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11 good reasons
to specify Azrock Floors.

Azrock Floors stand up to every-
day wear, year in and year out.
And Azrock’s exclusive Concours
pattern lets you create unlimited
floor designs with this vinyl com-
position tile. For more good
reasons to specify Azrock Floors,
call toll-free 800-228-2222 (in
Nebraska, 800-642-9642), or
write Azrock Floor Products,
Dept. 411A, PO. Box 34030,
San Antonio, Texas 78233.
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lllustrated: 6" Lite Duct High Efficiency Up Light, with specialized
Softshine optics. Lite Duct is one of the 13 Longlite systems and comes in
seven diameters and configurations, in any finish, and extends to any length. Patent Pending.

LIGHTING REINVENTED

It means new levels of lighting effectiveness. Consider our High Efficiency Up Light. No fixture
today gives good quality lighting with fewer watts. It combines the efficiency of an open fixture
with the hint of brightness provided by a small strip of lens. A conventional open fixture needs
13% more watts to deliver the same illumination. And, our initial tests indicate, another 10%* to
deliver the same perceived light. Contact us, and we'll show you some more of our reinventions.

*Percentage varies with the individual

LONGLITES BY PEERLESS

PEERLESS ELECTRIC COMPANY, 747 BANCROFT WAY, BERKELEY CA 94710. TELEPHONE (415) 845-2760.

Circle No. 400 on Reader Service Card PEERLESS” LONGLITES "LITE DUCT" AND "SOFTSHINE ARE TRADEMARKS OF THE PEERLESS ELECTRIC COMPANY
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Pipe
dream
from
Manville.

The Manville Flex-I-Drain™ flexible drain
system performs like a dream. And is a
dream to install.

A look at its patented construction
reveals the reasons. First, it's tough yet
lightweight, made of high rated impact

'strength, heat-resistant Noryl* SE-1 and

flexible neoprene.

Its simple, three-piece design permits
quick, completely waterproof installa-
tion on both new and reroofing jobs. In
three easy, labor-saving steps. It comes
in one convenient package. No block-
ing or rings required. And its unique,
bellows-type construction adjusts in all
directions to moderate roof deck and
drain pipe movement. So the drain and
roofing system remain functional.

Manville Flex-I-Drain is compatible with
Manwville built-up and single ply roofing
components. And it's eligible for cov-
erage under the Manville Guaranteed
Roof Program. It also may be used with
other roofing systems.

Select Flex-I-Drain for your building and
everyone comes out ahead. The archi-
tect because it really performs. The
contractor because it installs quickly.
The building owner because he gets
better roof drainage.

Find out more. Consult Sweet's or
contact Jim Magee, Manville Building
Materials Corporation, Ken-Caryl
Ranch, Denver, Colorado 80217, (303)
978-2783. Produced and marketed by
Manville Building Materials Corporation.
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Editorial: Landmark madness

NEOCON: Seminars, workshops, and some of the products
being introduced at NEOCON 14 are previewed.

Architectural design

Introduction: The architecture of death

Architecture as it relates to the design of cemeteries in
Europe and America.

The geometry of death

A historic background for five types of cemeteries that
emerged following the Enlightenment. Richard A. Etlin
Geometric absolutes

Two cemeteries in Southern Italy, designed by Gruppo
Romano Architetti Urbanistici (GRAU) use geometric forms.
Meaning through precedent

Gino Valle has designed a simple but eloquent tomb for Pier
Paolo Pasolini in Casara della Delizia, Italy.

Permanence, piety, and passion

Architect Botsai, Overstreet Associates achieves unusual
effects in a mausoleum on a hill south of San Francisco.
Earth, sky, and richness

Pyramidal earth forms establish the theme for this
mausoleum in Colma, Ca, by architect Botsai, Overstreet &
Rosenberg.

A building adrift

A facility for the mentally ill and mentally retarded, designed
by Abend Singleton Associates, meets custodial care needs in
a pleasant environment.

Crow’s-nest refeathered

The Tobin Bridge Administration Building, Boston, a small
structure in a massive bridge, has been rehabilitated by archi-
tect Andrea Leers Browning Associates.

P/A Second Annual Conceptual Furniture Competition
The 7 awards and 13 citations are presented, along with a
selection of jury comments.

Technics

T square of tomorrow

Reduced costs are putting computer-aided design and draft-
ing within the reach of even small architectural firms.
Frank Stasiowski

Panel discussion
Designing offices with open-plan partition systems for good
acoustics and electrical flexibility.
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Cot-R-Cap

fabricated right at your jobsite.

Factories on Wheels
Our Factories on Wheels™

to your exact specifications.

Cot-R-Cap " has all the beauty and distinction of
traditional batten seam roofing. But unlike
traditional metal roofing systems, Cot-R-Cap is

employ modern
roll-forming technology to produce roofing or
siding components in unlimited lengths, quickly and

That’s a significant advancement which can
be a major advantage to you because site forming

eliminates most problems associated with old-
fashioned metal roofing.

Significant Advantages

With C/S Cot-R-Cap there is no shipping
damage, no possibility of dimensional error or
excess scrap. No work stoppages resulting from
delayed or short shipments. And, because Cot-R-
Cap is formed in unlimited lengths, leak-prone
horizontal lap joints are eliminated.

Additional moisture barriers aren’t needed
with Cot-R-Cap. A concealed, engineered
anchorage system permits thermal movement while
it assures weather integrity. And Cot-R-Cap offers
optimum design freedom: unbroken directional
changes down fascias, over ridges, into soffits




are easily formed without the use of caps, joints
or closures.

Field Proven for Large or Small Jobs

While the Cot-R-Cap system is relatively
new — compared to ordinary metal roofs which have
been around for centuries — our concept has been
proven at large and small installations around the
world. We’re particularly proud to have supplied and
installed all the roofing and siding at the world’s
newest and largest airport in Atlanta.

Aluminum, Copper, Coated Steel

C/S Cot-R-Cap offers a broader choice of
roofing metals than other systems. Practically any -
sheet metal available in coils can be formed into

dvancement inroofing.

e T LA :

Cot-R-Cap roofing or siding.

Aluminized steel, because it delivers the
strength of steel and the corrosion resistance of
aluminum, is an economical and practical choice.
It’s available in eight Kynar 500® 20-year
fluorocarbon color coatings.

Whatever the size, if your next project
requires the precise, distinctive lines of batten seam
roofing, Cot-R-Cap’s advantages could work

foryou.

CONSTRUCTION SPECIALTIES, INC.

Cranford, N.J. * (201) 272-5200 San Marcos, CA. * (714) 744-0300
Mississauga, Ontario * (416) 274-3611 Send for catalog
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Editorial

In the early months of 1982,
public spectacles, policy
paradoxes, and irrational
appeals have indicated
ominous divisions on the
subject of architectural
preservation.

Landmark madness

The outlook for landmark preservation has
apparently been improving for some time.
Broad public sentiment has seemed to sup-
port the orderly extension of local, state, and
federal protection; tax incentives have be-
come most persuasive under the latest federal
law.

Some recent events, however, reveal both a
potent backlash and a lack of consensus
among supporters that could make the
movement highly vulnerable:
® Though the tax laws of 1981 offer the
strongest economic incentives yet for preser-
vation, the same administration that sup-
ported the law is cutting the funds essential to
administer it.
® Even Superman couldn’t save two venera-
ble New York theaters in the way of the pro-
posed Portman Hotel (p. 23); square-jawed
Christopher Reeve was one of dozens of fa-
mous actors ordered to leave the site—many
of them in police vans—after the last legal
appeal had been rebuffed. Notably under-
represented at the barricades were archi-
tects or other traditional defenders of ar-
chitectural landmarks. Most apparently
agreed with New York Times critic Paul
Goldberger that the theaters weren’t worth
jeopardizing a project of great economic po-
tential; many knew, too, that eleventh-hour
opposition to a project in the works since
1973 might undermine their credibility.
Clearly these buildings—never designated
city landmarks—were more important to the-
ater people than to preservers of architec-
ture.
® A backlash against landmark designation
surfaced in New York—where all social
strains appear first—from adversaries that
cannot be lightly dismissed: religious leaders.
The Interfaith Commission to Study the
Landmarking of Religious Property, in a
document full of righteous phrases, main-
tains that any public control over the disposi-
tion of their resources is an abridgment of the
“free exercise of religion.” Their depiction of
poor congregations saddled with prescribed
maintenance of white elephants is touching
(and deserves the city Landmarks Commis-
sion’s sympathy), but they also assert the right
of congregations to sell to the highest bidding
developer either their air rights or their real
estate outright. They are sure that their
“ministries” represent a “far higher social
priority than the otherwise laudable goal of
preserving samples of certain distinctive
buildings . . . for the benefit of an aesthete
elite.” But didn’t the builders of these edifices
see architectural excellence as an inherent
part of their “ministry”? And hasn’t an owner
whose real estate has amassed irresistible
monetary value over decades of tax exemp-
tion an obligation—if only a moral one—to
the public?

® [n an Editorial supportive of the religious
leaders’ complaints, Engineering News-Record
(March 25) accuses the New York City Land-
mark Commission of “stuffing . . . landmark
designation down the throat” of some owners
that aren’t “able or willing to pay the cost of
the honor.” They cite approvingly the revi-
sion of rules for the National Register of His-
toric Places that now makes owner’s consent a
requisite for designation.

New York’s Landmarks Commission
brought some of this opposition on itself by
making some questionable designations. Most
dubious, perhaps, was the “landmarking™ of
the so-called Mt. Neboh Synagogue (now the
property of a Protestant congregation) on
New York’s Upper West Side. The Land-
marks Commission made this designation by
a narrow vote, and it must still be confirmed
by the city’s Board of Estimate. The owners
make persuasive claims that the 1927 struc-
ture is of little distinction and that designa-
tion was promoted by neighborhood groups
mainly to block apartment development of
the site.

It is vital for that majority of architects that
supports (I believe) the concept of landmark
protection to acknowledge its narrow legal
grounds and the divergent interests of vari-
ous blocs. “Landmark” means different
things to actors or historians—and certainly
to owners who pay the maintenance bills—
than to architects. Architects may find them-
selves lacking adequate allies when they de-
fend 20th-Century architectural landmarks.

Opportunities should be pursued for en-
dowing the term “landmark”™ with its poten-
tially wider meanings of prominence in the
community and historical associations, qual-
ities with appeal beyond an “aesthete elite.”
One approach to this is taken up in a study of
Philadelphia that won a First Award in the
P/A program last year (Jan. 1981, p. 106).
Where laws lay down criteria for landmarks,
decisions must not be influenced by extrane-
ous motives, such as obstructing proposed
reuse of the site.

Above all, we must uphold the principle
that landmark designation is made for the
public good, under elected governments, not
(as ENR would have it) as an “honor” for a
structure or its owner. Requiring the consent
of individual owners makes no more sense
than levying taxes only at the option of indi-
vidual taxpayers.
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Nobody

In quality, variety

Ford Glass now offers the broadest monolithic line of
solar control glass available with extensive heat
reduction/light transmission options and coating colors
to accent any architectural style.

Sungilas HP Reflective

Our newest high-performance reflective glass can block
80% of the sun’s heat and can also reduce conductive
heat loss up to 20% compared to normal glazing. Sunglas
HP Reflective is available in both high/low reflectance,
with a choice of three coatings, four glass substrates and
four light transmission options for a wide spectrum of
color/performance choices. Sunglas HP Reflective is
available in monolithic, insulating glass, spandrel, heat
strengthened, tempered and annealed glass. Sunglas HP
Reflective is destined to become the high-performance
leader in solar control glass.

