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Furniture that fits.

CROWNDOINlThe cabinetiy of choice. 
Preferred by discerning homeovcners 

for over 35 years.
CABlNETm

Fine Quality Custom Cabinetry 
Handcrafted For Your Entire Home800-999-4994 • www.crown-point.com



D.R. DIMES
Now Selling Direct from the Workshop

Preferred pricing for Design Professionals
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Handcrafted Windsor
Chairs, Tables, Beds

'1 . Chests & All Manner of
Period Furniture
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-H3SFranmar's BLUE BEAR^'^ products are the safe and smart 

solutions for your restoration needs. BLUE BEAR Paint and 
Urethane Stripper is a tried and true stripper, used by 
consumers for over two decades. This consumer trusted 
remover effectively removes multiple layers of paint, 
varnish, enamel, urethane, other single-component 
coatings, and lead based paint. Made with soybeans, Paint 
and Urethane Stripper is a safe, low odor, non-caustic, 
green coating remover for any DIY project^_^^^^^—
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Small Duct High Velocity Comfort Systems

• Energy Smart Heating/Cooling/IA

• Clean Comfortable Air
• Eliminate Hot and Cold Spots

• Attractive Vent Plate Design
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Call today to start your design! 1 -888-652-2219
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DTDGRAPHY BY JOSHUA KAST THIS CEILING WAS INSPIRED BY OUR RESTORATION OF THE ELABORATE 
CEILINGS or THE SACRAMENTO STATE CAPITOL, SACRAMENTO, CA

FINE INTERIOR ARCHITECTURAL MOULDINGS
DESIGNED AND HANDCRAFH’ED IN THE UNITED STATES SINCE 19 14
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The Arts & Crafts Carpet 
Collection

The most authentic and 

beautiful carpets in the 

Arts & Crafts tradition come 

from our looms to your floor.

Call for a dealer in your area 
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Trom the "Editor

SIDE
NOTES

WINNING SPINE
: Notice that a house
: appears when you 

line up all the OHJ 
2016 issues in a row. 
Last fall we held a 
contest inviting pho­
tos for consideration 
as the 2017 modelfor 
the line drawing. 
Entries were sub­
mitted on Facebook, 
Twitter, and Instagram. 
The winner: Megan 
Moss, AKA Instagrams 
tamayfairmistress, 
who posts progress 
on the restoration 
of her family's 1886 
Queen Anne Victo­
rian in Pennsylvania. 
(Follow her blog 
sparrowhaunt.com) 
Megan received an 
original watercolor by 
OHJ's architectural il­
lustrator Rob Leanna. 
Runners-up included 
another Queen Anne 
tower house and a 
Gothic Revival- 
Italianate hybrid. 
(Pointy houses do fit 
the purpose, more 
so than flat-roofed 
ranches!) From OHJ, 
best regards to every­
one laboring to bring 
back your old house.

Tug of the familiar
Victorians (like the Queen Anne above) and Craftsman Bungalows have gotten oodles of preserva­
tion love in the past 40 years, while Georgians and Federals continue to be revered. Yesterday I 
toured Gloucester’s Captain Elias Davis house, built in 1804—where mantelpieces, beautifully 
proportioned and articulated, are different in each otherwise modest room. Once again I was 
smitten by the houses of the Colonial and Federal periods, built by housewrights and carpenters.

Colonial Revival sentiment goes back to the country’s 1876 centennial, when the early houses 
that remained were in danger of being lost, and architects including Charles McKini and Stanford 
White made studies of Colonial architecture that informed their own designs. Old houses were 
purchased by wealthy revivalists to be interpreted in a nostalgic “Old Colonies” style—using such 
still-familiar motifs as hooked rugs, paneled walls and mural paintings, dimity curtains with ball

fringe, tester beds with net canopies, white-work bedspreads and 
pieced quilts, and “grandfather” clocks.

The popularized Early American look was degraded by the middle 
of the 20th century. But Colonial Revival, or the American Tradi­
tional idiom it became, can be done very well. It is the chicken soup 
of domestic architecture, comforting and available to the majority of 
American houses that don’t fall into a clear style category. Aspirational 
examples abound—at Winterthur and Greenfield Village, at Beauport 
and at other Historic New England properties in the Piscataqua 
region of Maine. Find inspiration in the work of Royal Barry Wills, 
the New England architect who adapted the Cape and the Garrison 
Colonial for modem living and helped spread those house types coast 
to coast. We visit one of his homes in this issue (p. 14).

TALK TO US • Email me at ppoore@aimmedia.com, or find us on Facebook at facebook.com/oldhousejournal.8
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Black Dog Salvage 
Furniture Paint & Guard Dog Topcoat

“Our Black Dog Salvage Paint is safe, easy to use and custom/iaWe. Made 
in small batches in Pittsburgh, Pennsylvania, our paint line includes a true 

black and white, affiirding the ability to mix custom tints and shades."
- Robert Kulp and Mike Whiteside, owners of Black Dog Salvage and stars 

of the documentary-style television show. Salvage Dawgs.
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MIX W UP WITH 16 PAINT COLORS & 2 TOPCOAT FINISHES

* Use On Finished And Unfinished • One Coat Coverage 
Surfaces like Furniture, Woodwork, . Low VOC 
Metal, Glass And More • Can Be Brushed Or Sprayed

• SetMeveling, Dries Fast
• Easy Cleanup - Soap And Water

■ Water-Based 
* Priming Not Necessary
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• Stone

.

• Porcelain
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OPPOSITE A Queen Anne mirror hangs 
over the Hepplewhite-style sideboard. 
Note the symmetrical arrangement 
of ceramics. Windsor chairs are repro 
duction. LEFT The original staircase 
has a Federal-era design. These 
owners replaced the plain front door 
with this more authentic version. 
ABOVE The second-floor overhang 
makes it a Garrison Colonial. The 
current owners added the dormers 
to extend third-floor space.
BELOW Additions follow original roof 
pitch and proportions.

OUSES AND ROOMS of the revival have an 
ordered symmetry, and a sweet simplicity: 
Wing chairs sit by the hearth. Antiques are 
relics of a shared past. Colonial Revival con­

ventions of the 20th century interpret the good old days 
as we wish they had been. This house in North Carolina 
shows how comforting the style can be. It was built in 1949 
by evangelist Dr. Jimmie Johnson, a personal friend of the 
Reverend Billy Graham. Initially a straightforward, gable- 
end “garrison Colonial” with a jetty on the facade, it’s a solid 
postwar example. The designer was Boston architect Royal 
Barry Wills (1895-1962), the renowned proponent of adapting 
traditional New England house designs, especially Capes 
(but also garrisons, saltboxes, and church buildings).

II
II



In the living room, Georgian-style
wainscot and paneling on the

fireplace wall are original; wood­
work was painted in a historical

color over the previous stain.

AT HOME IN NEW ENGLAND
Royal Barry Wills Architects 
1925 to Present 
by Richard Wills. Keith Orlesky, 
RowmanSi Littlefield. 2013.
In the book by Richard 
Wills about the work of the 
firm 1925-2013. an early 
chapter explains the style 
antecedents preferred by 
Royal Barry Wills: Cape, 
gambrel, Colonial, saltbox, 
and garrison variants.
The book documents 48 
houses, traditional and 
modern, with an emphasis 
on more recent work.

cMore Online
See an original New 
England Cape at
oldhouseonline.com/
cozy-cape-cod-
new-england.

Lucille adds—“toile, embroidery, documentary prints, flame- 
stitch, tapestry, damask, checks and plaids, and fringe.” The 
result is layered rooms, old-fashioned but not fussy, offering 
familiarity and comfort.

The house was in good condition when the Vuncannon family 
bought it in 1987. They were determined to keep it authentic, and 
in fact even upgraded a few details in period style. Lucille is an 
interior designer, and Wade Vuncannon is a building contractor 
specializing in period-appropriate renovations; it was their son 
Randy, a residential designer, who drew plans for the additions. 
The house needed the usual system updates: central HVAC, 
plumbing, and wiring. Dormers expanded living space on the 
third floor, and the house was reroofed in cedar shakes.

The bluest project was removing the roof on the back of the 
house, raising it to a two-storey gambrel that accommodates a 
master bath with closets and laundry above, and adding eight 
feet to the family room (where a salvaged 1830 mantel was in­
stalled at the new fireplace). The couple had salvaged materials 
before, in a previous project using heart-pine flooring, wain-

My approach, both here and m 
my clients’ homes, is to create 

warmth using American Colonial 
motifs with functional furniture,” 

says the owner of this house.

Wills’s nostalgic houses nevertheless were modern, built from 
the start to include electric kitchens, ductwork, closets, and 
mid-century bathrooms. This one has been lovingly updated and 
decorated in fine tradition.

“My approach, both here and in my clients' homes, is to create 
warmth using American Colonial motifs with functional furni­
ture,” says Lucille Vuncannon, the homeowner and decorator. 

“For furnishings, I mix New England antiques, painted Southern 
furniture, and the Baroque. I also have a passion for fabrics,”

16





A ROUND-TOP NlCHIi
cabinet was added m a deft up; 
g^e to the living room; arigi-

natty, the space held a book^
ilh adjustable shelves
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COLONIAL REVIVAL MOTIFS
Lots of conventions, even those 
we think of as historic, date to the 
Colonial Revival period of the early 
20th century, including the use of 
hooked and oriental rugs. Some 
motifs of the period endure, and are 
considered to be simply American- 
traditional decorating customs 
found coast to coast.

• MOTIF 1 Built-in cabinets, 
especially corner cupboards and 
those with arched tops or carved 
shell motifs, are often reinter­
preted for homes of the revival.

• MOTIF 2 The term "grandfather s 
clock" for the tail-case beauties 
was coined during the Colonial 
Revival. The clock often stood
in the foyer near the stairs, or 
on a landing.

• MOTIF 3 Painted floors were re­
vived, more elaborate than most 
had been earlier. The compass 
rose is a favorite design, as is the 
diagonal checkerboard.

• MOTIF 4 Windsor chairs—sack- 
back, comb-back, fan-back—are 
an enduring motif. Reproductions 
are often painted to look old.

• MOTIF 5 The wing chair is a 
historic type that has been 
interpreted in Victorian and even 
Art Deco designs, but none more 
popular than the traditional.

• MOTIF 6 Colonial or Federal 
elements are common at the 
entry, including pilasters, bold 
trimwork, cross-batten or raised- 
panel doors, even transoms or 
sidelights with tracery.



OPPOSITE In the kitchen, 
the cooktop is set into 
a hearth-like alcove.
The white-enameled 
butler's pantry is in the 
addition. These rooms 
were redesigned by the 
owners, left The sunny 
breakfast room, part of 
the addition, features 
a floorcloth beneath 
painted country chairs 
and a scrub-top hutch 
table. BELOW With its 
brick floor, the keeping 
room was part of an 
original back porch. 
Yellow-ware and French 
tole is displayed on the 
blue-painted European 
cupboard with racks.

scoting, doors, and a staircase from two dismantled ca. 1820-30 
houses, as well as stone from the chimney of an old summer 
kitchen. Original heart-pine floors remain in this house, released 
now from the carpeting and linoleum that had covered them.
The flooring was matched in additions.

Two of the finer elements are actually upgrades. The front
door, once very plain, has been replaced with a custom cross- 
battened door featuring arched lights (windows). In another deft 
redesign, a bookcase with adjustable shelves was replaced by a 
round-top niche cabinet in the living room, complete with bold
mouldings and a wood “keystone.’

The redesigned kitchen is classic with raised-panel woodwork 
and an iron cooktop set into an apparent worktable in a hearth- 
like alcove. The breakfast room and butler’s pantry were added 
during renovation. The finely finished pantry is the ultimate 
Colonial Revival type, with white enamel-painted display and 
storage cabinets featuring Shaker knobs. Emblematic motifs in 
the breakfast room include arch-top cabinets, an iron chande­
lier, painted country Windsors, and a checkerboard floorcloth. 
Colorful printed valances with ball fringe hang over the taped
Venetian blinds.

The sun parlor or sunporch was a favorite in many early





Colonial Revival
BEDROOMS
As she did in the sunroom, the
owner-decorator channeled familiar
Colonial Revival style conventions
in bedrooms upstairs. Matching
the wallpaper and fabric, for
example, and choosing the same
pattern for both bedhangings
and window curtains date to this
period. The use of toile, embroidery
and crewel, white-work spreads
and quilts all were common.

Painted woodwork, often in a tinted
off-white, is a bedroom tradition even
for homes of other periods. [Less
expensive paint-grade woodwork was
normally used in private rooms.

This red toile bedroom has
served as the nursery for eight
grandchildren. A pencil-post crib
with a heart headboard was made
to match the twin bonnet bed. The
coverlet is handmade needlepoint.

Antiques fill the guest room
outfitted in blue toile, where
bed and window drapery
match. The pencil-post bed is a
reproduction by Julius Whitley.

20th-century homes, especially for Colonial and Dutch Colonial
types. The sunroom in this house was added at the same time as
the butler’s pantry. Lucille designed the quintessential revival
window treatments featuring a scalloped, structured pelmet
(valance) and side panels in a floral print. The painted corner
cabinet here is an antique Pennsylvania piece.

With its salvaged 1830 Federal fireplace mantel displaying a
collection of pewter, the expanded family room is more nostalgi­
cally "Colonial.” Federal woodwork was designed to match the
mantel. Windsors and banister-back chairs surround a center
table. Symmetrical arrangements give a welcome sense of order
throughout the interior, where rooms boast a tail-case clock,
Queen Anne mirrors, a piecrust table, venerable cupboards and
display cabinets, and reupholstered wing chairs.

I’m also an antiques dealer,” Lucille says, “so we were able to
furnish almost completely with antiques. The beds, however, are
reproductions of the period. We believe in comfort, first!

FOR RESOURCES. SEE PAGE 87.



FAR L6FT Wills in front
of his own gambrel house
in Winchester, Mass., at
the height of his career.
BELOW This extended half-

Cape with a large chimney
is typical of the firm's work.
LEFT An illustration by Wills,
who wrote eight books.

ROVAL BARRY WILLS
THE ARCHITECT OF TRADITION AND THE FIRM'S CONTINUING LEGACY. By Patricia Poore

The Cape Cod house was revived 
in the 20th century by Royal Barry 

Wills, who found the simple plan “almost 
as modem as Modern.” A1918 architec­
ture graduate of M.I.T., Wills had worked 
summers in the building trades, and 
started his career with the commercial 
firm Turner Construction. His interest lay 
in residential architecture, though, and 
by 192s he’d opened an office in Boston. 
Wills was intrigued by small houses—the 
Capes, saltboxes, and garrison colonials 
of his native New England. His were 
hardly replica houses; they had to accom­
modate indoor plumbing, closets, central 
heat, an electric kitchen—even a garage. 
He was adamant about scale and details, 
adding large chimneys (like the originals),

authentic front-entry treatments, and 
well-appointed fireplaces.

His work attracted national attention 
during the 1930s. Wills wrote a great 
many magazine articles and eight books, 
among them Houses for Good Living (1940). 
He often included cartoons and instruc­
tive right/wrong sketches. By the 1950s, 
Royal Barry Wills Associates was one of 
the most popular architecture firms in 
America. Famous for its New England ad­
aptations, the firm also designed in Tudor, 
French Provincial, and Modern idioms. 
Through Wills’s deft use of wing exten­
sions, rooflines, and proportion, even the 
larger houses avoid ostentation.

