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Who canyou turnto
for the finest in floor styling ?

When you want creative styling... Azrock vinyl asbestos floor tile is the answer. When you are looking for the
almost perfect floor... Azrock is the answer. When you need someone on your side in the fight for more floor

for the money... Azrock is still the answer. Yet it costs as little as it did 20 years ago. And Azrock vinyl asbestos
tile answers more floor requirements more perfectly than any other type of flooring: Over 100 styles and colors
low initial cost e long-lasting durability ® low-cost, no-wax maintenance e fire safe, will not support combustion e
exceeds federal specifications. Turn to Azrock to get the job done...beautifully.
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Azrock is still the answer.

Floor shown is Custom Cortina, through-thickness styling for heavy traffic areas.
For samples and more information, write Azrock Floor Products, Dept. 534A, P.O. Box 531, San Antonio, Texas 78292.

the vinyl

asbestos
floor tile

people




{ough treatment

re are actually two Conwed® solutions
lis problem. Our ultra-hard Rock Face™
and panels provide both abuse-
stance and beauty and are ideal for
ipervised corridors and public places.
rre abuse is heavy—such as a gymnasium
2 offer an Impaction Ceiling System.
jesigned to take a blow from a high
g ball, give with it, then snap back into
e, It's U.L. fire rated too! Both of these
tions were introduced by Conwed.

\

2. Grime and grease

There are certain areas where cleanliness
is crucial: kitchens, hospitals, laboratories,
supermarkets. For these problem areas,
Conwed makes the Metal Face Ceiling. The
vinyl-coated, metal-clad surface resists
penetration of dirt, moisture and odors.
Even areas with concentrations of grease
come clean with a sponge and mild deter-
gent solution. The washable ceiling is
another Conwed first.

problems,
three Conwed solutions.

- s
3. High humidity
Conwed Ceramic Ceilings are designed t
withstand-high humidity and are resistan
to heatand corrosive chemical fumes. The
offer excellent acoustical control, a pleasin
appearance and a two-hour U.L. fire rating
An obvious application is for swimming pools
but the Ceramic Ceiling is also appropriat:
for installation under outside canopies o
soffits and in areas as diverse as kitchen
and industrial plants.

And as many more solutions
as there are problems.

Conwed has been making ceiling products for
over 50 years. We've had one basic way of doing
things—isolate a need, and develop a product
solution in a form contributing to interior design and

©

minimal maintenance. This approach has made
Conwed a concept and product innovator. For
more ceiling solutions, write Conwed Corporation,
332 Minnesota Street, St. Paul, Minnesota 55101.

Circle No. 324, on Reader Service Card
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Con wed Ceilings that challenge comparison.



~ The smart money
Is on controlled concrete.

They say gamblers don't gamble. Neither do the mix, we got the strength, plus good work-
contractors putting up super-resorts like the ability, and kept setting time under control.
MGM Grand in Las Vegas. And, with PozzoL/TH shrinkage cracking was
Fast-track schedule: 18 months from ground- virtually nil. It saved time and put money in our
breaking to the first jackpot! Controlled pocket.”
concrete, of course, 65,000 cubic yards of it, The smart money everywhere is on concrete
every single yard with PozzoL/TH admixture. controlled with PozzoL/TH admixture. For full
Said the contractor, “It was critical for us to details, call your local Master Builders field man
have good 7-day strength. With PozzoL/TH in or write Master Builders, Cleveland, Ohio 44118.
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Owner: Metro-Goldwyn-Mayer Studios. Architect: Martin Stern, Jr., & Associates. Structural Engineer: Cashdan Brizendine Gunny. General Contractor Taylor Construction Co
Concrete Testing: Nevada Testing Lab. Ready-Mix Concrete with POZZOLITH Admixture: WMK Transit Mix

POZZOLITH

manufacture

MASTER BUILDERS

*P0O220LITH 15 a registered trademark for MASTER BUILDERS
water-reducing. set controlling admixture for concrete
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Editorial: Architects and their public

Design and planning

Douglas House

A spectacular four-level house is stacked dramatically on a steep,
densely wooded site on northern Lake Michigan. By Richard Meier.

Mother never told me
A discussion of some of our present day novel and innovative
bathing environments in the Western world. By Leonard Koren.

A re-presentation
A restored exterior and a renovated interior combine to make Cooper
Union’s Foundation Building into architectural art. By John Hejduk.

This side of Habitat
The Roosevelt Island Housing Competition has spurred national
interest because of the issues it addresses and questions it raises.

Technics
Specifications clinic: If these kids don’t make it, neither will you.

Dear john
Plumbing fixtures have a fascinating history and bright future
which includes new materials and methods—and the architect.

Departments
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News report 92 Products and literature
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Personalities 106 Job mart

In progress 108 Directory of advertisers
Its the law 109 Reader service card

Cover: Cantilevered metal stairs of Douglas House (p.38) on Lake
Michigan by Richard Meier join outdoor deck and dining level to
living room above; mechanical space is below. Photo: Richard Meier.






Andersen

Perma-Shield Windows
hell? anisland school
avoid window pains.

.......
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Fishers Island School, Fishers Island, N.Y.

Vincent S. Spinella, Distriet Prmclpal

Architect: Charles King & Associates, Hartford, Conn.
Awards: Special citations from American

Association of School Administrators and the

A.I.A. 1973 Exhibition of School Architecture.

ght © Andersen Carp., Bayport, Minn, 1975.

The residents of Fishers Island wanted the
most modern equipment and teaching fa-
cilities possible for their new all-grades
school.

But the architect also realized that all
exterior materials must resist the hard,
wind-driven rains and salty sea air that
can rapidly deteriorate coastal buildings.

That’s why he specified Andersen®
Perma-Shield® Casement Windows.

Perma-Shield Windows are made of
wood, one of nature’s best insulators.

And their exterior sheath of long-life
rigid vinyl stands up beautifully to harm-
ful salt water air. Doesn’t rust, pit or
corrode. Doesn’t chip, crack or peel.

They're also two times more weather-
tight than industry air-infiltration stand-
ards. To help seal out drafts, dust and rain,
help save on heating and cooling costs.

And optional double-pane insulating
glass can reduce conducted heat loss by up
to 359, (compared to single glazing).

It all adds up to fuel and maintenance
savings Fishers Island taxpayers can
appreciate.

So, whether you’re designing an island
school, a suburban development or a city
office building, specify snug-fitting Perma-
Shield Windows and Gliding Doors.

For more details, see Sweets, File 8P.
Or call your Andersen Distributor. He'’s
in the Yellow Pages under ‘“Windows,
Wood.” Or write us direct.

The beautiful, carefree way to save fuel.

AndersenVdeowalls

ANDERSEN CORPORATION AYPORT, MINNESOTA 550
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Progressive Architecture: Editorial

Architects and their public

July 1975

Atlanta, where the AIA met this spring, is a good place to
consider what architecture means to people. And the AIA
Convention program (June P/A, p. 21) asked us to do that.

The convention headquarters hotel, the Regency Hyatt,
and Peachtree Center, of which it is part, are extraordinary
illustrations of architecture’s potential for popular appeal.
Few aspects of this complex are distinguished in terms of
conventional architectural values: building forms are re-
sponses to patchy land acquisition and zoning constraints;
details look like those of much ordinary commercial archi-
tecture; bridges between structures and other appendages
are obviously ad hoc responses to needs or opportunities.

Yet this aggregation of office space, merchandise show-
rooms, hotel rooms, and restaurants totally transformed
downtown Atlanta and substantially affected later commer-
cial developments all over the world. Before Portman be-
gan designing and developing Peachtree Center in the
1960s, downtown Atlanta was incredibly lacking in notable
architecture or open spaces. Reference sources of the time
don’t even mention it: the index of Burchard and Bush-
Brown's The Architecture of America (1961), for instance,
lists Athens, Ga., and Atlantic City, N.J., but no Atlanta.
Without the magnetism of Portman’s development, the city
core might have just been dispersed, leaving only its gray
shells next to the central freeway interchange.

Peachtree Center transformed downtown Atlanta not be-
cause of its square footage or dollar volume, but because it
pleases people; that's why its postage-stamp plaza is al-
ways active, why its hotel is always booked up, why shop-
keepers move in before floors are even laid. The lessons
are the same as those taught earlier by Milan's Galleria and
New York’s Rockefeller Center; size and audacity are part
of the appeal, but by no means the whole. (The World
Trade Center in New York will never make it.)

