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HereshowAzrock Thru-Onyx

vinyl composition tile lets
specn‘y more floor for the m)(()c:éy

Thru-Onyx colors are cleaner,
clearer, and brighter, because
asbestos fibers have been
eliminated from the tile's
formulation.

Extra years of beauty,
because translucent
vinyl chips, containing
fine particles of actual
marble, are evenly s
distributed
throughout the
full thickness
of every tile—
pattern can't
“walk off."

You can create floors of elegant beauty with
Thru-Onyx in Azrock vinyl composition tile and
give your client more floor for his money. As-
bestos fibers have been eliminated from the Thru-
Onyx formulation to create colors that are cleaner
and brighter. This formulation results in a tightly
textured tile of superior durability and easier
maintenance. And the tile meets or exceeds all

The resilient floor tile specialists

5 Thru-Onyx colors of
dimensional beauty
coordinate with
contemporary interiors.
Available in 1/8" and

3/32" gauges, 12" x 12"
size.

Dense, non-porous composition
makes floor easy and economical
to maintain in like-new condition.
No-wax maintenance method
cuts costs even more.

Durable Thru-Onyx easily
out-performs carpet and

eum  Other types of
resilient flooring in
L heavy traffic
areas.

| asbestos tile
without using asbestos. Make Thru-Onyx the
focal point of your design in stores, shopping
centers, or any commercial or institutional in-
terior. Consult your Azrock flooring contractor
or write to us for samples. Azrock Floor Products,
Dept. 402A, P.O. Box 531,
San Antonio, Texas 78292,

performance specifications for vin
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Architectural Tambour

Architectural Tambour is a handsome and versatile material
for walls, columns, elevator interiors, furniture. It bends
easily around inside and outside curves. Offered in solid oak,

teak, walnut, as well as various wood veneers or paintable Durolux.
Available unfinished, prefinished, or in Class 1 fire retardant finish.
Forms & Surfaces Box 5215 Santa Barbara CA 93108 (805) 969-4767

FOMS--SUrFACes

Circle No. 325, on Reader Service Card

R AT T

PR




Power.
Solve the
problem.

Don’t hide it.

Haworth makes
power as flexible as
open plan itself.
With ERA-1.The first
comprehensive panel system ever pre-wired for power.
Unlike other systems, ERA-1 allows you to plan around
people, not fixed wiring. Raceways within each panel are
electrically joined by flexible snap-in connectors, and
power automatically follows any configuration. So don’t
hide your electrical problems under the rug or stuff them
indiscriminately under panels. Solve them with ERA-1.
If's why many planners haver’t had to give power a
second thought. Ask your Haworth representatlve for
hterature, or
write Haworth,
¢ Inc,Holland,
-. Mich. 49423.
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Progressive Architecture

Editorial: Awards aftershocks

Design and planning

Introduction: The new college try

Campus architecture at Columbia and San Francisco State Universities and
Wellesley College reflects their attitudes in the choices they make.

Hail Columbia
Mitchell/Giurgola's Sherman Fairchild Center for the Life Sciences at
Columbia University, New York, solves the problems of site and surroundings.

Beneath the halls of ivy
Avery Library, Columbia University, is expanded underground to add the
much needed space. Alexander Kouzmanoff & Associates are the architects.

Saving traces
Hogan Hall, a nursing home, is converted into a graduate residence and
offices for Columbia by R.M. Kliment & Frances Halsband Architects.

Making it legal
Robert A.M. Stern’s renovation of Jerome L. Greene Hall, Columbia Law School,
provides room for needed offices as well as a lounge for students,

Activism in concrete _
The Student Union, San Francisco State University centerpiece, by Paffard
Keatinge Clay, is a monument to student participation,

More Gothic than revival
Perry, Dean, Stahl & Rogers' new Science Center for Wellesley College,
Wellesley, Ma, unites a new building with an existing one.

Interior design: Two for the show
Gwathmey Siegel Architects design two showrooms for garment manufacturers
in Rockefeller Center: One for Garey Shirtmakers and the other for Swirl.

Technics

Tile—now and forever

Long relegated to the bathroom or kitchen, ceramic tile is gaining favor
among design professionals. An overview of this development is presented.

Departments

Views 120 Building materials
News report 125 Products and literature
In perspective 134 Notices

Calendar 138 Job mart

In progress 140 Directory of advertisers
It's the law 141 Reader service card
Books

Cover: View from the top of the stairs, Michael Graves's Snyderman House,
Fort Wayne, In, (p. 80). Photo: Courtesy of the architects.



Gold Bond's |-Stud Cavity Shaftwall Sys-
tem is the answer for enclosing elevator
shafts, stairwells, and vertical chases in
new high and low rise construction or
building rehabilitation. This noncombus-
tible gypsum system has a 2-hour fire
rating and STC ratings of 41 and 48.
Enclosures can be started and finished by
two drywall installers during the early
stages of building construction ... in any
season. That represents a savings in time,
space and weight.

GAIN EFFICIENCIES WITH THE EXCLU-
SIVE GOLD BOND I-STUD SYSTEM.

Gold Bond's unique |-Stud Cavity Shaft-
wall System has only two basic framing
components — the |-Stud and “J"” track.
Exclusive built-in tabs on |-Studs permit
continued visible checks during instal-
lation for positive engagement and
alignment of the 24" wide, 1" Fire-Shield
Gypsum Coreboard.

Enclosure of elevator shafts can be com-
pleted floor to floor from the corridor side,
without special rigging or scaffolding.
Weight of the finished system using two
layers of 86" wallboard is only about 10
pounds per square foot of wall. The system
withstands positive and negative air
pressure by high-speed, hi-rise elevators.
For all the answers you need, contact your
nearest Gold Bond Representative, see
Sweet's General Building Catalog File 9.6
Go, or send this coupon for free literature
today.

Please send me my free Construction Guide
for Gold Bond's |-Stud Cavity Shaftwall

System.
Mail to:
Gold Bond Bullding Products
Division of Nati | Gypsum Company

2580 Walden Avenue, Dept. PA
Buffalo, New York 14225
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Progressive Architecture: Editorial

Awards aftershocks

March 1978

Consternation over P/A Award winners is nothing new;
every year, some readers protest the selections, and this
year is no exception. P/A juries, after all, choose to look for
work that exceeds, in some way, current expectations,
and inevitably there is something among the winners to
disturb a portion of our audience. We like to give ample
space to these reader reactions, as part of the process
(see Views, p. 8).

This year'’s selection of Edward Mills's “Pink House" for
the First Award in architectural design seems to have been
particularly provocative. It was highly controversial even
during the judging; two jurors, in fact, asked to go on rec-
ord as opposing it.

P/A's editors, as a matter of principle, take no position
during the judging. We leave that to the professionals on
the jury—people who have earned our respect and recog-
nition throughout the profession for their own achieve-
ments, people who contribute their time and intensive ef-
fort to the profession through P/A. Our role is to record the
results and summarize the discussion behind them to the
best of our abilities.

Nor can P/A’s editors repudiate any of the decisions of
our juries—much as we may have wished to on occasion.
The exceptional qualities most of our jurors saw in that
Pink House are, frankly, not appreciated by our editors as
a group. But—aside from questions of diplomacy,
gratitude to the jury, and fairness to the winner—we feel
that the collective decision of these illustrious jurors car-
ries more weight than ours. That is what makes this annual
program a genuine competition—an event above and be-
yond editorial selection, which stresses other qualities
such as instructive value and pertinence to readers’ cur-
rent concerns.

We get our chance to exercise this kind of judgment on
the other 11 issues of P/A each year. The several works
featured in this issue, for instance, are not chosen for their
sheer greatness or perfection; all of them have significant
flaws—as well as design lessons that we caonsider
significant.

One of the works subject to critical evaluation in this is-
sue, the Snyderman house by Michael Graves, obviously
invites comparison with the Pink House. An award-winner
in a previous P/A competition, this Graves house seems to

(1

embody many of the same formal attitudes and devices
that Mills assimilated into his recent house design. It would
be all to easy to see these two houses simply as two man-
ifestations of the same attitude toward architecture, but
that would not be fair to either architect. It would be easy,
too, to see these works as representing a direction that P/A
is endorsing. We do feel it is an approach worth examin-
ing, but only one of many instructive ones in this period of
search. We see comparable promise—to refer back to the
January awards issue—in the eclectic contextualism of
Barton Myers' townhouses, in the high-tech order of build-
ings by C.F. Murphy and Perkins & Will, in the tempered
minimalism of Silvetti, and in other serious design explo-
rations. So, obviously, did our jury.

We have considered, at times, revising our jury proce-
dure so that nothing that raised vehement objections
could win a top award—so that one or two out of eight
jurors could veto. But that would yield only safe
choices—works that aroused the least opposition, rather
than the most enthusiasm—and we wouldn't want that.
Our awards program and our choices for the rest of the
year have been united by the intention to recognize design
that is either challenging in its ideas—even if flawed—or
extraordinarily refined in its application of more familiar
principles. Many quite predictable buildings serve their
users well, but either a jury's selection or an editor’s selec-
tion should—we believe—have maore to tell you than that.



