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AND NOW A LINEAR ACOUSTICAL 
CEILING 

UNPARALLELED 
IN STYLE. 

Make your next com
mercial interior a study in elegance. 

With Crossgate'". The new linear ceiling 
that has a style all its own. 

Each Crossgate ceil
ing panel is scored to simulate four 6 " 

linear strips. These strips are cross-scored with 
a continuous pattern resulting in a deeply 
etched, dramatically distinctive visual that 

you won't find in conventional linear ceilings. 
Crossgate comes in 

2'x2' semiconcealed panels, square-cut 
on two sides for a graceful contemporary 

look. There are eight colors to choose 
from—four subtle earth tones and four bold 

accents that coordinate beautifully with 
today's finishes and furnishings. 

Add the performance 
features of fire retardance and acoustical 
efficiency, and you have an unparalleled 

linear ceiling for your next design. 
To learn more about 

our new Crossgate Ceiling, write 
Armstrong, Dept. 22NPA, P.O. Box 3001, 

Lancaster, PA 17604. 
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CORLON REVISITED 

AFTER 12 YEARS 
IN JUNIOR HIGH SCHOOL, 
ARMSTRONG FLOORING 

IS AS BRIGHT 
AS EVER. 

Since 1970, thousands of students 
have trooped across Armstrong 
Vinyl Corlon"- floors in the Jonas 
Clarke Junior High School. 

And we're pleased to report that ^ 
these floors are still performing as 
brilliantly as ever. 

We're not surprised. Vinyl Corlon 
is inlaid (1), not printed. So colors 
and patterns last for the life of the 
flooring. 

What's more, Corlon comes in 6'-
wide rolls up to 90' long which 
means fewer seams—resulting in a 
monolithic look. 

The seams can be chemically 

^ • K a bonded (2) without heat or special 
tools. They won't come apart. And 
they won't trap dirt and moisture. 

And Corlon floors are flexible so 
they can be flash-coved (3) where 
the floor meets the wall, eliminating 
sharp corners where dirt can hide. 
Beautiful, durable Corlon is avail

able in five chip patterns and 32 
colors, from bright accents to warm 
neutrals and naturals. 

If you'd like to know more, write 
Armstrong,Dept. 22FPA, Lancaster, 

17604. 
Who knows? Years from now we 

may tell your Corlon success story. 

INDOOR WORLD' OF 
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When Travertone goes together, 
see how the joints disappear. 

 

 

Architects: Earl Swensson Associates and Architect-Engineer Associates, Nashville; Ceiling Systems Contractor; Shankle-Clairday. Inc.. Nashville 

When Nashville's Opryland Hotel needed a 
showpiece ceiling, the one-piece look of 
Armstrong Travertone filled the bill. 
A showplace like the Opryland Hotel needs a truly 
elegant ceiling to complement the beauty of its 
overall design. So it was no surprise when the 
architect specified the luxury look of Armstrong 
Highspire Travertone, Travertone's square edges 
help conceal every seam in the ceiling, so you 
achieve the drama of a stunning monolithic look. 
And Travertone's unique deep-etched surface gives 
the ceiling a distinctive, elegant texture that 
enhances any space. Travertone is made of fire-
retardant mineral wool in four deep-etched patterns 

plus a range of six fissured designs. It's the 
concealed ceiling tile designed to conceal 
everything, except the beauty of your design. 
For more information, see Sweet's General Building 
File 9.1 Ar, or write Armstrong, Dept. 22NPA, 
Lancaster, PA 17604. 

FROM T H E INDOOR WORLD • 'OF 
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Forms & Surfaces presents a new spectrum of superb porcelain tiles in white and grays. The 
smaller mesh-mounted tiles offer the dramatic potential of unifying building surfaces of almost 
any shape and dimension with a single high performance material. Available glazed and 
unglazed and in nominal sizes 2"x 2", 4"x 4". All tiles have less than 0.5% moisture absorption, 
are particularly resistant to wear, and are suitable for interior or exterior applications. See all of 
our products, including Ceramic Tile, at the Pacific Design Center during West Week. 
Forms & Surfaces Box 5215 Santa Barbara, California 93108 (805) 969-4767 969-5033 

Forms+sufFacGs 
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Editorial Landmark architectural 
statements 

By no means all the land
marks of architectural his
tory are buildings, as we are 
reminded by articles in this 
issue on the exhibition of 50 
years ago that launched the 
International Style. 

I n the history of human affairs, the pivotal 
events don't happen suddenly. There is a pre
liminary build-up, then typically a single oc
currence confirms that a significant change 
has taken place. Did our American Revolu
tion originate on July 4, 1776? Or the Russian 
Revolution on October 24, 1917? Obviously 
not, but these dates have "gone down in his
tory" because they were quickly seen as 
confirming a new state of affai i s. 

Our series of articles in this issue on the 
Museum o f Modern A r t exhibition o f 1932 
reflects the widely held historical view that 
this event identified the emergent Interna
tional Style. It did not start an architectural 
revolution, but was a naming ritual, compara
ble to a christening or a berith, to validate a 
significant new existence. Our articles here 
include a prologue by Helen Searing on the 
gestation period of the International Style 
that preceded this show. 

The article by Richard Guy Wilson, the 
central one of three on the subject in this is
sue, stresses the way the M o M A show and 
catalog recognized as the International Style 
only a narrow selection of the Modernism 
then current. This kind of pur i fy ing partisan
ship is probably essential for a landmark 
event in cultural history. The Paris Exhibition 
des Arts Decoratifs of 1925, though it in
cluded exemplary Modern buildings by 
Corbu and Melnikoff , was too permissive and 
impure to mark the t r iumph of a new style; 
instead it lent its name to the eclectic, orna
mental A r t Deco compromise (whereas the 
Chicago Fair of 1893, Sullivan's building 
notwithstanding, was consistent enough to 
represent ever after the ascendancy of the 
Classical Revival in America). 

A postscript by Robert A . M . Stern makes 
the intr iguing assertion that the show and 
catalog had little direct effect on the course of 
Modernism. Although Stern's knowledge of 
architectural history is vastly superior to 
mine. I would ask whether the lack of imme
diate, demonstrable influence diminishes the 
stature o f this exhibition as the crucial 
confirmation of Modernism's arrival. Stern 
rightly points out that little was even built for 
over a decade after the MoMA show. What he 
does not say is that when construction revived 
in the late 1940s, after that hiatus, the Mod
ernism that ascended was the very kind en
dorsed by that 1932 show. I n the meandme, 
of course, Gropius, Breuer, Mies, and others 
had come to America, attendant events that 
were not totally unrelated to the MoMA ef
forts. The more organic or humanistic strains 
of Modernism—those of Frank Lloyd Wright 
or Eliel Saarinen or Alvar Aalto, for instance, 
had been diminished in influence. Like the 
academic eclecticism that had reigned in 
the early 1930s, these branches of Modern

ism lost momentum dur ing the interruption 
of World War I I , and never regained 
adherents—despite the continued bravura 
performances of Wright and Aalto them
selves. Disruptions in cultural history can 
have as much impact as positive events. 

The events discussed in this issue take us 
only up to the early 1930s; at the end o f that 
episode, the brand of Modernism endorsed 
by the M o M A show had become the new or
thodoxy. Have there been comparable, 
pivotal events since? It's harder to interpret 
more recent events, but I could suggest a few 
influential ones. The first event that comes to 
mind is, in fact, the completion of a building, 
Le Corbusier's chapel at Ronchamp in 1954; 
as the articles in this issue point out, Corbu 
had been sculpting his building components a 
bit too freely all along to fit International 
Style canons, but here he broke out com
pletely, with Expressionism, massive walls, 
punched windows—all the sins the Interna
tional Style had tried to eradicate. Modernism 
was never the same after that; many means 
were henceforth fair in the search for sym
bolism and "delight." 

Then, in 1961 and 1966, two books served 
as complementary landmark statements; Jane 
Jacobs' Death and Life of Great American Cities 
and Robert Venturi's Complexity and Contradic
tion in Architecture; it soon became apparent 
that these works represented a radical loss of 
faith in Modernist planning and design. The 
numerous "death of Modernism" books that 
followed in the next decade were mere after
shocks. 

Has anything yet happened to confirm the 
establishment of a Post-Modernism? I don't 
think so. There have been indicadve events, 
among them the Beaux-Arts show of 1975 at 
M o M A , which confirmed the intellectual 
turnaround of that institution and most of its 
following, but endorsed nothing in today's 
world. Maybe Post-Modernism will never be 
christened—or codified. In that case we shall 
just have to d r i f t , through a fog o f pluralism, 
until some landmark event inaugurates an as 
yet unforeseeable new era in architecture. 
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ofdaylffiht. 
Translucent fabric coated with 
TEFLON" brings the outdoors in 

Florida Festival"' in Orlando. Fla.. has the highest light 
transmission (18%) yet developed for a roofing fabric. The 
permanent structure is a free-form tension canopy made of 
Fiberglas^'^ fabric coated with DuPont TEFLOM fluorocarbon 
resin. The 60.000 sq. ft. complex is designed to provide rec
reation, entertainment and a bustling marketplace attraction 
for the millions who visit Sea World Park each year. 
Planning Indoor Ambiance The architects and planners in 
charge of design and construction made innovative use of 
sweeping arches, wide interior spaces and the high translu-
cency fabric to create a lush environment in which tropical 
plants flourish. 

Visitors to "Florida Festival " are treated to a unique 
indoor ambiance. They experience the light of the sun. the 
movement of the clouds, the sound of rainfall. 
Strong and Durable The coating of TEFLOM provides out
standing long-term resistance to GV deterioration, moisture 
and temperature extremes. Thus TEFLOM protects the glass 
fabric, enabling it to retain its inherent strength over t ime. 
And the non-stick properties of TEFLOM help the fabric s 
brilliant white appearance stay that way as each rainfall 
washes it clean. 

Economical and Energy-Efficient In addition to design flexi 
bility. fabric structures offer today s building planner substan
tial economic advantages. They often require less t ime to 
construct than conventional buildings. And the lower roof 
loads permit smaller foundations and the use of less struc
tural steel. Operating costs can be reduced, too. through 
lower energy consumption needed for artificial lighting. The 
high solar reflectivity of these fabrics minimizes heat gain, 
reducing air-conditioning requirements. 
Send for a Free Brochure A 28-page brochure will tell you 
more about the distinct advantages of architectural fabrics 
coated with TEFLOM. For your copy, write Du Pont Company. 
Room 38320-X. Wilmington. DE 19898. 
Registered trademark of Owens Corning Fiberglas Corporation 
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V i e w s 

Wright? . . . 
Thank you for "Wright ing Wrongs?" 
and the news that the Tahesin West ar
chives have found drawings proving 
that, indeed, Wright did design the 
Arizona Biltmore. Had McArthur de
signed it, he would have been one of tlie 
great architects of this century; he is not, 
thus, did not! Lloyd Wright, however, 
told me the f u l l story a year before his 
death, several years after I published my 
aesthetically derived judgment. 
William Allin Storrer 
Department of Media Arts 
University of South Carolina 
Columbia, SC 

. . . Or wrong? 
The November 1981 issue of Progressive 
Architecture has been read with much 
interest, but I question the title applied 
to the article which begins on page 110, 
and purports to give the background of 
the Arizona Biltmore Hotel. It appears 
to me that this question can be readily 
answered in the words of Frank Lloyd 
Wright himself, who wrote f r o m Ta-
liesin, at Spring Green, Wisconsin, on 
June 2, 1930 the fol lowing letter: 

To Whom it May Concern 
Al l I have done in connection with the 
building of the Arizona Biltmore, 
near Phoenix, I have done for Albert 
McArthur himself at his sole request, 
and for none other. 

Albert McArthur is the architect o f 
that building—all attempts to take the 
credit for that performance f rom him 
are gratuitous and beside the mark. 

But for h im. Phoenix would have 
had nothing like the Biltmore, and it 
is my hope that he may be enabled to 
give Phoenix many more beautiful 
buildings as I believe him entirely ca
pable of doing so. 
This would appear to indicate that, 

very close to the time that the Biltmore 
construction was completed, Mr. Wright 
him.self attributes the design of the 
building to Albert McArthur . There is 
no question about the restoration which 
began immediately after the fire of June 
20, 1973, was extinguished, because this 
was certainly the product o f Taliesin As
sociated Architects and the Frank Lloyd 
Wright Foundation. In addition, they 
are certainly responsible for the recent 
extension to the Biltmore, but in Mr. 
Wright's own words, all attempts to take 
the credit for this remarkable building 
f rom .Albert McArthur are "gratuitous 
and beside the mark." 

John I. Yellott 
Professor Emeritus 
College of Architecture 
Arizona State University 
Tempe, Az 

Wolfe at our door 
David Greenspan's solemn, self-con
scious review of Wolfe's From Bauhaus to 
Our House (December 1981) reveals a 
profound insecurity. Wolfe pokes a little 
f u n at our profession (on target for the 
most part) and (ireenspan bristles like a 
kitten confronted by a greyhound. 

Maybe you're taking yourself so seri
ously, Mr. Greenspan, thai \()ii cannot 
tell the difference between a cartoon 
and a genuine likeness. Don't you get it? 
Wolfe's game is the cai ic aiiire—reckless 
by definition. I f you get your back up 
instead of laughing at yourself, you just 
help him prove his point. 

Your reaction gives plenty of ammu
nition to those who charge that you crit
ics are a lot better at dishing it out than 
you are at taking it. 
Reid A. Dunn 
Reid A. Dunn Cs? Partners, Architects 
Washington, DC 

David Greenspan's review of l o n i 
Wolfe's From Bauhaus To Our HOUM' 
misses a basic point of the book. Instead 
of Corbu's "reeducating the masses"; in
stead of giving prizes to architects for 
drawing pictures; instead o f debating 
Whites versus Grays, shouldn't we be 
addressing the important issues of in
volvement with and response to the 
client and user in the design process. 
Every American cit\ showcases the un
fortunate results of "starting f rom 
zero"; of designing for the "non-
bourgeois" without understanding their 
needs, dreams, or vocabularies; of de
signing for other architects. We need 
not go to Europe lo learn these les.sons. 

As a concerned human being, Wolfe 
illuminates issues which we ourseKt-s 
are often too close to notice. He chal
lenges us to answer questions about our 
history, attitudes, and methods. His 
book dares to push us further , outside 
the secure envelope architects currentIv 
practice within. 

His book presents an opportunity, not 
a threat. 
Wes Janz 
M/ntu'dpol/.s, Mn 
[We just can't see Wolfe as a "concerned 
human being" exhorting architects to 
serve the public better. He addresses a 
bigger—more liu raii\ c—niai kel, where 
he purveys titillating misinformation. 
Others have written (onstructively 
about the issues identified in the above 
letter, but they may not have gotten 
enough of the profession's attention. 
Only in the sense that he commands at
tention and forces debate can Wolfe be 
seen as a positive force.—Editors] 

Landmark landmark 
Congratulations! Your issue on land
marks preservation was itself a land
mark. 

I have long felt that the preservation 
movement needs places where preserva
tion projects can be evaluated and 
criticized. 

I could have done without the dig at 
Mrs. Helmsey's taste; i f cheap shots are 
in order, Polshek's work deserves more 
comment than just the quality of the 
track lighting! Your pages deserve more 

than social sneers. 
The article on the Biltmore left me 

dangling and anxious t o k n o w more 
about those files ioinul i n Wrigl i i s 
studio, but it was a solid piece. 

And the Paris piece! That was stun
ning. 

I hope people stayed on t o read the 
technical article on concrete. That was 
worth the whole issue. Lewis McArthur 
in Portland, Oregon, did a paper for a 
recent SAH Chapter meeting on 
molded concrete block buildings in 
Oregon. He researched the xarioiis 
i T i o l d s and machines that were sold by 
Sears and others and made an exciting 
report of it. 

I hope you are encouraged t o keep up 
this issue and to continue to refine and 
sharpen your articles on preservation. 
Over the years you have done preserva
tion great service. 
Robertson E. Collins 
Jacksonville, Or 97530 

Correction 
The name of Don Petitt, designer of the 
Petitt Ply group for Thonet, was 
misspelled in the Products and Litera
ture section of P/.A in December. We re
gret the error. 

Proprietary terms 
The terms "Solargray" and "Solar-
bronze" are registered trademarks of 
PPG Industries. P/A respects the protec-
non of trademarks and re^reis ilie iiKid-
vertent use of the term "Solar gra\ ' and 
"Solar bronze" to describe other prod
ucts (Oct. 1981, p. 127). 

Source acknowledged 
The drawing iliai ai)i)eared in P/.A, Oct. 
1981, p. 33, was based on one that 
appeared originalh in Engineering 
News-Record, not—as indicated there 
—the Kansas Citv Star. Both publita-
tions printed pertinent detail drawings, 
but ENR's was ihe source for ours. 

Let us know 6-8 weeks 
in advance so you won't 
miss any copies of P/A. 

AFFIX LABEL HERE 
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Progressive Architecture 
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THE ULTIMATE SURFACE CLOSER 
For Very Good Measure 

A product for the times: to remain in reliable service longer, with less attention, 
than any of the many surface closers of the past The new Rixson Hentage " 

• Life Cycle Economy Stronger than any surface closer ever offered Exclusive 
one piece cast iron body, cold-rolled steel arm, heavy welded steel cover. 
Exceptional hydraulic capacity, oversized piston, brass needle valves 

• Control Capability Supenor reliability, unique dual backcheck control: 
independent, fully adjustable latch and stroke On-site power conversion 
adapts two basic models to almost any application 

• Architectural Preference Aesthetically proportioned, unique straight arm. 
beautifully accepts all plated or painted finishes. 

• American made to meet Amencan requirements, and backed by a nationwide 
service organization 

Nothing less than the Rixson Hentage could fully meet the needs of today s 
architects and building owners.* 

•Request To Close A Door: a comprehensive text on various door control metliods 

RIXSON-FIREMARK 
9100 West Belmont Avenue 
Franklin Park. Illinois 60131 
and Rexdale. Ontario— 
312/671-5670 

C i r c l e No . 351 o n R e a d e r S e r v i c e C a r d 



    

 

NEW, CLASS 1 FLAME TEST SIDING. 
WOODSMAN 

W H A T YOU NEED. R IGHT W H E N YOU N E E D I T 
You need a rugged, good-looking 

siding that compiles with the strictest 
fire codes. And you need it right now. 
That's where new Masonite^ brand 
Flame Test^ Siding comes in . . . on 
time and on budget. 

Flame Test Siding is made from 
the famous X-90® wood fiber formula 
that set the standard for quality, uni
formity and durabil i ty and made 
Masonite Corporation a leader in the 
siding industry. 

Masonite Corporation has given 
Flame Test Siding a long-term limited 
warranty. Underwriter's Laboratories. 
Inc. has given it a Class 1 rating. 

Flame Test Siding is shown here 
in the deeply embossed Woodsman^ 

texture which looks and feels like 
r o u g h - s a w n cedar . Woodsman 
Planked Panel comes in 4' x 8' sheets, 
grooved for the appearance of 8" 
shiplapped planks. Woodsman Lap 
Siding comes in 12" x 8' pieces. Both 
are primed and ready to paint or stain. 
Also available in smooth surface X-90 
Plain Panel or Lap Siding. 

Masonite brand Flame Test Siding. 
You need it. We've got it. Right now. 

For more information write: 
Masonite Corporation. 

Dept. NBD-PA2, 
P.O. Box 1048. Laurel. MS 39440 

Circle No. 340 on Reader Service Card 

Underwriter's Laboratories, Inc. 
Classified Hardboard 

FIRE H A Z A R D CLASSIFICATIONS 
(Based on 100 for untreated red oak) 

FLAME FUEL SMOKE 
SPREAD CONTRIBUTED DEVELOPED 

25 5 15 

The Underwriter's Laboratories. 
Inc. 1981 Fire Resistance Directory 
includes our Design Numbers U026. 
U324 and U325. Ĵflam îll f|)test MASONITE 

CORPORATION 

Masonite. Flame Test, Woodsman and X-90 
are registered trademarks of 

Masonite Corporation. 
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Dilco horizontal doors. 

Automatic Fire Vents 

      

    

\bur assurance 
of value and satisfaction 

for your clients. 
When you specify Bilco horizontal doors or 
automatic fire vents you're specifying the 
quality that is uniquely Bilco. You're 
calling for the design, materials and work
manship that add up to long, trouble-free 
service. And you're calling for products 
that will operate properly. Proper opera
tion is the most important requirement of 
a horizontal door or vent. 

Bilco. Your assurance of value and satis
faction for your clients. Roof scuttles, 
automatic fire vents, sidewalk, floor and 
pit doors, ceiling access doors. Perfor
mance proven products by the leader in 
design and quality. 

See our catalog in Sweet's General 
Building, Industrial Construction and 
Engineering Files, or write for a copy. 

5<! S I B D O O R S F O R 
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How to wash 16 hands per 
When wasted water goes down the drain, money 

goes with it. That s one of the reasons the new Bradley 
90-75 Metering Faucet makes such good sense. It 
does more than just comply with A S H R A E hot water 
conservation standards for public restrooms —it 
exceeds them. In a 10-second cycle, the 90-75 
washes a pair of hands with just one pint of w a t e r -
16 hands per gallon —which is half of the maximum 
allowed by A S H R A E standards for hot water alone. 

With convenient push-button operation, the 
90-75 is activated by a mere four pounds of pressure, 
allowing even severely disabled people to use it 
with ease. And once activated, it delivers consistent, 
precisely metered cycles. No more irritating one-
hand-at-a-time struggles with old-fashioned metering 

faucets that splash or shut off top quickly. Instead, 
there s a comfortable, efficient spray t>l'water.for 
just the right amount of time. *^ ' ^ 

The 90-75 is built to last, too. Two-point mounting 
and solid brass construction make it remarkabVv 
vandal-resistant. The flow restrictor, timing-adjustment 
screw and metering valve all arp conceded in an 
easily replaceable cartridge. 

So when the time comes to specify a metering 
faucet, choose the very b e s t - t h e Bradley 90-75. For 
more information, contact your Bradley representa
tive or write: Bradley Corporation, 9101 Fountain 
Blvd., Menomonee Falls, Wl 53051. (414) 251-6000. 
Telex: 26-751. 4 

Bradley 90-75 is a trade name and not an ASHRAE designation. 

Bradley saves water, energy and money. 
Circle No. 306 on Reader Service Card 



Pencil points 
Auction news 
A Tinkertoy model of Philip Johnson's 
AT^T building mas the hottest item to be 
offered at a recent auction at Christie's, 
New York, and Jacqueline Onassis, possibly 
the hottest participant, certainly made the 
hottest comment: 
H *7 sometimes lie doum on Madison Av
enue to look up at the building," she is 
quoted in The New York Times a.v saying. 
The AT^T model, built by James Sanders 
for the "Zoning Game" event sponsored in 
December by Metropolis magazine, and in
itialed at every joint by PJ., went to Lily 
Auchincloss for $600. A higher price, 
^ $850, was paid for a collage by Ivan 
Chermayeff. Other sales: 
H a Graves lithograph, $200. 
H a Roger Ferri sketch. 
The auction was held to benefit the Munici
pal Arts Society of New York. February 4th 
is the date of another architectural draw
ing auction: 

held at the Los Angeles Biltmore, it offers 
drawings by Leon Krier, Frank Gehry, 
Arata Isosaki, Michael Graves, and others, 
and benefits the Otis Arts Institute of Par
sons School of Design. In a more conven
tional, but no less exciting, sale: 

the Canadian Centre for Architecture 
(Phyllis Lambert, Montreal) has acquired 
Lars Lerup's entire Nofamily house draw
ing series (shown last faU at P.S. I, New 
York). The CCA's first publication, to be 
released within six months, will be the 
Nofamily house catalog, with an introduc
tion by Tony Vidler and a postscript by 
Peter Eisenman. 

Pressing architectural news 
Architecture continues to hit the lay press, 
as Harvard's Moshe Safdie shakes the big 
stick at the looming specter of the evil PM, 
in an article cutely titled "Private Jokes in 
Public Places" in January's Atlantic 
Monthly. Somewhat more subtly, but with 
telling results, 
H Time magazine's Wolf von Eckardt 
chooses, as I981's outstanding archi
tectural and industrial designs, a collection 
of undistinguished examples (exceptions: 
Fay Jones's Thomcrown Chapel, the 
Olivetti typewriter). And speaking of the 
Time picks, 
H Yale student Maya Ying Lin's 
competition-winning Vietnam Memorial 
(P/A, June 1981, p. 34) is scheduled to 
break ground in March and be dedicated 
on Veterans Day 1982. Lin is overseeing 
the working drawings in DC, and the vets 
are well along in raising the necessary $7 
million. 

From whose house to our house? 
Popular writer Tom Wolfe is having the 
interior of his New York Upper East Side 
townhouse renovated . . . by architect 
Edgar Tafel. Enough said. Edgar Tafel, 
however, has more to say about 
1! the recently established Interfaith Com
mittee for the Study of Religious Landmark 
Buildings, for which Tafel is the par
ticipating architect member. The issue is 
not (obviously) St. Bart's, he says; rather, it 
[Pencil points continued on page 24] 

BA News report 

'Learning f rom the people' 
in China: seminar 

A four-day seminar in Peking last Oc
tober and a ten-day fact-finding lom 
will be remembered as landmark events 
in China's increasing contact with the 
West. Sponsored by the Aga Khan 
Award for Architecture Foundation and 
the Architectural Society of China, the 
encounter of international specialists fo
cused on the theme "The Changing 
Rural Habitat." The subsequent tour 

Elementary school dug out of hillside near 
Brigade commune (top). 
Bedroom in Brigade commune in Xian 
(above left). 
Courtyard of cave dwellings cut out of hill
sides (above right). 

brought participants to areas rarely 
accessible to outsiders—the ancient 
Chinese capital of Xian and its rural 
environs, the remote autonomous 
province of Xinjiang, and the ancient 
Silk Route oasis towns of Kashgar and 
T u r f a n . 

a, 
21 



News report continued f rom page 21 

The seminar 
Conceived within the framework of 
China's " four modernizations" policy 
adopted in 1978 for industry, agricul
ture, national defense, and science and 
technology, and in keeping with the 
current reappraisal phase following a 
period of intense investment, the semi
nar had two objectives: to evaluate vari
ous processes of rural change, especially 
those related to dwelling construction, 
through presentations of case studies in 
Asia, Afr ica, and the Middle East; and 
to compare these examples, re ideology, 
technology, and expertise, with the situ
ation in China today. 

Introductory words by Vice Premier 
and Foreign investments Minister Gu 
Mu indicated keen governmental inter
est in the proceedings. Lively opening 
sessions included reflections by author 
and physician Han Suyin on the poten
tials in biogenetic developments for the 
T h i r d World . 

The ten foreign speakers included 
Pakistani architect-planner Kamil Khan 
Muntaz, whose paper "Rural Islam and 
Change: Case-Study of Cholestan" dealt 
with indigenous improvement pro
grams in areas culturally and climati
cally similar to Xinjiang, and contrasted 
internally generated and externally in
troduced changes: Dr. Ismail Seragel-
din, Eg\ ptian economist attached to the 
World Bank, who analyzed the impact 
of rapid economic growth and moderni
zation on traditional rural architecture 
of the Yemen Arab Republic's feu
dal sociei\ : iind Professor Mohammed 
-Arkoun, who discussed government-
sponsored agrarian villages in Socialist 
Algeria, and focused on the use of 
urban-based political ideology in at
tempting reforms within traditional, 
fragmented, semi-autonomous rural 
societies. 

Capturing the imagination of the 
Chinese (but considered too expensive 
by some) was the "assisted self-help" 
program at an agricultural school in 
Senegal: masons are trained to man
ufacture and assemble cement block 
and thin barrel vaults on site. Other 
technological specialties—earthquake-
resistant structures, biogas pits, mud-
brick construction—were examined in a 
separate seminar session. 

Journey to the Steppes 
The tour into rural areas produced val
uable information about current needs, 
resources, and practices in a country 
where 80 percent o f the one billion 
people live rurally, and where only 13 
percent of the land is arable. Remarka-

wliile climatic (oiulii ions and build
ing resources vary dramatically, and 
while the socialist system has necessi
tated new modes o f production, the 
basic dwelling type remains fairly con
sistent: a walled enclosure contains liv
ing spaces organized around an open 
courtyard. Near Xian, the traditional 
courtyard house exists as pit cave 
dwellings eight to ten meters under

ground, yet resistant to flooding; in 
T u r f a n and Kashgar, oasis towns, 
courtyard houses are built of adobe, 
with or without vaulting. The traditional 
dwelling type persists in new com
munes, such as Feng Huo Brigade, 
where "freestanding cave dwellings" (ac
tually row houses) recall cave dwellings, 
and in older villages now used by pro
duction teams, the lowest level of the 
collective system. 

Both foreign visitors and Chinese ar
chitects (many of whom had trained 
abroad or had studied locally before the 
Cultural Revolution: there was a notice
able gap in the 25-40 year age range) 
felt that they had taken a step towards 
"modernization," but modernization 
rooted in lessons " f r o m the people." 
[Brian Brace Taylor] 

Brian Brace Taylor is an American archi
tectural historian who is living in Paris, 
a former editor of Architecture d 'Au-
j o u r d 'hui , and managing editor of Mimar. 

Go West, 
John Nash! 
Having infor ined the professional val
ues/popular culture debate of the last 
decade. Learning from Las Vegas remains 
a provocative call for a reappraisal of 
architectural expression and symbolism. 
Intended as a general evaluadon, it has 
also come to be identified with the work 
o f its protagonists, now the firm of Ven-
i m i . Ranch 8c Scott Brown. 

Theory and practice, however, de
pend for fit on the nature of actual 
commissions, and a project now under 
construction in Houston, T x , may prove 
to be the one where the Venturi office 
fishes rather than cuts bait. The "catch" 
will surely be weighed, measured, and 
judged for taste, for this project makes 
fu l l use of hook, line, and sinker. 

A n 80-unit residential condominium 
project in two buildings smack in the 
midst of Houston's "magic circle," a 
stone's throw f r o m the Galleria, The 
Park Regency is aimed at the chic, rea
sonably affluent, professional market. 
Because it is housing, the basic formula 
must fit within a relatively predictable 
plan range. Because it is Houston, the 
total complex must be derived f rom 
the Garden Apartment type. Because of 
the market, it should possess enough 
"personality" to evoke images of both 
collective fo rm and individuality. 

The Park Regency will be one of the 
more provocative designs by the office 
of Ventur i , Ranch &: Scott Brown to 
date. Not only does it derive its basic 
premises f r o m a clear understanding of 
the status quo, but the design also seems 
to revel in a wholehearted embrace of 
the expectations of popular culture. 

Development is by Wynings 8c Com
pany, but the promotional brochure 
package, sales office, and marketing-
advertising were laid out by Venturi , 
Ranch 8c Scott Brown. According to the 
pitch, it "recaptures the rich Houston 
tradition of Georgian and Regency-
inspired architecture for fine resi
dences"; pop versions of John Nash 
details abound, and the units are desig
nated "Adam," "Brighton," "Carlton," 
"Dulwich," and "Essex." 

I n a word, the architects themselves 
obviously love it, to the extent that what 
is being marketed also includes Robert 
Venturi as Status Symbol; the Sunday 
Supplement ads declare, "America's 
most famous Architect, Robert Venturi , 
drew this beautiful conclusion. . . . ' 
Completion of The Park Regency in 
September 1982 will provide a measure 
to the thin line separating art f rom the 
true schlock in the Houston landscape 
and is anxiously awaited as a marker 
along the road of Post-Modernism. 
[Peter C. Papademetriou] 

 

1 H Y B H H o n trn nj "TV ' 

   

Park Regency Gate Lodge entry; west eleva
tion of building 2. 
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Monumental questions 
at Harvard 

"Monumentality and the City," a f o r u m 
sponsored by the Harvard Architecture 
Rroiew in December, drew a standing-
room-only crowd to Harvard's Graduate 
School o f Design to hear fou r paper 
presentations and discussions by 
panelists James Ackerman, George Col
lins, Harry Cobb, Romaldo Giurgola, 
Michael Graves, John Jacobus, and 
Philip Johnson. 

In "The Song o f the Sirens: A 
Rhetoric of Monumentality," Harvard 
professor Val Warke maintained that 
f rom the Renaissance onward, the 
urban monument has positioned itself 
as either a fragment in a Utopia, de
manding alteration of the existing 
urban fabric, or as a microcosm of the 
( i i \ , i iu 'diatin^ between the ideal ritv (it
self) and the real one around it, illustrat
ing the former with the IQth-Century 
monument to Victor Emmanuel and the 
latter with the 16th-Century Campido-
glio. 

I n "Modern Architecture, Monumen
tality and the Meanings of Institutions: 
Reflc(ti()ns on Authenticity." Har \;i i<l 
professor William (Curtis attempted to 
destroy "the standard cliche that mod
ern architecture has turned its back on 
the past," by citing works of Wright, Le 
Corbusier, and Kahn (among others) as 
buildings "whose forms rely on the 
modern reinterpretation o f ancient 
formulations and principles for express
ing collective order. 

The surprise of the day was historian 
James Ackerman's argument that 
monumentality is no longer useful to a 
culture as bereft o f tradition as our own. 
"Now is not the time for dreams of the 
grandeur o f the past," he concluded, 
prompting a visibly perturbed Michael 
Graves to retort that architecture exists 
not out of political or social needs, but 
out of the collective myths and beliefs of 
a culture, and that better knowledge of 
"the literature o f architecture" is essen
tial to effect any change in the social 
fabric. 

I n "Collective Significance," Moshe 
Safdie distinguished between evolved 
monumentality, which incorporates the 
ordinary as well as the sublime and 
whose fo rm is a response to site, mate
rials, and structure, and composed 
monumentality. which imposes a pre
conceived formal order regardless of 
these questions. Safdie cited Graves's 
Portland Public Service Building as an 
example of the latter, thereby provok
ing a heated discussion between the two 
architects. 

In "MoiHiimMUaliiy and the American 
City," Harvard professor A l f r e d Koetter 
maintained that American url);iii 
monuments have been inspired by a 
combination nl ••\ isil)lc- ( i \ i( s and visible 
wealth" that has produced everything 
f rom the courthouse square to Rockefel
ler Center. Lamenting the subversion o f 
our urbanistic tradition to modern 
planning, Koetter called f o r a return to 
"civic design," o f fe r ing two of his own 
proposals f or Downtown Boston as illus

trations. I n conclusion, Reinew editor 
Paul Bentel wondered whether our cur
rent inability to translate symbols into 
architecture was due to "a lack of skill or 
talent in architecture, or a lack o f ex
pressible ideas and visions." For the an
swer to that and other monumental 
questions, we must wait unt i l 1983, 
when the resulting issue of the Review 
will appear. [Pilar Viladas] 

 
Submissions by Fred Schwartz (top) and Au
drey Matlock (above). 

Three 
little words 
Window, Room, Furniture, a recent exhi-
l)iii()n at The Cooper Union organized 
by faculty members Tod Williams and 
Ricardo Scofidio, held some pleasant 
surprises among its over one hundred 
entries. Pardcipants were invited to 
submit their personal interpretations of 
the G\emtm?, window, room, and furniture 
within the format of an 8-in.-sq compo
nent. While the entries ranged froir i lit
eral pictorial interpretations of the three 
elements, to poems, to coolly geometri
cal abstractions, to pop-conceptual ren
derings of the subjects, most of them 
shared an almost idealistic depth of 

thought and feeling, demonstrating an 
affectionate consideration of the cul
tural , intellectual, and emotional con
tents of those three little words. That 
artists, photographers, and writers par
ticipated in the show added fur ther 
richness to its texture. 

Elizabeth Diller's delicate pencil 
studies o f changing light were superb, 
spare squares with just the right amount 
o f discomfiting detail. Bille Tsien's three 
drawings were, as usual, haunting; The 
Chair Where Your Mother Sat was one o f 
the show's most powerful images. A u - . 
drey Matlock's four drawings set up an 
ambiguous tension between the three 
elements with an almost sculptural sol
idity. For sheer subtlety. Marc Treib's 
constructions and Toshiko Mori's exqui
sitely colored collages and drawings 
ranked high. 

Some entries edified: Frederic 
Schwartz's drawing bore a quotation on 
architecture by Thoreau: and Dolores 
Hayden gave us a brief social history o f 
each element. The installation, a strict 
yet intimate maze of right-angled walls, 
intensified the conversation between the 
viewer and the viewed. The catalog, de
signed by Stephen Doyle and published 
by Cooper and Rizzoli, is beautiful. [PV] 

Design quality in 
the big firm 
The place of design in big-time archi
tectural practice was the subject of a re
cent conference in Chicago, organized 
by the Coxe Group, Philadelphia-based 
management consultant for profession
als. Widespread concern about the mat
ter was evident f rom the turnout: over 
200 architects f r o m established firms all 
over the country, at S345 per person 
(with a slight break for two f r o m one 
office). 

The nicely worded conference pros
pectus noted that "a large number 
of established architectural firms are 
reaching the stage where their senior 
designers are maturing or ret ir ing, and 
there is a need to substitute a process to 
perpetuate past quality standards." 

No question: big firms have a harder 
time maintaining—in some cases, even 
attaining—high quality design. There 
are lots of mouths to feed, powerful 
clients to please, and a bottom line that 
must be taken seriously. Strong convic
tions or organizational safeguards, or 
both, are needed, and the conferees 
heard about these f r o m partners of six 
major firms that tu rn out lots of "recog
nized work." a product many in the 
room hoped to be able to offer . 

Bruce Graham of SOM Chicago 
spoke with disarming candor about his 
firm's open secrets (P/A, May 1981, pp. 
1.S8-149): design partners aren't over
ruled by business partners; division of 
the office into studios handling each 
project f r o m inception to completion 
gets everyone involved in design and 
provides a management ladder that re
wards design expertise. I n contrast to 
that long-established setup. Peter Sam-
ton of Gruzen &: Partners, New York, 
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News report continued f r o m page 23 

described the newly revised structure o f 
his firm (arrived at with Coxe Group 
consultation) that gives requisite clout to 
his role as Design Director: for the first 
time, project designers will be answer
able to h im, not just to project manag
ers, and will work toward explicit design 
objectives; their career prospects in the 
firm have also been improved. 

Paul Kennon of CRS in Houston, well 
known f o r its collaborative studio or
ganization, reviewed the way his firm ac
tually articulates design objectives (e.g.. 
"effecting an enjoyable, up l i f t ing rela
tionship of persons to building"). He 
also described how, f r o m the firm's in i 
tial "squatters" programming/concept 
process, through to its heavy reliance on 
computers for construction documents, 
more working time is reserved strictly 
fo r design. 

Eugene Aubry of Morris/Aubry in 
Houston spoke about maintaining qual
ity through the efforts of the part
ners—who presumably have not gotten 
too "mature" f o r that—and o f a profi t-
distribution .system that encourages staff 
commitment. Like Aubry, the more 
"mature" William L. Pereira (looking 
young for 72) recommended intense 
study o f the client as a way to produce 
the appropriate design and ensure its 
acceptance. Edward Friedrichs of Gens-
ler & Associates in San Francisco attrib
uted the quality of his firm's work to 
close contact—among firm members 
and with clients—and to the group 
decision-making and mutual trust that 
are parts o f Bay Region culture. 

A lot more, of course, was actually 
said. You really had to be there. [ J M D ] 

CONDES '82 
in Dallas 
Over 900 lines of contract furnishings, 
floorcoverings, and accessories will be 
shown at CONDES '82 at the Dallas 
Market Center, March 11-13. I n addi
tion to showroom displays, CONDES 
will o f fer five seminars. On Thursday, 
March 11 at 8:00 a . m . , Lester Dundes, 
publisher. Interior Design, moderates a 
panel on marketing for design firms. At 
noon, Howard Olansky, publisher. West
ern Floor, leads a discussion on contract 
carpeting. At 4:30, Len Corlin, editor 
and co-publisher. Contract, leads a semi
nar on lighting the open office land
scape. 

On Friday, March 12 at 8:00 a . m . , A r t 
Williamson, National Office Products 
Association; discusses the dealer's role in 
facilities management. At noon, Mario 
Bellini speaks on design. At 4:30, 
Michael Graves delivers his lecture, 
"Chest of Drawers." 

On Saturday, March 13 at 8:30 a . m . , 
Beverly Russell, editor-in-chief. Interiors, 
speaks on top architectural remodeling 
projects. At noon, Trammell Crow of
fers a developer^s view of the 1980s. For 
more information, call Dolores Lehr at 
(214) 655-6259. 
[News report continued on page 30] 
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15 Sf. Barwick (NYC Landmarks Preserva
tion Commission Chairman Kent Barwick), 
and the curtailing of church activities by 
the state. The Committee will discuss its re
port publicly in February. Specific cases: 
several religious buildings on New York's 
West Side, including 
H the Rice Mansion Yeshiva School, and 
I the ojf-again, on-again landmark status 
of St. Paul ^ St. Andrew Methodist 
Church, Tafel hints at questionable influ
ence by Mayor Koch. 

Portmangate 
Rumor has it that: 
H in November, when the Morosco Theater 
in New York's Times Square joined the 
Helen Hayes Theater as "eligible'' for the 
National Register of Historic Places, and 
H the 2000 room, 47-story John Portman-
designed hotel (which will doom the two 
historic theaters) was up for review by the 
independent federal Advisory Council on 
Historic Preservation 
II Marriott Corporation, which will run the 
hotel, put pressure on the White House, re
sulting in 
H Presidential advisor Lyn Nofziger calling 
the Advisory Council's executive director 
and chairman, asking them for a "rapid" 
decision, and 
H within 27 hours, bypassing the normal 
public hearing, the Council reached a deci
sion: 
H the hotel will go up, the theaters will come 
down (assuming lawsuits are settled). 

Honors 
The New York City firm of Gwathmey 
Siegel ^ Associates Architects has been 
designated to receive the American Insti
tute of Architects' 1982 Architectural Firm 
Award. Other AIA honors, to be presented 
at the 1982 convention in June in Hon
olulu, include: 
H the Whitney M. Young Citation recogniz
ing significant contributions to social re
sponsibility, to be given to Houston archi
tect and community leader John S. Chase, 
member of the U.S. Commission of Fine 
Arts; and 
H the Edward C. Kemper Award for service 
to the AIA and the profession, to Wil
mington architect and preservation leader 
Leslie N. Boney, Jr. Nine honorary mem
bers have been elected to the AIA: 
H Peter H. Borgemeister; Eleanor Ketchie 
Brassel; James Reed Ellis; U.S. Sen. 
Charles Mathias, Jr.; Hermine Mitchell; 

Jean Gardiner Muntz; U.S. Rep. Dan Ros-
tenkowski; Mary Wingfield Scott; and Lisa 
Taylor. The AIA installed Robert M. Law
rence as president, and its other 1982 offi
cers and directors, in ceremonies in De
cember. In another installation: 
II Houston landscape architect Calvin T. 
Bishop was named president of the Amer
ican Society of Landscape Architects. 
1' William L. Pereira Day—November 
19—was so pronounced by the Mayor of 
Los Angeles, as Pereira was recognized by 
the LA AIA for his 50 years of practice. 

School news 
Columbia University's Center for the Study 
of American Architecture, now in forma

tion, has received its first large gift: the 
endowment of a new professorial chair, the 
Paul Milstein Professorship in American 
Architecture and Urban Design. Members 
of the Center's board are Henry-Russell 
Hitchcock, Ada Louise Huxtable, Edgar 
Kaufmann, Jr., Phyllis Lambert, I.M. Pei, 
Adolf Placzek, James Stewart Polshek, and 
Vincent Scully. 

More school news 
I Wilmot Gilland, acting dean for the Uni
versity of Oregon School of Architecture 
and Allied Arts, Eugene, Or, has been 
named dean of the school. 
II the 58-year-old Department of Art and 
Architecture at the University of Idaho, 
Moscow, Id, has been dedicated as a Col
lege. 

Competition winners 
The Eagle Ridge Architectural Design 
Competition for a $160 million, 37-acre 
year-round resort community in Steamboat 
Springs, Co, has been awarded to Goody, 
Clancy & Associates, Boston, Ma. The 
project, to be constructed in nine phases 
over several years, includes a six-acre park, 
341 condominiums, a 194-unit lodge and 
hotel, and commercial and convention fa
cilities. An unusual development: 
^jurors Moshe Safdie, Ralph Knowles, 
Charles Moore, M. Paul Friedberg, and 
clients Gordon and Stephen Gunn will re
main as an advisory panel throughout the 
EagleRidge project realization. 
H Taft Architects of Houston have been 
awarded the commission for Hope Elemen
tary School, to join the landmarks in the 
Columbus, In, district. The other architects 
in contention: Michael Graves (a finalist), 
Hammond Beeby ^ Babka, Robert Stem. 
HiVine buildings and three bridges were 
chosen as winners in the 1981 Prestressed 
Concrete Institute Awards Program 
H Walter Reed General Hospital, Washing
ton, DC, architects Stone, Marraccini &f 
Patterson and Milton Pflueger, San Fran
cisco. 

H Five Points Station, Atlanta, Ga by 
Heery-FABRAP, Atlanta; 
11 Stephen C. O'Connell Center, Gainesville, 
Fl, by CRS, Houston, Tx (PIA, Aug. 1981, p. 
82). 

Metropolitan Toronto Police Station 
#52, Toronto, and 
H Canadian Imperial Bank of Commerce, 
Toronto, by Shore Tilbe Henschel Irwin 
Peters, Toronto; 
^ Site 1 A/Gregory Bateson Building, Sac
ramento, by California State Office of the 
State Architect (PIA, Aug. 1981, p. 76); 
^ Security Insurance Group Corporate 
Headquarters, Farmington, Ct, by Russell 
Gibson von Dohlen, Farmington; 
^ Railroad Avenue Overhead, Richmond, 
Ca, by California Department of Transpor
tation; 
^ Bellevue Square, Bellevue, Wa, by 
Charles Kober Associates, Seattle. 
• Kishwaukee River Bridge, Winnebago 
County, II, by Alfred Benesch &f Company, 
Chicago; 

Fairoaks Bridge, Sutherlin, Or, by OBEC 
Consulting Engineers, Eugene, Or; and 

Miami Free Zone, Miami, by Feren-
dinolGraftonlSpillislCandela, Coral Ga
bles, Fl. 
[Pencil points continued on page 26] 



Fourteen office buildings by one builder. 

ELEVATORS BY DOVER 
Shown here are three of the fourteen handsome structures 

Community Builders have added to Cincinnati's office parks 
in the last ten years. Ranging in height from three to five 

stories, these fourteen buildings are served by a total of 26 
Dover Elevators. All 26 are Dover's Pre-engineered Oildraulic" 

models that are ideal for low-rise office facilities. For more 
information on Dover Oildraulic or Traction elevators, 

write Dover Corporation, Elevator Division, Dept. 674, 
P.O. Box 2177, Memphis, Tennessee 38101. 

DOVER 
The elevator innovators. 
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Fire Retardant 
Roofing Systems 

STOP LEAKS 

   

Houston. TX Pittsburgh. CA 

VIP has two U L Rated roofing systems, 
VIP ''SSOO Roofing System, a U L Rated Class C 
system over primary substrate employs two products 
from the VIP line of waterproofing systems. VIP 
*5100 Brush grade sealant (525% elongation) for the 
joint seaming material, and VIP *3500 Fire Retar
dant Roof Coating (150% elongation) as the coating. 
VIP *'4000 Foam Guard''' is made specifically for ap
plication over urethane foam. The VIP *4000 System 
is a self-flashing system that is ideal for irregular con
toured roofs. VIP *4000 Foam Guard® is U L Class 
A Rated over urethane foam and Factory Mutual Ap
proved. Both VIP Roofing Systems have superior 
adhesion and flexibility, a particle to particle bond 
with the substrate, minimum maintenance require
ments and lower installed cost than other quality 
systems. The VIP Roofing Systems have a full five 
year guarantee when applied to manufacturer's 
specifications. 
For a fact file of information about the complete line 
of VIP Waterproofing Products, call George Bell 
1-800-327-7479 or Dwight Cole 1-800-227-2638, 

ENTERPRISES • iNC 

WATERPROOFING 
SYSTEMS 

SINCE 1940 

VIP ENTERPRISES. INC, 
Corporate Offices and 
Eastern Operations Center 
9690 NW 41st St,. Suite 1 
Miami, PL 33178 
(305) 592-6045 

Western Operations Center 
1287 - 66th Street 
Emeryville. CA 94608 
(415) 653-%33 

For more information see SPEC-DATA or SWEET'S 
Section 7.9/Vi. Call Sweet's BUYLINE800 toll free for our 
nearest representative. 
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In another competition, 
^ Emilio Ambasz and Giancarlo Piretti 
have received the "1981 Compasso d'Oro," 
Italy's prestigious design award, for their 
Vertebra seating range. 

Re-training at the Station 
On December 29 President Reagan signed 
legislation to restore Washington's Union 
Station's original function. The National 
Visitor Center, a bust since it opened in 
1976, is out, and the U.S. Department of 
Transportation will oversee finishing the 
garage, removing the bus-station-like train 
facility, and returning the ticketing coun
ters to the station proper, where the trains 
will once again arrive. And the government 
clearly intends to incorporate commercial 
development—another Rouse marketplace? 
Rouse is reportedly keen. 

Executive changes 
Andy Barnes has resigned as executive di
rector of the Pennsylvania Avenue De
velopment Corporation, the beginning of 
wholesale changes there, it is rumored, and 
the result of the Reagan administration's 
emphasis on -the private sector. 

Metro extension 
Significant design changes have been in
corporated in the recently opened two-mile 
extension of DCs Metro subway: 
H Saving a reported $10 million, Metro 
switched to precast vaulting with fewer, 
tall coffers rather than the original mul-
ticoffered vaults that emphasized horizon-
tality. Metal air vent screen/baffles in the 
upper half of the panels somewhat mitigate 
the bare effect on the lower half. 

Round frames (rather than the earlier 
square ones) now arch the tracks at either 
end of the station, echoing the form of the 
station vault. 

TV saves 
Preservation has become a moving issue 
worthy of television sit-coms and films: 
II CBS-TV's Saturday night movie Dream 
House, shown in late November (estimated 
audience 64 million!) and to be rerun next 
summer, has boy (contractor) meet girl (ur
ban renewal director) and woo her by 
building her a house in an area slated for 
massive urban renewal action. In the proc
ess, he teaches her the value of preserva
tion. 
% CBS-TV's Lou Grant takes on preserva
tion for the second time. A year ago, the 
sit-com newspaper fought to save an old 
building. This past December, a 19th-
century Los Angeles building is cherished 
for its age (a rare commodity in LA) even as 
its "ugliness" is conceded. P.S.: In both 
cases, the building was demolished. Moral? 

Some upcoming events of interest 
^ an exhibition and two-day seminar on the 
International Style, held at Gund Hall, 
Harvard University, April 16-17. Ses
sions: Architecture in 1932; Patronage and 
Style; America and Europe. (See page 87). 
H an exhibition at the Austrian Institute in 
New York, March 17-April 30, of textiles, 
embroidery designs, and graphics from the 
Wiener Werkstatte, founded by architects 

Josef Hoffmann and Koloman Moser. 
* Far in the future (fall 1983), but con
tributions requested now: the Craft and 
Folk Art Museum in Los Angeles is organiz
ing up to 15 exhibits, to be held simultane
ously in various LA galleries, on American 
vernacular architecture. Curators: Charles 
Moore and Gere Kavanaugh. Contact 
Blaine Mallory at (213) 934-3275. 
* Operating under the coyer of the 
Academia Mezzanote (Midnight), New 
York architects Ben Benedict and Carl 
Pucci (who normally operate under the 
cover of BumpZoid) have organized "Man
hattan Eruptus": they have divided the 
map of Manhattan into 12 parts, assigning 
each part to a team of young and coming 
architects with the directive to wax poetic. 
A June unveiling is projected. 
^ Government support is not renewing 
itself—certainly not in the area of solar 
energy. So AS/ISES is addressing itself to 
"The Renewable Challenge," the theme of 
this year's annual meeting of the American 
Section of the International Solar Energy 
Society in Houston, June 1-5. 

Alphabet morgue 
The National Architectural and Engineer
ing Record (NAER), which supplanted the 
Historic American Buildings Survey 
(HABS) and Historic American Engineer
ing Record (HAER) programs a few years 
back, is about to join its founder, the Herit
age Conservation and Recreation Service 
(HCRS) in the federal government's al
phabet morgue. NAER is to be eradicated, 
and HABS and HAER, operating under an 
agreement between the National Park Serv
ice, the AIA, and the Library of Congress, 
zvill regain their identities. Park Service 
Director Russell Dickenson is reportedly 
committed to a significant American archi
tecture documentation program. HABS, by 
the way, and the Atheneum of Philadelphia 
^ have instituted the new Charles E. Peter
son Prize for the best set of measured draw
ings by an architectural student. First 
presentation: fall 1983, HABS's 50th an
niversary. 

The Round House Previewed 
The luxury real estate firm Previews inc. is 
handling the marketing of Bruce Goffs 
1948 Round House, built in Aurora, II, for 
the former Chicago Academy of Fine Arts 
Director Ruth Van Sickle Ford. Asking 
price: $145,000. 

The leaning tower of Rotterdam 
Parts of the old Willemsbrug bridge and 
adjacent watchtower will be preserved and 
set upright—or almost upright—if archi
tect Rem Koolhaas's proposal proceeds. 
The watchtower, in fact, will pay for itself, 
as illuminated advertising will ornament 
the monument. 

Putty in his hands 
Metalsmith Albert Paley (creator of the new 
gates in the recently restored New York 
State Senate) has wrought a magnificent 
collection for Pennsylvania Avenue: tree 
grates and circular benches with lightpoles 
are soon to be installed. The sculptor's ver
satility is seen in an exhibit of his work, 
which includes a bed, table, and window 
grate, at Fendrick Gallery, Georgetown. 
[News report continued on page 30] 



A view of the school from the south 
showing the 160' Trombe wall. 

Classrooms are located directly 
adjacent to this wall. 

Loadbearing concrete masonry is 
employed throughout the structure. 

A concrete masonry Trombe wall on 
the south face running approximately 
160' forms the primary passive solar 
heating system. This long wall is built 
of 18" fully grouted concrete 
masonry. Other concrete masonry 
walls in the axial corridors of the 
school store heat gained through 
clerestory windows. 

It is expected that solar energy will 
provide about one third of heating 
needed for this 23,000 sq. f t . 
structure. 

National 
Concrete Masonry 
Association 
P.O. Box 781 
Herndon. Virginia 
22070 
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The classroom side of the Trombe wall, showing vents, through which solar 
heated air enters the room. 

