





New sheet vinyl floor

@mstrong DORELLE VINYL CORLON
designed and priced for commercial interiors

This new sheet vinyl floor offers long-term
beauty and performance and costs only
about 70¢ sq. ft. installed.

Dorelle Vinyl Corlon meets needs
of modern commercial interiors
where traffic is heavy but color and
design are important, too. And it
costs only 70¢ sq. ft. installed—far
less than other commercial-weight
sheet vinyl floors. This is a tough,
long-wearing vinyl floor, developed
to take the pounding and scuffing
of millions of feet, yet stay fresh
looking with normal maintenance.
In most characteristics—resist-
ance to abrasion, indentation, al-
kali, and staining; recovery from
compression by heavy furniture
and the indentation of spike heels;
economy of maintenance—this
new vinyl floor is superior to battle-
ship linoleum.

SCALED FOR COMMERCIAL USE
The colors and design of Dorelle
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were planned specifically for com-
mercial interiors. Its seven colors,
all soft or neutral, are coordinated
with Armstrong Vinyl Cove Base
and Armstrong Wall Corlon. The
subtly grained design is scaled to
give a monolithic effect in large
areas. Colors and design go uni-
formly through the thickness of the
vinyl to the backing.

EASY TO MAINTAIN

Because Dorelle comes in 6" rolls
up to 90" long, it can be installed
wnth a minimum of seams and

' can be coved or
flashed up the
wall to eliminate
baseboard crev-
ices—important
advantages in
hospitals, “white
rooms,” and other interiors where
cleanliness is essential. Dorelle is
resistant to grease, dilute acids,
and most alkalis and chemicals.

(Armstrong

All these qualities make Dorelle
easy and economical to clean and
to keep clean.

INSTALLED AT ALL

GRADE LEVELS
Its Hydrocord Back (available only
on Armstrong floors) allows Dorelle
to be installed above, on, or below
grade, except where excessive al-
kali or hydrostatic pressure makes
the installation of any resilient floor
impractical.

MORE INFORMATION
For more information on Dorelle
—or on any of Armstrong’s wide
range of commercial floors—con-
tact your Armstrong Architect-
Builder Consultant at your Arm-
strong District Office. Or write
directly to Armstrong, 302 Watson
Street, Lancaster, Pa. &‘

<
~L

Dorelle, Corlon®, and Hydrocord® ’,a 1
are trademarks of Armstrong Cork % c *
Company.
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Good commercial proposition:

Red Cedar Shingles & Handsplit Shakes




The unmatched color and texture and
mood of this classic natural material
offers exciting design opportunities for
light commercial construction. And,
beyond beauty, cedar shingles and
shakes offer the practical advantages
of superior wind and hail resistance,
insulation, light weight, strength and
durability. In fact, a cedar roof lasts
for decades. If you would like more
information about this unique material,
write: Red Cedar Shingle & Handsplit
Shake Bureau, 5510 White Building,
Seattle, Washington 98101; 550
Burrard Street, Vancouver 1, B. C.

Above left: Rectory/Our Lady of Lourdes
Church, Vancouver, Washington. Architect:
John Storrs. The mansard second story is
Certigrade No. 1, 16” Fivex shingles with a
5” exposure. Below, left: Pavilion and Dressing
Rooms/Harbour Beach Club, Westhampton/
Long Island, New York. Architects: Whittlesey
& Conklin. Sidewalls are of Certi-Split

24" x %"-1Y4” handsplit-resawn shakes with
10” exposure. Roof is Certi-Split 18” x 34”-1V4"
handsplit-resawn shakes with 52" exposure.

A
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For more information, circle No. 337 J‘//,'VGLES & HA““SQ




URETHANE FOAM INSULATION

Foamed-in-place urethane bonds to any surface; provides permanent structural
stability; seals cracks, voids and seams; prevents condensation and sweating; resists
mildew, dry rot and deterioration; muffles sound. And these are all bonus features.
The main reason for specifying urethane foam is because its insulating efficiency is
twice that of the next-best insulating material on the market. Write for all the facts.

MOBAY CHEMICAL COMPANY

CODE PA-6 e« PENN LINCOLN PARKWAY WEST, PITTSBURGH 5, PENNSYLVANIA

For more information, turn to Reader Service card, circle No. 383

MOBAY

First in Urethane Chemistry

FEBRUARY 1964 P/A




THIS
MONTH
IN

PROGRESSIVE ARCHITECTURE
is a member of
the Reinhold Group for
BUILDING DESIGN,
ENGINEERING
AND CONTRACTING
that also includes
AMERICAN ARTISAN
AND HEATING, PIPING

& AIrR CONDITIONING

PROGRESSIVE ARCHITECTURE published
monthly by REeiNHOLD PUBLISHING
CorporaTiON, 430 Park Avenue,
New York, N. Y. 10022. Ralph W.
Reinhold, Chairman of the Board:
Philip H. Hubbard, President and
Treasurer; Fred P. Peters, Executive
Vice President; Kathleen Starke,
Secretary and Assistant Treasurer:
D. Bradford Wilkin, William P.
Winsor, Vice-Presidents. Executive
and [Editorial offices, 430 Park
Avenue, New York, N. Y. 10022.
Subscriptions payable in advance.
Publisher reserves the right to re-
fuse  nonqualified subscriptions.
Subseription prices to those who, by
title, are architects, engineers, speci-
fications writers, estimators, designers
or draftsmen and to Government de-
partments, trade associations, above
title groups on temporary military
service, architectural schools and ar-
chitectural students—§5.00 for one
year; $8.00 for two years; $10.00 for
three years. All others —$10.00 a
year. Above prices are applicable in
U.S., U.S. Possessions, and Canada.
All practicing architects and engi-
neers outside U.S., U.S. Possessions,
and Canada — $10.00 for one year;
$16.00 for two years; $20.00 for
three years. All others— $20.00 a
year. Single copy — $2.00, payable
in advance. Printed by Publishers
Printing Company, New York, N.Y.
Copyright 1964. Reinhold Publishing
Corporation. Trade Mark Reg. All
rights reserved. Indexed in Art Index,
Architectural Index. Second-class
postage paid at New York, N.Y.
VOLUME XLV, No. 2

O 0@
S

REINHOLD

FEBRUARY 1964 P/A

boal
o

107

108

108

128
130

164

166

168

170
190
191

Cover ComposiTE PHorocrapH oF Paur Rupborpn anp His Arr &
ARCHITECTURE Buirpinc (page 108) Photography by Damora

