
 





 

 

  

 

 

 

 

 
 

  
 



What a heavenly floor! 

How do they achieve that 
textured surface? 

Easy to install? 

We've just done our good ' 
deed for today-

Yes . . . and a fresh new 
example of the creative styling 
that's a hallmark of Azrock 
vinyl asbestos tile.* This one's 
called I'ebbled-Onyx. 

By encasing fine chips 
of actual marble in translucent 
vinyl. Beauty you can see 
and feel> in a floor" > 
that's built for endurance! 

A breeze . . . over wood 
or plywood suhfloors, or over 
concrete above, on or below 
grade. The people at 
Azrock wiil gladly supply 
samples, color charts 
and cost comparisons with 

rother resilient .floorings. '^jSr 
Why are 'you5 smijing? 

an exclusive floor fey A Z R O C K 

<^or samples, writ* to /\zrock Floor Products, 543A Frost Building, San Antonio, Texas 78205 

'Also known a% Vina-Luij 



It's new! It's nylon-quiet! 

H a g e r 4 0 0 S 

E M E R G E N C Y DOOR 
S T O P / R E LEASE 
for center-hung doors 

Attractive nylon " latch" with off-white rubber 
bumper insert gives double cushion for 
quieter closing. 

Release spring-action latch with finger-tip 
pressure to swing door in emergency direction. 
The stop resets automatically. 

 

 
 
 

E M E R G E N C Y 
/ D O O R 

/ S W I N G 

Safety factor for 

• HOSPITALS 

• PATIENTS ROOMS 

• NURSING HOMES 

• CONVALESCING 
HOMES 

. PRIVATE 
BATHROOMS 

E d j & i j j F o r g e d 
r a s s m o u n t i n g p l a t e 

w i t h S a t i n B r o n z e o r 
Chromium Plated f in ish. 
Packed 1 to box wi th 
machine screws. 

j f l 

I 

• C a n also be used with most double-acting 
door pivots. 

Use with Hager' 

395 P DOUBLE ACTING DOOR PIVOTS 

Top Pivot Assembly is cast iron equipped 
with a walking beam operated by a lever 
for easy installation. Bottom jamb bracket 
is cast brass. Bottom door plate is wrought 
steel with ball-bearing pivot sleeve. Regu
larly packed with wood screws for door and 
machine screws for jamb. 

HAGER HINGE COMPANY • 139 Victor Street 

For more information, circle No. 337 

St. Louis, Mo. 63104 

Everything Hinges on Hager 



  

    
 

 



Armstrong makes every kind of resilient floor 
The best is the one that suits your design. 

HERE, THE BEST IS CUSTOM CORLON TILE. 

Every hospital floor should be attractive yet hard wearing, comfortable yet easily maintained. It 
should be dimensionally stable so that joints between tiles do not open up and harbor contamina
tion. And in this particular area—a hospital cafeteria—it must also resist grease, alkali, food 
stains and cigarette burns. Here, the floor is Armstrong Imperial Custom Corlon Tile, a homogene
ous vinyl formulation, in a recessive, non-directional design that creates a handsome, monolithic 
effect. Used in the majority of areas in this new building, Custom Corlon Tile has aesthetic values 
and physical properties which are particularly well suited to the needs of a busy, modern hospital. 

Aj »s Because Armstrong makes every kind of resilient floor, your Armstrong Architect-Builder 
Consultant can make an objective recommendation of the floor best suited to your 

V | P * * * design. For more information, call him, or write Armstrong, 305 Watson Street, Lancaster, 
Pennsylvania. Credits: Research Hospital and Medical Center, Kansas City, Missouri. Architects: 
Gentry & Voskamp, Edgar B. Voskamp, A.I.A., Partner in charge, Kansas City, Missouri. Design 
Consultant: Gill Miller, Kansas City, Missouri. 

Imperial and Corlon are registered trademarks of Armstrong Cork Co. 

mstrong f l o o r s 
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When you ask for 

® 

it's Dur-o-wal 

the original masonry wall reinforcement 
with the truss design 

Yep. We're kind of proud. Across and up and down the continent, ours 
is by far the most used brand of reinforcement for all sorts of masonry 
walls. Every once in a while, however, somebody tries to sneak in a 
substitute. So when you say Dur-o-wal, make sure you really get 
Dur-o-wal: (A) look for the truss design. And (B) look for the Dur-o-wal 
end-wrap shown above. That way you'll know you've got the quality 
reinforcement that increases horizontal flexural strength of 8-inch block 
walls up to a proved 135 per cent, does better than brick headers for the 
compressive strength of composite masonry walls. Want the facts? 
Write for Dur-o-wal Data File. 

D u r - O - w a L 
The Original Masonry Wall Reinforcement with the Truss Design 

D U R - O - W A L M A N U F A C T U R I N G P L A N T S 

• Cedar Rapids, Iowa, P.O. Box 150 • Baltimore, Md., 4500 E. Lombard St. • Birmingham, Ala., P.O. Box 5446 
• Syracuse, N.Y., P.O. Box 628 • Toledo, Ohio, 1678 Norwood Ave. • Pueblo, Colo., 29th and Court St. 
• Phoenix, Ariz., P.O. Box 49 • Aurora, III., 260 S. Highland Ave. • Seattle. Wash., 3310 Wallingford Ave. 

• Minneapolis, Minn., 2653 37th Ave. So. • Hamilton, Ont., Canada, 789 Woodward Ave. 

STRENGTH WITH FLEXIBILITY—this 
basic masonry wall requirement is met for sure 
(and economically) when Dur-o-wal, above, is used 
with the ready-made, self-flexing Rapid Control 
Joint, below. 
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New 
LHR* TWINDOW 
reflects 
solar energy, 
vastly reduces 
heat gain 

Light and heat re f lec t ive . 

In this simple demonstration, a 500-
watt projector is used to simulate the 
rays of the sun. It projects a color trans
parency through an LHR™ SOLAR-
GRAY" TWINDOW unit. The image to 
the left of the unit demonstrates the 
reflectance characteristics of the LHR 
coating. 

Glass Conditioning with LHR TWIN
DOW. Because it reflects considerable 
light and heat toward the outside, LHR 
coated glass substantially reduces the 
rate of solar heat flow to interiors. Thus, 
interior temperatures are easier to con

t ro l . And, while LHR glass allows for 
plenty of daylight, it reduces sun and 
sky brightness to a comfortable level. 

As you might expect, the reduced 
solar heat load lowers air conditioning 
operat ing costs. And the insulation 
value of double-glazed TWINDOW re
duces heating costs. 

Esthetically, LHR glass has unique 
appeal. The transparent metal oxide 
coating fired onto its surface gives it a 
handsome metallic sparkle. 

As a mult i-functional glazing mate
r ial , LHR TWINDOWs environmental 
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control properties allow greater latitude 
in building design and orientat ion. 

For ful l details, contact your local 
PPG Architectural Representative or 
write Pittsburgh Plate Glass Company, 
Room 4018 , 632 Fort Duquesne Boule
vard, Pittsburgh, Pa., 15222. 

For more information, circle No. 427 

Glass Condit ioning' . . . a new idea from PPG 

* PPG makes the 
glass that makes 
the difference 

COMPARATIVE P E R F O R M A N C E DATA —LHR 140 TWINDOW INSULATING G L A S S 
1- inch, metal edge, ' / j - inch air s p a c e 

r-
V 

Visible Light 
T ransmi t tance -% 

Shading 
Coeff ic ient ' 

Maximum Heat 
Gain 

B T U / h r / s q . f t . * 

Va" C lear P late , both s ides 
77 0 .80 170 

With LHR, one side 43 0.55 120 
With Solargray, one side 37 0 .54 115 
With LHR Solargray, one side 22 0.40 90 
With Solarbronze. one side 4 5 0 .54 115 
With LHR Solarbronze, one side 25 0.40 90 
With Solex, one side 65 0 .54 115 
With LHR Solex, one side 32 0 .40 90 

1 In s u n ; refers to 1963 A S H R A E guide procedure 
2 Ju ly 2 1 , 40 N Lat . . West Elevation at 4 P.M. i S e r v i c e Mark 

  

  
  

  
    
   
    
   

 
  

   



VIEWS 
Rudolph's A & A Huilding 

Dear Editor: 1 think your presentation of 
the Y a l e A r t & Architecture building 
1 F E B R U A R Y 1964 P / A ) is absolutely lops. 

I visited both the A&A building and 
lite Beinecke Library , and think your 
presentation expresses I be ebaracter of 
both buildings in fine style. 

HAMULI) I). MAI r 
Lot Angrle.. Cat. 

Dear Editor: E o r those who . onipare, 
it's PROGRESSIVE A R C H I T E C T U R E one out 

of three. 
Test sample—February , 1964. 

ALEX WEINSTEIN 
Omaha. Neb. 

Dear Edi tor : Y o u r Editorial in the 
F E B R U A R Y 1 9 6 4 P / A was extremely well 
written and a good, strong statement. 

I think the coverage that you people 
did on Paul Rudolph's building was an 
exceptionally fine piece. You ought to be 
congratulated! 

PHILIP MEATHE 
(•roue I'oinlr. Mich. 

Dear Edi tor : I commend you and your 
staff for the entire presentation of the 
Y a l e School of A n ami Architecture 
building. It is by far the most graphic, 
penetrating, and al luring presentation I 
have seen. 

I am looking forward to quality work 
of l l i i - degree in future issues of P / A . 

DAVID E CALVIN 
Caicade. Col. 

Dear Edi tor : Your presentation of Yale's 
A&A Bui lding was superb. Such an un
necessarily complex building is difficult 
in represent well in a two-dimensional 
medium. Yet you and your staff did a 
most commendable job reporting it and 
far outclassed your sister publications 
graphically, editorially, and just plain 
professionally. 

A s for Rudolph's effort—well, it was 
just spatial exhibitionism. 

DENIS C. SCI IMIEDEKE 
Dearborn, Mirh. 

Dear Editor: It was unnecessary to print 
Pau l Rudolph's face in the composite 
photograph on the cover of your Feb
ruary issue. H i s personality is every
where in the architecture. 

In one careful stroke he has pruned 
the trees of American Architecture back 
to the trunk, and this was necessary. 
He has started where Wright left off, and 
the pupil has made a poem of the stuff 
the master tossed aside. 

T h e building is beautiful architecture. 
It is a joy and a wonder, as great archi-
tecture always is. One asks, "How did 
he make that inhuman pile that was 
the L a r k in Muilding, come a l ive?" T h e 
answer is, gentlemen, that at last we 
have an artist in architecture, in Ameri 
ca, again. 

REGINALD CAYWOOD KNIGHT 
Longboat Key, Fla. 

The Penn Station Ohituary 
Dear Editor: Gmgratulations on a ter
rific Editorial in the M A R C H 1964 P / A . 
Those of us here in Chicago who miss 
the C a r r i c k will also miss Pennsylvania 
Station. 

BEN E. GRAVES 
Chicago. III. 

Dear Editor: 1 should like to express 
my commendations to you for drawing 
on the influence of the sensitive nonpro
fessional to the values of great archi
tectural spaces, which you did so grace
fully and so much to the point in your 
Editorial on the destruction of Penn 
Station ( M A R C H 1964 P / A ) . 

Regular readers of the professional 
architectural and lay press usually hear 
only other professionals stating the case 
for preservation of monuments. I think 
it adds Much depth, and, in this case, 
greater poignancy, It) hear the state
ments of architectural regard and in
spiration expressed by writers who know 
how places "feel" and what buildings 
mean in purely human terms. 

It makes the cause of preservation one 
for preserving the feelings and place 
associations of people, and less a move
ment of professionals bent upon pre
serving the sterile abstraction of an 

architectural history, 
I hope your Editorial receives wide 

• in illation among the millions of travel
ers who will pass there no more. 

NANCY V ILL IAMS 
Daniel, Mann, Johnson, A Mendenhall 

Los Angeles, Cal. 

Total Environment 
Dear Editor: I enjoyed the V I E W S 
column in the F E B R U A R Y 1964 P / A . I 

see little evidence that today's architect 
has become so good at designing build
ings that he is ready to take on addition
al duties and responsibilties. One can, 
of course, refuse to accept my definition 
of "architect" as "one who designs 
buildings." But this still leaves us with 
the problems of getting better buildings 
designed b\ snmchody. 

T h e "shaping of the total environment" 
is another matter. Architects' writings on 
this subject have the appeal of over-

simplifii ation. like bedtime stories. T h e 
reality is much more complex: ask any 
planner. Besides which, there remains 
the nagging doubt: If we don't like their 
buildings, why would we like their 
cities? 

MEREDITH I. RICHARDS 
Boston, Maw. 

Dear Edi tor : Congratulations for stirring 
up the lethargic profession. T h e letters 
in P / A ' s February issue clearly indicate 
that once a real challenge is fired it 
will cause reverberations. 

JOSHUA D. LOW'ENFISH 
New York, N. Y . 

Curlin's Fire Station— 
A Disturbing Dissonant r 
Dear Edi tor : Perhaps this letter is un
wise, and does not convey, moreover, an 
impressive thought. But I feel compelled 
to suggest that either your coverage of 
the C a r l i n F i r e Station ( M A R C H 1964 
P / A ) was poor, or, more likely, your 
Editors are a little nuts. 

Regardless of the approach taken in 
solving the problems involved, the result
ing building is the strongest statement 
of disturbing dissonance that I have re-
rently witnessed. T h e designer's integrity 
is most visible, but the graphic results 
seem to be combined with no other 
qualities. 

T h i s building reminds me of a New 
England boiled dinner, no doubt a com
pliment in New England, but considered 
rather tasteless elsewhere. 

EDWARD RAST 
San Antonio, Tex. 

The Kahn-I\oguchi Playground— 
One Reader's Protest 
Dear Edi tor : Concerning the Kalm-No-
guchi "playground" for Riverside Park , 
N . Y . (p. 67, M A R C H 1964 P / A ) , it is 

only fair that criticism, lightly mentioned 
in your article, be heard. 

T h i s is not merely a playground built 
at the request of simply "interested citi
zens." T h i s is in fact yet another me
morial on parkland—this one named for 
the late Adele Rosenwald Levy, whose 
family and friends form the large in
fluential part of that group of "interested 
citizens." 

New Y o r k City is providing, among 
other things, free park land. Creating a 
new smal l park rather than consuming 
what little Manhattan has would better 
serve the community. 

T h e "only actual buildings" need more 
description. It should be pointed out 
that, besides the buildings around four 
lightwells, the present ramp will be re-

Continued on page 12 
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STANLEY HARDWARE GOES TO THE 
WORLD S FAIR HOUSE OF GOOD TASTE 

Stanley Hardware has been selected for the New York World's Fair House of Good Taste . . . 
including the Modern, Traditional and Contemporary Houses and the Hidden Assets Building. 
Here, millions of people — many that you'll be doing business with in 1964 and 1965 — will see 
Stanley Hardware in use. Below are a few representative items. 
(A) Decorative 2915 Bi-Fold Door Hardware with exclusive ramp-type track socket that permits 

easy, snap-in installation of folding doors. 
(B) Decorator approved Shelf Brackets and Support Strips with hidden slots for wall shelf beauty. 
(C) Slim-Trim Shelf Standards and Clips for attractive, adjustable bookcase shelves. 
(D) Modern BB93 Hinges, styled for contemporary architecture, that show only a slim, attractive 

knuckle when door is closed. 
(E) Handy Folding Utility Legs that attach in minutes for making instant ping-pong tables, saw 

horses, and patio picnic tables. 
(F) New 3-knuckle BB600 hinges that combine slim-silhouette styling with strength and durability. 
See all these and many more Stanley Hardware and Hand Tool Products in use or on display at 
the wonderful World's Fair House of Good Taste. 

T H E 
S T A N L E Y H A R D W A R E 

 
Division of The Stanley Works 

Lake Street, New Britain, Connecticut W O R K S 



INTRODUCING 
THE MAGNIFICENT 
MIIANO LINE... 
FRESH 
FROM THE 
ROYALMETAL 
DESIGN INSTITUTE 
Leading designers note great scope of application. 

 

 

 

 

C y ^ T ^ T y T T y r T ~ \ T / ^ 1 ° f contemporary European persuasion, MILANO's clean yet classic lines permit 
X jtvXlA.XlN \ J . a P l e a s i n S Wend of antique and modern. Elegance and function can thus be brought 

to the office reception room." E.W. 
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"Pleasing proportion in a chair 
is not all arms and legs. 
MILANO's simple functionalism 
and restrained opulence permit 
very broad applications." R . C . H . 

"The clean, strong shapes and 
variety of colors in the line 
lets one actually compose with 
M I L A N O . It becomes a medium 
of expression." J . E . 

"The warm sense of materials 
lets you live with it, day in — 
day out. Tufted Naugahyde, good 
walnut arms, mirror chrome. 
It's good company right in 
your office." W.P. 

"In excellent taste and delight
fully versatile. Chairs with two 
arms, one arm and even without 

arms are wonderfully adaptable 
to interesting combinations of 
sofa units for reception room and 
office settings." J.McD. 

"Finally a contemporary chair 
warm, comfortable and friendly 
enough to breathe some life into 
the outdated gentlemen's club. 
A happy victory." P.R. 

"I felt that M I L A N O was too 
beautiful to limit to the 
commercial field so I brought 
one home. One wife and one 
long-legged son agree 
heartily." A.M. 
Write for full-color detailed bro
chure. Royalmetal Corporation, 
Dept. 11-E, One Park Avenue, 
New York 16, New York. 

MILANO Chairs, Benches, Ottomans, 
Tables. The new choice of 

the contemporary world, from 
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LET'S 
GET RID OF 
O R E Q U A L 

Honeywell speaks out 
on a specification phrase 

that does a disservice 
to clients and suppliers alike. 

The innocent- looking "or 
equal" phrase has been around 
for years. Manufacturers of 
quality equipment don't like 

it. Price-cutting suppliers of in
ferior equipment hide behind it. 
Still, . . . architects and consulting 
engineers include it in their speci
fications. Let's look at some of the 
devastating effects of "or equal". 

Presumably, the phrase has the 
creditable task of encouraging a 
number of suppliers to bid on a job. 
In fact, it causes buyers to select 
equipment on the basis of price 
alone by implying that all bids 
cover products which are equal in 
quality. Obviously, no two products 
are ever really equal . . . especially 
when it comes to complex equip
ment. No two companies have equal 
know-how or service. 
• The Base Bid type of specifica

tion does away with many of the 
evils of "or equal". It's better for 
clients, contractors, architects and 
manufacturers. And, except for cer
tain Federal work, there is no legal 
basis for prohibiting it. 

Actually, the "Base Bid with 
Alternates" type of specification 
assures accurate definition of qual
ity and preserves maximum com
petition. And the contractors can 
price their bid with confidence. As 
a result, lower prices prevail, and 
the architect and his client can 
decide on quality, price, design, 

life and service of a manufactured 
product in advance. 

In Base Bid specifications, each 
item of equipment is clearly defined 
as to quality, capacity, function 
and performance. In addition, the 
manufacturer's name and model num
ber is given. In other words, the 
choice of equipment is up to the 
owner, architect and engineer . . . 
not the contractor or the suppliers. 

The contractor is not forced to 
"shop" to cut his bid. He knows 
exactly what he and his competitors 
must furnish. And, if he objects to 
the specified brand of equipment, 
he may specifically ask for a change. 

Finally, manufacturers of quality 
equipment are not penalized. Dif
ferences in price and quality are 
out in the open. Buyers can specify 
as much quality as they feel rea
sonable and necessary. 

How do you answer those who 
cry "favoritism" at Base Bid speci
fications? Any judgement on qual
ity will be subject to criticism from 
a personal opinion standpoint, but 
the professional knows that this is 
not a valid excuse for not making 
the judgement. Favoritism? Yes— 
to the client. 

Architect, contractor, and manu
facturer can all share pride in the 
finished job . . . a job completed as 
it was conceived (and specified). 
And, in the last analysis.the owner of 
such a building benefits most of all. 

Honeywell 

Continued jrom page 8 
built to enclose space below. T h i s ef
fectively bounds the site—east, north, 
and west—with buildings and/or con
crete walls . These buildings you describe 
as playrooms, wli ich is not entirely true. 
M r . K a h n presented these as meeting 
rooms for senior citizens and teen-agers, 
Which would include kitchen facilities, 
etc. I n short, these buildings, taken 
together, form what is commonly called 
a community tenter. T h i s i s not a legiti
mate park use. A n d though Mr . K a h n 
may say euphemistically, "There is 
nothing here that doesn't say 'park'," he 
is quite wrong. There is much about this 
design that doesn't say "park" at al l . In 
fact, the project, with its high, steep 
artif icial banks and concrete turrets, ig
nores the park. These banks and walls 
are blinders that destroy the space of the 
park, whose nature presently is to em
brace that wliich is beyond the park con
fines: the Hudson River and New Jersey 
Palisades. 

T h i s Maginot Line of dim lightwells 
and labyrinthine concrete walls may ex
press this decade's architectural mys
tique, but it is hardly appropriate to a 
playground and does not say "park" no 
matter how hard one tries to imagine it. 

Grass on roofs does not eliminate con
tinual maintenance of a building, for 
which a need was never established. 

Actual ly , this project duplicates exist
ing park facilities: 

A large playground, incredibly just 50 
ft west and down a stair, which should 
be improved but not ignored; 

A playground building, for storage 
and 46 toilets, which could be heated, its 
large portico enclosed for winter, at a 
fraction of the Levy Memorial's cost 
without consuming park l a n d ; 

A large wading pool lined with trees 
and benches, wli ich renders the 20 ft 
round proposal minute; 

A n amphitheater just 2 ^ blocks from 
this proposal's excuse for a building 
hidden below. A demountable shell 
would improve the existing facility at far 
less cost without use of further park 
land; 

F i n a l l y , the most ludicrous duplica
tion: the climbing-sliding "mounds." T h e 
park is endowed with broad climbing 
hil ls , which make these proposals puny. 
Where is the sense of building little hil ls 
on the big ones? T h e "sense" exists only 
within a framework of artful contrivance, 
not within that of a park. 

A s for the hi l l—you cal l it a "shrub
bery covered slope," implying that if it 
is shrubbery covered it is not used and 

Continued on page 16 
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This attractive kitchen is even more practical and efficient with a Princess® 
phone at arm's reach. For help in telephone-planning your homes, call your 
Bell Telephone Company Architects' and Builders' Service. See Sweet's Light 
Construction File, l l c /Be , for other residential telephone installation ideas. 

A D D C O N V E N I E N C E to the homes you design by providing for built-in telephone 

outlets and concealed wiring. Homes are more functional because concealed wiring 

offers flexible arrangements for a family's changing telephone needs. 

B E L L T E L E P H O N E S Y S T E M 
Serving you 

See the latest in public phones at the Bell System exhibit, Booths 314 & 315, A. I. A. Convention, June 14-18 

For more information, turn to Reader Service card, circle No. 317 



 



Har-Mar Mall Regional Shopping Center, Roseville, Minn. 
Architects: Thorsen & Thorshov, Inc., Minneapolis. Minn. 

Montgomery Ward store, Apache Plaza Shopping Center, St. Anthony Village, Minn. 
Architects: Thorsen &. Thorshov, Inc., Minneapolis, Minn. 

For sculptured facades... 

P l e x i  

n these pages you see a few of the design effects which have 
een achieved through the creative use of formed facing 
anels of P L E X I G L A S * acrylic plastic. Because of the easy 
irmability of P L E X I G L A S , such facing panels can be produced 
ronomically in sculptural shapes that cannot be obtained 
ith most commonly used facing materials. Note the complex 
iree-dimensional patterns in deep, medium and shallow 

• i l ief shown above. 
P L E X I G L A S is rigid, strong and completely weather resistant. 

Parke-Davis &. Company building, Cherry Hill, N.J. 
Architects: Alexander Ewmg & Associates, Philadelphia, Pa. 

Yet because of its light weight, panels of P L E X I G L A S can be 
installed using simple supports and installation methods, 
resulting in significant cost savings in building construction. 

With P L E X I G L A S you can give individual design expression 
to building exteriors in a formable, colorful, practical material. 
Our new brochure " P L E X I G L A S for 
Facing Panels" contains detailed 

R O H M 1 5 1 
and helpful information. We will 
be pleased to send you a copy. 

For more information, turn to Reader Service card, circle No. 381 

• Trademark Reg. U.S. Pal. Off., Canada and principal Western Hemisphere countries. Sold as OROC.I.AS® in other countries. 



 

 

POST LIGHTS 
incandescent and mercury vapor 

ALL CAST ALUMINUM 
anodized for 
permanence. A complete 
line of quality post 
lights for direct and 
indirect illumination of 

4-300 Series Smooth Dome school grounds, parking 
areas, shopping centers, 
plazas, swimming 
pools, and landscaped 
public buildings. Write 
for 50th Anniversary 
Catalog. 

New 3-Line Cylinder    

    

m c P h i l b e n 
1329 WILLOUGHBY AVENUE, BROOKLYN 37, NEW YORK 

For more information circle No. 361 

16 Vims 

C <»itinned from page 12 
not really valuable; therefore, this me
morial is a better use of the land. On 
this slope are 45 to 50 trees, about 10 
in. in trunk diameter, and this is not 
shrubbery. But what is proposed to re
place them? A vast treeless tract, which 
in a New York summer is grotesque. 
The Parks Department should tend 
trees, seed slopes, and produce a more 
beautiful park at far less cost than the 
Levy Memorial. 

If a community center is allowed in 
Riverside Park and a cafe is allowed in 
Central Park, what is to prevent invasion 
of other projects that ultimately will 
destroy our parks? 

DONALD C. M A L L O W 
New York. N.Y. 

The Seagram Decision 
and Distinctive Design 
Dear Editor: I hope you will let a lay
man voice his shock and anguish at the 
Philistinism of Gerson T. Hirsch's atti
tude toward the Seagram Building and 
the manner in which it is taxed ( V I E W S , 

MA R C H 1964 P / A ) . Darkly psychic, he 
suspects the client's motives in obtain
ing " . . . a distinctive building . . . 
with reduced land coverage." Is this an 
AIA member speaking, God help us? 
Has he heard that architecture is one 
of the arts, a noble one? I suspect that 
he hasn't, but looks upon it as a Uris 
Brothers rulebook for dispiritedly en
closing maximum space for the rapid 
recovery of costs; 

The only piece of architecture I own is 
a two-bedroom frame house that was 
carpentered by an industrial designer in 
his after-office hours—a house that has 
some graces and numerous architectural 
gaffes. I aspire to a better-designed house, 
and object furiously to Mr. Hirsch's 
view. Extended to my situation, it would 
mean that my willing act of commis
sioning an architect to design me a 
handsome as well as utilitarian two-bed
room house, an ornament on the city-
scape and a joy to occupy, would bring 
upon me the penalty of taxes exceeding 
those demanded of my neighbors in 
two-bedroom boxes put up from a plan 
book without site considerations. 

The fact that Seagram, like Johnson's 
Wax, in another day, is a commercial 
client is irrelevant to the issue. I might 
well have proportionate reason, in com
missioning the design of the hou^e, to 
gain, be identified with, bask in the 
approval and admiration earned by the 
beauty and efficiency of the honor. If, 
as a result. I were considered to have 
good taste, must I be disparaged and 
financially penalized because I may have 

.sought to he so regarded, for whatever 
reason? Hasn't the patron often been 
freely granted such ivward. and doesn't 
he warrant it? 

As corporate and Government patrons 
are today the bill) sources of the funds 
and needs for design and structure on 
a scale of the Seagram Building, and 
therefore our only collective hope for 
the noble art of architecture to be ex
pressed prominently, the attitude of Mr. 
Hirsch and the tax court is egregiously 
cavalier. What frightens me is, to re
peat, the extension of their view to the 
individual, the private client—a dismal 
prospect indeed. 

Incidentally. I have found today's land
scape architects refreshingly more 
thoughtful of human values, utilitarian 
and aesthetic, than architects, and far 
less fee-greedy and status-crazy, as per
haps is often true of an outnumbered, 
mainly young body of professionals. 
They are bursting with ideas, eagerness, 
and heady recognition of their unique 
usefulness and resourcefulness, at a time 
when everyone suddenly sees the dire 
need, in view of the growth of population 
and the compulsion toward outdoor 
living and recreation, for planners and 
planning of the total enviroment of life 
and work, not just the four-walled en
vironment. 

Central New York has an especially 
spirited group of landscape architects: 
they spearheaded the 1960 proposal for 
licensing of landscape architects by New-
York State, and succeeded in getting the 
proposal legislated into law, first attempt 
—and from them I've come to share 
their irreverence for the Colonel Blimps 
who've harrumphed disapproval at you 
for your Editorial of last fall suggesting 
that A I A stop acting like a trade associa
tion. 

From the responsible view of the 
landscape architects as designers of the 
total environmental concept, it is mani
festly pompous for some of your archi
tect correspondents to insist that of 
course only the architect can—harrumph, 
harrumph—be the chief and controlling 
decision-maker of the design team. Such 
a claim seems to me, too, to be absurd 
and blindly self-protective when you see 
how badly and extravagantly land is 
being used at the decision of architects, 
and plants, air space, and sunlight dis
regarded, or nearly so. 

The situation causes me to remind 
architects of Satchel Page's general ad
vice, "Don't look over your shoulder. 
Something may be gaining on you." 

CHARLES D. BONSTED 
Syr«cu«e. N. V. 
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c u s t o m c r a f t e d l i g h t f i x t u r e s f o r 

" w a y b a c k " o r " w a y o u t " a r c h i t e c t u r e 

(and all styles in between) 

Each bu i ld ing , each r o o m re f lec ts ind iv idua l i t y . Th is is w h y 
NL st i l l (af ter 5 9 years) h a n d - c r a f t s each f i x tu re . . . t o 
es thet ica l ly sat isfy any a rch i tec tu ra l pe r iod , s ty le, t ype or 
decor . NL w i l l des ign or t rans la te your f i x tu re des igns i n to 
f unc t i ona l beauty. You may w a n t t he fu l l s to ry . NL has a 
' l i gh t ' man near you or w r i t e f o r ca ta log . 

(formerly Novelty Lighting) 
14901 Broadway Cleveland 37, Ohio 

For more Information, circle No 407 



S H A D E PAVIL ION, T H E S T U A R T C O M P A N Y , P A S A D E N A , CALIFORNIA 

the most exciting ideas take shape in plywood 



D W A R D D. S T O N E . A R C H I T E C T / H A L L . P R E G N O F F & MATHEU. E N G I N E E R S / W E L D W O O D S T R U C T U R E S DIVISION. UNITED S T A T E S P L Y W O O D . F A B R I C A T O R 

ASIC UNIT DETAIL 
A 

ROOF AND F L O O R PLAN 

•47' 6" 

  

    
 

2 J J 8'6-1/4" 0 

ptlon of surface Z = - KXY K= 0.36125 
te AO diagonally forward by 30° 3 0 ' ± . 

rotation sides AB and AO will be 
Ined 45* with respect to ground. 

ST 8 WF 20 steel framing 

Steel tension ring at roof 

Foundation 

Roof line 

The sculptured curves of this pavilion look as 
though they could have been shaped only with a 
plastic material. Instead they were achieved with 
il,ii panels of plywood. • Fach roof unit is a 
hyperbolic paraboloid, laminated from four layers 
of 1/4" plywood and bolted to steel " T " sections 
rising to 28' at the center. Despite the complex 
curvatures, in-place roof cost was only $3/sq. ft., 
one-fifth that of aluminum and well below steel or 
concrete. • For information on plywood build
ing systems write ( U S A only) American Plywood 
Association. Tacoma. Washincton 98401 

A M E R I C A N PLYWOOD A S S O C I A T I O N 

The new name tor Douglas Fir Plywood Association 
Quality-tested by the Division For Product Approval f Q p P ^ l 

For more information, turn to Reader Service card, circle No. 330 



How Republic Stainless Steel gives Florida's new Miami Herald Building 

FUNCTIONAL BEAUTY WITH 

Look for no premature loss of value or beauty in this 
new landmark on Miami's Biscayne Bay. Hundreds 
of thousands of pounds of Republic Type 316 
E N D U R O ® Stainless Steel give this building func
tional beauty inside and outside, with the promise 
of maximum life expectancy and maintenance 
economy over the years. 

Built by Florida's Miami Herald, the building is 
believed to be the second largest newspaper plant 
in the United States. The stainless was used in the 
main entranceway and in window framing, in esca
lator and elevator components, wall panel divider 
strips and railings, column covers and newspaper 
chutes, kitchen and office equipment, and many 
other applications. 

The unusual use of Type 316 chrome-nickel stain
less steel assures a proven defense against corrosion 
attack, a serious problem in Miami's salt-laden 
atmosphere. This is the same type of stainless used 
in process applications to combat highly corrosive 
salts, acids, dyes, and other chemicals. 

32 For more information, turn to Reac 

The metal's resistance to impact, abrasion, and 
scratching promises lasting beauty and utility in 
The Miami Herald's fast-moving, round-the-clock 
publishing operations. Maintenance costs will be 
low because stainless steel requires no paint or 
special finishes, and eliminates the need for scouring. 
Dirt won't cling—is removed with simple soap and 
water cleaning—because stainless is smooth and 
nonporous. 

Leading producer of stainless and alloy steels, 
Republic will help you select and apply the stainless 
steel best suited to requirements. Republic produces 
45 standard types of E N D U R O Stainless Steel, tailors 
others to meet special customer requirements. For 
information, contact your nearest Republic repre
sentative or write: Republic Steel Corporation, Dept. 
PA-7389,1441 Republic Bldg., Cleveland, Ohio 44101. 

R E P U B L I C S T E E L 
Cleveland, Ohio 44101 

You C a n T a k e the Pu lse of Progress at Republic Stee l 

Service card, circle No. 424 
 



 

H I 
H u n t 1 m l * 

The Miami Herald Building, photographed from Ihe air 
over Biscayne Bay. The building was planned by Naess 
and Murphy, Architects and Engineers. General con
tractors: Gus K. Newburg Construction Company. 
Architectural stainless fabr ica ted and installed by 
Rippel Architectural Metals, Inc. 

The building entrance at night. Note that vital storm-
proofing is achieved by closely criss-crossing stainless 
mullions which anchor Vi-inch-thick glass. Doors are 
stainless, too. 

Strong, Modern , Dependable 

View of part of The Herald's business offices offers 
a close look at the sturdy stainless window frames 
and the lavish use of stainless in railings. 

... .. . 

G R E A T E R L I F E E X P E C T A N C Y 

Of Ihe 17,487 stainless-framed windows in The 
Miami Herald Building, hundreds are equipped 
with sunshades secured to the building with 
stainless steel anchors, plates, and bolts. 

Worm's-eye view of a stainless expansion joint 
employed to seal the open space between The 
Herald's offices and press structure. Joint elimi
nates vibration caused when the giant presses 
roll. 

Stainless in kitchen and backbar equipment 
helps keep The Herald's beautiful cafeteria 
sparkling clean at all times. Railing in foreground 
is fabricated from Republic Type 316 ENDURO 
Stainless Steel Flat Bar Stock. 

tAY 1%4 P/A 33 



 
Ministry of Information & Guidance Bldg., Kuwait; Painting Contractor: 
Kuwaiti Palestinian Contracting and Trading Co.. Kuwait. 

Abdel Hafiz Itani Bldg., Beirut; Archi
tect: Ahmad Tanir. 

The Man from Devoe gives service in depth on the 
spot—wherever it is. Here, two of them—J. L. Hobart, 

general sales manager (right), and J. L. Lloyd (left), 
export manager-visit Ratib Al Kurd, local Devoe 

distributor in Beirut, Lebanon. 

Even in the Middle East 

Private housing development, Kuwait: 
Painting Contractor: Kuwaiti Palestinian 
Contracting and Trading Co., Kuwait. 

Ras Beirut Mosque, Beirut; Archi
tect: Said Hijail. 

Abdel Hamid Chehab 
Architect: Jos. Karam. 

Bldg., Beirut; 

Mohammad Amin Khodari B ldg. , f 

Beirut; Architect: Berg Bedrossian. 

 

I t 's no acc ident tha t here in Lebanon and Kuwait— 
as around the wor ld—so many new bui ld ings color
ful ly wear Devoe pa in ts . 

First of al l , t h e arch i tects and engineers who 
bu i ld he re know t h e y need o u t s t a n d i n g pa in t 
qual i ty to resist the in tense heat, t he beat ing sun , 
the harsh w inds and rains. And so they t u r n to 
Devoe in ter ior and exter ior pa in ts—among t h e m 
Vinyl Wonder -Tones, Velour Semi-Gloss, Mir ro lac 
Enamels, a lkyd Velour Flats. 

T h e n , t h e M i d d l e E a s t e r n e r s possess a k e e n 
insight in to co lor—i t 's a special gen ius of the i rs . 

34 MAY 1964 P/. 



      
   

      
  

 

   

        
 

 

      
      

    
   

        

They d e m a n d subt le tones and harmonies . . . 
they insist on accurate co lor ma tch ing for the 
best aesthet ic e f fec ts . Here is another reason 
for Devoe: wi th its vast L ibrary of Colors® system, 
there is a range of over 1,000 shades—all t ight ly 
contro l led so tha t every d r o p of Devoe paint is a 
precise match of the co lors spec i f ied, even the 
most d i f f icu l t and esoter ic. 

Wherever you may be bu i ld ing , Devoe paints are 
avai lable. And so are the services of the Man 
f r o m Devoe—who prov ides sk i l led, professional 
help wi th on-the-si te p rob lems f r om color choice 

to paint fo rmu lae . Just wr i te or phone the nearest 
Devoe of f ice to contact h im . Natural ly, there 's 
no charge for his services. 

A D E V O E 
~ DEVOE & RAYNOLDS COMPANY, INC. 

Atlanta • Boston • Charlotte, N.C • Chicago • Cincinnati • Cleveland • Cos 
Cob. Conn. • Dallas • Denver • Detroit • Honolulu • Houston • Los Angeles • 
Louisville • Moonachie, N.J. • New Orleans • New York • Philadelphia • 
Pittsburgh • Portland, Ore. • Richmond, Va. • Sacramento, Calif. • St. Louis 
• Salt Lake City • Warehouses in all principal cities, coast to coast. 

For more information, turn to Reader Service card, circle No. 420 35 





Trenridge Apartments, Lincoln, Nebraska. 
Architects: Sidney W. Campbell and Reginald 
E. Davies. 

Creative use of 
Andersen Windows 
accents entry 
design of 126-unit 
apartment complex 
Stock window units, pro
portioned in a two-story 
panel, combine beauty, 
comfort and dependability 

I n the new Trenridge Apartments, 
Lincoln, Nebraska, combination Andersen 
casement and picture windows are used to 
complement distinctive styling while add
ing extra value for owner and occupants. 

For the owner, these extra-weather-
tight windows (more than 3 times industry 
standards) will mean significant savings 
in heating and cooling costs . . . and last
ing tenant satisfaction. And occupants 
will like the way Andersen wood windows 
provide weathertight comfort the year 
around. (The entire project is equipped 
with Welded Insulating Glass.) 

Andersen's complete line of windows 
offers maximum design flexibility for your 
next light construction project. There are 
7 kinds of windows, 30 different types, 
and more than 600 cataloged sizes. 

Check Sweet's File or write for Detail 
catalog and Tracing detail files. Andersen 
Windows are available from lumber and 
millwork dealers throughout the United 
States and Canada. 

An d e r s e n W / T n d o w a l l s 
T T TRADEMARK OF AflOtHSF.* C0»P0»ATI0* 

ANDERSEN CORPORATION ^ 0 \ V 
BAY PORT, MINNESOTA 
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At last...electronic controls you can rely on 

 f p 

SOLID STAT 
B i C I W N I C C O N T B O L S H I 

B Y J O H N S O f 



Johnson's new sol id state contro ls 
are the simplest, most accurate and 
rel iable electronic devices ever made 
for contro l l ing air condi t ion ing, heat
ing, and vent i lat ing systems. Here's 
one of the greatest improvements 
in automat ic control systems since 
J o h n s o n i n t r o d u c e d p n e u m a t i c 
cont ro ls ! 

THE CYBERTRONIC CONCEPT 
The h u m a n n e r v o u s s y s t e m c o m 
prises the most perfect ly coord inated 
and most sensit ive control system 
known. Johnson Cybertronic Systems 
s imulate th is unique complex to a 
d e g r e e never b e f o r e a c h i e v e d in 
commerc ia l appl icat ions. Hence the 
name Cybertronics, wh ich is der ived 
f r om the word cybernetics. 

SEMICONDUCTORS REPLACE 
MOVING PARTS 
Repea ted s u c c e s s e s in s p a c e ve
h i c l es , c o m p u t e r s , a n d c o u n t l e s s 
other equ ipment have proved the 
superior i ty of solid state e lect ronics 
over older convent ional e lectr ic and 
electronic devices. Transistors, sol id 
state relays, and other semiconduc
tors require relatively l itt le p o w e r . . . 
they are far more r e l i a b l e . . . and the 
systems in wh ich they are used are 
less expensive. 

 

|j5 

SOLID STATE ACTUATOR 
Has just one moving p a r t - o n l y the shaft 

Johnson uses sol id state devices 
exclusively throughout its e lectronic 
control systems. Cybertronic thermo
stats and other control lers have no 
tubes, mechanica l relays, potent iom
eters, springs, or levers. There are 
no moving parts between the thermo
stat and the valve or damper actuator. 
There are no gear t ra in operators or 
other obsolete mechan ica l gadgets. 
Result: the fai lure rate is negl igible. 
And the need for cost ly replace
m e n t s , a d j u s t m e n t s , a n d m a i n t e 
n a n c e of c o n t r o l c o m p o n e n t s is 
substant ial ly reduced. 

EXCLUSIVE BRIDGE DESIGN 
PROVIDES UNEQUALLED 
STABILITY 
The sensing bridge used to measure 
temperature, humidi ty, and other air 
condi t ion ing variables has been a 
major trouble-spot in all previous 
electronic control systems. It requires 
constant checking, adjust ing, and 
m a i n t e n a n c e . J o h n s o n e n g i n e e r s 
solved this problem by developing a 
new s impl i f ied sensing br idge that 
vastly improves control stabi l i ty and 
e l i m i n a t e s t he need fo r m a n u a l 
a d j u s t m e n t s a n d s h i e l d e d c a b l e . 
Another expensive headache you 
avo id w i t h J o h n s o n s o l i d s ta te 
electronic controls! 