Detail of the Trombe wall from the outside. Manually operated windows 
can be opened if necessary. This picture shows the class room ventilators 
which are opened or closed automatically by thermostats, and the black 
painted concrete masonry Trombe wall. 

I Marketing Dept. National Concrete Masonry Association 
P.O. Box 781. Herndon, Virginia 22070 

Please send me Name 
without obligation, 
further information 
on concrete masonry 
solar architecture. 

Firm Name. 

Address 

City- . State. .Zip. 
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Perspectives 
Aalto's Ristin Kirkko: 
a bald complexity 
Town hall, parish church, market 
square. These are the archetypal urban 
components regulating the traditional 
Finnish town. And in Lahti , with the 
construction o f Alvar Aalto's Ristin 
Kirkko (Church of the Cross) on Kol-
kanmaki hi l l , the triad is completed. 
The church terminates the north-south 
axis begun by Eliel Saarinen's 1912 town 
hall, and the axis bisects the market 
square in the small valley between them. 
Contextually the Ristin Kirkko's bell 
tower beckons across the valley to the 
town hall's dominant tower, clothed in a 
brick whose color is similar to the one 
Saarinen used over a half century be
fore. 

The church's design has had a round
about history. In 1950, Aalto placed first 
in the competition for a new church and 
parish center for Lahti, but this project 
was never realized. Still some of its or
ganizational concepts and tectonic ele
ments reappeared in the Seinajoki 
Church, an important transitional work 
between Aalto's Michael Agricola 
church competition entry (1930) and 
the churches designed dur ing the last 
halt of his career; Seinajoki, Vuoksen-
iiiska, Wolfburg, Detmerode, and Riola 
(P/A, March 1979). 

In the late 1960s, a new site overlook
ing central Lahti was chosen for the 
Ristin Kirkko. Although the schematic 
design was completed in 1970, the pros-
j x d of demolishing an existing wooden 
church sparked o f f a protracted con
troversy among the townspeople, delay
ing detailed development. Construction 
finally began on the church about ten 
months after .\alto's death in .May 1976, 
and it was consecrated on December 3, 
1978. 

The building 
The south (entrance) fa(;ade of the Ris
tin Kirkko, a massive brick wall 
punctured with 52 windows forming a 
cross and surmounted by a concrete bell 
tower, confronts the visitor ascending 
the staircase up Kolkanmaki hi l l . As one 
moves about the site, the wedge-shaped 
[News report continued on page 32] 

O GROUND FLOOR PLAN 

a. 

 

 

  

View of church from the southwest (top), 
sanctuary (middle), sanctuary organ (above), 
and a OSS of windows (left). 
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Lord & Bumham  
just revolutionized 

the greenhouse 

A dramatic new glass enclosure 
i.s now available.. .The Solarium 
from Lord & Bumham. It 
combines architectural beauty 
and engineering excellence with 
the most technologically 
advanced energy saving features. 
The Solarium is a clean, sleek, 
functionally designed glass 
enclosure that will compliment 
any structure. It is designed to 
create elegant space that can be 
used year-round! 

The Solarium can be used in 
residences, restaurants, hotels, 
banks... public places, private 
places... in fact, any place 
a beautiful, energy efficient glass 
enclosure is desired! 

5 k r 

I 

1 

4 - , 

Write Lord & Bumham, Dept 2512, 
Box 255, Irvington, NY 10533 for 
the latest free literature and the name 
of the Representative nearest you. 

i jSS^-vtLORD&BURNHAM 
Division Burnham Corporation 
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News report continued f r o m page 30 

volume of the church, a variation of the 
fan-forms seen in numerous Aalto 
buildings, reveals itself But the massive, 
solid quality of the south fagade erodes 
and gives way to a sloping crenellated 
brick profile on the east and west 
fagades. From these fragmented profiles 
emerge clerestories, above which the 
white-enameled metal sheathing o f the 
roof fo rm contrasts with the brick be
low. From the war memorial cemetery 
on the east side of the site, the image 
provided by the building is one of a new 
luminous white sanctuary growing out 
of, or wrapped within, a ruin-like brick 
wall. Acting as counterpoint to, and 
simultaneously penetrating, the wedge 
shape is an overscaled concrete bell 
tower, lower, however, than originally 
intended. The overall composition is 
representative of the type of dissonant 
balance that hallmarked Aalto's work. 

The plan fo rm and spatial construct 
of the church's sanctuary, which seats 
over 1100 people, exhibits a tectonic 
characteristic of Aalto's church architec
ture. I n the sanctuary, the chancel be
comes the formal focus and acoustic 
source o f the space: the plan's splayed 
walls create a forced perspective. The 
section, again representative of Aalto's 
church designs, stands the plan fo rm on 
edge, fur ther reinforcing the formal 
and acoustic properties o f the chancel's 
location. The pulpit with its sculpted 
backdrop, the altar with cross, and the 
pipe organ accent the white planar qual
ity of the overall spatial conception. The 
ceiling, in contrast, becomes the most 
manipulated surface within the space, 
its concave curved sides and the frag
mented rear surface dissipating into the 
back wall above the balcony. 

Problems 
The Ristin Kirkko, like other buildings 
executed toward the end o f Aalto's 
career or after his death, continues to 
exhibit a concern for the complexity of 
architectural f o rm and order that marks 
his earlier works, but suffers f r o m a loss 
in detail execution and refinement. The 
sanctuary, for instance, has an ex
truded, diagrammatic feeling when 
compared with Aalto's previous works; a 
ubiquitous whiteness pervades the 
space. While the Ristin Kirkko contains 
a number of the themes and tectonics 
common in Aalto's work, there is an un
fortunate baldness in the final expres
sion and realization. Gone are the rich 
collisions and juxtapositions o f mate
rials, the corporeal and tactile expres
siveness associated with Aalto. 
[William C. Mil ler] 

William C. Miller is associate Professor at the 
College of Architecture and Design, Kansas 
State University, and has contributed to vari
ous architectural periodicals. 
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Reds organize 
in D.C. 

For the first time since the days of tht-
McMillan Commission, Washington, 
DC, is spawning a group. 

Groups, in recent American architec
ture, are usually identif ied with a citv 
("New York Five"), a color ("Whites"), 
or both; their work often appears in gal
leries as well as, or instead of, in built 
f o rm . Groups are understood to be 
young (always a relative term in this 
business), media-smart, and insurgent. 
While like most architects they reject 
being labeled "post"-anything, they are 
usually found softening up the stolid. 
Modernist establishment in preparation 
for the return of the conceptual, the 
contextual, and the recherche! 

Washington's eight or so young pr in
cipals, now breaking a durable local 
taboo by meeting monthly to criticize 
each other's designs, know well enough 
how to fit this group mold. They include 
at least one nationally published fii in. 
Martin &: Jones (P/A News report, Jan. 
and June, 1981), and one nationally 
published editor, Patrick Pinnell, re
cently with the Institute for Architec
ture and Urban Studies, now a partner 

Conriecticut Avenue office building hy David 
Schwartz (top). Infill rowhouses by Robert 
Schwartz (above). 

o f University of Maryland professor 
Heather Cass. Most have done time on 
the Yale-Philadelphia Axis, and several 
u i i t e magazine articles and keep close 
ties to local academia. They make nice 
drawings and know their architectural 
history cold. But Washington is not 
molding a typical group—nor are its 
members molding a typical Washington. 

The Nation's Capital, as readers of 
spy fiction know, is a city of both raw 
power and intrigue; its architecture fo l 
lows suit. On the raw power side there 
are corporate-modern firms (epito
mized by Weihe, Black, Jeffries, Strass-
man Sc Dove, and V^lasiimil Koubek) 
who, unlike their counterparts in 
Chicago or Los Angeles, are generally 
too big and distracted to perceive any
thing intellectually based as a threat. I n 
trigue is supplied by a "Big Three" (Ar
thur Cotton Moore, Hugh Newell 
Jacobsen, and Hartman Cox) who have 
usually succeeded in evading major 
downtown commissions and each other, 
[News report continued on page 36] 



THE NEWGE ELECTRONIC 
HEAT PUMP HAS HGHT 
SOPHISTICATED FEATURES 

IF YOU LIKE ITS LOOKS, 
MAKE rr NINE. 

The new General Electric Zoneline®IV heat pump 
is the most advanced package terminal unit there is. 

There are eight reasons why. 
One, our Zoneline IV heat pump reduces temperature 

swing. That means greater comfort. 
Two, it operates at lower outdoor temperatures than 

previous models, only switching to electric resistance heat 
when absolutely necessary. That means greater economy. 

As does three, the temperature-limiting feature that allows upper and lower restric
tions to be set on both heating and cooling. And four, the energy-management module that 
allows the Zoneline IV heat pumps to be controlled from a central location. 

And reliability? The Zoneline IV heat pump gives the word new meaning. With five, 
a solid-state compressor protection circuit. Six, a service LED that indicates compressor 
malfimction. And seven, emergency heating capability should it ever be needed. 

Not to mention number eight, a freeze sentinel feature that auto
matically helps prevent freeze-ups, even when the unit is not in use.. \Y£ BRING 

Oh, and that brings us to nine. But that's only if you like 
the sophisticated electronic touch controls as much as we do. 

For further information on the General Electric Zone-
line rV heat pump, write J. A. Michelsen, Mgr. Cont. Mkt., 
General Electric, AP-6404, Louisville, KY 40225. 

GOOD THINGS 
TO LIFE. 

G E N E R A L E L E C T R I C 
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PRESENnNG 
THE CONTRACT CARPET FIBER 
FOR EXTRA-LONG RESISTANCE 

ANTRON" XL nylon is the most 
significant fiber development for 
contract carpeting since Antron" III. 
Here is a high-performance BCF 
fiber that will outperform any other 
contract carpet fiber Its amazing 
soil resistance and strength mean 
commercial carpeting of Antron" XL 
will retain its good looks longer with 
a lot less maintenance. 

How does Antron" XL work? It's 
basically very simple. Antron' XL 
nylon filaments are bigger than con
ventional nylon filaments. There
fore, fewer are needed. (See 
illustrations). This means that in 
every square yard of carpet, de

pending on construction, there is 
25-30% less surface area to soil. 
And the less soiling there is, the 
less-frequent cleaning. 

What's more, a larger filament is a 
more resilient filament. Pile texture 
retention is greater, so there's less 
crushing. Even in the most highly 
trafficked area, Antron' XL makes it 
possible to install carpeting that will 
retain its good looks for a long time 
to come. 

You've come to rely on the great 
performance of Antron • III (with 
long-term appearance retention 
and built-in static control). With 
Antron" XL nylon BCR you can 
expect even more- significantly im
proved soil resistance and pile re
tention versus all other carpet 
fibers. That's the latest Antron* 
Advantage. 



MAW-MADE 
n B l l t S BETTER 

ANTRONXL 
Â ITH EXTRA-LARGE FILAMENTS 
rO SOILING AND CRUSHING. 

LARGER FILAMENTS PROVIDE 
MORE SOIL RESISTANCE AND 

RESILIENCE. 

300X. New Antron" XL. 34 DPF (BCF). 
Total Surface Area: 19.500 cm'/oz. 

of face fiber. 

300X. ••4th Generation" Nylon. 15 DPF 
(BCF). Total Suilace Area: 26.000 cm='/oz. 

of face fiber. 
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leading the local design community, i f at 
all, f r o m behind a podium, not beside a 
six-pack. (A lone recent attempt to or
ganize a commercial gallery show o f 
work by these and other "names" ended 
in a shambles.) Clearly, insurgents look
ing to take on this establishment are 
going to be frustrated. 

Help comes f r o m an unlikely quarter: 
the Commission on Fine Arts and the 
city's other powerful architectural re
view boards. Of ten reviled in the past 
for di lut ing for thr ight Modern projects, 
these groups publish no party line on 
design. But Post-Modernism is increas
ingly their cup of tea. Developers, al
ways eager to speed the review process, 
have been quick to get the message. Par
tially as a result, David Schwartz's bur
geoning firm has a neo-Richardson 
Romanesque office and commercial 
building going up on Connecticut Av
enue near DuPont Circle; David Cox of 
Kress/Cox is designing a lushly Edwar
dian condominium for 16th Street; and 
Margaret Axtell (like Schwartz and Cox, 
an Ar thur Cotton Moore graduate), 
Carol Constant (a Maryland professor 
and former Michael Graves employee), 
and Robert Schwartz, among others, 
have commissions to design inf i l l—or 
highly contextual—housing with equally 
explicit historical imagery. Their clients 
are developers and gentrifiers; social 
consciousness is largely absent, and 
there is a feeling of Washington's old 
architectural conservatism resonating 
with its new political conservatism. Only 
Robert Schwartz, once a member o f the 
activist firm October, maintains a 1960s 
storefront office, but his interest, too, is 
in the stylistic demands of Victorianiz-
ing inf i l l housing. 

Molded red brick, a perennial review-
board favorite, is common to many of 
these schemes, so that some McCarthy 
era aficionado may yet succeed in dub
bing this group the "Reds." 

I n this city where Classicism got old 
and sick but never really died, will these 
architects follow the example of their 

heroes McKim, Mead 8c White, and 
when they get bigger commissions, 
switch f r o m "red" to "white"? A recent 
project for an office tower in Arl ington, 
Va, by Martin &: Jones suggests that not 
1893, but 1933 Beaux-Arts Clas.si-
cism—as practiced by Paul Cret and, 
more recently, Michael Graves—is a 
more likely direction. Finally, however, 
these neo-eclectics believe less in "a style 
for the job" than in a style for the place. 
I n a town where almost every place al
ready has more than one style, the re
sults will bear watching. 
[Robert Miller] 

Robert Miller is a Washington, DC, architect 
and an account executive at Hill ^ 
Knowlton. 
[News report continued on page 38] 

Portico-on-the-Potomac for a Western 
Senator, by CCLSS and Pinnell (left and top). 
Annex Embassy Condominiums on 16th 
Street, by Kress Cox Associates (above). 
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I n progress 
1 Ocean One, Atlantic City, NJ. Architects: 
Cope, Lindner Associates, Philadelphia, Pa. Re
placing the derelict Mill ion Dollar Pier o f At
lantic City's boardwalk, this building, shaped 
like a ship, holds an exposition hall, restau
rants, retail stores, and recreation facilities. 
The "ship," 200 f t wide by 890 ft long, also 
functions as a pier fo r temporary docking o f 
pleasure craft. An insulaied metal skin 
sheathes a wind-braced steel f rame over a 
precast concrete deck and piles. The project 
is under construction. 

38 

2 Benjamin Franklin Savings Bank branch, 
Houston, T x . Architect: William T. Cannaday 
csf Associates, Houston. This 2500-sq-ft bank, 
now under construction, was designed as a 
prototype branch building, typically located 
on a corner site. The design translates pro
grammatic elements into a "rich expression 
with meanings the general public can ap
preciate." according to the architects. A 
pyramid (a Kalwall 3-in.-thick insulated 
skylight) representing "the ultimate in secu
ri ty" is set on top of the base. The entrance is 
made "visually more prominent" by the con
trasting void with Hanking red columns. Ex
terior walls are stucco, and interior walls are 
painted gypsum board. 

3 Placid Harbor Conference Center, Hol
lywood, Md. Architects: Joseph Boggs of Dew
berry csf Davis, Annapolis, Md. This project 
adds dormitories and expands existing con
ference facilities fo r the International As
sociation of .Machinists and .Aerospace 
Workers. Southern plantation structures set 
the precedent for the formal , axial plan, the 
massive proportions of the implied veran
das, the breadth of the terraces, and the ro
mance of shapes, color, and texture. Brick 
and stucco sheathe a lightweight steel struc
ture. 

4 Deutsch Residence, Boston, Ma. Architect: 
Graham Gund, Cambridge, Ma. .\ stable was 
renovated and a second floor added to create 
a small residence with practice and perform
ance space for two musicians. While some of 
the elements—the wood trellis applied to the 
fa(;ade, the small gables, the musical notes 
crown—are too cute even for the eclectic na
ture of the Beacon Hi l l mews, the mass and 
scale o f the two-story pavilion is excellent for 
the corner site. The plan is clear, with a two-
story space acting as organizer, but some of 
the spaces seem tight for the intended func
tions. In all, the modest addition provides a 
substantial increase in value. 

5, 6 Guadalupe Center, Kerrville, T x . Ar
chitects: Peter Gisolfi Associates, Hastings-on-
Hudson, NY. A new resort complex on a wa
terfront site northwest of San Antonio is 
being added to an existing inn and will be 
built in two phases. The whole project in
cludes 68 apartments, 50 condominium 
units, parking garage, and extensive recrea
tion facilities. Residential buildings are 
L-shape and provide views to the lake. The 
waterfront pavilion is structured by a wall 
extending into the water, supporting en
closed functions on one side and an open 
Palladian stair on the other. Ground-faced 
concrete block sheathes a cast-concrete struc
tural frame. The high thermal mass build
ings are shaded by lush planting; cross-
vendlation takes advantage of cool nighttime 
temperatures. Incremental water-to-water 
heat pumps are provided for each unit. 
[News report continued on page 40] 



Cosily-looking - • / J 
textured patterns at a 
flat-surface price! 
NEW HORIZON SERIES 
Auratone Acoustical 
Ceiling Panels 

N o w , U.S.G. m a k e s h i g h - f a s h i o n 
t e x t u r e d ce i l ings a n a f f o r d a b l e 
choice! T h i s exc lus ive n e w h n e of 
A u r a t o n e Panels is h e a v i l y e m 
bossed f o r a rugged , n a t u r a l 
l o o k . M a d e of n o n - c o m b u s t i b l e 
m i n e r a l f i b e r a n d coa ted w i t h 
washab le v i n y l , these panels 
resist damage a n d concea l sur
face scuf fs b e a u t i f u l l y . A n d t h e y 
o f f e r y o u a l l of t h e A u r a t o n e w e l l -
ba lanced s o u n d a t t e n u a t i o n 
a n d a b s o r p t i o n proper t ies . T h e 
24" X 24" panels a re o f f e r e d i n b o t h 
w h i t e a n d sandstone. F o r i n f o r 
m a t i o n , see y o u r U.S.G. Repre
sen ta t ive o r w r i t e t o us a t 101 S. 
W a c k e r D r i v e , Chicago , XL 60606, 
Dept . PA282 
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New Horizons 
"Aspen" pattern 
Bold, deep-sculptured 
peaks and valleys. 
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mm 
New Horizons 
"Tkhoe" pattern 
Less emphatic but 
no less dramatic. 
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News report continued f r o m page 38 

C a l e n d a r 

Exhibits 
Through Feb. 14. Innovative Furniture 
in America. High Museum o f Art , At
lanta. Ga. 
Through Feb. 14. Renaissance Orna
ment in Prints and Drawings. Met
ropolitan Museum o f Ar t , New York. 
Through Feb. 15. Program in Arusani \ , 
Student Exhibidon. Boston University 
Ar t Gallery, 885 Commonwealth Ave., 
Boston. 
Through Feb. 15. "Perkins Harnly: 
From the Index of American Design." 
National Museum of American Ar t , 8th 
8c G Sts., NW, Washington, DC. 
Through Feb. 15. The Work o f Richard 

Haas: An Architecture of Illusion, Col
lege of Architecture and Planning. Ball 
State University, Muncie, In . Other ex
hibits: March 8-March 15, The Work o f 
Richard Meier, F A I A . 
Through Feb. 18. The Historic Amer
ican Buildings Survey in Ohio. Galkr \ 
at the Old Post Office', 120 W. T h i r d St.', 
Dayton, Oh. 
Through Feb. 21. Manhattan Phoios. 
Museum o f the City o f New York, Fi f th 
Ave. at 103 St. 
Through Feb. 21. "To Unite in Fellow
ship," 125th A I A Anniversary display. 
The Octagon, 1799 New York Ave., 
Washington, DC. 
Through Feb. 28. Drawings of .\ndrea 
Palladio. Fogg A r t Muscuni at Harvard 
University, Cambridge, Ma. Other 
dates: Mar. 15-Apr. 30, Brooks Memo
rial Ar t Gallery, Memphis, I n. 
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Through March 14. American Land
scapes: Organized by the Museum of 
Modern Ar t , New York, . \k ron Ar t 
Museum, 70 E. Market St., Akron , Oh. 
Through Mar. 20. New Chicago Archi
tecture. Accademia di S. Luca, Rome. 
Through March 21. Transformed 
Houses. New Jersey State Museum, 
Trenton, NJ. Subsequent dates: Apr. 
10-May 9, Lehigh University Architec
ture Department, Bethlehem, Pa; Oct. 
23-Nov. 21, UCLA School of Architec
ture and Urban Planning, Los .Angeles. 
Through March 28. Visionary Draw
ings: Architecture and Planning. Dallas 
Historical Society, Dallas, Tx . 
Through Apr. 11. "Robert .Adam and 
His Stvle." Cooper-Hewitt Museum, 2 E. 
91 St., New York. 
Feb. 14-Apr. 10. Prairie School Archi
tecture in Miimesota, Iowa, and Wiscon
sin, featuring Frank Lloyd Wright's 
"Fireproof House for $5,000" in f u l l -
scale mock-up. Minnesota Museum o f 
A n , Landmark Center, St. Paul. 
Feb. 15-May 1. M T A Photographs f rom 
the Fif th .Avenue Coach Company, New 
York Historical Society, 170 Central 
Park West, New York. Other exhibits: 
through June 1, Fhe Mayors House: 
Gracie Mansion and Other Dwellings; 
through Apr. 1, Manhattan Observed: 
14 Photographers Look at New York. 
Feb. 16-May 2. ".Architectural Fantasy 
and Realitv." Cooper-Hewitt Museum, 2 
E. 91 St., New York. 
Feb. 22-March 19. America's Archi
tectural Heritage. Fitchburg State Col
lege, Fitchburg, Ma. 
Feb. 23-Mar. 18. Black American 
Landmarks. Gallery at the Old Post Of
fice, 120 W. T h i r d St., Dayton, Oh. 
Feb. 25-May 9. A n exact replica of a 
Viking townhouse in "The Viking 
World" exhibit. Museum of Science and 
Industrv, Chicago. 
Mar. 1-7. "Casa Tile '82." Italian Trade 
Commission, 499 Park Avenue, New 
York. 
Mar. 6-Apr. 17. Oris.,nnal furni ture o f 
the Modernist period. Max Protetch 
Open Storage, 214 Lafavette St.. Nr\\ 
York. 
Mar. 9-Apr. 3. "Daily Mail." Ideal 
Home Exhibition, Earls Court, London. 
Mar. 11-Apr. 3. "OMA/Rem Kool-
haas/Elia Zenghelis Projects, 1972-
1982," Architectural Drawing. Max Pro
tetch Ciallerv, 37 W. 57 St., New York. 
Mar. 13-May 23. "Shelter: Models of 
Native Ingenuity." Fhe Katonah Gal
lery, Katonah, NY. 

Conferences 
Feb. 10-13. Taste in Design and 
Elsewhere, San Francisco. Contact 
Wavne Attoe, 2597 Buena Vista Way, 
Berkeley, Ca 94708 (415) 841-6197. 
Feb. 2fr-27. Ninth .Annual Preservation 
Conference, "Historic Preservation: 
The New Force in Urban Design," Uni 
versity o f Virginia's school of architec
ture, Charlottesville 22903. Contact Roy 
Graham or Greg Lipton, (804) 924-
3976. 
Mar. 11-13. Condes '82, contract/design 
show. Dallas Market Center, 2100 
Stemmons Freeway, Dallas, T x . 



Living space. 
It's not merely space in which to live. It's space that's aliue. 

Alive with undeniable beauty and exquisite taste. 
Alive with the feeling of comfort and familiarity. 

Alive with the personality of the owner. A personality sculpted in fine 
furnishings by the artistry of the designer . . . and Wood-Mode Cabinetry. 

Enlivening and personalizing any room of any home is Wood-Mode's 
forte. A forte based in part on an unrivaled variety of woods, styles 

and finishes—and in part on the unquestioned superiority of custom 
design and construction. 

See more living space. Get Picturebook VI. with 44 pages in full color. 
For a free copy, send your name and address to Wood-Mode Cabinetry, 

Dept. 16, Kreamer. Snyder Co., Pa. 17833. 

Designer: Tom OToole, New York City 
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Save 
your energy! 
-. - with Zero's new i AIR-STOP i 0 Door System. 

In winter, cold outside air infiltrates 
buildings. 

In summer, the reverse is true: cooled 
interior air leaks out, or "exfiltrates." 

In both cases, there is serious energy 
loss. 

Zero now offers a way to eliminate such 
problems. We do it with one of our 
Air-Stop Door Systems. 

Each system consists of a different 
combination of Zero seals, 
These facts prove their 
effectiveness: 

Federal specifications 
call for a standard CFM 
(Cubic Feet per Minute) 
air flow factor of 0.5. 

Unsealed, a typical 
door tested by us 
showed air loss due to 
filtration of 11 C F M -

22 times worse than the Federal Standard! 
We tested 10 different Zero Air-Stop Door 

Systems and 1 double-hung window 
Air-Stop System. In every case, we 
bettered the Federal Standard. Using our 
Air-Stop System A, we came up with a 
rating of 0.03 CFM! 

The results of these tests appear in our 
current catalog. If you'd like one, just 
drop us a line. 

AIR-STDP 
SySTEM 

Zero Weather Stripping Co.,lnc. 
415 Concord Ave.. Bronx. NY 10455. (212) 585-3230 
1924-1982 . . . 58 years of open ing the door to progress . 
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Baptist Memorial Hospital East, Memphis 
Walk Jones and Francis Mah, Inc , Architects 

STRUCTURAL GLAZED FACING TILE 
YOU'RE SOLD ON ITS QUALITY 

NOW TAKE A LOOK AT ITS PRICE! 
SGFT: S6.50/sq. f t . 
Brick; S6.50 sq. ft. 

Concrete block with epoxy coating; up to S6.39 sq. ft. 
Ceramic tile (mortar set) on concrete block; S6.40 to S7.52 sq. ft.* 

You may f ind it surprising 
that the most durable wall 
material you can specify is so 
cost competit ive in the wall , but 
it s true. One reason; structural 
glazed facing tile (SOFT) pro
vides both wall and finished 
face in one unit. It reduces on-
site labor because it is installed 
in one step by one trade. 

But in-the-wall cost is only 
the beginning of the story. 

SGFTs kiln-f ired body with 
ceramic glazed face gives it 
permanent color, makes it im
pervious, f ireproof and easy 
to maintain, saving the bui lding 
owner maintenance cost in the 
years to come. 

And now, SGFT is available 
in the 8" x 8" size shown here 
for more design flexibil i ty. 

SGFT; The savings go in 
when the walls go up. 

C i r c l e N o . S.T.*? o n R e a d e r S e r v i c e C a r d 

For immediate product 
information, see SWEET's sec
tion 4.4/St. or for complete cost 
comparison data, call or write; 
Stark Ceramics. Inc . P C. Box 
8880. Canton. OH 44711. Call 
to l l free 1-800-321-0662. In 
Ohio, call collect (216) 488-1211. 
•Pef square toot m-tne-waii cost for a «' wan 
Thts informatiori is copyrighted by Robert 
Snow Means C o . Inc It is reproduced from 
Building Construction Cost Data 1982 w,Jh 
permission S G F T cost is for the functional 
color group. 8" x 1 6 ' units 



CLASSICS 
See the entire collection at our showrooms, 
or write on your letterhead for our new 
catalogue Or design your own fixture. 
We'll do the contract work. 
We do it all. And we do it here in the U.S.A. 

940 Third Ave., New York 10022 
Pacific Design Center, 8687 Melrose Ave., Los Angeles, Calif. 90069 
10044 World Trade Center, Dallas, Texas 75258 

KOCH+LOWYINC 
THE PAST, PRESENT, AND FUTUR 
OF MODERN LIGHTING 
Circle No. 372 on Reader Service Card 

1245 Merchandise Mart, Chicago, Illinois 6065 
Galleria Design Center, 101 Kansas Street, San Francisco, Calif. 941C 

C423.2 Commerce Wing, Southern Furniture Center, High Point, N.C. 2726 

THE FLASH-LITE SERIES 
For the serious reader 
Floor, table and wall models in solid 
Brass. Chrome. California Brass. 
75R30 watt with full range dimmer 
All shades swivel 360°. 
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Your Turn 
My Turn 

Sponsored by 
PDC TWO: 
Contract 
Manufacturers 
Association, 
West Coast 

March 19,20,1982 
At the Pacific 
Design Center, 
Los Angeles 
w 
WestWeek'82 

International 
Contract 
Furnishings 
Design 
Symposium 

PDC TWO Members 
Arc Com Fabrics, Inc 
Atelier International 
Beelner & Thomas 
Ben Rose 
Brickel Associates Inc. 
Cado Royal System Inc. 
Design Tex 
D. S. Brown Company 

Executive Office Concepts 
Forms + Surfaces 
Gail Epstein Enterprises 
GF Business Equipment Inc. 
The Gunlocke Company 
Haller Systems Inc. 
Harbor-Benedetii 

E. F Hauserman Company 

Herman Miller 

ICF. Inc. 
Kasparians 

Kimball Office Furniture 
Knoll International 

Designers 
Jeff Layne 
t^ario Bellini 

Ben Rose 
Ward Bennett 
Verner Panton 
Hazel Siegel 
Ralpfi Zacky 
Sandro l\/lagnelli 
Frank Ellsworth 
Bill Brackney 
Ernesto Gismondi 

Jonathon Ginat 
Fritz Haller 
David C. Hammer 
O. J. Holohan 
Mass/mo Vignelli 
Leila Vignelli 
Dan Flavin 
Bruce Burdick 
Don Chadwick 
Rodney Kinsman 
John Follis 
Leonard Scott 
LeifBlodee 
William Stephens 
Paul Haigh 
Charles Gwathmey 
Robert Siegel 
Richard Schultz 

PDC TWO Members 
Krueger/ 
Architectural Fiberglass 
Pacific Condi Focus 

PHD Industries Inc. 
Scandiiine 
Shelby Williams Industries Inc. 
Stow/Davis 

Sunar 

Westinghouse 

Designers 

Charles Pelly 
John Wolcott 

Stan Hutchinson 

Warren Snodgrass 
Roger H. Olson 
fvlichael Graves 
Douglas Ball 
Bill Anderson 

Designed by John Follis & Associates 



Once you have it, 
no matter how you change it, 
you never haw to change it. 

With Marcatre, every addition 
attaches to the basic unit as is. You have 
none of the unexpected hassles that usu-
all\ crop up w ith other furniture systems. 

Add a conference round in min
utes as the need arises, saving valuable 
floor space. 

Double a work surface, expanding 
it left, right, forward, or backward. 

Add a front panel the exact height 
for the exact amount of accessibility 

and interaction desired. They vary 
anywhere from short for privacy with 
visibility to tall for complete privacy. 

At a surprisingly affordable price, 
Marcatre is as beautiful as it is func
tional. The acclaimed Italian architect, 
Mario Bellini, has designed Marcatre in 
Roman oak veneer combined with gray, 
white, or beige laminates. 

It's truly a fme furniture system 
that works. After all, fme furniture is 

what ai is known for. And, as with 
Marcatre, the more things change, the 
more they are the same. 

For more information about 
Marcatre write or visit Atelier Internation
al, Ltd., 595 Madison Ave.. New York, 
New York 10022. Phone (212) 644-0400. 
Additional showrooms in Chicago, 
Dallas, Houston, Los Angeles, 
and Seattle. Member ASID, 
IBD, BIFMA. 



Pacific Design Center 
Showroom Directory 

MEZZANINE 

A l l v S i r r l 
(213)655-8121 
(213)659-3840 
(213)659-3810 
(213)659-2071 

Bra V ion 
(213)655-8121 

Bravion In ie rna i iona l 
(213)659-5840 

C^ir twnghi 
(213)659-8-140 

Coordinaic^i Rcsoiirrrs. In<. 
(213)655-8121 

Harpf-r 
(213)655-8421 

H a r i r i 
(213)655-8421 
H a w o n h 
(218)6.59-.3840 
H a w o r i h I n t . L o s A n s r l c s 

Div i s ion 
(213)652-2210 

HH'beri 
(213)655-8421 

Jamrs H i l l & C k ) . Inc. 
(21316.59-8440 

H o w e 
(213)659-8440 

I n i r r i o r Resources 
(213)659-2071 

J.G. Furn i tu re 
(213)6.59-3840 

k i m i i i ; . - ! 
(213)659-.3840 
(213)855-1313 

KrfNN Inter ior .Svstcms. Inc. 
(213)657-1711 

.Meiiopol i tan 
(213)6.5.5-8421 
(213)659-3840 
(213)659-8440 
(213)659-2071 

.Modern .Mode 
(213)655-8421 
(213)659-8440 
(213)659-2071 
Pacific CJondi 
(213)655-8421 
Peter Pq>per 
(213)659-2071 

Pleion 
(213)659-3840 

.Seal Furn i tu re Xc SvMemN I in . 
(213)659-7291 
Sleeli ase, In i 
(213)6.59-8440 

S ior -Wal l 
(218)6.59-3840 

Supreme Equipment 
(213)659-8440 

T h o m i 
(213)655-8421 
(213)6.59-3840 
(218)659-2071 

Vet la 
(213)659-8440 

W o l f Gordon VVallcoverinK 
(218)652-9120 

FLOOR 1 

. \ m m t a n SeaiinK 
(213)6.52-6531 

.\ ihev Shade Co. 
(213)6.52-7090 

Barbmi 
(213)652-7090 

Br> i r n . i i i 
(213)652-7090 

C j d o Furni ture 
(213)659-3801 

CarneRie Fabrics Wal l cove r in fp 
(218)652-7090 

Crucible 
(213)652-7090 

Qx>rdinaied Resources. Inc. 

DFC Systems 
Designer's Furni ture Center. Inc. 
Inter ior Resources 

Coordinate*! Resources. Inc. 

l>esiKniTs Furni ture C^-nter. Inc. 

James H i l l & Co. Inc. 

CiMjrdinated Resources, Inc. 

Coordinaiet l Resources. Inc. 

DFC Systems 
D«-siKners Fm n i tu ie Center. I m . 

Coordinated Resources. Inc. 

H i l l It Co I n . 

DesiRners Furni ture O n t e r . In<. 

Designers Furni ture O n t e r , Inc. 

Kneed Ir i-Fa uchere 

Coordinated Resources. Inc. 

Designers Furni ture Center 
James H i l l «cCk>. Inc. 
i n i c r i o i Resources 

Ckiordinaied Resources, Inc. 

James H i l l frCk). Inc. 
Inier ior Resources 

C;oordinaied Resources, Inc. 

Inier ior Resources 

DFC Systems 

James H i l l & C ^ . Inc. 

DFC Systems 

James H i l l & Co. Inc. 

Cxxirdinaied Resoiiries, Inc. 

ncMHiuTs Furni ture Center Inc. 
Interior Resources 

James H i l l «t Co. Inc. 

V 
Janus et Cie 

Janus et Cie 

Janus et G e 

Janus ei Q e 

Janus et Cie 

M-16 

M-4 
M-4 
M-54 

M-16 

M-4 

M . , 

M-16 

M-16 

M-16. 

M-4 
M-4 

M-11 

M-16 

M-3 

M-3 

M-54 

M-5 

M-16 

M.4 
M S 
M-54 

M-16 

M-8 
M-54 

M-16 

M-54 

M-4 

M-82 

M-3 

M-4 

M-3 

M-16 

M-4 
M-54 

M-8 

M-6 

134 

146 

146 

146 

141 

146 

146 

FLOOR 1 
Janus el Cie 
(213)652-7090 

K i r k - B r u m m e l Assoc.. Int 
(218)652-6078 
(213)653-5454 

M . i i i K n o n Fabrics 
(213)6.52-7090 

K..lK n W I s o n Studios 
(213)652-7090 

P H D 
(21816.52-7090 

Probber-Anisans 
iL'I.Sifi:-,l.'-7090 

.Sewelson's Carpet In ternat ional 
(213)652-7521 

.System CUtdo 
(213)6.59-8801 

V i v i d 
(218)652-7090 

FLOOR ? 

\u hi iectural Fiberglass 
(213)659-2133 

Artemide 
(213)6.59-8302 

Atelier In ternat ional L t d . 
(213)659-9402 

Ai lan ia Archi tectural Textiles 
(213)657-7101 

B Hf B America 
(213)6.59-7955 

Beelner • Thomas 
(213)659-17% 

Brilcdt- l l i 
(213)6.57-7101 
(218)659-7291 
Ward BeiHi.-i nr-,ii ; i is 
(218)6.59-1667 

Ki II k. 1 Associates, Inc. 
(218)659-1667 
(213)65.5-8421 

D.S. Brown Co. 

Cassina 
(213)659-9402 

Casicl l i Furni ture 
(213)659-8302 

< .((lull I ' l i m i i u r r 
(213)658-5500 

Design Tex Fabrics West 
(213)659-9900 

Flos 
(213)6.59-9402 

Koims Jt- Sulfates 
(2l3)(i,59-95(i6 

O F Business Equ ipment . Inc. 
(213)655-0001 
(213)655-8421 
(213)659-8840 
(213)659-3840 

G r o u p Artec 
(213)659-9660 

T h e E.F. Hauserman Co. 

T h e Gunlocke Co.. Inc. 
(213)657-8922 
(213)655-8421 
(213)659-8840 
(218)659-2071 

Hal ler Systems. Inc. 
(213)8.54-1109 

Harbor I 'n iversal 
(213)657-7101 

ICF Inc. 
( In ternat ional CoHiract 

Furnishings) 
(218)6.59-1887 

I C F Kitchens (Bof f i ) 
(213)659-1387 

Inter lubke 
(213)659-1387 
Johnson Industries 
(218)657-7101 

Kasparian Inc. 
(213)659-2968 

K i m b a l l Of f i ce Furn i tu re 
(213)659-9660 

Janus et Cie 

Janus et Cie 

Janus et Cie 

Janus et Cie 

Cado Furn i tu re . Inc. 

Jan OS et Cie 

Krueger. Architectural Fiberglass 

T h e " G " Showroom 
(Ga i l Epstein Enterprises) 

Palmer Gar land 

Siendig 

Palmer Gar land 

Seal Furn i tu re fc Systenw. Inc. 

Br i f kel .\ssociates. Inc. 

Coordinated Resources. Inc. 

Atelier In ternat ional L t d 

T h e - G " Showroom 
( G a i l Epstein Enterprises) 

Pacific Cond i Focus 

Atelier Internat ional L t d 

Coordinated Resources, Inc. 
Designer's Furn i tu re Center 
DFC Systems 

K i m b a l l Of f i ce Furn i tu re 

Coordinated Resources. I I K . 
Designers Furn i tu re Center 
Inter ior Resources 

I C F Inc 

( I n l e m a t i o i u l Contract Furnishings) 

ICF Inc. 

( I n i c m a t i o n a l C o n t r a n Furnishings) 

Gar land 

146 

119 

146 

146 

146 

146 

103 

141 

146 

267 

255 

201 

M-32 
260 

260 

M-16 
270 
2S5 

267 

213 

M-lfi 
M-4 
M-4 
230 

M-16 
M-4 
M-54 
257 

G r o u p Artec 

259 

239 

255 

270-10fcl2 

230 

50 



infinite variety of tasks. And provides 
needed work surface and storage for 
computer-related projects. No other 
systems furniture gives you so much 
to work with in designing for the new 
dimensions and demands of the 
electronic office. 
For more information, visit your 

Steelcase Regional Office or see your 
Steelcase Representative. 
For worldwide product, service and 
sales information.wnte Steelcase.Inc., 
PO.Box1967,GrandRapids.MI 49501 
or call, toll-free, 800-447-4700. 
In Illinois, 800-322-4400. 
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F L O O R 2 FLOOR 4 
K n o l l Internat ional 

A.S.T. (A. .Sommer Text i le (213)658-86813 .i03 A.S.T. (A. .Sommer Text i le 

(213)655-8121 
(213)659-3810 

Coordinated Resources. Inc. 
Designers Furn i tu re Center. Inc. 

M - I 6 
M-4 

Designers) 
(213)659-9970 

409 

(213)659-3840 DFC Systems M-4 A.S.T. Contract Textiles A.S.T. (A. Sommer Text i le Designer) 409 
(213)659-8 H 0 James H i l l & Co. Inc. M-3 (213)659-9970 

A.S.T. (A. Sommer Text i le Designer) 409 

(213)659-2071 
(213)659-7291 

In ter ior Resources 
Seal Furn i tu re & Systems. Inc. 

M-54 
M-32 

Casella 
(213)659-6510 

Kenro L i g h t , Inc. 404 

K r o i n Archi iec iura l Complcmcni.v 
(213)6.'>7-7I0I 

Palmer Gar land 255 G i f t Craf t Leather Co.. Inc. 
(213)6.59-6006 

James Davis & Associates. Inc. 484 

W i l l i a m Let- Co. liic 
Burt C. Gentle 

(213)855-1737 
270-3 

Habitat 
(213)659-6510 

Kenro L i g h t . Inc. 404 

Madison Furn i tu re Industries 
(213)657-8687 

Shelby W i l l i a m s Industries, Inc. 274 
V l a d i m i r Kagan Designs 
(213)652-5025 

Cah i l l -Ruben L t d . 471 

Herman .Miller. Inc. 
(213)659-7600 

229 
Kovacs 
(213)«59-6510 

Kenro L i g h t . Inc. •lO-l 

(213)655-8121 Coordinated Resources. Inc. M-16 Landsberg-Lcvin Inc. 
(213)652-8543 

450/460 
(213)659-2071 Inter ior Resources M-54 

Landsberg-Lcvin Inc. 
(213)652-8543 

450/460 

(213)659-7291 Seal Furn i tu re & Systems. Inc. M-32 (213)652-8.545 

Monteverdi-Yoi ing. Inc. 275 L i g h t o l i e r Kenro L i g h t . Inc. 
(213)659-7220 

275 
(213)659-6510 

Kenro L i g h t . Inc. 

G.J. Nevi l le 
(213)659-4111 

209 Pacific Design Source 425 G.J. Nevi l le 
(213)659-4111 (213)659-6986 

I' .ii i l i i Ck>ndi Focus 219 Schaffer Brothers James Davis 8c Associates. Inc. 484 
(213)658-.5.500 

219 
(213)659-6006 

James Davis 8c Associates. Inc. 

Pacific Furn i tu re Pacific Cond i Focus 219 T h e Taylor Chair Cximpany James Davis & As.sodates, Inc. 484 
(213)658-5500 

219 
(213)659-6006 

James Davis & As.sodates, Inc. 484 

Palmer Garland 255 Thayer Coggin Innerspace. PDC 457 
(213)657-7101 

255 
(213)659-7092 

Innerspace. PDC 457 

P H D Industries 270-1&2 
(P;i i i l Hopp<-nleld Display. Inc.) 
(213)659-5333 

270-1&2 

F L O O R 5 
Ron Re/.ek L i g h t i n g 
(213)6.57-7101 

Palmer Gar land 255 
Baker Contract 
(213)652-7252 

Baker. Knapp Jlc Tubbs 525 

Ben Rose 
(213)6.'>5-8790 

211 
Baker Textiles 
(213)652-7252 

Baker. K n a p p 8c Tubbs 525 

Rudd It i i<-in ; i i ional 
(213)657-7101 

Palmer Gar land 255 
Busnel l i 
(213)659-6764 

l ia ldesign 547 

Scandiiine Industries 
(213)659-4226 

222 
Direc t ional . Inc. 
(213)659-2970 

Direct ional West, Inc. 542 

Shelby W i l l i a m s Industries. Inc. 
(213)657-8687 

274 
Eurotex Carpets 
(213)659-93-H) 

S.M. Hexter Co. 532 

StendiR 
(213)659-7599 

201 
S.M. Hexter Co. 
(213)659-9340 

532 

(213)6.5.5-8421 Coordinated Resources, Inc. M-16 S.M. Hexter Fabrics S.M. Hexter Co. 532 
Sirassle Atelier In ternat ional L t d . 235 

(213)659-9340 
532 

(213)659-9402 
235 

P h i l i p La Verne Baker, Knapp 8c Tubbs 525 
Sunar 206-207 

(213)652-72.52 
Baker, Knapp 8c Tubbs 

(213)657-2030 
(213)65.5-8421 C^oordinated Resources, I tn M-16 F L O O R 6 
(213)659-3840 DFC Systems M-4 Gretchen Bellinger Inc. Kneedler-Fauchere 600 
(213)659-3840 Designers Furn i tu re Q -n i e r Inc. M-4 (213)855-1313 

Kneedler-Fauchere 

(213)659-2071 Inter ior Resources M-54 
(213)855-1313 

I 'n ika-Vacv U.S.A. ICI- , I n . 239 
Douglas Bickle Incorporated 
(213)659-6846 

642/M-62 

(218)659-1387 ( Internat ional Contrart Furnishings) 

Douglas Bickle Incorporated 
(213)659-6846 

\ \ ' siiiinhouse ASD 

(Internat ional Contrart Furnishings) 

250 
Boyd L i g h t i n g 
(213)855-1313 

Brunschwig & Fils . Inc. 
(213)659-9800 

Kneedler-Fauchere im 
(213)659-4280 

Boyd L i g h t i n g 
(213)855-1313 

Brunschwig & Fils . Inc. 
(213)659-9800 

653 

FLOOR 3 
Clarence House Kneedler-Fauchere 600 FLOOR 3 (213)855-1313 

Arc-Com Fabrics. Inc. 370 Decorative Carpets. Inc 680 
(213)659-0376 

370 
(213)878-0878 

BiRelow-Sanford, Inc. 329 S. Har r i s* : Co.. Inc. 647 
(213)657-4270 

329 
(213)5,59-.'i975 

Brintons Carpets (USA) L i m i t e d 305 Cedric Har tman Jack Lenor l^arsen. Inc. 601 
(213)652-4020 

305 
(213)6.59-7770 

(;arp<'is In iernat ional USA 377 Kneedler-Fauchere Impor t s Kneedler-Fauchere 600 
(213)657-6580 

377 
(213)855-1313 

Ckiuristan Inc. 304 Koch & L o w y 639 
(213)657-8085 

304 
(213)659-5660 

D f s i K U i M M i t u i c .America 395 Kravet Fabrtt s l i u . Mi tche l l M a n n 659 
(213)652-8890 (213)652-8370 

1 hi ' I l c l l c i ( i r o u p 347 Jack Lenor Larsen. Inc. 601 
(213)6.59-6606 

347 
(213)659-7770 

k . i i . i s i . i n 
(213)657-8101 

Paul Singer Floorcovering 384 Lee/Jofa 
(213)659-7777 

678 

H u g h .Nelson 
(213)657-8101 

Paul Singer Floorcovering 384 M i t c h e l l / M a n n 
(213)652-8370 

659 

P.iul SmRcr Floorcoverings 384 Rosecore Carpet Co. . Inc. Kneedler-Fauchere 600 
(213)6.57-8101 

384 
(213)85.5-1313 

Slow Davis .351 Sinclair Wallcoverings & Fabrics 609 
(213)6.52-9210 

.351 
(213)655-76.33 

(213)6.59-2071 Interior Resources M-54 Stark Carpet 629 
(213)659-7291 -Seal Furn i tu re 8c Systems. Inc. M-32 (213)657-8275 
Stratton Carpets Stratton Industries. Inc. 340 W i n f i e l d Design Associates 637 
(213)652-0-135 (213)659-7075 

637 



G F / G i r o f l e x L ignas S e r i e s 

GF Business Equipment 

Boston / Chicago / Cleveland / Hartford / Los Angeles / New York / Newark / Philadelphia 
Pittsburgh / San Francisco / Washington, D C / Youngstown 

Circle No. 321 on Reader Service Card 
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Friday, March 19. 

9:00 am 
Entrance 
Registration 
Showrooms open 

10:30-12:00 
Conference Center 
"Marine Environments: The Sea and the Future 
of Man" .Sjx a k f i : jean-Michel Cousieau. architect: 
director and exec ui i \e \ ice president. The Cousteau 

>i H'l\ 

11:00-1:00 
Entrance 

Registration for PDC Two 

12:00-1:30 
Second f loor corridor: Stow Davis Showroom (351) 
PDC Two Lunch (advance regi si ration required) 
12:15-12:45 
Conference Center 
"Concept Furniture for Today's Architecture", a 
f i l m piesciiied bv Pilar Viladas, associate editor, 
PROGRESSIVF A R C H I T E C T U R E , investi
gating trends in luini ture design, illustrated by 
entries f io in P A s first annual Conceptual 
Furniture Design Competition. 

1:30-2:30 
PDC Two Tent 
"Why don't they make?" A PDC! I V o sponsored 
panel of designers and art hite( is on lurn i i ine — a 
brainstornnng session on what is not \ri designed. 
.Model.iioi: Ri( hard .Saul Wurman. Panelists: 
Mario Bell ini : M . .Vrihur Gensler. Ji.; Michael 
Graves: .\nihony l.umsden: David C. Martin 

2:00-3:00 
PDC Two Showrooms 
"Conversations", sponsored by PDC Two. Meet 
w ith "Your Turn — M y Turn "82" symposium 
designers and iheir hosts: 
I.eil Blodee Kimball (230) 
Don Chadu i< k Heiman Mil ler (229) 
I ) . inF la \ in Hauscrman (208) 
Dave Mannner Harbor-Benedctti (255) 
Rouer H . Olson .Slow Davis (351) 
C:hailesP,lK Pacific-Condi (219) 
Ben Rose Ben Rose (211) 
Leonard S( ()ii Rasparians (270) 
Wi l l i am Stephens Knoll (203) 
Ralph Zackv D. S. Brown (270) 
OttoZapf Knoll Int l . (203) 

3:00-5:00 
Conference Cienter 
"Pacific Basin Opportunity: Market Resource 
Influence" Moderator: Richard King, principal, 
Richard King International, formei Diie( tor of 
International Trade, State of California. Panelists: 
David Mart in. A. C. Martin &: Asso( iates; Wayne 
Takeuchi. piesideni. C.h;n\and Johnson: Sasima 
Srivikorn. board (hairman, Thailand Mfg . Ltd . : 
.\ndrew Ma. executive director. Hong Kong Trade 
Development Council: Stephen .A. Mueller, v.p. 
and general man.igei. Chase Bank International 

3:30-4:30 
PDC Two Tent 
"Inside Movie Interiors", a PDC! l u o-sponsored 
panel of filmmakers on furni ture design. 
Moderator: Richard Saul Wurman 

5:00-5:30 
Conference Center 
INTERIORS T h i r d Annual Awards Presentation 
bv Beverlv Russell, editor-in-chief 

6:00-9:00 

Individual Showroom Events 

6:00-9:00 
"Commuter Promenade" 
(iommutei ii< kets w i l l be issued to all West Week 
icgistrants. When stamped h\ two showrooms on 
the me/vanine and thiee on each of the other six 
floors, holder becomes eligihie to enter draw irig. 
on Saturday evening at the Designer Reception, 
for a Tahitian t r ip for two. 
6:00-9:00 
Galleria 
"Hospitali ty at the Top", presented by the PD( 
Cialleria. Win a week in .Australia for two. Tickets 
are $1.00 each or 12 for SI0.00: drawing is at noon. 
Saturdav. .\\\ proceeds go to Otis Parsons and 
Fashion Institute scholarship funds. 

6:00-9:00 
Mezzanine 
Mezzanine Annual Block Party, presented by PDC 
Me//.inine tenants. 

6:00-9:00 
T h i r d Floor 
A Special Feast of barbecued New Zealand lamb 
a n d w i n e w i 11 be ser\'ed. 
Ongoing 
Th i rd Floor 
"Find New Zealand: It's on Three!" Presented i)v 
PDC T h i r d Floor. Win a New Zealand vacation for 
two. T h i r d Floor passport w i l l be issued toal l K ^is-
tiants: when validated by 10 of the listed show 
rooms on Three, holder becomes eligible for prize. 
Galleria. 5th and 6th Floors 
"The Dyer's Art", an exhibition, curated by Jack 
Lenor Larsen. president. Jack Lenor Larsen. Inc.; 
Maya Romanoff, president. Maya Romanoff 
Textiles, of large-scale contemporary art textiles. 

Saturday, March 20 
8:00-11:00 am 
Entrance 
PDC Two Registration 
(Coffee w i l l be served outside the PDC T w o tent 
un t i l 9:00 am). 

9:00 Show rooms open 
9:00-10:00 
PDC Two Tent 
"Your Turn-My T u r n '82". Part I of PDC T w o s 
foui -pal t program featuring designers discussing 
their furniture and showroom designs. Moderator: 
Ri( hartl .Said Wurman. Designers: Douglas Ball; 
M il lo Bell ini: Dan Flavin: Jonathan Gin; i i : 
Ernesto Gismondi: .Sandro Magnell i : Charles Pelly; 
Ben Rose: Leonard Scott; and Massimo \ ' igne l l i . 



This chair is covered for filibustering senators, 
overworl<ed congressmen, and high-powered lawyers. 

For the seats of government, law offices, 
literary houses, brokerage houses, 

company presidents and senior 
partners, Lee Jofa presents COM, 
an entire collection of beautiful, 
bold contract fabrics. Cover 
yourself with Lee Jofa COM 
See it at the D & D Buildingi 
979 Third Avenue, New York, 
and in other major cities. 
(212) 889-3900. 

Lee.IoniCOVI 

Atlanta Boston Chicago Dallas Denver Houston Los Angeles 
Miami New York Philodelpfua San Francisco Washington London 

Ciri le .No. 373 on Reader Service Card 
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Saturday, March 20 

10:30-12:00 
C»rand Couri. 5th Floor 
"Presentations". s p o n s o K d l)\ PDC Ci;ill( i i . i . 
Moderaioi : Ralph Story. Pant lists: George Gaines, 
set desii^nci; .\Ii( hafl Taylor, inierior designer: 
Mi( hael Nr)varese. fashion designer: and Sat.i 
Little. p r c x l i K I designer. 

10:30-11:30 
PDC T h o Showrooms 
"(ionversalions" with "Your Tiirn-My Turn ' 8 2 " 
designers in their showrooms: 
Bill Anderson Wesiinghoiise (2.50) 
Bill Bra(knev Forms 8c Smlaces (245) 
BiuceBurdick Herman .Mi I lei (229) 
Frank P.llsworth F.OC (263) 
JohnFolIis Kaspaiians (270) 
Muiiael Graves Sunar (206) 
Ch.nlesGwalhmev Knoll (203) 
O.J. Hol()h;m . . . . ' Harb^)r-Benedeni (255) 
Stan Hui( hinson Scaiidiline Gado (222) 
Rodnev Kinsman IGF (239) 
Icll I.ayne Arc-Ciom (241) 
koheri Siegel Knoll (203) 
Leila \ ign< ill Hauserman (208) 
John \Vf)l(()ii Pacific-Gondi (219) 

10:30-11:30 
PDG Two Tent 
"^V.ur Turn-My Turn '82," Part I L MocU r i u o i : 
Ri( hard S.iul Wurman. Desi^tu is: W'aid B e n i n ii: 
Paul Haigh; Frir/ Haller: David G. Hammer: 
Ri( hard Schultz: Hazel Siegel: Warren Snodgrass; 
Ralph Zac kv: Otio Zaph. 

