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WHEN WE CREATED A TOUGH
HIGH-TRAFFIC FLOOR,
SOMETHING BEAUTIFUL
HAPPENED.

Introducing Crosswalk™.

Nothing makes a tough choice

more beautifully simple than Crosswalk. The revo-
lutionary new commercial floor from Armstrong.
What makes Crosswalk so dra-

matically different from other floors is its mineral
aggregate raised-disc visual. One distinctive pat-
tern that actually performs on two different levels.
Design is one. Crosswalk has a

high-style image you don't often find in high-perfor-
mance floors. A streamlined look that will beautifully
complement any high-tech interior you design.
Function is another. The specially

formulated construction of Crosswalk makes it
more slip-retardant than conventional smooth
floors. And it's tough under the pressure of con-
stant use—in schools, lobbies, airports—wherever
there's a steady stream of heavy traffic.

Durable Crosswalk comes in five

attractive designer colors. And it installs with fewer
seams because it comes in 6-wide rolls up to 90"

" long. If you'd like to know more, call us at
800/233-3823 or in Pa. at 800/732-0048. Or write
Armstrong, Dept. 24FPA, P.O. Box 3001, Lancaster,
PA 17604. We'll show you how Crosswalk can make
something beautiful happen to your next
high-traffic interior.

Terra Cotta  Chestnut ~ Gray Sand Mouse Onyx
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Progressive Architecture

Editorial: American favorites
Architectural design

Out of round

Within the constraints of a round, former auditorium at C.W.
Post Center, Greenvale, NY, Mitchell/Giurgola has created a
concert theater.

Genius before industry

Examples of vernacular architecture of the Gurunsi of West
Africa are shown in another in the “Precursor” series.
Jean-Paul Bowrdier

Uncommon solution
Daniel Solomon and Paulett Taggart have inserted a contex-
tual housing complex into a difficult site in San Francisco.

Learning from Bath
Foxhall Crescents is luxury housing in Washington, DC, with
site plans, layouts, and facades by Arthur Cotton Moore.

Carleton Knight 111

Floodlit fortress
Concealed behind a graffiti-covered exterior in Venice, Ca, is
a light-filled studio/house designed by Brian Murphy.

Light metal

A modest studio/house in the San Francisco Mission District,
built on speculation by David Ireland, reflects his interest in
fine arts and crafts. Sally Woodbridge

Found folie
Rob Quigley has incorporated an existing grotto into the de-
sign of a house in San Diego. Sally Woodbridge

Urban cottage
In a P/A Award-winning house, Val Glitsch responds to a tiny
site by locating the living room on the upper level.

Technics

Energy for sales
Nineteen redesigned retail buildings ranging from 7000 to
671,000 sq ft are analyzed for improvements in energy use.

What’s in a name
A “family tree” traces the American glass industry from its
pioneers to the present-day companies. Thomas Vonier
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Exterior tube,composite steel
frame proves most efficient
for wind resistance.
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Credits:
Owners/Developers: Gerald D. Hines Interests, and PIC Realty Corporation, Houston, Texas

& Merrill, San Francisco, Calif., and 3/D International, Houst
Structural Engineer: CBM Engineers, Inc., Houston, Texas ' y ;
Mechanical, Electrical, Plumbing Engineer: 1. A. N
Fabricator: Mosher Steel Company, Houston, Texas
General Contractor: W. S. Bellows Construction Corporation, Houston, Texas
Steel Erector: Peterson Brothers Steel Erection Co., Houston, Texas




First International Plaza is
Houston'’s tallest com-
pleted office building.
Located in the midst of the
city’s high-rise district, the
tower rises 748 ft from grade.

“The project presented
two major structural prob-
lems,” reports Joseph P.
Colaco, President of CBM
Engineers, Structural Engi-
neers. “The first concerned
the torsion of the tower
due to wind loads on the
building’s irregular shape.

“We counteracted the
effects of the direct wind
load and the corresponding
torsion with an exterior
tubular designed com-
posite steel frame. This
system was even used
around the bay window
portion of the structure.
Extensive wind tunnel
studies helped determine
the cladding pressure and
torsional effects of wind
loads.

“The second structural
problem involved the
adjacent bank lobby. Con-
sideration had to be given
to the differential settle-
ment between the heavily
loaded tower and the lightly
loaded bank lobby. We
solved the support problem
by using clear span steel
trusses extending from the
tower to the exterior bank
wall— the maximum span
being 179 ft 13 in.”

The tower’s structural
frame
The structural design

Building Facts:

Project: First International Plaza, Houston, Texas

No. of Levels: 55
Height of Tower: 748 ft

Total Gross Area: 1.5 million sq ft

Steel Supplier: Bethlehem furnished 7,000 tons of structural shapes and 5,000 tons of rebars

Steel Frame Weight: 11.5 Ib/sq ft

consists of an exterior com-
posite steel-framed tube
system with columns at 10
ft on center. The exterior
composite tube is made up
of 44 in. x 18 in. (typical)
columns and 46-in.-deep
spandrels at each floor. The
floer framing members are
simply supported, com-
positely designed wide-
flange floor beams, at 10 ft
on center. A 2-in. com-
posite steel floor deck is
topped with 3%-in. light-
weight concrete. The com-
posite columns and
spandrels enable the
exterior tube design to
carry all of the gravity

and wind loads in the frame.

According to the engi-
neers, this construction
method maximizes the
advantages of both steel
and concrete. Steel fram-
ing contributes to the
speed of construction and
overall efficiency of the
frame; concrete provides
exterior fire protection,
structural rigidity, and a
continuous back-up system
for the exterior granite
facade.

Close coordination

required

Composite steel] frame
construction requires close
coordination between the
various building trades. As
a rule, steel erection should
stay 10 floors ahead of con-
crete forming.

Compared to a conven-
tional steel frame, a com-

posite steel frame uses
relatively light steel mem-
bers for the exterior col-
umn locations. Exterior
columns are braced with
temporary steel spandrels.
Temporary diagonal brac-
ing is also erected in the
core in both directions to
provide lateral resistance.

Sales Engineering

advisory services

Bethlehem'’s Sales Engi-
neers offer a variety of steel
construction technical
advisory services. They can
answer your questions on
steel grades, fasteners,
Weathering Steel —any-
thing concerning steel
construction.

For more information,
just get in touch with your
Bethlehem Sales Engineer

through the Bethlehem
Sales Office nearest you,
or write to: Bethlehem
Steel Corporation,
Bethlehem, PA 18016.

depng

EL

Bethlehem

Give us a call:

Atlanta (404) 394-7777
Baltimore (301) 685-5700
Boston (617) 267-2111
Buffalo (716) 856-2400
Chicago (312) 861-1700
Cincinnati (513) 984-4615
Cleveland (216) 696-1881
Detroit (313) 336-5500
Houston (713) 626-2200
Los Angeles (213) 726-0611

Milwaukee (414) 272-0835

New York (212) 688-5522

W. Orange, N.J. (201) 736-9770
Philadelphia (215) 561-1100
Pittsburgh (412) 281-5900

St. Louis (314) 726-4500

San Francisco (415) 465-6290
Seattle (206) 938-6800

Ask for Sales Engineer




=

New Bonded Bronze Designs By Joy Verner

California artist, Joy Verner, has been creating Bonded
Bronze designs and textures for Forms & Surfaces
since 1969. Her latest series has just been completed,
providing the architect and designer with a new
selection of elegant surfaces applicable to walls,
columns, counters, doors and other architectural
features. Bonded Bronze designs are available in a
variety of forms for rapid and economical installation,
including a Class 1 Fire Rated version.

Forms & Surfaces

Box 5215 SantaBarbara, CA 93108 (805) 969-4767
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Editorial

All of us recognize as
exemplars certain
buildings—ones we urge
others to visit or want to see
ourselves. Here is an inven-
tory of my favorites—
limited to American works
since 1960.

American
favorites

I wrote last month about judging in awards
competitions, the month before about visits to
buildings compared to articles about them. I
was reminded that the architectural judg-
ment of individuals or groups can be ex-
pressed succinctly by their choices of what
they consider best—their favorites.

I am always interested in preference polls. I
can get quite caught up in a countdown of the
top 40 on a pop radio station, or the record
prices of antiques at auction (different sta-
tion). The selections in any architectural
guidebook or travel guide get my critical
scrutiny (see Views, p. 10, re Kidder Smith’s
new guide), and I sometimes make tedious
meetings more tolerable by making lists of
favorite this or that when others think I'm
taking minutes.

I'm exposing my preferences here with a
list of my favorite American buildings built
from 1960 to the present; that’s a convenient
period during which all the architects work-
ing can be said to be contemporary. (It also
corresponds to my own years in architectural
journalism.) These dates rule out Frank
Lloyd Wright, whose masterpieces dominate
earlier decades. Also left out, as well, are fine
early work by SOM, Bruce Goff, Pietro Bel-
luschi, the best of Richard Neutra, and most
of Eero Saarinen.

I realized that there are two distinct
categories of favorite buildings: those one has
seen and been strongly impressed by and
those one has not seen but would most like to.
1 have differentiated them here by listing
those I have not seen in brackets. Buildings
one approaches with high expectations, based
on reports, may disappoint. If a building with
a great reputation doesn’t appear in this list,
it’s either because I found it a letdown (likely
if it is in a major city) or because I am not
much moved to go see it (more likely if it is
hard to reach).

A few ground rules for this (alphabetical)
list: only completed works by Americans and
Canadians, in these two countries, are consid-
ered; remodelings were considered only if
radical; interiors were considered only if high
points in an architect’s output; notable plazas
and parks—and the period produced great
ones—are not here. These all suggest subjects
for other lists.

I hope that you'll be encouraged to make
some lists of your own. And don’t take mine
or yours too seriously; they're only means of
examining your preferences.

ol Wi ot

Arquitectonica: Spear House, Miami.

Edward L. Barnes Associates: Haystack Mtn. School, Deer
Isle, Me; Scaife Gallery, Carnegie-Mellon U., Pittsburgh.
Gunnar Birkerts & Associates: 1300 Lafayette East Apts.,
Detroit.

Marcel Breuer & Associates: Whitney Museum, New York;
[St. John's Abbey, Collegeville, Mn].

CRS: [Desert Samaritan Hospital, Phoenix ).

Davis, Brody & Associates: Endicott College, State University
of New York, Buffalo.

Peter de Bretteville: de Bretteville and Simon houses, Los
Angeles.

Arthur Erickson: Simon Fraser University, Burnaby, B.C.;
Smith House, W. Vancouver; Museum of Anthropology, U. of
B.C., Vancouver.

Esherick, Homsey, Dodge & Davis: [houses in the Bay Area
and buildings at Sea Ranch, Ca ).

Frank O. Gehry & Associates: Qun house, Santa Monica,
Ca; Santa Monica Place, Santa Monica.

Michael Graves: Gunwyn Offices, Princeton, NJ; Sunar
Showroom, Houston; [Hanselmann house, Fort Wayne, In].
Herb Green: [Own house, Norman, Ok ).

Gwathmey Siegel: Gwathmey house, Amagansett, NY; Whig
Hall, Princeton University, NJ; Shezan Restaurant, New York.
Hardy Holzman Pfeiffer Associates: Orchestra Hall, Min-
neapolis; [ Best Co. Headquarters, Richmond, Va].
Hartman-Cox: Mt. Vernon College Chapel, Washington, DC;
National Permanent Building, Washington, DC.

John Hejduk: Cooper Union Foundation Bldg., New York.
Hodgetts/Mangurian (Studio Works): South Side Settle-
ment, Columbus, Oh.

Johnson/Burgee: IDS Building, Minneapolis; New York
State Pavilion, World’s Faw of 1964, New York (by Philip

Johnson and Richard Foster).

Fay Jones: [Thorncrown Chapel, Eureka Springs, Ar].

Louis Kahn: Salk Labs, La Jolla, Ca; [Library and Dining
Hall, Philips Exeter Academy, NH ].

Kallmann, McKinnell & Wood: Boston Five Cents Savings
Bank, Boston.

Krueck & Olsen: House, Chicago.

Ernest J. Kump: Foothill College, Los Altos Hills, Ca.
Richard Meier & Associates: Schamberg House, Chappaqua,
NY.

Mies van der Rohe: Museum of Fine Arts, Houston.
Mitchell/Giurgola: INA Building, Philadelphia; [Tredyffrin
Public Library, Stafford, Pa).

