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WHY BE SATISFIED

WITH COLOR UNDERFOOT
WHEN YOU CAN ALSO
HAVE IT OVERHEAD?

Armstrong introduces The Gallery
acoustical ceiling panels in
a rainbow of colors.

Gallery’s colorful ceilings offer you a new design option
with 12 tasteful variations, from neutral and earth-tone
colors to bold accents — colors that mix and match with
contemporary office furnishings and finishes.

You can depend on Gallery ceilings to enliven settings,
highlight room areas, complement office furnlshlngs
and ultimately showcase your work.

A low-glare matte finish on smooth polyester film gives
The Gallery a scrubbable as well as beautiful surface.

Tegular edges of the 2'x2’ panels lend a clean
modern look and let you integrate painted, reflective,
or metallic grids with the colored ceilings for a
customized effect.

Lay-in panels are easy to install and remove.

And all Gallery ceiling panels offer excellent acoustical
efficiency.

White Black Tan Concrete  Medium Bronze
Brown

Burnt Yellow Kelly Blue Rust Forest
Orange Green Green

For more information on color panels with a
whole spectrum of advantages, write Armstrong,
Dept. 02NPA, Lancaster, PA 17604.

FROM THE “ INDOOR WORLD™ OF
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ARMSTRONG INTRODUCES
COLORTONE "CEILINGS
FOR JUST PENNIES MORE
THAN PLAIN WHITE

Today, commercial interiors increasingly reflect
a new sense of warmth and an emphasis on
color. Now, using new Cortega™ Colortone Ceil-
ings, designers can bring natural colors to their
interiors without adding a lot of expense.

Choose from four neutral shades. Or your
design may call for the added drama of brown
or black. Whichever color you select, Cortega
Colortone gives it to you for just pennies more
per square foot than ordinary white ceilings.

All six colors, shown below, are available in
standard 2' x 4' lay-in panels. And 2’ x 2' tegular-
edged panels come in the four neutral shades.
Coordinated grids are also available. Cortega’s
mineral fiberboard offers acoustical efficiency in
an NRC range of .50 to .60, with the popular
textured look of nondirectional fissures.

For a free booklet with more information about

these colorful ceilings, write to Armstrong, Dept.
02NPA,P.O. Box 3001, Lancaster, PA 17604. Or
use the reader service number below.

You'll see how easy it is to add color to the ceil-
ing without turning the bottom line red.

Parchment Chablis Adobe Driftwood Onyx Coffee

®
FROM THE “ INDOOR WORLD® OF
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Progressive Architecture

Editorial: Hanging galleys in Baskerville
Architectural design

Emblematic edifice

The Atheneum in New Harmony, In, a P/A award winner for
architect Richard Meier & Associates, is an orientation center
for visitors to that historic community.

Manhattan Miranda
Geolfrey Freeman's design for Via Brasil created a Midtown
Manhattan restaurant that has a distinctly Latin beat.

Industrial grove

The Greenhouse, designed by architect Donald Beach, is a
pleasant restaurant in an oak grove just off a busy highway on
the outskirts of Savannah, Ga. By Martin Filler.

Inside track

In San Francisco, the Orient Express, a restaurant serving
Middle Eastern food, was designed by Daniel Solomon and
Nan Hearst within restricted spaces edging an atrium.

Raspberry parfait

The Berkeley, Ca, link in the Mé & Mé chain of Middle East
fast food restaurants was designed by Daniel Solomon & As-
sociates around severe budget cuts. By Sally Woodbridge.

Asplund: form and metaphor

Swedish architect Erik Gunnar Asplund greatly influenced
other Scandinavian architects of this century. Two of his
buildings are analyzed: the Skandia Cinema and the Public
Library, both in Stockholm. By Stuart Wrede.

Technics
Specifications clinic: Quality control for specifications

Building in the path of nature’s wrath

Because several forces of nature have potential for destroying
buildings, good design is essential to reduce damage in areas
subject to floods, earthquakes, and winds.
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Armstrong’s new Quietlook™ Silok® Ceiling provides open plan design. The recessed exposed grid allows
you with a beautiful solution to the noise problem an you the option of colored or reflective grids fo add
open plan office presents. even stronger design accents to ceiling areas.
Because Quietlook Silok offers all the sound- So before you design an open plan office, compare the
absorbing properties you need, insuring speech sophisticated elegance of Quietlook Silok with the look
privacy and preventing noise problems, with an NRC of ordinary lay-in panels.

range of .90-1.0 and an NIC’ of 20.

At the same time, its high style beautifully enhances
the look of the prestigious open plan office.

For a free booklet about Quieflook Silok Ceilings, write
Armstrong, Dept. 02NPA, Lancaster, PA 17604.

In fact, Quietlook Silok is as aftractive as it is /A m r
functional. The clean modern look of its tegular- ‘\_,} st ong
edge panels perfectly highlights your contemporary CREATORS OFHTHE INDOOR WORLD

Circle No. 311, on Reader Service Card




@ Progressive Architecture 2:80

Editorial

February 1980

PROGRESSIVE
ARCHITECTURE

19.47_.

juty A& A RTA

PIA covers: 1947, 1957, 1969

Hanging galleys

1n Baskerville

No, we have not let our attention stray to the
hounds, to lynchings, or to maritime kitch-
ens. The headline above is about the new de-
sign of this magazine, inaugurated last
month. Right now, in fact, you are reading
the words of a hanging galley—a column of
text that starts at a fixed top line but may end
short of a bottom limit—which is set in Bas-
kerville type—10/10 Baskerville, 17 picas
wide, justified, to give the complete “spec.”

We hope you have noticed the new appear-
ance of P/A, but we hope our design soon
resumes a level of attention just below your
consciousness, like the cinematography of a
good movie. In a magazine devoted to a
largely visual subject, graphic design should
discreetly enhance that subject and make
reading easier. P/A has traditionally avoided
gimmicks such as sideways headlines, Victo-
rian or Star Wars type faces, and text
superimposed on photos.

Magazine design begins with a format,
which establishes a visual identity and a set of
standards to work by, issue by issue. Last
year, we decided that P/A needed a new for-
mat for the 1980s, a decision we did not make
lightly. The format adopted back in 1971, de-
signed by Bradbury Thompson, had enabled
us, after all, to win numerous awards for
graphic design. Establishment of a new for-
mat takes considerable effort—and a bit of
money; its adoption requires numerous
people at P/A and at the printers to learn a
new set of guidelines and specifications.

Our first step was to place responsibility in
the hands of our own art director, George
Coderre, working with editorial staff mem-
bers. Prestigious outside consultants, often
brought in to develop magazine formats, can
never bring to the task a familiarity with day-
to-day decisions. Typically, they hand down
distinctive, stringent master plans that staff
people will then have to work within—or
bend to varying degrees. Our only consultant
was Paul Grotz, formerly art director then
managing editor of Architectural Forum, who
guided the evolving format of that magazine
from the inside, for decades—and won an
AIA Medal for it. We also had the thoughtful
advice of Sal Marino, President of our parent
company, Penton/IPC, whose expertise in
this area we sought,

P/A’s 1970s format had the spareness and
order of Early Modern design. Originally, it
allowed for only two wide columns of type
per page, but three-column Ilayout was
gradually adopted to give greater latitude in
sizing and arranging illustrations. The Hel-
vetica type face (see Dec. 1979 P/A) was used
in a minimum of sizes and weights. But Hel-
vetica is widely considered hard to read in
bodies of text, and the chaste versions we

used lent too littde identity to headlines or to
the front cover “logo.” (We got tired, what's
more, of having “I" look like “1.”)

Our new format departs from that in sev-
eral important respects, though the distinc-
tions may seem as fine to you as those be-
tween, say, Georgian and Federal styles. We
have replaced the classic 20th-Century type,
Helvetica, with an 18th-Century classic, Bas-
kerville; we've made columns of text look
more neutral and orderly by “justifying”
them—making all lines of uniform width—
rather than “ragging” them on the right as
your typewriter does. For many of the fea-
tures and departments, we've adopted an un-
orthodox arrangement of two wide columns
with a narrow one for captions, data, and
other miscellany, allowing the narrow column
to shift either right or left (see dimensions, in
picas, above). Captions are narrow, “ragged,”
and in italics, thus differentiated strongly
from the text. The new format expands our
choices in sizing of plans and photos and mul-
tiplies the potential variety of our page lay-
outs.

We have remained committed to a number
of design characteristics. We will continue to
have full-page cover illustrations (with occa-
sional exceptions, like last month’s); we will
still begin every feature story with a standard,
two-part headline and a bold-faced “deck”;
and we still stick to one type face for all edito-
rial material.

Though it has practical advantages, there is
no doubt that our new format reflects a
change in design preferences, as well. Since
the early 1970s, our loyalty to the minimal
aesthetic has been displaced by a comparable
respect for traditional design. Helvetica type
may still seem the modern choice in some
quarters, but a more pluralistic view has pre-
vailed in graphic design for decades. The
greater complexity and variety of our new
page layouts also reflects a preference, but we
assure you we won't indulge in ambiguity—
not deliberately, anyway.

The new P/A format will have a shakedown
period, with small adjustments likely. You
have now seen a January issue (always atypi-
cal) and this more characteristic February.
We hope you like our new look and welcome
your comments.




System 7 Doors are now part

of some of the most important

buildings in the United States.

Why not consider this handsome

new look for your next project.

Available in stainless steel,

anodized aluminum or aluminum

with thermoset acrylic colors.




Michael Thonet'’s bentwood
furniture first won international :
acclaim in 1851, at London's
Crystal Palace Exhibition. His | \
five sons joined the Viennese
firm, and in 1853 the name was
changed to Gebriider Thonet z.
" (Thonet Brothers.) An American
assembly operation and show-
room were established in New
York, followed by showrooms
~In all major European capitals.
When, in 1856, Gebriider
Thonet received a patent on
its revolutionary technique of
manufacture, the fumiture
industry had clearly entered
the “bentwood era”

(1)

The earliest known fumiture
assembly line methods were
perfected at Thonet's first
factory in Koritschan, Moravia
[(Czechoslovakia.) These ad-
vances made it possible for
Gebriider Thonet to market
the first mass-produced furni-
ture in the world.
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This is the second ina
series of capsule histo-
ries saluting the 150th
anniversary of Thonet.
The entire series will be
reproduced as a poster.
For a free copy, write us.

Thonet

Dept.: Poster

491 East Princess Street
P.O. Box 1587

York, Pa 17405

= o e Y One hundred fifty years
S st of Thonet: 1830/1980
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Views

After the “Beyond” issue

I just finished your December issue, a
superb job which 1 plan to keep as a
permanent addition to my library.
Bravo, also to Mark Simon for creating
a fine piece of Yankee Architecture.
Hopefully, we will see more and more
of this kind of sensitive, sensible design
in the 1980s.

Edward R. Roehm, AIA

The Design Collaborative, P.C./Edward R.
Roehm, Architect ATA

Virginia Beach, Va

Congratulations to you and your crew
for the December issue. It seemed to me
a marvelous summary of where P/A (if
not Architecture) is at and I welcome
signs that we may all be coming together
again by recognizing the richness rather
than the rarity of our art form.

In order to create their inviting
target, it always seemed to me that
Post-Modernist critics strained too hard
in defining the hell out of “Modern”—
placing and holding mainstream archi-
tecture at a point it passed through 30
or 40 years ago—in order to give it a
swift kick. But, OK—the points, how-
ever unfairly scored, are granted.

A serious profession had become
over-serious and its puritanism de-
served a good dig in the ribs. Wit and
humor have been most effective in
broadening aesthetic horizons and
loosening up tight practice. Now if P/A
can continue to poke some of that same
fun at the pretentious and obscurantist
language of much of today's criticism,
perhaps we can begin to understand
one another.

It's hard to believe that Suzanne
Stephens’ brilliant opening piece was
written by the same pen that drew your
confusing “Conclusion”—maybe it’s just
that poetry is harder than prose. The
mainstream isn't going to go away, but
we will listen if talked at, not down to.
Robert F. Gatje, FAIA
Marcel Breuer Associates
New York, NY

All that verbal broken-field running
(P/A, Dec. 1979) by Ms. Stephens,
Messrs. Dixon, Morton et al. brought
tears of laughter to my eyes.

My instincts tell me that P/A soon will
publish excerpts from Tom Wolfe's new
book “The Architected Word” (a candid
look up and down the east-coast archi-
tectural axis—that mythical locus where
criticism occasionally is built and archi-
tecture mostly is shot from typewriters).

To turn a Dr. Johnson (Philip, of
course) quiP around: “God bless the old
fogies, God bless architectural history!”
Jeremy Scott Wood
Weston, Ma

It is with some embarrassment that one
understands the fact that Michael
Graves received the largest number of
P/A Design Awards between the years
1970-79, twelve awards in ten vyears
(P/A December issue). The P/A Design
Awards are supposed to represent the
most innovative and challenging archi-
tectural ideas of the period. While 1 find
Graves' work lovely and even “darling”
as my mother-in-law would say, it ap-
pears that architects unable to cope with
the looming and depressing issues of
energy cutbacks, when engineers dictate
building plan and form, high interest
rates, increasing legal battles, com-
puterization and unemployment, are re-
treating into a safe and pretty fantasy
world of cutouts and pastels.

While we continue to endlessly discuss
pink vs. lavender or whether Eisen-
man'’s House 1V is more ideologically si-
lent than House VI, or whether Chip-
pendale is more shocking than Roman
aqueduct for skyscraper tops, the pro-
fession is fighting hard to simply keep
alive. One bright note on whicrl to end
the 70's: A print of the extensively pub-
lished Graves drawing of the Fargo-
Moorehead Cultural Bridge is featured
in the Neiman Marcus Christmas
Catalog—price $3,000. There is a mar-
ket for paper architecture. Get out your
color pencils, unemployed and under-
paid architects!

Tara D. Lamont, AIA
Lamont Associates
Aberdeen, SD

I read and enjoyed your December issue
on Post-Modern architecture. 1 was dis-
appointed, however, that two aspects of
the phenomenon were not discussed.

First, it would have been worthwhile
to compare Post-Modernism with simi-
lar movements in the past, such as the
classical and colonial revival which
buried the seminal activity of the
Shingle-Style period in American archi-
tecture. Second, and more important,
would have been an analysis of the
socio-political aspects of Modern and
Post-Modern  architecture  touched
upon in the John Morris Dixon editorial
prefacing the issue.

We tend to forget that the Interna-
tional Style was at least partially a prod-
uct of the egalitarian aftermath of the
communist revolution in Europe. (The
first issue of De Stijl, the magazine of the
Dutch modernist movement, included a
“manifesto,” no doubt influenced by a
similar work by Marx and Engels.) A
concern for the welfare of the working
class, through improved mass housing
and town planning, is a continuing as-
pect of European architecture in the
1920s and 1930s, and at least one of the
determinants of the machine esthetic.