Royal Barry Wills continued designing 
until he passed away in 1962, by which

time his son Richard Wills was principal. 
Today, RBW’s granddaughter Jessica 
Barry Wills-Lipscomb is a principal, 
as is her husband, J. Douglas Wills- 
Lipscomb. In 2014, the firm donated its 
archive—architectural drawings, office 
records, photography, book manuscripts, 
and clippings—to Historic New Eng­
land’s Library and Archives. The late 
architect Richard Wills said this of his 
father: “Wills approached the planning of 
houses not according to what he thought 
people should have, but rather based on 
what they so clearly wanted. [H]is work 
benefited from his lighthearted approach, 
sense of humor, and appreciation for 
the inherent flexibility of the vernacular 
tradition in New England.”

23



Oiarleston 
SINGLE HOUSE

The 1836 Greek Revival house, built by a member of the 
prominent Taft family, remains under the diligent care of 

Umbrian-born preservationists with a light touch.
STORY AND PHOTOGRAPHS BY STEVE GROSS & SUSAN DALEY

O slaves after the Civil War—the house had 
remained in the Taft family lineage.

Now it’s home to Giulio and Donatella 
della Porta, both avid preservationists. 
They purchased the house with strict 
easements already in place. In Charles­
ton, a preservation easement is a legal 
agreement that protects the architectural 
integrity of a building. Many details of the 
Taft House cannot be changed or altered. 
Even the chandeliers that remain in the 
house may not be replaced, according to

running perpendicular to the street. Thus, 
the piazzas open to a side garden.) Built 
in 1836 by Augustus R. Taft, a member 
of the prominent New England family 
that included President William Howard 
Taft, the house stayed in the family for 
more than a century. It was inherited by 
Augustus Taft’s daughter, who married 
into the old Charleston Stoney fam­
ily. Witli the exception of six months in 
1865—when the residence was confiscated 
by the Freedman’s Bureau to house freed

N A QUIET STREET m 
the historic Ansonbor- 
ough neighborhood 
of Charleston, South 
Cai’olina, a stately 

‘single house” with restrained Greek 
Revival details survives with original ele­
ments intact. (The single house is a form 
almost unique to Charleston—one with 
its narrow side, often two or three bays 
wide, and its gable end facing the street 
and the longer side, often five bays wide,

24



OPPOSITE The three-storey house was
built in 1836 of black cypress. Marble
steps lead up to the front entry, done
in Greek Revival fashion. Double
piazzas at the side overlook the
garden, above The house maintains
its original floor plan, with a back
parlor now furnished with leather
sofas. RIGHT A ca. 1800 statue from
the della Porta garden in Umbria was
placed in the center of a fountain
lined with old brick and encircled by
a clipped hedge.



ABOVE With its gleaming pine floor, the front parlor is comfortably 
furnished. The portrait at the far end depicts the current homeowner’s 
ancestor, a Cardinal who headed the Vatican's archaeological department 
in the late 1700s. below Behind a linen curtain, the master bathroom 
has a European antique double sink and the original wood floor.

The Old City
By the 1730s, colonial Charleston had reached a 
Golden Age that lasted into the 1820s. Starting from 
an early deerskin trade, mercantile fortunes had 
been made, furthered by the successful cultivation 
of indigo, rice, and Sea Island cotton on plantations 
worked by slaves in the surrounding Lowcountry. With 
the profits, scores of fine townhouses in the Georgian. 
Adam, and Greek Revival styles were built in the city, 
where planters enjoyed the winter social season 
and escaped to town when the summer "miasma," 
bringing fever and disease, was rampant in the 
swampy countryside. Many of these houses, with their 
elaborate interior architectural detailing and wide 
piazzas built to catch prevailing sea breezes, remain.

After the Civil War, genteel poverty helped conserve 
many historic buildings. Houses were passed down; 
continuity and kinship with the past was revered. 
Beginning in 1920, protection also came from the 
creation of the Preservation Society of Charleston. 
Ordinances protect structures of historic and aesthetic 
significance, ensuring the remarkably rich and 
enduring architectural legacy. We were honored to 
return to Charleston for our book Historic Charieston 
and the Lowcountry {Gibbs Smith Publisher. 2016).

Sue Da/eyandSfeve Gross
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CLOCKWISE FROM ABOVE A pietre dure table from Florence is black marble inlaid 
with semi-precious stones, alabaster, and colored marble. The mirror is from 
Umbria. • Up and down piazzas offer views of the double-lot garden. The separate 
brick kitchen was rebuilt after the great fire of 1838. • In a variation of the usual 
'single house" plan, the hallway is at the side to accommodate wide front and 
back parlors. • In bedrooms, triple-sash windows open like doors to the piazza.



ABOVE Removing a lowered ceiling revealed the black cypress roof beams, lending the
feeling of kitchens in the Umbrian countryside." below The new island was painted to
mimic the design and patina of the old Tuscan wine cabinet. The chandelier was made by 
Umbrian blacksmith Alberto Alunni. right The hand-painted dining table was designed in 
the manner of 14th-century Tuscan furniture; doors leading to the kitchen also are hand- 
painted. Landscapes capture views of Rome through the eyes of 17th-century painters.

the easement document, which in this
case runs to 30 pages.

The house came down through time
with its original doorknobs, black marble
mantels, plaster cornices, ceiling medal­
lions, and some lighting. Homeown­
ers Donatella Cappelletti and GiuHo
della Porta met in Italy before coming to
Charleston. Giulio is an architect who
renovated and restored many dwell­
ings in his native Umbria, especially old
stone houses dating back to the 1600s.



And Donatella worked as a journalist; 
her father was an expert in the statuary 
techniques of ancient Rome. The couple 
discovered Charleston while on a driving 
tour through the southern states. After 
just one day walking the streets and mar­
veling at the city’s beauty, they decided to 
buy a house here.

In some ways, a circle was closed when 
the couple bought the Taft house. Back 
when the house was built, it was fashion­
able among the sons of wealthy Charles­

tonians to take the Grand Tour of Europe, 
and Italy was the primary destination. 
Young people traveled to further their 
aesthetic education and to be schooled in 
the language of classical Greek and Ro­
man art and architecture. They brought 
back from Italy busts. Renaissance oil 
paintings, marble fireplaces, and portraits 
of themselves for their showplace town- 
houses in Charleston.

Today, the della Porta home is fur­
nished in a similar manner. Tasteful

pieces brought over from Italy reflect 
discernment and respect for well-made 
artisanal products. Here reside an ancient 
stone bust of a Roman commander, old 
lanterns from Florence, landscape views 
of Italy done by painters in the i6oos, 
and a fountain statue that was once in 
the couple’s garden in Umbria. Like 
other old Charleston homes, this one has 
ancestral portraits and heirlooms, hand- 
painted doors, and old silver passed down 
through generations.

FOR RESOURCES. SEE PAGE 87. 29



LEARN MORE

EASEMENTS EXPLAINED
A HISTORIC PRESERVATION EASEMENT PROTECTS PRIVATELY OWNED PROPERTIES. By James c. Massey

important that donors seek review by an 
attorney and an accountant, as the donor 
is giving up certain property rights.

An easement does not affect the ability 
to buy or sell a property. Depending on 
location and market forces, an easement 
might affect resale value, as it is binding 
on future owners as well. (Future owners 
may not be able to add a wing, for in­
stance, or may need to have the easement 
holder approve its design.) The public 
benefit of an easement is that it helps 
protect historic properties and control 
open-space development. The protec­
tion extends beyond what future owners 
might do, alerting government agencies to 
the significance of a historic property.

Your State Historic Preservation Of­
ficer (achp.gov), and the many local and 
statewide historic preservation organiza­
tions, can advise you on how to proceed, 
and tell you what organizations are 
possible recipients of the easement. See 
also the National Trust for Historic Pres­
ervation (savingplaces.org) and the Land 
Trust Alliance (landtrustalliance.org).

and state tax deductions, and sometimes 
lower the property’s tax assessment. 
Deductions are measured by an evalua­
tion of the property by an IRS-qualified 
appraiser. To qualify for tax deductions, 
the property must be a “certified historic 
structure” listed in the National Register 
of Historic Places, or be a “contributing 
property” in a National Register historic 
district. Preservation easements most 
often are held by qualified local and state 
historic preservation organizations, or by 
local or state government. Sometimes an 
easement is given to two organizations 
jointly, providing protection in the un­
foreseen future. Using grant funds, ease­
ments may be purchased (especially those 
with significant open space), although 
donation is the general rule.

BURDEN & PROTECTION A well-written 
easement should provide for periodic 
inspections to ensure compliance. (Thus, 
professional documentation should be 
made when the easement is written.) 
Some organizations and states have stan­
dard language for agreements. But it’s

A historic preservation easement 
represents a partial property right 

held by a nonprofit organization or gov­
ernment agency. Its intention is to prevent 
demolition, certain changes, or develop­
ment, generally in perpetuity. Preserva­
tion easements protect design features of 
a building, and may also protect histori­
cally significant landscape features. Open 
space easements protect land from fur­
ther development. These may be written 
separately or in combination.

Preservation easements protect histor­
ic buildings, including private residences. 
An easement may cover only the exterior 
(fa9ade easement); often, however, it also 
covers significant interior features. It 
can provide for allowance of stipulated 
changes, such as the construction of a 
garage or a minor addition. Reasonable 
changes not specified may be negotiated 
in the future between a property owner 
and the easement holder.

TAX RAMIFICATIONS Because an 
easement is commonly donated by the 
property owner, it may provide federal

THE 1898 BELL HOUSE
in New Hampshire recently 

became the 100th easement 
property for Historic New 

England. The seaside, Shingle 
Style residence was designed 

by Boston architects Wales 
and Holt. The easement 

protects exterior and interior 
features (even plaster, built- 

ins, hardware, and lighting) 
as well as the carriage house 

and landscape features 
including stone walls and 

Colonial Revival garden beds. 
The easement safeguards the 
two-acre site from insensitive 

development in the future.
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TRANSFORM
AN ORDINARY SPACE INTO 

AN EXTRAORDINARY ONE

Whether your project includes a new addition, historic 
renovation or window replacement, you can transform 
your living spaces to reflect your style with Marvin windows 
and doors. With a wide range of styles, shapes, sizes and 
design options, our product lines have the flexibility to 
provide the solution that’s right for you,

Built on a foundation of values passed on through four 
generations, our windows and doors are an investment 
you will value for many years to come.

To find your local dealer and discover the possibilities 
visit MarvinWindows.com

MARVINi:4
Windows and Doors

Built around you.

©2016 Marvin Wirrdows arxJ Doors, All rights reserved 
©Registered trademark oi Marvin Wiridowsand Doors.

31



*>x,

L>c

id.
■A..:

*

LEFT Old-fashioned open cupboards with 
custom mouldings flank the sink. The 
dishware display includes Fire King jadeite 
and Fire King Peach Blossom designs.
A chicken-themed collection sits on the 
shelf above, top The previous kitchen was 
layered with incomplete remodelings.BY SIMPLICITY SAVED

Restoration was always our goal, rather than renovation, but in the kitchen we were 
starting from scratch. So we chose to emulate our favorite period! By Ruth DeCotis

dates to 1932; Terry duplicated the 
original wood base cabinet and used 
hardware from the old one. A 1908 black 
Glenwood cookstove sits at the hearth 
of the original fireplace location; the 
Hoosier cabinet dates to the 1920s. (Not 
seen is a fully functional, I930s-’40s 
Sears Prosperity gas range on legs.) The 
modern fridge is built into cupboards 
that resemble stand-alone furniture.

We restored or found period lighting 
with the help of the Alexandria Lamp 
Shop in nearby Meredith. In the kitchen, 
a 1910 Clambroth shade (ruffled, frosted 
glass) hangs over the sink, and the double

damaged or missing areas with boards 
milled to the same width as the originals. 
We replaced the damaged plaster ceiling 
with headboard, which is also used as 
wainscoting and covers the sink wall.

The painted walls and woodwork 
closely match original paint discovered on 
trim casings in the kitchen. (The original 
baseboard and door casings were re­
installed whenever possible.) We used a 
hard pine, stained to provide an aged look, 
for countertops. The original pantry is 
still here, adjacent to the Hoosier cabinet 
on the south wall (photo, top right).

The sink, bought at a salvage yard,

Behind a dysfunctional kitchen in our 
New Hampshire house lurked the original 
floor plan, remnants of the old fireplace 
hearth, and a hatch to the root cellar/ 
crawlspace—all of that salvaged when 
we built a kitchen to look as if it had been 
updated during the period 1900-1940.

Deeds show that a house was on the 
site since i860, a reasonable date given 
the house’s Greek Revival style. When 
my husband, Terry, and I bought it, we 
discovered that the kitchen—later divided 
to create both a bathroom and a laundry- 
had been one large room. The original 
wood flooring was our clue. We restored

32 SHOW US • Submit your successful project, large or small, to ppoore@ainimedia.com.



ABOVE The vernacular Greek Revival 
house was probably built ca. 1860.

fixture near the cookstove is an electrified 
tin kerosene Angle Lamp of the mid- 
1920s. Our collecting extends to crockery 
and Westmoreland chickens (variously 
called candy dishes, butter dishes, and 
trinket boxes). Pictured on the Hoosier 
is Terry’s grandmother’s cast-iron pot, in 
which she fried donuts on a woodstove.

After restoring this house and its 
outbuildings, we sold the property to 
owners who operated an antiques shop 
in the bam. Currently we live in the 1879 
farmhouse we bought in 2014—another 
restoration, top to bottom! We restored its 
original floor plan and used period paint 
colors. In our current house, once again 
we created a kitchen inspired by the early- 
electric period, 1920-1940.

Real wood shutters 
make all the difference!
Authentic mortise & tenon 
shutters in any size & color 
made in western red cedar

Free Brochure/Prices 
Call (203) 245-2608

Family Owned 
Since 1986

www.shuttercraft.com
In USA

Shipped Nationwide
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MY NEIGHBORHOOD

MOMENTOUS MEETING
in May 1781, General Washington 
met with the Count de Rocham-

A HOUSE DIVIDED
Built C3.1735 by descendants 
of one of Wethersfield's 1634 
founders, the Chester Tavern 
is also known for its connec-

LITERARY LOCATION
A National Historic Landmark, 
the 1711 Buttolph-Williams 
House is one of the oldest surviv- beay^in this 1752 gambrel house, 

plotting strategies to end the War.ing homes in Connecticut, and
tion to Col. John Chester, who Now part of the Webb-Deanenotable for its role in the New-

Stevens Museum, the structurefought heroically at the Battlebery Medal-winning 1958 chil-
of BunkerT^iU. Locdl lore has it was restored in 2010. Findingdren’s historical novel The Witch

no evidence of the original color.th^ descendants, too, may haveof Blackbird Pond. The house has
restorers painted the siding thefought: the house was split, andits original timber frame, chim-
grey-tan it had been in the 1820s.the north half moved around theneys, woodwork, and flooring.

corner. The half shown remains
on its orTgi'nal site; both are now

“The house has become our home 
and our business, but when we see 
it through the eyes of our guests, 
we get to relive the excitement we 

felt at the very beginning. ”

JOHN AND SHIREENAFORISMO

PORTLAND BROWNSTONE.q uarried just south of Wethers­
field. would become famous in the 19th century for its 

use in landmark buildings. At the Local Hurlbut-Dunham 
House (above), brownstone was used for foundation, 

steps, lintels, and water tables. The 1795 Georgian was 
refashioned as an Italianate in the 1860s. The Wethersfield 

Historical Society opened it as a museum in 1995.

