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Vinylcraft custom-design tile by Azrock.
It looks like natural flooring...at a price nature can’t match.

Azrock Vinylcraft combines the handsome good offers—like low initial cost, simple installation and easy
looks of natural flooring with all the practical advantages maintenance. For more facts, call your Azrock flooring

of vinyl composition tile. contractor or write Azrock Floor Products, Dept. 415A, PO.
An Azrock exclusive, Vinylcraft faithfully duplicates Box 34030, San Antonio, Texas 78233.
the tones and textures of natural flooring materials. And

Vinylcraft comes in a splendid range of colors and pat-
terns to meet virtually any commercial or residential RIS,
4

You'll appreciate the rich, natural look of

Vinylcraft. And you'll appreciate the economies it - T R
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llustrated: 6" Lite Duct High Efficiency Up Light, with specialized
Softshine optics. Lite Duct is one of the 13 Longlite systems and comes in
seven diameters and configurations, in any finish, and extends to:any length. Patent Pending.

NVENTED

It means new levels of lighting effectiveness. Consider our High Efficiency Up Light. No fixture
today gives good quality lighting with fewer watts. It combines the efficiency of an open fixture
with the hint of brightness provided by a small strip of lens. A conventional open fixture needs
13% more watts to deliver the same illumination. And, our initial tests indicate, another 10%* to
deliver the same perceived light. Contact us, and we'll show you some more of our reinventions.

il

GHTING RE

*Percentage varies with the individual

LONGEES BY PEERLEFos

PEERLESS ELECTRIC COMPANY, 747 BANCROFT WAY, BERKELEY CA 94710. TELEPHONE (415) 845-2760.
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CONWED PRESENTS
'THE GREATEST STORY
NEVER TOLD.

In the beginning, Conwed made insulation. JA unique
wood fiber house insulation that set the standard for the
industry. (J And laid the groundwork for all the innovative
interior products we've created over the past 60 years.
LFrom the acoustical blanket that lined the cockpit of
Lindbergh’s Spirit of St. Louis, to patented freestanding
acoustical office panels, to the total high performance work-
place design. OThey're all a part of what Conwed is today.
[0 And The Greatest Story Never Told. (J

the true forerunner :
of today's housing | _ =

insulation—considered = " -
so revolutionary, it's

now on display in the

Smithsonian. |

Conwed provided the noise control package on Ford's
Model A. Since then, Conwed has become a major supplier
of acoustical materials to all

i/‘ P mreeu.s.r‘
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acoustical insulation that
was installed in Hollywood's
first “talkie” sound stages.
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Conwed developed the first
connectable acoustical office screens.

Conwed introduced its unique Micro-Perf
acoustical ceiling tile
with national advertising on Conwed became, and still
the Today and Tonight shows.. remains, the largest supplier of
freestanding acoustical

pangls to the U.S. Government.

1979
S v

Conwed patented
a task lightin;
system for its interior
Conwed products line.
pionr;eg;d the
concept o i
work surfgcgsg
and storage units from
office screens.

Products Division, 444 Cedar St., PO. Box 43237, St. Paul, MN 55164
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W Today, Conwed is the only manufacturer offering the “total workplace environment.” From acoustical ceilings and wall panels, to freestanding
W ’J panels, to furniture, to open office systems, to lighting, to sound masking, To hear the complete Conwed story contact Conwed Corp., Interior
(& -3

CONWED
CREATING ENVIRONMENTS THAT WORK.
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Porcelain Tile

Forms & Surfaces presents a spectrum ol superb
high-fired porcelain tiles in white, grays,
earthtones, and a range of subtle colors
Selection includes glazed and unglazed surfaces .
N nominal sizes 2" » 2" and 4" » 4” All tiles have S
less than 0.5% moisture absorption, are :
particularly resistant to wear, and are suitable lor
intenor or exterior applicatons
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Editorial

In an issue that examines
interiors as the sums of their
parts, let us first consider
how interiors count in the
grand total of the built
environment.

Subtotals

With few exceptions, the main purpose of
building is to create interiors. We may build
wonderful plazas, cloisters, and porches, but
they are fundamentally adjuncts to the con-
struction of enclosed spaces.

Why, then, aren’t interiors the very essence
of architecture? Why do exteriors outnumber
interiors among the illustrations in architec-
ture books? Because exteriors are generally
public and relatively permanent; the imprint
of their designers is visible and lasting. Inte-
riors tend by contrast to be private and sub-
ject to the most rapid and unpredictable
alteration by occupants. The interiors that
acquire a place in architectural history tend to
be “public’—those in churches or palaces,
hotels or theaters—and even such institutions
indulge in ill-considered redecoration.

Should interiors be visibly related to the ex-
teriors that enclose them? Should they ideally
be designed by the same people? The answer
to both questions is a resounding “Some-
times.” Interior design unrelated to the archi-
tecture enclosing it has proliferated with the
development of modern office buildings,
apartment houses, and shopping centers (not
to mention the earlier commercial lofts,
which have only recently become receptacles
for serious interior design). Yet some of the
masterworks of Michelangelo, for example,
are interiors inserted into unrelated struc-
tures. But even today, concert halls and
museums, for instance, are seen as integrated
design efforts, in which the building architect
almost never “loses control” of the interior.
So degrees of integration must vary with the
situation.

Who should design interiors? Anyone with
the expertise. That's why the question of
licensing interior designers is so hard to re-
solve. Is there a sure way to measure the abil-
ity to design interiors, and do architects
always have it? Clearly, not all architects un-
derstand the fine points of interior design,
just as many know little about landscape de-
sign. (As for whether all architects under-
stand architectural design, at least they have
passed an exam in it.) The public’s interest in
the qualifications of anyone designing inte-
riors is limited largely to matters of safety—
aesthetics behind walls mattering less to the
community than what shows—and some way
should be established to ensure that interior
safety is in safe hands.

Interior design differs from architectural
design significantly in degree of precision.
Fractions of inches and fine distinctions in
color or finish count more when close at hand
(or, in the case of furniture, close to the

body). Perhaps that is why industrial de-
signers can also produce fine interiors. Light-
ing, of course, is a far more crucial considera-
tion indoors than outdoors—and an area in
which otherwise brilliant architects often
show weaknesses.

Interior design is now feeling the impact of
technical changes not felt so strongly in archi-
tecture as a whole—programmatically in the
demands of office equipment or medical pro-
cedures, for instance—physically in the ex-
panding variety of lighting options and fur-
nishings systems now available. At the same
time, there are overriding energy considera-
tions affecting both interior and building en-
velope: the reduction of lighting energy, the
rational design and distribution of windows,
the advantages of atrium plans and under-
ground spaces, for instance.

Considerations of the moment aside, inte-
rior spaces always offer an opportunity for
total control of the occupants’ environment.
And, given the relative impermanence of in-
teriors, the potential exists for all kinds of
visual and spatial experiment. Architectural
ideas are often realized in interiors first, as
they emerge from the paper stage. Yet total
control of an occupant’s surroundings brings
with it a certain obligation to be considerate.
Though current interiors can be wild and
theatrical, the ones in this issue generally
provide a more comforting, supportive am-
biance, with intellectual and aesthetic satisfac-
tion in the details.

Every annual P/A Interior Design issue is
different. We hope they all contribute
significantly to the grand total of your design
background.
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Picture shows underside, section and
top view of an S-Floor panel with
free-lay carpet surface.




INTRODUCING
S-FLOOR,
THE ELEVATED
MODULAR
SLAB!

If you're building state-
ofthe art working environ-
ments, they probably offer
optimum user flexibility. Yet
no space is truly flexible if
the locations of terminals for
its electrical and mechanical
systems are difficult and
costly to change. Perhaps the
best way around this prob-
lem is to install access flooring throughout the structure.

Owners and architects have resisted that option
however, for reasons of cost and the shake, rattle and
instability often associated with “computer flooring”.

But now because of a totally new structural concept
combined with a space-age material, S-Floor makes access
flooring practical for general use in any building.

By installing SFloors elevated modular slab, your
buildings users will have instantaneous access to a below
floor plenum which can accommodate HVAC, electrical,
communications and EDP lines, as well as unforseen future

developments and capacity

Your building$s users
and visitors will walk con-
fidently on a surface with the
solid feeling of a poured
slab. And since the system
uses no grid or stringers,
maximum accessibility is
assured.

S-Floor makes eco-
nomics sense too. Some users predict it will quickly pay for
itself where a high rate-of-office changeover condition exists.

So if total flexibility is for you, look into S-Floor’s
elevated modular slab. Call or write for literature or sam-
ples, without obligation, of course.

Innocrete Systems, Inc.

Cranford, New Jersey, Tel: (201) 272-0573
Mississauga, Ontario, Tel: (416) 274-1490
Al Khobar, Saudi Arabia, Tel: 857 -4984
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Views

Contextual in Columbus

William Morgan’s flippant commentary
on the “Columbus City Hall” (P/A, May
1982, p. 27) does a grave injustice to a
very fine building. I hope in the future
you will find someone with a less jaun-
diced eye to give this building the seri-
ous review that it deserves.

John Malick, Architect

Portland, Or

Whereas the evaluation of architecture
will always remain a matter of opinion,
of a brief presentation under the head-
ing “News Report” (May 1982, p. 27,
“SOM’s awkward nod to Post-Mod-
ernism”) a more objective presentation
of a landmark like SOM’s new Colum-
bus City Hall might have been expected.
Starting with the derogatory remark
“awkward” already in the title, the whole
article by Prof. Morgan displays pre-
Jjudice against SOM to a degree a bal-
anced review doesn’t permit. This im-
portant building certainly deserves an
in-depth review for the readers of your
magazine and I very much hope it will
receive it. I have seen and studied Co-
lumbus City Hall and have arrived at a
very different opinion from Prof. Mor-
gan’s. Attached you will find two more
positive and objective photos, which dif-
fer from the really “awkward” one you
published. Although Prof. Morgan
seems to be strongly biased against the
architects in general and in favor of “the
wit and sensibility” of Moore, Venturi
and others, a major point so dear to
those designers has escaped him: that
Columbus City Hall is a thoroughly con-
textual building, where all elements—
the triangular shape and the entrance
orientation with its traditional front
lawn, the materials used throughout
and even the design of the two back
elevations—have a very obvious and di-
rect relationship with the situation and
the surroundings of the city. This fact is
well recognized by the occupants—

principally by the Mayor, with whom 1
had a chance to discuss this matter im-
mediately after completion of the build-
ing last fall. She is in fact quite enthu-
siastic of the new facility and the closing
remark by Prof. Morgan that this is a

“less-than-first-rate design . foisted
upon this idealistic town” is simply not
true as she has closely worked with the
architects all the way through the design
and construction phases to bring about
what must be considered a masterpiece.
Oswald W. Grube, Architect

Herrsching, West Germany

[SOM/San Francisco has designed many
buildings of superior quality, but the re-
cent ones showing “Post-Modern”
influences fall short of expectations.—
Editor]

P/A applauded

Thank you for giving us a professional
magazine which is neither commercial
hype nor sluggish, but responsive and
responsible.

If we are not all convinced that
Post-Modernism is more than skin deep,
its reportage is as zesty as Vogue once
was.

And your editorials are as believable
as they are readable.

Onward!

Jack Lenor Larsen
New York, NY

Upward in Ithaca
It was a pleasure to see Ithaca’s newest
landmark, Center Ithaca, so promi-

nently displayed on and in the July 1982
issue of Progressive Architecture. There is,
however, a statement made in David
Morton’s critique (and repeated in one
of the captions accompanying the flat-
tering photographs) which is just plain
wrong. The city did not decide “at the

last minute (during construction)” that
the spiral stairs in the apartments were
not permitted. The architects had been
advising me as late as a month before
the groundbreaking that the proposed
stairways would comply with the New
York State Building Construction Code.
When plans were submitted showing
spiral stairs which would not comply,
the architects were notified accordingly,
but only after I confirmed my interpre-
tation with the staff of the New York
State Building Code Council. Since
many months remained before con-
struction of the apartments would be-
gin, the architects had more than
enough time to appeal my ruling to the
Council’s Board of Review for a favora-
ble interpretation or a variance; they did
not take that opportunity.

I agree that the conventional stair-
ways that were installed tend to domi-
nate the apartments. However I believe
that the real problem is with the size of
the apartments, which are very small
and in some cases barely meet minimum
code standards.

It is always easy to blame the code en-
forcement officials when some aspect of
the design of a building goes awry. Al-
though we are occasionally the culprits,
it is ultimately the architect’s responsibil-
ity to research the codes to avoid such
pitfalls, and to design with some flexibil-
ity so that changes can be made when
necessary without causing “major prob-
lems.” In this case we are not the cul-
prits, and it was disturbing to see that a
prestigious publication such as yours
would repeat such an allegation without
checking its accuracy.

Thomas D. Hoard
Building Commissioner
Ithaca, NY

Amor en Miami

Just read P/A July 1982 issue. It has be-
come apparent the magazine has lost
touch with reality and the balanced re-
porting of the past has become over-
weight with junkie titillating monsters.

The Palace Apartment complex in
Miami is an example close to home.

To state that Arquitectonica’s work
has exuberance and originality found
mostly in the Art Deco hotels of Miami
Beach is oh so true. Most of the Art
Deco hotels in Miami Beach, except for
the Shelbourne designed by Igor
Polevitsky is tragic mediocrity at its best.
To salvage most is a miscarriage of pri-
orities.

Views continued on page 14]




Bigelow:

Your partner in design.

Bigelow commercial carpet.
! Hundreds of in-stock colors.
An infinity of custom colors.
Countless superb patterns.
Splendid textures. All with
coordinated companion solids.
Design flexibility. Our 150
years of manufacturing
expertise combine with
your creativity from concept
through finished installation.
Bigelow commercial carpet:
your partner in design. Call
us today at 1-803-299-2000.

Shown here, at the Hyatt-Regency
in Greenville, S.C., a Bigelow
woven commercial carpet of
DuPont Antron® [ll nylon, in a
custom color from our Creative
Designer Program.

&
®
Commercial Carpet

P.O. Box 3089, Greenville, SC 29602

DUPONT
ANTRON [l
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Work it, shape it,blend
design yourown special

Solid, non-porous CORIAN' for easy care and
durability in an infinite variety of shapes and edge

treatments.
DuPont CORIAN is a unique design material. Solid, with
color and pattern clear through, it can be worked and shaped
like a fine hardwood. And yet it is remarkably durable and can
avoid the ravaging effects of time and hard use with nothing
more than average, day-to-day maintenance. So the special
looks you develop in CORIAN will continue to set your
designs apart, long after other surfaces show their age. il P
. . . . Combining varieties of fine hardwoods and other
CORIAN has a subtle, quietly pleasing look. It is satiny materal with CORIAN creates dramaicalydifeen
smooth and warmly pleasing to the . =
touch. Neutral and compatible. And, | W AR
totally unlike thin plastic laminates or dig it e
gel-coated products that can be easily : SR aibale sy
and irreparably damaged, CORIAN is TR 52 porous subsemie with. |
solid and non-porous, so most stains ]
wipe off with a damp cloth. e Sl e o l
More stubborn stains, even ciga- | theway through |
rette burns, rub off with household
cleanser. Accidental cuts and scratches can be repaired with fine sand-

paper. All of this with no permanent damage to the beauty of CORIAN,

More information.

See Sweet’s General Building Market 6.15/Du, or phone DuPontat el reamentadasto
1-800-345-8601 (Ext. 26). In Pennsylvania, call 1-800-662-5180 (Ext. % ] G ot s
For our 16-page book, “Designing with CORIAN®" write DuPont Co.,

Room X39558, Wilmington, DE 19898. Telex: 83-5420.

Outside the U.S.A.: Canada: DuPont Co., Box 455, 55 McCaul St., Toronto, Canada, M572W7: Europe:
DuPontde Nemoursint'l. S.A., 50-52 Route des Acacias, Geneva 24, Switzerland, Phone: 41-22-37-86-18:
Australia: DuPont Australia Ltd., 168 Walker St.,, No. Sydney, N.S.W., 20 Australia, Phone: 929-8455:
Japan: DuPont Far East, Inc., Kowa No. 2, 11-39, Akasaka 1-Chome, Minato-Ku, Tokyo, Japan 107, Phone:
(03) 585-5511; Singapore: DuPont Far East, Inc., Suite 601, World Trade Ctr, 1 Maritime Sq., Singapore
0409, Phone: 273-2244.

*CORIAN is a registered trademark for DuPont's building products.




it with other materials-
with Corian.

y-clean CORIAN was shaped ar
d to form this | ful, durable
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CORIAN ...Solid Beauty That Lasts.

Circle No. 347 on Reader Service Card



Views continued from page 10

The only redeeming feature to all this
nonsense you have been publishing is
that someday the mediocre work I have
designed may eventually be given the
recognition I so fully deserve.

F. Louis Wolff, AIA
Wolff-DeCamillo Associates, Inc.
Ft. Lauderdale, FL

We are writing to express our concern
over P/A’s July piece, “Peeping into
Pandora’s box.” The text celebrates a
very large, very visible condominium
apartment complex in Miami, Florida. A
design which “anthropomorphizes the
inert forms,” creating “sexual imagery,”
is applauded (“The buildings them-
selves may engage in raw sexuality . . .
Aggressor slab penetrates slender slab
. . . Perfection may yet burn”).

What it is about the character of Bis-
cayne Bay or the intrinsic nature of a
very large residential structure that cries
for this sort of expression eludes us.
The apparent commitment to sym-
bolism for its own sake seems facile and
arbitrary (unless of course the building
symbolizes the continuing architectural
rape of Miami).

The architect, in creating from the
raw materials, has that rare opportunity
to produce objects which symbolize
something greater—a special human
emergence in opposition to the insults
of time and nature. There is no question
that Arquitectonica appreciated that

such an opportunity for making an ar-
chitecture rich in meaning and sym-
bolism was presented by “The Palace”;
we only wish that their response had
been more sensitive to the particular cir-
cumstances of the building type and its
context, and was more consistent with
the really noble and wise and grandly
human traditions of Architecture.

Andy Pressman, Intern Architect

New York

Peter Pressman, Graduate Student

Social and Behavioral Studies

in Architecture

Princeton, NJ

[The serious nature of housing does not
demand that it be encased in a neutered
form; nor does the glittering Biscayne
Bay ask for anything tamer than the
Palace’s striking form. Moreover, the
controlled expression of powerful
human drives has always been the
genesis of art, as it is the refinement of
these drives that leads to “grandly
human traditions.” Their denial (or
their dismissal as “rape”) generally re-
sults in prissiness or blandness.—Editor]

Credit due

Eduard Hueber should have been cred-
ited as the photographer in the Campi,
Pessina Piazzoli portfolio (P/A, July
1982, pp. 64-71). We regret the omis-
sion.

Credit extended
It is regrettable that Joel Bostick’s name

was deleted from the credits for Center
Ithaca. He not only had a major share in
the inception of the project, but also in
its execution. Design credits should
read, “Werner Seligmann and Joel Bos-
tick, design.”

Werner Seligmann

Werner Seligmann and Associates

Cortland, NY

Let us know 6-8 weeks
Ming ? in advance so you won't

miss any copies of P/A.

New address:

Name

Title

Company

Address

City/State/Zip

Type of firm

Mail to:

Subscription Services
Progressive Architecture
P.0. Box 95759
Cleveland, OH 44101
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NEW
PASSIVE

T~~~

[0 New System 3 “Brookhaven”

model for U.S. Dept. of Energy
[J Curved eaves—Bronzetone finish
[J Factory insulated glass

0 Meets all building codes
[J Custom built or standard sizes
[ Totally PRE-FAB construction
[J National dealer network

COLOR CATALOG and TAX CREDIT
GUIDE: FREE—catalog and price list, plus
our guide to the latest federal and state passive
solar tax credits and qualifications.

SAMPLE WINDOW KIT: Enclose $5 for cat-
alog and tax guide above, plus actual samples
of greenhouse aluminum frame, G.E. Lexan®
glazing, assembly manual and heating guide.

FOUR SEASONS
1O]%

GREENHOUSES

| 910 Route 110, Dept. PA-209
Q’ ‘ Farmingdale, N.Y. 11735
Phone: (516) 694-4400

Div. Four Seasons Solar Products, Corp.
SEE US IN SWEET'S CATALOG

Dealer inquiries invited

Circle No. 457 (For catalog only)
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WON-DOOR
FIREGUARD®

A simply beautiful
solution to code
requirements for
elevator separation.

——2xXm O TWCT

[UL #R6799-2-3, ICBO #3890, CALIFORNIA STATE FIRE MARSHALL
LISTING #3261-357:1 NRB LISTING APPLIED FOR]

Smart design and construction people
around the world are discovering the simple,
beautiful and low-cost solution to fire safety
code requirements for elevator separation
and compartmentation.

U.B.C.-Sec. 1807(h)1; B.B.C.-Sec. 629.8; S.B.C.-506.6(a)l.

THEY'RE NEVER THERE
UNLESS YOU NEED THEM!

Think of it, beautiful, fully approved,
horizontal barriers that can fold into the wall
(stacks to 2%” per linear foot!) completely out
of the way and require no floor track! There
is no interference with building traffic,
usage, aesthetics, or air handling require-
ments; yet the barriers are so effective that
when the fire side reaches more than 1700°,
you can still put your hand on the other side!

24-HOUR AUTOMATIC
OPERATION ON FAIL-SAFE,
BACK-UP DC POWER SUPPLY?!

The automatic operation provides easy

access to even the most severely handicapped,
yet can be manually overridden at all times.

ELIMINATES PANIC...

... by using the barriers to create "SAFE
AREAS"” on each floor!

SPANS UNLIMITED WIDTHS AND
HEIGHTS!

The patented track and trolley system
permits total flexibility, through special
weight distribution, for fitting any size
opening large or small.

Contact Won-Door or your local Won-Door representative for all the exciting details!

WON-DOOR
CORPORATION

18865 S. 3480 W.
Salt Lake City, Utah 84104
1(801) 873-7500 Call toll free 1 (800) 453-8494
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substantially identical to any existing
product design, entry will receive no
recognition.

3 Designer may be under contract to or in
negotiation with a manufacturer for this
design, but design must not be available in
the marketplace as of entry deadline.

awards dinner in early March. P/A will
arrange for coverage of winning entries
in national and local press.

Eligibility

1 Architects, interior designers, industrial
designers, and design students from all
countries may enter one or more
submissions.

2 Design must be original. If found to be

Publication agreement
4 If the submission should win, the

Entry form: International Furniture Competition

Please fill out all parts and submit, intact, with each entry (see paragraph 11 of
instructions). Use typewriter, please. Copies of this form may be used.

Entrant:
Address:

|
|
I
|
|
I
Entrant phone number: |
Category: |
|
|
|
|
I

Entrant:
Address:

Designer(s) responsible for this submission (identify individual roles if appropriate):

I confirm that the attached entry meets eligibility requirements (paragraph 1-3)
and that stipulations of publication agreement (paragraphs 4-6 will be met.

I verify that the submission is entirely the work of those listed on this form

(or an attached list as necessary).

Signature

Name (typed)

Furniture Competition

Progressive Architecture
P.O. Box 1361, Stamford, CT 06904

Your submission has been received and assigned number:

Entrant:

|
|
|
|
|
|
|
|
|
|
(Receipt) I
|
|
|
|
Address: |
|

|

|

|

|

I

|

Entrant:
Address:

entrant agrees to make available further
information, original drawings or model
photographs as necessary, for publication
in the May 1983 P/A and exhibition at
NEOCON in Chicago.

5 P/A retains the rights to first publication
of winning designs and exhibition of all
entries. Designer retains rights to actual
design.

6 P/A assumes no obligation for designer’s
rights. Concerned designers are advised to
document their work (date and author-
ship) and seek counsel on pertinent copy-
right and patent protections.

Submission requirements

7 Submissions WILL NOT BE
RETURNED.

8 Drawing(s) and/or model photo(s) of the
design should be mounted on one side
only of one 20” x 80" foamcore board pre-
sented horizontally. ANY ENTRY NOT
FOLLOWING THIS FORMAT WILL
BE DISQUALIFIED.

9 There are no limits to the number of
illustrations mounted on the board, but
all must be visible at once (no overlays to
fold back). No actual models will be
accepted. Only one design per board.

10 Each submission must include a 57 x 7
index card mounted on the front side of
the board with the following information
typed on it: intended dimensions of the
piece of furniture, color(s), materials,
components, brief description of impor-
tant features, design assumptions, and
intentions. This information is to be
presented in English.

11 Each submission must be accompanied
by an entry form, to be found on this page.
Reproductions of this form are acceptable.
All sections must be filled out (by type-
writer, please). Insert entire form into
unsealed envelope taped to the back of the
submission board. P/A will seal stub of
entry form in envelope before judging.

12 For purposes of jury procedures only,
projects are to be assigned by the entrant
to a category on the entry form. Please
identify each entry as one of the following:
Chair, Seating System, Sofa, Table, Desk,
Work Station, Storage System, Lighting,
Bed. II necessary, the category “Miscel-
laneous’ may be designated.

13 Entry fee of $25 must accompany each
submission, inserted into unsealed enve-
lope containing entry form (see 11

above). Make check or money order (no
cash) payable to Progressive Architecture.
14 To maintain anonymity, no identifica-
tion of the entrant may appear on any part
of the submission, except on entry form.
Designer should attach list of collabora-
tors to be credited if necessary.

15 Packages can contain more than one
entry; total number of boards must be
indicated on front of package.

16 Deadline for mailing is January 26,
1983. Other methods of delivery are accept-
able. Entries must show postmark or
other evidence of being en route by dead-
line. Hand-delivered entries must be
received at the address shown here by
January 26.

Address entries to:

International Furniture Competition
Progressive Architecture

600 Summer St.

P.O. Box 1361

Stamford, CT 06904
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SUMMER - Giear Day

Design provides 90% of lighting needs through clerestory windows.
At the same time, the interior concrete masonry mass stores solar
heat while providing security and uninterrupted shelf space.

These diagrams show how the passive solaﬁr;nd daylighﬁng design
works in summer and winter.

“Concrete Masonry Mass stores
solar heat admitted during
winter, buffering against
temperature swings, and, in
summer, delays the thermal
impact of the sun and outdoor
temperatures?’

—Mazria/Schiff & Associates, Inc./Architect

Trust Pharmacy, Grants, New Mexico

Concrete Masonry passive solar
design saves energy
both winter and summer.

Another view of the exterior and
the five rooftop clerestory windows.

Wall detail showing how the concrete
split ribbed and split block units are
employed in the design.

Marc Schiff (left) and Edward Mazria,
designers of the Trust Pharmacy and
principals in Mazria/Schiff & Associates,
Inc.




Located on a high, flat desert site, the
Trust Pharmacy is heated primarily by a
direct gain passive solar concrete masonry
system. The building is a solid concrete
masonry structure, with the concrete
block’s cores fully grouted. The building's
design provides a large masonry wall
surface area in a basically open plan. This
large mass not only stores solar heat gain
in winter, buffering against large tem-
perature swings, but in summer delays
the impact of the sun in high outdoor
temperatures.

Additionally, clerestory windows provide
90% of the building’s lighting require-
ments.

The design and function of the Trust
Pharmacy establishes that concrete
masonry functions effectively for both
passive solar heating and cooling.

National
Concrete Masonry
Association

P.O. Box 781
Herndon, Virginia
22070

NATIONAL CONCRETE MASONRY

Ul

ASSOCIATION

Circle No. 409 on Reader Service Card

split block.

A concrete masonry column provides part of a handsome entrance

to the pharmacy.

Marketing Dept. National Concrete Masonry Association
P.O. Box 781, Herndon, Virginia 22070

Please send me
without obligation,
further information
on concrete masonry
solar architecture.

The entrance to the pharmacy, showing the series of clerestory
windows providing both lighting and solar heating. The structure
is faced with split ribbed concrete masonry units, accented with

o

Name

Firm Name

Address
City

State Zip




Anchore ~
Anchors i —7—Guide Wires

Typical Levolor
Inclined Blind Installation

Regardless of the size, shape, space or special problem, Levolor will manufacture the perfect blind
to fit your solution. Whether it's special assemblies or an extra small Bantam” he

:ad, Levolor will give you
the capability to create light, temperature and glare control in places and spaces where blinds
have never gone before. For a guide to many of the beautitul solutions from Levolor, write

Levolor Lorentzen, Inc.,1280 Wall St. West, Lyndhurst, N.J].O7071.

©1982 Levolor. A product of Levolor Lorentzen, Ine
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Pencil points

Times Square

Philip Johnson has been named master
builder of the four office towers forming
part of the redevelopment of New York’s
Times Square. Developer George Klein has
suggested the possibility of selecting indi-
vidual architects for each of the buildings,
but this plan has not been approved yet in
official departments. Helmut Jahn’s name
has been mentioned as a possible partici-
pant.

§ It is rumored that Johnson proposed re-
placing the Times Tower with a plaza, but
this option is contrary to the official
guidelines for the area.

After Brooke Shields

Not only is Mexican architect Luis Barra-
gan designing a Calvin Klein shop in Rio
(P/A, June 1982); he is also developing pro-
totypes for one- and two-story Klein
boutiques in 55 major cities worldwide:
Paris, New York, Tokyo . . .

Y He will then develop the design for the
specific locations.

9 Consultant: Ben Baldwin.

Barragan comes north

In the planning stage are several other
projects by Barragan for American sites:
9 a film studio cum winery and a house for
director Francis Ford Coppola in Napa
Valley, Ca;

Y @ museum of fine arts in Las Vegas;

9 @ house in Sarasota, Fl, for Ben Baldwin;
a house near Santa Fe, NM, for William
Sanders; and a house in Hollywood, Ca, for
Ricardo Montalban.

Rube Goldbergs in Holland

Rem Koolhaas is designing a building in
The Hague, which will combine a hall for
the Netherlands Dance Theater, a police
station, and community housing.

| And a 24-hour supermarket?

{ In Amsterdam, the Holzbauer/van Dam
competition-winning design (awarded over
a decade ago, and by now much altered) for
a combination city halllopera theater is
going ahead.

9 Both the programmatic mixture and the
site, in Waterlooplein in central Amster-
dam, the location of an old flea market,
have been hotly disputed since the intial
proposal.

Knoxville woes

A rain storm in late July inflicted $100,000
worth of damage upon the World’s Fair in
Knoxville.

| That, however, was minor compared to
the $31 million law suit that has been filed
against the Fair’s organizers on behalf of
Mark Cardoso of Sevieruville, Tn.

Y The organizers commissioned Cardoso to
design the Fair’s symbol, and used this de-
sign to obtain World’s Fair status. Car-
doso’s symbol, the “Tower of Power,” had
two towers, one with a sphere at its top.

§ The organizers then approached Com-
munity Tectronics to develop a theme struc-
ture. Tectronics’ design, the Sunsphere, is
considered by Cardoso to be a plagiarized
version of one of his towers.

[Pencil points continued on page 62 ]

PA News report

Bruce Goff:
1904-1982

When Bruce Goff died in Tyler, Tx, on
Aug. 4, 1982, one of the last direct ties
with an earlier era of Wright-inspired
individualism was broken. The inde-
pendent, unpredictable, and highly per-
sonal qualities that permeated his work
appealed to his clients, for in his build-
ings their own individualism seemed
better defined. Yet this same specificity,
always at odds with dominant archi-
tectural fashions, sometimes made it dif-
ficult for others to understand or ap-
preciate his work.

Goff’s 1950 Bavinger house, Norman, Ok.

No single building by Goff is typical of

his work, for each of his nearly 500 de-
signs was consciously different in some
way, and many radically so. The best
broke all rules of spatial composition
and indicated a broader potential of ar-
chitectural design than most architects
dared explore. Like most of his designs,
that for a museum to house Joe Price’s
collection of Japanese art, on which
Goff was working at the time of his
death and which was then on display at
the Whitney in New York (P/A, Aug.
1982, p. 22), was controversial and mis-
understood, with critics drawn more to
the unusual shapes and colors than to

@
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News report continued from page 29

the sensitive provisions for a particular
genre of art.

Bruce Alonzo Goff was born on June
8, 1904, in Alton, Ks. He never attended
college, but learned instead as an ap-
prentice, beginning with the Tulsa firm
of Rush, Endacott & Rush in 1916.

His first buildings date from 1919,
and in 1929 he was made a partner in
the firm. When the office closed in 1934
due to the Depression, he moved to
Chicago, where he opened an office in
the suburb of Park Ridge after working
several months with Alfonso lannelli.
He enlisted in the Navy in 1942, and
following the war practiced in Berkeley.
In 1947 he returned to Oklahoma to
teach at the State University in Norman.
He was named chairman of the De-
partment of Architecture in June 1947,
and under his direction the program re-
ceived international acclaim. He left the
university and moved to Bartlesville,
Ok, in 1956, to Kansas City in 1964, and
to Tyler in 1970. Among his most fa-
mous designs were the Boston Avenue
Methodist-Episcopal Church, Tulsa; the
Ford house, Aurora, Il; the Crystal
Chapel project, Norman; the Bavinger
house, Norman; and the Joe Price
house, Bartlesville.

During the last years of his life, he was
pleased by the renewed interest in his
work and happily accepted many invita-
tions to lecture and teach. It even
seemed as if some of his beliefs were at
last having tangible effect.

[David De Long]

Dauvid De Long is chairman of the division of
Historic Preservation at Columbia Universi-
ty's Graduate School of Architecture and
Planming. His two-volume book, The Ar-
chitecture of Bruce Goff, was published by
Garland Press in 1977.

O’Neil Ford:
1905-1982

O’Neil Ford died in San Antonio on July
20, 1982, at the age of 76, and to no
one’s surprise he directed his own fu-
neral as deftly as he had directed so many
other events in his life. The service was
held in the chapel at Trinity University,
which he designed, and by his instruc-
tions featured the Happy Jazz Band,
brief remarks from old friends such as
John Henry Faulk, and a stirring rendi-
tion of “Amazing Grace” from the con-
gregation.

Ford’s mythic stature in Texas often
obscures his real achievements. Back in
the 1920s, when Texas architects were
importing most of their design ideas

AL Ry ™

Ford’s Cecil Green Residence, Dallas (top)
and the T. Jeff Building interior, Galveston
(above).

from other regions and other conti-
nents, he was rattling all over the state in
a Packard, sketching and photograph-
ing indigenous Texas buildings. He
loved the warm limestone houses in the
Texas Hill Country and was equally at
home among the low, chunky adobe
structures along the Rio Grande. Such
buildings, he argued, fit the landscape
and the climate as naturally as the trees
and should be the prototypes for a
modern Texas vernacular.

Ford’s own houses, with their shed
roofs, deep porches, and thick masonry
walls, are abstracted, unsentimental ver-
sions of these vernacular originals. They
are sited to catch the prevailing breezes
and to soften the harshness of the Texas
sun and wind. Many are decorated with
hand-crafted doors, screens, and light
fixtures, a bow to the Arts and Crafts
movement that no other Texas archi-
tects have made.

But Ford was as well known for the
buildings he saved as for those he de-
signed. He moved from Dallas to San
Antonio in 1938 to supervise the recon-
struction of La Villita, a collection of
18th- and 19th-Century residential and
commercial buildings along the San An-
tonio River. He stayed on to restore San
Fernando Cathedral in San Antonio,
most of the missions, Moody Plaza and
the T. Jeff League building in Galves-
ton, and dozens of houses, churches,
and commercial buildings around the
state. He was the conscience and the

& Saratoga

Rick Gardner

chief propagandist for historic preserva-
tion in Texas, and frequently paid the
price in lost commissions and blistering
public criticism.

In addition to his houses, the best of
which were designed in the 1950s and
early 1960s, Ford will be remembered
for the campuses at Trinity University
in San Antonio and Skidmore College in
Springs, NY, the first
semiconductor building for Texas In-
struments in Dallas (with Richard Col-
ley), and the Tower of the Americas at
the Hemisfair in San Antonio. But he
was not a revolutionary designer, leav-
ing it unclear how far his example and
influence will extend. He scorned both
Modernism and Post-Modernism, and
his hand is scarcely visible in many of
Ford Powell & Carson’s recent commer-
cial projects, particularly the large hotels
and office buildings. He was more com-
fortable working on a smaller scale,
where his skills as a carpenter and
craftsman could be exercised along with
his talents as a designer. His description
of his beloved early Texas houses could
serve equally well as his own epitaph:
“real, straight to the point, not copied
from anything, and romantic as hell.”
[David Dillon]

David Dillon is architecture critic of The
Dallas Morning News.

Old and new buildings
house dance companies

San Francisco, second only to New York
as America’s dance center, is developing
new homes—one distinctive new build-
ing, several remodeled old ones—for its
dance companies. After ten years of
planning, and bringing to fruition a
nearly 50-year-old dream to unite San
Francisco’s cultural institutions physi-
cally, ground has been broken for the
San Francisco Ballet Association’s new
home. Designed by Beverly Willis, the
four-level structure scheduled to open
in 1984 will be the country’s first com-
pletely new facility to house all aspects
of a major professional dance institu-
tion. Only its theater is separate—the
company will continue to perform in the
Civic Center's War Memorial Opera
House across the street from its new lo-
cation.




The 206’ x 88’ site will be built virtu-
ally to lot lines. The rectangular
66,500-sq-ft structure fulfills an exceed-
ingly complex program that combines a
gym, sound studio, and studios for bal-
let school classes and company re-
hearsals, plus lockers, showers, and
lounge spaces. There is also administra-
tive, library, and audio-visual facility
space.

As a part of San Francisco’s archi-
tecturally renowned Civic Center, the
new building had to meet design criteria
derived from consideration of the
Beaux Arts-influenced Classical styling
of the original buildings; these dictated
the exterior materials and formal ap-
pearance. The elevations reveal interior
functions through the different floor
heights: The school, located on the first
and second floors, has 12-ft ceilings; the
offices, lounge, and locker areas on the
third floor have 9-ft ceilings, and the
fourth-floor rehearsal studios have 15-ft
ceilings.

Most of the 100 or so dance com-
panies in the Bay Area are housed, like
repertory theaters, in second-hand
space. But any old loft will not do, par-
ticularly for the company that has an
ambitious program of public perform-
ances. The best loft space is usually
found on the upper foors of older
buildings where the spans are generous;
but a performance hall many stories
above ground level does not draw the
public. Furthermore, older city build-
ings converted to new use must meet
San Francisco’s seismic code, and this
added expense may price the conver-
sion out of a company’s range.

San Francisco’s two foremost dance
companies, the Margaret Jenkins Dance
Company and the Oberlin Dance Col-
lective, have surmounted these prob-
lems. The former is installed on the
upper floor of a three-story loft building
rehabilitated by Cathy Simon of Mar-
quis Associates in 1977. This straight-
forward conversion of a typical loft
space benefits from the broad spans
of the older structure and its convenient
location in the city’s Mission District that
is increasingly resembling New York’s
SoHo.

The Oberlin Dance Collective’s new
home is more complex and represents a
major investment in civic culture. Archi-
tects James L. Tanner and Peter Van
Dine converted a one-story, 5000-sq-ft
garage into a lobby, theater, rehearsal,
and curricular space and added a new
5000-sq-ft wing containing spaces for
business, storage, dressing, and teach-
ing. Van Dine, who is also on the com-
pany’s Board, has melded the old and
new structures in compatible ways. The
new building fits particularly well with
the neighborhood context in terms of
form and materials. Its careful under-
statement matches the company’s com-
mitment to a serious enterprise com-
cerned more with the form and content
of its art than with window dressing.
[Sally Woodbridge]

Architectural art,

art about architecture

Ricardo Regazzoni is a Mexican archi-
tect who arrived in New York four years
ago with a Fulbright Fellowship. His re-
search project involved an investigation
of museum design, a subject with which
he was familiar as he had worked on the
design of 15 branches of the An-
thropology and History Museums of
Mexico, including the one in Puebla.

Regazzoni fell in love with New York,
and after his research project was com-
plete he remained there, turning his
energies to the design and execution of
a series of exotic wood columns.

The columns, of plywood finished in
gold leaf, embody Regazzoni's deep-felt
nostalgia for the architecture” of
Mexico—the old Baroque churches, the
Arab, Hispanic, and Egyptian influences
on the colonial architecture of his native
country. They also reflect his integra-
tion of the work of masters who have
struggled with age-old human prob-
lems: he mentions Bernini, Wright, and
Brancusi and his endless column.
Mathematically, the columns are based

@© 1982 Anna Goth Werner

on the spiral and relate to the Fibernacci
series.

Regazzoni so far has built 15 columns
(one was featured prominently in the

Cooper-Hewitt Museum’s “Columns”
exhibition) of the 36 he has designed.
Eight-foot-tall icons, they populate his
nine-foot-tall loft, suffusing it with their
golden aura.

If Reggazoni mixes his memories
freely, combining sources in a most non-
literal way, artist Anna Goth Werner has
quite different aims. She wishes to
document, as accurately as possible, cur-
rent architectural spaces that she con-
siders important, to create a record of
an exciting architectural period using
materials that won't fade as quickly as
will photographs, and that will not de-
teriorate like the spaces themselves
probably will.

For this record Werner has turned to
classical documentary techniques, the
most powerful illusionistic methods pos-

Regazzoni’s burnished columns (above).
Werner’s painting of Graves’s New York
Sunar showroom (below left) and of Juan
Montoya’s office (below).

Tim Street-Porter
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News report continued from page 31

sible given the limitations of paint itself.
She wishes to break the barrier of the
picture plane, to make the viewer feel
part of the scene.

Werner's compulsion to document lit-
erally does not preclude a personal ap-
proach, expressed in the choice of the
subjects and in the vantage point taken.
She is interested in spaces with a sense
of grandeur and is excited by the clever
use of light, especially when reflective
surfaces multiply the luminous effects.
She is fascinated by how architects are
slicing into spaces, knocking people off
balance, forcing them to look again. She
adores fake objects and strange shapes.

She is especially pleased to see how
architects are rethinking the use of
color, and cites examples. Michael
Graves, in his New York Sunar show-
room, actually makes you feel daylight
by bouncing fluorescent light off a par-
ticular paint shade. And in Juan Mon-
toya’s office, the effect of daylight is
heightened by shiny surfaces: a white
shiny wall under incandescent lighting
looks golden, like sunlight; and a gray
shiny wall under fluorescent lighting
appears to be reflecting the afternoon
sun. These effects delight her, and her
paintings, she feels, help people to learn
to look at architecture. [SD]

Rhode Island buildings
on paper

The architectural history of Rhode Is-
land is by no means a field unexplored.
Credit for the original exposé goes to
Henry-Russell Hitchcock, whose exhibit
and book brought the state’s extraordi-
nary heritage to light almost 50 years
ago. Marianna Van Rensselaer, Mont-
gomery Schuyler, and later Antoinette
Downing and Vincent Scully all have
testified on the state’s behalf, citing
Newport in particular as the origin or
epitome of American architectural de-
velopments. The latest offering is an
exhibition “Buildings On Paper: Rhode
Island Architectural Drawings 1825-
1945,” which opened in Providence, is
now showing until September 15 in New
York (The Metropolitan Museum and,
appropriately, Ogden Codman’s Na-
tional Academy of Art), will be pre-
sented from mid-October to January in
Washington's Octagon, and is accom-
panied by a hefty catalog.

What beyond the confirmation of

prior scholarly conclusions can an exbi-
tion of Rhode Island architectural draw-
ings possibly add to the carefully con-
structed record? Significantly, the
subject of study is not a history of build-
ings but of “Buildings on Paper,” and
Curators William H. Jordy and Chris-
topher P. Monkhouse have supple-
mented the master works of major
architects that populate conventional
histories with unbuilt projects by lesser
knowns.
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Watercolor by Norman Ishan for Newport
Country Club competition, 1893 (top). R.M.
Hunt’s French Renaissance chateau scheme

for Breakers, Newport, 1893 (middle).

Hunt’s Heywood residence, 1871, watercolor

(above).

The exhibit is organized by chrono-
logical periods, thereby simultaneously
providing a record of evolving graphic
techniques from the strictly symmetrical
elevations and plans depicting Greek
Revival buildings to the landscaped per-
spective of Picturesque stylists, to the
elaborate Beaux-Arts elevations and
plans exemplified by drawings of
Richard Morris Hunt’s Newport pal-
lazzi.

Furthermore, the drawings reflect the
society’s obsessions. The Victorian horror
vacui is perfectly summarized in an 1874
anonymous Competition Drawing for
Providence City Hall (which Jordy com-
pares to a minutely detailed Victorian
novel). Numerous Neo-Classical eleva-
tions of public structures are weighty
evidence of the government’s transfor-
mation from 18th-Century innovation
to 19th-Century institution. The self-
conscious and academic revival of Colo-
nial Style architecture, spurred on by
the Centennial and reflected in the work
of such architects as Wallis Howe and
Samuel Church, makes manifest the na-
tion’s burgeoning pride in its new-found
heritage.

Other trends can be traced through
the drawings. Beyond the obvious rec-
ord of stylistic evolution and graphic
developments, the exhibit implies the
gradual progression of architecture
from building trade to profession. A
dependence upon European pattern
books i1s gradually supplanted by an
emphasis on original design. The draw-
ing becomes an indispensable tool as the
functions of builder and architect, once
united in one individual, are separated.
Architectural education becomes a
significant factor as early as the 1820s
when Alexander Jackson Davis began to
teach and publish the principles of ar-
chitectural drawing. The establishment
of academic institutions—notably RISD
in 1877—and the obligatory European
pilgrimage taken first by Richard M.
Hunt elevate the practice to professional
status and raise architectural drawing to
new levels of sophistication.

The exhibit falters, however, as it
moves further along the timeline. An
extraordinary richness of representa-
tion for 19th-Century architecture is not
equaled for the 20th-Century entries;
while the year 1945 may have provided
a convenient cut-off point for curatorial
purposes, the post-World War I work is,
as Jordy and Monkhouse admit, a def-
inite anticlimax. Aside from Kenneth
Murchison’s idiosyncratic Dunes Club of
1928 at Narragansett, few projects of
this period rise above a certain stodgy
competence in style as in graphics. Only
two entries indicate the influx of Mod-
ernism, one, the crystalline sketch of an
office building by Albert Harkness, and
the other, Richard Neutra's house for
John Nicholas Brown on Fishers Island,
NY, a project that can be considered
“native” only by virtue of its Rhode Is-
land client.

Missing and lost drawings leave un-
fortunate gaps in the collection, as is the
[News report continued on page 36
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News report continued from page 32

case for early commercial and mill archi-
tecture. Other damaged works provide
only a rough record; one casualty of
note is the original Peabody and Stearns
“Breakers” for Cornelius Vanderbilt II,
the drawings for which, like the man-
sion they described, were almost com-
pletely destroyed by fire.

[Daralice Donkervoet Boles]

Daralice Boles, a freelance writer, is complet-
ing her master’s degree at Columbia Univer-
sity’s Graduate School of Architecture and
Planning.

Neutra:
A balanced view

For Richard Neutra, the eclipse is over,
its end signaled by an exhibition entitled
“The Architecture of Richard Neutra:
From International Style to California
Modern” at the Museum of Modern Art
in New York through Oct. 12. Those
uninitiated in the rites of revisionism
might ask why Neutra? Why now? But
there is a suitable symmetry to the tume
and place of this exhibit. Staged 50 years
after MoMA'’s International Style show
first shined the spotlight on the Austrian
émigré and 20 years after his autobiog-
raphy was published from the shadows
when the spotlight had already passed
on, the show restores the fallen star.

As organized by Arthur Drexler and
Thomas S. Hines, the exhibit includes
early art work, architectural drawings
and models, and black-and-white pho-
tographs of Neutra’s major works. A
chronological sequence illustrates the
architect’s evolution from apprentice-
ship in the studios of Loos, Mendelsohn,
and Wright through such masterpieces
as the Lovell, von Sternberg and Kauf-
mann houses. The final section offers
a curatorial survey of quintessential
Neutra details. It is a treatment uniquely
appropriate to this detailist who, like
Mies, spent a lifetime perfecting a lim-
ited but elegant repertory.

Both the exhibit and its catalog offer a
balanced view of Neutra's career and do
not dodge his limitations; “He wrote
ballads, not symphonies,” observes

Neutra design for League of Nations build-
ing, 1926.

Drexler. But if Neutra's larger works
are problematic, such failures do not
diminish the strength of his achieve-
ments, nor was Neutra’s later-life de-
fection the sudden scandal his purist
contemporaries charged. Hindsight
suggests that when Neutra reached for
redwood, he was not forsaking the
International Style, but placing it in con-
text and relating it to site. In that sense,
Neutra moved beyond Modernism and
made the style his own.

[Daralice D. Boles]

The British Embassy, south front (top) and
the Hicks-decorated Library (below).

Lutyens rehabilitated
in Washington

In the current enthusiasm for the work
of Sir Edwin Lutyens (1869-1944), his
only work on this side of the Atlantic has
generally been ignored. The British
Embassy in Washington (1931) never
was considered one of Lutyens’ great
works, and it never will be. But a
thoughtful restoration of the embassy’s
residential interiors proves that even
lesser Lutyens can be richly rewarding.

We owe the restoration to Lady Hen-
derson, wife of the previous ambas-
sador, who had barely finished the
round of reopening receptions when Sir
Nicholas retred from the post this
summer. She was able to marshal con-
tributions of interiors products from
British companies and the participation

v
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son-McGuire

of such designers as Laura Ashley,
David Hicks, and John Stefanidis—one
per major room. Upon completion of
the restoration, a seminar and tour for
architects was sponsored by Glen-Gery
Corporation, a British-owned American
brick manufacturer, whose product was
used in new terrace planters.

The dependence on contributed ef-
fort resulted in an abundance of
flowered fabrics and patterned carpets.
But these interiors were never meant to
be austere, and no amount of decora-
tion could obscure their remarkable
spatial sequence, which is at once ele-
gant and quirky. The restoration has ac-
complished most in the rooms of strong
architectural character—in particular
the ballroom, where panels of smoked
mirror were replaced and Classical or-
nament was restored to appropriate col-
ors. We can again see what Sir Edwin
intended. [JMD]

Chicago: Bennett,
Byrne, and Wright

The revision and expansion of the
Chicago architectural tradition con-
tinued this spring and summer with
three exhibits that illustrate the Beaux
Arts and the peculiar Expressionist-
Eccentric heritage. At the Art Institute,
the recently appointed curator of archi-
tecture, John Zukowsky, has developed
a series of exhibitions, the latest of
which is “Edward H. Bennett, Architect
and City Planner, 1874-1954." Bennett,
trained at the Ecole des Beaux Arts, is
remembered, if at all, as Daniel Burn-
ham'’s assistant. His name appears be-
hind Burnham’s on the “Plan of
Chicago,” 1909. The Institute’s exhibit
of plans and views and an exemplary
catalog by Joan Draper outline his major
contributions to the Federal Triangle in
Washington, DC, to Minneapolis, and to
many other cities including Chicago.
While his firm, Bennett, Parsons &
Frost, would become involved with the
increasing technical nature of city plan-
ning, Bennett always remained tied to
the ideals of the City Beautiful—the city
as a work of art. His great works, such as
the Michigan Avenue Bridge or the
Buckingham Fountain in Grant Park, il-
lustrate the important Beaux Arts strain
in Chicago.

At the Chicago Historical Society, a
seldom seen alternative, the Chicago
Expressionist-Eccentric strain, is seen in
twin exhibits, Barry Byrne (1883-1967)
and John Lloyd Wright (1892-1972),
with a catalog by Sally Chappell and the
late Ann Van Zanten, recently named
curator of architectural collections.
Byrne, an Oak Park apprentice of Frank
Lloyd Wright, became one of the
foremost Catholic Church architects. In
the process he developed a genuine na-
tive Expressionist idiom that, while
drawing upon Wright, the Continent,
and Art Deco, treated buildings such as
Christ the King, Cork, Ireland, or St
Francis Xavier, Kansas City, as ritualistic
[News report continued on page 40]
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exhibit. Especially interesting is his
preoccupation with ornamental works,
notably his “Lichenaceous Ornament,”
which the texts of both the exhibit and
the catalog seem to find uncomfortable,
describing the coloration as “excessive.”
John Lloyd Wright’s work deserves to be
better known. [Richard Guy Wilson]

News report continued from page 36

Art Institute of Chicago

Richard Guy Wilson is chairman of the
Architectural History Division of the Uni-
versity of Virginia’s School of Architecture.

Piano demonstration
in Texas

Bennett's Michigan Avenue Bridge, 1920
(top). Wright's M.J. Wood house, Escondido,

Ca, 1912 (middle). Byrne’s Immaculata
High School, Chicago, 1922 (above).

vessels embodying both the intellectual
and the emotional ideas of reformed
Catholicism. Drawings of Byrne’s major
churches, schools, and earlier, more or-
thodox Prairie School work are exhib-
ited.

John Lloyd Wright is more difficult to
categorize. He was a close friend of
Byrne’s, but as the second son of Frank
Lloyd Wright, he shows both more af-
finity than Byrne with the father and
more serious rejection of his architec-
ture. Exhibited are several examples of
John’s toy designs, including the Lin-
coln Logs, his answer to the Froebel
blocks. His major works are in Long
Beach, In, where in the 1920s and 1930s
he developed a unique idiom of wit,
puns, and references to indigenous
American architecture and to his
father’s designs. After the war, he
moved to Southern California, and this
aspect received more attention in the

Houston’s old Montrose neighborhood,
dating from the 1910s, has evolved over
the past several decades into one of the
city’s most interesting environments. Its
texture of frame cottages and well-
established live oaks is now marred by
mixed-use intrusions, new development
responding to its proximity to down-
town, and a future where change is the
only constant.

One imminent change in Montrose is
the proposed museum to house The
Menil Collection, the first solo American
building designed by Genoa and Paris
architect Renzo Piano (who collaborated
with the late Louis Kahn on the
Olivetti-Underwood plant in Harris-
burg, Pa, as well as, of course, with
Richard Rogers and Sir Ove Arup &
Partners on the Centre Beaubourg in
Paris). The joint venture of Piano &
Fitzgerald, Architects & Planners, Hous-
ton, will house a permanent home for

- the art collection assembled by Domi-

nique de Menil and her late husband,

= John.

Under design for several years, The
Menil Collection includes a complex
land plan that attempts to preserve the
existing context even while introducing
a large building into it. In order to re-
duce the impact of an influx of visitors
and a potential intensification of de-
velopment, The Menil Foundation
created a buffer: The site for the main
building, adjacent to the site of the
Rothko Chapel, i1s surrounded by cot-
tages, some of which will be incorpo-
rated as related support functions.

The main building contains 70,000 sq
ft of gallery spaces, processing areas,
and archival support. Principal spaces
are in a one-story structure ordered by a
linear promenade linking an interplay
of rooms and courts. Collection storage,
curatorial offices, and archival research
facilities are housed in a penthouse. The
basic structure consists of a Mies-like
exterior frame infilled with panels
recollecting the wood siding of
neighborhood cottages. The principal
design feature, however, is a composite

Menil Collection exhibition area module (top)
and section (above).

roof structure of ductile iron trusses and
ferrocement “beams” comprising the
main span of interior spaces.

It is this unique element that inte-
grates structure, mechanical services, ar-
tificial lighting systems, and controllec!
natural daylight skylighting. This com-
ponent reflects the interests of Renzo
Piano—extensive environmental re-
search was undertaken to develop and
refine the ceiling shape to retain, as
much as possible, consistent natural
light regardless of room orientation,
total height of volume, and fluctuation
in external conditions.

As ground-breaking approaches, re-
search is reaching final stages. Recently,
a full-size module was erected to refine
the configuration under actual condi-
tions, with typical art pieces installed
temporarily.

Renzo Piano, recently elected honor-
ary Fellow at the 1982 AIA Convention,
feels that The Menil Collection incorpo-
rates a spectrum of concerns into the
design: contextual requirements, the
needs of a unique institution, and the
integration of the construction process.
As his first building in the United States,
with completion scheduled for 1984,
The Menil Collection museum will likely
be evaluated as a demonstration of
Piano’s architectural views.

