| September 1958 3

rchitecty i@

Intorior desiqn -




et 11 good reasons
to specify Azrock Floors.

Azrock Floors stand up to every-
day wear, year in and year out...
and offer beauty, durability, low
cost, and easy maintenance. For
more good reasons to select
Azrock vinyl composition tile for
your next health care project,
call toll-free 800-228-2222 (in
Nebraska, 800-642-9642), or write
Azrock Floor Products, Dept.

- 414A, PO. Box 34030, San
Antonio, Texas 78233.
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) ‘ in resilient floors.
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Project: Lobby, Professional Arts Building, Vancouver, Washingtom -

Architect: Travers/Johnston, A LA, P.C...Rertland;"Oregon

Interior Design: Associated Design Consultants, Portland

Engineer: Peterson Associated Engineets, Inc., Portland

Lighting: Lite Duct by Peerless, one ofmeq 3 Longlite systems. Here, blue
6" lensed-fixtures hang at stepped iatervals, creating the one
dramatic:accent in an otherwise conventional space. Lite Duct
comes in seven-diameters and configurations, in any finish,
extendstoiany length and adapts to virtually any optical task.
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Editorial: Competition contention 5
Interior design

Designer’s Saturday

Introduction: ‘Put it in backward when forward fails’

A look at interior design as it reflects our times.

Orient Express

China Club, Los Angeles, by Sampei Abe. By Frank Israel.
Washed up on the New Wave

An essay on this point of view. By Barbara Goldstein.
The past unmasked

New owners restore New York restaurant to 1930s feeling.
Pattern on pattern

In a loft, a live-in work of art created by Philip Maberry.
On the (Melrose) road

A collection of shops in Los Angeles. By Frank Israel.
Moon over magenta

Leo de Wys offices by James Hong and Michael Sorkin.
Handcrafted habitats

Two Manhattan loft apartments by Giuseppe Zambonini.
Sweet and sour

Charles Moore’s home for himself in Southern California.
Nature’s way

Texas hotel rooms by Benjamin Baldwin, Roger Ferri, and
John Warwick.

On the hegemony of the ersatz

An essay on theme design. By Michael Sorkin.

Halls of academe

Friday Architects/Planners’ design for Temple University
Student Center. By Paul Gurda.

Movables

A mélange of alternative furniture.

Sartorial sleaze

Coy Howard interior, Santa Monica condo. By George Rand.
House by hand

Crafts from Southwestern cultures in a house by David
Sawyer.

Knowing pretensions

Frankfurt restaurant and Quogue, NY, mural by Jean-Pierre
Heim.

Three coins in the water cooler

An essay on interiors as urban stage set. By Robert Miller.
Under the blue, blue sky

Shope, Reno, Wharton design for firm's own offices.
Intimate urbanity?

Mosteller and Wood's renovation at Columbia University.
Urban office

Stuart Cohen'’s offices in former factory. By David
Greenspan.

184

Technics

Specifications clinic: Insulating glass—testing and cer-
tification.

Glassoline
The many ways of insulating with glass.
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Cover: Design for P/IA by
Apnil Greiman, Los
Angeles, who also did the
graphics for The China
Club (p. 156).







THERE'S NO LIMIT
TO HOW FARYOU CAN
GO WITHOUR
STANDARD DOORS.

b,
need, we'll have.That's our
%d the quality you'll expect

from our ucts, that's stan-
dard too.

Something else. We realize
you need what you order, when
you need it.

And our regional fabrication
facilities in Atlanta, Chicago,
Cleveland, Dallas and Paramus
give us the proximity we need to
deal with you locally. Quickly.

-~ With ite, you're dealing

- witha leading manufacturer, an

innovator and a spirit to perform.

Now. Why in the world
wouldn't you let us in on your
next standard door idea?

AMARLITE Anaconda &

A Urut @b The ANACONDA Company
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Panelcarve® Doors

The traditional warmth and beauty
of carved wood are inherent in our
collection of handsomely detailed
Panelcarve doors. A wide

selection of designs are available, ‘E j

carved in oak, redwood or
Honduras mahogany.

Forms & Surfaces Box 5215
Santa Barbara, California 93108
(805)969-4767 or 969-5033




Editorial

The informal ‘competition’

for commissions, public and
private, seems to be with us.
This last editorial in a series
takes up ways in which such
procedures can be improved
to the advantage of the archi-
tect, the client, and the de-

sign.

Competition contention 5

No architects are really enthusiastic about
quasi competitions such as requests for pro-
posals from architect-developer teams or in-
terviews with design concept presentation.
Yet they face such selection procedures ever
more frequently. A July 8 column in The Wall
Street Jowrnal reports that these methods are
finding increased favor with corporate cli-
ents. It cites reservations about them, but is
bound to give the trend another nudge.

What can be done with these competitive
selection methods to give the client a more
authoritative choice and encourage the best
firms to exert their best efforts? The AIA De-
sign Committee’s draft position paper, cited
in last month’s editorial, sets forth some
sound recommendations: an impartial (out-
side) professional adviser, a clear statement of
design parameters and evaluation criteria
(particularly where economic factors are to be
weighed along with design), strict submission
requirements (neither demanding nor per-
mitting excessive presentations), and an “in-
dependent design evaluation panel.” This last
crucial element is not called a “jury,” since it
may be only advisory, but it should be iden-
tified to participants in advance.

Many “competitions” are being conducted
today with few, if any, of these reassuring fea-
tures (see last month’s Editorial), but two
examples are worth examining for serious ef-
forts to address these matters.

GSA’s new selection competition

The design commission for the new Social Se-
curity Administration building in the Jamaica
district of New York City (P/A, Aug. 1981, p.
36) was the first to be awarded under a new
competitive system developed by the General
Services Administration, as a model for fu-
ture procedures under the pending Senate
Bill 533 on Federal buildings. Congress man-
dated a competition for the Jamaica building
in its authorization.

Compared with the GSA’s previous “Level
3" competitions—which few architects will
lament—this one involved more contestants
(six vs. three), a smaller fee for each ($10,000
for Jamaica vs. $50,000 for a comparable
commission under Level 3), a short schedule
(5 weeks to submission, one more week to
selection), a briefing for all competitors, and a
strict limit on material submitted (no models;
limited detail), a concise program. Instead of
the in-person presentations of Level 3, this
program involved strictly anonymous sub-
missions. Architect David Dibner, GSA As-
sistant Commissioner for Design and Con-
struction, feels that this change “separates
salesmanship from substance” and saves the
firms involved significant effort and money.
It also keeps the architects from becoming
“wedded to” a design that may have to be
altered during design development. The one
dubious practice carried over from previous
GSA competitions is the anonymous jury—

composed entirely of Federal employees— in
this case administrators and design profes-
sionals from both the building and the using
agencies (GSA and SSA). Outside profession-
als cannot now serve on GSA juries without
elaborate public disclosures of finances and
interests—an obstacle that may be removed
for jurors under the pending bill. As with
Level 3, no report supporting the decision is
made. Also, as with Level 3, the commission is
still contingent upon subsequent fee negotia-
tions.

Selection for private commissions

Some elementary but crucial improvements
in the “interview with concept presentation”
competition prevalent among private clients
have been tried under the guidance of Dean
Keith McPheeters of the Auburn Univer-
sity School of Architecture. McPheeters has
served over the past four years as profes-
sional adviser for a series of private Archi-
tect-Selection competitions. What elevates
these competitions above most in-house cor-
porate contests is the participation of the pro-
fessional adviser and the involvement of re-
spected outside professionals to assess the
designs.

In the most recent competition he ad-
ministered—not discussed in detail here be-
cause the client has not yet made it public
—two well-known architects served as advis-
ers to an in-house jury that included the
company’s president and its staff architect.
Six competing design teams made presen-
tations to the jury and its outside consultants;
then the outsiders reviewed all six with the
jury, made a unanimous recommendation,
and left; jury deliberation then confirmed
that choice. McPheeters was present at all
stages.