ENTRY SipE, YALE ART & ARCHITECTURE BuiLpING
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EDITORIAL FEATURES

YALE SCHOOL OF ART AND ARCHITECTURE, Yale University, New
Haven, Connecticut; Paul Rudolph, Architect

Tue OprposiTEs: ExpressioNism ANp Formarism AT YALE: A CRITIQUE

YaLE RARe Book AND MANuscriptT LiBRARY, Yale University, New Haven,
Connecticut; Skidmore, Owings & Merrill, Architects

GEOMETRY OF SPACES IN SCHOOLS:

Crusters oF Hexacons: Jennie May Fleming Elementary School, Detroit,
Michigan; Meathe, Kessler & Associates, Architects

716zAc LINE oF Bays: Chichester Senior High School, Boothwyn, Pennsylvania:
Vincent G. Kling, Architect

GripikoN oF RecrancrLiEs: Harper High School, Atlanta, Georgia:; Toombs,
Amisano & Wells, Architects

RECENT WORK OF PIERRE JEANNERET by U. E. Chowdhury
ARCHITECTURAL PRACTICE IN MEXICO by Raymond L. W. Wright

PRECAST ANNULAR EMBASSY: United States Embassy Office Building for
the Republic of Ireland, Dublin, Ireland; John M. Johansen, Architect

SeLecteEp DETAIL: Concrete Components, Dublin Embassy
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By Harold J. Rosen
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By Bernard Tomson and Norman Coplan
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“OUR 640-TON ELECTRIC HEAT PUMP will keep our entire 2

year-round,

offices at 70°

20,000-square-foot plant and
regardless of outside temperatures,” says Frank Flick.

“TOTAL ELECTRIC SPACE CONDITIONING FOR OUR PLANT
WAS THE BEST RECOMMENDATION OUR ARCHITECT MADE”

Frank Flick, President of Flick-Reedy Corp., Bensenville,
Illinois, reports on the advantages of using flameless elec-
tricity as a single source of energy for all piant heating,
cooling and lighting

“Without any doubt, one of the most important new de-
sign elements in our new Flick-Reedy plant is total electric
space conditioning,” reports President Frank Flick. “By
followmg our architect’s recommendation and using elec-

ity as our only source of power, we have obtained a
markedly more efficient operation.

“Greater plant cleanliness, for example, has enabled us
to improve the quality of the hydraulic cylinders and seal-
ing fittings manufactured by our two divisions. And auto-
matic year-round air conditioning—with heating and cool-
mg both provlded by our electric heat pump—has resulted
in a sharp drop in absenteeism and a consequent increase
in production.

“On the basis of our own experience here at Flick-Reedy,
[ would strongly recommend that anyone involved in
dustrial design look into the advz mtdges of total electric
space conditioning as soon as possible.”

For architects and consulting engineers, total electric
space conditioning offers the modern method for combining
heat cooling and lighting into one efficient operation
using a single source of energy. In many cases, recom-

mended lighting levels can provide a substantial part of the
heat as well, thereby reducing the size, space requirements,
and cost of heating equipment.

If you are interested in finding out ways in which total
electric space conditioning can help you in the design of
industrial and commercial buildings, contact your local
electric utility company. They will welcome the oppor-
tunity to work with you.

BUILD BETTER ELECTRICALLY

Edison Electric Institute, 750 Third Avenue, New York 17

CITED FOR “IMAGINATIVE BOLDNESS,” the award-winning Flick-
Reedy plant features total electric design. Architect-engineering
firm was Zav Smith & Associates, La Grange, Illinois.

For more information, turn to Reader Service card, circle No. 314




Doors are to
dramatize...




VIEWS

Future of the Profession
and Architects’ Responsibility

Dear Editor: Your Editorials in
OctoBerR/NOVEMBER 1963 P/A certainly
indicate that you should be brought up
to date on a number of points.

First, the ATA is not “gripped with
fear” nor “frantically searching for a
substitute solution.” The Institute began
in 1960 to examine the profession and
itself in calm and deliberate fashion. We
adopted the premise that these are chang-
ing times requiring a changing profes-

the

sion.

In fact, we believe that the years
ahead will be unlike anything before in
the history of architecture. The opportu-
nities and challenges in design will be
greater than ever and, indeed, will be in
terms of total environmental design. The
nature of practice will undoubtedly be
different and will indeed be along the
lines of “comprehensive architectural ser-
This will become “standard
practice.”

Since the AIA adopted these concepts,
we have been instituting activities and
projects in a planned and purposeful
manner to move steadily toward the

vices.”

major objectives. Seemingly you have
heard only of the “expanded services”
project, which may have drawn more at-
tention at first than other equally impor-
tant programs. The comprehensive ser-
vices project is no flash in the pan. The
two-year series of articles in the Journal
will produce only the first book on the
subject. Subsequent, expertly written
texts on subjects such as finance, land
assembly, feasibility studies and cost es-
timating, together with regional seminars,
will develop a long-term extension edu-
cation for AIA members in new meth-
ods of practice.

Let me tell you of other far-reaching
projects we have underway: [Here fol-
lows a description of all the Institute
activities. |

Does this sound like an Institute run-
ning scared? Quite the contrary, obvi-
ously. We know what we want to achieve
and are going about it with the greatest
unity of purpose ever seen in the AIA.

Now, about this leadership business. I
don’t know of a leader in our profession
who assumes that leadership is attained
by assertion. It must be earned. That is
why we are intent upon developing our
capabilities,

Further, we fully comprehend the team

8 Views

requirement for total environmental de-
sign. The design professions will produce
such design and, under various circum-
stances, one or another of the professions
will exercise a share of leadership. Gen-
erally speaking, we believe the education
of the architect—and especially under
the new educational ideas we are pro-
mulgating—qualifies the architect for the
chief conceptional responsibilities in the
solution of most environmental problems.
This has nothing to do with the yard-
stick of dollar cost of the parts and sys-
tems of a building, which you errone-
ously cite as a measure of the importance
of design services.

Our relationships with the design pro-
fessions are directly maintained through
our AIA-Engineers Conference Commit-
tee and the newly formed Interprofes-
sional Commission on Environmental De-
sign. The Committee includes the Na-
tional Society of Professional Engineers
and the Consulting Engineers Council;
the Commission includes the American
Society of Civil Engineers, the American
Institute of Planners and the American
Society of Landscape Architects. We
know from our sister professions that the
ATA is not the only society faced with
necessities to meet the challenges of
these times. In common with us, they
share our determination not to let the
decision-making processes fall into the
hands of nonprofessionals. They share
our determination to educate the public
to the importance of design to today’s
communities.