Longtime town residents John and Shireen Aforismo restored the fire-damaged Silas W. Robbins House as a bed-and-breakfast inn. in 2007.34
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Historic District / Old Wethersfield, Conn.
On a visit in 1744, John Adams noted in his diary, “There’s not 
another street in America as this one in Wethersfield.” The long- 
established Connecticut River trading port had a robust economy 
driven by agriculture—Wethersfield red onions would become 

known around the world. Just about 30 years after Adams’s visit, George 
Washington and the Count de Rochambeau met here to plan the campaign 
that would lead to the victory at Yorktown. Wethersfield’s large historic 
has a melange of New England architectural styles, including 40 homes built 
before the Revolution and 100 that predate the Civil War. From English-style 
timber-framed homesteads to stolid Georgians, gilded Victorians, and 20th- 
century revivals, the architectural evolution is apparent. Text and photos by Debra Judge suber

area

SIGNATURE ENTRY
Built in 1767, the Simeon Beldon 
House features one of 13 known 
original Connecticut River Valley- 
style doorways, identified by the 
broken-scroll pediment, carved 
rosettes, and fluted columns. 
Simeon's son, James Lockwood 
Beldon, sold seeds out of the 
house, establishing Wethersfield 
Seed Gardens—later Comstock, 
Ferre & Co., which operates 
today as a supplier of heirloom 
garden seeds.

MERCHANT’S MONUMENT
Built by seed-company owner 

. Silas W. Robbins in 1873, this 
■ Second Empire house narrowly 
. escaped destruction by fire 

in 1996—and barely survived 
neglect before it was rescued 
by the Aforismos. Calling on 
talented artisans, the couple 
restored the interior and 
rebuilt the porte-cochere. Iron 
roof cresting and the arched, 
double-leaf front door set with 
beveled glass are original.

RECENT HISTORY
Albert G. Hubbard was one of the 
town's most significant develop­
ers in the early 20th century, A fan 
of revival styles—and one-time 
owner of the Robbins house—he 
offered homebuyers 67 different 
house plans priced from $4,500 
to $20,000. Designed to appeal to 
the new suburbanite, "Hubbard 
Homes" [like this one) offered 
vestibules, fireplaces, built-in 
cupboards, and tiled baths.
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WINDOW SHOPPING

Great Old Capes
The Cape Cod house style spans 
three centuries, Colonial to postwar. 
Here are some venerable examples.

GLADYS. VA / $224,900
Additions to this ca. 1810 three-quarter Cape with 
wood-shake roof include a front gable, dormer 
windows, and balustraded upper porches. Inside 

I find an original stone chimney with massive lintel, 
I two period mantels, some original flooring, plus 

Colonial- and Victorian-era millwork.

WASHINGTON, CT/$525,000
A three-quarter clapboard-sided Cape with a "saltbox" rear addition was 
built on a stone foundation about 1785. The recently renovated interior 
incorporates crown and chair-rail mouldings and pure, simple mantels; 
there's cork flooring in the kitchen and a stone floor in the sunroom.

GRAY. ME/$675,000
This center-chimney 1830s Cape on 11 acres 
comes with its own antique post-and-beam 

; barn. Interior features include wide-plank floors, 
period woodwork and mantels, reproduction 

j lighting, and exposed beams.

WEST DENNIS, MA/$595,000
I Built as a diminutive half Cape about 1860, this 
' wood-shingled cottage has since grown a dormer and 

rear addition with vintage screened porch. Interior 
features include period wide-plank floors, a dentiled 

I mantel, and built-in drawers in some bedrooms.

BELLE MEAD, NJ/$749,000
Features of this pre-Revolutionary War home begun in 1721 and expanded 
In 1730 include original wide-plank floors, massive walk-ln fireplace with 
hand-hewn lintel beam, early staircase, plank doors, sensitively stenciled 
walls, and beamed ceilings.
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Since |1856 people have trusted us to 
createjthe finest soapstone products.
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i-r-i Finely crafted sinks 

and countertops

VermontSoapstone.com/crafted 855-868-5702
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the new lightingHIGH TECH 
HISTORICAL REVIVAL

j

The future of lighting has never been brighter. 
Options are more energy efficient than ever before, 
and possibilities range from traditional bulbs to tiny 
emitters that can go anywhere, by mary ellen polson
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2 Edison
is laughing out loud. Even an 
act of Congress couldn't break 
America of its fondness for the 
incandescent bulb—or at least 
its gently rounded profile. After 
decades of attempts to build 
a better light bulb with tech­
nology ranging from tubular 
fluorescents to hot-to-the-touch 
halogens, the biggest news in 
lighting is... the Edison look- 
alike filament LED. Your eyes 
aren’t deceiving you: these 
energy-sipping bulbs come in 
a slew of early 20th-century 
incandescent profiles, from the 
classic inverted-pear shape to 
globe, tube, candelabra, and 
more. That’s not the only blast 
from the past, either: gaslight is 
making a comeback, too.

LIGHTING HAS ALWAYS BEEN driven by 
technology and available sources of en­
ergy. In the i8th century, that meant can- 
dlepower; in the 19th, whale oil, kerosene, 
and gas; in the 20th, electricity. Fixtures 
were defined in large part by how the fuel 
source burned: Candelabra and chande­
liers were equipped with many upright 
arms to hold burning wax candles. Jetted 
gasoliers were wedded to fixed positions 
to tap into dedicated gas lines.

The electric light bulb turned all that 
on its head. Edison’s carbon-filament bulb 
could operate in any position: up, down, 
sideways, or tilted at an angle. Not only 
that, Edison made [text cont. on page 44]
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FROM LEFT TO RIGHT This frosted 
light bulb from Sylvania is an 
LED, but looks identical to the 
incandescent bulbs being phased 
out under federal law. • A fila­
ment LEO from Edison Mills looks 
comparable to a 60 or 75 watt 
incandescent, but draws as little 
as 6 watts. • LEO filament bulbs 
retain the cachet of 20th-century 
bulbs but far exceed modern 
energy standards for long life.

N OT WATTS Having trouble choosing the right bulb in the hardware store? Read 
the packaging. For more than a century weVe identified bulbs by wattage—40 
watts, 75 watts, etc.—a measure of power consumption. While LEDs are identi­
fied by the watts they consume (usually a tiny percentage of the comparable in­
candescent), the big number is the amount of lumens they generate. Like apples 
and oranges, the two measures aren’t easily comparable. • The watt is a measure 
of power consumption, while lumens are a measure of a light bulb’s efficiency: 

the amount of light it produces divided by the power it draws in watts. Lumens 
are usually listed on light-bulb packaging, so use this quick conversion chart from New York State 

Energy Research & Development Authority as a guide.

COUNT LUMENS
Watts Lumens

45040

80060

110075

2600. 150

Down Lighting? Maybe.
lighting behind high picture rails or 
tall shelves with mouldings, • If it's a 
kitchen remodel—or anywhere hands- 
on work is done—consider concealed 
strip or tape lighting. As our eyes age, 
we need more light to safely accom­
plish tasks like chopping vegetables or 
wrestling with the Thanksgiving tur­
key. Under-cabinet lighting is a must 
if the counters beneath are the main 
work space. It's easily installed, too, 
considering that there are low-voltage 
LED tapes as little as Vio" thick on the 
market. • For the ceiling, judicious 
use of small, unobtrusive luminaires 
will boost task lighting and even over­
all ambiance. Just remember that less 
may be more when it comes to lighting 
in older houses, and install only as 
many lights as you truly need.

It's become standard to install spot 
ceiling lights—or luminaires—in home 
remodels, regardless of the age of 
the house. But do you really need 
to? That depends. If the room being 
remodeled is a formal living room or 
parlor, period-friendly lighting in the 
form of chandeliers, pendants, and 
wall sconces—not to mention task, 
reading, or decorative lighting—can 
light the room for a variety of uses 
and moods, especially when at least a 
few of the fixtures are equipped with 
dimmers. • That said, the ingenious, 
adjustable and subtle ceiling lights 
known as wall washers that can pivot 
to highlight prized artwork can be a 
bonus. Those who prefer increasing 
the amount of lumens at the touch 
of a finger can conceal LED strip

Go-an
is flex
it's be
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The Quality 
of Light

higher numbers. They more 
resemble outdoor light on a 
sunny day (see p. 46).

Theoretically, a LED at the 
warmer end of the spectrum 
(2.700 to 3,000) is better for 
ambiance, and one on the 
higher side (over 5,000) is 
better for task lighting or 
reading. Those more familiar 
with incandescent light, 
however, might prefer to lamp 
an entire house with bulbs on 
the low end.

The best way to choose 
new lighting is to try bulbs of 
different color temperatures. 
As part of the exercise, 
you may notice that some

bulbs appear to show colors 
more vibrantly than others. 
That’s because some bulbs 
reproduce colors more 
accurately than others given 
the same amount of light.

There’s a measure for that, 
too: the Color Rendering 
Index. One of the reasons 
people prefer incandescent 
light over CFLs or LEDs is 
that the old bulbs usually 
score 100 out of 100 on this 
index. LEDs are catching up, 
though. There are now LEDs 
that score in the 90s; look 
tor the CRl rating when you 
research bulbs online or at 
the hardware store.

CLOCKWISE FROM TOP LEFT This Arts 
& Crafts-style kitchen appears 
to be completely lit with period 
reproduction fixtures, but there is 
also discreet recessed lighting in 
the ceiling and under top cabinets. 
• Even pointy-tipped candelabra 
bulbs come in LED form. • A 
clunky-looking early LED may have 
a future as a collectible now that 
the industry has moved on to more 
pleasing bulb profiles. • Globe- 
shaped bulbs in clear amber glass 
from Philips resemble early 20th- 
century Edison bulbs, but are actu­
ally LEDs with a lifespan measured 
in years, not hours.

As lighting grows ever more 
sophisticated, the possibilities 
have moved beyond mere 
brightness to the quality of 
the light produced in terms of 
color temperature.

LED bulbs are specified 
at temperatures between 
2.700 and 6,500 Kelvin. LEDs 
at the tower end of the scale 
cast light that’s yellowish 
and warmer in appearance, 
similar to that produced by an 
incandescent. ’’Cool white” 
bulbs trend toward the bluish 

end of the spectrum, and
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sure his bright idea would catch on by 
developing a whole suite of inventions 
that made using light bulbs practical, 
ultimately leading to an entire energy 
grid based on electricity.

The result was an explosion of innova­
tion in the shapes, styles, and placement 
of light fixtures and lamps. The only 
limitation was proximity to an electrical 
outlet, or to electrical wiring concealed in 
walls or ceilings.

Over the years, the incandescent bulb 
was improved on and diversified. The first 
frosted bulbs appeared in the 1920s, along 
with neon, according to “The History of 
the Light Bulb” (energy.gov). The “soft” 
light incandescent debuted in the 1940s. 
Bulbs of different wattages were released 
to give consumers options for different 
uses, such as reading or cooking. Soon it 
was common knowledge that “low” 
lighting was produced [text cont. on page 46]

A row of copper gas lan­
terns in the Trench Quar
ter’ style from Bevplo 
showcases the am&jance
of the lighting: note the 

C vented chimneys at top.

Gaslight Makes 
a Comeback
Gaslight is a given for street lights in cities from 
Charleston to Cincinnati. It’s also a rapidly 
growing niche in new outdoor residential 
lighting. But can it make a comeback mdoors?

O n a recent episode of HGTV's "House Hunters,” the 
buyers of a historic San Francisco townhouse dis­
cover a working, open-shade gaslight fixture in the 

kitchen. They nonchalantly use it while having breakfast with 
their small children.

Was that safe?
It depends. There are no national standards for gaslight use 

indoors, whether historic or reproduction, and installing new 
gaslight can be problematic. "To my knowledge, you cannot get 
anybody to tell you [whether] their gas fixtures are certified 
for indoor use," says Ginger Rushing, president of Gas Copper 
Lanterns and coppergaslanternsplus.com.

Outdoor gaslight has no such grey area. Driven by architects, 
contractors, and homeowners charmed by the mellow glow of 
real flame, the market for outdoor gaslight use is booming. A 
dozen or more companies offer certified or UL-listed gaslight 
bracket lanterns, post and column mounts, pendants, and 
over-the-door "moustache" lamps for use on open-air porches, 
entries, decks, lawns, and driveways.

"What has really become a design feature is the open flame 
fixture," says David Jardini. owner of American Gas Lamp 
Works, whose period-style cast aluminum or copper lanterns 
produce a beautiful, flickering flame two inches high. "They are 
exclusively for ambiance."

Drew Bevolo. owner of the namesake company, agrees, 
saying that a gas-fired open flame inside one of Bevolo's hand- 
riveted copper lanterns produces about as much light as a 
bright full moon. "Its a pilot light with a fancy cover"

Bevolo has made authentic gas lighting for indoor use for a

kBOVE Reproduction LEDs look like 
tungsten fUement bulbs and produce light 
from the warm end of the spectrum while
drawing as little as two watts.



RIGHT The 'Vienna' 
pier-mount lantern show­
cases American Gas Lamp 
Works' distinctive "maple 

leaf" flame.
BELOW "Moustache'' 

gaslights, like this 'Bayou' 
wall-mount from Copper 

Gas Lanterns, are 
classic over-the- 

door fixtures.

HOW TO LIGHT A GAS LAMP Modern gaslights are equipped with safety 
features that make them far safer than lights of a century ago, but they must be 
mounted with several inches of clearance from walls and other surfaces because
they produce a lot of heat. To light a bracket lamp, for example, open the glass door 
and turn the lever or key valve into the correct position to allow the gas to flow. Light 
the tip with a match, not an igniter. Then adjust the height of the flame using the key 
valve or lever. Most dealers recommend adjusting the flame to about 2", depending 
on the scale of the fixture. Once lit, close and latch the door. The lantern will burn 
continuously with little additional cost or maintenance.

ABOVE Lighting a gas reproduc­
tion fixture like the 'English 

Regency' from Bevolo is as easy 
as opening the door, turning 
a key valve, and igniting the 

porcelain-tipped burner.

number of historic museums, and Drew Bevolo is convinced the 
lights can be safe, provided the fixture is certified for indoor use 
and the gas line is pressure-tested.

Getting such certification is complicated, however. Assuming 
you can find a plumber willing to test the line, there's the matter 
of local approval. In some cases it's impossible to know whether 
the light will be permitted until after it has been installed, says 
Rushing. For example, the state of Massachusetts requires that 
gaslight fixtures be certified specifically by the state plumbing 
board: "That's how tricky it can be."

Gaslight's perceived dangers dale from the mid-19th century, 
when bracket lamps and chandeliers were fueled by "coke" or 

"town" gas. Made from coal, this type of gas contained carbon 
monoxide and other flammable gases, and was dirtier than the 
natural and LP gas available today. Early fixtures also lacked 
safety features to prevent the flow of gas without ignition. Both 
conditions can—and did—lead to explosions.

Gaslight grew safer with the introduction of the Welsbach 
mantle in the 1880s. A mantle is essentially a liny sock impreg­
nated with minerals that fits over the gas jet. making it safer 
to light. While lacking the allure of the open flame, mantle gas

lamps also produced brighter light, leading to widespread gas 
use on streets and homes throughout America.

