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Triple Feature.

Take a look at just three of the many features of Azrock vinyl asbestos
tile that help you design more building for the money. With the basic
design elements in floor and wall patterns of economical Azrock vinyl
asbestos tile, you can create elegant interiors that prove that good
design doesn't have to be expensive.

Selection.

@ Azrock gives you more contract

floor design versatility for one good reason:

We offer the largest, most comprehensive
selection of vinyl asbestos tile for contract
interiors. Over 130 beautiful patternsin all
three gauges make it possible for you to
create floors of subtle beauty or designs
that make a strong, individual statement.
Add an array of feature strip colors and
vinyl cove base, and you have all you

need to make your floor designs complete
and distinctive.

b

Performance.

@ Tough, durable floors of resilient
Azrock vinyl asbestos tile offer years of
dependable, proven service. With Azrock’s
contract line of through-the-thickness
stylings, you can have floors with patterns
that won't wear away or “walk off” —
floors that keep their shining beauty
through years of use. Floors that are
greaseproof, stain resistant, fire resistant.
And easy and economical to maintain
with the no-wax system. All in all, that’s
not bad for a flooring that costs as little
as it did 20 years ago.

The vinyl

2% & ashestos floor

tile specialists.

Azrock Floor Products, Dept. 537A, P. 0. Box 531, San Antonio, Texas 78292.

Azrock On Walls

@ Take an Azrock Floor right .
the wall. Azrock vinyl asbestos tile is
a great wall covering that’s more dur
than most wall coverings and easier 1
keep clean. It's an exciting way to |
imaginative, low-cost interiors. Cove
entire wall, as shown here, or install
wainscoting or decorative accents. E
install and very practical for commer
home use. Call your Azrock flooring
contractor today or write us for free
samples and information.

Floor and wall patterns shown: 1. Custom Cortina and Pebbled-Onyx. 2. Cortina Series and Custom Travertine. 3. Maison Parquet.

Circle No. 315, on Reader Service Card



Don’t Just Air Condition It-

ou can air condition it — and let
t that. But Maxizone it . . . and
have all the advantages of

e terminal air conditioning . . .
“air discharge, quiet operation,
ficiency, and 20% fresh air.
ne costs slightly more than

s through-the-wall room air
oners, but its life-cycle cost
bination of initial cost and
.ost of operation over the life
unit) is much lower.

ne is an in-wall packaged

| system — complete, self-

ed zonal cooling and heating
1gle, isolated unit. So when you
e it you don’t need to become
d with chillers, expensive

ant rooms or the complexities
ing. This saves your client
Lots of it.

1e it and you also save money
3 it eliminates the expensive
hat comes from under or over
ing. With cooling capacities

from 7,200 to 15,500 BTUs there’s a
Maxizone with just the right output for
almost every size room. Even some
real big ones.

Maxizoning has many other money and
problem saving benefits. Built around
Fedders own rotary compressor,
Maxizone is reliable, dependable

and so durable there’s a five-year
parts warranty on the sealed-in
refrigeration system.*

Maxizoning will also save operating
costs for years to come. EER ratings
for Maxizone are from 6.4 to 7.0,

much higher than standard through-the-
wall systems. (Models available in
115, 2307208 and 277 volts; heating
KWs from 2.2 to 5.0.)

In temporarily unoccupied areas
Maxizone can remain in the ‘‘off"’
position, for still further savings on
operating costs. And there’s conven-
ience for both you and your client in
Maxizoning. It’s not necessary to

install the actual equipment during
construction. Just the sleeve. Then
Maxizone is slip-in, plug-in simple to
put in operation when needed —
almost instantly.

Maxizone is compact, constructed and
decorator-designed with a simplicity
that fits any decor. An interior front
panel of vinyl-clad simulated wood-
grain finish and an exterior louvered
panel of architectural aluminum

are optional.

Maxizone is quiet — superbly insulated
against sound and vibration. It's
versatile — with three cooling speeds
and three for heat (where applicable).
Air discharge is upward for better room
air circulation without drafts, And
there’s a 20% fresh-air intake.

Circle the reader reply card number on
this page or call your nearby Fedders
man for further information. Find out
about all the good things that happen
for you and your client when you don’t
just air condition it, you Maxizone it.

*FIRST YEAR PARTS AND LABOR WARRANTY on entire air conditioneér.
SECOND THROUGH FIFTH YEAR PARTS WARRANTY on sealed-in refrigeration system.

See Maxizone warranty certificate for complete specifics.

FEDDERS

Air Conditioning Sales Company Edison, N.J. 08817

376, on Reader Service Card
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A one-source,

easy way to choose
color-matched paint and vinyl
wallcovering for any application

The Matchables

Now, whether, it’s for new construction or remodeling, you can
easily select the paint color and vinyl wallcovering design com-
bination you want. The Matchables feature new Wonder-Tex™
vinyl wallcoverings in the weight, design, and texture desired—
coordinated to Devoe paint in the color, product, and finish you
want. And there are more than 5,000 combinations to choose
from.

To make the job even easier, we've arranged these combi-
nations in a series of easy-to-use booklets to help you make your
selection without having to search from one sample book to an-
other. There are special ‘“Matchables’” combinations for schools,
airports, hospitals, offices, apartments, theatres, hotels and
motels, stadiums, stores, etc.

Send for your free Devoe/Celanese Matchables

Color Styling Idea Brochure.

For a free Devoe/Celanese “Matchables” Styling Idea Brochure
that gives you a sampling of how the {™====—u-

Matchables can work for you, write: D/ R SR
Devoe Paint, Dept. M, P.O. Box 1863, Sor el DEVOE
Louisville, Ky. 40201. w%%);E& Xa
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HOTELS & MOTELS

Wonder-Tex™: Country Linen 77182 Color: Ombre AZ-27

4 SECTIONS

| A-E

STADIUMS & ARENAS

Wonder-Tex™: Roma 77242 Color: Flamande

DEPARTMENT STORES
AND SHOPS

DDEVOE PAINT SINCE 1754...IMAGINATION FRO!
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Progressive Architecture

Editorial: Form follows

Design and planning

Introduction: Anatomy of mixed-use

A brief history of urban center complexes and how they have evolved
into the mixed-use centers of today. By Donn Logan.

Acres of entertainment
In Atlanta, Thomson, Ventulett & Stainback’s Omni International has
won a match—if not a draw—with architecture impresario John Portman.

Urbanity comes to Kalamazoo
The ELS Design Group hits the target with the Kalamazoo Center—
An example of what a mixed-use center in a medium-size city should be.

Interior architecture: A sign of the times
The solutions to the problem of identifying a building or a place have
no stylistic bounds, yet some are more successful than others.

Tidy reality
Werner Seligmann's Administration Building, Willard State Hospital, N.Y.,
fabricated of industrialized systems, is more complex than it first seems.

Technics
Specifications clinic: Loss prevention: Before and after construction failure.

Cream of the puffs
Caudill Rowlett Scott's Activities Center at the University of Santa
Clara, Calif. is the world's largest permanent air supported structure.

Departments

Views 100 It'sthe law

Notices 102  Books

News report 106  Products and literature
Calendar 122  Building materials
Personalities 127  Job mart

In perspective 130 Directory of advertisers
In progress 131  Reader service card

Cover: Omni International, Atlanta. Eleven million cu ft of space
accommodates a multitude of activities (p. 58). Photo: Clyde May.
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Columbia Court—Housing for the Elderly
Muskegon Heights, Michigan

Architect: Haughey, Black & Associates;
Battle Creek

Installation: Perma-Shield Casements
in precast panels

Concrete eviden

Structural harmony was only one of the beautiful rea- The architects also liked how easily Pern
sons why these project architects chose Andersen® Windows install into concrete and masonry. #
Perma-Shield® Windows. they keep occupants comfortable while keeping

They also knew Perma-Shield Windows have many maintenance costs down. That’s because A
of the same long-lasting qualities as their concrete sur- Perma-Shield Windows are made of treated wc

roundings. Because their tough, protective sheath of of nature’s best insulators—then built two tin
long-life, low-maintenance rigid vinyl is designed not to weathertight than industry air-infiltration stan
rust, pit or corrode. Not to chip, flake, peel or blister. help seal out dust and drafts. Help seal in comi
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Shenandoah College Residence Hall
‘Winchester, Virginia

Architect: Keith Williams & Associates;
‘Winchester

Installation: Perma-Shield Awning

Windows in masonry frame, with
stucco facing.

Andersen beauty.

1 with optional double-pane insulating glass,
shield Windows can reduce conducted heat loss
. the glass area by up to 359, (compared to
azed units without storms).

y not cast your next concrete or masonry design
any of the six Perma-Shield Window and Gliding
yles? They’re all strong evidence of Andersen
comfort, low-maintenance and fuel-savings.

314, on Reader Service Card

Need more evidence? See Sweet’s, File 8P. And call
your Andersen Dealer or Distributor. He’s in the Yellow
Pages under “Windows.” Or write us direct.

The beautiful way to save fuel.
Anderseri Windowalls

ANDERSEN CORPORATION BAYPORT, MINNESOTA 55003
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Monumental ceilings can cause
monumental headaches.

So many things have to work
together just right: the ceiling
panels, the lighting fixtures, the air
diffusers, the acoustical insulation,
the subcontractors. Especially

the subcontractors.

When everything comes from
different sources, the chance for
monumental foul-ups goes up.

Enter the Alcan Planar® Ceiling
System. A total system. Complete
and uncomplicated. Because you
can specify the panels, the fixtures,
everything, from one source.

From Alcan. You can even specify
polywrapped acoustical blankets
for pools or food processing plants.