  
      
    

COMPARE THE ADVANTAGES 
OF CYBERTRONICS 
Only Johnson solid state electronic 
control systems provide all these 
outstanding features: 
• Fail-safe valve and damper actuators 

as standard equipment. 
• Continuous monitoring and amplifica

tion with no mechanical components. 
• Instantaneous response to temperature 

and humidity changes. 
• Utmost simplicity: no moving parts 

between controller and valve or damper 
actuators; actuators with as few as one 
moving part. 

• Unprecedented control stability be
cause valve and damper actuators are 
capable of an infinite number of posi
tions, with response always perfectly 
proportional to the slightest demand 
from the thermostat or humidostat. 

• Strategically located indicators to give 
the engineer a visual check of controller 
response and of valve and damper 
positions. 

TRANSDUCER INCREASES 
DESIGN FLEXIBILITY 
T h e C y b e r t r o n i c l ine i n c l u d e s a l l 
components required for the individ
ual s ys tem-con t ro l l e r s , actuators, 
sensing elements, complete control 
centers, auxi l iary devices and system 
accessories, plus Johnson valves of 
all types and body styles. Where 
pneumat ic operat ion of valves and 
dampers is desi red, a new Johnson 
t ransducer converts electronic sig
na ls to a p r o p o r t i o n a l p n e u m a t i c 
output . The entire Cybertronic line 
is made in Johnson's own electronics 
factory. 

JOHNSON OFFERS "ONE SOURCE" 
RESPONSIBILITY 
Thanks to Cybertronics, you can now 
specify an electronic control system 
that is comparab le in per formance 
and f lexibi l i ty to a pneumat ic system! 
Equally important , you can count on 
J o h n s o n to a s s u m e c o m p l e t e 
responsibi l i ty for coordinated plan
n i n g , e x p e r t i n s t a l l a t i o n , s y s t e m 
start-up, operat ing guarantee, and 
low-cost l i fet ime service. 

A Cybertronic System offers out
s tanding advantages for all types of 
bui ld ings. And you get all of these 
"b ig sys tem" features whether you 
are bu i ld ing a smal l commerc ia l 
s t ructure or a skyscraper. Ask your 
loca l J o h n s o n r e p r e s e n t a t i v e for 
comple te detai ls about the electronic 
control system you can rely on ! 

J o h n s o n S e r v i c e C o m p a n y , M i l 
w a u k e e . W i s c o n s i n 5 3 2 0 1 . D i rec t 
Branch Offices in 110 Cities. 

J O H N S O N 

C O N T R O L 
A U T O M A T I C C O N T R O L S Y S T E M S 

For more information, turn to Reader Service card, circle No 348 



 

The exterior design of Clowes Memorial Hal l features 
soaring concrete pylons and limestone walls which blend 
well with the Neo-Gothic campus of Butler University. 
The exterior dimensions are 168' wide by 225' deep. 

(at left) T h e Grand Foyer and side lobbies show the extension 
of the concrete pylon effect to the interior. These areas are 
six stories high. 

(at right) The main hall shows a further extension of the ex
posed unpainted concrete and its importance in the overall 
architectural effect. Note pylons in the background and the 
balcony sides. This main hall seats 2,200 people. 

CONCRETE PERFORMS for 
the Performing Arts 
Clowes Memorial Hall was designed to satisfy the 
exacting requirements of each of the performing 
arts. Since its recent completion, it has been ac
claimed as one of America's finest cultural and 
entertainment centers under one roof. 

Concrete plays a major role in this new hall, both 
structurally and architecturally. Here, as in many 
new trend setting designs, the fine quality concrete 
was made with Lehigh Cement. Lehigh Portland 
Cement Company, Allentown, Pa. 

Owner: Butler University, Indianapolis, Ind. 
Associated Architects: John M. Johansen, New Canaan, Conn. 

and Evans Woollen, Indianapolis. Ind. 
Structural Engineers: Fink, Roberts & Petrie, Inc., Indianapolis, Ind. 
Contractor: George Bahrc Company, Indianapolis, Ind. 
Ready Mix Concrete: Heston Concrete Company, Indianapolis, Ind. 

The basic structure of this hall is reinforced concrete. The 
stage house is nine stories high. The stage itself is 51' wide at 
the proscenium and has a depth of 62'. 

L E H I G H 1 
C E M E N T S f — - 1 
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We wanted to make sure we 9d 
make them better than the best 

- a . . - , .mtmt. U M M * * * * * * 

... then out ire came with 3 
great new products 

Introducing 

RYNO-WAL 
a new complete 
water-base system 
for interiors. 

Who else but R. M. Hollingshead, the people who pioneered C O C O O N — 
today's most versatile spray coating —would go to such lengths to develop 
an interior wall surfacing that's so obviously superior. Ryno-Wal is com
pletely water-based: no odors, no flammability. Ryno-Wal is non-cementi-
tious and 9 0 % inorganic. A wide variety of colors is available, and 
optional splattering or veiling makes many smart decorator effects possible. 

And for exteriors... 
new 

R Y N O - K R E T E 

This is Hollingshead's companion 
product to Ryno-Wal. Also non-ce-
mentitious, highly inorganic, non
toxic and incombustible. Available 
in flat or semi-lustre finishes. 

New, too! 

T R A F F I C D E K 
Developed through extensive re

search, Traffic Dek offers an elas-
tomeric system, coupled with a 
durable traffic surface. Resists spike 

eels, deck chairs and light vehicular traffic - can be applied beautifully 
o promenade decks, swimming pool terraces, industrial traffic areas, 
ospitals, hotels and commercial buildings. Wide range of pastel colors! 

New specification sheets available for RYNO-WAL, RYNO-KRETE and TRAFFIC DEK. 

SEE SWEET'S £ 

// rite, iihonc or u ire . . . Detriment D R. 

R. M . HOLLINGSHEAD CORP. 
Architectural Coatings Division 

For more information, turn to Reader Service card, circle No. 342 



 
 

 

 

 

 

 

  
  

 

The Gold Bond difference: Improved Travacoustic 
ceiling tiles combine the natural beauty 

of travertine stone with high 
dimensional stability 



Now the natural fissured beauty of travertine stone has 
been captured in a lightweight acoustical ceiling tile. To 
avoid monotonous repetition, no two tiles are fissured 
exactly alike. And, because of an exclusive manufacturing 
process, Travacoustic now has exceptional resistance to 
high humidity — can be installed before plaster is dry, 
cutting days off building completion and occupancy time. 
Travacoustic tiles have a base made with long mineral 
wool fibers that are uniformly interlocked, to give greater 

resistance to sag than ordinary acoustical tiles. Rated 
Class A-noncombustible, Travacoustic has noise-reduction 
coefficients which range up to 80%. And Travacoustic is 
available in Fissured, Striated, Aztec, Flotilla and Bismarck 
patterns. Ask your Gold 
Bond® Representative, or 
write to Department PA-54, 
National Gypsum Company, 
Buffalo, New York 14225. Gold Bond 

A C O U S T I C A L P R O D U C T S 

Gold Bond materials and methods make the difference in modern building 
For more information, turn to Reader Service card, circle No. 368 



 

Kent-Lincolnia Apartments, Alexandria, Va. 
Builder: Builders and Developers of Md„ Inc.. Owner: Kent-Washington, Inc. 

i i u i i u o u n i u i l u i u u i i u i i ; 

n n c H O R 
p i c k e t R m u n c 

made of 
r e m o l d s muminum 

Strength, appearance and freedom f rom rust 
make aluminum the architect's natural choice 
for apartment railings. And the new Anchor 
Picket Railing adds an attractive simplicity of 
design to these basic advantages. Pickets, posts 
and handrail are al l Reynolds Aluminum. 

Another important advantage is the quick and 
e f f i c i en t i n s t a l l a t ion by Anchor 's nat ional 
network of skilled erectors. For detailed informa
tion, call your local Anchor office or write to 
A N C H O R POST P R O D U C T S I N C . , 6902 
Eastern Avenue, Baltimore, Md . 

R E Y N O L D S 
where new ideas take shape in 

A L U M I N U M 
W a t c h " T h e R i c h a r d B o o n e R E Y N O L D S A L U M I N U M S H O W " T u e s d a y s N B C - T V 

For more information, turn to Reader Service card, circle No. 379 

M A R B L E : economy material 
for cost-conscious clients! 

M A R B L E ? they'll say, an economy material? 
Yes, indeed! / / they'll take a square look at all 
the facts. 

Too many people make the mistake of assuming 
that anything as beautiful as marble —with its 
incomparable look of luxury—must simply be too 
costly. That simply is not true. 

Actually, marble offers the best of both beauty 
and economy. 

Marble, of course, is permanent and durable, 
more than good for the life of any building. Its 
economy begins the minute it's installed. I t never 
needs painting or waxing or buffing. Year after 
year, its minimum cost of maintenance is like 
money in the bank. 

Even marble's long-lasting look of luxury has a 
tangible value, increasing pride of ownership and 
pleasure in use, and helping to sustain property 
values by creating individual distinction for 
any structure. 

Members of the Marble Institute of America 
offer skilled and experienced counsel in the proper 
use of marble; they offer the world's finest marble 
workmanship in their plants throughout the 
U.S.; and they offer as well more than 250 foreign 
and domestic marbles for you and your 
cost-conscious clients to choose from. 

For further information, write: 

M A R B L E : I N S T I T U T E O F A M E R I C A , INC. 
32 Fifth Avenue. Ml. Vernon, IS. Y. lOBSO 

For more information, turn to Reader Service card, circle No. 357 

F L O O R U R N S 
Conven ience for Smokers 

— for Maintenance 
Jumbo? urns with tip action top and large capacity 
bucket. Also available with water or sand tops. Fin
ishes in bronze, chrome, aluminum, gray or black. 

Write for catalog of matching desk a c c e s s o 

ries. waste baskets, planters and floor s tands 
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DUK-iT MCDONALD PRODUCTS CORPORATION 

252 D u k - l t B u i l d i n g • B u f f a l o , New Y o r k 1 4 2 1 0 

For more information, turn to Reader Service card, circle No. 360 
MAY 1964 P/A 

For more information circle No. 3 5 4 ^ 



'ROGRESSIVE ARCHITECTURE MAY 1964 

Architecture's Monthly News Digest of Buildings and Projects, Personalities, New Products 

  
 

 
 

  
 

 

 

 

   

   
 

   

 
 

     
  

 

   
 

 

 
 

 

  
     

 
 

 
 

 

 

 

Lofty porte cochere of Rudolph's Colgate Creative Arts Center ivill frame older campus buildings. 
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A w a y to i m p r o v e mult iple s tory c o n s t r u c t i o n 
( a n d r e d u c e i t s c o s t s ) 

Build a tall building, or a single-story, with less wasted 
space, more economically. I t can be done with an 
exciting new system developed, tested and proved by 
one of America's best known structural steel fabri
cators — Macomber Incorporated, a Subsidiary of 
Sharon Steel Corporation. 

It's called the Macomber Composite System, because 
it combines steel and concrete into a structural mem
ber which functions integrally, utilizing the strength 
of open-web joists with the capacity of a concrete slab. 
The inter-action of the joists and slab provides a more 

rigid unit than steel and concrete acting independently. 
Developed around a special open-web joist, the system 
permits longer spans with shallower depths, reducing 
height per floor. More efficient use of materials with 
a reduction in total dead weight and labor costs, 
result in decreased building costs. 

The Macomber Composite System is another new 
custom steel product from the expanding world of 
Sharon Steel. For technical brochure 
write Macomber Inc., Subsidiary of 
Sharon Steel Corp., Canton 1, Ohio. 

MACOMBER INCORPORATED 
CANTON t, OHIO 

S U B S I D I A R Y O F S H A R O N S T E E L C O R P O R A T I O N 

56 For more information, turn to Reader Service card, circle No. 355 
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Another Art Center by Rudolph Unveiled 

ist month saw one of the strangest 
ess conferences wi th in memory when 
select group of editors was invited 
New York's University Club to view 

^ul Rudolph's design f o r the pro
sed Creative Arts Center at Colgate 

diversity at the same time the major 
nor for the center was seeing i t f o r 

f irst time. The donor, 83-year-old 
ustrialist and philanthropist Charles 

Dana (Columbia College, '02), 
med somewhat startled by Rudolph's 

Incept, which invites comparison in 
iny ways wi th his A r t & Architec-

Building at Yale University, 
kna was not loathe to question the 
mitect on many facets of the project, 
wever: on siting ("Never mind the 
ternities, they'll disappear in 10 

fcrs or so. As long as you've con-
ered the dormitories"); on shape 
practice rooms ("Don't they have 

lare ones in Carnegie Hall that 
k we l l?" ) ; on the economics of 
ign ("You can save money on these 
•emities," pointing to the porte 
here); and on physical fitness 
Vhy have that bridge? Walking is 

fo r the students"). Colgate's 
ficent M . Barnett called the design 

new and vigorous answer to our 
ds, yet consistent wi th the more 
n 140 years of tradition represented 
other buildings at Colgate." 

Rudolph's scheme consists of a basi-
y four-level plan, the focus of which 
be a 400-seat auditorium fo r music 
dramatic performances. Surround-
this space on varying levels w i l l 
practice rooms, rehearsal rooms, 
es, backstage facilities, lounge, 
srooms, exhibition spaces, and 

idios. The balconied auditorium w i l l 
ubdivisible into classrooms by fold-
partitions. A proscenium part i t ion 
separate music activities on the 

Jec t ing stage and pi t f r o m activi-
of drama groups on the main 

e. Second stage of construction 
the center (not yet designed) wi l l 
e additional facilities fo r art and 
pture over the auditorium. 

he building is sited on a h i l l in 
Jianner respecting the right-angled 

\ of the old quadrangle above i t . 
ridge wi l l connect the hillside and 
roof terrace of the building. The 
er, which wi l l function as a sort 
'entrance to the campus," accord-

to Rudolph, will feature a three-
y-high porte cochere f raming the 
quad (p. 55) and furnishing an 
oduction to the campus. Construc-

wi l l be of exposed aggregate con-
e f 'milar to that used by Rudolph 
Tale. 

   

2nd FLOOR 

5? 



CRITICAL TRIALOGUE ON JOHNSON'S 
LINCOLN CENTER THEATER 

N E W Y O R K , N . Y . The opening of a 
significant new theater is a time for 
both rejoicing and critical stock tak
ing, particularly when the theater in 
question is such a one as Philip John
son's New York State Theater at 
Lincoln Center. P/A's Use M. Reese, 
John M. Dixon, and James T. Barns 
visited Johnson's theater and give 
their opinions in the trialogue quoted 
below. 

J T B : The concept of a large-scale 
"court theater" for the democratic 
crowds that w i l l throng here to see 
Rodgers and Hammerstein and the 
New York City Ballet is a dubious 
one, at best. The attempt to force a 
square crowd into a round hole is 
unjustified, to my mind. 

I M R : One is surprised to see the 
distinguished collaborator of Mies van 
der Rohe, the advocate of understate
ment, simplicity, and pur i ty in archi
tecture, going so f a r in this building 
as to cheapen his architecture wi th an 
overabundance of gilding in an obvious 
attempt to dazzle the audience. This 
is true of the exterior, where his de
sign (like that of Abramovitzr f o r 
Philharmonic Hall and that projected 
by Harrison f o r the Metropolitan 
Opera) comes dangerously close to the 
pretentious Italian monumentality of 
the Mussolini era. 

J T B : Johnson reportedly had a lot 
to say about retaining some sense of 
scale in the Lincoln Center plaza be
tween the three buildings. But he 
should have been more of his own man 
in his own building. The huge Pop 

A r t chandeliers he hung in the colon
nade seem to be Johnson arching a 
cynical eyebrow at the whole preten
tious undertaking. 

JMD : Approaching the theater across 
the plaza, one gets the impression of 
a building of great strength and 
assurance. The colonnade is monumen
tal but not overbearing—a design that 
is symbolically appropriate to the ma
terials used: travertine cladding an 
armature of reinforced concrete. The 
stone here is not made to appear a 
mere veneer as i t is on Philharmonic 
Hall (where shallow reveals at the 
corners of the columns emphasize its 
thinness). 

I M R : Johnson's three-dimensional 
talents are undeniable. They are evi
dent in the progression of spaces f r o m 
the entrance lobby to the dramatic, 
three-tiered promenade—the two being 
interconnected by two magnificently 
modeled travertine staircases. 

JMD : The entrance lobby is a polished 
quarry of travertine, its sequences of 
stairs carved out of the stone w i t h 
sensuous curves. These stairs carry 
one up to the promenade w i t h massive, 
sinuous banisters l ining the route. 
Then, at the top of the stairs, comes 
the first big let-down. A t this point, i t 
seems, Johnson ran out of both steam 
and travertine. In this whole vast 
room, nothing above the red marble 
and travertine floor sustains the char
acter established in the exterior and 
lobby. A l l is subdued tinsel and blunted 
glitter. The balconies that encompass 
the space look downright flimsy. 

J T B : This dichotomy of stro 
against weak, travertine against can 
box f rou-f rou, is where Johnson's ; 
tempt to epater le bourgeois backfir 
Had he carried i t to the ultimate 
one direction, the theater could ha 
been a successful jab at a never-ne\ 
land bit of fluff; emphasized stronj 
in an opposite vein, i t might ha 
achieved a significant monumentali 
As i t is, i t falls between stools a 
becomes neither one nor the other. 

J M D : The auditorium itself seei 
like a fine place to see a performan 
and the rest of the audience. But h( 
again the choice of materials see: 
so wrong in some cases as to appt 
deliberate. The circular l ighting f 
tures, designed in collaboration \vi 
the l ighting consultant, Richard Kel 
are meant to provide glitter, but th 
don't. Set almost flush wi th the b 
cony fronts, like rows of blank-fac 
classroom clocks, they lack the refr; 
tive effect associated w i t h glitter, hj 
ing only the oily transparency 
aging plastic. The ceiling, the chant 
Her, the proscenium, and the balco 
fronts—all of the salient features 
the space—are obviously related to t 
traditional opera house: specifical 
the old Metropolitan Opera House. I 
is this homage or parody? 

J T B : This is going to leave p< 
Harrison in quite a quandary over h 
to handle the interior of his Met. 

I M R : Johnson's choice of art wo 
is, as usual, impeccable, and their sc 
and placement in perfect union w 
the architecture. But Lee Bonteco 
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werful sculpture of welded steel, 
\o\y, and stretched canvas must com-
te wi th gold bead curtains, and the 
rong travertine stair balustrades 
1st stand against the scalloped bal-
nies upstairs. 

B : I feel that the two great spaces 
the auditorium and the promenade 

Imost succeed as spaces, but are 
irred too frequently by finicky and 
sted-on touches that give volumes 
t should be (indeed really are) solid 

d enduring a feeling of ephemeral-
ss. 
I D : No matter what one may think 
the visible surfaces of the interior, 

tie faul t can be found wi th the 
tial organization of the building, 
of the spaces promise to serve their 

Jnplex functions very well, and all of 
m—considered solely as spaces— 

handsome. Only the intrusion of 
cylindrical auditorium form into 
promenade is disconcerting — 

inly because the enveloping bai
lies turn the potentially strong 
indrical fo rm into a mere shallow 
lge ( just as they obscure the strong 
es of the colonnade across the 
m ) . The interrelationship of these 
jo r spaces—-lobby to promenade, 
3menade to balconies (both inside 

outside the auditorium)—is in-
lious and highly effective. We have 
% then, a series of useful cere-
nial spaces to rejoice about, decked 

P (above the promenade floor) in 
tel materials that are, af ter all, as 
essential as they look. Maybe this 

what Johnson is telling us, but he 
n't made i t a pretty story. 
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Trade Center to Advance Montreal Downtown 

M O N T R E A L , C A N A D A Place Bonaven-
ture is a trade center proposed for 
Montreal's burgeoning downtown 
business district that would provide, 
for the first time in Canada, a perma
nent faci l i ty fo r manufacturers and 
wholesalers of all kinds to maintain 
permanent showrooms. Designed by 
Affleck, D e s b a r a t s , Dimakopoulos, 
Lebensold & Sise f o r Concordia Es
tates Ltd. , the project w i l l occupy six 
acres over the Canadian National 
Railway tracks. The center w i l l be at 
the hub of Montreal's traffic pattern, 
both vehicular and pedestrian. On or 
near the site w i l l be commuter ra i l 
roads, the Trans-Canada Highway, 
and terminals of present and proposed 
subway lines. Place Bonaventure wi l l 
be connected wi th the extensive com
plex of enclosed pedestrian walkways 
linking Place Ville Marie, Queen 
Elizabeth Hotel, CN headquarters, 
and Central Station. These ways w i l l 
eventually extend south to Windsor 
Station, and, possibly, Place Victoria. 

The trade center w i l l encompass an 
exhibition and convention area of 
315,000 sq f t , 200,000 of i t on one 
level. The merchandising space of 
1,000,000 sq f t would include a number 
of permanent wholesale showrooms. 
Related facilities would be an audi
torium and associated meeting rooms. 
On the lower pedestrian level w i l l be 
a shopping mall including retail spe
cialty shops and a department store. 
The structure w i l l be crowned by a 
hotel to be reached f rom street level 
via express elevators. Hotel rooms w i l l 
look inward over two great winter-
gardens. These spaces, partially glass 
covered, w i l l have a swimming pool, 
cabanas, restaurants, and cocktail 
lounges. 

PLACE BONAVENTURE 

HOTEL 

WINTER GARDEN 

MERCHANDISE CENTRE 

CONVENTION FACILITIES 
GREAT HALL EXHIB. SPACE 

SHOPPING 
PARKING 

i-A 

PARKING 

  

           

HOTEL 

JARDIN D'HIVER 

^CENTRE DE COMMERC 

FACILITES POUR CON 
GRANDE SALLE D EXP 
PROMENADE DES MAC 
STATIONNEMENT 

STATIONNEMENT 

SUBWAY . ^ E f l ^ T C T i i i ^ j L ^ ^ METRO 
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"SEAGRAM BUILDINGS" FOR TORONTO 
) R O N T O , C A N A D A The Bronfman 
|imily, owners of the Seagram Dis-
llleries and New York's Seagram 

lilding, wi l l build a major commer-
Jal complex in Toronto. Hopefully, 
janadian officials w i l l afford them 
Inder treatment for sponsoring archi-
tctural excellence than they enjoyed 

New York, where courts ruled that 
\e Seagram Building must pay addi-
mal taxes for enhancing the face of 
ê city (rulings are being appealed). 
The Toronto-Dominion Bank Centre 

l i l l be built and owned joint ly by 
>ronto-Dominion Bank—major ten-
it of the largest structure—and 
2mp Investments Ltd., a private trust 

Impany owned by the sons and daugh-
|rs of Samuel Bronfman, president 

Distillers Corp.-Seagrams Ltd . 
klontreal). Architects fo r the project 
[e John B. Parkin Associates and 
regman & Hamann of Toronto, w i t h 
lies van der Rohe acting as the de

sign consultant. 
First element of the complex to rise 

wil l be the 55-story, 750-ft-high 
Toronto-Dominion Bank Building. 
When completed, it wil l be the tallest 
building in the world outside of New 
York. Next phase wil l see the construc
tion of a 40-ft-high, one-story bank
ing hall, wi th a main floor area of 
23,000 sq f t . Eventually, a 44-story 
rental office building wil l be built. The 
buildings wi l l occupy three acres of 
the site, leaving almost four acres free 
for a landscaped pedestrian plaza. 
Three underground levels wi l l contain 
shopping facilities and parking areas, 
and an observation deck and restau
rant wi l l top the Toronto-Dominion 
Bank Building. Exterior wi l l be black 
steel with stainless-steel sash and 
bronze-tinted glare-proof glazing. Ex
tensive use of granite and marble in 
the glass-walled lobby of the bank 
building will relate to the plaza. 
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Center Dedicated to JFK Proposed for Long Island 
N E W Y O R K , N . Y . Nassau County is a 
"dormitory" county near New York 
City on Long Island. Its current popu
lation of approximately 1.5 million is 
expected to grow to about 1.7 million 
by 1980. Currently, this community 
must depend for its major dramatic, 
musical, literary, educational, and 
sports activities on Manhattan. To 
give Nassau County a cultural, sports, 
and educational center of its own, a 
mammoth seven-building complex has 
been proposed fo r a 186-acre tract of 

Mitchel Field at the geographic center 
of the island. To be called the John F . 
Kennedy Educational, Civic, and Cul
tural Center, i t f a r surpasses in size 
and scope the John F. Kennedy Na
tional Center for the Performing Ar ts 
designed by Edward D. Stone for 
Washington, D.C. 

The imposing design by Welton 
Becket & Associates (Carroll C. Rudd, 
Director of Design, New York office) 
integrates into a straightforward plan : 
a Coliseum, Concert Hall, Library, 

Social Center, Forum Theater, Fine 
Ar ts Gallery, and a Museum of 
Science, Industry, History, and Trans
portation. The six cultural buildings 
wi l l sit upon a 900-ft-sq podium, 
counterbalanced by the massive Coli
seum located across a sunken garden. 
The architect has attempted to achieve 
a design that w i l l permit each building 
to have an individuality, while at the 
same time being obviously a part of 
the center as a whole.This was accom
plished through: (1) use of two basic 
exterior materials, granite and light-
colored, precast, textured concrete; 
(2) over-all emphasis of vertical lines; 
and (3) use of rounded corners and 
sculptured forms on all the buildings. 
The Library and Social Center wi l l 
seem to grow f rom the podium 
through the continuation of the plaza's 
granite up their exterior columns (a 
motif repeated in the columnar sup
ports of the podium). The more mas
sive Concert Hall and Coliseum, on the 
other hand, wi l l be made to "f loat" 
by use of l ight concrete on the uppei 
structures and dark granite on the 
indented bases. The Coliseum, whicl 
wi l l rise f rom a service moat, wi l l bt 
entered f rom all four sides over ramps 
I t w i l l have a capacity of 10,000, ex 
pandable to 14,000 by the addition o 
temporary seating. The 2100-seat Con 
cert Hall, to be approached over i 
tree-lined mall, w i l l have a restauran 
on its upper floor. The Theatei 

  

 

              
           

 



for in-the-round perform-
drama and intimate music 
i l l have a capacity of 800. 
granite form, seeming to 

om the surrounding plaza, 
e i t the most interesting 
isually, of the whole center. 
Center, in addition to hous-
g rooms and facilities fo r 

activities, wi l l be the 
tive center fo r the whole 
he Library, a faci l i ty sore-

in Nassau County, wi l l con-
00 volumes for use not only 
children and their parents, 

by students in two neigh-
lleges—Hofstra and Com-
ollege (the latter is on 
one's drawing boards)—and 

sts in neighboring indus-
Fine Arts Gallery and M u -

Science, Industry, History, 
portation wi l l be somewhat 
king exhibit buildings rising 
effecting pool. The entire 
n w i l l become a Nassau 
cropolis" at night through 

well-placed, low-level, seclud-
lighting. The plan provides 
g for 7500 cars, most of 
the Coliseum, 1000 of them 
podium. 

itious program wi l l be real-
ee stages, wi th construction 
ium to progress as needed: 
um and Library ; (2) Con-
nd Social Center; (3) Fine 
ry, Museum, and Theater, 
al garden across the way 
roposed. The project is ex-
e completed by 1969-70. 
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SEVERAL SIGNIFICANT 
SOUTHERN STADIA 

I n the unusual "boom" for a rare 
building type, three major Southern 
cities—St, Louis, Atlanta, and Mem
phis—have announced plans fo r mu
nicipal stadia. 

I n St. Louis, the Civic Center Busch 
Memorial Stadium (photos, this page) 
is the product of six years of work 
by Sverdrup & Parcel & Associates, 
Inc.,Engineers-Architects, and Schwarz 
& Van Hoefen, its architectural asso
ciate, to design a stadium and related 
facilities (parking amenities, most 

particularly) that wi l l contribute to 
St. Louis's civic center redevelopment. 
Edward D. Stone was brought in at 
the latter stages to act as collaborator 
on the "final architectural definition 
of the exterior of the stadium." 

Busch Stadium wi l l be an oval wi th 
a major axis of 772 f t . Ninety-six 
columns wi l l rise 73 f t above plaza 
level to a perforated overhang encir
cling the stadium. Ninety-six ellip
tical arches wi l l actually form the out
er edge of a cantilevered roof canopy 

extending about 50 f t over the uppt 
deck. These canopies, as well as t\ 
main girders of the upper structui 
w i l l be precast and pretensioned; t l 
remainder of the structure w i l l 
poured concrete with lightweight a* 
gregate. Since the playing field wi 
be about 27 f t below the pedestriaj 
level, approximately half the patrc 
w i l l walk straight ahead or down 
their seats, and the other half \v\ 
ascend ramps rising between the t\ 
outer column rings of the stadiui 

61 



       

he exterior wi l l be smooth white 
|mcrete embellished w i t h gold-colored 

eel railings, rai l ing mesh, support 
fcds, and a vertical strip on the outer 
ice of the exterior columns. 
The Atlanta Stadium (top), de-
gned, as was the St. Louis Stadium, 

mr both baseball and football, w i l l 
'entually be roofed by a column-free, 
ble-suspended dome, which w i l l ex-

hd its use to a year-round conven-
lon, exhibition, and sports faci l i ty , 

he stadium, which w i l l also be part 
a downtown urban renewal area, 

J l l seat 45,000 fo r baseball and 55,000 
vith added seating) fo r football 
ents on three levels. Adjacent and 
bsidiary parking areas w i l l accom
odate 10,000 cars. The stadium, de-
gned by Heery & Heery and Finch, 
lexander, Barnes, Rothschild & Pas-
al, wi l l have a structure of box-
ction steel frames and precast con-
ete. The future cable-hung roof wi l l 
nsist of foamed plastic material 
minated to translucent glass fiber. 
The Memphis Municipal Stadium 
\ottom) by Yeates & Gaskill w i l l 
cupy a 10-acre site adjoining that 
fc/s Fairgrounds and w i l l utilize 
rk ing facilities there. In i t i a l phase 
(ill provide seating fo r 50,000, to be 
creased to 70,000 on the addition 

a cantilevered deck (dotted line in 
ction) over the visitors' area. End
ue seats have been kept to a mini -

m of 6500 each, w i t h in i t i a l seating 
23,000 fo r home fans and 14,000 

r visitors. Earth on the playing level 
11 be excavated to fo rm a bowl, 
using the entrances to the stadium 
be 25 rows above the field. Given 

e appealing r im lines of the stadium 
d its eventual addition, the archi-

Jsts feel the structure w i l l appear 
a "complete and graceful fo rm at 

her stage of construction." 
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O K . N o w f o r g e t i t . 

e a roof is insulated wi th Styrofoam® 
brand roof insulation, you won' t have 
orry about that insulation again, 
et it. 
be sure to remember Styrofoam RM 
time you specify roof insulation, 
ember that it's economical. Styrofoam 
costs no more than fiberboard insula-

fe. Remember that its closed-cell struc

ture won't absorb water. No more roof 
blistering and cracking caused by water-
soaked insulation. Remember its low " k " 
factor. Remember that roofers f ind it light 
in weight, easy to handle, fast and easy to 
install. And most important, rememberthat 
with Styrofoam RM roof insulation, heating 
and cooling costs remain constant for 
the life of the roof. And clients remain 

satisfied for at least that long. 
Any questions? We'd be happy to send you 
all the data and specifications you need. Or 
see Sweet's Architectural Fi le8a/Dow. The 
Dow Chemical Company, Plastics Sales 
Department 1313EB5, Midland, Michigan. 
Styrofoam is Dow's registered trademark for expanded 
polystyrene produced by an exclusive manufacturing 
process. Accept no substitutes .. . look for this trade
mark on all Styrofoam brand insulation board. 
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Fall-out Falls out 
a^WP^\ The whole matter 

f ^\ of civi l defense— 
13 most particularly 

the construction 
of fall-out and 
bomb shelters — 
evidently has be
come a m i n o r 
affair in Wash-
i n g t o n's eyes. 
There'll be some 
lip-service ( a n d 
some m o n e y ) 
paid to it this 
year, mostly as a 

by E. E. Halmos, Jr. matter of election politics, 
meaning of the That's the real 

transfer of control of civi l defense 
matters to the Department of the 
A r m y , hard on the heels of the resig
nation of Steuart L . Pit tman as A s 
sistant Secretary of Defense for Civi l 
Defense. All hands denied any "down
grading"—but it is significant that 
Pittman was an Ass is tant Secretary, 
while his organization now reports to 
the A r m y Secretary. 

Reasoning behind the move is not 
difficult to follow: economics and prac
ticality have won out, in Washington's 
thinking, over possibilities. 

To translate f u r t h e r : Immediately 
after World W a r I I , there was real 
concern lest an enemy mount a nu
clear-attack on specific cities or instal
lations, and there was great agitation 
to provide shelters and to disperse in
dustrial complexes. 

B u t development of American-based 
missile-launched n u cl e a r weapons 
could open up the entire U . S . home
land to possible attack. Moreover, the 
military thinking goes, any deliberate 
attack would have to be all-out; it 
would have to be aimed at doing as 
much damage, in one blow, as possible, 
in order to cut down or eliminate 
counterattack possibilities. 

Thus it would not be a matter of 
providing shelter for a few seacoast 
cities, or dispersing industries to the 
interior of the country: What would 
face planners would be protection 
for every city, every industry, every 
citizen, thus presenting an economic 
enormity, beyond the capacity of pr i 
vate industry or even the Federal Gov
ernment. 

So the mil i tary thinking has settled 
on deterrent of attack (by making it 
enormously expensive for the at
tacker) as the best means of provid
ing "civil defense." 

You won't find any public figure 
will ing to spell out policy this way; 
but it is clear that such a decision has 

been made, and plans for widespread 
shelter construction are being quietly 
shelved. 

Measures Slowed by 
Civil Rights Slowdown 

Opening of the formal debate on civi l 
rights in the Senate (after weeks of 
skirmishing) predictably put the 
brakes on the speed with which Con
gress was acting on the annual appro
priation and authorization bills. 

Before the Senate talkathon got 
under way, committees in both houses 
had started hearings on almost all of 
the money bills; and the House, in 
fact, had approved several of them 
(the $5.2 billion fund for National 
Aeronautics and Space Adminis tra
tion; §1.6 billion for military con
struction, and some others). 

Jus t how much of a slowdown will 
result isn't yet clear. But remember 
that the money measures can be used 
as weapons by both sides in the civil 
rights debate: Most of them contain 
funds for long wanted (and vote-
producing) projects in home districts. 
So a threat to block consideration can 
give real pause to many a would-be 
orator. 

I n any case, the lawmakers seemed 
inclined to go their own way on ap
propriations. Example was the House 
Public Works Committee action on 
the biennial " A B C " (urban, primary, 
secondary) roads program. President 
Johnson had warned legislators to 
hold annual appropriations to $975 
million, but the committee approved a 
bill calling for $1 billion, anyhow. 

Maltreatment by SBA 

Downgrading of architects and engi
neers from their professional status 
by Government agency action was the 
real center of controversy in Wash
ington early in Apri l . 

Occasion was a sudden move by the 
Small Business Administration to in
vestigate what it called "the A r c h i 
tect-Engineer Industry." S B A wanted 
to know whether the present size min-
imums ($1 million annual gross) for 
designation as "small business con
cerns" shouldn't be raised to $5 mil
lion for A - E ' s ; whether "small" firms 
are getting a f a i r share of business 
in competition with larger ones; and 
whether it should "set aside" certain 
Government c o n t r a c t s for such 
"small" A - E firms. 

The professional societies, including 
A I A and several engineering groups, 
argued that: (1) A - E ' s are not an 

"industry"; their work is a prof 
sion, and should be recognized as su 
by S B A , as it is by other Governme 
agencies; (2 ) since it is a professh 
and depends on skill , knowledge, a 
experience, size or gross business 
not a proper consideration. 

Through the testimony, you coi 
read the real background: SB/ 
move—coupled with actions of soi 
other Government agencies (see A p i 
1964 P / A ) — c o u l d lead to downgra 
ing the professions to the point whe 
Government "buyers" would be l 
quired to take bids for A - E servici 
jus t as they do for clothing or m 
chine parts. A n d further loss of stat 
as professionals would be inevitable 

The hearings made it clear tha 
(1) S B A has very little idea—ai 
doesn't really care to know about 
distinctions between architectural ai 
consulting engineering practice ai 
the services offered by industrial coi 
panies which may also do engineerii 
work in connection with their pro 
ucts; (2 ) the agency simply wants 
put all "engineering" services und 
one broad, ill-defined tent of regul 
tion, may only concede that a $1 m 
lion criteria is too small; (3 ) most < 
the professional societies, includii 
the A I A , seem to have been taken 1 
surprise, and offered no meaningf 
comment at all. 

FINANCIAL 

With the advance of spring and ope 
ing of the construction season, mo 
financial signs continued to point 
a continuing high level of work i 
around. 

There was still, however, a note i 
caution: Cost indexes continued 
indicate a slight but steady upwai 
trend. The Public Health Service 
Sewage Treatment Plant cost inde 
for one example, edged upward aga: 
in February, to reach 109.45 (wil 
1957-59 taken as 100). 

B u t other signs were good. The I i 
vestment Bankers Association, f< 
instance, said that, in January. U . 
voters approved 81 per cent of all coi 
struction bond issues presented 1 
them ( for a total of $115.7 million' 
and added that already scheduled bor 
issue elections in 1964 will provide a 
additional $1.8 billion of constructic 
funds. 

I n February, too, the Census Bi 
reau reported that housing s t a r 
were running at an annual rate < 
1.643 million, up 19 per cent over 
year ago (though down a little fro 
J a n u a r y ) . 
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I T ' S O P E N 

Unless this is reaching you in a Tibetan 
lamasery, you know that the 1964—1965 
New York World's Fair opened last month. 
Realizing that architects, as part of the 
general public, have been and will be 
subject to tons of opening coverage in 
all media, P/A plans to wait until the 
tumult and shouting have died, then pre
sent a thoroughgoing professional critique 
of the international exposition. 

When Oliver Cromwell had his portrait 
painted, he cautioned the artist: "Mr. 
Lely, I desire you would use all your 
skill to paint my picture truly like me, 
and not flatter me at all; but remark all 
these roughnesses, pimples, warts, and 
everything as you see me, otherwise I will 
never pay a farthing for i t . " 

The reader is assured that P/A's por
trait of the Fair, when it appears, will 
follow Cromwell's precept in order to 
present an incisive, lively, thought-pro
voking analysis. 

Kahning for Corning 
The continuing beneficial influence of 
Louis I . Kahn's Al fred Newton Rich
ards Medical Research Building at the 
University of Pennsylvania can be 
seen again in the proposed new re
search buildings at Coming's Eugene 
C . Sullivan Science Park in Corning, 
New York . Complex will consist of 
two six-story research towers and a 
low-rise development building, includ
ing a ceramic research laboratory 
(already constructed) and extensive 
utilities areas. Corning Glass Works' 
flat glass will sheathe the towers and 
the development building. Architect: 
Harrison & Abramovitz; Contractor: 
George A . Ful ler Company. 

New York Architect Will iam N . Bre
ger, assisted by James Terjesen and 
Warren Winter, has been declared 
winner of the competition for the de
sign of a public square in Pittsburgh's 
Allegheny Center urban renewal proj 
ect. The winning design was the only 
one selected from more than 300 en

tries, because the j u r y found the r< 
were inappropriate, inferior, or fai 
to meet the program requiremen 
Consequently, Breger wil l receive 
$5000 award and the contract to co 
plete the project (the competition v 
initially to be in two phases, w 

Continued on page 
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CHEMICAL PORCELAIN 
Laboratory Sinks 

offer all these advantages: 

• a record of durability and performance extending back 
two generations; 

• corrosion-resistance throughout the entire body of the 
sink, to handle safely all acids, alkalies, caustics 
and solvents — hot or cold, weak or strong; 

• a wide flange plus a caulking groove to insure a leakproof 
seal between the sink and the tabletop; 

• attractive, non-staining colors to complement any decor; 

a s e r v i c e l i f e l o n g e r t h a n t h a t o f t h e b u i l d i n g 

i n w h i c h t h e y ' r e i n s t a l l e d ! 

Industry's longest and strongest guarantee 
backs "U.S." Chemical Porcelain Laboratory 
Sinks. A full copy of this guarantee is included 
in Bulletin L-10, which also contains complete 
information on the "U.S." line of sinks, fittings 
and neutralizing sump tanks. Write for your 
free copy. 

CHEMICAL CERAMICS DIVISION 

U . S . S T O N E W A R E 
A K R O N , O H I O 4 4 3 0 9 266-J 

For more information, turn to Reader Service card, circle No. 398 71 
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BEAUTY 
THAT 

ENDURES 
. . . . in Fire-Rated Acoust ical Cei l ings that 
outperform far costlier fire protection systems. 
In many installations, Lo-Tone FR acoustical ceil
ings provide the most economical, effective fire 
protection. 

There's the obvious efficiency of a single ceil
ing performing 3 or 4 vital functions — e.g. beau
tifying, sound conditioning, air-distribution (with 
the new ventilating ceilings) and fire protection. 

Lo-Tone FR acoustical ceilings cut new con
struction costs — eliminate the need for instal
ling costly intermediate fire protection above the 
acoustical ceiling. They speed remodeling jobs 
which require fire protection. Application is com-
pletely dry. Off-hour work doesn't upset stores 
and offices; there's no moisture to slow other 
trades on the project. 

Because Lo-Tone FR acoustical ceilings often 
provide more fire protection than local codes re
quire, they may also trim insurance rates. 

Just how effective are Lo-Tone FR ceilings? 
Here's what Underwriter's Laboratories, Inc. 

tests show. In 1850° F. fire-box-temperature tests, 
Lo-Tone FR mineral ceiling tile and board l im
ited transmission of temperature to the allowable 
250° F. rise above ambient for ratings up to two 
hours. By varying the ceiling-floor design and tile 
thickness, the precise protection against passage 
of flame and transmission of heat you require can 
be achieved. 

All Lo-Tone FR ceiling products are fabricated 
under Underwriter's Laboratories, Inc. inspection 
and carry the U.L. label. All offer superior fire 
protection, plus the ultimate in sound condit ion
ing and enduring beauty. 

For complete information about Lo-Tone FR 
acoust ical cei l ings, see AIA File No. 39-B in 
Sweet's Catalog or write Wood Conversion Com
pany, St. Paul, Minnesota. 

L©°TONE 
F I R E - R A T E D A C O U S T I C A L C E I L I N G S 

Fissura FR tile or board Constellation FR tile or board (Standard or Ventilating) Random FR tile 
(Standard or Ventilating) 
For more information, turn to Reader Service card, circle No. 402 73 
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winners from the first phase in a "run
off" for the contract in the second 
phase). 