With this perspective, Post-Modern-
ism would seem to be an American
Bourgeois reaction to modern architec-
ture, and the historical “allusions” of the
style no more than bits of conspicuous
consumption. In the spirit of French
critic Roland Barthes, whose essays
explore the symbolic content of popular
Bou[geois culture, these architectural
allusions are significant because they are

extraneous and expensive, not because
they are historical.

James W. Hadley

Gaudy Hadley Associates

Souih Nyack-on-Hudson, NY

Unlisted winners

[ have delayed writing regarding the in-
teresting article “Book of Lists” in the
December 1979 issue by Suzanne
Stephens, until I could find a reason
which would make it appear as if ego
alone were not my sole concern.

First, the rationalization: 1 am sure
other architects missed out in being in-
cluded for the same reason, i.e., name
change of firm.

Next to the specifics. Under “Firms
Awarded Most” there are listed ten
which two or more times were included
in P/A’s Awards Program between the
years 1970 and 1979. During that time,
I received a citation for the proposed
Office Building Annex, U.S. Embassy,
Paris, while | was Senior Partner and
Partner-In-Charge of the project for
Shreve Lamb & Harmon Associates.
This was published in January 1973.

Subsequently, as often happens in the
profession, the firm was reorganized
and eventually divided, in part under
my name, Robert Wagenseil Jones &
Associates/Architects;  this  project,
which was unfortunately later aban-
doned, continued with my firm. In
1977, 1 received recognition in that
year’s program, for the Goebel Collec-
tors’ Club (P/A, Jan. 1978). I might add
that in both cases my Associate was Evan
Schwartz, who deserves a great deal of
the credit among others.

While I realize that the connection be-
tween the two firms or their lineal de-
scent would have been difficult to de-
termine, I do feel justified in writing this
letter. I should add that the significance
of the program is an additional reason.
Robert W. Jones, AIA
Robert Wagenseil Jones & Associates
New York, NY

It's not too important, but maybe an
example of P/A’s perceived focus on the
efforts of a celebrated few,

You have overlooked our two P/A
Awards (Jan. 1973, p. 76, p. 108) in your
"Book of Lists” and award winners of the
1970s.

Lee Harris Pomeroy
New York, NY

What is architecture saying to them?
The question posed in the title of the
recent article “Does Post-Modernism
communicate?” is moot. The important
questions are:

1) What does Post-Modernism com-
municate?

2) Are perceived meanings uniform
and do they correspond with the in-
tended meanings?

3) Are the communicated meanings
of a Post-Modern building more acces-
sible and of greater value to human be-
ings than the meanings communicated
by a Modern building?

One more question would [ ask,
Should Hillingdon Civic Centre be used
[Continued on page 14]
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bnn §w;rmg from ceiling.

YOU MIGHTCHOOSE
8000 SERIES PANELS
FOR THEIRWIRING

OPTIONS ALONE.

Concealed dual
vertical raceways
: at each panel end.
Panel Power Optional floor
Connector dis- power-in assembly.
tributes power :
between panels. Base provides
raceway for telephone
and data processing
wiring and connectors.

Power base cover.

Pass through cable—

a cost saving option

allowing for future panel

Panel Power assembly Slairilioation.

with dual 20-amp circuits.  Up to four double
receptacles per panel
Quick plug-in installation

It's a thought certainly worth considering. For here,
within a highly versatile office system, is a wide
variety of cost saving wiring options: You buy only
what you need now—add on or rearrange as later
needs for power and communications require. This
same freedom of choice is apparent throughout
the BOOO Series System concept...a concept that
offers design compatibility with free-standing
furniture ... and afso offers all the components

needed for open plan offices.

Call Wayne Wilkins at Q
312-859-2600, or write for our
new BO0OO Series Systems

Furniture brochure.

ALL-STEEL

one OF THE (SRS CoMPaNES
Aurora, lllinois 60507
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Ina World of Ordinary Windows

M Hll!g. I's been around

long enough to have earned the fitle "0ld
I.?:gcpondcus." If you want to heat or cool
the great outdoors, double hung should be
your first choice. What the Packard was to
the car, double hung is to windows. A good
idea whose time has passed.

"

A. The DISCOT-2001 reduces theini-
tial heating and air conditioning
requirements. Provides the ultimate
in heat and cold fransfer reduction.
Reduces noise pollution by as
much as 50% and dramatically
lowers cleaning and maintenance
cosfs.

B. The first side hinged, in-swinging
aluminum casement window fea-

furing a poured-in-place polyurethane thermal
barrier. A full %" separation is provided between

Illsulﬂ'md GIGSS. Sometimes the
obvious answers aren't so obvious. Ask owners
who've experienced seal fracture failures. They've
found that insulated glass delivers improved shading
coefficients when it clouds up. An unerthodox way
1o save energy. But tough on folks who want fo look
outside.

§C

Fixed. me most popular commercial
window systen in the world today. The fixed
window is simplicify in itself. Non-operable,
no emergency ventilation and no chance for
easy repair. if your father-in-daw is a window
waosher, be sure to specify fixed windows.

Wedge-glazing system provides a
high compression seal between
glass and aluminum, preventing air
and water infiltration.

D, Heli-arc welded corners provide

greater in-place frame stability.

E, Fullyenclosed narrow slat venetian

the inferior and exterior surface of the frame mem-

bers. U value .47,

" blinds help provide shading coeffi-
cients as lowas.10when set at 45 degrees. Virtually
maintenance free.

CCopyright 1980, DISCO Aluminum Products Company, Inc 6 8.15/Di




Meet Disco...The Overachiever.

S|Idel‘.m to wash this one from the
inside. Befter yet, try to keep it on frack.
Famous for easy air and water infiltration.
They work best when accompanied by a re-
pairman,

-
Pivoill'lg. You don't have to be a

fortune teller to predict the future of pivoting
windows, Because they pivol across the
wedther stripping, they invite damage to the
thermal seal. As they get older, pivoting win-
dows let people inside know what's going
on outside.

The Overachiever. me oisco

system. Operable, double or friple glazed. Inexpen-
sive to clean and maintain. Side hinged, casement
inswing is our favorite. The DISCO T-2001 hasa U
value of 47 and a shading coefficient as low as .10.
No other window does more to save energy and
reduce life cycle cost.

No Other Window Does a Better Job
Of Reducing Energy Waste and Life Cycle Cost.

Even good windows have a way of becoming mediocre when faced with the challenge of reducing energy and life cycle costs,
What was right for the 1970's may not meet the needs and govemment regulations of the 1980’s and beyond.

Enfer the overachiever. DISCO. A customized window system which assures maximum thermal efficiency and minimum air and
water infiltration in an operable design. Perfect for combating energy waste and maintenance expense.

Ourdouble and triple glazed systems are as malleable as you are imaginafive. Each

can be customized fo meet your exacfing specificafions.

DISCO’s ready foran age when good is no longer good enough..with windows that

reflect the solid ideas of forward looking design.

Test us. If we don’t have answers to your challenges, chances are theydont exist.

Write or call today for o free copy of “WINDOWS,” a question of cost vs. worth. Should you want to meet with
a DISCO architectural representative or require aid with drawings or specifications, contact Steve Berryman, DISCO Aluminum Products Company, P.O. Box 1019, Selma, Alabama 36701, (205) 875-9283

ALUMINUM PRODUCTS COMPANY, INC.
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Views continued from page 10

as a model for Post-Modern design in
the rare instance when my client is not
an accountant?

Paul Ashley

St. Paul, Mn

The rankings given these buildings
(“Does Post-Modernism communicate:”
P/A, Dec. 1979, p. 84) reminds us that
architecture does communicate in a most
direct and effective way. The high-
ranked examples appear to communi-
cate that their architects had respect for
the forms and materials used, and for
the users of the buildings. The low-
ranked examples seem to say that the
architect lacked this respect, and that
the forms are selected and used in an
almost sarcastic and flip fashion. Pon-
derous pages of buzz-words such as we
have been burdened with in the past few
years are not needed to explain a
building—the building speaks for itself.
Harvie P. Jones

Jones & Herrin Architects, AIA

Huntsuville, Al

Steps of Providence clarification
[Since our January P/A Awards issue
went to press, a question has arisen as to
whether Rhode Island School of Design
was, in fact, a “client” for the First
Award-winning .Steps of Providence
(Jan., p. 90) as required by the rules of
the competition. The following letter
sheds light on this question.—Editor.]

The purpose of this letter is to clarify
the relationship between the Rhode Is-
land School of Design and ourselves as
authors of the project, “The Steps of
Providence.” Having discussed the situ-
ation with the president of the school,
Dr. Lee Hall, we have agreed that an
explanation is warranted here in order
to avoid some misundetrstandings as to
the status of the project in relation to
the institution and ourselves.

In the strict legal sense of the word
the Rhode Island School of Design is
not our client, as there has been no offi-
cial contract drawn up or legal agree-
ment established between the school
and ourselves as architects. The project
was undertaken by us acting on our own
volition. Nevertheless, a situation of a
more complex nature has evolved for
some time which has finally led to our
submission of the project to the Pro-
gressive Architecture Awards program.
It was with the utmost sense of profes-
sional dedication that we wanted the
project to be judged, and we felt that the
project could contribute to current pro-
fessional developments in architectural
design. Certainly, the recognition of
“The Steps of Providence” by the
Awards jury has been encouraging and
reassuring. So, 1 would like to briefly
outline now how the project developed,
under what circumstances it evolved
and specifically the nature of our rela-
tionship with the school.

From its initial conception to its final
submission to the Progressive Architec-
ture Awards Program the project has

been two years in the making; it was de-
cided to undertake it because for some
time now there have been in the school’s
environment informal discussions about
the possibilities of completing and re-
modeling the present fabric of the RISD
campus. Given our position within the
profession and my position as professor
and Head of the Department of Archi-
tecture at RISD, we considered it ap-
propriate for us to demonstrate—
through actual design—some of the
splendid possibilities inherent in the
buildings and grounds of this institu-
tion, as well as to present a kind of mas-
ter plan for possible future develop-
ment. During the year 1978/79 there
was on campus a committee of mixed
composition engaged in an analysis of
students’ physical needs and building
possibilities; I met with them, and we
utilized their programmatic findings in
our project. These were completed with
meetings with some school personalities,
for instance, the then Acting Director of
the Museum of Art, in order to better
know their needs and expectations of
growth. The information about build-
ings and grounds stored up in the Phys-
ical Plant Office was thoroughly con-
sulted and completed with our own sur-
veys. Once I informed the school’s au-
thorities about our doings they kindly
reviewed it; the project was first pre-
sented to a rather large administrative
meeting in the form of a rough series of
sketches and drawings and it was later
shown to the President and some Vice-
Presidents with copies of final ren-
derings. Permission for its submission to
your Awards Program was requested
and granted. Throughout my conversa-
tions with some School’s Trustees I in-
formed them about the project and
about its exhibition as a conceptual de-
sign proposal, together with some
others, at the Cooper-Hewitt Museum
last summer. Later on when the First
Award was unanimously given to the
project I informed Dr. Hall and some
other administrative personalities and
together we acknowledged some of the
positive things that such a prestigious
event could bring to our School, espe-
cially in terms of its image, its construc-
tive contribution to the development of
the School and public relations in gen-
eral. Reprints of the upcoming publica-
tion were ordered, as you know, and
their eventual distribution to the alumni
and others associated with the school
was thought by the administration to be
beneficial for RISD.

The project was undertaken out of
loving enthusiasm for architecture, and
with the belief in its possibilities as a con-
tribution to present professional discus-
sion and as a demonstration of the ar-
chitectural potential of the RISD cam-
pus intermingled with Providence. The
project is, as you know, realistic,
technologically and culturally feasible.
It is not utopian; the level of completion
and detailing is characteristic of those
projects that want to be built. We, there-
fore, honestly and good-heartedly be-
lieve the project qualifies to enter your
competition. Given the condition of ar-
chitecture in society today (that is, the

architecture-versus-building confronta-
tion, the scarcity of commissions and the
fierce competition all this generates)
situations like ours and some others
equally difficult to define in strict pro-
fessional terms are bound to occur.
Their correct treatment at occasions
such as the P/A Award might require
some redefinition of terms and some
new categories, all of which cannot but
contribute to the advancement of our
profession.

The content of this letter is known to
President Hall and bears her approval.
My apologies for the inconveniences
this might have caused.

Rodolfo Machado
Machado-Silvetti Architects
Boston, Ma

Corrections on reflections
Perceptive readers may have noted that
the large photo on pp. 68-69 (P/A, Dec.
1979) was “flopped” left to right; al-
though the pool terrace is virtually
symmetrical, wall treatments at the two
ends of the space differ, as the plan in-
dicates.

Experts on the New York skyline may
have noticed the photo on p. 55, bottom
right, is similarly “flopped.”

Amplification

The announcement of the “Design and
Energy” competition (P/A, Dec. 1979, p.
44), sponsored by the ASCA, DoE, and
the Brick Institute of America, neg-
lected to specify that the competition 1s
open to students only.
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INTRODUCES

It’s good looking. And it’s unusual. Most important of all, TH the round form ensures good contact between them. No
it creates benefits for both people and the working environ- long distances separate people as at a rectangular table.

ment. A round table has few dead surfaces. You can The round table is part of a complete series of office
reach almost any part of the table without getting ROUND furniture. All components can be simply and easily
up from your chair. All the things you use in your combined. The series also includes rectangular side

daily work are conveniently at hand. And a round OFFICE tables. All surfaces are made of wood. Legs and con-
table is an ideal combination of work place and con- nections are made of aluminum. Colors are natural,

ference board. Even when there are many people at the table, mahogany and blackstained ash. Please write for free color brochure,
Dux Interiors, Inc.: 305 East 63rd Street, New York City. Design Mart International, the Ice House, 151 Union Street, San Francisco.
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HOW
Tg MAKE
CARPET

Just take a look at the
list of ingredients.

You'll see that the look
of a carpet—its color,
style, construction—is im-
portant, but there's a lot
more to it. What you see is
not always what you get. That's
why carpet specifications always
include the three major elements:

Construction pile yarns, primary backing, and
secondary backing.

Face Fiber Backingr;ys are thge hidden bonus

Yarn Ply that helps a carpet's appearance,

Machine Gauge performance, wear, durability—and

is a plus factor for installation and

Stitches Per Inch maintenance. Backings can even add

Pile Height-Finished Asltatictreﬁigtar:‘c;e. nol\;r( Fhaia :

most all backings, like almost all carpe

Face Weight face yarns, are synthetic now. And Patchogue

Backings Plymouth, which originated the very concept of

Prima synthetic backings a generation ago, makes the best of

ry them and the most of them. Its Poly Bac primary backings,

Secondary ___——d available in a whole range of colors, constructions, and

weaves, can be specified for heavy traffic, commercial use, light

Total Weight traffic, even for outdgor use. And Ac!{ionBac secondary backigg.