After a week at the Regency Hyatt (even if you have
touched down there briefly before) you can begin to appre-
ciate more fully why this is an unforgettable environment
for all but the numbest visitors. There is the immense plea-
sure of seeing everything from the balcony-corridor—din-
ing activities in the lobby, elevators coming and going, the

HYATT-REGENCY LOBBY
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maintenance staff at work, or other people just enjoying the
pattern of sunlight on the balconies; at a convention, you
can recognize friends walking to and from the elevators.
(Can we ever be satisfied again with blind corridors and el-
evators?) Few of the details of this lobby are notable in
themselves, and some would make the Modern masters
shudder; but they all work together magnificently in rein-
forcing the overall concept.

The popular appeal of this lobby and of Peachtree
Center as a whole is no accident; Portman strives quite
consciously to give pleasure to people of all ranges of so-
phistication. And this convention program called on partici-
pants to estimate how users (not architects) would rate cer-
tain places. The seven test locations ranged from the plaza
and hotel lobby at Peachtree Center to an elementary
school (sample of my own score sheets above). Advance
word is that visiting non-architects (spouses, etc.) were
more accurate in gauging public opinion than were the ar-
chitects. Full results, to be published in AIA Journal, will
hardly be definitive, but the exercise will be significant for
those who took part.

The importance of user response was emphasized by all
speakers as the ‘‘Spaces for the Species’’ theme at this
convention, but they were summed up most concisely by
Donald Conway, director of research for AlA, one of the or-
ganizers of the program. In his closing remarks, Conway
identified user response studies as crucial:

“Why should we do this? The answer lies in the relation-
ship between these two elements—the spaces which we
design and the human species for whom we design. . . .
Throughout its history the principal focus and central claim
of our profession has been that we bring a sensitive and
humanistic understanding of this relationship to the design
process. All of our other professional claims—our being
sound businessmen, or arbiters of good taste, or supreme
building technologists, are either additive or peripheral to
this central claim. And nothing else takes its place as the
basis for the position our profession claims in society."

A profession that meets these expectations of society is
bound to prosper.



ULTRAWALL:

Movable Partitions

A tenant attraction
worth promoting.

At Wachovia Center

you can change your office almost as fast
as you can change your mind.

Here's a fresh, new way for you
to attract tenants: Advertise
office flexibility. That's what

Wachovia Center did in
effective ads like this.

The ULTRAWALL Movable
Partition story appeals to
tenants on the move, especially
those who've suffered through
the din, dirt and delays of

changing permanent walls. We're a little bit different. We don't agree with theold in a wide variety of good looking vinyl converings,

attitude that an office is an office is an office. color coordinated to combine with other finish mate-
So at Wachovia Center we've come up with what we  rialssuchasyourcarpeting and door and window trim.

think is an ingenious way for you and your associates Special texture and handsome wood-grain vinyls

to"‘customize” your space: movable partitions. are also available at small additional cost.

You'll find ULTRAWALL

Partitions easy to work with.
One trade can erect and
dismantle.

You can also advertise tenant
choice of 27 colors and five
patterns in bank rail, cornice,
and ceiling heights with
ULTRAWALL.
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They're actually floor-to-ceiling walls that
are held securely in place by concealed locking
devices. When and if you decide you'd like to

make a few changes in the configuration of *

Wachovia Center is a development of Cousins
Properties Incorporated. For further informa-
tion, contact your broker. Or call or write:
Wachovia Center, Suite 500, 330 South Tryon

your space, give us a little advance notice and Street, Charlotte, North Carolina 28202. Tel:
we'll come in and move your walls virtually 704/332-2126. We'll make your office the most
over a weekend. Of course, they're prefinished interesting, versatile spot in town.

Wachovia Center. An office building out of the ordinary

COUSINS

These days, a demonstrable difference can be very effective in
attracting prospects. Customizing your space with ULTRAWALL
Partitions can give you that difference. ULTRAWALL Partitions
were selected for one of the most prestigious new buildings in
the South by the Office Development Division of Cousins
Properties, who recognized the appeal and promoted it. You might

find advertising ULTRAWALL Partitions an effective strategy, too.
Write us at 101 S. Wacker Dr,, Chicago, Ill. 60606. Dept. PA-75.

UNITED STATES GYPSUM [/

BUILDING AMERICA
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Letters from readers

Views

Energy update

| was pleased to see your recent issue
(May 1975) dealing with alternative
energy resources. One timely addition
to your energy bibliography should be
Energy Primer: Solar, Water, Wind, and
Bio-fuels, recently published by Por-
tola Institute ($4.50 in U.S., $5.50 else-
where). It is an extremely comprehen-
sive and up-to-date compendium of
energy resource access information,
and should prove valuable to both ar-
chitects and designers. | look forward
to a continuing exchange between es-
tablished practitioners and those in-
volved in grassroots technology. We
need to establish a continuing dialog
and a solid working base, working to-
gether to re-evaluate energy priorities.
Susan Ross

Santa Cruz, Calif.

Right elevator lobbies

Your April 1975 issue had a most inter-
esting article entitled. ‘'The ascent and
descent of man.” | feel that | should
note, however, that the photo which
you labeled as the Regency Hyatt Ho-
tel in Chicago is definitely one of Port-
man'’s creations, but not the Chicago
version.

Also, as a note of reference, the
Rookery Building was designed by
Daniel Burnham and John Root. How-
ever, in the photo you displayed (p.
105) the lobby design was by Frank
Lloyd Wright.

Keep up the excellent work.
Howard B. Skolnik, Designer/Planner
Angelos C. Demetriou Architecture,
Urban Design, Planning,

Washington, D.C.

[The mistake in hotel identity was gall-
ing, since the P/A editors knew it was
Atlanta all along; this error was also
called to our attention by the office

of John Portman & Associates. The
Rookery lobby was originally designed
by Burnham & Root and completed in
1886. It was remodeled by Wright in
1905—Editors]

Progressive Architecture 7:75

Unsung hero

There’s no getting around it. Kenzo
Tange missed in Minneapolis! P/A de-
voted four pages of text and photo-
graphs proving it beyond any reader’s
doubt, and I'm jealous.

Shucks, fellows, | have been design-
ing buildings that ““‘missed’’ for 25
years, as have many of my colleagues,
and not just in Minneapolis. Not once
has P/A published any of my misses!
Now that | understand that your maga-
zine specializes in architectural fail-
ures, | fully expect to leaf through
some future issue and see the head-
line, "'Gernsbacher Misses Again.”
L.M. Gernsbacher, AIA
The Gernsbacher Group
Dallas, Tex.

Historical allusions

After perusing your April 1975 issue, |
began to wonder how you settled on
the word ‘‘progressive’’ for your title.
Other more appropriate adjectives
spring instantly to mind. “‘Digressive,"
for instance—do we really want to see
a picture of King Faisal waving? Or
how about “‘regressive?’’ This would
certainly apply to the series (pp.
72-91) of House Design as Self-
Gratification.

This is not one of those melodra-
matic letters demanding immediate
withdrawal of my subscription. One
does need reading material in the bath-
room—perhaps a better place for self-
gratification than the Connecticut
countryside?

Mark Schaye
Los Angeles, Calif.

What is it about the Venturis' new fire-
house on Dixwell Avenue in New
Haven that is so convincing while the
houses in your April issue seem just
cute? Admittedly the cover picture is
impressive, but that may be just size—
and all that nature. | guess | have to
admit some sour grapes, but there is
more than that. | am an outsider, which
gives me a special point of view, but
there is something unhealthy in the
tone of the writing—Moore reviewing
Stern, Stern reviewing Moore. Certainly
the smug self-satisfaction displayed
suggests to me the atmosphere that
must have prevailed 75 years ago. The
denials demanded by the early mod-
ernists seem needed again already. A
guy in my office standing near me just
asked if | didn't like the Stern house—I|

replied "I hate it.”’ (One exception is
the Radio City stair which is swell.) He
countered ''Didn’t he have some fun?”
That'’s just it. Since | was in school I've
heard guys talking about having “‘fun,”
as if architecture were for self-amuse-
ment, and not merely self-indulgence
but pretentious self-indulgence.

If opening up modern architecture to
historical allusion is to be fruitful, then
the social values proclaimed by the
modern movement must not be forgot-
ten, and at least part of these allusions
must be to despised sources. That is
the difference between Moore, Stern,
et al on the one hand and the Venturis
on the other. With tongues firmly fixed
in their cheeks and a wink directed at
the knowing, the former indulge them-
selves with quotes from sources they
like, which is to say easy ones, while
the latter go to rejected sources—and
discover a treasure chest!

T.G. Killian, Architect
New York

How about some replies to your read-
ers’ |letters?

T.G. Killian: The point that the Venturi’'s
and the rest of us have been trying to
make for some time now is that a
wider, not a narrower range of sources
would improve architecture. To ascribe
to the Venturi's the use only of ‘‘de-
spised’’ sources is a curious put-down
of some fine Roman stuff; but it sounds
like the reader despises Stern's and my
sources, not the Venturi’'s ‘despised”
ones.