[Peter C. Papademetriou]
[News report continued on page 44 ]
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Celebrating
Kurokawa’s success

If Sony’s president is Japan's Horatio
Alger, Kisho Kurokawa is its Cinderella,
even if at times he seems to have de-
signed his own glass slipper. The In-
stitut Frangdls d’Architecture in Paris
(the new “Centre Pompidou” of archi-
tecture) has made the astounding Ku-
rokawa the subject of its second exhibi-
tion devoted to a living architect.

The Metabolic movement that he
launched at the age of 25 in 1958 made
him the subject of international exhi-
bitions by 1960. The power of his
critique of monofunctional Modernism
was enhanced by the facility with which
the young man passed from references
to Buddhism to the reading of Jane
Jacobs (whom he translated), and from
small-scale structures reminiscent of
traditional architecture (National Chil-
dren’s Land, Yokohama, 1965) to plans
for new towns (Hishino, 1966). Metab-
olism, a biological model of wurban
phenomena. promoted the coexistence
and interconnection of the fluctuating
and the dynamic. Profiting from the
ambiguities his theory harbored if not
fostered, he applied highly indus-
trialized methods to the construction of
a capsule tower, using Buddhist princi-
ples to justify the creation of space-age
minimal existence living units (Nagakin,
1972). This did not preclude a fascina-
tion first with the quality of detailing
and then with the use of nuances of
grey, which culminated in his seminal
article, “A Culture of Grey,” (Japan Ar-
chitect, 1977). The new lheor\ of Rikyu
Grey renews Metabolism’s flexible sym-
biosis of ambiguities and contradictions.
Kurokawa now moves effortlessly from
citations of 17th-Century tea masters to
the words of Martin Buber and Charles

Jencks (whom he also translated). Rikyu

Grey provides the historical reference
for a synthesis of forms, planar differ-
entiation, heterogeneous colors, and an-
tagonistic materials. The intermediary
zones of cities and buildings that were
formerly intepreted as material and
palpable spaces are now represented as
abstracted, dematerialized spaces, of
which the corner of the Saitama Prefec-
ture Fine Arts Museum (Urawa, 1982) is
the architect’s preferred example.
Produced by the Institut Francais
d’Architecture in close collaboration
with the architect and entirely made in
Japan, the exhibition is flawed by an
overabundance of self-publicizing ele-
ments and the somewhat arbitrary dis-
tribution of the documentation (150
photos and 9 models), which makes it
difficult for the viewer to arrive at his
own critical assessment. The works of
art exhibited—bronzes, woodcuts, and
furniture (the latter might be dubbed
Mackintosh-Metabolic)—differ substan-
tially from the usual gallery production
of works-on-paper Post-Modernism.
The exhibition demonstrates Kuroka-
wa'’s ability to maintain his or iginal high
standards while at the same time ad-

Kurokawa’s Shoto Club.

ministering a multinational firm that is
building in Libya, Abu Dhabi, Bulgaria,
and Germany. The brilliant but impa-
tient generation of young French archi-
tects will learn much from the example
of a man whose early career closely re-
sembles theirs. [Hélene Lipstadt]

Helene Lipstadt, a social historian and an-
thropologist, writes frequently about contem-
porary architecture and architectural history.

A road is a road
is a presidential library

Through the efforts of several groups
of predominantly white middle-class
professionals who have been gentrifying
the older neighborhoods surrounding
Downtown Atlanta, 1-485, a complex of
four-lane highways and connectors in
Northeast Atlanta was stopped in 1973,
after the land had been purchased and
cleared, but before construction had ac-
tually begun. For the past nine years,
the land has remained cleared, and
proposal after proposal has been of-
fered unsucessfully for alternative uses.

In 1974, Mayor Maynard Jackson
proposed a “Great Museum Park” de-
signed by James Hill Wylie, Atlanta. Its
site model collected a great deal of dust
down at City Hall.

In 1976, several different groups of
planners devised a scheme that would
reroute the insistent highway along
existing railroad rights of way. Because
this would have entailed the purchase of
additional land, it was rejected out of
hand.

George Busbee, Governor of Georgia,
entered the picture in 1979 by com-
missioning John Portman & Associates,
Atlanta, to “solve” the Great Parks/
highway dilemma. Portman, an obvious
promoter of downtown (location of his
Peachtree Center and the Merchandise
and Apparel Marts) came up with a
proposal that buried the highway and
had medium-density housing and park-
land at grade. This proposal was re-
Jjected because of the high cost of tunnel-
ing.

Late in 1981, it was suggested that the
Carter Presidential Library be located
on the site, in the Great Park. In order
to get to such a facility, there would have
to be a four-lane access road. Back in
1973, however, Governor Carter ap-
peared to be the hero of the “Stop
1-485" movement. But now, former
[News report continued on page 48]
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Build in the sun.

News report continued from page 44

President Carter appears to be an in-
strument for the highway lobby to get its
way. Carter invited four Atlanta firms,
Jova/Daniels/Busby, FABRAP, Heery,
and John Portman to a design competi-
tion for the Presidential Library early
this year. After full presentations were
made, no word came forth regarding a
winner. An article in the May 31 News-
week referred to a three-building library
scheme, with no mention of a winning
architect. At this writing there is talk of
Hawaiian architect Herbert Lawton de-
signing the library in cooperation with a
Georgia firm. However, no official
comment has been made even admitting
that a competition was held.

On the heels of the Carter Library
proposal, Mayor Andrew Young un-
veiled the latest proposal for the Great
Park. This scheme, developed by Paul
Muldawer, Atlanta (architect of the
solar-heated Inaugural Pavilion for
Jimmy Carter in 1976), calls for single-
and multi-family housing, parkland, the
Carter Presidential Library, and a four-
lane parkway sunk into the ground like
the Rock Creek Parkway in Washington,
DC. Mayor Young, an opponent of
1-485 in 1973 when it was going to split
his congressional district, is now run-
ning into the same opposition that
everyone who preceded him has met.

What is being questioned by the “In-
town Perrier Chic” (as political commen-
tator Tom Houck has dubbed them) is
the appropriateness of another limited
access highway in an era of increased
energy and transportation costs, the ap-
propriateness of a presidential library
remote from any other research or aca-
demic facility, and the appropriateness
of a large park in a city that is rich with
parks, but too poor to maintain properly
the ones that it already has. Perhaps At-
lanta’s most pressing need—housing—
ought to be considered the most appro-
priate use of this land. By returning the
cleared land to its original exclusive
use—single- and mult-family hous-
ing—Atlanta could regain its lost tax-
paying population instead of allowing
the white flight suburban taxpayers
easier access to Downtown.

As to the design of the presidential
library, Carter appears to be characteris-
tically indecisive. Late in 1981, he held
an unofficial competition, inviting At-
lanta architects FABRAP, Jova Daniels
Busby, John Portman & Associates, and
Heery & Heery to submit designs. The
results of that competition have not yet
been announced, but it seems that there
has been a great deal of behind-the-
scenes shuffling. [Jon Carlsten]

Venice
Biennale '82

The Venice Biennale, now in its 40th
year, has always been an exhausting ex-
hibition. This year was no exception,
with its contents spread among four
far-flung locations.

Walter Pichler’s work, which filled the

.._f #

i

Pichler’s Mobile Figure (top). Dardi’s new
pavilion (above).

Photos: Monica Pidgeon

Austrian pavilion, was the most interest-
ing. He and Hans Hollein, who selected
the material, both consider that ritual is
the basis of architecture. Pichler for the
past many years has withdrawn to his
farmstead at St. Martin in Burgenland,
where he has built extensions to house
mysterious ritualistic creations with such
names as the Great Reaping Machine,
the Great Cross, the Torso, Crowns,
Birds, and a Mobile Figure, all designed
by Pichler and built on site. The spirit of
these has been captured in a new in-
terpretation for Venice, with sketches
and models of actual and future struc-
tures.

The Mobile Figure is a sinister-
looking affair in various metals, clad in a
red robe, standing in a replica of its own
Glass House. Nearby were the three
Birds with a model of their house, as
well as Crowns and the Torso—all in
bronze, all abstract, and all exerting a
sinister presence.

Robert Smithson’s sculpture was
selected as the American contribution to
[News report continued on page 52
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The new open plan system
for the electronic office.

Panel Concepts brings
new Software™ to the elec-
tronic office with designs

re gentle to the eye,

The new Software™ sys-
tem combines the look of
gently rounded wood
with step-down work sur-
faces designed to put the

_keyboard at the fingertips,

o

Muted colors and soft tex-
tured panels interact

with state-of-the-art elec-
tronics. Now power and

thinl _

Comfortable work sur-
faces, convenient vertical
storage and steel drawer

~ units, and a matching

printer stand make the sys-
s Oraar

for maximum productivity.

The Software™ system
from Panel Concepts. it
brings function and com-
fort to the automated office.

line, call or write Panel
Concepts, inc., PO. Box
C-11953, Santa Ana, CA
92711, (714) 979-3680.
ifornia, call




Scanamural makes walls work.

Depending on your imagination, a wall could work
like a window with a view on anything from a Caterpillar
coming on strong to a peaceful panorama of a
mountainside. The 3V Scanamural enables you to add
vistas, depth, mood, history, corporate identity and
excitement to virtually any dimension you design or
remodel. Walls several stories high, long hallways,
curved walls, even moveable office partitions come alive
with Scanamural

But behind the showmanship is common sense.
The Scanamural process actually computer-
generates the color image using durable, fade-resistant
pigmented paints. Incredibly, Scanamural enhances
detail as it enlarges original art, photo, transparency.
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oil painting or litho print, Depending on the substrate;
canvas, vinyl, carpet or polyester, Scanamural is
graffiti resistant, fire retardant, sound absorbing, even
washable and anti-fungal. Beauty is as beauty does.
A. Installation: Wheeler Machinery Co., Salt Lake
City, UT. Architects: Brotherton-Gilles-Stransky. Dealer
Farrell Allen Display, Salt Lake City, UT. B. Installation:
Occidental Petroleum, Los Angeles, CA. Designer:
Lee Mink — Bowman/Mink International, Inc. Dealer:
Imero Fiorentino Associates, Los Angeles, CA.
C. Installation: Steelcase Series 9000, St. Paul, MN.
Architect: John R. Kingsley — Hefty. Interior Designer:
Waltraud A. Borgen. Dealer: ETM Graphics, Mpls.,
MN. D. Installation: Hanbury and Company, P.C.

Architecture & Interior Design, Norfolk, VA.

Dealer: Huffman Studios, Richmond, VA. E. Installation
Prudential Insurance Co., Newark, NJ. Photographer
Walter J. Choroszewski. Dealer: Denby Associates,
Princeton, NJ. F. Installation: Federal Express, Northeast
Reservation Center. Art Consultant: Dumont Landis
Fine Arts. Dealer: Denby Associates, Princeton, NJ

G. Installation: WLS-TV Chicago. Designer: Robert
Proper. Dealer: K&S Photographics, Chicago, IL.

Find out more about Scanamural. For more
information about any of the applications shown, and
the name of the Scanamural dealer nearest you,
call (612) 778-5605. Or write 3M Architectural Murals
Department, 3V Center, St. Paul, MN 55144

3M hears you...
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News report continued from page 48

the Biennale. It consisted of a retrospec-
tive with sketches, models, and photos.
Surprisingly, nothing more recent than
1972 was shown by this highly versatile
young artist.

Erzsebert Schaar, unfamiliar in the
West, is an elderly woman who has been
concerned with spatial concepts since
the 1920s. The Hungarian pavilion is
filled with her work, spaces and planes in
which a figure appears, expressing sol-
itude and alienation.

Raymond Mason, who represents
Britain, used epoxy resin and acrylic
gouache for his moving industrial scene,
“Tragedie dans le Nord,” which projects
about five feet into the room. José
Abad’s baroque layered constructions of
black-painted wood interspersed with
mirror dominate the Spanish section.

At the entrance to the main section of
the Biennale stands one of Alejandro
Otero’s huge stainless steel construc-
tions, visible from afar, proclaiming his
dominance of the Venezuelan pavilion.
His steel and glass and light mobile
models are very pretty, and reminiscent
of Nicholas Schoffaer or even Moholy-
Nagy.

A much-debated new pavilion is being
built across a small canal, the first for
several years. Designed by Constantino
Dardi, the space-frame and wood-panel
structure looks somewhat flimsy among
its sturdily built neighbors.

[Monica Pidgeon |

New deal

in Miami Beach

A light has appeared at the end of what
seemed to be a long, dark tunnel for the
Miami Beach Art Deco District. Barbara
Capitman, president of the Miami De-
sign Preservation League, has an-
nounced the formation of a private lim-
ited partnership of 85 backers that will
invest $6 million for purchase or reno-
vation of seven of the Art Deco hotels:
the Carlyle, Cardozo, Senator, Victor,
Oceanfront, Leslie and Cavalier.

I'hus armed, Capitman appeared be-
tfore the Metro Dade County Historic
Commission in August to urge them to
enforce the Metro preservation law until
a new ordinance can be worked out in
Miami Beach. The board requested the
city attorney to review all local preserva-
tion ordinances with an emphasis on
Miami Beach’s, and report back to them
by Sept. 9 (just after the Metro ordi-
nance comes up for its annual review
before the city commission).

The Miami Beach City Commission,
as expected (P/A, June 1982, p. 37),
passed its own preservation ordinance,
on July 6, which allows the planning
commission to designate buildings as
historic landmarks, but only with the
consent of the owner. This law takes
precedence over the much tougher
Metro law, which does not require
owner consent. Although the Miami
Beach ordinance was passed by a unan-
imous vote, member and former mayor
Leonard Haber returned to the com-

mission one week later to urge them to
reconsider the owner consent issue.
The Miami Beach ordinance espe-
cially endangers the one-square-mile
Art Deco District, which encompasses
approximately 800 historic buildings.
The area is the nation’s second largest

historic district (after New Orleans’
French Quarter) and its only 20th-
Century district. The disruptive addition
of new buildings out of character with
the otherwise homogeneous neighbor-
hood might threaten its district designa-
tion and federal tax benefits for the res-
toration of those buildings that remain.

For its part, the South Florida AIA
remains mute on the subject. Its presi-
dent, Walter Martinez, has set up a task
force to study the situation in depth and
come up with a policy statement “some-
time in the future.” [R]]

One man’s
meat

Architects have made little headway into
subdivision housing, and a recent Wash-
mmgton, DC, experiment is a case in
point. Arnold Palmer/Buckley De-
velopment Corp., hoping to make a few
PR points in a waning market, engaged
four up-and-coming firms in a limited
competition. For $2000 in fees, they
were to design the interior for a subdivi-
sion house (selling price: $250,000) on a
paper budget of $90,000. The de-
veloper promised to build the winner.
[News report continued on page 58]
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211/213
HISTORIC
PRESERVATION
by J. M. Fitch

Pub. price, $34.95
Club price, $26.25

078/254
JAPANESE
GARDENS:

by M. Bring

& J. Wayembergh
Pub. price, $27.50
Club price, $21.95

582074-9
ARCHITECTS’ DATA:
HANDBOOK OF
BUILDING TYPES,
2/e

by E. Neufert

Pub. price, $69.95
Club price, $50.00

023/522
ARCHITECTURE
1970-1980:

A Decade of
Change

by Architectural Record
Pub. price, $32.50
Club price, $27.25

162/158
HANDBOOK OF
ARCHITECTURAL
DETAILS FOR
COMMERCIAL
BUILDINGS

by J. DeChiara

Pub. price, $39.50
Club price, $30.95

ARCHITECTURAL
DELINEATION, 2/e
by E. E. Burden

Pub. price, $34.95
Club price, $26.95

013/608
HANDBOOK OF
SPECIALTY
ELEMENTS IN
ARCHITECTURE
by A. Alpern

Pub. price, $42.50
Club price, $32.95

197/687
DAYLIGHT IN
ARCHITECTURE
by Architectural
Record

Pub. price, $34.50

Club price, $27.95

162/654
TIME-SAVER
STANDARDS
FOR BUILDING
TYPES, 2/e

by J. DeChiara &

J. Callender

Pub. price, $59.50
Club price, $45.00
168/13X
NATURAL
LANDSCAPING
by J. Diekelmann &
R. Schuster

Pub. price, $24.95
Club price, $19.50

582008-0
ARCHITECTURAL
HANDBOOK:
Environmental
Analysis, Architectural
Programming,
Design and
Technology, and
Construction

by A.M. Kemper

Pub. price, $40.50
Club price, $28.95

787/190

THE PASSIVE SOLAR
ENERGY BOOK

by E. Mazria

Pub. price, $29.95

Club price, $22.95

023/573

25 YEARS OF
RECORD HOUSES
by Architectural Record
Pub. price, $34.95
Club price, $27.95

023/549

INTERIOR

SPACES

DESIGNED

BY ARCHITECTS, 2/e
by Architectural

Record

Pub. price, $37.50

Club price, $27.95

023/565
APARTMENTS,
TOWNHOUSES, AND
CONDOMINIUMS, 3/e
by Architectural

Record

Pub. price, $36.50

Club price, $29.95

717/656
HUMAN FACTORS

DESIGN HANDBOOK:

Information and
Guidelines for the
Design of
Systems,
Facilities,
Equipment, and
Products for
Human Use

by W.E. Woodson
Pub. price, $82.50
Club price, $63.25

582096-X

MODERN
ARCHITECTURE
by M. Tafuri & F Dal Co
Pub. price, $45.00
Club price, $36.50

582351-9

THE PROFESSIONAL
PRACTICE OF
ARCHITECTURAL
DETAILING

by O.A. Wakita &

R.M. Linde

Pub. price, $23.95

Club price, $18.95

Save Up to
80% of Your
Design Time

Let This Demo

Disk Introduce You to
McGraw-Hill's Brand
New STRUCTURAL
ENGINEERING
DESIGN PROGRAMS
Developed by

Morton Newman, PE.

Your personal computer
can become a powerful
design tool saving you
hundreds of hours a year
in design of wood,
concrete and steel beams:
retaining and shear walls;
footings; columns, base
plates, and bearing plates;
and even in the analysis of
continuous beams.

This tutorial disk works
on the Apple Il with 48K
RAM, 3.3 DOS and one
disc drive. Let it introduce
you to these user-friendly
programs. Use it to solve
simple beam problems
And learn how this
program can increase your
design production
capacity without
time-consuming hand
calculations.

456/135
Pub. Pr., $19.95
Club Pr., $14.95

Take any one of these great professional books for only $2.89

Join the HITE( ]

Values ijp to $82.50

Special $2.89 book comes to you
with your first club selection

Why YOU should join now!

@ BEST AND NEWEST BOOKS IN YOUR FIELD — Books are selected
from a wide range of publishers by expert editors and consultants to give
you continuing access to the best and latest books in your field.

® BIG SAVINGS — Build your library and save money too! Savings
ranging up to 30% or more off publishers' list prices — usually 20% to 25%.

= MAIL THIS COUPON TODAY m i gy

McGraw-Hill Book Clubs
Architects’ Book Club ¢ P.O. Box 582, Hightstown, New Jersey 08520

Please enroll me as a member and send me the two books indicated, billing me for the
$2.89 premium and my first selection at the discounted member's price, plus local tax,
shipping and handling charges. | agree to purchase a minimum of 2 additional books
during my first year of membership as outlined under the Club plan described in this ad.
A shipping and handling charge is added to all shipments.

BONUS BOOKS — You will immediately begin to participate in
our Bonus Book Plan that allows you savings of between
70%-80% off the publishers' prices of many professional and
general interest books!

Write Code # Write Code #
of $2.89 of FIRST
PREMIUM here selection here

@ CONVENIENCE — 12-14 times a rear (about once every 3-4 weeks)

you receive the Club Bulletin FREE. [t fully describes the Main Selection Signature
and alternate selections. A dated Reply Card is included. If you want the

Main Selection, you simply do nothing — it will be shipped automatically. If Srkes

you want an alternate selection — or no book at all — you simply indicate it

on the Reply Card and return it by the date specified. You will have at least

10 days to decide. If, because of late delivery of the Bulletin you receive a Address/Apt
Main Selection you do not want, you may return it for credit at the Club's

expense. City/State/Zip

As a Club Member you agree only to the purchase of 3 books (including
your first selection) during your first year of membership. Membership
may be discontinued, by either you or the Club at any time after you have
purchased the first selection plus 2 additional books. Orders from outside
the U.S. cannot be accepted.

This order subject to acceptance by McGraw-Hill. All prices subject to change without notice. Offer
good only to new members. A postage and nandling charge is added to all shipments. Orders from
outside the U.S. cannot be accepted A 36380

- -

e o

B e o o o - -




& Progressive Architecture 9:82

(=

News report continued from page 52

“Open up possibilities,” he said. And ar-
chitects Cass & Pinnell, Martin & Jones,
Cross & Little, and Amy Weinstein did
so—to their taste. Three of the four
filled the existing rustic Maybeck-gone-
to-seed shell with colonnades and
poché. One put a room-sized miniature
archetypal house in the corner of the
living room. How a buyer—one who
liked the outside well enough to
continue—might react was beside the
point to the architects, involved as they
were in an unrestricted competition.
The developer, for whom “pos-
sibilities” meant the likes of sunken liv-
ing rooms, was aghast. The jury, on
which the author served, proffered a

compromise: Choose the best and work
with the architect on a marketable de-
sign. Amy Weinstein’s was chosen and
the prognosis for the collaboration is
good. But the developer left the jury,
convinced that architects had nothing to
offer him. And most of the architects
left feeling had. [NM]

National Building Museum
competition winners

Ball State University received first
award in “Saving Energy in Historic
Buildings,” a national design competi-
tion among U.S. schools of architecture.
The product of student efforts led by
faculty member Harry A. Eggink, Ball
State’s scheme was for the historic Boyce

appearance. PTl 737ds the cost efficient, ¢
alternative to MONQ@nd PTI1 767 is the 20 year glazing
acrylic with higherperformance previously attainable
only in siliéome and polysulfide sealants.
Seé our catalog in SWEETS.
Protective Treatments, Inc., Dayton, OH 45414,
Tel. 1-800-543-7570 or 513-890-3150.
In Canada: Rexdale, Ont. MOW 5B1. Tel. 416-249-7234.

1] Sealantis
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Block (1880) in downtown Muncie, In.

Juror James Marston Fitch called the
finalists’ entries “refreshingly sober
analyses of serious problems, with none
of the ‘Post-Modernist’ whimsy which so
often surrounds reuse projects.” Fitch
and fellow jurors Cloethiel Woodard
Smith, FAIA, and Richard G. Stein,
FAIA, also gave a second award to a
team from the University of Oregon, led
by professor C.Z. Brown, for redesign
of the Union Iron Works in the San
Francisco Bay. First and second award
winners and their schools received
awards totaling several thousand dol-
lars. Smaller awards were granted to
finalists from North Carolina State Uni-
versity, the State University of New
York at Buffalo, Virginia Polytechnic
Institute and the Universities of
Arizona, Kansas, and Cincinnati. The
works of fnalists and winners will be
exhibited at the museum and featured
in a publication. The National Building
Museum was joined in sponsoring the
program by the Association of Col-
legiate Schools of Architecture, with
support from the Brick Institute of
America, the National Trust for His-
toric Preservation, the American Insti-
tute of Architects, the National Institute
of Building Sciences, and the U.S. De-
partments of Energy and Housing and
Urban Development. [Thomas Vonier]

Ideals and obsessions:
SF conference

“Architecture and Ideals: Lifetime
Commitment to an Idea” was the theme
of the second annual conference spon-
sored by the Association of Collegiate
Schools of Architecture and the San
Francisco Center for Architecture and
Urban Studies, July 14-17 at the San
Francisco Art Institute. Donlyn Lyndon,
Nathaniel Owings, Edmund Bacon,
Fumihiko Maki, Lawrence Speck, Herb
Greene, Frank Gehry, Raquel Ramati,
Herman Hertzberger, and Paul
Rudolph spoke about their life and
work in architecture.

Rather than state their ideals—only
Paul Rudolph acknowledged the pres-
ent difficulty of having any—the speak-
ers tended to offer lengthy presen-
tations of their life’s work, leaving the
audience to decipher the ideals behind
the designs.

Fortunately, Don Lyndon’s opening
statement gave some help in threading
the conference together. “Architecture’s
real purpose,” said Lyndon, “is to
provide people with opportunities to
position themselves physically and
metaphorically in space in ways that en-
hance their sense of well-being in rela-
tion to things and people.” Both Ed
Bacon and Raquel Ramati restated this
idea in urban design terms: Bacon
spoke of his work on Philadelphia’s
Penn Center, and Ramati, in reviewing
her work for New York City’'s Mid-
Manhattan Planning Commission, af-
firmed that public spaces must be
[News report continued on page 62 ]




CPTexplains what
you b

f you bought any of the new

CPT8500™ models, two things
will happen right away.

First, your CPT representative |
will arrange an installation date
that's convenient for you. And
second, he'll get your staff started
immediately in CPT's personal-
ized training program, so they §
will be ready when the equip-
ment arrives.

The bigday
On the appointed day, after
the installers depart, you're left
with an impressive new system.
So you sit down at one of
the workstations. And
after a few hesitant
moments, you're typ-
ing on CPT's unique
video screen. Mistakes are
corrected easily, right before your
eyes. When your first document is
letter-perfect, you print it out, via
electronic printer, at 540 words a
minute.
Best yet, you have a permanent rec-
ord of what you've typed, stored on a
“floppy” magnetic disi.

New discoveries

In the next few months, you'll be con-
tinuously amazed by how the new
system speeds up work. How CPT's
10-key number pad on the keyboard
makes it easy to handle figures. How

the display screen’s preview area lets
you review your floppy disk files—
even while another document s being
typed. And how easy-to-use software
programs can help you handle pay-
roll, manage inventory—even do sales
forecasting.

But believe it or not, you've just
begun to tap into the potential of
your new CPT word processors.

happens after

uy aword processor.

Relax. CPT will take care of all the details of installing your new word processing system.
Your automated office

As your office grows to rely on word
processing more, you may want to
expand. And thats when you'll be
glad you boughta CPT system.

The CPT 8500 series is actually four
word processors in one. The entry-
level CPT 8510 can easily be up-
graded to the more powerful 8515 or
8520-even the top-of-the-line 8525.

“Now we're turning out work tha
would have been impos-
sible with our old

-

L3

For extra flexibility, CPT's |
new Disk Units let you store I
between 150 and 2,600 pages of 1
information at each workstation. |

And when the time comes, I
CPT can even help you tie your |
word processing system into your I
larger array of office equipment. =

|

Thanks to a new device called
Office Dialog Link™ different

Specifications subject to change without notice at the discretion of CPT.

makes of word processors, computers,
copiers, and other electronic equip-
ment can freely exchange information.
Office Dialog Link actually translates
the various electronic languages of
these different office machines—a
real breakthrough in office auto-
mation.

If you'd like to take the first step
towards automating your office, sim-
ply mail the coupon below.

CI I@i PA-31

Mail to: CPT Corporation
P.O.Box 17
Minneapolis, MN 55440 -

& Or call 1-800-447-4700 (In Illinois, 1-800-322-4400)

[ Please send me your free booklet: CPT Shows
You How To Get Inte Word Processing—A Step At
A Time.

[I1'd like a CPT sales representative to call me.

Name

Tidle

Company.

Address

Ciry State. Zl;‘

Phone ( )

CPT takes the mystery out of word processing.
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News report continued from page 58

designed not for form’s sake, but to
generate human activity.

The most eloquent testimony to the
ideal of caring for human well-being be-
fore form was Herman Hertzberger’s
exhaustive presentation of his work,
which left no doubt that, at least in Hol-
land where middle-class standards ap-
pear pervasive, this caring works.

Not all the speakers put people first.
Frank Gehry's devotion to the position-
ing of objects in space and the explora-
tion of the nature of materials certainly
enhances the enjoyment of the
participant/observer, but is more pre-
scriptive than permissive, as is Fumihiko
Maki's arduous process of differentiat-

ing form into symphonic sequences.
The last speaker, Paul Rudolph, de-
scribed architecture as “used space mod-
ified to satisfy man’s psychological
needs.” Here again the architect is the
proper modifier, and although Rudolph
acknowledged the chorus of other
voices that intervene, he admitted that
he preferred a solo.

The overabundance of images and
inarticulate thoughts presented by the
speakers left little energy for defining
ideals, if any, and clarifying positions.
That ideals entail commitment -came
through loud and clear. But the differ-
ence between commitment and fixation,
and consequently between ideals and
obsessions, was not made clear—more’s
the pity. [Sally Woodbridge]

[News report continued on page 66]

Granite.

The maintenance-free

AT&T Long Lines Headquarters

interior finish.

Bedminster, NJ

~hdp

E’H Cold Spring
Granite Company
Dept. PA-9

202 South 3rd Avenue
Cold Spring, MN 56320

Architect: J.C. Warnecke

Cold Spring Granite on spandrels. Around
columns. On floors and steps. Wherever it's
used, Cold Spring Granite is easily appre-
ciated for both outstanding appearance and
low maintenance —indoors as well as out.
And, with 16 colors and two finishes to
choose from, Cold Spring Granite offers an
interior finish that doesn't compromise aes-
thetics for durability.

For a 20 page, full-color catalog showing all
that Cold Spring Granite has to offer, just call
800-328-7038. In Minnesota call (612) 685-
3621. Or write to the address below.
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Pencil points continued from page 29

Residential response to NEOCON

The first Chicago Design Fest, an exposi-
tion dedicated to residential furnishings,
will be held Sept. 30—-Oct. 2 at Chicago’s
Merchandise Mart.

9 Events will include the 21st annual state
conference of the Illinois Council/AIA;
seminars; tours; and receptions.

§ Philip Johnson will be honored for his
‘outstanding contribution to architecture
and for furthering preservation’ (notably,
his efforts to save Richardson’s Glessner
House);

f Architectural Digest editor Paige Rense
will be presented a ‘distinguished service to
the profession’ Golden Award:

{ Twelve leading American interior de-
signers will be honored.

Skowhegan charrette

Winning team in a charrette competition
held by Skowhegan School of Painting and
Sculpture were Connecticut architects
Robert Page and Peter Millard.

9 Other teams who spent a week on site de-
signing new library, gallery, and studios for
the 36-year-old Maine summer school:
Turner Brooks and Ross Anderson, Fred
Koetter and Susie Kim, Ralph Lerner and
Richard Reid, John Scholz and Jeremiah
Eck.

| Jurors were Architects Graham Gund,
Charles Moore, and Robert Stern, school
academic director Sidney Simon, and
painter alumnus Alex Katz.

Arquitectonica in South America

The Florida firm of Arquitectonica has
been commissioned to design a large bank
in Lima, Peru.

§l The Banco de Credito of Peru will begin
with a 300,000-sq-ft first phase, and will
eventually approach a million sq ft in area.

Big bucks Beverly Hills competition
Architects Charles Moore, Moshe Safdie,
Arthur Erickson, Frank Gehry, Guwath-
mey/Siegel, and Eisenman/Robertson are
each being given $25,000 to prepare com-
petition design drawings for a $70 million
civic center on 10 acres in Beverly Hills.

Y Jurors include Ricky Wurman, M. Paul
Friedberg, Esther McCoy, Tony Lumsden,
and Dan Solomon.

Los Angeles museums

The architectural committee of the Los
Angeles Museum of Modern Art has finally
accepted a design by their chosen architect
Arata Isozaki (P/A, June 1982, p. 39), and
the models of that museum as well as of the
ARCO wing of the LA County Art Museum
(P/IA, March 1982, p. 25) are being shown
through December at the Schindler House
in LA.

Gehry doings

Frank Gehry is designing the Air and Space
Museum for Exposition Park in Los Angeles,
and an amphitheater for the 1984 Louisiana
Weorld Exposition.

9 Gehry’s Rough Edges furniture, shoun in
New York at the Protetch Gallery (P/A, July
1982, p. 25), is now traveling. Next stop: the
Institute of Contemporary Art in Boston.




poggenpohi

How to increase the value of a condominium
without increasing the cost to build it.

Poggenpohl kitchen and bath cabinetry is a strong selling feature in luxury condominiums. And better yet,
it is competitively priced. Combining the talents of German craftsmen with engineers results in state of the art cabinetry
in 18 styles, over 170 colors, and over 450 accessory features that defy today's space limitations. Moreover, discriminating
homeowners recognize the Poggenpohl name and appreciate the value of owning the best. If this is the clientele for
whom you build, call us to bid on your next job. You'll find us surprisingly affordable. Poggenpohl USA,
P.O. Box 10 PA, Teaneck, NJ 07666 (201) 836-1550. Poggenpohl Kitchen and Bath
furniture manufactured by Fr. Poggenpoh| K.G. Herford, West Germany.

POGGENPOHL FORM 2000 SERIES CH 60 Circle No. 419







With carpet

of DuPont Antron,

the design possibilities
are pracfically
endless...

and endlessly
practical.

Whether you're creating an elaborate
design in modular tiles as in this renovation
of the Albuquerque Convention Center...
or a simple statement with solid color in
broadloom...you have so much more flex-
ibility with commercial carpet of DuPont
Antron* nylon. That's because DuPont
Antron* is available in more colors, more
styles and more textures than any other
commercial carpet fiber.

And Antron* offers the assurance of out-
standing performance, proven over the
years in a wide variety of installations.
Through special fiber engineering, Antron*
provides superior soil resistance and pile
height retention so carpet of DuPont
Antron* retains its original beauty for years
with less frequent maintenance.

It's no wonder Antron* is specified more
than any other carpet fiber.

Specify carpet of DuPont Antron* for the
look you want to capture, and the look you
want to keep.

Carpet designed by
Richard G. Worthen, ASID

*DuPont registered trademark
DuPont makes fibers, not carpets.

DUPONT ANTRON:
COMMERCIAL CARPET FIBERS
ENGINEERED FOR PERFORMANCE.
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News report continued from page 62

Calendar

Exhibits
Through Sept. 15. Buildings on Paper:
Rhode Island Architectural Drawings,

1825-1945. Metropolitan Museum of

Art and National Academy of Design,
New York. Subsequent dates: Oct. 15—
Jan. 3, Washington.

Through Sept. 18. Architecture de
Symbiose. Grand Salle, Institut Frangais
d’Architecture, 6 rue de Tournon,
Paris.

Through Sept. 18. Lawrence Halprin,
Recent Project/Design Sketches. Phi-
lippe Bonnafont Gallery, San Fran-
CISCO.

Through Sept. 19. The Chicago Archi-

tectural Club. The Art
Chicago.

Through Sept. 20. The Evervday Envi-
ronment in China. Centre Georges
Pompidou, Paris.

Through Sept. 26. Mexican architect/
muralist Juan O'Gorman. The Schin-
dler House, Los Angeles.

Through Sept. 30. Barry Byrne and

John Lloyd Wright: Architecture and

Design. Chicago Historical Society,
Clark St. at North Ave., Chicago.
Through Sept. 30. From Village to City
in Ancient India. British Museum, Lon-
don.

Through Oct. 3. Grand Central Termi-
nal: City Within the City. New York His-
torical Society, 170 Central Park West,
New York.

Through Oct. 9. Peter Wilson: Project
Drawings. Philippe Bonnafont Gallery,

Institute of

FLEXI-FLOR

SHEET RUBBER FLOORING

The ultimate in
high usage and
low maintenance
applications
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FOR ADDITIONAL INFORMATION CONTACT:
THE R.C.A. RUBBER COMPANY

An Ohio Corporation of Akron, Ohio

1833 E. MARKET STREET
AKRON, OHIO 44305-0240
TELEPHONE: 216/784-1291

Circle No. 422 on Reader Service Card

San Francisco.

Through Oct. 10. Drawings by Gian-
lorenzo Bernini from the Museum der
Bildenden Kunste, Leipzig. Museum of
Fine Arts, Boston.

Through Oct. 10. New American Art
Museums. Whitney Museum of Amer-
ican Art, Madison at 75th, New York.
Through Oct. 12. The Architecture of
Richard Neutra: From International
Style to California Modern. Museum of
Modern Art, New York.

Through Oct. 31. Inside State Street:
Color Photographs of Building Inte-
riors by Kathleen Collins. Chicago His-
torical Society.

Through Oct. 31. Italian Re-evolution.
La Jolla Museum of Contemporary Art,
La Jolla, Ca.

Sept. 14-Oct. 16. “Buildings and Draw-
ings,” from Venturi, Rauch & Scott
Brown. Max Protetch Gallery, New
York.

Sept. 14-Oct. 31. Frank Gehry draw-
ings. Institute of Contemporary Art,
955 Boylston St., Boston, Ma.

Sept. 14-Jan. 2. Scandinavian Modern,
1880-1980. Cooper-Hewitt Museum,
New York.

Sept. 15-Oct. 14. Venturi, Rauch and
Scott Brown: Building and Drawing.
Max Protetch Gallery, New York.

Oct. 2-Nov. 30. The Work of Atget:
Old Paris, Museum of Modern Art, New
York.

Oct. 5~-Nov. 30. Louisville Past and Pres-
ent: The Architect’s Hand. Louisville
Art Gallery, Louisville, Ky.

Conferences, seminars, workshops
Sept. 28. Terra Cotta Seminar. Archi-
center, Monadnock Building, Chicago,
Il. Contact Friends of Terra Cotta, c/o
California Historical Society, 2090
Jackson St., San Francisco, Ca 94109
(415) 556-7741. Also: Sept. 30, Me-
chanics’ Institute, New York.

Sept. 30-Oct. 2. First Chicago Design
Fest exposition and 2 Ist Annual Illinois
Council/AIA State Conference. Mer-
chandise Mart, Chicago. Contact (312)
527-4141.

Oct. 7-8. The Developments in Tall
Buildings 1982. Midland Hotel,
Chicago. Contact Chicago High Rise
Committee, % Rex Selbe, U.S. Gypsum
Company, 101 S. Wacker Dr., Chicago,
11 60606.

Oct. 13-16. Fourth International Con-
ference on Urban Design, Toronto.
Contact Institute for Urban Design,
P.O. Box 105, Purchase, NY 10577.
Oct. 24-26. American Planning Associa-
tion Second Annual Zoning Institute.
Holiday Inn Golden Gateway, San
Francisco. Contact John Waxman, APA
(312) 947-2111.

Oct. 24-27. Maintenance and Stabiliza-
tion Conference. Association for Pres-
ervation Technology, Banff, Canada.
Contact Walter Jamieson, APT (403)
284-5431.

Nov. 3-18. Study tour of Japan. Contact
Gert Lederer, Japan Study Tour, 4852
Paseo de Vega, Irvine, Ca 92715 (714)
752-6567.

[News report continued on page 71 ]
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Pipe
dream
from
Manville.

The Manville Flex-I-Drain ™ flexible drain
system performs like a dream. And is a
dream to install.

A look at its patented construction
reveals the reasons. First, it's tough yet
lightweight, made of high rated impact
strength, heat-resistant Noryl® SE-1 and
flexible neoprene

Its simple, three-piece design permits
quick, completely waterproof installa-
tion on both new and reroofing jobs. In
three easy. labor-saving steps. It comes
in one convenient package. No block-
ing or rings required. And its unique
bellows-type construction adjusts in all
directions to moderate roof deck and
drain pipe movement. So the drain and
roofing system remain functional

Manville Flex-I-Drain is compatible with
Manwville built-up and single ply roofing
components. And it's eligible for cov-
erage under the Manville Guaranteed
Roof Program. It also may be used with
other roofing systems.

Select Flex-I-Drain for your building and
everyone comes out ahead. The archi-
tect because it really performs. The
contractor because it installs quickly
The building owner because he gets
better roof drainage

Find out more. Consult Sweet's or
contact Jim Magee, Manville Building
Materials Corporation. Ken-Cary!
Ranch, Denver, Colorado 80217, (303
978-2783. Produced and marketed by
Manville Building Materials Corporation
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Ford Glass now offers the broadest monolithic line of
solar control glass available with extensive heat
reduction/light transmission options and coating colors
to accent any architectural style.

Sunglas HP Reflective

Our newest high-performance reflective glass can block
80% of the sun's heat and can also reduce conductive
heat loss up to 20% compared to normal glazing. Sunglas
HP Reflective is available in both high/low refiectance,
with a choice of three coatings, four glass substrates and
four light transmission options for a wide spectrum of
color/performance choices. Sunglas HP Reflective is
available in monolithic, insulating glass, spandrel, heat
strengthened, tempered and annealed glass. Sunglas HP
Reflective is destined to become the high-performance
leader in solar control glass.

Nobody Out

In quality, variety and availability

Sunglas Reflective

Our popular medium-performance solar control glass,
Sunglas Reflective, is available in either Green or Bronze
substrate and can block 65% of the sun's heat. Sunglas
Reflective Green also lets in over 40% more natural
daylight than its closest competitor. Sunglas Reflective
with the coating glazed to the outside appears neutral
silver. Sunglas Reflective Green and Bronze can be glazed
with the coating inward to achieve a subtle emeraid
green or earth tone effect. Sunglas Reflective can be field
cut and fabricated. It’s the best choice in medium-
performance reflective glass.




Residential Sunglas

Sunglas is America’s first residential solar control glass that
looks clear and works so well. It blocks up to 24% of the
sun’s heat while having a high daylight transmission that
reduces the need for artificial lighting. Sunglas also costs
less than grey or bronze glasses and reduces harmful
ultra-violet rays that can cause fading in carpets and
draperies. Sunglas is the one solar control glass for looks,
performance and price.

lasses Ford

of solar control glass.

Nobody outglasses the Sunglas Line of
Solar Control Glass

For quality, variety, selection, availability, price and the
Ford Glass ten-year coating warranty, nobody outglasses
Ford.

For more information or a detailed brochure of Ford
Glass solar control products, call: 1-800-521-6346.
(In Michigan, call collect: 313-568-2300.)

&P GLASS DIVISION
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Ceco puts out fire doors
to meet every label requirement.
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Ceco has the f:re door you 're looking for. ln fact we can drawfqram'
thousands of attractive door and frame combinations to meet all
your Underwriters’ and Factory Mutual label requirements.

Ceco has been designing, building and testing steel doors for
over 30 years. So we know what it takes to meet all the nationally
recognized building standards — mclud:ng those on fire protection.

But with Ceco doors you also get fast, simple installation,
added building security, a complete selection of attractive builders
hardware, plus the lasting beauty of Ceco's Colorstyle finishes.
That's performance. Steel doors to meet every esthetic and
functional need.

So when you need information on fire doors, security, hardware,
or installation, your Ceco high performance door specialist is a
good guy to know. See us in Sweet's. Or write:

The Ceco Corporation, 1400 Kensington Road, Oak Brook, IL 60521.

™

CECO
“The door pecple .
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News report continued from page 66

Perspectives

The first
“Post” Modernist

The coming exhibition (Nov. 4-Dec. 4)
at the Architectural League of New
York, entitled “Precursors of Post-
Modernism, Milano 1930’s” provides us
with the opportunity to suggest that we
drop the “post” from Post-Modernism.
If Post-Modernism represents an at-
tempt to recuperate traditional and
timeless values through the use of native
architectural motifs as well as the classi-
cal vocabulary of architecture, then
Post-Modernism began in Milan in 1919
when the young Giovanni Muzio started
designing a large speculative apartment
block at the intersection of the Corso
Principe Umberto and the Via Moscova.
As the scaffolding came down in 1922,
the people of Milan dubbed this build-
ing the Ca' Brutta, the ugly house, a
name that has remained, albeit affec-
tionately, till this day.

A local association of architects and
engineers called unsuccessfully for the
demolition of this building as an aes-
thetic affront to the city. Instead, the Ca’
Brutta initiated a new movement that
came to dominate the post-war housing
boom in Milan. The style was called
Novecento, which means architecture of
the 20th Century. Novecento architec-
ture was popularized on the pages of the
respectable art journal Emporium and
then in Domus, whose editor Gio Ponti
soon became a leading designer as well
as promoter of this style.

In its decorative application of the
classical elements of architecture and its
repeated use of the aedicula motif as an
image of the little house, Milanese
Novecento must be seen as part of the
Europe-wide “return to order” after the
physical and psychological devastation
of World War 1. Reacting both against
the pre-war avant-gardes of Futurism,
Cubism, and Dadaism and to the histor-
ical eclecticism that reigned in Italian
architecture, the Novecento architects
sought to create a modern-day equiva-
lent to the serene and harmonious
Neoclassical architecture of the late 18th
and early 19th Centuries in Milan.
Faced with the potential anonymity of
the modern apartment block, Nove-
cento architects used their decorative
palette to modulate the surface to im-
part rhythm, color, and scale to their de-
signs. Lest with our penchant today for
irony we misinterpret the goals of these
architects, it should be remembered that
Muzio has spoken of the “metaphysical”
or absolute quality which he strove to

g

€
S

ey T "
" EeGr I,

Muzio’s Ca’ Brutta in Milan (top). 1930
Milan apartment building entrance (above).

Photos: Richard Edin
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News report continued from page 71

achieve with the decorative treatment of
the surface at the Ca’ Brutta.

When the second wave of Italian
modernists, the self-styled “Rationalists”
of the Gruppo 7 or Milanese Seven pub-
lished their first manifesto in December
1926, they thanked the Novecento ar-
chitects for having rid Italy of its previ-
ous architectural disorder. They faulted
their elders, though, for having fallen
into a sterile formula of applying bro-
ken pediments, arches, niches, and
small obelisks in a cookbook manner.
The Rationalists were heady with the
promise of “a new archaic age” whose
primitive values paradoxically were
heralded by the advent of a machine
civilization. Their bibles were Le Cor-
busier’s Vers une Architecture (1923) and
Gropius's  Internationale — Architektur
(1925). Yet before they gave form to a
new rationalist architecture, both Pietro
Lingeri and Giuseppe Terragni began
their careers with Novecento works of
considerable merit.

Choose any Post-Modernist building
today, and you can find a precursor in
the Milanese Novecento. Whether it is
the subtle stripping away of the outer
facade to reveal a different inner skin,
as in the Martin & Jones residential
block in Foggy Bottom, or the thinly
applied ornament of Venturi, Rauch &
Scott Brown’s highly symbolic “sig-
nature piece” condominium for archi-
tects in Houston (P/A, Feb. 1982, p.
22), the issues were raised in the 1920s
and 1930s by Milanese architects.
Perhaps the greatest irony can be found
n Philip Johnson’s current enthusiasm
for Post-Modernism. The oversized
stringcourses at 1001 Fifth Avenue and
the broken pediment on top of the
AT&T building, both in New York,
were standard Novecento motifs. Yet
one half century ago, Johnson relegated
to the silence of non-history the young
pioneers who could not accept the radi-
cal vision of what Johnson and Henry-
Russell Hitchcock would popularize as
The International Style. Neither the
Milanese nor the Roman Novecento had
any place in their book nor in those by
other chroniclers of Modern architec-
ture. Today, American and European
architects feel a need for a modern but
traditional architecture much as their
predecessors did in Italy just after the
Great War. Now that commentators
have convinced us that we are in the
throes of what constitutes a “post” mod-
ernism, we are beginning to discover
that this type of architecture has been
with us for a long time.

[Richard Etlin]

Harlan

Photos: Richard Edin

2

Richard Etlin teaches architectural history

at the School of Architecture, University

of Maryland. As a Fellow at the American
Academy in Rome and as a post-doctoral Ful-

Martin & Jones’s Barclay House (top). Ven-
turt, Rauch & Scott Brown’s Park Regency
condominium entrance (middle left). Terra-
gni's Albergo Metropole Suisse in Como
(above). Lancia and Ponti’s 1927 Palazzo
Borletti, Milan (right).

bright Scholar, he recently studied modern
Italian architecture between the two World
Wars, and is writing a book on the Novecento
and Rationalist movements.

[News report continued on page 78]
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entrances for your next project. .
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Architect: L M. Pei & Partners in conjunction with 37D International
General Contractor: Turner Construction Company of Texas
Elevator Manufacturer: Otis Elevator Company
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Lasdun and Kahn in 1970 (1). East eleva-
tion (2), detail (3), and plan (4) of Lasdun’s
design. The old Hurva arch (5).

News report continued from page 72

Lasdun takes over
from Kahn

A concrete arch now marks the spot in
the Old City of Jerusalem where a
synagogue has stood since the 13th Cen-
tury. The Hurva Synagogue has been
destroyed and rebuilt before, the last
destruction occurring in 1948, when the

Jordanians invaded the Jewish quarter.

Louis Kahn was invited to design a
replacement for this edifice so impor-
tant to the Jewish faith, but his death
prevented the completion of the draw-
ings. Sir Denys Lasdun was appointed
architect in the late 1970s at the sugges-
tion of the Jerusalem Committee, and
his design has now been accepted by al-
most all concerned.

It seems, however, that President
Begin 1s not committed to the idea of
building a new structure in the Old City,
even though new buildings already exist
opposite the Wailing Wall—the semi-
nary by Safdie and the house for the
Recorder of Israel. He is more in-
terested in reconstructing the previous
19th-Century Byzantine-style syna-
gogue, an impossibility, according to
Lasdun; and while he remains ambiva-
lent, the Jerusalem Muncipality will not
give the go-ahead. Mayor Teddy Kollek,
however, 1s convinced that approval will
come. In May, Lasdun was instructed to
make some minor revisions to save
money, but with instructions from Kol-
lek that the design must not be changed.

Lasdun considers the design as a for-
mal abstraction of the flat roofs, tiny al-
leys, and small squares characteristic of
the ancient City. The central space itself
is felt to be a piece of the City set aside
for higher purposes. The building
stands on high ground with a gently
amplified scale still retaining the grain
of the City. From close, the Hurva 1s
seen to be rising between and out of
other buildings—an architectural mass
emerging from the diversity of the City.

Walls incorporate existing stones. The
roof is heavy precast concrete sections
with external ceramic fascias and cof-
fered soffits. Windows are set in deep
slots with reversed reveals concealing
the frames from the outside. Light, tex-
ture, and the acoustical dimension of
space are intended to stimulate an im-
aginative response from the worship-
per. Emphasis is on smallness and
simplicity. Lasdun explains that the
formal vocabulary and the underlying
themes of the design of the Hurva have
evolved over the years from his previous
buildings, notably the Royal College of
Physicians, the National Theatre, and
the European Investment Bank—all in-
volved with the “interpretation of
human relationships through the
medium of space and the fusion of inte-
rior sequences with the grain of urban
surroundings.” The Hurva continues
these themes, just as Palladio’s churches
not only share features with his villas,
but were regarded as an embellishment
of the city. [Monica Pidgeon]

[News report continued on page 82
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WE'LL CHALLENGE YOURS.

Space. [he final frontier Unless, of
course, youte a designer. In which
case eVery space you encounter s a
NEW anc d&&»‘lcti{ frontier, a new and
different set of design problems
Now the Intertace carpet tile sys-
tem offers you a completely uniqe
and infinite set of creative solutions
to those problems. A whole new
medium in which to express your
imagination and your clients person-
aliry: A carpet system which moves
easily and adapts to change. A crea-
tive alrernative which lasts and per
forms and pramotes your reputation
for years to come.
ith Interface, the custom look
is standard and ready for delivery
right now:
mote information, write
Interface Hooring Systems, Inc.
PO Box 1503, LaGrange GA 30241,
(404) 8821891
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In progress
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1 Penn Square, Washington, DC. Architects:
Martin & Jomes, Washington, DC. A deterio-
rated 1930s movie theater serves as the basis
for this 100,000-sq-ft mixed-use develop-
ment that includes residential, office, and re-
tail space. All that will remain from the thea-
ter are the sign, projection booth, and a
marvelous curved entry canopy. The project
is composed of two new brick buildings be-
hind the old theater structure, which in-
cludes a courtyard. A passage under the new
structures connects the courtyard to the

street at the rear. The design is a synthesis of

the Federal and Victorian styles that pre-
dominate in the area. Art Deco motifs are
used at the entry, on the through-block pass-
age, and in the shopping arcade. The project
is currently on hold pending a decision by
the client, [CK I11]

2a & b Alley Theater Center, Houston.
Architect: Morris-Aubrey Architects, Houston. Di-
rectly adjacent to the Gus S. Wortham Thea-
ter Center (P/A, May 1982), a related project

for the existing Alley Theater (1968, Fran-
zen & Associates) provides 50,000 sq ft of
additional performance spaces as a 2}%-story
“cornice” of a 12V-story parking structure.
Approximately 1000 parking spaces serve
theater patrons and tenants of the nearby
RepublicBank Center which is, like the two
theater centers, a project of Gerald Hines
Interests. The expansion space for the Alley
Theater will house rehearsal halls, scene
shops, offices, and possibly a theater. A tun-
nel will join the project with the Wortham
Center and the underground Civic Center
garage, and 12,000 sq ft of retail space is
projected for the ground and basement
levels. A semicircular balcony overlooks the
Alley Theater and echoes similar features of
the existing building. The drive-through al-
leyway will be extended through the new
building. The structure is cast-in-place con-
crete, with primary finishes of granite
aggregate precast panels with bronze reflec-
uve glass. [PCP]

3 4250 Connecticut Avenue, Washington,
DC. Archatects: Hartman Cox, Washington, DC.
This $20 million neo-Art Deco office and re-
tail structure that has been compared to a
giant Lego block building was the winner of
a design competition sponsored by the
Washington Metro Transit Authority. Lo-
cated over the Van Ness station on upper
Connecticut Avenue, the striped building,
which wraps around a sunny courtyard, is set
for completion by the end of the year. Above
the third story, the floors step back to reduce
the 450,000-sq-ft bulk, in keeping with the
scale of the neighborhood. The design calls
for tan and dark brick, red-painted concrete
columns, and red and black metal trim. It
has a vaguely Egyptian or Babylonian look
and certain “witty” touches, including a
number of stylized capitals for which there
are no columns. [CK 1II]

4 Center for Eastern Art and Museum for
African Art, Smithsonian Institution,
Washington, DC. Architects: Shepley Bulfinch
Richardson & Abbott, Boston, Ma. These two
new Smithsonian museums will be located
for the most part underground, beneath the
Victorian Garden behind the Castle build-
ing. Each museum will be entered through
its own above-ground pavilion, with the
Museum for African Art to the east of the
South Quadrangle (right in the section) and
the Center for Eastern Art on the South
Quadrangle. Both will share exhibit and re-
search facilities in the three underground
levels. Congress has authorized, but not ap-
propriated, $75 million for the project, and
the Smithsonian is raising the remaining $75
million.




can go down in half
stand up for years.

An experienced roofing contractor will usually
install a quality single-ply rubber roof in about half
the time it takes to cover the same area with built-up
roofing. The table below shows the average number
of squares laid per-man, per-day as reported by

single-ply and BUR roofing systems suppliers and
contractors:

Single-Ply Synthetic Rubber 4-Ply Hot BUR

Loose-Laid Fully | Partially
Ballasted | Adhered | Adhered
Squares per

Man/Day* upto12 5-8 8-12 3.5-5.5

*variation due to roof and system type, penetrations, flashings, etc.

In addition to faster installation and less labor,
single-ply synthetic rubber roofs offer long life.
Installations stand up to punishing weather, stay
flexible in cold and don't get soft or sticky in heat.

Maintenance is easy, too. If something causes a
leak to develop, repairs are usually simple. Most cuts
or tears require only a patch of the synthetic rubber
membrane.

