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Rich-textured ceilings at flat-ceiling prices. 
Minatex'" 
Accousiiccil 
Ccilinji?i 

When your budget dic
tates an economical ceiling, 
you can still do something 
extraordinary. Minatex 
gives you a look that unmis-
takab y says "expensive." 
Until you compare actua 
costs. 

Ltx)k at the panels below. 
Minatex (right) combines a 
rich-textured surface with 
an unusual two-toned paint 

finish. The result 
is a much more 
dramatic visual 
than the typical 
flat panel (left). 
But only margin
ally more expensive 

Along with 
economy, Minatex 

ives you other lay-in ad-
_ vantages, too. Like easy 
installation and accessi
bility. Plus a tough composi
tion that lets you remove 
and replace panels as neces
sary. Without undue worry 
about damage. 

Minatex is available in 
2'x2' tegular-edged, 2'x4' 
and 2'x2' lay-in, and 2'x4' 
fire-rated panels. So set your 
economy-ceiling sights 
higher. Get complete details 
on Minatex by writing 
Armstrong, Ctept. 42NPA, 
P.O. Box 3001, Lancaster, 
PA 17604. 

FROM THE MOOOn MORLD* Of 

(^mstrong 

( I K I f No. 304 





c HIGH DENSITY IMAGINATION 

As construction costs climb and storage needs expand, it takes real imagina
tion to maintain cost-effective access to stored information and materials. 

TAB-TRAC" Mobile Storage Systems are solving space problems by creating 
access aisles only when and where needed. Eliminating non-productive 
aisles and cabinets can reduce storage space by 75 percent. TAB'S experts 
can assist in a turnkey operation —from design through engineering, instal
lation, conversion and after-sale maintenance. 

TAB-TRAC™ is fully warranted and available in a complete range of manual 
and power-assisted units to meet any site requirement: (consult Sweet's 
Section 10.20). For the TAB representative nearest you, call Sweet's BUYLINE, 
in Canada. (416) 494-0077. 

TAB Products Co. 
Imaginative Filing Systems... 
Backed by the TAB Engineering Team 

c We're in the Yellow Pages under "Filing Systems and Supplies"'. Or write us at 
1400 Page Mill Road, Palo Alto. California 94304. In Canada: 550 McNicoll Ave.. 
Willowdale, Ontario M2H 2E1. P R O D U C T S C O . ) 
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Introducing 
thenewPella 
Cirdehead Window. 

D " 

Here's how Pella has rounded out the Pella 
Clad System. It's the new Pella Clad 
Cirdehead Window that combines tradi
tional appearance with modern features. 
It's available in seven sizes 
that can be used alone or 
combined with other Pella 
Clad windows. In fact, 
each of the sizes available 
is a perfect match for pairs 
of Pella Clad Casement 
Windows or single Pella 
Clad Traditional Double 
Hung Windows. 

Sensible protection out
side. The exterior of the 
Cirdehead Wndow is en
tirely covered with a sturdy 
aluminum extrusion. It's 
f inished with a coat of 
tough baked enamel paint 
that resists chipping, blis
ter ing, peel ing, fading, 
corrosion and a host of 
other plagues. This low-
m a i n t e n a n c e f in ish is 
available in standard col
ors of white or dark brown 
and matches other Pella 
Clad Products. Also, the glazing stops are 
removeable so the window can be re-
glazed from either side. 

I n s i d e , t h e w a r m t h o f w o o d . The 
smooth-sanded interior is ready to accept 
a paint, varnish or stain finish. The optional 
windowpane dividers are also solid wood 

\ \ M 

and are removeable for easy window 
washing. Plus, wood is one of nature's best 
insulators and helps keep the window en
ergy efficient all year round. 

Energy-efficient glazing. 
The standard glazing is 
insulating glass featuring a 
full V2" of insulating air 
space. And because this 
is a fixed window, air infil
tration is zero. 

For more i n f o rma t i on , 
contact your Pella Dis
t r ibutor Call or visit your 
nearest Pella Distributor for 
more information on the 
new Pella Clad Cirdehead 
Window and the entire 
Pella Clad System of win
dows and doors. You'll find 
Pella listed in the Yellow 
Pages under "Windows". 
Or call Sweet's BUYLINE. 
For a free copy of the Pella 
Catalog, contact your Pella 
Distributor or just send the 
coupon below. 

Please send me more information on the Pella Clad 
Circiehead Window and 3 free copy of the Pella Clad Sys-
tem Catalog 

3 free copy of the Pella Clad Sys-

Name 
Firm 
Address 

Cilv 
State Zip 
Telephone 
Mall to: Pella Windows & Doors, Dept. T35B4,100 Mam St., 
Pella, Iowa 50219. Also available throughout Canada. This 
coupon answered within 24 hours. 
(e)l983Roiscreen Co. 

Pella.The significant difference m windows. 

Circle No. 360 on Reader Service Card 
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Geometrixl": .the shapes of things to come. Byte-size Grid and Line dimensional laminates add subtle interest 
to solid color surfaces like the walls and furniture in this futuristic office setting. The actual size of the dimensional 
patterns are shown in the swatches above, Stocked in sixteen energetic colors programmed for today. Others 
available by special request. Make a sweeping design statement.. .with Geometrix. For samples, call 1 -800-638-4380. 

Nevamar Corporation, Odenton, Maryland 21113. 

N E V A M A R -
DECORATIVE LAMINATES 

C i r c l e N o . 353 o n R e a d e r S e r v i c e C a r d 



Editorial 

On going improvements in PI A 
itself deserve to be examined in 
the light of our relationship to the 
field of architecture as a whole. 

Practice and progress 

Occasionally, it is valuable on this page to 
share with readers some o f the thinking be
hind the magazine itself. (But only occasion
ally; the purpose o f this page is not to promote 
P/A to its readers.) We have worked out some 
changes and refinements in the publication 
fo r 1984, and I would like to explain them in 
the light of our current concerns. 

A significant addition to our editorial con
tents this year is the Practice department, pub
lished in the " f ron t o f the book" (starting on 
page 57 this month, page 69 in the January 
issue). This is the beginning o f a program to 
publish timely articles on many aspects of pro
fessional practice—incorporating our estab
lished columns on law and specifications but 
expanding into numerous other areas. Our 
plans fo r this year include articles on such 
topics as computers, draf t ing systems, and 
contractor relations, all by experts in the sub
jects discussed. 

Our decision to give more o f our pages and 
attention to practice subjects is, frankly, a bit 
overdue. I n the 1970s, we felt comfortable 
focusing P/A's editorial content almost exclu
sively on design and technical matters, which 
are after all the special areas o f expertise that 
architects o f fe r to society. We expected other 
publications—particularly those o f profes
sional societies—to fill the need for "How to 
r u n your firm" articles, but we were largely 
disappointed. Recendy, we have seen an in 
crease in sound articles on practice, but we 
feel there is much territory yet to be covered. 

I n making plans fo r our practice depart
ment, we have kept in mind the fact that P/A 
is edited f o r readers at all levels o f experience 
and in many kinds o f offices. This is not a 
magazine directed only to partners and pr in
cipals, and i t is no place fo r articles along the 
lines of "How to squeeze the maximum profi t 
out o f your employees' labors." Most people 
in the design professions are employees. We 
would like to believe, however, that most of 
them want to know about factors and proce
dures that contribute to the success o f a firm— 
one they are with, one they may jo in , one they 
may commission or consult. 

O f course, P/A has never stopped wri t ing 
about practice in the course o f covering archi
tectural accomplishments, and the economics 
o f the profession were scrutinized in our 
Money and Architecture features (December, 
1982). We have also been showing increased 
concern about the professional organization 
and strategies in our features on firms, such 
as the profiles o f Kohn Pedersen Fox (Oct. 

1983) and Johnson/Burgee (this issue). Our 
article on current design in Vienna (next 
month's issue) will not overlook the economic 
place of architects there. 

Another kind o f change now going on at 
P/A is a refinement of the way the magazine 
looks and the way it reads. The format estab
lished in 1980 was excellent enough to make 
P/A one o f five finalists for the National 
Magazine Awards in the category o f design 
in 1981. A n d it has had an observable in f lu
ence on other magazines. By 1983, however, 
we felt a need to improve on this basically 
sound design. We wanted a clearer distinction 
between dif ferent kinds of text, more color 
reproductions, o f better quality, and a greater 
variation in scale and texture between articles; 
we want a clearer sense o f order among arti
cles in an issue and in the placement of edito
rial pages in relation to ads. Wi th the collab
oration o f two fine young designers (January 
P/A, p. 33), we have accomplished much in 
this area and laid the groundwork fo r future 
improvement. 

I n terms of editorial content, we have some 
other fine tuning in mind. We expect to rely 
somewhat less on the publication of new 
buildings, fur ther diversifying the kinds o f 
design articles that you will be seeing in P/A. 
We are by no means playing down the cover
age o f new buildings, which every survey 
proves to be the kind most appreciated by 
readers. We plan, however, to treat different 
buildings more differendy—emphasizing 
such aspects as design review process, con
struction details, or energy strategies—to ex
tract more specific lessons f r o m specific exam
ples. 

A l l o f these refinements and adjustments 
will matter only i f our editors and con
tributors continue to survey the field o f ar
chitecture with superior perception—and 
courage—identifying those ideas and ac
complishments f r o m which P/A readers can 
really learn. T o rephrase and badly mangle 
Mies's dictum, divine details don't count un
less you've got the right parti. 
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In hotels: 
Carpets of Antron' perform with style. 

' D u P o n i registered trademark, DuPtmt makes fibers, not carpels 
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When The Beverly Wilshire and The Waldorf-Astoria-as 
well as many of America's other leading hotels-"roll out the 
red carpet: that carpet is DuPont ANTRON.* 

Only ANTRON nylon can bring your most exciting 
designs to life in so many styles and colors and textures. More 
than any other single carpet fiber 

Carpet of ANTRON has the stamina to stand up to the 
pounding of hundreds of thousands of feet. And luggage carts 
and laundry carts and serving carts. And still look good. 

And in restaurant and bar areas, carpet of A N T R O N can 

take almost anything the staff-or guests-dish out. 
In short, carpet of Du Pont A N T R O N projects a look of 

luxury, while providing the soil,stain and wear-resistance 
that means lasting beauty with easy maintenance. 

That s performance with style. And that's what makes 
DuPont A N T R O N the most specified commercial carpet fiber 
in America. 

For a free copy of our new Specification Guide, write 
DuPont Carpet Fibers, Rm. X-39830, Wilmington, DE19898. 

DUPONTANTRON?AMEWCA'SMOSTSPECIFffiDCARPETFffiER. (ffJPO^ 
Circle No. 321 on Reader Service Card 
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Views Church-skyscraper rapport 
Holy Ghost Church in Denver wil l cer
tainly not be a "plaza sculpture" in the 
design for a high-rise by C.W. Fentress 
and Associates, as described in "Pencil 
Points" (October P/A, p. 49). 

The (>hurch will not only be reflected 
in the glass o f the 55()-foot Tower, but 
will reflect the Church's presence and 
concern fo r the downtown area, as the 
late Helen Bonfils, the community-
minded benefactress, envisioned in 1946 
when the edifice was built. The Church 
of the Holy Ghost is a primary concern 
o f everyone committed to serve those 
who live and work in the city and espe
cially to care for the needv o f all classes. 

 

The Perfect Solar Atrium Solution! • 100 Foot Span 
Capability. • Highly Insulating. • Light Transmitting 

Structures Unlimited 
SKYROOFS have over 2V4 
times more insulation value 
than any other light transmit
ting system and light and solar 
transmission ranges for every 
type of installation. 

There really isn't any other building 
system than can compare! Ca 
Robert Keller, Jr., President, for 
design assistance. 

Structures Unlimited, Inc. 
37 Union Street, P.O. Box 4105 
Manchester, NH 03108. Phone 603-627-7887 

THE FUTURE HERE NOW! 
See us in Sweet's 7.8/Ka and 13.2c/Stu. 

Circle No. 367 on Reader Service Card 

The people (5000 weekly attendance) 
who attend Holy Ghost Church, as well 
as the Pastor and Parish Staff, love the 
design concept, how it will enhance the 
Church, and how it will also make people 
more aware o f the Church's presence. 

The Church will hardly be a "plaza 
sculpture." A sculpture is lifeless, the 
Church is living and alive—through its 
people. I t gives dignity, meaning and 
hope to life. The plaza is a unique tribute 
to the progress o f all styles of life. To
gether they will add to the richness of 
the downtown urban fabric. 
Father C.B. Woodrich, Pastor 
Church of the Holy Ghost 
Denver, Colo. 

[We are pleased to present the pastor's 
view. I t is some consolation to us that 
the proceeds of this air rights windfall 
will help "the needy o f all classes."— 
Editors] 

Stucco repairs 
In Thomas Fisher's article on acrylic 
stucco (P/A, Dec. 1983, pp. 83-87), I was 
noted as giving a professional recom
mendation which was the exact opposite 
o f the recommendation I actually made. 
Concerning loose stucco at the Greek 
Revival Alsop House, at Wesleyan Uni
versity, Fisher states that I recom
mended re-adhesion o f the loose stucco, 
and that architect Edwards chose the less 
risky, and indeed more sensible, course 
of replacement in kind. 

I enclose copies o f the correspond
ence documenting my actual recom
mendation that "loose stucco should be 
removed" except for areas, protected 
within the porches or perhaps under the 
cornice, where original material could 
be preserved for its archival value, using 
my adhesive process. 

The article's complete misstatement 
gives the impression that an architec
tural conservator recommended an in-
novadve and risky treatment and that an 
architect was needed to restore common 
sense. 
Morgan W. Phillips 
Architectural Consemator 
Society for the Preservation 

of New England Antiquities 
Boston, Mass. 

Photo credits 
I n the article on A r t h u r Brown, Jr. (P/A, 
Dec. 1983, pp. 64-71), photos 11 and 12 
should have been credited to Gabriel 
Moulin Studios, 20 and 21 to Pacific Gas 
and Electric. 

Contractor's due 
Contractor for the de Menil house by 
Gwathmey Siegel &: Associates (P/A, 
Dec. 1983, pp. 47-57) was Caramagna 
and Murphy o f East Hampton, N.Y. 
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In the success of a new commercial 
building, the glass can carry as much weight 
as the foundation. 

Of course, the successful buildings 
you see here do fer more than please the eye. 
They Ve had to please architects, owners, 
contractors and tenants alike. 

The right glass company can give 
you the edge on every count, too. And PPG 
does. Starting with your initial contact 
with our architectural representatives. 

Unlike most suppliers, PPG's approach 
to commercial construction isn't just 
product-oriented. It's project-oriented. And 
dependable. From the moment you ask 
our representative for a computer analysis 
of your preliminary specifications until 
long after the building is complete, you have 
a responsive team on your side with 
unmatched experience in doing things right. 

Experience in beginning-to-end service 
that enhances the value of our glass 
significantly. From field experience to 
experience in the details of technical service, 
quality assurance, and new product 
development that's made PPG the world's 
leading glass supplier 

We can help build your success, too. 
For details on the right glass, see Sweet's 
8.26a/Pp. For the right support, contact 
your PPG architectural representative. 
And for details on the successfiil buildings 
shown here, write: "Building Details '̂ 
PPG Industries, Inc., Glass Advertising, 
One PPG Place, Pittsburgh, PA 15272. 

You'll get what you want right away. 

Circle No. 355 on Reader Service Card 
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WE REROOF 
WHAT OTHERS JUST 

COVER UP 

GAFTEMP' INSULATION 
GAP offers one of the widest lines of roof 
insulation products in the industry. Under 
the GAFTEMP* name you'll find six dif
ferent insulations to choose from as the 
important first step of the Super System. 
Here, we're starting with GAFTEMP 
Isotherm insulation a non-composite 
board made up of asphalt-coated facers 
bonded to a core of isocyanurate foam. 
No lower "U" value is available in any 
other FM Class I rated product of equiv
alent thickness. It's lightweight, easy to 
handle and fast to install. 

GAFTITE FASTENERS 
An important part of the GAF' Super 
System roofing is the GAFTITE Roof 
Insulation Fastening System. It's the time-
saving, and the money-saving, way to 
lock insulation down to stay No more 
bitumen or other adhesives. No more 
hot mopping. No more nailing. 50% less 
labor Quick and easy installation with 
half as many fasteners as most traditional 
nailing methods. Fewer problems during 
installation and after with positive pro
tection against wind uplift, vibration, and 
construction movement. Factory-Mutual 
Approved Systems, 

GAFGLAS STRATAVENT® 
(Vent Ply) 
The GAF* GAFGL7\S" Vent Ply roofing 
System has been engineered to reduce 
the destructive effects of moisture vapor 
trapped beneath the surface of a built-
up roof. Granules on the underside of 
Stratavent Base Sheet provide venting 
for any trapped moisture vapor Moisture 
won't rot, shrink, or expand it. It's easy to 
apply and can be specified for any type 
of roof deck. Since it's rolled out dry, it 
yields significant savings in asphalt and 
labor Carries the U.L Type G 2 BUR label. 

14 Progressive Architecture 2:84 
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GAFGLAS PLY4 
GAFGLAS" PLY4 glass ply roofing 
sheet is the superior membrane for all 
built-up roofs rn all climatic zones. 
You'll like the ease of application. It s 
light in weight and rolls out fast, so your 
labor costs will be lower It has high ten
sile strength, great dimensional stability 
and resists blistering, fishmouthing 
and rot. Interply adhesion is excellent. 
GAFGUXS' PLY4 roofing sheet meets 
Fed. Speo SS-R-620B Type III require
ments, and exceeds ASTM D2178 Type 
IV It carries the U.L.Type G 1 BUR label. 

GAFGLAS FLASHING 
& VENT STACKS 
The best roofs deserve the best flashing 
-GAFGLAS" Flashing. The specially 
formulated long fiber glass mat and 
heavy asphalt coating give maximum 
protection from the elements and insure 
long lasting strength and durability It's 
easy to install using GAF' Jetblack'" 
Fiashtite Cement, the asphalt plastic 
cement that's unequalled for longlasting 
adhesion. And for maximum moisture 
protection, you'll want to install GAF" Vent 
Stacks that let warm air and vapor from 
the sun-heated roof out. and keep cool 
outside air from coming in. 

Reroofing is more than just covering up an old 
roof with material. It requires a carefully exe
cuted plan of determining specific problems, 
selecting the correct products, and placing 
the system down with proper application 
procedures At GAF; we pride ourselves in re-
roofing with a time-proven built-up roofing 
Super System. Shown here are only a few of 
GAF's roofing products, which also include 
complete single-ply roofing systems and resi
dential asphalt roofing shingles. 

Write or call today for complete details: 
GAF CORPORATION, Building Materials Group, 
140 West 51 Street, New York, NY 10020. 
Phone: (212) 621-5000. 
GAF GAFGLAS, GAFTEMP GAFTITE. STRATAVENT. JETBLACK. & MINERAL-SHIELD are trademarks of GAF CORPORATION. 

A SUPER ROOF 
The Super System provides many 
ways to finish off a roof-with GAFGLAS* 
Mineral Surfaced Cap Sheet. 
GAP" Mineral-Shield Granules and Mastic. 
GAF* Fibered Aluminum coating, 
GAF" Weather-Coat Emulsion, or 
GAF" Special Roofing Bitumen or Roofing 
Asphalt and aggregate Whichever way 
you choose, you'll have a Super Roof 
that solves problems, and not just a 
cover-up. 

vp«r 
EVERY STEP 
OF THE WAY 

1983 GAF CORPORATION 
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NOW. GYP BOARD HEATING PANELS 
from the biggest name in electric radiant heating! 

A Z T C C SunComfort 
Electric Radiant Ceiling System 

SunComfort 5/8" gypsum heating panels: The 
radiant heating system that is easy to install, 
completely concealed in your drywall ceiling, 
enery efficient and very comfortable. 5 year 
limited warranty. Immediate delivery. 

UL listed. 
I 

  

 
' , embedded in fire-rated 

wall board. 

18' Non-heating electrical leads. 

L 

SunComfort installs and finishes as easily as conventional 
drywall systems. 

A finished SunComfort system ceil ing provides even gentle heat, clean lines and 
full use of floor and wall space. 

For more information call toll free 800-545-8306 (in New Mexico 1-884-1818) or 
write Aztech International, Ltd., Dept. PA, 2417 Aztec Road, N.E., Albuquerque, N.M. 87107. 

Circle No. 306 on Reader Service Card 
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P Now there's an extraordinary plotting 
paper with a highly respected name: 

Clearprint. 
It's turning up on more 

high-speed sheet-fed, drum, 
and flatbed plotters. 

And for good reasons. 
The same ones that made it a 

tradition in American drafting 
rooms for over half a century 

Starting with the San 
Francisco Bay Bridge in 
1933, America's engineers 
and architects have trusted 
their archival drawings 
to Clearprint draifting 
vellum. It has stayed the 
same, because it couldn't 
get any better 

C L E A R P R I N T 

r 
Please send us yourcxitalog of samples and 
SL^gested price lists. 

We use dmfting paper for.. 
Name 

Title 
Firm Name. 
Address 

State. 

Clearprint drafting vellum is 
stiU made with the same 100% 
new cotton fiber Treated with the 

same proprietary process. 
So you get precise lines. With 
absolutely no ghosting, cracking 
or discoloration. 

And you get the same con
sistently even surface. Perfect 

for handling the swift moves 
of plotter pens. 

You can, if required, use 
our plotted sheet for manual 
drafting, erasing and cor
recting—and still get crisp 
reproductions. 

To prove aU of the above, 
well be happy to send you a 
free Clearprint catalog. 

.Zip. 

P.O. Box8703. Emeryville. Calljomia94662 

pfijpm Circle No. 315 on Reader Service Card 
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a folding fire door 

fith a 1 Vz hour—r 
CIL fire rating!.. 
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. . . Revolutionary! 
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P/A News report 
Three Arquitectonica projects are 
shown In progress, p. 36; D.C.'s 
Old Post Office and Disney's 
EPCOT are the subjects of 
Perspectives, p. 41; and Pencil 
points can be found on p. 26. 

Miami week for arts 
both fine and deco 
Afte r more than a year's delay, caused 
by misbehaving stucco and a staggering 
$16.5 mill ion renovation o f its smoke-
evacuation system, the first part o f 
Johnson/Burgee's $25 million Miami-
Dade Cultural Center opened in mid-
January. 

The Center for the Fine Arts made an 
impressive debut with its inaugural ex
hibition o f over 200 works o f art f r o m 
60 leading U.S. museums. As organized 
by Director Jan van der Marck, the show 
expressed the qualities unique to our 
museums: civic pride, connoisseurship, 
and patronage. I t seemed a bit ironic, 
however, that the works were selected to 
represent each institution's major period 
o f acquisition, since the Miami Center 
itself, van der Marck made clear at the 
opening, "wil l not f o rm a permanent col
lection, but will be an exhibition agency." 
Inside, the real problem was that it d id 
in fact look more like some kind of 
agency than a museum. The two-level, 
34,000-square-foot space is little more 
than a box, and a relatively boring one 
at that. The almost total absence o f day
light and un i fo rm artificial l ighting 
throughout do not help matters. 

Outside, though, things were livelier. 
The raised 33,000-square-foot quarry 
tile plaza, which the Center shares with 
the soon-to-open Miami-Dade Public L i 
brary and Historical Museum o f South
ern Florida, shows every sign o f becom
ing a quite exciting place. Enclosed by 
the Mediterranean-style buildings o f 
shellstone and stucco with their terra
cotta tile roofs, it has already been used 
for large gatherings on several occasions 
and has shown itself to function superla
tively as a grand outdoor room in the 
manner o f the great Italian piazzas. And 
that, after all, is what Philip Johnson has 
repeatedly said the complex is all about. 

Deco weekend 
Across town at the same time, the 6th 
Annual A r t Deco Weekend was held in 
Miami Beach's National Historic Dis
trict. The days of street fairs, seminars 
and lectures, films and fashion shows 
were more heavily attended than ever. 

  

 

Dade County Center for the Fine Arts. 

and the restored Deco hotels were fairly 
bursting at their seams. But not all was 
f u n and games. During the weekend, 
vigorous protests were issued against the 
possible demolition of 1: the wonderful 
A r t Deco flower market in Berkeley, 
Calif., to make way for a shopping mall, 
and 2: a stunning 1937 nautical Mo-
derne house in Tulsa, Okla., which the 
new owner wants to replace with 
something more along the lines of what 
he has been quoted as calling French 
Palladian. [DM] 

The last word 
Selected as this year's recipient of the 
Municipal Arts Society President's 
Medal, the 77-year-old Philip jol i i isoi i 
was honored by an exhibition at the 
Urban Center in December, curated by 
Virginia Dajani. "Philip Johnson Ar 
chitect: The First Forty Years" hit the 
familiar highlights of an eclectic career, 
f r o m the Cambridge house designed f or 
his Harvard thesis (1943) to the Times 
Square towers (1983). Johnson's pen
ciled remarks added spice (and, no 
doubt, price) to elegant black-and-white 
photographs of built works, but the ar
chitect remained silent on the most re
cent projects, including the Honolulu 
Neiman Marcus and 33 Maiden Lane, 
which were presented in model f o r m . 
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With the blessings ofMoMA (Mies 
archives), three Catalonian architects 
are reconstructing Mies van der 
Rohe's Barcelona Pavilion (J 929). 
Knoll will furnish the remake, open
ing next fall. 

Robert Venturi has hern named 
recipient of the 1983 Louis Sullivan 
Award h the International i'ni<ni of 
Bricklayers and Allied Craftsmen. 

University of Houston arrhitrrturr 
students rail Johnson/Burgee's de
sign for their College of A rchitecture 
(PIA, July 1983, p. 22) a mere imita
tion and. they say, a had (inr al that. 
They claim that it copies Ledfjux's 
House of Education (1773) and sets 
a bad example for the school: their 
protests made the front page of the 
Houston Chronic le. 
• School officials, however, are 
delighted both with the design and 
with the free publicity. 

The moribund Atlanta Ihidrr-
ground m.ay yet he revived with the 
aid of the Rome Co. The developer 
plans a $120 million "SeaporC of 
the south, with offices, restaurants, 
and theaters. 

Blueprint, London's Skyline 
magazine, gives all the dirt on British 
Design, as viewed Iry editor Deyan 
Sudjic, contributors Colin Amery, 
Dan Cruickshank, and other afi
cionados. 
• The new tabloid, a definite hit 
7/77// ihr Hrils. luisn'l \i'l iiniil/' it to 
A merican bookstores. 

Also in London, llie Julinr of Ihr 
obsolete Balfersea Power Station 
(elevations by Sir Giles Gilbert Scott, 
1933) remains uncertain. 
• Developers have been invited to 
present proposals for the valuable 
property. 

For just $84 yearly, the new A/E 
eye will keep you up on who's hired, 
fired, and acquired in the ENR 250. 
Says editor Margaret Spaulding, 
"Don't call it gossip." The two-page 
newsletter will be published 24 times 
a year. 
• Contact MRH Associates, P.O. 
Box 11316, Newington, Conn. 
06111. 

Hardy Holzman Pfeiffer Associates 
has withdrawn from, the Willard 
Hotel (WcLshington, D.C.) restora
tion project. 

Architects for Social Responsihilits 
is seeking to expand its national base 
through the establishment of local 
chapters. 
• Contact ASR, 225 Lafayette St., 
New York, N.Y. 10012. 

Often ironical, the running commen
tary ranged f rom art-historical analysis 
(of the Amon (.arier Museum, 1961: 
"My earliest revolt f r o m the Interna
tional Style") to self-deprecation (of 
MoMA's West Wing. 1931: " I was not 
sad when this building was torn down. 
No one else cried either."). Two o f 
Johnson's most (in)famous projects are 
consigned once and for all to the history 
hooks. "Enough stones have been 
thrown," he writes o f his Glass Hou.se 
(1946), and "This building has been 
written about too much" of the A T & T . 
fDDB] 

Instnllalion with I.ansner's j old nig srrrrn: 
Braun's chair; Jackson s rug. 

Millard's Prometheus chair. 

Young blood 
New York architect Dennis Miller re
cently abandoned the profession to de
vote his energies to bringing furn i ture 
and accessory designs by young Ameri 
cans to the design professional. Dennis 
Miller Associates now distributes the 
work of over a dozen designers, among 
them Daniel J. Lansner and Jack M i l 
lard, both of whom received citations in 
the T h i r d Annual P/A International 
Furniture Competition—the former fo r 
a folding screen, the latter fo r a wood 
side chair called Prometheus. Other de
signers represented include Steve Ditch, 
Michael Braun, Elizabeth Jackson, and 
James Johnson. For more information, 
write to Dennis Miller, .SOO East 57th 
Street, New York, N.Y. 10022. [PV] 

Be it ever so humble 
"Home Sweet Home: American Domes
tic Vernacular Architecture," the city-
wide show sponsored by the Craft 
and Folk Ar t Mu.seum f rom October 
through January, was the most extensive 
architectural exhibition to be mounted 
in Los Angeles in recent memory. Or
ganized by graphic designer/colorist 
Gere Kavanaugh and architect Charles 
Moore, Home Sweet Home included every 
imaginable category of domestic archi
tecture f r o m grass huts to airstream 
trailers to the Hearst Castle. I f it was a 
house, it qualified fo r inclusion. While 
the rigor and quality o f the separate 
exhibitions was extremely uneven, what 
they lacked in scholarship they made up 
in quantity and enthu.siasm. The 14 
shows, three-day symposium and ex
panded catalog (edited by Moore, Kath-
ryn Smith, and Peter Becker, and avail
able f r o m Rizzoli) also demanded 
extreme energy f r o m those who sought 
to take it all in. 

Two shows focused on architectural 
elements. "The Front Porch," curated by 
Davida Rochlin, at the Craft and Folk 
Ar t Mu.seum, took a romantic look at 
the way Americans use outdoor space in 
their homes, with appropriate quota
tions drawn f r o m American literature. 
Charles Moore's mukimedia installation 
"Cabin-Temple-Trailer," at the L A I C A 
gallery, examined symbolism in Ameri
can houses. His presentation, the richest 
o N c r a l l , included a beautiful .series o f 
documentary photographs, along with 
small- and large-scale models of colon
nades, log cabins, trailers, and houses, 
although it lacked an adequate explana
tion o f the basic thesis. 

Several of the exhibidons had litde to 
do with vernacular architecture per se, 
but explored the influence of domestic 
architecture on other art forms. "Build
ing by the Litde Folks," a small exhibi-

Charles Moore, "Temple, Cabin, Trailer. 
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Ed Mayer, Redwood Lathe, "The House That Art Built. 

don at the Pacific Design Center, 
gathered together American building 
toys. "The House that A r t Buil t ," at Cal 
State/Northridge, examined the use o f 
house imagery in the work of many art
ists including Donna Dennis, Tony Ber-
lant, Roland Reiss and Siah Armajani . 
Another exhibition on the Hearst Casde 
presented Julia Morgan's drawings o f 
one of America's most eclectic houses, 
hardly a vernacular structure but cer
tainly influenced by the Spanish and rus
tic traditions, among others. The re
maining shows covered such topics as 
American Indian dwellings, the Califor
nia ranch house, and the common 
American bungalow. 

Altogether, while the exhibition did 
litde to clarify the definition of "vernacu
lar"—that overused and abused term—it 
did weave an amazingly complex tapes
try around the theme of domestic ar
chitecture. Summarized by Charles 
Moore in his exhibition essay: "What this 
exhibition really deals with is cultural 
baggage, the imperatives as well as the 
enthusiasms that we Americans have 
brought with us f r o m somewhere else. 
We have combined this baggage with 
our responses to a particular landscape, 
setting, neighbors, and a set o f climatic 
and other conditions." 
[Barbara Goldstein] 

Re-issue 
For those of you who have long admired 
Richard Riemerschmid's elegant wood 
armchair in The Museum o f Modern 
Art's design collection, the good news is 
that now you can have one (or two, or 
six) of your very own: Jack Lenor Larsen 
is manufacturing the chair under an 
agreement with the German designer's 
estate. 

Riemerschmid (1868-1957), an avid 
supporter o f the Jugendsnl movement 
and a key figure in early 20th-century 
German arts and crafts, designed the 

Restoring the Isle of Tears 
The rusting hull o f the original ferry 
that shuttled immigrants to Manhattan 
still lies half submerged in its slip on Ellis 
Island, where it was left to rot 20 years 
ago. Now, as restoration efforts seek to 
rectify damage to the landmark done 
equally by nature and by man, the wreck 
remains a poignant symbol o f the long 
years of neglect. 

Although 40 percent of the U.S. 
citizenry can trace at least one ancestor 
through Ellis Island, the immigration 
facility has been effectively closed to 
business since 1954. I n 1964, the U -
shaped island was made part o f the 
Statue of Liberty National Park, but it 
remained essentially untended until 
1974, when funds for a watchman and 
tourist ferries f r o m Manhattan were ap
proved. As the Island and its sister 
Statue approach their 100th birthdays, 
a bluechip committee is raising funds for 
restoration (P/A, Sept. 1983, pp. 41,44). 
Five million dollars has already been 
spent to repair the island's seawall and 
$1.5 mill ion to replace windows and 
roof ing in the Main Hall . Architects 
Beyer Blinder Belle and Anderson Not-
ter Finegold are currently working up 
plans for the complete restoration of the 

Riemerschmid chair. 

chair in 1899, soon after he turned f r o m 
painting to design. The Larsen repro
duction, in solid beech, is available in 
natural or ebony finishes, with an up
holstered seat. [PV] 

Ellis Island. 

Main Building and ticket annex, to be 
completed in time fo r the 1986 Statue 
celebrations. The remaining 30-odd 
buildings, some of which date f r o m 
WPA days, will be readied fo r the Is
land's centennial in 1992. 

The present ruinous condition o f the 
complex makes restoration a tricky busi
ness. Unchecked for 20 years, a tre
mendous amount o f moisture has 
seeped into the stone and clay walls, and 
a 2-mm crust o f salt deposits is eating 
away the limestone cornices o f the Main 
Building. Inside, much of the l'A»-inch 
horsehair plaster has crumbled down 
and is not salvageable; decorative tile 
work, however, may be replaced with 
surplus tiles found in the basement. 

Tricky, too, are the philosophical is
sues involved. As a matter of policy, the 
National Park Service does not "recon
struct" its holdings to "recreate" a par
ticular era. But Ellis Island has been 
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greatly modified over time, and major 
elements of the Main Building, such as 
the enormous entrance canopy and the 
Hall's grand stair, up which all immi
grants walked, scrutinized for l imping 
or shortness of breath, have long since 
been removed. Architect John Belle ar
gues for the reconstruction of these key 
elements, which date f r o m the island's 
peak immigration period (1911-1915) 
and for the removal of modifications 
made by subsequent "tenants" (World 
War I I prisoners and the National 
Guard in the 1950s) whose presence 
bore no relationship to the island's pr in
cipal historic role as gateway to America. 
Similarly, the Park Service is considering 
dredging the ferry wreck, while the ar
chitects would prefer to preserve the 
romantic ruin in situ. The Park Service 
is continuing to review these and other 
proposals. 

Mam Hall, FAlis Island. 

O f still greater significance are the as-
yet unspecified plans fo r the southern 
portion o f the island where contagious 
disease patients were housed. Two years 
ago, the Park Service issued an RFP to 
private developers, but d id not follow 
through; more recently the idea o f de
veloping this portion o f Ellis as a luxury 
conference center for corporate execu
tives was raised by former Secretary of 
the Interior James Watt. Supporters o f 
the scheme say that funds generated by 
the conference center will ensure 
proper, continued maintenance o f the 
historic structures. But the phenomenal 
success of the Statue o f Liberty/Ellis Is
land fund-raising committee, headed by 
Chrysler Chairman Lee lacocca, may 
eliminate the need fo r any private devel
opment on the island, thereby properly 
preserving the "Isle of Tears" as a public 
park for all Americans. [DDB] 

GBQC, Speed Museum. 

Up to Speed 
The handsome addition to the J.B. 
Speed A r t Museum in Louisville by Ged-
des Brecher Quails Cunningham is a 
notable architectural achievement in a 
city whose generally pedestrian contem
porary design has until now been chal
lenged only by Michael Graves's 
Humana Tower, under construction. 
The new Speed wing also marks the 
emergence o f Robert Geddes as a Post-
Modernist. 

The $3.5 mill ion addition retains the 
scale, material, and visual rhythm of the 
1927 Beaux-Arts main building by Ar 
thur Loomis. Narrow "lintel" and "pilas
ter" panels of the same dark green Ver
mont slate that clads the museum's 1973 
wing define a series o f bays along the 
windowless facades. 

The appropriately restrained exterior 
is very attractive, but the interior is abso
lutely stunning. The GBQC wing, which 
doubles the museum's exhibition space, 
is reached by a grand staircase ap
proached across Loomis's original en
trance hall. The new block consists o f 
eighteen 20' x 20' "cabinet" galleries 
(twelve on the upper level, six below— 
along with a traveling exhibition area 
and educational facilities) organized 
around a two-story skylighted sculpture 
court. Diffused natural light, which 
emanates f r o m hidden vaulting, is d i 
rected to the linen-covered walls o f the 
upper-level cabinets. These galleries are 
grouped in threes, and each tr io is color 
coded: green fo r Italian art, blue for 
French, burgundy for Dutch, taupe for 
Flemish. 

Geddes' earlier work often paid hom
age to Aalto, Gropius, and Le Corbusier, 
but the intimacy of the Speed galleries, 
the vaults, saucer domes, and abundant 
ellipses, are clearly inspired by the work 
o f Sir John Soane, specifically the Dul-

wich Gallery of 1811 and his house-
museum of the same period. Respectful 
references are also made to Geddes' 
former teaching colleague Louis Kahn. 

The inaugural exhibition in the new 
Speed is a major show of the work of 
that ultimate Neo-Classicist, Ingres. Fit
tingly, " I n Pursuit o f Perfection: The 
A r t of J.A.D. Ingres" will move on to 
Kahn's Kimbell Museum in Fort Worth. 
[William Morgan] 

William Morgan is Professor of Fine Arts, 
University of Louisville. 

Hans Scharoun, Weissenhof housing. 

Restoring the Weissenhof, 
Stuttgart 
The disparate elements of the Modern 
Movement first came together, and 
formed the unified expression later 
termed the International Style, at the 
Weissenhofsiedlung in Stuttgart, 1927. 
There, under the direction of Mies van 
der Rohe, 16 architects f r o m five Euro
pean countries designed and saw con
structed a group o f demonstration hoiis-
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A thing of beauty 

Victoria Station Restaurant, Fairfax. VA., ArchitOi 1. Sousalito, CA., Installation. Krupr 

Specify beautiful, maintenance-free 
Microzinc® factory-formed roofing systems. 
A pleasant design altemative. 
Tired of traditional bronze and brown 
tones? It's time you discovered Micro-
zinc. The long-lasting, roofing alterna
tive with a rich, natural gray pat ina. 
Architects all over the country a r e 
specifying Microzinc when they want a 
distinctive, but not overpowering look. 
On projects as diverse as naturally-
weathered wood homes to sleek, shiny 
commercial structures. 

Two cost alternatives, too. 
You c a n specify Microzinc two ways. 
Microzinc 70 arrives on the job site with 
its pre-weathered patina already at its 
prime. Mill-finish Microzinc 80 weathers 
to the same finish on the job—but costs 
less now. 

Circle No. 310 on Reader Service Card 

Ball is a registered trademark of the Ball Corporation. ©Boll Corporation. 1984. 

Other attractive properties. 
• Sel f -heal ing Minor s c r a t c h e s a n d 

abrasions weather back to the natu
ral finish. 

• Water-tight No leaks. No caulking. No 
run-off stains. No rotted materials. 

• M a i n t e n a n c e - f r e e Won't rust like 
galvanized, pit like stainless or alumi
num, or stain like copper . 

• Factory-formed Avai lable in e c o 
nomical batten or standing s e a m 
LOK™ systems (automat ic double-
lock seaming at 14 feet per minute.) 
Fascia systems, mansards, trim and 
roofing accessor ies avai lable, too. 

For c a t a l o g a n d further information, 
write or cal l Ed Pejsa at 615/639-8111. 

Zinc 
Products 
Division 

Greenevil le, TN. 37743 29 



P/A News Report 

ing units, ranging f r o m apartment 
blocks to row houses, duplexes, and 
single-family dwellings. 

Over the years, the Weissenhof has be
come a point of international pilgrimage 
for architects and students, but the com
plex itself has suffered. Some of the 
original construction work was shoddy, 
and the flat roofs and windows leaked. 
Nor have its caretakers been uniformly 
conscientious. Subject of continued con
troversy, the Weissenhof was reviled as 
a "suburb o f Jerusalem" by the Nazis, 
who produced a doctored photograph 
showing Arabs and camels as tenants. A 
counter-demonstration housing project 
of wood structures with gabled roofs was 
built nearby in 1932-33. Originally com
missioned by the municipality o f 
Stuttgart, the Weissenhof passed into 
the hands of the Reich government, and 
plans were made for its demolition in 
1940. The war intervened; fo r a time 
the complex served as troops' barracks, 
and Mies's apartment block was con
verted fo r use as a children's hospital. 
Several buildings were destroyed or 
damaged dur ing Allied bombing raids. 

Af ter the war, reconstruction was 
haphazard and often inaccurate. Pitched 
roofs were added to the buildings o f 
Ludwig Hilberseimer, Hans Poelzig, and 
Peter Behrens, and roof apartments 
were built over the double-family house 
designed by Le Corbusier and Pierre 
Jeanneret. Later proposals for the sale 
of the Weissenhof by the government 
led to a large international protest in 
1977 by the architectural and scholarly 
community. Professor Jiirgen Joedicke, 
the noted architectural historian who 
teaches at Stuttgart, held a symposium 
on the Weissenhof, and in 1981 the 
Ministry o f Bui lding ordered a complete 
restoration program. 

The preservation plan accepted in 
May 1983 calls for a three-stage work 
schedule. Restoration o f housing by 
Hans Scharoun, J.J.P. Oud, Le Cor-
busier/Jeanneret, and Peter Behrens is 
to be completed in 1983-84; that by Mies 
(half of his apartment block), Josef 
Frank, and Mart Stam to be undertaken 
in 1984-85, and that by Victor 
Bourgeois, Mies (the remaining por
tion), and Adolph Schneck to be com
pleted in 1985-86. 

The basic restoration plan calls for 
stabilization where necessary and ex
terior reconstruction o f stucco, paint, 
windows, flashing, and fittings. Interiors 
are to be upgraded with plumbing and 
wiring, but there are no plans for a 
"period" restoration unless requested by 
the tenants, who will have the right to 
return. T o date, only Le Corbusier's 
single-family house retains a "real" 
1920s interior. 

