makes a classic wall or backsplash. 
Historic 3"x 6" tile is produced by 
Subway Ceramics. subwaytilG.com

BIN PULLS
Here nickel fittings mix with brass hardware; 
nickel is a good choice for kitchens post- 
Victorian but prewar Shown: nickel finish bin 
pulls Ibasic with flange, modern, and forged], 
Crown City Hardware, restoration.com

1.CHECKERBOARD FLOOR
The look emulates the 
easy-to-clean marble floors 
of antiquity, reproduced in 
paint for softwood flooring, 
then in linoleum or vinyl 
tile. This one is Marmoleum 
tiles by Forbo, forbo.com

GREEN-YELLOW PAINT
Yellow was long recommended as a cheery, 
clean color for kitchens. The green tinge here 
complements orangey wood accents. Shown; 
'Golden Delicious’ 390 and ‘Marblehead 
Gold' HC-11 from Benjamin Moore.

TRANSOM OPERATOR
Pictured on its side is the very vertical 
transom operator hardware (see window 
in photograph] from the House of Antique 
Hardware, which also sells window- 
transom hooks and fasteners, hoah.biz
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2. CABINET FEET
A recessed kickspace screams 
postwar; for earlier kitchens, 
its better to bring cabinets 
down to the floor or give 
them "feet." like furniture.

3. BUTLER’S PANTRY
This house retained its original, 
never-painted butler's pantry, 
complete with a copper sink.
It marks a transition between 
the "sanitary" kitchen and 
dining-room woodwork.

4. ENAMELED CABINETS
"Enameled" meant finished 
in a high-gloss oil paint—very 
easy to keep clean. Factory 
finishes and even latex paint 
mimic the look today. In earlier 
eras, "white" meant anything 
from ivory to a light beige.

5. WORK TABLE
Not every kitchen needs a 
huge, plumbed island. Old 
kitchens incorporated work 
tables like this one, or a center 
table that did double duty for 
food prep and family meals.
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FAVORITE THINGS

Moving Outdoors
Summer-ready, old house-friendly 
furnishings take over from porch to 
patio and garden. By Mary EUen Poison
1. SWING FREELY
Intended for porches of all sizes, 
the Classic porch swing comes in 
lengths from 52" to 77". The cush­
ioned bench is an ample 28" deep.
$1,705 to $1,965. Nostalgic Porch 
Swings, 1717) 209-7014, 
nostalgicporchswings.com

2. ANCHOR AND CLAW
Sea-themed pillows in water- 
resistant. recycled sailcloth (some 
of it vintage) will move freely from 
the porch to the dock. With a 
polyester insert, they’re 20" x 20". 
$130 each. Sea Bags of Maine, 
(888) 210-4244, seabags.com

3. WINDOWS OF LIGHT
Shown in raw copper with clear 
seedy glass, the Glasgow outdoor 
wall sconce is rated for damp, cov­
ered locations like the front or back 
porch. It measures 9%" high x 6" 
wide. $252. Arroyo Craftsman. (626) 
960-9411, arroyocraftsman.com

4.BULLN0SE PLANTER
Trimmed with molded edges and 
decorative support brackets, the 
very traditional Bullnose window 
box Is made of rot-resistant cel­
lular PVC. It comes in sizes up to 
6' long. $224.10-$314.10. Walpole 
Outdoors, (800) 343-6948, walpole 
woodworkers.com

5. SURF’S UP
A throwback to the Sixties, the 
two-tone Hang Ten cocktail table 
adds an artful splash to any out­
door gathering, in sustainable, 
weather-resistant engineered 
bamboo, it's 66" long x 20" wide 
X 16" high. $1,177-$1,605. The 
Patio Daddyo. [855} 432-3396, 
thepatiodaddyo.com
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Windsor Teak Furniture
SAVE UP TO 60%
LUTYENS 3 SEATER BENCH 
65”W 23”D 41 ”H 50LBS

GRADE A PLANTATION TEAK

LUTYENS ARM CHAIR 
36"W 22”D 41”H 40LBS

List $1060 Sale $395

I Coupon Code HJ2015 
for Sale Price & 
FREE Shipping

ine; WindsorTeak.com 
lone: 1-877-323-8325

Authentic Handcrafted Outdoor Lighting
Customize your fixtures with a variety of 
styles, finishes, and illumination options, 

including gas and electric.

Build and price your lamp before ordering at:
AmericaivGasLamp.comList $1060 Sale $395

World’s Best Outdoor Furniture
Limited Quantities - Order Now!

MADE IN
* 30 Day Money Back Guarantee ■ 5 Year Teak Warranty m

855-427-5483Visit Our Showroom! 1300 Coastal Hwy. • Fenwick Is., DE19944

T For FREE information go to www.otdhousejournal.com/lit

Helping People Build Beautiful 
Country Places Since 1074!

DESIGNER ('RAFTSMEN SHOW

HISTORIC HOME SHOM'

MARK YOUR CALENDARS!
FEBRUARY 5-7,2016

VALLEY FORGE CASINO RESORT 
CONVENTION CENTER 

KING OF PRUSSIA, PA

HISTORIC HOME SHOW
The event for anyone who wants to learn more 

about restoring, renovating, decorating, or 
furnishing a historic (or traditional new) house. 