Ou

and availabilit:

Sunglas Reflective
Our popular medium-performance solar control glass,
Sunglas Reflective, is available in either Green or Bronze
substrate and can block 65% of the sun’s heat. Sunglas
Reflective Green also lets in over 40% more natural
daylight than its closest competitor. Sunglas Reflective
with the coating glazed to the outside appears neutral
silver. Sunglas Reflective Green and Bronze can be glaze:
with the coating inward to achieve a subtle emerald
green or earth tone effect. Sunglas Reflective can be fiell
cut and fabricated. It's the best choice in medium-
performance reflective glass.




lasses Ford

?solar control glass.

2sidential Sunglas Nobody outglasses the Sunglas Line of
nglas is America’s first residential solar control glass that Solar Control Glass
oks clear and works so well. It blocks up to 24% of the For quality, variety, selection, availability, price and the
n's heat while having a high daylight transmission that Ford Glass ten-year coating warranty, nobody outglasses
duces the need for artificial lighting. Sunglas also costs Ford.
w th._an grey or bronze glasses ar!d rgduces skt For more information or a detailed brochure of Ford
tra-violet rays that can cause fading in carpets and Glass solar control products, call: 1-800-521-6346
aperies. Sunglas is the one solar control glass for looks, (In Michigan, call collect: 31 é-Sbé-%OO ) i
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srformance and price.

GLASS DIVISION
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Views

Re arbitration

It was with great interest that I read
your article, “Arbitration rights when a
suit is involved” by Norman Coplan at
page 135 of your February 1982 issue.

As the attorney for the plaintiff,
Preiss/Breismeister in the case high-
lighted by this article, I believe that Mr.
Coplan has properly highlighted the
central dispute in this action. What must
further be understood is the fact that
the Plaza Hotel, after wrongfully ter-
minating the architect and converting
their plans for continued use by a new
design team, is using the argument of
waiver of right to arbitrate as a means of
continuing the project with the con-
verted plans. Ultimately, the damages
flowing therefrom will be the subject of
arbitration unless the decision of the
lower court is reversed on appeal.

It should be further noted that on
February 25, 1982, the Appellate Divi-
sion, lst Dept., affirmed the lower
court’s decision compelling arbitration
with two Justices dissenting.

The Plaza Hotel has filed a notice of
appeal and this issue will be finally re-
solved by the Court of Appeals, New
York’s highest court.

Barry B. LePatner
New York, NY

Introductions all around

I have just finished the March issue and
offer the following response to your
editorial “And Introducing. . . .”

While P/A can rightfully take pride in
its role in identifying new design trends
and presenting previously unknown de-
signers, it should keep in mind that ar-
chitects like Ahrends Burton and
Koralek, Rock Townsend, Eldred Evans
(England), Martorell, Bohigas & Mackay
(Spain), Mario Botta (Switzerland), Vit-
torio Gregotti (Italy), Henning Larsen
(Denmark), Lund & Slatto (Norway),
Sumet Jumsai (Thailand), Wilhelm
Holzbauer (Austria) and Roelof Uyten-
bogaardt (South Africa) have never had
work published in P/A or any U.S. mag-
azine. Certainly they deserve inclusion
in any review of our profession.

I also find it surprising that it is neces-
sary to read foreign periodicals in order
to see the latest in American design. To
cite a recent example, Morphosis’
2-4-6-8 House has been in Domus (3/80)
and GA Houses (1981) before publica-
tion in P/A.

A closer examination of trends in the
U.S. and greater coverage abroad would
benefit P/A’s readers greatly.

Julian B. Sawyer, Jr., AIA

Walsh, Ashe, Dills Associates

Virginia Beach, Va

[Good list of suggestions. Watch for
Botta in P/A soon. We held the 2-4-6-8
House until the related Sedlak project
was completed, then presented it with
related works by others. We hope that
made it more meaningful.—Editor]

Reds infiltrate D.C.

While I applaud the formation of a
group of architects who gather to dis-
cuss their designs, I must take strong
exception with Mr. Miller’s media label-
ing (Reds Organize in D.C., P/A, Feb.
1982, p. 32). If political and aesthetic
labels are going to be mixed, which
seems to be Mr. Miller’s intent, naming
this group for the color of their brick
(red) is most inappropriate, since they
are almost exclusively concerned with
the “look” of their designs rather than
the social implications of their ap-
proach, which is decidedly ultra conserv-
ative and reactionary (white).

An aesthetic approach, which denies
social conscience and purpose and fo-
cuses instead on eclectic historicism and
nostalgia as its source of inspiration, is
ultra conservative in that it refuses to
deal with the people who occupy the ar-
chitecture and the changing society in
which they live. Such an approach can
certainly deal with the formal academic
design concerns, and has produced
some worthwhile relief from modernist
blandness, but it certainly cannot lead to
anything more than an architecture of
appearances whose intellectual base is
that of fad and media hype “style.”
Martin Denholm
Architect
Washington, DC

Kudos for metal buildings

Reading “Beyond Shade and Shelter” by
Thomas Vonier in your March issue was
like breathing a breath of fresh air. The
article was very factual, and really “hit
the nail on the head” when discussing
the reluctance of architects to accept
metal building systems as a means and
method of construction. But you can’t
blame them. The metal building indus-
try has long been trying to shed the
stigma of the “tin-box syndrome” it
created for itself right after the birth of
the MBMA in 1956.

Today the metal building industry is
starting to get the recognition it so de-
serves due to the vast improvements it
has made as you so noted in your article.
And I can say from experience that it is
indeed possible to work with an inde-
pendent architect to create a custom
facility that is functional, aesthetically
pleasing to the eye, and built on time
and within budget by using the systems
approach. For bringing us builder/
dealers one step closer to the architects
of the world, I say, “thank you.”

Barry L. Bauer
Project Coordinator
Horst Construction Co.
New Holland, Pa

While Mr. Thomas Vonier’s article,
Technics: Pre-engineered Metal Build-
ing Systems (P/A, March 1982), is very
informative, I urge P/A to devote its at-
tention to examine another area related
to this development, but beyond the
domain of Technics.

That is: the method of the marketing
of these systems. Through their dealers
(formerly general contractors), these
building systems are now being adver-
tised and marketed directly to prospec-
tive users, usually in conjunction with
design and build packaging approach.
Architect/Engineer firms are not only
“peripheral,” but losing a great deal of
opportunities and influences, in terms
of shaping the environment. Once
again, the professional base of architects
erodes.

Bonlap Chan
Bonlap Chan Architects
Southfield, Mi

Correction

Proposed faculty housing for Rockefel-
ler University (P/A, Jan. 1982, p. 81)
represents part of a feasibility study; the
university indicates that they are not
planning at this time to proceed with
this project.

The Rancho Bernardo arts center com-
petition (P/A, March 1982 News Report,
p. 30) had five finalists, not four as re-
ported. The fifth was crrywest, San
Francisco.

Materials oversight

In the Building Materials list for the
South Central Bell Telephone Company
Building (P/A, April 1982, p. 230), the
Magnagrid® cellular ceiling system by
Intalite International was inadvertently
omitted.

Credit due

The photograph of the PSFS Building
(P/A, Feb. 1982, p. 98) isby Robert Harris
Photography.

Let us know 6-8 weeks

MO'ing ? in advance so you won't

miss any copies of P/A.
AFFIX LABEL HERE
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Progressive Architecture
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There’s more to
tiles than kitchens and baths.

VILLEROY & BOCH

The world’s largest ceramic producer
For hundreds of years, ceramic tile has been the preferred material in kitchens and bathrooms.
After all, ceramic tile is extremely durable and is the easiest of materials to maintain, making it the
best long-term investment. But when you consider all the advantages of ceramic tile, and see the choice
of designs, colors and textures of Villeroy & Boch's vitreous and non-vitreous tiles, it's obvious
why tile is the ideal choice for commercial interiors and exteriors.
VILLEROY & BOCH (USA) INC., PO Box 103PA, Pine Brook, NJ 07058 (201) 575-0550,

e
3111 East Mira Loma Avenue, Anaheim, CA 92806 (714) 63297170,
In Canada: CERATEC INC,
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Now you can get into systems drafting without
getting into expensive photographic equipment.

Without geting into complicated and messy
developing.

And without getting in over your head.

All it takes is Ozalid. And our systematic
approach to diazo equipment, materials and systems
drafting.

INTRODUCING THE OZALID

SYSTEM 100/600.
The Ozalid System can be used in any office. It

requires no special venting, no special wiring and no
special arrangements.

What's special about the 100/600 System is print
resolution. It’s better than photographic methods. It’s
faster. It's cheaper. And it’s easier.

THE NEW OZALID 600 PRINTER/

DEVELOPER VS. NOBODY ELSE.
The Print Vac 600 is the only ventless, 6-lamp,

high speed diazo printer/developer with automatic
separation.
It has power to reproduce fine detail, and a high
capacity for fast turn around.
THE 100 FLATBED.
MORE WORK IN LESS TIME.

Because the 100 makes multiple pin-registered




overlays possible, it multiplies productivity. In fact,
once a basic plan is completed, 5 or 6 designers can
work on the same project at the same time.
THE OZALID SYSTEM INCLUDES THE
MATERIAL WORLD.

From tracing papers to vellums and polyesters,
we have all the materials you'll ever need. Including
new Ultra Stable, our breakthrough diazo intermedi-
ate film that lasts years longer without yellowing.
CALL FOR YOUR FREE SYSTEMS ANALYSIS.

We have over 400 dealers and sales representa-
tives across the country.

To get in touch, call us at (201) 529-3100. Or

write Ozalid Corporation, 1000 MacArthur Blvd.,
Mahwah, New Jersey 07430.

We'll show you how easy it is to work with The
System.

And when you work with The System, you
can't lose.

(/| OZALID
THE SYSTEM
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Bending the rules.

he rule is to use metal

paneling vertically.
But rules are meant to be broken.

For a bold, streamlined look, the architect
called for metal paneli % to be wrapped arounc
Hertz's new airport facility in Los Angeles —
horizontally. Then he called on Steelite.

But we did more than just supply the
paneling. Our engineering staff came up with
an innovative solution for curvm%lrc without
warping the surface or cracking the coating,



STEELITE

ortz Vehicle Maintenance Facility, LA Intemational Airport; Daniel. Mann, Johnson & Mendenhall, architects, Los Angeles.

Innovation is nothing new to Steelite. We
ere the first company to successfully roll-form
oated galvanized steel for the building panel
arket. And that was over 20 years ago.
Others followed. But today, nothing
utperforms our Corrstan® protected metal. It's
he industry standard for combating corrosion.
That’s because our first rule is to set the

highest standards in research and develop-
ment. Quality control. Craftsmanship. Service.
And that’s one rule we never bend.
For more about Steelite and our products,
write Steelite, Inc., 1010 Ohio River Boulevard,
Pittsburgh, PA 15202. Or call (412) 734-2600.

