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Vinylcraft custom-design tile by Azrock.
It looks like natural flooring...at a price nature can’t match.

Azrock Vinylcraft combines the handsome good offers—like low initial cost, simple installation and easy
looks of natural flooring with all the practical advantages maintenance. For more facts, call your Azrock flooring
of vinyl composition tile. contractor or write Azrock Floor Products, Dept. 415A, PO.

An Azrock exclusive, Vinylcraft faithfully duplicates  Box 34030, San Antonio, Texas 78233.
the tones and textures of natural flooring materials. And
Vinylcraft comes in a splendid range of colors and pat-
terns to meet virtually any commercial or residential S

design need. p
You'll appreciate the rich, natural look of ®
Vinylcraft. And you'll appreciate the economies it
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lllustrated: 6" round Lite Duct in yellow with matching baffles and Trac
option, plus special 2-way vertical post. Lite Duct is one of the 13 Longlite systems
and comes in seven diameters and configurations, in any finish, and extends to any length.
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LIGHTING REINVENTED

It means a new opportunity to solve lighting problems with the same fixtures you use to solve
design problems. Consider this arrangement. Had we chosen, we could have used up
lights, down lights, up and down lights or side lights. We could have fanned the light out
over the whole area or narrowed it down to a bright stripe. When we reinvented lighting, what
we really did was open up a whole new world of design—with fixtures, and with light.

LONGLITES BY PEERLESS

PEERLESS ELECTRIC COMPANY, 747 BANCROFT WAY, BERKELEY CA 94710. TELEPHONE (415) 845-2760.

Circle No. 381 on Reader Service Card ‘PEERLESS; "LONGLITES! "LITE DUCT" AND “SOFTSHINE" ARE TRADEMARKS OF THE PEERLESS ELECTRIC COMPANY.



Beauty and durability today...and tomorrow. Versatile redwood — theres :
grade for every project. Send for our booklet, “Redwood Grades and Uses.
® CALIFORNIA REDWOOD ASSOCIATION One Lombard Street, San Francisco, CA 94111. (415) 392-788

I GEORGIA-PACIFIC CORPORATION + HARWOOD PRODUCTS COMPANY + MILLER REDWOOD COMPANY + THE PACIFIC LUMBER COMPANY » SIMPSON TIMBER COMPA
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Editorial: Design score card
Introduction: The 30th P/A Awards

Architectural design

Joseph W. Casserly/Hammond Beeby & Babka: Hild
Regional Library, Chicago, Citation.

James Stewart Polshek & Partners: Rochester (NY) Riverside
Convention Center, Citation.

Studio Works: Venice (Ca) InterArts Center, Citation.

ELS Design Group: University of California Press, Citation.
Tony Atkin, Architect: Chapel for the Cathedral of Christ the
King, Hamilton, Ontario, Citation.

Michael Graves, Architect: Environmental Education Center,
Jersey City, NJ, Citation.

SOM/Washington: Providence (RI) Station, Citation.

Daniel Pang & Associates: Condominium Tower, New York,
Citation.

Jennings & Stout: EastFace Athletic Club, Stateline, Nv,
Citation.

Heery & Heery/Stuart L. Bentler: Cancer and Chronic
Disease Research and Treatment Center, Tampa, Fl, Citation.
Morris/Aubry Architects: The New Alley Theatre Center,
Houston, Citation.

Frank M. Shih: Vacation house, Marathon, Fl, Citation.
SOM/San Francisco: 388 Market St., San Francisco, Citation.
Simon Ungers/Laszlo Kiss: Pan-Am Rooftop Addition, New
York, Citation.

Urban design and planning

UDA Architects: Randolph Neighborhood, Richmond, Va,
Citation.

Venturi, Rauch & Scott Brown: Washington Avenue
Revitalization Plan, Miami Beach, Fl, Citation.

Lane, Frenchman & Associates/Goody, Clancy & Associates:
West Broadway Renewal Project, Boston, Ma, Citation.
SOM/Houston: Southwestern University Campus, Citation.

Applied research

Lawrence P. Witzling/W. Paul Farmer: Anatomy of a
Competition—Urban Design for Milwaukee’s Lakefront,
Award.

Arrowstreet: Design Guide—Dependent Youth Activities
Centers, Award.

Anne Vernez-Moudon: Historical Patterns of an Urban
Architecture, Award.

ARC (Architecture * Research * Construction): Group Home
Environments, Award.

ABRI: ARC Shelter System, Citation.

Donald Prowler/Harrison Fraker: Teaching Passive Design in
Architecture, Citation.

Beckley/Myers: Theater Facility Impact Study, Citation.
Jonathan King, Ernest O. Moore, Robert E. Johnson, Sally A.
Guregian: The Michigan Courthouse Study, Citation.

Specifications clinic: Alice’s restaurant
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introducing
Tech Wall,

uncompromised
aluminum
wall panel!

Now Tech Wall panels offer
architects and builders a solid
new option where a hi-tech,
zero site line, metal skin is the
look of choice.

Water can’t hurt it, fire
can’t burn it and it will never
delaminate because a Tech
Wall panel is solid
120" thick
aluminum
with
formed
edges and
welded corners.

A SUPERIOR SYSTEM
Tech Wall is truly supe-
rior to composite panel
systems, with tested wind-
loading capacity that can
withstand typhoon condi-
tions. Superior flatness is

.

B R e

assured by the panel’s edge
design. That, combined with
our unique fastening system
and rugged 120" aluminum
virtually eliminates any pos-
sibility of “oil-canning.”

BEATS COMPOSITES

Tech Wall has other fea-
tures unmatched by com-
posites too! A front access

fastening system means
individual panels may be
removed at any time. And
there’s no plastic substrate, so
there can be no toxic fumes in

the event of fire. A positive
joint seal combined with solid
aluminum and welded panel
corners insure weather integ-
rity. (A composite5s core, if
exposed to weather, may ab-
sorb and trap moisture.)
Unlike composites, Tech Wall
panels are formed and con-
toured before finishing. An
additional step; but it prevents
the cracking, crazing and
micro-splitting of finish films
inherent in contouring pre-
coated materials.

MORE COLORS,
BETTER FINISHES

Tech Wall offers a greater
range of finishes too. Besides
clear and bronze anodize,
there are 26 Kynar® Tri-X, 20-
year warranted colors which
have proven panel to panel
consistency and absolutely

will not crack or craze.

ONE SOURCE

There are no potential
installation snafus with Tech
Wall. Conspec Systems, Inc. is
avertically integrated organi-
zation. Unlike some compo-
site systems which involve a
separate manufacturer, fab-
ricator, distributor and
installer, we handle every-
thing from detailing through
installation.

COSTS NO MORE

Best of all, Tech Wall is
the premium wall system with-
out a premium price. It costs
no more than the compro-
mised alternatives!

%

TECH WALL

Not a composite,

not a compromise,

but a solid aluminum panel,
at no extra cost!

CONSPEC
SYSTEMS, INC.
Suppliers

and installers of

C/S architectural
products worldwide

Cranford, N_].
(201) 272-2771

San Marcos, CA.
(714) 744-5871
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litorial

he 30th anniversary of the
'A Awards program
rompts an update on the
nds of architectural design
.cognized by our juries.

Design score card

Five years ago, on the January Editorial page,
I summarized some of the design trends ap-
parent in the first 25 years of the P/A Awards
program. Reviewing a period of that length,
1t was easy to trace the rise and fall of certain
design modes and motifs in the eyes of the
jurors. Folded-plate concrete represented the
leading edge in the late 1950s, symmetrical
“New Palladianism” in the early 1960s, pic-
turesque vernacular composition in the late
1960s. Reuse and energy-conscious design
rose to prominence among 1970s winners,
and we saw more of the historicism-complex-
ity-irony-contextualism that coalesced under
the heading Post-Modernism (though I shied
away from that term in the 1978 Editorial).

Now I have attempted a little tabulation of
the architectural design winners of the last
five years. In such a small sampling, no strong
trends are apparent. Randomness is intro-
duced by the varying pool of entries and the
sets of preferences that juries bring to the
task—which are not foreseeable even to the
editors who invite them.

The standing of Post-Modernism among
the P/A winners is one obvious trend to trace;
four years ago, it swelled from a minority of
all winners to an overwhelming majority,
then dropped to just half, then rebounded to
a steady majority in the last two competitions.
Four years ago was the only time so far that a
majority of winners exhibited historical or-
nament—and when the only Modernist win-
ners were of the high-tech variety.

One pattern that is apparent is the year-
to-year up-and-down movement of certain
figures—notably the number for single-
family houses and, exactly out of phase with
that, the number of public buildings. This
seesaw pattern is due, at least in part, to a
desire to correct the perceived imbalances of
prior years—both in the selection of jurors
and in their selection of winners.

The proportion of winners involving reuse
or expansion of existing structures and the
number shaped in response to context has re-
cently shown an annual alternating pattern,
similar to that of building types. Apparently
the juries that opt for more houses favor iso-
lated, autonomous design solutions, while
juries such as this year’s judge design as a
response to its situation. The number of win-
ning designs based strongly on energy
strategies varied within a small range over the
past four years, then dropped to zero; the
editors’ conclusion that an energy specialist
was not needed among this year’s archi-
tectural design jurors—presuming that most
architects now appreciate energy considera-
tions—was thus not proved (though a dwin-
dling number of energy-conscious entries ap-
peared to be a factor).

Program 26th 27th 28th 29th 30th
Winners 15 21 20 14 14
Modern 9 2 10 4 5
Post-Modern 6 19 10 10 9
Classicism 2 11 3 6 6
Vernacular 3 4 6 3 0
Historical ornament 1 12 3 1 3
Additions/Reuse 3 5 4 0 5
Contextual 4 4 8 0 5
Energy-conscious 4 1 3 4 0
Northeast 8 10 13 74 7
Midwest 8 4 1 3 1
South 1 2 1 2 2
West Coast 3 5 4 2 4
Canada 0 0 1 0 0
Houses 3 12 3 8 |
Multifamily 0 3 6 1 1
Public 5 1 7 1 5
Institutional 5 3 2 3 4
Commercial 2 2 2 1 3

CHARACTERISTICS OF P/A ARCHITECTURAL DESIGN WINNERS

Notes on definitions

Modern: functionally determined form, nonbearing
walls, exposed structure, fluid interiors. Post-Modern:
historical in form (not necessarily detail), bearing walls,
pierced windows, interior rooms, complexity, possibly
irony and ambiguity. All winners classified as either
Modern or Post-Modern.

Classicism: general symmetry, regular modules, possi-
bly (not necessarily) historical ornament. Vernacular:
here limited to non-Classical, picturesque massing, slop-
ing roofs, irregular fenestration. Historical ornament:
inclusion of ornament from any pre-Modern period. All
three are subcategories under Post-Modernism.

Region: location of firm, rather than project.

Types: Houses includes private studios, etc.; Public
schools and libraries included under Public, public hous-
ing under Multifamily, state universities under Institu-
tional; in mixed-use complexes, largest use cited.

Finally, to depart from the above statistics,
certain firms deserve credit for winning re-
peatedly. During these five years, Michael
Graves and SOM have each taken five prizes
in architectural design (and SOM has gained
others for urban design and planning, as
well). This despite the fact that jury member-
ship made Graves’s work ineligible one year
and ruled out SOM’s two years out of the five.
The only other firm to have more than two
architectural design winners in the period
was James Stewart Polshek & Partners, with
three. Special congratulations to those firms
and our thanks for their participation.

QA‘« WMo cQ‘.%,_
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With carpet

of DuPont Antron,

the design possibilities
are pracfically
endless...

and endlessly
practical.

Whether you're creating an elaborate
design in modular tiles as in this renovation
of the Albuquerque Convention Center...
or a simple statement with solid color in
broadloom...you have so much more flex-
ibility with commercial carpet of DuPont
Antron* nylon. That’s because DuPont
Antron* is available in more colors, more
styles and more textures than any other
commercial carpet fiber.