McPheeters, like Dibner, emphasizes that
the process must be focused on selecting
architects—for their response to a manage-
able competition program—leaving ample
latitude for changes in the designs during the
give-and-take of design development.

These two constructive approaches to com-
petitive architect selection give the competing
architect realistic requirements to meet and
the assurance of professional assessment for
their efforts. Examples such as these may di-
rect the current zeal for casually organized,
wow-the-executives “competitions” into pro-
cedures that will truly advance everyone’s
interest in responsible selection of architects.
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OFFICE PLAZA AT INVERNESS, ENGLEWOOD, CO
Building Owner: Turnmar Development Co.,
Englewood, CO Architect: Arthur Casselman

Ranes, A.lA., Englewood, CO

BUNNELL INDUSTRIAL COMPLEX_ SAN LUIS OBISPO, CA
Building Owner: Bunnell Construction Co., San Luis Obispo, CA
Architect: Ross, Levin & Maclintyre, San Luis Obispo, CA

e T s
—

PARKLAND INDUSTRIAL PARK,
MILWAUKEE, Wi

Building Owner: Koller Manufacturing Co.,
Milwaukee, WI  Architect: Birch, Grisa,
Phillips, Inc., Brookfield, W1

SHERWOOD INDUSTRIAL PARK, PASO ROBLES, CA_
Building Owner: Advance Adapters, Paso Robles, CA
Architect: Richard Bialosky, ALA_ Santa Barbara, CA




Today's steel building

systems give you

design flexibility,

economy,and on-time
construction.

With modern steel building systems,

architects needn't give up design
flexibility to get economy and on-
time construction. On the con-
trary. A glance at these handsome
buildings proves it.

Note the design creativity. And
the variety of attractive exterior
materials used.

Steel building systems help
keep costs under control. On-site
labor is reduced by in-plant technol-
ogy and fabrication. Construction
schedules can be more dependable
due to timely delivery and speedy
erection of components. Overall
cost predictability is possible
because of precise estimates on
materials and installation.

Maintenance costs are lower
with steel building systems. And,

you can design for energy efficiency
to help keep costs low.

With all these tangible advan-
tages, it's easy to see why, in recent
years, nearly half of all building
contracts for one- and two-story
structures up to 150,000 square feet
have been for pre-engineered steel
buildings.

Steel building manufacturers
and their local dealers are well
aware of your aesthetic standards—
and want to work with you in achiev-
ing them. You'll quickly discover
their ability to provide engineering
assistance, realistic pricing and
delivery information.

United States Steel
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Views

Scarpa’s example
Thank you for the May issue’s provoca-
tive glimpses of the work of Carlo
Scarpa, surely a master designer. Your
handsome coverage of his work set me
to comparing Scarpa to Kahn and Aalto,
whose work I know better. Scarpa’s love
of finely crafted, joint-celebrating detail
parallels, I feel, the work of Aalto in
light fixtures, hand rails, and other
building hardware, seen as early as 1928
in the Southwestern Finland Farmers
Co-op Building, and in the Turun
Sanomat plant and offices, both in
Turku. Working in Aalto’s office, I was
aware of his desire to detail all
significant aspects of a work, but the im-
pact of those details came only when I
traveled over Finland visiting his works.
Even the early transitional work is pow-
erful in this aspect. Important as it is,
detail is always subservient to the whole
in Aalto’s work.

The power of detail to say loudly “I
care” got my attention in the few works

of Scarpa that I could see in the early
'60s in Italy. And I heard his name al-
ways, either as teacher or master of dis-
play, when I talked with Italian archi-
tects. Now comes your coverage to show
“God is in the details” . . . and elsewhere.
Even as the classicizing influence of Italy
is always felt in Aalto’s work, surely
Scarpa must have come to us with simi-
lar pressures from his age and his edu-
cation. How stimulating is the produce
of a facade like the Banco Popolare di
Verona! And in the large and small
geometry I see the kind of fascination
with it that also characterized Lou
Kahn’s work. From the same generation
as Scarpa, Kahn evidenced an immense
power that geometry exercised over
him. Studying and later working under
him, I witnessed even a kind of respect-
ful awe from him that some could ig-
nore betimes the siren call of the bi-axial
solution, so deep was it in his own edu-
cation and being. Yet he was not hob-
bled to it. The tension created by Scar-
pa’s almost round window with a tail in
the almost classical fagade reminds me
of Kahn's tense group of rigidly classical
forms at the Day Camp, Trenton Jewish
Community Center, set in motion on
their circular dais by the power of
human intellect. In the details the
pavement of Scarpa’s Museo di Castel-
vecchio, Verona, calls to my mind
Kahn’s paving channels in granite at the
entrance to the now-deceased AFL/CIO
Insurance building in Phila., or in
travertine at the Kimbell Museum.

The drive to get it right, including the
details, marks the work of all three of

these men. Of them, only Aalto got a
chance to produce a fairly large amount
of work, and the war years saw even him
doing only potato bins and wine cellars
for friends. Perhaps hard times allow
sharpening of refinements, but surely
some scope in practice keeps us from
choking on the detail, keeping it subser-
vient to the larger matter at hand. But
significant detail does energize the
whole of Architecture.

Thank you for showing us a master’s
work.
William T. Odum, Architect
Dallas, Tx

Minneapolis street life

As a former patron of the twin cities’
transit system, I read with great interest
Ms. Baymiller’s probing jabs at Venturi,
Rauch & Scott Brown’s proposed metal-
lic forest for Hennepin Avenue (P/A,
July 1981, pp. 31 & 34).

I would love to be on the corner in
mid-winter when the first errant
snowplow attempts to transplant one of
Ms. Scott Brown'’s tinsel trees, or in the
first thaw of spring when city crews start
hunting for the remains of “appropriate
trash receptacles.” Just maybe they
could add a chapter to their “book™ by
spending a few days walking along

Hennepin Avenue in the dead of
winter, when it approaches 30° below,
before subjecting the Minneapolis

community to their sense of humor.
Richard P. Bryant, AIA

Wilson Bryant Gunderson Seider PC
Eugene, Or

[Views continued on page 14]

AWARD WINNING KENTUCKY WOOD FLOORS

B
e -

1

Kentucky custom patterns are made
with exacting craftsmanship in
preassembled modules for
convenient installation. In addition,
a full line of economical plank and
prefinished parquet in a wide range
of species,sizes, textures and
finishes is offered. When excellence
is required for residential or
commercial accents, see your
Kentucky Wood Floors distributor,

or call or write:

@m@gky
©©

00fS

7761 National Turnpike
Louisville, Kentucky 40214
(502) 368-5836

1981

Walnut Citation with Oak Bands
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CUSTOMWOOD
SCREEN DOORS
AREN'T (JUST)
FOR KEEPING
THE FLIESOUT

We believe every element
of our living and working
environments, no matter
how practical or functional,
should reflect good taste
and the surroundings.

That's why Customwood
Screen Doors have been
designed to enhance the
beauty of any home with an
exceptional alternative to
ordinary screen doors. Our
impressive array of styles
and finishes as well as our
meticulous craftsmanship
guarantees a design element
that you can be proud of.

So, if you're looking for
a screen door that does
more than just keep flies
out, you owe it to yourself
to consider a Customwood
Screen Door. For more
information write or call
us toll free.

[; cusiomwood

Box 26208
Albuquerque, NM 87125

Toll Free:
1-800-545-6414

In New Mexico call collect:
(505) 344-1691

TWX: 910-989-1726 Circle No. 344
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Engineered Simplicity

Nature designs perfectly: clean
lines, maximum efficiency, nothing
wasted, totally complete, ingenuity
in form and function, and simple
Panel Concepts designs panels and
furniture components with the same
results. We call it Engineered
Simplicity.