Breger's proposal features a sunken, 
paved plaza focused on a circular 
fountain area. The j u r y felt that the 
design was one of the few to respect 
the residential character of the neigh
borhood. Suggesting additional shaded 
areas, the jury proposed a row of trees 
to separate the square from the plane
tarium access road. 

The jury report prepared by Chair
man Hideo Sasaki (other members 
were Architects Gordon Bunshaft , 
John B. Park in , Hector Mestre, 
and Dahlen K . Ritchey; and Pit ts 
burgh leaders H . J . Heinz and 
Adolph W . Schmidt) commended 
the winning design as "one of the 
very few which was simple in its 
concept. The plaza is sunken slightly 
to make the square a receptive place 
where groups and individuals may 
gather for leisure or for social func
tions. Walls, steps, sitting areas, and 
a water feature are skillfully mani
pulated to provide visual interest and 
scale to the square. These elements are 
well related to the existing and pro
posed buildings. The presence of two 
public buildings, Buhl Planetarium 
with its symmetrical facade and the 
Carnegie L i b r a r y with its tower, posed 
a difficult problem for nearly all com
petitors. A great number chose to 
ignore the L i b r a r y , while others pecu
liarly tried to build new domineering 
towers to subdue the existing one!" 

The j u r y felt that too many entrants 
added a confusion of elements to the 
square in the form of kiosks, booths, 
pavilions, pylons, and "other self-con
scious architectural and sculptural ele
ments." Noting that "too few sought 
the qualities of a pleasantly shaded 
area and the quiet dignity of the 
traditional Engl ish squares," the re
port stated that only one design was 
selected from 305 entries, "perhaps 
because of the unrestrictive nature of 
the program requirements, or perhaps 
because architects and designers are 
not yet able to formulate clear design 
goals necessary in achieving good ur
ban design." 

 

 

Reynolds Student Winner 
A "dynamic clear span," design of a 
shallow dome fabricated of identical 
aluminum rings framing glass or 
translucent plastic, has won the 1964 
Reynolds Prize for Architectural Stu
dents for John F . Torti , fourth-year 
student at the University of Notre 

Dame. Jury for the awards consisted 
of Architects Joseph D. Murphy 
(chairman) , Sam T . Hurst, and W. G. 
Lyles . The $5000 prize check, to be 
divided equally between the winner 
and Notre Dame, wil l be presented to 
Tort i at the St. Louis A I A convention. 

 

 

 

Too High Too Soon 
Without waiting for the discussion of 
Mario Ciampi's plan for downtown 
San Francisco to produce results (or 
another plan, should a better one be 
produced), blockbuster buildings are 
being announced for the Bay Ci ty 
with little evident regard for the 
splendid fabric of the city. Recently 
(p. 60, J A N U A R Y 1964 P / A ) , it was a 
large development on the site of the 
old Fox Theater, and now it is the 
proposed new 43-story Wells Fargo 
Building, which would be the city's 
tallest if allowed to go ahead. Such a 
structure, which could be in Omaha, 
Memphis, or New Y o r k as well as San 
Francisco, seems singularly out of 
place in San Francisco. Architect is 
John Graham & Company. 

All Not Brotherly Love 
Here is visual proof that even P h i l 
adelphia, renowned for its farsighted 
and high-quality redevelopment pro
gram, can occasionally come a cropper. 
T h i s five-level garage, euphemistically 
dubbed a "parking plaza," will be a 
24-hour-a-day magnet for automobiles 
in downtown Philadelphia. Mayor Tate 
of that city — probably while C i ty 

Synagogue in New Jersey 
Oversized red-face brick and limited 
amounts of exposed concrete wil l effect 
a highly textured exterior for Barnert 
Temple, Paterson, N . J . , by Percival 
Goodman. The severe form of mono-
pitched-roofed sanctuary (left in 
photo) will be relieved only by the 
ark extending beyond the end wall. 
Stained glass will be used in lancet 

windows flanking the ark, in slits on 
the side walls, and in 13 triangular 
windows at the roof. 

Adjacent to sanctuary will be a 
social hall for 700 people, separated 
from a reception lounge by folding 
partitions. Ex i s t ing school (rear in 
photo) will be demolished within five 
to ten years. 
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WHEN 
THIS 
FLOOR 
DECKING 
GOES DOWN 
SAVINGS 
GO UP 
4 WAYS! 

horn 
S u b - f l o o r i n g , S o u n d D e a d e n i n g , U n d e r l a y m e n t 

a n d W e a t h e r p r o o f P r o t e c t i o n ALL IN ONE APPLICATION! 

For garden and low-rise apartments—for the better 
quality home 
SAVE ON SUB-FLOORING—These 1 1 1 / 3 2 " panels 
are installed right on f loor joists, even over crawl 
space ( they ' re t e rm i te and fungus-protected) . Al l 
edges are tongue and grooved—precision cut for uni
form load bearing. 
SAVE ON SOUND DEADENING—Each 2' x 8' panel 
materially reduces f loor-to-f loor noise transmission 
. . . rooms are quieter. 
SAVE ON UNDERLAYMENT-No additional material 
to f i t and instal l ! "4-Way" Decking is the underlay-

H O M A S O T E C O M P A N Y 
T R E N T O N 3, NEW J E R S E Y 

ment for wall-to-wall carpeting. Composition f looring 
or resilient and ceramic tile can be layed sooner! 
SAVE ON WEATHERPROOF COSTS—"4-Way" has 
famous Homasote weatherproof cons t ruc t ion that 
provides constant resistance to cold and dampness. 
Precision tongue and grooving - draft-free floors. 

Approved by B . O . C A . (=54-15), S . B . C C (6330) and I . C B . O . 

HOMASOTE COMPANY, Dept. E - l 
Trenton 3, N.J. 
I want complete information on your new 4-Way Floor Decking 
as checked: 

• Send • Have represent-
samples ative call 

• Send 
bulletins 

Name 

Company 

Address . 

City State . 

For more information, turn to Reader Service card, circle No. 343 75 
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Planning Commission Chairman G. 
Holmes Perkins's back was turned— 
praised two local stores for cooperating 
on providing this structure. Designers: 
Enco Engineering Company and Na
tional Garages, Inc. 

SOM Wins Reynolds Award 
The chapel at the U . S. A i r Force 
Academy by Skidmore, Ovvings & Mer

rill has won the 1964 R. S. Reynolds 
Memorial Award . Prize consists of 
$25,000 plus the aluminum sculpture 

New Garden in New York "Development" Show 
Since the Madison Square Garden-
Pennsylvania Railroad combine that 
conspired to destroy New York's 
Pennsylvania Station lost its two 
major commercial tenants (American 
Machine & Foundry and J . C . Penney) 
for a proposed office building-sports 
arena complex on the station site, there 
has been considerable speculation 
about what would take the place of the 
original plan. Officials were never in 
doubt over the fate of the station, 
despite protestations of horror and 
disgust in many circles over its immi
nent destruction. No matter what, 
they assured inquirers from A G B A N Y 
the station would come down. The 
latest version of the Garden-commer
cial design was revealed recently at a 
Municipal A r t s Society exhibition 
folksily entitled "Our Town 1970," 
which opened at the Union Carbide 
Building on P a r k Avenue and included 
a potpourri of projects scheduled for 
Manhattan, ranging from such dubi

ous planning ventures as the one illus
trated here, and the Harrison & 
Abramovitz twin-tower duolith loom
ing oppressively opposite the United 
Nations (see p. 84, N O V E M B E R 1963 
P / A ) , through political compromises 
such as the plan for the New Y o r k 
Civ ic Center (see p. 41, J A N U A R Y 1964 
P / A ) , to what is a rare example of 
imaginative, comprehensive city plan
ning, the Kelly & Gruzen plan for the 
mid-West Side of Manhattan (see p. 
53, D E C E M B E R 1963 P / A ) . 

The Charles Luckman redesign for 
the Penn Station grave site substi
tutes a speculative slab office structure 
for the two towers intended for A M F 
and Penney. The Garden itself has 
been severely simplified into a circu
lar, hung-roof structure whose exterior 
character is achieved mainly by glass-
walled escalator towers. Main entrance 
to the warrens of the Pennsy and Long 
Island railroads wil l be down stairs 
and escalators on Seventh Avenue. 

"Standing Birdman" (shown) by 
Leonard Baskin. Coincidence of sculp
ture and prize winner was absolutely 
unplanned. 

Backward Glance 
Backward, turn backward, 0 time, in 
your flight, 
Make me neo-Georgian again just 
for tonight. 

So might the poet write of the—er— 
new Frankl in National Bank branch 
building on Madison Avenue and 48th 
Street in New York. Th i s seven-story 
structure is the uptown version of a 
13-story main office at Hanover 
Square in the downtown financial 
district. The press agent for Die
sel Construction Company, Inc. , the 
builder, contends that "a harried Long 
Island commuter. . .might experience 
a wild sensation—he may feel he never 
left Manhasset." Architect: Eggers 
& Higgins. Decorating Consultant: 
Helen O'Connell (sic). 

Competitions 
Awards for design of a building, 
bridge, or other structure using arc 
welded steel will be given by The 
James F . Lincoln A r c Welding Founda
tion of Cleveland, Ohio. Structure must 
have been designed, fabricated, or 
erected between June 1, 1961 and June 
1, 1964. Rules and information can 
be obtained from The Secretary, The 
James F . Lincoln A r c Welding Founda
tion, P .O . Box 3035, Cleveland, Ohio. 
Deadline for entries is June 1, 1964 
. . . Deadline for entries in the 12th 
Annual Industrial and Institutional 
Landscaping Awards Competition, 
sponsored by the American Associa
tion of Nurserymen, will be Septem
ber 1, 1964. Awards will be made for 
landscaping of manufacturing and 
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4 4 
Over and over maintenance records show: 

fluorescent lamps 
) last longer ( UP TO 2500 

HOURS LONGER 

are marked 
Say lighting maintenance contractors: "With CBM ballasts in fixtures, we have learned 
to expect fewer lamp service calls . . . less lamp trouble". 
And that's not a l l ! Certified CBM Ballasts assure high light output, long ballast life, 
power factor correction and other money-saving advantages. You enjoy these benefits 
because CBM ballasts must meet exacting performance standards matched to fluores
cent lamp needs . . . with compliance checked by a competent and unbiased testing 
laboratory. It pays to specify Certified CBM Ballasts in your lighting fixtures. And for 
answers to t imely questions, special problems, ask us to send you CBM News. 

CERTIFIED BALLAST MANUFACTURERS . 2 1 1 6 Kei th Bu i ld ing , C leve land 15, Ohio 
Participation in CBM is open to any manufacturer who wishes to qualify. a - M 

For more information, turn to Reader Service card, circle No. 327 
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utilities buildings, retail and service 
establishments, public and private in
stitutions, and in special fields. Bro
chure can be obtained from Curt i s H . 
Porterfield, Executive Vice-President, 
American Association of Nurserymen, 
835 Southern Building, Washington 5, 
D . C . . . . Buildings completed since 
January 1, 1963, that utilize structural 
steel may be entered in the F i f t h A n 
nual A I S C Architectural Awards of 
Excellence Program. Deadline is June 
10, 1964. Information available from 
American Institute of Steel Construc
tion, 101 P a r k Avenue, New York, 
N . Y . 

Personalities 

Speakers at the forum, "The City 
Visible and Invisible," to be held at 
the St. Louis A I A Convention, will 
be H A R R I S O N W I L L I A M S , U .S . Senator 
from New Jersey; J O H N A N D E R S O N , 
Governor of K a n s a s ; D R . L U T H E R L . 
T E R R Y , Surgeon General, U . S . Public 
Health Service; R A Y M O N D T U C K E R , 
Mayor of St. L o u i s ; T H O M A S H . E L I O T , 
Chancellor of Washington University, 
St. Loui s ; D R . J . J . P E L I K A N , J R . , Di
rector of Graduate Studies, Dept. of 
Religious Studies, Ya le Univers i ty; 

S A M U E L T . H U R S T , Dean of the School 
of Architecture and Fine Arts , U n i 
versity of Southern Cal i fornia; A L 
B E R T M A Y E R , Architect, New Y o r k 
C i t y ; and F R A N C I S D. L E T H B R I D G E , 
Architect, Washington, D .C . . . . R O N 
A L D A L L W O R K has been elected 1964-65 
President of The Architectural League 
of New Y o r k ; P A U L F . D A M A Z wil l 
be Vice-President for Architecture. . . . 
C. H E R B E R T W H E E L E R , J R . , has joined 
the staff of Pennsylvania State U n i 
versity as associate professor of ar 
chitectural engineering. . . . Rome 
Prize Fellowships have been awarded 
to T H E O D O R E L D Z B M A N , Boston, Mass., 
R O B E R T J . M I T T E L S T A D T , New Haven, 
Conn., and C H A R L E S 0 . P E R R Y , San 
Francisco, Calif . , for study of archi
tecture; D E A N A. J O H N S O N , A n n A r 
bor, Mich., and R A Y M O N D T E R R Y 
S C H N A D E L B A C H , Cambridge, Mass., for 
study of landscape architecture. A 
newly established Chester Dale Fellow r-
ship was awarded to History of A r t 
student C. D O U G L A S L E W I S , J R . , of New 
Haven, Conn., who will study 18th-
century architecture. All fellowships 
are for one year's study at the Amer i 
can Academy in Rome . . . D O N M. 
H I S A K A has been appointed consulting 
architect for campus planning at Kent 
State University . . . C . J . S H A U G H -

N E S S Y of Syracuse University has won 
the 1964 American Concrete Institute 
award for architectural students for 
his design for a reinforced concrete 
sports arena that features one small 
folded-plate dome resting on another 
. . . G Y O O B A T A received an alumni 
citation from Washington University, 
St. Louis , "for the beauty and life he 
has brought to our cities through ar 
chitecture" . . . W I L H E L M V O N M O L T K E 
will become Professor of Urban Design 
at H a r v a r d Universi ty . . . S. W. 
B R O W N , Consulting Engineer, received 
the Distinguished Service A w a r d of 
the American Society of Heating, Re
fr igerat ing and A i r Conditioning E n 
gineers at the Society's Annual Meet
ing . . . The T h i r d Annual Thomas 
Jefferson Architectural A w a r d was 
made to the P E R K I N S & W I L L P A R T N E R 
S H I P for design of the United States 
Gypsum Building in Chicago; award 
is sponsored by the Monticello L i f e I n 
surance Co. . . . Administrator R O B E R T 
C. W E A V E R of the Housing and Home 
Finance Agency was honored May 5 
at the annual banquet of the United 
Jewish Appeal's Architects and E n 
gineers Division for his "consistent 
concern for the welfare of his fellow 
men" . . . Canadian Prime Minister 
L E S T E R B . P E A R S O N and Br i t i sh A r c h i -

 
McAuley High School 

Cincinnati, Ohio 
L. P. Cotter & Associates 
Cincinnati, Ohio; Archt. 

Knowlton Construction Company, 
Bellefontaine, Ohio; Contr. 

84 Years of 
Reliability 

P R O V E N by t h o u s a n d s 
of wel l -known B A Y L E Y 
I N S T A L L A T I O N S f rom 
Coast to C o a s t . 

Windows and Curtain-Wall Systems 
C A L L or W R I T E when you start planning your project 

The W I L L I A M B A Y L E Y Company Springfield, o m o 

District Safes Offices 
A T L A N T A 5 , G E O R G I A CHICAGO 2 , I L L . NEW YORK 16 , N.Y. S P R I N G F I E L D , O H I O WASHINGTON 5 , D . C . 

255 E . P A C E S F E R R Y R D . 105 W. MADISON S T . 280 MADISON A V E . 1200 W A R D E R S T . 1426 " G " S T . , N W 
404 -237 -0339 312-726-5996 212-685-6180 513-325-7301 202-783-2320 

Licensed Representatives In All Principal Cities Operating Through The Above District Offices. 

S T E E L and 
A L U M I N U M 
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To specify the 
best flashing at 
the lowest cost 

Turn to Sweets 
8h/Am Page 4 

Copper for concealed f lashings at only 12e7sq. f t . ! 
Tha t ' s possible only wi th Copper Armored Sisal-

k ra f t® . . . a bond of pure e lectrosheet c o p p e r a n d 
reinforced Sisalkraft in 1 , 2 and 3 oz. weights of 
copper per sq. f t . • This means — for just a few 
pennies d i f ference — you can upgrade every 

f lash ing speci f icat ion — prov id ing l i f e t ime pro
tec t ion against water and mois ture penet ra t ion . 
Contractors like Copper Armored Sisalkraf t , too, 
because it is ext remely f lex ib le, con forms easily 
to contours , cuts wi th shears, and bonds wi th 

mortar . • Send for your " B o o k m a r k S a m p l e " to 
put in Sweets 8h /Am — where you ' l l f ind all the con

cealed f lash ing and waterproo f ing speci f icat ions 
needed to give your cl ients the added value of l i fe

t ime pro tec t ion for mere pennies. Wri te: Amer ican 
Sisalkraft, 5 6 Starkey Avenue, At t leboro, Massachu
setts. Branches at Cary, I l l inois and Tracy, Cal i fornia. 

COPPER ARMORED 
SISALKRAFT 

AMERICAN S I S A L K R A F T 
S t . R e g i s 

PAPER O COMPANY 

D I V I S I O N 

•or more information, turn to Reader Service card, circle No. 316 
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tect S I R R O B E R T M A T T H E W wil l become 
Honorary Fellows of The Royal A r c h i 
tectural Institute of Canada at that 
organization's annual meeting in June 
. . . The Iowa State Architecture 
Foundation, for awards to students at 
Iowa State University , has been 
founded in honor of the late L E O N A R D 
W O L F , F A I A ; this fund is an out
growth of the Leonard Wolf Memorial 
Fund . . . Architectural writer-critics 
E S T H E R M C C O Y and W O L F V O N E C K -
ARDT have received fellowships from 
the Ford Foundation for travel, ob
servation, and study; this is the first 
year such awards were given. 

Calendar 
F i r s t National Convention of the Con
sulting Engineers Council will be held 
in Denver May 25-29; theme wil l be 
"The Consulting Engineer—Today and 
Tomorrow" . . . F i r s t World Congress 
of Craftsmen will be held at Columbia 
University June 8 through June 19 . . . 
Annual meeting of The Royal A r c h i 
tectural Institute of Canada will be in 
St. Andrews, N.B. , June 17-20; topic 
will be "The Architect in a Changing 
World" . . . "Design '64: Directions 
and Dilemmas," will be topic of the 
1964 International Design Conference 

in Aspen, Colorado, June 21-27 . . . 
Annual meeting of the National So
ciety of Professional Engineers will 
be held in Asheville, N . C . , July 1-4 
. . . Nineteenth Annual Meeting and 
Preservation Conference of the Na
tional T r u s t for Historic Preservation 
will be held in San Antonio, Texas, 
October 29-November 1 . . . The bien
nial Ceramic National Exhibi t ion will 
open at the Everson Museum of A r t , 
Syracuse, N .Y . , on November 14, and 
wil l circulate throughout the U . S . for 
two years . . . Four-day annual Mem
bership Conference of the National 
Elec tr ica l Manufacturers Association 
wil l open in New Y o r k Ci ty on Novem
ber 9 . . . The 10th Annual Architec
tural & Gardens Tour of Japan will 
leave from Cal i fornia on October 7. 
Information on the 24-day tour, and 
post-tour extension to Hong Kong, can 
be obtained from Kenneth M. Nishi -
moto, 263 S. Los Robles Ave., Pasa
dena, Cal i f . 

Obituaries 
Edmund R . Purves, former Executive 
Director of the American Institute of 
Architects, died on A p r i l 8. In addition 
to his long dedication to the profession 
in general and to the A I A in particu
lar, Purves was the much-decorated 
holder of notable records for service 
in both World W a r s (he was chief of 
counterintelligence in the Pacific thea
ter in World W a r I I ) . A charming 
and gracious person gifted with a 
talented pen, Purves will be long re
membered by his countless acquain
tances in architecture. He is survived 
by his widow, Mary Carroll Spencer 
Purves, two sons—Edmund Spencer 
and A l a n Carrol l Purves—and three 
grandchildren. Request was made that, 
instead of flowers, contributions be 
made to the Stewardson and Roche 
Travel l ing Fellowships, Washington-
Metropolitan Chapter A I A , 1710 M 
Street, N.W., Washington, D . C . 

Al fred Bendiner, 64, Philadelphia 
architect noted for his witty drawings 
and writ ings on architecture, music, 
and other subjects, died March 19. 

Harold Slaight Ellington, 78, a 
founder of the Detroit firm of Harley, 
Ell ington, Cowin & Stirton, Inc. , died 
March 14. He had retired just last 
June, on the thirtieth anniversary of 
the firm's founding. 

Jack Cotton, 61, real estate developer 
who, with the late E r w i n S. Wolfson, 
financed the building of New York's 
Pan A m Building, died March 22. He 
had widespread real estate ventures, 
including a controversial project for 
London's Piccadilly Circus. 

Joseph M. Brandstetter, Associate 
and Chief Engineer of A . Epstein & 
Sons, Chicago, died at age 71. 

RED WOOD... 
what mater/a/ could be more appropiate for building your new church? 

For planning materials or architectural data write, on your letterhead: Dept. 28-A, 

California Redwood Association, 617 Montgomery Street, San Francisco 11. 

shown is FactriSawri* a trademarked. Certified Kiln Dried product of 
these mills. . . THE PACIFIC LUMBER CO. • ARC A TA REDWOOD CO. • WILLITS 
REDWOOD PRODUCTS CO. • UNION LUMBER CO. • GEORGIA-PACIFIC CORP. 
SIMPSON TIMBER CO. . . . which form the CALIFORNIA REDWOOD ASSOCIATION 
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ADD BEAUTY TO 
OUTDOOR LIGHTING 

B E T T E R L O O K I N G , B E T T E R L I G H T I N G F r o m L i n e Mate r ia l ' s 
C o m p l e t e L i n e . You can add an esthetic touch to your lighting design by 
choosing the L-M line. You get subtle beauty, styled by the noted industrial 
designer, Jean Reinecke. You add just the right touch to accent or contrast your 
architectural scheme. And you have the additional freedom of color choice, eight 
lively colors and natural a luminum. 

Get the benefit of beauty from L-M's complete outdoor l ighting. The beauty of 
styling and the beauty of color offer you more value in each fixture—an extra 
measure of value from L-M. 

R V A L U E E Q U A L S 
^ B E N E F I T S O V E R C O S T 

V B 
C 

An Extra 
Measure of Value 

L I N E M A T E R I A L I N D U S T R I E S , M c G R A W - E D I S O N C O M P A N Y , M I L W A U K E E 1, W I S C O N S I N 

 



G E T B E T T E R L O O K I N G , B E T T 

FOR SHOPPING CENTERS, 
PARKING AREAS, STREETS, 
HIGHWAYS, AIRPORTS, 
AMUSEMENT PARKS, AND 
LARGE OUTDOOR AREAS 
STYLED MERCURY (High Intensity Lighting) 

 

  

  

 

S T Y L E V U E 

You get g r a c e f u l , e l egan t beauty f o r your l i gh t ing j ob 
f r o m the s ty l i ng of t h i s d is t inc t i ve l ine . A n d you get over
al l e c o n o m y because h igh in tens i ty means fewer po les , 
less w i r i n g , less s p a c e . You have the f r e e d o m of cho i ce 
by se lec t i ng f r o m f o u r d i s t i nc t s ty les and e ight smar t 
c o l o r s o r na tu ra l a l u m i n u m . 

S P E C I F I C A T I O N S : 400. 700 and 1000-watt clear or color improved mercury 
lamps; constant-wattage or reactor ballasts; I E S types II, III and IV light pat
terns; photocontrol, mounts on all standard poles. 

FOR PARKING AREAS, 
SHOPPING CENTERS, 
RECREATIONAL AREAS, 
PARKS, STREETS, HIGHWJ 

YLEKI NG™ ^ e c * ' u m ' n , e n s i t y Lighting) 

  

 

  

S T Y L E K I N G E 

S T Y L E K I N G 

A d d j u s t t he r i gh t t o u c h of beauty a n d have 
l i gh t i ng fo r you r next j o b . A l s o get ease of ape 
f r o m the amaz ing versat i l i ty of t he w i d e - r a n g e 
s i zes . G e t j u s t t h e r ight e f fec t f o r you r a rch i 
deco r by c h o o s i n g f r o m six d i s t i nc t t o p rel 
A l s o conve r t an o l d , ine f f i c ien t , cos t l y sys te i 
and e c o n o m i c a l l y . Select j u s t t he r igh t co lo r ; 
f r o m e igh t dynam ic tones and natura l a l um in 

S P E C I F I C A T I O N S : through 400-watt mercury lamps; throud 
incandescent lamps; constant-wattage or reactor ballasts; I E S ty 
IV , V , ll-4-way and l-1-way light patterns; photocontrol; 3- or 
mounts on all standard poles. 



i H T I N G F R O M L I N E M A T E R I A L 
r The World's Most Copied Line of Outdoor Lighting 
• • • • ^ ^ • ^ • • • • • • • • • • • • • • • • • • i ^ l B i H H H i ^ H i H H B B i H H ^ B H i 

OR POOLS, DRIVEWAYS, PORCHES, WALKWAYS, PARKS, 
ECREATIONAL AREAS, MOTELS, SCHOOLS, CHURCHES 

j T " V l C T T C ™ / Medium, Low \ 
I • 1 - C I I C ^Intensity Lighting/ 

 

 

  

    
S T Y L E T T E G 

economy, smart attractive styling and quality lighting from 
luminaires. You get installation savings; units are shipped 

bled ready for mounting to pole without supports. Add a 
of elegance to complement your design by selecting from 
artly styled units. And choose from eight decorator colors 
ral aluminum. 

S T Y L E T T E E 

S P E C I F I C A T I O N S : through 405-watt incandescent lamps; I E S 
types I, II, III, IV , V , ll-4-way, l-1-way light patterns, photocontrol. 
mounts directly to 3-in. standard poles or available for wall mounting. 

? WALKS, DRIVEWAYS, RESIDENCES, 
LDING ENTRANCES, MOTELS, 

LlRCHES, SCHOOLS, GARDENS, PATIOS 
VN-GLO ® (Low Intensity Lighting) 

M T I O N A L 
L M O U N T 

T R A D I T I O N A L 

iona l L a w n - G l o adds just 
ht traditional touch with this 
lie whale-oil lamp reproduc-
>et glare-free light f r o m plas-
ictor side panels; in black or 
/ith roof and finial of gold. 
( C A T I O N S : through 150-watt incan-
jr 100-watt mercury lamps; standard 
nting. 

S T Y L E A 

Contempora ry Lawn-GI 
adds smart, modern styl 
and complements your 
tectural motif. Provides 
modern touch to soft func 
tional l ighting. Choose 
eight smart colors and 
ral aluminum. 

S P E C I F I C A T I O N S : 
through 150-watt incan
descent lamps; plastic no-
glare globes; standard 
2-ln. or 3-in. mounting.  S T Y L E C 

ADD THE BEAUTY 
O F COLOR 

Styled Mercury, StyleKing, 
Stylette and Contemporary 
Lawn-Glo luminaires are avail
able in these colors. 

    

    

    

GRAPHITE B L A C K MIDNIGHT GREEN 

N A T U R A L A L U M I N U M 

E F F I C I E N C Y , Q U A L I T Y , E C O N O M Y 
t vision-engineered, maximum efficiency lighting 

L-M Luminaires. Light is directed to the area you 
There is no glare, no wasted light, 
have years of trouble-free, low maintenance light-

all L-M luminaires. Longer lasting beauty and 
e from corrosion-resistant aluminum construc-
i internal rusting, luminaires are gasketed against 
ranee of moisture and dirt. 
ealize savings and economy in the over-all cost 

of your lighting. Low-cost installation from standard 
easy-mount bases and easy accessible wiring. Low-cost 
maintenance from easy access interiors; relamping and 
cleaning is simple, fast. 
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L I N E M A T E R I A L * © 
I n d u s t r i e s 
M c G R A W E D I S O N C O M P A N Y 



GET B E A U T Y AND STYLING IN S U P P O R T - M O U N T E D LIGHTI 
S T Y L E S H I E L D ™ (High Intensity Lighting) You can 
beauty and esthetic styling to your existing lighting by a 
pie conversion with L-M's horizontal Styleshield. You 
have the added element of grace for streets, highways 
all outdoor areas with this fixture, the horizontal versio 
L-M's now famous Styled Mercury luminaires. You also ha 
choice of eight colors and natural aluminum. 

S P E C I F I C A T I O N S : 400, 700 and 1000-watt clear or color corrected me 
lamps; I E S types II, III and IV light patterns; photocontrol; 2-in. slipfitter 
port clamp. 

U N I S T Y L E ™ (Medium Intensity Lighting) Add a moi 
touch to streets, highways, parking areas and other mec 
intensity outdoor lighting with L-M's modern Unistyle. 

S P E C I F I C A T I O N S : 100. 175 . 250 and 400-watt mercury lamps; intei 
mounted constant-wattage, high reactance, reactor or constant-current 
last; IES types II, l l -4-way, and III light patterns; photocontrol; slip 
clamps fit V/, or 2 in. supports. 

S T Y L E D S U B U R B A N A I R E ™ (Medium Intensity L 
ing) Get economy and attractive styling for residential str< 
drives, parking areas and most commercial applications, 
choose from eight colors or natural aluminum. 

S P E C I F I C A T I O N S : 100, 175, 250 or 400-watt mercury through 620 wd 
candescent lamps; internal reactance or high-reactance ballasts; IES ty 
l-1-way, II, 11-4-way. Ill, IV , and V light patterns; photocontrol ; V/,-'\n. sup 

GET COMPLETE EQUIPMENT, SERVICE 
AND APPLICATION A S S I S T A N C E 
FROM ONE S O U R C E 
—your authorized L-M distributor 

You have no problems of coordinating your lighting 
job when you select L-M equipment. You can get 
luminaires, ballasts, poles, brackets, lamps, wiring 
and complete equipment for power supplies f rom your 
Authorized L-M Distributor. Even Pow-R-Lite poles, 
with built-in transformers—Transclosure housing for 
transformers or control equipment—fibre conduit— 
electrical construction material—are all available. You 
also get service and application engineering. Your 
Authorized L-M Distributor is backed up by an L-M 
Field Engineer and an L-M Lighting Engineer. This 
lighting team is anxious to help you. 

P O W - R - L I T E -
P O L E S 

   

S T E E L P O L E S 

T R A N S C L O S U R E ' H O U S I N G for 
t r a n s f o r m e r s a n d o t h e r e q u i p m e n t 

LINE MATERIAL INDUSTRIES OUTDOOR LIGHTING 
700 W . MICHIGAN ST. , MILWAUKEE 1, WISCONSIN 
Please send us more information at no cost, no obligation 

Name. 

Title. 

Company Name. 

Address 

City State. 

S e n d t h i s c o u p o n f o r 

m o r e i n f o r m a t i o n 

  
   Another extra measure 

of value from Line Material 

A A For more information, turn to Reader Service Card, circle No. 308 
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Jewel Tips for 
Technical Pens 

recision jewel t ips are used i n place 
f metal points o f new "Rap idog raph" 
ichnical f o u n t a i n pens and po in t sec-
ons. L o n g usage on abrasive d r a f t -
ig film tends to buf f the jewel so t ha t 

wears down smoothly, w i t h o u t de-
j lop ing a rough or sharp edge, as 
•esent metal t ips do a f t e r extended 
se. On smallest size poin t , manufac-
j r e r states tha t jewel t i p outlasts 
•esent metal points by more t h a n 100 
mes on severely abrasive grades o f 
• a f t i n g film. Jewel t i p glides smooth-
over d r a f t i n g surface w i t h o u t scrap-

g or sk ipp ing . Jewel t ips are now 
mailable i n sizes 0 and 1 ; w h i l e other 
zes w i l l be available at a la te r t ime , 
lotos show—top to bo t tom—new 
wel assembly, j ewel assembly a f t e r 

N E W P R O D U C T S 
test r u n on abrasive d r a f t i n g surface 
f o r 5000 f t ; and standard metal Rap
idograph a f t e r r u n n i n g 150 f t on 
s imi la r surface. (Wear tested to 180° 
i n each case.) K O H - I - N O O R Inc., 
Bloomsbury, N . J . 

On Free Data Card, Circle 100 

Textured Concrete Block 
"Jewel-Tex" concrete block w i t h ex
posed aggregate fac ings has been i n 
troduced. I t has greater resistance to 
effects o f weather ing and chemicals. 
Block is impervious and has h i g h 
waterproof ing characterist ics . Jewel-
Tex provides non fad ing colors, fire 
safety, sound absorption, and insulat
ing qual i t ies . Exposed aggregate fac
ings are available i n va r i e ty o f sizes, 
textures, and colors. Presco Chemical 
Corp., 589 M a i n St., Wes tbury , N . Y . 

On Free Data Card, Circle 101 

Stone Screen 
Pierced stone screen of w h i t e cast con
crete i n three-dimensional contour is 
u t i l ized to cover three related office 
bui ld ings i n Mid land , Texas. Screen 
permits new b u i l d i n g facade to be 

 

 

 

 

erected w i t h o u t need f o r demol i sh ing 
old one. Arch i t ec t s Pierce, N o r r i s , 
Pace & Associates o f Mid land , devised 
steel g r i d about 2' away f r o m the 
b u i l d i n g (1 ) . Stone screen is designed 
on module o f 1 2 " x l 2 " x 5 " deep, which 

 

 

2 

adapts flexibly to any type o f ex te r io r 
( 2 ) . They also j o i n together to any 
he ight or w i d t h desired. Screen com
bines w i t h mul l ions , fillers, and a r ch i 
tec tura l breaks o r va r i a t i ons as re
qu i red . W a l l may be p re fab r i ca t ed o r 
made to cus tom specifications. A r t s 
f o r A r c h i t e c t u r e , Inc. , 50 Rose Place, 
Garden C i t y Pa rk , N . Y . 

On Free Data Card, Circle 102 

 

Sculptured Precast 
Concrete Panels 

" N i c r e t e " precast modula r sculptured 
panels have been in t roduced. U n i t s 
are cast f r o m 4000 psi a i r ent ra ined 
concrete w h i c h is r e in fo rced by ga l 
vanized mesh. Face dimensions are 
1 5 % " x l 5 % " , w i t h basic thickness o f 
IV2". Panels are available i n f o u r 
finishes: p a i n t grade i n n a t u r a l gray , 
smooth finish i n w h i t e , etched sur
faces i n w h i t e , and t ex tu red exposed 
aggregate i n buf f . N i t t e rhouse Con
crete Products , Inc. , B o x N , Cham-
bersburg , Pa. 

On Free Data Card, Circle 103 

Urethane Core Panels 
Recently developed is i n t eg ra t ed wa l l 
and roo f system cons is t ing o f foamed-
in-place ure thane core panels f o r pre-
engineered bu i ld ings . Called "F-103 , " 
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panel has m i n i m u m thickness o f 1 " 
and m a x i m u m thickness o f 2y2" 
t h r o u g h m a j o r cor ruga t ions . I t has 
l oad -ca r ry ing capacity o f up to 14' 
clear span w i t h o u t in te rmedia te sup
por ts . Panel is available i n un i t s 3' 
w ide and up to 32' long. I t can be 
employed i n combina t ion w i t h other 
types o f pre-engineered o r t r a d i t i o n a l 
wal l s , i nc lud ing masonry. B u t l e r M f g . 
Co., 7400 East 13 St., Kansas C i t y , 
M o . 

On Free Data Card, Circle 104 

 

1 

Fire and Vault Doors 
Standard f i re doors (1) act only as 
flame ba r r i e r s and no t as heat bar
r i e r s . They do not provide adequate 
insu la t ion and door fit necessary f o r 
p ro tec t ion agains t fire. V a u l t doors 
(2 ) , w h i c h consist o f insulated f r a m e 
b u i l t i n to or clamped onto masonry o f 
vaul t , can provide proper heat b a r r i e r 
f o r pro tec t ion aga ins t fire. These doors 
are available i n t w o types : ( a ) vaul t 
door supported f r o m ground up and 

 

2 

s t ruc tu ra l ly independent o f b u i l d i n g 
in which i t is located; (b ) vau l t door 
supported by f r a m e w o r k o f b u i l d i n g 
and which may be supported i n d i v i d u 
al ly on any floor. I n spec i fy ing vau l t 
doors, one should consider type o f 
bu i ld ing construct ion, qua l i ty o f com
bustibles tha t are present i n area 
where records are stored, and confla
g r a t i on hazards i n v i c i n i t y o f b u i l d 
i n g . Specs f o r vault doors consist o f 
the f o l l o w i n g : (1) f o r severe fire 
hazards, specify vau l t doors bear ing 
6-hr or 4-hr r a t i n g ; ( 2 ) f o r moderate 
fire hazards, specify doors w i t h 2-hr 
r a t i n g ; ( 3 ) f o r l i g h t fire hazards, 
specify doors w i t h 1-hr fire-room ra t 
i n g . Safe Manufac tu re r s N a t i o n a l 
Assn. , 366 Madison Ave. , New Y o r k , 
N . Y . 

On Free Data Card, Circle 105 

Central Station 
Air Conditioning 

Central s ta t ion a i r -cond i t ion ing equip
ment is available i n "Uni -Zone" models 
f o r single-zone a i r cond i t ion ing and 
i n "mul t i -zone" models f o r cool ing and 
hea t ing as many as 16 separate zones. 
B o t h types are offered i n 10 d i f f e r e n t 
sizes f o r low and medium pressure, 
w i t h c f m ra t ings r a n g i n g f r o m 2250 
to 37,800. Each size is available i n 
hor izonta l and ver t ica l discharge 
styles, wh ich p e r m i t ins ta l l a t ion on 
floor, roof, or ce i l ing . Uni-Zone models 
can be instal led f o r hea t ing only , 

w i t h cool ing components added later 
U n i t s can be fac to ry -pa in ted w i t l 
n eu t r a l color. Decorative a l u m i n u n 
pane l ing can be complementary col 
ored e i ther by anodiz ing or p a i n t i n g 
P e r f e x Corp., Conair D i v . A , M i l 
waukee, W i s . 

On Free Data Card, Circle 106 

Designed for Dux 
Lounge Chair has a separat ion o f set 
and back w i t h i n a teak or w a l m 
f r a m e . I t is also available as a high< 
cha i r f o r conferences; design can t 
adapted f o r loveseat and sofa. Upho 
stery f a b r i c called " A t l a s " has bee 
tho rough ly tested and reported 
proven by D u x to be f i r e - , s tain 
stretch-, and fade-resistant . Made < 
75 per cent nylon and 25 per cent woe 
Ava i l ab le i n seven colors. Dux, In< 
1633 A d r i a n Rd. , Bur l i ngame , Cali 

On Free Data Card, Circle 107 

Steel Studs 
Quickly Installed 

"Grenadier System" of steel studs f 
d r y w a l l pa r t i t i ons reduces ins ta l l a th 
t i m e by 50 per cent. System e l imina t 
q u a n t i t y of screws by 75 per cent, 
pe rmi t s ins ta l la t ion of one side 
p a r t i t i o n , w h i c h automat ica l ly esta 
lishes s tud module. Exposed cavi 
al lows f o r w i r i n g , p l u m b i n g , and fi 
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1, AKUHiitui: imagine a z-ween jei-vacanon tor TWO TO dan uuan, K . K . , 
ih all expenses paid. Does it sound like the kind of trip you would enjoy? 

|f s o r e a ( j o n f o r details. 

 

CONTEST SPECIFICATION 
rpose — Design a new trademark for the Indiana Limestone Com-
ny, Inc. 

DESIGN REQUIREMENTS 
Design must be easily identified and remembered. 
Design must be legible when reduced in size photographically 
for use on stationery and advertisements. 
Design must not have been previously registered. The letters 
"ILCO" have been registered by others and cannot be used. 

CONTEST R U L E S 
Eligibility. The winner must be a graduate of an architectural 
school and/or a registered architect. The winner must be 
actively engaged in the architectural profession. 
Employees of the Indiana Limestone Company, Inc., or em
ployees of the advertising agency, or their immediate families 
are not eligible. 
Judging will be done by officials of the Indiana Limestone 
Company, Inc. Decision of the judges will be final. 
All entries become the property of the Indiana Limestone Com
pany, Inc. 
Winners will be notified within 30 days of close of contest. 
Tax liability on the prize wil l be the sole responsibility of the 
prize winner. 
Contest offer is void in any state or municipality where pro
hibited, taxed or restricted by law. 
Entries must be postmarked not later than July 10, 1964. 
No limit to number of entries by each contestant. 
Mail entries to: Contest, Indiana Limestone Company, Inc., P.O. 
Box 72, Bedford, Indiana. 

For helpful information about our Company 
and products write: 

R E S I D E N C E O F W I L L I A M F . B E R N B R O C K . A . I . A . . M O L I 

Indiana Limestone combines the ageless beauty of natural stone with 
modern methods and architecture. It is permanently maintenance free. 
Available in many different forms, it is equally at home when used for 
public, institutional, commerc ia l , industrial or residential building. 

C A R L E T O N C O L L E G E M E N ' S D O R M I T O R Y , N O R T H F I E L D . M I N N E S O T A . 
A R C H I T E C T : M I N O R U Y A M A S A K I a A S S O C I A T E S , B I R M I N G H A M . M I C H I G A N 

Gemset exposed aggregate concrete offers many opportunities for bril
liant designs in wall panels, spandrels , column covers, copings and 
lacelike mull ions or s c r e e n s . Gemset units are available in virtually any 
s ize and shape. Ask for detai ls. 

Indiana Limestone Company, Inc. • P. 0. Box 72 • Bedford, Indiana 
Far more information, turn to Reader Service card, circle No. 345 
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tures p r i o r to ins ta l l a t ion o f second 
side. T h i s system has a one h r fire 
r a t i n g w i t h r * s " labeled gypsum wal l . 
Donn Products , Inc. , 700 Bassett Rd., 
Westlake, Ohio . 

On Free Data Card, Circle 108 

 

 

 

Jacquard Woven Fabric 
I l l u s t r a t e d is the first Jacquard design 
i n B o r i s K r o l l ' s "Des igner Collect ion," 
wh ich was designed expressly f o r con
t rac t use. A blend o f rayon , nylon , and 
cot ton w i t h acryl ic backing, th i s dura
ble uphols tery f a b r i c comes i n 12 color 
combinat ions , w h i c h coordinate w i t h 
the solids, stripes, and str iae i n the 
collection. B o r i s K r o l l , Inc . , 220 E. 51 
St., New Y o r k , N . Y . 

