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11 good reasons 
to specify Azrock Floors 

Azrock Floors stand up to every
day wear, year in and year out... 
and offer beauty, durability, low 
cost, and easy maintenance. For 
more good reasons to select 
Azrock vinyl composition tile for 
your next health care project, 
call toll-free 800-228-2222 (in 
Nebraska, 800-642-9642), or write 
Azrock Floor Products, Dept. 
414A,RO. Box 34030, San 
Antonio, Texas 78233. 
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W h e n the Detroi t Sc i ence Cen te r n e e d e d a c e i l i n g . . 
Hunter Douglas h o d t h e f o r m u l a 

The Luxalon Architectural Ceiling Systems. Unsurpassed for their visual impact, 
sound control, cost efficiency and ease of installation. Their dramatic linear look provides 

architects and planners with the inspiration to create the shapes of the future...the flexibility to 
turn the ceiling into one of the most exciting elements of the total design concept. 

(J) H u n t e r D o u g l a s Inc. 
'1 A registefec trademark of 'Hur.ter Dojgias Ire For information write Dept. PA, Hunter Douglas Inc.. 

Architectural Building Products Division. PO. Box 61, Rosboro. N.C. 27573. 
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Edi tor ia l : Competit ion contention 5 

In ter ior design 

Designer's Saturday 
In t roduct ion: 'Put i t i n backward when fo rward fa i ls ' 
A look at interior design as it reflects our times. 
Orient Express 
China Club, Los Angeles, by Sampei Abe. By Frank Israel. 
Washed up on the New Wave 
A n essay on this point of view. By Barbara Goldstein. 
The past unmasked 
New owners restore New York restaurant to 1930s feeling. 
Pattern on pattern 
In a lof t , a live-in work of art created by Philip Maberry. 
On the (Melrose) road 
A collection of shops in Los Angeles. By Frank Israel. 
Moon over magenta 
Leo de Wys offices by James Hong and Michael Sorkin. 
Handcrafted habitats 
Two Manhattan lof t apartments by Giuseppe Zambonini. 
Sweet and sour 
Charles M(X)re's home for himself in Southern California. 
Nature's way 
Texas hotel rooms by Benjamin Baldwin. Roger Ferri, and 
John Warwick. 
On the hegemony of the ersatz 
-An essay on theme design. By .Michael Sorkin. 
Halls o f academe 
Friday Architects/Planners" design for Temple University 
Student Center. By Paul Gurda. 
Movables 
A melange of alternative furn i ture . 
Sartorial sleaze 
Coy Howard interior, Santa Monica condo. By George Rand. 
House by hand 
Crafts f r o m Southwestern cultures in a house by David 
Sawyer. 
Knowing pretensions 
Frankluri restaurant and Quogue, NY, mural by Jean-Pierre 
Heim. 
Three coins in the water cooler 
-An essay on interiors as urban stage set. By Robert Miller. 
Under the blue, blue sky 
Shope, Reno, Wharton design for firm's own offices. 
Intimate urbanity? 
Mosteller and Wood's renovation at Columbia Univcrsiu . 
Urban of f ice 
.Smart Cohen's offices in former factory. By David 
Greenspan. 
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Specifications c l in ic : Insulating glass—testing and cer
t i f icat ion. 
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The many ways of insulating with glass. 
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Cover: Design for P/A by 
April Greiman, Los 
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graphics for The China 
Club (p. 156). 





THERE'S NO UMIT 
TO HOW FAR YOU CAN 

G O WITH OUR 
STANDARD DOORS 

You can go through 14 differ 
ent standard doors to begin with. 

To match your application 
Go into size, strength and safety 
specs \AAth us. Go into hardware 
detail with us. 

The standard door you ÎI 
need, we'll have.That s our 
strength. 

And the quality you'll expect 
from our products, that's stan 
dard too. 

Something else.We realize 
you need what you order, when 
you need it. 

And our regional fabrication 
fedlities in Atlanta, Chicago, 
Qeveland, Dallas and Paramus 
give us the proximity we need to 
deal with you locally Quickly 

With Amarlite, you're dealing 
with a leading manufacturer, an 
innovator and a spirit to perform. 

Now. Why in the world 
wouldn't you let us in on your 
next standard door idea? ^ 

AMARLITE Anaconda 
A Unil ol The AUACONOA ConiDany 

le No. 30K on Reader Ser\ ice Card • 
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Editorial Competition contention 5 

The informal 'competition' 
for commissions, public and 
private, seems to be with us. 
This last editorial in a series 
takes up ways in which such 
procedures can be improved 
to the advantage of the archi
tect, the client, and the de
sign. 

No architects are really enthusiastic about 
quasi competitions such as requests fo r pro
posals f r o m architect-developer teams or in
terviews with design concept presentation. 
Yet they face such selection procedures ever 
more frequently. A July 8 column in The Wall 
Street Journal reports that these methods are 
f inding increased favor with corporate cli
ents. I t cites reservations about them, but is 
bound to give the trend another nudge. 

What can be done with these competitive 
selection methods to give the client a more 
authoritative choice and encourage the best 
firms to exert their best efforts? The A I A De
sign Committee's draf t position paper, cited 
in last month's editorial, sets for th some 
sound recommendations: an impartial (out
side) professional adviser, a clear statement of 
design parameters and evaluation criteria 
(particularly where economic factors are to be 
weighed along with design), strict submission 
requirements (neither demanding nor per
mitt ing excessive presentations), and an " in
dependent design evaluation panel." This last 
crucial element is not called a '"jury," since it 
may be only advisory, but it should be iden
tif ied to participants in advance. 

Many "competitions" are being conducted 
today with few, i f any, of these reassuring fea
tures (see last month's Editorial), but two 
examples are worth examining for serious ef
forts to address these matters. 

GSA's new selection competition 
The design commission for the new Social Se-
curitv Administration building in the Jamaica 
district of New York City (P/A, Aug. 1981, p. 
36) was the first to be awarded under a new 
competitive system developed by the General 
Services Administration, as a model for f u 
ture procedures under the pending Senate 
Bill 533 on Federal buildings. Congress man
dated a competition f o r the Jamaica building 
in its authorization. 

Compared with the GSA's previous "Level 
3" competitions—which few architects will 
lament—this one involved more contestants 
(six vs. three), a smaller fee for each ($10,000 
for Jamaica vs. $50,000 for a comparable 
commission under Level 3), a short schedule 
(5 weeks to submission, one more week to 
selection), a briefing for all competitors, and a 
strict limit on material submitted (no models: 
limited detail), a concise program. Instead o f 
the in-person presentations of Level 3, this 
program involved strictly anonymous sub
missions. .Architect David Dibner. GSA As
sistant Commissioner for Design and Con
struction, feels that this change "separates 
salesmanship f r o m substance" and saves the 
firms involved significant e f for t and money. 
It also keeps the architects f r o m becoming 
"wedded to" a design that may have to be 
altered dur ing design development. The one 
dubious practice carried over f r o m previous 
GSA competitions is the anonymous j u r y — 

composed entirely of Federal employees— in 
this case administrators and design profes
sionals f r o m both the building and the using 
agencies (GSA and SSA). Outside profession
als cannot now serve on GSA juries without 
elaborate public disclosures of finances and 
interests—an obstacle that may be removed 
for jurors under the pending bi l l . As with 
Level 3, no report supporting the decision is 
made. .-Mso, as with Level 3, the commission is 
still contingent upon subsequent fee negotia
tions. 

Selection for private commissions 
Some elementary but crucial improvements 
in the "interview with concept presentation' 
competition prevalent among private clients 
have been tried under the guidance o f Dean 
Keith McPheeters o f the Auburn Univer
sity School o f Architecture. McPheeters has 
served over the past four years as profes
sional adviser for a series o f private .Archi
tect-Selection competitions. What elevates 
these competitions above most in-house cor
porate contests is the participation of the pro
fessional adviser and the involvement of re
spected outside professionals to assess the 
designs. 

I n the most recent competition he ad
ministered—not discussed in detail here be
cause the client has not yet made it public 
—two well-known architects served as advis
ers to an in-house j u ry that included the 
company's president and its staff architect. 
Six competing design teams made presen
tations to the j u ry and its outside consultants: 
then the outsiders reviewed all six with the 
ju ry , made a unanimous recommendation, 
and left : j u ry deliberation then confirmed 
that choice. McPheeters was present at all 
stages. 

McPheeters, like Dibner, emphasizes that 
the process must be focused on selecting 
architects—for their response to a manage
able competition program—leaving ample 
latitude for changes in the designs dur ing the 
give-and-take of design development. 

These two constructive approaches to com
petitive architect selection give the competing 
architect realistic requirements to meet and 
the assurance of professional assessment for 
their efforts. Examples such as these may d i 
rect the current zeal for casually organized, 
wow-the-executives "competitions" into pro
cedures that will truly advance everyone's 
interest in responsible selection of architects. 



OFFICE PLAZA AT INVERMESS. EMGLEWOOD. CO 
Building Owner: Turnmar Development Co., 
Englewood. CO Architect: Arthur Casselman 
Ranes. A i A . Englewood, CO 

BUNMELL irOUSTRlAL COMPLEX SAIN LUIS OBISPO. C^ 
Building Owner: Bunnell Constmction Co.. San Luis Obispo. OK 
Architect: Ross. Levin & Maclntyre. San Luis Obispo. 0 \ 

PARKL\ND irDUSTRlAL PARK. 
MILWAUKEE, WI 
Building Owner: Koller Manufacturing Co. 
Milwaukee. Wl Architect: Birch, Grisa, 
Phillips, Inc.. Brookfield.WI 

SHERV*OOD INDUSTRIAL PARK, PASO ROBLES. OK 
Building Owrwr. Advarxre Adapters, l^so Robles. CA 
Architect: Richard Bialosky, A I A . Santa Barbara. CA 



Todayls steel buildins 
systems give you 
design flexibility, 
economy,and on-time 
construction. 
With modern steel building systems, 
architects needn't give up design 
flexibility to get economy and on-
time construction. On the con
trary. A glance at these handsome 
buildings proves it. 

Note the design creativity. And 
the variety of attractive exterior 
materials used. 

Steel building systems help 
keep costs under control. On-site 
labor is reduced by in-plant technol
ogy and fabrication. Construction 
schedules can be more dependable 
due to timely delivery and speedy 
erection of components. Overall 
cost predictability is possible 
because of precise estimates on 
materials and installation. 

Maintenance costs are lower 
with steel building systems. And, 

you can design for energy efficiency 
to help keep costs low. 

With all these tangible advan
tages, its easy to see why, in recent 
years, nearly half of all building 
contracts for one- and two-story 
structures up to 150,000 square feet 
have been for pre-engineered steel 
buildings. 

Steel building manufacturers 
and their local dealers are well 
aware of your aesthetic standards— 
and want to work with you in achiev
ing them. You'll quickly discover 
their ability to provide engineering 
assistance, realistic pricing and 
delivery information. 

United States Steel 



Views 

Scarpa's example 
Thank you for the May issue's provoca
tive glimpses of the work of Carlo 
Scarpa, surely a master designer. Your 
handsome coverage o f his work set me 
to comparing Scarpa to Kahn and Aalto, 
whose work I know better. Scarpa's love 
of finely crafted, joint-celebrating detail 
parallels, I feel, the work o f Aalto in 
ight fixtures, hand rails, and other 

building hardware, seen as early as 1928 
in the Southwestern Finland Farmers 
Co-op Building, and in the T u r u n 
Sanomat plant and offices, both in 
T u r k u . Working in Aalto's office, I was 
aware o f his desire to detail all 
significant aspects o f a work, but the im
pact o f those details came only when I 
traveled over Finland visiting his works. 
Even the early transitional work is pow
e r fu l in this aspect. Important as it is. 
detail is always subservient to the whole 
in Aalto's work. 

The power of detail to say loudly " I 
care" got my attention in the few works 

of Scarpa that I could see in the early 
'60s in Italy. And I heard hi.s name al
ways, either as teacher or master o f dis
play, when I talked with Italian archi
tects. Now comes your coverage to show 
"God is in the details" . . . and elsewhere. 
Even as the classicizing influence of Italy 
is always felt in Aalto's work, surely 
Scarpa must have come to us with simi
lar pressures f rom his age and his edu
cation. How stimulating is the produce 
of a fai^ade like the Banco Popolare di 
Veronal And in the large and small 
geometry- I see the kind of fascination 
with it that also characterized Lou 
Kahn's work. From the same generation 
as Scarpa, Kahn evidenced an immense 
power that geometry exercised over 
him. Studying and later working under 
him. I witnessed even a kind of respect
fu l awe f r o m him that some could ig
nore betimes the siren call o f the bi-axial 
solution, so deep was it in his own edu
cation and being. Yet he was not hob
bled to it. The tension created by Scar
pa's almost round window with a tail in 
the almost classical fagade reminds me 
of Kahn's tense group of rigidly classical 
forms at the Day Camp, Trenton Jew ish 
Community Center, set in motion on 
their circular dais by the power o f 
human intellect. I n the details the 
pavement o f Scarpa's Museo di Castel-
vecchio, Verona, calls to my mind 
Kahn's paving channels in granite at the 
entrance to the now-deceased AFL/CIO 
Insurance building in Phila., or in 
travertine at the Kimbell Museum. 

The drive to get it right, including the 
details, marks the work of all three of 

these men. Of them, only Aalto got a 
chance to produce a fairly large amount 
of work, and the war years saw even him 
doing only potato bins and wine cellars 
for friends. Perhaps hard times allow 
sharpening of refinements, but surely 
some scope in practice keeps us f rom 
choking on the detail, keeping it subser
vient to the larger matter at hand. But 
significant detail does energize the 
whole of Architecture. 

Thank you for showing us a master's 
work. 
William T. Odum, Architect 
Dallas, Tx 

Minneapolis street life 
As a former patron o f the twin cities' 
transit system, I read with great interest 
Ms. Bavmillers probing jabs at Venturi , 
Ranch &: Scott Brown's proposed metal
lic forest for Hennepin Avenue (P/A, 
July 1981, pp. 31 &: 34). 

I would love to be on the corner in 
mid-w^inter when the first errant 
snowplow attempts to transplant one of 
Ms. Scott Brown's tinsel trees, or in the 
first thaw o f spring when city crews start 
hunting for the remains ol "appropriate 
trash receptacles." Just maybe they 
could add a chapter to their "book" b\ 
spending a few days walking along 
Hennepin Avenue in the dead o f 
winter, when it approaches 30° below, 
before subjecting the Minneapolis 
community to their sense o f humor. 
Richard P. Bryant, AIA 
Wilson Bryant Gunderson Seider PC 
Eugene, Or 
[Vi£ws continued on page 14] 
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AWARD WINNING KENTUCKY WOOD FLOORS 

Wiilnut Ci ta t ion wi th Oak Bands 

A W A R D 
W I N N E R 

Kentucky custom patterns are made 
with exacting craftsmanship in 

preassembled modules for 
convenient installation. In addition, 
a full line of economical plank and 
prefinished parquet in a wide range 

of species,sizes, textures and 
finishes is offered. When excellence 

is required for residential or 
commercial accents, see your 

Kentucky Wood Floors distributor, 
or call or write: 

7761 National Turnpike 
Louisville, Kentucky 40214 

(502) 368-5836 

1981 

0 

( I K Ic No. 397 on Reader Service C.nd 



CUSTDMWOCD 
SCREEN DOORS 
ARENTITUST) 
FOR KEEPING 
THE FLIES OUT 

We believe every element 
of our living and working 
environments, no matter 
how practical or functional, 
should reflect good taste 
and the surroundings. 

That's why Customwood 
Screen Doors have been 
designed to enhance the 
beauty of any home with an 
exceptional alternative to 
ordinary screen doors. Our 
impressive array of styles 
and finishes as well as our 
meticulous craftsmanship 
guarantees a design element 
that you can be proud of. 

So, if you're looking for 
a screen door that does 
more than just keep flies 
out. you owe it to yourself 
to consider a Customwood 
Screen Door For more 
information write or call 
us toil free. 

c u s t o m w o o d 

Box 26208 
Albuquerque. NM 87125 

Toll Free: 
I-800-545-64I4 
In New Mexico call collect: 
(505) 344-1691 

TWX: 910-989-1726 Circle No. 344 
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Engineered Simplicity 

Nature designs perfectly: clean 
lines, maximum efficiency, nothing 
wasted, totally complete, ingenuity 
in form and function, and simple. 
Panel Concepts designs panels and 
furniture components with the same 
results. We call it Engineered 
Simplicity. 

Simplicity in design results from 
extensive options of acoustically 
efficient, tackable panels in a wealth 
of sizes, rainbow of colors, and 
multiple surface treatments. Optional 
slotted uprights accommodate 
furniture components with five styles 
of shelving, straight and curved 
work surfaces, and a variety of 
storage capabilities for a full range 
of workstation requirements. At a 
price that meets budgetary 
criteria —without sacrificing 
appearance and strength. 

Simplicity in electrical and 
communication systems races 
through "IMPAC", the industry's 
most advanced distribution system 
that easily gets power and 
communication cables exactly 
where needed — for everything from 
CRT's to word processors to 
switchboards. Power: IMPAC's 3 
circuit, 6 wire system allows up to 13 
outlets per circuit for a total of 39 
receptacles from a single power 
source. Communications: Ample 
raceway accommodates 12 25-pair 
cables with the electrical 
components in place. An optional 
plus for maximum efficiency. 

Simplicity in specifying and 
pricing comes from our packaged 
approach to systems ordering. All 
essential hardware and installation 
accessories are included in 
the price of each panel and 
automatically shipped with each 
system. Totally complete. 

System Two.O panels with furniture 
components: clean lines, maximum 
efficiency, nothing wasted, totally 
complete, ingenuity in form and 
function. Engineered Simplicity from 
Panel Concepts. 

For more detailed information, call 
or write: 

Simplicity in availability is the 
pride of Panel Concepts, Our normal 
streamlined delivery is 50% faster 
than the industry average, while 
Turnaround 5 supplies our most ^ _̂  ' 
popular panels and furniture f ~~ -
components in just five working ^ • p 

^anfa Ana 

Panel Concepts, Inc. 
A subsidiary of Standard-Pacific Corp, 
PO. Box C-11953 
Santa Ana, California 92711-1953 
(714) 979-3680 Outside California 

(800) 854-6919 
call 

days. And our responsive 
customer service means prompt 
attention to all your needs, 

I 
Simplicity in installation 
means cost-efficient results 
Our connectors ease system 
components together, 
quickly, easily - without 
special tools or skills. The 
bottom line is hassle-free 
set-up, placement, changes. 
and re-arrangement. And our 
optional IMPAC raceway can be 
positioned and installed before 
panels are added. There's nothing 
easier on today's market. 
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Views continued f rom page 10 

Downtown devitalized 
Roberta Brandes Gratz' article (P/A, July 
1981, p. 82) is refreshing in its clarity 

and a positive restatement of urban de
sign positions that 1 thought had gotten 
lost in the last few years. Her focus on 
the importance o f streets dominated by 
pedestrian movement and on the de
sirability of small-scale incremental 
change that cannot occur in the 
necessarily-sterile master planning of 
large blocks of a city is excellent. Also, 
how good to hear once again someone 
pointing out the basic harm that au
tomobiles do to an intense urban area. 

Having worked for several years in 
the mid-70's on a plan to remove au
tomobiles f r o m the very pedestrian-
.scaled downtown of Providence, Rhode 

Island, I was surprised to see this year's 
P/A award to an old-style master plan 
for Providence that injects more t raff ic 
into downtown while opening up an his
toric open space to suburban mall de
velopment that will almost certainly 
harm the historic commercial center. I 
hope this award was an aberration and 
that you actuallv agree with Ms. Gratz. 
Paul F. Pietz 
Equinox, Inc. 
Peterborough, NH 

Plants and perlite 
In the May issue of Progressive Architec
ture (pp. 166-171), a staff-written article 
entided "Green S tu f f " referred to the 
danger in using perlite in combinadon 
with highly fluoridated water. Unfor tu 
nately, the author was merely repeating 
an old misconception that has been re
pudiated by more recent and well-

Water coolers are only a small part of your total 
energy-cutting challenge. But we've proved our new 
generation designs can save thousands of dollars in 
life cycle costs. Because we cut energy usage and 
proved it with comparative research. * 
Talk comparative energy costs with your 
Halsey Taylor representative or write to the 
Energy Department, Halsey Taylor, Route 75, 
Freeport, IL 61032. 
It's a waste of energy; speKnfying cmy thing but... 

T-fcdUojjTauuQxyi 

'G)mparative 
research avciilable 
upon request. 
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known research by Dr. Sheldrake at 
Cornell University and O.A. Matkin at 
Soil and Plant Labs. 

Al l plants require some fluoride for 
growth, and all soil mix constituents 
contain fluoride. I n a typical mix, how
ever, perlite contains less than 1 percent 
of the fluoride in superphosphate fer
tilizer and only 10 percent of the 
fluoride in trace elements. Clearly, per
lite is not an important contributor o f 
fluoride! 

Research has gone on to show that 
when growing certain fluoride-sensitive 
tropical plants, a simple solution is to in
crease the p H of the soil by using lime. 
This "locks up" the fluoride in the soil 
thus making it unavailable to the plants. 

Perlite has been used successfully for 
many years and is being used to advan
tage by an increasing number of plant 
propagators, commercial growers, 
nurseryman, and landscapers around 
the world to grow all types of plants in
cluding so-called "fluoride-sensitive" 
ones such as Dracaena. 
Robert S. Milanese, Managing Director 
Perlite Institute, Inc. 
New York, NY 
[The advice in this article was offered by 
various professionals in the landscape 
field. We appreciate the opportunity to 
br ing this fur ther expertise to the atten
tion of our readers.—Editor] 

Correction 
The entry in the competinon for design 
o f the Wick Alumni Center, University 
o f Nebraska, identified as being by 
William T u r n bull (P/A, June 1981 News 
report, p. 46) was done in collaboration 
with Donlyn Lyndon. 

Credit extended 
The prairie photograph used in the 
mural for the Crown Center Hyatt 
Hotel (P/A, July 1981, p. 116) was the 
concept and work of Patricia Duncan, 
using equipment provided by Jack 
Rankin. 

Moving? Let us know 6-8 weeks 
in advance so you won't 
miss any copies of P/A. 

AFFIX LABEL HERE 
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tacking chair is suited for hotels, restaurants 
areas where seating is exposed lo severe 

des modular benches, stadium seats,' 
s, all from synthetic coated steeLF 
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Intvodudng ResopaH 
The solid color glos^ laminate 
that has two things ̂ ing for it. 

The gloss. And the qualî . 
Chances are. you think all solid glossy laminates 

are pretty much alike. The truth is, they're not. 
liiis is Resopal. The high pressure laminate that's 

glossier than the other glossies. In fact, no other solid 
color glossy laminate equcds its brilliant finish. 

All because the unique Resopal process gives you a 
high lustre enamel-like surface. No brushlines. And 
nar\' a hint of "orange peel." 

Furthermore. Resopal fabricates easily. Requires 
^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ little maintenance. 

R E S O P A L " (Merely wipe with a 
damp cloth.) And 
meets or exceeds all 

important N.E.M.A. requirements for high pressure 

laminates. (Ifs also available with a Class 1 fire rating.) 
Resopal comes in 4' x 8' and 4' x 12' sheets. In 

standard and vertical grades. 
Thirteen glossy colors to start (ivory not shown). 

In stock for immediate delivery. 
So get in touch for samples. Or contact us about a 

distributor in your area. 
Once you get all the facts, we're certain you'll take a 

shinetous T H E DILLER 
CORPORiOTON 

Another Diller Exclusive. 
6126 Madison Ct. • Morton Grove, IL 60053 • (312) 966-4100 

RESOPAL IS, a reRistered trademark of ihe sole manufacturer RESOPAL WERK H. Rommler GmbH. West Germany. 
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Total Performance 

Sunglos® Reflective. 
Less heat. More daylight. Low cost. 

SunglosP Reflective by Ford blocks up The next time you specify reflective 
to 65% of the sun's heat, while letting in gloss, specif / the total per formance of 
over 40% more natural daylight than Sunglos® Reflective, 
the closest competitor, a t a cost For more informotbn coll: 
thofs surprisingly low. 1-800-521-6346. 

' GLASS DIVISION 
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Only your Steekraf t 
distributor has it: 

From now on, when your 
rehab or retrof i t project 
calls for a steel replacement 
door that 's beautiful, secure 
and easy to instal l , contact 
your Steelcraft distr ibutor 
immediately. There's no one 
who knows more about steel 
doors and frames. And there's 
no one else who offers the 
revolutionary Steelcraft Pre-
Hung Replacement Uni t . 

The first product of its k ind 
on the market. 

Pre-hung in a rugged steel 
adapter frame, the Steelcraft 
Commercial Replacement Door 
installs quickly and easily, as a unit . 
I t can be fitted to "out-of-square" 
openings and does not require 
removal of exist ing steel or 
wood frames. Also, door swing 
can be reversed wi thout rework. 

Your local Steelcraft dis

t r ibutor carries a var iety of 
styles and sizes in inventory. 
And, i f specific requirements 
call for modifying your door, 
he can do tha t right in his shop. 
What this means is prompt 
delivery for v i r tual ly any 
replacement door demand. 

For the name of your 
nearest Steelcraft® distributor', 
wr i te 9017 Blue Ash Road, 
Cincinnati, Ohio 45242. 

-

world's first 
commercial 
replacement 

unit 
installed 

o pre-hting. 

c 1981 
American Standard Inc 

'/^'j/frp^'rfa,u/ Steelcraft 
by American-Standard 

r 
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NewAMP 
Undercarpet Cabling Syste 
puts power in its ^ace 
between carpet squar 
and floor. 



Here is AMFs answer to the 
high costs and complexity of 
hard service wiring in commer
cial office areas. The AMP 
Undercarpet Cabling System is 
just laid out on the flooring and 
covered with standard carpet 
squares. It can be easily re
arranged as office layouts are 
changed. It's made to take the 
pounding of foot traffic as well 
as furniture moving. 

Bv eliminating the problems 
involved with under-lloor duets. 

power poles and conventional 
poke-thru devices, adaptability 
to chaniiiuii needs is Iremen-
dcHisly increased. Desks need 
not be located near existing 
walls. New condiuts and the 
need for core drillinii are 
eliminated. 

Installation is eas\. Just lav out 
the system and cover it with 
standard carpel squares. AMI^ 
Undercarpet Cabling Svstem 
configuration gives no hint that 
il"s there. 

Another plus is that you don't 
have to wait on construction 
schedules. What's more, only 
minimal training is necessary for 
installers. 

The new AMP Undercarpet 
Cabling System is U / L Li.sted 
and is in the 1981 printing of 
the National lileetrical Code. 
Article 328. For more informa
tion, please write AMP Special 
Indu.stries. P.O. Box 1776. Paoli. 
PA 19301. Or call (215)647-1000. 
Circle No. 491 on Reader Service Card 

AMP 
SPECIAL 
INDUSTRIES 

A M P is a regi.stered trademark o f A M P Incorporated 

m e a n s p r o d u c t i v i t y . 

  
  





The Corbin Museum of Modem A r t 
Exhibit 2. 

Door hardware in its purest art 
fo rm. Clean, rugged, gracefu l , secure. 
A work o f endur ing archi tectural art . 

An or ig inal f rom Corbin craf tsmen 
who first brought the Unit Lockset 
into being 82 years ago . 

We' re the qual i ty peop le in this 
industry w i th locksets. closers, exi t 
devices and more . Every one a 
work ing masterpiece. 

Call or wr i te a Corbin Distr ibutor 
for a ca ta log and specs. 

3 0 0 Series Unit Lockset. 

Corbin Quality 
reflects its people. 

 

HARDWARE GROUP 

EMHART 
225 Episcopal Road 
Berlin, CT 06037 
(203) 225-7411 
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of daylight. 
Translucent fabric coated with 
TEFLON brings the outdoors in, 

^^^^^ 

* 

"Florida Festival " in Orlando. Fla.. has the highest light 
transmission (18%) yet developed for a roofing fabric. The 
permanent structure is a free-form tension canopy made of 
Fiberglas' fabric coated with DuPont TEFLOM fluorocarbon 
resin. The 60.000 sq. ft. complex is designed to provide rec
reation, entertainment and a bustling marketplace attraction 
for the millions who visit Sea World Park each year. 
P lann ing Indoor Amb iance The architects and planners in 
charge of design and construction made innovative use of 
sweeping arches, wide interior spaces and the high translu-
cency fabric to create a lush environment in which tropical 
plants flourish. 

Visitors to " Florida Festival " are treated to a unique 
indoor ambiance. They experience the light of the sun. the 
movement of the clouds, the sound of rainfall. 
S t rong and Durab le The coating of TEFLOM provides out
standing long-term resistance to GV deterioration, moisture 
and temperature extremes. Thus TEFLOM protects the glass 
fabric, enabling it to retain its inherent strength over t ime. 
And the non-stick properties of TEFLOM help the fabric's 
brilliant white appearance stay that way as each rainfall 
washes it clean. 

Economica l and Energy-Ef f ic ient In addition to design flexi 
bilitv. fabric structures offer today s building planner substan
tial economic advantages. They often require less time to 
construct than conventional buildings. And the lower roof 
loads permit smaller foundations and the use of less struc
tural steel. Operating costs can be reduced, too. through 
lower energy consumption needed for artificial lighting. The 
high solar reflectivity of these fabrics minimizes heat gain, 
reducing air-conditioning requirements. 
Send fo r a Free Brochure A 28-page brochure will tell you 
more about the distinct advantages of architectural fabrics 
coated with TEFLOM. For your copy, write DuPont Company. 
Room 38320-X. Wilmington. DE 19898. 

Registered trademark of Owens Corning Fiberglas Corporat ion 

mm) 
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Wê re Jute^ 

the backing that 
makes the carpet 

    

Ui 
f JUTE DIE NATURI5 

32 

Can a backing really make a carpet? Yes, even break it. Ugly things can 
happen to beautiful carpets with less than jute. Get the facts and you'll 
specify jute . . . proven in countless commercial, industrial and institu
tional locations. 

• Anti-r ipple backing, can 
hardly be overstretched. "Re
members" to snap back taut. No 
rigid stretch tolerances as with 
synthetics which, when ex
ceeded, can extend and buckle. 

• Thermally insensitive jute 
takes f u l l seaming iron heat, 
liquifying adhesive for free flow, 
strong bond. Low-melt synthetic 
backings limit iron heat. 

• Eases removal of glued down 
carpets, generally intact for re
use. 

• Has natural porosity to trap 
and retain adhesive in hot-melt 
tape seaming and glue-down. 
Bonds mechanically, the way 
most adhesives are formulated. 

• lute's thermal insensitivity les
sens need for acclimatizing car
pets before mstallation in cold 
locations. 

• Helps qualified carpets pass 
accepted flammability, smoke den
sity toxicity tests (pill , Steiner, 
tunnel, critical radiant heat flux, 
etc.) 

SEND FOR FREE LITERATURE, INCLUDING ARCHITECTURAL 
GUIDE SPECIFICATION ON INSTALLATION PROCEDURES 
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Stewart Airport, Newburgh, New York 
Stewart International Airport 

Newburgh. New York 
Architect: Abbott-Merkt & Co. 

General Contractor: VRH Construction Co. 
Owner: Metropolitan Transportation 

Authority of New York 

Niagara-Mohawk, Buffalo, New York 
Niagara Mohawk Power Corporation 

Material Management 
Facility, Buffalo, New York 
Architect: Owner-designed 

Contractor: Siegfried Construction 

WABCO, Wilmerding, Pa. 
WABCO Air Brake Division 

Wilmerding, Pa. 

For a new look, 
a new roof, 
or a new life... 
a Robertson single responsibility retrofit is a good investment 

Whatever your reasons . . . " too 
h i g h " heat ing /coo l ing costs, water 
and air in f i l t ra t ion or s imply the 
desire for an at t ract ive, new appear
a n c e . . . Robertson's l ight-weight , 
h igh ly- insulated, economica l and 
durable wal l and roof sys tems are 
des igned to be erected right over 
your ex is t ing s t ructure whi le 
a l low ing uninterrupted use of the 
fac i l i ty . And the large, l ight-weight 
uni ts keep cons t ruc t ion t ime to a 
m i n i m u m . 

Robertson wi l l help you determine 
if re t ro f i t t ing meets your budget . 
Our Retrof i t Survey Team wi l l 

analyze your ex is t ing faci l i ty, 
recommend a new Robertson roof 
or wal l sys tem and provide an 
es t imate of the cost of that sys tem 
erected in p lace. If energy savings 
are a cons idera t ion , our computer-
programmed retrof i t survey wil l 
qu ick ly give you fuel savings, 
return-on- investment and pay-back 
per iod. For addi t ional in format ion 
con tac t your local H. H. Robertson 
sales representat ive or wr i te or cal l 
J . J . F lanagan, Manager of Retro
f i t t i ng , H. H. Robertson Company, 
400 Hol iday Drive, P i t tsburgh, Pa. 
15220. (412)928-7638. 
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T H E 
POINTS 
OF 

PIVOTS 
Better Alternatives In Every Respect. 

Rixson door pivots: the most complete line, and the most highly regarded, for good reasons. 

• Life Cycle Economy-Simply a better way to hang any swing door. Provides better anchorage 
than any hinge, better distributes door weight, protects door and frame, much better Eliminates 
maintenance caused by door drag and binding. 

• Control Capability-Assures smooth, reliable door operation, under the most demanding 
conditions, year after year after year. 

• Architectural Acceptance-Looks better, and stays that way. Looks expensive, but-surprisingly 
still costs less than either anchor hinges or a standard pair and a half of extenor butts Available 
for all normal or extra-heavy swing doors, including secunty installations. 

No one offers a better, more economical method of door hanging than Rixson pivots * 

'Request: To Close A Door!' a comprehensive text on various door control methods. 

RIXSDN-FIREMARK 

A DIVIS ION O F 

C Q N R A C 
CORPORATION 

9100 West Belmont Avenue 
Franklin Park. Illinois 60131 
and Rexdale. Ontario— 
312/671-5670 
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u M i N U M prn AL 
FRAMI 

' / / 'THICK 
TEMPERED 
GLASS 

r 'AIR 
SPACE 

2"THICK 
THERMAFIBER 
CW90 DARK — 
CURTAIN WALL 
INSULATION 

4" THERMAFIBER 
SAFING 

•2 "THICK 
THERMAFIBER 
CW90 DARK 
CURTAIN WALL 
INSULATION 

Now! Fire tests provide convincmg proof: new 
THERMAFIBER" Dark Curtain Wall Insula

tion blocks flame spread at the spandrel—/or oyer three hours 
-even at 1900°F. (ASTM El 19 test procedure). After test was 

terminated, dark THERMAFIBER 
mineral wool remamed solidly intact, 

as did the total assembly. In the identical test, glass fiber 
msulation began to melt m 10 minutes at just 1200°F. 
Flames became visible at 16 minutes. Glass spandrel 
shattered in 171/2 minutes to conclude testmg. This new 
U.S.G. system offers you another important beneht: its 
exclusive dark color was developed expressly for vision 

\ T ^ T T i y r U ' C T / ^ " | \ T / ^ T 7 ' " D glass curtain walls to elimi-
• I v l 1 1 1 Y 1 J ! J O I j U I M I j f j l i nate insulation showthrough 

A Combine this unique dark curtain wall insulation with 
••• X X X X X l l THERMAFIBER Safmg around penmeter and at all "poke-

f2^T A G C " C T ' m S ^ ' D f through" utility openings to assure a 
^ • " • " • O O r X J D J L X l * : 3-hr. hre containment rating. • Call your 
U.S.G. Representative. Call us at (312) 321-4353. Or wnte to us at 101 South 
Wacker Dnve, Chicago, Illinois 60606, Dept. PA 981 

EXCLUSIVE 
DARK 
CURTAIN WALL 
S Y S T E M 
BLOCKS 
F L A M E S 

2000 

. a » « L m W 

   
  

UN/TED STATES GYPSUM 
BUILDING AMERICA 
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TRICKS OF THE TRADE, EXPLAINED. 
l o he i i blinding suavss. jusl use your 

im.i i^ innl ion. And the Blind Imai^innlion o f 
Bali one inch blind.s. 

WhcMi you spooify l^nli. you'll be s^ivin.^ 
\ oiir building!. ;i more uniform nppcarnncc. 
\ \ ilh none of the visual distractions s o common 
w nil dr.ipi's. 

' r i K i f s only our outside slorv. 
Ouv inside slory is this: Bali Blinds do a 

be tUM n̂ b eonlrolling light than o t h e r types of' 
window eo\erings. That saws energy. Iwen 
when lhe\ "re wide open. Bali Blinds still work 
at 25".. effieienex. 

Bali .saxes time. too. IVeause when i ts time 
to m o v e walls as office arrangements change, 
inside and I'eeessed oi" pocket-mount blinds 
don't ha\e to be moved. 

But t h e r e ' s one thing Bali won't lea\e to 
\ our iniaginalion. l l i a t ' s our specifications. 

Bali Blinds h a v e been specified in a simple 

CSI format to permit ready reference for prcv 
curement packages. 

And we'll make these specs available to 
you. for you to write your requirements around 
them. 

So. if you want to be a blinding success 
in business, build around F^ali. And u.se the 
coupon below f o i " a copv of our brochure. 
No. 8005. 

^ B A L I BLINDS 
BALI IS BLIND IMAGINAFION. 
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EA News report 

Boston museum 
wing opens 
With I . M . Pei 8c Partners' East Building 
of the National Gallery of A r t in Wash
ington so recent in the public memory, 
an encore follows. In this case, it is the 
new addition to the Museum of Fine 
Arts in Boston, the West Wing. I f it 
pales by comparison, it has that right, 
since it is a true addition and did not 
have the elastic budget that produced 
the Washington showcase. 

The 80,000-sq-ft West Wing is ap
pended to the monumental 1909 struc
ture designed by Guy Lowell and is 
sheathed in granite f r o m the same 
quarry in Deer Isle, Me. The total proj
ect also includes renovation o f an addi
tional 80,000 sq f t o f the existing 
facility—including swallowing up an 
earlier addition—and new H V A C 
provisions for the entire museum. The 
West Wing is designed to allow it to 
function separately f r o m the main 
building as well as with it . 

And function it does, either way. In 
fact, the older building will now have a 
workable circulation pattern where pre
viously there were dead ends. The new 
entrance, now considered the main en
trance, is on axis with the main corridor 
o f the existing museum, and the circuit 
is to be completed by connecting 
galleries along the other end o f the build
ing as well. For both practical and orien
tation reasons, this is a big improvement. 

Located near the current parking 
areas, this new entry matches the new 
wing in understatement. Like the addi
tion as a whole, it is impeccably executed 
and detailed. The entry sequence is fine, 
too, with views through to the old build
ing, and the arrival in the 225-ft-long 
galleria topped, 52 ft above, by a superb 
continuous vaulted skylight. For all o f 
that, the entry itself doesn't feel like the 
main entrance, as the existing one on 
Huntington Avenue does. And i f fu ture 
parking is included in a project not yet 
underway across Huntington, it would 
seem natural to prefer the older en
trance. I t should be noted, however, 
that the new entry and wing are care
fully designed with barrier-free access as 
one key consideration. 

Opening o f f of the skylit galleria on 
the first level is a museum shop, which 
in turn overlooks an existing sculpture 
court, still to be redone. Above and 
below the shop are a restaurant and a 
cafeteria, respectively. Occupying the 
west half o f the wing are the Remis Au
di tor ium on the first floor and the 
Graham Gund Special Exhibition Gal
lery on the second. Screened skylights 
throughout the gallery admit light of a 
special quality to this large space. 

But the vault itself is the key archi
tectural feature. It is a fur ther refine
ment of Pei's skylight technology for 
Washington's East Building, using 
polished tubes to control and diffuse 
natural light. The resulting light quality 
is del ightful , even on overcast days. The 
space itseH is lined on the gallery and 
auditorium side with lacquered panels 
and on the other by glass and excep
tional board-formed concrete. The 
space, the detailing, and the hght are 
truly wonderful . In fact, in keeping with 
the Pei reputation, the interiors and ap
pointments throughout are nearly flaw
less and elegant. 

I t is on the exterior that questions 
arise. The building is so understated it is 
almost mute. Approaching it f r o m Hun
tington Avenue on public opening day, 
one would have found it d i f f icu l t to spot 
the entrance, were it not for the festive 
banners and the crowd. The proximity 
of the museum's main loading docks, 
immediately to the right o f the entry, 
almost demands some drastic and sensi
tive coverup. Even though it is de
pressed below grade, it is a j a r r ing jux
taposition. 

Top: Museum entrance. Above: atrium. 

On the north side facing the Fens 
greenery, the facade is pierced by 
flush-glazed openings, which are de
l ightful f r o m inside. As one passes by on 
that side, however, the reason fo r two 
openings—and not one elongated 
one—on the second level is not clear. 
From the outside, it would have been 
nicer to see the vaulted skylight uninter
rupted. Also on the Fens side, the sober 
cornice of the new wing collides with the 
more ornate Classical detail on the exist
ing in a seemingly arbitrary manner, 
without regard to elevation alignment. 
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News report continued f r o m page 37 

Approaching the museum f r o m the 
wesl on Himtington. a viewer is aware o f 
anotlier set of dissonant images as the 
oiliiTwise elegant \ault fo rm visually 
collides with mechanical and other 
huilding elements. 

While the West Wing will draw some 
oi the same comments about commer
cialization or consumerization of art as 
did the East Bui lding in Washington, 
such criticisms are i l l informed. Ar t is 
leaching more and more people, 
whether through the increasing occur
ence o f spectacular major shows or 
i l i rough heightened interest and 
awareness. Al l in all, the West Wing is a 
cool, pristine solution to the program as 
perceived by most museums today. It is 
skil lful and del ightful inside, where it 
most counts, and the way it closes the 
circuladon loop is excellent. [ JM] 

 
Model of Eisenvmn design. 

Self-reflection: 
Eisenman in Berlin 
Berlin's Checkpoint Charlie is America's 
passageway in the barrier that divides a 
citv f r o m itself and a part o f a nation 
f r o m its former capital. T o highlight 
and display the Berlin Wall, the Interna
tional Building Exhibition ( IBA) or
ganization has commissioned a group o f 
exemplary buildings on a site in the 
South Friedrichstadt area adjacent to 
the wall. It is part of the 1984 IBA exhi
bition that will feature new and restored 
buildings and urban spaces, under the 
theme "Living in the city" (P/A, March 
1981, p. 33). 

The competition held for the South 
Friedrichstadt site required that sub
missions incorporate a flexible program 
for housing, three war-scarred turn-of-
the-century courtyard buildings, and on 
its northern perimeter, a 3.3-meter-high 
lixc-d parti—the Berlin Wall itself. 

Eisenman Robertson, with Peter Ei
senman as partner in charge, won its 
special first prize for a complex design. 

which includes two mixed-use buildings, 
an office building, and a public park, as 
well as a Museum o f the Artificially Ex
cavated City, which is the site itself. 
Here he will construct a wil l ful ly s\ni-
bolic and monumental excursus on the 
history o f Berlin, which, in the usual 
Eisenman manner, is also a polemic, this 
time on Post-Modernist historical refer
ence. Those who have followed him 
fro in house to house wil l , however, rec
ognize differences as well as similarities. 

On three o f the corners left by the 
existing structures and facing awav 
f rom the wall, he has inserted a com
mercial building for the nonprofit 
G.S.W. Construction Company, and two 
separate mixed-use buildings, each with 
three levels o f of fices and two levels o f 
housing arranged in duplexes with roof 
gardens. In the park, the existing build
ings provide the rhythm for a typical 
19th-century bay system and lot divi
sion, represented below ground level by 
a grid of brick foundation walls. 0 \ e r 
this is superimposed a second grid of 
limestone walls, 3.3 meters high. An ar
tificial ground plane, visible in the 
spaces formed by the intersection and 
collision o f the two grids, dips f r o m ci i \ 
level to the water level on which 18th-
century Berlin was built. Four massive 
concrete L-shapes settle in the larger 
squares, the interstices covered by a lat
tice of sand-filled boxes at ground level, 
their grid occasionally climbing the ele-
\ations. The brick walls represent the 
imaginary foundations of Old Berlin, in 
strict accordance with the ancient bay 
and lot system. The higher limestone 
walls transcribe the conceptual grid of 
the Mercator Projection, which unites 
the severed city to the universality of the 
world's spaces. It rotates upward in the 
fo rm o f three roofless tower cores. 
These are not only garage entrances, 
but also passages into the past, for 
through them one descends into the 
four massive L-shapes which house the 
museum of imaginary artifacts f r o m 
the Artificially Excavated City, them
selves inaccessible and viewed through 
peepholes. The Mercator walls are 
promenades over the inaccessible exca
vations. The ground cants 3.3 degrees, 
the towers are 3.3 meters square, and 
the Mercator gr id 3.3 meters high: the 
Berlin Wall is repeated, denied, and 
transformed to become, for a symbolic 
moment, merely a wall among walls. 

Rejecting the usual Post-Modernist 
ploys, the stuffed expedition trophy, or 
the disemboweled and reapplied fagade, 
Eisenman has created by erasures and 
additions a plentitude of voids where 
the only activiiv possible is that of self-
reflection. The cuts are deep and clear, 
the symbolism simple, and the absence 
of sentiment patent. Eisenman and Ber-
liners can reflect on separation and 
passage, on the nature of walls, and on 
their recurrence in the last 50 years o f 
Germany's history. [Helene Lipstadt] 

Atlanta s High Museum. 

Meier in Atlanta: 
Something for everyone 
There is something for everyone in 
Richard Meier's High Museum of A r t 
for Atlanta: a cubic pavilion skewed to 
a long connecting bridge, multicurved 
walls, segmental walls, screen walls, 
skinny wings and stacks, a skylit atr ium, 
a greenhouse-roofed section, and al
most every possible angle in the ex
tremely jagged outline of this 140,000-
sq-ft facilitv scheduled to be completed 
by fall 1983. 

The six-level concrete structure will 
be clad in enameled steel panels and 
glass, closely matched in color and 
texture. Daylight will be introduced 
through the skylit atrium and through 
windows in certain other areas, with 
artificial or. filtered light generally 
used. The building revolves around the 
atr ium, with exhibition spaces (including 
a flexibly arranged sixth floor that can 
accommodate large traveling exhi
bitions), a 316-seat auditorium, an Edu
cation Department, a cafe, gif t shop, 
board room, and storage facilities. Oper
ational equipment is energy efficient. 

The new Museum will house the 
permanent collection of early Italian 
and Renaissance, Baroque and Rococo, 
19th-century French, American, non-
Western, and 20th-century art, prints, 
photographs, and decorative arts. 
[News report continued on page 42] 

Helene Lipstadt is a social and architectural 
historian, who is currently producing a 
Study of Architectural Journals in the 
19th Century. 
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factory-formed roofing systems 

PreWeathered Mill-Finish 

MICROZINC 70 & MICROZINC 80 
You'll never encounter call-back problems with Microzinc 70 

or Microzinc 80 roofing systems. Install them and forget them. 
And that includes coping, flashing, fascia and mansards! 

Specify either pre-weathered Microzinc 70 or mill-finish Micro
zinc 80 which weathers on-the-job to the same beautiful back-
to-nature gray patina so widely acclaimed today. Microzinc 
products are even better known for their maintenance-free qual
ities—no leaks, no run-off stains and no rotted materials. 

Whether you select Batten-seam or AUTO-LOCK™ Standing-
seam (automatic seaming at 14 feet per minute), our LOK™ roof
ing systems are custom engineered, factory made and delivered 
directly to the job. Installation is so simple it greatly reduces 
labor costs. Other on-site savings include—no cleaning, no 
priming, no painting. And no soldering needed. 

For further information, write or call Ed Pejsa at 615/639-8111. 

Ball is a rt'Kistered trademark ot the Ball CorporatiDn C Ball Corporation, 1481 
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& Chemical 
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Greenevilie, Tennessee 37743 615/639-8111 
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In this museum, the elevators are works of art. 
The architects who converted the old Lone Star 
Brewery into the new San Antonio Museum of Art 
envisioned the elevators that serve its two towers as 
dazzling kinetic sculptures. 

The glass-walled cabs move through hoistways 
of glass and mirror-finished steel. The clearly visible 
counterweights, sheaves and pit buffers are chrome 
plated to celebrate their functions and to produce elegant 
reflections of their form and movement. Rows of tiny 
lights are mounted on the tops and bottoms of the cabs 
to further delight the eye. 

At Dover Elevator, we were proud to be selected 

to build and install these distinctive elevators. And our 
Dover craftsmen were pleased to have the opportunity to 
display their skills in an art museum context. 

Although every Dover Elevator installation may 
not be as spectacular as the San Antonio Museum 
of Art, each receives the same meticulous attention to 
detail. For more information on the complete Dover 
line of Oildraulic" and traction elevators for low-, mid-, 
and high-rise buildings, write Dover Corporation, 
Elevator Division, Dept. 683, P.O. Box 2177, 
Memphis, Tennessee 38101. 

The elevator 
innovators. 
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RepiiblicBank Center. 

Johnson in Houston: 
This time, neo-renaissance 
Developer Gerald D. Mines Interests has 
chosen to make a "dramatic archi
tectural statement" with its new 56-story 
RepiiblicBank Center by Johnson/ 
Bingee, on the northwest side of 
Downtown Houston, near Pennzoil 
Place. The tower, of glass and Napoleon 
Red flame-finished Swedish granite, will 
contain 1.2 mill ion net rentable sq f t o f 
office space, 12,000 sq f t of retail space, 
and imderground parking that will 
connect to the extensive downtown un
derground tunnel system. 

The tower is divided into three 
pitched-roof segments by two major set
backs, allowing floors to vary f r o m over 
30,000 sq f t to under 5000 sq f t . Adja
cent to the tower is a pitched roof skylit 
banking hall. 

The building's historical precedents 
ha\e been described by the architects as 
both renaissance and Dutch. The ren
aissance flavor is established by spires 
that rise f r o m every roof level, "obelisks 
giving a sparkling effect against the 
sk\." according to Johnson, who com
pares the effect to that o f New York's 
Woolworth Building. The gabled roof 
("the only way to end a stone building," 
according to Burgee) is deri \ed f r o m 
gabled houses found in the Nether
lands. Entry through the building will 
be through a 75-ft-high arch, which will 
continue through the banking hall and 
of fice lobbv. Granite will be used exten-
sivelv in the interior lower levels; on tlie 

exterior, the play o f planes will give the 
building depth. 

Energy-saving features (double-pane 
insulating window, energy-efficient 
lighting, and H V A C ) and life-safety sys
tems (sprinklering, emergency pressuri-
zation, and ventilation) are incorporated 
into the design. Construction is sched
uled to begin this summer. 

Transco Tower. 

And again: Ar t Deco, 
Oz, and Urbanity 
By autumn 1982, Houston will have its 
first honest-to-goodness Ar t Deco sky
scraper, thanks to de\eIoper Gerald D. 
Hines and architects Johnson/Burgee in 
association with Morris Aubry. The 1.6 
million-sq-f t Transco Tower, to be con
structed adjacent to The Galleria in the 
City Post Oak area, will rise 69 stories to 
a height o f over 900 f t , becoming prob
ably the tallest building in the United 
States located outside a central business 
district. John Burgee has labeled the 
Tower "the flagpole of the Galleria 
area," as its sheer height will contrast 
sharply with its surroundings, which in
clude a three-acre landscaped park. 

The tower will be sheathed in reflec
tive gray glass f ramed in anodized 
aluminum, with columns of dark-glazed 
triangular bays accentuating its vertical-
ity. There will be five significant set
backs. The street approach is dramatic: 
a flag-lined ceremonial drive sweeps up 
to the "Presidential Entrance," a 90-ft-
high archway of ornamental pink Texas 
granite. Inside, the upper floor of a 
two-level lobby connects to the actual 
entrances—all-weather skywalks leading 
f rom The Galleria and f r o m a 3200-car 
parking structure with two helistops. 

T o complete the Oz-like image of the 
setting, site development will include 
the Mountain Fountain, a ten-story 
structure built of stacked and terraced 
circles, planted with cypress trees, with a 
mini-Niagara Falls fountain carved out 
of its side. Also in the project, a 1600-
sq-ft nonprofit art gallery will feature 
corporate-sponsored public exhibitions. 

More important than its fantasy im
age, Transco will introduce an intensity 
of activity that will transform the tan
talizing image of urbanity of the Post 
Oak area—with its linkages between 
open spaces and alternative pedestrian 
experiences—into the Real Thing . 
[Peter C. Papademetriou] 

Revisions: the young uns 
speak out 
It was bound to happen eventually—a 
protest by the new generation against 
the well-promoted not-so-young-uns of 
a period just passed. That it happened 
in a mannerly way, under the auspices 
and in the premises of the very Institute 
of Architecture and Urban Studies set 
up by the all-powerful fathers, is in
teresting i f not inspirational. 

Revisions: 12 conversations among archi
tects 35 and under was a series held 
weekly dur ing spring 1981, to make a 
new voice heard above—or at least 
among—the insistendy pervasive calls of 
Eisenman et al. No one direction was 
indicated, but many ideas were ex
pressed in talks with such titles as "Post-
Modernism and Other Arts," "Con-
textualism and Regionalism: Rome/ 
America," "Politics, Taste, and the 
Avant-Garde," and "Sources: Shaking 
the Tree." Speakers included Mark 
Mack and Andrew Batey, Andres 
Duany and Elizabeth Plater-Zvberk. 

Dillefs Columbus Circle 

As finale o f the series, a competition 
to redesign Manhattan's Columbus Cir
cle was held and judged by the peer 
group that had attended a majority o f 
the talks. Few guidelines for the compe-
lii ion were given, in order to "encour
age the widest possible diversity o f re
sponses," according to series organizer 
Christian Hubert. The result was a wide 
range of beautifully presented pro
posals, f r o m practical to whimsical. 
Winner Elizabeth Diller (who received a 
mention in P/A's 1st Conceptual Furni
ture Competiuon, P/A, May 1981) 
placed 2500 orange traffic cones at 
four-foot intervals in a pattern organiz
ing the disparate islands of the rotary. 
The common cones, "like a snowfall veil
ing and connecting unlike things," 
provided but a temporary sketch replac
ing a hodgepodge pattern with a better 
one. 

In order that the snowfall of young 
ideas does not melt, similar events are 
planned for future years. (SD) 
[News report continued on page 47] 
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Geometric 
beauty. 

Cut-pile luxury. 
Antron"' III nylon durability. 

Now Armstrong combines these superior qualities 
to bring you an elegant collection of commercial 

carpets. Introducing The Committee Series'". 
Using predyed yarns, each 

pattern is tufted from the surface to the backing—not 
just printed on. So the rich visuals in Committee retain 

their color fidelity regardless of the traffic. 
DuPont Antron III effectively 

controls static and resists soil in a dense Ve" gauge 
construction. The added features of heavy pile weight, 

close stitch rate, and 2-ply heat-set yarn make this 
carpet a total performer—as durable as it is beautiful. 

And all 21 vivid color-coordi
nated geometric patterns are in stock for immediate 

shipment. In a quiet boardroom or a busy open plan 
office, nothing accents your design on a grander 

scale. For full-color literature, write Armstrong. Dept. 
19XPA. P.O. Box 3001. Lancaster. PA 17604. 
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Project/J. H. Williams Middle School 
Location/Abbeville. Louisiana 
Architect/J. Elliott Lormand Inc. 

Baton Rouge. Louisiana 
General Contractor/Ernest Simon & Son 

Lafayette, LA 
Area/120.000 sq. ft. metal roofing 

STRUCTURAL BATTEN SYSTEM 
Ideally suited for buildings with large sloped roof areas such as the J.H. Williams 
Middle School shown above. Structural Batten System is an economical solution to 
the roofing dilemma of how to obtain a structural metal roof without sacrificing 
aesthetics. It is particularly adaptable to buildings utilizing open space roof framing 
since the Structural Batten System provides an architectural metal roof that does 
not require a continuous underlying substrate. 

AEP'S STRUCTURAL BATTEN SYSTEM is 
• Manufactured from 22-gauge ASTM A446 Grade B, 

hot dipped galvanized, G-90 steel (20-gauge also 
available. Consult manufacturer for requirements). 

Prefinished with any of AEP's long life 20-year 
guaranteed finishes including PPG Industries' 
Duranar 200, Georgia Pacific's Korad A. or AEP's 
exclusive "Weathering" Copper Coating. 

Available in custom lengths up to 40 feet to suit 
specific job requirements. Spans four to eight feet 
depending on gauge and loading requirements. 

Aesthetic—traditional batten system appearance with 
I V 2 " wide X 2" high snap on battens 18" o.c. The 
panel itself is attached to the sub-framing by positive 
fasteners which are concealed by the battens. 

• Watertight—positive overlap type side joint prevents 
water penetration. End laps with proper sealant 
are permissable. 

• Capable of being used as the exterior component of 
an insulated system with blanket or batt insulation or 
an insulated liner panel. 

particles'When f̂ ^ ° ' Weathering Copper, AEP's unique finish that contains pure ground copper 
particles. When f rst exposed to weather, this finish has a new penny brightness, but due to the copper particles it eventuallv weathers 
similar to conventional copper. The Dublin Library shown below utilized AEP's Weathering Copper finish P^"'^'^^' ^^^"^^^"V weathers 

Project/Dublin Library 
Location/Dublin. CA 
Architect/Collin & Byrens 

Berkeley. CA 

AEP offers design-to-completion service anywhere 
in the U.S.A. with a full selection of metal roofing 
products including our standing seam and con
ventional batten roofing systems as well as our 
new integrated solar roofing panels. For addi
tional information on the Structural Batten 
System or any of our products, send for a copy of 
our 1981 Sweet's catalog. 
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News report coniiiim-d t ion i pa^c 1-

Artists 
on architecture 
Architects are rather titillated, these 
days, by their "invasion" oF artists' ter
ritory: by inference in architecture 
(Gehry's sculptural work, for example, 
and Graves's painterly approach) ancl b\ 
the actual snaring of a corner of the gal
lery market. Gallery entrepreneurs ea
gerly exploit the movement, devising 
inventive ways to package it (Castelli's 
Houses for Sale, P/A, Dec. 1980, p. 32) 
and invit ing artists to respond to it (the 
New York Rosa Esman Gallery's recent 
"Architecture by Artists" show, a mate 
to its earlier " A r t by .Architects"). And 
architects solicit artists to collaborate 
with them in put-up projects, in the 
New \ ()rk Architectural Leamu's 1981 
centenary exhibition. (P/A, Mav 1981. 
p. 44). 

But artists do not wait for invitations 
f rom architects and architectural host
esses to comment upon "architectural" 
spaces and forms. They design usable 
spaces, ol course (see the Maberry lof t , 
p. 165), and they explore architectural 
dimensions in their work: a few exam
ples are shown on this page. 

Brad Davis and Ned Smyth's 1977 col
laboration "The Garden" uses concrete 
(oli inii is , arcades, iiaiurally sceni( walls, 
and fonts to define space, to comment 
with religious overtones on the relation
ship between an and nature, and to 
trace the symbolic origin of the column 
in the plant forms of Egyptian and Is
lamic architecture. A n d to spice up the 
"Post-Modern" discussion, it may be 
noted that art historian/critic Joseph 
.Mashek calls the revisionary strain 
"Neo-Neo," a Post-Neo-Classical re-view 
of the classics. The distanced, refin
ing look backwards, says critic Carrie 
Rickey, is a cross between historical 
drama and the dictates of revivalist fash
ion and adds that "Idealizing a golden 
age is as much a withdrawal f r o m the 
problems of the present as is the re
pudiation o f history in the hopes o f 
starting at square one." 

Judy Pfaff 's work is less archi
tecturally referential, but she rends, 
wraps, and weaves linearly through ar
chitectural spaces with post-industrial 
1 ) 1 ( k 1 u c i s — p l a s t i c , contact paper, .Mylar 
—as well as with wood, wire, and 
reeds. In her 1980 installation "Deepwa-
ter," water loosens the pull o f gra \ i t \ . 
Hei- work borrows f rom Constructi\ism 
and has often l)een called a three-
dimensional realization of .Abstract 
Expressionism—rapid, gestured, per
sonal. Its pastel-io-acid colors invite the 
label "New Wave," while Grace Glueck 
ni tlie New York Times wraps it up: '"It 
would make a loxc-K i)arlv room."' 

1 Brad Davis and Ned Sm\th\s "The Gar
den" 1977. 2 Alexis Smith's "USA" 1981. 3 
Kim MacConnels "Furnishings" 1977. 4 
Judy P f a f f s "Deepwater" 1980. 5 Donald 
Lip.ski's "Passing Time" 1980. 

.Alexis Smith's ingenuous work "USA" 
bears a close relationship to the most 
guileless '"Post-Modern" architecture, 
with its literal inclusion o f homey 
(corny) Americana objects: a white 
picket fence, telephone poles, an arched 
trellis, a bale of hay, a wooden ladder, 
old postcards. The California artist s 
work has long been literary, with quota
tions f r o m well-known texts blown up 
like billboards and juxtaposed in col
lages with visual elements ("USA" in
corporates passages f rom "Main Street," 
"USA," "Our Town," as well as adver
tisements). Smith has been hobnobbing 
with architects (especially Coy Howard), 
and her work now lithely steps into the 
architecturally scaled th i rd dimension 
and the simplistically applied archi
tectural reference. 

In the Rosa Esman show, the artists' 
work (not all prepared especially for this 
event) relays social messages at least as 
potent as the formal and spatial explo
rations: the military implications of 
Charles Simonds' "Gate of Souls" and 
Ed Kerns' A Secret Base Somewhere in 
the West "; and observations on ma
terial consumption and the individual 
in society in Claes Oldenburg's Gra
ham Greene-like duplex-receptacle-as-
suburban-tract-home, and Saul Stein
berg's kitchen-as-city-street. 

Who invites whom? The visual pat
terning, associative reflections, and so
cial commentary of art filter into 
architecture—seen soon on the walls, 
eventually in the world. (SD) 
[News report continued on page 51] 
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Wre not worried about anyone 
Because first they'd have 

WcVe not cli.illciiging aiivonc. WcVc jiist our latest examples, woven with soil-hiding, static-
staiinga fact. controlled A N ! R O N ' I I I nylon. 

Since 19"̂  Karastans patented Kara-loc In addition to our running (,'on(i-a( ( lines, the 
loom has contintied to weave exceptional carpets in Kara-loc loom allows tis to offer yoti a (Aisiom 
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stealing our newest patterns, 
to steal one of our looms. 

As a result, Karastan can pri>niisc \ ou a 
selection o l carpet texnires, patterns, colors and 
values that is virtuallv limitless. 

True, Its been alnn\si -̂ 0 vears since the 
Kara-loc loom put Knr.i.stan ahead ot the rest 
ot the carpet indiistr\'. ^ 

But judging h\' the rate w e keep e.\[\inding 
and improving the Kara-liH s r.ipahilititvs, (hf\ 
ma\ ucvcv catch up. 

\ ov more information, c.ill Kara.st.m ( "ontr.u t 
Carpetat(21.Z)^><S0->4M. 
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Introducing Quarry Naturals. 

i 
_©an. «nd 

wc Vve biwlt a new ceramic tile plant 
to make «t for you. 

Ouarry Naturals'" tile has great 
>rac ter It s uniquely textured It s 

a warm, oarlhy (juai ry tiU? It pick;; 
up color generously And subtly. 

Quany Naturals -made in 
America - has a great heritage and 
pioud name. It s incredibly durable. 
And SO easy to maintain 

It s available now in three sizes 
( 3 % " x 8 " . 6 " x 6 " . 8 " x 8 " ) a n d 
four rich, earth-tone blends, with 
more coming Each carton is pre-
blended Great care is given so 
the blending is consistent And we 
have a line of trim pieces which 
complete the job. 

See Ouarry Naturals at any of 
our showrooms (check the Yellow 
Pages) For more information. 

contact your American Olean 
sales representative or write to: 
American Olean Tile Company. 
2882 Cannon Avenue. Lansdale. 
PA 19446 
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Breuer's B19 coffee table. 

Marcel Breuer: 
Furniture & Interiors 
Since the last decades of the 19th Cen
tury when architects began to take a 
serious interest in the furn i ture that 
would fill the spaces they created, the 
impulse to design a unified interior has 
led to a frequent problem: furn i ture de
signed by architects is of ten dependent 
upon the architectural space for which it 
was designed to be totally successful. 
(Witness, for example, Frank Lloyd 
Wright's fu rn i ture for the Imperial 
Hotel, Tokyo.) The exhibition of f u r n i 
ture and interiors by Marcel Breuer now 
at The Museum of Modern Ar t , how
ever, reveals that this is not a universal 
problem, for the best of these pieces 
stand alone as independently successful 

works of art. Certainly the B19 table 
(1928) produced by Thonet, the wall 
cabinet (1926) for the Wilensky apart
ment in Berlin, and the wood and 
aluminum lounge chair of 1932-3 can 
be appreciated with or without an un
derstanding of the interiors i n which 
they were originally used. 

Breuer's tubular steel furn i ture de
signs of the late 1920s are justly famous. 
Indeed they have been more a part of 
the fabric of modern design dur ing the 
last two decades than they were when 
first produced over 50 years ago. Less 
well known, however, are both Breuer's 
early designs and the work he produced 
after he left Germany. The exhibition 
presents the broad range of Breuer's 
design interests, and in it we see his de
velopment. Breuer's shift in the mid-
1920s f rom the de Stijl, constructivist-
influenced productions of his early 
youth at the Bauhaus in Weimar to de
signs in tubular steel is a dramatic reflec
tion of his artistic maturity at an early 
age. His later interest in the possibilities 
of a luminum and plywood reflects both 
a continuing interest in exploiting the 
potential of new materials for a mass 
market and, in the case of the plywood 
furni ture , a new desire to use a material 
which was warmer, more inviting, and 
thus more acceptable to his public. 

Yet it is to the early tubular steel fu r 
niture that we are drawn to return in 
admiration time and again at the exhibi
tion, for it is beautiful and timeless in a 
way that the plywood furni ture is not. 
Whether the fact that these pieces have 
been reproduced since the early 1960s is 
a result of their timelessness or part of 

the reason they still look fresh and mod
ern, it is perhaps too soon to say. The 
former seems more likely. 

The installation at M o M A is in
telligent and cogent, arranged chrono
logically and supported by photographs 
o f furnished interiors, floor plans, 
period advertising, posters, and work
ing and patent drawings, all of which 
are an aid in understanding Breuer's 
work. Thus, for instance, the complex 
relationship between the cantilevered 
chairs of Mart Stam, Ludwig Mies van 
der Rohe, and Marcel Breuer is made 
clear with the aid of a photo-text panel. 
The installation itself is clean and attrac
tive. With its arrangement of photo 
panels in strips on the walls and material 
in projecting cases supported by tubular 
metal legs, which keep the floor space 
open, it contains affectionate references 
to Breuer's own design. 

The show was organized by J. Stewart 
Johnson, curator of design at M o M A , 
and Christopher Wilk, guest curator for 
the exhibition. Mr . Wilk has also written 
a thoughtfu l catalog, which will remain 
a contribution to the scholarship o f the 
field. Af t e r closing in New York Sept. 
15, the show travels to Baltimore (Oct. 
13-Nov. 22, 1981), Winnipeg (Apr i l 
1-May 15, 1982), Cleveland Gune 16-

Julv '25, 1982), and Montreal (Sept. 
13-Oct. 31, 1982). 

Before his death in July, Marcel 
Breuer was the last of the great teachers 
o f the Bauhaus, the German school 
which had an overwhelming impact on 
our century; he was a leader of the 
Modern movement, a movement whose 
[News report continued on page 54 ] 

INNOVATIVE 
To help prevent soffit stains, 

we developed a more effective 
drip screed... DS-875 

23/l6" 

NAIL 

FELT OR PAPER PATENT NO. 3.486.283 

DRIP MOLD, P L A S T E R S C R E E D 
STRAIGHT OR CURVED 

C L E A R COATING MEETS FED. S P E C . TT-E-529C • C L A S S B 

FRY REGLET CORPORATION 625 south Palm Ave. •A lhambra ,CA91803* (213) 289-4744 I 
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A CONCRETE MASONRY 
PASSIVE SOLAR ARCHITECTURE 
CASE HISTORY 

The office building with the handsome split ribbed 
concrete masonry surfaces and limited north window 
areas. 50% of the south wall is glazed and fitted with 
solar shutters for night insulating and sun control. 
Concrete masonry "Mass" is at work here. 

An overall view of the warehouse interior with the 
concrete masonry Trombe wall in the background. The 
window-like squares are openings for heat transfer. 

FAMOLARE.INC. 
WAREHOUSE, 
BRATTLEBORO, VERMONT 
ARCHITECT/ 
BANWELL, WHITE & ARNOLD, NC. 

Innovative 
concrete masonry 
passive solar 
energy system 
provides 38% 
of winter heating; 
maintaining a SS° 
interior 
temperatnre. 
Payback 
in 7V2 years. 

The rigorous Vermont winter is a tough 
test for a concrete masonry passive solar 
energy saving system. Time and experi
ence has proved that the system works. 

The original office and warehouse 
complex was built with concrete masonry 
in the late 70s. When an expansion of the 
warehouse was needed, the architects 
chose concrete masonry again, using a 
south-facing Trombe wall. The Trombe 
wall consists of a concrete masonry wall. 

NATIONAL 
CONCRETE MASONRY 

ASSOCIATION 



/EItT 
HOr /<IR IN 
WARM »¥tA1Hf » 

• H O T A I R 

W A R ^ M N O A I R 

Details of South 
Warehou$e Wall with 
details of ttte Trombe 
system. 

AIR VINI 
PLAiiic rcAr Aj cMeĉ  

Standard 12x8x16" concrete masonry units, grouted solid 
and painted black on the exterior, are employed in the 
Trombe wall. 

g r o u t e d s o l i d , p a i n t e d b l a c k a n d a 
double-skinned series of plastic panels to 
channel the stored heat back into the 
building. 

Proper orientation of the building, and 
the Trombe wall, provide 38% of Winter 
heating required to maintain the building 
at 55° F . The architects estimate the sys
tem will save over 2,800 gallons of oil per 
year, or a payback in 7.4 years. The solar 
scoops provide 90% of the lighting re
quired. 

C. Treat Arnold, AIA, partner in the 
architectural f i rm stated in regard to the 
selection of concrete masonry, " . . . the 
material filled our design needs, in addi
tion to satisfying the necessary thermal 
and fireproofing qualifications. 

2302 HORSE PEN ROAD 
P.O. BOX 781 
HERNDON, VIRGINIA 22070 
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A construction photo showing the venting ports which 
exhaust trapped solar heating to the outside in Summer. 
The grilles shown, transfer heat to the inside during 
Winter. Diagram at left shows how the system operates. 

Split ribbed concrete masonry units frame the acrylic 
panel covered Trombe wall which is built of 12" concrete 
block, grouted solid and painted black. 

Marketing Dept. 
National Concrete Masonry Association 
P.O. Box 781 • Herndon, Virginia 22070 
Please send me. without obligation, further information 
on concrete masonry passive solar architecture. 

Name  

Firm Name  

Address 

City State Zip_ 

Phone 



News report continued f rom page 5 1 

production sometimes now seems to us 
coldly functional. But Breuer once said, 
"While a utilitarian object must be use
f u l , functionalism is not the highest 
value"; and elsewhere, " I think that it 
should be emphasized . . . that func
tional needs are not only physical, but 
also human and spiritual. The house is 
not a 'machine for living. ' " The show at 
M o M A reveals that, at his best, Marcel 
Breuer transcended the purely func
tional and produced designs both 
humane and aesthetically powerful . 
[Kevin Stayton] 

Kevin Stayton is an assistant curator, Decora
tive Arts Department, Brooklyn Museum. 

P/A promotes Miller, 
appoints Viladas 
Nory Miller has been promoted to 
Senior Editor of Progressive Architecture, 
with broad responsibility for coverage of 
design. Since jo in ing the P/A staff in 
September 1979, Ms. Miller has been re
sponsible for the magazine's features on 
interior design. She developed P/A's 
International Conceptual Furniture 
Competition, held for the first time this 
year, and will take major responsibility 
for that program again in 1982. 

Before jo in ing the P/A staff as an as
sociate editor, Nory Miller had spent 
two years as assistant editor of the AIA 

Journal and before that had been man
aging editor of the Inland Architect. She 

Pilar Viladas. 

has contributed articles to numerous 
other publications in the U.S. arid 
abroad. 

Pilar Viladas has been appointed As
sociate Editor of Progressive Architecture 
in charge o f the magazine's interior de
sign features. An alumna of Radcliffe 
College, Harvard University, Pilar Vila
das received a Bachelor o f Arts degree, 
magna cum laude, in art history. Af t e r 
serving as managing editor of Skyline 
magazine, published by the Institute for 
Architecture and Urban Studies in New-
York, she joined the staf f o f Interiors 
magazine in 1979, where she held the 
position o f Special Features Editor. 

CSI: the subject 
was "Failure" 

While "Construction project failure" 
was billed as the subject of the 25th an
nual Construction Specifications Insti
tute convention held June 22-24 in St. 
Louis, neither incisive analysis nor so-
luiions materialized. Instead, the pro
gram dr i f ted into platitudes about the 
need for harmony in the industry, and 
promotion numbers for the Institute's 
standard documents. 

Success, however, characterized the 
main event—the largest nonresidential 
construction product exhibit in the U.S. 
Over 300 well-designed and even in
genious booths covered the ample floor 
o f the Cervantes Convention Center in 
St. Louis's redevelopment area, with 
treatment ranging f r o m the total ex
perience of Mobay Chemical's mirror-
enhanced film on color additives for 
concrete, to the effective simplicity of 
Zero Weatherstripping's product dis
play. Furthermore, exhibit viewers 
showed such seriousness of purpose that 
their knowledgeable technical questions 
often forced booth salesmen to promise 
later, fur ther researched, responses. 

At the member's fo rum, outgoing 
president George S. George and the 
executive committee a f f i rmed the Insti
tute's resolve not to involve itself with its 
professional members' employment op
portunities, client contacts, and liability 
insurance; but they entertained discus
sion about posthumous conferment of 
Fellowship status, and about distribu-
[News report continued on page 58 ] 
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Guaranteed Parapet Protection 
...It's a "snap" wHh Hickman. 