Lebbeus Woods: | am appalled at a
kind of architectural arrogance | had
hoped we'd seen the last of. These are
houses, not hair shirts. The allusions in
them are meant to increase the own-
ers’ comfort, not bludgeon them with
High Art. The owner of one of them
works (and very hard, too) at the prob-
lems of housing in underdeveloped
countries. | would have thought it arro-
gant and presumptuous of his architect
to invade his house with primitive
Dionysian tensions, whose only pur-
pose could be to demonstrate the ar-
chitect’s sensitivity or importance.
Vitriol in the swimming pool or its ar-
chitectural equivalent might unleash
some primeval tragedy, | find the image
offensive.

Charles Moore, Professor

School of Architecture and Urban
Planning

University of California, Los Angeles
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The stufffing new Stapleton Plaza Motor Hotel in

Denver is built around a soaring atrium-lobby.

Glass-enclosed elexlétors silently speed guests to

from their s, and give them a fascinating
Vi8W of the lobby and its activities. For information
onYover Elevdtors write Dover Corporation,
Elevator Diwision, Dept. B, P.O. Box 2177,
Memphis, Tn. 38101.
Wy Stapleton Plaza Motor Hotel.

" Architects: Paul R. Reddy, Denver, Colorado.
James Ream and Associates, Inc., Design Consultants,
San Francisco, California.
: Contractor: Hensel Phelps Construction Company,

- Grgeley, Colorado.
~ Ardistinctive Howard Johnson facility developed, owned,
.~ 7nd managed by First Financial Management Corpo-

Y ration, Denver, Colorado.
Y Three Dover geared traction passenger elevators and
one Dover Oildraulic® passenger elevator installed by
Dover Elevator Company, Denver, Colorado.

# DOVER
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Upper left: one of the executive offices in the new
IBM World Trade Americas/Far East Corporation
headquarters, where free-standing Modulo 3
furniture and panel-hung components are combined

Lower left: acoustical panels in the Modulo 3 System
form offices, support components and establish an
integrated staff area using free-standing furniture

(un) common

denominator

Upper right: free-standing, white laminate secreta
stations have recessed oak veneer work surfaces
complement the panel-hung and free-stand
components of adjacent executive offig

Lower right: in 37 sq. ft. is an efficient work stat
containing panel-hung desk and work surface, am
overhead storage units and mobile tub file
communication and electrical wiring for the stat
is safely concealed in the Modulo 3, UL appro
raceway—the only plug-in, panel-to-panel Syst
that's UL approv




A section of fl oor layout
illu t atin g vili near.
rectilin d free-standing

'his newest IBM facility is more than eight football fields of floor
pace, transformed by Modulo 3 furniture and panels into an effi-
ient work environment for 1100 people.

-very office and all support areas meet a common criteria for in-
lividual efficiency, uncompromising aesthetics, and adaptability to
he change-dynamics that set the way of life in modern corporations.

Nhat's not so common in office planning today is that Modulo 3

s the only System providing the complete spectrum of solutions:
-ully integrated, free-standing Furniture; Panels; Panel Mounted
Somponents—and unlimited combinations of all three for rectilinear
ind free-form configurations.

3rilliant white laminate finishes, warm oak and walnut veneers are
lended in work surface and storage units throughout the building.
\coustical panels used as privacy screens and supports for com-
yonents are covered in both white and buff shades of Belgian

inen. The full range of utility and price in the Modulo 3 line per-
nitted extending the same rich design statement from offices for
senior officers to space for junior staff.

’roduct information...yours for the asking. You can apply our
single-system approach to your planning—for a single work station
)r spaces as big as football fields. You'll find Modulo 3 contains

he (un) common denominator of design for your next office plan.
Vrite for your copy.

modulo3

SUBSIDIARY OF TIFFANY INDUSTRIES, INC., 100 PROGRESS PARKWAY, MARYLAND HEIGHTS, MO. 63043
ILEPHONE: (314) 878-4222, TELEX: 44-7652
{OWROOM/MERCHANDISE MART, SUITE 1635, CHICAGO, ILLINOIS 60654 TELEPHONE: (312) 467-9437 Circle No. 354, on Reader Service Card




PPG'S NONGLASS GLOSSARY.

Glasweld panels are flat mineral-fiber-reinforced cement
panels coated with an inorganic, all-mineral color surface.

They are probably the closest thing you'll find to an all-
purpose cladding material.

For exterior, interior, curtainwall, fascia, mansard roof,
soffit, and celling.

Uniform, stable, durable, and strong.

Available in 25 colors (including 4 textured colors) plus
2 sand surfaces.

Now, from PPG.

Winston-Salem Hyatt House, Winston-Salem, N.C.
Architect: James H. Livingston Associates, Ann Arbor, Mich.
Spandrel areas: Glasweld Panels, Coast Bronze #688. Side panels: Qasal Panels, textured surface

QASAL PANELS

These are cladding panels of mineral-fiber-reinforced
white Portland cement.

Qasal panels give you the look and durability of high-
quality concrete work at a lot less expense.

Their high strength-to-weight ratio (Qasal panels are
lighter than concrete or masonry) makes them great for
decorative cladding.

And you can choose from polished and textured surfaces.

From PPG.

Ingleside Office Building, McLean, Va.
Architect: Segreti, Stillwell & Hasselman, Washington, D.C.
Qasal Panels, textured surface.

These contour-molded panels are calcium silicate,
reinforced with mineral fibers.

You can choose either standard or custom bas-relief
sculptural effects in 8 color finishes.

They're dense, durable, inert, and inorganic.

So they're ideal as the major cladding element in
curtainwall systems, as spandrel, soffit, and fascia panels, or
as an occasional accent.

Belford Towers Apartments, Takoma Park, Md.
Architect: Collins, Kronstadt; Leahy, Hogan & Collins Associates, Silver Spring, Md
Facad Panels, Composition #3, Natural Gray

Yes, now PPG has reinforced cladding panels. And all are exceptionally fire resistant
(each panel substrate has a UL Fire Hazard Classification of 0-0-0). To find out more
about them, check Sweet's Catalog File 7.5 for our 3 products, or write

PPG Industries, Inc., Mineral Products Dept., 1000 RIDC Plaza, Blawnox, Pa. 15238.

Name

Company

Address

|
|
|
|
|
|
Title I
|
|
|
I
|
I

City State Zip

PPG: a Concern for the Future
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LIGHTWEIGHT SOLUTIONS TO WEIGHTY PROBLEMS

Fire-rated curtain walls of perlite portland cement plaster.

Since 1946, design professionals have specified perlite plaster for Permalite perlite curtain walls offer an ideal compromise
fireproofing. Today, Permalite® perlite aggregates make possible between heavy masonry walls and ‘““skin” systems which offer
some of the most economical protection you can specify for little in the way of insulation, acoustical properties or fire

curtain walls and membrane fireproofing. resistive ratings.

The typical curtain wall shown here provides a 2 hour to 4 hour UL Permalite lightweight aggregates can help provide lightweight
fire-rating depending on thickness. You may specify any exterior solutions to other weighty problems by providing: slope-to-drain
or interior wall material. The perlite cement plaster is the “guts” roof decks, insulating fill for fire-rated masonry walls, fire-rated
of the rating. walls and ceilings, and even lightweight plant mixes for

Not bad when you consider that you insulate against heat, cold, roof-top gardens.

sound and fire with one time-tested material, using trades Write for curtain wall data sheet.

already on the job.
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Aggregate

GREFCO, Inc./Building Products Division
3450 Wilshire Blvd., Los Angeles, CA. 90010

T IEN
3 Qrﬂﬁ:ﬂ‘, A subsidiary of General Refractories Company

Permalite:

—the world'’s leading perlite.
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E CUBE'S
life cycle energy analysis
of this building with
8 zones,4 system simulations,
4 economic comparisons

cost only3100.

This building should run more efficiently-and more
economically because of E CUBE. And it can work
for you, too. At a very small cost. E CUBE’s computer
program produces a three-part life cycle energy
analysis that can help you make money-saving,
energy-saving decisions. It computes the hour-by-
hour energy requirements of your building or planned
building for an entire year—taking into account all
weather, design, operation, and occupancy factors.

E CUBE can simulate many different energy systems
—from all-electric to total energy, or any combination
along the way. It projects all costs, so you can
choose the system that should work most efficiently
and most economically for you.

E CUBE is accurate.* It's the most advanced pro-
gram in this field and has the experience of thou-
sands of runs made by people in private practice,
industry, American Gas Association member com-
panies, and the U.S. government.

