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at connormill-btiilt.com or callus at (802) 377-6900 to see how ive can help you build your dream home.
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TURN YOUR DREAMS INTO

REALITY
Marmoleum® Click Cinch Loc is a high quality, easy to install flooring system made from natural materials, 

a wide choice of colors, this water- resistant floor is ideal for every room in your home. Marmoleum* Click Cinch Loc 

comes in 12"x 36"panels and 12"x 12"squares and features a patented click system, which guarantees easy, problem- 
free installation. Because it's easy to clean, Marmoleum® Click Cinch Loc makes life easier for people with asthma, 

allergies and other respiratory disorders. With Marmoleum* Click Cinch Loc, it really is easy to turn your wildest 

dreams into a beautiful reality.

Available in

marmo\eum’c/id ^inch LOC

ffeclboCOMMITTED 
TO THE HEALTH 
Of ONE

creating better environments www.forboflooringNA.com | +800 842 7839

FLOORING SYSTEMS
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The Original

Small Duct

yPdSE PAC^Central Air

Distribution

System
SpacePak is the Secret Behind a Better Living Environment
With SpacePak, what you don't see is what you get. SpacePak is the original small-duct heating and 
cooling air distribution system that delivers comfort without major renovations or bulky ductwork. 
With flexible 2" tubing running seamlessly through walls and floors, SpacePak preserves the architectui 
integrity of yesterday's and today's homes. Clean looks. Clean living.

► Retrofits or new construction - cooling, heating and ventilation
► Uniform temperature - floor to ceiling
► Easy installation.- no major remodeling
► Preserves architectural integrity - no large ducting or grills
► Quiet performance with superior humidity control

it,
► Energy efficient - variable speed blowers

xperience Based Innovation To learn more, call 1-800-465-8558, or visit www.spacepak.com/contractor

0^00
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J^rom the "Editor

SIDE
NOTES

PORTLAND TOUR
The Architectural Heritage 
Center’s Old House Re­
vival tour is a spring high­
light in Portland, Oregon. 
Visit restored and gently 
updated houses for ideas 
on reversing bad remodel­
ing, creating compatible 
new space, and preserving 
original materials. Houses 
represent many eras and 
styles. Homeowners and 
contractors are on hand 
to answer questions.

"With the ongoing strug­
gle over demolitions, the 
Center feels it’s critical to 
demonstrate the adapt­
ability of older homes ... 
they can come up to a 21 
century standard without 
losing character." says 
Gwen Jones of Bolling & 
Co. (bollingco.com), whose 
own 1917 home will be on 
the tour. The Architectural 
Heritage Center works 
to remind citizens that 
historic buildings provide 
context, conserve cultural 
heritage, and are a vital 
element of livable cities.

This year's tour is 
Sat., April 14, running 
10 am-4 pm. tickets 
$25-35. More info: (5031 
231-7264, visitahc.org

Learning to love paper
Historic-wallpaper specialist Burt Kallander (burtwallpapers.com) once told me that a marketing 
survey uncovered two fears that keep people from buying wallpaper: the fear of its application, and 
the fear of interior decorating. “In other words,” Burt says, “they’re afraid of out-of-control mess, 
and afraid of what their friends will think.

“So, to address these customer fears, the big firms sell pre-trimmed and pre-pasted paper, and 
they keep the designs no more interesting than elevator music.”

Well, that’s not what you’ll see in this issue! How about a panorama depicting the unspoiled 
natural wonders of North America, and dizzying op-art designs dating to the neoclassical, suppos­
edly staid Federal period? Most of the installations you’ll see here are traditional. With the renewed 
popularity of wallpaper in recent years, however, we’ve come across nontraditional applications: 
People paper the backs of bookcases, or use paper only on one accent wall, or panelize it within 
mouldings, and they might frame antique or boutique paper as artwork.

Paper in a room always defines the mood and creates or emphasizes proportions. It can add 
history or tell a story. My own theory is that a generation of DIYers who painstakingly stripped the

papers pasted on walls from the 1940s through the 1970s (—reams 
of emerald ivy on faux-shadowed trellises, brown teapots, metal­
lic bathroom papers, groovy orange-and-pistachio paisleys, all of it 
stained by nicotine—) got their fill of wallpaper. Maybe, after several 
decades of Linen White, we’ve finally gotten over it.

Wallpaper doesn’t have to come from the hardware store. Hand- 
block-printed papers never lose their appeal. Panoramas transform a 
room. We can choose from affordable hand-silk-screened papere by 
American companies like Bradbury & Bradbury—created by artists 
and craftspeople with expertise in color, drawing, and printing. You 
can add a frieze or a dado, a border, even a perimeter stripe on the 
ceiling with small comer treatments—all traditional applications 
that don’t require papering entire walls. Unless you want to.

St

ABOVE The antique and art 
wallpapers gallery of Bolling & 
Co. is also on this year's tour.

6 TALK TO US # Email me at ppoore@aimmedia.com, or find us on Facebook at facebook.com/oldhousejournal.



Handpriiitctl. Samples available at www.bradbiiry.coni

Bradbury&Bradbury
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Built In Dog Door FlopS Wood Security 

Screen Doors •V

■ Mf
Constructed with a high strength 
steel wire screen that is 
resistant to forced > 
entry, being cut, X \ 
torn or dented, i:\\ 
but with the look |::: 

and visibility of \W\
a traditional ^ j
screen door. Mode 
from Ook or Mahogany 
for added security. Keyed locking 
handle and fixed pin hinges Included! 
Several designs

{». - ■i\

Made in the USA Over 300 Styles Any Size 
ustom Designs Dog Doors Arch Tops Security Screen Doors 

Window Screens Storm Windows Various Wood Types 
Staining & Painting Available Direct Nationwide

And Much More!

COPPA WOODIMORkCINa, INC,
(310) 548-4142 www.coppawoodworking.com
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INSPIRED*
TIMELESS

Decorated Walls 
and Ceilings
Color and texture for every room surface, 
all from the best in historical design.
By Mary EUen Poison

1. TWENTIES REVIVAL
This new collection offers faithful 
productions of vintage wallpapers from 
the 1920s. Printed with archival-quality 
latex inks, each double roll covers about 
60 square feet. The group includes 
floral, geometric, fruit, and leaf-themed 
papers. $152 per roll. Bradbury & 
Bradbury, (707) 746-1900, bradbury.com

2. DEEP RELIEF
Invented in 1877 to mimic the look 
of intricate plasterwork, Lincrusta in 
patterns like classic Acanthus enhance 
walls in settings from Victorian to 
Moderne. Made from molded linoleum, 
Lincrusta should be finished with 
oil-based paints. A 56-sq. ft. bolt is 
$379,99. WallpapersPlus. 1888] 242- 
7448, wailpapersplus.com

3. UNDER THE SKV
A suite from the Aesthetic Movement 
collection centered on the Redgrave 
ceiling fill ($60 per yard) includes 
the Hudson Enrichment and Howard 
borders ($24-27), the Decameron 
rosette and fans j$33), and Isabella and 
Sunflower blocks ($24-27) used 
pliques. Mason & Wolf Wallpaper,
1732) 866-0451, mason-wotf.com

as ap-

4. COLONIAL RE-CREATION
Built up from in-stock mahogany 
mouldings scaled to the room, this 
raised-panel wainscot was given a 
whitewash finish to highlight detail. 
This is a custom installation, but 
ponents like the pineapple egg-and- 
dart bolection moulding are $4.32 
linear foot. Driwood Moulding Co., 
(888) 245-9663, driwood.com

com-

per
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5.PERFECT CIRCLE
The Acanthus Rosette from the Signa­
ture Plaster series is a perfect ceiling 
medallion, whether finished simply 
or with gilding or another decorative 
treatment. The rosette measures 24 V2" 
in diameter and is 2%“ deep. $319. J.P. 
Weaver, [818) 500-1740,7pweaver.e0m

- :r■i -r in

.'m

6. SPRING PERFUME
Designed by William Morris in 1872, 
Jasmine features a background pattern 
of hawthorn leaves overprinted with a 
meandering jasmine trail. The Morris & 
Co. paper comes in five colorways and 
coordinates with Jasmine embroidery 
fabric. To the trade. Style/Library,
[800] 395-8760, styielibrary.com

7. FROM THE EARTH
Nontoxic earth plasters and pigments 

be blended to create custom natu­
ral colors for walls, ranging from bone 
white to sienna red and sage green. 
Plasters ($75-$160) and pigments 
($15 to $35) are both sold in 50-pound 
bags. American Clay, 1866) 404-1634, 
americanciay. com

can

8. GENTLE PETALS
The Solanum is a soft, undulating 
rendering of stylized nightshade plants, 
adapted from a ca. 1898 design by C.F.A. 
Voysey. The paper is 21" wide with a 
I2V4" matching repeat; sold in 30-sq. ft. 
single rolls, $210. Trustworth Studios, 
(508) 746-1847, trustworth.com

9.TRUET0ILE
Printed in a single color such as green 
or blue on a white ground, toiles were 
wildly popular in the late 1700s. Toite 
D’Etienne is part of a new collection 
of sold directly to the public.
$87 per single roll. Thomas Strahan, 
(212) 644-5301, thomasstrahan.com

ID. ANOTHER PLACE AND TIME
Lisa Curry Mair hand-paints canvas 
watt hangings in pastoral and scenic 
styles reminiscent of 19th-century 
imagery, Measuring 3' x 6’, the hunting 
scene comes with a rod pocket for wall 
display. $2,800. Canvasworks, (802) 
263-5410, canvasworksdesigns.com

11



Early and Original
Fittings and furniture for those 
early houses, and folks who love them.
By Mary Ellen Poison

rare

1. ANCIENT IRON
Based on a medieval pattern, the Norwich 
doorknocker is hand-forged in iron 
using 18th-century techniques. One of 
half a dozen hand- and machine-forged 
knockers available, it measures 6" high 
X 4" wide. $84.75. Historic Housefitters, 
1800) 247-4111, historichousefitters. com

2. CHECKS AND FLOWERS
With its floral center and checkerboard 
border, the Yarmouth floorcloth 
colonial aesthetics and contemporary 
innovation. Originally one of three in a 
custom order, this version measures 5'6” 
X 8'6". $45 per sq.ft. Gracewood Desig 
(503) 522-7660. gracewooddesign.com

marries

n,

3. COUNTRY RADIANCE
Punched and pierced metal panels for 
uses from pie cupboard to cabinet door 
panels come in a choice of tin copper,
and brass in a choice of finishes. Blanks.
patterns, and tools are available, too. 
Most are $16.95 to $25 and up. Pierced 
Tin Designs by Country Accents 
(570) 478-4127, piercedtin.com

4. LITTLE RED SIDEBOARD
Inspired by early dry sinks, the Eleanor 
sideboard measures 52" high x 48" 
wide X 18" deep. Made with traditional 
joinery, each made-to-order piece is 
available in a choice of no-VOC paints and 
finishes. $1,133. Fable Porch Furniture 
by March Legend. (8661 611-5224, 
fableporchfurniture.com

5. BALL POST BED
The Ball Top Lowpost Bed features a 
curve-detailed 51" high headboard and 
four ball-topped posts. Shown in tiger 
maple with Olde Amber glaze; also in 
cherry in five finishes. Offered in twin, 
full, queen, and king sizes. King. $4,410. 
D.R. Dimes, (603) 942-8050, drdimes.com

12



The Unico System
Comfort & Effictency Fit For Your Home

OTHER HVAC COMPANIES REALLY DON’T 
WANT YOU TO CUT OUT THIS OUTLET
That’s because when you place It on your floor, ceiling, or wall, you will begin to understand the simplicity 
of adding Unico System air conditioning to your home. In addition to outlets that are barely noticeable, the 
Unico System's air handlers and flexible supply tubing fit simply above ceilings and below floors, which 
means no ugly soffits, no noisy registers, and virtually no need for remodeling in homes without ductwork. 
You will enjoy the efficient, comfortable surroundings found only with the industry-leading Unico System.

To find a Unico System installing contractor 
in your area, call (800) 527-0896 or visit



WINDOW
SHOPPING

Wrightian Houses
Houses by Frank Lloyd Wriglit or his proteges:
they’re not as rare as you thought.

Kathleen O'Cennor, Ceidwell Banker, cbmoves.tom

WESTON, CT/$699,000
Attributed to a Wright apprentice, this 1954
Mid-century Modern home makes use of such
trademarks as oblique angles, clerestory windows.
and a massive stone and wood fireplace. It's got a
period-sympathetic kitchen, loo.

PLEASANTVILLE, NY / $1,500,000
Unusual for Wright, this 1948 masonry Usonian has an overlapping- 
circles design, taking "organic" up a nolch with a mushroom-cap carport. 
Stone fireplace with floating loft; trapezoidal cabinets in the kitchen. HOUSTON, TX / $359,000

The heart of this modest 1960s Modern built
horizontal lines is the family room with towering 
beamed ceiling and two-sided fireplace embedded 
in a flagstone wall. Terrazzo floors and a winged 
floor plan also nod Wright s way.

CAREFREE, AZ / $729,000
On a 1960s house, homages to Taliesin West begin 
with a stepped roofline and continue inside with 
Wrightian furniture and lighting, floor-to-ceiling 
glazing, paneling, and hieroglyphic cutouts. Walls 
pierced by boulder outcrops are a Wright motif.

MINNEAPOLIS, MN / $1,295,000
Offered by the original owners, this FLW design with dramatic, swooping 
carport was built in 1960. Wright details include Cherokee-red concrete 
floors, triangular recessed ceiling lights, original furniture and built-ins, 
and a vaulted window with geometric supports in the living room.

14



Hi HOUSE OF ANTIQUE HARDWARE
Timeless Classics for Your Vintage Home
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MODERN COMFORT
ORIGINAL CHARM
WINDOW INSERTS THAT INSTALL 
WITH NO MOUNTING BRACKETS

ic

indowwindows.com 503.822.3805

QUALITY WOODWORKING TOOLS •
SUPPLIES • ADVICE’

Build Your Outdoor Space 
With Woodcraft Magazine’s

Classic® Project Plans
Our shop'friendly plans feature the best projects 
from the pages of Woodcraft Magazine. Each plan 
includes step-by-step instructions with detailed

photographs, exploded-view illustrations, a 
Convenience-Plus Buying Guide and much more.

16
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modem update, on the garage addition; a third-floor 
deck that overlooks Casco Bay, the islands, and the 
Spring Point lighthouse.

Inside, we opened up the floor plan so that the 
bigger new kitchen would be the heart of the home. 
The center island provides storage, food preparation 
area, and eating space. My favorite feature, though, i’ 
the ceiling. We maintained the vintage cottage ceiling 
by carefully running all plumbing and electrical 
around the perimeter, with thin little LED lights to 
give the room added illumination. We also salvaged 
the collar ties from the house and used them to 
the LVL framing. Every trade worked hard but the 
effort was worth it.

I rescued an antique wood mantel to give the living 
room some character. Paint stripping revealed the 
carvings. (I learned about Blue Bear Soy Gel stripper 
from OHJ—it’s easy to work with.) Our carpenters 
fitted the mantel seamlessly around the new gas 
fireplace. We are thrilled with it. Reproduction 
doorknobs from Nostalgic Warehouse are among the 
period details we added.

The rescue and redo has been a boon to this 
neighborhood filled with tum-of-the-20th-century 
homes. No teardown!

cover



OPPOSITE TOP Ceiling beams and exposed
joists organize the open-plan rooms.
OPPOSITE BOTTOM Interesting details
distinguish the clean new kitchen anchored
by a wood floor, top left Distinguishing
elements were retained during the
rebuild, above The fireplace surround and
salvaged antique mantel create a focal
point. BOTTOM LEFT The newly finished
attic added bedrooms, below A roof deck
atop the addition is a new amenity.
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That Complements Any Kitchen
Adorned with chrome, nickel, or copper, each custom built 
Elmira Stove Works appliance is true to its era 

while offering the performance and features 

found in the most modern kitchen 

appliances. Let us build one for you.

-Elmira
Stove

Works ElmiraStoveWorks.com 
For true originals. 1-800-295-8498 fM

ERATORS MICROWAVES • DISHWASHERS

Don’t replace. 
Repair.
West System’s marine grade 
epoxy and outstanding 
technical service is the perfect 
combination for making 
waterproof home repairs that 
will last for years to come.

westsystem.com | 866-937-8797
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The SCENIC Route
Hand-painted and wood block-printed wallpapers surround us with historical 

scenes, both real and imagined, or they can bring the panoramic outdoors to 
inside. Cycling in and out of fashion since the 17th century, scenics are on the rise again. 

Options run from traditional, almost three-dimensional views in brilliant color to 
quiet grisailles, modern interpretations, and friezes.

rooms

BY BRIAN D. COLEMAN

22
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° Hand-painted Murals
Earlier householders who could not afford expensive, 

ported silk panoramic papers often chose a hand- 
painted mural instead. In Colonial America, itinerant 
painters (the most famous being Rufus Porter in New 
England] worked throughout the Colonies, painting 
panoramas and scenes of local life that would become 
important documentation of the times and culture. (A 
surviving mural by Rufus Porter is shown below.)

Whether primitive, sophisticated, or contemporary, 
custom murals have never lost their appeal and re­
main a popular alternative to panoramic papers today.
MORE IN RESOURCES. PAGE 103.

im

The Chinese l^egan pi'odiicing “wall papers” for 
export in the early 17th century. Shown above is 
The China Trade Room at historic Beauport in 
Gloucester, Mass., with hand-painted Chinese 
w^allpaper imported to Philadelphia in the 1780s, 

6 never hung, and installed here in 1923.

replaced floor-to-ceiling papers as ceilings were lowered in the 
20th century. Designers today sometimes frame a single panel of 
hand-painted or -printed wallpaper.