Letters from readers

Views

For P/A’s response to some of the questions
raised in these columns regarding the January
P/A Awards issue, see Editorial, page 7.

Awards rejudged
The winners of your 25th Annual P/A Awards are
just too cute for words.

We are in your and Spiro Agnew's debt. He
popularized the word “effete" and you have ac-
cepted its pursuit as a part of P/A's own special
vernacular. Your verisimilitudinous jury, the
extracts of their comments and most of their
selections are deliciously portentous—but fun. |
just can't wait for next year.

Charles Colbert
Architect/Planner
Metairie, La

I've followed the P/A Awards for the past 25

years. For most of that time, these awards have

given recognition to ideas and projects worthy

of the attention. The 25th P/A Awards issue, and

particularly the First Award is the most extraor-

dinary and perhaps the least redeeming of all.
Perhaps you meant this entire issue to be a

“cartoon' or—better yet—a spoof. It doesn't

even succeed in that regard. How can you be-

stow the First Award to a most ridiculous one-

family residence? And how can you seriously

print the dialogue between de Blois and Moore?

Better luck next year!

Arthur Rosenblatt

Vice President, Architecture and Planning

The Metropolitan Museum of Art

New York, NY

The P/A First Award project of Edward Mills is so
sensationally dreadful that my hopes for the
progress of architecture are not bright, despite
juror de Blois's assurance that this is the termi-
nal project signaling the end of an era.

Having combined a bit of each of the
trademark forms of the New York Five into one
fatal project, Mills does undeservedly malevo-
lent flattery to the original talents of these ar-
chitects, managing to obscure and misrepre-
sent the thinking behind the lovingly purloined
forms. This could be a new trend. Next year he
can plagiarize a different group—perhaps the
entire Yale/Penn axis in one blow. Having al-
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ready cudgeled New York, can the demise of
Philadelphia be far behind?

So exciting is it that the designer has
thought—although not very hard—about sym-
bolic content, which makes a failed attempt in
the appearance of the “symbolic gate.” But
what is symbolic about a gate which is, in fact,
only a gate? Such a cultural connection as sym-
bolism is, of course, anathemical to the acultural
and acontextual constructs behind Eisenman's
House Il which appears here intact and without
footnote. The issue of metaphor and of elements
yielding cultural interpretations beyond the di-
rect, ardinary reading is so promising a possibil-
ity: but, alas, the symbalic content only fleetingly
hinted at must, too, have been stolen from some
(unknown) source.

Similar sycophantic flourishes have been be-
hind the Columbian eclecticism of 1892 which
was, in its day, no less heralded—and which,
despite its prettiness, was no less dishonest,
nor any less anti-progressive. Such “Dec-
adence of Style,"” roundly damned by Viollet le
Duc, has never left us and persists in producing
projects so stylish, yet so out of step with the
ideas behind the stolen forms. If Mills continues
to develop what he does not understand he may
yet end up on a P/A jury.

C.B. Wayne
Chicago, Il

| was extremely disappointed in this year's de-
sign awards. My feelings echo Mrs. de Blois's
comments on “the pink house.” | hope this 25th
Awards program marks the end of an era, not
the beginning of a new one.

Syd Harrison, AlIA

Denver, Co

If the only reason for publishing some of your
award winners was to provoke comment, you
have succeeded. All the comments heard at our
office were negative.

The editors of P/A will have some difficulty jus-
tifying that they are not responsible for some of
these aberrations, as they tried to do on page
65 in the awards issue. The editors should have
dismissed the jury and brought out a serious
awards issue later in the year, and thus kept
their credibility. You can't cop out on us for giv-
ing awards to some of these architectural
farces. You, the magazine staff and editors, are
responsible.

F.L. Wong, AIA
Houston, Tx

Woman'’s place on the jury

| found Ms. de Blois's remarks on many of the
design awards entries entirely appropriate, but
Qink! Qink! Her incisive criticism of the “Pink
House" by Edward Mills missed the mark when
she chose to identify the scatalogical design
with the work of a woman. This faux pas com-
piled with the superficial rhetoric of the other
jurists smacked of pig.

Heidi Douden,

Pittsburgh, Pa

[We regret that Natalie de Blois's observation
that the design might be by a woman was misin-
terpreted. She was merely reminding Moore that
the “he" he referred to could as well be a “she.”
By printing this incidental exchange, we did not
mean to imply any more than that.—Editors]

Your January issue arrived early. Looks like the
boys didn't let the lady in on the joke until late,
but she eventually caught on.

The unfortunate thing about this kind of joke is
that the magazine might fall into the hands of the
naive and impressionable who would not rec-
ognize black humor even in its grossest form.
C.H. Jordan, AlA
Architecture/Urban Design
Baton Rouge, La

Awards and resources

After noting some of the major winners of the
25th Annual P/A Awards, | am convinced that
the architects and critics presented are another
breed of dinosaur. There is a new awareness
stirring which tells us (is trying to tell us) that the
award winners should be those who produced
biologically centered buildings—buildings that
concentrate on energy use and not misuse.
Kenneth Babits

Architect

Smithtown, NY

For several years | have looked at P/A design
awards for indications of how the architectural
profession was growing and helping our world
to achieve some of its dreams. The 25th Annual
Design Awards issue is changing my mind
about the significance of these awards.

Scarcely any of the Architectural award win-
ners attempts to provide “progressive archi-
tecture” in terms of leading us to energy-
conserving architectural design. The jurors for
the awards can't seemto find an environment or
energy handle to judge the solutions.

Some comments along this line on certain
“winners":

Maison Truc may be cute to some, but in rela-
tion to our city of once-beautiful vistas of the
Rockies, and now a city with dangerous pollu-
tion pallor created by excess auto and truck
miles traveled, its image of highway/suburb
worship is gross and ugly. One can only hope
that its designer really felt this way and was at-
tempting satire.

The Goebel Collectors' Club is such a flat vio-
lation of basic solar orientation that every ar-
chitect should be astounded to see the north
arrow in its present position. | don't care how
much money the owners are willing to spend to
cool this building; its architects shouldn't be re-
warded for designing it. To tell me that the mas-
sive south-facing glass is “solar acrylic” and
“insulating solar glass" doesn't persuade me
that it is a responsible solution, especially in an
energy-short eastern U.S. location.

But | think the top award for irrelevance
should go to Edward Mills for the Pink House.
This is a second house for a client who could
clearly have afforded all that cliché complexity
and still have money left over for some really
neat solutions to energy conservation. Thanks to
Natialie de Blois for pointing out that this house
is the end of an era, not the beginning of one.

P/Ais, to many people, the expression of our
profession's goals and aspirations. Awarding
prestigious prizes to buildings designed without
a hint of energy conservation is telling them that
we haven't sought out and really aren't very in-
terested in designs that attempt to offer alterna-
tives to consuming increasing amounts of our
dwindling fuel resources. We are saying in
[continued on page 14]



THE PINK STUFE

The two important things to know about roof insulation today.

THE GREEN STUFE




The Pink Stuff is Thermax’
Roof Insulation. From Celotex.

It’s the most efficient on the market
with a Factory Mutual Class 1

fire rating.

We don't have to tell you the critical importance of insulating efficiency

today and in years to come. The government is making it quite clear.

So start now with a simple fact ... the most efficient roofing
insulation is foam, and one of the most efficient, stable, practical
foamed insulation boards comes from Celotex.

Over new or existing roofs, Celotex will help you get the
maximum insulation value at costs equal to or below the less efficient
Insulating systems you may use now

High R factors.

One look at the chart comparing insulating value per thickness of
Thermax, Tempchek, fibrous glass, composite (foam plus perlite), and
fiberboard roof insulations shows how The Pink Stuff and The Green
Stuff provide up to 2.5 times as much insulation value per inch.

Strong. Stable. Lightweight.

Both Thermax and Tempchek Roof Insulations are reinforced with
glass fibers for extra dimensional stability. And both are 3 to 6 times
lighter than less efficient insulation.

Thermax Roof Insulation...the only FM-rated foam
insulation (non-composite) for Class 1 over steel.
Thermax Roof Insulation is the first non-compaosite foam insulation in

the U.S. to qualify for Factory Mutual Class1 fire rating installed directly
over unsprinklered steel decks.

Why pink? To dramatize the exclusive isocyanurate foam core
sandwiched between two asphalt-saturated inorganic facers. It gives
you the high insulation value of urethane, plus fire rating, without the
need for a second material like perlite between it and the steel deck

The best way to fasten Thermax to the deck is with Insulfast
nails, providing maximum protection against wind uplift and lateral
movement. Mechanical attachment with Insulfast nails is FM ap
proved.

With less deadload factor, you not only have easier installation
you can reduce the size and gauge of roof supports, have greate
flexibility in choosing heating and air-conditioning equipment, and
can reduce the size of metal or wood facia around roof perimeters.

