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Floor shown: Genera Marble in Agate White and Brownstone.

Let your imagination loose! Create custom floor designs
with the coordinated colors of Azrock Genera Marble tile.

There’s no other tile like it. So imagine all the exclusive designs. For more information, see your
custom floor designs you can create with Genera Azrock flooring contractor or write Azrock Floor
Marble. This through-the-thickness styling in Azrock Products, Dept. 418A, PO. Box 34030, San Antonio,
vinyl composition tile offers lustrous beauty and great Texas 78265.
durability for heavy-traffic areas in all kinds of installa- G
tions. It has the look of higher priced tile without the m
price. And with a choice of 10 coordinated colors, -
you can let your imagination loose to create NG

High style in resilient floor tile.
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Project: Caleteria, MacNeal Memorial Hospital, Berwyn IL
Architect: Stone, Marraccini and Patterson, San Francisco
- Electrical Engineer: Syska & Hennessy, Inc., San Francisco
Lighting: 8" Lite Duct Wide Spread Down Light and Wide Spread Up and Down Light with
: - specialized Softshine oplics. Lite Ductis one of the 13 Longlite systems and comes in seven
diameters and configurations, in any finish, and extends to any length

LGHTING REINVE

It opens up a whole new world of possibilities. This cafeteria needed linear fixtures spaced 15
apart. You could get enough light with ordinary down lights, but you'd never see what you
- see here. The light would be harsh and uneven, and the lenses would be so bright they'd
- hurt your eyes. Without reinvented lighting, you couldn't see the brilliance of the ceiling or
the burgundy color of the fixtures. Contact us. We have more reinventions up our sleeve.

LONGLITES BY PEEBLESS

- PEERLESS ELECTRIC COMPANY, BOX 2556, BERKELEY CA 94702-0556. TELEPHONE (415) 845-2760

PEERLESS, 'EONGUTES. “LITE BUCT AND "SOFTSHINE . ARE TRADEMARKS OF PEEREESS EEECTHRIC COMPANY
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TechWall,

:l':'l%ommonly beautiful,

unusually colorful,
uncompromised
aluminum

wall panel!

MORE COLORS,
BETTER FINISHES

Unlike composites, Tech Wall
panels are formed and contoured
before finishing.
An additional
step,

.-
but it eliminates the cracking,

Since its introduction several A SUPERIOR SYSTEM crazing and micro-splitting
years ago, Tech Wall has become Tech Walls superiority is a of finish films inherent in con-
an architectural sensation! The matter of record. The system has  (ouring pre-coated materials.
complete Tech Wall system offers  been designed, tested and field  Tech Wall offers a greater choice
architects and builders a solid, proven to withstand typhoon of finishes too. Besides clear
uncompromised option where a  wind-loading conditions. anodize, there are 20 Kynar®
hi-tech, zero site line, metal skin B Tri-X metallic finishes, as

is the look of choice. Proven in
numerous installations through-
out the world, Tech Walls features
and benefits are unmatched by its
look-alike competitors, many of
which are thin-skinned composites.
Water can't hurt it; its non-
flammable; and it will never de-

well as 20 standard Kynar 500
fluoropolymer coatings. Custom
colors and other finishes are also
available.
ONE SOURCE

There are no potential
installation snafus with Tech Wall.
Unlike some composite systems
which involve a separate manu-
facturer, fabricator, distributor

Superior flatness is assured by
Tech Walls panel edge design.

:Qniai(lj(glig BOAS and installer, we handle every-

e thing from detailing through

e installation.

;l.nd COSTS NO MORE

maxi- Best of all, Tech Wall is the

mizes premium wall system without
laminate because Tech Wall panels panel a premium price. It costs no
are solid .120" thick aluminum. flatness. more than the compromised

The panel alternatives!
a ©dges are
| brake-formed CONSPEC SYSTEMS, INC.
| at right angles Cranford, N.J. 201-272-2771
to the frontal San Marcos, Ca. 619-744-5871
== plane and all And, Tech Wall is capable A member of
corners are  of ultra-smooth contouring and  JHECSGROUP
welded and ground smooth. transitional bends, of companies
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F-S

Our Street and Park Furniture was
developed to provide a group of site
furnishings that would be economical,
weather resistant, vandal proof, and at
the same time comfortable and elegant.
The result is a wide range of products
proven through years of rigorous

public use. They are made of heavy
duty galvanized steel, all welded
construction, with a tough durable color
coating. A Quick Response Program
makes them readily available for
installation in parklands, urban

spaces and commercial centers.
Forms + Surfaces Site Furniture

Box 5215 Santa Barbara, CA 93108
(805) 969-7721
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Editorial

As the map below indicates,
national recognition for
architectural design goes mainly
to firms in a few metropolitan
areas.

Geography of recogration

® P/AAWARDS, ARCHITECTURAL DESIGN
@ AlA HONOR AWARDS
A AlAFIRM AWARD

1984 AWARDS FOR BUILDING DESIGN

Obviously, the practice of architecture is not
distributed across the nation in proportion to
the population. Though architects with estab-
lished reputations can willfully choose rural
locations—Frank Lloyd Wright chose two—
most of them need at least a modest commer-
cial center to sustain them. And firms that
specialize in any way, including those that ac-
quire distinction for design, tend to concen-
trate in major cities.

Though fully aware of this, we may be sur-
prised at the pattern displayed on the map
above. Shown on it are the locations of firms
recognized this year in the two principal na-
tional awards competitions for building de-
sign, the P/A Awards and the AIA Honor
Awards (see Jan. 1984 P/A and this issue, p.
292, For consistency, I have shown the location
of the first firm on the official credits and
included P/A winners for architectural design
only—and I have added a symbol for the AIA
Firm Award winner.) To a striking degree,
this year’s winners are clustered on the North-
east seaboard, in Chicago, and in California.