Hickman PERMASNAP Coping 
...it's a "snap" to install. 

AvailaDie m Cant 

After the galvanized cleat and special chair 
are mounted on the masonry, the Hickman 
Coping Cover simply "snaps" in place. There 
are no nails, no wood nailer, no screws, no 
imbedded anchor bolts. The PERMASNAP 
System is guaranteed waterproof... and 
withstands 60 pounds per foot uplift. For fast, 
effective protection plus good looks, specify 
PERMASNAP Coping by Hickman. See us in 
Sweet's (7.3 Hi). 

Call our FREE "Roof-Line"... 1800'438-3897 

H I C K M A N 
IIIIIMCINSTIICTIINPIIIKTS 

W. p. Hickman Company • 175 Sweeten Creek Road 
P.O. Box 15005 • Asheville. N.C. 28813 • (704) 274-4000 

C ; I K I C N O . 3 8 3 on Reader S e r \ u f C^.ird 



International Contract Furnishings Inc. 
305 East 63rd Street 
New York, N.Y. 10021 
Telephone: 212/750-0900 
Telex: 236073 ICF UR 

The Saddler s Chairs 
Design: Tito Agnoli, 1978 

A translation of the ancient saddler's 
art into modern chairmaking. 
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THERE ARE THOUSANDS OF STORIES 
THESE ARE JUST 

0Transamenca. San (2)The 7 stones in Water 
Francisco, built aU ol its Tower Place, a Chicago 
48 stones around Celotex shopping center, are built 
Celotone natural lissured around Celotone natural 
ceilings, It was one ol lissured ceilings. Aiter all, 
t hose rare times when t he top shops deserve the tops 
company chose not to in tops 
ciiversily (5) The Kennedy Library 

Boston, tells some lantastic 
stories about the lile ol JFK 

© 

Topping them all are 9 stories 
by Celotex. Celotone natural 
lissured tiles were the archi
tect's choice. 
(4) Arco, Los Angeles, built 
two beautilul towers ol 50 
stories each around Celotone 
Texturetone tiles. Rumor has 
it one ol the OPEC sheiks 
wants to rent one ol them as 
his West Coast palace 



BUILT AROUND CELOTEX CEILINGS. 
A FEW OF THEM. 
(5) All 160 stories in the 
Embarcadero Center I . II. I l l 
and IV high rises in San Fran
cisco are built with Celotone 
natural tissured tiles. Wed 
say that's one ol the highest 
compliments paid to any-
ceiling company 
© T h e Super Dome New 
Orleans, built its 27 stories 
around Celotone Texturetone 

2' by 2' lay-in panels. We 
guess they wanted a super 
dome on every Super Dome 
tloor 
© T h e 4 stories in Xerox 
World Headquarters, Stam-
tord. Conn., are built around 
Celotone Texturetone 12" by 
12" acoustical tiles. Incredible 

as it may seem, they refused 
to settle tor any copies. 

Celotex has 18 dillerent 
ceilings you can build your 
own stories around. Contact 
Al Thornton, The Celotex 
Corporation, 1500 North Dale 
Mabry Highway Tampa. 

Horida 33607, 813/871-4133 
Ask lor our 1981 Celotex Acous
tical Ceiling Systems brochure. 
It tells the whole story 

a J i m (x^alter c o m p a n y 
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News report continued f r o m page 54 

C5/ headquarters proposal. 

tion of spec-data sheets to interested in
dustry members. 

A small scale model displayed CSFs 
proposed new headquarters building in 
Arl ington, Va, eliciting critical com
ments about its design, as well as expres
sions of surprise at the paucity of in
formation provided to explain such a 
symbolic undertaking: no program, 
plans, nor details were exhibited. 

CSI Executive Director Jospeh Gas-
coigne's announcement about the 1982 
Atlanta convention met with general 
approval: it will be held largely on a 
weekend, to minimize loss of office time, 
and to take advantage of lower air and 
hotel rates. [Walter Rosen feld] 

Walter Roserifeld, AIA, CSI, is Managing 
Director for Professional and Technical 
Services at The Architects Collaborative, 
Cambridge, Ma. 

Solar Rising: Balloon 
grounded, not deflated 

Severe administrative budget cuts have 
curtailed solar programs, but have 
strengthened attitudes towards ener^n . 
as evidenced at the AS/ISES Solar Rising 
conference held in Philadelphia May 
26-30. The American Section of the 
International Solar Energy Society saw 
fewer registrants—1600—than ex
pected, but found conferees seeking 
ways to capitalize on the new market po
tentials released by expected deregula
tion of energy prices. 

While last vear's Phoenix conference 
showed the general optimism dur ing 
Carter's administration, this year's con
ference displayed a refinement in mar
ketplace products, both in the strong 
exhibit area and in the presentations by 
the Passive Dixision and the Architec
ture and Construction Division. The lat
ter presentations indicated a trend to
wards smaller, strongly conservative 
energy sy.stems, simpler passive and hy
brid systems, and improved use of com
puter modeling techniques for design 
decision-making. 

The "Solar in the Cities" presen
tations message was clear: local com
munities must become self-reliant 
through energy conservation and the 
wise use of solar power. Chuck Burnette 
described his Philadelphia Solar Plan
ning Project's process of categorizing 
residential and commercial buildings 
and assessing their potential energy .sav
ings, while selling the energy-wise pro
gram to the commimitv. Burnette illus-

S unstat. 

trated the importance of conservation of 
renewable resources to increase com
munity energy self-sufficiency while re
ducing the drain of dollars f r o m the 
local economv. 

Another significant development sur
faced at the "Big Building" program 
preceding the main conference: major 
architectural f irms such as T A C and 
[News report continued on page 62] 

TROCAL: 
The airtight answer to saving energy. 

• 
Trocal's Tilt and Turn Casement Window. One of the many types of operations avaiiaoie. 

For new construction or renovation. Trocal PVC window 
systems offer a unique combination of good looks, total 
design flexibility and resistance to elements. 

Airtight Trocal windows have no joints to seal. No 
drafty leaks to plug. Profiles are fusion welded. Air is 
locked into individual chambers, adding insulation 
to the basic non-conductivity of PVC and 
greatly reducing heat loss. 

Trocal costs no more than qual
ity thermal-break aluminum, steel 
and wood systems. Yet Trocal's 
impact resistant, PVC construction 

TROCAL 
WINDOW S Y S T E M S 

More than 6 million worldwide. 

I S resistant to salt air, noxious gases and industrial 
pollution. The eight good looking colors will not fade, 
pit, peel, craze or deteriorate. 

Trocal custom-manufactured windows offer total 
flexibility in design and operation. There are no 

standard sizes to design around. And the profiles 
interchange to permit infinite variety. 

Find out more about the airtight 
answer to saving energy. Write or 
call Dynamit Nobel of America. 
Inc., One Paragon Drive. Montvale. 
N.J. 07645. (201) 573-8700 
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lIompasQC clears t h e desks 
We asked executives and office workers 

what they wanted most in desk accessories. They 
said (1) organization, (2) easy access. [3) space 
savings and (4) eye appeal. 

We asked designers and they told us (1 ] crisp 
styling. [2) freedom from the clutter which 
detracts from a designers original visual concept 
and (3) client acceptance. 

We asked. Then we created Compaxx.^" 
Calendar, memo pad. pencil cup. tape 

dispenser, magnetic paper clip dispenser, utility 
scoop in one compact, superbly conceived 
organizer. Plus internal space for irksome odds "n 

ends. Optional ashtray or card file fits right in. 
The look is timeless. Functional. In "right" 

colors to blend with any office environment. 
Compaxx is a specification your clients will 

appreciate. 

Tehex Corporation 
1850 E. Estes Ave.. Elk Grove Village. IL 60DQ7 
Phone (312) 439-4020 

Lift-Off Calendar 
Universal Tray 

(for optional card file 
or ashtray] 

Utility Scoop 

Magnetic Paper Clip 
Dispenser 

Internal Organizer 
Compartment 

Pencil Cup 

Tape Dispenser 

Memo Pad Holder 

Avail 

 

^iiCty. White. Shown with optional card file. 
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Deep-set Pel la Clad Windows 
and thick masonry walls 
reflect more than 
the regional architecture 
of the Southwest. 

They also reflect a lot of heat 
And here in Pueblo, Colorado, keeping cool is much 
more of a problem than keeping warm. That's why the 
architects chose the ages-old adobe form of construc
tion for the School Distnct 60 Administration Building, 
The 42,000 square foot, three-level building has load 
bearing walls of vertically reinforced oversize brick with 
insulated interior surfaces. The deep-set Pella Clad 
Windows with Solarcool'* Bronze glazing admit an 
abundance of daylight, while shielding the interior from 
direct sunlight and glare 
Operable Pella Clad Windows relieve the occupants of 
the "sealed box' feeling and are integral to the efficient 
operation of the building s absorption air conditioning 
system as well. And the Pella Clad System keeps the 
exterior as maintenance free as possible while still pro
viding the warmth and beauty of real wood in the inside 

The Pella Clad System. Completely covering the ex
terior surface of doors and windows is a sturdy alumi
num jacket that s finished with high-temperature baked 

enamel. This tough coat, in either White 
or Dark Brown, resists color degenera
tion, chipping, flaking, peeling, crack

ing, and a host of other plagues. The 
corners are carefully lap-pinted for 

effective weather protection and 
give a neat, mitered appear

ance. Underneath, the solid 
wood construction has 
been vacuum treated with a 
water and insect repellent 
preservative — after form
ing and before the units are 
assembled. Perhaps the 

best part of the Pella Clad System is that custom sized 
and shaped fixed windows are available with the same 
low-maintenance Cladding to match doors and oper
able windows. 

Air space. It's one of nature's best In
sulators. And Pella offers more. The 
Pella Double Glass Insulation System 
features a full '^/le" of insulating air 
space between the fixed outer 
pane and the removable inner 
glass panel. Or specify Pella's 
Triple Glass Insulation Sys
tem with a total of %" of air 
space between the fixed 
outer pane and the remov
able inner double insulat
ing glass panel. For Sliding 
Glass Doors and large 
Fixed Windows consider 
optional Pella Triple Insulating Glass with two ^/le" air 
spaces between three panes of glass Standard glaz
ing IS double glass with 1/2" of air space. Where protec
tion from heat gain and glare is the issue, specify 
reflective environmental glass. 

Easy washing. A distinct advantage. Pella Case 
ment and Awning windows feature a unique patented 
hinging system that allows the sash to open towards 
the center of the frame. There's more than ample room 
to reach both sides of the window without leaving the 
building or using ladders Pella Double Hung windows 
have a special spring-loaded vinyl jamb that allows 
each sash to rotate 360° Every corner can be easily 
reached for cleaning. And because the sash pivots at 
the center, the weight is counterbalanced for safe 
handling 

More Pella options to consider. Like the 
Pella Slimshade'*. Attractive narrow slat 
metal blinds set between panes of 
glass mean dust and damage are al
most unheard of. Adjustment of 
these Oyster White or Dark Bronze 
blinds IS easy with just a twist of 
the dial set inconspicuously in 
the lower corner of the sash. 
And they offer considerable 
heat retaining benefits as 
well as shading. Available 
on Pella Casement and 
Double Hung windows, 
the Pella Contemporary 
French Sliding Glass Door, and the new Pella Sunroom. 
For more detailed information, use this coupon to send 
for your free copy of our 32-page, full color catalog on 
Pella Clad Windows & Sliding Glass Doors Call 
Sweet s BUYLINE number or see us in Sweet's General 
Building File. Or look in the Yellow Pages under "Win
dows" for the phone number of your Pella Distributor 

Name 
Firm 
Address 
City 
State 
Telephone 

Mail to: Pella Windows & Doors, Dept. T35I1, 100 Mam St , 
Pella, Iowa 50219 Also available througtnout Canada This 
coupon answered within 24 hours. ©Rolscreen Co 1981 

Pella. The significant difference in windows. 
Architect Hurlig, Gardner & Froelich, Architects, Pueblo, Colorado 
General Contractor: Houston Construction Co , Pueblo, Colorado 
Owner: School District 60, Pueblo, Colorado 
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News Report continued f r o m page 58 

CRS are showing increased involvement 
in energy-conservative design. 

As at all conferences, attendees had to 
sort through myriad solutions to find 
and integrate the appropriate tools for 
their needs. This conference drama
tized the integration process fo r the first 
time: it featured an Urban Design Char-
rette sponsored by the Association of 
Collegiate Schools of Architecture. Five 
teams o f architects and students worked 
for three days in the exhibit area to pro
duce designs for Philadelphia's South 
Broad Street Corridor. The solutions, 
f r o m high-rise to mid-rise, proved the 
tremendous design opportunities for 
large solar developments in dense urban 
areas. 

While the conference's mascot, the 
solar balloon "Sunstat," d id not fly be
cause of strong winds, it symbolized to

day's energy situation. Not deflated, it 
has yet to take of f . [Peter J. Pfister] 

Peter J. Pfister is Associate Principal and Di
rector of Energy Group, Architectural Al
liance. 

While a solar plane 
takes flight 
A 217-lb plastic plane called the "Chal
lenger" crossed the English Channel in 
July, powered only by the rays of the 
sun. While other planes have flown on 
sun-generated electricity, their energy 
has been stored in batteries. The "Chal
lenger," however, drew its energy (a 
maximum of 2700 watts) directly f r o m 
16,128 solar cells on its 47-ft-long wings 
and 13-ft horizontal stabilizer to drive its 
two small electric motors. The plane's 
lightweight plastics—Kevlar fiber struts. 
Mylar sheathing, and Lucite wind-

For a world 
weary of the 
ordinary solution... 

S E T " -

• ^ — J Alcoa draining Cente 
X i ^ ^ ^ l ^ O ^ I ^ S Pittsburg. PA/Designed b: 
^1 1 ^ 7 1 ^ 7 Mark Christy and Associates. Inc 

relief in sight. 
A Hans Sumpf Company sculptured ceramic mural. The 

solution created by hand to go beyond the bland. 
It is the instrument of the designer who seeks to create the 

exception. And indeed, this art is exceptional. 
It can be as bold as you are. It can be the choice when there 

was none before. In every case, it is one of a kind. 
So take our hands and use them freely. With our craft and 

your vision, there is no limit to what you can see. 

H a n s S u m p f C o m p a n y , I n c . 

20 years of exceptional solutions. 
40101 Avenue 10, Madera, CA 93637 (209) 439-3214 

Alcoa draining Center 
Pittsburg, RA/Designed by 

Mark Christy and Associates, lnc.« 
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The Solar Challenger. 

screen—were provided by the project's 
sponsor Du Pont, and the cells, origi
nally designed for A i r Force satellites, 
were loaned by NASA. Paul MacCready, 
the plane's designer, admits that 
airplane flight is "a ridiculous use for 
solar energy," but maintains that the 
experiment wa.s an excellent method to 
advertise the potential of solar power as 
an energy source. 

   

 

Disney at the Whitney. 

Disney, 
in SITE 
"Innovation" is not in evidence in the 
exhibition design prepared by the "in
novative" architectural firm SITE, for 
the display "Disney Animation and 
Animators" shown over the summer at 
the Whitney Museum of American Ar t 
in New York. SITE, in fact, reverts to 
the modern cliche of black matte rec
tangular modules in various configura
tions to frame sketches, test reels, scale 
models, and films of the Disney Studio, 
with emphasis on its golden age between 
1932 and 1942. 

Obviously, the "frame" is a metaphor 
for the screen itself: the framed display 
material is highlighted within a dark
ened atmosphere representing a movie 
theater. A n d certainly, the framework is 
politely low-key, allowing the Disney 
material to speak for itself. 

This simple and polite approach, 
however, does not excuse the blinding 
effect of poorly focused lights, nor the 
illegibility due to insufficient l ighting of 
the white-on-black section titles: the 
elements of good exhibition design must 
be followed, however clever the concept. 
Furthermore, basic artistic judgment 
has faltered here, as heavy black frames 
[News report continued on page 66] 



U N S A T I O N A L f 
by W E A T h I r SHi^fo' '^ '* "'°<«' ^""">^' Doors 

Now available from Weather Shield Mfg., inc., an in
novative glazing system that puts more of the sun's 
energy to work for you. Weather Shield SolaireFilm 
Energy-Efficient wood windows, patio and entrance doors 
give you a powerful new building component which can sig
nificantly reduce heating costs. 

These windows and doors are built tike conventional triple 
pane units except that the center lite is a transparent solar 
sheet developed especially for insulated glass glazings. 
The film is suspended on spring mounted spacers that are 
visible on the narrow ends of each unit. Both the suspension 
system and film have undergone rigorous testing to insure 
years of trouble-free operation. 

SolaireFilm units from Weather Shield have the same "U" 
factor and insulate as effectively as triple pane glass, yet are 
more transparent to solar energy. The combination of 
"more heat in and less heat out" means you save on heating 
costs. Few other solar components work as simply, cost as 
little, or are as maintenance-free as Weather Shield windows 
and doors with this new transparent solar film. 

Take advantage of this unique glazing system on your next 
building project. Weather Shield is offering passive solar 
film in selected sizes of its fine quality wood windows, sliding 
patio doors, direct set units and steel insulated entrance 
systems. All are available in a choice of primed wood 
exteriors or any one of Weather Shield's low main
tenance exterior finishes. 

Super energy-efficient quad glazing is offered in direct set 
units only. Quad pane units are VU" thick, consisting of 
two lites of film suspended between the outer layers of glass. 
The units rate high on solar transmission while insulating 
better than triple pane units. 

G E T THE BENEFITS OF SOLAR ENERGY WITHOUT 
THE COMPLICATIONS. Get Weather Shield SolaireFilm 
Energy-Efficient wood windows, patio doors and 
entrance systems. 

for more information on the ultimate in passive solar 
components, call our Marketing Manager, H.J. Koester, 
at (715) 748-2100. 

WEATTIER SHIELD 
WEATHER SHIELD MFG., INC. j |L3!! i^ i !Li i 

P.O. Box 309. Medford. Wisconsin 54451 
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Glass Block 
fortheSOi 

design with confidence 
I 

sssst 

M l w n i l 

Best Products Company. Richmond, Virginia 
Architect: Hardy Holzman Reiffer Associates 
ESSEX and SOLAR REFLECTIVE Glass Block 

Glass Block help you 
control light 
transmission from 
outside or from room-
to-room •.. beautifully: 
they help to conserve 
energy, too. 
Conceptual variations are 
encouraged by the form and 
function of Glass Block. Graceful 
or striking windows, walls and 
partitions may be designed. The 
clean contours of curved panels 
and serpentine shapes or the 
simplicity of straight panels may 
be put to use with exciting 
results. With Glass Block, the 
architect s or designer s percep

tion and skill are employed to 
the fullest. 
Natural and artificial light may 
be effectively utilized to create 
interesting environments. Light 
may be directed, diffused, re
duced or reflected . . . translu-
cence or transparency varied. A 
sense of space or a point of 
interest may be effectively 
enhanced . . . design with 
confidence. 

Conserve Energy 
Because of the insulating value 
of Glass Block, heating and air 
conditioning equipment with re
duced capacities may be speci
fied and future energy require
ments lowered. Artificial lighting 

requirements may be reduced with 
a corresponding reduction in 
energy needs. 

Glass Block are made by fusing 
two halves of pressed glass 
together creating a partial 
vacuum. This gives Glass Block 
the insulating value of a 12-inch 
thick concrete wall (U-value 
0.56, R-value 1.79) . . . design 
with confidence. 

Design Flexibility 
Glass Block are available in pat
terns which disperse or diffuse 
light, which offer maximum light 
transmission and others which 
produce light patterns at right 
angles or with a prismatic effect. 
An optional fibrous glass insert 
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Unigraphics, San Francisco. California 
Designer: Environmental Planning and Research, Inc. 
VUE Glass Block 

i l l i 

Lincoln Center for the Performing Arts. New York City 
Architect: Gwathmey Siegel 
DECORA Glass Block 

controls solar heat gain, bright
ness and glare. 
VISTABRIK solid glass units 
offer excellent light transmission 
and maximum protection from 
forcible entry. 
Solar Reflective Glass Block, the 
maximum energy saving Glass 
Block, will be available in the fall 
of 1981. 

I \ La 

Seymour Martinique Shoes, New York City 
Designer: Stanley Felderman. Ltd. 
ARGUS Glass Block 

Private Residence. Pittsburgh. Pennsylvania 
Architect: Tasso G. Katselas 
DECORA Glass Block 

When you select Glass Block, 
you can design with confidence. 
For more information on Glass 
Block for the 80 s. contact 
Pittsburgh Corning Corporation, 
Marketing Department PA09^1. 
800 Presque Isle Drive, 
Pittsburgh, PA 15239, 
(412) 327-6100. 

PITTSBURGH 

DC 
| C 0 R N I N G 
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News report continued f r o m page 62 

are overpowering around sketchy pencil 
drawings on flimsy yellow tracing paper. 
The frames succeed, i n fact, only where 
electricity and electronics are involv^ed 
— i n a back-lit ensemble of old film strips 
(an art montage in its own right) in the 
"Five Feature Films" section, and in 
video playbacks shown on small tele
vision-size screens that contrast well with 
the scale of the larger frames. 

The Disney work itself continues to 
delight its perennial fans, with a free
dom and energy far exceeding the ex
hibit's moribund module. (SD) 

Glass block plant 
resumes production 
Once on the verge of extinction, glass 
block is again in a healthy state of pro-

Glass blocks still produced in USA. 

duction. This country's only producer 
of the again popular block, Pittsburgh 
Corning, reversed a short-lived decision 
to stop production. Although the com-

arconae 
primula 

DESIGNED BY ANDRE VANDENBUECK 
ALSO INCLUDES CONFERENCE. DINING AND LOUNGE SEATING 

COME VISIT US 
AT DESIGNER SATURDAY 

150' EAST 58th ST. NEW YORK 

       
    
      

   
    

         

pany makes other materials, notably in
sulation and acoustical panels, glass 
block is no junior member o f the family. 
Having been a popular material in years 
past, glass block dipped somewhat in de
signers' interest in the 1960s and 1970s. 
Pittsburgh Coming's manufacturing fa
cilities in Port Alleganv, Pa, opened 
February 10, 1938. By the late 1970s, 
they had become dingy and inefficient, 
in energy and production. 

Af ter considering the notion o f clos
ing the plant down, the company re
ceived pleas f r o m many design profes
sionals to reconsider. The material was 
making what most regarded as a strong, 
and probably long-lived, comeback. 
Company officials, armed with the evi
dence, decided to update and resume 
production. President John L. Baldwin 
cut the ribbon at the plant July 14, as it 
resumed f u l l production on the line, 
about 4800 units per work shift. [ JM] 

Calendar 

Exhibits 
Through Sept. 22. Mystery of Form: Ar 
chitecture of Alvar Aalto. The Museum 
of Finnish Architecture, University of 
Maryland, College Park. 
Through Sept. 23. Fisher/Florian: an 
exhibition comparing the work of two 
urbanists. Frumkin &: Struve, Chicago. 
Through Sept. 24. Along a Grand 
Boulevard: Architecture and the Land
scape of the Mississippi River. Gallery at 
the Old Post Off ice , Dayton, Oh. 
Through Sept. 30. House Proud: Cana
dian Houses as Seen by Nineteenth Cen
tury Artists. Royal Ontario Museum, 
Toronto. 
Through Oct. 3. Ten Architects: A New 
Generation. Max Protetch Gallery, NY. 
Through Oct. 4. The Ar t Fabric: 
Mainstream. Minnesota Museum of A r t 
at Landmark Center, St. Paul. 
Through Nov. 1. The Golden Age o f 
Naples: Ar t and Civilization Under the 
Bourbons, 1734-1805. Detroit Institute 
o f Arts. 
Through Nov. 1. The Drawings o f 
Andrea Palladio. Ackland Memorial A r t 
Center, University o f North Carolina at 
Chapel H i l l . Subsequent dates: Nov. 
15-Dec. 31, San Antonio Museum o f 
Ar t . 
Through Dec. 12. "New Chicago Archi
tecture." Gran Guardia Vecchia, Ve
rona, Italy. 
Sept. IS-Oct . 25. A l f r ed Bendiner, 
FAIA: A Retrospective. The Octagon, 
Washington, DC. 
Sept. 17-Nov. 1. Ar t of the Olmsted 
Landscape. Metropolitan Museum of 
Ar t , New York. 
Sept. 19-Oct. 18. Buildings Reborn: 
New Uses, Old Places. I B M Corp., En-
dicott, NY. 
Sept. 24-Dec. 28. Retrospective exhibi
tion of the work o f Jack Lenor Larsen. 
Musee des Arts Decoratifs, Pavilion de 
Marsan, Palais du Louvre, Paris. 
Sept. 29-Oct. 22. The Artist Views the 
City. Gallery at the Old Post Office, Day
ton, Oh. 
Sept. 26-Oct. 25. Transformed Houses. 
[News report continued on page 70] 



we can prove 
what they can 
only promise. 

Today, the elevator industry is 
abuzz with startling claims of 
remarkable control system per
formance. It's understandable, we 
were excited, too, when we intro
duced our computer supervisory 
system with those same perform
ance characteristics back in 1975. 
Schindler Haughton's 1092MC micro 
processor continuously monitors 
critical status factors throughout 
your elevator system. Using this 
information, it evaluates all pos
sible service combinations for the 
entire building, and selects the 
one that will provide all users with 
the fastest possible response time. 
Our Accu-Flite " velocity control 
monitors the hoistway position of 

each elevator car to within Vio inch. 
It has been generally recognized as 
the industry standard for years. 
And Schindler Haughton's static 
drive unit, introduced almost a dec
ade ago, has proven its reliability 
while saving on energy and space 
requirements. 
This kind of improved service is 
nothing new to Schindler Haughton 
customers. In scores of major build
ings around the country we've 
proved our control system can 
deliver the kind of performance 
other companies can only promise. 
we're #2 In the world and 
going one better 
Circle No. 486 on Reader Service Card 
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TEXAS-SIZED SAVINGS 
WITH VULCRAFT JOISTS 

Developers: Marina Del Sol, Inc. Architect and Engineer: Edgar L. Muller & Associates General Contractor: Braselton Construction Company Steel Fabricator: Palmer Steel Supplies, Inc. Steel Erector: W. P. Atkison Company, 



Vulcraft's redesign of the 
balconies resulted in a 

•significant cost saving. 

Even though they were building high-ticket 
luxury condominiums, the owners didn't 
want to waste money on construction costs. 

So when the Marina Del Sol was being 
planned in Corpus Christi, Texas, the plan 
was to save money by building with Vulcraf t 
steel joists rather than poured-in-place con
crete. This cut one-third off the construction 
time, proving once again that Vulcraft joists 
are a more cost-effective structural system. 

And when Vulcraft redesigned the 
balconies by building added camber into 
the supporting joists, another significant 
saving was accomplished. 

A critical delivery schedule was required 
in order to coordinate perfectly with a four-
sequence construction schedule. So Vulcraft 
delivered on time, every time. 

Besides steel joists, Vulcraft also supplied 
steel deck for this thirteen-story showplace 
by the Gulf. And Vulcraf t is the only company 
in the country that manufactures both steel 
joists and steel deck. This means you can 
rely on one source for both. Another plus 
for working with Vulcraft. 

It's said that Texans think big, but when 
it comes to construction costs, the smart 
ones think Vulcraft joists. 

What about you? 
For more information, contact your 

local Vulcraft representative, or write P.O. 
Box 220646, Charlotte, North Carolina 
28222, for our joist and steel deck catalogs. 

You can also call us at 704/366-7000 or see 
Sweet's 5.2/Vu and 5.5/Vu. 

P.O. Box F-2, Florence, SC 29502 803/662-0381 
P.O. Box 169, Fort Payne, AL 35967 205/845-2460 
P.O. Box 186, Grapeland, TX 75844 713/687-4665 
P.O. Box 59, Norfolk, NE 68701 402/371-0020 
P.O. Box 1000, St. Joe, IN 46785 219/337-5411 

VUURAFT 
A Division of Nucor Corporation. 
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News report continued f r o m page 66 

Parson's School of Design, 2 W. 13th St., 
New York. 
Oct. 1-23. Watercolor drawings for the 
rebuilding and redecorating of the 
Teatro Valle in Rome, 1791, by Fran
cesco and Giandomenico Navone. Lu -
cien Goldschmidt, New York. 
Oct. 2. "The Classical Tradition—the 
Wave o f the Future," sponsored by Clas
sical America, at the School of Architec
ture, University o f Texas at Austin. For 
information contact the School of Archi
tecture or Henry Hope Reed, Classical 
America, 227 E. 50 St., New York 
10022. 
Oct. 3-Nov. 1. America's Architectural 
Heritage. A I A , Washington, DC, and 
South Western College, Chula Vista, Ca. 
Oct. 10-12. Energy Expo 81 . Stewart 
Airpor t , Newburgh, NY. 
Oct. 13-Nov. 22. Marcel Breuer: Furni

ture and Interiors. Baltimore Museum 
of Ar t . 
Oct. 14-Nov. 29. Innovative Furniture 
in America. The Lowe A r t Museum, 
Coral Gables, Fl. 
Oct. 25-29. SaudiBuild '81—interna
tional construction exhibition which re
flects the priorities of the Kingdom o f 
Saudi Arabia's th i rd Five Year Plan. 
Further information f r o m : Gerry Dob-
son, Overseas Exhibition Services, Ltd. , 
11 Manchester Square, London W I M 
5AB. 
Oct. 27-Nov. 19. Architecture, Design 
and Engineering at the University o f 
Cincinnati. Drawings, sketches, and 
scale models by faculty and students 
f rom the College of Design, Architec
ture and Art and the College of En
gineering at the University of Cincin
nati. Gallery at the Old Post Office, 
Dayton, Oh. 
Nov. 20-Jan. 17, 1982. The Domestic 
Scene (1897-1927): George M . Niede-
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Girl Scout Council Hdqtrs, St Paul. MN BergsTedT Wohiberg BergquisT Pohkoi. ArchitecTs 

K a l w a i r 
The most highly insulated light transmitting material. 
Saving energy for 25 years. 

KALWALL CORPORATION 
1111 Candia Road, Manchester. NH 03103,603-627-3861 

See Sweet's 8.14/Ka, 7.8/KaL. 13.11a/Ka, 13.2c/Stu. 
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ken, Interior Architect. Milwaukee A r t 
Museum. 
Nov. 24-Dec. 17. The Work of Mario 
Botta. Gallery at the Old Post Office, 
Dayton, Oh. 

Competitions 
Sept. 21. Submission deadline for Re
liance Development Company's Award 
for Distinguished Architecture. Contact 
Reliance Development Co., 919 T h i r d 
Ave., New York. NY 10022 (212) 750-
7500. 
Sept. 30. Registration deadline for 
Walker/Group Student Competition. 
Contact Competition Director, Walker/ 
Group, Inc., 304 E. 45 St., New York 
10017. Submission deadline: Nov. 30. 
Oct. 15. Submission deadline First An
nual Al lmi lmo Kitchen Design Competi
tion. Contact Tomorrow's Kitchen To
day, P.O. Box 629, Fairfield, NJ 07006. 
Oct. 31. Mailing date for entries, 
Laminaior's Safety Glass Association 
"Design o f the Year" Award. Contact 
LSGA Design Scholarship Award, 700 
Van Ness Ave., Fresno, Ca 93721. 
Nov. 1. Deadline for entries. Concrete 
Reinforcing Steel Institute Design 
Awards V I Program. Contact Vice 
President/Marketing & Promotion, Con
crete Reinforcing Steel Institute, 180 N . 
LaSalle St., Chicago I I 60601 (312) 372-
5059. 
Dec. 1. Entry deadline. Plywood Design 
Awards. Contact American Plywood 
Assn., P.O. Box 11700, Tacoma, Wa 
98411. 

Jan. 26, 1982. Deadline for mailing 
entries. The Second Annual Interna
tional Conceptual Furniture Compe-
ution. Contact International Conceptual 
Furniture Competition, Progressive Ar 
chitecture, 600 Summer Street, P.O. Box 
1361, Stamford, Ct 06904. 
Feb. 1, 1982. Submission deadline 
Fourth Arango International Design 
Competition. Theme: Multi-Purpose 
Furniture. Contact Intercon Arts, Inc., 
The Metropolitan Museum and A r t 
Center, 1212 Anastasia Avenue, Coral 
Gables, Fl 33134. 

Conferences, seminars, workshops 
Sept. 17-18. Passive Solar Workshop. 
Santa Fe, N M . A I A approved. Contact 
Passive Solar Associates, P.O. Box 6023, 
Santa Fe, N M 87501. (505) 983-1506. 
Future workshops: Chicago Nov. 9-10; 
Adanta Nov. 13-14; San Francisco Nov. 
30-Dec. 1. 
Sept. 19-21. Teilhard and Metamor
phosis, A n International Centennial 
Conference/Celebration, Arcosanti, Az. 
Contact Je f f Stein, 6433 Doubletree Rd., 
Scottsdale, Az 85253. 
Sept. 20-25. American Concrete Insti
tute Convention, Quebec Hi l ton, Que
bec, Canada. Contact Cynthia A. Clapp, 
Convention Coordinator, A C I , Box 
19150 Redford Station, 22400 West 
Seven Mile Rd., Detroit, Mi 48219. 
Sept. 26-30. International Federation 
for Housing and Planning Congress. 
Liege, Belgium. Contact IFHP Congress 
Dept., 43 Wassenaarseweg, 2596 CG 
The Hague, The Netherlands. 
[News report continued on page 74] 



LUDOWICI-CELADON 
The crowning touch for over a century 

Photo Dii vui Duhu k 

Ludowici- Celadon 
roof tiles set 
the world standard 
of luxury, durability 
and energy savings. 

Today even the most luxurious home 
or building must be built with cost effici
ency and energy conservation in mind. 

Ludowici'-Celadon clay roof tiles 
have a 50-year unconditional guarantee. 

Ludowici tiles of vitrified clay provide 
lasting armor against sun, snow, wind and 
rain. They defy decay and erosion. And 
the tiles provide significant energy sav
ings: Their substantial air spaces combine 
with their heat returning properties to 
allow thermal conservation in winter and 
summer. What's more, the tiles mellow so 
gracefully that their aesthetic value actually 
increases with the years. 

Ludowici roof tile can be found on 
The White House, Washington, D .C. ; in 
historic Williamsburg; and on classic 
buildings at Yale University and The 
College of William and Mary as well as on 
corporate structures for A T & T and 
Braniff, and new construction of finer 
homes nationwide. 

Ludowici offers standard hard-fired 
clay tiles in more shapes, sizes, textures 
and colors than any other company in the 
world. And because all tile is crafted to 

your order, your Ludowici representative 
can help you develop virtually any custom 
combination of color, texture, or shape 
you may require. 

To learn more about how you may 
create a tile roofing system which is 
luxurious and cost-efficient, write or call: 
L U P O W I C I - C E L A D O N , Division of 
CSC Incorporated, P.O. Box 69, 
New Lexington, Ohio 43764. (614) 342-1995. 
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NOW! 
THE CONTRACT CARPET FIBEI^ 
FOR EXTRA-LONG RESISTANC 

-r^iiiiii'iiiiilriii 

INTRODUCING 
ANTRON' XL nylon is the most 
significant fiber development for 
contract carpeting since Antron" III. 
Here is a high-performance BCF 
fiber that will outperform any other 
contract carpet fiber Its amazing 
soil resistance and strength mean 
commercial carpeting of Antron" XL 
will retain its good looks longer with 
a lot less maintenance. 

How does Antron ° XL work? It's 
basically very simple. Antron" XL 
nylon filaments are bigger than con
ventional nylon filaments. There
fore, fewer are needed. (See 
illustrations). This means that in 
every square yard of carpet, de
pending on construction, there is 
25-30% less surface area to soil. 
And the less soiling there is, the 
less-frequent cleaning. 

What's more, a larger filament is a 
more resilient filament. Pile texture 
retention is greater, so there's less 
crushing. Even in the most highly 
trafficked area, Antron" XL makes it 
possible to install carpeting that will 
retain its good looks for a long time 
to come. 

You've come to rely on the great 
performance of Antron" III (with 
long-term appearance retention 
and built-in static control). With 
Antron" XL nylon BCF, you can 
expect even more-significantly im
proved soil resistance and pile re
tention versus all other carpet 
fibers. That's the latest Antron" 
Advantage. 
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MAX LIFE 
m a m : MADE 

H B K R S BETTB^ 

• 

WITH EXTRA-LARGE HLAMENTS 
TO SOILING AND CRUSHING. 

ANTRONXL. 
LARGER FILAMENTS PROVIDE 
MORE SOIL RESISTANCE AND 

RESILIENCE. 

300X. New Antron" XL, 34 DPF (BCF). 
Total Surface Area: 19,500 cm'/oz. 

of face fiber. 

300X. "4th Generation" Nylon, 15 DPF 
(BCF). Total Surface Area: 26,000 cm'/oz. 

of face fiber 

T K ANTRON ADVANTAGE 

• W G u S P A T f t T M Off 
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News report continued f r o m page 70 

Oct. 4-6. First North American Confer
ence on Industrial Architecture, spon
sored by The American Institute o f Ar 
chitects, Detroit. Contact Maurice Pavne 
(202) 626-7364. 
Oct. 5-6. Passive solar and earth shel
tered housing conference, Jackson, Ms. 
Subsequent date: Oct. 8-9. Atlanta. 
Contact Gayle Wells, P.O. Box 6282, 
University o f Alabama, University, A l 
35486. 
Oct. 5-7. Fif th Biennial Wind Energy 
Conference Sc Workshop, Sheraton 
Washington Hotel, Washington, DC. 
Contact Conferences Group, Solar 
Energy Research Institute, 1617 Cole 
Blvd., Golden, Co 80401. 
Oct. 6. Full-semester course, Solar En
ergy Applications to Buildings. Boston 
Architectural Center. Contact Jeremiah 
Eck, The Program in Continuing Edu

cation, Boston Architectural Center, 
320 Xewburv St., Boston, Ma 02115 
(617) 536-3170. 
Oct. 7-10. Annual meeting of the As
sociation for Preservation Technology, 
Washington, DC. Contact REHAB/ 
T E C H , % Mary Oehrlein, Suite 301, 
1555 Connecticut Ave., NW, Washing
ton, DC 20036. 
Oct. 11-13. "Forces that Influence the 
Future o f Education" symposium, spon
sored by the A I A . Columbus, In . Con
tact Pete McCall (202) 626-7465. 
Oct. 12-16. Second EEC Symposium on 
Construction in Areas Subject to 
Natural Disasters, Lisbon, Portugal. 
Contact United Nations CHBP, Palais 
des Nations, CJ 1211-Geneva 10, Swit
zerland. 
Oct. 16-17. Second National Technical 
Conference on Earth Shelter Buildings, 
Williams Plaza Hotel, Tulsa, Ok. Con
tact Jody Proppe, .Architectural Exten
sion, 120 Architecture Bldg., Oklahoma 

Vrve 
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State University, Stillwater, Ok 74078. 
Oct. 24-25. Design conference/ 
workshop, Hyatt Regency, Columbus, 
Oh. Contact Institute of Business De
signers, Ohio Regional Chapter, P.O. 
Box 15747, Columbus, Oh 43215. 
Oct. 26-30. 1981 ASCE Convention, St. 
Louis. Contact Mary Jo Rieih (314) 
421-1476. 
Oct. 26-30. International Conference 
on Energy Use Management. Berlin, 
West Germany. Contact Marcia Un-
tracht, Publicitv Coordinator, I C E U M -
I I I , P.O. Box 64369, Los Angeles, Ca 
90064. 
Oct. 28-30. T h i r d Annual Meeting, In 
terior Plantscape Association, Radisson 
St. Paul Hotel, St. Paul, Mn . Contact 
IPA, 11800 Sunrise Valley Drive, 
Reston. Va 22091. 
Oct. 28-31. T h i r d International Con
ference on Urban Design. Galveston, 
T x . Contact the Institute for Urban De
sign, Main P.O. Box 105, Purchase, NY 
10577 (800) 323-6556, ask for Locator 
A-129. 
Oct. 28 -3L Seventh International Con
gress on "Sports, Swimming Pools and 
Leisure Facilities for the Disabled." Co
logne, Germany. Contact Cologne 
Trade Fair Co., P.O.B. 21 07 60, 5000 
Cologne 21, Germany for exhibit in
formation. Congress information: 
lAKS-off ice , Neusser Strasse 26, 5000 
Cologne 1, Germany. 
Oct. 31-Nov. 2. "Designing for Energy" 
Conference, Denver, Co. Contact Joy 
Brandon, A I A , 1735 New York Ave., 
NW, Washington, DC. 
Oct. 31-Nov. 3. 1981 Annual Confer
ence and Exhibit of the Industrial De
signers Society of America. The Cen-
turv Plaza Hotel, Los Angeles. Contact 
the Societv at 6802 Poplar Place, Mc
Lean, Va 22101. 
Nov. 4-8. SARA National Convention. 
La Mansion del Rio Hotel, San Antonio, 
T x . Contact Will iam E. Baldwin, ARA 
Convention Chairman, 1100 Jorie 
Blvd., Oak Brook, II 60521. 
Nov. 12-13. Planning and Design of 
Ambulatory Care Facilities, Chicago. 
Contact Elliot Joseph, Division of A m 
bulatory Care, American Hospital 
Assn., 840 North Lake Shore Dr., 
Chicago, I I 60611. 
Nov. 15-20. International Symposium 
on Design for the Disabled, Tel Aviv, 
Israel. Contact Secretariat, P.O. Box 3, 
Belconnen, A.C.T. 2616, Australia. 
Nov. 21-24. American Society o f Land
scape Architects 81st Annual Meeting 
and Exhibit. Washington Hi l ton, Wash
ington, DC. Contact William W. Oyler 
(202) 466-7730. 
Dec. 7-9. Light ing World International, 
The First Advanced Il lumination Ex
position and Conference. Sheraton 
Centre Hotel, New York. Contact Rob
ert Weissman, National Expositions Co., 
14 W. 40 St., New York, NY 10018 
(212) 391-9111. 
Jan. 11-15, 1982. 37th Annual Confer
ence SPI Reinforced Plastics/Compos
ites Institute. Sheraton Washington, 
Washington, DC. Contact SPI RP/C 
Conference Informat ion, 355 Lexing
ton Ave., New York, NY 10017. 



Bigelow does 
more than just 

manufacture 
this carpet 

/ We select the proper fiber, engineer the correct yarn system and 
then construct the carpet for its specific end use requirement. 

/ We design patterns, solids and textures based on today s 
unique commercial carpet applications. 

/ Rigid quality control assures you of uniform quality throughout 
Bigelow s entire commercial line. 

/ Our staff of installation professionals provide expert 
instruction or counselling for completing each job in the most 
efficient and trouble-free manner. 

, / We offer the broadest selection of tufted, woven and 
modular tile commercial carpets, in more colors, than any other 
manufacturer in the industry. 

he Bigelow team of engineering and research 
lOfessionals combine to offer state-of-the-art carpet 

manufacturing technology that is second to none. 
Unique services, product choice plus proven performance 
make Bigelow First in Contract Carpet. 
This Bigelow Contract Carpet was created for A Dl I pnNJT 
)e Americana Hotel. Tandy Center, Fort Worth. Texas. A<«^ii^N#!viii 
/ DuPont AntroiT III nylon with static control. / r ^ l l lV^I IJU 

BIgelow-Sanford. Inc., P.O. Box 3089, Greenville. S.C. 29602.803-299-2000 
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Some windows 
say ''horizontal." 

These are the slim-
slat Riviera"" Blinds 
by Levolor that rev
olutionized the look 
of today's windows, 

maximum effect 
with minimal clutter 

Only Levolor has 
over 200 colors to 

choose from, 
including brilliant 
metallics and the 

new Cryotherm 
energy-efficient 

finishes. 

Give your 

Some windows say "vertical," 
Levolor Vertical Blinds are vertical 
blinds perfected. The especially designed 
working mechanism is completely concealed, 

operates flawlessly. In hundreds of 
colors in silky-finish aluminum, metallics, 
fabrics, and exclusive new prints. 

Duvinage Stairs. 
Now available through Levolor, 
the ultimate m spiral and circular 
stairs. Custom built to your 
specifications for residential, 
commercial or industrial use. 
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world a Levolor lift. 
Here are blinds that work with 
ceilings that work with stairs. 
Color coordinated to create beau
tiful design possibilities. And 
nobody gives you more of a color 
choice than Levolor for environ
ments to excite the eye and stimu
late the spirit. 
Along with aesthetic excellence, 
Levolor stands for quality that has 

a beauty of its own. Quality that 
extends to the tiniest working part. 
So that everything you plan can 
be depended on, can be totally 
trusted. Today that becomes more 
important than ever 
For more information on any of 
these products, please write to: 
Levolor Lorentzen, Inc., 1280 Wall St.West, 
Lyndhurst, New Jersey 07071 

Ceilings by Levolor. 
Ten different ceiling 

systems, in 100 
Levolor colors and 
mirror-finish metal-

lies which can be 
matched to Levolor 

blinds. Excellent 
sound control. For 

new installations or 
creative renovation, 
they are absolutely 
tops in looks, qual

ity, versatility and 
easy maintenance. 

L E V O L O R 
Made better. Looks better. 
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You don't have to know 
aU the latest developments 
in office fOing equipment 

and systems planning. 

You just have to know us. 
In today's world of specialized 
disciplines, more and more archi
tects and office space planners 
are working in tandem with us to 
satisfy their clients' paper flow and 
retention requirements. 
We're Supreme, leaders and innova
tors in virtually every type of filing, 
from the simplest shelf file to the 
most complex electronic system. 
Our expert systems consultants 
will act as your in-house filing 
specialists—providing ideas, 
suggestions, technical information 
on state-of-the-art systems and 
equipment to save space, increase 
capacity, improve work flow and 
productivity. Well work with you 

on a day to day basis, if necessary. 
Most important, we can ensure that 
the critical file systems planning 
aspect of office design remains in 
your control. 
Talk to Supreme now, with no 
obligation on your part. We can help 
make one of the problem areas of 
office design no problem at all. 

We've put a wealth 
of information into 
this brochure. 
We're delighted 
to send it to you 
free of charge 
if you send your 
business card to 
Sharon Krutzel 
at Supreme. 
Or call her at 
(212) 492-7777. 

IbifmaI 

Supreme 

ASN-stems 
Corporation 

© S U P R E M E EQUIPMENT & S Y S T E M S CORP. 1981 

Supreme Kquipment & Systems Corp. 
170 53rd Street. Brcwklyn. N.Y. 11232 

Circle No. 463 on Reader Service Card 
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Q U A L I T Y 
W I T H 

P E R F O R M A N C E 
Rose Manufacturing Company and Johnson Furniture Company 
have combined 135 years of furniture manufacturing experience 
to offer an open plan furniture system that pays attention to de
tails. 

Fine woodworking and acoustical excellence make this system 
one of quality and performance. Open storage and self-storing 
flipper door units, available with task and ambient lighting, are 
finished to perfection while offering a solid **to the panel'* con
nection for safe, efficient operation. There are many options uti
lizing free-standing or panel-mounted desks and a choice of typ
ing or executive returns. 

This full line of components enables Rose • Johnson to effectively 
furnish today's office interior environment. 

For further information and literature on how this system can work 
for you contact Rose• Johnson. Circle No. 445 

O f f i c e 
Furniture 
Systems 

SON Eleven-Eleven Godfrey Avenue, Southwest, Grand Rapids, Michigan 49503 • Telephone: (616) 245-2103 



THE RIGHT GLASS 
CAN HIDE,HEAT, DRAMATIZE 

The right glass. 
More than ever, PPG glass is an 

indispensable tool for architects who 
wed energy efficiency to aesthetic 
power. 

And one strength these three 
diverse buildings share—besides 
recognition of their design excellence 
by the AIA—is the choice of PPG 
glass to bring the architects' visions 
to life. 

Look, for example, at the imagi
native use of PPG's high-efficiency 
reflective Sglarban® 550-8 (2) glass 
in the handsome, five-stepped inter
national headquarters of Geico 
Corporation outside Minneapolis. 

Combined with an ingenious 
heat recovery system, the insulating 
power of Solarban glass helps mini
mize heat loss—and gain— even 
in the extremes of Minnesota's 
climate. It's also the right glass to 
help the building meld with and 
mirror the peaceful, wooded lake-
front landscape. 

In warmer Charlotte, North 
Carolina, "solar belts" using alter
nating panels of aluminum and PPG 
clear glass gird Equitable Life's clean-
cut regional headquarters. "A slick, 
brilliant use of glass in a simple 
but innovatively planned building',' 
said the AIA jury. 

The panels combine with a low-
velocity fan system to capture and 
channel hot or cool air to where 
it's needed most, summer or winter 
So energy costs are held down 
dramatically. 

And even in the forward-looking 
architectural environment of 
Columbus, Indiana, the high drama 
created by PPG's reflective Solarcool* 
Bronze glass helps set Bell of 
Indiana's switching station apart. 

The original building is hidden 
behind a handsome structural 
silicone curtain wall system. And the 
new addition sparkles with a com
bination of opaque and transparent 

 

Winner, 1980 national AIA Honor Award plus two regional AIA Merit Awards in 1978. 
Equitable Life's regional headquarters in Charlotte, North Carolina, 
was designed by Wolf Associates, Charlotte. 

Winner, 1978 AIA Component Award, Minnesota Society of Architects, 
GeIco CorpKjration's headquarters in Eden Prairie was designed by 

Parker-Klein Associates, Minneapolis. 



Solarcool glass that helps redistribute 
heat from the switching equipment 
with maximum efficiency. 

PPG makes just the right glass 
to bring out the best in your new 
designs, too. All you need to prove 
it is a look at Sweet's 8.26/Pp. 

Then write to PPG when it's 
time to choose your glass. We can't 
promise you'll win awards. But we 
can guarantee you a broad spectrum 
of intelligent, beautiful choices. 

And that one of them will be 
the right glass. 

PPG Industries, Inc., 
One Gateway Center, 
Pittsburgh, PA 15222. 

PPG: a Concern ^ 
for the Future L ?^ f 

I N D U S T R I E S 

Circle No. 435 on Reader Service Card 

Winner, AIA Honor Award in 1980, 
Bell of Indiana's Columbus Switching Station 
was designed by Caudill, Rowlett, Scott 

of Houston, Texas. 
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Clear,Crisp 
Sound! 

Clear crisp sound is 
based on exceptional 
loudspeakers.. .and 
so was Dukane 
Corporation. 

Dukane oilers a complete line 
ol prolesslonal sound 
equipment 

Loudspeakers were 
our first product, 
and are still a 
major part of our 
business. Our line 
includes speakers 
and horns lor 
application. 
All share 
one com
mon value. 

the ability to project 
with uniform 
coverage and 
minimum distor 
tion. Through 
the years, our 
technology has 
developed a full line 
of communications 
products. We 
provide sound 
systems used in 
major public 
facilities, 
stores 
and 

plants, schools and 
healthcare facilities. 

Every Dukane 
component, 
whether in a public 
address, intercom 
or sound masking 
system, is backed 
by more than 50 

years of expertise. 
Every installation 

is supported by 
an extensive 

world-wide 
dealer 

and 

service 
organization. 

P « o o « 

A variety ol amplUlera. 
preamplUlers and mixers are 
available 

We'd like you 
to have more 
information on the 
full range of 
Dukane sound 
product and design 
capabilities. 
Attach your business 
card to this ad and 

I d for free 
information. 

I 
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Simply 
the un 

Labeled Fire Doors 
20 through 90 minute ratmg 

Stave Lumber 
Glued up hardwood core 

Novodor 
Glued up particle board core 

Acoustical 
STC28 and 36 (tested as 

operating units) 

Lead Lined 
X-ray shielding with equal thick- ' 
ness lead on each side of core 

As you can see. Algoma 
Hardwoods' flush doors 
need not be ordinary. You 
can choose from a design-
oriented selection of over | 
100 species of domestic 
and exotic hardwood 
veneers-or high pressure i 
laminates. 

Available to you are rotary 
and plafn sliced cuts, or 
highly figured veneers like 
burled, mottled, quilted or 
birdseye. Flush door 
constructions are manufac
tured to meet A.W.I, 
standards. We can machine 
doors for all lines of 
hardware and light-louver 
openings. And. we can 
prefinish to your speci
fications. 

What's more, we can 
provide blueprint matched 
hardwood doors and 
paneling. You see. at 
Algoma Hardwoods we 
have wide capabilities. 

Our warranty runs for the 
life of the original 
installation. 

Shown: Plain Sliced American 
Black Walnut with t>eaded 

openings and preparation for deadlock. 

Algoma Hardwoods 
Architectural Hardwood Doors 
and Paneling 

Algoma Hardwoodŝ  Inc. 
1001 Perry St. Algoma, Wisconsin 54201 
(414) 487-5221 (Wl Res. only) (800) 558-8032 (Out-of-Slate Toll Free) 
Circle No. 321 on Reader Service Card 



IT'S A WHOLE NEW WALL GAME, 
RETROFIT 
The versati I i ty of SU R EWALL' 
Surface Bonding Cement 
makes it ideal for economical 
remodeling. It puts a tough, 
good-looking finish over 
almost any substrate. And 
that opens up a lot of 
opportunities in the growing 
renovation market. 

DRYSTACK 
You can build an amazing 
kind of wall by stacking 
concrete blocks without 
mortar and covering them 
with SUREWALL Surface 
Bonding Cement in a coat as 
thin as VH inch. When you coat 
both sides of a wall, the result 
is stronger than concrete 
block and mortar. 

STUCCO 
SUREWALL" Finish Coat can 
provide a superior finish that 
looks like stucco but is more 
water resistant and much 
stronger And it comes in six 
good-looking colors. What s 
more, you can use any 
finishing technique that 
works with stucco. 

RACQUETBALL 
Walls really take a beating on 
courts used for racquetball. 
handball and similar sports. 
But the durability and impact 
resistance of SUREWALL 
Surface Bonding Cement are 
only part of the reason why 
It s strongly preferred for 
courts. It s also economical 
and easy to install, clean 
and maintain. 

1 

A x 

SUREWALL 
Producers Council 

PO. Box 241148/Charlotte, N.C. 28224/704/525-1621 

SUREWALL®IS a registered trademark of the W R Bonsai Company. Charlotte. N C , and Best Concrete Products. Atlanta. Ga. 
Circle No. 326 on Reader SerA ice Card 
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156/956 
REHABBING 
FOR PROFIT 
by J.C Davis 
Pub price. $17.50 
582096-XB 
MODERN 
A R C H I T E C T U R E 
by M.Tafuri& F Dal Co 
Pub. price. $45.00 
(Counts as 2 of 
your 3 books) 
078/254 
J A P A N E S E 
G A R D E N S : 
Design and Meaning 
by M. Bring 
& J Wayembergh 
Pub. price. $23.50 
023/4418 
E N E R G Y - E F F I C I E N T 
BUILDINGS 
by Architectural 
Record 
Pub. price. $29.50 
(Counts as 2 of 
your 3 books) 
787/190 
THE PASSIVE S O L A R 
E N E R G Y BOOK 
by E. Mazria 
Pub. price. $24.95 
023/3288 
CONTEXTUAL 
A R C H I T E C T U R E : 
Responding to 
Existing Style 
by Architectural Record 
Pub. price. $27 50 
(Counts as 2 of 
your 3 books) 

Stand 

463/45X8 
STANDARD 
S T R U C T U R A L 
DETAILS FOR 
BUILDING 
CONSTRUCTION 
by M. Newman 
Pub. price. $36.50 
(Counts as 2 of 
your 3 books) 

162/1588 
HANDBOOK OF 
A R C H I T E C T U R A L 
DETAILS FOR 
COMMERCIAL 
BUILDINGS 
by J. DeChiara 
Pub. price. $37 50 
(Counts as 2 of 
your 3 books) 
023/5148 
PUBLIC, 
MUNICIPAL AND 
COMMUNITY 
BUILDINGS 
by Architectural Record 
Pub. price, $31.50 
(Counts as 2 of 
your 3 books) 
615/500 
S Y S T E M S DRAFTING 
by FA Stitt 
Pub. price, $21,95 
312/9908 
E N C Y C L O P E D I A 
OF AMERICAN 
A R C H I T E C T U R E 
by W D Hunt 
Pub price. $39.95 
(Counts as 2 of 
your 3 books) 
789/932 
A R C H I T E C T U R E : 
FORM • SPACE 
AND ORDER 
byFDK.Ching 
Pub. pnce, $22.50 
026/386 
SPECIFICATIONS: 
For Architecture, 
Engineering, and 
Construction 
by C. Ayers 
Pub. price, $24.50 

 

767/629 
A R C H I T E C T U R A L 
PRESENTATION 
TECHNIQUES 
by W. Atkin 
Pub. price, $17.95 
582091-9 
SIMPLIFIED 
DESIGN OF 
BUILDING 
S T R U C T U R E S 
by J. Ambrose 
Pub. price. $19.75 

354/74XA 
S O L A R E N E R G Y 
HANDBOOK 
by J.F Kreider& F Kreith 
Pub. price, $49.50 
(Counts as 3 of 
your 3 books) 

582008-08 
A R C H I T E C T U R A L 
HANDBOOK: 
Environmental 
Analysis, Architectural 
Programming. 
Design and 
Technology, and 
Construction 
by A M Kemper 
Pub. price, $40.50 
(Counts as 2 of 
your 3 books) 

162/654 A 
TIME-SAVER 
STANDARDS 
FOR BUILDING 
T Y P E S . 2/e 
by J DeChiara & 
J. Callender 
Pub price, $54.50 
(Counts as 3 of 
your 3 books) 
023/5228 
A R C H I T E C T U R E 
1970-1980: 
A Decade of 
Change 
by Architectural Record 
Pub price, $29.50 
(Counts as 2 of 
your 3 books) 

679/401 
READING 
CONSTRUCTION 
DRAWINGS 
by PI Wallach 
& DE. Hepler 
Pub. price, $18.95 

089/2488 
A R C H I T E C T U R A L 
DELINEATION: 
A Photographic 
Approach to 
Presentation 
by E.E Burden 
Pub. pnce. $36 50 
(Counts as 2 of 
your 3 books) 

096/473A 
TIME-SAVER 
STANDARDS FOR 
A R C H I T E C T U R A L 
DESIGN DATA. 5/e 
by J.H. Callender 
Pub. pnce. $49.50 
(Counts as 3 of 
your 3 books) 

TAKE ANY 3 BOOKS FOR ONLY 'I"" EACH when you join 
™^ARCHITECTS' BOOK CLUB 

V a l u e s u p t o $ 7 4 . 5 0 
If you join now for a tr ial per iod and ag ree to pu r chase four mo re 
books —at h a n d s o m e d iscounts —over the next two years . 
(Pub l ishers ' pr ices shown) 

Why Y O U should join now! 
• BEST BOOKS IN YOUR F I E L D - B o o k s are selected from a wide 
range of publishers by expert editors and consultants to give you 
continuing access to the latest books in your field. 

• BIG SAVINGS — Build your library and save money too! We guaran
tee savings of at least 15% off publishers' list prices on every book. 
Usually 20%, 25%, or even higher! 

BONUS B O O K S - Y o u will immediately begin to participate in 
our Bonus Book Plan that allows you savings between 70-80% 
off the publisher s price of many books. 

• CONVENIENCE —1 4 times a year you receive the Club Bulletin 
FREE, fully describing the fvlain Selection and alternate selections, 
together with a dated reply card. If you want the Main Selection, you 
simply do nothing —it will be shipped automatically If you want an 
alternate selection —or no book at all —you simply indicate it on the 
regular reply card and return it by the date specified. You will have at 
least 10 days to decide. If, because of late mail delivery of the Bulletin 
you should receive a book you do not want, just return it at the Club's 
expense. 
As a Club member, you agree only to the purchase of four more books 
over a two-year period. 

M A I L T H I S C O U P O N T O D A Y . 
McGraw-Hill Book Clubs 
Architects Book Club - P.O. Box 582, Hightstown, New Jersey 08520 
Please enroll me as a member and send me the three choices I have listed below. Bill me only 
S3.00. plus local tax. postage and handling. If not satisfied, I may return the books within 10 days 
and my membership will be cancelled. I agree to purchase a minimum of four additional books 
during the next two years as outlined under the Club plan described in this ad. Membership in the 
Club IS cancelable by me any time after the four-book purchase requirement has been fulfilled. 
Indicate below by number the books you want. A few expensive books (noted in the descriptions) 
count as more than one choice. 

Orders from outside the U.S. must be prepaid with international money orders in U S dollars 

Charge my VISA 
Credit Card # _ 

f^ASTERCARD L Exp. Date 

Signature 
Name 
Address/Apt. # 
City/State/Zip 
This order subject to acceptance by McGraw-Hill. All prices subject to change without notice. 
Offer good only to new members. A postage and handling charge is added to all shipments. 

A36328 
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AO m o r e u n i t s w i t h i n r y c o ^ s t e e l f r a m i n g 

Soaring land pnces are forcing architects 
and developers to seek creative solutions 
to hold down project costs. Sandy/Babcock 
& Associates, architects for Augusta Court 
Condomin iums, chose a unique midrise 
concept instead of conventional 2 and 3 story 
wood frame construct ion. Local building 
codes restrict conventional wood frame 
construct ion to 3 stories. Inryco's steel stud 
and joist f raming system was selected as an 
economical alternative in achieving the 
desired density of 65 units per acre. 

Augusta Court consists of 152 units in four 
4 story buildings over a subterranean parking 
garage. Each building pair is connected by 
an open steel bridge, providing access to 
units through open courts. This creative 
solution provides secunty, openness and 
40 additional units. 

We're proud of the way our Inryco steel 
framing system met the challenges of this 
innovative project. If you have a design of 
similar complexi ty these versatile steel 
components offer the means to build i t -
soundly attractively and within the budget. 

In buildings of 4 through 6 stones, initial 
cost is comparable to or lower than other 
construct ion methods, and inherent features 
of the Inryco system produce savings in 
other phases of the project to reduce overall 
cost. Inryco steel f raming has been chosen 
for hundreds of projects throughout the 
nation because of the recognized benefits 
offered by: design flexibil i ty...dimensional 
stabil ity...proven reliability...erection speed.. . 
light weight, structural support capability 
through 6 stones, seismic and wind load 
capacities., numerous fire-rated assem
blies,, efficient sound and thermal contro l . . . 
extensive facing opt ions.. insurance 
advantages of incombust ible components . 

Inryco offers unmatched counsel and design 
assistance on steel f rame construct ion 
See our data in Sweet s General Building or 
Light Construct ion F i l e s - o r write for 
catalogs 37-1 and 37-2 Then contact us for 
an appraisal of its suitability for your proiects 
Milcor Division: INRYCO. Inc . Dept J-4069; 
P.O. Box 393: Milwaukee. Wl 53201 
(TLX 26683 INRYCO A WMIL) 

Project 
Augusta Court Condomin iums , Houston,Texas 

Owner: 
A joint venture of David Mitchell Compan ies 
and Mac-Carey Properties, Inc., Houston 

Developer: 
David Mitchell Compan ies , Houston 

Architects 
Sandy/Babcock & Associates, San Francisco: 
proiect architect. Steven House A iA 

Structural Engineer: 
M. Houran i & Associates. Houston 

General Contractor: 
Urban Const ruct ion Company, Houston 

Framing Contractor 
Marek Brothers C o m p a n y Houston 

Inryco 
an In land Steel c o m p a n y 

I 
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Fhe more you 
insulate, 
fhe more you need 
Andersen. 
.Imost everyone agrees on how 
nportant insulation is to saving on 
eating costs. 
But what about quahty windows? 
ow important are they? 
Andersen® Perma-Shield® windows, 

[)r instance, can help insulate where 
eat loss might otherwise be the 
Ireatest—in the window area itself. 

In a one-story house they may 
lave nearly as much in heating cost 
s 6 inches of additional ceilvig 
isulation* 
That's because of Andersen's low 

Br infiltration. 
The windows' snug-fitting desigri 
well above industry air-infiltration 

|
:andards. The better to keep out 
rafts and keep in comfort. 

I f you also include Andersen's use 
f double-pane insulating glass in 

pace of old-fashioned, single-pane 

glass the savings really jump. To more 
than the equivalent of 12 inches of 
additional ceiling insulation. 

Add triple glazing, and the savings 
pile up still higher. 

And when properly sized, shaded 
and oriented toward the sun, Andersen 
windows help save even more. 

All of which may allow you to bring 
more and larger windows into your 
design without increasing its heating 
cost. 

So specify as much insulation as 
you need, but insist on quality 
windows, too. Beautiful Andersen 
Perma-Shield windows with double-
pane insulating glass. Or with triple 
glazing wherever maximum energy 
efficiency is desired. 

Ask your Andersen distributor to 
show you the many ways to insulate 
with a view. Or send the coupon. 

T h e b e a u t i f u l w a y t o s a v e f u e l " 

^nderseriW/indowalls 

Tell me more about insulating with Andersen windows and gliding patio doors. 
Send a free copy of the Andersen product detail catalog and the booklet 
"Andersen Energy Facts." 
Mail to: Andersen Corp., Box 12, Bayport, MN 55003. 
Name Title 

Company. 

A d d r e s s -

City. 
Zip_ 

723-0981 
J 

ompared to windows which just meet N W M A industry air-infiltration standard I .S. 2-7:i in a 1.4()0 sq. ft. one-story house with Ib^ window-
)-floor space ratio. 250 lineal ft. of crack and <i inches of fiberjilass ceilinjr insulation ( R-19). 

9 1 



Reinforcing 
tlie sound barrier 
...Zero 
Compress-O-Matic 

HINGE SIDE 

OPEN 

LOCK A N D HEAD 

   

The Zero Compress-O-Matic'^ has proved 
itself the most effective seal of its kind. Used 
with sound-rated doors, Zero automatic 
door bottoms and saddles, it has received a 
42 S I C . rating. 

The Compress-O-Matic creates so tight a 
fit that spaces from 1/8" to 1/4" are positively, 
absolutely sealed. Even when doors are 
warped or unevenly hung! 

Write for our new catalog. It contains all the 
facts on our amazingly effective 
Compress-O-Matic—plus 
the whole Zero line of 
sound, light and weather 
stripping. 

The Compress-O-Matic 
.. .It creates one sound 
barrier they'll never break! 

• (ItNtll SIHIP'IIIC 

Z E R O 
v v / y 

Z e r o W e a t h e r S t r i p p i n g C o . J n c . 
415 Concord Avenue, Bronx. N.Y. 10455 / (212) LUdlow 5 - 3 2 3 0 

1924-1981... 57 years of opening the door to progress. 

Zero 
Circle No. 479 on Reader Service Card 
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OUR DLOCKS FIOORED 'EM 
AT OCEAN SPRAY... DEAUTIFUILY. 

I 
94 

As it hoppened, rhe people or Ocean Sproy 
gor bogged down when it come to choosing 
o floor for their new Cranberry Museum in 
Plymouth, Mossachuserts. 
The floor hod to be Just 
righr ro correctly accent 
rhe long-renowned 
cranberry and it had 
to be natural, like 
the cranberry. 

Jennison-Wrlght had the 
solution: Kreolite Wood 
Block Flooring, a natural 
wood product that combines worm beauty 
and excellent durability. First of all, the block 
was pressure treated with a colorless preser
vative that allowed the rich grain of the wood 
to show. Then, using a unique installation 
procedure, the block was installed with a 

Circle No. 393 on Reader Service Card 

provision for expansion around each block in 
the floor and finished with a durable 
transparent surface materiol. 
Kreolite Wood Block Floors fit anywhere: 
shopping centers, museums, fine restaurants, 

offices and malls. Kreolite Wood 
Block Floors are durable, incredibly 
strong and very luxurious to look 

at and walk on . . . for years 
to come and go, beautifully. 
Please write us. We'd like to 
tell you more. 

The Jennison-Wright Corporation 
PO. Box 691 -Toleda Ohio 43694 

Also in Sweet's Cotolog ond your Yellow Poges 



girsberger 

G i r s b e r g e r I n d u s t r i e s , I nc . 
O f f i c e S e a t i n g 

presents . 
eurochair 

•
P.O. B o x 1 9 9 
S m i t h f i e l d , N 
P.O. B o x 1 9 9 0 
S m i t h f i e l d , N . C. 2 7 5 7 7 
P h o n e (919) 9 3 4 - 0 5 4 5 
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Some open office 
manufacturers give you the 
promise of design freedom, but 
Westinghouse delivers. 

Consider our new 
Westinghouse ASD+Open 
Office System. It's a whole new 
look—with numerous design 
options to increase your 
planning flexibility 
HowASD-^ expands 
your design options. 

ASD+gives you more com
ponents to choose from than any 
other sys
tem. Yet 
you need 
fewer ac
tual parts 
to 
create a 
work station. You won 
kind of engineering simplicity 
with competitive systems. 

And there's more 
cleaner lines than ever 
An array of new fabrics 
colors. And bold new additions 
such as a red oak veneer finish 
for executive offices. ASD+ 
gives you design freedom that 
can't be matched. 
Technical sales support. 

Each Westinghouse techni
cal consultant is an expert at 
explaining all the ASD+ options. 
Your most adventurous design 
is a challenge we can help you 
respond to with speed and 
understanding. 
A money-saving bonus 
for your cl ients. 

Atypical Westinghouse work 
station uses up to 20% less 
space than a conventional office 
and saves up to 97% on rear
rangement costs. And its light
ing system saves substantially 
on lighting energy too. 

That's ASD+: design free
dom and simplicity for you. Cost 
savings for your client. Comfort 
and increased productivity for 
employes. Anywhere in the world. 
For more information: 

Write Westinghouse 
Architectural Systems Division, 
4300 36th Street, S.E., 
Box 8829, Grand Rapids, 
Michigan 49508. In Canada, 
call collect (416) 362-7796. 

Function at the top of its form 

Thanks to the design of the connector post, 
a hex wrench is all that's necessary to loosen 
the top of the post and remove or rearrange 
panels. It's the ultimate in rearrangement 
flexibility. 

Wood panels and work surfaces combine to 
give the executive secretarial station a warm, 
rich look. And matching lateral files hang at 
the proper height for instant access to 
materials. 

@ Westinghouse Open Office System 
Making more people more productive in less space at lower cost. 

Circle No. 488 on Reader Serv ice Card 



D e s i g n e r ' s S a t u r d a y 

O c t o b e r 1 6 a n d 1 7 

Designer's Saturday participation has ex
panded this year. Joining the regulars are: 

G F , Gunlocke. E . F . Hauserman. iil, 
Krueger, and Shaw-Walker. The gala is at the 
Metropolitan Museum of Art, 7 to 9 P.M.. Oct. 
17. 1 i( ket.s t an l)e bought f rom members or 
at the museum. Showrooms will be open to 
sludents Thursdax, Oc t. 15. 



Designer's Saturday 1981 
Showroom Map 

( ; F Rusines.s Equ ipmrn i . Int 
H.').') .M.idisoii .\\<-nue 
980-0111 

Hauo r i h , In t . 
Nfw York Division 
6.').') Madison .\\cni ic 
826-6796 

Knol l Internaiional 
6.').') M.i(iiM)ii A\<-nuc 
826-2100 

C:.l. Designs 
136 t a s i .•)7ih S i K c i 

7.''>0-96()2 

Harter Corp. 
1 Wcsi . 5 8 1 h Sii fci 
.S,T5-19.S.H 

B He B America 
71.') Fif ih .\\cii iK 
7.52-52S4 

Sunar 
TM) Fihh . \ \ f nu f 
216-5200 

Herman Miller, Inc. 
600 Madison .\\cnut 
8.H8-8280 
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JCi Furniture .Systems 
l.S 15 .\vciuie of the .\niei icas 
621-1213 

Atelier International, Ltd 
595 Madison ,\\ ( niH 
611-0100 

i l l international, inc. 
595 .M.idison .\\cnue 
759-3213 

Brickel .A.ssociates, In< 
515 Madison A\( iuu-
688-2233 

Cumberland Furniture (^orp 
40 Fast 19th Streri 
759-8111 

.Steelcase In< 
299 Park .Vvcnnc 
121-5060 

( astclli Furniture, Inc 
950 T h i r d Avenut 
751-2050 

Slow Davis 
Furniture Clompany 
950 T h i r d .Xveniu-
688-9110 

Shaw-Walker 
Cihrvsltr Bui lding 
12nd Street and Lexington 
Avciuic 
697-8700 

E.F. Hauserman 
189 Fi l th .\venut 
687-7930 

B« \ h i ian Limited 
305 Fast ti3rd Sirct-t 
755-(i303 

Dunbar Furniture Corp. 
305 Fast 63rd Str.-ci 
8.S8-8718 

Dux 
:m Fasi 63rdSltrei 

•3897 

K F I m . 
Inici national (ionirat I 
Fui nisluniis 
.SO,') Kasi 6:hd Siieel 
750-0<)00 

Thonet 
305 Fast ti3rd Street 
121-3520 

Turner Ltd. 
ur. P ast 63rd Sircri 
75H-1711 

Hel ikon Furniture ('o.. Inc. 
315 Fast 62nd Street 
688-3210 

PateCiollection. In<. 
321 Fast 62nd Siiet i 
838-0331 

Stendig. Int . 
no Fast 62nd SI I eel 
838-6050 

Jack Lenor Larsen 
2.32 Fast .59th St reel 
671-.3993 

Metropolitan Furniture Corp. 
979 I hird .\venue 
121-1200 

Harvev Probber. In t . 
979Th i id .Avenue 
838-8010 

John Stuart International 
979 I hird .Avenue 
121-1200 

.4rconas Airborne Corp. 
150 Fast 58ih St reel 
753-1960 

Intrex. Inc. 
1.50 Fast 58th Street 
758-0922 

Lehigh-Leopold 
1.50 Fast 58th Street 
593-0900 

\ < ( la C:ontract 
150 Fast 58ih Street 

_ 832-7011 

The (;unlockeC(>. 
919 Third.Avenue 
832-2202 

Krueger 
919 Ihird.Avenue 
371-9595 



IntraSysteni 
Seating by 
^ Haworth 

is designed and 
scaled for 

the open office. 

IntraSystem Seating by Haworth. 
Four d i f fe ren t chair groups de
signed and scaled specifically for 
use with the Haworth open office 
inter iors system. Ergonomical ly 
responsive to users, functionally 
responsive to tasks and aesthetically 
responsive to surroundings. Co
ordinating and enhancing the open 
plan environment. Aesthetic options 
are bolstered by an all-new, com
prehensive fabric and color system, 
affording virtually unlimited design 
alternatives. IntraSystem Seating 
by Haworth. Finally — seating de
signed expressly for the open office 
environment. 