11:30-1:30 
Second Floor Corridor; Stow Davis Showroom (351) 
PDC; Two Lunch (advantc r< i;i><!iaiion ictjuired) 

12:00-1:00 
( onference C enter 
"Important Furniture in Important Places," 
sponsored by PDG I wo. Modci.nor: Ri( hard Saul 
Wurman. Pimelists: Gene Summers. ar( hiie( i and 
owner of the Bilimore Hotel: Richard Koshalek. 
depujv director of the L . . \ . Museum of 
Contemporary Art. 

1:30-2:30 
PDC: Two Tent 
"^our Turn-My Turn '82." Part III . Moderator: 
Rk hard .Saul Wurman. Designers: Bru(e Burdick; 
John Follis: Michael Graves: O.J. Holohan: Rodnev 
Kinsman; Roger .M. Olson; William Stephens; Leila 
\'ignelli; John Wolcotl. 

3:00-4:00 
P D C / T w o Tent 
"Your Turn-My Turn '82," Part IV. .Mod* laioi 
Ri( hard Saul VVurman. Designers: Bill .Anderson; 
Leif Blodee; Bill Brackney; Don Cihadwick: Frank 
Kllsworih; Charles Gwathmey; Stan Hut( hinson; 
Jeff Layne; Robert Siegel. 

2:30-4:00 
PDG Two .Showrooms 
"Conversations" with "Your Turn-My Turn '82 ' 
designers in their showrooms: 
Douglas Ball Sunar (206) 
Mario Bellini ai (235) 
Wat (I Bennett Bri( kel (260) 
Jonathan Ciinat Gunlo< ke (210) 
Kmc sto Gismondi Gail Epstein (267) 
Paul Haigh Knoll (203) 
Frit/ Halier Haller (257) 
S;iiidi.) MjMiu lli D.S. Brown (270) 
Ridiard.Schult/ Knoll (203) 
Hazel Siegel Design-Tex (213) 
W.n ren Snodgrass Stow Davis (351) 
Massimo \'ignelli Hausei inan (2(̂ 8) 

4:30-5:00 
Conference Center 
IBD I M K R I O R DKSIGN 
Contract Winners: \ Retrospective, 1972-82. 
Piesenied bv: Sherman Emerv. editor, IN F F R I O R 
D E S I G N ; David F. Cooke, national president. IBD; 
Eugene M. Daniels, national vice president. IBD. 

5:15-5:45 
C^onference Center 
IBD G O N T R A G I .Maga/ine: 
1981 Product Design Awards 
Pit M nted by: Len Clorlin. editor. G O N T R . \ G T ; 
Da\ id F. Cooke; Eugene M. Daniels. 

6:00-9:00 
Galleria 
West Week '82 Partv 
Cocktails, hors d'oeuvres. dancing; SI3.00 per 
person. 

Sunday, March 21 

1():.S0 am .Showrooms open 

11:30-1:00 
Conference Center 
"East Meets West." an audi()-\ isual present.iiion on 
Pa< ific Basin ai( hitec ture and interiors discussing 
(.istern influences. Speaker: Jfxlv Greenwald. 
coordinator. Design Programs. I 'CL.A Extension. 

1:30-1:45 
Conference Center 
Otis Parsons .Scholarship Award. Presented by: 
Walon Brown, publisher, D F S I G N E R S WE.ST. 

2:00-3:30 
Conference Center 
"The Dver's Art " 
,\n audio-visual exploration of the dyeing we.i\ ing 
techniques of Pacific Basin textile artists. Speaker: 
Jac k I ,enor Larsen. 

4:00-5:00 
Galleria 
"The King and I ," a musical fashion review of the 
costumes of the Pacili( Basin, highlighting their 
impact on curiciii l.ishions. Pioduc ei: Hollv 
.Mitehell. 



Sales Headquarters: Area Representatives: Phila 
f V n ? ? J Q ? ' " * ^ M V ^2^5) •2770/Atlanta (404) 874-3398 
150 E^58 Street. New York NY 10155 Kansas City (816) 252.6728/st Louis 
Telephone: (212) 980-0710 (314) 241.0012/Houston (713) 660 9^^^ 

Indianapolis (317) 788-4737/ChicaQo 
(312) 644.0510/San Francisco 
(415) 864.6800/Miami (305) 573-0686 
Minneapolis (612) 874-6600/Boston 
(617) 267-8250/Los Angeles 
(213) 659-8302/Dallas (214) 931 -8127 
Jackson (601) 362-8062/Portland 
(503) 281 - 5013/Denver (303) 455 • 2411 
Washington (202) 298-7176/Pittsburqh 
(412) 391 •9050/San Juan (809)724-1319 

W i l l i Indoor/outdoor restaurant and 
cafetena series 

The Willi series has been designed 
to meet the specific requirements of 
the restaurant/cafeteria installation, 
where strength, resistance, easy main
tenance and price are major factors. 

Willi chair's welded tubular frame con
struction is extremely sturdy and its 
plasticized coating will withstand any 
climate and weather conditions. Willi 
chair's seat and backrest are injection 

molded, impact resistant polyprope-
lene. They are interchangable to allow 
any color combination and easy 
replacement 

Willi tabletops are a molded melamine 
which is totally resistant to scratching, 
impact, burns, and weather conditions 

To request a color brochure featuring 
the new Willi senes, please circle 
number 366 



People 
from the Latin populus, 
a word which echoes mans earliest perception of himself 
as many of one and one of many. 
To see the separateness of each 
is to discover those attributes and aspirations 
which make us one, 
yet that very separateness 
is perhaps man's most cherished and universal value. 

To be one, yet more than one, 
is to discover that critical distance 
at which men are neither alienated nor suffocated. 
A diversity of human needs dictates that precise distance. 
To reach it requires a diversity of forms, 
spaces wherein every man, every woman, 
can be apart for a time 
alone with their objects, their work, their thoughts. 
A private place. 

People: at a critical distance. 

Hauserman: wall and panel systems 
enabling people to live and work together, delicately. 

Circle No. 370 on Reader Service Card 
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All-Steel: The 600 Series ergonomic seating 
line features three basic models, available 
in 14 styles, with a choice of two bases. 
Circle 100 on reader service card 

Arc-Corn: Novastrand is a collection of 
water-resistant wallcoverings in 29 colors; all 
are rated Class A for the ASTM-E 84 test. 
Designer Je f f Layne will be present for West 
Week. 
Circle 102 on reader service card 

Jeff Layne 

 

Artemide: The Wil l i series offers indoor/ 
outdoor seating and tables. Company presi
dent Ernesto Gismondi will be present at 
West Week. 
Circle 103 on reader service card 

Mario Bellini 

American Seating: The latest BioChair 
model is one of several introducdons, 
along with a floor-to-ceiling panel 
extender system. 
Circle 101 on reader service card 

B&B America: The Diesis series' three tables have frames of die-cast 
metal alloy available in satin nickel, black nickel, and gray enamel finishes; 
leather-covered shelves in three colors; and tops of clear or frosted glass. 
Circle 105 on reader service card 

62 

Atelier International: The Marcatre sys
tem combines flexibility with the solidity of 
wood. Its designer, Mario Bellini, will 
attend West Week PDC/Two programs. 
Circle 104 on reader service card 

[Continued on page 64] 



w i t h s t a n I m n g 
y T H E T E S T O l ^ t l M E 

rJeNA^tone Wool by Arc-Corn. 
\ It's 27 colonA^ys strong; 

even 100,000 double rubs 
on a Wyzenbeek produces 

no noticeable wear. 
80% Wool, 20%^ Nylon. 

FABRICS' i 
6 East 32 n d Sir eel 

N e w York , IM.Y T0016 

A t l a n t a , Bos ton 
Chicagq, D e t r o i t , H o u s t o n 

Lo^ifKngeles, ibllami 
San Frannsco, W a s h i n g t o n D.C 

(Circle No. 365 on Readn Service Card 
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Gretchen Bellinger Inc.: Pirate velvet rib is a 
blend of linen and cotton with a 100 percent 
linen pile, f r o m the Cross-Clime® collection. 
Circle 106 on reader service card 

Harbor-Benedetti: Ambiente is a flexible, eas
ily installed office system that can be used 
with existing furni ture . Designers David C. 
Hammer and O.J. Holohan will be present. 
Circle 107 on reader service card 

Ward Bennett 

Beylerian: The Double Face Bookcase, designed by Cini Boeri, rotates 360 
degrees, and is available with either an open f ron t or vertical sliding glass 
doors, in lacquer or walnut finishes. 
Circle 108 on reader service card 

Boyd Lighting: The classic 
stick lamp is now available 
with an energy-saving 
fluorescent light source. A 
polished brass reflector 
creates a warmer light; top 
slit vents heat. 
Circle 109 on reader service card 

Brickel Associates: Pentimento Cloth, a 
wool/nylon twil l , combines extreme durability 
with a rich subtlety of color. Its designer. 
Ward Bennett, will appear at West Week. 
Circle 110 on reader service card 

Brunschwig & Fils: Four woven fabrics f rom 
a broad range of new iiuroductions are, 1. to 
r.: Sorel damask; Sp)oleto lampas; Chantelle 
silk tatfeta: and Adrienne stripe. 
Circle 111 on reader sendee card 

[Continued on page 66 ] 
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International Contract Furnishings Inc. 
305 East 63rd Street 
New York, N.Y. 10021 
Telephone: (212)/750-0900 
Telex: 236073 ICFUR 

Circle No. 371 on Reader Service Card 

The Pension Chair 
Design: AlvarAaito, 1946 

The Pension chair Is a later 
refinement of the bent cantilevered 
leg Aalto originally designed in the 
iate1920's. 
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Cado: The Format stacking chair, wiih or 
J without arms, is ergonomically designed. 

Verner Panton will be present at West Week. 
Circle 112 on reader seiuice card 

Verner Panton 

Charles Pelh 

Decorative Carpets: GallimautV\. dcsij^ned 
by Daiva Bergman, is a custom area rug that 
is handtufted of 100 percent wool, of cut pile 
with loop pile accenting the design. 
C/rcle 116 on reader sendee card 

^ John L. Wolcott, Jr. 

I 
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Carnegie: Shown here are two fabrics f rom 
a new collection ot natural wool textures 
designed for contract upholstery and wall 
covering. 
Circle 113 on reader service card 

Castelli: A n example f r o m the new DF series 
of executive and conference chairs, designed 
by Robert DeFuccio, is shown here with a 
table f rom the Summit series. 
Circle 114 on reader service card 

Pacific-Condi: f h e Pelly Chair system uses 
an asynchronous, single-lever, three-way con
trol . Designer Charles Pelly and interior de
signer John L . Wolcott, Jr., will appear at 
West Week. 
Circle 115 on reader service card 
[Continued on page 68 ] 



GF/Gi ro f lex Polytrop Series 

fin 

• The Polytrop Dual-Shell 
amplifies comfort and design in 
high performance, task-oriented 
seating. 

• Independent seat and backrest 
adjustments can be made via 
gas cylinder mechanisms for 
increased compatibility with task 
functions and full anatomical 
support and comfort. 

• The consistent design of the 
Polytrop Dual-Shell blends well 
into all open plan and conven
tional office environments. 

• Available in a wide selection of 
fine upholsteries. 
There's more to GF than meets 
the eye. 

GF Business Equipment 

giroHex 

Boston / Chicago / Cleveland / Hartford / Los Angeles / New York / Newark / Philadelphia / 
Pittsburgh / San Francisco / Washington. D C / Youngstown 

Circle No. 324 on Reader Service Card 
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Forms & Surfaces: The CS20() series now includes fire-retardant wood ceiling grilles to 
integrate lighting, air distribution, and sprinklers, in a variety of woods and laminates. 
Designer Bill Brackney will participate in West Week programs. 
Circle 117 on reader service card 

Bill Brackney 

 

Design-Tex: Micro-Pyro, Pyro Quartz, and 
Pyro Peak meet stringent flame tests. De
signer Hazel Siegel will attend West Week. 
Circle 118 on reader service card 

  

Executive Office Concepts: 260 series seat
ing can be used singly or ganged, with 
paneled arms. Frank C. Ellsworth, director, 
design/development, will be at West Week. 
Circle 119 on reader serince card 

Frank C. Ellsworth 

G F Business Equipment, Inc.: The Monty 
series task chair is part of the Giroflex line of 
ergonomically designed seating. 
Circle 120 on reader sen'ice card 
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Gunlocke: The Gunlocke Panel Svstem (GPS) 
combines easy assembly, clean design, and 
flexibility. Designer Jonathan Ginat will be 
present throughout West Week. 
Circle 121 on reader service card 
[Continued on page 70] 



NO. 5 OF A SERIES DesignTex^ Wise choice. 

<§) 
9 

IM 

D e s i g n l 

D e s i g n I M i 

Circle No. 369 on Reader Service Card 
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Fritz HciUn 

Haller Systems: This modular office system 
is designed to be "age-pioof" for rapidU 
evolving office technologies. Designer Fritz 
Haller will be present at West Week. 
Circle 122 on reader service card 

Haworth: The Uni tek® electronic support 
f urniture system will be featured along with 
The T r i - M o d e ® paper management system. 
Circle 124 on. reader service card 

 

E . F . Hauserman: Shown with the model of the new Hauserman showroom at 
the Pacific Design Center are, I . to r.: Artist Dan Flavin; designers Leila 
and Massimo Vignelli; Hauserman vice president Chuck Saylor. Flavin and 
the Vignellis will attend West Week PDC/Two programs. 

Harter: The Harter/Stoll collection of er-
gonomic seating, designed in Europe by Mar
t in Stoll, compri.ses 20 models in three series, 
including one of all-beechwood chairs. 
CiJ-cle 123 on reader serince card 

 
S.M. Hexter Company: Assam, a paisley 
screen print on 100 percent cotton, is part of 
the Cachemire Collection of fabrics that were 
inspired by Persian and Indian designs. 
Circle 125 on reader service card 

J G Furniture Systems: The IOP/2 I l lumi
nated Open Plan System integrates task/ 
ambient lighting into a panel/component 
range expanded to meet executive worksta
tion needs. 
Circle 126 on reader service card 

[Continued on page 72 ] 
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Cryotherm Treated blinds by Levolor reduce solar heat gain 
by 55% (12% more effective than conventional blinds). 

These blinds are more than just 
Their sleek surface promotes direct 
of the entire solar energy spectrum 

ing infrared heat. Exactly how 
effective is this new treatment in 

reducing heat gain? We asked the 
Stevens Institute of Technology to 
find out. Their findings are in the 

accompanying chart. 
But reducing heat gain is only 

one side of the story. These blinds 
reverse to a dark, heat absorbing 
color on the other side, reducing 

energy costs in v\nnter, too. Detailed 
information about the use of these 
blinds in both summer and winter 

© 1982 Levobr. A product ot Levobr Lorentzen, Inc. 

beautiful. environments is available. Please write: 
reflection Levolor Lorentzen, Inc., 1280 Wall Street 
—includ- West, Lyndhurst, New Jersey, 07071. 

Heat loads and energy savings 

Finish of blind 
Total heat 
loads (Btu/hr.) % Savings 

No blind (clear glass) 16,086 Base 

White finish blind in closed 
position (clear glass) 8,176" 49% 

Cryotherm Treated^ blind 
in closed position (clear glass) 7,282- 55% 

Chart represents 
data for a typical 
summer day 
(August 21) for south-
lacing windows on a 
building located at 
40° N latitude. 
Terr\peratures are 
gS^Fout-side and 
75° F inside at 
12 noon 

The 894 Btu 
difference represents 
a 12% savings. 
TNo. 89 Bnte 

C R Y O T H E R M T R E A T E D 
L E V O L J O R B L I N D S . 
Circle No. 337 on Reader Service Card 
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Rodney Kinsman 

Leif Blodee 

r 

I C F : The O M K indoor/outdoor stacking 
chair has optional snap-on seat pad, ganging 
clips, and a dolly for stacking. Its designer, 
Rodnev Kinsman, will be present at West 
Week. 
Circle 127 on reader service card 

Kirk-Brummel: Cinque Gentries, designed by 
Lee Wright , is available as fabric or wallcover
ing, in both in-stock and custom colors. 
Circle 131 on reader sen>ice card 

r M 
9^ %->• 

V 

Intrex Inc.: The Katonah series of cabinets with file drawers and doors has no \ isil)le 
hardware: contour ends permit finger pul l ; and touch latches open doors. There are 13 
glossy lacquer colors, four woods, and four burls available as finishes. 
Circle 128 on reader sendee card 

Kimball Office Furniture: The XO collection 
c hair has a frame of mirror-polished stainless 
steel bridged with fitted links of solid walnut 
that look like x's and o's in profile. Designer 
Leif Blodee will attend West Week. 
Circle 129 on reader service card 

I 
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John Follis 

Kasparians: The Upholstered Desk, in 
leather or C O M fabric, will be featured along 
with the S Chair (not shown). Designers John 
Follis and Leonard Scott will be at West 
Week. 
Circle 130 on reader sendee card 
[Continued on page 74] 



The Bentuiood Collection 

S t e n d i g 
S t e n d i g s e l e c t s t h e b e s t of b e n t w o o d f o r t he p e r c e p t i o n o f o u r t i m e . T h e s e m o d e l s a r e m a d e at t h e o r i g i n a l f a c t o r y l o c a t e d at t h e e d g e of a 
vast B e e c h w o o d f o r e s t in K o r i t s c h a n , M o r a v i a ( n o w C z e c h o s l o v a k i a ) . T h i s f a c t o r y w a s bu i l t in 1856 b y M i c h a e l T h o n e t , o n a s i te t h a t w a s 
c h o s e n f o r its p r o x i m i t y t o t h e f ines t ma te r i a l ava i l ab l e f o r t h e b e n t w o o d p r o c e s s . T h e s e B e e c h w o o d t r ees a re st i l l c u l t i v a t e d to p r o d u c e a 
t o u g h e r , m o r e d u r a b l e w o o d w i t h longer , s t r a i g h t g r a i n e d f i b e r s tha t w i t h s t a n d t h e s t resses of b e n d i n g . O r i g i n a l w a t e r a n d s t e a m m e t h o d of 
m a n u f a c t u r e is st i l l e m p l o y e d . S t e n d i g B e n t w o o d c h a i r s a r e hand-made a n d hand-caned b y c r a f t s m e n w h o c o n t i n u e in a h e r i t a g e o f p r i d e in 
w o r k m a n s h i p . 

Stendig showrooms in Chicago. Los Angeles, Miami. New York. Other showrooms in Atlanta. Denver. San Francisco. Seattle Representatives in major 
cities. Write or call Stendig" Inc.. 410 East 62 Street. New York 10021 (212) 838-6050. Stendig Inc . a subsidiary of Stendig International. Inc. 

Circle No. 375 on Reader Service Card 



   

William Stephens 
Koch & Lowy: The Avanti pharmacy lamp's 
rounded f ront offers broader ilknnination 
and has a full-range dimmer switch. 
Circle 134 on reader service card 

a, 
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Krueger: The latest models in the Vertebra 
seating series of fe r self-skinning urethane 
foam auxiliary armrests and bases. 
Circle 135 on reader service card 

Kittinger: A tall case clock 
(grandfather clock) is a fai th
f u l reproduction of a 1765 
piece that can be seen in Wil
liamsburg, Va. 
Circle 132 on reader service card 

Knoll: A new family of office seating, de
signed by William Stephens, includes task, 
operational, management, and executive 
chairs. Stephens will attend West Week. 
Circle 133 on reader service card 

Jack Lenor Larsen: The Larsen Loom Chair 
revives the 19th-century art of fibercord 
weaving stretched over a bentwood frame. 
Circle 136 on readei- sendee card 

Lee Jofa: Medea is one of the Marbles collec
tion of marbled cotton fabrics designed by 
Ellen Smith Ashley. 
Circle 137 on reader service card 
[Continued on page 76] 



 

Westminster'Auditorium Seating 
Designed by Dickinson Smith 
Wffnbell Art Museum 
Fort Worth. Texas 
Architect: Louis I. Kahn 
Brochure available on request 

JG Furniture Systems 
A Division of 
Burlington Industries 
Quakertown, 
Pennsylvania 18951 

215 536 7343 

Circle No. S32 
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Madison: ReActa® seating, 
for management and word 
processing, adjusts isomet-
rically to natural changes 
in sitting position. 
Circle 138 on reader service card 

Modern Mode: The Cherner 
Group of delicately scaled 
executive chairs with up
holstered wood frames, de
signed by Norman Cherner. 
Circle 139 on reader semice card 

Herman Miller: The Vitra series of "work chairs," designed in Germany, operate on a coacdve 
synchro-tilt mechanism to provide the proper support for every type of office acdvity.-
Designers Bruce Burdick and Don Chadwick will attend West Week PDC/Two programs. 
Circle 141 on reader service card 

Metropolitan Furniture Corporation: The 
588 Mendocino Group, designed by Brian 
Kane, offers small-scale modular seating. 
Circle 140 on reader service card 

Harvey Probber: The Task Chair features a 
flexible back achieved with a concealed spring 
mechanism buried within the chair. 
Circle 143 on reader service card 

Poggenpohl USA: The MS kitchen, with both glass and black-oak slatted, paneled doors, is 
shown with coordinated aluminum door and drawer pulls, valances, cornices, and toe kicks. 
The island for stove-top cooking has storage cabinets on three sides for convenience. 
Circle 142 on reader service card 
[Continued on page 78] 
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Introducing 600 Series Systems Seati 
styled for today s | ^ / ^ - f ^ V \ " t V A ' t ^ ^ 
electronic office ^ ^ V . / J L JL J L L v > / L L 
environment. 600 -g -g ^ 
Series offers a new L ^ w y /^r^-f r V ' t ^ 
dimension in U V LlCMUll 
ergonomic design. / 
Personalized comfort, made possible by a 
system of posture controls, adapt each chair 
to the individual workers requirements. • — 
[ 600 Series offers a comprehensive line 
of executive and operator models, each 

ng from All-Steel 
possessing a level of comfort 
that invites comparison. 

Let your own comfort 
requirements be the judge. 
Contact Wayne Wilkins to 
arrange a showroom demon
stration near you. New 
color brochure upon request. 

 
  

iIl2ff93lri!5iCTffS!?j » i i ! ^ ^ /859-2600 / I L L - S T E E L 

Circle No. 364 on Reader Service Card 
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Ron Rezek/Lighting: The Ron Rezek Table Group includes a desk, table, and draf t ing table 
whose plastic-coated steel legs are held rigid by tension cables and compression rods. 
Circle 144 on reader sendee card 

Stark Carpet Corp.: A n an
tique Tibetan Dhurrie rug 
whose varied colors create 
optical illusions. 
Circle 145 on reader semice card 

Ben Rose: Han and Yuan prints f r o m the 
Chinese Collection, with Acoustif lex® 
wallcovering (center), and Deep End and 
Aurora Wools. 
Circle 146 on reader service card 

Shelby Williams Industries Inc.: No. 2725 
solid oak stacking chairs have foam-padded 
spring seats and protective stacking bumpers. 
Circle 147 on reader service card 

Stendig: T he C(ismos modular seating series consists of four elements, all 
fu l ly lipholstered, that can be used either grouped or as individual units. 
A variety of Stendig upholstery leathers and fabrics is available, as well 
as customer's own material. 
Circle 200 on reader service card 

Steelcase: The LTtronic 9000 "cluster" work
station gives three people access to a central 
V D T that revolves 355 degrees. 
Circle 148 on reader sendee card 

[Continued on page 80] 
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GF Business Equipment 

giroHex 

Boston / Chicago / Cleveland ' Hartford / Los Angeles / New York / Newark / Philadelphia 
Pittsburgh / San Francisco / Washington. D C / Youngstown 

Circle No. 330 on Reader Service Card 
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Stow/Davis: The Continuum chair has 
radiused wood arms. Its designer, Warren H . 
Snodgrass, and Roger H . Olson will represent 
Stow/Davis at West Week programs. 
Circle 201 on reader sewice card 

Tropitone: The Escadrille lounge chair re
quires minimal maintenance because of its 
Tenecote® baked-on plastic finish. Chair seats 
and backs have sewn-in polyester cushions. 
Circle 203 on reader service card 

Warren H. Snodgrass 

Sunar: A n expanded Drabert seating collection will be featured along with Niels Diffrient 's 
Helena Chair and some exciting new developments in the Sunar Textile Collection. Douglas 
Ball and Michael Graves will participate in various PDC/Two programs at West Week. 
Circle 202 on reader seiuice card 

Woodard: The Oceanside aluminum furni
ture group is designed fo r indoor and out
door use, in 15 different vinyl strap colors 
and four frame colors. 
Chxle 204 on reader service card 

o Michael Graves 
a. 

Westinghouse ASD: The Westinghouse 
Open Office System is designed for rapid 
change. Meet designer William C. Anderson 
at West Week. 
Circle 205 on reader service card 
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DUNBAR 
BANKERS EDITION DESK, TABLE 

601 South Fu l ton Street. Berne, Indiana 46711 
New Y o r k / C h i c a g o / T r o y / B o s t o n / W a s h i n g t o n , D.C. /A t lan ta 

M iam i /Da l l as /Denve r /Los Angeles/San Francisco/Seatt le 

       



Roof for roof, 
sheeting is today's 

  
  



synthetic rubber 
solid investment. 

Single-ply synthetic rubber membrane roofing is 
only about 1/32'' to 1/16" thick. But it packs all the long-term 
protective power and sen/ice life a heavy labor-intensive 
conventional roof can deliver. 

Experienced crews readily seam sheets to keep out 
water-and to conform to structural configurations and 
properly prepared substrates. The sheets handle easily and 
can be installed in marginal weather. And the potential hazards 
of on-site hot molten material and application are eliminated. 

Compared with conventional roofs, tough synthetic 
njbber roofing systems stay flexible in extreme cold and don't 
turn soft or sticky in extreme heat Because they are rubber, 
they stretch and return to shape. In fact, synthetic rubber 
roofing systems have withstood the test of time and weather
ing for over 20 years. And they are easy and inexpensive 
to maintain. 

Roofing systems of synthetic rubber sheeting are made 
using DuPont Neoprene, HYPALON* and NORDEI* EPDM 
elastomers. Send for a free brochure. Learn why the special 
properties of DuPont elastomers make rubber roofing 
sheeting a solid investment in building protection. \Mite 
DuPont Company Room 37822, Wilmington, DE19898. 

-Reg.aS.Pat&TMOff. 

mm 
"EG U s PAT a OF' 

Circle No. 314 on Reader Service Card 
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Doric Development Co., Inc 

THE LCX>K. 

AND HOW TO GET IT 
THE EASY WAY. 

84 

Call Joe Hendrickson 
at1-800-426-8970. 
He'll show you how to get 
the quality look of cedar 
shingles and shakes the 
easy way With Shakertown 
Siding, #1 grade red cedar 
shingles and shakes per
manently bonded to 8' 
wood laminated panels. 
Available in 4 textures in 
T or 14" exposure and 9 
"Fancy Cut" patterns. 

Circle No. 355 on Reader Service Card Box 400. Winlock, Washington 98596 
J^iaikcrtown Jl Siding 



GBDPflAMARDlf.fTOHy 
IOOKSIJKE[TODST5MOP£ United Services Life. Arlingnn. Ve. / Arch: Cross & Adreon. Arlington. 1/s. 

Geoi^a Marble Means Permanent Value 
Throughout the ages, marble has always stood 

fo r the ult imate in beauty, prestige and perma
nence. But i t offers other values as well . Like long 
lasting durabi l i ty , l ow maintenance, and natural 
energy-conserving qualities. 

The fact is that Georgia Marble® is a uniquely 
dif ferent building stone. Yes, d i f ferent in appear
ance and superior in performance. It 's the massive 
crystalline structure of Georgia Marble® that sets 
i t apart f r o m ordinary marbles. Also, this unique 
stone is up to 90% less absorptive than many o f 
the world's granites. A n d best o f all . . . it 's less 
expensive. 

Plus, we at The Georgia Marble Company have 
developed innovative new erection systems and 
facing techniques that go a long way in keeping 
construction costs down. 

Chances are, the techniques and systems we've 
developed can save y o u time and money on your 
next project . Use your imagination, then talk to 
us. We th ink y o u ' l l agree that Georgia Marble® 
only looks like it costs more. A n d that's a fact 
w o r t h remembering. 

Cgeorgia marble 
c o m p a n y 

s t r u c t u r a l d i v i s i o n 
n e l s o n . g e o r g i a 3 D 1 5 1 [-40-4] 7 3 5 - 2 5 3 1 

• u im f a l t e r company Circle No. 320 on Reader Service Card 
A typical Zibell®application. 



Fixture fabricated by 
H.C OsvoJd Company. 
Winneapolis. Minnesota 

Concept and design by 
RYA Retail Design Inc., 

Dallas. Texas. 

WJLSONART Shadow (D96) Decorative Laminate 

WILSONART Color Quest: an evolving designer line 
for the professional in the unique medium of fine 

decorative laminate. Seventy-two colors, expanding as the market 
reaches in new color directions. Colors to power shapes and 

applications on the leading edge of design. Superbly formable 
^ to your most advanced concepts. For store fixtures. 

Restaurants and hotels. Offices, airports, schools and hospitals. 
And fine residential plans. 

For further information, see Sweet's General Building File, 
^ca l l Sweet's Buy Line, or contact direct: 

Ralph Wilson Plastics Company 
600 General Bruce Drive, Temple. Texas 76501 
Telephone: (817) 778-2711, TWX: 910-890-5880 

W I L S O N A R T B R A N D D E C O R A T I V E L A M I N A T E 

1982 Ralph Wilson Plastics Connpany, Temple, Texas 

Circle No. 361 on Reader Service Card 
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Introduction The International Style 
at fifty 

This month marks the 50th 
anniversary of the Museum 
of Modern Art's show that 
introduced Modern archi
tecture to the American pub
lic. The following pages are 
a tribute to that show, and to 
the International Style Mod
ernism that it fostered. 

The installation of the Intei'na-
tional Exhibition of Modern Ar
chitecture at the Museum of 
Modern Art in New York, Feb-
ruai-y 1932. 

The exhibition called the International Exhi
bition of Modern Architecture, which is usu
ally known simply as the International Style 
show, opened 50 years ago this month at the 
Museum of Modern Ar t , and in one version 
or another traveled throughout the country 
fo r over seven years after it closed in New 
York. The show has traditionally been con
sidered an important, i f not crucial event in 
the development of Modern American archi
tecture but, as seen f r o m the vantage point of 
50 years, that generally held belief might now 
be questioned. 

On the fol lowing pages, three guest con
tributors take a look at the show. First, Helen 
Searing examines the events and activities of 
the protagonists that led up to the show, and 
explains the differences between what even
tually came to be known as International Style 
Modernism in Europe and in the U.S. Next, 
Richard Guy Wilson traces the entire history 
of the show f r o m inception to its mounting 
at the Museum, and discusses what was 
included—and omitted—and why. Finally, 
Robert A . M . Stern looks at the immediate 
impact of the exhibition and offers what may 
be to some, some startling observations. 

Ours, however, is not the only tribute in 
this 50th year of the International Style. Pro
fessor David Handlin has organized a two-
day seminar on the subject at Harvard's 
Graduate School of Design for mid-Apr i l , 
which will be accompanied by an exhibition at 
Gund Hall. The two days will be preceded by 
the annual Walter Gropius lecture, to be de
livered this year by Robert Venturi . Af ter 
that, six papers will be delivered and dis
cussed by an invited group of moderators and 
panelists, and last words on the subject will be 
given by Henry-Russell Hitchcock, Philip 
Johnson, and Lewis M u m f o r d . The proceed
ings should remind those old enough to re
member, and those perhaps too young to 
have known, of Harvard's close connection to 
the International Style dur ing its formative 
period in America, which Helen Searing 
makes so clear on the following pages. Com
plete details of "International Style in Per
spective" will be announced in our March is
sue. [David Morton] 
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International Style 
Prologue International Style: 

the crimson connection 

Helen Searing 

In the early years of the 
formation of the Interna
tional Style, the emphasis in 
America was concentrated 
on problems of aesthetics 
rather than on social or 
functional concerns as was 
the case in Europe. 

Helen Searing is Professor of 
Ar t at Smith College in 
Northampton, Ma. 

1982 marks the 50th anniversary o f an exhi
bition and two publications that introduced 
Modern architecture to the American public. 
Organized by Henry-Russell Hitchcock and 
Philip Johnson at the behest of A l f r e d Barr. 
the International Exhibition of Modern Ar
chitecture, comprising "ten models and 75 
photographs, as well as plans and explanatory 
wall-placards of recent and projected build
ings designed in the so-called International 
Style,"' opened on February 9 at the Museum 
of Modern A r t ( M o M A ) in New York, then 
traveled for 20 months to eleven cities. A 
more portable exhibition, in which enlarged 
photographs were substituted fo r the models, 
embarked later in 1932 on a six-year tour.^ 
The International Exhibition was accom
panied by a catalog, called variously Modern 
Architects and Modem Architecture,^ and by a 
slim book. The International Style: Architecture 
Since 1922 (New York: W.W. Norton & Co., 
1932), that was reprinted in paperback in 
1966 and has been selling well ever since. 

It would be simplistic to claim for a single 
person or institution responsibility for Amer
ica's subsequent love affa i r with the brand o f 
Modern architecture proffered at the M o M A 
show. Nevertheless, as Richard Guy Wilson 
shows in the fol lowing article, one can f ru i t 
fu l ly explore the contributions made by a few 
key individuals to that ultimately widespread 
phenomenon. Moreover, one might plausibly 
argue that Harvard University played an im
portant role at the time in shaping the way 
Modern architecture was perceived in this 
country. As an introduction to Wilson's dis
cussion, therefore, it may be worthwhile to 
examine the crimson—although scarcely 
red—background of it all. 

Hitchcock (b. 1903), and Johnson (b. 1906) 
were graduates of Harvard College, and Barr 
(1902-1981) and Hitchcock went on immedi
ately to do graduate work in the University's 
Fine Arts Department. A four th protagonist, 
whose premature death cut short his in
volvement, was Peter van der Meulen Smith 
(1902-1928), a graduate of Harvard's archi
tecture school who was described by the 
prominent Dutch architect, JJ.P. Oud, as: 
"One of the first American champions of 
what has been called 'International Architec
ture,' that 'pure' architecture which has so lit
tle to do with the earlier phase of Modern 
architecture in America represented by 
Wright and his school."" (1,2) Finally, there 
was the "little magazine," Hound and Horn, a 
"Harvard Miscellany" founded in 1927, that 

disseminated Modernist attitudes towards all 
the arts, not excepting architecture. 

A hallmark o f the Harvard approach to 
Modern architecture was the emphasis on 
aesthetics. This accounts for the sobriquet 
coined by Hitchcock for the Modern 
movement—the Interational Style—and for 
the strictures against Functionalism laid down 
in Chapter I I I o f the book of the same name. 
I n a letter o f 1930 to Oud (who received a 
commission to design a house fo r the Johnson 
family) (3), Johnson, describing the plan to 
write the still-untitled book for the purpose of 
"making propaganda in America for Modern 
architecture," proclaimed: "We shall not ap
proach the theme f r o m the historical side but 
in terms of problems of style. Naturally the 
( ritical analysis will be purely aesthetic, to the 
great disappointment o f our German 'sach-
lich' friends, who think of nothing but sociol
ogy."^ This comment was prefaced by the 
remark that "naturally Hitchcock [whom Oud 
knew as the first American to publicize his 
work]^ will write the greatest part of the text." 

From the beginning of his career as critic-
historian, Hitchcock's interests revolved 
primarily around questions of fo rm. I n 1927, 
in his first published piece, he assailed what 
he called the "surrealist" theory that: "there 
can be no such thing . . . as an aesthetically 
conscious-contemporary architect. . . that the 
virtues of contemporary architecture [lie] 
solely in the perfection of its technics . . ."^ A 
year later he prophesied that this theory 
would be countered most successfully in the 
United States because " in America, the 
aesthetic conscience, more 'pure' than that of 
Europe, is far less likely to forget archi-
tecture-ihe-art for architecture as a part o f 
sociolog)."^ This statement appeared in an 
article defending American architectural po
tential against the gibes o f the Dane, Knud 
Mnberg -Ho lm, who held the common Euro
pean opinion that American technology was 
splendid and American architecture ludi
crous, and that in any case one should be con
cerned purely with problems of building.^ 
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The Harvard preoccupation with formal is
sues bespeaks a sympathy fo r a French as op
posed to Germanic conception of the sig
nificance of the new architecture. Most of the 
Germans, together with their Swiss, Dutch, 
Russian, and Eastern European colleagues, 
stressed the sociological and technological de
terminants o f the new method of design, as is 
revealed by their names for it—das Neue 
Sachlichkeit, Neues Bauen, Internationale 
Architektur—all terms, as we shall see, 
synonymous with Functionalism and laden 
with ideological nuances. I n France, on the 
other hand, the abstract, geometrically de
rived visual codes of the new architecture 
were associated with an "esprit nouveau," a 
"pure system o f structure . . . that incites the 
wholly intellectual expression of a pure sys
tem o f architectural aesthetic" (Le Corbusier 
in 1927 as quoted by H i t c h c o c k ) . T h e dif
ferent national names for C I A M , the organi
zation that tended the lamp of Modern archi
tecture on the Continent, also bear evidence 
of alternative comprehensions—in French 
(and English), the acronym is rendered as the 
International Congress d'Architecture Moderne, 
in German (and Dutch) as the International 
Congress filr Neues Bauen (voor Nieuw 
Bouwen). From its founding in 1928 until the 
mid-1930s C I A M , which before World War 
I I had no American members, was domi
nated by proponents of das Neue Sachlichkeit, 
who were concerned chiefly with such techni
cal and socio-economic problems as the Exis-
tenzminimum dwelling. 

Harvard's initiation into the religion of the 
new architecture came via Le Corbusier's Vers 
une Architecture, which according to Hitchcock 
was read in Cambridge circles almost imme
diately after its publication in 1923, four 
years before its translation into English. 
Hitchcock's close f r i end Peter Smith, working 
in Paris for Andre Lurgat, frequented Le 
Corbusier's atelier and no doubt made certain 
that Hitchcock would atone for his omission 
o f 1925, when he completely overlooked the 
Pavilion de I'Esprit Nouveau at the Exposi
tion des Arts Decoratifs.'^ I t was in reference 
to Smith, in the article "Four Harvard Archi
tects" that was published in Hound and Horn 
in September 1928, that Hitchcock made the 
fateful fusion of "international" and "style"; 
Smith was, he wrote: "the first to br ing this 
[new] manner of building to our shores—or 
rather the first to develop an American ver
sion of what is definitely not a French, nor a 
Dutch, nor a German, nor a Russian but an 
international style." 

Unt i l this essay, Hitchcock had resorted to 
the phrases "the new manner" and "the new 
architecture" when referr ing to the produc
tions o f the Modernists, but by 1929 "interna
tional style" was firmly implanted in his verbal 
repertory, linked with an expression that he 
also invented but would soon discard—the 
New Pioneers: " I t is enough to call the archi
tecture of the New Pioneers the international 
style of Le Corbusier, Oud, and Gropius, of 
Lurgat, Rietveld and Mies van der Rohe, 

/ Peter van der Meulen Smith, Weekend house, 1927. 

P E R S P E C T I V E OF= E N T R A N C E F R O N T P E R S P E C T I V E OF O C E A N F R O N T 

T H E F O U R E L E V A T I O N S 

2 Peter van der Meulen Smith, House by the Sea, 1927. 

3 JJ.P- Oud, Johnson house, first-floor plan 

Ug«nd 7 Garden house 
1 Sun room 8 Kitchen 
2 Living room 9 Servants' room 
3 Bedroom 10 Stores 
4 Bath 11 Garage 
5 Pantry 12 Swimming pool 
6 Coats 13 Tennis court 
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International Style w h i c h is e n r o l l i n g m o r e a n d m o r e y o u n g e r 
architects i n E u r o p e a n d many as well i n 
A m e r i c a about to begin t h e i r b u i l d i n g 
careers."'^ Subsequent ly the t e r m was 
capi ta l ized, whe the r first by B a r r or J o h n s o n 
is unce r t a in , a n d it has since passed i n t o the 
lex icon o f the Engl ish-speaking w o r l d to 
i d e n t i f y that s t ra in o f ant i -his tor ic is t abstrac
t i o n i n 2 0 t h - c e n t u r y a rch i t ec tu re w h i c h to 
many o f its f o u n d e r s had been a n y t h i n g bu t a 
stylistic man i f e s t a t i on . 

Yet the j o i n i n g o f " i n t e r n a t i o n a l " w i t h 
"style," whe the r f o r t u i t o u s o r a k n o w i n g p loy , 
w o u l d be c ruc ia l i n e f f e c t i n g A m e r i c a n ac
ceptance o f E u r o p e a n M o d e r n i s m . A t the 
t i m e , " i n t e r n a t i o n a l " i m m e d i a t e l y c o n j u r e d 
u p the organizat ions o f the same name (the 
first t w o In t e rna t iona l s were socialist, the 
t h i r d , the C o m i n t e r n o f 1919, bolshevik) a n d 
the ant i -na t ional is t , an t i - imper ia l i s t stance o f 
lefdsts t h r o u g h o u t the w o r l d . Such content 
was i m p l i c i t , f o r example , i n the t i t l e o f the 
first Bauhausbuch, Internationale Architektur 
( M u n i c h , 1925; second en la rged e d i t i o n , 
1927) by Wal t e r Grop iu s . C o u p l i n g style w i t h 
i n t e r n a t i o n a l , however , r e m o v e d f r o m the 
la t ter its M a r x i s t impl ica t ions a n d made the 
M o d e r n m o v e m e n t no m o r e t h r e a t e n i n g 
po l i t i ca l ly t h a n the Renaissance o r the Goth ic . 
O n e c o u l d also read i n t he t e r m the a r t his tor
ical n o t i o n that l ike all styles i t w o u l d even tu
al ly r u n its course; one need no t be e ternal ly 
i n t h r a l l to an ineluctable Zeitgeist. 

T h e o ther te rms c u r r e n t o n the C o n t i n e n t 
s i m i l a r l y w o u l d have e l ic i ted A m e r i c a n aver
sion o n ideologica l g r o u n d s . Das Neue Sach-
lichkeit, t rans la ted as " the New Objec t iv i t y " to 
suggest an i m p e r s o n a l a n d unsen t imen ta l 

4 Soviet governme7it architects, Electro-Physical Lahoratoiy, 1927. 

approach to design,*^ m o r e prosaically has 
the m e a n i n g "businesslike" a n d " e f f i c i e n t " 
a n d t h e r e f o r e " f u n c t i o n a l . " Al so convey ing 
the n o t i o n o f t o u g h - m i n d e d f u n c t i o n a l i s m is 
the phrase Neues Bauen. H e r e the concern is 
exclusively w i t h materials , economics, a n d 
p r o g r a m , and B u i l d i n g is exal ted over A r t . 
J .B . van L o g h e m , a D u t c h M a r x i s t w h o went 
to Russia i n the late 1920s, e x p l a i n e d that 
"Neue Sachl ichkei t" a n d "Neues B a u e n " were 
bet ter t e rms f o r descr ib ing c o n t e m p o r a r y 
b u i l d i n g s t h a n " m o d e r n e Kuns t , " the la t ter 
be ing eve rywhere associated w i t h r e f i n e d a n d 
decadent ( read bourgeois) f a sh ion . ""Th^Neue 
Sachlichkeit is ch ie f ly d i rec ted t o w a r d collec
tive t h i n k i n g , " he wro te , "and is based on the 
r enewa l o f social, economic, a n d technical 
life."^** T h e i d e n t i f i c a t i o n o f Funct ional is t 
r he to r i c w i t h C o m m u n i s t d o g m a was no 
p a r a n o i d fantasy a n d helps to exp l a in Barr 's 
idea o f d u b b i n g the I n t e r n a t i o n a l Style 
"Pos t -Func t iona l i sm" ("Preface," The Interna
tional Style). 

T h i s emphasis o n aesthetics has led to the 
charge that the Amer icans robbed M o d e r n 
a rch i t ec tu re o f its raison d'etre. T h u s C o l i n 
Rowe has w r i t t e n : " W h e n i n the Nine teen -
T h i r t i e s E u r o p e a n m o d e r n arch i tec ture came 
to i n f i l t r a t e the U n i t e d States it was i n t r o 
duced s i m p l y as a new a p p r o a c h to b u i l d i n g , 
l a rge ly p u r g e d o f its ideologica l o r societal 
content , a n d it became available as a decor de la 
vie f o r G r e e n w i c h . . . or a suitable veneer f o r 
the co rpo ra t e activities o f an ' en l igh tened ' 
capitalism."*^ A n d Johnson has acknowl 
edged tha t : " the m o r e socially conscious c r i t 
ics o f the M o d e r n M o v e m e n t . . . f o u n d i t a 
t e r m too artist ic, too restr ic t ive, too prescr ip-
dve . . . B u t i f ' s t y l e ' is to r e f e r qu i te s imply to 
a rch i t ec tu ra l f o r m s that l ook amazing ly al ike 
d u r i n g a ce r ta in p e r i o d , t hen the I n t e r n a 
t i ona l Style is a style."*® 

Yet f o r al l the c l a m o r about art isdc values, 
many o f the bu i ld ings chosen as representa
tive o f t he I n t e r n a t i o n a l Style were qu i te i n 
s ip id , perhaps to be the m o r e easily r e p r o d u c 
ible . C o m p a r i s o n w i t h a book that appeared 
i n the same year w i t h a s imi lar aesthetic bias, 
despite its title—Alberto Sartoris's Gli elementi 
deWarchitettura funzionale—makes th is p o i n t 
clear. Sartoris supplies 625 i l lus t ra t ions f r o m 
25 count r ies , c o m p a r e d w i t h the 235 i l lus
t ra t ions f r o m 16 nat ions served u p in The 
International Style, a n d his book is c r a m m e d 
w i t h fasc ina t ing Russian and I t a l i an exam
ples. I t is t r u e that Hi tchcock 's laudable goal 
o f v i s i t ing w i t h J o h n s o n al l the works pre
sented may have res t r ic ted t h e i r choices a n d 
may par t i a l ly account f o r the fact that the re is 
on ly one w o r k each f r o m Japan and I ta ly (p . 
102, N o . 31) a n d n o t h i n g f r o m Russia, bu t 
the unexcep t iona l Electro-Physical Labora
t o r y (4) ou ts ide Moscow. B u t even the m o r e 
aesthetically d a r i n g bu i ld ings i n c l u d e d are 
shown i n the blandest m a n n e r possible. For 
example , the p h o t o selected to i l lus t ra te the 
van Nel le Factory (5) shows it i n an uncharac
terist ic view f r o m the rear tha t emphasizes 
boxy f o r m s a n d repe t i t ive de ta i l ing . A f r o n t a l 
view, i n contrast (6), showing the in te rpene
t r a t i n g vo lumes o f the a d m i n i s t r a t i o n w i n g 



c u r v i n g d rama t i ca l l y to meet the r egu la r b u t 
spectacularly glazed spaces o f the fac tory , 
makes man i f e s t the complex i t i es o f the b u i l d 
i n g , as wel l as its designers ' debt to move
ments v i r t u a l l y i g n o r e d i n the b o o k — C o n 
s t ruc t iv i sm, F u t u r i s m , Express ionism. T h e 
d y n a m i c ly r i c i sm o f the van Nel le fac tory as it 
real ly is shows l i t t l e k i n s h i p w i t h the d u t i f u l l y 
p u r e pr isms i l lus t ra ted t h r o u g h o u t most o f 
the book . 

Since t hen , o f course, H i t c h o c k i n his w r i t 
ings has r ec t i f i ed such an exclusivist view o f 
M o d e r n a rch i tec ture , j u s t as Johnson i n his 
lectures a n d many o f his bu i ld ings has dis

o w n e d the p r inc ip les espoused i n 1932. Oc
c u r r i n g at a t ime o f widespread disenchant
m e n t w i t h M o d e r n a rch i tec ture , the 50 th 
anniversary o f the M o M A e x h i b i t i o n , et ai, 
c o u l d be the occasion f o r r u e f u l r e c r i m i n a 
t ions. M o r e const ruct ive ly , i t can p r o v i d e the 
o p p o r t u n i t y f o r a reasoned r e - examina t ion o f 
the t ime w h e n that a rch i t ec tu re a r r i v e d here , 
r ad i an t w i t h p romise . A p p r o p r i a t e l y , Profes
sor D a v i d H a n d l i n o f the Gradua te School o f 
Design at H a r v a r d has u n d e r t a k e n such a re
view, w h i c h w i l l cu lmina t e i n an e x h i b i t i o n 
and s y m p o s i u m to be h e l d i n C a m b r i d g e i n 
A p r i l , m a i n t a i n i n g the c r i m s o n connec t ion . • 

5 Brinkman, van der Vlugt, van Nelle Factory, 1926-30. 
6 Brinkman, van der Vlugt, van Nelle Factory, 1926-30. 
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/ Gropius, Bauhaus. 

2 Le Corhusier, Villa Savoye. 

3 Mies van der Rohe, Barcelona Pavilion. 

4 Colonial Williamsburg. 

Richa rd G u y W i l s o n is C h a i r m a n o f the 
A r c h i t e c t u r a l H i s t o r y Div i s ion o f the 
Univers i ty o f V i r g i n i a , Char lo t tesvi l le . 

R i c h a r d G u y W i l s o n 

A complete history of the International 
Style exhibit ion, cal led ^International 
E x h i b i t i o n of Modern Archi tecture , ' 
w h i c h opened at the Museum of Mod
ern A r t in New Y o r k 50 years ago, is 
traced on the fo l lowing pages. T h e au
thor discusses the show from many 
points of v iew to give a complete p ic
ture of its organization, its inc lus ions 
and omissions, and its ultimate impact. 

W h e n the I n t e r n a t i o n a l Style e x h i b i t i o n 
opened at the M u s e u m o f M o d e r n A r t 
i n New Y o r k , A l f r e d B a r r , the m u 
seum's d i r ec to r , a n n o u n c e d : " T h e pres
ent e x h i b i t i o n is an assertion that the 
c o n f u s i o n o f the past 40 years, o r r a the r 
o f the past cen tu ry , may shor t ly come to 
an e n d . " ' As i m p o r t a n t as the L o n d o n 
1851 o r the Chicago 1893 exh ib i t ions , 
I he M u s e u m o f M o d e r n A r t exh ib i t 
named and leg i t imat ized a b r a n d o f 
M o d e r n i s m that came to domina t e 
A m e r i c a n a n d i i i i f i na t ional develop
ments. T h e exh ib i t was accompanied by 
t w o pub l ica t ions : a catalog, " M o d e r n A r 
ch i tec ture , " a n d a book . The International 
Style: Architecture Since 1922. W r i t t e n by 
the show's organizers Henry-Russe l l 
H i t chcock , Jr . , a n d P h i l i p J o i n i s o n . w i t h 
a p re face by B a r r , The International Style, 
u l i i l e a p p e a r i n g scholar ly, was p o l e m i 
cal a n d set the s tandard against w h i c h al l 
o the r types o f M o d e r n i s m — F u n c t i o n a l , 
Decorat ive , N e o - T r a d i t i o n a l , S t r i p p e d 
Classical, S t r eaml ined , W r i g h t i a n , a n d 
Expres s ion i s t—would be measured a n d 
f o u n d wan t ing . T h e exh ib i t and the 
books a r g u e d the 2 0 t h - c e n t u r y style 
was that o f the E u r o p e a n radica l ex
t r eme , the seemingly ahis tor ical a n d 
mach ine -o r i en t ed Bauhaus by Wal t e r 
( . l o p i u s of 1926 (1) , the H o o k o f H o l 
l a n d h o u s i n g o f 1926 by J.J.P. O u d (p. 
93), the V i l l a Savoye o f 1930 by Le Cor 
husier (2) , and the Barcelona Pavi l ion o f 
1929 by Mies van de r Rohe (3). 

T o u nde r s t a nd the i m p o r t a n c e a n d 
u l t ima te i n f l u e n c e o f the I n t e r n a t i o n a l 
Style exh ib i t , the context o f the p e r i o d 
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5 Cret, Folger Shakespeare Library. 

and the con ten t o f the show and the 
books need to be e x a m i n e d . T h e social 
con tex t o f the exh ib i t was the Great De
press ion. U n e m p l o y m e n t , mor tgage 
foreclosures , bank closings, b read Hnes, 
a n d the Dust B o w l were the concerns o f 
the day. B y 1932, architects f e l t the de
cl ine i n business inves tment ; the p rofes 
sional journa l s exp la ined how to 
economize i n t he o f f i c e , h o w t o at t ract 
clients, a n d what to do w h e n ou t o f 
w o r k : soap ca rv ing a n d s t r o l l i n g about 
t o w n were suggestions. 

I n 1932 there also o c c u r r e d ano the r 
i m p o r t a n t o p e n i n g : the publ ic v i e w i n g 
o f the first bu i ld ings o f Co lon ia l W i l 
l i a m s b u r g (4) . Somewhere between the 
two openings i n V i r g i n i a and New Y o r k , 
most A m e r i c a n a rch i t ec tu re existed. 
T h e p ro fes s ion was largely d o m i n a t e d 
by m e n t r a i n e d at the Ecole des Beaux 
A r t s o r at an A m e r i c a n der iva t ive . Wha t 
they a d m i r e d can be seen i n the A I A 
G o l d M e d a l a w a r d . I n 1929, M i l t o n B . 
M e d a r y , a Ph i lade lph ia eclectic w h o de
s igned i n the A r t s a n d Cra f t s , Goth ic , 
A m e r i c a n Renaissance, a n d A r t Deco 
modes received the medal . I n 1932 
(presen tadon in 1933), the G o l d Meda l 
went to Ragnar 0 s t b e r g f o r his wide ly 
acc la imed—and eclect ic—Stockholm 
Ci ty H a l l o f 1912-1923 (p . 93) . T h e nex t 
G o i d M e d a l went i n 1938 to Paul Cre t i n 
r ecogn i t i on o f his ro l e as an .American 
Beaux A r t s educa to r a n d as the master 
o f the s t r i pped Classical mode , so p r o m 
inent i n g o v e r n m e n t a l bu i ld ings , a n d as 
seen i n his Folger Shakesp)eare L i b r a r y 
o f 1932 (5) i n W a s h i n g t o n , D C . 