And Antron* offers the assurance of out-
standing performance, proven over the
years in a wide variety of installations.
Through special fiber engineering, Antron*
provides superior soil resistance and pile
height retention so carpet of DuPont
Antron* retains its original beauty for years
with less frequent maintenance.

It's no wonder Antron* is specified more
than any other carpet fiber.

Specify carpet of DuPont Antron* for the
look you want to capture, and the look you
want to keep.

Carpet designed by
Richard G. Worthen, ASID

“DuPont registered trademark.
DuPont makes fibers, not carpets.

DUPONT ANTRON.
COMMERCIAL CARPET FIBERS
ENGINEERED FOR PERFORMANCE.
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Views

Saratoga spruce-up

Thank you for the mention of our proj-
ect, “The Saratoga Springs Hotel and
City Center,” in your November issue.

We share your observation that the
parking lots and suburban development
patterns along Broadway seriously de-
tract from the urban cohesiveness of
downtown Saratoga Springs. For this
reason, our continual design intention
has been to take the site, the corner of
Broadway and Grove Street, and use the
buildings proposed to affirm its urban
importance. The resulting hotel/city
center will be an integral part of
downtown, its logical terminus to the
north, and a gateway for those entering
the city; it defines the boundary between
the urban and the suburban.

It accomplishes these goals by bound-
ing the street space with a building wall
four to five stories high similar to that
which characterizes the traditional street
space of Victorian Saratoga Springs. It
also provides a true urban experience
through the creation of a public space,
the Loggia, where people can prom-
enade and meet, analogous in form to
the pavilions which you pictured in
Congress Park.

We share the goal of the European
Rationalists to reweave the fabric of the
city. For this reason we believe it was
correct for the policy of the Mayor, the
City Council and business leaders to
focus first on the strengthening of the
downtown, even though the more re-
mote baths are undeniably also impor-
tant resources. Financially, the Center’s
clientele will infuse the downtown with
new life. Aesthetically we feel it defines a
positive direction which can be followed
in improving Broadway’s “gap-toothed”
image.

Robert W. Grzysacz
Kroin/Narva Architects & Planners
White Plains, NY

Indian hierarchy

Re: “Open the box, International Hous-
ing in India,” Oct. 1982

It is interesting to note that the Kan-
chanjunga apartment units average
3000 square feet, and the Tara units av-
erage 1160 square feet, a quantum leap
from the 200 square feet average of the
New Bombay wunits. (The balconies
alone of Tara are 110 square feet!)

It is unclear how the “open-to-sky”
concepts are assisted by the casual site
planning of New Bombay. Each square
foot of the site seems to be relatively
more critical, and undoubtedly should
be allocated to the maximum advantage
of the inhabitants.

Reinhard Goethert, Research Associate
Housing and Settlement Program
Massachusetts Institute of Technology
Cambridge, Ma.

Living theater

I have been a subscriber to P/A for six
years and am now considering, or I
should say reconsidering my renewal.
Your bent for the fashionable in featur-
ing Post Modern mis-matches has fi-
nally broken the credibility barrier.

To feature a monstrosity like “Spaces
of Abraxas,” a complex that rivals the
worst excesses of Second Empire or the
Revolution, products of the same coun-
try, is outrageous. The pastiche of
pasted on classic is as irrelevant to archi-
tecture now as it was over a hundred
years ago. An analogy is made to a thea-
ter. A setting can be stored away or
carted off to the dump if the play fails.
Unfortunately, this monument to bad
design and, yes, taste may disfigure the
landscape for another 100 years.

Don Gilman

Don Gilman, Inc., Design

New York, NY

[P/A published this project because we
believed readers ought to know about it.
The article itself raises some questions
about the design.—Editors]

Dwelling satisfaction
I especially appreciated—which is a
term of confirmation much stronger
than “enjoy”—your editorial (P/A, Oct.
1982, p. 7) about housing. For me it is
one of the more profound statements
about personal and political responsi-
bility—to say nothing about the profes-
sional role—that I have seen in a long
time. Although housing continues to be
the paradisical playground for the de-
signer in architects, the housing of the
people of the world goes on in spite.
Keep it up.
Jeffrey Cook, AIA
Scottsdale, Az

Interior parts
After reviewing the September issue of
P/A T would like to comment on two
matters. Firstly, in your competition for
furniture design for Neocon 15, I
suggest you consider a category for In-
terior Accessories. Not too significant a
matter perhaps but crucial in the decor
of spaces. I'm thinking of the mul-
titudinous examples of prestige office
furnishings and finishes which are mur-
dered by a collection of trivia sitting
around on desks, credenzas, on the wall,
etc., not related to anything including
themselves. Pick any ad showing office
furniture and you will see what I mean.
I have a motive—I'm involved in a small
business which is attempting to produce
integrated accessories in clay and fibre.
Secondly, I appreciate several of your
comments in the editorial and articles,
“Sum of the parts” and “Parts of the
sum.” Although I would not want to live
in the examples you have chosen for il-
lustration, you have very succinctly
pointed out the need for consideration
by architects of Small Scope spaces,
craftsmanship, refinement of form and
pattern, to name three concerns. All this
was of much concern back in the 1950’s

when I was taking my architectur
training and I am still conscious of the
elements. They seem to have been sid
tracked in the last 25 years howeve
Hopefully, craftsmanship and tl
refinement of form and pattern can
one avenue for putting depth into o
existence.

Trelle A. Morrow, Architect

Prince George, BC

Fairfax competition: retraction

P/A retracts allegations regarding t!
Fairfax County Government Cent
competition (Nov. 1982, pp. 60-61), ar
regrets any implication of improprie!
We did not intend to question the fa
ness of the process or the integrity
any of the participants.

Our apologies to the jurors: Bar
Wasserman, Jaquelin Robertson, Fr
Dubin, Chloethiel Smith, George
Johnson; to J. Lambert, County Ma
ager, Harry Hale, Project Directc
Michael Horwatt, Chairman of the Ci
zens Advisory Committee, and the Fa
fax County Board of Supervisors; to t!
competitors: Arthur Erickson and De
berry & Davis, Skidmore Owings
Merrill, Cambridge Seven, LBC&
with Cesar Pelli; and to W. Ke
Cooper, Professional Advisor for t
competition.—Editors.

Credit extended

The Aragon Team, winners of the Fc
Lauderdale Riverfront Plaza compe
tion (P/A, Nov. 1982, p. 36), includ
John Ames Steffian and Armando Mo
tero, principals, in conjunction with L
Trelles, George Trelles, Ralph Pc
tuondo, and Rolando Llanes.

The library mentioned is the Browa
County Main Library, which was d
signed by the joint venture of Marc
Breuer Associates, New York, and M
ler and Meier & Associates Archite
and Planners, Fort Lauderdale, FI.

Let us know 6-8 weeks
in advance so you won't
miss any copies of P/A.

Moving?

AFFIX LABEL HERE

New address:

Name

Title

Company

Address

City/State/Zip

Type of firm

Mail to:

Subscription Services
Progressive Architecture
P.0. Box 95759
Cleveland, OH 44101




It replaces expensive concrete ramps.

It is the loading dock at ground level buildings.

It adds versatility at a concrete dock.

Superdoks can be used at any type of building to handle any
type of loading or unloading. If you need a functional dock that
is totally versatile an Advance Superdok is the logical choice.

Every dock should have a SUPERDOK!

é ADVANCE LIFTS

Advance Lifts, Inc., 3575 Stern Ave., St. Charles, IL 60174 312-584-9881
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WINDOWS THAT

DEMONSTRATE YOUR
SENSE OF DESIGN.
NOT MERELY
WHAT’S AVAILABLE.

If you're tired of trying to fit
windows that are rectangular into
spaces that aren't, you should
know about Marvin Windows.

MARVIN OFFERS SOME NEW
ANGLES ON ARCHITECTURAL
DESIGN.

Many of them can be seen in The

12

Charter at Beaver Creek, Colorado.

In addition to casements and
double hungs,Marvin offers triangles,
trapezoids, octagons, arched tops
and more. In fact, no other brand of
quality wood windows makes so
many shapes and sizes.

Marvin Windows are even
available with true divided lites. So
you can order windows in exactly
the style you need to maintain the

integrity of your design.

Yet Marvin Windows cost no
more than any of the other major
brands of wood windows.

BEAUTIFUL WINDOWS.
BEAUTIFULLY PUT TOGETHER.

The sash, casings and jambs
of all Marvin Windows are made
of fine-grained Ponderosa pine.



The Charter at Beaver Creek. Architects Jack Miller & Associates, Aspen, Colorado.

This wood was chosen for its
insulating properties and the way
in which it accepts a stain and
varnish or paint finish.

A Marvin Window not only
begins with a high quality wood,
there’s more of it in a Marvin
than in most other wood windows.
(For example, our casement has
20 percent more wood in the sash
and 22 percent more in the frame
than our leading competitor’s.) And
all exterior wood is deep-treated to
protect against rot and decay.

OUR WINDOWS OFFER
ATTRACTIVE ENERGY SAVINGS,
T00.

We began offering triple glazing

over 20 years ago. And double glaz-

ing long before that. Either one

offers significant energy savings

in summer, as well as winter.
What's more, Marvin

Windows are carefully weather-

stripped to eliminate drafts

and further reduce heating and

cooling costs.

MARV-A-GARD ELIMINATES
WINDOW PAINS.

Marv-A-Gard is our exclusive
maintenance-free exterior available
on many styles of Marvin Windows.

It's a precision-fit clad
exterior that has a specially cured
polyester finish that resists rain,
hail and blazing sun.

So you can offer your clients
a window that's maintenance-free
outside and beautiful wood inside.

MARVIN WINDOWS ARE
ALWAYS THERE WHEN YOU
NEED THEM.

Even though our windows are
made to order, we can deliver most
shapes and sizes within 10 days
from the time we receive your order.
For more information, consult
Sweet’'s General Bldg. File No.
8.16 MAR. Or for a free catalog,
write Marvin Windows, Warroad,
MN 56763 or call 1-800-346-5128
toll-free. In Minnesota, call
1-800-552-1167. b

TO ORDER.
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nnouncing Millitex from Milliken.

lotally new dimension in modular carpet technology, for
nal texture that you’ve never had before.

ken Research takes another

it step forward, with the
elopment of the exclusive
tex machine for tonal

uring of modular carpet.
sing a patented technique,
computer-driven Millitex
“hine works together with
Milliken Design Computer
reate an outstanding array
nique tonal textures that

r unprecedented beauty
'durability in contract instal-
ns. Textures so necessary
e design requirements of
3y’s contract professionals
ut never possible until now.

r new dimensions
carpet technology,
ntract America

ks to

lliken first.

LLIKEN

‘RACT CARPETS

The TextureMates™
Collection. The first modular
carpet with tonal texture...
designed for beauty,
constructed for durability.

Using the unique capabilities
of the Millitex machine, Milliken
has created TextureMates—the
first modular carpet line with
tonal texture.

Their sophisticated patterns
and contemporary colors make
TextureMates outstanding
design additions to any interior.
Their textures are as durable
as they are beautiful, because
the base carpet is Milliken’s
proven performer—Corporate
Square®/Nova fusion-bonded
modular. High-performance
Du Pont Antron® XL nylon
assures long life, even in
heavy-traffic installations. And

because they are available

in both vinyl hardback and
MilliBack™, TextureMates make
beautiful economic sense as well.

Discover the simply
beautiful things we can
do for you with our new
Millitex machine.

The possibilities for tonal
texture in your next installation
are virtually unlimited. For
further information on Millitex
and the TextureMates Collection,
contact your Milliken Carpet
Dealer or Milliken Contract
Carpets, P.O. Box 2956,
LaGrange, GA 30241.