Your November Editorial makes ob-
lique reference to AIA’s “existing pol-
icy.” I must presume you are referring
to our ethical code—our Standards of
Professional Practice. At our next con-
vention, the membership will consider
revisions of the Standards. The revisions,
after three years of study, will add some
phrases and eliminate some phrases—
both with the intent of bringing ethical
concepts into line with modern practice.
In general, the requirements upon the
architect for competence and responsi-
bility are being increased—as well as his
freedom of action in the early stages of
large projects for group clients. No re-
vision, however, will detract one iota
from the requirement for a professional
performance.

Finally. the Institute advances the ar-
chitectural profession by building upon
the three basic cornerstones of architec-
ture—art, science, and business—in a
way that no specialized group devoted to
any one of these vital elements of archi-
tecture could attempt to do.

We are always interested in editorial
criticism, but like to see it cognizant of
what AIA is now and not yesterday. May
I suggest that you need endure no puz-
zlement about anything the AIA is doing.

The information is always available.
i~ J. ROY CARROLL, JR.

Washington, D.C.
[The preceding letter from the President
of the AIA was followed three weeks
later by the letter reproduced below.—

Ep.]

Dear Editor: I have just read your Edi-
torial of the November, 1963, issue [sic!].

I would like to comment on two points
which were raised.

First of all, it should be possible for
a professional society such as The Amer-
ican Institute of Architects to speak first
in the interest of all of our citizens; and
this is precisely what we have tried to do.
We are also interested in upholding the
standards of our profession and the in-
terest of all of the corporate members of
The American Institute of Architects.
These two objectives are perfectly com-
patible.

Sometimes, as you can well imagine,
the opinions of the members of the Board
of Directors are as diverse as the opin-
ions of the some sixteen thousand archi-
tects across the country whom they rep-
resent. This should be no surprise to you
or any other well-informed person. The
point is that Institute policy is deter-
mined by the majority of our delegates
at conventions, and by a majority of the
members of the Board of Directors.

I would say that the policies thus
formulated in the last few years have al-
ways been “on the side of the angels,”
and I would be interested in knowing
what single policy The American Insti-
tute of Architects has espoused which
put the interest of its members above
the interest of the society which it is
serving. [See the following letter; also,
p. 60, DEcEmBER 1963 P/A.]

Our ATA Commission on Education
was charged to concern itself with the
relationships of all of the design profes-
sionals to each other and to the problem
of designing man’s total physical en-
vironment. The preliminary report of our
Commission on Education recognized a
need to have all of the design profession-
als educated within a single school.

Their proposal suggests that an A.B.
degree might be requisite for admission;
that during the first year of such a
school all of the design professionals
would take the same courses; that each
design professional from that point on

FEBRUARY 1964 P/A
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Rosewood

THE BANK OF
TOKYO TRUST COMPANY
NEW YORK, N. Y.

Architect:
CARL J. PETRILLI, AlA.

ALEXANDER KOUZMANOFF,
Design Associate

To help you use doors dramatically...

Uniloc Locksets
by Russwin

In creative hands, doors are to dramatize. Doors
are to accent...enrich... impress. To help you be
creative with doors, Russwin brings you creative

j designs in the Uniloc* Lockset, modern masterpiece of
lockmaking. Here is distinctive doorware ... doorware
that complements your doors, your interiors, your
overall building concept. Here is doorware that
brings you Russwin “unit construction” completely
preassembled, designed for high-frequency service,
engineered to last for the life of your building. Have
your Russwin supplier show you today’s
Uniloc Lockset designs. Or write for
literature to Russell & Erwin Division,
The American Hardware Corporation,
New Britain, Connecticut.

Moderaley

RUSSWIN

*TRADEMARK



would develop his own particular spe-
cialty; and that, finally, all during these
years of study, groups of these different
design professionals would collaborate in
the school in the development of various
projects.

The American Institute of Architects
hopes that a suitable Foundation will
provide sufficient funds so that this pre-
liminary report of the Commission on
Education can be studied in depth to the
benefit of society in general, all design
professionals, and the present profes-
sional schools.

I cite this example, and there are
many, as one in which the Institute is
trying to find a solution for an important
problem, and is approaching it on the
basis not of “protecting the architect,”
but serving best all of our citizens.

Now, I would like to speak on the sub-
ject of criticism. For one architect to
“knowingly injure falsely or maliciously,
the professional reputation, prospects or
practice of another Architect” is deemed
unprofessional conduct. This quote is
taken from The American Institute of
Architects’ Standards of Professional
Practice. Its intent is perfectly clear, and
I see no reason to change it.

With regard to specific design propo-
posals for a building or a group of
buildings, I would like to suggest that
the press, and especially the architec-
tural press, approach this problem some-
what differently than at present. If a
building is to be criticized, adequate
photographs and plans should be shown,
and the architect responsible for the de-
sign should have an opportunity to de-
scribe his reasons for producing his
particular design. In an adjacent column,
criticisms of his building could appear,
and I am sure that most architects would
not object to such a presentation as long
as they have the opportunity to present
their own case for the building they
designed.

Finally, if criticism needs to be aimed
at the appropriateness of a public struc-
ture or its location, I believe a position
objecting to it should be taken by a
component of our professional society
rather than by an individual. I believe,
also, that such a position should not be
taken unless the matter is first thor-
oughly aired with ample opportunity for
proponents and opponents to present
their opinions before, say, a chapter
meeting. [ should also point out that
local chapters could very well take such
positions on local matters, state compo-
nents on state matters, and the national
organization on national matters. What I -
am saying is that I do not believe a
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single one of our chapters should try, by
public pronouncement, to represent them-
selves as expressing the point of view of
all one hundred and sixty chapters, on
architectural matters, at the national
level.

It should be called to your attention
that the AIA, contrary to what your
Editorial says, does not have a double
standard. Its present organization is, I
believe, truly representative of all of its
members, and I am, as I indicated above,
unfamiliar with any action taken by The
American Institute of Architects which
could be construed as either a proposal
of a minority of its members, or an ac-
tion not in the best interest of all of our

citizens.
J. ROY CARROLL, ]JR.
Washington, D.C.

Dear Editor: Your Editorials deserve the
serious attention of all architects, but es-
pecially of members of the Institute, in
view of the fact that the ATA has been
intensively projecting for its membership
a role of prime responsibility for the co-
ordination of the disciplines necessary to
the design of “total physical environ-
ment.” It is presupposed that without
such co-ordinating initiative, beauty is
unattainable. However, the capability
and desire of the membership to fulfill
that role is only an assumed and unsub-
stantial factor.