Charles Moore: Kresge College, U. of C. Santa Cruz, Ca
(with MLTW [Turnbull); [Own house, Orinda, Ca; Con-
dominiums and club, Sea Ranch, Ca (with MLTW); buildings
at Cold Spring Harbor Labs, Huntington, NY (with Moore,
Grover, Harper) ).

Murphy/Jahn: McCormick Place, Chicago (as C.F. Murphy
Associates).

Barton Myers Associates: [Student housing, U. of Alberta,
Edmonton (as Diamond & Myers)].

.M. Pei & Partners: Society Hill towers and townhouses,
Philadelphia; National Air Lines Terminal, JFK Airport, New
York; [State U. of NY, College at Fredonia].

Cesar Pelli: Courthouse Center, Columbus, In (with Gruen As-
sociates).

Perry Dean Stahl & Rogers: Science building, Wellesley Col-
lege, Ma.

Antoine Predock: La Luz housing, Albuquerque, NM.
Kevin Roche John Dinkeloo & Associates: Oakland
Museum, Oakland, Ca; Arts Center, Wesleyan Unaversity,
Middletouwn, Ct.

Paul Rudolph: Chapel, Tuskegee Institute, Al (interior);
[Southeastern Mass. Technical Inst., N. Dartmouth, Mal.
Eero Saarinen & Associates: St. Louis Arch (designed before
this period, but budlt during it); [John Deere Headquarters,
Moline, I1).

Werner Seligmann & Associates: [State Hospital Adminis-
tration Bldg., Willard, NY'].

Sert, Jackson & Associates: Harvard Married Student Hous-
ing, Cambridge, Ma.

Skidmore, Owings & Merrill: PepsiCo Bldg., New York;
140 Broadway, New York; Tenneco Bldg., Houston; John
Hancock Bldg., Chicago [Mauna Kea Beach Hotel, Hawai;
Weyerhaeuser Headquarters, Tacoma, Wa].

Robert Stern: [Lang House, Washington, Ct].

Venturi, Rauch & Scott Brown: Franklin Court, Philadel-
phia; Tucker House, Mt. Kisco, NY; [Trubek and Wislocki
houses, Nantucket, Ma; Brant-Johnson House, Vail, Co].
Wourster, Bernardi & Emmons: Public Library, Mill Valley,
Ca.

Harry Weese & Associates: Metro stations, Washington, DC.
Zeidler Partnership: Ontario Place, Toronto.
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Views

Buildings Baedecker

What a senselessly desecratory review of
Kidder Smith’s “Architecture of the
United States” by William Morgan in the
May issue (p. 202).

Certainly the book is one man’s per-
sonal choice of American buildings. As
was Pevsner’s of English buildings. How
else? Certainly they were only buildings
open to the public, as explained by the
author, so they could be visited by the
public. Who cares if the volumes fit into
the glove compartment.

So Kidder Smith does value the
Gropius-Giedion Modern philosophy,
and likes the work of SOM. Why not?
An author has to have opinions of his
own as does the reviewer Morgan.

Why the reference to the Richard
Nixon 1960 campaign, which has no
relevance whatsoever to Kidder Smith?
Morgan seems to have a personal ven-
detta for Smith. Why did P/A choose
this reviewer?

Other periodicals have commented
on this book as follows:

AIA Journal, May 1982, by Donald
Canty—"Few guidebooks could be truly
said to be as useful to professionals as
laymen. But this can be said of The Archi-
tecture of the United States by G.E. Kidder
Smith, FAIA, a three-volume work
briefly reviewed in the April issue. The
selection of buildings is sure-handed
and the commentary on them literate
and straightforward.” .

Preservation News, December 1981 —
“An encyclopedic and seminal new
work.”

New York, November 1981, by Carter
Wiseman—"“Surely the most mature,
thoughtful, and useful writing on Amer-
ican architecture out this fall is the stag-
gering three-volume undertaking by
G.E. Kidder Smith. . .. The mere compi-
lation of so much information is a feat in
itself. But the grace, wit, and erudition
with which it is presented make this an
invaluable companion on the road or at
the desk.”

Your publishing of this letter will be
appreciated.

Alexander S. Cochran, FAIA
Cochran, Stephenson & Donkervoet, Inc.
Baltimore, Md

[We chose the reviewer for his estab-
lished expertise in American archi-
tectural history. Like him, we disagree
with Kidder Smith’s choices and con-
sider other aspects—the reproduction
of photos, for instance—very disap-
pointing.—Editors]

Light is energy

As one who encouraged the idea of
building research as a necessity in the
development of the proposed BEPS 1
found the article “Energy Designs of
Office Buildings” (P/A, June 1982, pp.
109-113) of special interest. As someone
whose career in lighting spans 36 years |
found it highlighted once more what I
believe has been a simplistic and often
erroneous treatment of lighting energy.

Let me suggest a few things which
should be considered:

1 Lighting is instant on/off.

2 Lighting equipment does not use
energy just because it’s connected.

3 The watt is not an energy metric.
Lower watts/sq ft for lighting does not
necessarily mean lower energy use.

4 A more energy efficient building
may call for a higher watts/sq ft. Greater
occupant density generally calls for a
high proportion of task lighting levels.

There is an unfortunate tendency to
play the “numbers game” with watts/sq
ft. It takes no special skill to reduce the
connected load of lighting unless one
recognizes that any reductions must be
weighed against the impact on people
pertormance. For a building to be
energy efficient the lighting must effec-
tively support the activity which the
building houses.

A good general rule for lighting
energy design is to have only what is
needed, when it is needed, where it is
needed. With the lighting products and
controls we have available today we can
be energy-conscious and still have good
lighting.

George W. Clark, PE, FIES
Manager of Technical Liaison
Sylvania Lighting Center
GTE Products Corp.
Danvers, Ma

[Good points. Energy is measured in
watt-hours, an important distinction.
We should also bear in mind that the
relationship between electrical energy
and fuel consumption varies widely.—
Editors]

Atlanta underground

Jon Carlsten’s News Report article of At-
lanta’s new rail stations is good but too
often subjective. Carlsten short-
sightedly supports John Portman and
the anxious merchants for forcing
MARTA to build its downtown line and
station in deep tunnel. Rather than
undergo several years of construction
aggravation but end up with a station
easy to use, directly connected to de-
velopment and one level below an en-
hanced Peachtree Street (MARTA orig-
inally promoted a pedestrian mall),
downtown Atlanta ends up with a sta-
tion 120 feet deep, 90-second escalator
rides, and the same auto-oriented
Peachtree Street. Not all is lost of
course—the Peachtree Center Station by
Toombs, Amisano and Wells, Atlanta, is
commendable—but for a little pain we
could have had much more. Incidentally
and ironically, now that the tunnel work
has been completed, North Broad Street

above the tunnel is torn up to construct
a pedestrian streetscape. To the south
this was done as part of the cut and
cover construction. This irony escapes
Mr. Carlsten.

Richard Stanger

Manager of Urban Design

MARTA

Atlanta, Ga

California Capitol credits

I admire the work on the restoration of
the California State Capitol. The archi-
tects are good ones and the story well
told in the June 1982 (pp. 80-89) issue.
But who was the original architect and
when was the building started and
changes made? P/A should never run
such a story without all the credits.

For your reader’s information, the ar-
chitect for the California State Capitol
was Reuben Clark, who alas died insane
in 1866, and G.P. Cummings brought
the building to completion in 1878. An
1878 photograph reproduced on p. 149
of Hitchcock and Seale’s book Temples of
Democracy: The State Capitols of the USA,
1976, Harcourt Brace Jovanovich,
shows that little has been changed in the
outward form of the building except for
the loss of urns and sculpture on the top
balustrade.

Please complete the record.

Carl Feiss, FAIA, AIP
Gainesuville, FI

[Yes, original architects should def-
initely be credited. P/A’s earlier article
on the restoration process—Nov. 1979, p.
88 ff—to which we referred readers in
this article, listed the original architect.
We also listed Miner Frederick Butler,
who won the design competition, but
seems to have lost the commission to
Clark.—Editors]

Correction

The name of Sandy Hirshen was
misspelled in June 1982 Pencil Points (p.
37). P/A regrets the error.

Let us know 6-8 weeks
"o'ing ? in advance so you won't

miss any copies of P/A.

New address:

Name

Title

Company

Address

City/State/Zip

Type of firm

Mail to:

Subscription Services
Progressive Architecture
P.0. Box 95759
Cleveland, OH 44101




ENERGY-EFFICIENT SYSTEMS
HAVE ALWAYS COST LESSTO OPERATE.
HERE’S ONE THAT COSTS LESS

Specifier Series: No. 2
The GE Maxi-Miser II system.

There’s more
than one way

to design an
energy-effi- 3

cient lighting .

system. You 4-‘

can cut wattage =

while keeping the

same light level.

Or you can keep the same amount
of watts, get more light, and use
fewer lamps and ballasts.

Which is exactly the principle
behind the Maxi-Miser™ Il lighting
system from General Electric. It’s
comprised of Maxi-Miser II lamps
combined with Maxi-Miser 11
ballasts. Together, they deliver
more light than any otfler 4-foot
fluorescent system commercially
available.

And unlike any energy-efficient
system you've dealt with, the
Maxi-Miser II system costs less to
install. Fewer lamps and ballasts

are needed, so labor costs are lower.

TO INSTALL.

The highest in the industry
for a 40-watt fluorescent lamp.

The Maxi-Miser 11 system

in the four-lamp troffer.
With this system, you can
reduce the number of 2 x 4,

4-foot fixtures needed by 20%.
This cuts energy costs while
maintaining the same light
levels as a standard lamp and
ballast system.

The Maxi-Miser 11 system

TYPICAL TROFFER PERFORMANCE"
PERFORMANCE MATRIX
FIXTURE 4-LAMP- 4 LAMP- 3 LAMP OPEN
TYPE LENSED LENSE! (TANDEM WIRED)
LAMP STANDARD | MAXI-MISER Il | MAXI-MISER Il
BALLAST STANDARD | MAXI-MISER Il | MAXI-MISER Il
Initial Lamp Lumens 3150 3450 3450
IéarITp It_nge (Hrs’/) 20,000 15,000 15,000
allast Factor
Thermal Factor 85 1.00 98
Ccu I8 15 B1
LLD (Mean) 876 a1 91
LDD (Typical Otfice) 732 768 768
Watts/Fixture 176 169 127

in the three-lamp troffer.

_ If energy codes are requir-

ing you to limit watts per
square foot, you can do so

TYPICAL INITIAL & ANNUAL OPERATING COSTS without reducing light levels.
(NEW FIXTURES) Just specify the Maxi-Miser
FIXTURE aLAMP- | 4LAMP- | SLAMPOPEN | [ system in a three-lamp
TYPE LENSED | LENSED [(TANDEMWIRED)| . R :
LAMP sTANDARD | maximiser 1 | maximisery | fixture. The maintained light
BALLAST |STANDARD | MAXFMISER Il | MAXFMISER Tl | oyutput will be equal to a
e o i ol 122 standard four-lamp troffer.
(10000 Sq. Ft) i 7° T But wattage will be cut by
o o i | 982 | i $15,179 28%. In addition, where air-
Annual Opesating handling fixtures are the
oy B el (e 1 B choice, Maxi-Miser II lamps
Watts/Sq. Ft 215 164 1.54 can perform even better.

*Based on GE suggested user prices and assumed labor costs.

More light from a 40-watt lamp.
There are sound reasons for
this extra light output. First, a
Maxi-Miser II lamp has a special
electrically-insulated shield of high
urity steel around each cathode.
his shield catches end-blackening
material, which improves lumen
maintenance substantially.
Second, GE combines neon in the
fill gas along with a coating of high
performance phosphors to give

these lamps a 3450 lumens rating.

The Maxi-Miser II system:

maximum design flexibility.

The Maxi-Miser Il system
gives you the quality of light
you demand along with the
energy efficiency you need.

It’s 1deal for new construction
and major renovation. Because
it provides the design flexibility
that’s required to meet different
criteria.

It gives you flexibility with
choice of fixture. Because
General Electric works with
fixture manufacturers to ensure

*Based on GE Tests

our lamps are compatible with
virtually any fixture you specify.

Maxi-Miser lamps, in either warm
or cool colors, are readily available
in all parts of the country.

For more information, give us a
call at 800-321-7170. (In Ohio,
800-362-2750.) We'll try to answer
all your questions right over the
phone. If you need application assis-
tance, we'll refer you to the GE
lighting specialist in your area.

He can tell you about GE's other
energy-efficient light systems, too,
and what they’re best suited for. The
Watt-Miser™ system for normal
replacement. And the Optimiser
System for group replacement.