Today, an open-flame natural or LP gaslight still produces 
methane, which can collect in an enclosed room. Rushing says. 
That's one reason she routinely turns away business for lan­
terns for indoor use. "Anytime anybody brings up the subject of 
a thermocouple, that's a big red flag."

All open-flame gaslight fixtures made today are vented at the 
top with chimneys with perforated holes. The bottom plates are 
also perforated. "That is what creates the chimney effect, where 
the air is drawn up by the heat in the lantern,'' says Rushing.
Hot air and gases escape through the top.

The open flame produces a surprising amount of heat, up to 
450 to 500 degrees Fahrenheit above the top of the fixture. "We 
always caution people about using them on deck posts, where 
children or animals could come in contact with them."

Most manufacturers recommend leaving outdoor gaslight 
running continuously, because the igniters used to fire the 
lights have notoriously short lifespans. If you'll be away for an 
extended time or a windstorm is coming, turn the light off as a 
commonsense safety precaution.
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Dimming With LEDs
choices works properly, 
the solution is to replace 
the dimmer switch with 
one designed to work with 
your chosen bulbs.

If there is more than 
one bulb or luminaire on 
the same dimming circuit, 
use bulbs from the same 
manufacturer. That should 
ensure that the dimmer 
can send a common signal 
to each light source. Mix­
ing bulbs may result in 
flickering or humming as 
the dimmer tries different 
methods of communication.

Further, most existing 
dimmer switches were 
rated for loads as high as 
400 watts, which can be 10 
or 15 times greater than 
the load of the replace­
ment LEDs. Sometimes 
the dimmer simply can’t 

"read" the load of the LED 
bulb. That's when the 
weirdness ensues.

Start by testing different 
LED bulbs with an exist­
ing dimmer. Sometimes 
the new light will work 
fine, sometimes it won't.
If none of the obvious

LEDs are growing more 
user-friendly all the time, 
but at least one hurdle still 
remains: using them with 
dimmers. In some cases, 
you can screw an LED bulb 
into a dimmable fixture 
and it will work perfectly.
In others, you may find 
yourself in a netherworld 
of flickering or flashing 
light, weird oscillations, 
or stutter dimming.

That's because LEDs 
draw a fraction of the 
electricity of old-style 
incandescent bulbs.

LEfT This sunny kitchen is lit with a mix of forwardly placed prismatic pendants over the island and 
unobtrusive down lights that cast light on work surfaces around the perimeter of the kitchen. Low- 
voltage strip lighting concealed under the upper cabinets casts light directly onto countertops.

Daylight WhiteCool WhiteBright Warm WhiteCandlelight
Warm White

Color Temperature
All forms of lighting cast light 
at specific color temperatures, 
expressed on the Kelvin scale. 
Candlelight is pleasing because 
it is warm and low; bright sun­
light is almost blue-white.

1800K

lately yielded to more pleasing profiles 
that include bulbs on the visually warm 
part of the spectrum (see chart above). 
You can easily find LED and halogen 
bulbs in standard profiles like the A19 
(the most common incandescent shape) in 
opalescent, clear, and tinted glass. Prices 
are trending lower, too. For example, a 10- 
pack of A19 8.5-watt LEDs was recently 
on sale at Sam’s Club for $24.98> or about 
$2.50 a bulb.

Provided they’re not mishandled,
LEDs can last for years, meaning we are 
now facing a future where light bulbs 
have longer lives than some light fixtures. 
Of course, if you’ve inherited or invested 
in fixtures with timeless character, you 
should be set for a long time to come.

More recent improvements in CFL per­
formance, price, and longevity brought 
greater acceptance. CFLs were chal­
lenged, if not superseded, by the emer­
gence of halogen lights in the late 1990s as 
an energy-efficient source of spot lighting.

The knock on halogens, of course, 
is that they are very hot, making them 
problematic for under-cabinet or tabletop 
lighting. Light bulbs composed of light- 
emitting diodes, or LEDs, began showing 
up in the U.S. market in 2009. LEDs are 
far and away the most efficient source of 
commercial or residential lighting, using 
80 percent less power than halogens and 
50 percent less than CFLs.

Initially expensive and available only in 
awkward, post space-age designs, they’ve

by a 25-watt bulb. A 60-watt bulb was 
considered “standard." The 100-watt 
bulb was (initially) the brightest bulb 
in the pack.

In actuality, wattage is a measure of 
how much energy a bulb uses per hour, 
and a 6o-watt bulb consumes a lot of ener­
gy. As electricity costs climbed in the late 
20th century, alternatives to the energy- 
hogging incandescent emerged, notably 
the compact fluorescent (CFL). Intended 
as a replacement source for standard light 
bulbs in the 1980s and ’90s, CFLs were ex­
pensive, bulky, and funny-looking. While 
they used far less energy than incandes­
cent bulbs, consumer acceptance was 
slow, partly because they were expensive 
and didn’t fit well into existing fixtures.
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TURN YOUR DREAMS INTO

RE LITY
Marmoleum* Click is a high quality, easy to install flooring system made from natural 
materials. Available in a wide choice of colors, this water- resistant floor is ideal for every 
room in your home. Marmoleum* Click comes in 12" x 36“ panels and 12" x 12' squares 
and features a patented click system, which guarantees easy, problem-free installation. 
Because it's easy to clean, Marmoleum* Click makes life easier for people with asthma, 
allergies and other respiratory disorders. With Marmoleum* Click, it really is easy to 
turn your wildest dreams into a beautiful reality.

marmoleum'f/^,^

creating better environments
FIOORING SYSTEMS 

www.forboflooringNA.com 
1.S00-S42-7S39

565 Overlook Road 
Knox, F% 16232 
(814) 797-1353 

www.sevenpinesforge.com

Custom Made for You
Long before the factory system, 

long before mass production, 
there was the blacksmith-

• ANDIRONS
• CRANES
• EARLY LIGHTING
• SCREENS
• TOOLS
• WEATHERVANES
• FIREPLACE GRATES
• SIGNS a HOUSE PUQUES

SEVEN PINES FORGEV-

EARLY AMERICAN WROUGHT IRON

1
sags

m

h

{n. .T.wu At left: Custom fireplace crane^ fn-stock oven door
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QUICK MAKEOVERS

HOUR

Finishing
Touches

Hang a Curtain Rod
Consider rod placement and the effect you’re 
looking for. Going 6" to 8” above the header 
makes windows (and the room) look taller; 
curtains hung3” to 6" wider than the win­
dow (outside the trim) means more light will 
come in when the curtains are pulled back.
The standard outside mount—2" to 3" wider 
than the window frame and 4" above it— 
often looks best. Consider curtain length 
when placing the rod: Cafe curtains should 
fall to the sill or 1" to 4" below sill or apron; 
floor-length curtains end W from the floor; puddled curtains are henuned 1" to 3” longer 
than the rod- to-floor length. Measure and mark the placement for the brackets and check for 
level. Try to line up the marks with studs, or use wall anchors. Hold brackets in place and 
drill in the screws. Remove finials and insert the rod; some also have a screw underneath the 
bracket, so slide curtain on the rod before attaching those screws. Attach end finials.

FOR WINDOWS & WALLS
Fix stuck windows or 

broken hardware, then 
dress them up with 

new rods. Transform 
walls with faux- 

painting techniques.
By Lynn Elliott

Repair Stuck Sash & Broken Locks
Over time, old window sash gets painted shut; misaligned sash locks may break.

1 stepTI : STEP 2

Remove the broken sash lock and remove any dirt. Fill the 
old screw holes with wood putty. To avoid using the old holes, 
shift the placement of the new sash lock ’A" (any more than 
that and the lock will look off-center). Mark the location of 
the new drill holes, making sure that two pieces won’t catch 
on each other as the window is opened and closed. Adjust 
the placement as needed. Attach the top, non-moving piece 
first on upper sash, followed by the bottom moveable piece 
on lower sash. (If possible, have a helper hold the upper sash 
as you work.) Check that the lock "hook" moves smoothly and 
tightly into the latch and that the sash moves freely.

To break the seal of a painted-in window, insert a putty 
knife or 5-in-l tool between the sash stile and the side 
jamb. Tap gently with a hammer and work your way 
around the sash. Have a vacuum handy for debris. 
Repeat on the window’s exterior. Shake the sash to 
see if it is loose enough to move. If not, place a pry bar 
under the stile and gently rock one side loose. (Work 
inside or out.) Repeat on the other side. Do not put the 
pry bar at the center—the glass will crack! Go back and 
forth on each side slowly until sash releases. Vacuum 
out channels and lubricate them with silicone spray.

• Don’t be tempted to use longer screws in the sash lock, which may go through 
I the meeting-rail and crack the glass; stick with the short screws that came with the lock.48
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Faux-paint a Wall
The techniques of strie and ragging aren’t difficult, but do require working quickly. 
Strie, or dragging, creates a soft striped or “linen” pattern. Ragging adds subtle texture.

PREP

Prep the room and prime the walls. Choose a latex basecoat 
Isemi-gloss for strie; satin for ragging) and a dear acrylic 
glaze that will be tinted. For a tone-on-tone look, tint the glaze 
with one part of the basecoat to four parts of the glaze. For a 
contrasting effect, choose a light base color and darker second 
color to tint the glaze—for instance, a yellow base color with 
glaze tinted dark blue. Apply basecoat to walls and let dry.

r
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To strie, apply the glaze with a paint roller and work in 4' 
sections. While the glaze is still wet. drag a dry, 6" drag­
ging brush or spalter brush from the top of the wall to the 
bottom for vertical stripes, overlapping brush strokes as 
you work along the section. (Go side to side for horizontal 
stripes.) For a linen effect, work vertically first, and then 
quickly work horizontally. Keep pressure on the brush even 
and smooth. After each pass, wipe the brush on a rag to clean 
it. It might be helpful to keep a smaller, dry paintbrush on 
hand for tight areas. Work around the room and allow to dry.

'I
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RAGGING i

For ragging, you can use an actual rag or crumpled plastic 
bags. Avoid any linty or synthetic fabrics. As with strie, ap­
ply the glaze with a paint roller and work in small sections. 
For a pronounced texture, twist the rag or bag before roll­
ing it in the glaze. Crumple it for a softer texture. If possible, 
have a helper so one person can apply the glaze and the other 
can rag. Roll the rag or bag on the wall, overlapping each 
section as you work. You don’t have to work in one direc­
tion; crisscrossing at an angle will give the pattern more 
depth. If the rag or bag gels saturated with glaze, replace 
it with a new one. Step back and view your work as you go. 
Re-rag any thickly glazed spots or use a dry paintbrush to 
stipple away excess. Continue around the room and let dry.
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Garage Utility < TAILORED STORAGE
The Sustainer SYS-Combi 3

Good use should be made of every inch in allows for customization of
job-related storage. Storethat often-neglected space, your garage,
tools in the top portion, thenfor function and storage. Here’s help.
use the bottom for related
accessories like blades or
sandpaper. The Combi-3
measures ISVz" x 11%" x
12V3" and can accept ad­
ditional storage units. $150.
Festool, (8881 337-8600.
fesfoo/usa.com

a variety of tools. Monkey Bar Storage,
(208) 356-8820, monkeybarstorage.com

A PORCELAIN INDUSTRIAL a
Add ambiance and general illumination with the
Ivanhoe Sky Chief Warehouse porcelain pendant.
It’s available in sizes from 12" to 20” in diameter.
Choose from more than 10 colors and more than 
a dozen colored cord options. $153 and up. Barn 

Light Electric. (800) 407-8784, barnlightelectric.com
SAFE AND DRY >

Damp garage? Keep 
seeping moisture at bay 

on walls or floors with 
this proven latex water 
proofer. The low-odor, 

easy-cleanup sealer works 
on interior, exterior, and 

below-grade masonry 
and concrete. $25.95 per 

gallon. DRYLOCK, (800) 
845-5227, drylock.com

latex base

r#» •
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owONiinsu

WORKHORSE >
The Veritas bench with cast-iron legs is 
equipped with a patented twin-screw vise, 
a large front vise, and four bench dogs to 
meet any clamping need. In maple and 
birch, the work surface is 26" x 76" (with 
vise closed). $1,675. Lee Valley Tools, 
(800) 871-8158, leevalley.com

50



Sundial Wire fCloth-Covered Wire 
Pendants
Lamp Parts 
www.sundialwlre.com

NU-WALRESTORATION SYSTEM /
MAKE WALLS & CEILINGS LOOK LIKE NEW AGAIN!

TIME TESTED

^ 35 YEARSFOR OVER

indowwindows.com 503.822.3805

Ir

Elegant Affordable 
Wooden Radiator Cabinets i

Thi-: PkrfivCt Cover-up

LEAD ENCAPSUUTION

ONE DAY APPUCATION * i
•• JNO TRIM REMOVAL ■ V

NO PLASTER REMOVAL fjii
Lor an «n-sile measuring appointment 

check our websUe under 'Sales & Events'. 
Contact us for a tree brochure

Boone, IA

800-247-3932

NU-WAL .COM

SPECIFICATION CHEMICALS www.woorlenradiaIorcabinel.com 8tlU.817.9110
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All About 
Cabinet Hinges

HINGES BY STYLE
Consider choosing hinges to match the period of your cabi­
nets, "If you’re not sure," say the experts at House of Antique 
Hardware, "remember that simple bail-tip hinges look good 
for just about every era. Don’t worry—in the kitchen, the 
hardware finish doesn't have to match fixtures or appliances."Hinge style and even finish determine 

compatibility with certain eras. Many 
options are available—invisible hinges, 
various pivot options, self-closers; it 
can be confusing! By Brian D. Coleman

For reasons of function and appearance, hinges are integral 
to cabinet design. First determine the type of cabinet you 

have: it is face frame, or frameless? A face-frame cabinet has a 
to 2" solid frame attached to the front edges of the case, and 

the hinges mount to this face. A frameless cabinet (sometimes 
called a Euro-style cabinet) is a four-sided box; hinges mount to 
the cabinet’s interior. Next look at door construction. Overlay 
doors cover the cabinet completely, overlapping the cabijiet 
face frame on all sides, while inset doors fit within the cabinet 
opening and are flush with the sides or face frame. Partial-inset 
or Upped doors overlap the cabinet somewhat, but with a Vs" 
shoulder machined along the edges on the back of the door that al­
lows part of the door to sit inside the ojiening. Frameless cabinets 

have either full overlay doors that cover all of the front edge 
(typically for the ends of a cabinet run), half-overlay that cover half 
of the partition wall (usually at the middle of a run), or inset doors 
that fit flush within the front edges of the cabinet.

Decide if you want to see the hinge. Will it be part of the style 
marker, or decorative in itsel f—or do you want it hidden from 
view? Three choices to consider: Concealed, full hidden hinges 
are best when hardware will deti'act from the cabinet. Semi- 
concealed hinges are partially visible when the door is closed, 
and can be detailed with a ball tip or other finial. Exposed 
(surface mounted) hinges are fully visible on the front of the 
cabinet when the door is closed.

Do you want a traditional or European hinge? Traditional 
butt hinges, composed of two pivoting plates held together with a 
pin, may require a mortise. European hinges are concealed with a 
mounting plate on the cabinet and a cup that is mortised into the 
back of the door. These work best on frameless cabinets (and have 
the advantage of being adjustable for precise door aligtiment). 
Wraparound hinges have leaves that wrap around the edge of 
the door and/or cabinet. You may want to consider how far and 
to what angle you want the door to open. Some hinges let a door 
open just 90 degi-ees; others allow it to completely swing back 
against the cabinet.