Simplicity in design results from
extensive options of acoustically
efficient, tackable panels in a wealth
of sizes, rainbow of colors, and
multiple surface treatments. Optional
slotted uprights accommodate
furniture components with five styles
of shelving, straight and curved
work surfaces, and a variety of
storage capabilities for a full range
of workstation requirements. At a
price that meets budgetary
criteria— without sacrificing
appearance and strength

Simplicity in electrical and
communication systems races
through “IMPAC", the industry's
most advanced distribution system
that easily gets power and
communication cables exactly
where needed — for everything from
CRT's to word processors to
switchboards. Power: IMPAC's 3
circuit, 6 wire system allows up to 13
outlets per circuit for a total of 39
receptacles from a single power
source. Communications: Ample
raceway accommodates 12 25-pair
cables with the electrical
components in place. An optional
plus for maximum efficiency.

Simplicity in specifying and
pricing comes from our packaged
approach to systems ordering. All
essential hardware and installation
accessories are included in

the price of each panel and
automatically shipped with each
system. Totally complete

System Two.O panels with furniture
components: clean lines, maximum
efficiency, nothing wasted, totally
complete, ingenuity in form and
function. Engineered Simplicity from
Panel Concepts

For more detailed infarmation, call
or write:

Panel Concepts, Inc.

A subsidiary of Standard-Pacific Corp
PO, BexC-11953

Santa Ana, California 92711-1953

Simplicity in availability is the
pride of Panel Concepts. Our normal
streamlined delivery is 50% faster
than the industry average, while

E e (714) 979-3680
Turnaround 5 supplies our maost

Qutside California call

: ey 4-691
popular panels and furniture oy e e
components in just five working P - o
days. And our responsive S"e' Conc ts, | sy
customer service means prompt Lt Box ¢ 119 e S
Santa Ana, Cair-

attention to all your needs.
Simplicity in installation

means cost-efficient results
Our connectors ease system
components together,
quickly, easily — without
special tools or skills. The

City
bottom line is hassle-free e S
set-up, placement, changes, BEng, e tate
and re-arrangement. And our
optional IMPAC raceway can be
positioned and installed before

panels are added. There's nothing
easier on today's market.
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Views continued from page 10

Downtown devitalized

Roberta Brandes Gratz’ article (P/A, July
1981, p. 82) is refreshing in its clarity
and a positive restatement of urban de-
sign positions that [ thought had gotten
lost in the last few years. Her focus on
the importance of streets dominated by
pedestrian movement and on the de-
sirability of small-scale incremental
change that cannot occur in the

necessarily-sterile master planning of

large blocks of a city is excellent. Also,
how good to hear once again someone
pointing out the basic harm that au-
tomobiles do to an intense urban area.

Having worked for several years in
the mid-70’s on a plan to remove au-
tomobiles from the very pedestrian-
scaled downtown of Providence, Rhode

Island, I was surprised to see this year’s
P/A award to an old-style master plan
for Providence that injects more traffic
into downtown while opening up an his-
toric open space to suburban mall de-
velopment that will almost certainly
harm the historic commercial center. I
hope this award was an aberration and
that you actually agree with Ms. Gratz.
Paul F. Pietz

Equinox, Inc.

Peterborough, NH

Plants and perlite

In the May issue of Progressive Architec-
ture (pp. 166-171), a staff-written article
entitled “Green Stuff” referred to the
danger in using perlite in combination
with highly fluoridated water. Unfortu-
nately, the author was merely repeating
an old misconception that has been re-
pudiated by more recent and well-

Chop energy costs!

ey

Water coolers are only a small part of your total

energy-cutting challenge. But we’ve proved our new
generation designs can save thousands of dollars in
life cycle costs. Because we cut energy usage and
proved it with comparative research.”

Talk comparative energy costs with your
Halsey Taylor representative or write to the
Energy Department, Halsey Taylor, Route 75,

Freeport, IL 61032.

It's a waste of energy specifving anythingbut . . .

H“.L.,n,"%Taym

*Comparative
research available
upon request.
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known research by Dr. Sheldrake at
Cornell University and O.A. Matkin at
Soil and Plant Labs.

All plants require some fluoride for
growth, and all soil mix constituents
contain fluoride. In a typical mix, how-
ever, perlite contains less than 1 percent
of the fluoride in superphosphate fer-
tilizer and only 10 percent of the
fluoride in trace elements. Clearly, per-
lite is not an important contributor of
fluoride!

Research has gone on to show that
when growing certain fluoride-sensitive
tropical plants, a simple solution is to in-
crease the pH of the soil by using lime.
This "locks up” the fluoride in the soil
thus making it unavailable to the plants.

Perlite has been used successfully for
many years and is being used to advan-
tage by an increasing number of plant
propagators, commercial growers,
nurseryman, and landscapers around
the world to grow all types of plants in-
cluding so-called “fluoride-sensitive”
ones such as Dracaena.

Robert S. Milanese, Managing Director
Perlite Institute, Inc.

New York, NY

[The advice in this article was offered by
various professionals in the landscape
field. We appreciate the opportunity to
bring this further expertise to the atten-
tion of our readers.—Editor]

Correction

The entry in the competition for design
of the Wick Alumni Center, University
of Nebraska, identified as being by
William Turnbull (P/A, June 1981 News
report, p. 46) was done in collaboration
with Donlyn Lyndon.

Credit extended

The prairie photograph used in the
mural for the Crown Center Hyatt
Hotel (P/A, July 1981, p. 116) was the
concept and work of Palricia Duncan,
using equipment provided by Jack
Rankin.

Let us know 6-8 weeks
in advance S0 you won't
miss any copies of P/A.

Moving?

AFFIX LABEL HERE

New address:
Name e
Title

Company —

Address =T Cmieey

City/State/Zip

Type of firm

Mail to:

Subscription Services
Progressive Architecture
P.0. Box 95759
Cleveland, OH 44101
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SILVER GRAY

Introducing Resopal.
o The solid color glossy laminate
that has two things going for it.

The gloss. And the quality.

| , Chances are, you think all solid glossy laminates  laminates. (It's also available with a Class 1 fire rating.)
| are pretty much alike. The truth is, they're not. Resopal comes in 4’ x 8 and 4’ x 12’ sheets. In
This is Resopal. The high pressure laminate that’s standard and vertical grades.
glossier than the other glossies. In fact, no other solid Thirteen glossy colors to start (ivory not shown).
color glossy laminate equals its brilliant finish. In stock for immediate delivery.
All because the unique Resopal process givesyoua  So get in touch for samples. Or contact us about a
high lustre enamel-like surface. No brushlines. And  distributor in your area.
nary a hint of “orange peel” Once you get all the facts, we're certain you'll take a

Furthermore, Resopal fabricates easily. Requires  shine to us. rI‘I_lE DIL].ER

little maintenance.

(Merely wipe with a “: CORPORATION
damp cloth.) And Another Diller Exclusive.
meets or exceeds all e

important N.E.M.A. requirements for high pressure 6126 Madison Ct. » Morton Grove, IL 60053 « (312) 966-4100

RESOPAL 1s a registered trademark of the sole manufacturer RESOPAL WERK H. Rommler GmbH, West Germany.
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Total Performance

Sun Ias® Reflec’ﬂve
Less heat. More daylight. Low cost.