Circle No. 423 on Reader Service Card




40 more units with Inryco™ steel framing

Soaring land prices are forcing architects
and developers to seek creative solutions

to hold down project costs. Sandy/Babcock
& Associates, architects for Augusta Court
Condominiums, chose a unique midrise
concept instead of conventional 2 and 3 story
wood frame construction. Local building
codes restrict conventional wood frame
construction to 3 stories. Inryco's steel stud
and joist framing system was selected as an

In buildings of 4 through 6 stories, initial
cost is comparable to or lower than other
construction methods, and inherent features
of the Inryco system produce savings in
other phases of the project to reduce overall
cost. Inryco steel framing has been chosen
for hundreds of projects throughout the
nation because of the recognized benefits
offered by: design flexibility...dimensional
stability...proven reliability...erection speed

Project

Augusta Court Condominiums, Houston, Texas
Owner

A joint venture of David Mitchell Companies

and Mac-Carey Properties, Inc., Houston
Developer

David Mitchell Companies
Architects

Sandy/Babcock & Associat San Francisco

project architect, Steven House AlA
Structural Engineer

M. Hourani & Associates, Houston
General Contractor

Urban Construction Company, Houston
Framing Contractor

Houston
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economical alternative in achieving the
desired density of 65 units per acre

Augusta Court consists of 152 units in four

4 story buildings over a subterranean parking
garage. Each building pair is connected by
an open steel bridge, providing access to
units through open courts. This creative
solution provides security, openness and

40 additional units

We're proud of the way our Inryco steel
framing system met the challenges of this
innovative project. If you have a design of
similar complexity, these versatile steel
components offer the means to build it—
soundly, attractively and within the budget

light weight.. structural support capability
through 6 stories...seismic and wind load
capacities...numerous fire-rated assem-
blies. . efficient sound and thermal control
extensive facing options...insurance
advantages of incombustible components

Inryco offers unmatched counsel and design
assistance on steel frame construction

See our data in Sweet's General Building or
Light Construction Files — or write for
catalogs 37-1 and 37-2.Then contact us for
an appraisal of its suitability for your projects
Milcor Division; INRYCO, Inc.; Dept. E-4069;
P.O. Box 393; Milwaukee, Wl 53201

(TLX 26683 INRYCO A WMIL)

Circle No. 367 on Reader Service Card

Marek Brothers Company, Houston

0 Inryco

an Inland Steel company
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Recaptured

Island

Treated wood poles
help to reclaim a
rundown island
community

Once it was a sandbar off the Van-
couver, B.C. waterfront. Around the
turn of the century, Granville Island
was created with silt dredged from
surrounding False Creek; and soon it
supported a thriving industrial center.
But by the 1970's, it had become a
deteriorating eyesore.

Today, Granville Island is reborn as

a dynamic community, factories,
theaters, shops, galleries, restau-
rants, and two colleges—one of them
constructed on a floating barge.

This startling renaissance was
accomplished with minimal materials,
retaining the island’s industrial char-
acter and its resulting pattern of
ramps, loading docks, giant portals,
alleyways, cranes and structures.
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“The new design builds upon and

reinterprets this pattern for a wider
public use,” says architect Norman
Hotson. “It represents a return to the
period before zoning sterilized our
urban environments—a period when
a single city street could offer a
blacksmith, pub, shoemaker, and
corner grocery.”

Hotson and co-designer Joost Bak-
ker gave coherence to the diversity of
the new Granville Island community
with a unifying system of street hard-
ware. Heavy timber poles and trees
serve as a visual and functional
structuring device. Connected by a
continuous pipe lintel in vivid colors,
this system of poles provides conti-
nuity through the network of streets,
mews, and lanes and also serves as

The stieet handuwane. sy slom at varad places con bt ustd
Tomganizt chudeens play timenls.
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support for canopies, awnings, and
lights.

All poles for the $5 million project,
plus 50,000 board feet of lumber for
perimeter docks and walkways, were
supplied by Koppers International
Canada Ltd. And all were pressure
treated with Wolman® preservative
chemicals for enduring resistance

to decay and termite attack. Pilings
along the shoreline were pressure
treated with creosote.

Wolmanized® lumber is a preferred
material for marine environments
since its preservative chemicals
resist the attack of aquatic organisms
as well as terrestrial insects and
fungi. Yet the pressure treatment
leaves the wood odor free and clean
to the touch.

For information on Wolmanized®
lumber and poles or pressure-creo-
soted piling, check the coupon.

Architect: Norman Hotson
Co-Designer: Joost Bakker
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MANUEL CANOVAS

D & D BUILDING, 979 THIRD AVENUE NEW YORK, N.Y. 10022 (212) 879-8080

SHOWROOMS: Atlanta, Chicago, Cleveland, Dallas, Denver, Houston,
Los Angeles, Miami, Philadelphia, San Francisco, Seattle, Troy.
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Texas Commerce Tower, Houston U.S. Steel Building, Pittsburgh Twin Towers, Arlington, Va. Capital Bank Plaza, Houston
Architect: 3DlInternational Architect: Harrison & Abramovitz Architect: Hellmuth, Obata & Kassabaum, P.C. Architect: Lloyd Jones Brewer & Associates
Contractor: James Contract Draperies, Inc. Contractor: Kenfair Manufacturing Contractor: Contract Drapery, Inc

i Bl Houston, Pittsburgh, and Arington, Virginia. Wherever there
. Bull Blllld! are tall orders to fgiil more and more architects and contrac-
“" tll“ III'IIEI‘S tors are selecting Bali Blinds for commercial buildings.

Bali makes it easy. With a responsible bid. Predictable
delivery. A quality, fashion blind. And service that does not
end once the blinds have been shipped and installed.

So when you have requirements for window coverings,
study our brochure in your Sweet's Catalog located under
12.9 mini-blinds. Then select Bali. We fill tall orders.

For more information write: Bali Blind Brochure #8005,
Marathon Carey-McFall Company, Loyalsock Avenue,
Montoursville, Pennsylvania 17754, (717) 368-2621. A
Division of Marathon Manutacturing Company.

BALI IS BLIND IMAGINATION

Circle No. 387 on Reader Service Card



Pencil points

Pritzker winner

The fourth annual Pritzker Prize (the ar-
chitecture world’s Nobel) has been awarded
to American architect Kevin Roche (more
next month).

Morosco, Hayes lose to Portman
Actors, theater afficionados, and preser-
vationists gathered in street demon-
strations, trying to prevent destruction of
the Helen Hayes and Morosco Theaters to
make way for the Portman Hotel on New
York’s Times Square.

q Alas, the United States Supreme Court
lifted the last major legal impediment to
construction of the new hotel, and demoli-
tion of the old theaters rapidly began.

9 Some hoped to save the theaters by im-
plementing architect Lee Harris Pomeroy’s
plan for revising the Portman building to
span the existing structures.

G Others still object to the massive, scaleless
nature of the Portman design, even aside
from the preservation issue.

9 Others questioned the wisdom of tying the
hotel into a pedestrian mall scheme by hav-
ing it project beyond the street line.

Y But the behemoth, it seems, will rise.

American Academy in Rome

In addition to the Rome Prize Fellowships
and Mid-Career Fellowships (P/A, March,
p. 40) awarded by the American Academy
in Rome,

' John McDonald, architect with Skidmore
Owings & Merrill in San Francisco, has
won the Steedman/A.A. in R. Fellowship in
Architecture. ‘

q Fellows in residence in Rome will be
James Stirling (autumn) and John Hejduk

(spring).

Princeton dean

Robert M. Maxwell, a professor at the
Bartlett School of Architecture and Plan-
ning, University College, London, has been
appointed Dean of the School of Architec-
ture at Princeton University.

§ Maxwell is also partner in the London ar-
chitectural firm of Douglas Stephen &
Partners, and is known for his critical
writings linking Modern architecture with
other contemporary art forms.

Y Maxwell will assume his new duties in
September, replacing current dean Robert
Geddes.

Columbia appointment

After a lengthy search for a chief librarian
for Columbia University’s Avery Library,
Angela Giral has been chosen.

Y Giral is currently chief librarian at Har-
vard University’s Graduate School of De-
sign.

1 Avery’s former chief librarian, Adolph
Placzek, will remain as a member of the
library’s advisory committee.

Biennale, third time

San Francisco will be the third host (sec-
ond: Paris) to the “Presence of the Past”
from the Venice Biennale ’80.

9 Dates: May 20—]July 28. Location: on the
waterfront, Fort Mason Center, pier 2
[Pencil points continued on page 40]

PA News report

A different
drummer

The Office of Metropolitan Architec-
ture, begun by a Dutchman (Remment
Koolhaas) and a Greek (Elia Zenghelis)
and thriving in London, has occupied
for some time the precarious position of
Modern Movement advocate. As they
have always seemed more entranced
than enlisted, inventively tampering
with principle and precedent and cloak-
ing polemic in lyrical fantasies
(Koolhaas was a journalist, script writer,
and film-maker before architect), they
have been welcomed not by the Philis-
tines, but by the avant-garde.

Now OMA moves from architectural
parable to architectural practice. Its first
commissions, ranging from revamping a
19th-Century Panopticon prison to
mixed-use highrises, were exhibited
concurrently in March at the Max Pro-
tetch Gallery and the Institute for Ar-
chitectural and Urban Studies in New
York. Even amidst today’s profusion of

OMA’s Rotterdam project (top); Panopticon
renovation (above left); and residence for the
Prime Minister in Dublin, competition entry
(above).

drawing, OMA’s welter of techniques
and willful and spirited improvisation
stand out.

The case for Modernism—its forms,
urbanistic  predilections, and pro-
grammatic preoccupations—is implicit.
Formally, the work is a potpourri of
slabs, cantilevers, piano-shaped extru-
sions, ribbon windows, freestanding
planes, and Constructivist intersections.
There is a particular gravitation towards
periods of great enthusiasm and inno-
cence and popularity, embracing kitsch
along with theosophy, but not unim-
pressed by the more recent inventions
of Superstudio and Rossi. If the impres-
sion 1s more festive and excited than
powerful, there 1is, nonetheless, an
enormous critical intelligence underly-
ing.
Unfortunately, it also falls heir to cer-
[News report continued on page 24

Dorothy Alexander
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News report continued from page 23

tain flaws of Modernism. OMA’s ur-
banism is as scattered and rude as that
of its predecessors. New buildings elbow
into and shove against old, neither
melded nor knit, at most sardonically
aware. Even within totally new work,
transition is played for maximum
disruption—pieces float oblivious, hook
accidentally, or slice through one an-
other.

Program is their argument. What
Modern architecture really needs, they
say, is a proposal for enriching the lives
that go on within the buildings. Yet the
perspicacity of the observation renders
the work lame by comparison. There is
clearly no urgency, no considered and
deeply felt convictions about what those
lives might consist of. The architects talk
about hedonism, but design within one
of the most self-consciously Puritanical
formal vocabularies ever devised. Even
more to the point, they design—in the
tradition of post-war Modernism—from
the air. Human scale and proportion,
the actual experience of walking by or
being within the buildings, remain low
on the list of priorities. There is an at-
tempt to give meaning to form, but it is
half-hearted. For instance, a swimming
pool is placed where a moat used to be.

The architects’ insights—the necessity
to rescue the recent past from “the slag
heap of history,” the primacy of inven-

tion, the unexplored possibilities of

progress—are incisive. But the work
shows their considerable talents ham-
pered by an academicism that seems too
easily contented with being lively and
clever. [NM]

Jerusalem developments
review

In 1969, the Mayor of Jerusalem cre-
ated an international advisory body,
the Jerusalem Committee, consisting of
planners, historians, architects, theolo-
gians, philosophers, educators, diplo-
mats, legal experts, and sociologists, to
work on matters affecting the priceless
religious, cultural, and artistic heritage
of the city—matters of concern to all
humanity.

Meeting at approximately three-year
intervals, members see developments in
the city, and their comments are taken
into consideration. Unfortunately, they
must operate under an enormous time
pressure. In March this year, in four
16-hour days, they had to consider re-
cent and projected planning projects;
new neighborhoods and their burgeon-
ing community structure; restoration
and preservation both of archaeological

sites in and around the Old City and of

buildings elsewhere; social and educa-
tion issues; and (off the record) prelimi-
nary ideas for a new administrative
structure for the city, which could adapt
to any future situation into which a
united Jerusalem might be pushed.