Both homeowners and professionals will find 
valuable tools and products here,

DESIGNER CRAFTSMEN SHOW
This show celebrates the most time-honored 

American crafts, and features the highest 
quality in fine art, traditional work, contemporary 

folk art. museum-quality replicas, and fine 
furniture reproductions.

For more information visit www.historichomeshows.com.
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Vesign

FAVORITE THINGS

6. BIRD ARCHITECTURE
Made from redaimed barn wood 
and metal, the architecturally 
inspired Classic birdhouse meets 
Audubon Society standards for 
small nesting birds. It’s 11V2” .j.
wide X 16" high. Roundhouse 
Works, 1785] 550-7028, 
roundhouseworks.etsy.com

7. KICK UP A BREEZE
The Flute ceiling fan's housing is. 
well, fluted—evoking the columns 
that appear on Greek Revival and 
neoclassical architecture. In a 
choice of three shades, blade span 
is 42" or 52". $384-$484, Period 
Arts Fan Co.. (888) 588-3267. 
periodarts.com

8. GET COOKING
Stainless steel—already part of 
the "sanitary” movement 125 
years ago—is a natural for gas 
grilles like the 36" wide. CCX4 
four-burner with two side shelves 
and an optional cart. Just intro­
duced, it's $2,798. Coyote 
Outdoor Living, (855) 520- 
1559, coyoteoutdoor.com

9. ANCIENT AS EGYPT
The Arcadian wall sundial in hon­
ey-yellow cast stone is designed 
for south-facing walls. Fitted 
with a stainless-steel gnomon, it 
measures 17%" high x 13Vb" wide. 
$341. Haddonstone, (866) 733- 
8225. haddonstone.com

<10.FINDESIECLE
Based on a Belle Epoque pat­
tern popular since the 1890s, the 
wrought-iron French Bistro set 
has a 30" table and two chairs. It's 
made in the U.S. and guaranteed 
for 15years. $1,250. Charleston 
Gardens. [866l 469-0118, 
charlestongardens.com
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Hl_^ _^www.shuttercraft,com
Jhutter^f^ Family Owned 

^ Since 1986
;NTE»ioRfcEXTr»io»

ARCIItTECT l.’KAL 
BeI.T^? PlTXEV FaKj

Made 
In USA 

Shipped Nationwide
/ 4

^ ^ ^ -f

Real wood shutters 
make all the difTerence!

Beautiful mortise & tenon red cedar exterior 
wood shutters in any color, type, and size... H 
Hardware - Endless Cutouts - Full Painting j|

Call (203) 245-2608 - Free Brochure/Prices/Quotes 
Visit our showroom - 15 Orchard Park, Madison, CT M-F 9-5

Woolen Mill

^ Fan Company^

- 717.382.4.7S4 Match your old shutters!a
▼ For FREE infermatiofi go to www.oldhousejournaLcom/lit

▼ For FREE informatten go to www.oldh: CO-V'iI

^ We Can Solve Your Paint Removal Problems
The PaintShaver® Pro 
vilK ship 1 square ioot
of lead or regular paint 

from clapboards, shingles, 
or any flat surface 

in 20 seconds 
vrtiiie collecting 

the debris into any vacuum.

Directs Save! • -

Many Styles S Colors 
Baked Enamel Finish

I Send $1 for Brocture.
: RefiaideblewitliDnlei.
' 160 AitmoiHit Read, Dept OHJ. 

MONARCH Ualiwah.Nj 07430 20I-62R-57I6

Kum/rrimm__ "Dust-Free" 
Paint Stripping 

and Sanding ToolsAmerican Intemationai Tooi,^^ 
Cranston, Rl USA>r,T 1-800-932-5872 

www.paintshaver.comwww.monarchrad.com
▼ FQrFREEintofmationgotowww.oldhousfe r;j-r,,n . m/lit

Have The Best Of Both Worlds!

Wood Turnings for Porches *& Stairways
'Stock or Custom Designs • Authentic RepHculions • Prompt Quality Service- 

■Porch Posts ■ Balusters ■ Newels - Spindles • Finials ■ Handrail*
• Lengths To 12 Feet • Free Brochure •

'^?lo be InstalledInstalled

Save Your Historic Windows^^i 
High-Tech Interior Storm Windows
10Minute hntall/10Seconds hi/ lOSeeoinh Out
Innerglass^

1-800-527.9064 Fax 701-642-4204

mnnE-.\tail: info<aLinderH-hit.com 
Hebsile: wu'w.vindenehit.com 7JJ eleventh •U'trnue Souih • IHilip<'ton, XD 5807$ff indow Sysletm, LLC The Comprcsiicin-Hl .VdiaBt*«e

stormuindovvs.com • 800.743.6207

T For FREE informatron go to www.oldhooseiournal.com/iit

I From Any Job
.9. Use Durtiam’s RocK Hard Water Putty to fill cracks and holes, 

rebuild missing mateiial, and mold new objects. It permanently 
adheres in wood, plaster, and b'le without shrinking.
\hu can then saw, chisel, sand, polish, and color it.