DUPONT
ANTRON XL
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Looking for a better and
easier way to acquire
art for your client?

Original art reflects a corporation’s good taste and en-
hances its public image. From contemporary posters in
the cafeteria to museum quality art in the board room, it
reflects a company’s prestige and improves the em-
ployee’s work environment.

But, where do you turn for reliable, professional advice
on acquiring art that is right for your client?

The Original Print Collectors Group can help. We pro-
vide a wide selection of original art to private and public
corporations, financial institutions, hotels, and to archi-
tects and designers. We assist in decorating established
surroundings, new construction, and renovations. And
we provide expert curatorial service.

Selecting art that satisfies your needs can be compli-
cated. We remove the complications for you by assisting
in the selection, framing, and installation of art that suits
your needs.

OPCQG is a part of The Reader’s Digest Association, Inc.
The integrity of our service is guaranteed by that name
and you can be confident that we understand the needs of
our corporate clients.

For more detailed information about our corporate art
service with no obligation, please telephone or write

today.

Original print collectors group, Ltd.
Corporate Art Division

215 Lexington Avenue, New York, New York 10016
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212-685-9400 Ext. 46
Director: Rhoda Altman

A subsidiary of The Reader’s Digest Association, Inc.
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OH BEAUTIFUL FOR SPACIOUS FLOORS.

Intrestado installation at Brea Mall,
a, California.

2stado was also extensively used
niversity Mall, Orem, Utah.

Intrestado® tile.

Intrestado is now appearing in well-dressed hotels, offices, malls and airports from sea to
shining sea.

The reasons? Its warm, rustic complexion. Its south-of-the-border, hand-crafted look. Its custom
flashing. And its deep, earthy colors that, unlike color-sprayed imitations, last indefinitely.

In addition, there’s the obvious economy of the 12” square Grandisimo pattern (shown above).
Its size and laying speed appeal to anyone with a sense of frugality.

And if you prefer, Intrestado “split tile” is also available. Besides possessing the same good looks,
it's more dimensionally exact.

Contact Interstate Brick for all the sensible facts about Intrestado tile. The sooner the better.

Because Intrestado is beautiful for spacious floors, and walls.

INTERSTATE 9210 South 5200 West
BRICK West Jordan, UT 84084
(801)561-1471

& CERAMIC TILE

-
J
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DAVIS
FURNITURE
INDUSTIRIES
INCORPORATED

Excellence in design .. .
unsuroassed in
craffsmanship.

Dawvis is proud to present the
infernationally known Kill Collection
designed by Kastholm & Fabricius
of Fellbach, Germany.

The awards and merits bestowed
on this collection only serve fo
confirm the renowned esthetic
appeal of each design.

The Kill Collection employs nof
only award winning European
design but perhaps the finest
craffsnanship in all the world.
From the sculptured metal frames
and special die-castings to the

hand stitched leather upholstery,
Kill is indeed the epitorme of
craffsmanship.

Davis Fumniture Industries is
pleased o be manufacturing this
elite collection of seating through
our facilities in the United States.

0 Progressive Architecture 1:83
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(0“ THE KILL COLLECTION

Crafted by Davis Furniture Industries
Davis Furniture Industries, Inc

P.O. Box 2065, High Point, NC 27261-2065
Phone (919) 889-2009
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- DOES THE FUTURE

- OFENERGY-

- GONSCIOUS DESIGN
LIEINTHE PAST?

It was no coincidence that when
the architects of Mesa Verde erected
their citadels of stone, they built
them into cliffs facing south, be-
neath overhangs that shaded them
from the harsh summer sun.

Ancient man, after all, was on
intimate terms with Nature. He
knew its strengths and his
weaknesses.

Today, architecture is again
evoking Nature'’s simple strengths.
Our response to the environment
echoes earlier responses. Age-old
strategies, such as shading,
orientation and berming, now
enhanced by new technologies and
materials, are dramatically
advancing our quest for energy
efficiency.

To those architects and

" engineers whose work most
elefantly embodies these prin-
ciples and points the way to the
future, we present the 1982
Energy Conservation Awards.

1982 Jury: Robert G. Shibley, Architect
Chairman, Dept. of Architecture '
Univ. of New Y ;

PE, -

1982 OWENS-CORNING FIBERGLAS
ENERGY CONSERVATION AWARDS.




....... &4 I CIVIL/MINERAL ENGINEERING BLDG.
A== || | UNIV. OF MINNESOTA, MINNEAPOLIS.

This academic building provides an

age-old, yet very appropriate response
‘ ; to this region’s harsh climate: it is 95%

! ‘ below grade, nearly 1/3 in mined space
‘ 110-ft below the surface. This sheltering
[ 4 | will reduce energy demand more than
; 50% over a similar above-ground build-
2 1l | ing. A unique assembly of lenses will
throw sunlight into the mined space,
enhancing that deep interior’s
|_habitability.

T R/ o j!
T : = o 1 UteliAgasine! ’;;};acaf’?
\BRGGic agasrrat 7 |
David J. Bennett, Max Oftedal, PE., Clinton N. Hewitt,
AIA, Prin.,, BRW  Prin., Oftedal, Assistant VP,
Architects; Locke, Broadston  Physical Planning,
& Assoc., Inc.; Univ. of Minn.,

Minneapolis, Minn.

ALBANY COUNTY AIRPORT TERMINAL
COLONIE, NEW YORK.

Wit P4y Wintes /féif _Sammers }4///

This elegant airport addition will use 75%
less energy than the existing terminal built
in 1960. It is oriented to the south for max-
imum solar gain and topped with a 180-ft-
long skylight. “Intelligent” louvers under the
skylight move by computer to adapt to the
sun’s direction and outside temperature.
This provides 40% of the lighting needs and,
coupled with direct-storage thermal mass,
20% of the heating needs.

Steven L. Einhorn, Dennis R. Eric C. Yaffe
Prin.-In-Charge, = Landsberg, Ph.D., Prin., Einho
Einhorn Yaffee PE., Prin., W.S.  Yaffee Presc
Prescott Krouner, Fleming & Assoc., Krouner, Pf
PC. Inc.; Albany, N.”




:RNMENT SERVICE INSURANCE

[EM HDQRS., MANILA, PI.

iis 1.3 million sq ft building

[uely reflects this region’s culture
lending landscape and structure
teps reminiscent of the famed
e Terraces. These terraces, notched
h open-trellised courts, allow

ximum penetration of daylight, the =

availing winds and a spectacular
>w of the bay to the west, without
e penalties of heat gain and glare.

Howard F. Elkus, AIA, Cambridge, Mass.;
Prin., The Architects Scott Matthews,

Collaborative; Prin., Van Der Ryn,
William Lam, AIA, Calthorpe & Part.,
Prin., William Lam Sausalito, Calif.
Assoc., Inc.; Richard (U.S. component

P. Leber, PE., Assoc. of design team)

Part., Cosentini Assoc.,

THE NORSTAR BUILDING
BUFFALO, NEW YORK.

This boldly angled building is unusually site-
sensitive. Oriented so it is guaranteed permanent
solar access, and to create a large wind-shaded
plaza for public use, it also architecturally comple-
ments the surrounding older buildings. The profile
to the north is predominantly flush, while the
south combines recessed windows for shading and
light shelves to project light into the interior.

Mark R. Mendell, AIA,
Senior V.P. and Alan M.H.
Sloan, V.P./Eng., Cannon
Design Inc., Grand Island,
N.Y; Ro(ll)ecré e(I) II)_.O{)mugh’
Pres. an , Liberty

National Bank, Buffaic, BURERES/ CORNING
New York.

FIBERGLAS

TRADEMARK (B)
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Landscape Forms offers hard but satisfying choices from more than
5,000 indoor and outdoor planters, benches, planter-benches,
seats, tables, and receptacles in woods, fiberglass, and steel. All are
thoughtfully designed, meticulously detailed, and built to endure.
Write or call for your catalog: Landscape Forms, Inc.
431 Lawndale Avenue, Kalamazoo, MI 49001-9543 /616/381-0396.

LANDSCAPE FORMS

See our complete catalog in Sweets 2.12/La
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encil points

e Gold Medal

thaniel Alexander Owings, cofounder of
‘dmore, Owings & Merrill, has been
ected to receive The American Institute
Architects’ highest award, the Gold
dal.

‘he award, conferred for ‘most distin-
shed service to the architectural profes-
n and to the Institute,” will be presented
the 1983 AIA National Convention in
w Orleans next May.

Jwings formed a partnership in Chicago
h the late architect Louis Skidmore in
36, and they were joined by engineer
in O. Merrill in 1939. Since 1952, SOM
 received 16 AIA Honor Awards—more
n any other firm—for design excellence,
first being for Lever House, New York,
52, and the most recent for the Banco de
cidente in Guatemala City, 1981.
)wings’ most memorable urban design
itributions include his 20-year involve-
nt with the design of Washington’s
nnsylvania Avenue, beginning with his
virmanship of its President’s Advisory
uncil, as well as his chairmanship of the
icago Planning Commission from 1958
1961.

)wings has served on the Cornell College
Architecture’s advisory board and has
n a trustee for the Committee for Eco-
nic Development, the National Fund for
dical Education, and the American
ndemy in Rome. He has served as as-
iate member of the National Academy of
', director of the San Francisco Planning
d Urban Renewal Association, and
nning consultant for the Monterey
unty Master Plan.

veted award

ntleman’s Quarterly magazine has
nmissioned Michael Graves to design the
phy for its third annual GQ awards, be-
wed upon five individuals from five dif-
ent fields, each living a life with ‘style’
d each having achieved a noteworthy
el of accomplishment.

Ine extra trophy may be produced, to
m part of the collection of either the
tropolitan Museum, the Museum of
ydern Art, or the Cooper-Hewitt Mu-
ym.

| chunky fellow, the trophy measures
out 12 in. high and 18 in. wide. It con-
ts of a cup made of bird’s-eye maple, in-
d with a contrasting wood to form little
iare windows around the top (‘like the
rtland building,” says a GQ organizer).
e cup has silver handles and sits on a
ix marbre base, which itself sits on ebony
nts.

tempest in the Rotunda
mid-November, a brace of heavies from
' architectural world gathered at the
iversity of Virginia for an architectural
counter group.

yidden by Peter Eisenman, hosted by UV
hitecture dean Jaquelin Robertson, and
)sidized by Rizzoli (who will publish a
ok of the proceedings), the meeting was
led P3 (indicating, perhaps, its spiritual
ncil points continued on page 52 ]

PA News report

Looking at
the movie palace

A new exhibition and recent book reveal
a growing interest in the movie palaces
of Hollywood’s “Golden Age” (1915-
1932). While “American  Picture
Palaces,” on view through February 27
at the Cooper-Hewitt Museum in New
York, contains many marvelous ren-
derings and artifacts, its historical over-
view 1s flawed. Fortunately, Joseph M.
Valerio and Daniel Friedman’s Movie
Palaces: Renaissance and Reuse (Educa-
tional Facilities Laboratories, New York)
presents a more penetrating analysis of
this almost forgotten building type, plac-

Design for Grand Staircase Mural, Radio
City Music Hall.

ing it in social, economic, and archi-
tectural context.

The Cooper-Hewitt show displays
Beaux-Arts watercolors, oils, conceptual
sketches, and decorative objects to ex-
press both the design process itself and
the “palatial” quality of these theaters,
which were cooperative ventures be-
tween many artists and craftsmen. Un-
fortunately, guest-curator David Naylor
exaggerates the movie palace’s serious-
ness as an art form by organizing the
material into categories that imply a
linear chronology and long-term art his-

Courtesy Cooper-Hewitt Museum
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News report continued from page 23
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Cover, Movie Palaces: Renaissance and Reuse
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Tampa Theatre, proscemum arch

torical perspective that belies the daz-
zling brevity of the period in which
these buildings were produced, and
often overlooks their significance as a
social phenomenon. Still, the movie
palace was a distinct type, as American
as the skyscraper, and the show is a con-
vincing reminder of that.