On Free Data Card, Circle 109 

Refrigerator-Freezer 
R e f r i g e r a t o r - f r e e z e r is equipped w i t h 
au tomat ic ice maker t h a t produces 
and stores about 15 lbs o f ice per 
day. R e f r i g e r a t o r and f reezer capaci
t ies are 4 cu f t and 3.3 cu f t respec
t ive ly . E x t e r i o r panels o f almost any 

mate r ia l up to Y^" t h i ck can be i n 
stalled. V a r i e t y o f colors and f inishes 
such as oak, cherry , and mahogany 
woods can be used f o r f r o n t and end 
panels to match i n t e r i o r panel l ing o f 

 
 

room. Dimensions are 34\'->" x 4 2 " x 
22". Sub Zero Freezer Co., Inc. , P.O. 
Box 4130, Madison, W i s . 

On Free Data Card, Circle 110 

Pedal Valves 
Foot control pedal valves are u t i l i zed 
f o r regula t ing water flow i n faucets . 
Pedal valves are quicker, safer, and 
more san i ta ry than hand-operated 

I valves. They allow user to wash quick
ly and easily w i t h o u t coming in to con-

 

 

 

 

tac t w i t h hand-operated fittings. T h 
alleviates cleaning o f hand-operati 
valves and s ink area. Valves shut c 
when one steps away f r o m s ink are 
Floor-mounted pedal valves inclui 
t w i n hot and cold pedals (1) , sing 
pedal w h i c h mixes hot and cold wat 
(2 ) , and single flat pedal ( 3 ) . W a 
mounted pedal valves include single 
double valves ( 4 ) . T & S Brass 
Bronze W o r k s , Inc. , 128 Magnol 
Ave. , Wes tbury , N . Y . 

On Free Data Card, Circle 111 

Prefab Steel Column 
Recently in t roduced is prefab , fit 
resistant steel column f o r single 
m u l t i s t o r y concrete slab o r Cohve 
t iona l steel f r a m e construct ion. C 

Continued on page 
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SCHOOL WITH C L A S S R O O M SKYLIGHTS. Flexicore Hi-Stress slabs with two stress-relieved strands clear span the 
29' -6" width of the rooms, are designed to carry 40 psf roof load. Four slabs, two on each side of skylight, have three 
% " strands to carry the extra load of the skylight. 

New Hi-Stress Flexicore Slabs Combine Longer Spans, 
Greater Loads, Improved Structural Performance 

S T A N D A R D S L A B S . 4 0 P S F L . L . 
2 l 

G A R A G E 
A R E A 

P A R T S S T O R A G E 

8 X 16 H I - S T R E S S W I T H 
2" T O P P I N G , I 2 S P S F L . L . I f 

PARTS DEPARTMENT FLOOR in garage was designed 
for 125 psf superimposed load. Two inches of concrete 
topping on Hi-Stress floor gave a composite design to 
adequately handle this load on the 23 ' clear span. 
Standard Flexicore slabs were used on the roof. 

R O O F - 4 0 P S F L O A D 

3 2 ' C L E A R S P A N 

F L O O R - 4 0 P S F L O A D 

2 9 ' C L E A R S P A N 

F L O O R - 6 0 P S F L O A D 

2 5 ' C L E A R S P A N 

F L O O R - 125 P S F L O A O 

20 ' C L E A R S P A N 

5 L 

TYPICAL LOAD AND S P A N combinations for 8 x 16 Hi-
Stress Flexicore slabs. Superimposed loads shown may be 
increased with composite design. 

P L A S T I C W A T E R P R O O F 
C O A T I N G O V E R 
I N S U L A T I N G C O N C R E T E 

W E L D P L A T E S 
I N S L A B S W E L D E D 
T O S T E E L F R A M E 

U N D E R S I D E O F H I - S T R E S S 
S L A B S E X P O S E O A N D P A I N T E D 

Section A A 

^ONE-STORY COMMERCIAL BUILDING R O O F D E S I G N requires only a steel frame on each side of the building to carry 8-inch Hi-Stress units on long clear 
pan. Design can be repeated in any direction for larger building. Underside of slabs was exposed for neat, maintenance-free ceiling. 

Floor or roof slabs erected quickly 

New 8" x 16" Hi-Stress units are fully pre-
stressed slabs ( f s i 175,000 psi) cast in steel 
forms, with stress-relieved strands tensioned 
before concrete is poured. Appearance is sim
ilar to standard Flexicore slabs which use 
pretensioned intermediate grade steel bars. 

For more information on these projects, ask 
for Hi-Stress Flexicore Facts 2, 4 & 5. Write 
The Flexicore Co., Inc., Dayton, Ohio, the Flexi
core Manufacturers Assn., 297 S. High St., 
Columbus 15, Ohio or look under "Flexicore" 
in the white pages of your telephone book. 

f l e x i c o r e 
PRECAST C O N C R E T E D E C K S 

or more information, turn to Reader Service card, circle No. 409 91 
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Why should the 
world's leading electric plant builder 
use an outside testing organization? 

Onan's block-long testing wing can 
be geared to a check-out capacity of 
9,000 units a month. That's a lot of 
testing, because every Onan electric 
plant is run-in under full load for 
from two to eight hours before it is 
okayed for shipping. 

We rarely have to flunk an Onan 
generator set because it fails to de
liver in the "under load" test bank. 
Stringent quality control procedures 
throughout production maintain strict 
standards for all components. 

We doubt that there are more com
petent or more conscientious employ
ees than Onan testing department 
personnel. 

P E R F O R M A N C E 

C E R T I F I E D 

We certify that when properly in
stalled and operated this Onan elec
tric plant will deliver the full power 
and the voltage and frequency regu
lation promised by its nameplate and 
published specifications. T h i s plant 
has undergone several hours of run-
ning-in and testing under realistic 
load conditions, in accordance with 
procedures certified by an independ
ent testing laboratory. 

With all this going for us, we still 
use J. B. Calva & Associates to double-
check our own tests and testing proce
dures. 

As a manufacturer, we like the idea 
of an independent source periodically 
checking up on our product perform
ance tests. 

Gives us the confidence to say "We 
certify that when properly installed 
and operated, every Onan electric 
plant will deliver the full power and 
the voltage and frequency regula
tion promised by its nameplate and 
published specifications." 

Gives you absolute assurance that 
you get every watt of power you pay 
for when you choose Onan. 

o n a n 

Division of Studebaker Industries, Inc. 
2515 University Ave. S.E. 

Minneapolis, Minnesota 55414 

For more information, turn to Reader Service card, circle No. 419 
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. . . m a k e y o u r c o n c r e t e f l o o r s 

L O O K B E T T E R , 
L A S T L O N G E R ! 

S p e c i f y a n d I n s t a l l wm roment 
MG U S PATINI OFMCl 

CONCRETE DENSIFIER and HARDENER 

CHOICE OF 9 
RICH COLORS 
• T I L E R E D 
• TAN 
• T E R R A COTTA 
• F R E N C H GRAY 
• G R E E N 
• G R A S S G R E E N 
• B R O W N 
• B L A C K 
• WHITE 

and NATURAL 

ft ojieijj of I 

9 / U p 

Hydroment improves hardness, den
sity, wearability, corrosion resistance 
and appearance of concrete floors — 
institutional, commercial, industrial. 
Easily applied by the dust-coat method 
when concrete slabs are poured; 
requires no additives or mixing at the 
job site. Non-toxic, odorless, water
proof; ideal indoors and outdoors — 
new construction or remodeling. Non-
dusting; non-rusting. Proved superior 
in over 20 years' use by architects and 
contractors everywhere. Write for 
catalog and color card. 

Pioneers in Industrial Research Since 1881 
T H E U P C O C O M P A N Y 

4 8 0 5 L e x i n g t o n A v e . • C l e v e l a n d 3 , O h i o 

In the W e s t . . . H Y D R O M E N T , I N C . , 8 2 9 N . C o f f m a n D r i v e , M o n t e b o l l o , C a l i f . 

For more Information, turn to Reader Service card, circle No. 399 

9i 

Continued from page 90 

u m n consists o f load-bearing stee 
s t r u c t u r a l member encased i n insula 
t i o n t h a t is permanent ly protected b j 
outer shell. Load-bear ing member ma; 
be s t r u c t u r a l shape or concrete-fillei 
pipe or t u b i n g . Meets requi rement 
o f a l l codes gove rn ing fire-resistiv 
const ruct ion and bears U . L . labels f o 
f i r e r a t i ngs o f 1,2,3,4, or 5 hrs . A l l o 
p a r t o f column can be exposed t 
weather w i t h o u t expensive protect iv 
measures. M o d u l a r effect outside an 
space conservation inside are achieve 
by p ro j ec t ing column f r o m exterio 
wal l s . F i r e - T r o l Corp., 8001 S. West 
e m , Chicago, 111. 

On Free Data Card, Circle 112 

Outdoor Gas Heater 
Gas i n f r a r e d c o m f o r t heaters h a J 
been introduced f o r outdoor applic 
t ions . Model RHM-50-S is rated 
50,000 B t u per h r ou tput , whi le M o d i 
R H I M - 5 0 - S has the ident ica l B t u b 
has t w o burners i n l ine. Heaters i 
elude direct spark i g n i t i o n system 
place o f conventional s tanding p i l t i 
Appl ica t ions include use w i t h theat 
marquees and other canopies, patic 
s w i m m i n g pool decks, store f r o n 
and entrance ways . C.A. Olsen M f 
Co., E l y r i a , Ohio. 

On Free Data Card, Circle 1 1 3 
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y o u s p e c i f y 
the s p a c e 

NORRIS PRE-FABRICATED 
WALK-IN COOLERS, FREEZERS AND 
COOLER-FREEZER COMBINATIONS 
WILL FIT Norn's pre-fabricated wa lk - in coolers, 
freezers, and cooler-freezer combinat ions meet any space 
requirements. Ava i lab le w i t h or wi thou t f loors, these ver
satile walk-ins are supplied i n two- and three-foot wa l l 
sections, f ou r - foo t door sections high) , and can be 
set up quickly i n v i r tua l ly any space, any location. The 
on ly tool required fo r ins ta l la t ion is a light hammer. 

The modular panels o f N o r r i s walk-ins are all-metal, 

w i t h no w o o d to absorb moisture, and extremely l ight 
weight. Standard exteriors are bonderized steel finished i n 
grey baked enamel, interiors are 22-gauge galvanized metal , 
w i t h custom exteriors or interiors op t iona l at extra cost. 
Ideal f o r every ins t i tu t ional , commercia l , or industr ia l 
refr igerat ion need, N o r r i s walk-ins can be supplied w i t h 
the proper self-contained or remote refr igerat ion equip
ment to meet any app l ica t ion . 

W R I T E F O R D E S C R I P T I V E L I T E R A T U R E ! 

A S LOW A S 4 ! / 2 L B S . P E R S Q . FT. — R E D U C E S F R E I G H T C O S T S ! 

2 7 1 * I V N O A L f A V I H U I S O U T H 
M I N N I A P O L I S I . M I N N C S O T A 

N O R R I S — T H E FIRST N A M E IN M ILK S E R V I N G AND S T O R A G E E Q U I P M E N T ! 

For more information, turn to Reader Service card, circle No. 371 
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AIR/TEMPERATURE 

Cooling Towers 
Cooling towers f o r bo th indoor and 
outdoor appl icat ions are presented in 
20-page brochure . B y locat ing fans i n 
d r y en t e r ing -a i r r a t he r than i n satu
rated discharge-air , corrosion o f a l l 
m o v i n g par t s is reduced. Brochure 
contains cons t ruc t ion details, p e r f o r m 
ance charts , i n s t a l l a t i on procedures, 
and mechanical specs. B a l t i m o r e A i r -
coi l Co., Inc. , P.O. Box 7322, B a l t i 
more, M d . 

On Free Data Card, Circle 200 

Air/Ceil ing System 
A i r d i s t r i b u t i o n t h r o u g h ce i l ing sys
tem is described i n 24-page booklet. 
"Ce lo -F low" system ut i l izes t h rough-
per fo ra ted acoustical t i l e s and l ay - in 
panels to assure r equ i r ed a i r flow 
th rough incombust ible and U L t ime-
ra ted floor and ce i l i ng assemblies com
p l y i n g w i t h most code requirements . 
Ce i l i ng system pe rmi t s p a r t i t i o n addi 
t ions, removals, or relocations w i t h o u t 
modi f ica t ion o f v e n t i l a t i n g system. 
W o r k sheets, specs, charts , and layout 
details are g iven . Celotex Corp., 120 
S. LaSal le St., Chicago, 111. 

On Free Data Card, Circle 201 

Year-Round Conditioning 
Manua l , 32 pages, describes "Type Y " 
year- round commercial a i r -cond i t ion
i n g system. Included are design o f 
system, appl icat ions o f system i n v a r i 
ous combinat ions o f h e a t i n g and cool
i n g , and specs o f t yp i ca l systems. 
West inghouse E lec t r i c Corp., 300 P h i l -
l i p p i Rd. , Columbus, Ohio. 

On Free Data Card, Circle 202 

Flexible Duct 
Brochure , 6 pages, describes flexible 
insulated duct f o r h e a t i n g and a i r -
c o n d i t i o n i n g systems. D u c t consists o f 

spira l -wound w i r e covered w i t h glass 
fiber encased i n vapor bar r ie r . I n t e r i o r 
surface has fire-resistant coat ing to 
prevent fiber erosion. Duct is avai lable 
i n standard 7' lengths w e i g h i n g 4 lbs 
and in wide range of diameters f r o m 
4" to 16". I t can be flexed 180° w i t h o u t 
be ing damaged. P i t t s b u r g h Plate Glass 
Co., One Gateway Center, P i t t s b u r g h , 
Pa. 

On Free Data Card, Circle 203 

"Hydronics Manual" 
Manual , 305 pages, provides i n f o r m a 
t ion on design and ins ta l la t ion o f hy-
dronic systems f o r hea t ing and a i r 
condi t ion ing o f bu i ld ings . A m o n g 
topics discussed are pr inciples o f heat 
t r a n s f e r ; heat ing load and cool ing 
load-heat loss and g a i n ; classes and 
types of hydronic systems; panel heat
i n g and snow m e l t i n g systems; boiler , 
converters, chi l lers , and a u x i l i a r i e s ; 
and heat and cooling system cont ro l . 
Manual is available a t $10 per copy. 
Dunham-Bush Inc., Technical Service 
Manager, West H a r t f o r d , Conn. 

Air/Floor System 
" M a h o n a i r e " floor system provides a i r 
d i s t r i b u t i o n capacity f o r year-round 
c o m f o r t condi t ion ing i n m u l t i s t o r y 
bui ld ings . Advantages are : ( 1 ) app l i 
cat ion adaptabi l i ty f o r both h i g h - and 
low-velocity a i r d i s t r i bu t i on i n a l l - a i r 
and al l -water systems; ( 2 ) s u i t a b i l i t y 
f o r modular u t i l i t y layouts ; ( 3 ) ade
quate floor cell depth ; and ( 4 ) p r o v i 
sion of flat bo t tom surface f o r 
ins ta l la t ion of insula t ion or fireproof-
i n g . R. C. Mahon Co., Box 4666, De
t r o i t , M i c h . 

On Free Data Card, Circle 204 

CONSTRUCTION 

Modular Components 
"Un icom Manual No . 2" provides d i 
mensional details f o r f ab r i ca t i on o f a l l 
wood component parts based on 16"-
or 24"-module f o r houses. Contents 
include "Modu la r D e s i g n " ; "Nomencla
t u r e " ; "Basic House Types" ; " F l o o r 
Const ruc t ion S tandards" ; " E x t e r i o r 
Walls , Windows, and Door s " ; " I n t e r i 
or P a r t i t i o n s " ; "Trussed R a f t e r s " ; 
and "Conventional Roof F r a m i n g 
Standards." Manual sets f o r t h system 
of dimensional standards i n w h i c h 
each component assembly is developed 
as a modular pa r t o f the to ta l house. 
Manua l , w h i c h is oversized ( 1 4 " x l 8 " ) , 
is available a t $5 per copy to members 
of the s t ructura l designing and b u i l d 

i n g professions. N a t i o n a l Lumbe: 
Manufac tu r e r s Assn., 1619 Massachu 
setts Ave . , N . W . , W a s h i n g t o n , D.C. 

Working With Wood 
Color catalog describes decorat ivi 
hardwood paneling, over la id surfaced 
fir plywood, s id ing , sheathing, hard 
boards, and composit ion boards. Als< 
discussed are F i r P lywood, and Appa 
lachian and Southern Pine Hardwoods 
Georgia-Pacific, P.O. Box 311, P o r t 
land, Ore. 

On Free Data Card, Circle 205 

Musical Shells 
Brochure discusses acoustical shell 
f o r musical performance. Included a i 
f a c t s about shell func t ions , types c 
shells, mater ia ls used, p o r t a b i l i t y , re 
ac t ion by pe r fo rmer s to shells, evah 
a t ion i n selecting a shell, costs, an 
l i m i t a t i o n s . S tagecraf t , 25 Beldo 
Ave. , N o r w a l k , Conn. 

On Free Data Card, Circle 206 
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Booklet ent i t led " I n t r o d u c t i o n 
H i g h - S t r e n g t h L o w - A l l o y Steell 
states t ha t they are 33 to 50 per eel 



E F F I C I E N T PLANT, KANSAS—International Harvester, Wichita. Architect: Campbell 
Engineering Company. Prime Contractor: A. W. Soderberg Construction Company. 
Masonry Contractor: Kenneth D. King. Masonry Cement: United Cement Products 
Company. Concrete: Dolese Bros. Company. 

Q U I E T C O N V E N T AND C H A P E L , NEW YORK—St . Theresa s, Ossining. Architect: 
Ferrenz & Taylor. General Contractor: Margotta Construction Company, Inc. Lone 
Star Masonry Dealer: Hudson River Yards Corporation. "Incor" Concrete Block: 
Castle Blocks, Inc. 

Take the 
guesswork 
out of 
masonry 
Lone Star Masonry Cement helps 

masons do just that. With only sand 

and water to add, they easily mix 

mortar to exactly the right consist

ency for good workmanship. They 

get uniform color, strength and 

workability in every bag. Lone Star 

Masonry has been used to assure 

quality results in the buildings 

shown here and in thousands of 

other buildings from coast to coast. 

For better craftsmanship, greater 

economy, and durable, uniform 

joints, specify Lone Star Masonry 

Cement. 

L O N E S T A R C E M E N T C O R P O R A T I O N 
New York 17, New York 

L O N E STAR 
MASONRY 
C E M E N T 

R E T R A I N I N G C E N T E R , W A S H I N G T O N — 
Yakima County Juvenile Detention Home, 
Yakima. Architect: Cowan & Paddock, Gen
eral Contractor: Hills Construction Com
pany. Masonry Contractor: Burl Thomas. 

AIR-CONDITIONED S C H O O L , ALABAMA—Central High School, Phenix City. Archi
tect: Jed Sztowitz, A.I.A. Prime Contractor: Williams Construction Company. Masonry 
Cement: The Raiford Coal Company. 

MODERN BANK, M I S S I S S I P P I - F i r s t National Bank of Meridian. Architect: Bank 
Building and Equipment Co. General Contractor: B. L. Knost. Concrete: Ready Mix 
Concrete Company. Block: Lyles Concrete Block Company. Masonry Cement: 
Kimbrell-Ruffer Lumber Co. 
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s t ronger than regu la r carbon steels, 
thereby a l l o w i n g f o r w e i g h t savings. 
Some o f these steels o f f e r atmospheric 
corrosion resistance s ix t imes tha t 
o f carbon steel, some have good 
f a t i g u e resistance, and many others 
have good d u c t i l i t y or w e l d a b i l i t y f o r 
f a b r i c a t i o n . Bookle t divides var ious 
trade-named h igh - s t r eng th , low-al loy 
steels in to three m a j o r groups accord
i n g to s i m i l a r i t i e s o f characterist ics . 
A m e r i c a n I r o n and Steel I n s t i t u t e , 
Commit tee o f H o t Rolled and Cold 
Rolled Sheet and S t r i p Producers, 633 
T h i r d Ave . , N e w Y o r k , N . Y . 

On Free Data Card, Circle 207 

Glass Products 
Catalog presents series o f brochures 
on glass products, c u r t a i n wa l l sys
tems, doorways, s l i d ing doors, and 
hinges. Details , physical properties, 
charts, and photos are included. P i t t s 
bu rgh Plate Glass Co., One Gateway 
Center, P i t t s b u r g h , Pa. 

On Free Data Card, Circle 208 

Translucent Panels 
F i v e pat terns of " F u t u r a F ib rec l ad" 
translucent panels are i l lus t ra ted i n 

S p e c i f y S I L A N E A L ® 
t o k e e p b r i c k s c l e a n 
Silaneal treatment is applied to kiln clean brick at the plant. It stops 
water from leaching soluble salts out of brick to cause unsightly 
efflorescence. It also prevents water from conveying dirt into brick to 
cause ugly discoloration. 

With Silaneal protection, you can choose any shade or color of brick 
without fear of eventual staining or discoloration. 

Unlike masonry water repellents that are applied at the job site, 
Silaneal is applied at the brick plant under controlled conditions to 
assure a uniform suction rate and a watertight wall. 

For a list of brick manufacturers that offer Silaneal-treated 
brick, plus suggested specifications, address Dept. 8705, 
Chemical Products Division, Dow Corning, Midland, Michigan. 

series o f color plates. Panels are f u l l 
1 3 / 1 6 " th ick . They are available i n 
v a r i e t y o f modular sizes as w e l l as i n 
numerous pat terns and colors. Panels 
can be employed inside and outside. 
Hess M f g . Co., Quincy, Pa. 

On Free Data Card, Circle 209 

Glass Patterns 
Catalog, 16 pages, covers complete 
l i ne o f glass pat terns f o r ins ta l l a t ion 
i n i n d u s t r i a l , commercial , school, 
church , i n s t i t u t i o n a l , and res ident ia l 
s t ruc tures . Typica l details , photos, 
l i g h t d i s t r i b u t i o n charts , and t rans 
miss ion data are included. Miss i s s ipp i 
Pla te Glass Co., 88 Angel ica St., St . 
Lou i s , M o . 

On Free Data Card, Circle 210 

Wood Trusses and Decks 
W o o d trusses and deck systems are de
scr ibed i n 20-page booklet. Included 
are T u d o r arch systems, r a d i a l 
arches, beam systems, b o w s t r i n g t russ 
systems, tied arches, and lamina ted 
decking . Weyerhaeuser Co., Rilco E n 
gineered Wood Products D i v . , Tacoma, 
W a s h . 

On Free Data Card, Circle 211 

Plastic Glass 
Advantages o f "P lex ig las" acry l ic 
plas t ic as g laz ing ma te r i a l are dis
cussed. Also included are physical and 
chemical propert ies, and in s t a l l a t ion 
and c leaning techniques f o r w indows . 
Plexiglas wi ths tands s t rong shock and 
v i b r a t i o n w i t h o u t b reak ing . I n 3 / 1 6 " 
thickness, i t is about 10 t imes more 
res i s tan t to impact than double-
s t r eng th glass. Plast ic reduces hazard 
o f i n j u r y because i t breaks i n t o large, 
r e l a t ive ly dull-edged pieces t h a t dis
perse a t low veloci ty due to i t s l i g h t 
we igh t . I t is available i n clear or i n 
t i n t e d shades as w e l l as i n pa t te rned 
and i n t ex tu red surfaces. R o h m & 
Haas Co., W a s h i n g t o n Square, Ph i l a 
delphia, Pa. 

On Free Data Card, Circle 212 

Continued on page 10$ 

9?, For more Information, turn to Reader Service card, circle No. 332 
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HILLYARD 
...the most widely recommended and APPROVED 

LINE of floor treatments and finishes 
We are proud of this fact and feel that it will strengthen your confidence when specifying Hill-

yard protection for every floor surface. 
Flooring manufacturers, their associations and flooring contractors everywhere use, recommend, 

or approve Hillyard products. You know it's right when you specify Hillyard floor treatments 
that come in the trademarked blue and white checkerboard drum. 

For quality, performance and true economy, specify Hillyard products. They not only safe
guard against stains, damage and wear during final finishing and enhance acceptance-day appear
ance but enable the building owner to make substantial savings on maintenance labor—the big
gest single item in overall cleaning costs. 

Write, wire or call collect for complete A.I.A. numbered specification files for 
every type of floor. A Hillyard "Maintaineer" will serve "On Your Staff—Not 
Your Payroll." His service and knowledge of proper floor treatments are yours 
without obligation. He'll gladly act as a "job captain." 

  
 

s 1 
Since 1907 HILLYARD FLOOR TREATMENTS j St. Joseph, Missouri, U.S.A. 
Passaic. New Jersey - San Jose, California 

For more information, turn to Reader Service card, circle No. 341 ')') 



used to control thermal move
ment and to serve as a brick tie. 
Interior walls are of rock lath 
plaster utilizing Keycorner and 
Keystrip as reinforcement. 

A R C H I T E C T : 
Charles S. Peole4 Associates, Memphis 
G E N E R A L C O N T R A C T O R : 
McDonough Construction Co. 
o l At lanta . Georgia 
M A S O N R Y C O N T R A C T O R : 
Memphis Masonry Company, Memphis 
P L A S T E R I N G C O N T R A C T O R : 
F. M . Gravier Plastering Co. . Atlanta 

OF THE 

JOSEPH A. FOWLER 

HOMES 

TOGETHER? 

100 
KEYSTONE STEEL & WIRE COMPANY • Peoria. Minor 



• M A V f t ' l i ' It 's a coincidence you should ask about the advantages of 
HI I I I ! I d ! Keywall. You can see from the tight pattern that i t gives 

you more mortar locks with block (and/or brick). 
a m m Which in turn controls shrinkage and thermal movement better, 

1 ' I I I resulting in greater crack resistance. 
And because Keywall comes in rolls, masons lay Keywall 

in place more easily and quickly. 
You might think that you would have to pay more for 

a masonry reinforcement with such advantages. Not so. 
(what else?) 

Keywall 

MORE L O C K S TO THE BLOCK 
with Keywall . . . because of the 
tight-woven pattern, it is impos
sible for any one strand of 
Keywall to be subject to the 
strain of more than two square 
inches of a block's thermal 
movement or shr inkage. By 
dividing the strain into such 
small segments, Keywall pro
vides greater crack resistance. 

M A K E R S OF K E Y C O R N E R • K E Y S T R I P • K E Y W A L L • KEYMESH® A N D K E Y M E S H P A P E R B A C K E D L A T H • W E L D E D W I R E F A B R I C • N A I L S 
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Give your clients the 
ultimate in space 
flexibility with... 

PNEUMATIC PARTITIONS 
Provide the floor and ceiling . . . specify an adequate number 
of AIRWALL Partitions and from then on your client can . . . 
(1) build temporary halls and rooms where he wants them, 
when he wants them . . . (2) use a double-run with an airspace 
between to separate "noisy" functions . . . (3) build a room 
within a room . . . ideal for dressing rooms, private caucus 
areas, etc. . . . (4) utilize panels as traffic guides near entrance 
doors or as privacy shields throughout the room . . . (5) set up a 
checkroom or ticket booth and . . . (6) set up a series of panels in 
a curved arrangement to provide a dramatic backdrop or focal 
point. 

As illustrated, A I R W A L L Partitions can be used anywhere 
. . . no floor or ceiling tracks are required and they can be 
moved at will in a matter of minutes. Just set the panels in 
place, add air and for all practical purposes you have a rich, 
genuine appearing portable wall that looks and functions like 
a permanent wall. 

H U P P 
CORPORATION 

A I R W A L L I N C . S U B S I D I A R Y 

AIRWALL Partitions 
are economical to 
purchase or lease and 
require no installation 
costs. Write for 
complete information. 8 1 5 6 E. R O S E C R A N S AVENUE, PARAMOUNT, CALIF . 

For more information, turn to Reader Service card, circle No. 312 

Continued from page 98 

Soil Survey 
"Evaluation of Soils and Uses of Soil 
Surveys for Engineering Purposes in 
Urban Development" (FHA No. 723) 
provides guidance for more specific use 
and interpretation of existing soil sur
vey reports. Among topics are "Soil 
Character in Relation to Residential 
Sewage Disposal," and "Rating Soils 
Using Pedological Soil Survey Reports 
and Maps." Office of Public Informa
tion, Federal Housing Administration, 
811 Vermont Ave., N.W., Washington, 
D.C. 

On Free Data Card, Circle 213 

Elastomeric Roofing 
Cold-applied, elastomeric roofing sys
tem is described in 16-page booklet. 
"F/A Roofing" resists deterioration, 
surface cracking, discoloration under 
exposure to all kinds of weather. I t 
permanently adheres to roof decks. 
Roofing membrane expands and con
tracts with surface beneath. F/A ma
terial does not become brittle at low 
temperatures, nor will i t soften or 
flow. Spec check list as well as guide 
specs for concrete and plywood roof 
decks are given. Color selection chart 
and typical elastic base sheet details 
are included. Armstrong Cork Co. 
Lancaster, Pa. 

On Free Data Card, Circle 214 

DOORS/WINDOWS 

Operable Window 
"Amelco" windows and curtain walls 
provide fully operable Venetian blind 
between two panes of glass. They ef
fectively control solar heat gain and 
reduce outside noise in excess of 50 
per cent. According to manufacturer, 
Amelco windows are first operable 
windows in sizes up to 46 sq f t (hori
zontal pivoting). Brochure includes de
tails, performance charts, cost factors, 
and specs. American Elumin Co., 1676 
Commerce Drive, Stow, Ohio. 

On Free Data Card, Circle 215 

Seamless Metal Doors 
Complete line of full flush seamless 
metal doors and frames is presented] 
in 20-page catalog. Test data, dooi 
types and sizes, heat transmissior 
chart, louver details, and specs ar< 
given. Also included are descriptions 
of transoms, sidelights, and borrowec 
lights. Dusing and Hunt Inc., 59 Lake 
St., LeRoy, N.Y. 

On Free Data Card, Circle 216 
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BFG 
FLEXIBLE 

VINYL 
FLASHING 

keeps water 
where it belongs 

...outside 

B F G Flashing is a specially compound
ed, extruded P V C shee t . It is tough, 
flexible over a wide temperature range 
and offers excellent weather ing prop
erties. By its very nature, it conforms 
easily to irregular shapes and surfaces 
— remains watert ight w h e r e building 
movement is encountered . It's avail 
able in W H I T E , too, for use on light 
colored roofs and other a r e a s w h e r e 
aesthetically desirable. 

The s a m e qual i t ies that make B F G 
Flashing ideal for ordinary, everyday 
applications become doubly important 
where the "tough"' jobs are concerned. 
Shown alongside: 1. A specif ic example 
of c o m m o n f l a s h i n g fa i lure due to 
movement between deck and parapet. 

2. B F G field service engineers ' recom
mendat ions for solv ing the problem. 
3. The finished installation. 

S u c h technical service and assistance 
is available to help solve your flashing 
prob lems. J u s t wr i te B F G Bui lding 
Products Dept .PA-12,The B.F.Goodrich 
Company, Akron, Ohio 4 4 3 1 8 . 

P R O B L E M : Failure 
of composition f lashing 
only three years old, due 
to movement between 
deck and parapet. Fre
quent attempts to patch 
were unsuccessful. In this 
photo, coping has already 
been removed. 

S O L U T I O N : 
BFG field service engineers recommended the following procedure: 

a . Remove existing coping, f lashing and cant strip. 

b . P lace 4" O.D. flexible foam tubing in mast ic 
at wall-roof juncture . 

C . Mastic-adhere B F G flashing to parapet, lay 
dry over foam tubing, adhere to built-up roof
ing, and strip with felt. 

d . Replace coping. 

R E S U L T : 

An installation that will 
remain trouble-free and 
water-tight because the 
unadhered loop of flexible 
flashing is sufficient to 
accommodate the indi
cated movement. 

FLEXIBLE VINYL FLASHING 

B U I L D I N G P R O D U C T S D E P T . P A - 1 2 
The B .F .Goodr ich C o m p a n y 
Akron, Ohio 4 4 3 1 8 

P l e a s e send t e c h n i c a l data and s a m p l e s : 

• B F G F L E X I B L E V INYL F L A S H I N G 

• B F G VINYL W A T E R B A R R I E R S 

• B F G V INYL W A T E R S T O P S 

Ni mi 
C o m p a n y . 

Street A d d r e s s -

City State- Z ip C o d e . 

For more information, turn to Reader Service card, circle No. 336 103 
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20 A M P . H E A V Y D U T Y 3 - W I R E 
GROUNDING O U T L E T NO. 63001 

a The "6300" 
. . . n e w e s t 

o f t h e P & S 
s u p e r d e v i c e s 
This is the new super "6300" 

by Pass & Seymour. Made with
out compromise . . . for the job 
where only the best will do. 

The body and top are molded 
of high impact Melamine. All 
contacts are re inforced by 
plated spring steel clips . . . and 
each contact is individually re
cessed. May be side or back 
wired—with up to No. 10 wire. 
Assembly screws are threaded 
into the metal strap, not the 
plastic body. 

The "6300" is for installa
tions facing years of rough 
usage. It looks different because 
it is a truly different heavy duty 
outlet. 

MORE S U P E R DEVICES FOR HEAVY DUTY SERVICE 

NO MORE RUSTY ACCESS DOORS 

NEWMAN 
ALUMINUM 

ACCESS 
DOORS 

For electr ical , plumbing, heating connections and all 
service points. 

• precision fabricated 
• rust and corrosion proof 
• sturdy, extruded aluminum 
• natural sat in- lacquer finish or caust ic etch for field 

painting 
• snap-out hinge for door removal 
• completely assembled ready for installation 

WRITE TODAY FOR BULLETIN AND PRICES 

5 6 2 3 C e n t e r 

Hill A v e . 

C inc innat i , 

Oh io 4 5 2 1 6 

For more information, turn to Reader Service card, circle No. 370 

T E C O G R I P 

JOIST AND BEAM HANGERS 

• 3 0 0 3 - W i r a 
Grounding Outlet 
Companion to the 
••6300" with 15 
• m e - rated Ca
pacity. 

1 0 0 1 - 1 a n d 1031-1 S w i t c h * ! 
Heavy duty, shallow body switches 
tor installations requiring continu
ous, dependable service. 15 amp. 
switches are color coded blue: 20 
amp., red. 

FOR M O R E INFORMATION W R I T E D E P T . PA 564 

P A S S & S E Y M O U R , I N C . 
S Y R A C U S E 9 , 1 M K W Y O R K 

• MTON • CHICAGO • LOS ANGELES • SAN FRANCISCO 
For more information, turn to Reader Service card, circle No. 373 

  

S A V E 5 0 % O R M O R E I N 
M A T E R I A L A N D L A B O R 

S e n d f o r F R E E 
D E S I G N B O O K L E T 

TIMBER ENGINEERING COMPANY 
1619 MASSACHUSETTS AVE . , N.W. 

W A S H I N G T O N , D. C . 20036 

For more information, turn to Reader Service card, circle No. 3 % 
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Weathertight Window 
"Sealair" window line for commercial 
and monumental buildings is described 
in 36-page brochure. Window has 
triple weather guard that protects i t 
from hurricane force winds and rains 
without leakage. Kawneer Co., Niles, 
Mich. 

On Free Data Card, Circle 217 

ELECTRICAL EQUIPMENT 

 

Colored Lighting 
fluorescent lighting units are shown 

|n 16-page booklet. Decorative surface 
liffuser inserts are of amber, blue, 

SEALED GAS COMBUSTION 

U f l l l l l I 
Here's the industry's 
only 55,000 BTU sealed 
gas combustion furnace 

t capable of handling 2 
tons of air conditioning : Vents directly through 
any outside wall, eliminates costly flue or chimney, 
pilot ignites electronically, is A.G.A. approved for 
safety PLUS (fume-free), fits snugly in the darn-
dest places This Safe-T-Sealed® furnace* exem
plifies the engineering know-how, the product 
design and development that have been the 
foundation of the PEERLESS CORPORATION 
for over 63 years m Write today for complete 
specifications and quotations. 

    
  

 
 

    

  

   

 

R E L Y ON T H E B O L D N E W L E A D E R IN A C L A S S B Y I T S E L F . . . P E E R L E S S 
For more information, turn to Reader Service card, circle No. 413 
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G L U L A M B E A M S F O R M AIR T E R M I N A L R O O F S T R U C T U R E 

Air terminal building. Eugene, Oregon. 
Architect: Richard E. Clark, Eugene. Contractor: VIK Construction Co 

Vaulted roof impression is gained both inside and 
out by glued laminated beams and curved lami
nated segments. 125' double cantilever Douglas fir 
beams provide 90 ' clear span inside and 1 7 ^ ' 
canopy front and back. Structure is 300 ' long with 
beams set 20 ' on center. Roof area: 37,500 sq. ft. 
The 1 1 " wide, 5 5 " deep laminated beams offer 
esthetic value of natural wood, while performing 
as structural supports. 

   

 
• Member Charter 

AMERICAN INSTITUTE 
OF TIMBER CONSTRUCTION 

ROSBORO . 
LUMBER COMPANY^ 

  

Area Code 503 • Phone 746-8411 

For more information, turn to Reader Service card, circle No. 383 

R O N A N & K U N Z L 

1 
C O N C E A L E D O V E R H E A D 

D O O R C L O S E R S 
Ronan & Kunzl Closers are designed, 
tested and manufactured to precision 
standards for exceptionally trouble-free 
service. Compare these features • Fits 
neatly into I % " x 4 " header (or larger) • 
Powerful hydraulic action with longest 
piston stroke and largest oil displace
ment • One model serves most needs • 
Labor-saving installation ease • 2-year 
warranty. 
See Sweet's Architectural File - = — f o r 
all facts, or write. K o n 

• FINE DOOR CONTROLS SINCE I 9 4 7 ' -

T H E " L I V I N G C H A I R " 

sculptured design that lives 
up to any sett ing. . . provides 

the natural comfort of flexible 
support. One-piece molded of 

extra-durable Flexene. in six 
decorator colors with tapered 

satin-chrome steel legs. Also 
available in swivel chairs, 

stacking chairs, bar stools, and 
colors made to your specificationsT 

Write for free price list and color chips. 

R O N A N & K U N Z L , I N C . 
Marshall, Michigan 

For more information, turn to Reader Service card, circle No. 382 

L I S S C R A F T o f H o l l y w o o d 
DfPT A • 13007 S. WESTERN AVE. • GARDENA. CAllfORNIA 90?49 

For more Information, turn to Reader Service card, circle No. 423 

106 



May 196U P R O G R E S S I V E A R C H I T E C T U R E N E W S REPORT 

green, or white vinyl. Wall, ceiling, 
and island units of "Colorescent" line 
are encased in wood or textured vinyl 
as well as in standard metal finish. De
tails, model listings, color illustra
tions, and specs are given. Prescolite 
Mfg. Co., 1251 Doolittle Drive, San 
Leandro, Cal. 

On Free Data Card, Circle 218 

Lighting Guide 
"How to Make a Lighting Survey" is 
recently published 40-page guide. 
Survey provides accurate method for 
measuring quantity and quality of 
illumination in existing and new 
installations. Daylighting surveys, 
maintenance of lighting systems, and 
causes and remedies of some common 
problems are discussed. Copies are 
available for 75£ each. Illuminating 
Engineering Society, 345 East 47 St., 
New York, N.Y. 

FINISHERS/PROTECTORS 

Paint Specs for 
Sanitation Projects 

Specifications manual, 34 pages, de
scribes painting and finishing of all 
interior and exterior surfaces for sew
age disposal, water treatment, and en
gineering projects. Contents include 
How to Use Manual"; "General Con

ditions," which contains "base bid" 
•clause; "Paint Products," including 
primers, enamels, paints, stains, var
nishes; "Specification Index," which 
includes protective and decorative 
ainting; "Painting Schedules," giv-
ng protecting and decorative paint-

Rng; and "Product Descriptions." Pratt 
& Lambert, Inc., 75 Tonawanda St., 
Buffalo, N.Y. 

On Free Data Card, Circle 219 

FURNITURE 

Lounge Chair 
•Folder depicts several styles of 

Tedati" lounge chair made of tem-
>ered steel. Chair is available in 
ariety of metal finishes and uphol

stery covers from three grades of knit 
>ack supported vinyls in various 
.atterns and colors. Pedestal comes in 
hrome or bronze plate with chip-re-
istant baked-coatings in several color 
hoices. Walnut-veneered backs are 
vailable at a slight extra cost, 
[uehne Mfg. Co., Mattoon, 111. 

On Free Data Card, Circle 220 

this resilient tile 
has REAL MARBLE CHIPS! 

That's right ! T E R R A F I N O is the first resilient tile to 
combine the traditional warmth and beauty of genuine 
marble with tough, flexible epoxy resins. The surface of 
each tile is 80% to 85<##1 marble chips! 

FIELD PROVEN DURABILITY 
T E R R A F I N O has already proven 
its mettle in some of New York 
City's busiest elevators, bank 
lobbies and school corridors. 
TIME AND SPACE SAVER 
T E R R A F I N O is the perfect ma
terial to use where you want ter-
razzo but haven't the time, space 
or facilities. 
EASILY MAINTAINED 
T E R R A F I N O ' s beauty is more 
than skin deep. Its lustruous sur
face resists dirt accumulation 
and scuffing. T E R R A F I N O can 
be washed with any type cleaner, 

! I 
on either side of the Ph scale. 
This tile has a "memory" which 
shakes out indentations. 
QUICKLY INSTALLED 
T E R R A F I N O is quickly installed 
with an ordinary emulsion type 
adhesive. 
COLOR RANGE 
T E R R A F I N O ' s standard color 
range includes 10 beautiful pat
terns, in two sizes, 9" x 9" x Va" 
and 12" x 12" x V8". 

F i l l in and mail coupon below 
for descriptive literature and 
samples. 

T e r r a f i n o corporation, p.o. box 52, carlstadt, new jersey 

TERRAFINO COMPANY, P.O. BOX 52, CARLSTADT, N.J. 
Gentlemen: 
Please send samples and literature on TERRAFINO. 

NflMF 

FIRM 

annRF«?«j 

CITY ZONE STATF 
For more information, turn to Reader Service card , circle No. 395 
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abofs 

E n h a n c e t h e b e a u t y o f f 

R E D W O O D 

i n s i d e . . . 

House in Los Altos, Calif . 
Architect: Bolton, White ond Jock Herman, San Francisco 
Paneling and woodwork finished with Cabot 's Stain W a x . 

Redwood siding and trim stained with Cabot's Creosote Stain. 