Call 800-441-7111 for personal attention
from a DuPont Elastomers Expert. You'll get prompt
answers to your questions, plus FREE literature.
Roofing systems of synthetic rubber sheeting are
made from DuPont NORDEL" EPDM, HYPALON® or
Neoprene elastomers. If you prefer, write DuPont
Company, Room X39543, Wilmington, DE 19898.
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THE GE OPTIMISER
LIGHTING SYSTEM COSTS MORE.
BUTIT’S LESS EXPENSIVE.

e

Sglgcifier Series No. 1

his new General Electric
Optimiser lighting system combines
energy-efficient 28-watt lamps
with specially-designed,

hybrid solid state 2-lamp R \ &

ballasts to save
34% in energy
costs com-
pared to

typical

standard
fluorescent
systems. Yet,

in most fixtures,
there 1s only a slight
(about 3%) reduction in maintained
light levels.

uses 116 watts. In the average office
lighting application, the energy
savings per fixture

TYPICA OFFER PERFORMANCE” will be $12.60 per
e SR vear (3000 ABHR,
4-F34 ENERGY [ 4-OPTIMISER |  7¢/KWH)
LAMP TYPE | 4-STANDARD SAVING LAMPS p
BALLASTTYPE | 2-STANDARD | 2-ENERGY | 2-OPTIMISER And because the
L SAVING BALLASTS Optimiser fits all
Imtﬁglmn e 3150 3050 2550 standard 40-watt
Lamp Lite (Hrs.) 20,000 20,000 15,000+ four-lamp fixtures,
Ballast Factor/ 95 04 107 it’s especially suited
. o e 75 to retrofitting, in
LLD (Mean} 876 876 895 additmn_to its many
- ‘ 132 132 768 applications 1n
Typical Office) .
Watte Fiute 176 137 116 renovation and
“Bzsed on GE Jests new construction
projects.

The performance-matched
Optimiser lamps and ballasts in-
crease system efficiency by 39%.

A typical 4-lamp troffer with
standard lamps and ballasts uses
176 watts. The same fixture
equipped with the Optimiser System

Solid State

Cathode
Transformer

2
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Technically speaking.

The key to the Optimiser
System’s performance is the com-
bination of improved electro-
magnetic circuitry and field proven
electronic components in the ballast
matched to a specially designed
lamp. The heart of the system is
a solid state switch in the ballast
that cuts off power to the lamp’s
bi-modal cathodes once the lamp is
on. The lamps continue to operate
at full light output without cathode
heater voltage. The result is a
highly efficient fluorescent system
that operates at 34% lower wattage
than standard.

This also means the Ogtimiser
ballast operates up to 30°C cooler
than standard ballasts. Which
results in extended ballast life and,
depending upon the particular
HVAC system, may lower air
conditioning costs.

116 watts means reduced watts
per sq. ft. with 97% light output.

TYPICAL INITIAL & ANNUAL OPERATING COSTS
(NEW FIXTURES)
4-F34
4-OPTIMISER
LamP  |4-sTaNDARD | ENERGY | © | amps
BALLAST  [2-STANDARD [,SANiNG, | 2-OPTIMISER
SAVING | BALLASTS
Number of
e 122 122 122
dintal c
000080 F) 70 67 68
Initial Cost
Labor & $15362 | $15684 | $17973
aterial)
Ayl Qperati
Cost3000H/Yr| $ 4984 | $ 4069 [ 8 3784
7¢/KWH
Watts/Sg. Ft. 2.15 167 1.42

It's obvious the Optimiser System
is more sophisticated than the
standard fluorescent system. In
the matrix above Optimiser proves
to be the most cost effective system.
For your next lighting project
compare Optimiser ancF you'll see
how a lighting system that costs
a little more initially can be a lot
less expensive to operate in the
long run.

If you'd like a complete package
of information or just have some

uestions about the Optimiser

ystem, call us toll free at
800-321-7170. (In Ohio,
800-362-2750.)

We bring good things to life.
GENERAL &3 ELECTRIC

Circle No. 361 on Reader Service Card
C-204A




MAVYLINE

MAYLINE COMPANY INC., 619 COMMERCE STREET, SHEBOYGAN, W1 53081

Circle No. 404 on Reader Service Card
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Inlite® by Sterner. Bounce this idea around for awhile—Inlite in-
direct ambient HID lighting systems in recreational facilities elim-
inate overhead glare and distracting shadows that are a penalty
for players and spectators. Inlite delivers a superbly even ambi-
ence with accurate color rendition in a system requiring fewer
fixtures and fewer watts per square foot. Plus, you can specify
standard or custom enclosures and mountings. Want to take a
closer look? Call us at 1-800-328-7480.

Inlite® by Sterner. We make lighting look good, indoors and out.

S TERNERE

STERNER LIGHTING SYSTEMS INCORPORATED
Winsted, Minnesota 55395

Circle No. 439 on Reader Service Card







GF Business Equipment, Inc.

~ Evolving designs
in contemporary seating,
systems and solutions

Designer’s Saturday 1982
Visit our showroom at 655 Madison Avenue, New York

GF Business Equipment, 229 East Dennick Avenue, Youngstown, Ghio 44501 (216) 746-7271

Circle No. 363 on Reader Service Card




Thomas M. Lodahl

The cover of P/A’s guide is part of

an overall graphics program, in-
cluding a logo, showroom map,
and promotional mailing mate-
rial for the event, designed by the
New York firm of Donovan &
Green, the winner of this year’s
Designer’s Saturday graphic de-
sign competition.

Wilford Lewis

This year marks the fifteenth annual De-
signer’s Saturday in New York. On October
14, 15, and 16, 44 manufacturers of contract
and residential furnishings will open their
showrooms to architects and interior de-
signers from around the country. Originally
started by a group of 14 manufacturers, the
event was intended to give desk-bound young
architects and designers an opportunity to see
the showrooms and products at leisure,
rather than on the run. The number of show-
rooms participating grew each year, with
eight new members joining the group in
1982: All-Steel; Alma Desk; Artemide;
Brayton International; Corry Jamestown;
Howe; Kinetics; and Metropolitan. This
number is indicative of the startling growth of
the event; in 1980, there were only 30 mem-
bers.

The continued growth of Designer’s Satur-
day is the subject of frequent discussion and
debate, with some members arguing that big
is not necessarily better, and wondering just
how much is too much. But the arguments
for expansion are strong. Fred Seeman, pres-
ident of Helikon Furniture and the founding
father of Designer’s Saturday, is definitely
pro growth: “Our initial intent was to start a
New York market, since New York has always
been the capital of furniture design in Amer-
ica. The more firms we have as members, the
more important this event will be. We are a
designer-oriented market; I hope that one day,
Designer’s Saturday will be to the furniture
design world what the Paris collections are to
the fashion world—a place to see the latest in
design.”

Along with the eight new members, De-
signer’s Saturday has added a new event to its
schedule. Thursday, Oct. 14 (a day that was
formerly devoted only to students’ showroom

Garvin Nathaniel

Neville Lewis

visits), will be Designer’s Saturday’s first Facil-
ities Management Day. A seminar, “designed
to stimulate executive thinking” about the
electronic office, will take place from 8:30
A.M. until noon, at the McGraw Hill au-
ditorium, 1221 Avenue of the Americas.
Speakers will include office automation con-
sultants Thomas M. Lodahl, who will speak
on “The Office of NEAR Future,” and Wil-
ford A. Lewis, whose topic will be “Creating
Conceptual Spaces.”

Following the presentation, a panel discus-
sion will include facilities managers Garvin
Nathaniel of AT&T and Mike Woodford of
Merrill, Lynch, Pierce, Fenner & Smith, and
Neville Lewis, chairman of the board of
Neville Lewis Associates, interior designers.
After the seminar, the audience is invited to
visit the 44 member showrooms to see new
products, meet with company executives, and
share a light lunch.

On Friday and Saturday, Oct. 15 and 16,
the showrooms will be open all day for view-
ing, with the weekend winding up on Satur-
day evening with a gala reception at the Met-
ropolitan Museum of Art.

In P/A’s guide to Designer’s Saturday, you
will find, along with information on the
member companies and their featured prod-
ucts, a page of Art Spots—for whiling away a
quiet Sunday; and Food Spots—that may
help answer the eternal Friday- and
Saturday-night question, “Where shall we go
for dinner?”

Prior to Designer’s Saturday, on Oct. 13,
The Architectural League will sponsor “The
Architecture of Display: Showrooms,” a dis-
cussion with Lella and Massimo Vignelli and
Robert A.M. Stern, with C. Ray Smith mod-
erating, at the League, 457 Madison Avenue,
(212) 753-1722, at 6:30 p.M.
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All Steel
110 East 59th Street W

Alma Desk Co.
919 Third Avenue W

Arconas/Airborne Corp.
150 East 58th Street s

Artemide Inc.
150 East 58th Street W

Atelier International, Ltd.
595 Madison Avenue E

B & B America
745 Fifth Avenue B

Beylerian Limited
305 East 63rd Street M

Brayton International

150 East 58th Street il

Brickel Associates, Inc.
515 Madison Avenue &

Castelli Furniture, Inc.
950 Third Avenue [ |

C. I. Designs
136 East 57th Street W

Corry Jamestown
150 East 58th Street M

Cumberland Furniture Corp.
40 East 49th Street

Dunbar Furniture Corp.
305 East 63rd Street ]

Dux
305 East 63rd Street W

GF Business Equipment, Inc.
655 Madison Avenue

The Gunlocke Co.
919 Third Avenue M

Harter
4 West 58th Street W

E. F. Hauserman
489 Fifth Avenue B

Haworth, Inc.
New York Division
655 Madison Avenue M

Helikon Furniture Co., Inc.

315 East 62nd Street

Herman Miller, Inc.
600 Madison Avenue B

Howe Furniture Corp.
155 East 56th Street b5l

ICF Inc.

International Contract
Furnishings

305 East 63rd Street B

iil international, inc.
654 Madison Avenue W

Intrex, Inc.
150 East 58th Street W

Kimball and Artec
150 East 58th Street W

Kinetics
150 East 58th Street W

Knoll International
655 Madison
Avenue -]

Krueger
919 Third Avenue M

Jack Lenor Larsen
232 East 59th Street W

Lehigh-Leopold
150 East 58th Street M

Metropolitan Furniture Corp.

306 East 61st Street =

Pace Collection, Inc.
321 East 62nd Street W

Harvey Probber, Inc.
979 Third Avenue |

Shaw-Walker
Chrysler Building
42nd Street and
Lexington Avenue M

Steelcase Inc.
299 Park Avenue

Stendig, Inc.
410 East 62nd Street W

Stow/Davis
Furniture Company

950 Third Avenue [ |

John Stuart/John Widdicomb
979 Third Avenue B

Sunar
730 Fifth Avenue B

Thonet
305 East 63rd Street W

Vecta Contract
150 East 58th Street W

Westinghouse Electric Corp.
Architectural Systems Division
200 Park Avenue &




DISCOVER CREATIVE SPACE
Designers’ Saturday.

HAWORTH

Explore it. Experience it.
Take some home. Haworth's
New York Showroom,
12th Floor, 655 Madison Ave.
October 14-16.

Circle No. 367 on Reader Service Card
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& All-Steel

Since January of 1982, All-Steel
has made some major changes in
product, management, and pro-
duction techniques. The elec-
tronic office is now occupying
more of the company’s product
line with the introduction of dual
raceways for easier access to
power, the new pass-through
panels for terminal sharing
(shown right), and 26-in.-high
shared L-return. The new Auto-
mated Proposal System (APS) in-
creases the speed and accuracy of
design take-off, and prepares de-
sign proposals in computer form.
New top management people in-
clude: Thomas M. Trybus, vice-
president, marketing; Sal B.
Aleide, general sales manager;
Thomas C. Stakem, designer;
Paul Wolfe, major accounts
manager.
Circle 100 on reader service card
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B Arconas

Ontario-based Arconas Corpora-
tion has, for the past ten years,
been involved in the manufacture
of seating under license from
Ewropean designers, such as
Andre Vandenbueck, Michel
Ducaroy, and Ponthus. They
have also added new groups by de-
signer Jim Howell, such as the
Howell tables (shown above).
These tables feature upholstered
bases of high-resiliency urethane

with glass tops that float on acrylic
mounts. In addition to the Euro-
peans and Howell, Arconas has
its own designer, David Burry.
Showrooms are in New York,
Chicago, Toronto, and Montreal.
Circle 102 on reader service card

B Alma

Fromthe traditional office setting
to the A.D. open plan system,
Alma Desk company has been
producing a variety of furniture

Jfor 96 years. One of its newest

examples is the Zucomat chair
(shown left) from Switzerland.
This chair comes in six styles, all
with pnewmatic height adjust-
ment, and features polished
aluminum base or brown epoxy
base. Alma manufactures and
markets 19 different lines com-
plete with desks, seating, tables,
and credenzas. Currently, open
plan systems represent about one-
third of Alma’s sales, but that

figure is expected to double in the

next five years. Showrooms are in
High Pomnt, New York, Chicago,
Atlanta, and Dallas.

Circle 101 on reader service card
[Continued on page 10DS]
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Metro

The Kane
Desk Group

There is a sleek sculptured look
to the new management desk
and cabinet group designed by
Brian Kane.

The soft radiused surfaces of the
group are formed from cast poly-
ester resin. Metro cast polyester
resin is rich, lustrous and durable.

The eighteen colors from the
Metro Color System, plus a new
color, mulberry, can be specified.

Hand selected wood veneers, soft
supple leathers, marble and cast
polyester resin tops are standard
finish options.

Metro continues its reputation for
integrity of engineering and hand
detailing with its latest introduction.

Showrooms: San Francisco,

Los Angeles, Seattle, Denver,
Dallas, Houston, Kansas City,

St. Louis, Chicago, Atlanta, Miami,
Washington, D.C., Philadelphia,

New York, Boston, Vancouver, B.C.

Metropolitan Furniture Corporation
950 Linden Avenue
South San Francisco, CA 94080

Circle No. 405 on Reader Service Card
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21882 Stow/Davis

Announcing a brilliant career move for executives. The Moving Chair.

Together, Stow/ Dais and Richard Schultz
have created a chair that is remarkably beawtiful
and thoroughly comfortable. The Moving Chair

It allows an executive to find a position in
which he, or she, can feel and look comfortable.

sut, unlike other chairs, The Moving Chair
accomplishes this without being over-burdened with
complex techmological features.

The back and arms move with your back
and arms, while the wide, comfortable seat remains
stationary.

The simple design of the chair itself is respon-
sthle for its comfort. Which is the way it should be.

The simplicity of design also allows The
Moving Chair to be moved from desk to conference
table without looking out of place.

And thanks to the variety of wood, chrome
and fabric finishes, it looks beautiful in virtually
any office.

So when you take a look at the Moving
Chair, we're confident you'll admire its design.

But also be sure to actually try it for yourself.
We've been told that it’s a very moving experience.

Circle No. 440 on Reader Service Card
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B B&B America

Since 1965, B&B Italia has been producing furni-
ture by well-known European designers. In 1975,
BB Italia opened its first showroom in the United
States, in association with Edward Epstein. BE&EB
America, a division of Stendig International, is a
direct source in the United States for the designs of
Afra and Tobia Scarpa, Kazuhide Takahama,
Mario Bellini, and other designers closely as-
sociated with B&B Italia. The Alanda bed (shown
above) is new for Designer’s Saturday.

Circle 105 on reader service card

B Artemide

Artenade’s New York showroom (shown left) reflects
the company’s concentration on halogen lighting in
the future. During Designer’s Saturday, a specially
printed brochure will be available, giving specific in-
formation on halogen lighting and explaining its
energy efficiency and other advantages. Ernesto
Gismondi, halogen lighting designer and engineer,
will be available to answer questions. Artemide also
produces molded plastic furniture for indoor-
outdoor use. This line uses Artemide’s own plastic
raw materials such as Reglar, a glass-fiber-
reinforced polyester, and Reglarflex, a reinforced
polypropylene. Artemide offers two-week delivery on
lighting items; four weeks on furniture.
Circle 103 on reader service card

B Atelier International Ltd.

Atelier International, Lid., was founded 15 years
ago. The UNI Chair (shown above) exemplifies the
line of architect-designed furniture and lighting of -
Jered by ai. The UNI Chair comes in seven models,
which use interchangeable parts for 98 variations.
A major new showroom in Washington, DC, an ex-
panded dealer network, a broad new range of fur-
niture, and an expanded collection of UL-listed de-
signer lighting offer evidence of ai’s recent growth.
Curcle 104 on reader service card
[Continued on page 14DS]




CUMBERLAND

Executive Series
Executive Series 3. Desks, secretarial desks, credenzas and tables; lacquered mahogany with satin bronze trim.

Cumberland Furniture Corp. 40 E. 49 St. New York 10017/Merchandise Mart Chicago/3333 Eastside St. Houston Texas
Circle No. 341 on Reader Service Card




A Coordinated System of Communication Task Seating - 000. :0.. OO:OO T

Designer’s Saturday Member




Working or relaxing? Thonet’s CRT"
System of swivel seating designed

by Robert Aronowitz and Bernard
Katzanek of Robert Bernard Associates
accommodates both disciplines.

Constant support in both relaxed and
work intensive situations makes the
CRT" chairs the choice of workers.
Designed to serve the Information
Processing environment, this system’s

ease of adjustability and comfort
factors make it adaptable to any sitting
posture. Sit up or lean back. You are
poised for the electronic future in your
CRT" swivel seating from Thonet.
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® Beylerian

Beylerian Limited, with corporate offices in New

York, produces a line of furniture by a roster of “

internationally known designers. The Occasional

Table(shown right), by Eileen Gray, features a cen-

tral parallelogram support that also serves as a car- =
rving handle. This table is intended for both the S S
contract and residential markets. Beylerian offers a

mix of products ranging from leathers, woods, and

metals to plastic technology, at a wide range of

prices.

Circle 106 on reader service card J

® Brayton
For nine years, Brayton International and its fab-
rics division, Brayton International Textile Collec-
tion, have offered designs from Ewrope for both res- B Brickel
idential and office markets. With its Ewropear : - . . ,
il a s if : het, ,H vats European Brickel Associates, Inc., with designs by Ward Ben-
partner Walter Knoll and Company, Brayton in- - 1050 e Rl T
; ; e Dasss nett, was founded in 1959 as Brickel-Eppinger. In
troduced designs from Michael Knoll, Burkhardt SN P .
; s : : addition to Ward Bennett’s designs, such as the
Vogtherr, Enrico Tonucci, Matti Halme, Jurgen I s s
i i gl J g early Bumper chair, the completely carved wood
Lange, and Preben Fabricius. Brayton has ex- SR - z e s
: e Unaversity chair, and his newest, the Grid chair
panded from an 8000-sq-ft facility in High Point, SRl . g s
oo AT - ¢ ; (shown above), nine new chair designs, currently in
NC, to a 140,000-sq-ft world headquarters, with i i R e e 7
e i el gt s i various stages of development, will be introduced
design teams in High Point and Europe. The Linea : ; : e v
: : over the next year and a half. Brickel’s interest in
Collection (shown above) by Burkhard Vogtherr PR e G
: : el il ¢ chair design has taken it into the publishing field,
will be on display at Designer’s Saturday. e : e S
& B Sl oo, : with a new book entitled The Wood Chair in
Circle 107 on reader service card A sicctaee
Curcle 108 on reader service card
[Continued on page 18DS]
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RDAY

THE E ==

IMPACT OF OFFICE
ENVIRONMENT ON .
PRODUCTIVITY AND e -
QUALITY OF Michael Brill Presents A Summary of

WORKING LIFE THE BOSTI STUDY FINDINGS

Environmental Accounting
How Office Design Affects the Bottom Line

Environment counts. And now the BOSTI Study quantifies the
design factors that make a measurable difference in worker
productivity. Lighting, privacy, participation in the design process.
In a new video presentation, Michael Brill discusses the economic
impact of these and other factors on organizational performance.
Learn about the high priority environmental issues that affect both
you and your corporate client.

Michael Brill

will be in our showroom
from 11 AM to 3PM

during Designer’s Saturday
October 14-16, 1982
Westinghouse Showroom
Pan Am Building, 25th Floor
New York City

XA/
TECHNCICGY/
=XPRESSION

Circle No. 453 on Reader Service Card
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Artemide Purais  Reglar”

Sales Headquarters: Area Representatives: Philadelphia Pluralis stack and multiple seatingis  Reglar® is the glassfiber reinforced
Artemide, Inc. (215) 561-2770/Atlanta (404) 874:3398  now aiso available with seat shell in polyester developed, patented and
150 E. 58 Street, New York NY 10155 Kansas City (816) 252-6728/St. Louis compression molded Reglar® and with  produced by Arternide.
Telephone: (212) 980:0710 (314) 241-0012/Houston (713) 660-9769  an optional seat padding.
Indianapolis (317) 788-4737/Chicago Reglar® is a self-extinguishing mate-
(312) 644+0510/San Francisco To réceive the new Pluralis catalog, rial which has been tested according
(415) 864-6800/Miami (305) 573-0686 circle number 316 to the ASTM D835-75 and the
Minneapolis (612) 874-6600/Boston UL 94 standards.

(617) 267+8250/Los Angeles

(213) 659+8302/Dallas (214) 931-8127
Jackson (601) 362-8062/Seattle

(206) 762-2800/Denver (303) 455-2411
Washington (202) 298-7176/Pittsburgh
(412)391-8050/SanJuan (809)724-1319
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B CI Designs

CI Designs employs a large in-
house research and development
staff, along with a close relation-
ship with outside designers and
architects. The company aims to
maintain a balance between in-
novation and production, to
create an environment for exper-
imentation with new designs.
During Designer’s Saturday, CI
will introduce the Magic Office
#84 bentwood arm chair (shown
above) designed by architect
Warren Platner. The chair fea-

tures rounded, bentwood arms
and legs. It is available in either
white oak, walnut, or stained
finishes. The curved back and
seat are upholstered, and the
chair stacks to conserve space.
Circle 110 on reader service card

B Corry Jamestown

Corry Jamestown, founded in
1920, is headquartered in Corry,
Pa. Since 1972, the company has
been a division of Hon Industries,
another furniture producer.
Corry Jamestown has expanded
its original product line to include
upholstered seating, open plan of -

fices, wood desks, and storage

units. New for Designer’s Satur-
day will be the Radius®(shown
above) integrated desk and stor-

® Castelli

Castelli’s entry into the De-
signer’s Saturday market will be
a new line of managerial office
Surnishings called Dolmen
(shown left). Its intent is to create
Sfurniture that is both utilitarian
and prestigious. Gino Gamberini
directed the development of the
Surniture not as a group, but as
individual pieces, which are uni-
fied in design by the 45-degree
angles present in the supporting
structures of the tables and desks,
and at the sides of bookcases and
credenzas.

Curcle 109 on reader service card

age system. This piece allows for
the choice of wood or metal com-
ponents, or a combination. Corry
Jamestown offers an eight-week
delivery on all orders, supple-
mented by a_four-week Quick-
Ship program.

Curcle 111 on reader service card
[Continued on page 22DS]
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# Cumberland

Cumberland Furniture Corporation, founded 40
years ago, manufactures conservative, contempo-
rary furniture for the executive office. Leather, ex-
otic veneers, marble, glass, bronze, and stainless steel
are used extensively in Cumberland’s line of seating,
desks, credenzas, and tables. Featured for Designer’s
Saturday is this armchair with wpholstered panels
(shown above) or with open arms.

Circle 112 on reader service card

¥ Dux

Dux was founded in the mid-1920s and produces its
lines of furniture in four factories in Europe. In ad-
dition to contract, Dux makes lines of beds, up-
holstery, and casegoods. Dux is also an agent for
Scandinavian Design, featuring the classics as well
as the new designs. The Spider (shown above) is a
new piece for Designer’s Saturday designed by K en-
neth Bergenblad. It employs the Dux upholstery
technique of incorporating spiral springs on a steel

Sframe. The series also includes easy chairs and side

tables with black “carrara” glass tops.
Circle 114 on reader service card

¥ Dunbar

Dunbar is making major changes
this year relating to emphasis, di-
rection, and scope of its total op-
erations. In the field of new prod-
uct development, Dunbar’s major
introduction this year is the S/4
series (shown above). Dunbar has
also changed its distribution
program with a redefined,
dealer-oriented sales policy. A
new communications program. is
being developed to include sales
aids and specifier planning tools.
In addition to the S/4 series, Dun-
bar 1s introducing the Bankers
Edition, dePolo/Dunbar, and an
extensive conference table line,
plus individual, multiple, and
sofa seating.
Circle 113 on reader service card
[Continued on page 26DS]
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Executive desk
curm conference table,
P

Innovative
systems products with

a strong design content,

‘Cameron details,
finishes, and colors

designed to fit wis

-
-
-
-
-
-
e

Graves' Tracery, Scroll. Fret
on chintz or voile

Design: Bonnell Design Associates
Photography: Bill Kentzias, Yuichi Idaka

18 Marshall Street, Norwalk CT 068494
One Sunshine Avenue, Waterloo, Ontario N2, 4K%
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®m GF

1982 marks GF Business Equipment’s 80th year in
the office furniture industry. Over the years GF has
introduced many furniture lines, highlighted by the
40/ chair designed by David Rowland, the Davis
Allen Collection of executive office furnishings,
and the Quantum System of lateral filing. For
1982, GF introduces the GF|Giroflex Collection,
three office seating lines that feature ergonomic de-
sign, split-height work surfaces, a keyboard drawer,
and other Open Plan System expansions aimed at
the new electronic office. During Designer’s Satur-
day, the Quorum Lounge Seating Series (shoum
right), designed by Ray Wilkes, will be presented.
Quorum features modular design and tubular
chrome legs with molded foam cushions.

Circle 115 on reader service card

® Gunlocke

Gunlocke will be showing its
GPS wood panel system for the
automated office during De-
signer’s Saturday. The company
plans to announce a quick-ship
program for selected configura-
tions of the GPS panel system, a
rapid response service scheduled
to be available this fall, in addi-
tion to its present quick-ship pro-
gram for seating and five-day
shipping on casegoods. Gunlocke
has showrooms in Chicago, Dal-
las, Los Angeles, and New York
(shown left), all designed by Stan-
ley Felderman, Ltd.

Circle 116 on reader service card

# Harter

Harter’s introduction during Designer’s Saturday
will be the Harter[Stoll collection of seating (shown
above) for VDT workers. This chair features gas
lifts so the worker can adjust seat height at the touch
of a lever, and hinged seat and back so the chair
moves with the worker. Harter will also introduce
Powerwall III, an open plan system that allows
freedom of electrical outlet movement with snap-in/
snap-out receptacles.

Circle 117 on reader service card
[Continued on page 30DS]




National Trade Member Fam 1 B D
Industry Foundation, A S 1 D

RADIUS:.
Rounded steel. Rounded wood.

In combination.

Corry Jamestown

DIVISION, HON INDUSTRIES

Call toll free, 800-458-0593.
In Pennsylvania, 800-352-0095.

Circle No. 339 on Reader Service Card
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WE STARTED IN THE
EXECUTIVE SUITE,
AND WORKED OUR
WAY DOWN TO THE

MAILROOM.

[0 Chief executives are famil-
iar with our name because sO
many interior designers and
architects specify Atelier In-
ternational for executive suites.
Executives have learned to
expect our kind of craftsman-
ship throughout their com-
panies. We've earned our
reputation in the contract in-
dustry by starting at the top,
and working our way down.

[J Now we have an entire or-
ganization that can work for
entire organizations. Whether
your projects are for restau-
rants, stores, schools, big or
small business, our designs
are no longer limited to the
executive suite or the execu-
tive budget. And we deliver as
fast as our competition.

[0 We're equipped to handle
any assignment you have, with
the same kind of quality we
give the chairman of the
board. Why limit us to big
executive jobs? We can work
a lot harder than that.

O Atelier International Ltd.,
595 Madison Ave., New York,
New York, 10022. Phone (212)
644-0400. Showrooms: Chica-
go, Dallas, Los Angeles, Seat-
tle, and Selected Dealers Na-
tionally, Member ASID and IBD.

WORKS OF ART THAT WORK @

Circle No. 317 on Reader Service Card
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® Hauserman

The E.F. Hauserman Company is
a single-source designer and
manufacturer of movable walls
and panel systems, designed to ac-
commodate organizational
changes in the office. Standard

Sinishes include baked-on polyes-

ter enamel, or wood veneer and

Jabric-wrapped panels. The Pri-

vacy Panel System (shown above)
provides different levels of pri-
vacy with four heights including a

Sull-height panel. All panels are

available in a choice of finishes
and fabrics in new pastel colors
and basketweave textures. Work
surfaces, vertical storage, shelv-
ing, freestanding filing and CAS
seating complement the system.
Corcle 118 on reader service card

® Haworth

Haworth manufactures open office interior systems
including panels, componentry, and support sys-
tems. A new feature has been added to the company’s
UniTek Electronic Support work surfaces for De-
signer’s Saturday. A new adjustable keyboard pad
(shown above) can be fitted to all UniGroup and
most UniTek work surfaces. Also shown is the new
Haworth work surface extender, which mounts be-
neath work surfaces and atop modular drawer units.
Haworth has an expanded network of sales and serv-
ice organizations in the U.S. and Canada.

Curcle 119 on reader service card

Helikon
Helikon Furniture Company is a 23-year-old firm

JSfounded by Fred Seeman, who is also the founder

of Designer’s Saturday. Designed by Bob Becker, the
Helikon Collection includes desks, storage units, ta-
bles and the Delphi seating collection (shown above).
Every piece of furniture is made to order, and the
company has extensive facilities for special orders or
custom designs to suit specific requirements.

Circle 120 on reader service card

[Continued on page 34DS]




The potential power
of electronic technology
lies in its most efficient use.

You are in a unique position to help your
clients make more efficient use of their
electronic information processing equipment.
All-Steel can now help with a wide variety of
new systems components which increase
productivity by providing a more comfortable
interface between the terminal and the operator.

Coupled with our greatly expanded lines of
other systems furniture, you now have an
opportunity to create a plan which satisfies
both your best design instincts and your
client’s specific needs.

Look into the benefits of All-Steel from your
client’s point of view. See your dealer, write
All-Steel Inc., Aurora, IL 60507, or call toll-free
800/323-0112. (In Illinois, 800/942-6015.)

ALL-STEEL

For all the right reasons.

A COMPLETE LINE OF QUALITY SYSTEMS OFFICE FURNITURE AND ACCESSORIES.

Circle No. 305 on Reader Service Card



arconas
Manufacturing facility

580 Orwell Street
Mississauga, Ontario
Canada, L5A 3V7
(416) 272-0727

Showroom centers

150 East 58th Street
New York, (212) 753-4960

903 Merchandise Mart
Chicago, (312) 664-1106

200 Adelaide Streer West -

Toronto, (416) 977-8963

Place Bonaventure
Montreal, (514) 861-2819

ARCONAS

Arconas Corporation has been manufacturing
quality seating for over ten years. In addition to
our own designs, our engineering staff can create
new molds for custom installations.

Our products have exceptional comfort and dura-
bility, with steel frames molded inside a highly
resilient, cold-cured urethane foam.

Attractive fluted upholstery
15 an optional feature of the
“Aurora conference and dining
hairs designed by Andre

denbeuck.

! Circle No. 315 on Reader Service Card
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B Howe

Founded in 1928, Howe Furni-
ture Corp. began as a manufac-
turer of folding banqguet tables
Jfor the hotel market. After World
Wanr II (during which time Howe
made folding mess tables for
submarine use), the company en-
tered the fast-growing education
market with special convertible
Surniture for use in school mul-
tipurpose rooms. Howe has used

this expertise in its new introduc-
tion, the Howe table group
(shown above) designed by Nor-
man Cherner.

Cirele 122 on reader service card

B Herman Miller

Herman Miller, Inc. provides furniture and sys-
tems for the office, health care, light manufactur-
ing, laboratory, and other environments. It achieves
this through its Action Office System® (with the
Cluster Work Swiface, shown left) its Action envi-
ronment for health care facilities, Action Factory
for Light manufacturing, and the newly introduced
Action Lab for clinical and industrial laboratories.
Herman Miller’s new CORE division is developing
and marketing several computer software systems to
assist the architect and designer. The company has
taken a step beyond the limits of furniture design
and into interior architecture by its recent acquisi-
tion of Vaughn Walls.

Curcle 121 on reader service card

W ICF, Inc.

For 20 years, ICF has made
available to the American de-
signer architect-designed furni-
ture from around the world. Now
ICF is expanding to include the
designs of more American archi-
tects. The Walker Group’s
Pinstripe Desk (shown above with
Ken Walker) designed and man-
ufactured in America, is a major
new addition. ICF s also cur-
rently completing a collection that
will offer a total group of furni-
ture that will fill all functions,

Jrom cooking in an ICF kitchen to
working at an ICF desk to sleep-
ing in an ICF bed.

Circle 123 on reader service card

[Continued on page 38DS]




Showrooms

Alsoin Houston, Kansas City, Seattle, Denver, San Francisco & Los Angeles

919 Third Ave., New York: 1140 Merchandise Mart Plaza, Chicago; Southern Furniture Market Center, High Point;
Suite 200, Six Piedmont Center, Atlanta; 633 World Trade Center, Dallas;

SERIES 1600
ALMA

CEOto CRI,
Alma knows
what works.

Efficient enough for the
general office area. Handsome
enough for the executive suite.
That'’s the beauty of the Alma
Series 1600...and that's why
it works.

To see the complete series of
desks, credenzas, conference and
accessory tables in a choice of
four finishes, visit our showrooms
or contact us at the address
listed below.

- e

!. ™ Alma Desk Company,
il =

= ) HighPoint, N.C. 27261

©1982 Alma Desk Comparty




Introducing Arrondi.

Clean, flowi Ilnes
\gfl'apped int At

Inspired by classic
seating gives you an i
Use Arrondi as a striking
finishing touch with the
"Velele systems furnit
Wood series.
Arrondi adds the
wood to the cool effici
electronic office.
IS more inviting.
And people feel
offices, or contact y«
representative. For

P.O. Box 1967, Grar
MI 49501. Or, call t
800—447-4700. Ir
800—322-4400.

Circle No. 437 on Reader Service C
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The ul product range includes a
comprehensive presentation of
chairs and lounge seating, in ad-
dition to two casegoods series that
comprise almost 200 matched
components, tables, and two open
plan systems. Product develop-
ment during recent years has fo-
cused on furnishing for open plan
and modified open plan installa-
tions. Recent installations include
Shamrock Corporation in Dallas,
Tx, Texas Commerce Bank in

Houston, and the Bank of Amer-
ica in New York. New for De-

signer’s Saturday, the Farfalla

lounge seating (shown above).
Circle 124 on reader service card

¥ Intrex

Intrex, Inc., and its affiliated
companies, Habitat, Inc., and
Architectural Supplements, Inc.,
have offered architects and spec-
ifiers designs for 25 years. As
subsidiaries of Habitat Interna-
tional, Ltd., the three sister com-
panies produce a full line of con-
tract furniture that includes
desks, file cabinets, conference ta-
bles, wardrobe and lighting prod-
wcts. Intrex Inc.’s furniture items
are available in a selection of
woods and glossy lacquers that in-
clude factory- and custom-
produced colors. Accessories such

B Kimball/Artec
Kimball Office Furniture,

Sfounded in 1970, is a division of

Kimball International, founded
in 1950. Kimball's new intro-
ductions, part of a new market-
ing direction for the company,
include the new 7500 Series,
walnut casegoods; the Stellans
Collections (shown right); walnut
seating reminiscent of Art Deco;
and the Radiante Collection. Ar-
tec, also a division of Kimball
International, produces lines of
executrve wood furniture. These
include the MES system (shown
left), in mahogany with a
radiused, solid mahogany top

as planters, smokers, and waste
receptacles are also available in
these colors. The Executive L is a
new addition to the Katonah desk
line (shown above).

Circle 125 on reader service card




The Platner Arm Chair by C | Designs
An Investment in Quality

Designed by architect Warren Platner, the 84 Arm Chair
comes in carved white oak, walnut and maple with colored
stains. Ideal for elegant conference, dining and occasional
use. The chair also stacks when required to conserve space.
Call your C | representative and try one.

Atlanta: M. Weiss 404/636-8699 » Boston: Montage 617/266-7422 » Charlotte: K. Barnette 704/525-4117 « Coral Gables: F. Donnelly 305/446-7537 « Dallas: W. Hammon 214/745-1371
Denver: R. McCormack 303/629-9770 « Detroit: G. Bird 313/474.3469 » Houston: W. Hammon 713/965-0328 « Los Angeles: Madsen/Wolfe 213/273-5891 « New York: G.S. Assoc. 212/371-6131
Philadelphia: J. Ingram 215/353:5046 « Phoenix: Johnson/Gould 602/954-9435 « St. Paul: Patterson Rep. 612/439-0522 « Seattle: D.A P 206/329-0432 » Washington: The Team 202/965-7575

C | Designs

Factory and Home Office: 574 Boston Ave., Medford, MA 02155. 617/391-7800
New York Showroom: 136 East 57th St. 212/750-9602

Chicago Showroom: 880 The Merchandise Mart. 312/644-4400

Circle No. 333 on Reader Service Card
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the Walls

An ancient technology of weaving space—

originally for defense and security enclosure.

The walls of the Future may exhibit exploded corners,
reflections to infinity and gentle intimations of Outer Space.
The walls of the Present realize interior spaces on Earth,
They are the boundaries that define the spaces and

the critical distances that People require to live and work.

Grand arenas as well as close familiar spaces

encompass that diversity of human needs

and the variety of personal ideals for interior spaces.

These critical distances compose the delicate balance of social,
environmental and technological evolution.

Our walls and panel systems provide that diversity of form.
We recognize the need for open offices
but also know that other degrees of privacy are required.

Hauserman represents a seventy-year evolution

of products and services

responding to human needs, expressing enduring values
and supporting technological innovation.

The enclosed fortifications of the Past

are the open explorations of the Future,

Spaces for Peaple through Technology

The E.I. Hauserman Company

5711 Grant Avenue, Cleveland, Obio 44105
800 321-8698

Circle No. 366 on Reader Service Card
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Kinetics
is is the first year as a Designer’s Saturday member
Canadian-based Kinetics Furniture. This fall,
company will move to a new manufacturing
Wity and corporate offices that will triple current
duction capacity. At Designer’s Saturday, Ki-
ics will introduce new desklwork stations to meet
requirements of the electronic office. They were
igned by Paolo Favaretto of Pedova, Italy, in col-
oration with Jim Hayward, Kinetics’ director of
ign. In addition, the company will introduce a
v line of jetport seating (shown right). Later in
tober, Kinetics will also participate in Canexus,
annual Canadian exhibition that it helped to
ginate.
cle 127 on reader service card

H Knoll

Knoll International has been in-
volved in contract and residential
Jurniture design and textiles since
its inception in 1938. The Chair
(shown left) will be on display at
Designer’s Saturday. Designed by
Richard Meier, the Chair has
both residential and contract ap-
plications. In addition to produc-
ing the first wood office system for
the American market (Stephens),
as well as a fabric office system
(Zapf), Knoll has continued to
expand into new markets and in-
cludes among its product lines
contract furniture, residential/
fine furniture, textiles, wallcar-
peting, and most recently, floor-
carpeting and carpet tiles. Knoll
is associated with architects and
designers such as Charles
Gwathmey, Robert Siegel,
Richard Meier, Robert Venturi,
and Joe D' Urso.

Circle 128 on reader service card

B Krueger

Despite the expected downturn in new office con-
struction, Krueger expects to maintain its five-year-
old growth record with business coming from office
renovations and a new market for ergonomic seat-
ing. In addition to its present seating lines such as
Vertebra, Matrix, and the newly introduced Dorsal
(shown above), Krueger expects new products to ac-
count for almost 30 percent of contract sales by
1987.

Circle 129 on reader service card

[Continued on page 46DS]
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B Lehigh-Leopold

Lehigh-Leopold began as a small family business
over 100 years ago in Burlington, Ia. Today, to-
gether with Litton Business Furniture and Cole, it
is a division of Litton Industries and manufactures
wood desks, office systems, and seating in a
500,000-sq-ft plant near its original location. New

Jfor Designer’s Saturday is Bloc, Lehigh-Leopold’s

Progressive Architecture 9:82
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new executive desk, part of a system that includes a
credenza and table desk, all in mahogany. Designs
by Warren Platner are also featured, such as

the Federal top executive collection and the
Sculptures-in-wood line. A comprehensive new
product development program will be steered by Lit-
ton in-house designers Max Pearson, Tom Biscoe,
and Ernie Greer. Shown right is Lehigh-Leopold’s
New York showroom.

Circle 131 on reader service card

M Jack Lenor Larsen

The guiding force behind Jack Lenor Larsen’s furni-
ture division has been Swiss-born Guido Baum-
gartner. Baumgartner joined Larsen in 1979,
bringing to the new division 32 years of experience
in many areas of consumer and contract furniture.
This year two new lines will be introduced to the fur-
niture division, the El International Collection and
the Dettinger Collection. As part of the El Interna-
tional Collection, the Arolla lounge series (shown
left) features a massive chair and sofas in a range of
leathers, with coordinating tables.

Circle 130 on reader service card

B Metropolitan

Metropolitan Furniture Corporation, based in San
Francisco, has been in business since 1905. In ad-
dition to its residential line, Metro has a contract
line designed by Jay Heumann, Brian Kane, and
Charles Pfister, and a Metro Color System designed
by Andrew Belschner. The contract line was ex-
panded this year to include Brian Kane’s new Kane
Desk Group (shown left), a complete collection of
desks, cabinets, desks with returns, and table desks.
Metro opened a New York showroom in May of this
year and has added a new European licensee based
in Copenhagen, Denmark.

Circle 132 on reader service card

[Continued on page 48DS]




A gracious 64" or 72" desk
of solid brass surmounted by
olive ash burl cabinetry.
Pedestal style, if preferred,

in your choice of wood or
lacquer finish.

One of a number of exceptional
new pieces, The Aurora Collection,
designed for the most

discerning executive taste.

John Widdicomb

PHILADELPHIA - BOSTON

ATLANTA - CHICAGO - DALLAS - DENVER - HOUSTON - LOS ANGELES
MIAMI - PITTSBURGH - SAN FRANCISCO - TROY

Circle No. 441 on Reader Service Card



o
H

et

DESTH

S SATERDAY

SHOWROOM

IR R 0 R

B Pace

Over the past 20 years, Pace Col-
lection has grown to a total of
250,000 sq ft of manufacturing
and distribution facility on both
sides of the Atlantic —in New
York, Ft. Lauderdale, and Italy.
In addition to its furniture lines
for business (such as the Meteora
Saddle Leather series desk, shoun
right), Pace now makes seating
groups as well as seating for
schools, hospitals, and other in-
stitutions. Pace has a new pro-
gram that offers the services of its
design department as an aid and
extension of its new products. As
a response to the design and ar-
chitectural community, Pace has
developed a plant devoted to the
manufacturing of architectural
metals.

Circle 133 on reader service card
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B Harvey Probber
A designer-ouned-and-operated

Sfurniture manufacturer for al-

most 40 years, Harvey Probber,
Inc., supplies office systems from
its 300,000-sq-ft Fall River,
Ma, factory. New offerings for
Designer’s Saturday are Interloc
Seating, Advent I11 furniture
systems workstations, and Oval
Arm Seating (shown left), which
consists of seven different mod-
ules that can be clustered into dif-

ferent supergraphic forms, with

contrasting seat and back mate-
rials also available. As an in-
stalling manufacturer, Probber
markets a range of office systems,
casegoods, and seating and
provides delivery, installation,
and service via a nationwide
sales/service organization.

Circle 134 on reader service card
[Continued on page 50DS]




Because Dux understands that
no amount of running, or ped-
aling, or vitamins, can do your
body as much good as a good
night's sleep. It's time to wake
up and face facts.

Fact number one:
Most other beds are just plain
hard. The mattress and box
spring both contain steel coils,
in the belief that the firmer the
mattress the better the sleep.

Fact number two:
At Dux, it has been proven that
the best sleep is natural sleep.
We provide one mattress con-
taining two sets of springs of
different densities. As the net-
work of tiny upper ‘springs com-
presses and expands, molding
to the contour of the body, the
lower springs act as a buffer,
absorbing the shock of harsh
movements. Added to thisis a

thin, softly padded top mattress,

without springs, that allows you
to sleep in a bed, rather than
on abed

Fact number three:
The design of the Dux Bed is
the result of scientific research
which has documented the abil-
ity of different beds to improve
or lessen the quality of sleep.
Detailed information has been
collected on how the bed affects
the spine and the circulatory
and respiratory systems. The
Dux Bed works while you sleep,
adjusting to support the body,
allowing different areas to adapt
functionally as well as physiolog-
ically as you change position.

Give your back

a break.

Give it a Dux Bed.

Sweden’s engineering advancement on sleep.

Fact number four:
Dux not only approaches sleep
naturally, but beautifully.
Upholstered headboards, with
matching sheets, cases,
covers, and quilts of 100%
no-iron cotton are offered ina
wide variety of patterns and
colors

DUX

305 E. 63 Street, NY, NY 10021
212.752 3897

Circle No. 351 on Reader Service Card
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for Designer’s Saturday,

M Shaw-Walker

The Shaw-Walker Company
started in 1899 when A.W.
Shaw and L.C. Walker formed a
partnership to sell fuling systems
by direct mail. At the same time,
they began publishing a house
organ called “Systems” to pro-
mote the efficient use of their
products. Several years and
changes later, “Systems”™ grew to
be Business Week. Metal desks
were vastly unpopular until
1929, when Shaw-Walker intro-
duced the Skyscraper desk. Now,

i)
s
Ty

|
|

Shaw-Walker takes on today’s
electronic office with Tempo 3
panels and components (shown
above). The system’s 13-sg-in.
raceway accepts wp to 16 25-pair
cables and 6 20-amp circuits.
Circle 135 on reader service card
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Stendig

Stendig started operations in
1955 by bringing the Michael
Thonet Bentwood Collection to
this country. It also, in 1962, in-
troduced Marcel Breuer’s Wassily
and Classic chawrs. B&B Italia

Jjoined with Stendig International

in 1976 to form B&SB America,
another Designer’s Saturday
member. This year, Stendig
opened another division, Stendig
Textiles (examples shown above).
This premiere collection includes
16 fabrics and leathers in a selec-
tion of 169 colors. Stendig’s na-
tional network of showrooms was

Joined recently by Miami and Dal-

las, with Washington, DC, and
Houston to follow in the future.

The New York showroom was re-
cently redesigned by Allen Kol-
kowitz.

Circle 137 on reader service card

N Steelcase

Founded in 1912 as the Metal
Office Furniture Co. by inventor
Peter Wege, Steelcase did not take
on its present name until 1954.
Steelcase now categorizes its
products for the office in three
groups: conventional furniture;
systems furniture; and seating.
The Elysee sofa group (shown
above) is new for Designer’s Sat-
urday. Series 9000 is its principal
line, which was expanded in
1978 to encompass the electronic
office. Mobiles is a modular com-
bination of desks, panels, and
lateral files. The company also of-

[fers a full line of furniture-

mounted and freestanding task or
ambient lighting. Outside the
U.S., Steelcase has operations in
Australia, Canada, France, Ja-
pan, Morocco, the United King-
dom, and West Germany.

Circle 136 on reader service card
[Continued on page 54DS]







MONTECARLO MODULAR SERIES / DESIGN S. PARRAVICINI

ECTIONINC. /321 EAST 62 STREET, NEW YORK, NY. 10021 / (212)838-0331
CHICAGO LOS ANGELES - MIAMI - DALLAS - ATLANTA - DENVER - BOSTON - SAN FRANCISCO SEATTLE

Circle No. 414 on Reader Service Card
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B Stow/Davis

For over 100 years, Stow/Dauvis
has been an independent man-
ufacturer of office furniture. At
Designer’s Saturday the company
introduces The Moving Chair,
designed by Richard Schultz (see

Schultz in chair above). The chair

s available in either mirror
chrome steel or black fused epoxy
on steel, with a choice of walnut,
oak, maple, or fully upholstered
arms. It can be ordered with either
a four-pronged or a five-pronged
base.

Circle 138 on reader service card

N Sunar

Sunar, a manufacturer of steel and wood office
Sfurniture and systems, has a modern steel factory
manned by artisans whose tenure frequently spans
three decades. The company also has a woodwork-
ing plant, two furniture research and development

Jacilities, and a full textile and leather collection

stocked in Norwalk, Ct. For Designer’s Saturday,
Sunar will introduce its latest chair (shown above)
by architect Michael Graves. A PJA International
Furniture Competition winner, the chair features a
veneer of bird’s-eye maple with a seat upholstered in
either silk or leather. The handrests are of ebony,
with mother-of-pearl insets.

Cirele 140 om reader service card

B John Stuart/John Widdicomb
John Stuart/John Widdicomb is a full-service fur-
niture design and manufacturing resource. Struc-
tured vertically from design to execution, John
Stuart/John Widdicomb provides custom capability
in the furnishing of a single corporate office or a
complex of executive suites, as well as for the hotel
industry both here and abroad. For Designer’s
Saturday, the company presents the Aurora Collec-
tion of credenzas, étagere (shown above), and con-
soles designed by Robert and Bruce Mulder.

Circle 139 on reader service card
[Continued on page 58DS]
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B Westinghouse ASD

For Designer’s Saturday, Wes-
tinghouse ASD introduces the
Wes-Tech series (shown left) of
components designed to accom-
modate and manage electronic
equipment in an open office. The
new components can be retrofitted
to existing Westinghouse open of-
fice work stations, or specified
with the furniture for a new in-
stallation. Wes-Tech was de-
signed with the help of the design
community, along with computer
and word processor manufactur-
ers.

Circle 143 on reader service card

B Thonet

Thonet has been manufacturing furniture for the
contract marketplace since 1830 when the com-
pany’s founder, Michael Thonet, invented steam-
bent wood furniture. Today the company still pro-
duces some of its original pieces, along with molded
ply, solid wood, tubular and stainless steel, and
molded plastic. Throughout its history, Thonet has
sought the contributions of outside product de-
signers. Thonet’s collection includes stacking chairs
(shown left), highback and bar chairs, arm, side, and
conference seating, lounge groupings, and tandem
seating. In 1981, Thonet added two complete swivel
seating groups to its collection.

Circle 141 on reader service card

Vecta
Nearing its 25th anniversary, Vecta Contract has
been involved in the production of tables and seating

Sfor office and public spaces. The company has intro-

duced 11 new products since 1979, including
Tappo Seating, FS Seating, and the newest entry,
Raftery Executive Seating (shown above). Designed
by William Raftery of Vecta, the line applies er-
gonomic principles to seating for the executive office.
Vectaflex allows the front edge of the seat to tilt
downward imperceptibly, while the feet remain on
the floor. The series consists of eight models, three of
which are high-back versions, with pneumatic or
Vectamatic height adjustment options.

Circle 142 on reader service card




The Gunlocke Company, 716-728-5111
This Designer’s Saturday, visit our
New York Showroom at 919 Third Avenue.

Gunlock

Gunlocke bridges Imagination and Reality

Your imagination.
And thereality

~ innovative design

L 44

e . "






S




Progressive Architecture 9:82

FH

S SATERDAY

This listing includes all major exhibits
on display throughout the Designer’s
Saturday weekend:

M International Center of Photogra-
hy,
ll)l%,O Fifth Ave. (at 94th St.). Tues.-Fri.,
noon-8:00; Sat. & Sun., noon-6:00.
“Subway/Bruce Davidson,” 68 color
photographs of the New York City sub-
ways and the people who use them.
“Micha Bar-Am: Israel Diary, 1956-
1982,” 60 photographs by the New York
Times chief photographer in the Middle
East.

B Metropolitan Museum of Art,

Fifth Ave. at 82 St. Tues., 10:00-8:45;
Wed.-Sat., 10:00-4:45; Sun., 11:00-
4:45; closed Monday.

“Rodin’s Gates of Hell,” a bronze portal,
21 ft high and weighing nine tons, was
intended for the never-built Musée des
Arts Décoratifs in Paris.

“Sculpture: New Acquisitions,” includes
13 20th-Century pieces, most acquired
within the last two years.

“Works of Art in Glass from the
Museum’s Collections,” storage, decora-
tive, and stained glass from various
periods and countries.

“Recent Acquisitions in Indian and
Southeast Asian Art,” Indian, Nepalese
and Southeast Asian art acquired within
the last five years.

“Hendrik Goltzius and His Circle,” 100
prints and drawings by Hendrik
Goltzius, the most influential print-
maker in 16th-Century Netherlands.
“Cimabue Crucifixion from Santa
Croce,” one of the masterpieces of
medieval Italian art, from Florence.
“The Celestial Pen: Islamic Calligraphy
in the Metropolitan Museum of Art,” 50
objects dating from the late 8th Century
to the 18th-19th Centuries.

B Museum of Modern Art,

18 W. 54 St. 11:00-6:00; Thurs. until
9:00; closed Wednesday.

“The Work of Atget: The Art of Old
Paris,” 125 photographs by the French
photographer, Eugene Atget, depicting
the art and architecture of prerevo-
lutionary Paris.

62DS

B Guggenheim Museum,

1071 Fifth Ave. (at 89th St.). 11:00-
5:00; Tues. until 8:00; closed Monday.
“Northern Visions,” three simultaneous
exhibitions of contemporary Scandina-
vian art. “Modern Masters,” in the Jus-
i K. Thanndhauser Wing; “Pioneers
of 20th Century Art,” in the Permanent
Collection Gallery; “Recent Acqui-
sitions,” in the small collection gallery.

B Whitney Museum of American Art,
Madison Ave. at 75th St. Tues.-Sat.,
11:00-6:00; Sun., noon-6:00: closed
Monday.

The permanent collection includes 20th
Century American Art, plus “Calder
Circus,” a sculpture in the lobby,
“Charles Simonds Dwellings,” one of the
most unusual exhibits to join the per-
manent collection, and “Milton Avery,”
120 paintings and works on paper rang-
ing from works of the 1930s to his last
abstract landscapes.

B American Museum of Natural His-
tory,

Central Park West at 79th St. 10:00-
.3:45: Fri. & Sat. until 9:00; closed Mon-
ay.

“Confiscated,” an exhibition of en-
dangered species seized by U.S. Fish
and Wildlife Service. Laserium Con-
certs: “Rock-1It,” Friday, Saturday, and
Sunday; and “Crystal Odyssey,” Sunday.

B American Craft Museum,

I: 44 W. 53 St. 10:00-5:00; Sun.,
11:00-5:00; closed Monday.
Handmade papers of Douglass Morse
Howell.

II: 77 W. 45th St.

“Pattern: An Exhibition of the Deco-
rated Surface,” over 125 works by 50
artists.

B Museum of the City of New York
Fifth Avenue at 103 St. 10:00-4:45;
Sun. 1:00-5:00; closed Monday.

“The Big Apple,” a multimedia history
of New York, “Dolls Magic Journey,”
“Bard on Broadway,” “Architectural
New York,” and “Manhattan Suite.”
The Theater museum, located in the
Minskoff Arcade at 1515 Broadway, is
featuring “An Actor’s Life.”

B Asia Society,

725 Park Ave. at 70th St. Mon.-Wed.,

10:00-5:00; Thurs., 10:00-8:30; closed
Friday; Sat., 10:00-5:00; Sun., noon-
5:00.

“Arts of the Islamic Book,” miniatures.
B Cooper-Hewitt Museum,

Fifth Ave. at 91st St. Tues.-Sat., 10:00-
5:00; Sun., noon-5:00; closed Monday.
“Lace,” from 16th to 20th Centuries, all
European, some for royal use.
“Fashion Prints: 125 Years of Style,” 200
fashion prints chronicling the change in
fashion design from the late 18th Cen-
tury to the early 20th.

“Scandinavian Modern 1880-1980."

B Morgan Library

29 E. 36th 5t. 10: ")() 5:00; closed Sun-
day & Monday.

“15th Century Art of the Netherlands,”
and “Icelandic Sagas: Eddas and Art.”

B Museum of American Folk Art,

49 W. 53 St. 10:30-5:30; Tues. 10:30-
8:00; closed Monday.

“A Prairie Vision—The World of Olof
Krans,” the first exhibition of this
Swedish American folk artist (1838-
1916) seen outside his home state of 11-
linois.

B National Academy of Design,

1083 Fifth Ave. at 89th St. Noon-5:00;
Tues., noon-8:00; closed Monday.
“Samuel F.B. Morse: Educator and Ac-
tvist,” “Fragments of Invention,” and
“Sketchbooks of Le Corbusier.”