Ios®ReﬂecﬂvebyFordeocksup The next time you specify reflective

'r065% of the sun’s heat, while letting g‘c&, specify the total performance of
over 40% more natural dcyligh'r 1hcn nglas®Reflective.
the closest competitor, at a cost For more information cal:

that's surprisingly low. 1-800—521—6346

€& cLrss DIVISION
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Only your Steelcraft
distributor has it:

From now on, when your The first product of its kind tributor carries a variety of
rehab or retrofit project on the market. styles and sizes in inventory.
calls for a steel replacement Pre-hung in a rugged steel And, if specific requirements
door that’s beautiful, secure = adapter frame, the Steelcraft call for modifying your door,
and easy to install, contact Commercial Replacement Door he can do that right in his shop.
your Steelcraft distributor installs quickly and easily, as a unit. What this means is prompt
immediately. There’snoone It can be fitted to “out-of-square”  delivery for virtually any

who knows more about steel  openings and does not require replacement door demand.
doors and frames. And there’s removal of existing steel or For the name of your

no one else who offers the wood frames. Also, door swing nearest Steelcraft® distributor,
revolutionary Steelcraft Pre- can be reversed without rework. write 9017 Blue Ash Road,
Hung Replacement Unit. Your local Steelcraft dis- Cincinnati, Ohio 45242.

<« world’s first
: commercial
replacement
unit
installed
o pre-hung.

© 1981

American Standard Inc %ﬂfk‘ . by American-Standard
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Introducing 600 Series Systems Seating from All-Steel

Styled for today's : possessing alevel of comlorl
electronic office Om ()rt that mvites comparison
environment, 600 . L et your own comiort
Sernes offers a new = requirements be the judge
dimension in by deblgl‘l Contact Wayne Wilkins to
ergonomic design : arrange a showroom demon
Personalized comiort, made possible by a strabion near you New
system of posture controls, adapt each chan color brochure upon request
to the individual worker's requirements

600 Senes offers a comprehensive line
ol executive and operator models, each

Design
Peter Protzman

. AlSteel Inc.. Aurora, liinois 60507 Phone’ 312/859-2600
bt Circle No. 307 on Reader Service Card "%
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Undercarpet Cabling Systen:

puts power in its place...
between carpet squarg
~apdiloor. -
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Here is AMP’s answer to the
high costs and complexity of
hard service wiring in commer-
cial office areas. The AMP
Undercarpet Cabling System is
just laid out on the flooring and
covered with standard carpet
squares. It can be easily re-
arranged as office layouts are
changed. It’s made to take the
pounding of foot traffic as well
as furniture moving.

By eliminating the problems

involved with under-floor ducts.

power poles and conventional
poke-thru devices. adaptability
to changing needs is tremen-
dously increased. Desks need
not be located near existing
walls. New condiuts and the
need for core drilling are
eliminated.

Installation is easy. Just lay out
the system and cover it with
standard carpet squares. AMP
Undercarpet Cabling System
configuration gives no hint that
it’s there.

AMP

Another plus is that you don’t
have to wait on construction
schedules. What's more, only
minimal training is necessary for
installers.

The new AMP Undercarpet
Cabling System is U/L Listed
and is in the 1981 printing of

the National Electrical Code,
Article 328. For more informa-
tion. please write AMP Special
Industries. P.O. Box 1776, Paoli.
PA 19301. Or call (215) 647-1000.
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A NP means productivity.







The Corbin Museum of Modern Art,

300 Series Unit Lockset.

Exhibit 2.

Door hardware in its purest art
form. Clean, rugged, graceful, secure.
A work of enduring architectural art.

An original from Corbin craftsmen
who first brought the Unit Lockset
into being 82 years ago.

We're the quality people in this
industry with locksets, closers, exit
devices and more. Every one a
working masterpiece.

Call or write a Corbin Distributor
for a catalog and specs.

(=,

Corbin qualit
A

®
HARDWARE GROUP

EMHART

225 Episcopal Road
Berlin, CT 06037
(203) 225-7411
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of daylight.

Translucent fabric coated with
TEFLON' brings the outdoors in.

“Florida Festival " in Orlando, Fla.. has the highest light
transmission (18 % ) yet developed for a roofing fabric. The
permanent structure is a free-form tension canopy made of
Fiberglas * fabric coated with DuPont TEFLON fluorocarbon
resin. The 60,000 sq. ft. complex is designed to provide rec-
reation, entertainment and a bustling marketplace attraction
for the millions who visit Sea World Park each year.

Planning Indoor Ambiance The architects and planners in
charge of design and construction made innovative use of
sweeping arches, wide interior spaces and the high translu-
cency fabric to create a lush environment in which tropical
plants flourish.

Visitors to “'Florida Festival ™ are treated to a unique
indoor ambiance. They experience the light of the sun. the
movement of the clouds. the sound of rainfall.

Strong and Durable The coating of TEFLON provides out
standing long-term resistance to UV deterioration. moisture
and temperature extremes. Thus TEFLON protects the glass
fabric. enabling it to retain its inherent strength over time.
And the non-stick properties of TEFLON help the fabric's
brilliant white appearance stay that way as each rainfall
washes it clean.

Economical and Energy- Echxent In addition to design flexi-

bility. fabric structures offer today's building planner substan-
tial economic advantages. They often require less time to
construct than conventional buildings. And the lower roof
loads permit smaller foundations and the use of less struc-
tural steel. Operating costs can be reduced. too. through
lower energy consumption needed for artificial lighting. The
high solar reflectivity of these fabrics minimizes heat gain.
reducing air-conditioning requirements.

Send for a Free Brochure A 28-page brochure will tell you
more about the distinct advantages of architectural fabrics
coated with TEFLON. For your copy, write DuPont Company.
Room 38320-X, Wilmington, DE 19898.

Regqistered trademark of Owens-Corning Fiberglas Corporation
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We get pulled, yanked, kicked,
pierced, glued, unglued

and even more.

And we love it.

25 Progressive Architecture 9:81
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We’re Jute,

the backing that
makes the carpet

Can a backing really make a carpet? Yes, even break it. Ugly things can
happen to beautiful carpets with less than jute. Get the facts and you’ll
specify jute . . . proven in countless commercial, industrial and institu-

tional locations.

B Anti-ripple backing, can
hardly be overstretched. "Re-
members” to snap back taut. No
rigid stretch tolerances as with
synthetics which, when ex-
ceeded, can extend and buckle.

B Thermally insensitive jute
takes full seaming iron heat,
liquifying adhesive for free flow,
strong bond. Low-melt synthetic
backings limit iron heat.

B Eases removal of glued down
carpets, generally intact for re-
use.

B Has natural porosity to trap
and retain adhesive in hot-melt
tape seaming and glue-down.
Bonds mechanically, the way
most adhesives are formulated.

B Jute's thermal insensitivity les-
sens need for acclimatizing car-
pets before installation in cold
locations.

B Helps qualified carpets pass
accepted flammability, smoke den-
sity toxicity tests (pill, Steiner,
tunnel, critical radiant heat flux,
etc.)

SEND FOR FREE LITERATURE, INCLUDING ARCHITECTURAL
GUIDE SPECIFICATION ON INSTALLATION PROCEDURES
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Stewart Airport, Newburgh, New York
Stewart International Airport

Newburgh, New York

Architect: Abbott-Merkt & Co.

General Contractor: VRH Construction Co.
Owner: Metropolitan Transportation
Authority of New York

Niagara-Mohawk, Buffalo, New York
Niagara Mohawk Power Corporation
Material Management

Facility, Buffalo, New York
Architect: Owner-designed
Contractor: Siegfried Construction

WABCO, Wilmerding, Pa.
WABCO Air Brake Division
Wilmerding, Pa.

For a new look,
a new roof,
or a new life...

a Robertson single responsibility retrofit is a good investment

Whatever your reasons..."‘too
high’ heating/cooling costs, water
and air infiltration or simply the
desire for an attractive, new appear-
ance...Robertson’s light-weight,
highly-insulated, economical and
durable wall and roof systems are
designed to be erected right over
your existing structure while
allowing uninterrupted use of the
facility. And the large, light-weight
units keep construction time to a
minimum.