S p e c i f y 

C a b o t ' s 
F i n i s h e s f o r 

R E D W O O D 
Architects and builders know that Cabot produces 

the ideal f inishes for Redwood. • Easy to apply and 

economical • Accent the texture and grain 

For exteriors: 

Your choice of f inishes — clear, natural, gloss, 
driftwood or stains in 3 5 distinctive colors. 

For interiors: 

Stain, wax and seal in one easy operation with 
Cabot 's Stain Wax 

S A M U E L C A B O T I N C . 628-S. Terminal Trust Bldg.. Boston 10. Mass. 

Please send your "Redwood Staining" Brochure 

RARE BOOKS 
ON ARCHITECTURE 

Reprinted by kind permission of the Royal Institute of 
British Architects from priceless originals in its possession 

Entwurff einer Historischen Architectur 

by FISCHER V O N ERLACH 
Leipzig, 1725 

Fischer von Erlach's illustrations of the architectural 
"wonders of the world"—Egyptian pyramids, Greek 
temples, Turkish mosques, Chinese pagodas, etc.—con
stitute the first general and pictorial history of archi
tecture. This work, accompanied by an English trans
lation, was intended to furnish architects and artists 
with ideas and patterns. 

2 volumes, 200 pages, folio, $28 postpaid. 
Also available, first book in English on Architecture . . . 
401 years old, 10" x 14". The First and Chief Groundes 
of Architecture by John Shute. $8.50. 

T h e G R E G G Press Inc . 
171 E . R I D G E W O O D A V E . , R1DGEWOOD, N. J . 

Write for our catalogue of architectural books 

G R E G G P R E S S INC. 
171 E . RIDGEWOOD A V E N U E , RIDGEWOOD, NEW J E R S E Y 

• Please send Entwurff Einer Historischen Architectur, Fischer 
von Erlach. $28.00 postpaid. 

• Please send "The First and Chief Groundes of Architecture", 
John Shute. $8.50 postpaid. 

NAME 

A D D R E S S 

C I T Y S T A T E 

AMOUNT O F O R D E R $ 

• Check enclosed for amount of order 
D Bill me for amount of order 

" H e a l S w w w t * 

HOT-WATER S U P P L Y . . . » ^ 
STEAM <n HOT-WATER HEATING! 

These handsome "packaged" units have been engineered to a new high point 
of operating efficiency to produce lower water-heating costs and more years of 
trouble free service. They are powered by Johnson's famous "Bankheat" 
Burners which can be fired on Oi l , on Gas, or on Combination Oil-and-Gas. 

There are 2 space saving Vertical "Heat Servant" Models built in a wide 
range of sizes from 99 to 1093 M B H . . . and 2 Horizontal Models (of 3-pass 
Scotch Boiler type) that range from 196 to 2000 M B H in size . . . making it 
possible to get exactly the size and type you need. A l l "Heat Servant" units 
are factory assembled, wired and tested. 

Whatever your need may be . . . domestic hot-water supply . . . or heating a 
building with hot water or with steam . . . there's a Johnson "Heat Servant" 
that will do the job better and more economically. May we send detailed 
descriptions and data? 

S. T. J O H N S O N C O . 
9 4 0 A R L I N G T O N A V E . , O A K L A N D 8, C A L I F . 
CHURCH ROAD, BRIDGEPORT, PENNSYLVANIA 
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Finnish Furniture 
atalog illustrates "Fennoform" line 

bf Finnish furniture, which includes 
lesigns by Alvar Aalto. Among pieces 
:overed are upholstered seating, sofas, 
ounge chairs; office stacking chairs: 

fctools; coat trees; auditorium and 
heater seating; children's furniture; 
lesks, storage units, wall systems; and 
amps. All furniture is available in 
ariety of materials. Catalog is avail

able at $1 per copy. International Con-
ract Furnishings, Inc., 145 East 57 
t , New York, N.Y. 

Modern Fireplaces 
ight-page file folder contains series 

f six types of modern fireplaces. Five 
•heets include illustrations and de-

criptive material. Remaining three 
heets give dimensions and prices, 
pace Planner Co., Inc., 151 S. Tuscon 
Ivd., Tuscon, Ariz. 

On Free Data Card, Circle 221 

Furniture Catalog 
teel furniture and accessories are 
resented in 22-page catalog. Included 
be ash receptacles, benches, chairs, 
ividers, hardware, metal sculpture, 
anters, sofas, stools, tables, and wall 

     

    

    

Y O U D E S I G N T H E 

O P E N I N G . . . R - W 

W I L L F I L L I T I 

Write for complete 
information . . . request 
Catalog No. 410. 

When you want more than just a standard door 
or have a tough opening to fill, remember the 
design and construction of custom doors to meet 
your esthetic and functional requirements is a 
specialty with R-W. In addition, R - W can supply 
the necessary hardware and heavy-duty electric 
operators where required . . . all are "custom-
fitted" to each other to assure trouble-free in
stallation and service. 

H U P P 
C O R P O R A T I O N 

R I C H A R D S - W I L C O X D I V I S I O N 
120 THIRD STREET AURORA. ILLINOIS 60507 

For more information, turn to Reader Service card, circle No. 380 
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A t C r e r a r L i b r a r y . . . 

Matot l i f t s speed 
400 requests daily 

 

 

Located in a new building on the campus 
of the Illinois Institute of Technology, 
Crerar Library averages 400 reader 
requests daily for technical research 
material. 

P R O B L E M : To locate and make re
quested material available to the check
out desk as quickly as possible. 

S O L U T I O N : Two Matot truck-in book 
lifts and a pneumatic tube system. First 
—requests are sent by tube to one of 
three employee-stations located on the 
first floor. Second—an employee takes 
the request, locates the book and puts 
it on one of two centrally located lifts. 
Third—ibe material arrives on the lift 
under the counter-top of the main desk 
where the librarian verifies it and checks 
it out. The entire operation takes 5 min
utes. Up to 30 requests can be handled 
at one time. Returned material is loaded 
onto carts and trucked-into dumbwaiter 
for return to shelves. 

Matot designs lifts for many uses: 
money lifts, food lifts and record 
carriers. Write for free information on 
how Matot can make a building and 
its employees operate more efficiently. 

D . A . M A T O T , I N C . 
1 5 3 3 W.AItgeld Avenue -Ch icago , Illinois 6 0 6 1 4 

312 L incoln 9 -2177 
Specializing in Dumbwaiters since 1888 

See our catalog in Sweet's f j f f i 

For more information, circle No. 358 
110 

 

murals. Color chart, color photo of 
each type of furniture, and separate 
list are included. Frederic Weinberg 
Co., 145 W. Columbia Avenue, Phila
delphia, Pa. 

On Free Data Card, Circle 222 

SPECIAL EQUIPMENT 

 

  

  
 

Metal Sculpture 
Brochure, 28 pages, illustrates already 
executed metal sculptures. Stylized 
plant forms could be useful in interi
ors where plants cannot be kept alive. 
Sculptures can be used in residences, 
lobbies, gardens, industries, and re-
l'gious buildings. Price list is included. 
Designs are available from architects' 
impressions. Sculptsmith Inc., 138 
West 10 St., New York, N.Y. 

On Free Data Card, Circle 223 

P R O G R E S S I V E A R C H I T E C T U R E 

REINHOLD PUBLISHING CORPORATION 
430 P A R K A V E N U E , N E W Y O R K , N . Y . 10022 
News Editor James T. Burns, J r . 

Publisher D. B. Wilkin 
Editorial Director . . . . T . H. Creighton 
Editor Jan. C. Rowan 
Advertising Sales Mgr. W. R. Evans, J r . 
Production Manager. .Joseph M. Scanlon 

20 FEET 
 
 

  
 

T H E M O S T A T T R A C T I V E 
H Y D R O N I C B A S E B O A R D 
O N T H E M A R K E T ! 
Edwards "wall to wal l" baseboard 
radiation is available up to 2 0 feet 
in length. Long length baseboard, 
introduced to the industry by Ed
wards, improves the appearance of 
the job, reduces expensive labor and 
eliminates the cost of spl ices. Avail
able in five attractive f i n i s h e s — 
chrome, woodgrain, coppertone, 
beige and white. Easy snap-on front 
cover. Made by the manufacturer of 
Edwards packaged hydronic boilers, 
motorized zone valves, chillers and 
cooling equipment. 

WRITE F O R C A T A L O G P A - 5 

EDWARDS ENGINEERING CORPORATION 

Pompton Plains, New Jersey 
PHONE: (201) 835-2808 

"Packaged Heating and Cooling" 

For more information, circle No. 418 
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M o d e r n A l u m i n u m R a c k s 
T a i l o r e d t o F i t Y o u r E x a c t S p e c i f i c a t i o n s 

* Built to your specified length 
* Models to fill your multiple shelf requirement 

* Al l racks are adjustable in height 
* Can be wall mounted, ceiling hung or floor to 

ceiling mounted 
+ Continuous inside or outside corners 

* Models with hanger bar or double pronged 
hooks 

For complete information and specifications 
write for catalog CL-S10. 

V O G E L - P E T E R S O N C O . * E L M H U R S T , I L L . 
For more information, turn to Reader Service card, circle No. 400 

A FRESH IDEA 
O COMPLEMENT YOUR DESIGNS 

tor ah| i lmll pave 

C O L O R 

If you think as
phalt pavement has 
to be dull, drab and 
uninteresting . . . or 
that it res tr ic ts 

Jyour design capabil
ities, you will like 
the new concept of
fered by "Vynatex 
23." This is a new 
v iny l protective 
coating for blacktop 
that enhances over
all appearance by 
providing pavement 
Colors which blend 
nto or contrast 

|with building designs or decorative schemes. 

"Vynatex 23," in grass green, brick red and con
crete gray, offers release from blacktop color lim-

tations. It provides a way for you to improve the 
lecor and tone of almost every project you design. 

In addition, "Vynatex 23" is remarkably practi
cal. It protects asphalt pavements against pre

mature old age . . . keeps them free of loose stones 
. makes them easy to clean. 

See our catalog in Sweets. Or write for Bul-
etin 18?«. 

M a i n t e n a n c e I n c . , W o o s t e r , O h i o 

For more information, turn to Reader Service card, circle No. 356 

at SANDOZ PHARMACEUTICAL * 
RESEARCH BUILDING * 

HANOVER, NEW J E R S E Y 

 Epple & Seaman Irving Mencher , Consult ing Electr ica l Engineer 

Lobby and reception area lighting that Is 
aesthetical ly pleasing and warm . . . yet is 
compat ib le with high- intensi ty exterior 
overhang lighting has been achieved for 
Sandoz by Epple & Seaman , architects, 
and Irving Mencher, consulting engineer, 
in collaboration with our representative, 
S . V. Keyian. Kliegl units were specially 
designed to meet both architectural and 
illumination requirements! 

In more than 60 years, Kliegl 
has helped designers, architects 
and engineers with thousands of 
applications ranging from very 
small to the most spectacular. 
The sum total of this pioneer ex
perience in the design of light
ing equipment and controls to 
meet requirements of color, 
space, optics and peculiar area 
difficulties is yours for the ask
ing. Call in your Kliegl repre
sentative today—no obligation. 

A s used in the Sandoz 
installation, new Kliegl 
Lens Downlights have 
no hinge and have a 
m i n i m u m of c e i l i n g 
trim. They permit full 
service access and, at 
the same time, a flush 
ceiling effect. 

Our lighting advisors will be pleased to assist in the plan
ning of any installation, using standard or special units to 
meet your reauirements. Full details on request. 

 

Orig inators and Manufac tu re rs of Kl iegl ights 
32-32 4 8 T H AVE. , LONG ISLAND C ITY 1, N. Y . 

Phone: Area Code 2 1 2 , STillwell 6 -7474 

For more information, turn to Reader Service card, circle No. 351 
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10 feet 
f r o m 

train tracks 
to store... 

yet "quiet elegance" prevails at new Hahne & Company unit 

 
  

  
    

  

No more than ten feet away from its back-door wall, Hahne & Com
pany's new Westfield, New Jersey, store has the busy Jersey Central 
Railroad for a neighbor. Hardly conducive (Hahne & Company execu
tives felt when the site was first considered) to the atmosphere of 
"quiet elegance" which draws appreciative shoppers to the company's 
other units in Montclair and Newark . . . 

Would Hahne & Company have to by-pass an otherwise ideal loca
tion? Or could a way be found to "by-pass" noise and vibration from 
the trains? A way was found, of course. A way that's solved the same 
problem many times before: Rest supporting columns of the building 
on lead-asbestos pads. 

Cross-section drawings show how the job was done. How well the 
pads have done it is expressed by Hahne & Company's president, J . C. 
Buck: "We have not experienced any vibration or noise problems from 
the railroad . . . which was a major concern." 

If taming noise and vibration is a major concern of 
yours, remember that lead can help you in many, many 
ways. And we're here to tell you about them, in technical 
detail. Write, detailing your problem, to Lead Industries 
Association, Inc., Dept. N-5, 292 Madison Avenue, New 
York 17, New York. Look Ahead with Lead 
Archi tect : Lathrop Doug lass , New York - Genera l Contractor : Mahony-Troast , Cl i f ton, N. J . . Structura l E n g i n e e r s : Throop 4 F e i d e n , New York • Foundation Contractor : 
George Peterson , Har r ison , N. J . • Acous t ica l E n g i n e e r s : Lewis S . Goodfriend 4 A s s o c i a t e s , Little Fa l l s , N. J . • Lead P a d s : J o h n F. Aberne thy , Brook lyn , N. Y. 
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E D I T O R I A L 

A n avalanche of press releases lands on my desk every day. I have to sift 
through them and decide which announcement seems to be important enough to 
warrant 9pace in the magazine. Since space is always at a premium, most of 
them end up in my round file. Yet sometimes I wonder if what is thrown out 
is not more important than what is kept in. 

Take, for instance, two items received recently. They are quite typical in that, 
on first reading, they do not seem portentous enough to be of too great interest 
to P/A's national audience. 

The first one came from Downtown Idea Exchange, a newsletter "devoted to 
worldwide coverage of downtown developments." It describes a concept of its 
Editor and Publisher, Laurence Alexander, who is also President of National 
Downtown Services, Inc., a consulting firm "renowned for downtown redevelop-
ments." The release says: 

"City planning and architectural design aimed expressly at impermanence may 
be the answer to today's urban problems. . . . 'Ten years from now, or twenty,' 
Alexander inquires with forewarning, 'will we discover that the country has under
gone further great changes which have obsoleted our new crop of roads and 
buildings, our new locations and facilities?' The sweeping changes in our life 
and technology over the past twenty years have made our urban layouts, streets, 
parking, and structures largely ineffectual. What will happen, in the unpre
dictable future, to the urban efforts we undertake today? Are they not similarly 
doomed? 'The answer may be the Impermanent Downtown, built for the present 
and the near-term future, not the future beyond the haze.' Alexander analyzes 
the possibilities of 'throw-away architecture' and deliberately temporary planning 
efforts . . . a downtown of 'carefully paced change,' one that is maximally 
functional now and 'simply chucked' when it ceases to be so." 

The second announcement came from a Chicago public relations agency. This 
one says that: 

"Johnson & Johnson, Engineers-Architects, Inc., has become a wholly-owned 
subsidiary of Capitol Food Industries, Inc., through the acquisition of the pre
viously unowned 60 per cent interest . . . Capitol first acquired 40 per cent interest 
in Johnson & Johnson in April, 1961. The transaction was completed through an 
exchange of stock. With offices in Chicago and Los Angeles, Johnson & Johnson, 
Engineers-Architects, is a firm of consultants and specialists in the planning and 
construction of . . . institutional and industrial buildings." 

There you are. Judge for yourself. Are these announcements important? Do 
they portend that what we are heading for is throw-away architecture designed 
by architectural firms that are wholly owned subsidiaries of various business 
enterprises? • 



HOUSES: the architect speaks to 

  



The home of prehistoric man was the cave. He made his shelter 
with what he found in nature, shaping it to serve his needs to 
the extent that his limited knowledge, tools, and inclination 
would permit. 

Even in relatively recent history, man often found it easier 
to use what the land already provided. Shown on these pages 
are conical towers in the Goreme valley of Turkey , formed eons 
ago by the erosion of volcanic residue. When the E a r l y Chris
tians sought to escape persecution, they found that the soft 
rock could be hollowed out, and here they made their homes 
and chapels. T o this day, some of the fantastic towers of 
Cappadocia remain in use, now as homes for T u r k i s h farmers. 

Modern man is still seeking a protective shelter, but no 
longer merely against the gods and the elements; nor against 
the monsters who roamed the land in prehistoric times (and 
are still with us today, often inanimate, and usually of our own 
invention). Today more than ever, man wants protection against 
his own kind. H i s home is not his castle in the sense that he 
will do battle from it; but for some it is the last stronghold of 
individualism, and for many it is the ultimate fortification 
behind which the spirit can repair and nourish itself. Thus man 
needs shelter that wi l l insure his basic survival, but shelter 
of such dimension (tangible and intangible, measurable and 
immeasurable) as wi l l permit the fullest development of his 
potential as a human being. T h i s is the problem central to all 
architecture, just as housing itself is universal in our world. 
From the Greek word, oikos, meaning house, comes our word 
ecumenic, meaning world-wide. 

In world-wide terms, then, what is the significance of the 
single-family custom-designed house? Less than 12 per cent of 
the houses built each year in the U . S . are architect-designed 
for a specific client; and in most parts of the world, this 
figure is considerably lower. T h e significance seems to be that 
the custom-designed house can offer the widest latitude in in
terpreting and fulfil l ing all the needs of human shelter. We^io 
not have here an architecture-by-committee—only those few 
who are most intimately involved, who wil l be living in the 
building, are involved in its planning. A n d so, since the house 
is not for just anyone, but for a specific someone, it can have 
al l the individuality, even eccentricity, that is desirable or 
practical. A n d if some of the unique design features of such a 
house—and, hopefully, its spirit—find their way into the mass 
market, then the single house has an influence on far more 
people than those for whom it was originally intended. 

But are custom-designed houses truly "personal" houses, 
tailored to the shape of an individual's l i fe? It is true that the 
client has a "program," but it is often the architect who estab
lishes i t; by asking the right questions, he is at least more 
likely to obtain the right answers. T h e client may have a site 
in mind or in hand, and he brings a budget. Obviously, too, 
the client carries with him his prejudices and complexes, many 
of which might stay safely buried in the subconscious if not 
for the psychoanalytic practice conducted, on the side, by his 
architect. It is interesting, in this connection, that among the 
nine architects represented in this issue, some find this intense 
personal involvement a definite stimulus to their creative 
abilities; others find it tiresome, unreasonable, even immoral. 

Granting the variety of personal considerations the client 
brings with him, when al l is said and done and built, whose 
vision is i t? 

While any group of clients may stand out as distinct per
sonalities, the work of the individual architect stands out more 
distinctly. T h e Moore house in this issue is more Moore than 
it is the "young lady" who vacations there; the two Esherick 
houses are more alike than their owners probably are; and the 
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50 "millionaires" who choose to live in a Couelle fantasy wil l 
surely be less alike than their physical environment might 
indicate. 

Notwithstanding the remarkable or subtle differences that 
distinguish one person from another, the group of clients of 
any one architect tends to have the sharp edges of their 
idiosyncrasies worn smooth, in deference to the outline of their 
architect's vision. It is the architect, after a l l , who is trained 
to transform people's needs into a three-dimensional reality. 
When Winston Church i l l said that "We mould our houses and 
then our houses mould us," it is doubtful that he was looking 
at the question with the practicing architect in mind. W e think, 
instead, that it i s the architect who moulds houses. 

I f this is true, then the next question becomes who or what 
shapes the architect? In presenting the work of the nine archi
tects, we have indicated some of the factors that contributed 
to their evolution as designers—where they studied, whose work 
has been especially influential, what views they hold about 
architecture in general and residential architecture in par
ticular. They speak for themselves, in their own words, and 
with their own drawings. T h e resulting picture is, inevitably, 
a composite of diverse interpretations—each understandable 
in its own terms, each valid in its own terms. 

T h e roots of their work go deep and in many different direc
tions, tapping various well-springs of the past. T h e spirit of 
Maybeck, the Greenes, and Schindler has been reborn in the 
work of Joseph Esherick. Younger Cal i fornia architects are 
following other West Coast paths—Wojciechowski pays his 
respects to John Lautner; and Violeta Autumn (who also 
worked with Lautner) is evolving a vocabulary based strongly 
on Goff. Charles Moore's work has a freshness that defies 
categorization, but he suggests that the forms and construction 
systems are based on old Cal i fornia barns, and he acknowl
edges a debt to L o u K a h n , among others. T h e influence of 
Neutra (along with the rationalism of Grop ius ) is noted by 
Marquis & Stoller. As we move eastward to the center of the 
country, there is a more "traditional" internationalism in the 
houses of Crites & McConnel l , and Wil l iams . O n the East Coast, 
Urbanowicz's house in New Jersey is directly descended from 
Corbu. A n d across the Atlantic is another emphatically 
European product by Jacques Couelle. 

I n all of these houses, there is the desire to provide shelter 
that serves al l of man's bleeds. There is also a desire, reasoned 
or instinctive (some architects have verbalized it, and al l have 
shown i t ) , to seek an expression that is connected to what has 
gone before. There is a singular lack of the gymnastics, the 
preciosity, that tries to proclaim man's independence from his 
roots and that only shows how far he is separated from his 
inner being. Couelle's work, which suggests the essence of thjs 
approach, is not form for its own sake, but form as a response 
to man's instinctive needs. It has been suggested (by one 
American architect, Malcolm Wel ls , who is very much im
pressed by the work of this F r e n c h m a n ) that Couelle's work 
is "far more than just a blend of L e Corbusier, G a u d i , and 
mud; Couelle points to a way back from the mess we've made, 
toward a more appropriate encounter between man and 
Nature (not Man and nature) ." Couelle himself has been 
quoted as saying that "the purpose of housing is to go back 
to the womb." But perhaps his "cave" expresses more than a 
desire to return to Mother E a r t h . Perhaps it is not so much 
an echo of our primitive history (or our prenatal history) as 
it is a precursor of some future time—with modern integrated 
man in a new and satisfying relationship with Nature, reunited 
with his innermost longings and memories, and able to express 
them in a meaningful way that is immediately and intuitively 
understandable.—E. P. 
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"Form Is What Things Are" 
Joseph Esherick doesn't say much about the particulars of 
particular houses. When asked to comment on the two houses 
P / A is presenting on the following pages, he answered most 
questions (about structure, materials, program, site work) to 
the effect that there was nothing unusual, nothing unconven
tional, nothing tricky. But perhaps that is exactly why these 
houses are so good. Out of ordinary materials and methods he 
creates an architecture that is very "out of the ordinary." Sites 
help, of course, and the two here are far above the average— 
in natural beauty and in the challenge they presented to the 
architect. But even in this regard, he knows when to leave well 
enough alone. About one site, high in the hil ls of Oakland, he 
says: "No more site work and landscaping was done than 
absolutely necessary. T h e only landscaping problem was to 
keep the natural growth as it is. What was there was good, 
and there is no need to change it." 

There are no gymnastics here, no high-wire histrionics. And 
this is his great strength. Again about the Oakland house (pages 
134-141), he reports that the clients obviously wanted to take 
maximum advantage of their location, "to be part of all that 
takes place there, but they did not feel that this implied 
'becoming a part of the land' or any other such nonsense." 
There may be "nothing unusual" about the elements of this 
house, or the M i l l Val ley house (pages 142-147), but it is 
unusual to have them come out so right, at a time when many 
others are trying so hard and going so wrong. Not that Esherick 
doesn't work hard—there is a thoughtful and well-studied 
quality to his houses, a complexity and sophistication; but if 
his vocabulary is a cultivated one, this does not prevent him 
from having an ear for the vernacular, too. 

About architecture in general, he has made some strong and 
provocative statements (verbal, that is, as well as v i sua l ) . He 
was labeled "an ideologist among architects" when this long 
statement of his appeared in the December 1961 issue of 
Western Architect and Engineer: "Beauty is a consequential 
thing, a by-product of solving problems correctly. It is unreal 
as the goal. Preoccupation with aesthetics leads to arbitrary 
design, to buildings which take a certain form because the 
designer 'likes the way it looks.' No successful architecture 
can be formulated on a generalized system of aesthetics; it 
must be based on a way of life. W e must decide what is alive 
and vital in our culture and approach each problem with this 
in mind. B y approaching things subjectively and in a mate
rialistic way we will never learn what things are. We need to 
know what things are, and what they are for. We need to dis
cover, in architecture, realities and meanings. Architecture is 
a process, a way of bringing together spoken and unspoken 
needs in relation to reality. I think we have been confusing the 
process with the end product. We have been thinking of the 
building instead of man living in a space and using space. 
We have been concerning ourselves with expressions instead 
of realities." 

His deceptively simple definition of one of the most elusive 
concepts of architecture: " F o r m , " he has said, "is what things 
are and what they do." 

When we asked Esherick whose work has made the strongest 
impression on him, he replied, "Perhaps the strongest impres
sion today comes from the work of such people as Yamasaki 
and Stone, which I feel to be so much in the wrong direction 
that I think something definite has to be done about it. Fortu
nately there are lots of people who are trying to find a sensible 
way into the future. . . . I am inclined to think that Bay Area 
architecture has been oversold somewhat, although there are 
people doing strikingly good work such as Gerry McCue , 
Charles Moore, R ichard Peters, Don Olsen, and a few others." 

Finding his own way into the future has led Esherick t< 
readings in philosophy of science, mathematics, operation 
research, decision theory, sociology, psychology, and politics 
He says that Stephen Spender's The Struggle of the Moderi 
is a more interesting and useful book to him "than anythinj 
any architect ever wrote. . . . I don't think I've read anything 
about architecture that has been any use at a l l . " 

"It's in the realm of ideas that I think architecture is par 
ticularly weak. . I would be inclined to contend that if you can* 
think, you can't do good work." , 

Esher ick graduated from the University of Pennsylvania if 
1937. At that time, he says, "Penn was a pretty conservative 
Beaux-Arts school (which is a statement you can still maki 
about practical ly every school in the wor ld ) . P a u l Cret wa 
still there and his influence was quite strong. He was a first 
rate teacher, I think a better teacher than architect, evei 
though the projects he did were big and complex. G e o r g 
Howe's influence was just beginning to be felt at the Uni 
versity, and contact with him, of course, was very stimulating. 1 

He worked for him briefly, but by the spring of 1938, Eshericl 
was already out in Cal i fornia , where he worked for Walte 
Steilberg and Gardner Dai ly until 1942. When he got out o 
the Navy in 1946, he opened his own office. 

In discussing the problems of residential design, Esheric 
made these comments: "The labor that goes into individua 
residential design is so great that it is virtually immoral. I f 
had used the time developing one standard idea that has gon 
into my residential practice over the past years, everybod 
would be better off. People are not so unique, or sites so unique 
that it is impossible to design a standard set of component 
with very broad application. T h i s hasn't happened in the pas 
because the approaches have been a l l too narrow and hav 
looked at prefabrication as an architect's problem instead c 
a consumer's problem; that is, instead of the problem of th 
occupant of the house. I f we ever get around to thinking i 
this direction, maybe something wil l happen." 

Continuing with his thoughts on residential design, Esheric 
says: "The principal quality a house ought to have is flexibilit 
and changeability in the broadest sense. It should change wit 
the day, and it should be such that it generally stays in th 
background. People, and the things they do, and the thing 
they have, are far more important than any building. What yo 
see of the building should be interpretable in as many differer 
ways as possible. I f we know one thing, it is that everybody i 
different and that there isn't going to be any one single answe 
to anything. T h e assumption that one stylistic answer is goin 
to solve al l the problems of the world has, I think, been on 
of the things that has held back any mass-production proces: 

" I think the future of the custom-designed house is that c 
any exclusively luxury item, and I think that's al l it is. I don 
think enough insight is gained by anybody in it to make 
worthwhile and I think it has relatively little over-all impo 
tance. Most custom-designed residential work today is so muc 
muscle-flexing on the part of the architects, aided and abette 
either by status-seeking or luxury-seeking on the part of owner 
T h i s wasn't the case with either of these two houses; certainl 
they were after things in a very simple straightforward wa] 
My only point is that it is a great pity they cannot be accon 
modated by something pretty much off the shelf. . . . T h e buih 
ing industry's problems are a long way from custom-desig 
problems. They are much more interesting and more difficul 
Someday somebody will come along and start to solve then 
but I don't see it happening now. And it will never happen 
the housing industry thinks that what it is doing is to produc 
a less expensive custom-designed house." 



Oakland 

Architects: Joseph Esherick & Associates: Joseph Esherick, George 
Homsey, and Peter Dodge. Associates: Gilbert, Forsberg, Diekmann 
& Schmidt, Structural Engineers. Site: Oakland, California. The lot 
is extremely steep, and there is a magnificent view over San Francisco 
Bay. Because the site is almost at the summit of a ridge, it is 
subject to unusual weather patterns—a mixture composed of varying 
parts of wind, sun, and fog. Program: The clients, a doctor and 
his wife, had no exceptional requirements. They wanted to enjoy 
their location to the utmost—"to be part of all that takes place 
there." Structural System: A combination of reinforced concrete, 
glue-laminated beams, and standard wood framing. Mechanical Sys
tem: Forced warm air. Major Material!: Redwood plywood, with 
resawn face, for exterior surfacing; resawn plywood, fiberboard, or 
gypsumboard for interior surfacing; white oak for floors; fiberboard for 
ceilings; aluminum sash. Area: 1914 sq ft. Photography: Roy Flamm. 
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The clients are a doctor and his wife. 
According to Esherick, "I don't think 
there were any exceptional require
ments." Nevertheless, he has said that 
"one of the biggest battles is to find out 
what a client really wants. Next to this, 
design is easy." In the early stages of 
conferring, he brings large sheets of 
paper to his meetings with the client, 
drawing as they talk. No drawings are 
prepared between these meetings. This 
site, in Oakland, has a superb view of San 
Francisco Bay. It is almost at the summit 
of a ridge, and is therefore subject to 
unique weather patterns. At times, the 
entire valley floor is covered with fog, and 
only a few of the taller buildings come 
up through it. At other times, the valley 
is clear but the fog is backed up against 
Grizzly Peak Ridge. The photographer 
Roy Flamm says that "one of the out
standing features of this job of Joe's is 
just about impossible to capture on film. 
It is a heavily wooded site and there 
was an amazing lack of site disturbance; 
it was almost as though they set the com
pleted building down with a helicopter." 

 

S O U T H E L E V A T I O N 
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The wind is so strong at this location 
that "virtually nothing can be done about 
it except go indoors." The sun, however, 
has to be controlled. Much of the time, 
when fog cuts down the amount of sun
light, it is essential that a good balance 
of light be obtained in the interior; but 
to prevent the sun from becoming un
bearable, it is necessary to protect the 
windows and balance the light by sources 
away from the sun. Sun-shading devices 
are "associated with the windows and 
are not just an extension of the roof. 
This gives us the opportunity," says 
Esherick, "of getting protection where 
we need it instead of arbitrarily putting 
it some place where we don't need it." 
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till Valley 

142 

\rrhitccts: Joseph hsherick & Associates: Joseph Usherick, George llomsey, and 
Peter Dodge. A»*orialra: (.ilbert, Forsberg, lUekmann & Schmidt. Structural Inpi-
necrs; Robert k. %lc\ie. Interior Designer. S h e : Mill lal!e\. California. A steep 
site with a fine vietv into the valley and up to Ml. Tamalpais. There ate mum fine 
••aks. Program: A simple house in the country, to uhich the clients—a doctor and 
hii tci/e—could retire. At the time the house uas planned, accommodations lor tt 
teen-age son tcere required. Structural Stalrm: Standard icood platform fram
ing; reinforced-concrete foundation. Mirhaniral Sy*tt-m : forced uurm air. Major 
MatrriaU: Red cedar shingles, for exterior siding: resaun redwood, T& C, glued to 
Gripping, for interior wall surfacing of major areas; gypsum hoard or red oak stripping 
for walls of other areas ; si it'I w «/i . A rra : / JVO ft. Phot t i | t~a | i 1 iy : h' <> > / / UK m . 
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The owners wanted an in
formal environment where 
they could enjoy the 
pleasant aspects of the 
site and avoid the less 
pleasant aspects—mainly 
the extreme brightness 
and heat of the late-after
noon sun. Since the most 
exciting view is, unfortu
nately, to the west, open
ings on the west wall 
were restricted to a single 
slot (facing page, lower 
right). To get the most 
complete view of the 
landscape from this tall, 
narrow window, it is nec
essary to change one's 
position within the room, 
and to construct a total 
view out of the successive, 
remembered segments. 
The south wall, however, 
is handled in an entirely 
different manner: this 
wall has such a variety of 
openings punched into it 
(top, facing page and 
overpage) that it almost 
ceases to exist as a wall, 
and the entire panorama 
is thrown open to view. 
But even though the view 
is a rich one, the strong 
visual composition of this 
wall is equally arresting. 



 

 



Aspects of Esherick's work are reminiscent of Maybeck, the Greenes, 
Schindler. The shingled exterior here, and the play of light through 
trellises, strike a particularly familiar chord. But perhaps the corre
spondence shouldn't be surprising. The basic elements are the same— 
same climate, same indigenous materials, same hillside sites (one of 

Maybeck's rare successes in business was the purchase of four acres 
in the Berkeley hills, which he sold when his usual hard times became 
even harder). Like them, Esherick is carrying out his own investiga
tion into the meaning of architecture; and, like them, he is doing so 
after many others have set down what they believe are the only rules. 





 

  

"The Private World 
of an Individual" 

Architect: Violeta Autumn. Site: Sausalito, California. On upslope side of a narrow, 
winding street. Program: Building to serve as residence for couple, and as architec
tural office and artist's studio for Mrs. Autumn, owner-architect of this residence. 
Structural System:' Three-sided reinforced concrete retaining wall against steep hill; 
32-ft glue-laminated beam at street-side carries all vertical loads. Retaining walls 
designed as vertical slabs, spanning horizontal concrete beams, which in turn span 
between the side walls and a central vertical buttress. Beams and walls follow 60" 
angle, determined by meeting of side property lines and street. Intersecting wood 
beams are joined with bent steel plates and bolts. Mechanical Syitem: Heat and 
air-circulation provided by forced-air furnace at ground level; air delivered through 
floor registers and through openings in core of stairwell; core also acts as cold-air 
return duct; electric heater in bathroom for quick heat. Major Materials: Reinforced 
concrete with exposed aggregate; woods with clear waxed or satin finishes; glass. 
Below grade, concrete walls are waterproofed with felt and asphalt. Ceilings of 2" x 8" 
clear heart redwood and 2" x 3" vertical grain Douglas Fir T&G, in alternating pattern. 
Two-sided ornamental spandrel panels of masonite, designed and executed in casein 
and silver leaf by architect. Cork floors throughout. Photography: Pirkle Jones. 

Violeta Autumn, who was both client and architect of this I 
house, received her architectural training at the University of 
Oklahoma under Bruce Goff. Since graduation in '53, she has 
worked with many architectural firms, acquired her California 
architectural license, has set up her own office, performed 
services as delineator for many architectural firms in the Bay 
Area, executed several murals, and has found time to paint, 
which has led to exhibitions in the U.S., as well as in Israel, 
Spain, and Peru. 

Although the remarkably versatile Mrs. Autumn has par
ticipated in the design of many buildings in other architects' 
offices, her own house was the first structure she executed 
entirely on her own and therefore saw herself at the outset of 
this design "as a bird must see his first solo flight—a little 
tense, a little cautious, yet vibrant with the excitement of self-
awareness, freedom, and promise." Since then, she has finished 
another house in Idaho and is presently occupied with the 
design of some apartment houses. As a field of practice, she 
believes that "residential design, by its very nature, has as its 
basis humanity in its purest form—the individual. The close 
personal relationship that comes from observing, listening, 
understanding, and interpreting a client is an exciting seed for 
creative effort." While many architects find it a problem to 
cope with the "emotionality of clients," she has found that "it 

Retaining walls, necessitated by the off-street parking requirement, 
double as exterior walls of the three-story house. To unify the 
structure with the site, it has been recessed into the hill. Its native 
growth of acacia, scrub oak, and laurel were left untouched, and, 
where disturbed, encouraged to grow back. 
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is an essential ingre
dient toward the real 
understanding of my 
clients and the essence 
of their needs, wants, 
and values." She sums 
up the qualities she be
lieves are important in 
a house in these words: 
"A dwelling is ideally 
the private world of an 
individual, and as such 
must be responsive to 

 
 

 

     

 

 

that individual. A dwelling must function smoothly in all its 
physical attributes and must exist as a continuous source of 
interest and delight." 

In her own house, a workable arrangement of the physical 
functions was not easily obtained because of singularly difficult 
site conditions. The site met the street with an almost vertical 
cliff. To make matters even more difficult, the property line 
was 10 ft back from the street, and parking had to be provided 
within the property. Problems of earth-moving and special 
bulwarking, however, were many times rewarded by the breath
taking views of San Francisco and Berkeley, linked by the 
spans of the Bay Bridge, and, most dramatically of all, the ever-
changing sight, directly below, of "Hurricane Gulch," so named 
because of the strong sea breezes, often accompanied by a 
heavy, low-lying fog that rushes toward the sea. By setting the 
building into the hill, it has become part of the site and is at 
the same time protected from direct wind. The building was 
kept narrow and space was instead created in a vertical direc
tion. "This verticality," writes Mrs. Autumn, "became a theme 
throughout the elements of the building, coming to a climax 
at the top of triangular columns, which soar upward and 
terminate in pointed forms against the sky." The strongly 
vertical, narrow sash at the face of the building, also part of 
this governing theme, provided the desired sense of protection 
and seclusion, yet permitted full enjoyment of the view. 

Inside, neither large floor areas nor isolated rooms were 
required. Instead, areas were to be provided for different 
activities, along with conveniently placed built-ins and storage 
places. Much more important to the occupants was the con
tinuity of design, which was to carry from the free-flowing 
spaces of the structure to the very smallest details. Thus the 
copper hood of the fireplace, for example, ascends to a height 
of two floors, reinforcing, with its raised seams, the general 
verticality of the scheme. Elsewhere, glistening polished rocks, 
placed by hand in the holes left in the concrete walls by the 
form ties, surprise and delight the eye and reassert again that 
this house is "not only a shelter and convenience, but an 
everyday experience of color, richness, form, composition." 
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"A Special Place" 

Architect!: Moore, Lyndon/Tumbulll Whilaker, Designers; Charles W. Moore, Archi
tect. Site: Boulder Creek, Calif. A magnificent site in the Santa Crus mountains, 
part of a larger site owned by the client's parents. The slope, fairly steep, is 
covered tcith ferns and buckeye, and is surrounded by oaks and madrones. There are 
two great circles of tall redwoods through which sunshine fillers. The view is past 
other high redwood groves to hills across the valley. Program: A young lady's 
vacation house, small enough for a tiny budget, but spacious enough for large parties. 
As the house began to evolve, various specific considerations became important: to 
fit it into the vertical space between the redwoods; to make it a volume full of light 
in the dark forest; to give it maximum privacy in a tiny area without losing a sense of 
spaciousness; to reduce the need for furniture; and to require the least attention to 
upkeep. Structural System: Wood frame. Mechanical System: Electric heating: 
baseboard convection, plus unit heater in bathroom. Major Materials: 4x6 and 

x 8 Douglas fir for structural framing; 2x6 studs 16" o.c. for walls; "Texture 1-11" 
plywood, stained a soft gray-green, for exterior wall surfacing; A-D plywood, mostly 
painted while, for interior wall surfacing; industrial steel sash. Area: S67 sq ft, exclud
ing screened porch. Cost: $7800, excluding furnishing. Photography: Morley Baer. 

In 1962, the P / A Design Awards jury deliberated among three 
Charles Moore houses, finally selecting one for a citation. In 
the 1963 judgment, a Moore project for condominium apart
ments was premiated after a lengthy debate; and only several 
months ago, in the 1964 Design Awards program, a third jury 
selected a third work by this office. "Moorishness" is a force to 
be reckoned with, they seem to be saying; and quite apart from 

ur belief in the Design Awards program (particularly in the 
balancing effect of totally different juries each year), we concur. 

But Moore's is a controversial architecture—people are either 
pro or con, and indifference is rare. If there are some whose 
reaction will be close to apoplexy, there are others whose eyes 
will light up in wonderment at the unpretentious freshness, the 
own-to-earth fantasy, the uniqueness, the humor, of this work. 

To those few who think that this architecture is laughing at 
the whole profession and the whole meaning of architecture— 
that the work is either nonarchitectural or even antiarchitec-
ural, and that this particular project looks very much like an 
utsized outhouse—we can only suggest that they are missing 
he point. There is humor in these projects, yes, but it is one 
hat derives from the joy of living, from the joyful affirmation 
f uniqueness. How appropriate that this house should be de
igned especially for fun, and—like the "fun house" of an 
musement park—should be so full of unique experiences of 
elight and surprise. 
When Moore talks of the firm's approach, he stresses this 

earch for uniqueness. "We are concerned with discovering the 
pecific and special requirements and possibilities of each 
roblem, even a very small one like this cabin, and with letting 
he forms be a direct response to these specifics." He goes on: 
We are also interested in manipulating the degree of enclosure, 
he passage from outside to inside to emphasize, even in a very 
-mall house, the establishment of a special Place around which 
he forms build. This cabin is one of a series of houses, most 
f them still unbuilt, which add subordinate spaces of varying 
rts and sizes to a central major space." In this case, the 

entral space is a tower 14 ft square, so tiny that levels had 
be carefully juggled in order to make them accessible to one 

nother without long stairs (which would not have fit anyway), 
he architect's description: "Entrance is beside the kitchen, on 
level which becomes window-seat height for the major living 
lace (which opens through a huge sliding door to a screened 

orch), which in turn becomes seat height for a sunken area 
round the fireplace. Just above this fireplace pit, reached by 
short stair from the entrance level, is a bedroom balcony, from 
hich a stair and a bridge lead to a bathroom over the entrance." 
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Complicated? Yes. Brilliant, and remarkably spacious? Yes. 
Moore explains that the firm enjoys doing houses because 

of "the opportunity to work out an idea well within our atten
tion span. We are not seeking to be original in each work, 
but to try to learn for each job from the last, and on houses 
we can learn from the real thing very much sooner. . . . Though 
we have all traveled rather a lot, the shapes we produce are 
not based on anything very exotic; the forms and construction 
systems of old California barns figure, I think, more heavily 
than anything else." 