L
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Most issues required inspection of the

relevant sites. Because of shortage of

time, discussion of the planning issues
had to be postponed to a future date.

The biggest program presented by
the city engineer concerned measures
proposed for relating outlying neigh-
borhoods (built by the government) to
the core of the city. The aim is to con-
centrate development along historical
corridors to the north and south and
along the approach to the west. To the
north, on land between Neve Ya'acov
and French Hill, 1200 housing units and
commercial and leisure facilities are
planned. Between here and Damascus
Gate lies a former no-man’s-land known
as the Seam because it links North
Jerusalem to the Old City and East
Jerusalem (Arab) to West Jerusalem (Is-
raeli). Here, along the north-south axis,
hotels, shops, and offices will flank a
highway.

The derelict southern corridor of
Hebron Road will be the southern gate-
way to Jerusalem, with 6-story housing
and hotels. At the perimeter lies the new
neighborhood, Gilo, designed by A.
Yaski & Associates, already reaching
completion. Faced entirely with stone, as
are all buildings in the city (a remnant of
the British Mandate), it lies along the
crest of a hill and is designed to reflect
the Walls of the Old City.

The Western corridor involves not
only a new highway, but an interna-
tional convention center and exhibition
halls near the Hilton Hotel and an air
terminal.

A lesser, but still controversial, pro-
posal provides underground parking
for the residents of the Jewish Quarter
of the Old City: Lawrence Halprin had
been commissioned to study the prob-
lem and has produced an elegant solu-
tion. The idea of tunneling under the
Wall near Zion Gate, however, elicited
emotional opposition from some, in-
cluding Bruno Zevi, even though the
site has been fully examined for ar-
chaeological remains.

Promenade outside Old City of Jerusalem
walls (top); model of the Jewish Quarter, with
tunnel under wall at left (above).

Moshe Safdie is looking at methods to
improve the clumsy job perpetrated by
the Jordanians in widening Dung Gate.
His much reduced scheme for the
Mamillah area was not offered this time
for the Committee’s scrutiny. Neither
was Denys Lasdun’s long-awaited design
for the Hurva Synagogue, to replace
Louis Kahn’s design.

After seeing the carefully preserved
archaeological sites, the overhauled and
repaired infrastructure in the Muslim
and Christian Quarters, the new neigh-
borhoods, an Arab school, a number of
buildings in the Cultural Mile in the
Hinnom Valley—to mention but a few
of the visits—the Committee concluded
that the Municipality has cause for
pride. Mayor Kollek and his teams have
preserved the mosaic of life-styles, cul-
tures and, above all, different religions
in a city that remains living and
dynamic. [Monica Pidgeon]



AIA
Honor Awards

Twelve architectural projects have been
selected to receive The American Insti-
tute of Architects 1982 Honor Awards,
to be presented at the 1982 AIA Na-
tional Convention in Honolulu, June
6-9.

Selected by two juries (for current use
and extended use) from 481 entries,
eight of the winners have been designed
and completed within the past seven
years; the other four are older struc-
tures that recently have been renovated
or adapted to new uses.

The current-use jury noted the pre-
ponderance of modest and low-tech
commissions in the final pool of proj-
ects, which ranged from private use to
small public institutional buildings, but
had anticipated more examples of de-
sign that could represent solutions to
the many large-scale, socially significant,
or technologically difficult building
problems facing us today. The few sub-
missions which dealt with these issues,
however, did not sufficiently transcend
their origins to become architecture of a
higher order. The winning buildings
are sensitive to and fit easily into their
surroundings. Spatial organization is
conceived for the benefit of the user,
rather than to satisfy a preconceived
geometric order. Appropriate use of
traditional building materials and
methods has produced a variety of so-
lutions with appealing textures and col-
orSs.

[t was the feeling of the extended-use
jury that while the quality of restoration
in the U.S. had markedly improved in
recent years, the quality of work that
demands an interweaving of old and
new still generally falls short of the qual-
ity of the best new design, a problem
that will be most telling next year when
extended-use entries to the AIA awards
are judged alongside new work.

The winning projects and architects
are, for current use:
® Le Jeune Residence, Orono, Mn, by
Frederick Bentz/Milo Thompson/Rob-
ert Rietow, Inc., Minneapolis;
® Illinois Regional Library for the Blind
and Physically Handicapped, Chicago,
by Joseph W. Casserly, City Architect,
City of Chicago; consulting architect,
Stanley Tigerman & Associates, Chicago
(P/A, April 1978, pp. 76-81);
® Residence, East Hampton, NY, by

Eisenman Robertson Architects, New
York;
® Garfield Elementary School, San

Francisco, by Esherick Homsey Dodge
& Davis, San Francisco;

e Lath House at Heritage Square,
Phoenix, by Robert R. Frankeberger,
AIA, Phoenix;

® Macondray Terrace, San Francisco,
by Hood Miller Associates, San Fran-
C1SCO;

® American Academy of Arts and Sci-
ences, Cambridge, Ma, by Kallmann,
McKinnell & Wood, Architects, Inc.,
Boston;

® Talbot House, Nevis, West Indies, by
Taft Architects, Houston.

.
.
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For extended use:
® Schulman House Addition, Prince-
ton, NJ, by Michael Graves, Princeton,

e Valley National Bank, Des Moines, by
Charles Herbert & Associates, Des
Moines; original project architects,
Proudfoot, Rawson, Souers & Thomas,
Des Moines (P/A, Nov. 1980, pp. 112-
115);

® Curtis Park Face Block Project, Den-
ver, by Long Hoeft Architects and
McCrystal Design;

® Scoville Square Building, Oak Park,
I, by Office of John Vinc, Inc,
Chicago.

Philip Turner

Richard Sexton, Matrix

Wayne Thom

Macondray Terrace (top); East Hampton
restdence (middle); Lath House at Heritage
Square, detail, foreground (above); Illinois
Regional Library for the Blind (left).
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A government building by the 1981 Sullivan Award winners.

' ELEVATORS BY DOVER

A purposely informal organization of elements distinguishes the Skagit County
Administration Building in Mount Vernon, Washington. Designed to promote ease of
access and open government, the building houses six county departments and three
public hearing rooms on a downtown courthouse block. Two Dover Elevators help
smooth the flow of inter-floor traffic. For more information on Dover Traction

and Oildraulic* Elevators for low, mid- and high-rise buildings, write Dover
Corporation, Elevator Division, Dept. 686, P.O. Box 2177, Memphis, Tennessee 38101.

LTS mmmmm

! Skagit County Administration Building, Mount Vernon, Wash.
- -« Architects: The Henry Klein Partnership, Mount Vernon.
General Contractor: Farmer Construction, Inc., Seattle, Wash.
- " ~ (formerly Nelse Mortensen, Inc.)
o ’ ;| Dover Elevators sold and installed by
4| D : Sound Elevator Company,
g s - Seattle.
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News report continued from page 25

Boilerhouse with Art & Industry show.

The Boilerhouse:
art, industry, sponsorship

In the Boilerhouse Project, the new gal-
lery at London’s Victoria and Albert
Museum, the usual relationship between
art and its corporate sponsors is re-
versed. Opened in January, it is the first
child of the independent educational
charity established by Terence Conran,
whose chain of Habitat stores spread its
brand of modern design—from dish-
cloths to pine cupboards—Ilike Morris
& Co., at mass market prices—unlike
Morris & Co.—throughout England
and indeed the world (“Conran’s” in the
U.S.). The new 5000-sq-ft exhibit and
support spaces are dedicated to en-
couraging ‘“professional and popular
interest in the practice, history, and
theory of design” by the illustration of
the industrial process.

The Boilerhouse is both a physical
and an administrative insertion into the
body proper of the Museum. Physically,
the subterranean space was excavated at
Conran expense out of the former
boilerhouse yard, hence the name. The
Conran Foundation will own and run
the gallery independently of the
Museum for five years, after which the
Foundation will move to permanent
premises, returning the Boilerhouse
space to the Museum as a gift.

In the eyes of Conran Foundation Di-
rector and Curator Stephen Bayley, the
Boilerhouse turns traditional museum
philosophy inside out, drawing the
focus away from the unique item to
mass-market achievements. The first
exhibition, “Art and industry, a century
of design in the products we use,” de-
signed by Alan Irvine, displayed the
classic AEG products designed by
Behrens alongside Raymond Loewy’s
1929 Gestetner Model 66 office dupli-
cator, and Norman Bel Geddes’ Toledo
Scale (also 1929) in iron and enamel
alongside its post-crash successor,
Hubert Bennett’s scale in a resin-based

material. The second, even more con-
troversial exhibit is entirely dedicated to
SONY products.

In the eyes of its critics, business is
infiltrating the museum in a most in-
glorious way, confusing “styling,” a
commercial process, with “style,” pure
art. Only the naive, however, will have
serious misapprehensions about the un-
holiness of the alliance. After all, the V
& A was founded in a commercial age to
record the art of its day.

Still, at the Boilerhouse, only a fine
line divides the approach that recog-
nizes the importance of educated taste,
even for mass products, and the ap-
proach that “museumizes” everything.
As Stephen Bayley says, quoting Henry
Ford, “You can read any object like a
book, provided you know how.” His in-
tentions, couched in those terms, seem
honorable. Will they, like Ford’s prod-
ucts, prove profitable? How, and for
whom? [Hélene Lipstadt]

Heélene Lipstadt, a social historian and an-
thropologist, writes frequently on 19th-
Century and contemporary architecture.

Musical chair.

Critical
mannerism

Zurich architects Trix and Robert
Haussmann, along with designer Alfred
Hablutzel, have created a new collection
of fabrics for Mira-X International. The
Haussmanns, who are known for their
trompe-l'oeil historicist interiors and
furniture designs (P/A, Sept. 1980, pp.
142-147), and Hablutzel have produced
a group of over 200 coordinated textile
designs in cotton and linen for the H
Collection, ranging from faux marbre,
malachite, and burled wood to swags
and rusticated stone. Under the banner
of “critical mannerism,” and quoting
from sources as diverse as Byzantine
mosaics and Hans Hollein, the designers
have used textiles to achieve “the free
interpretation of the surface of an alien
material.” Alien they do seem, but in an
arresting and rather luxurious way.
Apart from their foray into fabric de-
sign, the Haussmanns recently designed
a piece of “multipurpose furniture” in
the form of an extremely elegant music
chair, an “ironically critical object” that
is both a chair and a musical instrument,
and manufactured just as a fine stringed
instrument is. It is made of maple, with

a sounding board of select fir, steamed
pearwood edges, and ebony bridges. Its
20 covered steel strings, however, are
tuned in a chromatic scale, so that if you
don’t know the words, chances are that
you won’t be able to hum a few bars,
either. [PV]

Columbus city hall.

SOM’s awkward nod
to Post-Modernism

The new Columbus, In, city hall was
hailed as another “Columbus landmark”
and “a $5 million masterpiece” at its
dedication last October. Designed by
Charles Bassett of SOM/San Francisco,
the Columbus City Hall provides 60,000
sq ft for the police department, city
council, and local government agencies
in a three-story brick and limestone
building. It is close to the Bartholomew
County Courthouse, an imposing 1874
Second Empire style monument. Also
situated across the street from SOM'’s
1971 Republic newspaper plant (a quin-
tessentially Miesian glass box), Colum-
bus’s newest architectural showpiece
graphically illustrates an important
firm’s evolution from an elegant Inter-
national Style aesthetic to an unconvinc-
ing Post-Modern one.