Width fast replacing jute throughout the carpet industry, has opened a whole

new world of use for carpeting.
After all, an architect has to know all about the supports and framework for
his buildings. So anyone who works with carpets should know the carpet’s
supports and framework, and that's exactly what backings are.
There's a simple way: Backings by Patchogue Plymouth. Every carpet manufac-
turer knows them, and so should you.

Polyy
e @&
Amoco Fabrics Company ])"](. m %@&
Patch e
550 ﬁn;sgt:t?e :(':ﬂ:ou‘h L ( ki @ﬁ

Atlanta, Georgia 30339 <
(404) 955-0935 Primary Backing Secondary Backing
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*24-hour service and parts * Full stock of Detroit
* Factory trained Diesel Allison parts
technicians and reliabilt’

* Complete tools and remanufactured
equipment assemblies

Your Detroit Diesel Allison PowexrPro. ..

PeninsularDiesel, Inc.
4000 SteckerAvenue

Dearborn, Mich. asi26

(313) 584-6150
2940 Clydon Avenue, S. W. 715 S. Outer Drive
Grand Rapids, Michigan 49509 Saginaw, Michigan 48601
Phone: (616) 531-1770 Phone: (517) 753-4411




ANNOUNCING THE

OWENS-CORNING ENERGY AWARD
WINNERS FOR 1979,

FOUR WINNERS. Seven honorable mentions. In all, eleven designs
as efficient with their environment as they are with energy.

Designs representing the labors of an elite corps of architects and
engineers. Individuals who realize that the need to create exciting,
energy-efficient buildings is not just a noble gesture but a necessity.

On the following pages are the four winning designs. Their
creators. And the environment with which each structure will coexist.
THE AWARD JUDGES: C. | E‘: Will

TSity
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PROJECT: Solar Energy Research Institute, Golden, Colorado.

This research center is a perfect example of practicing what one
preaches.

A steplike complex of two-, three- and four-story buildings
interspersed with greenhouses and solar courts, All nestled in a
natural “sun bowl” on the south slope of a Colorado mesa. Protected
from the winds, yet open to the full force of the sun.

Over 80 percent of the building's power is passively and actively
supplied by energy systems using renewable resources.

In total, this “tribute” to solar power will consume less than a
quarter of the energy required by comparable buildings.

MR. DING: This structure not only houses energy research facilities,
but also demonstrates state-of-the-art technology in solar and
other renewable energy sources.




Archt.; Frank Bridgets, Bridgers and Paxton, Eng., Albuquerque, N. Mex.; j[ames Goetisch. C.F. Murphy Assoc., Archt., Chicago, Il
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PROJECT: Department of Energy/Argonne National Laboratories
Program Support Facility, Argonne, Illinois.

It's four-fifths office building. And one-fifth water retention pond.

Circular and compact. A design that's perfectly tuned to the
nondirectional nature of the building site. And one that offers mini-
mum exterior wall space; maximum office space.

Skylights are interspersed across the undulating roof providing
up to 65 percent of the interior lighting.

On the southside overlooking the pond are three canted, vertical
rows of solar collectors.

The mechanical system utilizes solar for heating and cooling,
internal heat recovery and a low-velocity air distribution system.

MR. GRUMMAN: This building has a projected energy consumption
of slightly over 27,000 Btu's per square foot per year. And that's
quite an accomplishment in a northern climate.

© Progressive Architecture 2:80



Sam Davis AlA, Berkeley, Cal.; Viadimir Bazjanac Ph.D., Berkeley, Cal.
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PROJECT: Summertree Housing Development, Sacramento, Cal.
Think of this development as 144 individual energy-conserving
dwellings. All existing on eight acres of suburban Sacramento soil.
The quintessential housing project. Combining some of the best
architectural features of the single-family house with energy efficiency.
Each unit is equipped with both active and passive energy com-
ponents. Including solar collectors with individual computer controls.
Landscaping and site planning contribute heavily to the devel-
opment's energy performance as well as to its livability.
Each unit has a southern orientation. Double-glazed windows.
And clerestory windows for natural lighting and ventilation.

MR. MARSHALL: The project is architecturally compatible with the
environment. It's refreshing to see a residential developer who is

concerned with the integration of energy conservation and
architecture.
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PROJECT: California Farm Bureau, Sacramento, Cal.

When completed, this two-story structure will be recessed into
the earth. With the appropriate sides utilizing screen planting; the
west side being bermed out,

The heating, ventilating and air-conditioning systems are
designed to save 74 percent of the heating and cooling energy as
compared to a conventional plan. The energy savings will be
achieved through the evaporative cooling at night of chilled water
which is stored and utilized for cooling. Also by computer room
heat recovery, and a solar-assisted domestic hot water heater.

MR. HARTMAN: Here is a very careful pairing of a simple energy-
conserving design with sophisticated controls of conventional
mechanical equipment.

OWENS/CORNING

FIBERGLAS

nmercial; San Frane

!- - " ques 2 " “I ~ 119 5 : -
FORAFREEBOOKLEI' wit E. P. Megks, ., Fiberglas Tow
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hwga U-S- a-, I nC- 185 Sumner Ave., Kenilworth, NJ 07033 201-245-3480

THE ORIGINAL CARPET SQUARES
Luxury underfoot. It's one of the appeals of New York City's El Parador Restaurant. Their choice of floor
covering: Switchable heuga carpet squares. Budget-pleasing durability and convenience.
Eye-pleasing beauty.
Client: El Parador Restaurant, New York City. Product: heuga Jet. Color: Red/Black.

Date of installation: September, 1979.

In Canada: heuga canada Itd. 185 Carlingview Drive Rexdale (Toronto) Ontario 416-675-2410
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PA News report

P/A Awards Program
wins 1980 ATA Medal

Progressive Architecture’s annual Awards
program has been awarded a 1980 AIA
Medal in recognition of its inspiration of
and influence on the architectural pro-
fession. The awarding of the medal was
made public, appropriately, at P/A’s an-
nual Design Awards ceremony on Janu-
ary 18 at the Plaza Hotel in New York.

The P/A Awards program was in-
itiated in 1953 to recognize and encour-
age outstanding architectural design in
the project stage. Subsequently, the
program was expanded to include
urban design and planning projects and
applied architectural research.

The competition is open to projects
undertaken for a specific client by de-
sign professionals in the U.S. and
Canada. Projects must be scheduled for
implementation during the year in
which the award is presented. The
awards jury consists of eight distin-
guished individuals from the three
areas of architectural design, urban de-
sign and planning, and architectural re-
search. Judging takes place in Sep-
tember; winners are announced In
January, and winning entries are fea-
tured in the January issue.

In recognizing the Awards program
as “the watchword of the evolution of
architecture,” the AIA Jury on Institute
Honors confirmed the program’s suc-
cess in forwarding architectural de-
velopments and bringing to realization
the cutting edge of design theory. The
jury praised the Awards program as
“the catalyzer of the best talent and
work in this country for years, produc-
ing a lively contest between—and a valid
platform for—both young and older
professionals to test their ideas.”

Lauding the program, the jury felt
that it had provided a forum for archi-
tectural concerns over the past quarter-
century: “These design trends . . . were
seen in the P/A awards, embodied in
real projects, just as they were penetrat-
ing the consciousness of the profession
as a whole. The effect has been to lend
authority to new concepts and ap-
proaches, and to hasten their adoption.
[n attempting to pass judgment on what
lay just ahead, the P/A awards program
has inevitably become one of the factors
influencing the course of American ar-
chitecture.” The medal will be pre-
sented at the AIA National Convention
in Cincinnati, June 1-4.

From 1954 to 1980: twenty-seven years of PIA Awards, recognized with an AIA Medal.

Other winners
AIA medals are also being presented
this year to landscape architect M. Paul
Friedberg and to architectural acousti-
cian Cyril M. Harris, both in recognition
of their individual contributions to
the architectural profession. Friedberg,
noted for his design of urban parks and
playgrounds, was praised for his ability
to “introduce a new dimension of life
for different ages and social groups in
the urban environment.” A partner in
the New York firm of M, Paul Friedberg
and Partners, Friedberg has been a vice
president of the American Society of
Landscape Architects since 1976. The
founder and director of the program in
landscape architecture at the City Col-
lege of New York, he has also taught at
Pratt Institute, Columbia University,
and the University of Pennsylvania.
Among his best-known works are the
Riis Plaza and Amphitheater, New
York; Niagara Falls Rainbow Center
and Winter Garden (P/A, Aug. 1978,
p. 72); and Peavy Plaza, Minneapolis.
Harris, a professor of architecture
and engineering at Columbia Univer-
sity, was recognized for his “ingenuity
and dedication . . . not only to the prog-
ress of science, but also to the develop-
ment of sound within the human envi-
ronment and architectural space.” As an
acoustical consultant, Harris has assisted

in the design of such major facilities as
the new Symphony Hall in Salt Lake
City; Avery Fisher Hall and the Met-
ropolitan Opera House in New York's
Lincoln Center; and the Kennedy
Center auditorium in Washington, DC,
A member of the National Academy of
Engineering, Harris received the Acad-
emy's Sabine Medal in 1977. In the
same year, he was also awarded the
Philadelphia Franklin Institute’s Frank-
lin Medal for his contributions to the
acoustical engineering.

Another AIA medal went to Lady
Bird Johnson for her “strong and con-
tinued interest in the preservation of
the environment, both built and
natural.” The former First Lady's ac-
complishments include the founding of
the Committee for a More Beautiful
Capitol in 1965, the spearheading of the
Highway Beautification Act of 1965,
and the Historic Preservation Act of
1966.

The Rouse Co. of Columbia, Md, re-
ceived an AIA medal as “a group re-
sponsible for specific accomplishments
demonstrating the integration of several
disciplines related to architecture.” The
award was for the Faneuil Hall Market,
in Boston, of which Rouse was the de-
veloper.

Nine individuals were elected honor-
ary members of the AIA for their con-
tributions to architecture and allied
fields: Ise Gropius, Lady Bird Johnson,
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News report continued from page 23

Paul Mellon, Maria Fay Murray, Walter
F. Pritchard 11, Mario G. Salvadori, Ju-
lian B. Serrill, Mary Chapman Smith,
and Mrs. Gerald H. Westby. Nine
foreign architects were named honorary
fellows of the AIA: John Hamilton An-
drews of Australia, Gilbert R. Beatson
of Canada, Adolf Ciborowski of Poland,
Rafael De La-Hoz of Spain, Norman
Foster of the United Kingdom, Leandro
V. Locsin of the Philippines, Kingston
Loo of Malaysia, Fumihiko Maki of
Japan and Richard Joachim Sahl of
West Germany.

Exhibitions

Buildings for BEST Products
Museum of Modern Art, New York
Dec. 13, 1979-Feb. 10, 1980

With the honesty peculiar to the com-
mercial world, the exhibit of six archi-
tects’ designs for the showrooms of the
BEST Products Co. *tells all”: The at-
titudes of the nation's largest catalog-
showroom merchandiser, of the nation’s
foremost museum of modern art, and
of some of the best-known “design” ar-
chitects in the country towards the par-
ticular form of commercial architecture
that the BEST showrooms represent.
The show discloses the concerns of the
established trend-setters of commerce
and architecture and the way in which
these pass at skew angles to each other.

BEST and MOMA invited architects
Charles Moore, Alan Greenberg,
Robert Stern, Anthony Lumsden, Stan-
ley Tigerman, and Michael Graves to
design a company showroom for Any-
strip, U.S.A. Photos of built BEST
showrooms by SITE, Inc., a showroom
by Venturi, Rauch & Scott Brown, and
the company headquarters by Hardy
Holzman Pfeiffer Associates accompany
the drawings and models by the six in-
vited designers.

BEST has already acquired a reputa-
tion for its conscious concern with
showroom design. Its name has come to
be identified with the New York archi-
tectural firm of SITE, Inc., which has
designed half a dozen BEST showrooms
since 1972. SITE's approach to the
problem has been to design a prototype
showroom box, on which various opera-
tions could be performed to make it into

a unique building. For the most part,
these artistic operations have en
confined to the brick showroom

facade—peeling it off, crumbling it
down, tilting it back—though a recent
proposal calls for the box to be trans-
formed into a “terrarium” (P/A, Jan.
1980, p. 42).

BEST clearly appreciates SITE's
dualistic designing. The commission for
the MOMA exhibit, sponsored by
BEST, specified that the showroom box

Two SITE showrooms: Houston's “Crum- 7
bling Facade”; Richmond, Va's, “Tilt.”

was to remain unaltered; the architec-
ture was to take place on the outside
only. BEST’s view (which MOMA ac-
tively propagates in this show and in a
fascinating catalog) is that architecture,
insofar as it is art, consists entirely of
surface decoration.

SITE’s view of commercial architec-
ture coexists profitably with that of
BEST. As the photos of SITE projects
demonstrate, showroom commissions
provide an ideal opportunity for SITE’s
exercises in architecture as a phenom-
enological and participatory process.

A built alternative to SITE’s approach
is Venturi's showroom, whose gaudily
flowered wrapping spoofs the architect’s
own renowned concept of the Deco-
rated Shed by taking that notion to
an appropriate extreme. The Hardy
Holzman Pfeiffer headquarters build-
ing, which cloaks an elegantly organized
plan with a graceful curve of glass block,
is ?uite attractive, but addresses a totally
different problem.

The six designs which constitute the
focus of the show stand in marked con-
trast to the realized buildings and to the
concepts those embody. As objets d’art
in a museum-bound sense, they have
obviously different parameters. But,
while each architect interpreted the
commission as an opportunity for the
sort of investigation particularly in-
teresting to himself, they are all state-
ments on commercial shopping strip ar-
chitecture significantly at variance with
the comments built by BEST.

None of the six shares SITE’s concern
with a democratically public art, nor
Venturi's receptiveness to the taste sub-
culture of the strip. Moore, Greenberg,
and Lumsden, however, accepted the
BEST concept of the showroom: a box
with a cover which does not describe or
refer to the box’s contents. Moore’s glit-
tering sculpture, a relief of abstract
elephants copied in multiple from those
designed for the San Francisco Fair of
1939 by architects Bakewell and Weihe

Venturi’s decorated shed-room.

and sculptor Donald Macky, is so mag-
nificent it. neither needs nor wants the
showroom as an excuse for existence.
Greenberg's classical colonnade lacks
the architect’s customary wit. Emulating
the dignity of older department stores
in the center city, it would surely look
like tacky fake Williamsburg on the
strip.

Lumsden’s design is deceptive. Al-
though it appears at first to deal with the
entire box, it merely extends to the cor-
ners as well as the planar surface of the
front. The design’s resemblance to a
giant base molding kicked off the build-

7 K LiF s e
HHPA’s Headquarters for BEST.

ing makes it appear as some sort of ar-
chitectural parody of SITE’s work, but
closer inspection proves its form to be
an outgrowth of Lumsden’s own
geometric concerns.