Robertson will help you determine
if retrofitting meets your budget.
Our Retrofit Survey Team will

analyze your existing facility,
recommend a new Robertson roof
or wall system and provide an
estimate of the cost of that system
erected in place. If energy savings
are a consideration, our computer-
programmed retrofit survey will
quickly give you fuel savings,
return-on-investment and pay-back
period. For additional information
contact your local H. H. Robertson
sales representative or write or call
J. J. Flanagan, Manager of Retro-
fitting, H. H. Robertson Company,
400 Holiday Drive, Pittsburgh, Pa.
15220. (412) 928-7638.
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THE
POINTS
OF

PIVOTS

Better Alternatives In Every Respect.
Rixson door pivots; the most complete line, and the most highly regarded. for good reasons.

* Life Cycle Economy—Simply, a better way to hang any swing door. Provides better anchorage
than any hinge, better distributes door weight. protects door and frame, much better. Eliminates
maintenance caused by door drag and binding.

* Control Capability— Assures smooth, reliable door operation, under the most demanding
conditions, year after year after year.

* Architectural Acceptance — Looks better, and stays that way. Looks expensive, but—surprisingly—
still costs less than either anchor hinges or a standard pair and a half of exterior butts. Available
for all normal or extra-heavy swing doors, including security installations.

No one offers a better, more economical method of door hanging than Rixson pivots*

*Request: “To Close A Door, a comprehensive text on various door control methods.

RIXSON-FIREMARK

9100 West Belmont Avenue
Franklin Park, llinois 60131
and Rexdale, Ontario—
312/671-5670

A DIVISION OF

CONRAC : ;
CORPORATION Circle No. 441 on Reader Service Card



ALUMINUM
FRAMING

%" THICK
TEMPERED
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1" AIR

SPACE

2" THICK

1500

500

GLASS FIBER O

r

4" THERMAFIBER

r SAFING

Now! Fire tests provide convincing proof: new

THERMAFIBER® Dark Curtain Wall Insula-

EXCLUSIVE
tion blocks flame spread at the spandrel—for over three hours

DARK —even at 1900°F. (ASTM E119 test procedure). After test was

CURTAIN WALL terminated, dark THERMAFIBER

mineral wool remained solidly intact,

SYSTEM as did the total assembly. In the identical test, glass fiber

insulation began to melt in 10 minutes at just 1200°F.

BLOCKS Flames became visible at 16 minutes. Glass spandrel

shattered in 172 minutes to conclude testing. This new

FL AMES U.S.G. system offers you another important benefit: its

exclusive dark color was developed expressly for vision

10 TIMES LONGER glass curtain walls to elimi-

nate insulation showthrough.

THAN Combine this unique dark curtain wall insulation with

THERMAFIBER Safing around perimeter and at all “poke-

GL ASS FIBER' through” utility openings to assure a

¢ 3-hr fire containment rating. B Call your

U.S.G. Representative. Call us at (312) 321-4353. Or write to us at 101 South
Wacker Drive, Chicago, lllinois 60606, Dept. PA 981
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THERMAFIBER SYSTEM

UNITED STATES GYPSUM

BUILDING AMERICA
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TRICKS OF THE TRADE, EXPLAINED.

To be a blinding success. just use vour
imagination. And the Blind Imagination of
Bali one-inch blinds.

When you specify Bali, you'll be giving
vour building a more uniform appearance.

With none of the visual distractions so common

with drapes.

That’s only our outside story.

QOur inside story is this: Bali Blinds do a
better job controlling light than other tvpes of*
window coverings. That saves energy. Even
when theyre wide open, Bali Blinds still work
at 25% efficiency.

Bali saves time, too. Because when it's time

to move walls as office arrangements change.,
inside and recessed or pocket-mount blinds
don’t have to be moved.

But there’s one thing Bali won't leave to
vour imagination. That’s our specifications.

Bali Blinds have been specified in a simple

CSI format to permit ready reference for pro-
curement packages.

And we'll make these specs available to
you. for vou to write your requirements around
them.

So. if you want to be a blinding success
in business. build around Bali. And use the
coupon below for a copy of our brochure,

No. 8005.

BALI BLINDS
© Marathon Carey-McFall Company., Loyalsock Avenue, Montoursville.
Pennsylvania 17754, Division of Marathon Manufacturing Company.

Send me Brochure No. 8005, free.
Name

Company

Address

City

Telephone

~~BALI BLINDS
BALI IS BLIND IMAGINATION.
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PA News report

Boston museum
wing opens

With I.M. Pei & Partners’ East Building
of the National Gallery of Art in Wash-
ington so recent in the public memory,
an encore follows. In this case, it is the
new addition to the Museum of Fine
Arts in Boston, the West Wing. If it
pales by comparison, it has that right,
since it is a true addition and did not
have the elastic budget that produced
the Washington showcase.

The 80,000-sg-ft West Wing is ap-
pended to the monumental 1909 struc-
ture designed by Guy Lowell and is
sheathed in granite from the same
quarry in Deer Isle, Me. The total proj-
ect also includes renovation of an addi-
tional 80,000 sq ft of the existing
facility—including swallowing up an
earlier addition—and new HVAC
provisions for the entire museum. The
West Wing is designed to allow it to
function separately from the main
building as well as with it.

And function it does, either way. In
fact, the older building will now have a
workable circulation pattern where pre-
viously there were dead ends. The new
entrance, now considered the main en-
trance, is on axis with the main corridor
of the existing museum, and the circuit
is to be completed by connecting
galleries along the other end of the build-
ing as well. For both practical and orien-
tation reasons, thisis a bigimprovement.

Located near the current parking
areas, this new entry matches the new
wing in understatement. Like the addi-
tion as a whole, it is impeccably executed
and detailed. The entry sequence is fine,
too, with views through to the old build-
ing, and the arrival in the 225-ft-long
galleria topped, 52 ft above, by a superb
continuous vaulted skylight. For all of
that, the entry itself doesn't feel like the
main entrance, as the existing one on
Huntington Avenue does. And if future
parking is included in a project not yet
underway across Huntington, it would
seem natural to prefer the older en-
trance. It should be noted, however,
that the new entry and wing are care-
fully designed with barrier-free access as
one key consideration.

Opening off of the skylit galleria on
the first level is a museum shop, which
in turn overlooks an existing sculpture
court, still to be redone. Above and
below the shop are a restaurant and a
cafeteria, respectively. Occupying the
west half of the wing are the Remis Au-
ditorium on the first floor and the
Graham Gund Special Exhibition Gal-
lery on the second. Screened skylights
throughout the gallery admit light of a
special quality to this large space.

But the vault itself is the key archi-
tectural feature. It is a further refine-
ment of Pei’s skylight technology for
Washington’s East Building, using
polished tubes to control and diffuse
natural light. The resulting light quality
is delightful, even on overcast days. The
space 1tself is lined on the gallery and
auditorium side with lacquered panels
and on the other by glass and excep-
tional board-formed concrete. The
space, the detailing, and the light are
truly wonderful. In fact, in keeping with
the Pei reputation, the interiors and ap-
pointments throughout are nearly flaw-
less and elegant.

It is on the exterior that questions
arise. The building is so understated it is
almost mute. Approaching it from Hun-
tington Avenue on public opening day,
one would have found it difficult to spot
the entrance, were it not for the festive
banners and the crowd. The proximity
of the museum’s main loading docks,
immediately to the right of the entry,
almost demands some drastic and sensi-
tive coverup. Even though it is de-
pressed below grade, it is a jarring jux-
taposition.

Top: Museum entrance. Above: atrium.

On the north side facing the Fens
greenery, the facade is pierced by
flush-glazed openings, which are de-
lightful from inside. As one passes by on
that side, however, the reason for two
openings—and not one elongated
one—on the second level is not clear.
From the outside, it would have been
nicer to see the vaulted skylight uninter-
rupted. Also on the Fens side, the sober
cornice of the new wing collides with the
more ornate Classical detail on the exist-
ing in a seemingly arbitrary manner,
without regard to elevation alignment.