B New-York Historical Society,

170 Central Park West. Tues.-Fri.,
11:00-5:00; Sat., 10:00-5:00; Sun.,
1:00-5:00; closed Monday.
“Oom-Pa-Pa: The Great American
Band,” 150 pieces of band memorabilia
from Revolutionary times to the pres-
ent.

“Birth of New York: Nieuw Amsterdam
1624-1664," photos, maps, paintings,
and archaeological evidence of the first
settlement on Manhattan, sponsored by
the city of Amsterdam.

B Frick Collection,

1 E. 70th St. (Fifth Ave.). Tues.-Sat.,
10:00-6:00; Sun., 1:00-6:00; closed
Monday.

Aside from the beauty of the building
itself, the permanent collection includes
Old Masters such as Rembrandt and
Vermeer, and two separate rooms de-
voted to Fragonard and Boucher.
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Unless otherwise noted, it is wise to
make reservations at any of these res-
taurants two or three days in advance.

# Odeon

145 West Broadway, 233-0507

A recycled 1950s cafeteria in Tribeca,
the Odeon has lost none of its former
atmosphere while gaining considerably
in elegance and cachet. The food is
good; the crowd knowing.

B Le Cygne

53 East 54th St., 759-5941

The new home of this well-known
French restaurant was designed by ar-
chitects Voorsanger & Mills, and it’s
worth a trip for those seeking an ele-
gant, romantic setting. Book several
days in advance, and be prepared to
throw fiscal caution to the winds.

B Woods

718 Madison Ave., 688-1126

This tiny Madison Avenue eatery can be
a bit noisy when crowded, but it gets
crowded for a good reason. The food is
imaginatively prepared with an em-
phasis on fresh vegetables, and is uni-
formly delicious. And the coffee is
among the best in New York.

B Billy’s

948 First Ave., 355-8920

One of the oldest restaurants in New
York, this wood-paneled Irish eatery is
the place to go if you want good, plain
meat and potatoes or fish. The waiters
are surly, the hostesses like mother
hens. There is often a wait for tables in
this popular neighborhood hangout,
but they accept reservations for parties
of five or more.

# Chatfield’s

208 East 60th St., 753-5070

A small, friendly place, with a pleasantly
British air and lace curtains at the win-
dows, with excellent, simple meat and
fish as well as pastas and salads. Infor-
mal and relaxed.

H One Fifth

1 Fifth Ave., 260-3434

A glamorous interior, with furnishings
from the S.S. Caronia, One Fifth has a
varied menu, young snappy help, and a
lot of trendy hustle and bustle.

B Tino’s

235 East 58th St., 751-0311

A fashionable Italian restaurant, with an
excellent Northern menu and a pleas-
ant, relaxed atmosphere.

B The Four Seasons

99 East 52nd St., 754-9494

If you've never been, go. It's an archi-
tectural dream, between Philip Johnson
and Mies van der Rohe’s Seagram Build-
ing setting and Garth and Ada Louise
Huxtable’s table appointments. Over 20
years after opening, it still sets the
standard for modern restaurant ele-
gance, and so does the food.

B Cafeé des Artistes

1 West 67th St., 877-3500

Hard to beat for romance value, with
Howard Chandler Christy’s murals of
voluptuous females splashed across the
walls. Sinful desserts.

B 24 Fifth Avenue

24 Fifth Ave., 475-0880

Recently opened, with a mixed menu
that veers toward the nouvelle, this res-
taurant has a glassed-in porch on one of
the most beautiful stretches of Fifth Av-
enue, a stately neighborhood just close
enough to Greenwich Village to draw a
colorful sidewalk parade.

B Texarkana

64 West 10th St., 254-5800

The most elegant new Tex-Mex water-
ing hole in town, much favored by
young, trendy, affluent New Yorkers.

® Da Silvano

260 Sixth Ave., 982-0090

A very small, very chic Italian restaurant
in SoHo that attracts a high-powered
downtown art crowd.

M Shezan

8 West 58th St., 371-1414
Gwathmey/Siegel’s cool, Modernist inte-
rior sets Shezan well apart from other
Indian restaurants in New York.

B Ambassador Grill

44th St. at First Ave., 751-7948

The restaurant, as well as its home, the
U.N. Plaza Hotel, was designed by
Kevin Roche and John Dinkeloo, with
characteristically low-keyed, high-pow-
ered elegance.

B Rainbow Room

30 Rockefeller Plaza, 757-9090

Try this for a Sunday brunch with a
view, from atop the RCA Building in
Rockefeller Center.

B Pesca

23 East 22nd St., 533-2293

A romantic, pale-peach room, friendly
service, and an excellent array of fish
and seafood dishes.

M II Nido

251 East 53rd St., 753-8450

Superb Northern Italian cooking, a
comfortable dining room, and an attrac-
tive clientele, all of whom have brought
lots of money. You should do the same.

For drinks:

B The Palm Court

Fifth Avenue and 59th St.

A veritable institution at the Plaza Ho-
tel, with strolling musicians, amusing
people-watching, and plenty of potted
you-know-whats.

B Algonquin Hotel

59 West 44th St., 840-6800

If you've never had a drink in the lobby,
you've missed a quintessential New York
experience. It’s dark, slightly musty, and
infinitely comfortable.

B The Helmsley Palace

455 Madison Ave., 888-7000

The bars in this hotel are some of the
former rooms of the Villard Houses, de-
signed by McKim, Mead & White in
1884, and their recently renovated opu-
lence is quite staggering. Not to be
missed, especially for breakfast in the
Gold Room.
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wont beheve it unnl you try it.

Proof? Yours for the 51ttmg From the
whole new world of seatmg at
Vecta C.ontract
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1 Beylerian Limited
305 East 63rd Street
755-6303
Dunbar Furniture Corp.
305 East 63rd Street
398-8616

DUX

305 East 63rd Street
752-3897

ICF Ine.
International Contract
Furnishings

305 East 63rd Street
750-0900

Thonet
305 East 63rd Street
421-3520

2 Helikon Furniture Co., Inc.
315 East 62nd Street
688-3210

3 Pace Collection, Inc.
321 East 62nd Street
838-0331

4 Stendig. Inc.
410 East 62nd Street
838-6050

5 Metropolitan Furniture Corp.

306 East 61st Street
308-9365

6 iil incorporated
654 Madison Avenue
759-3243

7 GF Business Equipment, Inec.
655 Madison Avenue
980-0111

Haworth, Ine.

New York Division
655 Madison Avenue
826-6796

Knoll International
655 Madison Avenue
826-2400 and

105 Wooster Street
334-1500

8 All-Steel
110 East 59th Street
752-2610

9 Jack Lenor Larsen
232 East 59th Street
674-3993

10 Harvey Probber, Inc.
979 Third Avenue
838-8040
John Stuart/John Widdicomb

979 Third Avenue
421-1200

1

-

Harter Corp.
4 West 58th Street
355-4933

12 B & B America
745 Fifth Avenue
752-5234

13 Herman Miller, Inc.
600 Madison Avenue
838-8280

14 Atelier International, Lid.
595 Madison Avenue
644-0400

15 Arconas Corp.
150 East 58th Street
753-4960
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Avenue of the Americas

Fifth Avenue

Madison Avenue

Park Avenue

Lexington Avenue

Third Avenue

Second Avenue

First Avenue

York Avenue

15 Artemide Inec.
150 East 58th Street
980-0710

Brayton International
150 East 58th Street
371-6131

Corry Jamestown
150 East 58th Street
421-7280

Intrex, Inc.
150 East 58th Street
758-0922

Kimball and Artec
150 East 58th Street
753-6161

Kinetics
150 East 58th Street
755-4020

Lehigh-Leopold/LBF
150 East 58th Street
593-0900

Vecta Contract
150 East 58th Street
832-7011

16 C.I. Designs
136 East 57th Street
750-9602

17 Castelli Furniture Ine.
950 Third Avenue
751-2050

Stow/Davis
Furniture Company
950 Third Avenue
688-9410

18 Howe Furniture Corp.
155 East 56th Street
826-0280

19 Sunar
730 Fifth Avenue
246-5200

20 Alma Desk Co.
919 Third Avenue
752-9111

The Gunlocke Company
919 Third Avenue
832-2202

Krueger
919 Third Avenue
371-9595

21 Brickel Associates, Inc.
Entrance on 53 Street
515 Madison Avenue
688-2233

22 Cumberland Furniture Corp.
40 East 49th Street
759-8444

23 Steelcase Ine.
299 Park Avenue
421-5060

24 Westinghouse
Open Office System
Pan Am Building
200 Park Avenue
850-0570

25 Shaw-Walker
Chrysler Building
42nd Street and Lexington Avenue

697-8700

26 E.F. Hauserman
489 Fifth Avenue
687-7930




FOR FLIGHTS OF FANCY...A BATH WORTH THE TRIP

Introducing the Infinity &< Bath Whirlpool™ Your mother Your dreams of Infinity can be realized in EXpresso
always told you sharing was a virtue, now Kohler makes it or a variety of Kohler decorator colors. So whether you're
practical, relaxing and good clean fun interested in luxurious bathing, invigorating massage or
Infinityc<Bath is the same length as a conventional bath  just togetherness, the Infinityc<Bath Whirlpoal offers more
and its extra width broadens bathing pleasures infinitely for one...or for two...than tea.
Its a luxurious, 20 inch deep, body contoured whirlpoal, For more information about Kohler products, write

with a control panel that eliminates spouts, making sharing Kohler Company. Department RK9, Kohler, Wisconsin 53044.
comfortable as well as beautiful

THE BOLD LOOK

mHLER Copyright 1982 Kofiler Co

Circle No. 466 on Reader Service Card

2

Progressive Architecture 9:8.

—
<
(]




—

L Progressive Architecture 9:82

TS

HERE! EXELTHERM Xé_h@

...the superior insulation with extraordinary fire resistance and thermal retention properties

phenolic foam. This unique insula-
tion is superior to urethane,
isocyanurate, and other traditional
insulation materials, and is an
excellent component in Class I
Construction.

Exeltherm Xtra has such extraordi-
nary properties that Koppers has
constructed two plants to meet the
national demand for this innovative
product. Both plants will be in
production by July 1982.

Xtra: fire resistance properties
ASTM E 84
* Flame spread—20
e Smoke development—5

Xtra: dimensional stability...more
stable than other foam
insulations

Xtra: safety...the potential fire
hazard of many other insula-
tions is virtually eliminated

Xtra: high thermal-resistance/
thickness ratio

Xtra: good water vapor permeability

With its extra-valuable combination
of properties and characteristics,
Exeltherm Xtra will maximize the

Exeltherm Xtra insulation is a rigid,
thermally efficient, thermoset
Xtra: “R’ value per inch

.

F

results you want from an insulation
in the form of energy conservation;
lower building operating cost; better
control of interior surface tempera-
tures and air temperatures.

To find out more about this
outstanding new product, send the
coupon or write Koppers Company,
Inc., Department 63C, 1901 Koppers
Building, Pittsburgh, PA 15219.

KOPPERS

Architectural and
Construction Materials

—— — — — — — — — S— —

I [ Please send literature on Exeltherm Xtra

| [0 Please have a representative call

I

|
I
I
| |
| Title I
|
|
|
|

Name

| Company

I Address

1 City State Zip

| Phone

T26-8202 e e e s S e o o)

Circle No. 390 on Reader Service Card




warm reception

NIEBEED

IPA SYSTEMS
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;!ff!‘lly'_f.‘,.

HIEBERT, INC. - 19801 S. SANTA FE AVE. - CARSON, CA - 90749 - (213) 603-0441 - DIVISION, HON INDUSTRIES
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For greater roof reliability,
specify the superior strength,
stretch and flex of Reemay:

e
It's a spec you can have confi- 15 Lbs. Felt
dence in, because it's superior to felt
in four key ways that result in a more
reliable, longer-lasting roof. .
2 times stronger
REEMAY * spunbonded polyester
is twice as strong as fiberglass felt. It

REEMAY

S-2024
T Stengh, pounds Z
2 Elongation, percert E
e | o i

3 Flex-ife, cycles to failure 100

4 Weight, pounds/100M sq. ft. 45,000 36,000

All materials tested in 3 plies in asphalt.

holds together over seams and
joints and gives you a more durable
membrane.
20 times more stretch
REEMAY elongates 43% its nor-
mal size, while fiberglass breaks at
1.8% . That means REEMAY adapts
to extreme heat, cold and ponding
weight. It resists cracking and split-
ting for a more failure-proof roof.
1,000 times more flexible
REEMAY exceeds 100,000 flex
cycles without cracking. Fiberglass
fails at 100 in the same test. Over

years of freeze/thaw cycles,
REEMAY holds up to provide long,
reliable service life.
9 times lighter

Lightweight REEMAY adds very
little to load-bearing requirements.

And it helps keep the lid on construc-

tion costs, because it goes down
faster and easier. One 9 Ib. roll gives
the same coverage as a 150 Ib. roll
of felt.

Used with most common cold
mastics, for multi-ply, built-up roofs,
remarkable REEMAY Roofing Fabric

gives you a more trouble-free, more
lasting roof. Add REEMAY to your
spec file today. Call or write for com-
plete details: 800-441-7515. DuPont
Company, CRB-21E1-A, Wilmington,
DE 19898.

‘DuPont registered trademark

REG U'$ par & Ym OFF

Circle No. 348 on Reader Service Card




STRUCTURAL GLAZED FACING TILE:
/ YOU'RE SOLD ON ITS QUALITY.
NOW TAKE A LOOK AT ITS PRICE!

SGFT: $6.50/sq. ft.
Brick: $6.50/sq. ft.

Baptist Memorial Hospital East, Memphis.

Walk Jones and Francis Mah, Inc., Architects.

Concrete block with epoxy coating: up to $6.39/sq. ft.
Ceramic tile (mortar set) on concrete block: $6.40 to $7.52/sq. ft.*

You may find it surprising
that the most durable wall
material you can specify is so
cost competitive in the wall, but
it's true. One reason: structural
glazed facing tile (SGFT) pro-
vides both wall and finished
face in one unit. It reduces on-
site labor because it is installed
in one step by one trade.

But in-the-wall cost is only
the beginning of the story.

SGFT's kiln-fired body with
ceramic glazed face gives it
permanent color, makes it im-
pervious, fireproof and easy
to maintain, saving the building
owner maintenance cost in the
years to come.

And now, SGFT is available
in the 8" x 8" size shown here
for more design flexibility.

SGFT: The savings go in
when the walls go up.

Circle No. 436 on Reader Service Card

For immediate product
information, see SWEET's sec-
tion 4.4/St, or for complete cost
comparison data, call or write:
Stark Ceramics, Inc., P.O. Box
8880, Canton, OH 44711. Call
toll free 1-800-321-0662. In
Ohio, call collect (216) 488-1211.

*Per square foot in-the-wall cost for a 4" wall.

This information is copyrighted by Robert
Snow Means Co., Inc. It is reproduced from
Building Construction Cost Data 1982 with
permission. SGFT cost is for the functional
color group, 8" x 16" units.
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An open and shut case for Trocal Window Systems

| | | " i

No matter what your design or size req&irments, no other
window offers the exceptional range of built-in benefits that you
get with versatile Trocal PVC Window Systems.

i

et R

Energy Saving: Extremely low in heat transmission...also sound deadening e Multi-chambered design
« Baffled internal drainage system e Weather-tight, with double continuous weatherstripping at all vents

Beauty: Integral neutral white color for permanence e Also available in 8 attractive exterior colors
(co-extruded vinyl/acrylic) e Glass of all types

Durability: Extruded, high impact-resistant, rigid PVC e Impervious to almost everything, i.e., mortar,
corrosion, salt air, industrial pollution, chlorine, plaster, etc. o Virtually frost-free and condensation-free

Long Term Economy: Won't swell, pit, peel, rot or dry out e Never needs painting or repainting
¢ Smooth, non-porous, easy-to-clean surface e Virtually maintenance-free

Trocal has over 24 years of highly successful applications in commercial and residential buildings.

. Foramore detailed view of Trocal Window Systems, send for
TROC AL your free 8-page brochure, “A New Dimension in Energy Saving,”
Dynamit Nobel of America, Inc., Trocal Commercial Windows,
WINDOW SYSTEMS 10 Link Drive, Rockleigh, NJ 07647.
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Chancellor Series

Designs in Wood by PATRICIAN

PATRICIAN P.0.Box 2353, High Point, NC 27261, Telephone: 919-885-6186
SHOWROOMS

ATLANTA: Lipton Associates, 7 Piedmont Center, Suite 215, Atlanta, GA 30305, Telephone: 404-237-9893
CHICAGO: Space 902 Merchandise Mart, Chicago, IL 60654, Telephone: 312-321-1944
COLORADO SPRINGS: Marketing Representatives, 6180 Lehman Drive, Suite B-102, Colorado Springs, CO, Telephone: 303-599-5349
DALLAS: Space 14004 World Trade Center, Dallas TX 75258, Telephone: 214-748-0992
NEW YORK: Storch-Tepper Industries, 419 Park Avenue South, New York, NY 10016, Telephone: 212-689-5577
ST. LOUIS: Johns/Gateway Company, 11 S. Newstead, St. Louis, MO 63108, Telephone: 314-531-3300
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WITH ALUCOBOND MATERIAL,
YOU CAN SHOW AND TELL AND TELL AND TELL.

When you designwith ALUCOBOND®  Also, there is little waste of mate- NOW, SOME COLD HARD FACTS.
material. the result is a building you'll  rial or man-hours at the job site. ALUCOBOND material is made of
be proud to show off andeager totalk Because ALUCOBOND material canbe two thin sheets of aluminum with a
about. Because Consolidated Alumi-  fabricated to the exact specifications  thermoplastic core that has an
num's ALUCOBOND material has of your job. exceptional bond strength. It can

benefits worth repeating.
MEETING EVEN MILE-HIGH
EXPECTATIONS.

When architect James Grant
looked at ALUCOBOND material.
he was attracted Dy its remark-
able versatility. And he got to
know it inside and out by using
the material on both the interior
and exterior surfaces of his One
Denver Place.

Look at the results. In its
basic form, ALUCOBOND mate-
rial is amazingly flat and virtu-
ally eliminates the oil-canning
problems that have troubled
architects and designers for so
long. Yet it can wrap around
curves in sinuously graceful lines
and accommodate mitered
corners handsomely.

This marvelous paradox
results from the ease with which
ALUCOBOND material can be
formed. The material’s form-
ability gave the architect of One
Denver Place design freedom in
conforming to the building’s
contours.

FLEXIBLE. LIGHT, AND
TIGHT WITH YOUR MONEY.

ALUCOBOND material’s light
weight and application flexibility
combine for economical con-
struction. Because each of these
characteristics helps to reduce
the number of man-hours
needed to fabricate, deliver and
apply the composite.

withstand environmental
temperature changes of —55
degrees to +175 degrees F.

Its performance on the tunnel
test for flame spread. smoke
density and fuel contribution
was practically flawless and its
strength to weight ratio is
impressive.

Best of all. you don't have
to sacrifice choice for quality.
ALUCOBOND material comes
in six standard painted colors
and an unlimited spectrum of
custom colors plus four hand-
some anodized finishes. Thick-
nesses of three, four and six
millimeters are available in
widths of four and five feet
and lengths of up to twenty-
eight feet.

ALUCOBOND material has a
list of benefits as long as the
list of satisfied architects, con-
tractors and building owners
who have used it.

To find out more about this
material, made exclusively by
Consolidated Aluminum. or to
get the name of your distribu-
tor, call National Sales and Mar-
keting Manager Carla Lane at
(314) 851-2346.

Then put ALUCOBOND
material to work on your
next project. And you'll have
a great deal to show and
tell too.

So significant is the light weight But most important of all. the sur-
advantage of ALUCOBOND material  face of the material is aluminum and a CONSOLIDATED
that the builders of One Denver Place  provides any building with the non- ALUMINUM
needed very little in the way of mate- corrosive, cosmetic. and value advan- ®
rials handling equipment, anderected  tages that make aluminum thefirst 11960 Westline Industrial Drive
the shell at a rate of one floor per day. choice in building panels. St. Louis. Missouri 63141

One Denver Place, Denver, Colorado. Architects: K.T.M. and Associates, Denver, Colorado; Abugov and Sunderland, Calgary, Canada. Distributor/Fabricator: RPS Architectural Systems, Sun Valley, California
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The Zero Compress-O-Matic® has proved guaranteeing proper contact between seal

itself to be the most effective seal of its kind. and door.
Used with 51 ST.C.-rated doors, and in Write for our two new cata-
combinations with Zero automatic door logs. One tells all about the
bottoms and saddles, the system has tested Compress-O-Matic—as well as
out at 42 STC. the rest of the Zero line. The
While most other seals are contact strips, other tells you all you need to
the Compress-O-Matic—as the name implies— knowabout STC. ratings,
actually does compress over its full length, decibles, frequencies, etc.

1ep

'y Zero Weather Stripping Co.,Inc.

& 415 Concord Avenue, Bronx, NY. 10455 / (212) 585-3230

1924-1982.... 58 years of opening the door to progress
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Without a doubt, Nemschoff's 260
Series is one of the most versatile
design groups in contract furnishing.
Drawing both beauty and simplicity
from it's linear oak frame, the 260
design has variations to meet many
applications. Comfortable lounge
seating. Correctly postured patient
chairs. A handsome bench system.
Beautiful tables and side chairs. All
variations on a theme that includes
skillfully tailored upholstery ...
masterful craftsmanship in fine oak.
Look into the 260 Series for your next
successful answer to beautiful
furnishing almost anywhere.

NEMSCHOFF CHAIRS, INC., GENERAL OFFICES, 2218 W. WATER STREET, SHEBOYGAN, WISCONSIN 53081-0129 & 414/457-7726

OFFICES AND DISPLAY: CHICAGO, 1193 THE MERCHANDISE MART; DALLAS, 604 WORLD TRADE CENTER; DENVER, 2700 S, SHOSHONE;

LOS ANGELES, 267 PACIFIC DESIGN CENTER: MINNEAPOLIS, 118 E. 26th STREET, NEW YORK, 150 E. 58th STREET; ST. LOUIS, 727 N. 1st STREET,
SAN FRANCISCO, LLERIA DESIGN CENTER; WASHINGTON D.C., 3263 M STREET N.W.
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LCNS new open door policy

1S as easy as this.

LCN’s new Auto-Equalizer™ brings
the benefits of barrier-free passage to

)

New Auto-Equalizer,
for automatic door opening.

people who are handicapped, disabled,
or elderly.

At the push of a button, the
pneumatically-powered Auto-Equalizer
gently swings doors open automati-
cally. Doors remain open for up to 30
seconds, allowing people who are
handicapped to pass through unim-
peded. And Auto-Equalizer does not
require the use of warning mats or
guardrails.

Auto-Equalizer does all this
without sacrificing full door control or full

struction and retrofit applications.

closing power. It operates in both new con-

To get complete information about the
new Auto-Equalizer, send for free information
or contact your local LCN representative.

LCN CLOSERS

Part of worldwide Ingersoll-Rand

LCN Closers, Princeton, IL 61356. 815/875-3311, LCN Canada, Mississauga, Ontario L5G 4L5. 416/278-6128
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Introduction

The quality of the parts,
as well as that of the
whole, is the subject of
this year’s interiors issue.

Painted steel beam, Knoll Design
Center, New York, NY, by Paul
Haigh, p. 178.

The sum of the parts

This is an issue about consistency, about the
smaller elements of interior design that rein-
force the larger ones. It seems an appropriate
topic for 1982, when it is nearly impossible to
point to any single design direction that is
operating over any others. And the “isms” are
no longer so much timely as they are tiresome.
Polemics are ultimately verbal exercises, dif-
ficult to sustain in three dimensions.

In examining the 17 “wholes” featured in
this issue, the editors found that in some
cases, the sum of the parts was a consistent,
coherent whole, while in others, individual
parts outshone the whole. In every case, how-
ever, the projects demonstrate an intelligence
and awareness with which the elements of a
design supported, articulated, and enriched
its basic scheme.

The mix of project types reflects the sort of
work that seems, at the moment, most open to
innovation. That there are four furniture
showrooms, for example, should come as no
surprise to anyone. Their commercial and
temporal nature makes them—and rightly
so—laboratories for architects and interior
designers. Whether the experiment succeeds
or blows up in the designer’s face is often not

as important, in the long run, as the fact of

the experiment itself.

The five office interiors, to take another
example, run the gamut from High Mies
(with a twist) to whimsically funky eclecticism,
but all share a common denominator: a small
scope. While this is more a result of coinci-
dence than of design (no pun intended), it
does underline the fact that it is increasingly
difficult to carry out a highly detailed or
idiosyncratic scheme on a large-office scale,
for obvious economic and logistical reasons.

The three residential projects range from
an exquisitely detailed brand of mimimalism
to a constantly evolving mirror of a roving
sensibility that can, for the moment, safely be
described as New Wave. Elsewhere, an almost
brutally spare nightclub demonstrates the
same concern for consistency as does a slick,
marble-lined pharmacy.

In short, it mattered not only what was said,
but also how carefully and cleverly the argu-
ment was constructed. While not every reader
may agree with every argument, we believe
that each one’s eloquence is undeniable.

The rise of craftsmanship is the other side
of consistency—the soundness of the parts.
While some projects carry out craft at a
higher level than do others, the question is
very clearly on many people’s minds these
days. For architects, it reflects a growing
preoccupation with interior design after dec-
ades of benign neglect; this is not nearly as
true for interior designers, for whom the
point is, or should be, moot. We felt, fur-
thermore, that the question of details—the
parts of the sum—was sufficiently intriguing
on a visual level to warrant its own portfolio (p.
208).

Finally, it is easy to look upon the renais-
sance of craftsmanship as an atavistic
backlash that ignores the pressing technologi-
cal and economic realities of the day. But
after the prolonged period of schizophrenia
during which architects and interior de-
signers were separated by an artificial “tech-
nology vs art” barrier, it is encouraging to
think that this renewed interest in detail and
craft might also hold the promise of an archi-
tecture that succeeds—inside and out—in rec-
onciling pragmatism and poetry.

[Pilar Viladas]
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Knoll Design Center, ~
In the details

On display at Knoll’s new Meticulous steel detail like that seen at the
many-purpose facility Knoll Design Center (photo, previous page) is
designed by Paul Haigh an uncommon pleasure today; if there is to be
are structural details, revived enthusiasm for lean, machined struc-
both real and fanciful. ture, what better place to start than at Knoll?

Yet other parts of the same project (facing
page) show quite a different approach to de-
tails, by putting Classical columns through
fantastic transformations of scale and use. It
is as if to say that designer Paul Haigh, unlike
earlier structural purists, can indulge in his-
torical ornament, but need not take it seri-
ously.

In program, this new facility of Knoll’s is
not quite like any other. It includes under one
roof a variety of offices—space design,
graphics, textiles, etc.—with shops, photo
studio, and two new kinds of rooms: a meet-
ing space large enough for the introduction
£ of new office systems to the Knoll family; and
- a new kind of showroom, where the public is
mvited (to look, not buy), offering items not
previously available through Knoll's U.S.
= outlets—pieces from their European lines,
plus familiar ones with custom materials and
finishes.

View of restored front shows three To make this economically reasonable,
Knoll floors plus one of three Knoll ventured out of New York's contract
stories of apartments. New doors  furniture territory to the loft district of SoHo.
and insulating windows repro- The 1891 building they acquired there

duce look of originals; ground- formerly a shoulder pad factory—accom-
Sfloor voller doors provide sleek modates three floors plus basement for
counterpoint. Knoll's use, with three floors of apartments

above them.

The building front, which looks nicely
cleaned up, actually required much restora-
tion. At the much-altered ground floor, new
columns were cast to match the few remain-
ing originals; new insulating glass was in-
serted above granite spandrels; roll-down
steel doors were installed, their sleek metal
housings set off against the masonry. All ex-
terior ‘work had to satisty the city’s Land-
marks Commission, since this is in a protected
district.

Inside, the main architectural features
were the cast-iron columns, with chaste Tus-
can detail that departs from the High Victo-
rian styles so common in SoHo. The new in-
terior is built around these columns, literally
and conceptually.

The diversity of uses fitted into the old loft
are all reflected in the first-floor layout
(axonometric, overleaf). Most of the area is
divided between the showroom and the
conference/demonstration space, but provi-
sion had to be made for separate entrances to

the office Hoors and the apartments, plus a
freight entrance.

In the company’s conference space (facing
page), Haigh has taken the existing columns
as a point of departure, juxtaposing Tuscan
columns of differing proportions and
materials—a thin one of solid granite, a
plump one of stitf tabric (the stuff of shoul-
der pads). The Alice-in-Wonderland feature
is the Tuscan enclosure for the spiral stai
that comes down through the office floors
above: instead of a door, it has a removable
section on rollers. The major part of the
space remains free for meetings, receptions,
and mock-up displays, but Haigh has kept it
from seeming empty between events.

The showroom half of the first floor is
augmented by a space of similar plan in the
basement. Linking the two floors is a stairwell
of square plan set on the diagonal, which cen-
ters on an existing stack of columns. Hover-
ing a half level above the main floor is a steel
platform that extends the diagonal geometry
into a long zigzag; it reduces the cavernous
scale of the room and generates room-sized
alcoves for furniture display along its edges.
Furniture displayed on the platform will be
seen first from atypical angles, but can be
reached for proper inspection. (The in-
augural heaping of pillows on the platforms
to show off the textile line obscures this possi-
bility.) The play of levels—including the land-
ing on the basement stair—gives the visitor
eye-level and overhead views of the plat-
form’s steel detailing. And this is no mere
barebones exposure of structure: platform
parts are painted in seven shades of gray,
with three finishes; beam ends are painted
bright turquoise, the center’s identifying
color, as if to suggest that this is the color of
the underlying steel.

The entry portion of the showroom is well
designed, in itself, but oddly unrelated. Un-
usudl battered partitions provide nicely
graduated separation, but their wedgelike
forms and gypsum-board construction make
a discordant introduction to a complex of
spaces where all other elements inter-
relate—however unexpectedly.

Though Knoll's recent showrooms have
been designed by well-known architects such
as Venturi, Rauch & Scott Brown (P/A, July
1980, pp. 74-77) and Gwathmey-Siegel (P/A,
July 1980, pp. 78-81), they chose this young




Spiral stair enclosure is most
extreme of three variations on
existing Tuscan columns

seen in ground-floor meetin
demaonstration-reception space.
Exaggerated base molding is con-
tinued on rolling door portion
(right). Bright turquoise of steel
stair suffuses neutral-painted in-
terior of cylinder.
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Knoll Design Center, New York

designer for this job after he presented a
pragmatic analysis of needs, with no a priori
design ideas. Haigh had come to this country
from England in 1978 as a designer for Knoll,
and he has some ingeniously constructed ta-
bles on display here. His industrial design
background shows up in his rigorously
studied detailing and in his treatment of all
elements—including architectural ones—as
objects 1solated in a neutral envelope. Given
the nature of Knoll's facilities, and their set-
ting in a loft structure, this approach has
yielded appropriate and elegant results.
[John Morris Dixon |

Data

Project: Knoll Design Center,
New York.

Designers: Paul Haigh, archi-
tectural design; Knoll Space De-
sign Group (Lee Stout, director),
office systems and showroom fur-
niture planning.

Client: Knoll International ( Jeff
Osborne, design coordination;
Don Rorke, project administra-
tion).

Program: three floors plus
basement of six-story 1891 loft
building; 10,000-sq-ft show-
room; 28,000 sq ft of offices and
studios.

Structural system: existing
wood on cast-iron columns.
Mechanical system: central
HVAC added.

Major materials: painted walls;
carpet, tile, and rubber flooring
(see Building materials, p. 304).
Consultants: Thomas Polise,
HVAC; Alvin Fisher, structural.
Contractors: All Building Con-
struction.

Costs: withheld at client’s re-
quest.

) Photographs: Bo Parker, except
as noted.

ESTO

©

Paul Warschol




Facing page: Conference room
on office floor has ribbon of glass
block with a dash of historical
allusion in marble—at outer
corner (left, top and middle).
Showroom’s suspended platform
and stair will allow views of fur-
niture from many angles (bottom
left). Photos of these elements be-
fore occupancy clarify geometry
(right column). Axonometric
shows division of first floor, in-
cluding lean-to at rear with
translucent roof.

This page: One of office areas
(right) demonstrates a Knoll s

tem in use, with atypical lighting.

Identifying turquoise appears on
stair and counter. At showroom
entrance (below) low walls direct
visitors to reception desk, then
rise to flank roller door —like
those outside —that separates
showroom from office lobby after
hours; portion of suspended plat-
form is visible at left.
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Stilwende,
New York

Two 100-year-old buildings
in lower Manhattan have
been joined and transformed
into a theater/cabaret disco
through the artful juxtaposi-
tion of raw building mate-
rials.

Detailing at Stilwende is “raw”
but extremely refined. The build-
ing is sheathed in exposed con-
crete inside and out, and on the
exterior it is treated as a single,
masstve composition where an
aluminum channel indicates the
division between the two original
buildings. Color is sparse but
saturated. Doors from the main
vestibule (below right) to the bar
are two stories high. A partition
(right and facing page, top left)
runs through a rear door, under
an exposed steel I-beam lintel,
Jfrom the bar to the dance floor.

ew York at

Stilwende means style change, and it is a term
that was used in Germany in connection with
the Art Nouveau movement. A new disco/
cabaret in New York’s Tribeca (Triangle
below Canal, which is at the southwest edge of
SoHo) is anything but Art Nouveau, but call-
ing it Stilwende was not inappropriate.

The club is in two, three-story, 19th-
Century structures that were originally built
for residential use, but which became com-
mercial as the neighborhood changed. Now
as Tribeca is becoming somewhat residential
once again, the amenities that usually follow
that kind of change are also returning (but so
far without the overly self-conscious bou-
tiquefication that has marred SoHo).

Stilwende’s most recent prior use was as a
disco called Tier Three, where dancing went
on at all levels, and where passages had been
opened inside between the two buildings.
When Joseph Lembo was asked to reorganize
the complex so that it could simultaneously
accommodate the functions of a theater/
cabaret, bar, disco, and lounge, he made two
major structural alterations. He removed the
second floor entirely to create a high-
ceilinged first-floor bar and disco, and he re-
moved the third-floor party wall (which re-
quired installing new concrete piers and steel
beams to resupport the roof) to make a spa-
cious lounge/cabaret on what becomes the
new second floor.

Part of the inspiration for the design is re-
lated to Lembo’s other interior design prac-
tice in Saudi Arabia. There, he has long ad-
mired the vernacular stone and earthen

t

buildings, and they became translated for
Stilwende, where he sheathed both the inte-
rior and exterior in unpainted concrete. In-
side, steel I-beams over windows and doors
have been left exposed and unpainted, and
outside, an aluminum channel marks the
former division between the two buildings, as
do also two shades of concrete.

The club is used mainly at night, and it is
generally kept quite dark inside (supplemen-
tal lighting was used for these photographs).
A flexible system of ceiling-mounted track
lighting is continually altered by the lighting

Marcus Leatherdale
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Sfrom the main staircase in the bar

Stilwende

designer to accommodate and complement
changing activities. The lights used in the
monochromatic spaces are generally of satu-
rated hues; as seen in the pink of the upstairs
lounge (far right) and in the blue on the stairs
leading from it to the first oor bar (far right,
bottom left). To intensify the effect of con-
trast, the yellow entry vestibule is “blasted”
with white light, and the entry door has been
painted a rich pink below the gray solar win-
dow.

Joe Lembo says “Stilwende really isn't ar-
chitecture so much as it is a scaffolding . . . an
environment to hang an exhibition . . . a stage
for a theatrical performance . . . or a setting
for an event.” That is a modest statement for
a place that is all of these things and quite a
bit more. With its handsomely rationalized
exterior and its almost menacing interior
(which is immediately checked by lighting
that would be gauche anywhere else), it shows
considerable sophistication that avoids both
the overt cuteness and the studied self-
consciousness often found in such places.

[David Morton]

The partition straddling the bar
and dance floor is half seen from
the disco (top), and its top is seen

(bottom). Another I-beam lintel is
at the front passage between the
two rooms (middle). The stairs in
the bar (facing page, bottom left)
are sometimes used for theatrical
events. They lead to the upstairs
lounge (facing page top) where
concrete walls are colored by in-
tense light, and carpeting turns
up to become upholstery on the
banquette seating. In the cabaret
(facing page, bottom right) next
to the lounge, “reissued” side
chairs were designed by Mallet-
Stevens in the 19205,

Jean Brun

Marcus Le:

DANCE FLOOR

FIRST FLOOR &N p——————10/3m

Data
Project: Stilwende, New York.

= Designer: Joseph R. Lembo, in-

terior architect, Lembo As-
sociates, New York.

Program: joining of two 100-
year-old former residential
three-story buildings into one
new two-story theater/cabaret
disco.

Major materials: exposed con-
crete, high-gloss painted plaster,
black slate tiles, oak dance floor,
charcoal industrial carpet (see
Building materials, p. 304).
Consultants: Carlos Rodriguez,
lighting murals.

Model: Cheryl Wagner.
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Ridgway Ltd. offices,
Newport Beach, Ca

An unorthodox black twist
on a classic Miesian plan
defers to a mini-museum in
Ridgway Ltd.’s own office.

In 1982, a Modernist office in a glass and
steel tower won't raise any eyebrows. But this
particular one may break a few hearts. The
offices of Ridgway Ltd. in Newport Beach,
Ca, while based on a classic theme, offer two
striking variations: an all-black color scheme,
and a 40-ft painting by contemporary master

Jim Dine that is the centerpiece of a virtual

mini-museum.

The offices of the architecture and de-
velopment firm occupy half a floor (6000 sq
ft) of the 1973 Union Bank Building de-
signed by Skidmore, Owings & Merrill in
Newport Center, the city’s chief commercial
development. When you step off the elevator
into Ridgway’s lobby, you find yourself face to
face with the first Dine—one of the series of
oversized tools and garden implements from
the mid-1970s—and you know that art and
architecture are meeting on serious ground.
For those familiar with the firm, this is hardly
news; Ridgway partner and founder (with
Phyllis Lambert) Gene R. Summers commis-
sioned Dine to produce a major art program
for the firm's renovation of the Biltmore
Hotel in Los Angeles six years ago (P/A, Nov.
1978, pp. 66-71). In the reception area, a
Dine “bathrobe” canvas and a folding screen
greet visitors, who simultaneously become
aware that while the layout and furnishings
are High Miesian—open plan, Barcelona
chairs, and so on—the color scheme is not.
Instead of the expected white, you
black—on partitions, floors, cabinets,
shades, and accessories, down to the last tape
dispenser. Bur the initial shock at this inver-

SE€¢&

Basic black with pearls

sion of standard practice quickly gives way to
wonder as the visitor is led into the main work
area, where a 40-ft wall is covered with Dine's
The Gate (Pershing Square)—an arresting, mys-
terious, and ultimately seductive tangle of
Junglelike vegetation behind a wrought-iron
gate, commissioned for the office by Sum-
mers. And when you can take your eyes off
the painting, you notice that the office com-
mands a breathtaking panorama of Newport
Beach Harbor; the phrase “an embarrass-
ment of riches” springs to mind.

While it is not surprising that Summers, a
veteran of Mies van der Rohe’s Chicago of-
fice, would choose an orthodox Modern
scheme for his own headquarters, the ques-
tion remains: why paint it black? “We're used
to modern architecture being white—the wall
as a neutral plane,” he explained. “But I felt
that black would provide a much better
background for the art.” What Summers did
not expect, however, was that the black, apart
from creating an effective backdrop, would
prove such a relaxing color. In contrast to the
sunwashed view and general brightness of the
surrounding Southern California landscape,
the darkness of the interior is cool and quiet,
with transparent black solar shades easing the
visual transition from indoors to out by
eliminating glare. “With the shades drawn,
the window walls look like a tapestry,” re-
marked Summers.

The 14-person office is organized so that
the work areas (drafting and design) are lo-
cated in the center, with conference and of-
fice areas at either end. Within this open
plan, cabinets, area rugs, and furniture
groupings provide definition. Task lighting at
the drawing tables is supplemented by
photographers’ barn-door lights aimed at the
pale gray ceiling, whose grid is turned 45 de-
grees to the floor plan. “It makes the ceiling
read more as a plane,” added Summers, “and
it leads the eve in only two directions: to the
big painting or to the view.” Craftsmanship
and detailing are, not surprisingly, blue-chip,
with custom ripsawn-oak cabinets and oak
floors stained black, and black marble table
tops in conference and office areas.

Apart from commissioning Dine’s work for
the Biltmore (“I thought that his images were
appropriate and recognizable”), Summers
had never asked the artist to do a painting in




The monochromatic painting
Jim Dine in Ridgway Ltd.’s
elevator lobby (facing page)
signals a serious interest in con-
temporary art, even to those un-
aware of the longstanding con-
nection between the artist and the
client. The reception area (this
page, bottom) tells more, with one
of the many variations Dine has
painted on the bathrobe theme, a

Dine folding screen, and a model
of the Biltmore, the Los Angele:
hotel that was bought and reno-
vated by Ridgway, and filled with
Dine’s work. Dine’s The Gate
(Pershing Square), a 40-ft

canvas commisstoned for the of
fice, covers the wall of the central
work area; the office’s black color
scheme is a foil for the various
works of art, espe wally the com-

plex, monumental Gate.

\rchitecture

ARY T8




Ridgway Ltd. offices

The waiting area (this page, top
left), between the reception and
conference areas, looks toward
one of the paintings from Dine’s
tree series that in part inspired
the much larger painting just
around the corner. The view
Srom the reception desk (top
right) looks toward the entry; the
reception area offers the first in-
dication that black dominates the
color scheme of the office interior.
The conference area (middle)
occupies a corner of the space. In
classic Miesian fashion, it is de-
Jfined by cabinets and partitions
and is furnished with a marble-
topped table and Brno chairs.
Lighting in the work area
(facing page, top) is supplied by
desk lamps, and by photograph-
ers” barn-door lights, which
are aimed at the pale gray ceil-
ing. The ceiling grid is turned 45
degrees to lead the eye to either
the Gate canvas or, in the oppo-
site direction, to the view outside.
The forest of desk lamps and wp-
lights (bottom) creates a striking
composition of skeletal forms, in
stark contrast to the brooding
lushness of the vegetation de-
picted in The Gate.

The plan (left) of the office
illustrates the roughly U-shaped
layout of the existing space, with
reception and conference areas at
one end, and partner’s office and
production area at the other end;
the main work (design and draft-
ing) area occupies the central
zone. Window walls on three
sides offer a panoramic view of
the scenery below. Visible in the
plan, although not in the photo-
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all the 20 vears that he has collected his work.
Last year, when the two discussed the office
commission, Summers, who had recently
bought two paintings from Dine’s series of
trees of 1980, suggested that the artist might
create “a whole forest” for the wall in ques-
tion. But Dine was also interested in the series
of gate paintings that he had done earlier,
and what resulted, after Dine emerged from
two months of working in the Biltmore's
basement early this year, was a hybrid of the
two themes. Summers was pleased by the
parenthetical reference in the painting’s title
to Pershing Square, the Biltmore’s neighbor-
hood. He is not interested in what he calls
“horizontal” collecting of one or two works by
many different artists; he prefers to concen-
trate, and as a result, he jokes, “I've got more
Dines than Dine has.” Ridgway’s collection,
nevertheless, is infiltrated by a few select
aliens: Brancusi's sculpture The Chieftains;
and several prehistoric American Indian
pots.

The office, like a tiny, well-endowed
museum, exudes privileged perfection. It is,
after all, a somewhat daunting reminder that
the most successful integrations of art and ar-
chitecture are often accomplished in commis-
sions for private patrons. But it manages not
to lose the unpretentiousness of the small,
communal office that it is. Its impressiveness
is mitigated by personal, idiosyncratic
twists—but the twists are deliberate, knowing
inversions of time-honored practice.

[Pilar Viladas]

Data

Project: Ridgway Ltd. offices,
Newport Beach, Ca.
Architects: Ridgway Ltd.
Program: approximately 6000
sq ft of office space, with recep-
tion, conference, and work areas.
Mechanical systems: air supply
and return through continuous
slot at joint between gypsum
board and ceiling tile.

Major materials: gypsum
board, carpet, acoustical ceiling
(see Building materials, p. 304).
General contractor: Ridgway
Ltd.

Costs: withheld at client’s re-
quest.

Photography: Toshi Yoshimi.
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1904 Restaurant,
Seattle, Wa

With materials reminiscent
of an earlier era and detailed

with consummate skill, a

new restaurant appears in

Seattle.
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Narrow and urbane

Heswrnt 904 Wine Bar

It is not rare to dine in a fine restaurant in
Seattle, but it is a pleasure when such an es-
tablishment is also housed in a fine space. The
1904 Restaurant, designed by Olson/Walker
Partners, is that combination, with an unself-
conscious urbanity and an easy air that at-
tracts what the architects call “diverse profes-
sional types and urban dwellers.” Seattle’s
first wine bar, 1904 specializes in unique foods
and, of course, wine by the glass.

Located between Downtown Seattle and an
area called the Denny Regrade —zoned to be-
come a major urban residential area—the res-
taurant. seems in a perfect area to draw
exactly the clientele it wants. Formerly a reli-
gious bookstore, the space was hardly ideal
because of its narrow (24') and long (105)

dimensions. Behind the storefront—one of

five in the 1930s building, the architects
began with a two-story space intensified with
strong original columns with angled capitals.
Taking cues from these elements, the design
makes use of 1930s materials and angled in-
terior appointments, but detailed in a 1980s
way. Choosing to reinforce, rather than
downplay, the long, narrow space, the archi-
tects placed seating along the sides and long
standing bar space down the center.

Glass block, wood, and steel are the pre-
dominant materials, and the detailing is ele-
gantly handled. Lighting also plays a major
role, with hidden neon in the glass block
counters, and custom-made tubular lights
washing and highlighting the columns very
effectively. Carpet and upholstery help to sof-
ten an otherwise rather hard room. By plac-
ing the bar area upstairs on a mezzanine, the
architects increased the options for patrons to
observe the activity in the space below and
“become players in a continuing urban soap
opera,” as they put it.

The stair to the mezzanine becomes a pow-
erful element in the room; the use of steel
and glass block here is one example of the
beautiful detailing, with glass block landing
floor and low walls. Under the mezzanine is
the kitchen, tucked away unobtrusively from
the rest of the space. Mirrored panels on the
side walls of the two-story main level help to
extend the dimension of the narrow width
visually, and they are chamfered at the top
corners to echo the column capitals.

In plan, the tables and counter on the lower
level permit easy movement from the serving
island to the tables and form an easy channel
from the front to the mezzanine stair. The
architects have achieved the type of “social/
theatrical setting” they set out to create, and
with an extremely high level of quality that is
refreshing. [Jim Murphy]
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Glass block, used in both walls
and stair landings, helps light to
penetrate the deep space, while
uplighting emphasizes the angu-
lar column capitals.

Data

Project: 1904 Restaurant/Bar,
Seattle, Wa.

Architects: Olson/Walker
Partners, Seattle; project team,
Gordon Walker, Dennis Morten-
sen.

Client: 1904, Inc.

Program: wine bar intended to
attract professional clientele and
wrban residents. Design to reuse
a two-story storefront in an exist-
ing 1930s building.

Structural system: existing
reinforced concrete.
Mechanical system: forced ai
heating and cooling.

Major materials: glass block,
wood and steel trim and framing

for stair, gypsum board, carpet

(see Building materials, p. 304).
Consultants: structural, Ratti/
Fossatti.

General contractor: owner/
architect contracted.

Costs: $55 per sq ft.
Photography: Victor Gardaya.
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Loft/apartment, New York

When Antonio Morello and
Donato Savoie of MORSA

converted raw space in New
York to a doctor’s residence,
their attention to detail was
as sure as a surgeon’s hand.
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FLOOR PLAN N3
Austerity reigns in the bedroom
(right), but a vertical wall sculp-
ture is illuminated by colored
lights hidden in a niche. The
kitchen (bottom right) is as simply
detailed as the whole apartment;
it borrows light and view from
the bathroom, which is at its
right.
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Data

Praject: loft apartment for a
doctor, New York.

Architects: Antonio Morello
and Donato Savoie of MORSA.
Program: convert 1800 sq ft of
raw space to residential use.
Major materials: plaster, Aosta
green marble, structural glazing,
oxidized copper (see Building
materials, p. 304).

Contractors: Baggio Bono,
Inc., general contracting; A +G
Marble Co., Inc., marble instal-
lation; Tana Construction Co.,
woodwork and cabinet work;
Inner City Electrical Contrac-
tors, electrical; Model Brass, cus-
tom brass installation.
Photography: Studio Azzuro.

House calls

Manhattan’s lower Fifth Ave., once fashiona-
ble for living, is again seeing a return to resi-
dential use. But now people are moving into
the office buildings which, after the turn of
the Century, replaced the grand mansions
that once lined the avenue. The loft apart-
ment shown here, for instance, is on the 12th
floor of a converted handsome neo-Gothic of-
fice building.

The client, a neurologist at a large New
York hospital, bought the raw 1800-sq-ft loft
wishing to live in one open space, very simple
and austere, with small areas for kitchen and
bathroom. She wanted a haven from the daily
turmoil of the hospital.

In fulfilling her needs, the architects de-
signed 65 ft of closet space along the back
walls of the apartment and a line of cabinets
and bookshelves under the window sills of the
perimeter walls. With this amount of storage
space, only things needed or wanted at any
particular time would be out.

The kitchen and bathroom are at one end
of the L-shaped space, and the bathroom al-
most becomes part of the kitchen. The two
are separated only by a glass partition and
door, as privacy was not a problem for some-
one who lives alone. The main reason for this
arrangement, though, was to have the bath-
room’s daylight and view for the kitchen.

Except for the green marble of the bath-
room, most of the apartment is white. Even
the floors, which were stripped, were pig-
mented with white paint before resealing.
The metal window frames and radiators were
also stripped and clear-sealed.

Lighting is recessed in the ceiling, but in
the sleeping area a vertical niche holds col-
ored lights that illuminate a serial wall sculp-
ture designed by the architects. In the
kitchen, the copper exhaust hood over the
stove has been turned into a decorative,
sculptural element, and it was given a quick
oxidation to green through an application of
muriatic acid.

The restraint of the design and subtlety of
the detailing are only part of the story, how-
ever, because the architects were also able to
choose the furniture and furnishings. And it
is the combination of all of these elements
that makes the apartment so appealing. In
such a space, only a very sure eye would suc-
cessfully juxtapose an 18th-Century Floren-
tine refectory table with contemporary Italian
dining chairs and a 19th-Century carousel

horse from Kansas City. And only such an eye
could have invented the curtains. They are
extremely functional in allowing many
configurations, are simply constructed of
parachute fabric, and work on lines and pul-
leys as easy to use as those for sails on a boat.
They charge the space with drama, and in
effect sum up an entire effort that is unique
not in its restraint, but in achieving restraint
with a considerable degree of éclat.

[David Morton]
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Agrigenetics Research,
New York, NY

A small office by Redroof
Design is a carefully
detailed exercise in
contrasts and proportion.

The dropped soffit defines the
waziting area in the reception
room (this page, top right, and
axonometric). A clerestory be-
tween the private office and sup-
port room (middle right) makes
the subdivided spaces read as
one. Both the reception room and
private office (facing page, top
and bottom left) demonstrate a
skillful blending of furniture
styles. The glazed partition opens
to reveal the private office (fac-
ing page, top right); the door to
the support room is visible at left.
When the partition intersects the
wall between the two rooms (bot-
tom right), the clerestory picks up
the datwum height in an elegant
play of planes.

"I'hack and thin

The client calls it “a posh phone booth.” This
is an apt description, figuratively as well as
literally, of the 1000-sg-ft New York office of
Agrigenetics Research, a Denver-based ag-
ricultural genetic-engineering firm. The
company's president, R.N. Dryden, Jr., asked
Redroof Design architects for a place to
house a small executive office and support
staff; partner-in-charge Franklin Salasky saw
an opportunity to create an appropriately
modern office that, no less appropriately,
carried on the venerable tradition of total de-
sign.

The office i1s divided into three rooms: re-
ception, private office, and support. Salasky
faced the problem of directing visitors from
the corner entry to Dryden’s office in the op-
posite corner. A large, built-in desk funnels
them (via two 90-degree turns) into the center
of the reception room, where a grouping of
Streamline-Moderne-influenced lounge seat-
ing awaits those who sit and wait. This area is
defined by a soffit that Salasky dropped to a
height of 7°-6" around two sides of the room
(it also contains air-conditioning ductwork).
One expects the soffit to extend at least as far
into the room as the edge of the desk, but it
doesn’t; the ceiling suddenly jumps to 10 ft to
define a “waiting room” proper that centers
on Dryden’s office. This slippage is echoed in
the way that an existing structural column
slides out from under its “entablature,” the
dropped soffit.

A glazed, sandblasted partition and doors
screen the private office and support room
from view; this “thin, tensile membrane” is
pierced by the wall between the two rooms,
and interrupted visually by the fat, round
column. The wall itself is reduced to a mem-
brane by a clerestory that picks up the 7'-6"
datum and extends to 10'-9", thereby setting
up an elegant play of vertical and horizontal
planes, transparent and opaque surfaces, and
full volumes and thin lines. The clerestory,
furthermore, makes the two rooms read as
one.

The window wall was furred out to conceal
structural columns, and the resulting deep
reveals reflect light into the spaces. In Dry-
den’s office, a Stickley rocking chair coexists
peacefully with the more minimal forms of
the granite table, ash cabinets, and iron
brackets and bookends.

A gimlet eye for detail marks the continuity
between large scale and small: in the wall




lights and vertical blinds that carry out the
datum height; in the credenza and book-
shelves that carry out the play of line and vol-
ume; and in the pared-down, custom-
designed hardware. The only fault in this
agile orchestration is the monumental recep-
tion desk; any way you look at it, it disrupts
the delicate proportions of the rest of the
project. But in its calmly ordered geometry,
its skillful mix of furnishings from different
periods, and its subtle grasp of color and
light, the project offers positive proof that
opposites do attract. [Pilar Viladas]

Data

Project: Agrigenetics Research,
New York, NY.

Architect: Redroof Design, New
York, NY; Franklin Salasky,
partner in charge.

Program: a 1000-sq-ft execu-
tive office including reception
and support areas, in a 1940s
office bwilding.

Major materials: gypsum
board, glazed partitions, carpet
(see Building materials, p. 304).
Consultants: Kaufman, Ran-
dolph, Tate Fine Arts Services,
art.

General contractor: Anthony
Sgroi Custom Fabricators Ltd.;

James Sgroi, job supervisor.

Cost: withheld at client’s request.
Photography: Timothy Hursley,
Hursley/Lark/Hursley.
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L’Institut Francais
d’Architecture,
Paris, France

L’Institut Francais d’Ar-
chitecture, housed in a
16th-Century hotel in Paris,
leads visitors along an ex-
traordinarily varied path.

Le tute Paris

L'Institut Francais d’Architecture (the French
Institute of Architecture) in Paris has set out
to become the foremost center for the promo-
tion of architecture in France. Its own offices,
then, should be exemplary. In 1980, IFA held
a competition for the design of its quarters—
about 16,000 sq ft of space distributed
through parts of the private 16th-Century
Hotel de Branca located in Paris’s clothes
manufacturing district, not far from the Sen-
ate.

The program was straightforward—to
house 20 administrative offices and 5000 sq ft
of exhibition and reception space. But the
quarters were not at all straightforward. Sec-
tions of the hotel had retained the elaborate
embellishments of trompe-l'oeil, marbleized
columns, and rows of busts. Other parts of
the building—the former stables, for exam-
ple, that at one time had served as a
storeroom—were encumbered with large
ventilation ducts running along the ceiling
and walls. Furthermore, the organization of
space was rendered extremely complicated by
the location of another tenant in the center of
the building.