Though Robert Stern designed only a
fagade, it implies the building behind.
Using symbolic elements from architec-
ture and commerce, the facade de-
scribes the showroom and its activity in
great detail. Columns bent under the
weight of the golden pediment of the
temple of commerce are also monu-
ments to capital-ism, being topped with
[News report continued on page 29]
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Lumsden’s proposed showroom facade.




Follow the leader.

SHELBY WILLIAMS.

In wicker or rattan, in wood

or metal, whatever—if you
want top quality and innovative
designs, follow the leader.
Shelby Williams. No other
single source in the world
offers you more. It’s as

simple as that.
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SHELBY WILLIAMS INDUSTRIES, INC.

Executive Offices

P. O. Box 1028
Morristown, TN 37814
Phone (615) 586-7000

Canadian Licensee

Furniture Industries Ltd.
335 Clayson Rd.

Weston (Toronto), Canada, MO9M 2H4
Phone (416) 741-9100

Showrooms in principal cities
worldwide. For a complete catalog,
write on your company letterhead to
Dept. A, P. 0. Box 1028
Morristown, TN 37814
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ptional Terratone grille available sor

Introducing the window you've been
asking for:

The Terratone colored Andersen
Perma-Shield Narroline® double-hung
window.

It has the same long life and
ractically care-free exterior as the white

erma-Shield® double-hung window.

The same trim, classic profile.

The same energy-saving double-pane
insulating glass.

The same precise snug-fitting design.

Only now, it’s in Terratone.

It's Andersen’s unique earth-hued color

that blends so naturally with wood,
brick, stone and masonry.
Beautiful, yes. But practical, too.
For over the exterior of the window’s

frame and sill lies a layer of rigid vinyl.

And over the entire sash is a special
hard Terratone polyester-urethane finish.

The result is a tough window exterior
that fights flaking, blistering, peeling
or chipping. And it doesn’t need painting
every few years.

The Andersen Perma-Shield Narroline
double-hung window. Now in Terratone,
too. In a wide range of proven popular sizes.
All quick and easy to install.

Want a first-hand look?

You got it.

See your nearby Andersen dealer or
distributor. He'’s in the Yellow Pages.

The beautiful way to save fuel *

Andersen'Windowalls [§
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Building products

CORIAN makes your most
imaginative ideas suddenly practical.

With opalescent beauty. Easy care. Wood-like workability.

CORIAN® building products are your ideal - CORIAN® is available in sheet
choice for interior horizontal and vertical surfaci stock for kitchen and bath
: ‘ e QIEQNIAL Nd ve fca lSU acing countertops, wall wainscoting,
applications where you need a combination of beauty, bathtub and shower sur-

rounds and custom surfaces.
One-piece molded tops and
bowls of CORIAN for kitchen,
bath or bar also available.
For more information, write:
Du Pont, Room 37723,
Wilmington, DE 19898.

durability and easy care.

Add to this a workability that approaches that of
a fine hardwood, and you can quickly see that many
of the imaginative customizing ideas you may have
considered and abandoned are now beautifully practi-
cal with CORIAN.

All this is possible because CORIAN, unlike
laminated or coated synthetic products, is solid, with
color and pattern all the way through.

The result is a deep, opalescent quality...a
smooth, pleasing touch...exceptional stain and impact
resistance...plus simplified care and repair.

Quite simply, CORIAN brings you "practical
elegance”...practicality with a flair. And isn't that really
at the heart of every design problem?

for its methacrylate bullding materials.

REG Us sy & TM OFF

*CORIAN is Du Pont's registered trademark
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Proposals for BEST showrooms: Michael
Graves’s translation of a classical stoa into
modern terms, top; Charles Moore’s elephant
sculpture, center left; Robert Stern’s temple to
commerce, American style, center right;
Stanley Tigerman's giant suburban home,
lower right.

News report continued from page 24

metope-cutouts of available items. The
whole is baroquely hideous and grandly
funny.

Tigerman’s humor is blacker. His vi-
sion of the perfect showroom as a mon-
strously overscaled suburban home
grasps the entire building and all it
means to its users, and sadistically twists
it. The identification of the shopping
arena as Super-home is all the more in-
cisive in the light of similar identifica-
tions of other commercial strip build-
ings with that symbol of America (e.g.,
McDonald’s, P/A, March 1979, p. 22).
And the elevation showing shoppers
walking under a gaping Brobdingna-
gian garage door is a frightening com-
ment on the mentality that considers

man an irrelevant measure of the envi-
ronment he builds.

Michael Graves's design engages is-
sues on an ambiguous and universal
plane, where statements and symbols
have no simple meaning. Perhaps be-
cause his design functions on a level
above any overt or implicit attack on
commerce or the built forms which shel-
ter it, the image is all the more subver-
sive. Graves's project constitutes 4
serious exploration of the formal
archetypes of commercial architecture
and a translation of those archetypal
patterns into a siructure whose beauty is
appropriate to its specific context, The
only one to include a site plan, Graves's
scheme is the only one which considers

S ENE

e e e

the entire building and its context in
terms of architectural form. (Tiger-
man’s house and Stern’s temple facade
do so in terms of architectural image.)
These schemes by architects reputed
for their design talents offer some in-
sight into the current split in the con-
ception of architecture—"a science
whose concerns are functional” vs. “an
art whose concerns are formal.” Out of
six projects, three (Moore's, Green-
berg’s, and Lumsden’s) abstain from de-
scribing the specific function of the
building; two (Stern’s and Tigerman's)
treat it with a sarcasm in which a degree
of condescension is perceptible; one
(Graves's) treats it with respect and im-
agination. Out of this supposed meeting
of high design and commerce comes a
reinforced awareness of the vast dis-
tance between them.
[News report continued on page 32]
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Otis Introduces




Elevonic101...

A step into the future that saves
time, energy and money.

Revolutionary in concept and designed using the
latest elevonics* technology to provide the most
economical operation, the new Otis Elevonic 101
microcomputer elevator control system vastly
improves passenger travel time, reduces installa-
tion and adjustment time, conserves substantial
quantities of energy and improves reliability.

New Generation Microcomputer

Otis HR gearless elevator systems, equipped with
Elevonic 101 controls, can, for the first time, com-
puter-control every aspect of elevator operation
—velocity, position, direction, passenger travel
and waiting time, door operation, car assignment
in a group, energy usage and system diagnos-
tics. Truly a new generation of elevator control
—unmatched by any other system available.

Demand-Response Operation

The Elevonic 101 is unique among elevator control
systems. It is the only system that can instantly
and precisely react to actual traffic demands all of
thetime.

It's software based, so it can be easily repro-
grammed without replacing expensive hardware
if a building’s needs change. The result is un-
equaled performance and passenger conven-
ience and comfort coupled with outstanding
operating efficiency.

Average passengerwaiting time can be as much

as one third less than our best previous equipment.

Energy-Saving SCR Drive

Silicon controlled rectifier (SCR) motor drives use
about 30 percent less energy than motor gener-
ator sets. They use no power at all when the ele-
vators are at rest. That means improved energy
management and lower building operating costs.

Precise Floor Landing Stops

Elevonic 101 eliminates the large electromechani-
cal position selector. A solid state transducer
system measures car hoistway position to within
1/32" and provides continuous, dependable
leveling accuracy. And, it automatically compen-
sates for building compression.

Reduced Installation Time

The exclusive software-based controls are simu-
lated, tested and adjusted priorto delivery. Total
installation and adjustment time can be reduced
by as much-as 20 percent. And that's not all.

Multiplexing—transmitting several signals simul-
taneously over a single wire—has reduced trav-
eling cables from an average of three cables, each
carrying about 70 wires, to a single cable with
about 50 wires, furtherreducing installationtime.

These are only a few of the major improve-
ments that elevonics has enabled us to engineer
into our new Otis HR gearless equipment.
Others include reduced machine room space,
smoother, faster door operation, reduced ele-
vator downtime and additional ways to maximize
energy efficiency.

We've given you just part of the Elevonic 101
story. For the full story on the Elevonic 101
control system, call your local Otis office to see
how it can save you time, energy and money
on your next project.

*Elevonics is the science of moving people and
products through the use of advanced elevator and
microelectronic technology.

OTIS ELEVATOR COMPANY
”/4 Subsidiary of
YECHNOLOGIES
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News report continued from page 29

Les Halles I:
The official plan

Mayor Jacques Cirac’'s Nouveau Plan
Definitif (New Final Plan) for Les
Halles, once the “stomach” of Paris, has
at least one advantage over its numer-
ous “Final” predecessors in the last ten
years. One part of it has been built and
opened to the public. The Forum des
Halles, a 430,000-sq-ft, four-level un-
derground shopping center, located
over the intersection of the new R.E.R.
mass transit system and the city’s largest
Metro stop, was dedicated by Mayor
Chirac on September 4, 1979. The
$150-million complex, designed by the
Parisian architectural team of Claude
Vasconi and Georges Pencreac’h is the
initial step in Chirac's $1.1 billion plan
for the 25-acre site created when Victor
Baltard's 12 grand cast-iron and glass
pavilions were razed in 1971.

The model unveiled at the Forum'’s
opening showed: to the south of the
Forum along the Rue Berger, a 100-
room luxury hotel; to the east along the
Rue Pierre Lescot, a commercial row; to
the north along the Rue Rambuteau, a
huge power plant cloaked by public
housing; and to the west, in front of the
Bourse de Commerce (in what is pres-
ently a large hole), another under-
ground complex, containing anything
from exhibit space to Bourse facilities,
covered by a formal garden and am-
phitheater.

“Definitive” as it may be called,
Chirac's plan does not represent an un-
questionably satisfactory solution to the
problem of the Les Halles site. Indeed, a
group calling themselves the “Syndicat
de L'Architecture de L’lle de France,”
disturbed both by the project itself and
by the method by which it was con-
ceived, has called a “Consultation Inter-
nationale,” intended to provoke a broad
architectural and urban planning de-
bate focused around the presentation of
viable alternative schemes, chosen by
competition. (Results of the competition
and related symposiums will be covered
in a subsequent report.)

Une mauvaise histoire

Problematic since the 1920s—at which
time Le Corbusier's Voisin plan pro-
posed razing the entire area to erect
tower blocks—the Les Halles district be-
came a pressing issue in the late 1950s.
Lacking any organized transportation
system, the neighborhood could not
handle the traffic generated by the 20
percent of France's food supply that the
market handled. The vegetable and
meat markets were moved to Rungis
and La Villete, respectively, in 1969.
And, despite massive protest, the pavil-
ions, designed by Baltard in 1845 and
built between 1857 and 1936, were de-
stroyed in 1971—just at the time when
the city was seriously considering the
since-completed R.E.R. (Regional Ex-
press Network), an underground transit
system that has done much to solve the
area’s transit traffic problem.
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SITE PLAN

SECTION LOOKING NORTH

Despite a Trojan War of polemic, the
program for the site has changed little
since the plan approved in 1969 by the
Council of Paris. That scheme, drawn
up by the Atelier Parisien d'Urbanisme
(APUR) with Louis Arretche and Pierre
Faucheux as consulting architects,
called for an underground pedestrian
network, a forum, a hotel, commercial
center, and a cultural complex—in
short, a jazzed-up shopping center.
Now, after a decade of reshuffling, the
architects responsible for the original
scheme, with its emphasis on shopping
and leisure-oriented commerce, have
been reinstalled: though Chirac has ap-
pointed himself architect in charge of
Les Halles (!), APUR is doing the design
schemes and Arretche has been named
to design the formal garden.

The Forum project was won in 1973
by the Vasconi-Pencreac'h design, done
for SERETE Amenagement, a de-
velopment firm known for their shop-
ping malls: the Cergy Pontoise shop-
ping center, completed in 1974, and the
La Deéfense shopping center, to open
this year. (The former project was de-
signed by Vasconi in association with
André Georgel Architects.)

To oversee the development of
the project, the Société d'Economie
Mixte pour L’Amenagement des Halles
(SEMAH), a public-private corporation,
was created in October 1969, under the
direction of M. Christian de la Malene,
deputy mayor. (The SEMAH is respon-
sible for the public-sector construction,
for contracting with private-sector de-
velopers, and for the relocation of the
area’s residents.)

[News report continued on page 38]
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And American-Standard is where it's
happening.

Here's where to look for the new dash in
form and style led by the Ellisse Theme.
Another American-Standard first.
Stunning design and color styling
putting their unmistakable mark on the
coordinated lavatory, toilet and bidet
and the new Ellisse Pool with Whirlpool.
There's more consumer excitement.

High luxury with the two new Ellisse
Grande lavatories. And an extravagant
20" deep Ellisse Grande Pool for two with
optional whirlpool.

‘Color’s alive, too. Just take a look at
Bali. An exclusively new deep brown,
bold and trendy. Accentuated here with
the sleek gleam of Dualux fittings. All
backed with the American-Standard
reputation for quality.

We're saying to every one of your
customers: "Take a look at American-
Standard.” And they are!

Take A Look.
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Here they are making a terrific splash.

Looking great, bubbling with surprises,
l ‘having fun. And it's happenmg at

Americagn-Standard.

, & Here's where to look for
.‘g% ¥~ new consumer excitement
- in the change in bath-

ng ujends Here s the

oaking tub.
sebso utely extravagant Elliss
athing Q1 two.




Now you can have the world’s
finest roof on any building.

THE MR-24" ROOF.

The MR-24® roof—the only
true, double-lock, standing
seam metal roof system on
the market—is now available
for use on virtually any
structure: conventional, pre-
engineered or a combination. —

That means you get design
freedoms not associated with

Energy-efficient, durable,
weathertight, adaptable,
easily installed and
maintained.