Everything is worked into our
ceiling system, so you’ll have fewer

6 Progressive Architecture 5:76
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limitations to work around. Just
light-weight, durable, maintenance-
free Alcan aluminum that gives
you the freedom to execute a
monumental idea. Beautifully.
And the silicon polyester finish of
the Alcan Planar Ceiling lets you
carry a total design concept
through to exterior soffit
treatments.

The Plenum Mask is a unique
concept in ceiling design that pro-
vides effective screening of the
mechanical, wiring and piping in
the plenum area. It does not
achieve full closure and therefore
requires no extra costs for special
air distribution diffuser, lighting, or
sprinkler fixtures. The Plenum
Mask achieves a crisp, lineal ap-
pearance that produces a pleasing,
monumental effect.

more yo have to put up, the less
should have to put up with. /

If you want less to put up wi
you ought to look at our Pla
Ceiling System. Write for det
Alcan Aluminum. Dept. IA.
Box 511. Warren, Ohio 44482
Or check specification inform
in Sweet’s Catalogue, Sectior

Alcan Building Produc

Division of Alcan Aluminum Corporati
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rogressive Architecture: Editorial

-orm follows

lay 1976

/e're accustomed to dividing architecture, for purposes of
iscussion, into its several aspects—social, visual, practi-
al, even political. For a comprehensive set of architectural
ualities, nobody has yet displaced Vitruvius's 2000-year-
|d combination of commodity, firmness, and delight.

hese quaint-sounding Renaissance translations can be
pdated as the functional, technical, and aesthetic aspects
f architecture; Norberg-Schulze, for instance, interprets
1e three this way (Intentions in Architecture, MIT Press,
965) just before propounding a new, more ample set of
oncepts.

Here at P/A, we customarily divide our feature subjects
1to two distinct categories of “‘Design and planning”’
unctional + aesthetic) and ‘‘Technics’’ (a word also
dopted by Norberg-Schulze). We are quite willing to sepa-
ate technical problem-solving from design: this wall texture
r that alarm system may be well worth discussing even if
pplied in a building of little design interest.

But it is harder for most of us to acknowledge a cleavage
etween the functional and the aesthetic. Our academic
aditions—whether Beaux-Arts or Bauhaus—hold these
vo aspects (if not the technical as well) to be inseparable
1 any valid architecture. Louis Sullivan said they had to be,
et Sullivan could manipulate pure form—and plenty of
ecoration—apparently without guilt.

Recently, that old form-function bond has been coming
nglued. Design instruction in many schools has been sep-
rating into areas of problem-solving vs. formal investiga-
ons. P/A juries, after a period of rejecting houses as
1adequate challenges, functionally, now accept them as
alid subjects for formal exploration, just as Wright, Corbu,
nd Mies did. We are now in a period of doubt and search,
5 we were in the early years of this century, when we may
ave to pursue these aspects separately in order to make
rogress. Back in the confident 1950s and 1960s, that
'ould have seemed heresy.

All of this comes to mind because the ‘‘design’’ contents
f this issue are so clearly split between a set of buildings
nixed-use ‘‘centers’’) which are discussed—and to a large
xtent conceived—as solutions to tough functional prob-
'ms (accepting symbolism as a function). The other build-

| '
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STRUCTURE & PRIMARY SYMMETRIES

B

0

=
=
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LOCAL SYMMETRIES

Analytical elevation drawings by Werner Seligmann (see p. 78).

ing, by contrast, has a simplistic program and an unencum-
bered location—the ‘“‘tidy realities’ referred to in the title—
yielding an opportunity for rare formal refinement.

We did not plan to expose this dichotomy in this issue—
not quite consciously—though we did see these features as
striking the “‘editorial balance’’ we generally strive for.
These buildings extend two different frontiers—the mixed-
use centers pressing toward new opportunities for urban
development and professional practice, the small office
building toward aesthetic satisfaction. We can't afford to
overlook efforts on either of these fronts, and neither can
the architectural profession.



Letters from readers

Views

Housing highs and lows

Congratulations for an evenhanded, thorough
presentation of the high-rise-low-rise contro-
versy in your March 1976 issue.

After the expiatory ‘‘mea culpa'’s' of critics as
well as some architects for every having consid-
ered high-rises as a valid housing option, it is re-
freshing to read articles with a pluralistic view-
point as those by Suzanne Stephens. | especially
agree with her statements ‘‘that varied kinds of
housing are desirable, depending on the differ-
ent occupants and the situation' and *‘the kind
of housing suited for varying neighborhoods
cannot be determined on the basis of sheer as-
sumption.”

John Macsai, AlA
John Macsai & Associates Inc.
Chicago, Ill.

Your editorial "*Housing Choices in your March
issue was without question the best ventilation
this subject has received in years. The topic of
high density is urgent and the editorial is long
overdue.

Our social promises to ourselves require
cities. Their scale requires high density. The
maladjustments of our economic system, our liv-
ing mechanisms, our distribution systems all fa-
vor the high-density urban patterns which have
caused us so much trouble.

It is the architect’s task to make our required
living patterns habitable and beautiful. The archi-
tect also remains the only trained professional
who is equipped to give our social promises a
spatial form.

Your editorial says all these things and | con-
gratulate you for it. The articles in the body of
the issue by Ryder, Morton, Stephens were im-
portant.

Bertrand Goldberg, FAIA
Bertrand Goldberg Associates
Chicago, Ill.

After reviewing pp. 54 and 55 of the March 1976
edition of P/A, | would recommend reinstallation
of Robert C. Wood [former Secretary, U.S. De-
partment Housing and Urban Development] and
Marie McGuire [former Commissioner, U.S. Pub-
lic Housing Administration] to assure more inter-
esting and varied design in housing by local
Housing Authorities. Since their departure from
the federal agencies at Washington, D.C., it ap-
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pears housing has suffered, as evidenced by
New York's West Village Housing Project. It
doesn't help our profession to publish substan-
dard design.

George Stephen Lewis, AlA, CSI

George Stephen Lewis & Associates

Boston, Mass.

| would like to see more articles by Sharon Lee
Ryder in your magazine. '‘Upstairs, downstairs"
(P/A, Mar. 1976, p. 40) shows a rare example of
clear thinking which transcends the usual cloud
of professional lingo and faces the issue.

David Fulton

M. Arch. candidate

University of Pennsylvania, Philadelphia

Your choice of “‘fortress’’ to describe Louis
Sauer Associates' Penn’s Landing Square is
more properly descriptive than may be immedi-
ately apparent. Medieval towns were built for de-
fensive purposes, as were the Philadelphia
homes, but it is the resulting quality within that
continues to make those towns attractive. The
elimination of the unknown from the interior of
Penn’s Landing makes it a welcome refuge in to-
day's urban situation.

Still, sufficient public space exists within to en-
sure that residents come to meet and enjoy
each other. However, the configuration means
the development is necessarily devoid of nebu-
lous ‘'semi-public’ green spaces, which offer no
real opportunities for social contact, while add-
ing much to the cost of housing and the con-
sumption of land and resources. Nevertheless
each residence is provided with a reasonable
amount of private outdoor space. It is indeed a
testament to Louis Sauer Associate's experience
and to today’s needs in urban housing.

Thomas Martone, Architect
Ann Arbor, Mich.

An interesting article on the Rutland Road
Houses in your March issue, but a major omis-
sion: the contractor's name. Regardless of who
it was (obviously, it was Turner, thus this letter),
the contractor played an important role in a proj-
ect such as this and might have offered some in-
sights for the piece.

James Wilson

Director of Communications

Turner Construction Company

New York, N.Y.

CM viewpoints

Last evening | had an opportunity to read the
February issue of P/A. | want to congratulate
you for your outstanding article on Construction
Management. This was the most clear and most
concise article | have ever read on this subject.
Philip J. Meathe, FAIA

President

Smith, Hinchman & Grylls Associates Inc.
Detroit, Mich.

Roger Yee's series in Feb. 1976 P/A demon-
strates a substantial understanding of the con-
struction management process from the view-
points of architect and general contractor, both
of whom have been drawn into the whirlpool and
are now trying to navigate opportunistically in
turbulent waters. However, education over a pe-
riod of years of professional activity by direct ex-
posures to the evolution of phased construction,
negotiated contracts, pre-purchasing, CPM,

etc., and package projects when “package”
some years ago was a dirty term in the AlA,
leads me to believe important parts of the CM
history may have evaded Mr. Yee's perception.

Mr. Yee gives light emphasis to the Owner’s
involvement in creating CM procedures. As an
Owner's ‘‘captive’” architect in recent years, |
suggest that the analogy of identifying the fathe
of construction management overlooks the
mother completely (which women architects
would identify as a male chauvinist attitude). Th
need for a new process came from the egg of
the Owner, thence fertilized by architect and/or
GC who, forced by the marketplace to modify
his conventional role became a father reluctant:
ly. The need generated by sophisticated corpo-
rate Owners such as IBM, who created the con
cept because traditional methods had limited ef
fectiveness, then was exploited because the
concept also applied to a larger market of insti-
tutional as well as private Owners.

The 12 basic steps to architecture which Mr.
Yee cites from the tradition of architectural prac
tice apply very well to many building processes,
but tend to fall apart in adversary situations
growing from CM involvement. I've lived throug
the controversy of whether architect or CM is
better qualified to manage bidding, contracts,
subcontracts, construction and payments, all
processes mostly extraneous to what Mr. Yee
sees as a sequence beginning and ending "‘witl
the architect for obvious reasons." The reason:
are not altogether obvious. Who has responsi-
bility for doing what in the Owner's interest
should be determined by the capabilities of the
composite animal managing the total process.
The GC turned CM frequently does the job bet-
ter than architect as we have known him.

You might do an interesting story on Owner
involvement in the CM process, inasmuch as th
Owner foots the bill for what in some respects i
a higher risk involvement, one which may com-
press time sequences for economic gain in an
inflationary market, but puts unforeseen pres-
sures on the architect-owner decision-making
process.