Architect Gilles Bouchez, who won the de-
sign competition, chose not to do the obvious.
He refused to take cues from the historical
parts of the building. Ignoring the
marbleized extravagance of the existing
hotel, he designed his spaces to be light,
clean, and for the most part white. He also
turned his back on the obvious entrance, the
rather grand entry court leading to the sump-
tuous main stairway, and chose instead to lo-
cate the public entry further up the street, in
the former stable area. This caused the plan
to be dominated by a long, sinuous circulation
path, through the exhibition hall, past the
cafeteria, and finally to the garden and the
conference room. It was this intriguing parti
that seems to have captivated the judges, and
led them to choose Bouchez’s design.

During the execution of the design, several
unforeseen circumstances caused unexpected
alterations. The exhibition room, located ad-
jacent to the street, was to have large windows
to entice passersby. The windows would have
been created by reopening the original stable
doors, but the building owner refused to
allow any changes on the exterior. Then, city
regulations would not permit the conference
room to be located underground, beneath the
garden, as called for in the original plans. Fi-
nally, the ventilation ducts in the area slated
to become the entry exhibition space could

not, after all, be removed, but these Bouchez
decided to turn to his advantage: One vertical
duct was enclosed in an exaggerated fluted
column (actually a quarter column); this con-
trasts strikingly with a skinny central column
that is given a massive base; and the ceiling
ducts, encased in hardboard, create a
sculpturally stepped ceiling.

The entry/exhibition area, then, all white,
becomes a rather distinctive space with its
play of awkward columns, its molded ceiling,
and the curved half-wall and change in floor
levels that separate the entrance area and the
exhibition space. It is more quirky than ele-
gant, however—a collection of elements that
intend to be witty, but do not quite make it as
a designed entity.

The next space on the route is far stronger;
here, a heavy curved rusticated colonnade di-
vides the circulation space from a smaller ex-
hibition room:.

And in the next room is the kitchen—in
itself a tour de force. The upper cabinets are
eaten away in random but smooth curves, as
if waves had worn them down over the ages.
The freestanding angled bar reflects erosion,




metalwork still exist in certain
parts of the 16th-Century Hotel,
such as the main stair hall (oppo-
site page and left), but in the
areas that had to be tota

signed, the architect took a differ-
ent tack. In the entrylexhibition
area (top, above, and right),
walls and ceili e painted
white, and a virtue is made of
necessity: horizontal ducts are en-
cased in hardboard to create a
“sculptured” ceiling, and a verti-
cal duct masquerades as an over-
scaled fluted quarter column.

o
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L’Institut Francais
d’Architecture

Green trim, blue-green planes,
and rose doors offset marblized
pilasters in the divisible, skylit re-
ception area on the wpper floor
(below left), while all white bathes
the interior ground-floor exhibi-
tion space and its curved rusti-
cated colonnade (below right).

g Progressive Architecture 9:82
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too, with its marble covering cut away to re-
veal a bottle green undercoat.

In some office spaces, original paneling
exists and is retained. In other offices, cabinet
work reflects the wavy eroded image of the
kitchen. On the upper level, the skylit recep-
tion room uses painted planes of green, blue,
and rose to offset marbleized pilasters.

But while the passage through the building
is an adventure, with each space different and
unexpected, the totality does not quite jell.

Following the contours of ventilation ducts
does not, in itself, create a charming ceiling,
nor does a gross quarter column necessarily
become “witty.” Gilles Bouchez does not con-
sider himself a “post-modernist,” but one has
the feeling, nonetheless, that current trends
have led him to assume that “anything goes.”
[Susan Doubilet]

In the kitchen (top left), wave
forms “eat away” the top of the
wooden wall cabinets and the bot-
tom of the freestanding counter’s
marble front. In a reading room
(bottom left), the wave forms fill
in the tops of the built-in shelv-
ing. Another view of the entry/
exhibition area(below) again
shows existing elements exagger-
ated to effect: A pair of skinny
pipe “columms,” strongly con-
trasting with the gross quarter
column in the background, is
given a massive base.

Data

Project: L'Institut Francais
d’Architecture, Paris, France.
Architects: G.J. Bouchez & As-
sociates, Paris.

Client: The Department of the
Environment.

Program: two floors of a private
16th-Century hotel and its out-
buildings, remodeled into exhibi-
tion rooms, reception areas, con-
ference rooms, cafeteria, and
administrative offices.
Photography: Deidi von
Schaewen.
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Driehaus Research
Associates, Chicago

David Woodhouse

SOM-trained architect
Gregory Landahl explores
their interior design tradi-
tion, but with a taste for
more ornate material and
inflection in this
stockbroker’s office.

David Woodhouse is an as-
sociate with Booth/Hansen &
Associates, Chicago, and
editor of the 1983 Journal of
the Chicago Architectural Club.

After all these years

[t is not as uncommon as it ought to be to see

buildings and especially interiors look as if

their designers have run amok in some archi-
tectural Bartlett’s, snatching details like
booty-crazed gameshow contestants given 15
minutes in a well-stocked supermarket,
mixed their loot into a perversely mannered
bedlam, tarted it up with a snickeringly men-
dacious eye for the use of materials, and
served the result up to the bemused client as a
“fey accompli.” Architects have had to issue
libretti because their audience can’t make out
the words over the clash and clangor of the
orchestra, and interiors groan under the
rhetorical tonnage of references from

Bomarzo to La Rotonda to Adam’s house in
paradise.

Such splendors make a rich diet, so it can
come as a relief to the sated to find that the
more traditional approach can still yield new

delights, as is shown by Greg Landahl in this
office for a Chicago institutional stock broker
and his small staff high up in Skidmore, Ow-
ings & Merrill's Three First National Plaza.
Here the traditional Modernist architectural
virtues of formal abstraction, comprehensive
detailing, and the candid use of fine materials
are combined with the traditional interior de-
sign virtues of delight in the natural and
geometric patterns of materials and surfaces,
and the pleasure in the display of exquisite
objects and possessions.

The offices are located in an orderless
wedge-shaped leftover space on a multiple-
tenant floor, which contains a single irregu-
larly placed column and has three unequal
full-height bay windows giving some of the
only diagonal views in orthogonal Chicago.
Landahl has organized the individual offices
and support spaces in the poché spaces sur-




Photos: Barbara Karant, Sadin/Karant

Off the triangular reception area
(seen from door, top; from cleri-
cal area, bottom) are the various
offices and conference room en-
tered through emphatically
notched portals. Much of the

furniture is designed by the archi-

tect with soft fabrics —uwool, glove
leather, velvet, silk—against
wood or brass. Colors are green,
beige, brass, and redwood to
complement the client’s poster col-
Lection.
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Driehaus Research Associates, Chicago
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Barbara Karant, Sadin/Karant Photography
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The sawtooth geometry is played
through a variety of scales, from
plan to doorways (top left) to
bronze computer covers (above).
The most elaborately sawtoothed
desk is in Driehaus’s office (top
right, bottom left). Other brokers’
desks have only two notches, a

mark of distinction reminiscent of

the clawed toes of Oriental furni-
ture, where the number of claws
indicates rank.

Facing page: detail of the ter-
razzo floor with inset brass strips
intersecting at corners (left).
Right: detail of the custom con-
ference table in mahogany and
redwood burl with brass “reveal.”
The Mies chairs are finished in
green glove leather and brass.

rounding a large triangular reception and
secretarial room. This space is ordered by
stepped portals leading to the peripheral
rooms. These forms (whose profile Landahl
ingenuously says was suggested by the zig-
zagged page shape of the building’s rental
brochure) are repeated at various scales
throughout the offices: in the vertical and
horizontal elements of the custom wood
desks, the corners of the tops of the desks and
conference table, the brass strips in the ter-
razzo flooring, and the bases of the bronze
cowls that cover computer terminals on the
principal’s desk. These stepped portals
provide emphasis for the entrances to the
doorless peripheral spaces by providing
highly sculptural nonrepresentational mold-
ings, and they suggest great wall thickness,
which is actually taken up by built-in file
cabinets and multiple seating. Furniture is
either built in or treated as abstracted blocks,
as in the case of the desks, or as isolated
sculptural objects, as in the case of the classic
chairs and occasional tables.

The rigor of the geometry is relieved by the
rich materials, used both for their own sakes
and for the patterns on their surfaces. Red-
wood burl veneers on the desks, dark green

James R. Norris




glove leather on the brass-framed Brno
chairs, wool cut pile carpet, greenish black
terrazzo with brass pattern strips, tufted vel-
vet couches, and silk draperies all are used as
foils for the hard-edged objects and profiles
around them. All of the materials have been
used with a keen sensitivity to the wide range
of variation within their surfaces. The colors
are all natural except for the carpet and the
velvet, which are various shades of green be-
tween, appropriately enough, one side or the
other of a dollar bill, and were selected to
harmonize with the client’s art collection.
Here Landahl was especially fortunate.
Whereas even David Hicks has had to cope
with peeresses with a predilection for sad-
eyed clown paintings, this client has a re-
markable collection of original posters and
periodical artwork, mostly from France of La
Belle Epoque. The two most prominent works,
Mucha's Bernhardt as Gismonda and as La
Dame aux Camélias are hung in the triangular
reception room facing the entry. The posters

and magazine covers are carefully framed
and regularly changed. They present the of-
fices’ only hint of paradox—the ephemeral
(salvaged, restored, and preserved) made
permanent. In the conference room, a large
Tiffany stained-glass panel depicting bustling
commerce as power line pylons, smoke stacks,
and pinnacled skyscrapers has been taken
from a suburban power generation plant and
backlit on an inside wall. By day it is a colorful
complement to the cityscape outside. By night
its image is superimposed on that of the city
asitis reflected on the inside surface of the con-
ference room windows.

The overall atmosphere of the rich dark
brown of the woods; deep green of the
leather, velvet, and carpet; the yellowish
shine of the brass; and the fin-de-siecle artwork
with the abstracted, almost Neo-Classical,
portals is elegantly masculine, foppishly Ed-
wardian (not the slightly decadent Beerbohm
Yellow Bookish kind, of course, but the re-
spectable Pall Mall clubbish kind).

Webster’s says that definition is the deter-
mination of limits. The project eschews the
latest architectural excess, staying within the
generally determined limits of Modernist ar-
chitectural design, and yet does not display
any signs of having been constrained by those
limits. It is a distinguished combination of
thoughtful formal abstraction, carefully
comprehensive detailing, and the deft use of
evocative materials and objects in the tra-
ditional Modernist manner. [J

Data

Project: Drichaus Research As-
sociates, Chicago.

Architect: Gregory W. Landahl,
The Landahl Group, Chicago.
Building architects: Skidmore,
Owings & Merrill, Chicago.
Program: 1800-sq-ft institu-
tional stock brokerage. Client
asked for a partially residential
atmosphere, inclusion of his Belle
Epoque posters and Tiffany glass
window, and a preponderance of
green, his favorite color.

Major materials: painted gyp-
sum board, linen wallcovering,
terrazzo, wool carpet, mahogany,
redwood burl, and plastic lami-
nate furniture, bronze planters
and accessories (see Building
materials, p. 304).

Consultants: I.A. Naman,
mechanical and electrical.
Contractors: Madison As-
sociates, Turner Construction,
J.H. Oster Woodworking.
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Stauffacher pharmacy,

Zurich, Switzerland DOUble Crosses

Unusual circumstances

allow architects Robert and /
Trix Haussmann to develop
a totally unified theme in the
remodeling of a medical
building pharmacy.

This page: In the expansion and
redesign of the Stauffacher
pharmacy in Zurich, the entire
ground-floor facade of a medical
building was redone, using
travertine cladding and playing
on a theme of Greek crosses.
Leaded green and white glass
crosses are inset into floor-to-
ceiling-height cross-shaped win-
dows.

Opposite page: The cruciform
windows (top) give views into the
interior, which has travertine
floors and counters, oak cabinet
work, and a polished steel strip
ceiling (below).
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When Zurich architects Robert and Trix _
Haussmann were cqmmlsmoned toredesigna S S i TT'J TE
pharmacy located in the ground floor of a / J‘ : |} <Jl| T
medical building, they had two aims in mind. = e JLLg)
They wanted to give the pharmacy a new and
more efficient organization, and they wished
to develop a new image for it.

As luck would have it, the coffee shop that
used part of the ground floor became vacant
at this time, and the pharmacy was able to
extend into its area. To unite the spaces,
however, the main entrance to the medical
building had to be relocated, requiring major
facade changes. The architects took the op-
portunity to recommend rebuilding the
ground floor facade in its entirety in order to
develop a unified image for the pharmacy,
and the clients agreed to this undertaking.

The pharmacy entrance was kept in its
original position in the curved corner of the
building, and a secondary door was located at
the building’s main entrance. From here, the
major theme was developed: floor-to-
ceiling-height Greek crosses form the phar-
macy’s fenestration, with a second Greek
cross, traditionally wrought in lead-framed
green and white handmade glass, placed in
each window's center. These unusual win-
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Stauffacher pharmacy
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pharmacy’s image from the exterior, and they
provide the appropriate light and views for
the interior.

Noce striato travertine chosen for the clad-
ding of the facade was felt to be in keeping
with the cast stone facades of the existing
1940s buildin

With the major theme established, the ar-
chitects proceeded to develop the interior or-
ganization, forms, and materials. Here, their

aim was to stress the pharmacy’s function of

providing health care and advice, and to
downplay its commercial aspects: As many
wares as possible were enclosed in cabinets.
Noce striato travertine was used again, for the
floors and major elements. All built-in fur-
nishings are of stained oak, and the acoustic
ceiling is of polished steel strip decking. The
reflective ceiling and several floor-to-ceiling-
height mirrors are the only flashy elements in
the design, creating a somewhat jarring effect
against the sedate and soberly massive traver-
tine. The architects explain the use of the
reflective surfaces as necessary to extend the
space and to correct some of its faults.

These reservations aside, the pharmacy
projects a clean, efficient, and stately image,
and unites its ior and interior motifs ex-
ceptionally well. [Susan Doubilet ]

Data

Project: The Stauffacher Phar-
macy, Zurich, Switzerland.
Architects: Robert and Trix
Haussmann, Zurich; Stefan
Zuwicky, intertors.

Clients: Dr. and Mrs. Langer-
Scotoni.

Program: to extend and rede-
sign a pharmacy on the ground

floor of a medical building, and

to redesign the ground fl

facade, developing a new image
for the pharmacy.

Major materials: exterior:

noce striato travertine, leaded
handmade glass window motifs.
Interior: noce striato travertine

floors and major elements,

stained oak built-in cabinetwork,
mirrors, polished steel strip ceil-
ing decking.

Photography: Daniel Germann
and Stefan Zwicky.

Because the pharmacy’s image
stresses the dispersion of health-
care advice over the dispensation
of material goods, a travertine
pharmaceutical sink is a central
element (left), while cabinets en-
close most of the wares. A seg-
mental opening provides a view
into the laboratory beyond.
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Parts of the sum

A look at the elements
of interior design as
isolated incidents—the
better to savor them.

If God 1s, in fact, in the details, then it is more
than appropriate to adopt, for the moment, a
reverential regard for them as details—out of
context, perhaps, but nonetheless in their full
glory. While the smaller elements of interior
design are hardly a new invention, architects’
increased involvement in interior design has
been paralleled by a renewed enthusiasm for
detailing and craft. The notion of craftsman-
ship seems at last to have been purged of any
lingering 1960s “handcraft” connotations,
moving instead closer to the ideals of Early
and High Modern periods, before architec-
ture largely abdicated its role in interior de-
sign.

The details illustrated on these pages are
chosen for their obvious attention to—and
pleasure in—materials, proportion, and
finish. Not surprisingly, many of them are
executed in fine materials—an antidote,
perhaps, to “gypboredom,” an almost un-
avoidable economic syndrome. Wood ap-
pears in forms ranging from the most decora-
tive ornament to abstract sculpture. The
obvious opulence of stone, such as travertine
and marble, has become a Modernist cliché;
but here we see it used on a smaller, domestic
scale, with greater regard for its plastic,
rather than its monolithic, qualities. Exam-
ples of glass and ceramic tile indicate a
movement away from the residual loving-
hands-at-home aesthetic toward a more
sophisticated handling of form and pattern
that is more fine-art than folk-art.

The industrial aesthetic appears in both
off-the-shelf and custom-made varieties, the
latter a sumptuous brand of hard-structural
craftsmanship that is ‘evidence of the growing
fascination with the work of architects such as
Carlo Scarpa and Louis Kahn.

[Pilar Viladas]
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In the Dan residence, designed by
architect Kunio Hashimoto (fac-
ing page, top left and right), an
interior wall is pierced by a win-
dow that overlooks the garden.

The wood moldings and detailing

are even more pronounced in the

column and capital at a corner of

the wall. In the museum at Yu-
Suin, Kyushu (facing page, lower
right), Hiroshi Hara orchestrates
a rich layering of referential de-
tails: the columns reminiscent of
those in Wagner’s Postal Savings
Bank; Hoffmannesque grid or-
nament; and ceiling coffers
pierced by triangular skylights
and accentuated by foursq
ornament a la Mackintosh.

In his own New York loft (this
page), architect Mark Cigolle ex-
periments with layering of spaces,
planes, and materials. A textured
glass panel (wpper left) joins a
wall to a partition whose glazed
opening is covered by a Venetian
blind. Another door is mounted
on industrial track; it too is
pierced by a square window.
Looking from the kitchen to the
bathroom (upper right), “solid”
and “void” planes, framed in
red-painted metal, offer views of
doors both hard (exit door in dis-
tance) and soft (the curtained

ition in the bathroom). A

den” pavilion (left), with al-
coves reminiscent of the Japanese
tokonoma, is constructed of
green-painted steel shelving and
wire mesh, with lintel and cross
braces painted red, topped by a
pyramidal light fixture of corru-
gated plastic.

B

Photos: Mark Cig
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For his own apartment in Berke-
ley, Ca(this page, wpper left and
right), Marc Tretb encloses a
bathtub with a gridded, sliding
door that evokes images of
Japanese shoji sereens, while the
surround of a door cascades into
wainscoting.

A wooden stawr by John Chim-
era Architect (this page, midedle
left) is stripped to the bare essen-
tials, with spare railings of wron.
A wood stair rail in the Cipolla
residence by Lowis Mackall (mid-
dle right) becomes an abstraction
of line and circle.

In the Mayer residence (bottom
left and right), Washington, DC,
architects Cass & Pinnell de-
signed wood cabinets for storage
and bar that, when closed, reveal
only a taut surface of grid and
plane.

In the offices of Vapa Trading
(below), designer Zerline Joffe
and architect Wanatha Garner
combined glass block with wood
bullnose to create an unexpected
interplay of forms as well as
materials.

ESTO

©

Aaron,

Peter

Marc Treib

Paul Warchol

Cass & Pinnell

Marc Treib




Ceramic tile, traditionally a
two-dimen al medium, can
assume an almost sculptural as-
pect in the right hands. In a tile
wall by Nina Yankowitz (this
page, top and middle left), parts
of the design emerge in high re-
lief from the wall plane, with
strong colors, shifts in the inher-
ent mosaic grid, and overlapping
of planes and scale.

Mouwing from the abstract to
the figural, a bathroom designed
by Constance Leslie (bottom
photos) presents us with high-

] h that swim around cor-
ners into the bathtub enclosure,
where they repeat their perform-
ance on two-dimensional painted
tile; wrapping the narrative
around the inside corners (as well

ous workmanship)
makes the corners seem to disap-
pear. Leslie executed every one of
the tiles herself.

2
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A sconce designed by Alan
Buchsbawm (this page, upper
left) nearly abstracts its func-
tional elements of light source
and reflector. A counterweighted
sliding panel designed by archi-
tect Stuart Wrede (wpper right)
celebrates a mundane activity —
getting food and dishes from
kitchen to dining room and
back—uwith the luxurious mate-
rials of etched glass and brass ar-
ranged in an almost ritualistic
form.

A leaded glass wall by
Philadelphia artist John Beirs
(left) encloses a corporate confer-
ence room. In a bathroom by
Booth/Hansen & Associates (bot-
tom left), a bathtub abuts a mar-
ble monolith with a porthole that
seems to have slipped down,
through a skylight, past the soffit.
In the Stanley Korshak store in
Chicago, brass and glass cases by
Scott Himmel, Darcy Bonner &
Associates, architects, display a
luxwrious structwralism.

oy

Norman McGrath

nt, © Sadin/Karant

Barbara Ka

Norman McGrath




A travertine fireplace with a
band of black marble(right), de-
signed by John Chimera, echoes
the void of the hearth in a mir-
rored panel that creates ambigu-
ous reflections. A stair rail for a
howse in Lugano, Switzerland
(middle left), by architect Michael
Dolinski is a reductionist exercise
par excellence, with a brass rail,
iron newel post, and taut steel
wires. The mechanistic viewpoint
is interpreted with almost sinful
richness by Morsa Architecture
and Design in the display cases
for Artwear, a New York jewelry
store (bottom left and right).
Above white cabinets, glass cases
are suspended from wives; light-
ing is mounted on the cases’ steel
frames.
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Shaw-Walker showroom,
Chicago, Il

In Shaw-Walker’s Chicago
showroom, Robert A.M.
Stern enlists architecture
and merchandising in a
mutual admiration society.

Dressed to sell

“We're not in the business of selling show-
rooms,” declares John Spofford, president of
The Shaw-Walker Company. “We're in the
business of selling furniture.” But Mr. Spof-
ford speaks with the assurance of a client who
is having his cake and eating it, too, as a result
of his collaboration with architect Robert
A.M. Stern on Shaw-Walker’s Chicago show-
room. For while the furniture in this show-
room is highly and appropriately visible, so is
the architecture.

For those who consider the venerable office
furniture manufacturer and the controversial
architect strange bedfellows, consider this.
Shaw-Walker, established in 1899, is “old,
steady, and stable,” in the words of Spofford
(a grandson of founder L.C. Walker), with a
rich store of history behind its name; Stern’s
stock-in-trade is historical interpretation.
Shaw-Walker, despite its august reputation,
had fallen into design obscurity and wanted
to raise its profile; Stern is a high-profile ar-
chitect. It is, when you think about it, a mar-
riage made in heaven.

Stern set out to create a “show room, a
highly articulated, particularized, and imagis-
tic space that would be a framework for
product display.” His double-edged approach
to this problem of merchandising design in-
volved both “the compositional and the
iconographic,” the latter encompassing Clas-
sical (“old” Shaw-Walker) and Deco/Moderne
("new”) elements. The showroom is located in
a 12,000-sq-ft corner of the Merchandise
Mart’s eighth floor, at the junction of two
major corridors. On the main approach, a
solid, curving wall, punctuated by horizon-
tally banded Moderne windows, announces
the showroom’s presence while allowing little
more than an enticing glimpse into the space
itself —a device that Stern likens to “taking
the back out of a department store window.”

At the entrance, a large medallion of
sandblasted glass depicts the company’s logo,
the “jumping man” developed around 1929
to promote Shaw-Walker’s “skyscraper tech-
nology” methods of manufacturing steel file
cabinets.

In the reception area, a pale green, formal
foyer with rectangular piers, a seating alcove,
and a gleaming marble floor, another “de-
partment store” window showcases both new
and vintage Shaw-Walker products, giving
visitors an immediate sense of the company’s
history. The alcove is rather like an inglenook
with an icon instead of a fireplace. The icon is
another “jumping man” medallion, this one
in carved wood, gilded at the suggestion of
graphics consultant Massimo Vignelli.

Stern’s desire to create a “great hall” em-
phasizing the showroom’s public nature, as
well as the Mart’s column grid, produced a
basilical plan for the display area; its five
square bays, easily divisible, afford large,
flexible spaces for office systems and furni-
ture. If this central space can be called a nave,
the alcoves on either side are the chapels,
whose concealed uplights dramatize the items
displayed therein. Rectangular white piers,
articulated by pilasters bear Deco-inspired
torcheres with faux marbre bases and shafts
made of piping painted to simulate the patina
of weathered copper—possibly the first
known use of faux oxidation in interior design.
“We tried using real oxidized copper,” ex-
plains Stern, “but up close, it looked terrible.”

Stern insisted on using as much natural
light from the (east) window wall as possible;
artificial lighting is diffused and indirect. He
“raised” the 9"-4" ceilings with cove lighting to




avoid the usual proliferation of downlights
that he terms “ceiling acne.” The result is a
refreshingly light and airy room, a relief from
the dark eighth-floor corridors (and, too of-
ten, equally dark showrooms).

The architect’s deft blending of archi-
tectural vocabularies reveals an astute grasp

of his client’s history. Shaw-Walker pioneered
the use and manufacture of steel files and
furniture in the early part of this century. It
also pioneered the use of plastics such as
Bakelite for office furniture; in fact, the gilt
wood “jumping man” medallion is a 1950s
copy of an earlier plastic version. The com-
pany was the first tenant in New Y ork’s
Chrysler Building in 1931, a fact that makes

The showroom’s exterior offers an
inviting glimpse into the space
through a Moderne “department
store” window (facing page, left,
and this page, bottom), and
through open entrance doors that
frame the reception area. A large
gilt wood version of Shaw-
Walker's “jumping man” logo is
a golden magnet to passersby.
The logo, in an illuminated,
sandblasted-glass version, flanks
the entrance doors and termi-
nates the perpendicular corridor
(facing page, right).

In the reception area (above),
with its Classical piers, Deco-
inspired torcheres, and marble
floor, another “department store”
window houses a display of new
and vintage Shaw-Walker prod-
ucts, including the first nonmetal
file cabinet made for the Army
during World War I1, and a
small wooden recipe file, one of
the company’s oldest items. The
logo medallion, recently gilded at
the suggestion of graphic con-
sultant Massimo Vignelli, was
carved in the 1950s (after a
1930s plastic version) by Edvins
Auzins, a former Latvian bu-
reaucrat who learned his craft in
a displaced-persons camp during
World War 1.

2
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Shaw-Walker showroom

The shallow west bays of the
showroom (plan, right, and
photos, top left and bottom), dis-
play seating, while the deeper east
bays display files, vintage furni-
ture, and fabrics (photos, facing
page); concealed uplighting
dramatizes the merchandise. The
cove lighting in the square cen-
tral bays of the showroom, as well
as the wplighting in torcheres and
alcoves, provides a generalized
impression of daylight through-
out the pale green space. The
color, taken from a Shaw-Walker
fabric, is a wry comment on the
company’s “green file cabinet”
image. The result, however, is
cool and elegant. Conference
rooms are located at the north
end of the center aisle and the
southeast corner of the showroom
S ~ L
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Stern’s Deco and Moderne references espe-
cially apt. And for Spofford, an avowed Deco
buff (“My idea of great architecture is the
main deck of the old Queen Elizabeth”), these
allusions couldn’t have been better if he had
chosen them himself. But much of this lore
(this is only a glimpse into the company’s his-
tory) had been submerged in recent “up-
dates” of its image; in fact, the “jumping
man” was a casualty of one such purge, exiled
until Spofford happened to show Stern and
Vignelli some company literature from the
early 1930s. The two were so taken with the
old logo that they urged Spofford to revive it.

For Bob Stern, the immediate future in-
volves showrooms for Washington, DC, and
New York as well as short- and long-range
product development projects—another facet
of the company’s profile-raising plan. For
Shaw-Walker, the immediate future holds the
rewards of vastly increased visibility and a
reputation as a manufacturer who is commit-
ted to good design. There are no complaints
on either side. [Pilar Viladas]

Data

Project: Shaw-Walker show-
room, Chicago, Il.

Architect: Robert A.M. Stern
Architects, New York. Roger H.
Seifter, associate in charge; Paul
Whalen, Ronne Fisher, Mark
Mariscal, Traci Aronoff, assist-
ants.

Program: a 9000-sq-ft furni-
ture showroom (including ancil-
lary spaces), and 3000 sq ft of of-
fice space, in a corner suite of the
Merchandise Mart.
Mechanical systems: reroute
forced-air ducting from adjacent
building fan room.

Major materials: gypsum board
on steel stud partitions; custom
wood-frame and sandblasted-
glass doors; clear poplar and
birch plywood trim (see Building
materials, p. 304).
Consultants: Incorporated
Lighting Consultants, Ltd.,
lighting (Carroll Cline, senior
consultant; Diana Juul, project
designer); Vignelli Associates,
graphics.

General contractor: Paschen
Contractors, Inc.

Costs: not available.
Photography: Peter Aaron, ©
ESTO.

In the textile alcove (top), with its
architect-designed table, fabric
can be seen under four different
kinds of artificial light. Displays
of vintage Shaw-Walker furni-
ture are an important “icono-
graphic” device; the woodgrain-
finished metal desk and wooden
file cabinets are classic items, il-
lustrating the company’s history

(left).
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Gennaro Andreozzi Inc.,
New York

A showbiz client, fed up
with double-loaded cor-
ridors and neutral palettes,
asked for offices with lots of
built-in variety. Architect
Alan Buchsbaum complied.

The conference room (facing
page, top) and, on another side of
the floor, various private offices
edged in files and glass block
(facing page, bottom). Where the
conference room, bathed in north
light, is royal blue, the back cor-
ridor glistens in swimming pool
hues—reflecting, even augment-
ing, light borrowed from the of -
fices.
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SECOND LEVEL
Legend
1 Greenhouse office 6 Storage

2 Executive producer 7 Bathroom
3 Office 8 Reception
4 Stage 9 Elevator lobby

5 Dressing room 10 Conference

"' heres no business like...

“This place works and that’'s about as
Bauhaus as it gets,” declares Jerry Andreozzi,
who wanted to leave typical agency design as
far behind as working for others when he
opened his own TV commercial production
company. On the top floor of an old printing
press building, the offices ricochet between
hip domesticity and benign collision. Walls,
even whole rooms, are askew. Colors leap out
in unexpectedly high contrast or shiver play-
fully in just-miss juxtaposition. Moods and
materials run a gamut from factory to pre-
cious, with real next to fake and camp next to
heirloom.

Off the elevator there is a quarter-turn
entry with borrowed light through glass
block. The only view is through the round
window in the door, a spotlight on the com-
pany sign. Inside and down a few steps, an
absurdist play is in progress. The reception
desk and partition wall, having affected a
cornice and window, are playing the roles of
buildings around a courtyard. Moreover, the
partition wall is dressed in the costume of a
floor (quarry tile and slate, inexplicably
mixed); a plaster column is dressed in faux
marbre; and stadium seating in hot glossy
pink. Rare materials butt against sleazy and
dilapidated ones, yet underlying the turmoil
is a quite proper men’s club carpet.

Raised slightly and behind the partition
wall are the entrances to the executives’ of-
fices. The top executive is on top, literally. A
green industrial stair, twisted out of the way
of accidental traffic, leads through what used
to be a skylight into a greenhouse office on

the roof with its own—accessible—deck. The
executive producer, who demanded absolute
privacy, holes up in the corner. A separate
province, it is set within wallpaper, a William
Morris ivy in the palest blue/purple/beige/
white rendered in exaggerated dot pattern
—Morris as told to Roy Lichtenstein. Both
executives took on their own furnishing—
the greenhouse in Chinoiserie, the other
with a home-made desk picking up the
room’s pop classical wall detailing.

On the public side of the partition, the con-
ference room is lifted even further up to the
windows, effecting an almost complete wall of
light and view. The Empire State and
Chrysler buildings, however, are backdrop.
The room is the stage, in deep royal blue.
Center stage are wooden desk chairs, finished
in a shimmering matte lipstick color that the
architect prosaically calls tomato soup red.
They surround a nine-legged table, set low
enough to maintain the primacy of the view
and covered in a delicately coral-tinged onyx.
The unevenly distributed and odd-numbered
legs are at odds as well in color—a vibrant
pink shaved sufficiently away from chair and
table top shades to elude anticipation. The an-
tique bombé sideboard, a prop supplied by
Andreozzi, holds its own stage left.

Other parts of the office are equally
disparate—the private offices screened in
glass block and pastel blues and greens that
seem to grab light like water; the eccentrically
tiled bathrooms; the skylit studio. Though
the plan revolves around all the basics—
circulation, function, light, view—the finish-
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Gennaro Andreozzi Inc.

In some places the theatricality
becomes quite literal, as in the
tied velvet curtain separating
conference room (as proscenium
stage, below top) from reception
area (below middle). A found
window set at an angle into a tile
partition (below bottom) is remi-
niscent of box office ticket win-
dows and actually serves as an
alternate reception desk.

ings create a series of vignettes, of sets. There
are a drawing room, a summer porch, an in-
dustrial stair begging for a chase scene, a
swimming pool, a courtyard—but as the
cameraman sees them, with all the edges
showing. As in stage design, the backdrops
(walls) are understood not as edges, but the
essential devices for establishing mood and
place. And as sets to be used over and over,
the unexpected is both exaggerated and
enumerated.

They smile when they are low

Though the company was actually “going
broke” when the office was being done (doing
much better now, thank you), Andreozzi in-
sisted on “angles and changes of perspective
and lots of textures. You spend a lot of time
in a place. It should be interesting every time
you turn a corner.”

His clients, he says, “without exception love
it. No one has said it’s ridiculous or too much
or anything.” This is not an office, clearly,
that needs to project messages of prosperity
and predictability. They do invent a new
commercial every Monday morning, so shift-
ing attention spans, humor, and range rather
than focus may well be positive messages to
their clients as well as being their own pre-
ferred environment.

Perhaps not everything about it is
appealing—the more a la mode (or molding?)
the less interesting—but a good deal is genu-
inely inventive. And it is inventive at a sensual
as well as a conceptual level. [Nory Miller]




nnaro Andre
ew York.
Architect: Alan Buchsbaum,
New York; Thom O’Brien,
David Becker, team members.
Program' 3500- \q -ft studio rmd

als on 1°f/?

(top) floor of former printing CENRDANDRECZ 1 By

plant.

Major materials: tile, glass
block, paint, carpet (see Buwilding
materials, p. 304).
Consultants: Wolchuk and
Mayrbaurl, greenhouse;
Bonuvinit and Kondos, lighting.
General contractor: Greene-
Street nstruction.

Cost: withheld by owner.
Photography: Norman
MeGrath.

Andreozzi himself sits in the cat-
bird seat, a greenhouse office on
the roof surrounded by deck and
gnificent view. The bamboo
Moderne as well as 1930s radio
are props contributed by him.

Craftsmanship erupts idiosyn-
cratically and humorously
throughout the project. The bath
(above) is one of two between
which there is little resemblance
except in fixture. The reception
desk is a playful adaptation of
historicist detailing —but ths
time with rare wood on plastic
laminate (the chic new grid pat-
tern) and tongue-in-cheek Mies-
ian reveals. (The molding stops
short of the corners, confessing
there are mo joints to cover.) The
TV screen sign is an overt vefer-
ence to the firm’s business.
Facing page: The lobby is di-
vided into private and ublic
sides by an eroding earth-color
slate and quarry tile partition
(with displaced loft window),
aided and abetted by a mortuary
sign-in stand. Behind the parti-
tion, the vaguely mangled green
stair leads to the greenhouse of-
fice. The stand, like the stadium
seats and 1940s Light fixtures i in
reception, is from the Andreo
collection, though the latter two
were repainted per architect’s di-
rections. The column is faux
marbre, black and white; the sill
genuine, in dark copper tones.




Rich detailing of the desk and
columns 1s heightened by recalled
Sforms in both brass endplates and
column moldings. h
orange-red on the desk top and
seating provides a contrast to soft
color on the walls and columns
under the large skylight.




Northwest Laboratories,
Seattle

To give scale to an unwieldy
area and wall configuration,
cut surface forms are used.

Up tront

Given a two-story space with a curved back
wall, architect Kazuyuki Murata was asked to
design a new reception area for Northwest
Laboratories of Seattle, Inc., in a recently
converted brick and heavy timber warehouse
in Seattle. Having been heavily fire-damaged,
the building was converted by architects
Chelminiak and Haden to its present use as a
testing laboratory.

Northwest Laboratories engages in a
diverse range of services involving scientific
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Data

Project: Northwest Laboratories
of Seattle, Inc., reception area,
Seattle, Wa.

Architect: Kazuyuki Murata
Architects, Seattle, reception
area; renovation architects,
Chelminiak and Haden.

Client: Richard Schefsky of
Northwest Laboratories.
Program: create new reception
and waiting area, with storage.
Major materials: wood-framed
painted gypsum board; high-
pressure laminated plastic; white
oak moldings; brass endplates
and inlets; wool cushions.
Contractors: general and
cabinets, Mike Cockbain, Sound
Craftsman.

Costs: $9000 including fees.
Photography: Kevin Nauss.

-

evaluation. These services include physical
testing of materials and components, chemi-
cal evaluation, metallurgy, and failure analy-
sis. In another area, the labs also do cargo
surveying, to determine the quality of mate-
rial being loaded or unloaded from ships, and
forensics, to recreate circumstances sur-
rounding accidents or other events or fail-
ures, in addition to testing stoves, window
walls, and many other things.

Architect Murata felt that the curved 14-
ft-high wall in the existing space was too
dominating and out of scale. The space had
two large wood columns and new steel pipe
columns in front of the wall. Surrounding the
space are private offices and a secretarial
area, with testing facilities behind. The archi-
tect chose to use what he calls “cut surface” as
one of the main elements of his design. All
surfaces that normally face the visitor or em-
ployee are treated as if they were cut. As if
they were sliced from a larger exirusion, the
elements have two parallel surfaces and the
perpendicular sides are molded at the top.

Wood-framed engaged columns have been
added to project an image of the new furred
freestanding ones; the latter columns form a
defined area for both the waiting area and the
receptionist, a layering that makes the space
have a hierarchy and a scale that were for-
merly missing. The colors in the area are
mostly muted and soothing, punctuated by
the rich wood tones, brass trim, and red lami-
nate of the furnishings. An 8' x 10" skylight
over the area brings light to both the recep-
tion area and to the offices located on a bal-
cony above.

But although the space is a successful at-
tempt to recover scale from a larger space,
the attention of a visitor goes immediately to
the details. The care and craftsmanship that
were so lovingly applied to the moldings and
especially the reception desk steal the show.
In no way can they be regarded as conven-
tional or accidental; the custom-cast brass end
plates and bar inlets, not to mention the
milled white oak moldings, spark the overall
design with considerable power.

[Jim Murphy]
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Sunar showroom
Dallas, Tx

Can two Romantic pavilions
find true happiness with a
classical parti and Seces-
sionist ornament? Join us for
another chapter of Michael
Graves’s “Sunar.”

Dallas

In our last chapter (P/A, Aug. 1981), we saw
Michael Graves’s grandly proportioned, ele-
gantly hierarchical showroom design for
Sunar in New York. Now we find Graves in
Dallas, having completed one of the two most
recent installments in this continuing story
(the other is an expansion of Sunar’s Chicago
space). This one, in Dallas’s World Trade
Center, is relatively small (6400 sq ft com-
pared to New York’s 10,000), with low ceil-
ings to boot. With a lot of wide-open spaces
needed for office system display, Graves
modified his preferred scheme of a proces-
sion of smaller rooms in favor of fewer, larger
spaces. And instead of devoting one of these
rooms to textile display, Graves inserted two
freestanding elements into the systems dis-
play area: a textile pavilion and a kiosk for
fabric swatches, the latter reinforcing the
former’s presence. They are “dislodged”
from the plan (but not detached altogether,
as in the Los Angeles showroom), and set on a
diagonal, or rather, on two diagonals. For this
“Romantic tendency” toward deviation from
the orthogonal, Graves cites precedents rang-
ing from Hadrian’s villa at Tivoli to Cubism
(minus the transparency). Furthermore, or-
nament has become increasingly three-
dimensional, with overt references to Josef
Hoffmann enriching the familiar Gravesian
vocabulary of classical forms. The Dallas
space is something of a “bonus baby” for
Sunar; company chairman Robert B. Cadwal-
lader had not originally planned on a Dallas
showroom, but it proved too economically at-
tractive to refuse. In any event, Cadwallader

is especially pleased with the results. More
pleased than with previous showrooms?

“That,” he replied, “would be like asking me
which one of my kids I like best.” If the Sunar
executive ever writes an account of his now-
legendary collaboration with the Princeton
architect, perhaps he could call it “All My
Children.” [Pilar Viladas]




The showroom entrance ( f
page, bottom) sports a rose
Sfacade and blue pilaster:
what has become a classic device
to dist ish Sunar showrooms
Jfrom their glass-fronted trade-
mart counterparts. The Roman
grilles of the loggia dividing the
systems display areas are painted
a deep red (facing page, top
right). In the reception area (fac-
ing page, bottom right), a vault,
ornamented by blue borders and
brass studs, is topped by an ar-
ificially lighted “clerestory” with
tiny colonnettes.

An open loggia (this page, left)
leads from the reception area and
smaller systems-display room into
the lay one, or back to the con-
ference room and offices (see
plan, overleaf); its square
punched windows, Roman grilles
(barely visible at left), and mi-
nute oculi are topped by a

skylight” vault, whose piano-
hinged frame is painted a deli-
cate shade of pale green.

In the main furniture display
space, a kiosk for fabric swatches
(below) reinforces the presence of
the larger textile pavilion (next
pages), but its form echoes that of
the loggia. Square columns and a
pyramidal roof are hand-painted
to add surface texture, and a
Hoffmann-inspired light fixture
illumanates its interior (lower
left). Behind the kiosk, paired
pilasters frame fabric display
bays.

2
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Sunar showroom

At the far end of the loggia, an
octagonal vaulted room with a
small oculus is painted a mottled
dusty rose (center). In the corridor
perpendicular to the loggia (see
plan), French doors open to a con-
Sference room (lower right).

Graves managed to “raise” the
showroom ceiling by lowering it.
One-half-inch-thick panels, ar-
ticulated by borders and four-
square stencils at each corner
(center, second from top), “acti-
vate” the ceiling to make it ap-
pear higher. The stencil is re-
peated on walls (bottom center),
Hoffmanesque black-lacquered
wooden balls adorn the corners of
a doorway (below). The plan il-
lustrates how the two fabric
pavilions are “dislodged” from
the grid in a Romantic “devia-
tion from the orthogonal.”
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In striking contrast to the care-
Sully regulated procession of col-
umns and bays, the textile pavil-
ton and fabric swatch kiosk
appear almost as accidental oc-
currences (this page, top). The
pavilion, with its stepped base
and red-columned porch, is
banded with red stringcourses
and adorned with fabric swags;
its main entrance is draped in
fabric, following a 19th-Century
English tradition ( far left, center
and bottom). Inside the pavilion
(left), French-blue cupboard
doors flank an alcove with a
square window and a settee de-
signed by Graves for Sunar. The
influence of Josef Hoffmann is
again seen in the ceiling light
fixtures and in the geometric pat-
tern of the black and white vinyl
tile floor (detail, below).

Data

Project: Sunar showroom, Dal-
las, Tx.

Architect: Michael Graves, Ar-
chitect, Princeton, NJ; Theodore
L. Brown, job captain.
Program: renovation of 6400-
sq-ft space in the Dallas World
Trade Center for a furniture and
textile showroom.

Major materials: gypsum
board; paint; carpet (see Build-
ing materials, p. 304).
Consultants: Thomas A. Polise,
mechanicallelectrical.

General contractor: Wegner
Commercial Corp.

Cost: withheld.

Photography: Chas McGrath.
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Litton Business Furniture
Showroom, Chicago

To define display spaces in a
Merchandise Mart show-
room, McCoy & McCoy
Associates have used tempo-
rary backdrops depicting
architecture.

Suspended panels with motifs of
doorways, arches, and colon-
nades are based on 19th-Century
encyclopedia illustrations. En-
trance axis (facing page, top)
terminates with a temple front;
oversized columns flanking en-
trance emphasize layout, but
have neutral surfaces. From cor-
ridor (facing page, bottom) bow-
Sfronted platforms and suspended
lighting add to the stage imagery.

Ornamental columns and keystones have ap-
peared with increasing frequency in the con-
tract furniture areas of Chicago’s Merchan-
dise Mart ever since the opening of the Sunar
showroom by Michael Graves (P/A, Sept.
1979, pp. 148-153). Litton Business Furni-
ture has now captured the prize for sheer
amount of historical detail, though all of it is
in two dimensions and instantly replaceable.

The Litton space was designed by McCoy &
McCoy Associates, a firm headed by two in-
dustrial designers who are cochairmen of the
Design Department at Cranbrook Academy.
They were asked to treat the 10,000-sq-ft area
so that it could be used flexibly to display
three different and complementary lines of
furniture: Cole, Lehigh-Leopold, and the
newly established Litton Business Furni-
ture—all of them under the Litton corporate
umbrella. The three-part division of space
was not to be fixed or visually pronounced,
and prominent locations were to be provided
for new product introductions, which might
be as large as open office systems.

The designers responded by treating the
showroom as a stage, with movable, change-
able panels as scenic backdrops. Two raised
platforms for displaying new items, on either
side of the central entrance, have wood floors
and curved fronts that suggest stage aprons.
A grid over the entire space is strong enough
for suspending panels, as well as lighting and
video monitors, at virtually any location.

For the first installation of temporary
panels, line drawings of historical architec-

Delineation of spaces

ture make a subtly ironic statement. Based on
engravings from a 19th-Century encyclope-
dia, the drawings have been retouched and in
some cases reproportioned to fit the panel
modules. All represent arcades, colonnades,
or entrances, and some have been cut
through to open up views or actual passages.
By starting with generalized depictions and
manipulating them further, the designers
have obtained light-hearted, cartoonlike im-
ages of architecture. For future installations,
they have in mind suspending works of in-
vited artists or perhaps fragments of actual
architecture.

Surrounding these scenic backdrops and
the products on display are unassertive sur-
faces. The dark blue suspension grid masks
the black-painted elements above; carpet is
gray; gray walls and butted glass front are
given an understated continuity with modu-
lar horizontal lines—blue stripes on the walls
and etched ones on the glass. Oak flooring on
the platforms not only emphasizes them, but
extends the quality of wood surface, which
would otherwise be confined to the Lehigh-
Leopold furniture area, across the entire
showroom.

The design relates particularly well to the
subdued lighting and dark grid ceiling of the
new eighth-floor Mart corridors. Other show-
rooms have been conceived as volumes sepa-
rated from the corridor mainly by intensity of
light, but the effect is achieved best here
through the apparent continuity of the ceil-
ing grid and of the carpeted floor—a con-
tinuity emphasized by shifts in floor level and
material within the showroom. The sharp
black-and-white drawings, readable all the
way to the back of the showroom—reinforce
the sensation of being in the showroom be-
fore actually entering.

As the McCoys point out, their approach is
essentially that of industrial designers, more
experienced with exhibitions than interiors.
By creating a showroom that complements its
products with elements of strong but non-
competitive imagery, set within a neutral en-
velope, they have offered a lesson to archi-
tects and interior designers.

[John Morris Dixon]




ture Showroom, Chi
Designers: McCoy & McCo;
Associates, Bloomfield Hills, M
j / Katherine
Construction

ark Appell, Litton

Client: Litton Business Furni-
ture (Gary Beals, vice president,
marketing).

Program: 10,000-sq-ft show-
room in Merchand

Litton Business Furniture, Cole,
and Lehigh-Leopold lines.
Major materials: overhec

grid for track lighting and dis
play elements; photomurals; oak

Sflooring and carpet (see Building

materials, p. 304).
Consultants: Donovan &
Green, corporate identity.
Contractors: Paschen, Inc.
Costs: $250,000, excluding

fees.

Photography: Bo Parker.
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Williwear showroom,
New York, NY

A clothing showroom by
SITE becomes urban theater
through an assemblage of
elements from the city
streetscape.

Sidewalk sales

When architecture meets fashion, the result is
more often a war of the worlds than a meet-
ing of minds. And when the battleground is a
clothing manufacturer’s showroom, the ar-
chitect or designer, finding himself both ad-
versary and mediator, often decides to play it
safe, and for good reason. Given that the in-
terior design must never upstage the clothes,
and given that it’s a rare client who won't opt
for understatement or quiet good taste, the
outcome is a predictably uneasy truce.

But the firm of SITE has never been one to
play it safe, and neither have their clients—in
this case, clothing designer Willi Smith and
his partner, Laurie Mallet. At Williwear, their
New York-based design and manufacturing
firm whose members are predominantly
young, black or Indian, and urban, under-
statement and quiet good taste are not good
enough. To show off his designs—European
couture interpreted for a young American
market—Smith wanted them displayed in the
context for which they are meant—urban
street life.

Armed with this mandate, SITE went hap-
pily to work. “We always wanted to do a col-
lage of city street elements,” explains partner
James Wines, and that is exactly what
Williwear is. Step off the elevator into the
2000-sg-ft showroom, and you’re back on the
block you swore you'd just left: brick and ma-
sonry facades; gratings; scissor gates; and
chain link and wrought-iron fences form an
indoor streetscape. It is, however, more than
a passively appropriate backdrop for the
clothes; it’s active street theater, with the
fences used as hanging racks and the

sidewalks used as runways for the models—
an apt metaphor, considering the endless
stream of fashion that parades the pavements
of New York.

But Sesame Street it is not. Replication can
veer dangerously toward kitsch, but no sen-
timent lurks here. SITE’s weapon against the

picturesque was paint—a pale, warm gray
with which they covered the entire scene. The
homogenizing effect of this device destroys
the anecdotal quality of objects and surfaces
(in addition to providing a neutral back-
ground for the clothing). After removing the
street one step from reality by bringing it
indoors, shrouding it in a coat of gray paint
takes it another step further; it becomes not
so much architecture as image. The effect is
similar to that of black-and-white photogra-
phy: the viewer, no longer diverted by the
colors of subjects, is forced to confront the
subjects themselves. Thus, the ordinary is
rendered extraordinary.

It is interesting to compare SITE’s original
drawing of the project to the finished prod-
uct. The drawing implies that the showroom
was meant to be painted a much darker,
sootier color, more authentically urban-
grungy. It was, but the designers soon found
that the darker gray overpowered the cloth-
ing. After innumerable color tests, a lighter
shade was chosen. It was a trade-off, but a
fortuitous one; the net effect is more chilly
and dreamlike than it might have been
otherwise, and the lighter color brings out
more clearly the relief elements in the com-
position.

Original plans also called for a greater
number of freestanding objects—street signs,
traffic lights, fire hydrants, and so on—but
what had looked so enticing in situ suddenly
appeared grossly out of scale when brought
indoors. Ulumately, it was the “relief”
elements—those that were part of fences or



In the showroom (above), buyers
sit at tables made of concrete
block and glass and watch the
fashion parade pass by, while
models use the sidewalks as run-
ways. Against the streetscape that
is painted a single warm shade of
light gray, items of clothing hang
easily on wrought iron and chain
link fences, their rich colors and
soft textures contrasting sharply
but appropriately with the
monochromatic hardness of the
facades behind.

The ultimate effect of the
monochromatic color scheme is to
strip the architectural elements of
their anecdotal qualities, thereby
rendering them surreal, as in a
Renaissance stage set. Not all is
tllusion, however; the Neo-
Classical door (left) opens to of -
fices beyond.
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Williwear showroom

Viisitors step off the elevator (this
page, right) into a disconcerting
scene of urban “desolation”; the
reception desk and table’s “fall-
ing” bricks are, by now, a SITE
trademark, and the only bit of
“de-construction” in the room.
To the left of the arched doorway
(below, right), a seven-foot-high
wall conceals the models’ dressing
room. After experimenting with a
variety of freestanding objects,
the designers concluded that the
maost effective wurban texture was
contributed by the “relief™
elements —those that are part of
facades or fences, such as drains
and gratings (bottom left), as
well as by the modules of the var-
ious forms of brick and masonry
block of the walls (facing page,
top).
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walls—that added the most effective texture,
and as Wines adds, “The remaining objects
seem much more intense.”

The showroom also embodies another
longstanding interest of SITE’s, that of Ren-
aissance stage-set design, in which a single,
surreal edifice served as a backdrop for a va-
riety of performances and events. Wines
therefore notes with some satisfaction that
the showroom is now a hot property as a loca-
tion for photography sessions of all kinds.

If the showroom’s look is high style,
budget was bargain basement. As the existing
masonry was quite rough in many spots, the




designers decided to “build off it” rather than
over it, thereby making the unfinished look
seem intentional. “Where a roughness occurs
in the design, it is in the same register as what
was already there,” says Wines. The resulting
saving in initial clean-up and construction
costs (along with the “found object” materials
and light fixtures built from stock compo-
nents) helped bring the project in at a
flyweight $28 per sq ft.

The ambiguity as to what was there and
what was added is characteristic of SITE’s
penchant for indeterminacy and disorder, to
name but two of the uncomfortable qualities
they prize. While in this case the firm recon-
structs rather than deconstructs, as is usually
its wont, “de-architecture” remains the result.
By taking recognizable elements and white-
washing (or graywashing) them out of what
we assume is reality, the design speaks to “our
preconceptions about buildings.” SITE, tak-
ing architecture as its raw material, ultimately
produces a three-dimensional billboard that
flags down the subconscious.

But it isn’t pretty. “ ‘Design control’ and
‘good taste’ aren’t part of our vocabulary,”
remarks Wines sardonically. Neither, how-
ever, is bad taste, trivia, or Disneyland. The
Williwear showroom betrays a keen eye and a
knowing sense of humor. Thus, when fashion
(as pop culture) meets architecture (filtered
through SITE’s essentially artistic sensibility),
the resulting repartee is both snappy and
street-wise. [Pilar Viladas]

Data

Project: Williwear showroom,
New York.

Designer: SITE Projects, Inc.,
New York.

Client: Williwear; Laurie Mal-
let, president; Willi Smith, vice
president.

Program: a 2000-sq-ft clothing
showroom (with 8000 sq ft of of-

fice and production space), in an

existing industrial building.
Major materials: brick; ma-
sonry block; wrought iron and
chain link fencing; scissor gates
(see Buiding materials, p. 304).
Concrete and masonry con-
tractor: R. Kenneth Cosentino
Construction.

Cost: $28 per sq ft.
Photographer: Peter Aaron,
© ESTO.
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Dan Friedman apartment,
New York

Graphic designer Dan
Friedman uses his apart-
ment as a continual visual
testing ground, changing it
bit by bit every few days.

Sketch pad

In a standard 1950s apartment, inside a
building of gray brick and ribbon windows
with one of those flamboyant metal canopies
off a circular drive, lives Dan Friedman—
graphic designer and former design director
of Pentagram. The apartment is a kind of
grown child’s playroom strewn with half-
finished projects, toys left out, and crumpled
paper. Friedman calls it his sketchbook. It
also serves as a bridge to a new career. From a
graphic design background that includes
studying in Switzerland, teaching at Yale, and
work from Citibank’s logo to art magazine
covers, Friedman is slowly easing into furni-
ture and interior design. He has several
commissions for screens and soon begins the
offices for Williwear (whose showroom ap-
pears on pp. 230-233).

The spatial possibilities of design don't
seem to have surfaced here, but surfaces of all
kinds—and objects—are forced into and
foisted upon the unsuspecting 8-ft high,
parquet-floored one-bedroom apartment.
There are Cesca chairs clothed in loose-fitting
striped flannel “garments,” a “post-Waikiki”
table with grass skirt (in blue), and silhouetted
Ukrainian posters from a street fair against

red corrugated cardboard. The cartooned
bookcase and funeral urn are by fellow artist
Keith Haring. Various garish linoleum rugs
are taped over parts of the parquet.

The current metamorphosis seems to be
heading away from a kind of action
painting/new wave abstraction (with beauti-
ful, almost brocadelike treatment of the walls
in some places, and playful “electric” treat-
ment of them elsewhere) to what Friedman
calls “objects with personality.” The now
pajamaed chairs were previously taped and
streaked. Splatters are giving way to leopard
spots and railroad crossing stripes. There are
toy blow-up sharks (just when you thought it
was safe to go back into the living room), a
4-ft toy destroyer (put up during the Falk-
lands war), hula hoops, and posters of pup-
pies. The most recently designed screen (in
the back room workshop) is covered with tiny

Tim Street-Porter




well as for himself. The screen
shown in close-up (right) is re-
versible; its other face can be seen
in photo below far right. Below
left: Friedman himself against a
“retired” lrving room wall. It has
since been repainted in large
even blocks of pastel. Opposite:

The lit room as it was

Tim Street-Porter

i :

o =

™ e 5
a7 ?

a ERON

R }';‘i.