The firm of Moore/Lyndon/Turnbull/Whitaker, formed in 
1962, is actually a new one to California. Donlyn Lyndon and 
William Turnbull Jr. received their M.F.A.'s from Princeton 
in 1959, where they studied with Enrico Peressutti, Jean 
Labatut, and Louis Kahn. Richard R. Whitaker Jr. received 
his B. Arch, from the University of California in 1961. The 
young man who did most of the work on this house, Warren C. 
Fuller, is also a recent graduate of the University of California. 
Moore himself came to Berkeley in 1959. He had received his 
B. Arch, from the University of Michigan in 1947, and is still 
proud of the strong influence Roger Bailey had on him there. 
Moore worked briefly in San Francisco, travelled for a year in 
Europe and the Near East, taught history and design for two 
years at the University of Utah, then, after serving in Korea, 
went to Princeton for an M.F.A. in 1956 and a Ph.D. in archi
tecture and architectural history in 1957. He taught there until 
1959. "I really don't know whether Lyndon, Turnbull, and I 
owe the most to Peressutti or Kahn. We value highly our con
tact with both of them. In addition to their work, we are much 
impressed by the buildings Joseph Esherick and the people 
around him have been doing, and on the East Coast by Robert 
Venturi and Edward Larrabee Barnes." 

The firm is seriously involved in academic activities. Three 
of the partners teach at the University of California: Moore is 

Chairman of the Department of Architecture; Lyndon is an 
Assistant Professor (he and Moore teach a course in Oriental 
architectural history) ; and Whitaker is a Lecturer. 

The major work of the firm thus far has been housing. Moore 
comments: "For houses to be really successful we have had 
to stick with them all the way, though I don't know how much 
longer we will go on painting clients' walls and building their 
furniture. . . . Fascinating as the design of individual houses 
is, it includes an appalling waste of time locating contractors, 
fighting down the bids (ours, so far, are mostly very low-cost 
houses), waiting, arguing with everyone, writing letters, and 
waiting some more. We are most concerned that the design 
should remain a specific response to specific problems, but this 
need not be lost in a more reasonable solution to the problems 
of getting things built; and the time wasted making baseless 
guesses about cost (everybody, including the contractor, makes 
them) is ridiculous. If we could reform all that, we would 
like very much to continue doing houses. As it is, we will 
probably continue anyway." 
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Almost apologetically, the architects mention that the area of 567 sq 
f t , excluding the screened porch, exceeds the original suggestion of 
550; the total cost (without furnishings) is an amazing $7800. If this 
is a lot of space for the money, it is even more true that it is a lot 
of space for the space—the spaciousness created by the different 
levels is truly remarkable. Looking at the entire wall of industrial 
steel sash, we are reminded of the factory sash that another Berkeley 
architect, Bernard Maybeck, used in his Christian Science Church 
in 1910. It was daring but superbly confident. Maybeck in his 
earliest houses, like Moore today, relied on indigenous California 
forms and materials, modifying them by his own very personal 
inventiveness to give them freshness and immediacy, and what 
Esther McCoy has called "simplicity without pikestaff plainness." 
Many of Maybeck's early houses were cottages of utmost economy. 
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Solid Against Transparent" 
esignrr: Bohdan Vtbanowict; Associated Architect: Barry Benepe. Site: Five-
re wooded hillside with brook at Bernardsville, New Jersey. Program: Livini 

ttarters for a couple; separate guest quarters required. Structure: Poured concrete 
undations; 12" concrete block bearing walls with stucco; steel beams; wood joists 
roof and upper floor; concrete slab at ground level. Mechanical System: Radiant 
t air circulation embedded in concrete slab; warm air through ducts and registers 
upper floor; separate furnaces for each level. Materials : Walls, originally planned 
tone, were made concrete block for economic reasons; similarly, originally planned 

minum window frames now mostly of wood. Uneven, troweled stucco surface on 
exterior and interior walls. Gray vinyl tile floor on upper level. Photography: 

vid Hirsck. 

his strongly homogeneous design is actually the work of an 
usual team, comprising: (1) its chief design innovator, 

>hdan Urbanowicz, who is a painter, color specialist, and 
ofessor of Visual Arts at the Department of Architecture, 
ad>'my of Fine Arts, Warsaw, Poland; (2) American a relu

ct Barry Benepe, who worked out many of the details with 
e owners, prepared working drawings, and supervised con
duction; and (3) the owners, Mr. and Mrs. W. D. Sylwestro-
cz, a Polish scientist and his wife, two unusually perceptive 

|ymen who served as translators and mediators between the 
o designers, and who have furnished the house and placed 

|eir fine collection of Polish art with rare sensitivity to the 
bitecture. In spite of the difficulties of communicating with 
; another over such a vast distance, Urbanowicz has achieved 
ny of the seemingly contradictory goals he had set for him-
f in the design of this house. As an environment for his sister 
d brother-in-law, he wanted a home which would become 
rt of the "real life on American soil," yet would at the same 
e capture the calm of the native Polish houses. Structurally, 
wanted to emphasize the contrast between solid masonry 

lis and transparent window walls, between bearing and non-
ring walls. Stylistically, the design reflects the personal 
tacts Urbanowicz has had with Le Corbusier, Rietveld, Oud, 

lius, Rogers, Zevi, Mies van de Rohe. 
wo heavy masonry walls form the spine of the design. These 
placed parallel to each other and to the ridge line of the 
where they serve not only to block the north winds, but, in 
ulptural way, provide a continuously changing scene of 

ving walls (photos right) as the house is approached along 
rising, circling driveway. Toward the north, where the 
eway terminates in a parking court, the two-story masonry 
Is present an almost fortress-like appearance. But, as in-
ded, the main interior spaces are bright, friendly, and warm, 
ht floods into the main living area through the glazed south 
1. Interior surfaces are for the most part white or neutral 
set off the many colorful works of art—the gobelin hy 
kowski in the dining area (left), Urbanowicz's own paint-
s and those of other contemporary Polish painters, as well 
many traditional Polish furnishings and decorations. 
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Interchange of design ideas 
between Poland and the US 
was carried on through the 
medium of postcards (left) 
While these necessarily limited 
the designer in Warsaw to 
transmission of only the most 
basic architectural informa 
tion, it is perhaps because o 
this limitation that the main 
idea has survived with so little 
compromise. As in the first 
design sketches, the heavy 
masonry walls (below) con 
trast sharply with the non 
bearing window wall (right 
in the finished interior. 

The owners' wish to live 
"high up" is reflected both 
in the siting of the house 
near the top of the hill, and^ 
in the two-story scheme 
which places the main living^ 
quarters on the upper level 
the entry hall, two guest rooms\ 
with bath, heater room ana% 
garage are at ground level 

t) 



   
 

 
     

  
 

  
 

  

 

 

 

 
 

 

  
  

  



The upper floor, which houses all of the main living functions, is an 
open-plan arrangement in which the fireplace acts as pivot and focus 
(photos this page). Masonry walls have been stuccoed inside and out 
in a soft, uneven finish, recalling the wall textures of Polish houses. 
These white walls, as well as other neutral surfaces, provide the ideal 
background for the owners' art collection. 



 

 



"Architecture as an Art Form" 

Architect: Christopher R. V ojciechouski. Associates: Hans G. Steinmann, Struc
tural Engineer. Site: Agoura, California; small, growing community. 35 miles north 
of Los Angeles. House occupies knoll, bare of vegetation except for a fete existing 
oak trees. Climate dry: hot in summer, cold in winter; Santa Ana winds in late fall 
and early winter. Program: Client, a real estate broker and her teen-age daughter, 
desired rugged mountaintop house. Emphasis on low maintenance and exploitation of 
360° view of valleys and mountains. Structural System: Buttresses and columns 
of poured concrete; 3" x 8" wood roof ties follow equilateral triangle module, with 
14'-6" sides; 2" x ' f f rafters on 24" centers; rock-wool insulation balls; I" x 6" 
sheathing; composition roofing; concrete floor slabs. Plaster or wood partitions are 
non-bearing. Aluminum sliding windows or fixed plate glass. Mechanical System: 
Electric unit heaters in partitions. Major Materials: food and poured concrete with 
aggregate exposed in parts. Area: 1500 sq ft. Photography: J. Barry O'Rourkel 

"Residential design," says Wojciechowski, "will always be my 
favorite. To me, the pleasures of designing a house for a 
family or individual stem from the opportunity of providing an 
inspirational environment for the client. This environment if 
of utmost importance, because it moulds the life and every-daj 
attitude of that individual. It is quite a challenge, and if sue 
cessful, quite an accomplishment." For that reason, even thougl 
he is now busy with many other building types as associate ir 
the firm of Robert E . Alexander and Associates, he hopes to b< 
involved in residential design as much as possible. 

Wojciechowski, who was born in 1934 in Warsaw, Poland 
received his formal architectural training from the University 
of Southern California, Los Angeles. "However," he says, "af 
I became involved in the practice of architecture soon after nvj 
graduation, I realized that to complete and to augment thit 
education, I needed to forget most of it." It was at this poin 
of disillusionment that he went to work for John Lautner, whon 
he admires greatly as a man and as an architect with unusua 
insight into the philosophy of design, yet one who is com 
pletely free of any obsession or ostentation on the subject. Si 
many architects today, Wojciechowski feels, "grope for ai 
almost status-seeking involvement in design philosophy am 
leave no truth in the expression of their ideas." He believe 
that the profession is again "trying hard to become the darlin, 
of American society," an approach which, he feels, has neve 
advanced architecture as an art form. "I realize that architec 
ture as an art form can only exist in a limited capacity," h 
remarks. "But is it not here that we get and give the mos 
satisfaction?" 

"Architecture as an art form" was unquestionably o: 
Wojciechowski's mind when he designed this house, which sit 
like a rugged crown on top of a bare knoll. It is a remarkabl 
strong architectural statement, and yet, at the same timt 
capable of subordinating itself to its larger setting. Seen froi 
afar, its monumental concrete buttresses and piers appear t 
be rock formations. From within, they frame magnificent view 
of mountains and valleys. Structurally, they take the thrust o 
the triangular roof sections and make it possible to treat interio 
partitions as non-bearing screen walls, achieving in that wa 
remarkable spaciousness within the comparatively small hous< 

Since the completion of this house in the summer of 196( 
Wojciechowski has seen to it that his residential practice wi 
not fall by the wayside. " I am fortunate," he says, "in that 
own several residential lots on which I plan to build house 
for sale to my friends." One of these is now in progress, othei 
are to follow, and the search for "architecture as an art form 
is to continue. 
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Atrium, conceived as 
a year-round outdoor 
living space, is open 
to the views on all 
sides, yet is protected 
from the hot summer 
sun and the Santa Ana 
winds by the concrete 
buttresses and the low 
roof line. Voids in 
the roof are unglazed. 
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"Exploitation of 
Rational Structure" 

Architects: Marquis Sc Stoller. Associates: Royston. Hanamoto, Mayes A hick. 
Landscape Architects; Eric Elsesser Sc Associates, Structural Engineers. Slta: A 
teep, densely wooded hillside in Mill falley, California, with bay view to tke south
east. Program: The owners, two women artists, wanted large living room, large studio 

land garden areas for work and entertaining; they required privacy from the road, yet 
inobstructed distant views. Structural System: Concrete foundations; post-and-beam 
vood frame and bearing walls; wood joists; glue-laminated ridge beam; cedar shingle 
oof; redwood ship-lap exterior siding. Major Materials: Mahogany siding or gypsum 
>oard for interior partitions; wood sash or fixed \\" plate glass and heavy sheet glass. 
Mechanical System: Gas-fueled forced air system; sheet metal ducts. Photography: 
F.tra Stoller Associates. 

Both clients and architect are pleased with this house (main 
louse, site plan facing page): the clients because "it works 
ixtremely well," the architects because "it reflects very well 
iur design philosophy," more specifically, "the effective use of 
nterior spaces, and the exploitation of rational structure for 
ts form and siting." Most particularly, Marquis & Stoller are 

fnindful that their work have a lasting quality. They speak 
trongly against "fadism, exhibitionism for its own sake, and 

Architectural gymnastics in general," and observe regretfully 
hat "there is entirely too much concern with innovation, style, 
nd new direction." As Marquis says, " I don't think you can 
)ut on a direction, like a suit of clothes, every January, when 
he P / A Design Awards issue comes out." Instead, they insist, 
he only way to develop architecturally is to build on previous 
ork. 

Their own steady design development has fortunately been 
locumented over the years by many U.S. and foreign publi-
ations, and numerous honors and awards have acknowledged 
he seriousness of their design approach. 

Their deceptively simple design vocabularly is consistently 
ecognizable and is carried forward in this most recently com-
ileted house, which, because of the unusual program require-
nents set by two artists and the demands of the extremely steep 
ite, required a solution far from the ordinary. It was impor-
ant, for example, that, to facilitate entertaining and working, 

large living room and a large studio be provided. For the 
ake of minimum housekeeping, these spaces were to be held 
dthin a compactly efficient structure. The two-story scheme 
ssured an economical arrangement and, at the same time, 

Conserved the beautiful site. For the owners, who prefer gar-
lening to housekeeping, several bridges connect with the 
brupt natural grade, and provide ample, level outdoor decks. 
>ne deck, for example, serves as carport, another as entryway, 

third extends as a terrace beyond the living room, and a 
ourth connects with the bedroom level. 

Inside, an interlocking arrangement of large and small 
paces made possible the desired high-ceilinged spaces within 
he surprisingly compact envelope. Since problems of privacy 

rdinarily associated with planning for a family with chil-
Bren—were nonexistent, this interlocking space could be 

Iramatized by leaving entry area, dining space, and living 
oom open to each other. 

Because of the many large trees on the site, the architects 
elt that the usual generous roof overhangs should be avoided 
n order to bring as much light and sky into the house as 
>ossible. It is perhaps this design departure which gives this 
ouse less of the Bay Region look that their earlier work has 
ad. "For some time," explain the architects, "we have been 
eveloping a slightly less regional approach and this house is 

cut p » * * b r a y ; 



U P P E R L E V E L 

    
 

  

 
   

  

 
 

 

 

L O W E R L E V E L 

a further refinement of that idea." However, it would he diffi
cult to disregard the charms of the Bay region and the archi
tects fully acknowledge such influences as the anonymous 
California barns, Green & Green houses, the work of Gregory 
Ain and John Lautner (with whom Marquis worked for some 
time) and W. W. Wurster. They also acknowledge the great 
impact of Frank Lloyd Wright and Le Corbusier and the influ
ences of their far-ranging school and work experiences. Claude 
Stoller studied at Black Mountain College and at Harvard 
Graduate School of Design under Gropius; Robert Marquis at 
the School of Architecture, University of Southern California, 
and at the Academia de Belle Arte in Florence. In addition, 
both have traveled extensively in France and England, and 
together spent one full year in Italy. At present, Claude Stoller 
is further expanding his architectural horizon while teaching 
at the Design Institute in Ahmedabad, India. 

The partners' practice is not limited to residential design. 
Instead, they prefer their present wide range of jobs from a 
restaurant to churches to shopping center to university build
ings, to a large redevelopment project. This kind of a practice, 
they believe, tends to be more stimulating and to result in 
fresher, better, and more inventive solutions. On the whole, 
Marquis feels, the residential client is well informed archi
tecturally so that little time is required to "educate" the client. 
Nevertheless, he says, "there is the excessive introspection that 
borders on narcissism that the house client brings to the archi
tect," which often forces the architect into the role of family 
psychiatrist and marriage counselor. But for this Marquis 
blames the architects. "They have fostered the myth of suiting 
the house to the client's personality to the point where it has 
become unreasonable." 

It is, of course, exactly this very personal and intense ex
change of ideas between architects and their house clients 
which often results in the most imaginative architectural 
solution—a fact particularly obvious when one studies the 
residential work of Marquis & Stoller. 



 

 
 

 

 

 
  



Landscape architects Royston, Hanamoto, 
Mayes & Beck worked closely with the 
architects to unite the building with its 
setting. More than any other device, the 
various decks—in effect, bridges—provide 

the link between the house and the ex
tremely steep site. The largest of these 
decks appears as an extension of the living 
room floor, which, on the downhill side 
of the house, terminates in a balcony. 
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"A Space, Not an Object" 
Architect: A. Richard Williams. Site: Champaign, Illinois. Lot is 70' x 105', fairly 
flat, in a neighborhood offering no chance for a distant view. Local regulations called 
for a 10 ft setback at each side. Program: One-room house for the architect, a 
bachelor, designed for maximum privacy on what he calls an "urban" site, and 
attempting to create a unified indoor-outdoor environment that would be functionally 
and visually self-contained. Structural System: A combination of bearing wall and 
steel frame, with wood joists for floor and roof. Mechanical System: Gas-fired, 
horizontal-type, forced-air unit under floor. Major Materials: Chicago common brick, 
for walls; steel painted black, for columns; redwood and Philippine mahogany, stained 
black, for cabinet work and trim; oiled teak, for floor and core panels; white 
ceramic tile, for bathroom and kitchen; unpainted plaster, for ceiling; pea gravel and 
exposed-aggregate concrete, for paving. Area: 1680 sq ft. Photography by the 
architect; exceptions noted. 

It may seem a long way, in space and time, from the early 
court houses of Delos to this precise pavilion in Champaign, 
Illinois. The house that A. Richard Williams designed for him
self in this Midwest university town is certainly not a verbatim 
translation from the Greek, white-washed and sculptured; but 
to the architect his home is Mediterranean nonetheless. In 
Williams' words, "This is a house as a space. Our Western 
tradition, from northwestern Europe, is more that of a house 
as an object. In the Orient, too, the house is an object in the 
landscape, a free-standing entity. People say this is a Japanese 
house. I say no. It is a Mediterranean concept, like the earliest 
court houses of Delos, like Pompeii. It is a party-wall situation 
especially meaningful today in urban settings where there is 
little open space. This is a town-house situation: in effect, it 
is a horizontal town house." 

Williams also uses the term non-architecture. "In a neighbor
hood already built up, it is always possible to achieve harmony 
by means of materials, form, scale. This is the usual way. But, 
I thought, here's a chance to harmonize by a kind of non-
architecture, relying much more heavily on landscape. The 
trees and woods and vines erase the house." 

Actually, the vine-covered exterior—making the house almost 
inconspicuous from the street—is very much tied to the concept 
of a house as a space, not as an object. To enter the house, one 
comes through a dense landscape, then through a tall narrow 
door and into a space. The contrast is vivid. 

To make the most of the sense of space within the house, 
Williams has brought together interior and exterior in one 
system of enclosing walls. The interaction is intriguing, delight
ful to both mind and eye. Along the entire north wall, for 
instance, a skylight separates wall from ceiling; the wall seems 
to extend up beyond the ceiling; and on the wall itself, the 
moving shadow line creates a constantly and slowly changing 
composition. At the south wall, floor-to-ceiling glass brings 
interior and exterior into a more direct relationship, but one 
that is still not without its mysteries and illusions. The floor 
changes at the edge of the dining area from a raised platform 
of teak to a lower pad of exposed-aggregate concrete; the 
result is that the inside and the outside are experienced as 
overlapping, since the dining area seems to be part of each. 

The separate areas for living, dining, sleeping, and working 
are arranged in a single continuous space. The sense of spatial 
unity is so strong that one can stand in the middle and feel 
oriented to the whole space; some guests find the sense of motion 
so compelling that they "go into orbit" around the core. 

Nothing is allowed to interrupt the continuity of the en
velope. The walls that define the space are kept free by putting 
all services within an island core (which has storage facing the 
areas where it is required). Traffic and circulation generally 
work better, Williams finds, when they are closer to the center 
of the plan. 

Williams also employs what he calls "spatial calligraphy." 
A few examples: the teak strips of the floor overhang slightly 
("there is no edge, there is a feeling of projection into space"); 
and, in the same way, the panels forming the core are held 
away from the floor ("you are more aware of space going 
through and surfaces going through"). He also uses color to 
describe in a linear way what the space is trying to describe; 
he sees black as the best color for expressing structural con
tinuity, defining the edge of something. Thus the ceiling is held 
away from the wall by a black reveal, and there are black 
strips dividing the floor into structural bays. The plaster ceiling 
is plain and unpainted as a foil for all other textures and colors. 

Everything works toward a single end, it would seem. Yet, 
speaking of his work as a whole, Williams finds that there is 
more meaning, for him, in the diversity exemplified by Saarinen 
than in an intensely unified approach to design. Perhaps this 
is because he teaches. He recalls that Paul Rudolph recently 
posed this dilemma: the architect, as an architect, may find 
his direction becoming more fixed and uncompromising, but as 
a teacher it is just the opposite—new directions are constantly 
opening up. Williams has been at the University of Illinois 
since 1946, and is now in charge of graduate design at the 
School of Architecture. His own formal education included 
undergraduate work at the University of Illinois and a Master's 
degree at MIT. His informal education is a continuing one, 
though: he is now on sabbatical from Illinois studying urban 
design education, with an itinerary that includes Tahiti, 
Australia, Thailand, Japan, India, Iran, Greece, and Italy. 
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PHOTO ABOVE AND LEFT CENTER: SEORSE BAR FORD 

The house was originally planned in two 
stages; Williams always intended making it 
larger. The first part dates from 1948, and 
coincides with the teak platform floor that now 
stands 12 in. above the gravel paving. When 
the house was enlarged, front and back walls 
were pushed outward, and the redwood side 
walls were enclosed in brick (the buried red
wood has thus become insulation). The com
pleted house won an AlA Honor Award from 
the Central Illinois chapter. Williams—owner 
and architect—was also interior designer; the 
coffee table, seating units, and other furni
ture, with few exceptions, are his own design. 
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"An Adequate Tool for Living" 
Architects: Crites 8c McConnell. Associates: Richard C. Whiteaktr. Mechanical 
Engineer. Site: Cedar Rapids, Iowa. One of 17 heavily wooded sites in a 22-acre tract. 
The site lies high above its surroundings, and gives a long view across the valley. 
Despite its country landscape, the area is contiguous with the city limits. Program: 
A home for a young couple with three children. The family wanted an environment 
that would use the surrounding forest to advantage, and would provide privacy for 
family activities. In addition to the five members of the family to be housed, there is 
a sizeable art collection, with its own special needs for unbroken expanses of wall area 
and for neutral backgrounds. Structural System: A combination of laminated wood 
beams and plywood box girders, with a plank and beam framing system. The house was 
first conceived as a concrete structure with precast exterior panels, but cost estimates 
at the preliminary stage were far in excess of the budget. Some of the form that 
developed with the concrete concept, however, was modified and adapted to the 
final wood structure. Mechanical System: Forced air, with two gas-fired boilers, one 
counter-flow and one up-flow. Major Materials: 2x8 and 2 x 10 joists 36" o.c. for 
roof and floor, with 1x4 cedar decking for finished ceiling, and W plywood under-
layment for floors; plastic-faced plywood, painted to blend with surrounding tree 
trunks, for exterior skin of box beams; 1x4 Western red cedar, T & G, left to 
weather, for exterior siding; sheetrock, painted white, for interior partitions. 

Area: 2550 sq ft. Photography: Julius Shulman. 

Ray Crites has more than a professional interest in this house 
—it will be a neighbor of the home he is designing for himself 
nearby. Crites is thus in a position many an architect would 
envy; he will have extensive influence on his own physical 
environment, since the firm of Crites & McConnell will be 
custom-designing all 17 houses planned for these 22 acres of 
hilly woodland. 

One of the main challenges of this job, Crites says, is to 
respect and preserve the natural beauty of the area. With con
siderable sensitivity, he has sited this house so that it makes 
the most of its forest environment—disturbing the woods as 
little as possible (the land around the residence has been 
allowed to return to its natural ground cover); enjoying the 
long view down the valley; and providing intimate outdoor 
areas that make for privacy from the neighbors. 

Interior planning also shows careful regard for specifics. 
Adults and growing children require space for separate and 
joint pursuits, and need privacy—visual and acoustical—from 
each other. Starting from the assumption that a house, at the 
very least, must be "an adequate tool for living," Crites has 
separated parents' area from children's. The problem was well-
studied. The living room, for instance, is above the playroom 
(adult gatherings will not bother sleeping children); and the 
playroom and study are as far apart as different levels and 
opposite orientations can place them. The main level belongs 
to the adults, so that, for the present, children do most of the 
stair-climbing; in later years, when they are away at school, 
the upper floor will become a compact and complete apartment 
for the parents. 

But beyond clarity of organization, comfort, and "liveability," 
Crites wants a house to have "a reasonable excitement." The 
design idea in this house is a strong one: the exposed beams 
start from door height, scaling the interior down to within a 
foot above the average height of an adult. Originally, the house 
was envisioned as a concrete frame with exterior panels of 
granite aggregate, but budget estimates after first preliminaries 
were too high. It was hard for the architects to relinquish the 
concept, though, and the working drawings still indicated hope 
for the use of concrete—incredible as it may seem, full details 
for concrete appear as an alternate bid to the base bid for 
wood. The wood has been detailed, in effect, so as to attain 
the same dimensions that the concrete would require. Looking 
somewhat foolish, and out of their milieu, are a few remnants 
of the original design—the two concrete beams that fence off 
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the outdoor kitchen and dining terraces, and a third one that 
makes a barrier at the driveway. Near them are the exposed-
aggregate slabs, now in the form of paving, that were to have 
been extensively used for exterior walls. 

Understandably, the architects are disappointed and had 
"twinges of conscience because of the translation of the form 
from concrete into wood." Crites hopes that if he does another 
house using this general concept, it will be possible to utilize 
concrete. But the client, like a good client should, reports 
that he is "highly pleased with the result." 

Straightforward rectangularity in concrete has been done 
extremely well by this firm: their McFarland Clinic in Ames, 
Iowa (see AUGUST 1963 P / A ) , was a strong architectural state
ment unhampered by ambiguity. Similarities between that 
project and this house are evident: the careful attention to 
regular repetitions, the drama of narrow windows, and the 
crisp detailing at junctures. The firm does mostly commercial 
and institutional buildings, and until now has averaged only 
several houses a year. They have been associated since 1958, 
and first came together when Crites was student and McConnell 
was teacher at Iowa State University. 
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The sloping site has encouraged a two-level plan, which works well 
for the needs of parents and growing children. Ample acreage has made 
it possible to extend the house in all directions, each room being con
nected to the adjacent room by one wall—or, at the most, two. A light 
well from the dining area admits natural light to the lower hall. 
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'An Instinctive Home 
irchitect: Jacques Couelle. Site: Castellaras-le-Neuf, Alpes-Maritimes, France. A 
illy site above the beaches of Cannes, with spectacular views of the sea, Crasse, 
nd the surrounding mountains. The land is sparsely wooded, and covered with 
mender, thyme, and gorse. Program: A development of SO houses, in four basic 
ypes, each with three, four, or five bedrooms, and three, four, or five bathrooms, 
'his is the first house to be completed, although three of the four other models are 
ow under construction. Promoter is Pierre Beckhardt, banker from Paris. Owners of 
he houses will have the privilege of membership in the "Club du Chateau," which 
rovides such services as transportation to airport and station, housekeeping, garden-
ig, home delivery by restaurants, and such facilities as swimming pool, tennis courts, 
utting green, branch bank, cinema. Structural System: Structural skeleton is con-
rete. The exterior walls are made of successive layers of concrete on ceramic or 
alvanised-iron gratings. A small plastic model was used as a guide for the most 
nportant reference points, with the mason thus working in a way similar to a sculptor's 
ssislant. The method is "exceedingly simple and avoids any misinterpretation," writes 
le architect. He adds that the successive layers insure an excellent thermal insula-
on. Mechanical System: Radiant heating in floors or vaults. Major Materials': Rem-
treed concrete for exterior walls and interior partitions; slate, marble, or enamelled 
•rra-colla tile, for floors; lead, relief-shaped on moulds, for roof; grass, on two feet 
f earth, for roof insulation; metal for sliding exterior doors. Photography: Choura. 

.lthough not custom-designed, in the sense of being planned 
>r one particular client, this house is so unique—and so 
xpensive—that it surely stands out from the usual "spec" 
ouse. It is one of 50 giand mansions (the smallest of which 

will sell for $125,000, the largest for $165,000) being added 
to an existing community of 90 houses just inland from Cannes 
and Nice. The earlier houses, also by Couelle, were in the 
anonymous style of the farmhouses of the country, but now 
(according to the brochure publicizing the new venture) this 
man of "extraordinary imagination and infallible taste" has 
been given free rein to create in his "specific 'Couellique' style." 

To give an idea of the "Couellique" ideas: "What preoccupies 
me most is to achieve an architecture which contains what one 
might call 'an instinctive home,' the essential elements being 
a combination of site, orientation, climate, dominating winds, 
orientation to the sun. . . . The only thing that I am trying to 
recreate is what primitive living creatures were perhaps look
ing for: warren, nest, termite heap, or wasp nest—all this was 
for me the most thorough training in matters of construction. 
. . . I think it would be fascinating to make a museum for live 
animals in the Arizona desert, to wonder how animals would 
build homes for men! This sounds like a joke, but I think 
very seriously about this subject." 

The parallels between Couelle's forms and those of Gaudi 
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are striking—the same undulating surfaces and freely shaped 
openings, the same sense of the organic, the playful, the gro
tesque. Couelle, looking to nature for inspiration, has learned 
from the relation between form and function to be found in 
the simplest organisms and plants. He has said that "the best 
example of a collective habitation is the madrepore, where all 
the problems raised by man's homes find their answers." ( A 
madrepore is any one of various stony reef-building corals of 
tropical seas that assume a variety of branching, encrusting, 
or massive forms, and that include the staghorn corals, the 
brain corals, and the mushroom corals.) Gaudi's interest, too, 
was in the structural lessons of flora and fauna—in the organic 
and functional lessons—at a time when others of his day were 
content to look only for superficial decorative possibilities. It 
has been suggested, about Gaudi, that his vision of form was 
further conditioned by the brilliant Mediterranean light, which 
brings out the sculptural quality in everything it falls upon. 
The rocks, the intense light, and the shimmering sea were 
elements in Gaudi's landscape, and their contribution to his 
sense of plasticity has perhaps had a similar effect on Couelle 

Couelle's plasticity is definitely not "form for form's sake." 
One is reminded of Kiesler in this connection. Describing hi? 
Endless House (see J U L Y 1961 P / A ) , Kiesler has emphasized 
that it is no "free form" in the usual sense; it has strict 1) 
dimensioned areas but is "the result of a different type ol 
planning, based on our inner needs and processes rather than 
on the dictates of mechanics." Kiesler, too, drew heavily or 
the instinctive behavior of animals. 

Another of Couelle's interests is the behavior of materials 
Some years ago he founded a "Center of Research in Natura 
Structure," and has taken out numerous patents for new mate 
rials. But ultimately, man is at the center of Couelle's thinking 
About stairs, for instance, he says: "Like plants, they curl. I 
is a law of nature. Stairs must curl and they must not bt 
shaped regularly. They must have irregularities so you shif 
your weight. You can run up and down my staircases all da} 
without tiring." It wouldn't seem improbable to us that Couelh 
—a vigorous man in his early sixties—is relying here, too 
on his own researches. 

There is a certain freshness to his more iconoclastic state 
ments. For instance: "I believe in ignorance. You have to b< 
able to read and write and count, but that's all." He has als( 
been quoted as saying that the purpose of housing is "to g< 
back to the womb." In this house, he would seem to be givinj 
back to modern man the chance to use his senses and instinc 
to the fullest. We wonder, though, whether anyone who cai 
count at least to $125,000 is in any frame of mind to retun 
to nature. And if the owner can't make it all the way back t< 
the cave, we wonder what it will be like for him, as lord of th 
manor, to survey his estate from behind the almost medieva 
ramparts of the upper walkway, and look across to one of hi 
49 neighbors, romping on the roof-lawn behind his battlements 



 

 

 
 



Interior of the house also carries out the cave theme; the one jarring note is the abrupt rectangularity of the glass and door detail 



 

 

 

 



The world of nature is the prime element that 
defines Couelle's thinking and his architec
tural approach. "The course of the sun is 
modified by the equinoxes. In building living 
quarters'1 he observes, "this should be taken 
into consideration to the greatest extent, and 
openings toward the open sky seem to me of 
the utmost importance in a happy duelling, be 
they the size of a small interior courtyard, a 
sheltered pluvium, or simply openings in the 
entrance or in a room." Similarly, Couelle 
feels that color is of paramount importance, 
and remarks that it is "unthinkable" not to 
be "in harmony with the dominant colors 
caused by the geological aspect of the site.'' 
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H e a t i n g by L i g h t 

B Y W I L L I A M J . M c G U I N N E S S 
An environmental control design in which 
the lighting provides more than enough 
heat energy for an office building under 
critical outdoor winter temperatures is 
discussed by the Chairman, Department of 
Structural Design, School of Architecture, 
Pratt Institute. 

A s lighting intensities have increased, 
heat from the light sources has often been 
employed as part of the energy used for 
heating a building. Previous discussions 
in this column have been limited largely 
to instances of partial contribution by the 
lighting system. The recently completed 
Western Massachusetts Electr ic Company 
building, at West Springfield, Mass., in
cludes an environmental control design in 
which the lighting provides more than 
enough heat energy to keep the building 
at proper temperature under crit ical out
door winter conditions. 

T h e new building, designed by Munson 
& Mall is , has a lighting load of 66 kw 
and a heating load at - 1 0 F of 53 kw 
(181,000 Btuh). It is evident that the light
ing is more than adequate to heat the 
building and that a small amount of this 
energy must actually be discarded. 

In most of the 8000 sq ft of conditioned 
and lighted area, the lighting level is 150 
to 200 ft-c. A small display area is il lumi
nated to only 55 ft-c. Some specialists in 
this field have established the fact that a 
150 ft-c intensity is the value above which 
the lighting system begins to qualify as an 
energy source for full heating under av
erage circumstances. T h i s appears to be 
substantiated by the figures quoted above. 
It is customary to evaluate the energy 
budget of lighting systems as watts per 
sq ft of lighted area. In this case, the value 
is 66,000 w -f- 8000 sq f t—which equals 
about 8.3 w per sq ft. 

In addition to providing for administra
tive functions, the building will also serve 

as a living-study for this new heating 
method, including the means of adjusting 
it to the changing climate conditions for 
both winter and summer. It is, of course, 
fully air conditioned for climate control 
in al l seasons. T h e office space is sepa
rated from the lighting plenum above it 
by a luminous ceiling. 

At the air handling units on the roof, 
refrigeration is available, as well as elec
tric resistance heating elements for inci
dental use. T h e several air handling units 
have numerous functions. A i r may be cir
culated to the occupied space with or 
without the admixture of outdoor air. This 
circulated a ir may be cooled or, for lim
ited periods, heated by the resistance 
units. Outdoor air only may be passed un-
tempered through the occupied space. 
Some air may be drawn from the occupied 
space, through the above ceiling-lighting 
plenum, to the conditioner. F ina l ly , there 
are arrangements for separate ventilation 
of the lighting plenum by passing outdoor 
air through it and exhausting the air 
again to the outdoors. 

T o better understand the operation at 
various seasons, it is convenient to assume 
five different circumstances: 

1. Balanced Operation, Daytime, W i n 
ter. When the outdoor conditions are such 
that the lighting output energy is just 
about right to carry the heat loss, includ
ing that caused by some ventilation, the 
following occurs: air from the offices is 
returned directly to the conditioner and 
also indirectly to that destination through 
the lighting plenum, where it picks up 
heat from the lights. The air is mixed with 
a minimum amount of fresh air and the 
mixture returned to the offices. T h i s is 
heating with light. 

2. Spring and F a l l Heating. Daytime. 
When the heat given off by the lights is 
greater than the heat required by the 
office area, the excess heat must be re
moved from the lighting plenum to main

tain the ideal ambient temperature for the 
most efficient fluorescent lighting. This is 
done by ventilating the lighting plenum 
directly with fresh outdoor air and "dump
ing" the excess heat into the outdoors. 

3. W h e n the Lights Are Off. At times, 
when the building is unoccupied and the 
lights are off, the temperature in the office 
area is automatically set back to 60 F . The 
heat required to maintain this tempera
ture is provided by the resistance type 
electric duct heater in the air-conditioning 
unit. T h i s condition usually occurs at 
night when the low, off-peak energy rate 
is in effect. 

4. Cooling with Outdoor A i r . A s the 
outdoor temperature rises, and there is no 
longer a need for heat in the office area, 
the heat from the lights is removed from 
the lighting plenum by ventilating the 
plenum with outdoor air. Controlled ven
tilation is also used for cooling the office 
area by bringing in fresh air through the 
conditioner, using the fan only. 

5. Cooling with Refrigeration. As addi
tional cooling is required in hot weather, 
mechanical refrigeration is provided, fresh 
air supply is reduced to a minimum, and 
air from the office area is recirculated and 
cooled. Reheat is available for humidity 
control. Heat from the lights is removed 
from the lighting plenum by ventilating 
with outdoor air. 

F i r s t results with this carefully bal
anced system show that the temperature 
of offices is being held to ± 1 F . When 
the lights are off, and the outside tempera
ture is about 15 F , the temperature in the 
building drops about 1 ° per hour. On I 
weekdays, the building is occupied from 
7 A . M . to 11 P . M . , so there is seldom any 
need for resistance heating during set
back. By means of a time clock, a small 
amount of resistance heating is provided 
for an hour or two to restore space condi
tions to about 72 F before the lights are 
turned on in the morning. 
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H H A U G H T O N . . 

E L E V O N I C S 

Brings TOTAL ELEVATOR AUTOMATION 
to Ph i lade lph ia 's N e w e s t P r e s t i g e 
A p a r t m e n t . . . HOPKINSON HOUSE 

T o t a l E l e v a t o r A u t o m a t i o n a t l u x u r i o u s n e w 
H o p k i n s o n H o u s e m e a n s t h a t e l e v a t o r a v a i l 
a b i l i t y i s m a t c h e d p r e c i s e l y t o t r a f f i c d e m a n d 
' r o u n d t h e c l o c k . 

A r e m a r k a b l e n e w a u t o m a t i c c o m p u t e r - c o n 
t r o l s y s t e m , c r e a t e d b y H a u g h t o n E l e v o n i c s , 
c o n s t a n t l y m o n i t o r s t r a f f i c d e m a n d . . . a n d 
r e l a y s c a l l s f o r s e r v i c e i n s t a n t l y t o t h e c a r -
c o n t r o l s y s t e m in t h e e l e v a t o r m a c h i n e r o o m . 
R e s p o n s e i s i m m e d i a t e . T h u s , e l e v a t o r s e r v 
i c e i s n e v e r m o r e t h a n j u s t a f e w s e c o n d s 
a w a y o n a n y o f H o p k i n s o n H o u s e ' s 3 4 f l o o r s . 
W h a t ' s m o r e , t h e r i d e i s a r e v e l a t i o n in v e l 
v e t y s m o o t h n e s s a n d q u i e t c o m f o r t . 

I n c l u d e H a u g h t o n T o t a l E l e v a t o r A u t o m a t i o n 
in y o u r p l a n s f o r b u i l d i n g o r m o d e r n i z a t i o n . 
A s k y o u r H a u g h t o n S a l e s O f f i c e ( l i s t e d in 
t h e Y e l l o w P a g e s ) t o c o n s u l t w i t h y o u , o r 
w r i t e t o u s . 

H A U G H T O N E L E V A T O R C O M P A N Y 
D i v i s i o n o f T o l e d o S c a l e C o r p o r a t i o n 
T o l e d o , O h i o 4 3 6 0 9 

Hopkinson H o u s e Apar tments 
Washington Square South , Phi ladelphia, P a . 
Winner in 1 9 6 3 of the A IA Philadelphia 
Chapter Award for f inest design in 
residential s t ruc tures , Philadelphia area 
Archi tect : Stonorov & H a w s , 
Arch i tec ts Building, Philadelphia. 
Builder: R. M. S h o e m a k e r C o m p a n y — 
Hopkinson House , Inc. 
2 4 5 South 2 4 t h St reet , Phi ladelphia. 

* H a u g h t o n ' s a d v a n c e d p r o g r a m in s y s t e m s r e s e a r c h a n d e n g i 
n e e r i n g , w i t h s p e c i f i c e m p h a s i s o n t h e c r e a t i v e a p p l i c a t i o n o f 
e l e c t r o n i c d e v i c e s a n d i n s t r u m e n t a t i o n f o r b e t t e r m e n t o f s y s 
t e m s d e s i g n a n d p e r f o r m a n c e . R e g i s t e r e d in U . S . P a t e n t O f f i c e . 

For more information, turn to Reader Service card, circle No. 339 



S P E C I F I C A T I O N S C L I N I C 

Weath 

B Y H A R O L D J . R O S E N 
Recommended practices for weather stripping at hauls, 
jambs, sills, and meeting stilt s, as well as where they should 
be specified in the new CS1 format for building construction, 
ate discussed by the Chief Specifications Writer of Kdh & 
Gruzetl, Archi/ccts-Engineers. 

It is usually within the province of the specifications writer 
to make the proper selection of weather stripping. His diffi-
• -tilt task today is further compromised with designs that 
favor narrow sight-lines at doors, elimination of door rab
bets, stops, and mullions, and the use of douhle-acting doors. 

Weather stripping serves a useful purpose in providing 
personal comfort hy excluding drafts, water, soot, and dust. 
With the proper equipment, it can increase the sound trans
mission loss at doors as well as provide light-proofing. An
other aspect often overlooked is its possihle use as a harrier 
to -moke and superheated air generated by fires. This par
ticular use might be beneficial in multiple-dwelling build
ings—such as hotels, motels, and apartment houses—to safe
guard lives. 

One of the most vulnerable elements of a building where 
i old air and rain create a problem, is the exterior door. 
Good practice dictates weather stripping the complete per
imeter of the door: head, jambs, s i l l , and meeting stiles. 
Several factors must be considered in selecting the proper 
weather stripping: cost, location of doors, amount of traffic, 
ami tin- door/frame construction details. 

F o r heads and jambs, the most effective weather stripping 
for general purposes is the interlocking type using either 
11-gage zinc or 25-gage bronze. Where weather stripping is 
subject to abuse from rolling carts or hand trucks, as in 
hospitals or industrial buildings, or where it must be able to 

Stripping 

resist malicious mischief, as in schools, the extruded inter
lock is recommended, utilizing bronze or aluminum as illus
trated ( 1 ) . 

F o r proper seals at si l ls of exterior doors, interlocking 
saddles are recommended. There are many types on thf 
market to suit almost any condition. A surface-applied angh 
- l i ip of extruded bronze or aluminum is quite satisfactory: 
a flexible si l l hook of aluminum, bronze, or zinc is alst 
available. Where it is not practical to use interlocking sad 
dies, an automatic door bottom provides satisfactory pro 
tivtion. These are available as mortised, semirecessed, ant 
-urlace-mounted types in aluminum, bronze, and stainless 
steel with a waterproofed felt or closed-cell sponge neoprem 
plunger. T h i s mechanism drops automatically when the doo 
is closed to create a tight seal, and retracts when the doo 
is opened as illustrated ( 2 ) . 