Joseph Valerio, a professor at the
School of Architecture and Urban Plan-
ning at the University of Wisconsin, and
his colleague Daniel Friedman wrote
their book as part of a series on the
reuse of threatened buildings. Recom-
mendations for obtaining funding and
examples of successful adaptations are
accompanied by an impressive historical
examination of the movie palace. These
theaters were the first of a special kind
of commercial design, an architecture of
illusion, whose legacy can be seen in
contemporary department store inte-
riors, as well as the Las Vegas strip, Dis-
neyland, and other fantasies. As such,
they were inextricably linked to the films
exhibited within, while remaining part
of the academic reaction.

Together, both book and show are a
satisfying vision of a lost era. While the
Cooper-Hewitt exhibit is sumptuous,
the experience would be more in-
tellectually stimulating if accompanied
by Movie Palaces: Renaissance and Reuse,
probably a better catalog than the
“coffee-table book” actually used.
[Claudia Hart]

Claudia Hart holds an M.S. in Historical
Preservation from Columbia University. Her
thesis dealt with the American movie palace.

Irwin S. Chanin
exhibited

“The design is modern American, ex-
pressing the spirit of life of our own
times just as the temples and cathedrals
of ancient and medieval days reflected
the period during which they were
erected.” So claimed the Chanin Pictorial,
published by the Chanin Construction
Company in 1928 to document the
building named with the company for
its creator Irwin S. Chanin. Engineer,
developer, Broadway producer and de-
signer, Chanin is now at 91 the subject
of a retrospective at his alma mater
Cooper Union (The Houghton Gallery,
through Jan. 28, 1983).

The word “reflected” in the Chanin
ad is apt, for the significance of both the
man and his buildings lies not in their
singularity, but in their typicality. Cha-
nin is Horatio Alger come to life, a Rus-
sian immigrant who with his brother
and partner Henry literally built his
business from two houses in Brooklyn to
a multimillion-dollar enterprise. Along
the way he built not only the Chanin
Building, but also the Majestic and Cen-

0 e WA ¢ B
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tury apartment houses and the 46t
Street, Royale, and Majestic Theatres.

These projects of the 1920s ar
1930s, illustrated in the exhibit wit
photographs, memorabilia, furnishing
and ornamental fragments, provic
what Diana Agrest calls, in her catalc
essay, a “mise-en-scene for Americz
modernism,” documenting not a su
den stylistic shift, but rather the gradu
abstraction of American architectu
and decorative arts under the influen
of European examples. The New Yor
projects in particular, designed by Ch
nin’s architectural department wil
Chanin himself participating, say
much about the city as they do abo
architecture. Made to match the co
text, they pick up on patterns—the tw
towers along Central Park West, f&
example—already evident in the urba
fabric.

If we are now nostalgic for this ey
dent consensus, the certain “rules” ¢
architectural conduct that shaped Ch
nin’s work in terms both of type and
style, we should also note the public a
pects of these commercial ventures, tl
multilevel shopping concourse, publ
auditorium, and transportation term
nal incorporated into the original Ch
nin building or the generous, opule
lobbies of Chanin’s theaters that we:
the entrepreneur’s gifts to his City
Opportunity. [Daralice D. Boles]

Daralice D. Boles, a final-year student at C
lumbia University’s Graduate School of Arci
tecture, writes frequently about architectur

Vietnam War Memorial
dedicated

At its dedication on a raw, early wint
afternoon in Washington, the memori
to veterans of the Vietnam' war served
backdrop, not centerpiece, to the reu
ions and quiet testimonials that went ¢
all around it. Of those assembled for tl
ceremony, few could actually approac
or even view the memorial’s two sunke
black edifices, on which are inscribe
the names of the war’s 57,939 casualtie
The motley crowd, itself a cross-sectic
of an era, gave the monument a ha
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Vietnam Memorial: inscribed names.



ony, meaning, and fulfillment that
1e may not have expected from the
iror surrounding its design.

Still  without the much-discussed
atuary and the intended flagpole that
e to be added to the site later in 1983,
e memorial hardly seems the stark
1d foreboding presence its handful of
ycal detractors feared. Months after its
ympletion and well into winter, visitors
e on hand in large numbers. Estimates
nge as high as 1700 daily. The stark-
>ss of the place, if such there is, is more
an overcome by the living—active and
teran servicemen, friends and families
“the lost, and many others—who come
see and remember. Many seek and,
th some searching, find the names of
e missing and deceased who served in
is longest and most painful of U.S.
TS,

Few visitors express anything but ad-
iration for the memorial and all seem
ateful for a commemoration, at last,
“their fellows. [Thomas Vonier]

rchitects of record for the memorial are the
voper-Lecky Partnership. The design is
sed on a winning competition
bmission—selected unanimously from
nong 1421 recetved—authored by Maya
n of Athens, Oh, who was at the time a
-year-old senior at Yale University. A
onze life-size sculpture, commissioned by the
etnam Veterans Memorial Fund “to
ovide a realistic depiction of Vietnam
hting men and a symbol of their devotion to
untry,” has been designed by sculptor Fred-
ick Hart.

ami City Hall.

merica’s
ity Halls

he Historic American Buildings Sur-
'y celebrates its 50th anniversary in
)83, leading off with an exhibition of
10tographs documenting 200 years of
vic architecture. The show, “America’s
ity Halls,” opened at the American In-
tute of Architects, which cosponsored
e documentation with the National
onference of Mayors and the Depart-
ent of the Interior. The most striking
pect of the show is the variety of set-
1gs for America’s city governments.
iami’s City Hall, for example, was de-
xned originally as the first “Clipper”
rminal for Pan American Airways by
chitects Delano & Aldrich.

The show will travel to New Orleans
r the AIA convention in 1983.
'homas Vonier]

Courtesy the ATA
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Kzssmg Castles by Tom G1 ondona i The Calzfmma Condmon show.

Pregnancy
without issue

“The California Condition—A Pregnant
Architecture” was the dubious offspring
of a labored exercise in categorization.
The exhibit, guest curated by Stanley
Tigerman and Susan Grant Lewin for
the La Jolla Museum of Contemporary
Art and shown until January 2, was an
attempt to summarize recent trends in
California architecture by presenting
the unbuilt formal exercises of 13 prac-
titioners from San Diego, Los Angeles,
and San Francisco.

Like everywhere else in the country,
there is a great variety of architecture
being produced in California. The mere
existence of this pluralism, while not
particularly noteworthy to local observ-
ers, formed the entire theoretical basis
for the show. In an essay that referred
to Hegel, Kierkegaard, Plato, and
Horace Greeley all on the first page,
Tigerman explains that pluralism is a
product of California’s constantly
changing culture. Unfortunately, the ac-
tual connection between culture and ar-
chitecture was never made clear. In-
stead, in the ensuing exercise, which
seemed more like a romp through the
library than a first-hand examination of

the work, Tigerman created a complex
taxonomy to trace the architectural
genealogy of this pluralism. Even his
categories had categories. Lewin, in a
well-crafted and less ambitious essay,
explained that California architects, led
by Charles Moore and Frank Gehry,
have broken out of the constraints of the
“box,” and that the resultant pluralism is
a good thing. Unfortunately, neither
Tigerman’s taxonomy nor Lewin’s
theory of influence was translated into
the organization or captioning of the
show.

In short, the exhibition begged the
question. Rather than closely examining
a particularly California ideology, such
as contextualism, revivalism, or architec-
ture as art, it celebrated the mere coex-
istence of many different styles. For
those who have lived with this work for a
long time, a celebration of pluralism for
its own sake is simply not enough. While
representing an interesting, if fairly
predictable cross section of work, the
exhibition did not attempt to analyze the
cultural relevance of the work or basis
for its selection.

“The California Condition—A Preg-
nant Architecture” was supported by
the Graham Foundation, the National
Endowment for the Arts, and the For-
mica Corporation. It included work by
Frank O. Gehry, Tom Grondona, Frank
Israel and Bob Johnson, Anthony
Lumsden, Moore Ruble Yudell, Mor-
phosis, Eric Owen Moss, Rob Wel-
lington Quigley, Michael Franklin Ross,
Ted Smith, Thomas Gordon Smith,
Daniel Solomon and Barbara Stauf-
facher Solomon, and William Turnbull,
Jr. [Barbara Goldstein ]

[News report continued on page 27 ]
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Moderm technolog;
blends with
contemporary
charm.

DOVEI

Adding to the revitalized downt
area of San Antonio is the new
Regency, a $38-million, 633-rof
luxury hotel on the Riverwalk &
the San Antonio River. A series
waterfalls flows through the atr
lobby as an extension of the riv
Six glass-walled, cylindrical Do
Elevators add their own exciter
as they move guests through th
dramatic space. For more infor
on Dover's complete line of Tra
and Oildraulic" Elevators, write
Dover Corporation, Elevator Di
Dept. 688, P.O. Box 2177, Men
Tennessee 38101,

Hyatt Regency San Antonio
ARCHITECT:

Thompson, Ventulett, Stainback

& Associates, Atlanta

ASSOCIATE ARCHITECT:
Ford-Powell & Carson, San Antonio
GENERAL CONTRACTOR:
Hardin International, Inc., Atlanta
Dover Elevators sold and installed b
Dover Elevator Company, San Anto:




ews report continued from page 25

)rgatechnik—
really big show

he statistics for the fourth Interna-
onal Trade Fair Orgatechnik, held as
sual in Cologne, West Germany, dur-
g the last week of October, are im-
ressive. There were 1327 exhibitors
om 23 countries; overall attendance
creased 20 percent over 1980, to
)2,000; and foreign attendance in-
eased by 50 percent, to a total of
3,600 visitors from 57 countries.

Business indications, however, were
ixed. In the office and information
chnology sector, which forms a large
ymponent of the fair, an upward trend
as still seen, but not as pronounced as
~the past, and the demand for tra-
tional office machinery continued to
II. German manufacturers of tra-
tonal office turniture, seeing the
ump in demand for their products, are
ncentrating on office reorganization
id reequipment, and are producing
stem furniture, paying particular at-

e Bitsch chawr (top).
e Lumbar chair (above).

Clifty Creek School.

tention to ergonomic design and stream-
lined workflow.

For American furniture wholesalers
looking to import furniture or parts, or
looking to set up licensing arrangements
to produce or assemble German designs
at home, prospects were excellent. The
Americans found the expected high-
quality design and well-crafted parts,
combined with a business atmosphere
that was seeking new markets and was
selling with a very weak mark.

Among the interesting furniture un-
veiled at Orgatechnik were the Bitsch
chair of chromium-plated steel frame
(alternative: color-coated steel) and
steel-mesh seat and back (alternative:
leather or canvas) that is available as an
individual chair or, most elegantly,
ganged, and will be sold through Har-
vey Probber, Inc., New York; and the
Lumbar chair (made of wood) distrib-
uted by Krueger and designed by Emilio
Ambasz and Giancarlo Piretti, a lighter
and more playful development on their
Dorsal theme, with the same flexible joint
at mid-back.

Organized events at the fair included
the 6th Word Processing Congress,
which gave emphasis to the social and
humanitarian aspects of working with
modern communications equipment,
and a symposium on “Office Design and
Health.” [SD]

Clifty Creek
Elementary School

Richard Meier’s Clifty Creek Elemen-
tary School is the latest landmark of con-
temporary architecture to enrich the
Columbus, In, landscape. Dedication of
the 700-pupil facility on Nov. 7 was a
happy conclusion to a controversial con-
struction history. The final cost of $6.5
million was more than $1 million over
the original estimate, but earlier dissatis-
faction with the architect seems to have
been forgotten. The representative of
the state education commission typified
local sentiment when he called Clifty
Creek the finest elementary school in
Indiana.