The Maxi-Miser II lighting system.
Now you've got a good reason to
specify a lot fewer lamps and ballasts.

We bring good things to life.
GENERAL &3 ELECTRIC
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A new freedom of design
is made possible for low
and mid-rise construction
by Inryco Curtain Walls
Sweeping curves.
sculptured surfaces
subtle or striking colors.
matte or glossy finishes
as you want them

Send for more infor-
mation in Catalog 13-1
Write INRYCO. Inc

Suite 4069, P.O. Box 393
Milwaukee. Wl 53201

' " . ... Inryco

an Inland Steel company

S e e S Circle No. 335 on Reader Service Card

CURTAIN WALLS BY INRYCO
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HERE! exervesm

...the superior insulation with extraordinary fire resistance and thermal retention properties

Exeltherm Xtra insulation is a rigid, |
thermally efficient, thermoset

phenolic foam. This unique insula-
tion is superior to urethane,
isocyanurate, and other traditional
insulation materials, and is an
excellent component in Class I
Construction.

Exeltherm Xtra has such extraordi-
nary properties that Koppers has
constructed two plants to meet the
national demand for this innovative
product. Both plants will be in
production by July 1982.

Xtra: “R” value per inch

Xtra: fire resistance properties
ASTM E 84
¢ Flame spread—20
* Smoke development—5

Xtra: dimensional stability...more
stable than other foam
insulations

results you want from an insulation
in the form of energy conservation;
lower building operating cost; better
control of interior surface tempera-
tures and air temperatures.

To find out more about this
outstanding new product, send the
coupon or write Koppers Company,
Inc., Department 63C, 1901 Koppers
Building, Pittsburgh, PA 15219.

KOPPERS

Architectural and
Construction Materials

' O Please send literature on Exeltherm Xtra

| O Please have a representative call

I
I
I
Name I
o Xtra: safety...the potential fire | |
% hazard of many other insula- | . |
e tions is virtually eliminated
2 I Company l
8 Xtra: high thermal-resistance/ |
< thickness ratio | Address |
= = '
< Xtra.. gc?od water vapor permea.bllit.y City State Zip |
B With its extra-valuable combination |
g of properties and characteristics, | Phone |
& Exeltherm Xtra will maximize the R A R A A e 1
&
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Progressive Architecture announces its
30th annual P/A Awards program. The
purpose of this competition is to rec ognize
and encourage outstanding work in archi-
tecture and related environmental design
fields before it is executed. Submissions
are invited in the three general categories
of architectural design, urban design and
planning, and applied architectural
research. Designations of first award,
award, and citation may be made by the
invited jury, based on overall excellence
and advances in the art.

Jury for the 30th P/A Awards
Architectural design: George Baird,
architect, urban designer, author, Editor
of Trace, Toronto; Alan Chimacoff, archi-
tect, Associate Professor of Architecture,
Princeton University, Princeton, N J;
Mark Mack, architect, Batey & Mack,

San Francisco, and lecturer, University
of California, Berkeley, and Editor of
Archetype; James Stirling, Hon. FAIA,
James Stirling Michael Wilford &
Associates, London; Urban design and
planning: Stanton Eckstut, AIA, partner,
Cooper Eckstut Associates, New York,
and Director, Columbia University Urban
Design Program; John M. Woodbridge,
FAIA, architect and urban design con-
sultant, Berkeley, CA; Research: Sandra
Howell, PhD, MPH, Associate Professor
of Behavioral Science, Department of
Architecture, MIT, Cambridge; Marietta
Millet, lighting consultant and Associate
Professor of Architecture, University of
Washington, Seattle.

Judging will take place in Stamford, CT,
during September 1982. Winners will be
notified — confidentially— before Oct. 1.
First public announcement of the winners
will be made at a presentation ceremony
in New York in January 1983, and winning
entries will be featured in the January 1983
P/A. Recognition will be extended to cli-
ents, as well as professionals responsible.
P/A will arrange for coverage of winning
entries in national and local press.

Eligibility

1 Architects and other environmental
design professionals practicing in the U.S.
or Canada may enter one or more submis-
sions. Proposals may be for any location,
but work must have been directed and sub-
stantially executed in U.S. and/or Cana-
dian offices.

2 All entries must have been commis-
sioned, for compensation, on behalf of a
client with the power and intention to
execute the proposal (or in the case of
research and planning entries, to adopt

it as policy). Work initiated to fulfill
academic requirements is not eligible

(but teams may include students).

3 Any project is ineligible if it has been,
or will be before Feb. 1983, the subject of
publication, on one full page or more, in
Architectural Record or AIA Journal.
Prior publication in P/A is not a factor.

4 Architectural design entries may include
only buildings or complexes, new o1
remodeled, scheduled to be under any
phase of construction during 1983.

5 Urban design and planning entries may
include only proposals or reports accepted
by the client for implementation before

Awards
program

30thannual competition
for projects not yet completed
®

architecture
planmng

research

o Progressive Architecture 8:82




the end of 1983. Feasibility and implemen-
tation strategy should be documented.

6 Research entries may include only
reports accepted by the client for imple-
mentation before the end of 1983. Submis-
sions may deal with programming, design
guidelines, technical problems, or user
response and should yield information

applicable beyond a single project.
Research methodology and ways of
disseminating findings should be
documented.

7 The jury’s decision to premiate any
submission will be contingent on verifica-
tion by P/A that it meets all eligibility
requirements.

Entry form: 30th P/A Awards Program

Please fill out all parts and submit, intact, with each entry (see paragraph 13 of
instructions). Use typewriter, please. Copies of this form may be used.

Entrant:
Address:

Entrant phone number:
Project:

Location:

Client:

Client phone number:
Category:

Entrant:
Address:

I certify that the submitted work was done, for compensation, on behalf of a
client, and meets all Eligibility Requiremenuts (1-7). All parties responsible for
the work submitted accept the terms of the Publication Agreement (89). I under-
stand that any entry that fails to meet Submission Requirements (10-17) may be

disqualified.

Signature

Name (typed):

Awards Editor
Progressive Architecture

600 Summer Street, P.O. Box 1361, Stamford, CT 06904

Your submission has been received and assigned number:

Entrant:
Address:

(Receipt)

o Progressive Architecture 8:82

Awards Editor
Progressive Architecture

600 Summer Street, P.O. Box 1361, Stamford, CT 06904

Entrant:
Address:

(Return label)

Publication agreement

8 If the submission should win, the entrant
agrees to make available further informa-
tion, original drawings, or models, as
necessary, for publication in the January
1983 P/A. The entrant will also provide
appropriate slides for the presentation
ceremony and reproducible graphic mate-
rial for press releases.

9 In the case of architectural design entries
only, the entrant agrees to give P/A the
first opportunity among architectural
magazines for feature publication of any
winning project upon completion.

Submission requirements

10 Each submission must be firmly bound
in a binder no larger than 13” x 17”. Bind-
ers 9” x 11” are preferred. No fold-out
sheets.

11 Submissions must include illustrations
and drawings necessary to a full under-
standing of the proposal —all legibly re-
produced. P/A assumes no liability for orig-
inal drawings. No actual models or slides
will be accepted. P/A intends to return
submissions intact, but can assume no lia-
bility for loss or damage.

12 Each submission must include a one-
page synopsis, in English, on the first
page inside the binder, summarizing the
intent and principal features of the entry.
Synopsis must conclude with a state-
ment on: why this submission deserves
recognition.

13 Each submission must be accompanied
by a signed entry form, to be found on

this page. Reproductions of this form are
acceptable. All four sections of the form
must be filled out—using typewriter,
please. Insert entire form, intact, into
unsealed envelope attached inside back
cover of submission.

14 For purposes of jury procedure only,
please identify each entry as one of the fol-
lowing: Education, Housing (Single-
family), Housing (Multiple-unit), Com-
mercial, Industrial, Governmental,
Cultural, Recreational, Religious, Health,
Planning and/or Urban Design, Applied
Research. Mixed-use entries should be
classified by the larger function. If unable
to classify, enter Miscellaneous.

15 Enury fee of $40 must accompany

each submission, inserted into unsealed
envelope containing entry form (see 13
above). Make check or money order (no
cash, please) payable to Progressive
Architecture.

16 To maintain anonymity, no identifi-
cation of the entrant may appear on any
part of the submission, except on entry
form. Credits may be concealed by any
simple means. Identity and location of
projects should not be concealed. P/A will
seal stub of entry form in envelope before
judging.

17 Deadline for mailing is August 31.
Other methods of delivery are acceptable.
In any case, entries must show postmark
or other evidence of being en route by
deadline using means to assure delivery by
September 15. Hand-delivered entries
must be received at the address shown here
by August 31.

Address entries to:

Awards Editor

Progressive Architecture

600 Summer Street,

P.O. Box 1361, Stamford, CT 06904




GHARLIE'S ROASTING

lar Control system can
reduce a building’s
skin-load air con-
ditioning requirements
by 80%-—and more!
In addition, it will al-
low a high glare-free
ambient light gain in summer and full solar heat collection in

«tually, Charlie roasts
very sunny afternoon.
n fact, during July and
\ugust he’s well done
it about 5:00 P.M.

Yousee, Charlie’s
lesk is next to a south
facing window-wall in a nifty, new office building in Vir-
ginia. The architect’s idea of collecting passive solar energy  winter.
was great last winter. But this summer Charlie needs help and
neither the building’s air conditioning nor solar tint glazing
are quite up to the task. Sure he could close the blinds. But
Mildred over in accounting would complain that |
she couldn’t see the Blue Ridge Mountains just
over his left shoulder. And Agnes in sales service
would say she can’t work in the dark.

If that nifty, new building had a C/S Solar
Control system, Charlie wouldn’t suffer and
Mildred and Agnes would be happier too.

Properly designed and installed, a C/S So-

C'S SOLAR CONTROLS

“devnkinm Sneciclties. Inc. * Munay, PA. * San Marcos, CA. * Mississauva, Ont. '%'

A C/S engineer developed the first cantilevered
sunshade in 1953. Since then we’ve perfected more than 20
fixed and operating Solar Control systems. All are simple,
yet effective and maintenance free.

Our representatives can provide you with
case histories, engineering data and system rec
ommendations. Also, a comprehensive technica
design manual is available at no obligation, ¢
course.

Write for literature.






The
Entrance Zone.

No one knows the ins and outs
better than Kawneer.

Long recognized as a place where
many different decisions confront
the designer, today’'s Entrance Zone
has grown even more complex with
changing laws, social conditions,
and economic events. Constructors
of entrances in this dimension must
be more than extremely competent
designers and ‘ !
engineers. They
must also be
translators of such
diverse sciences
as human factors
engineering, ther-
mology, and human behavior into
systems that satisfy every point while
surrendering none of the aesthetics.

The Entrance Zone is no place to
trust an imitation.

Over the years, Kawneer has built
a reputation through expertise as a
leader in the Entrance Zone. A
comprehensive spectrum of totally-

wE MW engineered entrance
| & systems has been
developed to solve
the myriad of confus-
ing directions which
; confront travelers in
P the Entrance Zone.

On your next visit, take an experi-
enced friend along. Take Kawneer.

For more information, contact your
Kawneer representative, or write:
The Kawneer Company, Dept. C,
1105 N. Front St., Niles, Ml 49120.

IKawneer

Circle No. 340 on Reader Service Card

S




The preferred
roof insulation.
Fes-Core.

From Manville.

Presenting Fes-Core, a composite roof
insulation with performance character-
istics that make it the smart choice for
built-up roofing systems.

It's lightweight. Goes on fast. Needs
no joint taping. And it is acceptable
for use in most loose-laid single-ply -
roofing systems.

Top and bottom layers are Manville
Fesco® Board. The core is polyurethane
foam. Fes-Core is available in 3" x 4’
panels in R-values from 10 to 20 and
C-values from 10 to .05.

Fes-Core is superior in several ways. The
top layer of perlite board provides an
excellent surface for bonding roofing
felts. The bottom layer of perlite board

' - qualifies Fes-Core for use in Factory

Mutual Class | construction.

Excellent adhesion, fire resistance. £y
thermal efficiency, superior compressive /
strength and dimensional stability — all®
these make Fes-Core the ideal substrate.”
A product roofers can use with confie’ »
dence. With the assurance of lasting rcr@f
protection and fewer problems. /¢

For details, contact Alan Sowers, :

Manville Building Materials Coﬂmrahon
Ken-Caryl Ranch, P. O. Box 5108, Den\ler
Colorado 80217, (303) 978-2784.
Produced and marketed by Marwﬂle oty
Building Matenals Cmrpcrahon \




Pencil points

Jahn: tallest in Texas

Chicago architects Murphy/Jahn are de-
signing an office building in Houston for
the Bank of the Southwest.