The go-to solution of demanding craftsmen 
for more ttian 75 years. Available from hardware, 
lumber, building material, and paint dealers 
everywhere, waterpirtty.com 

Donald Durham Co.
Box 804-HJ. Des Moines, lA 50304

show us your 
old bouse by lagging 
yourpbotoson 
inslagram witb 
i^OldHouseyoumal

*ock'
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THEY STILL MAKE...

TRUE MILK PAINT '1
Colorful mineral coatings that use milk protein, or casein, go 
back to pre-history. In America, milk paint is associated with 

colonial houses and early furniture; it’s the soft, earthy, flat-sheen 
paint you see on Shaker boxes. Modem paints in various form­
ulations are referred to as "milk paint” when they emulate its 
colors and finish; these may be used on walls, for example, or on 
previously finished surfaces—but they are not true milk paint.
A small number of companies do offer real, genuine, old- 
fashioned calcium-caseinate paint: made from lime, natural 
pigments, and casein from milk. Free of VOCs, latex, and 
petroleum, it is the original “green” paint and the first LISDA- 
certified biobased paint.

Charles Thibeau, a Massachusetts maker of 17th- and 
18th-century reproductions, developed his formula for 
milk paint in pursuit of a more genuine finish for his 
museum furniture. In 1974 he founded the paint 
company now run by his daughter Anne. Because it 
penetrates and bonds with wood or masonry, milk 
paint has been known for its durability (and its dead- 
flat finish). It remains popular for country furniture 
and even kitchen cabinets. Thibeau’s milk paint is 
available in 20 colors, or as a base with no pigment 
for custom blending. It is shipped in powder form 
and mixed with water. The Old Fashioned 
Milk Paint Company, milkpaint.com

t
f

oMore Online
Read about other 
environmentally friendly 
paints at oldhouseonline 
.com/expert-advice- 
low-voc-paint.

86



Sell your period-authentic products direct to our readers.

Sign up for a Storefront
on REX and add your products to a growing selection of unique and 
period-authentic products at the best prices found anywhere online.

For more information, please contact:
Robin Habberley
REX Sales Director 
(703) 831-6588 
rhabberley@rexbilt.com

Julia Hite
REX Sales Executive 
(978) 729-4321 
jhite@rexbilt.com

Peter H. Miller
VP General Manager, 
Home Group
(202) 339-0744, Ext. 104 
pmlller@aimmedia.com

WWW. rexbilt. com
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Free Information GuideJ9¥RNML

WANT FREE INFORMATION ON OLD HOUSE PRODUCTS AND SERVICES?
Simply visit www.oldhousejournal.com/lit to order your free information today!
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PAINTS. PAINT TOOLS. REPAIR SHOWCASE

Abatron
The Color People

EVERYONE DREAMS IN COLOR 
For 30 years we have been making people’s 
dreams come true all over America with our 
famous mail order service. We create color 

schemes for every style and era of buildings, 
residentialand commercial.

303-308-0220; www.colorpeople.com
For FREE intormatson go to www.oldhousejournal.com/lil

ABOCRETE™ epoxy patching and resurfacing 
compound forms a super strong and permanent 

bond to concrete, metal, wood and most surfaces. 
It excels at repairing cracks and salt damage, 

bonding broken pieces, and anchoring. It can be 
applied on dry or damp surfaces.

GREENGUARD* Certified. 
800-445-1754; www.abatron.com

For FREE information go to www.oldhousejournal.com/tit

American International 
Tool Industries

The Paint Shaver® Pro strips lead or 
regular paint from clapboards, shingles, 

or any flat surface while collecting 
the debris into a vacuum. 

800-932-5872; www.paintshaver.com
For FREE information go to www.oldftousejournaUcom/lit
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Eco~Strip LLC
Eco-Strip's ergonomic, long-handled, pull-type 

paint scrapers are designed to quickly and 
thoroughly remove paint softened by our 

Speedheater^^ Infrared Paint Remover.
The wide blades and the even pressure you apply 
using the two-handed scrapers cleanly strip thick 

paint down to bare wood in just a few strokes. 
703-476-6222; www.eco-5thp.com

Franmar Chemical
Imagine stripping the finish off of the kitchen 

cupboards while the family is eating in the same 
room. No problem with the all-natural Soy-Gel®, 

the paint and urethane remover made from 
soybeans. No odor, environmentally safe, and can 
remove multiple layers with only one application.

800-538-5069; www.franmar.com
For FREE information go to www.oldhousejoumaLcom/iil

ConServ Epoxy LLC
W300 Flexible Epoxy Patch 

A );1 epoxy paste for wood that spreads smooth, 
and is flexible yet firm enough to recreate 

damaged trim and framing. Easily tooled and 
sanded, takes fasteners, paint, and solid stain. 

More products at www.conservepoxy.com 
203-484-4123

For FREE information go to www.oldhousejournal.com/lit

■PP" Gflex

Old Villa?'’

Old Village‘S Whitewash
Old Village Simulated Whitewash applies with the 

ease of acrylic latex paints with none of the problems 
hazards encountered when using whitewash.
It may be used on unpainted or previously 
painted walls, ceilings, fences and more. 