Situated on an open, sloping 22-acre
site, the school presents an austere—
students might say prisonlike—aspect.
The dark gray blocks of the upper two
stories project protectively over the
glazed white tiles of the ground floor.
The 26-unit classroom wing is joined to
the gymnasium, cafeteria, and music
and art rooms by a two-story open li-
brary featuring a forest of pilotis and
nautical railings. Two long ramps
crisscross the space along the south wall,
while the curved balustrade of the
story-telling balcony recalls the archi-
tect’s Atheneum in New Harmony—not
to mention Aalto’s Paimio sanitorium.

Although the dazzling white-on-white
color scheme gives a clinical, hospital air
to the school (and raises questions about
maintenance), the wide, carpeted hall-
ways, the curved staircases, and espe-
cially the ramps are popular with Clifty
[News report continued on page 33 ]

William Morgan
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WHMES A PAIN

ISN'T JUS

You know, of course, that Glidi
makes a paint that’s second-to-none. Whet
it’s a latex, alkyd, epoxy, silicone, vinyl, urethan
mastic, Glidden has what you need to cover and prof
almost any substrate in almost any environment.
But that alone doesn’t make us a good paint company. W
does, is our ability to provide you with a lot more than just good pa
Research and technical assistance, for instance. At our Dwigh
Joyce Research Center, the most extensive in the industry, we not c
develop new products and technology for general use, but we can |
customize a solution for your particular problem.
Glidden has all the related paint products you need,
Everything from any kind of application equipment to v
wallcoverings and pressure washers. And they’re all a
able at our more than 250 Pro Shops located nationw
If you need help in choosing a ¢
scheme, Glidden has something no one




‘OMPANY GO
500D PAINT.

es. Our Color Studio. After
reful planning and designing, the staff will
1ke a recommendation that’s ideally suited to
ur facilities. Instead of just repainting, it’s like
lecorating.

Informed and knowledgeable sales representatives, backed by
r six regional service labs, are one reason you can count on Glidden.
ir 12 computer-linked manufacturing facilities are another. You get
3 supply you need with batch-to-batch consistency.

So next time you're trying to decide which paint to use, talk
the company with a lot more than paint.

Glidden. Look for us in Sweet’s or call John Ellis in
sveland at 216/344-8207.

Glidden WHEN YOU MAKE A VERY
GOOD PAINT, IT SHOWS.

gﬂﬂm GLIDDEN COATINGS & REBINS
ARCHITECTURAL & MAINTENANCE

SCM CORPORATION, CLEVELAND, OHIO 44115
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The Corbin Museum of Modern Art,
Exhibit 4.

00 Series “‘Extra’’ Heavy Duty
ylindrical Lockset.

Simple, classic, beautiful. Created
to match tomorrow’s great designs on
your boards. No one out-performs
Corbin for security and quality in
classic cylindrical locksets, including
removable cores. Artforms in high
polish brass and a wide Corbin
Collection of architectural finishes.
From the respected door hardware
artisans who deliver exit devices,
closers, locksets and more. Call or
write your Corbin Distributor for a
catalog and specs.

Corbin qualit
reflects lt% peogle.

HARDWARE GROUP

EMHART

CORBIN DIVISION

Embhart Hardware Group
225 Episcopal Road
Berlin, CT 06037

1203 225-7411

Circle No. 328 on Reader Service Card

Progressive Architecture 1:83



“Bath accessories
without set screws...”

HOW FIELD-SAFE’S
SECURITY WORKS:

All Field-Safe accessory posts are at-
tached directly to their wall-mounted
plates to meet ASTM strength re-
quirements. Cover flange snap-locks
to wall plate with punch and dimple
design to resist theft and vandalism.

STAINLESS STEEL SNAP-LOCK
SCREW COVER FLANGE

PUNCH &
DIMPLE DESIGN
— Y57

WALL
PLATE

WHY SET SCREW MOUNTINGS
ARE ILL-ADVISED:

Most bath accessory lines rely on a
single set screw to hold a combina-
tion cover flange and post assembly
to a separate wall plate. Because set-
screws tend to work loose and fali
out, the user may find a weak or loos-
ened accessory unreliable during a
slip or fall. s




ws report continued from page 27

eek’s students. Meier remarked that
hopes his children will “someday at-
id a school as nice as this one.” My
Idren (who are of school age and who
1ldn’t care less about neo-Corbusian
rism) thought Clifty Creek was a fun
ce to visit, but decided they prefer
ir comfortable, if not so chic, Geor-
n Revival schools. [William Morgan]

lliam Morgan is a professor of fine arts at
University of Louisville, Ky.

ignTex, an AdAward winner.

' companies chosen
P/A AdAwards program

r the eighth consecutive year, P/A is
noring the best advertising published
the magazine, as selected by a jury of
hitects. The  jurors—Geoffrey
~eman of Geoffrey Freeman & As-
iates, Ronald Chiaramonte of TAC,
zabeth Erickson of Shepley Bulfinch
‘hardson & Abbott, and Mark Simon
Moore Grover Harper—made their
ections on the basis of criteria that
uld have an impact on architect-
iders: design quality, information,
1 the recognition of the specifier’s
erest. :
[he winners in each category are:
rniture—Arconas, Artemide, Bran-
, Brickel, DUX, ICF, Kinetics, Knoll
ernational, Jack Lenor Larsen,
yline Company Incorporated, Her-
n Miller, The Pace Collection, Sten-
;, Sunar, Thonet, and Westinghouse;
rpets and fibers—Collins & Aikman;
oring—Forms + Surfaces, and Jason
lustrial; Walls and wallcoverings—
nuel Canovas, Design Tex, and E.F.
userman Company; Window and
1dow treatments—Marvin Windows;
iss and glazing—Forms + Surfaces;
rdware—Corbin Hardware Group,
rms + Surfaces, and Russwin Hard-
re Group; Materials and systems—
rmica and Nevamar; Roofing—Man-
e Building Materials Corporation;
:ctrical lighting—Artemide, Gardco,
ch + Lowy, and Longlites by Peerless
:ctric Company; Mechanical—Dover
1 Viking; Structural—Inryco and
elite; Kitchen, laundry, lab, wash-
>m—Allmilmo6; and Architectural
splies and  services—Faber-Castell
rporation. 7
T'he winning companies and their ad-
‘tising agencies are being honored at
awards dinner in New York on
wuary 20.

Indiana University
Art Museum

I.M. Pei’s Indiana University Art Mu-
seum in Bloomington was dedicated in
October. This $10 million poured con-
crete structure is designed primarily as a
teaching facility, containing four gal-
leries (only 36,557 of a gross total of
105,000 sq ft), a fine arts library, conser-
vation laboratories, and offices. The
museum is unusual in that it is one of
the only major buildings at Indiana
University not constructed of the fa-
mous local limestone.

The museum’s two interlocking wings
with a connecting atrium immediately
call to mind Pei’s similar plan for the
East Building of the National Gallery in
Washington. Predictably, the monu-
mental atrium (which reaches a height
of 110 ft) will feature a large sculptural
accent, as yet unchosen. But the atrium
space is not very hospitable, for its broad
expanses of unarticulated walls and ca-
priciously slanted steps create a Man-
nerist uneasiness. The gallery spaces are
quite successful, however: Their geo-
metrical configurations avoid monot-
ony, and they create a better environ-
ment in which to view works of art than
their Washington cousins.

The most intriguing—and perhaps
most significant—aspect of the Indiana
Museum is its evolution from the schol-
arly brutalism of the design unveiled in
1976 (with brises-soleil reminiscent of the
Dallas City Hall, Theodore Musho being
the project architect for both buildings)
to the present smooth, almost min-
imalist composition. Despite a linear
grid pattern of 5-ft-sq modules and a
few square windows punched in the
walls, the exterior lacks elements that

+

Indiana University Art Museum exterior
(top) and atrium (above).

might give clues to scale. As in so much
of his recent work, Pei has created a
piece of abstract sculpture.

[William Morgan ]

Women architects
shown in Finland

Architecta, the Finnish Association of
Women Architects—believed to be the
oldest organization of its type in the
world—celebrated its 40th anniversary
in 1982. In honor of the occasion, the
group, in collaboration with the Hel-
sinki City Art Museum, this past fall
produced the exhibition “Architects,”
which presented the work of the first
wave of the country’s female architects.
The exhibition was notable in two ways:
first, for the breadth and quality of the
architecture produced during the first
four decades of this century in Finland;
and second, for the absence of rhetoric.
[News report continued on page 34 ]

Photos: Ken Strothman and Harvey Osterhoudt
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News report continued from page 33

difficult to assess, although in the in-
stance of the Blomstedts, this is more
easily ascertained. Pauli died relatively
early in life, leaving the office and sev-
eral major projects in the hands of
Mirta, including the supervision and
construction of the Pohjanhovi Hotel in
Rovaniemi. The Aulanko Hotel in
Hameenlinna, completed in 1938, is
credited to Marta in collaboration with
Matti Lampen, and is rightfully consid-
ered one of the outstanding examples of
the Functionalist aesthetic.

Elsi Borg is noted primarily for her
Jyvaskyld Rural Parish Church of 1928,
almost exactly contemporary with Alvar
Aalto’s Muurame Church several miles
down the road. A stolid and solid build-

k< ing whose interior steps up in a series of

Pietinen

Fire Station in Tampere, 1907, by Wiw:i
Lonn (top). Hotel Aulanko in Hameenlinna,
1938, by Blomstedt and Lampen (above).

By the end of the last century, women
were finally allowed to attend classes at
the University of Helsinki and the
Turku Academy, but only with special
student status granted on an individual
basis: They were officially denied full
standing because of gender.

Among the women working in the
early part of this century, in styles that
crossed from National Romanticism to
Early Modernism (or Functionalism, as
it is known in Finland), were notables
such as Wiwi Lonn, who received her
degree in 1896. Exciting times these,
and the careers of early women archi-
tects had parallels and intersections with
the likes of Lars Sonck, with whom
Lonn worked, and Eliel Saarinen’s
former partner Armas Lindgren, with
whom she collaborated on the New Stu-
dent House in Helsinki and the Estonia
Theater in Tallinn. Lénn gained a repu-
tation on her own, and produced a large
and distinguished body of work over
her long career. Best known is her fire
station in Tampere of 1907, which is a
very successful essay in a tame National
Romantic idiom. Her school work, par-
ticularly the Tampere Finnish Girls’
School (1899-1902), set the standard for
the times.

In the 1920s and 1930s, the women
architects often had the fortune—or
misfortune—to be married to architects
who received the greater share of the
attention. Eva Kuhlefelt-Ekelund was
working with Hilding Ekelund, noted
for his strong Neo-Classical work; Aino
Marsio married Alvar Aalto; and Marta
Blomstedt and her husband Pauli also
practiced together. As is often the case,
the exact contribution by each partner is

balconies, it is regarded as an important
pivotal work in the transition from Nor-
dic Classicism to Functionalism. Other
women included in the exhibition are
Signe Lagerborg-Stenius; Elna Kijan-
der; Salme Setala; Elsa Arokallio; Aili-
Salli Ahde-Kjaldman; Elli Ruuth;
Anna-Lisa Stigell; and Martta Mar-
tikainen-Ypea, known for her hospitals,
schools, and housing executed in collab-
oration with her husband Ragnar.

The design of the show, which may
tour the United States, is simple—
mostly photographs and stats of draw-
ings on panels—but it 1is nicely
augmented by furniture and original
drawings, including some fine wa-
tercolors and pastels by Lonn and Borg.
A catalog with a full English text is avail-
able, which provides some capsule biog-
raphies of the architects, several other
essays about the development of
women’s architectural studies in Fin-
land, but too much in the way of general
academic background and gender
polemic. The exhibition clearly illus-
trates that polemics are not needed—the
architecture stands well on its own.
[Marc Treib]

Marc Treib, a San Francisco architect and
professor of architecture at UCLA Berkeley,
is currently doing research in Helsinki for a
book on the work of Eliel Saarinen, funded by
a Fulbright scholarship.