Other special features: self-closing (and soft-close) hinges 
pull the door shut; self-opening hinges pop the door open when 
activated by a push. Buy enough hinges to support the door. Most 
ai'e sold in pairs, as cabinet dooi"s ordinarily have tw'O hinges each. 
If the door is especially large or hea\7, use more.

COLONIAL Forged iron H, HL, and strap hinges were 
most common, kept simple and finished in flat black.t

FROM LEFT Seven Pines Forge produces authentic early hardware, 
like this HL hinge. The pair of Coionial-slyle smooth iron offset heart 
strap hinges come from House of Antique Hardware.

1can •i

VICTORIAN More elaborate designs with overlay or 
butterfly-type hinges, typically on flush frame cabinets, 
were common, with fancier brass or brass-plated finishes 
the most popular. Iceboxes often had heftier strap hinges.

i

FROM LEFT Victorian Gothic-style surface cabinet hinges, shown in 
bright brass; in a bronze finish they're suitable for Tudor Revival 
homes. For larger cabinets: heavy, 11" wide ornate brass surface- 
mount strap hinges with a hand-applied antiqued finish, a popular 
19th-century design. All from House of Antique Hardware.

[ARTS&CRAFTSi Heavier overlay 
and butterfly hinges were back in 
vogue, along with classic ball-tip 
mortise hinges, now darker with 
oil-rubbed bronze or two-toned 
japanned finishes.

LEFT Pair of small Craftsman-era 
flush-mount cabinet hinges in Aged 
Copper (also Antiqued Brass) finish, 
House of Antique Hardware.
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COLONIAL REVIVAL Two styles were 
common: both the traditional ball-tip 
mortise hinge (most popularly in 
brass), and heavier iron strap hinges 
for an antique or primitive look, left 
natural or painted flat black.

ABOVE Premium solid brass cabinet hinges 
(3" X 2"1 with ball tips, available in 
seven finishes to fit almost any house, 
from House of Antique Hardware.

o
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ART DECO/MODERN Streamlined offset 
surface hinges were the rage, as cab­
inet doors were now overlay rather 
than flush. Nickel and chrome were 
the most popular finishes (emphasiz­
ing a sanitary aspect), sometimes 
with color such as inlaid red striping.

FROM LEFT The 'McDougal' Art Deco-period 
offset cabinet hinge is a classic, available 
in unlaquered brass, or polished nickel as 
shown. (Offset means that the surface of 
the cabinet door projects out from the cabi­
net frame, usually Va" or Offset hinges 
and latches are surface mounted to the 
door and the frame.) Shown with a nickel 
finish, these solid brass 'Art Deco' surface 
cabinet hinges reproduce a 1930s design. 
All from House of Antique Hardware.
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THE FIX

44 We’ve had the wall checked 
for mold, and the vents 

checked for a fuel leak; 
there was no sign of either.

Your problem is a common one. It can 
happen whether the fuel source is 
gas or oil, and whether the heating 
system is a hot-water boiler or a hot­
air furnace.

The ghostly stains, called thermal 
tracking, are actually deposits of 
soot or dust circulated in the air 
and deposited on the walls. They 
can also appear around electrical 
outlets and along studs or joists 
on the wall surface.

The reason the soot appears so 
prominently over the radiator vents 
has to do with temperature and 
humidity differences and properties 
of electrostatic attraction. Indoor air 
contains dust particles, which are 
usually invisible. A baseboard heater 
creates a convection current as it 
delivers warm air. As the air cools 
on the wall surface, dust or soot 
particles from the air coalesce on 
the wall. The stains may ghost above 
vents in your baseboard unit because 
of temperature differences between 
the wall and the radiator.

Provided the air is dirty enough, 
thermal tracking can also appear in 
streaks along wall studs. In a well- 
insulated house, the wall surface 
over a wall stud or joist may be 
slightly cooler than the areas backed 
by insulation. This causes the dirt in 
the air to condense along the length 
of the stud at a higher rate, produc­
ing a ghostly outline of the stud.

The solution, of course, is to im­
prove indoor air quality. The pollution 
might be soot from a fireplace or 
furnace, cooking fumes, cigarettes, 
candles, pets, or a combination of 
factors. Have your furnace profes­
sionally serviced at least once a year 
and change any filters regularly. For 
baseboard radiators, turn off the 
furnace and clean the fins inside the 
unit through gentle vacuuming lin- 
set). Clean fins equals less dust to be 
deposited. Last but not least, scrub 
or repaint the wall. With any Luck, 
these ghosts will go away.

Our 1940s Colonial Revival has hot-water baseboard 
heaters. When we moved in a few years ago, the 
walls were pristine, but lately we’ve been plagued 
with ghosted jets of grime on the walls above the 
vent openings. It's kind of creepy. —Gene Leigh

Share Tour Story!
What have you, your spouse, pet. contractor, previous owner lyou 
get the picture) screwed up? Email us at lviator@aimmedia.com.
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Victorian
Lighting Works

P.O. Box 469
251 S. PENNSYLVANIA AVE 
Centre Hall, PA 16828 

814-364-9577

VLWORKS.COM

gpO-444-9364 | jwright.com

Shutter Hardware & More

■m& i

I fro/n Any Job•l'. /

Custom-Made Window Shades Use Durham's Rock Hard Water Putty to fill cracks and holes, 
rebuild missing material, and mold new objecte. It permanently 
adheres in wood, plaster, and tile without shrinldng.
You can then saw, chisel, sand, polish, and color it. |

The go-to solution of demanding craftsmen 
for more than 75 years. Available from hardware, 
lumber, building material, and paint dealers 
everywhere, waterputty.com 
Donald Durham Co.
Box 804-HJ, Des Moines. lA 50304

y' .
I *'■- it't I^ i 14 ‘ f'

our specially is ntanulaelurlng autUentic 
Viclorlan window shades with a rarlely 

ot malerials and styles.
914 Cenirai Avenue | Alameda, CA 945011 877-522^33

www.shadeshop.com
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SALVAGE IT

THE COST

OLD VJIRE glass 
TLLAPFREO GLASS PANEL 
GLASS CUTTER 
GUMPTION PASTE 
MULTI-PURPOSE CLEANER 
WD-10

UT5

SC

TOTAL SHT

cutting old glass
1. PREP GLASS
There’s an art to cutting old glass, 
including wire glass. It can be learned. 
As with any project, start with the right 
tool. In the case of wire glass, you must 
have a very good glass cutter tool, such 
as a Red Devil. Polish the glass first 
with a water-based abrasive cleanser 
like Gumption to induce microfractures, 
which encourages the glass to crack 
along the track of the cutting wheel.

2. MARK + CUT
Take a Sharpie to mark where you want 
to cut, using a straightedge to make sure 
the line is even and straight. Lubricate 
the glass before you begin (WD-40 works 
well) to make sure the cutter wheel spins 
smoothly. Then score the glass by firmly 
rolling the glass cutter across the glass 
in one cut—don’t stop and start, and 
be sure to use steady but not excessive 
pressure. Lift the glass and tap along 
the opposite side of the score line with 
the knob of the cutter until a crack ap­
pears. Then continue every few inches to 
make a series of cracks. When you have 
a complete line, take the glass with two 
hands (wearing protective gloves) and 
break the cut piece off with a sharp snap 
of your wrists. You can snip off any extra 
wire along the edges using wire cutters.

Chicken-wire Glass
New Yorkers Gretchen and Ray Master embraced the use of 
salvaged wire glass in transoms and door panels at their early 
20th-century loft apartment. By Brian D. Coleman

Wire glass is no longer required by 
safety and fire codes, but it got instant 
status as a salvage item. Homeowners 
Gretchen and Ray Master had fore­
sight when they chose it for thek late 
19th-century loft in Brooklyn. They 
installed it not only in transoms and 
doors but also in room dividers. To 
improve energy efficiency and provide 
soundproofing, and to guard against 
accidental breakage, the couple added 
clear Va" tempered glass behind each Va 
wire glass panel, leaving an insulating 
Va" airspace in between.

First manufactured in the late 
19th century as safety glass, wire 

glass doesn't shatter easily, is fire-resis­
tant, and maintains its integrity when 
broken. The design is simple, just wire 
mesh (often farmyard chicken wire) em­
bedded during manufacture in a sheet 
of plate glass. Insurance companies, 
city and state governments, and build­
ers were quick to recognize its value. By 
the turn of the 20th century, wire glass 
was required in buildings from schools 
to firehouses and city halls, and used in 
skylights, windows, and transoms.
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Enhance Your Kitchen with

Bendheim Cabinet Glass;

Big Impact, Small Etfort

Lamberts Mouth-Blown 
Clear Reamy Glass ......

ft*
4

With over 150 exquisite decorative glass 
varieties to choose from, Bendheim 
Cabinet Glass can help you transform old 
and new, custom and stock kitchen 
cabinets into unique designer creations. All 
our glass is fabricated to your specific sizes 
and safety needs. It is then safely delivered 
directly to your door: cut-to-size and ready- 
to-install.

"We love how it sparkles and filters the light," say the owners about wire 
glass. Patterns include pebbled, hammered, ribbed, wormy—and clear.

Begin your kitchen transformation today at:

www.BendheimCabinetGlass.com

BENDHEIM
Est. 1927OPPOSITE balvage yards

including Olde Good
Things carry an assort­
ment of Vi" thick wire
glass, often cut into tiles
for easy installation.

FOR RESOURCES. SEE PAGE 87.
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DO THIS, NOT THAT

Hanging Heavy Ceiling Fixtures
Chandeliers and pendant light fixtures were popular in traditional homes. Early versions that 
burned candles, oil, or kerosene easily were hung from hooks anchored to the ceiling lath 
and plaster, without any ill effects. Large chandeliers, however, required additional structural 
anchoring. With the advent of gaslight fixtures, the gas pipes often became part of the suspension 
system, particularly for large gasoliers. Today, the almost exclusive use of electric fixtures presents 

with types and styles ranging from simple one- or two-lamp hall and bedroom fixtures to 
elaborate ones for the dining room and parlor. Some of them include a ceiling fan motor and 
blades. Safe installation will vary with the weight of the fixture. By Ray Tschoepe

us
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-■ / A WRONG WAYn k

HANGING FROM THE LATH
Although we sometimes do find mid-weight fix­
tures attached only to lath and plaster, it's not good 
practice. Older fixtures used a pivoting rod through 
a mounting bracket to spread the load by reaching 
across several lath on each side of the opening. We 
may be tempted to use screw anchors, toggle bolts, 
etc., but their holding capacity is limited to the hold­
ing capacity of the small nails securing each piece 
of lath. Plaster will crack, the ceiling may bulge— 
and the fixture may even fall.

> I* .
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RIGHT WAY
MOUNT TO THE JOISTS

If the fixture you’re planning to hang weighs only a 
few pounds, then the 4" junction box and the fixture 

may be attached through the lath—provided that the 
ceiling plaster is in good condition. For any but the 

lightest fixtures and definitely if you are mounting a 
ceiling fan, hang the fixture from the joists. If you have 

access through the floor above, you can attach a 2x4 
across the joist space above the hole [in the ceiling 

below) for the new lamp. If you don’t have access, buy 
a fan mounting bracket at a hardware store. Most 

can be inserted through a 4" hole; they are designed 
to expand and thus anchor to the joists on either 

side. A heavy fixture can be hung from this setup.
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Entry Doors 
Interior Doors 
Screen & Storm j.- 

.3 St’fisoH PorWtes

Dutch Doors 
French Doors 

Louver Doors & 
Much More!

I..

Just Like The Olden Days.,. n

Shop Online ! Request a Quote I Call for Catalog
VintageDoors.com ~ 1 (800) 787-2001
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ASK OLD HOUSE JOURNAL

f ). I’ve been told that my house, built ca. 1895, 
is a mix of Richardsonian Romanesque 

and Shingle Style. The parlor fireplace was 
modernized long ago. Can you offer any 
suggestions about how it would have looked 
originally? Neither Victorian-style nor 
Colonial fireplaces would seem appropriate.

—Janet Anselm, Toledo, Ohio

Qy4- The 1890s were eclectic, as were the influences on the Shingle 
_ • Style. (By the way, more than one architectural historian has said

that the Shingle Style is Richardsonian Romanesque in wood rather than stone.) 
Late Victorian styles including Eastlake or Reformed Gothic were still in vogue; 
Neoclassical and Colonial Revival styles had emerged; European Historical 
Revival styles included a comeback of the Rococo.

The original mantel may have been wood or marble, the tiles Delft or encaustic 
or majolica. Look for clues under the modem fireplace, and for cues in the rest 
of the house. For example, does the front entry or staircase tell you whether the 
house leans toward the classical? Visit houses of the same period in your region 
for ideas, or do an internet search of such museum houses as Naumkeag, the 
Isaac Bell House, Copshaholm, and the Glessner House. Two good books for you 
to study: Shingle Styles by Bret Morgan (Abrams. 1999), and The Houses ofMcKim, 
Mead & White by Samuel White (Rizzoli, 1998). —Patricia Poore

TOP Anglo-Japanese motifs with an 
"Eastlake-style" mantel and over­
mantel. in an 1886 Queen Anne in 
Massachusetts, above Beneath a 
classical frieze, a restrained mantel 
evokes the Empire style, in an 1887 
Richardsonian Romanesque house 
in Savannah, left The heavily 
carved Rococo re-Revival fireplace at 
Copshaholm, 1897, South Bend, Indiana.
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"Have a §iwstion?

Ask us at ppoore@aimmedia.com. Citrus-Shield Paste Wax 
Long-Lasting Protection 

With Brazilian Carnauba Wax

Q- My house came with 
an old doorbell. It has 

two long chimes, and it needs 
to be restored. Can you provide 
me any guidance?
—Dr. Amit Kapoor, East Bruitswick, N.J.

Use Howard Citrus-Shield Paste Wax as the final finish on all types of wood, 
including antiques, furniture, cabinets, paneling and much more. It enhances 
the natural beauty of the wood grain and buffs to a brilliant, long-lasting shine. 
May also be used on painted or other decorative surfaces.

• Easily buffs to a brilliant, long-lasting shine
• Leaves a carnauba wax and beeswax barrier
• Protects finish color from fade with a UV shield
• Use as final step for protecting all types of finishes
• Available in Neutral (clear). Golden Oak, Walnut, 

Mahogany, and Dark Oak
The old chiming doorbells 
have a relatively simple mech- 

ani.sm; if there’s an appliance repair­
person in your town (often a small shop 
fixing toasters and rewiring lamps), 
your job shouldn’t present a problem.