F o r meeting stiles of double doors, many different type 
of equipment are available. T h e adjustable astragal is pei 
haps the best choice. One member has a plunger and th 
other has a wool pile insert. When the doors arc closed, 
seal is created. Here, the adjustable astragals have bee 
designed for surface, mortised, and semimortised instalh 
tion. T h e choice of adjustable astragal must be con.-iderc 
in conjunction with the hardware, specifically the door loc 
and panic hardware as shown ( 3 ) . 

W ith the development of closed-cell neoprene, it is no 
possible to weather strip, soundproof, and lightproof, al l i 
one operation. Extruded shapes of aluminum or bronze, whit-
act as a housing for the neoprene, can accommodate almo.-
any type of installation required as illustrated ( 4 ) . 

With the advent of the new C S I format for building coi 
struction, weather stripping can now find a permanent plat 

Continued on page 2c 
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A N S H E N & A L L E N 

architects 
E A G L E S O N E N G I N E E R S 

mechanical engineer 
D I . M V I D D I E C O N S T R U C T I O N C O . 

general contractor 
J A M E S A . N E L S O N 

plumhing contractor 
H K I E C K & M O R A N 

Idumbing wholesaler 
B R I G G S M A N U F A C r U R I N G C O . 

fixture manufacturer 

The 
International 
Building 
— a Tower designed 
to capture the charm 
of its locale 

Overlooking beautiful San Francisco Bay, the new headquarters building of the 
American President Lines looms as a beacon over the home port of their ships that 
travel the water highways of the world. 

• Situated between San Francisco's financial district and Chinatown, the new 22-
story International Building looks unmistakably at home on its hillside location. 
This is so not only because the terracing at its base is intimately related to San 
Francisco's contours, but because many of the building's details suggest a faintly 
oriental character. T h e diamond-shaped patterns along its white roof fascia, the 
prominent "l id" formed by the roof—these and other details give the International 
Building a skillful blend of the old and the new. 

As you might expect—the Hush valves installed in the Inter
national Building are Sloan—famous the world over for depend
able service, long life, water economy and lowest maintenance 
cost. T h e y are the Flush Valve of Quality. 

Your building, too, can have this same Sloan quality. T o be 
sure you get it, specify Sloan Flush Valves by name—most people do. 

S L O A N VALVE COMPANY«4300 W E S T L A K E S T R E E T • C H I C A G O , ILL INOIS 60624 
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B Y J U D G E B E R N A R D T O M S O N A N D 
N O R M A N C O P L A N 
In the second of two articles, P/A's legal 
team discusses the ethical standards that 
the individual architect and the profes
sional society must consider in assessing 
the problem of what constitutes a breach 
of contract. 

In last month's column, we discussed the 
general legal rules of liability applicable 
to an architect who, in order to secure 
a commission, induces an owner to breach 
his contract with another architect. How 
these rules apply to the activities of pro
fessional societies is not, however, as 
easily determined. Whi l e the acts of such 
an organization that might induce the 
breach of an existing contract would be 
dangerous (and particularly hazardous to 
those members participating in such acts 
who might gain from the b r e a c h ) , it is 
possible that certain acts, if intended to 
serve a public or social purpose, might 
more readily be deemed to have legal 
"justification" than if performed by an 
individual architect. I n any event, there 
is certainly no legal reason why a pro
fessional society cannot take strong and 
positive stands in areas where no specific 
existing contracts wi l l be affected. T h e 
cpiestion remains, however, of the extent 
to which a professional society may take 
action to prevent a prospective contract 
with a particular architect from being 
made. 

A s we have pointed out, an individual 
who "maliciously" induces a person not 
to enter into a contract with a third per
son may be liable for damages sustained 
by that third person, if it is established 
that, in the absence of interference, the 
contract with such third person would, 
in fact, have been made. T h e term "mali
cious," however, is defined to exclude 
activity that is generally recognized as 
permissible in a competitive economic 
system. Undoubtedly, the activity or pro
gram of a professional society that is 
aimed at improving the manner in which 
public architectural contracts are let, or 

Inducing a Brea 
Part 2 

that is aimed at improving the quality 
and aesthetic value of public construc
tion, and which, if successful, might 
theoretically deprive some architects of 
contracts they might otherwise have se
cured, would not be deemed "malicious" 
so as to subject that society to a possible 
suit for damages. T h u s , for example, if 
a municipality were considering certain 
architects for a particular public project, 
and the local chapter of the A L A urged 
a competition, thereby influencing the 
municipality to follow that procedure, no 
claim for damages would apparently lie 
against the society by those architects 
who were under initial consideration. 
Crit ic ism of an existing contract, as dis
tinguished from an inducement to breach 
the same, would also not be actionable. 

T h e ethical standards formulated by 
the A I A in this area wil l perhaps be 
more significant to the individual archi
tect, as well as to the architectural pro
fessional society, than the legal rules of 
liability. A s of the writing of this column, 
the proposed revisions to the Standards 
of Professional Practice have not as yet 
been adopted by the Institute, and the 
existing ethical guidelines on the sub
ject under discussion are reflected in 
Mandatory Standards 8 through 10, which 
provide as follows: 

"8 . An Architect shall not knowingly in
jure falsely or maliciously, the professional 
repulation, prospects or practice of another 
Architect. 

"9. An Architect shall not attempt to 
supplant another Architect after definite steps 
have been taken by a client toward the hit 
ter's employment. 

"10. An Architect shall not undertake a 
commission for which he knows another Ar
chitect has been employed until he has no
tified such oUier Architect of the fact in 
writing and has conclusively determined that 
the original employment has been termi
nated." 

The A I A ' s Standards of Pract ice are 
directed to the activities of individual 
architects. I f they are intended to apply 
to the activities of a professional society, 
it would seem that the Standards require 

of Contract: 

amplification and clarification. F o r ex
ample, the prohibition in Mandatory 
Standard No. 9 that an architect shal l 
not attempt to supplant another architect 
after definite steps have been taken to
ward the latter's employment does not 
necessarily involve the same ethical con
siderations when related to the activities 
of a professional society as distinguished 
from an individual architect. T h e activity 
of a professional organization that would 
result in supplanting an architect after 
definite steps have been taken by the 
client toward his employment might have 
a useful and significant social purpose. 
Just as the legal rules of liability might 
provide for a broader scope of activity 
for an organization serving a social pur
pose, as contrasted to an individual seek
ing to promote his own economic posi
tion, so it would seem that the activities 
of a professional organization should be 
afforded more freedom of action under 
applicable ethical standards. 

Although Mandatory Standard No. 10 
does not apply to the activity of a pro
fessional society, its proscription that an 
architect shall not undertake a commis
sion for which he knows another archi
tect has been employed, unless the orig
inal employment has been terminated, is 
often a source of uncertainty and con
fusion with respect to the activities of 
individual architects. T h e application of 
this Standard to cases where ownership 
changes, or where the original employ
ment has been unilaterally terminated, 
perhaps without justification, is unclear, 
and the proposed revised Standard, al
though an improvement, leaves many pos
sible questions unanswered. 

T h e generality of some of the Stand
ards of Professional Pract ice wi l l doubt
less continue to raise questions in the 
minds of individual architects. Perhaps 
even more significant, however, is the 
possible stultification of important ac 
tivity on the part of the architect's pro 
fessional society, aris ing from doubt a: 
to how these standards apply to the or 
ganization's activities. 
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Ageless.. .because it's stainless 

s : Curtis & Davis, New Orleans. L a . General Contractor: George A. Fuller Co. , Pittsburgh, Pa. Stainless Exterior: Limbach Company, Pittsburgh, Pa. Rigidized Stainless: Rigidized Metals Corp., Buffalo, N.Y. 

Vhat happened to curtain wall costs on this building 
/hen the architect designed it with Stainless Steel? 
hey were lower than competitive materials. 

The dramatic, diamond-shaped facade of Pittsburgh's IBM 
Building represents a radical departure in building design. 
Its structural steel framework is on the outside, and called 
for sheathing with extraordinary properties. It had to have 
high strength, good dimensional stability in varying 
temperatures, lasting corrosion-resistance in an industrial 
atmosphere—and harmonize with other buildings in the 
Gateway Center. And, naturally, cost was a factor. 

Competitive bids in other materials were obtained to meet 
design requirements. The result: Stainless steel proved to be 
significantly lower in cost. Its high strength, coupled with 
depth of shape, permitted the use of lighter gauge sheet. 

Stainless steel is economical over the years, too. It's s o l i d -
maintains its lustrous, corrosion-resistant finish for life 
with a minimum of care. 

Why not utilize the economy, strength, permanent beauty and 
design flexibility of nickel sta inless steel in your own plans? 
For further information send for Inco's suggested guide 
specif ications and lists of manufacturers for curtain wall, 
windows, entrances and flashing. 

he International Nickel Company, Inc. 67 Wall Street i N C < 

New York 5, New York 

For more information, turn to Reader Service card, circle No. 422 



H O O K K K \ I E W S 

Nostalgia 

for the 

Rural Past 

B Y H E R B E R T J . G A N S 
L I F E F O R DF.AD S P A C E S by Charles Good
man and Wolf Von Eckardt. Published 
for the Fred Lavanburg Foundation by 
Harcourt, Brace & World, Inc., 757 Third 
Ave., New York 17, N.Y. (1963, 127 pp., 
illus. $12.rill). Rerieicer is Associate Pro
fessor of Sociology and Education, In
stitute of Urban Studies, at Teachers 
College, Columbia University. 

T h e mystique of the life-generating force 
of open space, and the belief that a 
properly designed open space wil l some
how transform adjacently residing strang
ers into kind and community-minded 
neighbors, has long had an obsessive hold 
on Amer ican architects and physical 
planners. Over and over again they have 
come up with schemes for coaxing urban 
man to live as if he were in a 19th-
century Amer ican small town or a me
dieval European city—or, more correctly, 
in highly romanticized versions of such 
places. T h i s time, the solution is a Com
mons, combining the European piazza 
with the American park-and-playground. 
T h e plan, by Charles Goodman, features 
pavilion-type buildings designed by him 
for mass production, and one purpose of 
the book is to create sufficient demand 
for the Commons, thus making it possi
ble to manufacture the pavilions inex
pensively enough for widespread use. 

Unfortunately, the method by which 
the Lavanburg Foundation has chosen to 
advertise the scheme is poor. T h e pro
posal is presented in great architectural 
detail, but with little attention to plan

ning concerns of function and feasibility. 
Instead, it is preceded by a 60-page es
say by Wolf Von Eckardt on anti-urban-
ism in city planning, and all of this is 
packaged in a book so expensive—albeit 
attractive—that it will surely limit the 
diffusion of the proposal. 

T h e Commons was initially suggested 
to the Foundation by the late F r a n c i s 
Scott Bradford, a mural painter, in a 
moment of nostalgia for "the vanishing 
stoop life" on the American frontier of 
his youth. Actually, Bradford received 
his inspiration on a European trip, where 
he noted that the homes of rich and poor, 
and the shops are "mixed in extricable 
confusion." T h i s convinced him that "in 
this way, men of a l l means and persua
sion share a common interest and meet 
daily in their simplest pursuits." 

T h e proposal was also inspired by-
Jane Jacobs' wise observation that today's 
high-rise public housing projects are sur
rounded by endless amounts of grass that 
no one can use, and that becomes dead 
space inhibiting the street-based social 
life of the residents. The purpose of the 
Commons is, as the title indicates, "to 
bring life—gay and spontaneous human 
encounter—to dead spaces." 

Goodman's conception of the Commons 
calls for fountains, pools, landscaping, 
sitting areas, activity buildings, and some 
stores (the latter two housed in open 
or roofed-over pavil ions). He presents 
technical drawings for the pavilion (a 
modular design of structural s teel ) , a 
fully developed site plan of one proto
type Commons intended for a public 

housing project on New Y o r k ' s U p p e r 
West Side, and many variations of the 
same idea for corner lots, blocks of all 
sizes, and even an expressway overpass. 
These plans are al l well done but the] 
add little not already shown in the pro
totype. 

T h e wealth of architectural presenta
tion is offset by minimal concern with 
the function of the Commons. There is 
little discussion of what ought to go into 
it, and the list of facilities and areas is 
by and large the standard array pro
posed by architects when the program 
calls for "community space." T h e trouble 
is that the social functions of the Com
mons are taken for granted, and no one 
has given much thought to who would 
use it, and for what purposes. 

Goodman did interview 106 residents 
of the housing project to find out what 
they would like to locate in the Com
mons, and, as a sociologist, I can only 
applaud the pioneering spirit behind this 
research effort. Jus t a couple of pages of 
the text are devoted to the results of the 
study, however, presumably because the 
interviewees, unable to visualize a Com
mons they had never seen, could not 
supply the answers. A trained sociologist 
would have anticipated this result, and 
might have carried out a couple of weeks 
of observation in the project to see how 
people were living there, where and when 
they came together in groups, and what 
outside facilities and social spaces might 
aid their coming together. He could also 
have asked the Puerto Rican residents 
if, when, and how they had used the 
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Yes, 

. . i a n d C a r r i e r h a s t h e s e r v i c e t o b a c k i t u p ! 

schedule to installation information and certified 
prints. 

And, after the equipment has been turned over 
to the owner, responsibility for proper performance 
can be centered on the same reliable shoulders. For 
)eyond our equipment warranty, we offer three types 
Df maintenance contracts known as Carrier Planned 
Service. Together with our dealers, we back our 
)ffer with the largest and best-trained service organ-
zation in the business—over 12,000 men strong. 

For information about components for any apart
ment job—or any other air conditioning project— 
call your Carrier representative. Or write Carrier 
Air Conditioning Company, Syracuse 1, New York. 
In Canada: Carrier Air Conditioning (Canada) Ltd. , 
Toronto 18. 

A i r C o n d i t i o n i n g Company 
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IMAGINATIVE U S E OF 
STIMULATING MATERIALS 
You can select distinctive Haws fountain 
designs that keep pace with your own 
architectural ideas. They're fresh! Here 
are a few for your appra isa l : detailed 
specs are yours for the asking. 

Fiberglass 
H D F C e l e c t r i c w a t e r c o o l e r , A I R 
C O O L E D ! S e m i - r e c e s s e d w a l l mode l , 
molded in s t r o n g fiberglass. I n 3 colors 
or w h i t e . 

Hard Anodized Aluminum 
7L w a l l f o u n t a i n in cas t T e n z a l o y a l u m i 
n u m , h a r d anodized to r i c h bronze fin
ish that s t a n d s up u n d e r r o u g h usage . 
H e r e ' s a r e a l beauty : a n d p r a c t i c a l , too! 

7J w a l l model w i t h s a m e h a r d anodized 
finish a s 7 L , a b o v e . F e a t u r e s H a w s 
e a s y - a c t i o n p u s h - b u t t o n va lve . 

Mode l H D F C 

Stainless Steel 
10V mul t ip le w a l l f o u n t a i n , new f r o m 
e v e r y a n g l e , f e a t u r i n g p u s h - b u t t o n 
v a l v e s . 

M o d e l 10V 

   

   

% f^nUM D R I N K I N G F O U N T A I N S % — products of 

HAWS DRINKING FAUCET COMPANY 
1441 Fourth Street • Berkeley 10, Calif. 

S i n c e 1 9 0 9 

For more information, turn to Reader Service card, circle No. 340 
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T H I S B O O K 

H A S S A V E D 

C O U N T L E S S 

H O U R S 

of Costly Designers' T i m e . . . 

Behind this *36-page manual from the Steel 
Joist Institute is more than 30 years of re
search, testing, design, application and 
standardization of open web steel joists. 

From 36,000 psi J and LA (longspan) series 
to new 50,000 psi high strength H and LH 
(longspan) series. . . the designer will find 
everything he needs for fast, accurate speci
fication of open web steel joists for every 
category of today's building needs. 

Steel joists are better and more versatile than 
ever, thanks to the standardization leadership 
of the Steel Joist Institute. This handy refer
ence manual shows you how to use these ver
satile structural members to best advantage. 

Send for your free copy today. 

*Load and Spacing Tables may also be 
obtained by writing to the Institute. 

4 2 L 
S T E E L J O I S T I N S T I T U T E 
R o o m 7 1 5 
D u P o n t C i r c l e B l d g . 
W a s h i n g t o n , D. C . 2 0 0 3 6 

For more information, circle No. 391. 



HELP JOHNNY READ EVEN B E T T E R ! 
Bring Natural Outdoor Light into 
Classrooms . . . All Year 'Round! 

 

PRC. TOPLITE ROOF PANELS 
F O R S O F T , U N I F O R M , C O N T R O L L E D S U N L I G H T I N G ! 

By utilizing prismatic glass units, Toplite Roof 
Panels bring into the classroom a maximum 
of light from the north sky and the low winter 
sun. The intense heat and light from the high 
summer sun is rejected to provide glare-free, 
shadowless light — without heat (about 60% 
less heat in summer than conventional sky
lights). This controlled sunlighting also makes 
TOPLITE Roof Panels ideal for corridors, 
gymnasiums, cafeterias and shops. 

Prefabricated Toplite panels are available in a 
variety of sizes. The slim silhouette provides 
lighting flexibility without design change. Mail 
coupon for complete technical information. 

P R O D U C T S R E S E A R C H C O . 

' Research is our middle name " 

2919 Empire Ave., Burbank, California 
410 Jersey Ave., Gloucester City, New Jersey 

HOW TOPLITE 
PRISMS WORK . . . 

THEY TRANSMIT NORTH LIGHT 

THEY ACCEPT WINTER SUN 

THEY REJECT SUMMER SUN 

P R O D U C T S R E S E A R C H C O M P A N Y D E P T . P A - 5 
2919 Empire Ave., Burbank, California 

NAME 

FIRM 

ADDRESS. 

CITY ZONE STATE 
HAVE REPRESENTATIVE CALL • 

For more information, turn to Reader Service card, circle No. 421 
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falls of dating on stylistic grounds—that 
houses have to be repaired and usually 
altered every fifteen to twenty years and 
that some building practices were con
tinued for generations, so that visual 
appearances are often deceiving. T h i s 
book attempts to help the interested spec
tator of the American architectural scene 
identify what he sees about him in the 
country or smaller cities. A l l the houses 
i l lustrated are free-standing; no attempt 
has been made to illustrate the city row 
house. 

T h e introduction discusses "Our Archi 
tectural Heritage" and divides it into 
Beginnings, the Georgian E r a , and Vic
torian Variety, concluding with a table 
that gives the basic styles of old Ameri
can houses and the periods in which 
they flourished: 

Colonial 
( a ) L a t e Colonial 1700-1720 
( b ) E a r l y Georgian 1720-1760 
( c ) Late Georgian 1760-1780 

Post-Colonial 
( a ) Federal 1780-1820 
( b ) Greek Revival 1820-1840 
( c ) E a r l y Victorian 1830-1850 
( d ) Late Victorian 1850-1900 

''These dates are of course only approxi
mations; during the period dealt with in 
these pages the various styles overlapped 
considerably." T h a t qualification is only 
too true. On page 159 in the Glossary, 
for example, the Federa l Style is defined 
as "a refined, severely classical form of 
the late Georgian (1810-1830) architec
tural style." T h i s divergence in dating 
the Federa l Style, and covering the sub
ject in four brief paragraphs, shows how 
much more research is needed in the 
architectural history of the late-18th and 
early-19th Centuries. 

It is most excellent that the Wil l iamses 
have brought their survey of "old" 
houses to 1900, because there are many 
more unrestored houses from the 19th 
Century than from earl ier times. Also, 
since much of the United States was 
opened up after 1800, the entire archi
tectural heritage of many areas is 19th 
Century and must be cherished quickly 
if it is to survive in any form. Another 
commendable feature of this book is that 
so many of the illustrations were taken 
from the files of the Historic American 
Buildings Survey, which has so much 
material (not yet adequately used) in the 
L i b r a r y of Congress. A third excellence 
is the Glossary of terms (every self-re
specting volume on architecture used to 
have one) . There are good pencil draw
ings here; the page on roofs with eight 
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VISIT THE SPECTACULAR FESTIVAL O F GAS PAVILION AT THE NEW YORK WORLD'S FAIR 1964-1965. © 1 9 6 2 New York World's Fair 1964-1965 Corporation 

Atmos-Pak and Gas cool and heat 
the Protestant and Orthodox Center at the New York World's Fair. 

Cool comfort on the hottest days and generous warmth 
in cool spells are equally assured for visitors to the 
Protestant and Orthodox Center at the World's Fair. A 
240-ton Atmos-Pak Gas-powered Air Conditioning Sys 
tem is the "double" reason. It cools or heats with im
mediate response to maintain an ideal climate. Gas — 
low-cost and versatile — is the fuel that makes this pos
sible. And because Atmos-Pak's Gas engine and flange-
mounted compressor form a single roof-mounted unit, 

no valuable floor space is wasted. There's always room 
at the top for Atmos-Pak's original low silhouette! Eco
nomical G a s takes care of nearly all the heating and 
cooling at the New York World's Fair - and Atmos-Pak 
air conditions more Pavilions than any other brand. Find 
out more about this winning combination. Call your 
local Gas Company. Or write Atmos-Pak, Incorpor
ated, 1601 West Edgar Road, Building"N",Linden, 
New Jersey. AMERICAN GAS ASSOCIATION, INC. 

F o r h e a t i n g a n d c o o l i n g . . . G a s i s g o o d b u s i n e s s 6 
For more information, turn to Reader Service card, circle No. 314 



Some people call them — 
ROLLING DOORS 
SHUTTERS 
COIL UP DOORS 
SLAT DOORS 
ROLLER DOORS 
ROLL UP DOORS 

but most people call them— 

And this is true the world over! Kinnear 
originated the interlocking metal slat cur
tain more than 65 years ago — for the first 
time making the efficiency of a metal coil
ing door practical. As a result, the name 
KINNEAR is synonymous with doors of this 
coil-up operating principle. 

' *% To specify KINNEAR —and to INSIST ON 
THE GENUINE —means more than the selec
tion of a door of more efficient design. It's 
also your assurance of a product of the 

" highest quality — rugged construction that 
has stood the test of time under every con
dition of use —and backed by a nation
wide sales and service organization, as well 
as "Reg is te red" Life extension service. 
Write TODAY for complete, detailed informa
tion on Kinnear Doors. 

R I N N E A R 
Saving Ways in Doorways 

Offices and representatives in all principal cities 

T h e K I N N E A R M a n u f a c t u r i n g C o . a n d S u b s i d i a r i e s 

FACTORIES: 
1900-20 Fields Avenue, Columbus 16, Ohio 
1742 Yosemite Avenue, San Francisco 24, Calif. 
3683 Dundas Street West, Toronto, Ont., Canada 

types of gumbrels is particularly infor
mative. 

T h i s reviewer laments that the where
abouts of most of the "Victorian" is 
omitted, and that if the place is given, 
the precise address is not. It may be an 
intentional omission, to make us study 
the illustrations more carefully and to 
give us the unexpected pleasure of recog
nition as we drive about the country and 
come upon these houses "in the wood." 

T h e last chapter, called " A n Arch i 
tectural Melting Pot," is particularly 
ambitious and successful in listing the 
external earmarks which distinguish the 
regional differences of the main styles. 
In this resume, the Federal Style is dated 
1 7 9 0 - 1 8 2 0 , showing how fluid our termi
nology is at present and how much need 
there is for a large corpus of documented 
dating. T h i s book provides so much, it 
only makes the architectural historian 
wish for more. 

O T H E R B O O K S T O B E N O T E D 

C R S I Recommended Practice for Plac
ing Re in forc ing Bars ( I n c l u d i n g 1963 
S u p p l e m e n t ) . R. C. Reese. Concrete Re
inforcing Steel Institute. 38 South Dearborn 
St., Chicago 3, III. , 1959. 318 pp., illus. $3 

Handbook on modern field practices in the 
use of reinforcing bars, wire fabric, and ac
cessories, originally published in 1959, con
tains a 32-page supplement to bring text into 
conformity with 1963 American Concrete In
stitute Building Code. A basic explanation 
of the priniciples of reinforced concrete de
sign and a glossary of terms are included. 
Editor is a past president of the American 
Concrete Institute. 

Chinese Monumental Art . Peter C. Swann. 
Photographs by Claude Arthaud and Fran
cois Hebert-Stevens. The Viking Press, 625 
Madison Ave., New York, N.Y., 1964. 276 
I»I»- - lllus. $16 

To be reviewed. 

How to Bui ld Decks for Outdoor Liv
ing. Sunset Books, Lane Book Companv, 
Menlo Park, Calif., 1963. 96 pp., illus. $1.95 
(papcrhoumi) 

Well-illustrated do-it-yourself book con
siders decks as major alterations in site 
landscaping and house architecture. Con
struction details, photos, and plans for numer. 
ous low-level, hillside, veranda, and rooftop 
decks are included. 

Modern Bathrooms. Joseph F . Schram. 
Sunset Books, Lane Book Co., Willow Rd. 
at Middlefield Rd., Menlo Park. Calif., 1963. 
80 pp., illus. $1.95 (paperbound) 

Construction tips on remodeling or adding 
a bathroom. Book touches on a variety of 
baths from small, simple ones to garden, 
laundry, and sauna baths. A survey of fix
tures ami accessories is included. 

Rehabil i tat ion Programs and Facilities 
of Western E u r o p e . U.S. Department of 
Health, Education, and Welfare. U.S. Print
ing Office, Washington 2 , D.C., 1963. 320 
pp., illus. $2 (paperbound) 

Survey of the location, building charac-

For more information, turn to Reader Service card, circle No. 350 
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THERE ARE SIMPLE 
E D C O N C R E T E CONNECTION 

E V E R Y S T R U C T U R A L A P P L I C A T I O N 
There are many different ways to connect prestressed concrete members. And they're 

accomplished with common operations like welding, bolting, or cast-in-place con

crete requiring only normal construction skills. This wide choice of field-proven connec

tions permits broad flexibility in design. Designers are able to rely on economical 

standardized connections ranging from simply supported to fully fixed—or develop 

new solutions. Connections are just one aspect of prestressed concrete's versatility. 

These are examfiles of 
basic concepts ready for 
completion by the designer. 

P R E C A S T P R E S T R E S S E O M E M B E R S 

> 

, C O N S T R U C T I O N 
JOINT 

  

C A S T . I N - P I A C E C O N C R E T E 

 
P R E C A S T 
P R E S T R E S S E O 
M E M B E R 

B E A R I N G 
PADS 

S H E A R 
S T I R R U P S 

C A S T - I N - P L A C E 
This connection has the appearance and be
havior of monolithic concrete. At an interior 
connection, the top bars may be long enough to 
extend over the full negative moment area, or 
the bars may be lap spliced. Close length toler
ances of the beams are not required. 

G R A V I T Y 
Flexible bearing pads allow for even load distribution, provide for 
joint rotation and are inexpensive insurance against adverse stress 
conditions occurring in the bearing area. If moment transfer into 
the wall is not needed flexible pads can be placed at points of 
contact where the beam enters the wall. However, with proper rein
forcing into the cast-in-place section, continuity can be provided. 

P O S T - T E N S I O N E D 
Post-tensioned connections are good for the resistance of high 
moments. All post-tensioning anchorages and devices should be 
installed in accordance with manufacturer's recommendations. The 
conduits containing the tendons should be grouted except where 
deterioration is prevented by other means. A small chamfer at the 
outer edge of the concrete haunches will reduce spalling. Also, 
bearing pads will help prevent cracking of haunch corners. 

D R Y P A C K 
P O S T - T E N S I O N - C A B L E " 

    

     

W E L D E D 
This type of all weather connection can be quickly erected. It is 
useful where moment carry-over to adjacent spans and stress 
reversals are to be avoided. If heavy dead loads are to be placed on 
the beam, make tack welds during erection and provide full fillet 
welds after all dead loads are in place, thus reducing stresses in the 
welds. Consideration may be given to a welded connection at the 
top of the beam, with a flexible bearing pad where the beam bears 
on the girder, resulting in partial restraint. Prestressed beams tend 
to shorten slightly over a period of time, and if frame is inflexible 
one end of each beam should be left free to slide. 

P L A T E ANCHOR IN BEAM 

  
   

 
 

 

Connect ion Deta i ls for P r e c a s t - P r e s t r e s s e d Concrete Bui ld ings , 
just pub l ished , is the result of more than two years study by the 
PCI Connect ion Detai ls Commit tee . Purpose of this publication is 
to a s s i s t des igners in select ion of appropriate connect ion detai ls. 
Detailed s c h e m a t i c drawings show all establ ished types of connec-
t ionsgrouped in four main sect ions: co lumn b a s e , b e a m t o - c o l u m n , 
beam-to-girder and bearing wall . I l lustrated and descr ibed are 
welded, cast - in -p lace, dowelled, bolted and post-tensioned con
nect ions . P r i c e : $ 4 . 5 0 

P R E S T R E S S E D CONCRETE INSTITUTE 
0 5 W E S T W A C K E R D R I V E • C H I C A G O , I L L . 6 Q 6 Q 6 
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F R E E ! 

THIS FREE BOOKLET 
SOLVES SPASMODIC 
HEATING PROBLEMS 

Here"s the answer to clients who want the ultimate 
in gas heating comfort—a new booklet on elec
tronic modulation. 
All gas-fired forced air furnaces are deliberately 
oversized to provide ample capacity for coldest 
winter days. Most of the time, heat is delivered 
in short bursts, followed by long off periods. 
Result: temperature stratification, cold corners, 
then hot blasts. 
The logical solution is to run a furnace slowly— 
continuously—just enough to meet heat losses. 
Selectra electronic modulation provides this new 
concept. Except on mild days, the fan and burner 
run continuously: but, Selectra changes the size 
of the flame to meet changing demands. Registers 
emit a gentle flow of warmth, eliminate tempera
ture see-saws. 
Key to performance is a tiny space age thermistor 
in the Selectrastat. It senses 1/10 degree tem
perature changes, advises an electronic amplifier 
which in turn causes a valve to regulate gas flow. 
Selectra is now available on leading gas-fired 
equipment, including make-up air systems. Send 
for brochure today for all the data. 

ELECTRONIC MODULATION 
MAXITROL COMPANY 

23555 TELEGRAPH 
SOUTHFIELD, MICHIGAN 

teristics, and program of rehabilitation facili
ties in each of 12 countries. Each section, 
covering a different country, concludes with 
an analysis of the relationship of the na
tional program for rehabilitation to the loca
tion and design of facilities. Report was 
prepared under fellowship grants from The 
Vocational Rehabilitation Administration 
arul the Fellowship Fund of the Langley 
Awards of AIA. 

Shell Architecture. Jiirgcn Joodicke. Rein-
bald Publishing Corp., 430 Park Ave., New 
York 22, N.Y., 1964. 304 pp., illus. $22.50 

To be reviewed. 

Solar Effects on Bui ld ing Design ( P u b 
lication No. 1 0 0 7 ) . Building Research In-
stltUte, Inc., 1725 De Sales St., N.W., Wash
ington, D.C., 1963. 174 pp., illus. $10 

Informative essays from RRI 1962 Spring 
Conference explore technical, aesthetic, and 
practical aspects of solar radiation and build
ing design. Use of glass and shading de
vices and design of windows, skylights, and 
electric illumination are evaluated, and recent 
European research on window design is 
reviewed. 

T h e Japanese Inf luence in A m e r i c a . 
Clay Lancaster. Twayne Publishers, Inc., 31 
Union Square West, New York 3, N.Y. , 
1963. 292 pp., illus. $17.50 

To be reviewed. 

T h e Urban Condition. Leonard J . Duhl. 
Basic Books, 404 Park Avenue South, New 
York 16, N.Y., 1963. 410 pp. $10 

To be reviewed. 

T h e Urban Pattern (2nd E d i t i o n ) . 
Artlnir H . Gallion and Simon Eisner. D. 
Van Nostrand Co., Inc., 120 Alexander St., 
Princeton, N.J., 1963. 435 pp., illus. $14 

Second edition of this introductory survey 
of city development has added emphasis on 
planning as a government function, urban 
renewal, and new towns. 

Tradi t ion of Japanese Garden ( 2 n d 
E d i t i o n ) . Sutemi Horiguchi. Society for 
International Cultural Relations, Tokyo, 
Japan. Distributed by the East-West Center 
Press, Honolulu 14, Hawaii, 1963. 186 pp., 
illus. 315 

To be reviewed. 

World Architecture. H.R. Hitchcock, Seton 
Lloyd, David Talbot Rice, Norbert Lynton, 
Andrew Boyd, Andrew Carden, Philip Raw-
son, John Jacobus. McGraw Hill Book Co., 
Inc., 330 W. 42 St., New York, N.Y., 1963. 
348 pp., illus. $17.95 

To be reviewed. 

N O T I C E S 

Branch Offices 

MORRIS L A P I D U S A S S O C I A T E S . Architects, 
1688 Meridian Avenue, Miami Beach, 
F l a . 

New Addresses 

G E N O V E S E A N D M A D D A L E N E , Architects , 

91 N. Maple Ave., Ridgewood, N . J . 

N O L A N & G L O V E R , Architects, 660 R i c h 
mond St., London, Ontario, Canada. 

J . M . S C H M I D T A S S O C I A T E S , Suite 9, 670 

No. 3 Rd . , Vancouver, Richmond, B . C . , 

  

For more information, circle No. 359 
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STERNER 
'64 FULL LINE 
CATALOG 

Answers Your 
Questions About 
All-Aluminum 

Outdoor Lighting 
STRAIGHT FLUORESCENT 

for boulevard, parking lot, shopping center, pi 
ground and motel applications, or any insta 
tion requiring uniform light distribution fron 
high-mounted source. 6' to 20' mounting heigl 

CIRCULAR FLUORESCENT 
for campus, motel, drive-in, shopping center 
p l i c a t i o n s . S t r i k ing , modular d e s i g n u t i l i z i 
stacked circular fluorescents. 6' to 20' mount 
heights. 

MERCURY-INCANDESCENT 
variations of "Circa-Lite" described above adap 
to mercury or incandescent lamps. 

BREAK-PROOF GLOBE LITES 
New! Post-mounted, 18" and 2 4 " diameter, sea] 
less hi-impact plastic makes outdoor globe lig 
ing practical for the first time. 

ANODIZED ALUMINUM POLES 
available in 6 colors. 
HINGE 0 MATIC BASE 

for one-man, ground-level servicing. 
PRE WIRED POLES AND LUMINARIES 

UL approved from the ground up. 

Write for '64 STERNER CATALOG 
at no cost or obligation — 

New P a c e 
se t te r for 
Amer ica 's 
Bold New 

Outdoor PEPT 201 L I G H T I N G , I N C , 
Light ing W I N S T E O I , M I N N E S O T A 

For more infomation, circle No. 392 
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Norton Uni-trol Unitized door control 
performs all five door control functions 
For the first time a single unit has been designed to assure complete coordinated door 
control. By combining all five door control functions into a single product you have a 
clean, uncluttered appearance at the door. You also have simplified specifications, only 
one product to specify. It's even non-handed to facilitate application and installation. 

Ask your Nor ton represen ta t i ve to s h o w you a sample of Norton Uni t ized Door Cont ro l . Or w r i t e for Manual U. 

COMPLETE COORDINATION OF ALL FIVE DOOR CONTROL FUNCTIONS 

1 ) Cush ions the 
open ing of 
the door 

At almost full open, the 
arm engages a spring 
in the shock absorber 
mounted to the soffit 
p late . O p e n i n g m o 
mentum is absorbed. 

( 2 ) S tops 
the door 

A s the spr ing in the 
shock absorber is com
p r e s s e d , the door is 
s t o p p e d . T h e r e ' s no 
s h o c k to the d o o r , 
hinges or Uni-trol. 

(3) Holds the 
door open 

Spr ing loaded hard
ened steel ball in the 
holding mechanism is 
engaged by a recess in 
the Uni-trol fore-arm. 
The door is held open. 

( 4 ) Closes 
the door 

When released a de 
p e n d a b l e N o r t o n 
s p r i n g - l o a d e d r a c k -
a n d - p i n i o n m e c h a 
nism supplies power to 
close the door. 

(5 ) Regulates 
c los ing and 
latch speeds 

D e p e n d a b l e Norton 
hydraulic system pro
v i d e s k e y - o p e r a t e d 
c o n t r o l to regu la te 
both c l o s i n g s p e e d 
and the latch speed. 

j h ^ - T r ^ 
—»v— — v 

N O R T O N U N I T I Z E D D O O R C O N T R O L 372 Meyer Road. Bensenville, Illinois 

1075 



SCHOOLS prefer them 

T h e Wal l -Mount , on - the -wa l l , 
off-the-floor c a n be instal led 
at any height. 

T h i s two- level coo ler conven 
iently s e r v e s "smal l fry* and 
adul ts , too. 

S t a i n l e s s steel counter - type c l a s s • 
room units, in various models . 

2 
L-

R e c e s s e d w a l l f o u n t a i n in c o m 
bination with r e c e s s e d cuspidor unit— 
a favorite in gyms, c lubs and r e c r e a 
tion centers . 

One of many cafeter ia types to s p e e d 
s e r v i c e . 

and you will too, 
'cause they're Taylor-Made 

S c h o o l s and u n i v e r s i t i e s are pe rhaps the most d iscr iminat ing 
of al l b u y e r s , e s p e c i a l l y w h e n the p u r c h a s e c a l l s for dr inking-
water equ ipment . In s u c h c a s e s , positive sanitation is a pr ime 
requ is i te , a f a c t o r w h i c h m a k e s H a l s e y Tay lo r founta ins, c o o l e r s 
and other c l a s s r o o m f ixtures a logica l favorite with educat iona l 
author i t ies e v e r y w h e r e ! 

It g o e s without s a y i n g that if they ' re preferred for s u c h in 
s ta l l a t ions , they' l l be s u r e to p l e a s e you, s i n c e H a l s e y T a y l o r 
p rov ides , in addit ion to h e a l t h - s a f e t y , the a s s u r a n c e of modern 
d e s i g n , last ing dependabi l i ty and o v e r - a l l e c o n o m y . 

T h e Halsey W. Taylor Co. , Warren, Ohio 

Write for latest catalog, or see 
Sweet's or the Yellow Pages 

See the Fountains and Coolers of Today In "The School of 

Tomorrow" in the Hall of Education at the New York World's Fair 

For more information, turn to Reader Service card, circle No. 394 

Canada. 

S C H U L C Z & P A D L A S K Y , Consulting En
gineers, 210 S . 13th St., Philadelphia, 
Pa. 
T . T R I P R U S S E L L & A S S O C I A T E S , Archi
tects, 1800 Coral Way, Suite 201, Miami, 
Fla. 

New Firms 
D E S I G N 4, I N C O R P O R A T E D , 859 Via de la 

Paz, Pacific Palisades, Calif. 
D R A S S O C I A T E S , I N C . , 595 Fifth Ave., 
New York, N . Y . 
E D W A R D J . F E H E L E Y , J R . , Architect, 4 2 
Chase Manhattan Bank Bldg., Rio Pie-
dras, Puerto Rico. 
G R E E N L E A F - T E L E S C A , Engineers, Archi-
te< t8, 1393 S.W. First St., Miami, Fla. 
D O N A L D W. R E I D E N B A U C H & A S S O C I A T E S . 

243 N. Duke St., Lancaster, Pa. 
R I C H A R D S A W I C K I , Architect, 881 Long 
Ridge Rd., Stamford, Conn. 
M U R T O N H . W I L L S O N A N D A S S O C I A T E S , 

Architects, Planners, 3939 E . Coast 
Highway, Corona Del Mar, Calif. 
Y O U N G & S T E I N B E I G L E , Architects, 50 S . 
Udall St., Mesa, Ariz. 

New Partners, Associates 
B U R N S & M C D O N N E L L E N G I N E E R I N G C O M 

P A N Y - has announced the admission of 
R A Y M O N D B. L U H N O W , J R . , to partner
ship in the firm. 
C A U D I L L , R O W L E T T & S C O T T , Architects, 
Planners, Engineers, have named the fol
lowing associate partners: J A M E S B. 
G A T T O N , W I L L I A M W. H A R P E R , F R A N K L I N 

D. L A W Y E R , J O E B. T H O M A S , and R O B E R T 

W A L T E R S . 

J E P P S E N A N D M I L L E R , A R C H I T E C T S has ap

pointed P A T R I C K E . L O U K E S an associate 
in their firm. 
A R T H U R L A W R E N C E A S S O C I A T E S , Archi
tects, has made J A M E S F . H A W V E R a 
partner. 
S M I T H , S M I T H , H A I N E S , L U N D B E R G & 

W A E H L E R , Architects, New York City, an
nounce as their new Associates: G R E G O R Y 

E . B R O O K S , L E E R O G E R S K I R K , and W I L 

L I A M N O R T H . 

J O H N C A R L W A R N E C K E & A S S O C I A T E S , 

Architects of San Francisco, has made 
R O B E R T L A M B H A R T and M I C H A E L 

P A I N T E R Vice-Presidents and Partners. 

Elections, Appointments 
T H E A U S T I N C O M P A N Y announces the fol
lowing organizational changes: J O H N C. 
B E N N E T T has been elected director; 
A L L A N S. A U S T I N has been elected chair
man of the board; P A U L G I L M O R E and 
A. T . W A I D E L I C H are now executive vice-
presidents; C. B. U T L E Y , B. R. S A Y E R , 

and C. F . P R I D E A U X are now vice-presi
dents; and A. A. W I L H E L M is the new 
secretary. 

228 Notices MAY 1961 P /A 



9 C 

N O M A T T E R 
H O W Y O U L O O K A 

T H E R E I 
I G D I F F E R E N 
BETWEEN A "PIN-UP" JOB 

AND A PERMANENT APPLICATION 

T H I S . . . I s a W A T E R L O O 
G R I L L E C O R N E R 

It has b e e n care fu l ly stitch w e l d e d to 
fuse the mi tered p ieces together , b u f f e d 
s m o o t h , a n d care fu l ly p r i m e - c o a t e d . 

t h i s . . . i s a C O M P E T I T I V E 
G R I L L E C O R N E R 

With uns ight ly crack c lea r l y a p p a r e n t 
b e t w e e n the mi tered p i e c e s w h i c h a re 
m e r e l y s p o t - w e l d e d to a meta l " D u t c h 
m a n " . 