Send for the 
'intraSvstem Seariim 
Package". Write 
One Haworth Center, 
Holland, 49423. 

Circle No. 379 



Habitat Incorporated 
Showroom: 150 E. 58th St., NY, NY 10155 

T 



Double Aperture / fluorescent 6 
Designer: Paul Mayen 
A companion to the Designers Fluorescent series, this modular fixture provides both indi
rect and direct lighting. It accommodates the energy efficient fluorescent lamp of various 
wattages. Available in single, tandem, and custom configurations. 

For: H.I.D. - Indirect Ambient Lighting, request information on your company letter head. 
For: Custom Applications, contact our sales department. 
Address: Habitat, Inc., 93 Triangle St., Danbury, CT 06810 
Telephone: (203) 792-7400 
Telex: HABASICT - 643-713 
Habitat Inc., is a subsidiary of Habitat International, Ltd. 



Atel ier Internat ional: Marcatr'e system of modular work stations, 
table/desks, storage, and accessories, designed by Mario Bellini, Ls 
being reintroduced. 
Circle 101 on reader service card 

f 
a, 102 

Bey ler ian: The Light Cube, by SoHo artist Lewis Stein, is a 12-in. 
Lucite cube with chrome switchplate that can be used alone or in 
multiples for floor or table. 
Circle 103 on reader sennce card 

Arconas Corporat ion: Primavera seating designed by A ndre Van-
denbeuck, manufactured under license from Strassle International 
of Switzerland, is molded of uretha ne on steel frames. 
Circle 100 on reader service card 

B & B A m e r i c a : Two-seat sofa in Alanda lounge series, by Paolo 
Piva, has back that converts to headrest, arm cushiom that are 
individually adjustable for comfort. 
Circle 102 on reader sendee card 

B r i c k e l Associates: Pentimento wool/nylon twill, designed by 
Ward Bennett, uses different colors in warp and weft for three-
dimensional effect: latex backed and mothproofed. 
Circle 104 on reader service card 



JG/62-63 Auditorium Seating/National Gallery of Art 
The JG/62-63 with its 
minimum side profile 
facilitated this 
continental layout. 
Concealed double 
articulating tablet arms 
blend with standard arms. 
Removable front rows 
add versatility 

Complimentary layout 
service available on 
request. 

Installation: National 
Gallery of Art. 
Washington. DC 
Architect: I.M. Pei 
& Partners 
Product Design: 
Peter Dickinson 

JG Furniture 
A Division of 
Burlington Industries 
Quakertown 
Pennsylvania 18951 
215 536 7343 

Circle No. 394 

on Reader Service Card 



C I Designs: Series 355 coffee, conference, or dining table can also he a desk. 
Circle 105 on reader semice card 

Castelli Furniture: Summit table series and base system , shown with 
DF seating, is available in executive and conference versions. 
Circle 106 on reader serinee card 

Cumberland Furniture: 5240 Table Group, walnut or oak veneer 
tops, solid walnut or oak legs: tops have solid wood bullnose edge. 
Circle 107 on reader senice card 

I 
104 

Dunbar: Column section table with solid ash legs, 79' j ni. high, with 
24-in.-square glass top, designed by John F. Saladino. 
Circle 108 on reader service card 



Advent III 
Open Office System 

    
   
    
  

Designers opt for Advent III for many reasons. 

They know, for example, that wire management 
alone justifies their decision. The entire Probber 
system is an unrestricted electrical raceway 
accommodating all current and future needs. 
Wires and cables are fully concealed, entirely 
accessible and infinitely expandable. 

Designers also know that if task lights are what 
their clients need now, Probber can still install 
state-of-the-art ambients at any future time 
without disrupting the office, or defacing the 
furniture, or cluttering the landscape. 

And both designers and their clients have 
learned that relocating Probber's furniture 
stations — contents and cables intact — is 
easier, faster and far less disruptive than 
wrestling with bits and pieces' erector-set panel 
systems. Probber's hydraulic-lift dolly assures 
that one person can do the job. 

Whether in fine cabinet woods or serviceable 
laminates, Advent III is as innovative today as it 
was five years ago. And will be tomorrow. And 
ten years hence. 

Harvey Probber, Inc. 

Factory and Offices 
Fail River, MA 02722 
Showrooms 
New York 
979 Third Avenue 
Chicago 
638 Merchandise Mart 
and major cities 
Circle No. 436 
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Dux: Sessan chair has chrome frame, upholstered 
seat, back, and armrests of fabric or leather: for 
desk, conference room, or office side chair. 
Circle 109 on reader service card 

G F Business Equipment: Open Plan System desk collection has radiused end par/rls 
and work sjirfaces, molded drawer fronts, and comes in six widths. 
Circle 110 on reader sen'ice card 

Gunlocke: Ternpus seating has oak frames and 
anthropometric design, adjustment and back height 
options, with or without arms. 
Circle 111 on reader sen'ice card 

h Harter: HarterWail optional components for flexibility include work surfaces, drawer 
5 units, CRT surfaces, shelves, files, counter tops. 
^ Circle 112 on reader service card 
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Visit our New York showroom 

See all of Sunar's remarkable office systems, chair and table collections, objects, and fabrics. 

Highlights are the Race and PAS systems. The Helena Chair, Niels Diffrient for Sunar. 

The Drabert Chair Collection, "Engineered like no other chair in the world." 

The Michael Graves Table 

and new upholstery weaves and leathers in a host of elegant colors. 

sunar 
One Sunshine Avenue. Waterloo, Ontario N2J 4K5 

18 Marshall Street, Norwalk CT 068 

Circle No. 461 



Haworth: Paper management components integrate into UniGroiip open office system, 
can be hung on panels or shelves or freestanding on surfaces. 
Circle J14 on reader sen'ice card 

E . F . Hauserman: Privacy Panel System single 
raceway is prewired for power and communica
tions. Panel covers match furnishing components. 
Circle 113 on reader service card 

Helikon Furniture: Peabody Lounge Series, designed by Lawrence Peabody, includes 
lounge chairs and sofas available with or without caning. 
Circle 115 on reader sennce card 

I C E : Additions to the Spaghetti line designed by 
Giandomenico Belotti include armchair, dining ta
ble, occasiorml table, and stool. 
Circle 116 on reader service card 

5 
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Intrex: Utility I File Cabinet complements the 
Katonah series of desks, credenzas and file cabinets 
designed by Paul Mayen. 
Circle 117 on reader service card 



7 0 6 6 MARIPOSA UNPOLISHED TRAVERTINE COFFEE TABLE / DESIGN PULELLA 

HE PACE COLLECTION INC./321 EAST 62 ST, NEW YORK, NY 1 0 0 2 1 / 8 3 8 - 0 3 3 1 
-H ICAGO • LOS ANGELES• MIAMI • ATLANTA- DALLAS • HOUSTON • BOSTON • SAN FRANCISCO 



he first name in full 
rings you 

he first full height Privacy Panel System. 



Privacy Panel"* System provides 
differentiated privacy with four panel 
heights, including the first full-height 
panel, as part of a complete space and 
technology management systmi. One 
integrated system provides a multitude 
of configurations, even fully enclosed 

er-tone colors and basket-
ures are color matched to 

Privacy Panel System's extensive line 
of furnishing cornponents. 
Several neivproduct offerings extend 
functional flexibility. They include nine 
free standing filing and storage units, a 
variety of electronic systems support 
surfaces and a pre-wired power base for 
distributing power and communications, 
as well as Hausermans CAS seating 
product line, which is color nuitchedand 
accent coordinated to complement the 
Privacy Panel System. 

To receive a copy of the new Privacy 
Panel System brochure call, toll free, 
800-321-8698. Or write to The E.F 
Hauserman Company, Marketing 
Communications, 3711 Grant'Avenut, 
Cleveland, Ohio 44103. 

Ciriif Rt^jJtr Stri ice Card No. 380 

 



    
   
   

Sophisticated electronic equipment 
can be only as effective as the people 
who use it. And that's where Steelcase 
Ultronic 9000 helps you help others. 

It adapts to the dimensions of people 
and machines. Creates comfortable 
eye-to-screen and hand-to-keyboard 
relationships. Supports an almost 



infinite variety of tasks. And provides 
needed work surface and storage for 
computer-related projects. No other 
systems furniture gives you so much 
to work with in designing for the new 
dimensions and demands of the 
electronic office. 

For more information, visit your 

Steelcase Regional Office or see your 
Steelcase Representative. 
For worldwide product, service and 
sales information,write Steelcase,Inc., 
RO,Box1967,Grand Rapids.Ml 49501 
or call, toll-free, 800-447-4700. 
In Illinois, 800-322-4400. 

Circle No. 460 on Rcadei Service Card 



J G Furniture Systems: Deco contemporary executive desk, desi.gn.ed by Tom Janicz, 
hcLs radiused front panel and drawer fronts, mahogany top. 
Circle J IS on reader sen'ice card 

Krueger: Vertebra chair improvements include 
self-skinning urethanefive-blade base with rede
signed caster details. 
Circle 120 on reader sen'ice card 

Knoll International: Modular wood desk and cr edema, designed by Gwathmey 
Siegel, has pedestals to the floor for increased storage: available in mahogany, Knoll 
Techgrain"^, or plastic laminate. 
Circle 119 on reader sennce card 

Jack Lenor Larsen: The Quadro #6750 inverted pyramid coffee table, designed by Tom Boccia, is fully 
upholstered in leather and has a black glass top. 
Circle 121 on reader service card 
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See us during 
Designers' Saturday 
4th Floor/655 Madison Ave/N.Y. 
Circle No. 371 on Reader Service Card I S 
There's more to GF than meets the eye. la 

GF Business Equipment 



Lehigh-Leopold: Group 35 Open Landscape desks, shelves, and 
freestanding lateral files with optional drafting table. 
Circle 122 on reader service card 

Metropolitan Furniture: Stanyan arm chair, 
designed by Bryan Kane, has tubular steel frame, 
upholstered seat and back. 
Circle 123 on reader service card 

Herman Miller: Vitra ergonomir off ice chairs with low or high backs, arms or armless, 
have synchro-tilt mechanism to provide proper support. 
Circle 124 on reader service card 

The Pace Collection: Olivetti-Synthesis office 
system includes desk with wiring ducts for electricity 
and telephone. Pace is the distributor. 
Circle 125 on reader sennce card 

I 
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The Bentuuood Collection 

 

Stendig 
Stendig selects the best of bentwood for the percept ion of our time. These models are made at the original factory located at the edge of a 
vast Beechwood forest in Kori tschan. Moravia (now Czechoslovakia). This factory was built in 1856 by Michael Thonet. on a site that was 
chosen for its proximity to the finest material available for the bentwood process. These Beechwood trees are still cult ivated to produce a 
tougher, more durable wood with longer, straight grained fibers that withstand the stresses of bending. Original water and steam method of 
manufacture is still employed. Stendig Bentwood chairs are hand-made and hand-caned by craftsmen who cont inue in a heritage of pride in 
workmanship. 

Stendig showrooms in Chicago, Los Angeles, Miami, New York. Other showrooms in Atlanta, Denver, San Francisco, Seattle, Representatives in major 
cities. Write or call Stendig" Inc.. 410 East 62 Street, New York 10021 (212) 838-6050. Stendig Inc.. a subsidiary of Stendig international, Inc. 

Circle No. 481 on Reader Service Card 





Sit up Tilt forward Relax Tilt backward 

Designed by 
Emilio Ambasz 
Giancario Piretti 
(The Center for 
Design Research 
and Development) 

OPE>Ar lv 
Patents Pending Worldwide 
Copyright© 1980 by OPEN ArK B.V 
U.S. Patents 3982785. 4046422. 
4084850. 4131260. D249404-07, 
0249415-17,4157203 
Patented in Canada 1977. 1978 
Other Patents Pending 

The first chair to react 
automatically to 
your seating 
requirements... for 
healthful support, for 
more comfort, for 
greater productivity 

Vertebra... undisputed leader in the new 
generation of ergonomically designed 
seating. It reacts automatically \o 
your changing seating needs, providing 
complete freedom of movement. 

Simply reVax . . . and the seat slides 
forward while the backrest tilts 
backward; or sit up. . . and the chair 
automatically adopts a more 
comfortable upright position; lean 
forward .. and the seat and backrest 
tilt downward 6 ° ; activate a release 
andtiWhacVoNard 1 2 ° . . . it permits 
you to stretch and relax. 

Vertebra is the first seating system to 
deal scientifically and aesthetically 
with the special requirements of the 
seated worker. Its simple, ingenious 
mechanisms require virtually no 
attention. They are covered by 
protective bellows which serve as 
armrests on some models. 

Since no two anatomies are alike, these 
mechanisms react independently to 
provide optimal weight distribution and 
continuous lumbar support for the 
comfort and efficiency of the widest 
variety of workers. 

Test these unique operating principles 
at your dealer. They are available on 
stacking Institutional chairs, pedestal 
base Operational. Managerial and 
Executive models for the office, plus 
Tandem versions for lounge and 
waiting areas. 

Krueger is exclusive licensee of OPEN 
ArK B.V. for production and distribution 
of Its products in the United States 
and Canada. For Vertebra literature 
and the name of your nearest 
dealer, contact: 

krueqer 
PO. Box 8100 
Green Bay Wisconsin 54308 
(414)468-8100 

Boston (617) 893-2752 
New York (212) 371-9595 
Philadelphia (215) 277-7100 
Atlanta (404) 231-0913 
Jackson, MS (601) 362-8062 
Indianapolis (317) 788-4737 
Chicago (312) 467-6850 
St. L o u i s (314) 241-8431 
Dallas (214) 747-7629 
Houston (713) 222-1408 
Denver (303) 534-6060 
Los Angeles (213) 659-2133 

Circle No. 404 on Reader Service Card 

Vertebra Managerial Chairs 
Bank of America, Los Angeles 
Designer: In-house 



Harvey Probber: Advent III customizing allows designers to select 
materials, details and colors; post detaib shown. 
Circle 126 on reader service card 

       

Shaw-Walker: Series 75 cube desk has recessed 
hardware, internal xviring, and right or left returns 

for equipment. 
Circle 127 on reader service card 

Steelcase: 424 series chair is available in 32 versions of swivel-tilt, swivel-base, and 
fixed base side chairs; sled-base side chairs, and secretarial chairs. 
Circle 128 on reader service card 

Stendig: Barrett modular lounge seating series 
consists of left-facing, right-facing, intermediate, 
and comer units. 
Circle 129 on reader service card 
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Once you have it, 
no matter howyou change it, 
you never have to change it. 

M.i i iu l .K 'u i i - ' ' I " . MARCATRE 

With Marcatre, every addition 
attaches to the basic unit as is. You have 
none of the unexpected hassles that usu
ally crop up with other furniture systems. 

Add a conference round in min
utes as the need arises, saving valuable 
floor space. 

Double a work surface, expanding 
it left, right, forward, or backward. 

Add a front panel the exact height 
for the exact amount of accessibility 

and interaction desired. They vary 
anywhere from shon for privacy with 
visibility to tall for complete privacy. 

At a surprisingly affordable price, 
Marcatre is as beautiful as it is func
tional. The acclaimed Italian architect, 
Mario Bellini, has designed Marcatre in 
Roman oak veneer combined with gray, 
white, or beige laminates. 

It's truly a fme furniture system 
that works. After all, fme furniture is 

what ai is known for. And, as with 
Marcatre, the more things change, the 
more they are the same. 

For more information about 
Marcatre write or visit Atelier Internation
al, Ltd. , 595 Madison Ave., New York. 
New York 10022. Phone (212) 644-0400. 
Additional showrooms in Chicago, 
Dallas, Houston, Los Angeles, 
and Seattle. Member ASID, 
IBD, BiFMA. %mm 

Circle No. 319 on Reader Ser\ice Card 



D U N B A R 
601 SOUTH FULTON STREET, BERNE. INDIANA 46711 

NEW YORK/CHICACO/TROY/BOSTON/WASHINGTON. D.C./ATLANTA/MIAMI 
DALLAS/DENVER/LOS ANGELES/SAN FRANCISCO/SEATTLE 

EXECUTIVE DECISION 
Circle No. 480 on Reader Sen ice Card 



Stow/Davis Furniture: ElecUi desk, part of a group of desks and credenzas, available in teak, walnut, 
cherry, and oak finishes, bronze or chrome trim, choice of tops. 
Circle 130 on reader service card 

Sunar: The Helena chair, designed by Neils Dif-
frient, comes in executive, guest, and work sta
tion versions on 5-prong base, sled base chair. 
Circle 131 on reader sendee card 

Turner: Floor lamps of mahogany, designed by Alan Friedman, from a line of tables, 
chairs, and lamps, in limited editions of 100. Tables have Honduras lacewood veneer 
tops with mahogany finish, .solid mahogany hand-carved legs. 
Circle 133 on reader service card 

Thonet: Conference/club chair added to the Petitt 
Ply collection, designed by Don Petitt: side and 
arm chairs complete group. 
Circle 132 cm reader serx'ice card 

Vecta Contract: FS Series seating, designed by 
Klaus Franck and Werner Sauer, includes high-
back, manager, and operator chairs. 
Circle 134 on reader service card 
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Designers guide 
to tancy cut 

cedar shingles. 
Create unique interiors or exteriors with 
Fancy Cuts cedar shingles. Choose from 

9 distinctive styles to design a limitless variety 
of traditional or contemporary patterns 

with textural effects. Nationally distributed. 
For sample, design guide and specs., write: 

Shakertown Corp., Dept. PA, Winlock, WA 98596. 

i l l 
\ 

IIUMN 1 1 

/ r 
FISH SCALE HALF-COVE DIAMOND DIAGONAL ROUND OCTAGON ARROW HEXAGON SQUARE 

Circle No. 453 on Reader Service Card 

the plastic-domed ventilating skylight 
Skylighting is the way to create beautiful light-filled rooms, to 
add new dimension and greater flexibility to interior and exterior 
designs. 
VENTARAMA SKYLIGHTS OFFER PASSIVE SOLAR HEAT, 
NATURAL AIR CONDITIONING, and can be used in any climate 
on any roof. 
• COPPER FLASHED • SHATTER
PROOF • INSULATED DOME • 
SCREENING AND SUNSHADE • OP
ERABLE BY MANUAL, POLE, OR 
ELECTRIC MOTOR 

V E N T A R A M A ^ S K Y L I G H T C O R R O R A T I O N 
75 Channel Drive. Port Washington. New York 11050 (516) 883-5000 

Circle No. 471 on Reader Service Card 



simply beautiful. 
The 56 PLUS o p e n office 
system projects a uni f ied 
feel ing of solidity a n d 
p e r m a n e n c e that's a p 
propriate for a substan
t ia l business. Confident, 
understated e l e g a n c e 
with just the right touch of 
contemporary flair. 

Beautifully simple. 
But its r ich a p p e a r a n c e is 
only part of its a p p e a l . 
Like most good ideas that 
have c o m e to life, it's sim
ple. S imple to work with 
w h e n des igning unique 
a n d arresting conf igura
tions. A n d s imple to in
stall. Send for our free 
brochure e x p l a i n i n g just 
how simple it really is. 

LEHIGH 
LEOPOLD 

Lehigh-Leopold 
2825 Mt. Pleasant St. 
Burlington, I o w a 52601 
Phone 800-553-2371 toll 
free for information 
Showrooms in: 
Burlington, I o w a 
New York City 
C h i c a g o 
Los Angeles 
At lanta 
L a v a l , Q u e b e c 
Paris, F r a n c e 

LITTON BUSINESS FURNITURE 

"[See the new 55+ 
• additions in our 
J showroom at 
Designer's Saturday 

Circle No. 495 on Reader Service Card 



P R E - F A B 
B R I D G E S 

 

2.20/Co. IN S W E E T S 

C O N T I N E N T A L 
C U S T O M B R D G E COMPANY 

Rt. 5, Box 178. Alexandria. MN 56308 
612-852-7500 

Circle No. 341 on Reader Ser\'ice Card 

At last. A full-size 
whiteprinterthat 
won't cost you an 
ami and a leg! 
All New from Blu-Ray. 
The Colt 200. 

Probably the lowest cost full-size 
(42" throat) diazo copier on the markeX, the new Colt 200 
Is a fully synchronized printer/ developer. It is 52 inches 
long yet weighs an easily portable 43 pounds! Sets up 
In close quarters or take it on-site and make sharp 
checkprints, sepias, film intermediates. The Colt 200 
has solid-state control circuitry, reversing switch and 
many advanced features usually found only on bulkier 
and much more costly machines. 

Blu-Ray, Incorporated, Essex, CT 
06426. Tel. (203) 767/0141. 

Send for 
New Brochure 

we g/ve you more uptime 

Circle No. 329 on Reader Service Card 





Diploinat Woob 
from 

New Zealand 
have 

arrived! 
Welcome these distinguished newcomers 

in contract wools—DesignTex Diplomat W o o l s -
woven exclusively for us in New Zealand. 

Presenting Wool Consul, a finely etched geo
metric, available in 12 discreet colors to 

coordinate with Wool Embassy, a diagonal twill 
in 22 refined colors. Meet another one of our 

100% virgin wools from New Zealand: Wool Bradford, 
a ribbed design available in 20 colors. 

All are flame retardant. Styled by Hazel Siegel. 

We invite you to join the receiving line. 

DeflgnU 
DesignTM 

DESIGN TEX FABRICS INC. PO BOX 7708, 56-08 37th AVENUE, WOODSIDE, N Y 11377 (212)335-9000 
CHICAGO, BOSTON, ATLANTA. DALLAS, HOUSTON, MIAMI, KANSAS CITY 

DESIGN TEX FABRICS WEST 8797 BEVERLY BLVD., LOS ANGELES, CA. 90048 (213) 659-9900 
SAN FRANCISCO, SEATTLE, DENVER 

Circle No. 350 on Reader Service Card 



How to 
flush out 

the real thing 
in flush valves. 

Look for all these precision features 
And you'll be looking at the real 
th ing -a Sloan Flush Valve. For 
example, look at the inside cover 
Sloan's is molded of the finest 
thermoplastic. There's no need for 
regulation and water delivery is 
consistent and dependable. 

The tailpiece is adjustable to compensate 
for roughing-in error. Its leakproof 
connection can't be accidentally 
disengaged. 

BAK-CHEK means pressure 
losses-even to negative pressures 

-have no effect. When pressure's 
restored, the valve's ready to go. 

Our relief valve has a sliding 
gland for non-hold-open 
operation. The valve flushes, 
then shuts off automatically 
even if the handle is held 
down. That saves water And 
it s been a Sloan standard for 
years. 

We use high-grade natural rubber for 
the segment diaphragm. In 75 years, 
we've found nothing beats rubberfor 

long service. And we mold brass 
segments into the diaphragm for 
positive closing at the main seat. 

The guide is ABS engineered plastic. 
In combination with either of two 

relief valves, it II satisfy any fixture 
requirement. 

The real thing. A Sloan Flush Valve. For real 
water savings and real-life dependability 

The lip seal on the handle 
needs no adjustment. And a 
nylon sleeve eliminates 
metal-to-metal contact 
between handle and socket. 

S L O A N V A L V E C O M P A N Y 
10500 Seymour Avenue. Franklin Park. IL 60131 
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Simple! Combine Thermosore" Noilbose Roof Insulonon with Homasore 
Easy-ply-' Roof Decking and finish roofing for on insulorion rormg of rV35 
PLUS. In three simple sreps. apply. ( 1 ) a structural roof deck with o pre-
finished decorative film vapor barrier ceiling (white or wood groin vinylsj, 
( 2 ) o tough, noilbose roof insulation, and ( 0 ) finish roofing. 
One, two, three = R/35 PLUS! Use the coupon for full details 

• Hove o Homosore Representorive coll immediorety. 

Nome 

Compony 

Address _ 

City Srore. Zip-
Telephone. 

AAoll to: n o m a S O i e ^ o m ^ y , Ck̂ x 7240, west Trenton. NJ 08626. 
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See the entire collection at our showrooms, 
or write on your letterhead for our new 
catalogue. Or design your own fixture. 
We II do the contract work. 
We do it all. And we do it here in the U.S.A. 

940 Third Ave.. New York 10022 
Pacific Design Center, 8687 Melrose Ave., Los Angeles, Calif.-90069 
10044 World Trade Center, Dallas, Texas 75258 

KOCH+LOWYINC 
THE PAST. PRESENT, AND FUTURE 
OF MODERN LIGHTING 

Circle No. 402 on Reader Ser> ice Card 

1245 Merchandise Mart, Chicago, Illinois 60654 
Galleria Design Center, 101 Kansas Street, San Francisco, Calif. 94103 

C423.2 Commerce Wing, Southern Furniture Center, High Point, N.C. 27261 
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E n e r g y c o n s e r v a t i o n . . . p r e s e n t a t i o n t e c h n i q u e s , 
c o n s t r u c t i o n m a t e r i a l s - d e s i g n cons ide ra t i on . . . 

you ' l l f i n d it a l in 

 
 

   

    

  
\.M»M M'l , IMSM.V IIIAI S WI S I VI 

the architect's and planner's book club 

The Library of Urban Affairs 
(Publishers' Prices shown) 65255. Oi l) A M ) M \N \ K ( H I I K I l k K ; Desijjn 
Kclalioiiship. ihc Salionul Irusi jnr Hisloru Preser-
HJiion. Hverything from the adaptive u.sc ol" historic 
huildmg to the problems p»)scd b\ public rcvieu of 
JcMi ins for new buildings. 18 illustrated es.sa\s S25.(H) 
U U V \ K ( lim( r S ( ) N \k(HIII ( I I Kl : \ . « 
Diroclioiis in America, /'mil Hcvcr 4(i Icadini! architects 
reveal their ideas and design methods S24.95 

PI \ N A M ) SI ( l l()\ l)R A\MN(.. I h.<n,u'. ( 
Wuiii; An invaluable "how-to" guide to effective archi
tectural and landscape drawini: techniques, S16.y5 
4476(1-2. I N( I O P I DIA Oh AMI Rl( A \ A R d l l -
ll.C I I RK. l^illium Dudley Hum. Jr More lhan :iK) 

articles. 612 pages with 550 illustrations man\ in lull-
color. C ounis us 2 of vour f books. S.̂ *̂ .*̂ 5 
452(»5-2. I \<.l\l I R l \ ( . l O R AR( H I I I-( I I RI . 
Ediledhv Roheri E. f 'ischer Brings together in a supcrbK 
illustrated volume major innovations in structure, me
chanical svstems and lighting. Coiinis as 2 of your .< 
ho.^ks S26.5U 
Him). Mi l \MIIII I IO l SI : Vn \rchitcclural IliM..-
r>. R\(in iiruJ (iiiiiiru-w "W ill amuse the student of the 
human comedy as much as it will enlighten the student 
of architecture." John Russell. The New York I imcs 
Over 20<) illustrations. S24.95 
50567. (;RAPIII( IIII\KIN(. IOR AR( I I I I K C i S 
A M ) D K S K i S K R S . Haul Lasi-au. An illuminating c»>l-
lection of freehand architects" drawings that reveal the 
evolution of the design priicess through sketching. 

>MMy-2. I I IS IORN Ol I RBAN l O R M : PrehiMorv f. 
the Renaissance. I /, ./ Morns. (Hums a\ 2 «/ your .< 
hooks. S.̂ ').*>5 
5.^K47. HOW l O R I N O W i l I ()\S M K )l M S A M ) 
BROW NS I OM- S. H illuwi II luJ^frion. A siep-b\-stcp 
uuidc for experienced and inexperienced renovators. 

M4.'K 
54065 2. I l l MAN DIMI NSION \ M ) I M I RIOR 
SP.A( K. Fanero and /.clnii k I he first relerence book «)f 
design standards based on anthropometrics the science 
of dealing with bi)dy measurements Includes sections 
on furniture, office and shopping space, residential 
interior space, and more, C'oums as 2 ol your hooks. 

2.̂ (1 
5766.V I AM)S( API D I S K . N IIIM S W I S I'\-
^.R(;^. KIOIJOI and S( hiU-r I his extraiirdmarv book c m 
save you as much as 30 percent of your annual fuel 
hill SI7.95 

T a k e a n y 3 b o o k s 
f o r o n l y $ 1 e a c h 

( v a l u e s t o $ 7 4 . 9 5 ) 
You simply agree to buy 3 more books 

— at handsome discounts — 
within the next 12 months. 

421)5'- 2. D f S K . N O I W O O I ) S l R I ( I I RKS. /)V. i<7 
and ink. ( overs all aspects ol timber design as applied 
to vvoodlramc building construction. Over >(»() panes, 
('oum\ as 2 ol your huok.\. S2" .̂50 

.M26K-2. \ R ( I I I I I ( I I R A I II I I S I R A I l( )N: I he 
\aliK- Delineation Process. /',;/// Sicvcnsioi Olcs Shows 
ht>w to predict with photographic accuracy the future 
appearance o! anv structure. ( oums as 2 "/ your .i' 
ho..k s. S^4.5» 
7<)P)0. SOI \ R Rl I R O K I I : Addin-i Solar to Nour 
Home. Pan Rcif Pri>vides step-bv-siep instructions, 
specific materials lists and exact consiriiciion ilr.iwings 
for transforming an oKler or existing house into one that 
is solar eflicient and econi)mical. S17.95 
SI862.SNSI I M S DRAI I IN(.: ( reative Reprotiraphies 
lor \rcli i lecls and Knuineers. I red -) Snn Shows \.ni 
how to save time and money with new tricks with photo, 
ci'iiiposiic and overlay systems Sl').'>5 
S4 52l» 2. I IM l S W I R S I W D A R D S K ) R B l II.D-
|N(, n PI S, Sfomd l-dili(m. I diu-J h\ DcChuira and 
Callcnder for architects, designers and planners ol 
buildiniis and space, ( ounis as . of ycmr hooks. 

S4'»,5(l 
4*>4H5. H R M I l Rh 1)1 .si( .NM) B^ \R ( I I I I I ( I S . 
Marutn faj^e Details the work of 26 prominent archi
tects whose work spans two centuries. F eatures William 
Morris. Hecti^r (iuimard. Charles Eames and others, 

87495-2. W O R D S A M ) B U I l ) IN(.S: Iht \r l and 
Praclii c of Arcliitecliiral (.raphics. ./,», A Kinneir I iillv 
illustrated with over .̂ 50 large black and white photo
graphs. Counts as 2 of your hooks. S.^2.50 
5.^0.A5. I H S I O R K AR( I I I I K H R l S O I K( I 
BOOK. ( Hums sn.5o 

40411. ( ( ) \ I I M O l S ( I n PI \ \ M N ( . : Inleyralinu 
Municipal Mana-^eim iil and ( i i \ Planninu. \h hillc C. 
liruih h. Written in clear, simple language. Ideas can be 
applied to local, slate and lederal iiovernment activi
ties S21.95 
60575. M A R k l I I N ( . A M ) P R O M O I I O N K ) R 
D f s K . N PROn S M O N M S. Ha, hn. r and Klonla. 
Detailed handbook lo help even small Hrms devel
op siiphisiicated. inexpensive pr»)motion campaigns 
mhouse. >l4.y5 
4XOV5-2. lin \R ( 111 I I ( I S (.1 IDf l O l \ ( l l i n 
P R O ( . R \ M M I N ( . . \luki-y 1 Halnwr How to rc.og-
ni/e. analyze, and organize important pre-design inlor-
mation and how lo incorporate it into elfective. aesthetic 
designs. Counts us 2 of your honk s S.̂ 4.*)5 
.^4805. Al I I \ 1 ION l O 1)1 I Ml.: Distinctive ( lioiees 
lor Home Desij-n and Remodeliiii:. Herhcri H 11.., 
With beautiful color photosiraphs l.-̂ ^ pa-ies Soli-
covcr S24.y5 
^4ASl-2. AR( IHIK I I R l O l M i l W | s | | R \ 
W O R L D . Edited h\ Mnliael Ruehurn \ beautifully 
photographed and illustrated coverage «>f architecture 
from antiiiuilv u> the present, I Ounis as 2 of your 
hooks. S.n.50 
^6^*)^ nil B R A N D NKW Oi l) H O I Sh ( \ l \ 
{.{.H A v.. (. Onipiled h\ I.ii\yrenee Crow A sourceboi'k lor 
anvone who wants to preserve their house"s period char-
,u:ei SI7.95 
5-1S5, BN nil IR OWN DI S K . N . 10 Vrchitecis Dis
cuss I heir Process of l)esii;ii and ( onsiructi<m. / diied 
hv I/-/M Suckle SP>.«)5 
.^238. ( \B IN I I S \ \ | ) K o o K t \ M s \ M ) ( 1 ()V 
l- 1 S. lorn Hhilhin. .̂ (M) photonraphs. charts and line 
draw ings show vou how to builJ kitchen, bathroom and 
rV cabinets, book alcoves, displav shelves, china closets 
and more 'iil7.95 
.^525. CHARI.KS MOORI-. i.erald Mien. Several ex
amples of the aivhileci's most exciting projects demon
strate how the simplest h»)use can be .m expressum of 
personalitv and a statement of human ima!:ination 

MS.«)5 
5<>'»S .̂ B l 11 D IN( . R K . l 1 M I O N S ; \ Sell-Help 
(.uide lor the Owner Builder. / JoninJ I iiale Nll.*)5 

If the repiv card has been removed, please w rite to 
I he 1 ihrarv of I rban Affairs 

Depl.S- \1 6. Riverside. \ . . J . (•S0"̂ 5 
lo obtain membership information and an application 
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And now were going 
to give you more 
Only U.S.G. mokes a line of sound control ceilings this brood, 
ronging from economical to elegant. 
Prestige ACOUSTONE" mineral acoustical ceilings come in a 
classic natural fissured look with exclusive integral colors as 
well OS with white frosting highlighting the color Both regular 
and FIRECODE' AURATONE" panels and tiles ore offered in six 
attractive patterns, all in washable white. 
USG" Gypsum Ceiling Panels provide handsome interior and 
exterior ceilings at economical cost. They con be ordered 
unfinished, with gleaming white finish that is textured then 
baked on, and with textured vinyl films in white and in color 
To meet the present and future demand for these sound control 
ceilings, U.S.G. is making o major investment in production 
capacities and research into new features and patterns. Our 
goal is to moke it practical for you to specify a U.S.G. ceiling 
for every one of your projects. And now we have what it takes 
to meet your job schedule no matter how critical the timing. 

Acoustone ceiling in dramatic earthtone. 



one Panels and Tiles 

For the high fashion store,a VISTA SONIC ' " ceiling combining 
Auratone performance with optical-donty mirrored surface. 

   
   

    
    
  

lakes abuse befter than 
any otha hard-surface pane! 
GLATEX™AURATONE* 
Acoustical Ceiling Panels 
This attractive mineral-fiber panel is ideal for stain//ays, 
for gyms, for wherever people play rough! Ifs also 
rated first in ability to conceal damage that gets 
through the heavy textured coat. In 5/8 x 24 x 24 in. 
and 24 X 48 in. sizes. 

For complete details, see your U.S.G. Representative or 
v/rite to Sound Control Products, 101 S. Wocker Drive, 
Chicago, IL 60606, Dept. PA981M 

UNITED STATES GYPSUM I I 
BUILDING AMERICA M§ 

Circle No . 467 on Reader Service Card 

a. 

139 



3000seats that build 



in more than comfort 
•••anotherdesign innovation 
that relies on the performance 
record of Du Pont Neoprene. 

Architects for the Louise M. Davies Symphony Hall at 
the San Francisco Performing Arts Center specified Meoprene 
foam for its 3000 seats not only because of cushioning comfort, 
but also for its proven durability and effective flammability 
performance. Its chemical content makes Meoprene foam less 
susceptible to ignition and burning than exclusively 
hydrocarbon-type rubbers. 

Symphony Hall designers 
had plenty of evidence to 
support their decision to specify 
Meoprene. 

Neoprene foam has 
proven its comfort and durability 
in over two decades of use as 
marine bedding on oil tankers 
(see photo at right). As one 
captain remarked: "Tve slept on 
this foam mattress for over 
20 years. I have no complaints 
about its comfort. It should 
last many more years!" 

Flammability perform
ance was the original reason 
for specifying Neoprene foam 
for tanker mattresses. 

When your design calls 
for a combination of cushioning 
comfort, flammability performance, low smoke characteristics 
and outstanding durability consider the advantages of Du Pont 
Neoprene foam. 

To learn more about Neoprene foam as produced by 
many quality manufacturers, write: Du Pont Company, 
Room 37879B, Wilmington, DE 19898. 

Neoprene foam mattress, 
instal led for comfort 
and durabil i ty, is st i l l 
comfortable after 21 years 
of service on o i l tankers. 

SOPOE 
**ECJ U S PAT a T M Of 

Circle No. 358 on Reader Service Card 
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A N E A T S O L U T I O N 
F O R T H E B A R R I E R - F R E E 
T O I L E T C O M P A R T M E N T 

Coordinated Bobrick toilet compartments, 
grab bars and unique partition-mounted 
accessory units offer a complete, 
streamlined system for the physically 
handicapped. Note how our combination 
seat cover, toilet tissue dispenser and ash 
tray unit fits flush in the partition — a 
design that allows full use of the grab bar 
and easy access to all accessories. And, 
Bobrick's laminated plastic compartments 
with steel core stiles assure safer grab bar 
mounting. 

The only name you need to know in Washroom Equipment 

B O B R I C K 
Bobrick Architectural Service 

60 East 42nd Street, New York, NY 10165 

( I K If No. 325 on Reader Service Card 

Straight & Narrow 
series 80 fixture systems 

A crisp clean line of 6" wide lighting elements, that 
clearly define the interior space. Recessed, surface 
pendant, wall, direct and indirect mounting are 
available for versatile custom-like applications. 

f S l A T U R A L L V • 

Showroom: LIGHTING UNLIMITED 537 Johnson Ave., Brooklyn, N.Y, 
12 Eosr 37rh Srreer. New York City (212) 456-7400 11237 

Circle No. 497 on Reader Service Card 

PORCIHJFr 

A SIMPLE SOLUTION TO 
ARCHITECTURAL BARRIERS. 
Whether you're modifying an existing building or designing a 
new one. accessibility to the handicapped is important. PORCH-
LIF offers you a simple, economical solution. It's a safe wheel
chair lifting platform permanently anchored beside the steps 
using a minimum of space. Motor and mechanism are enclosed 
in a weather-proof housing. "Call-Send" controls are key 
operated, and it runs on 110 volt current. It's available to fit 
varying heights and is shipped ready for installation. 
WRITE FOR FREE BROCHURE AND NAME OF DEALER NEAREST YOU. 

>4MERIC>flN ST>IIR-GLIDE CORP. 
4001 East 138th Street. Dept. PA-091 

Grandview, Missouri 64030 

142 
Circ le No. 310 on Reader Service Card 



aOWDHEASER. 
Moving people in style. Saving energy. 

That's the Westinghouse Moduline 100 escalator. 
Pleasing big crowds is 

the specialty of the Park 
Place Casino Hotelin 
Atlantic City. And of the 
Westinghouse Moduline 
100 escalator 

Customers were 
impressed with the 
dynamic looks of this 
"Stairway to the Stars" 
and Its spectacular 
90-foot glass balustrade. 

Hotel managers liked 
Its ability to move a lot 
of people quickly 
Efficiently. 

And tho quick, trouble-

free installation meant 
the Bally Corporation, 
owner of this showplace. 
could open for business 
sooner And win in the big 
race for new business in 
the new Las Vegas: 

But like building 
owners and operators all 
across America. Bally 
will also be pleased with 
the substantial energy 
savings these escalators 
provide. 

Independent tests 
showed the Moduline 
100 saved 130% over con

ventional escalators 
going up and a whopping 
59% going down with 
only five passengers. 
And with more people 
the savings were even 
greater 

How does 
Westinghouse do it? 

With a unique one-
design concept. Modular 
units, each with a sepa
rate motor and drive, can 
be interconnected. So 
you can span a vertical 
nse to almost limitless 
height. Separate, parallel, 
criss-cross or even 
stacked arrangements 
are possible. And the 

compact design reduces 
the need for massive 
machine rooms. Build
ing space opens up. 
That s real design 
freedom' 

To find out more about 
these people-pleasing 
people-movers write: 
Westinghouse Elevator 
Company. 150 John F. 
Kennedy Parkway. 
Short HillslNJ 07078 

Westinghouse 
Elevator Company 

The technical leader 
in people-movin3 systems. 

'4 k 

 



 



DIMENSION IN THERMAL WINDOW DESIGN: 
CHOICE. 

A wide range of thermal windows that 
help designers see al l the possibilities. 

Today's thermal windows from Kawneer are the 
products of design experience that goes back to 1906. 
Our thermal research has been conducted for almost 
two generations. Kawneer thermal windows are de- i 
signed to efficiently complement recent advances in 
glazing techniques, maintaining the Kawneer reputation 
of efficiency and structural soundness. But now Kaw
neer broadens the view of designers by providing a 
complete line of thermal windows that fit beautifully 
in practically any application. what yc 

Kawneer thermal windows feature 
Isolock" , a unique thermal break design M P ^ M M i f ^ i ^ — « 
which not only physically separates the 
inner and outer aluminum members, but P ^ 
also minimizes potential window framing ^ ^ ^ J ^ j , ; 
failure and the resulting glass breakage. ^ 
Windows with Isolock significantly reduce I V 
window framing heat transfer and con- ^ j ^ ^ m J l 

densation. These abilities help lower 
energy costs and prevent condensation 
water damage. 

Kawneer Sealair" Thermal Windows include: Verti
cally and horizontally pivoted windows, casement, pro
jected, and fixed, as well as top hinge and drop head 
windows. Sound and light control can be provided with 
thermally-broken 3" windows. 

Sealair Window Systems from Kawneer are avail
able in a complete line of 2V4" and 3" aluminum ther
mal windows that can add a new dimension to your 
overall design. In addition, custom thermal window fab
rication is also available. So. when you're looking for 
thermal efficiency and maximum selection. Kawneer has 
what you need. The choice is yours. 

For more information, contact your 

n Kawneer representative and ask for our 
new brochure. Kawneer Sealair Aluminum 
Windows. Or write: Kawneer Product 

1 . Information, Department C, 
1105 N. Front Street, Miles, Ml 49120 

IIIIKawneer 
The designer's element 
Circle No. 400 on Reader Ser\ ice Card 



Subject: 
Waterproofing project at 

Bechtel Center, Houston, Texas. 
They used L laa NdkOrOde' 707 elastomeric compound. 

Here's why. 
Said contractor Don Simpson of Gulf Waterproofing, "Lion 707 is a 
catalytic type elastomeric compound containing almost 100% reactive 
sol ids. That means our field personnel have maximum control over the 
set-time of the product without shrinkage of the cured f i lm. The resul
tant seamless rubber-like sheet provides a waterproof membrane with 
excellent recovery which is particularly suited to below-grade walls 
and between-slab installations. 

"Of course there are other products for similar applications but we'd 
prefer Lion 707 over most of them. On a large job like this one the 
excellent service we got from the Tosco man, Bob Yang, made a con

siderable difference, too. Starting 
with expediting the order to helping 
us with those unforeseen jobsite 
problems which always occur but 
which are never included in the 
est imate. That alone would en
courage us to use Lion 707 again." 

Why not learn more? 
Don Simpson, Gulf Waterproofing 

See SPEC DATA* or SWEETS Section 7.11/To 
Call Sweet's BUYLINE 800** toll-free for nearest 
representative. For Tech Service call toll-free 
1-800.e434506. 

Lion Nokorode 707 waterproofing is cold-applied, by trowel. The founda
tion ditch was backfilled shortly after the Lion 707 membrane was applied. 

Architect: Skidmore, Owlngs & Merrill, San Francisco 
Waterproofing contractor: Gulf Waterproofing Co., Houston 

T o s c o C o r p o r a t i o n 
Lion Protective Coatings Dept. 
Lion OH ByHding 
El Dorado, Arkansas 71730 
(501)863-3111 
C I M U- N O . 4 6 4 



##HOLOPHANE INTERIOR LIGHTING SYSTEMS 
DO MORE THAN SAVE ENERGY. 

THEY LET YOU DESIGN A SPACE THAT WORKS, 
BOTH FUNCTIONALLY AND AESTHETICALLY.^^ 

Lighting. 
Acoustical Control. 
Air Distribution. 

Holophane Interior Light
ing Systems let you design 
an interior environment 
where light, 
acoustics and 
condit ioned air 
are all controlled 
precisely to 
achieve the - ^ ^ ^ ^ 
effect you want. H j i H 

An environment 
that meets 
today's needs 
cost-effectively, 
without sacri
f icing either 
appearance or 
utility. 

An environment 
that's energy-
efficient, yet 

comfortable and well-
suited to its intended use. 

THE KEY WORD IS SYSTEM 
It s all possible because 
Holophane Interior Lighting 
Systems are just that — 

systems y y y y 
which / ^ ^ - ^ ^ i x S ^ ' ^ 
com- f - - ^ 

bine three funct ions in one 
pre-engineered package. 

Instead of having to start 
from scratch, mixing and 
matching individual com
ponents on each new pro
ject, you can specify a com
plete system with proven 
performance built in. 

There are ten basic 
Holophane systems to 
choose from - a n d hundreds 
of variations to allow crea
tive flexibility. And we'll 
work with you to help you 
select the version that best 
meets your exact needs. 

BETTER PERFORMANCE 
ACTUAUY COSTS LESS! 
Best of all. Holophane 
Interior Lighting Systems 

cost no more than the 
piecemeal approach. In 
fact, when you include 
design time savings and 
reduced energy require
ments— as low as 1.5 
watt sq. ft. for i l lumination 
— Holophane high-per
formance systems actually 

cost less! 

For the full story, 
contact your Holophane 

representative, send for our 
free information package, 
or see Section 13.5 of 
your Sweet's Catalog. 

Johns-Manville, 
Holophane Division. 
P.O. Box 5108. 
Denver CO 80217. 
Phone (303) 978-2675. 
Larry Edwards 

••HOLOPHANE. 
LEADER IN 

UGHT CONTROL.«« 

J o h n s - M a n v i l l e 
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Long Island Home. Architect: Jay Lockett S e a r s . Quogue, Long Island: Wood s u r f a c e s treated with Cabot 's #0241 Bleach ing Oil for the weathered "drif twood" look. 

Wood and Cabots Stains... made for each other 
C a b o t ' s S T A I N S 

STAINS 
mm HUBSt̂  

Here is a wood at its wontjerful best. The architect, 
in specifying a finish for this home, sought beauty 
and more...a finish that would stand up to summer 
sun and winter cold, that would require minimum 
maintenance while protecting the wood for a long, 
trouble-free life. His choice: Cabot's Stains. 
Cabot's Stains, in 87 unique colors, enhance the 
wood grain, grow old gracefully, never crack, peel, 
or blister...are ideal for shingles, siding, clapboards, 
paneling, and decking. In terms of natural beauty, 
economy, and ease of application, Cabot's Stains 

are best for all types of wood, exterior or interior, and 
all wood surfaces, smooth, striated, or rough-sawn. 
Cabot's patented colloidal manufacturing process 
assures exacting standards of color, deep pene
tration, and wood preservation. In a world that is 
constantly shouting "new," Cabot's Stains are very 
proud to be "old, the original, and still the best." 

For color cards and information, write. 

S a m u e l C a b o t I n c . 
One Union St., Dept. 928. Boston. Massachusetts 02108 

Cabot 's Sta ins , the Original S ta ins and Standard for the Nation s i n c e 1 8 7 7 ' 

Circle No. 330 on Reader Service Card 
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Walls that sing. 
Bekian Linen Wallcoverings 

by CroftercraffI Belgian Linen Wallcoverings in an imaginative variety 
of new textures. Optically enriching. Acoustically 
enhancing. All hove a class A Flame Spread Rating in 
accordance with the ASTM-E-84 tunnel test. 

For a distributor near you, coll or write to Croftercroft" 104 West 40th Street New York, New York 10018 (212)868-6548 (212)868-6533 
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We've 
m a d e t h e 

BACKSAVER 
even be t te r 
f o r ' 
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Meet the new 
PlanMasterPLUS 
The PlanMasterPLUS is all 
new! We improved the base 
stabihty. Plus, we've added a 
high-pressure laminate top 
that reduces eye fatigue. And 
the light texture of the top 
provides a better drawing sur
face, with or without a cover. 

The PlanMasterPLUS can be 
a back s a v e r . . .eye s a v e r . . . 
t ime s a v e r . . .energy saver. 

See for yourself. TODAY. 

P L A I N ! H O L D 

METTUE 

mica 

Nothing matches the 
quality, feel and look of 

solid metal. And, because 
METTLE MICA^-^ is anodized 

^ a luminum, it gives you a solid 
edge over foil laminates. 
METTLE MICA is available in a 

variety of beautiful ly polished and brushed 
anodized f inishes that are not f lammable and 

won ' t chip or peel. METTLE MICA has no un
sightly edge lines, won ' t pit or 

deteriorate and is impervious to 
water, alcohol and cigarettes. A l 

though METTLE MICA is solid metal. 
It can be worked w i th standard 
woodwork ing tools, easily conforms | 
to radius corners and can be applied 
w i th standard cements or adhesives. ~-

Best of al l , METTLE MICA gives you ~: ' 
a competit ive edge on price . . it's 
one of the most economical laminat ing ' 
materials available. So get a solid edge by specifying 
METTLE MICA. Call or wr i te for addit ional informat ion, 
samples and the name of your local distr ibutor 

creaced and produced by 

t h e O c t o b e r 
1 2 > . il^ 5 & 7 
8 9 n 11 12 13 14 
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29 30 3r^, 

C O . . i n c . 

e a s t h a m p t o n . m a s s a c H u s e t t s , 0 1 0 2 7 

a r e a c o d e 413 5 2 7 - 9 3 8 0 

Consult our file in Sweet's 9.12 / Oc 
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When you want more than just a desk 

The cull 
raditional craftsmanship. Alma, 
- This 1900 desk, other series," 

seati ng and AD open p lah 
oTfice systems, all designed for 

the • designer. 
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Introduction 'Put it in backward 
when forward fails' 

Certain thoughts inform this 
issue, lie behind the way it is 
organized into projects, sur
veys, and independent es
says. It is the idea that a 
commonplace of historical 
research—the extrapolation 
of linkages between ar
tifacts, social order, and 
events—should be adapted 
as an important tool of con
temporary criticism as well. 
P/A intends this issue as a 
preliminary step. 

'Troto-Symholist Room" by An
thony Machado, on exhibit at 
Jan iLs Gallery in Los Angeles 
(July/August, 1981). Elegant 
materials are juxtaposed to the 
tackiest kitsch (bowling ball, 
stick-on plastic squares, As-
troturf). Imagery is repossessed 
and transformed (Rolls-Royce 
door and hood). Distinctiom are 
blurred (is the plexiglass case of 
granite balls a column, a sculp
ture, or a displayed collection'^). 

Title is from the song "Everything 
old is new again," words and 
music by Peter Allen and Carole 
Bayer Sager: A^ M Records. 

The room above was concocted by an interior 
designer quu artist for a Los Angeles gallery. 
I n the center sits designer Anthony 
Machado's own Modernesque bed in black 
lacquer and leather with the retro Futurist 
name of "Hovercraft . " Granite balls are dis
played as is a bowling ball. A Rolls-Royce 
hood and door have been mounted on the 
walls, the hood coveted in 1930s/New Wave 
graphics. Ast ro tur f checkers the floor; plas-
ticized stick-ups climb the wall, and blue lame 
lies cheek to cheek with .satin on the bed. 

Archaeologists coming across this hun-
chcds o f years f r o m now might rightly con
clude that they had stumbled across some
thing \ery indicative. An image of a socici\ 
undaunted by distinctions in taste cnliurcs. 
embracing equally the paraphernalia of the 
rich and of the working class, high art and 
kitsch: freely appropriating imagery discon
nected in time and space; with a taste for ex-
jjc'i imental sensuality and a curiosity about 
decoration. They might also conclude that as 
a society it was rather assertive about its pres-
f i H c . nervous about its contiol oxer the situa
tion. Machado, they might notice, doesn't 
cox er the floor with Astroturf or the wall with 

pattern; he marks paths through them. He 
doesn't ju.st hang a photograph; he cuts 
pieces out of it . 

In this issue 
The point o f view o f this year's interiors issue 
is why wait those hundreds o f years. The 
projects on the following pages have been 
chosen for their particularity to our time. 
Loosely they fa l l into three categories: those 
bearing some relationship to the theatricality, 
lur id unease, and revivalism of New Wave; 
those evincing an inventive, iconoclastic, or 
even nostalgic fascination with materials and 
process; and those adapting exterior, often 
historical, vocabulary to interior spaces, 
rhere are a survey of industrial design and 
three independent essays. 

It is intended that this issue be regarded as 
a kind of time capsule, a series of clues to our 
own time and factors underlying seemingly 
unconnected phenomena. I t is a thought 
process far easier when done in hindsight. 
One would face litde argument today suggest-
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A bathroom from Newman/ 
Lustigs Boris residence in a 
Chicago suburb u^es silkscreen 
gridded tiles for intense geometric 
patterning (top left). The en
trance area and part of the main 
space of Pier0 Sartogo's apart
ment in Rome is treated as out
doors (with "surreal" reversals): 
rusticated partitions, glass-block 
outer enclosure, and entrance 
door set in a casing with blocks 
incised in false perspective (mid
dle left). "Table of Occasions I 
S/i/fting Centers," by David 
Woolf (bottom left) made of white 
ma pie, mother-of-pearl, inlaid 
stainless steel and stained in col
ored goat's milk. The table, jux
taposing colonial with contempo
rary technologies ami regular 
with eccentric form, is intended to 
symbolize tension between con
scious intent and primitive urges, 
expressed in simultaneous repre
sentations of time—what was but 
isn't any longer, things coming 
and going. Candy-color plexi
glass display fixtures in Melrose 
Avenue's "Shop" (top right, also 
p. 172). Cactus fixture is by Paul 
Fortune, who also designed the 
murals at China Club (p. 156). 
Michael Franklin Ros.s's offices 
under construction in a Los 
A ngeles storefront (bottom right). 
Interior "facades" mimic the ex
terior one, implying a continuing 
sin ft of inside and outside. Not 
shown is the "kinetic cornice" of 
deep blue metal, rippling, 
sequin-like disks, a dei'ice bor
rowed from billboards. 

ing that the significant events in fo rming itic 
European vanguards of the 1920s were 
World War I and the Industrial Revokition. 
The characterisdcs most visible about our 
own era are likely to be those in greatest con
trast to the innncdiate past. 

Beyond history 
From Wendy's old-fashioned hamburgers to 
the swashbuckling new romantics, images 
f r o m the "good old days" have become the 
sets, props, and costumes lor life as pageant. 
Stencils, tile work, and wood carving have 
rt iil)j)eared as have molding, quoining, and 
trapezoids. The phenomenon is often dis
cussed as evidence of the end of innocence 
about progress, a failure of belief in the f u -
u u f . a retreat into the past. Yet, i f there is not 
a belief in the future, neither is there ihe 
idealization of a spec ific |)ast as in , say, i l ic 
Renaissance. Too many periods are repro
duced simultaneously. Weimar pallor is inter
changeable with Robin Hood. And Ziggy 
Stardust is anything but banished in disgrace. 

What is often missing f rom discussions of 
the current frenetic re\i\alism is that, histori
cally, cultures have always borrowed forms 
and images, out of context, f r o m other c ul-
tures and their own past when they knew about 
them. Rome borrowed f rom Greece, China 
borrowed f rom India. The extreme eclecti
cism of the 19th Century coincided with 
major archaeological discoveries and the re
placement of missionaries with anthropol
ogists as the source of information about 
faraway peoples. As the transportation revo
lution of the early half of the century gave 
rise aesthetically to both the eclectic exotica 
discovered and the streamlined fo rm f rom 
the machines that made it possible, the ( i i i -
reiu communication revolution seems to have 
brought not only the information but the dis
connected interchangeability of image char-
ac ic-risiic of its electronic purveyors. 

Images are uprooted by pushbutton, not 
onlv f rom time, but f r o m space and appro
priateness. Rustication is found on interior 
partitions. Windows look f r o m inside to in
side. Calligraphy, once for hand-held scrolls 
to express thoughts, blows up as a billboai d 
mural with no expectation o f being de
ciphered. 

Beyond class 
The deliberate affronts and plain indiffer
ence to the trappings of class distinction or 
aspiration—expensive materials, order, per
manence—suggest another development. 
America has long been dedicated in earnest 
to the erasure o f systemic class barrie rs. 
Americans imagine that "their whole destiny 
is in their own hands," said de Tocqueville. 
But the land o f opportunity still expected 
people to better themselves. I f Mildred Pierce 
in 1945 censures the old aristocrats, she is still 
working hard to "improve" her own family. 

Today the deliberate option o f junk mate
rials, bad taste, disequilibrium, eroded f o r m , 
accidental splatters, and unapologetic jux
tapositions suggests something else entirely. 

I hough the rhetoric sometimes sounds rebel
lious, the sound is hollow. For all the current 

economic unrest, one has only to look at an 
early episode of " I Love Lucy" to appreciate 
America's hypermobility these last 30 years. 
With prosperity so widespread, the proof o f 
wealth diminishes in importance. By the 
mid-1970s, the Gallup Poll showed Amer
icans more interested in travel and emet-
tainment than in their house or car. Similarly, 
the experimentation with texture, color, fo rm 
can spread beyond the safety of established 
taste cultures, not to mention into the age-old 
pastime o f the totally secure—slumming. 

Beyond control 
There is an underside to free-ranging choice, 
and that is unpredictability. W^hile it would be 
easy to show f rom historical example our rel
ative comfort and freedom from fear, lew 
would deny widespread anxieties of insur
mountable problems daily gathering force. 
The economy is inexplicable, the bureaucracy 
iiniouchable, modern medicine can be as 
dangerous as beneficial, and the streets aren't 
safe. Actually, they never were (the phrase 
highway robber didn't refer to your reuphol-
sterer), but affluence and democracy have 
brought expectations of perfectability and an 
uneasy feeling that we should have things bet
ter under control. 

The recent concentration on self-disco\er\ 
has transmogrified into assertiveness train
ing, lifestyle, vitamins, and EST. The free
doms seized in the 1960s remain, but the 
plane of perfectability has moved f r o m social 
to personal. There seem to be parallels in ar
chitecture. The sublimation cities suggest a 
f imdamental withdrawal with the added reas
surance of rendering truly large things at 
adult toy scale. Agitprop involves a similar 
fcKusing in on individual sensory, emotional, 
and intellectual experience. A n d , in general, 
f r o m craft revival to chicken wire fixtures, 
there is much asserting o f presence. 

Architects have a particular anxiety here. 
The evolution o f the service professional has 
their perceived necessity hanging by a legal 
thread. On top o f which, Modernist theory 
imdermined the traditional roles o f archi
tects, leaving only programming and en
gineering. 

The contrast with current work is dramatic. 
In a Mies lobby, for instance, materials have a 
totemic quality—large sheets of glass, ex
posed steel beams, freestanding marble parti-
lions. The thingness is so strong that added 
color or "unnatural " shape is abhorrent. 
Cvompare the visibility o f the creator in the 
tilework of Zambonini or Sawyer, the jux 
tapositions of Moore, or Ferri s handcrafted 
fxil lroom. Corporate Modernism erased ges
tures, "Roman holiday" puts them back. I n 
current work, materials are bent, cut, applied, 
and decorated. Typically, some respond to 
anxiety by exerting visible control; some with 
a frenzied, even destructive, aggression; and 
others with a front-stage display o f ind i f fe r 
ence (randomness and accident). 

It is, however, a decade in which designers 
are not inc lined to abdicate as their grand-
lathers did. [Nory Miller] 

155 



China Club restaurant, 
Los Angeles, Ca Orient Express 

Frank Israel 

The new talked-about spot in 
Los Angeles, China Club is 
steeped in atmosphere. 
Among the cast of charac
ters: the mysterious Orient, 
sultry 1930s, cynical New 
Wave, exotic romance, 
Weimar cafe society. 

Designed by Pator Sato and exe
at ted by Paul Fortune, the mural 
in the main dining area (/opposite 
page, top and lower left) sweeps 
the length of the room. The bar 
(lower right) is raised above the 
dining area and is separated 
from It by a chrome railing. 

I 1 ank Israel practices archi
tecture in Los Angeles, 
leaches at UCLA, designs i or 
the movies, and writes on 
many subjects. 

I 
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West T h i r d Street in Los Angeles was, unti l 
recently, an amalgamation of commercial, in
dustrial, and residential buildings. When 
Cedar Sinai Hospital moved to its present lo
cation just west of San Vicente Boulevard, the 
real estate values soared, and much o f the 
light industry that filled the one-story con
crete structures along the street moved over 
the hills into the San Fernando Valley. I n the 
fall , Welton Becket s design for the Beverly 
Center, a colossal eight-story complex hous
ing over 150 shops and restaurants, will open 
at the corner of T h i r d Street and La Cienega 
Boulevard. It is already having a profound 
effect on West Hollywood and will perpeiii i i f 
the transformation of this street into Los 
Angeles' most fashionable way. 

The China Club is a case in point. The 1940 
Art Deco building originally was a small 
manufacturing plant. Most recently it housed 
the Beverly Venetian Store, a wholesale outlet 
lor the interior design trade, whicii in the 
1950s occupied many of the buildings along 
T h i r d Street. When Tong Fu, Inc., pur
chased the building in the summer of 1980, 
the trend of new boutiques and gourmet 
eateries had already begun. What was missing 
was a focus along the street—a place that 
could operate both as a clubhouse lor local 
residents and an urban showcase to the visitor 
f rom back East or abroad. The China Club 
was conceived this way, and now, only eight 
months after its December 1980 opening, it is 
established among the artistic and fashion 
community o f Los Angeles. 

The remodification of the original 4400-
sq-ft store developed along the concept of 
clubhouse, cafe, and art gallery: a gathering 
place where so many things can take place 
and do! In May. William Burroughs came to 
read excerpts f r o m his most recent novel and 
autograph copies for the public. In Apr i l , a 
West Hollywood group celebrated the open
ing of a new designer showroom at the Pacihc 
Design Center. And most recently, the club 
was closed fo r a private party in honor o f a 
very important young him actress. 

The design of the China Club was largely 
the elTori ol Sampei Al)e of Tokyo, Japan. He 
worked with two Los Angeles designeis: 
Norm Lazerine Sc Associates, building archi
tects for the superstructure, and Sy Chen, 
interior architect. There were many other 
persons involved in the project. Pator Sato 
designed the gigantic dining room nuiral. 
\\}n( h was executed by Paul Fortune who 
painted his own designs on the walls of the tea 

house in the rear of the restaurani. l lic sign 
on the f ront faqade. the etched motifs on the 
barroom mirror , and the overall graphics 
were conceived and executed by A p r i l Grei-
man and Jayme Odgers. 

Sampei Abe's design fulhlls the nuillif unc-
tional \ision ot the client. The China Club is 
more than a bar and restaurant, and the spa
tial organization emphasizes this fact. The 
plan is separated into a series o f distinct areas, 
each with a sense of its own. One part en
courages a particular type of dress, conversa
tion, or attitude that another may turn its 
back on. For example, the bar is long and 
horizontal, raised several steps above the 
f ormal restaurant, completely visible to it. For 
that reason, taking a dr ink is a public event, 
and those who stand or sit must pose them
selves in f ront of stage lights to public 
sc rul inv. On the same level, to the side facing 
the street, is a sitting bar. A much more pr i 
vate space, the deep upholstered banquettes 
in\i te intimate conversation. The low lighting 
veils ilu- \isiior: \<)u an- never quite certain 
who is there. The gray-carpeted Hoor and 
sof tly textured walls contrast the shiny black 
wood floor o f the public bar and the reflective 
glossy white walls and long mirror . 

The bar is separated f rom the restaurant 
below by a chrome railing, which specihcally 
i c( alls a detail in a particular restaurant in 
Paris. La Cupole. Before its most recent ren
ovation, this Parisian institution housed a 
cafe, bar. restaurant, and dance hall. The 
dance hall has been eliminated. It was origi
nally kxated above the restaurant and given 
access f rom it by a grand staircase and bal-
con\ , w ill) the same strip rail ing that is used 
by Sampei in the China Club. La Cupole must 
have inspired various aspects in the overall 
design. It is, of course, a gigantic space in 
which a thousand persons can dine at one 
time. The China Club is much smaller and. 
fo r that matter, more complex. The incredi
ble sense of space that La Cupole conveys is 
combined with a sense of intimacy on the 
Hoor. The groupings ol tables, booths, and 
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China Club restaurant, 
Los Angeles, Ca 
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counters lasliion private places; the sotf i i , 
however, is never touched—it hangs free to 
create continuous spatial elegance and gran
deur. 

Pator Sato s gigantic (hning room mural is 
immediately overwhelming. I t unifies the 
room and imbues it with some oi the celestial 
majesty o f La Cupole. The mural symbolizes 
heaven on earth. A group o f women spirited 
in a Botticellian pose hover in the air. The 
60-ft-long painting extends the entire length 
ol the restaurant. There is no escape f r o m its 
aura. The black tile floor reflects the deep 
purples and reds of the picture, which are 
repeated in the place settings and tableware. 
The combination of industrial track lighting, 
mesh wall sconces, and down lights composes 
a variety of light patterns, which highlight the 
mural and at the same time accent the food as 
well as the clientele. Satnpei Abe designed the 
painted black rattan chairs and tables, which 
he had fabricated in Hong Kong. 

Beyond the main dining room is the gar
den room, which is used at lunch and at other 
times for private parties. An indoor-otudoor 
room, it is covered by a skylight, which per
mits light to fill the space dur ing the day. The 
floor is tiled in a black-and-white checkei-
board design. Tile planters have been built 
oiu f rom the walls, which are protected bv 
bamboo wainscoting. The garden room is 
more like a courtyard in which tables seem 
alien, awkward elements. It does become a 
gracious gathering spot for the crowds which 
fil l the China Cltib each month for a gallery 
opening or poetry reading. The gallery, 
which is adjacent to it, is a long, white, open 
hail. It leads to the tea room in the rear. 

The tea room is the China Club's fortune 
(ookie. A special place for special occasions, 
the tea room is removed f rom the public ex
posure and festivities of the bar and restau-

rant. It is a small, 25()-sq-f t room with a series 
of raised booths w here the visitor removes his 
shoes and sits on cushions. Paul Fortime's 
nun al, " The Four Seasons," covers the walls. 
These paintings inspire a mood of reverie. 
They are a rich display of Japanese callig-
raphv combined with images f r o m nature, 
such as a gold carp, or a snow-covered cherry 
tree in bloom. The largest painting is a 
graphic composition of a 14lh-Century Jap
anese proverb stating: "No dust of the earth 
shall settle in iliis place." Artist Fortune 
meant to say that the China Club will be so 
busv it will never hav e the chance to get dust v . 
The ceiling f an and painted wood floor recall 
Somerset Maugham, as well as the him 
"Casablanca." The tea room is romance. 
When it is empty, one stops to look and make 
believe. 

The China Club combines the e l lo i ts ol a 
group of artists and designers f rom different 
locales. The result is an eclectic design which 
recalls the Orient, Constructivist design, and 
Streamline Moderne. The hard-edge graph
ics by Apr i l Greiman and jayme Odgers com
bine Ea.stern and Western motifs. The neon 
sign on the exterior, the bar mirror etchings, 
menu format , and table tops are designed to 
Luiily these stylistic influences. The waiters' 
clothes were even designed to suggest a Rus
sian Cossack un i fo rm with a Chinese collar. 
Perhaps if the graphics had been given the 
stage that the Pator Sato mural occupies, the 
China Club would have a more coherent 
identity. As a series o f carefully composed 
vignettes, the China Club successfully invites 
a varied cast o f characters to participate in a 
richly textured series of experiences. When 
the evening is over, however, it may be dif
ficult to piece together the events that have 
occurred. The overall spatial organization 
could be tighter. Though one appreciates the 
variety o f experiences, what is missing is a 
sense of counterpoint, which a carefully or
ganized architectural plan achieves. Conn-
terpoint enriches the experience by structm -
ing an armature in which the relationsliii)s 
that exist between things is revealed. There is 
no overall spatial axis in this design, even 
though there is certainly a f ront door and a 
back room. The China Club ignores a strong 
or even subtle architectural plan to concen
trate on appearances, giv ing impressions, set
ting up an innuendo liiai tlie story here is si ill 
fo rming itself and anything can happen. • 
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Beyond the main dining room is 
the garden room (above), which 
leads into the tea room (right). 



China Club restaurant, Los Angeles, Ca 

Graphics: April Greiman; si^ii 
and pins: Jayme Odgers. 

Data 
Project: China Club, Los 
Angeles, Ca. 
Architects: Sampei Abe, Tokyo 
(U.S. representative office, Sy 
Chen, Los Angeles: building ar
chitects: Norm Lazerine £ff As
sociates, Los Angeles). 
Client: TongFu, Inc. 
Program: remodification of 
195()s Venetian blind store, 
4400 sqft—tea house, 250 sq ft; 
garden, 460 sq ft: gallery, 240 
sq ft: dining room, 1500 sq ft: 
bar and lounge, 750 sq /t: 
kitchen, 1200 sq ft. 
Structural system: steel struc
tural beams added. 
Major materials: gypsum board 
partitions and ceiling: tile floors 
(seeBuildingmateriah, p. 307). 
Mechanical systems: electricity, 
plumbing, air conditioning 
added. 
Consultants: murals, Pator 
Sato, Paul Fortune: graphics, 
Afjril Greiman, Jayme Odgers. 
Contractor: Owener Contrac
tor. 
Costs: $46 per sqft. 
Photography: Jayme Odgers 
John Colao, assistant: April 
Greiman, stylist. 
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Essay Wtshed up on 
the New Wkve 

Barbara Goldstein 

New Wave—the aesthetic of a sub
culture—is becoming fashionable. But 
what does it offer? 

Last June, on a muggy Pasadena eve
ning, several hundred young people 
lined up outside Perkins Palace waiting 
to get in to a concert. Most were dressed 
conservatively and, despite a delayed 
performance, were quiet and well be
haved. Except for a small knot of flam-
boyain claques sheltered under the 
marquee, this could have been kids wait
ing to go into the movies. But they were 
waiting to hear the Plasmatics, one o f 
the most controversial contemporary 
r (Kk bands. 

The Plasmatics, like most successful 
bands of the last few years, are per
formance artists more than anything 
else. They play speeded-up 195()s style 
nuisi( competently and loud. I)ui the 
main thri l l for the audience is the stylish 
and violent performance. Like the 
ritualized recreation in Orwell's 1984, 
the show functions as a symbolic cathar
sis for the spectators. 

Dur ing the course of the evening's en
tertainment, the Plasmatics destroyed 
every symbol of middle-class America: 
the f ront lawn (in the fo rm of flower 
pots smashed on stage), a television set 
(which fell to the rage of a sledge ham
mer), and the-Chevy-in-the-driveu.i\ 
(which was blown up as the hnale of the 
show). The band played well. They 
looked good in Mohawk hairdos and 
sexy clothing, and the show went o f f like 
a Las Vegas magic act. This is New 
Wave. 

New Wave is a fo rm of Post-Mod
ernism which, rather than using the 
safe, remote images of the distant past, 
relies on more recent nostalgia. It reuses 
images we can find at the back of our 
closets rather than on the dusty librai \ 
shelf . Like the waves in the ocean, it is a 
movement o f short duration in a con-
standy shift ing sea of style. And like 
much o f what washes up on the beach, 
its components are flotsam and ephem
era, recycled elements arranged on a 
neutral plane. 

1 he term New Wave is itself recycled, 
resurrected f r o m the nouvelle vague, the 
movement o f French film-makers like 
T r u f f a u t and Godard, who roman
ticized the ordinary side of life. What 
New Wave shares with that movement is 
a love of the commonplace. 

Contemporary use o f the term seems 
to have originated in England as a label 
for bands and styles that evolved f r o m 
early punk. The punks were concerned 

with social rebellion: their songs and ac-
tixities decried the monotony of public 
housing, the grayness o f their lives, and 
the boredom of unemployment, l liey 
were \ loU ii i songs which have proxen to 
be prophetic. Punk xvas a grass-roots 
subculture of the young, and its propo
nents made their own clothes, newspa
pers, and music. 

Punk became New Wave with the cre
ation of the Sex Pistols. Here was a band 
that was punk in its class origins and 
music ill sivlc. but it was a complete 
media eveiu. X'irtuallv invented by fash
ion designers Vivian West wood and 
Malcolm McLaren, t lu ' \ had a stylized 
appearance, and everything they pro
duced was carefully stage managed for 
maximum impact. (The release o f their 
big hit single, "God Save the Queen," 
with its ref rain o f "There is no future in 
England's dream," coincided with the 
celebration of the Ro\aI Jubilee.) W^hat 
followed was the self-conscious product 
of design, like the white- l)()ys" covcu \er-
sion of down-hoine black music. 

New W;i\e graphic and interior de
sign is the same thing. It has pretenses 
of being rough-edged or shocking in 
content, but underneath it is calculated, 
deodorized, chic. Its elements are famil
iar, derived mainly f rom the 195()s, and 
it achieves its effect through clever ma
nipulation ot kitsch images within a 
loose framework. In fact, even the "pic
ture plane" achieved in most New Wave 
graphics depicts the same kind of space 
as the television screen—floating and 
disembodied. 

Like Post-Modernism, New Wave is a 
style o f pastiche and collage. It is witty, 
has few discernible rules, and can only 
be enjoyed by those who understand its 
\ocabidary. It is a comment on the exist
ing state of S(x:iety, a subcidture flying 
the banner of Ar t . 

It is fashionable for New Wave de
signers to describe themselves as artists 
or members of the avant-garde, and to 
promote their ideas as Dada. But it is 
cynicism, not art, which allows them to 
embrace things normally considered 
bad taste. Like Pop A n . New \V.i\e is a 
polished and satirical fo rm of social 
commentary. Beginning with Wet maga
zine, with its sophisticated graphics 
promoting hedonism and thinly veiled 
violence. New Wave juxtaposes the or
dinary with the profound in an attempt 
to create 2()th-Century surrealism. The 
worship of kitsch reflects the credo of 
the ultra-hip, "too cool to care." While 
survivors o f the 1950s remember cheap 
housewares as just that, the upwardly 
mobile o f the 1980s enshrine it as art. 
New Wave exploits the ugly by labeling 
it beautiful, and all with a sense of irony. 