G At 80 to 100 stories, it will be the tallest
in Texas.

9 Cost: $400 million. Developers: Century.
Local associates: Lloyd Jones Brewer Ar-
chitects.

Classical awards
Classical America has announced the re-

cipients of the first Arthur Ross Awards for '

major contributions to the Classical tradi-
tion. They are:

9 Philip Trammell Schutze of Atlanta, Ga,
architect of numerous classically designed
buildings serving modern needs;

9 Allyn Cox, mural painter, of Washington,
DC, who has contributed to the historical
murals in the House of Representatives;

9 Arthur C. Ward, president of P.E. Guerin
& Co., New York, manufacturer and im-
porter of fine building hardware;

Y and Henry Clay Frick II, chairman of the
Board of Trustees of the Frick Collection,
New York.

L.A. Music Center

The Los Angeles Music Center is planning
to expand to a site adjacent to the Bunker
Hill site, and almost as large.

Sartoris serigraphs in Westbury

The 25 axonometric serigraphs executed by
Italian architect Alberto Sartoris in 1930
will be on display in the United States be-
ginning this fall.

9 They will first be shown during September
at the New York Institute of Technology at
Westbury on Long Island, where Sartoris
and Mario Botta will be lecturing for a
week at the invitation of the NYIT’s new
director of Center for Architecture, Julio
San Jose.

Botta in Florida

Mario Botta is one of the judges for the
Fort Lauderdale Riverfront Plaza Design
Competition in Florida.

Y| James Stewart Polshek and William
Turnbull are the other jury members.

The Vatican collections in the U.S.
More than 200 works of art from the collec-
tion of the Vatican will be shown in the
United States during 1983.

 ‘The Vatican Collections: The Papacy
and Art’ will be exhibited first at the Met-
ropolitan Museum of Art in New York, then
at the Fine Arts Institute in Chicago, and
finally at the Fine Arts Museum in San
Francisco.

9 It is the first major show of art from the
Vatican ever to travel outside Rome.

Performing Arts Centers boom

Five new centers for the performing arts
are opening in North America in Sep-
tember:

1l the Orpheum Theater, a $2 million reno-
vation of a 1921 movie house. Acoustician:
Christopher Jaffe;

| Peoria Civic Center in Illinois, a three-
building, $63.5 million complex by
[Pencil points continued on page 40]
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Major exhibition
celebrates museum boom

It is an impressive and encouraging sign
that a major art institution, the Whitney
Museum of American Art in New York,
has seen fit to mount a major exhibition
featuring contemporary architectural
design and has dedicated an entire floor
to it. “New American Art Museums,”
which runs until Oct. 10, proves the
perspicacity of the Museum and its
guest curator, historian Helen Searing,
in recognizing and exposing the current
boom in a significant building type. The
exhibition features 12 museums and
museum additions that are either under
construction or scheduled to proceed
soon, and represents public, private,
and university commissions.

In our unholy society, the art
museum, not the church, presents itself
as the institution that honors spirituality
through material splendor. One ex-
pects, then, to find inspiration in the
museum’s design, both in the loving

Portland Museum of Art.

care taken to refine spaces and details,
and in the greater vision expressed by
the building’s overall form. Especially in
the second expectation, that of brilliance
of statement, the museums in the Whit-
ney show are disappointing. The work is
generally careful but lackluster.

The installation itself is satisfactory.
The space is generous and clearly or-
ganized, and seven of the museums on
exhibit are carefully documented, with
drawings, models of the full buildings
and, in some cases, of individual gal-
leries, architects’ statements, and even
full-scale samples of the materials to be
used. If there is one widespread weak-
ness in the documentation, it is the pau-
city of context photographs.

But it is not encouraging to find that
the museum with the most memorable
presence is the unlovely and retarda-
taire Portland Museum of Art in Port-
land, Me, by Henry Cobb of I.M. Pei &

Progressive Architecture 8:82

3]
—




ro Progressive Architecture 8:82

N

News report continued from page 21

Shin’enKan (top left) and the Virginia
Museum of Fine Arts, plan and elevation.

Partners. As unwieldy as is the scale of
its billboard facade, and as overliteral
the ocean references of its huge port-
holes, it expresses a confidence that
most of the other museums lack. Fur-
thermore, the massing blends carefully
with the townscape, and the details of its
materials and of its daylit galleries seem
sensitively developed. Its greatest weak-
nesses lie in the unconvincing marriage
of planar front and volumetric whole,
and in the pedantic repetition of the
modular form.

The most entertaining inclusion in
the show is Bruce Goff’s Shin'enKan, a
museum designed for Joe Price’s collec-
tion of Edo Japanese scroll paintings
and screens. It was designed with no site
in mind, but will probably land in Los
Angeles, perhaps adjacent to the L.A.
County Museum of Art. Its plan has a
wonderfully organic Gaudiesque qual-

ity, but the black-framed translucent

fiberglass panels cross Gaudi with Holi-
day Inn, with a touch of Madonna Inn
madness in the turquoise chips of the
model’s landcape. Questionable details
include the 3-ft-wide stream of water
separating viewer and artifact, a doubt-
ful improvement over the glass cases
that are avoided by this means. The ar-
chitect states that he asked himself,
“What will make the art happy?” It is
surprising that he found the answer to
be, “Water.”

Hardy Holzman Pfeiffer’s addition to
the Virginia Museum of Fine Arts in
Richmond is the fourth in that edifice’s
history. The new section properly rein-
forces the classical symmetry of the orig-
inal 1936 plan, adding handsomely
proportioned coved galleries for the
19th-Century collection. It tends to dis-
integrate towards the rear, however,
with a transition to diagonal axes that
may be too jazzy and unresolved even
for the contemporary collection it will
house.

The other fully documented muse-
ums are Richard Meier’s High Museum
of Art in Atlanta (P/A, Sept. 1981, p.
38), elegant in its parts, but frenetic in

its composition; Moore Grover Harper’s
Hood Museum of Art at Dartmouth
College, Hanover, NH (P/A, June 1982,
p. 32), shown through careless models
and drawings; Cesar Pelli & Associates’
Museum of Modern Art expansion
(P/A, Feb. 1979, pp. 21-22); and Ed-
ward Larrabee Barnes’s Dallas Museum
of Fine Arts.

In a survey section are shown five
other museum projects, including
Michael Graves’s brilliantly massed Vas-
sar College Art Gallery (p. 34), and
Emilio Ambasz’s Museum of American
Folk Art in New York, a beautiful object
but certainly not an indigenously Man-
hattan sidestreet building.

Michael Graves’s design for the addi-
tion to the Whitney itself, not yet public,
is not exhibited.

The exhibition is accompanied by an
illustrated 144-page catalog. [SD]

Tiffany, symbolic window.

Tiffany makes return
appearance in Chicago

The works of Louis Comfort Tiffany
have returned—400 items strong—to
the site of their critical triumph at the
Chicago Fair of 1893. Displayed at the
Museum of Science and Industry, itself
a legacy of that fair, “The Treasures of
Tiffany” will be on view through Nov.
14.

In contrast to previous shows of Tif-
fany’s work since his rediscovery c.
1960, this one includes a lot more than

glass vases and lamps: stained-glass
windows, pottery, mosaics, enamel and
metal ware—and some revealing draw-
ings, paintings, and photographs by the
remarkable artisan/entrepreneur. All of
it is drawn from the holdings of the
Charles Hosmer Morse Foundation,
which acquired most of what could be
salvaged from Tiffany’s Long Island
mansion, Laurelton Hall, after it burned
in 1957. The catalog by Hugh McKean,
president of the foundation, gives
firsthand accounts of rare objects res-
cued on their way to the dump.

Ornament and objects from Laurel-
ton Hall are shown amid architectural
drawings, period photos, and wa-
tercolors. Major parts of the chapel Tif-
fany created as a display for the 1893
Fair are displayed in their original
Jjuxtaposition—mosaic altar, lectern, and
font in front of the superb central panel
of the reredos, with some windows,
a chandelier, and an entrance door.
Proudly installed at New York’s Cathe-
dral of St. John the Divine after the fair,
the chapel fell into neglect after the
growing church was converted to
Gothic; Tiffany reassembled it in 1916
on his estate, where it was abandoned
and vandalized after his death.

“Presented by” the Chicago Tribune,
the display is accompanied by a visually
rich but overly theatrical audiovisual
orientation. Efforts to evoke Laurelton
Hall include such trappings as artificial
wisteria on flimsy trellises. And the “Exit
Here” gift shop peddles Tiffanyesque
trash. This is, after all, not an art
museum.

Tiffany’s own work, of course, is not
without turn-of-the century weaknesses:
He was a genius at manipulating light—
including the new electric kind—and at
shaping glass, metal, and clay. His bo-
tanical motifs could be brilliant, but his
human figures were often insipid, his
flowers sometimes overblown.

After this show, much of the material
will return to storage. Varying selections
from the collection are regularly on view
at the Morse Museum in Winter Park,
Fl. The eventual fate of these “treas-
ures”—and such they are, indeed—is
not decided. [JMD]

Showrooms upstage
products at NEOCON

At the June 15-18 National Exposition
of Contract Furnishings—NEOCON—
architecture stole the show. This year it
was clear that what manufacturers
lacked in the way of earth-shaking
product innovation, they made up for in
showroom design blockbusters. The hit
of the show was Arata Isozaki’s Hau-
serman showroom, a surreal composi-
tion of violet columns, tunnel vaults,
and surpassingly beautiful conference
rooms. Iso’s wavy black chairs, descend-
ing from Mackintosh via Marilyn Mon-
roe, were the most talked-about pieces
of furniture in the Mart: not bad for a
1974 design. While Hauserman offered
more polemics than practicality,
Shaw-Walker’s new space, designed by
[News report continued on page 24




Our new product
draws its heritage from
everything this side of
the Brooklyn Bridge.

K&E has been designing, per-
fecting and building better drafting
tools since 1867. Drafters have
used K&E products to design
everything from the Brooklyn
Bridge to the space shuttle. In
the past century we've learned
quite a bit about drafting and the
needs of those who do it. And
we've incorporated every bit of
that knowledge into our new
computer-aided drafting system.

Works exactly the way_

a drafter works.

It uses standard drafting terminol-
ogy rather than computer jargon,

so users can learn to run it in
no time.

High resolution
graphics retain
the finest details.
Users work on
a direct view
19-inch display that shows
smooth arcs and curves
instead of the jagged curves
common in other systems. A two-
color option lets users display
changes to a drawing in a con-
trasting color. The finished draw-
ing appears exactly as it does
on the screen. Work comes out
accurately, neatly, and totally
consistent from drawing to
drawing.

The computer automatically
performs tasks such as producing
multiple drawings, dimensioning,
copying, merging, and working
with up to 127 overlays.

All of which translates to the
kind of remarkable increase in
drafting efficiency you'd expect
from a product that's been contin-
ually improved for the past 115
years.

Find out more

about the system backed
by a century of drafting_
expertise.

Write Keuffel & Esser Company,

20 Whippany Road, Morristown,
NJ 07960 or call 201-285-5166.

© 1982 K&E

~¢)= KEUFFEL & ESSER COMPANY
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News report continued from page 22

Hans Rott

Sadin/Karant

Shaw-Walker showroom (top) and Hauser-
man showman (above).

Robert A.M. Stern, struck a perfect bal-
ance between the two, combining gra-
cious classicism with aptly jazzy Deco,
and making it easy to see the merchan-
dise without wading through a lot of ar-
chitecture. Michael Graves’s expanded
Sunar showroom was perplexing, with
its uneventful entrance, maze of small
spaces, and muted-to-gloomy palette,
but it proved an apt foil for Graves’s ex-
quisite new textile designs. Finally, Vi-
gnelli Associates’ Italcenter, with its ele-
gant carved walls and giant geometric
solids, was overwhelmed by the acres of
furniture that the nine resident man-
ufacturers insisted on packing into it.

Moving from action to talk, Isozaki
met Paolo Portoghesi in a much-touted
face-off that proved East is not necessar-
ily East, while at the Graham Founda-
tion, Hauserman-sponsored dialogues
(to benefit Inland Architect and the Art
Institute’s architecture program) be-
tween Stanley Tigerman and Graves,
Emilio Ambasz and Thomas Beeby, and
Isozaki and Helmut Jahn offered telling
glimpses into personalities, if not into
work. Architectural psychohistorians,
take note. [PV]

Graves
saves

The San Antonio Conservation Society,
established in the 1920s, is one of the
most active preservation organizations
in the United States. When the Repub-
licBank of Texas proposed to destroy
the 1926 Texas Theater in order to
build a million-sq-ft office building, the
Society’s threat to mobilize the citizenry

and block city council approval caused
the bank to back down, at least tem-
porarily. During the two-month re-
prieve, the Society invited Michael
Graves to propose a viable alternative.