E CUBE is private. You give your information directly
to the computer. Your project data and the results
are never seen by any third party. Of course, we
stand ready to provide assistance at your request.

Circle No. 351, on Reader Service Card

E CUBE can help you make the right decision. Right
financially and right for conserving America’s energy.

For more information, or details of Seminars for new
and advanced E CUBE users, mail in the coupon or
call Ken Cuccinelli (703) 524-2000.

The schedule of Seminars: Sept. 23-25 in Detroit.

*Asindicated in HUD Reportentitled *‘Study of Comput-
erized Utility Analysis’ published November, 1972.

Kenneth T. Cuccinelli, Manager, Energy Systems >
American Gas Association, 1515 Wilson Boulevard &
Arlington, Va. 22209

[] Send more information on E CUBE
[] Send information on Seminars.
Name

Address
City

State Zip

ENERGY CONSERVATION UTILIZING
BETTER ENGINEERING

AGALzze &
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We solved that problem about the
quality youd like vs.the money you have.

We've solved it with our 7 Line Locks and Latches
line, designed for buildings of all types. The 7 Line gives
designs and finishes — all sensibly priced.

Sargent delivers other companion hardware, including the 1200 Series Door Closer,
the 9898 Reversible Rim Exit Device, and a variety of auxiliary locks and hardware.

In other words, Sargent can put together all the door hardware you require at the
price you can afford. Sargent—the name that means one solid source of
responsibility and supply, since 1864.

SARGENT.

First in quality since 1864.
Sargent & Company, New Haven, Connecticut 06509.
In Canada, Sargent & Company (Canada) Ltd.
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News report

Mutt and Jeff teams
to design new campus

A first-time effort to team large firms
with smaller, less well-known firms on
individual projects was announced
recently by the New York Board of
Higher Education. Nine New York ar-
chitectural offices have been selected
to form four teams to design $35.5 mil-
lion in buildings for the new Baruch
College in Brooklyn, a part of the City
University of New York.

The master plan for the 15-acre
campus was by Kahn & Jacobs/
Hellmuth, Obata & Kassabaum, who
also together will design three struc-
tures totaling $34 million.

The four joint venture teams are Vic-
tor A. Lundy, O'Brien & Justin, and
Vitto & Robinson, for a theater/audi-
torium; The Grad Partnership and
Gwathmey Siegel for a library; Haines
Lundberg & Waehler and Richard R.
Moger for a physical education build-
ing; and |.M. Pei & Partners and Pren-
tice & Chan, Ohlhausen for a stu-
dent/campus service building.

Initially 350 firms were notified of the
building program, and 150 responded.
The final decision was based on inter-
views and visits to existing buildings of
the firms.

The motive in pairing the large and
small firms is to encourage innovative
and fresh design concepts.

Texan voted AlA
president-elect

John M. McGinty, principal of The
McGinty Partnership, Architects, and
The Crane Design Group, both in

Legend

Theater/Auditorium

2 School of Business and Public
Administration, and School of
Education

Library and Interdepartmental
Support

School of Liberal Arts
Physical Education
Student/Personnel Services
Administration

-

w

~No O e

AlA officers, from left, Hilliard Smith, secretary, John McGinty; Louis deMoll, current first vice president;
Robert Wilson; Elmer Botsai. Not shown are Carl Bradley and Charles Schwing.

Houston, was elected first vice presi-
dent of the American Institute of Archi-
tects at the AlA’s convention in At-
lanta. McGinty currently is serving his
second term as a vice president. He
defeated Louis R. Lundgren, president
of The Lundgren Associates, St. Paul,

for the office and in 1977 will become
president of the AIA.

Robert L. Wilson, who heads his
own firm in Stamford, Conn., with an
office in New York, was elected a na-
tional vice president. Incumbent vice
presidents Carl L. Bradley of Arch-

7:75 Progressive Architecture 1%
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News report
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R. Buckminster Fuller, FAIA.

Progressive Architecture 7:75

Eisenhower Hall (below)—even a cadet could cry.

onics Corporation, Fort Wayne, Ind.,
and Elmer E. Botsai of Botsai, Over-
street Associates, San Francisco and
San Diego, were re-elected.

Charles E. Schwing of Baton Rouge,
La., was elected for a two-year term as
treasurer. New officers serve in 1976.

Buckminster Fuller
becomes FAIA

Long before he legally was able to call
himself an architect, R. Buckminster
Fuller often was referred to as “‘archi-
tect’’ as well as mathemetician, philos-
opher, inventor, and metaphysician.
Just over a year ago he made it offi-
cial—became a registered architect
and joined the American Institute of Ar-
chitects. In short order the Institute
made Bucky a Fellow, having already
presented the Gold Medal, its highest
honor, to him in 1970. The investiture
took place in May during the AIA con-
vention; 61 other AIA members also
became Fellows at the same time.
Fuller resides in Philadelphia where he
is World Fellow in Residence at a con-
sortium of five colleges; he also is pro-
fessor at Southern Illinois University.

Photo: Gordon Schenck

I

West Point’s
Eisenhower Hall

A lackluster hall, bringing together un-
der one roof the social.and cultural ac-
tivities of the United States Military
Academy at West Point, N.Y., has
opened overlooking the Hudson River.
The $25 million Eisenhower Hall was
designed by Welton Becket & Associ-
ates. Henry Brennan, director of the
firm's New York offices, says the de-
sign centers activities around a Grand
Hall. The ballroom and dining room are
on the north end overlooking the river;
an auditorium, finished in the Acad-
emy'’s colors of gray and gold, is ori-
ented towards the south. The unful-
filled promise of the site is enough to
make even a cadet cry.

Room for one more
on Wainwright site?

A year ago when the vacant Wain-
wright Building was not far from demo-
lition, St. Louis welcomed the State of
Missouri as new owner and rescuer of
the world-famous landmark by Louis
Sullivan. Plans to convert the building
into state administrative offices and to
develop the rest of the block for more
intensively used state facilities were
applauded.

Now, following a national competi-
tion won by Mitchell/Giurgola Associ-
ates of Philadelphia in association with
Hastings & Chivetta of St. Louis for de-
sign of the Wainwright's rehabilitation
and the new construction, the state is
being asked to consider retaining an-
other vintage building nearby instead
of including it in the land clearance.

The DeMenil Building is a seven-
story office structure designed by St.
Louis architects Isaac Taylor and Os-
car Enders. Like the Wainwright, it was
a speculative building—completed two
years after the Wainwright in 1894,
and it adheres to the neo-romanesque
tradition that the Wainwright inter-
rupted. The two buildings, side by side,
make a telling juxtaposition of styles—
the DeMenil representing the “‘before”
condition of American business archi-
tecture that the Wainwright so posi-
tively redirected.

Meanwhile, lukewarm enthusiasm
for the Mitchell/Giurgola-Hastings &
Chivetta plan has contributed to the



etk

DeMenil (foreground) and Wainwright.

growing sentiment for incorporating
the DeMenil Building in the state’s of-
fice arrangements. Itis a sharp con-
trast from the mood of a year ago
when, if losing the DeMenil would gain
the Wainwright, the price was not con-
sidered too high. [George McCue]

L.A. '30s show: of
pleasant memories

At the opening of David Gebhard’s
show, “‘L. A. of the 30s," recently on
view at the University of California at
Santa Barbara Art Gallery (where Geb-
hard is director) several architects
were present whose work was in-
cluded. One was Harwell Harris, who
will have a solo show at the gallery
next year; another was Roy Kelley,
who moved easily in the 1930s and
1940s between eclectic and modern—
an ltalian villa and the Rand Corpora-
tion Building. Dion Neutra represented
his late father, Richard Neutra.

It was more than a show of build-
ings—Modern, Spanish Colonial, Art
Deco, French, and Italian; in the 1930s
the automobile had begun to impinge,
and included in the exhibit were the
first drive-ins and first freeway—the
Arroyo Seco, now the Pasadena—so
pleasantly fitted to the contours and
beautifully landscaped that it is now in-
digenous. Scenes of Hollywood Blvd.
recalled that it has always been a pe-
destrian street, except today it is usu-
ally the Chicanos who saunter, often
arm in arm, and stop to study the terms

for wedding ring sets in shop windows.

Of Gebhard's many UCSB exhibi-
tions, this is the first to comment
directly on the environment not only
with street scenes but also with aerial
views. As always, he finds simple ways
to set a mood on a small budget—this
time with textiles of the period hanging
from the ceiling.