The Chinese, who invented paper 2,ooo years ago, produced 
wallpaper foi' export to the West starting in the early 17th cen­
tury. Hand-painted with water-based gouache or tempera on 
joined sheets of mulberry paper {or silk), these papers 
idly colored and nai ve in perspective, with background figures 
often as large as those in the foreground. Pagodas, fishermen, 
and snow-capped mountains were softened with delicate birds, 
butterflies, and lotus flowers.

French panoramic or scenic wallpapers—the terms are 
interchangeable—stole the show when they were introduced in 
the late 1790s. San Francisco Airport Museum Curator Nicole 
Mullen explains that durable paper made from linen rags was

oreign travel was difficult in the 18th century. 
Those who did not venture afield would pay 
a small fee to view dioramic or panoramic 

spectacles: viewers sat in the middle of a room while 
scenes painted on screens were rolled in a circle around 
them, giving a 360° impression of an exotic locale. Thus 
inspired, French wallpaper manufacturers created similar 
panoramas to paste on walls. With scenes of Roman ruins, 
Mount Vesuvius erupting, tropical birds and toothy crocodiles, 
these papers transformed ordinary rooms. They held lessons 

geogn'aphy and history, depicting mythological stories, 
military campaigns, and daily life in faraway lands.

Panoramic wallpapers were hung in entry halls, dining
stairwells, sometimes living rooms—sparsely furnished 

spaces with broad expanses of wall. Narrower murals in friezes

were viv-

on

rooms,
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Grisaille is a method of painting, done in sliades of grey, meant to imitate classical sculpture. 
Old Masters such as Rubens used grisaille as a practice exercise before executing a fully colored 
painting. Grisaille panoramas lend a classic presence to a room, as shown in this Manhattan

b townhouse dining room hung with Zuber’s ‘Les Lointains’.

26



SCENIC PAPERS TODAY A.L Diamenl&Co. aldlament .com Antique, never-hung.
French wood block-printed mural wallpapers • de Gournay degournay.com Hand-painted Chinois- 
erie and panoramic french scenic wallpapers: Asian, eclectic, and custom designs • Fromenta( 

fromental.co.uk Handmade, embroidered and painted silk papers. Chinoiserie to contemporary • 
Graclegraciestudio.com Chinese. Japanese. European, and American hand-painted scenic papers 

Griffin and Wong griffinandwong.com Hand-painted, silk Western scenic andin many genres •
Chinoiserie papers based on historic designs • J.R. Burrows burrows.com Willow Pond Scenic', 
an American design ca. 19W with a 21" drop-match repeat • Paul Montgomery paulmontgomery.

Fine, hand-painted panoramic silk-paper panels and murals in multiple genres 
fr/en/scenic-wallpapers Scenic papers hand-printed from original wood blocks 1797-1870

• Zuber zuber.
com

The classicism of Zuber’s 
'Les Lointains' 11825) is a 
romantic backdrop for an­

tique and modern furnishings 
in the dining room of actor 
Brooke Shields’ townhouse. 
RIGHT ftop) Fromental's pan­

orama on silk was inspired fay
the fairytale drawings of Hans 

Christian Andersen, 
(bottom! Italian fountains, 

urns, and greenery are ren­
dered in soft grisaille tones in 
the townhouse dining room.



'Les Zones Terrestres' by
Zuber is an exotic back­

ground in this Tribeca loft.
BELOW Brilliant green

and a subtle Chinoiserie
design mark de Gournay's

Earlham', hand-painted

pasted together to fonn long rolls, which were then coated with
Flanders glue in a process called grounding, which stabilized
each color as it was added. Printing blocks were carved from fine­
grained pear wood. A paper might need a few hundred to several
thousand blocks; rolls were usually eight to lo feet long and 20 
inches or more wide, and a scene could take from five to more
than 40 panels. Lithographs of the completed panoramas

weremade for buyers to preview. The most famous scenic wallpaper 
manufacturer was Frenchman Jean Zuber, whose factory opened 
in 1797. It took 20 engravers several years to produce their first
paper, ‘Views of Switzerland’, in 1804, using 1,024 wooden blocks
and 95 colors. Jim Francis and John Nalewaja of Scenic Wallpa­
pers explain that Zuber was known for exquisite detail, creating 
25 panoramic scenes between 3804 and i860. Other contemporary 
French companies include Dufour, known for large panoramas 
and expressionistic clouds; the firm closed with Dufour’s death in
1827. Zuber still produces their iconic papers today, at the original 
factory, a French designated national historic monument, which 
holds 130,000 documents and 150,000 original wood blocks.
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An archival view of scenics
With machine printing, wallpaper was readily available, and expensive
hand-blocked panoramas fell out of fashion. The Victorian tripartite
division of walls into dado, fill, and frieze dealt a blow to floor-to-ceiling

Scenic friezes came back during the Arts & Crafts era. whenpanoramas.
peaceful woodlands, flying geese, and sailboats decorated artful dining
rooms and libraries; neoclassical panoramics returned for Colonial
Revival homes. Bo Sullivan of Bolling & Co. points out that American
watercolorist Charles E. Burchfield designed ‘Country Life and The
Hunt’ for Buffalo-based H.M, Birge & Sons in 1924. Cleveland's Schmitz-
Homing Co. sold the San-kro-mura line of washable scenics after 1900
with such popular themes as automobiles, pastorals, and the Wizard
of Oz. (Though San-kro-mura sounds vaguely Japanese, it's really a
contraction of the words sanitary, chromatic, and mural.)

THE LOMBARDYTOP San-kro-mura 
mural #308 depicts 

the Villa Medici: 
six sheets made a 
30' repeat, above 
Birge medieval 

frieze. 1906. right 
The Lombardy', 

Schmitz-Horning Co. 
1917 catalog, far 

RIGHT Birge's 'Tree 
Tapestry', 1908. 
BELOW Screen- 

printed 1960s mural, 
James Seeman 

Studios, depicting 
Fisherman's Wharf.

mural V and canvas !wallpap®*' 
on paper

^
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VINTAGE VISION

A Morning Room, 1888
From Illustrations in Color of the Interior Decoration of a City ffouse, M.H. Birge & Sons, Buffalo

Unusual treatments Elegant is the word Wallpaper maker M.H. Birge (in business
for the new collectionin the high-ceilinged 1834-1982) described this room as “slightly
of Japanese papersroom include the Japanese in character but not slavishlyfrom Bradbury

mantelshelf hung so. ” It has no fewer than six different& Bradbury Art
on a tile wall, and a Wallpapers. Patterns wallpapers. Note the cove over the mantel.

hand-printed withdesk integrated into
warm metallic inkscasement window Debey Zito and Terry Schmitt based their
were inspired by 
motifs in antique 
lacquer-ware, 
kimonos, and origami 
paper. Priced at $72- 
81 per 15' roll. See 
also the company’s 
entire suite of highly 
colored, Victorian- 
era Anglo-Japanese 
papers, bradbury.com

Modern Aesthetic low table on a pewter 
bowl by Scots Arts & Crafts designer 

Archibald Knox. The Japonesque table in 
ebonized black walnut, 17" tall, is $6,800. 
Commissioned and custom-design work 

accepted, zitoschmittdesign.com

trim and flanked by 
built-in couches. The 'Palace Ceiling 

Lamp' from Moroccan 
Prestige adds a 
handsome touch 
of the exotic. The 
artisan-made metal 
ceiling lamp with 
intricate piercing is 
13" X 13" X 14” and 
retails for $198. 
moroccanprestige. com



BLUE
DEAn

• Won’t Stain WoodPaints urethane
Removesstripper Coatings in ONE Appiication

• Low Odor Formula
• Non-Causticu «4K'm
• Biodegradable /BEAR!>*•. •

Made in 
the USA

Phone; 800.538.5069 
Find a dealer near you: www.franmar.com/find-distributor

Add Beauty & Value To Your Home 
With Our Distinctive Solid Wood Doors!

Screen Doors | 3 Season Porches 
Interior Doors | Dutch | French | Louver & More!

Storm Doors
Entry Units

Shop Online: www.VmtageDoors.com

&/„% (800) 787-2001
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KITCHENS + BATH

The Decorated Bath, 
Vintage Style
111 an old house or one built in a revival style, 
default to the look of early 20th-century bathrooms 
with white fixtures. By Patricia Poore

These bathrooms were designed for a new-old house in Vermont, one loosely 
patterned after Hildene in nearby Manchester, which was built in 1905 for Robert 
Todd Lincoln. Interior designer Amy Thebault designed five bathrooms for the 
house, each of them classic and traditional but with a twist. Every bathroom has 
white subway tiles, and all bath fittings are from the same suite by Waterworks. 
Marble mosaic floors and marble countertops are practical if luxurious classics. 
Owing to such details as well as exposed plumbing, the rooms look as if they could 
date to the early 20th century.

Still, each bath has its own identity, created with wall coverings and textiles. 
Tliebault, who was trained as a scenic painter, admits to a preference for waU cov­
erings over paint. “Adding color to the upper walls gives each bathroom a finished, 
three-dimensional look,” she says.

LA SMALL ROOM ISfUN
A powder room in the house shows 
that this is a perfect place to indulge. 
Even expensive wallpaper is affordable 
if you don't need much of it. You won't 
get tired of strong color or pattern in 
a room used just minutes at a time.

2. BLACK & WHITE VIRTUE
White tile and plumbing fixtures and a 
black-and-white scheme will always 
be classic. Shiny chrome and glass add 
another dimension. With its pictorial 
pattern, toile is an excellent choice 
for an otherwise restrained room.

3. WELL FURNISHED
Using an antique table as a vanity 
(left), adding a lamp, hanging artwork: 
furnishing a bathroom ties it to the 
rest of the house. Here, antique 
botanical prints that introduce color 
to the room are treated to deep 
ebonized and gilded frames.

4. TOUCH OF INFORMALITY
Tile around the tub changes over 
to a beaded-board wainscot in the 
rest of the room. Painted white, it 
is both sophisticated and cottage- 
informal, and another classic finish 
for service rooms in old houses.
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The vintage-style 'Seneca' lav set from
House of Antique Hardware has those unique
French cross handles. Solid brass, available
in four finishes including chrome. The
spout has a 5 Vs” reach. Affordably priced at
$255-308. houseofantiquehardware.com

Kassatex's French-inspired glazed porcelain
accessories have subtle, platinum-tone detailing.
Pieces are sold separately for $12-60 each.
Many more at kassatex.com; this set, 'Le Bain'
sold through wayfair.com

Not quite a toile, definitely a twist on tradition:
Kerry Caffyn's 'Dotty Dinosaurs' in Green.
Drawn in pointillism style, the creatures are
perfectly placed for exquisite symmetry.
Great for a kid's bedroom or paleontologist's
powder room; $53 per double roll through
Wallpaper Direct, wallpaperdirect.com
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VICTORIAN
MAILBOXES
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With classic motifs on all sides, 
this stately, cast-aliuiiinuni 
mailbox with de.sign roots 
in Victorian England holds 
weeks of mail. The incoming- 
mail slot is protected by a 
canopy, and the locking 
front door below pivots 
180°. Another access door 
is on the back. The mailbox 
is available in satin black, 
rust-brown, and bronze, with 
hand-applied antiquing over 
a durable powder-coat base.
It’s installed by bolting it to 
a masonry or treated-wood 
pedestal from the inside 
floor of the box. Per postal 
regulations, this mailbox is 
for door delivery only, not 
roadside. The overall si2e is 
14”w X 13”d X 44” h; MSRP 
$399. Ecco Products. (718) 
643-1381, eccO'products.com
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Adelphi
Paper Hangings, LLCSUPERIOR

Makers of superior grade wood block printed 
wallpapers and borders

£3 J j
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<1r5Original paper from Cooper 

Hewitt Archives, Coffered Rosette, 
iginally cominissioned for 
the Dumbarton House

Reproduced paper for the 
Captain Elias Davis House 

Cape Ann Museutn, 
Gloucester MA

<
[I

or c ./>

N
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WORK OF
I.

M Cooper Hew’itt, Siniihsoniim Museum
Gift of The Museum :u The Fushion Inbtitut<‘ of Tcchiiology, 1998-75'1 ^2 

IMioto: Matt F{yfui © Smiths<,>nian Institution

(518) 284-9066Like a masterpiece created 
home, a Rumfordin your own 

Fireplace will add a unique 
element of resplendent beauty.

adelphipaperhangings.com
WWW.

At Superior Clay, we are proven 
leaders in the fireplace industry, 
sharing generations of wisdom 

to create structural clay fireplace 
components that promise 

optimal performance, safety, and 
style for an inviting home and 

lifetime of treasured memories.

Interior & Exterior Quality Wood Shutters

A^huttercraft

INTBtloa fc EXTEtlOI

Family owned 
since 1986

shuttercraft.com 
Madison, CT 
203-245-2608

Shuttercraft, Inc.
MADE IN USA

800.848.6166740.922.4122
PO Box 352

Uhrichsville. Ohio 44683 
www.superiorclay.com
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Allied Window has a strong
commitment to high quality custom
storm windows & the capability to

meet the needs of any home or
other building •with single glass.

Interior & Exterior Windows
Custom Colors,

Custom Screens & Special Shapes
Historic, Residential &
Commercial Buildings

Energy' Savings—Approximately 50%
Sound Reduction—Up to 50%
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59 DO THIS, NOT THAT50 KNOW-HOW
60 ASKOHJ55 STUFF A 0-l-YER SCREWED UP
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FOR PAINT&WALLPAPER
Calcimine, old papers, peeling paint! Preparing
the plaster substrate is the key to a good
paint or wallpaper finish. In an old house
it's not always an easy job: surprises likely
lurk behind the recent latex and that floral
vinyl upstairs
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What Lies Beneath The older the
walls and ceiling, the more chance that you’ll find old 
calcimine paint embedded under successive layers of 
paint or wallpaper; one clue is that the surface layer will 
be peeling or flaking. Calcimine (also known as kalso- 

distemper) is essentially ground chalk blendedmine or
with water with glue as a binder. Popular throughout the 
19th century and into the first third of the 20th, calcimine 
paint had a dead flat, soft pastel look that permitted 
builders to "finish” plaster walls quickly.

Calcimine paint is not very durable. It was meant to be 
washed off before fairly frequent reapplication. Because 
it lacks active binders, calcimine can prevent modem 
oil and latex paints from adhering properly. Even­
tually, the top paint will pull away and begin to flake. 
Calcimine can be detected by rubbing a damp finger on 

where paint has chipped off. If your hand comes 
with a chalky residue, it’s likely this venerable old

an area
away
paint was used sometime in your home’s history.

If you do have calcimine paint, simply repainting the 
surface will not solve the problem, especially if there are 
layers of both oil- and water-based paints over it. There 

two methods of dealing with old calcimine, and 
neither is easy. The first is to remove the calcimine 
completely—a project that’s as messy and time consum- 

it sounds, involving multiple washings with and

are

mg as
without solvents, scraping as you go. (One pro went so 
far as to brush 13 coats of wallpaper stripper on an old
calcimine ceiling. The solution delami- [cont. on page 40]
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Proper preparation 
of plaster surfaces 
is critical when the 
new papers are this 
eye-catching. These 
are Dresser designs 
from the 'Centennial 
collection, Bradbury

nated every coat of paint on the wall, which then had to be 
scraped away.)

The second method is to encapsulate the calcimine 
by sealing it. The first step in this process is to scrape 
away all areas of peeling or popping paint. Follow by 
washing the surface with a well-dampened sponge. (Some 
experts recommend mixing in a little vinegar, then cleaning 
with fresh water, then repeating the process three times.)

Allow the cleaned walls or ceiling to thoroughly dry bef' 
applying a sealer coat. While any number of products 
give results that last several years, none will solve the 
problem forever. Options include priming the surface with 
an alkyd- or oil-based primer that can be followed by latex 
paint; applying a “calcimine recoater” such as Benjamin 
Moore’s Super Spec; or using other problem-suiface coatings, 
including Scotch Paints’ Draw-Tite and Zinsser’s Gardz.

PAINTED-OVER WALLPAPER
If you encounter wallpaper that’s been 
painted over, first try the wallpaper 
stripping techniques recommended 
at right. If the paper is impossible to 
remove, you'll have to intensively pre­
pare the wall before painting.

Remove any areas of loose paper 
first. Then apply joint compound to all 
seams, nail holes, bumps, or other 
damaged spots. After the walls 
thoroughly dry, sand smooth. The 
more time spent filling holes, patch­
ing, smoothing, and sanding, the 
better the end result. As a final lest, 
close your eyes and rub your hand 
over the entire wall surface. If it's not 
perfectly smooth, it will be evident to 
all that old wallpaper remains under­
neath your new paint.

areore
can
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STRIPPING
WALLPAPERis time consuming and labor intensive, 
but it isn't difficult if you follow these 
tips from the Wallcovering Installers 
Association Iwallcoveringinstallers.orgl:

Step 1 Strip off the outer face of 
the wallpaper, leaving only the back­
ing material and glue. If there's only 
a single layer of paper, try a stripping 
solution of water mixed with a few drops 
of dishwashing liquid. Apply with a large 
sponge, or put the solution in a plastic 
container with a spray nozzle and spritz 
the paper until it is completely damp. 