It is tempting to assume a critical 
stance and label the entire movement as 
callous, exploitative, and shallow. The 
flip side of the story, however, is New 
Wave's sincere, sentimental love of the 
imagery which composes the style. The 
worship of the stylistic extremes of the 
195()s is a poignant nostalgia for the last 
real period o f .American optimism, 
hope, and prosperity. The juxtaposition 
of a gold lamcl- pump against a black as
phalt parking lot is sad, somehow. In a 
post-prosperous economy, we can only 
long fo r the innocent excess o f an ear
lier age. 

It is doubtf id that New Wave graphic 
or interior design will have a p rofound 
effect on architecture. Its lifespan is too 
shon and its content too specific for it to 
be absorbed into the architectural 
mainstream. A n d although many archi
tects are enamored o f ordinary e\ei \ -
da> materials such as asphalt shingles 
and pl \ wood au naturel, we ha\e yet to 
see these juxtaposed against those archi
tectural chestnuts of the 1950s: fin, 
parabolic curve, or latticed facade. It is 
unlikely we will ever see the marriage of 
Frank Gehry and Edward Durell Stone. 

As a graphic design discipline. New 
Wave is already on the wa\ out. Anv 
St vie that has appeared in the pages of 
Mademoiselle magazine will soon hit the 
popular press and trickle away. Just as 
High-Tech began fading with the publi
cation of the book. New Wave will soon 
be on the wane. 

The only question that remains is 
what is the next wave in architecture? 
Af te r High-Tech and Post-Modernism 
where will architects turn? It seems that 
many contemporary architects, f rom 
Europe to California, share a fascination 
with the commonplace, a preoccupation 
that began with Robert V'enturi. But in 
most contemporary examples, this love 
o f the ordinary is a form of regionalism 
rather than irony—a response to the 
easily available, cheap materials of the 
area. It is a particularized rather than a 
generalized style and does not lealh 
translate f r o m one place to another. 
This new regionalism reflects a response 
to poorer and more pessimistic limes. 
Maybe these explorations will yield en
dur ing architecture; or maybe, like the 
Plasmatics performance, they will act as 
a symbolic metaphor for the f rustrations 
of the 1980s. • 

Barbara Goldstein is one of P/A's Los 
Angeles correspondents and editor o f 
Arts + Architecture magazine, which re
sumes publication this month. 
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The Odeon restaurant, 
New York The past unmasked 

A New York restaurant, re
modeled by its new owners, 
looks to its own past. 

The res to u rn nt was remodeled 
from, a 1930s cafeteria that had 
prex'iously been a 1930s cafe in a 
cast-iron building of 1869; with 
this fascinating mixture, it is one 
of New York's most glamorous in 
spots today. Most of the 1930s in
terior shell was retained, and 
furniture from that period was 
collected to complete the scene. 

"We didn't try to create any particular kind o f 
Ar t Decoor Streamline Moderne atmosphere 
in here," Lynn Wagenknecht said; "we just 
picked up things that we liked that we 
thought worked together." That statement by 
one o f the owners of Odeon restaurant 
clearly expresses the partners' attitude about 
the place and also gives direct clues to what is 
so appealing about it . One does not sense that 
the interior has been "done," and as a result it 
has a very relaxing and un-self-conscious 
quality about it that is quite refreshing to find 
in New York. 

In certain respects it is a little strange that 
the restaurant would have this qua l i i \ , be
cause it is made up of elements that normally 
would not necessarily lend themselves to sue h 
an ambiance. Chrome tube fu rn i tme on ter-
ia / /o floors under an exposed acoustical-tile 
ceiling are not the obvious ingredients for 
creating such a seuing, and especially not 
when the space gives the impression of ha\-
ing been done essentially in black and white. 
But the main reason the place works so well 
and has its easy, uncontrived air is that the 
owner/designers were truly appreciative of 
and sen.siti\e to what was already there. They 
saw that behind a somewhat tacky 1950s 
cafeteria interior there was a hidden layer of 
20 years earlier. T o a large degree, their job 
was one o f repainting, remo\ ing layers of 
K.irrsh pla.stic wall paneling, gettnig r id of the 
cafeteria food counter, and throwing out the 
rest o f the furn i ture . But their input is really 
seen in what they did after this, which is what 

makes The Odeon so special. 
It is probably because Lynn Wagenknecht 

and her partners Brian and Keith M( \ a l l \ 
were not trained as architects or interior de
signers that they could exercise restraint anci 
not feel compelled to impose their own wills 
on the place too much. They could accept it 
and like it for what it was. which, after the 
stripping and cleaning, turned out to be a 
rather spacious room with some interesting 
details. It was also, however, a rather ordi
nary space o f the type that might have been 
tound in a bus terminal restamant o( the 
1930s. With their improxements, though, 
there is no mistaking that the restaurant is 
now one o f the most sophisticated and glam
orous spots in town. 

Into this s|)ace the partners ha\e put an 
appealing collection of chrome tube f u rn i tm e 
of the 1930s and 1940s, which was collected 
f rom a wide variety of sources. They were 
also able to find a rather preposteious but 
quite mar\elous Moderne Brunswick bar of 
clark wood, a i n i n g ribbed glass, and mirror 
that now commands one end of the room. 
They located clear ribbed glass to use in the 
dixider between the bar and the dining room, 
and they found a Bakelite mosaic mural of 
the New "^'ork skxline f rom the Fifth Axcnuc 
Woolworth's, which was l)eing demolished. 
New streamlined wall sconces were also 
added, along with new pink minors ihiit pay 
homage to those that had once graced the 
walls. Other than these new additions and the 
things that were thrown out. exc!\ t i l ing else 
pretty much remained. 

The original dark wood paneling o f the 
1930s renovation turned out to he in need of 
only cleaning and polishing, so it was re
tained. So. surprisingly, were some 1950s 
angled aluminum door and window cornices 
at the front of the room. Most trained eyes 
would surelv have banished these to the 
dump, but now ihex add a rather appealing 
reminder of the early days of industrial high
tech, before it was known as that. They do 
something else, too. They tell you that this 
room has had a history of use over the dec
ades and that it was not created as a set piece 
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The Odeon restaurant, New York 

all at once. This expression of transloi mation 
and use through time, here and elsewhere in 
the restaurant, gives it something o f a sense 
ol tradition that has a lot to do witli its com-
lortable and reassuring ambiance. 

The partners also retained the handsome 
ceiling light l ixuiics, which add another wel
coming touch—that of international Mod
ernism—to the space. These metal and glass 
globe pieces seem to be a close approximation 
of one of Marianne Brandt's stunning 
Bauhaus designs. In the downstairs bath
rooms, nothing was removed. The hxtures. 
the pale yellow and black wall tiles and gray 
and white (x-tagonal floor tiles remain f r o m 
the lO.SOs. n n d c T i l ic i)rcssed-tin ceiling orig
inal to the cast-iron building of the 1860s. 

The partners met each other while working 
at \ai ious .\e\s ^Ork rcslanranis. I ' I I C N are all 
in their 20s. Wagenkneclit is f rom Cfiicago 
and the McNally brothers, who named the 
resiaurani alier tlie British cinema chain, are 
f rom England. When they decided to open a 
lestaurant. they wanted only a nice, comfort
able lunch place downtown. They reasoned 
that it would succeed, in view of the noisiness 
and ciowding ol most ol the others. Alter 
four-and-and-hair months ol doing their ow n 
construction. howe\er, they found the lunch 
people never came. But unexpectedly, the 
night crowd did, and in less than a year The 
Odeon has bc-conie one (yi the plac es in tow n. 

The food is very good, but that alone does 
not guarantee success in New York. Nor 
hardly would the neighborhood in TriBeCa, 
l)eiween SoHo and Wall St., which is fairly 
deserted at night. One suspects that the 
mixed clientele o f gray-flannel brokers, ac
tors, aiiisis. models, rock and punk i N p c s 

come primarily for the atmosphere, which is 
simple bin also gracious, and nil ini.ii cK 
rather elegant. The lesson o f The Odeon is 
that places do not always have to be hea\il\ 
designed to be successful. An inviting setting 
of simplicity and restraint, with a character ol 
its own that is allowed to flourish, can also 
sometimes be the best. [David Morton! 
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Data 
Project: The Odeon restaurant, 
New York. 
Design team: Lynn Wagen-
knecht, BrianandKeith McNally. 
Building architect: John 
O'Neil designed original cast-
iron building of J869. 
Clients: Lynn Wagenknecht, 
Brian and Keith McNally. 
Program: renovation of an 
older cafeteria into a restaurant. 
Structural system: cast iron. 
Major materials: furniture and 
bar from 1930s and 1940s, wall 
paneling of 193 Os, new ribbed 
glcLss dividers, wall sconces, and 
mirrors. 
Contractors: the owners, using 
licensed workmen. 
Photography: Norman 
McGrath. 

The 1950s Tower Cafeteria (top 
left) before renovation shows 
paneling and furniture that was 
removed. The bathroom 
downstairs (top right) of the 
1930s were only cleaned and re
painted, and the 1950s renova
tion (left) of the ground floor of 
the 112-year-old building re
mained relatively unchanged. 
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Philip Maberry Loft, 
New York Pattern on pattern 

Some lofts are artistic inte
riors; but others, like this 
one by artist Philip Maberry, 
are live-in works of art. 

Artist Philip Maberry (seated) 
and associate Scott Walker. 

The gradual blurr ing of art, design, and ar-
c l i i iedinc has aiwavs occuiaed in interiors 
executed by talented artists or architects. Yet 
the overlap occurring in the last decade or so 
has something unusual about it. It comments 
on and borrows f rom principles of Modern 
art, while freely using as basic mainials the 

( o n n n e i x i a l |>ro(lu(ts o l modern design. De
sign, art, and architecture, however, are 
brought together to force the perception o f 
both the differences and the continuities be
tween the three disciplines—in conception as 
w e l l as production. 

Fiom the conceptual viewpoint, it has be-
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come more and more usual to see paintings by 
artists attracted to ornamental forms and 
decorative patterns leap out of the picture 
flames and spread over on floors, ceilings, 
xvalls. and l urni lure. But Phili|) Maherrx, a 
young ailist knoxvn for the ceramics, fabrics, 
;iinl l u i i i i i u r e he has shown in the Hadler-
Rodriciucv Ciallery in New York, has created, 
witii associate Scott Walter, a live-in art work 
nsiu}^ |)aint and found objects, and exen 
found fabric sand found wallpaper. 

No chintz 
What .separates Mahci i x and other artists like 
him f rom the chintz-on-chintz school of dec
orators is the conscious deployment of txvo-
dimensional elements and forms through 
three-dimensional space. Linear elements, 
such as the brighth colored electric cords, are 
.suspended f r o m the ceiling, and abstract 
brush strokes, usually seen on canvas, now 
adorn walls, columns, floors, and table tops. 
While the arc hitectural shell is acknowledged, 
it is incorporated into the overall pattern 
through the painted stroke. Thus the interior 
constitutes a series o f artistic scenes, as i f one 
were seeing them outside of a frame, but with 
multiple vantage points. 

In this s|)ace o f pattern on pattern, the 
forms consciously link to earlier periods of 
.Modern art. f r o m Surrealism to Abstract Ex
pressionism. But the interiors go even fur ther 
to comment on the borroxving of those forms 
for commercial design production. By using 
old thrift-shop items—often 1940s or 195()s 
kitsch—Maberry and Walker transform the 
object and make it "art." But they do so bv 
adhering to the original aesthetic system f rom 
xvliich the artifact sprang. Taking the castof l 
object out of the domain of its oxvn design his
tory, yet keeping its associations, thev gixe 
one pause. There is inxentiveness here about 
a way o f seeing—and subversiveness about a 
way of designing. [Suzanne Stephens] 

Maberry and Walker coated 
walls oj dining room ni a sten
ciled pattern of roll-on paint (see 
previous page and left middle 
and bottom): then Maberry 
added a frieze-like band of a 
larger pattern and overlaid t/ie 
two pa tterns with vertical strips 
of wallpaper trimmed to the si?iu-
ous contour. The repainted 
thrift-shop dining table, origi
nally blond oak with a blond 
plastic laminate central panel, 
folds down to three sizes. 

The 1950s lamp from Canal 
Street has been mounted above 
the artist-designed wall shelf (left 
middle): a /wrcelain slifhcast 
cone vase by Mayberry holds an 
allium flower (left bottom). 
Walker in kitchen wears a 
Mabeiry-decorated shirt (left 
top). A Maberry silkscreened fab
ric is backlit in alcove (opposite, 
left). Maberry studies his pottery 
(ofjposite, right topi near the spe
cially made hent-legged metal 
pipe table and a painting by 
Rusty Wallis. The living room 
seating is organized around a 
gray linoleum "rug" Mabeiry 
painted in delicate free-form drip 
style, (I rounterfHiint to the blob 
motif of his mural in the rear. 
Walker covered the side chair in 

foreground in vinyl and wired it 
internally to create an "electric 
chair." 

Data 
Project: Maberry loft. New 
York. 
Designers: Ph/lip .Mahen x. 
Scott Walker. 
Program: 1600-sq-ft I oft for liv 
ing, working. 
Major materials: vinyl, fxiint. 
th rif t-sh op f u rn iture. 
Photography: Norman 
McGrath. 
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Los Angeles stores On the (Melrose) road 

Frank Israel 

The new shops on Melrose 
Avenue in Los Angeles look 
to New Wave music, 1950s 
Rock and Roll, and 1980s 
High Tech and Futurism; 
the style is cut-rate, cheap, 
and off the wall. 

Metropolis (right) M tJie ultimate 
New Wave boutique: it combines 
High Tech elements with .mrgical 
tables and chicken wire for an 
unformed and open-ended am
biance. 

Frank Israel practices archi
tecture in Los Angeles, 
teaches at UCLA, designs for 
the movies, and writes on 
many subjects. 

Records. 
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This jet age is getting worse 
1 leel Tin hall a universe away . . . 
I l e l i in\ home-some time ago 
T o hght the creatures o f the L'.S.A. 
^On tell me that this neon world is free . . . 
You say this is the place I ought to be . . . 
The time has come for me to go . . . 
You say it's fast but it's feeling slow today. 
"Lost in the Neon World" by Be-Bop Deluxe* 

The new music, which rocked the American 
recording industry last year, is having its ef
fect on the design world. Los Angeles' Mel
rose Avenue is witnessing an urban renais
sance precipitated inore by a change of spirit 
as e\c)ked by New Wave than by the will to 
remodify and upgrade the environment. The 
road that links Beverly Hills to East Hol
lywood has always hou.sed small antique 
shops and clothing boutiques. The compara
tively low rents have invited the more avant-
garde designers and shops to establish them
selves along this axis. The most remarkable 
aspect of the phenomenon is the call to arms 
o f a particular attitude and style, like its musi
cal counterpart, which each new shop and 
store f ron t is sporting. 

"The guys and girls who work the shops in 
day are in the Veil at night. They dance there 
and hear the new sounds—making up buzz 
words and dress to exchange on Melrose the 
next day. Sometimes we even switch jobs." 
(Roxy f r o m V'ertigo). This easy style and al
most ad hoc attitude comes f rom the Kings 
Road in London, which in the mid-1970s saw 
the arrival o f new shops like Seditianaries to 
go with the new Punk music of the Sex Pistols. 
The Kings Road had always been an impor
tant thoroughfare o f fashion and style 
through the 1960s. The music o f the Beatles 
had, of course, promoted a complete renais
sance in the fashion industry in Great Britian 
in the name Carnaby Street. The Kings Road 
adopted the Mod Style in its restaurants, rec
ord shops, and boutiques, and in the 1970s 
made the transition f rom "Blow Up" to 
"Bloody Kid.s" at the World s End. 

Vinyl Fetish, Vertigo, Industrial Re\ohi-
tion, and Just William suggest a dynamic tac
tile reality more than the world of retailing. 
The names splatter themselves over the 
stucco fagades o f the one-story, mainly 
Spanish-style structures along Melrose. Some 
are stenciled imprints and others neon lines. 
The method of spelling it out is pulled inside 
each shop through graphics, and a general 
style has evolved. This style is cut rate, cheap. 

o f f the wall. The palette is broad, but the 
materials limited. Historical references are 
mostly to Rock and Roll and the 195()s with 
an undercurrent of 198()s Futurism. 

Last July the Melrose Avenue Business As
sociation ran a midnight sale. Each shop iden
tified itself musically and graphically. Songs 
especially composed by Los Angeles' New 
Wave groups celebrated the openings of 
nicies such as "Like It Rock" and "Flip." 
There were vinyl banners, Day-Glow 
billboards, and laser leisure (laser beams 
crisscrossing palm trees). The shops were all 
open. I ) r i \ ing f r o m one to another, one iden-
tihed a general attitude. 

"Shop" was designed by Maria Fernandez 
and Charmian Espinoza, who are the pro
prietors and managers of this woman's 
boutique. The walls are pink; the carpet, up
holstered banquettes, and changing room 
curtains are deep forest green. Lnc iie display 
cabinets and tables were fabricated by Pat Al t 
of Art Services Incorporated. The merchan
dise in this boutique plays a supporting role 
to its very stylish interior, which suggests a 
\\Oman's apartment, let's say in Earl's Court, 
London, or the East Village, New York. 

East of Shop, Cowboys and Poodles of f ers a 
collection of never-worn garments f r o m the 
1950s and 1960s. The ever-changing interior 
display mixes wallpaper, coat racks, down-
lights f r o m a recently demolished franchise 
restaurant chain, painted plywood chairs, and 
a live terrier next to a stuffed poodle. Perhaps 
the most beguiling spaces in this store are the 
dressing rooms. Unlike Shop's, which were 
simple and primary, these vignettes o f Amer
icana, which celebrate their namesakes. Cow
boys and Poodles, resemble a children's bed
room f rom the 1950s with its curios, 
storybook wallpaper, lassos, and cowboy 
blankets. 

L.A. Eyeworks. which is the e f fo r t of its 
owners Barbara McReynolds, Gai Gherardi, 
and the designer David Richards, represents 
a slicker design vocabulary than Shop and 
Cowboys and Poodles. Here, the aesthetic 
references are High Tech and the materials 
and hnishes metallic and glossy. Terra-cotta-
colored Pirelli mat covers the floor. The sof f i t 
above is held by prefabricated industrial 
metal stripping. The display cabinets, doors, 
and examination desks have been cus-





Los Angeles stores 

tomized. The merchandise, which is very 
high quahty eyeglass frames, occupies center 
stage. The decor is subdued to allow the 
glasses to shine in all their splendor. Each 
month, L.A. Eyeworks hosts an exhibition of 
photographs and optically related objects. 
McReynolds and Gherardi designed the 
space with this in mind. Recently, these two 
women opened the City Cafe next door, an 
informal restaurant serving the Melrose 
community. Melrose needed a place to stop 
and take a coffee while shopping, working, or 
after a blitz at one of the New Wave clubs 
down the street. The City Cafe was opened 
with that in mind. 

When Billy Shire first walked into the va
cant space on Melrose, which he eventually 
rented for The Soap Plant, he was impressed 
by the generous amount of light and the gen
eral outdoor garden quality o f the large 
room. He designed his shop to preserve this 
mood, painting the walls and ceiling green 
and mauve. The concrete floor was splattered 
in colors that echo those of the walls and ceil
ing, and even the merchandise, which is gen
erally wrapped in soft tones and textures. Ev-

 

Cowboys and Poodles (above and 
facing page, top) mixes reused 
things from a demolished fran
chise restaurant chain with 
stuffed poodles and other ele
ments to end up something like a 
child's bedroom of the 1950s. 
Vertigo (left and above left) and 
Soap Plant (right) rely on two-
dimensional surfaces to create a 
sense of style. At Vertigo, there is 
a constant ambiguity between ob
jects for sale and those on display, 
while at Soap Plant, merchan
dise is often wrapped in soft tones 
and textures to complement the 
carefully controlled palette of the 
decor. 
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Industrial Rei'olution (top) is a 
High Tech paradise that parodies 
Frank Gehry with its tapered 
rear-view window. In Eyeworks 
(above), materials and finishes 
are metallic and glossy, but the 
decor is subdued so the glasses 
will stand out. In contrast. 
Shop's interior (above right) is 
designed very stylishly, with a 
woman's apartment in mind. 
Here the merchandise plays a 
subordinate role to the decor. 

erything here is interchangeable because the 
aura is so firmly estabhshed. Shire restricted 
himself to a very low budget and has achieved 
a rich sense of decor and style through a care
fully controlled palette. 

Vertigo was inspired by the A l f r e d Hitch
cock film of the same name starring Kim 
Novak and James Stewart. Linda Weinman, 
who originally opened her clothing and curio 
shop on the Sunset Strip, moved to Melrose 
because "that is where the action is now. The 
Strip was a center for the rock and disco cul
ture ol the 1960s and 1970s. With the advent 
of New Wave, Melrose has replaced Sunset. " 
Vertigo combines two-dimensional graphic 
images, such as silhouetted figures, with 
three-dimensional objects, such as an air-
brushed television set and a bald female 
mannequin. It is d i f f icul t to determine what is 
for sale and what is display. The T V is care
fully composed to crown a semicircular 
shirt-and-sweater rack. The male mannequin 
dressed in a jumpsuit , pul l ing a dressing 
room curtain aside, suggests an almost 

Dadaist sense of reality, especially after one 
glances up at the rotating cut-out figure 
above. The young ladies who work at Vertigo 
dress to enhance and enrich the world of 
which they are so much a part. 

Industrial Revolution is worlds apart f r o m 
Vertigo. Nancy and Claude Kent make f u n o f 
Frank Gehry with their tapered rear-view 
window. They have fashioned a High-Tech 
paradise where it is ambiguous what is a store 
fixture and what is not. A n d the New Wave 
music never stops! 

Metropolis, which is part of this Melrose 
melody, is actually o f f the street, fur ther west 
on Santa Monica Boulevard. It combines 
elements f r o m each of the above to be the 
ultimate New Wave boutique. The corru
gated aluminum walls suggest High-Tech 
ambiance, but the splattered dress racks and 
painted wood trusses that hold up the roof 
suggest another world, less slick and less con
trolled. The Pirelli mat floor is splattered in 
areas and reflective in others. Wired glass 
sk\lights, exposed fluorescent tubes, and in
dustrial downlights illuminate the space. Sur
gical tables have been painted and glossed up 
to display merchandise. Chicken wire has 
been contorted into a ball, which is a rack for 
a display o f sunglasses. Maggie Laine, who 
designed and owns the boutique with her 
husband, wants it to fo rm itself and never be 
completed. "There is a lot of space here, any
thing can happen. I imagine Metropolis will 
open itself to live music, o f course. This is 
much more than a clothing store. I 'm still not 
clear exactly what it is. When I put it together 
I wanted it to reflect that spirit: to be open-
ended, easy, unformed; the merchandise, 
customers, and decor to be interchangeable." 

The evolution o f a design spirit inspired by 
New Wave and ushered in by the design and 
fabrication of a street of shops by the pro
prietors themselves could only take place in 
Los Angeles. This city encourages a do-it-
yourself strategy in which the aesthetics are 
open-ended. The emphasis here is much less 
on finished details and more on work in 
progress. Like the music which foreshadowed 
its beginning, this New Wave style intends to 
be revolutionary. I t is neither optimistic nor 
negative. It accepts the force o f change and 
helps bring it about. Its components are not 
slick and expensive, but banal and cheap. 
Neon, paint splatter, found objects and bor
rowed things, juxtaposed elements, some for 
sale, others only on display, compose the vo
cabulary here. There is no apparent logic to 
bring these components together. Instead, 
the process is intuitive, almost ad lib, like the 
music. Critics o f New Wave claim this new-
mood is fading and the more refined manner 
of the mid-1970s will regain, with disco, its 
one-time dominant position. Melrose Avenue 
begs to d i f fe r and rockets up like the gospel 
so many years before: 

"What does this mean to me? 
What will it be? 
Except the nuez o f things before 
A n d things to be. 
I t wi l l come by itself. 
Hard and easy, all at once." 

"Future Shock" by The Daddies 
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Leo de Wys, Inc., 
New York Moon over magenta 

Flash Gordon invades 
Helvedcaland in this 
episode by James Hong 
and Michael Sorkin. 

Outfit ted in zooi suit materials, jagged pro
jections, and streamlined surfaces, upstaged 
by a phosphorescent ship crash-landing on 
rugged mountain peaks, the room seems lo 
recall the hypermemories o f a younger fan
tasy. But in place of that vision's eledru 
frenzy, the mood is quieter, restrained, more 
subtly animated by slight discrepancies. Col
ors don't quite match or blend. Parts of f u r n i -
i i i rc seem not entirelv connected, while the 

wholes seem only part o f larger entities un
seen. The spatial organization appears to 
have slid just out of syn(. It is optical vibration 
on a dimmer switch turned low—calm but 
pulsating. 

The f i rm o f James Hong and Michael Sor
kin is onlv one year old, and this is its first 
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project. Hong is a Berkeley-trained architect 
with most of his experience in furn i ture de
sign, inchiding two years with Gae Aulenti in 
Italy. In New York, separate f r o m the firm, 
he maintains a workshop that d id the fabrica
tion for this job. Sorkin is a teacher and 
writer, as well as an architect, and currently is 
architecture critic for The Village Voice. 

Furniture was the entree into this commis
sion, which began as just a light table. It grew 
into a series o f pieces, some fabricated, some 
transformed. Luminosity is a central motif, 
shiny surfaces in the foreground, matte be
hind or underneath. Slight variations are ac
centuated, both between materials and within 
each color range. 

Gray/silver, for instance, appears in For
mica (glossy with matte etched stripes) and 
ej)oxy in both satin and aluminum finishes. 
Magenta gleams f rom automotive acrylic lac
quer, shines on epoxied file cabinets, and 
slides into deep red in the carpet. Baby blue 
provides a mirror-finish enamel for radiator 
tops, lightens to matte powder blue on walls 
and ceiling, picks up color in the ribbed rub
ber furn i ture insets, and changes texture 
again for the corner cushions. 

Forms and relationships are angular, un
derscored by the occasional rounded edge. 
The bifurcation o f most forms creates a series 
o f ambiguities about physical weight and the 
integrity of each object. 

Spatially, the objects are arranged with a 
distinct landscape sensibility. They fo rm 
natural areas within the corner office in the 
slighdy haphazard way of water or moun
tains. The angled entrance and clustering of 
fu rn i tu re against back walls focus attention 
on the spectacular distant view. A n d the way 
in which the objects come o f f the walls in an
gles suggests an infinite extension of space 
behind. [Nory Miller] AXONOMETRIC 



Beveled edges, three-sided 
shapes, and furniture set askew 
form a pervasive angularity. 
Spatially, the rotated relation
ships not only establish an 
energetic tension between objects, 
but intimate subtle distinctions of 
areas within the room. Facing 
page: angled entry sign partition 
focuses attention on the spectacu
lar comer view (left top); office 
area formed by worktable, recep
tion desk, and bookcase (right 
top); edge of worktable with blue 
rubber inset to guard against 
chipping (left bottom); edge of 
rhomboid reception desk is 
rounded to prei'ent injury (right 
bottom). Another strip of blue 
rubber wraps around like a 
molding. 

Data 
Project: Leo de Wys, Inc., New 
York. 
Architect: James Hong and 
Michael Sorkin, New York. 
Program: 450-sq-ft comer of
fice in classical revival highrise 
for agency that stores and dis
tributes stock photographs. 
Major materials: particle 
board, fiber board, plastic lami
nate, epoxy, paint, lacquer, car
pet, rubber (see B uilding mate
rials, p. 307). 
Photography:fames Hong. 
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Two loft apartments, 
New York Handcrafted habitats 

Giuseppe Zambonini's belief 
in the inseparability of 
design and craft—and his 
understanding of the lessons 
of Carlo Scarpa—are shown 
in two Manhattan lofts. 

A fountain made from a broken 
marble slab occupies opening be
tween bath (above) and kitchen 
(right). Dining table is at center 
of kitchen (opposite, top) and 

full-height opening leads to small 
balcony. Narrow gaps between 
partitiOtis and building walls 
(opposite, bottom) focus attention 
on light and textures. 
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When a lof t space is reclaimed fo r l iving, all 
that undifferentiated space can be a trap. It is 
too easy to settle fo r a kind o f urban rustic
ity, with domestic appurtenances scattered 
against bare, rough surfaces, and it is tempt
ing, on the other hand, to concoct an excess 
o f complex cuteness or ordered monumental-
ity. 

When you step into one o f the lofts by 
Giusepp)e Zambonini, you sense immediately 
a controlled balance: the lof t space remains 
visibly intact, with the roughness o f its sur
faces largely neutralized; the architecture in
serted within it is rich yet unpretentious, 
evocative but not imitative, sharply distin
guished f r o m the original envelope yet re
spectful o f it. Zambonini divides his space 
visually into roomlike volumes—though 
never quite closed compartments—and gives 
large, prominent areas to the usually ban
ished activities o f cooking and bathing. 

What particularly distinguishes his work 
f r o m that o f other designers is the way he 
applies his convictions about the continuum 
of design and craft. His design work is closely 
integrated with two other activities: a small 
construction company that executes his de
signs and the Open Atelier o f Design, a pr i 
vate school where a few dozen construction 
craftsmen, fledgling design professionals, 
j o in in a curriculum that links both areas and 
enriches them with lectures by international 
design figures. Zambonini clearly means to 
of fe r an alternative to degree-oriented educa
tion—with shorter, no-credit programs—and 
to " f i l l the gap between theory and practice." 
He believes that design concepts must evolve 
through rigorous drawing and redrawing, in
formed by a hands-on knowledge of how 
materials can be worked and connected. 

A t the age of 39, Zambonini, who studied 
architecture in Italy under Scarpa, has al
ready spent five years as dean of the New 
York School of Interior Design, then four 
years building up his design-teach-build prac
tice. He is eager now to expand beyond exist
ing walls to execute, for instance, an entire 
house. 

The two examples o f Zambonini's loft de
sign and execution presented here show quite 
different applications of his general approach 
to the organization of interior space and an 
evolution, as well, in his own personal ap
proach to materials and detailing. 

Loftl 
The marble slab fountain (photos opposite) 
that divides the kitchen space of this lo f t f r o m 
the bathing area sums up the character o f the 
interior that pivots around it. The lo f t was 
designed for Zambonini himself and meets 
only his own requirements: the two functions 
sharing the plumbing need only a partial sep
aration, with nothing to isolate the "happy 
sounds o f bathing" f r o m the rest o f the lof t : 
the little fountain-screen that does it sends a 
trickle of water down into a plant tray, then 
down into a lower shelf fo r washing and cool-
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Two loft apartments, New York 

ing f ru i t , recalling rural life around Verona, 
where Zambonini grew up; the slabs of Rossa 
di Verona marble are pieces of that coun
tryside—found in a Brooklyn junkyard . 

Next to this personal four-square-foot 
giardino—and essential to its greenery—a tiny 
balcony, set half inside the thick brick wall 
and half outside, takes advantage of an acci
dental gap between buildings. Around the 
diagonal square of this balcony is a carefully 
designed cage o f glass, th in pine members, 
and steel painted dark red (in balcony railing 
and brace at inner corner). The thin, metic
ulous pine f raming bounds an ad hoc—but 
elegant—composition of doors, fixed glass, 
and small ventilation panels—even a flap exit 
fo r the cat. Zambonini feels that no more glass 
should be operable than is needed for ventila
tion and washing. Here, he has assembled his 
own finely detailed double glazing; a few tiny 
weepholes eliminate the threat of condensa
tion. 

Zambonini traces the diagonal twist of the 
balcony to the angle o f the strongest mid-
afternoon sun striking this spot, and he has 
lined up a series of openings—through the 
glass-block bath area wall and the partition 
beyond i t—to accept that shaft of light. The 
diagonal balcony is also the origin of a set of 
partitions set at a 45-degree angle to the in 
sistent geometry of the deep narrow lof t . 
They occupy a special-use zone, defined by a 
triangle o f dark brown Italian quarry tile, that 
stretches across the space and just kisses the 
opposite wall. These existing walls have been 
painted white, but their texture and irregular 
alignment are retained as a fo i l for the precise 
dividers the designer has set within them. On 
the ceiling, by contrast, the complexity of old 
beams and conduits has been masked by a 
blank plane of gypsum board. Where the 
long side wall has been pierced—at two places 
in addition to the balcony—the openings also 
run f r o m floor to ceiling, with flared jambs 
repeating the diagonals—and reflecting the 
light in the manner of archaic window embra
sures. 

The low partitions that divide the central 
part of the loft are articulated by the cantile-
vered backs o f various cabinets and closets. 
(Zambonini builds in storage, so that only a 
min imum of furn i ture is needed.) He has ad
justed the proportions of these projections to 
produce pleasing sculptural forms, then 
painted inner and outer planes in two shades 
o f lavender, a hue—mixed on site, as he feels 
they must be—that turns subtly bluish or rosy 
with changes in lighting. The cantilevers, in-

Legend 
1 Bedroom 
2 Dressing 
3 Work 
4 Laundry 
5 Kitchen 
6 Pantry 
7 Living 
8 Foyer 

cidentally, establish a true horizontal hover
ing above the irregular floor, with the uneven 
gap masked by shadows. 

Besides the marble fountain, Zambonini 
incorporated numerous idiosyncratic ele
ments into this lo f t : a long wooden photog
rapher's sink that reminds him o f Italian 
farmhouse sinks; a tub on legs, which can be 
fed f r o m the trickle fountain to fill overnight 
with "rested" water; the gray and blue wall 
tiles that "bubble" along the lines o f the con
cealed piping. Though carefully laid out and 
detailed on paper, the elements of Zambo-
nini's lofts are subject to adjustments as the 
work is executed by the designer himself and 
his team of craftsmen. 

Although Zambonini owned this loft fo r 
four years, he never quite got the last element 
he wanted into place. The maple floor was 
laid only after he had sold it to new owners, 
for whom he is now making alterations. A l 
ready gone is a partition (shown in plan) that 
once set o f f a foyer at the elevator, so that one 
now enters directly into the big space, as in so 
many other lofts. 

AXONOMETRIC I-

Transition from living room to 
more active spaces (drawings 
above and photo opposite, top) is 
signaled by cabinetwork along 
diagonal edge of quarry tile floor. 
Step-through opening in clear 
glass-block wall (opposite, bottom 
left) and window in wall of work 
space (opposite, bottom right) 
both line up with direction of 
sunlight from balcony opening. 





Two loft apartments. New York 

Loft 2 
A new Manhattan loft by Zambonini dif tt-is 
f rom the previous one in being about three 
years more recent and executed for a client. 
It is less personal, less tactile, and more com
plex. Floor levels shift and various planes o f 
dropped ceiling f ollow a layout that is artf ully 
juxtaposed to the partition plan: curves o f 
variable radius are introduced—barely per
ceptible curves in the partitions, tighter ones 
in the soffits: space division is made change
able by opening and closing numerous pivot
ing doors: the number o f paini colors 
increases—though restricted to tones of gray, 
rose, and violet. 

Here, admittedly, the designer started with 
a more complex space, characteristic of the 
larger, later commercial structures now being 
converted to lo f t apartments. The L-shaped 
area was clearly marked o f f in bays by steel 
columns—clad in precast Tuscan fire-
proofing—and by groups o f expansive Chi
cago-style windows, with massive pivoting 
sash. Zambonini made a point of respecting 
these bays in the layout of partitions 
which—here again—stop just short of the 
existing envelope. 

Here again, too, kitchen and bath are given 
prominent places in the plan. This kitchen is 
closer to New York apartment standard, but 
its raised volume juts \igorously iiuo the 
serene geometry o f the plan. The expansi\e 
bath shares a bay with a solarium/greenhouse, 
separated only by a glass screen and a strange 
cabinet backed with tiers of plant shelves. 
(Another compact bath serves guests who 
want privacy.) 

The cabinetwork, screens, and other cus
tom wood elements are meticulously detailed, 
with fine hardware, but their predominantly 
minimal forms—finished with paint and 
flat-finished laminate—are closer to Amer
ican Modern detail than the Italian articula
tion seen in the earlier loft . The airfoi l-
shaped partitions, feathering down to fine 
wood edges, represent a high point in 
gypsum-board detailing. The large pivoting 
doors in the partitions, each with a gridded 
relief of bracing members on one side, are 
particularlv handsome and help to set the 
cool, orderly visual context. 

Forms get more agitated around the circu
lation node of the entry. Swooping around 
the violet-painted columns here is a pink-
painted valance that embraces the entering 
guest and is seen f r o m the living area as a 
central reference. The studied play o f day
light, which this loft has in rare abundance, 
can be seen in the slot through this valance or 
in the curved prows of the partitions: after 
dark, an ample system of track lighting picks 
out certain planes and forms. 

A l l o f these effects could only be achieved 
through a remarkable intensity o f design skill 
per square foot of space, through thoughtf ul 
evolution o f the design dur ing its exec i i i ion. 
and for a client ready to support such a proc
ess. [John Morris Dixon] 

 

Double partitions of airfoil shape 
in plan divide loft along lines of 
original bays (above). Kitchen 
iU'ft) occupies angular form 
projecting into living space; 
raised floor extends through bath 
and forms platform along storage 
wall in bedroom. 

AXONOMETRIC 
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Parti tions of pales t la i <ender 
(top) have pivoting doors oj light 
gray. Stronger color occurs in 
core area, in violet columns and 
pink valance (above) around en
try. Glass in gray wood frames 
encloses tub and shower (right); 
mosaic tile patterns appear in 
plant shelf, with insets in shower 
stall, bath and kitchen floors. 

Data 
Project: Loft I, Worth Street, 
\ew York. 
Architect: Giusef}pe Zambonini. 
Client: self 
Program: floor of c. I860 
warehouse converted to 2200-
sq-ft apartment for a couple. 
Major materials: plasterboard, 
latex paint, white oak and quarry 
tile floors (see Budding mate
rials, p. 307). 

Contractor: Open Atelier of De
sign (Giuseppe Zambonini, direc
tor). 
Cost: $75,000; $35 persqft. 
Photography: George Cserna. 

Data 
Project: Loft 2, Broadway, 
New York. 
Architect: Giuseppe Zambonini. 

Client: a couple. 
Program: 2500 sqft on 8th 
floor of a 1910 loft building, . 
converted to apartment. 
Major materials: plasterboard, 
maple strip flooring, track light
ing, custom wood cabinets. 
Contractor: Open Atelier of De
sign (Gmseppe Zambonini, direc
tor). 
Cost: $100,000; $40 per sqft. 
Photography: George Cserna. 
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House, 
Southern California Sweet and sour 

In Charles Moore's fifth 
home for himself, interest is 
focused on materials—some 
luxurious, some tacky, some 
totally anomalous. 

Data 
Project: house, Southern Cali-
fomia. 
Architect: Charles W. Moore, 
architect, Los Angeles (Tina 
Beebe, collaborator on color 
and finishes). 
Program: architect's own one-
bedroom home, three stories. 
Major materials: wood frame 
construction. Interior finishes: 
galvanized sheet metal, particle 
board, French tile, Spanish mar
ble, mirrored plexiglass, gypsum 
board, plywood (see Building 
materials, p. 000). 
Consultants: Richard Peters, 
lighting. 
Contractor: Richard Chylinski. 
Interior construction and 
finishes: John Johnston, Mick 
Buchanan. 
Photography: Tim Street-
Porter. 

The floors are made of 16-in. squares of 
natural-color particle board with 4-in. squares 
of green Spanish marble inlaid at the corners. 
The 31-ft flight of stairs, which runs diagon
ally down all three stories, has particle board 
treads with dark green French tile risers and 
edges o f blond molded wood. 

Storage closets are galvanized sheet-metal 
boxes with footlocker hardware. (The upper 
box swings away as a secret doorway to the 
bedroom.) More sheet metal is to be found 
lining the shower and the upper stair wall. 

Beneath the corrugated metal, between 
double shelves that snake irregularly up the 
staircase, is another wall treatment o f silver 
and gold foi l squares. Chosen for the pla\ of 
reflectivity given to the shallow recess, Moore 
and collaborator Tina Beebe later discovered 
that the squares are svmbols o f money 
burned in Chinese funeral ceremonies to in
sure prosperity of departed souls. The silver 
is laid over newsprint, and orange dye is 
added to make gold. When laying the squares 
on the wall, they left the newsprint and 
orange brush-stroke edges showing for a 
more intricate play of pattern and depth. 

Opposite the metal walls o f the staircase are 
ones covered in mirrored plexiglass. And as 
furni ture , marblei/ed plastic laminate modu
lar jigsaw pieces are used, as i f interchange-
abh, as table and step in the roost. (Other 
furn i ture is built-ins and period pieces, over

run with Mexican accumulations.) 
"Sweet and sour" is Moore's description of 

the "generally cheap with flashes of fancy" 
approach to finish materials. He'd been try
ing to use sheet metal fo r a while, but no 
client before himself would hear of it . While 
the house is f u l l o f odd historicist juxtaposi
tions, scale shifts, and "Piranesi gone wrong" 
forced perspectives, it is this wide-eyed-who-
says-so dive into the world of texture and 
luminosity that represents the latest, most 
energetic ingredient in this kaleidoscopic de
signer's current work. 

There were earlier hints, but the direction 
really emerged full-force in Moore's Piazza 
d'ltalia in New Orleans: its stainless steel capi
tals, neon edges, marble veneered on con
crete, cobblestones next to slate next to gran
ite next to mirrored tiles—all washed down, 
dribbled among, splashed, and set shimmer
ing by water. (Interestingly, Moore's own de
scription o f the outsized stairway of his house 
is as a cascading waterfall.) 

I f Moore is not America's most refined and 
exacting architect, he has been one o f its most 
inventive, influential, and perhaps even re
vealing. One wonders whether the prevailing 
fired-up obsession with material doesn't be
tray some larger presentiment o f loss, as the 
buying of gold mirrors unstable and fear fu l 
times. I f so, there is alchemy here, as well. 
[Nory Miller] 
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Sitting alcove with metal cabinets 
and unusual flooring (top); de
tail of stair wall (left). Facing 
page: the library ''roost" (left) 
with its wall of books formed by a 
19th-century pediment saved 

from the wrecker's ball, and long 
view of the stairway, Moore's 
play on the Laurentian Library 
stairs (more stairs, less library). 

I 
a, 
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Americana Hotel, 
Ft. Worth, Tx Nature's ŵay 

In some rooms at the new 
Americana Hotel in Ft. 
Worth, motifs from na
ture became the design 
inspiration. 

For the ballroom prefunction 
area, Roger Ferri designed three 
huge tapestries that were woven 
at the V'Soske mills in Puerto 
Rico. The design of these hang
ings was inspired by turbulence 
patterns found in nature, as 
when different air or water 
masses meet each other. Natural 
motifs are also used in other parts 
of the hotel, as shown on the fol
lowing pages. 

When Benjamin Baldwin was commissioned 
to do the interiors fo r the new Americana 
Hotel designed by 3D/1 nternational in Ft. 
Worth , T x , he asked Roger Ferri to j o i n the 
design team, which also included assistant 
Jonathan Warwick. The reasons F'erri was 
asked were that the job was too big, given the 
time constraints, for Baldwin and his assistant 
alone, and also because Baldwin had seen, 
and been impressed by, Ferri's exhibit o f a 
hypothetical "Pedestrian City" at New York's 
Museum of Modern Ar t in 1978. 

The responsibilities for the hotel's interior 
were divided up, but the three worked to
gether as a team in constant consultation with 
each other throughout the entire design 
process. Consequently, it is not possible to say 
that any one person was totally responsible 
for any particular part of the design. How
ever, Baldwin and his assistant were primarily 
responsible for all guest rooms, the coffee 
shop, a lounge, and the furni ture and fabrics 
for the two main lobbies. These are done in 
the impeccable and refined style that has now 
become his well-known hallmark. Ferri took 
charge o f the architectural redesign o f the 
main lobbies, the design of the meeting rooms 
and Junior Ballroom, and the other portions 
shown here: the Main Ballroom and its pre
function area, and the gourmet restaurant. 

A combination of three interests makes 
Ferri somewhat unique among that group of 
young designers now considered to be in the 
a\ant-garde. Whereas he makes considerable 
use of applied decoration, he never uses it 
simply for its own sake or for the sake of fo rm 
alone. Rather, the design is always related 
psychologically or symbolically to the use o f 
the space by the people who will be in it. The 
design inspiration always comes, sometimes 
quite directly, f r o m motifs found in nature. 
T o carry out these ideas physically, Ferri has 
developed an intense interest in the crafts of 
decorative arts, including mosaics, tapestry 
weaving and dying, plaster and metalwork, 
and upholstery, all of which are represented 
at the Americana Hotel. 

Prefunction area 
The main focus o f the ballrooin lobby, or pre
funct ion area as it is now called, is a series o f 
three identical wool tapestries, each measur
ing 30' X 20', and illuminated f r o m above by 
wells o f natural light. Ferri's design for these 
is based on turbulence patterns, such as 
found in air or water masses in nature. Be
sides their purely decorative function of en
livening large expanses of wall space, their 
purpose in the lobby is also to establish an 
iconographic link to or "anticipation" of the 
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Americana Hotel, 
Ft. Worth, Tx 

REFLECTED CEILING PLAN 

   

  

   
  

UPHOLSTERED WALL AT ENTRY 

The turbulence pattern intro
duced in the prefunction area is 
repeated inside the main ball
room (these pages), but in a more 

formalized manner. The scheme 
for both the suspended acoustical 
ceiling and the upholstered walls 
(drawings above) was worked out 
on a 2-ft planning grid. 

same theme f o u n d inside the b a l l r o o m , where 
i t is i n t e r p r e t e d i n a m u c h less na tura l i s t ic 
m a n n e r . 

The ballroom 
Because, as F e r r i expla ins i t , the b a l l r o o m is 
the se t t ing f o r dance—for the r h y t h m i c pat
t e rn o f body m o v e m e n t i n space—rhythmic 
pat terns i n na ture became the d e p a r t u r e 
p o i n t f o r an a rch i tec tu ra l design in subtle but 
constant h a r m o n i c m o t i o n . Ins ide the bal l 
r o o m , the tubulence pat terns o f the lobby 
tapestries become h igh ly f o r m a l i z e d a n d or
de red . H e r e , the design is w o r k e d out 
t h r o u g h a 2 ' X 2 ' p l a n n i n g g r i d i n w h i c h the 
curves are ro ta ted a n d f l i p p e d i n r e l a t ion to 
each o the r to achieve an unusua l richness a n d 
c o m p l e x i t y f o r the ce i l ing a n d walls. T h e cei l 
i n g is a deep g r i l l e o f f r e e - f l o a t i n g acoustic 
ba f f l e s that swi r l a r o u n d suspended l igh t 
l i xu i r e s . T h e i r undersides, Fe r r i expla ins , are 
cut to t r o c h o i d curves i n the mathemat ica l 
equat ion o f ocean waves to suggest a sea i n 
m o t i o n . 

T h e b a l l r o o m can be d i v i d e d i n t o f o u r dis
t inct rooms , a n d to m a i n t a i n the i n t e g r i t y o f 
the space i n any c o n f i g u r a t i o n , b o t h the per
manen t a n d movable walls have been g iven 
the same t rea tment . T h e p a t t e r n o f curves 
seen i n the ce ihng is here ex tended , bu t s t i l l 
p l a n n e d o n a 2 - f t m o d u l e , to f o r m a three-
t i e r ed "screen" a r o u n d the r o o m f r o m l i gh t 
tones at the b o t t o m to d a r k tones where i t 
meets the ce i l ing . T h e walls are p a d d e d , or 
upho l s t e r ed , a n d whi te p i p i n g and rounde l s 
ou t l i ne the design m o t i f . A t the entr ies , the 
pa t t e rn becomes th ree -d imens iona l a n d is 
f o r m e d i n t o g r a c e f u l , scalloped plaster 
f r a m e s a r o u n d the doorways . T h e richness o f 
a l l o f these elements together compensates 
f o r the neu t r a l tones, w h i c h are surely u n 
usual f o r a b a l l r o o m . T h e absence o f co lor , 
however , was the clients ' wish; they wan ted 
the guests to b r i n g the i r o w n colors i n t o the 
r o o m . 

ences are to botanical f o r m s . I n this respect, 
the res taurant represents a c o n t i n u a t i o n o f 
ideas Fe r r i h a d been d e v e l o p i n g ear l ier , as 
seen i n the d r a w i n g s f o r the M o M A show 
(page 188) and in those f o r the d i n i n g r o o m 
o f Lutece res taurant i n N e w Y o r k o f 1976 
(not shown) . T h i s space d i f f e r s f r o m those, 
however , i n that the architect had to deal w i t h 
some ex i s t i ng massive co lumns that c o u l d not 
be radical ly a l te red . Fe r r i t u r n e d these i n t o 
huge lotus f o r m s , but as the M o M A d rawings 
show, they are not characterist ic o i the m o r e 
lyr ica l qua l i ty o f his o the r w o r k . 

T h e lo tus co lumns rise f r o m o r next to a 
shal low r e f l ec t i ng poo l su r faced i n co lo red 
glass mosaic. A r o u n d this , small floor areas 
rise i n terraces to create i n t ima te d i n i n g 
spaces that seem to have been placed in a p r i 
vate l i t t l e amphi thea te r . T h u s , the sense o f 
t h e a t r i c a l i t y — o f e n t e r i n g a n d leaving , o f see
i n g and be ing seen—is he igh tened whi l e at 
the same t i m e the sense o f in t imacy is ma in 
ta ined . 

T h e e n d co lumns , t rea ted as b u d d i n g flow
ers, s u p p o r t a d a r k , low ce i l ing , but the cen
t r a l c o l u m n r i s i n g ou t o f the poo l becomes a 
f u l l blossom whose six petals e x t e n d to sup
p o r t a hexagonal t rel l is system above. B e y o n d 
this rises a h ighe r , i l lus iona l n i g h t sky. Fe r r i 
says the r o o m , w h i c h is cal led "Ref lect ions , " is 
a Active o u t d o o r r o o m , w h i c h util izes water , 
masonry , a n d trellises to f u l l y domesticate a 
ben ign c l imate f o r o u t d o o r l i v i n g . 

Roger Fe r r i p robably c o u l d not be consid
e red par t o f today's g r o u p o f Post-Modernis ts 
main ly because his design in sp i r a t ion does 
not come f r o m archi tec ture i tse l f o r f r o m his
tor ica l a l lus ion to i t . He is l ike t h e m , t h o u g h , 
in s h o w i n g considerable interest i n the use o f 
decora t ive elements. Bu t bo th his decora t ion 
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Gourmet restaurant 
L i k e the o the r rooms , the g o u r m e t res taurant 
(page 188) also uses m o t i f s f r o m na tu re as a 
basis f o r des ign, but i n this case the r e f e r -





Americana Hotel, 
Ft. Worth, Tx 

Data 
Project: Americana Hotel, Ft. 
Worth, Tx. 
Interior design team: Benja
min Baldwin, designer in 
charge; Roger Ferri, associate 
designer; Jonathan Warwick, as
sistant designer. New York and 
Easthampton, NY. 
Building architects: 3DI 
International, Houston, Tx. 
Client: Bass Brothers Dei>elop-
ment Company. 

Program: interior design of new 
hotel, of which three rooms are 
shown here. 
Structural system: cast-/n-
place concrete. 
Major materials: tapestries ni 
pre/unction area; plaster door 
jrames in ballroom, modeled by 
Albert Lachin ts? Associates; up
holstered wall f abric a nd acousti
cal ceiling baffles in ballroom, 
installed by General Drapery; 
flower columns in gourmet res
taurant, modeled by Albert 
Lachin Csf Associates, poly-
chromed by Rambusch; mosaic 
pool tile in restaurant, instcdled 
by Rambusch (see Building mate
rials, p. 307). 

Consultants: CHA Design, 
lighting. 
Contractors: Linbeck Construc
tion Co. 
Photography: Cen'in Robinson. 

Botanical forms were the design 
inspiration for the gourmet res
taurant (this page), where a h age 
lotus column supports a ceiling 
trellis system. This continues 
some of Ferri's earlier work, as 
seen in drawings for his MoMA 
exhibit of 1978 (right). 

REFLECTED CEILING PLAN 

 

    

FLOOR PLAN 

a n d s t ruc tu ra l f o r m seek to investigate a n d 
in t e rp re t the la rger system of o r d e r a n d law 
tha t con t ro l s al l n a tu r a l p h e n o m e n a . I n this 
respect, he shares cer ta in a f f i n i t i e s w i t h those, 
such as B u c k m i n s t e r Ful le r , w h o are fasci
na ted by what has been r e f e r r e d to as b o t h 
the a rch i tec ture o f the universe a n d the music 
o l i hc spheres. [ D a v i d M o r t o n ] 



Essay On the hegemony 
of the ersatz 

Michael Sorkin 

Revival doesn't just mean vocabulary, 
says this critic, but a fundamental 
change in the definition of design. 

T h e r e is a scramble a m o n g designers— 
egged on by larger scx:ial fo rces—to ap
p r o p r i a t e images f r o m the past. T h i s is 
not new: the w o r l d o f "consumer" (i .e. , 
p r o d u c e r ) design has l o n g been awash 
in a sea of the inau then t i c , image of the 
a r t i f i c i a l desires it invents f o r i t se l f to 
satisfy. W e are g l u t t e d w i t h mansardic 
can openers, subway cars decora ted w it l i 
wa lnu t -g r a in Formica , a n d h a m b u r g e r 
stands o n w h i c h roo f s covered in plastic 
i m i t a t i o n cedar shakes symbolize the 
plastic i m i t a t i o n m i l k shakes served u n 
de rnea th . Such c o m m e r c i a l image ry 
spr ings f r o m an aesthetic o f p u r e codes. 
Each c o m p o n e n t carries a heavy weight 
o f m e a n i n g , detached f r o m its sources 
a n d reat tached to some ad-agency ver
sion o f h i s to ry . T h e vestiges o f f o r m 
come to s tand f o r a vanished process. 
T h i s l icent ious c o d i n g spr ings f r o m the 
aesthetics o f deceit . Just as Rona ld 
Reagan's f olksy B-mov ie e f f ec t obscures 
his f r i g h t e n i n g policies, so the pet
rochemica l sh ingle disguises the mean 
imper sona l i t y o f the e n v i r o n m e n t it 
adorns . W h i l e Nancy's Bever ly H i l l s 
decora tor prett ies u p the W h i t e House , 
R o n risks the u l t ima te aci ol h i s tor ic i sm: 
b o m b i n g us back to the Stone A g e . 

T h e Va lha l l a o f mendac ious env i 
r o n m e n t s is, o f course, Di sney land . 
B u t everyone loves Disney land—even 
K h r u s h c h e v w a n t e d t o go the re . T h e 
danger is exactly i n its attractiveness, i n 
the way i n w h i c h it imp inges o n the 
leg i t imate . As w i t h Reagan, there is 
great c h a r m o f f o r m , an appa ren t ad
dress to a b r o a d range of genu ine aspi
rat ions. A f t e r a l l , w h o c o u l d object to a 
clean a n d o r d e r l y e n v i r o n m e n t conse
cra ted t o f u n , t o a c o m p e n d i u m o f 
seemingly ben ign images s i g n i f y i n g a 
happy and in teg ra ted society? Wha t one 
doesn ' t see are a l l those w h o have been 
exc luded to create the a tmosphere o f 
happy homogene i ty . L o n g h a i r s a n d 
p o o r fo lks are s imply r e f u s e d admiss ion 
at t he d o o r . B e h i n d the cute %-scale 
fagade o f the P o t e m k i n Vi l lage Genera l 
Store l u r k s the I T T hospi ta l i ty suite; the 
snow o n the magic m o u n t a i n is f e r -
rocement . 

Design more a n d m o r e comes to be 
used l ike a d r u g , its final agenda not de
l i g h t , bu t c o n t r o l . Ins tead o f i n v e n t i o n , 
the re is s i m u l a t i o n . I n design based o n 
" t h e m e " or " m o o d , " f o r m a l decisions 
proceed f r o m the need to package 
ra the r t h a n the impu l se to e x p l o r e . 
W h i l e such design m i g h t once have been 

congenia l ly dismissed as ki tsch, a new 
e lement of de l ibe ra t ion has lately crept 
i n . N o w bad taste has acqu i red the fo r ce 
o l a m o r a l impera t ive . T h e co rpo ra t e -
sponsored hegemony o f the ersatz has 
been g l o m m e d o n t o as a k i n d o f pu r -
i f i c a i i o i i r i t u a l , j u s t the t icket to he lp 
s lough o f f the onerous bonds o f M o d -
e i n i s n i . L i b e r a t i o n is sought t h r o u g h 
the fa l s i f ica t ion o f the genu ine . T h e 
s imul taneous rediscoveries o f h is tor ica l , 
c o m m e r c i a l , a n d vernacular archi tec
t u r e have cer ta in ly led to some p re t ty 
d i n g y bu i ld ings . Y o u k n o w the ones: 
shed r o o f , supergraphics , and an en
trance f e a t u r i n g t w o Ion ic co lu inns i n 
antis. Ai i ieeee l W h e n I hear the w o r d 
\ o l u t e , I reach f o r m y revolver . 

I n the g lo r ious Pos t -Modern is t revo
l u t i o n , al l o f these inf luences were con
s idered to h o l d special values, i f on ly the 
d y n a m i t e o f a n t i - M o d e r n i s m . B u t these 
new purposes were actual ly ju s t t h i n l y 
d isguised versions o f the o l d purposes. 
T h i s new accret ion o f m e a n i n g to f o r m 
was generous ly abet ted by the a r r i v a l 
f r o m Paris o f a discourse tha t a l l o w e d 
s i m p l i f i e d yet appa ren t ly r i go rous con
versat ion a ix)ut the contents o f al l those 
f o r m s . 

As everyone became a semiot ic ian , a 
t e r r i b l e t h i n g began to h a p p e n . A r c h i 
tects s tar ted to assume that since f o i m 
was the repos i to ry o f m e a n i n g , the i n 
v e n t i o n o f meanings f e l l w i t h i n the ar-
( l i i tec t ' s pu rv i ew. N o longer c o n t r n i 
w i t h p l a c i n g a stick figure i n a s k m 
u n d e r the Helvet ica letters spe l l ing 
"ladies," designers began to p r o d u c e 
projec ts so r i f e w i t h s tud ied symbol i sm 
as to make a 99th-degree Mason b lush . 
Des ign received a body b low w h e n i t was 
d i scovered that a rch i t ec tu re was, l ike 
yaws o r the m u m p s , c o m m u n i c a b l e . 

T h e passage in to h i g h a rch i t ec tu re o f 
the icons o f the marke tp lace has been 
one o f the m o r e s t a r t l i ng chapters i n re 
cent a rch i t ec tu ra l h i s tory . T h i s t r ans f e r 
was f ac i l i t a t ed by the shove l ing o n o f 
heaps ot ironw that o l d l ibe ra l f a v o i i t r . 
Such a self-conscious d i s t anc ing device, 
w h i l e u l t ima te ly the e n e m y o f a r t , is cer
ta in ly t he great pal o f po lemic . N o t that 
a r t can't proceed f r o m polemic . It 's j u s t 
that so m a n y Pos t -Modern ideologues 
spend so m u c h t i m e s m i r k i n g at t he i r 
o w n i ronies , t hey f o r g e t tha t the s t u f f 
real ly is i n bad taste a n d ugly to boot . 

A m o r e in te res t ing a n d u n a m b i v a l e n t 
i r o n y is to be f o u n d i n the so-called "new-

wave" sensibil i ty, the wel l -behaved ver
sion o f p u n k , a style o f genu ine ly 
na tu ra l o r ig ins . B o r n as pol i t ica l rebel
l i o n , a response to the anomie o f mass 
c u l t u r e , it chose as its e m b l e m f o r m s a n d 
effects f r o m the 1950s a n d 1960s, a 
p e r i o d most p r o p e r designers consid
e r e d wel l b e y o n d r e d e m p t i o n . It was a 
( i uu iy choice. Those , a f t e r a l l , were the 
t imes w h e n c o r p o r a t e "consumer" taste 
was at its most schematic, e x h i l a r a t i n g , 
a n d naive; t imes w h e n the f e c u n d ex
travagances ref lected i n k idney-shaped 
pools a n d p i n k Cadillacs w i t h tai l fins to 
here, somehow coexisted w i t h the 
f r i g h t e n i n g c o n f o r m i t y o f the m a n in 
the gray flannel suit a n d his o f f i c e at 
Lever House . We may have been in the 
process o f b e i n g t r a i n e d t o consume 
mass f o o d at those p r o t o - M c D o n a l d ' s 
bu t the a rch i tec ture , encrus ted in 
j u k e b o x gl i tz , was u t t e r l y o f f the walls. 
I n a p e r i o d of unspeakably shabby val
ues, a d e r an g ed aesthetic o f conspicuous 
c o n s u m p t i o n became o f f i c i a l . 

T h a t the streets o f M a n h a t t a n f a i r l y 
c rawl w i t h people got u p as l i v i n g e m 
bod imen t s o f the visual values that t h e i r 
adolescences were consecrated to s p u r n 
i n g is a po l i t i ca l a n d social s ta tement o f 
l)i ( )digious m a g n i t u d e . T h e rediscovery 
o f the rawness a n d innocence o f the 
p e r i o d is t he h is tor ic i sm o f a progres
s i v e - t h i n k i n g class, precisely the class 
most d i senf ranch i sed by the t rog lods tcs 
c u r r e n t l y i n posi t ions o f power , a sect 
e n a m o r e d o f the c o n f o r m i t y a n d re
pression at the core o f the 1950s. 

B u t wai t a m i n u t e : now these values 
are i n the process of r e a p p r o p r i a t i o n by 
the h i g h c u l t u r e . T h e ragged collagist 
look that once d i s t ingu i shed the p u n k 
rock magazines has been t i d i e d u p to the 
po in t whe re i t can grace a l ayou t i n 
Domiis o r Vogue. A style p l u c k e d f r o m 
the m u r k y past by means o f i r o n y to 
serve as a po lemica l c u t t i n g edge is now 
s t r i p p e d o f its i r o n y so that it can 
reenter the ma ins t ream. Just the o p p o 
site o f the way in w h i c h the m o t i f s o f 
ancient a rch i t ec tu re were r e i n t r o d u c e d 
w i t h his tor ic is t s incer i ty o n l y to ga in 
the i r s taying power by means of an i r o n 
ical veneer. I n the f o r m e r , "bad" design 
is m a d e " g o o d " w h i l e i n the la t ter , 
" g o o d " design becomes n a u g h t y . Who ' s 
got the last l augh now? O r can r e v o l u 
t i o n come f r o m a b a r r e l o f monkeys? • 

Michae l S o r k i n is an archi tect p r a c t i c i n g 
in New Y o r k and a rch i tec tura c r i t i c f o r 
The Village Voice. 

[While the authors opinions are not necessar
ily those of PI A, the connections he draws 
between design and political images are, we 
believe, important to consider.—Editor] 
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Temple University 
Student Activities Center, 
Philadelphia, Pa Halls of academe 

Paul Gurda 

In their new interiors for 
a student center, Friday 
Architects/Planners play on 
the school's name and the 
very concept of institution, 
using both graphic and ar
chitectural symbolism. 

Paul G u r d a , an architect w i t h 
S m o t r i c h 8c Piatt, New Y o r k , 
was previous ly an archi tec
t u r e w r i t e r f o r the Milwaukee 

Journal. 
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T e m p l e Un ive r s i ty misses s e l f - d e f i n i t i o n as a 
place: it spreads across m o r e t h a n a dozen 
blocks o f N o r t h Ph i lade lph ia w i t h o u t f o r m i n g 
any pa t t e rn d is t inc t f r o m the street g r i d . Its 
bu i ld ings , many o f t h e m p u t u p a m i d the f r e e 
s p e n d i n g f o r educa t ion o f a decade ago, 
e i ther f r o n t the streets t i g h t l y o r isolate t h e m 
selves o n d isconnected plots , w h i l e a r o u n d 
a n d a m o n g t h e m lie the p a r k i n g lots a n d t r a f 
fic conges t ion endemic to an u r b a n com
m u t e r school. 

T h e S tuden t Act iv i t ies Cen te r ( N o l e n 
S w i n b u r n e &: Associates, 1969) sits at the 
pu ta t ive hear t o f the campus , bu t t h o u g h it 
he ld the books tore , f o o d services, a n d the 
m o v i e theater, it never l i ved u p to its name. 
T h i s resul ted in par t f r o m a m i s r e a d i n g o f 
the s tudent body's needs, i n par t f r o m a f o r 
tresslike design traceable to the securi ty con
cerns o f an era o f s tudent mi l i t ance . H u n g r y 
s tudents p r e f e r r e d to pa t ron ize the street 
vendors a l o n g Temple ' s m a i n stem outs ide , 
so the elaborate k i t chen set u p o n the Cente r s 
first floor g r adua l l y closed d o w n . T e m p l e 
finally t u r n e d par t o f the area over to a fast 
f o o d f ranchise a n d i n v i t e d Fr iday Arch i t ec t s 
to r e m a k e t h e rest i n t o s o m e t h i n g m o r e at
t ract ive to real s tudent use than s e rv ing c o u n 
ters a n d d i shwash ing e q u i p m e n t . 

F r iday set themselves a f u r t h e r task, to ab
sorb i n t o and m a g n i f y w i t h i n the Center all o f 
the visual symbols suggested by Temple ' s his
t o r y a n d t r ad i t i ons . T h e y perce ived o n the 
campus a shortage o f the places a n d images 
tha t make a school e n v i r o n m e n t m e m o r a b l e 
to those w h o exper ience i t : the iv ied quad
rangles, the e m p i g e o n e d f o u n d e r i n bronze , 
the cues to campus legend that s tudents at 
o t h e r colleges seem to pick u p by osmosis 
f r o m the i r s u r r o u n d i n g s . T e m p l e students 
a rguab ly need these s t rong evocations even 
m o r e , since they spend re la t ively few hours o f 
the day at school. I t came as logical to F r iday 
tha t t he one place p r o g r a m m e d f o r students ' 
o w n uses shou ld be saturated w i t h the th ings 
that make a campus campus l ike . 

T h e y g u t t e d the space as.signed t o t h e m , 
a n d w i t h i n the conf ines o f the ex i s t ing col
u m n placement , o u t l i n e d what may be read as 
a m u c h - r e d u c e d B e a u x - A r t s campus p lan , i n 
w h i c h the walls o f s u r r o u n d i n g rooms a n d 
pieces o f b u i l t - i n f u r n i t u r e serve as bu i ld ings 
d e f i n i n g the o p e n spaces o f the c i r cu la t ion 
and g a t h e r i n g areas, m a k i n g a legible o r d e r 
w i t h i n whe re none now exists outs ide . 

A r o u n d these down-scaled axial spaces, the 



spatial theme of axes and rotun
das, with ornament in tile and 
oak, can be seen in views from 
Crossroads Room to main cross
ing (opposite) and across Forum 
just inside entrance (top). Infor
mation desk m Forum (above) 
has oak Tuscan columns. Re
cessed seat (left) is one ofsei>eral 
along corridors. 
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Temple University Student Center 

architects a r r a n g e d the i r campus-s igni f ie rs : 
stucco rus t ica t ion at the semic i rcu la r i n 
den t ed en t ry p o r c h , massive c o l u m n s in the 
m a i n space, the " F o r u m , " suggestions o f 
domes a n d vaults in the ceil ings, and tile 
deco ra t i on , besides b r i n g i n g in such unas-
sociated items as a movie marquee . T h e m i x 
t u r e o f sources as wel l as the means o f 
express ing the symbolic elements w o r k con-
s( io i i s l \ to u n d e r c u t the tone o f academic 
Classicism even as it is b e i n g established. 

T h e Center 's t i le w o r k demonstra tes this 
t h r o u g h o u t . T i l e has been a f a v o r e d Fr iday 
finish, p r o v i d i n g color and pa t t e rn and re-
( j i i i r i n g m i n i m i m i main tenance . T h e i r t i l ed 
surlaces i n o ther places have o f t e n adap ted 
Deco mo t i f s , bu t here that tendency serves 
mostly as a sedate b a c k g r o u n d f o r a series o f 
d i a g r a m m a t i c i l lus t ra t ions o f T e m p l i a n a . T h e 
l i n k e d c i r cu la t ion spaces are banded w i t h a 
wainscot, wh ich repeats the school's s t andard 
images: the t e m p l e e m b l e m , the o w l mascot, 
the T - s h i r t i n i t i a l , a n d others . A large un ive r -
siiv seal in mosaic in the floor at the crossing 
o f axes acts as a master r e fe rence f o r the 
wal l ins ignia . In te rspersed a m o n g t h e m are 
t i le escutcheons, some b e a r i n g explana t ions 
o f the emblems, some r e c o u n t i n g T e m p l e his
t o ry a n d legend, some l e f t b lank f o r f u t u r e 
dedicat ions . Fr iday set these out o f easy read
i n g range, e i ther m i d w a y u p the wainscot o r 
as keystones o f t i l ed d o o r w a y s u r r o u n d s , so 
that they m i g h t be d iscovered over t ime 
ra ther than insist on the a t t en t ion o f 
passersby. T h e architects i n t e n d that this use 
o f o r n a m e n t as passive p ropaganda shou ld 
he lp encourage students to i d e n t i f y w i t h the 
i n s t i l i j i i o n . a l l o w i n g t h e m in some sense to 
" o w n " the place. 

Bu t this i nv i t a t i on to possession has an
o the r aspect, w o r k e d ou t b road ly i n the ren
d i t i o n o f symbols a n d the co lor choices. A c 
c o r d i n g to Fr iday, the budge t d e t e r m i n e d the 
size, the glaze, a n d the m u t e d pastels o f the 
wainscot t i le : it was the cheapest available. 
T h e y pu t the l i m i t e d choice to w o r k to tone 
the be- t rue- to-your-school message a n d at the 
same t i m e give some charge to the tens ion 
between I n s t i t u t i o n a n d the s imply in s t i t u 
t iona l i n students ' u n d e r s t a n d i n g o f T e m p l e 
as a place. T h e washed-out shower r o o m col 
ors and the r educ t i on o f images past the level 
o f ca r toon ( f o u r - b y - f o u r tile pe rmi t s no de
tai l ) , w h i l e they depic t themes o f un ive rs i ty 
l i f e , inevi tab ly recall f o r the s tudents the env i 
r o n m e n t o f the m o r e modest ins t i tu t ions they 
have l e f t b e h i n d f o r T e m p l e . 

T h i s I n s t i t u t i o n / i n s t i t u t i o n a l split i n at
t i t ude carries t h r o u g h o u t . T h e sturdiness o f 
the Forum' s so r t -o f D o r i c c o l u m n s in r ed oak 

  

  

  
  

 

FIRST FLOOR PLAN 

w o u l d signal "august establ ishment " except 
i o i t he i r pastel ti le bases a n d the b i g capitals 
held back f r o m the ce i l i ng , u n d e r l i n i n g the 
real i ty o f a series o f shal low g y p b o a r d so f f i t s 
a n d n o t a heavy d o m e r i s i n g above. T h e t i le 
i tself, co lor aside, has its re la t ive substance 
d i m i n i s h e d by the way i n t e r i o r w i n d o w s a n d 
alcoves are cut i n t o i t , r evea l ing it as a t h i n 
layer o f i c ing . Even where g y p b o a r d meets 
g y p b o a r d , pa in t was chosen to m a g n i f y i l l u 
s ion, to make rea l i ty even flimsier: the da rk 
ness o f bench alcoves, f o r instance, is due not 
to any actual d e p t h of a recess i n a sol id wa l l , 
but to the contrast i n pa in t ed surfaces. 

Fr iday 's i n t en t to scale d o w n the t r a p p i n g s 
o f Un ive r s i ty is p ro j ec t ed most succinctly i n 
the as yet u n b u i l t e lement that the i n t e r io r s 
are meant t o r e f e r t o : the t e m p l e itself . Since 
the school has never actual ly h a d a b u i l d i n g 
l ike the one that appears o n its seal, the a r ch i 
tects w i l l p r o v i d e one , a small p a v i l i o n skewed 
across the Center 's en t ry stair, a p r o p y l a e u m 
a couple of steps above the m a j o r campus 
crossing. T h e t emple , w i t h c o l u m n s o f no dis
cern ib le o r d e r (salvaged f r o m a d e m o l i s h e d 
Gimbe l s store) a n d a fiberglass r o o f , w i l l m a r k 
f o r the first t ime a real center to the campus , a 
recognizable place to meet, the u l t ima te 
specific symbol f o r the school . I t may be as 
wel l a symbol o f a c o m i n g o f age f o r a un ive r 
sity secure e n o u g h in its i den t i t y to a l low its 
represen ta t ion to be m o c k e d u p ou t o f f o u n d 
a n d cut-rate mater ials , w i l l i n g to accommo
date its image to Fr iday 's m a n i p u l a t i o n o f the 
means at hand . • 

Temple-like pavilion (top photo) 
i.s planned to symbolize school 
and herald Classical layout in
side apsidal entry (above). Axis 
leading to cinema marquee (op
posite, top) leads through main 
crossing (opposite, bottom) with 
mosaic seal in floor. 

192 



 

Data 
Project: remodeling, Temple 
University Student Activities 
Center, Philadelphia, Pa. 
Architects: Friday Architects! 
Planners, Philadelphia (project 
team: Frank Mallas, Donald 
Matzkin, David Slavic, Lynne 
Bensel, Stephen Bonitatibus, 

Bruce Cohen, Mary Herlihy). 
Program: conversion of 18,000 
sq f t on mam floor of 1969 Stu
dent Center, from predominantly 
food seri'ice to various spaces, in
cluding cinema, cabaret, game 
room, meeting room, student as
sistance center, with new entry, 
lobby, and exterior decks; 

temple-like outdoor pavilion not 
yet built. 
Major materials: gypsum board 
walls, ceramic tile wainscot, 
coved gypsum board ceilings, red 
oak columns and paneling, slate 
floor (existing) with mosaic tile 
insert (see Building materials, p. 
307). 