Itis a small, carefully selected exhibit
which, unfortunately, will end its day in
the archives unless someone can coax
it out. In the show are many drawings
which seldom see the light, as for in-
stance, Gregory Ain’s Dunsmuir Apart-
ments, so pristine in their whiteness
and use of ribbon windows from the
street side, so handsomely oriented to
porches on the off-street south side.
The drawing, as crisp as an engineer-
ing diagram, is a reminder that the
style of drawing has undergone as
many changes in 40 years as the fa-
cades. [Esther McCoy]

Beaux Arts exhibit
opens fall season

The Museum of Modern Art, New York,
has announced a major exhibition of
work by students of the Ecole des
Beaux Arts in Paris, to open in Octo-
ber. The show will include drawings—
some as large as 18 ft—never before
seen by the public. Included will be
work by students Henri Labrouste and
Charles Garnier, who later became
well-known architects. Most of the
works come from the storeroom of the
school—many never having been un-
rolled since they were submitted by
students 80 to 100 years ago.

Arthur Drexler, director of the mu-
seum'’s department of architecture and
design organized the show in conjunc-
tion with David Van Zanten of the Uni-
versity of Pennsylvania, Neil Levine

L.A. Airport project by John Austin and Sumner Spaulding, from 1930s exhibition.

of Harvard University, and Richard
Chafee of Courtauld Institute, London.

Spec writers named
for P/A Technics

Six regional contributors to P/A’s
Specifications clinic in the Technics
section have been named, and their ar-
ticles will appear alternately on a
monthly basis. Harold Rosen, a regular
writer of these articles, also will con-
tinue to contribute to the section.

The new writers are Josephine
Drummond, specifications writer and
construction administrator for Gruen
Associates, Los Angeles; William Loh-
mann, chief specifier for C.F. Murphy
Associates, Chicago; Alvin Skolnik, di-
rector of research and specifications,
Skidmore, Owings & Merrill, New York;
and Robert Williams, Ronald Bowie,
and Martin Martensen, all with Caudill
Rowlett Scott, Houston. Williams is the
group leader of the CRS spec team.

Seminar to focus on
Middle East work

A two-day seminar on how to market
building services, systems, and prod-
ucts will be held July 21 and 22 in
Washington, D.C. at the Shoreham
Americana Hotel. The meeting is spon-
sored by the National Association of
Building Manufacturers. Speakers will
include C. William Stricker, immediate
past president of the association and a
member of the Joint Economic Com-
mission planning team which visited
Iran in February; Don Gilchrist, execu-
tive vice president and director of the
recent Construction and Building Ma-
terials Trade Mission to Saudi Arabia;
and Peter Hale director of Commer-
cial Action Group for the Near East
(CAGNE), a federal agency.
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News report

Photos: Al Mozell

Original facade seen beyond Lehman court

Roche, Dinkeloo
museum wing opens

The $7.1 million Lehman Pavilion by
Kevin Roche John Dinkeloo & Associ-
ates, Hamden, Conn., has opened at
the Metropolitan Museum of Art, New
York, the first building completed in the
Roche, Dinkeloo master plan begun
five years ago for the museum.

At that time public dissent centered
on two issues—encroachment into
Central Park and further consolidation
of the museum’s holdings—but the
controversy subsided without affecting
the expansion program. Location of
the museum in the park and its antici-
pated growth evidently were planned
from the start by Frederick Law
Olmsted, the park designer and a mu-
seum trustee as well.

The Lehman wing is attached at a
45-degree angle to the existing struc-
ture at the center of the museum'’s
western facade on the park side. The
red brick wall and limestone arches of
the original museum, by Calvert Vaux
and Jacob Wrey Mould, form the east
wall of the new pavilion.

The new wing is a rectangular struc-
ture of solid Indiana limestone wrapped
around a two-story glass-roofed inte-
rior court. Its entrance is at the point
where it joins the museum in direct line
with the formal Fifth Avenue entrance.

Progressive Architecture 7:75
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Soho's painted wall

The ground floor contains staff, re-
search, and lecture rooms, a library,
and galleries for drawings. The main
floor houses galleries that permanently
will display the 3000 works in Robert
Lehman’s collection. The planted cen-
tral court will be open for relaxation.

Most of the works in the collection
will be displayed in seven rooms re-
moved from the Lehman 54 Street
mansion decorated by Royaux of Paris
and installed on the main level of the
new addition.

The pavilion was built at nearly $1
million less than its original estimate
due, museum director Thomas Hoving
said, to careful planning and construc-
tion management.

Photos: David Morton

lllusionistic painting of cast iron fagade is one
of the most recent additions in New York's
City Walls project.

Fake fagade turns
heads in Soho

A painted-on cast iron fagade in New
York’'s Soho neighborhood, downtown
Manhattan, looks so real that people
do a double take when they see it. Art-
ist Richard Haas, who specializes in ar-
chitectural subject matter, created the
illusion for City Walls Inc. on the blank
exterior of a building at 114 Prince St.
He repeated the pattern of the build-
ing’s actual cast iron fagade incor-
porating two real windows with the
painted fenestration.

The wall is the first trompe I'oeil mu-
ral for City Walls, which was created in
1968 to enhance drab areas of the
city. Haas exhibits at Brooke Alexan-
der Gallery and teaches at Bennington
College, Vermont.

[News report continued on page 22]



Goodbye walls and halls.
Hello Iocker landscaping.

We make our new Low Decibel

(LD) Lockers quiet so they can '
come out of the corridor and into “.\AMUST. SHELVING.

the classroom. \

We ventilate them without \
louvers. In 19 colors. So they’ll \
look great anywhere.

And up to six feet tall, so they can
be used for landscaping interiors
almost anywhere.

Anywhere you want to save the waste
of walls and halls,

Republicsieel

Industrial products
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You've got to not hear it to believe it. Send this

\/ coupon for a recording of comparative quietness.

REPUBLIC STEEL CORPORATION
Industrial Products Division, Dept. PA
1038 Belden Avenue NE

Canton OH 44705 :

| want to hear all the noise your new locker doesn’'t make.
Please send ( ) cassette tape ( ) 45 rpm record and
complete data on Republic Low Decibel Lockers.

Name
Title

Company

Address

City
Steite:____ TN SalS ey Zip
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Entry of Bernhard de la Tour d'Auvergne group.

Parisians vote
on Les Halles project

Like Covent Garden in London, Paris’
central market, Les Halles, has been
demolished, and now a new one is op-
erating in the suburbs. What to do with
the remaining 10 acres of vacant land
in the city remained unresolved. Then
this spring, Parisians were asked to
vote by ballot on three designs, sub-
mitted by invitation to the Societe d’
Economie Mixte pour I’Amenagement
des Halles.

Twenty thousand reportedly turned
out to inspect the models on display
and vote for their favorite, but the Pres-
ident of the Paris City Council later by-
passed the public's choice, a scheme
by ARC Associates in collaboration
with others, for one by Ricardo
Bofill/ Taller de Arquetectura.

Meanwhile architect John C.B.
Moore, consultant to Hutchins, Evans
& Lefferts, New York, has examined
the three large—9’ x 12’ models—on a
trip to Paris and has supplied some de-
scriptive data and his own impressions.

The proposal submitted by ARC As-

Progressive Architecture 7:75

Bofill/Taller project selected by city for development.

Public favorite: submission by ARC Associates group.

1 1 18 e
7t

sociates in collaboration with Jean
Claude Bernard (son-in-law of Moore),
Andre Yves Dupuis, and Vladimir Mit-
rofanoff departs from the previous rec-
tangular form left by the demolished
buildings and seeks to relate to the
surrounding neighborhood. This plan’s
concept of an oblique “‘parti”’ was 85
percent of the popular vote.

The Bofill/ Taller de Arquetectura
scheme, in collaboration with Alain
Prevost/Jacques Simon, landscape ar-
chitects, and Claude Vasconi/Georges
Pencreac'h, architects, “‘appears to be
more like a theatrical set," Moore said,
and indeed has a large open-air thea-
ter surrounded by a cloistered walk.

The public vote showed 55 percent
in favor of the architecture of the Bofill

project. The city council selected this
as the design to develop.

The submission by architect Bern-
hard de |la Tour d’Auvergne in con-
junction with Russell Page, landscape
architect, with consultants from So-
ciete de’Economie Mixte d'’Amen-

agement des Halles has a polygonal
pool reflecting St. Eustache. The cen-
tral open space is abutted at one end
with a screen of trees and the Bourse
and at the other by interestingly de-
tailed buildings surrounding a com-
mercial crater. These, however, are
flanked by other structures rather
“bleak and heavy in mass’’ which
block normal access from surrounding
streets, said Moore.

[News report continued on page 24]



Pella wood folding doors
move quietly, easily

and with a certain

natural beauty.