Step 2 Allow the solution to soak in, 
rewetting as necessary, for at least 
10 minutes.
Step 3 Using a wallpaper scraper 
or a wide putty knife, scrape away the 
backing material. Rewet as needed.
The more soaked the paper, the easier 
it will be to remove.
Step 4 For tougher papers or 
when there are multiple layers, try a 
solution of 2 parts water to 1 part white 

or use a commercial wallpa-vinegar,
per stripper, such as Dif. iThe vinegar 
method only works on wheat- and 
starch-based adhesives.]

Step S Remove the glue behind 
the backing; otherwise it wilt show 
through the fresh paint. Mix a solution 
of 2 tablespoons of liquid fabric softener 
to a gallon of water and apply it to the 
surface, then rinse with clean water.
To check for evidence of glue, wet the 
wall and feel for slick areas. Repeat 
until all the glue is gone.

Step 6 For vinyl and denser wallpa­
pers that won't budge, score the surface 
with a wallpaper scoring tool such as 
Zinsser's PaperTiger. The tool may dam­
age drywall underneath the paper, but 
it should not hurt plaster walls. Then 
follow the steps outlined above until the 
walls are clean and smooth.

Oddly enough, the Association does 
not mention using a rented wallpaper 
steamer, perhaps the primary way OHJ

readers have stripped wallpaper over

the years. The steam saturates the old
paper quickly with the added advantage
of heat to loosen the adhesive. This
method is recommended for plaster

walls only; steam may delaminate
the surface of drywall. Prep the room
carefully, taping over outlets and using
waterproof dropcloths on the floor. Per-

ABOVE Expect to use an arsenal of prod-forate or score the paper as described ucts to remove wallpaper, from steamers
above. The steamer will make a mess. and scrapers to proprietary wallpaper
and create streams of super-hot water. strippers.
SO wear heavy gloves and eye protection.



Instead of trying to butt seams, trim the edges of wall 
liner about Va“ to Vu "short on all sides. This helpsTHE Fiberglass wall liners

PRO like Texturglas provide
keep the liner edges from showing and allows the a smooth, optimalTIP surface for new paintfinish paper to have a tight bond directly to the wall. or wallpaper.

WALL
LINERS

(ation. The techniques date to 
the early 18th century, when 
delicate imported papers were 
pasted to strips of canvas 
before hanging.

Since a liner is essentially 
monochromatic, it goes up 
faster than a patterned wall­
paper with repeats. Pasted 
and unpasted wallpaper 
liners are usually available 
from wallpaper dealers as 
well as online. Other options 
include acid-free lining paper 
and blankstock (try paper- 
hangings.coml and fiberglass 
mat systems like Nu-Wal (nu- 
wal.com, abatron.com!.

ACID-FREE PAPERS These 
moderately heavy papers 
are ideal for situations like 
historic restorations where

longevity is a goal. Made from 
traditional rag paper, acid- 
free liners are highly porous 
and can expand about 1 
percent. Paper-Hangings rec­
ommends applying acid-free 
papers with a paste with a 
high water content, such 
thinned premixed clear paste 
or a wheat/cellulose blend.

BLANKSTOCK This tradition­
al product provides a smooth, 
receptive surface for wallpa­
per, especially block-printed 
papers that contain distemper 
inks. It absorbs excess mois­
ture from the finish paper, 
allowing it to dry quickly. It's 
also a good choice for very 
thin papers, such as hand­
prints. Blankstock requires 
sizing, or prewetting with a

wheat-paste sizing product, 
followed by overnight drying.

FIBERGLASS Durable fiber­
glass matting makes an excel­
lent substrate for wallpaper, 
especially over walls that have 
surface flaws. The matting is 
cut to rough size and applied 
with an elastomeric saturant 
that’s vapor retardant. Once 
the excess material has been 
trimmed away, a second coat 
of saturant is applied. When 
the walls have cured, they 
can be painted or papered. 
Although the system is very 
forgiving, the walls still have 
to be stripped of peeling 
paint or paper, and any dam­
aged plaster repaired and 
reinforced before installation 
can begin.

Walls in older houses present 
all sorts of problems you don't 
find with fresh drywall or 
plaster. The solution for previ­
ously patched plaster, small 
cracks, bumps, and cracked 
and flaking paint—even for 
old wood paneling and sand- 
finish plaster—is to use a wall 
liner. A time-honored tradi­
tion, wall liners smooth away 
defects so that almost any 
wall can accept new paint or 
wallpaper.

To a professional, a wall 
liner is the best way to 
guarantee a long-lasting, 
trouble-free wallpaper instal-

as a
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Hanging 
Fiberglass Liner
Installing a fiberglass wall 
liner is something you can 
do yourself. The material is 
strong, doesn't need sizing, 
and can be ordered with 
all necessary materials, 
including the saturant that 
also acts as the adhesive. 
Here’s a step-by-step guide;
> Measure a section of 
wall and cut the fiberglass 
mat to size, with about 4" 
to 6" of overage on all sides.
> Apply the saturant to 
the section with a paint 
roller. Use a paintbrush 
for hard-to-reach areas. 
Apply the mat to the wet 
wall surface, smoothing 
in place with a 4" or 
broader putty knife.
> Trim the excess material 
at ceilings, baseboards, 
mouldings, and outlets. 
Smooth out any air bubbles 
by dragging the putty knife 
over the liner. Follow with 
another coat of saturant.
> Once all the sections are 
hung, apply a second coat 
of saturant and allow to 
dry for at least 48 hours 
before priming walls.

I

/

Double Cutting When you hang a new section 
of liner next to the previous one. here's a trick to make the 
seams disappear. It's called double cutting.

Hang the second section 
of liner so that it overlaps 
the first by about 1".

• Once it’s in place, hold 
a 6" level or another 
straightedge down the 
center of the lapped seams.

• Run a sharp utility knife 
or new razor blade along 
the straightedge. If the

cut is a long one, change 
the blade every couple of 
feet so that it's sharp.

• Carefully peel away
the strips of liner on both 
sides of the cut.

• Smooth the panels back 
together. You should have 
an almost invisible seam 
between the two sections.

I
. .:*>. .JLi,-

If you plan to bang a dark-color wallpaper, prime or paint 
the walls in a similar shade before you begin. Once the paper is on 
the wall, it may shrink slightly; a dark color underneath eliminates 
the potential for white lines to appear between the panels. <--------
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THE
PRO
TIP

Before installing
new wallpaper.
lightly sand any
surface covered

with oil paint.
This helps the

new paper grip
the surface.

CUSTOMIZING FOR THE ROOM
Lavished with original stained woodtoork 
and built-ins, the dining room in a 1912 
Arts & Crafts home was near pristine. The 
scenic wallpaper hanging above the plate 
rail, however, had seen better days. Dating 
to the 1950s or ’60s, it was cracked, 
peeling, and discoloredfrom water damage.

To replace it, the owners asked Bo 
Sullivan and Gwen Jones of Bolling &
Co. to create a custom paper based on a 
period original. After looking through the 
studio’s collection of vintage wallpapers 
and sample books, they decided to do trial 
runs of several options from around 1910 
to 1915. Rather than reproduce new papers 
based on each design, Bolling & Co. cre­
ated digital mock-ups of each pattern, 
shown in the context of the room, to be

previewed on a computer screen.
After considering an English paper 

with a peacock motif, a subtle “leather” 
embossed paper, and a hawthom-bei'ry 
frieze, the winner turned up: an Arts & 
Crafts pendant frieze with a coordinating 
border paper. Machine-printed on a buff 
oatmeal paper with soft colors and gold 
metallic accents, the ca. 1915 paper had a 
nice balance of detail and simplicity, with 
warm colors in a subtle yet rich palette.

There was enough of the full design 
repeat in the sample that it was possible to 
scan and re-create the paper without los­
ing any distinctive details. Digital printing 
allowed Sullivan and Jones to tweak the 
size, scale, and layout to make the frieze 
easier to apply, especially around comers

and doorways. Bolling & Co. also tested 
the design in different colorways to get 
just the right blend to coordinate with 
other furnishings in the room.

Since the height of the wall area was 
only about 36”, it made sense to print 
the new paper in a horizontal orienta­
tion rather than the more typical verti­
cal strips. That eliminated most vertical 
seams and allowed the decorative pendant 
and border patterns to be integrated 
directly into the plain oatmeal fill paper 
in a single printing.

The overall design was adjusted for size 
so that it perfectly fit the wall space, with 
a bit of blank space at the edges to accom­
modate changes in wall height and trim 
lines. Additionally, to minimize waste, the 
pendant pattern for areas over the tops of 
doors, windows, and cabinets was printed 
separately in multiple side-by-side strips.

□riginal paper
[right), and the

rescaled version.



RIGHT Wallpaper professional Shannon Russell 
installs the new paper over walls that have 
been stripped, cleaned, double primed, and 

lined to create a smooth, trouble-free surface. 
OPPOSITE (top left) Bo Sullivan tries out the 

chosen paper in a corner of the dining room, 
[top right) A peeled section of old wallpaper 

reveals the original deep-blue calcimine coat­
ing underneath, (btm. left) A 'virtual room" 

mock-up previews a William Shand Kydd 
English frieze from about 1910. [btm. right) 

The new paper was rescaled from an original 
pattern in a 1915 wallpaper sample book.

Beast Before Beauty After stripping two layers of existing wallpaper and an original liner paper 
from the walls, wallpaper pro Shannrjn Russell made an interesting discovery. The original plaster had been painted with a 
cold-water or distemper paint in an intense deep blue. (Other common colors of the time included deep red and deep green.] 
This original paint was made by mixing ground pigments with cold water, the usual formula for calcimine. • As everyone 
quickly realized, the old cold-water paint posed a problem for the new installation. Calcimine paints are notoriously unstable 
and tend to cause delamination of successive applications of paint or wallpaper (see "What Lies Beneath," p. 39]. Once all 
surrounding surfaces were protected with plastic and drop cloths. Russell moistened the layers of wall covering with a diluted 
solution of Dif. an enzyme-based wallpaper stripper. Once the solution had soaked through the layers. Russell carefully re­
moved the mess, using a scraper and broad knife. • Once stripped, the next task was to remove the original wallpaper paste. 
The moisture from the stripper had freshly dissolved the pigments underneath, and the deep matte color spread everywhere.
To stabilize any remaining colorants, Russell primed the walls with Draw-Tite, a penetrating sealer designed for chalky 
surfaces. Once the walls were fully dry. plaster cracks were repaired using mesh tape secured with screws. All the walls were 
then smoothed, sanded, and primed with a Gardz, a paintable wall sealer intended for use over chalky surfaces with adhe­
sive residues. Russell finished the preparation by adding a white, acid-free wall liner to help achieve strong cohesion and a 
smooth installation. Finally, the new paper was ready to hang, using a premixed clear paste, Pro-880 from Roman Adhesives.

Subtle and geometric,
the custom paper designed by 

Boilings Co. brings out the 
rich tones of the original wood­

work and built-ins in a 1912 
Arts & Crafts dining room.

FOR RESOURCES. SEE PAGE 103.



TOOLS + MATERIALS

< SAFE SCRAPER
With its long handle and broad.
4" business end. the wallpaper 
shaver safely and efficiently scrapes 
away all sorts of wallcoverings, 
paint, glue, and stickers—even on 
glass. Recharge it with coordinating 
blades; the push-button, double- 
lock blade changer requires no 
tools. $10.77-$12.67. Hyde Tools, 
(888) 211-8621, hydestore.com

Doing it Right
Add safety and security to your projects, 
or to your home, with innovative devices.

A STRONG AND CLEAR
An excellent choice for retrofits, the new SL73 glass-wall

system has reinforced structural posts on the sides of each
panel. These operable glass walls and windows meet Miami-

Dade certification standards for hurricane resistance.
Custom pricing. (800) 873-5673, nanawall.com

QUICK CURE
Bonding to wood, fiberglass.

or metal, G/5 is a two-part
resin/hardener good for
quick repairs, it can be

used in spot applications to 
hold parts in position while 
standard epoxy bonds cure.

Mix one to one; cures in 3 
to 5 minutes. Half-pint kit: 
$27.99. West System, (866) 
937-8797, westsystem.com

HP? .

WATER POWER a
Clean siding, windows, screens, and more using 
pressure with the portable Hydroshot power cleaner. 
Connected to a water source, the lightweight, cordless 
20-volt cleaner offers multiple spray patterns at 200 to 
320 psi for effective cleaning that won't force water into 
the house. $119.99. Worx, (855) 279-0505, worx.com

AOHF?
^SIMEFIVE MINUTE

ADHESIVE OURCtSSEIil

@
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charlesprogers.com

CHARLES P. ROGERS BEDS - EST.18SS
CLASSIC IRON, BRASS. LEATHER & WOOD BEDS.
OH-SO COMFORTABLE MAHRESSES & LINENS.
COLLECTION & SALE PRICES ONLINE AT:

1-8S6-845-5946charlesprogers.com *
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Safety Fix 
& Surface 

Sophisticates

Secure a 
Bookcase
Bookcases easily topple over, 
whether because of an out-of-level 
floor or kids climbing on them.
Prevent a mishap by securing 
the bookcase with 15” furniture 
straps—which don’t require drill­
ing holes into an antique. Empty 
the bookcase. Locate and mark studs behind the bookcase on either side. (No studs? The 
furniture-strap kits usually come with wall anchors, too.) With the unpeeled adhesive side 
facing down, attach each strap with a screw or wall anchor to the wall where studs 
marked. Most straps have two screw holes. Repeat on the other side. Next, clean the top of 
the bookcase with an alcohol wipe. Peel adhesive backing and affix the strap's Velcro 
tion to the bookcase. Leave 1 V'l' of “give” to allow some movement. Try not to reposition the 
Velcro. Repeat on the other side. Restock the bookcase in an aesthetically pleasing fashion!

Upgrades for walls and I 
ceilings this time: a 

secure bookcase, DIY 
textured plaster, a three- 

dimensional ceiling.
ByLynnEUiott | are

sec-

DAY

Create a Venetian Plaster Finish
So-called Venetian plaster produces lustrous, textured walls. 
The technique takes some effort, but the result is impressive.

I STEP 1 i( STEP 2
I Prep walls before project day: Paint a base coat the color 
i of the Venetian finish, to prevent white spots. Practice the 
I technique on a sample board to get a feel for the process.
I Working in 6’ x 6‘ sections, dampen a roller using a spray 

bottle of water. Roll the first coat of synthetic-based plaster 
. onto the wall. Quickly follow with random sweeps of the 

trowel held at a 15-degree angle. Clean the trowel often 
as it fills with plaster, to keep it smooth. Once the 
done, let the first coat dry for four hours.

‘ Before applying the second coat, bend the trowel slightly 
to prevent scratch marks. Have an assistant work with 
if possible. With the trowel angled 15 degrees, apply the 
plaster in random arcs and crosshatches to create textui 
Avoid creating a uniform pattern. Let dry. With 400-gril 
sandpaper, sand the walls in a circular motion. (If you're 

i working alone, use an electric sander.) Wipe the walls with 
a clean, damp rag. To burnish the surface further, press the 
trowel flat against the wall and create a sheen.

you

re.

room IS

48 TIP • Good for earthquake-prone areas, furniture straps can be used on any tall item-highboy, grandfather clock, etc.
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Install a Coffered Ceiling
You can buy a kit to create a customized, coffered ceiling using 
intersecting boxed beams—it’s a relatively simple process.

STEP1
Plot the ceiling pattern on graph paper. Factor 
in any existing exposed beams, lighting fixtures, 
and details like chimneybreast protrusions. Using 
painter's tape, mark out the pattern on the ceiling. 
Find ceiling joists with a stud finder and mark 
these on the ceiling and along the wall. Check that 
you have the center of the joist by making small 
holes with a Vs" drill bit. The holes will be covered 
by the beams. Adjust the pattern as needed.

STEP 2 j

You’ll need ladders or scaffolding, as well as an assistant i 
and an adjustable support pole, for this project, Attach I 

the coffers to the ceiling by drilling the shim screws I 
through the fastening flange and into the joist. Don't 
angle the screws; keep them straight. Continue with : 

each coffer, checking alignment as you go. Some designs : 
have specialty or detail coffers; if so, install them at this ; 
point. Using a laser level, check each coffer horizontally j 
and adjust the fasteners until all of the coffers are level.

STEP 3
With a square tool, mark the location for the nailing 
boards in all four corners of the room. Snap a chalk 
line and install the nailing boards along it. Working 
around the room, fasten the perimeter boards to the 
bottom edges of the coffers. Any gaps between the 
wall and the board will be covered by trim at the end. 
Next, trim the beam boards to length for the sections 
between the coffers. For a better fit. install the 
longest pieces first; then fit the shorter ones. Last, 
attach the trim around the perimeter of the room.

49TIP • Venetian plaster works best in dark colors; avoid light pastels.



Adding insulation to an old house means choosing the right 
product—for the right place. By Mary Ellen Poison

Older houses are notorious for 
lacking adequate insulation, 

an essential for comfortable indoor 
temperatures. Selecting the right type 
of insulation for the situation—a drafty 
back room, for example, or to fill gaps and 
crevices around windows—is the key to 
indoor comfort. But how do you choose 
from all the varied options?

“There’s no one product that can 
solve all your insulation needs,” says 
Ted Winslow, a technical advisor for 
Certain Teed. “All of our homes today are 
hybrid systems in terms of insulation.” 