Only one roof system can
back all those claims with
a record of proven
performance: the MR-24

roof. Shouldn't it be

other metal roofs, plus quick installation Keeps elements out. on the next
with a minimum of labor. With over 150 million square feet of L building you
And, because it is today's finest MR-24 roof installed, we have never .« design?
roofing system, the MR-24 roof will had a reported leak through our double- 4 5
change the way you measure the lock seam. 5
performance of all roofs. Not one.
Here's why. Our exclusive Roof Runner® machine Comparative U values.
/MR-24 root panels is one reason. It automatically Calculated ~ Butler tested
compresses and locks the roof panels Roof System U value  Actual U value
e . il into a single, continuous membrane . .. ; .
= ;i X 1. Built-up roof with
Wi on the job site. metal deck
e And, because the MR-24 roof 2" insulation 15 *
eliminates a substantial number of the 4" insulation 07 A
usual penetrating fasteners, it eliminates
Blarket *”?‘;;i;’m a major cause of roof leaks. 2. Industry stan-
nsulafhion dard metal roof
Purlin Allows for roof movement. 2" insulation 12 19
Built-up roofs, and most metal roofs, 4" instiation 06 12
Unequalled energy efficiency. don’t provide for normal thermal 4 BrritesNBDE
No built-up or metal roof can come expansion and contraction. Therefore ’ Rzo?rSystem
close to the MR-24 roof in energy they are highly prone to leak. 2" insulation 12 12
efficiency. But the MR-24 roof is attached to the 4" insulation .06 08
Just 4 inches of insulation, plus special structure by unique clips formed into the 6" insulation 04 .07
insulation blocks at the purlins, give standing seam. These eliminate ‘No tested U values available
the MR-24 roof an exceptional tested penetrations and allow the roof to “float” ;
U value of .08. A fact that can mean —moving freely with changes To find out more about
lower utility bills, and savings for years in temperature—thus the MR-24 roof, contact your
to come. (See “Comparative U values” preventing leaks and local Butler Builder.®
chart.) cracking. He's listed in the White
Pages under “Butler
Highest wind Mfg. Co. Builder.”
uplift rating. Or, write to us for our

The unique free MR-24 roof system
design of the brochure. ot
MR-24 roof
Eliminates roof decay. givesita U.L.
Built-up roofs use organic materials. Class 90 wind
But the MR-24 roof uses aluminum- uplift rating. This
coated or Galvalume* steel, which means it has been pro-

won't crack, peel or decay. ven in tests with winds equal
To your client, that means virtually no to 200 MPH. And that can mean

maintenance. . .and big savings. substantial insurance savings
*A Trademark of Bethiehem Steel Corp in some areas.

Butler Manufacturing Company
BMA Tower, Dept. B-646,
Kansas City, MO 64141.

Circle No. 316, on Reader Service Card

S Progressive Architecture 2:80

«— Circle No. 306, on Reader Service Card







Howtogeta
round ceiling
through a
square client.

Talk sense to him. Donn Paraline adds flexibility to  Ask your Donn represen-

Paraline linear metal lighting and air return tative for full details. Call
ceiling system is a design while allowing us toll-free. Or write us.
sensible, affordable way  easy access to the service  Donn makes access

to turn a workaday area above. It's easy to floors. Donn makes wall
building into a showcase. install. Easy to maintain. systems. And Donn
The dramatic, flowing Paraline is available in makes ceiling systems.
design possibilities of steel or aluminumwitha  But most of all, Donn
Paraline are limited only  \ide variety of wipe-clean ~Makes sense.

by your imagination. standard color finishes,

Yet for all its visual impact, chrome-like polished L ‘ } }

even your most skeptical  aluminum or nearly any

clientwill see Paraline for  custom finish. It's also DONN CORPORATION

the very practical solution  available in a fire-rated

it is. And — it's the only version for nearly any ‘

linear metal ceiling that's  application you can Paraline Ceilings

fire-rated! conceive. It's even 1000 Crocker Road
available with an NRC Westlake, Ohio 44145
sound control character-  (216) 871-1000
istic up to .90.

Paraline now available fire-rated!
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News report continued from page 32
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Antacked for its failures from various
sides, most of Les Halles project has so
far been mired in bureaucracy and
mud. Two abandoned foundations on
the site testify to the unsuccessful at-
tempts of other groups to have their
interests represented: the International
Trade Center, commissioned in 1973
under Pompidou to house multinational
and high-tech corporations, and the
“Bdument Bofill,” a block of public
housing and stores designed by the
Catalan architect Ricardo Bofill in 1976.

But the Forum, backed by the “old
money” of Paris, the merchants and
bankers, remained an unquestioned
part of the scheme. Indeed, as the first
step in the new Chirac plan, it heralds
the victory of the economic bourgeoisie
represented by that plan.

The Forum, hailed by the establish-
ment press as “a crater of light,” an in-
verted glass pyramid, is a design calcu-
lated to be profitable. The Metro and
R.E.R. provide a constant low of poten-
tial clients; the nearby Centre Pom-
pidou acts as a drawing card. An es-
timated 150,000 persons will pass
through the Forum daily. The design,
catering to the market, consciously
creates a luxury image appropriate to
the boutiques renting the space (for an-
nual rents as high as $800 per sq meter).
Materials, architectural elements, even
daylight are manipulated to project a
modern elegance. Three levels of retail
space in two arched “steps” descend to a
sunken plaza 45 ft below street level. On
one side of this somewhat irregular rec-
tangle rise two stepped terraces. Slash-
ing through the two terraces, a staircase
clad in white marble unites the three
plazas. The vaulted glass galleries,
whose steel supporting arches are clad
in white enameled aluminum panels,
cover walkways lined by shops. The
fourth Hoor down, linked to the R.E.R.
concourse, is lit by light wells. The arch

Light, spacious plaza frontage, but
low-ceilinged shopping areas.

motif is recalled in a perfunctory fash-
ion on the interior. Punctuated by pil-
lars, the labyrinthine space is somewhat
unified by the uniform treatment of the
store fronts; they, like the pillars, are
clad in black ceramic tile. Globe lights a
la Pei define the area surrounding the
courtyard as a promenade while the
darker areas remind the customer that
this is an interior.

If it all breathes an air of chic and
cher, it's because it is. SERETE spent
some $150 million on the project, of
which about $50 million went to
SEMAH as land taxes. The city of Paris,
on its part, has invested an estimated
$50 million for the infrastructure
(utilities, roads, etc.) and the basic
framework necessary to construct an
underground structure. It is estimated
that the forum represents about a bil-
lion francs of invested capital—about
one-fifth of what the total Les Halles
project is expected to cost. More
distressing to socially minded Parisians
is the fact that while 65 percent of the
financing is obtained from the public
purse, 85 percent of the usable space is
given over to large private corporations.
The CGPME, a small businessmen'’s as-
sociation, has lodged a formal complaint
with the city planning commission, and
city government officials of leftist par-
ties have attacked this “pillage of public
funds.”

That the Forum is one huge archi-
tectural gaffe is not the architects’ fault.
First, continual changes in the overall
plan for Les Halles meant not only that
the axis of the project had to be changed
in mid-construction, but that the Forum
became of necessity a self-contained
unit, without reference to future sur-
roundings. Originally, Vasconi and
Pencreac’h had planned the Forum to
cascade toward an open-air theater, ad-
joining the formal garden in front of
the Bourse. But when no decision on
the shape or even the existence of thea-
ter or garden was forthcoming, the de-
cision was made to enclose the fourth
sidle—a move which, Pencreac’h has
said, “is something we regret.”

Second, the program—for 40,000 sq
meters of commercial space on four
levels with 20,000 sq meters of pedes-
trian tunnels—all underground—is a
troglodytic conception antipathetic to
Paris, whose open-air spaces have al-
ways been the defining glories of its

Photos: Bruce Wright

urban profile. Despite the remarkable
success of the arched glass galleries in
opening and lighting the adjacent areas,
the cumulative effect of the arch motif,
the 8-ft ceilings, and the disorienting
complexity of the tunnel network is, in
the recessed parts of the interior, like a
catacomb.

Finally, the basic architectural parti
—the waterfall of arches—while cleverly
conceived, was irretrievably marred in
its implementation. At the corners of
the galleries the elegance of the detail-
ing can be perceived; allusions to the
Gothic buttresses of neighboring St.
Eustace seem, here, not too far-fetched.
But the total effect is botched by the
squatty, disproportionately low top
arch, which falls from an unattractive
5-ft-high box. To do the architects jus-
tice, their original scheme called for the
top story to arch 18 feet above ground,
which might well have created the soar-
ing effect aimed for, and would have
linked the below-ground levels to the
surrounding streets. Another deface-
ment was the addition of the monumen-
tal stair, a heavy-handed bit of geometry
rather at odds with the arches. Intro-
duced at the last moment as a fire es-
cape, the stair drastically reduces the
apparent size of the central court, which
the boxed-in space can ill afford.

Plans for the rest of Les Halles in-
clude a great deal of cover-up for the
Forum. Several above-ground excres-
cences remain to be camouflaged by
landscaping and/or architecture. The
box containing the Forum is to be con-
cealed by a garden; the numerous venti-
lation chimneys by plantings. The worst
extrusion of all, containing the support
systems and power plant for the under-
ground structure, a windowless, 5000-
sq-ft triangle, towers above the sur-
rounding buildings. Chirac plans to
cover the “bunker”—as Parisians call
this monstrosity—with a housing project
which he states will be “not . . . a singu-
lar, surprising, original ambitious and
prestigious urban or architectural ob-
Jject.”

Chirac’s controversial New Final Plan
represents a vision of Les Halles equally
domineering, but diametrically opposed
to Le Corbusier’s Voisin Plan of 1923,
Corbusier put forward architecture as
the answer to the urban blisters
created when one age rubs against an-
other. Chirac, in his pursuit of an archi-
tecture of noninterference, denies ar-
chitecture any active part in the search
for a better fitting environment.

Research for this article was done by Bruce
Wright in Paris.
[News report continued on page 42]




TIMBERLINE LOOKS
SO MUCH LIKE WOOD,
OUR COMPETITION'S TRYING
TO LOOK LIKE TIMBERLINE.

n 1968, we captured the beauty of wood in an asphalf shingle. We did it so

well that since then just about every one of our competitors have come ouf
with something like Timberline®

You can’t blame them for frying.

Timberline’s unusual thickness and deep irregular shadow pattern makes
our shingles look great. And they wear even betfter than they look.

Timberline shingles are composed of the highest quality, specially refined
asphalt. They also have a ceramic baked, granular surface that resists fire
and reflects the harmful ulira violet rays that eat away even the best of roofs.

But the fact of the matter is, for all their originality Timberline shingles don't

really cost any more than most of our competitor’s imitations.
So use Timberline shingles, the number one selling shingles of their kind.

After all, they’re number one because » .
they're easier to sell than their imitations. E 'IMBERLINE
ASPHALT ROOFING
On top of the industry.
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Antron il

hollow filament nylon

The leading contract carpet fiber brand.

actcan _________r]

Carpeting
—of Antron’lli
resistsdirt

better, stays
new-lookmg
- longer.

The secret: Unique

hollow-filament fibers.

& Antron™ Il nylon is the only carpet fiber
¥ with a rounded hollow-filament structure.
B So it resists dirt better than other nylon

fibers. The smooth exterior shape of
Antron® 11l minimizes dirt entrapment,
and the hollow-filament structure scatters
light to make dirt less apparent. So the
carpet stays new-looking longer than
ordinary nylon
carpeting.
Antron® Il is
durable. Pile of
Antron® [l
resists crushing

and abrasion e

. ';w‘ s (il
even in heavy- P / :
traffic areas. ..

Keeps its fresh,  Magnification 250X of Antron ‘":1:
new look. anid tound. antisstatic filament
Antron® 11l controls statlc shock. Gives
you protection that won 't wear out or

shampoo out—because it's built right into
the fiber.

That’s why Braniff International used car-
peting of Antron® Il nylon to cover over
279,000 square feet in its new World
Headquarters building at the Dallas/Fort
Worth Airport. And why your next contract
carpet should be Antron® |11 nylon.

Write for Specifiers’ Information Kit:
Du Pont Company

Room 37273

Wiimlngton DE 19898

stalla Braniff International World Headguarters, Dallas
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News report continued from page 38
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EAST ELEVATION

Pei’s Convention Center
crystal behemoth

Unveiled before a roster of New York
state and city officials last December 11,
ILM. Pei’s $375 million Convention
Center for New York City covers five
blocks in cubic masses of steel space
frame and reflective glass, to form a
structure surprisingly light and graceful
for its bulk. The Center, whose archi-
tects are the Pei firm’s New York office
in association with Lewis Turner
Partnership of New York directed by
James Freed, will be built over Penn
Central's rail yards located between
I11th and 12th Avenues and 34th and
39th Streets on Manhattan’s West Side.
At 1.8 million sq ft, it is the largest pub-
lic building constructed in New York
City in several decades, and its
500,000-sq-ft exhibition hall on the
upper story will be the largest such hall
in the country on a single floor.

The exhibition space, arranged on
two levels, is overlooked by a skylit gal-
leria running through the building
from east to west between 35th and 36th
Streets. Marked on the 11th Avenue
fagcade by a grand entrance hall, a pile of
cubes of space frame and glass that rises
to 130 ft at the central point, the galleria
provides an off-center spine for the
building, articulating and thus lighten-
ing its mass. The 12th Avenue end of
the galleria side is identified by a some-
what lower cubic mass, rising above the
roof of the Center, and covering a ter-
race restaurant with a panoramic view
of the river. Adjacent to the entrance
hall is the large exhibition hall on the
upper level; on the lower level is an-
other 250,000-sq-ft exhibit hall, 100,000
sq ft of meeting and special events
rooms, and 35,000 sq ft of space allotted
to restaurants. Running north-south
through the building is a 90-ft-wide
concourse, located at a level between the
two exhibition halls, which will house
ticketing, information, and registration
facilities, as well as 35,000 sq ft of office
space.

The building will be further mod-
ulated by the use of various types of
opaque and transparent glass on the
facades: the 11th Avenue facade will be
transparent at the street level and reflec-
tive above that; the galleria and the area
overlooking the water will also be

SITE PLAN
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wrapped in transparent “vision glass.”
Low and light, the structure appears to
deserve Pei’s description of it as inspired
by the Grand Palais in Paris.

The building seems designed to per-
form its function admirably. The 90’ x
90" module on which the structure is
based allows flexible use of the space;
each moduile has its own HVAC system,
so that the hall can be run in slices, as it
were, with only the mechanical system
for the space being used in operation. A
two-level entry system on 11th Avenue

allows pedestrians to enter at the high-
est level, between 35th and 36th Streets,
while channeling traffic into a two-way
roadway parallel to 11th Avenue and
below the pedestrian entry. Three op-
tions for mass transport are currently
being discussed: a light rail; a spur line
from Penn Station, or a spur from 42nd
Street; and shuttle bus service is also
planned.

The Center evinces a degree of re-
[News report continued on page 46]




A broad pedestrian walkway slices diagonally through a square in
downtown Nashville, leaving space for a pair of distinctive triangular-
shaped buildings. One building is the 20-story corporate head-
quarters for Commerce Union Bank —Tennessee Valley Bancorp;

Oildraulic® Elevators: 11 in the bank building, 7 in the hotel. /
For more information on Dover Elevators, write Dover a/
One Commerce Place and Radisson Plaza Hotel, Nashville, Tenn. / //

Corporation, Elevator Division, Dept. B, P. O. Box 2177, / ’/
Developer: Carter & Associates, Atlanta j// 4
Ny

the other, the 12-story, 350-room Radisson Plaza Hotel. The

complex is well served by a total of 18 Dover Traction and

mt‘ Memphis, Tennessee 38101.

The elevator

innovators.

Architects: Thompson, Ventulett, Stainback & ; V4

Associates, Inc., Atlanta

General Contractor, One Commerce Place: Fl 4
Ira H. Hardin Co., Atlanta ¥
General Contractor, Radisson Plaza Hotel:

Paces Construction Co., Inc., Nashville

(A subsidiary of the Ira H. Hardin Co.)