Henry J. Wald

Director, Program and Facilities Planning
Yale-New Haven Medical Center, Inc.
New Haven, Conn.

Comfort correction

May we call your attention to an error in your
otherwise excellent article, ““Water Tower Place
(Dec. 1975 issue)? Under the heading ‘‘me-
chanical systems” you list “‘fan coil units in res:
of units."”

The heating system used in Water Tower
Place Condominiums and the Ritz Carlton Hote
is Radiant Electric Ceiling Cable. We believe th:
the mention of the Ceiling Cable System is sign
icant in an architectural magazine.

A Ceiling Cable System is the most comfort-
able system available. It is superior to any othe
heating system in four other factors: lower am-
bient temperature, less humidity problem, little
air motion, no noise, less loss of radiant tem-
perature. It requires no floor space, gives com-
plete freedom for furniture arrangement, re-
quires no maintenance, and will last the life of
the building. A Ceiling Cable System requires

about 5 percent energy because of radiance tc

provide comfort.
The one fact that should be of most interest 1
[continued on page 14]
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About the only way .
to pick this lock is to select it.

Emhart High Security Locking System. A major DirMo Il Design. Other designs and functions
advance in positive protection for buildings that

available tailored to your security and styling needs.
breaks dramatically with traditional l()Ll\\ttdL‘sl&,n -
Unique cross-cut key bit*

. y bit" and interlocking tumbler B HARDWARE DIVISION, EMHART CORPORATION :IIIISSWIH
pins create astronomical odds against picking. mp BERLIN, CONNECTICUT 06037
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\lotices

\ppointments

Walter A. Meisen has joined the
Vashington, D.C. office of Daniel,
lann, Johnson & Mendenhall as vice
resident, Eastern Region operations
1anager.

Keith A. French has been elected
fficer in charge of EDAW, Inc.’s New-
ort Beach, Calif. office.

James McCune, PE has joined
-annon Design Inc., Grand Island,
l.Y., as vice president and director of
tructural engineering.

D.A. Patrick has been appointed ex-
cutive vice president of Pacific Archi-
>cts and Engineers Inc., Los Angeles.

Harold A. Montague has been
lected vice president and manager of
1e architectural department of Robert
. Company Associates, Atlanta, Ga.

Peter C. Darin, PE has been named
) the board of directors of Smith,
linchman & Grylls Associates, Detroit.

Jim W. Machlan, AIA has joined
age Southerland Page, Corpus
hristi, Tex., as executive architect.

Charles E. Thomsen, AlA, has
een appointed principal administrator
fthe Environment Directorate, Urban
nvironmental and Land Use Division,
)rganization for European Coopera-
on and Development, Paris, France.

Henry T. Winkelman, AIA and Da-
id M. Burdick, AIA have joined The
lein Partnership Inc., Houston, Tex.,
s associates in the Health Facilities
iroup.

Haines Lundberg Waehler (HLW),
lew York City, has added the follow-
g partners: Gregory E. Brooks,
rnold D. Hackel, Lee R. Kirk,
ronislaus F. Winckowski, William E.
altz, Robert A. Djerejian, John S.
ountain, Charles Hyun, Jack C.
mith, and Anthony J. Flaherty.

Stephen A. Becker has been
amed an associate of Schoenwald-
homas-Harris-Norwood-House-Oba,
resno, Calif.

John |. Pearce has joined The Hillier
iroup, Princeton, N.J.

Joe M. Powell has been appointed
ssociate partner of Pierce, Goodwin &
lanagan, Architects, Engineers, Plan-

ners, Houston, Tex. Bob Stowe,
George Mahoney, Bob Thomas, and
Christi Oliver have been named
associates.

Robert E. Isaacs, AlA was named
vice president of Connell/Metcalf &
Eddy, Inc., Architects, Engineers, Plan-
ners, Coral Gables, Fla.

Naramore Bain Brady & Johanson,
Seattle, Wash., has named the follow-
ing principals: Robert G. Burke,
James W. Evans, David P. Haworth,
Thomas R. Hickman, Richard J.
Koopmans, Robert Messer, L. Dixon
Steinbright, and Michael H. Trower.

Frederick S. Cowan and Richard
E. Brown, Jr. have been appointed as-
sociates of Lynn Taylor Associates, Ar-
chitects, Spring House, Pa.

John L. Atkins, Ill, AIA has been
named a partner in O’Brien/Atkins As-
sociates, formerly the firm of William L.
O’Brien, Jr., AlA, Architect, Chapel
Hill, N.C.

Sherwood Alan Smith, AIA has
joined O’'Dell/Hewlett & Luckenbach,
Inc., Birmingham, Mich.

Darryl W. Scherba, AlA has joined
Richard Fleischman Architects Inc.,
Cleveland, Ohio, as an associate.

Caudill Rowlett Scott, Inc. of Hous-
ton, New York, and Los Angeles has
named the following vice presidents:
William A. Feathers, Dan R. Stewart,
Perry King, and Robert T. Daniel, Jr.

Rina Rothblum has been appointed
project engineer for the Spirits Group
of Heublein, Inc., Hartford, Conn.

Blass Riddick Chilcote of Little Rock,
Ark. has made the following appoint-
ments: Gulley Carter, PE, Richard L.
Lanford, PE, Jerry C. Wilcox, AlA,
partners; Rita Hopkins, ASID and
W.L. McCulloch, Jr., PE, associates.

James M. Waite has been elected
an associate of Wilson, Crain, Ander-
son & Reynolds, Houston, Tex.

Stephen J. Short has been pro-
moted to planning associate for Medi-
cal Planning Associates, the archi-
tectural planning group of American
Health Facilities, Winnetka, Ill.

Robert R. McKenzie has been
named manager of Management Engi-
neering/Planning of Ellerbe, Bloom-
ington, Minn. Robert M. Edwards has
been appointed manager of health
care planning for the division.

Thomas P. Weldon, Jr. has been
appointed executive vice president of
Burke Nicolais Archuleta, Los Angeles.
[continued on page 122]

About the only
way topick the New
Emhart High Security
Locking Systemis
toselectit.

When you specify a lockset
incorporating the new Emhart High
Security Locking System, you have
the key to positive building protec-
tion in your pocket. The odds
against a would-be intruder beating
the system are astronomical!

It’s designed so that angular
cross-cuts in the key bit* rotate the
multi-section tumbler pins a pre-
cise number of degrees. This lines
up T-slots in their upper ends with
mating projections in their upper
sections to activate the cylinder.
Considering the possible combina-
tions of angles of rotation in the
6-pin cylinder, it’s virtually impos-
sible to operate without the key!

Russwin will custom build a
high security package to your needs
with a fine quality lock and the
Embhart High Security Locking
System. Emhart System keys can
also operate other selected Russwin
locks, permitting the use of conven-
tional locksets for normal security
plus Emhart System locks in criti-
cal areas, all operated with one key.
The System’s cylinders may also
be imposed on new or qualified
locking systems.

Write to Russwin for complete
details on the high security system
with more angles than any burglar.
ULlisted *Patent applied for

B HARDWARE DIVISION. EMHART CORPORATION IIIISSWIII!
mm)  BERLIN. CONNECTICUT 06037 =

Circle No. 348, on Reader Service Card
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Exposed steel
performs beautifully
in New

outdoor theatfer.

SASRE L Al e

~ Owner: Concord Performing Arts Center Authority.

_ Architect: Frank O. Gehry & Associates, e .
- Santa Monica,Calif. =~~~ General Contractor: F.P. Lathrop Construction Co.,

gh Ly

Structural Engineer: Garfinkel & Kurily ¥ - Emeryville, Calif.
g MY Santa Monica, Calif. ~ « = . . Fabricator and Erector: National Iron Works
' Theater and Acoustic Designer: Jaffe Acoustics, Inc,, .~ ysidi
o . Nors n. ' _ 4t ameda, Calif.

A?bé’fdiary of Allied Engineering & Production Company,



Nature set the scene for the creation of what
as been called the world’s most acoustically
erfect amphitheater—the new 4.5 million dollar
“oncord Pavilion, located in Contra Costa
“ounty, 28 miles northeast of San Francisco.

Built in a natural bowl in the foothills of Mt.
Diablo, it can seat 3,500 people under the roof,
shile 4,500 more can enjoy the sights and sounds
rom a grassy, gently sloping hill.

The 40,000 square foot, exposed steel roof deck
s supported by two main trusses, each 200 feet
ong and 13 feet deep, weighing 50 tons each.

ix intermediate roof trusses are 200 feet long,
arying in weight from 15 to 25 tons. Both high-
trength bolts and field welding were used for
onnections. The roof is supported by four
olumns of 14-inch wide flange structural steel
hapes encased in concrete.

Three hundred fifty tons of structural steel

rent into the Concord Pavilion. Seventy per cent

8 .
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of the steelis U.S. Steel’s USS EX-TEN (A572)
high-strength low alloy steel ; the remainder is
A36. Fabrication and erection were completed
in only 15 weeks.

Spectacular by day or night, the new Concord
Pavilion represents an expression of contempo-
rary architecture that blends to perfection with
the environment. It is one more beautiful example
of the imaginative use of exposed steel.

For further information, and for advice on the
many uses of architectural steel, contact a USS
Construction Representative through your
nearest U.S. Steel Sales Office, or write:

United States Steel, P.O. Box 86, (C577),
Pittsburgh, Pa. 15230.

USS and EX-TEN are registered trademarks.



sound-absorbing
wall systems

Now you can make things quiet — in no
time. Set Vicracoustic panels right on top
of existing walls with easy Z-Clip instal-
lation.

Vicracoustic stops noise, beautifully:
Panels are finished with the finest vinyl
wallcovering, Vicrtex, offered in 70 pat-
terns, thousands of colors.