For more detailed infor-
mation, send for your
free copies of our 8-
page, full-color bro-
chures on Pella Wood
Folding Doors. See us
in Sweet's Architectural
File. Call Sweet's BUY-
LINE number or look
in the Yellow Pages,
under ‘““doors’”, for the
phone number of your
Pella Distributor.
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FOLDING DOORS

OUR 50TH YEAR
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Genuine wood veneers or vinyl. Wood core panels. Hung on
nylon rollers. Hinged by a patented system of steel alloy sprinc

Pella Wood Folding Doors are as practical as they are beautiful.

The solid wood core construction minimizes possible surface damac
And it keeps the panels hanging straight and true, even in humid
areas. The concealed steel spring hinging system creates equal tensio
on each of the panels, for smooth operating motion, uniformly
positioned panels and flat, compact stacking. Pella Wood Folding
Doors. Finished or ready-to-finish. In a wide variety of styles.
Heights to 16”1”. Unlimited widths.

Please send me your 8-page brochures on Pella Wood Folding Doors. | would a
like information on: ] Sliding Glass Doors, [] Casement Windows, [] Doub
Hung Windows, [] Awning Windows.

Name

Firm

| Address

City.
Telephone

Mail to: Pella Windows & Doors, Dept. T35G5, 100 Main St., Pella, lowa 502
Also Available Throughout Canada This coupon answered within 24 ho

State ZIP
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News report

Report from Los Angeles

House at Roquebrune, second level entry (top)
and entry gate (below). House in Castellar
(bottom) bridge to second level entrance.

Progressive Architecture 7:75

"I met Gropius but | never went to work

with him. | met Badovici and he said to
me, ‘Why don’t you build?’ First |
laughed at him. | always liked archi-
tecture more than anything but | didn’t
think I was fit for it.”

But Eileen Gray was. This was clear
in the first show of her work in the
United States at Woman'’s House,
which in two years has become an es-
tablished center for workshops and
conferences in Los Angeles, and is
headed by Sheila de Bretteville, Judy
Chicago, and Arlene Raven. From
there the Gray show went to Princeton,
Columbia University in New York, and
Boston City Hall.

]

Most of Gray's work was interiors—
furniture, rugs, textiles—the most fa-
mous piece of furniture being a sling
chair with rolls of white leather. She
also designed two houses and several
projects; the first house was in 1926,
the second a year later, both for sites
near Menton in France. She was the
client for both, and an unusual client at
that: an Irish gentlewoman of indepen-
dent means who in the 1890s attended
Slade School and who found crafts-
manship and humaneness in the fad-
ing Morris movement and then in the
spirit and elegance of Art Deco.

She has a counterpart in Los An-
geles, J.R. Davidson, who went the
same route a few years later and
whose houses have a curious resem-
blance to hers in proportions and win-
dow openings; and both were of an
age and inclination to give a sensuous
feeling to a boudoir. Gray also had a
daintiness. The past tense is mis-
leading as both are living. Gray is in
her 90s, residing in Paris in an apart-
ment she designed in 1917.

One element in Gray’s work comes
from her affinity for the airplane; she
was a passenger on the first flight
across the Channel and again on the
first airmail flight in the U.S. Sometimes
she used metal as if she had ““faired in
the line’’ of a wing; on one house were
metal brise-soleils. In the work space
of her apartment were stacked file
trays of perforated metal with different
diameter holes for each tray; perfo-
rated metal screens divided spaces. As
she said once, ‘“The only thing one
can ask of an artist is to be of one’s
own time.”’

Jean Badovici, editor of Architecture
Vivante, who urged Gray to build, oc-
cupied her first house, in Roguebrune;
later, Le Corbusier built a cabin next to
it and painted several murals in the
Gray house—still there today.

The house of concrete, built on a
slope, accommodates guest and ser-
vants’ rooms on the ground floor with
living space on the second level. The
plan, generous but compartmented, re-
calls Joseph Rykwert's comment that
Gray called open planning ‘e style
camping.”’

When Eileen Gray heard that some
of the entrances to the Metro stations
were to be preserved as art she said,
“It is exactly against those things that
we were rebelling.”” [Esther McCoy]
[News report continued on page 26]




DESIGNED BY JAY SPECTRE, INC
Lifestyle '76. An elegant island bath you can dramatically interpret in our
richest fixture color yet—Americana Brown. This warm new earthtone
takes to almost any accent color. Makes perfect harmony with bone or beige.
And it's beautifully at home in an apartment, country retreat or anything in between.
Every fixture shown can be ordered individually from American-Standard.
Whatever your prospect’s lifestyle, we've got great ideas
to help you express it. Beautifully.

AMERICAN
STANDARD

Circle No. 317, on Reader Service Card

Yes, | can use more business!
Rush me your free Bathroom Planning Kit.

PA 775

Name

Address

City

State Zip
Mail to: American-Standard, P.O. Box 2019
New Brunswick, New Jersey 08903
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News report continued from page 24

Personalities

A. Quincy Jones, FAIA has been
named dean of the University of South-
ern California School of Architecture
and Fine Arts, Los Angeles.

Gerald Exline, architect of Sun Val-
ley, ldaho, has been appointed head of
the Cranbrook Academy of Art archi-
tecture department, Bloomfield Hills,
Mich.

Lester C. Haeckel, president and
chairman of the board of Wm. B. Ittner,
Inc., Architects Engineers Planners,
Saint Louis, Mo., has been named a
member of the American Association
of School Administrators’ 1975 School
Building Commission.

Calendar

Through Oct. 19. “Art for Archi-
tecture: Washington, D.C. 1895-1925"
Renwick Gallery, Washington, D.C.
July 14-17. Fifth Australian Building
Research Congress, Melbourne.

July 17-19. Symposium on human re-
sponse to tall buildings, sponsored by
the American Institute of Architects
and the Joint Committee on Tall Build-
ings, Sears Roebuck Bldg., Chicago.
July 20-22. Conference of the Envi-
ronmental Design Group of the Human
Factors Society, Montana State Univer-
sity, Bozeman campus.

July 21-22. Middle East trade and in-
vestment seminar, Shoreham Hotel,
Washington, D.C. Sponsored by Na-
tional Association of Building Manufac-
turers.

July 31-Aug. 2. First national confer-
ence on the economic benefits of pre-
serving old buildings, sponsored by
the National Trust for Historic Preser-
vation and the city of Seattle, Wash.
Aug. 1-4. National conference of the
American Society of Interior Designers,
Century Plaza and Beverly Hilton Ho-
tels, Los Angeles. The 1975 Exposition
of Designer Sources will be held Aug.
1-3 at the Century Plaza.

Aug. 10-Sept. 21. Exhibition of photo-
graphs documenting work by Charles
and Henry Greene, Walker Art Center,
Minneapolis.

Sept. 24-28. Convention of the Na-
tional Association of Women in Con-
struction, Denver, Colo.

Oct. 9-12. International Building Exhi-
bition, Industry Building, Exhibition
Park, Toronto, Canada.

[News report continued on page 28]
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Reeves Brothers, Inc., Charlotte, N.C.
Odell Associates Inc., Charlotte, N.C.

DOORWAY NOTES . . .

THIS CONTEMPORARY DOORWAY HAS
THE DUAL ADVANTAGES OF EXTRA
POWER TRANSMITTED THROUGH
DOUBLE ARM LEVERAGE AND
OVERHEAD CONCEALMENT OF THE
DOOR CLOSERS. THE LCN 5030
SERIES FITS WITHIN THE STANDARD
ALUMINUM HEADFRAME (1-3;x 4-%).
FULL RACK AND PINION ACTION, TWO
SPEED CLOSING, SPRING POWER
ADJUUSTMENT, AND HYDRAULIC
BACK CHECK PROVIDE PRECISE
CONTROL. [TS EASILY ACCESSIBLE
AND PROTECTED FROM SCRUB
WATER, DIRT, AND WEATHER.

SEE SWEET'S SEC.8 OR WRITE
FOR OUR CATALOG.

LCN CLOSERS, Princeton, lllinois 61356
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News report

In progress

Photo: L.A. Airport Photography

1 Tulsa city hall—Tulsa's old city hall, erected in
1917, has recently been renovated into a com-
mercial building serving four firms, two of which
collaborated to restore the structure. Leaving of-
fice as City Street Commissioner, Joseph Cole-
man of Coleman-Ervin & Associates, Architects
and Engineers, approached the law firm of
Kothe and Nichols, and together they bought
the old city hall, which city offices had outgrown.
They replaced worn granite steps at the en-
trance with a brick entry; restored the ornate
light standards and commissioned a mural for
the two-story inner lobby. New air conditioning,
heating, and an elevator added comfort, and the

Progressive Architecture 7:75

Photo: Bob Hawks

2 Marymount Library addition. View of existing library, by same architects (above).

wide halls were adapted exhibition galleries.
Popularity of the project is evident in the number
of visitors and in the fact that all space was
leased before the opening.