An isosceles triangle in plan, the city
hall occupies half its lot and faces the
street at a 45-degree angle. Its ground
floor is expressed as a plinth, or Palla-
dian basement, while the windowless
upper stories are articulated only by a
simple belt course. This blank facade is
interrupted by a symbolic entrance (de-
fined by two 35-ft, brick-veneered steel
cantilevers—a lintel with a slice removed
from its center) which frames a fully
glazed circular court. The two rear, or
nonpublic sides, feature rows of mul-
lionless windows, the whole vaguely rem-
iniscent of a 19th-Century factory. Both
the plan and the resultant knife-édge
corners recall Pei’s East Building at the
National Gallery.

The abstracted “broken pediment” of
the main entrance is visually disturbing;
it comes off as a ponderous attempt to
[News report continued on page 30]

William Morgan
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News report continued from page 27

show that SOM has noticed the work of
Robert Venturi and Charles Moore, but
lacks those designers’ wit and sensibility.
In its Georgian formality, the city hall
might be seen as a historicist nod toward
a Palladian heritage—although the
suggestion might equally be of a subur-
ban Colonial lineage. Unfortunately, the
Columbus City Hall is another less-
than-first-rate design from a national
firm foisted upon this idealistic town.
[William Morgan]

William Morgan is a professor of fine arts at
the University of Lowsville, Ky.

Art and Architecture:
Never the twain. . .?

Many of the nation’s more prominent
architects and artists got together in
New York on March 27 to rehash their
traditionally stormy relationship. An
audience of about 350 attended the con-
ference, sponsored by the ATA Commit-
tee on Design and the Skowhegan
School of Painting and Sculpture.
After opening remarks by the or-
ganizers, the cause of collaboration was
given a boost by architect Charles
Moore. The title of his talk, “Art, Craft,
and Ornament,” immediately identified
the crucial mediating components that
few of today’s artists or architects wish to
acknowledge. His slide survey of histori-

1 Charles Moore, 2 Red Grooms, 3 Peter
Eisenman, 4 Richard Serra.

cal inspirations and current work was
seasoned with typical Moore wit. One
suggested aphorism: “A society that has
lost its sense of the superficial has lost its
sense of the deep.”

Following that, a “dialogue” between
two artists (without much exchange of
views) delineated the two types that are
at all concerned with architecture. Red
Grooms represented the artists who take
up architecture mainly as subject
matter—for works that do not fit com-
fortably into real architecture. Richard
Haas represents those who can and
do accommodate their work to real
buildings—so well that he has become a

Photos: Sylvia Sarner

favorite among architects; in his case, of
course, the subject, too, is architecture.

Next came a panel of architects
(Thomas Beeby, Peter Eisenman) and
artists (sculptor Richard Serra, painter
Frank Stella) plus a sculptor-turned-
architect (James Wines of SITE), who
were billed as “Looking for a Common
Language.” What most of them had in
common—with moderator Rosalind
Krauss, editor of October—was a tone of
condescension: most were quick to tell
all present that the subject had already
been discussed too much, and to no
good effect. Krauss opened by dismiss-
ing much of what had been shown up to
then as “entertainment”—with some ac-
curacy, though perhaps undeserved
contempt. She singled out the histori-
cally inspired ornamental sculpture of
Michael Graves’s Portland Office Build-
ing (P/A, May 1980, p. 25) as betraying
“loss of memory, rather than memory
regained.”

Wines, whose own work melds archi-
tecture with sculpture, expressed his
scorn for the “puffy-looking sculpture
in front of the rectilinear building.”
Serra spoke bitterly of his attempted
collaboration with architects. Stella ex-
pressed satisfaction with what artists and
architects have been accomplishing,
separately.

Eisenman caustically dubbed this
panel “the serious intermission” in the
day’s proceedings. His answer to the
current quest for popular appeal in ar-
chitecture was to recollect a walk
[News report continued on page 341

Top — Kyoto Steak House — and right — Barr Office Building, both by
Rossen/Neumann Associates, Southfield, Mich. Lower left — Art Van
Furniture by Robert L. Ziegelman/Architects, Birmingham, Mich.

What do this Japanese restaurant, furniture
store, and office building have in common?

Beautiful,

economical exteriors of
Foremost Steel Fascia.

More and more buildings are being finished with Foremost
Fascia... pre-fabricated systems that go up fast to save time
and lower construction costs. Both systems (Quick-Lock and
Free-Form) carry a 20-year warranty on their Duranar® 200
finishes. Foremost's money-saving color-coated sheets are also
available flat; cut to size; and fabricated to your specs.

Write for complete information.

FOREMOST ...

MANUFACTURING CO.

21000 W. 8 Mile/Southfield, M1 48075/(313) 352-7373 or 1-800-521-9316

Territories
Available
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Low-level lighting that s e 'new approaches. A permanent enhancement by day, a wide and even light
source by night, glare-free inthe strictest, Gardco, sense. Vandal-defeating, weather-excluding, maintenance-

easing and deft in installation. Rugged in their refinement, Gardco bollards are as well-conceived as the envir-
onments they enrich. Gardco Li ting, 2661 Alvarado Street, San Leandro, California 94577. 800/227-0758
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(In California 415/357-6900)
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Two additional levels gained
by floating 300-ft office tower

on stilts of steel.

Credits:

Owner: Chase Enterprises and Olympia & York

Architects: Irwin Joseph Hirsch & Assoc., Farmington, Conn.,
Buigas & Assoc. Architects, Miami, Fla.

Structural Engineer: Irwin G. Cantor, New York, N.Y.

Fabricator: Bethlehem Fabricators, Bethlehem, Pa., and Topper & Griggs, Inc.,
Plainville, Conn., A Joint Venture

General Contractor: E. 1. Constructors, Inc., Milford, Conn. and Newark, N.J.




Building Facts: One Corporate Center, Hartford, Conn.

Total Area: 384,000 sq ft
Number of Levels: 16

Building Dimensions: 206 ft 8 in. x 116 ft 8 in.

Floor-To-Floor Height: 12 ft 4 in.
Floor-To-Ceiling Height: 8 ft 6 in.

Steel Supplier: 4,200 tons of ASTM A572 Grade 50 and ASTM A36 by Bethlehem

“Speed of erection and
material cost savings are
two of the reasons why we
selected steel framing for
One Corporate Center,”
says Irwin G. Cantor,
project structural engineer.
“Preliminary investigations
indicated that steel’s lighter

dead load would be advan-
tageous in constructing this
large-bay, 16-story building
above an existing structure.
And by using steel instead
of concrete, we were able
to build two additional
levels.”

One Corporate Center is
Connecticut’s second-
largest rental office build-
ing. The top of the 384,000-
sq-ft tower is approximately
300 ft above the existing
five-level city parking
garage. A two-level retail
concourse, constructed
above the garage roof,
serves as the base upon
which the new building is
supported.

Legs of steel

The $25 million tower,
erected in the air rights
space over the Hartford
Municipal Parking Garage,
is supported 75 ft above the
ground on V-shaped steel
stilts and a service core.

The V-shaped stilts are
constructed from 14-in.
wide-flange steel sections.
Each steel leg, about 30 in.
on a side, is wrapped in a
stainless steel casing for
architectural purposes.

“This unusual support
system is designed to trans-
fer the building’s loads to
the structural system of the
garage,” explains project
architect, Irwin J. Hirsch.

“In addition, the stilts
allowed us to design the
building’s floors to be as
column free as possible.”
The support legs also
balance the office’s large
external bay spacing of
41 ft 6 in. by 30 ft with the
30-ft-sq bay spacing of the
existing parking structure.
Lateral support is provided
by the steel framing around
the two elevator cores.
The fire-resistive floor
system incorporates a 2-in.
composite steel floor deck
topped with 3'4-in. light-
weight concrete supported
on compositely designed
filler beams.

Talk to a Bethlehem

Sales Engineer

Our Sales Engineers pro-
vide a variety of technical
and advisory services. They
can provide you with a
detailed budget cost study
of the total framing system
package. There’s no fee
involved. For more infor-
mation, get in touch with a
Bethlehem Sales Engineer
through the Bethlehem
Sales Office nearest you.
Bethlehem Steel Corpora-
tion, Bethlehem, PA 18016.

d
depen

BETHUEHEN
STREL

Bethlehem

Give us a call:

Atlanta (404) 394-7777
Baltimore (301) 685-5700
Boston (617) 267-2111
Buffalo (716) 856-2400
Chicago (312) 861-1700
Cincinnati (513) 984-4615
Cleveland (216) 696-1881
Detroit (313) 336-5500
Houston (713) 626-2200
Los Angeles (213) 726-0611

Milwaukee (414) 272-0835

New York (212) 688-5522

W. Orange, N.J. (201) 736-9770
Philadelphia (215) 561-1100
Pittsburgh (412) 281-5900

St. Louis (314) 726-4500

San Francisco (415) 465-6290
Seattle (206) 938-6800

Ask for Sales Engineer
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News report continued from page 30

through Paris that took in the Place
Vendome and the Palais Royale, sources
of deeper satisfaction—places that
would be ideal if only one could “get
rid of the Parisians.”

Only Beeby, of this group, held any
real hope for productive collaboration,
if only artists and architects would
abandon the notion that all of their
work is “high art” and admit craftsmen
to provide essential ornament. To
Krauss's objection that requisite craft
skills are no longer obtainable, he re-
plied that restoration work is now sus-
taining them.

After this near consensus on the futil-
ity of the subject, the conference dis-
persed for five concurrent panels on
such subjects as the roles of patrons and
of educational institutions and the vari-
ous types of collaboration, recalled by
those who have been through it. In a
final regathering, where moderators of
these panels presented summaries, all
reported some degree of hope. Art con-
sultant Nancy Rosen made perhaps the
most constructive proposal with the urg-
ing, from her panel, that both profes-
sions simply learn more about each
other’s work. Whether accomplished
through informal meeting, through
reading, or through looking, such real
understanding could make future
conferences like this one more

productive—or ultimately superfluous.
(JMD]

West Week

82

Over 10,000 visitors packed the Pacific
Design Center in Los Angeles for West
Week '82, March 19-21, billed as “The
Market Event of the West.” The theme
of this year’s event was “Gateway to the
Pacific,” and the wunusually brilliant
weather cooperated to perfection. Cesar
Pelli’s Blue Whale was crowded with in-
terior designers and architects from
around the country who visited man-
ufacturers’ showrooms and attended
lectures and discussions by architects
and furniture designers.

On Thursday, the 18th, The E.F.
Hauserman Co. unveiled its new show-
room, a collaboration between Vignelli
Associates and artist Dan Flavin. The
Vignellis’ arrangement of Hauserman’s
full-height office panels was articulated
by Flavin’s fluorescent light tubes; a sec-
tion of the installation will be donated to
the new Museum of Contemporary Art.

On Friday and Saturday, design was
Topic A, with Jean-Michel Cousteau de-
livering the keynote address on under-
sea environments. Back on dry land, in a
large striped tent outside the PDC, An-
thony Lumsden, David Martin, Arthur
Gensler, and Gene Summers joined
Michael Graves, Mario Bellini, Massimo
and Lella Vignelli, Charles Gwathmey
and Robert Siegel, Don Chadwick,
Richard Schultz, Hazel Siegel, Doug
Ball, Bill Stephens, and many other
luminaries of architecture and furniture
design to participate in panel discus-

sions directed by Richard Saul Wurman
and sponsored by PDC/Two, the con-
tract manufacturers’ organization.