Consultants: Zimmerman, 
Wischmann (furnishings), G.T. 
Stephenson ^ Associates (electri
cal), Basil Greene, Inc. (mechan
ical), Raymond Grenald (exterior 
lighting). 
General contractor: P. Agnes. 
Costs: $985,750; $55 per sqft. 
Photography: Robert Harris. 
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American design Movables 

As the 1960s in America 
seemed the decade of the 
highrise and the 1970s of the 
house, this decade is starting 
out as the decade of the de
tail: of the textures of sur
faces, rhythms of ornament, 
shades of color and the 
prominence of objects. 

This page: 1 glass sandblasted 
windows by Christine van der 
Hurd in their 1920s-50sfurni
ture store and studio, New York: 
2 quilted and appliqued chintz 
bedspread with pillows and 
hand-decorated lampshade by 
van der Hurd; 3 Dakota 
Jackson's pyramid desk. 
Facing page: 1 ''ribbon" by Ter-
rence Main, hydraulic swivel, 
laminated wood with lacquer and 
sandblasted aluminum: 2 
"Domus HI Series'' by Diana 
Victor, lacquered wood and 
metal: 3 "Shatters" by Carmen 
Spera, maquettesfor rei'erse-
painted and sandblasted glass 
tabletops: 4 "Primazoid 2" by 
James Evanson, laminated up-
hoLstered chair; 5 "Tendril" by 
Kit Grover, wall lamps of hand-
cast, tinted concrete and copper 
stems; 6 "Nothing continues to 
happen " by Howard Meister, 
Baltic hardwood: 7 "Mesa" by 
Rafael Barrios, antigravity table 
in lacquered wood; 8 "Networks'' 
by Terrence Main, spring wire 
mesh with heat-fused epoxy coat
ing; 9 ".Alex" by TedZavon, 
aluminum and rubber; 10 
"Portable Floor" by Fred Smith, 
hand-painted canvas impreg
nated with plastic and wax 
coated; 11 "Trapezoid" by James 
Evanson, wood and plastic lami
nate; 12 "Photon Generator" by 
Terry Fugate-Wilcox, multi-
stemmed aluminum lamp with 
nickel finish and heat-sensitive 
dimmer: 13 ceramic plates by 
Pau l Nelson; 14 "Homage to 
Bugatti" by Steve Ditch and 
Molly Amsler, wood and lacquer. 

 

  

Genera t iona l subcuhures , p o p a n d concep
tua l ar t , back-to-the-earth fingerings, aes
thet ic protest , a n d " l ibera ted l ifestyles" have 
c o n t r i b u t e d to a l ively p r o d u c t i o n o f a l terna
tive A m e r i c a n design i n recent years. 

If post-war design equated sleek abstrac
t i o n w i t h g o o d taste, post-Pot tery B a r n seeks 
ag i t a t ion , subverts early abstractions as nos
talgic imagery , and approaches the subject o f 
taste w i t h the bluntness o f an avenger . Post
war f u r n i t u r e had a cer ta in po l i shed res t ra in t 
about i t . T h e new w o r k runs f r o m c r u d e to 
l icent ious, a n d the on ly stops i n between are 
t h r o u g h t ime tunnels . 

For the purposes o f o rgan iza t ion , al l ob-
5 jects f o u n d in shops are shown o n the first 
J t w o pages. T h o s e f o u n d in galleries are 
i labeled " f u r n i t u r e by artists" o n the t h i r d 

page. A n d f u r n i t u r e by k n o w n architects is 
g r o u p e d o n the last page. 

-All three show an interest i n the rediscov
ery a n d e x p l o r a t i o n of mater ia ls : f r o m j u n k 
mate r ia l s—wire mesh, concrete, c a rdboa rd 
— t o precious materials (Buchsbaum's o n y x 
a n d brass sink), unexpec ted j u x t a p o s i t i o n s 
( B u r t o n ' s galvanized steel a n d m o t h e r - o f -
pear l table), o r even new f o r m s o f s imu la t ion 
(Graves's si lkscreened "inlays") , to t r a d i t i o n a l 
w o o d w o r k i n g . 

T h e imager)- is o f t e n p u l l e d f r o m the past, 
not al l o f i t f r o m design. Some is del ibera te ly 
a rch i t ec tu ra l (Wi l l i ams and Tsien's th rones as 
bu i l d ings . B u r t o n ' s c o l u m n tables a n d rus t i -

I cated chairs) . Some is del iberate kitsch ( D i t c h 
^ and Amsler ' s b o w l i n g p i n table). A n i m a t i o n is 
\ i m p o r t a n t , in jec ted i n t o the w o r k t h r o u g h 

i w a r p e d geometr ies , pa t t e rn ing , analogy to 
g r o w i n g th ings , or by actual m o v e m e n t . 

M u c h o f the f u r n i t u r e here has parallels i n 
I t a ly a n d o t h e r E u r o p e a n count r ies , some o f 
it d a t i n g back at least a decade, a n d al l o f i t 
t a k i n g its cue f r o m the ar t w o r l d . T h e 
rhe to r i c ( r e i t e ra ted by some o f the A m e r 
icans) is a k i n d o f Dada Pop: design as a start
i n g po in t f o r personal me tamorphos i s ; the 
reve la tory value o f innocence a n d accident; 
the symbolic s ignif icance o f the banal . F u r n i 
t u r e to shock, f r i g h t e n , ca lm, amuse. 

For o thers , t ransgression o f sensibilities 
plays no ro le , on ly d isengagement o f the 
mechanisms o f progress. I f f u n c t i o n - m i n d e d 
a n d f o r w a r d - l o o k i n g e rgonomics is the r i g h t 
f u l he i r o f m o d e r n des ign, these objects are 

_ the unorches t r a i ed object ions, d e t e r m i n e d 
- tha t des ign owes as m u c h to the senses, emo-
= t ions , a n d intel lect as to the ana tomy, 

u [ N o r y M i l l e r ] 

194 



 



American design 

F.nc I 'ol l i tycr. couriesv o l l,eo C;isielli ( iaIU 

196 

(!<>iii i«-s\ ol M.ix I ' l o i cu li ( i a l l f v 

Throughout this century, artists 
hare occasionally designedjurui-
titre. Over the fiast decade, how-
ei>er, as distinctions between fine 
and applied arts became ever 
more contested, artists' fumiture 
has become the subject of exhibi
t/an and review. The work varies 
in the balance struck between iis-
nh/e furniture and commentary, 
but all rely on familiar associa-
tio?i creating a more I'ivid link 
with the audience. 1 paired con
crete tables by Scott Burton; 2 
Burtons rock chairs; 3 a 
mother-of-pearl and galvanized 
steel table by Burton; 4 leather 
sofa by Jack Chamberlain; 5 re-
rlniing chair by Robert GuiUot: 6 
chair by Larry Bell, Carpathian 
elm veneer and velvet. Not unre
lated is the "revived" arts and 
crafts movement; 7 "Volcano" by 
Pennsylvanian Andrew Willner, 
a table in mahogany and maple. 



Americans who have made their 
reputations as architects more 
and more are turning to design
ing furniture as well, some of it 
custom and some for the mar
ketplace. 1 Tod Williams and 
Billie Tsien designed this chair 

for Asia Society's offices in New 
York; 2 rug by Robert A.M. 
Stem for a house in New Jersey; 
3 onyx sink for a loft in New 
York by Alan Buchsbaum. Legs 
are smooth brass pipe, bowl is 
hammered brass; 4 Michael 
Graves's table for Sunar. The 
pattern can be inlaid (with 
bird's-eye maple, ebony, and 
mother- oj-pearl) or silkscreened 
(in various color schemes): 5 
"Tables by the Slice" by Frank 
Gehry and Richard Saul Wur
man, being marketed by them as 
The Furniture Brothers. Soon to 
be released: sofas and desks by the 
slice. 

1 I B 1 

I 
a, 

197 



Gould/Sargent Condo, 
Santa Monica, Ca Sartorial sleaze 

George Rand 

Coy Howard's interventions 
into a graceless con
dominium are intended to 
evoke kinesthetic and psy
chological perceptions. The 
author calls the apartment: 
*An appointment with the 
unconscious.' 

Tom gypsum board at the en
trance to the unit is a key to the 
kinds of transformations to be en
countered. 

George R a n d is a psychol
ogist a n d associate dean o f 
U C L A ' s Gradua te School o f 
A r c h i t e c t u r e a n d U r b a n 
P l ann ing . 
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T h e Sea C o l o n y c o n d o m i n i u m is a $200-per-
sq-f t , $350 ,000-pe r -un i t p ro jec t i n San i^ 
M o n i c a , Ca. T h e five-story wh i t e stucco 
bu i ld ings , w i t h t h e i r landscaped lawns a n d 
steamy Jacuzzis, f o r m a h a r d edge against the 
sof t m o l d e d beach nearby. T h e apa r tmen t s 
themselves are t i n y by L . A . s tandards. The 
benef i t is the beach a n d an i n - t o w n area 
where the c i t y - l o v i n g ar t a n d c o m m u n i c a t i o n 
elite seem to have m o v e d . T h e apa r tmen t s 
themselves are n o t o u t f i t t e d f o r the conspicu
ous consumer . T h e y are smal l , gawkish ly 
p r o p o r t i o n e d , a n d ques t ionable i n e n v i r o n 
m e n t a l ameni t ies . 

C o y H o w a r d was commiss ioned to redes ign 
one o f t he uni t s by Renee G o u l d (po l icy 
analyst a n d e x - P l a n n i n g Commiss ione r o f 
Santa Mon ica ) a n d sc reenwr i te r A l v i n Sar
gent ( " O r d i n a r y People") . B o t h are i n t h e i r 
second lives, w i t h c h i l d r e n i n t h e i r twent ies . 
T h e i r pact i n l i v i n g toge ther is based o n a 
serious c o m m i t m e n t to psychological c la r i ty 
a n d h u m o r o u s avoidance o f m a w k i s h , self-
p i t y i n g emot ions . 

H a v i n g a l ready made a financial a n d emo
t iona l c o m m i t m e n t to buy , Renee G o u l d vis
i t ed the co inplex ' s f u r n i s h e d m o d e l : "Tears 
came t o my eyes. I t was so steri le. T h e l o f t 
l o o k e d l ike a ledge, reached by a flimsy stair
case. T h e k i t chen l o o k e d l ike a mo te l . A l l the 
cliches were there . A l o n g chande l i e r h u n g 
over s o m e t h i n g that was des ignated a rb i t r a r 
i ly to be a d i n i n g r o o m . "Vents were every
where , placed, i t seemed, f o r the convenience 
o f the instal ler a n d des igned to de f i l e every 
a rch i t ec tu ra l f ea tu re . " 

Coy H o w a r d real ized that he c o u l d not 
change the w h o l e a p a r t m e n t ; e v e r y t h i n g was 
connec ted to e v e r y t h i n g else o n a g ian t s t r i ng . 
W h a t he w a n t e d to do there was " to t o u c h a 
f e w th ings . " As i n past w o r k , he t rea ted a r ch i 
tec ture m o r e as scu lp ture t h a n the construc
t i o n o f con t inuous visual space. W i t h smal l 
m a n i p u l a t i o n s o f objects t h r o u g h o u t the 
"scene," t he m i n d is encouraged to create a 
space o f its o w n . T h e space created by the 
m i n d is a personal space, an expe r i en t i a l 
ques t ion- ra i s ing space, no t the box l i ke E u 
cl idean s tudy o f planes, l ines, surfaces, and 
angles. 

A new a n d p o w e r f u l "no -ho lds -ba r r ed" re 
la t ionsh ip began to deve lop between archi tect 
and clients. N o t the a n n o y e d p u t - u p o n wres
t l i n g ma tch o f clients ca l l i ng at th ree A . M . w i t h 
change o rde r s . N o t the d e m a g o g u e r y o f the 
ty rann ica l archi tect t e l l i n g people they don ' t 
k n o w what 's g o o d f o r t h e m . B u t a m a t u r e ex

p l o r a t i o n by people w h o agree that the "nuts 
a n d bol ts" o f a rch i t ec tu re can be assumed so 
that they can get o n w i t h e x p l o r i n g the 
deeper reaches o f the i r i n t u i t i o n a n d e x p e r i 
ence. For the clients the task became to "keep 
the eye m o v i n g , " to make an i ne r t space alive. 
T h i s necessitated a b r e a k d o w n o f the concept 
o f walls as con ta iner a n d objects as contents . 
Rather t h a n fight the f r a m e , H o w a r d merely 
decanted interest away f r o m i t , i n a m a n n e r 
not u n l i k e that o f A r t N o u v e a u . M o r r i s , 
Gaud'i , Mack in tosh , Voysey a l l h a d love f o r 
the immediacy o f the c r a f t e d object. H e r e , 
t he a r ch i t e c tu r a l t r a n s f o r m a t i o n s are a l l 
kinesthet ic , a n d at the scale o f w o r k done by 
the h u m a n h a n d . I n one co rne r o f the l i v i n g 
r o o m , the ce i l i ng d roops almost inconsp icu
ously a f e w feet towards the floor. I t is a small 
gesture, remin iscen t o f J o h n Soane's break
fast pa r lo r , bu t t rea ted as a f r a g m e n t , no t a 
m o t i f i n a compos i t i on . H o w a r d describes 
g o i n g over to the co rne r a n d reach ing u p 
wards , as i f f o r the p u l l c o r d o n a w i n d o w 
shade. T h e r e is an empath ic qua l i ty . 

For each t r a n s f o r m a t i o n there is a story 
about how the design process became an ac
t ive p u r s u i t o f pe rcep tua l s t ruc tu re . O n e 
m i g h t t h i n k o f the resul t as a series o f unre 
lated i l lus ions connec ted filmically to obscure 
the ex i s t i ng box-s t ruc tu re , but no t h ide i t . 
Jus t as the film o n the screen does n o t e l i m i 
nate the surface , bu t d raws y o u i n t o ano the r 
i l l u s i o n , so H o w a r d ' s a rch i t ec tu ra l e lements 
opera te as mon tage images to d r a w the ex
perience i n t o the p a p e r - t h i n walls o f the gyp
b o a r d box . 

H e saw the need f o r a s t rong , f o r c e f u l 
image o f a hea r t h i n the a p a r t m e n t r a the r 
t h a n a d r a w s t r i n g g r a t i n g across a t h i n o p e n 
i n g . L i k e the sinewy, sensuous images o f A r t 
N o u v e a u , the fireplace becomes a d ia logue o f 
i ncompa t ib l e objects: a deep "ho le" ca rved 
o u t o f a b e a u t i f u l slab o f m a r b l e . T h e t o p o f 
the marb l e has been sh redded to echo the 
shape o f the moun ta in s that are invis ible , but 
o f f to the i m m e d i a t e n o r t h . T h e man te l is a 
u n i q u e s c u l p t u r a l piece o f rus t ed i r o n , 
w e l d e d toge the r par t ly o n the site. T h e power 
o f this ensemble is actively sexual , the power 
o f bent , t o r t u r e d steel a n d the hot , c a u l d r o n 
l i ke organ-shaped hea r th , a c h e r i s h i n g cele
b r a t i o n o f the female p r i n c i p l e o f the hea r th . 

T h e televis ion s tand i n the b e d r o o m is a 



TV shelf in bedroom (top) applies 
rusted iron like bent cardboard. 
Fireplace (above) has welded 
iron frame and steel grate hearth, 
against backdrop of "torn" marble. 
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Gould/Sargent Con do, 
Santa Monica, Ca 

scu lp tu ra l gesture not un re l a t ed to the works 
o f R i c h a r d Serra. I t reveals s o m e t h i n g to the 
s t ruc tu ra l ly naive user about an a rch i t ec tu ra l 
c o n c e r n . I n S o u t h e r n C a l i f o r n i a , most b u i l d 
ings are what H o w a r d calls "bas tard" b u i l d 
ings, w o o d f r a m e d w i t h bits of meta l a t tached 
at sensitive j o i n t s as insurance against ear th
quake damage. T h a t qua l i ty o f make-do m i x 
tures is recal led i n this piece. 

T h e b e d r o o m cabinet was a p p r o a c h e d s imi 
l a r ly . I t s tarted ou t as a p ragmat ic piece, but 
when the w o o d elements d i d not l ine u p 
p r o p e r l y , H o w a r d seized the o p p o r t u n i t y . H e 
added p u r p l e dye to g lue a n d p u t t y a n d 
nou r i shed the i r r egu la r i t i e s o f smal l holes i n 
the j o i n t s and surfaces ar t is t ical ly. T h e n he 
created a p a i n t i n g o n the r e m a i n d e r as o n a 
conven t iona l d r a w i n g surface . 

T h e heart o n the cabinet is an emblemat ic 
a f f i r m a t i o n of the cl ients ' i n v o l v e m e n t w i t h 
one ano ther a n d the design. T h r o u g h o u t the 
pro jec t there are instances where he a t tempts 
to t r a n s f o r m i m p e r f e c t i o n s i n t o extensions o f 
the sp i r i t o f the pro jec t the way a j e w e l e r fills 
openings and compensates f o r the eccen
tr ic i t ies o f gemstones w i t h g l o w i n g metals. 

T h e staircase began, as H o w a r d says, as "a 
l i t t le w i m p y t h i n g . " I t had to become an ob
jec t in its o w n r i g h t , w h i c h was d o n e by mag-
nits i n g the size o f the h a n d r a i l and m a k i n g it 
out o f heavy rus t ed steel. T h i s gives it a ser
pen t l ike qual i ty w i t h a p o w e r f u l spira l gesture 
i n its o w n r i g h t , i n d e p e n d e n t o f the treads 
and risers. T h e treads were made out of 
h a r d w o o d , very c a r e f u l l y c r a f t e d . Each step 
o n these maple members heightens the sense 
o f p r iv i l eged access to the l o f t , r a the r than 
seeming part o f a mere l adde r to the attic. T o 
a d d more sense o f g r a n d e u r , H o w a r d cu t a 
channe l u p one of the walls across the r o o f . I t 
is a small way o f p i e r c i n g the a r m o r e d l inear
i ty o f this l ong , box l i ke a p a r t m e n t . Were the 
gesture too d ramat i c (say a c u r v i n g o r danc
i n g expressionist gesture), it m i g h t call a t ten
t i o n to i tself a n d be too saccharine to take i n . 

F ina l ly , at the ent rance to the a p a r t m e n t a 
H o w a r d t r a d e m a r k : a r i p p e d a n d b r o k e n 
piece of g y p b o a r d . T h i s is a c r i t i ca l gesture to 
H o w a r d because it o f f e r s guidance to the \ i s -
i t o r g o i n g in that the concerns o f the apar t 
ment are pa in te r ly a n d scu lp tu ra l and ha\e to 
d o w i t h l ine , shape, sur face , a n d the spec
i f i c i ty o f materials a n d objects r a the r t h a n 
d e m o n s t r a t i n g the f u n c t i o n a l a n d f o r m a l or 
ganiza t ion o f space. B r e a k i n g the g y p b o a r d is 
convenient , economica l , a n d revers ible . I t 
also shows s o m e t h i n g o f the need to balance 
the ra t iona l a n d the ecstatic, the r o m a n t i c o r 
ins t inc t ive side o f a rch i t ec tu re w i t h its classi
cal a n d canonic side. Some o f the th ings that 
were done i n the a p a r t m e n t were re la t ively 
spontaneous e f f o r t s . W o r k i n g w i t h artists 
m o o n l i g h t i n g as t radesmen, H o w a r d was able 
to marsha l spontaneous c r a f t skills that w o u l d 
be h a r d to ob ta in o n the o p e n marke t . 

For H o w a r d , r i p p i n g a n d r e n d i n g pieces o f 
his a r c h i t e a u r e is a f o r m o f physical theater 
or a new p e r f o r m a n c e ar t . H e works w i t h 

mater ia ls a n d tries to merge the i ncompa t ib l e . 
T h e r e are b r o k e n pieces, meta l cuts, mixes o f 
r i g i d and t e m p e r e d materials c o u r t i n g disas
ter . T a b o o zones dea l ing w i t h sexuali ty a n d 
acts o f de s t ruc t i on are accepted. " T h e m a k i n g 
o f a r t , " says H o w a r d , "has to do w i t h p l a y i n g 
w i t h th ings that society finds taboo at c U i \ 

m o m e n t . " M a n y o f the images Unw 
sexual over tones: s l i t t i ng , th ings i n pairs, ges
tures o f layers r e m o v e d a n d u n v e i l i n g , ges
tures r e l a t i n g to body postures. 

H o w a r d re fers to this aesthetic as "sar tor ia l 
sleaze," the contrast be tween the ennob led 
a n d placid v is ion of the r a t iona l m i n d a n d the 
seductive decadence of the shadow side of the 
personal i ty . His w o r k is not n ih i l i s t i c : i t is 
m e n a c i n g a n d yet e legant , always an ad ro i t 
balance o l forces between ego a n d i d . 

As a ma t t e r o f process, H o w a r d is develop
i n g a d i sc ip l ine , an "acted o u t " engagement 
w i t l i objects that helps h i m to e x p l o r e f o r m . 
H e uses actual p h o t o g r a p h s o f people , t aken 
i n m a n y casual posi t ions , i n des ign , a t t empt 
i n g to make f o r m s o n t o w h i c h people can 
pro jec t t h e i r o w n sense o f weigh t a n d struc
tu r e . A m o n g the m e t a p h o r i c a l images he uses 
repeatedly are " w r a p " vs "cap" o r rooms 
whose sense o f enclosure comes f r o m w a l l s 

versus ones whose sense o f enclosure comes 
f r o m the r o o f . A n o t h e r is "crash" vs 
"slash"—the m o v i n g o f t w o bodies t o w a r d 
each o the r i n w h i c h the bodies can be equal o r 
one can take over a n d penet ra te the o ther . A 
t h i r d is " p r o p " vs "pounce . " w h i c h describes 
acts o f aggression i n the d i f f e r e n t k inds o f 
d o m i n a n c e by one body oxer ano ther . 

Progressivism a n d the m o d e r n movemen t s 
i n a r t a n d science n o u r i s h e d the belief i h . j i 
expl ic i t c o m m u n i c a t i o n was possible a n d that 
we c o u l d solve p rob lems by t h i n k i n g clearly 
a n d ra t iona l ly about t h e m . T h e ma in re
q u i r e m e n t f o r this r a t iona l i sm was strict sep
a ra t ion of m i n d a n d body . T h e m o d e r n 
psychologists t o o k the o r d e r i n g o f the m i n d 
as a subject o f s tudy. T h e y v iewed the m i n d as 
a "black box " o r a d a r k c o m p l e x o f men ta l 
mach ine ry . 7 his view o f m i n d is a k i n d o f 
pa ra l l e l to the " w h i t e box"' a rch i t ec tu ra l idea 
o f r a t i o n a l man's des i red habi tat . 

H o w a r d ' s a n d his clients ' concept is i n d i 
rect c o n f r o n t a t i o n to this . T h e y see the i n 
an imate w o r l d i n a very an imate way. H o w a r d 
describes physical th ings as h a v i n g a p o \ \ c i 
a n d f o r c e o f t h e i r o w n . Sargent describes a 
w o r l d where the re are l i t t le voices i n the crev
ices and corners . For t h e m the i n t e rven t ions 
in the c o n d o m i n i u m were a way o f e x p l o r i n g 
what faces, what voices, they fe l t a n d hea rd : 
an o p p o r t u n i t y to give th ings the l i f e they 
sensed in o r d e r t o exist f o r themselves a n d 
o thers i n this very d i f f e ren t way. 

Says H o w a r d , " Y o u a r r ive w i t h o u t any par
t icu la r expectat ions. But you leave w i t h ques
t ions ." • 

Spiral stair (above) has continu
ous railing of rusted iron, treads 
crafted of maple. Bar cabinet 
( near photos, opposite) has unex
pected shape, support, and sur
face pattern; kitchen wall cabinet 
(background of photos) has one 
door apparently askew. Bedroom 
cabinets (top right, opposite) have 
"shredded veneer" with color 
worked in, heart cut-out 
appHqued at center. Blinds 
(lower right, opposite) appear to 
be eaten away by perf orated area 
at top. 



 
llm 

Data 
Project: Gould-Sargent Con
dominium, Santa Monica, Ca. 
Designer: Coy Howard, Venice, 
Ca; Robert Hartstock, associate 
in charge. 
Program: modifications to 5th-
floor unit in new condominium 
development, to "make this 
schlock place wonderful." 
Major materials: paint, resil
ient tile, carpet, lighting, custom 
cabinetwork (see Building mate
rials, p. 307). 
Contractor: Richard Jackson. 
Photography: Coy Howard. 
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Henley House , 
L o s Angeles , C a House by hand 

J o h n Chase 

Prov ing that handcraf ted 
care is being reconstituted in 
our era , this house i n the 
h i l l s of L o s Angeles brings 
the Southwest to an unl ike ly 
environment . 

Tiles for the tub (opposite page) 
were molded on the concrete form 
before they were cut, numbered, 
glazed, and fired. 

J o h n Chase is c u r r e n t l y wr i t 
i n g o n arch i tec ture i n Los 
Angeles . 

T h e site is the pe r fec t i n - t o w n retreat , e ight 
acres a top a r i dge l o o k i n g out over Benedict 
C a n y o n , above Bever ly H i l l s . T h e commis 
sion is a rchetypica l H o l l y w o o d , a haven f o r an 
en te r ta iner -composer . T h e theme o f the 
house is the nat ive a n d co lon ia l a rch i t ec tu re 
o i the A m e r i c a n Southwest , posed as b o t h an 
i r o n i c a n d a sincere c o u n t e r p o i n t to the h u b 
b u b a n d c o m m e r c i a l i s m o f the ci ty below. 
T h e designer is also a poet, w h o sidestepped 
conven t i ona l a rch i t ec tu ra l t r a i n i n g a n d began 
his career b u i l d i n g Hreplaces. 

T h e resul t is "Sonora ," a ver i table m u s e u m 
o f lat ter-day c r a f t smansh ip where the South
west god's-eye m o t i f is i n the details , a l o n g 
w i t h the hand-beaten copper sinks a n d the 
art-glass lamps. T h e entrance to Sonora is 
t h r o u g h r u g g e d b r i ck gates l e a d i n g to a t u r n 
a r o u n d , w h i c h is largely enclosed by wh i t e 
stucco ga rden walls. A gate o n the l e f t opens 
o n t o the ent rance c o u r t y a r d , a n d a gate o n 
the r i g h t opens o n t o the pa th to the poo l . O n 
the slope below this pa th are the solar panels 
that heat the water f o r Sonora . F r o m most 
v i ewpo in t s , the house appears as a l ow, r a m 
b l i n g , whi te stucco mass, punc tua t ed by 
ch imneys a n d the c i rcu la r t ower above the 
hot t ub . 

T h e p lan places a l i b ra ry , master b e d r o o m , 
and sauna suite at r i g h t angles to a m a i n w i n g 
w i t h the l i v i n g r o o m , d i n i n g r o o m , k i t chen , 
b e d r o o m , and b a t h r o o m l i n e d u p i n a r o w o f f 
the ent rance hal lway. T h e d i n i n g r o o m is 
raised above the l i v i n g r o o m , connec ted spa
tial ly to bo th the k i t chen a n d the l i v i n g r o o m . 
T h e i n t e r i o r o f the house is d o m i n a t e d by 
r i c h l y t e x t u r e d ceilings o f cedar a n d j u n i p e r 
latillas. These smal l r o u n d lat i l la poles are 
spli t i n the l i v i n g r o o m and b e d r o o m ceil ings. 
T h e vigas (ce i l ing beams) i n these t w o rooms 
radia te o u t w a r d f r o m massive carved k i n g 
posts. 

I n t e r i o r walls are plas tered a n d pa in ted 
wh i t e , a n d floors are d a r k M e x i c a n machiche 
w o o d tha t is slashed w i t h occasional l i gh t e r 
stripes. T h e f u r n i s h i n g s are a c o m f o r t a b l e 
m i x o f b u i l t - i n couches, 1940s ra t t an f u r n i 
t u r e w i t h j u n g l e - p r i n t upho l s t e ry , I n d i a n 
rugs , a n d a W u r l i t z e r j u k e box . 

T h e r e are three cou r tya rds a d j o i n i n g the 
house: an ent rance c o u r t y a r d , a smal l ga rden 
at the rear o f the sauna, a n d a terace w i t h a 
fireplace i n between the l i v i n g r o o m and the 
master b e d r o o m . T h i s terrace over looks the 
poo l where an Eastern moss g a r d e n meets a 
W i l d West cactus a n d succulent co l lec t ion . 

T h e t o r t u r e d m o u n d s o f Japanese gardens, 
so p o p u l a r in S o u t h e r n C a l i f o r n i a d u r i n g the 
1950s a n d 1960s, are here c o m b i n e d w i t h the 
m i n i a t u r e scale and d e l i g h t f u l l y ove r loaded 
de ta i l r emin i scen t o f a f reewayside m i n i a t u r e 
g o l f course. T h e water appears bo th at actual 
scale as a s w i m m i n g p o o l , and at a fantasy 
scale as a landscape o f moun ta in s s u r r o u n d 
i n g a lake. 

Sonora was bu i l t over a p e r i o d of f o u r years 
f r o m 1976 to 1980, by a team that i n c l u d e d 
300 c r a f t smen and laborers . T h e house was 
des igned in close co l l abora t ion between cl ient 
D o n Hen ley a n d architect Dav id Sawyer. 
Sawyer a n d Hen ley wan ted the house to ex
h ib i t a sense o f personal h i s tory a n d a rever
ence f o r the Southwest 's past. Hen ley is o r i g i 
nal ly f r o m Texas , a n d Sawyer operates his 
o f f i c e i n N e w M e x i c o , so that the house be
came an express ion o f t h e i r love f o r the 
Southwest . T h e sp i r i t i n w h i c h the house was 
designed is re lated to that o f the Spanish Co
lon ia l Revival style, wh ich is so ub iqu i tous in 
S o u t h e r n C a l i f o r n i a . W h i l e the Spanish Co
lon ia l r e fe r s to a my th i ca l co lonia l past, So
nora re fe rs to a my th i ca l Southwest cu l t u r e , a 
m i x t u r e o f Hispan ic , I n d i a n , and f r o n t i e r 
references. B o t h c l ient and archi tect are 
aware o f the h u m o r i nhe ren t in the a d o p t i o n 
o f these references f o r Sonora . " T h e r e is a lot 
o f i r o n y i n the house," observed Sawyer. 
" H e r e is a lavish, hand-bu i l t house s i t t i ng 
a top Bever ly H i l l s . Yet at the same t ime this 
lavish house has rustic hand-peeled r o o f 
poles." 

Sawyer's b a c k g r o u n d is typica l of many de
signers w i t h an interest i n t r ad i t i ona l b u i l d i n g 
f o rms , w h o w o r k i n the o u t l y i n g areas o f the 
West . H i s a rch i t ec tu ra l t r a i n i n g came 
t h r o u g h first-hand exper ience . Sawyers de
gree is no t i n a rch i tec ture , bu t i n creative 
w r i t i n g , a Master 's f r o m Johns H o p k i n s . " I ' m 
no t an archi tect as a specialist," said Sawyer. "1 
have a f e e l i n g that the act o f specialization 
tends to engender t u n n e l v is ion ." His o the r 
interests he lp h i m to m a i n t a i n an awareness 
o f the l i v i n g aspects o f a rch i tec ture that o f t e n 
get o v e r l o o k e d , he believes. 

Sawyer's first exposure to a rch i tec ture 
came as a teenager, when he he lped his f a t h e r 
b u i l d barns i n V e r m o n t . I n 1970, he m o v e d 
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to Santa Fe a n d began to make "a name to r 
myself as a b u i l d e r o f f i n e fireplaces.'* I n 1975 
he was ( a i l ed to ( - a l i f o r n i a by the design a n d 
b u i l d i n g f n n i of C i i l l x ' r l 8c C h a n g to w o r k o n 
the f i replace at s inger B o b Dylan 's house a n d 
the i n t e r i o r o f c o m e d i a n Cheech Mar in ' s 
house. Sawyer began w o r k o n Sonora as an 
employee o f G i lbe r t & C h a n g . Robert ( l i l b e r t 
of G i l b e r t 8c C h a n g is a f o r m e r scu lp tor , a n d 
the w o r k of the f i r m reflects his interest i n 
arts a n d c raf t s . T h e firm has b u i l t more than 
30 houses in p ic turesque s torybook styles i n 
S o u t h e r n C a l i f o r n i a . T h e y have as.sembled an 
a r m y o f c ra f t speople w h o can make almost 
any de ta i l . T h e A n N o u v e a u pa t t e rn salt i l lo 
tiles des igned by Sawyer were m a n u f a c t u r e d 
by G i l b e r t 8c C h a n g . 

T h e exper t w o r k m a i i s h i ] ) o l the details i n 
Sonora , and the n u m b e r o f c r a f t s m e n that 
( o u l d be f o u n d t o execute these detai ls , 
suggests that the a r g u m e n t that there is no 
one to carry ou t h a n d c r a f t e d design details 
p r o p e r l y is specious. T h e bu i lde rs o f Sonora 
were able to e m p l o y hand ic ra f t s because it 
was i m p o r t a n t to t h e m . 

" Y o u don ' t have t o have f ancy stone w i n 
dows a n d art glass," Sawyer p o i n t e d ou t . "1 
have seen the same f e e l i n g that was achieved 

i n Sonora achieved in N e w Mex ico h\ 
owne r -bu i l de r s w h o reallv cared about what 
they were d o i n g . " I t is a t hough t that suggests 
that architects a n d clients w h o place a low 
p r i o r i t y o n c r a f t s m a n s h i p a n d fine d e t a i l i n g 
are as responsible f o r the death of the app l i ed 
arts as increased labor a n d ma te r i a l costs. 

I f Sonora is represe iua t ive o f any one t ime 
p e r i o d it m i g h t be the late 196()s a n d the ear ly 
1970s, r h e W h o l e E a r t h Ca ta log interest i n 
a l t e rna t i \ e technologies is shown by the use o f 
the h o l l o w stucco walls f i l l e d w i t h p u m i c e 
R x k f o r insu la t ion . I h e p o p u l a r i t y o f 
C(msciousness-al ter ing d rugs is e m b o d i e d i n 
the peyote b u t t o n m o t i f f o u n d o n the f i o n t 
d ( X ) r . T h e 1960s interest i n c o l o r f u l a r t i fac ts 
f r o m the past i n t eg ra t ed i n t o c o n t e m |X ) r a r y 
( •n \ I Ionmen t s in an ad I H K (asual n i . i n n e r is 
present in the melange of new and o l d 
stained, e tched , a n d beveled glass i n Sonora. 
T h e m o r e sensual e n j o y m e n t of physical 
pleasures, such as b a t h i n g and n u d i t y , is sym
bolized by the A r t N o u v e a u hot t ub . 

T h e fanat ic a t t en t ion to de ta i l , w h i c h is the 
real m e a n i n g o f Sonora , can also be v iewed as 
the 19()()s version of the C r a f t s m a n style. 
Sawyer a n d Hen ley f o l l o w e d the C r a f t s m a n 
d i c t u m that it is {permissible to lavish a t t en t ion 
on ly o n the parts o f a b u i l d i n g that have a 
f u n c t i o n a l purpose , such as a l a i m d r y r o o m 
vent or a f i replace d a m p e r hand le . 

A fasc ina t ion w i t h process is evident in 
Sonora , i n the v a l u i n g of p r t x l u c t i o n means 
that ai e d i f f i cu l t r a the r than easy. T h e objects 
that r e ( j u i r e the greatest care in t h e i r fabr ica
t ion are the most h i g h l y p r i zed . A n example 
is the A r t N o v e a u stvle hot t ub . .-X layer o f clay 
was w r a p p e d a r o u n d the concrete f o r m of the 
t u b , and tiles were t h e n cut i n t o this l a \ e i . 
T h e tiles were r e m o v e d , n u m b e r e d , glazed, 
fired, a n d r e t u r n e d to the i r o r i g i n a l posi t ions. 
Except to r an occasionally self-conscious, 
se l f -congra tu la tory awareness of t h e i r o w n 
ingenu i tv , the c r a f t s m e n a n d designers o f 
Sonora o f t e n seem to achieve an almost 
Japanese sense o f subtlety a n d r i t u a l i n the 
details. 

T h i s concen t r a t i on o n details, not surpr i s 
ing ly , comes to d o m i n a t e the house itself . I n 
the great teens, twenties , and th i r t i es , Span
ish Co lon ia l Revival houses of sophist icated 
S o u t h e r n C a l i f o r n i a architects such as George 
W a s h i n g t o n S m i t h , Wallace N e f f , o r Ro land 
Coate w o u l d have su l )o rd ina ted these details 
t o a s t ronger overa l l design. 

T h e eclecticism o f the detai ls—the t u r n - o l -
the -cen tury M u e l l e r l ight fixtures, the toad
s tool - l ike covers f o r the o u t d o o r l igh ts , a n d 
the A r t - N o u v e a u touches—borders o n ki tsch. 

Reyner B a n h a m has c o m p a r e d the neu t r a l 
stucco box b u i l d i n g s o f Los Angeles to f u n c 
t iona l h a m b u r g e r s w i t h svmbol ic g a r n i . 
Sonora cou ld be l i kened to one o f those "or 
ganic " veggieburgers so releiulessly loaded 
w i t h cu l l heal th ingred ien t s as to be near ly 
ined ib le . 

T h e value o f Sonor a should not be i i i i i U i -
es t imated, however . I f the architects ol t i i t-
198()s can learn to w o r k w i t h g i f t e d c raf t s 

m e n , such as those w h o bu i l t Sonora , they 
may be able to b r i n g a r enewed richness to 
i n t e r i o r design. • 

Details all over the house show 
hand work and nifinite attention. 
The sink, J or instance {of)f)osite 
page, lower right], is hand-
heaten copper. Garden walls of 
white stucco {top left) and white 
painted plaster interior walls 
(lower left) interblay with wood 
structure and roof. 
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Restaurant , West G e r m a n y 
M u r a l , Quogue , N Y Knowing pretensions 

B y vary ing means, a F r e n c h U n l i k e some o the r designers w h o make 
architect creates effects of t r o m p e I 'oeil an in t eg ra l m e d i u m i n t h e i r 
depth and Surrea l i sm. w o r k , archi tect Jean-Pierre H e i m does no t 
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strive f o r real ism i n his in t e rp re t a t ions . W o r k 
i n g w i t h i n t e r i o r designer Chr i s t i ne Feui l -
latte, H e i m moves instead i n t o the surrea l . 
( H e i m and Feuil lat te are Parisians w h o spend 
a large a m o u n t o f t i m e each year i n N e w 
Y o r k . ) Perspective a n d seemingly in te r 
changeable two- a n d th ree -d imens iona l ele
ments combine to p roduce some o f the d e p t h 
a n d mystery associated w i t h a Dal i and /o r D i 
C h i r i c o . 

I n this res taurant i n F r a n k f u r t , West Ger
many , t r o m p e Toeil plays no par t ; instead, the 
designers app l i ed a n d attached three-
d imens iona l i tems. Classical f o r m s a n d trel l is 
w o r k — r e a l , app l i ed , a n d pa in ted—char 
acterize t he Bis t ro t 77 Restaurant , w h i c h d i 
vides i n t o t w o d i f f e r e n t parts. O n e area is 
near ly s t ra ight Classical, w i t h square fluted 
pilasters, C o r i n t h i a n capitals, a n d a cornice 
w i t h dent i l s . T h e floors are marb le , a n d walls 
are pa in t ed to look l ike marb le w i t h beige 
v e i n i n g . Semic i rcu la r arches over each o f the 
pa i red en t ry doors are t u r n e d i n t o an i m p l i e d 
bar re l vaul t , f o r m e d by connec t ing t h e m w i t h 
n ine t u b u l a r rods. O t h e r i l lusions o f b a r r e l 
vaults are the a p p l i e d trel l is w o r k segments 
w i t h false perspective o n the e x t e r i o r a n d the 
en t ry greenhouse . 

I n the second par t o f the res taurant , the 
Classical pilasters are r e i n t e r p r e t e d i n skele
t o n f o r m by seven pairs o f r e d bars. These 
p h a n t o m pilasters seem to be s u p p o r t i n g 
t h e i r C o r i n t h i a n capitals, between w h i c h are 
lattice a n d r ed neon arches. W h i t e lattice also 
covers the ce i l ing , a n d wh i t e tile is used o n the 
walls o f this section as wel l as the e x t e r i o r 
facades. 

C a r r y i n g the Classicism outs ide , H e i m has 
placed a plaster statue o f Diane de Gabes i n 
f r o n t o f the latt ice "vau l t " w h i c h recedes i n 
one-po in t perspective. T h e res taurant sign 
a n d a l ine t r a c i n g a n d connec t ing bo th the 
false a n d real arches are b o t h r e n d e r e d i n r e d 
neon . N o s t ruc tu ra l changes were made i n 
the g r o u n d floor o f the o therwise u n d i s t i n 
gu ished b u i l d i n g . 

For all o f its classicizing, B i s t ro t 77 is less 
typ ica l o f the body o f He im ' s w o r k than the 
r o o m shown o n p. 209. A l t h o u g h false per
spective is used i n several locations, i t is no t 
the d o m i n a n t device here . Ins tead , the play 
o f s t raight Classicism against the i n t e r p r e t e d 
vers ion serves to achieve a b r i g h t , c h e e r f u l 
a tmosphere w i t h no smal l a m o u n t o f wi t . Bis
t r o t 77 pre tends , k n o w i n g l y . 



1 M 

1 • IB 

Corinthian capitals (above and 
right) are spotlighted and seem to 
hover over phantom "columns." 
White lattice and red neon foi~m 
th e arches and ceiling fi nishes. 
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Mirrors behind Corinthian pilas
ters (top and left) make bound
aries unclear. Spaces vary from 
sedate dining room to cocktail 
corner overlooking greenhouse-
vestibule (photos, far left). Res
taurant is inserted into ground 
floor of a not-so-fanciful 
Frankfurt apartment block 
(above). 
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M u r a l , Quogue , N Y 
W o r k i n g a r o u n d t w o w i i u l o w s a n d an exist
i n g small r ed -b r i ck f i rep lace . H e i m created a 
fantasy landscape. T w o t r o m p e I 'oeil Classical 
"doors" s p r i n g f r o m the baseboard hea t i ng 
uni ts to s u r r o u n d the w indows . T h e view 
f r o m the w i n d o w s is the real deck l ead ing to 
the s w i m m i n g p o o l , w i t h w-oods Ix x o i i d . T h e 
m u r a l depicts a fictitious deck l ead ing to a 
checke rboa rd g r o u n d plane, w h i c h is crossed 
by ano the r deck e n d i n g , noi q u i i c centered , 
i n a t h i r d Classical p o r t a l . B e y o n d the check
erboard 's a b r u p t e n d l ine , a desert band goes 
to the i m p l i e d h o i i / o u lint-. aboNc w h i c h is 
sky. 

O n a f o r e g r o u n d level , t w o th ree -d i 
mensional e lements r e i n f o r c e the spatial de
cep t ion . A f r e e s t a n d i n g w i n d m i l l , a c c o r d i n g 
to H e i m , symbolizes mystery a n d i m m e n s i t y . 
The fireplace is embel l i shed by a decompos

i n g w o o d br ick wal l " s u p p o r t i n g " a t r o m p e 
I'oeil p l a t f o r m , w h i c h also "rests" o n the cen
t r a l p o r t a l on its way to the p h a n t o m struc
ture at the l e f t e n d . 

He im ' s recent w o r k has r anged f r o m 
apa r tmen t s and lobbies to stores a n d restau
rants, b o t h i n E u r o p e a n d the U.S. Most has 
i n c l u d e d a c o m b i n a t i o n o f t r o m p e I'oeil a n d 
th ree -d imens iona l objects. H e i m a n d Feui l -
latte c o n t i n u e to practice the i r art o n bo th 
sides o f the At l an t i c . [ J i m M u r p h v ] 

A sense of immense distance is in
troduced by trompe I'oeil mural 
and freestanding windmill. 

Data 
Project: Bistrot 77, Frankfurt, 
West Germany. 
Architect: Jean-Pierre Hem: 
interior designer, Christine 
Feuillatte. 
Major materials: marble floors, 
painted lattice. 

Photography: Francis Rambert. 

Data 

Project: house in Quogue, NY. 
Architect: Jean-Pierre Heim. 
Major materials: paint, wood 
fireplace "bricks,"steel windmill. 
Photography: Francis Rambert. 
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E s s a y Three coins 
in the water cooler 

Robert M i l l e r 

Inter ior design as urban stage set is 
more and more common, but the au
thor has questions about the play. 

MoN TEPAZZiANO, Italy—Ofjicials in this historic Tus
can hill town today unveiled flans, by Neo-Ratwnalist 
architect Aldo Grossi, to transjorm the Renaissance town 
square into a model oj a h-/>iral floor 0/ an American 
office huUding. Repaved in vinyl asbestos tiles, the 
piazza wdl contain rows of f^ray metal benches represent
ing desks, with ropiary "wastebaskets." An existing cam-
pani le will become the "elevator core." Venetian blinds 
will cover the faqade of the 15th-Century cathedral. 
Alas, Montepazz iano! Ravaged by inva
sions, plagues, a n d touris ts , and now 
this i But worst o f a l l , by the t ime its 
piazza is comple t ed , the typica l A m e r 
ican of 1 ice cou ld be an I ta l i an h i l l t o w n . 
Increas ingly , u r b a n design, o r some
t h i n g that looks l ike u r b a n design, is 
finding its way i ndoo r s . T h e " o f f i c e as 
t o w n " has appeared in the w o r k o f Paul 
Segal .Associates, Stanley T i g e r m a n , 
Steven H o l l , James Stewart Polshek, a n d 
Voorsange r 8c M i l l s , i n the past p u b 
l ished year. T h e " layered l o o k " of cut
ou t openings that Charles M o o r e refers 
to as "advanced f enes t r a t i on" puts 
M o o r e and his fo l l ower s i n the b u i l d -
i ngs -wi th in -bu i ld ings bag, a n d Moore 's 
house typologies o f t e n i m p h u r b a n de
sign i n plan as we l l . M o r e exp l ic i t ( and 
surreal) is a hou.se design by the 
Agrest /Gandelsonas team, i n w h i c h the 
m a i n l i v i n g space is an abstracted f o u r -
sided " t o w n .square." S tud io W o i k s ' 
South Side Set t lement (P/A, Feb. 1981) 
uses t w o such "squares," one indoor s 
a n d one out . Closer to the ma ins t r eam, 
19 th -Cen iu ry galleria mania has made 
the l i t e ra l appearance o f an al l -weather 
" o u t d o o r s " almost r o u t i n e . Shoppers 
ha rd ly not ice t ha i f u l l - g r o w n trees, Pari
sian kiosks, a n d sh ing led mansard roo f s 
are not no rma l ly f o u n d indoo r s . 

I n lac I . the b l u r r i n g o f i n d o o r -
o u t d o o r boundar ies , pa r t o f the r e v o l u 
t i o n o f M o d e r n a rch i t ec tu re , is by now 
as ub iqu i tous as a s l i d i n g glass d o o r . T h e 
house bu i l t a r o u n d a l ive t ree is past 
be ing a cliche. But a c o n d o m i n i u m bu i l t 
a r o u n d a grove o f pa in ted , g y p s u m 
b o a r d trees, l ike G r a h a m Gund ' s in Bos
t o n , is some th ing else again. 

T h i s " some th ing else" has even m o r e 
impact when it happens at the o f f i c e . A r 
ch i t ec tu ra l fol l ies are a l l r i g h t f o r vaca
t i o n i n g skiers, o r wards o f the state, but 
business is business. W h y is F o r d Foun
da t i on s real ga rden t u r n i n g i n t o V o o r 
sanger 8c Mills's g lued-on Cen t r a l Park? 

T h e s tandard cr i t ica l e x p l a n a t i o n pre
sents an apparen t ly unan imous ly fe l t 
need to restore m e a n i n g to a rch i tec tu re . 
Unixersa l space no longer works . Users 

cry o u t f o r an iden t i f i ab l e place, f o r 
typologies related to t h e i r u r b a n env i 
r o n m e n t , or at least to somebody's 
u r b a n e n \ i r o n m e n t . O n l y an architecture 
parlante, capable o f c o m m u n i c a t i n g the 
specialness o f place, m o o d , a n d charac
ter, can defeat the speculative o f f t c e 
bu i ld ing ' s c r u s h i n g anomie. 

A r e these co rpo ra t e and in s t i t u t iona l 
clients, t hen , s imply en l i gh t ened pa
t rons , c o r r e c t i n g Modern i sm ' s a r ch i 
tec tura l mistakes? W h i l e this is not i n 
conceivable, t he i r motives deserve 
f u r t h e r e x a m i n a t i o n . Palladio's T e a t r o 
O l i m p i c o i n Vicenza is p robab ly the 
place to start. T h e Manner is ts , fasci
nated w i t h theater , asked the viewer to 
accept walls as o u t d o o r facades, a n d a 
c loud-pa in t ed ce i l i ng as the sky. B u t the 
O l i m p i c o is m o r e t h a n a comple te 
R o m a n theater u n d e r roof . B e y o n d the 
p roscen ium, w o o d e n street scenes in 
f o r c e d perspect i \e were comple t ed by 
Scamozzi a f t e r Palladio's death i n a 
near-successful a t t empt to upstage (ac
tua l ly , downstage) the master. Palladio's 
call l o r "suspension ot disbelief " was not 
c o n f i n e d to actual theaters, o f course. 
Nearby , villas l ike the B a r b a r o were 
frescoed (here by Veronese) w i t h i l -
lusionist ic R o m a n a rch i tec ture , "skvl i i ' 
trellises, a n d even a trompe loeil dog . 

F o r g o i n g a discussion of pol i t ics a n d 
economics i n 16 th -Cen tury \ ' icenza, it is 
e n o u g h to note that Palladio's pa t rons 
needed the i r w o r k i n g fa rm-v i l l a s be
cause of economic reversals i n Venice . 
M o r e general ly , the Vene to shared i n 
the loss o f innocence o f the M a n n e r i s t 
era—the era so o f t e n c o m p a r e d to the 
m i d - 2 0 t h C e n t u r v . Palladio's society r e l 
ished bo th scholarly a l lus ion and i l lu s ion 
in a word ly -wise . unstable l i m e . M o r e 
pract ical ly , it valued ways o f c o n t i n u i n g 
its g r a n d style o n an uncer ta in income . 

W i t h a sophist icated w o r k force's i n 
creasing reluctance to take 9-to-5-nose-
to-grind.stone as g iven , management is 
led to d i sa rm a n d de l igh t its po ten t i a l ly 
cvnical audience, to r e i n f o r c e a sense o f 
each j o b s specialness. C o r p o r a t e image 
a n d corpora te real i ty are be ing asked to 
merge i n new and i n t r i g u i n g ways. 

Moreove r , the of t rce as a b ig . i n 
habi ted mach ine is sui-ely i n decl ine, 
to be replaced by smaller , e lec t ronical ly 
l i n k e d g roups . Yet the r educed o f f i c e 
must st i l l convcN the organizat ion 's 
prest ige and m a n a g e m e n t s advanced 
o i i i l o o k . 

These needs—conveying specialness 
t h r o u g h theater and conxevirrg super i 
o r i t y on a budget—are o u r needs, as 
m u c h as those of Palladio's clients. H o l 
l y w o o d , s t a r t ing w i t h i l lus ionis t ic m o v i e 
palaces, t h r o u g h .several ed i t ions o f Dis
ney land , has made us exper ts i n creat
i n g .self-contained e n v i r o n m e n t s , w i t h 

typologies to b u r n . Arch i tec t s are a l i t t le 
s t u f f y about this sort of t h i n g , b u t i f 
O lms ted cou ld d r e a m u p names f o r 
Rambles a n d Sheep Meadows, we can 
surely learn to make A c c o u n t i n g Alices 
a n d Personnel Pergolas. I n d e e d , Rober t 
H a m m e l l has suggested that this k i n d o f 
p lace -making is what " o f f i c e landscape" 
was really about a l l a long , a n d that the 
recent i n d o o r townscapes represent a 
na tura l evo lu t i on f r o m r u r a l to u r b a n . 

The o the r need—being impressive o n 
a budget—goes somewhat m o r e against 
the A m e r i c a n g r a i n . So f a r , on ly super-
graphics have at tacked the t r a d i t i o n a l 
boundar ies of U.S. o f f i c e des ign: 
s t r a i g h t f o r w a r d os tenta t ion a n d u n d e r 
stated G o o d Taste. N o w , the game is 
that o f the Palladian villas, an ac
compl i shed reverse snobbery. Painted 
a n d pasted-on archi tec ture is tas te fu l ly 
inexpensive , but conveys the patron 's 
knowledgeab i l i ty j u s t as ef fect ively. 

Knowledgeab i l i t y about what is an
o the r ques t ion . Pal ladio a n d Veronese, 
a n d t h e i r patrons the Barbaros , shared 
a n d d e l i g h t e d i n a r i ch w o r l d o f mathe
matics and m y t h o l o g y . Voor.sanger 8c 
Mills a n d the i r pat rons at N V U , as N o r y 
M i l l e r p o i n t e d out (P/A, Oct . 1980), 
have n o t h i n g m u c h m o r e to say about 
N Y U t h a n that i t is i n New Y o r k C i i s . 
G iven the g r o w i n g scope a n d a m b i t i o n 
o f co rpo ra t e c o m m u n i c a t i o n s a n d a r ch i 
tec tura l theory 's passionate, albeit one
sided, love a f f a i r w i t h langirage, c o r p o 
rate design is capable o f convey ing 
content on the scale o f g r a n d opera , i n 
stead o f d e l i v e r i n g monosyllables out 
o f M a r v e l Comics . 

Be fo re this happens, designers w i l l 
have to sof ten the i r adversary stance, 
bo th t o w a r d co rpora te values and to
w a r d the ine \ i t ab le ho r i zon t a l trays o f 
space that o f f ices w i l l c o n t i n u e to come 
i n . T h e r e is s t i l l a h i n t o f bitterness at 
the d i s c r e d i t i n g o f r ^ f l / u r b a n design. I n 
sisting that o f f i ces are villages—villages 
w i t h 8 f t - 6 i n . c loud cover—may be too 
hosti le a n d too d u m b . 

B u t the i n d o o r urbanists are success
f u l l y s h o w i n g that "un ive rsa l " space can 
accommodate m o r e than f l o a t i n g dis
play panels a n d supe rg raph ic zaps. L i k e 
Palladio a n d his clients at the Accademia 
O l i m p i c o , the a rch i tec tu ra l c o m n r u n i -
cators and the co rpora te c o m m u n i c a t o r s 
shou ld now get toge ther f o r l u n c h and 
figure ou t what they really want to say. 
T h e resu l t s—with or w i t h o u t a T i e p o l o 
s k \ — c o u l d be amaz ing . • 

RolDcrt M i l l e r is a W a s h i n g t o n , D C . ar
chitect and an account executive at H i l l 
iC- K n o w l t o n . 
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Shope R e n o Wharton 
O f f i c e s , G r e e n w i c h , C t Under the blue, blue sky 

T h r e e young architects re
create an outdoor f o r u m , out 
of the blue, under a dome, 
for their own offiices in C o n 
necticut. 

The central conference room 
(right), skylit and domed, is de
fined by a row of found columns 
along one side and stepped screen 
walls at either end. 

O n e can imag ine the scenario: the toga-clad 
elders emerge f r o m the i r workplaces , to con
vene in the open-a i r f o r u m a n d discuss the 
day's news u n d e r the sky's b lue o r b . 

T h e n , one can imagine the architects re
c rea t ing this scenario i n the design o f the i r 
O I I K C S : f r a g m e n t s o f a co lonnade , lengths 

of classical m o l d i n g , suggestions o f sun-
bleached stuccoed M e d i t e r r a n e a n walls are 
ga thered together l u i d e r the b lue skyli t 
dome—a veri table i b r u m l o r y o u n g a r ch i 
tec tura l e ldei s. 
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Shope R e n o Wharton O f f i c e s , G r e e n w i c h , C t 

N o t so, say the architects, t h o u g h t h e i r 
eyes t w i n k l e at the t h o u g h t . T h e y s imply h a d 
f u n c t i o n a l r equ i r emen t s , to w h i c h they re
sponded . T h e y had leased premises f o r t h e i r 
newly o rgan ized o f f i c e i n a 1918 b u i l d i n g at a 
busy intersect ion i n G r e e n w i c h . T h e y needed 
d r a f t i n g space, a confe rence r o o m , a n d a re
cep t ion area. T h e s t r ip of street-side w i n d o w s 
cast so f t n o r t h e r n l i g h t , a n d the para l le l struc
t u r a l wa l l s tood at a conven ien t distance f r o m 
the ex t e r io r wal l t o insert d r a f t i n g tables be
tween t h e m . T h i s l e f t the cent ra l area f r e e f o r 
use as a confe rence r o o m . I ts d o m e was the 
most valuable g iven f ea tu re i n the space, a n d 
they d i d not wish to violate i t . 

Q u i t e s imple . A n d the design e m e r g e d . 
W e l l , a few m o r e th ings happened o n the 

way to the f o r u m . T h e y f o u n d b e a u t i f u l w o o d 
m o l d i n g l a n g u i s h i n g in somebody's b a r n ; sal
vaged co lumns f r o m the o l d N o r f o l k t o w n 
hal l en rou te to the scrap heap; a n d snatched 
a pa i r o f metal gr i l les f r o m the S t a m f o r d 
W r e c k i n g C o m p a n y , gri l les somewhat r e m i 
niscent o f the i r f avo r i t e C. Rennie M a c k i n 
tosh. A n d they i n c o r p o r a t e d the gri l les i n 
screen walls to p r o v i d e par t ia l p r ivacy f o r the 
confe rence r o o m , e n d i n g the walls w i t h n ine-
i n c h steps, as n ine inches f u r n i s h e d a conven
ient m o d u l e f o r the r o o m . T h a t the steps 
p r o v i d e a per fec t f o i l t o r the d o m e d ce i l ing , 
and tha t the i r scale contrasts b e a u t i f u l l y w i t h 
the delicacy of the dome's s tepped edge, the 
p ie rced Byzant ine c o l u m n clusters, and the 
app l i ed w o o d m o l d i n g . . . we l l , that was ju s t 
by chance. 

T h e architects bu i l t the pro jec t en t i r e ly 
w i t h t h e i r o w n hands, us ing cheap materials 
— g y p s u m boa rd , pa in t , inexpens ive carpet
i n g . T h e y even reused the w o o d studs f r o m 
pa r t idons they d e m o l i s h e d . 

T h e y do acknowledge a few psychological 
motives . As y o u n g architects w i s h i n g to estab
lish themselves, they w a n t e d to create a pres
ence in the i r con fe rence r o o m — u n u s u a l , but 
not evocative o f any specific p e r i o d . Also , 
they chose b lue , we l l , because wh i t e w o u l d n ' t 
show o f f the dome's f o r m as a co lo r does; 
besides, blue is, we l l , p l a y f u l . 

B u t urban? W e l l . . . perhaps sub l imina l ly . 
[Susan Doub i l e t ] 

Legend 
1 Entry 
2 Reception 
3 Exhibit 
4 Conference 
5 Reference 
6 Library 
7 Drafting 
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A pair of found metal grilles 
(right) is set into the stepped 
screen walls of the conference 
room (below). 

A f ound wood molding (facing 
page, top) is applied to the screen-
walls. The receptionist's area 
(opposite page, middle) follows 
the outline of the curbed dome. 
Nine-inch-square perf orations in 
the long coriference room wall 
reflect the module of the screen 
walls steps, and enhance the 
connection to the draf ting area 
beyond. Four clustered columns 
I la r left) have a Byzantine 

flavor. 

Data 
Project: architectural office for 
Shope Reno Wharton Associates, 
Greenunch, Ct. 
Architects: Allan Shope, Robert 
Reno, Bernard Wharton. 
Program: an office with jive 
drafting stations, a reception 
area, conference area, library 
and files, and an exhibition 
space. Located in a 1918 build
ing, originally an inn, with a 
dome whose integrity was to be 
preserved. 
Major materials: gypsum 
board, wood trim, paint, carpet, 
incandescent ambient lighting, 

fiuorescerU task lighting. 
Cost: $20,000; $14 persq fr. 
Photography: Bernard As-
kienazy. 

a, 
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L e w i s o h n H a l l renovation, 
C o l u m b i a Univers i ty , 
New Y o r k 

A renovation of a C o l u m b i a 
Univers i ty bu i ld ing draws 
inward the elements of the 
M c K i m , Mead 8c White 
campus . 

Intimate urbanity? 

Facing page: Administrative of
fices (top) are entered via a 
^'pavilion," pierced to heighten 
the connection to the buildings 
perimeter. '^Rusticated" cabinets 
embrace the study hall entrance 
pavilion (middle). 
This page: The Womanspace of

fices (above) reflect the "pavil
ion" idea by changes in color. 
The cafe/lounge (right) is 
punctuated by passage pavilion. 

Data 
Project: Lewisohn Hall renova
tion. School of General Studies, 
Columbia University, New York. 
Architect: MostollerlWood, NY. 
Program: ground-floor study 
hall, loungelcaje, admissions of
fice. Some areas on oth er floors. 
Major materials: painted gyp
sum board, wood trim, glass 
block, carpet: recessed incandes
cent and pendant metal halide 
lighting (see Building materials, 
p. 307). 
Consultants: Fisher-Marantz, 
lighting. 
Photography: Langdon Clay. 

Somewhere between the classical ideal of the 
great City of Mankind and the individual's 
need for reassuring enclosure lies the middle 
ground where people meet publicly, indoors, 
to interact with dignity and warmth. The ap
propriate tone fo r such a middle ground was 
sought by architects Michael Mostoller and 
T i m Wood in their renovation of Columbia 
L'niversity's Lewisohn Hall, and they chose as 
model for their project the McKim, Mead &: 
White Columbia campus with which they, as 
J)!offssors. are familiar. They took the les
sons they learned f r o m the campus, itself a 
sheltered microcosm of urbanity, and trans-
lormed them for the more introspective, 
smaller scaled situation of an interior. 

Lewisohn Hal l , designed in 1905 by Arnold 
Bi unner, a former assistant in the McKim of
fice, had been altered once before, in 1962. 
Lhe Mostoller and Wood renovation for the 
School o f General Studies was limited to the 
giound-floor spaces and to some areas on 
other floors. The results of this modest, low-
budget job can certainly b)e called pleasant: 
n i o s i interesting is the opportunity it gives us 
to consider how we now choose to set our

selves within spaces with aspirations of gran
deur, with symmetrical organizations, and 
with intricate decorative details. 

T h e lessons of M M & W 
The architects read the campus architecture 
as a three-level hierarchy: the major elements 
of the buildings themselves, discrete cubic 
volumes of brick that organize themselves 
around exterior spaces and slide by each 
other at the corners of these spaces: the 
intermediate pavilion elements of the por
ticos: and the limestone detail elements such 
as windows, corner rustication, and cornices. 

Mostoller and Wood incorporated the first 
level, that of cubic volumes, by clearing the 
spaces of the lowered ceilings installed (to in
crease lighting levels) in the 1962 renovation, 
thereby re-creating the lofty, solidly rectangu
lar spaces that always clearly reveal the firm 
perimeters of the building's volume. They 
reflected the second level by inserting rectan
gular pavilion forms in various ways, as seen 
in the photographs. The th i rd level is rep
resented by fanciful wood moldings that re
flect the unusual fanciness of Brunner's de
sign. The moldings engage the wall itself 
within the cornice and within square panels, 
enjoining the wall to express itself on a d i f 
ferent plane, Michelangelo-style. 

Colors are softened versions of the sun-
washed warm-toned brick and pale gray 
limestone of the campus buildings. 

T h e lessons considered 
In adapting a well-grounded system to a 
new scale o f uses within a 20th-century 
framework, the architects feel that they are 

a, 
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f u r t h e r i n g a t r a d i t i o n based o n sol id concepts 
that w i l l no t fizzle w i t h the next sigh o f fash
ion . Michae l Mos to l l e r suggests tha t the o r 
d e r i n g approach can be used at a r ch i t ec tu ra l 
scale as wel l as at that o f i n t e r io r s , a n d be
lieves that today's con tex t calls f o r a geome-
t r i z i n g o f details; in fact he wishes tha t he h a d 
e x p e r i m e n t e d f u r t h e r w i t h the t r a n s f o r i n a -
t i o n a n d personal iza t ion o f the w o o d m o l d 
ings. Mos to l le r cites R a y m o n d Hood ' s Dai ly 
News b u i l d i n g , w i t h its po r t a l p a v i l i o n a n d its 
geometr ic details, as an e x a m p l e o f the upda t 
i n g o f a s imi la r h ie ra rch ica l system at a la rge 
a rch i t ec tu ra l scale. 

I n d e e d , i t is at the level o f m a j o r a n d 
in t e r ined ia t e elements that the Lewi sohn H a l l 
r enova t ion is most successful. T h e architects 
have f r e e d the o r i g i n a l w e l l - p r o p o r t i o n e d 
rooms a n d inser ted discrete cubic volumes i n 
the 1 9 t h - c e n t u r y manne r , wh i l e a l l o w i n g a 
2 0 t h - c e n t u r y i n t e r p e n e t r a t i o n o f spaces. I t is 
a f r e e w h e e l i n g a n d personal ly i n t e r p r e t i v e 
t r a n s f o r m a t i o n . A t the level o f details, how
ever, the m a n i p u l a t i o n is achieved w i t h less 
o r i g i n a l i t y . T h e mo ld ings , t h o u g h p l a y f u l , 
have a ca r toon qua l i ty too faci le ly app l i ed , too 
o f t e n , i n recent a rch i t ec tu ra l projects . T h e 
greatest i n t e rp re t i ve stretch i n the r e n o v a t i o n 
details occurs i n the storage cabinets i n the 
s tudy ha l l . H e r e , the co rne r rus t ica t ion of the 
s u r r o u n d i n g campus bu i ld ings is e longa ted 
hor i zon ta l ly as w o o d panel reveals, w i t h an 
unexpec ted s t reaml ined resul t . 

Interior urbanity considered 
T h e 1962 renova t ion o f L e w i s o h n H a l l low
ered cei l ings to enclose people i n a t e x t u r e d 
Scandinavian- type e n v i r o n m e n t . T h e c u r r e n t 
r enova t ion liberates the l o f t y spaces, a n d does 
so i n a m a n n e r that creates a stage set o f 
g r a n d e u r and u r b a n i t y . W h y the s t r i k i n g con
trast i n approaches? 

T h e architects postulate several mot ives . 
First , they a d m i t to a desire to subl imate 
urges to b u i l d larger commissions . But it goes 
b e y o n d that . T h e y were educated i n the 
1960s, w h e n emphasis was placed o n u r b a n 
design as the i m p o r t a n t scale o f endeavor f o r 
architects, a n d u r b a n pat terns became i m 
p l an t ed i n the i r m i n d s . F u r t h e r m o r e , Mos to l 
ler believes, the post-war p e r i o d was charac
ter ized by a need f or securi ty, r e su l t i ng i n the 
design o f l o w , c o m f o r t i n g , a n d ea r th i l y -
t e x t u r e d e n v i r o n m e n t s . By contras t , today we 
have the conf idence to s tand ta l l , a n d t o as
p i re t o w a r d g r a n d e u r . 

A t the same t i m e , Mos to l l e r isolates t w o 
tendencies—the wish f o r m o n u m e n t a l i t y . 
achieved most po ignan t ly by Rossi's s t r i p p e d 
l o i m s ; a n d the wish f o r domes t ica t ion , ac
compl i shed by the app l i ca t i on o f s ( ) l t t •n l I l ^ 
details. T e e t e r i n g at the very j u n c t u r e o f 
these t w o points , the m o n i u n e n t a l a n d the i n 
t imate , lives the most sophist icated expression 
in i n t e r i o r des ign , achieved, f o r example , i n 
the E m p i r e style. 

I n this most s imple and mere ly pleasant o f 
projects , Mos to l l e r a n d W o o d have exposed a 
co rne r o f the ques t ion : where does the 
j u n c t u r e occur? [Susan D o u b i l e t ] 
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O f f i c e s , near Chicago Urban office 

D a v i d Greenspan 

Remode l ing the front of a 
1940s factory into a b inu-
clear arrangement, the arch i 
tects employ urban images 
to furnish ings . 

D a v i d Greenspan is Chicago 
co r r e sponden t f o r P/A and 
c o n t r i b u t i n g e d i t o r to Inland 
Architect. 

Ins ide an unprepossessing b r i ck f ac to ry 
b u i l d i n g i n a l i g h t - i n d u s t r i a l f r i n g e area near 
D o w n t o w n Chicago, archi tect Stuart C o h e n 
( w i t h Sisco/Lubotsky Associates) has resolved 
the p r o b l e m o f de s ign ing new of f i ces f o r t w o 
separate bu t i n t e rdependen t companies . T h e 
so lu t ion der ives its s t rength a n d suavity f r o m 
its b e i n g at once a s t r a i g h t f o r w a r d so lu t ion to 
the dua l i t y o f the p r o g r a m a n d to the space as 
f o u n d , wh i l e i n t r o d u c i n g a swatch o f u r b a n 
fabr ic i n t o an i n t e r i o r space. 

I n basic terms, the plan is L-shaped, w i t l i 
t w o c o r r i d o r s m e e t i n g a n d o v e r l a p p i n g at the 
en t ry space. A t the e n d o f each c o r r i d o r are 
the o f f i ce s o f M a r v i n K l e i n a n d W a r r e n 
Weisberg , the presidents o f the t w o c o m 
panies. Because Weisberg's c o m p a n y is i n the 
business o f research, deve lopmen t , a n d p r o 
d u c t i o n o f specialty chemicals (a "p r iva t e " 
f u n c t i o n ) , the pa th t h r o u g h the o the r com
pany, w h i c h is i n v o l v e d in m a r k e t i n g a n d 
sales o f the chemicals , is g iven h ie ra rch ica l 
p r i o r i t y as a " p u b l i c " space. E x i s t i n g openings 
i n a b e a r i n g wal l pa r a l l e l i ng this p r i m a r y axis 
al low the pr ivate c o r r i d o r to be read as equal 
to the o the r secondary c i r cu l a t i on paths. 

" T h i c k e n i n g " this wal l to p rov ide niches f o r 
h i i ngcab ine t s f u r t h e r r e in fo rces this r ead ing . 

T h e u r b a n character o f the p lan g rew f r o m 
K l e i n s desire to use an open o f f i c e landscape 
system f o r the sales and m a r k e t i n g o f f i ces . 
C o h e n real ized that , semantical ly, the resul t 
w o u l d not be that of an open landscape, bu t 
an u rban streetscape. T h e c o r r i d o r s thus be
came t h o u g h t o f as "streets" a n d the en t ry 
space as a publ ic square; the hierarchies c o u l d 
be e x p l a i n e d in te rms of a m a i n street a n d 
side streets. Bu t the image was sti l l i n c o m 
plete. So Cohen went about the task o f de
s ign ing the f u r n i t u r e that makes this of f ice so 
u n i q u e . Each w o r k stat ion is conceived o f as a 
l i t t l e t ownhouse . whose en t ry is d e h n e d by 
l amina ted plastic gateposts ( w h i c h also serve 
to conceal the ambien t l i g h t i n g ) ; oak she lv ing 
des igned as d o u b l e - h u n g windows gives each 
employee a view on to the "street." 
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The sectional development ot the open of
fice area was based on conditions existing in 
the found space, and thus runs perpendicular 
to the main street. Lintels in the bearing wall 
were set at 7 f t, while the window heads were 
at 11 ft-6 in . , so the ceiling is "folded" in sec
tion to mediate between the two. The street 
itself is dehned by two columns "supporting" 
a \oided pediment at both the beginning o f 
the street and at the door to Klein's office; 
furthermore, one of each pair of columns, in 
line with the gateposts of the work stations, 
defines the boundary between circulation and 
private space. 

The other column ot the pair is a residual 
part of the thickened wall, and is again paired 
to define the secondary corridors. The long 
private side street through the R&D offices is 
treated quite differently f r o m the major 
space. Here, the offices are staggered to br ing 
relief f r o m the length of the corridor and are 
more enclosed than those along the main 
street. 

Except tor Weisbergs office and the 
lavatories, the staggered wall does not reach 
the ceiling, however, and fluorescent tubes, 
placed on the diagonal, slip over the wall to 
emphasize the openness. Although Weis-
berg's office is the last along the corridor, the 
door that terminates the processional axis in 
fact leads to the factory where he spends most 
of his time. 

From the main entry (opposite 
page), the view is down the sales 
work area "street" (above), where 
architectural elements define 
each salesman's office, like indi
vidual "townhouses." 

FLOOR PLAN 

Legend 
1 Sales partner 
2 Salesmen 
3 Conference and training 
4 Entry 
5 Quality Control Lab 
6 Bookkeeper 
7 Secretary 
8 Production partner 
9 Storage 

1 
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Offices, near Chicago 

The shades of purple and silvery gray used 
throughout were chosen to lend an air o f 
quiet elegance and corporate solidity. I n the 
public space, the purple defines the existing 
shell into which Cohen's (gray) interventions 
were inserted, and so appears in the niches 
and above the "poched" wall in the vestibule. 
Along the side street, part o f the staggered 
wall was existing, so the purple is used to em
phasize that wall as a datum line. 

I n the end, however, the success of this 
project lies less in its use of urban metaphors 
than in its fu l f i l lment o f the clients' desires. 
A n d on this score, Cohen has succeeded ad
mirably. Marvin Klein cannot mask his en
thusiasm. " I t has given us the image we've 
always wanted—one of being innovative and 
progressive, but also established and substan
tial. Even customers and distributors that 
we've had for years have changed their at
titudes. They think we're really on our way 
now, and it's helping the business." 

As for the urban image, Klein says that the 
townhouse metaphor per se is less important 
than the uniqueness of the design. "Ordinary 
run-of-the-mill steel partitions would have 
cost just as much," he said, adding, " I couldn't 
believe it. We thought we were humoring 
Stuart until the bids came in. Top-of-the-line 
steel systems were $1000 more per work sta
tion! Here, we have not only a custom look, 
but the warmth and richness of wood." Weis-
berg, as is his nature, was more reserved, but 
noted that he had "never seen an office like 
ours, let alone in a factory." 