The Texas Theater, a masonry and
terra-cotta-clad building with a steel
structure, was designed by one of the
renowned theater design firms of the
period, the Bolling Brothers of Mis-
souri. It possesses a very fine interior
that features an elaborate tentlike struc-
ture fashioned in plaster. Adjacent to
the theater, and also threatened, is a
pleasant 1906 office building. Both
buildings are part of a two-acre down-
town site owned by the bank and prime
for development. The bank had hired
the local architectural firm of Ford,
Powell & Carson to design its new build-
ing, but its token preservation of the
theater’s facade far from satisfied the
Conservation Society. Bowing to the So-
ciety’s pressure, the bank agreed to wait
until mid-July to consider alternatives.

The Society plans to prove that the
Bank can have its million-sg-ft office
building and save the theater, too. For
this purpose, it has hired Michael
Graves Associates of Princeton and San
Antonio architects Reyna & Caragonne,
as well as financial analysts Shlaes &
Company of Chicago, who have exten-
sive experience in historic preservation.
Engineers for the project are Espey,
Houston Inc.

As P/A goes to press, the Graves
scheme has just been released. Repub-
licBank is under no obligation nor time
limitation to accept the Society’s pro-
posal. If it rejects it, the Society is con-
sidering another possibility: enlisting a
sympathetic developer to buy the
property and pursue the Graves pro-
posal. Of course, the RepublicBank may
just dig in its heels. [SDE)

AIA convenes
in Honolulu

Marking its 125th year, the American
Institute of Architects convened June
6-9 in Honolulu; the tone set by the fea-
tured speakers, however, could easily
have recalled the 1977 convention in
San Diego. As at that earlier gathering,
the mood was Futurist-oriented, with
computers and technology leading the
globe into new civilizations on earth and
in space.

The first theme speaker was B. Gen-
try Lee, chief engineer on NASA's
Jupiter Project; his message was that
learning is the key to the survival of civili-
zation. “We explore the planets to learn
more about ourselves,” he noted. “This
exploration is a metaphor for our soci-
ety.”

Princeton physics professor Gerard
K. O'Neill spoke of “a friendly frontier”
that awaits us in the space colonies of the
next century. He predicts that man’s fast-
est speed by the year 2081 will be 6000
miles per hour.

Another futurist, Edward Lin-
damann, addressed the Fellows Convo-
cation dinner, speaking more about the
Jjoys of technological change, and future
riches, if only the attendees could see
the possibilities clearly. Most comments
heard from the architects expressed
feelings that the messages missed the
mark in terms of what they needed to
deal with to proceed toward that future.
Certainly, the subject of computers
seemed to be on target. At least one of
the separate seminars, “Computer-
Aided Design and Practice,” was good,
but not for beginners, while the other,
“Computers for the Small Firm,” was a
clear and straightforward discussion of
experiences in computer use. Attend-
ance at both indicated a definite need
was being served.

Convention business was the farthest
thing from the cosmos being offered by
the speakers. Approval was voted on the
AIA Direction '80s Task Force Report,
with amendments; the report sets out
five areas of goals and responsibilities,
and asks that the AIA Board of Direc-
tors implement them and report prog-
ress at the 1983 Grassroots meetings
and the 1983 Convention in New Or-
leans. The move is expected to shift the
primary AIA concerns from architects
to architecture.

All eight resolutions put forth for
convention consideration were submit-
ted by California chapters. Of that
number, 4 were withdrawn, 3 passed,
and 1 was defeated. Voted down was a
proposed multilevel dues structure to
increase opportunity for AIA member-
ship. A resolution passed calling on the
AIA to urge the U.S. Government to
lead in achieving total nuclear disarma-
ment, along with strongest diplomatic
efforts to achieve world peace through
“cooperation, brotherhood, and mutual
respect.”

Also passed was a resolution calling
for an AIA review of training, exam-
inations, and reciprocal registration,
now the sole province of NCARB. Still
another resolution was passed, calling
for an AIA associate task force, to com-
municate concerns of associate members
to the Institute.

In other business, outgoing president
Robert M. Lawrence prepares to turn
over his office to Robert Broshar, of
Waterloo, Ia, and delegates elected
George M. Notter of Boston First Vice
President/President Elect. Also elected
were three national vice presidents—
Leroy A. Bean, Sioux Falls, SD; John A.
Busby, Jr., Atlanta; and R. Bruce Patty,
Kansas City, Mo. Harry Harmon was
reelected Secretary, and Henry
Schirmer of Topeka, Ks, continues his
two-year term as ITreasurer.

By far the most interesting facets of
the convention centered around design
and computers, and on the myriad re-
ceptions held for medalist Romaldo
Giurgola. The discussion on Emerging
Directions in Architectural Design was
well attended, and parts of it were en-
lightening. The issues laid out for the
[News report continued on page 291




Adding to the revitalized downtown
area of San Antonio is the new Hyat
Regency, a $38-million, 633-room
luxury hotel on the Riverwalk along
the San Antonio River. A series of
waterfalls flows through the atrium
lobby as an extension of the river.
Six glass-walled, cylindrical Dover
Elevators add their own excitement
as they move guests through this
dramatic space. For more information
on Dover's complete line of Traction
and Oildraulic® Elevators, write
Dover Corporation, Elevator Divisior
Dept. 688, P.O. Box 2177, Memphis,
Tennessee 38101.

Hyatt Regency San Antonio
ARCHITECT:

Thompson, Ventulett, Stainback

& Associates, Atlanta

ASSOCIATE ARCHITECT:
Ford-Powell & Carson, San Antonio
GENERAL CONTRACTOR:

Hardin International, Inc.. Atlanta
Dover Elevators sold and installed by
Dover Elevator Company, San Antonio
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News report continued from page 24

panel, however, made it possible to take
the discussion anywhere, and that’s just
about where it went. Moderated by Roy
Knight, dean of the University of Ten-
nessee School of Architecture, the panel
comprised AIA Honor Awards winners
Stanley Tigerman, Noel McKinnell,
John Vinci, and George Homsey, along
with comments by two of this year’s
jurors, Nory Miller and Joan Goody.
Centered around the presentations of
honored buildings, the comments that
followed soon lost track of that focus.
Nevertheless, it was one of the best at-
tended events of the convention. [JM]

The 1982 World’s Fair:
A fair fair

At the Knoxville 1982 World's Fair, the
clichés of a modern fair have been
achieved: there are national pavilions,
souvenir shops, restaurants, rides, and a
tower. The reported attendance of the
fair, which runs from May 1 to Oct. 31,
is high, but the pavilions -and exhibits
are uninspired. The theme, “Energy
Turns the World,” is inadequately ex-
ploited: the fair committee did not
promote thematic concepts; they sold
space.

During the opening ceremony, Presi-
dent Reagan stood in front of the fair’s
symbol and behind a large bulletproof
wall and proclaimed, “. . . advances in
the human condition can only come
from open markets, free trading, and
stiff competition. . . .”

Located on 70 acres in Knoxville’s
downtown valley, still air and black-
paved walkways hold inordinate solar
heat. Service roads and sanitation facili-
ties are sparse. Marketers of the fair
view it as a product aimed at a particular
public. Fair publicist Bill Carroll, quoted
in the Washington Post Magazine, says,
“I like to think God’s a good publicist,”
while an operations consultant points out
that the sedate environment and the
costs (“close to $100 on admission,
souvenirs, and food”) create an envi-
ronment in which “the hippies and the
food stamps will leave after 10 minutes.”

The Sun Tower, the fair’'s symbol,
mixes ironies. While the Bureau of
International Expositions requires that
admission to all pavilions of the exposi-
tion be free, the Sun Tower, secretively
segregated from the official territory,
has a $2 admission fee, and at 266 ft, the
tower is 84 ft lower than the Latting Ob-
servatory tower built in 1853 in New
York for America’s first International
Exposition.

Exhibitors have relied on techniques
already seen at modern fairs in New
York, Montreal, and Osaka: movies,
multi-image slide shows, and TV
monitor interaction. Australia and
Mexico have the most entertaining tra-
ditional exhibits. At the Korean exhibit,
costumed women pose gracefully beside
computer equipment. Japan features
water spilling over a steel wall, robots,
and an air structure theater with the au-

The U.S. pavilion (top) and the Sun Tower
(below).
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dience riding back and forth. Hungary
displays a mock Rubick’s cube. The pop-
ular China Pavilion exhibits 21 bricks
from the Great Wall and 3 statues from
the Xian burial grounds, but these ar-
tifacts are almost lost among the aisles of
curios usually found in “Chinatown.”
Egypt and Peru display exhibits of an-
cient art. Luckily, the fair does offer a
few refreshing areas with bandstands,
flowers, and waterways.

The U.S. Pavilion is the only pavilion
to treat energy issues in depth. Designed
by Fabrap, it is a handsomely detailed,
light, and inviting structure of cantile-
vered steel and glass, although it is cold
and factorylike inside. Five and one-half
hours of programming on TV monitors
and computer-operated video disks are
available to the viewer. These humorless
video encyclopedias contain glossaries,
history, and energy debates, the latter
censored after installation to prevent
access to ideas out of tune with the ad-
ministration. No supplementary home-
study information is available. Dona-
tions from industry to meet a reduced
budget resulted in design compromises.
To satisfy one donor, a souvenir shop
was inserted into the space originally in-
tended as a viewing area for the spe-

Jim Murphy

Larry Zim

cially commissioned IMAX movie by
Frances Thompson. The final economy
reduced the two U.S. flags called for in
the design to one.

International expositions are planned
for New Orleans (1984), Tsukuba,
Japan (1985), and Vancouver (1986),
while Paris is being considered for 1989,
and Chicago or Miami for 1992. It is
hoped that the planners of these events
learn from the Knoxville experience.
While the city of Knoxville benefited
from the fair, cleaning up a neglected
downtown area for the event, the fair
itself is not world class. Its amusement
park aspects dominate, and the support
facilities (motels, for example) are of
matchstick quality.

Yet events such as the International
World’s Fair at Osaka in 1970 are
benchmarks of humanitarian progress
deserving our unstinting and enthusias-
tic support. The event at Knoxville illus-
trates that Reagan’s “stiff competition™
is not enough. Only through coopera-
tive endeavor and full employment of
creative talent can we continue to serve
our higher aspirations. [Larry Zim]

Larry Zim, ASID, IBD, president of Zim
Lerner Incorporated, is a New York designer
and lecturer who has participated in the de-
sign of pavilions in several international ex-
positions.

Thomas Fisher appointed
P/A Technical Editor

Thomas R. Fisher has joined the P/A
staff as Associate Editor in charge of
Technics. In addition to writing and
editing feature Technics article, he will
be contributing his professional exper-
tise to a variety of the magazine’'s ac-
tivities.

Fisher holds a B.A. degree in architec-
ture from Cornell and earned an M.A.
from Case Western Reserve, concentrat-
ing in the history of building technol-
ogy. He has served as architecture critic
for Cleveland Magazine and contributed
articles to several magazines, including
Historic Preservation. He has been Histor-
ical Architect for the Connecticut State
Historic Preservation Office and, most
recently, Director of Project Manage-
ment for Jeter, Cook & Jepson, Archi-
tects, in Hartford.

[News report continued on page 30]
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News report continued from page 29

Perspectives

Report from
San Francisco

Mixed-use formula in San Francisco
San Francisco’s critical housing shortage
has inspired a revolutionary proposal by
the Department of City Planning which,
though not yet adopted by the City
Council, is already affecting the design
of downtown projects. The proposed
Housing Requirement for Office De-
velopment applies to buildings with
more than 50,000 sq ft of office space.
Developers of such buildings must
provide housing based on the following
formula:
Gross Square Footage of Office Space
250
X .22 = No. of Housing Units.

The formula assumes that office use
generates one employee for each 250
gross sq ft, that 40 percent of employees
will want to live in San Francisco, that
1.8 working adults occupy each unit,
and that each employee will require an
average of 400 sq ft of living space.