A n o t h e r i nd i ca t i on o f taste is seen i n a 
p o l l o f a d m i r e d b u i l d i n g s c o n d u c t e d o f 
a rch i tec tu ra l o f f i ces i n 1932 by the Fed
eral Architect magazine.- T h e results 
were : 1 L i n c o l n M e m o r i a l ( H e n r y Ba-
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con) ; 2 E m p i r e Slate B u i l d i n g (Shreve, 
L a m b 8c H a r m o n ) ; 3 Nebraska State 
Cap i to l ( B e r t r a m G. G o o d h u e ) ; 4 M o r 
gan L i b r a r y ( M c K i m , M e a d & W h i t e ) ; 5 
St. T h o m a s C h u r c h , New Y o r k ( C r a m & 
Goodhue ) ; 6 Chicago Dai ly News B u i l d 
i n g ( H o l a b i r d & Root ) ; 7 Scottish Rite 
T e m p l e , W a s h i n g t o n , D C (John Russell 
Pope); 8 C o l u m b i a Univers i ty ( M c K i m , 
Mead 8c W h i t e ) ; 9 Harkness M e m o r i a l 
B u i l d i n g , Yale ( G o o d h u e a n d James 
C a m b r e l Rodgers) ; 10 Fo lger L i b r a r y 
(Paul Cre t ) . 

T h e p o l l reveals a respect f o r the 
o lder t u r n - o f - t h e - c e n t u r y architects, 
such as M c K i m , Bacon, and Pope, w h o 
w o r k e d w i t h i n the conf ines o f an aca
demic t r a d i t i o n . Also appa ren t is a d m i 
r a t i o n f o r the younge r genera t ion w h o , 
r ecogn iz ing the changed circumstances 
a n d new requ i remen t s , t r i e d to upda te 
t r a d i t i o n by s t r i p p i n g away his tor ica l 
o r n a m e n t a n d c rea t ing la rge , massive 
f o r m s . B e r t r a m G o o d h u e was the he ro 
o f this N e o - T r a d i t i o n a l - M o d e r n , or A r t 
Deco g r o u p , and a l t h o u g h he d i ed i n 
1924, he r e m a i n e d we l l i n t o the 1930s a 
figure o f reverence. ( G o o d h u e pos thu
mously received the G o l d Meda l i n 
1925, the same year as E d w i n Lutyens. ) 

El ie l Saar inen must be coun ted w i t h 
the N e o - T r a d i t i o n a l - M o d e r n i s t s ; his 
en t ry i n the 1921-1922 Chicago T r i b 
une C o m p e t i t i o n he lped to f o r m the 
style. I n v o l v e d o r n a m e n t , t e x t u r e d 
materials , p ic turesque c o m p o s i t i o n , a n d 
the s tyl izat ion and s i m p l i f i c a t i o n o f his
to r ica l precedent made his C r a n b r o o k 
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Schools (6) i n B l o o m f i e l d , M i , a m u c h 
a d m i r e d design t h r o u g h o u t the 1930s. 
Saar inen c a r e f u l l y separated h i m s e l f 
f r o m the rad ica l M o d e r n ; e v o l u t i o n , not 
r e v o l u t i o n , was the t h e m e o f a ta lk he 
gave to the A I A i n 1931.^ 

Conspicuous ly absent f r o m the p o l l 
were the o l d e r genera t ion o f A m e r i c a n 
Modern i s t s , Su l l ivan a n d W r i g h t . Lou i s 
Sul l ivan d i ed i n 1924, b u i l d i n g very l i t t le 
i n his last years. A l t h o u g h his w o r k was 
pub l i shed extensively, Sull ivan's lack o f 
clients came f r o m personal f a i l i n g a n d 
no t f r o m conspiracy. I n the late 1920s 
a n d ear ly 1930s, his r e p u t a t i o n u n d e r 
went a r ehab i l i t a t i on by his tor ians a n d 
crit ics, and instead o f a f a i l u r e , he be
came a p r o p h e t o f Modernism. '* 

F r a n k L l o y d W r i g h t , l ike Su l l ivan , was 
well k n o w n to the architects, b u t his day 
seemed past; he had no w o r k a n d no 
apparen t prospects. H e was a 65-year-
o l d r o m a n t i c eccentric p o n t i f i c a t i n g 
f r o m the hil ls o f Wisconsin o r the des
erts o f A r i z o n a . F r o m 1925 to 1932, 
on ly five o f his designs were b u i l t , o f 
w h i c h t w o were f o r h i m s e l f a n d one f o r 
a f a m i l y member . I n retrospect , how
ever, W r i g h t was o n the comeback t r a i l ; 
his messy personal l i f e was finally i n or
der , he was i n d e m a n d as a speaker, a n d 
he was w r i t i n g , most no tab ly the essays 
" I n the Cause o f A r c h i t e c t u r e " ior Archi
tectural Record (1929), An Autobiography 
(1932) , a n d the i n i t i a l prospectus f o r the 
Broadac re Ci ty scheme. When the Indus
trial Revolution Runs Away (1932). I n the 
s u m m e r o f 1931 , he a n n o u n c e d the 
Ta l i e s in Fe l lowship , a n d the first class 
began i n the f a l l o f 1932. I n 1932, he 
received the Wi ley house commiss ion at 
M i n n e a p o l i s . 

W r i g h t was wel l k n o w n to the E u r o 
peans; O u d , Mies, a n d G r o p i u s al l ac
k n o w l e d g e d the i r debt to h i m , a n d actu
al ly Mies and G r o p i u s appeared as 
sponsors o n the i n i t i a l a n n o u n c e m e n t o f 
the Ta l i e s in Fe l lowship . W h i l e W r i g h t 
used t h e i r names, he bel ieved they de
pa r t ed too f a r f r o m his p r inc ip les , a n d 
i n ear ly 1932, b e f o r e the M u s e u m o f 
M o d e r n A r t exh ib i t opened , he at tacked 
the " ready-made c u l t u r e " o f the " in te r 
nat ional is ts" as "on ly the m o d e r n i m 
p r o v e m e n t o n the o l d eclectic." George 
H o w e , s tung by W r i g h t ' s gibes, re
sponded : " M r . F r a n k L l o y d W r i g h t , 
a b a n d o n i n g the par t o f Moses, is sud
den ly t u r n e d Pharaoh. . . . W h y shou ld 
he w h o has led us ou t o f bondage t u r n 
a n d destroy his ch i ldren?"^ 

By 1932, t he re was also present a gen
era l ly y o u n g e r g r o u p w h o f o u n d the i r 
lead i n the m o r e rad ica l E u r o p e a n ar
ch i tec ture tha t w o u l d be p r o c l a i m e d 
" T h e I n t e r n a t i o n a l Style." T h e spokes
m a n f o r this g r o u p was George H o w e , 
o lde r a n d Beaux-Ar t s t r a i n e d , w h o ex
per ienced his "crise a quaran te ans" a 
f e w years ear l ie r a n d had t h r o w n over a 
conven t iona l Ph i lade lph ia practice to 
search f o r a M o d e r n A m e r i c a n architec

ture.® H o w e lent his financial suppor t 
a n d prest ige to the T-Sqaare Journal 
( later Shelter), w h i c h s t renuously u p h e l d 
the idea o f a new a rch i tec tu re . I n c l u d e d 
i n this g r o u p were those A m e r i c a n s w h o 
had been t r a ined e i ther at the Bauhaus 
o r i n E u r o p e a n of f ices : A l f r e d Kastner , 
N o r m a n Rice, a n d H a m i l t o n Beatty. 
T h e m e n w h o actual ly p r o v i d e d the 
ideas a n d images o f the new architec
tu re were the f o r e i g n emigres A l b e r t 
Frey, W i l l i a m Lescaze, R icha rd N e u t r a , 
F reder ick Kiesler , Oscar S tonorov , and 
at some remove , R u d o l f Schindler . 
H o w e a n d Lescaze's PSFS b u i l d i n g , 
n e a r i n g c o m p l e t i o n i n Phi lade lph ia i n 
1932 ( p . 98) , became the first I n t e r n a 

t i ona l Style h ighr i se to be b u i l t , t h o u g h 
its revealed s t ruc tu re w o u l d be some
what at variance w i t h the tenets to be 
l a id d o w n . 

R i c h a r d Neut ra ' s w o r k came the 
closest to f o l l o w i n g the c u r r e n t ad
vanced images. T r a i n e d i n V ienna , 
N e u t r a was i n B e r l i n w i t h M e n d e l s o h n 
i n the ear ly 1920s and saw the new ar
ch i t ec tu re t a k i n g shape. H i s J a rd ine t t e 
A p a r t m e n t s i n Los Angeles o f 1927 (7) 
had a l l the fea tures o f the new style— 
t h i n v o l u m e t r i c walls, no o r n a m e n t , a n d 
p r o m i n e n t ho r i zon t a l f enes t r a t ion— 
a l t h o u g h he c o l o r e d pho tog raphs w i t h a 
black c r a y o n to increase the h o r i z o n t a l -
i ty a n d d a r i n g o f the r e i n f o r c e d con
crete cons t ruc t ion . His L o v e l l H e a l t h 
House o f 1929 (p. 98) was a doc t r i na i r e 
I n t e r n a t i o n a l Style b u i l d i n g set d o w n o n 
a Los Ange les h i l l s ide . 

R u d o l f Schindler , Neutra 's f o r m e r 
p a r t n e r (they h a d a f a l l i n g o u t i n 1927), 
also t r a i n e d i n V i e n n a , bu t had been 
longe r i n the U.S. a n d had w o r k e d f o r 
W r i g h t ; consequent ly he was tagged a 
W r i g h t i a n . His L o v e l l beach house o f 
1924-1926 (p. 98) i n N e w p o r t Beach, 
Ca, is a rguab ly as o r i g i n a l a c rea t ion as 
Le Corbusier ' s V i l l a Savoye (2) o r Mies's 
Barcelona Pavi l ion (3) . I ts p r e d o m i n a n t , 
no t to say ove r ly expressive, concrete 
piers, r o u g h l y t rea ted materials such as 
t he s h u t t e r i n g marks a n d exposed t i m 
bers, a n d the o r n a m e n t a l touches, how
ever, made i t unacceptable to be p ro 
c l a imed as I n t e r n a t i o n a l Style. 

F ina l ly , i n 1932, the re was a small 
g r o u p o f designers w h o c o m b i n e d i m 
ages o f E u r o p e a n radical ism w i t h poetic 
a n d d rama t i c shapes that recalled speed, 
m o v e m e n t machines , a n d pe rpe tua l 
newness. Closely connected w i t h the 
theater, the m a i n figures o f this St ream
l i n e d Style were the i n t e r i o r designer 
Paul F r a n k l , the archi tect Joseph U r b a n , 
a n d the i n d u s t r i a l designers N o r m a n 
Bel Geddes, R a y m o n d L o e w y , a n d W a l 
ter D o r w i n Teague . Most o f t h e i r ideas 
were s t i l l o n pape r i n 1932. 

I n the profess ional press 
A n e x a m i n a t i o n o f the per iodica ls to see 
what the A m e r i c a n archi tect w o u l d 
k n o w o f E u r o p e a n a rch i tec ture reveals 



the 1920s d o m i n a t e d by photos o f b r i ck 
bu i ld ings such as: 0s tberg ' s ci ty hal l (p . 
93) , P.V.J . K l in t ' s G r u n d v i g c h u r c h o f 
1926 (p. 93) i n Copenhagen , a n d Fr i tz 
Hoger ' s Chi lehaus o f 1923 (8) i n H a m 
b u r g . T o some degree, such i l lus t ra t ions 
b o t h i n f l u e n c e d a n d c o n f i r m e d the 
d o m i n a n t d i r e c t i o n o f A m e r i c a n a rch i 
tecture i n those years i n the decorated, 
set-back skyscraper. W e l l i n t o the 1930s, 
this p re fe rence c o n d n u e d , w i t h the new 
he ro b e c o m i n g W i l l e m M a r i n u s D u d o k 
o f H o l l a n d . T h e m o r e radica l E u r o 
peans h a d appeared sporadical ly i n the 
1920s. T h e AIA Journal i n 1923 began 
r e v i e w i n g f o r e i g n per iodicals , a n d pub
l ished i l lus t ra t ions o f Mies, L e Cor-
busier, Scha roun , a n d others. By the 
later 1920s, as the new E u r o p e a n archi 
tec ture ga ined m o r e p rominence , 
coherence, a n d s imi la r i ty o f appear
ance, especially as seen i n the 1927 
Weissenhof hous ing expos i t ion b u i l d 
ings by Mies, G r o p i u s , a n d O u d (9) i n 
S tu t tgar t , t he re was accord ing ly m o r e 
appearance i n A m e r i c a n periodicals , 
t h o u g h never as a u n i f i e d movemen t . 

L e Corbus ie r pub l i shed his first 
A m e r i c a n a r t ic le i n the drast ical ly u p 
dated Architectural Record o f A u g u s t 
1929. Ear l ie r , i n 1927, Samuel Cham
ber l a in , " i n search o f M o d e r n i s m , " en
thusiastically endorsed L e Corbusier 's 
" u n c o m p r o m i s i n g voice," a n d a re
viewer o f the Eng l i sh t rans la t ion o f Vers 
une Architecture c l a imed : " H e sees the 
greatness o f o u r f u t u r e i n a scientific 
express ion o f the possibilities o f steel 
beams, mass p r o d u c t i o n uni ts , bare con
crete walls , a n d a comple te avoidance o f 
al l unnecessary de ta i l . I n a w o r d , we 
mus t consider the f u n c t i o n o f a b u i l d 
i n g , a n d that on ly , i f we are to a r r ive at a 
t r u l y new a n d b e a u t i f u l archi tecture."^ 

T h i s i n t e r p r e t a t i o n o f L e Corbus ie r 
( and by ex tens ion , o f al l the E u r o p e a n 
rad ica l Modern i s t s ) as u n a d o r n e d 
Funct iona l i s t was c o m m o n i n the U.S. 
and w o u l d be one o f the issues the 
I n t e r n a t i o n a l Style w o u l d seek to dis
c la im. R a l p h W a l k e r reacted to L e Cor
busier i n 1928: " T h e f u n d a m e n t a l , 
s p i r i t u a l , a n d in te l lec tua l needs o f man 
can never be satisfied w i t h the t h i n , au
stere des ign o f the engineer-archi tect , 
w h i c h , w h i l e pe r fec t ly honest, fails to 
take i n t o cons idera t ion the though t s o r 
emot ions o f anyone o ther t h a n a 
Robot . " W a l k e r a r g u e d f o r a "new a rch i 
tec ture" o f " i n f i n i t e var ie ty o f complex 
f o r m s a n d an in t r ica te m e a n i n g , " such 
as his Barclay Vesey b u i l d i n g o f 1926 
(10).^ I r o n i c a l l y , L e Corbus ie r used this 
N e w Y o r k T e l e p h o n e C o m p a n y b u i l d 
i n g as the f ron t i sp iece to the Engl i sh 
language e d i t i o n o f Vers une Architecture. 

T h e concern o f many A m e r i c a n ar
chitects w i t h E u r o p e a n M o d e r n i s m and 
what the i r a rch i tec ture shou ld look hke 
came to the f o r e f r o n t i n a debate spon
sored by the A I A at the 1930 conven
t ion .^ T h e spokesmen were : George 

H o w e f o r the M o d e r n s ; C. H o w a r d 
W a l k e r f o r the Trad i t i ona l i s t s ; Ra lph 
W a l k e r f o r the N e o - T r a d i t i o n a l - M o d -
erns; a n d Ear l H . Reed, Jr . , f o r the 
W r i g h t i a n s . T h e m o d e r a t o r c la imed , 
" W e are f a c i n g a crisis"; a n d H o w e 
no ted a deve lopmen t "away f r o m o r d e r 
t o w a r d a rch i t ec tu ra l chaos." H o w e 
couched his pos i t ion i n Funcnonal i s t 
terms, d e n y i n g that M o d e r n i s m had a 
style and a t tack ing the "grab-bag" styles 
o f the Trad i t i ona l i s t s . For h i m , the 
" M o d e r n m o v e m e n t " was essentially 
technique , the prospect o f us ing " m o d 
e r n cons t ruc t ion a n d m o d e r n materials 
to the f u l l , f o r a rch i t ec tu ra l expression 
as we l l as f o r pract ical ends." C. H o w a r d 
W a l k e r o f Bos ton couched his a rgu
ments i n an u rbane a n d wi t ty manner , 
and c r i t i c ized the M o d e r n i s t pos i t ion . 
Ear l Reed o f Chicago a r g u e d against the 
"a l i en" Classicism o f the 1893 W o r l d s 
Fair a n d pleaded passionately f o r the 
M i d - W e s t e r n t r a d i t i o n o f W r i g h t , Sul l i 
van, and t h e i r c o n t e m p o r a r y fo l l ower s 
H o l a b i r d &: Root . R a l p h W a l k e r no ted 
the typ ica l A m e r i c a n "co lon ia l " men ta l 
i ty : " O u r architects are l o o k i n g to Ger
many , France, a n d H o l l a n d f o r that 
w h i c h sp rang f r o m o u r o w n loins, b u t 
has now the f o r e i g n t o u c h o f flavor." 
G r a i n elevators were o f m o r e i m p o r 
tance t h a n R o m a n baths, bu t he 
c r i t i c ized Le Corbus ie r a n d G r o p i u s f o r 
the analogy between t r anspo r t a t i on and 
houses. W a l k e r c o n d e m n e d the search 
f o r a " f o r m u l a " f o r M o d e r n a rch i tec ture 
and pleaded f o r i n d i v i d u a l i s m . 

T h a t the A m e r i c a n archi tect had a 
r i g h t to be c o n f u s e d is obvious; E u r o 
pean M o d e r n i s m c o u l d appear almost 
s imul taneous ly i n exhib i t s such as those 
o f E r i c h M e n d e l s o h n i n N e w Y o r k at the 
C o n t e m p o r a Gal lery a n d Peter Behrens 
and his students o f the V i e n n a School o f 
A r c h i t e c t u r e at the B r o o k l y n M u s e u m . 
She ldon Cheney wro te the p o p u l a r Ner^; 
World Architecture i n 1930 i n w h i c h he 
i n t r o d u c e d the t e r m "space-time," bu t 
d i d no t describe i t , a n d i n c l u d e d as his 
heroes F r a n k L l o y d W r i g h t , L e Cor 
busier, a n d B e r n a r d Maybeck. T h e i m -
pe rcep t ion o f the d i f f e r e n t posit ions is 
ev ident i n the c l a im o f one w r i t e r o f "a 
k i n d o f K y r i e eleison, 'Saarinen, Le 
Corbus ie r , N e u t r a , a n d F r a n k L l o y d 
W r i g h t . ' "^° S t r a igh t en ing o u t this con
f u s i o n a n d d e m o n s t r a t i n g that an o rde r , 
a u n i f i e d express ion d i d exist, w h i c h 
passed beyond na t iona l boundar ies , 
w o u l d be the ro le o f the M u s e u m o f 
M o d e r n A r t . 

M o M A 
T h e idea o f a m u s e u m e x h i b i t i o n o f 
M o d e r n a rch i tec ture resul ted f r o m 
equal measures o f y o u t h f u l moral is t ic 
earnestness to b r i n g A m e r i c a u p to date 
w i t h advanced E u r o p e a n a rch i tec ture , a 
t w e a k i n g o f the nose o f the bourgeois , 
a n d s e l f - p r o m o t i o n o n the par t o f the 
exhib i t ion ' s organizers . Bare ly t w o years 

o l d i n 1932, the M u s e u m o f M o d e r n A r t 
had been f o u n d e d in 1929 by a g r o u p o f 
wealthy N e w Y o r k a r t collectors. T h e 
early trustees a n d o f f i c e r s o f the 
m u s e u m read l ike a r o l l call o f i m p o r 
tan t A m e r i c a n pat rons o f advanced ar t : 
Miss L i l l i e Bliss, M r s . J o h n D . Rockefe l 
ler , J r . , A . Conger Goodyear , Chester 
Dale , D u n c a n Phi l l ips , and Paul Sachs. 

   

9 Weissenhof housing exposition. mmm 

10 Walker, Barclay Vesey building. 

95 



11 Urban, New School for Social Research. 

12 Asplund, Stockholm Exposition. 

13 Bel Geddes, Ukrainian State Theater. 

o 14 Kocher & Frey, Aluminaire h 

T h e man en t rus ted w i t h i m p l e m e n t i n g 
the idea a n d w h o gave i t a dis t inct ive 
cast was the first d i r ec to r , A l f r e d H . 
B a r r , Jr . , the son o f a D e t r o i t Presbyte
r i a n min is te r , whose missionary passion 
f o r M o d e r n ar t approached that o f a re
l i g i o n . B a r r had ga ined a cer ta in 
f a m e — o r n o t o r i e t y — b y teaching a 
course at Wellesley College o n the arts 
o f the 20 th C e n t u r y that i n c l u d e d pa in t 
i n g , scu lp ture , p r in t s , posters, advert is
i n g , films, theater , p h o t o g r a p h y , indus
t r i a l design, and a rch i tec ture . His 
course became the prospectus f o r a 
m u s e u m that he envis ioned that w o u l d 
encompass the s p r a w l i n g modes o f 
M o d e r n ar t , p rove i t p o p u l a r w i t h the 
publ ic , a n d give serious academic at ten
t i o n to the subject. 

B a r r had wan ted an e x h i b i t i o n de
vo ted to advanced E u r o p e a n architec
tu re , and by the s u m m e r o f 1930 he 
had approached P h i l i p J o h n s o n a n d 
Henry-Russe l l H i t chcock , Jr . , w i t h the 
idea. Hi t chcock , o n l y 27 years o l d , was 
already a respected a rch i t ec tu ra l histo
r i a n a n d cr i t ic . H e h a d g radua ted f r o m 
H a r v a r d i n 1924, done some post
g radua te w o r k , l ec tured a n d taught , 
a n d pub l i shed extensively. His wr i t i ngs 
were o n a variety o f subjects, b u t most 
p r o m i n e n t l y o n c o n t e m p o r a r y A m e r 
ican a n d E u r o p e a n a rch i tec ture : an a r t i 
cle (1928) a n d a book (1931) o n J.J.P. 
O u d , a book o n Frank L l o y d W r i g h t 
(1929) , a n d a large book , Modern Archi
tecture: Romanticism and Reintegration 
(1929) , tha t a t t empted to p u t the ahis-
to r ica l a rch i tec ture o f Mies van der 
Rohe, G r o p i u s , O u d , a n d Le Corbus ie r , 
or as he t e r m e d t h e m , the "New-
Pioneers," i n t o perspective w i t h the 
h a l f - M o d e r n or m o r e der iva t ive w o r k o f 
W r i g h t , Ber lage, Behrens , a n d D u d o k , 
w h i c h he t e r m e d " T h e N e w T r a d i t i o n . " 
B a r r r ev iewed the book f o r a H a r v a r d 
" l i t t l e " l i t e ra ry magazine a n d h i g h l y 
praised the New Pioneers ' w o r k as a 
m o r e o r i g i n a l deve lopmen t t h a n even 
the Goth ic o r Byzant ine styles.*^ 

P h i l i p J o h n s o n was 24 i n 1930 w h e n 
he g radua ted f r o m H a r v a r d , h a v i n g 
s tud ied classics a n d ph i losophy . A n 
interest i n a rch i tec ture came t h r o u g h 
Hi tchcock 's ar t ic le o n O u d . La te r he re
cal led: " O n l y M o d e r n a n d on ly that 
k i n d o f M o d e r n a rch i tec ture . . . en
t h r a l l e d m e — n o t de K l e r k , not Ber lage, 
not Poelzig o r Lu tyens . . . I especially 
a n d con t emptuous ly deg raded the 
M o d e r n M o v e m e n t (i.e., M o r r i s a n d 
Voysey) a n d F rank L l o y d Wr igh t . "^^ 
J o h n s o n became close f r i e n d s w i t h B a r r 
a n d a f t e r g r a d u a t i o n m o v e d to N e w 
Y o r k a n d vo lun t ee red his services to the 
fledgeling m u s e u m , a long w i t h George 
H o w e ( w h o was w o r k i n g o n designs f o r 
i t , w h i c h were , o f course, never exe
cuted) . J o h n s o n served o n the j u n i o r 
advisory counc i l ; he oversaw reno
vations o f the museum's r e n t e d quar
ters, w o r k e d o n the museum's t ypog

r aphy , a n d organ ized the " M o d e r n 
A r c h i t e c t u r e " show. T h e crea t ion o f the 
D e p a r t m e n t o f A r c h i t e c t u r e w i t h 
J o h n s o n as the first head d i d not occur 
u n t i l a f t e r the exh ib i t was m o u n t e d . 

Background of the exhibit 
Ideas were deve loped a n d materials col
lected f o r t he e x h i b i t i o n f r o m m i d - 1 9 3 0 
onwards , w h i l e at the same time the 
g r o u n d was l a id and events o c c u r r e d 
that ensured the show w o u l d be con
t rovers ia l . T h e tenor o f the proposed 
show was e x e m p l i f i e d by Johnson's 
prospectus w r i t t e n i n ear ly 1 9 3 1 : " M o d 
e r n a rch i t ec tu re was b o r n a n d exists i n 
an era o f a p p l i e d science. M o d e r n a rch i 
tec ture does not fight the machine age, 
b u t accepts i t . " H e c la imed the new style 
" w i l l not be a Greek t emple made in to a 
bank , a Go th i c c h u r c h become an o f f i c e 
tower , or , worst o f a l l , a 'modern i s t i c ' 
hodgepodge o f h a l f - h i d d e n construc
t i o n a n d fantastic detail."^"* I n an art icle 
f o r Arts magazine i n M a r c h 1931, 
Johnson at tacked Joseph Urban ' s re
cent ly c o m p l e t e d New School f o r Social 
Research (11) i n New Y o r k — o n e o f the 
most m o d e r n , a n d E u r o p e a n , bu i ld ings 
i n the U.S. , w i t h a fagade s t rong ly re
lated to B r i n k m a n and van der Vlugt ' s 
van Ne l l e Factory i n R o t t e r d a m o f 1928 
(p. 91) . B u t f o r Johnson , the New 
School h a d "the i l l u s ion o f a b u i l d i n g i n 
the I n t e r n a t i o n a l Style r a the r t h a n a 
b u i l d i n g r e su l t i ng f r o m a genu ine a p p l i 
ca t ion o f the new principles,"^'^ w h i c h he 
c la imed were : 1 purpose a n d f u n c t i o n , a 
s t ruc tu re that creates the i n t e r i o r a n d 
subsequently the ex t e r io r ; 2 f u n c t i o n 
a n d s t ruc tu re create the decora t ion , no 
a p p l i e d o r n a m e n t ; a n d 3 fine p r o p o r 
tions and s imple design create the feel
i n g o f beauty. 

I n A p r i l 1931 , the A r c h i t e c t u r a l 
League o f N e w Y o r k he ld its a n n u a l ex
pos i t i on tha t also c o m m e m o r a t e d its 
50 th anniversary . R a y m o n d H o o d was 
pres ident a n d Ely Jacques K a h n was i n 
charge o f the exhibi ts . T h e League's 
annua l G o l d M e d a l went to El ie l Saari-
nen f o r C r a n b r o o k (6) a n d to Shreve, 
L a m b &: H a r m o n f o r the E m p i r e State 
B u i l d i n g o f 1931 . T h e e x h i b i t i o n was 
inclusive, s h o w i n g h i g h l y t r ad i t i ona l 
w o r k , a long w i t h 0s tberg ' s city hal l (p . 
93), Asp lund ' s S t o c k h o l m Expos i t i on de
signs o f 1930 (12) , H o w e & Lescaze's 
PSFS o f 1932 (p . 98), Hood ' s Dai ly News 
o f 1930, th ree N o r m a n Be l Geddes de
signs, i n c l u d i n g the U k r a i n i a n State 
T h e a t e r (13), a n d K o c h e r &: Frey's f u l l -
scale m o d e l A l u m i n a i r e house o f 1931 
(14) (purchased by Wallace K . H a r r i s o n 
a n d m o v e d to Syosset, L o n g I s land) . Re
jec ted f o r the exh ib i t were a g r o u p o f 
y o u n g e r architects c o m m i t t e d to M o d 
e r n i s m a n d closely i d e n t i f i e d w i t h 
H o w e . Johnson , w i t h the blessings o f 
H o w e a n d Ba r r , r e n t e d a s t o r e f r o n t , set 
u p an exh ib i t o f the re jected w o r k , a n d 
h i r e d a sandwich-board m a n to parade 
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i n f r o n t o f the League w i t h the message: 
"See Really M o d e r n A r c h i t e c t u r e Re
j ec t ed by the League . . ." S h o w n were 
Clauss &: Daub , S tonorov &: M o r g a n , 
Hazen Size, W i l l i a m M u s c h e n h e i m , 
Wal t e r B a e r m a n n , E l roy Weber , a n d 
R i c h a r d W o o d . Labeled "Rejected A r 
chitects," the show caught the eye o f the 
press. T h e Art News c r i t ic no ted that the 
"elements o f I n t e r n a t i o n a l Style stress 
design that is p r i m a r i l y dependen t o n 
the f u n c t i o n w h i c h the b u i l d i n g is to 
serve, w i t h o u t cons idera t ion o f t ra
d i t i o n a l p r inc ip les o f symmetry."*^ 
J o h n s o n f o l l o w e d u p the shor t - l ived ex
h ib i t w i t h t w o articles. One , "Rejected 
Arch i t ec t s " i n Creative Art, c la imed "the 
publ ic f o u n d a new t h r i l l i n the Rejected 
Arch i tec t s . H e r e was the chance to wi t 
ness an unusua l fight. " 

J o h n s o n used the show as a ploy f o r 
the " I n t e r n a t i o n a l Style," w h i c h he p r o 
c l a imed i n capi ta l let ters, a n d d e n o u n c e d 
critics a n d architects al ike w h o he 
c la imed were p i c k i n g u p o n l y the sur
face features o f the style a n d not the 
principles.*® I n f l a m m a t o r y i n r e a d i n g 
people i n o r o u t o f serious considera
t i o n , J o h n s o n pub l i shed almost s i m u l 
taneously i n Arts magazine " T h e 
Skyscraper School o f M o d e r n Arch i t ec 
tu re , " w h i c h cr i t ic ized the skyscrapers o f 
W a l k e r , H o o d , a n d Ely Jacques K a h n as 
false, u n m o d e r n , a n d o f no aesthetic 
m e r i t . H e ques t ioned whe the r they rep 
resented a style, since they lacked a con
sistent a t t i t ude towards o r n a m e n t and 
s t ruc tu re , a n d said, " I n a d d i t i o n , a style 
must be w o r t h y o f c o n t i n u i n g at least a 
decade; yet a l ready an essentially new 
k i n d o f skyscraper is emerging."*^ 

By 1931 , the t e r m " I n t e r n a t i o n a l 
Style" was c u r r e n t i n the vocabulary o f 
many A m e r i c a n architects and critics. 
H i t chcock first used i t i n 1928 w i t h r e f 
erence to a des ign by Peter van der 
M e u l e n S m i t h , a s tudent o f A n d r e L u r -
gat's.-" A p p a r e n t l y the source was Wal 
te r Gropius ' s Internationale Architektur 
(1st ed . 1925, 2 n d ed . 1927), an inclusive 
p i c tu re book o f his o w n w o r k a n d tha t o f 
Behrens , Perret , Le Corhus ier , and 
others , a n d w h i c h also i n c l u d e d A m e r 
ican g r a i n silos. I n a b r i e f f o r e w o r d . 
G r o p i u s c la imed that i n spite o f the na
t i ona l a n d i n d i v i d u a l d i f f e rences , al l the 
w o r k had s imi la r features o f "a genera l 
w i l l to f o r m w h i c h seeks a f u n d a m e n 
tal ly new expression." A n d G r o p i u s 
r a the r g r a n d l y used the t e r m " I N T E R N A 
T I O N A L a rch i tec ture" ! I n a review i n Ar -
chitectural Record f o r 1929, Hi tchcock 
t rans la ted par t o f the preface f r o m 
Gropius ' s second e d i t i o n o f Interna
tionale Architektur: "Since the appearance 
o f the first e d i t i o n , the m o d e r n architec
tu re o f var ious lands o f western c u l t u r e 
has f o l l o w e d the l ine o f deve lopmen t 
ind ica ted by this book w i t h a surpr i s 
ing ly r a p i d t empo . T h e n bu t an idea, it 
is today a sol id fact . . . ."^^ Hi tchcock 

a t t empted to substi tute the a w k w a r d 
phrase " T h e N e w Pioneers" a n d avo id 
the sticky w o r d style, bu t the t e r m 
I n t e r n a t i o n a l Style stuck. 

'Modern Architecture' exhibit 
T h e long-awai ted " M o d e r n Arch i t ec 
t u r e " ex h ib i t finally opened o n Feb rua ry 
9, 1932, i n the museum's t e m p o r a r y 
quar ters o f the Heckscher B u i l d i n g o n 
F i f t h A v e n u e a n d r e m a i n e d o n view 
u n t i l M a r c h 23. Subsequently, the ex
h i b i t , w i t h s l ight a l tera t ions , appeared i n 
museums a n d galleries i n Ph i lade lph ia , 
H a r t f o r d , B u f f a l o , C leve land , M i l 
waukee, C i n c i n n a t i , Rochester, T o l e d o , 
C a m b r i d g e , Worcester , a n d i n Los 
Angeles at the Bul locks W i l s h i r e De
p a r t m e n t Store. 

T h e displays o f photos , d r awings , a n d 
models were instal led by Johnson , al
t h o u g h Mies had ear l ie r been an
nounced as the designer o f the e x h i b i 
t i o n . ( Johnson was already a disciple o f 
Mies, w h o had designed Johnson's New 
Y o r k a p a r t m e n t i n t e r i o r — a p h o t o o f it 
appeared i n The International Style. 
J o h n s o n had w r i t t e n two articles a d m i r 
i n g Mies's ins ta l la t ion o f the 1931 B e r l i n 
B u i l d i n g E x p o s i t i o n . A foo tno t e in 
The International Style a n n o u n c e d that 
J o h n s o n had a book o n Mies i n p repara
t i o n , b u t it d i d no t appear u n t i l 1947.) 

T h e m u s e u m trustees requested that 
A m e r i c a n architects be accorded equal 
represen ta t ion , and to c i r c u m v e n t this 
r e s t r i c t ion , J o h n s o n spli t the exh ib i t i n to 
three parts to mask the E u r o p e a n pre
d o m i n a n c e . T h e parts were : first, a sur
vey o f the extent o f M o d e r n architec
tu r e ; second, an i n - d e p t h e x a m i n a t i o n 
o f the leaders; a n d t h i r d , a section o n 
hous ing . T h i s a r r angemen t , w i t h the 
a d d i t i o n o f essays and a s l igh t ly d i f f e r 
ent a n d lesser n u m b e r o f i l lus t ra t ions , 
was f o l l o w e d in the cdtdiog Modern Archi
tecture. B a r r p r o v i d e d a po lemica l f o r e 
w o r d , took swipes at the " M o d e r n i s t i c o r 
h a l f - m o d e r n decorat ive style," a n d as
serted that the "aesthetic pr inc ip les o f 
the I n t e r n a t i o n a l Style are based 
p r i m a r i l y u p o n the na tu re o f m o d e r n 
materials and s t ruc tu re a n d u p o n m o d 
e r n r equ i r emen t s i n p lanning .""^ J o h n 
son f o l l o w e d w i t h a " H i s t o r i c a l N o t e " 
that o u t l i n e d the classical l i tany o f f o r 
mat ive inf luences : 1 9 t h - c e n t u r y t r a i n -
sheds, br idges a n d eng inee r ing . Cubist 
p a i n t i n g a n d scu lp ture , a n d the a rch i 
tec ture o f R icha rdson , Su l l ivan , a n d 
Wagner . Le Corbusier ' s Vers une Archi
tecture a n n o u n c e d the new style, and 
"Since 1922 the new style has not 
changed i n its fundamenta l s . " -^ 

T h e quan t i t a t ive section o n " T h e Ex
tent o f M o d e r n A r c h i t e c t u r e " consisted 
o f the exh ib i t o f pho tog raphs o f 40 
bu i ld ings f r o m a r o u n d the w o r l d ; six 
were by A m e r i c a n firms: R .G. & W . M . 
Cory's Starret t L e h i g h B u i l d i n g o f 1931 
(15); F reder ick Kiesler's F i l m G u i l d 
C i n e m a o f 1929 (16); and T h o m p s o n & 

Church i l l ' s O f f i c e B u i l d i n g o f 1930 o n 
the nor thwes t co rne r o f L e x i n g t o n A v 
enue a n d 57 th Street—all i n New 
York—^and K o c h e r &: Frey's H a r r i s o n 
house (14) at Syosset; T u c k e r &c H o w 
ell's ( w i t h Oscar S tonorov as associate) 
Bio logica l Labo ra to ry o f the H i g h l a n d 
M u s e u m o f 1931 (17) i n N o r t h 
Caro l ina ; a n d Clauss Sc Daub's F i l l i n g 
Stat ion o f 1931 (18) i n Cleve land f o r the 
S tanda rd O i l C o m p a n y o f O h i o . 

15 Cory, Starrett Lehigh building. 

      

17 Tucker Csf Howell, Biological Laboratoiy. 

18 Clauss ^ Daub, Filling Station. 
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Neutra, Lovell house (above); Howe ^ Lescaze, PSFS building (below left); Schindler, Lovell house (below right). 
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T h e r e m a i n i n g 34 bu i ld ings r anged 
f r o m .'\alto's T u r u n Sanomat b u i l d i n g 
i n T u r k u o f 1928 (19) , Rietveld's 
Schr5der house i n U t r e c h t o f 1924 (20), 
a n d Ueno's Star Bar i n K y o t o . A l l the 
bu i ld ings i n this section, even M e n d e l 
sohn's Schocken D e p a r t m e n t Store i n 
C h e m n i t z o f 1928 (21) o r the Corys ' 
Starret t L e h i g h B u i l d i n g (15) , had fea
tures tha t were i d e n t i f i e d as In t e rna 
t i o n a l Style. T h e catalog con ta ined none 
o f these i l lus t ra t ions (most w o u l d ap
pear i n The International Style), but d i d 
have an essay by H i t chcock a n d Johnson 
that read ind iv idua l s e i ther i n o r out 
o f the m o v e m e n t , a n d cr i t ic ized the 
" h a l f - M o d e r n . " " 

T h e second section e x p l o r e d the w o r k 
o f n ine archi tec ts / f i rms; f o u r were 
E u r o p e a n , a n d o f the five Amer icans , 
N e u t r a a n d Lescaze were b o r n and 
t r a i n e d ab road . S h o w n were pho to 
graphs , d r awings , a n d models . T h e n ine 
a n d t h e i r models were : F rank L l o y d 
W r i g h t , House o n the Mesa pro jec t f o r 
Denver o f 1931 (22); Wal t e r Grop ius , 
Bauhaus (1); L e Corbus ie r , V i l l a Savoye 
(2); J.J.P. O u d , p ro jec t f o r a house i n 
P inehurs t , N C ( p . 89) ( f o r Johnson's 
sister a n d never b u i l t ) ; Mies van der 
Rohe, T u g e n d h a t house o f 1930 (23); 
H o w e 8c Lescaze, Chrys t ie -Forsy th hous
i n g p ro jec t o f 1931 (24) f o r N e w Y o r k ; 
R a y m o n d H o o d , C o u n t r y T o w e r p r o j 
ect f o r the N e w Y o r k suburbs o f 1932 
(25); R i c h a r d N e u t r a , R i n g Plan School 
p ro jec t (26); a n d B o w m a n Bro the r s , 
L u x apa r tmen t p ro jec t (27). 

W i t h the excep t ion o f O u d , al l the 
Europeans presented actual bu i ld ings i n 
m o d e l f o r m , wh i l e al l the A m e r i c a n 
models were e x p e r i m e n t a l a n d hypo
thet ica l . I n the catalog, Hi tchcock 
p r o v i d e d e igh t o f the essays o n the i n d i 
viduals , and Johnson the one o n Mies. 
T h e leaders, open ly stated, were Le 
Corbus ie r , Mies . G r o p i u s . and O u d . O f 
the Amer i cans , H o w e &: Lescaze were 
clearly the most i m p o r t a n t . Neutra 's 
Love l l house (p. 98) was c la imed as 
stylist ically the most advanced house in 
the U.S. T h e B o w m a n Bro the r s were a 
strange inc lu s ion ; they had bu i l t no th 
i n g o f i m p o r t a n c e , a n d the i r p roc l a imed 
aesthetics o f f u n c t i o n a n d cons t ruc t ion 
were beyond the thesis o f the exh ib i t . 
Also strange was the presece o f Ray
m o n d H o o d , b u t he appeared to be 
m o v i n g i n the r i g h t d i r e c t i o n w i t h the 
p r e d o m i n a n t hor izonta ls o f the Mc
G r a w - H i l l B u i l d i n g (28) i n New Y o r k , 
c o m p l e t e d i n 1934, o r the C o u n t r y 
T o w e r apar tments (25). 

W r i g h t ' s inc lus ion was the most d i f 
f i c u l t to exp l a in , yet how c o u l d any ex
h ib i t o f M o d e r n a rch i t ec tu re i g n o r e 
America ' s most f amous M o d e r n ? B a r r 
exp la ined that W r i g h t "is no t i n t ima te ly 
related to the Style a l t h o u g h his early 
w o r k was one o f the Style's most i m p o r 
tant sources ." -® A n d o n that basis 
W r i g h t was t rea ted by Hi tchcock as an 

      

     

 
     

     

       
    

    

24 Howe ^ Lescaze, Chrystie-Forsyth 
housing. 28 Hood, McGraw-Hill building. 
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indiv idual is t w h o recognized no b o u n d 
aries o f style a n d an i n n o v a t o r o f new 
concepts o f p lan , space, f o r m , and i m 
age. T h e d i f f e r e n c e between the a r ch i 
tects " t h r o u g h o u t the w o r l d w h o w o r k 
consciously o r unconsciously in a single 
i n t e rna t i ona l style" a n d W r i g h t was that : 
" A t the b o t t o m they are Classicists and 
he a Romantic." 

Part three , hous ing , had a large 
m o d e l a n d photos o f O t t o Haesler's 
Ro thenbe rg hous ing deve lopmen t i n 
Kas.sel. G e r m a n y , a n d photos o f the 
w o r k o f Ernst May, O u d , H e n r y W r i g h t , 
a n d Clarence Stein, and .American 
slums a n d hous ing developments . T h e 
catalog conta ined an essay by Lewis 
M u m f o r d a n d a shor t en t ry by Johnson 
o n Haesler. 

T h e International Style 
T h e book . The International Style, went 
lar I ) C \ ( ) I K I the schematic catalog and 
dogmat ica l ly la id d o w n the p r inc ip les o f 
the new style. T h e p r inc ip les were 
three : "a rch i tec ture as v o l u m e r a the r 
than mass," " r egu la r i t y ra ther than axial 
symmet ry serves as the c h i e f means o f 
o r d e r i n g design." a n d the p rosc r ip t i on 
o f " a rb i t r a ry a p p l i e d ornanicnt ."^^ 
These three pr inc ip les d i f f e r e d m a r k 
edly f r o m those a n n o u n c e d by Johnson 
ear l ier i n 1931, and i n fact d i f f e r e d 
s l ight ly f r o m those o f Barr ' s f o r e w o r d to 
the catalog. Evident is the d o m i n a n c e 
o f Hitchcock's p r i m a r i l y aesthetic ar t 
his tor ical app roach over the more 
technocra t ic -de terminis t ic at t i tudes o f 
Johnson a n d Bar r . I n an ar t ic le w r i t t e n 
shor t ly a f t e r the exh ib i t opened , H i t c h 
cock s t rongly dei 'endcd his app roach : 
" I t seems possible t h r o u g h aesthetic 
cr i t ic ism to b r i n g ce r ta in people to an 
interest i n a n d even a ce r ta in unde r 
s t and ing o f M o d e r n a rch i t ec tu re w h o 
are b o r e d by technicians a n d so
ciologists."-® P r o m i n e i u was the schol
arly apparatus B a r r had sought . T h e 
Germanic ar t h i s tor ica l app roach o f 
W o l f H i n a n d F r a n k l unde r l ay m u c h o f 
Hi tchcock and Johnson 's t h e o r i z i n g : 
" T h e unconscious a n d h a l t i n g a rch i 
tec tura l deve lopments o f the 19th Cen
t u r y , the con fused a n d con t r ad ic to ry 
e x p e r i m e n t a t i o n o f the b e g i n n i n g o f the 
2 0 t h , have been succeeded by a d i rec ted 
evo lu t ion . T h e r e is now a single body o f 
d isc ip l ine , fixed e n o u g h to in tegra te 
c o n t e m p o r a r y style as a real i ty a n d yet 
elastic e n o u g h to p e r m i t i n d i v i d u a l i n 
t e r p r e t a t i o n a n d to encourage general 
g rowth . "^" 

T h e a r g u m e n t deve loped by H i t c h 
cock and Johnson was complex and u l 
t imate ly mi sunde r s tood , f o r w h i l e they 
recognized the i m p o r t a n c e o f the ideas 
o f des ign ing f o r f u n c t i o n a n d o f incor
p o r a t i n g the new expressive possibilides 
o f (supposedly) 20 th C e n t u r y materials 

and s t ruc tu re , these were not the de
t e rminan t s . For a s tyle—or an aes
the t i c—had developed that p r o v i d e d a 
m e t h o d o f a r r a n g i n g facades, fenes
t r a t i o n , plans, and details. T h e I n t e r n a 
t iona l Style was, i n o the r words , an 
aesthetic that rea l ly d i d no t d e p e n d 
u p o n the ideas o f f u n c t i o n a n d mate
rials, w h i c h o f course was p r o v e n by 
bu i ld ings that l ooked l ike t h i n - w a l l e d 
\ o l u m e t r i c conta iners , b u t were stucco-
covered b r i ck . T h i s was pe r fec t ly ac
ceptable to Hi tchcock a n d J o h n s o n : 
" f r o m an aestetic p o i n t o f v iew, b r i ck is 
u n d o u b t e d l y less satisfactory than any 
o ther ma te r i a l , i n c l u d i n g stucco. I n 
deed, b r i ck is o f t e n covered w i t h 
stucco."^' S u r p r i s i n g l y , g iven the i m p o r 
tance that expressed o r a r t i cu la ted 
s t ruc tu re came to have i n the 1940s a n d 
1950s i n " I n t e r n a t i o n a l Style" bu i ld ings , 
s t ruc tu re was down-p l ayed in 1932; 
walls were t h i n , flat, a n d u n b r o k e n l ) \ 
the s t ruc tu ra l cage. W l u n s t ruc ture 
does appear , as i n the pi lot is. ii is ;ui 
object separate f r o m the wal l . Also , de
tails u i u n I hey appear , whe the r w i n d o w 
f rames or ra i l ings , are objects, mechani 
cal i n appearance. As W i l l i a m J o r d y 
later ;n <.>ni d , the process is m o r e o f a 
symbol ic ob jec t i f i ca t ion o f the machine 
age than the real ihing.-*-

Space was no t d e f i n e d as a p r i n c i p l e 
per se, but t rea ted u n d e r the concept o f 
a rch i t ec tu re as vo lume , a l t h o u g h b u i l d 
ings were presented w i t h no sections, 
but o n l y plans. T h e f r ee p lan , o r " in te 
r io r s w h i c h open u p i n t o one ano the r 
w i t h o u t d e f i n i t e c i r c u m s c r i b i n g p a r t i 
t ions ," as i n those o f Mies a n d L e Cor -
l ) i i s i t r . were c la imed as the pa r t i cu la r 
i n n o v a t i o n o f the I n t e r n a t i o n a l Style. 
T h e use o f screens, c u r v e d and ob l ique , 
gave to the i n t e r i o r a new type o f 
abstract space " u n k n o w n in the architec
tu re o f the past."^"^ 

Essentially, The International Style be
came a cookbook , a set o f do's a n d 
don' t ' s : " A n y o n e w h o fo l lows the rules, 
w h o accepts the impl i ca t ions . . . can 
p r o d u c e bu i ld ings w h i c h are at least aes
thet ical ly sound."^"* T h e rules are set 
f o r t h extensively: " G o o d M o d e r n a rch i 
tecture expresses i n its design this 
characterist ic order l iness o f s t ruc tu re 
a n d this s imi la r i ty o f parts by an aes
thetic o r d e r i n g w h i c h emphasizes the 
u n d e r l y i n g r egu la r i t y . B a d m o d e r n de
sign cont radic ts this regularity." ' ' '^ " T h e 
flat roo f s n o r m a l w i t h m o d e r n methods 
o f cons t ruc t ion have an essential aes
thetic s ignif icance. . . . Flat roo f s are 
so m u c h m o r e use fu l that s lan t ing o r 
r o u n d e d roo f s are on ly except iona l ly 
just i f ied." ' '* ' " T h e m a r k o f the bad m o d 
e r n archi tect is the posit ive cu l t i va t i on o f 
a symmet ry f o r decorat ive reasons."^^ 
H o r i z o n t a l i t y is no ted as one o f the con
spicuous characteristics o f the I n t e r n a 
t i ona l Style and j u s t i f i e d by cons t ruc t ion 
a n d f u n c t i o n . T h e ho r i zon ta l i t y made 
the I n t e r n a t i o n a l Style stand apar t f r o m 

the usual ver t ica l i ty o f A m e r i c a n sky
scrapers, a n d f o r this reason, R a y m o n d 
Hood ' s M c G r a w - H i l l b u i l d i n g (28) c o u l d 
be g r u d g i n g l y i n c l u d e d as " w i t h i n the 
l i m i t s " o f the I n t e r n a t i o n a l S t y l e . Y e t , 
a f t e r extensively discussing hor i zon ta l i ty 
a n d dep rec i a t i ng the "average A m e r 
ican c l ien t" w h o f o u n d it "unacceptable 
aesthetical ly," i t was no ted , " H o r i z o n t a l -
itv is not i n i tself, however , a p r i n c i p l e o f 
the I n t e r n a t i o n a l Style."''® 

I n b o t h the tex t a n d the capt ions, 
suggestions were made w i t h r ega rd to 
specific bu i l d ings . For Mendelsohn 's 
Schocken D e p a r t m e n t store (21) i n 
C h e m n i t z : " T h e setbacks r e q u i r e d by 
b u i l d i n g laws give an u n f o r t u n a t e 
s tepped e f f ec t , as i n New Y o r k sky
scrapers"; a n d f o r T u c k e r a n d Howel l ' s 
Bio logica l Labo ra to ry (17) o f the H i g h 
lands M u s e u m : "Pipe s u p p o r t is i ncon
g r u o u s a n d appears too f r a i l . ' " ' T h e 
p r o b l e m o f a too r i g i d adherence to the 
rules was faced by Hi tchcock a n d 
J o h n s o n , w i t h the admission that " d u l l " 
b u i l d i n g s c o u l d result, and the ohsci N a
t i o n that " I t is the pr iv i lege o f great ar
chitects to i n t e r p r e t the aesthetic disci
p l ine o f the style accord ing to the sp i r i t 
r a the r t h a n the letter. " 

I n this emphasis u p o n aesthetics and 
style, H i t c h c o c k a n d J o h n s o n conspicu
ously placed themselves o n one side o f a 
debate r a g i n g in European M o d e r n i s t 
circles between the s t r a i g h t f o r w a r d 
Funct ional is ts , such as Hannes Meyer 
a n d M a r t Stam, and those such as Le 
Corbus ie r a n d Mies, w h o c l a imed tha t 
the archi tec t was an artist concerned 
w i t h c o m p o s i t i o n , beauty, a n d aesthet
ics. T h e Funct ional is t view that any con
cern w i t h p r o p o r t i o n s o r p rob lems o f 
design t o i the i r o w n sake was decadent 
a n d remin i scen t o f the 19th C e n t u r y 
was no t ed a n d c r i t i c i zed : "Consciously 
o r unconsciously the archi tect must 
make f r e e choices be fo re his design is 
comple t ed . I n these choices the E u r o 
pean Funct ional is ts f o l l o w , ra ther than 
go against, the p r inc ip les o f the general 
c o n t e m p o r a r y style. W h e t h e r they 
a d m i t it o r no t is beside the p o i n t . 
B a r r . i n the preface , actual ly suggested 
an a l ternat ive name f o r the In t e r 
na t iona l Style—Post-Functionalism."'*^ 
F u n d a m e n t a l to this split was the 
sociological a n d pol i t i ca l o r i e n t a t i o n o f 
many E u r o p e a n architects; they were 
largely l e f t - w i n g , i f not c o m m u n i s t , as in 
the cases o f Meye r a n d Stam, a n d saw 
t h e i r w o r k no t as aesthetics, b u t as at
tempts to solve p rob lems o f hous ing a n d 
s tandards o f l i v i n g , a n d as spurs to col-
lecuve ac t ion . T h i s lef t is t po l idca l o r i e n 
ta t ion w o u l d be clearly unacceptable not 
on ly to the Museum's trustees, bu t also 
to the m a j o r i t y o f the A m e r i c a n publ ic , 
especially those w i t h the p o w e r to c o m 
mission bu i ld ings . 



H o u s i n g 
Some cri t ics have cha rged that the ex
h ib i t a n d the books essentially d r a i n e d 
all social con ten t ou t o f the I n t e r n a 
t iona l Style i n o r d e r to make i t digest ible 
f o r A m e r i c a n s . T h e t r u t h is m o r e that 
the a rch i t ec tu re was depo l i t i c i zed , w i t h 
some o f the goals o f social i m p r o v e m e n t 
in hous ing kept . T h e i n t e n t o f H i t c h 
cock a n d Johnson 's I n t e r n a t i o n a l Style 
was a d m i t t e d l y no t social, a l t h o u g h a 
final chap te r o n the S ied lungen (Ger
m a n h o u s i n g c o m m u n i t i e s ) (9) was i n 
c luded i n r e c o g n i t i o n o f the impor t ance 
they had p layed i n the a rch i tec tu ra l de
ve lopmen t . Nevertheless , the au thors 
were cr i t ica l o f ce r ta in concepts: "T his 
statistical monster , the typica l f a m i l y , 
has no personal existence, ' and " T o o 
o f t e n i n E u r o p e a n S ied lungen the 
Funct ional is ts b u i l d f o r some pro le ta r 
ian s u p e r m a n o f the f u t u r e . Y e t it was 
i m p l i e d that h o u s i n g w o u l d be one o f 
the i m p o r t a n t areas o f f u t u r e A m e r i c a n 
commiss ions . T h e exh ib i t and the cata
log were d e f i n i t e o n the p rob lems o f 
hous ing , t h o u g h typ ica l ly , the concern 
was f o r the app l i ca t i on o f the I n t e r n a 
tional Style. 