Photos: Steve Rosenthal
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News report continued from page 37

Approaching the museum from the
west on Huntington, a viewer is aware of
another set of dissonant images as the
otherwise elegant vault form visually
collides with mechanical and other
building elements.

While the West Wing will draw some
of the same comments about commer-
cialization or consumerization of art as
did the East Building in Washington,
such criticisms are ill informed. Art is
reaching more and more people,
whether through the increasing occur-
ence of spectacular major shows or
through heightened interest and
awareness. All in all, the West Wing is a
cool, pristine solution to the program as
perceived by most museums today. It is
skillful and delightful inside, where it
most counts, and the way it closes the
circulation loop is excellent. [ JM]

Model of Eisenman design.

Self-reflection:
Eisenman in Berlin

Berlin's Checkpoint Charlie is America’s
passageway in the barrier that divides a
city from itself and a part of a nation
from its former capital. To highlight
and display the Berlin Wall, the Interna-
tional Building Exhibition (IBA) or-
ganization has commissioned a group of
exemplary buildings on a site in the
South Friedrichstadt area adjacent to
the wall. It is part of the 1984 IBA exhi-
bition that will feature new and restored
buildings and urban spaces, under the
theme ‘“Living in the city” (P/A, March
1981, p. 33)

The competition held for the South
Friedrichstadt site required that sub-
missions incorporate a flexible program
for housing, three war-scarred turn-of-
the-century courtyard buildings, and on
its northern perimeter, a 3.3-meter-high
fixed parti—the Berlin Wall itself.

Eisenman Robertson, with Peter Ei-
senman as partner in charge, won its
special first prize for a complex design,

which includes two mixed-use buildings,
an office building, and a public park, as
well as a Museum of the Artificially Ex-
cavated City, which is the site itself.
Here he will construct a willfully sym-
bolic and monumental excursus on the
history of Berlin, which, in the usual
Eisenman manner, is also a polemic, this
time on Post-Modernist historical refer-
ence. Those who have followed him
from house to house will, however, rec-
ognize differences as well as similarities.
On three of the corners left by the
existing structures and facing away
from the wall, he has inserted a com-
mercial building for the nonprofit
G.S.W. Construction Company, and two
separate mixed-use buildings, each with
three levels of offices and two levels of
housing arranged in duplexes with roof
gardens. In the park, the existing build-
ings provide the rhythm for a typical
19th-Century bay system and lot divi-
sion, represented below ground level by
a grid of brick foundation walls. Over
this is superimposed a second grid of
limestone walls, 3.3 meters high. An ar-
tificial ground plane, visible in the
spaces formed by the intersection and
collision of the two grids, dips from city
level to the water level on which 18th-
Century Berlin was built. Four massive
concrete L-shapes settle in the larger
squares, the interstices covered by a lat-
tice of sand-filled boxes at ground level,
their grid occasionally climbing the ele-
vations. The brick walls represent the
imaginary foundations of Old Berlin, in
strict accordance with the ancient bay
and lot system. The higher limestone
walls transcribe the conceptual grid of
the Mercator Projection, which unites
the severed city to the universality of the
world’s spaces. It rotates upward in the
form of three roofless tower cores.
These are not only garage entrances,
but also passages into the past, for
through them one descends into the
four massive L-shapes which house the
museum of imaginary artifacts from
the Artificially Excavated City, them-
selves inaccessible and viewed through
peepholes. The Mercator walls are
promenades over the inaccessible exca-
vations. The ground cants 3.3 degrees,
the towers are 3.3 meters square, and
the Mercator grid 3.3 meters high: the
Berlin Wall is repeated, denied, and
transformed to become, for a symbolic
moment, merely a wall among walls.
Rejecting the usual Post-Modernist
ploys, the stuffed expedition trophy, or
the disemboweled and reapplied fagade,
Eisenman has created by erasures and
additions a plentitude of voids where
the only activity possible is that of self-
reflection. The cuts are deep and clear,
the symbolism simple, and the absence
of sentiment patent. Eisenman and Ber-
liners can reflect on separation and
passage, on the nature of walls, and on
their recurrence in the last 50 years of
Germany's history. [Helene Lipstadt]

Helene Lipstadt is a social and architectural
historian, who is currently producing a
Study of Architectural Journals in the
19th Century.

i
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Atlanta’s High Museum.

Meier in Atlanta:
Something for everyone

There is something for everyone in
Richard Meier’s High Museum of Art
for Atlanta: a cubic pavilion skewed to
a long connecting bridge, multicurved
walls, segmental walls, screen walls,
skinny wings and stacks, a skylit atrium,
a greenhouse-roofed section, and al-
most every possible angle in the ex-
tremely jagged outline of this 140,000-
sq-ft facility scheduled to be completed
by fall 1983.

The six-level concrete structure will
be clad in enameled steel panels and
glass, closely matched in color and
texture. Daylight will be introduced
through the skylit atrium and through
windows in certain other areas, with
artificial or, filtered light generally
used. The building revolves around the
atrium, with exhibition spaces (including
a flexibly arranged sixth floor that can
accommodate large traveling exhi-
bitions), a 316-seat auditorium, an Edu-
cation Department, a café, gift shop,
board room, and storage facilities. Oper-
ational equipment is energy efficient.

The new Museum will house the
permanent collection of early Italian
and Renaissance, Baroque and Rococo,
19th-Century French, American, non-
Western, and 20th-Century art, prints,
photographs, and decorative arts.
[News report continued on page 42




Some thingswill be‘around
a longtime/ . ;

and remain maintenancge-free!

National Federation of High School Associations Headquarters, Kansas City, MO., Architect; Kiene & Bradley Partnership, Topeka, KS., Installation: Kaw Roofing & Sheet Metal, Inc., Kansas City, KS.

factory-formed roofing systems

Pre-Weathered Mill-Finish

MICROZINC 70 & MICROZINC 80

You'll never encounter call-back problems with Microzinc 70
or Microzinc 80 roofing systems. Install them and forget them.
And that includes coping, flashing, fascia and mansards!
Specify either pre-weathered Microzinc 70 or mill-finish Micro-
zinc 80 which weathers on-the-job to the same beautiful back-
to-nature gray patina so widely acclaimed today. Microzinc
products are even better known for their maintenance-free qual-
ities—no leaks, no run-off stains and no rotted materials.
Whether you select Batten-seam or AUTO-LOCK™ Standing-
seam (automatic seaming at 14 feet per minute), our LOK™ roof-
ing systems are custom engineered, factory made and delivered
directly to the job. Installation is so simple it greatly reduces -
labor costs. Other on-site savings include—no cleaning, no &Chemlcal
priming, no painting. And no soldering needed. Division
For further information, write or call Ed Pejsa at 615/639-8111.  Greeneville, Tennessee 37743 615/639-8111

Ball is a registered trademark of the Ball Corporation. © Ball Corporation, 1981 Circle No. 323 on Reader Service Card
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In this museum, the elevators are works of art.

The architects who converted the old Lone Star
Brewery into the new San Antonio Museum of Art
envisioned the elevators that serve its two towers as
dazzling kinetic sculptures.

The glass-walled cabs move through hoistways
of glass and mirror-finished steel. The clearly visible
counterweights, sheaves and pit buffers are chrome
plated to celebrate their functions and to produce elegant
reflections of their form and movement. Rows of tiny
lights are mounted on the tops and bottoms of the cabs
to further delight the eye.