But the success o f Cohen's intervention can 
best be summed up by Klein. " I was skeptical 
that design could really do anything for us, 
but I thought it was worth a try. Now, I 'm a 
believer." • 

Ha cni i! irb en: i! irh m l 

,mM n P w p a 

To the right of the entry is the di
minishing corridor toward the 
production partner s office. 
Above, optional arrangements 
for sales furnishings. 
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Data 
Project: corporate offices for a 
small chemical company. 
Architects: Stuart Cohen with 
SiscolLubotsky Associates; Kath-
ryn Quinn, project architect; 
drawings by Stuart Cohen and 
Richard Rudman. 
Major materials: gypsum 
board, paint, rubber tile, wood 

custom work stations. 
Contractor: Anthony Peters 
General Contractor. 
Photography: SadinlKarant 
Photography. 



NEW SERIES 320 CHAIRS n Z l 
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HIEBERT, INC., 19801 S.SANTA FE AVENUE.CARSON,CALIFORNIA 90749(213)603-0441 

hOWROOMS 
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ATLANTA (800) 421-5514 
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E c h o e s o f t h e p a s t , 
p r o m i s e s f o r t h e f u t u r e 

Answers for "Renaissance America" 

It is the blending of a major historical theater/landmark with an 
all-purpose cultural center. It is the Five Flags Civic Center, pride 

or Dubuque, Iowa. The irreplaceable theatrical treasure, earliest 
known example from America's premier theater architectural firm, 

Rapp 6 Rapp, forms a harmonious union with a new 27,000 
square foot civic arena. 

The painstaking renovation and imaginative new facility are part of 
"Renaissance America." And Gold Bond Building Products is there 

with answers—three types of plaster, including that used in the 
restoration of decorative plaster moldings, gypsum wallboard, 

steel studs, joint compound and Spray Quick textured ceiling finish. 

Gold Bond provides answers for your part in "Renaissance 
America"—in products, systems and services. For more 

information, call 800-821-7700, Ext. 327 (in Missouri, 800-892-
7655) or write Gold Bond Building Products, Dept. PA, 

Charlotte, M.C 28211. 

a, 
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System shown is the Theatre Group, S68B09-D 
Available as a single chair. C68B02. 

Unique spring action of this new 
% fully upholstered chair allows the seat and back to move in 

^ unison. The design is available in multiple seating with up 
to four seats ganged. Ask about other Madison products with this 

spring action feature. 

Madison Furniture Ind. 
P O. Drawer 111 
Canton. MS 39046 
Phone 601/859-8000 
Sales showrooms in: 
Chicago/Dallas/Denver 
Los Angeles/New York 
Portland/San Francisco 
Seattle 
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Wollis in offices, 
healthcare 
facilities... 
anyplace where 
only the toughest 
vinyl floor 
wilido. 
Mannington Work Floors 
have everything you could 
want in a commercial floor. 

Three exciting lines in 
nearly every pattern and 
color give you unlimited 
design flexibiUty. 

And just as important, a 
thick, tough wear layer pro
vides easy, economical 
maintenance. And the kind 
of stain and wear resistance 
you'd expect from a floor 
designed especially for 
commercial installations. 

The Work Floors. Good 
looking. Long lasting. 
Economical. Harder work
ing floors you won't find 
anywhere. 

For more information 
on the Work Floors call 
your local Mannington 
distributor. Or write: 
Mannington Mills, Inc., 
P.O. Box 30, Salem, NJ 
08079. 

Circle No. 415 on Reader Service Card 



ONLY GUARD® CAN OFFER YOU A WALLCOVERING CHOICE THIS COLORFUL 
You can put 160 of the newest Guard® vinyl wallcovering solid colors 0 in the three most important 
textures just a glance away with the new Guard Color Selector poster. And it's yours just for the price 
of a stamp. From this spectrum, one of the broadest in the industry, comes a vast array of interior 
design possibilities. Bold and vibrant, thoughtful and muted, the Guard line allows you to create 
any mood or accent any design. These Guard patterns are available from stock in Type II material and 
on a custom basis in Types I and III to meet your specification requirements. 0 Send for your free 
Guard Color Selector poster today. And begin working with the finest color ideas in today's design 
circles. Fill out coupon and mail to: Columbus Coated Fabrics, P. 0 . Box 307. Columbus, OH 43216. 

CS-9 

Send my free 
GUARD Color Selector 

poster as soon as you can. 
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TCS 
c r e a t i v e r e s p o n s e i n b e a u t y a n d d u r a b i l i t y 

Surrounded by cropland on the outskirts of a farming community, this 
private residence is, as stated by the architect, "a response to the 
historical and physical characteristics of its site. Its sloped roof areas are 
covered with silver gray TCS (terne-coated stainless steel), suggesting 
the color and form of traditional rural architecture." 
In addition, TCS satisfied the owner's stated need for, "a maintenance-
free roofing material that will last several lifetimes." 
Architects everywhere are finding that TCS is singularly adaptive to all 
types of structures, superbly functional as a design component-
important advantages which provide maximum creative latitude at 
relatively modest cost. 
We will be happy to send you more detailed information about TCS. 
Call us toll-free, 800-624-6906. 

Lee Residence, Northeast Arkansas 
Architect: Polk. Stanley. Gray, Architects. U d . 

Little Rock. Arkansas 
Roofer: Gerald Rooks Contractor 

McCrory, Arkansas 
Photographer: Hursiey & Lark 

rOLLANSBEE 
FOLLANSBEE STEEL CORPORATION 

FOLLANSBEE, V^EST VIRGINIA 
Circle No. 364 



SPACESAVER SYSTEMS: 
the intelligeirt altemative tq\storage. 
Doubles Storage Capacity without Donbling Interior Space>>, 
or Saves 50% of Space for other functions. 

CONVENTIONAL STORAGE 
Wasted Aisle Space 

SPACESAVER SYSTEM 
Converts Aisles to Storage 

SPACESAVER SYSTEM 
Doubles Storage Capacity 

Case Studies 

1. Fort Savings & Loan Association 
Edgerton, Wisconsin 

2. Arthur Andersen & Associates 
Chicago, Illinois 

3. First National-Southern Natural Gas Company 
Birmingham, Alabama 

THE CASE FOR HIGH-IECH HIGH-DENSITT MOBILE 
STORAGE STSTEMS FROM SPACESAVER. 
The basic concept is simple. By eliminating non-productive aisles that 
occur in conventional storage, Spacesaver fills those wasted aisles with 100% 
more material storage... using only a single, optional "moving" aisle. 
Mobile storage units carrying tons of payload per unit traverse on a system 
of rails... effortlessly and quietly. It's the high-tech way, the smart way to 
fully utilize all the available interior space for storage areas. And Spacesaver 
offers the Designer back-up planning assistance with a comprehensive 
Kinetic Space Analysis study for each of your client's projects. Spacesaver 
The intelligent storage concept that just makes sense... for you and your clients. 

The Spacesaver Group. 

Designer's File: 
• 

Available to qualified professionals. Includes 
Design Manual, Architectural Planning Book 
and Roor-Loading Technical Guidebook. 

Yes, Spacesaver makes sense to me. 
• Please have your storage specialist contact me for my complimentary copy 

of the Architectural Planning Book. 
• I would like to review your entire Designer's File. 

Name 

Organization 

City State 

Spacesaver Corporation 
1450 janesvlDe Ave. 
Ft. Atkinson, WI 53538 
(414) 563-6362 

Zip Telephone Pro A 9/81 high-density mobile storage systems 
Circle No. 462 on Reader Sen ice Card 
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The height of ceiling fashion. 

Featuring the Grinnell Designer Series of Ceiling Sprinklers. 
Because necessity needn't cramp your style. 

The Designer Series of Ceiling 
Sprinklers allows you the greatest 
possible design latitude without 
letting their presence detract from 
features that make your building 
unique. 

Our new Cleanline I I , for 
instance, is 25% smaller in diameter 
than previous Cleanline models. 
And Other Designer Series models, 

such as our new, smaller-sized 
Recessed and Flush Ceiling 
Sprinklers, can be installed before 
the ceiling itself is in place. 

They're unobtrusive, yet recog
nizable as sprinklers to give building 
occupants greater peace of mind. 
They're easy to install, which helps 
save on labor costs. And they're 
competitively priced. 

Write for information on the 
Cleanline I I and other models in 
Grinnell's Designer Series of Ceiling 
Sprinklers-Recessed, Flush or 
Quartzoid types. Contaa: 
Grinnell Fire Protection 
Systems Company, Inc. 
10 Dorrance Street 
Providence, Rhode Island 02903 
Atm: Advertising Department 

m GRINNELL 
GRINNELL FIRE PROTECTION SYSTEMS COMPANY INC 
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Now there s a fast, easy, economical way 
to get lettering that meets 
the same high specifications 

as your drawings. 
Most architects and engineers 

are perfectionists. They're simply not 
satisfied with any project until every 
detail is just right—including the 
lettering. 

Unti l recently, this attention to 
detail meant painstaking hours 
using press-on or mechanical draft
ing lettering. Or perhaps even hand 
lettering your drawings, presen
tations, finished models, and 
preliminary designs. 

Now there's a much faster, 
easier way to get the professional 
lettering look you want. It's the 
remarkable Kroy"* lettering system. 

Kroy lettering is a unique, 
patented process that prints type-
on-tape. Simply turn the typedisc 
to the letter, number, or symbol you 
want and press the print Dutton. 
You'll get neatly spaced, good looking 
lettering on adhesive-backed tape. 

Peel the tape from its backing, and 
it's ready to position in place. 

K r o y lettering comes 
in twenty different typestyles, 
(including Microgramma and 

Helvetica), and a wide range of sizes 
from 8-point to 192-point (1/16 to 2 

inches). Typ^styles and sizes depend 
on which Kroy lettering machine 
model is used. 
There are four types of special
ized K r o y lettering supplies. 
Diazo minimizes ghosting, or 
shadow, during diazo reproduction. 
Photo-quality provides sharp 
edgeline definition (at up to 200% 
enlargement) for photo reproduction. 
Labeling and All-purpose are 
suited to a wide variety of lettering 
projects. Like all Kroy lettering tape, 
they adhere quickly and easily to 
virtually any clean, dry surface. 

There are five Kroy lettering 
machine models currently available, 
including the deluxe Kroy 80'" 
lettering machine pictured here. 
Suggested retail prices range from 
$395 to $695. 

C a l l toll-free 1-800-328-1306 
for a free sample of Kroy 
lettering. 

Find out why architects and 
engineers all over the country are 
using Kroy lettering in place of 
slower, more expensive lettering 
methods. 

Call toll-free, 1-800-328-1306. 
(In Minnesota, please phone 612-
738-6100.) I f you prefer, complete 
and return the coupon. 

We'll send you a free sample 
of K r o y lettering, and a copy of 

our latest, full-color brochure. 
Or. we can arrange for a no-cost, no-
obligation demonstration of the Kroy 
lettering system right in your office. 
Call or mail the coupon today. 

Kroŷ "̂  and Kroy 80- are registered trademarks 
of Kroy Inc. 
Headline set with Kroy lettering. 

rKROY ^ 
Free sample of Kroy'" lettering 
and full-color brochure 
• Please arrange to have a represen

tative call on me for a no-cost, no-
obligation demonstration of the Kroy 
lettering system. 

• Please send me a free sample of Kroy 
lettering, and a copy of your latest 
brochure. 

Name (Please print) 

Title Phone number 

Company 

Address 

City State Zip 

Complete this coupon and mail to: 
Kroy Inc., Post Office Box 43716, 
St. Paul, Minnesota 55164 

I 
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Qume Corporation Facilities. San Jose, CA Architect: Hawley & Peterson, Palo Alto, CA O w n e r Q u m e Corporat ion, San Jose, CA 

Craig Buchanan photos 
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This is a factory? 
Strong forms and bold colors give the 
Qume Corporation facilities in San Jose, CA, 
a distinctly un-factorylike appearance. On the 
outside, Inryco/wall IW-11A panels in postal 
blue and boysenberry are curved in graceful 
contours to break up the geometnc rectangles 
of long, low sandstone beige walls. 
Inside, the same type of panels in boysenberry 
and suede brown frame a skylit garden atrium 

A 1 - 2 2 - 3 

between office and plant areas. Qume Corpo
ration wanted a pleasant atmosphere for its 
employees, and the design team won a 1980 
AIA Honor Award in providing it. 

The energy efficient Inryco/wall panels are 
coated with long-life, low-maintenance, two-coat 
Duofinish over a galvanized steel base. For 
more data contact your Inryco representative 
or INRYCO, Inc., Building Panels Div, Dept. 
J-4069, P.O. Box 393, Milwaukee, Wl 53201. 
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Etc.,ete.,etc. 
Our 'Architects Ki t" contains an 

almost limitless selection of color and 
texture coordinated file card cuttings. 

Al l assembled in a durable plastic case. 
An invaluable fabric library for every 

contract specifier. 

Price $15. 

Available with 
D u P b n t T E F L O N ' soil & stain repeller 

SCHUMACHER 
CONTRACT DIVISION 

939 T H I R D AVENUE • NEW YORK. N.Y. 10022 
(212) 644-5960 
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S t a r k S t r u c t u r a l F a c i n g T i l e 

 

Atlanta Hightower MARTA Station / Architects: Turner Associates / General Contractor: Bellamy Brothers / Masonry Contractor: C. L. Cook, Inc. 

The wall with the face that won't crack 
Thermal expansion and mois

ture absorption make concrete 
block crack. But Stark structural 
textured tile, because of its 
dimensional stability, won't 
crack, rot or deteriorate. 

With textured tile, the natural 
face and clay body are kiln-fired 
at over 2000° F. So the wall will 
keep its original color and texture, 
even in harsh environments. 

1500 psi 

600 psi 
 

 
 

Facing Tile. Its kiln-fired, smooth 
face and body are one piece, 
not painted on and not plastic. 
So the wall won't peel, fade or 
discolor with age. Ideal for high 
traffic and abuse areas. Stark 
glazed facing tile is available in 
a variety of colors. 

Stark textured tile is strong, 
too. It can bear 2'/2 times the 
load of lightweight concrete block. 
This means you can design 

Compressive Strength 

longer roof spans without costly 
structural framing. The deep-
relief, random texture offers 
attractive alternatives for exterior 
or interior design. Available in 
8" x 8 " and 8" x 16" sizes. 

Not just 
another pretty face 

To accent durability with 
good looks in interior areas, 
specify Stark Structural Glazed 

Circle No. 459 on Reader Service Card 

For new literature, write: 
Stark Ceramics, Inc.. P.O. Box 
8880, Canton, OH 44711. Or call 
toll free: 1-800-321-0662. 
In Ohio, call collect: 216-488-1211. 



Technics: 
Specifications clinic Insulating glass: 

Testing and certification 

Alvin D. Skolnik, F C S I 

In the last two decades, 
the sealed insulating glass 
industry has evolved a 
product certification pro
gram that aids in specify
ing quality products and 
obtaining a high standard 
of performance. 

Alvin D. Skolnik, FCSI, is 
Director o f Research and 
Specifications, Skidmore, 
Owings Sc Merr i l l , New 
York. 

When the Sealed Insulating Glass Manufac
turers Association (SIGMA) was formed in 
the early 1960s, its members agreed that an 
important need in the industry was to have a 
means for ident ifying and maintaining qual
ity standards. T o accomplish this, they intro
duced a certification program. Though in ex
istence f o r a few years, the program did not 
enjoy the widespread acceptance SIGMA 
members had hoped for in their attempt to 
"police" their own industry. Perhaps this was 
due to the opinion held by many that the 
members were serving as their own judge and 
ju ry , and the question as to whether or not a 
member s "non-complying" product would be 
recertified undermined user confidence. I n 
the late 1970s, SIGMA wisely voted to disas
sociate itself f r o m the certification program. 
This led to the formation of the Insulating 
Glass Certification Council (IGCC). While 
SIGMA continues to operate, it does not cer
t i fy but, rather, endorses certifying organiza
tions such as IGCC. Through publication o f a 
glazing practices manual and by providing its 
membership with a technical f o r u m , SIGMA 
continues to serve the industry. 

IGCC has promulgated, and now adminis
ters, a certification program, which is rapidly 
gaining acceptance in the industry. It volun
tarily allows a participating manufacturer to 
enter into a license agreement with IGCC, 
thus establishing the mechanism through 
which a complying manufacturer may be au
thorized to certify and label his units with the 
IGCC mark. 

The technical basis that defines the quality 
of the units is the A S T M E6 P3 "Proposed 
Specification for Sealed Insulating Glass 
Units" which, as o f this writ ing, does not yet 
enjoy status as a standard. Administration of 
the program is accomplished by an inde
pendent and impartial administrator, who 
acts as a sole judge of compliance. The ad
ministrator makes unannounced routine in
spections at the manufacturing facility, wit
nesses fabrication of prototype specimens, 
compares current production with the prod
uct authorized to use the ICGG label, and ver
ifies that specimens fabricated fo r testing in 
the second and subsequent years were pro
duced in accordance with the construction 
originally certified. Al l testing is performed 
by an independent laboratory whose f acilities 
are also inspected by the administrator and 
approved by the IGCC certification commit
tee. The administrator may also witness any 
testing at his discretion. 

The IGCC Certification Committee, in ad
dition to other responsibilities, establishes 
guidelines and interpretations, determines 
the applicability o f the specifications in ques
tionable situations, approves test laboratories, 
and designates which specifications are in ef
fect for the purpose o f product certification. 

The manufacturer, under a licensing 
agreement with IGCC, will be authorized to 

use the permanent label on a particular 
model fol lowing successful prototype testing. 
Thus, manufacturer/lice usees certify their 
products, a f f i rming them to be constructed 
similarly to the specimens that passed the test
ing and inspection program. 

As stated previously, the technical basis of 
the program is the proposed A S T M E6 P3, 
which provides for the evaluation of test 
specimens by accelerating the water vapor 
transmission through the sealing systems into 
the desiccated air space. Test performance 
requirements that there shall be no frost or 
chemical dew point of a specimen when 
measured at - 2 0 F after accelerated weather
ing test and that there shall be no fog visible 
after the fogging test are based on the 
maximum permissible water vapor content 
remaining in the air space after testing. 

Dew point testing is provided for by refer
ence to A S T M £546 . Accelerated weathering 
is tested by one of two optional methods: 
proposed A S T M E6 PI (which tests seal 
longevity) or E6 P2 (which tests seal durabil
ity). On the basis of replicate tests, specimens 
are then classified as Class C, Class CB or 
Class CBA, the last being the most stringent. 

While such provisions can provide the spec
ifier with some basis for defining quality con
trol other than by proprietary designations, 
there is still much to be learned and evaluated 
by the industry so that a correlation between 
tested units and production units (preferably 
following periods in service) can be estab
lished. Data gathered f rom in-plant and field 
testing could be extremely valuable. State
ments in the proposed A S T M standards refer 
to additional data being collected and ". . . the 
suitability of these test methods will be fu r 
ther evaluated as the analysis of test results is 
completed." 

The IGCC published certification guide
lines permits the manufacturer/licensee 
latitude fo r certain changes to the glass, 
spacer, desiccant, and sealant used in units 
while still permitt ing certification and label
ing of a unit with the same IGCC number. 
There are, however, certain changes to these 
components that are not permitted unless re-
testing is performed for new certification. It 
behooves the reader to become familiar with 
these guidelines. 

While the test methods and standards rep
resent reasonable procedures and criteria, 
there is still considerably more that can and 
should be done to make their use under this 
program even more meaningful. Perhaps its 
most significant aspect is the willingness o f a 
manufacturer to voluntarily participate. This 
suggests at least jom^ measure of commitment 
to basic quality control in the fabrication of 
insulating glass units. • 
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collection 
The Oakur Collection, o contemporori^ 

grouping of solid red ook, features a durable 
conversion Finish and high pressure plastic 
laminated tops. Other features are rounded 
corners, extruded aluminum trim, and plastic 
surfaced draujer bottoms. The Oakur Col
lection offers a complete line of beds, 
desks, dressers, and chests for contract use. 

For more information, ujrite R-UJav or 
visit one of our shouurooms in Neuj Mork, 
Chicago, Rtlanta, Dallas, Seattle and 
Minneapolis. 

100 V€nRS OF FIN€ FURNITUR6 

R-UUav Shebovgon, UUisconsin 53081 phone (414) 457-4833 
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Technics: 
Insulating glass windows G l a s s o l i n e 

One way to keep the inflation rate and 
rate of increase in oil prices from ca
reening out of sight is to reduce the 
demand for energy. A good multiple 
glazing strategy does for windows what 
the Japanese did for the combustion 
engine. 

I t seems so simple: let the light in, keep 
the weather out, and maintain the view. 
The solution to the problem is often also 
deceptively simple: two or more sheets 
of transparent glazing materials, often 
glass. In reality, with today's technology, 
optimizing the daylight, heat exchange, 
and view through a window represents a 
problem of great complexity irrevocably 
intertwined with the total building de
sign. It is a problem that fo r the most 
part defies generalities, but at least not 
description. It is a problem whose de
sign methodology is only now emerging, 
and the solution generated is nearly im
possible to truly optimize for cost pur
poses. This is the s tuf f of which articles 
are made. 

Within the last decade, energy con
sciousness in buildings has meant a revo
lution in window strategies. Ten years 
ago we might have seen a single pane o f 
glass, window blinds, and/or curtains in 
a typical building. The monolithic glass 
was manufactured in a number of dif
ferent tints, with various reflective coat
ings. The glass choice was based prima
rily upon the visible characteristics of 
the glass: what does the outside look like 
f r o m within the building; how is the in
terior perceived f r o m the exterior: how 
does the surface of the glass relate to the 
quantity, color, and texture of the sur
rounding building materials? Do we like 
what we see? 

The R-value o f the glass was o f course 
of interest, but was the result o f the glass 
choice not the cause. Whatever Btu's 
were delivered to or f r o m the building 
through the glass were quickly digested 
into the mechanical equipment chug
ging away for building comfort . 

T o be honest, the cooling benefits o f 
reflective glass occasionally played a 
substantial role in the selection process 
even in the 1960s. Where the surface 
was primarily glass, the building had to 
consider the option even before the 
energy roof fell in. 

With wind, air temperature, and sun on one 
side and the air-conditioned building interior 
on the other, th e role of th e insulated window 
in energy exchange is a significant one. 

When the first energy shock o f the 
1970s hit, the immediate impulse was 
predictable. Control the heat loss and 
gain through the "worst" thermody
namic element in the building—the 
glass. Eliminate the glass on the north or 
windward side of the building, reduce 
the amount of glass everywhere else, 
and double up on the glazing. The 
Sealed Insulating Glass Manufacturers 
Association (SIGMA) reported 204 mil
lion square feet of sealed insulating glass 
sold in 1974. 

What happened shortly thereafter is 
that the crisis mentality changed to an 
opportunity mentality. Doubling the 
glass had side benefits. The interior face 
of the glass sandwich was cooler in hot 
weather and warmer in cold weather, 
reducing condensation problems and al
lowing people to sit closer to the ex
posed glass in greater comfort . I n resi
dential constrtiction, direct solar gain 
was turned into a plus. The greatest 
benefit in commercial buildings, how

ever, was the concept of daylighting 
with windows. The task with w indow de
sign became not only how to reduce the 
disadvantage of the glass, but how to in
crease the benefits. SIGMA predicts this 
new interest will increase the sales o f 
sealed insulating glass to over 480 mil
lion square feet in 1981. 

No technology exists in a vacuum. 
While building window designers were 
awakening to the advantages of day-
lighting, l ighting product manufactui-
ers were inventing ways to improve task 
lighting while cutting down electrical 
consumption f r o m over five watts per sq 
f t to under two. While reducing the 
lighting energy consumption, they were 
also cutting down the heat contribution 
Ironi office lighting. A similar revolu
tion in control systems was automatic 
d imming and energy optimization in 
general throughout the building. The 
inconsistency of light level f r o m a 
natural source makes light d imming and 
the automatic control capability an ideal 
match for sophisticated daylight design 
in large buildings. 

Coupled with the general increase in 
insulation in buildings and the new rele
vance o f thermal mass in design, the 
window manufacturers paid closer at
tention to infi l trat ion loss and seal
ants, condensation control, and thermal 
bridging, all o f this while gearing up to 
accommodate the new market in dou
ble- and triple-paned windows. 

It makes no sense at all to increase the 
R-value of a wall and then lose all of the 
heat through loosely fitting window 
frames or poor window design. Ther
mal breaks had to be incorporated into 
inetal mull ion designs to keep the heat 
f rom using the metal as a means o f 
transfer. The strategy also reduces the 
potential for condensation on the mul
lion itself. 

Dur ing this same period, the plastic 
window frame was imported f r o m 
Europe with its thermal welded joints, 
encapsulated air spaces, and low ther
mal conductance. The frame sections 
are stock items because o f the high cost 
o f extruding dies, and they are not gen
erally used in curtain wall construction. 

233 



Technics: Insulating glass windows 

The importance of the support sys
tem for the glass cannot be underesti
mated. Both the size of the glass area 
and the type of window mull ion used 
will be given new emphasis in the newest 
ASHRAE Handbook o f Fundamentals for 
calculating window R-values. I n fact, the 
f rame does not always detract f r o m the 
R-value. It may add to the thermal re
sistance o f the total window and even 
influence ihe choice of glazing when 
cost variations for exotic glass are small. 

Still more important, it is the glass 
support that permits and controls the 
possibility of wind- and sun-shading de
vices outside the window, the inclusion 
of sun- and heat-control devices and 
strategies within the window, and the lo
cation o f interior heating devices at the 
w indow as well as the position of interior 
shading devices or thermal shutters. 
Even the color o f the window mullion 
af fects the perf ormance of a window. 

What about the glass? 
New technology is no stranger to the 
glass industry. The combination o f 
many different types o f glass in multiple 
glazing strategies has increased the 
number of options many times. It has 
also meant inclusion within the "sand
wich ' of those coatings and products 
that could not withstand the abrasion of 
weather or maintenance on the glass 
face. 

As the name implies, multiple glazing 
involves the incorporation of more than 
one lite of glass, separately spaced and 
supported, in the same window open
ing. The kinds o f glass used may be dif
ferent or the same; the space between 
the glass is hlled with air or another gas. 
The double glass and space between re
duce conductive and convective heat 
loss over a single lite by about 50 per
cent. When the sun is not beating di 
rectly on the window (and at night), the 
space between the glass serves as an in 
sulating layer whose temperature lies 
somewhere f)etween the temperatures 
inside and outside the sealed building. 
When the sun shines on the glass, the 
temperature within the encapsulated 
space can be higher than either the ex
terior or interior air temperature. 

There are three alternatives currently 
available for sealing the edges of the 
glass components. The solution most 
commonly found in curtainwall con
struction is a double-glazed unit which is 
organically sealed and encapsulates an 
air space with a desiccant to control the 
possibility of cavity condensation. It is 
usually considered structurally at least 
half again as strong as a monolithic lite, 
and mav be assembled on demand 
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either by the glass company or occasion
ally by the window manufacturer. 

In smaller windows it is possible to use 
double glazing with a welded glass edge. 
The welding technology has been used 
since 1952. Because of the complexity of 
production, however, this kind o f glass 
is usually restricted to stocked windows. 
The space encapsulated within the all-
glass surfaces is filled with carbon 
dioxide. The gas is used instead of air to 
reduce convection losses in the cavity. 

The th i rd possibility, which is used 
commonly for operable, unsealed units, 
is a system of air vents f r o m the encap
sulated air space to the exterior o f 
the assembly. Al lowing the window to 
"breathe" lowers the air space tempera
ture slightly all year and greatly in
creases the adaptability of the unit to 
operation, maintenance, and options for 
retrofits. It does reduce the number o f 
coatings and materials available for use 
within the window. 

The surfaces of the glass in an insulat
ing window are usually numbered f r o m 
outside to inside: the outermost lite sur
face is number one, the innermost sur
face of a double-glazed unit is number 
four. I n this fashion, a triple-glazed unit 
has surface number six on the interior 
of the space. 

The glass that serves as the substrate 
for coatings can be either clear or tinted. 
I n double glazing, regardless of the 
coatings used, the recommended inte
rior substrate is clear glass. The outer 
lite may be tinted or clear. Tinted glass 
can reach higher temperatures and 
therefore have greater thermal stresses. 
It had a history early in its development 
o f problems with heat entrapped be
tween the glass and daylight control de
vices used within the building. Even the 
location and color of the blinds or 
drapes can have such effects on glass 
with a low shading coef ficient. The tints 
universally available are gray, green, 
and bronze; colors f r o m different com
panies do not match. The glass may 
be annealed, tempered, heat-strength
ened, or laminated when structural 
loading, internal heat stress, or building 
use demands. 

When coatings are added to glass, 
they are usually designed to reflect a 
greater percentage o f the.light and heat 
that strikes the glass. The use of a reflec
tive coating does not eliminate the pos
sibility of useful daylight. There are five 
conventional coatings used to make 
clear or tinted glass into reflective glass 
(see diagram above). 

"Reflectance in glasses is more a func
tion of the metal applied than the proc
ess used," explains Dr. Donald J. V i ld , 
director of Architectural Products and 
Services-Research at L.O.F. The metal is 
rarely mentioned in a glass catalog. 
What are mentioned are the color and 
performance characteristics of the vari
ous glass combinations. Many reflective 

VACUUM DEPOSiTED 

OUTSIDE 
^OUTBOARD, 

I N S U L A T I N G G L A S S . - P R E F E R R E D S U R F A C E L O C A T I O N S 
F O R R E F L E C T I V E C O A T I N G T Y P E S 

• G L A S S CAN BE ANNEALED. HEAT STRENQTHEMED. TEMPERED. 

The four types of reflective coatings commer
cially available are as follows: 
Pyrolitic: Chromium-based, this coating can 
be used on surface 1,2, or 3, but is most 
commonly found on the exterior, or first sur
face. It can be fire-fused to the glass on the as
sembly line (or on a separate line) and there
fore is economical to produce. 11 has only 
moderate reflective properties (.33-.37 out
door daylight reflectance). It can be applied to 
tinted glass or clear glass. 
Vacuum deposited: The most expensive 
coating, it is usually chromium or chromium 
and chrome oxide, although gold and silver 
have also been used. The vacuum method 
produces a high reflectivity (to .44 outdoor 
daylight reflectance) and is usually employed 
on the second surface and only occasionally 
the third. 

Sputtered: These coatings produce a more 
subdued reflectance than the vacuum method 
and are less expensive for the same surfaces of 
use. Stainless steel and chromium are used in 
combination for the conventional application, 
but one advantage of sputtering is the great 
potential for using exotic materials. 
Wet chemical: The coating has to be used on 
the second or third surf ace and is preferred on 
the second surface for better shading coeffi
cient. Copper, nickel, and aluminum are used 
(as well as other metals). The reflectance 
range is roughly the same as for the vacuum 
and sputtered methods. 

coatings also have insulating value. Usu
ally glass that is coated is !4 in. thick. 
The conventional air space in commer
cial application is '/2 in . 

Besides the reflective characteristics 
o f the glass, the R-value and shading 
coefficient are very important deter
minants of the glass performance. Using 
Yi-in. glass and V2-in. air space the 
(winter) R-value currently available in 
double glazing ranges f r o m 2.04 to 3.45. 
The shading coefficient varies f r o m .08 
to .91. A single lite of V^-in. glass has an 



R-value of .88 and a range of shading 
coefficients f r o m .21 to .95 depending 
on tint and coating. With more layers o f 
glass, the R-value obvi'^usly goes up and 
the shading coefficient can go down. 
Color: The number of surfaces available 
for coating and their possible positions 
ha\e a significant effect on the appear
ance o f the insulating glass. I t is not the 
appearance of colors f r o m the inside out 
that is altered, as compared to a single 
lite of the same color, nor the color of 
the draperies seen on the inside f rom 
the exterior, but rather the reflected 
color of the glass. The color o f the sky or 
the neighboring structures in a building 
can be greatly altered by multiple glaz
ing. Placing a reflective surface in front 
or behind a tint yields a different color. 
As Stephen Selkowitz o f Lawrence 
Berkeley Laboratory explains: "Just the 
fact that you have two more reflective 
surfaces means the reflection will be 
stronger." When the reflectance of the 
assembly changes, the time of day at 
which the mirror shifts f r o m the outside 
to the inside will change. Manufacturers 
recommend full-scale mockups fo r 
truest prediction of the eventual color 
on the building. 

I n residential application, clear glass 
is by far the most common solution, and 
often glass with a sealed edge is used. I n 
cold climates, reflective glass is rarely 
used because solar heat gain is usually 
desirable and because a glass that is mir
rored f r o m the inside at night is not 
usually desired. 

Every glass type has size and strength 
hmitations that must be observed to 
avoid expensive special treatments. In 
sulating glass also means more need fo r 
support, more weight for transport, 
more handling, and more refuse than 
monolithic glass. The variety of options 
increases the potential and possibility 
for using more than one glass type on a 
single building. In addition to the 
greater range o f coatings made possible 
by multiple glazing and the increased 
range in color, the space between glasses 
provides an opportunity to incorporate 
other materials that could enhance the 
perform.ance of the sandwich. 

The new glass sandwich 
Plastic films: One recent innovation is 
the addition of thin plastic films. The 
films are designed to have a very high 
solar transmittance and serve to increase 
the number of air cavities within the in
sulating window without much increase 
in the mass of the window. The result
ing section is much lighter in weight and 
thinner in section than a triple- or 
quadruple-glazed glass unit. Weather 
Shield M f g . has the only such window 
units currently on the market. They 
employ a film manufactured by 3M 
Company, which only slightly decreases 
the solar transmittance f rom a double-
pane clear-glass window and sig-

P O L Y V I N Y L C H L O R I D E ( R E I N F O R C E D ) W I N D O W F R A M E 

    T Y P I C A L " T H E R M A L B R E A K " A L U M I N U M M U L L I O N 

Q U A D R U P L E - G L A Z E D W I N D O W U S I N G P L A S T I C L A Y E R S 

The performance of insulating glass is 
significantly affected by the design, of the win
dow frame and its material properties. The 
window frame and mullion types illustrated 
above demonstrate the variety of materials 
and how they accommodate multiple glazing. 
Also shown is a typical welded glass unit (top 
left), organic sealed units (top right), a 
triple-glazed operable unit, and the new 
quadruple-glazed unit with plastic film 
(above). 

O P E R A B L E T R I P L E - G L A Z E D W I N D O W 
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nificantly reduces ihe ultraviolet light 
entering the building. Such a glass-
and-plastic combination unit, containing 
two plastic film layers and clear glass, 
has a projected winter R-value of 3.85. 
Because it is conceived as a method fo r 
improving the insulating characteristics 
of the window without sacrificing the 
solar gain potential, it is thought to have 
its greatest application in residential use. 
The R-value is approximately the same, 
but the solar transmission is higher for 
the film-integrated unit than for a con
ventional all-glass multiglazed unit. 

Subdividing the cavity into thinner 
layers can also be accomplished with in
tegrated operable shades or window-
blinds. By including the blinds, man
ufacturers claim closing the blinds can 
have the effect o f increasing the R-value 
by about 20 percent and reducing night
time long-wave radiation loss. The in
corporation o f operable window blinds 
also allows the occupant to control pr i 
vacy and the shading coefficient o f the 
window (for summer sun). The strategy 
minimizes the problem of maintenance 
for the blinds and also includes the pos
sibility of directing reflected light and 
heat to the ceiling, floor, or walls of the 
space. A great variety of options are 
available. Blinds can be two-colored or 
covered with a reflective surface. The 
frame can be wood, plastic, or alumi
num. Some products permit raising the 
blinds; most are in vented, operable 
window units. 

The blinds or shutters used can be 
quite large in scale. The Hooker Chemi
cal Bui lding (P/A, Apr i l 1980, p. 102) 
when it is completed will be the first 
building that incorporates shutters 
within two separate building skins. I n 
winter dur ing the day, light sensors 
coupled with mechanical and electrical 
load-measuring devices will optimize the 
operation o f the shutters. At night, shut
ters wil l be closed, locking the heat into 
the building and creating two inde
pendent insulating air layers at the 
building perimeter. I n the summer, the 
closed night shutters will keep the heat 
out o f the cool interior o f the building. 
Dur ing the day, the air space will be 
vented to avoid having the insulating air 
space overheat in the summer sun. 
Air flow windows: The concept of mov
ing air between the two lites o f glass in 
an insulating window is not new. I n the 
mid-1950s, Swedish engineer David 
Sodergren patented a concept that is 
now generally known as the "air flow" or 
"exhaust air" window. His concept con
nected the window frame to the 
mechanical system and basically uses the 
space between the glazing as part of a 
return air duct. By so doing, the need 
for perimeter heating is eliminated and 

r iiniiniin>IIIIIH'<ii' imii 
" i m ii 

  

  

T Y P I C A L F L O O R S E C T I O N : H O O K E R C H E M I C A L B U I L D I N G 

the temperature o f the interior lite of 
glass drops to the point where the 
human body in winter is not likely to 
feel discomfort f r o m it. Window blinds 
can also be integrated into the window 
cavity. The system is particularly suited 
to hospital applications where large air 
flows are needed and recirculation is not 
permitted. The window, being re
searched at the University of Utah, is 
manufactured in Sweden by Carda 
Windows. The distributor in the U.S. is 
A.O. Stillwell Company in Buffalo, NY. 

A similar passive system has been 
under investigation at the Environmen
tal Research Laboratory of the Univei -
siiy o f Arizona. T w o sets o f sliding glass 
doors are installed, and window blinds 
are suspended in the space between the 
glass. I n winter, the ensemble works as a 

S E C T I O N T H R O U G H S H U T T E R S . 
H O O K E R C H E M I C A L B U I L D I N G 

The Hooker Chemical Building, Niagara 
Falls, NY, is shown above under construction 
with do able skin and shutters. The exterior 
skin is double glazed, and the interior skin is 
single. The space between the glazing permits 
room for venting, shutters, and access for 
maintenance reasons. Although the skin solu
tion is identical on all four sides of the build
ing, architects Cannon Design, Inc., have 
incorporated an intricate monitoring and con
trol system which will allow each faqade to 
react separately to optimize energy consump
tion. The shutters are adapted from a stand
ard damper design and span the full module 
width. They are cun>ed to splay the reflected 
daylight deeper into the office space. 
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(At right) Controlling heat gain and glare 
can be accomplished with light shelves. The 
sun's heat can be excluded in months where it 
is an energy liability. Daylight can he 
reflected from the shelf to the ceiling of the 
space. A higher ceiling can admit more light 
but needs careful attention to aperture and 
shading design. The interior shelf can be used 
as a reflector and a glare barrier as well. (Be
low) The integrated window blind, exhaust 
air window, andBeadwall all represent ways 
to increase multiple glazing performance. 
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EXTERNAL SHADING SHALLOW SUN ANGLE 

B U I L D I N G D A Y L I G H T C O N T R O L S T R A T E G I E S 

SHADING AND GLARE CONTROL EXTERNAL SHADING STEEP SUN ANGLE 

O P E R A B L E W I N D O W W I T H I N T E G R A T E D B L I N D S 

solar collector with the interior window 
ajar: in summer, both doors are ajar at 
opposite ends of the opening, and over-
pressurization f rom evaporative coolers 
exhausts air through them. 
Beadwall: Another option, which has 
been invented in recent years, has been 
the possibility o f enlarging the air space 
and f i l l ing it on demand with expanded 
polystyrene beads. The system, called 
Beadwall, is manufactured and en
gineered by Zoineworks in Albuquer
que. For panels 2V2 in. thick, the R-value 
can vary f r o m 1.5 with the cavity empt\ 
to 8 with the vohmie filled with beads. 
Tempered glass -Vie in . thick is recom
mended for the application. Says com
pany president Steve Baer: " I t s not 
something we recommend for most 
commonplace installations. It does solve 
a helluva lot of problems." Blowers 
and storage capacity must be provided 
with the window unit to accommodate 
the pellets when they are not in use in 

T H E E X H A U S T A I R W I N D O W 

the window space. The manufacturers 
of conventional window systems eye 
Beadwall with considerable skepticism. 
There is no question, however, that the 

ol incorix)!;iiing insulation ma-
i f i lals inio the- ( a \ i i \ is a dirt'( tion WTjrth 
pursuing: sliding shutters also may be a 
possibility. 
Heat Mirror: f l u ' other major direction 
for research is inore chemical in nature. 
Coating technology has produced "Heat 
Mir ro r" (P/A, Apr i l 1981, p. 179), a low 
emissivity coating, which can be applied 
to glass directly by the sputtering tech
nique or to plastic f i lm and either 
adhered to glass or suspended between 
the glass lites. 

Al l warm bodies radiate to tlie c i i \ i -
ronmeni. The hotter the body, the 
shorter the wavelength. The new co.ii-
ing effectively reflects longwave, low-
temperature radiation back into the 
space f rom which it comes, improving 
the effective R-value o f the glass assem
bly. Normal glass ab.sorbs such radiation 
and passes the heat to the cooler envi
ronment. The Heat Mir ro r also cuts 
down on U \ ' transmission. For the nio-
nieni ii must be used within the ( a \ i l \ in 
a hcrmeticallv sealed en\ironnient. The 

1 /4- PVG FILL TUBE 

3 /16" TEMPERED GLASS 

EXPANDED POLYSTYRENE PELLETS 

coating on glass will soon be marketed 
by ( inaidian Industries, Carleton, M i . 
The film is being produced by Southwall 
Corporation o f Palo Aalto, Ca. 
Others: Other chemical developments 
and innovations are taking place. Low-
iron-content glass will permit more solar 
transmittance. A solar energy transmit
tance over .91 is now available in low-
iron float glass f rom General Glass, New 
R(xhelle, NY. A n experimental glass 
under consideration is a photochromic 
glass that will automatically darken in 
sunlight (like the sunglasses now do). 
The problem for the moment is that the 
glass darkens in summer and winter. In 
F.inope, research is underway for im
proving the efficiency of the air ca\iiy 
with use of various gases. 

How to choose 
A description of the available choices is 
only half o f the story. The other half is 
explaining how to choose. One crite
rion, of course, is the appearance o f the 
gla/ing strateg)'. The second is the per

formance f r om a l ighting and iher-
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modynamic point of view. The th i rd is 
the cost. A l l o f them are mutually de
pendent. 

The installed cost of tinted glass could 
double that of monolithic clear glass. 
Reflective glass could cost five times 
what a clear unit does. The installed cost 
of the most expensive monolithic tinted, 
tempered, and reflective glass could be 5 
to 10 times the cost of a clear lite o f the 
same thickness, which is just simple an
nealed glass. A double-glazed unit could 
increase the installation cost of mono
lithic glass by a factor of five, and then 
costs for the more exotic types o f glass 
must be added. Integral blinds could 
add another 20 percent to the cost. With 
costs at that scale, we must examine the 
problem itself. 

LBL's Selkowitz explains, "Glare is a 
problem of knocking down the bright
ness by a factor of 2 or 3. Sun control is a 
problem of knocking down heat gain by 
a factor of 5 to 10." As explained earlier, 
the range of shading coefficients avail
able with just double glazing varies by a 
factor o f 10. (The integral blinds can 
also influence this choice.) The winter 
R-value o f conventional double glazing 
can be increased by about 70 percent. 
(Beadwall will improve the R-value to 8). 
Al l of this in the perspective that in a 
curtainwall, for example, the glass rep
resents only about 15 percent o f the in 
stallation cost. Also, in some cases, the 
exterior appearance of solutions with 
single glass is the same as with double 
glazing, so performance and its cost be
comes the prime target. 

I f the solution is reduced to the point 
o f the opening itself, many glass com
panies and some window and curtain-
wall companies believe they have the an
swer: the computer. Although they do 
not use the same computer program 
and all have, for the most part, created 
their own version, they are all based 
upon ASHRAE methodolgy and are 
therefore similar in intent. They entail a 
simplified description o f the building 
envelope with its construction, occu
pancy, location, orientation, and most 
important, the square footage of glass 
area, l ighting choices, and window man
agement option chosen. Such programs 
are ideal for a curtainwall building of 
simple geometrical f o r m . The result will 
be an itemized list including preliminary 
cost estimates of that glass company's 
available options, complete with an in i 
tial cost estimate and a life cycle approx
imation of fuel consumption over a 20-
or 30-year period. 

Although extremely valuable for a 
"rough-cut" analysis, such programs 
rarely are able to input in detail the ac
tual configuration of the building fa-
gade or position o f the glass within the 
facade. They often do not take into con

sideration the reflectivity o f the surfaces 
around or inside the window, or self-
shading by the building. And no such 
program can evaluate the glare that may 
or may not be present f r o m the sky or 
the surrounding parking lot. The most 
d i f f icul t problem, however, is that by 
the time the square footage of glass is 
known, the building may be too far 
along to make the most significant kinds 
o f improvements, namely, the configu
ration o f the plan and the orientation of 
the building. This is the domain o f the 
architect, and few manufacturers will be 
able to take the time to do this kind o f 
analysis free of charge. 

The design process 
For certain building types and locations, 
the l ighting load can consume well over 
50 percent of the energy needed to use 
the building. Buildings with a high 
internal load create the desire to r id the 
building of heat. I f the majority of the 
load is external, the task may mean 
keeping the cold or heat out. The prime 
choice becomes, at the earliest stage pos
sible, the kind of surface to volume rela
tionship the building should have, how 
it should be oriented, and how the site 
can be used to best advantage. What 
plan configuration will have the most 
favorable influence on the building 
energy performance, and most impor
tant, what use demands of the building 
affect these choices? We all wish the task 
were simpler. As Selkowitz puts it: 
"Everyone would like to say, 'O.K. I've 
got a program for a 100,000-sq-ft office 
building with a certain site, and in less 
than a week, how can I narrow down all 

(Right) The graphs show the kind of rough 
cut data a computer can produce early in de
sign. They describe comparative annual zone 
energy consumption at the perimeter (within 
30 f t ) of a multistory office building in New 
York City. Consumption includes heating, 
cooling, fan motors, and lighting needs (at 
two watts per sq ft). The perimeter wall is 90 
percent glass with no extem.al shading. For 
daylight utilization, operable interior shading 
with a shading coefficient of 0.6 is used 80 
percent of the time. Visible transmission of the 
glass is taken as a constant 80 percent; depth 
of usable daylighting assumed as 15 f t , with 
70 percent dimming possible. Daylighting is 
energy efficient in all orientations. Benefits 
increase with glass insulation values. Note 
the decreasing advantage of multiple glazing 
and the increasing economic influence of 
window management with more lites of glass. 

Legend 
No daylight utilization 
With daylight utilization 
U1: Conventional single glazing 
U2: Conventional double glazing 
U3: Conventional triple gla2lrt3 
WWRO: No glazing, R nrperrmfeter wall 

I . 0 0 ^ 
WWRO_J 

i l m i l . H i l m i l i i u l m J i . u l i i - i 

OOOO 0.200 0 400 0600 0.800 1 000 
SHADING COEFFICIENT 

P ! " I " ' M " " ! " " 1 " " I " M | n i | |M..| i 

0 000 0 200 0 400 
SHADING COEFF IC IENT 

N E W Y O R K E A S T Z O N E W W R ^ O . 9 

0 800 1 000 

n u h i i i l l i u l i n i , l . i i . l . i . . l 

0.000 0 ^ 0.400 0 600 0 800 1 000 

SHADING COEFFIC IENT 

N E W Y O R K S O U T H Z O N E W W R = 0 . 9 

  

0 000 0 200 0.400 0 600 0 800 1.000 

SHADING COEFFIC IENT 

N E W Y O R K W E S T Z O N E W W R = 0 9 

C O M P A R A T I V E A N N U A L E N E R G Y C O N S U M P T I O N IN P E R I M E T E R 
Z O N E S F O R A M U L T I S T O R Y O F F I C E B U I L D I N G IN N E W Y O R K C I T Y 



H : 
SOLAR HEAT GAIN. S T O R E / O F F I C E / P R O D U C T I O N 

j 
r r / 4 + 1 -

"T 

4 8 4 8 4 8 4 8 4 8 4 8 4 8 4 8 

AM PM AM PM AM PM A M 1 PM 

WINTER SPRING SUMMER FALL 

INTERNAL HEAT GENERATION: S T O R E / O F F I C E / P R O D U C T I O N 

SPRING 

ENVELOPE HEAT GAIN & L O S S : S T O R E / O F F I C E / P R O D U C T I O N 

J 

s 
. 

a 
! 

- " 1 

AM , PM AM PM AM PM AM PM 

WINTER SPRING SUMMER FALL 

VENTILATION HEAT GAIN AND LOSS OFF ICE /STORE/PRODUCTION 

A. recent publication entitled Energy 
Graphics has been prepared by Booz Allen 
^ Hamilton of Bethesda, Md, for the De
partment of Energy. Its sole purpose is to ex
plain a computer and manual methodology 
for making initial planning decisions. By 
looking at the building program, it is possible 
to cluster those spaces with similar use sched
ules, similar ranges of temperature employed, 
and similar amounts of heat generated. Those 

functions with such similarities are divided 
(by Energy Graphics) into energy me 
groups (EUG). A preliminary assumption is 
made as to the geometrical configuration and 
the envelope characteristics of these use 
groups. 

The annual external temperatures in
volved and the annual insolation that falh on 
the building surfaces throughout the day are 
graphed for a typical day in each season. The 
use-group functions also can be evaluated for 
their contribution to the interior load on the 
building. These graphs will affect the geomet-

COMPOSITE GRAPH OF ENERGY PERFORMANCE 
OFFICEySTORE/PRODUCTION 

 

TOTAL BUILDING ENERGY PERFORMANCE 
(ALL THREE ENERGY USE GROUPS COMBINED) 

rical choice of configuration of the use group 
itself. The annual and daily solar heat gains 
are then graphed for each energy-use group 
as are the envelope heat gain and loss, and 
ventilation gain and bss. 

A separate composite graph of the four 
energy components is made for each energy-
use group, and then a single composite graph 
is constructed for the total building showing 
its overall energy performance. A clear un
derstanding of this graph will yield a good 
first cui understanding of the role the differ
ent energy components will play in the build
ing design. 

The architect is not obliged to follow the 
course that such information provides. He 
will, however, at an early stage of the design 
be able to tell the building owner what energy 
price a non-energy-based configuration will 
have. 

Although such analysis can be done on a 
large computer quite rapidly, it is certainly 
possible, given more time, to obtain such in
formation more simply. The Booz Allen man
ual explains this procedure in some detail. 
Only a small calculator is necessary. 

of the possibilities. I just want to focus 
on the few options that I know in the 
end, when I do the detailed cost analv-
sis, will be the most effective. I don't 
want to waste time on choices that are 
simply 10 or 15 times too expensive.' " 
Such a method does not yet exist. 

I f the building is large enough to 
entail energy savings o f significant mag
nitude, the accuracy of the first deci
sions will probably have a major in
fluence on the nature of the energy 
contribution the building will make as a 
whole. I n this case, a computer simula
tion parametric study may be the only 
way to deal with the problem. (The two 
studies shown here demonstrate the 
value o f the computer.) 

For .simpler generic building types, 
such as office buildings and single-
family houses, such analysis may be 
unnecessary to begin with. Enough ex
perience and understanding of the 
thermodynamic performance o f the 
building may be known or the use may 
be so dominant in its effect on the ex
ternal fo rm that the analysis is only o f 
passing interest, and strategies may be 
obvious. O n the other hand, the interre
lationship between the different func
tions of the building or between the 
building and its site may be so complex 
that a continual reference to such in
formation is indispensable. 

Whether or not to perform the initial 
analysis or how much to per form is 
clearly a judgment call o f the architect. 
Regardless o f judgment, the decision 
has a tremendous effect on the glazing 
strategy, most significantly on daylight-
ing. I f , because o f the attractiveness of 
daylighting, the building fo rm is pushed 
into a "f inger ' solution or an atrium 
(depending on the climate), the question 
becomes how to maximize the advan
tage o f the daylighting on the cross sec
tion of the building. Knowing that the 
strategy will ultimately have cost ram
ifications, the other chore is to try to i n 
tegrate the daylighting strategy into the 
structural and mechanical decisions, so 
that all of these aspects can have cost 
benefits. In other words, to maximize 
the daylighting, clear glass at least must 
be considered. Shading f r o m wind, sun, 
and glare can be very effectively ac
complished with either deep insets o f 
glass or external protrusions o f the 
building. Reflective surfaces can be op
timized around the window and within 
the room. 

Such decisions are interrelated. The 
"glare" of the exterior is related to the 
brightness o f the interior. I f the interior 
is all dark surfaces, the view to the ex
terior through clear glass may be quite 
undesirable. As Scott Matthews o f Van 
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der Ryn, Calthorpe Sc Partners points 
out, "The human eye can accommodate 
10 to 1 or even 20 to 1 contrast ratios 
without discomfort." Matthews con
tinues: "The issue of glare is overplayed. 
It we use external shading or light-
colored blinds to cut out a view of the 
glare source, i f the surfaces in the room 
are kept light, if you don't face people 
toward the window, we don't consider 
glare f rom clear glass a problem. " He 
fur ther cautions that on a clear day the 
uround can be the major source ol 
^-lare. 

These decisions are not simple ones, 
but they are extremely important later 
when cost values are applied to gla/in^. 
Raising floor-to-floor height to accom
modate deeper penetration of daylight, 
adds to the air-conditioned volume of 
the building. Increasing the perimeter 
to increase daylighting adds to the build
ing's first cost. I i is very rare, when the 
bidding begins, that the cost estimator 
can evaluate how much the duct size or 
equipment size has been reduced i f the 
alternate larger system has never been 
designed in the first place. The com
plexity of the initial decision often has 
overriding considerations of site, func
tional needs, or client desires, and a di
rection for the building configuration 
can be assumed. 

Dayhght modeling 
I f daylighting is a considerable goal of 
the glazing, the architect is faced wiih 
another serious problem: how much 

lighting will the windows allow, and 
what about quality? No one expects a 
large contribution o f daylighting much 
fur ther than 15 or so feet into the build
ing, but how much can be expected at 
that level? Leaving out dumb luck, there 
are three significant ways to get the es
timated answer. A scale model of the 
space can be constructed and meas
urements made to correspond with the 
finished building. A full-scale mockup 
can be constructed and actual meas
urements made throughout the day, 
year, and change o f seasons. (A corol
lary o f this approach is to use a building 
with similar building section configura
tion and similar climate and make actual 
mea.surements.) The th i rd method is to 
use some sort o f computer model. For 
large buildings, combinations of these 
methods are the most likely solution. 
From both the architect's and owner's 
point of view, the question is how much 
the design process will cost and how-
much it will af fect the initial cost and life 
cycle cost to make it worth the trouble. 
Sometimes the energy question is re
duced to the energy in the body of the 
architect rather than the building. I n 
any case, a daylighting number must 
come f r o m somewhere. 

For an architect to include natural 
daylight effectively into the building, it 
is most likely necessary that the skin 
analysis and the building plan develop
ment must take place simultaneously. In 
some cases, an outside consultant is 
analyzing the skin while the in-house 
firm is laying out the building. For 
example, there are a growing number of 
curtainwall specialists available and an 
equally growing interest in the curtain
wall performance specification. The 
more severe the climate and the more 
unusual the building, the more a con
sultant is needed. 

The mechanical engineer is no small 
contributor to this marriage. Both the 
lighting and the air-conditioning load 
are directly affected not only by the glaz
ing solution, but by the occupancy of the 
space determined by the plan. The inte
rior designer is often a major part of the 
team as well. The interior daylight-
control devices, such as the drapes and 
blinds, are affected by the daylight deci
sion as is the choice o f where the task 
lighting should be (for an office build
ing) and what the orientation should be 
of the desks to the various light sources. 

When incorporating the sun's heat 
rather than or in addition to the sun
light in a space, the question is again a 
complex one. While air stratification, 
earth berming, and infil tration are still 
soft knowledge, considerable accuracy 
can be obtained with computer pro
grams of various types. There are still 
insufficient data on site measurement of 
building performance to be able to tell 
how accurate energy predictions f r o m a 
computer will be. For the purposes o f 
analysis o f options, however, the com
puter is proving very effective indeed. 

Conserving energy or money? 
Fven the large sophisticated computer is 
equipped primarily to estimate annual 
energy consumption of a building over 
its lifetime, not the initial cost of the op
tions available. When costs of glazing 
strategies by themselves are compared 
directly with energ\' consumption over 
the life cycle of the building, the elabo
rate architectural solution very rarely 
pays of f . That is, for an office building, 
i f the curtainwall in reflective glass is 
compared with an elaborate fagade with 
interpenetrating shading devices, the 
curtainwall first cost will most assuredly 
be cheaper. It is only when the daylight 
design has been thoroughly integrated 
into the building and the life-cycle 
benefits, as well as cost savings in 
equipment, are considered that these so
lutions can begin to compete. There are 
some subtleties pro and con that are im
possible to calculate. How often will the 
lighter wall surface need painting as op-

Rooftop test for daylightijig model. 

Light sensors record light in model. 
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TYPICAL OFF ICE SECTION: SHELL OIL COMPANY 
WOODCREEK EXPLORATION AND PRODUCTION O F F I C E 

Full-scale model built for Shell Oil. 
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V A R I A B L E T H E R M A L M A S S 

I N F L O O R S Y S T E M 

A C T I V E G U A R D A I R I N S U L A T I O N 

I N E X T E R I O R W A L L S 

ON SITE MOBILE DAYLIGHTING LABORATORY 

The photographs and drawings above illus
trate the variety of physical methods possible 
for predicting daylight lei'eh to insert into 
computer programs for energy analysis. The 
Shell building is designed by Caudill Rowlett 
Scott, Inc. 
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The Northwestern Bell Corporate Headquar
ters in Omaha, Ne (above), demonstrates a 
growing interest in using different kinds of 
glass on the different faqades of a building.^ 
Architect Leo A. Daly employs bronze reflec
tive glass in triple-glazed units on the east, 
south, and westfaqades and triple units of 
matching color but higher transmittance on 
the north side. The shading coefficient of the 
windows on three sides is estimated at 0.18 
while on the north it is 0.38. The U-value of 
the windows on all sides w very close to being 
the same (winter nighttime U-value around 
0.30). The skylights are also triple glazed and 
bronze in color but use heat-strengthened 
laminated glass. 

posed to a darker one? How much is 
saved in maintenance by putt ing the 
blinds inside the window? 

The problem really starts to get fuzzy 
w hen the real world bids on the build
ing. The actual bid may be based upon 
simple installation costs, or it may in
volve other overriding needs to procure 
the particular job by a contractor. The 
complexity of the solution could quite 
likely push up the real material or instal
lation costs. I n short, the costs actually 
bid for the work may or may not coor
dinate with the costs estimated when de
sign decisions are being made. 

The other very significant issue is that 
of the building use. Says Alan Sloan, o f 
Cannon Design Inc., "The biggest prob
lem is that we don't know how a building 
is used." Unless the bui lding is very 
accurately monitored and precisely con
trolled, use is nearly impossible to pre
dict (P/A, Apr i l 1980, p. 147). The ac
tual use may negate or supplement the 
attempt to design a good glazing system. 
The only real measurement most build
ings will ever have is the actual monthly 
fuel bills, an imprecise standard at best. 
In energy life-cycle costing, the error is 
generally on the side of the owner. Ter
rible building management improves 
life-cycle performance of an expensive 
energy option. 

When cost is a large issue and accu
racy of prediction is also needed, there 
is often no alternative but to keep glaz
ing strategy simple. The simpler the 
strategy, the more likely is the perform
ance o f the glazing interrelationship 
with the rest of the bui lding to be pre
dictable. Four simple strategies tra
ditionally fall out of the myriad pos
sibilities. 
Forget daylighting: Reduce the area o f 
glass down to that necessary for emer
gency egress and view, thus minimizing 
the heat gain and loss through the win
dow. I n other words, pretend it is a 
poorly insulated wall. 
Use a curtainwall: Enclose the building 
with a curtainwall, and control the light
ing and air condidoning either with 
glass type or mechanical equipment. 
Window management: Use clear glass 
and control heat loss, glare, and day-
lighting with either manually or auto
matically operable louvers, shades, or 
drapes. 
External shading: Determine how 
much light and solar heat that enter a 
building can be completely controlled by 
using physical protrusions, either fixed 
or operable, on the exterior of the build
ing. W^ind is also controlled, usually 
simultaneously, as is glare. Clear glass is 
probably the solution, with multiple 
glazing the choice. 

Selkowitz offers one other solution: 
" I f you are a clever enough designer 
and you know your systems and mate
rials well enough, you can probably 
make any dumb design work." I n other 
words, either choose the right opumum 
strategy f r o m the stan, or pick a strategy 
and make it work for you. The Selkowitz 
optimism is tempered by a thorough 
understanding of the physics involved at 
the level o f glass technology as well as 
laboratory testing and site testing. He is 
part of the Energy Efficient Window 
Program o f Lawrence Berkeley Labora
tory. Research is divided into three 
categories. The material sciences seg
ment works on the applied physics of 
glass and plastics. A second group works 
on optimal ways o f combining materials, 
including component testing and com
puter modeling. The th i rd group spe
cializes in computer analysis as well as 
full-scale testing on buildings and test 
structures. 

I n spite of the di f f icul ty making 
generalizations on this subject, Selkowitz 
is willing to make a few that may provide 
some guidance in making a glazing 
choice: 

"Tinted glass is, by itself, a good solution 
for glare control. It is not a good solution for 
sun control. In commercial buildings, if you 
go to a very low transmissivity glass for sun 
control, there is a significant reduction of use
ful daylight. In the northern part of the coun
try, single glazing is going to pay a penalty 
both in perimeter heat and comfort. A great 
percentage of the time in a cold climate, dou

ble glazing will be clearly preferable to single, 
and triple will do better than double. Where 
the triple is cost effective relative to double is 
not always clear. 

"Without adequate sun control in a com
mercial building, you are likely to have a se
vere overheating problem, if the windows are 
any size at all: the corollary is to use either 
clear glass and shading devices or put the 
control in the reflective glass. It is possible to 
design the outer 10 or 15 feet at the perimeter 
so that you save on the lighting consumption 
for half or two-thirds of the year. If you do 
that and pay attention to heating and cooling, 
you should come out ahead as far as energy 
goes. You may want enough control of the 
transmittance to provide some glare control in 
the glass itself, and for your peak solar con
trol you will probably see an operable shading 
device. 

"Don't look at glazing as a separate com
ponent. In order to look at the question, is 
solar gain useful, you have to look at what the 
rest of the building is doing behind the glaz
ing. You have to look at the question of glaz
ing optimization in the context of the entire 
building." 

Ten years ago, the windows through 
which we observed the world were liter
ally different windows. A t this rate o f 
technology development, by 1991 we 
will have still another kind of glass to 
look through. We are always looking at 
windows as well as through them. 
[Richard Rush] 
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NOW THERE A R E 
THREE QUALITY ( H A R E S 

You now have a wider choice of top quality redwood grades for your next project. 
As always, you can depend upon the beauty and durability of Clear All Heart 

and Clear redwood. But now, for the first time, you can choose new B-Orade, 
textured with limited knots and streaks of creamy sapwood. 

B'Grade, available kiln dried, offers the performance values of the clear grades. 
It insulates against heat, cold and noise. It resists flame spread. It holds finishes 
better than other woods and remains smooth, tight and uniform for lasting beauty 
and endurance. 

New B'Grade—now, one more way to offer the beauty and performance 
of quality redwood. 

T C a l i f o r n i a R e d w o o d A s s o c i a t i o n One Lombard Street. San Francisco, California 94111 
Write for our Redwood Exterior/Interior Guide. Circle No. 332 on Reader Service Card 

Clear A l l Heart 
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Stop dirt 
at the door 
with style! 

Const ruc t ion Specialties gives y o u t w o 
elegant n e w ways to con t ro l t racked-in 
d i r t , m u d a n d slush. 

C/S Pedigrid is a complete s\'stem 
o f pe rmanen t recessed treads that a l l o w 
d i r t to f a l l be tween heelproof r a i l open
ings in to a cleanable recess below. 

C/S Pedimat offers the f l e x i b i l i t y o f 
sur face-mounted ins ta l la t ion, i n add i 
t i o n t o r eces sed a p p l i c a t i o n , a n d 
provides r e l i e f i n foot- fa t igue situations. 

Both Pedigrid a n d Pedimat do the 
j o b s tha t have to be d o n e — s t o p p i n g 
d i r t , m u d , sand, a n d wa te r at the door : 
r e d u c i n g i n t e r i o r f l o o r m a i n t e n a n c e ; 
p r o t e c t i n g the safe ty o f v is i tors a n d 
workers . A t the same t i m e , b o t h Ped
igrid a n d Pedimat b u i l d the designers 
palette w i t h a b r o a d range o f con tempo
r a r y colors, textures a n d surfaces i n 
c l u d i n g Dupon t A n t r o n III® carpet. 

Pedigrid/Pedimat is c u s t o m f a b 
r icated to any size or shape. 

PEDIGRID/PEDIMAT 
Construction Specialties, Inc. 

Muncy, PA • San Marcos, CA • Mississau^a, Ont. 

Send for literature! 
Circle No. S40 on Reader Service Card 



P L E X I G L A S D R 

for russcd lishtins lenses in 
public access areas 

"When we design lighting for public 
a c c e s s areas, we want lenses that 
will stand up to vandalism and rough 
handling during installation and 
maintenance. We also want to pro
vide our clients many years of lens 
service without discoloring or loss 
of physical properties. On our 
Philadelphia Parking Authority Air
port Garage project, Plexiglas DR 
met these design criteria at an 
attractive price." 

Jack A. Thalheimer, AIA, 
Thalheimer & Weitz. 
Architects and Engineers 
Philadelphia, PA 

Plexiglas DR is a high-impact 
acrylic lighting lens material that of
fers a long service life, indoors or out. 

It achieves its longevity through an 
outstanding ability to resist yellowing 
and degradation from exposure to 
the elements and ultraviolet rays. 

You might consider using polycar
bonate: however. Plexiglas DR costs 
far less and maintains its excellent 
light-transmitting characteristics 
far longer. 

the trademark 

PLEXiGLAS 
DR 

the company 

ROHMK] 
P H I L A D E L P H I A . PA 19103 

For complete information on this 
affordable lens material that provides 
all the impact strength you'll prob
ably need, and will continue to look 
good for years, circle the Reader 
Service Card number or write: 
Rohm and Haas Company, Indepen
dence Mall West, Philadelphia, 
PA 19105, Attn: Marketing Serv ices 
Department. 

acrylic plastic is a 
comDustiDle ttiermoplastic 

'Observe tire precautions appro-^ 
priate (or comparable (orms of 

wood For building uses, check 
code approvals Impact resistance 

a (actor of thickness Avoid 
exposure to heat or aromatic 

solvents Clean with soap 
and water Avoid 

abrasives 

In Canada. West Hill. Ontario MIE 3T9 

PLEXIGLAS DR /Where Extra Toughness Counts 
a, 
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Job Site: Barstow Community Swim Center,- Barstow, California. 
Planar® Aluminum Ceiling Systems by Mean: Combines dramatic visual effect 
with highly flexible installation for valuted and mitered application. 
Finish: Low gloss polyester enamel over aluminum panels. Weather resistance 
and structural strength for interior or exterior applications. 
Colors: Nasturtium Gold, Sorrento Orange, Nutmeg, Cloud White, Plaster White. 
Arctiitect: Milton F, Johnson and Associates, Inc., Palo Alto, California. 
Availability: Exclusively through Alcan Building Products. 
Intormation: Write "Planar," Alcan Building Products, AlCdn Building Products ^m\\\ 
PO. Box l lOO, Warren, Ohio 44482. DIvlslonofAlcan Aluminum corporation > A i _ C A r 
Circle No. 306 on Reader Service Card 



Warren Platner Associa tes Providence Athenaeum/Michael Graves Sunar Showroom Houston /Gwathmey Seigal Knoll Boston Showroom /Joseph 
D'Urso Calvin Klein Showroom, L.A. Residence /Davis B. Allen Weekend House /John Richards Andrews Clyde's Restaurant/Auer-Nlchols Gulf & 
Western Headquarters /Ariston Boot 
Store/Ari Bahat Res idence/Beyer 
Blinder Belle Astor Wines & Spirits/ 
S u z a n n e B i n s w a n g e r B e a c h 
H o u s e / M a r c e l Bre tos New York 
A p a r t m e n t / B r o m l e y - J a c o b s e n 
H e a v e n D i s c o , L e s N u a g e s 
Restaurant / Counterpoint United 
American Bank / Norman DeHaan 
Lake Point Tower C lub /Del Campo 
Vidal Bassoon Salon/Andrew Del-
fino Stanford Court Hote l /Ruben de 
S a a v e d r a Kips Bay Showhouse / 
Angelo Donghia Miami Showroom/ 
Arthur Ferber Manhattan Coopera
t i ve /Thomas Foerderer Mark Ross 
Res idence/Forbes-Ergas Argentine 
Banking Corp / Eve FrankI Dualite 
O f f i c e s / S t a n l e y J a y F r i e d m a n 
Brueton Showroom/Gensler & As 
s o c i a t e s A t h l e t i c C l u b / M a r k 
Hampton Kips Bay Showhouse War
ren Hansen Muppets Townhouse/ 
Interior Concepts Deutsche Bank/ 
ISD Alma Desk Showroom /Jutras & 
Nobili Berkshire Place /Kaneko-Laff 
Anaconda Tower Hamilton Houston 
Lownie Red Cross Blood Center/ 

INTER OR DES CN 
Theodore Brown Hibernia Bank/ 
Charles Kratka San Antonio Hospi
ta l /Langdon & Wilson Downey Sav
ings & Loan/ Manchen & Walker 
Manolo-Blahnik Shoe S t o r e / J u a n 
Montoya Manhattan Residences/ 
Morris-Aubrey Braniff Headquar
ters /Neville Lewis Anaconda Tower / 
G i o v a n n i Offredi Sapor i t i I tal ia 
Showroom/ Powel l -K le inschmidt 
Chicago Apartment /Valerian Rybar 
Pierre Hotel Ballroom. Restaurant at 
Resorts /John R Saladino Mt. Sinai 
Hosp i ta l . A lmays O f f i c e s / J a n e t 
Sch i rn Eisco Showroom/Ri ta St. 
Clair Baltimore Restaurant/ 3/D In
ternational Houston Headquarters/ 
Adam Tihany Apartment / Udstad-
Dandridge Apar tmen t /Ventur i & 
Rauch Knoll New York Showroom/ 
W a l k e r / G r o u p B u r d i n e s / S a l l y 
Walsh Seymore Mirrow Showroom, 
Braniff Headquarters / Whisler-Patri 
Seven Hills Restaurant/ Ken White 
Merchandise Mart Reference Center/ 
Lynn Wilson Radisson Hotel /Spiros 
Zakas Rigatom's Restaurant /SOM 
(Charles Pfister) GFI-Knoll Execu
tive Offices. 

INTERIOR DESIGN Magazine 
gives you more interior design information 

than INTERIORS and CONTRACT combined. 

O N 

a, 
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Every month in INTERIOR DESIGN, you'll see the field's largest, most You may start your subscription with our August issue, featuring a variety 
spectacular selection of contract and residential installations by leading of extraordinary interiors from the exciting California design market, includ-
designers. You'll see them in full color, and exclusively in INTERIOR mg Warner Brothers Offices (t^ilton I. Swimmer Planning & Design). 
DESIGN. You'll even find more pages of contract projects in INTERIOR Sonoma M/ss/on Inn (John Dickinson). Jessica McClintock Boutique 
DESIGN than in the combined pages of Contract and Interiors. (Hans Kainz): The Compass Rose Room. St Francis Hotel. San Francisco 

And that's not all. We publish more in-depth reports (such as January's (Barbara Dorn Associates): Trumps Restaurant (Waldo Fernandez). Urn-
annual "Interior Design Giants" ranking of 100 top-dollar-volume design graphics Office (Environmental Planning & Research), and more All in-
firms) . . . more " inside" articles and interviews (recent examples: "Busi- stallations are presented the way you want to see them - in full color 
ness Aspects of Hospital Design" by Emily Malino of Perkins & Will, and 
corporate profiles of Skidmore, 
Owings & Merrill and Arthur Gensler & 
Associates) . . . more market and 
new-product news, more sources, 
and more advertised products than 
any other magazine serving the inte
rior design profession . . . a total of 
4,104 pages in 1980! 

CONTRACT A N D 
RESIDENTIAL 

( D 
THE W H O L E IN ONE 

INTERIOR DESCN 
850 Third Avenue. New York, N.Y 10022 

Please start my subscription to INTERIOR DESIGN. 
• (Check box to begin with August issue.) 
• I'm enclosing $29.50 for 1 year (12 issues and your annual 

Buyers Guide). • Bill me later. Charge my: 
• VISA • MASTERCHARGE • AMEX Exp. Date 

Card No. 

Signdlure 

Name \ Title 

Firm Name 

Mai l ing Address 

City, Stale, Zip 

Typeol Bi isinc 

U.S. Possessions and Canada $.32.50 tor 1 year All other 
$42.50 tor 1 year 

8-981 

Why settle for less? Just use the 
coupon . You'll soon see why the 
nation's foremost interior designers 
and interior architects are delighted 
to lose t h e m s e l v e s — and f i n d 
t h e m s e l v e s — in t he p a g e s of 
INTERIOR DESIGN. 

NTERIOR 
DESIGN 

850 3rd Ave., NYC. NY 10022 

February cover plrotograph 
by Mark Ross. 



G l i d d e n . 

 

Preserve and restore easy and fast 
with our latex and alkyd systems. 

The wrecker's ball swings gently these days. More 
of America's fine old buildings, preserved and 
restored, will serve another century. 

This trend brings you profitable new business 
— if you keep costs down. You can. With Glidden. 
Three ways: 
• Single source convenience. Old structures 

present new challenges to painters—inside and 
outside. One source, Glidden, has every coating 
you need to do the whole job. You'll save your 
time, and workers' time, because you'll get the 
right coating at the right time, and right cost, 
from Glidden. 

• Technical service backup. When you run into 

problems you haven't faced before, call on 
Glidden technicians who have already faced 
(and solved) them. 

• Free color styling and decorator help. From 
professionals of the Glidden Color Studio. Puts 
the " ic ing" on your bid to help sell the job. 

Tell us about the job you're 
after. We'll tell you how we can | G l i d d e n 
help you get it. 

For your Glidden Representative, 
call the SWEETS BUYLINE. 