When complete, the restoration 
should once again make apparent the 

texti € 

differences between architects who have 
been historically lumped together as a 
single force. Behrens' apartment block, 
fo r example, appears as a conventional 
design of the period, merely stripped of 
ornament, in contrast to the radical, 
weighdess boxes of Mies, Stam, or Le 
Corbusier. The colors revealed by paint 
research may also surprise some visitors: 
Scharoun's house has brilliant orange 
soffits, while Le Corbusier's has a dark 
brown base and window tr im. 

The interiors are not open to the pub
lic; however, some can be visited by prior 
arrangement with the site architect, 
Herr H . Naegele, Am Weissenhof 21, 
7000 Stuttgart 1, while restoration work 
is in progress. These are revealing, both 
fo r the minimal standards applied at the 
time and fo r the attempts made by resi
dents to adapt them to more traditional 
notions of interior space. For instance, 
vestibules were added to almost all of 
Oud's units. The restorations expose not 
only the accomplishments but also the 
failed expectations of these 20th-cen
tury landmarks. [Richard Guy Wilson] 

Richard Guy Wilson is Chairman, Division 
of Architectural History, University of Vir
ginia, Charlottesville. 

Architectural Technology 
The AIA's new quarterly—Architectural 
Technology—has arrived, and while it has 
its shortcomings, it gets an A for ambi
tion. The magazine covers an impressive 
range of topics, including computers, 
energy, law, research, practice, and the 
design process. I t uses computers not 
only fo r its own typesetting, but as a way 
o f accepnng contributed articles and dis
tr ibuting material to its readers. And it 
brings that material to life with clever 
graphics and generally well-written 
prose. 

Yet the magazine, at least in its first 
issue, falls short of its stated intendons, 
as phrased in the editorial: "Firmness, 
Commodity, and Delight." The technol
ogy o f construcdon, despite the maga
zine's name, receives scant attention, 
while the coverage of design is limited 
to pure process. Those gaps are surpris
ing given editor Oliver Witte's claim in 
his editorial that "the return o f the no
tion o f architect as master builder" was 
a prime motivadon for the magazine. 

The real flaw o f Architectural Technol
ogy lies in the attempt to be all things to 
all people—a delusion as fatal to a mag
azine as trying to be a master builder is 
to an architect. What we need more of, 
and what Architectural Technology has 
shown itself quite capable of providing, 
is the careful analysis of that sea of tech
nical informadon in which we all must 
swim. [TF] P.S.: Editor Oliver Witte has 
since left the magazine. 
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Rebuilding 
Bayard 
Renovation of Louis Sullivan's Bayard 
Building, the Chicago architect's only 
built project in New York, is nearing 
completion after three years of sporadic 
work. The project, originally under
taken by Joseph Pell Lombardi, is now 
largely in the hands of Wright devotee 
Edgar Tafe l , who has affected a prag
matic adaptation of Sullivan's original 
design for Bayard. 

The architectural importance of the 
Bayard Building is unquestioned: Upon 
its completion in 1898 it was hailed by 
critic Montgomery Schuyler as "the 
nearest approach yet made, in New 
York at least, to solving the problem of 
the skyscraper. . . ." The 12-story 
Bayard Building was the first structure 
in New York to break away f rom a more 
common layer-cake articulation and 
formally stress its verticality in alternat
ing steel bearing piers and terra-cotta 
m ullioiis. 

The decorated terra-cotta fagade, 
which was completely steam cleaned two 
years ago, had remained relatively un
touched over the years. The entrance 
vestibule and the store spaces were 
"modernized" about 30 years ago, how
ever, and their original decoration was 
stripped or covered over. According to a 
large promotional booklet published in 
1900, the main entrance vestibule had 
been "finished with marble mosaic 
floors, polished marble walls, and Mexi
can mahogany." The booklet also de
scribes a partition—since removed and 
replaced by a wall—between vestibule 
and store "made entirely of ornamental 
iron and polished plate glass." The pro
posed reinstallation of this partition and 
all but a narrow border of the mosaic 
floor were deemed too costly by the 
present owner, Kerway Realty Corpora
tion. Instead, renovator Tafel—who ac
cording to the owner was hired because 
he had been a student of Frank Lloyd 
Wright, who in turn had been a student 
of Louis Sullivan—concentrated on the 
wood-framed glass doors of the lobby, 
which he designed to incorporate three 
cast-iron balusters removed f r o m the 
original stairway. Tafel also added a ceil
ing skylight, reminiscent o f those Sulli
van used in his later bank buildings, and 
small wooden screens—elements more 
akin to Sullivan's or Wright's residential 
buildings—hiding the modern radiators 
of the vestibule and lobby. Last, the ar
chitect traced the large soffi t panels on 
the underside of the cornice, and re
duced and rearranged them as a 
plaster-cast frieze in the vestibule. The 
cumulative effect is not a restoration but 
an entirely new entrance space made up 
o f an amalgamation of Sullivan's organic 
motifs. 

   

carpet 

LARSIEN 
41 E.11 ST NYC 10003 (212) 674-3993 
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Tests prove 
lyvek Housewrap 

cuts heat loss 
through walls 

by 33%. 

• TYVEK* stops cold air infiltra
tion-cuts heat loss through 
walls 33%. Independent tests 
prove it.** BOCA Report 79-34 
confirms it. 

• Keeps cold air out of v^all cavity, 
protecting insulation R-value. 

• Moisture permeable-no 
danger of in-wall condensation. 

• Costs about $150 for average 
house. 

*Du Rant registered trademark. 
• •Independent laboratory tests using 2x4 frame wall with 31^:' R-11 

insulation in 15 mph wind. 

"fG US WaTM Of' 
Circle No. 323 on Reader Service Card 

T Y i ) H | FREE FACTS 
Call (302) 999-5088. Or send 
coupon to Du Pont Company, 
Room G-39984, Wilmington. 
DE 19898. 

fHame. 

TiUe. 

Company Mame. 

Address. 

P/A News Report 

Cilv- -State. .Zip. 

  

tmmtm: 
The steam-cleaned Bayard Building. 

Ironically, so-called "antigentrifica-
tion" laws, which zone the Bayard Build
ing spaces for manufacturing purposes 
only, may hinder plans to restore the 
ground floor to its original commercial 
uses. The owner, who would convert the 
store spaces into art galleries, now faces 
an extended appeals process mandated 
by the Landmarks Commission and the 
City government. 
[Peter L . Donhauser] 

Peter L. Donhauser is a gp-aduate student 
of architectural history at Columbia Univer
sity, New York. 

TamacciolTwardzik, "Balloon frame" cart. 

The pushcart war 
Philadelphia's Foundation for Architec
ture sponsors a mid-fall Beaux Arts Ball, 
with all the trimmings—balloons, out
landish feathers, ribbons, hats, and 
sequined masks. As part o f their support 
fo r the Foundation, the Pennwalt Cor-

r c n i t e o 
' t u r e 

Lord & Burnham 
just revolutionized 

the greenhouse 

A dramatic new glass enclosure 
is now available.. .The Solarium 
from Lord & Bumham. It 
combines architectural beauty 
and engineering excellence with 
the most technologically 
advanced energy saving features. 
The Solarium can be used in 
public places and private places... 
in fact, any place a beautiful 
energy efficient glass enclosure 
is desired. 

Write Lord & Bumham, 
Dept. 2512, Box 255, 
Irvington, NY 10533 for the latest 
free literature and the name of the 
Representative nearest you. 

LORD&BURNHAM 
Division Burnham Corporation 
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COLORCORE AS A SURFACING MATERIAL 
AS AN ARCHITECTURAL ELEMENT 

COLORCORE brand surfacing 
material is the most technologically 
advanced material ever to surface. 
Simply stated, COLORCORE is solid 
color to the core. Technically speaking, 
COLORCORE features the high perfor
mance characterististics of conventional 
laminate combined with the added 
dimension of integral solid colon 

In short, COLORCORE is a first in 
surfacing materials. 

COLORCORE gives the illusion of 
moss rather than surfaces. Since the 
color is solid throughout, the seams don't 
show and the visual impact of chips, nicks 
and scratches is reduced dramatical ly 

And COLORCORE is almost twice as abrasion re
sistant as conventional laminate. 

COLORCORE offers both increased dura
bility and enhanced design capabilities. The mater
ial can be routed. Sandblasted. Radiused. Beveled. 
Different color sheets can be stacked. And, 
COLORCORE is available in all 72 colors of THE 
COLOR GRID system.™ 

Shown above are examples of the emerging 
body of work being done in COLORCORE. At top 
is the Artemide showroom designed by Leila and 
Massimo Vignelli. COLORCORE enables the 

COLORCORE 
COLORCORE BRAND SURFACING MATERIAL 

BY FORMICA CORPORATION 

curved edges of this reception desk to 
have a solid sculpted look. Because 
COLORCORE is solid color there are no 
edge lines to be seen in these custom 
tables by architect Paul Segal (right) and 
Barbara Ross (left), both Formica Design 
Advisory Board members. 

COLORCORE. The first surfacing 
material that can keep up with your 
imagination. 

For more information write Formica 
Corporat ion, Dept. B l , 1 MMay f i e l d Ave., 
Edison, NJ 08837. For free COLORCORE 
samples, call toll-free: (1) (800) 543-3000. 
Ask for Operator # 3 7 5 . In Ohio, coll: 
(1) (800) 582-1396. 

Circle No. 376 on Reader Service Card 

Progressive Architecture 2:84 S3 



Bradley 
accessories 
finish the 
job better. 

Long-lasting performance. 
It looks better 

every day. 
This is where Bradley accessories start: 
solidly designed and quality-crafted 
stainless steel products. Good looks with 
good choices — including a line available 
in over a dozen contemporary colors 
for easy coordination. 

A n d where do they end up? In the 
same places Bradley fixtures do — 
high-usage wash areas that need reliable 
performance, resistance to vandalism, 
and continuous maintenance savings. 

Bradley accessories wi l l do the job 
from the day you install them. Wi th 
every passing day, they'll look even 
better A n d so wi l l you. 

For more information call your 
Bradley rep today, or contact Bradley 
Corporation, 804 East Gate Drive, Mt . 
Laurel, NJ 08054, 1 609 235-7420. 

Wfe get the job done better. 
Circle No. 312 on Reader Service Card 

P/A News Report 

poration sponsors a design compeUtion 
related to the ball. This year's problem 
was the design o f pushcarts to be used 
at the Ball to pass out all the trimmings. 
The eight winning entrants (out o f 50) 
were given $1000 per cart for its con
struction in the month preceding the 
Ball. Winners in the student category 
were: Kathleen Burns (Philadelphia Col
lege of Ar t ) , Susan Parnes (Drexel Uni 
versity), Steve Patrick (Drexel), and Fran 
Read (Drexel). I n the professional cate
gory, winners were: Andrea Marks and 
Leigh Gronet (Malish 8c Piven), Van Pot-
teiger, Bil l Fox, and A n n Riggan (Cope 
Linder Associates), Lee Tamaccio and 
Robert Twardzik, and a team called 
"The Cartel," comprising William 
Becker, Pat Callaghan, Dan McCoubrc\. 
Gerald O'Malley, James O'Malley, A u 
drey Smith, and Eileen O'Malley. 

Judging the competition were Edna 
Andrade, artist and Professor Emeritus 
of the Philadelphia College of Ar t ; 
Laurin B. Askew, Jr., Vice President and 
Director of Design fo r The Rouse Com
pany; Gerald Cope, partner in Cope 
Linder Associates, architects; Louis L . 
Dorfsman, Director of Advertising and 
Design, CBS; Noel Mayo, President of 
Noel Mayo Associates; James Murphy, 
P/A; and Ray Murray, co-host of the 
K Y W T V Evening Magazine. 

signs take on an oddly Utopian aura. 
Consider their assumptions: 1) that the 
buried superhighway and landfill park 
will be built as planned; 2) that the 10-
year master plan is still valid in terms of 
land use designations and park foot
prints; 3) that the as-yet unplanned 
blocks separating the park from the city 
(shown completely blank in the schemes) 
will extend the exisung street grid and 
adopt the scale of adjacent neighbor
hoods. 

Given those rather broad assump
tions, the plans appear to be competent 
and comfortable solutions. Their differ
ences can be roughly cast as follows: A l 
ternative A is a green "beach," B a string 
of formal , outdoor rooms, and C a linear 

Below: Alternative A, South meadow; bottom: 
Alternatives B and C,. 

   

     

 

Westway wonderland 
Three alternative schemes fo r the pro
posed 93-acre Westway State Park were 
quietly put up fo r public review last 
month in New York. They are the prod
uct o f four years' work by the joint-ven
ture team of Clarke 8c Rapuano; Ven-
tur i , Ranch 8c Scott Brown; and Salmon 
Associates. 

Presented in a vacuum, isolated f r o m 
the political controversy that has 
plagued Westway throughout its 10-year 
history, these otherwise very "real" de-

version of Central Park. A l l three show 
a continuous esplanade, bike paths, rec
reational piers, and other traditional 
park components. 

So charged with political implications 
is anything to do with Westway, how
ever, that conventional design concerns 
seem somehow petty and these specific 
alternatives vaguely irrelevant. No park 
design, however del ightful , could con
vince staunch opponents that the brave 
new world of Westway is worth the ex
pense. [DDB] 
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What̂ s so differejit 
out this metering faucet? 

I t works! 
The Bradley 90-75 
Unti l Bradley designed the 
90-75, savings from metering 
faucets seldom outweighed 
the headaches. 

Faucets that turn off too 
quickly or stay on too long, 
sprays that either splash or dribble, 
maintenance that never seems to 
end — the Bradley 90-75 has elimin
ated these headaches once and for all. 
It works! 

Unlike many faucet designs that 
severely restrict an orifice to vary 
their metering cycles, the 90-75 
utilizes a generously sized bypass 
orifice and variable piston stroke. The 
orifice is protected from waterborne 
sediment by two filters; one at the 
stop and one within the cartridge. 
This unique configuration assures 
consistent timing — at water pressures 
from 20 to 100 psi. 

Bradley 90-75 is a trade name 
and not an A S H R A E designation. 

All working parts, including 
the flow control, are contained 
in a compact cartridge. 
Because it's hidden inside 
the faucet, the cartridge can't 
be removed by vandals. Yet 
if maintenance is ever needed, 
a new cartridge can be popped 

into place in seconds-just about as 
easily as you'd change a 
flashlight battery. 

The 90-75 keeps a 
reliable rose spray pattern, 
thanks to a unique self-cleaning 
feature. Every time the faucet is turned 
on, water pressure forces a rubber 
diaphragm inside the spray former to 
"flex" on any mineral deposits. So 
the nonsplash action stays nonsplash. 

Easy to adjust, the 90-75 can be 
set for cycles from 5 to 20 seconds 
by turning a screw — without turning 
off the water 

And because it's so easy to 
activate, the 90-75 meets all barrier-
free codes. 

These are just a few of the ways 
our 90-75 meters water better Find 
out the rest by returning the coupon, 
by calling 1 414 251-6000, or by con
tacting your Bradley Representative. 

CORPORATION 

We get the job done better. 

I'd like to know more. 
• Send me the comprehensive Bradley 

brochure with acetate overlays showing 
exactly how the 90-75 gets the job 
done better. 

• Have a Bradley representative call 
to show me how the 90-75 works better 

Name/Title. 

Company. 

Address 

City. .State. .Zip. 

Telephone 
Return coupon to: Bradley Corporation, 
Dept. A, 9101 Fountain Blvd. 
Menomonee Falls, WI 53051. 

PA22 
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In progress 
These three projects carry the 
distinctive signature of 
Arquitectonica, executed in 
ordinary or opulent materials. 

1 Banco de Credito, Lima, Peru. Ar
chitects: Arquitectonica, Coral Gables, Fla. 
This 350,000-square-foot headquarters 
fo r the largest private bank in Peru is 
located at the foot o f the Sierras outside 
Lima. The four-story courtyard build
ing, l i f ted on pilotis and broken at one 
end, is patterned on the exterior with 
mullionless strip windows and diagon
ally mounted black marble. Its courtyard 
fagade is irregularly fenestrated and 
clad in local pink slate. The bank agency, 
cafeteria, and auditorium are all ardcu-
lated as separate forms in white marble, 
which slide under the building. 

3 Capital Park West, Houston, Texas. Ar
chitects: Arquitectonica, Coral Gables, Fla. 

I his 3.3 million-square-foot office com
plex near Houston is bounded by two 
low-rise parking structures that run the 
f u l l length of the site. Four 15-story of
fice buildings of related design frame 
two gateways at either end. At the center 
stand three glass towers sculpted in the 
"primary" forms of triangle, circle, and 
square. The tallest, a 42-story triangular 
skyscraper, is patterned with random 
red laserlike lines. 

   

  

 
 

lb 
EXTERIOR ELEVATION 

2 Horizon Hill Center, San Antonio, 
Texas. Architects: Arquitectonica, Coral Ga
bles, Fla. This "monumental arcade" is 
in fact four glass towers linked at the 
upper six stories to provide larger, more 
flexible offices fo r an "anchor" tenant. 
One of the four houses a hotel and 
health club, with offices in the remaining 
three. The arcade rises above a retail 
mall. The six-story parking podium is 
topped by restaurants and recreation 
facilities. Tennis courts cantilever over 
a street o f shops slicing through the plat
fo rm, and a private club, styled a la 
Southfork, faces its own formal garden 
at one end of the arcade. 

SOUTH ELEVATION 

3a 
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Flame Test® Architectural 
Interiors and Exteriors combine 
manufactured-in fire protection 
and durability with the look of 
wood. 

When you need to meet specific fire-
retardant standanis, don't sacrifice the 
natural look of wood. Go first class with 
Flame Test Products instead. 

Manufactured-in 
Quality, wood fiber Flame Test 

Products have a Class I (Class A) flame 
spread rating of 25 or less as classified 
by Underwriters' Laboratories, Inc.® 
These fire-resistant properties are 
manufactured in as an integral part of 
the substrate — not added on. And 
will not diminish over time. No other 
wood product uses this unique 
patented process. 

Reduced finishing costs 
And unlike pressure-treated wood 

products, there are no corrosive salts or 
harmful asbestos found in Flame Test 
Products. That means they don't leach. 
Thus your finishing costs are reduced. 
No sanding. No additional labor. And 
Flame Test Exteriors come factory-
pnmed . . . ready to be finished. 

Readily available 
And since the fire-resistant 

properties of Flame Test Products are 
manufactured in, there's no waiting for 
a middleman to post-treat your wood. 
Flame Test Products are ready when 
you are. 

Fire insurance benefits 
Flame Test Products can also save your 

customers money with lower insurance 
premiums. An added attraction not 
associated with normal Interior and 
Exterior products. 

So go with our best and go first class. 
Rame Test Architectural Interiors and 
Exteriors. 

flame 
Itest 

MASONITE CORPORATION 
Central Hardboard Division 
P.O. Box 1048 
Laurel, Mississippi 39441 
(601) t49-aXX) 
In the Western United States: 
(707) 462-2961 

INTERIORS: Come in five woodgrain finishes, 
plus a smooth white in standard x 4' x 8' 
panels (Nom.). Man-made finish on 
Masonite® brand hardboard. 

EXTERIORS: Come in smooth or textured 
woodgrain and stucco-like finishes, in 
standard x 4' x 8' panels. And in smooth 
or textured woodgrain-finished lap designs, 
in standard îb" x 8" x % ' and ''At,' x 12' x 
%" (Nom.). 

Masonite and Flame Test are registered trademarks 
of Masonite Corporation. Underwriters' Laboratories, 
Inc.*, classified Class 1 wall covering material. CABO 
Approved; #NRB-107. New York Citv Approved: 
NffiA-85-82-M (Interiors). HUD Approved: PS60-76 

Surround mid-rise coridominiums, apartments and 
office buildinfis witli the traditional and rustic look 
of wood. 

CIASSI HRE RATING. HRST CIASS APPEAL. 

Flame Test* Cedarwood" Lap. Sands Beach Club, Myrtle Beach, S.C. Owners: U.S. Capital Corp. 

The look of wood adds an elegance and comfort to 
any commercial or professional atmosphere. Flame 
Test* Woodfield'" Chestnut Design. 
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Perspectives 
D.C.'s new-Old Post Office is 
assessed as a role modelfor future 
developments, and Orlando's 
EPCOT Center is reviewed after 
its first year in operation. 

The Old Post Office: 
Unique or ubiquitous? 

High on its own success at the Old Post 
Office in Washington, D.C., the General 
Services Administration seems prepared 
to clone its showpiece all over town—and 
country. The published list of properties 
for which the GSA would "entertain" 
proposals for commercial development 
similar to the OPO's "Pavilion," includes 
the FBI, IRS, NASA, and GSA head
quarters buildings, and, Weinberger 
willing, the Pentagon. Outdated post of
fices in Dallas and Atlanta may soon 
sprout hanging plants and twinkle 
lights, and D.C.'s long-suffering Union 
Station may succumb to the final indig
nity of boutiquification. 

Ten years ago, the GSA was forced 
to preserve its white elephant (the 
agency actually issued an RFP for the 
demolition of the Old Post Office) by 
more far-sighted citizens including 
Nancy Hanks, Arthur Cotton Moore, 
and the members of Don't Tear It Down. 
The Old Post Office, with its arts tenants 
(the National Endowments for the Arts 
and Humanities, the President's Council 
on the Arts and Humanities, the Advi
sory Council on Historic Preservation, 
and the Institute for Museum Services) 

was supposed to be the model mix of 
commerce and culture mandated in the 
1976 Public Buildings (cooperative Use 
Art. 

Sadly, the cultural component is the 
weakest part of the Post Office program. 
Actors on an awkward stage can be easily 
seen but scarcely heard; musicians and 
jugglers fare belter. Ironically, the noise 
from the stage has proved so bother
some to Federal workers on the upper 
floors that the performance schedule is 
now limited to lunchtime and evenings. 

The Old Post Office and its "Pavilion" in 
Washington, D.C. 

There is, however, much to praise at 
the OPO, most of it the work of Arthur 
(>)tton Moore Associates, in joint ven
ture with McGaughy, Marshall &: McMil
lan, Associated Space Design, and 
Stewart Daniel Hoban, the team that 
won the Federally sponsored competi
tion in 1977. At last this grand interior 
has been placed in the public domain; 
moreover, the opening up of the former 
"basement" mail-sorting areas beneath 
the truss has actually clarified the re
lationship of court within court. People 
passing through the upper floors' gener
ous corridors finally have something to 
look at below. (Conversely, the lighting 
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Perspectives 

in these corridors has been carefully 
confined to new sconces on the cortile 
columns—no overheads to mar the view 
from below.) The 1899 Richardsonian 
shell, designed by Willoughby J. Ed-
brooke, supervisory architect for the 
Treasury Department, has never looked 
better: With its new color scheme, re
stored glass-cage elevators, and 
reopened skylight, the cortile outdoes 
the Capitol rotunda, its only serious rival 
in this city, for sheer spatial drama. 

But the "Pavilion" (why the standard
ized name? What's wrong with the Old 
P.O.?) with its semistreamlined curves 
and awkward entrances which "dish 
down" from the sidewalks to the below-
grade mall, adds glitter but little 
glamour to the stately space. Rather than 
adapt the mall to the building, architects 
Benjamin Thompson Associates copy 
their own (better) Faneuil Hall interiors 
for the Evans Development Company. 

As for the office space, only the f if th 
floor, where the postmaster's elegant old 
offices were located and where the ap
pointed agency heads now reside, re
tains the spirit of the original. The upper 
office floors, while never as opulent, 
were once well-proportioned, lighted, 
and ventilated; now, however, dropped 
ceilings drastically reduce once generous 
floor-to-ceiling heights, cutting off pre

cious daylight. The building's simple 
square circulation pattern is completely 
obscured in a maze of government-issue 
office partitions, and operable windows 
have been sealed shut to save costs. 

At least these windows still offer spec
tacular views of the Beaux-Arts build
ings in the Federal Triangle or of 
Pennsylvania Avenue, that once seedy 
thoroughfare which continues to im
prove. With the opening of the OPO, 
this Federal ghetto can expect still more 
activity both during and, more impor
tant, after hours. When the top-floor 
museum, with its Ditchley bells (a Bicen
tennial gift from the British) and tower 
observation deck, opens this spring, the 
tourists will come in droves. 

They will come to visit the Post Office, 
not the Pavilion. In planning future 
Pavilions, GSA may dilute the impact of 
its own original. The OPO has always 
been a one-of-a-kind place in Washing
ton. It should stay that way. [DDB] 

EPCOT one year after 
The designers of Orlando's EPCOT 
have assiduously applied lessons learned 
in Anaheim and elsewhere, but the place 
falls short of Disney's original vision. 
The "Experimental Prototype Commu
nity of Tomorow" breaks little new 

mm 

EPCOTs scaleless entrance sphere (uid 
mniiaturized Doge's Palace. 

BEAUTY FROM 
THE GROUND UP. 

ATemcor Geo(Jesic Dome can be more than 
a unique roof design for a building. It can be the 

Our Geodesic Dome system includes an arched 
structural steel tension ring and wall frame with support- \ 
ing columns, so we can build from the foundation up. 

And we can build to meet your design needs. 
Even if you need a clear span exceeding 200 feet. That makes 
aTemcor Geodesic Dome ideal for auditoriums, convention 
centers, theaters, gymnasiums, and just about any large 
meeting place. 

But our beauty is more 
than skin deep. Temcor Geodesic 
Domes are made only from 
aluminum - heat treated to the 
strength of steel - so maintenance costs are virtually eliminated. 
And the faceted shape of the panels reduces interior sound 

focusing, giving us excellent acoustic properties. 
So if you're looking for beauty from the ground up, look 

to Temcor. And take a look at our brochures. They'll show 
you the beautiful ways Temcor Domes have been 
used by architects around the world. 

For free copies, write: Temcor, 2825 Toledo 
Street, RO. Box 3039, 

Or call toll-free (800) 421-2263. '̂̂ {̂ £'3'̂  
In California, (213) 320-0554. construction advantage. 

Torrance, OA 90510. 
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"Du Pont showed US how to 
significantly increase productivity 

with Systems Drafting!' 
James W. Rivers, Vice President 
The Mathes Group (formerly Mathes, Bergman 
& Associates, Inc.), ISew Orleans, Louisiana 

"We've been implementing a DuPont 
overlay drafting program for large and small 
projects for six years;' says Mr. Rivers, "and 
we estimate a 30% savings in drafting time as 
a result. We also save time on corrections 
because we don't have to redraw floor plans 
every time there's a change. 

"A case in point is our work on Place 
St. Charles, one of New Orleans newest build
ings. Du Pont showed us how to effectively 
increase productivity in the architectural plan
ning for this 53-story building. 

"Having drawn floor plans, we supply pin-
registered bases to each engineering discipline. 
This speeds development of preliminary and 
final plans by all consultants, reduces errors 
and makes it easier to coordinate efforts 
among disciplines. 

And because we also save time on correc
tions, and reduce repetition, we gain more 
creative design time!' 

Overlay drafting is a cost-effective way to 
make high-quality drawings. And it's a major 
step toward implementing computer-aided 
design. Perhaps it's t ime you found out how 
high the rise in productivity can be at your f i rm. 

Return the coupon below for more infor
mation on how a Systems Drafting approach 
can work for you. 
Note: Place Si Charles is a Joint venture of Mathes. Bergman & Associates. Inc. 
and Monyama & Teshima Planners. Ltd. 

DuPont Company, Room X39085, 
Wilmington, DE19898 
\~A Send me your new brochure on overlay 

drafting. 
Have a Du Pont Technical Representative call. 

hame. 
Title-

Company. 
Street 
City .State. .Zip. 

Telephone. 

Industr ia l Systems 
Division 
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EPCOT's updated Tomorrowland. 

ground compared with its Magic King
dom predecessors. Moreover, it forms a 
harrowing prospect as a prototype and 
lacks any real sense of community. 

KPCOT is a collection of separate 
pavilions, each offering well-"imag-
ineered" rides through a maze of discon
certingly meaningless, but nonetheless 
impressive, corporate-sponsored exhib
its and displays. The shows within are 
pure Disney, with full use of the ani
mated 3-D Disneyland figures. The 
overall effect is not unlike a well-done 
but modest world's fair. The World Vil

lage follows with a collection of expenh 
rendered stage sets depicting the Disney 
versions of Italy, England, Mexico, 
France, Spain, Germany, Canada, and 
Japan. Signs in the shadow of the Eiffel 
Tower promise the arrival next year of 
Israel and Morocco. 

These small-scale foreign architec
tural caricatures are alluring (especially 
fine is Italy's Doge's Palace, minus pi
geons and water), but on close inspection 
disappointing. To the architect, admit
tedly a distinct minority among World 
(Village) travelers, it is sad to see so little 
in the way of authentic construction and 
detailing. 

Most disappointing is the absence of 
any vision concerning what a commu
nity—of tomorrow, yesterday, or today, 
here or elsewhere—could or should be. 
F.PCOT was originally intended to 
house some 20,000 residents, but in re
ality has none, unless one counts the 
6()()0-plus workers who arrive each 
morning to prepare for the day ahead. 
The notion of community is missing not 
only in EPCOT and the World Village, 
but in the whole Disney complex. 

Disney reportedly learned from Ana
heim, where surrounding non-Disney 
attractions, hotels, and food opera
tions nearly overwhelm Disneyland and 
clearly claim a large portion of the vis

itors' dollars. Near Orlando, all is con
trolled—if not owned—by Disney, right 
down to the public bus transportation 
that links hotels to the Shopping Village, 
EPCOT, and Disney World. 

Traveling the great spaces between, 
one is almost wholly dependent upon 
motor vehicles, a General Motors vision 
of the future. (Appropriately, GM is 
sponsor of a major EPCOT attraction, 
the "World of Motion.") A raised 
monorail does connect Disney World 
with EPCOT and runs right through the 
frequendy pictured Disney hotel, but it 
can be boarded only at very distant 
points for an extra fee, and it already 
shows signs of becoming a Raymond 
Loewy-styled "future antique." 

An undisputed success at the gate, 
EPCOT is too deeply rooted in the tradi
tions and shortcomings of the suburban 
hinterland. It's a prisdne attraction, not 
a prototype community. Offering a nos
talgic vision of a future that is clean (the 
paramilitary sanitation brigades are dis
patched via walkie-talkies), comfortable, 
and safe, EPCOT is uldmately stuldfy-
ing and devoid of the vitality one might 
expect of places intended for people. I f 
this is what's in store tomorrow, give us 
the world of yesterday. 
[Thomas Vonier] 
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Thermal barriers throughout 
(Including doors and windows), 
wider insulated double glass areas, 
minimum live load 30PSF, wind load 
25PSF, totally self-supporting...and 
that's only the beginning. This 
structurally superior modular 
aluminum construction 
accommodates commercial and 
residential applications of span and 
geometric configuration limited only 
by your creativity. The ITB affords 
quick installation and lowest on-site 
costs. 

Glazing can be specified as clear 
tempered insulated glass, tinted 
glass, reflective, laminated or special 
purpose glass to suit your particular 

icatiol and I' 
code reqilrement. 

Send u^our specification ^ 
design s t # will respond with bol 
quotation and suggestions, if 
requested, within several days of 
receipt. 

We'll e l fn provide on-site 
construdHh supervision, if neededj 
but supenNsion should not be 
necessary except for the most 
complex of geometries. 

f l o r s K b 
E N G L I S H G R E E N H O U S E 

ENGLISH GREENHOUSE PRODUCTS CORPd^ATION 11th & Unden St 
A Mallinson-Denny Company in The Brooke Bond Group 
Call Toll Free 1-800-223-0867/ln N J . call (609) 966-6161 
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Gn THEIR BEAUK 

If you've ever admired 
the beauty of a forest, 
you'll enjoy the good looks 
of a Marvin door. Because 
our doors are made with 
fine-grained Ponderosa 
pine. Lots of it. 

We chose this mate
rial for its beauty, but it 
has an additional benefit. 
It's one of nature's best 
insulators. Its insulating 
properties are more than 
1,700 times greater than 
aluminum, for example. 

OUR DOORS ARE NEVER 
REALLY CLOSED. 

They feature a large expanse 
of glass that lets in light and a 
view of the great outdoors. 
Yet their insulating glass keeps 
out heat and cold. 

Marvin doors are also 
available with optional Low-E 
glass. This new energy-saving 
glass actually makes double 
glazing as energy-efficient as 
triple glazing. 

  

THERE'S MORE TO OUR 
DOORS THAN GOOD LOOKS. 

Our patio doors are fitted 
together with slot and tenon 
joints, and our terrace doors 
are made with a dowel 
system. Both methods offer 
exceptional strength and 
resistance to warpage. 
For further protection against 
warpage, our sliding patio 
doors feature steel-reinforced 
stiles. 
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Terrace door with optional 
true divided lites 

    

The sills are made of 
Lexan? This space-age 
material is virtually 
indestructible and never 
needs painting. In addition, 
our sliding patio doors are 
available with our exclusive 
Marv-A-Gard maintenance-
free exterior. 

To withstand the added 
weight of double glazing our 
patio doors feature heavy-duty 
twin-wheel rollers. And our 
terrace doors feature an extra 
hinge for greater durability. 

Circle No. 349 on Reader Service Card 

Individually, none of 
these features may 
sound that important. 
But, as everyone knows, 
the quality of the whole 
door is equal to the sum 
of its parts. 

For more information, 
call 1-800-346-5128 
toll-free. In Minnesota, call 
1-800-552-1167. Or 
simply mail us the coupon 

Lexan is a registered trademark of General Electric. 

Send to; Marvin Doors pa4ooi 
Warroad, MN 56763 

Name 

Company 

Address 

City State Zip 

WOOOHASN 
lOOKED BETHR. 
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The original bright idea 
in roofing came 21 years 
before the light bulb. 

That's why 
no one can hold 
a candle to our systems today 



nNG MATERIALS Today's Manville fibe 
systems are the result o 
experience. 

In 1858, experimentation began in roofing 
by one of the founders of Manville. And, the 
reliable built-up roof was born. 

The technology, techniques and products 
of commercial/industrial roofing have changed 
dramatically since the 1800's. 

One thing hasn't. 
Building owners, specifiers and roofing 

contractors still want a roof that doesn't leak. 
That's why they count on the proven 

performance of Manville fiber glass built-up 
roofing systems, the end result of 125 years of 
roofing development. 

Our confidence in our systems is backed 
by our Signature Series Guarantees, which 
Manville signs with pride and which are backed 
by the Manville Customer Assurance Trust Fund. 

No wonder our systems just keep getting 
brighter. And have since 1858. 

Contact Manville Roofing Systems, 
P.O. Box 5108, Denver, Colorado 80217, 
(303) 978-2228. 
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Pi A Calendar 

Exhibits 

Through Feb. 19 
Design in America: The Cran-
brook Vision 1925-1950. Detroit 
Institute o f Arts. Subsequent 
dates: Apr. 18-June 17, Met
ropolitan Museum of A r t , New 
York. 

Through Feb. 20 
The Ar t o f Designed Environ
ments in the Netherlands. A l A 
Building. Washington, D.C. 

Through Mar. 3 
Contemporary British Architects 
including Nigel Coates, Eric 
Parry, and Peter Wilson. Facade 
Gallery, 741 Madison Ave., 
T h i r d Floor, New York. 

Through Mar. 4 
Russel Wright : American De
signer. Renwick Ciallery, 
Washington, D.C. 

Through Mar. 4 
Lights. Camera, Action: New 
York's Silent Film Studios. New 
York Historical S<x:iety; also, 
through Mar. 11, . \ i i i s i s \ iews 
o f Central Park: 1814-1914; 
through May 6, Shanties to Sky
scrapers: Robert L. Bracklow's 
Photographs o f Early New York. 

Riivniond Hooil. 'M.iiih 

Through Mar. 7 
Architecture o f Raymond Hood. 
Whitney Museum of A r t at 
Philip Morris, New York. 

Throu|rh Mar. 15 
Metamanhattan (urban design 
profxisals fo r Manhattan). Whit
ney Museum of American A r t , 
Federal Hall National Memorial, 
26 Wall St., New York. 

Through Apr. 17 
Compact Comfort : Apartments 
and Bungalows in Chicago, 
1890-1940. Chicago Historical 
Society. Also, through Aug. 31, 
C^hicago Furniture: Ar t , Craft , Sc 
Industry. 

Feb. 15-Mar. 15 
Robert B. Marquis: .Architec
tural Sketches & Desk Notes. 
Philippe Bonnalont Gallery. Saw 
Francisco. 

Feb. 21-Mar. 22 
OSU Center fo r the Visual Arts 
Design Competition. Gallery at 
the Old Post Off ice . Dayton. 
Ohio. 

Mar. 3-Apr. 13 
The End o f the Road: Vanishing 
Highway Architecture in 
America. Edi.son Community 
C'ollege, Ft. Myers, Fla. 

Mar. 4-Sept. 3 
The Folding Image: Screens by 
Western Artists o f the 19th and 
2()th C^enturies. National Gallery 
o f Ar t , Washington, D.C. 

Mar. 6-31 
Green Architecture, drawings 
by Barbara Stauffacher Sol
omon. The Urban Center, New 
Voik . 

Mar. 6-16 
Chicago's Famous Buildings. 
Ball State University, College of 
Architecture and Planning, 
Muncie, I nd . 

Mar. 18-May 27 
The Product o f Design: A n Ex
ploration o f the Industrial De
sign Process. The Katonah Gal
lery, Katonah, N.Y. 

Apr. 4-12 
Casa Ti le '84, Italian Trade 
Cf i i t e r , 499 Park Ave., New 
York. 

Competitions 

Feb. 15 
Entry deadline, Colorcore "Sur
face 8c Ornament" Comf)etition 
I I ( for completed installations or 
in-pi()duction designs). Contact 
Colorcore "Surface 8c Orna
ment" Ck)mpetition, Formica 
Corporation. One Cvanamid 
Plaza, Wayne, N.J. 07470. 

 Chicago Nf ilFwork Supply < 
CMicAco. iLu. ua . A. 

1-11 mi ••( .1 >iii|).ii I t .oiiiloi I . ' 

Mar. 15 
Entry f o r m deadline, AS I D I n 
ternational Product Design 
Competition (submissions due 
Apr . 27). Contact ASID. 1430 
Broadway, New York, N.Y. 
10018(212) 944-9220. 

Apr. 1 
Entrv deadline, design o f a 200-
car parking lot in downtown 
Columbus, Ind . Contact Theo
dore Liebman, Liebman Ellis 
Melting, 330 W. 42 St., New 
York . N.Y. 10036 (212)239-
8080. 

May 8 
Closing date. Tomorrow's Think 
Tank Today: A n Electronics 
Research Laboratory (o |X 'n to 
architecture students). C(mtact 
T h i n k Tank, RIBA Education 
Dept., 66 Portland Place, Lon
don, W I N 4AD (enclose self-ad
dressed A5 envelope). 

May 15 
Entry deadline. National Stu
dent Design Competition on 
Metal Bui lding Systems. Contact 
B u t k r Architectural Design 
Competit ion. P.O. Box 32314. 
Washington, D.C. 20007. 

Conferences, seminars, workshops 

Mar. 1-3 
Condes, Dallas Contract/Design 
show . Dallas .Market Center. 

Mar. 2-3 
Project 9401—Designing the 
Future, University of C^alifornia. 
Berkelev. Contact Guidelines. 
Box 456, Orinda. Calif. 94563 
(415) 254-0639 or (415) 254-
9393. 

Mar. 12-16 
RESTORE intensive workshop, 
masonry maintenance and resto-
ration. Contact RESTORE, 19 
W. 44 St.. Suite 1701, New York, 
N.Y. 10036 (212) 382-2570. 

Mar. 1^21 
Energy Technology Conference 
and Exposition, Sheraton 
Washington Hotel. Washington, 
1).(:. Contact E r C , 966 Hunger-
fo rd Dr., #24, Rockville. Md . 
20850. 

Mar. 22-24 
West Week, West C^oast contract/ 
design show, Pacific Design 
(Center, Los Angeles. 

Apr. 13-15 
Revitalizing America's Historic 
Resorts, 11th Annual Back to 
the City Conference, Miami 
Beach. Contact Miami Design 
Preservation League. l.-M)() 
Ocean Dr., Miami Beach, Fla. 
33139 (305) 672-2014. 

Apr. 25-29 
1984 annual meeting. The Soci
ety o f Architectural Historians, 
Minneapolis/St. Paul. Contact 
SAH, Suite 716. 1700 Walnut 
St., Philadelphia. Pa. 19103. 

Apr. 26-28 
1984 Wind/Solar Energy Tech
nology Symposium. Clolumbia. 
Mo. Contact Linda Rodden. En
gineering Conferences, 1020 
Engineering BIdg., University of 
Missouri-Columbia, Columbia, 
Mo. 65211 (314) 882-3088. 

Apr. 27-29 
Legacy and Change: Caring for 
Historic Religious Properties, 
New York. Contact Preservation 
League, 307 Hamilton St., A l 
bany, N.Y. 12210 (518) 462-
5658. 

May 6-10 
A I A Annual Convention. 
Phoenix. Ariz. Coiii.K t AIA 
(202) 626-7300. 
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Bigelow: 
Your partfier in design. 

Bigelow commercial carpet. 
Hundreds of in-stock colors. 
An infinity of custom colors. 
Countless superb patterns. 
Splendid textures. All with 
coordinated companion solids. 
Design flexibility. Our 150 
years of manufacturing 
expertise combine with 
your creativity from concept 
through finished installation. 
Bigelow commercial carpet: 
your partner in design. Call 
us today at 1 -803-299-2000. 

Shown here, at the offices of 
Schmidt. EIrod and Wills. 
Attorneys, in Denver. Colorado, 
a Bigelow woven commercial 
corridor carpet of Du Pont Antron * 
nylon, in a custom color from our 
Creative Designer Program. 

Bigelow^ 
Commercial Carpet — 

P.O. Box 3089. Greenville. SC 29602 

DO PONT 
ANTRON 
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Where 
safety 
counts 

Complies with all 
building codes for 

physically handicapped 

Bobrick's stainless steel grab 
bars are available in 1" VA", 
and V/2" diameters, with 
satin or peened, non-slip 
finish. Flanges are heliarc 
welded for extra strength. 
Concealed or exposed 
mountings. Full line of safety 
railings and anchoring 
systems. Send for catalog. 

The only name you need to know 
in Washroom Equipment 

B O B R I C K 

Bobrick Architectural Service 
60 East 42nd Street, New York. NY 10017 
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Close 
your eyes. 
IMowhave , 

someone read 
diistoyou. 

.ou are blind. A student. Facing four years of college. 
With about thirty-two textbooks to read. Plus fifty sup
plemental texts. How are you going to manage? 

With Recording for the Blind. Since 1951, we've 
helped over 60,000 blind, perceptually and physically 
handicapped students get through school. By sending 
them recordings of the books they need to read. Free. 

Recording for the Blind is non-profit, and supported 
by volunteers and contributions from people like you 
who can imagine what it's like to be blind. 

Your tax-deductible donation will help our students 
meet their educational goals. We'd all be grateful. 