800-498-7687; www.old-viLlage.com
For FREE information go to www.oldhousejournal.com/lit

Old Fashioned Milk Paint
Making genuine, all natural milk paint since 1974. 
SafePaint line is specially formulated for interior 

walls. Easy to use, it adheres to previously painted 
and new wall surfaces. 20 standard colors 

can be easily mixed for 100’s of color options. 
866-350-6455; www.milkpaint.com

FerFREE information go lowww.otahousejournat.com/Ut

A toughened 2-part epoxy for permanently 
bonding woods, plastics, fiberglass, ceramics 

and metals. Stiffer than sealants and more 
flexible than standard epoxies. 

Withstands expansion, contraction, 
shock and vibration. 1;1 ratio. 

westsystem.com
For FREE information goto www.o!dhousejournal.cOim/til

or
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Allied Window, Inc.
The Culbertson Mansion cried out for 

Custom "Invisible" Storm Windows‘s-wth bent glass 
for the Queen Anne turret windows. Allied Window 

answered the call. Interior orexteri or applica­
tions, custom colors, special shapes, and special 

glazing are all routine. Our abilities meet the 
needs of the professional in the field or the home- 
owner-for the conventional to the extraordinary.

800-445-5411: www.invisiblestorms.com
For FREE informaliort go (o www.oldhouseiournal.com/trt

>1

Primrose Distributing/
Olde Century Colors

Keep the charm alive and recapture the 
glow of the past with the quality and selection of 
the present. These colors are selected for the 

restoration of historic architecture, 
furniture and craft projects. 

800-222-3092; www.oldecenturycolors.com

Bradbury & Bradbury 
Art Wallpapers

Inspired by the work of Prairie School architects 
Purcell & Elmslie, our newest addition to our 
Arts & Crafts collection captures the same 

soft tonal palette used in their original 
stenciled designs. Samples available online. 

707-746-1900; www.bradbury.com

Wooster Hand-Held Paint Pail
Fly through your painting projects! 

Wooster Pelican® has a built-in 5V2-inch roller 
grid for easy loading. Strong magnet cleanly 
holds a brush inside. Elastomeric security 
strap allows the pail to rest comfortably in 

one hand. Cleanup is a breeze. 
800-392-7246 

•www.woosterbrush.com
For FREE information go to www.oidhousejoumal.com/lit

Americana
Americana offers the entire Devenco line of 
high quality, custom-manufactured window 

coverings, including old-fashioned wood roll-up 
Porch shades. Colonial Wooden Blinds. Georgian 

and Plantation movable-louver shutters and 
Raised panel shutters. 

800-269-5697; www.shutterblinds.com

Bucks County Soapstone
Soapstone is a simple contributor to its 

environment never dominating the scene. 
This slant front hand-built sink is 

accessorized with our recessed and 
runnels combination drainboard. 

215-249-8181; www.BCSoapstone.com

For FREE information go to www.oidhoosejournal.com/lit

fL...

Classic Gutter Systems, LLC
Classic Gutter Systems, LLC offers a complete 
half round guttersystem in copper, aluminum 

and Gatvalume including an extensive selection 
of castfascia and downspout brackets and 

unique accessories. Ask us about our new custom 
radius gutter in half round and K-5tyle options. 

269-665-2700; www.classicgutters.com
For FREE information go to www.otdhousejournal.com/(ii

Coppa Woodworking, Inc.
High quality, custom made wood screen and 
storm doors. Over 300 designs, various wood 

types and finishes, made to any size.
Arch tops, dog doors, security doors, window 

screens and storm windows are also available. 
Made in the USA. Available direct, nationwide. 
310-548-4142; www.coppawoodworking.com 

For FREE information go to www.oldhoussjournal com/lit

American Gas Lamp Works
Manufacturer of fine exteriorgas and 

electric cast aluminum lighting, ideally suited for 
all types of historic and/or classic architecture. 

Customizable. Made in the USA. 
855-427-5483; www.americangaslamp.com 
For FREE information go to www.oldhousejourrat. com/lit
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TMEcoshel® Smart-Shingle
The new smart way to install cedar shingles. 
Fast, easy, installation system provides the 

highest quality cedar shingle installation 
at a lower cost. Built-in ventilation 

prevents cupping and decay. 
207-37Q-6247; www.ecoshel.com 

For FREE information go to www.oldhouse]oumal.com/lit

Crown Point Cabinetry
Crown Point Cabinetry handcrafts the finest 

quality custom cabinetry for your entire home. 
Period styles include Shaker. Arts & Crafts, 
Early American, Victorian. Transitional and 
Contemporary. Available direct nationwide. 

800-999-4994; www.crown-point.com

Crown City Hardware
We've added new traditional design knob 

and escutcheon sets to our collection. 
Affordable, high quality sets 

that are a fantastic value. 
www.restoration.com

For FREE information goto www.oldhousejournalcom/lil

Historic
Housefftters Co.