Amazingly, almost all the chiming 
doorbell units sold in the past 50 years 
were made by NuTone, now Broan 
NuTone, Here’s a link to their repair­
troubleshooting page: nutone.com/ 
products/product-line/door-chinies 

You may be able to get replacement 
parts through the company. If it’s just 
that the chimes need refreshing, start 
with a finish reviver for metals, sold at 
the hardware store. If the chimes are 
badly pitted, they can be replated by a 
metal shop. Good luck! —Patricia Poore

To Find A Dealer In Your Area Call TolPFree 800.266.9545 
Or Visit Our Website www.HowardProducts.com

- Celebrating 75 Years of Service

Handcrafted Reproduction 
Lighting and Hardware

a We have an old wood- 
burning kitchen stove, 

and I’ve been told it should 
have “glass coasters” under 
the legs. What are they?
Susan Thomas, St. Paul, Minnesota

Since 1932, Ball and Ball has set the standard for the finest 
reproduction and restoration of 18th Century through 
Victorian Era antique lighting and hardware. Meticulously 
crafted sconces, chandeliers, lanterns, and candlestands 
in brass, tin, copper, pewter, hand forged iron, and 
bronze are all made on the premises, as well as ^ ) 
period house and fiirniture hardware and fireplace

't

accessories. Choose from\ over'2,500 established 
designs—or have items custom designed 
and created, just for you^ } f

Thick glass coasters were 
used under the legs of iron 

stoves primarily to distribute the 
weight and prevent dents in the 
wood or linoleum floor. Glass may 
have been preferred for its insulating 
value—but then again, these coasters 
were also used to protect carpets 
under heavy furniture and grand 
pianos. Old ones show up in bins at 
junk shops. You can buy new ones 
(green or clear) from Van Dyke’s 
Restorers (vandykes.com). —the editors

i\

BALLand ball
Exton, Pennsylvania

Call or visit online for a 
40-page lifting catalog ot a 180-p^e 

complete product line catalog.
1-800-257-3711

www.ballandball.com
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Ann Wallace 
Prairie Textiles

www.ClassicGutters.com

j
.1:: ) r 'i

XvCc/

yY
90” Sections

HALF ROUND 
5”. 6” a S''

K-STYLE 
5", 6” a 7"

I.ASSIC
GUTTER systems T.L.C

^'/e^atice Curtains, roller shades,

r bedding, table linens,Copper, aluminum a Galvalume 
HALF Round Gutters

Ship up to 26' Nationally 
32 STYLES OF CAST FASCIA a DOWNSPOUT BRACKETS 

ROOF MOUNT OPTIONS AVAILABLE

PHONE : (269) 665-2700 FAX : (269) 665- 1234

embroidered and
stencilled. 
www.annwallace.com • 213^614-1757

WOOD ^CRLLN D00R5 
a ^TORM D00R5 yv\ST OR/^

HOME
SHOW

JANUARY 28-29,2017
VALLEY FORGE CASINO RESORT 

& CONVENTION CENTER 
KING OF PRUSSIA, PA

For more information 
and to order tickets online, 
visit hisforichomeshow.com
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\
1COPPA WOODFVORJ^Na, INC.

(310) 548-4142 www.coppawoodworking.com
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Where do ideas 
come from? Whether
you're restoring, renovating, or adding 
to your house, eventually you will 
need to design something compatible. 
Some cues follow, by Patricia poore

Maybe your old house had its

details stripped away and they remain unknown, but 

you need to install a mantel or trim. Maybe you want 

to decorate with an eye to period style but choices 

overwhelm you. How do you design a bookcase, a 

room, or a wing that looks like it belongs? Sensi­

tive designers find a precedent, not necessarily to 

produce a replica, but as a starting point. Cues come 
from the house itself; its entry door, staircase, or fire­

place may offer a vocabulary to use so that new work 

“speaks the same language.” Look in the neighbor­

hood, or to other houses by the same builder or archi­

tect. and you may find an original butler’s pantry on 

which to base your kitchen cabinets. Finally, study 

the good work of your house’s period.
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INSPIRATION #1

PERIOD FURNITURE
Today’s owner of a former tenement apartment
needed a bookcase and a wardrobe in the
exceedingly small space. Inspiration for a tiny oak
library done up in full English Aesthetic Movement
regalia came from the furniture of famed Modern
Gothic cabinetmakers Kimbel & Cabus. A dropleaf
desk suggested the design of ornate hinges
and incising; a corner cabinet inspired the use
of inset art tiles (reproduced from one antique
tile by Pugin). Carved capitals and lancet finials
are based on other Kimbel & Cabus pieces. The
shingled roof comes from a Pottier & Stymus
bookcase. It lifts up to reveal storage space.

In a less lavish ex­
ample of furniture
cuing an architec­
tural detail, a set
of Stickley chairs
inspired the wood
cladding design for
a bar counter.
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INSPIRATION #2

ARCHIVAL SOURCES
Print sources lent ideas for a lovely nursery
combining English and American Arts &
Crafts elements. Precedent for the alphabet
frieze came from a 1901 watercolor by
the American artist and designer Will H.
Bradley, published in The Ladies' Home
Journal. A little table depicted in the ca.
1899 Liberty’s of London catalog \A/as the
model for the stenciled reproduction. The
dresser and mirror are copies of pieces sold
by the L. and J.G. Stickley Co. around 1905.

The example below is even more direct:
the newly built sideboard for an Arts &
Crafts-era dining room was modeled on
one in a period millworks catalog.



INSPIRATION #3

DECORATING
HISTORY
After buying an 1887 Eastlake-
style house in Alameda, the 
homeowner studied such Victorian
designers as Christopher Dresser, 
hoping to stay true to the period 
during her restoration efforts. 
Choosing stencils over revival 
wallpapers started out as a budget 
measure. The owner became a 
devoted student of late Victorian
design, and her skills grew. Soon 
she was creating one-of-a-kind 
decorating fantasies—adapting 
motifs from design history, 
drawing the stencils, hand-cutting
them, and applying the paint.

This is her interpretation of 
an exotic 19lh century Moorish- 
themed parlor. The ceiling 
design is based on a plate 
from Owen Jones's 1851 The

Stenciling or otherwise
hand-painting decora­
tion allows for scaling
historical patterns and
choosing any palette.Grammar of Ornament—which 

is still in print. The design 
originated from the Alhambra's 
Court of Lions. 'The Alhambra' 
wallpaper is from Burt Wallpapers 
(burtwallpapers.coml. The 
stenciled peacock frieze comes 
from an Indian fabric design.

Here, a stenciled frieze
and ceiling accompany
exotic Victorian Revival
wallpaper in the fill.
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INSPIRATION #4

MEMORIES, OR AN OLD
PHOTOGRAPH FOUND
Your design muse may be memory of a long-ago room.
place of a bad 1970s remodeling, one woman re-created
her beloved grandma’s 1930s kitchen. Design started with
a countertop of small white hexagon tiles and the black
bullnose trim of the period. It was easy to conjure up the
yellow-vanilla paint and cabinets filled with Fiesta dinnerware

In another example, homeowners were building a Victorian-
style gazebo on the property of their early Dutch homestead
In the attic they discovered a pile of sawn balusters, and
recognized themfroma 1910photo:the balustrade had been
on the old house during the Victorian era! The builder made
a pattern and replicated balusters for the gazebo; design
problem solved and a bit of history saved.

As the new gazebo was
being constructed, the
homeowner came across
old balusters that show
up in a 1910 photo of
her house. Their sawn
design was copied for
the gazebo rail.
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INSPIRATION #5

AN OBJECT OR MOTIF
Sometimes it’s fun to riff on a Marmoleum sheet flooring was
favorite theme. The owner of a water jet-cut into 9" squares,
1926 house has a vast collection typical of mid-century linoleum.
of red-and-white, mid-century The facility also cut the rooster
kitchenware. Once the decision design and inlaid it into six of
was made to create a Forties the cream-color squares. With
kitchen, reversing a bad later 
remodeling, an iconic 1940s 
rooster-motif drinking glass 
was set to inspire the room's 
color and design. The motif even 
helped create a unique floor.

no on-site inlay to master, the 
owners were able to lay the floor 
themselves, making it a budget- 
friendly project. The rooster 
motif is seen here in the pantry 
connected to the new kitchen.
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INSPIRATION #6

A HISTORIC
HOUSE
Find inspiration at a house
museum, or in a book about
historic homes. The recently
remade dining room [at left)
was clearly modeled on the
drawing room at the home of
Swedish artists Carl and Karin
Larsson —itself a ca.1900
interpretation of 18th-century
late Gustavian decoration.

The beadboard-cLad island
with rounded corners was
inspired by an eccentric sink
cabinet built by a ship's
carpenter, which the
homeowner remembered
from a visit to Castle Tucker
in Wiscasset, Maine.



ARCHITECTURAL

COMPONENTS

T{eproduction and
Custom Windows,

Doors and
Architectural

Millwork

JHM

Lorgest Manufacturer and Distributor of Forged Builder's Hardwore in the US
5>ocpr Ho'dwwe ( 5om Hardware I Cobinet Haidwoie 1 SHudei Hotdvraie
Grflies & Grafes | Both Hordwore I Ceromic Hardware | Noils | Rodiont Baseboards

iiRhitcc!urahrj/;//>dWt7//.qncxoni

Acornmfg.com j 800-835-012141.L.167.9441

ABR’s WATERLESS Fireplace Cleaner is a temporary 
cleaning coating designed to remove dirt, soot, and 
contaminants, trapping them \A/ithin the coating for 
easy coliection and disposal. This removable mask 
requires NO WATER in its application or removal

Applies like a thick paint - Allow to dry - Pee! dirt and coating off
hit r800-346-7532 www.abrp.com

American Building Restoration Products, Inc.
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An Aspirational Ensemble
European influences are apparent in this Russwin Hardware 
advertisement from the April 1927 issue of Country Life magazine.

The Lawson 2-Light Wall Sconce is a 
classic, with an aged brass finish and a 
tassel effect. Candelabra sockets rated 

for 60 watts, houseofantiquehardware.com

Composition ornament 
as on the mantel: Swags, 
wreaths, and more, cast in a polyester 
resin, are available in the Petitsin collec­
tion from J.P. Weaver. Swag with Drops & 
Bow, Swag with Drops, jpweaver.com

Shades with deep fringe are more 1920s 
than Victorian. The Antique Lamp Co. of­
fers this one with a washer fitter, pleated 

in gold with pale gold-rose lace panels 
and fringe (lined)—one of many for table 

and floor lamps, antiquelampco.com

Embroidered or needlepoint 
fabric bell pulls used to be 
functional (to ring a bell or 
signal a call box), but became a 
nostalgic decorating item in the 
20th century. Traditional kits, 
with or without hand-selected 
threads, come from this online 
source. Shown; Iris Variety. 
needlepointshop.com

The Lorraine mortise entry set from House 
of Antique Hardware reproduces a Corbin 
original. (Corbin merged with Russell &
Erwin in 1902.) In solid bronze with oil-rubbed 
patina, with a mortise lock designed for 
vintage doors, houseofantiquehardware.com

i
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Adelphi
Paper Hangings, LLC
Makers of superior grade wood block printed 

wallpapers and borders
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Stars and Squares—1796'97 
From the archives of Historic Neu' England

(518) 284^9066
www.adelphipaperhangings.com

Dsborne ^
_ Wood PriKlucts. Inc. ^

New Contemporary Designs
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Visit us at KBIS Booth #W1900
^ '14^

Order Online or By Phone
www.mninglegs.com1.866.963.5602
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KITCHENS + BATHSI

White Tile Trimmed 
in Douglas Fir
Light-filled and period-perfect, this bathroom primly minds 
its manners in a 1,300-square-foot bungalow. By Patricia Poore

The bathroom had been oft-remodeled, but 
the relatively new double-casement window 
was welcome. The room had its original fir 
medicine cabinet, which cued the use of a trim 
band capping the new wainscot of white tile 
with a listello (accent line) featuring a wave pat­
tern and black dots. New fixtures and nickel- 
plated fittings are right for the period.

Pottery on display is part of an extensive 
collection that adds color throughout the house. 
And on the toilet tank, a wicker basket holds 
seashells collected on beaches nearby. Simple!

Simple and modest describes a little bungalow 
set amidst the Craftsman and Spanish Revival 
homes in a Santa Barbara historic district. The 
house, built around 1920, needed work. Its fir 
trim, for example, had been slathered in blue 
and white glossy paint. But the cozy original 
layout was evident. The kitchen, an early proj­
ect, set the mood. The homeowner stripped 
its over-painted woodwork, then stained and 
varnished it. New upper cabinets were built 
to match the original base cabinets made of 
Douglas fir. Next came the little bathroom.

1. TILE CLASSICS
Two popular and familiar tile conventions were 
used here; white tile (smaller than standard 
subway tile, at 2Vi' x 4Vti"} on lower walls, and 
1" white hexagon mosaics (here in marble, also 
available in ceramic] on the floor. A narrow 
wave-pattern tislello adds interest.

2. A BIT OF WARM WOOD
The trim in Douglas fir (matching the original 
medicine cabinet) ties this room into the rest of 
the California bungalow, while adding warmth 
to the dean white room.

3. SANITARY WHITE
White fixtures (and tile) were preferred in the first 
quarter of the 20th century, and have always been 
the most popular The use of bright-white fixtures 
against period-inspired off-white tile adds depth; 
'Cloud Nine' marble hexes have notes of peach 
and olive. Color may be introduced through paint, 
textiles, and items on display.

4. PERIOD LIGHTING
Affordable reproduction lighting does the job 
while instantly bringing a period note to the room. 
The square Mission fixtures are perfect for the 
bungalow, as is the nickel finish for fittings.

oMore on the iPad

Tour the rest of this Santa Barbara bungalow.
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Polished nickel is one of 10 finish choices 
for Arroyo Craftsmans 'Ruskin' series 
of square fixtures for ceiling and wall. 
Single, double, and triple sconces with 
many shade options. As shown here, 

21" wide, $695. arroyo-craftsman.com

With classic bungalow- 
style trim, the 'Edison' 

recessed medicine cabi­
net has options for wood, 
door configurations, and 
hinge and knob finishes 

for a wall opening of 
13" X 20", depth 4". With 
beveled mirror upgrade, 

$632.90. Mitchell Andrus, 
missionfurnishings.com

The porcelain pedestal Kacy Sink' has 
a square, stepped design perfect for Arts 
& Crafts homes. The smaller version is 
just 18Va" front to back (width 24Vt"). 