If you want to know 
more about us, write: 

Station G 
Recording for the 
Blind, Inc. 
20RoszelRoad 
Princeton, 
New Jersey 08540 

AND 
- i 

OF ART & MUSIC 

CLIMATE AND 

fir ''' 

HFCOflDINCrOR THE 

Recording for the Blind Jnc 
A N E D U C A T I O N A L L I F E L I N E . • 



Doyou let your clients 
down after the elevation? 
Why is it that so often the perfect auto
mated office on paper becomes a perfect 
nightmare in reality? 

You've planned for people and their 
fiUng needs. You've even planned for the 
computer. Great. But have you planned 
for the computer's filing needs? 

That's right, automation has filing 
requirements all its own. You can't expect 
to accommodate bulky input and output 
media into conventional SVi" x 11" filing 
devices. This oversized paper and odd 
sized magnetic media, this informa
tion media as it's called, presents 
its own special challenge. 

We're Wright Line. And we've 
been putting information media in 
its place for years. 

Wright Line filing systems have 
been a mainstay in the computer 
room. And now that automation has 
found its way into the office, Wright 
Line is here, too, with integrated 
product systems to help you design 
adequate filing without sacrificing 
aesthetics. 

Our filing systems are compatible 
with all office and systems furniture lines. 
So now you can plan for the demanding 
filing needs of the automated office and 
not have to worry about disappointing your 
clients once they put your designs to use. 

For more information on Wright Line, 
or on how we can consult with you during 
your earlv planning stages, contact Wright 
Line, 160 Gold 
Star Blvd., Wor
cester, M A 01606, UJrightLine 

• ^ A UNIT OF BARRY WRIGHT 
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With this new seating, my goal was 
to achieve classic simplicity." 

'Esthetically. the key to the design is the elliptical, 
oval steel tubing. The entire frame flows to take 
advantage of its reflective quality. Seat and back 
are suspended within the framework to provide 
maximum comfort. 

'"Because of its fluid, flowing design, I see it as 
being appropriate not only throughout offices, but 
in any rooms, large or small, 
believe this new design offers a lightness of scale, 

an economy of materials, and a 
versatile new seating option." 

See the new Snodgrass seating at one of our Regional Offices 
or contact your Steelcase Representative. For worldwide 
product, service or sales information, write 
Steelcase Inc.. Grand Rapids, Ml 49501 
Or, call toll-free 800-447-4700. 
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Chair upholstered in new Counterpoint Hampstead Crepe fabric. 





 

  

 
       

       



P A Practice 
More efficient ways of 
generating project documents 
through systems drafting, and 
what to do with documents upon 
project completion are the two 
topics covered this month in 
PI A Practice. 

Advanced systems drafting 
in the large firm 

Advanced systems draf t ing is a produc
tion system that combines overlay and 
composite draf t ing, keynoting, photo 
draf t ing, and computer-aided draf t ing 
where appHcable with final pr int ing by 
color offset. Not only does it prepare a 
firm fo r computer-aided draf t ing in 
teaching personnel to think in terms o f 
layering drawings. I t also gives the ar
chitect better control over consultants' 
work, since floor plans originate with 
one source. It reduces the architect's 
draf t ing time I ro in M) percent to 65 per
cent over ir;i(liii<)n;il draf t ing, and re
duces the amount consultants must draw 
by 30 percent to 40 percent, since they 
neither draw the architectural floor 
plan(s) nor make changes in them. It 
produces documents that are more eas
ily interpreted through the use oi color 
offset pr int ing and more easily revised 
because dimensions, notes, grid lines, 
and similar data on .separate overlays are 
not erased. 11 works well with fast track 
construction, allowing a contractor to 
begin pricing f r o m one overlay sheet 
while architectural personnel coniiiuu-
working on other overlay drawings. And 
it piovides the architect with a new mar
keting tool. Many clients are attracted to 
systems draf t ing becau.se it lowers costs 
fo r their projects, results in fewer ad
denda due to drawing inconsistencies, 
and allows a laslei' slari-ui) lor consli iic -
tion. 

For an advanced systems draf t ing sys
tem to succeed, management nnist make 
a total commitment to its implementa
tion. They must allot the nece.s.sary time 
and personnel, and they nuist budget 
adequate funds to support the system's 
development. 

A task force, with representatives 
f r o m in-house departments and consult
ants' offices with whom the firm nor
mally associates, should help in the 
development of a systems draf t ing pro
gram. The time recjuired should not c \ -
ceed six months and the cost not more 

Base Drawing 
(Floor Plan elc.) 

Contact Camera 
Film Negative 

PHOTOGRAPHIC 
REPRODUCTION 

4̂  

Clear Positive 
Reproductions 
of Base 
Drawing 

TEAM DRAFTING 
i 

Overlay 
Drawing 
#1 

Overlay 
Drawing 
#2 

Overlay 
Drawing 
#3 

(Ex. Electrical) (Ex. Plumbing) (Ex. Air Duels) 

f f \ r 

Camera 
Negative 

Camera 
Negative 

Camera 
Negative 

\ r / 
PHOTOGRAPHIC REPRODUCTIONS 

Positive 
Composites 

(Base Plus Required Overlays) 

77//.V diagram shows ho-u' fjlmlo^raphy aids the 
s\\lt')/i\ dKi/liitir process. 

then $2().()()(). The total cost f o r time and 
purchase of basic materials and equip
ment thus should not exceed $35,000. 
(()thc-i automated e(iiii |)nient and its re
quired space would be in addition to this 
cost.) 

Management should then appoint a 
production coordinator to head up the 
systems implementation. The coor

dinator would establish and maintain 
drawing standards, act as liaison be
tween the firm and external reproduc
tion specialists, establish project times 
and print ing budgets, supervise devel
opment o f standard details and an office 
draf t ing manual, investigate new draft
ing materials and methods, study ways 
to iniegiate computer-aided draf t ing 
into the systems draf t ing program, and 
initiate a training piogram for the pro
duction staff and consultants in the use 
of the system. Most failures can be at
tributed to improper training o f pro
duction personnel and lack o f commu
nication between the various disciplines 
assigned to the advanced systems pro
gram. Methods that can be employed for 
training the staff include: having a re
production specialist and the production 
coordinator conduct an in-house dem
onstration; providing production per
sonnel with concise typewritten proce
dures; encouraging principals, project 
managers, and production staff to avail 
themselves o f systems draf t ing seminars 
and workshops; subscribing to publica
tions and purchasing books on systems 
draft ing; and developing a slide presen-
taiion illustrating the draf t ing program 
to production peisonnel. 

Every firm has equipment that can re-
( l i K c time in the production of drawings. 
Typewriters, word processors, micro 
processors, plain paper copiers, and 
diazo printers can all be integrated into 
the new production s\stem. 

The basic materials and equipment re-
<jiiirc-(l lor advanced systems d i a l l i ng in
clude: 
Drafting film: Overlays must be drawn on 
.004-inch (4-mil) polyester draf t ing film 
with a matte tooth finish on one oi both 
sides. A preprinted nonreproducible 
grid in '/iti-inc h inc reinents, placed on 
the backside of the draf t ing f i lm, aids in 
l ining up stick-on material and provides 
a guide for f reehand lettering. Draf t ing 
f i lm used for plotting data on the ink 
plotter can have a matte finish on one 
side and no grid. 
Punch: Polyester draf t ing film and sepia 
slicks are punched along the top t r im 
margin space with a special punch made 
for this purpose. Punching can be done 
[PIA Practice continued on page 58] 
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at the reproduction firm, but usually at 
a cost of 25<t to 5()0 per sheet. T o reduce 
time and cost, a firm should purchase a 
punch and do this work in-house. 
Drafting pens: Jewel point, technical 
draf t ing pens produce excellent line-
work. T o ensure that linework and let
tering remain clear and sharp when re
duced 50 percent, any point smaller than 
"0" should not be used. 
Polyester sepias: Polyester sepias or 
"slicks" are no-matte, 3 -mil , clear film, 
chemically treated on one side. The 
slicks are exposed to light on the vacuum 
frame and developed on the diazo 
printer. The film is a stable material not 
affected by temperature changes, and is 
used in overlay draf t ing fo r making 
exact-size copies of single or combined 
sheets. The sepias cannot be drawn on 
and are punched for placing on the reg
ister bar in the vacuum frame or draw
ing boards with overlay sheets above. 
Pin bar: A "pin bar" or "registration bar" 
is used by architectural and engineering 
staffs to align punched base and overlay 
sheets. The pin bar is a stainless steel 
strip 26V2 inches long with seven, '/4-inch 
round protruding nubs that fit snugly in 
the prepunched holes in the polyester 
draf t ing sheets. The reprographic and 
lithographic shop uses matching pin 
bars for mounting sheets on the camera 

backboard and press for photo work and 
offset print ing. 
Vacuum frame: A vacuum frame or con
tact frame is used in overlay draf t ing for 
pr int ing sepia base sheets and composit
ing base sheets with overlays fo r prog
ress or check prints, and may be used 
for compositing and screening sheets for 
final pr int ing o f bid sets using a diazo 
printer. 

I n overlay draf t ing, there are two 
main types o f drawings—base sheets and 
overlay sheets. A base sheet has the "gen
eral data" usable by other disciplines. A 
base sheet is an architectural floor plan. 
A n overlay contains information that 
applies to a single sheet. A typical over
lay might include the A/C supply or re
turn duct plan or a dimensioned f loor 
plan. 

Base sheets are drawn by the architect, 
then printed as polyester throwawa\ 
sepias or slicks. The .sepia sheets are 
punched and distributed to all disci
plines fo r them to begin their work. The 
architectural production staff and all 
consultants do their respective work on 
polyester overlay sheets placed over the 
sepia base sheets. 

T o use overlay draf t ing effectively 
and efficiendy, the individual layers or 
overlays must be planned prior to draw
ing the first line. Without the proper de

velopment o f a plan prior to beginning 
an overlay draf t ing job, the job wil l , 
more than likely, be a disaster. The steps 
to follow in producing overlay draf t ing 
are: Consideration of the job production 
SI hrdule and techniques that will ensure de
velopment of documents in minimum 
lime and expense. For example, CAD 
may be the best method for producing 
a new project, but photodraft ing would 
be the fastest method of producing 
drawing sheets for a renovation project. 
Development of a simple indexing system for 
compositing the final overlay drawing 
sheets with base sheets. Preparation of an 
nidex of drawings in sufficient detail to 
identify what information is needed for 
the construction documents. Preparation 
of an organizational plan, which fur ther 
illustrates how overlay sheets are con
structed and finally printed, and coordi
nate the plan with consultants for their 
concurrence. Development of mini-draw
ings that reflect the index of Drawing sheet. 
The drawings should indicate graphi
cally to scale the format and information 
required fo r each sheet in the working 
drawing set. Extraction from the job plan 
of a printing schedule that will be a concise 
record of what sheets go together and a com
plete list of information required by the re
prographic firm to offer a final printing pro
posal. 

Especially for 

Hickman's 
EXTRUDED 
ECONOSNAP 
This Roof Edge System 
provides a permanent, 
waterproof, "no-slip" grip on 
the roofing membrane. And 
only Hickman offers an 
extruded, heavier-gauge 
aluminum fascia. 2-piece 
system in 10' lengths 
(metric sizes, too). 
See us in Sweet's (7.3 Hi). 

Call FREE...1-800-438-3897 
Available m Canada 
US Patent 4,071987 

H I C K M A N 
c o n s t r u c t i o n p r o d u c t s 

W. p. Hickman Company • 175 Sweeten Creek Road 
P.O. Box 15005 n Asheville, N.C. 28813 • (704) 274-4000 
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Another system associated with an ad
vanced systems draf t ing program is 
composite or cut-and-paste draf t ing. 
With composite draf t ing, the production 
staff assembles, rather than draws, a 
final working drawing sheet. 

The final composite is created f r o m 
various sheets of various sources by pull
ing them together horizontally. Repeat 
information is saved and reused by mak
ing high contrast prints o f each drawing 
or notation and pasting them down into 
a carrying sheet. The carrying sheet is 
completed by adding title block data and 
then forwarding the sheet to the repro 
shop for making into a washoff polyester 
print. The washoff print is treated as an 
original tracing by adding to or subtract
ing f rom it as any other tracing. 

Another technique of ten used in sys
tems draf t ing is photodrafting. Photo-
draft ing, especially fo r renovation work, 
saves many hours o f draf t ing by photo
graphing the building's features, in lieu 
of measuring and then drawing every 
detail. Photodrafting demands a photo, 
transferring its image onto polyester 
draf t ing media, and then modifying the 
photo image with drawing construction 
notes and dimensions. When completed, 
the photo drawings are sent out to print . 
I f the overlay process is chosen, simply 
do additional sheets, and photographi

cally combine the sheets. 
Computer-aided draf t ing is another 

tool that is useful in certain parts of the 
draf t ing process. It is sometimes more 
expedient not to use CAD (such as in 
renovation work) or to use CAD in com
bination with other systems draf t ing 
techniques. Computer-aided draf t ing is 
effective in the production of docu
ments such as floor plans, reflected ceil
ing plans, furni ture layouts, and 
mechanical, plumbing, and electrical 
drawings. Wall section and related draw
ings also can be developed quickly i f 
there is an established data base. But re
trieving standard office details f rom the 
office files and pasting up to make a 
finish sheet is normally faster than re
trieving and plotting with CAD. 

Advanced systems draf t ing produces 
drawings in color, using the color offset 
press fo r final printing. Original draw
ing sheets are reduced 50 percent or to 
a size that fits an average size offset 
press. Plates are made of each drawing 
sheet and placed on the offset press for 
pr in t ing in the color designated by the 
project manager. 

I f the original drawings are produced 
by CAD, then the data are placed on 
magnetic tape, the tapes are photoplot-
ted onto negatives, and plates are made 
f r o m the negatives fo r the offset press. 

Laser plotters are being considered by 
some lithographi( f u n i s in lieu o f photo-
plotters, since laser plotting is faster and 
produces better quality by transferrring 
data direcdy to offset plates. 

Too often, firms implement only a 
partial systems draf t ing program, hop
ing to integrate it into traditional pro
duction methods. That is rarely success
f u l . Once management understands 
systems draf t ing, they will see that the 
only way that they can expect major ben
efits is with a commitment to a total sys
tems draf t ing program. 
[Edgar Powers, Jr.] 

Edgar Powers, Jr.. C SV, /s an associate with 
the firm Gresham, Smith ^ Partners. 

Retention of 
project records 

I f the only problem were getting r id of 
the paper in our offices, the answer 
would be simple. We could fill our 
wastebaskets and go home early. The 
trash men would have a field day. But 
project documents have an initial reason 
for existing, and it is increasingly impor
tant to determine what to keep, for how 
long, and in what fo rm. 

Most project documents must be re-
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tained beyond the moment. The re
quests o f attorneys for documents are 
familiar, of ten relating to lawsuits filed 
long after a job is completed and forgot
ten. Governmental â c iu it s, the Inter
nal Revenue Service in particular, also 
send us to our files. Such demands are 
usually o f the nuisance variety but are 
undeniable. 

O f more immediate value to a firm 
are the direct benefits o f readily accessi
ble archives. Valuable past lessons, hard 
won and then lost when key personnel 
leave the office, can still teach. Informa
tion on product performance, contrac
tors, and design standards can be 
dredged up for reference. The effor t 
(and cost) o f preparing documents for 
remodeling and tenant revisions are 
gready eased when original drawings 
and specifications are available. Indeed, 
access to such data is an effective tool 
for selling the firm's capabilities to new 
clients as well as past ones. 

Obviously, records cannot be retained 
forever. So it is helpful that federal and 
state guidelines have been set for reten
tion of records pertaining to salaries, 
taxes, and other accounting data. In 
states with court-tested statutes of limita
tions, the end date fi)r lawsuits relating 
to professional liability for a project can 
also become the day for housecleaning. 

For instance, Illinois at present has a 12-
year statute o f limitations with an addi
tional 2-year discovery period. Hence, 
crucial records are usually kept for a 
minimum of 14 years. Before purging 
any documents, however, consider their 
continuing value to the office. Perhaps 
they should be sent to the original client 
as a goodwill gesture. 

"Crucial" may apply to much paper. 
Certainly contract drawings (original 
tracings or prints) should be retained at 
least through the statutory period. With 
them, an office should retain final 
mechanical and electrical shop draw
ings. Field record documents should be 
kept for the same length o f dme. Design 
sketches, on the other hand, may be 
framed and sold at a local gallery im
mediately after project closeout. 

As with contract drawings, originals 
or a record copy o f specifications should 
be kept until the statutory period has 
expired. The file should include ad
denda, bulletins, and ideally, informa
tion on installed products. Spec originals 
and superseded draf t pages should be 
maintained at least until project close-
out. Because product literature, codes, 
and reference standards are usually 
available f r o m manufacturers and l i 
braries, copies used fo r a particular proj
ect may be retired early. 

A project correspondence file should 
consolidate the design professional/ 
client contract, letters, transmittals, and 
review documents, eliminadng duplica-
uons and organizing them in traceable 
order. But in-hou.se paperwork that 
later could be incriminadng should be 
removed. There is no moral or legal 
mandate to save for posterity memos 
that record in-house disputes or point 
out errors that cannot be corrected. 

I n most offices, project records are 
usually archived in boxes after being 
forced f r o m the back of file drawers. 
That is all right i f they are stored in a 
secure, fire-safe, accessible place. For 
long-term storage, also consider the use 
o f microfi lm. Take dme to prepare an 
index fo r each project and note the stat
ute of limitations date on each box. 

Then, before consigning documents 
to hoped-for obscurity, do one more 
thing. Prepare an abstract of useful in
formation on each project, such as the 
job title and file number, location, build
ing type, client's name, contractors, con
sultants, dates, and maybe cost and area 
data. You will probably use it sooner 
than you think. [William T . Lohmann] 

William T. Lohmann, AIA, FCSI, is 
Specifications Manager for Murphy/Jahn, 
Chicago. 
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Id rather be 
interesting 

PI A devotes this issue to the 
current work of Philip Johnson 
and John Burgee. 

This is the year of Philip Johnson and his 
firm, now called John Burgee Architect with 
Philip Johnson. Johnson's "first 40 years" as 
a graduate architect (the last 16 with Burgee) 
are being honored by an exhibition—notable 
fo r the architect's breezy comments penciled 
on the photographs—mounted at the New 
York Urban Center (p. 25). He has been 
awarded the Preside nt's Medal by the Ciiv s 
Municipal A r t Society. He has been chosen as 
one o f the 50 "American Originals Who Made 
the Difference" for Esquire magazine's Golden 
Anniversary Collector's Issue (along with, 
among others, Jonas Salk, A l f r ed Barr, Elvis 
Presley, Bill Levitt of I.evittown fame, and the 
lounder o f McDonald's, Ray Kroc). And most 
significantly, his firm is now completing a for
midable number o f large, important, and 
controversial ljuildings—five o f which are fea
tured in this issue (Dade County Cultural 
Center in Miami and 101 California Street in 
San Francisco have also recently opened)— 
and an even more formidable number of proj 
ects are on the boards. The first 40 years, in
deed. 

But i f all this sounds too rosy for comfort, 
let the reader be a.s.sured that the work is not 
uniformly viewed with approval and awe by 
architects and cridcs. Not all observers be
lieve, as does the New York Times'^ Paul 
Goldberger, that Johnson's "restlessness" is 
Just cause fo r celebration. Critics commonly 
complain that the work represents too shal
low, too broad-brush a rendition of history. 
Furthermore, it is d i f f icu l t to accept and be 
warmed by a body of work (even considering 

 

the current projects only) that is so, in a way, 
impersonal that it seems to lack the signature 
o f one creative source (in this case, a team of 
two, for Burgee and Johnson design to
gether). In addition, some o f the work is di.s-
couragingly ungainly and unbeautiful—Fort 
Hi l l in Boston (P/A News Report, March 1983, 
pp. 26-27), f o r example, and the Crescent in 
Dallas—yet "beauty" is a stated goal of the 
architects, and they do, in fact, seem to be 
aiming towards the Vitruvian "utilitas, 
firmitas, venustas," the latter o f which they do 
not always achieve. 

Despite these caveats, John.son and Burgee 
cannot be dismissed as inere pasticheurs nor as 
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mere popularizers of history, partly because 
they are receiving the attention, interest, and 
comment of historians and critics, even as they 
draw the interest of nonarchitects and affect 
so many urban skylines. The American scene 
and American perceptions are strongly inf lu
enced by both important and catchy ideas, as 
the Esquire anniversary issue makes clear; and 
Johnson and Burgee have both. 

Pop PM 
The AT&rT building provides every architect 
with an easy answer to the question posed by 
lay friends (who refuse to be bamboozled by 
words and demand examples): "What is Post-
Modernism?" The A T & T is far more re
strained than the blatant examples of Post-
Modernism seen in the heady days early in 
the movement, when buildings (or interiors) 
were keystoned and Ionic-columned within 
an inch o f their lives; tl)e work of Johnson 
and Burgee is less intensely personal and in 
terpretive than the desigiis o f Michael Graves; 
it strays less far f r o m tHe fo ld of High Ar
chitecture fo r its sources than the work o f 
Ventur i and Scott Browne but it certainly does 
not care to pick up the) threads of specific 
pre-Modernist architectujre and develop them 
conscientiously, as do theiacademically correct 
work of Alan GreenbergJand the interpretive 
designs of Robert Stern 

Instead, Johnson and Burgee mine ar
chitectural history for images, project the im
ages on the big screen q f the sky, cast them 
in contemporary materials, and still maintain, 
ironically, basically traditional compositions— 
Pop Ar t , two decades later. When they place 
a giant mansard roof 10 stories above the 
ground and do it in gla s, as in the recently 
announced Times Square complex in New 
York, or create a crenejjlated perpendicular 
building not of stone, b i t of glass, as in the 
PPG complex, or an all-gjass Deco skyscraper, 
as in Transco, they exaggerate scale, simplify 
detail, and cast familiaijjimages in a brittle, 
hard-edged mater ia l— tMy might be recreat
ing Matisse in Ben Day dots. Like Pop Ar t , 
the designs eschew the nihreferemtial aErstK; 
tions of the Modernist w( precdd'mg it whi|e 
retaining an impersonal abstradt|ng attit/ticle 
towards the material it comments upon./I t \s 
not merely popular art^ /as its jcijitics Vould 
maintain, but a "ser io t i" atteinpt to br ing 
humor and commentar>|lto beariupon the his
torically created urban environment. Their 
success, it should be no ta i , is limifced b>j dieir 
chosen media and the ex 

Hi: 

ii: 

f : 

1 Trump Castle, New York. 
Madison at 60th. Residential tower, 
800 feet high, with six-story office 
building adjacent. Castle im-agery: 
varying spire heights, crenellations 
at cornice, six-foot-deep moat. Com- / / / / 
positional relationship with nearby J / / / 
Pierre and Sherry Netherlands f / j f 
hotels. Proposal stage only. / / / / 

2 New England Life, Boston/ 
Mass. Twin 26-story office huiXdings 
with two-story retail at griidfj'375 
feet high, 1,350,000 sjjucLfJ/ffit 
Granite with two-story gjes^v\)in 
dows. Completion: 198 

3 Neiman-MarcuslHaW' 
Honolulu. Four-story dlepariihe^t 
.store adjoining existing sf opjpin^ 
mall. Stucco and precas! t^onqet 

4 The Crescent, Dallas, 
Nineteen floors of office\s^a^ tki 
floors of retail, and a seye 
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5 University of Houston College 
of Architecture, Houston, Texas. 
Studios and teaching facilities for 
640 students. Four stones, with 
interior court. St. Joe brick, Cana
dian black granite base, limestone 
aggregate precast columns. Copper 
roof. Completion: summer 1985. 

6 Fort Hill Square, Boston, 
Mass. Office building, retail at base, 
space-frame-covered atrium. "Vil
lage" aesthetic, three different cur
tain walls, "crashing" of forms. Gray 
Caledonia gran ite, flamed finish. To 
he built in two phases, dates undeter-
mnii'd. 

7 Mercantile Financial Center, 
Dallas, Texas. A 60-story office 
tower of red granite and glass, 
fronted try a banking building, set in 
a garden. Banking building is topped 
by a vaulted skylight, similar to the 
vaulted shapes at the top of the tower. 

r r r r r r r r 
r r r r r r r r r 

i i r i r r l r I 

l l f t f l l l l 

Johnson and history 
Twenty-one years ago, John Jacobus, in his 
Braziller book Philip Johmon, wrote with re
markable prescience . . the development o f 
modern architecture as a whole has, in the 
early 1960s, reached a state o f congesdon and 
immobility—the avant-garde has, in part, lost 
its reason for being." The text, presented ac
cording to its preface as an "interim report," 
concluded by suggesting three possible routes 
that Johnson might have followed. P/A has 
invited Professor Jacobus to file a "follow-up" 
report, and this essay is found on page 98. 

Johnson, as an architect, never did "not 
know" history. Trained first as an architec
tural historian, he was tainted, one might say, 
f r o m the start: He was never the Modern in
nocent, despite his Harvard/Bauhaus-type 
training; and his pracdce was always usecl as 
an outlet fo r his knowledge. The Glass House 
integrated notions f r o m a wide range of 
sources, f r o m the Acropolis through Ledoux 
to Mies van der Rohe (see John Jacobus's ar
ticle). 

But the sources fo r the Glass House were 
applied as ideas, not resemblances, and were 
collected with a deliberate disregard fo r 
chronological succession and the historical 
process: I n other words, as Craig Owens un
derlines in his preface to the Institute fo r Ar 
chitecture and Urban Studies Catalogue 9, this 
approach typified the Modernist's "attempt to 
clear a space in which the new might emerge," 
to overcome the passive historicist attitude o f 
the 19th Century, in which history itself, not 
mankind, was seen as in control. I t might 
seem, then, that in the A T & T building, 
Johnson has reverted to passivity, giving in to 
the inevitable, "inexorable" flow o f history, 
reverting to the preservadve, comfortable 
forms of the familiar. 

This interpretation o f a "reversion," how
ever, has two flaws: I t takes the historical na
ture o f the work too seriously—the work is 
both commentary and abstraction; and it un
derplays the strong attachment that Johnson 
always had to traditional forms, seen both in 
his writings (where he was, f r o m early on, as 
Peter Eisenman cleverly points out in his in
troduction to Johnson's Writings, "the icono
clast dr iving holes into the bottom of the ship 
o f modernism"), and in his architecture. Even 
the Glass House, designed after but built be
fore Mies van der Robe's Farnsworth House, 
can be seen as more of a f o r m that is wed to 
the ground and tends to enclose a room (de
spite the glass walls) than the Farnsworth, 
whose roof and floor are planes that float 
above the plane of the terrace, floating above 
the ground plane. Wi th the Boissonas House 
o f 1956, the making o f rooms, clustered, is 
overt. Furthermore, Johnson often proposed 
second versions o f elevations ( for example, 
fo r Asia House), cloaking the "space" that 
tended to be "rooms" in forms that tended to 
be classicizing. Finally, in the late 1970s (after 
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the 1001 Fi f th Avenue western-style fake 
f ront , perhaps), something snapped and then, 
"anything went"—why be limited by the "mor
ality" of total abstraction? 

I f Johnson's work always was informed by 
architectural history, it also was never inno
cent, it would seem, of his knowledge o f con
temporary art, which he follows closely and 
patronizes. His current Post-Modern work is 
consciously related to Minimalist sculpture— 
the Pennzoil Building of 1977 being an obvi
ous example. Not space confined by planes, 
these, but solid crystals out o f which interiors, 
by necessity, are carved. 

Flashcard architecture 
For architects trained in the single-minded, i f 
not prudish, post-World War I I years (when 
the batdes f o r Modern architecture were still 
being fought), it is d i f f icu l t to accept the 
"fr ivol i ty ," even "promiscuity," o f the casual 
d r i f t f r o m style to style. Ada Louise Huxtable, 
in two recent articles in the New York Review 
of Books, refers to the "fancy-dress skyscrap
ers" of Johnson and Burgee, and picking up 
a cue f r o m Klaus Herdeg, comments ironi
cally, "Flashcard architecture! The perfect 
Postmodernism." 

I t is easy to scoff at the chameleon approach 
to styles, but not easy to respond to Philip 
Johnson's question, "Why not?" Why not do 
a Gothic bank, a Goodhue office building, and 
so on? Great 19th-century architects changed 
styles f r o m commission to commission, says 
Johnson. Why should we not? Indeed, there 
is no a pr io r i reason to be monostyled. Per
haps polyvalance is the Zeitgeist. Vanity Fair 
editor-in-chief Leo Lerman could have been 
referr ing to Philip Johnson (rather than 
Woody Allen's zelig) when he asked in his De
cember 1983 editorial, "Is the Chameleon 
Man the perfect person fo r this moment?" 

Philosophically, variety itself is no vice. 
Practically, in its excess, it poses two problems. 
First, there is the deadening of the sen
sibilities, the gradual loss, as Nietzsche says, 
o f "all feelings of strangeness and astonish
ment" until finally one is "pleased with every
thing." Second, there is the di f f icul ty of carry
ing out a great variety o f themes masterfully. 
T o Johnson's question, "Why not?", there is 
but one response: "Prove i t ." Johnson and 
Burgee's work, then, must carry the burden 
o f proof. The work now being completed, it 
is interesting to note, has a certain reassur-
ing(!) consistency compared with the wide 
variety o f the designs now in progress. 

Humor, artistry 
On the boards at the Burgee and Johnson 
off ice at the moment are, among other proj
ects: T r u m p Castle, a residential con
dominium tower i n Midtown Manhattan, 
which looks like a bunch of vertical Crayola 
crayons surrounded by a moat, reached by a 

10 
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8, 9 53rd at Third, New York. 
Office tower, 34 stories, with retail at 
ground floor. Four ellipses in plan, 
tangential at the hack, stepping back 
at three frontages. Swedish Imperial 
red granite, flamed and polished, 
horizojUal stainless steel banding. 

10 Tycon Towers, Tyson's 
Comer, Va. Three 204-foot office 
buildings, each a segm ent of an arc 
in plan. Entrances flanked by four 
5- foot-diameter by 160-foot-high 
freestanding columns. Brick with 
(duminum-and-glass windoxv wall 
infill. 

11 One Federal Plaza, Maiden 
Lane, New York. Turreted, 28-story 
office building with ground and 
cellar retail space. Brick, granite, 
limestone. Completion: 1984. 

12 580 California, San Fran
cisco. Office tower, 320 feet high, 
with retail cU base. Sardinian granite 
with Napoleon Red base; storefront 
and mansard of aluminum. Cast 
polyester sculptures at roof .setback. 

13 Times Square Development 
Project, New York. Four office 
towers, 370 to 700feet high, forming 
a "square" with a central pavilion 
over subway station promenade. Red 
granite bases, shafts of limestone 
with glass curtain wall, glass man
sard roofs. 

 

bridge; a handsome, porticoed, Ledoux-like 
department store in Honolulu for Neiman-
Marcus; and a mansarded hotel/retail com
plex in Dallas, tr immed with cast iron. The 
architects say they are "having fun , " and it 
certainly looks that way. But would that they 
were having even more f u n , loosening the re
serve that prevents their serious (after all) 
granite and marble-clad forms f r o m singing. 
They may be "happy," but their humor, in 
general, lacks the irony demanded o f the Pop 
approach. They have not resolved the 
perhaps unresolvable contradiction between 
arch cultural commentary and the appear
ance, fo r the client's sake, of solidity and 
wealth. 

Johnson and Burgee are good and gener
ally responsible architects, and they have the 
courage to put their unusual ideas into action. 
But they do not reach the pinnacle where re
side great artists. I n the A T & T building, fo r 
example, the carved granite base is extremely 
beautiful: The close-up can be mastered, but 
the remainder o f the elevation is dul l . Mies 
van der Rohe, who could control the elegance 
o f the total composition, u.sed to say, " I ' d 
rather be good than interesting." Johnson 
claims to prefer the opposite: " I wouldn't 
know how to be good." 

The artistic control seems to be improving, 
f r o m the A T & T onward. The RepublicBank, 
also a stone building, has a more satisfying 
relationship between wall and window, a more 
sensuous expression o f material, and a more 
l impid, yet surer development o f profile. I n 
the PP(i building, the rendering of crenella-
tions in silver-framed glass comes closest to 
resolving the Pop/corporate conundrum. 

Where does it lead? 
I n fact, Johnson and Burgee are good ar
chitects. Their partis are intelligent, as in 
A T & T ' s public lobby/loggia/skylobby organi
zation, and sensitive, in general, to the organi
zation o f the urban context—the aim to create 
a sense o f place at the PPG plaza being a case 
in point. They are generally meticulous in 
exploring the possibilities of their chosen ma
terials, as can be seen in the development of 
the pleated glass surfaces at PPG and Transco, 
where reflections and double reflections 
create a sense of solid f o r m and shadows. 

The Johnson and Burgee building forms 
are unlikely to be imitated: Each is too specific, 
and many lack the appeal o f exceptional 
grace. But their attitude is worthy o f attention 
and will be recorded as a significant part o f 
architectural history. I t is an approach that 
collects ideas f r o m history, interprets them 
physically in exaggerated forms to invite re
flection and comment, and combines them 
not as collage, but as embodied compositions 
(but will the transplants take?). I n legitimizing 
the approach by the use o f materials weighted 
with conservative associations, it runs into the 
problem of irony (the renegade) versus com
pliance (the establishment). [Susan Doubilet] 
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AT&T Headquarters 
New York, N.Y. 

The street-level loggia is the 
most successful element of this 
much-publicized Post-Modem 
skyscraper. 

Not enough said 

  
  

  

The AT&T building, which can 
barely be seen frontally in its entirety 
(top), lifts its famous head proudly on 
the New York skyline. The attenuated 
entrance arch (above) and the 
Golden Boy statue within the lobby 
(opposite page) are viewed most satis-
fyingly from across the street. 

"This building has been written about too 
much," Johnson has scrawled across the 
A T & T photograph in the current exhibition 
o f his work at New York's Urban Center. But 
he is wrong. The serious commentary has yet 
to begin. 

As the A T & T building reaches complenon 
on New York's Madison Avenue, it is far less 
extraordinary, overall, than the early hoopla 
would have suggested. Yet it delivers—and 
this is the best news—more pleasure to pass
ers-by than anyone would have predicted. 
Who could have known—distracted by those 
flinty drawings of a pedimented granite 
tombstone—that the deep-cut, curved, and 
faceted stone piers and archways of the loggia 
would be so palpably fine, deep, and grand; 
that the loftiness of the space would be so 
awe-inspiring; that the play of high square 
openings and low arches, and the bending 
effect o f the centrally placed oculi, glimpsed 
through off-center archways, would be so ex
quisite. The loggia—AT&T's gi f t to the pub
lic—is a truly fine urban accomplishment. 

On the whole, however, despite its several 
virtues, the A T & T is merely a "good" build
ing—and more was expected. I t is not quite 
the scintillating Post-Modern morsel that 
would delight fans and infuriate Modernists, 
nor yet the glowing traditional cabinet filled 
with discreetly gleaming jewels. It is a litde bit 
of both, and therein lies the problem. For the 
humor, and indeed bravado, that would place 
an overscaled, underdetailed pediment on the 
top of a 647-foot 20th-century skyscraper is 
hamstrung by the use o f ponderous materials, 
especially when these materials are discreedy 
hushed—as in the case of the granite finish— 
to suit a conservadve client. Furthermore, the 
cavalier manner that combines disparate ele
ments—the motifs in the public lobby, for 
example—requires a surer sense o f artistry 
than the architects br ing into play here. Fi
nally, the street-level public space is cleverly 
organized in terms o f functions, but its vari
ous parts lack clear idennty. 

The achievements 
I f , for the moment, we examine the building 
for its achievements rather than its shortcom
ings, there is much to praise. There is the 
excellence of the loggia, as mentioned. There 
is the much-maligned top that, after all, pro
vides a distinctive and far f r o m outlandish 
marker on the skyline, engaging the sky and 
clouds most pleasantly. And the parti is in
genious: the tower, 90' x 200', is kept to the 

f ron t o f the small site, maintaining Madison 
Avenue's street line; a three-story row o f 
shops is placed along the Galleria at the back 
of the site, retaining the dignity o f the corpo
rate f ron t entrance; and the recepuon 
"skylobby" fo r the corporation is raised 77 
feet above the ground, ensuring increased 
security f o r A T & T and leaving the ground 
free fo r a public lobby surrounded by a lofty 
covered public plaza, thereby merinng an in
crease in the zoning envelope. 

The progression of spaces into the building 
is carefully balanced, f r o m the controlled 
openness o f the loggia, to the high, com
pressed space of the public lobby, to the low, 
directional elevator corridor, and finally, to 
the bright white marble skylobby above. While 
the subtle granite o f the public lobby is finely 
detailed, the brilliandy nervous black-veined 
Breccia Strazzema marble o f the skylobby is 
left simple. 

The success of the carved granite at en
trance level is no accident. The architects en
gaged the elderly Harold Swenson, a former 
assistant o f Bertram Goodhue, to help them 
achieve a sadsfying sequence of shapes and 
moldings. I n some cases, styrofoam models 
were prepared, and reworked, and redone. 

The typical office floors are generously 
sized and trimly finished. Floor-to-ceiling 
heights are ten feet, and the ceilings are neat: 
Air conditioning is distributed through slots 
between large, perforated, vinyl-faced metal 
acoustical panels that can be hinged down for 
repairs; and with task lighting at each work 
station, ceiling lighung is kept to a minimum, 
with fluorescent lighung along the perimeter 
and core, and some track lighdng to i l lumi
nate artwork. It is interesting to note that the 
staff is not accustomed to the task lighting: 
When a worker stands up with written mate
rial in hand, the ambient l ighung is felt to be 
insufficient. 

Up against the ideal 
We must, inevitably, return to the ideal image 
and examine where and why the building falls 
short. 

On the exterior, it is commendable that the 
granite is used traditionally, so that it looks like 
structural stone, with joints (some real and 
some suggested within the panels) and with
out a polished, glassy finish. At ground level, 
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AT&T Headquarters 

the effect is luxurious. Unfortunately, the 
nuance is lost above: The effect of the color 
and finish is dulled, a dullness exacerbated by 
an unexhilarating fenestration pattern and 
depth. Johnson agrees that the rhythm of win
dows is disappointing: Because of the costli
ness o f thick slabs of granite, the windows 
could not be as deep as the architects wished 
(they have solved this problem in another way 
at RepublicBank); the minor mullion sections 
could not be round, as designed originally, 
and the actual rectangular configuration gives 
them too much prominence; and the man
dated five-foot office module restricted their 
freedom in designing the window pattern. I n 
short, the famous fo rm does not glow. 

Inside the subdued case, some of the jewels 
are aggressively white or defiantly large. I n 
the public lobby, an oriental spell is cast by 
the dusky rose Byzantine-capitaled ar(;i(k-. 
the attenuated, tentlike gilt crossvault, and the 
mysteriously glowing cyclorama orb—a spell 
that is shattered by the bold, albeit beautiful, 
black-and-white polished marble floor pattern 
derived f r o m Lutyens. Upstairs, the voluptu
ous white Calacata Versillia marble staircase 
connecting skylobby and dining floor is, well, 
magnificent, but rather overblown, given its 

The Byzantine forms and rosy gran
ite in the lobby (above) create a glow
ing, exotic effect, disrupted by the 
bold black and white Lutyens-esque 
floor patterji and large indiiator 
globes above the elevator doors (above 
left). An encyclopedia of plaza types 
is found, now, along Madison Av
enue: There is the shop-lined Gal-
leria (middle left and model far left) 
at the rear of the AT(^T site, which 
culminates in the IBM building's 
Bamboo Court to the north; the log
gia, along the front of the tower 
(right): ami the public plazas on the 
sides, under the tower (left). 
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The loggia (right), with its great, 
deeply cut granite piers, arches, and 
oculi, is the building's must remarka
ble feature. The oculi are fashioned 
in false perspective to create the effect 
of greater depth. Located centrally 
within their bays, they are seen 
through off-center arches, so thai !hr 
linear space of the loggia seems to 
curve. 
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AT&T Headquarters 
S E A G R A M B U I L D I N G AT&T H E A D Q U A R T E R S 

Dennis Wedlick, who now works for 
Burgee ArchitecLs, received his 
B.Arch from Syracuse University 
last year. For a class presentation, he 
compared the Seagram Building 
(1956) and the AT^T. We repro
duce a portion of it here, dealing 
with the two curtain walls. 

The Seagram Building and the 
AT&'T headquarters, built 25 years 
apart, reveal very different design 
intentions in the expression of the 
curtain wall. Both are office towers, 
similar in plan, steel construction, 
number of floors, and overall shape; 
and both were given lavish budgets. 
The ground level of each tower is 
recessed, with the base colonnades 
revealing the slendemess of the steel 
skeletom. Upon this skeleton, the 
curtain walls—unlimited by budget 
and load-bearing considerations— 
took very different forms. The Sea
gram budding uses an elaborate and 
carefully balanced system of struc
tural components. The AT&T has a 
seemingly continuous skin of pink 
granite, the play of light upon form 
and textures giving it its richness. 

The Seagram Building: At the 
typical office floor (fig. 2), the pattern 
ofstarulard bronze mulliom is estab
lished, infilled with floor-to-ceiling 
glass alternating with bronze paneLs. 
At the base (fig. 3), the system, con
tinues, but is slenderer, allowing a 
sense of continuity from plaza to 
lobby. At the crown (fig. I ) , the mul-
lion system is slightly adjusted and 
infilled with bronze louvers sur
rounding the mechanical floors. At 
the spine—shear walls of concrete— 
green marble panels become the infill. 

The AT&T Headquarters: At the 
typical office floors (fig. 5), granite 
paneLs vary in thickness (2 inches 
and 5 inches, with 6-inch-square 
and lO-inch-square mullions), 
width, and height. Consistent joint 
pattern is achieved l/y using both real 
and false joints. M uliions and paneb 
are anchored to steel tubes supported 
by angles at the floor slab. At the base 
(fig. 6), granite skin continues while 
backup surfaces vary (masonry, steel, 
and concrete), arul various combina
tions of dowels, plates, and angles 
are used. To achieve "punched" 
windou's, granite thickness and shape 
are varied. At the crown (fig. 4), the 
mass appears still greater, but is still 
composed of gra nite pieces, sus
pended on projecting steel parapet. 
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Project: -4 TOT Corporate Head
quarters, New York. 
Architects: Johnson/Burgee Ar
chitects (Alan Ritchie, associate, 
Rolf Hedlund, field representative). 
Simmons Architects, associates 
(Harry Simmom, Russell Patterson). 
Client: 195 Broadway Corp. 
Site: 550 Madison Avenue, in Mid-
town Manhattan. 

Program: corporate headquarters, 
with public lobby, covered plazas, 
Galleria, and shops at the base. 
Structural system: steel frame mude 
up of a series of tubes, with .steel-plate 
shear walLs from, foundation to 
skylobby. 
Mechanical system: New York 
steam as energy source. 