Thermax Roof Insulation costs no more for comparable insulatior
values than other fire-rated materials, is easy to cut and handle, gives
more footage per truckload, and uses less warehouse space. All of
which means a better application per dollar for everyone.

*Product of Berryfast, Inc




The Green Stufft Is lempchek

Roof Insulation. From Celotex.

It’s the most efficient on the market
for every other application.

When you don't need fire-rated insulation, you still need Celotex for
high R factor. InTempchek Roof Insulation.

Same high R factor. With some differences.

Tempchek is a lightweight urethane foam, reinforced with glass fibers
to make it just as strong and dimensionally stable as Thermax. Check
the chart again and you'll see that it has the same top-rated insulating
efficiency per thickness as Thermax.

With the same lightweight, easy cutting, easy handling, easy
application characteristics as Thermax Roof Insulation. And the same
compatibility with hot asphalt.

The differences? Tempchek has organic instead of inorganic
facers, a different chemical composition, and a different color, all
simply because it doesn't have to be fire-rated like Thermax.

And one more thing.

Lower costs.

It costs less per application than conventional, lower-efficiency mate-
rials. And not just because of the lighter weight. Tempchek boards
measure 3’ x 4! so more roof area can be covered in less time than
with normal 2’ x 4’ cuts.

R FACTOR COMPARISON (ypica micknesses)
Thermax Roof Tempchek Perlite & Urethane | Fibrous Perlite &

TR Insulation’ Roof Insulation Comp Board Glass Fiberboard
8.3 12" i < i

10.0 1.4" 1.4" 1.9 2-1/4" 4"*

1.3 1.6" 16" 2-7[16"

125 18" 22"

14.3 20" 20" ol

16.7 el 23" 28"

20.0 2181 a2"

25.0 3.0"

*In two layers.

TNOTE: Under normal use, Thermax and Tempchek Roof Insulations will retain an
average of 80% of their thermal resistance (R factor) values

Another surprise on the next page. The most
effective way to use the most efficient roofing
insulation on the market. From Celotex.




This is the Upside-Down Roof.

From Celotex. It’s the most effective
way to use the most efficient
roofing insulation on the market.

'he most effective place to put roofing insulation is on top of the roof
assembly. It protects the membrane on new or existing roofs like no
ight-side-up roof ever could.

But it requires an insulation product that is able to withstand
noisture, hot asphalt applications, the weight of conventional roofing
>quipment, and traffic. Tempchek Roof Insulation does all those
hings.

What makes the most protective roof practical?
1. A conventional application of 300 Ibs. of slag or 400 Ibs. of gravel

per 100 sg. ft. protects roof installations from flaming brands,

harmful rays of the sun, and impact damage caused by hail and
roof traffic. Approved by U.L. as Class A Roof Covering.

2. Top pouring of hot asphalt keeps gravel in place and provides first
line of protection against moisture

3. NewTempchek Roof Insulation is what makes the Celotex Inverted

Roof Assembly work so well. It provides thermal protection, dimen-

sional stability and resistance to moisture.

1. Flood coat of hot asphalt keeps Tempchek Roof Insulation in place
and provides more protection against moisture. The asphalt is

beneath the insulation and will not alligator.

5. Built-up roofing membrane provides the third line of protection
against moisture. Serves as a vapor barrier as well. Roof mem-
brane is protected from thermal shock, punctures and blistering by
the Tempchek insulation above.

6. The Celotex Inverted Roof Assembly systems are readily applied to
most conventional nailable and non-nailable decks. Shown is a
concrete deck, with asphalt primer.

Celotex provides a 10-year Inverted Roof Assembly guarantee. For a
specimen,and complete details about Thermax and Tempchek Roof
Insulations, and the Inverted Roof Assembly, contact your Celotex

representative or write

John Hasselbach
The Celotex Corporation
BUILDING PRODUCTS
The Celotex Corporation, Tampa, Florida

1500 N. Dale Mabry Highway
Tampa, Florida 33607.
a om Yalter company
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DuPont announces
a better substitute
for glass.

Lucite SAR.

A new clear plastic sheet with
unexcelled abrasion resistance

e ta

Du Pont research has established a new
level of performance in abrasion resistance of
optically clear acrylic sheet. Like all acrylic
sheet, it is impact resistant and less than half
the weight of glass. But Du Pont “Lucite"® SAR
acrylic sheet also offers abrasion resistance
approaching that of glass.

New design freedom

for architects

The addition of “Lucite” SAR to the broad
line of “Lucite” acrylic sheets gives architec-
tural designers and specifiers a new freedom
of choice in glazing materials. For those appli-
cations requiring the highest abrasion resis-
tance, the new SAR sheet is the obvious
choice. For energy saving applications,

REG Us par & 7w OFF

Circle No. 375, on Reader Service Card

Repeated rubbing with steel wool under strong pressure leaves

“Lucite” SAR clear, unmarked.

“Lucite” is available in solar tints. Our
uncoated cast acrylic sheet offers you the
advantages common to all “Lucite” sheet:
good optics, impact resistance, light weight,
and resistance to chemicals and weathering.
And where exceptional resistance to impact is
required, consider sheet made by our extruder
customers from “Lucite” T-1000 resin.

Send for free kit to perform

test shown above

We have prepared a test kit that drama-
tically demonstrates the optics and compara-
tive abrasion resistance offered by “Lucite”
SAR. Write us for a kit and literature. Du Pont
Company, Room 36408, Wilmington, DE
19898.

*Claim based on standard measurements according to ASTM
D1044; ANSI Z26.1— 1966. Suitability of “Lucite™ SAR for
any specific application should be verified through appropri-
ate testing by the user.
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Views continued from page 8

these awards that the best architecture of
1977-78 is not leading people into a future; it is
only reflecting the interest of a society's indi-
viduals in their own perfection, whatever the so-
cial cost.

This, to me, is a serious indictment, and |
hope that next year we can do better.
Patric B. Dawe
Architect
Denver, Co

Solar observations

The article in your Dec. 1977 issue concerning
solar heating and cooling was comprehensive
and for the most part accurate. | enjoyed it and
hope you continue to cover this relatively new
field.

There was, however, an.error in your refer-
ence to the ASHRAE Standard 93-77 which cov-
ers methods of rating collectors for thermal per-
formance. At the top of the third column on page
76 you state that the AsHRAE Standard specifies
a minimum level of insolation and minimum
angle of incidence of the sun on the collector,
You then state that the standard may not yield a
meaningful comparison of performance when
collectors are used in less than optimal condi-
tions.

In fact, ASHRAE 93-77 is able to show how to
test collectors in any location and provide ther-
mal performance for any given collector in any
other location. The Hottel-Whillier plot which is
the output of the ASHRAE test has been recog-
nized as giving this type of information for the
last 30 years or so.

The main test under 93-77 is at normal inci-
dence angles. The only reason for limiting the
insolation to be above the prescribed minimum
is to preserve instrumentation accuracy. The in-
formation can be extended to low levels of in-
solation more accurately than it could be meas-
ured at the low levels.

Additional tests are made at incident angles
up to B0 degrees from normal, so that perform-
ance at early morning and late afternoon hours
can be predicted. These extra tests also allow
the prediction of changes in performance be-
tween winter and summer or intervening times.
They do not limit the results,

The test method permits calculation of day-
long performance for any location from tests
made in any other location. The information in
the ASHRAE GRP-170 provides expanded data
for worldwide locations.

Perhaps you would like to correct the impres-
sion made by your reference cited above.

Alvin 8. Newton
York, Pa

| would like to thank you for covering the White
House Retrofit Project (News report, Dec. 1977).
The image presented, having both historical
precedent and current technical acceptance,
serves well to remind us that contemporary
problems can often be approached with in-
sights from the past.

As a matter of policy, | would like to clarify the
background of and credits for the project. At the
request of Friends of the Earth, Richard Fernau
agreed to develop a solar image of the White
House. After researching the architectural his-
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tory of the building, he discussed solar options
with me and the Berkeley Solar Group. He
synthesized these possibilities into a coherent
and very "real” image.

We were not able, on short notice, to acquire
any information that would translate into space
conditioning requirements for a White House
solar system. The performance figures cited, for
which | am responsible, are based on a first-
order estimate of what a rigorous energy
conservation/solar program might achieve, and
are simply educated guesses as to what might
be possible. Should an opportunity arise to pur-
sue the problem with the necessary information,
we will be able to see how good our guesses
are.

Bruce A. Corson
Berkeley, Ca

Correction

We appreciate your printing a small article on a
project of ours in the December 1977 issue (re:
“Solar student units at $22 per sq ft"') however,

the article did contain numerous misstatements
and factual errors (see below initalics):

Cost of apartments was $22 per sq ftexclud-
ing land acquisition and fees.

Environmental Consulting Services is the
solar mechanical engineer.

The solar system will provide 70 percent
(seventy) of the total heating and hot water re-
quirements.

We would appreciate your correction of these
errors in print, as they are very misleading to
your readers.

Thank you for your consideration!