Improve p_roductivity . . . keep conversa- Z-Clip it: Clips mounted on back
tions confidential . . . concentrate more of panel ok e Ediie e
personnel/equipment in a given space — ;,‘7;'§ed*?,, ";2’5’;,,5:"9’ s Seanply

with Vicracoustic!

Full color catalog details 5 resilient Vicracoustic constructions,
gives acoustical-test findings. Write or phone for your copy, today!

L.E.CARPENTER
A DAYCO
AND COMPANY COMPANY

170 North Main Street, Wharton, New Jersey 07885
(201) 366-2020 NYC: (212) 355-3080

DISTRIBUTED BY:
VICRTEX SALES DIVISION, New York, Atlanta, Chicago, Dallas, Los Angeles, San Francisco, Boston,
Minneapolis, Toronto, Montreal / HOWELLS, INC., Salt Lake City / PAUL RASMUSSEN, INC., Honolulu.
Circle No. 371, on Reader Service Card

Views continued rrom page o

your readers is the low installation cost of the
system. The complete cost of a Ceiling Cable
System, for example in a motel room, is less the
$200. The cost includes the cable system, ther-
mostat installation, additional wiring capacity,
and ceiling finish.

The use of the ceiling cable for heating at We
ter Tower Place resulted in a significantly lower
cost, high quality building.

Frank R. McShane
Heat Products, Inc.
Oak Park, Ill.

Pembroke’s pop patio

| would like to express my view on Pembroke
dorms in Brown University, Providence, Rhode
Island (P/A, Feb. 1976).

My first impression of the building—without
suspecting that it is a building designed by a fa-
mous architect—was of a builder doing his own
design, in other words, architecture without ar-
chitects.

But when | read the excellent articles written
by you and Mr. William H. Jordy, | went to visit
again the building and realized that Lyndon'’s fa
cades are the most ordinary in the whole city.
What a contrast with Pembroke College Chape
at Cambridge, designed by Christopher Wren.

It seems to me that for an architect to copy
from the people’s architecture is reactionary ar
against all principles of Architecture. What beat
tiful words: "‘Unalloyed ordinariness . . .”’ Que
picuo . . . (Que picuo: A Spanish expression thz
suggests, in a vulgar way, poor taste.)
Hannibal F. Flores-Jenkins, AlA, Architect
West Hartford, Conn.

Architecture spurned
In a time when the functionings of the archi-
tectural profession are being questioned and
many duties of the architect are being assumec
by various managerial disciplines, it is very inop
portune for a professional journal, such as Pro-
gressive Architecture, to single out for publica-
tion a completed building of which the user
refuses to take possession. | am referring of
course, to the Ward's Island Fireman’s Training
Center, by Hardy Holzman Pfeiffer (Feb. P/A).

The fact that the client was not the user but
the developer, does not release the architect
from his responsibility to produce a building
which will satisfy the needs of both parties.
Messrs. Hardy Holzman Pfeiffer are to be ex-
cused even less because they are New York a
chitects, and should know the New York Fire
Department’s conservative, traditional values.

| repeat, a professional journal such as P/A
should not be advocating architecture which i
the product of the ego of the architect in oppo
tion to and disregarding the needs of the user.
Lawrence Marek, Architect
New York, N.Y.
(Itis apparent from local press reports that the
fire department has no immediate need for a
training center, now that hiring has virtually
stopped, and is not ready to take on the exper
of maintaining it. The department’s reported d
like of the design has no bearing on the occu-
pancy problem. It surely does not disqualify th
project for publication, as long as that situatio
is made clear. This month we are publishing a
other building, sponsored by a New York Stat
agency, which remains unoccupied for budge
reasons.—Editors)
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A new client just handed you
his entire signage program.
Now what?

You need a program that won't lose vitality somewhere between
concept and execution. Your client needs an image that
generates impact, awareness and customers.

To enhance that image, Federal Sign’'s proven full-service
capabilities help your client achieve a totally integrated look.
Working with you from the start, identification will never be an
“add-on" or look like a second thought.

A professional Federal On-Site Survey thoroughly
analyzes your client's needs, saving you from
time-consuming details like traffic counts,
checking local codes, site information and instal-
lation needs. We'll even help implement your
color and design concepts in relation to the graphic
environment.

Our design engineers work with you to mold
a dramatic and effective communications tool,
tailored to your specific designs.

Federal Sign’'s quality manufacturing means
your client's identification system will be as attractive and
durable as your design.

Professional installation assures the appearance, safety
and durability of the identification—both inside and out. Across
the country, Federal installation crews use sound engineering
skill and specialized equipment to get the job done right.

If your client wishes, regularly scheduled maintenance can
keep his identification as effective as it is the day we install it.
An optional leasing plan can free your client’s capital for other
needs and provide tax advantages.

When you come to Federal, you're going to look as good as
your new identification system.

—————————————————————————————————

Federal Sign, Division of Federal Signal Corporation, Dept. PA-56
140 E. Tower Drive, Burr Ridge, lllinois 60521 (312) 654-4490.

[J Contact me immediately

O Send your free, full-service identification booklet. .

Name

Title Company

Address Phone FEDERAL SIGN
City State Zip Division Federal Signal Corporation

Circle No. 329, on Reader Service Card 5:76 Progressive Architecture 15



TEST  TEJI
THEIRS. OURS.—

And "theirs’ can be any drafting
paper you choose.

- Drawaline, erase and redraw it.
Then, look for ghosts.Onany paper,
other than Clearprint, they're al-
most sure to be there.

That would be the perfect mo-
menttofill out our coupon and send
for your free catalog. Then, try the
same test on our paper. You won't
getany ghosting. Forty years and
more from now you won't see any
cracking or yellowing either.

Send for your catalog today. Of
course, there's no obligation —
except to yourself and your
company.

We perfected paperin 1939

_ Erase and redraw the same
Lay down a line on your draft- line in the same place several If you see a ghost, the paper
» iNng paper. s fimes. « isntClearprint.

16 Progressive Architecture 5:76 Circle No. 323, on Reader Service C
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Vomar Products Inc.

Architectural Graphics and Signage

Vomar Products, Inc. is an organization that specializes in the fabrication of
architectural graphics and signage with emphasis placed on total service. As an
architect, industrial, interior or graphic designer you can utilize the
comprehensive services and technology of our firm to assist you in any stage of
a signage program.

Our total service program includes a consultation staff to aid in product
selection, material analysis, engineering, product development and drawings,
cost estimates and scheduling. Extensive interior and exterior product lines or
custom signage per designer specifications are available utilizing all
contemporary graphic processes and materials. National sales representation,
installation and maintenance capabilities in all states and major cities assures
local project responsibility. The scope and versatility of our services and
fabrication capabilities are available to you for a comprehensive and
coordinated signage project. Let's do it.

Refer to Sweets Architectural File 10.13/Vo for additional information and a list of
sales representatives or write for our 72 page brochure.

Circle No. 305 on reader service card

Vomar Products, Inc. « 16641 Roscoe Place, Sepulveda, California 91343 * (213) 894-7174



Small package,
big htll)rry? =

With United Airlines’ Small Package Dispatch,
you can send it cross-country—today.

% college. And you can send your small package
Andits casy as l’ 2’ 3 to an%l of Unit);d’s 113 cities.
1. Take your small package to United’s
passenger terminal at least thirty
minutes before departure of the
flight you choose. Pay the charges.
2. Phone your addressee. Give him
the flight number, arrival time, and
your receipt number.
3. Your package can be picked
up at the destination baggage
delivery area within thirty
minutes of arrival.

What can you send?

Almost anything.
Printed matter, machine
parts, film, advertising
materials—or the book
your daughter needs at

How big is small?

Up to 50 pounds in weight, up to 90
inches in total dimensions (length,
plus width, plus height).

= Whats it cost?

Between New York and
Chicago, $25. Between Los
Angeles and New York, $35*

If your emergency package is over 50
pounds or 90 inches, United’s “First Freight"
is your answer. That's our priority air freight
service with no limit to pieces or weight. Call
United Air Freight for details.

*Rates effective 1/1/76, and subject to change.

No.1in the U.S. sky
"UNITED AIRLINES CARGO

18 Progressive Architecture 5:76 Circle No. 356, on Reader Service Card



-, let us give you a hint. Look for practicability as well as
:arance. |f you were to tour this entire project, you would
over that all classroom and corridor walls are constructed
orcelain-on-steel Rite-On, Wipe-Off panels... the new dust-
~riting system by AllianceWall Corporation that is both
al- and graffiti-proof.

ents and teachers use special dry-marker pens. Writing
instantly and can be erased dry without leaving a speck
ist. Panels also double as projection screens for movies,
5 and other types of audio-visual presentations, as well

agnetic bulletin boards. They come in 50 decorator colors
‘it any partition system.

writing surface is guaranteed for 50 years. And the cost--
ingly low when you consider the panels require no expen-
naintenance.

2 are just a few of the ideas you may wish to consider. For
ilete information write:

. \ 1
CORPORATION
Illal]coMl BOX 247, ALLIANCE, OHIO 44601

es in Alliance, Ohio; Okmulgee, Oklahoma; Genk, Belgium;
ense, Denmark.

No. 311, on Reader Service Card

Photos of Saint Augustin School Centre near Bonn, Germany.
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It may be the best way to achieve the effect you
within your budget.

Because of its versatility, light gage steel framin
offers worthwhile opportunities for savings in
buildings of all shapes and sizes...without restric
your design.