Major materials: Stony Creek 
granite exterior cladding and lobby 
walls. Lobby floor, skylobby floor, 
walls: marble. Lounge and dining 
rooms: teak doors, paneling. Offices: 
dry wall, carpeting, vinyl-clad perfo
rated m.etal ceiling panels (see Build
ing materials, p. 168). 

Consultants: Robertson ^ Fowler 
Associates, structural engineers; 
Leroy Callender, as.sociate engineers; 
Mueser, Rutledge, Johnston & De-
Sirnone, foundations; Cosentini As
sociates, mechanical engineers; ISD 
Inc., interior design. 
Construction manager: Frank 
Briscoe Co., Inc. Crow/Briscoe, joint 
venture. HRH Construction Co. 
Photography: Wolfgang Hoyt, © 
ESTO. 

space, its off-center location, and the re
strained, authentically raised teak paneling o f 
the adjacent lounge and dining rooms. 

Even as the exterior spaces provide great 
pleasure to users, the relationship among the 
parts—the shift f r o m street to loggia, to cov
ered plazas, to Galleria—is problematic. The 
given, the street, is just wide enough to view 
Golden Boy in its vitrine (and the statue and 
pedestal are scaled for viewing f r o m this 
standpoint, not f r o m the lobby itself); but the 
street is not wide enough to provide the most 
desirable frontal approach to the giant ar
cade. Next, the various open spaces on the 
site seem almost continuous, but they are not, 
and their individual identities are obscured. 
First, there is the del ightful linear prom
enade, or loggia, whose f ron t is open to the 
street, in keeping with its portico typology, 
but whose back is unexpectedly open to the 
two covered plazas flanking the central lobby. 
From loggia to plazas, the clarity of the parts 
begins to break down; but within the tower 
envelope reorientation is possible. Then, the 
character o f the open space shifts again, to 
become a covered linear street called the Gal
leria, not under the tower, but under a high, 
curved, transparent shed roof springing f r o m 
the row of low shops along the back of the 
site up to the towering building beside it. Is 
it a street? Is it a plaza? Its identity is uncom
fortably weak. 

In summary 
The A T & T building raises its head distincdy 
on New York's skyline. Its covered prom
enade is grand, giving pleasure to passers-by. 

and it is presumably a most comfortable build
ing in which to work. But as a landmark of 
the Post-Modern movement, which it already 
has become, it is both too flamboyant and not 
flamboyant enough, t rying to show of f , and 
holding back simultaneously. I t dares to "do" 
Post-Modernism in a big way, drawing upon 
a variety of images, but it combines them 
either too aggressively (Byzantine/Lutyens), 
too meekly (overrestrained granite), or too 
obscurely (loggia/plaza/Galleria). Intoning 
"McKim, Mead 8c White" and "Raymond 
Hood" as sources is not sufficient; one must 
do something brilliant with them. I n the 
A T & T building, the organization is effecuve 
and intelligent, but only the loggia gleams 
brilliandy. But then, Johnson and Burgee 
have many more buildings to do. 
[Susan Doubilet] 

In the skylobby (above), the Breccia 
Strazzema marble LS simply detailed 
to allow the nervous Koren-like vein-
ing to have its full effect. The 
employee dining room (left) is fur
nished with teak-paneled booths up
holstered in simulated leather, and 
will be decorated with banners. 
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PPG Place 
Pittsburgh, Pa. 

Why Gothic? Take a closer look at 
the context. . . and the curtain 
wall of Johnson!Burgee's PPG 
corporate headquarters. 

"Eirned to stone 

The chameleonlike quality of PPG's 
pleated curtain ivall is most evident 
in the tower, alternatively gridded 
and semi transparent (far right) or 
stonelike and mi)H(>/ilhir. While PPG 
Plaza is not yet complete, its relation
ship to existing Market Square is 
eindent from the air. 

Captivated by a photogenic silhouette of 
spires and pinnacles, the national press has 
presented a helicopter view of Johnson/ 
Burgee's PPG Place—all top. Now, with the 
tower occupied and the remaining buildings 
scheduled for completion in mid-1984, PPG 
can be studied f r o m the ground up and its 
role in Pittsburgh's ongoing Renaissance 
more readily assessed. 

PPG Industries, the prototypical Pittsburgh 
corporation, inhabits a pivotal 5.5-acre site 
in the Golden Triangle between Gateway 
Center and Market Square, a historic but 
seedy retailing precinct. Most of the PPG dis
cussion to date in this magazine and others 
has concentrated on the overt Gothic imagery, 
specifically on the pleated curtain wall and 
projected spires and pinnacles. But the un
derlying planning principles exercised at PPG 
Place can also be traced to Gothic models. 
Given the opportunity to shape a city within 
a city, Johnson and Burgee have created an 
ecclesiastical cloister or collegiate quadrangle 
(both models are relevant). Original schemes 
exaggerated the enclosure, spanning the 

streets with bridges, in the manner of a cam
pus courtyard at Princeton or Yale, where 
arched entrances penetrate uni form, sur
rounding fagades. AH but one bridge were 
subsequently eliminated, as was the covered 
connection across Stanwix Street f r o m the 
PPG Winter Garden to Gateway Plaza—a lit
eral bridge between the two Renaissances. 

Two squares 
The Winter Garden is the latest addition to a 

city of grand public interiors—Heinz Hall 
lobby, the Grand Concourse, Mellon Bank 
hall—but the Plaza is PPG's true touchstone, 
its g i f t (one o f many in this complex) to the 
city of Pittsburgh. The pla/a acts as foi l to 
Market Square, to the Winter Garden, and 
finally to its tower. Its proximity to Market 
Square, situated less than 150 feet away, 
creates a condition of double squares more 
(onnnon to European towns (Johnson cites 
Verona, Saltzburg, San Gimignano) than 
American cities. 

The architects have chosen to play up the 
contrasts. Market Square is typical o f the 
American town-planning tradition: Sur
rounded by discontinuous low-rise commer
cial structures, it is the prototypical American 
green, cluttered with pigeons and people. 
PPG Plaza is its opposite: Empty, iconic, sur
rounded by a uni form arcade, punctuated by 
crystalline chandeliers, and centered on a 
pink-granite obelisk, the plaza is a self-
generating sacred precinct. 

This outdoor room also finds equal and op
posite expression in the enclosed Winter Gar
den. Cafe seating will turn this greenhouse 
into a civic social center, and its overscaled, 
tangible-tech truss work is a lively contrast to 
the more (classically) formal plaza. Even the 
greenery has been displaced f rom outside in. 
The game of thesis/antithesis is most clearly 
executed in elevation: The Wiiuer Garden's 
great pointed-arch profile is turned inside 
out, at the base o f the tower's plaza elevation, 
in a sequence of arched openings. 

Finally the "double square" becomes a lit
eral device in plan: The diagonally patterned 
plaza describes a square almost exactly equal 
in dimension to the footprint of the tower (set 
l)a( k together with the mid-rise building so as 
not to block noonday sun on Market Square) 
and the Plaza, a void, gives its solid analog, 
the tower, room to breathe. 
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PPG Place 

The monumental pointed arches of 
the Winter Garden (right) are re
versed on the tower's plaza facade 
(below). Storefronts .sheltered beneath 
arcades on the plaza are pushed out 
to the street on the Market Square 
facade, with its lively .shifting pattern 
offinials (bottom). 
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Why Gothic? 
T o the inevitable query, the disingenuous 
Johnson answers: " I t really started with the 
development of the wall and the articulation 
o f the wall, and I 'm not surprised it turned 
out Gothic. I don't think we sat down to look 
at Gothic." "No, we didn't," confirms Burgee. 
And indeed, at first glance a glass curtain wall 
might seem an unlikely subject fo r Gothic de
tailing. But a pleated wall o f glass is something 
else again, and a pleated wall of reflective glass 
has arguably more of the qualities of stone 
than of transparent glass. The analogy was 
carried through in the actual "Gothic" detail
ing o f connections (more on that in a mo
ment). The second justification is Pittsburgh 
itself, filled not only with examples of 
ecclesiastical Gothic (Bertram Goodhue's First 
Baptist Church, 1912, and Ralph Adams 
Cram's Calvary Episcopal, 1907, are both local 
landmarks) but also of collegiate (Charles Zel-
ler Klauder's Cathedral of Learning, Univer
sity o f Pittsburgh, 1925) and anonymous com
mercial Gothic. 
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ELEVATION, TOWER SPIRES 

  

     

The alternating triangular and rectilinear 
piers o f the plaza arcades are abstracted read
ings of Gothic geometry, but the tower takes 
a more literal tu rn . Johnson/Burgee are o f 
course not the first to put perpendicular 
Gothic on a skyscraper. A n article on PPG in 
this magazine (July 1979) listed as possible 
precursors both Henry Hornbostel's fantastic 
1907 proposal fo r a tower addition to H . H . 
Richardson's Allegheny County Courthouse 
in Pittsburgh (itself a related Romanesque) 
and Cass Gilbert's 1913 Woolworth Bui ld ing 
in New York. PPG project architect Glenn 
Garrison cites three specific sources: Barry's 
Houses of Parliament, especially the Victoria 
Tower, 1837-1860s (for the tower profile), 
Pugin's drawings and executed works (for de
tails), and Renwick's St. Patrick's Cathedral, 
1884 (for the base). 

Johnson/Burgee go beyond these prece
dents in glazing the Gothic: Theirs is the first 
Gothic skyscraper to be executed entirely in 
glass. The use o f Gothic here solves two of 
the curtain wall's most plaguing problems: 
what to do at the corner and what to do at 
the base. Conventional curtain walls "wrap" 
the corner and thereby render it a mere 

change in plane concealed by continuous pat
tern. At IDS in Minneapolis (1973) Johnson 
and Burgee generated multiple corners in the 
curtain wall to reduce the evident bulk o f their 
tower. But at PPG the corner piers, carried 
straight down to the ground (the resemblance 
to Victoria Tower is self-evident), give solid, 
seemingly structural definit ion to the tower 
as it stands against the sky. The curtain wall, 
historically a nonstructural in f i l l element, is 
here used to signify both inf i l l and frame. 

Crowned with four spires, the tower also 
returns to a tradition o f decorated tops. But 
PPG's real innovation lies at the base o f the 
building, where the pleated curtain wall is re
solved into monumental arches. The transi
tion f r o m pleated curtain wall to base arches, 
patterned direcdy on St. Patrick's Cathedral, 
is i f anything more complex than comparable 
stone connections. (A structural transition 
also occurs at this point: Transfer trusses shift 
the load f r o m peripheral columns and beams 

A typical tower floor (below) has 
184 vertical mullions: 64 outside 90 
degrees, 56 inside 135 degrees, 32 
inside 90 degrees, and 32 180 de
grees (the typical detail for conven
tional curtain walls). The pleats are 
resolved into spires at the top (left) 
and arches at the bottom (detail plan, 
bottom). 

    

TOWER FLOORS 2 - 1 2 

PORTION OF CURTAIN WALL PLAN AT TOWER BASE 
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PPG Place 

In contrast to the monumental 
Winter Garden (top) and adjacent 
tower lobby (above right), the retail 
atrium o f f Market Squa re (above) is 
activated by shops and cafes. The 
shimmering, varied reflections in the 
pleated curtain wall (far right) 
deaden to complete opacity in the 
square-plan atrium. 

to the central core and down.) The transition, 
which can be executed in stone by smooth 
connecting curves, must be flattened and 
translated into the two-dimensional vocabu
lary o f muUions and panes. 

PPG surely paid for these innovations: The 
price tag, unconfirmed, ranges over $200 mil
lion fo r the two-million-square-foot complex. 
The corporation will recoup its costs in rent 
(PPG occupies only floors 16-29 of the 40-
story tower and two floors in building two) 
and most significandy in image. Gothic PPG 
gives the company a corporate logo and its 
city a skyline symbol. 

Secularizing the style 
Such skyline sculpting has become com
monplace; similarly the idea o f "roaming 
through history," Johnson's original heresy, 
has gained credence. Nevertheless, the 
Gothic, with all its moral overtones, has re
mained somewhat o f f limits, a condidon that 
can be traced to the distrust with which Ciothic 
has traditionally been regarded by "rational" 
architects. Johnson/Burgee could have picked 
no better style with which to br ing home 
Johnson's " fo rm follows f o r m " dictum. Ever 
the "functional eclecdcs," they have stripped 
the style of its moral content and divorced 
Gothic forms f r o m their religious meaning— 
as did their American precursors—and 
further , f r o m their reformatory intendons, 
both social and architectural. 

Characterisdcally, one of PPG's most pleas
ing effects is the pil ing up o f finials when seen 
f rom Market Square as the buildings step back 
to the tower. Silhouetted sharply against the 
sky or more subtly against mansard roofs, the 
spires are pure patternmaking, the ultimate 
"play of forms in light" (Johnson sdll adheres 
to that Modernist motto). For those who still 
miss the point, the ever provocadve architects 
place a Classical obelisk at the heart o f it all, 
a monument to autonomous aesthetics. 
[Daralice D. Boles] 
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Project: PPG Industries Corporate 
Headquarters, Pittsburgh, Pa. 
Architects: John Burgee Architects 
with Philip Johnson, New York 
(Glenn Garrison, associate; Anne 
Asher, project architect; James Mar
tin, field representative). 
Client: PPG Industries. 
Site: 5.5 acres in downtown 
Pittsburgh's phase-two renewal area, 
between the principal financial and 
retail districts. 

Program: headquarters for a com
pany whose best known product is 
architectural glass, together with 
rental office and retail, .split into .six 
buildings: 40-story tower, 14-story 
mid-rise, and four 6-story .satellites. 
Structural system: steel frame. 
Major materials: clear reflective 
insulating glass (60 percent vision, 
40 percent spandrel); Italian (plaza) 
and domestic (public interiors) gran
ite flooring; aluminum mullions (see 
Building materinLs, p. 168). 

Mechanical system: variable air 
volume conditioning .system. 
Consultants: Robertson, Fowler ^ 
A.s.sociates, structural; Cosentini 
Associates, mechanical; W.A. Di-
Giaconio ^ Associates, electrical; 
Claude R. Engle, lighting; Calvin 
Kort, elevators; Edison Parking, 
parking; Cerami ^ Associates, 
acoustical; Vignelli Associates, 
graphics; Curtain Wall Design and 
Consulting, curtain wall; Cope Lin-

der A.ssociates, retail; Zion ^ Breen, 
landscape. 
Contractor: Mellon-StuartIBlount. 
Office interiors: ISD. 
Curtain wall manufacturer: How-
met Aluminum. 
Glass installation: Commercial 
cojustruction group, PPG Industries. 
Cost: withheld. 
Completion date: mid-1984. 
Photography: Richard Payne. 
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Additions to 
Cleveland Play House 
Cleveland, Ohio 

Tieatro simpatico 

In their expansion of the 
Cleveland Play House complex, 

Johnson/Burgee have developed 
a theatrical village, with a 
memorable skyline, around 
a 1920s core structure. 

Turret nmrks junction of old exterior 
(left in photo) with new. Clinker 
brick of original was no longer ob
tainable, but color match of brick is 
close. Brick trim and limestone fascia 
maintain original character. Battle
ments on tower introdu£e debatable 
element of fantasy. 

Though relatively small, the Cleveland Play 
House commission has a special importance 
fo r Philip Johnson: I t is the first building he 
has designed fo r his native city. A n d this pro
fessional company, founded in 1915, was 
where Johnson was introduced to theater. He 
calls the job "a labor of love." 

I n the part of Cleveland where the Play 
House stands—about four miles f r o m the city 
center—whole blocks o f shops and housing 
have disappeared in recent years, leaving 
churches, hospitals, and other institutions 
stranded. The Play House is one of the sur
vivors that continues to thrive. Decades ago it 
expanded beyond the two-theater home it 
built in 1927, adding a th i rd theater in an old 
church, then support facilities in a decommis
sioned A&P. When plans were made to con
solidate scattered facilities at one site, it was 
decided to expand the fine original structure, 
despite its for lorn current surroundings. 

The closing of the big Sears store right next 
door made this choice more advantageous: 
The Play House was able to acquire 200,000 
square feet o f space and l¥i acres o f parking 
area at a good price. With ample room for 
backstage facilities (plus space to rent out) in 
the former store, the task was to add one the
ater, tie the whole together with public circu
lation, and give the complex an image fitting 
its new scale and exposed situation (and in 
the process, hiding the bulk of the store build
ing). 

Circulation needs gave the architects an op
portunity to develop a processional sequence. 
Al l three theaters were backed up to the sup
port facilities, and public circulation extended 
around the perimeter. These lobbies and 
passages converge on a rotunda at the center 
o f the main f ront ; to either side are the lobby 
fo r the new theater and a much-needed lobby 
for the larger of the existing two. A hingelike 
turret space at one end gives access to the 
lobby of the small theater; a 250-foot-long 
promenade at the other end leads to the Play 
House Club, now installed in the former store, 
with parking lot entries along the way. 

This necklace o f circulation spaces o f vari
ous shapes contributes to solving the ar
chitects' more challenging problem: how to 
give the cumulative complex a coherent image 
that can be read f r o m the main avenue to the 
north, across 400 feet o f parking lot. The ex
terior forms of the new f ron t are almost all 
traceable to the original one: a small gable is 
repeated larger and again larger; the blind 
arches of the old stagehouse reappear on the 

new one; the old slate roof planes are elabo
rated over the hexagonal lobby. A new and 
crucial formal element is the rotunda; with its 
generous portico and dome, it manages to 
hold center stage between two far taller 
stagehouses. Its forms are, in turn, echoed in 
the turret to one side and—less effectively—in 
the half-round projection that tops the prom
enade roof. 
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Inside the building, Johnson/Burgee lead 
the visitor first through lobbies o f Early Ren
aissance simplicity, with strong terrazzo floor 
patterns underlining their geometrical vari
ety. Their severity will be set o f f more effec
tively when and i f the rotunda, now a bare 
shell, is completed. (Johnson cites Brunelle-
schi's Sacristy at San Lorenzo in Florence as 
the source for his rotunda design.) 

Much more Modern interior treatment ap
pears, surprisingly, in the new theater. Tiers 
of false galleries recall 18th-Century court 

theaters, but the overall neutral color and 
muted glitter more strongly suggest 1930s 
Moderne expressions of l ighting technology. 
T o Johnson, this discontinuity o f style is no 
problem, and the Director of the Play House 
was happy to avoid conflicts with period decor 
on stage. (The main theater in the old house 
manages to be quite neutral while maintaining 
that building's Medieval/Craftsman architec
tural quality.) 

Theater front is true to rendering 
(top), except for unfinislied details 
such as standing-seam metal dome 
roof. Forms of front are delineated 
well by side and back sunlight, mak
ing the most of their north-facing 
situation. Clerestory windows (not 
all in drawing) help light lobbies by 
day and enliven exterior at night. 
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Cleveland Play House 

In lobbies (plan and photos this page) 
geometries are delineated by severe 
plaster walls, elaborated in terrazzo 
floors. Rotunda (section below) re
mains unfinished. Interior of new 
Bolton theater has galleries, used 
only for lighting and controls, onto 
which metal grille lighting casts 
moire patterns. Proscenium arch 
continues form and material of 
apron stairs. 

   

 

  

    
  

     

 

 
    

    

  

  

 

  
 

SECTION THROUGH LOBBIES LOOKING SOUTH 

The choice of a proscenium fo rm for the 
new theater is of interest, since the theater 
that it replaces—in the old church—was 
hailed in the 1940s fo r one o f the pioneer 
thrust stages. Af te r decades o f experience 
with both types, the Director here concludes 
that the proscenium offers the most flexibility 
in what is staged and how. A l l 644 seats in 
this theater are placed on one level to elimi
nate the complexities of balcony access and 
exit, and to give the whole audience a view of 

the stage f rom the same level, which the Direc
tor prefers. The galleries suggest the envelop
ing fo rm of a court theater, but they are used 
only as convenient light and control stations. 

The design of the proscenium arch creates 
yet another sharp break in design character: 
gray-green curvilinear forms give way sud
denly to angular ones in dark wood, which 
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carry the visual character o f the apron stairs 
all around the proscenium frame. (At Avery 
Fisher Hall in New York, Johnson/Burgee 
also sharply distinguished the proscenium 
f r o m the theater.) 

Aside f r o m ja r r ing shifts in design at the 
lobby and proscenium ends, the new theater 
is quite admirable, both visually and function
ally. The real accomplishment at the Cleve
land Play House, however, is the way Johnson/ 
Burgee have expanded on the design vocabu

lary of the original building. Starting with a 
casual, additive fo rm, inspired by the North
ern European Romanticism o f the 1920s, they 
have generated a more monumental as
semblage—with stronger Classical refer
ences—but retained the irregular massing 
rarely seen in Johnson's buildings. In a body 
o f work characterized by isolated icons, the 
Play House stands out for its sensitivity to 
place and history. [John Morris Dixon] 

Project: The New Play House Thea
ter. Cleveland, Ohio. 
Architects: JohnsoniBurgee Ar
chitects, New York (Thomas 
Bellingham, associate). 
Associated architects: Collins csf 
Rimer. Cleveland. (Architects of 
original building: Charles Rowley 
and Philip Small). 
Site: 12.5-acre tract, cleared except 
for existing 1927 theater and adjoin
ing support building (formerly Sears 
store). 

Program: new 644-seat Bolton 
Theater with fly loft, traps, and side 
stage; multipurpose studio space; 
series of lobbies connecting all thea
ters, new entries, and theater club; 
52,000 .sq f t of new construction. 
Structural system: steel frame. 
Major materials: (nick and concrete 
block cavity walls; limestone trim; 
slate and built-up roofing; lobby 
walls painted plaster, floors terrazzo; 
theater walls plaster and fabric, floor 
carpeted, proscenium wood (see 
Building materials, p. 168). 
Mechanical system: veiy low veloc
ity air heating and cooling, new 
portions only, using heating and 
chilling equipment in store building. 
Consultants: Robertson, Fowler ^ 
Associates, .structural; Co.sentini 
Associates and Byers, Urban, King, 
White & Associates, mechanical; 
Claude R. Engle, lighting: Bran in-
gan Ijirr/li. thcdlriral; Klepper 
Marshall King Associates, acousti
cal; William A. Behnke Associates, 
sill' development. 

General contractor: R.P. Carbone 
Construction Co. 
Cost: $12.5 million. 
Photography: Thorn Abel. 
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RepublicBank Center 
Houston, Texas 

Stepbacks, gables, and textural 
richness put mystery back into the 
corporate high-rise. 

Gothic romance 

RepublicBank Center is entered 
through the gigantic east arch of its 
banking fiall (center). On the skyline, 
the stepped forms of the tower (shown 
under construction) relate in .scale to 
its neighbors: the low-rise Alley Thea
ter (facing page, left foreground); 
Pennzoil Place; the white tower of 
One Shell Plaza; and the reflective 
glass Allied Bank Plaza. The Texas 
Commerce Tower rises at far left. 

While all eyes were focused on the emerging 
A T & T in New York, a lesser known, but in 
many ways more eloquent sight was taking 
shape in Downtown Houston. On Louisiana 
Street between Rusk and Capitol, the black, 
angular. Minimalist glass boxes o f Johnson/ 
Burgee's 1977 Pennzoil Place now faced the 
red granite, Dutch-gabled and Gothic-spired 
towers of the architects' new RepublicBank 
Center. The image of these two buildings (see 
following pages) is the proverbial picture 
that's worth a thousand words about the firm's 
work to date. While the former revolutionized 
Modernist glass boxes, the latter symbolizes 
not only the architects' boredom with those 
boxes, but reveals, as does A T & T , their desire 

to put the romance back into skyscrapers. 
Romantic is hardly the word. Behind a 12-

story banking hall with a .stepped, gabled roof 
and a monumental entrance arch rises a tower 
that steps up twice to create the illusion o f 
three towers, ranging in height f r o m just over 
400 feet to just under 800 feet, each with its 
own stepped gable. Lead-coated copper roofs 
and obelisks top the building, which is clad in 
Napoleon red granite, in flamed, honed, and 
polished finishes. The tower's lower floors are 
treated as a base that relates to the scale of 
the banking hall, while the latter's overscaled 
entrance relates in turn to the tower, fo r 
which it also serves as an entrance, via a 75-
foot-high arcade that links the two structures. 

Why a separate banking hall, shaped like a 
Dutch .stadhuis? T o begin with, the architects' 
original design, while quite sympathetic to le 
.style Pennzoil, found less sympathy in Repub
licBank Houston, the city's fifth largest bank, 
which, as the anchor tenant (occupying over 
30 percent o f the building's 1.2 mil l ion square 
feet), wanted something different . I n fact, the 
bank wanted three things: a more "tradi-
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RepublicBank Center 

tional" design that would distinguish it f r o m 
its Modern neighbors; a banking hall that was 
separate f r o m the building lobby; and an an
swer to the problem o f what to do with an 
existing two-story Western Union switching 
building that could not, fo r reasons of logistics 
and economy, be moved, despite the fact that 
it occupied one-quarter of the ground floor. 
The separate banking hall, therefore, satisfied 
the latter two requirements (completely con
cealing the Western Union building). And the 
f o r m of the Dutch town hall was both tradi
tional and distinctive, fu l f i l l i ng the first re
quirement; to the architects, it seemed the one 
historic type that gave a small building a real 
street presence, especially when paired with 
a very large building. I t might be added, how
ever, that the elevations of the banking hall 
and the lower tower floors have much more 
in common with an Italian Renaissance 
palazzo than with a Dutch town hall, given 
their rusticated bases, proportions, and over
sized arches. 

Like Pennzoil, RepublicBank uses step-
backs and angles to create its own identity. 
But RepublicBank is a stone building—an im
portant distinction fo r the architects. Their 
use of varied finishes and depths on the ex
terior illustrates their belief that flush stone 
cladding doesn't express the nature of the ma-

A section through the banking hall 
shows skylights set into the stepped 
roof, and the interior truss system. 
The ground-floor plan indicates the 
location of the Western U nion build
ing, rww totally concealed by the 
hanking hall, and the arcade that 
links the hall to the tower lobby. 

 

 

  

       

  
 

    

 

        

  
 

      

The west entrance (above) completes 
the major arcad-e. on axis with 
Fennzoil's entrance on Louisiana 
Street; the tu^o buildings {facing 
page) offer a telling summary of 
Johnson and Burgee's work to date. 

FIRST FLOOR PLAN 
' .;:'iA;.jA vTllEE' 
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RepublicBank Center 

The ribbed, barrel-vaulted arcade 
(below) is spanned at three lei'eLs by 
pedestrian bridges with wrought-iron 
railings. The vault turrus to glass 
where the banking luill meets the 
tower. A four-faced 1910 clock 
marks the cros.ung of major arul 
minor axes. 

terial: " I t might as well be metal." Certainly 
the alternating rhythms of granite "ribs" and 
mullions, along with the heavier corners, give 
iht' lower walls an unusual depth and rich
ness; along with the Romantic massing of 
stri)i)t (l loniis, it recalls the work of Cass Gil
bert and Raymond Hood. But even this 
wealth o f f o rm and texture fails to enliven the 
monolithic masses of the long east and west 
walls. While John Burgee emphasized that the 
"relentless" five-foot planning module offers 
liitlc opportunity for real rhythmic invention, 
stepbacks on those sides as well might have 
reduced some o f their l)ulk. 

Inside the building, the ribbed, vaulted ar
cade that joins the banking hall to the lower's 
elevator lobby (the east-west or "major" axis) 
bisects the first five floors of the tower; white 
bridges with black wrought-iron railings 
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The hanking area is entered through 
white-lacquered wood arches; its 
floor is made of Napoleon red, impala 
black, and luna pearl granite. 
Skylights flood thf banking hn/l with 
daylight, while the 35-foot-high mez
zanine above the Westerri Union 
building is visible through the com
plex network oj dry-wall-enclosed 
trusses (small photos). 
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Project: RepublicBank Center, 
Houston, Texas. 
Architect: Johnson/Burgee Ar
chitects, New York (Stephen Achilles, 
associate). Kendall/Heaton/As
sociates, Inc., Houston, Texas, as
sociate architects. 
Client: Gerald D. Hines Interests. 
Site: the block hounded by Lousiana, 
Smith, Capitol, and Rusk Streets in 
downtown Houston. 
Program: 1.5 million square feet of 
office and retail space on 56 floors. 

with a separate banking hall, and 
250 underground parking spaces. 
Structural system: structural steel 
on concrete mat foundation. 
Major materials: granite, glass, 
and aluminum curtain wall; lead-
coated copper (see Building mate
rials, p. 168). 
Mechanical systems: rrtilrnl plan! 
with cooling lower. 
Consultants: CBM Engine, /s. 
structural; I.A. Naman & As
sociates, mechanical/electrical; Gens-

ler ^ Associates, Houston, interiors; 
Calvin L. Kort, Incorporated, 
elroators; Claude R. Engle, lighting; 
David Gibson, model office. 
General contractor: Turner Con
struction Company of Texas. 
Costs: withheld at request of client. 
Photography: Richard Payne, ex
cept as noted. 

 

The mezzanine-level bank offices 
(facing page) offer a view toward the 
south wall of the banking hall (this 
page, left). On the first five tower 
floors (below), granite arches mark 
the main circulation axes; the fourth-
floor employee cafeteria (in the dis
tance) enjoys a view from the tower's 
octagonal windows. 

traverse the space at three levels. I t is grand 
and impressive, something that cannot be said 
of the north-south, or "minor" axis. Lined 
mainly with the blank walls that conceal the 
Western Union building, mechanical rooms, 
and the parking garage entrance, this axis 
begs fo r greater articulation. 

I t is the banking area itself, however, that 
is the real star of the interior. Rising to a 
height of 125 feet above a tricolored granite 
floor, the stepped, granite-ribbed roof houses 
row upon row of skylights that effectively de-
materialize its mass. A vast network of white 
dry-wall-enclosed trusses spans the space, and 
to look up f r o m the banking floor through 

the trusses is to see Piranesi's Carceri trans
formed into a dazzlingly white, optimistic ode 
to high finance. 

The superscale of RepublicBank Center 
can be overwhelming up close, most notably 
in the banking hall and along the east and 
west fagades on the sidewalk. But f r o m any 
distance at all, the building's Expressionist 
power is capuvating. It can appear alternately 
fanciful , energetic, and brooding—quite a 
range fo r a tall building in 1984. I t could have 
been little more than historicist veneer 
applied to another dumb box. Instead, it re
minds you of the days when skyscrapers were 
a big deal. [Pilar Viladas] 
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Transco Tower 
Houston 

Art Deco "steeple" rises in lower 
rise development near western 
Houston's Galleria. 

It towers 

Changing its mood from, sunrise to 
midday (opposite page), through 
dusk (above), Transco retains a 
sweeping verticality. Microwave 
discs visible in the openings at the top 
have been masked since photography 
by coated fiberglass panels stretched 
to fill rectangular openings. 

I t soars. I t is a compelling presence for miles 
in any direction. I f Everyman were asked to 
picture a majestic skyscraper, the vision would 
come very close to this reality. Through a for
tunate combination o f site and area conditions 
and skillful height/massing/surface orchestra
tion, Transco Tower has become one of the 
most self-assured buildings in recent mem
ory—admired by lay persons and the often 
critical architectural community alike. 

Located in the essentially suburban com
plex around the Galleria, 10 miles west of 
Houston's central core, Transco is virtually 
assured dominance over its 25-story and 
lower neighboring development. The client, 
Gerald D. Mines Interests with Transco Com
panies, Inc., wanted the building to be the 
landmark f o r this area in west Houston that 
has seen major development in the last dec
ades. By most estimates, it should retain that 
status, because the surrounding hotels and re
tail facilities are prestigious and established, 

i f comparatively recent; however, with Hous
ton's relatively free zoning situation, anything 
could happen, but probably won't. 

Transco Tower engages in historical and 
three-dimensional sleight of hand. " I t was no 
accident," says Philip Johnson, that the build
ing has a silhouette o f the 1920s. It has a five-
story, broad base, with a nearly straight shaf t, 
and a stepped top with a pyramidal cap. The 
shaft is altered by setbacks and plan altera
tions at the ninth, forty-ninth, fifty-sixth, fifty-
eighth, and sixty-third levels. In addition, V-
shaped bay windows of various sizes fo rm 
vertical strips on the facades terminating at 
three elevations, symmetrically, on their climb 
loward the top. 

It is an all-glass building, yet the architects 
wanted to imbue it with a monumental char
acter more often associated with stone or terra 
cotta. Its location and 65-story height made 
views a dominant consideration, and pre
vailed in the choice of glass. I n order to ac
complish both character and vision goals. 
Burgee and Johnson decided to play o f f flat 
planes o f reflective—"solid"—and gray 
glass—"windows"—to give the false illusion of 
opaque versus transparent. The gray bay win
dow columns, especially under certain light
ing conditions and viewing angles, do come 
o f f as the vision panels despite the fact that all 
except spandrel glass a f fo rd views. 

But one fur ther step was taken in design, 
once the concept of "solid" was born of glass. 
The module of the curtain wall was reduced 

to stone dimensions, rendering the facades 
with a scale typical of this building only. I t is 
a stone building in glass. 

Since the building is seen f r o m all sides, the 
shaft is symmetrical, as is each fagade of the 
base. On the north and south, the base has 
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Transco Tower 

  

  

LARGE BAY WINDOW SECTION. FLOORS 6-60 

  

projecting rectilinear bays that began the ver-
ticality continued by the ones on the shaft 
above. The east entrance, facing South Post 
Oak Road, is the ceremonial portal, framed 
by a 75-foot-high pink granite arch. However, 
most occupants of the tower will enter f rom 
the west parking garage side; f r o m here, vis
itors proceed to the upper lobby i f on Transio 
business, or to the lower lobby for others. 

As the prime tenant, Transco will occupy 
905,450 square feet of the tower's 1.6 million 
gross square footage, with office space for 
1300 employees. Gerald D. Hines Interests is 
moving its headquarters there as well, bring
ing in more than 250 employees. The Galleria 
Bank will also be a major tenant; these three 
account fo r approximately 70 percent of the 
building's 1,450,000 net square feet of rent
able area. 

In addition to connecting to the parking 
garage, the lobbies also provide access to an 
aerial walkway across the street to the Galleria 
complex. Lobby surfaces and pavers are gran
ite. Each elevator cab is lined with a grid of 
marble, and each is different . A n ascent in a 
green marble cubicle might be followed by a 
descent in a tan one. From inside the offices, 
the view is indeed sweeping, in any direction. 
The difference in glass color is not readily 
apparent, and the V-shaped bays add interest 
and a sense of much more space wherever 
they occur. 
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Projectiom that create much of the 
vertical expres.sion are rectilinear at 
the base (below), and V-shaped in 
two sizes (larger bay in section, oppo
site page). Still unfinished when this 
was written is the extensive park with 
jogging trail, fountain and water 
walls (right). 
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POST OAK BLVD 

One of the finest aspects of the tower site 
is the park—three acres south o f the build
ing—with a jogging trail , trees, and a 60-foot-
high fountain and water walls. It will not 
be completed unti l later, but it is eagerly 
awaited by the client. The crowning touch on 
the building itself is the pyramidal top, with 
its revolving airport-type beacon, visible fo r 
15 miles. The microwave discs in the recesses 
just below the cap have been screened by 
coated fabric panels stretched tighdy within 
the rectangular openings; in this way they are 
hidden f r o m view without impairing their op
eration. I t is a temptation to wish that the top 
pyramid might be pitched just slighdy higher 
to allow it to be appreciated f r o m closer to 
the tower than the many blocks now required. 
I t is perfect f r o m a distance. 

Still another of the assets most admired and 
remarked about by almost everyone who has 
seen the building in different weather and 
light conditions is its changing presence. I t is 
a delight to see it change f r o m dawn to dusk, 
f r o m cloudy weather to sunny. Its tricks o f 
solid/transparent make the observer do a dou
ble take—is it advancing or receding, reflec
tive or dark gray? The answer, of course, is 
yes, and it is elegant. [Jim Murphy] 

Project: Transco Tower, Houston, 
Texas. 
Architects: Johnson/Burgee Ar
chitects, New York (Stephen Achilles, 
associate) and Morris/Aubry 
Architects, Houston. 
Client: Gerald D. Hines Interests. 
Site: 9V2 acres bounded on four 
sides by city streets (incliuling park). 
Program: office building and corpo
rate headquxirters. 
Structural system: steel frame, 
exterior tube, mat foundation. 
Major materials: three types of 
glass, anodized and coated 
aluminum, granite, and marble 
(see Building materials, p. 168). 
Mechanical system: two multiple-
temperature supply, constant volume 
air-handling units per typical floor, 
duct-mounted electric heat, cooling 
coils. 

Consultants: CBM Engineers, 
structural; I.A. Naman As
sociates, mechanical; Zion ^ Breen, 
landscape; 3D/Intematiorml, in
teriors for Transco. 
General contractor: J .A. Jones 
Construction Co. 
Photography: Richard Payne, ex
cept as noted. 
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Essay 

John Jacobus, 22 years after the 
publication of his monograph on 
Philip Johnson, places the current 
work of Johnson and Burgee in its 
historic context. 

Philip Johnson: 
His work, his times 

The Glass House, New Canmin, 
Conn., 1949. 

Pavilion, New Canaan, Conn., 
1962. 

Classicism had never been far f r o m the sur
face o f Philip Johnson's work, throughout his 
career. Today the designs o f this functional 
eclectic (to use his own self-designation) are, 
i f anything, even more explicit in their refer
ences than before. I n fact. Classicism is prob
ably the stoutest o f the threads, save for Mod
ernism itself, that binds together his long 
maverick career. Classicism in its many guises 
and disguises helps us make sense out of his 
various forays, in seemingly unrelated direc
tions, which otherwise might appear to be just 
so many false starts. A n unabashed Modernist 
skeptic, alternately supportive or subversive 
with respect to contemporary trends, Johnson 
had a predisposition to Classicism that can be 
traced first to his early and abiding en
thusiasm for Mies van der Rohe and that ar
chitect's special admiration fo r Schinkel (as 
unique in his generation as it is common 
today) as well as to Le Corbusier and his devo
tional regard for the unique Doric o f the 
Parthenon. While these 20th-century masters 
provided the necessary clues, Johnson did not 
need the authority of their views to engage in 
his own personal exploration and utilization 
of these and other aspects o f the architectural 
past. 

As early as 1932, Johnson, wri t ing in collab
oration with Henry-Russell Hitchcock in The 
International Style, noted how the new architec
ture o f that epoch, although beholden to the 
Gothic fo r its structure, was more akin to the 
Classical with respect to design. This astute i f 
somewhat oversimplified conclusion is an 
early recognition o f the historical affiliations 
o f Modernism, and implicitly o f the Classical 
(or Academic) inclinations of such mentors o f 
the International Style generation as Perret, 
Loos, and Behrens, among a host of others. 
Such observations, occurring early in his 
career, illustrate his early awareness of the 
contradictory roots of Modernism in 19th-
century eclecticism and historicism, though 
at this juncture Johnson and his coauthor 
were more concerned with establishing the 
novelty and uniqueness of the new architec
ture as a contemporary equal o f the univer
sally recognized styles o f the great epochs o f 
the more distant past: Ancient, Medieval, and 
Renaissance. 

One returns to Johnson's New Canaan 
Glass House, completed in 1949, as an almost 
scriptural text fo r Modern architecture, one 
on a par with other seminal dwellings o f the 
20th Century by Wright, Le Corbusier, and 
Mies (the reader is invited to supply his own 

favorites). Johnson provided the illustrated 
historical exegesis himself in the famous Ar
chitectural Review presentation of September 
1950, thus effectively combining the roles of 
architect and of critic or historian (a distinc
tion already somewhat blurred in the writings 
o f Wright and Le Corbusier). In both the 
house and the article we witness the wi l l fu l , 
self-conscious telescoping o f Modernist and 
Classicizing elements, the architect invoking 
in turn the foreground, middle ground, and 
far distance of history. I n his analysis, 
Johnson cites the works o f Le Corbusier, Mies, 
Van Doesburg. Choisy, Schinkel, Ledoux and 
Malevich as specific stimuli—a daring as well 
as original "confession" for the time, however 
commonplace it would soon become as Mod
ernism shifted into a prosperous middle age. 
The functional eclecticism that would become 
more explicit in his designs by 1960 underlies 
the design o f his own house, and was under
scored in the subsequent rebuilding of the 
Guest House interior in 1952 to accommodate 
a plaster vaulted bedroom suggestive of yet 
another Early 19th-century Classicist, Sir 
John Soane. Moreover, the Late Modern 
character of many of the 1970s buildings de
signed in partnership with John Burgee is al
ready present in the self-conscious, one-eye-
over-the-shoulder quality of the Glass House. 

Johnson emphasizes the importance o( ilu-
blank, brick-walled Guest House as a foil lor 
the Glass House, and its role in helping deter
mine the preliminary view and approach to 
the site. However, the open-closed, transpar
ent-opaque, either-or confrontational nature 
o f the dual composition needs fur ther em
phasis. The (ilass House does not stand by 
itself, as it would in the works ol Mies, but 
demands an explic ii contradiction (the mute, 
blank brick-walled Guest House), and ulti
mately, in time, an augmentation. I n a man
ner consistent with I8th-Century landscap
ing, the Glass House is a garden pavilion, an 
object in a landscape (much like the imaginary 
buildings in the Classical landscape ascribed 
to Poussin and displayed inside), and over the 
years the site was developed and augmented 
by an arcaded, precast concrete folly in an 
artificial pond, a subterranean tholoslike pic
ture gallery, and finally a multifaceted Late 
Modern sculpture gallery. Johnson's minia
ture estate thus provides a documentation of 
his changing enthusiasms much as an 18th-

98 Progressive Architecture 2:84 



Century jardin anglais offered a collection of 
miniature buildings suggestive o f a variety of 
architectural styles and genres. The ensemble 
is as revealing of his complex personal at
titudes and intentions as is either o f Wright's 
Taliesins or Le Corbusier's own penthouse 
studio-residence on the edge of Paris. 

The Classicizing strain in Johnson's work is 
augmented by other parallel or contrasting 
interests, in much the same way that the Neo-
Classic or Romantic Classic generation of the 
early 19th Century found alternate styles, 
such as the Gothic or the even more exotic 
modes of Egyptian, Chinese, or Islamic, easy 
to assimilate. The search for new and distinc
tive forms, which inundated architecture in 
the late 1950s and early 1960s and which is 
more pronounced in the works o f Eero Saari-
nen or Paul Rudolph, affected Johnson in a 
more introverted way, just at the point when 
he was forsaking his established Miesian vo
cabulary. The diversity of his designs at this 
juncture suggests that various factors were at 
work; some were personal to Johnson and his 
need for independent development, others 
were a part o f the nature o f the times, of the 
uncertainty o f what to do next, which was 
rampant in the profession around 1960, espe
cially in the United States. 