Phillip J. Tabb
Joint Venture Inc.
Boulder, Co

Quincy School: Two-stage achievement
Especially good in your splendid December
1977 issue is the kind of story about Boston's
Josiah Quincy School. Here we have architect
Hermann Field (lent by Tufts New England Med-
ical Center), first, as “concept plan architect,”
followed by The Architects Collaborative, as
“building architect," both superb.

For those "concept” models, which are never
carried forward in any completeness to the end,
are mighty hard to do, especially in enfisting
and then holding and getting participation by a
brace of different clients, consanguinous but
diverse—this time it took Field eight years to
carry off, and he a veteran atthat. To use a mili-
tary simile, this is the Eisenhower part in a Nor-
mandy landing, getting it organized and going
and landed, so that the Pattons and Montgom-
erys can win their later spectacular victories
which they would otherwise never have been
able to begin to start to.commence. No bottom
listing for the |kes!

What is especially beautiful about this in-
stance is thatafter the rough concept model
had been submitted, further important changes
in program [were] necessitated, which were
now up to TAC. And bless their hearts if their
project architect was not Martin Sokoloff, a
former lieutenant of Hermann Field, at Tufts,
hence trained and able to carry client coopera-
tion forward the rest of the way. Result: Probably
the best execution that a Field concept might
have had; with its Field “concept” under it, plus
its own readaptations and innovations, far the

most interesting TAC school design | can recall
ever having seen. Cheers to both!

Douglas Haskell, FAIA

New York, NY

The criticism of the failure

P/A's review of my book (Nov. 1977, p. 1086),
was recently brought to my attention. | hope you
will give me the opportunity to respond, in print,
to a few of the reviewer's inaccuracies.

Mr. Filler notes my observation that the Mod-
ern Movement declared traditional architectural
styles null and void. Then, he says: “End of Bro-
lin's discussion.” In fact, 11 pages later | have a
six-page discussion of this subject.

He challenges my idea that Ebenezer Howard
held a simplistic view of the effect of physical
form on social behavior. Yet the introduction to
“Garden Cities” says that these planning ideas
will cure, among other things, drunkenness and
poverty. Admirable hopes, to be sure, but aiso
touchingly naive and unrealistic about the
power of physical design.

The reviewer complains when | say the
apartment house in the park was an “outgrowth”
of Howard's Garden City idea, and then goes on
to say that Le Corbusier's Radiant City “trans-
mogrified” Howard's idea. That's just a fancy
way of saying the same thing | did.

Mr. Filler says that, frommy “distorted in-
terpretation, one could infer that such a notion
(anti-ornament) was generally held (by ar-
chitects), not merely by one architectural
theorist (Loos) and his followers." | do indeed
say that modernists opposed traditional orna-
ment, and would be interested to see where Le
Corbusier, Gropius, or any other early modernist
came out in favor of it, in word or deed.

Finally, Mr. Filler claims that all great art
movements were elitist, implying that the com-
mon people could not appreciate them. Thisis a
favorite myth among modernists. Is he aware of
the thousands of Michelangelo's contem-
poraries who gaped in awe at his work. Or the
young and old and peor and rich who stood in
line to see Leonardo's Madonnas? | do not be-
lieve great art was always inaccessible to the
public at large.

I cannot fault his eagerness to defend a
movement in which he apparently believes. | do,
however, find his sloppy reading of my book
unprofessional and his spotty knowledge unfor-
tunate for someone whose writing reaches a
relatively large audience.

Brent C. Brolin
New York, NY

[Brolin's assertion that the reviewer is a de-
fender of the Modern Movement is all too
characteristic of the kind of extrapolation to be
found in his book; itis as if to say that anyone
who faults his analysis cannot share with him—
and innumerable others—the realization that the
Movement has failed in many important re-
spects. His observation on Michelangelo cannot
go unchallenged: the public response to his
work was, we maintain, based on their symbolic
role in society, not on public appreciation of his
aesthetic concerns, the same thing when today's
publicadmires, say, Kennedy Centerin Washing-
ton. As for the ever-ambiguous ornament con-
troversy, ifhe can cite Gropius and Corbu, wecan
cite Wright and Aalto; and how does one classify
Saarinen, Rudolph, Sert, and others?—Editors]
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Finally. ltalian shutters that are beautiful when you roll them down. SOLEX Shufters are made
from a variety of fine woods including tropical hardwoods as well as fir and pine. They come espe-
cially treated to resist the damage from the atmosphere and termites. Available finishes include:
“au naturel” marine vamished, stained, oiled and painted. SOLEX Shutters are as attractive from the
inside and outside as they are functional because they provide security, storm protection, and
insulation. Their unique design permnits controlled light penetration and ventilation. SOLEX Shutters
may be either electrically or manually operated and also come in a PVC Plastic version in a wide
assortment of colors. For more information contact us at:

244 SAN LORENZO AVENUE, CORAL GABLES, FLA. 33146 Telephone (305) 443-1053
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BEHIND THE EXQUISITE facade of UNICELL dwells an
undreamed-of world of function.

Unlike other “modular” storage systems, the UNICELL
conceptis organic: conforming naturally to the design of
your building, blending its own aesthetics and function with
those of your structure.

To characterize UNICELL as a “product ' is inaccurate.

The award-winning conception of structural engineers,

/

P o0
B /  LarryJ. Kelley,
Y // Sales/Marketing Di
P =t

P2~ Monitor Products, Inc:.
e P e
v ¥,"  Tacoma, WA 98409

UNICELL is a process. It is a fully-controlled method of
materials management that responds to emerging human
requirements, moment-to-moment. In everyday use. UNICELL
is dynamic, transforming from storage to transport
to dispensing—in minutes.
And while its owners continue to discover new
applications for today's needs, UNICELL anticipates the future.
UNICELL: More than a pretty face. Look into it.

/4
. 7 Monitor approach to materials
You may want a cabinet.. .you may need a system. i ;

7 management.
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Send us your
If it wins, we'll build it.

If you're an architect, engineer, design-
er, builder or student, you're eligible to
enter our new design contest.

Object: to recognize innovations in
housing.

First prize is $5,000 and the chance
to see your ideas constructed and fea-
tured in Better Homes and Gardens and
Progressive Architecture.

We're looking for single-family house
designs that are appealing, economical
to build and energy efficient. They must
also demonstrate noteworthy aesthetic
and structural uses of softwood plywood.

You can getrules and entry forms three
ways. Send in the coupon. Call (206)
272-2283. Or write Innovations in Hous-
ing, P.O. Box 2277, Tacoma, WA 98401.

But do it soon. Because all entries are
due April 15,1978, the same day as your
income tax return.

And you don't want to be late with ei-
ther one.

vinavatons
1 housnNo

A design competition sponsored by the American
Plywood Association, Better Homes and Gardens
and Progressive Architecture.

best house design.

Innovations in Housing
P.0. Box 2277, PA 038
Tacoma, WA 98401

Please send me

Name

Address

City
State







251 Andersens check into
the Vail Hilton.

Leaving no room for window problems.

While America comes to Vail to enjoy
free-spirited skiing, they also demand
pleasing, problem-free accommodations.

That’s why, when designing the Vail
Hilton, the architects specified Andersen®
Perma-Shield® gliding and casement
windows and Perma-Shield gliding doors.

They knew that, with Andersen in
every unit, there wasn’t any room for
window problems.

Because Perma-Shield windows and
gliding doors are carefully crafted to fine
tolerances—to resist sticking and binding.

And the tight, close-fitting design of
these windows—two times more weather-
tight than industry air-infiltration
standards—helps seal out the Colorado
winter. Helps seal in guest comfort.

The architects also knew the
Hilton’s owners would find Andersen
accommodating.

Because Perma-Shield windows save
on maintenance costs. Their long-lasting,
carefree vinyl sheath virtually eliminates
upkeep—it’s designed not to rust, pit
or corrode. Not to chip, flake or peel.

And unlike the leaky, drafty kind, these
snug-fitting windows save fuel. Their
marriage of wood and vinyl, a tight-
fitting design and double-pane insulating
glass all serve as energy assets—to
save on annual heating and cooling bills.

Don’t leave any room for window
problems in your next hotel /motel design.
Register Andersen Perma-Shield windows
and gliding doors throughout.

For more details contact your
Andersen dealer or distributor. He's in
the Yellow Pages under “Windows.”

Or write Andersen Corporation, Box 12,
Bayport, Minnesota 55003.

1108 Capyright 1) Andersen Corp, Bayport, Minn. 1177,
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News report

Probe into
roof cave-in

An investigation expected to last three
months is underway on the roof col-
lapse of the Hartford Civic Center col-
iseum in Connecticut. The New York
consulting engineering firm Lev Zetlin
Associates has been hired to investi-
gate the wreckage and take charge of
necessary demolition and remedial
work. Zetlin will report to the Special
Council Committee to Investigate the
Coliseum Roof Failure, headed by
Hartford council member Barbara
Kennelly.