Authentic, hand-forged ^ 
hardware, made in USA; 

iron thumblatches, mortise lock 
sets, H and HL hinges, strap 
hinges, hearth cooking tools, 

pot racks, fireplace equipment, 
hooks, towel bars, cabinet pulls 

and custom ironwork. 
Brass and glass door knobs 

and lever sets. 
800-247-4111

www.historichousefitters.com

Garbers Crafted Lighting
Country/Primitive Ceiling Fans 

Tinware, chandeliers, sconces, flush mounts, 
kitchen island, and lots more to make your 

country home complete. Direct from crafter. 
DeptOHJ 5/14 
866-856-2317;

www.garbers-craftedlighting.com 
For FREE information go to www.oldhousejournal.com/lit

Elmira Stove Works
Vintage-styled Northstar appliances from Elmira 
Stove Works are available in gas. electric or dual 
fuel; nine colors... ranges, fridges, microwaves, 

hoods, dishwashers. Also available in 1890s 
antique styles. As shown $4,495 MSRP. 

800-295-8498; www.elmirastoveworks.com

Innerglass Window Systems
Custom glass interior storm windows for energy 

conservation and soundproofing. An interior storm 
that outperforms almost any replacement, yet 

maintains the integrity and beauty of your historic 
house. Invisible from the outside.
Perfect for screened porches, too. 

800-743-6207; www.stormwindows.com
For FREE information go to www.oldhousejournal com/lit

Howard Products
Restor-A-Finish [available in eight finish colors! 
permanently revives and restores the original 
color and luster of a wood finish in one step, 

without removing any of the existing finish. Most 
wood finishes can be restored in a few minutes 

with this wipe-on, wipe-off process. 
800-266-9545; www.howardproducts.com

For FREE information goto www.crfdhou&ejournal.com/lit

Heritage Tile
Heritage Tile is dedicated to preserving 

our uniquely American tile heritage with our 
collection of historically authentic subway tile, 

trim, mouldings, ceramic accessories and 
made-to-order mosaics. 

888-387-3280; www.heritagetile.com
For FREE information go to www.olahousejournal.com/lit
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Lanternland
Copper Lanterns & Outdoor Lighting

Authentic eariy American, Colonial and Mission style 
high quality outdoor lighting. Solid copper and brass 
lanterns and lights handmade in USA. Custom orders 

and reproductions welcome, easy online ordering, 
clear up-front pricing, trade discounts, free shipping, 

choice of finishes + glass, lifetime warranty. 
855-454-5200; www.lanternland.com

For FREE information go to www.oldhoussjournai.comyiit

Marvin Windows and Doors 
Clad Ultimate Double Hung Window 

Marvin's Ultimate Double Hung combines 
state-of-the-art window design with classic style. 

Advanced engineering and the highest quality 
construction make our Ultimate Double Hung 

windows incredibly durable, 
versatile and easy to use. 

888-553-9988; www.marvtn.com
For FREE information go to www.oldhousejournaLcom/lil

J.5. Benson Woodworking & Design 
ia division of Connor Building Group)

Making the finest custom doors, windows and 
architectural millwork since 1978.

We manufacture beautiful products that 
deliver a 100+ year service life with 

exceptional environmental performance. 
802-398-2003; www.jsbenson.com 

For FREE information go to www.oldhousejournal.com/lit

New Old Homes at Olde BuUtown
Live in a unique settlement of new custom 

18th century period homes built by Stoltzfus 
Enterprises in Chester County, PA. Visit 

decorated model home this weekend! 
610-533-8938; www.oldebuUtown.com

Old House Guy Virtual Design Services
Virtual restorations, makeovers, and paint 

colors by e-mail. See a photo of your completed 
project to show your builder, to ensure you get 
what you want. Visit us online to learn more. 

732-455-9499; www.OldHouseGuy.com

Osborne Wood Products
Whether building from scratch or restoring a new 
table, Osborne Wood Products offers high quality 

table slides for your extension table needs. 
Make room for the whole family! 

866-963-5602 www.dininglegs.com

our

For FREE information goto www.oldhousejournaLcom/lit For FREE information goto www.oldhousejournat.com/lit For FREE information go to www.oldhousejournaLcom/Ut

Pro Wood Market
US Made Cedar Architectural Accents 

Brackets, Braces, Corbels, Rafter Tails, 
Porch and Gable Brackets, Screen Doors, 
Shutters, Post Caps Mantels and more. 

We do custom work. Shipped nationwide, 
(shown here. Wooden Bracket and Corbel] 
800-915-5110; www.prowoodmarket.com

For FREE information go to www.oldhousejournal.com/lrt

Stickley
Stickley's 2015 Collector Edition is the 

Gus Woven Leather Bench, featuring a blend of 
rich leather, nail-head trim and pinned tenon 
construction. Available in solid quartersawn 
white oak or solid cherry, this bench will only 

be built in 2015. Sale price $999.
Visit Stickley.com.

OverBoards
OverBoards offers heavy-duty, solid extruded 

aluminum covers for baseboard heat units. 
They're made to complement your home's 

classic architectural details. 
800-835-0121; www.go-overbQard.com

For FREE information go to www.oldhousejournal.com/lrt
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Unico Inc.
By utilizing The Unico System heating and air 

conditioning system in your renovation 
project, youTl get the benefit of energy 

efficiency with our new iSeries equipment air 
handler, yet not have to compromise space or the 

historic integrity of the home because of our small 
ductwork and color matched outlets. 