T h e actual section o n hous ing was 
largely the w o r k o f Lewis M u m f o r d and 
Ca the r ine Baue r—he p r o v i d i n g the 
essay a n d she assembl ing the mater ials . 
M u m f o r d ' s r e p u t a t i o n as an a rch i 
tec tura l c r i t ic a n d h i s to r i an was already 
wel l established; his f u n d a m e n t a l l y so
cial (as d is t inc t f r o m Hi tchcock ' s f u n 
damen ta l ly aesthetic) v i ewpo in t had 
been deve loped , t h o u g h his later cr i t ica l 
views o n the m a c h i n e were no t yet evi
dent . Ca the r ine Bauer , a protegee o f 
M u m f o r d , had t rave led i n G e r m a n y in 
1930, and the S i ed lung , i n her words , 
was "so exc i t i ng that i t t r a n s f o r m e d me 
f r o m an aesthetic i n t o a hous ing re-
fo rmer . " '»« 

T h e exh ib i t a t t emp ted to show the to
tal ly p l a n n e d c o m m u n i t i e s o f Haesler 
and May i n G e r m a i n , O u d i n Rot ter
d a m , a n d W r i g h t a n d Stein at R a d b u r n , 
N J , a n d o n L o n g I s l and , i n compar i son 
to s lums. Ce r t a in ly the T r a d i t i o n a l ar
ch i tec tu re o f R a d b u r n a n d Sunnyside 
Gardens was at odds w i t h the I n t e r n a 
t iona l Style, bu t o n the level o f com
prehensive p l a n n i n g , large-scale de
ve lopmen t , a n d a r e c o g n i t i o n o f the 
issues o f hygiene , open g reen space, and 
t r a f f i c separa t ion, they were equal to the 
E u r o p e a n models . M u m f o r d ' s essay 
wen t the far thes t towards pol i t ica l 
c o m m e n t , us ing te rms such as "collec
tive en te rpr i se , " "economic r e v o l u t i o n , " 
and s ta t ing that adequate hous ing 
w o u l d on ly be possible w i t h " L i m i t e d 
P ro f i t s " and "State Subven t ion . " T h e 
neo-pic turesque qua l i ty o f most A m e r 
ican hous ing was r o u n d l y c o n d e m n e d , 
a n d M u m f o r d t ransla ted the social, 
b io logica l , and economic r equ i remen t s 
o f hous ing in to M o d e r n a rch i t ec tu re— 
and by i m p l i c a t i o n , in to the In t e rna -

29 Le Corbusier, de Mandrot house. 

tional Style: " M o d e r n a rch i tec ture , w i t h 
its s t r ong lines, its d i sda in f o r the 
' qua in t ' a n d the ' p re t ty , ' its c o m m u n a l 
un i t y , its submergence o f the i n d i v i d u a l 
I I n i l in the design o f the who le , is not a 
poo r substi tute f o r o u r abandoned 
heaven o f the i n d i v i d u a l roman t i c 
house, bu i l t acco rd ing U ) the heart's de
sire; o n the con t r a ry , it is f a r super io r , 
supe r io r not on ly to the speculative 
bui lder ' s pathet ic car icature , but l ike
wise to such nearer a p p r o x i m a i i o i i s as 
one finds i n the upper-class suburbs to-
day."^« 

I n a sympos ium he ld d u r i n g the ex
h ib i t , the po l i t i ca l impl ica t ions came 
m o r e i n t o focus . H e n r y W r i g h t made a 
presenta t ion o n the "social r e spons ih i l i i \ 
o f the archi tec t" a n d the issues o f hous
i n g . T h e answer f o r A m e r i c a n hous ing 
w o u l d be f o u n d in the small c o m m u n i t y , 
and w h i l e impressed by the G e r m a n 
S ied lung , he fe l t it was no t the so lu t ion 
f o r the U.S. M u m f o r d also made a pres
en ta t ion o n hous ing a n d conc luded w i t h 
a "message" f o r architects w h o wanted 
to des ign hous ing : " Y o u tiuist p lan (hem 
as t h o u g h you were w o r k i n g f o r a 
C o m m u n i s t government ."^^ B a r r must 
have w r i t h e d in his seat, bu t apparen t Iv 
M u i n f o r d ' s and the o the r talks were re
p o r t e d on ly i n Shelter. 

Impact of the exhibit 
A b o u t 33,000 people saw the e xh i b i t i n 
N e w Y o r k , a to ta l less t h a n that o f o the r 
exh ib i t ions at the M u s e u m that season. 
T h e n u m b e r tha t saw it o n t ou r , o r were 
exposed to it t h r o u g h the catalog and 
book o r o the r articles, is speculat ion. I n 
N e w Y o r k it received extensive publ ic 
i ty , especially cons ide r ing the three 
o the r c u r r e n t a rch i tec tu ra l exhibi t s : the 
w o r k o f Joseph U r b a n sponsored by the 
A r c h i t e c t u r a l League, the "Ci ty o f the 
F u t u r e " d rawings by H u g h Ferriss at the 
Roer ich M u s e u m , and finally, the an
n u a l A r c h i t e c t u r a l League show. C o m 
parisons were inevi table , especially w i i h 
the r i va l League. O n e cr i t ic c l a imed , "So 
f a r as the League is conce rned , we have 
ano ther d e m o n s t r a t i o n o f A m e r i c a n i n 

genui ty and taste i n r e v a m p i n g the va r i 
ous a rch i tec tu ra l modes o f o the r days to 
suit o u r m o d e r n conveniences," a n d he 
s u m m e d u p the exh ib i t as "academic, 
a n d — i f the t r u t h be t o l d — r a t h e r 
dull.""'*^ T o f u r t h e r the exc i tement , 
H o w e &c Lescaze's League submissions 
were re jec ted , a n d they i n t u r n re
signed. The M u s e u m h i r e d a pub l i c i ty 
agent a n d got the c o m m o t i o n r e p o r t e d 
o n the f r o n t page o f The Neii> York Times 
and elsewhere."*® 

T h e m a j o r result o f the M u s e u m ex
h ib i t was the establishment o f t he In t e r 
na t iona l Style as the a p p r o v e d image o f 
the 20 th Cen tu ry . H o w accurately 
Hi t chcock a n d Johnson s u m m e d u p the 
c u r r e n t radical a rch i tec ture o f FLurope 
a n d the w o r k o f the f o u r leaders w i l l 
always be a mat te r o f cont roversy . T h e y 
had some d i f f i c u l t y fitting Mies's Bar
celona Pavi l ion (3), w i t h its lack o f fixed 
v o l u m e , i n t o the i r p r inc ip les . L e Cor -
busier's de M a n d r o t house o f 1931 (29) 
near Hyeres , w i t h sol id r u b b l e walls, was 
also i n c l u d e d as an extension o f the 
style. Essentially a r e t u r n by L e C o r 
busier to a rust ic vernacula r a n d a rejec
t i o n o f the style o f the 1920s, it was c o n 
t e m p o r a r y w i t h his Pavi l ion Suisse i n 
Paris (not in the exh ib i t ) , w h i c h had 
rubb le walls a n d dramat ica l ly scu lp tu ra l 
p i lo t i s . H i t chcock has no t ed tha t i f t he 
book and exh ib i t had been e i ther ear l ie r 
o r later, the resul tant d e f i n i t i o n and 
image m i g h t have been d i f f e r e m . ^ " 
H o w e v e r that may be, they caught and 
ensh r ined f o r al l t ime a pa r t i cu la r a rch i 
tec tura l image and style, essentially one 
o f the later 1920s. 
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Reputa t ions , a n d to a cer ta in degree 
what was deemed i m p o r t a n t and w o r t h y 
o f s tudy, were d e f i n e d by the exh ib i t 
a n d books. R u d o l f Sch ind le r asked to 
be i n c l u d e d , c l a i m i n g no t an a f f i n i t v 
w i t h " the so-called ' I n t e r n a t i o n a l 
Style, ' " bu t w i t h p rob lems beyond style 
and mater ials . Johnson responded 
c u r t l y : " F r o m m y knowledge o f y o u r 
w o r k , my real o p i n i o n is that y o u r w o r k 
w o u l d no t be long in this e x h i b i t i o n " ; 
and by his de f in i t i ons it d i d not.^*' Cer
t a in ly no t a l l o f Schindler 's subsequent 
p rob lems can be b l amed o n his exclu
s ion, bu t it h u r t , a n d he r e m a i n e d 
largely a r eg iona l figure. ( H e d i d par
t icipate i n the Museum's 1935 " M o d e r n 
A r c h i t e c t u r e i n C a l i f o r n i a " exh ib i t . ) I n 
contrast , R i c h a r d Neutra 's e x p l o i t a t i o n 
o f the pub l i c i ty r e su l t i ng f r o m the ex
h ib i t gave h i m a pos i t ion o f p r o m i n e n c e 
equal t o — f o r a p e r i o d o f t i m e — t h a t o f 
W r i g h t , Mies, and Le Corhus ier . 

Fore ign omiss ions 
Cer t a in f o r e i g n omissions o r slights 
were equal ly d a m a g i n g . E r i ch M e n d e l 
sohn , ce r t a in ly the most successful o f 
the G e r m a n Modern i s t s a n d well k n o w n 
in the U.S. , received m a r g i n a l inc lus ion 
w i t h a p lan and p h o t o o f the Schocken 
D e p a r t m e n t Store (21) i n C h e m n i t z a n d 
a pho to o f the G e r m a n Meta l W o r k e r s ' 
U n i o n B u i l d i n g o f 1930 (30) i n B e r l i n 
(designed w i t h R .W. Reichel) . Hans 
Scharoun had a p lan and a p h o t o o f a 
B e r l i n a p a r t m e n t house i n the book. By 
the late 1920s the i r w o r k was wel l w i t h i n 
the bounds o f the I n t e r n a t i o n a l Style. 
Perhaps the i r ear l ie r Expressionist 
w o r k — c e r t a i n l y an excess i n te rms o f 
the I n t e r n a t i o n a l Style—made t h e m 
quest ionable. Howeve r , Mies a n d the 
Bauhaus o f the i m m e d i a t e post-war 
years were also largely Expressionist , yet 
t h e i r r epu ta t ions had been sanit ized by 
the later 1920s. O t h e r figures—Hugo 
H i i r i n g , the A m s t e r d a m School . B r u n o 
a n d M a x T a u t — c o u l d also be m e n 
t i o n e d , yet t h e i r a rch i t ec tu re passed 
beyond the H i t chcock a n d Johnson 
boundar ies . 

O n l y one b u i l d i n g was i n c l u d e d f r o m 
l i . i U , L u i g i F ig in i a n d G i n o Po l l i n i s 
house at the M o n z a Expos i t i on o f 1930 



(31) . I n ac tual i ty , l i t t l e had been bu i l t i n 
I t a ly by 1932 tha t accorded w i t h the 
I n t e r n a t i o n a l Style d e f i n i t i o n , t h o u g h 
Giuseppe T e r r a g n i had c o m p l e t e d his 
N o v o c o m u n apa r tmen t s i n C o m o by 
1929 (32). Pier L u i g i Nervi ' s Florence 
S t a d i u m was also c o m p l e t e d , but w o u l d 
have been cons idered eng inee r ing . 

Far m o r e po l i t i ca l was the almost 
comple te absence o f new Soviet a rch i 
tec ture . N o n e o f t he Museum's organiz
ers was unaware o f Russian Construc
t i v i s m , a n d i n fac t B a r r h a d t rave led i n 
the USSR a n d w r i t t e n i n 1929 about the 
"advanced" a rch i t ec tu re , t h o u g h he 
c r i t i c ized i t f o r p o o r details and finish 
a n d c o m p l a i n e d that the "fantast ic 
paper a rch i t ec tu re" seemed to over
w h e l m the actual b u i l t examples.^^ 
V l a d i m i r T a l l i n ' s M o n u m e n t to the 
T h i r d I n t e r n a t i o n a l p ro jec t o f 1920 

(33) ; V i k t o r , L e o n i d , a n d A leksand r 
Vesnin 's Palace o f L a b o r p ro jec t o f 1923 
(34) ; a n d m a n y o f the projects o f the 
Soviet a rch i t ec tu ra l school a n d o f the 
V k h u t e m a s (Free State A r t Studios) 
were paper a rch i tec ture a n d beyond the 
boundar i e s o f t he I n t e r n a t i o n a l Style. 
Yet there were also many works i n ac
c o r d , such as Le Corbusier ' s Cen-
trosoyus B u i l d i n g i n Moscow u n d e r 
cons t ruc t ion f r o m 1929 onwards , the 
worke r s ' clubs o f the 1920s by Kons tan-
t i n M e l n i k o v , such as the Rusakov C l u b 
in Moscow o f 1929 (35), a n d l lya 
Golosov, a n d the N a r k o m f i n flats i n 
Moscow by Moise i G i n s b u r g and I . 
M i l i n i s . T h e Soviet i d e n t i f i c a t i o n o f 
M o d e r n a rch i t ec tu re w i t h r e v o l u t i o n 
w o u l d no t be conduc ive to se l l ing the 
I n t e r n a t i o n a l Style i n the U.S. C o n 
sequently, the Russian c o n t r i b u t i o n be
came a f e w pho tog raphs o f the i n 
s igni f icant Electro-Physical Labo ra to ry 
a n d In s t i t u t e i n Moscow (p. 90). 

React ions 
Reactions to the exh ib i t a n d books i n d i 
cate h o w the I n t e r n a t i o n a l Style w o u l d 
be i n t e r p r e t e d . T y p i c a l l y conservative 
was W i l l i a m A d a m s Delano: " A f t e r cen
tur ies o f s t ruggle to evolve a cu l tu re 
w o r t h y o f his pos i t ion i n the an ima l 
k i n g d o m , is this to be man's end? N o 
better , no worse t h a n the insects, ants 
a n d caterpi l lars . . . ." A n d W i l l i a m W i l 
l iams in Pencil Points: " H o w d i d they 
come i n t o be ing—such houses? Cer
ta in ly no o w n e r w i t h an eye to his com
f o r t ever specif ied one i n detail."^^ O n 
the o the r side the re were B u c k m i n s t e r 
Fu l le r a n d K n u d L f ^ n b e r g - H o l m , w h o 
t h o u g h t the I n t e r n a t i o n a l Style was too 
p reoccup ied w i t h aesthetics a n d d i d not 
accept technology as the on ly d e t e r m i 
nant.^'* T a l b o t H a m l i n f o u n d the In t e r 
na t iona l Style too concerned w i t h "strict 
Func t i ona l i sm" a n d in teres ted p r i m a r i l y 
in "economy, e f f i c i ency a n d bareness."^^ 
T h e ed i to r o f Architectural Forum ap
p r o v e d o f the exh ib i t a n d i n t e r p r e t e d 
the stark, u n a d o r n e d character as "an 

express ion o f the f a s t - g r o w i n g b a n d o f 
sc i en t i f i c -minded w h o believe i n the 
un ive rsa l e f f i cacy o f mach ine e f f i 
ciency." H e fe l t the exh ib i t m i g h t clear 
away the " c h a f f o f c o p y i s m " t h o u g h the 
style c o u l d become "the happy h u n t i n g 
g r o u n d o f copyist char la tans . " ' '® 

T h e debate o n M o d e r n i s m was re
m o v e d f r o m the conf ines o f a rch i 
tec tura l j o u r n a l s and schools t h r o u g h 
review i n the p o p u l a r a n d a r t press. 
Ra lph F l in t i n i4r^ News wro te several ar
ticles p r a i s i ng the I n t e r n a t i o n a l Style 
show, the honest t r ea tmen t o f materials , 
the app l icab i l i ty f o r large-scale w o r k , 
the nonder iva t ive na tu re , a n d the 
s impl i c i ty that made even the w o r k o f 
" M o d e r n s as F r a n k L l o y d W r i g h t . . . 
l ook ove r loaded a n d f u s s y . " " 

O u t o f these reactions a pa t t e rn 
e m e r g e d ; the i l lus t ra t ions made m o r e o f 
an impac t than the p r i n t e d w o r k ; i m 
ages a n d details were assimilated m o r e 
read i ly than aesthetic theory . I n spite o f 
H i t chcock a n d Johnson's cau t i on o n 
f u n c t i o n a l i s m , the I n t e r n a t i o n a l St \ I t -
became the Funct ional i s t style; its seem
i n g l y ahis tor ical image was the expres
sion o f necessity and not ar t . Severity, 
flat spar tan surfaces, revealed s t ruc tu re , 
a n d mechanics became the i d e n t i f y i n g 
fea tures . T h e w h i t e b u i l d i n g i n the 

37 LubetMn ^ Tecton, Highpoint Towers. 

39 Aalto, Viipuri Library. 

   

41 Gropius & Breuer, Gropius house. 

 
42 Wright, Fallingwater. 

38 Stone ^ Goodwin, Mmeum of Modern 
Art. I 

103 



a, 
104 

International Style 

landscape a n d the whi te i n t e r i o r were its 
t r ademarks . I t was the machine style, 
even i f the f o r m s were rare ly d ic ta ted o r 
made by the machine . T h e I n t e r n a 
t iona l Style, a cco rd ing to most i n t e r p r e 
tat ions, expressed the scient i f ic m i n d o f 
the 2 0 t h C e n t u r y . 

Portents 
T h e f u t u r e t r a n s f o r m a t i o n s o f the 
I n t e r n a t i o n a l Style are beyond the 
boundar ies o f this ar t ic le , except to 
sketch some oudines . Cer t a in ly one rea
son Mies, M o h o l y - N a g y , Grop ius , 
Breue r , H i lbe r se imer , a n d o the r E u r o 
peans were so readi ly accepted i n A m e r 
ican a rch i t ec tu ra l schools i n t he la ter 
1930s can be a t t r i b u t e d to the favorable 
c l imate created by the exh ib i t . As f o r ac
tua l designs, by 1932 the leaders, Mies 
a n d L e Corhus ie r (as no ted) , were a l 
ready separa t ing themselves f r o m the 
doc t r i na i r e phase ch ron i c l ed by H i t c h 
cock and Johnson . G r o p i u s w o u l d s imi 
la r ly change. O u d , because o f hea l th , 
p r o d u c e d l i t t l e w o r k . B u i l d i n g s w i t h i n 
the strict canons o f the style were p r o 
duced in spite o f s t ra i tened economics. 
A b r o a d , there were Marce l Breuer 's 
D o l d e r t h a l A p a r t m e n t s i n Z u r i c h o f 
1936, Giuseppe Te r r agn i ' s Casa del Fas
cio o f 1936 (36) i n C o m o , L u b e t k i n and 
Tecton 's H i g h p o i n t T o w e r s o f 1935 (37) 
in L o n d o n , a n d M e n d e l s o h n and 
C h e r m a y e f f s De La W a r r Pavi l ion o f 
1936 (p . 105) at Bexhi l l -on-sea . I n the 
U.S. , E d w a r d D u r e l l Stone's A . Conger 
Goodyear house in O l d Wes tbu ry , L . I . , 
Stone and Goodwin ' s M u s e u m o f M o d 
e r n A r t b u i l d i n g o f 1939 (38) , a n d 
Richard Neutra ' s J o h n Nicholas B r o w n 
house o f 1937 o n Fishers I s l a n d , N Y , 
come d i rec t ly f r o m the exh ib i t and the 
book. M o r e i m p o r t a n t were designs that 
e x p a n d e d o r a l t e red the pr inc ip les . 
A b r o a d , A l v a r A a l t o emerges as the 
most i m p o r t a n t i n n o v a t o r , his T u r u n 
Sanomat b u i l d i n g (19) ( in the exhib i t 
and book) a l ready depa r t ed m a r k e d l y 
f r o m the style w i t h its s cu lp tu r a l piers. 
I n the V i i p u r i L i b r a r y o f 1930-1935 
(39), the r o o f o f the lec ture r o o m i n d i 
cated the d i r e c t i o n A a l t o w o u l d take in 
r econc i l i ng na tu re w i t h the r i g i d i t y o f 
the I n t e r n a t i o n a l Style. I n the U.S. , 
George Fred Keek's Crystal House o f 
1934 (40) at the Chicago C e n t u r y o f 
Progress Expos i t ion took the me
chanical- technological image to its log i 
cal end . R i c h a r d Neutra 's Corona 
School o f 1935 i n Los Angeles e x p l o r e d 
the reduct ivis t tendency. T h e later 
wood-sheathed houses o f G r o p i u s a n d 
B r e u e r a r o u n d Bos ton , such as the 
G r o p i u s house o f 1937 (41) i n L i n c o l n , 
M a , and o f H a r w e l l H a m i l t o n H a r r i s i n 
C a l i f o r n i a made palatable f o r A m e r 
icans the ascetic w h i t e box . A n d finally, 
F rank L l o y d W r i g h t , i n f l u e n c e d by the 

I n t e r n a t i o n a l Style t h o u g h r e m a i n i n g 
i ndependen t , created perhaps the most 
m e m o r a b l e image o f the 1930s, i f no t o f 
the 2 0 t h C e n t u r y : Fa l l ingwater (42). 

T o c la im that the I n t e r n a t i o n a l Style 
e x h i b i t changed the course o f architec
t u r e is excessive hyperbo le , yet i t d i d 
exercise a s igni f icant in f luence i n s u m 
m a r i z i n g cer ta in deve lopments , g i v i n g 
t h e m pub l i c i t y , a n d p r o v i d i n g a name. 
T h e exh ib i t and books he lped to create 
a consensus o f what M o d e r n architec
t u r e s h o u l d be. Fo r A m e r i c a n architec
tu re , the co lon ia l status was c o n f i r m e d ; 
ano the r f o r e i g n style was i m p o r t e d . 

Ba r r , H i t chcock , a n d J o h n s o n were 
selective, as sui ted the i r purpose , to 
demons t ra te that a M o d e r n style o f ar
ch i tec ture d i d exist w i t h d e f i n i t e charac
teristics, p r inc ip les , a n d appearances. I f 
they had i n c l u d e d a b roade r spec t rum, 
the o u t c o m e m i g h t have been d i f f e r e n t . 
La te r generat ions have discovered the 
Const ruct iv is ts , Sch ind le r , Cre t , the 
A m e r i c a n Skyscraper, Scha roun , a n d 
others . T o bemoan t h e i r loss is unde r 
standable, b u t no t a f u t i l e flailing at his
t o r y , because the I n t e r n a t i o n a l Style is 
n o w his tory . T h e whee l has t u r n e d 
again, a n d a very d i f f e r e n t consensus o r 
" c o n t r o l l i n g style" is e m e r g i n g . • 
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International Style International Style: 
immediate effects 

Robert A . M . Stern 

Al though the 1932 M o M A 
show of International Style 
architecture has generally 
been considered inf luent ia l , 
a different interpretation of 
it is given here. 

Rober t A . M . S te rn is an as
sociate professor o f architec
t u r e at C o l u m b i a U n i v e r s i t y 
a n d the a u t h o r o f New Direc
tions in American Architecture 
a n d George Howe: Toward a 
Modern American Architecture. 

F o r g e t t i n g the m y t h f o r a m o m e n t , the 
M u s e u m o f M o d e r n Ar t ' s M o d e r n Arch i tec 
tu re e x h i b i t i o n o f 1932 appears i n retrospect 
to have h a d v i r t u a l l y n o di rec t impac t o n the 
course o f a rch i t ec tu ra l pract ice i n the U.S. 
1 his is niosi easily exp la ined i f one takes i n t o 

account the context o f severe economic de
pression f o l l o w e d by w o r l d war, bo th o l 
wh ich b r o u g h t the b u i l d i n g i n d u s t r y to a v i r 
tua l s tands t i l l . 

W h i l e there is no reason a rmist i i i n exhib i t 
shou ld have i n f l u e n c e d events, the M o M A ' s 
e x h i b i t i o n was nonetheless a somewhat t r u c u 
lent a t t emp t to speed u p what its organizers 
r ega rded as t h e i r inevi table course. By com
par ison w i t h the typ ica l a n n u a l e x h i b i t i o n 
o f the A r c h i t e c t u r a l League, w i t h its three-
d imens iona l mock-ups , the M o M A exh ib i t , al
t h o u g h in te l lec tua l ly r i g o r o u s , was d r y a n d 
f u n d a m e n t a l l y unengag ing . Nonetheless, it 
d i d succeed i n establ ishing the new I n t e r n a 
t iona l Style i n the public 's m i n d , not on ly as a 
bo ld E u r o p e a n d e v e l o p m e n t , b u t also as one 
that had achieved a reasonable status i n the 
U.S. T h a t 33,000 people vis i ted the exh ib i t i n 
N e w Y o r k alone is a m a r v e l , g iven its austere 
na ture and the fact that , at the b o t t o m o f the 
Depression, even the ga l l e ry -go ing r i c h were 
scared a n d focused o n thiii,u;s o the r t h a n 
aesthetics. 

As one looks back 50 years to the occasion 
o f the show, one can see c lear ly the real rea
son i t , its catalog, a n d the book The Interna
tional Style made so l i t t le a m a r k o n events was 
that they d i d not in i t i a te a n y t h i n g n o r te l l 
a n y t h i n g to anyone l ike ly to e f f ec t change. 
Clear ly , the M o M A was d o i n g what it has 
done so wel l s ince—preaching to the i n i t i a t e d 
w h i l e fiercely be l i ev ing i t was all the t ime mak
i n g conversions a m o n g the heathen. 

By 1932, advanced E u r o p e a n style M o d 
e r n i s m was a f u l l y established m o d e o f a rch i 
tec tura l expression in the U.S., w i t h re la t ively 
r i ch concent ra t ions o f prac t i t ioners and 
real ized m o n u m e n t s i n N e w Y o r k a n d Los 
Angeles. I t was so established that the A r c h i 
tec tura l League w o u l d i i u l i i d e i n its annua l 
show a fu l l -s ize house i n the I n t e r n a t i o n a l 
S ty le—Kocher a n d Frey's A l u m i n a i r e house, 
wh ich Wallace H a r r i s o n bough t and rebui l t 
f o r his o w n use o n L o n g I s l and (p . 96) . A 
d e l i g h t f u l , a lmost l i the concep t ion , the house 
adapted al l the f u n c t i o n a l , s t ruc tu ra l , a n d 
aesthetic pr inc ip les o f the I n t e r n a t i o n a l Style 
to the f a m i l i a r A m e r i c a n weekend house. 
A m a z i n g l y , as r ebu i l t , the ex t e r io r walls were 
sheathed i n canvas d u c k pa in t ed wh i t e to ex

tend even f u r t h e r the European Modern is t 
imagery . 

Even m o r e i m p o r t a n t as an expression o f 
Mode rn i sm ' s established pos i t ion was the suc
cess o f H o w e a n d Lescaze. T h e y had been 
established since 1929 as pract i t ioners ol the 
new M o d e r n i s m . T h e i r Oak L.nic .S( hool o f 
that year was w ide ly pub l i shed here and 
ab road : t h e i r F i e d e r i c k Fie ld House ( I ) i n 
N e w H a r t f o r d , Ct , o f 1930-31 exh ib i t ed the 
l u l l t o m p l e m e n t o f M o d e r n i s t elements, i n 
c l u d i n g exposed metal spira l stair, r o o f deck 
w i t h p ipe r a i l parapet , and a bo ld iv curved 
corner w i t h ho r i zona l s t r i p windows . .\Iosi 
i m p o r t a n t , by 1932 the i r PSFS b u i l d i n g (p. 
98) was so near c o m p l e t i o n that it c o u l d be 
represented in the MoM.-X exhibi t and catalog 
no t on ly by a m o d e l a n d d rawings , bu t by 
pho tog raphs . 

By 1932, R i c h a r d N e u t r a was firmly estab
l ished o n the West Coast as an i n i e r i i a i i o n a l K 
recognized e x p o n e n t o f the I n t e r n a t i o n a l 
St vie. T h e L o v e l l Hea l th house (p. 98) was 
fast b e c o m i n g acknowledged as a masterpiece 
o f the new m o d e . Its synthesis o f steel f r a n u 
cons t ruc t ion a n d c o m p l e x spatial organiza
t i o n o f f e r e d a h i g h l y deve loped response to 
issues o f site and c l imate and seemed to go 
beyond the d r y abstract ion o f lesser M o d e r n 
ist w o r k . R u d o l f Sch ind le r ca r r i ed this move 
t o w a r d c l imato log ica l and geographica l spec
i f ic i ty even f u r t h e r i n his W o l f e house (2) ol 
1928 at . \ v a l o n , w h i c h was wel l k n o w n b u t no t 
i n c l u d e d in the e x h i b i t i o n . 

O n the basis o f these a n d o the r examples, ii 
is safe t o say that I n t e r n a t i o n a l Style M o d e r n 
ism was established in the L^S. as ear ly as 
1929, a n d tha t by 1932 i f it was no t exactly 
flourishing (a f t e r a l l , what was?), it was at least 
an established m o d e o f artist ic expression 
taken u p not o n l y by the cognoscent i , but also 
by i m p o r t a n t businessmen, such as James M . 
Wi l l cox o f the PSFS, w h o were persuaded by 
the logic o f its p o l e m i c even i f they were as yet 
u n c o m f o r t a b l e w i t h its bare f o r m s . 

I r o n i c a l l y , j u s t as the style was be ing cod
i f i e d by H i t chcock a n d J o h n s o n in the U.S. , its 
p r i n c i p a l f o r m u l a t o r Le Corbu.sier had al
ready b e g u n to break ou t o f the se l f - imposed 
aesthetic d o g m a o f bareness, w h i c h g u i d e d 
his w o r k i n the late 1920s w h e n it reached its 
apogee i n E u r o p e . As o n e reads the e x h i b i 
t i o n catalog as well as the m o r e zesty a n d 
po lemica l International Style, one can almost 
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see Hi l chccKk a n d Johnson s q u i r m i n g in an 
a t t empt to reconcile Le Corbusier ' s de M a n -
d r o t house (p . 101) a n d Pavi l ion Suisse w i t h 
t h e i r strict cod i f i ca t i on o f the I n t e r n a t i o n a l 
Style. I t is a i j^uable that t h e i r casual gloss on 
the new d i r e c t i o n o l i.v Corbusier ' s w o r k in 
the catalog and book gave the canonici i l 
I n t e r n a t i o n a l Style a new lease o n l i f e i n 
A m e r i c a , f o r it is not u n t i l 1935-36, w i t h 
( i c o r i ; f Howe's W i l l i . i i n Siix Wassi-rnian 
house "Square Shadows" (3), Oscar Stonorov, 
A l f r e d Kastner , a n d W . Pope Barney's Car l 
Mackley houses, a n d F rank L l o y d Wr igh t ' s 
M a l c o l m Wi l ley house, that the new stage o f 
M o d e r n i s m — o n e that accommoda ted ver
nacular as wel l as classicizing f o r m s to the 
se l f - imposed d e m a n d s o f a new mater ia l 
i sm—began to i n f luence A m e r i c a n practice. 
T h i s new M o d e r n i s m p ionee red by Le Coi -
busier in the 193()s was brou .^ l i i lo h r i c i i 
heights l ) \ W ' r i ^ l i i i n Ins s\ nopt ic l-al l in-; \ \ . i i ( i 
(p. 103). 

By 1936, w h e n Le Corbusier ' s first-hatid 
observations o f A m e r i c a were pub l i shed , the 
p roscr ip t ions a n d prescr ip t ions o f 1932 were 
at last p u t aside. M o M A itself acknowledged 
this sh i f t i n 1944 in its re t rospect ive exh ib i 
t i o n a n d catalog Built in i'SA, i n wh ich 
El izabeth Mock w i o t e that the interest o f 
" y o u n g intel lectuals o f the ' twenties i n the 
peasant geome t ry o f Aegean and H o p i v i l 
lages as wel l as the pe r f ec t wh i t e cy l inders of 
gi ain c-ie\ a lors" had shif ted l ) \ the 1 9;^(ls to "a 
new intc-resi i n m o r e si)ecifically native f o l k 
a rch i tec ture s t imu la t ed , perhaps, by W r i g h t 
.Mid I.e (Corbusier's e \ i ) e r i i nen i s wi th i i a ln ra l 
materials i n the de M a n d r o i Hoirse (1930-31) 
and the Swiss D o r m i t o r y . . . ( 1 9 3 2 - 3 3 ) . ' 

By the t i m e N e u t r a comple t ed his J o h n 
Nicholas B r o w n house o n Fishers Is land in 
1936, its demate r i a l i zed s t ruc tu re and boxy 
f o r i n s were a l ready o ld - f a sh ioned in com
par ison w i t h the f a r m o r e con tex tua l ly 
specific a n d i n l e g r a t i \ e w o r k o f W r i g h t . 
H o w e , a n d even G r o p i u s a n d Breue r , whose 
a r r i \ a l in ( ' .amhridge. Ma, in 1938 s t inui la ted 
the cause o f a m o r e typ ica l M o d e r n i s m i n the 
States, a n d d i d noi , i ; i \ c- i ise to a revival o f 
the precise, mechan( )mf) rpho log ic . i l w o r k o f 
the 1920s that many m i g h t have expected. 

/ Howe £ff Lcscaze, Field house. 

3 Howe, ''Square Shadows." 

Schindler, Wolf e house. 

The 5()th a innxersary o f M o M A s show and 
publ ica t ions seems a good liinc- lo i . ik i - . i look 
at what inuned ia te ly f o l l o w e d . I h o u g h nu ich 
o f the I n t e r n a t i o n a l Style w o r k was small 
scale, ( o n i r a r v to what one m i g h t expect it 
j u d g e d by the j o u r n a l s , c o m p a i a t i \ e l \ l i t t l e 
was done in the way o f i n t e r i o r decora t ion 
.n id ren()\ . i l i o n . w h i c h ha\e bc-c-n the- l i . i r b i n -
gers o f aesthetic change i n o u r o w n t i m e . 
Perhaps i n t e r i o r design f lagged because o f 
the d i f f i c u l t y architects had in o b t a i n i n g au
thent ic f u r n i s h i n g s , o r pe l haps because of the 
style's i n h e r e n t auster i ty. I n t e r i o r s such .is 
Page a n d Vogelsang's apai i n u nt i n Wash ing
t o n , D C (4) , w i t h bare walls re l ieved by i n 
tense co lor accents and metal tube f u r n i t u i c-. 
sni c l \ d i d l i t t le to con t rad ic t the wisely he ld 
\ ic-w of the new m o d e as a " p o o r man s st\ le. " 

Ph i l i p Johnson is responsible f o r w hat are 
perhaps the t w o finest, a n d cer ta in ly the most 
consistent. I n t e r n a t i o n a l Style i n t e r io r s o f the 
p e r i o d . O n e o f these was designed f o r 

I 
4 Page ^ Vogelsang, apartment. 
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9 Moore, Century of Progress 
house. 

j o h n s o n s l i i e n d E d w a r d M . M . W a r b u r g . 
T h e o the r was a d u p l e x o n 4 9 t h Street f o r his 
own use- .111(1 l l i i i i o l his sisler Thcodi i i c . 
Q u i t e u a i u i a l l y , ead i i i i i c t i o r re f lec ted the 
inlhicMui- ol jo l iuson ' s i d o l , Mies van der 
Rohc. I hc- i ) i i i i ( t c a iu re o f the 49 th 
Street a p a r t m e n t was the doub le -he igh t l i v i n g 
r o o m l u i u i s h e d w i t h a p iano and the Mies-
ian l iM n i t u r e Jol iusou had ear l ier i m p o r t e d 
f r o m ( i e r m a n y . C u r t a i n s f o r m i n g "planes" 
screened the w i n d o w s as wel l as the \ a r ious 
V o i u s " o l t i l e p lan and were o rgan ized in a 
progress ion o f co lo r a n d t e x t u r e f r o m tan 
raw silk at the windows to black sti>j;r at the 
f u r t l u s i i( (( ss ol the s tudy. T h e floor was 
covered i n e c r u - ( o l o i ed l i n o l e u m , a n d the 
walls were pa in ted chaste whi te . Johnson 
c o n t i n u e d the same sparse f e e l i n g i n the 
Warhi i iL- a p a r l i i i c i i t (5), s u h s t i i t i l i n g boxy 
u p h o l s t e i e d d u b chairs and couches, pre
sumably o f his o w n design, f o r the Miesian 
f u r n i t u r e used | ) rc \ iouslv. 

D o n a l d D i s k t x was the p r e e m i n e n t M o d 
ernist i n t e r i o r designer of the day. W o r k i n g 
w i t h m o t i f s that i n c l u d e d A r t Deco, s t ream
l ine MocU'inc-, and the o i t h o d o x I n t e r n . i -
t iona l Style, he concen t ra ted o n i n t e r i o r ar
chi tec ture , but some t inu s l e f t the f u r n i s h i n g 

o f the spaces to conven t iona l decorators (6). 
His co l l abora t ion w i t h F.dward D u r e l l Stone 
in \ hc (lesion o f the R icha rd M a n d e l house (7) 
at M t . Kisco, N Y , o f 1934 resul ted in the most 
i i n | )o r l an t example o f t l ie super f ic ia l applica
t i o n of the I n t e r n a t i o n a l S i v l r to f o l l o w the 
M o M A show. N o t "the hrst n u x k - r n house in 
t he East," as Stone c l a imed i n his au tob iog-
i a | ) hy , the hou.se was nonetheless one o f its 
most elaborate exempla rs , t h o u g h not neces-
sai i ly one o f its pures t . Deskey's f u r n i s h i n g s 
are sparse, bu t not ve ry in te res t ing : a n d de-
spi le the extensive use of glass b r i ck , the 
s t \ l i s l i . ( i n \ e d walls, a n d the b l . i / i n g whi te 
ness, the design seems to make no real po in t . 

W i l l i a m B. W i e n e i s as tonishingly c l H a | ) 
($5400) weekend house (8) at Cross Lake , La , 
took the I n t e r n a t i o n a l S t \ l e very , very seri
ously. A heavy dose o f L e Corbus i e r results i n 
a hoirse that is m o r e i n t c u siiii<4 as doc t r i ne 
than (k ' s ig i i . \ o n c t heless, the h . i n d l i n g o f the 
( o i K i e t e f r a m e and what appears to be a 
meta l lat t ice at the screen p o r c h is a s k i l l f u l 
i n t e r p r e t a t i o n o f E u r o p e a n w o r k . Equal ly 
serious a n d s o u n d i n g a k i n d o f death knel l 
is Henrv-Russe l l Hi tchcock 's s t r i p p e d - d o w n 
Cubist ic r e n o v a t i o n to t he service w i n g o f a 
Greek reviva l house i n F a r m i n g t o i i . ( a . the 
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12 Neutra, VDL how 13 Neutra, Corona Avenue School. 14 Lc.scdzi'. toiL'uhousc. 

15 Lescaze, Wilboui Lihrdvy. 

15 Lescaze, Wilbour Library. 

only w o r k o f architect l i r e a t t r i b u t e d to the 
eminen t h i s to r ian a n d cr i t i c . 

W h i l e the sp i r i t of I n t e r n a l l o n a l Style 
M o d e r n i s m c o u l d be f a i n t l y seirsed in 
R a y m o n d H o o d a n d Harvey Wi ley Corbet t ' s 
designs f o r the Macy's F o r w a r d House p r o 
m o t i o n i n 1933, it was sonicwhai more-
expl ic i t i n J o h n C .B . Moore 's design (9) f o r 
the H o m e and I n d u s t r i a l A r t s G r o u p at 
Chicago's C e n t u r y of Progress exhib i t i n 
1933, where the e x p e r i m e i U a l hous ing sec
t ion was conceived of" as a k i n d ot A m e r i c a n 
Weissenhof Se id lung celebrat ing i l u - i)()ii n-
t ia l of" technology in genei al and p re l a l ) r i ( a -
t i o n i n pa r t i cu la r . T h e impac t of M o o r e s de 
s ign, however , was comple te ly overshadowed 
by George F red Keek's b r i l l i a n t , it id iosyncra
tic. " House o f T o m o r r o w " (10) , whit h was not 
so nuic h a w o r k o f the I n t e r n a t i o n a l Style as a 
recall o f the p re -war expe r imen t s o f Ciropius 
a n d M a x Taut . Keek's Crystal House (p . 103) 
at the e x h i b i t i o n a year latei was even 
s t ranger : its e x t e r i o r expression tha t o f a 
giant erector set; its in te r io r s a su rp r i s i ng ly 
r e f i n e d example of the I n t e r n a t i o n a l Style 
that at once seemed to suggest quali t ies o f 
Mies's Fugendha t house (p . 99) a n d Pierre 
Chareau's Maison de V e r r e . 

I t was not at Chicago, however , but i n Los 
Angeles that the best w o r k i n the style was to 
be f o u n d a f t e r 1932. Neutra 's V D L , B e a i d , 
a n d " M o d e r n e " houses are technologica l ly 
a n d e n v i r o n m e n t a l l y responsive versions o f 
the style. T h e " M o d e r n e " house (11) was bui l t 
f o r a h o u s i n g expos i t ion f e a t u r i n g conven
t iona l designs, a n d Neutra 's inc lus ion in that 
e x h i b i t i o n may have resul ted f r o m the pres
tige o f his i nc lus ion in the M o M A show. Bu t it 
is d i f f i c u l t to imag ine that the V D L house (12) 
commiss ioned by V a n der L e u w , the D u t c h 
indus t r ia l i s t w h o headed the V a n Nel le C o m 
pany, was in sp i r ed by that show. M o r e i m p o r 

tant , however , the \926 project f o r a R i n g 
Plan School that had been i n c l u d e d in the 
show was rea l ized i n r educed f o r m i n the 
C o r o n a A v e n u e School o f 1935 (13). 

Despite his h igh ly" eclectic early w o r k , 
W i l l i a m Lescaze was as f l a m b o y a n t an advo
cate o f I n t e r n a t i o n a l Style M o d e r n i s m as 
N e i a r a . T h o u g h less conce rned w i t h an i n 
tegrat ive approach to b u i l d i n g designs, Les-
( i / f s w o r k i n the early 19!U)s inside a n d 
outs ide his pa r tne r sh ip w i t h George H o w e 
consti tutes the most c o n v i n c i n g a n d e n d u r i n g 
m o n i n n e n t to the I n t e r n a t i o n a l Style i n 
-America. His tow nhouse (14) at 211 East 48 th 
Street i n New Y o r k is one o f the decade's no
table icons. Its fa(,ade i n t r o d u c e d glass b r i ck 
a n d wh i t e pa in t ed stucco to the typ ica l New 
Y o r k street. L i t at n igh t , the g l o w i n g glass 
made it the per fec t adver t i sement f o r a new 
o r d e r o f b u i l d i n g . Lescaze's renovat ions at 
the B r o o k l y n M u s e u m , inc h i d m g the W i l b o u r 
L i b r a r y (15), b r o u g h t his b r ave -new-wor ld 
M o d e r n i s i n i n t o d i rec t conf l i c t w i t h M c K i m , 
Mead &: Whi te ' s p o w e r f u l Classicism. A n d as 
w i t h Hi tchcock 's F a r m i n g t o n pro jec t , the 
t r u c u l e n t new style p r o v e d it.self an unequa l 
ma tch f o r the o l d si \ le. 

W h i l e this b r i e f account has concen t ra ted 
o n small-scale w o r k , it shou ld be no ted that 
some o f the p i o n e e r i n g publ ic hous ing of the 
era . such as the Car l .Mackley houses, began 
to suggest a social message b e h i n d the new 
way o f de s ign ing . Fhat this message o f class 
so l idar i ty was r e p u g n a n t to many , however , 
raises c o m p l e x questions beyond o u r present 
scope. I n retrospect , however , the M o M A 
show, i tself b r i l l i a n t , c i r cumscr ibed by eco
n o m i c a n d social cond i t i ons b e y o n d its con
t r o l , seems an in te res t ing t h o u g h f u n d a m e n 
tal ly u n i n f l u e n t i a l cur ios i ty . • 
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Seating plant, 
H o l l a n d , Mi Image and morale 

T w o design-oriented and 
people-conscious parties, 
C R S and H e r m a n Mi l l er , 
make a harmonious team to 
shape fine manufactur ing 
facilit ies in Michigan. 

/ // the overall srh erne for the ji > s/ 
phase, the entry will he completed 
hy the "people place" shown in 
the axonometric (lower center, 
right). For now, the skin of the 
huilding is cut away at an angle 
on the entn facades (opposite 
page). 

W'liile many m a n u f a c t u r e r s make the a p p r o 
pr ia te noi.ses abou t t h e i r conce rn f o r e m -
pIo\ee c o m f o r t a n d happiness, there are 
many disparate ways o f address ing those con
cerns. Possibly no i n d u s t r y i n the c o u n t r \ 
makes m o r e o f t h e i r employee relat ions i l i . i i i 
do the in t e r io r s p roduc t s m a n u f a c t u r e r s . 
.\nd n o w h e r e is the re a greater concen t ra t ion 
o f the i n d u s t r y leaders than in the genera l 
\ i ( i n i tN of C r a n d R.ipids. Mi—names l ike 
Steelcase, West inghouse , Stow/Davis, .Amer
ican Seating, H a w o r t l i . and He i nian M i l l e r . 

Even t h o u g h these companies may be very 
d i f f e r e n t i n managemen t approach and/or 
p r o d u c t , they share several aspects. "Visiting 
t h e m , an observer is s t ruck w i t h the sense o f 
" t a n i i l y " a n d o f mana,<;c-ment"s rc-cognition o f . 
and respect f o r , its largest reso inxe—the e m 
ployees. Most o f the companies are g r o w i n g , 
some d ramat i ca l ly . 

H e r m a n M i l l e r cer ta in ly exempl i f i e s all o f 
these facets. T h e co i r ib ina t ion o f design acu
men a n d en i i ) lo \ee mora le nia\ seein an u n 
l ikely n o t i o n . B u t where else does the poster 
f o r a company picnic become a sought-al lc i 

rapine ohjeti' H a v i n g been o n r e c o r d as sup
por ters , p r o m o t e r s , a n d suppl iers of g o o d de
sign d u r i n g its l i f e t i m e , H e r m a n M i l l e r has 

ca r r i ed its ph i lo sophy , logical ly, i n t o the selec
t i o n o f na t iona l ly recognized architects f o r its 
b u i l d i n g projects . 

For the new seating p lan t in H o l l a n d , M i , 
the M i l l e r o rgan iza t ion chose CRS of Hous
t o n , l o n g k n o w n f o i its f r o n t e n d col labora-
dve design process, o r "squatters" sessions. 
1 r o i n these c-arl\ meetings came design i n p u t 
f r o m p l an t workers and managers , not j u s t 
f r o m u p p e r m a n a g e m e i u . T h e in ten t then 
was, to quo te Paul Kenncm, CRS president 
a n d design p r i n c i p a l f o r the j o b , to "combine 
h i g h mora l e w i t h h i g h technology. . . ." I n its 
final f o r m , the H o l l a n d fac i l i ty w i l l compr ise 
t w o m o r e comparab le p lant segments, since 
this is o n l y the first o f th ree p l anned . 

A n express ion o f technology, the bu i ld ings 
are b e r m e d l o n g , slick, ex t rus ion- l ike ele
ments o n the e \ i e i i o i . wh i l e the s imple w ide 
f lange co lumns and o p e n web trusses and 
jois ts are the i n t e r i o r aesthetic. Except f o r one 
t h i n g . T h e b u i l d i n g sk in is stainless steel ou t 
side, pa in ted steel inside, and insu la t ion be
tween. Pul led outs ide the c o l u m n l ine , the 
panels stop shor t at the t o p and bc^ttom, the 
f o r m c o m p l e t e d by glazing. T h e en t i r e cor
nice is vau l ted acryl ic sky l igh t , a n d the "base" 
is i n w a r d - s l a n t i n g fixed a n d s l i d ing windows . 
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H e r m a n Mi l l er 

Except ions to the.se condi t ions occur at the 
en t ry , w h i c h awaits the c o m p l e t i o n o f the 
•people place," a sky l igh t ed p a \ i l i o n to set ve 

as en t ry , break o r l u n c h area, seminar space, 
a n d o the r uses. T h i s missing piece accounts 
f o r the ang led slices t e r m i n a t i n g the steel sk in 
o n the southeast a n d northeast facades near 
the present en t ry . 

Because o f the con t inuous top a n d b o t t o m 
g laz ing and a d d i t i o n a l skyl ights , the i n t e r i o r 
requires less a r t i f i c i a l l i g h t i n g . T h e i n n e r sur
faces o f the pe r ime te r walls f a i r l y g low o n 
b r i g h t days, a n d workers are p r o v i d e d bo th 
o p t i o n a l ven t i l a t i on a n d eye-level views 
t h r o u g h the lower g laz ing . T h e r e is one p r o b 
l e m w i t h the cornice vaults—an overabun
dance o f inso la t ion i n some areas in w a r m 
w e a t h e r — w h i c h is be ing s tud ied ; it w o u l d 
seem that some f o r m of o p t i o n a l shad ing o r 
s h u t t e r i n g shou ld be ins ta l led . T r i a l panels ol 
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m o r e opaque acrylic have shown a dis t inct 
d a m p e n i n g e f f ec t o n the bu i ld ing ' s expres
sion and , i t is to be h o p e d , w i l l not be seen as 
the so lu t ion . 

O v e r a l l , the b u i l d i n g is a sleek and spare 
machine to house a qua l i ty m a n u f a c t u i i n g 
ope ra t i on . I t is adaptable , as the o f f i c e space 
c u r r e n t l y be ing housed i n par t o f it shows, 
us ing " A c t i o n O f f i c e " f u r n i s h i n g s . T h e H e r 
m a n M i l l e r " A c t i o n Factory" system is also at 
w o r k in the m a n u f a c t u r i n g areas. T h e add i 
t i o n o f the "people place" w i l l b r i n g a wel
come m u k i u s e area a n d a social ameni ty sel
d o m f o u n d in m a n u f a c t u i i n g facil i t ies. 

W i t h the new cha i r p lant a n d o the r new 
la ( i l i t i es , H e r m a n M i l l e r again underscores 
its de.sign pa.ssion. B u t i t goes the o t h e r way as 
we l l , w i t h praise f r o m the c l ient . Conversa
tions w i t h B o a r d C h a i r m a n and C E O M a x De 
Pree a n d w i t h J o h n B e r r y , M i l l e r D i r e c t o r o f 
C o r p o r a t e C o m m u n i c a t i o n s , l e f t no d o u b t 
that H e r m a n M i l l e r is "a pleased a n d h a p p y 
c l ien t . " .And a very g o o d one, we m i g h t a d d . 
LJim M u r p h y ] 

Floor Ir.'el oj the factory is below 
grade slightly, and workers can 
view the outside from their .sta
tions. The continuous vaulted 
cornice skylights bathe the inside 
wall surface in light, and bright 
red-orange accents the structure 
and the loading dock doors. 

Data 
Project: Hei man Miller Seating 
Manufacturing Plant, Holland, 
Mi. 
Architects: Caudill Rowlett 
Scott, Inc., Houston, Tx. Design 
principal, Paul Kennon; de
signer. Jay Bauer; project direc
tor, Jay Neyland. 
Client: Herman Miller, Inc. 
Site: gently rolling farmland, 
almost treeless, at an intersection 
of two highways arid adjacent to 
local airport. 
Program: warehouse of 76,800 
gross sqft, manufacturing area 
of 124,800 GSF, and adminis
trative offices of 10,000 GSF. 
Structural system: steel deck on 
open web joists carried on open 
web girders, which frame between 
wide jiange columns. Shallow 
spread footings. 
Mechanical system: forced hot 
air heating. 
Major materials: stainless steel 
insulated panels, steel framing, 
acrylic barrel skylights. 
Consultants: mechanical. En
gineered Systems; electrical, BJ. 
Kemper ^ Associates; civil, Hol
land Engineering, Inc.; struc
tural by CRS. 
Photography: Balthazar Korab. 
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R a d y Studio, 
Ven ice , C a Bared necessities 

F o r a Ca l i forn ia ceramics 
studio with a tight program 
and an even tighter budget, 
F r e d e r i c k F i s h e r created an 
appropriately spare design. 

I 
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Data 
Project: Rady Studio, Venice, 
Ca. 
Architect: Frederick Fisher, 
Santa Monica, Ca. 
Program: 975-sq-ft ceramics 
studio incorporating a300-sq-ft 
living area for one person. 
Structural system: wood stud 

framing. 
Major materials: wood studs, 
gypsum board, corrugated 

fiberglass and asbestos. 
Mechanical system: in-line 
duct fans. 
Consultants: Les Fejes, struc
tural; Rikki Kline, carpentry. 
Costs: $10,000 ($10.26 per sq 

f t ) , excluding utility hookups. 
Photography: Tim Street-
Porter. 
Axonometric: Fumiko Goto. 

" A technical p r o b l e m m o r e t h a n a f o r m a l 
one," is F rede r i ck Fisher's desc r ip t ion o f his 
design f o r ceramist Elsa Rady's s tudio i n V e n 
ice, Ca. I n fact , a f o r m a l p r o b l e m w o u l d have 
cons t i tu ted a l u x u r y i n this p ro jec t . T h e p r o 
g r a m f o r the 975-sq-f t space, housed i n a 
one-story b r i ck c o m m e r c i a l b u i l d i n g o f 1920s 
v in tage , called f o r a s tud io to accommodate 
Rady's wheel , k i l n , a n d spray b o o t h ( f o r glaz
i n g ) , and a 300-sq-f t l i v i n g area that was p r o 
tected f r o m the heat a n d dus t o f the s tudio . 
Rady's w o r k habits are as d i sc ip l ined and 
met icu lous as the porce la in bowls she p r o 
duces; she placed a p r e m i u m o n cleanliness, to 
avo id c o n t a m i n a t i o n o f the porce la in , a n d 
abundan t , concealed storage. H e r penchant 
f o r de ta i l a n d finish seemed imposs ib ly ex
t ravagant f o r her $10,000 budget . 

Fisher knew that u n d e r the circumstances, 
less was best. T h e f e w f o r m a l moves tha t he 
d i d make i n the design g rew d i rec t ly ou t 
o f f u n c t i o n a l a n d economic constraints . 
G y p s u m - b o a r d walls enclose the l i v i n g area to 
a he igh t o f e igh t f ee t—jus t e n o u g h to estab
l ish a h u m a n scale i n the h igh-ce i l inged space 
a n d satisfy the client 's desire f o r " f i n i s h e d " 
walls. F r o m that po in t u p to the ex i s t ing bow
s t r i n g truss, c o r r u g a t e d fiberglass panels take 
over, saving o n ma te r i a l a n d cons t ruc t ion 
costs, a n d a l l o w i n g d a y l i g h t to en te r the l i v i n g 
area f r o m the studio's three ex is t ing skylights . 
Fisher placed the whee l , k i l n , and spray b o o t h 
each u n d e r a sky l igh t f o r clear visual separa-
d o n o f f u n c t i o n , a n d he set the k i l n o n axis 
w i t h the entrance to underscore its ro le as the 
studio's f u n c t i o n a l a n d ce remon ia l center
piece. W o r k areas are i l l u m i n a t e d at n i g h t by 
s t rong incandescent floodlights. T h e l i v i n g 
area is equal ly m i n i m a l , w i t h a smal l w i n 
d o w e d alcove ( w h i c h projects f r o m the wal l 
o n its e x t e r i o r ) as its on ly f o r m a l indu lgence . 