At Dover Elevator, we were proud to be selected

to build and install these distinctive elevators. And our
Dover craftsmen were pleased to have the opportunity to
display their skills in an art museum context.
Although every Dover Elevator installation may
not be as spectacular as the San Antonio Museum
of Art, each receives the same meticulous attention to
detail. For more information on the complete Dover
line of Oildraulic® and traction elevators for low-, mid-,
and high-rise buildings, write Dover Corporation,
Elevator Division, Dept. 683, P.O. Box 2177,
Memphis, Tennessee 38101.

®

" The elevator
innovators.

ELEVATORS BY DOVER
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News report continued from page 38

RepublicBank Center.

Johnson in Houston:
This time, neo-renaissance

Developer Gerald D. Hines Interests has
chosen to make a “dramatic archi-
tectural statement” with its new 56-story
RepublicBank Center by Johnson/
Burgee, on the northwest side of
Downtown Houston, near Pennzoil
Place. The tower, of glass and Napoleon
Red flame-finished Swedish granite, will
contain 1.2 million net rentable sq ft of
office space, 12,000 sq ft of retail space,
and underground parking that will
connect to the extensive downtown un-
derground tunnel system.

The tower is divided into three
pitched-roof segments by two major set-
backs, allowing floors to vary from over
30,000 sq ft to under 5000 sq ft. Adja-
cent to the tower is a pitched roof skylit
banking hall.

The building’s historical precedents
have been described by the architects as
both renaissance and Dutch. The ren-
aissance flavor is established by spires
that rise from every roof level, “obelisks
giving a sparkling effect against the
sky,” according to Johnson, who com-
pares the effect to that of New York's
Woolworth Building. The gabled roof
(“the only way to end a stone building,”
according to Burgee) is derived from
gabled houses found in the Nether-
lands. Entry through the building will
be through a 75-ft-high arch, which will
continue through the banking hall and
office lobby. Granite will be used exten-
sively in the interior lower levels; on the

exterior, the play of planes will give the
building depth.

Energy-saving features (double-pane
insulating window, energy-efficient
lighting, and HVAC) and life-safety sys-
tems (sprinklering, emergency pressuri-
zation, and ventilation) are incorporated
into the design. Construction is sched-
uled to begin this summer.

Transco Tower.

And again: Art Deco,
Oz, and Urbanity

By autumn 1982, Houston will have its
first honest-to-goodness Art Deco sky-
scraper, thanks to developer Gerald D.
Hines and architects Johnson/Burgee in
association with Morris Aubry. The 1.6
million-sq-ft Transco Tower, to be con-
structed adjacent to The Galleria in the
City Post Oak area, will rise 69 stories to
a height of over 900 ft, becoming prob-
ably the tallest building in the United
States located outside a central business
district. John Burgee has labeled the
Tower “the flagpole of the Galleria
area,” as its sheer height will contrast
sharply with its surroundings, which in-
clude a three-acre landscaped park.
The tower will be sheathed in reflec-
tive gray glass framed in anodized
aluminum, with columns of dark-glazed
triangular bays accentuating its vertical-
ity. There will be five significant set-
backs. The street approach is dramatic:
a flag-lined ceremonial drive sweeps up
to the “Presidential Entrance,” a 90-ft-
high archway of ornamental pink Texas
granite. Inside, the upper floor of a
two-level lobby connects to the actual
entrances—all-weather skywalks leading
from The Galleria and from a 3200-car
parking structure with two helistops.
To complete the Oz-like image of the
setting, site development will include
the Mountain Fountain, a ten-story
structure built of stacked and terraced
circles, planted with cypress trees, with a
mini-Niagara Falls fountain carved out
of its side. Also in the project, a 1600-
sq-ft nonprofit art gallery will feature
corporate-sponsored public exhibitions.

More important than its fantasy im-
age, Transco will introduce an intensity
of activity that will transform the tan-
talizing image of urbanity of the Post
Oak area—with its linkages between
open spaces and alternative pedestrian
experiences—into the Real Thing.
[Peter C. Papademetriou]

ReVisions: the young uns
speak out

It was bound to happen eventually—a
protest by the new generation against
the well-promoted not-so-young-uns of
a period just passed. That it happened
in a mannerly way, under the auspices
and in the premises of the very Institute
of Architecture and Urban Studies set
up by the all-powerful fathers, is in-
teresting if not inspirational.

ReéVisions: 12 conversations among archi-
tects 35 and under was a series held
weekly during spring 1981, to make a
new voice heard above—or at least
among—the insistently pervasive calls of
Eisenman et al. No one direction was
indicated, but many ideas were ex-
pressed in talks with such titles as “Post-

Modernism and Other Arts,” “Con-
textualism and Regionalism: Rome/
America,” “Politics, Taste, and the

Avant-Garde,” and “Sources: Shaking
the Tree.” Speakers included Mark
Mack and Andrew Batey, Andres
Duany and Elizabeth Plater-Zyberk.
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Diller’s Columbus Circle.

As finale of the series, a competition
to redesign Manhattan’s Columbus Cir-
cle was held and judged by the peer
group that had attended a majority of
the talks. Few guidelines for the compe-
tition were given, in order to “encour-
age the widest possible diversity of re-
sponses,” according to series organizer
Christian Hubert. The result was a wide
range of beautifully presented pro-
posals, from practical to whimsical.
Winner Elizabeth Diller (who received a
mention in P/A’s Ist Conceptual Furni-
ture Competition, P/A, May 1981)
placed 2500 orange traffic cones at
four-foot intervals in a pattern organiz-
ing the disparate islands of the rotary.
The common cones, “like a snowfall veil-
ing and connecting unlike things,”
provided but a temporary sketch replac-
ing a hodgepodge pattern with a better
one.

In order that the snowfall of young
ideas does not melt, similar events are
planned for future years. (SD)

[News report continued on page 47|




You can build security into any
with the Russwin Family. g

It's hard to puta price on security. For some, its invaluable protection.
For others. a valuable asset. For most, incalculable peace of mind.

But for you, built-in security is often a practical, costrelated
decision. A question of selecting doorware that provides a high level of
protection and minimal maintenance while satisfying high standards
for distinctive good looks and functional fitness. All within tight
budget limitations.

That's why the Russwin Family of locksets opens so
doors. Your options are virtually unlimited. Designs, m
and finishes to enhance every decor from traditional to
contemporary. Plus functional deails to fitevery nee
~ from lever handles for the handicapped o com=
puterized keying systems for new construction
or retrofits.

With over 140 years of experience. ng
one knows the ins and outs of architectural
doorware bener than Russwin. Orhas a
sharper eye for budgets. Learn more
now. Ask your Russwin Distributor

or call direct for details. (203)
2257411. Russwin Division,
Bertlin, Connecticut 06037.
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NOW, SMALL-SCALE CARPET VISUALS
THAT WORK
ON A GRAND SCALE.

Geometric

beauty.

Cut-pile luxury.

Antron® Il nylon durability.

Now Armstrong combines these superior qualities

to bring you an elegant collection of commercial
carpets. Introducing The Committee Series™.

Using predyed yarns, each

pattern is tufted from the surface to the backing—not
just printed on. So the rich visuals in Committee retain
their color fidelity regardless of the traffic.

DuPont Antron Il effectively

controls static and resists soil in a dense %" gauge
construction. The added features of heavy pile weight,
Close stitch rate, and 2-ply heat-set yarn make this
carpet a total performer—as durable as it is beautiful.
And all 21 vivid color-coordi-

nated geometric patterns are in stock for immediate
shipment. In a quiet boardroom or a busy open plan
office, nothing accents your design on a grander
scale. For full-color literature, write Armstrong, Dept.
19XPA, P.O. Box 3001, Lancaster, PA 17604.
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Another Reason For Specifying

@

Project/J.H. Williams Middle School
STRUCTURAL BATTEN SYSTEM
Architect/J. Elliott Lormand Inc.
Baton Rouge, Louisiana
General Contractor/Ernest Simon & Son
Lafayette, LA

Area/120,000sq. . metal roofing Ideally suited for buildings with large sloped roof areas such as the J.H. Williams
Middle School shown above. Structural Batten System is an economical solution to
the roofing dilemma of how to obtain a structural metal roof without sacrificing
aesthetics. It is particularly adaptable to buildings utilizing open space roof framing
since the Structural Batten System provides an architectural metal roof that does
not require a continuous underlying substrate.