Batt insulation, for example, comes in

rolls of uniform width, making it easy to 
pop into place between standard-width 
studs in walls or between floor joists. 
Affordably priced, it’s a logical choice 
for additions, unfinished garages, or 
basements with an open stud system 
in place. It can be finished on the 
surface with kraft paper, no paper, 
or progressively more sophisticated 
moisture barriers. On the other hand, 
batt insulation isn’t practical for existing 
wails, especially the precious plaster 
walls found in older homes.

Even if batt insulation makes the most 
sense for an upcoming project, there’s

the question of its composition, weight, 
and cost. Should you choose fiberglass, 
stone wool, or an eco-friendly blend 
of natural materials? (See “Rock or 
Glass?”, opposite.) No one type of batt 
insulation is superior to the others in 
terms of R-value—provided it’s properly 
installed and air sealed, an important 
caveat. Industry studies show that walls 
with R-13 fiberglass batts perform just as 
well as walls with R-13 stone wool—or, 
for that matter, with open- or closed-cell 
spray foam. For that reason, once you’ve 
identified the right type of insulation for 
your project, choose the product that
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ROCK OR 
GLASS?
Confused about the nomenclature? 
Join the club. Batt blanket, and 
loose-fill insulation are variously 
marketed as fiberglass, rock, 
stone, and mineral wool, and 
as many variations in between.
As it turns out, all fall under 
the heading of mineral fiber 
insulation because all are made 
of spun fibers.

The difference is in the 
material that forms the core 
of these fibers. Stone or rock 
wool, for example, is spun from 
micron-thin stone and recycled 
steel fibers. It’s called wool 
because the material resembles 
and feels like a stiff, heavy 
wool. Fiberglass is made from 
similarly infinitesimal spun glass 
plus silica. Fiberglass insulation 
typically contains binders; some 
are plant based. Stone wool 
products generally have oils 
added to reduce dust.

Both fiberglass and stone wool 
usually contain a substantial 
amount of recycled content.
Both have been certified by 
national and state agencies as 
non-carcinogenic. They are UV 
stable, and won't settle after 
installation.

retardant chemicals such as boric acid 
have been added. In either case, the fill 
material is installed using the “drill and 
fill” technique. The material is blown in 
through small openings drilled in either 
exterior or interior walls, which are later 
plugged. Done properly, the material 
should not settle, and will retain its 
R-value.

Both cellulose and fiberglass allow air 
to pass through and need to be paired 
with an air barrier in order to slow 
drafts—an important consideration in 
cold, windy weather. Since both can 
trap moisture, they can be problematic 
in high moisture environments such as 
basements. Additionally, loose insulation 
laid in an open space like an attic is 
subject to wind washing, causing the 
material to drift like snow. On the other 
hand, you don’t need to worry about 
meeting OSHA regulations to install it.

gives you maximum R-value for the price.
That may be why fiberglass batt 

insulation is the most popular insulator. 
It's lighter and more than three times as 
compact as stone or rock wool. It also 
costs about half as much. The only knock 
against fiberglass is that it can make 
exposed skin very itchy; modem batts are 
typically surface finished so that there’s 
less chance for contact.

Unless you plan to redo interior walls, 
or replace exterior cladding, the best 
solution for insulating existing walls 
is probably blown-in-place, loose-fill 
insulation. Loose fill is also used to 
quickly insulate attic floors. Made from 
either fiberglass or cellulose, loose fill is 
the least expensive type of insulation. 
The fiberglass version is spun from 
molten sand and recycled glass into 
fibers, while cellulose is composed 
of recycled newspapers to which fire
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insulation types
A. 8ATT: Made from 80% post-consumer natural fibers, 

Bonded Logic's UUraTouch Denim insulation has no 
chemical irritants and is easy to handle and work with.

B. LOOSE FILL: OPTIMA loose-fill insulation from 
CertainTeed, blown in behind a special fabric, creates a 
seamless, thermally efficient blanket in new construction 
or existing sidewalls.

C. SPRAY FOAM: Spray-foam insulation installs quickly and 
offers superior protection against air and moisture 
leakage, but once in place is almost impossible to remove.

D. SPRAY FOAM KIT: Canned spray foams like Great Stuff 
are ideal for filling small voids and crevices.

Detect and prevent 
leaks in your home, 
before they cause 

damage.

Flo is installed on your 
main water supply line 
and monitors your 
homes water flow, pres­
sure, and temperature 
in real time to detect 
any vulnerabilities. If 
there's an issue, Flo will 
alert you and you can 
automatically shut-off 
the water to protect 
your home.

ORDER YOURS AT
MeetFlo.com/OHJ

Visit our website 
and use code; 

LOVEMYOLDHOME 
for $30 OFF
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Slate The Incredible GREEN Building Material 
For your Period Style Home, Inside & Out 

Kitchens ■ Baths ■ Flooring ■ Roofing ■ LandscapingWhile batt and loose fill are quite familiar, spray foam 
insulation has been around in various forms since the 
1950s and gained traction in the past decade or two. The 
most popular spray foams for residential applications 
open-cell (low density insulation) and closed cell (medium 
density insulation). Both closed- and open-cell foam 
insulation are sprayed onto open wall and ceiling cavities 

liquid that quickly expands and hardens in place. The

are

as aadvantages are obvious: the material goes on swiftly and 
provides a tight, uniform layer of insulation that blocks 
air leakage and moisture penetration.

When it’s applied, however, spray foam releases 
isocyanates, organic compounds that are powerful 
irritants to the mucous membranes of the eyes and
gastrointestinal and respiratory tracts. Some recent 
studies indicate isocyanates may trigger asthma and other 
adverse health effects. For that reason, spray foam must

Spray-foam kits and cans 
are not intimidating (o 

and can effectively 
seal cracks and voids 
around window fra^l<^s, 
sill plates, and outlets.

use

be installed by professionals wearing full-body personal 
protective gear, including special respiration equipment. 
Further, residents and all other workers must leave the 
building during application.

Unlike other forais of insulation, spray foam isn’t 
easily reversible— a major consideration in historic 
environments. Removing hardened spray foam is labor 
intensive and requires special grinders and cutters. “It 
would be extremely difficult to scrape off spray foam,”
says CertainTeed’s Winslow.

Low-pressure spray-foam kits and cans, available in 
-component and two-component varieties, are lessoneintimidating to use and can effectively fill and seal small 

cracks and voids around door and window frames, sill 
plates, and incursions like cable and electrical lines or 
vents, making them weathertight. For homeowners, 
the safest type is the one-component version, which is 
sprayed directly from the can. Both types are delivered as 
frothy mixtures that expand rapidly and cure chemically 
to solid foam. During application, work in a well- 
ventilated space and wear protective clothing, including 

organic vapor cartridge respirator, especially for a 
two-part kit. Keep children and pets away during and for 
several hours after application.

Natural earth colors: Green, Gray, Black, Purple, Red 
Antibacterid ■ Stain resistant ■ Noncombustible 

Honed to a satin smooth finish, unlike any other stone.

Middle Granville, NY 12849:516-642-1280 • Monson, ME 04464; 207-997-3615 

Quarried in the U.S.A.

SheldonSiate.coman
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U^ki^ -WALRESTORATION SYSTEM
MAKH WALLS CRiUNGS LOOK LIKE NffW AGAIN!

#

Hampton Lantern 
Post Light

h

i

• Made in the USA
• Handmade
• Solid Copper 8t Brass
• Historic Designs
• Reproductions
• Custom Orders
• Free Shipping
• Easy Order Online
• Lifetime Warranty
• Instant Curb Appeal

LEAD ENCAPSULATION

ONE DAY APPLICATION

NO TRIM REMOVAL-

NO PLASTER REMOVAL

NU-WALCOM
Boone, IA 

800-247-3932 ' r. -

L0NTE R N LfIrN D lant® rS
AimsAMcoppcR lAWTERNs AND ouTPooB LIGHTING info@lantornlanJ.eom SPECIFICATION CHEMICALS, INC.
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ST U F F S C R EW E D U P

THE FIX
ii We came home to find upper cabinets

at full tilt, with dishes smashing to 
smithereens onto the floor!

Kitchen cabinets are designed 
to cari7 a tot of weight, but they 
must be securely fastened into 
wall studs to ensure that a catas­
trophe like yours doesn't happen, 
There are three potential reasons 
why your cabinets fell. Either 
the cabinets weren't fastened 
to the wall studs, the fasteners 
were inadequate for the task, or 
you have no studs at all—just a 
brick wall covered with plaster.

In newer homes, the sturdy 2x4s 
or 2x6s used to frame up walls oc­
cur at regular 16" intervals in order 
to support uniform 4' x 8’ sections of 
drywall. In older frame-construction 
homes, however, studs can be as 
little as 12" or as much as 24" apart. 
Spacing for wall studs wasn't as 
critical in homes where the walls 
were covered with lath and plaster.

Since the wall studs in a 
150-year-old home may not occur at 
standard intervals, use a stud finder 
to locate them. [If you discover 
you have brick or masonry walls, 
see below.) To securely refasten 
the cabinets, do not use drywall 
screws! Use cabinet screws—also 
known as cabinet-hanging, washer- 
head. or powerhead screws. Use 
#10 wood screws that are at least 
3" long, such as the 3 Va" cabinet 
screws from GRK. Anything shorter, 
and you risk not reaching the stud 
through the lath and plaster. You 
want the screw to penetrate the 
stud by about 1 ’A". If the cabi­
nets themselves are particularly 
heavy, fasten them together with 
fine-threaded, #8 trim-head 
screws that are 2 Vi" long.

Fastening cabinets to plaster- 
covered brick walls requires em­
bedding anchors into the wall, then 
aligning the attachment screws with 
the anchors. This will go a lot more 
smoothly if you have an assistant, or 
better yet, hire a pro to do the work.

The previous owner of our 1870s Queen Anne 
Victoi’ian house had the good taste to order custom, 
period-look cabinets for the kitchen. But apparently 
he didn’t do such a great job with installation of 
the wall-hung cabinets. We came home one day 
to find a bank of upper cabinets at full tilt, with 
dishes sliding out, falling and smashing on the 
floor. It created quite a mess! —y/m Sterling

Share Tour Story!
What have you. your spouse, pet. contractor, previous owner (you 
get the picture) screwed up? Email us at lviator@aimmedja.com.
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re-using the tiles
1. CLEAN TILE
Tiles were soaked in water and then 
lightly scrubbed with diluted muriatic 
acid (1 part acid-. 5 parts water) to 
grout and '’mud.'' Experiment on a 
sample; wear gloves and eye protection.

remove

2. LAYOUT
Beginning with the border, tiles were 
laid out on the floor, and re-arranged 
until a pleasing pattern emerged. Use 
leveling compound if the floor is very 
uneven. On the floor, draw a grid of the 
pattern in approximately 2- to 3-foot 
squares using a straightedge and pencil, 
to ensure tiles line up and the pattern 
does not "walk" during setting. Decide 
on grout joint width—typically 3 mm to 
10 mm, often very tight. Larger grout lines 
have an impact on overall layout and fit.

REPURPOSED FLOOR TILES 3. INSTALL
Spread adhesive with a trowel in parallel 
lines. Set each tile in place with a slight 
twisting movement, avoiding air pockets 
underneath; wipe off excess adhesive 
with a damp sponge. Tamp with a damp 
grout trowel to create suction for setting. 
For new tiles, apply one sealer coat 
before grouting. Natural-tone grout is 
best; grey is safe. Do a test area to make 
sure the grout can be applied smoothly 
and removed without staining tiles. Grout 
entire floor in one application. Do not 
overwash the grout as this can result in 
efflorescence and discoloring. Don’t grout 
perimeter tiles; finish with a silicone 
sealer after the floor has been resealed 
or leave ungrouted if covered with trim.

An old floor of earthy geometric tiles rescued from a razed 
church adds soul to a period-look row-house kitchen.
By Brian D. Coleman

In their New York City brownstone days, serial renovators Robert and 
Cortney Novogratz wanted to make the infill house (which they designed 

and built on a vacant lot in Soho) family-friendly while preserving the area’s 19th- 
century feeling. A large kitchen/dining space makes use of salvaged treasures: 
a bar from Ohio, a rose window from France. The retro-style zinc countertops 
were made for them in Paris. But something to tie it together was missing. Then 
Cortney came across an original geometric-tile floor that had been removed from 

Victorian chapel uptown. Cortney bought the entire lotofindividualtiles.
ABOVE The owners were careful to

a
preserve some scuff marks and small imperfections. 

INSET The floor sets the tone for the eclectic room built with Victorian salvage.
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what Is Restor-A-Fiidsh?Md;m
Restor-A-Finish is:
• Not a stain - A unique restorer that brings back original color to faded finishes
• Not Q refinisher ■ A unique restorer that blends out scratches and blemishes
• Not a stripper ■ not damage or remove original finish
• Not a cover-up ■ Restor-A-Finish is a permanent solution 
Restor-A-Finish is A RESTORER uitfh the unique abilitp to penetrate wood 
finishes and enhance the luster and depth of grain

A

NEUTRAL
For all Ught wood tones

MAPLE-PINE
For all brown wood tones

GOLDEN OAKABOVE Reclaimed Victorian-era encaustic 
tiles await a new purpose.

For ^goldki browt) wood tones .

CHERRY
4. SEAL

WALNUT Eliminates white heat rings, 
water marks, sun fade, 

oxidation, smoke damage, etc.

These floor tiles are porous and must be 
sealed. Let floor cure for a week. Grout 
joints should be clean and free from 
dust before sealing. Apply a matte or 
satin finish sealer with a soft brush or 
short-fleece roller in thin layers and wipe 
off excess within 15 minutes. Wax may 
be applied after sealing. Always test.

» RostoTM Cobr To Wood
Out ScnKcho Ovrite

ReinoiiVS U’hitt IlM 

Wlp*^MAHOGANY

DARK WALNUT

DARK OAK

EBONY BROWN
For all black brown wt»d tor\es

To Find A Dealer In Your Area Call Toll-Free 800.266.9545 
Or Visit Our Website www.HowardProducts.comresources

ANTIQUES. REPURPOSED TILES
L' Antiquario Antique Tile
lantiquario.com
A wonderful selection of antique tiles with 
over 2500 reclaimed tile floors in stock. from Any JobI
TILE FOR RESTORATION 
L'EsperanceTile Works 
iesperancetileworks. com 
Handmade tiles including reproduction 
encausf/C5; restoration and custom work.

Use Durham’s Rock Hard Water Putty to fill cracks and holes, 
rebuild missing material, and mold new objects. It permanently 
adheres in wood, plaster, and tile without shrinking.
Vbu can then saw, chisel, sand, polish, and color It. ttigajLR 

The go-to solution of demanding craftsmen 
for more than 75 years. Available from hardware, ST 

lumber, building material, and paint dealers 
everywhere.waterputty.com 

Donald Durham Co.
Box 604-HJ, De$ Moines, lA 50304

tNEW TILES
Original Style
originalstyle.com
Modern (vitrified ceramic) geometries 
and hand-decorated tiles in 
quintessentially British designs.

Tile Source 
f//e-source.com
U.S. supplier for genuine, handmade 
English Victorian encaustics and 
geometries. Also: modern Victorian 
decorated and geometric tiles.

Winckelmans
winckelmans.com
High-quality and bespoke vitrified tiles 
made in France, including geometries 
and encaustics.

4?>P0LUNG8fCO.'<^

r'the art of antique wallpaper

MUSEUM-QUALITY 
ORIGINAL WALLPAPERS

Mounted 8 Framed 
Installable Roils 

Custom Reproductions 'i-l:

bollingco.com 503-522-4045
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Yardage 
Home Goods 

Custom Projects 
Trade Welcome

www.ArchiveEdition.com
(310) 676-2424

PACIFIC
REGISTER COMPANY

The leading manufacturer of decorative registers, grilles and vent covers.

Ourumquely crafted products are designed to give a home or 
commercial space the style, beauty and character you are looking for.

I.nw in price and high in quality 
Ail of ourproducts arc proudly made in the USA 

Sold direct to the end user. We are NOT a reseller and do not sell to resellers.

Cast aluminum registers, powder coated finish l|

www.pacificrcgisterco.coni
S («44) 487-75IX) ffl iiilo@pacilirregisterco.com
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Laying out Wallpaper
The practice of wallpapering rooms peaked in the i8th and 19th centuries, and has 
enjoyed cyclical popularity ever since. Designs have ranged from florals to stripes, foliage 
designs to geometries—with styles, patterns, and colors to suit every taste and every

. Unlike hand-applied, decorative wall painting, wallpaper printed on sheets (later, 
on rolls) can be applied and removed at relatively little cost and effort. Wallpapering 
often fell to a professional hanger, who knew how to match patterns, and how to disguise 
the start/stop point, even when rolls did not circle the room evenly. How to deal with 
the uneven match leaves novice hangers scratching their heads! By Ray Tschoepe

atnId

room

6aJP

WRONG WAY
OBVIOUS MISMATCH
Novices who paper in one direction around the 

should never begin papering in the middle 
of a wall. Avoid beginning at the corner across 
from the entry point. Also avoid beginning, and 
thus ending, at or near a prominent feature, such 

a chimneybreast, mantel, or window bay.

room

as

RIGHT WAY
UNOBTRUSIVE START/STOP
Where to start, where to stop? A purist (obsessive) approach 
is to cut around individual elements in the edge of the paper 
to create a visually satisfying finish adjacent to the start point. 
Most of us, even pros, simply take care to make the final 
joint—which probably will not match up perfectly—unobtru­
sive. If there is one doorway into the room, begin at the corner 
closest to the doorway (behind the view of those entering the 
room). If there are several entries, begin and end over a door- 

corner between doors. If the room has a pictureway or m a
rail that intersects with a window or door casing, you can use
the break (at door or window) to mask the interruption of the 
pattern; the mismatched break lines will not be adjacent.
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TrCave a Question?
Ask us at ppoore@aimmedia.com.