2 Study in the garden—Expansion of the Loyola
Marymount University Library in Los Angeles ne-
cessitated the removal of a delightful garden, so
architects Albert C. Martin & Associates of Los
Angeles designed the new addition around an
atrium court which not only becomes the focal
point of the existing library but also provides

a serene view for adjacent study carrels. The

44 ,000-sg-ft addition brings total library space to

1 City hall renovated into private offices. Main lobby (above, left).

84,000 sq ft and includes faculty, graduate, and
group study spaces, an audiovisual center, ar-
chives, and a lounge.

3 Gary Farmer’s Market—What appears to be a
successful design solution to a political problem
is being built near downtown Gary, Ind. Urban
renewal took away the old farmer's market,
much to neighborhood regret, but city fathers
wanted the area for a future civic center. The
mayor, however, also was committed to citizen
participation in urban planning. Bearing in mind
these seemingly incompatible goals, Whitley &
Whitley Inc. of Cleveland has designed a



Steve Rosenthal

3 Outdoor farmer’'s market for downtown Gary, Ind.
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5 Nearing completion, Boston's National Shawmut Bank . . .

scupturesque steel space frame at a cost of
$125,000 to shelter the seasonal market activi-
ties. In winter months it also may accommodate
a variety of civic and recreational activities.
Scheduled completion time for two of the three
frames is this summer.

4 Home for handicapped young adults—''Our
Way"' is a residential development in Arkansas
planned as a home for wheelchair-bound adults
18 to 50 years old. The philosophy of the com-
munity is based on the assumption that most
young adults leave home to start a life of their
own, so why should the handicapped be any dif-

4 Residential community in Arkansas for handicapped young adults.

ferent? Nursing homes most often are for the el-
derly and offer little stimulation for young adults.
Design 3 of Little Rock, architects for the proj-
ect, has created a clublike, barrier-free environ-
ment of 16 apartments per module surrounding
an interior court. Each apartment also has a
patio. In addition, the complex will include an
after-five area, dining facilities, a pool, and
gymnasium. The two-phase project will contain
100 apartments and two nursing stations upon
completion.

5 Banks in downtown Boston—Two banking
structures have been designed by The Archi-
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Charlestown Savings Bank.

tects Collaborative, Cambridge, for Boston's fi-
nancial district. The National Shawmut Bank is
nearing its fall completion, and the Charlestown
Savings Bank has just entered construction with
early 1977 as target for completion. The $64 mil-
lion-, 40-story Shawmut takes advantage of Bos-
ton's irregular street layout to establish a focus
for the building. The perimeter aligns with the
streets while deeply undercut massing makes
room for pedestrians on the sidewalk below. The
$8 million Charlestown Bank, a 10-story struc-
ture, steps back 50 ft from its corner creating

an urban park—not a plaza—with trees and
benches.
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Devoe announces Unique Expressions °.
Over a hundred bright, ultra-deep colors for interior walls and trim.
/’?E-\'\
Here’s a collection of bright, new colors #* . water. Now you can bring any room alive
in a satin-finish latex especially developed I E‘%\s - with Unique Expressions from Devoe.
for you by Devoe and Celanese stylists. ”"‘“"’"ﬁ: For a free color card, write to: Devoe
They are easy-to-apply, fast-drying, fade- & Ls . Paint, Dept. A, P.O. Box 1863, Louisville,

&
resistant, and clean up with soap and

gt "-:. Kentucky 40201.

D EVOE PAINT SINCE 1754... IMAGINATION FROM ELANESE.
Circle No. 322, on Reader Service Card
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Progressive Architecture announces its
Twenty-third Annual Awards Program.

Awards will be made to U.S. and Canadian archi-
tects, designers, urban planners, other profes-
sionals and their clients for projects now in the
design stage and scheduled to be under con-
struction in 1976. Any building, group of build-
ings or urban planning project illustrating
definite building proposals will be eligible. /n
addition entries in applied research for a client
will be accepted from architects or others if they
are applicable to the design or realization of
specific facilities or programs and are scheduled
to be acted upon within the calendar year 1976.
Qualification of entries in any category depends
on the fact that the work is commissioned by a
specific client.

Purpose of the Awards Program is to recognize,
at the critical early stages, outstanding examples
of work being done in the fields that most directly
affect the built environment. Recognition will be
given to both the entrants and their clients.

First award, award, and citation designations
may be given by the jury in any or all of the three
broad categories: research; urban design and
planning; architectural design. Entries will be
reviewed for such factors as response to a
client's program, site use and development,
design excellence, conceptual advances, mate-
rials selection, and methods of implementation.
The Jury: for the Twenty-third Awards Pro-
gram, P/A has invited the following respected
jury members: Arthur Cotton Moore, AlA,
Arthur Cotton Moore Associates, Washington,
D.C.; Cesar Pelli, AIA, Partner for Design, Gruen
Associates Inc., Los Angeles; Stanley Tigerman,
FAIA, Stanley Tigerman & Associates, Chicago;
William Turnbull, Jr., AIA, MLTW/Turnbull
Associates, San Francisco; Donald S. Apple-
yard, Professor of Urban Design, University of
California, Berkeley; Raquel Ramati, AIP,
Director of Urban Design, Urban Design Group,
City Planning Commission, New York; W. Russell
Ellis, Associate Professor of Behavioral
Sciences in Architecture, University of Cali-
fornia, Berkeley; Gary A. Hack, Demonstration
Program Coordinator, Central Mortgage and
Housing Corporation, Ottawa, Canada; Assis-
tant Professor of Urban Design (on leave),
Massachusetts Institute of Technology,
Cambridge.

Judging will take place in Stamford, Conn.
during September 1975. Winners of awards and
citations will be notified (confidentially)
immediately after the judgment.

Public announcement of the winning projects
will be made at a presentation in January 1976
at a location to be selected. Winning projects
will be featured in the January P/A. As in the
past, P/A will arrange coverage of winning en-
tries in news media, particularly in those locali-
ties of the award and citation winners. Winners
must agree to provide illustrations reproducible
in the press and to forward original material,
including models, to P/A if requested.
[continued on next page]

PA 23rd

Annual Awards Program
for projects

not yet completed

in architecture,
planning,
and research



Submission requirements and no material is to exceed 11” x 17” in

1 All submissions must be firmly bound. size. Each project is to be submitted
Original drawings, actual models, or under separate cover; 8” x 10” binders
mounted exhibit panels won't be accepted, are preferred.

Entry form

Progressive Architecture
23rd Annual Awards Program

Please fill out all parts of this form and submit with each entry. Copies of this
complete form may be used when submitting multiple entries. (Typewriter only, please)

L L e T P R P R L L D L e L e L DR e L L L e e e e e e e T T L]

Entrant:
Address:

Project:
Location:
Client:
Category:

Entrant:
Address:

Statement of Publication Rights: P/A has first rights to publish both the design
and the finished project if it wins an award or citation (in the case of research
studies, first rights to publication of the results) in the architectural press.
Construction of the project is not yet completed, construction (or action on
research proposals) is scheduled to begin before the end of 1976.

SIGNATURE

Awards Editor
Progressive Architecture

600 Summer Street, Stamford, Conn. 06904

Your submission has been received and assigned number:

Entrant:
Address:

Awards Editor
Progressive Architecture

600 Summer Street, Stamford, Conn. 06904

Entrant:
Address:

(Return \abel)

2 Submissions must be accompanied by the
entry form, to be found on the /eft side of this
page. Each entry must have a separate form;
reproductions of the form will be accepted.
Please fill in (typewriter only, please) all appro-
priate spaces on the form, and sign statement of
publication (part 2). Note that four parts are
required for each entry.

3 No identification of the entrant may appear on
any part of the submission, except concealed in
an envelope attached inside back cover of
binder; entries will be kept anonymous until
judging is completed.

4 |n addition to the form, please include the
following: a one-page synopsis of the submis-
sion; attached to first page inside binder, sum-
marizing program, your solution, description of
and reasons for your selection of materials and
construction methods, site considerations, and
objectives of design (for research and planning,
the intent and effect of the work). Synopsis must
conclude with a statement on why this submis-
sion should be considered for recognition.
(Entrant should realize that this synopsis, plus
visual material, may be sole basis for retaining
submission beyond first round of judging.) Any
additional information necessary, or amplifica-
tion of the one-page synopsis, is also encour-
aged, but should remain separate from the
synopsis.

5 Graphic submissions should also include
pertinent drawings such as site plans, repre-
sentative floor plans, sections, details, perspec-
tives and/or model photos.