Eight years of
applied research awards

In each year since 1974, Progressive Ar-
chitecture has included an “applied re-
search” team in its annual awards jury.
From 1974 to 1981, P/A recognized 44
research projects with first awards,
awards, or citations.

A review of the applied research
awards over that period shows that pri-
vate firms and universities were the
grantees on the majority of projects. A
strong relationship occurred between
the type of funding and the type of firm
to which the contract or grant was
awarded.

The private firm and the university
compete for many of the same research
dollars. However, they compete most

successfully in somewhat differe
niches. Universities tend to research d
sign alternatives and post-occupan
feedback, which tend to be funded |
federal contracts or professional fou
dation grants. They also require hig
competence in the fields of resear
methodology, statistics, scheduling, ar
evaluation. Private firms tend to cor
pete best in design-oriented researc
particularly related to a specific proje
That type of research tends to |
funded by non-federal governme
sources and private, community, ai
corporate grants. They also require tl
expertise of behavioral or sociologic:
institutional or technical, or design

engineering consultants.

These correlations become importa
as we assess the changes in availal
funding. Federal funding is rapidly d
creasing; this trend can be expected
continue. Non-federal government co
tracts, as well as private, communi
and corporate grants, appear to be r
ing in response to decreased fede:
funding. As a result, the private firm i
volved in research appears to be fari
much better than university researche:
who can expect to encounter great
competition within their normal fun
ing sources. They may respond
exploring funding from their seconda
source of revenue, the professior
foundation; however, this source
funding is severely limited in dolla
Accordingly, university researchers w
begin to compete more heavily for no
federal government contracts. They w
do this in two ways. First, they w
explore alternative funding for t
types of research they have previou:
done. Second, they may begin to expas
the types of research with which th
are involved. This will in turn increz
competition for non-federal gover
ment dollars, which will affect the p
vate firm involved with research. T
pressure will be intensified as no
federal programs also feel the pinch
decreased federal spending.

What this means is that prospecti
grantees must utilize and market th
resources effectively if they hope to 1
ceive research funding. University ¢
pertise lies in its foundation of techni
expertise and its application of scienti
methodology. The strength of the p
vate firm involved in research lies in
technical and institutional response a
its design and engineering expertise.

The importance of research to t
profession of architecture is a pl
nomenon only recently recogniz
through design awards. As such it is s
undergoing definition. The degree
which this research evolves toward s
entific methodology or toward indus!
responsiveness will affect significan
the funding sources available, and t
personnel involved with architectu
research. [John L. Motloch]

John L. Motloch is an architect and land
scape architect with a joint appointment as
assistant professor in the Departments of
Landscape Architecture and Environmeni
Design at Texas AGM University.

[News report continued on page 38 ]



HE PERMANENT SOLUTION

RBLSTAL®IS BEAUTIFUL.
r all it is Magnificent Georgia Crystalline Marble, and
wailable in four natural colors to blend with any decor.

XBLSTAL®IS VERSATILE.

n be specified for practically any building, one under
truction, or one being remodeled. It can be used in
irooms as toilet compartments, urinal screens, shower
3, or as dressing room partitions.

RBLSTAL®IS PREFABRICATED.

>mes in standard or custom sizes with all the necessary
ware. The hardware is rugged, chrome - plated brass.
blstal® is also available for the handicapped, and meets
xisting codes and regulations.

MARBLSTAL®IS ECONOMICAL.
It lasts up to ten times longer than other less desirable
materials. Plus, it never rusts or delaminates.

THE NEW MARBLSTAL®.

It looks better. It lasts longer, and in the long run, it
costs less!

@georgla marble
company

structural division
nelson,georgia 30151 (404) 735-259I1

aJm \?Jalter company
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ind preserve our
srassroots heritage,

Whatever changes the job calls for,
one specification can remain constant:
Andersen® Perma-Shield® windows.

Because they’re built to blend. In all
building styles. Their white or Terratone color,
complete range of styles, and hundreds of
sizes and glazings insures harmony.

The Andersen Window Replacement
System assures they’ll fit.

The System custom-fits stock-size
Perma-Shield windows into virtually any
opening. Fits them in energy-tight. And
trims them out beautifully, regardless of wall
construction —wood, brick, stone, shingle,
stucco, you name it.

And Perma-Shield windows have the
features that match today’s needs.

With fuel-saving double-pane insulating
glass (triple glazing optional), a snug-fitting
design well above industry air-infiltration
standards and a rigid, long-life vinyl sheath
that won’t need painting.

Think of your next remodeling or
restoration job. Then think of how beautifully
Perma-Shield windows and gliding patio doors
can match it. Now go to Sweet’s File 8.16/An
and 8.22/An.

New! Now an octagonal opening, a pentagonal port or
a trapezoidal transom won't keep you from specifying
Andersen. Now there’s Andersen® Flexiframe™
windows. They’re fixed wood windows prefinished
inside and out in a long-lasting, weather-resistant
white or Terratone color finish. Made to any shape.
See Sweet’s File 8.16/An.

Come home to quality Come home to Andersen’”

Andersen Windowalls =

NDERSEN CORPORATION BAYPORT, OTA 55003

82118 Copyright © 1982 Andersen Corp., Bayport, MN.

think what they can do
for your remodeling
and restoration jobs!
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News report continued from page 34

1 11 Diagonal Street, Johannesburg, South
Africa. Architect: Murphy/Jahn, Chicago. With
no surrounding contextual relationships on
which to develop a design, this 360,000-sq-ft
speculative office building is derived from
two strong South African identities: Cal-
vinism and diamonds. The diamond shape
of the building also allows it to conform to
the sloping height restrictions in the city’s
ordinance. The building has a double skin
with an inner wall of 50 percent glass in a
continuous strip, butt jointed and silicone
sealed. The outer layer of sun-shade glass
will reduce the extremely high solar radia-
tion factor in the area. The space between
the two walls provides a naturally ventilated
environmental buffer. The concrete struc-
tural system is designed to facilitate a slip-
form core and flying forms for floor.

2 Greyhound Terminal, Chicago, Il. Arc/
tects: Murphy/Jahn, Chicago. Located next

Union Station, the new bus terminal turns
the conservatory building type for its desig

inspiration. Containing parking, packa;
express, restaurant, and support facilities ¢
the ground floor, the 250,000-sq-ft ste
structure supports a metal truss and gle
roof. The building mass, curved and steppe
back from perimeter steel columns,
sheathed in a louvered, reflective glass cu
tain wall to provide daylight and natural ve
tilation. Centrally located inside is the pz
senger waiting area, capped by a huge glz
dome. The dome, a literal interpretation
19th-Century precursors, sharply contra:
with the angular roof geometry ai
abstracted Beaux-Arts corner pavilions.
[News report continued on page 42 ']

BUY OR SPECIFY
PATENTED
NO SPRING

. . wherever swinging doors are used and abused!

ELIASON é)aéy Swiny DOORS

SELF CLOSING - DOUBLE ACTION FOR INTERIOR SERVICE, TRAFFIC OR CONVENIENCE DOORWAYS

dows,

LWP 3: 6061-T6 Aluminum Alloy .063" L
thick, Satin Anodized finish, Std. Win-
Fasteners and Hinges included.
Easy to install, easy to use.
Food Service, Variety, Discount, Depart-
ment Stores, Patient Care.
used in Supermarkets.

Useful for

Thousands &

‘ SCP_5: A Solid Core Door 3/4” thick.
Standard door has Anodized Aluminum,
Top Panels, 18 gauge steel center panels
(SS front, Galv. rear), 14 gauge high
carbon steel kick plates. Optional decor
top panel, rub strips & jamb guards

shown. Applications same as “LWP 3"

Progressive Architecture 1:83

o

SCG 1: Gasketed, Solid Core Door 3/4" }
thick. Illustrated door has Anodized
Aluminum top Panels and 48’ high 18
Gauge Stainless Steel Base Plates. For
Refrigerated areas, Work Rooms, Pro-
cessing and Cooler to Processing. Op-
tional jamb guards shown. 1%’ thick
gasketed Foam Core Doors available.

LWP 4: Same as “LWP 3" except with }
decorative high pressure laminate both
sides. Decorative doors are practical with
protective accessories. Door illustrated
has 24 high Base Plates and two sets of
Bumper Strips.

The above illustrations represent just a few standard door
models. All Easy Swing Doors are shipped complete ready to
install. Write for your free door catalog today listing hundreds of
options accessories and other models.
LISTED IN SWEETS CATALOG FILES

ELIASON Easy Swing® DOORS NATIONALLY EXHIBITED
SPECS, FMI, NRA, CSI, NARGUS, FLA. RESTAURANT, IGA,
CAL. GROCERS & INTERNATIONAL HOTEL/MOTEL SHOWS

ELIASON® Easy Swing DOOR DIVISION
P.0. BOX 2128 KALAMAZOO, Ml 49003 PH. 616/327-7003
P.0. BOX 1026 WOODLAND, CA 95695 PH. 916/662-5494

\ e e e R R T T e T T ————
Circle No. 337 on Reader Service Card

SCP _8: A Solid Core decor door.

Ilus-
trated door has 18" high Base Plates
and Edge Trim (18 gauge Stainless Steel).
Decorative High Pressure Plastic Laminate
above Base Plates to top of door both

sides. For Food Service and other areas
where Solid Core Decor doors desired.
Write for other models and options.

©
oo



1863: North Railway Station, Place de Roubaix; Architect: Jacques Hittorf. 1982: Florida State Museum, Gainesville, FL; Architect: Vickery-Ovresate-Awsumb & Assoc., Orlando.

120 years ago 120 years from now
this zinc roof in Paris people may be talking
looked like it does todav. about this Microzinc'roof!

"inc is forever.

Some things stay around a long time . . . and remain maintenance-free!

Fhat’s the added beauty of Microzinc roofing systems. Barring earthquakes

or other “acts of God,” the Microzinc roof you specify today should

itill be around looking as good as ever, even 100 years from now — and just
1s water-tight, free of leaks, run-off stains or adjacent rotted materials as

he day it was installed. Get the full story on pre-weathered Microzinc 70

ind mill-finish Microzinc 80. Write or call Ed Pejsa (free) 1-800/251-7506. G;EENEVILLI:: TENNESSEE 37743 » 615/639-8111

1all is a reqistered trade mark of the Ball Corporation © Ball Corporation. 1982. Circle No. 318 on Reader Service Card
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Furniture for the
Electronic Office

Swivel Seating

Side, Arm, Stack and
Conference Chairs

Lounge, Tandem and
Modular Furniture

Multipurpose and
Conference Tables

Designs for a
Quality Worklife

Fast delivery of selected
styles is available on Thonet's
five day Fastrak™ program.
Write or call:

Thonet

Dept. PM

P.O. Box 1587

York, PA 17405

(717) 845-6666



News report continued from page 38

3 Weekend cottage, Southern Michigan

lakeshore. Architects: Tigerman  Fugman
McCurry, Chicago. The scope of this 1000-sq-
ft cottage for two adults and two children
was determined by its small budget. The site
is a small town in Southern Michigan which
has a strong arts tradition. The house will be
on the main road through town, less than a
block from Lake Michigan. Symbolically, the
house represents a barn, while the screened-
in porch represents a granary. This sym-
bolism is strengthened by the materials:

painted plywood exposed ends, standard
windows, and a conical standing seam sheet
metal roof common to farm outbuildings.

4 Dormitory addition, Rhode Island School
of Design, Providence, RI. Architects: Lerner
Associates  Architects, Inc., Providence. This
former garage is attached to the first phase
of this project, which converted an 1820s res-
idence into student housing for 20. The ga-
rage phase will house 40 students in larger
rooms, made possible by the existing stair-

—

>
[

way and utilities in the first phase. The sca
surface articulation, and colors will be d
rived from the building’s Federalist and Vi
torian neighbors. Three sides of the stru
ture are set into a grade, allowing for great
energy savings due to reduced exterior are
The building is also shielded to the north |
a larger building. The two phases of tl
project are unified by a new entrance ai
courtyard.