800-527-0896; www.unicosystem.com
For FREE information go to www.oldhousejoijrTial.com/lit

Ultra Aluminum Mfg., Inc.
Ultra Aluminum has created a new product 

line, the Ultra Estate Collection, manufacturing 
finely crafted gates, railing and fence with 
all the appeal of wrought iron, but none of 

the traditional maintenance. 
800-656-4420; www.ultrafence.com

Timberlane, Inc.
Quality is what makes Timberlane 

the choice of architects, decorators, contractors, 
builders, renovators, and homeowners. Timberlane 
offers a near infinite number of options for standard 
shutters as well as fully custom solutions, and the 
largest collection of hand-forged, period-perfect 

shutter hardware available.
800-250-2221; www.timberlane.com

For FREE information go to www.otdhousejotimal.com/lit For FREE information go to www.oldhousejDurnal.com/lit

Ward Clapboard Mill
Authentically produced. 100-percent vertical- 

grain, early American spruce and pine clapboards. 
Their mills in Maine and Vermont continue to 
manufacture quality logs into quarter-sawn 
clapboards with the same methods workers 

used more than a hundred years ago. 
802-496-3581; wardcLapboard.com

For FREE information goto www.oldhousejourral.com/tit

Vintage Doors
Handcraf ted solid wood doors that are made-to- 
order and built to last. Full line of screen/storm 
doors, porch panels, exterior and interior doors, 

Dutch, French, louver and more. Make your 
home stand out from the rest! 

800-787-2001; www.vintagedoors.com

Vermont Soapstone
Since 1856 Vermont Soapstone has been crafting 

the finest custom soapstone counter tops, 
sinks, floor tiles and home accents. Durable and 

timeless soapstone never stains or retains 
bacteria. Installation is available. 

800-284-5404; www.vermontsoapstone.com

For FREE information go to www.oldhousejournal.com/lilFor FREE information goto www.oldhousejoumal.com/lit

Wooden Radiator Cabinet Company 
The Perfect Cover-Up!

The Wooden Radiator Cabinet Company provides the 
finest custom-built cabinets in the country, turning 

eyesores into elegant and functional furniture. 
We offer durable, elegant and affordable radiator 
and baseboard covers. PTAC, fan coil covers and 

bookcases from classic to contemporary. Just push 
them in place for an elegant cabinet or window seat. 

800-817-9110; woodenradiatorcabinet.com 
For FREE information go towww.oUlhousejournal.com/lii

Windsor Teak Furniture 
World’s Best Outdoor Furniture
Grade A Indonesian Plantation Teak 

Visit our Showroom: Fenwick Island, DE 
We Ship Nationwide 

877-323-TEAK (8325) 
WindsorTeakFurniture.com

For FREE information go to www.oldhousejournal.com/lit

Western Spindle
Specializing in custom and reproduction porch 
rail, spindles Ibalustersi, and other miUwork, 

especially for Victorian-styte architecture. 
Available in premium exteriorwood or 

high density polyurethane. 
888-459-9965; www.westernspindle.com 

For FREE information go to www.oldhousejournal.com/lit

94



T\^sources

BEGUILED INTO STEWARDSHIP 
i>. !-■ EXTERIOR PAINT body 
custom-mix California Paints 
californiapaints.com shutters/ 
door 'Clarksville Gray' Benjamin 
Moore benjaminmoore.com 
fence/gates Mythic Paint 
mythicpaint.com LANTERN 
Concord Collection Northeast 
Lantern northeastlantern.com 
SHUTTERS custom reproduction 
Timberlane Shutters timberlane 
.com FENCE Old Adirondack. 
Willsboro. NY oldadirondack.com
p. 15 CUSTOM MOULDINGS 
Kurt Plank Construction,
N. Ferrisburgh, VT (802) 425-3876 
with reference to "Federal Style 
Patterns 1780-1820" by Mary Beth 
Mudrick (Wiley, 20051 HALL PAINT 
wails AFM Safecoat afmsafecoat 
.com matched to 'Swan's Mill 
Cream' by Benjamin Moore trim 
'Pure White' AFM Safecoat stairs 
'Clarksville Gray' Benjamin Moore 
benjaminmoore.com
i PARLOR PAINT waits'fi/ffer 
Root', trim 'Pure White'AFM 
Safecoat afmsafecoat.com 
HARDWARE Ashley Norton 
ashleynorton.com SWITCHES 
Classic Accents Inc. classic 
accents.net TABLE LAMP antique 
brass Conant Metal & Light 
conantmetalandlight.com 
SECRETARY antique ARMCHAIRS 
Lee Industries leeindustries.com 
NEW TURKEY RUGS ABC Carpet 
abchome.com SWAG VALANCES 
'Aster: White' embroidered silk 
Kravet Couture kravet.com 
trim 'La Petite Silk Tassel Fringe 
in Cranberry’ Samuel and Sons 
samuelandsons.com FABRICATION 
Celia Y. Oliver. Shelburne,
VT celiayoliver.com LIGHTING 
sconces 'Addison' silver, chandelier 
'Winston 29' Remains Lighting 
remains.com FLOORING F5C local 
beech SEALER AFM Safecoat 
afmsafecoat.com
l». 17 PAINT COLORS walls 
'Wedgewood Gray' Benjamin Moore 
benjaminmoore.com SCONCES 
'Early Georgian Storm Wall Sconce ’ 
Vaughan vaughandesigns.com 
CHANDELIER antique FLOORING FSC 
cherry SMALL SIDEBOARD antique 
LARGE SIDEBOARD mahogany 
ca. fddOGalerie Du Louvre, 
Montreal galeriedulouvre.com 
TALL CUPBOARD Louis Philippe 
antique Marche aux Puces 
marcheauxpuces-saintouen.com 
TABLE The Federalist thefederalist 
online.com CHAIR FABRIC 'Antinori' 
Nancy Corzine Silk nancycorzine 
.com WINDOW SWAGS 'Maldives’ 
celadon silk taffeta Kravet Couture 
kravet.com ROMAN SHADES 
'Sargent Silk Taffefa'Schumacher 
fschumacher.com FABRICATION 
Celia Y. Oliver Shelburne, VT 
celiayoliver.com