For Johnson, the various inuseum buildings 
in Utica, Fort Worth , Lincoln, and Wash
ington, completed between 1960 and 1963, 
eschewed the more aggressive form-monger-
ing o f this first or proto-Post-Modern period 
(though it was not called that at the time). 
Each represented a distinctive way o f adapt
ing Classical or academic themes such as axial 
symmetry, formal facades, porticoes, stairs, 
and domical spaces to a generalized contem
porary look that simultaneously avoided rec
ognizably Modernist or historical detail. To 
gether with his contribution to Lincoln 
Center, the New York State Theater com
pleted in 1964, which had to be responsive to 
the adjacent designs of Wallace Harrison and 
Max Abramovitz, these compositions rep
resented a restrained corollary to the flam
boyance of a Boston City Hall or a Yale A r t 

and most effectively and durably, by James 
Stirling. 

Next to these and other architectural trends 
of the day, Johnson's work dur ing the early 
1960s seemed relatively tentative and incon
clusive, and especially so when compared with 
the belatedly emergent designs o f Louis 
Kahn. Today, in retrospect, Johnson's designs 
appear interesting in juxtaposition to those of 
Kahn, even though they were not alike in 
f o r m or ideology. Each architect was, in his 
own way, exploring means of welding to
gether the shapes and values o f traditional 
architecture with the generalized and ra
tionalized practices of Modernism. John
son's way was the more obvious and eclec
tic, clearer in its associations, Kahn's more 
challenging and perplexing; nevertheless, 
each was concerned with enriching the limited 
range of forms and materials characteristic of 
earlier Modern architecture. 

Many of Johnson's buildings of the 1960s 
focused upon large, regularized interior 
spaces in conjunction with formal symmetrical 
stairs, and these efforts paid dividends in two 
libraries completed in 1973: New York Uni
versity's Bobst Library (Richard Foster, part
ner) facing Washington Square with its mixed 
tradition of 19th-century brick row houses 
and a 20th-century miscellany of taller build
ings, and the large addition to the Boston Pub
lic Library (John Burgee, partner) adjacent to 
the landmark academic structure designed by 
McKim, Mead &: White in 1888. On the ex
terior both are monumental cubic forms that 
seek to establish a rapport between academic 
Classicism and Modernism. The covert evoca
tions o f the Classical tradition that were recog
nizable, i f not exactly visible, in the Glass 
House are now, in these monumental public 
buildings, more obvious, i f not exacdy 
explicit. Although still controversial (and their 
appreciation is to a considerable degree a mat
ter o f personal taste), these buildings are 
among the more typical and characterisuc 
representadves of Johnson's functional eclec
tic stance. Their equally monumental in 
teriors, with centrally situated spaces and 

Boston Public Library Addition, 
Boston, Mass., 1973, with John 
Burgee. 

New York State Theater, Lincoln 
Center, New York, 1964, with 
Richard Foster. 

 
Munson-William,s-Proclor Institute 
Museum, Utica, N.Y., 1960. 

Amon Carter Museum of Western 
Art, Fort Worth, Texas, 1961. 

Sheldon Memorial Art Gallery, Uni
versity of Nebraska, Lincoln, 1964. 

Museum for Pre-Columbian Art, 
Dumbarton Oaks, Washington, 
D.C., 1963. 

and Architecture Building—dramatically 
contemporary structures representative o f 
what turned out, surprisingly, to be a rela-
dvely ephemeral mode in recent American 
architecture. Moreover, Johnson's buildings 
of this period represented an unmistakably 
formalist contrast to the radical Modernist re
vival taking place in England dur ing the late 
1950s and early 1960s, a revival led by the 
self-styled New Brutalists, by the Smithsons, 

stairs, o f fe r spatial effects comparable to some 
o f the best works of the previous century, 
whether traditional or radical—a feat long 
considered to be beyond the capacity of Mod
ern architecture. 

Dur ing the past 15 years, working in 
partnership with John Burgee, Johnson has 
been increasingly involved in large commer-
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IDS Center, Minneapolis, Minn. 
1974, with John Burgee. 

Seagram Building, New York, 1956, 
Mies van der Rohe with Johnson. 

cial projects and skyscrapers. Many o f these 
have been distinctively shaped glass towers 
that can be characterized as Late Modern. 
Such acclaimed works as the I.D.S. Center in 
Minneapolis o f 1973, or Pennzoil Place in 
Houston o f 1976, reaf f i rm Johnson's con
tinued commitment to key aspects o f the Mod
ernist tradition. The laconic Miesian mode 
with its regular structural rhythms gives way 
in these new towers to a more for thr ight ex
pressive punctuation o f original shape and 
detail. Sleek, mirrored-glass skins and tight, 
razor-sharp edges characterize these tall 
buildings in a variety o f shapes that echo a 
diversity o f sources: Minimalist sculpture o f 
the 1960s, Expressionist glass architecture o f 
1920, or the so-called Moderne of 1930s 
America—a mode that had been anathema to 
the Johnson o f the 1930s at a time when he 
focused upon the more rigorously disciplined 
formal language o f the European Interna
tional Style. I t would seem that the Johnson 
o f the 1970s had rediscovered Modernism, 
this time in its richness and diversity in con
trast to the narrow stylistic limitations that he 
and Hitchcock (with the encouragement of 
A l f r e d Barr) had imposed upon the architec
ture of the 1920s in isolating and defining the 
now virtually legendary International Style. 
Consequently, Johnson began to have less 
need o f what might be called his Classicizing 
"crutch." Looking back over this recent 
period in his work, it seems that he was en
couraged by a variety of stimuli: the work o f 
a host o f younger contemporaries ranging 
f r o m James Stirling to John Portman together 
with the logical consequences of a partnership 
with a much younger architect whose prior 
experience had been as partner in a large 
commercial firm, C P . Murphy Associates, 
where the literal Miesian tradition had sur
vived far longer than had been the case with 
Johnson. 

Given the complexity o f his career, with its 
deceptive feints and voltes-face, which have 
frequendy confused his public and occasion
ally even angered certain of them, it was in
evitable that the design o f the A T & T Tower 
on Madison Avenue in New York would strike 
like a thunderbolt. When the project was un
veiled, it merited front-page attention in the 
New York Times, and a subsequent Time cover 
(plus story) featuring a startling full-length 
photograph o f Johnson with the building's 
model clutched in his arm. I t is now quite 
simply the most notorious building of the past 
few years, just as Centre Pompidou was the 
most celebrated and imitated structure o f the 
mid-1970s. I n key respects it turns its back 
upon Johnson's many-faceted past, making 
belated common cause with the younger ar
chitects o f Post-Modernism—in fact, lending 
a kind of dignity and stature to that move
ment, which, in large part, it heretofore 
lacked. The mixture of historical motifs 
drawn f r o m the Renaissance and the Neo-
Classic, as well as f r o m the Early Modern, and 
the articulation of the tower into three clearly 
separate components (shades of Sullivan's 
tripartite conception o f the tall building) has 

tended to obscure the programmatic innova
tions o f A T & T , especially the tall, open loggia 
at street level, leading to a galleria (echoes o f 
19th-century Milan) at the rear. From the 
open spaces o f the Seagram plaza and the 
Museum of Modern A r t sculpture garden 
more than a quarter-century ago to this en
closed vaulted space of today is a considerable 
leap in urban planning, a field in which 
Johnson's talents regrettably have been only 
minimally employed. Speaking to an audience 
in Cambridge two years ago, he observed that 
the site deserved a park, not another sky
scraper. Under the circumstances, Johnson 
has done the next best thing: a sheltered pub
lic space with a surprising degree of contem
porary grandeur. In his writings he has re
turned over and again to the importance of 
space and of its sequential impact upon the 
viewer; unfortunately, many of John.son's crit
ics tend to be caught up in the surface o f his 
forms alone, mistaking them fo r the essence 
o f the building. 

It is ironic that Johnson should now come 
f u l l circle, or nearly so, in his attitudes towards 
the Classical tradition. At an early stage he 
needed the veil o f Mies in order to work out 
a Classicizing design solution; now, in the 
1980s, candid eclecticism is the order of the 
day with an increasing number o f architects, 
fo r better or for worse. Post-Modernism, be 
it merely a passing fancy or a substantial 
phenomenon, has inescapably altered our 
perception o f the idea and the reality of Mod
ernism, whether in the "historic" monuments 
of the 20th Century, or in those contemporary 
pos t -AT&T designs of Johnson-Burgee, such 
as the "Modernistic" glass Houston Transco 
Tower, which in their distinctive ways are also 
revivalistic and eclectic. I n this last instance, 
there is a conflation of the glass skin of today's 
Late Modern with the massing and set-backs 
characteristic of America's Skyscraper Style 
of the 1920s and 1930s (shades of Goodhue 
and o f Hood). 

As Johnson observed long ago: "We cannot 
not know the past." I t could also be said that 
the past decade in Johnson's work dem
onstrates that we cannot not know the pres
ent. In this respect his work encapsulates in 
a sometimes logical, sometimes serendipitous 
or even capricious fashion, much o f the 20th 
Century's architecture (and much of that 
period's changing awareness and understand
ing of all architecture). It is not merely that 
Johnson knows more about architecture than 
most o f us; he has a better and frequently 
ironic idea of how to employ that knowledge 
creatively. Rarely an inventor, but almost in
variably an intelligent user of existing forms, 
he remains a unique, paradoxical leader of 
his art in our day. [John Jacobus] 

John Jacobus w Professor of Art History at 
Dartmouth College, Hanover, N.H. He has written 
about the architecture of James Stirling, and about 
19th- and 20th-century French painting, and he 
is the author of the book, Philip Johnson (Brazil-
ler, 1962), which he believes to be the first mono
graph on the architect. 
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The Pepperdine University Plaza building was designed by Lmdaii Partnership and is managed by MurdcKk Development Company. 

At Pepperdine, Laminated ̂ ass 
gets high mafks for noise control. 

The beautiful, all-glass skin 
of Pepperdine University Plaza 
was all that separated the uni
versity administrative offices 
from the roar of this busy LA 
freeway. 

ever, that thickness exceeded 
weight limitations of the 
building design. 

So %-inch laminated glass, 
with a Saflex" interlayer by 
Monsanto, was proposed as a 
solution. Laminated glass 
achieved the STC requirements 
of 36-38 with half the thickness 
cind weight. 

The configuration for the 
all-glass building is detailed in 
the illustration: 

To meet STC requirements 
of 36-38 would have required 
%-inch monolithic glass. How-

  
 

0.030" Clear 
Saflex' 
PVB Interlayer 

And the Pepperdine Uni
versity Plaza building went up 
quiet, beautiful...and not 
overweight. 

If your building has a 
weighty sound control problem, 
write us for more information 
on laminated glass acoustical 
control. Monsanto Polymer 
Products Company, Dept. 804, 
800 N. Lindbergh Blvd., St. Louis, 
Missouri 63167. 
Safk'x" is a registered trademark of Monsanto 
Company O Monsanto Company 1983 

SAFLEX 
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Monsanto 
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Illustrated with over 700 photographs and line drawings, The 
Landscape of Man is an essential text and reference for 
students and professional landscape architects, architects, 
planners and designers. 
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The L a n d s c a p e of Man 

By Geoffrey and S u s a n Jellicoe 
383 pp., illus....$19.95 
Softcover 

For twenty-six different cultures the 
authors summarize the social and in
tellectual background, describing how 
it was expressed in terms of land
scape. The history of landscape archi
tecture and the progress of landscape 
design are thoroughly and intelligently 
discussed. History, philosophy and re
ligion are consulted in order to explain 
fully "the landscape of man". 
Circle 8601 under Books . 

NEW* 
2 Mitchell 's Movement Control In 

the Fabr ic of Bui ldings 

by Philip Rainger 
216 pp., i l l u s . . . . $46.50 

Guidance is given on the design and 
constructional precautions which can 
be tal<en to prevent movements. 
T h e s e precautions are treated under 
the headings of the prevention and 
methods of accommodating these in 
the structure allowing free movement 
to take place. 
Circ le B602 under B o o k s . 

2 structural S y s t e m s 

By Henry J . Cowan and 
Forrest Wilson 
256 pp., illus. . . $16.95 

This is a comprehensive guide to 
preliminary structural design using a 
minimum of mathematics and numer
ous illustrations to describe structural 
forms and their mathematics. It has a 
strong emphasis on graphic presen
tat ion a n d is a n i n s t a n t - a c c e s s 
reference to structural design. Full 
consideration is given to the internal 
and external forces that a building 
must withstand, and the interaction of 
structural and environmental design. 
Circ le B 6 0 3 under Books. 

A Architecture: 
^ Form, S p a c e and Order 

By Francis D K Chmg. 
294 pp . illus. . $22 50 
Written to foster understanding of 
design concepts, this rich source of 
architectural prototype demonstrates 
how to extract the fundamental princi
ples of form and space from the 
environment, whether in the architec
tural one views or inhabits, in archi
tectural visualization, in drawing, or in 
actual design. 
Circle B 6 0 4 under Books. 

5Affordable Houses 
Designed by Architects 

Edited by Jeremy Robinson, 
168 pp., illus . . $34.95 
This lavishly illustrated volume shat
ters the myth that architect-designed 
h o u s e s a re more cost ly than d e 
veloper-bui l t h o u s e s . T h e s u p e r b 
photographs, floor plans, drawings, 
and details of interiors and exteriors 
present a wealth of ideas on how 
to cons t ruc t beautiful and unique 
houses within limited budgets. 
Circ le B 6 0 5 under Books. 

g Earth-Sheltered Habitat History, 
" Architecture and Urban Design 

By Gideon S . Golany, Ph.D. 
240 pp., i l l us . . . . $21.95 

This book explains the energy-saving 
advantages that earth enveloped 
shelters offer for heating or cooling, 
weather-proofing, comfort, benefits 
of lower land and maintenance cost, 
durability, privacy and maintenance 
safeguards against noise, strong wind, 
and pollution. It d iscusses all types of 
potential land uses belowground. 
Circle B606 under Books . 

7 Design and Planning 
of Swimming Pools 

By John Dawes. 
276 pp., illus. . . . $49.95 
A comprehensive manual that de
scr ibes the essential characteristics 
and consequent design requirements 
of every type of pool imaginable. Also 
deals in great detail with more techni

cal matters, such as structural prob
lems and how to solve them, finishes, 
filtration, circulation and water treat
ment, heating and ventilating. 
Circle B 6 0 7 under Books. 

p Architectural Rendering: 
^ The Techniques of 

Contemporary Presentation 

By Alber to . Halse, 326 pp., 
illus., 2nd edition, 1972 . . . $59.50 
This completely up-dated revision of 
the most widely used guide to archi
tectural rendering covers all woiVing 
phases from pencil stroKes to finished 
product — and shows how to obtain 
the desired mood, perspective, light 
and color effects, select proper equip
ment and work in different media. 
Circ le B 6 0 8 under Books. 

9 
Cit ies For People 

By Ronald Wiedenhoeft 
224 pp., illus. . . . $22.95 

This book is a thoughtful analysis of 
the dehumanization of cities and the 
urban blight that results. It demon
strates how we can reverse this trend, 
making cities more responsive to hu
man needs and improving their eco
nomic viability. It offers a number of 
economically sound steps that have 
proven effective in revitalizing cities 
all over the world. 
Circle 8 6 0 9 under Books. 

NEW 
1 r\ The Decorated Diagram, 

^ Harvard Architecture & the 
Failure of the B a u h a u s L e g a c y 

by Klaus Herdeg 
125pp., illus. . . . $22.50 
Deals with Gropius's pervasive influ
ence from the late 1930s to the early 
1950s as head of the Harvard Gradu
ate School of Design. Criticism of 
the school and the curriculum under 
Gropius and his formal analysis of the 
work of its most illustrious graduates. 
Shows that they have all failed to move 
beyond Gropius's indoctrination and 
the Bauhaus legacy 
Circ le 8610 under Books 
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•4 -4 Historic Preservat ion: 
' ' Curatorial Management 

of the Built World 

By James Marston Fitch 
433 pp . i l l u s . . . . $37.95 
This book thoroughly covers historic 
preservation — it includes lull chap
ters on the economic sense of retrieval 
and recycling, regeneration of historic 
urban cores, cosmetic consequences 
of inten/ention, quantification, analy
sis , and classification. Sections on his
toric preservation In socialist and 
third-world countries are included. 
Circ le B611 under B o o k s . 

H O A Guide to B u s i n e s s 
' ^ Pr inciples and Pract ices for 

Interior Designers 

By Harry Siegel and Alan Siegel 
192 pp., i l l us . . . . $22.50 

This book is thoroughly updated to 
reflect current practices and proce
dures of operating a business. It dis
c u s s e s how to establish an interior 
design practice, how to carry through 
a job and charge for it and the special 
requirements of non-residential work. 
It examines forms, techniques, and 
special factors including actual exam
ples of the special ized procedural 
forms used in the design office. 
Circ le B612 under B o o k s . 

•4 o Alternative Natural Energy 
' ^ S o u r c e s in Building Design 

By A. J Davis and R. P. Schubert 
287 pp . illus. . $17.95 
Basic design criteria about energy 
conserva t ion , solar energy, wind 
energy, and methane-gas energy is 
updated in this edition. Alternative 
s o l u t i o n s and a p p l i c a t i o n s a re 
d e s c r i b e d for e a c h problem and 
diagrams, tables and formulas are 
supplied. This book is the perfect 
introduction to the complex subject of 
energy. 
Circle B613 under Books . 

1 ^ A r c h i t e c t u r a l Illustration 
^ T h e Value Delineation P r o c e s s 

by Paul Stevenson Oles. 
288pp., illus. $34 50 
In this copiously illustrated, clearly or
ganized explanation of his value delin
eation system, the author presents a 
detailed description of the process 
which has resulted in these award-
winning delineations that show realis
tically how a designed structure will 
appear when built 
C i rc le B 6 1 4 under Boo l ts 

15 S u n Rhythm Form 

By Ralph L. Knowles 
289 pp., illus. . . . $29.95 
This book is concerned with the total 
solar environment and ways that archi
tects and planners can let more sun
shine in through sensitive design. The 
" s o l a r e n v e l o p e " concept is ex
plained. Graphic techniques are pre
sented that enable architects and 
urban planners to'derive solar enve
lopes for their own projects. 
Circ le B 6 1 5 u n d e r B o o k s . 

16 The Design Connection 

Edited by Ralph W Crump 
and Martin J Harms 
184 pp., illus $19.95 

This book probes the relationship of 
formal architectural design to txjth 
building technology and human 
values Locational, climatic, cultural, 
and historical viewpoints are all con
sidered in depth It bridges the gap 
between architectural theory and 
practice 

Circ le B616 under Books. 

teraction between these three ele
ments to interior and exterior building 
design. II is divided into five parts, in
cluding climatic elements and solar 
radiation on building design 
Circle B617 under Books. 

•4 Q Design C o s t Analysis 
' O fo. Architects & Engineers 

By Herbert Swinburne, 
317 pp., I l l u s $27.50 
Th is l i rs t -o f - i t s -k ind book s h o w s 
a r c h i t e c t s and e n g i n e e r s how to 
analyze and estimate the costs of 
building construction during the de
sign stage when the potential lor con
trolling costs is greatest 
Circle B618 under Books. 

N E W * 
•4 Q Visual Notes for Architects & 
' Des igners 

by Norman Crowe & Paul Laseau 
2 i e p p . . i l l u 8 . . . . $24,95 
Demonstrates how to make rapid, no-
tational sketches that serve as visual 
records for future reference, improve 
understanding and facilitate the devel
opment of ideas. How to greatly ex
pand knowledge of a subject beyond 
what is gained through observation or 
verbal representation alone. 
Circ le B 6 1 9 u n d e r Books . 

21 The Architecture of 
Frank Lloyd Wright 
A Complete Catalog 
S e c o n d Edition 

2 4 Rendering With Pen and Ink 

20 Architectural Delineation, 
A Photographic Approach 
to Presentation 

17 Man, Climate & Architecture 

By B. Givoni 
483 p p , illus $14.95 

This book deals with the physio
logical, physical and architectural 
aspects of the relationship and in-

By Ernest Burden 
280 pp . Illus $39.50 
This masterful guide thoroughly up
dates the author's innovative method 
tor using photographic techniques in 
delineation. He discusses a valuable 
new application of the photo-layout 
technique Rendering projects shown 
in the original edition have been re
placed by up-to-date projects and 16 
pages of full color projects have been 
added 
Circle B620 under Books . 

By William Allin Storrer. 
456 pp . Illus $ 2 2 5 0 
T h i s s e c o n d edi t ion, w h i c h d o c u 
ments all of the buildings designed by 
Wright, replaced a number of photo
graphs with new ones that show the 
buildings to better effect, changed 
some copy in the text, and incorpo
rated factua l information that h a s 
come to light s ince the original pub
lication in 1974 
Circ le B621 under Books. 

Earth Sheltered Housing: 
C o d e , Zoning, and 
Financing I s s u e s 

By Underground Space Center, 
University of Minnesota 
143 pp., i l l us . . . . $14.95 
This is an updated version of a U.S. 
Dept. of Housing and Urban Devpt. 
study revealing the extent of earth 
sheltered housing restraints and how 
government action can ease them and 
encourage s u c h structures. Con
straints by restrictive building codes 
and zoning ordinances are detailed. 
The major issues of concern to code 
and zoning officials are clarified. 
Circle B622 under Books . 

2 3 "^^^ S e n s e of P lace 

By Fritz Steele 
240 p p . illus $21.50 
This book IS about our sense of place 
— the way it affects our lives, and the 
way in which we create our own sense 
of place It IS a unique look at the 
interaction between the features of 
settings and the features of the people 
who use them and how we could profit 
from a better understanding of how we 
relate to our surroundings 
Circle B 6 2 3 under Books 

By Robert W Gill. 
368 pp . illus $14 95 
This paper-back edition is a copiously 
illustrated guide to the techniques and 
methods of rendering, including s e c 
t ions on p e r s p e c t i v e , p r o i e c t i o n 
shadow, reflections, and how to draw 
cars, ships, aircraft, trees and human 
figures The author also describes the 
very wide range of instruments and 
equipment currently in use 
Circle B 6 2 4 under Books. 

New Techniques of 
£.D Architectural Render ing 

By Helmut Jacoby 
167 pp.. I l l us . . . $24.95 

This book contains a broad, interna
tional selection of architectural draw
i n g s that r e p r e s e n t the most 
outstanding modern contnbutions to 
the field. Mr Jacoby has given consid
eration to examples that interpret 
architectural designs in detail, lor 
the layman as well as the specialist. 
Circ le B625 under Books . 

2 6 Handbook of 
Architectural Details for 
Commercwl Buildings 

By Joseph DeChiara 
506 pp . Illus $44.50 
This Handbook illustrates and ex
amines the lull range of architectural 
details currently used for commercial 
buildings Part I features plans, eleva
tions, and sections lor office buikJ-
ings. banks, retail stores, theaters 
and more Part II concentrates on 
architectural details Practicality and 
realism are stressed 
Circ le B 6 2 6 under Books 
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SB\CE SHUTTLE 

N o t h i n g puts architects i n command of 
inter ior space design l ike Kardex Kompakt.™ 

Kompakt movable shelf filing system 
maximizes productivity by consolidating 
records and materials in mobile ranges. 

These ranges shuttle on recessed tracks 
to access single or multiple aisles when and 
where they're needed. 

So Kompakt gives you complete flexi
bility to match aisle availability to traffic 
demands — with no waste of valuable 
floorspace. 

See the Sweet's catalog (section 10.20) for 

details on the entire Kompakt Hne, which 
includes manual, mechanical-assist and the 
on/y mobile shelving system with complete 
UL listing, the electrically operated Kompakt. 

And for a free estimate of how much 
time, space and money you can save your 
clients by specifying Kompakt, call the 
Kardex Dealer listed in your Yellow Pages 
under Filing Systems. 

Or call toll free 800-848-9761, Ext. 230 
for our Architect's Brochure. In Ohio, call 
800-282-9556. Kardex Systems, P.O. Box 171, 
Marietta OH 45750. 

We mean productivity machines. 

K A R D E X < 
Storage and Retrieval Systems 

Circle No. 339 on Reader Service Card 
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I n t e r i o r technics: 
M u s e u m l ight ing 

S h e d d i n g s o m e l i g h t o n a r t 

Museum lighting must strike a 
balance between the needs of con
servation and that of exhibition. 
Its solutions vary as much as the 
art it illuminates. 

I h f Port land Museum <if A r t 

We destroy art in the very process of viewing 
it. Most artwork, especially that made of or
ganic materials, will deteriorate under all but 
the smallest amounts of light—amounts some
times too small to adequately see the art. 
Lighting artwork thus demands compromise: 
balancing the light needed to protect art and 
that needed to display it. That balance has 
occupied curators, conservators, and ar
chitects since the 19th Century and, at least 
w ithin the museum community, it remains the 
subject of considei able debate. 

The duration of light 
To protect artwork from excessive amounts 

of light, we must weigh three factors: the du
ration of its exposure, its intensity, and its 
spectral make-up. Of those three, duration 

and intensity are directly proportional to de
terioration of artwork, so exposure to intense 
light for a short period of time has the same 
effect as low light levels over a much longer 
period. Curators regularly rotate artwork in 
overly lighted galleries for that reason, even 
though few like to do so. The architect can 
help shorten the duration of artwork's expo
sure to light by providing ways of closing off 
natural light sources and by providing sepa
rate electrical circuits in each gallery to allow 
switching off lights when a gallery is not in 
use. In galleries with the most light-sensitive 
material, individual switches next to each ob
ject, connected to a time lag device or motion 
detector, also help minimize the object's expo
sure. 
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I n t e r i o r technics : 
M u s e u m l ight ing 

Recommended maximum values of 
illumination 

300 Lux 
Metal, Stone. Glass and Ceramics, 
Stained Glass. Jewelry, Enamel 

150 Lux 
Oil and Tempera painting. Undyed 
Leather, Horn, Bone, Ivory, Wood and 
Lacquer 

50 Lux 
Textiles, Water-colors, Tapestries, 
Prints and Drawings. Manuscripts. 
Miniatures. Painting in Distemper, 
Wallpapers. Gouache, Dyed Leather 

Adapted from the British *7£5 Tech
nical Report =^14" on museum light
ing, this table shows the recommended 
light levels for some common mate
rials and objects. The lux numbers 
given are average doses, so that too 
high a light level can he compensated 
for by reducing the length of time the 
artwork is exposed to light. 

The intensity of light 
How do we determine i f a gallery is overly 
lighted? The intensity of light is measured in 
footcandles or lux, with one footcandle equal 
to about 10 lux. In a museum's circulation 
spaces or in galleries with inorganic stone, 
metal, or ceramic objects, lighting levels can 
reach 300 lux or 30 footcandles year-round. 
Oil and acrylic paintings can take an average 
surface illumination of 150 lux, but most 
other organic materials deteriorate in light av
eraging greater than about 50 lux or 5 foot
candles. (Those are averages. In daylighted 
galleries, a maximum of 300 lux in the sum
mer can be compensated for with intensities 
less than 150 lux in winter.) Achieving 50 lux 
demands that the spaces leading to light-sen
sitive exhibits have progressively lower levels 
of illumination, that the ambient light in the 
gallery be even lower than 50 lux to make the 
objects appear brighter, that finishes in the 
gallery be kept dark, and that natural light be 
excluded or heavily filtered. 

The spectrum of light 
Even the shortest exposures and lowest inten
sities of light may not prevent artwork de
terioration. We must also consider the light's 
spectral character. Visible light constitutes 
only a narrow band of wavelengths, from 
about 400 to 700 nanometers on the elec
tromagnetic spectrum. Much of the damage 
to artwork comes from its exposure to the 
wavelengths on either side of that visible spec
trum—ultraviolet and infrared light. 

The long, infrared wavelengths generate 
heat that dehydrates many dyes and fibers. 
Because infrared light comes mainly from the 
sun, from tungsten lamps, and to a lesser ex
tent from fluorescent lamps, preventing in
frared damage involves excluding all direct 
sunlight from galleries and keeping all electric 
lamps away from the objects' surface. 

Ultraviolet light causes even greater dam
age. The short, ultraviolet wavelengths alter 
the molecular structure of many organic ma
terials, burn or embrittle paper and textiles, 
and fade or discolor dyes and oils. Sunlight 
has a high ultraviolet component; so do most 
fluorescent and tungsten halogen lamps. 
(Tungsten filament lamps have a very small 
ultraviolet output.) Specially formulated 
acrylic plastic sheets filter out most of the ul
traviolet when placed in front of the light 
source, although the strongest U V filters have 
a slightly yellowish cast that affects the color-
rendering within a gallery. Significant reduc
tions in ultraviolet light also occur with the 
repeated reflection of otherwise unfiltered 
light of f white painted surfaces. According to 
lighting designer William Lam, "after the first 
bounce, each additional bounce of daylight 
reduces the ultraviolet component by about 
95 percent." 

The contrast of light 
The ill-considered use of light in a museum 
affects more than the artwork. It also affects 
people. For example, too great a contrast in 
light levels between one gallery and the next 
makes the darker space appear gloomy and 
reduces our ability to see detail. Most consult
ants therefore do not recommend strong 
lighting contrasts in adjacent galleries. 

A majority also disfavor too great a contrast 
between a gallery's background and display 
lighting. Some cite a 1:10 ratio between the 
two as a limit; others dispute that ratio as 
meaningless without considering what is 
being displayed. Many museums today use 
highly dramatic lighting, particularly with 
special exhibits. But "that results," says light
ing designer Howard Brandston, "in a mu
seum that conveys an image as a storehouse 
of precious objects rather than as a place for 
the community." How we see in a museum 
has a lot to do with how the museum sees 
itself. 

The color of light 
Our eyes eventually adjust, however, to even 
the most dramatic lighting contrasts. A more 
serious obstacle to the viewing of artwork is 
light that is improperly colored or that pro
duces glare. We don't always perceive the dif
ferences in the spectral color of light, even 
though those differences can alter the color-
rendering of artwork. The lower the color 
temperature of a lamp, the warmer its tone. 
The low color temperature of tungsten lamps 
emphasizes the reds and oranges in works of 
art. while the higher color temperature of 
fluorescent lamps usually emphasizes greens, 
yellows, and blues. We can correct many of 
the color-rendering distortions of the stand
ard white fluorescent by using deluxe cool 
white or daylight lamps; and of tungsten 
lamps by the attachment of a pale blue day
light filter over the lamp's housing. Mixing 
light sources also corrects color-rendering dis
tortions, with warmer tungsten lamps i l 
luminating the artwork and cooler fluorescent 
lamps or daylight providing ambient light. 
When mixing light sources, it's best not to 
direct them onto the same surface. That only 
draws attention to the color differences. 

The glare from light 
I f color-rendering involves the physics of 
light, glare involves its geometry. There are 
two types of glare—direct and reflected—and 
two effects from it—a reduced visibility and 
eye fatigue or discomfort. Direct glare occurs 
when a light source stands within our field of 
vision. That happens most often in galleries 
with windows next to or directly above a work 
of art or with low partitions illuminated on 
both sides. Some direct glare cannot be 
avoided as we walk about a gallery, approach
ing light sources at oblique angles, but it is 
inexcusable when we face the artwork. Glare 
reflected off the surface of an object presents 
a more difficult problem. To prevent re
flected glare from ceiling-mounted lamps, 
aim the lamps about 60 degrees off horizontal 
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with their focus about 5 feet-6 inches above 
the floor. That lighting geometry strikes a bal
ance between having lamps too close to the 
wall, creating frame shadows, and too far 
from the wall, creating reflections from low 
light angles. 

Windows, clerestories, skylights, and even 
brightly lighted objects and people within a 
gallery also cause veiling reflections, especially 
if the artwork has a glass frame. (Fortunately, 
better environmental and security controls 
have allowed the removal of most glass protec
tion.) Avoiding such miscellaneous reflections 
involves not letting the ambient light in the 
center of the gallery get any higher than that 
on the walls and keeping light sources as high 
and as close to the 60-degree illumination 
angle as possible. 

Lighting design 
The principles of museum lighting have de
veloped over two centuries almost on a trial-
and-error basis. Throughout the 19th Cen
tury, most galleries had skylights and ceilings 
of translucent laylights. But problems with re
flected glare from the bright ceiling plane led 
several architects in the early 20th Century to 
advocate clerestory lighting because of its 
more angled light. 

Conservation standards for museum light
ing did not become firmly established until 
the 1940s and 1950s. At the same time, ad
vances in tungsten and color-corrected 
fluorescent lamps resulted in the construction 
of many windowless, artificially lighted gal
leries that tended toward the monotonous, 
especially when illuminated by a diffuse 
fluorescent light. The windowless gallery 
(now mostly lighted with energy-efficient 
tungsten lamps) remains popular among 
museum conservators. Daylighting, from 
their perspective, should exist mainly in circu
lation areas and serve as a contrast to the ar
tificially lighted galleries rather than a supple
ment. 

Yet daylighted museums have grown in 
number and in popularity over the last dec
ade. They appeal to architects because of their 
formal and energy-conservation possibilities, 
and to curators because of their varied light 
qualities and accurate color-rendering. Day
light can be controlled with equipment, as in 
Roche and Dinkeloo's south-facing Rockefel
ler Wing at the Metropolitan Museum, with 
a light-reducing mesh hung behind the ex
pansive glass walls, or as in Richard Meier's 
High Museum, with low-transmission plexi
glass panels hung beneath skylights over light-
sensitive exhibits. But most daylighted 
museums being built today control the light 
entering the galleries through more architec
tural means: with lanterns, light scoops, or 
monitors reflecting the light off louvers, 
panels, or screen walls. To augment the day
light, most use tungsten filament lamps to 
light the artwork, and on occasion, color-cor
rected fluorescent lamps for ambient night 
lighting. 

The artificially lighted, windowless gallery, 
according to some conservators, may be the 

"safest" approach, but it is the daylighted gal
lery that has raised the architectural commu
nity's interest in museum lighting to a level 
not seen since the early 20th Century. 
Museum lighting no longer involves just 
equipment; it has become inseparable from 
the museum's architectural form. The two 
must be resolved in concert with conservation 
requirements. Not an easy task, but then, as 
lighting consultant Jules Horton says, "Mu
seum lighting can be as complicated as art 
itself." [Thomas Fisher] 
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This sectional view, adapted from th£ 
IKS Lighting Handbook, shows 
the optimum placement of electric 
lamps for preventing glare or frame 
shadows. It assumes an ideal utiliza
tion of light cones and a minimum 
effective viewing distance relative to 
the height of the object on the wall. In 
this model, height A—B is 52 inches 
for a 30-degree cone and A—C is 65 
inches for a 60-degree cone. Increase 
horizontal dimensions by 1.5 inches 
for every 1-inch increase in the heigh t 
of the object. 

Further reading 
Helen Searing's book: New Ameri
can Art Museums (published in 
association with the Whitney 
Museum and available through the 
University of California Press) has 
an introductory e.ssay that addresses 
the changing form and lighting of 
museums. The best general lighting 
reference book, with a concise section 
on museum lighting, is the Lighting 
Handbook, published by the Il
luminating Engineering Sonrly 
(345 East 47th Street, New York, 
N.Y. 10017) and available at most 
libraries or from the society for$l 11 
prepaid. 
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I n t e r i o r technics : 
M u s e u m l ight ing 

Variations on the theme ofdaylight-
ing, these museums under construc
tion or recently completed show a 
range of formal ideas for museum 
lighting. 

The Menil Collection The Cleveland Art Museum 

 
 

 
   

 

 
  

    

      

 
 

 
 

Designed by Renzo Piano 
and Richard Fitzgerald & 
Partners with Ove Arup & 
Partners as engineers, the 
Menil Collection galleries 
have a glazed roof above 
large, white, ferrocement 
louvers that dif fuse all but 
the early morning light. The 
fixed louvers or "leaves" hang 
from a ductile iron space 
frame through which run 
return air ducts. Incandes
cent lamps hang from a track 
along the underside of the 
fixed louvers, and panels fit 
between the louvers to close 
off all natural light. The roof 
glazing has a stainless steel 
coating and ultraviolet filters 
to rediue the transmission of 
damaging wavelengths with
out changing the spectral 
quality of the daylight, while 
the window glazing is shaded 
by the louvers that extend 12 

SECTION THROUGH MUSEUM 

feet beyond the walls of the 
building. The windows in the 
galleries are four feet wide 
and kept to a miuinunn; only 
those areas intended for 
sculpture have full-height 
glazing. Because of high light 
levels in the galleries, objects 
will be on display for only 
brief periods, when brought 
out from an artificially 
lighted storage viewing room. 
(Some artificially lighted gal
leries can accommodate the 
most light-sensitive objects.) 

An elegant solution to the 
diffusion of daylight, the 
louvers prove somewhat awk
ward at partition junctures 
and an elaborate way of 
blocking the excessive 
amounts of daylight from the 
glass roof. But as architect Ed 
Huckaby points out. "sc ience 
didn't drive the solution; the 
emotional quality of light 
did." 

  
  

   

 
 

   

"0 0 kr~T;—0—u—iru—a—u—a 
SECTION THROUGH GALLERY 

This gallery addition to the 
(Cleveland Art Museum b\ 
Dalton, Van Dijk & Johnson 
has gabled skylights with ul
traviolet filters and a ceiling 
of translucent, acrylic 
laylights to further filter and 
diffu.se the daylight. Struc
tural and mechanical ele
ments above the laylights 
were carefully placed to 
minimize any shadows. 
Fluorescent lamps above the 
laylight ceiling are u.sed for 
night lighting; suspended 
track lighting is used during 
the day. The laylight systein, 
similar to those u.sed else
where in the Cleveland 
museum, offers flexibility in 
the arrangement of partitions 
as well as an even, shadowless 
light, although some people 
consider such systems to be 
visually monotonous. 
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The Tate Gallery The Portland Museum of Art 

D O U B L E LAYER A D J U S T A B L E ALUMINUM L O U V E R S 

n n n n 1 n I t n h f h — F F f 
   

  
  

 

   

 

  
 

    

  
 

  

    

  
  

  

  

  

SECTION THROUGH TYPICAL BAY 

The most high-tech of recnii 
museum daylighting solu
tions, Llewelyn-Davies 
Weeks' Tate Gallery addition, 
designed in conjunction with 
Ralph Hopkinson, Newton 
Watson Sc Partners as lighting 
consultants, is a machine for 
sun control. Two sets of mov
able louvers, located above 
the UV-filtering skylights, 
operate with light sensors 
and electronic controls. The 
upper louvers are seasonally 
adjusted according to the 
sun's angle; the lower louvers 
control daily changes in day
light levels. The doubly trun
cated light well has a central 
lightbox housing both 
fluorescent lamps behind a 
translucent diffuser and in
candescent lamps on a track. 
The system provides light 
intensities under the recom
mended limits, with the trun-

C.rispin Bovlt-

cated forms directing the 
light to the artwork without 
shadows or glare. Neverthe
less, it seems to be an overly 
complex solution for the con-
irol of daylight. 

EXTRUDED ALUMINUM LOUVER 
GLAZING WITH 
ULTRAVIOLET 
FILTER 

  
   

INCANDESCENT LAMP 

SECTION THROUGH TYPICAL LANTERN 

Far simpler and more tradi
tional in shape are the lan
terns bringing daylight into 
the Portland Museum of Art. 
Designed by Henry Cobb of 
I .M. Pei & Partners, with 
Jules Fisher and Paul 
Marantz as lighting consult
ants, the peak-roofed lan
terns have fixed louvers on 
the inside of vertical clere
story windows. The louvers 
are hinged to allow the instal
lation of light-reducing 
screens for light-sensitive 
exhibits. Light intensities in 
the summer can get above 
recommended levels because 
of the multidirectional clere
stories and the fixed louvers; 
however, the average lux 
doses remain within accept
able limits while the variabil
ity of the daylight lends con
siderable excitement to the 
galleries. Because the sur-

Steve Rosenthal 

face-mounted track lighting 
system is so carefully aligned 
with the building grid, the 
lamps placed in the peaked 
ceilings above the clerestories 
look as i f they were an after
thought. 
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I n t e r i o r t echnics : 
M u s e u m l ight ing 

Anchorage Historical and 
Fine Arts Museum 

Tarble Arts Center 

INSULATED 
G L A S S 

 
 

  

  
  

SECTION THROUGH PAINTING GALLERY 

At the Anchorage Historical 
and Fine Arts Museum by 
Mitchell/Giurgola and 
Maynard 8c Partch, ar
chitects, with Howard 
Brandston, lighdng designer, 
two central art galleries have 
back-to-back light scoops with 
deep light wells painted white 
to reflect the low Alaska sun. 
The dimensions of the light 
scoops were determined after 
extensive sun studies and 
model testing. The gallery 
ceilings curve to cast minimal 
shadows on the walls. Sus
pended in the center of the 
galleries are incandescent 
lights concealed within metal 
tubes, eliminating what How
ard Brandston calls "the clut
ter of lamps" in many gal
leries. Concealed fluorescent 
lamps light the scoops at 
night. 

  
  

 

  

MOVABLE EXHIBIT PANEL 

SECTION THROUGH TYPICAL BAY 

E. Verner Johnson & As
sociates' Tarble Arts Center 
at Eastern Illinois University 
has south-facing clerestories. 
Lighting designer William 
Lam thinks that "south light 
has a better color and more 
variety than north light. It's 
also easier to control with 
overhangs and movable 
panels." The clerestories at 
Tarble have deep overhangs 
to shade the glass. Inside, 
movable panels can be raised 
to reduce the daylight open
ing on very bright days or 
completely closed to reduce 
the artwork's light exposure 
when the museum is not 
open. The light shelf and 

HursIey/l.ark/Hurslcv 

angled back wall of the clere
stories are painted white to 
reduce the ultraviolet compo
nent of the daylight as it 
bounces off each surface. 
Incandescent lamps hang 
from pockets at either side of 
the clerestory opening. That, 
along with tapered duct 
chases, prevents the casdng 
of shadows on the demount
able partitions while ensuring 
that the light all strikes the 
wall at the proper angle. With 
a small amount of glazing and 
simple daylight controls, the 
designers of the Tarble Arts 
Center have achieved a lot 
with very little. 

The Dallas Museum of 
Fine Arts 

 

  
 

CONTINUOUS 
LIGHT TRACK 

SECTION AT PERIMETER WAU. 