[News report continued on page 46 ]

®
ENTARAMA
the plastic-domed ventilating skylight

Skylighting is the way to create beautiful light-filled rooms, to
add new dimension and greater flexibility to interior and exterior
designs.

VENTARAMA SKYLIGHTS OFFER PASSIVE SOLAR HEAT,
NATURAL AIR CONDITIONING, and can be used in any climate
on any roof.

e COPPER FLASHED e SHATTER-
PROOF e INSULATED DOME e
SCREENING AND SUNSHADE ¢ OP-
ERABLE BY MANUAL, POLE, OR
ELECTRIC MOTOR

516-931-0202

140 Cantiague Rock Road, Hicksville, New York 11801

A mini quartz lighting fixture enginee
for maximum performance.
LITE-PAK by Rambusch. Attractive, innovative, compact. (Ar
4"x6%2"). Wall wash, indirect and accent lighting. 150W TH lar
with reflector provide high utilization and accurate color. Availab
track mount, picture arm, pedestal, and canopy mount. Single

multiple use. Die cast and extruded aluminum. UL label. For infi
mation: RAMBUSCH, 40 W. 13th St., NY NY 10011. (212) 675-04(

LITE-PAK. RAMBUSCE

L2
red
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11 oclock block.

New Russwin Blockout Cylinders lock out Only when the plug is returned to the noon position
uthorized entries, lock in all-round key control. by the blockout key can regular keys operate the cylinder

A single key. A simple 15° tumn to the left. That's all it and cg)en the door. One blockout key can operate all
s to control off-hours security throughout an entire cylinders, both high security and regular, for maximum
ding with Russwin High Security Blockout Cylinders.  centralized key control.

Available in rim or mortise cylinders, this unique high The Russwin Blockout System. A new way to put
rity system helps prevent unauthorized entries with ~ maximum key control back in the hands of building
ostly change of locks. management at minimum expense on new or retrofit

Once the blockout key is turned to the installations. Ask your Russwin Distributor for

details or call direct. 1-(203) 225-7411
Russwin Division, Emhart Hardware
Group, 225 Episcopal Road,
Berlin, Connecticut

06037.

'clock position and removed, the
der cannot be operated by
duplicate, lost or stolen
lar keys or master

> 18
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News report continued from page 42 5 Prudential/Guaranty Office Building re
toration, Buffalo, NY. Architects: Cannon L
sign Inc., Grand Island, NY. Since the demo
tion of the Larkin Administration Buildin
the city of Buffalo has acquired a reputati
for insensitive treatment of its built pa
There are signs that this attitude is changin
beginning with the restoration of this ea
skyscraper, designed by Sullivan and Adl
1894-95. Exterior renovation will inclu
cleaning and repair of its terra cotta fagac
and reopening of ground-floor storefron
Skylights, stairways, elevators, and decor
tive detailing will also be restored to reca
ture the original interior grandeur. Tl
preservation effort may spur designation
a recently proposed downtown historic d
trict, securing the fate of other arcl
tecturally important buildings that surrous
Prudential/Guaranty.

6 Block 265, Houston, Tx. Architects: Ko
Pedersen Fox Associates, New York. The lat
addition to this city’s growing business d
trict is an 80-story office tower, located at t
edge of Sam Houston Park. Designed wi
two contexts in mind, the city and the pa:
the mass of the building is comprised of
two-sided, stepped granite tower that alig
with the orthogonal street grid. Its pa
front is curved, faced with green reflect
glass. The tower is entered on this sic
through a white painted steel structure tt
projects from its base. Its low scale and |
ticelike treatment are intended as a respor
to the adjacent two-story wooden hous
with verandas, which remain in the park.
[News report continued on page 49 ]

This dramatic “Spacemaker™” from
Four Seasons Greenhouses will attract
and enchant diners. It's truly “Outdoor
Dining-Indoors.” R
The casual elegance of a ¢
“Spacemaker™” addition £
is unmistakably from Four * _nere
Seasons. A wide variety of a,
sizes permits designs froma s
small entrance foyer up to a full scale
lavish dining room. Create an “Outdoor
Cafe” that “will help brighten your
interior rooms.
LnoCk a% these Uua{itdeea(l’ures: &
. e Custom or standard pre-fab units
Econom|ca| V.L'N E FASCIA provide tfor teasy installations by
your contractor.

& N EW FR AM I N G SYSTEM e Factory sealed insulated safety glass

. ) 5 available in clear, tinted or solar-cool
Interlocking panel system with Vee or Square battens, 3 spacings, bronze.

4 colors—Dark or Light Bronze, Black or White. Framing system e Exclusive patented Pow-R-Vent™ ® Complete structure from one sou

fetrescomesos it e ay ange. Sweet's (7.3 ). Tl o oy Aoy PO o e Myl loa prce
ree... ~0df. finish aluminum structure in curved e Full specifications in Sweets Catalo
or straight design. Section 13.2¢c/Fo.

Q ﬁ FOUR SEASONS
GREENHOUSES
Mfg. by Four Seasons Solar Products Corp.
9 % 910 Route 110, Dept. PA-301.
© 1982 Four S Farmi N.Y. 11735
Greenhouses CALL TOLL FREE 1-800-645-9527 / IN N,Y. CALL (516) 694-4400
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Health Care Fabrics
From Frankel.

Frankel Associates has combined the best in pattern and color
design with superior, performance-tested textiles to create a com-
prehensive and exceptional collection of fabrics for use as drape- \ ) l
ries, cubicles and bedspreads in hospitals, nursing homes and & 234
other health care facilities. s

T

100 Different Patterns and
Colorways

We stock over 100 dif-
ferent plaids, stripes, prints
and coordinated solid colors
which are ideal for patient
rooms and public areas. We
offer a wide spectrum of color-
ways; ranging from peaceful
and quiet to bright and
cheery; to meet the mood of
each unit of the facility.

T

¥ 7

- W e

Inherently and Permanently
Flame Resistant

These fabrics are inherently
and permanently flame resistant and
surpass the standards set by the
most stringent local, state and
national fire codes. Copies of
test reports are available
upon request.

Washable to 160°F.

These fabrics are washable to 160°F without any loss of color
intensity, flame resistant qualities, or tensile strength of the fabric.
They will retain their original drapeability and appearance through-
out the rigorous maintenance and cleaning routines that health care
facilities require.

Prefabricated Cubicle Curtains

As an additional service to the health care market, Frankel
Associates will manufacture cubicle curtains to meet your exact
specifications.

Call us today for samples and information about our complete
health care program. 212/679-8388 — 800/221-4670.

FRANKEL

ASSOCIATES, INC.

1122 Broadway, New York, New York 10010



Jason/Pirelli

The Standard of Reference
Beautiful and durable Pirelli rubber flooring from Jason Industrial,
the leader in service and performance.

@ Jason Industrial, Inc. 340 Kaplan Drive, Box 507
Rubber Flooring Division Fairfield, NJ 07006
Telephone 201 227 4904
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ws report continued from page 46

fany Plaza.

yuth Bronx
rn-around

vo new projects for the South
onx—one a public open space and the
l1er a new-use renovation—are recent
ns of what New Yorkers are noticing:
ban deterioration of the South Bronx
y be ending. In this vast and vastly
relict New York City area that is home
ten by default) to 500,000 people,
tistical evidence of a turn-around is
1 vague and contradictory. But the
rceptual evidence is more encourag-

['he new public open space, called
ffany Plaza, stands at the intersection
Fox and Tiffany streets, uniting a
urch, a rectory, and a library on the
ck. The plaza is funded by New York
y’s massive Housing Preservation and
velopment Agency (HPD), and by a
aller entity within it called the Site
provement Program, directed by
idscape architect Lee Weintraub. He,
ng with architect John di Domenico,
signed Tiffany Plaza with fountains,
iterned paving blocks, and Mediter-
1ean white-and-pink walls, creating a
ion of summer sun and resort-town
cury in defiance of South Bronx’s im-
>, and was apparently successful.
mplete one year now, the walls of
‘fany Plaza show no graffiti at all.

A local group called the South East
onx Community Organization
:BCO) sponsored the project. In the
t five years, this 14-year-old organiza-
n headed by Father Louis R. Gigante
; sponsored the rehabilitation of 23
ildings and the construction of four
w apartment buildings in the Hunts
int/Longwood neighborhood, where
ich of South Bronx’s devastation
zan in the 1960s. Twenty-four new
gle-family row houses are just being
npleted. Because of SEBCO, and be-
1se of scores of other community or-
rizations like it, the Hunts Point/
ngwood neighborhood is becoming
. first and best sign of a South Bronx
n-around.

[he second project, new facilities for
- Bronx Museum of the Arts, will be
nplete by May 1983. A 1962 syna-
sue at 165th Street and the Grand
ncourse is being transformed into the
»nx Museum of the Arts by architects
stro-Blanco, Piscioneri & Feder of
w York City, with funding from the
y of New York and from private

Elliot Fine

sources. The new facilities will provide
over twice the exhibition space of the
Museum’s present home in the rotunda
of the Bronx County Courthouse, and
the institutional presence on the Grand
Concourse will help stabilize that most
famous Bronx thoroughfare. The
grand boulevard, which runs the whole
length of the South Bronx, suffered less
from the urban devastation of the 1960s
and 1970s than did other areas, but it,
too, has deteriorated. While some of its
1930s apartment buildings, containing
spacious Art Deco lobbies and sunken
living rooms, are now being rehabili-
tated with private money, other build-
ings are being abandoned.

In March 1982, contrary to expecta-
tions, HUD renewed for another year its
$1 million technical assistance grant to
the South Bronx Development Organi-
zation (SBDO), the principal federally
created entity now working in the area.
Under the direction of Edward Logue,
SBDO has been building a solid base of
community support, and its first small-
scale but carefully planned projects are
now being completed.

Another new organization, the Local
Initiative Support Corporation, was
founded in 1980 by the Ford Founda-
tion and seven large private corpora-
tions. Working with a $1 million budget,
the LISC has funded grass roots organi-
zations like “Banana Kelly.” The
Banana Kelly group is now expanding
its “sweat equity” rehabilitation of row
houses beyond “The Banana,” a curving
three-block section of Kelly Street, to
nearby Beck Street.

The Longwood Historic District, the
second district in the Bronx designated
by the New York City Landmarks Pres-
ervation Commission, is also thriving. In
March 1982, it received $100,000 in
funds from the National Trust, and in
September 1982, the Longwood His-
toric District was named to the National
Register of Historic Buildings and
Places.

The local initiative groups—some are
now 20 years old—have always been the
best hope of halting the decline of the
South Bronx. Their long efforts are
now having visible effect.

[Robert Jensen]

Robert Jensen is a New York architectural
writer. His book, Ornamentalism, co-
authored with Patricia Conway, has just been
published by Clarkson N. Potter.

[News report continued on page 68 ]

Tests prove
Tyvek’Housewrap
cuts heat loss
through walls

by 33%.

® TYVEK* stops cold air infiltra-
tion—cuts heat loss through
walls 33% . Independent tests
prove it*¥* BOCA Report 79-34
confirms it.

® Keeps cold air out of wall cavity,
protecting insulation R-value.

® Moisture permeable—no
danger of in-wall condensation.

e Costs about $150 for average
house.
*DuPont registered trademark.

**Independent laboratory tests using 2x4 frame wall with 312! R-11
insulation in 15 mph wind.

QAPOND

REG Us pat & T™ OFF
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FREE FACTS

Call (302) 999-2474. Or send
coupon to DuPont Company,
Room C-11K4-A, Wilmington,
DE 19898
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Introducing the New
Pella Clad Skylight System.