Its uses range over a wide spectrum, including: fl
ceiling and roof conditions; interior load bearing
and non-bearing partitions; and a great variety of

don’t overlook exterior wall conditions. It can provide the compl

et structural framework for buildings up to four stori

the versatility of X R R
a alma

INRYCO/MILCOR interiors may be drywall plaster over metal ath

- gypsum lath, wood paneling, etc. Exteriors may t
Steel fraIﬂIng cementitious membranes—textured stucco, exp

/|
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regate, simulated brick or stone—or may be brick
eer, metal panels, textured plywood or any other
ot material.

savings it offers may be the result of any one or a
\bination of factors: easier execution of intricate
igns; lower in-place cost; faster erection; reduced
dation and footings requirements because of
t weight; insurance savings through incombustible
1gs. Some or all of these led to its selection for use
ie varied buildings shown in the accompanying
tos—a small representative selection of recent
co/Milcor projects.

srever your design emphasis is concentrated—

1 rise or low rise; commercial, institutional or
dential—Inryco/Milcor Light Gage Steel Framing
tems might well provide the perfect solution to a

budget problem. See our catalog in Sweet's, section
5.3/In. Or, if you'd like our representative to call and

discuss how the advantages of these systems may
apply to a project you are planning, please contact:
Milcor Division; INRYCO, Inc.; Dept. E, 4069 West
Burnham St.; P.O. Box 393; Milwaukee, WI 53201.

0 Inryco

an Inland Steel company

General Offices: Melrose Park. [llinois
Formerly INLAND-RYERSON CONSTRUCTION PRODUCTS CO.

N
I

e
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Cleanability.

What's durability

Before staining. I
|

Durability is certainly a major
criteria for carpet selection in
commercial buildings. But, so is
cleanability. And the first
without the second could leave
you with a carpet that lasts and
stains that do too. That's why
Monsanto has engineered
Acrilan®acrylic fiber to be both
cleanable and durable.

Acrilan®2000+ carpets are a
product of this engineering. The
fiber they're made from is
solution-dyed. This means that
color, in pigment form, is an
integral part of the fiber. As a
result, Acrilan®2000+ carpets
are exceptionally colorfast and
thus, exceptionally cleanable.

Progressive Architecture 5:76

Stained with permanent ink.

z
-.%
-1
: |
¥
1.
|

For most stains, Monsanto
recommends that you start with
normal spotting methods and
proceed as needed to more
powerful agents. These harsher
agents can be used effectively
without harming either the color
or fiber tenacity. When backed
with a man-made backing,
Acrilan®2000+ carpets aren't
even fazed by 100% bleach.

Our proof is in our picture.
Consider the stain. Consider

the results after removal. Then
consider Acrilan®2000+ carpets.
They're both cleanable and
durable.

Cleaned with carpet shampoo. ; [

without it?

eaned wi shamc
touched up with blea
I and absorbent materi

Acrilan
the ability fiber

A

Monsanto

2000

Monsanto

Monsanto Textiles Company
320 Interstate North Parkway
Atlanta, Georgia 30339 (404) 434-4949
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\News report

efferson’s entry, President's House competition.

-ye of Thomas
Jefferson’ exhibit

\ major Bicentennial exhibition, “The
:ye of Thomas Jefferson,” will be on
iew at the National Gallery, Washing-
on, D.C., June 5 through Sept. 6. The
xhibition will portray the wide range of
efferson’s interests in the arts—partic-
larly his accomplishments as archi-
sct—as well as musician, designer,

nd collector. Of the Founding Fa-
1ers, Jefferson alone devoted a life-
me to the arts and undertook to set an
rtistic standard of excellence for the
oung Repubilic.

As Secretary of State, he suggested
competition in 1792 for the design of
ie President’s House, which he sub-
:quently inhabited, and of the Capi-
|. He anonymously entered a design
to the President’s House competi-

n, won by the Irish-born James Ho-
in. Jefferson’s submission was based

1 Palladio’s Villa Rotonda near Vicen-
rand was signed A.Z. Compared to
e other entries, his was more refined
1d carefully drawn, but it was so ele-
antary there is speculation whether
e entry was a last minute notion.

The contents of the Jefferson ex-

-——
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Winning entry in the President’'s House competition, 1792, by James Hoban (1762-1831).

hibit, which was two years in planning,
will number 550 items drawn from col-
lections in Europe and North America.
Items will include art, books, furnish-
ings, and other design which reflect
Jefferson’s times—the Enlightenment—
as well as his own work.

Large models of major buildings by
Jefferson or buildings which influ-
enced him will be displayed, including
the Virginia manor, Rosewell (1726),
Poplar Forest, and Monticello, his own
home. There will be a full-scale recon-
struction of the central hall of Bar-
boursville, a house Jefferson designed
in1817.

In conjunction with the exhibit, a
series of concerts will be given starting
June 6 in the gallery's East Garden
Court. The Andrew W. Mellon Lectures
in the Fine Arts, which concluded last
month, given by Classical scholar Pe-
ter von Blanckenhagen, served as
background for the exhibit.

An illustrated catalog with an intro-
duction by W. Howard Adams, the edi-
tor, and eight separately published es-
says will be available.

Multi-use pioneer
files Chapter 12

The Cushman Corp. of Atlanta, devel-
oper of the $100 million Colony
Square, a multi-use megastructure be-
gunin 1969 and completed in 1974,
has filed Chapter 12 in federal bank-
ruptcy court and is awaiting the court’s
acceptance of a reorganization plan
for debt repayments. The Colony
Square debt is $86.3 million.

Remarked a sympathetic architect,
referring to the bankruptcy, ‘‘It's unfor-
tunate that the only Atlanta developer
gutsy enough to tackle housing should
meet such a fate.”

Apparently the main problem with

5:76 Progressive Architecture
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News report

Alan McGee

Colony Square, by Jova/Daniels/Busby, Atlanta

the complex has not been the general
economic slowdown as much as inter-
nal difficulties within the manage-
ment’s operations. As for the building
itself—by Atlanta architects Jova/
Daniels/Busby—it received a 1975
honor award for design excellence
from the Georgia Association of the
American Institute of Architects.

Itis believed that much of the Col-
ony Square struggle has been between
the Chase Manhattan Bank, New York,
which furnished the $51 million con-
struction loan ($20 million still out-
standing) and holds a secondary lien
on most of the complex, and the man-
agement practices of developer James
E. Cushman, from whom Chase appar-
ently wants control of the property.

According to the leasing agent, con-
dominiums in one wing (the other is
vacant) have been selling well, the
rental apartments are 90 percent occu-
pied, and office space is 90 percent
rented, but retail space has been in
trouble, with only 40 percent leased.
Contributing to the problem has been
lack of visibility of the stores to pass-
ersby along Peachtree St. and the lack
of free parking in the 2000-space ga-

Progressive Architecture 5:76

rage. A number of shops have closed.

In filing Chapter 12 rather than the
heretofore more widely used Chapters
10 or 11, Colony Square developers
automatically stalled any foreclosure
proceedings by their creditors. In re-
taining control of the property they
may work out a reorganization plan
which, if accepted by the court, will be
binding to the creditors even though
the plan may lengthen the terms of the
mortgage or even reduce the interest
rate. However, creditors may submit
their own reorganization proposal for
the court’s consideration.

Kevin McCullagh, a Chase vice pres-
ident, commenting on this pro-debtor
twist the recently revised bankruptcy
laws have afforded, said he didn’t think
the laws, particularly Chapter 12,
would be a deterrent to investors.
“Hopefully we'll be smarter in avoiding
some of the problems . . . and a little
more cautious.”’

Ferriss drawings:
an architect’s vision

In the hands of Hugh Ferriss, from the
1920s until his death in 1962, char-
coal, pencil, and kneaded eraser be-
came instruments to evoke visionary
images of the City of Tomorrow. The
Ferriss metropolis was an awesome
spectacle of towers that stood somber
and massive in shafts of light or glow-
ing with their own inner radiance
against a sky of midnight blackness.
His contours could be tremulously ro-
mantic or as hard-edged as a Cubist
collage. The occasionally seen human
figures were diminished to aftertho-
ughts by the immensities of his scale.

An exhibition of 73 Ferriss drawings
shown earlier this year at Washington
University in St. Louis, introduced his
remarkable urbanism to the new gen-
eration that inhabits his native city.
Curatorial assistant Arline Leven of the
university's Steinberg Hall Gallery as-
sembled the show and wrote the cata-
logue introduction.

Ferriss, born in 1889, was graduated
from the Washington University School
of Architecture in 1911—in that
school’s first year of independence
from the School of Engineering. He
soon moved to New York, where he re-
mained. He worked in the office of
Cass Gilbert during late stages of the
Woolworth Building project, and then

opened his own studio as an archi-
tectural illustrator.

Ferriss did presentation drawings,
interpretive delineations, and concep-
tual illustrations, and he created vi-
sions. His visions appealed strongly
to newspaper editors, who found the
charcoal luminosities and the imposing
volumes of the Hugh Ferriss nocturnes
ideally suited to copper-plate repro-
duction in the old brown-ink Sunday
rotogravures, and equally effective in
black on news pages. It would he hard
to say how many projects were eased
over the hump of public or client ac-
ceptance by the Ferriss talent for mak-
ing the projects he illustrated seem to
belong so confidently and inevitably
where they were proposed to be put,
but his influence was considerable.

It seems that no subject was denied
the full authority of his craftsmanship
Even in a sequence of abstract forms
that explored the permissible building
mass within New York’s 1916 zoning
envelope, Ferriss did not confine him-
self to outline diagrams. His forms
grew within the specified conditions—
the allowable sheer rise from the street
the setback profiles within the given
angle from the street center line, then
the unlimited rise above 25 percent or
so of the lot area—to a cathedral
monumentality, each stage modeled,
shaded, and backlighted with the kind
of excited solicitude given a major
project for a waiting builder. These
were published in the New York Times
in 1922, and from then he moved to
conceptualizations of skyscraper cities
with hanging gardens, apartments on
bridges, and pedestrian crossings ove
the abysses.

Ferriss’ evolution of the setback, 2nd stage.