$270.95. signaturehardware.com

‘Cloud Nine' marble has 
soft pastel tones in the 
white matrix. Available 
as 3 cm. (approx. 1") or 

7 cm. hexagon tiles on a 
mesh backing for floors. 
More at newravenna.com

FOR RESOURCES. SEE PAGE 87. 75



FAVORITE THINGS

Fit for a Bath
From large fittings to the smallest 
unique products add period chara 
bathrooms in houses of every era.
By Mary Ellen Poison

1. ALL ABOARD
Ornate brass wire shelves were a fixture 
In Victorian train cars, and the/ make 
great period towel racks today. The small 
rack in solid brass is 28yv wide x 12" 
deep. It corses in either polished brass 
or polished nickel. $199. Van Dyke's 
Restorers, (8001 237-8833, vandykes.com

2. DOUBLE RACK
The brass double towel bar has clas­
sical, figured ribbon-and~reed rosette 
mounts, it comes in widths from 18" to 
30". The bar projects about 5^8". Seven 
finishes are available, including polished 
brass (shown). $124 to $146. House 
of Antique Hardware, [888] 223-2545, 
houseofantiquehardware.com

3. WELL OF A SOAKER
The Spencer cast-iron bathtub has an 
unusual but graceful semi-rectangular 
shape. Handmade in Europe, the deep 
clawfoot tub measures 67" long x 32" 
wide X 27" high. Choose from six different 
finishes for the feet. $4,570. Cheviot Prod­
ucts, (800) 444-5969, cheviotproducts.com

4. STREAMLINE SCONCE
Porcelain sconces were a favorite in baths 
of the 1930s and '40s. Shown with a clam­
shell opal shade, the Selma is available 
in either black or white porcelain. There's 
also an option fora pull chain. $170. Reju­
venation. (888) 401-1900, rejuvenation.com

5. SINK OF SUBSTANCE
The Harbor Wash Basin is cut from a 
single block of marble that's Vi" thick at 
the drain. The basin measures 24" wide x 
20" deep x 5" high. Mounted on brackets, it 
weighs 150 pounds. $1,800 and up. Stone 
Forest. (8881 682 2987, stoneforest.com
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6. BEVELED AND FORGED
This beveled oval mirror features a hand­
crafted frame made by Vermont artisans. 
The frame comes in six rustic and earthy 
finishes. The mirror measures 31 %" high 
X 22V4'‘ wide. $825. Hubbardton Forge, 
(800) 826-4766, hubbardtonforge.com

7. CEMENTED IN BEAUTY
Encaustic cement tiles in historic pat­
terns like Alhambra, Cross, and Four 
Leaf Clover will brighten any bathroom 
floor. Each tile measures 8" x 8". Each 
two-, three-, or four-color design may 
be composed from a choice of 50 colors. 
$14.49 to $16.49 per square foot. Cle Tile, 
(415) 887-9011,c/ef/fe.com

8. HISTORY ON TAP
With a projecting spout and five-spoke 
handles marked hot and cold, this wide­
spread lav set recalls sink fittings from 
the turn of the 20th century. The spout 
is 6y2" high and extends 7'/2". $697. 
Strom Plumbing by Sign of the Crab, 
(800) 843-2722, signofthecrab.com

9. BATH WARNER
Treat yourself to warm towels with the 
Fain towel radiator. In 11 finishes includ­
ing polished chrome, its available in 
both hard-wired and plug-in versions, 
for the same price. The heater measures 
33” high x 19Vs’' wide x 3V2" deep. About 
$2,094. Runtal Radiators, (8001 526-2621, 
runtatnorthamerica.com

10. PORCELAIN FRIENDLY
Keep everything at your fingertips 
while you soak. Made of solid brass, the 
chrome-plated Angelo tub caddy is fin­
ished with coated ends to prevent scratch­
es on porcelain finishes. It's 38V2" long x 
8” wide. $72.95. Signature Hardware,
(866) 855-2284, signaturehardware.com

r.r &.t t \
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STAIR RODS &
DUST CORNERS
Victorians never overlooked a chance to embel­
lish. Stair rods (carpet rods) remain popular,
too. for traditional and English-inspired homes.
Though no longer strictly necessary given
modern rug installation, the rods do hide staple
dimples or nail heads and conceal any pattern
mismatch at a cut. Each solid or tubular metal
bar (sometimes wood) is held by brackets on
each side of the runner. Brass is most popular;
solid brass may be shaped for curved stairs.
Finishes include bright or antique brass, nickel
and pewter, and dark bronze; some companies
offer a choice of finial styles. Curved dust corners
add even moi’e bling when repeated on evciy
tread, especially against natural-finish wood.

Shown: the M-17KS Stair Carpet Rod Set
from Vintage Hardware and Lighting. (With a
Vh" !‘od and spacing underneath of this
one is for thicker carpets.) Also: their L-37F
Brass Dust Corner Fancy Design. The com­
pany has a large selection of handrail brack­
ets as well. Vintage Hardware and Lighting.
(360) 379-9030, vintagehardware.com
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Adelphi Paper 
Hangings

Makers of authentic, 
woodblock-printed 

wallpapers and 
borders. Full line of 

documented patterns 
circa 1750-1850. 
518-284-9066: 

www.adelphipaper- 
hangings.com

Architectural Components
Reproduction and custom windows, 
doors and architectural millwork. 

413-367-9441
www.architecturalcomponentsinc.com

Andersen & Stauffer Furniture Makers
One of America's premier furniture makers. 

The qualityto details on these handmade 
masterpieces is extraordinary. The finishes 

are so well done they rival the originals. 
717-626-6776; www.andersenandstauffer.com

Colonialplankfloors.com
We Create Floors with Passion!

Our hand crafted plank floors are characterized 
by solid hardwood planks up to 13 feet long with 
amazing texture and beautiful hand rubbed fin­

ishes, Great choice for traditional American style, 
215-997-3390; www.colonialplankfloors.com

Ball & Ball
Since 1932.your source for sconces, pendants, 

chandeliers, lanterns, table lamps, candle stands, 
candlesticks, and American Revival Period 
lighting in: brass, tin, copper, pewter, silver, 

bronze, and hand forged iron. 
800-257-3711; WWW, ballandbaU.com

D.R. Dimes & Company, Ltd
We are known for making the finest American 

Windsor Chairs, but we make English Windsors 
as well. This Georgian Arm Chair may be the most 

comfortable wooden chair made anywhere. 
www.drdimes.com

Garbers Crafted Lighting
Country/Primitive Ceiling Fans 

Tinware, chandeliers, sconces, flush mounts, 
kitchen island, and lots more to make your country 

home complete. Direct from crafter. 
866-856-2317

www.garbers-crafledlighting.com

Dunberry Hill Designs
Traditionally Handcrafted Floorcloths 

Custom made to match your decor 
Visit our website to view the many quality 

designs in our photo galleries. 
802-874-7288

www.dunberryhiUdesigns.com

Greg Pilotti Furniture Makers
Inspired by the craftsmen of the 18th and 

19th centuries. We deliver long range 
and ship across the country. 

484-764-6956; www.gpfurnituremaker.com
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Historic Housefitters Co.
Authentic, hand-forged hardware, made in USA; 
iron thumblatches, mortise lock sets, H and HL 

hinges, strap hinges, hearth cooking tools, 
pot racks, fireplace equipment, hooks, 

towel bars, cabinet pulls and custom iron work. 
Brass and glass door knobs and lever sets. 

800-247-4111; www.historichousefitters.com

Hull Forest Products
Southern New England's largest sawmill, custom 
milling wide plank flooring, staircase parts, and 
post and beam timbers. We use locally grown 

and sustainable timber, helping to support 
the region's working woodlands. A family 
business since 1965, we ship nationwide, 

800-928-9602; www.hullforest.com

HomeSpice Decor
Inspired primitive decor by passionate artists, 

Homespice blends comfort, practicality 
and luxury with their braided, 
hooked & penny rugs, table top 

accessories and pillows. 
678-468-3022; www.homespice.com

*I
Old Fashioned Milk Paint

Making genuine, alt natural milk paint since 
1974. Great for cabinetry, furniture, woodwork. 

SafePaint line is specially formulated for interior 
walls. Easy to use, it adheres to previously painted 

and new wall surfaces. 20 standard colors can 
be easily mixed for 100's of color options. 

866-350-6455; www.milkpaint.com

J.S. Benson Woodworking & Design
Making the finest custom doors, windows and 

architectural millwork since 1978.
We manufacture beautiful products that 

deliver a 100+ year service life with exceptional 
environmental performance. 

802-398-2003; www.jsbenson.com

Martin’s Chair, Inc.
introducing Martin’s Chair's re-released 

Philadelphia Writing Desk with enlarged drawer 
for storing 13" tablets and more. Various woods, 

finishes, and paints available upon request. 
717-355-2177; www.martinschair.com.

VintageWire^” Glass
Decorative glass, featuring real chicken wire, 

by Bendheim, This safety laminated glass is pet 
and kid-friendly, and can be used in cabinets, 

boors, sidelites, partitions, and more.
Available for purchase online. 

Delivered cut-to-size, ready-to-install. 
800-221-7379

www.bendheimcabinetglass.com

Period Lighting Fixtures
For over40 years Period Lighting Fixtures has 

made the finest in 18th and 19th century lighting 
reproductions. Over 200 different models 

reproduced from the originals in our finest 
American Museums. UL listed. 

800-828-6990 
www.periodlighting.com

Sylvan Brandt
We've been supplying antique flooring since 1960. 
Our flooring is either reclaimed from old houses 

or is sawn from vintage beams, and captures 
the natural beauty and patina from wood 

that may have been demolished. 
717-626-452 

www.sylvanbrandt.com
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American Building 
Restoration Products, Inc.

ABR WATERLESS Fireplace Cleaner 
is a temporary cleaning coating designed to 

remove soot, dirt and grime from your 
fireplace. Apply, (et it dry and peel the dirt away. 

The creamy, opaque color allows for an even 
and "easy to see" application. May be used on 
interior and exterior surfaces, and requires 

NO WATER in its application or removal. 
800-346-7532; www.abrp.com

Allied Window, Inc.
The Culbertson Mansion cried out for 

Custom "Invisible" Storm Windows®-with bent glass 
for the Queen Anne turret windows. Allied Window 

answered the call. Interior or exterior applica­
tions. custom colors, special shapes, and special 

glazing are all routine. Our abilities meetthe 
needs of the professional in the field or the home- 
owner-for the conventional to the extraordinary.

800-445-5411; WWW, invisiblestorms.com

TM

Abatron, Inc
Banish cracks foreverwith KRACK KOTE® crack 
repair kit for dry wall and plaster. Makes perma­

nent, invisible repairs to walls and ceilings quickly 
and easily! Retains flexibility and does not shrink. 

www.abatron.com

Ann Wallace
We have been providing window treatments 

for period homes for more than 24 years. 
Please view our custom hand painted or stenciled 
roller shades and appliqueed curtains with period 

hardware. Patterns, stenciltemplates and kits 
as well. Extensive library of applique and 

stencil designs to choose from. 
213-614-1757; www.annwallace.com

Americana
Americana offers the entire DeVenco line of high 
quality, custom-manufactured window coverings 

including Victorian and Plantation movable 
louver shutters, raised panel shutters, Colonial 
Wooden Blinds and old-fashioned wood roll-up 

Porch shades. For Free Brochure; 
800-269-5697 

www.shutterblinds.com

The Barn Door Hardware Store
The Barn Door Hardware Store makes and sells 
the highest quality sliding barn door hardware 

at the best prices. Made in America with durable 
3/16" steel and cast iron wheels, 

www.thebarndoorhardwarestore.com

Bucks County Soapstone
Soapstone is a simple contributor to its 

environment never dominating the scene. 
This slant front hand-built sink is 

accessorized with our recessed and runnels 
combination drainboard. 

215-249-8181; www.bcsoapstone.com

Bevolo Gas & Electric Lights
Original French Quarter Lantern has been 

manufactured in the French Quarter of New 
Orleans since 1945. Still hand crafted and made 

in the USA, these lifetime fixtures only 
increase in beauty as the copper ages. 

www.bevolo.com

Bradbury & Bradbury Art Wallpapers
The opulent, hand-printed “St. James", shown 
here in Ruby. View our entire cottection of fine 

wallpapers and order samples online. 
707-746-1900; www.bradbury.com
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Classic Gutter Systems, LLC
Classic Gutter Systems, LLC offers a complete 
half round gutter system in copper, aluminum 

and Galvalume including an extensive selection 
of cast fascia and downspout brackets and 

unique accessories. Ask us about our new custom 
radius gutter in half round and R-Style options. 

269-665-2700; www.classicgutters.com

The Color People
EVERYONE DREAMS IN COLOR 

For 30 years we have been making people's 
dreams come true all over America with our 
famous mail order service. We create color 

schemes for every style and era of buildings, 
residential and commercial.

303-308-0220; www.colorpeople.com

Christie's Wood and Glass
The Breeze! America's answer to the Dutch Door. 

The beauty of a handcrafted entry door.
The functions of both an entry and screen door. 

See the video and gallery. It's magic! 
Custom Entryway builders for over 35 years. 

www.entryways.com

I
i
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Coppa Woodworking, Inc.
High quality, custom made wood screen and 
storm doors. Over 300 designs, various wood 

types and finishes, made to any size.
Arch tops, dog doors, security doors, window 

screens and storm windows are also available. 
Made in the USA. Available direct, nationwide. 
310-548-4142: www.coppawoodworking.com

Crown Point Cabinetry
Crown Point Cabinetry handcrafts the finest 

quality custom cabinetry for your entire home. 
Period styles include Shaker, Arts & Crafts, 
Early American, Victorian, Transitional and 
Contemporary. Available direct nationwide, 

800-999-4994; www.crown-point.com

eHeat.com
Envi Wall-Mounted Room Heater

Energy saving, ultra-safe, healthy, effective, 
silent, easy to install, stylish 

800-807-0107; www.eheat.com

Franmar
Blue Bear products are the effective, safe, and 

affordable replacements of traditional hazardous 
products in the marketplace, such as methylene 
chloride. Finish your restoration projects easily 

and safely without going over budget, 
800-538-5069

www.franmar.com/consumer-products

Energy Saving Products Ltd.
The Hi-Velocity System is a Small Duct Central 
Heating & Air Conditioning System, suitable for 
historic remodels, retrofits, new construction, 

recreational properties, and commercial applica­
tions. Designed to fit where other systems cannot! 

www.hi-velocity.com

Forbo Flooring
Create a beautiful, healthy home with Marmoleum 

Modular tile. Mix and match our palette of 59 
colors and 4 coordinated tile sizes to easily 

create custom floors to fit your style. 
www.forboflooringna.com
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Gas Copper Lanterns
The Coppersmith offers the most comprehensive 
assortment of lantern styles and accessories on 
the market. 3000 possible combinations allows 
you to create a Copper Lantern, in gas, electric 

and the patented flame simulation option, 
uniquely yours at "off the shelf prices.

Fast shipping, usually 5-7 days. 
800-910-3275; www.gascopperlanterns.com

Howard Products
Restor-A-Finish (available in eight finish colors! 
permanently revives and restores the original 
color and luster of a wood finish in one step, 

without removing any of the existing finish. Most 
wood finishes can be restored in a few minutes 

with this wipe-on, wipe-off process. 
800-266-9545; www.howardproducts.com

House of Antique Hardware
Discover exquisite Victorian chandeliers, 

as well as lighting from Colonial to Mid-Century 
Modern, push button light switches, switch plates, 

and hardware for every room in your house. 
Call their friendly hardware specialists for 

help with your selection.
888-223-2545; www.houseofantiquehardware.com

JP Weaver
Designers and artisans of European-inspired 
architectural interior mouldings since 1914. 
Creators of the Petitsin collection of flexible 

resin interior architectural ornamental 
mouldings which can be painted. 

818-500-1740; www.jpweaver.com

Indow Window Inserts
Window inserts that instantly block cold 

drafts, increase energy efficiency and hush 
outside noise. Award-winning design is easy to 

install and remove. Perfect for historic windows. 
503-822-3805 

www.indowwindows.com

Kennebec Company
Maine craftsmen build cabinetry and relationships 

to last a lifetime. Furniture based design and 
construction in authentic architectural style 

produce rooms that fit your home and your life. 
207-443-2131; www.kennebeccompany.com

M. Teixeira Soapstone
Soapstone masonry heaters offer beauty, efficiency, 

and a timeless technology that cannot be found 
in standard wood-burning stoves, are incredibly 
efficient because of soapstone's thermal mass.

They are exempt from EPA regulations inherently 
clean-burning due to their high burn rates.

877 478-817D; www.soapstone-woodstove.com

NEXT GENERATION ULTIMATE DOUBLE HUNG 
With its innovative hardware system and 

lockable vent mode, this window seamlessly 
combines revolutionary technology with Marvin's 

legendary craftsmanship without sacrificing 
the traditional double hung look. 

www.marvinwindows.com/doublehung

Lanternland
Copper Lanterns & Outdoor Lighting

Authentic period lighting designs handmade in the 
USA from solid copper and brass. Custom orders, 

reproductions, choice of finish & glass, free 
shipping, lifetime warranty, easy order online. 