That developers are not enthusiastic
about the new requirement is under-
standable. There are few such develop-
ments in the country and only one
example of a high-rise mixed-use build-
ing in San Francisco: Fox Plaza, de-
signed by Victor Gruen & Associates
and completed in 1967. The 29-story
building has retail and office space, and
446 rental units on the top 15 floors.
Fox Plaza residents are very content.
Most have lived there since 1967 and
cite convenience and location as the rea-
sons. Still, this testimony does not quite
make the complexity and expense of de-
signing and building a mixed-use build-
ing palatable to developers. Floor plans,
obviously, must change to accommodate
the difference between office and resi-
dential space. Services, such as elevators,
must be physically separated, eating up
rental space. Residential units are more
trouble than offices to lease or sell. Fi-
nally, in the case of residential con-
dominiums, legal problems concerned
with ownership of elevators, utilities,
parking bays, even the land itself,
abound.
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Yet governmental pressure for
mixed-use development is increasing at
all levels. The 1976 Public Building
Cooperative Use Act directs federal
projects toward mixed use, while the
California State Office of Planning and
Research advocates it as a means of
lessening environmental problems.

Although there are several projects
on the boards for towers with residential
tops, only one is actually under con-
struction. This is the Montgomery-
Washington building by Kaplan/Mc-
Laughlin/Diaz, a 25-story skyscraper
with ground-floor retail and restaurant
space, a parking mezzanine, 15 floors of
office space, and six floors of residential
condominiums. The floor between the
office and residential space will hold a
health club, while the first residential
floor will have a patio and pool area for
the 40 condominium owners. The build-
ing’s form expresses its various uses
through pedestrian scale and openness
on the ground floor, blockiness—except
for the corner articulation—on the of-
fice floors, and a cut-into, stepped-back
top with balconies and greenhouse sec-
tions. The total FAR is 18.8:1, with
one-fourth the area residential. (The
building does not completely fill its
housing quota on the site because of
density limits, and will fulfill it else-
where.)

Not all developers have chosen to in-
corporate housing on site. Other op-
tions—off-site construction in areas des-
ignated appropriate by the Planning
Department, participation in a Housing
Development Fund or a City Housing
?rogram—have been more popular so
ar.

As to the market for this top-of-the-
world neighborhood: Will these be cor-
porate condos occupied by transient
upper management types? or will they
be home to those who want “to live over
the store?”

Rincon Hill

If the new housing requirement will not
result in a significant downtown resident
work force, another area under scrutiny
has the potential for significant relief in
that direction. This spring, the Univer-
sity of California Housing Task Force
under the direction of Daniel Solomon,
in cooperation with the San Francisco
Department of City Planning, produced
a plan for a Rincon Hill Special Use Dis-
trict primarily devoted to housing.

San Francisco’s first prime residential
district of the 1860s, the Hill's status fell
as that of Nob Hill rose. In the 1930s it
was nearly flattened for the Bay Bridge

approach. Later, laced with freeways,
the area was judged fit only for indus-
trial use. Today, its location, a five-
minute walk from the financial district,
its dramatic views of the city and the
bridge, and its stretches of land under-
used by largely moribund industries
have raised a new vision for Rincon Hill.

Still, the proposed eight-block site
north of the bridge and bounded by
freeways suffers from bleakness and
noise. In the absence of federal funding,
a balanced set of incentives and controls
will be necessary to attract individual
developers and insure their cooperative
action. The creation of a Special Use
District enables circulation to be im-
proved, open space provided, height
and bulk regulated, and use zoned. The
new plan has three categories of land
use: Residential High-rise, Mid-rise,
and Commercial/Industrial. Only four
high-rise buildings will be permitted,
and these will be modeled through regu-
lation to have slender faceted silhou-
ettes. From the towers, buildings will
step down to low-rise along the freeways
and waterfront. Office construction will
be permitted to provide daytime sup-
port for the services required by the new
residents and to create buffers between
the noise producers and the housing.

One of the plan’s most attractive ele-
ments is the system of alleys cut through
the large blocks. These narrower streets
will both humanize the area’s scale and
link it urbanistically with established in-
town residential districts such as Nob,
Russian, and Telegraph Hills. Town-
houses lining the alleys will mask the
parking garages of the mid-block high-
rise towers. So far, the Planning Com-
mission has approved the Special Use
District concept. The long road of im-
plementation lies ahead.

Mid-Market Street development

While effecting some balance between
office and housing development is a
paramount concern, Market Street con-
tinues to provoke urban design issues.
The Market Street Beautification Proj-
ect, which aimed at unification of the
long street through tree planting, pav-
ing, lighting, signing, and so forth, was
finally completed in 1979. But, in the
absence of social and economic change,
design-amenity remains skin-deep, at
street level.

That Market Street has not become
the city’s Champs Elysées is not surpris-
ing for several reasons. Like New York’s
Broadway, Market Street is broken into
visually definable sections created by the
distinctive districts through which it
passes. The downtown section pro-
gresses from the high-rise financial dis-
trict at the Bay westward to the mixed
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MID-MARKET STREET DISTRICT
CONSERVATION/DEVELOPMENT SUMMARY
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MARKET STREET DISTRICTS

low- and high-rise government area at
Van Ness Avenue. In between is a low
density area that contains shopping,
apartment houses, residential and
tourist hotels, and theaters. This area is
just now emerging as the next focus of
intensive development. Projects that
range from modest to mammoth have
been proposed for each block. A uni-
form character for Market Street, en-
tirely reflective of these times, is desira-
ble from no point of view except that of
the real estate industry.

The dominant issues are historic
preservation, diversity of use, sunlight,
and the provision of housing by re-
habilitation and in-fill development. A
new study commissioned by the De-
partment of City Planning and pre-
pared by Skidmore, Owings & Merrill
and the San Francisco Study Center
identifies these and other issues as cru-
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cial to maintaining the Mid-Market
Street area’s vitality. Just released, the
study makes an interlocking set of pro-
posals. By setting the 90-ft height of the
street’s historic buildings as the limit for
the street front, the physical character
of the street will remain, and fur-
thermore, an adequate supply of sun-
light will be insured. The area’s finest
architectural monuments, the old U.S.
Mint and the U.S. Post Office and Court
of Appeals, will be treated as public
squares amidst concentrations of mid-
block housing. Nearby existing alley-
ways will be maintained for service ac-
cess while new mid-block pedestrian
connections will be encouraged between
Market and Mission Streets. Concentra-
tions of new housing around the Hal-
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Montgomery-Washington building.

lidie (P/A, Nov. 1981, pp. 108-109) and
United Nations Plazas will fulfill the
promise of these underused spaces.
The areas most threatened by the ex-
pansion of single-use development are
the midtown residential blocks south
and north of Market. As the last housing
refuge for low income people, these
fragile zones filled with tenant hotels
must have adequate protection from
demolition and costly rehabilitation.
Several strategies are proposed for
creating buffer zones between new non-
residential development and these
neighborhoods, including a special
ground floor use district linking the
hotel zone to Market Street. One hope
for preserving the area’s real mixed-use
nature is the maintenance of theaters
offering live entertainment. The study
recommends that FAR bonuses and de-
velopment transfer rights conceived for
historic buildings be extended to these
facilities, and that new projects must
make available the night parking vital to
the theaters’ survival. Barring an eco-
nomic standstill, the Mid-Market area
will severely test the city’s famous com-
mitment to urban design.
[Sally Woodbridge]
[News report continued on page 32]




News report continued from page 31

In progress

1 Mudd Building, Houston, Tx. Architects:

Charles Tapley Associates, Houston. Rice Uni-
versity appears to be renewing its commit-
ment to its original architectural character,
established by Ralph Adams Cram in 1909.
The recently completed Stirling/Wilford-
designed School of Architecture (P/A, Dec.
1981) may be a major factor in this stance,
and the Mudd Building, a new computer
center designed by Charles Tapley As-
sociates, furthers the trend. The 27,000-sq-ft
facility, scheduled for opening in the 1983-
84 school year, freely adapts motifs from the

-

Cram period, using brick and stone, arcades,
gabled wing pavilions, and a cupola lantern
admitting natural light into the building’s
central foyer. Where will the trend lead?
Another major campus })I()Jt(l the Jesse
Jones School of Business, is currently being
designed by a firm to which the stylistic con-
straints may prove to be even more
provocative—Cesar Pelli Associates of New
Haven, Ct. [Peter C. Papademetriou]

2 San Juan Capistrano Hotel, San Juan
Capistrano, Ca. Architects: Moore Ruble Yudell,
Archatects and Planners, Santa Monica, Ca. This
300-room hotel, selected in a limited compe-

tition (P/A, June 1982, p. 21) is organized
like a small hilltop village. It is sited to
minimize the impact on the natural topog-
raphy, and is kept to a height of 30 ft with
the exception of circulation towers. Guest
rooms and public facilities are organized
around a series of streets, courts, and plazas,
movement through which is guided by
water—shallow pools, narrow channels, and
fountains. A double-walled spine serves to
order the rooms and circulation, and
provides skylighting for corridors. At key
points it breaks out of the building as a
bridge, arcade, or aqueduct.

[News report continued on page 34]
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News report continued from page 32

3 Fire station, Cohasset, Ma. Architects:
Schwartz/Silver, Boston. Cohasset, a small New
England town of white clapboard houses,
commissioned Boston architects Schwartz/
Silver to design a fire station. The building
(construction budget: $95,000) will house
two fire trucks and serve the needs of the
volunteer fire corps. The bright red framed
garage doors flank the central compressed
air tank, air horn, and flagpole, also bright

red.
white quartz terrazzo block, ground-faced,
center-scored, and pointed with light blue
mortar. Side and rear walls, made of gray
block, will be planted with climbing vines.

4 Taylor Hall addition, Vassar College,
Poughkeepsie, NY. Architect: Michael Graves,
Princeton, NJ. The addition to this 1913
Allen and Collens building includes exten-

I'hese are contained within a wall of

sive new facilities for the art history depart-
ment, a 600-seat auditorium, and a large
domed hall. The original building, of In-
diana limestone, forms the main entrance to
campus through its carriage arch. The addi-
tion, linked to the original by the new domed
hall, will be of stucco with stone only in de-
tailing because of budget restrictions, and
does not make overt historical allusions to
the original collegiate Gothic structure.
[News report continued on page 381
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Boston’s Post Office Square selected
custom designed Tubelite revolving doors.
Here’s why . . .

First impressions count.
That’s why it was important that
the entry reflect the quality and
aesthetics of this superb structure.

Custom tailored to the
architects specifications, Tubelite
revolving doors have a beauty
that’s more than skin deep. Door
rails are one piece and butt joined
at the corners. All fastenings are
concealed. Speed controller and
collapsing mechanism are
concealed and protected against
water and salt corrosion. A wide
variety of options, finishes and
materials are available in
Aluminum, Stainless Steel and
Bronze.

You can be certain that every
Tubelite Revolving door is the
very best we can make. Afterall,
that’s our name on your door.
Send for free information on our
custom designed doors as well as
our complete line of
pre-engineered revolving doors.

Write Customer Service
Department, Tubelite
Architectural Products,

P. O. Box 118, Reed City, MI 49677
or call 616-832-2211

Tubelite
g——
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of daylight.

i

Translucent fabric coated with
TEFLON' brings the outdoors in.

“*Florida Festival " in Orlando. Fla.. has the highest light
transmission (18 %) yet developed for a roofing fabric. The
permanent structure is a free-form tension canopy made of
Fiberglas* fabric coated with DuPont TEFLON fluorocarbon
resin. The 60.000 sq. ft. complex is designed to provide rec
reation, entertainment and a bustling marketplace attraction
for the millions who visit Sea World Park each year.

Planning Indoor Ambiance The architects and planners in
charge of design and construction made innovative use of
sweeping arches. wide interior spaces and the high translu-
cency fabric to create a lush environment in which tropical
plants flourish.

Visitors to *‘Florida Festival " are treated to a unique
indoor ambiance. They experience the light of the sun. the
movement of the clouds. the sound of rainfall.

Strong and Durable The coating of TEFLON provides out
standing long-term resistance to UV deterioration. moisture
and temperature extremes. Thus TEFLON protects the glass
fabric, enabling it to retain its inherent strength over time.
And the non-stick properties of TEFLON help the fabric s
brilliant white appearance stay that way as each rainfall
washes it clean.

Economical and Energy-Efficient In addition to design flexi
bility, fabric structures offer today's building planner substan-
tial economic advantages. They often require less time to
construct than conventional buildings. And the lower roof
loads permit smaller foundations and the use of less struc-
tural steel. Operating costs can be reduced. too. through
lower energy consumption needed for artificial lighting. The
high solar reflectivity of these fabrics minimizes heat gain.
reducing air-conditioning requirements.