Your stated concept of responsibility
to the public weal, transcending narrow
self-interest, is very relevant to the co-
ordinative function projected upon the
architectural fraternity. But its meaning
must be assimilated before it can be ex-
pressed in the formal tenets of the
Institute.

For example, it was apparent at the
recent N.Y. Chapter ATA meeting, which
dealt with the proposal for competitions
for commissions to design the New York
City Civic Center, that there is a dichot-
omous aspect to the Institute’s position.
It is desirous, on the one hand, of en-
hancing the architects’ (professed)
functions as co-ordinator of the process
of design of comprehensive environment ;
while, on the other hand, it maintains
zealous guardianship of the architects’
hereditary privileges in the architectural
marketplace.

The implicit conflict of interest (in its
effect upon our attitude toward the pub-
lic weal) constitutes a condition which
can undermine the effectiveness of the
architect—as you clearly inferred.

The composite avalanche of technolog-
ical and economic (as well as the civic
and social) pressures demand more

sophisticated criteria of architectural

performance. Hence, new levels ot knowl-
edge and objective competence (which
raises the base on which the architect
exercises his intuition in the creative
process) are mandatory. The contempo-
rary architects’ awareness has to be
broader and, in a sense, more ‘“demo-
cratic.”

Thus, the burgeoning pressures of
megalopolis (to which New York City’s
Civic Center redevelopment is a re-
sponse) must be met by an architectural
procedure adequate in contemporary
terms. The design of the Civic Center
should be formulated in the broad spec-
trum of awareness of the millions of
urbanites, not within the inherently lim-
ited perspective of the bureaucracy
which negotiates and awards contracts.
In short, we (the professionals involved)
have a responsibility to the “client”—
not to the “building committee.”

Although it was evident at that meet-
ing that there was a healthy undercur-
rent flowing toward the broader inter-
pretation of “responsibility,” this was
inevitably modified by the time-honored,
established pattern of practice evolved
from earlier, simpler days, but now
anachronistically inhibiting or restrictive.
Thus, the immediate issue was fore-
doomed to partial resolution as regard
the matter of the public weal; and it
shall remain thus unless a vigorous effort
is made to find and promote a mode of
practice commensurate with the pro-
jected goal. Failure to initiate such search
would be tantamount to abdication of
leadership; and the vacuum created
thereby, abhorrent to the public weal,
shall inevitably be filled by nonarchitec-
tural specialists.

An image imherited from our master-
guildsmen antecedents can be partially
sustained by only one aspect of contem-
porary civilization: the realities of the
marketplace, and the struggle for eco-
nomic advantage. This fact, be it warm-
ing or chilling, affects all of us, daily.
But it behooves us to make the painful
effort to transcend motivations stemming
solely from that aspect of reality, if we
are to be respected and trusted for the
performance of a humanistic service.

The idea you develop in your Editorial
must be nurtured; and its signficance
relentlessly reiterated. Its assimilation
into the Body Professional, and inevi-
table effect upon professional ethics,

cannot be anything but benign.

BERTRAM L. BASSUK
New York, N.Y.

Dear Editor: Your Editorials are thought-
ful and thought-provoking. And I think
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Four proven ways to make
your public telephone installations
both distinctive and functional

GET FREE EXPERT HELP. Just call the Public Telephone
Consultant in the area where your building is to bhe erected.
He’s helpful, thorough, and loaded with ideas to help you
make a design asset out of this important public service.

PLAN AHEAD. Provide for adequate yet attractive public tele-
phone installations while you’re still in the blueprint stage.
Today’s flexibility in color, materials, basic size and design
allows you to plan public telephone installations that will
reflect the same decor you designate for walls, floors and
ceilings. Early planning makes it possible for our Public Tele-
phone Consultants to analyze the telephone requirements of
a particular building, and offer practical suggestions. Remem-
ber also that preplanned installations often eliminate the costs
and delays of expensive afterthoughts.

ACCENT CONVENIENCE. Little comforts are an important
consideration in planning any building for public use. Tenants,
visitors, employees and casual traffic all require easily acces-
sible and conveniently located public telephones. Our Con-
sultants can help you select the proper locations in your
particular building, based on its function, floor layout, and
potential traffic patterns.

SPECIFY THE RIGHT NUMBER OF INSTALLATIONS. The
logical number of public telephones can be predetermined for
any building. In this area our Public Telephone Consultants
are helpful, too—for they can predict with remarkable accuracy
the number of installations your building will require.

BELL TELEPHONE SYSTEM

SERVING YOU

For more information, turn to Reader Service card, circle No. 303



| everything that you said is true.
J Your emphasis on serving “the public
weal” stands out—this is the key to our
Il ) " glL¥] professional standing. Our acceptance by
v {*“*-* ‘ the public as leaders of a team effort
. (which must be mounted to solve the
| immense building problems facing us)
will surely come only if we serve the
‘ public interest first and our own interest
second. Architectural practice in the tra-
dition of the huge Los Angeles firms,
complete with public relations depart-
ments, may be having temporary success,
but I can’t help feeling that the superfi-
| ciality of their work will be found out
| even by the general public. Certainly
they have not done quality design work
and thus confer a reputation of business-
like insensitivity on the whole profession.
‘ The magazines have a responsibility to
unmask their works publicly—who else

can do it?

If, as you suggest and I agree, the
AIA should change its policy, so should
the magazines that continue to glorify
the great masters when they no longer
do masterful work. The sterility of Mies’
| and Pei's recent published work is a
case in point, yet they are extolled every-
where. The FAA is now about to impose

Model 36-DY

| uniformity on new airports everywhere
with a tower design that looks for all the
world like nothing more than an indus-
trial designer’s plastic model toy.