Dover Elevators installed by Nashville

Machine Co., Inc.
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Levolor introduces
the celling systems
Europe has looked up to

for 30 years.

There's nothing to rival European ceiling systems for sheer colors in optional gloss levels, plus a wide selection of bright
innovative design and beauty. And Daempa® of Denmark mirror-finish metallic tones

has been one of the most respected names for decades Functionally, Levolor Ceiling Systems deliver excellent

Now, Daempa Ceiling Systems will be made in America by sound control efficiencies. They're available in aluminum
Levolor—a name American designers and architects have and steel, easy to install and completely compatible with
trusted for over 50 years. conventional HVAC and lighting systems

We're introducing no less than six systems: a virtual library These ceiling systems are especially suited to fastand

of design concepts you can draw ' economical renovation projects.
on for both your new construction
and renovation work. They're

made all the more versatile by the

addition of over 100 Levolor

What we did for the window, we're
now doing for the ceiling. For the
colorful details on Levolor Ceiling
Systems, mail the coupon now.

|LEVOLOR

22 Ceiling Systems.

LLL-2-80

Levolor Lorentzen, Inc
5 Marine View Plaza, Hoboken, N.J. 07030
0O Please send information
on Levolor Ceiling Systems
[ Please have a representative contact me

ﬁ..‘.zr"-;‘.a?v

Address

| Name Title
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News report continued from page 42

spect for its urban context rare in such a
grand scheme. The visual focuses of the
building are its public spaces: the entry
hall and gallery. These should also keep
the building alive, encouraging a di-
versity of uses and movement within it.

The Center not only refrains from
aggressively dominating the area—as
much as a building that size can—but
reaches out to its surroundings. Across
from the major entrance on 11th Av-
enue, a one-acre plaza is designed to
continue the galleria and its activities
into the surrounding neighborhood.
Whether the plaza becomes an ani-
mated space or a windswept expanse of
asphalt depends on the way in which fu-
ture development in the area is guided.
Even the best convention center, sur-
rounded by parking garages, is an
urban cancer; mixed-use development
is imperative if the area is to take advan-
tage of what Pei is offering it with his
building.

The Convention Center is a quiet,
generous behemoth. It is to be hoped
that all its potential to revitalize the
lower West Side will be realized.

Recycled headquarters
for National Trust

The National Trust for Historic Preser-
vation, following the advice it often
gives others, has recycled an old build-
ing for its new headquarters in Wash-
ington, DC (P/A, Jan. 1979, p. 52).

The Beaux-Arts building just off
Dupont Circle at 1785 Massachusetts
Ave., NW, was designed by ]J.H. de
Sibour as luxury apartments in 1917
(the five-story-plus-basement structure
had only six units). The National Trust
bought the structure in 1977 and is
spending nearly $3 million to renovate
and restore it. The organization moved
to its new offices in August.

The building has a rich history. An-
drew Mellon had the top floor apart-
ment, and it was there that he founded
the National Gallery of Art. Other resi-
dents included Lord Duveen, from
whom Mellon bought the collection that
started the gallery, and the legendary

Living room converted to general office, left, president’s office, right.

4 =

Photos: Carleton Kmight

SECTION THROUGH CENTRAL HALL, GALLERIA, LOOKING SOUTH
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SECTION THROUGH EXHIBIT HALL, LOOKING SOUTH

Sections through Pei’s Convention Center
show its gracious yet functional resolution of
the program; the space-frame exterior lightens
the quiet low-lying mass.

Washington hostess, Perle Mesta. Each
11,000-sq-ft apartment had an oval
foyer, a mammoth drawing room, din-
ing room, library, six bedrooms (as large
as 25 ft square) with connecting baths
and the necessary kitchen, pantry, and
storage space. A separate circulation

system connected the seven foors of

mezzanines at the rear that had more
than 40 servants’ rooms. The building
has 15-ft ceilings throughout, extensive
plaster moldings, and 45 fireplaces,
many with marble mantels.

It was converted to office use at the
start of World War 11 (one tenant in re-
cent years was the AIA, which moved
there while its new headquarters was
under construction). When the National
Trust acquired the building, many of
the rooms had been partitioned into
small offices. Air-conditioning ducts
had been attached to walls. In general,
little concern had been shown for the
aesthetic qualities of the space, and
some of the superb detailing had been
obliterated.

Nicholas A. Pappas, partner in charge
of the renovation for the architects,
Yerkes, Pappas & Parker of Washing-
ton, said the hardest task was installing
the necessary electrical, lighting, and
air-conditioning systems needed to
bring the building up to contemporary
office standards and codes without
damaging the integrity of the space.

Nonoriginal partitions were removed
and most rooms returned to their origi-
nal size. Air-conditioning ducts were
placed inside walls with unobtrusive
grilles near the ceilings to act as returns,
while the feed utilizes existing grilles
under the windows. Master craftsmen
recreated the plaster detailing.

A barely noticeable utility chase re-
placed the baseboard in most rooms,
and the ceiling-mounted fAuorescent
lighting makes a subtle but contem-
porary statement. A solar collector
mounted on the roof heats 60 percent
of the building’s domestic hot water.

Recycling of old buildings often re-
quires the use of “found space.” A po-
lygonal vent and vertical light shaft
were utilized for a code-mandated sec-
ond stair, artfully—and delightfully—
inserted.

The Trust, which was previously lo-
cated in Decatur House on Lafayette
Square opposite the White House and
in six other rented locations within a
two-block radius, wanted to get its staff
back together under one roof. This
project succeeds in that regard, as it
does economically (the project cost was
approximately $40 per sq ft), while al-
lowing for expansion (the fourth and
fifth Aoors are now leased out). And this
effort also means the preservation of an
important National Historic Landmark.
[Carleton Knight, I11]

[News report continued on page 50]




Holophane
architectural
outdoor lighting.

For your freedoin
of choice.

A vote for the new Caribe™ Design
Series is a vote for the freedom of
choice.

Create the luminaire that will best
complement your design theme by
coordinating outer geometric shapes
and colors, inner refractors and
lamps. Then choose from handsome
mounting arrangements with square
or round poles.

All in all, you can create well over a
thousand variations to make each of
your projects a unique and very
personal statement.

Caribe is quite extraordinary. But
esthetic choice isn't the only benefit
it offers.

Prismatic refractors provide precise
light control. Clean appearance is
achieved by a concealed wedge-lock
mechanism (patent pending), that
eliminates exterior hardware. And
rugged construction discourages
vandalism.

Find out just

how choosy you
can be with
Caribe. Ask your
local Holophane®
sales represen-
tative to go over
all the details
with you.

Or contact Jim Dresden,
Johns-Manville Sales Corporation,
Holophane Division, P.O. Box
5108-PA 2, Denver, CO 80217.
Phone 303/979-1000.

JM
Johns-Manville
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f C-Forms™“by Chadwick. Design
solutions for both private and open
plan spaces.

With new C-Forms you can combine
components into a wide vocabulary
of freestanding configurations,
translatable into the many languages
of interior architecture.

It is a modular furniture concept
providing for the needs of private
offices and open plan spaces—with
functional applications for
secretarial, clerical, managerial
and executive activities.

Design options are considerable.
Using white oak or teak veneers,
with twenty-one fabric colors, you
can create a look of striking
consistency throughout your client’s
facility. Or use finish and color
variations to differentiate depart-

file drawan ments or functions.

i i ; C-Forms, designed by Don

- Chadwick. For information write
Herman Miller Inc., Marketing
Department, Zeeland, Ml 49464.

Sales/education facilities in Atlanta, Boston, Chicago,
Dallas, Detroit, Houston, Los Angeles, New York,

San Francisco, Washington, D.C., Amsterdam, Basel
(Herman Miller AG), Brussels, London, Paris, Toronto
and other key cities internationally.
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News report continued from page 46

Energy update

Less wastes less in DBA design

A recent redesign of the headquarters
for the United Nations Environmental
Program (UNEP) demonstrates how
thorough programming and energy
conscious design can produce a simple,
energy-efficient solution. The project,
in Nairobi, Kenya, was begun in 1977 by
a design team comrosecl of Mutiso
Menezes International (MMI), a Nairobi
firm, and Derek Lovejoy & Partners, a
British firm. Mechanical engineer for
the project was Carl Bro of Kenya
(CBK).

In mid-September 1978, Fred Dubin,
of Dubin-Bloome Associates P.C., was
retained by the architect on the recom-
mendation of the UN. Although pre-
liminary design had begun, Dubin’s role
as design and energy consultant had a
profound effect on the design.

The basic program called for two
large conference halls, a group of six
office blocks, a library, and several sup-
port buildings, 325,000 sq ft in all. The
new buildings are intended to supple-
ment the seven existing office blocks
that serve as the temporary UNEP
headquarters. The UNEP wanted a de-
centralized campus plan, with buildings
three stories high or less to eliminate the
need for elevators.

Nairobi's high altitude and sunny cli-
mate (temperatures average 82 F in
summer from October to May) create a
greater need for natural cooling than
heating, though the chilly winter morn-
ings (when it can drop to 55 F) make a
degree of passive solar heating through
direct gain not unwelcome. The pri-
mary climatic parameters were the
brutal equatorial insolation patterns and
the steady winds. The precise interac-
tion of these two factors with the loca-
tion and nature of the site, a small hill
on the city’'s edge, was determined
through microclimatic and topographi-
cal data analysis. DBA also visited and
interviewed the occupants of the exist-
ing UNEP oftfice blocks, of downtown
offices, and of local buildings to deter-
mine what building types and charac-
teristics made for the most comfortable
workplace.

In the preliminary MMI scheme, the
two conference halls and six office
blocks were aligned evenly along a cen-
tral E-W axis. The office blocks were
double-loaded “barracks,” as Dubin
terms them, with a single wing extend-
ing diagonally NW or SW from the rear
of each. DBA found that the site plan
would not provide adequate ventilation,
cooling, or heat-gain control, and that
the configuration and alignment of the
winged office buildings and their orien-
tation would also create many “dead”
spots. DBA recommended an alteration
to the design: that the office buildings
be simple three-story rectangles, with
single-loaded corridors, oriented to the
NNE and staggered to take maximum
advantage of the prevailing winds. Site
planting was added to the original de-
sign to help channel the winds.
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SECTION THROUGH OFFICE

Dubin then proposed an alternative
building section tor the office buildings.
In it, the north-facing offices have
eccentric-mounted casement windows,
opening so as to increase wind penetra-
tion from the NE. Air is vented through
the office space by convection, through
operable transoms over the doors to the
corridor on the south side, and through
a dropped ceiling in the corridor, which
has grilles on the exterior and the room
face. Barriers in the ceiling space create
individual vents for each office, thus
minimizing the transfer of voice sounds.

Solar control was equally crucial.
While the internal heat load of the
buildings and that from transmission is
relatively light (some 325,000 Btu/hr for
the conference center), the impact of
the sun’s heat on the roof produces a
heat gain of over 3 million Btwhr. To
reduce heat gain on the upper floors of
the offices and the conference space,
DBA developed a roofing system which
calls for a series of rotating, wind-driven
globe ventilators inserted at the ridge
peak, with inlet louvers under the eaves,
inducing cooler air through the attic
space. The upper surface of the ceiling
is insulated with a layer of reflective in-
sulation. For the fat-roofed service
buildings, Dubin used a system he'd ob-
served 1n Israel: a double roof with
reflective film on insulation, globe ven-
tilators, and funnel-shaped intake vents
with north-facing openings.

The north-facing offices sheltered by
the corridor on the south were designed
to get no direct sun in summer, and a
sun control louver on the north win-
dows cuts off winter sun after 9:30 a.m.
To counteract intense heat buildup
from insolation on the east and west
ends of the buildings, DBA proposed
that the end walls of the new blocks be
cavity construction and that plantings
should be put in to shield the east and
west facades of both old and new con-
struction. Awnings were recommended
for the old buildings, and a double row
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of trees, one to shade the upper, one the
lower windows, would be planted to re-
place the awnings when they wore out.

To improve the mechanical system,
Dubin chose again to profit from
natural energy. By increasing the
natural lighting, he cut the lighting de-
mand from 3 watts per sq ft to 1.8 watts
per sq ft. The electric domestic hot
water heating suggested originally was
changedto solar. The proposed conven-
tional airsconditioning system for areas
of high internal ﬁ)ad (conference
rooms, committee and caucus rooms,
kitchen, computer room) was aban-
doned in favor of an evaporative cool-
ing design: Wind-powered irrigation
was suggested for the site.

To reduce costs and make the build-
ing harmonize with its surroundings, all
materials are local. The main building
material is a local rock block, which
looks like stone, and concrete block; the
roofs are of clay or cement tile. Light
earthtones minimize heat absorption.

The DBA design solutions appear
simple. *““That’s an engineer’s job,” says
Dubin, “to minimize the mechanical
system.” The project is still in a period
of adjustment. The extensive prede-
sign phase—the programming, data-
gathering, and analysis—has been a
process of evolution. Most of the site
planning, mechanical, and physical
energy improvements have been
adopted by the architect. The principles
which maintain an increase in natural
light, ventilation, and sun control have
been integrated into the design for
good, although the office plans still con-
tain a double-loaded corridor.

Part of the Dubin proposal was the
creation of an energy demonstration
center and energy educational program
for UNEP and developing countries. If
the plans are approved, the new build-
ings will house the center. No doubt the
traditional Kenyan bush buildings con-
tain a more eloquent school that is cen-
turies old. It seems, however, that New-
castle has not yet learned to mine its
own coal. [EC/RR]

[News report continued on page 54]




The lgea: detalling innovauoi.

Thomas Jefferson's (1743-1826) design achievements, while over-
shadowed by his political accomplishments, are nonetheless re-
markable. He was the first truly American architect; and Monticello
particularly shows his amazing talent for functional as well as decora-
tive innovation. Today, you're concerned with more modern detailing,
but still concerned with innovation. The Nevamar laminate line, offer-
ing some unique surfacing ideas, can be an important source for you.
YT Write for a complete 1980 sample chain,

or call our toll-free hotline 800/638-4380.
The chain includes 132 laminate
possibilities, including 52 solid
colors. Each decorative.

All functional.
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Redwood comesin a

much wider variety of grades,
shades, textures and types
than most people think.

Redwood, as the work shown
here clearly demonstrates, is not only
beautiful, its versatile. Redwood
can be warm and rich. It can be
bright and colorful. Redwood can be
smooth and handsome. It can be
rough and striking. Redwood has
almost infinite possibilities.

And redwood adds enduring
value to whatever you design or
build. No other wood weathers like
redwood. No other wood is as
resistant to warping, checking, and
age. No other wood takes and holds
a finish better, or needs a finish
less. Redwood insulates against heat,
cold and noise. Redwood resists
flame spread.