N
S
<
=
=
<
=
=
=
-
2
~
&
<
~

]
a




Progressive Architecture 9:82

=

Qo

6

Dan Friedman apartment, New York

- L

One window off the living room
has been adorned with an un-
dulating valance and striped
mullions (above). Right: Various
incarnations of the same furni-
ture pieces. The table is seen in its
current (as of July) form at top,
in previous forms beneath. The
television is shown in current
(top) and recent form. Beneath is
a second TV in the kitchen used
between channels as a nightlight.
The pasted-on cartoon was done
by a friend, Keith Haring.

I'im Sueet-Porter

American flags. The streets, Friedman insists,
are still his source, but these streets tend
rather toward the maudlin and ersatz.

He is interested, he tells us, in seeing how
far he can push objects, in thinking about en-
vironments that are foreign to our own. And
though he says he means by this environ-
ments under water, perhaps instinctively he
knows just exactly what he’s doing. For as rel-
atively easy as it is to see beauty in the starkest
indigence, the taste culture of “the masses”
remains unnerving. [Nory Miller]

Dan Frie

Dan Friedman

Dan Friedman

Dan Friedman




Above: The major table in the
living/dining room with its
silhouetted cartoon under glass.
Behind is another of Friedman's
screens, this one identical on the
back. Right: Through the door-
way is the kitchen, its walls and
appliances fully involved in the
project. To the right is a desk.

Data

Project: Friedman apartment,
New York.

Designer: Dan F riedman, New
York.

Program: a continual experi-
ment in imagery and visual ef-
fect.

Major materials: used furni-
ture, dime-store toys, cheap raw
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Coffey loft, New York

An addition to a loft in SoHo
gives the owner space in
which to pursue artistic en-
deavors.

Over the top

Lofts in SoHo, New York City, are anything
but a rarity, and many of them are quite in-
teresting. But they are usually subjects of in-
terior reorganization, and are not often
added onto as this one has been. The owner,
a painter and classical guitar player, wanted a
more private “sanctuary” in which to pursue
these interests. Having acquired the rights to
the roof above the top floor loft, the owner
asked Anderson-Wheelwright Associates to
create such a retreat for his music and art.

Also requested were a new bedroom and a
dressing area within the existing loft. The
major new element within the loft space is the
generous stair, which begins about two-thirds
of the way back in the apartment and bisects
the space from side to side. In the space
formed behind the stair, the dressing area
and bedroom share the north end of the loft,
creating a separate zone on the existing
sixth floor. Trimmed in white oak, the sliding
doors to these areas are largely of plexiglass,
letting through a soft light and creating a
somewhat oriental effect.

Mahogany, oak, and anodized aluminum
become the palette of materials, first on the
stair, then continuing up to the addition
above. Railings of mahogany are com-
plemented by aluminum supports and oak
treads, and the mahogany/aluminum combi-
nation continues on the upper level, in the
window treatment and on the main rail
around the stair opening. A built-in seat of
mahogany joins the rail at the south end of
the stair opening, facing an aluminum floor
grating, which allows more light to penetrate
to the floor below. For additional light
downstairs, two slots are located at the south
end of the upper-level floor; these are en-
closed by low gypsum-board walls, which
serve to bounce light down and to conceal
artificial light sources for night use.

At the top of the stair is the “apse,” a space
where the owner chooses to practice his
guitar. An articulated gable roof form over
this element is framed by triangular glass
panels above it, so that it seems to float free of
the rectangular wall from which it protrudes.
Combined with the four-window panel in the
north wall of the “apse,” these glass areas
permit interesting views of the urban setting
beyond. A skylight directly over the stair also




Light floods the stair from the
skylight both directly and through
the grille at the foot of the
mahogany bench on the upper
level (far left and top left). Space
under the stair contains the dress-
ing area, and behind that, the
bedroom. The main floor (bottom
left) was altered only from the
ceiling slots at the south end of
the addition back. Budget did not
allow the construction of the roof
garden shown on the plan and
axonometric below.

Legend New

Existing 6 Dressing closet
1 Elevator 7 Bedroom
2 Living/dining 8 Sitting room
3 Kitchen 9 Studio/sanctuary
4 Bathroom 10 Roof garden
5 Fire stair 11 Baobabtree
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Coffey loft, New York

assists ht dow y ;
while pouring light into the penthouse as
well. Small windows along the sides of the
upper level are sometimes covered by the
owner’s paintings to control light quantity
and quality.

On the main floor level of the upper floor,
one step up from the “apse,” Mexican tile
provides an easily cleaned surface on which to
stand easels. In addition, the tile is in keeping
with the mahogany rails and window trim.
The roof is accessible through doors at the
south end of the penthouse, but the budget
did not allow for a planned porch and roof
garden. The exterior of the addition is a sim-
ple box with cement asbestos board walls, and
stucco on the “apse.” [Jim Murphy]

Together with the skylight over-
head, triangular panels of glass
seem to cut the “apse” (above)
free of the surrounding volume.
Access to the roof is from the
south end of the studio, where
light bounces down below
through slots below the railings.

Data

Project: Coffey residence, New
York, NY.

Architect: Anderson-
Wheelwright Associates, New
York; Peter M. Wheelwright, de-
sign architect; Jeremy Hawker,
Job captain.

Client: Thomas C. Coffey.
Program: new bedroom and
dressing area on existing level,
new studio above the existing
roof.

Structural system: concrete
block and structural steel on new
rooftop structure.

Mechanical system: drop-in
Sfloor electric heaters in studio.
Major materials: oak and
mahogany, gypsum board,
aluminum railing and window
framing, plexiglass, and Mexi-
can tile. Exterior, cement asbestos
board and stucco.

Consultants: Cy Mills, mechan-
ical; Abe Hertzberg, structural.
Contractor: Beacon Builders.
Cost: 380,000, excluding fees.
Photography: Eliza Hicks.




If our imagination ist’t enough for you, we imnvite
youto
That’s assuming, of course, you find something use your

lacking in our imagination.

So before you start to doodle, consider the Own
thousands of innovative patterns, textures, and color .
combinations in our running contract lines that space
prevents us from showing you.

Consider, also, that the 5 very different patterns
you see here were all woven on the very same machine:

Karastan’s patented Kara-loc*loom, a loom that we
designed, build, and constantly improve upon. Remember,
too. that we have 4 other methods of manufacture.

Next, keep in mind that we use a variety of dyeing
techniques and the most advanced fibers, such as soil-
hiding, static-controlled ANTRON™ III nylon.

If you feel you have something you can add to all
this, our invitation still holds.

Just send us your specifications, or call Karastan
Contract Carpet at (212) 980-3434. It’s one way to find
out for yourself just how =
much we really

are capable of doing. d/l" M%’ [/

Karastan Rug Mills, a Division of Fieldcrest Mills, Inc.
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Total system
efficiency.

Get it with gas
heating/cool1ng.

For space conditioning—whether in a giant structure or the smallest commercial
building—it pays to look into the advantages of clean gas energy.

Gas is efficient, economical energy. And new energy-saving equipment makes it
even more efficient. Modern integrated heating/cooling systems fueled by gas
can provide the operating economies and reliability today's business demands.

And America's large underground gas supplies and potential new sources will
mean continued supplies of efficient gas energy in the future.

- - @.r 0
Williams Center Forum, Tulsa, Oklahoma.

Gas: The future belongs to the efficient. G

AMERICAN GAS ASSOCIATION @ 1981
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Available with posture as well as swivel-tilt controls,
Madison's new Executive Range features a variety of
options. It's offered in either a high or low back model
with a five-star base in oak, walnut or aluminum.

The ergonomic mechanism is the same utilized in
Madison's ReActa |l series. The seat adjusts isometrically
to the sitting body with the seat moving up one degree

for every two degrees the backrest is pushed
back. The result - less fatigue for the sitter.
See it at your nearest Madison showroom.

C39B87.

Madison Furniture Industries, P. O. Drawer 111, Canton, MS 39046, Phone 601/859-8000
Sales showrooms in: Chicago/ Dallas/Denver/Los Angeles/New York/Portland/San Francisco/ Seattle
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The World’s Fairest.

Copperweld HSS structural tubing exhibits its beauty in Knoxuville.

When you stand 266 feet tall, fits right in. It's an efficient part of the Space frames, industrial buildings,

people are going to notice. Sunsphere’s structural support system,  bridges and towers are just some of the

So esthetics was an important providing strength with a minimum many applications which rely on the
consideration in choosing materials for ~ expenditure of weight and material. beauty and strength of Copperweld HSS.
Sunsphere, centerpiece of the 1982 Its ready availability and ease of Copperweld HSS structural steel
World’s Fair at Knoxville. fabrication aided the fabricator in meet- tubing comes in an impressive range

The natural choice: Copperweld  ing the construction schedule. of sizes, in round, square and rectang-
HSS structural steel tubing. [ts beauty speaks for itself. ular shapes.

The Fair's theme is “Energy Turns 3 For the full story, please send for
TheWorld! and Copperweld HSS e o R - HSS technical literature.
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Sunsph;re, Knoxville, Tenn. (Shown
under construction.) Steel Fabricator:
Asheville Steel Company. Asheville.
N.C. Architect: Community Tec
Tonics, Knoxville, Tenn. Structural
Engineer: Stanley D. Lindsey and
Associates, Nashville, Tenn.

- CoPPERWELD
TUBING GROUP

Two Robinson Plaza, Route 60, Box 60
Pittsburgh. PA 15230 = 412/777-3070
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Technics: Design tools for
daylighting

Harvey Bryan

Effective daylighting can
greatly reduce the cost of
lighting and cooling spaces
in commercial buildings.
This article describes ways
of studying and measuring
daylighting through the use
of scale models.

Photographic documentation of
student model of Jprn Utzon’s
church in Bagsvaerd, Denmark.

Harvey Bryan is an architect
and researcher with experi-
ence in daylighting and
energy-conscious design. He
is currently an assistant pro-
fessor at MIT, where he is
doing research in the use of
physical scale models in
thermal as well as in daylight-
ing design.

Seemng the hght

Daylighting is now considered one of the
most promising energy-conservation strate-
gies for nonresidential building design. Al-
though substantial savings in both electrical
energy and peak-power demand are possible,
potential savings may not be achieved unless
simple daylighting design tools can be de-
veloped and agreed upon. Most daylighting
experts, in agreement about the need for
simplicity, are concerned that tedious calcula-
tion procedures or overreliance on high-
priced consultants will doom their field.
Thus, even in the present research environ-
ment, with little private sector research fund-
ing and public sector policy that has shifted to
supporting only long-term basic research,
daylighting researchers continue to find time
for the development of design tools.
Historically, three types of design tools
have been used to predict interior day-
light illumination: computational methods,
graphic techniques, and physical scale mod-
els. Early work in the area of daylighting de-
sign tool development by Britain’s Building
Research Station, and more recently by the
Lawrence Berkeley Laboratory’s Windows
and Daylighting Program, has done much to
standardize the two former categories. Al-
though this work has been extremely useful,
it must be remembered that these two areas
are, at best, highly idealized representations

or simplifications of reality. Designers must
use the results with some caution. Physical
scale models, on the other hand, rely on the
physics of light, which suggest that a daylight-
ing model that exactly duplicates a full-scale
space, if tested under the same sky, will yield
identical results. Although it is not always
possible to exactly duplicate a full-scale space,
the advantages of using physical scale models
significantly outweigh the disadvantages.
Some of these advantages are:
1 Physical scale models, even very crude ones,
can provide accurate quantitative informa-
tion especially when single-element design
comparisons are to be made.
2 Physical scale model building is a common
practice among many design offices and, with
slight modifications, can result in a sensitive
design tool for daylighting analysis while con-
tinuing to be an effective device for gathering
spatial and volumetric information.
3 Physical scale models offer an opportunity
for qualitative evaluation (identification of
potential glare problems) through either vis-
ual observation or photography.

Bill Bartovics

gressive Architecture 9:82
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Daylighting design tools

Dorothy Alexander

1. M. Pei with the model of the
East Wing of the National Gal-
lery. Designers have traditionally
built models, but few look at the
daylighting issues.

s I

John Crowley

Models for quantitative studies
do not require a considerable
amount of detailing.

Alex Lohr

Models for qualitative studies
generally require more detailing.

Modeling tends to suggest a
“modular-type” of construction,
which allows for easy manipula-
tion of single-element design
COMParisons.

Modeling techniques

Physical scale models can be constructed quite
easily from a variety of materials such as
plywood, cardboard, or formboard; however,
care should be taken to insure that these
materials as well as all joints are opaque. The
amount of detail to be included in the model
depends upon the use to which the model is
put. Models for quantitative studies do not
require a considerable amount of detailing,
whereas models for qualitative studies do.
Both modeling uses, however, are particu-
larly sensitive to the reflectivity of internal
surfaces. For quantitative studies, surfaces
may be finished with gray paper or paint that
approximates the appropriate surface reflec-
tances, whereas qualitative studies require the
use of colored paper or paint that duplicates
the surface color. Room surfaces that have a
shiny character should be modeled as closely
as possible, especially if qualitative studies are
proposed. Care must be taken to detail accu-
rately all light openings and to maintain the
geometric relationships between the model
and the overall size of the proposed window
openings. Window glass can be either omitted
from the model, and a simple linear correc-
tion made later (multiplication of all interior
measurements by the transmission of the
glass), or duplicated by the use of the pro-
posed glazing material or an acrylic plastic
sheet with the same transmission as the pro-
posed glass. The amount of detail will depend
upon the design stage of the project, the build-
ing type to be modeled, the desired level of
information, and the skill of the modelmaker.

Physical scale modeling usually requires a
high degree of flexibility, which suggests
using a “modular-type” of construction in
which the model becomes a support structure
into which various window, wall, and ceiling
configurations can be inserted for testing.
This flexibility allows for easy manipulation
of single-element design comparisons.

In theory, the scale at which a model is to
be built is of no significance. There are a
number of practical considerations, however,
that will suggest an appropriate scale. In
quantitative studies, the relative size of the
photo-sensor probe, which is required for
photometric measurement, may cause a dis-
turbance when inserted into a small scale
model. In addition, illumination meas-
urements are usually taken at desk height (30
in. above the floor), which makes the photo-
sensor probe’s height critical in scale deter-
mination. Experience has shown that in gen-
eral a scale of 1 in. to 1 ft should be used for
small interiors with ceiling heights of less than
10 ft, and a scale of % in. to 1 ft for larger
interior spaces. For qualitative studies, an ap-
proximate doubling of these scales is needed
in order to provide a realistic field of view for
visual observation and a proper depth of field
for photographic documentation. Other fac-

tors such as ease of construction and trans-
port should not be overlooked when one is
considering scale.

Testing

Physical scale model testing may be con-
ducted under an actual sky or in a sky
simulator. Testing under an actual sky is the
cheapest and easiest to perform. However,
this method offers the greatest chance for er-
rors, which are caused most often by not ac-
counting for the changing character of the
sky during testing periods that extend over
several days. For example, given what appear
to be two “identical” days, it is highly unlikely
that one could get sky measurement agree-
ment closer than 10-15 percent. To over-
come such a problem, daylighting researchers
prefer to reproduce the sky in a controlled
simulator, which duplicates a fixed sky condi-
tion (usually uniform or overcast) so that de-
sign alternatives can be identically compared.
Depending upon the testing that is to be per-
formed and one’s available resources, a vari-
ety of sky simulators can be constructed.

Sky simulators that have been built tend to
be of two basic types: the rectilinear and the
hemispherical sky. The rectilinear sky, the
simpler and cheaper of the two, takes the
form of a large rectilinear box, inside of
which there is a luminous ceiling plane with
vertical mirrors on four sides. The multiple
reflections in the parallel mirrors reproduce
the image of the luminous ceiling to infinity,
which results in a luminance distribution simi-
lar to an overcast sky. Unlike the rectilinear
sky, the hemispherical sky is analogous to the
manner in which daylight is received natu-
rally from the sky vault. The hemispherical
sky takes the form of a dome with a white
interior reflecting surface illuminated by
banks of lamps around the base. The lumi-
nance distribution within the dome can be
changed by the adjustment or addition of
lamps, or by the gradation of the reflectance
within the dome. The use of sky simulators
has proven extremely advantageous in day-
lighting design. Unfortunately, there are only
about a half dozen sky simulators now in use
in the U.S., making access to such a facility
quite difficult for the average design office.

Thus, testing under an actual sky may be
the only option available for most designers.
To overcome the errors caused by the chang-
ing character of the sky, daylighting meas-
urement should be taken in relative (a ratio of
interior to exterior illumination) rather than
in absolute (interior illumination only) terms.
Such an approach tends to correct varying
sky conditions and has been used in the day-
lighting field for some time. The “daylight
factor” (ratio of interior illumination to hori-
zontal sky illumination) and “window factor”
(ratio of interior illumination to vertical il-
lumination striking the outside of the win-
dow) are two relative measures that should
always be used in outdoor testing. The day-
light factor is more appropriate for testing
under overcast sky conditions, while the win-
dow factor is more appropriate for testing
under clear sky conditions, especially if direct
sunlight is present.




It is frequently necessary, when testing
under clear sky conditions, to test the per-
formance of various daylighting considera-
tions at several times throughout the year
without having to wait for these times to ar-
rive. A sundial box and a model stand that
can be pivoted both horizontally and verti-
cally are very useful for this purpose. How-
ever, care must be taken when tilting the
model to the appropriate solar altitude, for
the interior of the model may see a greater
portion of the ground plane. This problem
becomes critical when one is attempting to
model a midday summer solar position on a
winter day. The opposite situation (modeling
a winter solar position on a summer day)
poses no such problem because the low morn-
ing and evening solar altitudes simulate
winter conditions quite well. When testing
models outdoors, care should be taken to
avoid local obstructions such as trees and
buildings, which can substantially alter test
results. Any obstructions that need to be
modeled need only be accurate as far as scale
and reflectivity are concerned. The ideal situ-
ation is to take the model to the actual site for
testing.

Measurement

The most important as well as the most ex-
pensive aspect of physical scale modeling is
the need for an accurate measuring device.

LBL's Windows & Daylighting Program

Such devices are called photometers (light
meters), which are similar to a photocell.
However, unlike a photocell, the photometer
is usually color corrected (having a “viscor
filter”), which makes it sensitive only to the
visible portions of the solar spectrum. The
photometer should also be cosine corrected,
so that the photo-sensor response is in ac-
cordance with the cosine law of illumination.

For daylighting measurement, the photom-
eter should range from 1 to 10,000 footcan-
dles. When a photometer does not have such a
range, it is often possible to extend its range by
covering the photo-sensor with a filter or per-
forated cap that allows a certain percent of
incident light to penetrate. The inverse of this
percentage becomes the factor by which the
photometer reading is multiplied to attain the
proper illumination (e.g., a 10 percent trans-
mitting filter means that the photometer scale
is multiplied by 10). Photometers that have the
photo-sensor and display in the same case are
not well suited for model measurement since
they tend to cause the observer to block inci-
dent light when reading them. This problem
makes photometers with photo-sensors that
are remote (on a wire) from the display more
desirable. Photometers that have the ability to
“grow” (add photo-sensors) greatly facilitate
measurement-taking, since numerous refer-
ence points as well as relative measurements
can be simultaneously recorded. Such devices
can cost from $200 to $1500 depending on the
options and accuracy required.

Positioning the photo-sensors within the
model can be aided by the use of a reference
grid, which assumes proper location for com-

Dennis Carlberg

LBL’s Windows & Daylighting Program

MIT’s Rectilinear Sky
Simulator; inside there is a
lwminous ceiling surrounded by
vertical mirrors that simulate the
overcast sky (far left). Model
being tested in the simulator

(left).

LBL’s Hemispherical Sky
Simulator, a 24-ft-diameter
dome; inside there is a white
reflecting surface illuminated by
banks of lamps around the base
(far left). This facility utilizes
sophisticated computer controls
that adjust the lights to simulate
overcast and clear skies with or
without the sun. Model being
tested in the simulator (left).

Chi

A Pleijel Sundial Box, which is
very helpful in positioning mod-
els for outdoor testing.

LBL’s Windows & Daylighting Program

Megatron A
eter, one of the more sophisticated
measurement devices now being
made (must be ordered from
Britain), was specifically de-
signed for daylighting analysis.
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Daylighting design tools

A photo-sensor attached to one
end of a stick is a simple way of
getting several reference points
within a model measured.

Visual analysis of identical room
on two different days can suggest
important qualitative informa-
tion. In the clear sky situation
(right, top), the direct sunlight in
the room creates a large bright-
ness ratio within the room, which
can create visual discomfort. In
the overcast sky situation (right,
bottom), the bright sky is creating
window glare. Notice the display
panel with movable pins in the
back of the room.

James Rosen

parative measurement. A 3 by 3 reference grid
(9 reference points) seems to be the most con-
venient as far as standard room geometries are
concerned. Even when several photo-sensors
are unavailable, reference grid measurement
should still be attempted. This can be ac-
complished by cutting a number of small ac-
cess holes that correspond to one side of the
proposed grid in one of the wall panels. A
photo-sensor is then attached to one end of a
stick, which can be moved back and forth to
each reference point along these holes. Marks
along the stick can be used to line up each
reference point. Care should be taken to
guard against unwanted light penetrating the
access holes.

Visual analysis

There are many aspects of daylighting that do
not lend themselves to quantitative measure-
ment. Such issues as glare, contrast, and visual
comfort can be studied only by direct visual
observation, which may or may not be accom-
panied by quantitative analysis. Qualitative
analysis generally requires greater realism
(i.e., furniture, carpeting, texture and reflec-
tivity of surfaces) than does quantitative analy-
sis. Often scale furniture and dollhouse asses-
sories can be easily incorporated for added
realism. In addition, qualitative models re-
quire viewports at eye level corresponding to
the predominant views within the space. From
a qualitative standpoint (elimination of direct
window glare) the predominant views within a
space usually should be perpendicular to the
window wall. Care should also be taken to
guard against unwanted light penetrating the
viewports.

Often, visual analysis needs to be
documented for later reference, and photog-
raphy is the easiest means of doing this.
Photographic documentation is similar to di-
rect visual observation. Where differences oc-
cur, they are due to photographic limitations,
for the human eye is much more sensitive than
even the most sensitive film. Thus, even under
the best circumstances, photography tends to
distort the actual luminous conditions as seen
by the eye. This problem can be overcome by
bracketing each photographic shot (shooting
at the proper exposure as well as one or two
exposures above and below) and then select-
ing the photograph that most nearly corre-
sponds to the qualities found via direct visual
observation. Such an approach requires con-
siderable documentation. This can be
provided by a small display panel (which
documents sky condition, relative window
azimuth, solar altitude, and exterior illumina-
tion via movable pins) that can be photo-
graphed within the model.

A single-lens reflex (SLR) camera with a
through-the-lens viewfinder is the most ap-
propriate for photographic study. Wide angle
lenses (21, 24, and 28mm) provide the most
realistic view of the space, while fast film, such
as ASA 400, allows the smallest aperture (F16
to F22) for the greatest depth of field. Care
should be taken in choosing the type of film
because some are color biased (sensitive to a
narrow range of color) and may not accu-
rately portray the color of the space.

Photographic studies require circular
lensports the diameter of the camera lens,
which should be positioned at eye level.
These lensports, like the viewports needed in
visual observation, should be perpendicular
to the window-wall for the best results, and
the camera lens should be snug to the
lensport so that unwanted light cannot pene-
trate.

This discussion indicates the potential that
exists for the utilization of physical scale
models in daylighting design. Since the con-
struction of scale models has become a nor-
mal part of the design process, most archi-
tects, with the proper equipment and some
practice with the above techniques, can accu-
rately measure the effects of natural light. Ul-
tmately, successful daylighting analysis may
very well be akin to the process that was used
to design New York’s TWA Terminal, about
which Eero Saarinen said, “It could not have
been achieved on paper alone.” [
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\dvance Architects and Engineers
Nisconsin Rapids, Wisconsin

The beauty of the wood
shows through the stain and

combines sleek modern lines compliments the surrounding
~ with the more traditional landscaping with its lush greens
look of wooden beams and shingles whose and fairways. The wood preservative charac-
natural texture and appearance has been teristics of the stain help to protect the
enhanced by a coating of Moorwood Semi-  exterior of the building against
Transparent Stain and Wood Preservative.  the rugged Wisconsin weather.

Very unusual in its design, this
Wisconsin clubhouse gracefully

Benjamin

Quality, protection & natural beauty Wil

PAINTS
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chairmasters

CUSTOM MANUFACTURERS

200 East 146th Street e« New York, N.Y. 10451 e (212) 292-0600

To the professional interior designer seeking
the execution of special contract requirements,
encompassing chairs, banquettes,

tables and bar stools. We have

the facilities and the experience.

Catalog available on request
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MANUEL CANOVAS

D & D BUILDING, 979 THIRD AVENUE NEW YORK, N.Y. 10022 (212) 879-8080

SHOWROOMS: Atlanta / Boston / Chicago / Cleveland / Dallas / Denver
Houston / Los Angeles / Miami / Philadelphia / San Francisco / Seattle / Troy
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HE PAST, PRESENT, AND FUTURE

CONSIDER OF MODERN LIGHTING

THE SHADE. Circle No. 389 on Reader Service Card

940 Third Ave., New York 10022 1245 Merchandise Mart, Chicago, Illinois 60654
Pacific Design Center, 8687 Melrose Ave., Los Angeles, Calif. 90069 Galleria Design Center, 101 Kansas Street, San Francisco, Calif. 94103
10044 World Trade Center, Dallas, Texas 75258 C423.2 Commerce Wing, Southern Furniture Center, High Point, N.C. 27261

You can tell a lot
about a lamp by
examining the shade.

Take our famous Reading Tent.
Like all our metal shades, it's made of
\, solid brass sections, silver soldered
and hand-ground to a perfect fit, then
triple-polished and immersed in an
acid bath for a flawless finish.

To prevent marring even by fingerprints,
the shades are tray-carried to special ovens
where protective lacquers are baked to a
hard, longlasting beauty.

Combining aesthetics with functional
elegance, our new Avanti shade takes a
standard bulb. A slit of light passes through

) the top to produce a subtle effect. This
| visually attractive design also prevents
heat buildup.

The newest addition to our line, the
signed/numbered Stained Glass shade
incorporates a design that provides

Stained optimal reading light and a work of art.

Glass

Our classic Crescent and Tubular
shades, like all Koch+Lowy swivel shades,
have a fully enclosed solid brass swivel,
precisely tooled for a full 360° rotation and,
a 90° tilt. They'll never sag, droop or flop,
and never need adjustment. Nylon seating
rings ensure smooth, noise-free operation.
Virtually indestructible, these swivels are
one more reason why Koch+Lowy lamps
represent a lifetime value.

Consider these shades and examine
our full line at Koch+Lowy showrooms
around the country, or write under your
letterhead for our catalog.

Crescent




A frame is a frame is a frame.
Unless it's aluminum.

Choosing an interior door frame
is usually limited to some variation
of the common steel frame.

But we've changed that. Our
aluminum door frames offer
cleaner, more sharply defined lines
because they’re extruded. The fact
that they're made of lightweight
aluminum also means they're easy
to install, fully demountable and
reusable. And they're as durable
and long-lasting as steel.

Howmet door frames come in a
wide choice of painted or anodized

finishes. Plus, they are reasonably
priced and readily available.

The Howmet Imperial™ door
frames install ceiling height only.
And the Howmet Royal™ door
frames install ceiling height or less.
Both are available with or without
matching, fire-rated sidelites, doors
and hardware.

Custom Engineered Ceiling Grids

Howmet also manufactures
aluminum ceiling grids in a variety
of innovative finishes and

!
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design options featuring lightweight, easy installation.
rust- free performance and
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A Member of the Pechiney Ugine Kuhimann Group
SPECIALTY PRODUCTS DIVISION
P. O. Box 40+ Magnolia, AR 71753 (501) 234-4260

So, if you're tired of choosing
om the same old products, try
owmet. Our interior products are

special. Either call (501) 234-4260
or write to our Interior Products

epartment, P.O. Box 40,

Magnolia, Arkansas 71753.

©1981 Howmet Aluminum Corporation

HOWMET ALUMINUM CORPORATION

Howmet. The name to remember.
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They called it the “Nlew Chicago School of Architectilke: Its
Ludwig Mies van der Rohe. They led us to a new beauty, a ni
the needs of the times.
. So Rixson’s tradition of extraordinary door control has evolved over the

century, from the early day monuments of Sullivan and Wright, through the -
resurgence led by Mies van der Rohe. And, to meet the needs of this time,
the new “heritage” series* of door closers.

*Additional information on request.

Abwisionor 7/ RIXSON-FIREMARK

CONRAC 9100 West Belmont Avenue, Franklin Park, llinois 0131
CORPORATION ./ and Rexdale, Ontario— 312/671-5670
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DESSalaS
THE INFORMATION SERVICE
FOR ARCHITECTURE,
E INTERIORS, FURNITURE,
ID LANDSCAPING
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#071332 $24.95

A Guide to Business
Principles and Practices
for Designers

Interior Designer
s Willism Turner

#070433 $35.00 #072606 $22.50 #071324 $22.50 1 #072576 $19.95 BB #074331 $42.50 @l #070263 $16.95

CHOOSE ANY 3 BOOKSeA VALUE WORTH UP TO $117.45

. i 3 send me the books I've chosen on this page, plus premium at the special in-
§ ‘ g BUS‘NESS YES troductory price of only $9.95. And please accept my application for mem-
- ;o GUIDE bership in DESIGNERS BOOK CLUB. New selections will be described to me in
advance each month in the club’s fully illustrated catalogue. If I want the current fea-
FOR &==£| tured selection, I need do nothing. It will be shipped to me automatically. If I do not
wish to receive the featured selection, or if I would prefer any of the more than forty
INTERIOR other selections, I will indicate that on the card provided:. If, for any reason, I should
receive a featured selection without having had ten days to examine it, I may return it
at club expense. All selections are discounted from the publishers’ price, but remem-
ber that a small postage and handling charge is added to shipments. I agree to buy as
few as three additional selections or alternates at reduced membership prices during

WHEN YOU JOIN the next two years, and I may resign thereafter.

(] TO SAVE, I enclose check or money order in the amount of

R

i ERS B J 2 g AV . NJ 08701
$ , including applicable sales tax in the states of OH, TN, MA, i e e b e
CA, NJ, NY and VA (publisher pays postage and handling).
O BILL ME, plus postage and handling. [] CHARGE my credit card g
L] Master charge [ Visa [ American Express ADDRESS. APT.
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Print code numbers of your three selections below: !
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Guarantee: If not delighted with my introductory selections I may return them within 15 days and cancel membership. There will be no further obligation on my part.
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Technics:
Specifications clinic

Walter Rosenfeld

The landmark 1967 CSI
study of specifications
automation at the Stanford
Research Institute still has
some lessons for a new
generation of architects
and specifiers.

Walter Rosenfeld AIA, CSI is
Managing Director for Pro-
fessional and Technical Serv-
ices at The Architects Col-
laborative in Cambridge, Ma.

Stanford revisited

When CSI commissioned the Stanford Re-
search Institute to study current practices in
the use of automated techniques for specifica-
tions some 15 years ago, few firms had gone
beyond automatic typewriters and punched
paper tape. Charles Diehl, the study’s presci-
ent author, identified six levels of possible
automation, the first four comprising the
existing state of the art. Level I, manual prep-
aration of project manuals, was not included
in the study.

The majority of firms surveyed used auto-
matic typewriters for Level II work, which
Diehl called “automatic typing or printing,”
or for Level III efforts, described as “spec-
ification storage, retrieval, and modification
using automation.” A few used computers
(largely IBM 1130s) for Level 11 or 11I tasks.
A few were using computers at Level 1V, “ad-
vanced techniques for storage, retrieval, and
modification of specifications.” Large com-
puter systems were also available for them
and for the even fewer in the vanguard of
Level V, “future integrated design and spec-
ification production systems using com-
puters.” Level VI was reserved for uniden-
tified future systems.

The Stanford study (now unfortunately out
of print) was important for the profession not
only because it outlined what was then possi-
ble and what was being done at the time to
automate specification production; and not
only because it inspired creation of the Con-
struction Research Foundation by CSI; but
more important, because it was the first sys-
tematic analysis of the process so many archi-
tects and specifiers engage in when they pro-
duce project manuals (by whatever method).
Diehl perceptively characterized specifica-
tions as 2 medium of communication among
the many sectors of the construction industry,
and he identified the principal users of the
project manual in a many-armed “spider”
diagram that clarified and confirmed the cen-
tral role specifications have to play.

The study (properly) concentrated on the
potential gains in productivity that automa-
tion offered and directed attention to the
changing role of the specifier under the new
circumstances: at Level III (the take-off
point), the specifier becomes predominantly
concerned with preparing master documents
for the system. At Level IV and beyond, he is
a technical consultant and resource person.
The intervening years have seen several serv-
ice groups arise to help the specifier provide
and maintain master specifications as more
firms arrived at Level I11. And recognition of
the specifier’s decision-making role has in-
creased correspondingly as Level IV systems
became feasible.

During the same period, equipment grew
more sophisticated, with many specifiers
working through remote terminals connected
to large main-frame time-sharing systems.
The increasing capability of word-processing
equipment has encouraged larger numbers
of architects to do their project manuals on
the smaller office-size units now in use across
the country. Still, what is remarkable after
such a short time is not the increasing variety
of hardware available, but that so few regular
producers of project manuals are today using
less than Level 111 methods.

While the report revealed that architects in-
terviewed at the time had not yet begun to
employ computer graphics, Diehl was aware
of experimental integrated systems being de-
veloped in university settings. As architects
become more experienced in computer-aided
design and drafting, the once vanguard Level
V seems to gain reality today. Diehl may not
have foreseen the rapid development and
deployment of powerful smaller systems, but
he did understand the general direction that
automation of the architect’s work would
take.

There is much of value still to be learned
from the Stanford Research study even
though the state of the art has moved well
beyond its 1967 description. The basic per-
ception and analysis of the needs of specifiers
and the process of automated specifications
still ring true. Today’s emphasis on automat-
ing the design and drawing portions of
architectural work does not mean that speci-
fications have declined in importance or cen-
trality. Nor will the specifier’s role as consult-
ant and technical adviser soon diminish.
Clearly, the knowledge of applied building
technology will always be essential to both de-
sign and construction, regardless of the form
documents produced by the architect may
take.

Perhaps it's now time for a new independ-
ent study of advanced techniques of docu-
ment production. In addition to revealing the
character and extent of the many changes
that have already taken place, such a study
would show where we currently are on the
road to an integrated system of design and
documentation. Until this is undertaken,
however, the Stanford report, despite its
technological obsolescence, will probably re-
main the best exposition we have of what
producing specifications is all about. O




YOU'LL FIND GLIDDEN
"IN THE MOST EXCITING PLACES.

A wide variety of GLID-GUARD® and
ULTRA-HIDE® fade resistant colors accent the
high-tech interior of Tampa’s new Museum of
Science and Industry. The innovative, award-
winning structure demonstrates energy conser-
vation techniques to more than 300,000 visitors
and students annually.

GLIDDEN HAS COATINGS TO PROTECT AND
DECORATE A WORLD OF ENVIRONMENTS.
Silicones, epoxies, vinyls, alkyds, latexes,
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coatings that give you long lasting protection.
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Consider roofing materials for a moment, along with the roof itself which is still the
neglected step-child of contemporary architecture. There is a new concept here, and
a material—terne metal—which permits this enormously important visual area to
become an integral part of the total design concept. From the standpoint of FORM, 4
terne makes available an almost unlimited range of linear etfects, of subtle modula-
tions in the interplay of light and shadow. From the standpoint of COLOR, 4 it allows
freedom of expression as broad as the artist's palette. From the standpoint of
FUNCTION, B it is virtually unmatched among roofing materials, as many century-old
installations dramatically attest. Your inquiry is solicited. Call us toll-free 800-624-6906.
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Huntsville-Madison Mental Health Center

Citizens' Bank, NA., Readington, Township, New Jersey Arena Stage, Washington, D.C.
Huntsville, Alabama Finne * Lyman * Finne * Reese, Architects-Engineers Architects: Harry Weese and Associates
Architects: Rabun, Whatley & Hatch, Atlanta, Georgia Elizabeth, New Jersey Chicago, Illinois, Washington, D.C.
Roofer: Tip Top Roofing & Sheet Metal, Huntsville, Alabama Roofer: ]. Strober and Sons, Ringoes, New Jersey Roofer: Mathy Company, Fairfax, Virginia
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The Designers Alternative

The choice no longer has to be standard furniture or premium-priced custom manufacturing
—there is an alternative.

It starts with your idea—send us your rough sketch (or drawings) and specifications.

We'll cost estimate the units required (minimum 25 of a kind). Approve our estimate and we'll
submit detailed working drawings. After approval, we'll manufacture to your exact
requirements—at production line prices.

Use the Spec’built alternative.

Spec’built.

SPECIFICATION BUILT CORP

PO. BOX 423
CARLSTADT, NEW JERSEY 07072
201-438-1864 TELEX 642614
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Health Care Fabrics

From Frankel.

Frankel Associates has combined the best in pattern and color
design with superior, performance-tested textiles to create a com-
prehensive and exceptional collection of fabrics for use as drape- } ;
ries, cubicles and bedspreads in hospitals, nursing homes and s |
other health care facilities. M I

|
ik |

100 Different Patterns and a

Colorways 1 B} | . o |
We stock over 100 dif- FRERL o |

ferent plaids, stripes, prints [ |

and coordinated solid colors ,

which are ideal for patient '

rooms and public areas. We :

offer a wide spectrum of color-

ways; ranging from peaceful

and quiet to bright and

cheery; to meet the mood of

each unit of the facility.

Inherently and Permanently
Flame Resistant

These fabrics are inherently
and permanently flame resistant and
surpass the standards set by the
most stringent local, state and
national fire codes. Copies of
test reports are available
upon request. : Sent,

Washable to 160°F.
These fabrics are washable to 160°F without any loss of color
intensity, flame resistant qualities, or tensile strength of the fabric.
They will retain their original drapeability and appearance through-
out the rigorous maintenance and cleaning routines that health care
facilities require.
Prefabricated Cubicle Curtains
As an additional service to the health care market, Frankel
Associates will manufacture cubicle curtains to meet your exact
specifications. y
Call us today for samples and information about our complete /£
health care program. 212/679-8388 — 800/221-4670. <

FRANKEL

ASSOCIATES, INC.

1122 Broadway, New York, New York 10010
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ENERGY-EFFICIENT SYSTEMS
HAVE ALWAYS COST LESS TO OPERATE.
HERE’S ONE THAT COSTS LESS

TO INSTALL.

]
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Specifier Series: No. 2 l
The GE Maxi-Miser Il system.

There's more NSRS
than one way 4 :
to design an
energy-effi- o
cient lighting §
system. You &
can cut wattage %
while keeping the ™
same light level.

Or you can keep the same amount
of watts, get more light, and use
fewer lamps and ballasts.

Which is exactly the Terinciple

The highest in the industry ’
for a 40-watt fluorescent lamp.

behind the Maxi-Miser™ II lighting The Maxi-Miser II system TYPICAL TROFFER PERFORMANCE*
system from General Electric. It's in the four-lamp troffer. :
: VT - o IXTURE 4LAMP- [ 4LAMP- | 3 LAMP OPEN
comprised of Maxi-Miser II lamps With this system, you can TYPE LENSED | LENSED ((TANDEM WIRED)
b ‘ i-Mi i - P TANDAR RII| MAXI-MISER I
combined with Maxi-Miser I reduce the number of 2 x 4, BALUAST | STANDRRD | MAXEMISER 1 | MAXLMISER 1
ballasts. Together, they deliver 4-foot fixtures needed by 20%. FrEGmmes] 3150 3450 3450
more light than any other 4-foot This cuts energy costs while Lam Lite 20,000 15,000 15,000
fluorescent system commercially maintaining the same light N e 95 1.00 99
available. levels as a standard lamp and oH &5 B o
And unlike any energy-efficient ballast system. LDD (Typical Office) 732 768 768
system you've dealt with, the The Maxi-Miser II system | Wans/Fiue 176 169 127

in the three-lamp troffer. *Based on GE Tests

. If energy codes are requir-
ing you to limit watts per
square foot, you can do so

Maxi-Miser II system costs less to
install. Fewer lamps and ballasts g :
are needed, so labor costs are lower. our lamps are compatible with

virtually any fixture you specify.

TYPICAL INITIAL & ANNUAL OPERATING COSTS without reducing light levels. Maxi-Miser lamps, m either warm
(NEW FIXTURES) Just specify the Maxi-Miser or cool colors%, are readily available
FIXTURE foamr | ALAME | SLAMPOPEN | ] system in a three-lamp in all parts of the country.
AP STANDARD MAGHISER ‘W‘,?E,':,;‘Eﬁﬁ?’ fixture. The maintained light For more information, give us a
o [SHNARNAGWEERE MRENBERN |  output will be equal to a call at 800-321-7170. (In Ohio,
e 122 il 122 standard four-lamp troffer. 800-362-2750.) We'll try to answer
(10,000 Sq. Ft) » L & But wattage will be cut by all your questions right over the
e e | 915382 | #1340 $15,179 28%. In addition, where air- phone. If you need application assis-
Al Opeating han_dhnﬁ/lflxtures are the tance, we'll refer you to the GE
Ll a1 4808 8 4006 i choice, Maxi-Miser II lamps lighting specialist in your area.
Watts/Sq. Ft. 215 164 154 can perform even better. He can tell you about GE'’s other

*Based on GE suggested user prices and assumed labor costs energy-efficient light systems, too,
and what they're best suited for. The
Watt-Miser™ system for normal
replacement. And the Optimiser
System for group replacement.
The Maxi-Miser II lighting system.
Now you've got a good reason to
specify a lot fewer lamps and ballasts.

The Maxi-Miser II system:

maximum design flexibility.

The Maxi-Miser II system
gives you the quality of light
you demand along with the
energy efficiency you need.

It's 1deal for new construction
and major renovation. Because
it provides the design flexibility
that’s required to meet different
criteria.

It gives you flexibility with
choice of fixture. Because
General Electric works with
fixture manufacturers to ensure

More light from a 40-watt lamp.

There are sound reasons for
this extra light output. First, a
Maxi-Miser II lamp has a special
electrically-insulated shield of high
purity steel around each cathode.
This shield catches end-blackening
material, which improves lumen
maintenance substantially.

Second, GE combines neon in the
fill gas along with a coating of high
performance phosphors to give
these lamps a 3450 lumens rating.

We bring good things to life.
GENERAL &3 ELECTRIC
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It’s the law

Norman Coplan

If the architect has power to
determine questions about
plans and specifications that
may arise between the owner
and the contractor, it should
be clearly spelled out in the
construction contract.

disputes

If an architect is authorized, under a con-
struction contract, to determine conclusively
any questions, disputes, or claims relating to
the performance of either the contractor or
the owner, or to the interpretation of the
plans and specifications, he is in a powerful
and effective position to promote his adminis-
tration of such contract. With such authority,
however, generally comes additional poten-
tial liability, and therefore many architects
are uncomfortable if placed in the position of
a final arbiter under the construction con-
tract. Reflecting this point of view are the
standard construction contracts of the Amer-
ican Institute of Architects, which provide for
an appeal to arbitration from most of the de-
cisions of the architect. On the other hand,
many contracts, particularly for public proj-
ects, provide that an architect or engineer’s
decisions shall be final and binding.

In those jurisdictions that will enforce a
construction contract that makes the architect
the final decisionmaker, the rule is that the
architect’s decision will not subject the archi-
tect to any liability unless the architect has
acted fraudulently or in bad faith. This rule
applies even if the architect’s decision may be
erroneous or appears to have been negli-
gently made. In this respect, the architect is
viewed as exercising a semijudicial function,
and he is granted powers and immunities
similar to those of a judge or arbitrator.

Illustrative of the issues raised by a con-
struction contract that provides that the de-
sign professional is to render final decisions is
the case of Ardsley Construction Co. v. Port Au-
thority of New York and New Jersey, 444 NYS 2d
907. This case involved a contract between a
general contractor and the Port Authority for
certain structural repairs on a vehicular via-
duct. The contractor subcontracted a portion
of the work relating to the fabrication and
installation of expansion dams. After the job
was completed, the subcontractor, through
the general contractor, made the claim for
additional costs incurred as the result of the
bridge being “out of square.” It was con-
tended that the Port Authority plans errone-
ously indicated the bridge girders, to which
the expansion dams were to be continuously
welded, as straight, even, and parallel, which
they were not, resulting in cost overruns.

The claim was submitted to the owner’s en-
gineer for determination under a provision
of the construction contract, which stated that
“the Engineer shall determine the amount,
quality, acceptability and fitness of all parts of
the materials and Work, shall interpret the
Contract Drawings, Specifications, and any
Extra Orders, and shall decide all other ques-
tions in connection with the Contract.” The
engineer rejected the claim on the premise
that the field conditions were as could be rea-
sonably anticipated “and that no contractor
with any engineering sophistication could
have expected to find an absolutely square
condition.”

Resolving owner-contractor

The general contractor then instituted a
legal action for damages, asserting that
neither the contract documents nor physical
inspection of the bridge would have disclosed
the “out of square” condition between the
surface of the roadway and the underlying
girders. The Court, in dismissing the action,
stated:

“The claims asserted . . . in this litigation fall
within the broad scope of the contract provision that
. . . the Engineer shall decide all questions in con-
nection with the Contract . . . (t)he decision of the
engineer is conclusive and final as a matter of law
unless it was infected by fraud, bad faith or palpa-
ble error. . . . No evidence was introduced sufficient
to permit the jury to find fraud, bad faith or palpa-
ble error in the engineer’s decision. The assertion
(that the out of square condition could not be de-
tected) in no way undermines the conclusion of the
engineer based on his experience in such matters
that the condition was what reasonably could be
expected by anyone with any engineering sophistica-
tion whatever.”

The operative contract under which an ar-
chitect or engineer may be empowered to
render decisions binding upon contractor
and owner may have differing applications
depending on the language utilized. For
example, many construction contracts that
authorize the architect to determine conclu-
sively questions of fact exclude from his
jurisdiction questions of law. If such be the
case, the scope of the architect’s role as an
arbiter would not only be more limited, but
the extent, nature, and method of judicial re-
view of the architect’s decision could vary
from the situation in which his decision-
making authority is basically unlimited.

In any event, the more basic question for
consideration in the development of a con-
struction contract is whether the granting of
broad powers to the architect is desirable.
From the architect’s viewpoint, the power to
enforce decisions concerning the contractor’s
performance or lack thereof can be a potent
weapon in the processing of the construction
work. From the viewpoint of the contractor,
however, it may appear manifestly unfair for
the architect to render final decisions that in-
volve his client or that may even involve the
adequacy of his own performance. Since the
courts in general are reluctant to construe a
contract as granting an architect the power to
determine conclusively all questions and dis-
putes that may arise during construction
(presumably because of the fear that an archi-
tect cannot be a truly impartial arbiter), if it is
deemed in the interest of securing an appro-
priate building project to grant such power
and authority, the construction contract must
be clear and explicit on this subject to ensure
that it will be enforced as desired. O




How to simplify your COM specifying?

Schumacher offers you more than 400
ways. Interesting durable woven textures
in almost limitless colorations. All
available in handy file card cuttings. Not
to mention an eye boggling array of
Schumacher printed fabrics with related
wallcoverings—designed especially for
contract specifiers.

~ Get to know our Contract Division.
Write for detailed information.
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939 THIRD AVENUE » NEW YORK, N.Y. 10022
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Total System Security

with Sierracin Anti-Penetration Glazing

Glass plys resist abrasion and flame
attack, while providing low-cost
maintenance.

nN

OmniArmor ™™
“No-Spall” design. —_|

For the exact level of
protection you need . ..

1. Protection against high-powered
ballistics, even after multiple hits, as
well as physical force and flame at-
tack, demands Sierracin OmniArmor.

2. Protection against physical force,
medium-powered ballistics and flame
attack requires Sierracin OmniLite.
Used in over 300 prisons and other
critical security applications across
the country.

3. Protection that slows down van-
dals and burglars, for storefronts,
homes and factories, calls for Sierra-
cin OmniGard, an attractive alterna-
tive to iron bars.
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Polycarbonate core resists physical
force attack, while providing thermal
insulation. Reduces overall weight
relative to all-glass BR glazing.

Interlayers bond polycarbonate and
glass plys.

. . . With the electronic
dimension, for ultimate
security.

Sierracin glazings may be ordered
with optional alarm capability, to
afford the user maximum reaction
time. Alarm glazings may be tied in
with the Envir-Alarm electronic alert
system, as well as smoke alarms and
other sensing devices, forming a
complete security network.

U.L. LISTED

. . with the right framing for
a uniformly secure system.

Your Sierracin dealer-
installers are specialists.

They can supply and install the right
glazing system for the level of pro-
tection you require. For further infor-
mation, or for the name of your near-
est dealer, call or write.

Your Sierracin dealer-installer, work-

ing closely with Sierracin factory
engineers, provides framing and in-
stallation designed to match the pro-
tection level of the glazing, for a sys-
tem that's secure throughout.
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The Russwin 10-Plus Series:

Furst to give you ten years’ ;
protection against costly closer failures.

Five years is a long time in the life of
an ordinary door closer. Lots can happen.
Springs can break, arms snap, oil leaks,
valves pop. End of closer.

That's why a five-year limited warranty
has been the most you could expect when
you specified closers for new construction
or retrofit installations.

Until now. With the development of
the advanced 10-Plus Series, Russwin
brings you a door closer of exceptional
strength and enduring quality.

It's built to last. With a cast iron alloy
case. Drop forged steel and wrought parts.
And tough enough to pass a 2-million

~r~le rect®

Result: the Russwin 10-Plus (2800, 2810
and 2820 Series| carries the first ten-year
limited warranty to ever accompany a
high performance door closer.

With over 140 years of experience, no
one knows the ins and outs of architec
tural doorware better than Russwin. Or
has a sharper eye for budgets. Learn
more now. Ask your Russwin Distribu
tor or call for details. 1-{203] 225-7411.
Russwin Division, Emhart Hardware
Group, 225 Episcopal Road, Berlin,

Connecticut 06037. [.! IIIISSWII!

HARDWARE GROUP
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Hail Columbia

Books

THE MAKING OF AN
ARCHITECT*-1881-1981

The Making of an Architect—1881-1981: Columbia Univer-
sity in the City of New York, edited by Richard Oliver. New Y. ork,
Rizzoli, 1981, 263 pp., $30.

Reviewed by Christopher Wilk, lecturer, and author of Marcel
Breuer: Furniture and Interiors, and Thonet: 150 Years of
Furniture.

1981 was the 100th anniversary of architectural education at
Columbia University. It was marked by a large exhibition at
the National Academy of Design, and by the publication of
this ambitious history of the school. While the exhibition was
uncritically treated by a sympathetic local press, it was less
than a triumph. Poorly organized and installed—even the
labels were illegible—it came off as Columbia’s somewhat un-
deserved tribute to itself. Its failure to communicate in any
way with a general audience was disappointing, and the inclu-
sion of non-Columbia architects (Mies, Aalto, and Le Cor-
busier, for example) seemed only to highlight the weakness of
much of the alumni work.

The book, on the other hand, with its exclusive attention to
the history of architecture and architectural education at Co-
lumbia and their effect on the City of New York, is a consid-
erable success. Rather than a vanity book, The Making of an
Architect is a serious, scholarly history, consisting of seven
chapters of straight historical narrative written mainly by Co-
lumbia graduate students, and six thematic essays by faculty
members highlighting a given period or individual in the
school’s history. In addition, there is a brief history of the
Historic Preservation program (really more of a personal
memoir by its first director, James Marston Fitch), and a
“Portfolio of works by alumni.”

[Books continued on page 278
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@ Hunter Douglas Inc.
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Books continued from page 276

Almost without exception, the essays are distinguished for
their scrupulous objectivity and integrity. All of the authors
apparently had unlimited access to University records (well
documented in footnotes), to interviews conducted by various
of the contributors, as well as to research undertaken by stu-
dents in graduate seminars and others. What emerges is a
remarkably candid portrait of what is now known as the
Graduate School of Architecture and Planning. There are
many stories within the book: the history of architectural edu-
cation, of the bureaucracy and organization of the program,
of the various deans and instructors, and even of those who
were considered for employment at Columbia but never
hired. Little is left out, and it is hard to imagine any non-
Columbia writers providing a more objective or less self-
serving account.

What is most surprising to anyone not well acquainted with
the history of Columbia is the dogged persistence of the
Beaux-Arts heritage, from the school’'s founding until the
1950s. The authors describe a remarkable tradition of con-
servatism within the leadership and faculty of the school. In-
deed, as portrayed in the book, the high points of the school’s
history appear to have been the first years of this century and
the most recent decade.

Steven Bedford’s “History I, the Founding of the School,”
chronicles the dogged efforts of Columbia trustee F.A.
Schermerhorn to establish a “course” (read “program”) in
architecture at the University. Schermerhorn’s concern was
not so much the generally acknowledged poor quality of de-
sign in America, but rather “the clinically unsafe” and un-
sanitary conditions of buildings, especially those in urban
areas. The program began in 1881 as a course in “Architec-
ture and Sanitary Engineering” in the University’s School of
Mines. The first head of the program was William Robert
Ware, a practicing architect, the first director of MIT’s archi-
tecture school, and a student of the famous atelier of Richard
Morris Hunt. (Hunt, the first American architect trained at
the Ecole des Beaux-Arts in Paris, was Columbia’s first choice
to head the program, but he declined the offer.)

As we learn in David De Long’s short but excellent thematic
essay, “William Ware and the Pursuit of Suitability 1881-
1903,” and in the first half of Steven Bedford’s and Susan
Strauss’s “History 11, 1881-1912,” Ware was driven by a de-
sire to free the architecture program from the administrative
control and scientific/technical orientation of the School of
Mines.

Although the Ecole des Beaux-Arts played a seminal role as
a model for architectural education in America, Ware did not
want to copy directly the Ecole’s teaching, but instead hoped
to develop a new American pedagogy that would be even less
Beaux-Arts-oriented than his MIT program had been. Ware
stressed design theory, competitions, and drawing far less
than the Ecole. He believed in a more liberal, broadly based
program that was ultimately rejected by the University and by
the Beaux-Arts-oriented members of the profession. (Charles
F. McKim was a particularly vocal critic of Ware.)

Bedford and Strauss cite (but do not adequately explain)
the eventual separation of the architecture course from the
School of Mines. (This is one of several places in the book that
could have used the stronger hand of the book’s editor,
Richard Oliver.) Ware’s replacement, A.D.F. Hamlin, wres-
tled with similar problems of comparison with the Ecole and
also with the notable intervention of a Visiting Committee of
leading practitioners, who pushed Columbia closer to Beaux
Arts ideals and teaching methods. The result was, in a nut-
shell, less writing and more drawing.

Robert Stern’s and Gregory Gilmartin’s essay, “Apropos
1900: New York the Metropolitan Ideal,” attempts to give “an
account of the evolution of New York’s architecture and ur-
banism” from 1876 through 1933. While there is much fas-
cinating material in this piece, the scope is too wide, the text
too long—did the editor read this essay?—and it is subject to
needless personal remarks and apologies. (The authors refer
to their task as “daunting in scope”; Stern unnecessarily re-
minds the reader that the piece is “a homage to my city,” and
in true undergraduate style informs us that “this essay is the
[Books continued on page 281 ]
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The LouverDrape® Solid Vinyl louver is now available with a tastefully
designed HighLiner® Stripe, created in a fascinating combination of
translucent and opaque solid vinyl. The HighLiner® Stripe is an inte-
gral part of the louver. It is the same composition but a different color
and translucency, plus it penetrates the thickness of the louver, it is
not laminated or painted on.