The large galleries at the Dal
las Museum of Fine Arts by 
Edward Larrabee Barnes As
sociates, with Jules Fisher 
and Paul Marantz as lighting 
designers, have perimeter 
skylights that wash the walls 
with controlled daylight. 
Curators can vary the amount 
of daylight in the galleries by 
manually operated louvers 
that will be seasonally ad
justed. (Paul Marantz thinks 
that few museums in this 
country are willing to pay for 
and maintain elaborate au
tomatic louver systems.) A 
light shelf further interrupts 
any direct sunlight and sup
ports track lighdng along its 
upper and lower edge. The 
skylight's reflecting mecha
nisms, along with the coved 
display walls, promise a well-
diffused ambient daylight. 
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Mayer Art Center 

SKYLIGHT GLAZING AND R A R E R BARS 

2 L IGHT TRANSMITTING S H A D E S 

2 OPAQUE S H A D E S 

      

MOVABLE EXHIBIT PANEL 

SECTION THROUGH TYPICAL BAY 

The barrel-vaulted skyhghts 
at Phillips Exeter Academy's 
Mayer Art Gallery have an 
ingenious shading device de
veloped by architects Amsler, 
Hagenah 8c MacLean with 
Jules Horton, lighting de
signer. The shading system 
consists of four shades—two 
opaque and two translucent. 
The shades can hang free at 
the center of the barrel vault 
or, in various combinations, 
can be attached via cables to 
the spring line of the vault. 
Lamps hang from continuous 
tracks at the base of the 
skylights, illuminating the 
artwork with a minimum of 
shadow since the ceiling 
slopes down to the walls. Like 
other linear skylight solu
tions, this gallery's best light
ing conditions occur along 
the long walls, thus limiting 
artwork display options. 

1 
1 

The Speed Museum Korean Museum 
of Modem Art 

 

     

 

 

PLAN OF ADDITION N * 

 
  

 

2 L A Y E R S O F U.V. FILTERING 
TRANSLUCENT P L E X I G L A S S 

a - i - s> 

INCANDESCENT LAMPS ON T R A C K S 

Photos: Steve Rosenthal 

SECTION THROUGH TYPICAL GALLERY 

In few museums has the 
building's plan and form 
been so influenced by day-
lighting as in the Speed 
Museum addition by Geddes 
Brecher Quails Cunningham. 
Each gallery has UV-filtering 
skylights, a truncated and 
coved lighting well to spread 
the daylight down the walls, 
and a suspended laylight to 
prevent the focusing of light 
in the center of the gallery. 
Incandescent lamps sit on a 
track along the upper edge 
of the laylight. The design 
makes the display of objects 
in the center of the gallery 
more difficult, but lighting 
designer Claude Engle thinks 
that such limitations are the 
price for good lighting. 
"When we sought total flexi
bility in museums, the light 
proved too even and unexcit-
ing." 

INCANDESCENT 
LIGHT ON TRACK 

DEMOUNTABLE PARTITION 

LINEAR R E T U R N AIR 1 

SECTION THROUGH RENTAL GALLERY 

   

  

SECTION THROUGH PERIMETER GALLERY 

Tai Soo Kim of the Hartford 
Design Group, along with 
lighting consultants King Lui 
Wu and John Powell, use 
both sawtooth and hip roof 
skylights in the Museum of 
Modern Art in Korea. Of the 
two, it is the east-facing saw
tooth skylights, proportioned 
to block out all the highest 
southern sun (which may re
quire some exterior shading 
in summer), that, in the opin
ion of Mr. Wu, "are the most 
exciting. They do not need 
computerized louvers to 
make them work. They also 
allow the use of clear glass 
and a view of the sky." While 
the unshaded hip-roof 
skylights demand that light-
sensitive objects be displayed 
elsewhere in the museum, 
the skylight designs show how 
simple the best daylighting 
can be. 
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S p e c i f y 

D a - L i t e 

Leading architects choose 
the leading projection screen 

Designers of the Harvard University Science Center, the Gulf 
Oil Building in Pittsburgh, the National Bank of Detroit's 
Renaissance Center and the Hyatt Regency Knoxvilie all have 
one thing in common. They all specified Da-Lite projection 
screens. 

For visual impact...from convention centers to the most 
elaborate computer age audio visual facility...Da-Lite produces 
screens in all formats and sizes. 

Da-Lite's automatic electric Electrol® screens, recessed in 
the ceiling and operated by remote control, lower and raise 
unobtrusively to set the stage for a professional presentation. 
Built-in rear projection and manual wall and ceiling screens 

offer additional versatility in 
perfecting the design concept. 

Da-Lite, as the nat ion's 
leading p ro jec t ion screen 
manufacturer, provides com
plete specifications plus size 
and viewing angle guidelines, 
picture surface information, wir
ing diagrams and vital installa
tion basics. To learn more, start 
with Sweet's catalog (USA: 
16.8a/Da, Canada: 16com/DAL). 
Then write us for the name of 
your nearest Da-Lite Audio-
Visual Specialist Dealer. 

 

Da-Lite Screen Company, Inc. 
Warsaw, Indiana 46580 
Phone: 219/267-8101 

Slide and movie screens since 1909 

Circle No. 3 1 8 on Reader Service Card 

A mini quartz lighting fixture engineered 
for maximum performance. 

LITE-PAK by Rambusch. Attractive, innovative, compact. (App. 
A''x6V2''). Wall wash, indirect and accent lighting. 150W TH lamp 
with reflector provide high utilization and accurate color. Available: 
track mount, picture arm, pedestal, and canopy mount. Single or 
multiple use. Die cast and extruded aluminum. UL label. For infor
mation: RAMBUSCH, 40 W. 13th St.. NY NY 10011. (212) 675-0400. 

IJTE-PAK.V R A M B U S C H 
( J i i Ic- N o . 3 5 8 ( t i l R I M ( U T .SCI \ i ( i - ( . m i 

NOW-GIVE KROY' 
THE COIMPUTER 
CONNECTION! 
The K RetrO interfaces the Apple II + , Apple lie, and Apple III 
with the KROY^ 80E printer. Also available for the IBM PC. 

Features: 
• Easy assembly. No special tools 
• Easy to use. 
• 256 character display. 
• Flashing cursor indicates character 

being printed. 
• Repeat capability. 
• Visual status display counters. 

• Sequencing any increment. 
• Editing features —insert, delete, 

replace. 
• End of tape sense. 
• Store text on disk for future re-use. 
• Auto-kern (optional). 
• Full 90-day warranty on our 

interface hardware and software. 

PRICE ONLY 
$995 Apple 
$1095 IBM PC 

We can furnish 
the complete 
system. Call 
for details. 

SALES . SERVICE • RENTALS 

CALL us FOR ALL YOUR KROY NEEDS 
400 ELYSIAN FIELDS • OAKLAND, CALIFORNIA 94605 
(415) 569 8600 • (415) 632 1757 • INSPRINT 6444460 

•no A m M Comuulmt Inc 
Mayor Company, onicn it, wtiolly saparate and dislinci trom Kfoy Inc 

Circle No. 3 4 7 on Reader Service Card 
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for every Lifestyle, Building Style, and Budget. 
Creating a building design that 

"worlcs" demands harmony ot form and 
function. SUN SYSTEM Prefabricated 
Solar Greenhouses complement any 
building style, enhance any decor, 
and c a n be tailored to fit any budget. 
SUN SYSTEM'S state-of-the-art passive 
solar greenhouses combine elegant 
design and advanced technological 
know-how with superior construc
tion—and the applications, both com
mercial and residential, are unlimited. 
Cal l now for information or estimates 
on our standard or custom models. 

Copyright 1983 SUN SYSTEM Greenhouses 

• 100% Thermally Broken 
• Curved Tempered Glass 
Optional • Full Shading & 
Ventilation Systems • Quick & 
Easy installation • Over 51 yrs. 
of construction experience 

For our new color ca ta log 
a n d price list write to: 

SUN SYSTiM Prefabricated 
Solar Greenhouses, Inc. 

60M Vonderbllt Motor Parkway 
Commoclc, New York 11725 

(516) 543-7766 

See us in SWEEFs Catalog 
Section 13.2c Sty. 

Circle No. 364 on Reader Service Card 

No conventional air conditioner offers au_ 
the features of slim, silent Edwards Valances. 
i ^ — — ^ Edwards valances are easy 

and profitable to install. 
^ ^ ^ ^ ^ ^ ^ ^ • ^ • ^ You don't have to alter or 

I drop ceilings or revise wiring 
t^hU'LVnf, Ws^^fni to install Edwards Valances in 
new or existing homes, offices or institutions. Two men can 
install and pipe a 13-foot room unit in less than three hours. 
Edwards Valances save space. 
Smaller and lighter in weight than conventional heater air 
conditioners, "invisible" Edwards Valances are mounted 
near the ceiling, hidden from view by decorator panels. 
Edwards Valances save energy and money. 
f :iant Edwards Valances pay for themselves within three " r»nwer and maintenance costs. 

~" ^^mobell. 

Edwards Valances 
Silent Edwards Valances pay for themseivc:,. 
years through lower power and maintenance costs. 
For more information, write or phone Jim Campbell; 
- f - EDWARDS ENGINEERING CORR 

^ 101 Alexander Ave • Pompton Plains, N.J. 07444 
(201)835-2800 -(800) 526-5201 - Telex: 130-131 

"Grate Moments 
in Architecture'' 

Circle No. 324 on Header Ser\ice Card 

If "The Grate Wall of China" had been protected with SSS 
Clean Tread Stainless Steel Grating, it still wouldn't have kept the 
marauding Mongolian hordes from sweeping down upon China. 
But it certainly would have kept things a lot cleaner on the China 
sideof the wall. 

SSS Clean Tread has a natural self-cleaning action that 
scrapes moisture, soil and dirt from shoes, without losing its 
constant beauty. It's the highest quality trench, recessed floor mat 
and entrance grating product on the market. 

Safe for all pedestrian traffic, it doesn't discolor or oxidize 
from salts or other chemicals. Each juncture of surface and 
support bars is permanently welded, and SSS Clean Tread is 
designed for concentrated live loads of 300 pounds per square foot. 

Factory-matched grouting support frames include secure 
lockdown devices which permit easy removal. SSS Clean Tread 
Stainless Steel Grating is available in sizes and configurations to 
meet your requirements. Its beauty and strength also make it ideal 
for other decorative and structural uses. 

For an authentic Souvenir Sample* from "The Grate Wall of 
China" and complete information, write to KADEE Industries Inc., 
P.O. Box 36963, Solon, OH 44139. For Immediate information, call 
Toll Free outside Ohio 1-800-321-3827. In Ohio, call COLLECT 
216-425-3285. Or see Sweet's catalog file, section 5.6 Kad. 

• T h e souvenir s a m p l e is in 
NO way representat ive of 
an actual portion, image 
or model ot the archaeo
logical structure com
monly known a s The 
Great Wall of C h i n a . 

KADEE INDUSTRIES INC. 

Circle No. 338 on Reader Service Card 
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Wmm 
PUS P o r c e l a i n S t o n e w a r e Paver 

Introducing an outstanding range of high performance 

pavers for demanding installations. Available in 

beautiful composite grays and natural earthtones, slip 

resistant textures and patterns, and new large sizes. 

Forms & Surfaces 

Box 5215 Santa Barbara, OA 93108 (805) 969-7721 

Circle No. 327 on Reader Service Card 

Forms+surFacGS 

MA 



West Week '84 

Pacific Design Center 
Contract Showroom Directory 

134 American Seating 257 Haller Systems 268 Ron Rezek/Lighting 
(213) 652-6531 (213)854-1109 (213) 659-2968 

241 Arc-Corn 255 Harbor Benedetii 211 Ben Rose 
(213) 659-0376 (213) 659-2930 (213) 655-8790 

266 Artemide 647 S. Harris 8c Co. 116 Saporiti Italia 
(213) 659-8302 (213) 559-5975 (213) 854-0990 

235 Atelier International 261 Harter 433 Scalamandre Fabrics 
(213) 659-9402 (213) 657-5780 (213) 652-4242 

365 Avery Boardman Ltd. 193 Haworth 222 Scandiline 
(213) 659-1660 (213) 652-2210 (213) 659-4226/3801 

525 Baker, Knapp 8c Tubbs 532 S.M. Hexter 274 Shelby Williams 
(213) 652-7252 (213) 659-9340 (213) 657-8687 

370 Barri 239 I C F 609 Sinclair Systems 
(213) 854-4484 (213) 659-1387 (213) 655-7633 

201 B&B America 253 iil, Inc. 384 Paul Singer Floorcovering 
(213) 659-7955 141 International Tile (213) 657-8101 

256 Beelner 8c Thomas (213) 652-2647 272 Smokador 
(213) 657-1046 146 Ironmonger (213) 652-3527 

600 Gretchen Bellinger (213) 652-7090 629 Stark Carpet 
(213) 855-1330 146 Janus et Cie (213) 657-8275 

146 Bcylerian (213) 652-7090 201 Stendig 
(213) 652-7090 484 Jofco (213) 659-7955 

600 Boyd Lighting (213) 659-6006 351 Stow/Davis 
(213) 855-1313 270 Kasparians (213) 652-9210 

M16 Brayton (213) 659-2968 526 Stroheim 8c Romann 
(213) 655-8421 230 KimbalL/Artec (213) 659-7700 

260 Brickel As.sociates (213) 854-1882 206 Sunar/Hauserman 
(213) 659-1667 600 Kittinger (213) 657-2030 

272 D.S. Brown (213) 855-1313 457 Thayer Coggin 
(213) 652-3527 600 Kneedler-Fauchere (213) 659-7092 

653 Brunschwig &: Fils (213) 855-1313 146 Thonet 
(213) 659-9800 203 Knoll (213) 652-7090 

116 Campaniello Imports (213) 658-8686 239 Unika-Vaev USA 
(213) 854-0990 639 Koch + Lowy (213) 659-1387 

146 Carnegie Fabrics (213) 659-5660 384 V'Soske 
(213) 652-7090 530 Boris Kroll (213) 657-8101 

267 Castelli (213) 652-9067 250 Westinghouse 
(213) 659-8302 406 La Cuisine 2000 (213) 659-4280 

110 Corry Jamestown (213) 652-3472 525 John Widdicomb 
(213) 655-8421 601 Jack Lcnor Larsen (213) 652-7252 

680 Decorative Carpets (213) 659-7770 637 Winfield Design Assoc. 
(213) 657-8840 678 Lee/Jofa (213) 659-7075 

213 Design Tex (213) 659-7777 600 Zumsteg 
(213) 659-9900 404 Lighlolier (213) 855-1313 

267 Gail Epstein Enterprises (213) 659-6510 
(213) 659-8302 471 Mansfield Manor 

532 Eurotex Carpets (213) 652-5025 
(213) 659-9340 229 Herman Miller 

263 Executive Office Concepts (213) 659-7600 
(213) 659-6566 275 Monteverdi-Young 

245 Forms + Surfaces (213) 659-7220 
(213) 659-9566 600 Morrison 

200/300 G F (213) 855-1313 
(213) 655-0001 267 Nemschoff Chairs 

210 Gunlocke (213) 659-8302 
(213) 657-8922 219 P.u ific Condi 

404 Habiut (213) 658-5500 
(213) 659-6510 406 

146 

Poggenpohl 
(213) 652-3472 
Harvev Probber 
(213) 652-7090 
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Schedule of Events 

Wednesday, March 21 

Pre-Market Event 
PDC Conference Center 
A S I D Industry Foundation Day, 
Computer Systems for the De
sign Professional, with speaker 
Tom Frank, FASID. 

Thursday, March 22 

9:00 A.M. 
Showrooms open 
10:00-11:00 A.M. 
PDC Conference Center 
"Los Angeles and the Visual 
Arts in 1984," by Dr. Earl A. 
Powell I I I , Director, Los Angeles 
County Museum of Art. 

11:30-12:45 P.M. 
PDC Conference Center 
"The California Difference in 
Painting, Design, Light, and 
Living," with moderator Stanley 
Abercrombie. Editor, Interior 
Design, and panelists Carol King, 
Editor, Designers West; Jack 
Lenor Larsen, President, Jack 
Lenor Larsen, Inc.; Eudora 
Moore, former director, Califor
nia Design; June Wayne, artist 
and founder of Tamarind 
Lithography Workshop. 

 

1:15-2:43 P.M. 
PDC Conference Center 
"California Lifestyle, Los 
Angeles' Major Export," pre
sented by Jody Greenwald, 
ASID, I D E C , Head, Interior 
and Environmental Design Pro
gram, U C L A Extension. 

 

2:30-3:45 P.M. 
West HoIlywcx)d Auditorium 
"The International Stature of 
California Architecture and De
sign," sponsored by PDC 2, 
chaired by Charles Gandee. 
Senior Editor, Architectural Rec
ord, with panelists Arthur Gens-
ler. President, Gensler As
sociates; Jon Jerde, Principal, 
The Jerde Partnership; Robert 
Stauder, Principal. Hellmuth, 
Obata & Kassabaum; and Milton 
Swimmer, President, Swimmer. 
Cole, Martinez, Curtis. 

International Stature: Products, 
Places, Reputations, sponsored 
by PDC 2 at the West Hollywood 
Auditorium: 

(iseph 

4:00-4:45 P.M. 
"The Design of Joseph D'Urso," 
introduction by Leila Vignelli, 
Architect, Interior & Product 
Designer, presented by Joseph 
D'Urso. 
5:00-5:45 P.M. 
"The Architecture of Robert 
A.M. Stern," introduction by 
Pilar Viiadas, Senior Editor, 
Progressive Architecture, presented 
by Robert A.M. Stern. 
6:00-7:00 P.M. 
"A Historical Review," chaired 
by Charles Jencks, Author, with 
panelists Joseph D'Urso; Bruce 
Graham, General Partner, Skid-
more, Owings 8c Merrill 
(Chicago); Hans Hollein, Ar
chitect; Leila Vignelli; and Wolf 
Von Eckardt, Design and Archi
tecture Critic, Time. 

7:00-10:00 P.M. 
PDC Grand Court, fifth floor, 
sponsored by Formica Corpora
tion, preview and opening of 
Surface &: Ornament exhibit. 

Friday, March 23 

8:00-9:15 A.M. 
PDC Conference Center 
"Getting Paid!," sponsored by 
IBD, Southern California Chap
ter, with speaker Lorin Brennan. 
Attorney. Zimmerman, Rosen-
feld and Gersh. 

r 4 
_ Ralph 

10:00-11:00 A.M. 
West Hollywood Auditorium 
"The International Stature of 
Furniture Design," sponsored 
by PDC 2, with introduction by 
Ralph Caplan, JournalistyAu-
thor, and presenter J . Stewart 
Johnson, Curator of Design, 
Mu.seum of Modern Art, New 
York. 

 

 

11:15-12:45 P.M. 
PDC Conference Center 
"Art as Environment, Environ
ment as Art," sponsored by The 
Mu.seum of Contemporary Art, 
Los Angeles, with moderator 
Julia Brown, Senior Curator. 
1:00-2:30 P.M. 
West Hollywood Auditorium 
A Charette of California Ar
chitectural Design, sponsored by 

2WW Progressive Architecture 2:84 



Saturday, March 24 Facility Management Day Exhibits 

PDC 2. with chairman Hans Hol-
Icin and participants Andrew 
Batey, Partner, Batey/Mack Ar
chitects; Eric Moss, AIA; Rob 
Quigley, A I A ; and Johannes 
Van Tilburg, A I A . 
2:45-3:45 p . m . 
PDC Conference Center 
"The Artist as Architect: Crea
tion of a California Beach 
House," presented by Carol and 
Roy Doumani. 

Places of International Stature, 
sponsored by PDC 2 at the West 
Hollywood Auditorium: 
4:00-^:45 P . M . 
"The Archiu c lure of Bruce 
Graham and SOM," with intro
duction by Wolf Von Eckardt 
and presentation by Bruce 
Graham. 

Stanley 
AI>ercrombie 

5:00-5:45 p . m . 
"The Architecture of Gwathmey/ 
Siegel and Associates Ar
chitects," with iiiiioduction by 
Stanley Abercrombie and pres
entation by Robert Siegel, prin
cipal, Gwathmey/Siegel & As
sociates Architects. 
Products of International Stat
ure, sponsored by PDC 2 at the 
West Hollywood Auditorium: 
6:00-7:30 p . m . 
"A Historical Review," chaired 
by Richard Koshalek, Director, 
The Museum of Contemporary 
Art, Los Angeles, with partici
pants Ralph Caplan, Joseph 
D'Urso, J. Stewart Johnson. Leila 
Vignelli, and Wolf Von Eckardt. 

8:00-10:45 A . M . 
West Hollywood Auditorium 
PDC 2 Design Exchange, design
ers and executives of PDC 2 
members will join Ralph Caplan, 
Joseph D'Urso, J . Stewart 
johuson, Leila Vignelli. and 
Wolf Von Eckardt. 
11:15-11:45 a . m . 
PDC Conference Center 
"Progressive Architecture's In
ternational Furniture Competi
tion Winners," presented by 
Pilar Viladas. 
12:00-1:30 p . m . 
PDC Conference Center 
Places of International Stature: 
The Architecture of Hans Hol-
lein, sponsored by PDC 2, intro
duced by Robert A.M. Stern, 
and presented by Hans Hollein. 

 

2:00-3:15 P . M . 
West Hollywood Auditorium 
"Between the Olympiads: Los 
Angeles, 1932-1984." presented 
by Dr. Nathan H . Shapira, IDS A, 
Architect and Industrial De
signer, Department of Art, De
sign 8c Art History. U C L A . 
4:00-5:30 p . m . 
West Hollywood Auditorium 
"The 1984 Olympics: A Los 
Angeles Design." featuring Jon 
Jerde and David Meckel. The 
Jerde Partnership; Paul Preja 
and Deborah Sussman. Sussman/ 
Preja 8c Co. 
7:00-9:30 P . M . 

The annual end-of-market party 
will be held at the Temporary 
Contemporary. The Museum of 
Contemporary Art, 152 Central 
Ave., Los Angeles. Tickets are 
$20 per person including drinks 
and a $6 tax-deductible donation 
to MOCA. Special transportation 
arrangements will be made for 
out-of-town guests; please indi
cate need on pre-registration 
form. 

Sponsored by the members of 
PDC 2, this event will take place 
on Thursday, March 22, at the 
West Hollywood Auditorium. 
The schedule: 

11:15-12:00 noon 
Registration 
12:00-1:30 P . M . 
Lunch hosted by the 30 members 
of PDC 2. The keynote address, 
"The Internationalization of Los 
Angeles," will be given by Rod
ney W. Rood, Chairman of the 
Board of Los Angeles Central 
City Association and Vice Presi
dent and Assistant to the Chair
man, Adantic Richfield Com
pany. This will be followed by 
"Forecast: Three Views," by 
John Cushman, President, 
Cushman Realty; Edward Hel-
feld. Administrator, Community 
Redevelopment Agency; and 
Richard King, President, 
Richard King International. 
1:30-4:00 P . M . 
PDC 2 Member showrooms, 
PDC. "Meet the PDC 2 Presi
dents: Open House and Preview 
of New Products for the Office." 

    

3:30-6:00 P . M . 
PDC Conference Center 
Facility Management Confer
ence Workshop: "The Future of 
Corporate Facility Management 
and Design: A Forecast for Stra
tegic Planning." Participants will 
be Roger Yee, Editor, Corporate 
Design, and Johannes Van Ti l 
burg, A I A , President, Johannes 
Van Tilburg 8c Partners, Ar
chitects. 

P/A International Furniture Com
petition, PDC Rotunda 

Neutra Architecture: The View From 
Inside, Space 328 

Los Angeles Architecture: The World 
in Microcosm, Space 195 

Formica Corp., Colorcore "Surface 
^ Ornament," Galleria Space 
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American Seating 
The laboratory and technical work
place will be emphasized during 
West Week. The firm's showroom has 
been expanded to almost twice its 
previous size to show the lab/tech 
stations, along with the full line of 
systems furniture. Howard Yarme, 
environmental designer and product 
planner, will attend West Week. 
(Circle KM) m reader service card 

Arc Com 
The new Banyan Wool and Banyan 
Knot are composed of 66 percent 
wool and 34 percent spun rayon. 
Banyan Wool is available in 18 
colorways and Banyan Knot in 14; 
both come in 51-inch widths. Louise 
Russell will attend West Week. 
Circle 101 on reader sennce card 

Artemide 
Cyclos by Michele DeLucchi can be a 
wall or ceiling fixture. The combina
tion of clear and frosted gla.ss creates 
the illusion of neon light. Ernesto 
Gismondi will attend West Week. 
Circle 102 on reader service card 

Atelier International 
The Ring task lamp will be intro
duced at West Week in a new fluores
cent version. Ring measures 13.2 
inches high and 22.8 inches wide. 
All structural elements are cast 
aluminum and come in charcoal 
gray or red eruimelfinish. The oblong 
reflector and reflector support can be 
rotated to direct light. Gerd Lange 
will be present at West Week. 
Circle 103 on reader service card 

Avery Boardman 
The "B.R.A.U.R.T." convertible 
.sofa, shown here upholstered in silk, 
is available in custom sizes with down 
pillows. 
Circle 104 on reader service card 

Baker, Knapp & Tubbs 
Today's electronic office tios gone 
18th-century English in Baker's 
new collection for West Week. The 
credenza is mahogany with pull-out 
keyboard drawer. 
Circle 106 on reader service card 
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West Week '84 

B & B America 
Antonio Citterio and Paolo Nava 
designed the Quadrante buffet as 
part of a series. The frame and base 
come in three anodized aluminum 
finishes, the glossy polyester top, side, 
and drawer fronts in four colors, and 
sliding doors in frosted, clear, or 
cobalt blu£ glass. 
Circle 105 on reader service card 

Beylerian 
The Space System can be used in a 
variety of room types in a number of 
configurations. Each piece comes 
with a broad range of shelving or file 
drawers, in standard or special-order 
colors. 
Circle 107 on rmrler service card 

Boyd 
Techlinea is a new industrial-look 
uplight wall bracket by Gary Cross, 
available in all black, or black with 
white, blue, or red hood. 
Circle 108 on reader service card 

Brayton 
Piper, new from Michael Knoll for 
West Week, can be used as a dining 
room, conference, or side chair. It is 
available in plain or c/ianneled seat 
and hack. 
Circle 109 on reader service card 
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Assistant editor, The Home Section, 'The New Yo 

I I I I I I I I I i i I I I I I I I I I I 

L E L L A VIGNELLI 
Architect, interior and product designer 
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Design critic, 'T ime' ' magazine 
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Brickel 
Ward Bennett's new Yoke Chair will 
be introduced at West Week. This 
exposed frame piece is available with 
a book-matched, veneered back or in 
a French-upholstered model. A wide 
selection of Brickel textiles and leath
ers is available. Stephen Brickel will 
be present at West Week. 
Circle 110 on reader service card 

D.S. Brown 
The Dauphin 01602 managers 
chair will be one of the pieces shown 
during West Week. It features ta
pered 11 -inch legs and a polyestei -
acrylic blend upholstery. 
Circle 111 on reader service card 

Castelli 
Charles Pollock's new Penelope chair 
is made of one 18-foot-long piece of 
chromium-plated tempered steel rod, 
covered by a woven steel wire net 
with a resin finish. 
Circle 113 on reader service card 

Bninschwig & Fils 
The Ports of Call print collection will 
be introduced at West Week. It in
cludes 12 new print designs, 17 new 
wovens, and new colorways for 
present designs. There are also new 
introductions from the Winterthur 
Museum Collection. 
Circle 112 on reader service card 

Corry Jamestown 
Bohl is a new European-designed 
chair incorporating the SAR System 
(support-active-relax), which fits 
natural body curves and moves with 
the sitter. The height adjustment and 
backrest can be controlled while 
the user is seated. Robert Whalen 
will attend We.st Week. 
Circle 114 on read^n- service mxl 

Decorative Carpets 
Mary Vaudoit Evans designed 
Kasuri, a custom area rug available 
in any size in 100 percent wool. 
Circle 115 on reader senuce card 
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i This chair is covered for filibustering senators, 
overworlced congressmen, and high-powered lawyers. 

r the seats of government, low offices, 
literary houses, brokerage houses, 

c o m p a n y presidents and senior 
partners, Lee Jofa presents COM. 
gn entire col lect ion of beautiful, 
bo ld contract fabrics. Cover 
yourself with Lee Jofa COM. 
^ee it at the D & D Building. 
979 Third Avenue. New York, 
and in other major cities. 
(212) 889-3900. 

Lee Jofa COM 

Atlanta Boston Chicago Dallas Denver Houston Los Angeles 
Miami New York Pt^iladelphio San Francisco Washington London 

C'in If No. 1M4 RojdtT S I T \ ice Card 



West Week'84 

      

Design Tex 
In response to the need for more 
decorative contract fabrics, the Solar 
Series employs subtle pastel colors 
and geometric patterns and is woven 
for durability. Hazel Siegel will 
attend West Week. 
Circle 116 on reader service card 

Executive Office Concepts 
The Powered Mobile Computer Sup
port Unit has a motorized platform 
that can raise or lower the video 
display terminal up to six inches. The 
unit is compatible with other WCF 
System terminal stations. 
Circle 117 on reader service card 

Forms + Surfaces 
The Wood Grille Ceiling will be 
added to the Ceilings Program for 
We.st Week. It is available in a variety 
of woods or finishes. Designer Bill 
Brackney will attend West Week. 
Circle 118 on reader service card 

G F 
Emtech is a freestanding system of 
tables, seating, and storage units for 
the computerized office. The storage 
units organize every type of computer 
media as well as conventional paper 
products. 
Circle 119 on reader semice card 

Gunlocke 
The Versatable Series offers a choice 
of rectangular, round, and square 
top shapes in low, continental, and 
conference heights. The table comes 
in oak or walnut finish. Kenneth 
Walker will attend West Week. 
Circle 121 on reader sennce card 
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International Contract Furnishings Inc. 
305 East 63rd Street 
New York, NY 10021 
Telephone: 212/750-0900 
Telex: 236073 ICF UR 

Join us for Westweek, 22-24 March 1984 

International Contract Furnishings Inc. 
PDC, 8687 Melrose Avenue 
Los Angeles, California 90069 
Telephone: 213/659-1387 

Circle No. 3 3 7 on Reader Service Card 

Aalto Tea Trolley 
Design: Alvar Aalto, 1936-37 

In the tea cart, Aalto continued to 
study the closed curve in wood, 
originally applied to his chairs in 
the late 1920's. 





a n d o V e r 

a n d 0 V e r 

a n d o V e r 

the new 

american classic 

for conference, dining, and 

executive interiors, 

designed by davis alien, 

skidmore, owings & merrill 

Stendig 
Stendig textiles 
B&B America 
Stendig International, Inc. 
410 East 62nd Street 
New York, NY 10021 
212 838 6050 
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NTFOXCING 
H A R T E R l / F 
Integrated Furniture for the Automated Office 

TM 

Harter l/F is a complete furniture 
system, created to be more flexible and 
more adaptable than any office furniture 
system available before. Each free
standing Harter l/F workstation can 
stand alone or easily be linked to the 
next, allowing you to create a limitless 
range of configurations. The Harter 
l/F System offers total flexibility in your 
use of space, precise adaptability 
to both current and future task re
quirements, and perfect functional 

THE NEW 
GENERATION OF 
FREE-STANDING 
OFFICE FURNITURE 
DESIGNED 
SPECIFICALLY 
FOR THE 
EVER-CHANGING 
AUTOMATED OFFICE 

O V E R H E A D S T O R A G E — F o r m e r l y asso
ciated only with panel systems, the space 
saving advantage of overhead storage is 
available for the first time in a free-standing 
system. 

H A R T E R W I R E — An ingeniously simple yet truly efficient method of 
document management. Harter Wire can be placed inside the overhead 
storage or suspended above the worksurface. 

P E D E S T A L S T O R A G E 
Accommodates all 
storage needs of to
day's office through a 
vast array of depths, 
widths (e.g. 15" and 
19"), and heights that 
give you unlimited ca
pability to meet every 
individual's access and 
filing requirements. 

14WW Progressive Architecture 2:84 



and visual compatibility... no matter 
how often you rearrange it. And all 
of these benefits add up to cost effici
encies you never imagined possible. 

With Harter l/F, you get the advan
tages of both free-standing and open 
plan in one complete system... a 
system that is designed to accommo
date information management systems 
and the people who use them, including 
a variety of easily adjustable VDT and 
printer stands, and a uniquely designed 

overhead and pedestal program for 
printout and media storage. 

The Harter l/F System. The first 
furniture system adaptable to the 
many changes office automation will 
bring, both now and in the future. 

For more information, contact 
your nearest Harter dealer or Harter 
Corporation, Sturgis, Michigan 49091, 
tel: 616-651 -3201; Harter Furniture Ltd., 
Guelph, Ontario N1H6L5.tel: 
519-824-2851. 

P R I V A C Y P A N E L S 
Visual and acoustical 
privacy for individual 
workstations can be en
hanced through the use 
of tackable privacy 
panels easily inserted 
between the overhead 
storage and the 
worksurface, 

T A S K / A M B I E N T 
L I G H T I N G —Both task 
and ambient lighting 
are available. Task 
lighting is concealed 
beneath the overhead 
storage, and ambient 
lighting is stylishly 
incorporated into the 
product design. 

S E A T I N G —The Harter 
Corporation provides 
the largest offering of 
high performance task 
seating in the industry. 
In conjunction with 
Harter's fabric and 
color program, Harter 
l/F, HarterWall and 
Harter Seating perfectly 
blend to give you total 
functional and visual 
coordination, 

W I R E M A N A G E M E N T / P O W E R A C C E S S 
Harter l/F's wire management system 
allows power, communication and signal 
wires to be laid into a concealed channel at 
the back of the worksurface. If worksta
tions are linked together, the wires can 
be passed through from one to the next. 
Harter l/F also offers optional power 
access just under the worksurface with 
the exclusive POWERWALL III elec-
tncal system. 

A D J U S T A B L E V D T 
S T A N D S — A variety of 
adjustability features in 
VDT and Microfiche reader 
stands are built right into 
the system to allow you to 
satisfy individual task re
quirements. Also available 
are options such as a doc
ument holder and an 
adjustable palm rest. 

F R E E - S T A N D I N G P R I N T E R 
S T A N D — Compatible both 
functionally and visually, the 
printer stand features a print
out storage shelf and slotted 
surface allowing for continu
ous operation. 

P A N E L S Y S T E M C O M P A T I B I L I T Y 
Also available with Harter l/F is a complete 
acoustical panel system for perimeter divi
sion of a work group and for workstations 
where even greater visual and acoustical 
privacy is needed. 

HARTERCORPORATION 
Circle No. 332 on Reader Service Card 
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Goldreif 
"Light" finishes in kitchen cabinetry 
will be featured during West Week. 
The 60 CM 600 style is blue-gray 
with white trim and navy bow han
dles. 
Circle 120 on reader service card 

Harter 
The IIF workstation is designed to 
open up the traditional cubicle setting 
for clerical or managerial levels. The 
tackable panels provide visual and 
acoustical privacy. Seating shown is 
from the HarterMartinStoll "N" 
Collection. Nicola Balderi will be 
present at West Week. 
Circle 123 on reader sennce card 

Harbor Benedetti 
Any of the company's 26 standard 
colors may be ordered for the Mobile 
Pedestal. It comes in several drawer 
combinations with optional cast
ers. Maurice Heaton will attend 
West Week. 
Circle 122 on reader service card 

Haworth 
New for West Week will be an expan
sion of the company's color and textile 
program. The seamless upholstery is 
shown here on the SystemSeating II 
and III chairs. The 119 new colors 
complement the existing vinyls, leath
ers, and laminate surfaces. Michael 
Stewart will attend West Week. 
Circle 124 on reader service card 

International Tile 
Brand 117 is a new glazed ceramic 
roofing tile in various shapes, .sizes, 
and colors. 11 i.s Jnr. ram, and wind 
resistant. 
Circle 126 on reader service card 
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Enhance Your Standing 
With Kastholm Seating 
New chairs with an uncanny intelligence that seems to anticipate your every move. Lean 
fon^ard, the chair leans with you. Relax. Stretch back. It responds with unwavering support. 
When you lock the seat into any of 10 positions, the back retains lumbar height control and 
continues to flex independently. You make these fingertip adjustments while seated. 
Effortlessly. 

The arms and bases are made of a satiny new anti-static material which is smooth, soft and 
wann to the touch. Ideal for a trouble-free relationship with you, your desk, and your clothes. 
Other practical and ergonomic amenities include hydraulic height adjustment, tilt-tension 
control, and self-locking safety casters. Edges are protected and covers easily replaced. 
Removable and interchangeable arms are also available in wood, fabric, and leather. 
The full collection encompasses related guest, conference, and reception seating. So, for 
project compatibility without conformity, enhance your standing with Kastholm seating. 

Harvey Probber. Inc. 
Factory and Offices 
Fall River. MA 02720 
New York 315 East 62nd Street 
Chicago 857 Merchandise Mart 
and major cities 

Circle No. 356 on Reader Service Card 

Design: Jorgen Kastholm 
Licenser: Kusch Co. 



CLASSICS 
See the entire collection at our showrooms, 
or write on your letterhead for our new 
catalogue. Or design your own fixture. 
We'll do the contract work. 
We do it all. And we do it here in the U.S.A. 

KOCH+LOWYINC 
THE PAST, PRESENT. AND FUTURE 
OF MODERN LIGHTING 

Circle No. 341 on Reader Serv ice Card 

1 
200 Lexington Ave.. # 1409. New York. N.Y. 10016 
Pacific Design Center. 8687 Melrose Ave.. Los Angeles, Calif. 90069 
10010 World Trade Center, Dallas. Texas 75258 

1245 l\/1erchandise Mart. Chicago. Illinois 60654 
Galleria Design Center. 101 Kansas Street, San Francisco, Calif. 94103 

C423.2 Commerce Wing, Southern Furniture Center, High Point, N.C. 27261 

SABRA.. .The perfect touch. 
Touch this sleek-bodied light 
for 3 levels of brightness 
from a standard one-way bulb. 
Adjustable top reveals glass 
cylinder of diffused light. Makes 
dramatic torch and reading light. 
Brass, chrome, black or white. 
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I C F 
The Biach chair, designed for the 
Biach residence in Vienna in 1914 
by Josef Hoffmann, has been entered 
into the company's re-creation series. 
It features a solid beech frame, avail
able natural or stained ebony or 
rosewood, and has a matching settee. 
Robert Siegel will attend West Week. 
Circle 125 on reatU-r service card 

Intrex 
The Omaha Desk will be introduced 
at West Week. Designed by Paul 
Mayen, it features rounded ends and 
little visible hardware. It is part of 
the new Omaha Series and is avail
able in 16 high-gloss colors, 7 woods, 
and 5 burls. 
Circle 127 on reculer senice card 

Kasparians 
Two tubes of steel interlace to create 
the light yet strong Esse Chair. De
signed by Leormrd Scott, the chair 
frame comes in a variety of fused 
polyester finishes. Paul Jezek will 
attend West Week. 
Circle 129 on reader .service card 

Jofco 
The F9072 Executive desk is part of 
the Transitional WOO collection. It 
features an inlay top that can be 
changed in the field in less tluin one 
half hour. Tops are contrasting or 
mntching wood with 14-carat gold 
tooling. 
Circle 12S on reader service card 

Kimball/Artec 
European-designed Canetto will be 
unveiled at West Week. The seating 
line features executive tilt and task 
seating (left), and .sled-base and 
straight-leg guest/conference chairs. 
Artec will show the new Fahgus 
seating (right), also from West Ger
many. It has a 180-degree leg that, 
joined with other units, creates the 
whole column leg. Dewey Hogdon 
will attend West Week. 
Circle 130 <m reader service card 
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Knoll 
A disk drwe hanger frame, located 
under the desk, frees more work space 
on top. The VDT keyboard is f ully 
(uljustable for the frequent user. 
Richard Meier will attend West 
Wrrh. 
C.irde 131 on reader sen>ice card 

Boris Kroll 
Shinano is a member of the Regatta 
( '.(il/i'dion thai includes sturdy Jac-
quard weaves and h/ind screened 
prints. Shinano is 72 percent rayon 
and 28 percent cotton in 10 color-
ways. Lisa Kroll will attend West 
Week. 
Cin ir I 31 on reader sen'ice card 

Koch + Lowy 
Perla is the new clam-shaped table 
lamp imported from Italy. It comes in 
a polished brass or opaque glass 
finish. 
Circle 132 on reader sen'ice can! 

Krueger 
COM, being introduced to the West
ern design community for the first 
time, can be used alone or in any 
combination to create clusters or 
operating islands. Andrea Orsi will 
(1(1 end West Week. 
Ore If 134 on reader serine e card 
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Artemide 
Sales Headquarters: 
Artemide, Inc . 
150 E. 58 Street, New York NY 10155 
Telephorie: 212/980-0710 

Regional Offices: 
Chicago: 
851 Merchandise Mart 
Chicago IL 60645 
Telephone: 312/644-0510 
L o s Angeles: 
266 Pacific Design Center 
Los Angeles CA 90069 
Telephone: 213/659-1708 

Other offices and showrooms 
throughout the United States. 



Aton Modular 
The Aton Modular Lighting System 
is the total system specifically designed 
for today's open plan spaces. Designed 
by Ernesto Gismondi, it has been 
designed and developed to meet 
today's requirements for energy effi
ciency optimum level lighting output, 
and low installation costs. The Aton 
Modular Lighting System is the most 

advanced, complete and flexible sys
tem of its kind on the market today 
The Aton Modules, available in different 
sizes, are made of extruded aluminum, 
lacquered finished, and available with 
fluorescent, halogen or incandescent 
lighting. A variety of connectors allow 
maximum layout flexibility and ease of 
installation. A variety of accessories are 
also available to equip the system 
including signage, electrical outlets, 
and digital clocks. 

To receive a color brochure describing 
the complete Aton Modular Lighting ^ 
System, write to Artemide on your letter
head or circle number sos 



ENVIROTEX! 
DesignTex int roduces EnviroTex . the newest and most comprehensively 
integrated contract fabrics and vinyls for institutional and health care application. 
209 choices of extraordinary weaves, knits and textures for cubicle curtains, 
draperies, upholsteries, wall coverings, bedspreads...environmental enhancement 
•styled and designed by Hazel Siegel. Meets every code requirement from 
Boston to San Francisco with inherently flame resistant Trevira® polyester 
Washable to 160°F Colorfast. Completely practical. Totally beautiful EnviroTex! 