T h i s p ro jec t , w h i c h is a rguab ly the least 
typ ica l o f Fisher's w o r k , forgoes the complex 
j ux t apos i t i ons o f materials and f o r m s f o r 
w h i c h he is k n o w n . B u t one s h o u l d not as
sume tha t necessity alone was the m o t h e r o f 
unde r s t a t emen t : Fisher acted no t s imply ou t 
o f f r u g a l i t y , b u t o u t o f sensitivity to the p rob 
l e m faced w h e n one artist creates a space f o r 
ano ther . Agains t this relentlessly austere 
backd rop , Rady's w o r k stands o u t i n elegantly 
sharp re l ie f . " I n an artist 's s tudio ," mainta ins 
Fisher, " the a rch i t ec tu ra l s tatement shou ld be 
passive." T h i s studio's serenity, however , is at
ta ined on ly by active res t ra in t . [P i la r Vi ladas] 



 

The kiln (above and facing 
page), backed by coirugated as
bestos wall, is the studio's center
piece. Door behind kUn (f acing 
page, top) conceals storage. Work 
area (bottom.) houses spray booth 
and raw materials. In a view 
from the entrance (large photo), 
bowstring truss is visible at upper 
left: wheel in foreground. Living 
area (top left) receives daylight 

from studio through fiberglass 
panels. Book-lined alcove (above) 
has window to studio. 
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K i n g Abdul Az iz 
International Airport , 
H a j T e r m i n a l , 
Jeddah , Saudi Arabia 

Invitation to the Haj 

A 1981 P /A A w a r d winner , 
the H a j T e r m i n a l has now 
seen its first H a j . Interviews 
with both users a n d design
ers have tried to capture the 
spirit of the place as well as 
the spirit with w h i c h it was 
designed. 

T h e par t ic ipants i n the f o l 
l o w i n g discussion are no t ed 
by abbreviat ions . T h e y are i n 
o r d e r o f appearance: 
A K : M . A k b a r K h a n is m a n 
ager o f A m sag T r a v e l Cor 
p o r a t i o n o f N e w Y o r k Ci ty . A 
ten-year res ident o f the U.S. , 
he is Pakistani a n d has led 
two tours as a H a j p i l g r i m . 
R R : R i c h a r d Rush is a senior 
ed i to r o f ?/.\. 
R D : Raul de A r m a s o f Sk id -
m o r e , Owings 8c M e r r i l l was 
the designer i n charge o f the 
master p l a n n i n g o f the new 
H a j T e r m i n a l C o m p l e x . 
F K : Fazlur K h a n o f S O M de
veloped the basic s t ruc tu ra l 
design f o r the f ab r i c r o o f . 
J W : J o h n W i n k l e r was the 
resident manager f o r SOM's 
o f f i c e i n Jeddah . 

T h e H a j 
A K : I took a g r o u p o f p i l g r i m s to J e d d a h in 
1980. As f a r as the a i r p o r t at that t ime and 
the a r rangements there were concerned , it 
was a shock to me, a n d it was d i f f i c u l t to bear 
the place a n d the a r rangements . W h e n I l e f t 
f o r J e d d a h this year (last year the g r o u p was 
o f 56 people , this year the g r o u p w âs o f 30 
people) , I knew that we were g o i n g to a new 
in t e rna t i ona l H a j T e r m i n a l . T o o u r g o o d 
luck it was a b e a u t i f u l b u i l d i n g , al l a i r con
d i t i o n e d . T h e a r rangements were good , and 
we h a d no d i f f i c u l t y at all w h e n we a r r i v e d 
there . We went t h r o u g h the i m m i g r a t i o n and 
then to the baggage, a n d e v e r y t h i n g was we ll 
p l a n n e d and wel l a r r a n g e d . W h e n we came 
outs ide the enclosed b u i l d i n g , we had to 
spend o v e r n i g h t w a i t i n g f o r the passports to 
be received back a f t e r the fo rma l i t i e s i n 
vo lved . W e wa i t ed there i n a sort o f open-
r o o f e d place. A b e a u t i f u l place w i t h a l l the 
facil i t ies a r o u n d : the of f ices , t he i r bus o f f ices , 
p i l g r i m a g e o f f i ces , cafeterias, the sanitary ar
rangements . T h e r e were a few thousand 
people at a time. T h e H a j p i l g r i m a g e is a 
great sacrifice so nobody m i n d s spend ing the 
n igh t o n the pavement , w h i c h they have 
made u n d e r that r o o f . We spent the n igh t , 
and t h e n we l e f t f o r Mecca. E v e r y t h i n g was 
nice: we had no d i f f i c u l t y . 

W h e n we r e t u r n e d f r o m the H a j , I saw the 
a i r p o r t d u r i n g the day t ime a n d the in te rna 
t iona l d e p a r t u r e lounge . It 's a b e a u t i f u l 

l ounge , a huge one w i t h all the faci l i t ies to 
accommodate a f e w thousand people at a 
t ime w i t h the cafeterias: e v e r y t h i n g was a i r 
c o n d i t i o n e d , i n good shape, a n d well man
aged. 
R R : W h e n y o u say that vou went i n 1980 and 
it was a shock, what was shock ing about it? 
H o w was it d i f f e r e n t ? 
A K : A f t e r we l anded f r o m the a i r c r a f t — w e 
were 400 p i l g r i m s f r o m that a i r c r a f t — a l l o f 
us were t aken to a r o o m w hich was no t a i r 
c o n d i t i o n e d , w h i c h was d i r t y . I t was ha rd ly 
b i g e n o u g h to take 400 people. We had to 
s tand f o r hou r s t i l l o u r t u r n came f o r the i m 
m i g r a t i o n and the customs. T h e baggage was 
also i n a shed. So it was a shock to me. I t was 
very u n c o m f o r t a b l e f o r a l o n g p e r i o d o f t ime . 
R R : T h i s year were any o f the t o u r members 
women? 

A K : Yes, about ten . Most o f t h e m were i n 
m a r r i e d couples. 
R R : W o m e n a n d m e n have a d i f f e r e n t role i n 
that c o u n t r y t h a n they d o in this one. Was 
there a p r o b l e m . . . . 
A K : D u r i n g the ce remony o f the H a j , the 
men a n d w o m e n are together . T h e y d o n the 
special wh i t e garments . T h e wonien have to 
cover the body a n d the head, not the face. 
T h e m e n have to p u t o n a two-piece c lo th : 
one they tie a r o u n d the waist, and one they 
pu t o n the shoulder , w i t h one shc3ulder bare. 
-And they are always together a n d it's a special 
t h i n g to p e r f o r m all these special rites and 
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H a j T e r m i n a l , Jeddah , Saudi Arabia 

ceremonies together . B u t no w o m a n can go 
alone unless accompanied by her b r o t h e r o r 
her husband o r her f a the r . 
R R : Are there ch i ld ren? 
A K : Yes, but not a great n u m b e r . 
R R : W h e r e is it or w h e n is it that y o u p u t o n 
these robes and things? 
A K : We p u t o n these robes at J e d d a h a i r p o r t . 
W h e n y o u come ou t o f the i m m i g r a t i o n and 
baggage, the re are a l l the facil i t ies to change 
.11 I lie a i r p o r t . We r e m a i n i n those clothes all 
the t ime , al l the days u n t i l the H a j is per-
f oi ined . A f t e r the ce remony is over , we have 
to take o f f those robes a n d sacrifice a goat o r 
several people toge ther sacrifice a camel o r a 
cow. W h e n we leave Mecca and come to 
M e d i n a , we wear o u r western clothes. 
R R : N o w about the l i m e p e r i o d i n v o l v e d 
he ic . H o w long a i l ight is it f r o m New Y o r k ? 
A K : 14 hours o r so. W e s topped at Paris. 
R R : A n d by the t i m e y o u get t h r o u g h the 
b u i l d i n g , the a i r -cond i l ionec l b u i l d i n g , u n t i l 
you get u n d e r this roor^ 

A K : T h e m o m e n t the i m m i g r a t i o n a n d bag
gage fo rma l i t i e s are over , t h e n we are ou t . I t 
took about an h o u r . 
R R : A n d c o m p a r e d w i t h the previous year 
when there wasn't a t e r m i n a l l ike that , it 
m i g h t have taken longer? 
A K : There ' s no c o m p a r i s o n w i t h the previous 
year a n d this year. N o c o m p a r i s o n . 
R R : I t was n igh t w h e n y o u ar r ived? A n d you 
wai ted several hou r s u n t i l the passports were 
cleared? 
A K : T h e passports had to be s tamped f o r the 
re l ig ious g u i d e w h o w o u l d conduc t o u r 
g r o u p . So tha t takes t i m e . 
R R : Tha t ' s what , six hours , e ight hoins? 
W h e n y o u said y o u ' d spent the n igh t there , 
does i t mean that y o u slept there , o r you j u s t 
wai ted i n the r o o m ? 
A K : We start i n e d i t a t i n g when we leave here. 
A f t e r p u t t i n g o n the robes we start medi ta t 
i n g . H a r d l y anybody sleeps. 
R R : Do people f r o m all over the w o r l d a r r ive 
at the same t ime? 
A K : T h e people start c o m i n g two to three 
weeks b e f o r e the H a j . A n d every day there 
are flights. A re l ig ious gu ide , called a M u a l i m , 
has a r r a n g e d f o r the hote l a n d he has ar
ranged f o r the stay i n the o the r places, the-
place cal led Meena, w h i c h is a valley. T h e r e 
are tents there w h i c h are t e m p o r a r i l y b u i l t : 
e v e r y t h i n g is t e m p o r a r y there—the toilets, 
the o the r th ings . T h e n ano the r place is cal led 
A r a f a t , where we p rayed . So f o r this process 
the people start c o m i n g f o r one m o n t h b e f o r e 
and then two to th ree days b e f o r e H a j , all the 
flights are s topped . T h e a i r p o r t is closed f o r 
the p i l g r i m a g e th ree days be fo re . So one has 
to come three days b e f o r e i n any case. 

R R : N o w w h e n you ' re c o m i n g back, you have 
an ident ica l exper ience i n reverse. Buses stop 
in the same shelter. . . . Go t h r o u g h y o u r 
l);issp()i t and boa rd the plane? 
A K : Yes. T h i s is such an exper ience that i n 
spite o f the physical hardships y o u go 
t h r o u g h a n d i n spite o f the hot weather there , 
a pe r son feels l ike g o i n g again and again. 
R R : F r o m my o w n exper ience i n A f r i c a 1 re
m e m b e r w a t c h i n g Moslems i n the fields us ing 
teapots f u l l o f water a n d wash ing the i r feet . 
T h e y p u t d o w n a r u g and they pray . 
A K : Yes. T h a t is ab lu t i on . Y o u have to clean 
y o u r hands a n d face a n d wash y o u r m o n t h 
(or do the b r u s h i n g ) a n d the feet , and then 
y o u pray . Y o u have to be clean when y o u 
pray , the clothes and the body. 
R R : People w h o were i n the a i r p o r t a n d 
w a n t e d to pray had to clean themselves. H o w 
w o u l d they d o that? 
A K : T h e r e were h u n d r e d s o f water taps. 
R R : Was this i n publ ic? 
A K : N o . T h e a b l u t i o n taps a n d the bath
rooms a n d the toilets al l are together . A t the 
center were the a b l u t i o n taps a n d o n the side 
were the o thers—very , very wel l p l a n n e d . 
R R : W h e n you say m e d i t a t i o n a n d prayer , do 
y o u use the words in terchangeably? 
A K : T h e r e is a r egu l a r p rayer w h i c h is d o n e 
five l imes , a n d m e d i t a t i o n is i n a d d i t i o n to 
that . F ive-dme prayers is an essential p a n ol 
the r e l i g i o n : b e f o r e the d a w n , at n o o n , i n the 
a f t e r n o o n , at the t i m e o f sunset a n d be fo re 
i n i d n i g h t . I n a d d i t i o n to that , you can sit 
d o w n and medi ta te . 
R R : I n a chair? 
A K : Y o u can do it i n a chair , bu t it's bet ter 
that you sit o n the floor o r o n the mat . T h a t 
gives y o u m o r e contact w i t h the H o l y G o d i f 
possible. 
R R : So at d a w n , i f you happened to be there 
at d a w n , i n this s t ruc tu re all those w h o were 

When the designers from SOM 
visited Saudi Arabia in the mid-
1970s, they found both inspira
tion and reality. They were in
spired by the piety and dedication 
of the pilgrims and (above left) 
the temporary tents constructed in 
the valley of Meena. The cluster 
of radial tents is echoed in the 
permanent "tent" whicli finally 
become the roof of the term inal. 
They discovered also that ex'en 
under the intense heat of the sun, 
being in the open under an um
brella (at left) was pref erable to 
enclosure in a hot building. The 
photos above to some degree illus
trate the scale of baggage prob
lem that occurs when over 
500,000 people arrive in a 
three-week period. 

118 



there went a n d washed themselves and 
praved? 
A K : Yes. 
R R : D i d they stay u n d e r n e a t h the shelter? 
A K : Yes. 
R R : And they a l l faced the Ka'aba? 
A K : Yes. T h e H o l y Ka'aba. 

T h e a irplanes 
R D : .As an a i r p o r t , the H a j t e r m i n a l is un ique . 
Y o u have an a i rp lane that arr ives f u l l a n d 
leaves e m p t y or comes back empty and picks 
u p people a n d leaves f u l l . T h e n u m b e r o f 
t r ips is based en t i r e ly o n how fast planes re
t u r n e m p t y f o r m o r e people . For the final 
so lu t ion , you ' r e not t a l k i n g about a n o r m a l 
i n t e r n a t i o n a l t e r m i n a l . T h i s s i tua t ion has the 
qual i ty o f an a i r l i f t . 
F K : We actual ly des igned i t to accommodate 
80,000 people i n 36 hours . 
R D : T w o Yankee S tad iums a f t e r the W o r l d 
Series c o m b i n e d in one place—however, 
d y i n g to go somewhere . I must p o i n t out , i t 
was u n d e r s t o o d that it was inevi table that they 
h a d to stay the re about 24 hours c o m i n g i n 
a n d about 36 g o i n g back. We t r i ed to ta lk 
about d i v i d i n g the process equal ly between 
arr ivals a n d depar tu res and we f o u n d that 
depar tu res were the heavier o f the two be
cause it took longer i n the a i r p o r t to depar t . 
J W : T h e o r i g i n a l a i r p o r t was designed i n 
1965 by E d Stone. I t lay o n the shel f a n d 
there was an i n t e r i m p e r i o d . I n that 10-year 
w i n d o w f r o m the 1965 design year to the year 
o f o u r pa r t i c ipa t i on i n 1975, the H a j had 
g r o w n f r o m 50 .000 to 500 ,000 par t ic ipants by 
air . O u r design was eventual ly to accommo
date 1,000,000 p i l g r i m s . 

R D : The new t e r m i n a l can e x p a n d . W h a t is 
in te res t ing about the final possible g r o w t h o f 
this t e r m i n a l is that it w i l l be the plains o f 
Meena that w i l l become the bo t t l eneck—and 
no t the po ten t i a l size o f the t e r m i n a l we can 
b u i l d . T h e r e is space f o r on ly so many tents. 
I n all the o r i g i n a l schemes, the a p r o n f o r the 
a i r c r a f t was the same as the in t e rna t iona l 
a p r o n . I n t he final scheme, the a p r o n f o r the 
H a j was a separate a n d dis t inct area so that 
the a i r c r a f t f o r the H a j d i d not i n i x w i t h the 
i n t e r n a t i o n a l t r a f f i c . I f the aprons cou ld be 
moved close to t e r m i n a l , the a i r c r a f t cou ld 
park d i rec t ly next to whe re you ' re d e p l a n i n g 
and avoid passengers o n the r u n w a y . Y o u 
c o u l d process t h r o u g h bays w h i c h w o u l d 
h o l d 80,000 people split u p i n t o ten g roups 
o f 8000 each—which c o u l d also t h e n be 
g r o u p e d by nat ions o r g roups o f nations and 
language. Plus y o u c o u l d g r o w l ike he l l . 

T h e terminal 
R D : We consider the t e r m i n a l to be f r o m the 
a i r c r a f t to the buses. O r i g i n a l l y the t e r m i n a l 
a n d h o l d i n g areas were separated by large 
distances need ing bus ing . A f t e r o u r visit lo 
the H a j i t se l f we condensed things a n d i n 
c luded the a r r iva l b u i l d i n g a n d h o l d i n g area 
i n one place. 
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The draunngs at the left illustrate 
the eiiolution of the Haj Termi-
ruil plan. In the final design the 
1965 terminal de.sign was used 
only for support facilities, and 
punctuated the avenue which 
bisected the larger terminal. The 
holding area, which originally 
was remote, became integral to 
the new scheme. The structure 
(above) ei'olvedfrom concrete 
"mushrooms" through an early 

fabric attempt to the final modu
lar fabric de.sign. 
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The pictures above were taken at 
this year's Hajpilgrimage. The 
structure itself arrived from 
foreign countries and was erected 
over a period of 29 months. The 
pylons came from Japan, the ca
bles from France, the fabric from 
the U.S. That the 4.6 million-sq-
ftfabric roof was assembled and 
constructed in the desert climate is 
abne something of a miracle. (It 
was finished four months ahead of 
schedule.) Even the structure 
pales in comparison with the im
mensity of the task it was designed 
to accomplish. This year over 
650,000 Hajis arrived (top left) 
by over 2000 charter aircraft. 
Many of the pilgrims (top right) 
spent as much as 24 hours wait
ing after arrival. Shops (bottom 
left) were provided for their me 
before buses (bottom right) took the 
pilgrims to Mecca. 
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T h e first t h i n g we d i d , even b e f o r e the r o o f 
cover, was to decide that a mezzanine level f o r 
res t ing was wrong—these people l i ked to stay 
o n the g r o u n d level—so a l l areas r e m a i n e d o n 
the g r o u n d . We were sure that the answer 
was to have a one-level t e r m i n a l . T h e on ly 
two levels used were in a r r i v i n g ; t hen the pas
senger passes f r o m the p lane o n a b r i d g e 
t h r o u g h the fir.st set o f steps a n d goes d o w n to 
pick u p baggage. F r o m tha t p o i n t he o r she 
always remains o n the g r o u n d level . T h e 
skinny b u i l d i n g o n the p lan is i n fact the ter
mina l w i t h i n the t e r m i n a l , l ike Shakespeare's 
the play w i t h i n the play. T h i s was the area 
w i t h i n the fac i l i ty whe re m o r e n o r m a l steps o f 
i m m i g r a t i o n — h e a l t h , customs, and baggage 
r e t r i e v a l — w o u l d take place. 

I n the bu i ld ings i n the center u n d e r the 
open r o o f , it's a lmost l ike , i f I c o u l d describe 
i t , l ike a p inba l l mach ine t h i n g — p e o p l e are 
be ing l i t e ra l ly bounced a r o u n d . T h e y ' r e 
g o i n g to the most visible a n d cen t ra l ele
ments , b o t h f r o m a c o n t r o l p o i n t o f view a n d 
f r o m an accessibility po in t o f view. O n e o f the 
key elements was o r i e n t a t i o n . Y o u l and here 
and you know you ' r e g o i n g to the bus because 
y o u see the bus the m o m e n t y o u l a n d ; a n d 
vice versa, w h e n you l and i n a bus y o u see 
where the a i r c r a f t is. 

E i ther side o f the avenue, to the bu.ses, was 
l i ned w i t h these shops; y o u had large rest 
areas w i t h benches you c o u l d lie o n and rest, 

a n d by rest you c o u l d even nap. We were not 
t r v i n g t o deal w i t h s leeping as a ho te l situa
t i o n . T h e r e are large toi let areas f o r great 
number s o f people . 

There ' s always been a cer ta in commerc ia l 
u n d e r t o n e to the p i l g r i m a g e in that many 
t imes p i l g r i m s w i l l b r i n g some th ing and use it 
to pay f o r the t r i p — y o u k n o w , that is what
ever object y o u m i g h t sell someone m i g h t be
come y o u r source o f i n c o m e to be able to pay 
f o r this long-awai ted t r i p . T h e r e was always 
i n the past a pa r t i cu l a r exchange o f goods 
that took place i n the p i l g r image i tself that 
had to be taken in to account. 
J W : T h i s was essentially bu i l t as designed, 
these r o u n d b u i l d i n g s , as were the toilet en
closures. T h e r e were mod i f i ca t ions made to 
those bu i ld ings , bu t esseiuiallv they ' re as de
s igned by S k i d m o r e , Owings & M e r r i l l . T h e 
m a i n a r r i v a l area was not . Wha t happened 
was a great deal o f e f f o r t had been p u t f o r t h 
to b u i l d the a i r p o r t , a n d a special commi t t ee 
was f o r m e d to see what c o u l d be done to call 
this a i r p o r t ope ra t iona l as soon as possible. 
A n d the Saudis were very concerned about 
the t ime span to b u i l d the a i r p o r t . T h e r e f ore 
the e lement o f cons t ruc t i on t i m e was the 
m a i n rea.son to great ly s i m p l i f y that b u i l d i n g . 



O u r so lu t i on was to make i t t e m p o r a r y a n d 
go back to that w h i c h we had designed. T h e 
cl ient dec ided that ra ther t h a n spend the 
money , he s h o u l d take the next step w h i c h 
was to go i n between, a n d pursue that design. 
It 's exactly what cKcurred. 
F K : I t is the impress ion I get that they l o o k e d 
at the en t i r e so ludon as the c rea t ion o f a cov
e red , shaded e n v i r o n m e n t , a n d t h e r e f o r e at 
t imes the re was a tendency to give less i m p o r 
tance to the th ings u n d e r n e a t h i t . I t was such 
a huge , flexible, shaded space—well we ' l l t r y 
this , we ' l l t r y that . I n fact , all five bays o f ar
r iva l b u i l d i n g s have not been bu i l t . T h e idea 
is tha t they w i l l s t i l l go back a n d b u i l d the 
t h i n g as we des igned i t . 

T h e roof 
F K : T h e next j u m p i n te rms o f t h i n k i n g that 
took place was the idea that an opaque cover 
d i d no t at a l l fit w i t h the overa l l object ive . 
P i lg r ims are c o m i n g ou t o f the plane i n t o an 
e n v i r o n m e n t that shou ld be a t r ans i t ion , no t 
s imp ly a copy o f what they exper ienced i n 
flight. So we f e l t f o r the first t ime that the 
opaci ty o f the surface shou ld be changed to 
t ranslucency. A n d that's w h e n we came u p 
w i t h the idea o f the very t h i n f ab r i c character 
o f a r o o f . N o t the f o r m o f the r o o f , but the 
character o f i t . 
R D : We took a r a the r h i g h technology r o o f to 
p roduce a low technology t e r m i n a l . T h a t sor t 
o f pa radox is the key to the t h i n g . T h e size o f 
the bay was deve loped , a n d y o u w i l l not ice 
that f r o m there o n you ' re not ever seeing 
d rawings o f the en t i r e t e r m i n a l . Y o u see one 
o f the t en bays; a n d so that was set, the d i 
mensions were set by the t w o 747 a i r c r a f t a n d 
the buses. We mus t have a t ranslucent cover 
that spans la rger amoun t s and has f ewer 
pieces. 
F K : I t was qu i t e appa ren t that the fabric 's real 
s t r eng th a n d real p r o p e r t y is w h e n y o u cre
ate a two-d i r ec t i ona l cu rva tu re . T h e fab r i c 
curves this way and that way, a n d this two-
d i r e c t i o n a l c u r v a t u r e gives the f ab r i c stabil i ty. 
N o w , we k n o w that the fiberglass is very 
s t rong ; t h e r e f o r e , there is no reason, we f e l t , 
to create this f o r m o f f ab r i c s t ruc tu re w i t h the 
classical g r i d pa t t e rn o f cables. We fe l t this 
f ab r i c is so s t rong f r o m a l l the p roper t i es we 
got f r o m O w e n s - C o r n i n g that we s h o u l d be 
able to use the f ab r i c i tself as the s t ruc tu ra l 
f o r m a n d the s t ruc tu ra l s t reng th . A n d that is 
w h y , w h e n we s tar ted test ing, m a k i n g models , 
the s t r u c t u r a l models , we were really seeing 
the i n f i n i t e possibil i ty o f c rea t ing f o r m s s im
ply by p u s h i n g a n d p u l l i n g at d i f f e r e n t loca
t ions to achieve a two-d i r ec t iona l cu rva tu re . 
T h e fabr ic 's f o r m f r o m an in te l lec tua l po in t 
o f view c o u l d be m i l l i o n s o f f o r m s . As l o n g as 
we created a negative-posi t ive surface curva
tu re , we c o u l d b u i l d i t . A t that po in t , the c u l 
t u r a l her i tage comes i n — t h e c u l t u r e a n d the 
response i n te rms o f wha t is H a j i tself, what 
its ambiance a n d e n v i r o n m e n t are; and t h e n 
y o u visualize the m i l l i o n s o f tents o n the 
plains o f Meena. 
R D : Y o u have been w a t c h i n g a series o f quan
t u m leaps f r o m a l i t t l e t e r m i n a l to a v i l lage , to 
an avenue; f r o m an avenue to how d o y o u 
cover, to what is the logical f o r m to use f o r 

The immensity of the structure 
is difficult to comprehend in 
photographs. Its beauty is not. 
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fabric. The solution was large-scale vernacu
lar because it made sense. Now—and the key 
is the avenue—the thing was so large in scale 
that it was no longer a building, it was a 
place—it became a place. 
F K : My environmental engineer partner, 
Perry Gujral , in analyzing the temperature 
levels of the air in the structure (with smoke 
tunnel tests) f r o m the top to bottom, saw that 
the top is constantly being ventilated. Body 
heat f rom people and some internal reflec
tion of the heat gets stuck at the ground level. 
So at this level, actually, temperatures are a 
little higher. The coolest temperature is in 
this upper level. So what we did was, in fact, 
create a technique using fans to move the cool 
air f rom above down to the human level and 
push it out again, taking advantage of the 
coolest layer rather than refrigerating any air. 
RD: We are also depending on evaporation as 
a method of cooling the human skin because 
o f the moving air. 

The place 
R R : One of the things that was eliminated 
early on, or appeared and disappeared very 
briefly in the design, was a small mosque. 
When I look at the Haj building in all of its 
obvious beauty and magnificence, one thing it 
doesn't say to me is pious, religious place. 
The structure, the forms underneath, the 
airplanes coming and going—all of what 
you're talking about obviously is there and 
obviously is working, but it definitely doesn't 
say to me spiritual, religious experience. 
RD: There's a ministry o f the country that 
deals with nothing but the Haj pilgrims. They 
varied f r o m asking that we make sure that a 
door is wide enough (this simply had to do 
with the fact that the temporary facilities had 
one small doorway to each little kind of build
ing; therefore, they had trouble), to "we 
would like this to be the gateway to the Holy 
Land, the gateway to Mecca." It is the gateway 
you penetrate before you get to Mecca. It's 
funny but in looking back at that request 
(which is first something you simply kept in 
mind because you don't deal with it directly), 
per-sonally speaking, I feel that gateway was 
created. I would assume that someone arriv
ing at that facility after a long tr ip—with that 
bright light coming through, those white 
tents of that scale and that f o r m — i f they 
don't feel something tingling inside, I ' l l be 
amazed. That's the best way I can describe it. 
F K : But I would say the Haj Terminal does 
not have to be religious; in my opinion it 
should evoke the spirit of Haj and that's all it 
should do. I t creates the spirit, it gives you a 
feeling of tranquility and a sense of con
tinuity, of transition into the real place, which 
is Mecca. 
R R : I must admit, though, with those power
f u l roof forms, i f the low building fo rm either 
was more evocative of Saudi architecture or 
had the kind of reference that the tent has, in 
some fo rm or another, the complete building 
would be stronger. 
F K : You might have a point there. 

 

RD: There is a bigger issue. I n a sense, I 'm 
.not answering as an answer to this. I t goes 
back to what about Saudi architecture? Grilles 
at the windows, stucco forms, the mud brick 
houses. What about it? The tent is the key 
thing, and yet i f you have a telephone in a 
Saudi house, it's a telephone; i f it's a fan, it's a 
fan. Do you put pointed arches in them? I 
feel that these things ought to be what they 
must be, as objects, rather than trying to 
make a pointed light bulb or something and 
say, this light bulb is now Middle Eastern be
cause it is pointed. That is personally how I 
feel. Certain western architects building in 
that part of the world seem to have decided 
that having pointed arches on one fagade all 
of a sudden makes the building work. I feel 
quite offended by that, quite frankly. I feel 
that is surface treatment and not essence. I n a 
way, this goes back to the core, to the heart. 

I often think of things in terms of that 
project. I f I see something that doesn't quite 
add up, I often think, well this is like the Haj : 
just give it time and understand that it's dif
ferent f rom what we assumed it to be. 

I think your questions are all very good 
questions. I think, however, they deal with 
architecture as a whole. And it's the kind of 
thing we could spend quite a long time talk
ing about. The question is particularly sharp 
today. Today there is a refocusing on what is 
local, what is not; and yet the airplane is the 
airplane, and it's a fascinating marriage of 
culture and technology. I guess what I find 
fascinating is that one was able to use the 
same basic principles of living of that place, o f 
the imagination the nomad of the desert de
veloped to deal with a hostile climate. The 
same kind of feeling that you get in the tents 
o f Meena is there. It all goes back to what Faz 
talks about, feeling sort of peaceful under all 
that controlled light. 

Data 
Project: King Abdul Aziz Inter
national Airport, Haj Terminal, 
Jeddah, Saudi Arabia. 
Architects & Engineers: Skid-
more, Owings ^ Merrill, New 
York and Chicago. Gordon Wil-
dermuth, Roy O. Allen, Raul de 
Armas, Gordon Buns haft, 
Parambir Gujral, Fazlur Khan, 
John Winkler, partners in 
charge. 
Client: International Airport 
Projects, Ministry of Defense and 
Aviation, The Kingdom of Saudi 
Arabia, Brigadier General Said 
Y. Amin, director. 
Site: 105 acres at King Abdul 
Aziz International Airport. 
Program: by 1985 nearly 
1,000,000 pilgrims are expected 
to arrive in Jeddah for the Haj. 
The task of the terminal is to 
serve as a gateway for these 

I people and their belongings. 
Structural system: the fabric 
roof is Teflon-coated fiberglass. 
The pylons and cables are steel. 
The arrival building and support 

facilities are precast concrete. 
Mechanical system: natural 
ventilation is augmented with 
mechanical fan towers. 
Construction manager: Saudi 
Arabian Parsons Ltd./Daniel 
International Ltd. 
General contractor: Hochtief 
AG. 
Fabric roof system contractor: 
Owens-Coming Saudi Co. 
Engineering consultants: 
URS; Geiger-Berger Associates. 
Structural steel subcontrac
tors: Nippon Kokan K.K. and 
Mitsubishi. 
Structural cable manufac
turer: Chiers-Chatillon-Gorcy. 
Structural cable coater: 
Owens-Corning Saudi Co. 
Fabric roof fabricators: 
Owens-Corning Fiberglas Cor
poration and Birdair Structures, 
a division of Chemfab. 
Fabric manufacturers: 
Owens-Corning Fiberglas Cor
poration and Chemical Fabrics 
Corporation. 
Fabric weaver: Chemical Fab
rics Corporation. 
**Beta" yam manufacturer: 
Owens-Coming Fiberglas Corp. 
Teflon manufacturer: E.I. du 
Pont de Nemours ^ Co. 
Special erection equipment 
designer and manufacturer: 
SIARGA International. 
Special tooling designer and 
manufacturer: Schueler-
Leukart. 
Photography: Jay LangloisI 
Owens-Corning except as noted. 
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Specifications clinic Hard and soft information 

William T. Lohmann 

Information as it affects de
sign may take many forms, 
even changing form or 
applicability during the 
course of any given p r o j e c L 

William T . Lohmann, A I A , 
FCSI, is Specifications Man
ager for Murphy/Jahn, 
Chicago. 

The concept of "hard" vs "soft" information 
has nothing to do with one's preference for 
the doneness of one's breakfast eggs. Nor 
does it relate to hardware and software, f rom 
the language of talking computers. Instead, 
the concept suggcsis a method of evaluating 
the relative reliability of design intoi ination. 
Properly used, it can become an important 
tool for quality control. 

Considering their primary function as in
formation organizers, designers must be con
cerned with the reliability of their sources. 
The design process builds successive decision 
levels, which are both interactixt- . i i id de
pendent upon previous conclusions. Iniiial 
input must provide a solid basis lor later 
judgment. 

Hard information is easiest to identify. 
By our definit ion it represents reliable in
put f rom knowledgeable and authorilaii \c 
sources. Building code and zoning require
ments are generally hard information. Design 
and workinanship standards, which are pub
lished by many trade associations, reflect the 
actual state of the art. F.xisiing site conditions 
can hardly be ignored. 

Because of its legal status, a manuf acturer's 
printed product literature is high on the list 
of hard information. Product literature ranks 
c\cn higher when backed up with actual test 
data by an accredited laboratory or the pro
ducer's written statement of applicability to a 
specific project. 

We are justified in relying on our own ex
perience, too. Direct feedback f rom picN ious 
clients, review of completed projects, field re
ports, and shared information f r o m other 
prof essionals are good sources. Such experi
ence must be considered relatively soft, how
ever, unless it is authentic and well doc
umented. 

Soft information takes on amorphous 
forms. A n early design assumption, for in
stance, is soil inlorniai ion until proven to be 
valid. Supporting data must be accumulated 
and analyzed step by step. Each answer raises 
more questions. Indeed, we sometimes dis
cover that we are asking the wrong questions, 
addressing the wrong problems. It is neces
sary to retain an open inind. 

Biases turn out to be softening agents. Our 
judgment (and that of sales representatives, 
contractors, and industry spokesmen) is d i 
rectly affected by what we want to hear. Rec
ognizing that, and working to offset it, is a big 
step toward basing decisions on more reliable 
data. Abrupt questions like "how does it fair- " 
bring us back to reality. 

Deep within most design professionals lies 
another source of soft information. Intuit ion 
derives f rom prior knowledge, personal ex
perience, bias, and other factors, but it is ex
pressed as a "feeling. " Because intuit ion is 
close to the wellspring of creative design, it is 
sometimes emotionally defended without the 
benefit of hard data. An intuitive solution 
remains too often as an unproven assump
tion. 

Unfortunately, information that appeared 
hard at the beginning of a project may sof ten. 
Changing conditions and revoked decisions 
are like steps in the wrong direction. The 
client revises the program, codes change, 
manufacturers go out of business. On the 
other hand, some facts become hard before 
we would like. Fast track construction opera
tions can cast our feet in hardened concrete. 
Ignoring the need to confirm information at 
the appropriate time makes the design proc
ess more ciif f'icult. 

Design information moves (rather, must 
move) f r o m soft to hard as new data are in
vestigated and assumptions are verified. Each 
level of information must be firm before we 
add the next. Our credibility, l iahil i t \ . and 
economic viability depend on it. • 
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Technics: 
Technical information exchange Finding the best 

answer 

The following article examines the 
ways we combat our increasing igno
rance. It is a reminder that a building is 
only as good as the information, inspi
ration, perspiration, and luck that go 
into its design. 

Architecture is information: the infor
mation that goes into the building of 
buildings; the information that the 
building occupant perceives dur ing its 
use; the information that a structure can 
yield about its occupants and builders 
years, even centuries, after it has ceased 
to be used. As architects, we are espe
cially sensitive to the information that 
goes into our work. Frozen in steel and 
mortar, it is the embodiment of our 
knowledge and our ignorance. Its fail
ures are our failures, and our lessons. 

Architects only rarely repeat a build
ing design. As a result, every new proj
ect involves the task of obtaining the 
most current information in order to 
solve whatever new problems arise as 
quickly as possible. We don't often think 
about the kind of information we are 
seeking, its f o r m , and the way we go 
about obtaining it. 

What kind of information 
The most obvious desirable content l or 
information is hard facts: predicting 
exactly how a design will per form. The 
more nearly unique and original the 
building, the less likely it is that there is 
precise hard information about how 
that particular combination of materials, 
weather, and people will perform. I n 
other words, a building can become a 
living laboratory, the first and only time 
that the particular set of materials will 
be in place. Even i f full-scale mock ups 
are constructed, none can be large 
enough to ful ly simulate the response of 
a structure to the weather and occupa
tion by human beings over time. The 
users themselves can vary over time. 

So the task is rarely that of finding the 
correct solution; it is one of finding the 
best solution. Another related issue is 
that no owner requires that an architect 
be able to solve all of the problems in 
every building today; he asks only that 
the architect be able to solve all of his or 
her particular building's problems, and 
i f not today, before disaster occurs. 

0< > V > • > V < >0 
CANNfD INFORMATION WITH TWO TRANSLATORS 
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• CANNFO INFORMATION 

O HUMAN SOURCE 

F L O W O F INFORMATION: T H E E F F E C T O F A T R A N S 
L A T O R ON L I V E AND C A N N E D INFORMATION 

The luxury of person-to-person communica
tion is the shortest path between two points— 
swift, precise, and versatile. 

I he task of designing a building 
therefore is a chain of judgment calls, 
based upon the best information avail
able at the time, about a chain of very 
specific problems. 

Outside our own direct experience, 
there are two primary ways available fo r 
obtaining the new knowledge we need: 
"live" information or "canned" informa
tion. That is, the source can be the mind 
of a living person directly or the fruits of 
living people, books, magazines, films 
and so on. Generally speaking, the 
newer the knowledge, the less likely is it 
to be found in canned fo rm. A n d again, 
the more specific the problem, the less 
likely is it being addressed in a general 
discussion which is canned. It is also true 
that the newer the knowledge, the more 
untested it is, the higher the risk in 
Li.sing it. 

After the correct source is found, it is 
still possible that it can't be used. The 
f o r m which it takes may not be useful to 
the architect or the t iming may not be 
appropriate (wind analysis, for example, 
is performed after the initial fo rm deci
sions are made and can rarely affect 
them). The presentation may be dif
ficult to understand. There can be a 

language problem, or the information 
may be too complex for the task or the 
decision-maker (the architect must fre
quently consult engineering data too 
complex fo r use). Any o f these states 
limits access to the information unless 
the decision-maker can find a translator 
or other "door" to its use. O f course an
other key is the attitude o f the person 
doing the seeking. Is the mind set on a 
particular answer, or is it in an open, 
"scanning" mode where alternate, pos
sibly better, answers can be found? 

Canned information 
Each fo rm of information is almost a 
"building type" w hich has its own advan
tages and risks. 
Books: Books are time-consuming to 
write, to produce, and to read. They are 
likely to be thorough and trusted as 
sources, but of fer little opportunity for 
dialogue, and depending on the type of 
information, they can be outdated by 
the time they are in print . 
Magazines: The best articles of a techni
cal nature have been reviewed for accu
racy, but may mislead simply because 
the information is so new that no one 
knows how good it is. It is possible on 
occasion to have a dialogue with a maga
zine author because the context usually 
encourages phoning or wri t ing after the 
article is read. Another advantage is 
that, i f a inagazine is diligent, any cor
rections discovered by its readership are 
represented in the magazine in the fol 
lowing issues. The preparation time is 
shorter, and depth is not likely to be as 
great as that of books. 
Newspapers: Because a daily paper is 
not usually preserved and must be pro
duced rapidly, it is unlikely that enor
mous ef for t can be applied in present
ing new knowledge in it . The advantage 
of speed, however, emphasizes the 
awareness of a problem or solution, and 
the interested reader can follow the in
formation to a logical outside source. 
The large audience also serves as a j u ry 
to screen and protest inaccuracies. A 
broad audience also may mean the sub
ject is not treated in enough depth for 
professional use. 
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The ASHRAE Exposition (above) exemplifies active large-scale informal communication. The emphasis for architects is on translation. 

Tapes and films: Video tapes, and com
puter disks suffer the same diff icul ty as 
books. I n subscription fo rm they can be 
periodically updated. They have the 
smallest audiences and suffer f rom the 
nonvisual mode o f storage, which makes 
"leafing" for content d i f f icul t . Film and 
videotapes are ideal for explaining cer
tain tasks involving complex two- or 
three-dimensional sequences. 
Where does it originate: A l l of these 
"canned" modes o f information could 
be classified as "library" material in a 
general sense and obtained commer
cially. For architects there are other 
generic sources: informauon provided 
by manufacturers, and small-scale pub
lications by organizations of manufac
turers or professionals. A wealth of 
material, also not always available in 
bookstores, is offered at a modest price 
f rom educational institutions and gov
ernment-sponsored laboratories or 
agencies (P/A, Oct. 1979, pp. 86-91, 
Aerospace technology transfer). 

Literature generated by manufactur
ers is a very valuable source, not only 
because it is periodically updated, but 
because the follow-up by a representa
tive in the company is almost assured 
and therefore translation is simplified. 

The disadvantage, of course, is that 
manufacturers are not philanthropic 
organizations. Limitations and flaws in 
the material or product relevant to a 
specific problem are less likely to be per
ceived as such by the "parents" of that 
product. Designers often mistrust input 
into a decision by a party who stands to 
gain materially f rom adopdon of a par
ticular solution. Even eagerness to sell 
can be interpreted as cause fo r concern. 

The profi t motive, which sometimes 
acts against product literature, is just 
what is lacking in much government-
sponsored or university literature. While 
the government employee is paid for 
generating or documenting the research 
with pure research motivation, he or she 
does not need to sell it. There is often little 
concern for ease of access to the research 
or its dissemination. 

Live information 
Listening to or having dialogue with an 
expert is possible on many levels. A 
"one-on-one" interchange may be effec-
uve or a number of people can converse 
in a meeting or committee. As distances 
between people increase, or numbers of 
people increase, and the physical prob
lems of audio and bodily comfort along 
with them, the "information building 
types" multiply. 

I n the field of architecture, confer
ences and meetings are sponsored by 
the same kinds of people who generate 
"hard" copy. Although some ef for t is 
made to avoid duplication of events 
merely to ensure the probability o f at
tendance, the number of conferences 
increases each year. The speed of mod
ern information generation is partly the 
cause; in some cases the reason is the 
urgency of the solution. Having a "live" 
audience offers an immediate "critique" 
rarely available in canned information 
formats. 

The meeting may be local or national 
in scope. The benefit of a local meeting 
is the more immediate access to material 
and people. The national meeting is 
likely to be more comprehensive in 
scope and yield total "state-of-the-art" 
information. The more time available, 
the more time for access to larger 
amounts of information and the moie 
potential for chance access (meetings in 
the halls). 

A problem with meetings as a means 
of information is that they are dif ficult 
to design to suit the type of information 
being sought or presented. Size is o l u n 
controlled by travel time, cost, or hotel 
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space. Specific preparations for presen
tation are left to the last minute. It is also 
frequently the case that meetings are 
misused to serve only as a sales tool by 
those who present papers. 

The size and format of a convention 
could be limited by the type of knowl
edge that needs to be transmitted, its 
diff icul ty , or the most effective manner 
in which it is presented. Although a 
larger audience often guarantees a 
more prepared presentation, it is not 
necessarily an original one. A distinction 
is rarely made between news, enter
tainment, history, criticism, opinion, 
new factual information, or old factual 
information. The entertaining discus
sion is most popular, for example, dur
ing or after a meal. Factual information 
almost never agrees with a f u l l stomach. 

The question rapidly becomes, how 
pliable is the meeting format, how much 
opportunity for interchange is there, 
and where should it take place? This is 
the interface between physical architec
ture and the information architecture. 
Meeting formats: I n the U.S. Senate, all 
members present are expected to speak 
at some time or other, and the hall is 
appropriately provided for , spatially 
and electronically. By contrast, a panel 
format offers chosen speakers ready ac
cess to microphones in f ron t of an audi
ence with limited provisions for audio. 
Another method, o f course, is mult i
ple individual lecturers in sequence or 
the simple single speaker and lengthy 
speech. 

Convention planners rarely observe 
the audience. I t is usually judged impor
tant that the speaker comfortably pre
sent. Length or diff icul ty of discussion is 
rarely varied in presentation type to in
crease attention span. Only subject mat
ter is varied. The listener may be 
squirming in an uncomfortable seat, in a 
hot hall, where he or she is unable to see 
or hear well. Additional thought is 
rarely given to the space outside the as
sembly hall devoted to the chance con
versation, cross talk, and necessary 
casual translation which can occur, and 
less still to the nature of access that the 
audience has to the speaker(s) after the 
talk. 

No subject is immune f r o m these 
kinds of ailments. Energy conferences 
are held in hot, s tuffy halls pumping 
with conditioned air and blazing with ar
tificial light. Acoustics conferences have 
hearing or other comfort problems, and 
so on. 

Ideally, the fo rm a conference takes is 
directly related to the subject type and 
the level of the audience's knowledge. 
A n address of a highly specific nature 
to a large general audience risks bore
dom. New knowledge, which is complex 
even to an enlightened audience, de
mands short presentations and lengthy 
question-and-answer sessions. 

Certain conferences are best held in a 
hotel where the residential environment 
makes smaller seminars, chance meet
ings, and casual talks in a comfortable 
corner more Hkely. For others, the 
necessity fo r an exhibition hall elimi
nates a hotel. 

The importance of a good exhibition 
space should not be underestimated. A n 
exhibit of manufacturers or services can 
be of enormous importance at a confer
ence. The direct dialogue is vital, as is 
the proximity o f sometimes competing 
products. Often the only time that 
people f r o m different segments of the 
building industry see each other or hear 
about developments in segments of in
terest outside their own is at large gen
eral conferences. I t sometimes seems as 
though convention size is equated with 
success of information exchange. The 
more people who listen, the more 
people will understand. This is equiva
lent to shouting to make a point rather 
than using a normal tone of voice. 

Information personality 
I n addition to the kind of knowledge 
being sought and the bulk forms in 
which it exists, the "funnel" through 
which information must pass to the user 
is particular to each segment of the 
building industry. Each group of man
ufacturers or technology sources, be
cause of the way that industry is struc
tured, has a personality in a very human 
sense. Each has a unique way of doing 
research and providing design input. 
Here are some examples: 
Wood: The lumber industry is unique in 
at least two very important ways. First, 
the U.S. Government owns or controls a 
significant proport ion o f the raw mate
rial (trees) and the land on which it 
grows. Second, the laboratory, the Na
tional Forest Products Laboratory, is 
government owned. The industry is still 
dominated by traditional construction 
practices and small-scale buildings; 
more recently, however, mechanized 
grading procedures, premanufactured 
products, and computerized structural 
design procedures have updated wood 
technology. The center for general in
formation, design guides, and particu
larly laminated wood design is the 
American Institute of Timber Construc
tion. The American Plywood Associa
tion is the main source for plywood ex
pertise. The major wood uses and 
species all have a specialty organization 
and separate source o f literature (P/A, 
July 1979, pp. 90-99, Innovation in 
wood). 

Wood 

American Institute of Timber Construction 
333 West Hampden Avenue 
F.nglewood, Co 80110 
Contact: Thomas E. Brassell 303-761-3212 
American Plywood Association 
1119 A Street 
Tacoma. Wa 98401 
Contact: j o l i i i Rose 206-565-6600 
American Wood Council 
1619 Massachusetts Avenue. N W 
Washington. DC 20036 
Contact: John M . King202-26.5-7766 
American Wocxl Preservers Association 
7735 Old Georgetown Road. Suite 444 
Beihesda.Md 20014 
Contact: Polly Paul 301-652-3109 
American Wood Preservers Institute 
1651 Old Meadow Road 
McLean. Va 22101 
Contact: Michael Tracy 703-893-4005 
Appalachian Hardwood Manufacturers 

Association 
N C N B Bui lding, Room 408 
High Point. NC 27261 
Contact: James (;undy 919-885-8315 
Architectural Woodwork Institute 
231 O S . Walter Reed Drive 
Ar l ing ton . Va 22206 
Contact: Will iam H . Winter 703-671-9100 
California Redwood Association 
One Lombard Street 
San Francisco, Ca 94111 
Contact: Keith Kershell 415-302-7880 
Fine Hardwood—American Walnut Association 
5603 West Raymcmd, Suite O 
Indianapolis, In 46241 
Contact: Larry Frye 317-244-3312 
Hardwood Plywood Manufacturers Association 
P.O. Box 2789 
Resion. Va 22090 
Contact: Clark McDonald 703-435-2900 
National Forest Products Association 
1619 Massachusetts .Avenue, N W 
Washington, DC 20036 
Contact: Mary Fortunato 202-797-580(1 
National Oak Flooring Manufacturers 

Association 
804 Slerick Bui ld ing 
Memphis. T n 38103 
Contact: Walcjo Brown 901-526-5016 
National Particleboard Association 
2306 Perkins Place 
Silver Spring, M d 20910 
Contact: Ter ry Zinn 301-587-2204 
Northern Hardwood 8e Pine Manufacturing 

Association, Inc. 
•m l- .isi W . i l i iul SI reel 
Green Bay. Wi 54301 
( . . . M i . K i : 1 ,.111 Bi..«.in 114-432-9161 
Northeastern Lumber Manufacturers 

Association 
4 Fundv Road 
Falmouth. Me 04105 
C.n iac i : Keith Judkin 207-781-2252 
Red Cedar Shingle and Handsplit Shake Bureau 
515 116th Avenue. NE. Suite 275 
Bellevue. Wa 98()(M 
Contaa: Marshall Ritchie 206-453-1 .S2.i 
Society of American Wood Preservers, Inc . 
1501 Wilscm Boulevard 
Ar l ing ton . Va 22209 
Contact: David Lewis or George Eliades 
703-841-1500 
Southern Cypress Manufacturers Association 
805 Sterick Bui ldmu 
Memphis. T n 38103 
Contact: George Kelly 901-525-M2J I 
Southern Forest Products Association 
P.O. Box 524t.S 
New Orleans. La 70152 
Contact: Charles Gehring 504-443-4464 
Southern Hardwood Lumber Manufacturers 

Association 
805 Sterick Bui ld ing 
Memphis. T n 38103 
Contact: George Kelly 901-525-8221 
U .S . Forest Products Laboratory 
USD.^ Forest Sei \ u v 
P.O. Box 5130 
Madison. Wi 53705 
Contact: Rodnev C;. Larson 608-264-5600 
Western Red Cedar Lumber Association 

Western Wood Products Association 
1500 Yeon Bui ld ing 
Portland. Or 97204 
Contact: Victor Riolo 503-224-3930 
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Technical information exchange 

Steel 

American Institute of Steel Construction 
400 N . Michigan Avenue 
Chicago, 1160611 
Contact: Will iam Milck 312-670-2400 
American Iron and Steel Institute 
1000 16th Street. N W 
Washington, DC 20036 
C . i i i . i c i : Albert L . Johnson 202-452-7184 
Expanded Metal Manufacturers Association 
P.O. Box 887 
Virginia Beach, Va 23451 312-346-1600 
Metal Building Manufacturers Association 
1230 Keith Bui ld ing 
Cleveland, O h 44115 
Contact: Chris Devor 216-241-7333 
Steel Deck Institute 
P.O. Box 3812 
St. Louis. Mo 63122 
Contact: John A. Cundel 314-965-1741 
Steel Joist Institute 
1703 Parhain Road. Suite 204 
Ru hniond, Va 23229 
Contact: James D.Johnson 804-288-3071 

Concrete 

American Concrete Institute 
P.O. Box 19150. Redlord Station 
Detroit, Mi 48219 
Contact: Frederic Nassaux 313-523-2600 
Concrete Reinforcing Steel Instiute 
180 North l.a.Sallc Siri-ci. Room 2110 
Chicago. I I 60601 
( o i i i . u I : I ' l i n l Ri( (• oi id ( . i i s i . i t s o n 
312-490-1700 
Portland Cement Association 
5420 Old Orchard Road 
Skokie. 1160077 
C o i i i . K i : Mar ioCatani 312-966-6200 
Prestressed Concrete Institute 
20 Nor th Wacker Drive 
Chicago. 1160606 
Contact: Sidney Freedman or Daniel Jenny 
312-.346-4071 

Stone, tile, and masonry 

Brick Institute of America 
1750 Old Meadow Road 
McLean. Va 22101 
Contact: Dean Patterson 703-839-4010 
Building Stone Institute 
420 Lexington Avenue 
New York. NY 10017 
(:<.1 i M . 1: Doroihy Render 212-490-2530 
Ceramic Ti le Institute 
700 Nor th Virg i l Avctuir 
Los Angeles. Ca 90029 
Contact: Ceorge Lavenberg or Jerry Halweg 
213-660-1911 
Indiana Limestone Institute of America, Inc. 
Stone City Bank Bui lding, Suite 400 
Bedford . I n 47421 
Contact: Will iam McDonald or Robert Orr 
812-275-4426 
International Masonry Institute 
823 15th Street, N W 
Washington. DC 20006 
Contact: Robert Beiner 202-783-3908 
National Concrete Masonry Association 
2320 Horsepin Road 
Herndtm. Va 22070 
Contact: Robert Vanlaningham 703-435-4900 
Tile Council of America 
P.O. Box 326 
Princeton. NJ 08540 

Contact: Robert Kleinhans 609-921-7050 

Glass and windows 
Architectural Aluminum Manufacturers 

Association 
35 East Wacker Drive 
Chicago. 1160601 
Contact: John Gurniak 312-782-8256 
Flat Glass Marketing Association 
While Lakes Professional Bui ld ing 
3310 Harrison Street 
Topeka. Ks 66611 
( o i i i . i c t : W . J . Birch or John Volker 
913-266-7013 

National Association of Architectural Metal 
Manufacturers (NAAMM) 

221 Nor th LaSalle Street 
Chicago, 1160601 
Contact: August Sisco 312-346-1600 
National Fenestration Council 
3310 Harrison 
Topeka. Ks 66611 
Contact: Wil l iam Birch (913) 266-7014 
Sealed Insulating Glass Manufacturers 

Association 
111 Last Wacker Drive 
Chicago. 1160601 

Contact: T o m Mart in 609-662-0400 

Roofing 

Asphalt Roofing Manufacturers Association 
1800 Massachusetts Avenue. N W 
Washington. DC 20006 202-659-3934 
National Roofing Contractors Association 
1515 N . Harlem Avenue 
Oak Park. 1160302 
Contact: John Mish 312-693-0700 
The Roofing Industry Educational Institute 
6851 Holly Circle, Suite 250 
Englewood, Co 80122 
Contact: Richard Fricklas 303-770-0613 
Energy 

Air Conditioning and Refrigeration Institute 
1815 Nor th Fort Myer Drive 
Ar l ing ton , Va 22209 
Contact: Paul Sauberer 703-524-8800 
American Gas Association 
1515 Wilson Boulevard 
Ar l ing ton . Va 22209 
Contact: Dave Sgrignoli 703-841-8400 
American Society of Heating, Refrigeration & 

Air Conditioning Engineers 
1791 Tul l ie Circle 
Atlanta. Ga 30329 
Contact: Oliver K. Lewis 404-636-8400 
Conservation and Renewable Energy 

Inquiry & Referral Service 
P.O. Box 8900 
Silver Spring, M d 20907 800-523-2929 
Edison Electric Institute 
I 111 19ih Street, N W 
Washington, DC 20036 
Contact: James Evans 202-828-7478 
Energy Research 8c Development Adm. 
Technical In fo rmat ion C f i i t c r 
P.O. Box 62 
Oak Ridge. I n 37830 615-483-8611. Ext. 4161 
International Solar Energy Society 
600 West 28lh Street, Suite 101 
Aust in , T x 78705 512-472-1252 
National Electric Contractors Association 
6315 Wisconsin Ave., 13th Floor 
Bethesda. M d 20814 
Contact: Lewis Tagliaterre 301-657-3 1 i 0 
National Energy Information Center ( N E I C ) 
Federal Bui ld ing FEA 
1200 Pennsylvani.i . \ \ i nue, N W 
Washington, DC 20461 202-566-9820 
Passive Solar Industries Council 
Care, Potomac Energv Group 
401 Wvthe Street 
Alexandria, Va22314 
Contact: Robert Naismith 
Solar Energies Industries Association 
1001 Connecticut .Avenue, N W 
Washington, DC 20036 
Contact: R. Nicholas Loope 202-293-2081 
Solar Energy Research Institute 
1617 Cole Boulevard 
Golden, Co 80401 
Contact: Paul Notar i 303-231-1000 
U.S. Department of Commerce 
National Technical In fo rmadon .Service 
Springfield, Va 22161 70.3-321-8543 
U.S. Department of Energy 
1000 Independence Avenue 
Buildings Division 
Mailslop G H 068 
Washington, DC 20585 
202-252-9177 
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Steel: Structural steel technology is 
highly sophisticated. Design methods 
have been computerized longer than for 
most other materials, and steel man
ufacturers have a great degree of con
trol over design accuracy and material 
strength. The most prominent single 
steel resource is the American I ron and 
Steel Institute which acts as information 
gatekeeper. The American Institute of 
Steel Construction is the source of the 
basic design reference manuals. A l 
though the literature produced by the 
steel industry can be quite technical, ar
chitects usually feel comfortable select
ing "rough cut" structural sizes of steel 
components using engineering manu
als. Two sore spots for steel construction 
in recent years have been detailing of 
weathering steel and fire protection o f 
structural steel. The industry is now dis
couraging use of the weathering steel in 
buildings. It is financing full-scale fire 
tests to help document and predict fire 
behavior in steel buildings. Consolida
tion of information is relatively easy; 
there are only a few major structural 
steel manufacturers, many national in 
scope (P/A, A p r i l 1979, pp. 104-113, 
Innovation in steel). 
Concrete: The concrete industry is 
harder to use as a single source. Most of 
the industry research is centered at the 
Portland Cement Assocation, while gen
eral design documents are written by 
the American Concrete Institute. Pre-
casting literature originates at the Pre
stressed Concrete Institute, while con
ventional reinforcing information is 
centered at the Concrete Reinforcing 
Steel Institute. Obviously all of the seg-
riients of the concrete industry have 
cross communication, but knowledge is 
dispersed, and access to it might take 
several good sources (calls or letters). 
.Architects are not as likely to do elabo
rate design of their own (small-scale) 
reinforced concrete structures because 
much of the design literature is quite 
complex and written primarily for the 
engineer (P/A, May 1978, pp. 100-109, 
Iiniovation in concrete). 
Masonry: The masonry industry has 
three central national sources of infor
mation, all o f them located in Washing
ton, DC: the International Masonry I n 
stitute, the Brick Institute of America, 
and the National Concrete Masonry As
sociation. Mortar and concrete block in
formation can also be obtained f r o m the 
Portland Cement Assocation. The ma
sonry industry is unique, however, in 
ease of access to information. Through 
the International Masonry Institute 
there are many active masonry institutes 
convenient locally for every region. Be
cause of local production of masonry 
products and the varying local struc
tural demands, there is stronger em
phasis in certain parts of the country 
than others on masonry reinforcement. 
Such emphasis and resulting additional 



costs somedmes make it d i f f icul t fo r re
gional industry quadrants of the coun
try to agree about matters of design 
methodology as well as national codes 
and standards (P/A, Feb. 1979, pp. 
86-95, Innovanon in masonry). 
Glass: Hampered in the recent past by 
restraint of trade litigation, the glass in
dustry has been slow to support a single 
trade organization. The result is that the 
large glass manufacturers have had to 
rely upon their own research organiza
tions and can disagree on design 
methodology. With the coming of 
the energy crisis, however, and the 
increased use of computer analysis, 
and window management philosophies, 
there is increasing opportunity for 
cooperation. The National Fenestration 
Council is one such example where 
manufacturers are suppordng energy 
research. The aluminum curtainwall 
manufacturers also provide literature 
through the National Association of Ar
chitectural Metal Manufacturers and 
the Architectural Aluminum Manufac
turers Association. Another develop
ment related to windows in recent years 
is the increased importance of wind 
tunnel analysis to calculate skin stresses 
to avoid breakage (P/A, Sept. 1981, pp. 
233-241, Glassoline). 
Roofing: One bright spot f r o m an in
formation point of view, the roofing in
dustry has been actively seeking to up
date architects, owners, contractors, and 
manufacturers on effecuve roof detail
ing, design, and application problems. 
Although any industry which has so 
many lawsuits and leakage problems is 
bound to be a tender one, the built-up 
roof industry has sought objective re
search f r o m laboratories such as those at 
the National Bureau of Standards. The 
Nauonal Roofing Contractors Associa
tion (NRCA) and Asphalt Roofing 
Manufacturers Association (ARMA) are 
the two central national roofing infor
mation sources. A n excellent seminar 
program is conducted by the Roofing 
Industry Educational Institute. With the 
inf lux of single-ply roofing in the last 
decade, product competition is fierce, 
and the market is changing rapidly (P/A, 
Sept. 1978, pp. 122-129, Facts on a hot 
built-up roo f ) . 