The HighLiner® Solid Vinyl louvers retain the energy efficient advan-
tages of regular LouverDrape®™ Solid Vinyl louvers. They minimize heat
transfer both summer and winter and because they re vertical, they col-
lect no more dust than a wall
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the Inlaid design

For more information and the name of your nearest Louver-
Drape® distributor, write for our free 36 page, full color “Vertical
Imagination™ brochure.
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allmilmo,

your allmilmé studio “a” specialist

Arizona

DESIGNER CABINETRY
4700 North Central Ave.
Phoenix Deségn Plaza
Phoenix, AZ 85012

(602) 241-1922

California

KITCHEN DESIGN STUDIO
408 N Robertson Blvd.
Los Angeles, CA 90048
213)854-6322

PLUS KITCHENS

55 Division Street

San Francisco, CA 94103
{415) 864-5093
EUROPEAN KITCHEN DESIGNS
2683 Via De La Valie

Del Mar, CA 92014

(714) 755-4062

SEGER'S KITCHEN DESIGNS
Mission, North of 5th

P.0. Box 5604

Carmel, CA 93921

(4081 659-5231

KITCHEN DESICN

1000 Bristol St. N
Newport Beach, CA 92660
(714)955-1232

KITCHENS AND MORE

208 Cottage Grove Avenue
Santa Barbara, CA 93101
(B05) 966-3163

Colorado

RONALD ANSAY INTERIORS
310 Steele Street

Denver, CO 80206
(303)399-3332

or 520 E Durant

Aspen CO 81611

(303) 925-6161

Connecticut

THE FAMILY'S KITCHEN
59 River Road

Cos Cob, CT 06807

(203) 661-4221

0 & R DESICN

298 W. Putnam Avenue
Greenwich, CT 06830
(203) 661-4221

Georgia
EE]SthN GALLERIA LTD.

uite 234
351 Peachtree Hills Ave.
Atlanta, GA 30305

404) 261-0111

Ilinois

DESIGNER KITCHENS & BATHS
5772 W. Hmegns

Chicago, IL60630

(312) 545-8442

KITCHEN CLASSICS, INC.

519 Fourth Street

wilmette, il 60091

(312) 251-5540

Maryland

CREATIVE KITCHENS, INC.
8480 Fenton Place

Silver sg""".? MD 20910
(301) 589-0688

THE TILE EXHIBIT

6241 Falls nﬁau

Baltimore, MD 21209
(301) 825-8453

Massachusetts

Hyannis, MA 02601
(617) 775-3075

KITCHEN CONSULTANTS & DESIGNERS
343 Medford Street

Somerville, MA 02145
617)776-8510

KITCHEN CONSULTANTS & DESIGNERS
345 Boylston Street (Rt. 9)
Chestnut Hill, MA 02159

1617) 964-4300

NEW DESIGN, INC.
92 North Street
Mattapoisett, MA 02739
617) 758-3736

Michigan

GALLERY OF KITCHENS, INC.
5243 Plainfield N.E.

Grand Rapids, Ml 49505
(616) 363-4881

KITCHENS BY RICHARDS
2501 S. Cedar Street
Lansirag M| 48910

(517) 485-7151

Minnesota

PARTNERS 4 DESIGN INC.
5601 W. 69th Street
Edina, MN 55435
(612)927-4844

Missouri

KITCHENS BY KLEWENO, INC.
4034 Broadwaa

Kansas City, MO 64111
(816) 531-3968

New Jersey

FRESH IMPRESSIONS
882 Route 22
Somerville_NJ 08876
{201) 5265353

KREG'S KITCHENS

269 Bioomfield Ave.
verona. NJ 07044

(201) 786-2132

MAC DONALD'S
KITCHEN & BATH DESIGNS
Erﬂa'e"éwne NJ 0B530
(609) 397-8500

MR. PAUL'S CUSTOM CABINETS
o e

(2311 Egg-sa'z*f

New York

DANARK ASSOCIATES

209 Sunrise Highway
Lynbrook, NY 11563

(516) 599-3444

EURO CONCEPTS

150 E, 58th Street

New York, NY 10155

(212) 688-3910

EURO CONCEPTS, LTD. OF GREAT NECK
400 Northern Boulevard
Great Neck NY 11021

(516) 487-8875

YANKEE WOODCRAFT

691 Ft. Salonga Road
Northport, NY 11768

(516) 757-0313

Ohio

THE WASSERSTROM COMPANY
477 S. Front Street

Columbus, OH 43215

(614) 228-6525

Oregon

J. GREB AND SON, INC.

5027 N.E. 42nd Avenue
Portiand, OR 9721

(503) 284-7023 and 284-0083
BARBARA NELSON ASSOCIATES

Box 4

Sallshan Market Place,
Gleneden Beach, OR 97388
(503)764-3347

Pennsylvania
KITCHENS BY WIELAND
Street

n
Allentown, PA 18104
(215) 395-2074
e
2400 Market Street
Pnuaaeg:ma PA 19103
(2151 568-5764

Texas

KITCHEN PLANNERS

6363 Westheimer Road
Houston, TX 77057
(713)974-5820

KITCHEN STUDIO OF DALLAS
4022 Oak Lawn Avenue
Dallas, TX 75218
(214) 521-9691

THE URBAN KITCHEN
1707 West Koenig Lane
Austin TX 78756

(512) 451-7435

Utah

IL BAGNO
205 Trolley Square
Salt Lake ltx UT 84102
{801) 328-3105

virginia

KITCHEN'S UNLIMITED
109 S, witchduck Road
virginia Beach, VA 23642
(804) 499-7140

Washington

CUSTOM DESIGN CONTRACTORS, INC.
701 East 72nd Street

Tacoma, WA 88404

(206) 472-4444

wisconsin

KITCHENS OF DISTINCTION
6719 Seybold Road
Madison, W153719

(608) 271-1313

THE STREFF SHOP

981 South Snrmg street
Port Washington, W1 53074
(414) 284-2041 or 377-8160

Canada

DESIGN KITCHEN STUDIO
Division of EMIX, Ltd.
20 ase

-

o
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(416) 495-1728
CUISINES REGENT INC.
1459 Begin

Ville St. Laure

nt
P.Q. H4R 1V8, CANADA
15141 331-4441

Books continued from page 278

product of an unimaginably intense ninety day blitz.”) These
problems, especially the poor organization and lack of con-
ciseness, detract from the impact of the well-researched essay.

Susan Strauss’s “History III, 1912-1933," describes the
brief tenure of Austin Willard Lord and the more important
years of Dean William A. Boring (1919-1934), during which
time Columbia managed virtually to ignore the coming tide of
Modernism. Boring, although quite sincere and not as bad as
his name might suggest, kept the school closely affiliated with
New York’s Beaux Arts Institute of Design. During the same
years that Le Corbusier designed his first modular houses,
and while Gropius guided the Bauhaus through its early
years, Columbia students worked on typical Beaux-Arts
projects that included yacht clubs, battle monuments, life-
saving stations, and monuments to Greek athletes.

A reading of Rosemarie Bletter’s fine essay, “Modernism
Rears its Head—the Twenties and Thirties,” helps to place
Boring, and Columbia, in the context of the contemporary
architectural world. Bletter highlights the important
influence of the Art Deco and its relationship to the Beaux
Arts, as well as the impact of the Depression on design. Her
essay also includes a discussion of the next dean, Joseph
Hudnut (1933-1985), that is particularly valuable for showing
the reaction of the academic community to Modernism.

Judith Oberlander’s essay, “History IV, 1933-1935," de-
scribes Hudnut’s brief tenure and summarizes his important
effect on the school with the statement that “the old pedagogy
had been discredited, and a new pedagogy to take its place
had not yet been fully instituted.” Hudnut, the first dean not
to have been educated according to Beaux Arts precepts,
hesitantly breathed new life into the school, even hiring a
German Modernist, Jan Ruthenberg, to teach. The great pity
for Columbia was that the succeeding deans never continued
Hudnut’s new direction.

Christine Boyer’s essay, “In Search of an Order to the
American City: 1893-1945,” sits somewhat uncomfortably
within the book’s organization. Professor Boyer tells the story
of city planning by highlighting four practitioners who were
faculty members at Columbia between 1912 and 1945:
George Burdette Ford, Carol Aronovici, Henry Wright, and
Carl Feiss. This essay and several of the other interpretive
pieces are contributions that can be read independently of the
other chapters.

When Joseph Hudnut left Columbia to accept “a very ex-
ceptional opportunity” offered by Harvard’s School of De-
sign, he felt that his former assistant, Leopold Arnaud, would
make an excellent acting dean and probably a fine replace-
ment. As Diane Boas explains in “History V, 1935-1959,” and
as Hudnut remarked only one year later, Arnaud was “more
like a ‘head clerk’ than a Chairman of the Board.” The ap-
pointment of this old guard Ecole graduate was perhaps the
most fatal blow to the quality of education at Columbia in the
20th Century. Remarkably, for all of his apparent mediocrity,
Arnaud’s appointment as dean lasted from 1937 until 1959.

Boas’s chronicle of Arnaud’s tenure during the War and
after reveals him as a conservative man capable of accepting a
wide variety of viewpoints, but ultimately lacking the breadth
of vision or intellectual capacity to revitalize the program and
continue Hudnut'’s reforms. By the time Arnaud left in 1959,
there was stagnation in the school and low morale among
students and faculty. Lacking in Boas’s essay is an adequate
explanation of how Arnaud was able to hold on for so long,
given his uninspired leadership.

Talbot Faulkner Hamlin, architect, Columbia professor, an
Avery librarian from 1934 through 1946, is the subject of
Kenneth Frampton’s sensitive essay, “Slouching Towards
Modernity: T.F. Hamlin and the Architecture of the New
Deal.” The title is somewhat misleading, since little of the
essay deals with New Deal architecture. Instead, Frampton
vividly portrays Hamlin’s deeply felt, and mainly conservative
ideas and writings on architecture. An “uncertain eclectic” as
an architect, Hamlin saw the Greek Revival as “the last moral
American style,” and with a distinctly antiurban bias, re-
garded the completely integrated garden suburb of Raymond
Unwin—not the popular bedroom suburb—as the contempo-
[Books continued on page 2854 ]
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EPS (expanded polystyrene) insulation
is combustible and should not be exposed to
flame or other ignition source.

Since 1978, the use of EPS market. It's highly water resistant. integral thermal barrier and/or an
insulation in roofs has increased And it performs equally well in overlayment to accept adhesives
threefold. Why? Because the sur- built-up or single-ply roofs. or hot bitumen.
vivors in this business have been It's also the most versatile Best of all, EPS in your next
switching from their old standbys product available for the job. roof will make a survivor out of
to more cost-effective alternatives Size, density, and thickness are your client ... with lower heating
... like EPS insulation. variable. You can specify tapered and cooling bills.

EPS offers more Rs per dollar EPS for positive slope-to-drain.
than any other product on the It's available laminated with an

ARCO Chemical Company

Division of AtlanticRichfieldCompany

© 1982 AtlanticRichfieldCompany Manutacturer of Dylite® expandable polystyrene

Intelligent solutions
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Themes Like Old Times

What's new in old-time photo decor for
bars and restaurants? We are. We're PS-
Decor and our Past Tense Collection
contains more than 3,000 images, each
chosen for its decor and reproduction
values. Not just because it's old.

There's a multitude of themes within the
collection to create just the mood you're
looking for. Everything from the Empire State
Express steaming right at you to Miss
Yonkers of 1916 just looking steamy.

And you can carry out your chosen theme
in every size, from framed prints to full-wall
murals. They're all reproduced with startling
impact most people don't expect from black
and white photography.

Besides Past Tense, our Scenic and
Custom Collections offerimmediate access
to over 15,000 color images from all over the
world. . .and elsewhere. No matter what
your theme, our photographic art can make
your decor a real PS de résistance.

PS-Decor

SO
A Division Of /a i
Photographic Specxaltles ’“

10 South Fifth Street « Suite 760 = Edison Wing
Minneapolis, Minnesota 55401 « 612-332-7733
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rary ideal. Hamlin’s feelings about Modern architecture, al-
though tempered somewhat in later years, were summarized
in the title of his 1933 review of the famous MoMA exhibi-
tion, “The International Style Lacks the Essence of Great Ar-
chitecture.”

The book’s editor, Richard Oliver, contributes “History VI,
1959-1968,” which coincides mainly with the tenure of Dean
Charles Ralph Colbert, a New Orleans architect. Colbert en-
deavored to revitalize the curriculum, which “had not been
significantly altered since 1936,” and succeeded in instituting
some reforms, which remain to the present day. But even
filled with good ideas, he notably failed to end the prohibition
against architecture faculty involvement in campus architec-
ture and ultimately was done in at least in part by “his auto-
cratic manner.” Unfortunately for the school, writes Oliver,
“Colbert’s optimism regarding interdisciplinary work and a
revitalized School was not easily translated into a workable
curriculum, an appropriate faculty, or a convincing archi-
tectural pedagogy.”

Colbert’s successor was Kenneth A. Smith, whose greatest
distinctions were to involve the faculty more in policy-making
decisions, and to appoint Romaldo Giurgola Chairman of Ar-
chitecture within the School. Giurgola hired innovative
teachers such as Peter Prangnell to invigorate the studios.

Smith was dean during the 1968 student rebellion, the sub-
ject of Marta Gutman’s and Richard Plunz’s excellent essay,
“Anatomy of insurrection.” The authors place the architec-
ture school’s part in those violent days of 1968 squarely within
the context of other particularly difficult periods in the
school’s history (the 1930s and early 1960s), when changes or
lack of changes in the curriculum set the stage for confronta-
tions between students, faculty, and the administration. In
addition to explaining clearly the events of 1968 (marred only
by occasional breaks in the narrative), they trace its causes “to
the origins of the profession of architecture in the United
States in general, and to the position of the Columbia School
of Architecture . . . within this development.” They manage to
explain a particularly difficult and still emotionally charged
story with intelligence and a true understanding of the history
of the school.

Susan Strauss’s “History VII, 1968-1981," deals with the
end of Smith’s tenure and the appointment in 1972 of the
current dean, James Stewart Polshek, who has managed to
turn Columbia into one of the nation’s leading architecture
schools. Polshek instituted striking changes in the school’s or-
ganization immediately upon his appointment. He changed
the program into an exclusively graduate school, hired new
faculty, assured the active involvement of the dean in matters
of University architecture and planning and, most notably,
secured the right of faculty to execute University commis-
sions. This period, like all those covered in the book, is told
with candor that is not always complimentary to the partici-
pants.

While The Making of an Architect admirably fulfills its pur-
pose, it suffers from two problems. First, the book could have
benefited greatly from tighter editing. There is repetition be-
tween historical and thematic chapters, and in several essays
the narrative does not flow smoothly enough. Second, the
book inexplicably lacks an index. This is a major omission for
a scholarly work that will inevitably be used more for refer-
ence than read cover to cover. One can only hope that some-
one at Columbia will undertake to write an index that will be
made available to interested readers.

It is doubtful whether the history of an academic institution
could be made into a truly entertaining narrative, but the
interpretive essays do serve their purpose of enlivening the
historical chapters. The extensive footnotes, which become
overwhelming only in certain parts, are necessary and appro-
priate for a scholarly work that made use of so many primary
and secondary sources. Finally, the design of the book is ex-
cellent, with footnotes conv ementl\ located in the right-hand
margins of each page.

The Making of an Architect is, in sum, a notable contribution
that will be required reading for anyone interested in the
history of American architectural education or the history of
the profession. [J
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THE NEW BOBRICK
MODULAR ACCESSORY SYSTEM_

Here's a new design element that coordinates accessories cabinets installed at the factory or in the field . . . permits easy
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In this actual macrophotograph,
VORACEL urethane backing penetrates
carpet fiber bundles, locking them in,
producing exceptional carpet
wearability.

Now you can get a carpet backing
that actually helps improve carpet
life. VORACEL* urethane carpet
backing, from Dow Chemical U.S.A.

VORACEL backing penetrates
deeply into the base of carpet fiber
bundles, locking individual fibers
into the backing to form a totally
integrated carpet.

The result is vastly superior
tuft lock, which effectively elimi-
nates carpet delamination and
fiber pilling or fuzzing. And makes
edge ravel and fraying virtually
nonexistent.

Tests prove VORACEL
backing superior to other
backings, too. In the
standard roll stool test,

a weighted chair was
rolled for 7,500 cycles over
carpet samples with four
different backings. After

the carpet with other
dJute backings had shown sig-

nificant wear, carpet with
VORACEL backing withstood 30%
more testing. And still didn’t show
any perceptible sign of wear.

VORAGEL

Brand Urethane Carpet Backing u

If you’d like a copy of actual
test results and more information
about VORACEL backing, write
Dow Chemical U.S.A., Organic
Chemicals Department, Midland,
Michigan 48640. Or call toll-free
(800) 248-9160.

If you would like details on
Dow’s new installation support
program, call the VORACEL
Information Center toll-free at
(800) 847-4212. In New York,
(R12) 847-6675.

Or, if you'd like to discuss the
specifics of carpet with VORACEL
backing, contact any of the carpet
mills listed below.

Before you specify carpeting,
consider VORACEL backing.
Because without it, even the best
fiber in the world may not be

enough.

T

DOW CHEMICAL USA.
*Trademark of The Dow Chemical Company
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OH BEAUTIFUL FOR SPACIOUS FLOORS.

Intrestado® tile.
Intrestado is now appearing in well-dressed hotels, offices, malls and airports from sea to
shining sea.
The reasons? Its warm, rustic complexion. Its south-of-the-border, hand-crafted look. Its custom
flashing. And its deep, earthy colors that, unlike color-sprayed imitations, last indefinitely.
In addition, there’s the obvious economy of the 12" square Grandisimo pattern (shown above).
An Intrestado installation at Brea Mall, ltS Size a‘nd laymg Speed appeal to anyone Mth asense Of fr'ugahty
Brea, California. And if you prefer, Intrestado “split tile” is also available. Besides possessing the same good looks,
it's more dimensionally exact.
Contact Interstate Brick for all the sensible facts about Intrestado tile. The sooner the better.
Because Intrestado is beautiful for spacious floors, and walls.

210 South 5200 West
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at University Mall, Orem, Utah.
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Designer: Tom O'Toole, New York City

Living space.

It's not merely space in which to live. It's space that's alive.
Alive with undeniable beauty and exquisite taste.
Alive with the feeling of comfort and familiarity.

Alive with the personality of the owner. A personality sculpted in fine
furnishings by the artistry of the designer . . . and Wood-Mode Cabinetry.
Enlivening and personalizing any room of any home is Wood-Mode's
forte. A forte based in part on an unrivaled variety of woods, styles
and finishes—and in part on the unquestioned superiority of custom
design and construction.

See more living space. Get Picturebook VI, with 44 pages in full color.
For a free copy, send your name and address to Wood-Mode Cabinetry,
Dept. 16, Kreamer, Snyder Co., Pa. 17833.
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Products

The Valerio Arm Chair, an occasional
chair for institutional or residential use,
has a molded solid beech plywood seat
that is available natural or upholstered.
The chair is 21% in. wide, 21 in. deep,
and has a seat height of 17% in.
Loewenstein, Inc.
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The Givilla sofa bed, imported from
Italy, has an adjustable back that can be
upright, angled for relaxed sitting, or
extended flat to form a bed. The sofa is
available in a selection of fabrics. Shelby
Williams Industries, Inc.
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Reproductions of authentic American
fabrics in traditional weaves and prints
are said to be accurate in design, color,
and texture. Selected by Berry Tracy,
the textiles will be labeled by name and
style number, period, and suggested
use. Solid color weaves to complement
the patterned fabrics will also be of-
fered. Scalamandré.
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Residential carpets in seven grades,
both solids and multicolors, include
Amazement, Premonition, and Show-
down saxonies of Allied Chemical’s
Anso IV®™ nylon yarn in several colors;
Relevance plush of Monsanto’s Ultron
nylon yarn in 16 colors; Necessity
saxony of soil-hiding nylon; and Succes-

sion cut and loop and Visionary saxony,
each in eight colors. Gulistan Carpets,
J.P. Stevens, Inc.

Circle 203 on reader service card

Porch wheelchair lift, Series R-45, is
all-aluminum and virtually mainte-
nance-free. There are three models—
33-in. travel unit, 50-in. travel unit, and
72-in. travel unit—each with a standard
large platform. The lift has an extra
long ramp/safety flap, which prevents
the chair from rolling off the platform.
The all-electric lift is completely weath-
erized for outdoor use. Ricon Sales, Inc.
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Graffiti Gobbler is a line of products,
each formulated to remove a specific
type of soil. According to the manufac-
turer, one removes felt-tip pen ink,
crayon, lipstick, and tar; another re-
mover gets rid of sprayed or brushed
paint, oil, grease, and rust. There are
also formulations for removing gum
and for cleaning stone. Ostrand Enter-
prises, Inc.
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The Home Control System commands
both lighting and appliances manually
and with programmed control. It con-
sists of a wall-mounted programmable
controller for scheduled on/off cycles;
wall-mounted manual controllers; in-
candescent lighting controls with manu-
ally operated dimmers; and a wall re-
ceptacle module with on/off response to
command signals. The system uses exist-
ing a.c. wiring. Leviton Manufacturing
Co., Inc.
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Softforms™ preformed radiused cor-
ners are aluminum extrusions that can
be used with gypsum board. They come
in a wide variety of bullnoses, and
rounded inside and outside corners with
radiuses from 30 to 90 degrees. Custom
shapes and special sizes can also be or-
dered. Softforms Div., Pittcon Indus-
tries, Inc.
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ColorCore™ laminate is one color all
the way through, eliminating the dark
edge line. There is no need to bevel or
miter edges to maintain color integrity.
The surface can be machined or en-
graved for special effects. The laminate
is offered in 4’ x 10’ sheets in 12 matte
finish colors. Formica Corp.
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ComputerMate™ furniture consists of
seven basic items: an adjustable video
display terminal (VDT) table with inde-
pendently adjustable VDT platform;
printer stand; adjustable stand-up VDT
table; a work surface; a height-
adjustable chair; and a lockable storage
cube. Work surfaces are neutral color
for eye comfort. Tables have rounded
corners for safety. Chair upholstery is
available in blue, beige, brown, or rust.
Vogel-Peterson.
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Sisal floorcoverings and wallcoverings,
woven and tufted of natural fibers,
come in a choice of vat-dyed colors and
textures. They require low maintenance
and resist vandalism and cigarette
burns. The wallcovering is heat insulat-
ing and provides a nonmarring tacking
and nailing surface. Continental West-
ern Corp.
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Computer support stand has height-
adjustable keyboard section and tiltable
display terminal section for operator
comfort. The stand is part of the Hon
Systems Group of furniture, panels, and
seating for design coordination of the
electronic office. Hon Company.
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Tasiwool Berber-type carpet of New
Zealand wool fibers, introduced at
NEOCON, is imported from Tasibel of
Belgium. The carpet has double jute
backing and is mothproof and pill-
resistant. It is approximately 13 ft wide
and comes in a range of colors and
weights. Merida Meridian.
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Lees reveals the truth
about carpet construction

When you specify carpet for commercial space,
you know the color and texture will be right. But
what’s beneath the surface and can’t be seen has
everything to do with performance.

Unibond® construction. The Lees Unibond system
uses hot-melt thermoplastic to bond face yarn and
backing into a single component. Tuft bind, secondary
back adhesion, and resistance to edge ravel are
superior to conventional latex-bonded carpet. Unibond
performance guarantees are based on these real
physical differences.

Proven in use. Twenty million square yards of Unibond
carpets cover floors in virtually every sort of
commercial interior. An architect or prospective buyer
doesn’t have to wonder what his installation will look
like in five years. He can see one that's been down as
long or longer.

Appearance. Advanced generation Antron® nylon
yarns by DuPont resist dirt and offer permanent static

protection. Unibond carpets are guaranteed against
excessive wear.

In stock. Unibond carpets in a variety of textures and
over 60 colors are in stock. Orders are filled quickly
from inventory.

Antimicrobial. Selected Unibond carpets are available
with permanent Bioguard® antimicrobial action built in.
Anti-fungal, anti-bacterial, anti-odor effectiveness is
guaranteed for the life of the carpet.

Modular systems. 600mm carpet tiles fit a system that
includes broadloom coordinates in identical Unibond
construction. Visual flow is continuous, uninterrupted by
breaks in surface texture.

Call toll-free. For test data, specification information,
call 800/523-5647. From within Pennsylvania, call
collect 215/666-9426. Or write for illustrated brochure.
Lees. The Contract Carpet Company.

Live the life of Lees at work and at home.

LEEN carpess

Made better by Burlington
King of Prussia, PA 19406

Circle No. 400 on Reader Service Card
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Products continued from page 288

The Styleliter downlight luminaire,
equipped with a 50-watt high-pressure
sodium lamp, is said to provide 82 per-
cent energy saving and a one-year
payback, compared with a 300-watt in-
candescent fixture. It is available square
or round for wall or pendant mounting.
Extruded aluminum housing has a vac-
uum metallized aluminum reflector and
bronze Lektrocote™ finish. Hubbell
Lighting Div.

Circle 213 on reader service card

Low-voltage lampholders for Power-
Trac track lighting have built-in reflec-
tors that direct all visible light at the ob-
ject being illuminated. Heat dissipates
through the back and sides, protecting
heat-sensitive items. Life of the 12-volt
lamps is as long as 5000 hours. Baffles,
louvers, and color filters are available.
Lighting Products, McGraw-Edison Co.
Circle 214 on reader service card

e Vot - et

‘Matchless’ tiles, with hand-painted de-
signs coordinate with bathroom fixtures
and accessories. There are seven de-
signs, each made up of interchangeable
patterns to use with solid colors for a
variety of combinations. Included are
Poppies, Waterlilies, Mums (shown),
Summer Garden, Ming Blossoms, and
Artichoke. The tiles can be used indoors
or out for countertops, wainscoting, tub
facings, swimming pools, and as murals.
Sherle Wagner International.

Circle 215 on reader service card

Yaletronics hotel room access is a
card-actuated system that combines
electronic and mechanical techniques. It
consists of an electronically controlled
lock, a computer, a CRT display screen,
a key maker, and a printer. Battery-
powered locks will continue to operate
in the event of an electrical failure. The
computer program contains millions of
code combinations so that a different
one is used for each succeeding guest.
The computer maintains files on cur-
rent keys at all six levels of security; em-
ployees by name, authorization number,
and level; and master key levels by room
groupings. A printout keeps track of all
the keys that are issued. Yale Security
Group, Scovill Inc.

Circle 216 on reader service card

Prestige series doors feature beveled,
I-in.-thick tempered insulating glass
inserts with the look of leading. The
doors have durable steel surfaces, a
polyurethane core, and come in four
styles. Weather Shield Mfg. Inc.

Circle 217 on reader service card

M100P communications systems allow
cable to be routed wherever desired.
Stations can be plugged in anywhere
along the cable. The system offers built-
in privacy, microphone cut-off, volume
control, and roller directory list. Pro-
grammed options include three-way
calls, emergency calls, and break-in im-
munity. Rauland-Borg Corp.

Circle 218 on reader service card

Conference tables in the 380 series
combine a cantilevered top with twin
T-bases. Top and base have solid wood
cores with veneers in red oak, white oak,
or walnut. Triple coats of lacquer have
special hardening agents to provide
added durability. The tables are avail-
able in lengths from 5% ft to 16 ft.
Tuohy Furniture Corp.

Circle 219 on reader service card

Redy-Furd®™ system comprises stand-
ard concrete blocks, which have been
deformed on the top edge with a slot,
and a plastic T-shaped furring strip that
is placed in the slot. The furring strip
provides an anchor for nailing. The sys-
tem can be used with all types of interior
and exterior wall finishes. Insulation can
be nailed to the outside furring strips
before siding is applied. Redy-Furd Sys-
tems.

Circle 220 on reader service card

The Batten Fast EPDM roofing system
requires no ballast, eliminating the need
for adhesives. Self-vulcanizing field
seams and batten flashing mean fast in-
stallation, providing a completely vul-
canized monolithic sheet over the roof
area. Benoit, Inc.

Circle 221 on reader service card

Herculene® Hi-Trans is a polyester
drafting film geared to overlay drafting
techniques. Because of its high translu-
cency, details are clearer, contributing
to greater accuracy. The uniform con-
trast between drawn line and film makes
clearer reproductions. The film is dura-
ble and has excellent erasability charac-
teristics. Keuffel & Esser Co.

Circle 222 on reader service card

The 1700 sign frame, 8% in. square, is
molded from high-impact ABS plastic.
It has a nonglare matte finish in archi-
tectural bronze. Sign plates, % in.
smaller than the frame, provide a %-in.
reveal between plate and frame. Letter-

ing and symbols can be selected from
plastic, anodized aluminum, bronze,
brass, and acrylics. Best Sign Systems.
Circle 223 on reader service card

Contemporary fabrics for the contract
and residential markets consist of 13
fabrics and 3 leathers in a selection of
169 colors. Designed and developed by
Ursula Dayenian, the collection includes
100 percent wool, mohair and cotton
velvets, stretch fabrics, and nylon. Sten-
dig International, Inc.

Circle 224 on reader service card

EDP 2100 support stand for display
terminals offers individually adjustable
screen height and keyboard height. A
screen tilt adjustment eliminates glare in
any kind of lighting. The movable foot-
rest can be positioned to suit each
operator. Stand legs are slanted to allow
the operator to move easily from stand
to other work surfaces. Inotec Systems,
Inc., Subs. of Haskell.

Circle 225 on reader service card

The Stellar Collection of designer and
residential fabrics has 28 new patterns
in 275 colorways. The collection in-
cludes upholstery tweeds, chintzes, mul-
titextured chenilles, and silk-screened
cotton velvets. Vinyl wallcoverings
coordinate with several of the hand-
screened printed cottons. Boris Kroll
Fabrics, Inc.

Circle 226 on reader service card

Typewriter Aided Drafting (TAD) is
made possible with Open-End modified
IBM typewriters: paper supports for
large sheets, a special platen with exten-
sions, indexing control, and spacing in
increments of /72 in. The machine can
still be used for regular typewriting
tasks. Among models being modified
are the word-processing Composer and
electronic models with memory capa-
bilities, useful where standard para-
graphs and notations are repeated. Dia-
gram Corp.

Circle 227 on reader service card

Bollards for lawn, walkway, and secu-
rity lighting have a Y%-in. steel plate
shell, a %-in. steel plate top, and a %-in.
steel plate base to resist vandalism. The
bulletproof housing has a Nicklad®
finish from which even spray-painted
graffiti can be removed. Available in
bronze, black, or colors, the finish will
not chip, rust, or corrode because of
weather, snow removal chemicals, or
[Products continued on page 298]




Job Site: Barstow Community Swim Center, Barstow, California.

Planar® Aluminum Ceiling Systems by Alcan. Combines dramatic visual effect

with highly flexible installation for vaulted and mitered application.

Finish: Low gloss polyester enamel over aluminum panels. Weather resistance

and structural strength for interior or exterior applications.

Colors: Nasturtium Gold, Sorrento Orange, Nutmeg, Cloud White, Plaster White.

Architect: Milton F. Johnson and Associates, Inc., Palo Alto, California.

Availability: Exclusively through Alcan Building Products.
Information: Write “Planar,” Alcan Building Products, Alcan Building Products }
PO. Box 1100, Warren, Ohio 44482, Division of Alcan Aluminum Corporation ~ ALCAN
Circle No. 302 on Reader Service Card
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FIDER

Building a solid foundation
for the future of Interior Design.

The future of the profession of Interior
Design is dependent upon the quality
of education available for those who
will practice the profession tomorrow.
FIDER, by its recognized process of
voluntary accreditation helps to insure
that future. The successful continua-
tion and growth of the FIDER program
is dependent on voluntary support.

Send your tax-deductible contribu-
tions to: Foundation for Interior Design
Education Research. 242 West 27
Street, New York, New York 10001.
1/212/929-8366.

This advertisement is a contribution by this publication
through the FIDER Development Task Force.
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An effective, yet inexpensive
method to increase your
management knowledge.

Learn at your own pace — at home or in the office.
You can complete a course in just a few hours to
keep up with ever changing management needs.

Management
Development
Series

- Management by Objectives —
Item #X0O5 —MBQisa
management method structured to
emphasize what must be done,
rather than how it is to be done,
leaving plenty of room for creative
thinking about solutions. In this
course you will learn how to
establish objectives, set standards

Management by Exception —
Item #X13 —MBXisa
management method which
focuses on uncovering, diagnosing,
and eliminating exceptions which
disrupt your planned performance.
This course will introduce you to the
mechanics of MBX. When you have
completed the course you'll find
your job as a manager going much
more smoothly, because you'll be
applying your skills and energies in
areas where they will have the

: MANA%;‘MENT
 EXCEPTION

T i B

- for measuring performance, and B e
. conduct measurements to L
$16.00

determine progress.

Progressive Architecture 9:82
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Fundamentals of PERT — /tem
#X07 — Program Evaluation and
Review Technique is an extremely
useful technique for managing

results.

Fundamentals of Long-Range

greatest impact on overall

$16.00

Fundamentéls of

discrete projects. This course and Short-Range Planning — . :
covers: (1) the basic methodology Item # X06 — Provides detailed ~ LONG-RANGE
of PERT, (2) advantages and expansion of each step in long and SO S ANGE
limitations of PERT, (3) preparing short-range planning; becoming PLANNING

PERT charts for complex projects,
and (4) finding and manipulating the
critical path of a project to save time
and money in project

completion. $16.00

Special Savings!
Order all four courses at
the special price of $58.00,
a $68.00 value.

Please send the course(s) as indicated. | understand that |
may review them for 15 days and, if not completely

aware of opportunities, establishing
objectives, defining all premises,
determining alternative courses,
evaluating them, selecting a course,
formulating derivative plans, and
implementing the plan.  $20.00

To order these courses just fill out the
coupon below and mail to:
Penton/IPC Education Division
Penton Plaza

1111 Chester Avenue

Cleveland, Ohio 44114

For faster service:

QOutside Ohio dial our Toll Free
number — 1-800-321-7003. Ohio
customers dial collect 216/696-7000

Management
Development Series

Signature - LALE

1111 Chester Avenue
Cleveland, Ohio 44114

satisfied, return them for full credit or refund. Title Quantity
I All orders for over $50 must be accompanied by a purchase order. Management by I
Objectives ST
[0 Payment enclosed for postage-free shipment in the U.S. and Canada. J
(] Billmy company, including shipping and handling. Management by
My purchase order is enclosed. Exception —_—
Chargemy: [J MasterCard [J Visa [] American Express Fundamentals of Long-
Range & Short-Range
Account # Exp. Date Planning L.
Fundamentals of
Name ____ Phone X T e PERT T e
All four courses at
Company — - — a special savings :
Address (notP.O. Box) — e
Penton/IPC Education Division I
(o) s State Zp________ Penton Plaza

r
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Housing at Marne-la-Vallee by Henri Ciriani.

Tara Housing, Delhi, by C.M. Correa.

International housing will be the subject of
the design features in the October P/A. At a
time when America’s need for multifamily
housing is not being adequately addressed,
much instructive work 1s going on abroad,
with lessons about planning, climatic re-
sponse, and image.

Design for hot, arid climates will be the sub-
ject of a Technics article, outlining the major
considerations and promising strategies for
building in desert lands.

P/A in November will be devoted to Remod-
eling and Reuse, for the sixth consecutive
year. This time, work examined will range
from whole districts to single landmark
rooms.

Housi

PA m October

Kansas City mall
,";mnovated with
~ “like iron”
Hartoo oak flooring.

~ “Hartco wears like iron”

~ says Louis Di Bitonto, Mall
~ Management Associates,
Inc. “I've used Hartco before ,

and I'll use itagain.’
Tough acrylic and stain

o forced deep into the
 pores of Hartco oak. The
~ hard protective surface is

easy to maintain and the
_color endures. There's no
‘need for costly sanding or
'staining because the color

- goesall the way through.

For information about

Hartco Impregnated Solid

Oak Parquet, see Sweet's

 9.22/Hat. Call Sweet's Buy-

line toll-free 800-447-1982.

- Or contact Tibbals Flooring
Company, Oneida, Tennes-

see 37841. 615-569-8526.
Blue Ridge Mall, Kansas City, MO

Project Manager:
Louis A. Di Bitonto

~ Project Architect:

Dennis Varble, AlA
Fullerton, Carey Architects, Inc.

Flooring Contractor:
Beeler & Associates

 Floor; Hartco Impregnated Solid

Ozk Parquet, Cambridge color.

Solid
Oak
Parquet

'Hartco Flooring

Circle No. 446 on Reéder Servite Card-
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Products continued from page 290

ocean spray. Illumination is from
50-150 watts using HID, low-sodium,
mercury vapor, or metal halide lighting.
The lens is high-strength polycarbonate.
Urban Systems Streetscape, Inc.

Circle 228 on reader service card

Literature

‘Life Cycle Planning’ explains the ad-
vantages of carpet modules for accessi-
bility to power and communications flat
cable, reduced cost when an office is ex-
panded or work stations are changed,
and interchangeability of modules when
they need to be cleaned or replaced.
The carpet squares are more easily
transported than broadloom to any area
of a building. Modules include Flor-S
for light industrial and locker room
areas, long-wearing nylons for general
use, and wools. Heuga U.S.A., Inc.
Circle 229 on reader service card

Church furniture catalog XL-78 shows
pulpits, altars, clergy chairs, and other
furnishings and accessories for narthex,
nave, and chancel. Products are illus-
trated and dimensions are provided in
this 44-page catalog. Several church in-
teriors are shown in color. Overholtzer
Church Furniture, Inc.

Circle 230 on reader service card

Newline modular components, man-
ufactured by Newline Octanorm of
West Germany, consist of aluminum ex-
trusions, surfaces, and panels. They are
used to create conference tables, CRT
work stations, showcases, and occasional
tables. Surfaces and panels are made of
wood, glass, and plastics. Typical com-
binations of the components are illus-
trated in color in an eight-page
brochure. Peter Pepper Products.

Circle 231 on reader service card

Spas, whirlpool baths, and environ-
mental enclosures are featured in a
28-page, full-color brochure. Specifica-
tions are provided, along with photos of
installations and of accessories available.
A color guide is included. For a copy,
send $1 to Kohler Co., Dept. LP-1,
Kohler, Wi 53044.

Copyline Combi 126, a combination re-
prographic processor, handles wash-off
negative/positive films, and pa-

films,

pers. The 48-in. (122-cm) wide slot han-
dles large copies or several small sheets.
Features of the processor’s operation
and technical data are available in a 16-
page brochure. Agfa-Gevaert.
Circle 232 on reader service card

‘The Design Index,” to be published
three times a year, is a guide to current
information in major national and
international design periodicals. Vol-
ume 1, scheduled for publication this
month, includes over 2000 indexed arti-
cles from 23 periodicals. They are in-
dexed in more than 1000 subject head-
ings; names of designers, chients, and
authors; and book reviews. Domestic in-
dividual subscription rate is $45 a year.
For further information write to The
Design Index, 600 Davis St., Evanston,
11 60201.

1982 Drafting Supplies Catalog has a
complete inventory of basic supplies,
from pens and pencils to drawing
boards and drafting machines. It offers
an assortment of drafting media, draft-
ing instruments, and related products.
The bookstore section includes a selec-
tion of reference books of interest to

draftsmen. There is also a section of
furniture and files. SAGA, Div. of
DADE, Inc.

Circle 233 on reader service card

Architectural hardware and fire/life
safety products catalog for 1982
provides product specifications and or-
[Literature continued on page 300]
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GChampion:
Golt 200

Circle No. 324 on Reader Service Card

will solve
or prevent
orchiteclur

PORCH-LIFT

designing anew one, accessibﬂilv to the handicapped
is of the utmost importance. PORCH-LIFT is the answer. Its
exclusive telescoping lift design resulfs in total enclosure
of the sides of the platform and under the platform when
it's elevated. Mechanical and electrical mechanisms
are totally enclosed. Constant pressure control and
optional “Call-Send” controls are key-actuated. Runs on
410 volt current. Available in models and varying heights
to fit specific needs, indoors and oufdoors Shipped
ready for instaliation. :
W!ITEFOIF!EIROCHMANDMO‘WNMS!YOU

AMERICAN STAIR-GLIDE CORPORATION
4001 East 138th Street, PO. Box B, Dept. PA-0982
Grandview, Missouri 64030 :

PORCH-LIFT EN&O -SURE ™ -
vertical wheelchair Iit (with
. gate and side panel partially
. temoved 1o befter illustrate

Circle No. 311 on Reader Service Card




The best testof a produc i its ability to perform round edge designs.

where others fail. Paraline ceilings are built better Paraline system’s exclusive grid and locking
so you can specify them in more places than other design eliminates lift and lateral shifting in both

linear metal ceiling systems.

positive and negative pressure conditions. You can

_Paraline ceilings are available in both low cost, install Paraline even in severe wind load areas.
high strength steel, or moisture and corrosion At last. There’s a linear ceiling that goes where

resistant aluminum.

your imagination takes you. Find out more. Talk

Paraline ceilings are available in a wide range with your Donn representative or write for full

of colors and textures with either open
or closed reveals.
If you need a fire-rated system, Paraline
system is the only one you can buy.
Paraline square edge pans have been
shown to be three times stronger than

specifications.

m Donn makes sense.
L ‘ } ’ 1000 Crocker Road

DONN CORPORATION ~ Westlake, Ohio 44145 s (216) 871-1000

Circle No. 345 on Reader Service Card
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Literature continued from page 298

dering information. The 16-page cata-
log includes surface closers, concealed
floor closers, pivots, door holders and
stops, overhead closers, thresholds,
smoke-actuated door closers, smoke de-
tectors, and door holder/releases.

Rixson-Firemark. :
Circle 234 on reader service card

Glass block for exterior walls, interior
partitions, and horizontal surfaces,
manufactured by Nippon Electric Glass
Co., is described and illustrated in a
12-page full-color brochure. Blocks
have plain or patterned surfaces with
variations in transparency and translu-

cency. There are also light directive,
solar reflective, and color options. In-
stallation details and design data are in-
cluded, along with information about
light transmission, insulation, reduced
sound transmission, and low condensa-
tion. Forms & Surfaces.

Circle 235 on reader service card

The Pattern Bank™ of commercial car-
pet contains pattern carpet designed for
the hospitality market. The bank is or-
ganized by construction, aesthetics, and
price into five separate lines: Tactics®,
of Anso® continuous filament yarn;
Symposium®, Design Forum®™, Custom
Designer™, and Gradiant®™, all of Anso®
IV yarn. The Pattern Bank Source
Book, a portable index of these offer-
ings, contains a sample of each, and in-
cludes information on selection, installa-
tion, and maintenance of the carpet.
Information about obtaining the Pattern
Bank Source Book is available by writing,
on professional stationery, to Millikin De-
sign Center, P.O. Box 2956, La Grange,
Ga 30241.

‘Drafting Guide for Du Pont Films,’ a
16-page brochure, discusses general
precautions to be observed in drafting.
It also lists commercial products that are
acceptable for use with Cronaflex® and
Crovex® films. Products listed are inks,
erasers, pencils, typing ribbons, and
stamp pads and inks. The brochure dis-
cusses the best methods for removing
ink, pencil, typing, and photographic

lines. A chart provides a summary of
drafting surface types. E.I. du Pont de
Nemours & Co.

Circle 236 on reader service card

Skylight manual provides information
about design, detailing, and specifica-
tion of skylight construction. The 40-
page manual is in two sections, one for
glass and the other for acrylic glazing.
Various skylight configurations are illus-
trated. Details show profiles of rafters
and cross bars, sills, and glazing caps.
Plan and elevation sheets are included
for the various skylights. O'Keeffe’s, Inc.
Circle 237 on reader service card

Epoxy table/counter tops, sinks, and
accessories for laboratories and hospi-
tals are discussed in an eight-page
brochure. Drawings show dimensions
and styles. Charts provide chemical re-
sistance, radioisotope resistance, and
mechanical and physical properties.
Lab-Resin, Inc.

Circle 238 on reader service card

Rolling service doors, fire doors, shut-
ters, and grilles are described and illus-
trated in a 28-page brochure. Specifica-
tions are provided for each, along with
optional features. Drawings show details
of construction and installation. Wood
shutters for counters or full-height
openings are also available. Atlas Door
Corp.

Circle 239 on reader service card

[Literature continued on page 304 ]

Finally, Something Beautiful
Comes Easy.

Focal Point's exclusive Endure-all™ material
provides the beauty you expect with the benefits

you need:

« Crisp detail « Lightweight « Factory primed
« Paintable « Stainable « Sawable « Nailable
« Fire-retardant » Affordable « Shippable

» Weather-resistant

Presenting the first documented American
Nineteenth Century Collection of historic
mouldings for yesterday, today, and tomorrow
endorsed by the Victorian Society in America.

» Losses through fioors, roofs,

Focal Point Inc.
Dept. 12-4, 2005 Marietta Road, NW.
Atlanta, Georgia 30318, Telephone (404)351-0820
Send $2.50 for color brochures

Circle No. 355 on Reader Service Card
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e Rt Watag walls, doors, windows

gt fom o Sbmtariaty Moy * Improvements required to

> And, How: reduce losses in each area—
Conto ot oo 10 and their costs

Aty » Breakdowns of costs

S g S, B o and comparisons with

expected savings
® Plus much more

Airlocke has engineered the greatest number of features
into dock seals since they perfected inflatable seals. They
offer models to suit your exact requirements and provide

~ you with the ultimate in savings, and return of your

investment is possible the first year.

For your copy of the report without charge, write or
phone:

Division of O'Neal Tarpaulin Co.
543 W. Indianola Ave.
Youngstown, OH 44511

airjocke’
; Phone: (216) 788-6504

DOCK SEAL 682-20

Circle No. 318 on Reader Service Card
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New from TSM:

BATH
ACCESSORIES

Now you can meet your bath accessories requirements for
secure installations and field liability protection with TSM's
“Field-Safe” Series 800 direct-to-wall fastening system and
get top styling, too!

ENGINEERED SAFETY— no set screws

TSM's fastening system combines a heliarc-welded post and
wall flange with a snap-lock cover to ensure secure, time-saving
installations. By eliminating set screws, we lower installation
costs, discourage vandalism and make bath accessories really
safe for the end user.

SGULPTUHED BEAUTY —
styling & finishes for every decor

“Field-Safe” accessories match any bathroom decor with their
luxurious finishes in satin, polished or bronzetone stainless
steel and bright brass. This coordinated line is American-made
for precision craftsmanship you can rely on for both institutional
and residential applications.

Egm TUBULAR SPECIALTIES MFG., INC.

Screen doors; Spindles; Stair parts;

= — [l | —
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o il'\\‘,/)l _-_,__:._. L= T}%\

New from the Northwest Columns; Porch Posts. Of special note:

Over 1,000 quality architectural leaded glass and laser carved doors.
millwork products packed in a unique All here (and available locally)
68-page full color catalog. Please contact your local Nord

By the Nord Company, est. 1924.  distributor to order your catalog.

They make them the way they Orsenda

usedto $1.25check or = .
Entry doors; French, sash and money order to Y

interior doors; Sidelights; Louvers; E.A.Nord Co.,

Bi-folds; Patio doors; Energy systems; PO 1187, Everett,

WA 98206.

Circle No. 412 on Reader Service Card

The problem:
Heat loss through glass
The solution:

ICW®

Insulating Curtain Wall® is the accepted solution for
effective window energy control for one simple reason:
It's the most cost-effective way to SAVE ENERGY
DOLLARS for large glazed areas.
® R-9 to R-12 (depending on size)
® Automatic Operation
® Choice of Decorative Covers
® Field Proven for Seven Years

To order the solution to your window energy control
problems call Toll-Free 800-525-8698.
Thermal Technology Corp. of Aspen, inc.
600 Alter Street
P.O. Box 682
Broomfield, CO 80020
303-466-1848

Circle No. 461 on Reader Service Card
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Midwest Area, Nancy Holton, (312) 527-0066 « West Coast Area,

these can be plied into thousands of combinations.
Atlantic Area, Sharon Mohney,

most versatile: our Zefran CR:

heavy use.
Ask our Contract Carpet Consultants for a resource list: Northeast Area, Bob Van Horn, (212) 730-4345 = Southwest Area, William Borges, (214) 352-2324 »

As for wear, you'll find contract carpets made of Zefran CR

 Badische...The Contract Specialists
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Literature continued from page 300

Architectural Window/Door Products
Guide describes features of the prod-
ucts, with comparative data on heat loss
and sound transmission. The 24-page
brochure offers several styles and sizes
for new construction and for replace-
ment systems. Acorn Building Compo-
nents, Inc.

Circle 240 on reader service card

Exterior doors brochure illustrates en-
trance, French, and double new and re-
placement doors, side lites, and top lites.
The 18-page, full-color brochure de-
scribes doors, hardware, and thresholds.
There are drawings of the many flush
and paneled styles, with and without
windows, and installation details. Taylor
Building Products.

Circle 241 on reader service card

1982 Painting Systems catalog provides
specifications for surface preparation
and application methods, along with
specific product data for normal and
heavy-duty exposures. Coating types in-
clude chlorinated rubber, epoxy, vinyl,
zinc-rich, aluminum, acrylic latex, poly-
urethane, and alkyd enamels. Speci-
fication-writing suggestions outline de-
tails that affect the quality of the work.
The Sherwin-Williams Co.

Circle 242 on reader service card

Ceiling brochure, in two parts, has color
photos of the company’s ceiling prod-
ucts in typical installations throughout
the world. The second part of the 32-
page brochure provides details in brief
about the various ceilings, with photo-
graphs and drawings. Included are
grids, louvers, specular ceilings, vertical
panels, coffers, and baffles. Intalite
Louvers and Ceilings, Inc.

Circle 243 on reader service card

Custom cabinetry, described and illus-
trated in a 44-page brochure, includes
several styles of cabinets for any room in
the house and for the office, including
desks. Full-color photos show actual in-
stallations planned to meet individual
life styles. Storage requirement prob-
lems are solved by special drawers,
shelves, and inserts. Wood-Mode
Cabinetry.

Circle 244 on reader service card

Foamglas® insulation for nonresiden-
tial applications is rigid material com-
posed entirely of closed glass cells. The
continuous cells have no intervening
voids and there are no binders or fillers.
Physical properties, insulation compari-
sons, and descriptions are included in a
24-page brochure that covers insulation
systems for roofs, walls, ceilings, and
plaza, deck, floor, and earth-covered
systems. Pittsburgh Corning Corp.
Circle 245 on reader service card

Building materials

Major materials suppliers for buildings
that are featured this month as they
were furnished to P/A by the architects.

Project: Knoll Design Center, New
York (p. 178). Designers: Paul Haigh, ar-
chitectural design;, Knoll Space Design
Group (Lee Stout, director), office systems
and furniture planning. Carpet: GFI.
Lighting: LSI, Keene, Al. Office Sys-
tems: Zapf, by Knoll. Furniture: Knoll.
Blinds: Levolor, LouverDrape. Fabrics:
Knoll. Kitchens: St. Charles, Dwyer.
Signage: Knoll Graphics.

Stilwende, New York (p. 182). Designer:
Joseph R. Lembo, New York. Carpet: C & ]
Zimmerman Corp. Lighting: Lighting
Services Inc. Side chairs: Furniture of
the Twentieth Century. Upholstery:
John Boyle & Co.

Doctor’s loft/apartment, New York (p.
192). Architects: MORSA, New York. Paint:
Pratt and Lambert. Marble: A+G Mar-
ble. Flooring: Coughlin Flooring Inc.
Lighting: Design M/MORSA. Wall
[Building materials cont. on p. 306]

New

from KDI Paragon

Perma Rail

Welded Stainless Steel
Railing Systmsﬂ

Inc.

Modular railing
assemblies of
welded, corrosion-
resistant stainless
steel for any
architectural use
indoors or out.
Pre- engineered

to

Desiéré | i
ancy

T

de
cut

modules ready for
on-site joining to
make rails of any
length, complexity

or configuration.

8 PAGE BROCHURE
OF STANDARD
UNITS ON REQUEST.

KDI

Paragon Inc.
P.O. Box 256,

12 Paulding St.
Pleasantville,
N.Y. 10570

Tel.: 914-769-6221

Circle No. 386 on Reader Service Card
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cedar shingles.

Create unique interiors or exteriors with
Fancy Cuts cedar shingles. Choose from
9 distinctive styles to design a limitless variety
of traditional or contemporary patterns
with textural effects. Nationally distributed.
For sample, design guide and specs., write:
Shakertown Corp., Dept. PA, Winlock, WA 98596.

kol il ";,i' 1
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FISH SCALE HALF-COVE DIAMOND DIAGONAL ROUND OCTAGON ARROW HEXAGON SQUARE

Circle No. 459 on Reader Service Card



Herb Burnham, Daniel International

“Bell designs systems
where form follows function?”

No project ever goes as planned. Nowhere is timing more critical than in your industry—
where every job is customized and each contingency can keep it from coming in on budget and on time.

Whatever the size of your business, flexible voice communications—with Dimension”
PBX or the Horizon" communications system—can ease the production process and streamline office
operations. With conference calling, you speed decision-making. With the customer control feature,
you can change lines or station features yourself—react to change immediately, control costs and save
time. Through call detail recording or toll restriction, you prevent calling abuse. With responsive call
management, you improve administrative efficiency and increase client satisfaction.

Daniel International, in Greenville, South Carolina, put Bell knowledge to work to meet
their total telecommunications needs. With their Dimension PBX, Daniel realized net savings of more
than $200,000 the first year, and they anticipate greater savings with each succeeding year.

Daniel wanted a reliable communications system that could grow and change as fast as
contingencies develop in each job. According to Herb Burnham, Director of Management Services, “A lot
of our jobs are accomplished through task forces. With Dimension PBX, we can move phone numbers
when work groups change—fine tune our operations ourselves. That's a big help and a big savings.”

One call to your Bell System Construction Industries Account Executive can put our
knowledge to work for you.

The knowledge business

3

=
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Building materials cont. from p. 304

Antonio Morello. Built-in
Co. Arflex
Celestina
panels:

sculpture:
units: Tana Construction
seating units: Beylerian.
chairs:  Zanotta. Window
MORSA. Range: Garland.

Ridgway Ltd. offices, Newport Beach,
Ca (p. 186). Architect: Ridgway Ltd. Car-

pet: Patrick Carpet Mills. Ceiling:
Armstrong. Files: Steelcase. Chairs:
Knoll. Lighting: Lightolier; Artemide;

Smith-Victor. Window shades: Athey.

Agrigenetics Research, New York (p.
194). Architect: Redroof Design, New York.
Paint: Benjamin Moore. Carpet: Focus.
Lighting: Kurt Versen; Lighting Serv-
ices; Rambusch. Vertical blinds: Drap-
eries for Business. Upholstery fabric:
Jack Lenor Larsen; Clarence House. Up-
holstered furniture: fabricated by Wil-
liam Heina, New York.

Driehaus Research Associates, Chicago
(p- 200). Architect: The Landahl Group,
Chicago. Paint: Pratt & Lambert. Wall
fabric: Carnegie Fabrics. Ceilings:
Armstrong. Floors: Edward Fields,
Capitol Terrazzo. Lighting: Lightolier,
Gotham & Chicago, Globe, Habitat.
Furniture: Brickel, Lakeside Manufac-
turing. Drapes: Shore Drapery. Drapery
hardware: Kirsch. Upholstery: Knoll,
Lee/Jofa, Lackawanna Leather. Sign-
age: Nelson Harkins Industries. Fab-

ricators: Custom redwood burl and plas-
tic laminate: J.H. Oster Woodworking
Corp. Custom sofas: Lakeside Manufac-
turing. Bronze CRT hoods: Tesko
Corp.