Vincent G. Kling & Partners of
Philadelphia with Harry Danos & As-
sociates of Hartford, associated ar-
chitects, designed the $70-million
Civic Center and its 12,000-seat
arena, which opened in 1975 (P/A,
Feb. 1975, p. 38). Fraioli-Blum-
Yesselman of Norfolk, Va, and
Hartford were the structural engineers
of the caliseum's 1400-ton space-
frame roof that had a clear span of
270" x 210'. The engineers wrote in
detail about the roof, which was
hoisted 85 ft into place, in the January
1974 issue of Civil Engineering-ASCE.

Gilbane Building Company of Prov-
idence, Rl, was general contractor
for the coliseum; Bethlehem Steel
Corporation fabricated the space
frame; H.H. Robertson of Connersville,
In, furnished the insulated metal ex-
terior paneling; construction manager
was William L. Crow Construction
Company, a division of J.A. Jones
Company.

Kling's office had no comment when

Photos: Zaremba
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News report

questioned about the roof failure,
which occurred in mid-January after a
weekend ice and snow storm of 4.8 in.
of snow followed by rainfall. Just hours
prior to the collapse, 4800 people
were in the arena for a basketball
game. No injuries were reported. (As-
sembly of the space frame had a per-
fect safety record; the frame was put
together on the ground.)

Charles Thornton, president of Lev
Zetlin, is in charge of the investigation,
which will involve eight to ten people
running computer analyses and chem-
ical tests in addition to other types of
examinations. Two Hartford firms also
are taking part as consultants—
Loomis & Loomis and Buck & Buck.

Meanwhile, the Hartford City Coun-
cil voted to hire Ellerbe of Blooming-
ton, Mn, to design a new coliseum.
George A. Fuller Co. of New York will
be the construction manager.

The Civic Center is a mixed-use
project planned to revitalize the city
center.

The coliseum is owned by the City of
Hartford. /Atna Life and Casualty Co.
owns the retail portion of the Civic
Center and Atna and ITT are co-
owners of the 22-story Sheraton-
Hartford Hotel in the complex. Travel-
ers Insurance Co. covers the coliseum
with a $24.3-million policy.

A few days after the coliseum col-
lapse, 54 of the stores in the retail por-
tion had reopened. Apparently most of
the damage was limited to the
coliseum—99 percent—and some to
the exhibit hall.

During the week following the snow
storm and also during a storm that oc-
curred a week |ater, more than a
dozen roof failures were reported in
the upper Northeast, including the
cave-in of another space frame
structure—the $1.5 million auditorium
of C.W. Post College in Brookville,
Long Island, NY. Butler Manufacturing
of Grandview, Mo, supplied the roof
structure, but university officials would
not release the names of any other
firms involved with the building pend-
ing results of an investigation.

Thornton of the Zetlin firm said it's
not unusual for roofs to fail during
heavy snow storms. Last year a
“significant” number of roofs—20 or
30—collapsed in Buffalo, he said, but
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Associated Press Photo

Dome collapses over 3000-seat auditorium of C.W. Post College, Brookville, Long Island, NY.

added, “you never heard of them."

A different opinion was expressed
by architectural engineer Paul Gu-
gliotta of PG Structures, Inc., New York,
who said roof failures are “abnormal,”
and he thinks present building codes
are too light. For example, he said, the
New York City code previously re-
quired structures to bear a live load of
40 psf but it's been changed to 30.
The Connecticut code is for 30, and
that is what the Hartford coliseum was
designed to support.

Since the coliseum collapse, it has
been revealed that several complaints
came over the years from individuals
expressing doubts as to the safety of
the roof. Particularly questioned was
the downward deflection of the roof by
more than a foot. One councilman
wrote to the city manager in January
1975 that someone who had been a
construction worker on the building
was telling people “that a good snow
and ice storm would be very danger-
ous to the roof and there would be fear
of its collapse.”

In reply to this and other inquiries,
F-B-Y engineers Philip Wesler and
Werner Blum reassured city officials
the structure was safe and designed
to deflect 13-15 in. at midpoint with a
load of four to five ft of snow, plus
lights and other attached equipment.
The Civil Engineering article reported
that the design was run through the
computer at Virginia Polytechnic [nsti-
tute, which indicated a deflection of 13
inches. Actual measurements showed
a deflection of 12to 13in.

Several of the key firms involved in
the Hartford project are among the
ones being sued by John Hancock

Mutual Life Insurance Co., Boston,
(P/A, Oct. 1975, p. 40) over the matter
of the falling glass windows in the
Hancock Tower, designed by |.M. Pei
& Partners. The firms are Gilbane
Building Co., general contractor; H.H.
Robertson, which supplied the curtain
wall for the Hancock building; and
Atna Casualty and Surety Co. of
Hartford which furnished the perform-
ance bond for Gilbane Building Co.

The Hancock suit and countersuits
were filed more than two years ago,
but the case has not come to trial and
no date has been set, pending com-
pletion of pre-trial “discovery”—
decisions such as what documents
will be admitted.

Major projects
for Venturi & Rauch

An architectural, planning, and en-
gineering team has been selected to
redesign the White House end of
Pennsylvania Ave. in Washington, DC.
The project will consist of a plaza and
a park that will change the avenue's
traffic pattern resolving pedestrian/
vehicular conflicts.

The team selected by the Pennsyl-
vania Avenue Development Corpora-
tion (PADC) (P/A, Oct. 1977, p. 21) are
Venturi & Rauch in association with
George Patton, both of Philadelphia;
M. Paul Friedberg & Partners, New
York, in joint venture with Jerome W.
Lindsey of Washington, DC; and Hen-
ningson, Durham & Richardson in as-
sociation with Parametric, both of
Washington, DC. Sculptor Richard
Serra will collaborate with the team to




create a work of art for the space.

Venturi & Rauch also was selected
to be final phase architects for the con-
troversial $1.16 billion Westway in-
terstate highway in New York. The firm
will work with landscape architects
Clarke & Rapuano of New York in
planning the neighborhood elements
for the 93-acre site, to be created to
cover the highway. The masterplan
was by a team with Skidmore, Owings
& Merrill as chief architects.

Mont-Saint-Michel
in West Coast sand

A 24-ft-high sand reproduction of the
13th-Century island colony, Mont-
Saint-Michel, was constructed last
Labor Day weekend on the beach of
Del Mar, Ca. The builders were Nor-
man Richard Kraus, a designer, and a
group of architects, sculptors, and
potters who worked five days making
the castlelike structure a reproduction
of the monastery and surrounding
buildings that occupy a rock island off
the Normandy coast of France. The
only materials Kraus would allow his
workers to use were sand—an esti-
mated 400 tons of it—and sea water.

To start, Kraus leased a bulldozer
which shoveled an 18-ft-high mound
of sand; then a temporary scaffold
was erected to help the builders add
to the mound until it reached a height
of 24 ft. Then the sand—as dense as
low-tide sand—was carved and
molded into the Gothic spires and
pitched roofs of the original. The scale
was 1:150. When finished, it was
sprayed with water to help it last as
long as possible. The castle remained
standing another two days before
vandals demolished it.

|.W.Y. and W.|.A.A.
meet in Houston

As the International Women's Year
Conference was getting underway in
downtown Houston, a symposium

on “Women in Architecture” was held
at nearby Rice University, and the
exhibit, “Women in American Architec-
ture; an Historical and Contemporary
Perspective” (P/A, March 1977, p. 37),
was on display at the downtown li-
brary. This coincidence of events was
the work of the Rice Design

M PR A ‘
Mont-Saint-Michel in 400 tons

Photos: Scot Morris

Alliance—the community outreach
arm of the Rice University School of
Architecture—in collaboration with the
Houston Women in Architecture.

The symposium attracted 200 who
heard New York architect Susana
Torre, curator of the “Women in Ar-
chitecture” exhibit and author of a
book by the same name, speak on
the histarical role of women in archi-
tecture—muse, inspirer, household
engineer, designer; and "Sissy”
Farenthold, who established her repu-
tation as a Texas Lawyer and legis-
lator, and is now president of Wells
College, offer observations of women
professionals as a group while point-
ing out that it wasn't until 1847, with
the opening of Oberlin College, that
any institution of higher learning was
available to women.
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It's fitting to note that San Francisco
architect Beverly Willis, another fea-
tured speaker, developed her career
without the benefit of an architecture
degree or having worked for an ar-
chitect. This, she confessed, pre-
sented complications when she
sought and obtained her professional
registration. Ms. Willis is head of her
own firm and president-elect of the
California AlA.

The lone male on the symposium
roster was Houston architect Jack
McGinty, immediate past president of
the AIA. McGinty said women's pro-
fessional role is most often limited to
conducting studies and offering rec-
ommendations. The AlA alone, he
said, cannot end discrimination de-
spite its "affirmative action” programs.
[News report continued on page 25]
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Robin Hood Dell West, Philadelphia, Pa. » Architects: John H. MacFadyen and Alfredo De Vido, New York * Associate Architect:
1. Demchick, Philadelphia, Pa. « Roofing Contractor: Warren-Ehret-Linck, Philadelphia, Pa.

TCS...THE LOGIC OF ITS USE

Rarely if ever has metal roofing been employed with more stunning visual impact
than on Robin Hood Dell West, the Philadelphia Orchestra’s new summer home,
which will also serve as a creative center for other groups in the performing arts.