Pittsburgh Paints ppgvoiceofcolor 
.com Frank Lloyd Wright's 
Fatlingwater Colors Collection 
Pratt & Lambert prattandlambert 
.com Williamsburg-inspired palette 
Primrose Distributing/Olde 
Century Colors oldecenturycolors 
.com synthetic milk paint for wider 
applications Real Milk Paint Co. 
realmilkpaint.com mixable 
natural milk paint Sherwin- 
Williams sherwin-williams.com 
Preservation Palelfe Solvent 
Free Paint solventfreepaint.com 
organic linseed-oil paint Valspar 
valspar.com National Trust line 
of documented colors available 
at Lowe's

PAINT COLOR CONSULTANTS 
Barbara Jacobs Color & Design
integralcolor.com home & 
business color consultation in 
the Boston area or color-by-mail 
service, digital views Bonnie Krims’ 
Color Studio bonniekrims.com 
architectural color consulting 
John Crosby Freeman, The Color 
Doctor oldhouseaulhority.com/ 
Home/OldHouseColors on-site or 
by-mail consultation int/ext, resid/ 
comm, group rates, lectures CJ 
Hurley Century Arts cjhurley.com 
color consultants, custom painting 
James Martin, The Color People 
colorpeople.com pioneer color 
consultant working nationwide Jill 
Pilaroscia, Colour Studio Inc. 
colourstudio.com professional 
color consultant & author Kristie 
Barnett thedecorologist.com 
consu/faf/on, palette options, 
custom and flat fees Robert 
Schweitzer, Historic House 
Colors historichousecolors.com 
color choices and placement 
mapping; works by mail or through 
an online data form Lynne Rutter 
lynnerutter.com murals, decorative 
painting, color consulfaf/'on Ken 
Roginsky, The Old House Guy, 
oldhouseguy.com meticulous 
digital photo-realistic color 
placement from your photo, color 
consulting, placement maps Susan 
Herschman, studio-one-design 
.com color consulting interior 
and exterior

II. IK NEW WINDOWS Marvin
tcustomi marvin.com BUILT- 
INS [not showni Hal Moore,
Saranac Hollow Woodworking
saranachollow.com/artist.htm
)>. PAINT COLORS 'Cele(y 
Powder', trim 'Pure White'
AFM Safecoat afmsafecoat.com 
PENDANT 'Orson Remains 
Lighting remains.com FIRECLAY 
SINK Shaws shawsofdarwen 
.com FAUCETS Cifial cifialusa.com 
Newport Brass newportbrass.com 
SEAT FABRIC 'PaisleyPrint' cotton- 
linen Schumacher fschumacher 
.com ROMAN SHADES 'Magnolia' 
embroidered linen Zoffany zoffany 
.com FABRICATION Gabriela 
McCormick Home Gallery,
Peru, NY (5181 643-8495 GRANITE 
BOWL Matt Horner Stonework 
matthornerstonework.com RANGE 
Viking vikinqrange.com FRIDGE 
KitchenAid [with 
kitchenaid.com COUNTERTOPS 
Indian granite TILE custom 
artisan-made 
Related Resources 
EARLY LIGHTING 
American Gas Lamp Works 
americangaslamp.com outdoor 
gas lighting in colonial styles 
Garber’s Crafted Lighting 
ga rbers-craftedlighting.com 
early-style lighting fixtures Historic 
Housefitters historichousefitters 
.com reproductions of 18th-century 
lighting Lanternland lanternland 
.com traditional outdoor lights 
& lanterns

HISTORICAL SHUTTERS 
Americana shutterblinds.com 
wooden shutters and blinds 
Shuttercraft shuttercraft.com 
authentic wood shuffers in period 
styles Timberlane Inc. timberlane 
.com custom shutters in many 
styles and materials

EXTERIOR DOORS 
Vintage Doorsvintagedoors.com 
solid wood entry doors and 
screen doors

EPOXIES, C0N50LIDANTS 
Abatron abatron.com epoxies for 
building & restoration Conserv 
Epoxy conservepoxy.com wood 
rot repair epoxies Donald Durham 
Company waterputty.com putty for 
wood, plaster repair West System 
Epoxywestsystem.com versatile 
two-part, marine-grade epoxy 