Ferriss appears to have been in his
natural element with behemothian
scale and huge monolithic masses. His
architectural visions seem carved from
iving rock.

Ferriss traveled the United States in
1940, making drawings of buildings
since 1929 that he considered signifi-
cant in the spirit of American design.
His selections were not focused on
digness, but all express grandeur of
conception—especially in his drawings
of them. The human being is solitary or
n low density in his scenes, and at
magnifying-glass scale. But those were
10t times of advocacy planning.

In drawings done for the Board of
Jesign of the 1939 New York World'’s
-air he delineates buildings under con-
struction as well as completed pavil-
ons with minimal notice of the fair as
an intensely human activity. His under-
jround bomb shelters, done as studies
or a construction firm, are high-domed
nteriors with columns as thick and tall
1s 10-story buildings, like a joint ven-
ure of Piranesi with Cecil B. DeMille.

Ferriss retained his dark atmo-
spheric effects throughout most of his
vork. It needs to be remembered that
n many cities of his earlier years these
sffects were a physical fact. In his na-
ive St. Louis innumerable house chim-
1eys and the stacks of industries and
iwitch engines piled the air with layers
f smoke from soft coal combustion. In

a city prone to inversions, the Ferriss
drawings were literally descriptive of
the available light, for the winter skies
were quite often as stygian at 10 a.m.
asat 1 a.m. A St. Louis civic center
composition for which he did bond is-
sue promotion drawings in 1926 has
the proposed buildings gleaming in the

sooty air like symbols of new hope for
the future. Ferriss stayed with his im-
ages of whitened edifices dramatically
staged in a morose environment, and
now that the smoke has been reduced
to smog it may be that the civic center
buildings the bonds paid for are some-
what too visible. [George McCue]
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The Hardhat:
chic place to eat

“Nostalgie de la boue” (literally, han-
kering for the mud) is the French idiom
for the kind of romanticism that leads
aristocracy to seek a kinky communion
with the working class. The Hardhat
restaurant in Atlanta was perfectly de-
signed for such "‘slumming.” Opened
last summer in the unleased office
space of the Omni International
(Thompson, Ventulett & Stainback, At-
lanta) for the construction workers,
The Hardhat soon attracted white col-
lars as well. In fact, the functionaries
have come to rival builders for a place
to sit down. Conceived originally as an
interim eatery, The Hardhat already
has postponed one scheduled dis-
mantling and will continue serving the
Big Max at least through May. Credit
restaurateur P.J. van Beneden and
some art students with the interiors.
[Antonin Aeck]

Hancock’s glass
IS popping again

One face-lift later, and the popping
windows of the John Hancock Tower
in Boston still continue to be a prob-
lem. The latest break in the ongoing
saga of I.M. Pei & Partners’ mirror-
glass building happened in April when
one of the newly installed panes fell
out. Shortly therafter another pane was
shattered when a man shot at the 62-
story building with a rifle. The Building
Department has ordered a stop-occu-
pancy on the building, which is just
[continued on page 29]
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Park Ridge Hospital prevents epidemic
of slapped-up signs with
integrated signage system.

The interior of Park Ridge Hospital
—a warm, harmonious blend of wall
colors, textures and carpeting—is
therapy in itself.

Located in Greece, New York,
and serving the Greater Rochester
area, the hospital was dedicated in
September 1975. A two-building
complex, it covers approximately
300,000 sqg. ft. The medical building
contains 194 patients' rooms—all
private—in addition to offices,
conference rooms, labs, therapy
departments, etc. It is connected
to the adjoining Supply, Processing
and Distribution building via a
glass-enclosed walkway.

Signage as a subsystem

A hodge-podge of signs, slapped up
as an afterthought to construction,

Nursing

| Security
Administration

armacy

Shower

Emergency

Visitor Parking
Central Receiving

would have seriously marred the
hospital's handsome interior. But
the architects and hospital
administrators, aware of the need
for an efficient traffic moving
system, wrote a complete signage
program into their initial plans.

Matthews was called in a year
before the building completion date
to design and fabricate a total,
integrated signage system for both
interior and exterior traffic control.

Over 300 individual signs—
interior and exterior—were installed.
Most were fabricated of damage-
resistant NOMAR fiber reinforced
polyester. All of the signage is
tastefully understated but highly
functional, with complete continuity
of color and letter style.
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Matthews. Total responsibility for
total signage systems. Write for
further details to Jas. H. Matthews
& Co., 1315 West Liberty Ave.,
Pittsburgh, PA 15226.

Architect: Stevens, Bertin & O'Connell,
Rochester, NY
Construction Mgmt. Firm: John W. Cowper
Buffalo, NY
Signage Contractor: Empire Sign Co., Inc.
Rochester, NY

MATTHEWS
Architectural Division

1.2.,3.,4.,5.and 9. NOMAR with screened
graphics embedded. 6. Cutout aluminum logo.
7.NOMAR post and panel assemblies with
surface applied reflective pressure-sensitive
legends. 8. Reverse screen process on acrylic
identifies patients' rooms. Slide-in cards and
strips for adaptability.
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KALCOLOR®
ALUMINUM

Superdome’s Super Star

On display 365 days a year—the largest unbroken
expanse of Kalcolor aluminum ever applied. The effect
is magnificent.

Fifteen thousand lightfast, integral-color ano-
dized panels reflect light from fifteen thousand angles.
As light shifts, as light intensity changes, as shadows
are reflected, the response varies from panel to panel.
The overall appearance of this spectacular undulating
surface changes in character—sometimes brilliant,
sometimes seemingly iridescent, sometimes almost
translucent, always beautiful.

You can accomplish similar effects to your own
scale. Specify Kalcolor aluminum for new construc-
tion or remodeling. Windows, doors, fascia, curtain

28

walls...any application that calls for corrosion-res
ant, abrasion-resistant, lightweight, hardcoat anodi
sheet, extruded or cast aluminum components.
dyes are used to achieve any of the nine super-ste
colors.

For technical literature on KALCOLOR, w
KAISER ALUMINUM, Room 776-KB, 300 Lakes
Drive, Oakland, CA 94643.

KAISE}

ALUMINUNRN
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ADEMARK LICENSEES

olor aluminum is available only from
e licensed architectural aluminum fabricators
finishers.

(ANSAS
/met Aluminum Corp.,
thern Extrusions Div., Magnolia 71753
IFORNIA
Aluminum Processing Co., Inc.,
vank 91502
ntreat, Inc., Monterey Park 91754
th Tecna Corp.,
thtec Finishes, Hayward 94545
alco, Inc., Emeryville 94608
hrop Architectural Systems,
of Industry 91748
lity Metal Finishing Co., Lynwood 90262
ere Extruders, Inc., Pomona 91766
NNECTICUT
H. A. Leed Co., Hamden 06503
RIDA
Anaconda Company, Opa-Locka 33054
)RGIA
Anaconda Company, Atlanta 30301
thern Aluminum Finishing Co., Inc.,
nta 30318
William L Bonnell Co., Inc., Newnan 30263
IANA
ninum Finishing Corp. of Indiana,
anapolis 46202
uded Alloys Corp., Bedford 47421
. Industries, Inc., Kokomo 46901
HIGAN
h American Aluminum Corp., Kalamazoo 49004
NESOTA
ron Incorporated, Minneapolis 55427
SOURI
als Protection Plating, Inc., Kansas City 64127
V JERSEY
co, Inc., West Paterson 07425
V YORK
stone Corporation, Buffalo 14213
GON
dizing Inc., Portland 97211
NESSEE
William L Bonnell Co., Inc., Carthage 37030
AS
5 Architectural Metals, Inc., Dallas 75227
met Aluminum Corp.,
1s Extrusions Div., Terrell 75160
3INIA
<ins & Johann, Inc., Richmond 23221
iHINGTON
h Tecna Corp.
ron Industries, Inc., Seattle 98107
CONSIN
fon Aluminum Industries, Inc., Schofield 54476
ADA
1anode Ltd., Toronto, On. MOW 225
lex Ltd., Weston, On. MOM 2L6
Industries Canada Ltd.
nto, On. M4V 1M8

KAISER

ALUMINUM

{ITECTS
; & Davis, New Orleans, LA

RIOR

zing: Aluminum Finishing Corp. of Indiana,
1apolis, IN

System: H. H. Robertson Co., Connersville, IN
YHICS

zing: Aluminum Finishing Corp. of Indiana,
1apolis, IN

sation: J-C Products Corp., Indianapolis, IN
lation: PPG Industries, Kokomo, IN

News report continued from page 26

now receiving its first tenants after a
lengthy delay following a large-scale
breakage of windows in 1972 and the
subsequent reglazing.

Swimming pool design
a time for imagination

Designers should abandon the “‘La
Guardia” effect of swimming pool in-
stallations—placing pools in acres of
concrete—and instead learn from ex-
amples in Mexican and European re-
sorts, where pools are imaginatively
executed. That was the message from
swimming club operator Joe Hunsaker,
who manages 50 facilities in the St.
Louis area. Hunsaker was among
speakers at the second Swimming
Pool Seminar for Architects and De-
signers sponsored by KDI Paragon,
manufacturers of swimming pool
equipment. He discussed examples
such as one facility that had a man-
made “‘stream’’ for children, who could
build dams to stop the flow of water as
it coursed along various levels. Water
noise and texture, he said, are just as
important as other factors. Land-
scaping should be lavish; the swim-
ming area should have a feeling of se-
curity as well as leisure. Plenty of
decks for sunbathing and sitting
should be provided, along with a vari-
ety of activities—golf, tennis, restau-
rants, water polo pools—since people
quickly tire of just swimming.