As for audience participation, how-
ever, the real action was in the indi-
vidual showrooms, where all the guest
designers were available for informal
discussion. On one afternoon, Mario
Bellini was seen at Al's showroom en-
gaged in spirited discussion with vis-
itors, while Michael Graves was mobbed
by fans waiting for him to autograph
copies of Sunar’s poster showing his new
chair design—which will make its debut
at that market event of the Midwest,
NEOCON, in June. [PV]

NEOCON 14: More space,
richer programs

Visitors to the Merchandise Mart in
Chicago during NEOCON 14 (June
13-18) will find another whole floor of
the mammoth structure devoted to con-
tract interior products. According to
NEOCON officials, this means another
2300 ft of corridor for architects and
designers to traverse. The good news is
that corridors on the new eighth floor
have been redesigned by Interiors In-
corporated of Chicago with neutral-
colored surfaces, soft light from black
egg-crate ceilings; tenants have been en-
couraged to line the subdued passages
with well-illuminated glassy fronts.
Scheduled over a full four-day pe-
riod, NEOCON’s program of semi-
nars includes more prominent architects
and critics than ever before—among




them Arata Isozaki, Paolo Portoghesi,
Elissa Aalto, Edmund Bacon, and Paul
Goldberger. (See detailed program, p.
64.) Again this year, winners of P/A’s

International Furniture Competition
(pp- 158-169) will be displayed at
NEOCON.

In welcome recognition of Chicago’s
architectural riches, NEOCON planners
this year are offering weekend tours of
buildings and interiors; for the truly
footsore, a Friday afternoon boat tour is
planned. The Museum of Science and
Industry will cooperate with an exten-
sive show of works by Louis Comfort
Tiffany. [JMD]

Aspen subject for 1982:
the professional

George Nelson, chairman of this year’s
International Design Conference at
Aspen (June 13-18) should know a lot
about professions; he is identified in
conference releases as an architect, de-
signer, educator, and consultant, but we
know he has been an author, critic, and
journalist, as well.

“Professionalism in the U.S.,” says
Nelson, “was a creation of the 19th Cen-
tury.” It provided a major route for up-
ward mobility in society and shaped our
universities as constellations of special-
ized schools. This Aspen Conference,
Nelson hopes, will highlight the rela-
tionship of the professions to mass soci-
ety and its educational institutions and
draw parallels between disparate pro-
fessions.

Among the participants announced
will be historian Daniel Boorstin, author
Michael Crichton, sociologist Richard
Peterson, architect Arthur Gensler, de-
signers Ivan Chermayeff, Niels Dif-
frient, Michael McCoy, Paul Rand, and
Henry Wolf. Those whose professions
are harder to pin down include: Max de
Pree, head of Herman Miller; Edward
Logue, of many redevelopment efforts;
Jane Thompson, former editor and VP
of Benjamin Thompson & Associates,
Architects.

Art & Architecture,
British style

Art & Architecture was the theme of an
ambitious series of events organized
during February by the Institute of
Contemporary Arts in London, the
Royal Institute of British Architects, and
other art institutions.

Such interprofessional collaboration
alone makes headlines in Britain where,
to quote architect president of the Royal
Academy, Sir Hugh Casson, “Architects
are united only by their hatred towards
artists,” or where historian Kenneth
Frampton could start his keynote ad-
dress to the conference by asking “. . .
but why return to this unpromising
scene?”

Such lack of illusions was, perversely,
one of the refreshing features of the
whole enterprise. Bleak may be the
scene in Britain where, at least outside
the New Towns, few artists ever receive
commissions to work on buildings or

urban spaces; yet the enthusiasm to re-
create the age-old partnership in a new
spirit was unmistakable among the par-
ticipants.

It was a multiple event: three evening
seminars, one week-end conference,
and a rather low-key exhibition entitled
“A New Partnership,” displaying five
specially commissioned works of collab-
oration, including one by the British
sculptor Tony Caro working with Cana-
dian architect Barton Myers on designs
for the Los Angeles Central Library.

Several resolutions were passed, sub-
ject to further revision: among them,
that provision be made, at the national
and local levels, for a percentage of the
building costs to be set aside for art
(though this elicited fears of “committee
art”); that the government be encour-
aged to revise art education in second-
ary schools to develop a wider under-
standing of the urban environment; and
that the “blindness of art colleges to en-
vironmental needs” be officially de-
plored.

Following the conference, an Art &
Architecture action group was formed;
its aim: “to enrich the environment
through the collaboration of artists,
craftspeople, architects, patrons, plan-
ners, and the building industry, in sym-
pathy with the needs of the people.”
[Leonie Cohn]

Leonie Cohn, a former producer of television
programs on art and architecture for the
BBC, works for Pidgeon Audio Vision.
[News report continued on page 38

You’ll never get this kind of redecorating
beauty and practicality out of a can.

Paint has its place. But it also has its limits. Guard®, Satinesque®
and other Wall-Tex® vinyl wallcoverings offer you hundreds of
textures, colors and patterns. Sturdy and durable, they will look
new for years with little maintenance. If need be, you can scrub
them with soap and water. Our wallcoverings are put up easily
with very little mess. And they're quickly available from 33 stock-
ing locations across the country. For hotel, motel, restaurant and
other commercial interiors, the fact is this: no other decorating
medium can match our wallcoverings for long-range cost effec-
tiveness, or for such an extraordinary range of design possibili-
ties. Contact us for the name of your nearest representative. And
put the lid on your redecorating costs. Columbus Coated Fabrics,

Columbus, Ohio 43216.

FREE OFFER! Write to us for your free

Guard Color Selector Poster featuring

the newest Guard vinyl wallcovering

patterns available. Attention: Department SG-12
(allow 4 weeks for delivery)
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Soleil .

Wood roll down shutters...in the finest traditions of Euro-
pean craftsmanship we are proud to offer Wood Roll
Down Shutters, now manufactured in the United States.
Mahogany and vertical grain Douglas fir as well as other
fine woods are carefully selected for the slats. Marine
standards for wood preservation and finish result in long
life and beauty.

2810 N.W. SOUTH RIVER DRIVE, MIAMI, FLORIDA 33125

Stainless steel is used for the internal linkage which en-
ables the slats to separate and admit sunlight and
breezes. The hardware has been architecturally detailed
to meet your design requirements by our highly qualified
technical staff which is always ready to assist you. For
more data on Wood Roll Down Shutters and our new ex-
truded aluminum version, contact us at:

- Telephone (305) 443-1053
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VIKING MAKES
SPRINKLERS FASIER
TO LOOK AT

BUT HARDER TO SEE.

INTRODUCING THE
MICROMATIC.

Viking proudly announces the intro-
duction of America’s smallest standard
sprinkler line, the Micromatic™.
Micromatic spinklers are the product
of years of experience and research into
the needs of engineers, architects,
and installing contractors in the fire
protection industry.

Designed to have a clean, unobtru-
sive appearance, Micromatic sprinklers
employ a rugged, fast-acting bulb
mechanism, color coded for 6 different
temperature ranges. They are available
in upright, pendent, and horizontal
sidewall models in all sizes and a
va_rlety of finishes.

» The Micromatic’s
) escutcheons include an
adjustable recessed
model that allows sprinklers to be fitted prior to ceiling installation,
saving time and money while keeping construction on schedule.
= =—  Competitively priced, Viking’s new Micromatic sprinkler line is
: &= destined to become the standard of the industry. ‘ V‘ ‘
Contact your nearest Viking Distributor (who has the Micromatic in \ “ ' [m
stock), write, or call for more detailed information and we’ll enclose a THE VKNG CORPORATION

210 N. INDUSTRIAL PARK ROAD

sample Micromatic sprinkler for your inspection. TALPHONE 616) S 01

CABLEVIKING  TELEX: 22-6400
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News report continued from page 35

Learning
from overseas

Speaking with American architects who
have worked abroad recently on
energy-related projects reminds one
immediately of the rapt attention given
foreign buildings and cities more than a
decade ago, when urban design and re-
gard for pedestrians seemed at the
forefront of U.S. design concerns. Now,
with energy a leading issue, some archi-
tects are rediscovering virtues in exam-
ples from other places, for many of the
same reasons that drew acclaim before
the onset of the energy dilemma. The
lessons learned seem to go well beyond
energy.

“If we're serious about energy, then
community-scale design is the issue,”
says Californian Peter Calthorpe, who
toured Milton Keynes and other British
new towns. The U.S. 1s too concerned
with the latest aspect of Post-Mod-
ernism, he believes, while leading Brit-
ish designers debate over matters of
greater substance. “Architecture and
urban design are such important con-
cerns there that they’'ve been taken out
of the private sector . . . they are still
concerned with all of the things we've
abandoned, like. minimizing the au-
tomobile’s impact.” Calthorpe acknowl-
edges that English failures have some-
times outstripped successes, “but at least
they are deeply committed to learning
from mistakes.”

New Mexico architect Edward Mazria
places European energy efforts in build-
ings about five years behind U.S. initia-
tives, noting that France “is just now get-

ting off the active solar energy kick.”

From his travels in France and Spain,
Mazria believes, however, that Euro-
peans start from a less wasteful position,
even as they must count on less help from
the sun.

Many conclude that Europe lags the
U.S. in development of simple, effective
building products like movable insula-
tion for windows. They also see a grow-
ing market abroad for U.S. design ex-
pertise, according to Pittsburgh’s Vivian
Loftness, who helped Greek architects
design a “solar village” near Athens.

UCLA’s Murray Milne, who toured
Japan and Great Britain, regards cul-
tural differences as a critical factor in
approaches to energy: “The Japanese
heat people, not spaces. As a result,
their energy use 1s very low.” New
Japanese developments lack the respon-
siveness of traditional buildings, but
Milne still finds evidence of deeply in-
grained sensitivity to the islands’ varying
climates.

Kelbaugh summed up a response
noted by many others: “The Europeans
are amazed by our freedom to experi-
ment, to build, test and then try again.”
The sense gained is that Europe and Ja-
pan, despite well-financed and highly
scientific programs, cannot rapidly in-
ternalize the kind of useful experience
produced by the pioneering energy en-
thusiasts that abound in the U.S.

Failures—or even partial successes—
could doom a course of research
abroad, while here such results have
often renewed commitments and
spurred subsequent efforts. “A Steve
Baer could not happen in Europe,” said
one architect who had lectured in Ger-
many.

Perhaps the continuing energy chal-
lenges will be a banner under which we
will renew our commitment to improve
the quality of built America on all levels,
turning again to instructive examples
from abroad. [Thomas Vonier]

Fazlur Khan:
1930-1982

Fazlur Khan, renowned structural en-
gineer and general partner of Skid-
more, Owings & Merrill, died on March
27.

Born in Dacca, Dr. Khan earned his
graduate degrees in the United States,
at the University of Illinois. He joined
SOM, Chicago, in 1955, where he be-
came a partner in 1970.

He achieved international distinction
for his designs of the innovative bun-
dled tube and long-span structural sys-
tems, and was responsible for the en-
gineering of many prominent buildings,
including the Sears Tower and the John
Hancock Center in Chicago, the Spec-
trum Arena in Philadelphia, and the
Haj Terminal in Jeddah (P/A, Feb.
1982, pp. 116-122).

(News report continued on page 46

RADIAL FLOORING THAT RUNS
CIRCLES AROUND THE OTHERS

Jason/Pirell

Insist on Pirelli: the original
radial rubber flooring that has
become the international
standard of excellence for
quality, beauty and durability.