I need professional advice on 
how to open up an old fluted 
column to remove a colony of 
honeybees. I have good car- 
pentry skills and understand 
column construction

—Melvin Farr, Smyrna, Ga.

Honeybees are protected; you can’t kill 
them and there are protocols for relocat­
ing a hive. Do an internet search for bee 
removal in your county, and you’ll find 
beekeepers, agricultural extensions and 
wildlife management organizations, even 
pest-removal companies who can give 
advice and do the job. As for opening 
the column, your best bet is removing 
the shaft by unfastening it from the base 
and capital—rather than cutting into 
the fluted shaft. You’ll have to wait until 
the colony is dormant. Also, check out 
historichomeworks.com to find preser­
vationist John Leeke’s publications and 
consulting service. —Patricia Poore

r

_ A dining room you recently posted on Face- 
' book has William & Mary furniture. Can you 

recommend any furniture-makers reproducing this 
period? —Lisa Pratta, Swedesboro, N.J.

Qy4’-, Popular from 1690 to 1730 in the American Colonies, William & Mary 
• furniture is named for the monarch William of Orange and his wife, 

Mary, the daughter of James II. They had moved to England from the Netherlands, 
bringing with them Dutch and Huguenot artisans. The furniture features elaborate, 
baroque carvings and turnings. Far East trade brought Chinese motifs like caning 
and curved chair backs. The familiar gate-leg table, wing chair, and banister-back 
chair were innovations in this period.

Today, look to expert traditional furniture-makers Andersen & Stauffer 
(andersenandstauffer.com); D.R. Dimes (drdimes.com); Lawrence Crouse 
(lawrencecrouse.corn); and The Seraph (theseraph.com). —Lori Viator

Can you tell me what paint 
color is on the tavern bar in 
this photo from your website? 
—Robert Allan, Putney, Vermont

Do you know of anyone in New England who still 
installs a real, stretched-canvas ceiling (or could instruct 
a skilled amateur)? —Jeremy Moyler, New York City

Today’s “stretch wall” or “stretch ceiling’ 
is often a cUp-and-track-held membrane 
that may be ornamental, backlighted, 
sound-dampening, etc., stretched over 
an existing ceiling, or used in a new 
room instead of drywall. Since you’re

on canvas in a studio, and then applied 
to the ceiling.) Also, consider Nu-Wal, 
a durable fiberglass-mat plaster 
facing system that is to be used before 
papering or painting.

resur-
That grey-green was matched by a Ben­
jamin Moore dealer to a (discontinued) 
Finnaren & Haley color called ‘Warren 
Tavern’, after the historic inn in Charles­
town, Mass. Pennsylvania homeowner 
Larry Schopperth says the color is also in 
the Historic New England Historic Colors 
of American chart. He used Moore’s Regal 
Select in the eggshell finish. —Lori Viator

Paperhangers trained in high-end 
writing to OHJ and implying an old tech- restoration paperhanging can do the job. 
nique, I’ll assume you mean a canvas-

or

Find names at the Wallcovering Install­
ers Assn., formerly the National Guild 

paint or paper. It’s a way to keep hairline of Professional Paperhangers: walkover 
cracks at bay, protecting any decorative 
painting. (The painting can also be done

like fabric applied to the plaster before

inginstallers.oig, WIA also does online 
tutorials. —Patricia Poore

60



meltonworkroom.com

213-614-1757
info@meftonworkroom.com

Workroom

Roman shades • curtains • bedding 
roller shades • table linens • embroidery 

stencilling • drapery hardware
* lormerV known oi Am Wolace for Praric Textiles

Create Some History
•i-

A kitchen finished with Vermont Soapstone is a genuine 
piece of history, both ours and yours. We’ve been crafting 
timeless sinks and countertops since 1856 - generations 
of craftsmen creating kitchens for generations to come. 
From initial design, to working the stone, to the final 
fit, finishing and installation at your home; we create a 

personal, one-of-a-kind experience and kitchen.

vermontsoapstone.com (802)263-5404

Vermont soapstone co
Since 1856 .
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TRANSFORM YOUR HOME'- 
WITH PEWABIC TILE t
Handcrafted in Detroit since 1903 
Visit pewabic.org/design
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CELEBRATE 
THE REVIVAL

a rtsandc raftsho mes.co m
ORIGINAL 
DESIGNS

PRESSED-TIN CEILINGS
ORIGINAL 
SIZE2 X4'

6‘,W & 24' PATTERNS ~ COMMERCIAL • RESIDENTIAL
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TIN PLATED STEEL ~ HAND 

PAINTED & COPPER FINISHES
CHELSEA DECORATIVE METAL CO.

8212 BRAEWICK DRIVE • HOUSTON, TEXAS 77074

713/721-9200 ' *^71

Tinman.com
^AcrymaxHave The Best Of Both Worlds!

Victorian
lighting Works *To be installed

Installed I
Save Your Historic Mndows 

High-Tech Interior Storm Windows
10Mhiiile Install/10Seconds In/10Seconds Onl

Innerglass'

mni
RESTORATION
SYSTEMS

i II®

Ulndon’Systems, LLC 
1 he ('umprf>^inn-l i( Adianlage

stormwindows.com • 800.743.6207
1'800‘553'0523

preservalionproducis.com

•t!yj I kmm ARCHITECTURAL 
Belt & Pi'llet Fans
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\

cuslom-Hade Window Shades
■’•"ft*,P.O. Box 469

251 S. PENNSYLVANIA AVE 
CENTRE Hall, pa 16828 

814-364-9577

'"'’i *i 4

Our specially Is manutacturlng auinentlc 
VIclorian window shades wild a varieiy 

of materials and styles.
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Woolen Mill

^ Fan Company'^VLWORKS.COM 914 Central Avenue | Alameda, (A 945011877-5224)033
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INSPIRE

CAPTAIN ELIAS DAVIS HOUSE
Exemplary wallpapers, woodwork.
+ FEDERAL-ERA COLOR
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Brown stone .,nonparetlU
Across the river from Manhattan, a mansard-roofed townhouse 
built in 1883 gets the superlative treatment, guided by a preservation 
minded designer. By Regina Cole / Photos by Steve Gross & Susan Daley

undertaking, restoration with a capital R,” says Paul Somerville,
a preservation consultant and interior designer based in Hoboken, New Jersey. He refers to a five-
storey, 5,600-square-foot brownstone row house located on Hudson Street in Hoboken. The 19-foot-
wide building was built in 1883 as the end unit of a four-house cluster; lore has it that the developer
kept this one for himself. Surrounded by a balustrade with carved brownstone newels and posts, the
house is the star of the lineup. A storey taller than its neighbors, its cresting-embellished mansard
roof is laid in three-color rosettes of Vermont slate. (Seep. 73.) This was the first mansard roof in town;
Hudson Street was then the city’s Park Avenue, home to the professional and merchant class.
Brownstone balustrades (recast from the originals) line the stoops on the rhythmic row of brownstones. opposite The 
scale of fittings in parlors with 12' ceilings is impeccable. The plaster appliques in the frieze are original, as is the 

magnificent brass filigree chandelier, one of two that survived on this floor.

HIS WAS A MONUMENTAL
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When George Washington
Gonzales, then the mayor of

Hoboken, owned the house
in the early 20th century, he

added the stained-glass divider
between main parlors.

This continued to be a posh address into the 
20th century. Between ca. 1920 and 1945, it 
home to Hoboken mayor George Washington 
Gonzales, who introduced murals and stained 
glass to the music room. Later, the area changed 
and the house became a dormitory for Stevens 
Institute of Technology, which is across the 
street. By the time Patrick G. Quinn found it, it 
was “very rundown,” he says. “And they had put 
up partitions everywhere to make more rooms.

“We had a home in North Brunswick, about 
44 miles away, but I had an office a mile and 
half from here, in Jersey City,” says Quinn, a 
retired stockbroker. “My wife, Naty, and I have

oMore Online always loved old houses and, in particular, 
brownstones. So, when I saw a very small P 
Sale sign in a window, we jumped at the oppor­
tunity. In fact, we paid $80,000 more than the 
asking price.”
An initial engineering report said that the 

building’s structure was sound. “The house 
was built like a tank,” says Bo Dziman, a Real­
tor with Hoboken’s Hudson Place Realty. “It is 
a solid piece of construction and an incredible 
representation of the culture of craftsmanship 
during the 1880s.”
Quinn agrees that the house needed atten­

tion after years of neglect: “new systems, a new

was orDifferent approaches 
for decorating a 
Victorian house;
oldhouseonline.com/
articles/renovating-
victorian

a
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Unusual Fireplaces
As Paul Somerville’s crew removed later 
partitions and layers of paint, they made 

unexpected find. The exotic fireplaces 
in the parlor, music room, and master 
suite are made entirely of metal.

“When we first discovered what they 
are," Somerville says, "we called in 
Christina Labrie. who is a genius with 
finishes. She worked on them to bring 
back their luster, and I think they once 
again look the way they did when they 
were installed."

Although Somerville is not certain, he 
believes that the fireplace surrounds are 
made of cast iron and that they origi­
nated in Europe.

an

ABOVE Fireplaces are cast metal, now stripped of paint, below Mural painting in the music room 
was an early change,- the rest of the room's architecture is original, bottom left A figural newel- 
post lamp of suitable size and presence was an antiques-shop find. Ceiling decoration is original.



ABOVE The re-imagined kitchen features a simple wood wainscot, cabinets mimicking 
a butler’s pantry, by Crown Point Cabinetry, and glazed volcanic-stone countertops. 
Lighting fixtures are antique, below The modern gas cookstove is placed in the loca­
tion of the original hearth. The old bricks had disintegrated, so these are new.

roof; the chimneys had to be repointed and the 
exterior balusters repaired.”
As soon as the Quinns bought the house, 

they hosted a party here for the Hoboken 
Historical Museum. That’s when they met 
Paul Somerville, whose design work takes him 
into some of New Jersey’s most substantial old 
houses. “We were so lucky to connect with 
him,” Quinn says. “He is so very knowledgeable 
about what is right for the house.”

Somerville recalls: “We spent the next four 
years restoring. Fortunately, many of the 
walls were simply covered when they put up 
partitions, but not damaged or removed—the 
original walls were still there. The staircase 
balusters and handrail ended up in the attic, 
intact, so we simply put them back. Much of 
the millwork survived, as did two magnificent 
chandeliers on the parlor level.”

Somerville emphasizes that the amount of 
work was substantial, none of it possible with­
out the parade of skilled artisans who removed
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The master suite occupies the entire third
level of the brownstone, as it did when the house 
was built, comprising an L-shaped bedroom, small 
dressing area, a sitting room, and an en-suite bath.

accretions and restored original features. Hap­
py surprises included the discovery of boxes of 
leftover encaustic tiles in the basement, waiting 
to serve the repair of five fireplace hearths. The 
house now has radiant heat under the flooring 
and a multi-zoned, high-velocity heating and 
cooling system.

is set against a brick wall that looks like the 
original chimneybreast.
The 19th-century layout has adapted well to 

the 21 St. The parlors are at the level of a piano 
nobile (the raised principal floor in classical ar­
chitecture), twelve steps above the street, where 
the music room is at the back. The floor above 
given over to a master suite, including a syba­

ritic new spa bath. In traditional 19th-century 
fashion, mahogany wainscots in more formal 
public rooms give way to mixed woods in bed­
rooms, and painted pine on the two uppermost 
floors. The dining room and kitchen, located 
the lowest level, open to a brick-paved court­
yard in the rear, where the garage occupies the 
old brick carriage house. The family enters the 
house through the kitchen, from the courtyard.

ABOVE Saturated 19th-century 
colors mark the entry, The 

front door, painted a cerulean 
blue selected by the owners, 

leads into a red entry foyer. 
The original door hardware is 

the Brocade’ pattern by P. & F. 
Corbin, rioht Boxes of leftover 

encaustic tiles were found in 
the house, making repair of 

the hearths easier.

IS
THE INTERIOR SCHEME Created by Paul Somer­
ville complements fine wood flooring and 
millwork with saturated tones of gold, red, and 
green. He designed classic upholstered furni­
ture pieces that fit the house.

Somerville designed a kitchen that suits the 
Victorian house while meeting contemporary 
demands for style and function. Cabinets 
historically inspired. The backsplash is fitted 
with antique tiles, and counters are made of 
glazed volcanic stone. The six-burner cookstove

on

are

FOR RESOURCES, SEE PAGE 103.
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STYLE

BROWNSTONES AND ROW HOUSES
MEDIUM-DENSITY, NEIGHBOR-FRIENDLY HOUSES OF THE 19TH CENTURY. By Patricia Poore

Most American row houses were 
built In pre-platted blocks, one or four 
or a whole row at a time. Most housed 
a single family (and servants). They are 
narrow—12' to 25' wide—and normally 
just one room plus hall across the width, 
three rooms deep. Architectural style 

from whatever the builder used

and Eastlake Painted Ladies. Baltimore’s 
brick row houses, famous for both their 
well-kept white marble steps and the 
indignities of 20th-century Formstone 
siding, were built throughout the 18th 
and 19th centuries. Washington, D.C., 
Charleston, and Savannah have theirs.

By the Victorian era, row houses (both 
wood-frame and masonry) were even 
more widespread. Entire neighborhoods 
in St. Louis and Chicago are defined by 
their neat rows. A charming example 
is Sylvan Terrace in upper Manhattan’s 
Washington Heights, w’here 20 wood row 
houses, built in 1882, survive.

THE HOBOKEN HOUSE (previous 
pages and below) is emblematic 

of the high-style Victorian brownstone. 
In fact, it’s the best house at the end of a 
prosperous row, with an extra storey and 
side-wall windows. In typical Victorian 
fashion, it is a hybrid, sharing typical 
Neo-Grec details with its neighbors, yet 
sporting a fashionable mansard roof.

Row houses are found in various

comesto ornament the facade. The comice, belt 
courses, windows, and front door provide 
cues to style and thus date of construction.
Row houses built during the 20th 

century, as early as 1910, tend to exliibit 
Colonial Revival sentiment, sometimes 
emulating surviving brick Federals.

iterations, despite the apparently tight 
design parameters. The party wall shared 
by neighbors—saving on construction 
cost and conserving heat—is based on 
medieval European precedent. In the U.S., 

houses take on regional attributes.row
Philadelphia and Boston are famous for 
streets lined with brick Federals. San
Francisco has its wood-framed Italianate

What is brownstone?
Brownstone is a red-brown or dark 
chocolate sandstone, usually with a 
noticeable mica content. Much of the 
brownstone used to clad Victorian row 
houses in Manhattan and Brooklyn was 
quarried in New Jersey, making it more 
affordable than limestone from the 
Midwest. Brownstone is a sedimentary 
rock, meaning it consists of layers. 
When the stone is naturally bedded— 
with its strata parallel to the ground—it 
has longevity. When it is face-bedded— 
set with the layers perpendicular to 
the ground—it is subject to spalling 
from water infiltration and freeze-thaw 
cycles. Brownstone builders some­
times face-bedded the facade slabs to 
expose a long surface of stone, which 
is why we see brownstone deterioration 
today, especially around doorways.



BRICK FEDERAL ROW HOUSES, 1810s WOOO'FRAME ROW HOUSES, 1870s

Row House GLOSSARY
neoclassical, Beaux Arts, or 
Chateauesque styling,

•LIMESTONE A more precise 
term tor brownstone-era 
houses clad with white 
or pale grey limestone. 
Limestones may occur in 
short or long rows, or be 
interspersed with brick or 
brownstone facades.

•PARTY WALL Specifically a 
common wall that divides 
two houses or units, set on 
the property line; it’s most 
often structural and provides 
a fire break. Also used as 
an adjective to describe at­
tached row houses.
•PHILADELPHIATWIN Many 
cities have their own version 
of the double house, but 
Philadelphia's twin houses 
are famous, primarily 
because there are so many, 
beginning with those built 
on early streetcar lines. 
Bilaterally symmetrical, they 
look at first like one large 
home, but have two entries 
and a party wall. Subject to a 
unique brand of remuddling, 
the houses sometimes take 
on a comical took when two

•BROWNSTONE An urban 
form popular in Northeast 
cities during the 19th cen­
tury, named for its facade 
cladding of brown sand­
stone (generally over brick 
construction). Almost all are 
party-wall houses, built in 
rows that create a consistent 
streetscape. In the past 20 
years, "brownstone" has, in 
some cities, become a ge­
neric word for 19th-century, 
party-wall row houses.
•DOUBLEHOUSE In this 
context, a house divided 
vertically by a party wall, de­
signed for two families, one 
on each side, each house 
multi-storey. Each side is on 
its own lot. Double houses 
may occur in a row.
• 6REYST0NE A Chicago term 
for a brick building with an 
Indiana limestone facade, 
dating to 1890-1920s. 
Greystones range from man­
sions to semi-detached row 
houses. Unlike brownstones, 
which were built as single­
family homes, greystone 
row houses were often 
multi-family. They often have

separate owners disagree 
on roofing, paint color, and 
alterations. Twins were often 
built in detached rows.

•ROWHOUSE The term 
tends to favor party-wall 
lattached) houses, but in 
fact any house in a group of 
attached, semi-detached, or 
detached but tightly spaced 
residences with the same 
setback are row houses- 
like the wood-framed beau­
ties in San Francisco.