Gordon Berger of Montreal, Canada,
spoke of his fast-growing business of
developing standardized, indoor pool
complexes costing $60 per sq ft. He's
just completing his fourth and has four
more on the boards. These pools—all
comparatively large, 65 to 77 meters—
are enclosed by an A-frame wood and
steel building that varies little in ap-
pearance from one site to the next. He,
too, stressed the necessity of having a
variety of activities, and his pools are
used for community meetings, day
care, and competitive meets as well as
swim classes for all age groups includ-
ing senior citizens. Berger also is co-
developer of a bubbling system that
aerates water so that in the diving area
headaches, commonly associated with
learning high dives, are eliminated.
[continued on page 32]

Wave pool in Michigan by Architects Swanson Associates Inc.
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Inside, thére’s the warmth and beauty of
our traditional wood window.

For years, wood windows have been appreciated for their
warmth. In appearance. And in their natural ability to provide
good insulating properties. So when we developed the
cladding system for our wood windows, we were very careful
about leaving both of those qualities intact. Viewed from

inside the building, all of the surfaces that were
meant to be wood are still wood. The exterior
aluminum skin is not visible anywhere on the inside
of the window. And because the skin does not
penetrate the frame or the sash (a), the insulating
qualities of the wood are not disturbed.

In between, a number of unique options for
controlling the environment and associated costs.

The removable inside storm panel in our optional Double
Glazing System gives you a number of other valuable opti
Like using our Slimshade® (b) to control sunlight, privacy anc
solar heat gain and loss. Housed between the panes, this f
adjustable blind remains virtually dust-free. The Double
> N Glazing System also accommodates our snap-
= muntins and privacy panels. But mere flexibility

/"i is not its only saving grace. The 13/16” air spact
H/:’ between the panes does a better job of insulati
»)/J than ordinary welded insulating glass. And at ¢
$ lower cost per window.

(b)

This Pella Clad window system
combines modern convenience
with traditional values,

in the recently restored

Wayne County Courthouse.
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side, an acrylic coated aluminum finish that reduces
itenance without reducing your choice of colors.

2 Pella Clad window system, all exterior wood surfaces
sealed off from the weather and other atmospheric
aminants by an acrylic coated aluminum skin. An outside
1 that has earned its reputation for durability. And one
h is available on our Contemporary and Traditional
Double-Hung, Casement, Awning, Fixed and
Trapezoidal Windows, Pella Clad Frames, and
Pella Sliding Glass Doors. In Dark Bronze, Dark
Brown, White (c) and eight special colors. With
sizes in each to accommodate a wide variety of
= design and building requirements.

(c)

Afterward, the ease and economy of washing the
outside of a ventilating window from the inside.

Window cleaning is another maintenance factor which deserves
consideration. And Pella Windows have something to offer
in this area also. All of our ventilating units can be cleaned,
easily, from the inside. The Pella Double-Hung Window has
a spring-loaded, vinyl jamb liner which allows the sash to pivot
' fully. And because each sash pivots at its center
point (d), the weight of the sash is counterbalanced.
Which makes the job just that much easier.
Reglazing can also be accomplished from the inside,
along with sash removal. And the same thing is
true of our casement and awning windows.

For more detailed infor-
mation, send for your
free copy of our 6-page,
full-color brochure on
Pella Windows in Ren-
ovation. See us in
Sweet's Architectural
File. Call Sweet's BUY-
LINE number or look in
the Yellow Pages, un-
der “windows”, for the
phone number of your
Pella Distributor,

Circle No. 347, on Reader Service Card

Please send me your 6-page brochure on Pella Windows in Renovation. | am
specifically interested in: [] Double-Hung Windows, [] Casement Windows,
O Awning Windows, [] Sliding Glass Doors, [] Wood Folding Doors.

Name

Firm
Address

City. State. ZIP
Telephone

Mail to: Pella Windows & Doors, Dept. T35E6, 100 Main St., Pella, lowa 50219.
Also Available Throughout Canada This coupon answered within 24 hours.
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News report continued from page 29

Among other recent developments
in the pool field are movable bulkheads
which change the swimming length of
the pool and movable floors which may
be raised or lowered to create any
depth of water. Improved technology
includes creating “‘fast’’ pools so that
competitive swimmers have the least
resistance from wave action, lifeguard
chairs that meet Occupational Safety
and Health Administration (OSHA)
standards, and electronic devices for
competitions that range from individual
sonic reports of the starter pistol at
each swimmer’s platform to comput-
erized scoreboards and instant replay
screens above the pools.

Vecta trademark
protected by court

Vecta Contract’s “Tubo’’ trademark for
furniture designed by John Masche-
roni has been upheld by order of the
Federal Court in Chicago. Vecta Con-

tract had brought suit against Brayton
International, Inc. to prevent Brayton's
use of the word *“Tubo.”” According to
information received from Vecta Con-
tract, Brayton was told to discontinue
its Tubo line, issue replacement cata-
log pages, and inform previous pur-
chasers of these developments.

Josef Albers
1888-1976

Josef Albers, whose ‘‘Homage to the
Square,’" a series of color studies,
seemed uniquely compatible with con-
temporary architecture, died March 25
in New Haven. He had lived in the New
Haven area since 1950 when he be-
came chairman of the art department
at Yale University. Prior to that he
taught at Black Mountain College in
North Carolina for 16 years.

Albers was born in Germany March
19, 1888, studied at the Royal Art
School, Berlin, 1913-15, and the Art
Academy, Munich, 1919-20, when he
left for the Bauhaus in Weimar. There
he remained three years as a student,

and another ten as teacher, dividing
that time between the Bauhaus at Wei-
mar, Dessau, and Berlin. He immi-
grated to the United States in 1933 anc
became a naturalized citizen in 1939.
Albers retired as chairman at Yale in
1958. He was author of Poems and
Drawings, 1958, 1961; Interaction of
Color, 1963, and Search Versus Re-
Search, 1969. He was a member of the
National Institute of Arts & Letters.

Women'’s School
plans second year

The Women's School of Planning and
Architecture will hold its second ses-
sion Aug. 8-21 at Santa Cruz, Calif.
Admission is open to women of any
age and of any background; enroll-
ment will be limited to 75. The cost is
$415, including room, board, and tui-
tion. Further information is available by
sending a self-addressed stamped
(24¢) envelope to WSPA, Spring Lane,
Farmington, Conn. 06032.

The first session held last year in
[continued on page 34]

CCW / ONE

CCW / ONE
New

Versatile
Functional
Beautiful
Designed by
Alvin E. Palmer

furniture for the open office

For information contact

ROSE

Rose Manufacturing Company
1625 Marshall Avenue, S.E.

Grand Rapids Michigan 49507
616, 241-2451
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THE
ADD-IT-NOW"
ELEVATOR

Motels, schools and other public buildings
are using the Dover IVO Elevator to provide
elevator service where none existed before
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This is the first really new concept in vertical trans-
portation in years.
The Dover IVO Elevator makes practical the
addition of elevator service to structures built with-
out elevators, or with insufficient capacity.
It has proved successful for motels, schools,
clinics, apartments, churches and government build-
ings. It is satisfying the demands to provide elevator
service for the handicapped, and it is making com-
mercial buildings more attractive to tenants.
The IVO Elevator can be added to existing two

and three-story buildings economically because it
requires no deep excavation or machinery penthouse,
and imposes no vertical load on existing building
walls. Installations have been made in stairwells and
at the end of a building corridor.
In performance and appearance the Dover IVO
Elevator will satisfy the most critical requirements.
”6}_ Contact your local Dover Elevator representative
3 for information, or write Dover Corporation,
Y Elevator Division, Dept. B, P. O. Box 2177,
) Memphis, Tn. 38101.

DOVER IVO
ELEVATOR
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News report continued from page 32

Biddeford, Maine, drew 52 women
from 21 states and Canada. Courses
this year include Politics and Ideology
of the Planning Process and the Role
of Women in Local Planning Issues.

lllinois Center’s
ongoing art program

Sculpture—especially monumental
works by internationally famous art-

ists—has been the most popular form
for integrating art with architecture in
these recent years of enlightenment. At
lllinois Center, a $1 billion multi-use
complex growing by stages in down-
town Chicago, ongoing exhibitions of
works by Chicago and area artists
have been held in the lobbies of twin
office buildings developed by Metro-
politan Structures and lllinois Center.
Currently on view is “‘Fantasy and
Whimsy,’’ works by five Chicago paint-
ers, Eleanor Dixon, Eleanor Spiess Fer-
ris, Michael Ferris, Wanda Odessa
Lackey, and Alan Stecker. For the last

SOUNDBLOX

PROVEN PERFORMANCE

- more than 10 YEARS’ experience
« THOUSANDS of installations
e 10 MILLION blocks in place

Specify SOUNDBLOX with CONFIDENCE

Now offering a SECOND GENERATION of units

See Sweet's 1976 Architectural or Industrial Construction
Files (9.1/Pr) or send for new 8-page folder giving com-
plete technical information and in-use application illustrations.

Nationwide availability . . .

made near your jobsite!

"IB Proudiool cumnanv Inc.

ACOUSTICAL PRODUCTS
P.0. BOX 9, GREENWICH, CONNECTICUT 06830 A/C 203 869-9031
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lllinois Center: “The Runner’’ by Eleanor Dixon.

“The Lady & the Dolphin’’ by Alan Stecker.

decade or longer, Chicago has been
threading its own route through the
trends of modernism, painting picto-
rially when others chose non-objective
subjects; running hot when others
were cool, and including, when else-
where, artists were excluding. The
present show draws upon these tradi-
tions evoking playfulness, and humor.

Knight joins P/A as
Washington writer

Carleton Knight Ill, associate editor of
Preservation News, publication for the
National Trust for Historic Preserva-
tion, has joined Progressive Archi-
tecture as a contributing editor. He re-
ceived his Bachelor's degree in art
history from Marietta College, Mariette
Ohio, in 1966. From 1973-1974 he
was a correspondent for Architectural
Forum. He also has contributed ar-
ticles to House & Home, the AIA Jour-
nal, America lllustrated, and the Chris
[continued on page 37]
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News report continued from page 34

tian Science Monitor. He joined the
National Trust in 1970.