Send for a Free Brochure A 28-page brochure will tell you
more about the distinct advantages of architectural fabrics
coated with TEFLON. For your copy, write DuPont Company.
Room 38320-X, Wilmington, DE 19898.

Registered trademark of Owens-Corning Fiberglas Corporation
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News report continued from page 34

5 Kuwait Waterfront Project, Kuwait City,
Kuwait. Architects: Sasaki Associates, Wa-
tertown, Ma. A 5 million contract for the
construction of Phase One of the Kuwait
Waterfront Project was signed recently, with
1 this year. The proj-

for construction, in five phases,

of shoreline protection and recreational fa-
cilities for Kuwait City’s 13-mile coastline on
the Arabian Gulf, extending from Shuwaikh
Port to Ras Al Ardh Ferry Terminal. Phase

One encompasses four miles of waterfront

True PermaGrain isn’t the only

development and includes a new 300-craft
yacht basin, a swim club, restaurant, a com-
mercial theater, six beaches, and construc-
tion of a new island with a major theme park.

6 Gracie Mansion restoration, New York.
Architect: Charles A. Platt, New York. Gracie
Mansion, built in 1 and the official home
of New York City’s mayors since 1942, is un-
dergoing a two-ye:

efficiency and histor

project to improve its
authenticity. Among

improvements planned are energy-
efficient heating and cooling systems, sorely
needed modification of the interior design of
the mansion, revised planting, rehabilitation
of the front porch, and construction of a
formal connection between the mansion and
its more recent wing. Members of the work-
ing group coordinated by Charles Platt in-
clude Robert Meadows, preservation archi-
tect, and Albert Hadley and Mark Hampton,
interior designers.

ows report continued on page 43 |

flooring we make.

But only we make PermaGrain.

The name PermaGrain has become
synonymous with durable, beautiful wood
flooring. But only PermaGrain has all the
qualities and features that continue to make
us the leader in the field.

PermaGrain is just one of many flooring
products in the PermaGrain family. And,
of course, all our products are unsurpassed
for beauty, uncommon durability and cost-

effectiveness.

So to insure you're getting the best in
quality flooring, be sure to specify us by
name. Then check for the PermaGrain
trademark.

Naturally#1.

Permrimramn PrRoDUCTS C

PermaGrain Products, Inc., 22 West State Street, Media, PA 19063, (215) 565-1575
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In order to
cut energy
coststoa
minimum,
Gerald Foster,
Director of
Plant Admin-
istration for
Loudoun Me-
¢ morial Hospital
in Leesburg, Virginia, switched
to gas. The operation was a
success. It has already saved
the hospital over $100,000
in fuel bills.

Conversion of two oil-burn-
ing boilers to dual-fuel function
cost the hospital $22,000. But,
according to Foster, it paid for
itself in 63 days. The actual
$100,078 savings was based on
the prevailing price of oil
versus what was actually spent
for natural gas over a twelve-
month period.

“A Switch to Gas Saved Thousands on My Hospital Bill.”

“We only expected to save
$60,000,” said Foster, “but
we’ve already gone way
beyond that.”

Although the cost of all en-
ergy will go up over the next
few years, Foster’s decision to
switch to gas will save the hos-
pital hundreds of thousands of
dollars over the life of the boil-
ers. Because, as the price of
natural gas goes up, it will still
remain a better buy than oil or
electricity. “‘And in the mean-
time.” says Foster, ‘‘we’re way
ahead of the game.”

Dependable gas energy is
and will remain our nation’s
most efficient major energy
system. It can reduce our de-
pendence on foreign oil. And
new technologies will keep
gas plentiful well into the
21st century. No wonder

America depends on gas.
It's the best energy
value for today,
and tomorrow.

Gas is the fuel
of the future.

AMERICAN GAS ASSOCIATION © 1982

Gas: The future belongs to the efficient.
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Pencil points continued from page 21

Johnson/Burgee. Acoustician: Christopher
Jaffe;

9 Roy Thomson Hall in Toronto, a $43.9
million building by Arthur Erickson/
Mathers and Haldenby. Acoustician: Bolt
Beranek and Newman;

9 Joseph Meyerhoss Concert Hall in Balti-
more, a $22 million building by Pietro Bel-
luschi with Jung/Branmen Associates.
Acoustician: Bolt Beranek and Newman;

Y and Eugene Performing Arts Center in
Oregon, a $27.5 million building by Hardy
Holzman Pfeiffer Associates. Acoustician:
Christopher Jaffe.

Menil test room

Renzo Piano, named a Fellow of the AIA at
this year’s AIA convention, has completed a
full-scale test room to demonstrate the
building systems for his recently designed
building for the Menil Foundation’s art col-
lection in Houston.

Dallas Arts District

The team of Sasaki Associates and Halcyon
Ltd. has-been selected by the Dallas Arts
District Planning Committee to prepare a
master plan for a 24-hour-per-day art-
oriented activity center along a 16-block
area of the Dallas central business district.
i The plan will provide guidelines for new
office, hotel, retail, and public development
projects along the Flora Street corridor.

Old Custom House renovation
Construction should begin by September on
the renovation of the U.S. Custom House at
One Bowling Green in New York.

S The 1907 building by Cass Gilbert will be
used for a bankruptcy court and govern-
ment offices. An earlier plan for its reuse as
a downtown Museum of the American In-
dian has been dropped.

§l The renovation will mainly affect the in-
terior. On the exterior, only the south side
will be somewhat changed to facilitate ac-
cess.

Y The design is by Marcel Breuer As-
sociates, James Stewart Polshek & As-
sociates, and Goldman Sokoloff Copeland,
Mechanical Engineers, all selected through
a competition.

Honors

The American Academy and the Institute of
Arts and Letters have conferred awards and
membership upon worthy artists. Architects
receiving these honors are:

Y Cesar Pelli and Minoru Yamaski, who
were inducted as new members;

Y and Helmut Jahn, who has won the
$100,000 Arnold W. Brunner Memorial
Prize in Architecture.

The costliest federal building

Though the government is making efforts
to stem inflation, charity, it seems, begins at
home.

{ The new nine-story Hart Senate Office
Building will cost close to $137 million,
more than three times the amount esti-
mated when the structure was first con-
templated.

9 While most of the additional cost is due to
inflation, some is due to changes in the de-
sign, and critics note the serious estimation

errors made by the office of the Capitol ar-
chitect, George White, and by the outside
architectural firm of John Carl Warnecke.

New Wright guide

A 500-page illustrated guide by Patrick J.
Meehan, Frank Lloyd Wright: A Re-
search Guide to Archival Sources, will be
published by Garland Publishing, Inc., of
New York and London, in early 1983.

Transactions

The Royal Institute of British Architects
has re-launched its lavishly illustrated
semiannual magazine Transactions, which
contains papers presented at the RIBA.

10

Deans of the accredited American archi-
tectural schools were surveyed by The
Buildings Journal to name the top 10 ar-
chitects having impact on architectural di-
rection. And the results:

9 1—.M. Pei.

Y 2—Romaldo Giurgola.

Y 3—Cesar Pelli.

Y 4—Kevin Roche.

Y 5—Pkhilip Johnson.

Y 6 —Gunnar Birkerts, Charles Moore, and
Michael Graves.

Y 9—Edward Larrabee Barnes.

9 10 —Richard Meier.

Getty Center

The Getty Museum in Malibu, Ca, is to
build three new institutions in the Los
Angeles area; site and architect are not yet
chosen.

Bridge bash

The City of New York is planning a six-
month celebration bash for Brooklyn
Bridge’s 100th anniversary, next year.

Statue of Liberty restoration drive
President Reagan has committed himself to
an effort to raise $100 million to restore the
Statue of Liberty and Ellis Island in New
York Harbor.

| The aim is to restore these landmarks by
1986, the 100th anniversary of the Statue’s
dedication.

Y Chairman of the fund-raising drive is
that successful businessman Lee A. Iacocca,
chairman of Chrysler Corporation.

Best film

Mies van der Rohe, a one-hour documen-
tary directed by Georgia van der Rohe,
Mies’s daughter, was named the Best
Filmed Biography of an Artist at the 1981
International Festival of Films on Art and
Biographies of Artists, held in Asolo, Italy.

Energy diffused

The Reagan Administration has modified
its plan for the dissolution of the Depart-
ment of Energy.

9 The bulk of DOE’s duties will still be
transferred to the Department of Com-
merce, as proposed in December, but deputy
Commerce secretaries for energy and de-
[Pencil points continued on page 43 ]

“Dryvit walls
on the increase...” :

Joe Carpenter, President, Carpenter
Plastering Co., Dallas, Texas.

“We fabricated the Dryvit panels for
the One Brookriver building, Dallas.
TX. A design challenge of 126 window
fins was solved beautifully with Dryvit
panelization. They were finished on all
4 sides, slipped into position precisely
at 45° angles and blind welded. The
total wall area added up to 54,000
sg. ft. of Dryvit panelization.

Our work with Dryvit - both panels
and field-applied - has increased
dramatically. At the end of 1981, we
have twice as much Dryvit scheduled
for 1982 as we did in all of 1981."

dryvit
Outsulamion®

the inside story.

The Dryvit System consists of four
components. Each contributes special
properties to form a unique exterior
wall. A wall that insulates on the
outside, closing thermal bridges and
minimizing thermal stress.

1. Dryvit Insulation Board. Expanded
Polystyrene manufactured to our
stringent requirements. Provides
optimum insulation in thicknesses
and shapes as required by design.

2. Dryvit Reinforcing Mesh. Woven
and treated to our specifications, this
Fiberglass mesh is embedded in the
Primus®/Adhesive coating. It is of
key importance in crack prevention.

3. Dryvit Primus®/Adhesive. Dryvit's
unique plaster material formed by
mixing with Type 1 Portland
Cement. Adheres Insulation Board to
substrate and embeds Reinforcing
Mesh to face of board.

4. Dryvit Surface Finish. A synthetic
plaster material with inherent bond
strength, integral color and a choice
of applied textures. Provides a stain,
fade, and weather-resistant
exterior.

One Energy Way, P. 0. Box 1014
West Warwick, Rl 02893
(401) 822-4100
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40,000 buildings later in the US.A. ..
proof-positive Dryvit- is more than a wall.

Dryvit Outsulation® is more
than a wall, it’s an energy-efficient
system that puts massive insulation
on the outside while providing
a handsome surface finish. Proven
in 40,000 buildings across the
United States — and in many
thousands more in Europe —
Dryvit is the exciting versatile
answer to a whole range of
today’'s construction challenges.

More than a wall for retrofit.

Formerly a warehouse scheduled
for demolition, Harris House, Cran-
ston, RI, (below), now shelters the
elderly and handicapped in HUD
Section 8 housing. A building rescued
to fill a socio-economic need.

It's typical of many energy-saving
cosmetic retrofits across the country
made possible by Dryvit Qutsulation
— the cost-efficient choice.

T
TET
iy .

More than a wall for
residential construction.

The Sea Island, GA, home below
is built of Dryvit. Even the

columns and coves use the System.

Note the garden wall; matching
Dryvit Finisher® covers the
original masonry.

Home owners choose Dryvit
Outsulation not only for energy
efficiency and ease of upkeep but
also for its design flexibility.

More than a wall for
diversity of design.
Because Qutsulation is a 4-

- component system, it has built-in

flexibility, very economical.
~ The thickness of the insulation
board may be varied for sculptural
effects. Aesthetic detail can be
_ introduced with 3-dimensional
shapes. Textures may be subtle or
* bold. Colors warm or stark. Look
at the dramatic effects achieved
by Warden & Evans, Architects,
in One Brookriver, Dallas, TX.

energy savings.
EG&G's Willow Creek Office
Building in Idaho Falls, ID, won a
prestigious energy conservation
award in 1980. The design cap-
tures heat generated by the build-
ing's occupants and by its sodium
lighting. Exterior walls of Dryvit
Outsulation were chosen to
retain this captured energy.
Result? EG&G has a 280,000
sq. ft. headquarters 3 times the
size of its former facility —
yet uses 22% less energy!
7 S ey g Sef

7 BhaR

Choice of 4 Finishes.
And each Finish comes in any
one of 21 integral colors. Fade-
resistant, permanent. For more
information, write stating your .
 interest: new construction or retrofit.

@1

dryvi

More than a wall;
an energy-efficient system.

DRYVIT SYSTEM, INC.