Jason, the standard of excel-
lence for service and reliability.

Shown: studded design

Jason Industrial Inc.
Rubber Flooring Division
340 Kaplan Drive
Fairfield, NJ 07006
201-227-4904

J
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UINEN FOR THE WALLS

It's the natural conclusion for any contract or residential space outstanding qualities as true dimensional stability; anti-static
concept. These Western European linens are available in power to repel dust for ease of maintenance; acoustical
either warp lay or woven paper backed variations. For uphol- superiority; and a Class A flame spread rating on most
stered walls, linen fabrics range from 54 to 114 inches. wallcoverings.

Their prized natural beauty inherently combines with such Linen. A luxurious wall to wall winner for specifier and client.

AUSTRIA BELGIUM FRANCE GERMANY HOLLAND ITALY SPAIN SWITZERLAND UNITED KINGDOM

International Linen Promotion Commission 280 Madison Avenue New York 10016 (212)685-0424
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“Dryvit walls

on the increase...”

Joe Carpenter, President, Carpenter
Plastering Co., Dallas, Texas.

“We fabricated the Dryvit panels for
the One Brookriver building, Dallas,
TX. A design challenge of 126 window
fins was solved beautifully with Dryvit
panelization. They were finished on all
4 sides, slipped into position precisely
at 45° angles and blind welded. The
total wall area added up to 54,000
sq. ft. of Dryvit panelization.

Our work with Dryvit - both panels
and field-applied - has increased
dramatically. At the end of 1981, we
have twice as much Dryvit scheduled
for 1982 as we did in all of 1981."

dryvit’
Qrsutation®

the inside story.

The Dryvit System consists of four
components. Each contributes special
properties to form a unique exterior
wall. A wall that insulates on the
outside, closing thermal bridges and
minimizing thermal stress.

1. Dryvit Insulation Board. Expanded
Polystyrene manufactured to our
stringent requirements. Provides
optimum insulation in thicknesses
and shapes as required by design.

2. Dryvit Reinforcing Mesh. Woven
and treated to our specifications, this
Fiberglass mesh is embedded in the
Primus®/Adhesive coating. It is of
key importance in crack prevention.

3. Dryvit Primus®/Adhesive. Dryvit's
unique plaster material formed by
mixing with Type 1 Portland
Cement. Adheres Insulation Board to
substrate and embeds Reinforcing
Mesh to face of board.

4. Dryvit Surface Finish. A synthetic
plaster material with inherent bond
strength, integral color and a choice
of applied textures. Provides a stain,
fade, and weather-resistant
exterior.

DRYVIT SYSTEM, INC.
One Energy Way, P. O. Box 1014
West Warwick, Rl 02893

(401) 822-4100
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Pencil points continued from page 23

(linear in configuration, like the Corderia).
| The Strada Novissima will be updated.
9 Entries by four local architects—Marc
Goldstein of SOM, William Turnbull, Mark
Mack and Andrew Batey, and Dan
Solomon—uwill form a central ‘“mar-
ketplace.”

i The original 50 exhibits will be shown on
axis in the rear.

9 An open competition has been held for the
entry gate to the grounds (prize: $10,000).
| Winner: Crosby, Thornton, & Marshall
(Don Crosby, principal).

9 Advisors: Paolo Portoghesi, Vincent
Scully, Robert Stern, Charles Jencks.

9| Possible future hosts: Caracas; Tokyo.

Skywalk study

Deficiencies in inspection procedures were
found in a three-month study of Kansas Ci-
ty’s administration of its construction
guidelines.

| The study was commissioned by the Kan-
sas City Council after the skywalk collapse
in the Hyatt Regency Hotel last July (P/A,
Oct. 1981, p. 33).

9 The review, conducted by experts from the
International Conference of Building Offi-
cials, found that the city’s Codes Adminis-
tration Division rarely requires structural
calculations for a project, did not review all
design changes, and is understaffed.

Skywalk report

Critical connections in the two hotel walk-
ways that collapsed were capable of sup-
porting less than one-third of the load
expected to be carried by a connection de-
signed under the Kansas City, Mo, building
code, according to a report issued in Feb-
ruary by the Commerce Department’s Na-
tional Bureau of Standards.

i First, the “connections as initially de-
tailed and approved for construction
provided a capacity far below the capacity
required to satisfy the Kansas City Building
Code’’;

Y Second, a change in the supporting
hanger rod arrangement “‘essentially dou-
bled the load to be transferred” by the con-
nections, “thus further aggravating an al-
ready critical situation.”

School renamed

In gratitude for a $2 million gift by
builder-architect Irwin S. Chanin, The
Cooper Union for the Advancement of Sci-
ence and Art in New York has renamed its
school of architecture.

91t is now the Irwin S. Chanin School of
Architecture, one of the three Schools offer-
ing degrees at the privately endowed,
tuition-free college.

New certificate program

The University of Cincinnati’s College of
Design, Architecture, and Art and its
McMicken College of Arts and Sciences are
Jjointly sponsoring a new certificate pro-
gram in Historic Preservation Studies.

S The program will be chaired by Samuel V.
Noe, professor of urban planning and de-
sign.

Brothers win Japanese competition
Andy and Peter Pressman, an intern archi-

tect and Princeton University social science
school student, respectively, have won first
prize (1.5 million yen, or $6500) in an
international competition sponsored by
Misawa Homes and the Building Center of
Japan.

Y| The winning entry is a concept for inte-
rior renovations based on the social mean-
ings of space for various user groups.

Fogg annex

Latest report: The Stirling-designed addi-
tion to Harvard University’s Fogg Art Mu-
seum will be built.

Meier for museum addition

Richard Meier has been chosen to design
the $5 million addition to the Des Moines
Art Center.

| New construction (exhibition space, stor-
age area, and administrative and library
facilities) will add 32,000 sq ft of space to
the 65,000 sq ft of existing space (by Eliel
Saarinen, 1948, with an addition by I.M.
Pei, 1968).

Y Renovation will involve 11,000 sq ft of
existing space.

More Exedra

Exedra Books, the young Chicago publish-
ing house that came into existence grandly
with its limited folio edition of Schinkel’s
Sammlung (P/A, Oct. 1981), has several
other quality productions planned:

9 A studio edition of Schinkel’s Sammlung,
in a reduced, 9" x 12" format, will be avail-
able in June;

9 Exedra is distributing Daidalos, the new
bilingual (English/German) architectural
quarterly from Munich;

9 it is distributing a new English edition of
the 1940 Byggmastaren monograph on The
Early Works of Erik Gunnar Asplund, as
well as

i the first monograph in English on Peter
Behrens, by Alan Windsor.

Posthumous Mies

An office tower designed by Mies van der
Rohe in the 1960s for London’s City may
yet be built. Unfortunately, several Victo-
rian structures still stand on the proposed
site.

9 Opinion is divided between

9 those who welcome a Mies building any-
where in England,

Y and those who most decidedly do not. A
public inquiry is scheduled for September.

Royal Gold Medal

Architects in Britain were amazed to hear
that Berthold (Tolek) Lubetkin had agreed
to accept the Royal Gold Medal for Archi-
tecture 1982, presented by the Royal Insti-
tute of British Architects.

| Lubetkin is best known for his Penguin
Pool at the London Zoo (1938), his own
house at Whipsnade, and apartment build-
ings at Highgate (1933).

Not wrong side up

Embarcadero Center, the five-block com-
plex in San Francisco designed by John
Portman, celebrates its Grand Completion
May 19.

| The complex includes four office towers,
each with three shopping levels, and the
sidewise pyramidal Hyatt Regency Hotel,
[Pencil points continued on page 42



40,000 buildings later in the US.A. ..
proof-positive Dryvit® is more than a wall.

Dryvit Outsulation® is more
than a wall, it's an energy-efficient
system that puts massive insulation
on the outside while providing
a handsome surface finish. Proven
in 40,000 buildings across the
United States — and in many
thousands more in Europe —
Dryvit is the exciting versatile
answer to a whole range of
today's construction challenges.

More than a wall for retrofit.

Formerly a warehouse scheduled
for demolition, Harris House, Cran-
ston, R, (below), now shelters the
elderly and handicapped in HUD
Section 8 housing. A building rescued
to fill a socio-economic need.

It's typical of many energy-saving
cosmetic retrofits across the country
made possible by Dryvit Outsulation
— the cost - efficient choice.

o

More than a wall for
residential construction.

The Sea Island, GA, home below
is built of Dryvit. Even the

columns and coves use the System.

Note the garden wall; matching
Dryvit Finisher® covers the
original masonry.

Home owners choose Dryvit
Outsulation not only for energy
efficiency and ease of upkeep but
also for its design flexibility.

More than a wall for
diversity of design.

Because Outsulation is a 4-
component system, it has built-in
flexibility, very economical.

The thickness of the insulation
board may be varied for sculptural
effects. Aesthetic detail can be
introduced with 3-dimensional
shapes. Textures may be subtle or
bold. Colors warm or stark. Look
at the dramatic effects achieved
by Warden & Evans, Architects,
in One Brookriver, Dallas, TX.

More than a wall for
energy savings.

EG&G's Willow Creek Office
Building in Idaho Falls, ID, won a
prestigious energy conservation
award in 1980. The design cap-
tures heat generated by the build-
ing’s occupants and by its sodium
lighting. Exterior walls of Dryvit
Outsulation were chosen to
retain this captured energy.

Result? EG&G has a 280,000
sq. ft. headquarters 3 times the
size of its former facility —
yet uses 22% less energyl

Choice of 4 Finishes.

And each Finish comes in any
one of 21 integral colors. Fade-
resistant, permanent. For more
information, write stating your
interest: new construction or retrofit.

dr vit’

More than a wall;
an energy-efficient system.

DRYVIT SYSTEM, INC.
One Energy Way, P.O. Box 1014
West Warwick, Rl 02893

Plant locations: West Warwick, RI;
Tulsa, OK; Columbus, GA

Dryvit is listed in the
General Building File
of Sweets Catalog

. Under Section 7.13/Dr.
¥ Circle No. 335
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Kroin Architectural Complements

Plus, the thick sintered synthetic coating

steel frame is designed curve for curve.
that protects our seating from the

ravages of time and weather acts as a

protective layer for you as well.
So, the next time you specify outdoor

furniture, choose Kroin. The seating

But, unlike our competition, we've added  with a softness that’s hard to believe.

some soft touches to an otherwise hard

your seat and back. Even the tubular

steel and wire outdoor furniture could be

anything other than uncomfortable.
metal. Like anatomically contoured wire

mesh in our seat and backs to better fit

Furniture, your first impression would

At first glance it’s hard to imagine that
be accurate.

In fact, unless that seating is from
the Kroin Series of Park and Garden

ing is Believing

Sitt

Circle No. 381 on Reader Service Card
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all connected by landscaped pedestrian
walkways set over city streets.

NIBS chairman

Jasper S. Hawkins, FAIA, principal of the
Phoenix and Los Angeles firm of Hawkins
& Lindsey Architects, has been elected
chairman of the National Institute of
Building Sciences.

Largest in largest

The world’s largest clear-span aluminum
dome, the 415-ft-diameter Temcor Alumi-
num Dome, in a channel off Los Angeles,
received its new tenant in February, the
world’s largest airplane, the Howard
Hughes Flying Boat, a.k.a. the Spruce
Goose.

9 Exterior panels and framing of the 130-
ft-high dome have a baked-on, fluoropoly-
mer finish.

Governments, rugs

The government may be pulling the rug out
from under the feet of developers in two
cities.