D e s i g n f c 
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Jack Lenor Larsen 
The Riemer.schmid cfuiir, origiruilly 
designed try Richard Riemerschmid 
in 1899, is being revived by the 
company. It is constructed of solid 
beech aiui is 31 inches high. Jack 
Lenor Uirsen will attend West Week. 
Circle 135 on reader sennce card 

Lee/Jofa 
Kenle, a new cloth collection that 
takes its name from the Tulani word 
"intertwining," Ims three series of 
A frican-inspired design: Akwete 
(left), KanuLsi (center), aruL Igarra 
(right). Designed by Anne Hahn, the 
cloth is 100 percent cotton and 54 
inches wide. 
Circle 136 on reader sendee card 

Madison 
Umanoff-Huin Associates designed 
this new conference table with a 
scratch- and huryi-resiMant top and 
cylinder base. Shown here with the 
C30R05 chair, the table comes in 
almond, black, or cranberry finish. 
Circle 137 on reader seixiice card 

\Nu——— 

Mansfield Manor 
These stacking tables in bone inlay 
are part of the Marquetry Collection. 
Inlays of mahogany, limha, and 
ebony are also available. 
Circle 13H on reader seniice card 

Herman Miller 
Additions to the color, fabric, and 
finish system of the Action Office will 
be introduced at West Week. Clino 
Castelli will be present at West Week. 
Circle 139 on reader sennce card 
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Monteverdi-Young 
This boomerang-shaped desk has a 
sunken letter tray with 'A-inch solar 
bronze glass lid and solar glass desk 
pad. It w made of walnut with a hurl 
insert top, lacquer finish with chrome 
kick base. 
Circle NO on riwltr siTi'icr raid 

Morrison 
The Periwinkle bracket is made of 
solid brass or steel. Standard finish cs 
(ire polished brass, black nickel, o/l-
rubhed bronze, and spray -white. 
Custom colors are available. 
Circ'w 141 on reader snvice card 

Pacific Condi 
The new Megalfa system includes 
separate table/de.sks with drawers 
contained in the top, which are fitted 
with shelves, pedestals, bookccLses, 
files, drawers, etc., as needed. Al 
Fiori will be present at West Week. 
Circle 142 on reader sendee card 

Poggenpohl 
The SI kitchen is a new approach for 
the company in wood cabinetry. One-
inch-wide vertical bands of wood 
veneer contrast with horizontal lines 
along the top and bottom of drawers 
and doors. 
Circle 144 on reader service card 

26WW Progressive Architecture 2:84 



NDSCAPE SYSTEM 

acoustic & visual panels 
systems casegoods & matching freestanding casegoods 

matching computer furniture 
walnut, oak & mahogany 

custom capability 

ULTIMATELY...QUALITY, NOT PRICE, IS THE BEST ECONOMY 

o n East Pico Bivd Los A A. 9002 ? Phi 

See Amblente 2 at West Week (March 22-24) Pacific Design Center showroom 

Circle No. 331 on Reader Service Card 



Systems with a Commitment 
to Choice and Performance 

SunarHauserman boasts more systems to divide space 
effectively than any one in the marketplace - ceiling to floor, 

wall to wall Elements 
which link 
SunarHauser
man Systems 
are the 
S Drawers, 

bullet tops, 
and edge 
detail, shown 
here in a 
Cameron 
workstation. 

And all are compatible one with 
another. Skillfully detailed, they work well 
together but avoid unnecessary regimenta
tion. Designer Glynn Brown sums it up: 
"The appeal to the client is performance-
the Race® system's capacity for physical 
change and wire handling that no other 
system has." 

What's true of the wire and 
space management Race System, designed 
by Douglas Ball, is also true of Douglas Ball's 
post/panel PAS System and his Douglas 
Group of desks and enclosures in wood. His 
Uniwall and S Drawer storage systems are 
another of the unifying links in all his sys
tem designs. And now, the recently intro
duced Cameron Group, is Ball's design 
response to the continuing necessity and 
place in the world of office work, for the 
free-standing desk with attendant work and 

storage units. The electrical and communica 
tion raceways are accessed from end panels 
or longitudinally on runoffs. 

The Cameron Group combines 
Ball's design skill and knowledge of produc
tion in wood and metal with the company's 
manufacturing and engineering capability 
in both. The details, finishes, and colors of 
Cameron are designed to fit with Race®, 
with Design Option" Wall and Panel Sys
tems. The latter is the first system to offer 
virtually unlimited choice: full-height walls, 
panels and post/panels. These systems have 
modular interchangeable components-
worktops, drawers, storage units in a wide 
selection of material, fabric, and finish. 

And the Electronic Support 
Furniture, introduced in Chicago this year, 

and many in between. 

Douglass 
work 
module. 
Maple wall-
mounted 
shelf and 
runoff. 

is design-engineered to work smoothly with 
Design Option"** post/panel or full-height 
walls as well as with sophisticated electronic 
equipment. It consists of free-standing ele
ments, combined with connecting tops-in 
almost unending ways - for data entry and 
retrieval, systems analysis, programming- in 
fact, any function of the electronic workplace. 

All systems reflect quality, care, 
and commitment from SunarHauserman 
people- from designers, engineers, installers 
and servicemen. Full-height walls, low walls, 
panels and pads-all are movable, with unique 
visual and functional features designed into 
them. The systems work together for a total 
environment that fits usual and unusual 
needs of office, manufacturing facility, or 
institution. With their special perspective. 

S u n a r H a 



Design 
Option wall 
panels 
covered in 
Donegal yN\\\\ 
mahogany 
Cameron. 

Cameron 
management 
station with 
Design 
Option 
clerestory 
wall panels 
covered in 
Donegal. 

Race System 
beam with 
mounted 
single point 
tops. DST. 
Inc., Glynn 
Brown 
Designer, 
Kansas City. 

)ased on decades of experience in the rroduction of responsive product, Sunar-
lauserman is expert in environments which 
;upport business goals. They have an obliga-

|tion to choice and performance. 
For more details may we 

end you our brochure SunarHatcserman: 
A Structure for the future? 

ISunarHauserman, Inc. 
0 / I I Grant Avenue, Cleveland, OH 44105 

SunarHauserman, Ltd. 
One Sunshine Avenue, Waterloo, Ontario, 
Canada N2J 4K5 

Are you on our If not please 
Leading Edge mailing list? write on your letterhead. 

Circle No. 365 on Reader Service Card 

PAS System 
with Uniwail. 
Wells Fargo 
Data Center, 
Skidmore, 
Owings b 
Merrill, 
architects, 
interior 
design. 

left: 
Electronic 
Support 
Furniture 
System. 

above: 
Full-height 
moveable 
Design 
Option walls 
and panel 
system. 

u s e r m a n 



f » 

- - - r ; : ^ - - -

^ «tt f i t t i t iH •« *t i i f t *•« 

M . i n ( ( I Mt . « Ml I I I I H w t f i m 

' ' i t (u til j j t ^ u t • 

THE G£0-5Y5TEM - « „ , 
BECAUSE FLEXIBILITY IS THE SOURC^^OFCI?;fATIVITY ^ 

. INTRODUCING THE FLEXIBLE SOLUTION TO MATCHING FABRIC WITH CARPET SQUARES. 
ARC-COM'S NEW THEORY, THE GEO-SYSTEM GIVES YOU OPTIONS YOU NEVER HAD BEFOf̂ t 

WITH 2 PATTERNS AND 50 COLORS THAT COMPLIMENT ALL COLOR WAYS OF CARPET SOUARES. 
EXAMINE OUR EXTENSIVE TEST DATA FOR DURABILITY AND FLAME RESISTANCE AND START 
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Circle No. 303 on Reader Service Card 
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Piatt 
Capri Lightings Odyssey No. 
KT616 features a low-voltage quartz 
track swivel fixture and comes in 
polished brass and chrome, matte 
black and white. 
Circle 143 on reader service card 

Harvey Probber 
New for West Week are the Activity 
Center Modules (ACM). This er-
gonomically designed system has 
nine elements including desk pedes
tals, wire management ducts, storage 
cabinets, screens, walls, etc. 
Circle 145 on reader service card 

Ben Rose 
Ice caps reflected on river surfaces 
inspired Yukon, a loose arrangement 
of rectangles in one or three colors. 
Ben Rose will be present at West 
Week. 
Circle 148 on reader sennce card 

Saporiti Italia 
Eighteen is a modular sofa with long 
elastic seats into which cushions are 
fitted. Sections come in linear, angu
lar, square, or half-round terminal, 
or with built-on side coffee table. 
Circle 200 on reader sendee card 
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Ron Rezek/Lighting 
The Ron Rezek Table Group in
cludes a table (shown), desk, and 
drafting table whose plastic-coated 
steel legs are held rigid by tension 
cables and compression rods. Ron 
Rezek will attend West Week. 
Circle 146 on reader .service card 

    

Scandiline 
The Comprehensive Desk System 
(CDS) is designed to link several 
pieces of furniture and thus save 
space. All pieces are available in oak, 
teak, or walnut. Stan Hutchinson 
will aitend West Week. 
Circle 201 on reader service card 

Shelby Williams 
This new stacking chair is from the 
"Flux" series. The seat and back are 
of molded high -density polypropy
lene, and the tubular metal legs have 
a polished chrome finish. 
Circle 202 on reader sennce card 

Sinclair 
For seating and walls, the new Shet
land comes in 16 color blends and is 
made of 40 percent wool, 30 percent 
nylon, and 30 percent modacrylic. 
Circle 203 on reader .service card 

Smokador 
The EDO 600 is an electronic desk 
pad in black or brown leather, which 
includes a clock, calendar, calculator 
with dual memory, and a telephone 
with memory for 100 20-digit phone 
numbers. 
Circle 20 on reader \et~'it r iind 
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nschwig & Fils, ast 62nd Street • New York, NY 10021 • Through architects and designers. 
Circle No. 314 on Reader SerNice Card 



Stephens 
Office Seating 
Zapf 
Office Systems 

^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ 

People who are comfortable in their work 
will be more productive. With Stephens 
office seating, people will be as comfort
able as is humanly possible. Ideal for use 
with all open office systems. Stephens 
office seating is visually consistent, from 
task chair to executive chair And they are 
competitively priced. 

One of the great strengths of any success
ful business is its ability to change. The 
moveable office system is a prime tool 
in helping business to change. And fore
most among these is Knoll's lightweight, 
modular Zapf System. It provides the flexi' 
bility to put the right people together at the 
right place for each specific project. 

Stephens office seating: a family of the 
hardest working soft chairs you can find 
Zapf Office System: the modular office|" 
$ystem that adapts to changing needs 
with a minimum of lost work time. 

Knoll International. The Knoll Building. | 
655 Madison Avenue. New York. N.Y. 10021 
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Knoll I I 

Circle 301 
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Smith Metal Arts 
Willunn Sklawff has expanded the 
Radius Two (Collection to include 
melamine plmtic in several colors. 
Circle 204 on reader xemice card 

Stark Carpet 
The Matisse Collection of 100 per
cent textured wool carpets is available 
in widths to 13'2" in light beige, 
dark beige, tan, sienna, gray, and 
white. 
Circle 206 tm reader seiinre card 

   

Stendig 
.\u(l(r<<rr is the fir.st in ii l/nr ijjJiniii-
ture designed by Davis .Allen and 
manufactured by the linn. The frame 
/ s solid hi'i'ch, and seat upholstery can 
hi' I ho.sen from Stendig textiIt's. 
COM/COL. Allen will attend West 
Week. 
Circle 207 iw reader senurr card 

Stroheira Sc Romann 
Hokkaido is part of the JAB Euro
pean Collection and is available in 
five colorways. All JAB Collection 
designs are silk. 
Circle 209 on reader sendee card 

Stow/Davis 
Elective Elements 1 is an architec
tural system that provides power 
distribution, wire management, 
acoustical controls, and diversity. 
Circle 208 on reader sennce card 
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FOR THE FINE HOMES OF THE WORLD 

P O G G E N P O H L : 
THE ULTIMATE C H O I C E 

S t . A n d r e w s . 

H a s t i n g s - o n - H u d s o n N . Y . 

Developer: Jack Nicklaus & Associates 
Architect: Robert A. M. Stern 
Model Design: Alexis Ryan 
Soles Agent: RAMS Marketing Inc. 

The St. Andrews golf community sought to 
bring the finest of luxuries together for their elegant townhomes and to meet these 
standards the most prestigious line of cabinetry was selected, POGGENPOHL. 

St. Andrews, on elegant townhouse complex surrounded by 136 acres of natural 
splendor, is designed for the discriminating few who demand the best. That is why each 
of the 209 homes feature POGGENPOHL for the kitchens and baths, as well as for the 
powder rooms and wet bars. 

Timeless design, precise engineering and fine craftsmanship ore three reasons 
POGGENPOHL cabinet systems were selected. Another, less obvious reason, is that 
POGGENPOHL understands the special requirements necessary for developing luxury 
multi-housing communities. POGGENPOHL's experts work closely with the soles office 
at St. Andrews to help homeowners choose from a wide range of available cabinet 
fronts and finishes to give each townhouse on individual, distinctive style. Few manu
facturers provide the builder with the capability of offering his clientele flexible, 
custom-designed kitchens and baths for each unit of a condominium development. 

Considering all this, POGGENPOHL is not just the Ultimate Choice, but the Only Choice 
for luxury residential projects. 

m m 

poggenpohl 
The ultimate in kitchen and bath cabinetry 

POGGENPOHL USA Corp. 
222 Cedar Lane, Teaneck, NJ. 07666, TeL (201) 836-1550 



West Week'84 

( h.irlfs IVllv Miinlii-'l I'firi 

iil 
The Tinta System, by Manfred Petri, 
is a comprehensive modular system of 
case goods coinponents, work sur
faces, and vertical, panels which can 
be assembled separately or in one 
complete office environment. Petri 
will attnui WVs7 Week. 
Cnrlr 147 on rradn st'tfirr card 

Sunar/Hauserman 
Charles Pdh's Chrisla ( 'Jian will Iw 
on vi-ew at West Week. It is made 
from a stamped-steel shell and 
miililrd nis/iioN. 7rilh (iruni'sls lluit 
can be upholstered or covered with 
self-skinning foam pads. Pelly will 
attend West Week. 
C.irrlf 210 on reader senna- turd 

Unika-Vaev 
Reminiscence features 100 percent 
worsted ivool yarn in 10 colors to 
coordinate with Unika-PliLsh, a 
mohair pile fabric. 
Circlr 211 on redder service card 

Westinghouse 
Dactylo seating features a variety of 
posture control adjustments. Adjusta
ble backs, 2.2:1 .synchronous posture 
control, and permanent release vli irh 
allows for free tilting movement are 
all standard. Raoul Schoumaker 
will be present at West Week. 
Circle 212 on reader sennre card 
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The Bohl Chair. 
Unique design 
and function. 

Beyond ergonomics 
to humanomics. 
Start simple-
add function when 
needed. 

Support, comfort, 
productivity. 
Simple ideas that 
work, beautifully 

Designed by Rainer Bohl. 
Manufactured by 
the designers' choice: 
Corry Jamestown Corporation 
Division of HON Industries 
800-458-0593 

Circle No. 374 on Reader Service Card 



 
Addressing the Need 
for Flexible Storage. 
Storage requirements are always 
changing — new technology, 
tools, work styles and functions, 
and the need for more printed 
data means that storage units 
once used for a single purpose 
will usually be required for 
another. 

American Seating's System R 
responds to this requirement 

with a universal cabinet, 
combining the minimal number 
of well-designed and engineered 
hardware elements for the max
imum number of storage formats 
.. .from open shelves to closed 
flipper door units, lateral hanging 
files to an almost limitless variety 
of horizontal and vertical space 
divisions. And, no storage unit 
need ever be permanently ded
icated — functional change is 
always timely. 

The result is totally flexible 
storage — responsive to the 
growing and changing business 
organization — American 
Seating's System R, for respon
sive facilities now... and in the 
future. 

American 
Seating 

901 Broadway. N .W. 
Grand Rapids, Michigan 49504 
800/253-8104 616/456-0600 
Telex 22-6326 

Circle No. 375 on Reader Service Card 



brayton 
international 
collection 

p, 0. box 7288 high point, nc 27264 919/434-4151 telex 578-431 

atlanta 800/241-0178 
boston 617/423-0040 
Chicago 312/822-0711 

dallas 
denver 
houston 

214/747-7130 
303/425-4374 
713/523-4900 

losangeles 213/652-5450 
miami 305 233-9537 
minneapolis 612/872-0510 

newyork 212/371-6131 
St. louis 314/241-8431 
sanfrancisco 415/626-n 00 

Circle No. 313 on Reader Service Card 
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Irilogy called for 
intelligent flexibility. 

Interior Design by Gensler and Associates- i\rchitects 

Thoughtfiil planning and Haworth open of
fice systems provided i t Computer designers 
Trilogy Systems Corporation wanted their 
new headquarters to emphasize high technol
ogy, while affording intelligent solutions 
for growth. The project architects and de
signers created a contemporary open 
plan approach with standardized 
Haworth work stations that are 
easily reconfigured. 

Haworth's comprehensive offering of 
UniTek'"" Electronic Support componentry 
plus the electrical distribution capabilities of 
TriCircuit ERA-1" panels best accommo
dated Trilogy's widely applied office electron

ics. The result-an intelligent, aesthet
ically pleasing, systems solution. 

Send for the "Haworth Case Study Package" 
today: Haworth Inc., One Haworth Center, 

HoUand, MI 49423 U.SA 

H i ^ W O R T H 
OFFICE INTERIOR SYSTEMS 

Circle No. 333 on Reader Service Card 
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Coming next month 

 

 

Neuropsychiatric Institute, Vienna, by Boris Podrecca 

Vienna will be the subject of a critical survey 
in the March issue. Living in the awesome 
remains o f an empire, Viennese architects 
subsist largely on small-scaled alterations to 
their city, yet they turn out work that has an 
intensity o f ideas and a polished execution 
that commands worldwide attention. P/A has 
long followed and published the work o f V i 
enna's Hans Hollein; in this issue, senior edi
tor Susan Doubilet introduces to the Ameri 
can press the accomplishments o f lesser 
known, highly creative Viennese designers. 

Works o f Frank Gehry and Antoine Pre-
dock—the new Temporary Contemporary 
museum in Los Angeles and a nature center 
in Albuquerque—will be featured as well in 
the Design section o f the March issue. 

Technics: Jails and Prisons will address the 
particular design and technical problems in
volved in the design o f correctional facilities. 
A n article by P/A contributing editor Thomas 
Vonier will portray the new strategies in
volved in this now very active area of architec
tural practice. 

A p r i l P/A will include—as our Apr i l issues 
have for five years—substantial feature con
tent on Energy-conscious Design. This year, 
the A p r i l P/A will also feature several build
ings notable not primarily for their energy 
strategies, among them the new Dallas 
Museum o f A r t by Edward Larrabee Barnes 
Associates. 

Question: 
What $13,500* INVESTMENT C A N GIVE 
YOU AN OVERWHELMING EDGE OVER 
YOUR COMPETITION? 

A n s w e r ; 

SYSTEM 

f%6m micTO-installatioDs. inc. 

For years the large innovative firms have utilized 
computer aided design and drafting systems to improve 
productivity, lower costs, and most important, provide 
better service to their clients. 

Of course, it required a lot of money to obtain the 
available CAD technology. But if the investment paid 
for itself in a short period of time and resulted in a clear 
competitive advantage, then it was a wise and prudent 
expense. Especially when you could handle the increase 
in business without increasing your overhead. 

Now the same computer aided design and drafting 
capabilities are available to you, but without the high 
price tag. Using state-of-the-art microcomputer tech
nology MiCAD delivers the performance and features 
that you would expect from systems costing many times 
more. MiCAD is a complete system that is available in 
two versions: configured with an IBM PC or the NEC 
color graphics computer. With either version you also 
get a digitizer pad, "D" sized plotter, and the most 
powerful, complete CAD software available. And it's 
easy to use. No special skills are required to master it 
quickly. To insure immediate productivity we provide 
you with substantial training at no additional cost. If 
you already have an IBM PC we can add the com
ponents that will convert it to a MiCAD system. 

'NEC version is priced at $13,500, the IBM version is 
$13,850 

If you would like to know more about how a $13,500.00 
mvestment in a MiCAD system can improve your 
business, call Ken Eichler at Micro-Installations, Inc. 
today. 

n u 
micro-insfaJiat ions, inc . 

260 filth avenue 
new york, ny 10001 
(212)889-6684 

( J i c k- No. 351 o n R i - a d i M S I T \ u c ( a r d 
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Books 
Het Nieuwe Bouwen, De Stijl, 
De Nieuwe Beelding in de ar-
chitectuur/Neo Plasdcism in 
Architecture, edited by Cees 
Boekraad, Flip Bool, Herbert 
Henkels. Delft University Press, 
The Netherlands, 1983. 179 pp. 

De Stijl 1917-1931: Visions of 
Utopia, edited by Mildred Fried
man. Walker Art Center, Min
neapolis/Abbeville Press, New 
York, 1982. 255 pp., $39.95, 
$24.95 paperback. 
The De Stijl Environment by 
Nancy J. Troy. The MIT Press, 
Cambridge, 1983. 254 pp., $45. 

De Stijl 

The newest English language contribu
tion to the literature on De Stijl stems 
f r o m the movement's home base. As the 
catalog, in Dutch and English, for a 
major exhibition at the Gemeente-
museum in The Hague last year, De 
Nieuwe Beelding in de architectuur is grand 
in its choice and presentation. But be
cause of the financial restrictions, there 
is no color fo r an art f o r m so dependent 
on it for its vibrant expression and spa
tial perception. Nevertheless, the catalog 
is interesting. Its interest stems f r o m de
viating f r o m the usual art historical 
standards and being, at the beginning, 
delightfully unconventional. Instead of 
depending solely on historical essays, the 
catalog opens, after a brief introduction, 
with Van Doesburg's complex thoughts 
to show that the movement depended 
on this artist; it then proceeds to intro
duce an unusual dual reading of quote 
and image, showing the parallels that 
exist between them. Thus, rather than 
galloping into intellectual presentations, 
there is this piece of Van Doesburg's 
theoreucal wri t ing in his original style. 
Van Doesburg shows extremely pene
trating perceptions in a parual definition 
of beelding (plastic). I n drawing a parallel 
between the formal aspects of De Stijl 
and its musician Jacob van Domselaer, 
however, there is no e f fo r t to connect 
and elaborate tonal and formal relation
ships, although Van Doesburg is cogni
zant o f nearly all o f the arts. One of the 
most dominant parts of his aesthetic doc
trine is about the positive and negative 
colors. A n d following this we are told o f 
the absence o f the meaning of " fo rm," 
i.e., " f o r m " is replaced by an element of 
the purest expressive means. I n his aes
thetic schema, he draws the obvious—a 
ne-in between himself and Mondriaan. 
The aesthetic declarations of this piece 
are priceless—they add the theoretical 
backdrop to the actual formal relation
ships, although this rarely means a 1-to-
1 relationship. A n d the fact that this 
essay heads the catalog shows, as men
tioned, that it is a primary source and 
not an addendum as artists' texts amidst 
histories, as usually occurs. 

The De Stijl Environment 

Nancy J. Troy 

The unusual arrangement o f the 
catalog follows with a scheme o f pictures 
and a paralleling quotational theory in 
which authors Henk Engel, Pieternel 
Fortuyn, and Jan de Heer are very clever 
at the pairing. Van Doesburg's words 
fo rm the majority because he is the back
bone of the movement. His claim that 
formal relationships constitute contrast 
and tension suggests the images of 
seated nude and stained glass with its 
abstract "composition" with which they 
are paired. 

A f t e r these two nonconformist con
tributions, the catalog launches into a 
regular format, but the th i rd piece is 
rare in the comprehensive character it 
gives to the topic, while the four remain
ing essays focus on primary subjects. 

The th i rd contribution is the most in
tellectual and praiseworthy, with Cees 
Boekraad's digestion of all the theories 
and facts of the issues of De Stijl, and 
his imposition of theoretical and histor
ical insight and literary projection. The 
thesis of the piece shows De Stijl in its 
combination o f "progressive social cri t i
cism with artistic innovation." Also, as 
part of this thesis, Boekraad asks i f De 
Stijl exists. This is his paradox, whose 
meaning is conveyed by pointing out 
that De Stijl's visual influence on the 
human environment was and still is 
enormous, whereas there are ambiguous 

   

and introspective meanings throughout 
the theories. The resolution of the De 
Stijl paradox lies in its avant-garde char
acter. Thus a kind of popular imagery 
vs mind-boggling literature—especially 
o f Van Doesburg—has a certain similar
ity in its radical, coalescive character. 

I n his continuadon as a theoretician, 
Boekraad expounds on the intellectual 
exactitude and precision o f Van Does
burg's art, and it is evident in the text 
that Van Doesburg is his preference 
over the rest of the De Stijl group— 
showing an aff ini ty that dates f r o m the 
time his research on him began in 1968. 
Boekraad also presents Van Doesburg 
as a critic, and like Van Doesburg, shows 
a highly critical mind in revealing cri t i
cism with cognitive description. 

Unfortunately, with Boekraad as well 
as the other writers, the aesthetic, formal 
analyses are often either superficial or 
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too sober—the theories and facts of his
tory are truly observed whereas the com
parisons involving the visual are some
times poorly stated. Yet formal insights 
do crop up sharply in the Hague catalog 
now and then, as in the Oud/Spangen 
affair and in the Gud/Mondriaan sec
tion. But mostly formal analysis is too 
low-keyed. 

Yve-Alain Bois, who began his De Stijl 
studies as a youth, has written two arti
cles for this catalog. The first is on De 
Stijl's Parisian experience, the second on 
axonometry. The French episode is 
packed with meaty information ger
mane to the topic, but fo r me 1 would 
have concentrated on the most polemi
cal topics, Cubism and Le Corbusier, 
since any definit ion of the main spirit o f 
the De Stijl movement must come 
foremost to grips with these. The 
axonometry piece is not so successful be
cause the history o f rendering architec
tural space is traced more or less 
chronologically up to date, and only at 
the very last is there an attempt to show 
the explosive tour de force of this 
mechanical device in its modern phase. 
And there is no discussion—only a men
tion—of the 19th Century's contribu
tion, as Banham has shown us with 
Choisy. Bois's last statement of the in
finite extension o f axonometric drawing 
is only a beginning fo r this fascinating 
spatial ploy. 

Surprisingly, but deservedly, a short 
(seven-and-a-half-page) article on De 
Stijl's urbanistic activities is incorporated 
into the catalog. The theoretical basis for 
the author, Umberto Barbieri, was the 
1927 jubilee issue of De Stijl in which 
Oud, van Eesteren, and Mondriaan 
were featured. The public housing of 
Oud is testy, since housing in itself does 
not constitute a pluralism o f activity. But 
there is no doubt about the urbanistic 
validity o f van Eesteren even i f his stress 
on science is a bit icy. At the polar oppo
site, and the most startling addition to 
urbanism, are Mondriaan's totally aes
thetic conceptions. The article's intent is 
more understandable i f it is realized that 
it is intended as a polemical retort to 
Manfred Bock's stance in "De Stijl and 
the City" in the Minneapolis catalog. But 
how should we be expected to know? 

Taking up f r o m here is an almost re
cherche De Stijl topic, Mondriaan's ar
chitecture, by one of the three editors, 
Herbert Henkels. Henkels's most obvi
ous observation is that all o f the other 
arts associated with Mondriaan's paint
ing are subsidiary to the painting (p. 
164). Most o f the material presented 
provides evidence that architecture does 
not measure up to paintings' merits. Yet 
architecture is still primary in his oeuvre, 
in its spatial and social contexts, and 
Henkels touches on Mondriaan's archi
tectural effect on other designers. De

spite the secondary role Mondriaan gave 
to architecture, as Henkels relates, it 
"determines our entire constructed envi
ronment" and its plastic means should 
be pure. 

A concluding remark on the Hague 
catalog is in order: I t is a good hand
maiden of the exhibition, but no in
former of it, and provides excellent 
documentation on De Stijl architecture, 
but is sometimes weak in its conclusive 
logic. 

Although not as well balanced concep
tually, the Minneapolis De Stijl catalog 
is a more attractive object than the 
Hague one in one respect: I t includes 
color which, as previously stated, was so 
important to the movement's social Uto

pian aim (which is the sub-theme of this 
earlier catalog). The color expression in 
the primaries projecting for th in the red, 
vibrating on the datum in the yellow, 
and receding in the blue was effectively 
conveyed by the Theosophist mathema
tician. Dr. M.H.J. Schoenmaekers, 
whose important influence on the move
ment has had extensive treatment in 
H . L . Jaffe's de stijl 1917-1931: the Dutch 
Contribution to modem art. 

The catalog contains two basic ar
chitectural pieces. Sergio Polano, in "De 
Stijl/Architectur-Nieuwe Beelding," ad
dresses himself direcUy to this major art, 
yet starts out, like Boekraad after h im, 
by saying that the nature o f architecture 
is elusive. Its core idea, he says, was 

a r c h i t e c t u r a l F i b c r g l a ^ b 
division ot Krueger 

Logix = logical modular system 

Based on the square, Logix modules 
conform beautifully to grid planning... 
and readily adapt to change. 

Ideal for public areas. Logix has a 
style of Its own in sturdy fiberglass. 
And although cushions are attached, 
they can be simply rotated to avoid wear 
or be replaced easily for a change 
of mood. 

For further information, contact Krueger 

Technical innovation...by design 

Krueger 
PO, Box 8100 
Green Bay Wl 54308 
(414) 468-8100 

le No. 342 on Reader Service Caid 
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Books 

mainly pictorial, although he then ad
mits of its main propeller—the theoret
ical aspect. But here is where the article 
fails, because only short quips of the De 
Stijl architectural stars are drawn, and 
both pictorial analyses and theoretical 
conceptions are left out. 

Kenneth Frampton's piece on Neo-
plasticism and architecture, which shows 
an ongoing interest in De Stijl dating 
back at least to 1969, experdy gives us 
insights to the movement and its histor
ical reladonships. He shows the histori
cal influence o f Frank Lloyd Wright on 
Jan Wils, Grandpre Moliere on Oud, 
and o f elementarism as a whole on such 
as Dick van Workom and Peter Eisen-
man in a precise, formally analytic way. 
Yet he drops words like dematerialism 
and pinwheeling effect without enough 
definition. 

Besides two excellent illustrative es
says on the Schroeder house and the 
Cafe Aubette, there are three other arti
cles associated with the architecture: the 
ones by Manfred Bock and Martin Filler, 
which are good contributions, and that 
by Nancy Troy. Troy's piece is a prelude 
to her own De Stijl Environment, which is 
both fine and questionable. Her thesis 
in the book is the collaboradve track the 
De Stijl group took, which relates to the 
A r t Nouveau/Gesamtkunstwerk (total 

art work) source. The most posidve fea
ture o f the book is its f u l l historical ex
position o f the movement within her 
more aesthetical thesis. Such places as 
Spangen, Drachten, Weimar, and even 
Mondriaan's last studio in New York are 
described with verve and complete com
mand of information. The wri t ing is 
crystal clear but sometimes st iff ly for
mal. But, unfortunately, there is not as 
much interpretation in terms o f formal 
analysis as there is pure description. For 
example, despite the numerous beauti
f u l color prints, there are few attempts 
to convey their expressive values. 
"Dynamic" is the most predominant 
image she gives, even though color, as a 
subtheme throughout and most emphat
ically so in her last two chapters, deserves 
a host o f other descriptions. 

On the other hand, the concept o f "en
vironment" included in the dtle o f the 
book is carried out well; not only the De 
Stijl artists' relationships are expounded, 
but international ardsts/architects are 
considered also. The term "environ
ment" also conveys space, and Troy at
tempts to convey the qualities o f such 
highly complex splintered sdcklike space 
as that of Piet Zwart, but does not do it 
quite as effecdvely as she might. A n 
other concept mentioned at the begin
ning was "plasticism," which was 

sloughed o f f with "shaping, forming." A 
book which seems to want to be at the 
pinnacle of De Stijl literature should rec
ognize the seminal meaning of this com
plex term. Mondriaan's essay and Van 
Doesburg's important books are a begin
ning fo r a concept that also conveys or
derliness. Nancy Troy is often errone
ous with details. She claims that Oud's 
DeVonk house is symmetrical all over, 
without noting that Van Doesburg's 
asymmetrical tile detailing makes fo r an 
eye-boggling effect. Nevertheless, she 
has presented us with a splendid volume 
of De Stijl literature. 

In all, these English texts on De Stijl 
are worthy additions to the literature o f 
the movement. Each contributes in its 
own way towards social and aesthetical 
articuladon, but because the Hague 
catalog provides such an inventive pres
entation and introduces a new way o f 
organizing ideas, its merit stands out 
f r o m the rest. Further, the frugality of 
this catalog is compensated for in a most 
important respect—in spending funds 
fo r translation so that not only the at-
home Dutch reader was respected but a 
second significant language could learn 
of and delight in De Stijl as well. • 

Reviewed by Suzanne Frank, an archi
tecture historian living in New York. 

fss" C r c 
Dinin 

T h i s d r a m a t i c " S p a c e m a / f e r ' " " f r o m 
F o u r S e a s o n s G r e e n h o u s e s w i l l at t ract 
a n d e n c h a n t d i n e r s . It s t r u l y "Outdoor 
D i n i n g - l n d o o r s . " ^ "̂*""''%^ 
The casual elegance of a ̂  d^S \ 
Spacemaker"" addition! 

is unmistakably from Four" 
Seasons. A wide variety of \ 
sizes permits designs from a 
small entrance foyer up to a full scale 
lavish dining room. Create an "Outdoor 
Cafe" that will help brighten your 
interior rooms. 
Look at these Quality Features: 
• Custom or standard pre-fab units 

provide for easy installations by 
your contractor. 

• Factory sealed insulated safety glass 
available in clear, tinted or solar-cool 
bronze. 

• Exclusive patented Pow-R-Venf 
automatic ventilation and shading. 

• Heavy duty P.P.G. bronze or white 
finish aluminum structure in curved 
or straight design. 

Protected Dealer 
Territories Available 

1982 Four Seasons 
Greenhouses 

o 

• Complete structure from one source 
at an amazingly low price! 

• Nationwide dealer network, 
• Full specifications in Sweets Catalog. 

Section 13.2c/Fo. 
FOUR SEASONS 
G R E E N H O U S E S 
MIg by Four Seasons Solar Prmlucls Corp 
g i O R o u I e 110 Depi PA-402 
Farmingdale. N Y 1173b 

CALL TOLL FREE i ai0-645-95Z7 / IN N Y CALL i516i 694-4400 

Circle No. 328 on Reader Service Card 

And a few old ones. 

 

27 New Commercia l Ideas 
in Cedar. Free. 

Yours free for the asking. A unique collection of cedar shake and 
shingle clad shopping centers, schools, restaurants, office 

buildings, banks and a spiritual center in Ojai, California. All in 
irresistably warm, beautiful and natural living color. Send for it: 

27 New Commercial Ideas, 
Suite 275,515-116th Avenue N.E., Bellevue. WA 98004. 

Or use the reader service number 359 

Respond. 
Red Cedar Shingle & Handsplit Shake Bureau 
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P/A Products and literature 
This month the products and 
literature section begins with 
items related to the Technics 
article on museum lighting, pages 
104-110. 

'Museum Lighting' provides 
case histories o f solutions to 
l ighting problems in three 
museums: The Lehman Wing o f 
the Metropolitan Museum of 
Ar t , New York; the Neuberger 
Museum, SUNY, Purchase, 
N .Y . ; and Gallery 77 o f the 
American Museum of Natural 
History, New York. The eight-
page brochure includes photos 
that show the types o f displays in 
each museum, along with detail 
drawings o f fixtures used to light 
them. Light ing Services, Inc. 
Circle 213 on reader .service card 

'Lighting control media digest' 
illustrates in color and provides 
br ief descriptions o f parabolic 
louvers, decorative ceiling 
panels, lenses, and diffusers rep
resentative o f those of fered . 
Among products available are 
filter ray shields that filter out 
ultraviolet rays. The company 
also provides design and en
gineering services and custom 
replacement wraparounds fo r 
existing fixtures. A.L.P. Light ing 
& Ceiling Products. 
Circle 214 on reader service card 

'Precise Accents' brochure pre
sents three track lampholders 
that use tungsten halogen lamps 
fo r controlled light, energy-cost 
saving, and excellent color rendi
tion. The MR-16 lamp has an 
intense white beam for precise, 
bright accent l ighting. The d i -
chroic reflector filters inf rared 
rays to help prevent color fading. 
The brochure includes applica
tion and design data. Progress 
Lighting. 
Circle 215 on reader service card 

Lighting fixture condensed 
catalog illustrates several types 
o f chandeliers and modular task 
and ambient l ighting. Also in
cluded are tungsten halogen 
task l ighting using miniature 
fixtures with precise beam con
t ro l , spot-lights, and track-
mounted fixtures. Several styles 
can be custom fabricated to d i 
mensional specifications. Modu-
lighter. Inc. 
CircU 216 on reader service card 

Bulb jackets and clear U V films 
are said to allow transmission o f 
virtually none o f the ultraviolet 
light without reducing visible 
light. Available as sleeves for 
bulbs and as sheets or roller 
shades fo r windows, the material 
protects against fading f r o m 
sunlight and fluorescent light
ing. The jackets are removable 
and reusable when fluorescent 
bulbs are replaced. Solar-Screen 
Company. 

Circle 217 on reader service card 

Low-voltage Lytespan® fixtures 
with internal transformers can 
be used on standard Lytespan 
track. They accommodate MR-
16, PAR-36, or R-14 lamps. The 
16-page catalog has application 
and specification data to assist in 
the selection o f appropriate 
l ighdng. Lightolier. 
Circle 218 on reader sennce card 

Skylight brochure contains 
photographs, system details, 
and specifications fo r the com
pany's complete product line. 
The 36-page, four-color 
brochure discusses materials, 
finishes, and coatings and in
cludes skylights, walkways, 
domes, and heat and smoke 
vents. Naturalite, Inc. 
Circle 219 on reader service card 

Domed skylights standard, 
" A A M A 1606-82: Voluntary 
U n i f o r m Load Structural Stand
ard f o r Plastic Domed Skylights," 
enables the comparison o f struc
tural load capabilities o f various 
skylights fo r particular climates 
and usage. Its companion publi
cation, " A A M A 1605.1-1982: 
Voluntary Standard U n i f o r m 
Load Test Procedure fo r Ther-
moformed Plastic Domed 
Skylights," outlines procedures 
for a prequalificatioii test fo r 
weathering o f glazing material 
and a un i fo rm load test fo r fu l ly 
assembled thermoformed plastic 
domed skylights. The set, $4.50, 
is available f r o m Architectural 
A luminum Manufacturers As
sociation, 35 E. Wacker Dr., 
Chicago, 111. 60601. 

'Skylighting Design Handbook' 
explains the use o f skylights to 
provide natural daylight to 
minimize l ighdng energy costs. 
It includes design guidelines fo r 
opt imum savings and comfort . 
A case history chart shows actual 
savings in l ighdng energy and 
headng/cooling costs in an instal-
ladon in Arizona. Wasco Prod
ucts, Inc. 
Circle 220 on reader service card 

'Plexiglas® in Architecture' is a 
20-page brochure that explains 
the use o f Plexiglas acrylic sheet 
in buildings. I t lists types avail
able and provides property data 
and design considerations. 
Among the grades fo r special 
applications is Plexiglas G, UF 
(ultraviolet filter) sheet that ab
sorbs ultraviolet radiation and 
protects displays against its 
damaging effects. Rohm and 
Haas Company. 
Circle 221 on reader service card 

Skylights with retractable 
shades control excessive solar 
heat gain and thermal heat loss. 
The units have thermal breaks 
to eliminate through-metal con-
ducuvity, and insulated domes 
are factory sealed to prevent dir t 
inf i l t rat ion. Single, multiple, 
sloped, vaulted, and ridge types 
are described and illustrated in 
an eight-page brochure. Skyview 
Control Systems, Inc. 
Circle 222 on reader service card 

Custom-extruded skylights o f 
aluminum are the subject o f a 
44-page catalog. Completed 
projects, illustrated in color, in
clude hotels, commercial build
ings, shopping malls, and 
museums. Drawings show con
struction details, and photos 
illustrate the many types o f 
skylights available, f r o m single 
slope to vaults and domes. 
Specifications are included. 
Super Sky Products, Inc. 
Circle 223 on reader service card 
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Custom greenhouse, walkway, 
skylight, and dome systems are 
shown and described in a four-
page brochure. Details of a tubu
lar skylight system are included, 
along with specifications. Four-
color photos show typical instal
lations. J. Sussman, Inc. 
Circle 224 on reader service card 

Horizonvault® barrel vault 
skylight has an extruded 
aluminum sill and caps and an 
extruded neoprene gasket. I t 
can be single, double, or triple 
glazed, with manually or electri
cally operated sections. Glazing 
caps attach to the sills with no 
need for exposed fasteners, for a 
burglar-resistant installation. 
O'Keeffe's, Inc. 
Circle 225 on reader service card 

Skyroofs in various shapes and 
in sizes to cover areas f r o m small 
courtyards to 100-foot spans are 
made with diffused-light-trans-
mit t ing panels to eliminate hot 
spots and glare. The panels, with 
U-factors o f .40, .24, and . 15 and 
shading coefficients o f . 16 to .66, 
have an exterior surface that is 
virtually maintenance free. 
There are also fire-rated systems 
available. A portfol io o f litera
ture shows typical installations. 
Kallwall/Structures Unlimited. 

Circle 226 on reader service card 

Atmosphere and environment 
instruments and systems fo r 
libraries, art galleries, and 
museums include: an ultraviolet 
light monitor to measure the 
proport ion o f UV in natural or 
artificial light; an il lumination 
level meter; and solar radiome
ter and transmittance meter. 
There are also several instru
ments fo r measuring and re
cording relative humidity. Sci
ence Associates Incorporated. 

Circle 227 on reader service card 

The Jacquard collection of up
holstery fabrics is made f r o m 75 
percent flame-retardant SEP 
modacrylic and 25 percent 
nylon. The small patterns are 
Safety Dot, Safety Square, and 
Safety Octagon, all geometric 
figures on solid ground. The 
fabrics are 54 inches wide, and 
all are available in 45 coordi
nated colors. Coral o f Chicago. 
Circle 228 on reader service card 

Advocate carpet, woven in the 
Kara-Loft technique, retains its 
hobnail pattern even under 
heavy t raff ic . Because the carpet 
has looped yarns slighdy higher 
than cut yarns, the cut pile does 
not obscure the pattern by cover
ing the loops. Manufactured 
f r o m Ant ron nylon, Advocate is 
available in 25 solid-tone colors. 
Karastan Rug Mi l l . 
Circle 229 on reader sendee card 

Opaque drawing revision mate
rial is a pressure-sensidve, vel
lum-based applique that accepts 
pencil or ink drawing or typing. 
I t allows revisions or corrections 
to be made to original drawings, 
and is especially useful fo r mi
crof i lm purposes. The special 
adhesive gives the sheet 93 per
cent opacity, completely cover
ing the informat ion underneath. 
Stanpat Products, Inc. 
Circle 230 on reader service card 

Taperlite roof insulation is a 
lightweight, tapered, noncom-
bustible, nonabsorbing material 
used fo r sloping flat roofs. Made 
f r o m perlite board, with 'A-inch 
or '/8-inch slope per foot, it pro
vides good drainage and the 
additional benefit o f extra insu
lation required to support the 
tapered panels. Super " K " I n 
dustries, Inc. 
Circle 231 on reader service card 

Acousti-san® ceiling panels 
provide a ceiling that has acous
tic properdes and meets sanitary 
requirements. The panels are 
made f r o m a glass fiber compos
ite that is sealed in Du Pont Ted-
la r® film, yielding an NRC value 
up to .95. The Tedlar film, o f 
polyvinyl fluoride, is impervious 
to common solvents, greases, 
acids, and other chemicals and 
can be steam cleaned. Suitable 
for use in healthcare facilities, 
the ceiling panels are available 2' 
X 2' and 2' X 4 ' in several 
thicknesses. They have a Class A 
flame spread rating of less than 
25. Craxton Products, Inc. 