In specifying over 80,000 square feet of TCS (Terne-Coated Stainless Steel) on this
exciting structure, the architects were primarily influenced by several practical as
well as aesthetic considerations. Among them was the material’s unsurpassed
durability which is measured in generations rather than years. They were also
aware that TCS weathers naturally to a uniform and attractive warm gray; that,
properly installed, it will never need maintenance; and that it is highly resistant to
even the most severe corrosive attack.
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News report continued from page 23

Panelist Natalie deBlois, a Houston
architect, echoed the sentiments of
several others when she spoke of
women as being responsible for their
own future. Having been a project de-
signer in large offices for many years,
Ms. deBlois is part of the growing “col-
lective” voice of women architects.
The collective identity was best ex-
pressed by Sheila de Bretteville, a
graphic designer and co-founder of
Woman's Building in Los Angeles,
where the goal is to heighten the visi-
bility of women as both talented and
exceptional. Journalists Suzanne
Stephens, senior editor of Progressive
Architecture, and Mildred Schmertz of
Architectural Record, both remarked
on how few women architects aggres-
sively seek publication of their own
work. That, combined with the com-
paratively small number of women in
the practice, contributes to the invisi-
bility of women architects.

[Christel Jorgenson]

Technics editor
appointed

Richard Rush, visiting assistant pro-
fessor at Carnegie-Mellon University,
Pittsburgh, has been named an as-
sociate editor of Progressive Architec-
ture and will join the staff full time in
May. In this position, Rush will be in
charge of P/A's Technics features.
Since 1973, Rush has been teach-
ing architecture and building technol-

ogy. His recent research has beenin
"self-paced” learning methods for
basic building science courses.

Rush received his bachelor's de-
gree in architecture from the Massa-
chusetts Institute of Technology and
his master's from Cranbrook Academy
of Art. He served in the Peace Corps,
supervising construction of low-cost
housing on the lvary Coast and study-
ing indigenous building forms.

Urban design meet
set for New York

The first National Conference on
Urban Design will be held in New York
in April under the auspices of Urban
Design magazine, a New York-based
quarterly. Scholarly papers and other
reports now being solicited will be
presented on such topics as market-
ing urban design; creating urban de-
sign for both the private and the public
sectors; and urban design through
preservation and recycling.

[News report continued on page 28]
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lis Mills, Partner, New Canaan, Conn. Treated with Cabot’'s Stains.

Samuel Cabot Inc.

| One Union Street, Dept. 928, Boston, Mass. 02108
| Send color card on Cobot's O.V.T. Selid Color Stains

This fine product combines the best features of a stain and a paint.
An oil-base finish of great beauty and durability, it is suitable for
wood, metal, masonry . . . and is applicable to all surfaces: textured,
striated, smooth, previously painted or stained. These unique stains
resist cracking, peeling, and blistering. Available in 31 colors.
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Send Cabot's full-color handbook on wood stains

Cabot's Stains, the Original Stains and Standard for the Nation since 1877
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attention

so that people are free to attend to what they care
about. Ironically, though, the freest societies invar-
iably create environments that militate against
attention. Visual pollution is harmful not just be-
cause it is ugly but because it is distractive. And
therefore destructive. Like other pollution, it de-
stroys the balance of nature---in this case, human
nature. A climate loaded with designs clamoring for
your attention is a climate in which you end up
paying attention to nothing. For example,
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News report continued from page 25

__ADDITION EXISTING TERMINAL

\ \\DEPARTURES

TICKETING /// /
/'

Whither Dulles?
Cold war ‘landmark’

Concern over the future of Eero Saari-
nen's architectural masterpiece, Dul-
les International Airport near Washing-
ton, DC, has mounted in recent
months. The Federal Aviation Ad-
ministration, owner of the airport, has
immediate and future plans that will
significantly alter the design of the
soaring concrete structure.

The FAA received bids in January
for an approximately $7-million,
70,000-sg-ft addition to the field side
of the terminal. The wall where
the mobile lounges receive their
passengers would be pushed out
about 50 ft to create a waiting room.
Underneath there would be additional
space for baggage handling.

The airport master plan alsois being
updated, and it calls for linear expan-
sion of the terminal (as Saarinen
planned) from the present 600 ft to
1200 ft by 1995. The waiting room
soon to be built would be further en-
larged to 100 ft deep, and the present
interior configuration of the ticket
counters would be altered.

There is no question that the
mechanics of airports have changed
since 1962 when Dulles was com-
pleted; added security requirements
are but one area. However, architects
and preservationists have raised a
number of questions about the nature
of the alterations—the waiting room
causing the most problems. The huge
room, extending the entire length of
the terminal, will have only a 9’-6" ceil-
ing (in order to alter the exterior

Progressive Architecture 3:78
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Mobile terminal-to-aircraft lounges are shown where planned addition would be built.

configuration as little as possible).
Washington Post architectural critic
Wolf Von Eckardt describes this room
as a "'dingy crawl space," and adds
that it “promises all the architectural
charm of a bowling alley.”

Architects for the extension are
Hellmuth, Obata & Kassabaum, who
are also the architectural consultants
on the master plan update. A spokes-
man for HOK maintains that the addi-
tion would not be visible at all from the
front, has a low profile from the side,
and would not substantially change
the appearance of the building from
the field. He acknowledged that the
low ceiling might seem confining to
some, but that skylights are part of the
design to lessen this effect as well as
to afford views of the main terminal.

Under public pressure—articles
and editorials in Preservation News,
The Washington Post, The New York
Times, AlIA Journal, and The Christian

Science Monitor—the FAA invited
federal and private architects and
preservationists to a briefing on the
plans in January. The agency alsois
giving renewed and serious consider-
ation to nominating Dulles to the Na-
tional Register of Historic Places. Such
a listing would give federal recognition
of the importance of the structure and
provide for review of future changes to
its architectural character by the Advi-
sory Council on Historic Preservation.
It's uncertain whether changes now
contemplated would come under the
Council's review.

James T. Murphy, airport manager,
has said, "We look at Dulles as an air-
port with monumental qualities, not as
a monument that also serves as an
airport.” Those concerned for its future
hope that the monumental qualities of
Dulles are not changed by unsym-
pathetic alterations. [Carleton Knight]
[News report continued on page 32]
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More styles, more colors, more sizes.
More choice with Republic Steel Lockers.

MONDRIAN Lockers.
Flush-front, low decibel,
plus exciting styling.

Tough, quiet, colorful, and handsome —
but priced competitively.

For basic storage and security, STAN-
DARD Republic lockers perform as only
top-quality lockers can.

Republic EXPANDED Metal Lockers are
open to air circulation for maximum
ventilation.

Qur LOW DECIBEL Lockers are twice-as-
quiet — so quiet, versatile, and good
looking that they can be used as movable
area dividers.

And our Flush-Front, Low Decibel
MONDRIAN™* Lockers with recessed latch-
ing, louverless Verti-Vent ventilation, and
boldly-outlined colors can change a wall
of lockers into a work of art.

Tall or short, thick or thin, shallow or deep,
traditional or exciting colors, single or
multiple tier, all Republic lockers are built
with quality. Choose exactly what you
need from our full-line.

Look under “Lockers’ in the Yellow Pages
for your local Republic distributor, or
send the coupon.

*MONDRIAN is a trademark of Republic Steel Corporation.

Republicsce

Industrial Products

Circle No. 358, on Reader Service Card

STANDARD. All-purpose
model. Few frills, but
all the basic qualities.

LOW DECIBEL. Super
quiet. You have to not
hear it to believe it.

EXPANDED. Rugged
and secure, with
maximum ventilation.

Republic Steel Corporation
Industrial Products Division
1038 Belden Avenue NE
Canton OH 44705

| need specific data on your full line of steel lockers.
Send your catalog L-102.

Name

Title

Company.

Address

City. State ZIp.
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Electric heat required top insulation-
Upper bracket units demanded the finest quality-

Pella pe
couid del

The contemporary bay window treatment of the Fairmont
Condominium is not for looks alone. It is used to house the
electric heating and air conditioning units for each apart-
ment. These units are located directly below the windows in
a cabinet that's flush with the inside wall. Pella clad panels
with louvers below each window provide venting for the air

were projected, thanks, in part, to Pella’s Double Glass Insu-
lation System which was used in combination with the Pella
Slimshade®. The Contemporary Double-Hung window was
selected for its elegant look of luxury and low heat loss factor.
Pella Sliding Patio Doors complete the Pella package —a
package of products and features that are not available from

conditioners.

any other wood window manufacturer in America.

The building is experiencing lower heating costs than

Pella offers an aluminum
cladding in attractive col-
ors outside — the natural
warmth and beauty of wood
inside. Aluminum exterior
needs no painting — won't
chip, crack, or peel.

Pella’s Contemporary Dou-
ble-Hung pivots as shown
for easy washing of outside
glass from inside. This
makes extraordinary main-
tenance such as sash re-
moval for reglazing easy
and economical.