Shaw-Walker showroom, Chicago, Il
(p- 214). Architect: Robert A.M. Stern Ar-
chitects, New York. Carpet: Stark Carpet
Corp. Vinyl tile: Vinyl Plastics Indus-

tries. Marble tile: Old World Tile Co.
Blinds: Levolor. Shades: Holland
Shade. Paint: Benjamin Moore. Up-
holstery fabrics: The Shaw-Walker
Company; Boris Kroll. Projection
screen: General Drapery. Kitchen:
Dwyer Products Corp. Hardware:
Baldwin. Lighting: G&T Plastics; Edi-

son Price; Lightolier; Lumiline; Arrow
Sign Co.; The Wiremold Company; C.J.
Lighting Co., Inc. Gold leaf: Julius
Lowy. Sandblasted glass: Glo-Glass
Corp. Plexiglass signage and silkscreen-
ing: General Exhibits and Displays, Inc.
Faux marbre and copper finishes:
Everitt Pritikin. Plaster light coves: Fotia
Stone, Custom millwork and wood fur-
niture: The John Hansen Co. Sofa fab-
ricator: Beaver Furniture. Upholstery:
Frank Vivo.

Gennaro Andreozzi, Inc. Offices, New
York (p. 218). Architect: Alan Buchsbaum,
Architect, New York. Windows: 3 Rivers
Aluminum. Skylights: fabricated by
Delorenzo. Interior Paint: Fuller
O’Brien. Locksets: Ironmonger. Sign-
age: fabricated by Greeley Sign. Stairs:

fabricated by Tringalli Ironworks.
Lighting: Holophane. Plumbing:
American-Standard, Speakman. Carpet-
ing: Milliken. Furniture: fabricated by

Drew Cabinetmakers and Joannides
Woodshops. Chairs: Jasper Seating.
Blinds: Flexalum.

Sunar showroom, Dallas, Tx (p. 224).
Architect:  Michael Graves, Architect,
Princeton, NJ. Paint: Pratt & Lambert.
Ceilings: Armstrong. Carpet: Decorative
Carpets. Lighting: Longlites by Peerless.
Appliances: Whirlpool. Laminates: For-
mica; Laminart. Hardware: Baldwin.

Litton Business Furniture Showroom,
Chicago (p. 228). Designers: McCoy &
McCoy Associates, Bloomfield Hills, Mi.
Wall paint: Fuller-O’'Brien flat latex.
Overhead steel grid: Unistrut. Oak floor-
ing: Florida Flooring. Carpet: GFI. In-
candescent track lighting: Lightolier.
Furniture: Litton Business Furniture,
Cole, Lehigh-Leopold. Blinds: Levolor.
Custom items: striping on walls and win-
dows, Modographics, Chicago; Photo
murals, Meteor Photo, Detroit.

Williwear showroom, New York (p.
230). Designer: SITE Projects, Inc., New
York. Air conditioning: Rimco Air Condi-
tioning Co., Inc. Paint: Tnemec. Mason:
Joe Petrone. Gypsum board contractor:
Accurate Construction Co. Electrical
contractor: Levest Electric Corp. Paint-
ing contractor: Frank Painting Co.
Imm\mk Romal Iron Works, Inc.

DESIGNER GRIDS™
Perspective grids for
the artist, architect, and designer

Available in Canada

We guarantee our PERMASNAP COPING COVER SYSTEM
against water leakage. Period. The secret is a styrene gutter
chair at each joint that quietly carries water away.

We also make sure the system stays in place. Without
expensive wood nailers or imbedded anchor bolts. A special
adhesive replaces them. And it sticks against 60 Ibs. per
square foot of uplift.

Permasnap Coping Covers are also simple to install. (It

has to do with the “snap”
in the name, but it's sim-
pler if you see it for your-
self.)

All in all, it's a pretty
simple system. Only three
parts. And we guarantee
all of them. Specify Hick-
man.

FREE “Roof-Line”
.. 1-800-438-3897

See our catalog (7.3 Hi) in Sweet's.

natically aesthetic, and
. Architectural Grids™
Production Grids™

beautifully preci
Designer Grids™
Superiority of design and function.

The Gridkit™

N

\.r_lll\_lhll at stor

nc., 26 Waterside Dr., Medina, OH 44256

b des:gner grids .

Circle No. 385 on Reader Service Card
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WALL - GL33 RED ALICANTE 2x2 THIN VENEER PANELS INSTALLED BY TILESETTERS WITH THIN SET ADHESIVE ON GYPSUM WALLBOARD

GL Marble - Natural Marble Only '” Thick In Large Sizes

Marble ... A Timeless Ancient Material ... Now A Revolutionary New Product
Introducing GL Marble - a new product for the designer who wanted to use real marble but
couldn't because it was too heavy, or too expensive to install, or simply not available in large
sizes. GL Marble is real marble only %" thick stocked in large sizes 1'x2’, 2'x2" and 2'x4" in a wide
variety of colors. Backed with fiberglass, it is thin, lightweight, and strong. . .thin enough to be
installed with adhesive without wasted space; light enough not torequire structural reinforcement;
and strong enough to be used as flooring. Commercial or residential . . . ideal for lobbies, reception
areas, stores, shops, bathrooms. . .wherever the natural beauty of real marble is desired.

Phone or write for free catalog and specifications. A library type sample folder containing actual
color samples is available at a nominal charge of $15.00.

MARBLE TECHNICS LTD ...

Palmer Brick & Tile SHOWROOM e ARCHITECTS & DESIGNERS BLDG West Florida Tile
(404) 934-7628 150 E. 58 ST. NEW YORK, NY. 10155 e (212) 750-9189 (813) 355-2703
Philadelphia Chicago Houston Dallas Denver Los Angeles  San Francisco

Integrity Tile  Old World Tile Master Tile American Tile Modern Plastics Intertile Intertile
(215) 627-4811 (312)329-1295 (713) 688-2271 (214) 263-6248 (303) 761-1472 (213) 858-0127 (415) 788-6880

Circle No. 408 on Reader Service Card




If there were a better way
to build an industrial door,
we would be doing it.

Twenty years of constant research and develop-
ment have resulted in the final process to produce
the strongest, most durable, lightweight industrial
door on the market today.

In striving for the perfect door, the process which
evolved just happened to also produce a thermally
efficient door. Logically, a polyurethane core, be-
sides adding lightweight strength, is also an excel-
lent insulator.

But, while simply placing foam between metal
sheets may produce an “insulated” door, it does not
produce a door which utilizes the other qualities of
polyurethane. Only THERMACORE's " unique lamina-
tion process takes full advantage of the combined
qualities of Galvalume ™ sheet steel and polyure-

thane. THE PROCESS IS THE KEY.

Conveyor

", Outer metal skin

Conveyor

The THERMACORE™ process begins with two
sheets of embossed Galvalume steel which are fed
through deadening dyes to completely flatten them
before roll forming. The roll forming produces the
skins of THERMACORE™" -
doors. During this phase, |
two one-inch-wide steel X
reinforcement strips are ,’ ,
incorporated onto the
inside skin using a hot
melt process. These j
metal strips serve as .unais
the bases for hardware attachments

From the roll former, the steel moves into a temp-
erature-controlled oven set between 104° and 108°F.
Two heat sensors provide a continuous temperature
readout in the control room. As the inside skin rolls
through, a chemical spreader applies the polyure-

thane foam. This phase, as is the entire process, is
monitored by television cameras to ensure even
application with no air pockets and to check for any
dirt or excess lubricants left from the roll former
which would prevent uniform adhesion between
foam and metal.

Strict quatrty control is an integral part of THERM-
ACORE’s “process. Since the foam expands and
becomes adhesive for only a
matter of seconds, it must be
in contact with the metal at this
critical time before it hardens.

Before each run of the line, the

foam is mixed and lab-tested e
right in our own plant to ensure P
a density of 3.24 Ib/ft2.

After the foam is applied, the
inner and outer skins enter a 7
90"-long double band conveyor. =
This phase is set at a constant |
104°F so that the foam expands
to a uniform density between the metal skins. Four
heat sensors measure the temperature of the conveyor
plates during this critical phase. If the thermostat
rises above 104 °F, air conditioning units immediately
bring the temperature back to the correct level.

THERMACORE's "unique process can be monitored

.y by one man at the con-

02s,, trol panel while six in-

spectors also perform

manual checks along

, the production line. The

production is run by

computer, programmed

for each individual cus-
tomer order.

This process has been shown to be the only method
to produce door panels with uniform density and
adhesion. Every panel
can be visually checked
to determine quality
without destroying the
metal sheathing. That’s
why we’re so proud of
our door and the pro-
cess which produces it!

THE DOOR OF THE FUTURE IS NOW'

THERMAC=

Manufactured by Insoport industries, Inc. For more information, call our toll-free number: 1-800-233-8992.
Circle No. 379

*Galvalume is a trademark of Bethlehem Steel
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Westminster

JG Furniture Systems
A Division of
Burlington Industries
Quakertown,
Pennsylvania 18951
215 536 7343

Circle No. 462
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Partial Detail of
‘ Levolor Ceiling System.
ﬁ

olor Ceiling Systems.
ceived to match th

Stretch your imagination. Levolor will match it with ceiling systems of exceptional variety and quality.
Available in 10 systems and over 100 colors and mirror metallic finishes, Levolor offers virtually an infinite
number of choices for your next project. And since Levolor manufactures fully integrated ceiling systems
rather than just ceiling components, you'll find that they are thoughtfully engineered to be compatible with
conventional heating, air conditioning, and illumination systems. Indeed, we have produced a collection of
lighting fixtures and air diffusers that mesh perfectly with Levolor Ceiling Systems. For more information
as well as the complete construction detail of the Levolor project shown here, write to: Levolor
Ceiling Systems, Levolor Lorentzen, Inc., 1280 Wall Street West, Lyndhurst, New Jersey 07071.

©1982 Levolor A product of Levolor Lorentzen, Ine Circle No. 397 on Reader Service Card



Walls that sing
Belgian LinenWallcoverin

Belgian Linen Wallcoverings in an imaginative variety

of new textures. Optically enriching. Acoustically
enhancing. All have a class A Flame Spread Rating in
accordance with the ASTM-E-84 funnel test.

For a distributor near you, call or write to Croftercraft®104 West 40th Street New York, New York 10018 (212) 868-6548 (212) 868-6533

Circle No. 340 on Reader Service Card
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Here, for the first time in this century,
is an opportunity to re-examine the

philosophy of the Beaux-Arts school of

architecture.

BEAUN

MODERN ART

u.,(u

;sa[,M OF

THE .\R(.]{I'IE(JH RE ()l* Tﬁg
DES aw

PA Book
Store

Each book hasbeen selected forits usefulness toyou inyour

professional practice. Prices slightly higherin Canada.

Foreign orders must be accompanied by payment. It is not
necessary to send payment with the order. Circle appropriate

numbers on the Reader Service Cards in the back of this

issue, add your name and address and mail. Local sales tax

must be included with payment. Prices subject tochange.
For faster service, send the cardin an envelope to:

Mrs. Hetty Rizvi

Progressive Architecture

600 Summer Street

PO Box 1361

Stamford, Ct. 06904

P/A Back issues

A limited supply of the following issues of P/A are available at

$6.00 per Copy. Check MUST accompany order!
Connecticut Residents Add 7/2% Sales Tax.

August... ... ..l Houses/Housing/Concert Hall

T e L The abstract alternative/Atriums

% A California Capitol/Taft YWCA/Ambasz
bank/Andrews house

My oo Cemeteries/Furniture competition/CADD/
office partitions

e | e Energy-conscious design

March) . -...... Agitprop’s legacy/Pre-engineered metal
buildings

Sendboth to: Mrs. Hetty Rizvi
Progressive Architecture
600 Summer Street

P.O. Box 1361

Stamford, Ct. 06904

*6

2

i

A THEORY
< 0

The Architecture of the
Ecole des Beaux-Arts

Edited by Arthur Drexier with
essays by Richard Chatee,

David Van Zanten, Neil Levine and
Arthur Drexler

423 pp.. illus $55.00

The most comprehensive analysis
and documentation of Beaux-Arts
architecture ever published. Includes
large-scale drawings of elevations
and plans and photographs of major
French and American Beaux-Arts
buildings (including Pennsylvania
Station and Grand Central Terminal).
Circle B801 under Books.

2 Energy Conservation Through
Building Design

Edited by Donaid Watson,

305 pp., illus. $24.25

This precedent-setting book provides
the bridge between architect and
engineer, practitioner and researcher,
so necessary to the development of a
rational approach to energy conser-
vation. Not limited to new building de-
signs, it also includes methods of
analyzing existing structures and
specific ways to reduce their energy
consumption

Circle B602 under Books.

NEW *

3 Structural Systems

By Henry J. Cowan and
Forrest Wilson
256 pp., illus. . . . $24.95

This is a comprehensive guide to
preliminary structural design using a
minimum of mathematics and numer-
ous illustrations to describe structural
forms and their mathematics. It has a
strong emphasis on graphic presen-
tation and is an instant-access
reference to structural design. Full
consideration is given to the internal
and external forces that a building
must withstand, and the interaction of
structural and environmental design.
Circle B603 under Books.

Architecture:
Form, Space and Order

By Francis D.K. Ching,
294 pp., illus. ... $22.50

Written to foster understanding of
design concepts, this rich source of
architectural prototype demonstrates
how to extract the fundamental princi-
ples of form and space from the
environment, whether in the architec-
tural one views or inhabits, in archi-
tectural visualization, in drawing, or in
actual design

Circle B604 under Baoks.

Affordable Houses

Designed by Architects
Edited by Jeremy Raobinson,
168 pp., illus $2295

This lavishly illustrated volume shat-
ters the myth that architect-designed
houses are more costly than de-
veloper-built houses. The superb
photographs, floor pians, drawings,
and details of interiors and exteriors
present a wealth of ideas on how
to construct beautiful and unique
houses within limited budgets.

Circle BBOS under Books.

NEW*

6 A Theory of Good City Form

By Kevin Lynch

514 pp., illus. ... $25.00

The author examines normative
theories of city form: identification of
characteristics that good human set-
tlements should possess, the city as a
model of the cosmos, as a machine, as
aliving organism. The inadequacies of
functional theories are also discussed.
Circle B606 under Books.

7 Design and Planning

of Swimming Poois
By John Dawes,
276 pp., illus. . . . $49.95
A comprehensive manual that de-
scribes the essential characteristics
and consequent design requirements
of every type of pool imaginable. Also
deals in great detail with more techni-

cal matters, such as structural prob-
lems and how to solve them., finishes,
filtration, circulation and water treat-
ment, heating and ventilating

Circle B607 under Books.

8 Architectural Rendering:
The Techniques of
Contemporary Presentation

By Albert O. Halse, 326 pp.,
illus., 2nd edition, 1972. . . $44.50

This completely up-dated revision of
the most widely used guide to archi-
tectural rendering covers all working
phases from pencil strokes to finished
product — and shows how to obtain
the desired mood, perspective, light
and color effects, select proper equip-
ment and work in different media
Circle B808 under Books.

g Cities For People

By Ronald Wiedenhoeft
224 pp., illus $22.95

This book is a thoughtful analysis of
the dehumanization of cities and the
urban blight that results. It demon-
strates how we can reverse this trend,
making cities more responsive to hu-
man needs and improving their eco-
nomic viability. It offers a number of
economically sound steps that have
proven effective in revitalizing cities
all over the world.

Circle B809 under Books.

NEW *

1 Precast Concrete In
Architecture

By A.E. J. Morris

571 pp.,illus.. ... $42.50

This book traces the development of
the architectural use of precast con-
crete for individually designed build-
ings from early nineteenth century to
the present day Practical consider-
ations are dealt with including selec-
tion of surface finishes and problems
of ‘perfect fit' in precasting. Contribu-
tions made by leading architects over
the last twenty years are reviewed.
Circle B610 under Books.




Ralph L. Knawles

Sun Rhythm Form

NEW*

1 1 Historic Preservation:
Curatorial Management
of the Built World

By James Marston Fitch
433 pp.,illus. ... $34.95

This book thoroughly covers historic
preservation — it includes full chap-
ters on the economic sense of retrieval
and recycling, regeneration of historic
urban cores, cosmetic consequences
of intervention, quantification, analy-
sis, and classification. Sections on his-
toric preservation in socialist and
third-world countries are included.
Circle B611 under Books.

1 2 Sun Rhythm Form

By Ralph L. Knowles
289 pp., illus. . .. $25.00

This book is concerned with the total
solar environment and ways that archi-
tects and planners can let more sun-
shine in through sensitive design. The
‘'solar envelope' concept is ex-
plained. Graphic techniques are pre-
sented that enable architects and
urban planners to derive solar enve-
lopes for their own projects.

Circle B612 under Books.

NEW*

1 3 Alternative Natural Energy
Sources in Building Design

By A. J. Davis and R. P. Schubert
287 pp., illus. . . .§17.95

Basic design criteria about energy
conservation, solar energy, wind
energy, and methane-gas energy is
updated in this edition. Alternative
solutions and applications are
described for each problem and
diagrams, tables and formulas are
supplied. This book is the perfect
introduction to the complex subject of
energy.

Circle B613 under Books.

ARCHITECTURAL ILUSTRATION

Tl ik Dol Prengs

1 4Archlt-chnl lliustration
The Value Delineation Process

by Paul Stevenson Oles,

288pp., illus. . . . $34.50

In this copiously illustrated, ciearly or-
ganized explanation of his value delin-
eation system, the author presents a
detailed description of the process
which has resulted in these award-
winning delineations that show realis-
tically how a designed structure will
appear when built.

Circle B614 under Books.

NEW *

1 5 Streets Ahead

By The Design Council
110 pp., illus $24.95

This book examines some of the fun-
damental developments that are dra-
matically changing the street scene in
many parts of the world, as well as the
individual components that make it up.
Discussed are design, selection and
siting of paving, lighting, seats, plant-
ing, etc. Tackling industrial environ-
mental harm and day-to-day main-
tenance problems are also covered.
Circle B615 under Books.

1 6 The Design Connection

Edited by Ralph W. Crump

andMartin J. Harms

184 pp., illus $19.85
This book probes the relationship of
formal architectural design to both
building technology and human
values. Locational, climatic, cultural,
and historical viewpoints are all con-
sidered in depth. It bridges the gap
between architectural theory and
practice.

Circle B616 under Books.

1 7 Man, Climate & Architecture

By B. Givoni
483 pp., illus. . .. $14.95

This book deals with the physio-
logical, physical and architectural
aspects of the relationship and in-

P Stemsipcn s, 41

teraction between these three ele-
ments to interior and exterior building
design. It is divided into five parts, in-
cluding climatic elements and solar
radiation on building design

Circle B617 under Books.

1 8 Design Cost Analysis
for Architects & Engineers

By Herbert Swinburne,

317 pp., illus $24.50

This first-of-its-kind book shows
architects and engineers how to
analyze and estimate the costs of
building construction during the de-
sign stage when the potential for con-
trolling costs is greatest.

Circle B618 under Books.

1 9 The Challenge of
Interior Design

By Walter B. Kleeman, Jr.

338 pp., illus. ...$19.895

This book is a flagship text in the
growing field of ergonomics. It shows
how you can incorporate anthropology
and gerontology into the design of any
space or building. It shows how

behavior is influenced by design,

enabling you to induce a feeling of
well-being for the recipients of your
next project.

Circle B619 under Books.

NEW*

2 Architectural Delineation,
A Photographic Approach
to Presentation

By Ernest Burden
280 pp., illus. ... $34.95

This masterful guide thoroughly up-
dates the author’s innovative method
for using photographic technigues in
delineation. He discusses a valuable
new application of the photo-layout
technique. Rendering projects shown
in the original edition have been re-
placed by up-to-date projects and 16
pages of full color projects have been
added.

Circle B620 under Books.

NEW TECHNIQUES

OF ARCHITECTURAL §

RENDERING

2 The Architecture of
Frank Lioyd Wright
A Complete Catalog
Second Edition

By William Allin Storrer,
456 pp., illus $15.00

This second edition, which docu-
ments all of the buildings designed by
Wright, replaced a number of photo-
graphs with new ones that show the
buildings to better effect, changed
some copy in the text, and incorpo-
rated factual information that has
come to light since the original pub-
lication in 1974

Circle B621 under Books.

NEW *

22 Earth Sheltered Housing:
Code, Zoning, and
Financing Issues

By Underground Space Center,
University of Minnesota
143 pp., illus. ... $14.85

This is an updated version of a U.S.
Dept. of Housing and Urban Devpt.
study revealing the extent of earth
sheltered housing restraints and how
government action can ease them and
encourage such structures. Con-
straints by restrictive building codes
and zoning ordinances are detailed.
The major issues of concern to code
and zoning officials are clarified.
Circle B622 under Books.

23 The Sense of Place

By Fritz Steele
240 pp., illus $19.95

This book is about our sense of place
— the way it affects our lives, and the
way in which we create our own sense
of place. It is a unique look at the
interaction between the features of
settings and the features of the people
who use them and how we could profit
from a better understanding of how we
relate to our surroundings.

Circle B623 under Books

Rendering with pen and Ink

"

24 Rendering With Pen and Ink

By Robert W. Gill,
368 pp., illus. $1495

This paper-back edition is a copiously
illustrated guide lo the techniques and
methods of rendering. including sec-
tions on perspective. projection
shadow, reflections. and how to draw
cars, ships, aircraft, trees, and human
figures. The author also describes the
very wide range of instruments and
equipment currently in use

Circle B624 under Books.

NEW*

New Techniques of
25 Architectural Rendering

By Helmut Jacoby
167 pp., illus . . .. $24.95

This book contains a broad, interna-
tional selection of architectural draw-
ings that represent the most
outstanding modern contributions to
the field. Mr. Jacoby has given consid-
eration to examples that interpret
architectural designs in detail, for
the layman as well as the specialist
Circle B625 under Books.

2 Handbook of
Architectural Details for
Commercial Buildings

By Joseph DeChiara

506 pp.. illus. $39.50

This Handbook illustrates and ex-
amines the full range of architectural
details currently used for commercial
buildings. Part | features plans, eleva-
tions, and sections for office build-
ings, banks, retail stores, theaters.
and more. Part || concentrates on
architectural details. Practicality and
realism are stressed

Circle B626 under Books
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NOW THERE ARE
THREE QUALITY GRADES

You now have a wider choice of top quality redwood grades for your next project.

As always, you can depend upon the beauty and durability of Clear All Heart
and Clear redwood. But now, for the first time, you can choose new B-Grade,
textured with limited knots and streaks of creamy sapwood.

B-Grade, available kiln dried, offers the performance values of the clear grades.
[t insulates against heat, cold and noise. It resists flame spread. It holds finishes
better than other woods and remains smooth, tight and uniform for lasting beauty
and endurance.

New B-Grade —now, one more way to offer the beauty and performance
of quality redwood.

California Redwood Association One Lombard Street, San Francisco California 94111
Write for our Redwood Exterior/Interior Guide Circle No. 329 on Reader Service Card

Clear All Heart




MANAGEMENT

PERSONAL

fter a passing fling up north,

the world’s biggest party

game should feel more at

home when it returns to the
land of fun 'n’ sun in January.

The game is the Super Bowl, that
mecca toward which 28 National
Football League teams begin their an-
nual pilgrimage this month. To much
of the corporate world, this is more
than a football game, even a cham-
pionship. It’s nearly a week-long orgy
of wining and dining special clients
and prize-winning dealers. By the
time Super Bow!l XVII kicks off in
Pasadena’s Rose Bowl on Sunday, Jan.
30, many folks will be plain partied
out. Who'll win the game? What
game?

So, stand by, Los Angeles, for the
business manna. Some 400 corporate
planes descended upon Detroit and
Pontiac, Mich., for the last Super
Bowl. Because the Rose Bowl holds
103,000 fans—about 20,000 more
than Pontiac’s Silverdome—and be-
cause this game won't be as centrally
located, the private air fleet should
number nearer the 1,000 or so that
dropped in on New Orleans in 1981.

So, stand by, control towers. Stand
by, helicopters . . . limousines, with

TIME

SECTION ON TRAVEL AND PERSONAL INTERESTS

BY JAMES E. BRAHAM

chauffeurs and champagne . . . five-
star restaurants . . . Disneyland, Hol-
lywood night spots, race tracks, golf
courses. Stand by, hotels and other
California suites, anywhere a little
business can be audibled into those
endless football huddles, enough
business anyway to satisfy any suspi-
cious old meanies back at the IRS.

Compared with Pontiac, the party
pace certainly will pick up. There,
“low key”” was the party line. The Big
Three automakers finally convinced
the National Football League (NFL) to
put its glittering centerpiece where
the advertising money has originated,
but the Super Bowl came north at a
most unSuper time for the depressed
auto industry.

The locale (and time of year| turned
some Super celebrators into Pontiac
party-poopers. A few ‘‘no-shows’”
even celebrated Super Bowl week
elsewhere. BFGoodrich Co. flew some
125 dealers, plus wives, to Hawaii for
a week of golf and tennis and poolside
dinners, all capped by watching the
game on giant-screen TV.

Brunch with Archie. With the
Super Bowl in the sun, the Goodrich
group will be back in person. From

Thursday of Super Bowl week until
Monday morning, they’ll frolic at La
Costa Country Club north of San
Diego, where their hosts will include
New Orleans quarterback Archie
Manning (provided the Saints aren’t
in the Super Bowl) and golfer Ken
Venturi. On Sunday morning, they’ll
board buses (“motor coaches,” insists
E. F. MacDonald Co., the incentive
travel firm arranging the trip) for the
2-hour ride to the Rose Bowl. At Sun-
day brunch, Mr. Manning will pre-
view the game in a “chalk talk.”

For similar weekends at Pontiac,
companies paid $900 to $1,500 a per-
son. Goodrich’s trip seems near the
upper range.

At Los Angeles, more Super Bowl
parties will be out in the open; out-
doors, that is. Wamer-Lambert Co.
will resume its annual NFL-
sanctioned golf tournament, staged
primarily for some 90 media members
but also featuring 45 celebrities and
an equal number of leading custom-
ers, chiefly executives of supermarket
chains and drug distributors.

“It's really a low-budget thing. It
may not cost even $50,000,” New
York sports promoter Dick Carpen-
ter admits. ‘‘But it’s prestigious;

o
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Superpool Complex
One of the world's largest resort swimming pools. A complete water
recreation center. Water volleyball and basketball. Olympic swimming
lanes. Two heated whirlpools. Kiddie private pool/sand area/slide.
Poolside cocktail bar. Snack shack. Swim shop. Electronic game room.
Second secluded smaller pool and heated whirlpool. Lagoon/ornamental
gardens. Transportation to nearby Gulf beaches available.



Plus featured attractions you can only find at Florida's newest luxury
resort.

Enjoy the atmosphere of Saddlebrook's “walking village” where all
amenities are within easy walking distance. 330 acres of natural beauty
complemented by exquisite landscaping that provides a perfect setting for
bicycling, jogging or fishing.

b |
"

Ly
v A

CONDOMINIUM SUITES ARE AVAILABLE FOR INDIVIDUAL
OWNERSHIP. Call or write: C&A Investments, Inc. at Saddlebrook

Resorts, Inc. Offer not valid in states where prohibited by law.

Golf
27 holes of golf designed and built by champions
Arnold Palmer and Dean Refram. A resident golf
prois available at the golf shop to plan private
lessons or clinics. Driving range and putting
greens are also available.

Tennis Complex
15 courts, five lighted. Deluxe Har-Tru and
Laykold courts are separated by covered islands
and water fountains. Arrangements for private
instruction and clinics can be made with
International Tennis Coach or one of his staff at
the tennis shop.

Accommodations
450 condominiums are now available for your
choice of accommodations. All are elegantly
furnished, 1, 2, or 3 bedrooms, living room, dining
room, full kitchen, and private patio or balcony.

Centre Club
Complete center of services and boutiques for
personal and business needs. Featuring: A
tri-level lounge, sumptuous dining at popular
prices, or gourmet; entertainment nightly with
dancing.

Pegasus Ballroom: 7,700 square feet that seats
1,000 theater-style or 650 for banquets. A
beautifully decorated room with 16-foot ceilings.
Can be divided into 10 separate rooms.
Additional smaller rooms include four
boardrooms, with three of them opening to patio
terraces for before and after meeting functions.

Physical Fitness Center: Located on the lower
level are separate men's and women's facilities
for steam and sauna baths, heated whirlpools,
massages, and Mac-Levy equipped exercise
rooms. Also available are an adult game room,
cocktail bar, and beauty salon and barbershop.

25 minutes by auto from Tampa International
Airport, Saddlebrook is located close to
Florida's star attractions.

Saddlebrook

The Golf and Tennis Resort

Wesley Chapel, Florida 33589

Call toll free 800/237-7519
InFlorida 813/973-1111

For vacation information circle No. 470
For meeting information circle No. 471
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United Airlines and
Creative Leisure bring you
a home in Hawaii.

Privacy in
Paradise.

Your condominium
vacation in Hawaii combines the
flexibility of a home with the
luxury of a fabulous resort hotel:
swimming pools, saunas, golf,
tennis, maid service, your own
kitchen and more.

Settle right on the ocean on
Maui or high atop a cliff on Kauai.
Hide in the seclusion of Molokai,
stretch out on the fairways of the
Big Island, or be a part of it all on
Oahu's Waikiki. There's a special
United “Privacy in Paradise”
condominium vacation waiting
just for you.

Call United or your Travel
Agent, then sit back as
the friendly skies
surround you
in exclusive
Royal Hawai-
ian Service
on your way
to “our little
corner of
the world.”

Write:
United Airlines
P.O. Box 27
1 Glenview, Illinois 60025
1 Please send me your
§ ‘Privacy in Paradise” brochure.
1 Name
[ |
§ Address

I City, State, Zip

|
g My Travel Agentis

1 &/ UNITED AIRLINES

1060-0900
- R N O R RN O .

Circle No. 472 on Reader Service Card
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Warner-Lambert gets the good will of
the sportswriters and the good will of
the customers.”

The sportswriters? In Detroit, Ford
Motor Co. helped underwrite a Press
Club media reception, but put a lid of
$4,500 on the shindig. One company
official questioned even that: “What
are a bunch of sportswriters going to
do for Ford Motor?”

About customer good will, there is
no argument. John P. Kelley, advertis-
ing vice president of Goodyear Tire &
Rubber Co., raves about the Super
Bowl: “It’s a big deal for us, the
biggest of all sporting events because
it’s so national in nature. We do this
[entertaining] as an adjunct to our ad-
vertising. It’s great merchandising, a
beautiful way to cement relationships
with our dealers.”

Goodyear was one of 23 firms
which took advantage of advertising
in Sports Illustrated’s annual Super
Bowl insert to secure game tickets

along with hotel rooms. A one-page
ad along with $5,000 provided eight
tickets plus four rooms at the Michi-
gan Inn for a three-night weekend.
Goodyear doubled that for its party
headed by Executive Vice President
Scott Buzby. The company picked up
the travel costs for five top dealers or
customers, and spouses, and enter-
tained them in grand style.

Space Invaders. As host TV net-
work, CBS was one of the more con-
spicuous party-tossers at Detroit.
Among other festivities, it staged a
"“Super Bowl Tailgate Party”’ for NFL
owners and a “select list of important
advertisers and agency people” Satur-
day night. Since it was frigid outside,
the ““tailgate” was the Westin, “host
hotel” for the NFL. All but 200 of its
1,400 rooms had been allocated to the
league when Detroit was awarded the
game several years ago.

CBS’s hospitality suite on the 69th

Custom homes.
Uncustom prices.

There is a way to enjoy the
unique beauty of a custom made
home at a price you can afford.

That's what Lindal Cedar
Homes is all about.

We offer you 60 warm, rich

cedar homes in our new planbook.

But that's only the beginning, be-
cause with Lindal you getthe &
flexibility to help plan
and create a home

that is dis-
tinctly you.

A LIND

L GEDAR HOMES’

And at Lindal, buying a
beautiful cedar house won't put
you in the poor house.

You see, with its reasonable
price, enduring quality, natural
beauty, and energy efficiency, a
Lindal home is one of the best

X home values left.

Send for our new $4 planbook.
A You'll see why buying a

N, customn home &t our
uncustogn price is a
thing of beauty.

United States: P.O. Box 24426 /Seattle, WA 98124 /(206) 725-0900
Canada: P.O. Box 2080/New Westminster, B.C. V3L5A3/(604) 580-1191

[[J Enclosed is %4 for the new Lindal Planbook.

—_——— e

Name _ SR Te ey

Street o - =5 BT
e e bl ___ State. _Zip R
Phone Location of Building Lot ——— Entarlly

. . e S S — — ——— ———— — — — — — S S— — — — —




floor of the Westin featured the usual
drinks and hors d’oeuvres—and one
room packed with electronic games.
Network execs and sponsors (and
spouses) played game after game of
“Space Invaders,” etc.—all on the
house. On Sunday, CBS chartered an
eight-car special train for the trek to
the Silverdome, 40 miles north of De-
troit.

The Pontchartrain Hotel also was
the scene of considerable entertain-
ing. Even financially ailing Interna-
tional Harvester Co. put on a party
face. It occupied about 15 rooms and
entertained key truck dealers.

Chrysler Corp., which blocked off
25 rooms at the Pontchartrain, staged
some of the biggest parties. No com-
pany function matches the NFL
commissioner’s annual extravaganza,
which was held at the Fairlane Club
for—as they josh—*3,000 of Pete
Rozelle’s closest friends.”” But
Chrysler did buy out Joe Louis Arena
for an evening and raffled off the
19,000 tickets to its employees, who
were entertained by company pitch-
man Bill Cosby. The company also
hosted a VIP party there for some 50
couples, chiefly state and government
officials. And it tossed a reception and
dinner Saturday night at the Westin.

Chrysler’s loudest splash came
Thursday night at the popular Roost-
ertail Club when it picked up part of
the tab for a private party for some
600 clients and friends. Ricardo Mon-
talban was the main attraction. The
magic moment came when a silver
curtain parted and, behind swirls of
smoke and a dozen long-legged mod-
els, the actor, dressed basically in
black, drove a gleaming white LeBar-
on convertible onto the stage.

“This car is like a fantasy, but it’s
really not. It’s attainable,” said ““Mr.
Roarke’” of TV. “That’s why, instead
of wearing all white and a dark tie, as [
do on ‘Fantasy Island,” tonight I wear
just the opposite, to show that it’s not
a fantasy.” Gerry Greenwald,
Chrysler vice chairman, beamed.

Ford and GM weren’t nearly as
prominent. “When we were in [Super
Bowl entertaining] real big, we did it
as well as anybody,” one Ford official
remarked. “But we’re in a very tough
market.” Ford did conduct a sales
contest in its Detroit district, dispens-
ing 100 Super Bowl tickets to its top
50 dealers.

GM'’s Buick Div. brought 16 dealers
and district managers to town and put
them up for a couple of nights at the
Flint Hyatt Regency before taking

CHICAGO'S
TOWERING DIFFERENCE:
21!

TH

and services equaled by few hotels.

The Westin Hotel, on the Magnificent Mile, provides
exclusive reception and uncommon amenities for its
Tower guests. Private bar/refrigerator, stocked daily.
Second tv and phone in bathrooms. Lush terry robe.
Complimentary services, such as newspapers and

magazines, also include shoe care.

Inquire about membership in The Westin's

Tower Club, a guaranteed reservations

program assuring you Tower accommodations

whenever you are in Chicago.

The Westin Hotel's Tower, a towering

difference in comfort and convenience.

For reservations, call your Travel Agent or
800-228-3000. In Chicago, 943-7200.

THE WESTIN HOTEL

Chicago

E WESTIN HOT

Request the Tower at The Westin Hotel, formerly the
Continental Plaza, and expect accommodations

Circle No. 474 on Reader Service Card

-

Astigatism?
Who says you
need glasses!

Q. With astigmatism, | thought |
couldn’t wear contacts.

A. Perhaps you can. Bausch & Lomb has
developed a full line of astigmatic
lenses. Today more people are being
fitted with Bausch & Lomb to correct
astigmatism than with any other soft
contact lens.

Q. Can| see as well with soft contacts as
with glasses?

A. Since there are no frames, you may see
a whole lot better. Bausch & Lomb soft
contacts give you a wider field of vision.

Q. What's their main advantage over

lasses?

A. Not only do they make you look better,
they free you up for things. Like today’s
sports. It's why so many active people
wear them. Unlike glasses, they never
fog up or fall off.

Q. But aren’t they uncomfortable?

A. Just the reverse. They're so light and
comfortable you hardly know they're
there. In fact, you have to remember to
take them off—for sleeping or
swimming.

Q. Isn’t it true they pop out?

A. Hard contacts sometimes do. Bausch &
Lomb soft contacts rarely do.

Q. How long can they stay in?

A. For regular wearers, from the time you
get up in the morning till you go to bed.

Q. How often do you clean them?

A. Once a day. It takes about as long as it
does to brush your teeth.

Q. Aren't all soft contacts the same?

A. No they're not. Only Bausch & Lomb
makes standard lenses by a unique
spinning process which guarantees
super smoothness, optical excellence,
and incredible thinness for comfort.

Q. Can my budget afford soft contacts?

A. You may be surprised at how
inexpensive they've become. Less than
a lot of so-called “designer” glasses.

Q. Where can | find out more about
them?

A. See your eye doctor. Ask for Bausch &
Lomb contacts. They're the most
prescribed soft contacts in the world.

For more FREE information, write
Bausch & Lomb, SOFLENS Division,
Dept. 3309-PT, Rochester, NY 14692

© 1982

BAUSCHZ LOMB

First Choice of Eye Doctors

Circle No. 475 on Reader Service Card
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= #1427 FUNDAMENTALS OF DATA PROCESSING FOR THE NON-
DATA PROCESSING EXECUTIVE Learn how to effectively com-
municate with computer experts — make better, more informed
decisions about using computers — regardless of your previous
training. Southern Methodist U., Houston, Sept. 13-14; U. of Tennes-
see, Sept. 13-14; U. of New Orleans, Sept. 23-24; U. of Rochester,
Sept. 29-30; San Jose State, Oct. 4-5; U. of Tennessee, Oct. 7-8:
Temple U., Oct. 14-15; Virginia Commonwealth U., Oct. 21-22: New
Hampshire College, Oct. 27-28; Temple U., Oct. 28-29: U. of Vermont,
Oct. 25-26; U. of Conn., Nov. 2-3; U. of Denver, Dec. 6-7: U. of
Maryland, Dec. 6-7; New Hampshire College, Dec. 9-10; Southern
Methodist U., Dallas, Dec. 13-14.

#1464 FUNDAMENTALS OF DATA PROCESSING FOR ACCOUNT-
ING AND FINANCIAL MANAGERS Here at last is an effective “How-
To-Do-It” seminar . . . Guaranteed to equip financial managers with
the knowledge and skills necessary to make better, more informed
decisions about using computers in finance and accounting. South-
ern Methodist U., Denver, Sept. 13-14; Southern Methodist U., Dallas,
Sept. 14-15,

#1005 FUNDAMENTALS OF FINANCE AND ACCOUNTING FOR
NON-FINANCIAL EXECUTIVES How to read a balance sheet and
income statement, budgeting and profit planning, corporate financ-
ing and return-on-investment. Southern Methodist U., Houston,
Sept. 15-17; U. of Charleston, WV, Sept. 13-14; SUNY at Buffalo, NY,
Sept. 16-17; U. of Notre Dame, Indiana, Sept. 20-21; U. of Tennessee,
Sept. 23-24; U. of Pittsburgh, Sept. 13-14; Southern Methodist U.,
Dallas, Oct. 13-15; Baldwin-Wallace College, Cleveland, Ohio, Oct.
18-20; Southern Methodist U., Dallas, Dec. 8-10.

#1615 THE ENGINEER AS MANAGER Learn ways to manage and
motivate engineers and scientists and improve your planning, organ-
izing, staffing, delegating, and controlling activities. U. of Minnesota,
Sept. 23-24; New Hampshire College, Sept. 30-Oct. 1: Southern
Methodist U., Houston, Oct. 25-26; U. of Denver, Dec. 9-10.

#1101 IMPROVING MANAGEMENT SKILLS Sharpen your ability to
plan, organize, delegate, motivate, communicate and make better
decisions. U. of Conn., Sept. 13-15; W. Va. U., Sept. 15-17: Southern
Methodist U., Dallas, Oct. 4-6; U. of Denver, Oct. 27-29; U. of Tenn.,
Oct. 27-29; U. of Tenn., Nov. 3-5: U. of Tenn., Nov. 8-10: SUNY,
Buffalo, NY, Nov. 8-10; U. of Cincinnati, Nov. 15-17: U. of Maryland,
Nov. 29-Dec. 1; Temple U., Nov. 29-Dec. 1; U. of Pittsburgh, Dec. 6-8:
Southern Methodist U., Houston, Dec. 13-15.

#1119 THE WOMAN MANAGER IN A RAPIDLY CHANGING ENVI-
RONMENT Tested techniques for improving your decision-making
and problem-solving skills, enhancing your leadership style, motivat-
ing your staff, communicating for results, managing your time and
much more. Colorado State U., Sept. 14-15; Baldwin-Wallace, Cleve-
land, Ohio, Sept. 20-21; U. of Tulsa, Sept. 20-21: Southern Methodist
U., Houston, Sept. 28-29; Southern Methodist U., Dallas, Oct. 19-20:
U. to Tennessee, Oct. 21-22; Bucknell U., Lewisburg, PA, Nov 18-19:
New Hampshire College, Nov. 15-16; Rutgers, NJ, Nov. 29-30: San
Diego State U., Nov. 15-16; U. of Maryland, Dec. 1-2; U. of Conn., Dec.
6-7; Southern Methodist U., Dec. 8-9.

#1812 PROJECT MANAGEMENT: PLANNING, SCHEDULING AND
CONTROL Covers project planning organization, project team-
building, scheduling tools and techniques, project control and eva-
luation and much more. U. of New Orleans, Sept. 28-30: San Jose
State, Sept. 27-29; U. of Tulsa, Sept. 28-30; Southern Methodist U..
Dallas, Sept. 20-21; Rensselaer Polytechnic Institute, Troy, NY, Oct.
13-15; Southern Methodist U., Houston, Nov. 2-4; U. of Minnesota,
Nov. 8-10; U. of Colorado, Nov. 17-19; Virginia Commonwealth U.,
Dec. 1-3; Michigan State U., Dec. 6-8.

Phone 800/221-2114 or call 212/878-9693 collect
to register or to obtain further information.

Circle No. 476 on Reader Service Card
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them to the game. GM also held an
open house at three plants for Super
Bowl visistors.

Game time. Although Chrysler
never has leased a suite at the Silver-
dome, both Ford and GM took advan-
tage of theirs last Super Sunday. In
Ford’s 12-seater, Chairman Philip
Caldwell and President Donald Peter-
sen played host to California Gov.
Jerry Brown along with two leading
company dealers and their wives. GM
Chairman Roger B. Smith entertained
a party of 16.

Meanwhile, in his private box, Wil-
liam Clay Ford, vice chairman of Ford
and owner of the Detroit Lions, enter-
tained the No. | guest, Vice President
George Bush.

Another irony of the last Super
Bowl was the fact that the principal
TV sponsor was Toyota. Though one
Toyota official admitted, “Detroit is
not exactly friendly territory for us,”
the company spent over $100,000 to
bring in about 50 contest-winning
service managers and assistants.

For J. I. Case Co.’s Agricultural
Equipment Div. even attending the
Super Bowl in person wasn’t suffi-
cient, however. It cost Case about
$2,000 a person to entertain 16 deal-
ers (who enjoyed the largest percen-
tage increase in sales) and their wives,
along with the same number of Case
executives and spouses, at the Westin
Hotel from Friday through Sunday.
But because the company’s biggest
volume dealers soon would be es-
corted to the Pro Bowl in Honolulu at
a cost of about $5,000 per couple,
Case tacked a four-day Nassau tour
onto its Super Bowl fling in order to
equalize the trips—at least finan-
cially.

“A diehard football fan would
rather go to the Super Bowl,” one
Case official conceded. “But the
wives would rather go to Honolulu.”

Which is how Camation Co. must
feel. Until the '82 game, the firm al-
ways partied at the Super Bowl but,
like Goodrich, Carnation celebrated
last Super Bowl week in Hawaii.
There it experienced superb weather,
avoided all ticket headaches, and en-
joyed the game on big-screen TV.

The Carnation folks liked it so well
that their group of about 300 (mainly
dealers and distributors, with some
clients) is returning in January to the
islands for another Super aloha. W




Some people are more comfortable making decisions than others.

Introducing the new Norman Cherner seating group.

Manufacturers of fine wood office furniture Circle No. 406 on Reader Service Card

PO Box 6667, 6425 San Leandro Street, Oakland, CA 94603, (415) 568-6650
Showroomes in: NewYork Chicaao Miami San Francisco | os Anaelec Dallas Houston Seattle Available in lonnae cattae riiact ~rhoir and eveci itive cwivel
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Job mart

Situations Open

ARCHITECTURAL TECHNOLOGY FAC-
ULTY: Starting November 29, 1982. Teaching
and advising in established two-year program.
Course responsibilities include construction mate-
rials, building codes, specifications and contract
administration. B.Arch or M.Arch and appropri-
ate professional experience required. Registration
desirable. Respond to James B. Shane, AIA, Con-
struction Department, Ferris State College, Big
Rapids, Mi 49307. (616) 796-0461. An EO/AA
Employer.

College of Architecture, University of Florida
announces search for Chairman, Department of
Architecture. Appointee will be challenged to
provide innovative leadership to this large de-
partment, offering both undergraduate and
graduate degrees, latter in five options: Design,
Structures, Environmental Technology, History
and Historic Preservation. Department operates
Summer Preservation Institutes on Nantucket and
in San Juan, P.R. Strong emphasis on developing
research and interdisciplinary collaboration with
College’s other four departments: Urban & Re-
gional Planning, Landscape Architecture, Interior
Design and School of Building Construction, also
with other units of this comprehensive University.
College includes three Research Centers: Florida
Architecture and Building Research Center, Re-
search and Education Center for Architectural
Preservation, and Center for Tropical Architec-
ture. Well-equipped research laboratories and
shops available, also excellent library, audio-visual
center and in-house computer facilities with full
graphic capabilities. Candidates shall have Mas-

ter's Degree or Ph.D., experience and recognition
in practice and teaching or research. Position is
12-month tenure-track, available as early as
January, 1983; salary fully competitive to attract
top applicants. University is an EQ/AA employer.
Send resume and names of three references to:
Dean Mark T. Jaroszewicz, FAIA, College of Ar-
chitecture, University of Florida, Gainesville, Fl
32611.

DIRECTOR—INNOVATIVE DESIGN
DIVISION —Person being sought should have
degree from recognized architectural school.
Structural engineering background desirable.
Must have previous experience demonstrating
ideas and innovation in design of structures. Will
be in charge of a department which applicant will
help staff, working on innovations to take cost out
of construction with masonry. This is a first-time
opportunity, offering scope for originality and
contacts with architectural and engineering pro-
fessionals in U.S. Position in greater Washington,
D.C. area. Salary dependent upon applicant’s
proven record. Send resume to: Box 1361-406,
Progressive Architecture.

INTERIOR ARCHITECTURE, tenure-track po-
sition available January, 1983 at the University of
Southwestern Louisiana at the rank of Assistant
Professor. Position’s responsibilities include:
teaching upper level studio, supervising intern
program, developing and co-ordinating interior
architecture curriculum. Applicants must possess
either a M.F.A. in Interior Design or a M.ARCH,
must have had contract interior design experi-
ence, and preferably have had teaching experi-
ence at the college/university level. Application
must include a curriculum vitae and the names of
three references, and be sent to: Chairperson,
Faculty Screening Committee, Architecture Sec-
tion, School of Art and Architecture, Box 43850
USL, Lafayette, La 70504. Applications will be ac-
cepted until Oct. 14, 1982, or until the position is
filled. An affirmative action/equal opportunity
employer.

THE UNIVERSITY OF WISCONSIN-
MILWAUKEE is seeking a Dean of the School of
Architecture and Urban Planning beginning July
1, 1983. The School has over 900 students and 35
faculty and offers a B.S. in architectural studies, a
Master of Architecture, Master of Urban Plan-
ning, and a Ph.D. in Architecture. Candidates
should have teaching and administrative experi-
ence, an active background in architecture and/or
planning, and a research orientation. Send res-
umes to: Professor William H. Smith, Chair,
Search and Screen Committee for Dean of the
School of Architecture and Urban Planning, 116
Chapman Hall, University of Wisconsin-
Milwaukee, P.O. Box 413, Milwaukee, Wi 53201,
by November 15, 1982. An Equal Opportunity/
Affirmative Action Employer.

Services

Sippican
Consultants
International, Inc.

1033 Massachusetts Avenue
Cambridge, Massachusetts 02238
617/868-1200

RitaSue Siegel Agency™ recruits exceptional ar-
chitects, interior and retail designers. Corporate
design and leading consultant clients need man-
agers, planners, generalists, specialists,
marketing/sales people. Contact Marsha or
Melanie. RitaSue directs graphic and industrial
design. 60 W 55 S§t, NYC 10019, 212 586 4750.

Notice

Please address all correspondence to box num-
bered advertisements as follows:

Progressive Architecture

% Box

600 Summer Street
Stamford, Connecticut 06904
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UNIVERSITY OF PETROLEUM & MINERALS
DHAHRAN, SAUDI ARABIA

The College of Environmental Desi%n i]s seeking apglicants for
able startin

1983. The College has programs in Architecture, Urban Planning
and Architectural Engineering. The College offers an exciting
challenge for new educational initiatives. Candidates with strong
specialization in any of the following areas are encouraged to

(o

eptember,

e

designs.

v
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®
ENTARAMA

the plastic-domed ventilating skylight

Skylighting is the way to create beautiful light-filled rooms, to
add new dimension and greater flexibility to interior and exterior

Architectural Design, Architectural The-
ory and History, Urban Design, Buildin
Technology, Environmental Systems an
Control, and Construction Management.
All specialized areas of

Physical Planning; Natural Factors, Quan-
titative Methods, Transportation, Hous-
ing, Planning Theory.

o e e e

is preferred.

Language of instruction is English.

e

Summer program with good additional compensation.

324
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A minimum of a Master Degree in addition to three years of teaching and/
or practical experience in any of the relevant fields is required but a Ph.D.

Minimum regular contract for two years, renewable. Competitive salaries
and allowances. Air conditioned and furnished housing provided. Free air
transportation to and from Dhahran each year. Attractive educational
assistance grants for school-age dependent children. All earned income
without Saudi taxes. Ten months duty each year with two months vacation
with salary. There is also possibility of selection for University’s on-going

Apply with complete resume on academic, professional and per-
sonal data, list of references, publications and research details,

4 including home and office addresses and telephone numbers to:
b 4 University of Petroleum & Minerals
Houston Office
J 2223 West Loop South, Suite 410
Houston, Texas 77027

X

?"x

7
i

VENTARAMA SKYLIGHTS OFFER PASSIVE SOLAR HEAT,
NATURAL AIR CONDITIONING, and can be used in any climate
on any roof.

e COPPER FLASHED e SHATTER-
PROOF e INSULATED DOME o
SCREENING AND SUNSHADE ¢ OP-
ERABLE BY MANUAL, POLE, OR
ELECTRIC MOTOR

75 Channel Drive, Port Washington, New York 11050 (516) 883-5000
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COLLINS & AIKMAN’S FORTRESS MODULAR TEX-TILES.
DESIGNED FOR THE U.S. PAVILION 1982 KNOXVILLE WORLD’S FAIR.

Over 11 million people will walk on 66,000 square feet of Fortress Tex-Tiles at the 1982 Knoxville World's Fair
from May through October.

DURABILITY, FLEXIBILITY, VERSATILITY, COST EFFICIENT ...Forfress carpet files...DuPont’s new commercial
Antron® XL nylon...the best solution for this installation...carries a 10 year wear warranty from C&A.

Another breakthrough in modular flooring from the people who know it best!

C‘Collins & Aikman

COMMERCIAL FLOOR SYSTEMS 210 MADISON AVENUE, NEW YORK, NY 10016 (212) 578-1217

EAND0HIIV:

Circle No. 335 on Reader Service Card
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eeManville, the company
that provided insulation for the space shuttles,
| can help you insulate
whatever project you’re launching 99

As an architect, your uses of insulation
are quite different from the space

shuttle. And a little more down-to-earth.

But the company to call on is the same.

Manville. The maker of Manville Gold
fiber glass building insulation.

As your clients become more and
more insulation conscious, you've got

¢ 1982 Manwille Service Corporation

more reasons than ever to turn to the
insulation experts at Manville for

the very latest thinking in designing
structures that are energy-efficient —
and quiet.

A good place to start is with our 1982
Thermal & Acoustical Insulations
Catalog and our new Sound Control
Manual. To get your free copies, ask

your Manville Sales Representative, or
write R.L. LePak, Manville Building
Materials Corp., PO. Box 5108, Denver,
Colorado 80217.

Circle No. 403 on Reader Service Card

Manville

@@ Specify Manville Gold
fiber glass insulation
and have a professional
install it— a Manville

Approved Contractor ®®
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things that last. . .

ARCHITECTURAL

PLANTERS

Beautiful, round or square
'planters and site amenities
\m durable concrete.

Manufactured to
exacting specification. y o
old and delivered thru-out the
U.S. on our trucks. Prices
quoted f.o.b. destination.

FORM PRODUCTS

P.0O. Box 1520, Wausau, WI 54401
(715) 359-3121

Division of Wausau Tile, Inc.

Write for colorful
literature w/detailing
and specifications.

Circle No. 467 on Reader Service Card

Now—Two
Ways To Save
and Organize
Your Copies
of P/A.

Protect your P/A issues
from soil and damage.
Choose either the attrac-
tive library case or the all
new binder. Both are
custom-designed in blue
simulated leather with the
magazine's logo hand-
somely embossed in
white.

Jesse Jones Box Corporation
P.O. Box 5120, Dept P/A
Philadelphia, Pa. 19141

My check or money order for $

ALY .1\\_\&“%{( 18 |

is enclosed.

P/A Cases: ___1for$5.95___3for$17.00 6 for $30.00
P/A Binders: __1for $7.50 __3 for $21.75 __6 for $42.00
Name

Company

Street

City State Zip

Check must accompany all orders.
Add $2.50 per item for orders outside U.S.A.
Allow 3-4 weeks delivery.
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LUDOWICI-CELADON

The crowning touch for over a century
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Ludowici-Celadon
roof tiles set

the world standard
of luxury, durability
and energy savings.

Today even the most luxurious home
or building must be built with cost effici-
ency and energy conservation in mind.

Ludowici-Celadon clay roof tiles
have a 50-year unconditional guarantee.

Ludowici tiles of vitrified clay provide
lasting armor against sun, snow, wind and
rain. They defy decay and erosion. And
the tiles provide significant energy sav-
ings: Their substantial air spaces combine
with their heat returning properties to
allow thermal conservation in winter and
summer. What’s more, the tiles mellow so
gracefully that their aesthetic value actually
increases with the years.

Ludowici roof tile can be found on
The White House, Washington, D.C.; in
historic Williamsburg; and on classic
buildings at Yale University and The
College of William and Mary as well as on
corporate structures for AT & T and
Braniff, and new construction of finer
homes nationwide.

Ludowici offers standard hard-fired
clay tiles in more shapes, sizes, textures
and colors than any other company in the
world. And because all tile is crafted to

Photo: David Dubick

your order, your Ludowici representative
can help you develop virtually any custom
combination of color, texture, or shape
you may require.

To learn more about how you may
create a tile roofing system which is
luxurious and cost-etficient, write or call:
LUDOWICI-CELADON, Division of
CSC Incorporated, P.O. Box 69,

New Lexington, Ohio 43764. (614) 342-1995.

Circle No. 399 on Reader Service Card

GUARANTEED
*50 YEARS -
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