Circle 232 on reader service card 

The Shibumi Collecdon o f 
prints and authentic reproduc
tions o f Japanese hand-wovens 
is made f r o m a balance o f coarse 
and refined cottons. Patterns 
have rich colors with subtle de
tails. Blacks and browns have 
red, green, and white accents. In 
the I B D annual compeution, the 
Gold Medal fo r upholstery fab
rics was awarded f o r the Shibumi 
woven fabrics. Groundworks, 
Inc. 

Circle 233 on reader service card 

Intersept® is an antimicrobial 
substance integrated with the 
primary vinyl layer o f carpet 
backing. I t migrates upward and 
is activated by moisture in spills 
to inhibit the growth o f micro
organisms. I t also acts against 
molds, mildew, and fung i . Inter-
sept is concentrated at the base 
of the carpet pile, where it con
trols the spread o f bacteria be
neath the surface. Interface 
Flooring Systems, Inc., Health
care Group. 
Circle 234 on reader service card 

The Williams wheelchair is 
made f r o m composite materials 
f o r reduced weight, compared 
with those made f r o m metal 
tubing, and fo r resistance to 
corrosion f r o m moisture and 
chemicals. I t has special foot 
and leg rests that adjust to 
accommodate several positions. 
The chair has a sculptured foam 
cushion in a choice o f colors and 
textures. .Armrests retract into 
the seat base, allowing exit f r o m 
either side o f the chair. Spokeless 
wheels adjust independently o f 
each other. The wheelchair is 
designed to be used in a shower 
or whir lpool . Ronald H . William 
Sc Consultants. 

Circle 235 on reader service card 

'Thin Granite,' a full-color, 
eight-page catalog, covers large-
size panels, available in %-inch 
and 'A'-inch thicknesses, for out
door or indoor use. I t describes 
the broad range o f granites avail
able, and provides detailed in
format ion on installation and 
fabrication. Marble Technics, 
L t d . 
Circle 236 on reader service card 

Mobius Seating: conference and 
bar stool have metal frames with 
f u l l suspension springs that ac
commodate a leather sling seat 
and back. Frames are either 
chromium plated or finished in 
four baked enamel colors to 
blend or contrast with the leather 
covers. The executive/secretarial 
model, which comes in high and 
low back versions, is offered in a 
choice o f upholstery leathers 
and five frame finishes. I t has 
hydraulic l i f t and dlt/lock mecha
nisms, covered casters, and a 
five-prong base. Cy Mann De
signs Ltd . 
Circle 237 on reader service card 

Shower equipment to meet bar
rier-free accessibility codes in
cludes a preassembled module 
that has panel-mounted grab 
bar, andscald valve, and hand
held spray. I t is described in a 
16-page brochure that also 
covers mukistall units with one 
section to accommodate a wheel
chair, wall and panel shower 
units, and opuonal equipment 
f o r barrier-free installations. 
There are guidelines fo r renova
tion o f several types o f installa
tions. Bradley Corp. 

Circle 238 on reader service card 

All-aluminum raised floors fo r 
Nuclear Magnetic Resonance 
(NMR) installations are nonfer-
rous and nonmagnetic. The sys
tem o f panels and pedestals pro
vides space to accommodate 
cables, power lines, and piping 
that link the N M R with com
puters and support equipment. 
Interchangeable parts provide 
the flexibility to alter or expand 
an installation. The high-
strength floors o f fe r positive 
grounding fo r static control and 
are completely fireproof. Float
ing Floors, Inc. 
Circle 239 on reader service card 
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Ultra-Board aslx-'stos-f rec f)uild-
ing board can be used as wall 
and ceiling l ining, insulation 
panels, partitions, soffits, and 
inf i l l panels. Comp)osed o f ce
ment bonded with cellulose and 
other organic fibers, it is said to 
be lighter weight and to o f f e r 
higher impact resistance than 
asbestos board. The machinable, 
maintenance-free boards are 
available in 8' x 4 ' and 10' x 4 ' 
sheets in f o u r thicknesses: Yie, 
»/4, VH, and '/2 inch. B R I T - A M 
Venture Marketing, Inc. 

Circle 240 on reader service card 

The Everychair Series, which 
was recognized with a 1983 
IDS A Certificate o f Design 
Achievement, con.sists o f a side 
chair, an armchair, and a lotus-
back chair. The chairs are o f 
solid beech construction with 
upholstered seat and back or 
upholstered seat and wood back. 
Finishes available are natural, 
stained, or black epoxy. Peter 
Danko &: Associates, Inc. 
Circle 241 on reader semice card 

'Architects Guide to Drapery 
Hardware' is divided into three 
sections: custom drapery head
ing systems; selection and per
formance data fo r track systems; 
and basic component parts and 
specifications fo r each track sys
tem. The 28-page guide has de
tail drawings that illustrate each 
hanging method and features o f 
each track. Baton-draw systems 
and the Electrac® electromag
netic system fo r closing draperies 
are included. Kinsch Company. 
Circle 242 on reader service card 

Graphic arts equipment plan
ning guide suggests darkroom 
designs and construction and 
darkroom layouts f o r several 
basic systems, and illustrates 
equipment included in each. 
Equipment templates are pro
vided fo r use with floor plan 
grids. The 16-page guide has 
camera specifications and 
plumbing specifications f o r vari
ous sink models. nuArc Com
pany, Inc. 

Circle 243 on reader service card 

The Telalarm, a security prod
uct described in a four-page 
brochure, is a telephone com
municator, an automatic alarm 
dialer, and remote telephone 
controller. Burglar, fire, or 
emergency alarms activate an 
automatic dialing sequence over 
standard telephone lines to a 
central area. Security personnel 
can operate cameras, lights, 
sprinklers, or gates. T r igon Elec
tronics, Inc. 
Circle 244 on reader .service card 

The System 2 ® workstation 
offers several options fo r the 
office using information process
ing. Two workers can share a 
computer or, with the addition 
o f a turntable, three can have 
part-time use o f a CRT. There is 
also a corner C R T work surface 
with pull-out keyboard drawer. 
Other features include task and 
ambient l ighting combined into 
one unit, overhead cabinets with 
flip-up f ront , and pedestals/lat
eral files. Conwed Interior Prod
ucts Division. 
Circle 245 on reader service card 

The Catalina chair, with a stain
less steel or painted gunmetal 
frame, has a seat height o f 15 
inches, back height o f 21V2 
inches. Seat options are wood 
lacquer, wood lacquer with loo.se 
pillow, or upholstered seat. NPM 
Incorporated. 
Circle 246 on reader service card 

T O G O seating, designed by 
Michael Ducaroy, is constructed 
of foam of d i f ferent densities 
and has covers quilted with Da-
cron. The group, which includes 
a chair, a corner unit, two- and 
three-seat settees, and a 
fdotsKK)!, can be used in several 
combinations. Eigne Ro.set. 
Circle 247 on reader .service card 

Kidstuff printed fabrics in the 
Pediatric Print group are 100 
percent Trevira polyester with 
inherently flame-retardant yarns 
and low smoke properties. De
signed by Rob Rose, Module is 
available in a 12-inch repeat in 
one or three print colors; Mod
ule 1 Linear has a 12-inch repeat 
in one print color; and Module 
11 Linear has a 24-inch repeat in 
two pr in t colors. The fabric is 
washable fo r economical mainte-
iian( c. Ben Rose, Inc. 
Circle 24S on reader service card 

Stainless steel as an accent in 
curtain walls is illustrated in a 
20-page brochure. The finish 
can reflect or diffuse light with a 
pewterlike or mir ror finish. 
Several buildings are shown with 
descriptions o f finishes and data 
about location, architect, and 
contractor fo r each. Cupples 
Products Div. o f H . H . Robertson 
Company. 
Circle 400 on reader sen'ice card 

Sup-UR-Shield^^ garage doors, 
fo r warehouses and similar in
stallations, combine foamed-in-
place polyurethane insulation 
and weather seals at the perime
ter and between sections to help 
prevent loss o f conditioned air. 
The door is constructed of gal
vanized steel that is primed and 
has a baked-on acrylic resin 
finish coat. Standard operation 
is by hand pull , with electric op
eration optional. Specifications, 
descriptions, and illustrations 
are provided in a four-page 
brochure. Overhead Door Cor
poration. 

Circle 401 on reculer service card 

Washroom and shower room 
designs are shown in plans in a 
26-page brochure. The manual 
provides layouts that make 
economical plumbing connec
tions and use washfountains that 
can serve up to eight people at a 
time. Several styles o f washfoun
tains fo r two to eight people and 
showers that can be used by as 
many as six people at a ume are 
illustrated. Bradley Washfoun-
tain Company. 

Circle 402 on reader service card 

Elevator/escalator maintenance 
brochure describes how the 
Westinghouse preventive 
maintenance system reduces 
breakdowns and emergency 
repairs. The 16-page, four-color 
brochure explains the benefits 
o f a planned program for pre
ventive maintenance to repair 
minor faults before they result 
in serious breakdowns. The 
program is tailored to the needs 
o f each building. There is also a 
hot-line telephone number fo r 
emergency repairs. Westing-
house Elevator C^ompany. 

Circle 403 on reader service card 

The Compact folding chair, 
designed by Lawrence Minsker 
fo r contract or residential use, is 
approximately one inch wide 
when folded. The back becomes 
a handle when the chair is 
folded. The frame is chromium 
plated; back and seat are covered 
in Ultrasuede in a wide choice o f 
colors. Dux Interiors, Inc. 
Circle 404 on reader senm e card 
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The International Collection o f 
boardroom accessories by recog
nized designers includes bever
age services, ashtrays, and vases. 
Designers represented are Alvar 
Aalto, Arne Jacobsen, Valto 
Kokko, Erik Magnussen, T i m o 
Sarpaneva, and Tapio Wirkkala. 
Accessories are available in red, 
white, or black molded plastic, 
stainless steel, mir ror chrome, 
brass, or antique bronze. The 
collection is described and illus
trated in a 12-page color 
brochure. Smokador/A Globe 
Weis Company. 
Circle 405 on reader sennce card 

Concealed door closers in the 
600 series provide control fo r 
medium-traff ic doors weighing 
up to 200 pounds. The closers 
feature concealed mounting 
designed to reduce vandalism 
and maintain architectural 
aesthetics. They are fu l ly adjust
able and are available fo r center-
hung or offset doors. The closers 
are described in a brochure that 
indudes architectural drawings 
and a list o f optional accessories. 
Rixson-Firemark. 

Circle 406 on reader service card 

Castlegate® Insulated Steel 
Doors handbook provides infor
mation about steel door f raming, 
insulation factors, and repair o f 
dents and scratches. The three 
sections cover product specifica
tions, installation, and trouble 
shooting. United States Gypsum 
Co. 
Circle 407 on reader service card 

Batten-Tite architectural metal 
roofing systems, described in a 
four-page color brochure, resist 
weather extremes. They are 
designed fo r watertight integrity 
on slopes f r o m 1 V2 in 12 and up, 
and have jo in t expansion and 
contracdon controls. Panels are 
standard 21 inches wide and up 
to 40 feet long. Metals include 
aluminum, copper, stainless 
steel, terne-coated stainless and 
precoated steels with clear or 
bronze anodized or Super-Cote 
1 fluoropolymer finishes. M M 
Systems Corporation. 

Circle 40H mi reader service card 

Aluminum seating systems fo r 
spectator seadng are illustrated 
and described in a 12-page, 
full-color brochure. They are 
available as individual seats or 
benches, with or without backs. 
The seating can have electrostat
ically applied finishes in eight 
colors or can be made o f 
anodized aluminum in five 
colors. Details show accessories 
and installation dimensions. 
Also included are portable 
bleachers and park benches. 
Howmet A l u m i n u m Corp., 
Specialty Products Div. 

Circle 409 on reader service card 

Contract/residential seating, 
inspired by tractor seats, is 
finished in either mir ror chrome 
or baked enamel colors. The 
molded metal seat is contoured 
fo r comfor t and has a stable 
base. The chairs are available in 
either table height or in counter 
height with rubber-clad footrest. 
Bieffeplast USA. 
Circle 410 on reader service card 

Commercial roofing systems 
brochure also covers water
proofing, dampprbofing, and 
roof insulation. The 24-page 
brochure provides general re
quirements and specifications 
for several types o f roofing, over 
concrete, wood, or steel decks, 
and roof insulation. Construc
tion details are included fo r 
conventional built-up roof ing 
and for Flintlastic® modified 
bitumen roofing. Genstar Bui ld
ing Materials Company. 
Circle 411 on reader service card 

Roof insulation and compo
nents fo r single-ply and built-up 
roofing and shingled roofs are 
the subject o f a 24-page catalog. 
Insulation materials include 
perlite, urethane, isocyanurate, 
and composite sandwich boards 
with several types of facers. The 
brochure also describes the 
Perma-Fastner® attachment 
system and Metalasdc® expan
sion jo in t covers. International 
Permalite, Inc. 
Circle 412 on retuler service card 

C A D graphic plotter, microcom
puter-based Cadliner C D - I 100. 
draws five languages, numerals, 
and graphic forms and symbols. 
Graphic forms include rectangu
lar, circular, oval, linear, and 
parallel line. The three drawing 
functions are standard, monitor, 
or memory. Max Business Ma
chines. 
Circle 413 on reader service card 

High-pressure laminate doors 
are available in several colors, 
patterns, and finishes. Standard 
doors have a particleboard core 
and are premachined fo r hard
ware. Special types include: 
fire-rated, to meet fire-labeling 
requirements o f 20,45,60, or 90 
minutes; lead lined; and staved 
core. The doors are described in 
a four-page brochure that also 
provides general specifications. 
Alfab , Inc. 
CircU 414 on reader service card 

Building materials 
Major materials suppliers for 
buildings that are featured this 
month as they were furnished 
to P/A by the architects. 

A T & T Corporate Headquar
ters, New York (p. 70). Archi
tects: Johnson/Burgee Architects, 
New York. Structural steel: 
Bethelehem Steel. Steel deck: 
H . H . Robertson. Concrete: Jul
ius Nasso/S&A Concrete. Gran
ite: Castellucci 8c Sons. Gypsum 
board: U.S. Gypsum. Anodized 
a luminum: Wausau Metals. 
Painted a luminum: I .B.C. Inter
national. Extruded bronze: 
Canadian Rogers Eastern L td . 
Hollow metal: American Steel 
Products. Painted galvanized 
steel: Cornell I ron Works. Ceil
ings: Industrial Acoustics Corp. 
Copper roof ing: A. Munder 8c 
Son. Waterproofing: New York 
Roofing, Tremco Products. 
Fiberglass insulation: Robert A. 
Keasbey Inc. Architectural 
woodwork: L . Vaughn. Italian 
marble walls and floors: P. Bratd. 
Masonry and plaster: Long Is
land Lath 8c Plaster. Epoxy paint 
on roll-up doors: Sherwin-Wil
liams Paint. Kitchens: Ideal Res
taurant Supply. Light ing: Light
olier, Edison-Price. H V A C : 
Trane, Barber Colman, Balti
more A i r Coil , Carrier, Hon
eywell computer control system. 
C C T V studio: Fiorentino As
sociates. Seminar and board 
room audio-visual equipment: 
George R. Snell Associates. 

P P G Place, Pittsburgh, Pa. (p. 
76). Architects: John Burgee Ar
chitects with Philip Johnson, New 
York. Steel: U.S. Steel. Glass and 
paint: PPG. A l u m i n u m mullions: 
Howmet. Electric decking: H . H . 
Robertson. Granite: (wall surfac
ing) Mt. Ai ry ; (floor surfacing) 
Rock o f Ages, Cold Springs, 
Nor th Carolina Granite, and Na
tional Granite, domestic; Sa-
vema, Italian. Revolving doors: 
PPG Herculite, Crane Revolving. 

Additions to Cleveland Play 
House, Cleveland, Ohio (p. 82). 
Architects: Johnson/Burgee Ar
chitects, New York. Reinforced 
concrete foundations: Cleveland 
Cement, Bethlehem Steel. Brick: 
Glen Gerry. Wood windows: Du-
ratherm. Aluminum-and-glass 
entrances: Kawneer. Hollow 
metal doors: Pioneer Industries. 
Steel overhead doors: Kinnear. 
Thin-set terrazzo floors: O.A. 
Berdn Co. Slate roof: Bucking
ham Virginia Slate. Terne-
coated steel roof: Follansbee. I n -
suladon: Taperlite, Grefco. 
Alkyd paint: Sherwin-Williams. 
Custom lighting fixtures: Nov
elty Lighdng. Theatrical l ighting 
panel: Strand Century, with 
Cerone Vincent. Heat ex
changer, pumps, coils: Bell 8c 
Gossett. Air-handling unit: Car
rier. Theater sound system: 
Sound/Com Corp. Stage rigging: 
T i f f i n Scenic Studios. 

RepublicBank Center, Houston, 
Texas (p. 86). Architects: Johnson/ 
Burgee Architects, New York. Struc
tural steel: Mosher. Curtain wall 
system: Cupples. Granite: Conti
nental Marble 8c Granite. Lead-
coated copper: Seline Sheet-
metal. Exterior doors and 
windows: Midwest I ron . Interior 
metal doors: Pearland. Teak 
doors: Eggars. Acoustical ceil
ing: Armstrong. Paint: Benjamin 
Moore. Elevators and escalators: 
Shindler/Haughton. Ornamen
tal i ronwork: Midwest I ron . I n 
terior l ighdng: Edison Price. 

Transco Tower, Houston, Texas 
(p. 94). Architects: Johmon/Burgee 
Architects, New York, and /VIorris/ 
Aulrry Architects, Houston. Curtain 
wall: Cupples. Glass: LOF. Cur
tain wall finish: clear anodized 
and medium gray Kynar by PPG. 
Spanish pink granite: Continen
tal Marble and Granite. Metal 
deck: H . H . Robertson. Eleva
tors: Westinghouse. Elevator 
cabs: National Elevator Cab. 
Marble in elevators: Marble 
Technics. Facade lighting: 
Keene Lighting. Lobby lighting: 
Edison Price. 
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P/A Job mart 

Situations Open 

Architect: Career opportunity for registered 
architect wi th 10—15 years experience to assume 
leadership o f an established architec tural off ice 
with 21 people located in midwest. The individual 
must have integrity, leadership qualities, high 
design standards, marketing skills and ambition. 
Ownership potential. Send resume to Box 1361-
425. Progressive Archileclure. Equal Oppor tuni ty 
Employer. 

Architect: Challenging opportuni ty to head a 
design team in Corpus Christi , Texas f o r estab
lished architectural firm. Individual must have 
demonstrated management ability and experience 
in design, technical coordination and construction 
administration. Self motivation is imperative. This 
firm is an F.qual Oppor tuni ty Employer. Please 
send resume and photograph to Box 3070, Corpus 
Chrisu, Texas 78404. 

Architectural Design Faculty Positions—1 h e 
Department o f .Architecture at Temple University 
solicits applications fo r appointments commencing 
fal l 1984: A.ssistant/associaie profes.sors; ful l - t ime. 
l)oih tenure track and non tenure track appoint
ments may be available. Teaching includes a 
design studio and related specialty courses in 
energy, computer aided design, theory, technol
ogy, or history. Responsibilities include leaching, 
scholarship, research or practice, and departmen
tal administrative work. One of the three positions 
available is to have a research fcKus, the others, a 
practice orientation. Adjunct professors/studio 
critics; at various ranks, part-time. T o teach design 
studios at all levels. One po.sition wil l be at the 
senior level. Adjunct professors; part-time, non 
tenure track. T o leach lecture cour.ses in energy, 
computer aided design, planning, hou.sing, be
havioral factors, theory, and history. T h e Depart
ment o f Archileclure of fers an accredited five year 
undergraduate ( u r r i i i i lum leading to the B. Arch , 
degree. Plea.se respond with a letter o f interest 
stating the po.sition fo r which you are applying, a 
curr iculum vitae, and the names o f three refer
ences before March 15, 1983 to: George L . ClaHen, 
Jr., Chairman, Depai tmeni of Architecture 
(084-53). Temple University, Philadelphia, PA 
19122. Temple University is an Equal Oppor tu 
n i ty /Aff i rmat ive . \ct ion Employer. 

Architectural Illustrator 
We are looking for a talented illustrator to join 
with us in serving our architect clientele with 
presentation art. Applicant must be capable 
of producing entire renderings and/or 
sketches in an accepted media on a 
professional level. Position will lead to direct 
contact with our clients in a decision-making 
capacity. The artistic environment, salary and 
benefits package make this position truly 
rewarding. Send resume and 35mm slides 
or photos to: Richard Howard, Howard 
Associates, Inc., 5800 Monroe St., Box 403, 
Sylvania, OH 43560. 

Architectural Specification Writer: Dallas based 
firm with commercial highrise. retail, hotel and 
mixed use projects; f ull time position; m in imum 5 
years experience. Call or send resume and salary 
history to W Z M H Group Inc., 1600 Southland 
Center, Skyway Tower . Dallas. Texas 75201,(214) 
747-3445, M r . R. Niemi. 

Architectural Specification Writer: Skidmore, 
Owings & Mer r i l l . Architects/Engineers are 
currently reviewing resumes f o r the posiuon o f 
Architectural Specification Writer . Bachelor 
Degree and three to five years experience re
quired. Salary commensurate with experience. 
Send resume to: Skidmore. Owings & Mer r i l l , 
5251 Wesiheimer, Suite 200, Houston, Texas 
77056, A t t n : R.A. Kuca. A n Equal Oppor tuni ty 
Employer. 

Architecture Faculty Positions Undergraduate 
architecture program (B.A.) seeks two faculty f o r 
tenure track positions. First position (tentative) in 
architectural design with secondary specialization 
in urban planning, urban or architectural history 
(preferably modern). M . Arch or Ph.D. in architec
ture. Resumes, references to Nicholas Adams, 
Chairman, Dept. o f A r t and Architecture, Lehigh 
University, Bethlehem. Pa. 18015. Second position 
(anticipated) in computer aided design with 
interest in bui ld ing systems, high-rise or urban 
habitat. One th i rd teaching (undergraduate 
architects/graduate civil engineers), two thirds 
research in Institute f o r Study o f the High-Rise 
Habitat. Ph.D in civil engineering or architecture. 
.Send resume and letters of reference to Lynn 
Beedle, Chairman .Search Committee. Insutute 
fo r the Study o f the High-Rise Habitat, Fritz Lab 
(#13), Lehigh University, Bethlehem, Pa. 18015. 
Deadline for application 1 March 1984. Lehigh 
University is A A - E O E . 

Architecture: Univci siiN dl ( int i ima i i . School o f 
Architecture, and Inter ior Design. Assistant 
Professor, tenure track beginnirif^ .September I , 
1984. Teach design fo r commodity, firmness and 
delight at introductory levels. Substantial theoreti
cal, technical and historical component to the 
design instruction, and successful candidate 
may be asked to contribute to a series of lectures o f 
introduction to Environmental Design given to 
combined cla.ss o f freshman architects and interior 
designers. May also be asked to contribute to 
teaching design communication skills. Master's 
Degree in Architecture required; Ph.D. desirable. 
Professional design experience highly desirable. 
Send curr iculum vitae and examples o f design and 
.scholarly work by March 26, 1984 to: John 
Meunier, Director, School o f Architecture and 
Interior Design, College o f Design, Architecture, 
A r t , and Planning, University o f Cincinnati, 
Cincinnati. O h . 45221. University is an Equal 
Oppor tuni ty . Af f i rma t ive Action Employer. 

Clemson University is searching f o r a Dean of the 
College of Architecture. The College is made up 
o f the Departments of Architectural Studies, 
Bui ld ing Science, History and Vi.sual Studies, and 
Planning Studies. I t of fers baccalaureate degrees 
in Design and Bui lding Science and graduate 

degrees in .Architecture, Fine Arts, and City & 
Regional Planning. T h e total enrollment of the 
College is over 500 and the faculty numbers 50. 
Candidates with suitable professional, educational 
and administrative credentials are asked to re
spond with a resume and references to Ralph E. 
Knowland. Chairman. Dean Search Committee, 
College o f Architecture. Clemson University, 
Clemson, South Carolina 29631 by March 1, 1984. 
Clemson University is an AA/EOE employer. 

Dean of Architecture and Environmental De
sign—Cialifornia Polytechnic State University, San 
Luis Obispo, California: The School contains 
accredited baccalaureate programs in Architec
ture, .Architectural Engineering, City and Re
gional Planning, Construction, and Landscape 
Architecture, as well as Master's programs in 
Architecture and City and Regional Planning. The 
position is available July 1, 1984. .Applications and 
nominations should be received by .April I , 1984. 
though recruit ing will continue unti l the position 
is filled. In format ion and application instructions 
may be obtained f r o m Dr. Tomlinson Fort, Jr.. 
Provost. California Polytechnic State University, 
San Luis Obispo. C.A 93407. Af f i rma t ive Action/ 
Equal Oppor tuni ty /Ti t le I X Employer. 

Director of Interior Design: Midwest Interior 
Design Firm with nationwide practice invites 
applications f r o m persons with capability to 
lead/manage programming, space planning, 
interior design detailing. Responsibilities include 
planning, organizing and control l ing o f interior 
design functions and personnel, plus marketing. 
Qualifications include a college degree in architec
ture and/or interior design, a m in imum of ten 
years experience and expertise in interior design 
for institutional, corporate and commercial clients. 
Qualif ied candidates are invited to fo rward their 
resume with salary history in complete confidence 
to: Box \?>6\A2A, Progressive Architecture. A n 
Equal Opportuni tv Employer. 

Faculty Position In Architecture leaching com
puter applications in architecture, periodically 
o f f e r i ng Architectural Design studios. Po.ssible 
involvement in Architectural technology courses. 
N A A B accredited degree with Masters in Architec
tural Design, technology or computer application 
required. Rank: .Assistant Profes.sor. Send applica
tion letter; resume; names o f 3 references; and 
samples o f work by February 28, 1984 to James 
Barnes, Chairman o f Search Committee, Rhode 
Island School o f Design, 2 College Street, Provi
dence, RI 02903. RISD is an Equal Oppor tuni ty 
Employer. 

Faculty Positions In Architecture—The Pennsvl-
vania State University: Cont inuing positions 
available beginning .Augu.st 25, 1984. Primary 
responsibility will be directing basic design and 
visual communication studios at the second year 
level and architecture design at the th i rd year level 
with correlated seminars on architectural language 
and methodology-. C A D studio application capabil
ities preferred. Termina l professional degree and 
registration desirable. Rank and salary open, 
ba.sed upon qualifications and teaching experi-
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cnce. Application deadline: March 1. 1984. Submit 
applications and resume to: Head. Department o f 
Architecture (A) . 206 Engineering Uni t C, T h e 
Pennsylvania State University, University Park. 
PA 16802. A n af f i rmat ive action equal oppor tu
nity employer. 

Full-time and Part-time lectureships available l<>i 
1984—85 A Y . Teaching areas: Upper Division 
Design, Practice and supp<}rt areas o f the cur
r iculum. Rank and salary commensurate with 
qualifications and professional experience. B. 
Arch or appropriate professional degree required. 
Send request fo r application to: Chairman. Search 
and Screen Committee, Architecture Department, 
California Polytechnic State University, San Luis 
Obispo. CA 93407. Closing date: March 15, 1984. 
Af f i rma t ive Action/Equal Oppor tuni ty /Ti t le 
IX/Rehabilitation Act o f 1973 Employer. 

Historic Preservarion Planner: T h e Graduate 
School o f Architecture and Planning, Columbia 
University in the City o f New York, announces an 
anticipated ful l - t ime faculty vacancy in the Historic 
Preservation Division fo r Assistant or Associate 
Professor, depending on experience, to teach 
Historic Preservation Planning, beginning Fall 
1984. Requirements: Advanced planning degree, 
Masters with experience in historic preservation, 
or Ph.D. with scholarly publications related to 
preservation; preference given to candidates with 
a degree in architecture, B. Arch , or M . Arch . 
Must be able to address both physical and policy 
issues o f preservation planning. Wi l l teach five 
courses d u r i n g the year; introductory team teach
ing in theory o f historic preserv ation; tutorial as 
masters thesis advisor; preservation planning 
studio; preservation planning lecture course; and 
a fifth course to be developed as the instructor's 
specially. Some combination of academic and 
non-academic Historic Preservation Planning 
preferred; salary negotiable. Send curr iculum 
vitae with br ief description o f at least two o f the 
above courses to: Anthony Alofs in , Associate 
Chairman. Division of Historic Preservation. 400 
Avery Hal l . Columbia University. New York . New 
York 10027. by A p r i l 27. 1984. Columbia Univer
sity is an Af f i rma t ive Action/Equal Oppor tuni ty 
Employer. 

Interior Designer/Assistant Professor: Architec
tural In ter ior Design Background, terminal 
degree in field or degree with commensurate 
professional design experience. Teach d ra f t ing , 
space planning, l ight ing and general design 
procedures. $19.000-$23.000; tenure track; A u g . 
20. Letter o f application, three recommendations, 
slides. DeadUne: February 27, or unt i l filled. A A . 
E.O.E. Jack Hanna. A r t Department. University 
o f Houston, 4800 Calhoun Houston. T x 77004. 

Princeton University—School of Architecture is 
seeking candidates f o r the position o f Assistant 
Professor o f Architecture, f o r undergraduate and 
graduate programs, to teach design and a related 
area o f study, such as computer-graphics, bui ld ing 
technology, or history and theory. Applicants 
should send resumes before February 29 to: 
Faculty Search Committee. School o f Architecture, 

Princeton University, Princeton, NJ 08544. Prince
ton University is an Equal Oppor tun i ty /Af f i rma
tive Action Employer. 

Reps Wanted: M l i . of precast concrete site Im 
nishings seeks reps nationwide to call on architects, 
colleges, developers, landscape architects, park 
directors, tourist sites, etc. Please send info , on 
current lines, personnel, and territory to Architec
tural Precast. Inc.. P.O. Box 23110. Columbus, 
Ohio 43223. 614-875-0963. 

Tenure track positions .it .\ssisiaiit Associate 
Professor rank available beginning September 
1984. Rank and salary commensurate with qual if i 
cations and professional experience. Teaching 
areas: Upper and lower division design and 
practice, and Environmental Sciences Support 
Systems. B. Arch or appropriate professional 
degree required. Send request f o r application to: 
Chairman. Search and Screen Committee, Arch i 
tecture Department. C>alifornia Polytechnic State 
University. San Luis Obispo. CA 93407. Closing 
date: March 15. 1983. Af f i rmat ive Action/Equal 
Oppor tuni ty Ti t le I X . Rehabihtation Act o f 1973 
employer. 

The School of Art and Architecture at the Univer
sity o f Southwestern Louisiana is seeking a Head 
o f the Department o f Architecture. This is a 
9-month, cont inuing position beginning August 1, 
1984. Rank and salary negotiable; will depend on 
qualifications and experience. A terminal degree 
in Architecture ( M . Arch. Min imum) and U.S. 
registration are required. Applicant must have 
administrative, professional, teaching and ad
ministrative experience as well as a genuine 
interest in cross disciplinary activities and the 
visual arts. Send letter o f candidacy, resume, three 
letters o f reference and a philosophical statement 
with regard to teaching and administration to: 
Rusty Bernard. Chairman. Q-S-N Committee, 
School o f A r t and Architecture, USL Box 43850, 
Lafayette, L A 70504. Deadline fo r receiving 
applications is February 15, 1984. The University 
is an Equal Oppor tuni ty . Af f i rmat ive Action, 
employer. 

U N C C ' s architectural program, which is dedi
cated to addressing major architectural issues, 
seeks faculty committed to working together to 
provide innovative, holistic and rigorous architec
tural education. Desire persons to teach in firstysec-
ond . t h i rd / four th , and fifth year studios, and 
conduct a lecture or seminar courses in an area 
such as: fundamental visual design, architectural 
structures or ECS, site design, environmental 
behavioral design, interior design/planning, 
design theory or construction materials. Prefer 
persons with M . Arch , or equivalent including 
pr ior teaching and/or practice experience. Long 
term tenure track and one-two year visiting faculty 
positions are available. iiK luding position o f 
Distinguished Visit ing Professor. Salary and rank 
commensurate with qualifications. Forward letter 
describing teaching and design thoughts with vitae 
to: Dean Charles C. Hight . College o f Architec
ture, UNC-Charlotte. Charlotte, N.C. 28223. 
Af f i rma t ive Action/Equal Oppor tuni ty Employer. 

Deadline fo r receipt o f applications is March 1. 
1984. 

Situations Wanted 

Design Architect, cunent ly sole owner ol small S 
yr. old firm with broad range of projects encom
passing educational facilities, health facilities, 
commercial, residential. Wish to relocate my 
family in Southeast or Southwest. Desire to as
sociate with firm seeking new energy i n rendering/ 
delinealion and strong conceptual design. Posiiicm 
should have opportuni ty to lead to equity position 
in firm. Please direct all replies to Box 1361-426, 
Progressive Architecture. 

Services 

RitaSue Siegel A g e n c y ® , a recrui i i i iy sei \ t ie w 
find architects, interior, graphic and industrial 
designers, marketing and sales support people fo r 
consultants and businesses. Confidential . Nation
wide, international. 60 W. 55 St., New York . N Y 
10019. 212/586-4750. 

Hemsher Associates, an energy management, 
controls and instrumentation consulting firm. 
Seeking position as a member o f the Architea 's 
design team for commercial bui ld ing projects 
where comfort , energ>'-efficiency and quality 
environmental control is a high pr ior i ty . Includes 
computer-based Facilities Management Systems 
and smoke control. 3025 Washington Rd.. McMur-
ray, Pa. 15317, (412) 941-3080. 

Notice 

Please address all correspondence to box num
bered advertisements as follows: 

Progressive .Architecture 
% Box 
600 Summer Street 
Stamford. Connecticut 06904 

Advertising Rates (Ericc Ii\< | , i i iuar\ s i I S M I C I 

Non-display style: SI30 per column inch. Seven 
lines per inch. Seven words per line. Maximum 4 
inches. Column width approximately 214". No 
charge for u.se of box number. Situations Wanted 
advertisements: S65 per column inch. Noncom-
missionable. 

Display style: S i80 per column inch, per your lay
out. Commissionable to recognized advertising 
agencies. 

Check or money order should accompany the ad
vertisement and be mailed to Job Mart % Progres
sive Architecture. 600 Summer Street. P.O. Box 
1361. Stamford, C T 06904. 

Display style advertisements are also available in 
fractional page units starting at Ve page and run
ning to a fu l l page. Contact Publisher fo r rates. 

Insertions will be accepted no later than the 1st o f 
the month preceding month o f publication. Box 
number replies should be addressed as noted 
above with the box number placed in lower left 
hand corner o f envelope. 
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SELECT 
SADDLEBROOK 
EVERYTHING A RESORT SHOULD BE 

Clustered in the midst of Florida pine 
and cypress, just 25 minutes north of 
Tampa International Airport, a complete 
resort has been carefully crafted with all 
its facilities within easy walking distance. 
At Saddlebrook, skillfully blended into a 
unique "walking village" environment 
are 420 lavishly decorated, privately 
owned suites, meeting rooms and ban
quet facilities, 27 championship holes of 
golf, 17 tennis courts, swimming in the 
meandering half-million-gallon Super-
pool, tropical and intimate dining, enter
tainment, shopping and a complete 
health spa. 

To aid in planning your next vacation, 
meeting, or second home purchase, call 
or write Saddlebrook for a detailed guide. 
Condominium suites are avai/ab/e for individual 
ownership. Call or write C&A Investments, Inc. 
at Saddlebrook Resorts, Inc. Offer not valid in 
States where prohibited by law. 

S A D D L E B R O O K 
The Golf and Tennis Resort 
P.O. Box 7046 
Wesley Chapel (Tampa), Florida 33599 
(813)973-1111 
Phone Toll Free Continental U.S. 
800-237-7519 
In Florida 800-282-4654 

Saddlebidok^ 
The Golf and Tennis Resort 
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igineering. 
eld inspection. 

Build a career 
with a leader in the 

Restaurant industry. 
T.G.I. FRIDAY'S is rapidly 
expanding its nationwide net
work of fine restaurants, with 
twenty to twenty-four new 
units scheduled to open in 
1984. We hove immediate 
openings for experienced 
architects who con assume 
key and highly visible roles in 
our aggressive building 
program. 

Architectural Project 
Manager 

Will hove a full range of multi-
project management respon
sibilities including: 
• Restaurant design and site 

development. 
• Coordination of mechan

ical/electrical/structural 

• Fie1 
• Specifications writ ing. 
• Building codes analysis. 
Requires a degree in ar
chitecture and 7-10 years 
experience in managing/ 
coordinating multi-projects. 

Architectural Job 
Captains 

Will be over-all project sys
tems supervisor responsible 
for coordination of pin-bar 
systems, mechanical/struc
tural/electrical engineering 
coordination, development of 
construction documents and 
prototype updates. 

Requires a degree in architec
ture and 5-7 years experience. 
Should be famil iar with Pin-
bar systems and Ink on Mylar. 

Salary negotiable with excel
lent benefits. 

For more information, please 
coll 1-800-527-4143. 
Or, send resume to: T.G.I. 
FRIDAY'S, P.O. Box 
809062, Dallas, Tx. 
75380. Attn: Mr. J.B. 
Smith. 

 

An equal opportunity employer, M/F 

SELECT SADDLEBROOK 

GOLF ATA SELECT PRICE! 
Challenge 27 holes of cham
pionship golf designed and 
D u i l t by Arnold Palmer and 
Dean Refram...and enjoy our 
unique "walking village" 
resort which has been skill
fully crafted to put everything 
just steps away from our halr-
million-gallon meandering 
Superpool: 17 tennis courts, 
dining in intimate and 
tropical settings, entertain
ment, shopping and a com
plete health spa. 

$7000 
per person/per night. 

dbl. occup. 
(state tax and gratuities 

not included) 

Ian. 8-Apr. 30,1984 

Saddlebidok 
The Golf and Ti'nnis Resort 

P.O. Box 7046 • Wesley Chapel (Tampa), Florida 34249 
25 minutes north ot Tampa International Airport 

Circ I f No. 379 on Reader Service Card 

Package includes: 
• accommodations 
• unlimited daily greens fees 
• 18 holes guaranteed daily 
• advance reserved tee times 
• golf bag storage 
• daily admission to Jockey 

Club Spa 
Condominium suites are available for 
individual ownership. Call or wnte 
C&A Investments, Inc. at Saddlebrook 
Resorts, Inc. Offer not valid in States 
where prohibited by law. 

Write orcal lTol l -Free 

800-237-7519 
In Flonda, 800-282^54 

or 813-973-1111 

SELECT SADDLEBROOK 

Bilhe lean King at f/ie recent iad/es legends of Tennis 
Taurnamenl at iaddlebrooh. 

AND A SUPER TENNIS HOLIDAY! 
Swing into action on 17 courts 
(13 Har-Tru, 5 of them lighted 
and 4 Laykold) and enjoy 
the unique pleasures of our 
"walking village" resort, where 
all the excitement has been 
skillfully clustered around our 
meandering half-million-gallon 
Superpool: 27 holes of cham
pionship golf, dining in intimate 
and tropical settings, entertain
ment, shopping, and a com
plete health spa. Clinics and 
private lessons available. 

*65 50 
per person/per night, 

dbl. occup. 
(state tax and gratuities 

not included) 

]an. 8-Apr. 30,1984 

SaddlebtOok 
The Golf and Tennis Resort 

P.O. Box 7046 • Wesley Chapel (Tampa), Florida 34249 
25 minutes north of Tampa International Airptjrt 

Circle No. 380 on Reader Service Card 

Package includes: 
• accommodations 
• unlimited tennis, with 2 hours 

guaranteed court time daily 
• daily admission to the Jockey 

Club Spa 
Condominium suites are available for 
individual ownership. Call or write 
C&A Investments. Inc. at Saddlebrook 
Resorts, Inc. Offer not valid in States 
where prohibited by law. 

Write or call Toil-Free 

800-237-7519 
In Florida, 800-282-4654 

or 813-973-1111 
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McKone id Co., Inc. 

W o n - D o o r C o r p 2 2 . 2 3 

Stilson id Stilson 

W r i g h t L i n e . I n c 5 3 
Leonard Moruihan Saabye 

Advertising Sales Offices 

S t a m f o r d , C o n n e c t i c u t 0 6 9 0 4 : 

600 Summer Street 
P.O. Box 1361 203-348-7531 

Peter J . M o o r e 
Puhlusher 
J a m e s J . H o v e r m a n 
Associate Publisher 

C h a r l e s B . S e l d e n . 
S'ational Sales Manager 
F r a n c i s X . R o b e r t s . J a m e s J . O ' B r i e n , 
D o n a l d J . R<»ber is , District .Managers 

C h i c a g o , I l l i n o i s 6 0 6 0 1 : 
2 Illinois Center BIdg 

Suite 1300 312-861-0880 

J a m e s L . H o b b i n s . J o h r i .M. B r a n n i g a n , 
District Managers 

Q e v e l a n d , O h i o 4 4 1 1 3 : 
' 1111 Chester Ave 216-696-7000 

J o h n F . K e l l y . Western Sales .Manager 

R i c h a r d A . S t r a c h a n 

Special Markets Representative 

L o s A n g e l e s , C A 9 1 4 3 6 : 
16255 Ventura Blvd. Suite 301 
818-990-9000 

P h i l i p W . M u l l e r . Distrut Manager 
A l a n F . H e r r . Distrut Manager 

A t l a n t a , G e o r g i a 3 0 3 2 6 : 
3400 Peachtree Road. NE-Suite 811 
LennoxTower 404-237-5528 
-Anthony C . M a r m o n , District Manager 
H a r m o n L . P r o c t o r . 
Regional Vice President 

H o u s t o n , T e x a s 7 7 4 0 1 

5555 West Loop South, Suite 505 
713-664-5981 
C a l v i n C l a u s e l . D t r e c / o r 
Southwest Operations 

U n i t e d K i n g d o m 
Reading, RGIO OQE, England 
Wood Cottage, Shurlock Row 
0734-343302 
Cables: 

TEKPCB, Reading 
M a l c o l m M . T h i e l e 
Managing Director, U.K. 

T o k y o , J a p a n 101 
3-1 Kanda Tacho 2-chome, 

Chiyoda-ku 
03-252-2721 
G e n z o U c h i d a . President 

P a r i s , F r a n c e 
ContinenUil Europe 

18 rue Gounod, 92210 
St. Cloud, France 602-24-79 
Y v o n n e M e l c h e r , A f « n a g r r 
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