• TERRACED HOUSE The Brit­
ish term for a townhouse, 
generally referencing rows 
of identical or mirror-image 
houses sharing a common 
wall or side walls.
Terraced

houses date to the 16th 
century and are still built, 
but in some locales the 
term refers to Victorian and 
Edwardian examples.

•TOWNHOUSE Early on. 
especially in England, it was 
the (often tall and narrow) 
urban house of a family 
who also owned a country 
house. In pre-automobile 
days, it meant a multi-storey 
house on a small footprint, 
attached or in densely built 
rows. Today it means a 
private unit in a multi­
unit row.

VICTORIAN BROWNSTONES, 1880s
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STYLES of Urban Row Houses
If? old cities on the Eastern seaboard, row houses are found in almost every 
period style. West Coast cities exhibit Victorian styles from Italianate to 
Eastlake/Stick and Neoclassical. The Federal style, today most associated 
with brick houses from Portsmouth to Savannah, dates to ca. 1790-1830. 
These are usually two or three storeys and often have a dormered half-storey 
attic. The GreekRevivalstyle that followed, ca. 1825-1860, is bold and 
linear, based on plain, Greek post-and-beam architecture. More ornamental 
is the Gothic Revival style, which overlapped the Greek and was popular 
until about 1860. The massing of these row houses may be similar to other 
styles, but Gothic features pointed arches, lancet and oriel windows, and 
carved stone. • The Italianate style of the 1860s through 1 880s is the most 
common style used for brownstones, as well as row bouses in San Francisco. 
Three to five storeys, they are often symmetrical, with round-top doors or 
windows, and layered with ornament including large brackets. Nearly as 
common during the period, the Neo-Grec style returns to more severe detail­
ing. often with columns, architraves, and pediments over doors or windows. 
Neo-Grec brownstones often have ornamental carvings or incising in the 
stone. • Gaining popularity during the 1860s, High Victorian Second Empire 
has many motifs in common with the Italianate style, but it is distinguished 
by its steep mansard roof. Look for rococo details and curved windows. High­
ly ornamental Queen Anne row houses date to about 1872-1900. Whether 
brick, brownstone, or wood-framed, these houses exhibit multiple surface 
textures, asymmetry, and an abundance of ornament; muiti-pane windows, 
brackets and pendants, embellished bargeboards at eaves, starbursts, and 
free classic motifs. The Romanesque Revival style (about 1880 to 1890) 
features mixed materials, bold architecture, and round arches. With flower 
and wreath motifs.the classical Renaissance Revival style was used for 
New York rows ca. 1880 to 1920, as well as for wood-framed row houses.

ABOVE These brick. 
Romanesque Revival 
houses in Park Slope.

Brooklyn, feature 
characteristic arches 

and brownstone details.
LEFT Paint colors 

express individuality in 
a row of modest brick 

Federal Revival houses 
in a 1920s neighborhood 

of Washington, D.C.
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AT HOr
NEW ENGLAND LANDSCAPE DESIGNER ANDREW GROSSMAN 
BOUGHT HIS HOUSE, A 19TH-CENTURY CAPE, STRICTLY FOR THE LOT.
BY REGINA COLE I PHOTOS BY ERIC ROTH

URROUNDED by the Martin Wildlife 
Refuge and bordering the Runnins 
River, this house is in Seekonk, Mas­

sachusetts. Though it’s on a main road, the 
site is secluded and verdant, with a dreamy 
backdrop of river curving away into the dis­
tance. “I bought the property in 1998 because 
of the land, which measures just under an 
acre,” says Andrew Grossman. “It abuts a 
wildlife sanctuary and overlooks a river!
The house itself was secondary.

Since then, Grossman has created a whole 
series of display gardens that demonstrate 
his design principles. The landscape delivers 
changing, colorful views from every window.

“I’m a garden designer, so I bring clients 
here to see what’s possible and to help 
them with ideas,” he says. (The garden has 
also been the subject of many blog posts, 
and even a cable TV show.) Grossman has 
planted a blue-and-white garden, a checker­
board garden, a pond garden, a side garden.

LEFT Garden designer 
Andrew Grossman at 
his own front door. 
OPPOSITE From inside 
the gazebo, the view 
across the pond looks 
toward what is now 
the front of the house. 
Dark blue clematis 
climbing the metal 
structure adds intense 
color. Grossman dug 
out the naturalistic 
■farm pond."
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RIGHT (top) The new 
sunroom is the heart of 
the house: a bright dining 
room in all seasons and a 
place to over-winter less 
hardy plants, [bottom) The 
former front door now 
opens to the kitchen. Just 
inside, a round oak table 
makes a cozy breakfast 
nook occupied by Puck, the 
miniature Labradoodle. 
OPPOSITE (bottom) This 
kitchen area was part of 
the old mudroom. Now 
there's room for a butcher 
block-topped worktable.



ABOVE The new master bedroom looks spacious owing to mirrored 
closet doors flanking the wall-mounted fireplace, below A cool 

white, blue, and pink garden surrounds a pot planted in summer 
with blue and pink annuals, opposite A checkerboard of slates and 

greenery makes the transition between house and garden.

had wood floors because they all were covered with carpeting 
and linoleum.”
Grossman mostly gutted the house. He kept the living room 

intact, prompted by the desire to save original elements includ­
ing the woodwork and the mantel. The fireplace was still there, 
but with a wood-burning stove venting through the flue.
Over the years, Andrew Grossman added a sunroom that 

also functions as the dining room, a new master bedroom on the 
first floor, and, on the second floor, another bedroom combined 
with a home office. Today the house measures 1800 square feet. 
Gravel paths that intersect around four enclosed rectangular 
garden beds lead to what’s now the front entry. The beds hold 
roses, perennials, flowering shrubs, and annuals in tones of 
pink, yellow, white, and blue. Fence posts and swagged ropes 
make up the enclosure; at the end of each gravel path, an arch 
bearing roses and clematis leads in and out of the garden.
The old front door leads into a kitchen that includes a sunnybreakfast nook. Next is the living room with its 19th-century 

fireplace. With gleaming hardwood floors and a few pieces of 
seating furniture upholstered in pale neutrals, the room exudes 
calm. The living room leads in turn into the 
vaulted space illuminated by skylights and windows on three 
sides. Grossman designed a window seat that was built in to 
stretch across one long wall under a bank of three windows. In 
the summer, screens cover every window, so the room is open

new sunroom, a



cMore Online
See another checker­
board garden:
oldhouseonline.
com/articles/
urban-garden-
massachusetts

A PLEASING 
GEOMETRY
One of the first spaces 
designed by Andrew 
Grossman for his property 
was the checkerboard 
garden, ft direcUy abuts 
the house on what was 
originally the front facade, 
but is now the back.

"What used to be the 
front door now leads into 
the garden," he explains. 
"The old garden stairs are 
not centered on the arbor 
and door. This checker­
board masks the lack of a 
centerline, and introduces 
a fanciful geometric ele­
ment that has become 
one of the property's most 
photographed spaces.

"Geometry feels right, 
up against a house." 
Grossman says. "I'm not 
really a fan of garden 
beds that look like they 
fell out of the sky. Shapes 
should not be arbitrary; 
there should be a reason 
for the shape or the lines 
to be there."
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to garden and breezes. In winter, it serves as a conservatory for 
tender plants that have to come inside when temperatures drop. 
Radiant heat under the flooring warms the space.
The new master bedroom is downstairs, at the opposite end of

the house. Distinguished by a gas fireplace set into the wall with
a white marble surround, the simple room focuses on the view.
The bed is placed so that his garden is the first thing Andrew
Grossman sees in the morning. In what was the original master
bedroom upstairs, he’d earlier added a wall painting of maple-leaf 
branches. It remains in what’s now a guest room, slightly enlarged 
by a new window bay that brings the outside in.

TOP lleft) Curves in furnishings
balance the ascetic living room

with its original, mid-19th-century
flat wainscot and fireplace mantel.

(right) A corner of the original
living room invites the outdoors

in. ABOVE Amid lush ferns and
Japanese anemone, a rustic pot

holds white blossoms embowered
by ferns, right The original master

bedroom is now a guest room
decorated with maple branches

growing across one wall.
The new bay window makes

the room feet bigger.



THE YEAR-ROUND GARDEN
UNDERLYING STRUCTURE + HORTICULTURE = SEASONAL INTEREST, by Andrew grossman

My own gardens are planted so that 
they are in bloom most months—and 

I work on them for several hours every day. 
Many of my garden-design clients do not have 
that much time or the desire to do this kind 
of work. So I adapt designs for them by using 
lots of flowering shrubs instead of perennials.

Because the river, woods, and field of the 
adjacent wildlife sanctuary are so lovely in 
winter, my plantings provide little in the way 
of a winter show. Once the snow flies, the nat­
ural environment takes center stage until the 
first spring bulbs begin to bloom. Even in the 
dead of winter, seedheads and garden struc­
tures provide interest. My favorite time to look 
at and think about the garden is in January, 
when there is absolutely nothing I can do!

1. Vibrant color provided by Kerria
japonica arrives in early spring. 2. On
a rainy day in late summer, here's the
same view. 3. Even in barren winter's
drab colors, the checkerboard and
columnar yews provide dimension
and interest. 4. The lily pond just
after installation. 5. Two years later,
azaleas, astilbes, and blue catmint

SEE MORE AT ANDREWGROSSMAN.COM, AND AT 
AYEARINMYGARDEN.BLOGSPOT.COM

Inepetal spill over the pond's edge.

WATER FEATURES
Neither the neturalistic "farm pond" nor the lily pond 
(right) has a filtration system. Water lilies, hardy variet- 

planted in pols resting on the bottom of the ponds, 
curb algae growth. In the winter I simply let the ponds 
freeze. Native turtles and frogs have taken up residence.

les
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HISTORY PRESERVED
The portrait of a dashing Captain

Elias Davis was painted in
i’f Antwerp in the 1790s. Davis had

the Gloucester home



The owner's portrait overlooks a dining room papered with 
Moses Grant Stripe', named after an early 19th-century 
Boston paper-hanger. The golden colors suit this sunny 
front room. RIOHT The three-storey Captain Elias Davis 

House exterior has restrained Federal styling with quoins 
at the corners and a fanlight over the front door.

M odest in size and

yet a spacious, 

fine house in its time, this

ca. 1804 Federal example has

come alive with the addition

of period wallpapers. The 

Captain Elias Davis House

is a remarkable survivor

that’s now part of the Cape

Ann Museum in Gloucester,

Massachusetts. Recently

it was repapered with

block-printed designs by 

Adelphi Paper Hangings.

BY REGINA COLE
PHOTOS BY ERIC ROTH

ELIASGetting an eyeful at the

DAVIS HOUSEk:

t- -V
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The Woodwork!
The restrained, almost severe New England Federal 
exterior of the Captain Elias Davis House belies the 
wealth of exquisite woodwork inside. Jacob Smith, 
the housewright who built the stylish house, clearly 
knew that nothing conveyed wealth and sophistication 
like fancy millwork. Rooms have embellished chair 
rails, classical Georgian over-mantel treatments, 
crown mouldings, and carving. A Federal reeded 
frieze decorates wainscoting, the staircase, and the 
fireplace wall in the front parlor, where the cornice 
has deeply incised dentils. The back parlor is more 
restrained, yet boasts a built-in corner cabinet with a 
carved shell motif. The millwork is especially impres­
sive when we consider that each piece was made by 
hand; power tools were still a long time off.

ABOVE Featuring expert woodworking and carving, the corner cupboard in the 
rear parlor displays antique glassware, right Faux stone blocks were fashion­
able stairhall motifs in the early 19th century. The eye-popping pattern Fancy 

Ashlar' is a whimsical take, opposite The public front parlor boasts some of 
the finest millwork in the house. The portrait in the round frame is of Captain 

Samuel Somes, who built a virtual twin of this house across the street. The 
obelisk is a "peep box," a precursor to hand-held picture-viewing mechanisms.

away, designed and erected a three-storey 
Federal house with comer quoins and a 
fanlight over the front door. Captain Davis 
and his wife, Lucy, raised nine children in 
this house.
The Davis family sold the house in the 

middle of the 19th century; by i860, it had 
become a two-family home. In 1923, the 
Cape Ann Scientific and Literary Asso­
ciation bought the building. Founded in 
1873, the organization that was devoted 
to improving the minds of citizens liad

privateer during the Revolutionary War; 
soon after, he became known as Captain 
Elias Davis, one of Cape Ann’s most suc­
cessful shipping merchants. By the turn 
of the 19th century, he owned a number 
of vessels, including the ship Cadmus and 
the brig Augusta.

Between 1799 and 1804, Davis commis­
sioned housewright Jacob Smith to build 
a home for his family in the center of 
town. Smith, who also built the country’s 
first Universalist Church a few blocks

GLOUCESTER, MASSACHUSETTS, 
is famous for its fishing history. The 
books Captains Courageous by Rudyard 
Kipling and The Perfect Storm by Sebastian 
Junger were written about Gloucester’s 
fishermen. Hollywood made blockbuster 
movies from both, adding another 
layer of myth.

Even before Gloucester became “Fish- 
town,” it was a seafaring place, thanks 
to a deep and wide natural harbor. Local 
son Elias Davis saw great successes as a
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Bold in bot^ design 
and colors, ‘Qdffered 
Rosette’ p^ck^a 
decorative wallop and 
has become a favorite of 
the Museum’s’visitors.
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The Wallpapers!
The four rooms recently wallpapered
are those open to the public. Block-
printed by Adelphi, the papers are
reproductions of late 18th- and early
19th-century patterns.

Faux stone-block patterns were
fashionable in stairhalls in the early
19th century, so the hall is an ideal
place for 'Fancy Ashlar. The paper
also references the house's quoins,
wooden exterior corner trim meant
to appear like stone blocks. The
sunny dining room is papered with
'Moses Grant Stripe', named after the
prominent early 19th-century Boston
paper-hanger who first printed the
pattern. In the front parlor, 'Adena
Pin Ring' is named after the Adena
Mansion in Chillicothe, Ohio, where
this paper was installed in 1808. It
most likely originated in France. The
paper is embellished with a border
known as 'Rose and Sprig'. Dating

1V7 Adena Pin Ring' bordered with 'Rose and Sprig' are ideal companions for the millwork in the 
front parlor. RIGHT A closeup shows the whimsical pattern 'fancy Ashlar' in the stairwell, opposite 

Coffered Rosette' enlivens the rear parlor, where a pair of portraits depict Lucy Greenleaf Day and 
Captain Sargent Day, who owned the house after the Davis family.

been without a permanent site. The Davis 
house had great appeal as a headquarters:
It was one of the rare early Gloucester 
houses with an identifiable builder, and 
the history of the Davis family was knit­
ted into that of the community. It was 
across the street from an imposing city 
hall erected during the Victorian era. In­
formally called the “Scientific,” the orga­
nization became the Cape Ann Historical 
Association and eventually the Cape Ann 
Museum, which holds a superb collection 
of American sculpture, fishing-industry 
artifacts, and works bj' the myriad artists 
who have come to visit or live on Cape

to ca. 1795-1810, it was found m 
an abandoned tavern in Maine. The 
rear parlor is papered with 'Coffered 
Rosette', a strongly graphic, architec­
tural pattern of unknown origin.

When Adelphi prints these repro­
duction wallpapers, it does so with 
engraved wooden blocks with faces 
made of Swiss pear wood, just as 
they were over 200 years ago. This 
results in a unique look.

"The appearance is distinct from 
all other printing methods," says 
Steve Larson, who. along with Chris 
Ohrstrom, founded Adelphi in 1999.
"It is not flat ... you can see the paint 
thickness on the paper. '

ABOVE

Ann. Theirs is the country’s foremost 
collection of works by the mid-i9th-cen- 
tury luminist painter Fitz Henry Lane, a 
Gloucester native.
The collections did not, of course, fit 

into the Davis House. By the middle of the 
20th century, the Museum had outgrown 
existing space. Expansions have resulted 
in a thoroughly modern museum. Yet the 
Davis House remains a centerpiece of the 
collections.

Today it is furnished with primarily 
Colonial- and Federal-era pieces donated 
in the 1920s, including objects from the 
Davis family. The Museum is fortunate
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ABOVE Pewter is stored in an antique oak cabi­
net in the kitchen, right In a corner near the
kitchen fireplace hangs a sampler stitched by
Mary Davis, the Captain's daughter, in 1818. It
lists all of the 13 children born to Lucy Davis.

to own a portrait of Captain Elias Davis,
which was painted in Antwerp in the
1790S; a sampler stitched by his daughter
Mary in 1818, which lists all the family
members; a pencil drawing of the house
done in 1830 by Elias Davis’s son Solomon
Haskell Davis; and passports for two fam­
ily vessels, signed by James Madison and
John Adams, respectively.

Recently the Cape Ann Museum
installed well-chosen period wallpapers
in the four main rooms downstairs. Wood

Today the house fc furnisheqjblock-printed by Adelphi Paper Hangings
of Sharon Springs, New York, the period-

primarily with Cblonial- andaccurate papers decorate the dining room,
the central hall and stairway, the front

Federal-era pieces donated inparlor, and the back parlor. These beauti­
fully proportioned rooms have come alive

the 1920s, including objectswith pattern and color, a truer represen­
tation of the tastes of the times. We can’t

from the Davis fqjnily.help but believe that Elias Davis would
love the way his house looks now.