Last year, Knight received an award
of merit from the Society of Publication
Designers, and the two previous years
he received awards from the Educa-
tional Press Association.

Signs and symbols
as show stoppers

Venturi & Rauch'’s current show at the
Renwick Gallery, Washington, D.C.
stunningly aggregates the visual as-
pects of typical, man-built America.
Called ““Signs of Life: Symbols in the
American City,” this three-part exhibi-
tion takes on the home, the 20th-Cen-
tury commercial strip, and the 19th-
Century city.

Some of the material will be familiar
to Venturi & Rauch followers—such as

the investigation into signs and land-
marks of the commercial strip. The sur-
prise comes with the “*house,"” where
the tracings of its various forms and
iconography is devastatingly and wittily
assembled. Three period rooms repre-
senting different aspects of American
lower-middle to upper-middle class
tastes provide a highlight of the exhibit.
One is a “‘family room’’ of a suburban
tract house executed in Archie Bunker
colonial; another, from a row-house,
displays Mediterranean kitsch and
Renaissance-style borrowings, while

a third features traditional exur-

ban WASP accoutrements. Cardboard
signs in the shape of comic strip bal-
loons point out the different styles in a
spoof on art historical didacticism.
Even the modern idiom makes an ap-
pearance with a floor lamp labeled
“Bauhaus Survival.”

The exhibit's message is compelling:
that people long for a symbolic envi-
ronment laden with associations, con-
notations, and content to express their

-

Where the strip and Renwick's architecture meet.

self-images, fantasies, and life styles.
And they don't give a damn about the
degree of sham they go to to get it.
Venturi & Rauch’s message is that
we should learn something from this
overlay and provide it in architectural
design. Exactly how to do so is another

SHINGLES

b SIDING PANELING
:{fl
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A period room at Renwick show (above).
Venturi & Rauch'’s installation the Whitney.
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matter: for it raises questions of the de-
gree of fakery a consumer-oriented so-
ciety is willing to accept to add content
to its everyday life. The architects are
quite right in demonstrating that high-
design architecture has until recently
offered little content. And neither has
everyday life to many people.

Exhibit designer Steve Izenour of
Venturi & Rauch used the 3M com-
puter-scanning and point spray pro-
cess for creating large “‘architectural
paintings’’ made from photographs.
This bicentennial exhibition not only
makes use of these murals but also in-
cludes 7000 photographic images to
convey the way Americans conceive
and receive their symbolic milieu.

Venturi & Rauch also used the 3M
process for photographic backdrops in
their design of the bicentennial sculp-
ture show at New York’s Whitney Mu-
seum. Their installation of 200 Years
of American Sculpture’’ has been
greeted almost unanimously by the art
press as a travesty of artistic intention.
Which brings up the whole argument
of art’s being dominated too easily by

architecture in its display.

From the architectural viewpoint
(where art is not meant to be seen as
isolated objects but as part of a dy-
namic whole) the show is ingenious.
Sculpture is placed in dramatic juxta-
positions and in spatial clusterings tha
generate a three-dimensional ani-
mation viewed from almost any angle.

The "white box’’ type of installation
is tossed out. As Robert Venturi ex-
plains, the firm sought to create an im-
pression of the setting that the artist
might have anticipated. Thus 19th-
Century neo-classical works are pre-
sented against two-tone mauve walls
with faintly outlined arches. Early 20th
Century modern sculptures are ar-
ranged against green walls—as if in a
garden—separated by green tinted
acrylic planes. Art lovers may hate this
treatment, but those who like seeing
artin an ensemble and who respond tc
the two-dimensional frontality of the
planes receding in layers past three-di
mensionally grouped sculptures may
react differently. Whatever the case,
the installation should be seen. [SS]
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System 55. Take it apart. And put it together again. Add
toit. Rearrange it. Plan a laboratory around it. Because when
the laboratory grows and changes, so will Forma’s System
55 Laboratory Furniture. The modular, flexible System 55
design is truly functional. From the frames, benchtops, and
seating, fo the over and undercounter casework, sinks, ports,
and fixtures. Built o your specifications. Any size. In a wide
selection of colors and materials.

We'll help you explore the possibiliies of System 55
drawings and literature. And free planning assistance. ¢
or write Forma Scientific.

Forma Scientific

BOX 649 = MARIETTA, OHIO 45750 * AREA CODE 614/373-4763
TELEX 24-5394 » TOLL FREE IN-WATS SERVICE 800-848-9730 AREAS 1, 2
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Hospitality. Warmth. Solidarity.

The architects for the new main office of texture and strength in the midst of a beautiful
Citizens Bank of Michigan City, Indiana achieved park-like setting.
this result for their client by using people-oriented That's the beauty of Trinity WARMTONE. Its
concrete made attractive by the use of Trinity natural tan color is derived from the manufacturing
WARMTONE®cement. process. There's no pigment, cement color

The blending of precast and cast-in-place consistency is guaranteed.
components creates a natural expression of color, Please write for free planning guides.

ﬁfimiﬁy P. O. Box 47524 « Dallas, Texas 75247
Walmion'ey

The new cement for Creativity in Concrete. From the people who make TRINITY WHITE ™.

ffices: Dallas » Houston « Tampa ¢ Miami * Chattanooga ° Fort Wayne ¢« Oklahoma City  Lake Charles, La. « Los Angeles
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San Diego AIA holds
chair competition

CHAIR, the 1977 International Chair
Design Competition/San Diego, has
been announced by its sponsor, the
San Diego Chapter of the American In-
stitute of Architects. Information may
be obtained by writing Walter Collins,
chairman, Chair Design Competition,
654 India St., San Diego, Calif. 92101.

Each of the 10 finalists will receive
$1000 to develop a fullsize prototype.
From these, three chairs will be se-
lected for display and to receive
$15,000 first, $10,000, second, and
$5000, third prize. After a major exhibi-
tion in June 1977, at the AlA national
convention in San Diego, the chairs
will be exhibited at several museums.

Jurors will be Warren Platner, Cini
Boeri, and George Nelson, architects
and furniture designers, and Sherman
Emery and Mildred Friedman, editors
of design magazines.

Personalities

P. Richard Rittelmann of Burt, Hill
& Associates of Pittsburgh and Butler,
Pa. and Fort Myers, Fla. has been ap-
pointed consultant to the Solar Energy
Program Team of the National Bureau
of Standards.

Jerry Pollak, AlA has been ap-
pointed chairman of a Land use Task
Force sponsored by California Council
of the American Institute of Architects.

Calendar

Through May 30. “Chicago Archi-
tects,”" Time-Life Building, Chicago.
May 1-June 10. ‘One Hundred Years
of Chicago Architecture,” Museum of
Contemporary Art, Chicago.

Through June 13. “A Tribute to Alvar
Aalto” exhibit, The Fort Worth Art Mu-
seum, Fort Worth, Tex.

Through June 13. “‘Designing a Na-
tion’s Capitol’” exhibit of extant original
drawings entered in the 1792 first fed-
eral architectural competition, at the
Octagon, Washington, D.C.

Through June 27. “Art Nouveau Bel-
gium/France’’ exhibit, Rice Museum,
Houston, Tex.

Through Sept. 26. 'Signs of Life:
Symbols in the American City"’ exhibit,
Renwick Gallery of the National Collec:
tion of Fine Arts, Smithsonian Institu-
tion, Washington, D.C.

May 19-24. Annual meeting of the So-
ciety of Architectural Historians, Phila-
delphia.

May 24-28. International Symposium
on Lower-Cost Housing Problems,
Hyatt Regency Hotel, Atlanta, Ga.
May 25-28. Seventh annual confer-
ence of the Environmental Design Re-
search Association, University of Brit-
ish Columbia, Vancouver.

May 31-June 3. Architects’ workshop
sponsored by the Church Architecture
Department of the Southern Baptist
Sunday School Board, Glorieta Con-
ference Center, Glorieta,

New Mexico.

May 31-June 11. "‘Habitat,”” the
United Nations conference on human
settlements, Vancouver, B.C.
[continued on page 43]
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There are plenty of prod-

ucts and materials in your
architectural plans that

take precedence over

the selection of water

coolers. We know that.

But when you get to the

point of specifying your cool-

ers, we'd like you to put your

faith in Halsey Taylor. Most
architects know our reputation for
product excellence and reliability.
They specify our coolers more
often than any other brand.

Why?

We build lower maintenance cost
into Halsey Taylor coolers by using
high quality, heavy-duty compon-
ents: corrosion-resistant regulator
valves; positive start capacitors;
dual temperature controls that
eliminate freeze-up; and overload
protectors that prevent over-
heating. Plus long-life fan motors,
unitized cabinet construction and
quite a bit more.

Installation cost is minimal
because we assemble every cooler
at the factory.

One more thing. Our Water
Systems Engineers are equipped
to analyze the chilled water
requirements of any building. And
to help you meet those require-
ments at the lowest cost. A Halsey
Taylor man is always nearby, ready
to assist you at a moment'’s notice.

For products and people you can
depend on, specify Halsey Taylor.
If you'd like to have our new
catalog, write to Halsey Taylor
Division, 1554 Thomas Road,
Warren, Ohio 44481.

Halaey Jaylor,

KING-SEELEY AS7 THERMOS CO.

Circle No. 363, on Reader Service Card

Low on the totem pole.
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Even the toughest customers
are sold on vinyl building products.

That's because building products of BFG Geon®
vinyl are not only beautiful, they also live a long,
virtually care-free life.
They won't warp, rot, peel or absorb moisture.
Which means vinyl gutt<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>