How about dedicating P/A for a year
to unmasking the phoniness of much of
today's work and extolling the genuine
article when you find it? The so-called
) “theme building” at the Los Angeles air-

! . £ port; the Las Vegas airport building that
tenza OV QTUIMTINUII s mon s i o b
' R ° =3 | able hollowness of some of Niemeyer’s

: : . k in Brasilia, the Milam house i
Moge than a useful fountain, this new Haws twin bubbler 3 g i ol
Sarasota; the fagaderie of the American

unit, cast in Tenzaloy Aluminum, adds sculptured outdoor Embassy in New Delhi would be good
emphasis to architectural design. Model 36-DY echoes modern ‘ Tovasls to cliew on:

lines with bold form and imparts a quiet richness of color \

with its muted bronze, hard anodized finish. The surface resists " Harder to find, of course, but you might
scuffs, scratches and corrosion, the tough body wards off dents ‘ start. with Albini’s great and too little

and nicks. Clients will appreciate Model 36-DY’s vandal- kpgra Mufem? i Smm,
Lawrence, in Genoa; some of Ed Barnes

Sculptured

Some examples of the genuine article?

proof features: Simple, push-button valves, locked-on bubblers, wosk. sonte-of Schindlet’s and Ellsworth
and under-plate to safeguard trim. For architectural beauty ‘ Storey’s work? I'm sure you can dig
that lasts to the client’s satisfaction, specify 36-DY. them out; you will find the serious mem-

bers of the profession supporting you.

Incidentally, the November issue was
ereat—especially the Burchard article.
| Let’s have more like that.

DRINKING FAUCET COMPANY FRED BASSETTI

Since 1909 Seattle, Wash.

Write today for complete specifications:

= GENERAL OFFICES e 0k _
1441 FOURTH STREET + BERKELEY 10, CALIFORNIA Dear Editor: Your Editorials indeed dis-
cussed questions of paramount impor-

tance to the future of our profession.
For more information, turn to Reader Service card, circle No. 319 Continued on page 16
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We’ve been hlt again!

Last year the Callaway Design Studio received the A.L.D. ners will be receiving intensive exploitation throughout
International Design Award for its Northern Lights towel the country, the promotional opportunities for our deal-

and rug collection.

This year...pow! We're de-
lighted to report that the
A.1.D. has hit us again.

Our American Exploration

collection of area rugs re- |

ceived one of the only twenty
awards made by the A.1.D.for
1964. Since the award win-

J.
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 Hawartl Skeltari -+ B plentiful; we'll be happy to
Y adiLi e B S 0 talk to you about them, If
- ' L you haven't already seen or
- don't have the opportunity
e semEn s B T to sco this great collection
Fir i e — {| ot the markets. ..
e e e 4 Plcase hit us for your -
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e - = @ 1 free full-color portfolio. s
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Callaway

CALLAWAY MILLS, INC., LA GRANGE, GEORGIA. SHOWROOMS: ATLANTA MERCHANDISE MART SPACE 930, CHICAGO MERCHANDISE MART SPACE 1822, DALLAS TRADE MART
SPACE 3200, LOS ANGELES MERCHANDISE MART SPACE 312, NEW YORK TEXTILE BLDG., 3RD FL., 295 FIFTH AVE. SAN FRANCISCO 386 WESTERN MERCHANDISE MART



SHAPE A MIGHTY
CATHEDRAL SPIRE

ROOF A SCHOOL
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Miss Porter’s School, Farmington, Connecticut, was fabricated from
30,000 Ibs. of Revere Sheet Copper. Architect: MOORE & SALSBURY, West Hartford, Conn.
General Contractor: FELIX BUZZI & SON, INC., Torrington, Conn. Sheet Metal Contractor: EARNEST
PETERSON, INC., Hartford, Conn.

COPPER SPIRE for Church of the Open Door, Muskegon,
Mich. It was fabricated from 5,000 Ibs. of 16 oz. Cold
Rolled Revere Copper by LIVINGSTON SHEET METAL Co.,

YOU CAN DO ALL THREE, AND MORE, WITH

the base. Revere Distributor: CENTRAL STEEL AND WIRE
- R EVE R E
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RUN A 710" GUTTER §
606’ LONG

Q

GUTTER SHOWN HERE on front of the Educational Building, State of New York, Albany, is 606’ long by 7' 10“
wide. Gutter around entire building runs 1,818 in widths of 5’ 1" and 7* 10". 38,000 Ibs. of 32 oz. Revere Copper
were used. Architect: CARL W. LARSON, State Architect. Roofing & Sheet Metal Contractor: VENDITTI BROS.,
INC., Schenectady, N. Y, Revere Distributor: BINGHAMTON HARDWARE COMPANY, Binghamton, N, Y.

“Man’s oldest meral,”” is also his newest when it comes
to design possibilities. The flexibility of copper in
building construction is virtually unlimited.

It is because of this versatility of copper that architects
are incorporating it in their work more and more.

Scan the plans now taking shape on your boards . . .
consider the ones you are planning for the future. There
undoubtedly are excellent opportunities to take advan-
tage of the tremendous design flexibility of copper . . .
just the advantage you've been looking for to make your
buildings outstanding works of achievement. You'll find
copper doubly effective when you wish to combine
utility with beauty.

Particularly significant in the use of copper, today, is

REVERE

COPPER AND BRASS INCORPORATED
Founded by Paul Revere In 1801
Executive Offices: 230 Park Ave., New York 17, N. Y.
Sales Offices in Principal Cities . . . Distributors Everywhere
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For more information, turn to Reader Service card, circle No. 369

the facc thac its price is the lowest it has been in years.
We believe it will pay you to “Have copper in mind
when you design.”
Revere’s Technical Advisory Service will be glad to
help you in creating the unusual with copper and its

alloys. Get in touch with the Revere Office nearest
you today.

SEND TODAY for free copy of “Copper and Common
Sense,” Revere’s 140-Page Brochure illustrating the design
principals and techniques of sheet copper construction. Also
free companion piece, “The Revere System of Copper
Flashing,” for the complete weatherproofing of masonry
buildings. Address Dept. “P-2" at address below.

SIPRY



&é Lattice Treillage

A quiet, simple, yet sophisticated beauty is combined with
a modern accent in LATTICE, the newest addition to Julius
Blum’s contemporary treillage. A basic undulant design
unit is employed in continuous running bands which are
alternately reversed. The flowing, wave-like effect of this
design makes it a perfect complement for a wide range of
decorative schemes, both interior and exterior. Suitable for
dividers, screens, railings and other applications, LATTICE,
like other JB treillage, is available either in malleable iron
or aluminum. For other treillage patterns, see Sweet’s Archi-
tectural File 6e/BL or the new Catalog No. 9.
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JULIUS BLUM AND COMPANY, INC., CARLSTADT, NEW JERSEY

PHONES: CARLSTADT, ( 201) GE 8-4600, PHILA. , ( 215) MA 7-7596, NEW YORK, ( 212) OX 5-2236

For more information, turn to Reader Service card, circle No. 361
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Continued from page 12

Your discussion, however, does not in
any way reflect the motives of the AIA,
or the spirit of any discussions in which
I have engaged on the subject of ex-
panded services. Furthermore, you in-
terpret the standards of professional
practice of the Institute in a manner
which I consider entirely erroneous, al-
though not uncommon.