6 For purposes of jury procedure only, projects
are to be classified by the entrant in the appro-
priate space on the entry form. Awards and
citations will not be given by categories, but
submissions must be divided into comparable
groups for judging. For this reason, you are
asked to list your submission as one of the fol-
lowing: Education (Higher), Education (Second-
ary), Education (Primary or Early Childhood),
Housing (Single Family), Housing (Multiple Unit),
Commercial (Large Scale), Commercial (Small
Scale), Industrial, Religious, Recreation, Health
Care, Planning and/or Urban Design, Applied
Research. If no category is listed for your sub-
mission, please write in MISC., and it will be
placed with comparable entries. Mixed-use en-
tries (part commercial and part housing, for
instance) should be classified according to the
larger function.

7 Submit fee of $10 for each entry, to cover
processing and handling, in an envelope
marked ‘‘fee’” attached inside front cover of
binder. Make check or money order payable to
Progressive Architecture.

8 Any entry not conforming to the above re-
quirements may be returned to the entrant
without being judged.

P/ A will take every reasonable precaution to
return submissions intact; P/A will assume no
liability for lost submissions. Deadline for
mailing is August 31, 1975.

Address entries to Awards Editor,

Progressive Architecture

600 Summer Street, Stamford, Conn. 06904.
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Certain things you can depend on.

Mom and Rover are pretty reliable.
So is the inevitability of taxes. You
can also put your faith in a few, very
select mechanical devices.

One of them, that a lot of archi-
tects have depended on for years,
is a Halsey Taylor water cooler.

Exclusive design features

It's no accident that our coolers
deliver years of reliable service
with very little maintenance. We've
designed a lot of extras into them.
Such as our exclusive automatic
regulating valve that maintains a
constant stream height regardless

Circle No. 330, on Reader Service Card

of varying line pressures; heavy-
duty start capacitors that assure
compressor start-up, everytime;
and our patented pre-cooler that
boosts cooling capacity by 60
percent.

We balance the complete cool-
ing system for longer service and
lower life cycle cost. And happier
customers.

Color and textural harmony

Each of our welded unitized cabi-
nets is topped by a buffed stainless
steel receptor and Halsey Taylor's

Falsey Taylor,

KING-SEELEY A7 THERMOS CO.

unique anti-squirt twin-stream
bubbler.To harmonize with virtually
any interior, we offer cabinets in
satin finish stainless steel, PATINA
bronze tone stainless, eight differ-
ent Polychrome colors and a choice
of vinyl clad steels. We also offer
the widestselection of water coolers
in the industry.

Halsey Taylor water coolers. Not
a big item in your specs but some-
thing you can honestly depend on.
We'd like you to have our new
catalog. Write to Halsey Taylor
Division, 1554 Thomas Road,
Warren, Ohio 44481.

7:75 Progressive Architecture



38

Douglas House, Harbor Springs, Mich.

Douglas House

A spectacular house by Richard Meier responds
brilliantly to its site, while giving the architect
the opportunity to develop some new concepts.

“There is nothing natural about a house, as soon as a
piece of wood is taken from a tree, it is no longer natural,”
Richard Meier says. For him, the idea of trying to make a
house, or any building for that matter, appear ‘‘natural’’ is a
conceit he wants to avoid. Any built object is artificial, he
feels, and the way it can best respect its surroundings is
not through the superficial mimicking of romantic attitudes
about nature, but in expressing the integrity inherent in the
building itself which, by definition, places it in direct oppo-
sition to nature.

Because the sense of this opposition is readily perceived
in his buildings, some people have interpreted Meier’'s work
as indifferent, or even as hostile, to nature; but, in fact,
nothing could be further from his intent. It is only through
this contrast, he feels, that the building and its natural sur-
roundings can complement and, in fact, enhance each
other. This attitude relates to the reason many of his build-
ings are white, and also to the ways that each, in its par-
ticular way, relates to the characteristics of its site.

For Meier, there is so much color in nature, he feels a
building should not only recognize it, but should also ap-
preciate it. It can only do this by being white, he says, for
only then can it reflect throughout daily changes the cool
hues of a morning sun, the warm rays of a sunset, or the
colors of nature—of trees and grass nearby. A building is
not an arbitrary object, however; for Meier the problem is
not simply a matter of inserting a white object on the land-
scape for effect. A building must also recognize, and
directly respond to, its site. Each of his buildings does this
in its own way, but perhaps none so dramatically, and in
some respects so conscientiously, as the Douglas House
on Lake Michigan.

Here, a steep, densely wooded site that drops at 45 de-
grees to the west toward the water, is restricted at its east-
ern boundary by a two-lane road. It would have been pos-
sible to have "'terraced’’ the house down the hillside, but
for Meier this would have had the distinct disadvantage of
disrupting more of the natural landscape than was neces-

Progressive Architecture 7:75
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Douglas House

sary. In recognizing this “‘tight’’ situation, his solution was
to stack, or “layer” the four-level house vertically to keep it
off the ground as much as possible. But the vertical lay-
ering is not related only to this concern for the site; it is also
directly, and conceptually, related to the verticality of the
site itself, to Meier’s recognition and appreciation of this
condition, and to his desire to acknowledge it in the design
of the house. The idea of verticality is further expressed in
the interior of the house through a light monitor at the up-
per level; it brings light of a different quality through the
two-level living room, and from there through a cut out in
the living room floor down into the lower-level dining room,
vertically interconnecting the public living spaces.

The site also inherently posesses strong horizontal refer-
ences, specifically in the road behind the house, the shore-
line in front of it, the lake extending beyond the shoreline,
and the horizon itself. In response to this, Meier has hori-
zontally layered the house, through all of its levels, from en-
try side to lakeside, in relation to the private, semiprivate,
and public functions within, following a course from solid
and closed to transparent and open. Hierarchically, this
course follows an order that leads from the solid entry
plane to the private spaces of bedrooms and baths, to the
semiprivate areas of circulation, then to the public places of
living and dining, through the transparent glass walls, and
finally out to the open decks above the water. While Meier
has dealt with the idea of horizontal layering in all of his
residences, he feels that the concept is more clarified and
developed, and thus more explicit in this house than in pre-
vious ones. But the idea of vertical layering, in direct re-
sponse to site conditions, is new here, and although it is
only applicable to this particular situation, it does represent
an additional concern and, in this instance, a new depar-
ture in his work.

Were the Douglases aware of these things when they
came to Richard Meier to design a house for them? Yes, in
many respects they were. It could not be said that they ap-
proached the situation naively because they had, as clients
go, an unusually clear idea of exactly what they wanted.
What they wanted, precisely, was a duplication of Meier’s
Smith House in Darien, Conn.

The Douglases, who lived in Grand Rapids, Mich., spent
a considerable amount of time (a couple of years) reading
architectural journals and other publications, researching
the vacation house that they were to build for their family of
five on Lake Michigan. They started a file, which continued
to grow, and which they reviewed frequently. Each time,
however, they came back to the Smith House. Finally, they
approached Meier with the idea of building it. He opposed
the idea, because the Smith House was a particular build-
ing for specific clients and a unique site. After visiting the
Douglases and seeing their site, however, he agreed to sell
them the plans, on the condition that some necessary alter-
ations would be made. The clients agreed. However, the
contractor who was developing the site for the house did
not. Regulations in the development required that the
houses be painted earth colors. In the meantime, though,
the Douglases decided to move from Grand Rapids, since
business no longer required Mr. Douglas to be there. This
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Roof level
Entrance bridge
Entry
Circulation
Coatroom
Dumbwaiter
Storage

Light monitor
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SECTION A A

The Smith House, facing Long Island Sound in Darien, Conn., (below) was
the prototype for the Douglas House (model, opposite) on Lake Michigan.




Upper level Middle level

Lower level
1 Circulation 1 Lower entry 1 Circulation
2 Bedroom 2 Circulation 2 Kitchen
3 Dumbwaiter 3 Dumbwaiter 3 Dumbwaiter
4 Open to below 4 Master bedroom 4 Guestroom
5 Study b suite g 5 Beach shower
; 5 Deck 6 Deck
6 Living 7 Dining
‘ 8 Storage

)
)

=

NORTH ELEVATION

SOUTH ELEVATION

Like the Smith House (opposite), the Douglas House (model, below) is

it differs in the addition of vertical layering through cutouts in the
horizontally layered from closed entry plane to open glass wall. However,

circulation areas, which mediate between zones and innerconnect levels.
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Douglas House

meant that they would need a permanent residence, one
larger than the intended vacation house. Consequently,
they looked for and found the site in Harbor Springs which
has no other building around it, and then worked with the
architect in developing a new, larger house suited to the
new conditions.

The design of the house had direct bearing on the tech-
nique of its construction. Because of Meier's determination
to disturb the site as little as possible, to remove no trees
beyond the building enclosure, the *‘luxury”’ of a build