A full line of ventilating and fixed skylights that will
lighten up, brighten up, and open up new design
possibilities. Above all, a skylight with traditional Pella
quality: Solid wood construction for superior insulating
qualities and attractive appearance; an exterior alumi-
num cladding that resists fading and all kinds of abu-
sive weather; a triple weatherstripping system that
seals out water and air; and convenience features like
the Pella Slimshade® for built-in control of light and
privacy.

And, because these skylights are designed as a sys-
tem, they can be joined in a variety of ways: ventilating
with fixed, side by side, or end to end.

Insulating glass and solid
wood construction for en-
ergy efficiency. The Pella
Clad Skylight System
features double glass
with a full ¥2" of insulat-
ing air space. Standard
glazing is tempered glass. As

an option, or iflocal codes require, order Pella Skylights
with an inner pane of heat-strengthened laminated
glass.

The solid wood frame and sash also contribute to en-
ergy efficiency and help control condensation. And the
smooth-sanded interior surface is ready for stain or
paint.

Exterior cladding that can sur-
// vive constant exposure.
Completely cevering the ex-

727
/ terior is an aluminum clad-
ding finished in baked enamel.
This tough coat resists fading,
& peeling, blistering, chipping and a

host of other plagues. Plus, the dark brown
finish blends well with just about any roof covering and
matches other Pella Clad products.

Designed for superior ventilation. Ventilating Pella
Clad Skylights are hinged at the top and open 8’ at the
bottom. The operating mechanism is a locking chain

that extends to hold the sash firmly in any position, and
secures the window when closed. It can be operated
either directly by hand or with an easy-to-handle exten-
sion pole. A flat screen installed in the frame is pro-
vided. And, when closed, only the sunshine comes
through. Because three weatherstripping and sealing
systems — two in the frame and one in the sash —
effectively seal out moisture and air infiltration.

Pella Slimshade® for built-in light control. These at-

tractive narrow-slat metal blinds are installed inside the
frame and can be adjusted directly by hand or with an
aluminum extension pole. Slimshade®, available in
Oyster White only, is a desirable option for both ventilat-
ing and fixed Pella Skylights.

For more information on Pella Clad Skylights, Sun-
rooms, Windows, Sliding Glass Doors and Wood Fold-
ing Doors, call your local Pella Distributor. You'll find
your nearest Pella Planning Center in the Yellow Pages
under “Windows". Call Sweet's BUYLINE number or see
us in Sweet's Light Residential Construction File. Or
simply fill out this coupon.

Please send me your 1982 Pella Catalogs.

Name

Firm

Address

City

State Zip

Telephone

Mail to: Pella Windows & Doors, Dept. T35A3, 100 Main
Street, Pella, lowa 50219. Also available throughout Canada.
This coupon answered within 24 hours. © 1982 Rolscreen Co.

Pella. The significant difference in skylights.
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ICE RINK

Buying and 5

pecifying

&Y GuDE

HOLMSTEN

. (CRiNKMASTER

e
D!
'MOLMBTEN ICE RINKS, INC:

FROM
AMERICA’S
LARGEST

MANUFACTURER AND
INSTALLER OF ICE RINKS,
DASHER BOARDS AND
ACCESSORIES

For your free copy, just write or
call. This 28 page guide contains
essential information for the
architect on the following:

® Latest ice rink developments.

® Kinds of rink refrigeration. Initial
cost and operating cost data.

® Utilization of waste heat. Subsoil
heating and when needed.

® |ce temperature control,
ice hardness requirements.

® |ce resurfacing equipment.

® Dasher board types and feature
comparisons.

® Dehumidification and where
required.

SERVICES PROVIDED
TO ARCHITECTS:

1. Typical ice rink plans,
specifications, options.

2. Preliminary cost estimate.

3. Customized plans and
specifications for your project.

4. Accurate project cost estimate
for budget protection.

5. Total BONDED ice rink
responsibility including:
refrigeration, installation,
concrete rink floor, subsoil
heating, waste heat recovery,
dasher boards, ice resurfacer,
nets, scoreboards, etc., etc., etc.

ARCHITECTS DO BETTER
WITH HOLMSTEN

HOLMSTEN
ICE RINKS, INC.

®

1802 Como Ave., St. Paul, MN 55108
612-646-8625 TELEX 298-415
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Pencil points continued from page 23

connections to the rightist Italian group
P2).

9§ Format of the event: Each of the attend-
ing architects gave a ten-minute presenta-
tion of one of his unpublished projects, and
then the other two dozen architects
criticized it.

9 Important results: Leon Krier, inspired
by Aymonino’s project to reconstruct the
Colosseum, moved that a vote be taken to
support the reconstruction of all the an-
cient monuments of Rome. The vote appar-
ently split the group. (Or was there a slight
majority? Does it really matter?)

i Important rumors: Kevin Roche is said to
have come out in favor of people; Henry
Cobb was criticized for being picturesque;
Meier described his Des Moines art
museum addition as ‘a whirling dervish’;
and Tigerman missed the concurrent open-
ing of the show he organized in La Jolla
(p. 25), thereby disappointing many back
west.

9 Among the participating architects not
mentioned above: from abroad—O0.M. Un-
gers, Rob Krier, Rem Koolhaas, Hans Hol-
lein, Rafael Moneo, Arata Isozaki, Tadao
Ando, and Toyo Ito; '

Y and from the U.S.—Philip Johnson,
Robert Stern, John Burgee, Charles
Gwathmey, Robert Siegel, Paul Rudolph,
Frank Gehry, Michael Graves, and Cesar
Pelli.

33rd Aspen conference

‘The Future Isn’t What It Used To Be—a
conference for tomorrow and today’ is the
title of the 33rd annual International De-
sign Conference in Aspen, to be held June
12-17, 1983.

9| The steering committee for the 1983 con-
ference consists of Milton Glaser, Jane
Thompson, and Ralph Caplan.

Abercrombie moves

Stanley Abercrombie is leaving his position
as senior editor at the AIA Journal to be-
come editor of Interior Design, replacing
Sherman Emery. He will assume his new
position in mid-March.

Arquitectonica renovates in New York
The Miami firm Arquitectonica has landed
a commission in New York.

i They will be remodeling a stone-fronted
building in SoHo to be used as a fashion
center. It seems that the structural frame
and the shell of the building will remain,
while a new glazed volume will float in a
pool of water within. Color will figure
prominently in the design of this ‘island,’
which will contrast with a high-tech circu-
lation element.

Stirling at Cornell

The designs by James Stirling for a new
performing arts center at Cornell Univer-
sity, Ithaca, NY, will be unveiled in Feb-
ruary.

Islam in Venice

The 1982 Venice Biennale, directed by
Paolo Portoghesi, opened at the Giardini
di Castello in late November. The theme:
building design in the Islamic world.
[Pencil points continued on page 56 ]

GET CONTROL
OF YOUR
COST CONTROL

Using Your
Word-Processor/
Microcomputer

To make the right decisions at
the right time and keep profits
up, you've got to have accurate
and up-to-date information...
Precisely the kind you get from
COST-ACUMEN"..a cost ac-
counting software package for
medium and smaller firms need-
ing timely project management,
cost record and employee pro-
ductivity reporting.
COST-ACUMEN is powerful,
flexible, yet easy to use because
it does business your way. And
it runs on your word-processor
or microcomputer, so there’s no
ongoing service bureau charges.

COST-ACUMEN lets you:

® Analyze jobs by time and
costs or billing value vs.
budget. Produce a variety of
informative reports. Expedite
invoicing.

® Track employee productiv-
ity and overhead contribution.
m Specify the level of detail of
your input data. Tailor reports
to meet your exact needs.

m Utilize your existing iden-
tification codes for jobs,
employees, accounts, and
activities.

A demonstration/training packet
is available at low cost allowing
you to try COST-ACUMEN in your
office. Call or write for a free de-
tailed brochure.

COSTACUMEN. Itl get your
costs back under control.

Developed by engineers and
computer specialists with over 15
years experience in software de-
velopment for A/E firms.

Program Products Division
2400 Poplar Avenue, Suite 383
Memphis,Tennessee 38112
901/458-8630
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Mullionless. ..

Or so it would seem..

A structural silicone- glazed
curtainwall, pre-engineered, factory
assembled & glazed modular system,
shipped ready to install. The ultimate
design in thermal efficiency —
guaranteed watertight.

Glassalum Engineering Corporation
7933 N.W. 71st Street, Miami, FLL 33166
(305) 592-1212
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he versatility of
bert Lorenz

With a Koh-I-Noor Rapidograph Tech-

Pen and a lot of imagination and skill,
t Lorenz turns architects’ proposals in-
ean, crisp, client-pleasing visuals. His
dograph® renderings range from tradi-
|| perspectives to fish-eye lens pano-
1, with loose sketches and tight eleva-
i in between. To assist in this prodi-
s and versatile output, Al Lorenz relies
tapidograph® dependability. It is this
:ndability that makes the Rapidograph
nost widely used technical pen in the
ad States and Canada.

Rapidograph was the first technical
It was born in industry in the early
’s to provide the precision drafting re-
:d by engineering design and aero-
e industries. It established new and
stringent standards in all disciplines
1 it was experienced that the Rapido-
h made possible high precision engi-
ng drafting with the additional bene-
»f economy and time savings.

The Koh-I-Noor Rapidograph Pen
's over drawing surfaces with the ease
pencil because its tubular nib will not
. In fact, it doesn’t require the hand
sure used with pencil; its own weight

on the drawing surface provides a consis-
tent ink laydown. The drafter or artist has
only to guide it with an easy, non-fatiguing
hold.

A patented DRY DOUBLE-SEAL™ pro-
vides an airtight bond between the pen cap
and pen body, keeping ink throughout the
balanced ink-flow system clog-free, ready
forinstant startup after days, weeks oreven
months of storage. The refillable ink car-
tridge is another appreciated feature, per-
mitting longer, uninterrupted drawing ses-
sions.

Your office or studio might now be us-
ing Rapidograph® precision for clean, crisp
floor plans and elevations; so let exciting
Rapidograph renderings help further your
proposals’ chances of approval.

Rapidograph is aregistered tradename
of Koh-I-Noor Rapidograph, Inc. A technical
pen is Rapidograph® only if it says Koh-I-
Noor Rapidograph® on the barrel.

Consult our Customer Service Depart-
ment if you would like to know more about
technical pens, drawing materials and tech-
niques. Or if you want information about
choosing the right inks for your projects,
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Koh-I-Noor offers the largest single-source
selection of waterproof black india drawing
inks, as well as opaque and transparent col-
ored inks: 201-479-4124.

In Canada: 416-671-0696.

KOH-I-NOOR
RAPIDOGRAPH’

Please send me complimentary Koh-I-Noor Catalog A,
describing Koh-I-Noor Rapidograph Technical Pens,
Point Sizes, Koh-I-Noor and Pelikan inks and other
materials.

O | would like the names of Koh-I-Noor dealers in my
area.

NAME
(please print or type)
COMPANY
ADDRESS
CITY STATE ZIP
Koh-I-Noor Rapidograph, Inc. PA-1/83

100 North St., Bloomsbury, NJ 08804
In Canada: 1815 Meyerside Dr.,
Mississauga, Ont. L5T 1B4
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Pencil points continued from page 52

| Among the U.S. architects selected to ex-
hibit at the show are Venturi, Rauch &
Scott Brown of Philadelphia, Brown Daltas
& Associates of Boston, Skidmore, Owings
& Merrill of Chicago, and Payette As-
sociates of Boston.

Old building, new design use

The 1885 Puck Building in New York’s
SoHo area, for its first 20 years home of the
satiric Puck magazine, is being converted
into condominiums for the exclusive use of
design-related firms.

9 Restoration is being carried out by de-
signer Peter Gee.

Limited run 