Since I served for several years on the
committees which discussed expanded
services and standards of practice in de-
tail, and which recommended policies in
both cases, I think I can speak with as-
surance in both cases. In none of our
discussions on expanded services over a
period of years did I hear that the Insti-
tute was “gripped by fear,” nor that we
had “a growing fear that inroads made
by others could diminish the architect’s
role to the point of insignificance.” Quite
the contrary. The discussions, as I recall
them, were always positive and constantly
sought opportunities for the “profession
to be of ever increasing service to so-
ciety,” a fundamental stated purpose of
the Institute.

The misinterpretation to which I refer
occurs where you indicate that the stand-
ards of professional practice inhibit the
Institute from taking a stand that might
jeopardize the commission of a member,
or inhibit an architect from opposing a
project he believes harmful to the com-
munity, simply because another archi-
tect is involved in it. No rule of which I
am aware makes “such opposition un-
ethical.”

Quite the contrary. Rule 7 of the man-
datory standards requires that an archi-
tect properly serve the interests of his
client and the public. Deviation from this
rule may subject the architect to dis-
cipline “in proportion to its seriousness.”
Rule 12 does require that an architect

t “knowingly injure falsely or mali-
ciously the professional reputation, pros-
pects or practice of another architect,”
but I assume you are not referring to
such a case.

As a matter of fact, more than one
architect currently is opposing a project
which I am advocating for a client before
the City Planning Commission. I am con-
fident that my proposal is in the best
interest of the public, as well as my
client, but I also recognize that there
are two points of view, which I believe
are equally responsible from the stand-
point of the public welfare. I do not re-
sent my colleagues’ opposition, although
I wish I could convince them that our
proposal is in the best interests of the

Continued on page 20
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New York State Pavilion, New York State Commission on the World's Fair, Lt. Gov. Malcolm Wilson, Chairman. Architect: Philip
Johnson Associates. Consulting Engineer: Lev Zetlin & Associates. General Contractor: Thompson Starrett Construction Co.,
Inc. Sub-Contractor: (slip-form construction): The Nicholson Company, Inc. Ready-Mix Concrete: Colonial Sand & Stone Co., Inc.

Slip-formed white concrete goes to the Fair. .. ..

teen 100-foot concrete columns that support a 2,000-ton steel roof at the New York World's Fair
were continuously cast by the slip-form technique. . . using ATLAS WHITE portland cement. Because of cold
weather during the placing cycle, the columns were wrapped in plastic-covered curing blankets. The archi-
tect specified the white surface of the columns to be form-finished. No other treatment was used. = Today,
more architects and builders are using white cement concrete

for structural building components. It produces a uniform white Universal Atlas Cement
surface that needs no costly finishing. = For detailed information Division of

on ATLAS WHITE portland cements for structural concrete, write United States Steel

to Universal Atlas, 100 Park Avenue, New York, N. Y. 10017. “uss”and “atas” are registered trademarks
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At work in California:
The Armsitrong
Luminaire Ceiling System

Armstrong takes five ceiling functions and creates
the first totally integrated ceiling system.

The place is the new Choral Room of Culver City Junior High
School. The ceiling is the new Armstrong Luminaire System —the
first ceiling system to integrate air distribution, lighting, acousti-
cal control, good looks, and finished ceiling surface. Hundreds of
these ceilings are now in operation throughout the country.

The Armstrong Luminaire System was specified in place of
the originally planned separate systems. The architect explained
why. The system eliminated most ductwork and all diffusers. It
simplified design and installation. Eased inspection and super-
vision for both air distribution and lighting systems. The system
allowed concealment of light sources from normal sight-lines
while providing high lighting levels, outstanding good looks.

With the Armstrong Luminaire System, all components are
available from one source. All functions are supported from one
grid. Each 50” module is its own light and air distribution
source. Directed entirely downward, light is uniform and glare-
free—10% more efficient than conventional recessed troffers.
Here, illumination levels measure 180 footcandles at the work
plane. These levels are typical. The ventilation function provides
uniform, draft-free air distribution.

Flat ceiling panels allow the system’s adaptation to any size
or shape room. Specially designed to accommodate ceiling-high
partitions, it offers limitless layout flexibility. The system is
available with one-, two-, or three-lamp fixtures. Even shielded,
as here, lamp cleaning and replacement are fast, uncomplicated.

MORE INFORMATION. For complete information on the new
Armstrong Luminaire Ceiling System, contact your local Arm-
strong District Office or Armstrong Ceiling Systems
Contractor. For a free illustrated portfolio and pho-
tometric data, write to Armstrong, 4202 Watson

Street, Lancaster, Pa. Circle #300 on Reply Card. G
CREDITS: Culver City Unified School District, Culver City, Cal. Architect: Boyd

Georgi, Altadena, Cal. Mechanical Engineer: Thomas H. Parry & Assoc., Pasadena,
Cal. Electrical Engineer: William H. King, Pasadena, Cal. General Contractor:
W. J. Shirley, Inc., Pasadena, Cal. Ceiling Systems Contractor: Crownco, Los
Angeles, Cal. RENDERING BY CARLOS DINIZ.

@mstrong A A 4

CEILING SYSTEMS




THEY’RE
PROTECTED!

Two recent Kinnear
Door installations
at Atlantic Cement
Company, Ravenna,
N. Y. (Top: 14" to
23’ widths, all 31"
high. Bottom: 14’
x 409

The Atlantic Cement Company chose
Kinnear Rolling Doors because Kinnear
gives the rugged, efficient door service —
plus the overall economy — demanded
by the firm’s heavy duty operations.

These exceptionally large doors (two of
which are motor-operated) travel straight
up and coil compactly out of the way,
freeing valuable floor, doorway and
overhead space inside and outside the
building. When closed, their interlocking
galvanized steel slat curtain gives maxi-
mum durability and protection against
fire, intrusion, theft, vandalism. wind
and weather. (Also available with alu-
minum slats.)

Kinnear Doors can be crank hoist. chain
hoist or motor-operated. With motor-
operation, you get the extra convenience
and efficiency of quick opening and clos-

Saving Ways in Doorways

Offices and Representatives in All Principal Cities

20 Views

(and they're saving money, too)

ing to keep heating or air conditioning
equipment working effectively. Push-
button controls can be located at any con-
venient location — saving time and labor.

All Kinnear Doors are permanently
REGISTERED so that replacement parts
are rcadily available any number of ycars
later.