D LID DEN CDATINDS B RESINS 
ARCHITECTURAL B MAINTENANCE 
SCM C O R P O R A T I O N , C L E V E L A N D , OMIO 4411 5 
Circle No. 372 on Reader Service Card 



Write for fu l l co 

Pho tomura ls f o r Commerc ia l and Resident ia l use t ha t meet the str ictest 

c o m m e r c i a l / i n s t i t u t i o n a l standards. ( F l a m m a b i l i t y A S T M 17 95-0-0) 

N a t u r e s c a p e s 
II color brochure: Naturescapes, Inc., Brenton Cove, Newpor t , R l 02840 ^ 401 /847-7464 Circl 

Circle No. 422 

" F A L L W O O D S " by Phi l ip Hyde. A repeatable 10 1/2' x 8 1/3' wal l /Seat ing; Met ropo l i tan /Carpet ing ; Mira-X 



  

 

A WINDOW 
SHOULD BE MADE 

TO FIT IHE BUILDING 
NOT VKE VERSA. 

All of the leading brands of 
windows are available in common 
sizes and shapes. 

That's fine, if your goal is to 
design a common-looking 
building. 

If not, you should know about 
Marvin Windows. 

1,456 WINDOWS. 
NO WAITING.  

We offer wood windows in 
1,456 sizes and shapes. 
And, if you need a size or 
shape we don't already offer, 
we'll make it 1,457. 

We offer special sizes, 
shapes, casings and 
finishes. Everything from 
trapezoids and triangles to 
true divided lites and clad 
exteriors. 

And you can forget about long 
delays for special orders. 

We can ship your windows 
within 10 days from the time we 
receive the order. (Most of our 
competitors take up to seven 
weeks.) 

MARVIN WINDOWS FIT YOUR 
BUDGET TOO.  

With all the advantages we offer, 
you might think our windows are 
going to cost an arm and a leg. 

Hardly. 
Marvin Windows are virtually 

the same price as any other brand 
of quality windows. 

So you can avoid the 
usual discussions with 
clients about aesthetics 
versus price. 

For more information and 
a copy of our catalog, call 
1-800-346-5128 toll-free. 
In Minnesota, call 
1-800-552-1167. 

1 MARVI W_L] w IN D< IW fSk.i 
I M MADE 
TO ORDER. 

Circle No. 415 on Reader Service Card 249 



It's the law Validity of minimum 
multiacre zoning 

Norman Coplan 

Some courts consider 
minimum multiacre zoning 
to be discriminatory, and 
therefore invalid. Odiers 
base their decisions on in
tent and find instances 
where it is justified. 

250 

Minimum multiacre zoning for residential 
property use was traditionally subject to at
tack on the ground that its objective was 
aesthetic and that such an objective did not 
constitutionally fall within the "police power" 
o f the municipality. As aesthetic and en
vironmental objectives were gradually recog
nized and accepted by the courts o f the 
United States as legitimate concerns o f the 
municipality, and the promotion thereof fall
ing within its constitutional power, the attack 
upon minimum multiacre zoning shifted to 
other grounds. The claim was and is now 
made that such zoning is discriminatory and 
exclusionary, preventing low and middle in
come families f rom acquiring a home in a 
particular area because o f the high cost o f the 
min imum acreage required. When the intent 
o f such zoning is established as exclusionary, 
the of fending ordinance wil l be declared un
constitutional. Some courts have concluded 
that such zoning per se is exclusionary and 
therefore invalid. Other courts, however, 
have upheld minimum multiacre zoning, 
even i f its effect is exclusionary, i f that was 
not its intent and its objective was otherwise 
valid (e.g., Kurzius, Inc. v. Incorporated Village 
of Upper Brookville, 434 N.Y.S. 2d 180). 

I n the above-cited case, the Court consid
ered the validity of a village ordinance that 
created, in certain areas o f the village, 
min imum lot requirements of five acres. This 
ordinance was adopted fol lowing the adop
tion by the village of a comprehensive master 
plan. The plaint iff , who was challenging the 
ordinance, had purchased a 60-acre tract and 
was desirous of developing the same in less 
than five-acre plots. The property purchased 
by the pla int i f f was located in an area charac
terized by estate-type development and gen
erally bounded by properties developed on a 
large-lot basis. 

The Court pointed out that under the \ i l -
lage Law, zoning regulations must be made in 
accordance with a comprehensive plan and 
only fo r the promotion o f the health, safety, 
or general welfare of the village. I f , stated the 
Court, an ordinance was enacted for an 
exclusionary purpose or ignores regional 
needs and has an unjustifiably exclusionary 
effect, it wil l be invalidated on both constitu
tional and statutory grounds. The Court indi
cated that since there was an absence of proof 
of any exclusionary purpose and a fur ther 
absence o f proof as to any disregard of re
gional needs, the issue to be determined was 
whether five-acre min imum zoning was ex
clusionary per se. 

The Court described the indicia by which 
the validity o f the statute should be meas
ured, stating: 

"Upon parties who attack an ordinance . . . rests 
the burden of showing that the regulation assailed is 
not justified under the police power of the state by 
any reasonable interpretation of the facts. 'If the 
validity of the legislative classification for zoning 
purposes be fairly debatable, the legislative judg
ment must be allowed to control.' 

"The zoning power, when properly used, is an 
effective means to promote the public welfare. 
Large-lot zoning has also been used to achieve this 
end, and minimum acre lot restrictions have been 
upheld on several occasions for varying reasons . . . 
including, most recently, the preservation of open-
space land and the protection of a municipality's 
residents from the ill effects of urbanization. . . . We 
realize, of course, that large-lot zoning may also be 
used as a means to exclude persons of low or moder
ate income; and as we have stated before, we will 
not countenance community efforts at exclusion 
under any guise. . . . The tests for determining 
when large-lot zoning has been used in an imper
missible manner are suggested by . . . our concern 
for balanced and integrated communities, as well as 
our concern that regional needs be met. . . . First, 
the local board is required to provide a properly 
balanced and well-ordered plan for the community. 
Secondly, in enacting the zoning ordinance, consid
eration must be given to regional needs and re
quirements. . . . It required a 'balancing of the local 
desire to maintain the status quo within the com
munity and the greater public interest that regional 
needs be met.'" 

The Court concluded that the pla int i f f had 
failed to show any improper purpose in the 
adoption o f the zoning ordinance, but rather 
the record indicated that the purpose of the 
ordinance was to preserve the open-space 
areas o f the village, which, ruled the Court, is 
a legitimate goal of multiacre zoning. Fur
ther, the Court concluded that the p la in t i f f 
had not demonstrated either that the ordi
nance was not enacted in accordance with a 
comprehensive master plan or that regional 
needs were ignored in formulat ing the ordi
nance. The Court said: 

"There was no proof that persons of low or mod
erate incomes were foreclosed from housing in the 
general region because of an unavailability of 
properly zoned land. In fact, there was no showing 
of need in the village for lots of less than five acres. 
. . . We recognize that area zoning of this nature 
might in some circumstances not here present tend 
to prevent some individuals from making use of 
zoned land, just as any zoning ordinance tends to 
prevent certain other desired uses. Theref ore, in 
order to withstand a claim of the potential for an 
exclusionary effect, these ordinances must be moti
vated by a proper purpose. The contrary has not 
here been demonstrated." 

I n its decision, the Court recognized that 
some courts have found multiacre zoning to 
be per se exclusionary and thus invalid. It 
found this principle unacceptable, however, 
in view of what it perceived to be the legiti
mate purpose o f such zoning, pointing out 
that the United Stales Supreme Court had 
noted that "a quiet place where yards are 
wide, people few, and motor vehicles re
stricted are legitimate guidelines in a land-
use project addressed to family needs." • 
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Franciscan Terra Crown 

A unique flooring material that doesn't cost a king's ransom! 
Franciscan Terra Crown is an American-made 
ceramic floor tile designed for hospitals, banks, 
restaurants, schools, theatres and other public 
facilities. Its unique finely textured surface offers 
more wear- and slip-resistance than most other 
ceramic tile and other hard surface sT^T' 
materials. Periodic cleaning with de- (s i^fr tYir 

tergent and water keeps the beautiful new look. 
Six patterns and four rich colors are available 

in the 12"x 12" size which is a natural module for 
large floor areas. See Sweets General Building or 
Interior Design Files for complete information or 
call Sweet's Buylinefor the name of a Franciscan 
zrr\r\ distributor in your area. nciscan 

2901 Los Feliz Blvd.. Los Angeles. Calif. 90039 (213) 663-3361 
201 E. 61 st St.. New York. N.Y. (212)751-9745 

Circle No. 368 on Reader Sen ice Card 

^^"Twill" In Goldstone and Pearl 
SheHleld Doctors Building. 
Piedmont Hospital, Atlanta, Georgia 

m Architect: Saggus. Vaught. Spiker & Howell 
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Ene 
EfffiCMMlt. 
Some of the freshest ideas In 
architecture are evolving from the 
use of StarTherm insulated panels. 
They offer exceptional energy 
efficiency and visual appeal. If you 
haven't already you should take 
a closer look. 

StarTherm panels are a painted 
metal sandwich, factory-filled with 
isocyanurate foam insulation. 
They're lightweight, easy to handle, 
and a snap to Install either on new 
or existing structures. 
>bu can look to StarTherm for some 
of the lowest tested U-factors 
anywhere. For walls, the U is .040 
(R value, 25.0). For roofs, the U is 
.043 (Rvalue, 23.2). 

This kind of energy efficiency will 
save your clients a bundle. And 
even lower energy costs are just 
the beginning. Add tax incentives, 
reduced maintenance costs, less 
investment in heating and cooling 
equipment. And, lower insurance 
premiums due to low fire hazard 
ratings and UL90 Awind uplift ratings. 

Part of the beauty of StarTherm 
panels is what you don't see, like 
no exposed fasteners, so those 
clean lines remain unbroken. 
Colors? StarTherm panels are avail
able in eight standard colors-from 
vibrant red to smoky gray Star 
will custom-coat StarTherm panels 
in other shades you may specify. 
StarTherm panels can be an impor
tant part of your energy design vo
cabulary. Call today for some fresh 
ideas thatll help you and your clients 
face tomorrow's energy demands. 

Call toll-free 800̂ 54-3921 
In Oklahoma, call collect 405-636-2548. 
P.O. Box 94910 Oklahoma City, OK 73143 

To spark ideas in man and metal. 
Circle No. 458 on Reader Service Card 



R O S E 

R O S E 
M A N U F A C T U R I N G C O M P A N Y 

Welcome to the eighties: a new decade. 
PROGRESSIONS : a new system. 

)se Manufacturing Company: dedicated to the future. 
Rose Manufacturing Company pro

gresses into this new decade with renewed 
energy and a commitment to satisfying the 
needs of the office. This attitude manifests 

itself in every aspect; from our redesigned 
f logo to our expanded and improved product. 

Rose Manufacturing Company now offers the 
market a panel system with numerous inter

connecting variations, electrical integrity and 
panel hung components — while still maintaining the 

capability of working successfully with 
conventional furniture. Being able to 
adapt to the changing requirements of 
the eighties will place Rose Manufac
turing Company in the forefront of the 
open office and will extend to future 
product development, allowing Rose 
Manufacturing Company to maintain 
this direction in the decades to come. 

ROSE MANUFACTURING COMPANY 
1600 M A R S H A L L A V E N U E , S O U T H E A S T 

G R A N D RAPIDS. M I C H I G A N 49507 
T E L E P H O N E : 616-241-2451 

P R O G R E S S I O N S 
Circle No. 446 on Reader Service Card 



Laminated architectural glass. 
How it spruced up this (Ad library 

is a case for the books. 

The restoration of Chicago's 1880's-vintage 
library has earned the architectural firm of Holabird 
& Root a coveted 1979 AIA Design Honor Award 
for the extended use of a building. 

The design challenge was to revitalize the struc
ture to meet modem functional standards while 
preserving its historic appearance. For this project, 
the glazing specified was laminated architectural 
glass, reinforced with a Saflex® interlayer of 
polyvinyl butyral by Monsanto. I t was selected for 
many convincing reasons. 

Safety is enhanced because tough, resilient 
Saflex absorbs and dissipates an impact. The 
strong adhesion of the interlayer to glass prevents 
injuries from flying or falling fragments. 

Laminated architectural glass with tinted Saflex 
was used to reduce glare and to control solar heat 
gain. And it was easily fabricated into special in
sulated units to provide temperature and humidity 
control for an area containing valuable rare books. 

I t was important that the glazing chosen could 
be cut to f i t on site or in the shop because the 
library s antique iron window frames were irreg
ular in size and shape. Laminated architectural glass 
is easily cut to size with simple tools, impractical 
or impossible with other glazings. 

An added benefit is sound attenuation. Lami
nated glass reduced the din of traffic from nearby 
Michigan Avenue. And there are no maintenance 
problems. Laminated glass can be cleaned as easily 
as ordinary glass without scratching. 

If your challenge is renovating one of America's 
great old landmarks—or building a new one— 
there are a lot of convincing reasons to use lami
nated glass. Let us tell you about them. For more 
information and a list of the leading manufacturers 
of laminated architectural glass, featuring the 
Saflex interlayer, write: Monsanto Plastics and 
Resins Company, Dept. 804,800 North Lindbergh 
Blvd., St. Louis, MO 63166. 

SAFLEX 
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Monsanto 

Monsanto 
Saflex is a regfistered trademark of Monsanto Co. 
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MAKE SURE YOUR ROOFING MATERIALS 
ARE MADE FOR EACH OTHER. 

It's a matter of chemistry. 
When the materials in your roof are made to go 

together, your built-up roof will stay together. Resist
ing the elements that threaten to drive them apart. 

That's why our c±iemists and engineers have 
developed the GAF Super System. A line of perfectly 
matched roofing products. With everything from 
Gaftemp® Isotherm Insulation and Gafglas"" mem
branes to GAF cements and accessories. 

And to be sure they're perfectly matched on your 
Cc 1981 GAF Corporation. 

roof, our technical advisors are standing by. Which 
ensures our reputation as well. 

So call your GAF distributor today. 
After aU, it's not often you find everything you're 

looking for all in one person. 
For information write GAF Corp., Building Materials, 140 W. 51 St., N.Y, 
N.Y 10020, or call toU free 800-223-0344. In N.Y State call 800-522-5250. 

^ SUPER SYSTEM 
P € R F K T I Y MATCHED BUILT-UP ROOFING 
AND INSULATION PRODUCTS. 

256 
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mtAss. 

Shelby Williams' new line of polished brass 
chairs adds a touch of brass to any surrounding^. 
The stylish oval tul)in<^ <(ives them the con-
temporai-\' feel that's rij^ht in line with modern 
desi<^ns. And it s been epoxy powder coated 
to resist tarnish. The warm feelin.i^ of brass 
is available^ with cushion back or wicker back, 
for a \ ai-iety of api)lications. Shelby Williams 
brass chairs. See them at your nearest 
Shelbv dealei'. 

 

Follow the leader 

SDDD&D.DBT7 a n n 
Shelby Williams Industries, Inc. 
Showrooms in principal cities worldwide. 

Executive Offices 
P.O. Box 1028 
Morristown. TN 37814 
Phone (615) 586-7000 

For a complete catalog, write 
on your company letterhead to: 
Dept. A, P.O. Box 1028 
Mon-istown. TN 37814 
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SPECI. 
CHEMICALS DIVISION 

News About 
Insulating Glass 

FINISHED INSULATING GLASS SEALANTS FROM THIOKOL* 
For more than three decades. 
Thiokol has served the construc
tion industry as the raw material 
supp l ie r of LP" polysulf ide 
po lymers . . . the base for 
sealants used on commercial, 
residential and industrial build
ings and in the manufacture of 
double and triple pane insulating 
glass units. 

While it continues to supply 
polymer for these and other ap-
p l i c a t i o n s , t h e S p e c i a l t y 
Chemica ls Division has ex
panded its role in the insulating 
glass market. Finished Thiokol 
sealants have been introduced to 
fabricators throughout the United 
States and Canada. 

T H I O K O L 800/805 
I N S U L A T I N G G L A S S 
S E A L A N T 

B a s e d on the same LP" 
polysulfides that have been per
forming in the field since the 
1940's. the sealants are being 
m a r k e t e d under the name 
Thiokol 800"" (low modulus) and 
Thiokol 805''^ (high modulus). 

They are resistant to rain, snow. 

sun l ight , ozone, aging and 
shrinkage as well as daily and 
seasonal cyclic changes in tem
perature. 

This outstanding weatherability 
enables them to retain these 
properties, season after season, 
year after year. 

Even as new materials, Thiokol 
800 and 805 are being accepted 
by insulating glass manufac
turers in North America. Initial 
sealant evaluations have been fa
vorable and manufacturers have 
been receiving "A" level certifica
tion from independent, certified 
laboratories on units fabricated 
with Thiokol sealant. 

•Thiokol 800 and 805 insulating glass sealants are available only in North America. 

USEFUL INFORMATION FOR YOUR R E F E R E N C E 
For copies write: Marketing Communications. Dept. PA. Thiokol/Specialty Chemicals Division. P.O. Box 8296, Trenton. NJ 08650. 
In Canada: Thiokol Canada Ltd.. 75 Horner Ave.. Toronto. Canada M8Z 4X7. 

Attractive brochure describes 
insulating glass including Thiokol 
800 and 805 insulating glass 
sealants. 

Description of Thiokol test method 
for determining the compatibi l i ty 
of insulating glass edge sealants 
with standard glazing compounds. 

\v \vs .\hout 
Insula! in^ Glass 

i 

Four page insulating glass 
newsletter for architects. Provides 
information on test methods, 
sealant test, new procedures, etc. 

I 
a, 
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Soleil DIV. ELR. inc. 

 

     
   

Wood roll down shutters...in the finest traditions of Euro
pean craftsmanship we are proud to offer Wood Roll 
Down Shutters, now manufactured in the United States. 
Mahogany and vertical grain Douglas fir as well as other 
fine woods are carefully selected for the slats. Marine 
standards for wood preservation and finish result in long 
life and beauty. 

2810 N.W. SOUTH RIVER DRIVE, MIAMI, FLORIDA 33125 

Stainless steel is used for the internal linkage which en
ables the slats to separate and admit sunlight and 
breezes. The hardware has been architecturally detailed 
to meet your design requirements by our highly qualified 
technical staff which is always ready to assist you. For 
more data on Wood Roll Down Shutters and our new ex
truded aluminum version, contact us at: 

Telephone (305) 443-1053 
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You get 
MORE"" 
than 
the best 
grab bars 
from 

Inside architecture 

'THE GRAB BAR PEOPLE 

INTERIOR DESIGN 

av. 

TS 
Inc 

reTTr"nr«H°""/'®® telephone between 7:00 AM and 5:00 PM 

available to assistyou with banierfree accessibility requî ^^^ 

in*Zfin^^?Jl describes available grab bar styles 
Ind^l^fho^' ".̂ "3® '̂ commended installations and finishes - including TSM's anti-slip coating 
ANSI Standards Booklet-aneasy-to^ad interpretation byTSM 
TSM Grab Bar Guide to the 50 States. 

M's Product Design Institute. 

ourZtt^'^^ ?f' ''^.^P'®' «nd what you need in our catalog, we'll make it for you - even in colors! 

fa'inSll!!?^?'**®*."'^'"*^'"^ nation's most complete 
feci ities for fabncating stainless steel tubing for grab to^ y ^ r 
assurance for reliable delivery schedules ' 

f^M M o * ^ " ' ^ "^.^ ^ '^'^ '^^^'^^ ''e'P you w/f/, arab bar specifications. 

TUBULAR SPECIALTIES MFG.. INC. 
Dept. 1 2 . P O. Box 60262 TA. L o . Ang.1.. , Calif. 90060 
213 /519 -4801 . Toll-free outside of Calif.: 800/421-2961 

- s s r , " ; 
Grab Shower 

Seats 

260 
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/ i / ' r c/*/ c/1 ^ - i ^ ' ^^^'^^ ^^-^ volume, 
^ A O P^^ ^et, paper. 

m . an architectural critic or historian has expanded the li -" 
s t r ™ " ^ h"̂ *̂  .he exterior and th? interior of a 
structure, but there has not been a general survey of these 
two aspects of archuecture in combinttion. ^ 

tessoi Ball undertakes to relate the two areas. The work has 
received tmmediate and enthusiastic acceptance b v T t e r ^ r e:,'r̂ :;,re''"?,;:"- Sieved "̂ hat s'uch' Ttex ' 
.hura'^"is]n'i:;:,aced:" " " " ' ^ - ' ' - dab le . but their en-

extlnsivfand'the ^ ^"'^ architecture is now so 
ex ensue, and the documentation so complete, that new pres-
entanons can rarely be distinguished bv content alone An 
proach, organization, and manner become imporunt I d " 

Samish ° ^ P^"^"''^' the editoriaX 



Sherle Wagner, bathroom virtuoso, plays the classics 

From time immemorial to time immemorial black and white remain the classic colors. Sherle Wagner Ql 1 
enjoys working with them because they make shape bear the full esthetic burden. And Mr. Wagner, ^rlCTU 
ever the sculptor, responds to the challenge by shaping these new china basins into the classics of 
tomorrow. Think too, of the imaginative ways you can accessorize them. V\Iamer 

/ ^r\m7 O P ! 9,.?,?,r\ 60 East 57 Street, N.Y., N.Y. 10022,*-' PL 8-3300 
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T&Bi re\iMSonsuyVenaTrsdi Unde 
NoM̂  put power where you want it wi 

There's a new way to wire 
commercial office buildings. Gone 
are overhead raceways, under-
floor ducts, power poles and 
poke-thru devices. Gone also are 
the design restrictions that go 
with them. Today, there's the 
VERSA-TRAK™ Sys
tem from Thomas & 
Betts, a system for 
distributing power 
(no to 240V), tele
phone and data in 
exactly the same 
way as conventional 
cable with one big 
exception-the 
VERSA-TRAK™System 
is flat not round. 

Less than thirty-five thousandths 
of an inch thick, the VERSA-TRAK̂  
Wiring System is installed on top 
of structural floors and covered 
by standard carpet squares. 

Think of the possibilities! Of
fices, whether open or closed, 

^^^m new or retrofit, can 
be designed to 
meet your present 
needs-without im
posing restrictions 

1 for the future. All 
• pedestals can be lo

cated under desks, 
out of sight. And, 
changing the posi
tion of a desk 
becomes a simpler 
task since pedestals 

can be moved easily and quickly 
without any disruption to office 
routine. 

But there's more to the VERSA-
TRAK™ Wiring System revolution 
than design freedom. For one 
thing, the VERSA-TRAK™ System is 
designed to save you money. Be
cause installation is fast and 
simple, you can save up to 
40% on your installed costs. And, 
you'll save on structural costs 
too. The VERSA-TRAK™ System is 
installed right on the floor, so 
there's no need to increase the 
floor pour height to meet the 
needs of a conventional in-slab 
system. This turns into considera
ble struaural savings. Also, 
considerable tax advantages 
may exist as well. 

With the VERSA-TRAK™ System 
installation scheduling is as 

CI 



rcarpet Wiring SyslenL 
til unpfccedented design 

flexible as the cable. Your electri
cal needs can be scheduled for a 

ance of the T&B VERSA-TRAK "̂ 
System. There's no dismantling 

or piercing of any struc
tural component. Floor 
penetration for wiring is 
completely eliminated so 
the structural integrity of 
any existing building is pre
served, while the electrical 
needs are updated. 

The VERSA-TRAK™System is UL 
listed and covered in Article 

328 of the 1981 Na
tional Electrical Code. 

You'll find the VERSA-
TRAK™ Wiring System 

doing the job now, in 
hundreds of commercial 

buildings throughout the 
country...isn't it time you 

joined the VERSA-TRAK '̂'System 
revolution? 

later stage of construction or even 
delayed until building completion. 

Renovation projects? Nothing 
even comes close to the perform-

Don't wait! Learn about the 
VERSA-TRAK System Now. 

Write for information about 
future T&B seminars. Or call 

your nearest T&B VERSA-TRAK 
System wiring specialist. 
Thomas & Betts Corporation. 

920 Route 202. 
Raritan. New Jersey 08869. 

(201)685-1600 
CONSTRUCTION & MAINTENANCE 

Copyright 1981 Thomas & Belts Corporation 

•"^"^'a--"'. All lights reserved 
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COMPU-CARPET 
GUARANTEED 

STATIC CONTROU 
Specifically developed for use in computer 
rooms and other static-sensitive environ
ments, COMPU-CARPET successfully 
combines the ultimate in static control with 
the aesthetics of fine carpet. 
Only COMPU-CARPET is guaranteed to 
permanently prevent all carpet-related 
static problems in any computer room or 
office environment with standard equip
ment. Not only does COMPU-CARPET 
meet IBM recommendations, it has been 
proven to give superior static performance 
in industry recognized tests and under all 
conditions. 
COMPU-CARPET is immediately available 
in a choice of styles and a wide range of 
colors. For samples and information on 
COMPU-CARPET, COMPU-MATS'". and 
COMPU-TILES'", write us today. 

See Sweets Catalog 9.28/Un. 
U.S. Pilorit No. 4,153,749. 

The Invisible Difference 
Our unique combination of conductive filaments 
throughout the entire carpet face and conduc
tive latex backing provides fail-safe static 
protection. Secondary jute backing available. 

UNRW 
JlDHMDAl 

'mmmmmmm 

THE STATIC C O N T R O L PEOPLE 

32 Southwest Industrial Park, 
Westwood, MA 02090 / (617) 326-7611 

Books continued f rom page 260 
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archaic ("devious are the ways," "a-building for another cen-
t u r \ " ) . She mixes metaphors ("the new kernel within the old 
matrix") and misuses terminology ("an escape psychosis"). 
She is sometimes arch ("Incidentally, Queen Elizabeth played 
the virginal"): and frequendy melodramatic ("Louis X V did 
indeed forget to tend his garden at a time when the soil was 
heaw wiih weeds and thorns. The result . . . was terr i fying, 
and many parasitic and beautiful orchids were doomed in the 
process"). 

She has a tendency to read more into structure than it 
deserves ("this suave curve was favored in Egypt and may be 
indicative o f a national tranquil disposition"); and to strain 
for prototypes ( f r o m a Cretan throne "just a little sharpening 
o f contours, breaking o f cymas, and cant to the back, and the 
France o f Versailles is upon us"). 

She commits occasional errors, none serious o f itself but 
disturbing as an indication of scholarship. I n saying, " I n 1738 
he [Papillon] wrote the article on papier peint for the encyclo
pedia edited by Didero [sic] and d'Alembert," she misstates 
the date and the name o f the article. She also does a disservice 
to Papillon in crediting him with the development o f 
wallpaper, since his article makes it clear that he had nothing 
but contempt for the process. 

Her descriptions are filtered through a Bauhausian aes
thetic, which imbues them with inadvertent arrogance. She 
describes Mesopotamian metalwork as a process in which 
"precious metals were often combined with other materials, 
sometimes running the danger of appearing gauche to mod
ern taste"; and she scolds Renaissance artists: "There is con
siderable question about the aesthetic propriety of painting 
an approximation o f an easel picture on such utilitarian clay 
objects." She reproaches the "odd condonance of faking that 
all Baroque people seem to have tolerated"; but pardons the 
19th Century: "That its forms were often mere surface arti
ficiality . . . we can now acknowledge and forgive." 

There is no glossary. Terms are well defined in the text, but 
the definition is impossible to relocate. 

One of the organizational liabihties of Professor Ball's text 
is that the wealth o f information is more often presented by 
century than by period. Chronology and style are nearly 
svnonymous until about 1700, but after this time, styles are 
concurrent and ephemeral. Real confusion begins with the 
chapter on 18th-Century France (three styles, 70 years), 
reaches a pinnacle in the chapter on the 19th Century (seven 
styles, fou r countries), and then recedes with the abbreviated 
20th Centurv (the two decades since 1960 are not consid
ered). 
[Books continued on page 267] 
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It's a good all-purpose chair: for the conference 
room, reception area, or corporate dining room. The 
Tempri Chair, designed by Jens Risom. Combining a 

curved, full-back support with suspension seat, the 
Tempri Chair is both comfortable and flexible. The 

chrome-plated steel tubing frame has weldments that 
are virtually invisible. The seat is upholstered in a 

HOWE 
TEMPRI 

The Second Most 
Important Chair 

in the Office 

one-piece fabric, in any of 24 colors. And the space 
between the backrest and frame forms a grip for easy 
handling. The Tempri Chair. It may not be used all 
day, but it's great to have around. For more details on 
the Tempri Chair, write: Howe Furniture Corp, Dept. 35, 
155 East 56th St., N.Y., NY 10022. Or call collect: 
(212) 826-0280. Showrooms nationwide. 
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POGGENPOHL FORM 2000. SERIES CC103 

FOR THE FINE HOMES OF THE WORLD 

poggenpohl 
The ultimate in kitchen and bath cabinetry 

With more than eighty years of expertise in cabi
net craftsmanship, Poggenpohl now offers to dis
criminating homeowners over 60 cabinet styles 
and 4 5 0 accessory features. Please write for 
complimentary brochures. Or send $5.50 for our 
complete kitchen and bath catalogues, with over 
140 pages in full color. Poggenpohl USA Corpo
ration, P.O. Box lOPA. Teaneck. New Jersey 
07666 ,201-836-1550 . Poggenpohl kitchen 
and bath furniture manufactured by Fr. Poggen
pohl KG, Herford. West Germany. 
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Books continued f r o m page 264 

The weakness of the final chapter, which ought to be the 
culmination of the work, may be related to Professor Ball's 
ambition. A n author who presents the history of architecture, 
interior design, furnishings, glass, ceramics, textiles, metals, 
and wall treatment f r o m the paleolithic to the present is 
bound by the nature of the task to treat at least some o f the 
topics superficially. A n d since Professor Ball's ordering is ver
tical rather than horizontal, the reader must progress 
through each century several times, once for each o f the 
many topics. This becomes especially tedious in the chapter 
on ISth-Century France—everything, including the various 
categories of furnishings, is provided a separate genealogy. 

Categorizing the information has the fur ther effect of 
negating the author's prefatory promise "to refute the 
seemingly prevalent idea that architecture and interior design 
are autonomous arts." The implication—reinforced by the 
title's conjunction—is that architecture and interior design 
will be discussed as complementary manifestations. Granted, 
this is a complex task; but it could have been accomplished by 
analyzing structural and nonstructural elements to demon
strate how they contribute to a total stylistic environment. 
Instead, architecture and interior design are discussed 
separately—although related by location within a chapter. 

The attention given the decorative arts—a th i rd of the 
text—raises a question about Professor Ball's concept of inte
rior design. She herself says that "the unique business o f inte
rior design is to implement architecture by qualifying the 
spaces for occupancy in the manner intended by a preor
dained program." The definition is meaningless for most his
torical interiors since the "programs" were not recorded for 
posterity. This point aside, even advocates o f the decorative 
arts can question how the surfeit o f general information con
tributes to the author's expressed purpose. Readers would be 
better served by learning how these arts were used to imple
ment architecture and qualify spaces. 

The architectural history that forms the backbone of the 
text is provided through descriptions of famous structures, 
f r o m which Professor Ball generalizes about the period. 
Readers unfamiliar with the various buildings may be con
fused by her tendency to ricochet between the general and 
the specific. Also, the thoroughness of the descriptions varies 
considerably. (The Petit Tr ianon receives several pages, the 
Baths of Caracalla get a sentence, and the Palazzo Pitti is 
included in a list o f "some Italian Renaissance houses.") Floor 
plans and interior surfaces, presented separately, do not al
ways relate to the analyzed structures, fu r ther weakening the 
promised symbiosis. 

Architecture and Interior Design is being offered as a text fo r 
interior design history classes. As an educator in this area, 
Professor Ball should be familiar with the confusion which 
this topic generates in undergraduates. Of f e r ing a confusing 
text to those unable to distinguish baroque f r o m rococo or 
Roman f r o m Greek is counterproductive. Nor would the 
work seem eminendy useful to others in its potential 
audience—architects, designers, scenographers, and plan
ners. A l l would be better served by reading Banister 
Fletcher's History of Architecture in conjunction with Sherrill 
Whhons Interior Design and Decoration, and drawing their own 
conclusions about the relationship of exterior to interior. 

That the libraries contain so many overviews o f architec
ture and interior design history does not mean that there are 
no contributions yet to be made in this area. Most histories 
would benefit f r o m consideration of socio-architectural ques
tions (such as the reciprocal effects of social convention, spa
tial fo rm, and furni ture layout; or the relationship of fo rm to 
culture and social change). They could draw attention to the 
longevity of many styles and forms, such as the constantly 
recurring klismos, and analyze the factors that encourage this 
reappearance. They could give overdue attention to the 
commercial styles of this century, which constitute "design" 
for much of the population both here and abroad. They 
could analyze the impact of social class upon stylistic choice 
f rom a historical point of view. A n d they could, as Professor 
Ball tried to do, integrate interior design and architecture. 
Had she succeeded, her text would have been a welcome ad
dition to the literature. • 

2 
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ASK FOR AMERICA'S FINEST DRAFTING ROOM FURNITURE AND EQUIPMENT BY NAME 

Moyline Company Inc., 619 Noi ce Street. Sheboygan, Wl 53081 
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Tex-Tiles a n d Powerbond:The Magic Combination 
Tex-Tiles end Powerbond, an unbeatable combination engineered to meet the special problems unique to contract 
installations. Because each job is different, Collins & Aikmon offers the largest range of styles, textures and 
qualities. And...trained specialists qualified to recommend the best flooring for your end use. Fortress Tex-Tiles, 18"xl8 
squares and Garrison Powerbond, 6 foot roll goods are now tougher than ever... mode from DuPont's totally 
new commercial nylon, Antron® XL in a textured loop construction with a 10 year wear warranty. Use removable 
Tex-Tiles over flat cable or underfloor duct systems. And coordinating Powerbond where permanent flooring 
is specified. Together this unbeatable combination mokes it easy to dollar overage your project budget. 
And get the most for your money! 

C o l l i n s & A i k m a n 
CO/VUVtERCIAL FLOOR SYSTEMS 
210 Madison Avenue, New York, New York 10016 (212) 578-1217 
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RADIAL FLOORING THAT RUNS 
CIRCLES AROUND THE OTHERS 

Jason/Pire l l i Shown: studded design 

Insist on Pirelli: the original 
radial rubber flooring that has 
become the international 
standard of excellence for 
quality, beauty and durability. 

Jason, the standard of excel
lence for service and reliability. 

Jason Indus t r i a l Inc. 
340 Kaplan Drive 
Fairfield, NJ 07006 
201-227-4904 

l l R E L L I 
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Lone Star superstar. 
The glass-sheathed Hyatt Regency 
Hotel and its companion Reunion 
Tower are fast becoming the 
landmarks of DaWas. 

The 1,000-room hotel is com 
pletely curtained in LOF Vari-Tran 
silver-coated glass windows and 
spandrels that mirror the 50-story 
tower and its Vari-Tran-glcissed| 
geodesic dome top 

Special features within the 
complex include the hotel's 18 
story glass-roofed atrium and 
6-story glass wall that give hote( 
guests spectacular views of^ 
Reunion Tower and its surrounding 
parks. And glass-enclosed elevators 

that rise within the atrium, pop 
through the roof and ciscend in a 
mirror glass shaft to the upper 
floors. 

Equally impressive, this glass is 
energy efficient as well as beautiful. 
The Vari-Tran glass helps control 
heat gain and glare while it admits 
plenty of natural daylight. So air 
conditioning and artificial lighting 
expenses can be reduced 
Combined with the matching 
Vari-Tran spandrels, it increases 
the buildings' visual impact, 
eliminates corrosion worries, 
improves employee morale, 
boosts civic pride and delights 
hotel guests. 

If you'd like to learn how glass 
can help improve your 
performance and cut clients' 
energy bills, send $ 1.00 for our 
definitive 43-page study 
'Predicting Daylight as Interior 
Illumination!' Libbey-Owens-Ford 
Company, 811 Madison Ave., 
Toledo, Ohio 43695. 
Architect/Engineers: Welton Becket Associates tes 

       

LOF Glass 
A L i b b e y - O w e n s - F o r d C o m p a n y 



Chances are, you look very closely at 
carpet fiber, texture, and face in your 
search for a carpet that will look 
good and wear well for a long time. 

The fact is, however, that even 
the best carpet available won't hold 
up very long if the carpet backing 
doesn't. And, many backings don't. 

Fortunately, there is a unique 
alternative. VORACEL* urethane 
unitary carpet backing. From Dow 
Chemical U.S.A. 

VORACEL backing is unlike 
other types of carpet backing. It is ap
plied directly to the primary backing 
during the manufacturing process. So 
the urethane thoroughly penetrates 
the yam tufts and locks them in, to 
form a totally integrated carpet. 

The result is a dramatically 
longer wearing carpet. 

For example, carpet with 
VORACEL backing and other back
ings were subjected to tests sim
ulating gmeling office traffic and 
wear. When all the other samples 
had either delaminated or shown 

signs of wear, the carpet with 
VORACEL backing was tested 30% 
longer — and still showed no 
measurable signs of wear. 

The reason is the strength of 
urethane tuft lock. That's why fibers 
won't pull out. Edges won't ravel. 
Seams and repairs are virtually 
invisible. 

Wet cleaning won't accelerate 
delamination nor resoiling. And, 
moisture, mildew, and mold won't 
penetrate the VORACEL backing the 
way they do backings made with 
water-based latex compounds. 

All of these benefits contribute 
to exceptional wearability. That's one 

reason why thousands of yards of 
carpet with VORACEL backing have 
been installed in offices, airports, 
schools and lodging facilities — even 
in sports arenas. 

Look at the facts behind 
VORACEL backing, you'll see the 
proof for yourself 

Write for our free brochure: 
Dow Chemical U.S.A., Organic 
Chemicals Department, 9008 
Building, Midland, Michigan 48640. 
Or call toll-free: (800)248-9160. In 
Michigan: (517)636-6251. 

Or, contact one of the mills 
offering carpet with VORACEL 
backing: 

Benren of California (209)26M771 
Galaxy Carpet MiUs (312)593-0555 
Trend Carpels (404)291-5000 
Wtmda Weve Carpets (803)298-9116 

VORACEL carpet backing. 
Without it, even the best fiber 
may not be enough. 

VORAfEL 
VORACEL urethane backing penetrates the yam tufts 

and locks them in. That produces a totally integrated carpet 
with high tuft lock and exceptional wearability. 

Brand Urethane Unitary Carpet Backing 
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carpet backing, too. 

 



Rambusch lights Symphony Hall. Bravissimo! 

A virtuosic performance. Lighting by 
Rambusch. Fulfilling the aesthetic 
and technical demands of Utah's 
Symphony Hall, in a variety of ways. 
All orchestrated to create a unified 
environment. It is the kind of lighting 
project Rambusch executes with 
consumate skill. 
Custom 500W quartz wall washers 

bathe the lobby in soft, warm light, 
as a transition from the exterior. The 
auditorium stage is the focal point, 
with the brightest light level. . .de
signed to radiate into the audience. 
As a fitting cadenza, Rambusch de
signed and crafted six massive 16 ft. 
square crystal chandeliers and bal
cony front sconces adding a bril-

liance to a space rich in woods and 
brass. 
The result is individually lighted 
spaces in harmony with each other, 
and in accord with the architecture 
and its function. Lighting tested and 
perfected in Rambusch's photomet
ric laboratory. Lighting responsive to 
architecture. Rambusch Lighting. 

Stained giass/metal /wood/ l ight ing/paint i r^g/ref inishing 
consul tat ion/p lanning/design/ fabr icat ion/ insta l la t ion 

40 West 13th Street, New York, N.Y. 10011 (212)675-0400 
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VICRTEX* 

§ introduces 
"NYAU\" 

a new up-beat vinyl wallcovering 

in a range of light-hearted colors for interiors that call for contemporary design with a "hand-sculpted" texture. 
Nyala-like all quality Vicrtex vinyls-is made to be especially resistant to staining, soiling, tearing and scuffing. 

It enjoys a class A fire-safety rating...and is guaranteed for five years against mildew. 
Swatches of Nyala's 20 colors are available on request. 

L E . CARPENTER and Company A Dayco Company. 170 North Main Street, Wharton, N.J. 07885, (201) 366-2020/NYC (212) 751-3565 
DISTRIBUTED BY: VICRTEX DIVISIONS, New York, Atlanta. Chicago, Dallas, Los Angeles. San Francisco, Boston, 

Minneapolis, Toranto, Montreal. HOWELLS. INC., Salt Lake City/PAUL RASMUSSEN, INC.. Honolulu 
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Products and literature 

The following items are related to the 
general theme of this issue, interiors. 
They are grouped here for the conven
ience of the reader. 

I n t e r i o r s p r o d u c t s 

Uni-Stool"® is available in 13 style s 
colorful enamel or p)olished chrome 
finishes, bright upholstery fabrics. I n 
both high and low versions (some with 
adjustable height), the stools are offered 
with firm or upholstered seats, footrests, 
and some with backrests. InterRoyal 
Corp. 
Circle 135 on reader sennce card 

The Plymo chair, f r o m Sweden, has a 
removable padded canvas sling 
stretched over a tubular steel frame. De
signed by Bror Boijie, it comes in high-
back or low-back versions, with or with
out casters. Frames are finished in 
orange, red, or green epoxy, matched to 
the colors o f covers, which have been 
treated for water and stain resistance. 
A + B America. 
Circle 136 on reader sendee card 

Moulage seating, designed by Robin 
Jacobsen, consists of an armless unit, a 
corner unit, and an ottoman fo r flexibil
ity of arrangement. Down-filled cush
ions and bolsters provide seating com-
lort. Karl Mann Chicago. 
Circle 137 on reader service card 

The Corporate Collection of office fur
niture is made up of two groups: Execu
tive Series and Management Series. 
Desks, credenzas, files, and conference 
table are made of solid oak, with drawer 
f ronts having recessed side pulls. Chairs 
to suit various office needs have solid 

oak frames, padded seats and backs. 
Fully upholstered and wood-framed 
lounge pieces are included in the collec
tion. Adden Furniture. 
Circle 138 on reader sennce card 

Liisberg chairs, designed by Henrik 
Liisberg, include arm and armless gang
ing chairs, arm and armless stacking 
chairs. The shell is contoured to provide 
comfort and is hand-upholstered over 
foam cushioning. Frames are of lami
nated oak hardwoods. Executive Office 
Concepts. 
Circle 139 on reader sennce card 

H U G dining group wicker collection, 
with matching wicker table pedestal, was 
designed for the contract market by 
Michael Wolk. The group also includes 
lounge, two- and three-seat units, 
couches, and modular pieces. Cushions 
are custom fitted. Systema, Inc. 
Circle 140 on reader service card 

The BioStool, available in two heights, 
with or without arms, is suitable for 
dra f t ing table work. It has a dual axis 
back that both pivots and rotates, while 
providing lower back support, and is 
equipped with a foot r ing. Upholstery 
fabric choices for seat and back include 
wool, nylon, and polyester. American 
Seating Co. 
Circle 141 on reader sennce card 

Single-pedestal conference table, by 
Paul Mayen, has a '/2-in.-thick clear glass 
[Products continued on page 279] 

Whose 
high volume, 
automated 

washing system 
installs under 
lO'ceilinss? 

MILNOR's Continuous Batch 
Washing System handles 100 lb. 
batches of laundry, non-stop-
taking in soiled goods at one end 
and discharging them clean at the 
other with no manual handling in 
between. 

Since the laundry is automati
cally transferred from module to 
module inside the unit, the whole 
system is totally enclosed in a 
compact, modern housing that fits 
into tight floor layouts and under 
10' ceilings. It adapts beautifully 
to hospital barrier arrangements 
and offers significant labor, water 
and fuel savings. 

MILNORs Continuous Batch 
Washing System is the only tunnel 
washer made in the U.S. and it is 
produced by the company that 
makes more models of laundry 
washing machinery than any other 
in the world. 

For more information or plan
ning assistance, just check the 
reader response card or contact 
us today. 

PELLERIN MILNOR CORPORATION 
P.O. Box 400, Kenner, LA 70063 

(a suburb of New Orleans) 504-729-7381 
Sold and serviced by leading 

independent dealers the world over 
Pellerin Milnor Corporation-1981 

(.irt le No. 431 011 Reader Service Card a, 
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stage coverings are a frequently 
employed application of tensioned 
membrane structures. Their soaring 
shapes and free-span space heightens 
the spirit of performance and open up 
new horizons of design freedom. 

This stage shelter at the University of 
Miami, Florida is both beautiful and 
practical. Besides sheltering the per
formers, it becomes a dramatic visual 
accent at night as well as during the 
day. The structure is fabricated of vinyl-
coated polyester material held in tension 
on a steel framework resulting in a 
lightweight, rigid structure engineered to 
withstand heavy winds and rain. 

When your imagination calls for visual 
excitement and graceful curvilinear 
shape, Helios can help. As the world 
leader in membrane structures, Helios 

has the technology and experience to 
translate preliminary design concepts I 
into workable Soft Shell Structures. We 
offer a complete design, engineering, 
fabrication and erection service 
unmatched in the U.S. 

For more information, or assistance 
with a specific project, call or write: 
Helios Tension Products, Inc., Dept. P7, 
1602 Tacoma Way, Redwood City, 
California 94063. 
Telephone: (415) 364-1770, Telex 345590. 

HELIOS TENSION PRODUCTS, INC. 
Soff Shell Structures Division 

Circle No. 382 on Reader Service Card 



Another Masterpiece 
rrom Frankel... 

Lido Wool. The newest addition to our gallery of 
sophisticated upholstery and wall covering fabrics. 

The soft texture invites you to touch. The palette, 17 
duotones in pastel and powder hues, dares you to 
look. 

Lido Wool, a masterpiece of texture and 
tones, from rrankel. 

Call us today for samples of our com
plete line of contract fabrics. 

A S S O C I A T E S , I N C 
1122 Broadnay New York. New York 10010 
New York State 
212/679-8388 
8 0 0 / 2 2 1 - 4 6 7 0 J 
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ODD OFFICE F'jRNfTURE 

P O , Box 71 • Jasper, Indiana 47546 
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Products continued f r o m page 275 

top, held in place by a metal disc and 
mechanically attached to inner 
hardware. The base is finished in either 
polished chrome or polished brass. 
Height is 29 in . , and top diameter is 42. 
48, 54, or 60 in . Architectural Supple
ments, Inc. 
Circle 142 on reader service card 

skin urethane molded over steel, 
sonite Contract Furniture. 
Circle 144 on reader service card 

Sam-

Echo stacking chairs have laminated 
hardwood veneer frames, fully up
holstered seats and backs. Coverings can 
be selected f r o m a wide choice o f fabrics 
or customer's material can be used. A 
cart for transporting the chairs is op
tional. Hayes. 
Circle 143 on reader sendee card 

Office seating in the 6200 series, de
signed by Robert/Bernard Associates, 
provides ergonomically correct seating 
in five models for management, clerical, 
and data processing, all with height ad
justment. It has articulated shell con
struction that allows continuous support 
with flexible movement of the back. 
Cantilevered arms are of resilient self-

Lambda stools have solid oak frames; 
seats and backs are of polyfoam bonded 
to contoured plywood core and up
holstered in fabric or vinyl. Available 
with or without arms, the stools are of
fered in 24.5-in. and 30-in. seat heights. 
Tuohy Furniture Corp. 
Circle 145 on reader service card 

The cube pedestal extends to the floor 
to provide 30 percent more drawer 
capacity than conventional models, says 
the manufacturer. It can be used under 
work surfaces, tables, desk tops, CRT 
stations, or alone as a portable storage 
unit or work stand. Haskell of 
Pittsburgh, Inc. 
Circle 146 on reader service card 

Natural fiber wallcoverings for residen
tial and commercial interiors, designed 
to meet Class A flame spread standards, 
are offered in several weaves and fibers. 
Wild Silk® is a blend of silk and cotton 
available in ten solid and ten striped pat
terns. Abacatex® is abaca and cotton in 
13 patterns. Alternatives® are acrylic, 

jute, and cellulose, alone or in blends, in 
40 patterns. There are also 100 percent 
sisaJ wallcoverings. Importex. 
Circle 147 on reader service card 

Fabritex wallcoverings for the contract 
market include suede-effect in 13 colors 
and 32 textiles ranging f r o m inexpen
sive to 100 percent linens. Both types 
are paper-backed and pretrimmed and 
are Class A fire rated, according to 
A S T M E-84. Barra U.S.A., Inc. 
Circle 148 on reader sendee card 
[Products continued on page 2S2] 

LOUVERDRAPE SOLID VINYL 
VERTICAL BLINDS REDUCE INITIAL COST 
OF AIR CONDITIONING 
LouverDrape specially 
formulated solar V-60 rigid 
vinyl louvers with shading 
coefficient of 0.25 reduce 
the heat transfer into the 
room better than any other 
interior window covering. 
If an ineffective window 
covering is chosen, addi
tional air-conditioning equip
ment must be purchased for 
the building, and a great 
deal of energy is wasted. 
LouverDrape offers 
outstanding technical data. 

1. LouverDrape's 44 page 
book -PERFORMANCE OF 
SHADING DEVICES AS 
SOLAR SHIELDS OVER GLASS" I 
contains the following 
information: 
• Complete tobies giving 

the product of the 
shading coefficient 
and solar heat gain 
foctor, 

• Complete tables giving 
the instantaneous 
heat transfer through 
the gloss without o 
window covering, 

• Complete tobies giving 
the instantaneous 
heat transfer through 
the glass and window 
covering. 

• Complete tables 
showing the reduction 
in instantaneous heat 
transfer through the 
gloss for various 
window coverings for 
oil sides of the build
ing, at oil times of day, 
in various locations, 
and with complete 
technicol details. 

/flWAYS 
INSISrON Louver 

Drape 
LOUVERDRAPE, INC. 
1100 COLORADO AVE., DEPT. PP 
SANTA MONICA, CA 90401 

Circle No. 411 

 



 

    
   

    
     

 

Bradley saves water, energy and money 
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Furnishings designed 
for today's small spaces. 

For over 40 years, Cado has designed furnishings for 
function and beauty, crafted them to endure, and most importantly, 

engineered them for efficient space utilization. 

CADO/ROYAL SYSTEM, INC., Dept. C-234, 155 Helen St., So, Plainfield, NJ 07080. 
SHOWROOMS: D&D BWg., 979 ThircJ Ave., NYC/Chicago. Merchandise Mart 

Dallas, Oak Lawn Plaza/Los Angeles.PDC/Atlanta/Cincinnati 
Philadelphia/Houston/Denver/Miami/San Francisco/Seattle 



IsI-y;o 

THOU 
SHALL HOT 

LEAK 
EHERGY. 

Terry Fuldner Founder 

You should specify EFCO 
windows to stop leakin' and start 

saving energy. 
Heck, I don't care if you've got 

the prettiest hospital, dormitory, 
school, commercial office 

building or historical landmark 
on the block. 

When you specify EFCO Trim-All 
Replacement Systems (thermal 

or non-thermal), you are going to 
stop leakin' and keep lookin' 

good. One of our 38* types will 
match your style perfectly and 

install in less than an hour 
from the inside. 

You oughta read my new catalog 
before your neighborhood 

overheats. Mail me your business 
card and I'll send it to you.. . 

along with my framable "Thou 
Shall Not Leak" slogan. 

QUICK. NAME 38 WINDOWS. 
E F C O 

c/o Terry Fuldner, Founder 
200 West Dairy Street 
Monett, Mo., 65708 

417-235-3193 

*We re workin' on 40 

E F C O 

Circle No. 361 on Reader Service ( ai d 
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Products continued f rom page 279 

Twilight series lamps in two table 
model heights and a floor version were 
designed by Ken Stevens. Removable 
shades pivot to direct light up or down. 
The telescoping floor lamp stem adjusts 
f rom 55 to 71 in . , depending on the 
angle o f the shade. Finish is either 
polished chrome or polished brass. 
Koch 8c Lowy, Inc. 
Circle 200 on reader service card 

Interiors literature 
Integrated Multiple Power and Com
munications (IMPAC) is a six-wire, 
three-circuit electrical/communications 
distribution system that provides up to 
13 duplex outlets per circuit. Designed 
tor the company's Two.O open plan of
fice, the system is powered by the build
ing's permanent wir ing, either through 
a junction box or an overhead source. 
Wir ing is concealed behind cover plates 
that snap into place. A four-page color 
brochure describes and illustrates the 
system and its installation. Panel Con
cepts, Inc. 
Circle 201 on reader service card 

'Directory of Undergraduate Programs 
in Interior Design' appraises two-, 
three-, and four-year progfams in the 
U.S. and Canada. Updated f rom an ear
lier survey by the Interior Design 
Educators Council, the directory is the 
work of Professor Nikke Joan Henneke 
of Louisiana State University. It in
cludes data on degrees offered and the 
number of students and faculty involved 
in the undergraduate curriculums. 
Copies of the 64-page publication, at $7 
each, are available f r o m The Founda
tion for Interior Design Education Re
search, ^42 W. 27 St., New York, NY 
10001. 

Gamma series office seating, produced 
under license f r o m Dreipunkt, Ger
many, is illustrated in an eight-page 
brochure. Conference chairs have up
holstered or wood arms and either legs, 
sled bases, or swivel bases. Executive 
chairs are low- or high-back and have 
[Literature continued on page 286] 

dr/viT s£"" 
UTaiiflTOfl 
Panelizotion: 

the key to fast 
construction. 

Dryvit brought a remarkable 
extra benefit to the construction of 
the Allergy Clinic (facing page): a 
fast erection schedule that not only 
saved time but cut overhead. It 
took just 5 months to build the 
clinic from scratch. Exterior grade 
gyp. sheathing attached to steel 
stud panels were pre-fabricated 
and trucked to the site. The Dryvit 
System was then field-applied to 
provide a smooth seamless skin. 

Look for Dryvit in the General 
Building File of Sweets Catalog 
under Section 7.13/Dr. 

Cross-section of a 
typical panel stiown: 

 

1. Dryvtt Insulation Board: e x p a n d e d 
polystyrene with o p t i m u m insulat ing 
characterist ics. Board sizes, thick
nesses a n d shapes are ava i lab le as 
repuired by des ign 

2. Dryvit Reinforcing M«sh: special ly 
woven a n d t rea ted fiberglass fabric is 
e m b e d d e d in the Primus c o a t i n g to 
prevent surface c rack ing 

3. Dryvit Primus 7Adheslv«: Dryvit s 
un ique plaster mater ia l mixed wi th 
Type 1 Port land C e m e n t is used to 
adhe re Dryvit Insulation Board to the 
a p p r o v e d substrate. It is also used to 
e m b e d Dryvit Reinforcing Mesh on 
the f a c e of the board . 

4. Dryvit Quarzputz" Finisti: o n e of four 
finishes avai lab le . This synthetic plas
ter mater ia l has h igh b o n d strength, 
integral color a n d a n a p p l i e d texture 
t ha t provides a weather-proof joint-
less exterior surface 

5. V j " Extorlor Oyp. Sh»athlng 
6. 6" Stool Studs 9 16" O . C . 

D r y v i t S y s t e m , I n c . 
420 Lincoln Avenue, Warwick. Rl 02888 
(401) 463-7150 
Plant Locat ions: 
Warwick, Rl; Tulsa, OK; Columbus, GA 



Energy savings wrapped 
in a clean seamiess package. 
Just the Rx for an allergy clinic 

D r y v i t S y s t e m , I n c . 

OKLAHOMA ALLERGY CLINIC - ARCHITECTS: Bozalis & Roloff 

 

Energy efficiency was but one criterion the architect 
wished to meet in this building. Another priority was the 
creation of a clean environment for allergy patients. 

Both goals were met on a cost-effective basis by Dryvit 
Outsulation, the massive exterior insulation and finish 
system. 

Outsulation provided an unprecedented thermal bar
rier that maximizes energy savings. At the same time, it 
gave the exterior a joint-free monolithic finish. A beautiful 
finish that is crack-resistant and maintenance-free. 

What's more, by incorporating Dr/yit foam shapes as 
part of the System, windows of this clinic could be recessed 
as well as slanted to avoid direct sun and wind penetration. 

Another Dryvit product The Finisher®, was put to use on 
the garage portion of the building. It allowed this cast 
concrete wall to be color-matched perfectly to the rest of 
the building. 

Dryvit Outsulation is a unique System backed by thirty 
years experience here and abroad. Thousands of buildings 
from schools to high rises, stores to office complexes stand 
as witnesses to its success. Outsulation works for this allergy 
clinic. Let us show how it can work for you. Call or write, 
stating your application: new construction or retrofit. 

420 Lincoln Avenue, Warwick, Rl 02888 (401) 463-7150 • Plant Locations: Warwick, Rl; Tulsa, OK; Columbus, GA 283 
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A T G K T , W E ' R E C H A N G I N G 

But we haven't changed what our 
signature means. 

For eight years, the GKT name has 
meant excellence in structural engi
neering services. Excellence based 
on our experience in over 1,000 con
struction projects, with a combined 
value in excess of $2 billion. 

We've worked closely with leading 
architects, developers and engineer
ing firms on structures ranging from 
the smal les t and most s imply de
signed, to large multi-unit complexes. 
Commercial centers like the Interna
tional Jewelry Center in Los Angeles 
and Levi's Plaza in San Francisco. 
Residential units like Lytton Gardens 
in Palo Alto and Opera Plaza in San 
Francisco. And government projects 
like the Federal Off ice Buildings in 

Anchorage and the Oakland Conven
tion Center. 

In all of these, to solve client prob
lems quickly and cost-effectively, we 
apply the most sophisticated technol
ogies available. Computerized tech
niques for evaluating alternative struc
tural systems, and generating cost -
benefit analyses. Fast-track sched
uling techniques for accelerating ma
jor projects during construction. State-
of-the-art dynamic and seismic anal
ysis capabi l i t ies, using propr ietary 
software tools. 

That may explain why the GKT 
name has become our most valuable 
asset. And yet now we're changing it 
to Cygna. Why? 

Mainly because we've grown, along 
w i t h our s i s te r c o m p a n y , Cygna 

Energy Services (formerly EES). With 
close to 350 employees in 10 offices, 
we can now offer the strength of our 
combined resources. And still keep 
our small-company responsiveness, 
through the continued direct involve
ment of our principals. 

Separately, as GKT and EES, we've 
been building a name for ourselves for 
years in structural engineering and 
energy services. Together, we plan to 
make Cygna even stronger than the 
sum of its parts. 

I San Francisco 
Palo Alto 

[HY î k M Los Angeles 

CONSULTfNG 
ENGINEERS 

 Cygna Consult ing Engineers is par i of Cygna 
Corporat ion, which includes Cygna Energy 
Services, Cygna Project Management and Cygna 
Development . 
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WE LEARNED A LOT 
ABOUT INDIRECT LIGHTING 

FROM THE MOON 

Think about it. The Moon is a perfect example of what an 
indirect lighting system should do: Provide even, uniform 
I l l u m i n a t i o n regardless of the ambient. Do it efficiently And 
attractively blend v^ith the environment 

That's why Guth's new Reflections system is modeled after 
such perfection. 

Reflections delivers uniform illumination from an optical 
system so unique, it's patented. It generates maximum light 
output 35 above horizontal and not directly above the 
fixture. This means bener utilization of lighting energy... 
Fewer fixtures...And lower operating costs. 

And Reflections' efficiencies aren't determined by ceiling 
height, either The optical system works efficiently in ceilings 
as low as eight foot. Not ten foot minimums. This helps 
keep construction costs down. And keeps your design 
freedom open. 

The styling is crisp, clean and easy on the eyes. And 
Reflections mounts on walls, columns or suspends on 
chrome hangers. Not occupying space in the middle of 
the floor 

We learned plenty about indirect lighting from the Moon. 
Now we want to show you what we learned. 

For a demonstration circle the number on the left. For a 
catalog circle the number on the hght. Or write Guth 
Lighting, PO. Box 7079, St. Louis, Mo. 63177. Phone 
314-533-3200. 
For Demonstration Circle No. 375 For Information Circle No. 376 
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TOWER CONTRAGT UINYI WUl COVERING 
l GolieGtiin if textmns • deep dinensioii 

QUALITY meets QUALITY—when TOWER contract vinyl wall covering is specified and 
used in new construction as well as renovated buildings. While TOWER contract can be 
found in distinctive buildings from coast to coast, IT IS NOT USED FOR ITS TEXTURE 
AND WARMTH ALONE. Our clients have come to know that the quality of TOWER is 
more than skin deep. 

TOWER contract vinyl wall covering is manufactured by a calendering process that 
provides an intimate bond between the vinyl covering and the fabric backing without 
adhesives, thus providing superior, outstanding resistance to impact and abrasion over 
and beyond the requirements of federal specification CCC-W-408A. The TOWER 
collection features distinctive textures in deep dimension simulating fabrics, wood, 
grass, masonry, leather, etc. There are 40 patterns with over 400 contemporary color 
selections. Colors of your own choosing and emboss effects are available. 

Ensure that the catalogue is in your stacks and specifications in your file. Avoid 
performance risks. Contact our distributor nearest to your location for samples and 
assistance. 

WALL COVERINGS BY 
CGT ^ 

CANADIAN GENERAL-TOWER LIMITED 
(OAKVILLE DIVISION) 

Circle N o . 333 o n Reader Service Card 



S p e c i f y 
D a - L i t e 

Leading architects choose 
the leading projection screen 

Designers of the Han/ard University Science Center, the Gulf 
Oil Building in Pittsburgh, the National Bank of Detroit's 
Renaissance Center and the Hyatt Regency Knoxville all have 
one thing in common. They all specified Da-Lite projection 
screens. 

For visual impact...from convention centers to the most 
elaborate computer age audio visual facility...Da-Lite produces 
screens in all formats and sizes. 

Da-Lite's automatic electric Electrol® screens, recessed in 
the ceiling and operated by remote control, lower and raise 
unobtrusively to set the stage for a professional presentation. 
Built-in rear projection and manual wall and ceiling screens 

offer additional versatility in 
perfecting the design concept. 

Da-Lite, as the nat ion's 
leading p ro jec t ion screen 
manufacturer, provides com
plete specifications plus size 
and viewing angle guidelines, 
picture surface information, wir
ing diagrams and vital installa
tion basics. To learn more, start 
with Sweet's catalog (USA: 
16.8a/Da, Canada: 16com/DAL). 
Then write us for the name of 
your nearest Da-Lite Audio-
Visual Specialist Dealer. 

Da-Lite Screen Company, Inc. 
Warsaw, Indiana 46580 
Phone: 219/267-8101 

Slide and movie screens since 1909 

Circle No. 349 on Reader Service Card 

SPECUUR TILE 7 . . » , ^ 

HIGHLY POLISHED FLUSH ALUMINUM PANELS HUNG 
FROM SNAP-IN OR LAY-IN SUSPENSION SYSTEM 

Ceiling 

Swirl Showroom. N.Y.C. 
Archt : Gwathmey & Siegel . N.Y.C. 

UNPERFORATED FOR UTMOST 
REFLECTING QUALITIES OR 
PERFORATED FOR ACOUSTICAL 
CORRECTION Available in gold or si lver 

Dramatizes Your Lighting Effects 
For sizes, f inishes or pr ices, cal l or wri te 

Reflects with 
Mirror-Like 
Quality 
• L i v e l y d r a m a t i c c e i l i n g 

a n d waW t r e a t m e n t 

• M i r r o r s y o u r m e r c h a n d i s e , 
f i x t u r e s a n d f e a t u r e s 

• C r e a t e s i l l u s i o n o f 
s p a c i o u s n e s s w i t h o u t 
a d d i n g a n e x t r a i n c h 

Available direct from mnfr. 

C - J C " ^ \ / ~ ^ C - ^ C ~ J S~^^^^y /^ Retpr 10 SWEET'S CATALOG Section 9 1 

^ J l i % i < l ^ . L < S d { ^ CEIL ING CORP. 
SALES OFFICE: 50 HARRISON ST., HOBOKEN, N.J. 07030 • PHONE (212) 349-1890 

DIRECT PHONE TO FACTORY: (201) 864-6630 
# # • S a l e s " R e p s " n e e d e d — W r i t e to S i m p l e x f o r i n f o r m a t i o n • • # ^ 
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S u r v i v a l M a n u a l s 

f o r 

B u s i n e s s O w n e r s 

Inside 
the 

Family 
Business'' 

T h e f i r s t hones t d e s c r i p t i o n o f 
the real w o r l d o f f a m i l y business 
ovk-ncrship - t he p e o p l e , t he 
o p p o r t u n i t i e s , t he p r o b l e m s , a n d 
the d reams - a w/or ld f e w o u t 
siders are p r i v i l eged t o k n o w . 

A gu ide f o r t h e business o w n e r 
a n d h is f a m i l y . W i d e l y a c c l a i m e d 
as t he mos t i n s i g h t f u l , u n d e r 
s t a n d i n g , a n d readable b o o k ever 
w r i t t e n a b o u t t he successful 
owne r -manage r . 

A b o u t t h e au tho r . 
Lt^ON A. DANCO, 

PH.D. is the author of the 
most widely read books 
ever written about success
ful family businesses. He 
is a nationally known 

lecturer, and his publications and seminars 
on manaRcmeni and perpetuation of 
family-owned companies have received 
international praise and recognition. 
Dr. Danto is a graduate of both Harvard 
College and the Harvard Business School. 

The Center for Family Business, Room 481 
P. O. Box 24268, Cleveland, OH 44124 

• Please send m e copies o f Inside the Family Business at $21.45 per c o p y 
(pr ice includes sh ipp ing and hand l ing charges) 

n Please send me copies o f Beyond Survival at $21.45 per copy 
(pr ice includes sh ipp ing and hand l ing charges) 

• S P E C I A L ! Please send me boxed sets at $42.90 per set 
(pr ice includes a handsome book sleeve, sh ipp ing .and hand l ing charges) 

• M y paymen t o f $ is enc losed. 

Name 

C o m p a n y . 

Address 

C i t y . Z i p -

IPIeast prim 

Circle No. 502 on Reader Sen ice Card 
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The ergonomic solution to space planning. 

Showrooms: 
Chicago 
312/644-8144 

Philadelphia 
609/467-1423 

New York 
212/753-6161 

Dallas 
214/242-8592 

Los Angeles 
213/854-1882 

kimBall 
KIMBALL OFFKIE FURNITURE CO. 
A Division of Kimbal l Internat ional, Inc. 
1549 Royal Street • Jasper, Indiana 47546 
812 482-1600 

Circle N o . 4 9 4 o n Reader Service Card 



WHEN A MATERIAL BENDS ID YDDR WILL. 
YDD CAN THINK WHAT YDD WILL. 

ALUCOBOND"^ aluminum composite material 
does the unthinkable. Curve. Around columns, 
walls, ceilings, gentle corners... around itself, if 
you like. Offering design freedoms you never had 
before. And because it offers ease of installation 
and requires less structural support than less 
formable metal or plastic laminates, it offers you 
significant cost benefits as well. 

And ALUCOBOND material can also go 
straight. Lining a hallway. Squaring off a corner. 
And also, top to bottom. Because no matter how 
you use ALUCOBOND material, it looks flat and 
doesn't oil-can. So it can handle all kinds of jobs, 
from an intimate office lobby to a shopping mall 
or airport. 

And the look is as advanced as its performance. 
Sleek. Spare. With a surprising richness of color. 
Choose from six painted andfouranodized finishes. 

ALUCOBOND material is available in panels of 
4'and 5' widths in 8' or 12' lengths, with custom 
lengths up to 28' and thicknesses of three, four 
and six millimeters (.118", .157", and .236"). 
Always consult local building codes before use. 

For the name of your local representative, 
samples, or test results, call Marketing Manager 
Caria Lane at (314) 851-2346. She can fill you in 
on amazing ALUCOBOND material. It does what 
you will. 
Circle No. 339 on Reader Service Card 

C O N S O L I D A T E D 
A L U M I N U M 

11960 Westline Industrial Drive 
St. Louis. Missouri 63141 

 



The Horizon system. 
Because a missed coll could send you bock 

to the drawing board. 

If keeping in touch with clients is vital to your 
firm, here's something you should know about. 

The Horizon" communications system from Bell. 
It's a system you can easily program to meet the 

specific needs of your firm—and each person in your firm. 
For example, you can make sure calls are always 

answered by instructing individual phones to forward 
unanswered calls to a co-worker, secretary or receptionist. 

^ You can have personal lines, so that special 
It keeps me accessible...and that's i . i , a j r 11 • 

keeping me successful!" C l ients can always reach you. And conference calling, to 
bring key people together quickly. 

As your needs change, you can re-program the system yourself to change 
right along with them. 

Best of all, the Horizon system fits a business with as f e w as five lines and 
11 telephones. 

Call your Bell Business Service Center today. And put in a communica
tions system that's designed to make sure you dorit miss important calls. 

The Horizon system by Western Electric: Information Management 
from the Bell System* 

The knowledge business 

@ 
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Products continued f r o m page 286 

3900, is also available. General Alumi 
num Corp. 
Circle 207 on reader service card 

Sealair® Isolock® thermal windows 
have a thermal block that provides a 
barrier between outside and inside 
frames and also provides condensation 
control. Isolock permits glass to be 
placed to the f ront of the frame for a 
flush appearance. Window designs in
clude projected, casement, top hinged, 
drop head, and pivoted styles. The 
Kawneer Co., Inc. 
Circle 208 on reader service card 

SolaireFilm wood windows and doors 
use SunGain®, a passive solar film hav
ing high optical quality, developed by 

3M Company. Said to be as effective as 
triple-pane glass in retaining solar heat 
gain, the film replaces one or two of the 
inner glass panels without a major sac
rifice in the sun's heating energy. The 
film is also said to reduce fabric fad
ing by screening out ultraviolet light. 
Weather Shield M f g . , Inc. 
Circle 209 on reader sennce card 

Vinyl-Prime® solid vinyl replacement 
windows have a U-value of 0.46 and 
Condensation Resistance Factor o f 57. 
Available in either white or dark brown, 
they never need painting. The windows 
come with %- in . insulating glass, f u l l 
perimeter weatherstripping, and mul-
ticavity frame construction fo r maxi
mum insulation. Windows are equipped 
with ful l - f rame fiberglass screens. Bin-
ning's Bui lding Products. 
Circle 210 on reader service card 

G r a n i t e . 
Beautiful for 

heavy traffic areas. 

A r c h i t e c t s : L a w r e n c e H a l p r i n & A s s o c i a t e s A r c h i t e c t : Jc 
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Cold Spring granite is a natural for landscape applications. Its warm colors 
and natural textures blend beautifully with the environment. And at the same 
time, granite provides the designer with the flexibility he needs to create areas 
of unusual and lasting beauty. 

At Cold Spring we now have a wide variety of Module 
Pavers and Durax Blocks available. For more informa
tion, plus a packet of full color literature illustrating our 
products in use, call toll free 800-328-7038. In Minne
sota, call (612) 685-3621. Or write to the address below. 

Cold Spring Granite Company, PA-9 202 s o u t h 3 r d A v e n u e , C o l d s p r i n g , M N 56320 

C:iic l f N o . 337 on Rt-ader Service Card 

Energy Guard^^ thermal barrier win
dows have stainless steel hinges and 
white bronze hardware. Styles in the 
group are project-in, project-out, top 
hung, casement, and vertical pivot. 
They are available with complete pan
ning systems for remodeling or as inte
gral components in curtainwall systems. 
Modu-Line Windows, Inc. 
Circle 211 on reader service card 

Clad casement windows have prefin-
ished aluminum members fitted into 
pine sash and frames, which are alumi
num clad. One-inch insulating glass and 
two independent weatherstripping sys
tems add to the energy ef ficiency o f the 
windows. Options include electrostati
cally applied finish in white or brown 
and one-inch triple insulating glass. 
H u r d Millwork Co. 
Circle 212 on reader service card 

SolarWhite toplighting panels are 
made up of prismatic glass blocks, each 
supported by an insulated, extruded 
aluminum grid. Exposed joints are 
weather sealed. U-factor of the hollow, 
evacuated glass units is said to be less 
than half that o f conventional skylights. 
Heat loss is reduced in winter, and con
densation is virtually eliminated, says 
the manufacturer. Blocks are 12" x 12", 
approximately 3" deep, consisting o f 
smooth top glass lightly etched on the 
inside, fibrous glass screen inside, and 
prismatic bottom face light, etched on 
the inside. Clear glass is also available. 
Circle Redmont. 
Circle 213 on reader service card 

Window literature 
Window catalog describes double- and 
triple-glazed windows with double 
weatherstripping. Windows are wood, 
treated to resist rot and decay, with 
aluminum-clad exteriors available. The 
illustrated 36-page catalog offers several 
styles and sizes, and includes patio 
doors. Drawings and photos show con
struction details. Marvin Windows. 
Circle 214 on reader service card 

Trocal® vinyl, multichambered win
dows have each chamber sealed to 
provide an air pocket that helps to insu
late against heat conduction and mois
ture condensation. The windows, avail
able in seven colors, are described in an 
eight-page brochure that shows detail 
drawings o f the frames and illustrates 
some of the many styles available. Ta
bles of physical properties and test re
sults are included. Dynamit Nobel o f 
America. 
Circle 215 on reader service card 

A heating/cooling savings calculator 
estimates possible savings in both Btu 
and dollars when storm windows are 
used. Savings can be calculated for air 
conditioning or heating based on gas, 
oil , or electricity as fuel . Calculators are 
$5 each and can be ordered f r o m Archi
tectural Aluminum Manufacturers Asso
ciation, Technical Information Center, 
35 E. Wacker Dr., Chicago, I I 60601. 
[Literature continued on page 304] 
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Here, for the first time in this century, 
is an opportunity to re-examine the 
philosophy of the Beaux-Arts school of 
architecture. 

 

  

  

 
  

 
 

     
   

 P / A B o o k 
S t o r e 
Each book has been selected for it s usefulness to you in your 
professional practice. Prices slightly higher in Canada. 
Foreign orders must be accompanied by payment It is not 
necessary to send payment with the order. Circle appropriate 
numbers on the Reader Service Cards in the back of this 
issue, add your name and address and mail. Local sales tax 
must be included with payment. Prices subject to change. 