' In New York, the Koch administration
has ashked the developers of Lincoln West,
the proposed luxury housing and hotel
complex adjacent to the Hudson River on
Manhattan’s West Side, to withdraw their
application to build.

Y Reason: the city wants to consider an
even larger plan incorporating a rail
[freight facility to benefit manufacturers.

9§ The striking design, with eight towers in
a park, by architects Rafael Vinoly, the
Gruzen Partnership, Cesar Pelli, Edward
Larrabee Barnes, Kohn Pederson Fox, I.M.
Pei & Partners, Mitchell/Giurgola, and
Richard Meier, has been in the works for
almost two years.

Y And in DC, the future of the SOM-
designed Metro Center mixed-use develop-
ment is in doubt.

§ The Oliver T. Carr Co. has an option on
the land, but the DC government suddenly
wants to raise the price.

God Bless America

A flagpole, a heroic statue, and an inscrip-
tion including the words “God Bless Amer-
ica” have been agreed upon as possible
additions to the otherwise starkly simple
Vietnam veterans memorial.

Y However, the final design still must be
approved by the Commission on Fine Arts,
the National Capital Planning Commis-
sion, and James Watt.

L.A. School saves

Salvation is near.

T A new group known as the L.A. School
hopes to demonstrate to L.A. how its mem-
bers can improve the city.

 The members will talk, hold competitions,
suggest urban interventions, give good ar-
chitecture more exposure; in short, promote
themselves.

9 Catalyst is
Jencks.

§ Members are Roland Coate, Peter de
Bretteville, Craig Hodgetts, Robert Man-
[Pencil points continued on page 44

the omnipresent Charles

The SICO® Room Maker™ wall bed
system opens up more usable space
in the family room, den, bedroom or
efficiency apartment. By day, it's a
custom-designed wall system with
plenty of storage. At night, a gentle
pull reveals a comfortable bed in
twin, full or queen size.

One smartideais to have us install
the Room Maker system away from
the wall, making room behind for pri-
vate dressing, storage, an office,
whatever. The unit is only 18" deep,
and it qualifies as part of a mortgage.

For information on the wide range
of SICO Room Maker beds,walls and
tables we can design and install, and
for the name of your local distributor,
write or phone:

SICO INCORPORATED

Room Makers Division

7525 Cahill Road, P.O. Box 1169
Minneapolis, MN 55440, Dept. PA-5

Phone (612) 941-1700, Ext. 118
TWX EDNA-910-576-1771

o+ U
'y

SicCo

SICO INCORPORATED
L]

The Room Makers.

While at NEOCON, see our display at
Off The Wall Beds, 208 West Kinzie
in Chicago.

Circle No. 413 on Reader Service Card



INTRODUCING RUSTIC SIDINGS

Now you can create an attractive rugged look for residential or commercial
projects with new seasoned rustic redwood sidings.

These saw-textured sidings with knots and creamy ribbons of sapwood give you
all of the natural attributes of the luxury grades. They are available in channel,
tongue and groove and new thick bevel patterns.

Like all redwood, they take and hold finishes better than other woods. Theres
a minimum of warping, checking or cupping. They insulate against heat, cold and
noise. And they resist flame spread.

So introduce yourself to a new redwood look —seasoned rustic sidings.

Califomia Redwood Association One Lombard Street, San Francisco, CA 94111

Write for our seasoned rustic redwood sidings data sheet. Gircle'No. 321 on Reader Service Card
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gurian, Thom Mayne, Michael Rotondi,
Eric Moss, Tim Vreeland, Tony Lumsden,
Frank Gehry, Charles Moore, and Coy
Howard.

9 Sponsors are Rob Maguire, Gene Sum-
mers, Richard Koshalek and Pontis Hulten,
and Harvey Perloff.

Faking the White House

White House facades, stage-set style, will be
set up outside of Washington to train new
Secret Service agents learning to protect
the President.

S The White House facades will cost
$381,000, and there will also be a fake
Blair House costing $56,000.

| Facades have been used for 20 years to
train police recruits: a shopping mall, a
hotel, a barber shop, for example, exist for
practicing security measures.

Sign of the times

Advertising copywriters are keeping up
with architectural jargon:

Y Swanke Hayden Connell’s Seaport Plaza
in New York’s South Street Seaport area is
being advertised as “New York’s First
Contextual Office Building.”

More signs

Our Texas sign-spotter tells us of Houston’s
airport terminal display panel:

9 “Houston, the capital of Progressive Ar-
chitecture.” Haven’t they heard about
Stamford, CT?

Chicago show

The Chicago Architectural Club is plan-
ning a juried exhibit at the Art Institute,
beginning August 4.

S All Club members can submit.

Y All submissions will be included in the
show catalog, volume 2, 1982, of the Club’s
Journal.

The best butyl sealant

PTI 303 butyl and 606

2 systems are versatile.
polyisobutylene tapes

for glazing, with or without shim, are an
alternative to POLYshim. ﬂ”hy last at least 20 years.
See our catalog in SWEETS.'
Protective Treatments, Inc., Dayton, OH 45414.
Tel. 1-800-543-7570 or 513-890-3150.

~

In Canada: Rexdale, Ont. MOW SB1. Tel. 416-249-7234. 4

Sealants

/4
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| Jury members include Peter Eisenman
and Evans Woollen. James Stirling, invited,
declined.

Request for letters, Portland

A request for letters of qualification to de-
sign the Portland Center for the Perform-
ing Arts has been released.

9 The project will include a 2750-seat con-
cert hall, a 1400-seat theater, and a 450-
seat Showcase theater.

| The 1927 Paramount Theatre, designed
by Rapp & Rapp, Chicago, will be reno-
vated to accommodate the concert hall.

Semifinal sculptors

Five semifinalists have been selected from
among over 100 artists in the competition
for a $200,000 outdoor sculpture to be set
three stories above the Portland Public
Services building’s Fifth Avenue entrance,
Y winner to be selected this month.

Stone awards

Albert Kahn’s Fisher Building, Detroit,
completed in 1928, and the Nebraska State
Capitol in Lincoln have won the Building
Stone Institute’s 1982 Tucker Awards for
buildings over 25 years old.

Fay Jones & Associates’ Thorncrown
Chapel in Eureka Springs, Ar, has won the
Tucker Award for nonresidential buildings
completed within the last five years;

Y and Peter G. Rolland & Associates’ land-
scaping for the IBM Management Develop-
ment Centerin Armonk, NY , has received the
Tucker Award.

Arab Institute in Paris

A design by French architect J. Nouvel has
been selected for the 130,000-sq-ft Arab
World Institute, to be located adjacent to
the Seine, facing the Boulevard Saint Ger-
main.

9 Six other architects, including Henri Ci-
riani, competed for the commission.

| The Institute will include a museum area,
a library, and an auditorium.

Metric drive: Canada ahead

As the U.S. metric conversion languishes
(the Metric Board is slated for abolition in
September), Canada’s pushes ahead.

Y Canada has been reporting temperatures
in centigrade for seven years, reading dis-
tances and speed limits on road signs in
kilometers for five years, buying gasoline in
liters for four years, and will soon be buying
food in grams and kilograms.

| Most public buildings in Canada are de-
signed using metric dimensions, and so is
some of the housing, especially in the West.
9 Is metric conversion becoming inevitable
for the U.S.? This is the theme of the Amer-
ican National Metric Council’s 1982 an-
nual conference, being held May 3-5 in
Washington.

Finally, A.A. grants

The British government has finally
awarded mandatory grants for students at
London’s Architectural Association. Until
now it was the only major British school
without such status, and the architectural
community has been trying to achieve this
for years.



Some things'will be’around
a longtime/. . ;

and remain maintenance-free!

National Federation of High School Associations Headquarters, Kansas City, MO., Architect: Kiene & Bradley Partnership, Topeka, KS., Installation: Kaw Roofing & Sheet Metal, Inc., Kansas City, KS.

factory-formed roofing systems

Pre-Weathered Mill-Finish

MICROZINC 70 & MICROZINC 80

You'll never encounter call-back problems with Microzinc 70
or Microzinc 80 roofing systems. Install them and forget them.
And that includes coping, flashing, fascia and mansards!
Specify either pre-weathered Microzinc 70 or mill-finish Micro-
zinc 80 which weathers on-the-job to the same beautiful back-
to-nature gray patina so widely acclaimed today. Microzinc
products are even better known for their maintenance-free qual-
ities—no leaks, no run-off stains and no rotted materials.
Whether you select Batten-seam or AUTO-LOCK™ Standing-
seam (automatic seaming at 14 feet per minute), our LOK™ roof-
ing systems are custom engineered, factory made and delivered /4 Metal
directly to the job. Installation is so simple it greatly reduces 4 & Ch ical
labor costs. Other on-site savings include—no cleaning, no B .emlca
priming, no painting. And no soldering needed. Division
For further information, write or call Ed Pejsa at 615/639-8111.  Greeneville, Tennessee 37743 615/639-8111
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Calendar

Exhibits

Through May 16. America’s Archi-
tectural Heritage. Landmarks Founda-
tion of Montgomery, Montgomery, Al
Also: California State College Library,
San Bernardino, Ca.

Through May 23. “Shelter: Models of
Native Ingenuity.” The Katonah Gal-
lery, Katonah, NY.

Through May 28. Toward a Modern
(Re)construction of the European City:
Four Housing Projects, by Rem
Koolhaas and Elia Zenghelis. Institute
for Architecture and Urban Studies, 8
W. 40 St., New York.

Through May 29. Lawrence Halprin:
Recent Projects—Design Sketches. Phi-
lippe Bonnafont Gallery, 2200 Mason
St., San Francisco.

Through June 29. Giorgio de Chirico.
Museum of Modern Art, New York.
Through July 4. Edward H. Bennett,
Architect and City Planner: 1874-1954.
The Art Institute of Chicago, Michigan
and Adams, Chicago.

May 7-June 19. Buildings on Paper:
Rhode Island Architectural Drawings,
1825-1945. Brown University’s Bell Gal-
lery, Rhode Island Historical Society,
and Rhode Island School of Design
Museum of Art.

May 11-June 12. Paul Rudolph: Archi-
tectural Drawings. Kelmscott Gallery,
410 S. Michigan Ave., Chicago.

May 16-Aug. 22. Mies van der Rohe:
Barcelona Pavilion and Furniture De-
signs. Neuberger Museum, College at
Purchase, NY. Also: Through June 20,
Robert A.M. Stern: Modern Architec-
ture after Modernism.

May 20-July 25. International Exhibi-
tion of Architecture from the recent

Meet the second generation...

Desigried for single sheets
...fromAtoE.

MasterFile 2 is a convenience-oriented vertical filing sys-
tem that houses sheets 82" to 48" wide, all in one cabi-
net. The basic capacity is 1400 sheets of 3 mil vellum or
film...and even more when sizes are mixed. Cabinets
glide open on any surface; documents are protected;
refrieval is quick. Give your valuable drawings the home

they deserve.

Send for
catalog
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Venice Biennale. Pier Two, San Fran-
cisco.

May 22-June 30. New Chicago Archi-
tecture. Padiglione d’Arte Contempo-
ranea, Milan.

May 27-Oct. 3. Grand Central Termi-
nal: City Within the City. New York His-
torical Society, 170 Central Park West,
New York. Also: Through June 1, The
Mayor’s House: Gracie Mansion and
Other Dwellings.

Competitions

May 31. Submission deadline, The
Monroeville Area Civic Center Archi-
tectural Competition. Contact Gary
Naktin, Westinghouse Building, Gate-
way Cent<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>