Redwood. There is, literally, no
other wood like it.

Credits:

Clear grade residential ceiling
Architect: Norman Jaffe, AIA
Interior: Maurice Weir, FASID

Clear All Heart siding, multi-unit
Architects: Fisher-Friedman
Associates, AIA
Knot and sap textured siding, multi-unit
Architect: Kermit Dorius, FAIA
Architects and Associates

Finger joint interior accent wall
Architect: Richard E. Huston
Architect, Incorporated

Garden grades deck
Designer: Elsebet Jegstrup

CALIFORNIA
REDWOOD
ASSOCIATION

One Lombard Street
San Francisco, California 94111

Redwood — A renewable resource

Circle No. 317, on Reader Service Card

& Progressive Architecture 2:80




& Progressive Architecture 2:80

News report continued from page 50

Report from Buffalo

In September, the Buffalo/Western
New York AIA chapter cited the Buf-
falo irm of Hamilton, Houston & Low-
nie for two of this year's four design
awards. Significantly, both awards were
for additions to institutions whose build-
ings are city landmarks: the Red Cross
Blood Center and Mt. St. Joseph's
Academy Elementary Division.

Both clients’ commitment to their
long-established urban locations seems
to have encouraged the architect’s par-
ticularly appropriate response to each
context. In both instances, HHL de-
signed background structures which do
not compete with, but are informed by,
the originals’ material, color, scale, and
proportion.

The contextual aspect of the Red
Cross Blood Center was particularly
challenging. The 30,000-sq-ft blood
manufacturing plant is located within a
tight urban campus on the city’s pres-
tigious Delaware Ave. As the first struc-
ture to be built within a newly desig-
nated preservation district, the addition
was subject to review by the city's
Landmark Board. Dominating the site is
an adjacent Tudor Gothic mansion built
in 1913 by Buffalo architect Edward
Green, designer of the Albright Art Gal-
lery and many of the city’s well-known
surviving buildings.

Physically and functionally linked to a
Renaissance Revival structure—built as
a private tennis court—the Red Cross
Blood Center follows the established
coursing rhythms in its precast concrete
panels. The older building’s gracious
viewing lounges on the second Hoor set
the formal precedent for placing large
public spaces—the donor rooms—on
that level, while service functions such
as laboratories and processing and
shipping areas are located on the
ground floor.

Relationships between old and new
are subtle: the sizing and proportion of
windows, or the scoring and joinery of
the precast panels. These modulate the
surfaces while recalling, respectively,
Renaissance Revival proportions and
the color of Green's smooth detailing.

Most of the Delaware Ave. mansions
emphasize entrance, and since this is a
public building open 24 hours a day, the
tocus is on a skylight-topped two-story
open porch whose spidery configura-
tions are reminiscent of the many iron
and glass porte-cocheres nearby.

A refreshing interior, following an
almost too modest reception area,
utilizes a simple, well-chosen palette of
materials and color. The spaces are out-
lined by red-enameled pipe railings fol-
lowing staircases, balconies, and pedes-
trian bridges.

The four jurors remarked on the
building's glass-topped “street” joining
the new Center to its older Renaissance

neighbor: “Excellent connection of new
to existing . . . the tie into and relation-
ship with the scale of (existing) buildings

is well done....” This small “street,”
whose roof’s pitch and axis follow those
of the neighboring buildings, serves as
an employee lounge and as a bright,
comfortable space for meetings, while
bringing lots of light into both build-
ings. Here HHL's careful juxtaposition
of old and new elements appears
clearly; the glass roof follows the lines of
a classic pediment form, the pedestrian
bridges are slotted in where balconied
windows used to be.

Mt. St. Joseph’s Academy Elementary
Division, HHL's other prizewinner, was
cited by the jury for its “clean, interest-
ing facade,” although they found the
contrast to the existing building, a great,
red-brick Victorian structure, “some-
what questionable.” Established at its
Main St. location since 1851, this inde-
pendent Catholic school is by no means
a landmark site in the usual academic

i % S A
HHL’s purposely understated Red Cross
Blood Center adopts elements from its
architectural context such as the glass-topped
porte-cochere.

sense. But it is a familiar structure in an
otherwise nondescript area.

Clad with a nondirectional fawn-brick
skin whose darker-colored joints are dis-
tinctively compatible with the adjoining
high school’s patina, the one-floor
school addition houses 193 children
in grades K-6. Rounded corners
emphasize volumes generated by a
straightforward plan which sympatheti-
cally accommodates the faculty’s stated
requirements: to develop flexible, inter-
connected instructional space with
common areas, while retaining privacy
for more intimate programs. A 30-ft-
long connection drawn up in the origi-
nal plans has yet to be built.

Since this is Buffalo, energy consid-
erations were determining factors for
several important decisions. Double-
layered translucent insulating fiberglass
in eight-inch-square patterns covers the
broad corridor links and provides a
generous amount of warm, diffuse
[News report continued on page 58]

The Mt. St. Joseph's Academy addition, also

by HHL, complements the old building

without overwhelming it.
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The sky’s the limit.

Grinnell® Sprinklers Can Meet
the Challenge of Your Most
Challenging Designs.

When Bullock's in San Jose, California’s Oakridge Mall
installed the first fabric roof ever used in a department
store, they chose Grinnell sprinklers.

The problem that faced the owners, the architects and the
insurance company was how to provide needed sprinkier
protection that could respond quickly and effectively to a
fire when the sprinkler lines were suspended from cables as
much as 17’ below the fabric roof.

The roof structure, with its Teflon™ coated fiberglass
construction, made conventional pipe hangers impossible.
The only practical manner to support the sprinkler system
was from the suspension cables which were an integral
part of the overall building design.

This innovative design called for an innovative technology,
which was met by the use of Grinnell's Model F930 Quick
Response Sprinkler. This sprinkler combines the time-tested
Duraspeed Sprinkler with an additional heat detection
device sensitive to a temperature rate of rise of 20°F per
second.

The sprinkler's quick-response device attaches in a matter
of seconds to any standard Duraspeed soldered-type
sprinkler. Thus, standard upright and pendent sprinklers
(as well as horizontal sidewall models) were available for
use in this overall design.

This unique fast-acting sprinkler, listed by Underwriters
Laboratories, proved its capabilities in a test program
witnessed by the owner's representatives and representa-
tives of the insurance authorities.

Not only did the sprinkler prove to be effective in the labora-
tory test, but it also demonstrated the flexibility needed to
adapt to the demands of the structure’s unconventional roof
lines.

When it comes to sprinkler designs from the traditional to
the avant-garde, Grinnell has the technology to provide
sprinkler protection to match your most demanding design
requirements.

For additional information, please write:

Grinnell Fire Protection Systems Co., Inc.

10 Dorrance St.

Providence, R.l. 02903

T™M DuPont Co

) GRINNELL

Protectlng ere and Property Slnce 1850
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A 10-acre roof of
TEFLON...and air
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fabric coated with
supports the load.

An air-supported dome of lightweight Fiberglas®
coated with DuPont TEFLON® fluorocarbon resin
completely roofs Pontiac Silverdome, home of the
Detroit Lions, Detroit Pistons and Detroit Express.
The 10-acre area is the largest permanent structure
roofed with architectural fabric to date—and the
stadium cost far less to build than comparable sta-
diums using other dome approaches.

Although the roof weighs 200 tons, the specta-
tors inside never notice the slight increase in air
pressure that supports it.

Tension struc-
tures with steel
cables carrying
the load, such
as this LaVerne
College drama
lab and campus

center, offer

an attractive alter-
native to air-
supported
structures.

In addition to low construction costs, fabric
structures coated with TEFLON offer easy and eco-
nomical maintenance. The coated fabric resists
sunlight, dirt and aging, and rain helps keep it
clean because of the non-stick surface of TEFLON.

Fabrics coated with TEFLON have high reflec-
tivity, which helps minimize energy expenditures
for cooling in summer. They also provide relatively
high solar transmission for natural illumination and
can be insulated to minimize heat loss in winter.

Architectural fabric structures are strong.
When properly specified, they easily withstand the
stresses of wind and snow. And Fiberglas® coated
with TEFLON does not support combustion—
exhibiting exceptionally low values for flame
spread and smoke generation.

Send for free booklet

Find out more about the advantages of archi-
tectural fabrics coated with TEFLON for perma-
nent buildings. For a free 16-page full-color
brochure, write: DuPont Company, Room 37050A,
Wilmington, DE 19898.
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o Barrier-
‘6‘\\ Free
&2 o Women’s
b\* Room-

For Office Buildings

WASHROOM DIRECTIONS are reference manuals de-
signed to guide specifiers in selecting the right
Parker equipment for use in each of a wide variety of
washroom categories. The stainless steel units in
this washroom were taken from a WASHROOM DI-
RECTIONS checklist of essential and optional units
for use in a barrier-free women's washroom in a
public building. They include:

® WASTE RECEPTACLE & PAPER TOWEL
DISPENSER — No. 600A

® TILTED MIRROR — 4020

® SHELF & SOAP DISPENSER — 40-58

® FEMININE NAPKIN DISPENSER — 613D

It barrier-free units are not required, WASHROOM
DIRECTIONS also provides checkiists for recessed,
surface mounted, space-saving and concealall
washroom designs. Send for your WASHROOM DI-
RECTIONS and find out how easy specifying Parker
units can be, whatever direction your washroom
plans are taking.

charles
oarker

290 PRATT ST., MERIDEN, CT 06450
TEL: 203-235-6365
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News report continued from page 54

light. The jurors were impressed by the
“good use of overhead natural lighting
in the corridors” which were “warm,
bright, and scaled to children.”

Window openings were kept to a
minimum, and since this is not an air-
conditioned building, all openings were
fitted with pairs of sliding glass doors,
thereby providing maximum ventila-
tion. Heating units function as railings,
working more efficiently when placed
two feet above the ground rather than
in their usual floor-level position. By
fitting the old high school with new
double-hung sash, the new facility can
be comfortably heated without expand-
ing existing boiler capabilities.

Mt. St. Joseph's interiors were spe-
cifically cited by the jurors as “well han-
dled, well detailed” and praised for the
“excellent use of color.” Bold, simplified
abstraction and thoughtful placement
of industrial components are richly vet
sparely composed. Dominated by a
sunny vellow used on all the structural
steel and roof decking, the interior
space focuses on a two-story open read-
ing and resource center. The potential
sound problems usually accompanying
the industrial design vocabulary were
muted by acoustically treating the metal
rool deck and carpeting a good portion
of the facility.

The two HHL projects are fine
examples of local architects working
with Buftalo’s handsome building stock.

[ Jill Radler]

Luckman’s design for Oceangate.

Form follows sunpath
in Long Beach towers

As the result of a limited competition,
the Luckman Partnership has been
awarded the commission for the
“theme” complex at the Long Beach
Oceangate development project. The
theme the architects chose was a sym-
bolic gateway—twin towers forming a
shiny cylinder bisected by a slot which

frames a view of the harbor and the
Queen Mary. The 15-story towers, the
final phase of the development, are
oriented diagonally to the street on their
4.1-acre site. The development itself is
strategically placed at the end of the
Long Beach Freeway and the beginning
ot the drive along the city’s changing
shoreline.

The two semicylindrical towers are
shaped differently from each other.
The surface of the south tower undu-
lates in response to the sun, and along
its undulations the surface of the cur-
tain wall varies from steel panels to
reflective glass. The semicircular undu-
lations neatly define executive office
and conference areas, some of which
have spectacular harbor views. The out-
side surface of the north tower is one
continuous curve, having neither the
same problems of solar gain, nor the
same dramatic views.

A translucent glass canopy in the
shape of a cascading wave joins the two
halves, sheltering outdoor eating areas
and admitting light to the parking levels
below. Surrounding the building are a
Japanese garden, relief sculptures of
aquatic life inscribed in the pavement, a
lecture area, fountains, and a pool.

It is difficult to predict exactly how
the building will finally relate to the de-
velopment, or to Long Beach’s changing
waterfront. In the last few years this
area of the city has been redeveloped
with many new cultural and civic build-
ings. Oceangate, as the complex is in-
formally called, is intended to act as the
western gateway to Long Beach:; and
over time it may assume this symbolic
significance. Already, on the strength of
the design and location, the buildings
are more than half rented. Completion
is expected late in 1981,

[Barbara Goldstein]

Audio-visual architecture
and design library founded

A new series of slide/tape talks on archi-
tecture and design topics, put together
by  British architectural journalist
Monica Pidgeon, P/A’s London corre-
spondent, former editor of the Journal
of the RIBA and prior to that of Archi-
tectural Design, features eminent archi-
tects and designers speaking, for the
most part, about their own work. Col-
laborating with Ms. Pidgeon is Leonie
Cohn, known as a producer of BBC
Radio talks. Designed for use in archi-
tectural schools, the audio-visual pro-
grams constitute a valuable library of
primary source material. “The purpose
of the series,” explains Ms. Pidgeon, “is
to give students of architecture and de-
sign the opportunity to hear profession-
als to whom they might not normally
have access. Second,” adds the former
critic, “T always think it is more interest-
ing to hear what an architect or designer
has to say about his work, rather than to
listen to the opinions of critics.”

The first series, issued in late Sep-
tember 1979, features seven architects:
[News report continued on page 62]




GrMNASIUM

Home court advantage:
Red Cedar shakes and 9ft.arches.

he multi-purpose gymnasium houses il hese labels under
o full basketball courts and is located on | the bandstick of
hilly, heavily-wooded site SR red cedar shingle and
“The building's cedar shake facade, shake bundles are
ith a total of eleven 9-foot arches, was RIUBLGUAE Vour quarantee of
esigned to be massive. The wood shakes [ w1 Bureau-gradedquality
nable it to blend with the natural Insist on them.
urroundings” — Neal Kolbo -
For our new Architects’ cedar library,
Urite Suite 275, 515-116th Avenue N.E.,
ellevue, WA 98004. (In Canada: Suite
500, 1055 West Hastings Street,
ancouver, B.C. V6E 2H1.)
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THERE'S A BIC
BETWEEN GAFSTAR

THE LEA]

OURS HAS A BR

It's ironic. When you're about to
specify a floor, all you get to see are
beautiful new samples. Which gives
you absolutely no idea of what the
floor will look like when it really
counts. In the future.

Unfortunately, that's when your
clients’ happiness is at stake. Along
with your reputation.

That's why with Gafstar® Contrac-
floor™ sheet vinyl we give you a look
at its future, by showing you how well
it stood up in the past.

ANY FLOOR CAN SHINE WHEN
IT'’S NEW. GAFSTAR CONTRACFLOOR
SHINES WHEN IT'S OLD.

In this busy corridor of Bracken-
ridge Hospital in Austin, Texas for
example, this Contracfloor took a lot
of abuse.

Twenty-four hours a day, for three
years, patients beds rolled over it.