Send for full details on how you can
profit with Kinncar Doors!

The

Manufacturing Co. & Subsidiaries
FACTORIES:
1900-20 Fields Avenue, Columbus 16, Ohio
1742 Yosemite Avenue, San Francisco 24, Calif.
3683 Dundas Street West, Toronto, Ont., Canada

For more information, turn to Reader Service card, circle No. 325

Continued from page 16

City as a whole, as well as the residents
of the area.

In any event, if you will reread the
last report on the Committee on the Pro-
fession, and the standards of professional
practice, last proposed in a draft (May
7. 1963). vou should find the door
opened to opportunities with no proph-
ecy of doom in the former, and many
references to our obligation to the public
in the latter. 1 regret that these points

failed to come through.

ROBERT E. ALEXANDER
Los Angeles, Calif,

Dear Editor: Your Editorials on the fu-
ture of the architectural profession are
indeed a reflection of our times. Obvi-
ously the existing national fear psychol-
ogy responsible for the death of Presi-
dent

journalistic profession that it is no sur-

Kennedy has so penetrated the
prise indeed to see it come out in vour
While |

nomenon, | cannot subscribe to it

writings, recognize thiz phe-

All of us in the profession who have
struggled 1o exist through wars and de-
pression are just too hard-hoiled to he
swept along with the tide. There is no
room for defeati=m and pessimism in our
thinking. <0 we do not permit it.

Regarding your criticism of the AlA,
here 1 disagree with you most whole-
licartedly. The AlA is and alwavs hax
heen a professional organization devoted
to the protection of and growth of the
profession and not to its destruction. If
the architects cannot look to the ALA for
protection of their rights, then who in
God’s name can they turn to.

In the latest issue of the A1A Journal.
one can see how far this fear psvchology
hax penetrated the nation, when Phil
Meathe, President of the Detroit Chapter.
states that “we really are on the road to
death. This death in my opinion is just,”

Fortunately, we have the rebuttal by
Phil Will who answers that he is “far
less  discouraged about the profession
than Phil Meathe is.”

As for me, I definitely am not dis-
couraged about the profession, but I rec-
ognize the need to fight for it and defend
it at all times so that it be more widely
recognized and respected for the glorious
art that it is.

I would be delighted if you would rec-
ognize the correctness of this stand,
cheer up. and take immediate steps to
implement this optimism in your next
issues.

SIDNEY L. KATZ
New York, N.Y.

Continued on puge 22
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Pratt & Lambert Brings Fresh Beauty to the South

(I COURT ROOM, CRIMINAL COURTS
BUILDING, CIVIC CENTER, Metropol-
itan Dade County, Florida. CODA
Associates, Architects. All paint prod-
ucts used in the Criminal Courts,
Public Safety, Jail and State Office
Buildings in the Civic Center are
Pratt & Lambert.

b RESIDENCE HALL, GORDON KEL- =

LER SCHOOL OF NURSING, Tampa,
Florida. James H. Kennedy, Architect.
Exterior finished in P&L Alkatite
Cement & Stucco Paint; Lyt-all Flow-
ing Flat and Vitralite Enamel Egg-
shell used throughout interior and in
classrooms and offices.

C NURSES' LOUNGE, PRESBYTE-
RIAN HOSPITAL, Charlotte, N. C. This
lovely room is finished with P&L Lyt-
all Flowing Flat and Vitralite Enamel
Eggshell.

dNEW MIAMI HERALD BUILDING,
Miami. Naess & Murphy, Architects-
Engineers. Pratt & Lambert products
used throughout the building include
Vapex Wall Primer, Lyt-all Flowing
Flat, Cellu-Tone Satin, Vapex Masonry
Paint, Vitralite Enamel, Effecto
Enamel.

OTHER BUILDINGS RECENTLY COLOR-
STYLED WITH P&L PRODUCTS:

CEDARS OF LEBANON HOSPITAL, Miami.
Smith & Korach, Architects.

MADONNA ACADEMY, West Hollywood, Fla.
CHURCH OF ST. HUGH, Cocoanut Grove, Fla.
CHURCH OF THE HOLY ROSARY, Perrine,

Fla.
ST. PAUL BOOK and FILM CENTER, Miami.

Murray Blair Wright, Architect for the four
buildings, above, of the Diocese of Miami.

Artist's Sketch of Civic Center,
Metropolitan Dade County, Florida.

—
tnﬂ:kM"Bm}

From fresh, bright colors to subtle, subdued tones —
you’ll find a complete range in exclusive Pratt &
Lambert Calibrated Colors® and in products to suit
any type of application.

Architects everywhere rely on the knowledge and
experience of P&L representatives. You can depend on
the Pratt & Lambert man who calls on you, to recom-
mend the right finishes for maximum beauty and pro-
tection. Ask him for color-styling ideas . . . or write
the Pratt & Lambert Architectural Service Department
nearest you —

3301 38th Ave., Long Island City, N. Y. 11101

75 Tonawanda St., Buffalo, N. Y. 14207

4900 S. Kilbourn Ave., Chicago, Ill. 60632

254 Courtwright St., Fort Erie, Ontario

CRAFTSMANSHIP IN THE PACKAGE

“ PRATT & LAMBERT-INC.

/ NEW YORK ¢« BUFFALO « CHICAGO +« ORANGE, CAL. « FORT ERIE, ONTARIO




NEEDED FOR YEARS...to prevent perplexing
predicaments in the bathroom...AND HERE IT IS

| E——

A NEW BATHROOM CONVENIENCE [Iust a”cover-opening away
is the spare...insurance against embarrassment. Closed it's one of the most
attractive accessories a modern bathroom can have. Beautifully chromed and
precisely made in every detail, it combines a new and original idea with
Hall-Mack’s fine styling.

The smoothly operating door which conceals the extra roll is a sparkling, chrome
plated brass panel —compact and flush with the wall —that blends pleasingly
with any decor.

For new homes or remodeling, you're sure to make friends and influence new cus-
tomers when you specify, sell or install built-in features by Hall-Mack—especially
Conceal-A-Roll with the “spare” compartment that solves a delicate problem.

— handy, safe spot

shower recess unit |
I for shampoo bottles, etc.

HALL-MACK COMPANY

PA-264
a textronl company
1380 W. Washington Blvd., Los Angeles 7, California

[] Please send free color booklet on
bathroom planning.
[J Include complete information on Conceal-A-Roll.

I
|
|
|
|
1
|
|
|
|
I
|
I
)
|
|
1
I
L]

Name
conlcealeg " ‘% (PLEASE PRINT)
scale — built ¥
in the wall for utmost Address
safety and convenience
City Zone State.