Energy 
The amount of literature that has been 
generated on the subject of energy since 
1973, and the speed with which it has 
occurred, has been nothing short of 
phenomenal. Authors of books on the 
subject often confront outdating in a 
matter of months. The urgency of the 
problem and the risks involved have re
sulted in heavy involvement by the gov
ernment. A prime information source 
(while it lasts) is the Department of 
Energy. The whole structure of energy 
information faces a major reconstruc-

 

tion when the Department of Energy is 
dissolved. 

Excellent canned sources are the pro
ceedings of the various conferences 
(Solar Energy Industries Association, 
International Solar Energy Society, 
etc.). Because of the recent emphasis on 
energy within the A I A , the Institute is 
itself becoming a major resource avail
able to architects. Something of a 
schism still exists between the traditional 
A S H R A E approach to energy and the 
methods of "grass roots" passive solar 
energy professionals (P/A, Apr i l 1979, 
1980, and 1981). 
Plastics: A n industry group which has 
come under close scrutiny in the last 
decade is plastics. The issue of flamma-
bility and fire protection in foams, lami
nates, and sheets is being addressed 
heavily in research sponsored by man
ufacturers. While the fire issue has 
considerably dampened post-war en
thusiasm, the potential o f such a ver
satile man-made material is undisputed. 
The best central source o f general use is 
the Society of the Plastics Industry (SPI). 
Literally hundreds of committees are at 
work with specialties in all aspects o f 
plastic use in buildings (P/A, Oct. 1981, 
pp. 125-133, The light heavyweights). 
Fabric structures: The use of rein
forced plastic fabric in "permanent " 
buildings has become more common as 
fabric design and manufacturing tech
nology increase in sophistication (p. 116 
this issue). As the market improves and 
buildings are completed, a small set of 
designers and manufacturers expand 
their volume of production and design 
capability. Before the technology can 
freely grow, design methodology must 
be universally shared, standards cre
ated, and competition on all levels en
couraged. The Industrial Fabrics As
sociation International is a main source 
of information and includes the Air 
Structures Institute (P/A, June 1980, 
pp. 110-123, The era of swoops and 
billows). 

CSI technical session panel, I. to r.. Glen Ab-
lanal, P. Donald Baerman, Charles Raths, 
Roscoe Smith. Cross talk plus audience re
sponse. 

Cross pollination 
One problem with each segment o f the 
building industry is that there are rela
tively few forums where "cross pollina
tion" occurs. I n short, roofing people, 
glass people, and mechanical engineers, 
for example, are often strangers to each 
other's problems. This is partly due to 
lack of proximity in the building, partly 
due to d i f fe r ing technologies and there
fore language, partly f r o m lack of 
opportunity. The "specific problem" 
orientation of the designer (already dis
cussed) means that he or she is going to 
call upon only the manufacturers or in
dustry experts direcdy influencing a 
particular design decision. For the most 
current holistic mix of information, 
therefore, the architect does best attend
ing one of the major national conven
tions where conference subject matter 
and exhibits tend to span the gap be
tween industry segments. Like the par
ent sources they each have a "personal
ity." Other than the obvious architectural 
organizations, here are some examples 
of such conventions: 
Construction Specifiers Institute: The 
CSI Convention has a reputation for 
high standards o f technology discussion 
and heavy attendance fo r conference 
events. The exhibit is large and covers a 
broad range of products and materials. 
Booths are manned by technical experts 
f r o m the companies as well as sales 
people. One problem f r o m a resource 
point of view is that many of the sessions 
are traditionally quite large (several 
hundred people) discouraging active 
cross discussion. A similar format is fo l 
lowed year after year regardless of the 
subject or type of presentation. 
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International Solar Energy Society 
(ISES): A national convention is held 
each year as well as regional conveniion.s 
and meetings which cover more specific 
subject matter. Al l o f these events com
bine large general sessions with smaller, 
shorter presentations which occur si
multaneously. The attendee uses con
ference proceedings as an elaborate 
menu f rom which to select meetings 
while having a literary source for those 
seminars which he or she has not at
tended. The problem, i f any, with these 
events is that they have now become 
technologically highly sophisticated and 
could bewilder the uninitiated. 
National Association of Home Build
ers: The annual N A H B show is the 
largest in the country, 40,000 or so at-
ic ndees. The quality of the exhibits gets 
higher every year, but the show is now 
too large to be of optimum comfort for 
individual use. The biggest attraction is 
the show itself. The quality of the con
ference is spotty and of ten only sparsely 
attended. For anyone staying abreast of 
new home construction, the show is still 
a must at least every other year. 
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Round table discussion (top) at the Passive 
Solar Industries Council. A question from the 

floor (left) at the CSI Convention. A technical 
presentation (right) at an lES meeting. Each 
subject has its proper meeting form. 

A S H R A E Show: There was a time w^hen 
the A s i i R A i show was out of the question 
for an architect. Ducts, fans, and boilers, 
do not tickle and delight the souls o f 
many architects. With passive energy-
saving techniques, control systems, and 
electronics widgets, it gets more and 
more interesting each year. The quality 
of the meeting and conference itself is 
very high and quite technical. Similar in 
format to the CSI Convention, the issues 
are usually the leading edge in thermal 
coinlbrt and H V A C technology. 
Illuminating Engineering Society: The 
lES Convention is quite unique as an 
American building-related convention. 
The attendance is quite small and gen

erally includes some of the best (300 or 
so) lighting experts in the field. The mix 
of interest is also unique. Theater 
people, lamp designers, and lighting 
consultants all attend. When a paper is 
presented, a planned opposing position 
paper usually follows it, and open dis
cussion ensues. I t is possible to know 
nothing of the subject matter to begin 
with and, when the discussion by the 
experts is complete, be fluent on the 
subject. 

A partial listing o f the f u l l spectrum 
of national conferences for 1982 is listed 
here for your convenience. 

1982 National Conferences 

Energy Technology Conference, Inc. 
W l i f i i : February 16-18 
Where: Washington. DC 
Contact: Mart in L . Heavner 
Energy Technology Conference, Inc. 
966 H u n g e r f o r d Drive #24 
RcKkville. M d 20805 301-251-9240 
National Roofing Contractors Association 

Convention 
When: March 2-5 
Where: Los .\ngeles. Ca 
C o n i . K i : Melo{l \ l .cic. i i 
1515 N . Harlem Avenue 
Oak Park. I I 60302 312-693-0700 
Condes 
When: .March 11-13 
Where: Dallas Market Center. Dallas. T x 
Contact: Dolores Lehr, \ 'P Advei iisini; iind PR 
Dallas Market Center 
2100Stemmons Frec\s,i\ 
Dall.i>. Tx 75207 2 l l-r.35-6100 
Westweek 
WlK-n: March 19-21 
Where: Pacific Design Center. Los .Anj^^eles, Ca 
Coiilai t: James ( I I K K I U I H 
P,i( i f i ( Design Center 
8687 Melrose Aveniu-
I OS Angeles, Ca 90406 213-657-0800 
International Solar Energy Society—National 

Convention 
When: June 1-5 
Where: Albert r i iDii ipsoii C O I I N e m C e n t e r . 

Houston. T x 
Com.K I : Russell Snii i l i 
600 West 28th Street. Suite 101 
A u M i n , 1 \ 7S7(I5 .T 1 2-172-I L'52 
American Institute of Architects 
W l u n: j u n e 7 - 9 
Where: Hono lu lu . Hi 
Contact: Francis \ . Blown 
1735 New York Avemie N W 
U ishiugton. DC 20006 202-626-7395 
Neocon 
When: June 15-18 
Where: Merchandise \ l . n i . Chic ago. I I 
Contact: Rachel Rile\ 
Merchandise Mart . Suite 830 
Cl iK. iH". 1160654 :'.12-.')27-4141 
Construction Specifications Institute 
When: June 18-20 
Where: C.eorgia Woi Id ('.ongress Ceniei . 

Adanta. Ga 
Contact: John W. Alher to i i 
1150 17th Street N W 
Washingtim. DC 20030 202-833-2160 
Illuminating Engineering Society 
When: August 8-12 
Where: Marriot t Hotel. Atlanta. Ga 
C^oiii.u i : Morley Melden. Fxecutive VP 
345 Fast 47ih Street 
New York . NY 10017 212-644-791 
Passive Solar Energy Society 
When: .August 29-Sept ember 3 
Where: Kiioxvil lc . I n 
Contact: Nanci Anderson 
Care Rl A T : US Highwav 190 West 
Killeen. I x 76541 .S 17-526-1300 
American Society of Civ i l Engineers— 

Convention and Exposition 
When: October 25-29 
W'liei e: New Orleans. La 
Contact: Fred Favaia or Maureen Rafferty 
345 East 47th Street 
New York . N Y 10017 212-644-7496 
Society of American Registered Architects 
When: October 27-31 
Where: Innsbrook. 1 arpon Springs. Fl 
Contact: Stan Banash 
5940 Nor th Neva 
Chicago. 1160631 312-76.3-5767 
Industrial Fabrics Institute Convention 
When: October 31-Novemher 3 
Where: M G M Grand Hotel . Las Vegas, Nv 
Contact: Gretchen .•Xriiv; 
350 Fndicoti Bui ld ing 
St. Paul, Mn 55101 612-222-2508 
Prestressed Concrete Institute Convention 
When: October 31-November 3 
Where: Chicago Marr io t t , Chicago, I I 
Contact: Gale Spowers 
21 Nor th Wacker Drive 
Chicago, I I 60606 312-346-4071 



Telephone sources 
Arthitect.s are not reputed to be heavily 
represented on industry committees 
other than the professional architectural 
organizations. A small office cannot 
often a f fo rd to send its members a great 
distance for a conference or meeting of 
possibly only marginal importance to 
the firm. There are only a few architect 
members o f American Concrete Insti
tute (ACI) committees, National Fire 
Protection Association (NFPA) commit
tees, or the American Society for Test
ing and Materials (ASTM). When archi
tects do participate, they are frequently 
asked to preside over the committee as 
they are usually the only generalists at
tending. Standards and regulations writ
ing committees are in themselves vast 
sources of information. 

What frequently occurs, however, is 
that the architect is left to his or her own 
experience (and that of the consultant), 
manufacturers' literature, elements of 
the firm library, letters, and telephone 
calls to nationally or locally available in-
r o r i i K i i i o i i sources. These sources fre
quently serve the referral purposes of 
private professional specialists. Archi
tects are not always aware of the amount 
of information and expertise available 
to them at no charge f r o m such o i ^;mi-
zations. We have therefore listed s o n i c 
major sources (out of over 800 or so in 
the construction field) and attempted to 
include at least one name and telephone 
number with each listing. 

A network, of people who act as re
sources professionally is vital to any 
problem solver. Knowing where and 
how to look for inionnation is ( r i l i c i l . 
Even more so is how to u.se it once it is in 
hand. A constant lament of researchers 
is not that the in lo imat io i i is not exist
ent, but 1 ather not accessible. Often the 
entire task is in the hands o f a consult
ant. A consultant has often been de
scribed as someone who is called in after 
the decision has been niiide just to add 
credibility to the choice. Other times liie 
consultant is simply a good translator. 
Unfortunately, consultants cant pro
duce facts that don't exist. They cayi fre
quently (with exix rience) reduce the 
risk to a min imum, but should never be 
trusted for an absolute answer to an in
determinate problem. Beware of the 
consiiliani who does not know what he 
or she does not know. 

Informat ion is not free. . \ \ limes, the 
benefits apparent f rom knowledge do 
not exceed the cost to obtain it. For a 
short-term building, perhaps certain 
mistakes can be endured. Over the pro
fessional career of an architect or the 
long l ife of a building, however, invest
ments in knowledge and expertise often 
pay o f f . We tend to forget that igno
rance is rarely a neutral force, but a re-
lendess force working contrary to suc
cess. [Richard Rush] 

Governmental information sources 

Federal Emergency Management Agency 
(FEMA) 

500 C Street. SW 
Fedenil Center Plaza 
Washington. DC 20472 
Contact: Russ Clanahan 202-287-0300 
General Services Administration 

I ' i i h .uul F Streets 
Washinuion. DC 20405 
Contact: Don I halacker 202-566-0950 
NASA Technical Information Facility 
P.O. Box ST.-xi 
Baltimore/Washington lnternaiion.i l A i rpo r t . M d 

21240 
Contact: Walter Williams 202-755-2210 
National Bureau of Standards 
U.S. Dep.ii imeiu ol Commerce 
Washingum. DC 20234 
Contact: Dr. Richard N . Wr ig l i i .101-921-3377 
National Fire Prevention Control Administration 
Washington. DC 20472 
Contact: Harry Shaw 202-634-7654 
National Research Council of Canada 
Montreal Road 
Ottawa. Ontario Kl .A OR6. Can.id.i 
Contact: C.P. Williams 613-993-1596 
National Safety Council 
444 North Michigan Avenue 
Chicago, 1160611 
Contact: Charles C. Vance 312-527-4800 
National Science Foundation 
Division ol Prohlem Ftxused Research 
1800G.Street. NW. Room 1 1,̂ 0 
Washington. DC 
Contact: Dr. Charles D. Ba lx .K k 202-357-9502 
U.S. Department of Transportation 
Urban Mass Transportation .Administration 
400 Seventh Street. SW 
Washington. DC 20590 
Ccmtact: Linda Gosden 202-426-4321 
U.S. Government Printing Office 
Superiniendeni ot Documents 
Washing. .11. DC 20402 
Contact: Mrs. Glorias 202-783-3238 

General 

A I A Research Corp. 
1735New York Avenue. N W 
W . i s h u i - i o n , DC 20006 
Contact: Stephanie Bvrnes 
202-626-7300 (Librarv, F.\t. 7494) 
American Institute of Architects 
1735 New York Avenue. NW 
Washington. DC 20006 
Cont.ut: Mike Barkei 2()2-ti26-7395 
American Society of Interior Designers 
1430 BioaduMv 
New York, NY 10018 
Contad: Fli / . i l )eth ( ;ol( lm;Mi 2 I 2-<.M 1-9220 
American Society for Testing and Materials 
1916 Race Street 
Philadelphia, Pa 19103 
Cont.u t: l )oloi ( sC:ollyer 215-299-.') liMi 
Building Owners 8c Managers Association 

International 
1221 M.iss.K luisrtts Avenue 
Washington. DC 20005 
Contact: Neal 1). Houghton 602-956-9436 
Business &: Industrial Furniture Manufacturers 

Association 
2335 Bur t (m,SE 
Grand Rapids, Mi 49506 
Contact: Stephen Channer 616-243-1681 
Carpet & Rug Institute 
P.O. Box 20 1.S 
Dal ton. Ga 30720 
Contact: Barry Torrcnce 404-278-3176 
Ceilings & Interior Systems Contractors 

Association 
1800 Pickwick Avenue 
Glenvic-u. II 60025 
Contact: Carl Wangman 312-724-7700 
Construction Specifications Institute 
1 150 17th Street. NVV. S. inr300 
Washington, DC 20030 
Contact: Walter Geisinger 202-833-2160 

Construction Research Council 
1800 .M Street. N W . Suite 1040 
Washington, DC 20036 
Contact: Gaines Brown 202-785-3378 
Copper Development Association 
405 Lexington Avenue 
New York . N Y 10017 
Contact: Marv Covington 212-953-7300 
Council on Tal l Buildings and Urban Habitat 
Fr i t / Engineering Lah 13 
Lehigh Universii \ 
Bethlehem. Pa 18015 
Contact: Dolores Rice 215-861-3515 
Illuminating Engineering Society 
345 East 47th Street 
New York . NY 10017 
Contact: John l ausrnan 212-644-7926 
Industrial Fabrics Association International 
350 Endicott Bui ld ing 
St. Paul. Mn 55101 
Contact: Steve Warner or Deborah Jacobucci 
612-222-2508 
Institute of Business Designers 
1 155 Merchandise Mart 
Chicago. 1160654 
Contact: Lorraine Williams 312-467-1950 
National Association of Home Builders 
15th and M.Streets 
Washington. DC 20005 
Contact: .Stephen Moore 202-822-0200 
National Council of Architectural Registration 

Boards 
1735 New York .\venue. N W . Suite 700 
Washington. DC 20006 
Contact: James Head 202-783-6ij()0 
National Fire Protection Association 
470 Adantic .Avenue 
Boston. Ma 02210 
Contact: John Anderson 617-328-9290 
National Institute of Building Sciences (NIBS) 
1015 15i h Street. N W. Suite 700 
Washington, DC 20005 
Contact: Frank J. .\Iat/kc 202-347-:)7 10 
National Policy Center on Housing and 

Living Arrangements for Older Americans 
2000 Bonisteel Boulevard 
A n n . \ r b o r . M i 4 8 1 0 9 
Contact: Dr. Leon Pastalan 313-763-1275 
National Trust for Historic Preservation 
74-748 Jackson Place, N W 
Washington. DC 20006 
Contact: Carleion Knight 111 202-67.3-4074 
Office 'Landscape' Users 
Box 11182 

Philadelphia. Pa 19136 
Contact: Frank Carberry 215-335-9400 
Resilient Tile Institute 
1030 15ih Street, N W. Suite 350 
Washington. DC 20005 
Contact: Robert Maurer 202-833-2635 
Sealant & Waterproofers Institute 
1800 Pickwick Avenue 
(;ienview. 1160025 
Contact: Franklin D. Simpscm 716-684-3550 
Society of American Registered Architects 
5940 Nor th Neva 
Chicago. 1160631 
Contact: Stan Banish 312-763-5767 
Society of the Plastics Industry, Inc. 
355 Lexington .'\venue 
New York . NY 10017 
Contact: Agnes Benedict 212-573-9400 

Building codes 

Building Officials and Code Administrators 
( B O C A ) 
17926 South Halsied Street 
Homewood. 1160430 
Contact: Thomas Frost 312-799-2300 
National Building Code 
. \merican Insm ance .Asscxiation 
85 John .Street 
New York, NY 10038 
Contact: Michael Sbaglia 212-669-0484 
Southern Building Code Congress International 
900 Montclair Road 
Bi rmingham. .Vl 35213 
Contact: Glen Winslow 205-591-1853 
Uniform Building Code (UBC) 
International Ccmlerence Bui ld ing Officials 
5360 South Workmen Mil l Road 
Whi t t i e r .Ca 90601 
Contact: T.J. Koyamatsu 213-699-0541 
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MIT 'RETURN* TO CONTINUE 

Our computer 
will solve your 
roofing problems, 
FAST 
And free. 
If you re an architect, an owner or a 
roofing contractor Manville can save 
you many hours of time-consuming 
built-up roofing computations. 

It s possible with Manville s new 
problem-solving computer service. 

We ve named it FAST (Field Applica
tion of Systems Technology) and it s 
programmed to do major design and 
specifying computations for six different 
built-up roofing problem areas; dew-
point, condensation and temperature 
profile: Tapered Fesco': simulated roof 
area materials calculation: Tapered 
Fesco section; parallel R-Values: 
cricket assembly. 

This helpful service is free. And it s 
available through any Manville District 
Office. To use it. just contact your 
Manville Sales Representative. Explain 
your problem, supply relevant informa
tion and you II have your answer either 
by telephone or in printed form quickly, 
accurately and without charge. 

Remember, this time-saving service is 
FAST. It s free, and it s quickly available 
by phone from your Manville District 
Office. Or contact George Constantin. 
Manville Building Materials Corporation. 
Ken-Caryl Ranch. Denver Colorado 
80217. [303) 978-3281. FAST is marketed 
by Manville Building Materials 
Corporation. 

Manville 
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It's the law Arbitration rights 
when a suit is involved 

Norman Coplan 

If an architect seeks a court 
injunction against the owner 
for breach of contract, he 
does not necessarily waive 
his right to arbitration of a 
claim for damages arising 
from other circumstances. 

I f an architect, as a consequence of the own
er's tortious conduct, as well as the owner's 
breach o f the owner/architect agreement, is 
entitled to injunctive relief and damages, 
does the architect waive arbitration of his 
claim for damages because he first institutes a 
legal action to secure an injunction? This was 
the issue presented for determination by the 
court in the recent case of PreisslBreismeister v. 
Western Hotel Company (Vol. 186 NYLJ No. 
76). 

In 1978, the parties involved in this case 
entered into a written agreement (American 
Institute o f Architects Standard Form) under 
which the architect was to render professional 
services for certain renovation and construc
tion work for a hotel project. The standard 
agreement contains a broad arbitration clause 
which provides that "all claims, disputes and 
other matters in question between the parties 
to this agreement arising out of or relating to 
this agreement or the breach thereof shall be 
decided by arbitration. . . ." The agreement 
also provides that "drawings and specifica
tions, as instruments of service, are and shall 
remain the property of the architect whether 
the project for which they are made is exe
cuted or not. They are not to be used by the 
owner on other projects or extensions to this 
project except by agreement in writ ing and 
with appropriate compensation to the archi
tect." 

Both parties performed under the contract 
fo r nearly 2V2 years, but in 1981, the owner 
notified the architect that he was terminating 
the architect's services for cause. The archi
tect asserted that the notice o f termination 
came as a complete surprise and sought to 
convince the owner to reverse his action, but 
the owner reaff i rmed his position that the 
contract was terminated. The architect there
upon insisted that all of his drawings and 
specifications be returned so as to insure that 
no liability would enure to him f o r any 
changes in design, scope, or construction of 
the remaining portions of the project. The 
architect contended that the owner agreed to 
these demands. 

On the same day that the architect de
manded the return of his drawings, employ
ees of the owner entered the architect's of
fices at the project site and removed other 
architect's drawings and materials relating to 
the project. When the architect demanded a 
return of these items, some were returned, 
but the floor plans and other project docu
ments were not. The architect, through his 
attorney, then instituted a legal action for an 
injunction to restrain the owner f r o m using 
his plans and contending an infringement of 
his common law copyright in his work. While 
the injunction proceeding was pending, the 
architect made a demand for arbitration for 
the damages sustained f r o m the owner's al
leged breach of contract. 

The owner contended that by the architect 
alleging in his injunction suit that the owner 

had breached his contract, he had brought 
before the court the essence of the contract 
dispute in connection with which he sought 
arbitration, and that, in essence, his claim for 
damages as well as his claim for injunctive 
relief involved the .same controversy. Con
sequently, argued the owner, the architect 
had waived his right to arbitration. The archi
tect, on the other hand, contended that the 
injunctive action did not involve the same 
controversy and was purposely restricted in 
scope only requesting injunctive relief di
rected at the owner's infringement of his 
common law copyright and that, therefore, 
there was no waiver of his right to arbitrate 
his claim for damages. 

The court pointed out that whether a party 
has waived its right to arbitrate depends upon 
whether he has demonstrated an intention to 
abandon that right, and that the general rule 
is that by commencing an action at law, a 
party waives its right to pursue the matter in 
arbitration. The court emphasized, however, 
that where claims are separate or distinct, no 
waiver of arbitration may be implied f r o m the 
fact that resort has been made to the court on 
other claims arising under a common agree
ment which remains in force and effect. Re
viewing the facts in the case before it, the 
court found that "while the claims set fo r th in 
the injunction action and the demand for ar
bitration arise, in the broadest sense, out of 
the contractual relationship, it is clear that 
each has its foundation in separate facts and 
circumstances." I n support of this finding, 
the court pointed out that the requisite ele
ments of proof and hence the evidence neces
sary to sustain recovery in an arbitration pro
ceeding where a claim for damages has been 
asserted are quite separate and distinct f r o m 
the requisite elements of proof and evidence 
necessary to support an action for an injunc
tion to restrain the defendant f rom a tortious 
course of conduct. 

In conclu.sion, the court ruled that the ar
chitect had not waived his right to arbitration, 
stating: 
"Here [the architect] was faced with what it believed 
to be imminent danger of increased liability for po
tential modifications of its designs and specifica
tions which arose, not under the contract, but rather 
as a result of a tort claim. The injunctive relief 
application under these circumstances was moti
vated solely from the viewpoint of maintaining the 
status quo while the time-consuming arbitration 
process unfolds. 

"Under these facts and circumstances, this court 
concludes that [the architect] did not waive its right 
to arbitration. The injunction action was com
menced to rectify what it belirved to be an irrepara
ble injury directly attributable to an intentional tort. 
The injunction action, had it succeeded, would not 
have reached the issues of payment for services ren
dered encompassed in the contract for which arbi
tration has been demanded." • 
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UNCOMPROMISING 
QUAUTY AND FUNCTION BY DESIGN 
The trained professional will Immediatelv 
recognize Allmllmo for its quality, variety, 
function, and design. Every Allmilmd 
kitchen is not only a prized investment but 
the undisputed focal point of the world s 
finest homes, in other rooms as well, 
through our exclusive Total Living Environ
ments concept, Allmilmos elegance and 
contribution to lifestyle are equally appar
ent as the supreme final touch. 

For planning and service expertise, visit 

the Allmilmo Studio a ' 
specialist nearest you and 
experience their ' ideas of 
excellence." For information 
call toll free 800-558-8133 
(in Wisconsin 800-242-2995) 
or for 184 pages of color 
catalogues send S5 to All
milmo Corporation, P.O. Box 
629, Fairfield, New Jersey 
07006. 
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allmilmo 
your allmilmo studio "a" specialist 

Anzona 
DESIGNER CABINETRY 
a700 North Central Ave 
Phoenix Design P laza 
Phoenix. AZ 85012 
(6021241-1922 

California 
KITCHEN DESIGN STUDIO 
408 N Rober tson Bivd 
LOS Angeles, CA 90048 
(213)854-6322 
PLUS KITCHENS 
55 Division Street 
San Francisco, CA 94103 
(4151864-5093 
EUROPEAN KITCHEN DESIGNS 
2683 Via De La vai ie 
Del Mar, CA 92014 
(7141 755-4062 
S E G E R S KITCHEN DESIGNS 
Mission, North of 5th 
P 0 Box 5604 
Carmel , CA 93921 
(408)659-5231 
KITCHEN DESIGN 
1000 Bristol St N 
Newport B e a c h , CA 92660 
(714)955-1232 
BUCKLEY S KITCHEN STUDIO LTD 
2442 Giendaie L a n e 
S a c r a m e n t o , CA 95825 
(916)485-7511 
KITCHENS AND MORE 
208 C o t t a g e Grove Avenue 
Santa Barbara, CA 93101 
(805)966-3163 

Colorado 
RONALD ANSAY INTERIORS 
310 Steele Street 
Denver CO 80206 
(303)399-3332 
or 520 E Durant 
Aspen , CO 81611 
(303)925-6161 

Connecticut 
THE FAMILY S KITCHEN 
59 River Roao 
Cos c o b , C T 0 6 8 0 7 
(203)661-4221 

Georgia 
DESIGN GALLERIA LTD 
Suite 234 
351 P e a c h t r e e Hills Ave 
At lanta , CA 30305 
(404)261-0111 

Illinois 
DESIGNER KITCHENS & BATHS 
5772 W Higgins 
Ch icago IL 60630 
(312)545-8442 
KITCHEN CLASSICS INC 
519 Fourth Street 
w i i m e t t e , IL 60091 
(312)251-9540 

Maryland 
CREATIVE KITCHENS, INC 
8 4 8 0 F e n t o n P lace 
Silver Soring, MD 20910 
(301)589-0688 

Massacnusetts 
CLASSIC KITCHEN DESIGN 
Shepiev w o o d Products 
200 Thornton Drive 
Hvannis, MA 02601 
(617) 775-3075 
KITCHEN CONSULTANTS & DESIGNERS 
343 Medford St reet 
Somervl l le, MA 02145 
(617)776-9510 
KITCHEN CONSULTANTS & DESIGNERS 
345 Boyls ton S t ree t (Rt 9) 
Ches tnut Hill, MA 02159 
(617)964-4300 
NEW DESIGN INC 
92 North St reet 
Mat tapoiset t , MA 02739 
(617)758-3736 

Micnigan 
GALLERY OF KITCHENS INC 
3243 Piainfieid N E 
Grand Rapids, Ml 49505 
(616)363-4881 
KITCHENS BY RICHARDS 
2501 S c e d a r S t ree t 
Lansing, Ml 48910 
(517)485-7151 
LIGHT YEAR CORPORATION 
555 S w o o d w a r d 
B i rmingham, Ml 48011 
(313)642-4310 

Minnesota 
PATNERS 4 DESIGN INC 
3601 w 69th St reet 
Edina, MN 55435 
(612)927-4444 

Missoun 
KITCHENS BY KLEWENO, INC 
4034 Broadway 
Kansas City, M0 6 4 i i i 
(816)531-3968 

New Jersey 
FRESH IMPRESSIONS 
882 R o u t e 22 
Somervi l le NJ 08876 
(201)526-5353 
KREG 5 KITCHENS 
269 Bioomfie id Ave 
Verona, NJ 07044 
(201)746-2132 
MAC DONALD S 
KITCHEN & BATH DESIGNS 
71 N Mam st reet 
Lambertvi i ie, NJ 08530 
(609) 397-8500 

MR PAULS CUSTOM CABINETS 
2416 Highway »35 
Manasquan, NJ 08736 
(201)528-9427 

New York 
DANARK ASSOCIATES 
209 Sunrise Highway 
Lynbrook, NY 11563 
(5161599-3444 
EURO CONCEPTS 
1 5 0 E 58th Street 
New York, NY 10155 
(212)688-4910 
JUST KITCHENS INC 
171 East Post road 
White Plains, NY 10601 
(914)997-1507 
THREE K CABINET CORP 
360 Great Neck Road 
Great Neck, NY 11021 
(516) 487-8975 a n d 487-8988 
YANKEE WOODCRAFT 
691 Ft Saionga Road 
Northport NY 11768 
(516) 757-0313 

Ohio 
THE WASSERSTROM COMPANY 
477 s Front S t ree t 
Columbus, OH 43215 
(614)228-6525 

Oregon 
J C R E B A N D S O N I N C 
5027 N E 42nd Avenue 
Port land OR 97218 
(503) 284-7023 a n d 284-0083 

Pennsylvania 
KITCHENS BY WIELAND 
4 2 i 0 T i i g h m a n Street 
A l lentown PA 18104 
(215) 395-2074 
DESIGNER KITCHENS INC 
The Marketplace, Su i te 411 
2400 Market Street 
Phi ladelphia, PA 19103 
(215)566-5764 

Rhode island 
APEX HOME IMPROVEMENT CO 
767 East Mam s t ree t 
Middietown Ri 02840 
(4011846-6292 

Texas 
KITCHEN PLANNERS 
5363 w e s t h e i m e r 
Houston TX 77057 
(7131974-5920 
KITCHEN STUDIO OF DALLAS 
4022 Oak Lawn Avenue 
Dallas, TX 75219 
(2141521-9691 
URBAN KITCHENS 
1707 w e s t Koenig Lane 
Austin, TX 78756 
(5121451-7435 

Utah 
ILBAGNO 
205 Trolley Square 
Salt Lake City, UT 84102 
(8011328-3105 

Virginia 
KITCHENS UNLIMITED 
109 5 Wi tchduck Road 
Virginia Beach, VA 23642 
(8041499-7140 

Washington 
CUSTOM DESIGNED KITCHENS INC 
11105 N E 2nd St reet 
Beiievue, WA 98004 
(2061455-2768 

Wisconsin 
KITCHENS OF DISTINCTION 
6719 Seybold Road 
Madison wi 53719 
(6081271-1313 
THE STREFF SHOP 
981 S o u t h spr ing St reet 
Port Washington, WI 53074 
(414)284-2041 or 377-8160 

Canada 
DESIGN KITCHEN STUDIO 
Division of EMIX, Ltd 
20 s t e e i c a s e R d , w e s t 
Markham Ontario 
C a n a d a L3R1B2 
(416)495-1728 
CUISINES REGENT INC 
1459 Begin 
V i l l e s t Laurent, 
P Q H4R 1V8, CANADA 
(514)331-4411 

On Saarinen 
Books 

' m 

lb -

Eliel Saarinen, Helsinki Railroad Station, 1914. 

Eliel Saarinen: Finnish-American Architect and Educator, 
revised edition by Albert Christ-Janer. Chicago and London: Univer
sity of Chicago Press, 1980, xviii/197 pp., $25. 

Reviewed by Richard Guy Wilson, chairman of the architectural 
history division of the University of Virginia School of Architecture in 
Charlottesville. 

T o the generations of architects who matured between 1920 
and 1940, Eliel Saarinen (1873-1950) stood for a special 
brand of Modernism, one that rejected the rigidity and tech
nical imperative of the European machine style and asserted 
instead a sensibility of the building's relationship to its site, 
using warm, natural materials, and images that recalled in 
their simplified f o r m traditional building types. The status 
Saarinen held is hard to grasp today, but certainly in the 
1920s, 1930s, and 1940s his fame equaled that of Frank Lloyd 
Wright and probably surpassed that of Mies and Le Cor-
busier. 

Trained as both a painter and an architect in the Beaux 
Arts manner, his early work was traditional. Consequently his 
acceptance o f the Jugenstil, and then his later, more sim
plif ied, flat-roofed buildings, made his progression seem very 
daring. Well known in Europe before his appearance on the 
American scene, Saarinen arrived with all the necessary fan
fare when his entry in the 1922 Chicago Tr ibune competition 
missed first place on a technicality. Louis Sullivan, in one of 
his last writings, excessively praised it as being free of histori
cal precedent—which it was not. The Cranbrook Academy, 
with all its associated institutes and schools, was one o f the 
largest complexes of "Modern" architecture in the United 
States. And the Academy of A r t became known as one of the 
few places in the United States that emphasized education in 
"Modern" design. Among the students in architecture were 
Carl Feiss, Charles and Ray Fames, Harry Weese, Florence 
Schust Knol l , Ralph Rapson, Edmund Bacon, Gyo Obata, 
and of course, Eero Saannen. Eliel Saarinen's major pub
lished works. The City: Its Growth—Its Decay—Its Future (1943) 
and Search for Form (1948), highly regarded in their time, 
were attempts to provide a theory of "Modern" design. A n d 
of course his other designs, such as the Smithsonian A r t Gal
lery of 1939 (never constructed), brought the battle for "Mod
ern" architecture to the Mall in Washington, DC. I t was an 
epoch-making design. 

Saarinen's reputation since his death has suffered the inevi
table decline, yet he has been admired enough professionally 
that the A I A gave its 25-year award to Crow Island School in 
Winnetka, I I , in 1971, and to Christ Church Lutheran in 
Minneapolis in 1977. Still, in the ensuing 31 years since his 
death, virtually no important scholarship or commentary has 
been published on him. His work has been included fitfully in 
the various "Ar t Deco" books and exhibits of the past few 
years, but in the history of 20th-century architecture, his 
work is generally relegated to a few brief sentences or ig-
\Books continued on page 138] 
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MUSSON 
Fluff Cord Tile 

Exceptionally durable in heavy wear areas such as the 
entrances, lobbies and ramps of airports, theaters, fac
tories and shopping centers. The carpet-like surface is 
made of heavy-duty tire stock, bonded to a flexible mesh 
base and laid in a beautiful parquet pattern. Tiles are %" 
thick and 12" x 12" square. (Also golf spike resistant). 

For Free Brochure & Samples, write: 

T H E R . C . M U S S O N R U B B E R C O 
1324 Archv^ood Avenue •Akron, Ohio 44306 

Circle No. 339 on Reiider Service Card 
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the plastic-domed ventilating skyjight 
Skylighting is the way to create beautiful light-filled rooms, to 
add new dimension and greater flexibility to interior and exterior 
designs. 
VENTARAMA SKYLIGHTS OFFER PASSIVE SOLAR HEAT, 
NATURAL AIR CONDITIONING, and can be used in any climate 
on any roof. 
• COPPER FLASHED • SHATTER
PROOF • INSULATED DOME • 
SCREENING AND SUNSHADE • OP
ERABLE BY MANUAL, POLE, OR 
ELECTRIC MOTOR 

VENTARAMA SKYLIGHT CORRORATION 
75 Channel Drive. Port Washington. New York 11050 (516) 883-5000 
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nored. Some research in progress and a major exhibition in 
tlu- i)lanning stages on Cranbrook may provide a new per
spective. The new edition of Christ-Janer's El/rl Sadr/twn. 
originally published in 1948, is also a sign of renewed interest. 

C.hrist-Janer's study suffers f rom being the official biog
raphy. SaariiK ii and liis iainily cooperated and "approved" 
the book. While this is a revised version and several attempts 
are made to make it more contemporary—such as insertion of 
references to Robert Venturi in the Preface—the book has a 
dated quality. It suffers f rom excessive praise: "Eliel Saarinen 
shinmed imitation; he dared assert the need for that kind of 
architectural thinking which designed the great monuments 
oi high civilization." And finally, Christ-Janer, writ ing f rom 
the perspective of 1948, was concerned with proving Saari-
nen's originality and how much he broke with the past, while 
today Saarinen's appeal may be just the opposite. The book is 
well illustrated with photographs, plans, and a generous selec
tion of Saarinen's original drawings. 

In spite of being linked, as one critic claimed in 1931, "in a 
kind of Kyrie eleison, Saarinen, Le Corbusier, Neutra, and 
Frank Lloyd Wright," Saarinen always fit uneasily into the 
doctrinaire Modernist camp. He was the gentle or "soft" 
Modernist; in 1931 he could say to the A I A : "Why revolu
tion? Why not evolution? . . . I don't see the revolution. I see 
only evolution," although he added, "1 think often that the 
cxoliiiion is too slow." Later he wrote: "Is the present 
'Machine Age' going to dominate future form-development 
to such an exicni as to produce a fo rm which is too much 
inllucnced by the cold and impersonal spirit o f mechaniza
tion?" As he phrased it , "The champions of ' funct ional ism' do 
not seem to be aware that when a function is raised to an 'ism' 
its form-treatment is likely to become sophisticated and fre
quently used to express functions that do not exist." 

Reflected in this is Saarinen's background in the Jugenstil, 
and the belief that f o rm and ornament were the essentials of 
architecture. His career in Finland has been little studied, but 
it is evident that in this remote country he assimilated the 
FnL;lish Arts and Crafts, Behrens. W^agner, and the Austrian 
Secessionist school, along with Richardson and Sullivan, and 
then developed his own interpretation. The heavy, blocklike 
ni.isses of the Helsinki Railroad Station are basically a sim
plification o f more traditional styles, enlivened with unique 
ornament. The highly praised Chicago Tribune design was 
certainly not radical in the ahistorical sense exhibited in the 
entries of Walter Gropius and Ado l f Meyer, B. Bijvoet, and 
J. Duiker, or Max Taut. Basically, Saarinen was a conservative 
Modernist. His work at Cranbrook in the 1920s fits easily into 
the new American suburban picturesque trend of these years, 
and the closeness of his work, in materials and image, to the 
"Period House" is one o f the reasons for his popularity. Tra
ditional images such as towers and ornament always remained 
a part of his vocabulary, though in the 1930s, perhaps under 
pressure of the "International Style," and also of the Depres
sion, his work becomes more simplified—flat walls and roofs 
appear along with large areas of glass. Ornament is di
minished, but never disappears. Saarinen never abandoned 
the heroic or the monumental, as is apparent in the arcade of 
the Cranbrook Academy o f Ar t . Against this he would place 
delicate linear ornament and the playful statues by Carl 
Milles. 

While Saarinen has been generally viewed as an architect 
and secondarily as a city planner (thounh little of his urban 
design work was carried out), a major, though usually unac
knowledged, contribution was in interior design. Here he 
frequently collaborated with his wife Loja Saarinen—an im
portant weaver in her own right—and created some unique 
iurni iure and interiors. Hvittriisk, the studio-home he de
signed with his Finnish partners Gesellius and Lindgren in 
1902-04, outside Helsinki, indicates the conser\ aii\ e direction 
his Modernism would take. Rustic logs are combined with a 
deii( aie sensidvity remindfu l of Olbrich. The nursery at Hvit-
11 ask was one of the most elegant rooms of the period. At his 
Cranbrook home, which has been recently restored, the fur 
niture is of several types, f r o m scallops recalling the particular 
[Books continued on page 140] 
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S p e c i f y 
D a - L i t e 

Leading architects choose 
the leading projection screen 

Designers of the Harvard University Science Center, the Gulf 
Oil Building in Pittsburgh, the National Bank of Detroit's 
Renaissance Center and the Hyatt Regency Knoxville all have 
one thing in common. They all specified Da-Lite projection 
screens. 

For visual impact...from convention centers to the most 
elaborate computer age audio visual facility...Da-Lite produces 
screens in all formats and sizes. 

Da-Lite's automatic electric Electrol® screens, recessed in 
the ceiling and operated by remote control, lower and raise 
unobtrusively to set the stage for a professional presentation. 
Built-in rear projection and manual wall and ceiling screens 

offer additional versatility in 
perfecting the design concept. 

Da-Lite, as the nat ion's 
leading p ro jec t ion screen 
manufacturer, provides com
plete specifications plus size 
and viewing angle guidelines, 
picture surface information, wir
ing diagrams and vital installa
tion basics. To learn more, start 
with Sweet's catalog (USA: 
16.8a/Da, Canada: 16com/DAL). 
Then write us for the name of 
your nearest Da-Lite Audio-
Visual Specialist Dealer. 

Da-Lite Screen Company, Inc. 
Warsaw, Indiana 46580 
Phone: 219/267-8101 
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Rococo o f the 1925 Arts Decoratifs Exposition to bent 
chromiiini-plated metal tubing. 

The career of Elie! Saarinen presents some of the com
plexities of 20th-century "Modern" architecture—he was by 
ihc siiiiuhii (Is of the machine image only halfway a modern. It 
is a career that in both sensitivity and design is well worth 
anolher look. 

Overlooked landmarks 

Prehistoric Architecture in the Eastern United States by 
William N\ Morgan. Cambridge and London, The MIT Press, 
1980, 197 pp.,illus., $25. 

The earliest architectural landmarks o f the Eastern United 
States have been getting little attention f r o m our preser
vationists, our archaeologists, or our architects. By and large, 
they are known locally as curiosities worthy of no particular 
respect or study; i f they are bulldozed for shopping centers or 
tract housing, i f they are dug up by scavengers looking for 
pottery or wampum, there is little organized resistance. This 
book by architect William Morgan, therefore, serves a really 
vital purpose: it reveals to the public—and particularly to ar
chitects, who should be most receptive—the extent and 
sophistication o f architectural remains dispersed across the 
eastern half of this country, f r o m Florida to Wisconsin. 

These remains are of urban and ceremonial centers con
structed between 2200 B.C. and 1500 a.d. by the ancestors of 
the "Indians" who occupied these lands up to the time of 
European colonization. Because the buildings of these people 
were largely of wood and other materials that decay in the 
prevailing moist climate, little construction remains except 
the earthworks that made up their ramparts, moats, and 
ceremonial platforms. What Morgan's book shows convinc
ingly is that these were numerous and widely distributed, very 
sophisticated in concept and demanding in execution, and in 
many cases showing phases o f construction over several cen
turies. Implied f r o m these remains are highly organized 
societies recognizing certain centers over long periods of 
time, able to br ing large labor forces to the building task, 
capable o f precise measurement, and exchanging archi
tectural concepts over long distances. Artifacts found at the 
sites reinforce these conclusions. 

Af t e r exciting interest among early explorers and settlers, 
these remains tended to be either obliterated fo r farming or 
urban development (one important site, for instance, is under 
present-day St. Louis) or abandoned to fur ther overgrowth 
and erosion. Recent archaeological investigation has been far 
f rom comprehensive, the book indicates. For the first time, 
Morgan has pulled together in one book the disparate— 
sometimes conflicting—observations on sites that have been 
documented. Eighty-two specific examples are described, be
tween an introductory section on their history and charac
teristics and a final section o f conclusions to be drawn. 

A great virtue o f the book is the consistent graphic treat
ment of site plans. A simple, logical drawing style in bold 
black and white, with a unifoi in scale based on a 200-meter 
grid, is a model of graphic communication—and a visual treat 
in itself. (Comparative plans of such well-known sites as the 
cores o f Venice, Giza, Angkor Wat, and Teotihuacan vividly 
confirm both the validity o f Morgan's graphic conventions 
and the grand scale of many Eastern U.S. examples.) 

Less successful is Morgan's handling of the text. Under
standably reluctant to romanticize these ruins, Morgan has 
produced a text that is terse and cautious, with an academic 
organization that results in a certain amount o f reiteration. 
There is little to suggest the enthusiasm for the subject that he 
conveys in person. Nor, except for some pointed references 
to integration of architecture and landscape, is there any 
suggestion of what lessons we might apply in the same envi
ronment today. The book as a whole is nevertheless an effec
tive plea for the recognition, preservation^ and continued 
responsible investigation of these all-too-little-known land
marks. [John Morris Dixon] 
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Less: Cost for l ight ing and air cond i t ion ing . 
More; Superior accent l ight ing. 

Progress Low Voltage Track Light ing 
does it for the Hi l lman Hall of Minerals and 
Gems in Pittsburgh's Carnegie Museum of 
Natural His tory . 

Progress Low Voltage Track Light ing 
provides precisely contro l led accent l ight ing 
of minerals in this 'black r o o m ' . They focus 
a punch of l ight exact ly where it's needed... 
w i t h a m i n i m u m of distract ing stray l ight. 

Visual results are dramat ic . Economic 
benefits are signif icant. 

Progress Low Voltage lampholders 
lessen l ight ing costs because a 12-volt 50W 
PAR-36 narrow spot provides more center 
beam footcandles than a 120-volt 150W 
R-40 spot or f l o o d . They do the l ighting 
job more e f f i c ien t l y , w i t h less energy. And 
for every 100 watts saved, there are 341 
less BTU's of heat to remove w i t h air 
cond i t ion ing . A 1,000 wat t reduct ion saves 

%-ton of air cond i t ion ing per hour. 
Less saves more ! 

Avai lable in a selection o f forms and 
finishes. A l l can be used w i t h matching 1 20 
vo l t Progress lampholders on the same track. 
Ideal for museums, galleries, showrooms, 
stores and other accent l ight ing. 

Progress Low Voltage Track L ight ing. 
Superior accent l ight ing that reduces 
energy costs. For fur ther in fo rmat ion and 
catalog, circle reader service card. 

low VOLIAGE fRACK LIGHTING 
® n o proqressoe 

Subsidiary of Kidde. Inc. 

• 

Philadelphia. PA 19134 
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Playscapes®, children's play environ
ments for pediatric waiting rooms, 
amuse patients with educational toys 

and activities. I t was designed by James 
Barnard, author of Children in the Built 
Environment. Playscape I takes only 36 sq 
f t o f space, providing 72 sq f t of play 
area on two levels. Playscape I I has a 
carpeted slide added and hts into a 6' x 
8' space. Al l floors and walls are car
peted to reduce noise and provided a 
cushioned environment. Playscapes. 
Children's Environments. 
Circle 206 on reader service card 

'Sculp-Tile' ceiling tile, available in six 
sculptured-effect patterns, is r igid and 
lightweight. I t has low thermal conduc
tivity and does not expand or shrink 
with changing weather conditions. Its 
thermal properties are unaffected by 
humidity. The tile, which is white, c;in 
be painted with latex paint, and is easil\ 
cleaned with soap and water. Pak-Lite. 
Circle 207 on reader service card 

Wool Plus contract carpet o f 100 per
cent wool comes in three designs, each 
in seven colorways. Custom colors are 
available with minimum orders of 120 
sq yards. The broadloom is 13 ft-2 in. 
wide. Robertex Associates, Inc. 
Circle 208 on reader service card 

Atrium Doors® are constructed of 
natural wood, with optional wood grilles 
that are removable for periodic clean
ing. They are equipped with a tam-
perproof deadbolt-lever system. The 
all-wood construction has natural insu
lating value, with factory-installed 
weatherstripping for added energy sav
ing. Double panes of insulating safety 

glass are available clear or with bronze 
or gray tints. Each system is factory as-
st inbled to include doors or coordinat
ing panels, with headers, sills, and jambs 
installed and aligned. Moulding Prod
ucts, Inc. 
Circle 209 on reader sendee card 

Tables in the 316-317 series have fu l l 
radius edges on oak lops, and chro
mium plated steel bases reinforced 
with welds for greater stability. The 
scries is available in a f u l l line of si/t s. 
shapes, and hnishes. Tuohy Furniture 
Corp. 
Circle 210 on reader service card 

The Delay Control unit for fire doors 
provides up to 45 seconds of delay in the 
automatic closing of hre and industrial 
doors. It will continue to hold doors 
[Products continued on page 144] 

Guaranteed Parapet Protection 
...it's a "snap " witn Hickman. 