855-454-5200; www.lanternland.com
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Nostalgic Warehouse
Add instant character and charm to your home 
with distinctive, vintage-inspired crystal and 

brass door hardware. Mix 8. match to 
create the perfect combination with 

our virtual hardware designer. 
800-522-7336; www.nwdoorhardware.com

Netting Hill Decorative Hardv/are
Distinctive artisan hardware for cabinets and 

furniture, handcrafted of pewterwith exceptional 
detail. The Fleur-de-Lis suite Antique Brass finish 

is just one of hundreds of stunning knobs and 
pulls offered by Netting Hill. Made in the USA. 

262-248-8890: www.nottinghill-usa.com

Mitchell Andrus Studios
Helping you capture the Arts & Crafts style in your 

home since 1989. Custom medicine cabinets, 
wall mirrors, doorbells and frames to your order. 

908-930-5583: www.missionfurnishings.com

Osborne Wood Products
Accentuate your ceilings and walls with quality 
wood components from Osborne. Explore the 

intricate hand carved options of ceiling medallions 
and moldings, or choose from contemporary 

or shaker style crown. 
800-849-8876; www.osbornewood.com

OverBoards
OverBoards offers heavy-duty, solid extruded 

aluminum covers for baseboard heat units. 
They're made to complement your home's 

classic architectural details. 
800-835-0121 

www.go-overboard.com

The Persian Carpet
Arts & Crafts Collection 

The most authentic and beautiful rugs in the 
Arts & Crafts tradition, come from our looms to 
your floor. View our outstanding selection of on­
line. at a dealer near you. or call fora catalog. 

919-489-8362; www.persiancarpet.com

Plaster Magic
Plaster Magic, manufactured by BWA, Inc. is the 
only product that reattaches your plaster to the 

lath. This product reinforces the plaster structure, 
subsurface, in half the time and for half the money.

This advanced patented formula can be used by 
anyone and has been demonstrated on national TV. 

www.plastermagic.com

Reggio Registers
Premium quality, cast iron, solid brass, aluminum, 
steel, and wood grilles and registers. Historic and 

modern designs in the widest selection of sizes 
with quick shipping. Reggio's grilles are 

hand-crafted in America and Guaranteed for Life. 
844-834-9949; www.reggioregister.com

SpacePak
SpacePak HVAC systems utilize unique flexible 

ductwork and is minimally invasive to install and 
while protecting architectural integrity. 

www.spacepak.com
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TImberlane
A home deserves more than ordinary shutters. 
Timberlane offers extraordinary customization 
capabilities in the finest wood and maintenance- 
free materials, built to the tightest specifications, 

with complete color-matching options. 
Satisfied customers include custom builders, 
architects, designers, historians, discerning 

homeowners and more. 
800-250-2221; www.timberlane.com

Stickley
Stickley's 2016 Collector Edition 

console is available in solid quartersawn 
white oak or cherry in a variety of finishes. 

National selling price: $1,699. 
www.stickley.com

SRS Hardware
Winter's coming and now is the perfect time to 

button-up your wooden windows. We stock Sarco 
Putty. Samson Red Spot sash cord. Aero storm 

window numbering tacks and tricky to find 
hardware to put yourwindows in fine fettle. 

www.srshardware.com

A .. ^

Vintage Hardware & Lighting
Huge selection. Many unique products. The per­

fect choice for your vintage hardware and lighting 
needs. American and European designs spanning 
decades of history. We also do custom designs and 

sell antique fixtures and shades.
360-379-9030; www.vintagehardware.com

Vintage Doors
Handcrafted solid wood doors that are made-to- 
order and built to last. Full line of screen/storm 
doors, porch panels, exterior and interior doors. 

Dutch. French, louverand more. Make your 
home stand out from the rest! 

800-787-2001; www.vintagedoors.com

Vermont Soapstone
Since 1856 Vermont Soapstone has been crafting 

the finest custom soapstone counter tops, 
sinks, floor tiles and home accents. Durable and 

timeless soapstone never stains or retains 
bacteria. Installation is available. 

800-284-5404; www.vermontsoapstone.com

f

Wooden Radiator
Cabinet Company The Perfect Cover-Up!

The Wooden RadiatorCabinet Company provides the 
finest custom-built cabinets in the country, turning 

eyesores into elegant and functional furniture.
We offer durable, elegant and affordable radiator 
and baseboard covers. PTAC, fan coil covers and 

bookcases from classic to contemporary. Just push 
them in place for an elegant cabinet or window seat.
800-817-9110: www.woodenr3diatorcabinel.com

West System: SixlO®
A two-part thickened epoxy in a convenient 
cartridge. Use for permanent, waterproof, 
structural gap-filling and gluing. Works on 

wood, fiberglass, metals and masonry. 
Adhesive dispensed on-ratio with 

a standard caulking gun. 
www.westsystem.com

Woodcraft Supply
Woodcraft Supply, LLC, founded in Boston in 

1928. sells more than 20.000 quality woodworking 
products like Black Dog Salvage Furniture Paint at 

retail stores nationwide, via catalog and online. 
800-225-1153: www.woodcraft.com
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ROYAL BARRY WILLS COLONIAL REVIVAL
DESIGNERS
LRV Designs 19191 427-73U Vuncannon 
Designs 1919) A27-737A
KITCHEN CABINETS
Plain & Fancy ptainfancycabinGtry.com 
SELECTED REPRODUCTIONS 
The Seraph theseraph.com 
LIGHTING
(antique! The Saltbox, Greensboro, NC;
(3361 273-8758 • (repro.l Authentic Designs 
authenticdesigns.com Period Lighting 
Fixtures periodlighting.com
PAINT COLORS
(terra-cotta walls! custom Sherwin-Williams 
sherwin-williams.com • (paneling) ’Pelham 
Gray’ Martin Senour martinsenour.com
FABRICS
Ired foite) 'Kilkenny Cat' Scalamandre scala 
mandre.com • (blue toile) Waverly waverly 
.com ♦ Isunroomi Lee Jofa leejofa.com 
• (trim) Brunschwig & Fils brunschwig.com 
Related Resources 
RECLAIMED FLOORING
Colonial Plank Floors colonialplankfloors.com 
Wide-board red & white oak, cherry, hickory 
Sylvan Brandt sylvanbrandt.com Antique and 
resawn pine, chestnut & oak Hull Forest Prod­
ucts hullforest.com Wide-plank flooring 
FEDERAL-ERA FURNISHINGS 
Andersen & Stauffer andersenandstauffer.com 
Exact reproductions of 17th-, 18th~, and early 
19th-century. American antiques D.R. Dimes 
drdimes.com Handmade colonial American 
furniture Dunberry Hill Designs dunberryhill 
designs.com Traditional floorcloths in historic 
designs Historic Housefitters historichouse 
fitters.com Pewter, decorative tinware & redware 
Martin’s Chair martinschair.com Heirloom- 
quality Windsor chairs & period furniture

oldcalifornia.com Period Lighting Fixtures 
periodlighting.com PW Vintage Lighting 
pwvmtagelightmg.com Rejuvenation 
rejuvenation.com Sundial Wire sundialwire 
.com Travis Industries tempesttorch.com 
Turn of the Century Lighting tocl.ca Vintage 
Hardware & Lighting vintagehardware.com 
Victorian Lighting Works vlworks.com 
LEDs, CFLs
Aamsco aamsco.com Better Home Energy 
thebetterhomeenergy.com B&P Lamp Supply 
antiquelampsupply.com Bulbrite bulbrite.com 
Certified Lighting certifiedlighting.com Cree 
cree.com Edison Mills edisonmills.com 
Ferrowatt ferrowatt.com Filament Vintage 
Lighting filamentvintageli9hling.com LED 
Lighting ledlighting.com Philips usa.lighting 
.phitips.com Polar Ray polar-ray.com

GREAT DEAL ON DIGITAL!
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Devoted
Restorations

SALVAGE IT 
VINTAGE GLASS
More on vintage chicken-wire glass types at 
Olde Good Glass oldegoodglass.com
REPRODUCTION GLASS
VintageWire^” Glass by Bendheim is new 
decorative laminated architectural glass 
with true chicken wire, avail, translucent or 
mirror-backed, bendheim.com/featured 
product/feature.cfm?id=22

Rtilgr* WmOwst K « Floors
r*vr*i «•

CURRENT PRINT SUBSCRIBERS 
CAN ADD A 1-YEAR IPAD 
SUBSCRIPTION FOR $5.

GET THIS OFFER NOW AT
OLOHOUSEONUNE.COM/

SUBSCRIBE

INSPIRATION: WHERE DO IDEAS COME FROM? 
p. 71 DESIGN Andrew Van Styn Historic Design
andrewvanstyn.com CHAIR Stickley stickley.com

DESIGN CONSULTANT David Berman, 
Trustworth Studiostru5tworth.com DRESSER 
Stickley stickley.com
V-. ; WALL FILL Burt Wall Papers burtwall 
papers.com ARTIST Lisa Klofkorn klofkorn.com
p. 7S FLOORING Marmoleum forbo.com
j). 76 Carl Larsson-Garden carllarsson.se/en 
Castle Tucker hi5t0ricnewengland.org 
CABINETS The Kennebec Company 
kennebeccompany.com STOVE refurbished 
by Erickson's Antique Stoves ericksons 
antiquestoves.com LIGHTING Brass Light 
Gallery bras5lightgallery.com
Related Resources 
WALLPAPERS
Adelphi Paper Hangings adelphipaperhangings 
.com Woodblock-printed wallpapers Bradbury 
& Bradbury Art Wallpapers bradbury.com 
Hand-printed historical wallpapers
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OistrtajbPti Sv d 15c and ISe) Auerage Na d Copies Each lasus Duiig Pneeding 12 
Mdidts: 39.790: Na d Copiss d Sin^ Issue Pifatistied Nearest to Fikig Pete 35.795 6) 
Copiee Nd Dtstrfauled Awers^ Nad Cepe Each fasus Oumg Praendit^ 12 Uonhe 9.898; 
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TALE OF A CHARLESTON SINGLE
Alt furnishings are antique or custom-made. 
Related Resources 
Artisan Kraft Fireplaces artisankraft 
fireplaces.com Marble mantels and surrounds 
in European & historical styles JP Weaver 
jpweaver.com Decorative architectural interior 
mouldings Victorian Lighting Works vlworks 
.com Reproduction gas & electric lighting

SUCCESS!
SINK
Vermont Salvage, White River Jet, VT: 
vermontsalvage.com
PAINT
Historic Colors of America California Paints
californiapaints.com
VINTAGE LIGHTING
Alexandria Lamp Shop, Meredith, NH;
(6031 279-4234

KITCHENS + BATHS 
LIGHTING
Arroyo Craftsman arroyo-craftsman.com 
TUB FAUCET
Sunrise Specialty sunrisespeciatty.com 
SINK FAUCET 
Kohler kohler.com
ACCESSORIES
(nickel finish) Rejuvenation rejuvenation.comTHE NEW LIGHTING

PERIOD LIGHTING
American Gas Lamp Works americangaslamp 
.com Arroyo Craftsman arroyocraftsman.com 
Ball& Ball ballandball.com Bevolo bevolo.com 
Classic Accents classicacccents.net Copper 
Gas Lanterns Plus coppergaslanternsplus.com 
Garber’s Crafted Lighting garbers-crafted 
lighting.com Historic Houseparts historic 
houseparts.com House of Antique Hardware 
houseofantiquehardware.com Lanternland 
lanternland.com Old California Lantern

THEY STILL MAKE 
STAIR RODS
House of Antique Hardware houseofantique 
hardware.com Renovator’s Supply rensup.com 
Signature Hardware signaturehardware.com 
Van Dyke’s Restorers vandykes.com Vintage 
Hardware & Lighting vintagehardware.com 
Zoroufy zoroufy.com
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T\fmuddling

Cape-able remodeling! 99
—Cathie Casey

DON’T
...mess with windows! Don’t 

ruin fenestration rhythm; 
don’t reduce the glazed area; 
don’t change horizontal and 
vertical emphasis; don’t use 
cheap replacements. Don’t 

forget you’re in public!

CAPE CATASTROPHE
How can one ruin a tidy little Cape Cod Revival house, we might 
ask, save for dropping a second storey on its roof? How about 
by changing out every window, and then calling attention to the 
carnage with mismatched siding repairs?

’’Turn back the dock!" says one Facebook responder; "it’s a 
crime scene," writes another. The entry appears to have been 
cut down and the front door hidden behind aluminum. The side 
sunporch was closed up, as was the wicket door in the garage. 
A through-wall air conditioner, vent, meter, and pipes all show 
on the facade: why so much airing of dirty laundry?

It’s too bad, because this 20th-century three-quarter Cape 
had a lot going for it: roof not too steep, chimney generous, 

’’saltbox’’ garage connected with a set-back breezeway. Now 
its face is irrevocably scarred.

TWO WAYS TO WIN! If you spot a classic example of remuddling, submit it at oldhouseonline.com/remuddling. We’ll give you $100 if your 
photos are published. If you want to see your witty words on this page, enter our monthly caption contest at facebook.com/oldhousejournal.

CIDHtIUSJOlKUl ItSSK ts eithtlmesa rue Eelnitrr.Ar!il.Hay. Juse.hi(MSt. Stpisirisi. 9cUt«[. aid tlcccnitir HornSrtu; >1 Mi<s Inleresl HMu Inc TliikimsatficeolpiAbtatiKi slKalMatS??) FlabnnPkty.SoeUef. CDtnil.TkedilO'Hl Office KbuledatintFlattraa
niiy,ldil(ii.C3SC3(l.ieSi!!Udf:IN-lli-39fS,fir3S3-UI-3ill CC.miititHUliffictt.yil. iS. Us. I PiSTnilSUI:5/sil3/irNStl>Sfiesl»!>liHliaiJKHSi.P.S.SiJi.tWX.f3lai[mtflXW-lI}X SlfBSHUfnOHS.ftfSetmplittiiieslitKUililiHsrhirifi!,
caUB>G.Z3i-37771KeMi'l.3ti-U7.23MiMlsid<IMIISI.Sttsciipl>(iii[aUaa<i:IIS:$27pe(reef.C»iata SJipHrHT.OIfircowtriea M peryeat.ce(”lfiiaiT:3l16l9DriaSirPsUisfiiiig.lnc.Tliis|iie(jcafio«ii>ar<olberepin)iicittit)«nnvtotee'p3it.iiien;fo»i*ilb8iit>tilteepeniiisaio>ftatiitkt)Wt>istut88



PETER^MORI 9 11 1

WHAT ONCE HELD PETTICOATS 
NOW HOLDS ENDEESJ POSSIBILITIES.

We hew to strict historical

accuracy, with an occasional

nod to modern life.

If you have a project in mind 

requiring painstaking detail, 

do what the museums do.

Call on Andersen & Stauffer.

andersenandstauffer.com 717.626.(5776 484.459.5201



EVER GREENE
A full circle of design and inspiration shine in the Thorsen Dining Table inspired by the Greene brothers of Pasadena.

Solid cherry, punctuated by Blackwood details. Shown paired with Blacker House Chairs.
style ir\ the purest of forms.

STICKLEY
SINCE 1900

\
Family owned and finely handcrafted in the USA for over 100 years. 

For the dealer nearest you or a catalog, visit stickley.com | L. & J.G. Sticktey, inc. | Manlius, NY 13104 | 315.682.5500

±.