FOR RESOURCES. SEE PAGE 1113.
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BELOW The redecoration
of Boston's Otis House parlors was

a revelation, right The ca, 1800
French paper, now 'Votive Goddess

Arabesque', was reproduced by Adelphi
from the original document found in

the front rooms of this 1777 sea-
captain's home in Newburyport, Mass.

BOTTOM Adelphi's '1776' is a pillar-
and-arch paper dating to about 1790.

OPPOSITE In an 1803 country manse,
original colors were determined by
extensive paint analysis. 'Claverack

Coffer' is the reproduction Brussels car­
pel. from J.R. Burrows (burrows.com).

<>
After the Revolution, wallpaper was
imported from France as well as England,
and new American printing firms were
started. From the 1770s on, wallpaper
was affordable to the middle class.



INTERIORS

GEORGIAN AND FEDERAL COLOR
CA. 1770-1830, COLORS WERE BRILLIANT, THE PATTERNS EYE-POPPING. By Patricia Poore

changing tastes, often taking cues from 
Greek key or egg-and-dart motifs, dentils, 
swags, ribbons, and festoons. Color pref- 

pattem scale, and pictorial char-

Muted is not the word to describe late-Georgian through Federal era colors, says 
color historian John Crosby Freeman. He points to the parlor at Boston’s 1796 

Otis House, headquarters of Historic New England. The redecorating project during 
the 1970s was revolutionary in its scholarship, returning to the room strong clear yel­
low and Wedgwood blue—as well as a paper border with a black ground, and orange 
accents framing fully colored landscape scenes. The carpeting, laid wall to wall, is a 
graphic pattern in red, gold, and deep green. All of it is based on period evidence.
A common misconception is that the color palette consisted of white, bisque, and 

grey. In fact, the diverse colors of the period range from strong, greyed-ochre shades 
and verdigris to brilliant salmon (a Federal period favorite), orange, violet, and brown. 
Gilding, often used with black accents, was popular on mirrors and lighting devices.

lar papers simulated brickwork or hewn 
stone (ashlar). Like the era’s grain paint­
ing, patterns could be whimsical: swirl­
ing designs were added to ashlar, and blue 

red scrollwork decorated the “mortar” 
between blocks. Both stripes and diaper 
patterns (diamond shapes with diagonal 
repeats) were popular, as were flocked 
damasks. Ombre or irise papers gave a 
rainbow effect.

After 1790, more open designs took 
hold, including swag and drapery motifs 

well as French arabesques, or columns 
of repetitive motifs. Borders echoed

erences
acteristics changed from the Georgian 
to the Federal periods, but themes were 
continually reinvented. For instance, flo­
ral patterns were always popular—from 
damasks to the flower sprigs, vines, and 
naturalistic French blooms that became
popular after the American Revolution. 
Paper was rarely used on ceilings during 
this period.

While the floors in entry halls were 
typically painted, emulating fine woods or 
a black-and-white marble checkerboard, 
main rooms were carpeted from wall to 
wall, often with Venetian carpet (a striped 
flat weave), or Brussels (with a loop pile). 
The era's carpet patterns, like the wallpa­
pers, are strongly graphic and color-rich.

Freeman goes so far as to say that the 
“fashionable colors of late Colonial and 
Federal interiors were the freshest and 
most original palettes seen in America 
until the Jazz Age of the late 1920s.”

The porcelain colors created by Josiah 
Wedgwood—not only blue but also green, 
lilac, and yellow—defined elegant formal 
interiors in the cities. The Neoclassical ar­
chitect Robert Adam introduced delicate 
cucumber green. Pastel rooms arrived 
during the Federal era.

Readily available to the middle class 
by this period, wallpaper was fanciful, 
often printed in geometric or exagger­
ated designs. The three-dimensionality of 
Georgian-era patterns survived into the 
Federal period, as did strong color, but 
colors became clearer and brighter. Popu-

or

as

Georgian & Federal Palettes The following collections offer
colors that closely match early paint colors, as well as revival versions.

• BENJAMIN MOORE benjaminmoore.com 'Historic Color Collection', interior/exterior

• FARROW & BALL farrow-ball.com Traditional colors & finishes • FINE PAINTS OF 
EUROPE finepaintsofeurope.com 'Mount Vernon Estate of Colours' • 'HISTORIC COLORS 
OF AMERICA’ historicnewengland.org Historical colors authorized by Historic New 

England • HOMESTEAD HOUSE PAINT CO. homesteadhouse.ca Traditional finishes, 

historical colors in milk, acrylic, and oil paints • OLDE CENTURY COLORS oldecentury 
colors.com 'Simulated Milk Paint' & modern formulations in traditional colors

• OLD FASHIONED MILK PAINT CO. mitkpaint.com 'Authentic Colors' • OLD VILLAGE PAINT 
old-village.com Colonial, Federal & Victorian colors in multiple formulations • PRATT 
& LAMBERT prattandlambert.com Color Guide for Historical Homes' • REAL MILK PAINT 
CO. realmilkpaint.com 'Traditional Blends'* SHERWIN-WILLIAMS sherwin-williams. 
com 'Preservation Palette' • VALSPAR valspar.com 'Traditional Heritage',

'Belle Grove,' and 'Woodlawn' collections



Adelphi Paper 
Hangings

Makers of authentic, 
woodblock-printed 

wallpapers and 
borders. Full line 
of documented 

patterns 
circa 1750-1850. 

518-284-9066 
www.adelphipaper- 

hangings.com

Armstrong® Metallaire"' 
Ceilings and Backsplashes

Metallaire ceilings shine as the final 
detail in a room. Available in five finishes, 
twelve designs and two sizes. Stainless 
steel backsplashes are also available. 

www.ceilings.com/metallaire

Abatron, Inc
Banish cracks forever with KRACK KOTE* crack 
repair kit for drywall and plaster. Makes perma­

nent, invisible repairs to walls and ceilings quickly 
and easily! Retains flexibility and does not shrink. 

www.abatron.com

Bolling & Company
Rare Museum-Quality Antique 

American Wallpapers 
Mounted & Framed as Artwork 
Original Rolls for Installation 

Custom Reproductions & Consulting 
503-522-4045; www.boUingco.com

Bradbury & Bradbury
"Havana" Art Deco Wallpaper 

Our selection of hand-printed historic wallpapers 
includes an Art Deco collection that recalls the 
vibrant and elegant style of the 1920s and '30s. 

707-746-1900; www.bradbury.com

Chelsea Decorative Metal Co.
Pressed tin for backsplashes, walls and 
ceilings. Art deco to Victorian styles that 

come in 3", 6", 12" and 24" repeat patterns. 
New copper and hand painted finishes available. 

713-721-9200; www.tinman.com

Driwood Mouldings
For 100 years, Driwood Mouldings has created 

architecturally correct mouldings, casings, 
cornices, and crown. From every style period, 

our mouldings are designed to fit the 
proportions of historic homes. 

888-245-9663; www.driwood.com

JP Weaver
Designers and artisans of European-inspired 
architectural interior mouldings since 1914. 
Creators of the Petitsin collection of flexible 

resin interiorarchitectural ornamental 
mouldings which can be painted. 

818-500-1740: www.jpweaver.com

J.R. Burrows & Co.
Historical-Design Merchants offering 

lace curtains and wallpaper designs from 
the 1870s to the 1920s. Also Wilton and Brussels 

carpet in patterns of the 18th,
19th and 20th centuries. 

800-347-1795; www.burrows.com
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Specification
Chemicals, Inc.

Nu-Wal® restoration 
system for damaged 
walls and ceilings 

covers and reinforces 
the entire surface 

with a fine-textured
fiberglass,

embedded in
elastomeric adhesive.
Nu-Wal* also serves 
as lead encapsulation

and is quick.
affordable, and

long-lasting.Mason & Wolf Wallpaper 800-247-3932
Art wallpaper for your dream home. www.spec-chem.com

732-866-0451; www.mason-wolf.com

Founded in 1898, W. F. Norman Corp, has the 
nation's most complete collection of quality, 
hand pressed ceilings, cornices, moldings, 

and ornaments. Call today for our 
catalog or view our products online! 
800-641-4038; www.wfnorman.com

Trustworth Studios
The Seven Sisters is David Berman's interpreta­

tion of CFAVoysey's design from the 1890s. 
This wallpaper version is 21" wide with a 21.667'' 
vertical repeat. A 30-square foot roll is $210.00. 

508-746-1847; www.trustworth.com

Thomas Strahan Wallpaper
Wallpapers of beauty and distinction drawn 

from the Thomas Strahan archives. Wide range 
of styles — traditional to mid-century modern. 

Historic patterns revisited and recolored. 
212-644-5301; www.thomasstrahan.com

f

American Building 
Restoration Products, Inc.

ABR WATERLESS Fireplace Cleaner 
temporary cleaning coating designed 

to remove soot, dirt and grime from your 
fireplace. Apply, let it dry and peel the dirt away. 

The creamy, opaque color allows for an even 
and "easy to see" application. May be used on 
interior and exterior surfaces, and requires 

NO WATER in its application or removal. 
800-346-7532; www.abrp.com

Allied Window, Inc.
The Culbertson Mansion cried out for 

Custom "Invisible” Storm Windows®-with bent glass 
for the Queen Anne turret windows. Allied Window 

answered the call. Interior or exterior applica­
tions. custom colors, special shapes, and special 

glazing are all routine. Our abilities meet the 
needs of the professional in the field or the home- 
owner-for the conventional to the extraordinary, 

800-445-5411; www.invisiblestorms.com

Americana
Americana offers the entire DeVenco line of hand­
crafted, high quality custom manufactured window 

coverings including; authentic Colonial Wooden 
blinds, interior shutters in four designs; solid 

Raised Panels, Plantation, Victorian, and Caribbean 
movable louver shutters. Exterior shutters in three 
designs: Raised Panel, Movable and Fixed louvers. 

800-269-5697; www.shutterblinds.com

TM
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Arch Angle Windows & Doors
A manufacturer of high end specialty shape storm 

windows and doors. Arch Angle all aluminum 
storm products are individually hand crafted to 

complement the historic requirements 
distinctive architecture of the homes, churches 

and commercial buildings they protect. 
800-548-0214; www.archangleohio.com

Archive Edition
Established over 20 years, Archive Edition is your 
premier source for the finest Arts & Crafts era 

textiles. Custom projects welcome. Yardage sales 
and designer needs are always accommodated! 

310-676-2424; www.archiveedition.com

The Bright Spot
Well known website of Mission and 

Craftsman lamps and lighting fixtures like 
Mariposa by America's Finest Lighting. 

281-213-2913 
www.lhebrighlspot.com

or

Entry Door Mod* Transition 8cr**n Doer Mod*

Christie's Wood and Glass
The Breeze! America's answer to the Dutch Door.

The beauty of a handcrafted entry door.
The functions of both an entry and screen door. 

See the video and gallery. It's magic! 
Custom Entry way builders for over 35 years. 

www.entryways.com

Clay Squared to Infinity
Handmade tiles for kitchens, bathrooms, and 

fireplaces that feel original to the home. 30 earthy, 
full-bodied colors are available. Dozens of 

distinctive one-of-a-kind artisan designed tiles and 
trims to choose from. Order a free catalog today.

612-781-6409; www.claysquared.com

Cobre
Cobre offers a wide variety of hand-hammered 
copper gifts and home accents. Many have a 

historical reference such as Stickley, 
van Erp and Roycroft. 

503-248-1111; www.ecobre.com/ac

The Color People
EVERYONE DREAMS IN COLOR 

For 30 years we have been making people's 
dreams come true all over America with 
famous mail order service. We create color 

schemes for every style and era of buildings, 
residential and commercial.

303-308-0220; www.colorpeople.com

Coppa Woodworking, Inc.
High quality, custom made wood screen and storm 
doors. Over 300 designs, various wood types and 
finishes, made to any size. Arch tops, dog doors, 

security doors, window screens and storm 
windows are also available. Made in the USA.

Available direct, nationwide. 
310-548-4142; www.coppawoodworking.com

Connor MiU-Burlt Homes
Building a Connor Mill-Built home is like no other 
process in the building marketplace. We provide 

exquisite historic designs that incorporate 
accurate scale and proportion with ftoorplans for 
everyday living; a product that is second to 

802-377-6900; www.connormillbuilt.

our

none.
com
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Flo Leak Detection System
Flo allows you to monitor water usage, proactively 

delect leaks anywhere in your home's water 
supply and shut off your water remotely to prevent 

damage and protect your home. Say hello to 
smarter plumbing. Visit our website and use code: 

LOVEMYOLDHOME for $30 OFF. 
www.meetflo.com/OHJ

Elmira Stove Works
Vintage-styled Northstar appliances from Elmira 
Stove Works are available in gas, electric or dual 
fuel; nine colors... ranges, fridges, microwaves, 

hoods, dishwashers. Also available in 1890s 
antique styles. As shown $4,495 MSRP. 

800-295-8498; www.elmirastoveworks.com

Crown Point Cabinetry
Crown Point Cabinetry handcrafts the finest 

quality custom cabinetry for your entire home. 
Period styles include Shaker, Arts & Crafts. 
Early American, Victorian, Transitional and 
Contemporary. Available direct nationwide. 

800-999-4994: www.crown-point.com

KM
mmPaint & urethane KU

PahUSWrett*"#

Franmar
BLUE BEAR Paint and Urethane Stripper is a 
consumer trusted remover that effectively 
removes multiple layers of paint, varnish, 

enamel, urethane, other single-component 
coatings, and lead based paint. 

www.franmar.com

Forbo
New Marmoleum Click CinchLOC is naturally 
healthy and water-resistant flooring. Inherent 

antistatic and antimicrobial properties repel dust 
and dirt, making it easy to clean. Available in panels 

lapprox. 12"x36"l and squares [approx. 12''x12”l. 
www.forboflooringna.com

Garbers Crafted Lighting
Country/Primitive Ceiling Fans 

Tinware, chandeliers, sconces, flush mounts, 
kitchen island, and lots more to make your 

country home complete. Direct from crafter. 
866-856-2317; www.garbers-craftedlighting.com

Historic
Housefitters Co.

Authentic, hand-forged 
hardware, made in USA: iron 

thumblatches, mortise lock sets, 
H and HL hinges, strap hinges, 
hearth cooking tools, pot racks, 

fireplace equipment, hooks, 
towel bars, cabinet pulls 
and custom iron work. 
Brass and glass door 
knobsand leversets. 

800-247-4111
www.historichousefitters.com

Gas Copper Lanterns
The Coppersmith offers the most comprehensive 
assortment of lantern styles and accessories on 
the market. 3000 possible combinations allows 
you to create a Copper Lantern, in gas. electric 

and the patented flame simulation option, 
uniquely yours at "off the shelf" prices.

Fast shipping, usually 5-7 days. 
800-910-3275; www.gascopperlanterns.com

The Gingerbread Man
Manufacturer of corner brackets, running trim, 
gable ornaments, custom turned wood columns 

and posts and much more. The Gingerbread Man is 
a division of John C. Kohaut, Inc., Established 1887. 

530-622-0550; www.gingerbreadman.com
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Howard Products
Cutting Board Cleaner 

effectively cleans 
and neutralizes odorsGittir^ board

on wood cutting surfaces
including: butcher blocks.

*. cutting boards, woodenvA ♦
bowls and utensils.

House of Antique Hardware
Discover exquisite Victorian chandeliers, 

as well as lighting from Colonial to Mid-Century 
Modern, push button light switches, switch plates, 

and hardware for every room in your house. 
Call their friendly hardware specialists for 

help with your selection.
888-223-2545: www.houseofantiquehardware.com

The natural cleaning
Indow Window Inserts

Window inserts that instantly block cold drafts, 
increase energy efficiency, and hush outside 
noise. Award-winning design is compression 

fit, non-damaging to your original 
windows, and easy to install. 

www.indowwindows.com; 503-822-3805

properties of lemon oil
and coconut soap
safely clean wood
surfaces and leave

them smelling fresh.
800-266-9545

www.howardproducts.com

Innerglass Window Systems
Custom glass interior storm windows for energy 

conservation and soundproofing. An interior 
storm that outperforms almost any replacement, 

yet maintains the integrity and beauty of your 
historic house, invisible from the outside.

Perfect for screened porches, too. 
800-743-6207; www.stormwindows.com

King Metals
From hand-forged steel components for 

staircases, balconies and railings to custom 
plasma-cut designs. King Metals has been the 

leading provider of ornamental metals since 1989. 
www.kingmetals.com

The Kings Bay
You will find just the rare hardware you

are looking for on our website
(at guaranteed lowest prices!.

www.thekingsbay.com

i

Lanternland
Copper Lanterns & Outdoor Lighting

Authentic period lighting designs handmade in the 
USA from solid copper and brass. Custom orders, 

reproductions, choice of finish & glass, free 
shipping, lifetime warranty, easy order online. 

855-454-5200; www.lanternland.com

Laura Wilder Artwork
Block prints and paintings inspired by nature, 

the Arts and Crafts Movement, and the 
sweet, simple things in life. 

585-288-1089 
www.laurawilder.com

LEsperance Tile Works
An American company for restoration and 
recreation of art tile from most ages for 

the old house. Delft. Victorian up through 
Pre-war styles. Specialists in Fireplaces. 