SELECTED PAINTERS 
& CONTRACTORS 
Austin Home Restorations 
austinhomerestorations.com 
historic specialists in central 
Florida Bob Peters Painting 
bobpeterspainting.net paint 
contractor serving Western 
Massachusetts Derick Dardon 
Careful Painting carefulpainting 
.ca Vancouver-area professional 
painters Kevin Palmer Painting 
kevinpalmerpainting.com 
professional company serving 
Connecticut Lewis Custom 
Painting lewiscustompainting 
.com Denver, CO painters Mr. Fix It 
Memphis mrfixitmemphis.com 
handyman repair services 
David Ford and Aaron Sturgis, 
Preservation Timber Framing 
preservationtimberframing.com 
repa'mof traditional buildings in 
New England ProTect Painters 
protectpainters.com nationwide 
professional painting company

custom panel]

TIME TO PAINT 
HISTORY-INSPIRED PALETTES 
AFM Safecoat safecoatpaint.com 
plant-based oil paints Benjamin 
Moore Paints beniaminmoore 
.com Historical Colors collection 
BioShield Paint Co. bioshieldpaint 
.com VOC-free and clay paints; color 
pigments C2 Paint/The Coatings 
Alliance c2color.com New20th 
Century Colors collection; 18"x 24" 
paint samples California Paints 
californiapaints.com Historic 
Colors of America collection 
Duron Paints duron.com Mount 
Vernon and Historic Charleston 
palettes Epifanes epifanes.com 
atkyd primers & top coats Farrow 
& Ball farrow-ball.com traditional 
English palette in original formulas 
Fine Paints of Europe finepaints 
ofeurope.com earth-friendly, 
high-pigment paint Homestead 
House Paint Co. homesteadhouse 
.ca historical palettes KT Color/ 
Aronsons ktcolorusa.com Le 
Corbusier collection Mythic Paint 
mythicpaint.com zero-VOC paint 
in historic color collection Old 
Fashioned Milk Paint Company 
milkpaint.com traditional milk 
paint Old Village Paints old- 
village.com milk paint from 
natural earth pigments

BRUSHING UP ON PAINT 
BRUSHES. TOOLS, STRIPPERS 
American International Tool 
Industries paintshaver.com 
paint stripping & removal tools 
Franmar Chemical franmar.com 
Soy-Gel eco-friendly paint strippers 
Eco Strip eco-strip.com makers 
of Speedheater infrared paint 
remover tool Hyde hydetools.com 
paint prep tools, including scrapers, 
power washing equipment 
Porter-Cable portercable.com 
orbital sanders, power paint 
removers Silent Paint Remover 
5ilenlpaintremover.com infrared 
heat paint removal tools Stanley 
Tools stanleytools.com full 
range of hand tools Wagner 
wagnerspraytech.com FLEXiO 
paint sprayers & pro systems 
Wooster Brush woosterbrush 
.com brushes, rollers, and 
painting supplies
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^emuddling

So a pumpkin and
a Smurf walked

into a bar... 99

...pick the colors you love—but
consider historical palettes, regional
preferences, today’s sensibilities, and 

your neighbors, for heaven's sake. 
Understand color theory or consult 
with an expert. Make a statement, 

historical or personal, but try not to 
be loud or tacky. This Salem paint 

scheme, for example, is strong, but 
the trim keeps things subtle 

and picks up colors used 
V elsewhere on the street. >

ORANGE ISN’T THE PROBLEM
Salem, Massachusetts, home to four large historic districts, has 
a good handful of orange houses. Orange was. in fact, a popular 
color in earlier periods, with values and shades ranging from 
sun-kissed brown to pumpkin, cantaloupe, salmon, and even fairly 
bright orange. It may have been locally popular as it resonates with 
the orangey-red brick prominent in town. Today’s orange houses 
tend to be simple structures, not overly big, with trim done in grey, 
black, muddy green, or ivory to calm things down.

What went wrong here? Both the orange and the blue are 
vivid, not greyed. Orange and blue are opposite on the wheel, 
making this a complementary scheme—but when opposite colors 
are used in high intensity (value) and in nearly equal amount, 
the scheme becomes loud and harsh. But hey, it's just paint.

gl

TWO WAYS TO WIN! If you spot a classic example of remuddling, submit it atoldhouseonUne.com/remuddling. We’ll give you $100 if your 
photos are published. If you want to see your witty words on this page, enter our monthly caption contest at facebook.com/oldhousejournal.
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WWW.PERS1ANCARPET.COM

The Arts & Crafts Carpet
Collection

The most aiuhetitic and
beautiful carpets in the

Arts & Crafts tradition come
from our looms to your floor.

Call for a dealer in your area
1-800-333-1801

Image: Brantewood Estate Helensburugh, Scotland 
For FREE information go to www.oSflhousejournal.com/lit

Carpet: The Fintona PC-22A



Custom. Period. CRcminoiNT
CABINETRYDesigned. Delivered. Direct.

Fine Quality Custom Cabinetry
800-999-4994 • Handcrafted For Your Entire Homewww.crown-point.com