One Energy Way. P.O. Box 1014
West Warwick, Rl 02893

Plant locations: West Warwick, Rl;
Tulsa, OK; Columbus, GA

Dryvit is listed in the

General Building File
of Sweets Catalog
. under Section 7.13/Dr.

SEPT. 29.30/0CT. 1, 1982
EXPO CENTER/CHICAGO
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The potential power
of electronic technology
lies in its most efficient use.

You are in a unique position to help your
clients make more efficient use of their
electronic information processing equipment.
All-Steel can now help with a wide variety of
new systems components which increase
productivity by providing a more comfortable
interface between the terminal and the operator.

Coupled with our greatly expanded lines of
other systems furniture, you now have an
opportunity to create a plan which satisfies
both your best design instinets and your
client’s specific needs.

Look into the benefits of All-Steel from your
client’s point of view. See your dealer, write
All-Steel Inc., Aurora, IL 60507, or call toll-free
800/323-0112. (In Illinois, 800/942-6015.)

ALL-STEEL

For all the right reasons.

ACOMPLETE LINE OF QUALITY SYSTEMS OFFICE FURNITURE AND ACCESSORIES.
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Pencil points continued from page 40

fense will be appointed, and the plan for a
separate Energy Research and Technology
Administration unit will be abandoned.

i Plans are changing constantly, however,
and the above modification may well be
modified itself.

Wyoming College master plan

College Planning Associates, a joint ven-
ture of Anderson Architects and The BKLH
Group of Denver, Co, and Sasaki As-
sociates of Watertown, Ma, has been
selected to undertake the master plan and
architectural design of a $44 million cam-
pus expansion program for Western Wyo-
ming College in Rock Springs, Wy.

Tree debate

Bird watchers, tree lovers, landscape ar-
chitects, and city officials have been at odds
about the felling of trees in New York’s
Olmsted/Vaux-designed Central Park.

9 Central Park administrator Elizabeth
Barlow calls it “selective pruning”; land-
scape architect Bruce Kelly says 10 trees
were cut; bird lovers contend that over 70
trees were felled, including wild cherry
trees that attracted migrating birds; and
tree lovers point out that landscape designs
presuppose natural change, and that a
slavish adherence to the original Olmsted
plan is wrong-headed.

Art blossoms

$1 million of art is being installed around
the Wells Fargo Building at Fifth and
Flower Streets in Downtown Los Angeles.
| Commissioned works by Robert Rausch-
enberg, Frank Stella, Bruce Nauman,
Michael Heizer, and Mark Di Suvero are
being placed in the building’s lobby and

plaza.

Turks and Caicos stamp

A geodesic structure housing a wind-and-
solar-powered laboratory in Fort George
Cay has been chosen to appear on the air-
mail stamp for the Turks and Caicos Is-
lands.

| The building was designed by Koger Ar-
chitectural Group in Miami.

Menninger headquarters

The new headquarters of the Menninger
Foundation in Topeka, Ks, a P/A cita-
tion-winning design (P/A, Jan. 1981) by
SOM/Chicago and the Kiene Bradley
Partnership of Topeka, was dedicated in
June.

i The new campus has 18 buildings, includ-
ing a hospital, a clinical office building,
and a conference center, located near seven
existing Foundation structures.

Werkstatte lamps produced

Hede and Wolfgang Karolinsky of Vienna
are manufacturing about 40 Wiener
Werkstatte period lamps, including designs
by Josef Hoffmann, Adolf Loos, and Otto
Wagner.

| Known as the WOKA collection, they are
being sold by George Kovacs in New York.

Reynolds
Morozowski & Perry Arquitetos of Curi-
tiba, Brazil, have won the R.S. Reynolds

Memorial Award for distinguished archi-
tecture using aluminum, for their social,
recreational, and sports center in Curitiba.

Calendar

Exhibits

Through Aug. 15. Royal Academy of
Arts 214th Summer Exhibition, includ-
ing an architectural section. London.
Through Aug. 15. The Indian Herit-
age: Court Life and Arts under Mughal
Rule. Victoria and Albert Museum,
London.

Through Aug. 22. Mies van der Rohe:
Barcelona Pavilion and Furniture De-
signs, Neuberger Museum. College at
Purchase, NY. Also: Through June 20,
Robert A.M. Stern: Modern Architec-
ture after Modernism.

Through Aug. 29. Mondrian’s Room.
Akron Art Museum, 70 E. Market St.,
Akron, Oh.

[News report continued on page 44 ]

Multipurpose indeed

The Fourth Annual Arango International
Design Competition (an event of the
Greater Miami New World Festival) has
awarded prizes to:

1 H,J. Van Herwynen of Rotterdam, Hol-
land, for ‘Lean Supporter,” a tubular rest
unit/bicycle stand/signpost;

Y Dee Marie Martin, New York, for ‘Table
d’Haute,’ a room screen/shelving/deskitable
unit;

Y and Ann Mudge, San Diego, for her
‘Ladder Table.’

Y Jurors were Vico Magistretti, Milan;
Borge Lindau, Sweden; and J. Stewart
Johnson, curator of Design, Museum of
Modern Art.

LOUVERDRAPE SOLID VINYL
VERTICAL BLINDS REDUCE INITIAL COST
OF AR CONDITIONING

LouverDrape specially
formulated solar V-60 rigid
vinyl louvers with shading
coefficient of 0.25 reduce
the heat transfer into the
room better than any other
interior window covering.

If an ineffective window
covering is chosen, addi-
tional air-conditioning equip-
ment must be purchased for
the building, and a great
deal of energy is wasted.

LouverDrape offers
outstanding technical data.

1. LouverDrape’s 44 page
book "PERFORMANCE OF
SHADING DEVICES AS
SOLAR SHIELDS OVER GLASS®
contains the following
information:

e Complete fables giving
the product of the
shading coefficient
and solar heat gain
factor.

o Complete tables giving
the instantaneous
heat transfer through
the glass without a
window covering.

® Complete tables giving
the instantaneous
heat transfer through
the glass and window
covering.

e Complete tables
showing the reduction
in instantaneous heat
transfer through the
glass for various
window coverings for
all sides of the build-
ing, at all fimes of day,
in various locations,
and with complete
technical details.

&xEmiouver
™ SiDrape i . “,

LOUVERDRAPE, INC
1100 COLORADO AVE., DEPT. G3
SANTA MONICA, CA 80401
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News report continued from page 43

Through Sept. 3. Group show, includ-
ing Jackie Ferrara, Frank Gehry,
Michael Graves, Aldo Rossi, and others.
Max Protetch Gallery, 37 W. 57 St., New
York.

Through Sept. 15. Buildings on Paper:
Rhode Island Architectural Drawings,
1825-1945. Metropolitan Museum of
Art, New York. Subsequent dates: Oct.
15-Jan. 3, Washington.

Through Sept. 18. Architecture de
Symbiose. Grand Salle, Institut Francais
d’Architecture, 6 rue de Tournon,
Paris.

Through Sept. 18. Lawrence Halprin,
Projects/Design Sketches, Philippe Bon-
nafont Gallery, San Francisco.
Through Sept. 19. The Chicago Archi-
tectural Club. The Art
Chicago.

Institute of

Through Sept. 20. The Everyday Envi-
ronment in China. Centre Georges
Pompidou, Paris.

Through Sept. 26. Mexican architect/
muralist Juan O’'Gorman. The Schin-
dler House, Los Angeles.

Through Sept. 30. Barry Byrne and
John Lloyd Wright: Architecture and
Design. Chicago Historical Society,
Clark St. at North Ave., Chicago.
Through Sept. 30. From Village to City
in Ancient India. British Museum, Lon-
don.

Through Oct. 3. Grand Central Termi-
nal: City Within the City. New York His-
torical Society, New York.

Through Oct. 10. New American Art
Museums. Whitney Museum of Amer-
ican Art, Madison at 75th, New York.
Through Oct. 12. The Architecture of
Richard Neutra: From International
Style to California Modern. Museum of
Modern Art, New York.

Kalwall

The most highly insulated light fransmitting material.

Saving energy for 25 years.

KALWALL CORPORATION

1111 Candia Road, Manchester, NH 03103, 603-627-3861
See Sweet's 8.14/Ka, 7.8/Kal, 13.11a/Ka, 13.2¢c/Stu.

Circle No. 339 on Reader Service Card

Aug. 15-Oct. 31. Inside State Street:
Color Photographs of Building Inte-
riors by Kathleen Collins. Chicago His-
torical Society.

Sept. 1-10. “Interior Design: the New
Freedom,” a series of videotapes of dis-
tinguished American interior designers.
Cooper-Hewitt Museum and the Leo
Castelli Gallery, New York. Also:
Sept—~March 1983, “American Architec-
ture Now,” videotapes of American ar-
chitects. New School, New York.

Sept. 11-Oct. 31. Italian Re-evolution.
La Jolla Museum of Contemporary Art,
La Jolla, Ca.

Sept. 14-Oct. 31. Frank Gehry draw-
ings. Institute of Contemporary Art,
955 Boylston St., Boston, Ma.

Sept. 14-Jan. 2. Scandinavian Modern,

1880-1980. Cooper-Hewitt Museum,
New York.
Competitions

Aug. 30. Application deadline, The Art-
ist Views the City. Contact Marilyn K.
Shannon, Gallery at the Old Post Office,
Dayton, Oh (513) 223-6500.

Aug. 31. Mailing date for P/A Awards
entries (see entry rules, page 15).

Sept. 1. Deadline, letter of interest and
statement of qualifications, Triton
Museum of Art competition. Contact
William H. Liskamm (415) 433-7626.
Sept. 1. Entry deadline, Architectural
Review Interior Design Awards. Contact
Editor, The Architectural Review, 9
Queen Anne’s Gate, London SWIH
9BY.

Sept. 15. Entry deadline, Interiors
Fourth Annual Awards. Contact Inte-
riors Magazine, 1515 Broadway, New
York, NY 10036.

Oct. 5. Submission deadline, Interna-
tional Committee of Architectural Crit-
ics Annual Awards. Contact Interna-
tional Center for Advanced Studies in
Art, New York University, Department
of Art and Art Education, 239 Greene
St., 735 East Building, New York.
Nov. 1. Entry deadline, Compact Home
Design Competition. Contact Compact
Homes, Garden Way Publishing, Char-
lotte, Vt 05445.

Dec. 29. Entry deadline, International
Open Competition for the Creation of
New Office Furniture. Contact Con-
cours Mobilier, Commissariat General
du Concours, Pavillon de Marsan, 107
rue de Rivoli, 75001 Paris, France.
Dec. 31. Proposal deadline, General
Electric Lighting Design Competition
for Architecture and Interior Design
Students. Contact Daniel Hayes, GE,
Nela Park #4635, Cleveland, Oh 44112.

Conferences, seminars, workshops
Sept. 19-24. American Concrete Insti-
tute’s fall convention. Westin Hotel, De-
troit. Contact ACI Convention Coor-
dinator, P.O. Box 19150, Detroit, Mi
48219 (313) 532-2600.

Sept. 28. Terra Cotta Seminar. Archi-
center, Monadnock Building, Chicago,
Il. Contact Friends of Terra Cotta, %
California Historical Society, 2090
Jackson St., San Francisco, Ca 94109
(415) 556-7741. Also: Sept. 30, Me-
chanics’ Institute, New York.



LUDOWICI-CELADON

The crowning touch for over a century

Ludowici-Celadon
roof tiles set

the world standard
of luxury, durability
and energy savings.

Today even the most luxurious home
or building must be built with cost effici-
ency and energy conservation in mind.

Ludowici-Celadon clay roof tiles
have a 50-year unconditional guarantee.

Ludowici tiles of vitrified clay provide
lasting armor against sun, snow, wind and
rain. They defy decay and erosion. And
the tiles provide significant energy sav-
ings: Their substantial air spaces combine
with their heat returning properties to
allow thermal conservation in winter and
summer. What's more, the tiles mellow so
gracefully that their aesthetic value actually
increases with the years.

Ludowici roof tile can be found on
The White House, Washington, D.C.; in
historic Williamsburg; and on classic
buildings at Yale University and The
College of William and Mary as well as on
corporate structures for AT & T and
Braniff, and new construction of finer
homes nationwide.

Ludowici offers standard hard-fired
clay tiles in more shapes, sizes, textures
and colors than any other company in the
world. And because all tile is crafted to

Photo: David Dubick

your order, your Ludowici representative
can help you develop virtually any custom
combination of color, texture, or shape
you may require.

To learn more about how you may
create a tile roofing system which is
luxurious and cost-efficient, write or call:
LUDOWICI-CELADON, Division of
CSC Incor