Pella's Double Glass Insu-
lation System has a full
13/16” air space between
panes—provides maximum
insulation at lowest costs.
Precision wood construc-
tion and snug weather-
stripping make it truly
Energy-Tight.

Pella's optional Slimshade®
helps reduce both heat
loss and unwanted solar
heat gain. Also provides
privacy and light control at
the touch of a dial. Fits
between the panes of the
Double Glass Insulation
System.

Pella's Sliding Patio Doors
feature a self-closing
screen — it automatically
glides shut and latches it-
self. Doors may be speci-
fied in either all-wood, or
wood with aluminum clad-
ding in attractive colors.

For more detailed information, use this coupon to send for your free copy of our 28-page,
full color catalog on Pella Clad Windows & Sliding Glass Doors. Call Sweet's BUYLINE num-
ber or see us in Sweet's General Building File. Or look in the Yellow Pages under “windows",
for the phone number of your Pella Distributor.

The Fairmont,

Bala Cynwyd, PA,

Architect: Name

Stephen Goldner Associates

Contractor: : 3 G

Paul G. Curcillo Associates e ‘ stMliﬂT' -
Address i
City State ZIP
Telephone

Mail to: Pella Windows & Doors, Dept, T35C8,100 Main St., Pella, lowa 50219
Also available throughout Canada. This coupon answered within 24 hours.

@ 1977 Rolscreen Co.
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News report

In perspective

Kansas City’'s two ‘old towns’

“The three main assets we have are

the river, the City Market, and the old
buildings,” said Marion Trozzolo in
1972. “We don't want to cover up the
old buildings. They're beautiful, and
they're uniquely ours.” Trozzolo, a
graduate of the business school of the
University of Chicago, was talking
about the River Quay, a project he in-
itiated for the oldest quarter of
downtown Kansas City, Mo, near the
site of the steamboat landing “Kan-
sas,” so named as early as 1838. For a
year and a half he had things hum-
ming. Today the River Quay is little
more than a bombed-out memory.
About 35 blocks south is Westport,
first platted in 1835; this area under-
went a restoration program in 1972
shortly after River Quay and has stead-
ily prospered.

What happened to River Quay?
Trozzoloblameslocal business leaders
and City Hall for lack of financial sup-
port and for treating the Quay not as a
community but as an entertainment
spot, almost a "Combat Zone." The
project consisted essentially of only
three and a half blocks; it never got
past tracks and weeds to the Missouri
River though Trozzolo envisioned a
marina. Renovation was slight and
cosmetic, mostly signs and paint.

Then four murders committed
elsewhere in the city were attributed to
River Quay gangland disputes about
go-go girls, parking lots, and other
problems. There were fires, and a
merchant was beaten to death in his
shop. Two taverns were demolished
by a force equal to 100 pounds of
dynamite. Trozzolo sold most of his

Progressive Architecture 3:78

interests in October, 1973, to Joseph
Canizaro, a New Orleans developer
who said he would seek urban rede-
velopment authority for condemnation
powers in a 40-block area, but Cani-
zaro never got it.

The number of bars grew to about
30, disco girls and an X-rated house
arrived. Artists and craftsmen—
angered by the drunks, motorcycle
noises, and rising rents—moved
away. By the end of three years
Canizaro said he had lost $750,000.
He called the Quay a “bad dream,”
and his representatives retreated to
New Qrleans. Lawsuits followed.
Robert Berkebile, an architect who
worked on the Quay concept for
Canizaro, said the backbone of their

strategy was redevelopment authority.

“We could see that without control it
was a very fragile development.”

The Westport area by 1845 had be-
come the eastern terminus of the
Santa Fe Trail. Westport Square, a
project, started shortly after River

Quay, was backed by Business Men's
Assurance Company of America; it
also had the advantage of a location
closer to residences, colleges, and to
a shopping center dating from the
1920s and still considered high class.
Kansas City businessman Donald An-
derson, who conceived Westport
Square, said he was inspired by
Ghirardelli Sguare in San Francisco
and by "European-scale neighbor-
hoods, courtyards, surprises around
the corner, and amenities.” One of his
partners was Robert Moore, an ar-
chitect who collaborated with architect
Stuart Hutchison.

Ownership of Westport Square has
changed. The development has won
awards from the AIA and from the
Municipal Art Commission, but Hutch-
ison is most pleased by the voluntary
design improvements it has inspired.
[Donald Hoffman]

Hoffman is a writer on urban design for
The Kansas City Star.
[News report continued on page 40]

Photos: Donald Hoffmann




To goto space,
Rockwell International
came o Clearprint.

Rockwell International specifies the finest quality draft-
ing paper — Clearprint Paper — for its projects like the
Space Shuttle Orbiter.

Because Clearprint won't ghost. It’s tough, it won't
crack, or yellow with age.

But don't just take our word. Send in the coupon,
and put Clearprint Paper to the test.

Then you’ll know why companies like Rock-
well International specify the paper we per-
fected in 1933 — Clearprint Paper.

The Space Shuttle: designed to be the
keystone of the nation’s space program
through the 1990’s, the Space Shuttle is the
first re-usable space transportation sys- g
tem. Rockwell International Space Divi- |
sion is integrating the system and
developing the payload carrying
Orbiter stage for NASA’s Lyndon B.
Johnson Space Center. One of a ser-
ies covering historic Clearprint
design events.

or free samples.

Name
Title

Firm Name
Address
City

S!ule;"’ZJp

-

Clearprint Paper Co., 1482 - 67th Street
Emeryville, California 94608
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Our mass
medium
offers nothing
concrete.
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al.

Lightweight QASAL® mineral fiber
cement panels give you the effect of mass without
the massive costs of concrete and heavy steel.
QASAL goes on faster for added savings
on tightly scheduled projects.

And QASALS colors and textures
transcend even the finest grades of white,
hand-rubbed concrete.

QASAL. Better than concrete, at a better
price.

Write for details: Facad® Group, Glasweld
International Inc., One Embarcadero Center,
Suite 611, San Francisco, CA 94111,
415/981-3385.

See Sweets file 7.5/Gla.
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Here's a bright, new design collection of
graceful bollards and indirect mid-level post
lights...Square and round luminaires and
poles, various heights, and companion
models for wall mounting. Fresh, harmo-

nious designs to help blend today's newly-

created sites with their structures and
total environment.
SITELITE 5 from McPhilben. It's the
added touch of beauty from the experts
in outdoor lighting.

mcPhilben

Emc PHILBEN LIGHTING

mE EMERSON ELECTRIC CO.

IEMIEASON®
270 LONG ISLAND EXPRESSWAY/MELVILLE, N.Y. 11746
CANADA:P.O. BOX 150 MARKHAM, ONTARIO
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SF firms design
Alaska capital city

San Francisco firms Bull Field Volk-
mann Stockwell, architects, and
Sedway-Cooke, planning, have won
the contract in an invited competition
to do the master plan for the proposed
new capital city of Alaska. Alaskans
have voted to move their capital from
Juneau in the south to a site 70 miles
north of Amnchorage near Mt. McKinley,
highest point in North America.
Accepting the rugged landscape,
the winning scheme places the city for
30,000 on a ridge of between 700 and
800 ft in elevation so that views of the
mountain are unobstructed. The city
plan is linear, following the topography
with an east-west main street which
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will combine government and busi-
ness office buildings and commercial
facilities. Covered arcades will line
either side of the street for weather
protection; above the street will be an
indoor circulation system linking the
buildings. The Commons will be a
glass-enclosed landscaped circula-
tion area joining the three branches of
government: administrative, legisla-
tive, and judicial. Promenades.open-
ing south off the main street are
planned to take advantage of the low
winter sun and provide vistas of Mt.
McKinley to the north.

The basic neighborhood unit will be
1000 families living in detached
houses centered around an elemen-
tary school and general store. Options
for other types of housing with greater
[News report continued on page 42]




New, factory-formed zinc roofing systems
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Lynwood Recreation Center, Lynwood, Wash. Architect: ORB Planners & Engineers, Seattle, Wash. Installation: City Heating & Sheet Metal, Inc., Everett, Wash
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Seattle Aquarium, Seattle, Wash. Architect: Fred Bassetti & Company, Installation: Pacific Rainier Roofing, Inc

MICROZINC 70

reduces on-site costs in Seattle

Gravel Stops ° cOp|ng ° Flashing l\i‘licrozinc ?.O pre-engineered (:u'[-npo_nents. Fu‘r further_ infor-

« Fascia * Mansards mation, write toda\i r_rrrcdll 615-639-8111. Now dvc‘a.'lablg-.’
Traditional lead roofing in two new Ball alloys: calcium/tin

From Seattle to Savannah, Microzinc 70 is well known for or soft lead.

its beautiful pre-weathered patina—but it is even more

attractive in economical ways! Each Microzinc 70 system

is delivered in pre-engineered form. Installation is so simple

that on-site labor costs are substantially reduced. No clean- ﬁ/ Metal

ing, no special soldering tools, no painting needed—and / =

no priming should you want to paint. Once Microzinc 70 & Chemlca|

is installed it becomes still more attractive...no mainte- Division

nance problems; no leaks, no staining from run-off, and no

rotted materials. Investigate the on-site cost savings of Greeneville, Tennessee 37743 (615) 639-8111
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News report continued from page 40

density will be provided. Transporta-
tion from the residential areas to the
city center will be a transit system of
small buses operating on two inter-
secting loops with a wait of only two
minutes anticipated for rush hour; the
lines would be within 1000 ft of the
majority of homes. Buses would be the
only vehicles on the main street.