Bathrooms, and Kitchens. 
518-884-2814; www.lesperancetileworks.com
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Melton Workroom
'4elton Workroom carries on the tradition of more 

than 25 years in providing window treatments 
for period homes. Please review our custom 
hand painted and stencilled roller shades and 

appliqueed curtains with period hardware. Stencil 
templates and DIY kits available. Check out our 

extensive library of appliques and stencils. 
213-614-1757; www.meltonworkroom.com

Modern Bungalow
Whether it s for your 1910 Craftsman Bungalow 

modern day adaptation of the style, we cover Motawi Tileworks
Feels as cozy as it looks. Put our famous 
Motawi Mojo to work foryou, designing 

the perfect custom installation 
foryourhome. 

www.motawi.com

or athe bases like no one else. Add our huge selection 
of wool rugs, lighting, pottery and accents and 

you've got the best of the Modern Arts & 
Crafts Movement, all under one roof. 

303-300-3332; www.modernbungalow.com

K"

•il

The Persian CarpetPacific Register Company
State-of-the-art facility manufactures antique 

registers, decorative registers, heat vent covers, 
and other architectural products that are of 
superior quality at the most competitive and 
affordable price. Made right here in the USA. 
805-487-7900; www.pacificregisterco.com

Pewabic PotteryArts & Crafts Collection 
The most authentic and beautiful rugs in the 

Arts & Crafts tradition, come from our looms to 
floor. View our outstanding selection of

Create stunning tile designs and housewares to 
transform your space. Handcrafted Arts & Crafts

wares,style architectural tiles and ceramic 
made in Detroit since 1903. 

313-626-2030; www.pewabic.org
youronline, at a dealer near you, or call for a catalog. 

919-489-8362; www.persiancarpet.com

■4
f, >-

ReadyToRe.com
Antique Plumbing Fixtures 

Offering restored historic sinks & bathtubs as well 
as antique inspired plumbing fixtures to complete 

your period kitchen and bathrooms. Restored 
pieces are available in white or any custom shade 
to fit your interior. Find your perfect antique sink. 

www.readytore.com

Plain Jane Shop
Each of our "Heirloom Lampshades at 
Plain Jane Prices" are all handmade by 

family. Any fabrics can be used 
any shades, including your fabrics. 

Visit our unique website! 
870-219-1117; www.plainjaneshop.com

SpacePak
SpacePak HVAC systems utilize unique 

flexible ductwork and is minimally invasive 
to install and while protecting 

architectural integrity. 
www.spacepak.com

our
on
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Superior Clay
Since its humble beginnings, Superior Clay has 
established itself as a valuable member of the 

hearth products community, outlasting competi 
tors and adapting to an ever-changing market. 
Superior Clay is an authority in the industry, 
developing and distributing safe and efficient 

fireplace components that never 
compromise on design or style. 

www.superiorclay.com

Sundial Wire
US-made cloth-covered etectricalwire. 
Pulley Cord, Parallel Cord, Twisted Pair, 

Overbraid, single-conductor, cotton 
many colors/patterns. Lamp parts; 

sockets, plugs, shade holders, and more. 
Custom pendants assembled for you. 
413-582-6909; www.sundialwire.

The 2018 Stickley Collector Edition Dragonfly Desk 
Inspired by a design from the 1909 Gustav Stickley 

Catalog of Craftsman Furniture and the 
delicate inlay designs of architect Harvey Ellis. 

The 2013 Dragonfly Desk is an elegant and 
practical addition to any home, 

www.stickley.com

or rayon.

com

The Unico System
The Unico System brings energy efficient central 

heating and air conditioning to older homes. 
The small, flexible ducts weave above ceilings 
and below floors, saving space and preserving 

original architectural features. Small round 
and slotted outlets come in dozens of 

finishes to match your decor. 
800-527-0896; www.unicosystem.com

Velvit Oil
An interior wood finish that stains fills, seals, 

protects, and beautifies all in one coat. Apply to fur­
niture, paneling, antiques, reclaimed wood, floors, 
doors, woodwork, picture frames, cutting boards 

and gun stocks. Easy to repair if surface is damaged.
920-722-8355; www.velvitproducts.com

Tile Source
Encaustic & Geometric FloorTile 
Exclusive Wall & Fireplace Tile 

Subway Tiles 
Free Design Service 

843-681-4034; www.lile-source.com

Vintage Hardware 
and Lighting

55-BES-DL Large 
Commercial 

Architectural Art 
Deco Wall Sconce 
design by Ken K.
An outstanding 
exterior/interior 

commercial building 
sconce. Made from solid 
brass/bronze material, 

it weighs in at 
over 100 lb.

It is totally cast by 
the lost wax casting 

method. 
360-379-9030 

www.vintagehardware-com

I

Vermont Soapstone
Since 1856 Vermont Soapstone has been crafting 

the finest custom soapstone counter tops, 
sinks, floor tiles anti home accents. Durable and 

timeless soapstone never stains or retains 
bacteria. Installation is available. 

800-284-5404; www.vermontso3pstone.com

Vintage Doors
Handcrafted solid wood doors that are made-to- 
order and built to last. Full line of screen/storm 
doors, porch panels, exterior and interior doors. 

Dutch, French, louver and more. Make your 
home stand out from the rest! 

800-787-2001; www.vintagedoors .com

100



ADVERTISEMENT

FROM THE EDITORS OF
OLD HOUSE JOURNAL

Order the latest edition of 
Design Center Sourcebook 

direct from the publisher!^IXIW ADHESIVE
. .1•”*'**^* _ ■!

West System: SixlO®
A two-part thickened epoxy in a convenient 
cartridge. Use for permanent, waterproof, 
structural gap-filling and gluing. Works on 

wood, fiberglass, metals and masonry. 
Adhesive dispensed on-ratio with 

a standard caulking gun. 
www.westsystem.com

COtnCTQRlAN

DERMO
OLD KO06S JOtJnHiH

DESIGN CENTER
•‘"-'ceooH

aSD&lt DiStC*

Woodcraft Supply
Woodcraft's 20,000 plus products include many 

that make home projects easier, such as the KREG 
Hardware Installation Solutions available 

at Woodcraft retail stores nationwide, 
in the catalog and online.

800-225-1152; www.woodcraft.com.
Publication includes:

Hard-to-find, high quality, 
period-inspired products for all styles

967 handpicked listings

Additional companies & contact information

To order your copy and have it delivered to your door,

visitoldhouseonline.com/buy-dcsb 
or call (8001 234-3797
$9.99 (U.S.) + shipping

Woolen Mill Fan Company
Woolen Mill fans are crafted in a rural studio using 

real iron, solid bronze and solid mahogany wood 
blades. Visually they compliment both historical 

as well as contemporary room designs. 
717-382-4754

www.architecturalfans.com AVAILABLE NOW
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Resources

KtTCHEN CABINETS 
Crown Point Cabinetry
crown-point.com
KITCHEN TILE
antique Solar Antique Tiles, NYC: 
solarantiquetiles.com
BEDROOM FABRIC
walls upholstered silk 
'Montier in Green Travers 
& Co. zimmer-rohde.com • 
drapery 'Silenes Lampas' in 
Printemps Brunschwig & Fils 
brunschwig.com
SCONCES
bathroom Visual Comfort 
visualcomfort.com

Related Resources 
Alameda Shade Shop
5hadesh0p.com Elegant, old- 
fashioned roller shades with many 
trim options Bradbury & Bradbury 
Art Wallpapers bradbury.com A 
full Neoclassical suite is among 
the company's Victorian-period 
offerings J.P. Weaver 
jpweaver.com Composition 
appliques for wall & ceiling 
decoration Victorian Lighting 
Works vlworks.com Reproduction 
Victorian electric & gas lighting 
fixtures Vintage Hardware 
vintagehardware.com 
Lighting & hardware in 
turn-of-the-century styles

INSULATION KNOW-HOW 
INSULATION MATERIALS 
Bonded Logic bonded 
logic.com UltraTouch denim 
insulation CertainTeed 
certainteed.com Fiberglass, open 
& closed cell spray foam for every 
part of the house Dap dap.com 
Latex & polyurethane sealants for 
window/door gaps & cracks Johns 
Manvillejm.com Fiberglass, 
foam board, mineral wool, spray 
foam insulation Knauf Insulation 
knaufinsulation.us Ecobatt glass 
mineral wool Owens Corning 
thermafiber.com Ultrabatt 
mineral wood insulation Rockwool 
rockwool.com Mineral wool 
insulation products

Related Resources 
Allied Window alliedwindow.com 
"Invisible " storm panels Indow 
Windows indowwindors.com 
Interior window inserts Innerglass 
Window Systems storm 
windows.com Custom glass 
interior storms

PREPPING FOR PAINT & PAPER 
TOOLS & MATERIALS 
Abatron abatron.com Krack-Kote 
^astomeric compound Benjamin 
Moore benjaminmoore.com Super 
iipecAlkyd Calcimine Recoater 
Big Wally’s Plaster Magic 
plastermagic.com Repair adhesive 
for cracked plaster walls 
Brewster Home Fashions 
brewsferwaUcovering.com Wall 
liners, wall patch paste & toots 
Hyde Tools hydetools.com Plaster 
removal & repair tools 
Larsen Products larsen 
products.com Plaster Weld 
bonding agent KHz kilz.com 
Primers, sealers, stain blockers 
Modern Masters modern 
masters.com Venetian plasters 
& coatings Paper-Hangings 
p3per-hangings.e0m Acid- 
free lining paper, blankstock. 
paperhanger's canvas, wallpaper 
tools Roman Adhesivos
fornandecoratingproducts.com
Wallpaper adhesives, primers, 
wailpaper removal products 
Rust-Oleum rustoleum.com 
Zinsser line of wallpaper removal, 
P[imfr/sealer, adhesives & tools ‘ 
iDif. Gardz, efc./Scotch Paint 
scotchpaim.com Draw Titesealer/ 
primer Specification Chemical 
nu-yval.com Nu-Wal elastomeric 
wall repair preparation kits Roos 
International roosinti.com 
Texturglas fiberglass wall liner
PAPERS & PRACTITIOHERS 
Adelphi Paper Hangings
adelphipaperhangin95.com 
Authentic black-printed papers 
Bolling & Co. bollingco.com 
Antique wallpapers, custom wall 
coverings & installation Bradbury 
& Bradbury Art Wallpapers 
bradbury.com Room-set papers 
and friezes in Victorian, Arts & 
C'rai'fs, Mid-century designs. 
Cavalier Wall Liner walilinercom 
Handcrafted bamboo, abaca, raffia 
paper weaves, jute, hemp & 'sea- 
grass wall coverings J.R. Burrows 
& Co. burrows.com 4rfs & Crafts 
wallpapers including designs by 
Candace Wheeler &CFA Voysey 
new 1920s line John Canning &
Co. johncanningco.com Decorative 
wall & ceiling restoration; hand 
painting Mason & Wolf mason- 
wolf.com Silk-screened room-set 
papers in Aesthetic Movement 
and English Arts & Crafts designs 
Morris & Co. styielibrary.com 
Block-printed and machine- 
printed papers from the Morris 

3rc/iiVes Thomas Strahan 
Wallpaper thomasstrahan.com 
Papers in styles from American 
Maditianal to Mid-century Modern 
Trustworth Studios trust 
worth.com Specializing in the 
designs ofCFA Voysey; silk- 
screened. digitally sized & printed- 
custom work.
i>0-44-45 FURNITURE Berkeley 
Mills berkeleymills.com

SUCCESS!
HARDWARE
Nostalgic Warehouse
nostalgicwarehouse.com
PAINT STRIPPER
Blue Bear Paint & Urethane 
Stripper (formerly known as 
Soy Gel) Franmar Products 
franmar.com

SCENIC PAPERS
Suppliers of scenic wallpapers 
are listed on p. 27.
PANORAMIC INSTALLERS
Jim Francis, John Nalewaja.
Scenic Wallpaper
scenicwallpaper.com
Peter Lalor, Fine Paperhanging
peterlalor.com
Chris R. Murphy Paperhanger 
Ltd. scenichanger.com 
More at Wallcovering 
Installers Association
waUcoveringinstallers.org
MURAL ARTISTS
Lisa Curry Mair, Canvasworks 
Designs canvasworks 
designs.com/murals 
Suzanne Carroll Korn,
Early American Painter
earlyamericanpainter.com
The Mural Works, Inc.
themuralworks.com/
residential-murals
Susan Amons susanamons.com
Lena Fransioli, Zoe Design
zoe-design.com

Related Resources 
Bradbury & Bradbury Art 
Wallpapers bradbury.com 
Landscape friezes of the 
Arts & Crafts era

BROWNSTONE NONPAREIL 
DESIGNER/PRES. CONSULTANT 
Paul J. Somerville Design, Inc.
Hoboken NJ; (201) 798-9104, 
pjs0mervilledesi9n.com
HOUSE AGENT
Bo Dziman, Hudson Place Realty 
hudsonplacerealty.com
GENERAL CONTRACTOR 
Decesare General Contractor,
Hoboken NJ: 1201| 963-3109
EXTERIOR REPAIRS
ZHI Restoration, Woodside, NY:
zhirestorations.com
painting/millwork rest.
Niall Gormley, Gormley 
interiors, Union City. NJ: 
(201)867-7777
paint/paper FINISHERS

Judith Machmer (retired), Pete 
Smith Pete Smith Painting, 
Paramus NJ: paintingbypete.com
METAL RESTORATION/mURAL 

PAINTING
Mary Lou Schempf. Weehawken, 
NJ; 1201) 865-9116 (retired)
METAL FINISHES
Christina Labrie-Cleary, Labrie 
Fine Art Restoration, Cold Spring. 
NY: (8451 265-5024

HOME IN THE GARDEN 
ARCHITECT
Jonathan Chambers Architects.
Providence, Rl: 401-273-7844, 
jcari.com
BUILDER
Wayne Smith, W.C. Smith 
Construction, Johnston, Rl: 
(401)793-0482
GARDEN DESIGN
Andrew Grossman Landscape
Design andrewgro5sman.com
LANDSCAPE CONTRACTOR 
David Melon! Landscaping,
Johnston. Rl: melon! 
landscaping.com

K-fB: VINTAGE BATH 
DESIGNER
Amy Thebault. Thebault Design, 
Dorset, VT: thebaultdesign.com
FIXTURES
Waterworks waterworks.com
WALLPAPER
'Hunt Party Toile' Scalamandre 
scalamandre.com
FLOOR TILE
Carrara marble mosaic 
2" hexagons
FABRIC
walls and curtains Medici Floral' 
Scalamandre scalamandre.com

ELIAS DAVIS HOUSE
WALLPAPERS
Adelphi Paper Hangings
adelphipaperhangings.com Fine- 
quality block-printed reproduction 
wallpapers with patterns dating 
to ca. 1740-1930, from their own 
archive and by license from various 
institutions
PAPER HANGER
Barry Blanchard, Finishing 
Touch, Eliot, ME: (207) 439-9786, 
ftpaperhanging.com
museum/hduse
Cape Ann Museum, Gloucester,
MA: capeannmuseum.org and
capeannmuseum.org/collections/
capt-elias-davis'house-1804/

LINCRUSTA WALL COVERINGS
'Italian Renaissance’ and 
Byzantine' Imperial Home Decor 
Groupwallpaperdirect.com, 
dreamwalldecor.com
CARPET RUNNER
Wilton weave 'Rialto' in Emerald 
Stanton Carpet Stanton 
carpet.com
BRASS STAIR RODS 
Zoroufy zoroufy.com
DRAPERY FABRIC
'Crown Tulip Brocade' in Caramel
Stroheim & Romann
stroheim.com

THEY STILL MAKE: MAILBOX 
PEDESTAL BOXES 
AK Exteriors akexteriors.com 
Ecco ecco-products.com Gaines 
Mfg. gainesmfg.com
VICTORIAN WALL-HUNG 
America's Finest Mailbox 
Co. americasfinest 
mailbox.com Charleston Gardens 
charlestongardens.com 
House of Antique Hardware 
houseofantiquehardware.com 
King Architectural Metals 
kingmetals.com
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Eyebrow-raising design choices!

_____________________________ Tjemuddlins________________________

—Linda Clarke
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THE MOUSTACHE HOUSE
This eye-catcher (above) is near the old Chenango Canal 
in Upstate New York. Built in 1886, the house started 
out as a cross-gabled Folk Victorian with hooded, round- 
top windows and some delicate sawtooth trim.

We conjecture that a side-entry porch was removed, 
an addition with a shallower roof slope went up, and 
a two-car garage was added at the front. Original 
windows and doors were replaced. What was probably 
a window bay was enclosed with tongue-and-groove 
boards and glass block. As so many Facebook friends 
commented, we "moustache'' what they were thinking!

Someone attempted to reintroduce a Victorian look 
with over-scaled sawtooth boards and trim to follow the 
double hood mould (now floating over oval windows).
In brown paint, it looks like a handlebar moustache, 
or a unibrow, not sure what was the intention!

!

Just a bit down 
Route 20, another 

cross-gabled 
house of similar 
vintage is intact.

TWO WAYSTO W)N! If you spot a classic example of remuddling, submit it to lviator@aimmedia.com. WeTl give you $100 if your photos 
are published. If you want to see your witty words on this page, enter our monthly caption contest at facebook.com/oldhousejournal.
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^abatron

AeistoratiDii &
Maiiitananaa 
Products
Solutions for your
toughost proiects

• Concrete

• Plaster
• Stone
• Porcelain

‘''VoodEpox

free Catalog1-800-445-1754 • www.abatron.com



The American Dream.

You’ll sleep better in the Harvey Elli., Bed from Stickley. Still proudly erafted in the USA. in solid oak or cherry.

Alt

STICKLEYstickley.com
T