Hickman PERMASNAP Coping 
...it's a "snap" to install. 
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After the galvanized cleat and special chair 
are mounted on the masonry, the Hickman 
Coping Cover simply "snaps" in place. There 
are no nails, no wood nailer, no screws, no 
imbedded anchor bolts. The PERMASNAP 
System is guaranteed waterproof . . . and 
withstands 60 pounds per foot uplift. For fast, 
effective protection plus good looks, specify 
PERMASNAP Coping by Hickman. See us in 
Sweet's (7.3 Hi). 

Call our FREE "Roof Line"... 1-800-438-3897 

Circ le No. 327 on Reader Service Card 
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W. P. Hickman Company • 175 Sweeten Creek Road 
P.O. Box 15005 • Asheville. N.C. 28813 • (704) 274-40C 



Terra Vista built by M. S. Milliner Construction, Inc., Frederick. Ma 

CAPTURE THE SUN WITH 
WEATHER SHIELD! 

SolaireFilm wood windows and doors are a simple, beautiful way to 
put passive solar energy to work for you. 

Clear, resilient 
SunGain'' window 
film 

Spring mounted 
spacers for 
suspending film 

Exclusive vinyl 
glazing system 

SolaireFilm units look like conventional triple pane windows and doors, 
but what a difference! Between the glass layers is a center lite of clear, 
resilient S u n G a i n f i l m , developed by energy researchers at 3M. A 
special anti-reflective coating on the film allows more of the sun's energy 
to pass through, yet layer for layer, the film insulates as effectively as 
glass. 

SolaireFilm units are available in selected sizes of Weather Shield 
wood windows, patio doors, and insulated entrance systems. Quad 
pane glazing - 1-3/4" thick overall - has two lites of film in the airspace 
and is offered in our direct set windows. 

For easy installation, low maintenance, and energy efficiency - it's 
SolaireFilm wood windows and doors - exclusively yours from Weather 
Shield! 

All Wrmll^r Pntrrlnm Altmyn! 

WEATHER SHIELD 
WEATHER SHIELD MFG., INC. 

P.O. Box 309, Medford. Wisconsin 54451 

Get to know Weather Shield, see the 1982 Sweet's file 
#8.16/wd or call Weather Shield's Marketing Manager, 
H.J. Koester at (715) 748-2100. 
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open in the event of power failure or 
momentary power interruption. It al
lows time for eN ac ii.ii ion. biu prevents 
disruption of plant routine during 
power outages. Rixson Firemark. 
Circle 211 on reader service card 

Flex wood thin veneers of real wood, 
such as rosewood, teak, walnut, or oak, 
on a fiber backing are pliable enough to 
be applied to curved or flat surfaces. No 
f u r r i n g strips are required and the 
material does not interfere with existing 
t r im. Properly applied, it has a flame 
spread rating of 15. Flexible Materials. 
Circle 212 on reader service card 

Norament Duo is two-tone synthetic 
rubber flooring for high t raff ic areas. 

Permanently self-waxing, it resists 
scuffs, burns, and chemicals. The floor
ing is easily maintained with dry brush
ing and occasional wet sponging. The 
five color combinations of the raised-
pastille flooring are two-tone green, 
blue, gray, and brown, and olive yellow 
with khaki gray. Nora Flooring. 
Circle 213 on reader service card 

The bath exchange batch washer ena
bles laundry processing of incompatible 
goods in successibn as they pass through 
each of the modules. It accommodates 
100-lb batches, which progress through 
the system and exit into an extractor be
fore being transported automaticalN to 
the finishing area. The system can 
change f rom counterflow to drain-
and-fil l , preventing water flow into a 
module containing an incompatible 
class. The washer is fu l ly automatic, re-

There's always 
abeflerway! 

Ss we went 
from good 

No brag, just plain fact. We improved the 
state of the art with our new 7MS Binder 
and developed a more efficient approach to 
filing architectural plans, engineering plans, 
maps and other large sheet graphics. 
Going from a good rolling stand to a better 
one increased capacity 40% and reduced 
filing cost 15% per sheet. Plan Hold is 
constantly at work improving its Graphic 
Storage Systems for you. See for yourself. 

lOBEIIER! 

    
  

  
T I M E S iviirareon 

17621 Von Karmon Avenue, Iivlne, California 92714 
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quir ing only the selection of one of 16 
possible formulations on the control 
panel. Pellerin Milnor Corp. 
Circle 214 on reader service card 

D-line stainless steel hardware designs 
are of fered in a selection of doorpulls. 
lever handles, and other fittings, many 
with concealed or nonremovable fit-
lings. The group, designed by Professor 
KiukI l iolschci . IS made in Denmark. 
The Ironmonger, Inc. 
Circle 215 on reader service card 

'Weathering copper' is a coaling ap
plied lo aluminum or galvanized sieel 
subslratt'. said to lunc the look of cop
per at much lower cost. It is formulated 
f rom copper particles suspended in a 
water-base acrylic resiu that loiins .i 
flexible coating on roof and wall panels 
and other components. When first in
stalled, they have a shiny copper color; 
over time they are reported to take on 
the look o f weathered copper. Span 
Metals (]{)rp. 
Circle 216 on reader service card 

Literature 

'The N R C A Roofing & Waterproofing 
Manual' comprises: the Waterproofing 
Manual; the Steep Roof Manual; Hand
book of Accepted Roofing Knowledge; 
Built-up Roofing Manual; Construction 
details; a complete series of Technical 
Bulletins; a glossary o f terms; and an 
appendix of reference materials. It is 
available either hardbound or in a 
3-ring binder. Either version is $63 to 
NRCA members, $68 to nonmembers. 
The manual can be ordered f rom The 
National Roofing Contractors Associa
tion, 1515 N . Harlem .Ave., Suite 200, 
Oak Park, I I 60302. 

'Guide to Information Sources for the 
Construction Industry' lists publica
tions by the government; trade journals, 
newsletters, and other periodicals; trade 
associations, professional societies, labor 
unions. I t also provides a list of direc
tories available of architects, and con
tracting firms, and construction mate-
[Literature continued on page 149] 



Coming next month 

Halfway House, Transvaal, Stanley Saitowitz. 

Agitprop's legacy concerns a body of archi
tecture we have been observing that has cer
tain characteristics in common: unexpected 
juxtapositions, overlaps, gaps, materials, and 
(Iciiiils, for instance, and an absorption in the 
process of designing and building. There is 
always a tension, a challenge to perception. 
Early in this century. Agitprop art and thea
ter were similarly meant to jo l t viewers into 
rethinking. Their intentions were political, 
but their devices fo r j a r r ing and reorganizing 
perceptions were adopted by the visual arts 
and handed down to us through various 
kinds ol collage and assemblage, Dada, Sur
realism, Pop and j u n k art, ad hoc and self-
hii i ld architecture, environmental art and 
happenings, through architecture by Scarpa, 
Van Eyck, Guedes, and others. 

What we are calling Agitprop's Legacy is 
turning up in California, in Massachusetts, in 
Europe—among architects whose intentions 
(lil ler so widely that they would acknowledge 
nothing beyond the most superficial re
semblance. But the interconnections among 
them may r u n deeper. In the March P/A, we 
shall explore these linkages—and review a 
number of remarkable buildings that demon
strate the legacy. 

Pre-engineered metal buildings will be the 
topic of our March Technics feature. Af ter 
long maintaining a quiet, efficient place in the 
built environment, pre-manufactured build
ings are now of increasing interest to archi
tectural professionals. Energy-conserving 
features, new approaches to structural op-
liniization and new, unfamiliar forms will be 
ful ly examined. 

P/A in April will be our four th annual special 
issue on Energy-conscious Design. This year 
we will be able to show you more examples o f 
outstanding energy-conscious buildings, in a 
wide range of types and sizes. Other articles 
will take up the valuable legacy of DOE-
sponsored research, the actual performance 
of landmark energy buildings, design aids 
available to the architect . . .—all the things 
you have wanted to know but were afraid to 
calculate the Btus. 

Wtan Desjgniiig Niw or Renonling nd SwimHig Pools 

Specify ParaFlyte 
Quality Dedc Equipment 

i 
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P R O D U C T 
G U I D E 
on Hydraulic 
Door C l o s e r s 
This comprehensive 
guide is packed with 
Information on our 
complete line of 
hydraulic surface 
mount door closers. 
Includes a revealing 
feature-by-feature 
comparison with competitive 
products, specific application data, 
body/arm options, easy-to-use ANSI cross- reference 
guide. Many other useful facts. Call or write today 
for your free copy. 

READING 
OORMA 

READING DORMA CLOSER CORP. 
Dorma Drive, Reamstown. Pennsylvania 17567 

Phone toll-free (800) 523-8483 In Pa. (215) 267-3881 
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CERI IMI CTILE EX1 rERII DR: PREFAI 
First Project in 1980...Scores IIAore in '81-'82 

Using Gaii Briclcplate Panels in Steel Stud Framing 

I 

SPECTRUM B U I L D I N G , Denver, CO. Gail Unglazed 
Brickplate, 4"x 8" on prefabricated panels for 
exterior walls. Architect: McOG Associates, 
Denver. Gen'l Contr: Turner Const. Tile Contr.: 
Ace Tile, Denver. 

CENTRAL PENN B A N K , Philadelphia. PA. Prefab 
panels of Gail Brickplate (English Red) pre-
abricated by Duggan & Marcon in Allentown, 
PA. Arch.: Ballinger Co., Philadelphia. Gen. 
Contr.: Nason & Cullen, Rosemont, PA. 

In little more than a year, this new system has 
become a legendary success. The first project. 
Denver's new "Spectrum Building," was com
pleted in September. 1980. A host of similar 
buildings are now in various stages of design 
and construction. 

This remarkable growth is primarily because 
the concept offers "Mercedes-Benz quality at 
VW prices." It's more economical and desir
able for these reasons: 
• Tons of expensive design deadload and 

structural mass are eliminated since panels 
weigh 80% less than precast concrete; 

• Less expensive than glass or aluminum 
curtainwalls; 

• Eliminates costly scaffolding; 
• Provides a chase for pipes and wiring 

in exterior walls for faster, more eco
nomical installation; 

• Virtually maintenance-free; frostproof, 
acid-rain resistant and vitreous.. .not a 
thin-brick veneer. 

• Work proceeds regardless of bad weather 
since panels can be assembled in an en
closed structure; 

• Excellent insulation values; U= 0.048. 

A. Gail Brickplate Tile (Keyback Design) B. leveling coat 
of cement plaster with latex and chopped fiberglass 
strands. C. 3.4-lb. self-furred Diamond Mesh Metal Lath 
(galvanized or painted where rust-resistance is required): 
secured to studs with self-tapping screws (washers 
optional) D. 15 pound tarred felt stapled to gypsum board 
E. Tongue and groove asphalt impregnated V?" thick 
gypsum plaster board (installed horizontally tongue up) 
F. Vi" latex modified portland cement: scored, toothed, 
trowelled G. Gypsum board screwed to steel channels 
H. iy4" plaster stop, tack screwed to frame 12" on center 
I . 16 gauge steel channels, 16" to 24" on center J. 18 gauge 
welded 2" x 6" steel channel frame. 

IT 
P R U D E N T I A L I N S U R A N C E C O . , Philadelphia, PA. 
Prefabricated 20' x 7'4" panels of 4" x 8" Gaii 
Unglazed Brickplate being installed at jobsite by 
Duggan & Marcon. Arch.: Ballinger Co., Phila. 
Gen. Contr.: Daniel J. Keating Co., Villanova, PA. 

SACRED HEART H O S P I T A L , Eugene, OR. Creative 
use of curved, quarter round prefab panels to fit 
around circular columns. Arch.: Balzhiser, 
Longwood, Smith, Paul & Assoc., Eugene. Tile 
Contr.: Eugene Tile Co., Eugene, OR. 

For architecturally beautiful exteriors... on 
a restricted budget...the prefab Gail Brick
plate system warrants your interest. Write or 
call for our new Technical Brochure "Prefab 
Brickplate Panels." Or. contact Gail to arrange 
for a viewing in your office of our 15-minute 
audio-visual presentation on the Prefab 
Brickplate Panel System. 

G a i L 
Gail Brickplate tiles are mechanically bonded in 
Portland cement mortar and locked in place on 
panels with "keyback ridge" design, not pos
sible with thin-veneer brick. 

A R C H I T E C T U R A L C E R A M I C S 
14791 Myford Road - Tustin, CA 92680 
(714) 731-8361 
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NEW 
PASSIVE SOLAR GREENHOUSE 

• New System 3 "Brookhaven" 
model for U.S. Dept. of Energy 

• Curved eaves—Bronzetone finish 
• Factory insulated glass 

• Meets all building codes 
• Custom built or standard sizes 
• Totally PRE-FAB construction 
• National dealer network 

COLOR CATALOG and TAX CREOrT 
GUIDE: FREE-cataiog and price list, plus 
our guide to the latest federal and state passive 
solar tax credits and qualifications. 
SAMPLE WINDOW KfT: Enclose $5 for cat 
alog and tax guide above, plus actual samples 
of greenhouse aluminum frame, G.E. Lexan® 
glazing, assembly manual and heating guide. 

F O U R S E A S O N S 
G R E E N H O U S E S 
910 Route 110. Dept,PA-202 
Farmingdale. N.Y. 11735 
Phone: (516) 694-4400 

Div. Four Seasons Solar Products. Corp. 
SEE US IN SWEET'S CATALOG 

Circle No . 318 (For Catalog Only) 

to ^eMluraS 
There's more than green 

to Grasscloth 
with its subtle weave, 
in Parchment, Chalk 

or Honeycomb. 

Gold Bond 
DURASAN 
Vinyl-Surfaced Gypsum Wall Panels 
For our Pattern Selector, call toll-free 1-800-821-7700. ext. 807 
(In Missouri, call toll-tree 1-800-892-7655. ext. 807.) 
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rials and equipment manufacturers. 
The 115-page source book is $5 and can 
be ordered f r o m The Construction 
Product Manufacturers Council, 1600 
WiLson Blvd., Suite 1005, ArHngton, Va 
22209. 

*A Guide to the Federal Government 
for Design and Building Profession
als,' by John P. Eberhard with Peter H . 
Smeallie, in association with Thomas 
Vonier Associates, was pubhshed with 
the assistance of the Design Arts Pro
gram of the National Endowment for 
the Arts. I t begins with a brief discussion 
of how the Federal Government is or
ganized and the functions of its three 
primary branches. This is followed by 
descriptions of the Cabinet departments 
and selected agencies, along with or
ganization charts emphasizing those 
affecting the building industry. The 
appendix lists trade associations, labor 
unions related to building trades, em
bassies for those concerned with inter
national work, and Washington librar
ies. The guide concludes with excerpts 
f rom the Freedom of Informat ion Act, 
indicating what records must be made 
available to citizens who request them. 
Single copies are $9.95 each, postpaid, 
and can be ordered f r o m The National 
Center for Architecture and Urbanism, 
2000 P St., NW, Suite 413, Washington, 
DC 20036. 

Tile catalog describes and illustrates tile 
f or facades, exterior and interior floors, 
and interior walls. Drawings show d i 
mensions and shapes, and charts i l 
lustrate colors and patterns available. 
Installation guidelines are included. 
Buchtal USA. 
Circle 217 on reader service card 

Hardwood parquet, plank, strip, and 
end grain flooring is shown in a f u l l -
color brochure. Along with photos of 
typical floor installations are drawings 
showing the patterns and specifications 
for each. Among woods available are 
oak, ash, walnut, cherry, and imported 
varieties such as ebony, mahogany, 
and teak. Kentucky Wood Floors. 
Circle 218 on reader service card 

Flooring accessories brochure includes 
vinyl and rubber cove base, stair treads, 
risers, landing mats, and edge guards. 
The products are illustrated in color, 
with tables providing selection informa
tion. The Johnson Rubber Co., Flooring 
Accessories Div. 
Circle 219 on reader sennce card 

*1982 Designers Portfolio,' a 36-page 
catalog, provides descriptions and 
photos of a wide variety of low wattage, 
low voltage, low energy lighting systems. 
It features Neolites® as curtains, chan
deliers, and flexible tubing to create 
special effects; sparkle lamps to be used 
in Litetr im strips; coffers, each with 29 
tiny lights; and many other unusual 
lighting designs. Neo-Ray Products, Inc. 
Circle 220 on reader service card 

'What Every Contract Specifier Should 
Know About Nylon' discusses nylon 
generations, explains the difference be
tween spun and filament yarns, and de
scribes Ze f t ron® and Zeftron bW^^ 
nylon yarn. I t also covers such consider
ations of carpet selection as color, con
struction, and maintenance. Full-color 
photos illustrate actual nylon carpet in
stallations. Badische Corp. 
Circle 221 on reader service card 

'Anso® IV® Guide to Commercial Car
pet' is a 24-page brochure that provides 
carpet specification information about 
[Literature continued on page 151] 
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Ene 
Efficfent. 
Some of the freshest ideas in 
architecture are evolvins fronfi the 
use of StarTherm insulated panels. 
They offer exceptional enersy 
efficiency and visual appeal. If you 
haven't already, you should take 
a closer look. 
StarTherm panels are a painted 
metal sandwich, factory-filled v/ith 
isocyanurate foam insulation. 
They're lishtweight, easy to handle, 
and a snap to install either on new 
or existing structures. 
you can look to StarTherm for some 
of the lowest tested U-factors 
anyv^iere. For walls, the U is .040 
(R value, 25.0). For roofs, the U is 
.043 (Rvalue, 23.2). 

StarTherm cross-sections 

This kind of energy efficiency will 
save your clients a bundle. And 
even lower energy costs are just 
the beginning. Add tax incentives, 
reduced maintenance costs, less 
investment in heating and cooling 
equipment. And, lower insurance 
premiums due to low fire hazard 
ratings and UL90 Awind uplift ratings. 

Part of the beauty of StarTherm 
panels is what you don't see, like 
no exposed fasteners, so those 
clean lines remain unbroken. 
Colors? StarTherm panels are avail
able in eight standard colors -from 
vibrant red to smoky gray Star 
will custom-coat StarTherm panels 
in other shades you may specify. 
StarTherm panels can be an impor
tant part of your energy design vo
cabulary. Call today for some fresh 
ideas that'll help you and your clients 
face tomorrow's energy demands. 

Call toll-free 800^54-3921 
In Oklahoma, call collect 405-636-2548. 
P.O. Box 94910 Oklahoma City, OK 73143 

To spark ideas in man and metal. 
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The problem: 
Heat loss through glass 

The solution: 
ICW® 

Insulating Curtain Wall® is the accepted solution for 
elective window energy control lor one simple reason: 

It's the most cost-eftective way to SAVE ENERGY 
DOLLARS for large glazed areas. 

• R-9 to R-12 (depending on size) 
• Automatic Operation 
• Choice of Decorative Covers 
• Field Proven for Seven Years 

To order the solution to your window energy control 
problems, call ToU-Free 800-525-8698. 

@ Thermal Technology Corp. of Aspen, inc. 
600 Alter Street 
P.O. Box 682 
Broomfield. CO 80020 

mP^m 303-466-1848 
( IK Ic No. 356 oil Ri-;i(it r Service Card 

to (fcMdJtiraC 
In Woodgrains we see 

the natural benuty 
of strength and life. 
Spiced Royal Teak, Pecan wood. 
Antiqued Walnut and Hickory Life 

CjoldBniHi 

DURASAN 
Vinyl Surfuceai Gypsum Wa/f Panels 
I Of (Hit I'lillntn li.iloctrtr, null Kill lro« I HOO H21 7700, nnl HO/ 
I In Mir.nnuri c;ill toll fiot> I 800-802'765'.>. Oil 807 j 

m/lii<UI Itnn 
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contract floorcovering selection. It dis
cusses commercial Hoorcovering, carpet 
tile, pile fabrics, carpet construction, 
and standards fo r evaluating carpet per
formance. Property charts of various 
synthetic fibers are included. Allied Fi
bers and Plastics Co. 
Circle 222 on reader service card 

Rolling doors catalog includes intei ior 
and exterior, hand- and power-
operated. ser\ ice doors, insulated doors, 
fire doors, counter doors, side-coiling 
doors, and security doors and grilles. 
Drawings illustrate special features and 
installation details. The 28-page color 
brochure provides specifications and 
photos for the different products. The 
Cookson Company. 
Circle 223 on reader sennce card 

Hinge catalog lists and describes archi
tectural grade hinges in standard sizes, 
types, and finishes. Included in the 
eight-page brochure is information 
about hinge selection. Illustrations of 
each type o f hinge are included, along 
with details of special features. H . Soss 
& Co. . 
Circle 224 on reader sendee card 

Glazed handcrafted roofing tiles in ten 
colors are fireproof and frostproof , re
sistant to wind damage and water ab
sorption. A four-page brochure shows 
tile colors and t r im shapes, as well as in
stallation details. Construction, inslalla-

l io i i . and specification information is in
cluded. International Tile &: Supply 
Corp. 
Circle 225 on reader service card 

Dry pipe sprinkler system brochure de
scribes components of the system and 
how and where it is used. Cutaway draw
ings illustrate the parts, and text ex
plains their operation. Accessories 
shown in the 12-page brochure inclii(U' 
maintenance air compressor, air-
pressure maintenance device, sprin
klers, air and water gauges, pressure 
switches, and water motor alarm. The 
Viking Corp. 
Circle 226 on reader sennce card 

Lascolite" fiberglass-reinforced panels, 
both translucent and opaque, are de
scribed in an eight-page color brochure. 
Tables compare their fire resistance-
with that of other panels and provide 
engineering property data. A chart illus
trates typical corrugation profiles and 
provides dimensions and weights for 
each. Warranty and specification infor
mation is included. Lasco Industries. 
Circle 227 on reader service card 

OmniLite® anti-penetration glazing 
foi maximum security applications is a 
glass-clad polycarbonate laminate that 
resists physical force, ballistics, and 
flame attack. I t has superior sound con
trol properties, according to the man
ufacturer. I n the same 16-page 
brochure is information al)<)nt Om
ni \ r m o r ® , which resists high-power 
ballistics attack, prolonged balHstics at

tack, and physical attack. Sierracin/ 
Transtech. 
Circle 228 on reader sen'i^e card 

B u i l d i n g m a t e r i a l s 

Major materials suppliers for buildings 
that are featured this month, as they 
were furnished to P/A by the architects. 

Herman Miller seating plant, Holland, 
Mi (p. 110). Architects: Caudill Roic/rtt 
Scott, Inc., Houston, Tx. Wide flange col
umns: Grand Rapids Steel 8c Supply. 
Joists and girders: Haven Busch. Wall 
panels: Stolle Corporation, ,\lcoa AlpU. 
Clear anodized aluminum window 
frames: Kawneer. Curved acrylic 
skylights: Plasteco. Aluminum medium 
stile doors: .Alumiline. Painted steel 
doors and frames: Steelcraft. Insulated 
glazed exterior overhead doors: Over
head Door Co. Trocal roofing system: 
D\iiannt Nobel. Ceramic tile: Romany-
Spartan. .Acrylic domed smoke vents: 
Plasteco. Plumbing fixtures: Crane. 
Toilet partitions: Sanymetal. Toilet ac
cessories: Bradley Corp. Drinking foun
tains: Halsey Taylor. Service sinks: 
Powers Fiat Corp. Eye wash stations: 
l l . i w s . All lurni iure : Herman Miller. 

Rady Studio, Venice, Ca (p. 114). Archi
tect: Fredrick Fisher, Santa Monica, Ca. 
Paint: Sinclair. Corrugated and flat 
fiberglass: Ornyte. Corrugated asbestos: 
Indasco. Carpet: J.P. Stevens. Floor 
paint: Pittsburgh Paints. 
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the 

HOK Interiors Group 
is seeking interested  
creative professionals.  
Positions of responsibility in  
Design and Project Management  
are available nationally for  
those qualified people searching  
for career growth and  
opportunity.  
Please send your resume  
indicating interests to:  
Corporate Director of Personnel  
Hellmuth, Obata & Kassabaum  
100 North Broadway  
Saint Louis, Missouri 63102  

Hellmuth, Obata & Kassabaum, Inc. 
Dallas, Denver, Houston, New York 
Saint Louis, San Diego 
San Francisco, Washington D.C. 
Equal Opportunity Employer M / F 

Harvest. The natural patterns 
of grains...vital 

in their simplicity. 
Barley, Chamollne, Maize and 

Chaparral. 

Gold Bond 
DURASAN 
Vinyl-Surfaced Gypsum Wall Panels 
For our Pattern Selector, call toll-Jree 1-800-821-7700. ext. 807 
{In Missouri, call toll-free 1-800-892-7655. ext. 807 ) 
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Progressive Architecture 

Job mart 
Situations Open 

Architects—HBE Corporat ion, the world'.s largest 
designer and bui ld ing of health care facilities, is 
searching f o r senior architecLs to assume respon
sible decision making roles in design, production, 
project management, and code review. I f you: 
have a m i n i m u m of 10 years experience as a Prin
cipal, Partner. Associate, or Project Manager with 
an Architectural Firm doing Commercial/ 
Institutional work, we o f f e r : above national aver
age com p)ensation plus bonus. 100% company 
paid comprehensive benefit package, beautiful 
new suburban St. Louis work environment, paid 
relocation, plus: the opportuni ty to go as far and 
as fast as your ability will allow with the nation's 
most progressive design/build firm. I f interested, 
please fo rward resume or contact our Personnel 
Dept. in complete confidence at 314/567-9000. 
H B E Corporat ion. 717 Off ice Parkway, Creve 
Coeur. Mo 63141. Equal Oppor tuni tv Employer 
M/F. 

Architecture—Anticipated openings for associate 
and assistant tenure track professorships available 
September 1982. Teaching areas: Architectural 
design and practice with supplementary teaching 
capability in graphics, computer application, 
bui lding science, or design fundamentals. De
pending upon qualifications, .salary level is 
$ 19.044-$2a.884. The department, with a highly 
selected enrollment o f 850 students, offers B.Arch 
and M.Arch . degree programs accredited by 
N A A B . T o apply send vitae. teaching areas pre
ferred, and request fo r application to: Chairman 
of Selection Committee. Architecture Depart
ment, California Polytechnic State University. San 
Luis Obispo. Ca 93407. Phone: (805) 546-1316. 

Closing date: March 1. 1982. Af f i rma t ive Action/ 
Equal Oppor tuni ty /Tide I X . Rehabilitation Act o f 
1973 Employer. 

Architecture lectureships available—part-time or 
ful l - t ime, for leaching design, graphics, practice, 
control systems, and computer applications dur
ing AY 1982-83. Depending upon qualifications, 
sal.u V level lor ful l - t ime is $19.044-$36.540. The 
department, with a highly selected enrollment of 
850 students, offers B.Arch and M.Arch degree 
programs accredited by N A A B . T o appiv scud 
vitae, leaching preference, and request for appli
cation to: Chairman of Selection Committee, Ar
chitecture Department, School o f .\rchitecture 
and Environmental Design, California Polytechnic 
State University, San Luis Obispo, Ca 93407. 
Phone: (805) 546-1316. Closing date: March 1. 
1982. Af f i rma t ive Action/Equal Oppor tuni ty /Ti t le 
I X , Rehabilitation Act o f 1973 Emp oyer. 

Architectural Department Manager—Multi-
disciplinary Ohio Valley A/E firm seeks mature, 
registered architect to manage architeci in il de
partment. Eight years experience in project man
agement and group management required. 
Health care, commercial off ice bu i ld ing and in
dustrial plant experience very desirable. Success
f u l candidate wil l have experience in setting 
standard procedures, providing technical direc
t ion, control l ing project costs, control l ing work
load distr ibution, and client relations activities. 
Full compensation and benefits package including 
relocation. Send resume with salary history, in 
confidence, to Box \?)^\-2)9b,Progressive. Architec
ture. 

Architectural Design Firm, aggressive, 50 per
sons experienced in schools, commercial, indus
trial energy and other related fields, interested in 
a.ssociating with a firm outside our geographic 
area o f New York/New Jersey to add correctional 
and health experience to our firm and adding our 
experience to your firm. Plea.se replv to Lloyd 
Rosenberg. P.O. Box 244. Tenaf ly . NJ 07670. 

Architectural Illustrators—Rare opportuni ty to 
join top firm in field. Salary $25-$50,000. Samples 

insure specifics. Confideniial . A n .Associates Inc.; 
404 1 West Central Avenue; Toledo. Oh 43606 
419-537-1303. 

Assistant Professors of Architecture—University 
of Wisconsin-Milwaukee. The Department o f Ar 
chitecture at the University o f Wisconsin-
Milwaukee seeks qu;dified applicants for .\ssistant 
Professors o f .Architecture. Candidates should 
hold the M . A i c h degree, preferably with a strong 
prof essional and/or teaching background. Position 
I will be expected to manage a design studio and 
deliver a lecture/seminar course each semester 
dealing with some area of professional specializa
tion. -Architectural registration is preferred. This 
position is pending subject to f u n d i n g availability. 
Pf)sitiou I I will be expected to manage a design 
studio and deliver lectures/seminars in some as
pect of architectural construction technology. 
Familiarity with active and pa.ssive computer simu
lations with respect to bui ld ing energy- analysis is 
an important secondary qualification fo r the posi
t ion. Salary range fo r each position, depending on 
experience is $20-25.000 for a nine month ap)-
pointment. T h e University o f Wisconsin M i l 
waukee is an Equal Oppor tuni ty Employer. .Send 
letter o f intent, a current vitae and examples of 
your work to David Evan Glasser. Chairman. De-
|)ariment o f Architecture U W M , P.O. Box 413. 
Milwaukee. Wi 53201 by March I , 1982. 

Carnegie-Mellon University, Department of Ar
chitecture: Full-lime, tenure tra( k ta< uliv posi
tions f o r 1982-1983. Seeking persons with sub
stantial technical or theoretical knowledge that is 
integrated with architectural design: perstms with 
a focu.sed pedogogy for design studio and/or ( I ) 
management (2) bui lding technologies (3) design 
theory or (4) history. In addition to teaching, suc-
< essf ul candidates will be expected to supei \ I N ( 
students in graduate and undergraduate pro
grams, conduct research and participate in com
mittee work. Salary and rank will be commensu
rate wi th qualifications. Send resumes and list o f 
references t oOmer .Akin, Head. Department o f 
.Architecture. Carnegie-Mellon University. 

[continued on page 156 ] I 
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The Chromatics 

Formica Corporation 
Presents 
The Color Grid " 

A Working Color System 
For The 
Working Professional 

i 
Si 
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The Neutrals 

The Color Grid. A solid color 
system based on solid design 
thinking. 72 carefully integrated 
colors arranged in two grids: 
The Chromatics and The 
Neutrals. 

The Color Grid was developed 
by our design staff and the 
distinguished designers and 
architects of our Design 
Advisory Board. People who 
understand color and the needs 
of professionals making color 
decisions. 

The Color Ghd laminates 
are available in a new finish, 
"Matte," giving them color depth 
and clarity. And a new grade 
that allows greater design 
flexibility for formed and 
wrapped applications. 

The Color Grid range will be 
available on a long-term basis 
for secure specifications. 

The Color Grid. At last, a 
working color system for the 
working professional. 

For more information, contact 
Formica Corporation 
One Cyanamid Plaza 
Wayne, New Jersey 07470 

Circle 376 
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Pittsburgh. Pa 15213. Carnegie-Mellon University 
is an Equal Opportunity/Affirmative Action 
Employer. 

Department of Architecture—State University of 
New York at Buffalo: The position of Chairper
son, Department of Architecture, School of Archi
tecture and Environmental Design. State Univer
sity of New York at Buffalo is still open and the 
search process has been extended. The position 
requires an experienced person who has achieved 
distinguished work in academe and/or the profes
sion, with ability in administration. With 250 stu
dents in full-time day and part-time evening pro
grams, the Department of Architecture is the 
largest in the School, which includes the Depart
ment of Environmental Design and Planning and 
the Department of Design Studies, all of which are 
administered by a Dean. The program starts at the 
junior year level, and leads to a preprofessional 
undergraduate degree. The M.Arch. is offered as 
the first professional degree, and the department 
expects to develop a specialized advanced Masters 
program. The Department is young, developing 
and fully accredited. Its faculty is diverse and is 
involved in professional work as well as research. 
Inquiries, nominations, and applications (with 
curriculum vitae. samples of work and three ref
erences) immediately to: W. Huff, Search Com
mittee Chairman, Dept. of Architecture, Hayes 
Hall. SUNY at Buffalo. Buffalo. NY 14214. 
SUNYAB is an EO/AA Employer. 

Department of Architecture—State University of 
New York at Buffalo: Full-time associate professor 
position for Fall 1982 to teach architectural 
courses in advanced building technology in two or 
more of the following areas: Innovative Construc
t i o n . Building Science. Building Economics, Ad
vanced Materials. Building Design related to 
Natural Hazards, Complex Building Types. Must 
also teach related design studio periodically. Qual
ifications: two professional degrees (do< tor i i i t -
preferred) and previous research or practical ex
perience in advanced building technology. Teach
ing experience preferred. Salary according to 
qualifications. Nominations o r applications (with 
resume, samples of professional or scholarly work, 
and names of four references) to: G. Schmitz. 
Chairman-Faculty Search Committee. Dept. o f 
Architecture, School o f Arch, and Envir. Design. 
State Univ. o f New York at Buffalo. Haves Hall. 
Buffalo. NY 14214. SUNYAB is an EO/AA 
Employer. 

Department of Architecture—State University of 
New York at Buffalo: Two or more openings in 
September 1982 for positions as assistant or as
sociate professors in the following areas: Design 
Studio. Design Methods, Computer Applications, 
Urban Design. Architectural Communications. 
Environmental Controls. Additional expertise 
teaching courses in other areas of the curriculum 
would be advantageous. Salary according to rank 
and qualifications. Applications with resume, four 
references, and samples of professional or schol
arly work to: G. Schmitz. Chairman-Faculty 
Search Committee. Dept. of Architecture. School 
of Arch, and Envir. Design, State Univ. of New 
York at Buffalo, Haves Hall. Buffalo. NY 14214. 
SUNYAB is an EO/AA Employer. 

Director of Community Design, Assistant Pro
fessor of Architecture: Full time, twelve month 
faculty appointment serving as consultant/project 
director for a wide range of architectural and 
community design projects. Responsible for re
view of requests; preliminary development; 
supervision o f students; community participation; 
and. publication in community design areas. 
Teaches design studies and programming courses 
at the graduate level. Qualifications: Minimum of 
first professional degree in architecture with a 
background in architectural programming and 
person-environment relations, a minimum of 
three years experience in a variety of architectural 
and community design work and demonstrated 
ability to work with a wide range of communities 
and individuals in group settings (especially 
minority and low-income) are required. Teaching 
experience, second professional degree and pro
fessional registration preferred. Interested appli
cants please mail resumes and three letters of rec
ommendations to: Lynn Murphy, Chairperson. 
Community Design Director Search Committee. 

Center for Community Development and Design. 
University of Colorado at Denver, 1100 14th 
Street, Denver, Co 80202. Applications must be 
postmarked no later than March 1, 1982; 
minimum salary $25,000. The University of Col
orado is an Equal Opportunity, Affirmative Ac
tion Employer. 

Faculty in Architecture and Landscape 
Architecture—To teach in all ranks at University 
in Jeddah, Saudi Arabia. Language of instruction 
is English. Minimum of one year contract renewa
ble by mutual agreement. M.Arch. or MLA re
quired. Positions are available starting September 
1982. Faculty qualified in .structures, environmen
tal control systems, landscape reclamation and 
professional practice especially needed. Interviews 
this spring. Very attractive salaries and other ben
efits, including: free furnished housing, education 
subsidy. 60 days annual leave, airfare to and from 
Jeddah once a year, no Saudi income tax. Send 
curriculum vitae at earliest convenience to: Prof. 
M. Kilbridge. 12 Summit Road, Lexington, Ma 
02173. 

Faculty Positions: Built Environment and En
vironmental Policy—UCLA: The Graduate 
School of Architecture and Urban Planning at 
UCLA announces two openings for Fall 1982. The 
first is a tenure track appointment, preferably at 
the Assistant Professor level, in the area of the 
Built Environment. We seek someone whose basic 
teaching area will be physical planning, to offer 
lecture courses, seminars and project courses for 
students in our M.A. and Ph.D. programs. Addi
tional expertise in historic preservation or 
community-based housing development is desira
ble. We may also have a visiting or permanent po
sition in the area of environmental policy and 
urban environmental problems. We encourage 
applications from candidates with an interdiscipli
nary background and experience in environmen
tal planning or policy. The Urban Planning Pro
gram offers both M..'\. and Ph.D. degrees and has 
sixteen faculty whose leaching and research are 
related to: urban and regional development, social 
policy and public services, natural environment 
and resources, and the built environment. Submit 
letters of application, resume and names of three 
referees to: Ms. Marsha Brown. Graduate School 
of Architecture and Urban Planning. University 
of California. Los Angeles, Los Angeles, Ca 
90024. .All applications should be received on or 
before March 1, 1982. UCLA is an Affirmaiixc 
Action Equal Opportunity Emplovei. Minorities 
and women are encouraged to apply. 

Interior Design—Tenure track asst. prof position 
beginning Sept. 1, 1982 for outstanding designer 
competent in all phases of interior design-space 
planning. Teaching and research. Master's degree 
required, professional and teaching experience 
and membership in ASID desirable. Sa ary com
mensurate with qualifications. .Send resume, 
portfolio and three references to Bill Sims. 
Chairman, Design 8c Environmental Analysis. 
N.Y.S. College of Human Ecology, Cornell Uni
versity, Ithaca. NY 14853. by Mar. 15, 1982. Equal 
Opportunity/.Affirmative Action Employer. 

lowaStateUniversity—Starting August 23, 1982, 
we anticipate one or more positions becoming 
available. These positions may be temporary ad
junct or tenure track and either full time or part-

Technical editor 
Progressive Architecture has an immediate open
ing for a person with hackground in architecture 
and building technology to fill the position of as
sociate editor m charge of technical articles. Re
sponsibilities will include generating and editing 
technical features and collaborating with editorial 
staff on other articles and issues. Skills in research 
and technical writing essential. Familiarity with 
building products, specifications, and detailing 
necessary. Previous journalistic experience not 
required. Opportunity to direct critical informa
tion resource for architectural profession. Salarv 
negotiable. Reply to Box 1361-379 

P r o g r e s s i v e A r c h i t e c t u r e 
600 Summer St Stamford. C T 06904 

lime. Terms of the appointment are negotiable 
with rank and salary commensurate with qualifica
tions. Customary teaching assignments include an 
architecture studio and a lecture course. All fac
ulty are expected to f urther develop their profes
sional abilities in one or more areas such as. Build
ing Science, Housing, Behavioral Science, History 
and Theory of Architecture, Design, Computer 
Science, Graphics, and Management. Applications 
with resume and names of three references should 
be submitted by April 1, 1982 to: Kenneth E. Car
penter, Chairman, Dept. of Architecture, Iowa 
State University, Ames. la 50011. EO/AAE. 

MYRICK • NEWMAN • D A H L B E R G 
& P A R T N E R S . INC. 

One of the largest and fastest growing 
landscape, arcfiitecture and urban and 
development planning firms m the South 
west currently has openings for several 

professionals . . . 

L A N D S C A P E ARCHITECTS 
NEEDED IMMEDIATELY 

SENIOR PRODUCTION LANDSCAPE ARCHI
TECT - M i n i m u m 5 years exper ience in pr ivate 
p rac t i ce pre ferab ly as job capta in or speci f ic 
p ro jec t manager Landscape Arch i tec tu ra l / 
A rch i t ec tu ra l degree requ i red 
C O N T R A C T A D M I N I S T R A T O R 4 years min i 
m u m e x p e r i e n c e in c o n s t r u c t i o n observat ion 
ro le in e i ther pub l i c or pr ivate pract ice 
P L A N N E R - 2 years m i n i m u m exper ience in 
e i t he r g o v e r n m e n t or pr ivate pract ice Land
scape Arch i tec tu ra l or Arch i tec tura l under
g radua te degree requ i red Masters Degree in 
p l a n n i n g or Landscape Arch i tec ture op t iona l 

BENEFITS 
Competit ive Sa lar ies • Profit Sharing Plan 

G r o u p Heairi & Life insurance 
Professional Development Program 

C O N T A C T K A R L VON B I E B E R S T E I N 
5207 McKinney Avenue • Dallas. Texas 75205 

(214) 528-9400 

/MND 
Dallas • Austin • Houston • Tucson 
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Parkey Sc Partners .Architects is offering a posi
tion with long range growth potential in a firm 
committed to superior design. 1) Director of 
Technolog)'—A management position focusing on 
research and development, specifications, cost 
(1 Mil I ol. ( oiisinic iidii administration and detail 
quality control. Requirements: licensed .Architect, 
minimum eight years experience (and word proc
essing ahiliiies desired). 2) Project Architect.s— 
Hotels, High Rise Office Buildings. Congregate 
Care. Hospitals: Individuals are needed with a 
balance of design and project management 
abilities with multiple project experience in at least 
one of the above building types. Requirements: 
licensed .Architect, minimum six years experience. 
Exposure to sophisticated project documentation 
systems desirable. Interviews will be scheduled 
upon review of resumes. Contact: James Flajnik, 
AI A, Parkey 8c Partners Architects. 300 Union 
Station, Dallas. Tx 75202 (214) 742-6701. 

Project Manager-On-Site Hospital Construction. 
Dynamic growth has created a need for a self 
motivated, results oriented Project Manager to as
sume responsibility for a hospital construction 
project located in the Houston area. The Project 
Manager will monitor the contracts, construction, 
and equipment for the hospital as the owners' rep
resentative. The qualified candidate will have: a 
degree or equivalent experience in Architecture. 
Construction Management, and Project Manage
ment. 3-5 years experience on hospital projects, 
demonstrated ability in budgeting, scheduling, 
and cost estimation, and the abilitv to effectively 
interact with architects, contractors, and admini.s-
trators is necessary. Lifemark Corporation, a 
leader in the healthcare industry is NYSE listed. 
Our comprehensive benefit package includes, 
stock purchase program, salary commensurate 
with experience, and career potential is unlimited. 
For immediate consideration please contact: Jane 
Rigelhaupt. Lifemark Corporation. P.O. Box 
3448. Houston. Tx 77001. Equal Opportunitv 
Employer. 

[continued on page 138] 



ACROVYN 

Wall covering 
thafs colorfiilj boldy 

resilient and tougher 
than blazes! 

A complete system of high im
pact surfaces in 9 textures, 26 
sohd colors and 10 wood grains. 
Class 1 fire-rated. 

Construction Specialties, Inc. 
Muncy, PA • San Marcos, CA 

Mississauga, Ont. 
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Superintendent of Construction and 
Planning—North Bakersfield, Ca (Pop. 36.000) 
Salary 2370-2893/mo. salary DOQ. Responsible 
for planning-design-development district facili
ties. Training and experience as land.scape archi
tect or architect or California general contractor. 
For application and data sheet, apply to William 
Rasmussen. General Manager. North Bakersheld 
Recreation and Park District. 405 Galaxv .Xvenue. 
Bakersfield. Ca 93308. Closing date 3/1/82 or call 
district office—area code 805-399-2906. 

Syracuse University School of Architecture has 
two fulltime faculty positions open in the archi
tectural design sequencf. beginning in fall of 
1982. These are tenure track appointments with 
two year initial contracts, rank and salaries negoti
able. Requirements include hrsi pre )lt ssional ar
chitecture degree and a secondary teaching capa
bility, preferably in areas of technology or struc
tural design; professional registration desirable. 
Please send resume, by March 1. 1982. to: Judith 
Kinnard, Chairman. Faculty Search Coininiiiee. 
School of .Architecture. 103 Slocum Hall. Syracuse 
University, Syracuse. NY 13210. Syracuse Univer
sity is an Equal Opportunity/.Affirmative .Action 
Employer. 

University of Cincinnati—Seeks tenure-track 
faculty Fall 1982. Experienced in teaching large 
and small scale landscape architecture, regional 
design, ecological resounc .niiihsis, (lcsi<rii ot sites 
and immediate contexts of architecture, applica
tion deadline: March 1. 1982. .Applv to: Professor 
Samuel V. Noe, School of Planning. College of 

Design. Architecture and An, University of Cin-
(iiiiiati. Cincinnati. Oh 45221. An Ecjual Oppoi -
lunity Employer. 

Services 

ARCHINFORM: Architectural Registration. 
Study Information on NCARB Qualifying Test, 
Professional Exams. Oral Exams &: New C.ilit. 
Written Exams. Books .'v-Scinmars. Free 
Br(xhure. P.O. Box 27732, L.A., Ca 90027 (213) 
662-0216. 

Architectural Construction Documents, Spec
ifications, Construction Administration and 
Management... all do inhibit your design talent. 
Our construction expertise and in-depth expe
rience in commercial and instituiiona projcH is 
guarantees timely aiul tec hiii( oiiisianding re
sults. You design—we offer to do the rest. The 
Breit (Iroup Iniei iiaiioiial. Aichitects, AIA, 7514 
Bur«()vne Suite 326. H.-iision. Fx 77063. 713-
783-4085. 

Exceptional opportunities lor art hiii-cts with ex-
pi i list- in (lesi^rii, ,„ Piorhu lion .Mgt. Specihca-
lioiis. Mill ki'iing, etc. on meciic ;il, ( rimiual jiisiu c. 
commercial development projects. Our clients are 
nationwide. We are a( ii\c in AI A. and in.iniiain a 
D. ilhis ()ITi( f lo SCI \c- the S.W. Respond to: Willi.ini 
E. Engle .Assoc.. Inc. 909 Investors Trust. Indpls.. 
In 46204. 317-632-1391 (24 hr.) 

International Recruiting Service lor leading con
sultants and corporate clients. Ms. .AnnCarol Ca-
poni ( l i i fds archiiec lural. inlerior design, \ isiial 
merchandising, production, marketing and sales 
issignments. Inquire in confidence: RitaSue Siegel 
\•AvlH^.\m•..6Q W. 5r>St.. NYC 10019. 212-.̂ .S'> 

4750. 

Travel with Pratt—Study Architecture and De
sign in Finland. Ten-dav intensive travel work
shop (May 13-24) covering major aspects of Alvar 
.Aalto's design work. .All-iiu liisi\c ii .ii i ange-
ments via Finnair. (-i adii.iic. ii ndci ;4i .idii.iic i ied
its or CEUs a\ iiil.il)lc. lor information, contact 

Pratt's School of Continuing Education. Brooklvn. 
NY 11205,(212) 636-3453. 

Tree Stamps: Treeline's crafted rubber .stamps 
combine the quality of hand drawn trees and 
people with the speed and convenience of stamps. 
Write lor free catalog. Treeline. 2 Greenwood 
Rd.. Natick. Ma 01760. Dept. B. 

Notice 

Please address all correspondence to box num
bered advertisements as follows: 

Progressive Architecture 
% Box 
(">i)0 Siiiiiiner Street 
Stamford, Connecticut 06904 

Advertising Rates (Effective January '82 issue) 
Non-display style: SI00 per column inch. Seven 
lines per inch. Seven words per line. Maximum 4 
inches. Column width approximately 2!4". No 
charge for use of box number. Situations Wanted 
advertisements: $50 per column inch. N'oncom-
missionable. 

Display stvle: $180 per column inch, per your lay
out. Commi.ssionable to recognized advertising 
agencies. 

Check or money order should accompany the ad-
vcMiisement and be mailed to Job Mart % Progres
sive Architecture. 600 Summer Street. Stamford, 
Ct. 06904. 

Displav style advertisements are also available in 
fractional page units starting at !4 page and run
ning to a full page. Contact Publisher for rales. 

Insertions will be accepted no later than the 1st of 
the month preceding month of publication. Box 
number replies should be addressed as noted 
above with the box number placed in lower left 
hand corner of envelope. 

New Jersey 
Institute of Technology \tt ] 

1st Cen tu r y | f X . 

FULL TIME ACADEMIC APPOINTMENTS 
IN ARCHITECTURE 

The New Jersey School of Architecture seeks candidates for 
tenure-track professional positions for the Fall, 1982. academic 
year. Founded in 1881, the Institute is a state-supported, coeduca
tional, technological university with a total enrollment of 6,500 
students at Baccalaureate through doctoral levels. The full time 
faculty numbers approx. 265. NJIT is located 10 miles from New 
York City, with a mission involving instruction, research and public 
service. NJIT offers Bachelor, Master and Doctoral degrees in a 
wide variety of technological disciplines. The Institute's modern, 
30-acre campus is in close proximity to three other public institu
tions of higher learning. 

PROFESSOR 
Teach Design, conduct research and provide direction to 
developing programs. Applicants may qualify by demonstrat
ing a distinguished record of achievement in professional 
practice in architecture or urban design, research and teach
ing experience at the university level. 

ASSOC./ASST PROFESSOR 
Teach studio courses in either Introductory, Basic Design or 
Professional Architecture program and specialty area. Re
quirements include a Master of Architecture degree or univer
sity level teaching experience with research, professional 
practice or completed PhD coursework. 

Apphcation Deadline in March 1, 1982. Send letter of application 
and curriculum vitae to Office of Personnel, Box PA. 

NEW J E R S E Y INSTITUTE OF TECHNOLOGY 
323 High St., Newark, NJ 07102 

Equal Opportunity/Affirmative Action Employer M/F 

COLLEGE OF ARCHITECTURE 
& PLANNING 

King Faisal University, Dammam, Saudi Arabia 

Applications are invited from qualified men and women for faculty 
positions in the following specializations: 

Basic Architectural Design 
Interior Design 

History of Architecture 
Theory of Modern Architecture 

Building Construction — Concrete Technology 
Construction Documents & Professional Practice 

Structure — Concrete Design 
Computer Aided Design 

Solar Energy 
Prerequisites: Higher degree in field of specialization (PhD or 
Masters Degree), teaching experience, research. Academic status 
and salary are according to qualifications and teaching experience. 
Language of instruction is English. Interviews will be held in the 
United States and the United Kingdom. 
Benefits: Free furnished air-conditioned accommodations; Health 
services; local transport allowance; Substantial educational allow
ance for up to 4 children; airfare to and from Saudi Arabia once a 
year for husband, wife and 2 children; 60-day paid annual leave. 
Salaries are highly competitive and negotiable. 
Contracts are for one year and are renewable. 
Send 3 copies of complete curriculum vitae stating preference of 
course and names, addresses and telephone numbers of three (3) 
references to: 

Dean: College of Architecture and Planning 
King Faisal University 

at the appropriate address below: 
Recruiting Office c/o 
Suite 540 Saudi Arabian Educational Attache 
2425 West Loop South 29 Belgrave Square 
Houston, TX 77027 London SWl X 8QB 
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Plasticized Asphalt iRoll-Roofing 

For virtuaUy every 
built-up roofing situaticm 

or prc^lem. 
Expansion Joint 
Covers 
Readily accommodates 
expansion/contract ion 
of the rooting system. 

Field Roofing 
Labor-saving single- or 
double-ply installation 
using hot asphalt or 
heat welding equipment. 

Bashing 
Tremendous strength 
and elasticity Ideal 
tor stress-prone 
flashing areas. 

Re-Roofing Without 
Tear-Off 
The AWAPLAN system 
can usually be appl ied 
directly over the 
existing roof. 

   
  

   
   

  
  

 

  
 
 

Roof Split Repairs 
One-man heat welding 
operat ion without need 
for hot asphalt. 

Walkways and 
Machinery Pads 
Protects against 
damage from 
maintenance traffic, 
d ropped tools, and 
other hazards. 

The AWAPLAN system 
is l ightweight. Smooth 
granule surface even 
permits snow removal. 

Compatible with AU Conventional Asphalt Roofing Systems 
TAMKO AWAPLAN may be 
applied in combination with 
conventional materials — as a 
problem-solver for flashings and 
walkways, or as a total field 
roofing system. 

Call or write for your 
free brochure. Or consult 
Sweet s Catalog File: 7.1/TAM. 
1-800-641-4691 
(In Missoun. 417-624-6644). 

Hot Asphalt Heat Welding Roof Edging Wall Flashing 

Asphalt Products, Inc. Home Office: PO Box 1404, Joplin, Missouri 64801 
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The moment you pass the gate house, you know 
your choice of Saddlebrook is the right one. 

330 acres of Florida country club living. Majestic 
pines and cypress, graceful palms, rolling hills, and 
sparkling blue lakes surround the Village Centre. 

• Meetings to 1,000. Banquets to 650. Condominium suite 
meetings. Exclusive executive meetings in the Little Club. 
Grand ballroom and/or 16 break-out meeting rooms in the 
Conference Center. 

• Choice of dining rooms and menus. Banquet or gourmet. 
• 1.2, and 3-bedroom condominium suites or 

hotel-type bedrooms. 
• 27 holes of golf designed and built 

by champions Amold Palmer and 
Dean Refram. 

• 15 Har-Tru and Laykold tennis 
courts, six lighted. 

• Men and women's complete 
health center and spa. 

• Superpool, a recreation center in 
itself. . . 270 feet long, V2 million 
gallons of water. Plus another 
smaller private pool and three outside whirlpools. 

• All resort amenities in easy walking distance of each other. 
An "automobile-free" village. 

• The center of Florida attractions and located 25 minutes 
from Tampa International Airport. 

FER^WCE C E N T E R 
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O u m e Corporation Facilities. San Jose, CA Architect: Hawley & Peterson, Palo Alto. CA Owner O u m e Corporat ion, San Jose, CA 

Craig Buchanan photos 

a, 
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This is a factory? 
Strong forms and bold colors give the 
Oume Corporation facilities in San Jose, CA, 
a distinctly un-factory I ike appearance. On the 
outside, Inryco/wall IW-11A panels in postal 
blue and boysenberry are curved in graceful 
contours to break up the geometric rectangles 
of long, low sandstone beige walls. 
Inside, the same type of panels in boysenberry 
and suede brown frame a skylit garden atnum 

A1-22-3 

between office and plant areas. Oume Corpo
ration wanted a pleasant atmosphere for its 
employees, and the design team won a 1980 
AIA Honor Award in providing it. 

The energy efficient Inryco/wall panels are 
coated with long-life, low-maintenance, two-coat 
Duofinish over a galvanized steel base. For 
more data contact your Inryco representative 
or INRYCO, Inc, Building Panels Div, Dept. 
B-4069, PO Box 393, Milwaukee, Wl 53201. 
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Inryco 
an Inland Steel company 