St. Louis
museum addition

The St. Louis Art Museum, designed

by Cass Gilbert as the only permanent

building for the Louisiana Purchase

Exposition of 1904, is in full operation

after more than two years of a $6.6 mil-

lion restoration and renovation pro- Hardy Holzman Pfeiffer's addition to the St. Louis Art Museum

gram. Coincidentally with the reopen-

ing, the museum began construction  and the annex, with Peckham & "The interpretive restoration”

of a $4 million office and service annex Guyton, St. Louis, as field architects reopened the principal cross axes of
to be completed in 1979. Hardy and Kivett & Myers/Howard Needles the museum and cut windows in
Holzman Pfeiffer Associates of New Tammen & Bergendoff, Kansas City, fagade niches. These afford orienta-
York designed both the renovation as construction manager. [News report continued on page 43]

NEW Target Tile & Stair Treads

Specially compounded to offer all the features of
resilient, long-wearing rubber. Distinctively-
styled to provide exceptional decorative
opportunities. Outstanding flame retardant
features. A must for egress areas.

Write or call for more details. The R.C.A. Rubber Co.,
an Ohio Corporation of Akron, Ohioe, 1833 East Market
Street. Akron, Ohio 44305. Phone (216) 784-1291

ASTM-E84
FLAME SPREAD RATING
OF 25 OR LESS.

TARGET

TILE & TREADS

Illﬂ T™ &
A\\¥
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Everybody's
cheering this
“draft dodger”

Fuel savings of up to 33 1/3% are reported after
installation of draft-free replacement windows
with AllianceWall porcelain panels.

A one-inch insulated AllianceWall porcelain-on-steel
panel provides approximately as much insulation as
a 12-inch brick wall. That's why building managers
are replacing excessive glass areas with these energy-
saving insulated panels. When used in conjunction
with new type aluminum and/or wooden replace-
ment windows, they save loads of precious fuel.
Some customers report savings up to 8 per month,
per square foot of floor space after panels and re-
placement windows have been installed. Shown
here are three typical examples. Write or phone for
complete information and prices.

AlliancéNall’ @

~ CORPORATION

Gaskill St., Alliance, Ohio 44601
(216) 823-1605
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rated Ceiling Systems from Johns-Manville.

Styling and performance from one source.

J-M Integrated Ceilings are total
systems including acoustical, air
handling, suspension and Holo-
phane® lighting components. Each
component is designed and manu-
factured to unite with every other. All
backed by the Johns-Manville head-
quarters team and a nationwide
network of 125 sales representatives.

New grid system.

We've just introduced a new modular

grid suspension. It's not only stronger,

Progressive Architecture 3:78

it's better looking. And easier to
install. With mitered flanges and a
thru-regress at all intersections.

J-M systems can be adapted to a
wide range of performance require-
ments. We can even give you
computer-calculated life cycle cost
comparisons.

Call us now.

Learn more about Johns-Manville
Integrated Ceiling Systems. Call your
local J-M office, consult Sweet's, or

write: Johns-Manville Sales Corp.,
Holophane Div., P.O. Box 5108 - PA-3,
Denver, Colorado 80217.

First Federal Savings and Loan Assn. of Charlotte
County, Punta Gorda, Fla.

Architect: Willard N. Bowman, Jr., Punta Gorda, Fla.
Integrated Ceiling Contractor:

Davidson and Son, Sarasota, Fla.

JM
Johns-Manville
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News report continued from page 42

tion to the Forest Park setting from
within—a new experience for visitors.
Original Beaux-Arts ornamentation
and airy spaces obscured by altera-
tions were reclaimed, and the renova-
tion created 10,000 sq ft of new gallery
space from old storage rooms and of-
fices.

The 45,000-sg-ft annex, to be con-
nected with the main building by a
sculpture garden and restaurant in a
later stage, will be a stepped, four-
level facility faced in horizontal bands
of buff brick and opaque glass span-
drels with solar bronze glass windows.
It will incorporate a Murphy & Murphy
auditorium built in 1959 and will have
an underground corridor to the main
building. The new restaurant will liber-
ate the rear portico, where a sculpture
deck has been built as the roof of the
present restaurant, in place of monu-
mental steps, which will be restored.

This Palace of Art was based on the
Baths of Caracalla and includes a
spectacular sculpture hall with a
barrel-vaulted ceiling 78 ft high which
passes through the building between
front and rear porticos. Skylighted ceil-
ings of side galleries, which reach
heights of 24 and 38 ft, have been re-
fitted with new ultraviolet filtering
glass. The present limestone building
was the central unit of the Palace; vast
matching extensions were removed
after the World's Fair. The entire origi-
nal complex was built in one year for
$945,125.50. [George McCue]

Texas architects to
hold ‘town meetings’

A year-long series of “town meetings"
sponsored by local chapters of the
Texas Society of Architects, in col-
laboration with other local groups, will
examine aspects of the subject,
"Texas—The Quality of Life." Initiated
by any of the 17 chapters electing to
participate, these town meetings will
be supported by services and funding
from the Texas Society.

Society President Preston Bolton
said the purpose is to help maintain or
enhance the quality of life in a time of
change, and he stressed the need to
channel the rapid growth of Texas into
“quality growth," recognizing the hard
choices to be made (even in Texas) in

the allocation of land, resources, and
public funds.

The first of these meetings, to take
place in San Antonio on March 17, will
take up "“"Mobility and the Good Life."
Coinciding with the establishment of
the city's first metropolitan transit
system—a bus system—the meeting
is intended to assess transit strategies
and their potential impact. Principal
speakers will be Dr. Hans Blumenfeld
of the University of Toronto, and Ken-
neth Orsky of the Urban Mass Transit
Administration.

Collaborating with the San Antonio
AlA on this program are the Metropoli-

tan Transit Authority, the city depart-
ment of planning, Centro 21 (a
downtown development office with
city and private support), Trinity Uni-
versity, and the University of Texas at
San Antonio, the local section of the
American Institute of Planners, and the
Alamo Area Council of Governments.
Within the next 12 months other
chapters including Houston, Austin,
and Waco will schedule meetings
which should go far to focus public at-
tention on architectural and planning
issues, both local and Texas-wide.
[JMD]
[News report continued on page 46]

Granite.

Tough enough to take the
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' SLOPING-BOTTOM STEPS OVER SLOPING
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What else but granite can take 38 years of wear and weather without fading,
staining, or showing measurable wear? That's what made Cold Spring granite
the ideal choice for the Banker's Life Insurance Building when it was built in
Des Moines, lowa, in 1939. And that same unigue combination of beauty and
unsurpassed durability make it ideal for today's floors, facades, core walls,

steps, malls and walkways — wherever you need maxi-
mum durability that's virtually maintenance-free.

For more information, plus a free copy of our 16-page,
full color catalog showing all 18 Cold Spring colors avail-
able, call toll free 800-328-7038. In Minnesota, call (612)
685-3621. Or write to the address below.

Cold Spring Granite Company, Dept. PA-3,

202 South 3rd Avenue, Cold Spring, MN 56320
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DASH
(DELTA AIRLINES
SPEGIAL HANDLING)
GETS YOUR SMALL
PAGKAGE THERE
IN A BIG HURRY.

Delta handles more over-the-
counter shipments of 50 lbs.
or less than any other certif-
icated airline. What’s more,
DASH serves 85 U.S. cities plus
San Juan. Any package up to
90 inches, width+ length +
height, and up to 50 pounds is
acceptable. DASH packages
accepted at airport ticket
counters up to 30 minutes
before flight time, up to 60
minutes at cargo terminals.
The charge for DASH ship-
ments between any two of
Delta’s domestic cities is $30.
Rate is $25 between Dallas/
Ft.Worth and Los Angeles or
San Diego or San Francisco.
There is an extra charge for
pick-up and delivery. For
pick-up and delivery, call 800-
638-7333, toll free. (In Balti-
more, call 269-6393). Special
DASH airbill provides speedy
documentation. Special DASH
bag makes identification easy.
DASH shipments are prepaid.
You may pay for your ship-
ment with cash or approved
credit or an acceptable major
credit card. For full details on
rates and shipping information
call your nearest Delta air
cargo representative.
ADELTA

The airfine run by professsonals

DELTA IS READY WHEN YOU ARE"
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Calendar

Through Mar. 26. “Le Corbusier: Ar-
chitectural Drawings,” Museum of
Modern Art, New York.

Mar. 5-Apr. 1. "The Architecture of
James Stirling: Fo