AEP'S STRUCTURAL BATTEN SYSTEM is:

* Manufactured from 22-gauge ASTM A446 Grade B, * Aesthetic—traditional batten system appearance with
hot dipped galvanized, G-90 steel (20-gauge also 1% " wide x 2" high snap on battens 18" o.c. The
available. Consult manufacturer for requirements). panel itself is attached to the sub-framing by positive

fasteners which are concealed by the battens.
* Prefinished with any of AEP's long life 20-year

guaranteed finishes including PPG Industries’ * Watertight—positive overlap type side joint prevents
Duranar 200, Georgia Pacific's Korad A, or AEP's water penetration. End laps with proper sealant
exclusive “Weathering” Copper Coating. are permissable.

* Available in custom lengths up to 40 feet to suit * Capable of being used as the exterior component of
specific job requirements. Spans four to eight feet an insulated system with blanket or batt insulation or
depending on gauge and loading requirements. an insulated liner panel.

Structural Batten System is available in the rich warm beauty of Weathering Copper, AEP’s unique finish that contains pure ground copper
particles. When first exposed to weather, this finish has a new penny brightness, but due to the copper particles, it eventually weathers
similar to conventional copper. The Dublin Library shown below utilized AEP's Weathering Copper finish.

Project/Dublin Library

Location/Dublin, CA

Architect/Collin & Byrens
Berkeley, CA

AEP offers design-to-completion service anywhere
in the U.S.A. with a full selection of metal roofing
products including our standing seam and con-
ventional batten roofing systems as well as our
new integrated solar roofing panels. For addi-
tional information on the Structural Batten
System or any of our products, send for a copy of
our 1981 Sweet’s catalog.
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Regional Offices: 22307 Ridgeway, Richton Park, IIl. 60471 —Phone (312) 747-8110

——— P.O. Box 77052 Seattle, WA 98177 —Phone (206) 364-8323




News report continued from page 42

Artists
on architecture

Architects are rather titillated, these
days, by their “invasion” of artists’ ter-
ritory: by inference in architecture
(Gehry's sculptural work, for example,
and Graves’s painterly approach) and by
the actual snaring of a corner of the gal-
lery market. Gallery entrepreneurs ea-
gerly exploit the movement, devising
inventive ways to package it (Castelli’s
Houses for Sale, P/A, Dec. 1980, p. 32)
and inviting artists to respond to it (the
New York Rosa Esman Gallery’s recent
“Architecture by Artists” show, a mate
to its earlier “Art by Architects”). And
architects solicit artists to collaborate
with them in put-up projects, in the
New York Architectural League’s 1981
centenary exhibition. (P/A, May 1981,
p. 44). i

But artists do not wait for invitations
from architects and architectural host-
esses to comment upon “architectural”
spaces and forms. They design usable
spaces, of course (see the Maberry loft,
p. 165), and they explore architectural
dimensions in their work: a few exam-
ples are shown on this page.

Brad Davis and Ned Smyth's 1977 col-
laboration “The Garden” uses concrete
columns, arcades, naturally scenic walls,
and fonts to define space, to comment
with religious overtones on the relation-
ship between art and nature, and to
trace the symbolic origin of the column
in the plant forms of Egyptian and Is-
lamic architecture. And to spice up the
“Post-Modern” discussion, it may be
noted that art historian/critic Joseph
Mashek calls the revisionary strain
“Neo-Neo,” a Post-Neo-Classical re-view
of the classics. The distanced, refin-
ing look backwards, says critic Carrie
Rickey, is a cross between historical
drama and the dictates of revivalist fash-
ion and adds that “Idealizing a golden
age is as much a withdrawal from the
problems of the present as is the re-

pudiation of history in the hopes of

starting at square one.”

Judy Pfaff’s work is less archi-
tecturally referential, but she rends,
wraps, and weaves linearly through ar-
chitectural spaces with post-industrial
products—plastic, contact paper, Mylar
as well as with wood, wire, and
reeds. In her 1980 installation “Deepwa-
ter,” water loosens the pull of gravity.
Her work borrows from Constructivism
and has often been called a three-
dimensional realization of Abstract
Expressionism—rapid, gestured, per-
sonal. Its pastel-to-acid colors invite the
label “New Wave,” while Grace Glueck
in the New York Times wraps it up: “It
would make a lovely party room.”

1 Brad Davis and Ned Smyth’s “The Gar-
den” 1977. 2 Alexis Smith’s “USA” 1981. 3
Kim MacConnel’s “Furnishings” 1977. 4

Judy Pfaff’s “Deepwater” 1980. 5 Donald
Lipski’s “Passing Time” 1980.

Alexis Smith’s ingenuous work “USA”™
bears a close relationship to the most

guileless “Post-Modern™ architecture,
with its literal inclusion of homey
(corny) Americana objects: a white

picket fence, telephone poles, an arched
trellis, a bale of hay, a wooden ladder,
old postcards. The California artist’s
work has long been literary, with quota-
tions from well-known texts blown up
like billboards and juxtaposed in col-
lages with visual elements (“USA” in-
corporates passages from “Main Street,”
“USA,” “Our Town,” as well as adver-
tisements). Smith has been hobnobbing
with architects (especially Coy Howard),
and her work now lithely steps into the
architecturally scaled third dimension
and the simplistically applied archi-
tectural reference.

In the Rosa Esman show, the artists’
work (not all prepared especially for this
event) relays social messages at least as
potent as the formal and spatial explo-

rations: the military implications of
Charles Simonds’ “Gate of Souls” and
Ed Kerns' “A Secret Base Somewhere in
the West”; and observations on ma-
terial consumption and the individual
in society in Claes Oldenburg’s Gra-
ham Greene-like duplex-receptacle-as-
suburban-tract-home, and Saul Stein-
berg's kitchen-as-city-street.

Who invites whom? The visual pat-
terning, associative reflections, and so-
cial commentary of art filter into
architecture—seen soon on the walls,
eventually in the world. (SD)

[News report continued on page 51]

Courtesy Braathen-Gallozsi
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We're not worried about anyone

Because first theyd have

woven with soil-hiding, static-

controlled ANTRON" III nylon.

our latest examples,

te just

We’re not challenging anyone. We’

stating a fact.

Since 1953, Karastan’ patented Kara-
loom has continued to weave exceptional carpets in

patterns and textures unique to Karastan. The

In addition to our running Contract lines, the

Kara-loc loom allows us to offer you a Custom
* Design Program. So even if you don’t see what you
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stealing our newest patterns.
to steal one of our looms.

As a result, Karastan can promise you a But judging by the rate we keep expanding
selection of carpet textures, patterns, colors and and improving the Kara-loc’s capabilities, they
values that is virtually limitless. may never catch up.
True, it’s been almost 30 years since the For more information, call Karastan Contract
Kara-loc loom put Karastan ahead of the rest Carpet at (212) 980-3434.
of the carpet industry. . Karastan Rug Mills, a Dinision of Fieldcrest Mills, Inc.
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Cheers!

And alt s Mlabie now in three sizes
‘titebbru:"' (3%" x8",86"x6",8"x8")and
¢ "% . fourrich, earth-tone blends, with
urals™ tile has great .~ more coming. Each carton is “pre-
uniquely textured. It's blended’ Great care is given so

R warm Barthy quafry tile. It picks ~ the blending is consistent. And we
‘ oL 3 have a line of trim pieces which
s