Doctors, nurses and hospital staff
hurried back and forth. And visitors
paced up and down. ‘

But you can hardly see a trace of |
wear. It's still a shining example of a
beautiful floor.

TESTS PROVE OUR FLOOR
STAYS BEAUTIFUL LONGER.

The key to our beautiful-looking
floor is its tough '
no-wax surface. = A i

But the leading
inlaid doesn't even
have one. So there's
nothing to protect |
its pattern from B
the abuse it has to '
take everyday.

And even ti,ﬂough
the leading inlaid's
wearlayer is thicker,
the only gauge
that means anything is how it wears.

The Frick-Taber‘Abraser Test
proved it.

In 6,000 cycles abrasives signif-
icantly wore into the pattern of the
leading inlaid. While they didn't make
a dent in ours.

If that doesn't make an impression
on you, imagine those results on
the floor.

After years of wear, your clients will
still have the same beautiful-looking
Contracfloor they started with.




JIFFERENCE
ONTRACFLOORAND
G INLAID.

'HTER FUTURE.

that makes it easy on the feet.
Which all leaves no doubt,
for a floor with a brighter
tomorrow, you'll want to
specify Contracfloor today.

o GAFSTAR
ontracfloor has fewer b =
seams. And it's more flexible comcﬂﬁ?gﬁ
han the leading inlaid, s0 it's N0t ONlY  Formore information on Contractioor, refer to Sweet’s Catalogue,
easier to install, it's faster too. Which Reationt Floaring Or call 10l res anytime B00 2230084+~ o
makes it beautifully economical aswell. i NewYorkState call 8004426169

But a beautiful floor isn't worth
much, unless it's easy to keep that
ay. And that's where Contracfloor
eally shines.

The durable surface is a stain-
resistant no-wax. Simple washing and
buffing keep it clean and glossy.

Since it's solid and non-porous too,
dirt and germs have nowhere to
hide. Which means Contracfloor is
healthier to be
around.

And it's more com-
fortable to walk on.
With a Quiet-Cor®
vinyl foam
interlayer

A BRIGHT FUTURE WITH
VERY LITTLE WORK.

Contractloor gets off
to a beautiful start. With
many different designs
and colors in widths up
o 12-feet. Which means

o

.
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News report continued from page 58

Soane’s breakfast room, from Series I.

Alison and Peter Smithson, Sir John
Summerson, Philip Dowson, Nicholas
Grimshaw, Peter Cook, Richard Rogers,
and Cedric Price. The second, just re-

leased in January 1980, offers Norman
Foster, Theo Crosby, Maxwell Fry,
Peter Blundell-Jones, Jack Pritchard,
and Moshe Safdie. Each cassette is ac-
companied by 24 color slides, printed
information, and the speaker’s photo-
graph. The cassette/slide sets are avail-
able from: World Microfilms Publica-
tions, exclusive distributors for Pidgeon
Audio Visual, 62 Queen’s Grove, Lon-
don, NW8 6ER, U.K., at £35.00 each.

The RIBA/SIAD
Conference

The Royal Institute of British Architects
(RIBA) Annual Conference has tra-
ditionally been the occasion for archi-
tects to talk architecture to other archi-
tects. The title selected is usually
momentous and, though each speaker

for Creative
Concrete Construction

Whatever your

concrete construction

require-

ment—Medusa makes the cement to fill your creative need.

MEDUSA WHITE PORTLAND CEMENT— lends itself to unlimited architec-
tural creativity in color, form and texture. Write for colorful, informative

brochure.

MEDUSA CUSTOM COLOR MASONRY CEMENTS — provide the modern
building team with a wide assortment pre-mixed masonry cement colors.
Colors that will enhance the aesthetic beauty of modern masonry — as

well as its acceptance.

MEDUSA CEMENT COMPANY

P.O. Box 5668

Cleveland, Ohio 44101 (216) 371-4000.
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would refer to the subject, few would
really deal with it. The conference, in
fact, has become something of a
ritual—enjoyed by many as a get-
together, but hardly cutting new in-
tellectual turf.

Things started to change last year. It
had been discovered that several of the
delegates from the International Design
Conterence at Aspen would be passing
through Europe, and a mini-conference
was quickly organized. The American
stars inspired this year's conference
held in early October; having selected a
momentous title, “Frontiers of Design,”
(for speakers to ignore), RIBA set up
jointly with the Society of Industrial Art-
ists and Designers (SIAD) to produce a
conference with the most impressive
and wide-ranging cast ever.

Dr. Ivan Illich was brought over from
Mexico, Tom Wolfe from New York,
Frei Otto from Germany. The British
stars were architects Norman Foster and
Cedric Price. At least two lords contrib-
uted, as did a car manufacturer, a com-
puter artist, swo silicon-chip men, a de-
sign historian, an energy-in-building
specialist, and a “consumer stylist.”

Tom Wolfe opened the conference
with a performance of pyrotechnic bril-
liance. His central thesis was the dis-
tance between architects and what he
termed “the Spirit of the Age.” The
massive applause he received was less
for this rather unpalatable insight than
for his entertainment value.

Illich, by contrast, was obscure and
gloomy. Every other speaker stood at a
lectern, but Illich sat center stage in the
manner of one about to impart the
Truth. Cedric Price, annoyed as much
by his manner as his content, challenged
him vigorously from the back of the hall
in one of the electrifying moments of
the conference. Illich’s advocacy of the
bicycle and a compulsory human speed
limit of 30 mph had not prevented his
use of a 747 to attend the conference,
commented Price,

Frei Otto spoke of his continuing
search for structural inspiration in
natural forms. Often merely an excuse
to get some pretty images on the wall,
this idea was here painstakingly built up
as a philosophy of bio-mechanics which
was actively informing Otto’s profes-
sional life. He showed the predictable
tension enclosures but also discussed his
projects for massive pneumatic struc-
tures to-control the silting of the Rhine.
The scope of his continuing experimen-
tation silenced the audience. There
were images of diatoms and cows’ intes-
tines, illustrations of forms made of
honey and hot cheese, pictures of bub-
bles created in the world’s smallest wind
tunnel—all delivered with absolute
modesty. Otto is “determined not to
hurt the next century.”

The two micro-processor men did not
seem to be welcome. One spoke of the
technical advances while the other dis-
cussed consumer applications. Neither
seemed prepared to deal with the fun-
damental changes that their technology
would bring, and so the delegates easily
dismissed their contributions as less
than relevant.

[News report continued on page 64]




Some things’willbe/around
a longtime/ . ;

and remain maintenancge-free!

National Federation of High School Associations Headquaners, Kansas City, MO., Architect: Kiene & Bradley Partnership, Topeka, KS., Installation: Kaw Roofing & Sheet Metal, Inc., Kansas City, KS.

MICROZINC 70

factory-formed roofing systems

You'll never encounter call-back problems with Microzinc 70
roofing systems. Install them and forget them. And that includes
coping, flashing, fascia and mansards!

Microzinc 70, widely specified for its beautiful pre-weathered
patina, is even better known for its maintenance-free qualities—
no leaks, no run-off stains and no rotted materials.

Whether you specify Batten-seam or Standing-seam, our LOK
roofing systems are custom engineered, factory made and deliv-

ered directly to the job. Installation is so simple it greatly reduces /% Metal
labor costs. Other on-site savings include - no cleaning, no 4 ela £
priming, no painting. And no soldering needed. ‘ &Chemlca|
Division
For further information, write or call Ed Pejsaat615/639-8111. Greeneville, Tennessee 37743 615/639-8111
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VIP products protect
buildings from water leakage,
dirt accumulation and mildew.

VIP has everything
you need to keep waterin
its place and not yours.

For more information
see SPEC-DATA®
or SWEET'S Section 7.9/Vi.
Call Sweet’s BUYLINE 800°
toll free for our
nearest rep.

I
WATERPROOFING
SYSTEM

VIP Enterprises, Inc.
7245 N.W. 43rd Street
Miami, FLA 33166
(305) 592-6045

VIP West, Inc.

1287-66th Street |

Emeryville, CA 94608
(415) 653-9633
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News report continued from page 62

Norman Foster, who started with a
lengthy review of over-familiar past
projects, was speaking extremely
quickly by the time he reached his cur-
rent work, including his project for his
own house. The concluding section was

devoted to developments in glider
technology, Foster's obsession. This
could have offered an illuminating

nonarchitectural insight, but it was pre-
sented with haste and thus lost.

In all, it was a friendly, stimulating,
incoherent event. It was curious that,
while the number of architect speakers
had been cut down, SIAD did not pre-
sent a single designer for the platform.
And the conference title, mentioned of-
ten, was never dealt with. Frei Otto's
concern for the next century, a real
fronter 21 years away, is one that too
tew of the speakers and delegates
seemed to share. [ Michael Glickman]
Michael Glickman, design partner in the
London firm of Glickman & Hollington, has
prracticed as an architect and product de-
signer in England and in the U.S. for the
office of Charles Eames.

Calendar

Exhibitions

Through Feb. 15. “Between Buildings
and Bodies.” Rizzoli Gallery, New York.
Through Feb. 16. “John Hejduk: Re-
cent Drawings.” Max Protetch Gallery,
New York.

Through Mar. 2. “Mott B. Schmidt: An
Architectural Portrait.” Katonah Gal-
lery, Katonah, NY.

Through Mar. 16. “Gilt to the Street: a
Patternbook of Victorian Architecture.”
I'he Octagon, Washington, DC.

Feb. 2-April 6. “A Thing of Beauty: Art
Nouveau, Art Deco, Arts and Crafts
Movement and Aesthetic Movement
Objects in Atlanta Collections.” High
Museum of Art, Atlanta, Ga.

Feb. 5-April 6. “Isamu Noguchi: The
Sculpture of Space.” Whitney Museum,
New York.

Feb. 15-Mar. 15. “Isamu Noguchi: New
Stone Sculptures.” Pace Gallery, NY.
Feb. 16-Mar. 12. “Isamu Noguchi: Ta-
bles.” Andre Emmerich Gallery, NY.
Feb. 7-April 1. “Eileen Gray” and

Feb. 21-Mar. 30. “New York City Ex-
position and Convention Center.”
MOMA, New York.

Feb., 20-Mar. 23. “Marc Treib: Periph-
eral Ephemera/Recent Posters.” The
Art Museum. U. Cal., Santa Barbara, Ca.
Competitions

Deadline Mar. 1. Applications for the
$10,000 Arnold W. Brunner Grant for
advanced study. Contact: New York
Chapter, AIA, 20 West 40 St.,, New
York 10018 (212) 730-1221.

Deadline Mar. 31. Competition for a
graphic symbol of the Oikos Centre.
Contact: Centro Internazionale dell’
abitare, O1KOS, Padiglione EN, Piazza
della Costituzione 11, 40128 Bologna,
ltaly.

[News report: Eleni Constantine except as

noted]

ELIMINATE
ELEVATORS!

— proven in multi-story de-
partment stores, manufactur-
ing plants, distribution cen-
ters and airports from New
York to Hong Kong.

— protectivecover holds
items in place until dis-
charged.

— requires minimum space
to quickly, safely, gently move
an almost unlimited variety
of items vertically to heights
in excess of 50 feet.

® Random shapes and
dimensions

® Continuous flow without
singulation

® As many as 40 loads/
minute

B Automatic interface with
horizontal conveying systems

Call or wrile for information.

W&H CONVEYOR SYSTEMS, INC.

120 Asia Place
Carlistadt, N.J. 07072
(201) 933-7840

We sell practical solubons 10 matenals handing problems
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New Sunglas Reflective blocks the heat

to help reduce the high cost of ajr
conditioning.

Installing Sunglas Reflective can, over
he lifetime of your building, amoynt toa
*aving of thousands of dollars. Because it
Nocks up to 652 of the sun's heat, it can
id in Cutting air-conditioning Operating
Osts and may allow for the use of smaller

ir~condfi|on|ng units.
A new Concept ~blocks the heat. Yet
lets in the daylight,

While Sunglas blocks the sun's heat, it

lar heat load while permitting the use of
tural daylight for Hlumination —thig

unique property presents another big say-
Ing potential. It alsp helps minimize het
Spots so room temperatures remain more
uniform and comfortable.
Ford Sunglas Reflective for a natural
color view of the outdoors.

Sunglas Reflective lets in the beauty
of the outdoors without Noticeably affecting
Its natural color. The neutral silver coating
reflects the surrounding outside environ-
ment and provides 3 full-color view of
colors throughout the day.

New Computer Program shows you
how to S.A.VE.

Ford’s new Computerized S A V.E.
Program (Systems to Analyze Value and
Energy) can help you determine your solar
glass requirements and savings quickly.
Find out more about the S AVE, program
and Sunglas Reflective so You can take the
heat off you ang your budget. Sunglas
Reflective is available now and it can be

Cut, tempered and fabricated locally. You'||
find that choosing Ford Sunglas Reflective
will be a nice reflection on you.
Sunglas Reflective is backed by Forg
experience and a 10-year warranty.
Before we ever marketed Sunglas
Reflective, we field-tested more than
2,000,000 Square feet of it. The result?
When the heat was on, Sunglas Reflective
performed very cooly. For more informa-
tion, send for oyr detailed product informa-
tion kit including all the specifics of our
warranty by writing: Ford Glass Division,
300 Renaissance Center, PO, Box 43343,

1-800-521-6346.

GLASS DIVICION
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CR-4 its rugged endurance
1akes carpets pay off for years-

5 years ago, Giants Stadium o § )
A\

Club at The Meadowlands ] & )
installed this carpet of B y AN
Badische’s superBlend CR-4. |
The fans treat it rough, but
it still looks like a super pro.

Nearly half a million people B \ai -4 F
have walked all over the -8 oy yVE
carpet and 41 it hardly looks e f‘wmﬁf
used,’” comments Francis H. -
Werneke, Director of Engi-
seering and Maintenance for
the ultra-modern Meadow-
lands Sports Complexin
New Jersey.The reason? The
superBlend combination
of nylon ruggedness and
acrylic aesthetics present in
Zefran®” Blend CR-4.

Engineered for heavy duty commercial carpets, zefran Blend
CR-4 is a parallel spun acrylic/nylonyarn that imparts the
pest features of both fibersto a ca rpet. The nylon contributes
strength, durability and greater abrasion resistance thana
100% acrylicyarm; and the acrylic creates the rich wool-like
appearance, color clarity and subtle luster that 100% nylon
can't match. This blend also gives carpets good cleanability
which helps extend wear life.

Next time an installation job requires a carpet with a pro-
jected long lifespan, specify a pPerformance Certified carpet
made of the superBlend, Zefran Blend CR-4.The Giants
stadium Club found the years provej’;_lg_s;i_ng. So will you.

. —

For full details, write for the new superBlend CR-4 color
brochure. Badische Corporation,Williamsburg,Virginia pEL

available from the Badische Contract Carpet Consultants Service. Call (804) 887-65