Sold by Leading Plumbing, Tile and Hardware Dealers Everywhere
For more information, turn to Reader Service card, circle No. 317
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Continued from page 20

Dear Editor: For several weeks now, off
and on, I have been giving some thought
to the central question you raised in
your pair of fine Editorials on the future
of our profession—whether we architects
should publicly criticize work of our col-
leagues. If the answer to that question is
“yes,” as I think it should be, then the
next question is “how.”

It seems to me that individual archi-
tects should be discouraged from being
publicly critical of the work of other ar-
chitects, because such criticism can be—
or can appear to be—self-seeking pub-
licity: in addition, such criticism in the
aggregate only serves to blur the public
image of what architects think about
architecture.

In the best of all possible worlds, the
architectural profession would be self-
critical publicly through AIA, and such
should extend to individual
projects, particularly those either public
or private which have a large public
impact. The problem here is how to

criticism

make the group action representative of
its members’ thinking and not just of the
group’s leadership, which may be per-
sonally and directly involved in the proj-
ects. Perhaps machinery could be devel-
oped for polling membership opinion in
an AIA chapter for the guidance of its
officers, but while I am inclined to be
pessimistic about the possibility that this
could happen, it would be worth a try.

The most likely way to achieve this ob-
jective is for the profession to encourage,
in every possible way, journalistic criti-
cism of current architecture. We need to
cultivate an informed public opinion
about architecture. PROGRESSIVE ARCHI-
TECTURE and other architectural journals
are doing this, but to a limited audience,
and they are more inclined to do this by
publishing what they regard as good
work rather than by pointing out defects
and weaknesses in poor work. On the
other hand, The New York Times, with
its large circulation to the general pub-
lic, is making a major contribution in
this direction through the articles by Ada
Louise Huxtable, who is being accorded
the same freedom enjoyed by the drama
and music critics. Time magazine also
occasionally publishes critical articles on
architecture, and Show
thinking of starting a column of criti-
cism. I understand that The San Fran-
cisco Chronicle published a column and
that it had a discernible effect on the
community. So far as I know, these ef-
forts to establish a tradition of criticism
for architecture have been made without

magazine is

Continued on page 26
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TERNE, FRANGOIS MANSART AND THE CONTEMPORARY IDIOM

Few architectural elements are more traditional than the classic mansard roof. Its
current adaption to highly contemporary design thus provides a dramatic example—
as does Terne metal itself—of “the very old becoming the very new.” And wherever
mansard fascia is used, the unique functional characteristics of Follansbee Terne,
along with its natural affinity for both form and color, are available at moderate cost.

H«4©®

ﬁ FOLLANSBEE STEEL CORPORATION
Follansbee, West Virginia
Follanshee iz the world's pioneer producer of seamless Terne roofing

For more information, circle No. 374

Architect:

Harry Weese, F.A.l.A.
Harry Weese & Associates
Chicago, lllinois

Jens Jensen Elementary School
Chicago, lllinois

Sheet Metal Roofing Contractor:
J. Smith & Company
Chicago, lllinois
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Indianapolis builds
a city within a city...
with glass by aAsc

These soaring towers of glass and brick mark completion
of the first phase of a remarkable privately-financed urban
re-development project—the James Whitcomb Riley Cen-
ter. The Center will eventually cover 20 acres of Indian-
apolis with a complex of slender apartment buildings, glass
fronted shopping areas, spacious plazas and landscaped
grounds.

To avoid the uniform, slab-sided “development” look,
The Perkins & Will Partnership, co-sponsors as well as
architects of the Center, designed two basic types of build-
ing: a square-plan 30-story tower and a 17-story “Twin
Tower” (actually two connected buildings) of basically
horizontal design. The Center’s 13 major buildings—eight
“twin” and five 30-story towers—will be grouped into
clusters around parks and plazas. To maintain openness
and human scale, buildings will occupy only 18% of the
land area.

More than 90,000 square feet of ASG glass plays a central
role in furthering the openness and liveability of Riley
Center’s first three buildings. Residents of the 500 apart-
ments have sweeping views of the prairie-sprawling city
through broad windows of ASG'’s Lustracrystal® sheet glass.
Sliding doors of tempered Lustracrystal open onto canti-
levered balconies overlooking project and city. Starlux

© American Saint Gobain 1964

r-'r-’-si,, plate glass has been installed in all store fronts, lobby
== = = l g facades and other large glazed areas. Even the built-in mir-
' ='= " - rors throughout the project are made with Starlux.
= - The flawless visual fidelity of Starlux plate and the clarity
i | . ¥ . 3
, = = . = and lustrous beauty of Lustracrystal are typical of the quali-
f = . e ties that have made glass by ASG an important part of sig-
S L . ) )
-— ., nificant ‘]'Ch'mu“'_e throughout the couming. o GLEAMING FACADES of shops and lobbies are of
- == {1 For complete information about ASG’s full line of flat Starlux® plate glass. First four floors of all
: . - : buildings are devote
- - glass products, write: Dept. E=2, American Saint Gobain uildings are devoted to commercial spac
== [oel ! { ) eliminating hard-to-rent apartments at or near
s B I * ! Corporation, Box 929, Kingsport, Tennessee 37662. ground level.
- .
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Continued from page 22

any help or any special expression of
appreciation from the profession-at-large.
Wouldn't it help for the AIA to make a
survey of the 200 leading newspapers in
the country to find whether they have an
architectural critic and thereby suggest
they need one? Couldn’t the New York
Chapter  AIA circulate some of Mrs.
Huxtable’s columns, together with some-
thing on why the Times decided to in-
stitute this program?

It is true that there are not many
qualified architectural critics  in  this
country, probably because there have
bheen so few opportunities to publish,
but it seems reasonably certain that if
opportunities were offered, qualified crit-
ics would rapidly appear.

In conclusion, I am in full agreement
with your feeling that we architects must
push our professional organizations to
advance the interest of the entire profes-
sion by afirmative and positive action
rather than to seek the protection of the
established  architects by negative and
repressive attitudes and actions.

FREDERICK (. FROST, JR.
New York, New York

Dear [Fditer: C. P. Snow. the British
scientist-novelist, speaks of the two cul-
tures in our time and the need for a
third culture which will bridge the in-
creasing gap between science and art.
He believes the social arts, including ar-
chitecture, must be one such bridge. To
assume that an architect alone or the
profession ol architecture itself can do
it Is naive.

You point out that the increase in si<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>