For faster service, send the card in an envelope to: 

Mrs. Hetty Rizvi 
Progressive Architecture 
600 Summer Street 
Stamford. Ct. 06904 

P/A Back issues 
A limited supply of the following issues of P/A are available at 
$6 00 per Copy Chock MUST accompany order! 
ConnecticutResidentsAdd7V2% Sales Tax. 
August Elderly housing/Site 1-A/Florida 

recreation facility 
July Urban Shopping Centers/Photomurals/ 

Safety 
June Regional vernacular architecture 
May Scarpa/SOM/lnterior gardens/Furniture 

competition 
April Energy conscious design 
March Civic and cultural complexes/Two 
Sendbothto: "monasteries 
Mrs. Hetty Rizvi 
Progressive Architecture 

Edited by Arthur Drexler with 
essays by Richard Chalee. 
David Van Zan ten . Neil Levine and 
Ar thur Drexler 
423 pp.. i l lus. $ 5 5 0 0 
The most c o m p r e h e n s i v e ana l ys i s 
a n d d o c u m e n t a t i o n of B e a u x - A r t s 
arch i tec ture ever pub l ished. Inc ludes 
l a rge -sca le d r a w i n g s of e leva t i ons 
and p lans and photographs of major 
F r e n c h a n d A m e r i c a n B e a u x - A r t s 
b u i l d i n g s ( i n c l u d i n g P e n n s y l v a n i a 
Stat ion and Grand Centra l Terminal) 
Circle B601 under Books. 

2 Er>ergy Conservat ion Through 
Building Design 

Edited by Donald V\fatson. 
305 pp. , i l lus. . $24 .25 
This precedent -se t t ing book provides 
the b r i d g e b e t w e e n a r c h i t e c t a n d 
engineer, pract i t ioner and researcher, 
so necessary to the deve lopment of a 
rat ional approach to energy conser
vation Not l imited to new bui ld ing de
s igns , it a l so i n c l u d e s m e t h o d s of 
a n a l y z i n g e x i s t i n g s t r u c t u r e s a n d 
speci f ic ways to reduce their energy 
consumpt ion 

Circle B 6 0 2 under Books . 

3 Architectural Rendering: 
The Techniques of 
Contemporary Pre«entatk)n 

By Alber t 0 . Halse. 326 pp.. 
il lus., 2nd edi t ion. 1972 . $ 4 4 5 0 

This complete ly up-da ted revision of 
the most widely used guide to a rch i 
tectural render ing covers all work ing 
phases from penci l s t rokes to f in ished 
product — and shows how to obtain 
the des i red mood , perspect ive, l ight 
and color ef fects, select proper equ ip 
ment and work m di f ferent media. 
Circle B 6 0 3 under Books. 

Form. Space and Order 

By Franc is D.K. Ch ing. 
294 pp., i l lus. . $ 2 2 . 5 0 
Wr i t ten to foster unders tsnd ing of 
design concepts , th is r ich source of 
arch i tec tura l prototype demonst ra tes 
how to extract the fundamenta l pr inc i 
ples of form and space from the 
envi ronment , whether in the archi tec
tural one views or inhabitsin in a rch i 
tectural v isual izat ion, in drawing, or in 
ac tua l des ign 
C i rc le B 6 0 4 under Books . 

5Af fo rdab le Houses 
Des igned by A r c h i t e c t s 

Edi ted by Jeremy Rob inson 
168 pp.. il lus. . $22 .95 

This lavishly i l lustrated vo lume shat
ters the myth that a rch i tec t -des igned 
h o u s e s a r e m o r e c o s t l y t h a n d e 
v e l o p e r - b u i l t h o u s e s T h » s u p e r b 
p h o t o g r a p h s , f loor p lans , d r a w i n g s , 
and detai ls of inter iors ancf exter iors 
p r e s e n t a w e a l t h of i d e a l o n how 
t o c o n s t r u c t b e a u t i f u l a r i i u n i q u e 
houses wi th in l imi ted b u d g a s . 
C i rc le B 6 0 5 under Books . 

6 Des ign Compe t i t t ons 

By Paul D. Spre i regen, 
310 pp. . i l lus. . . . $27 50 

The f irst comprehens ive guide to de
s ign compet i t ions based on Amer ican 
pract ices, it examines m detai l al l im
portant aspec ts of this t imely subject , 
inc lud ing how compet i t ions work and 
the g r o u n d ru les that govern most 
compet i t ions. 
C i rc le B 6 0 6 under Books . 

7 Design and Planning 
of S w i m m i n g Pools 

B y John Dawes, 
276 pp. . i l lus. $ 4 9 9 5 
A c o m p r e h e n s i v e manua l that de 
scr ibes the essent ia l character is t ics 
anri rr>n<i«»ni lont flA«:inn ronniromnnlR 

ca l matters, such as st ructura l prob
lems and how to solve them, f in ishes, 
f i l t rat ion, c i rcu lat ion and water treat
ment, heat ing and vent i lat ing. 
C i rc le B 6 0 7 under B o o k s . 

8 Landscape Des ign w i t h Plants 

Edi ted by Br ian Clouston 
456 pp.. i l lus. $ 3 9 95 
A c o m p r e h e n s i v e m a n u a l , w h i c h 
c o m p l i m e n t s " L a n d s c a p e T e c h 
n iques" , comb ines (for the first t ime in 
a s ing le volume) the theoret ical and 
p r a c t i c a l a s p e c t s of l andscape d e 
s ign wi th plants. The text is div ided 
into three par ts , each wi th a di f ferent 
f ocus 

C i r c le B 6 0 8 under Books . 

Q A Go lden Thread 
^ 2 5 0 0 Years of Solar A rch i tec tu re 

and Technology 

B y K e n B u t t i i JohnPer l i n . 
304 pp.. il lus. . $15 95 
Th is care fu l l y r esea rched nar ra t ive 
not only presents a history of solar 
ene rgy use. bu t a lso d e m o n s t r a t e s 
that successfu l solar energy appl ica
tions of the past pave the way toward a 
society that depends on the sun for a 
large part of its heat, l ight and motive 
power 

Ci rc le B 6 0 9 under B o o k s . 

Q Water in Landscape 
Arch i tec tu re 

By Cra ig S . Campbel l 
128 pp. . i l lus. . . . $ 1 5 . 9 5 
This profusely i l lustrated book is the 
first pub l ished work that deals in sub
s tan t ia l deta i l w i t h the t e c h n i c a l as 
wel l as the aes the t i c p r i n c i p l e s of 
f oun ta in d e s i g n . Cove rs bas ic hy
d rau l i c p r i nc i p l es , p r a c t i c a l l im i ta 
t i o n s , e n v i r o n m e n t a n d a v a i l a b l e 
equipment . 

C i rc le B 6 1 0 under Books . 
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4 4 Public Relations for the 
• ' Design Professional 

By Gerre Jones, 
278 pp.. il lus. , $24 .50 
A n autt ior i tat ive book on publ ic re
lat ions wr i t ten in easi ly unders tood 
language for arch i tects , engineers 
and other des ign profess ionals Ex
plains how to plan, set up and carry 
out a PR program that meets spec ia l 
requi rements, as we l l as how to take 
advantage of some often over looked 
opportuni t ies for free publ ic i ty f rom 
the media. 

Circle B611 under Books. 

• | 0 Encyclopedia of 
American Architecture 

By Wi l l iam Dudley Hunt, Jr. 
612 pp., i l lus. . . , $ 3 9 . 9 5 
Presents in words and i l lustrat ions the 
ful l , r ich fabric of Amer ican arch i 
tecture. The vo lume narrates the ful l , 
fasc inat ing scope and sp lendor of 
Amer ican archi tectura l t radi t ion. It 
conta ins b iographica l prof i les of 50 
Amer ican innovators. 
Circle B 6 1 2 under Books. 

13 Leisure Homes 

eat ion sys tem, the author presents a 
detai led descr ip t ion of the process 
wh i ch has resu l ted in these award -
w inn ing del ineat ions that show real is
t ical ly how a des igned s t ruc ture wil l 
appear when built 
Circ le B 6 1 4 u n d e r Books. 

N E W * 
• | g Collaboratk>n 

By Barbara lee Diamonste in . Editor 
176 pp. , I l lus. . . . $ 3 2 , 5 0 

This is the f irst book to review the h is 
tor ica l l ink be tween art and arch i tec
tu re a n d to l end f resh ins igh t a n d 
p e r s p e c t i v e to f u t u r e co l l abo ra t i ons 
behween ar t is ts and arch i tects . The 
book is in three parts: Part 1 t races the 
re lat ionship between art and arch i tec
ture: Part II shows the successes and 
the fai lures of the past 35 years: Part 
111 is a commiss ioned ser ies of or iginal 
w o r k s c r e a t e d by a r t i s t - a r c h i t e c t 
teams. 

Circle B 6 1 5 under Books. 

N E W * 
^ Q Public Art 

By A. W. Lees wi th E. V. Hyen, 
320 pp., i l lus. . $18 .95 
The homes col lected in this informa
tive guide represent a broad spect rum 
of imag ina t i ve a r c h i t e c t u r a l des ign . 
Floor p lans and interior v iews of 56 
s tunn ing le isure homes are shown in 
s t r ik ing color, p lus s tep-by-s tep in 
s t r u c t i o n s a n d c o m p l e t e p l a n s tor 
bu i ld ing the Popular Science Lockbox 
House. 
Circle B 6 1 3 under Books. 

N E W * 
•f ^ A r c h i t e c t u r a l Illustration 
• ^ T h e Value Delineation P r o c e s s 

by Paul Stevenson Oles, 
288pp . , i l lus. . . $34 .50 
In th is copiously i l lustrated, clearly or
ganized explanat ion of his value de l in -

By Louis G. Redstone 
216 pp. . i l lus. . . . $34 .50 
This book is a s t imulat ing record of 
accomp l i shments here and abroad to 
promote, sponsor , f inance, and sup
port new concepts , exper iments , ma
ter ia ls a n d f ab r i ca t i on m e t h o d s for 
a r t - in -arch i tec ture projects. New art 
forms that integrate wi th the overall 
e n v i r o n m e n t a n d re f lec t the m u l t i -
faceted character of today 's society 
are lavishly i l lustrated. 
Circle B 6 1 6 u n d e r Books. 

4 y The Intertors Book of Shops 
' ' & Res tauranU 

By Interiors Magazine 
144 pp. . i l lus. . . . $ 2 5 0 0 
Forty- f ive pro jects , showing the work 
of prominent arch i tec ts and des ign

e rs , e n c o m p a s s the en t i re f i e ld of 
who lesa le and retail design. Projects 
are d iv ided into four categories: res
t au ran t s , s to res and shops , s h o w 
rooms, and malls and marketp laces. 
Each project requires the designer to 
create a s t rong image that the poten
t ial customer can Identify and an a m 
b i a n c e that is re lax ing . P lans and 
drawings are Included to unders tand 
the concepts . 
Circle B 6 1 7 under Books. 

4 Q Design C o s t Analysis 
' O for Architects & Engineers 

B y Herber t Swinburne. 
317 pp.. il lus. . $21.50 
T h i s f i r s t - o f - i t s - k i n d b o o k s h o w s 
a r c h i t e c t s a n d e n g i n e e r s how to 
ana lyze a n d es t imate the c o s t s of 
bui ld ing const ruct ion dur ing the de
sign stage when the potent ial for con 
trol l ing costs is greatest 
Circle B618 under Books. 
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19 Architectural Stained G l a s s 

Edited by Br ian Clarke 
234 pp., i l lus. . . . $ 3 2 . 9 5 . 
The cont r ibutors to this book ( through 
the i r s t u n n i n g des igns) e m p h a s i z e 
sta ined glass as a const ruct iv is t art 
form, tak ing it out of its medieval ec
c les iast ica l context and put t ing it into 
a contemporary f ramework, both sec
ular and archi tectonic. 
Circle B 6 1 9 under Books. 

20 The Earth Shel ter Handbook 

By Tr i -Arch Associates. 
244 pp.. i l lus. $12 .95 
This paper -back handbook presents 
to arch i tec ts , bui lders, private home
o w n e r s and c o m m e r c i a l c l i en ts an 
easy- to- fo l low, s tep-by -s tep evalua
tion plan for s ite select ion, soi l eva lu
at ion and cr i ter ia for p lacement in re
lation to w ind and sun. 
Circle B 6 2 0 under Books. 

The Architecture of 
Frank Lloyd Wright 
A Complete Catalog 
S e c o n d Edition 

24 Rendering With Pen and Ink 

By Wi l l iam All in Storrer, 
456 pp , i l lus. $ 1 5 . 0 0 
T h i s s e c o n d e d i t i o n , w h i c h d o c u 
ments all of the bui ld ings des igned by 
Wright, replaced a number of photo
graphs w i th new ones that show the 
bu i l d i ngs to bet ter e f fec t , c h a n g e d 
some copy in the text, and incorpo
r a t e d f a c t u a l i n f o r m a t i o n t h a t has 
come to l ight s ince the original pub
l icat ion in 1974. 
Circle B621 under Books, 

Old and New Architecture: 
^ ^ Design Relationship 

280 p p , i l lus. . . $ 2 5 . 0 0 
How to make new archi tecture com
p a t i b l e w i t h i t s c u r r e n t s e t t i n g , 
whether in the midst of a large histor ic 
urban area or as an addi t ion to an old 
bui ld ing, is analyzed in this first com
prehensive t jook on the subject by 18 
des ign experts 
Circle B 6 2 2 under Books 

N E W * 
2^ By Their Own Design 

Edi ted by Abby Suckle. 
160 pp., i l l u s . . . $19,95 
Ten internat ional ly known arch i tects 
descr ibe their concerns , both art ist ic 
and pragmat ic, as they related to the 
p rocess of des ign ing a n d const ruc t 
ing one or more of their major bui ld 
ings. 
Circle B 6 2 3 under Books 

By Robert W. Gi l l , 
368 pp., i l lus. . . . $12 .95 
Th is paper -back edi t ion is a cop ious ly 
i l lustrated guide to the techn iques and 
methods of render ing, inc lud ing sec
t i o n s o n p e r s p e c t i v e , p r o j e c t i o n , 
shadow, ref lect ions, and how to d raw 
cars, sh ips, aircraft , t rees, and human, 
f igures. The author a lso descr ibes the 
very w ide range of ins t ruments and 
equipment current ly in use. 
Ci rc le B 6 2 4 under Books. 

N E W * 
O C Integrated S p a c e S y s t e m s 
^ 3 Vocabulary for Room 

Language 

By A Pressman & P. Pressman. 
116 p p . i l lus $16 .95 
Th i s un ique vo lume d e s c r i b e s the 
theory a n d p r a c t i c e s of i n teg ra ted 
space sys tems, a novel approach to 
home renova t i on that p romo tes the 
e c o n o m i c a l a n d human is t i c use of 
space, wi thout damage to the exist ing 
s t ructure 

Circle B 6 2 5 under Books. 

NEW* 
26 Handbook of 

Architectural Details for 
Commercial Buildings 

By Joseph DeChiara 
506 pp . i l lus $ 3 7 50 
Th is H a n d b o o k i l lust rates a n d ex 
amines the full range of archi tectura l 
detai ls current ly used for commerc ia l 
bu i ld ings Part I features plans, eleva
tions, and sect ions for of f ice bu i ld 
ings, banks, retail stores, theaters, 
and more. Part II concent ra tes on 
arch i tec tura l detai ls Pract ical i ty and 
real ism are stressed. 
Circle B 6 2 6 under Books 

I 
295 



mm U l l 
5 ^ 

Contract carpets of Zefran'acrylic fill the 
luxury gap between wool and nylon. 
That s w h y you ' l l f ind t h e m in m a n y o f today's 
most prest ig ious c o m m e r c i a l a r e a s . 

Specify them when you want: wool-like styling, 
texture and patina at a fraction of wool's cost... 
better-than-wool and far better-than-nylon color 
richness and clarity. .superior soil hiding and clean-
ability. . .carpet durability vouched for by Badische's 
testing laboratories.. .contract carpet classified for 
specific end uses. 

Backed by Badische's Performance Certification 
Program, carpets of Zefran acrylic fill the luxury gap 
and then some. Write for our new contract carpet 
booklet, 'Zefran acrylic, more durable than wool, more 
luxurious than nylon.' Badische Corporation, Williams
burg, VA 23185. 

Use our free Contract Carpet Consultants Service 
for help in all phases of specifying. Call (804) 887-6573 
or the consultant in your area. 

rjortheast Area 
Southwest Area 
Midwest Area 
West Coast Area 
Southeast Area 
Mid-Atlantic Area 
Canada 

GusKratsios (212)730-
William Borges (214)352-
Patricia Masrallah (312) 527-
Diane Jemmott (213) 636-
Juiienne Hillyer (404) 424-
Sharon Mohney (804) 887-
Badische Canada, Ltd. (613) 725-

ische Corporation 
msburgVA 23185 

rot the B A S F Group 

n " is a registered trademark 
ed by Badische Corporation. 

Circle No. 322 on Reader Service Card 
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Coming next month 

 

Housing near Paris by Taller de Arquitectura. 

The principles of Classical architecture are 
being taken seriously again, by designers in 
the U.S. and abroad. A f t e r decades o f 
tongue-in-cheek quotations f r o m Classical 
sources, we are now seeing some scrupulous 
efforts to capture the spirit o f the originals, 
sometimes even to get the moldings accurate. 
P/A will present a thoughtfu l look at two dis
tinct ways to approach Classicism today, in
troduced by portfolios on today's most ad
mired precursors: Schinkel representing the 
scholarly approach, Lutyens demonstrating 
the freewheeling interpretation. 

Technics for October will take up plastics, 
the ubiquitous material whose virtues—and 
continuous evolution—can too easily be over
looked. The emphasis will be on the use o f 
plastics for glazing, including skylights. 

P/A in November wil l , for the fifth consecu
tive year, focus on preservation and reuse o f 
existing buildings. This year, the editorial 
features wi l l cover a number of renowned 
landmarks that have just been rehabilitated 
—among them Sullivan's Wainwright Build
ing in St. Louis, Schinkel's Altes Museum in 
Berlin, Corbu's Salvation Army building in 
Paris, and the Arizona Biltmore Hotel, which 
looks like a work o f Frank Lloyd Wright— 
however murky the records. Two Technics 
articles in November will take up interior day
light controls and the preservation o f a now-
historic material: concrete. 

6 

C u s t o m 
W o o d 

L i g h t i i ^ 

S t a n d a r d s 
We take your 

specifications 
very personally! 

We of fer a wide variety of 
Western Red Cedar 

l igh t ing standards custom 
fabricated to your specs. 
This personal service on 

each order has been a 
t radi t ion at Ryther-Purdy 

for more than 50 years. 

Please wr i te for 
archi tectura l in format ion 

on your let terhead. 

Ryther-Purdy 
Lumber Company, Inc. 
309 Elm Street 
P.O. Box 622 
Old Saybrook, Conn. 06475 
Phone (203) 388-4405 

Lighting Standards • Fixtures • Signs • Guide Railings 
Custom Millwork • Benches • Trash Receptacles 

(.iuk- No. 449 oil Rf.i(U-i S n \ u C u d 

TYPE K/Knollwood at Olde 
Mistick Village, CT. Design is 
available with double or 
single arms. 

School auditorium usage. Wood, upholstered or polypropylene seats 
Stacking, ganging, single, multiple units, arm or armless. 
Five point or rolling bases. Ashtray tablet arm, bookrack attachments 
Loewenstein, Inc. 
PC. Box 22029, Fort Lauderdale, Florida 33335. 305/525-8453.Telex 514321. 

Loewenstein. Modulamm Systems. 

Cin ic No. 409 on Rc;i<k'i ,Scr\ u t ( .inl 
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THE DOOR 
FOR 

MORE REASONS 

Pre-fit to specs 

Manu fac tu red to 
NWMA specs 

Count less pat terns 
and co lo rs 

Four fire ra t ings 

Five core se lec t ions 

fVlatching edge band 

T h e r e a r e c o u n t l e s s r e a s o n s w h y y o u s h o u l d t u r n t o h i g h p r e s s u r e 
l a m i n a t e d o o r s f r o m M a s o n i t e C o m m e r c i a l D i v i s i o n . C o u n t t h e m . 
S t a r t i n g w i t h u n s u r p a s s e d q u a l i t y . P e r f o r m a n c e p r o v e n b y y e a r s o f e x p e r i e n c e o n c o m m e r c i a l 
a p p l i c a t i o n s f r o m c o a s t t o c o a s t . Y o u ' r e a s s u r e d o f p e r f e c t f i t a n d p r o b l e m - f r e e i n s t a l l a t i o n . 
F a s t , e c o n o m i c a l i n s t a l l a t i o n . T h e n , a n u n l i m i t e d s e l e c t i o n of H P L f i n i s h e s f r o m a l l m a j o r 
m a n u f a c t u r e r s a n d o u r c a p a b i l i t y t o m a c h i n e t o y o u r s p e c s p r o v i d e s t o t a l d e s i g n f l e x i b i l i t y . 
A c h o i c e o f 20 . 45 . 60 a n d 90 m i n u t e l a b e l e d d o o r s a l l o w s y o u t o m a t c h t h e d o o r t o y o u r 
r e q u i r e m e n t s . If y o u ' r e l o o k i n g f o r a t o t a l o p e n i n g s y s t e m w i t h a d j u s t a b l e f r a m e s , w e h a v e 
t h a t t o o . F i n a l l y , c o n s i d e r w e h a v e t w o s t r a t e g i c a l l y l o c a t e d p l a n t s t o e f f e c t i v e l y a n d e f f i c i e n t l y 
m e e t c o n s t r u c t i o n s c h e d u l e s . A l l of t h i s a n d m o r e f r o m M a s o n i t e C o m m e r c i a l D i v i s i o n . M e m b e r 
A . W . I . W r i t e f o r o u r c o m p l e t e c a t a l o g . Or c a l l , t o l l f r e e 800 -321 -4404 , e x c e p t O h i o . 

C O M M E R C I A L DIViSIDN 
MASONITE D O V E R . O H I O 44622 (216) W3 6621 
COHPDBAIION 

C'.ircif No. IIH on K<-;id«T Sorvict* Card 



I N T R O D U C I N G * 

THE PEN/KNIFE. 
Tate jt everywhere. It looks like an 
expensive pen. Works like a knife. 

The new X-Calibre RT 
Pen/Knife. Press the top and 
out pops the blade. Press the 

clip button and it safely retracts. 
It actually works faster, better than 

scissors. Soft black satin finish. With a 
durable stainless steel blade. And a 

hundred different uses. 
Get a Pen/KnUe for yourself or a friend. Ask for 

the new X-Calibre R T retractable-blade knife. Gift 
boxed. At fine art, hobby and stationery stores. Or 

send $7.99* plus $1 for postage and handling to Dept. 20: 

^ X - A C T O 
45-35 Van Dam St.. Long Island City. NY 11101. 

•New York residents add appropriate tax. 

Circle No. 478 on Reader Service Card 

A N O P E N C A L L F O R E N T R I E S I N T H E C R S I D E S I G N A W A R D S . 

Contemporary 
or classical can win. 
You could be the proud recipient of 
one of the coveted awarcs to be 
presented in the Sixth CRSI Design 
Awards Program. 

If you're a registered architect or 
engineer, you owe it to yourself to 
enter CRSI Design Awards VI. 

These Awards honor creative de
sign achievement in reinforced con
crete construction and they bestow 
national recognition on their recip
ients. Winners wi l l be honored at 

CRSI Nat ional Convent ion at the 
Greenbriar, White Sulphur Springs, 
W. Virginia. 

Your structure must be of cast-in-
place reinforced concrete, using con
ventional reinforcing bars as the prin
cipal reinforcement. Structure must 
have been completed since January 1, 
1979 or essentially completed by 
November 1, 1981. Program is A.I.A.-
endorsed and rules are equa l ly 
simple. 

Please send me the Guide for 
Entries in CRSI Design Awards VI. 

NAME 

FIRM _ 

-TITLE 

ADDRESS. 

CITY STATE. ZIP 

PHONE 
Mail to CONCRETE REINFORCING STEEL INSTITUTE 
180 North LaSalle Street. Room 2112D, Chicago, Illinois 60601 

^ ^ ^ ^ Attention: Vice President Marketing & Promotion 
Phone:312 372-5059 

Circle No. 345 on Reader Service Card 

the 
bold new 
look of 

Fbxwood 

Call today . . . there's an EBCO 
professional in your area. [ E B C d ] E B E N R E I T E R W O O D W O R K I N G C O M P A N Y 

SHEBOYGAN, WISCONSIN 53081/414-458-8731 

Circle No. 483 on Reader Serv ice Card I 
a, 
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• Domus is the leading magazine in the world of art, design, architecture and interior decoration. The magazine, edited 
by Alessandro Mendini, handles a committing schedule connected with the complex sides of our times. Domus, by 
basing its activity on a study and documentation centre as well, faces all most advanced topics in order to understand 
and make understood the radical architectural and project changes required by this crisis of the end of the century: 
production, power, goods disposal, anthropology and hnage. 

I 
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Cut out and send this card in a sealed envelope to: Editoriale Domus, Via Achille Grandi 5/7 - 20089 Rozzano (Milan) 
Please enter my subscription to DOMUS starting in (month) 

Italy 

Name. 

City _ 

Address _ 

Zip code. 

New subscription 

• DOMUS 11 issues US$ 72,00 instead of US$ 88,00 

• DOMUS + DOMUS MODA USS 84,00 

• DOMUS MODA 2 issues US$ 12,00 

The amount is being sent in advance by: 
• International money order 
• Enclosed cheque 
• Payment by AMERICAN EXPRESS CARD n° 

Date Signature 

expiration 



An Architectural Approach 
With a "DYNAMIC" Solution 

WE'RE AMERICA'S FASTEST GROWING 
CLOSURE COMPANY ON THE MARKET TODAY 
BECAUSE OF OUR . . . 

S E R V I C E • F A S T S H I P P I N G C Y C L E • H I G H E S T O F 
Q U A L I T Y • F U L L C H O I C E O F D E S I G N S • P L A N T S IN 
U . S . A N D C A N A D A • C O A S T T O C O A S T I N S T A L L A T I O N S 
• F U L L L I N E O F O V E R H E A D & S I D E S L I D I N G G R I L L E S 

^ ^ • ^ I E X A N O R T E M P E R E D G L A Z E D C L O S U R E S . 
• T H E O N L Y C O M P A N Y W I T H A N I . C . B . O . A P P R O V E D 

E M E R G E N C Y E G R E S S S Y S T E M . 
• N O F L O O R T R A C K . 
• C L O S U R E S T O F I T A N Y C O N T O U R S T O R E F R O N T . 

D Y N A M I C C L O S U R E S C O R P . t > 
755 W A V E R L Y A V E . 

H O L T S V I L L E , N.Y. 11742 
(516) 654-9426 

JO/N OTHERS WHO'VE MADE THE DYNAMIC DISCOVERY 

Circle No. 359 on Reader Service Card 

A N O P E N C A L L F O R E N T R I E S I N T H E C R S I D E S I G N A W A R D S . 

Functional 
or fanciful can win. 
You could be the proud recipient of 
one of the coveted awards to be 
presented in the Sixth CRSI Design 
Awards Program. 

If you're a registered architect or 
engineer, you owe it to yourself to 
enter CRSI Design Awards VI. 

These Awards honor creative de
sign achievement in reinforced con
crete construction and they bestow 
national recognition on their recip
ients. Winners wi l l be honored at 

CRSI Nat ional Convent ion at the 
Greenbriar, White Sulphur Springs, 
W. Virginia. 

Your structure must be of cast-in-
place reinforced concrete, using con
ventional reinforcing bars as the prin
cipal reinforcement. Structure must 
have been completed since January 1, 
1979 or essentially completed by 
November 1, 1981. Program is A.I.A.-
endorsed and rules are equa l ly 
simple. 

Please send me the Guide for 
Entries in CRSI Design Awards VI 

  

 

 

    
    

PHONE 

Mail to 
180 North LaSalle Street, Roo 
Attention: Vice Presicient/Marketing & Promotion 
Phone: 312/372-5059 

Circle No. 346 on Reader Service Card 

Specify MOLDED RUBBER STAIR TREADS 
for Beauty, Longer Wear, Greater Underfoot Safety 

FLAT SURFACE TREADS 
—for typical interior stairs. Put more 
rubber in direct contact with shoe soles 
for more traction, better underfoot safe
t y . . . with no cracks or crevices to hold 
dust or catch heels. 

ABRASIVE STRIP TREADS 
- idea l for stairs near outside entrances 
where tracked-in snow or rain may 
create hazardous footing. Two highly-
visible VA" black abrasive strips, 
strategically embedded, provide extra 
protection and safety. 

NOW WITH SANDED BACKS! 
All rubber stair treads have the back and nose pre-sanded for a better and faster 
installation. 
Choose from the industry's widest selection of color-coordinated treads, risers, tile 
and sheet rubber for landings, stringers and adjacent areas . . . 10 marbleized colors! 
Available in light commercial, heavy-duty and pan-filled styles—square or round nose. 

Write for Sample Kit and literature. 

T H E R . C . A . R U B B E R C O 
An Ohio Corporation of Akron. Ohio 

1833 E . Market Street, Akron. Ohio 44305 
Phone: (216) 784-1291 

Circle No. 484 on Reader Service Card •f 
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Literature continued f r o m page 292 

'Recommended Glazing Practices for 
Insulating Units over 20 sq ft in Area' 
discusses problems encountered in the 
installation of large area glass sections. 
The r2-page brochure includes infor
mation about curtain wall movement, 
building structural movement, glazing 
and handling. Estimating, negotiating, 
and control procedures for insulating 
glass are provided. PPG Industries. 
Circle 216 on reader semice card 

'Aluminum Curtain Wall Design Guide 
Manual' is a 188-page guide consisting 
of nine sections. Originally published as 
individual volumes, the sections have 
been revised and combined into one 
publication. Information is provided 
about curtain wall types and systems: 

pressure-equalized wall design; gaskets; 
sealants; installation; finishes; and en
ergy conservation. The manual is illus
trated with photos and diagrams and in
cludes data in graphs and tabular f o rm 
to support the text. Copies at $24 each 
can be ordered f r o m Architectural 
A luminum Manufacturers Association, 
35 E. Wacker Dr., Chicago, I I 60601. 

Sunglas® reflective glass brochure 
compares the performance of Sunglas 
with that of clear and bronze glass, both 
monolithic and insulating. Information 
includes U-value, shading coefficient, 
relative heat gain, transmittance, and 
outdoor reflectance. According to the 
manufacturer, it transmits 40 percent 
more daylight than comparative prod
ucts, reducing the need for artificial 
lighting. Ford Glass Div. 
Circle 217 on reader service card 

Richard R Moger AIA 
Rouse Residence 

Clayton. N Y. 
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The Natural Balance 
Belween Architecture and Nature. 

BUCKINGHAM® SLATE 
The rich, natural beauty and texture of 

Buckingham® Slate flooring achieves contemporary 
style and feeling. Blends interior areas with the out
side environment with timeless dignity and enduring 

traditional values. See our catalogs in Sweef s 
^ Architectural File or B.S.I. Stone Catalog. 

BUCKINGHAM-VIRGINIA SLATE CORPORAHON 
4110 Fitzhugh Ave., Richmond, Va. 23230 
Telephone: 804-355-4351 

Circle No. 328 on Rf;i<liT Scv\n:v Card 

    

Gliding doors with triple-pane insulat
ing glass panels are among new items 
featured in a 52-page catalog of win
dows and gliding doors. Tables show 
insulating jalues o f single-glazed, 
double-paned insulating gla.ss, double-
glazed and triple-glazed windows and 
doors. Heat ^ain values are shown for 
clear glass, tinted glass, reflective glass 
and triple glazing. Andersen Corp. 
Circle 218 on reader semice card 

^Selection Guide for Architectural 
Aluminum Windows' is a reference fo r 
selecting winflows to suit specific instal
lations, eitheij new or retrofi t . I t outlines 
design considerations, describes window 
types and irifiportant design features, 
and reviews performance requirements. 
Installation guidelines are provided. 
Copies, at $10 each, are available f r o m 
Architectural Aluminum Manufactur
ers Association, 35 E. Wacker Dr., Chi
cago, II 60601. 

'Energy Saving Windows/Doors' is a 
28-page catalbg explaining company's 
line of single-hung and roll ing windows 
that have insulated single, double, and 
triple glazing. Patio doors have single, 
insulated, trinle, or quad glazing. Also 
shown are replacement and retrofit 
windows for conserving energy. Detail 
drawings, specifications, and size charts 
are included. Capitol Products Corp. 
Circle 219 on reader service card 

Other products 
Interior door frames o f extruded 
aluminum ar^ available in Imper ia l® 
series that install at ceiling height only 
and Roval'" series that install at ceiling 
height or less. Both types are available 
with or without matching fire-rated 
sidelights, doors, and hardware. Stand
ard finish is Uronze paint, but bronze 
anodized, clear anodized, and special 
paint finishes are available. Howmet 
Aluminum Corp. 
Circle 220 on render service card 
[Products continued on page 307] 



PAsl^vE S O L A R G R E E N H O U S E 

• New System 3 "Brookhaven" 
model for U.S. Dept. of Energy 

C Curved eaves—Bronzetone finish 
• Factory insulated glass 

• Meets all building codes 
• Custom built or standard sizes 
• Totally PRE-FAB construction 
• National dealer network 

COLOR CATALOG and TAX CREDIT 
GUIDE: FREE—catalog anci price list, plus 
our guide to the latest federal and state passive 
solar tax credits and qualifications. 
SAMPLE WINDOW KIT: Enclose $5 for cat 
alog and t£ix guide above, plus actual samples 
of greenhouse aluminum frame, G E. Lcxan* 
glazing, assembly manual and heating guide. 

F O U R SEASONS 
G R E E N H O U S E S 
910 Route 110. Dept. PA-109 
Farmingdaie. N.Y. 11735 
Phone: (516) 694-4400 

Div. Four Seasons Solar Products. Corp. 

SEE US IN SWEET'S CATALOG 

Circle No. 367 on Reader Service Card (For Catalog Only) 

A N O P E N C A L L F O R E N T R I E S IN T H E C R S I D E S I G N A W A R D S . 

Modest or 
monumental can win 
You could be the proud recipient of 
one of the coveted awards to be 
presented in the Sixth CRSI Design 
Awards Program. 

If you're a registered architect or 
engineer, you owe it to yourself to 
enter CRSI Design Awards VI. 

These Awards honor creative de
sign achievement in reinforced con
crete construction and they bestow 
national recognition on their recip
ients. Winners wi l l be honored at 

CRSI Nat ional Convention at the 
Greenbriar, White Sulphur Springs, 
W. Virgmia. 

Your structure must be of cast-in-
place reinforced concrete, using con
ventional reinforcing bars as the prin
cipal reinforcement. Structure must 
have been completed since January 1, 
1979 or essentially completed by 
November 1, 1981. Program is A.I.A.-
endorsed and rules are equal ly 
simple. 

Please send me the Guide for 
Entries in CRSI Design Awards VI. 

NAME 

FIRM_ 

.TITLE 

ADDRESS. 

CITY STATE- Zip 

PHONE 
Mail to CONCRETE REINFORCING STEEL INSTITUTE 
180 North LaSalle Street. Room 21120, Chicago. Illinois 60601 
Anention: Vice President Marketing & Promotion 
Phone: 312/372-5059 

Circle No. 347 on Reader Ser\ ice Card 

KARL FRIEDRICH SCHINKEL 

 

A L I M I T E D FACSIMILE E D I T I O N of Karl Friedrich Schinkel's Sammlnn^ Archileklonischer Entwurfe. "Collection of Architectural Designs" is now a\ ailable for 
immediate delivery f rom Exedra Books Incorporated. Fully respecting the delicate lithography of the 1866 edition, this new volume maintains the eighteen by twenty-four 
inch format and includes all 174 original plates plus the first complete English translation of Schinkel's own descriptive commentary. A preface by Mr. Philip Johnson 
and scholarly essays by Dr. Hermann G. Pundi. author of Schinkel's Berlin, and Profes.sor Rand Carter provide contemporary cri t icism.This new edition of SchinkeFs 
timeless work is limited to one thousand volumes, each in its own boxed folio. Price: US S450.00 

Please reserve copies of Karl Friedrich Schinkel's Sammlunf^ Archileklonischer Entwurfe. "Collection of Architectural Designs" in my name. 

Name Address 
City, State. Zip 

Check Enclosed • American Express • MasterCard • VISA • Card ??. 
E X E D R A BOOKS INCORPORATED: A not for profit corporation • 

Signature. 

Post Off ice Box U)2.v^ 

Expire? 
Fori Dearborn Station Chicago. Illinois 60610. U.S.A. 

Circle No. 362 on Reader Service Card 
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The flooring statement for today's 
contract^terior: 

/r^> 

For further information about 
BOLLI (shown) and the full range 
of Mondo Rubber Flooring—as 

well as the name of your nearest 
Mondo Dealer—write us on 
your professional letterhead. 

MONDO R U B B I R CANADA LTD. 
2655 rue Franci: Hughes 
Pare Industrie! C lomedey 
Laval. Quebec H^L 388 
(514) 668-7600 Tx. 055-60046 

Circle No. 496 



B r i n g y o u r c u s t o m 

d e s i g n a l i v e . 

Signs, logos, award plaques, 
wall hangings. 

Engraved or raised image. 
Detail to .020 inch in 

most materials 
Fantastic results with 

natural beauty — in wood, 
stone, glass, even plastic. 
Capability limited only by 

your artwork. 

SrapRic^iasi 
by 

SIGN SYSTEMS 
S I G N S D I R E C T O R I E S N A M E P L A T E S 

C O N T R O L P A N E L F A C E S 
P L A Q U E S & M E M O R I A L S 

Best Manufacturing Co. 
3214Troost 
Kansas City, Missouri 64109 
(816) 531-6611 

Best Graphics East 
2 Industrial Parlcway 
Wobum, Massachusetts 01801 
(617) 933-8770 

When your ready for the BEST 
BEST is ready for you 

Circle No. 489 on Reader Service Card 

Products continued f r o m page 304 

Tounch ' N Draw C A D D is a relatively 
low-cost system for computer-aided de
sign and draft ing. It has no special 
power or climate-control requirements. 
Operators need no special program
ming background, but are led through 
the process by easy-to-understand in
struction on the Touch Control Station. 
Users can generate and store new sym
bols to suit changing needs. The system 
is sold with a contract for training, regu
lar software updating, and mainte
nance. Optional hardware includes a 
printer, hard copy unit, and large plot
ter. Arr igoni Computer Graphics, Inc. 
Circle 221 on reader service card 

Other literature 
Gacoflex waterproof foam roof coating 
systems, described in a six-page bro
chure, include urethane and acrylic 
coatings that "breathe" and Hypalon® 
coating that acts as a moisture barrier. 
Two aliphatic topcoats provide a high-
glass, color-retaining, reflective, soil-
resistant finish. Gaco Western, Inc. 
Circle 222 on reader service card 

Enclosures for public restrooms in
clude floor-supported and ceiling-hung 
toilet compartments (of baked enamel 
on metal, stainless steel, and plastic 
laminates), shower cabinets, and parti
tions. They are described and illustrated 
in a 12-page brochure that also includes 
accessories and shows detail drawings 
of hardware. Plans show layouts to 
accommodate wheelchairs. Suggested 
specifications are also provided. General 
Partitions M f g . Corp. 
Circle 223 on reader service card 

B u i l d i n g m a t e r i a l s 

Major materials suppliers for buildings 
that are featured this month, as they 
were furnished to P/A by the architects. 

China Club, Los Angeles, Ca (p. 156). 
Architects: Sampei Abe, Tokyo, Japan (U.S. 
representative office, Sy Chen, Los Angeles). 
Wall murals: Paul Fortune and Pator 
Sato. Custom-designed handrail: Inte
rior Systems, Inc. Skylight: Aluminex, 
Inc. Floor tile: International Tile. 
High-tech lights: Industrial Revolution. 
Furniture (designed by Sampei Abe): 
Rattan House. Sound systems and com
pact speakers: Pioneer. 
[Building materials cont. on p. 313] 

A is for Arnvvekl 

SUPERGORE 

The Strong,Silent Type.-.and 
Very Available; Energy Savings 
25%Over Honeycomb Doors 
The Supercore^door keeps 
heal in cold out. , . and vice 
versa, depending on the 
season. And forget unv^anted 
noise. You won' t hear it. 
Truly rigid door, with a 
smooth surface. Ideal for 
new construction or remodel
i ng , Supercore doors are 
stocked In depth by Amweld 
distributors for fast delivery. 
L.C.C. data available. For 
full information, call or write 
Vince Braun. CDC. Manager. 
Product Engineering, on your 
letterhead. 

J Commercial, Industrial and 
— Institutional Doors, Frames 

and Hardware. 
3601 Plant Street, Niles, Ohio 44446 
(216) 652-9971 Ext. 375 

Circle No. 490 on Reader Service Card 
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T r a c e 

TRACE, Canada s Premier Architectural Magazine containing 
the past, present and future of ARCHITECTURE IN CANADA and 

AROUND THE WORLD 

Four times a year in four brilliafit issues, TRACE brings you 
leading architects, critics, and historians; thoughtful accounts 

of the NATIONAL and INTERNATIONAL ARCHITECTURAL 
SCENE; reineu^s and preiiews of the latest books, exhibitiom 

and architectural events. 

Take advantage of TRACE s SPECIAL OFFER. Buy one 
subscription and get the second one (for a friend, for the office) 

foronly $15.00. SAVE25%. 

t 
f Please enter my subscription to TRACE for 

0 one year (4 spectacular issues) @ $20.00: 
f ,\AME 

f ADDRESS 

CITY PROV/STATE/CODE 

Mail tO: 

I 
i 

) Front St. £., 
5EIR3. 

Toronto, 

I would also like to take advantage 
of trace'S special offer. Please send my 

second subscription to: 

cm' PROV/STATE/CODE 

D Payment enclosed 
(Make cheques payable to TRAC£) 

• Rill me 
• Visa • Mastercard 

ACCOUNT SLMBER 

SIGNATURE CARD EXPIRY 

/ 
/ 

# 



Sides to every fountain 

THE SIDE YOU SEE 
• Chrome-plated bubblers 

• Circular stainless steel receptors 

• Self-closing lever valve handles 
• Extended receptor for wheelchair 

access 
• Stainless steel backplate and 

louvered grille 

Model HWCL10 

AND THE SIDE YOU DON'T SEE 
• Angle steel support struts 
• Steel mounting box 
• Automatic stream control 
• Vandal-resistant bottom plates 
• 9.5 gallon per hour chiller 

with V4 hp compressor 

At Haws we make the side you see stylish, strong and practical. We put that same quality workmanship in 
where you don't see it, too, because we know the hidden features pay off in performance. Look at the 
HWCL10. You don't see the steel mounting box with angle steel struts that provide added support 
and strength. You don't see the automatic stream control that keeps the flow arched and even... 
or the vandal-resistant bottom plate*that keeps vital parts safe from mischief makers. And you 
don't see the efficient chiller unit that can satisfy 114 thirsty users per hour with a cold drink 
of water. Haws takes care to include these and other special features —because 
even when you don't see them, you do benefit! 

HAWS DRINKING FAUCET COMPANY 
P.O. Box 1999 Berkeley, California 94701 
Circle No. 381 on Reader Service Card *°P»*°"«' 
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P a v e y o u r i t h c o l o r 

Add a touch off warmth and excitement to parks 
and plazas. Use colorful, practical interlocking 
concrete pavers. 

Srre Calitomm Farm Bureau Federation Building, 
Sacramento. Cakf. 
OWNER: Calttomia Farm Ufa Inaurance Co. 
PAVER MANUFACTURER: Mutter Supply Co.. Lodi, CaMf. 
ARCHrTECT: Pflueger Architects. San Francisco. CaHt. 
CONTRACTOR: Harbison-Mahony-Higglna. Inc.. 
Sacramento, Calif. 
COLOR: Mobay Chemical Corporation, Pittsburgh, Pa. 

312 

Colorful interlocking concrete pavers 
impart a refreshing old world charm 
combined with up-to-the minute practi
cality to parks, plazas, urban renewal 
sites and other construction projects 
involving large paved areas. 
Interlocking pavers let you replace 
the traditional drab gray of concrete 
expanses with color...warm color in 
fascinating patterns that are both 
decorative and useful. For example, 
you can use the subtle, permanent 
colors of concrete pavers to suggest 
walkways and parking areas, or to 
guide vehicular traffic. 
But the usefulness of interlocking 

pavers is not limited to freedom of 
color treatments. These sturdy pavers 
are installed without mortar on a sand 
base, making a durable and flexible 
ground cover that eliminates frost and 
stress damage. They re also easily 
removed and replaced, a great advan
tage if access to underground utilities 
or site design changes are required. 
Contact any of the IPMA members 
listed at the right for more details on 
colorful interlocking concrete pavers. 
And for information on how Bayferrox 
iron oxide pigments can add beautiful 
color to your world of concrete, contact 
Mobay Chemical Corporation. 

Circle No. 418 on Reader Service Card 

Technical Partner to 
the Construction Industry 

Mobay Chemical Corporation 
Inorganic Chemicals Division 

Pittsburgh. PA 15205 



Interlocking 
Paver 
Manufacturers 
Association 

Balcon, Inc. 
Pulaski Highway at 
Rossville Blvd. 
Baltimore. Maryland 21237 
301 687-5200 

Borgert Concrete 
Products, Inc. 

P.O. Box 37 
St. Joseph. 
Minnesota 56374 
612 251-1133 

Concrete Paving 
Stones, Inc. 

13090 S.E. Orient Dr. 
Boring, Oregon 97009 
503 663-3033 

Dixie Concrete Products 
3300 N.Liberty St. 
Winston Salem, 
North Carolina 27105 
919 767-5020 

R.I. Lampus Co. 
816 Railroad St. 
Springdale, Pennsylvania 15144 
412 274-5035 

Landscape Products 
2450 Boston Road 
Wilbraham, 
Massachusetts 01095 
413 596-4555 

Muller Supply Co. 
424 So. Main St. 
Lodi. California 95240 
209 334-3781 

Paver Systems, Inc. 
P.O. Box 10027 
7167 Interpace Rd. 
Riviera Beach, Florida 33404 
305 844-5202 

Paver Systems, Inc. 
P.O. Box 46387 
4600 Devitt Dr. 
Cincinnati, Ohio 45246 
513 874-2345 

Westcon Construction 
Products 

P.O. Box 7687 
Olympia, Washington 98507 
206 459-4770 

Circle No. 418 on Reader Service Card 
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Leo de Wys Photo Agency, New York 
(p. 173). Architects: James Hong and 
Michael Sorkin, New York. Paint: Benja
min Moore. Acrylic lacquer: Du Pont. 
Epoxy: Peterson Chemical. Plastic lami
nate: Formica. 

Loft 1: Loft on Worth Street, New York 
(p. 177). Architect: Giuseppe Zambonini. 
Latex paint: Red Mills. Plasterboard 
walls and ceiling: USG. White oak strip 
flooring. Italian quarry tile flooring. 
Carpet: Edward Fields. Dining table: 
custom by Open Atelier of Design. 
Lounge (Bastiano by Tobia Scarpa): 
Knoll . Dining chairs (Arco, made by 
Cassina): Atelier International. 
Loft 2: Loft on Broadway, New York (p. 
1%0). Architect: Giuseppe Zambonini. Plas
terboard partitions: USG. Maple strip 
flooring. Track lighting: Lightolier. 
Custom cabinetry by the Open Atelier 
o f Design. 

House, Southern California (p. 182). 
Architect: Charles Moore, Los Angeles. 
Paint: Devoe; Pratt &: Lambert. Ti le : 
Knoedler Fauchere. 

Americana Hotel, Ft. Worth, T x (p. 
184). Building architects: BD/International, 

Houston, Tx. Interior design team: Benja
min Baldwin, Roger Ferri, Jonathan War
wick. Limestone: Intrepid. Marble: St. 
Laurinet. Carpet: Bigelow Sanford. Res
taurant wall fabric: Maharam. Restau
rant ceiling: Terstep (Zerodec). Tapes
tries: V'Soske. 

Temple University Student Activities 
Centei: remodeling, Philadelphia, Pa 
(p. 190). Architects: Friday Architects/ 
Planners. Flat and semigloss paint: M.A. 
Bruder & Son. Red oak paneling: 
Boyertown Mills. Red oak columns: 
Somerset Door 8c Column. Ceramic tile 
wainscot: American Olean. Ceilings, 2 x 
2 lay-in "Nubby": Owens-Corning Fi-
berglas. Vinyl-asbestos floor tile, 1 x 1 : 
Armstrong Excelon. Mosaic tile floor 
medallion: American Olean. Fluores
cent l ighting: Keystone, Neo-Ray. Ceil
ing incandescent lighting: Kurt Versen. 
Wall incandescents and pendant dish: 
Visa. Off ice furni ture : Steelcase. Oak 
tables (gallery): Gunlocke. Oak chairs 
(gallery): Paul Bunyard. Oak uphol
stered lounge chairs: Monarch. Chairs 
(Crossroads): Krueger Matrix. Screen
ing room seating: I rwin Seating. Dra
pery: Design Tex. Acoustical panels: 
Alpro . 

Lewisohn Hall, Columbia University, 
New York (p. 214). Architects: Mostoller 
and Wood, New York. Paint: Benjamin 
Moore, Pratt 8c Lambert. Carpet: Lee 
(of Du Pont Ant ron I I I fiber). Light ing: 
Omega (recessed incandescent down-
lights and wallwashers); Lam, Inc. 
(pendant H I D , metal halide). Desks: 
Laminates Unlimited. Lateral files: OF 
Business Equipment. Cabinets: ICF. 
Tables: Howe Furniture. Seating: OF 
Business Equipment, Gordon Interna
tional, Helikon. Upholstery: Thonet. 

Parker keep 
the support 

where it 
should be 

adjustable. 

M a n y y e a r s o f e x p e r i e n c e in the p r o d u c 
t i on of g r a b b a r s has t a u g h t P a r k e r tha t 
t he f i e l d c o n d i t i o n s w h e r e g r a b b a r s a re 
i n s t a l l e d v a r y g r e a t l y . T h a t ' s w h y P a r k e r 
p r o v i d e s m o v a b l e c e n t e r p o s t s fo r a d 
d e d s t r e n g t h on e x t r a - l e n g t h b a r s a n d 
many s p e c i a l a p p l i c a t i o n c o n f i g u r a 
t i o n s . T h i s a l l o w s for a d j u s t m e n t of t he 
b a r s t o p l a c e t he e x t r a s u p p o r t w h e r e it 
w i l l b e the m o s t s e c u r e . In a d d i t i o n , b a r s 
w i t h c o r n e r c o n f i g u r a t i o n s a re sp l i t , t o 
a l l o w for p r o p e r m o u n t i n g in c o r n e r s tha t 
a re l ess than s q u a r e . Pa rke r s t a i n l e s s 
s t e e l g r a b b a r s a re a v a i l a b l e in e i t h e r 
1V4" o r 1V2" d i a m e t e r s , w i t h a c h o i c e o f 
w a l l c l e a r a n c e s and m o u n t i n g s t y l e s . T o 
insure m a x i m u m sa fe t y , s p e c i f y P a r k e r 
b a r s , w i t h a d j u s t a b l e c e n t e r s u p p o r t s fo r 
a c u s t o m - f i t in t he f i e l d . S e e ou r c a t a l o g 
in S w e e t s G e n e r a l B u i l d i n g F i l e 
10.16PA. 

chartzs 
porker 

290 PRATT S T . . MERIDEN, CT 06450 
T E L 203-235-6365 
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Progressive Architecture 

Job mart 
Situations Open 

Architect: .^n executive position available in Mid 
west hcaclqiiartf IS ol i iaiional reiirenient health 
care orKaii i /a i ion. Responsibilities include f ur
nishing l unciional j^uidance to construction 
M i | ) c i A isoi s and piovidin}^ ser\ ices in connection 
u iih lacililN design, technical ser\ ice. construction. 
and()uali i \ ( ( tnirol. Registered aichiiect required: 
exjxrrience in nursing home design desired. Qual-
ihed applicants nia\ send resumes or contact the 
Ev. Lutheran Gocxl Samaritan Scxieiy. 1000 West 
Avenue Nor th . Sioux Kalis. South Dakota 57104. 
IMioiu-: (tSOf)! ;>.St)-_".»«i,s. An AA/EOE Employer. 

Architect: Ksiahlished .VFVP l i n n with a 
diversihed National/International practice has 
permanent positions fo r "self-starter" graduate 
art hiiecLs with a min inn im o f 4 years experience 
i n its Cape Canaveral, I I oHice. Some travel re
quired. Ciood |K)sition f o r advancement and 
growth, excellent benefit packa^t'- Send detailed 
resume and salarv requirements in conlidence to: 
Stottler Sia«v; .\>^otiates, .•Xrt hiiects. Engineers, 
Phiiniers, Inc.. 81)60 .Astronaut B K d . , C:apc 
Canaveral. Fl 32920. EOE M/F 

Architect: NC.ARB i er l i lu ale and coiiinu-i ( i.il 
retail experience preferred. Large corpora ie / i rm 
seeking ii:<ii\ idual to pe r fo rm j o b supervision, site 
inspec t ion. contract administration and specifica
t ion wr i t ing . .Send resume to Jonathan Formanek. 
1991 Corporate. .Meinphis. T n 38132. 

.Architect: 5 yr. min . registered experience in 
nonresidemal projects required. Must be strong in 

design Sc production. Oppty. lor profi t sharing 
and ecpiit> assoc. Mauck Stastnv &: Rassam. 
333 E. Main St.. Farmingion. . \ M 87401. 505-
325-33 I I . 

Architect/Engineer: We arc m-.v p r i p.n ing to 
hire two gi ad nates and one undergrad. Three 
\ C.I I S ol lic e experience and excellent skills in de
sign and production are required. Work includes 
commercial, residential, instiintional and indus
trial architecture. Ccmtact Steve Alexander. Inter-
ii.iiional Pielerred. Blackburn Asscjciates, 1800 N . 
.Meridian. Indianapolis. In 46202. 

Architectural Partner: A \ ail urban desiun piac-
tice requites a graduate, eligible f o r Colorado reg
istration, with 5 years m i n i m u m experience in sin
gle family, mult i-family and commercial design. 
Expansion assistance can be contributed. Platmitig 
oi n ih . i i i design experience is he lp fu l but not 
necessarv. Graeme Woodhouse. Box 265. Vai l . Co 
81658.303-476-0840. 

Director of Design and Development—.\d\ ise on 
all aspects of design and cleN elopmeni cont t ac ts 
forcoiTipany involved in both "design and bui ld" 
and "development consultancy." Perform feasibil
ity studies, econometric and models. Lcxational 
analysis, land use and site utilization evaluation 
and space studies. Requirements: Master s degree 
in .Arc hi lecture or equivalent. 3 years experience, 
qualified in a|)|)K lor \ . ( : . . \ .R.B. or State licens
ing. Salar\: S-I).(iiiil pcM \eai tor 40 hour work 
week. Send Resume to: J .A .L . Companv. 6000 E. 
Evans. Suite 200, Bldg. 2. Denver. Co 80222, M r . 
Jef f rey Lima, 303-759-1080. 

Exceptional opportunities for architects with ex-
|)eriise in design, or Production Mgi . , Specifica
tions, Marketing, etc. on medical, cr iminal justice, 
connncrcial development projects. Our clients are 
nationwide. We are active in and maintain a 
Dallas off ice to serve the S.W. Respond to: Wil l iam 
E. Engle Assoc.. Inc.. 909 Investors Trus t , h idpls . . 
In 46204. 317-632-1391 (24 hr.) 

Graduate School of Design, Harvard 
University— f iu i i l u I'osii ions .\\ailal)lc Begin
ning Academic Year 1982- 1983: .Architecture: 
Positions available for persons qualified to of fer 
graduate level atchitectural design studio plus 
courses in one area of curr iculum such as visual 
studies, design theory or architectural technology. 
Full time positions ina\ be filled at the .Assistant, 
.Associate,or Full Protessot le\el, and pari time 
positions at the .Adjunct Associate and .Adjunct 
Professor level, landscape .Architecture: Assistant 
.nid .Associate Professor positions available fo r 
jjersons qualified to o f f e r graduate le\el instruc
tion in design and implementation of land use 
proposals with an emphasis on physical design in
terpretation and expression. 5 to 10 years profes
sional ex|)ericnc:e is desired. Urban Design and 
Planning: Full titne position available for a senior 
person lo he.1(1 ihe new i)rogi;i in ni |)lanning. 
Candidates nuist qual ify for academic appoint
ment at the prof essorial level appropriate to ex
perience and must also qualify for administradve 
appointment. .Appointment Criteria: Preference 
will be given lo candidates with advanced scholas
tic preparation as well as experience in leaching, 
research or practice in areas ol teachin^^ specialty. 
Performance is evaluated in teaching and creative 
work in research or design; creative work should 
demonstrate a coherent development of theoreti
cal issues in the areas of teachinj>; s|)ecialiy. .Aca
demic administration and scholarship are also 
obligations in all academic ladder positions. .Appli-
caiion: .Applic.uions will only be acc epted on the 
f o r m available I rom the Graduate School of De
sign .Appointments Commiiiee. . i i i n . Lynn T r o n t i . 
(.u nd I hi l l . 1 lar\ ard I ni\ ei sii \ , Camhi idne. . \I ; i 
02138, USA. Applicants should not send dcjssiers. 
.Applications should be received before December 
1. 1981. .An Equal Opportuni ty/ .Aff i rmat ive .Ac
tion Employer. 

Hospital Architect—National In in li . is opportu-
nitv lor registered .Architect in St. Louis head-

[continued on page 316] 

Discover the life cycle cost advantages of specifying World 
Warm Air Hand Dryers in washrooms, instead of paper 
towels. World has an average L C C payback period of only 2 
years; paper towels offer no payback at a l l . And World costs 
up to 90% iess to use than paper towels. C a l l or write for a 
free cost analysis . 

Send the Coupon or Call Toll-Free 
800-323-0701to Cut Costs by up to 90% 

r 

(jm WORLD DRYER 
W CORPORATION A Division ot Beatrice Foods Co. 

5700 McDermoft Drive • Berkeley. Illinois 60163 

L 

I'd l ike a free cost ana lys i s . 

Name 

Firm 

City State-

Ti t l e . 

Address, 

_ Z i p _ Phone PA-981 

( MX If No. 477 on Reader Service Card 

Technical 
editor 
Progressive Architecture has an immediate open
ing for a person with background in architecture 
and building technology to fill the position of as
sociate editor in charge of technical articles. Re
sponsibilities will include generating and editing 
technical features and collaborating with editorial 
staff on other articles and issues. Skills in research 
and technical writ ing essential. Familiarity with 
building products, specifications, and detailing 
necessary. Previous journalistic experience not 
required. Opportunity to direct critical informa
tion resource for architectural profession. Salary 
negotiable. 

Reply to Box 1361-379 

Progressive Architecture 
600 Summer Street Stamford, CT 06904 
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Some executives demand immediate input. 
Others don't. 

Introducing the VOS Executive Data Center from Modem Mode. 

ModernMode 
Manufacturers of fine wood office furniture 
PO Box 6667,6425 San Leandro Street, Oakland. CA 94603, (415) 568 6650 
Showrooms in New York. Chicago, Miami, San Francisco, los Angeles Dallas. Houston Seattle 

Circle No. 120 on Reader Ser\ ice Card 
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Job Mart continued f rom page 314 

quaners. Candidate must have 3 years' recent ex
perience in health care Held with emphasis on 
hospitals and must have prior experience in total 
project management, the ability to establish pro
gram requirements, develop initial design con
cepts and work closely with clients and regulatory 
agencies. We of fer a competitive salary and com
prehensive benehts. Send resume detailing educa
tion, experience and income history in confidence 
to: Personnel Department. BBC Health Care Fa
cilities, A Division of Bank Building Corporation, 
1 130 Hampton Avenue, St. Louis, Mo 63 139. An 
Equal Opportunity Employer M/F. 

Positions Open: A design oriented Architectural 
Firm «)( medium si/e located in Arizona is .seeking 
experienced personnel. Immediate positions 
available are: Project Manager, Designer, Con
struction Administrator. For further information 
call John Riggs at (602) 790-9100. 

University of Petroleum 8e Minerals, Dhahran, 
Saudi Arabia: The New College of tnviroimu ni.il 
Design is seeking applicants for faculty positions. 
Positions are available starting SepMember, 1982. 
The College is starling new Programs in Architec
ture and Urban Planning in addition to an existing 
Architectural Engineering Program. The College 
offers an exciting challenge f or new educational 
ijiitiatives. Candidates with strong specialization in 
any of the following areas are encouraged to ap
ply. Architecture design, architecture theory and 
hi.story, landscape architecture, urban design, 
building technology, environmental control, and 
construction management. All specialized areas of 
physical planning; natural factors, quantitative 
methods, transportation, housing, urban eco
nomics, theory and regional planning. Language 
of instruaion is English. A minimum of a Master 
Degree in addition to three years of teaching 
and/or practical experience in any of the relevant 
fields is required. Ph.D. is preferred. The Univer
sity offers minimum contract for 2 years, renewa
ble. Competitive salaries and allowances. Air con
ditioned and f urnished housing provided. Free air 

transportation to and from Dhahran each year. 
Attractive educational assistance grants for 
school-age dejjendent children. .-Ml earned income 
without Saudi taxes. Ten months duty each year 
with two months vacation with salary. There is also 
po.ssibility of selection for University's ongoing 
Sunnner Program with good additional compen
sation. .Apply with complete resume on academic, 
prof essional and personal data, list of references, 
and publications and research details, including 
home and of fke addresses and telephone num
bers to: University of Petroleum 8c Minerals, 
Houston Of fice, 2223 West Loop South, Suite 
410, Houston, Tx 77027. 

University of Southwestern Louisiana seeks two 
a.ssistant prof essors—one to teach primarily in the 
technology area, second in the history/theory area, 
both with secondary responsibilities in design 
studio. Terminal degree and specific experience 
in areas required. Salary negotiable (min. 
S17.000). 9-month position to begin January 12. 
1982. Send applications including resume and 
three letters of recommendation by October 15. 
1981 to: Chairman of the Search Committee, 
School of Art and Architecture, USL Box 13850, 
Lafayette, La 70504. The University of South
western Louisiana is an Equal Opijortunity 
Educator and Employer and sĵ ecifically invites 
and encourages application from women and 
minorities. 

Situation Wanted 

Architect: US citi/cii. LM) vcars d i x c T s i t i c d com
prehensive quality international experience all 
practice phitses—Design oriented. Work includes 
ex-patriate, Europe. Af rica, Iran, Saudi Arabia. 
Presently in Saudi .Arabia completing October/ 
.November 81 as Consultant-Resident Architect 
seeks similar position with I'S firm in Middle East 
or Home. Box \ -'iHO, Profrressive Architecture. 

Partnership-Principal: Extensive experience in 
all aspects of Interior Design Business. Top pro
fessional seeking opportunity of responsibility on 
challenging projects. Presendy—Pres. Sc Gen. 
Mgr. of mid-size professional firm, formerly— 

Fight the high cost of 
repetitive drawings, 
with the STANPAT 
System. 
Since 1943. STANPAT has fought inflation for engineering 
and architectural firms with the only system of appliques 
that gives you a five year shelf life guarantee' 

Use STANPATS for error-proof reproduction of symbols, 
diagrams, details, title blocks and more The STANPAT 
System also includes polyester sheets for making repetitive 
details by using a plain paper copier and blank sheets for 
typing notes and legends 

FREE. Our new brochure that 
shows you how to save time 
and money with the STANPAT 
System. FREE SAMPLES, TOO! 
Send In the coupon today. 

easy draft" system returns creativity to your drafting room' 

r m STANPAT PRODUCTS, INC. 
I . , . . I 366 Mam Siret'l Port Washington. N Y 11050 

I ^Jl^^ Telephone 15161883-8400-8401 
I Yes. help us fight the high cost of repetitive drawings. Send 
I new brochure and samples to: 

Name Title 

j Company 
I Address _ 

City _ 
PA-9-81 

State Zip 

Circle No. 457 on Reader Service Card 

Mgr. Corporate Facility Space Planning & Interior 
Design Group 8c Cfiiel I minor Designer for large 
Architectural Firm. Higfilv experienced in Ad
min., sales, fees, design, production, supervision, 
etc. Exceptional credentials. Replv P.O. Box 504, 
Westport,Ct 06880. 

Registered Architect vsiih disersified background 
in health care design and construction seeks re
sponsible position in planning and/or design. Lo
cation open; prefer south or mid-atlantic 
employment. Reply to Box \'}6l-[\H]. Progressive 
Architecture. 

Services 

ARCHINFORM: Architeciuial RfKisii.iin.ii 
Study Information on NCARB Qualifying Test, 
Professional Exams, Oral Exams New Calif. 
Written Exams. Books -̂ Seminars. Free 
Brochure. P.O. Box 27732, L.A., Ca 90027. (213) 
662-0216. 

Architectural Construction Documents, Spec
ifications, Construction Administration and 
Management... all do inhibit your design taleni. 
Our construction ex pert Lse and in-depth experi
ence in commercial and institutional projects 
guarantees timely and technically outstanding re
sults. You design—we offer to do the rest. The 
Breit Group International, Architects, AI A, 7514 
Burgovne Suite 326, Houston, Tx 77063. 713-
783-4085. 

International Search and Placement l)\ the lead
ing agency for design professions. Ms. Woody 
Gibson has diiecied architecture and interior as
signments exclusively since 1970. Please inquire 
about the lan^e of .services available. RitaSue 
Siegel Agency, 60 W. 55 St., NYC 10019, 212-
586-4750. 

SCI Sippican 
Consultants 
International, Inc. 
1033 Massachusells Avenue 
Cambnoge Massachusetts 02238 
617^868-1200 

Notice 

Please address all corresfxsndence to box num
bered advertisements as follows: 

Progressive Architectuie 
% Box 
600 Summer Street 
.Siainrord. Connecticut 06904 

Advertising Rates (Effective October '80 issue) 
Non-display style: SI 00 per column inch. Seven 
lines per inch. Seven words per line. Maximum -1 
inches. Column width approximately 2!'4". No 
charge for use of box number. Situations Wanted 
advertisements: $50 per column inch. Noncom-
missionable. 

Display style: $170 per column inch, per your lay
out. Commissionable to recognized advertising 
agencies. 

Check or money order should accompany the ad
vertisement and be mailed tojob Mart % Progres
sive Architecture, 600 Summer Street, Stamf ord. 
Ct. 06904. 

Display style advertisements are also available in 
f ractional page units starting at VA page and run
ning to a full page. Contact Publisher for rates. 

Insertions will be accepted no later than the 1st of 
ilif month preceding month of publication. Box 
number replies should be addressed as noted above 
with the box number placed in lower left hand 
corner of envelope. 
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Promises kept 
p7rst, you liked what you saw in 

Sargent hardware: design, detail, 
q u a l i t y workmanship. Second, you 
knew that your Sargent distributor 
fully understood your construction 

schedule. And then the order arrives, 
just as promised, right on time. And 

you wish that everything else 
could go as smoothly 

ivision of Kidd* inr 

K I 0 C 3 E 

Sargent's Mercury2 delivery program includes over bUO products. dH inventoried tor immediate shipment. Mortise locks with I 
lever handle trim, bored locks, door closers and exit devices. Sargent, New Haven, Connecticut 06511/Sargent (Canada) i td. 

lelivery program includes over 600 products, all inv all inventoried for immediate shipment Mortise locks with both knob and 

( i i r c l r N o . o n Kra<iiT S« r \ i ( r Cat*] 



Introducing the world's only 
non-stop pencil. 
TK malic advances t l ie lead aLitomatically. 

The natural i-iiotion of your l iaud tM(j(jHrs u putented 
punip-action advance, constautly feeding extrajf ine ().5mm 
lead t o t h e t i p . So instead of stopping again and uguin to 
push a button, you keep going. 

It's a brill iant system inside a simple, elegant barrel 
executed in the sat i ivf inished metal shown, or in black 
wi t l i brushed metal accents. 

To see this incredible advance in pencils, proceed 
non-stop to your FaberCastell Dealer. Or write 
Faber-Castell Corporation.TK-matic. Box7099. 
Newark. NJ 07107. 

The non-stop TK-mcitic. It's a beautiful idea. A 

FaberCastell / 
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PURE VICTORIAN. 

Welsbach offers a cornucopia of original design 
in exquisitely crafted metal furniture and 
authentic lighting. Al l pure Victorian. 
Welsbach, 

240 Sargent Drive, New 
Haven, CT 06511. 

Outdoors Welsbach stands unique. Jmioors Welsbach farms environments. 
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NEW REFLECTIONS OF TRUE TRADITIONAL 

Conference tables of the Georgian Collection reflect the period's simplicity and 
pure lines. They also project the image of confidence and success stated by the entire 
Georgian Collection, while filling a void where quality traditional styling at a middle 

price range has been missing. S^^S^^^j, KITTINGER 

For your copy of the Conference Tables Brochure, contact one of these franchisee! Georgian Collection dealers or write 
Kittinger Company, P.O. Box 508, Castile, New York 14427. 

A L A B A M A 
Birmmgfuim. Crawford Interiors, Inc. 

A R I Z O N A 
Phoenix; Barrows Fine Furniture 

C A L I F O R N I A 
Costa Mew; Glabman Furniture Co. 

Loj Angeles: Canncll &. Chaffin, 
Commercial Interiors, Inc. 

San Francisco: Hoguc &. Associates 
S.L. Pemberton. Inc. 

C O L O R A D O 
Dentier; Howard Lorton, Inc. 

Scon-Rice Co. 

C O N N E C T I C U T 
East Hart/ord; B.K.M. 

Westporf; Corporate Interiors, Inc. 

D I S T R I C T O F C O L U M B I A 
Washin«ton; W. &.J. Sloane, Inc. 

Stern Office Furniture. Inc. 

F L O R I D A 
Miami; Central Office Products Center 

G E O R G I A 
Atlanta; Ball Stalker Co. 

I L L I N O I S 
Chicago: Marshall Field & Co., 

Contract Division 
High/and Park: C.A.S. Office Interiors 

I N D I A N A 
Indianapolis: Business Furniture Corp. 

I O W A 
Des Momes: Younkers, Inc., Contract Division 

K E N T U C K Y 
Louisville: Business Office Supply, Intecon Div. 

M A R Y L A N D 
Baltimore: Baltimore Stationery 

M A S S A C H U S E T T S 
Boston: Business Equipment Corp. 

ftabody Office. Furniture Corp. 

M I C H I G A N 
Highland Park: Silver's 

MINNESOTA 
Minneapolis: Dayton's Contract Div. 

General Office Products Co. 

MISSOURI 
Kansas Cit>: John Marshall Interiors 

N E B R A S K A 
Omaha; Raders Office Furnishings and Supplies 

N E W Y O R K 
khans: Business Interiors, Inc. 

Bu/Zalo: William H. Prennce. Inc. 
Neu' York; Arthur F Duffy, Inc. 

Bestype Office Furniture. IiK. 
Colborn As.sociates 
Empire Office Equipment. Inc. 

N O R T H C A R O L I N A 
Charlotte: Ball Stalker Co. 

Raleigh: Alfred Williams &. Co. 

O H I O 
Cleteland: Ohio Desk Co. 

Columbus: Thomas Ruff Si Co. 

O R E G O N 
Portland: J.K. Gill Co. 

P E N N S Y L V A N I A 
Philadelphia: A. Pomerantr 6L Co. 

Pufsliurgh: Joseph Home Co., 
Commercial Interiors Div. 

T E N N E S S E E 
Knoxville; McQuiddy Office Designers, Inc. 

Memphis: Arrow Business Services 
Nashi'ille: McQuiddy Office Designers. Inc. 

T E X A S 
Amarillo: Southern Furniture Co. 
Dallas; StcvkTirt Office Supply Co. 

Fort Worth: Ellison's Commercial Interiors 
Houston: Suniland Office Furniture 

U T A H 
Salt Lake Cit>: Salt Uke Desk 

V I R G I N I A 
LynchWg: Litton Office Products Centers 
Nor/olk: Litton Office Products Centers 

Richmond: Litton Office Products Centers 
Roanoke; Litton Office Products Centers 

W A S H I N G T O N 
Seattle: Frederick &. Nelson 

J.K GillCo. 
W I S C O N S I N 

Miluaukee; Forrer Business Interiors. Inc 

C A N A D A - A L B E R T A 
Calgary: Contemporary Office Interiors, Inc. 

RGO office Furnishings, Ltd. 
Edmonton: Cathcart Execunve Office 

Furnishings & Designs Ltd. 

B R I T I S H C O L U M B L \ 
Vancoutw: Jordar\s Interiors LYCC Ltd. 

fecific Office Interiors. Ltd. 
Victorw: Ricific Office Interiors, Ltd. 

O N T A R I O 
Mississauga; Furnishings for Business 
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L'.'ss: Cost for l ighting and air cond i t ion ing . 
Mo ic : Supei io i accent l ight ing. 

Piogiess Low Voltage Track Light ing 
(lot s It f o i th(? Hi l l inan Hall of Minerals and 
Gems in Pit tshi i igh's Cainegi(? Museum of 
Natu ia l His tory . 

Piogiess Low Voltage Track L ight ing 
piDvidfs [)i(?ciselv contro l led accent l ight ing 
of m i i K M . i i s 111 this 'black room ' . Th(!y focus 
d punch of light exact ly where it's needed... 
w i t h a m i n i m u m of distract ing stray l ight. 

Visual results are d iamat ic . Economic 
benefits are signif icant. 

Ptogress Low Voltage larTipholders 
lessen l ight ing costs because a 12-volt BOW 
PAR 36 narrow spot provides more centei 
beam footcandles than a 120 volt 150W 
R 40 spot 0 1 f l o o d . They do the l ighting 
job more e f f i c ien t l y , w i t h less energy. Anci 
for eveiy 100 watts saved, there are 341 
less BTU's of heat to remove w i t h air 
c o i K l i t i o n i n g A 1,000 wat t lecJuction saves 

Va-ton of air cond i t ion ing per hour. 
Less saves more ! 

Avai lable in a selection of forms and 
f inishes. A l l can be used w i t h matching 120 
vol t Progress lampholders on the same track. 
Ideal fo r museums, galleries, showrooms, 
stores and other accent l ight ing. 

Progress Low Voltage Track L igh t ing . 
Superior accent l ight ing that reduces 
energy costs. For fur ther in format ion.and 
catalog, circle reader service card. 

l o w VOLTAGE IRACK LIGHIING 
proqressi 
Subsidiary of Kidde. Inc. Phi ladelphia. PA 19134 
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