S u r e , W A T E R L O O s p e n d s a little m o r e to 
d e l i v e r the best . That's w h y y o u s h o u l d 
s e e your W A T E R L O O r e p r e s e n t a t i v e for 
c o n v i n c i n g proof that W A T E R L O O reg is 
ters and gr i l l es are BETTER T H A N E Q U A L 

IN D E S I G N , C O N S T R U C T I O N A N D A P P E A R A N C E S2V 

W A T E R L O O R E G I S T E R C O M P A N Y 
DIVISION OF DYNAMICS CORPORATION OF AMERICA 

WATERLOO, IOWA 

For more information, turn to Reader Service card, circle No. 428 229 



SPECIFY 
 

 
N E W 
A N T I - C R A C K I N G 
A G E N T F O R 
P O R T L A N D 
P L A S T E R 

> < 
Now have minimum shrinkage and drying 
cracks in all cement base plaster or 
stucco work. Specify X-59 as a direct 
substitute for lime as a spreading agent. 
Contractors welcome X-59 because it 
helps get jobs done better in less time. 
Estimates are often lower because 
the need for call backs to repair shrinkage 
cracks is reduced. 
Many leading architects specify X-59 
exclusively. Secure the kind of surface 
which is a credit to your choice of 
materials. Specify X-59. 

See our catalog in : 

SWEET'S ARCHITECTURAL FILE 
Section 9/Ca 

Telephone Credit Union Building, 
Fort Worth, Texas 

Architect: Robert P. Woltz, Jr. 
Two canopy ceilings showed no cracks in 

Portland cement and X-59. 

C A B O T C O R P O R A T I O N 
125 High Street 
Boston 10, Massachuset ts 

1712 Commerce Street 
Dallas 1, Texas 
Riverside 1-6117 

For more information, circle No. 324 
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I N T E G R A T E D D E S I C N A S S O C I A T E S , I N C . , has 

made J O S E I - H B . R O S E N T H A L executive 
vice-president. 

K E L L Y & G R U Z E N , Architects-Engineers, 
has announced the appointment of 
George G . Shimamoto as general man
ager. 

S A N D E R S & T H O M A S , Consulting Engi
neers, has appointed F . W I L L I A M H E I L -

M A N , J R . , vice-president in charge of gov
ernment marketing; and C H A R L E S S . 
B I C K S L E R , vice-president in charge of 
engineering and architecture. 

S U A I N C O R P O R A T E D , space analysis and 
planning firm, has announced the ap
pointment of M I L E S W E I N E R as vice-
president. 

G E N E T A N N E N has been made director of 
the Design Studio, S T R A U S - D U P A R Q U E T , 
I N C . 

WHEN YOU CHANGE YOUR ADDRESS 

Please report both new and 
old addresses directly to P /A 
five weeks before you move. 

PROGRESSIVE ARCHITECTURE 
Circulation Department 

430 Park Ave., New York, N. Y. 10022 

Continued from page 196 

under "Division No. 7, Moisture Protec
tion," and can be treated as a separate 
section under this division. Heretofore, 
weather strip saddles, adjustable astra
gals, and weather stripping in general 
could be found under several different 
trade sections. Now they can all be speci
fied under the one trade section for over
all responsibility and control. 

Zinc should be specified as cross-grain 
zinc. Cross-grain zinc strips are sheared 
across the grain, thus providing a more 
rigid strip that is unaffected by cold 
weather. Ribbon zinc, which is cut with 
the grain, has a tendency to split open 
at the fold in cold weather. Zinc is like
wise specified, using a zinc gage that is 
peculiar unto itself as follows: 8 gage. 
.016"; 9 gage, .018"; 10 gage, .020"; 11 
gage, .024"; 12 gage, .028"; 14 gage, 
.036"; and 16 gage, .045". 

Sheet bronze for rigid interlocking is 
cold rolled, generally 25 B & S gage. 
Spring bronze is phospher bronze, gen
erally 31 B & S gage. Bronze extrusions 
are architectural bronze. Aluminum ex
trusions are alloy 6063 -T 5 . 

Illustrations were adapted from mate
rial supplied by Zero Weather Stripping 
Co., Inc. 

INDUSTRIAL-
COMMERCIAL 

V E N T I L A T I N G 
L O U V E R S 

    

IN EXTRUDED A L U M I N U M 

A N D FORMED METALS! 

Adjustable • Stationary 
• Automatic and Door 
Louvers for Interior & 

Exterior use. 

Wr i te for our complete 
line catalog or look 

for i t in SWEETS 
20d /LOU. 

L o u v e r 
MANUFACTURING CO. l i e . 

INDUSTRIAL D IV IS ION 

1 5 2 0 0 H ighway 5 
H O P K I N S , MINNESOTA 5 5 3 4 3 

For more information, circle No. 417 
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A D J U S T M E N T IS S I M P L E 

1. Loosen f o u r s c r e w s on 
door por t ion. 

2. Raise or lower in i n 
crements. 

3. T igh ten screws. 

F 4 0 A * 
FLOOR TYPE 

DOOR HOLDER 
D O O R P O R T I O N 

A D J U S T A B L E 
A F T E R I N S T A L L A T I O N 

wr i te fo r deta i ls 
G L Y N N - J O H N S O N C O R P O R A T I O N 

*A AS IN A D J U S T A B L E 
W h e n instal led to template, 
door port ion of holder can 
be raised as much as ]A"— 
to a d j u s t i n t h e e v e n t of 
door sag. 

Can be lowered as much as 

4 4 2 2 N. R A V E N S W O O D A V E N U E 
C H I C A G O 4 0 . I L L I N O I S 
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N o w . . . A C o m p l e t e G r a y L i n e of Qua l i t y Wir ing 
D e v i c e s To B l e n d With M o d e r n Ins t i tu t iona l D e c o r 

The new Hubbell "Gray L ine" provides top-quality wiring 
devices in a shade of gray that harmonizes with metal 
furniture and equipment used in modern offices, hos
pitals and schools. An exceptionally attractive combina
tion is provided when Gray Outlets and Switches are 
used with Hubbell's stainless steel or new anodized alu
minum wall plates. 

The complete line of rugged phenolic devices includes 
toggle and press-action AC switches; single and duplex 
grounding outlets; and outlet and switch plates. 
Write now for file-size catalog pages. 

H A R V E Y 

H U B B E L L 
I N C O R P O R A T E D 

B R I D G E P O R T , C O N N E C T I C U T I N C A N A D A — A J A X , O N T A R I O 

For more information, turn to Reader Service card, circle No. 408 

LOOK. . . 
NO 

CORROSION 
AFTER 

5 
Y E A R S . . . 

Unretouched 
photo of section 
removed from 
5-year-old system. 

This V U L C A T H E N E pipe shows no evidence 
of corrosion . . . no contaminat ion . . . just a little 
sediment—after 5 years of cont inuous use. In 
1957, Asbury College of Wi lmore, Kentucky in
stalled a complete Vulcathene drainl ine system 
in their old Science Bui ld ing. Competit ive esti
mates proved to them that Vulcathene cost about 
half the price of other systems. For 5 years, all 
laboratory wastes f rom Chemistry, Physics, Biol
ogy and Bacteriology were handled by Vulca
thene. Recently in planning a new Science Bui ld
ing, they found that 90% of the Vulcathene 
system could be relocated and re-used at a sav
ings of several thousand dollars. 

We knew it all the t ime. These amazing Vulca
thene systems never show their age. They're 
invulnerable to chemical attack f rom acids, bases 
and salts—even radioactive wastes poured into 
them by hospital , school and industrial labora
tories. Vulcathene is unbreakable, l ight in weight, 
low in cost, easy to install and requires no main
tenance. And our patented jo in ing method, using 
Polyfusion* tools, permanently fuses the pipe and 
f i t t ings . . . making strong, leakproof jo ints. For 
complete specif icat ion sheets and new engineer

ing catalog, wr i te Dept. 3505. 

D I V I S I O N O F T H E N A L 6 E C O . . I N C . 

NALGENE PIPING SYSTEMS 
75 PANORAMA C R E E K DRIVE • ROCHESTER. N. Y. 14625 

First with polyolefins for corrosion resistant drainline systems 

For more informantion, turn to Reader Service card, circle No. 366 
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Last year Lees lost 123 
sizeable contract carpet bids 

We lost a Manhattan theatre chain, a state 
capitol, a West Coast hotel-motel operation and 
a lot of other good sized bids. 

Some we lost because we weren't low bidder. 
Most we lost because we wouldn't follow 

doubtful specifications. 
Either we wouldn't skimp on a carpet. 
Or we wouldn't make a "bargain" carpet. 
Or we wouldn't make a carpet we knew would 

look good for a month and die on the floor in a 
year. 

Or we wouldn't make an unrealistic carpet. 
Or we wouldn't make the wrong carpet for 

the wrong place. 
Why? 
Because people expect a decent carpet from 

Lees, no matter what they specify. If they didn't 
get it, we'd end up losing them anyway. 

So what do we do that's constructive when 
your specs won't work? 

For one thing, we'll help you specify. (Nobody 
knows better than Lees how tricky it is to spec 
exactly what you want for exactly what you 
want to pay.) 

If we've ever helped you, you know we steer 

clear of fancy carpets and extras unless you're 
set on them. 

Besides that, we'll show you stock carpets 
that might do the job better, for less money; 
show you more colors and fabrics than anybody 
else in the business. 

The only thing we won't do is sacrifice quality. 
We're carpetmakers, not troublemakers. 
For a lot of good, down-to-earth reasons, 

"those heavenly carpets by Lees." 
See them at places 

like the new Ameri
cana Hotel in New 
York, the New York 
Hilton at Rockefeller 
Center, the Tennes
see Gas Transmis
sion Co. Building in 
Houston, Texas. 

For information, 
write to Commercial 
Carpet Department, 
James Lees and Sons '* ?i 
Company, Bridge
port, Pennsylvania. 
© J A M E S L E E S & S O N S C O . , B R I D G E P O R T , PA , A D I V . O F B U R L I N G T O N I N D U S T R I E S 
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P / A JOBS AND M E N 

SITUATIONS OPEN 

A R C H I T E C T — I m m e d i a t e opening for graduate 
architect who is a creative designer. Perma
nent position wi th a well established M i d 
west consulting firm. Salary commensurate 
with ability. Moving expenses paid. Box 
# 7 6 1 , PROGRESSIVE A R C H I T E C T U R E . 

A R C H I T E C T — L a r g e concern w i t h main office 
in Massachusetts has opening for Registered 
Architect wi th N C A R B certificate—interested 
i n commercial architecture. Must possess 
thorough background in all phases of archi
tecture including preparation of complete 
working drawings, experience as job and 
team captain, project coordinator, client con
tact and contract negotiation. Responsible 
position wi th future for man who prefers 
detailed work and has executive administra
tive ability. Must be w i l l i n g to travel. Submit 
resume of education, experience, and salary 
requirements to Box # 7 6 2 , PROGRESSIVE 
A R C H I T E C T U R E . 

A R C H I T E C T — Registered Pennsylvania or 
NCARB registrations for position as Job Cap
tain ( fu ture promotion) w i t h progressive 
architectural firm in South Central Pennsyl
vania. Also architectural draftsmen capable 
of developing working drawings wi th mini
mum supervision. Send resume, salary re
quired and references. Box # 7 6 3 , P R O G R E S 
SIVE A R C H I T E C T U R E . 

A R C H I T E C T — W i t h 5 to 10 years experience, 
for permanent position w i t h architectural & 
engineering firm in the South. Must qualify 
for registration in Alabama and surrounding 
states. Company paid retirement and hospital-

Advertising Rates 

Standard charge for each unit is Five Dol
lars, with a maximum of 50 words. I n 
counting words, your complete address (any 
address) counts as five words, a box number 
as three words. Two units may be pur
chased for ten dollars, with a maximum of 
100 words. Check or money order should 
accompany advertisement and be mailed to 
Jobs and Men. c/o Progressive Architecture, 
430 Park Avenue. New York 22. N. Y . 
Insertions will be accepted not later than the 
1st of the month preceding month of publi
cation. Box number replies should be ad
dressed as noted above with the box number 
placed in lower left hand corner of envelope. 

ization insurance. Send experience resume 
and salary requirements to P R O G R E S S I V E A R 
C H I T E C T U R E . Box #764 . 

A R C H I T E C T - D E S I G N E R — L a r g e Michigan firm 
w i t h diversified practice has opening f o r cre
ative designer, experienced in design coordi
nation of large projects. Must be capable in 
graphic and verbal presentations to clients. 
Submit resume to Box # 7 6 5 , P R O G R E S S I V E 
A R C H I T E C T U R E . 

A R C H I T E C T - D E S I G N E R — U n u s u a l opportunity 
for thoroughly experienced man wi th proven 
creative design ability, possessing leadership 
experience, to head design group of medium 
sized architectural office in rapidly growing 
Washington-Baltimore area, doing diversi
fied work with emphasis on educational and 
other major public buildings, balance mainly 
commercial and industrial. Growing practice 
demands a reliable and conscientious man 
anxious to assume the responsibility of d i 
recting the design staff effectively and capable 
of producing rapid but thoroughly competent 
design studies, schematics and preliminary 
presentations, personally. Submit complete 
resume. A l l replies w i l l be kept confidential. 

Box # 7 6 6 , P R O G R E S S I V E A R C H I T E C T U R E . 

A R C H I T E C T S — S t a t e government jobs in A l 
bany and N e w York City. Salary $ 9 4 8 0 . to 
511,385. Fu l l merit status, all fr inge benefits. 
College graduation, two years of profession
al architectural experience and R A license 
required. N e w York State residence not re
quired. W r i t e today—Recruitment Section 
R-2 ( 2 2 B ) . New York State Department of 
Civ i l Service, Albany, New Y o r k 12226. 

A R C H I T E C T U R A L C H I E F D R A F T S M A N — M i n i 
mum of eight to ten years experience in a 
large office, directing others on many projects 
concurrently, in the preparation of working 
drawings for all types of buildings. Must be 
thoroughly familiar w i t h coordinating me
chanical and structural features. Box # 7 6 7 , 
P R O G R E S S I V E A R C H I T E C T U R E . 

A R C H I T E C T U R A L D R A F T S M A N — S m a l l office 
doing quality work, commercial, institutional 
and residential. Good opportunity for young 
man wishing to learn all phases o f archi
tecture and grow wi th the firm. Send particu
lars to M . Donald Lane, Jr. 11 Cannon 
Street Poughkeepsie, N . Y . Te l ( 9 1 4 ) -
GR 1-4125. 

A R C H I T E C T U R A L G R A D U A T E S — W i t h design 
and work ing drawings experience w i t h archi
tectural office. Growing firm wi th good op
portunities in Madison, Wisconsin. Submit 
resume of education and experience and sal
ary expected. Box # 7 6 8 , P R O G R E S S I V E 
A R C H I T E C T U R E . 

A R C H I T E C T U R A L P O S I T I O N S A V A I L A B L E — F o r 
youthfu l architects, experienced draftsmen, 
architectural graduates in training to assist 
in the further development of an established 
thirty-year old firm. Needs are for two work-

Con tinued on page 236 

D U R A S T E E L . . . largest in the West! 

THE TOWN HOUSE 
APARTMENT MAIL BOX 

DESIGN — The first new design in 
apartment mail boxes — created to 
complement today's a rch i tec t -
designed apartment houses. 

F E A T U R E S —One-hand operation. 
Space exceeds minimum postal re
gulations. Extra sturdy construction. 
Prompt delivery anywhere in the U.S.A. 
INSTALLATION: Installation time re
duced because the two-part assembly 
is designed to eliminate the need for 
precise alignment. 

BATHROOM CABINETS 
DESIGN —A full line of bathroom 
cabinets for both surface and recessed 
installation. Surface cabinets feature 
new slim architectural lines designed 
for today's luxury look in bathrooms. 

FEATURES — New type marble tops. 
Stainless steel and brushed satin gold 
finishes.Mirrorselectrocopper plated. 
INSTALLATION: Surface mounts de
signed to look built-in but actually 
hang flat against wall and do not 
require any wall opening. 

For more information, turn to Reader Service card, circle No. 411 

RANGE HOODS 
DESIGN — New slim look with con
temporary styling. 

F E A T U R E S - Unique blade and 
venturi construction create quietest 
range hood in field. Hidden Spice 
Shelf provides extra storage space. 
INSTALLATION: Designed to save 
installation time on large projects. 

d DURA STEEL PRODUCTS COMPANY 
13901 SOUTH CARMENtTA ROAD 
SANTA F E S P R I N G S , C A L I F O R N I A 

Write to Dura Steel. Box SilTS. 
Los Angeles Si, California, for cata
logs and name of nearest distributor. 

2 3 4 MAY 1964 P/A 



 

  
 

 

  
             

   

Fabricator: Resolite Corp. 

New Hetron' panel with "Tedlar"* coating has 

A U/L FLAME SPREAD RATING OF 35 
3 TIMES MORE WEATHER RESISTANCE 

T h i s panel refuses t o sp read a b laze. 
Its U / L label te l l s you t h i s Reso l i te "F i re -Snuf 3 5 " 

8 oz. co r ruga ted panel has a f l ame-spread ra t ing of 3 5 . 
The " T e d l a r " su r face g ives t he panel improved 

co lo r s tab i l i t y and c o n t r o l , and th ree t i m e s the weather 
res is tance. 

3 7 0 0 hours in a w e a t h e r o m e t e r had a lmos t no ef
fec t on a He t ron panel coa ted w i t h " T e d l a r , " whi le the 
s a m e tes t d i d cons ide rab le d a m a g e to the gloss of an 
uncoa ted po lyester pane l . 

These weather -s tab le pane ls are cons t ruc ted by re
i n f o r c i n g Durez® He t ron f i r e - re ta rdan t po lyester res in 
w i th g lass f ibe rs and b o n d i n g it to " T e d l a r " PVF f i l m . 

Ou tdoo r t e s t i n g and the E M M A Q U A mach ine show 
tha t sur faces rema in good and the re is no weaken ing 
of t h e b o n d . 

You can o rder these new panels in wh i te or g reen . 
For f u r t h e r i n f o r m a t i o n , w r i t e Durez Plast ics D iv i s ion , 
Hooker Chemica l Co rpo ra t i on , 7 7 0 5 Walck Road, 
N o r t h Tonawanda, N. Y. 1 4 1 2 1 . 

* D u Pont registered trademark for its PVF film 

HOOKER 
C H E M I C A L S 

P L A S T I C S 
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P /A J O B S AND MEN 

Continued from page 234 

ing drawings draftsmen; also for a young 
architect to lead as a Project Architect; also 
for several graduates wi th some office ex
perience to train as Project Architects and 
for office management. Neat offices, coopera
tive staff, comprehensive insurance program, 
profit sharing, company cars, modern office 
machines and progressive spirit makes this 
firm one where opportunity ahounds. I f you 
have the qualifications needed, please write 
or call C. S. Buchart, Buchart Associates, 611 
West Market Street, York . Pa. Tel 8-1567 

E X P E R I E N C E D A R C H I T E C T U R A L D R A F T S M A N 
—Steady work, good pay, vacation, bonus 
insurance, pleasant environment ideal climate, 
long established (32 years) f i rm. Applicant 
should have at least six ( 6 ) years experience. 
Please send resume and photograph or snap
shot. Louis G. Hesselden, A . I . A. , Albu
querque, New Mexico, P.O. Box # 8 0 3 . 

P R O J E C T M A N A G E R — G r a d u a t e Architect or 
Engineer, preferably with advanced degrees, 
thoroughly experienced in design and con
struction of all types of buildings for in 
dustry and government. Assignment requires 
proven administrator wi th polished profes
sional skills to direct every phase of con
sulting service w i t h established firm. Salary 
Open, Moving expenses paid. A l l replies w i l l 
be acknowledged and treated in confidence. 
Write Box # 7 6 9 , PROGRESSIVE A R C H I T E C 
T U R E ( A n equal opportunity employer). 

S E V E R A L P O S I T I O N S — O p e n to meet require
ments of an expanding program. Applicants 
must have a degree in Architecture, and ac
ceptable record of Architectural experience. 
Applicants w i l l be responsible for providing 

the liaison between a planning unit anil 
architectural consultants in the preparation 
of plans and specifications for college bui ld
ings, both public & private. Experience is 
necessary in design, details of construction, 
and office administration. Each position offers 
paid vacation, sick leave and retirement. Sal
ary range, to $12,000 a year. Interview w i l l 
be scheduled after review of qualifications 
which must be accompanied by two letters 
of recommendation. Location: Near Albany, 
New York. Reply to Box # 7 7 0 , P R O G R E S 
SIVE A R C H I T E C T U R E . 

S T R U C T U R A L E N G I N E E R — W i t h three to ten 
years design experience for Consulting Engi
neers office in Connecticut on structural de
sign of buildings for top architects. Highest 
standards of design, working drawings and 
inspection of construction. Send resume to: 
M i l o S. Ketchum & Partners, Box # 3 6 2 , O l d 
Saybrook, Connecticut. 

SITUATIONS WANTED 

A R C H I T E C T — Age 32, registered, N C A R B 
examination. Married two children, seven 
years diversified AE experience, mainly in
dustrial & governmental. Experienced in all 
phases of profession. Presently team captain 
for large AE firm. Seeking similar position 
wi th firm in southeastern United States or 
overseas. Located in Midwest. Box # 7 7 1 , 
PROGRESSIVE A R C H I T E C T U R E . 

A R C H I T E C T — B . A r c h . NCARB, 36, family 
10 years comprehensive experience in all 
phases of architectural practice particularly 
strong in administration, client contact and 
design; 4 years own practice wi th emphasis 
on commercial and institutional work. De
sires responsible position wi th firm doing 
contemporary architecture in progressive area. 
Box # 7 7 3. PROGRESSIVE A R C H I T E C T U R E . 

A R C H I T E C T — N e w York registration, N C A R B 
processing, B.Arch., M.Arch. , 34, married, 
children. Nine years diversified experience, 
live years Chief Draftsman N . Y . C . office. 
Designing working drawings, detailing, con
sultant and client liason, project coordination, 
specs, field supervision. Desires responsible-
position wi th possible future association in 
N . Y . C . area. Box # 7 7 4 , P R O G R E S S I V E 
A R C H I T E C T U R E . 

A R C H I T E C T — Presently in Europe, native-
American, registered New York , New Jersey, 
N C A R B . Metropolitan U.S. experience back
ground. Recent years varied European experi
ence in several countries wi th American 
design offices. Extensive responsible- experi
ence heading departments for planning, de
sign, production, administration. General un
derstanding of European conditions. Seme-
facil i ty in German, Italian, French, habitu
ated, adaptable, mobile. Sober professional 
judgment. Belie-ve I can be useful to anyone 
w i t h a serious architectural program in the 
European area. Box # 7 7 6 , P R O G R E S S I V E A R 
C H I T E C T U R E . 

A R C H I T E C T — 3 3 , desires to settle permanently 
in Florida. B.Architecture. Georgia registra
tion by examination, eligible N C A R B , eight 
years experience all phases of work. Married, 
two children. Resume upon request. Box 
# 7 7 8 , PROGRESSIVE A R C H I T E C T U R E . 

F I F T H YEAR—Archi tec tura l student desirous 
of fur ther ing his education in the office o f 
progressive architect. I am seeking temporary 
employment between school years which w i l l 
enable me to demonstrate my creative ability 
as we l l as add to my knowledge of archi
tecture, and am looking toward permanent 
employment upon receipt of B.Architecture 
in June 1965. Personable, conscientious, 
capable draftsman, three summers experience 

Career opportunities are now available in the expanding 
central Product Styling and Design Department of 
Armstrong Cork Company, Lancaster , Pennsylvania. 

S T A F F D E S I G N E R (1) 
Building Products Design — Recent graduate 
in Industrial Design with prior architectural 
education, experience in residential or building 
component design. 

S T A F F D E S I G N E R S (2) 
Floor Styling — Recent graduates with majors 
in Graphic Design, Painting, Fabr ic Design, or 
other, but with a flair for two-dimensional deco
rative design and home furnishings. 

Interviews will be arranged at C o m p a n y ' s expense for 
selected candidates. Send details in letter to: 

W. J . Van Pelt 

( A r m s t r o n g 

L A N C A S T E R , P A . 

Art Equal Opportunity Employer 

C O M P L E T E L Y N E W 
Architectural 

Speci f icat ion Manual 
(10 th E d i t i o n ) 

A valuable work ing tool for architects. Complete 
paint ing specif icat ions . . . finishing suggestions 
. . . rel iable color p lans. 

Regis tered archi tects are invited to request f ree 
copy on their professional let terhead. Wr i te Pra t t 
& L a m b e r t - I n c , Arch i tec tura l Serv ice Depar t 
ment , 75 T o n a w a n d a St . , Buffalo, N . Y . 14207; 
254 Cour twr ight St . , For t E r i e , Ontar io . 

P R A T T & L A M B E R T - I N C . 
NEW YORK • BUFFALO • CHICAGO • ORANGE, CAL. • FORT E R I E . ONTARIO 

For more information, turn to Reader Service card, circle No. 37b 
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in architects office, por t fol io and references 
upon request. Northern New Jersey or N e w 
York City preferred. Box # 7 7 9 , P R O G R E S S I V E 
A R C H I T E C T U R E . 

F R E E L A N C E S T R U C T U R A L D E S I G N E R — F o u r 
years formal education in architecture struc
tural engineering. Five years general archi
tecture, one year Oriental architecture and 
nine years architectural structural design, 
working drawings and supervision. Prefer 
structural design in multi-story reinforced 
concrete. W i l l accept work in Mississippi 
and neighboring states. Box # 7 8 0 , P R O 
G R E S S I V E A R C H I T E C T U R E . 

G R A D U A T E A R C H I T E C T — A g e 28, single, B .A. 
Pratt Institute. 8 years of diversified ex
perience includes preliminary design and pres
entation through working drawings and job 
supervision. Seeks challenging position w i t h 
progressive firm that offers both a com
mensurate salary and opportunity for advance
ment. W i l l i n g to relocate and travel. Resume 
upon request. Box # 7 8 1 , P R O G R E S S I V E 
A R C H I T E C T U R E . 

G R A D U A T E A R C H I T E C T — University o f 
Pennsylvania. Pennsylvania registration. De
sires position in small progressive office in 
Harrisburg-Lancaster-York area. 6 years ex
perience in office wi th particular interest in 
churches. Age 33, married, fami ly . Resume 
upon request. Box # 7 8 2 , P R O G R E S S I V E 
A R C H I T E C T U R E . 

G R A D U A T E A R C H I T E C T - T O P D E S I G N E R — 
Seven years of varied and comprehensive ex
perience including positions of chief designer 
and chief of production; 33; married; fami ly ; 
Graduate of University of I l l ino is . Desire 
responsible position in ethical, progressive 
firm interested in producing the best in con
temporary architecture. Resume on request. 
Box # 7 8 3 , PROGRESSIVE A R C H I T E C T U R E . 

R E G I S T E R E D A R C H I T E C T — A I A , 26 married, 
B.Architecture, Ohio State University varied 
experience in Architects offices. Presently 
working in Ohio. Desires Association or 
position of responsibility w i t h the opportun
ity of a future partnership with a reputable 
firm doing contemporary Architecture. For 
resume and references write Box # 7 8 4 , 
PROGRESSIVE A R C H I T E C T U R E . 

R E G I S T E R E D A R C H I T E C T — 4 7 , married wi th 
administrative experience, wel l known de
signer & production wi th comprehensive ex
perience in dwelling, urban renewal, educa
tion and commercial types of buildings, 
excellent draftsman w i t h many awards, hard 
%vorking desires responsible position with 
progressive office, preferably in New York, 
Washington, D.C. Box # 7 8 5 , PROGRESSIVE 
A R C H I T E C T U R E . 

S E C O N D YEAR—Arch i t ec tu ra l student at 
Pennsylvania State University, seeks summer 
employment in New York area. W i l l i n g to 
work in any capacity in order to gain office 
experience. Resume on request. David Pines, 
126 E. Nittany Ave., State College, Pa. 

S P E C I F I C A T I O N W R I T E R — M a n 38 years old, 
15 years extensive experience wishes to re
locate. Experience also includes design work, 
estimating and field supervision. Responsible 
position as chief specification writer pre
ferred. Resume of experience, excellent ref
erences and sample of work supplied on re
quest. Wr i t e Box # 7 8 6 , PROGRESSIVE 
A R C H I T E C T U R E . 

S P E C I F I C A T I O N WRITER—Regis te red archi
tect (five states, N C A R B ) . Member: A I A , 
CSI, A S T M . Long varied experience, high-
rise, institutional (hospitals, schools) indus
tr ia l , commercial, public, contemporary and 
military work. Office administration; field 

supervision, large projects. Rapid, accurate, 
dependable, married. Detailed, information 
at interview. Available upon two weeks 
notice. Box # 7 8 7 , PROGRESSIVE A R C H I T E C 
T U R E . 

MISCELLANEOUS 

A R C H I T E C T U R A L & D E S I G N A G E N C Y — A r c h i 
tects, design or production experience $6M 
to $25M. Muriel Feder maintains close con
tact wi th the entire Architectural & Design 
field. The "professional Consultant'* for con
fidential, nationwide. & international cover
age. Specializing in personnel ranging through 
all phases of the architectural office for the 
past 15 years. 58 Park Ave., New York City, 
MUrray H i l l 3-2523. 

C A R E E R B U I L D E R S - R U T H F O R R E S T — O v e r 15 
years of quality applicants and service to 
quality firms in Architectural. Interior and 
Industrial Design, all Home Furnishings and 
related fields. Trainees to top executives. 
Professional screening and personalized sen-
ice. Interviews by appointment. 515 Madison 
Ave. , New York 22, N . Y . PLaza 2-7640. 

C O N T A C T P E R S O N N E L A G E N C Y - L I L L I A N F O X 
— A highly personalized and discriminating 
service for top-flight architects. Architectural 
and interior designers, production and drafts
men, in all phases of architecture. Confiden
tial interviews by appointment. 18 East 41st 
St., New York . N . Y . MUrray H i l l 5-1674. 

H E L E N H U T C H I N S P E R S O N N E L A G E N C Y — 
Specialist: Architecture. Industrial Design-
Interior Design and Home Furnishings. Inter
views by appointment. 767 Lexington Ave
nue. New York 21. N . Y . TE 8-3070. 

N E W Y O R K 
PEOPLE A N D PLACES 

Photographs by Victor Laredo Text by Percy Seitlin 

The illustrations are meticulously printed by sheet-fed gravure, the 
text is set in Monotype Perpetua and printed on antique paper. 
Carefully bound by interleaving the picture pages with the text 
pages, it all makes for a handsome piece of bookmaking. 

For most people the enduring image of New York — derived from 
quick visits, picture post cards, and movies - is an imposing but 
coldly aloof city of towering skyscrapers and anonymous rush hour 
crowds. It is an image obviously not designed with the human scale 
in mind - one best observed from a comfortable distance. 

This book is a quest through pictures and text for that other, more 
intimate New York found in its old neighborhoods and buildings -
the city in which the human scale is still evident. 

192 pages with over 200 photos, 8V4 x 10'A. $12.50t 

REINHOLD PUBLISHING CORPORATION 
430 Park Avenue 
New York, N. Y. 10022 

. . . a n d d o n ' t m i s s 

C I T I E S by Lawrence Halprin 

10>/4 x 8 1 / 4 oblong. 224 pages. Si5.00 

"I think this is one of the finest books on the subject. Every page 
is an experience"—Edmund N. Bacon, Executive Director, Phila
delphia City Planning Commission. 
"A sensitive presentation of the activities, form and texture that 
make cities livable"—Burnham Kelly, Dean, College of Archi
tecture, Cornell University. 

In this refreshing, new book Lawrence Halprin observes cities 
through different spectacles — as an urban planner, as an archi
tect, as a landscapes as an artist, as a political man, as a social 
scientist, and as a humanist. Mr. Halprin believes that cities 
always have provided, and will continue to provide, a creative 
environment for men. He defines this environment in his own 
perceptive words and pictures. Over 400 superb photographs. 
A beautiful as well as a practical source book for the architect. 

REINHOLD PUBLISHING CORPORATION 
430 Park Avenue 
New York, N. Y. 10022 
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Accessory Specialties 26 

Air Wall, Inc., Subsidiary 
Hupp Corp 102 

American Air Filler Co 117 

American Gas Assn 49,223 

American Plywood Assn 30,31 

American Sisalkraft Co 79 

American Telephone & Telegraph Co. 13 

Andersen Corp 36,37 

Architectural Book Society 52 

Arkla Air Conditioning Co 49 

Armco Steel Corp., Sheffield Div 124 

Armstrong Cork Co 236 

Armstrong Cork Co., 
Ceilings Systems 18,19 

Armstrong Cork Co., Flooring Div. . . 2,3 

Atmos-Pak, Inc 223 

Azrock Products Div 2nd Cover 

Hager Hinge Co 1 

llaughton Elevator Co 195 

Haws Drinking Faucet Co 218 

Hillyard Chemical Co 99 

Hollingshead, R. M. Corp 41 

Homasote Co 75 

Honeywell 12 

Huhhell, Harvey, Inc 232 

Indiana Limestone Co 89 

Inland Steel Products Co 205 

International Nickel Co 199 

Johnson, S. T . Co 108 

Johnson Service Co 38,39 

Kawnecr Co 113 thru 116 

Bayley, William Co 78 Kentile, Inc 4th Cover 

Blisscraft of Hollywood 106 Keystone Steel & Wire Corp 100,101 

Bristol Silica Co 52 Kinnear Mfg. Co 224 

Brown, Arthur 28 Kliegl Brothers I l l 

Onan Div., 
Studebaker Industries, Inc 92,93 

Osmose Wood Preserving Co 240 

Pass & Seymour 104 

Pittsburgh-Corning Foamglass 53 

Pittsburgh Plate Glass Co 36,37 

Pratt & Lambert, Inc 236 

Prestressed Concrete Institute 225 

Products Research Corp 222 

Raynor Mfg. Co 28 

Rcinhold Publishing Corp 204,237 

Republic Steel Corp 32,33 

Reynolds Metal Co 44 

Michards-Wilcox Division. Hupp Corp. 109 

Rohm & Haas Co 14,15 

Ronan & Kunzl 106 

Rosboro Lumber Co 106 

Hoyahuetal Corp 10, 11 

Ruberoid Co 3rd Cover 

L C N Closers, Inc 212,213 

Lead Industries Assn 112 

Lees, James & Sons Co., 
Div. of Burlington, Ind 233 

I-ehigh Portland Cement Co 40 
Libbey-Owens-Ford Glass Co 45 thru 48 

Line Material Industries, 
Div. McGraw-Edison Co 81 thru 84 

Lone Star Cement Corp 97 

Louver Mfg. Co., Inc 230 

Schlegel Mfg. Co 121 

Schokbeton Corp 219 

Sloan Valve Co 197 

Smith, Elwin G . Co 27 

Soss Mfg. Co 52 

Space Conditioning System Div., 

Electronic Specialty Co 105 

Staedtler, J . S., Inc 203 

Stanley Works, Hardware Div. . . . 9 

Steel Joist Institute 221 

Sterner Lighting, Inc 226 

Sun roc Co 206 

Cabot Corp 230 

Cabot, Samuel, Inc 108 

California Redwood Assn 80 

Callaway Mills Corp 23 

Carrier Air Conditioning 216.217 

Celotex Corp -118,119 

Century Lighting, Inc 239 

Certified Ballast Mfrs 77 

Concrete Reinforcing Steel Inst 209 

Connor Lumber & Land Co 28 

Corbin, P. & F . Div.. 
American Hardware Corp 21,22 

Devoe & Raynolds Co., Inc 34,35 

Douglas Fir Plywood Assn 30,31 
(See American Plywood Assn.) 

Dow Chemical Co 66.67 

Dow Corning Corp 98 

du Pont de Nemours. E . I . & Co. 

Tedlar Div 211.215 

Dura Steel Products Corp 234 

Durez Plastics Div. 
Hooker Chemical Corp 235 

Dur-O-Wal 4 

Edwards Engineering Corp 110 

Fenestra, Inc 54 

Flesicore Co 91 

General Fireproofing Co 17 

Glynn-Johnson Corp 231 

Goodrich, B. F . Co., Bldg. Prod. Dept. 103 

Gregg Press 108 

Mai (imber. Inc., 
Subsidiary Sharon Steel, Inc 56 

Maintenance, Inc I l l 

Marble Institute of America 44 

Matot, D. A. , Inc 110 

Maxitrol Company 226 

Mc Donald Products, Inc 44 

McPhilben Lighting 16 

Metropolitan Wire Goods 20 

Miller, Howard Clock Co 69 
Mississippi Glass Co 207.208 

Mosaic Tile Corp 24,25 

Nalgene Piping Systems 232 

Natco Corp 201 

National Gypsum Co 42,43 

National Lumber Mfrs. Assn 210,211 

Newman Brothers, Inc 104 

N L Corp 29 

Norris Dispensers Inc. 95 

Norton Door Closer Co., 
Div. Yale-Towne Mfg. Co 227 

Taylor, Halsey W. Co 228 

Terrafino Corp 107 

Timber Engineering Co., Inc 104 

United States Ceramic Tile Co 50,51 

United States Stoneware Co 71 

Universal Atlas Cement Co., Div. of 

U. S. Steel Corp 120 

Upco Div 94 

Uvalde Rock Asphalt Co 2nd Cover 

Vogel-Peterson Co I l l 

Waterloo Register Co., Inc 229 

West Coast Lumberman Assn 122,123 

Wood Conversion Co 72,73 

Zero Weather Stripping Co., Inc 202 
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S A L E S , S E R V I C E AND C I R C U L A T I O N 

PROGRESSIVE A R C H I T E C T U R E R E I N I I O L D P U B L I S H I N C CORPORATION 

D. B . W I L K I N V I C E P R E S I D E N T AND P U B L I S H I N G D I R E C T O R 

P H I L I P I I . H U B B A R D , J R . A D V E R T I S I N G S A L E S DIRECTOR 

\ \ I I I I A M R . E V A N S , J R . A D V E R T I S I N G S A L E S M A N A C E R 

I U I H C H A R D M. D A Y 
I O S E P H M. S C A N L O N 
DAVID N. W H I T C O M B E 
S U E F E L D M A N 

R E S E A R C H AND P R O M O T I O N M A N A G E R 

PRODUCTION M A N A C E R 

C I R C U L A T I O N M A N A C E R 

SUBSCRIPTION M A N A C E R 

SEW Y O R K O F F I C E 
430 Park Ave., New York 10022, N. Y . 
AUrray Hill 8-8600 
I O B E R T L . B A S S I N E T T E 
I A R R I N G T O N A. R O S E 
) O N A L D W. T H O M P S O N 

D I S T R I C T MANAGER 

D I S T R I C T MANAGER 

D I S T R I C T M A N A C E K 

I T T S B U R G H O F F I C E 
l»orter Bldg., 601 Grant St., Pittsburgh 15219, Pa. 

m a n t i c 1-9421 Area Code 412 
L L B E R T E . M C C L I M A N S D I S T R I C T MANAGER 

X E V E L A N D O F F I C E 

^ast Ohio Building, 1717 E . 9th St., Cleveland 44114, Ohio 
'Rospect 1-4011-12-13 Area Code 216 
O H N F . K E L L Y D I S T R I C T MANAGER 

CHICAGO O F F I C E 
11 W. Washington St., Chicago 60602, 111. 

BtAndolph 6-8497 Area Code 312 
E R R Y B . L I T T L E D I S T R I C T M A N A C E R 

A R L J . N O L T E , J R D I S T R I C T M A N A C E R 

H A R L E S A. U L L R I C H D I S T R I C T M A N A C E R 

/ E S T C O A S T A D V E R T I S I N G R E P R E S E N T A T I V E S 
obson, Jordan, Harrison & Schulz, Inc. 

Post St., San Francisco 94104, Calif. 
iXbrook 2 6794 Area Code 415 
H A R L E S S. H A R R I S O N 
Y R I L B. J O B S O N 

obson, Jordan, Harrison & Schulz, Inc. 
901 W. 8th St., Los Angeles 90057, Calif. 
Ubbard 3-8530 Area Code 213 
A V I D C L A R K 
E T E R S C H U L Z 

O U T H E R N A D V E R T I S I N G R E P R E S E N T A T I V E 
obert L . Watkins Associates 
5-805 Peachtree Bldg., Atlanla 3G3UU< t -a . 

Rinity 4-6427 Area Code 404 
A R M O N L . P R O C T O R 
O B E R T L . W A T K I N S 
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More architects 
specify 

more Instalite 

1. Fast insta l lat ion. Entire f ix ture assembly snaps into 
place. 2. Various f ixture types are interchangeable in the 
same size mount ing ring. 3. Die cast a luminum r ing wi th 
stainless steel brackets e l iminates the possibi l i ty of rust 
s ta in . 4. Precise opt ical performance. 
Many f ixture types and sizes avai lable. Write for Instal i te 
catalog and prices. 

Century Lighting equipment is engineered lighting equipment 

CENTURY 
A R C H I T E C T U R A L 

LIGHTING 
New York: 521 West 4 3 r d S t ree t . New York , N. Y . 10036 

Calif . : 1820-40 B e r k e l e y S t . , S a n t a M o n i c a / 2 4 4 3 A s h St . , Pa lo Alto 

For more Information, turn to Reader Service card, circle No. 406 
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DESIGN INSPIRATIONS USING OSMOSE PRESSURE TREATED WOOD 

 

 

  

 

 

  

 

  

   

  

 

 

 

   
  

T H E T R O P I C A L C A G E Tired of designing for conventional living ? Here's an ex-
^•^^^^^^M^BH^^M^BKHaHMMM^MM^M otic idea for fuii living with all the intimacy of a deserted 

island, yet with every facility of a fine resort. . . even to a private plunge. Indoor-outdoor lounging 
centers around a spacious terrace, framed and screened for privacy with O S M O S E Pressure Treated 
Wood. Because this long-lasting wood is virtually impervious to decay and termite invasion, you can 
imbed it in concrete, anchor sills to slab foundations, bring it flush to the ground and expose it to the 
elements as your design sees fit. You can paint it, stain it or leave it. It won't corrode hardware to mar 
its natural beauty. It is odorless and clean to handle... important benefits on the job site. Whether you 
use this "cage" design as an individual unit, or in multiple clusters, you'll find the cost of O S M O S E 
Pressure Treated Wood compatible with the down-to-earth economy of wood construction. Even so, 
who would think of using anything but pressure treated wood for a "Tropical Cage"? For more infor
mation, write to: 

OSMOSE WOOD PRESERVING CO. OF AMERICA, INC., 984 ELLICOTT ST. , BUFFALO, N. Y. 14209 
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