It happens this year that the P/A Awards
lean strongly to the West and the AIA ones
to the East. But despite year-to-year shifts, the
combined distribution of these awards has
been remarkably consistent over the past dec-
ade or more. Almost any year, it would in-
clude heavy concentrations around New
York, in Chicago, and in the San Francisco
Bay Area; there would typically be more than
one winner each for the Los Angeles, Hous-
ton, Philadelphia, and Boston areas.

Clearly, size of city is a factor; all the five
biggest U.S. cities are mentioned here, but

their order shows other factors at work. A
major one is tradition: Chicago remains the
Second City in architecture—very close to first
in fact—notwithstanding the highly pub-
licized access of L.A. to second position for
sheer size. In California, the San Francisco
area still dominates architecture, though the
city is now only fourth in size there. That
brings up the second major factor, Schools of
Architecture: the synergistic relationship of
first-rank schools to major cities sustains the
national prominence of Boston, San Fran-
cisco, and Philadelphia; it helps give Houston
clear preeminence in Texas. Local schools are
important to the architectural culture in many
other cities too, but they don’t play any more
than a solid supporting role. The only schools
outside major cities that have accumulated
some noted design firms around them are
Princeton and Yale, and that has been possible
because both are convenient to New York.

If the map on this page showed building
locations instead of firm locations, the symbols
would have been scattered more evenly. Areas
where firms recognized for design are con-
centrated export much of their product. Some
well-known New York offices build the bulk
of their work in other time zones, and New
York relies little on firms outside the city for
its significant architecture (if you count New
Haven and Princeton firms as local). The
same could be said for Chicago and Philadel-
phia, but in Boston, Houston, or Los Angeles
many of the recognized buildings are by out-
side firms, even though the local ones produce
prize-winning work in far places.

These are only a few simplified observa-
tions about one specialized area of cultural
geography. How does this distribution of
prizes relate to dollar volume of work? To the
distribution of prestigious universities, or of
the professional press? What about design
recognition in sections of the country such as
the Northwest or the Caribbean islands,
where regional viewpoints prevail? In your
own work, and in your participation in profes-
sional organizations, you might reflect on
some of these questions.

s ol
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What makes Studimo Plus comparable
to custom cabinetry?

photo: PETER PAIGE

ICF/Chicago

tel: 312/222-0160
ICF/Los Angeles

tel: 213/659-1387
ICF/Houston

tel: 713/840-7924
ICF/Washington, D.C.

tel: 202/298-7941
ICF/Denver

= t I e bk ® tel: 303/296-9118
ICF/Atlant
INteriudKe
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Team Form’s attention to
minute detail.

Studimo Plus, like custom
cabinetry, is available in custom
heights, widths and depths for
wall-to-wall, floor-to-ceiling instal-
lation. And, like custom cabinetry,
Studimo Plus comes in a wide
selection of wood veneers. Even
the price is about the same as cus-
tom cabinetry.

Here is where the similarity ends.

Studimo Plus, unlike custom
cabinetry, has a satin-smooth,
hard, deep, carefree, clear hand-
rubbed finish. Studimo Plus has
sophisticated custom designed
hardware that makes possible
pocket doors, drop-down beds,
pull-out and focusing computer

housing, matching wall paneling,
built-in lighting, built-in refriger-
ators, etc... Also, unlike custom
cabinetry, Studimo Plus is made
up of movable, replaceable
modular components. This makes
a big difference both when one
considers tax savings and when
one contemplates retro-fit.
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Views

Reflections on Johnson/Burgee

The Johnson issue probably should be
regarded as more of a function of his
social rather than architectural prowess.
Just look: the PPG project is “indistin-
guishable from Yamasaki” (Jencks); the
Cleveland Playhouse auditorium is as
banal as anything by Wallace K. Harri-
son; and “The Crescent” in Dallas leaves
one speechless. Here in San Francisco,
as in Texas or India, we see several nap-
kin sketches rising in our midst which
will be embarrassingly conspicuous for
many years to come. In the interest of
historical fairness I hope that some fu-
ture editors of P/A will, in the next cen-
tury, review these noble visions in order
to tell to the architects of their age just
what substantiated Johnson’s enormous
reputation. It will be a lot tougher than
anything Peter Eisenman will have to do
to rationalize the political scene in the
Thirties.

Paul Fisher

San Francisco, Calif.

[Whatever the writer means by “social
prowess,” it had nothing to do with our
doing an issue on this work. This stag-
gering amount of provocative work
should interest all journalists in our
field—and apparently has. The sim-
ilarities noted to work by other archi-
tects are well worth considering, though
we perceive significant differences, as
well.—Editors]

Corporate America was sold a bill of
goods with Modern Architecture and
Philip Johnson’s recent work suggests
creative architectural accounting in the
form of a resubmittal of that same bill.

There is a megalomania apparent in
much of this work that I believe can be
traced to two sources:

1 An Architect who, in his twilight
years, is determined to add his name to
the roster of “Great Architects” by sub-
consciously recalling enduring images
from architectural history and then re-
creating those images in a last gasp for
immortality and a place among the An-
cients.

2 An American corporate client (the
traditional capitalist philistine) who has
again been beguiled by deft verbiage into
believing that this new historical iconog-
raphy conveys the proper contemporary
image of power and prestige.

10 Progressive Architecture 5:84

In general, the work is overscaled, un-
urban (not only must you stand across
the street to view Golden Boy at ATT,
you have to stand inside the lobby of the
opposite building to avoid being tram-
pled by pedestrians) and derivative
enough to warrant quick dismissal from
any self-respecting school of Architec-
ture.

If it is true that those who forget his-
tory tend to repeat it, I find it sad that
this recent work from America’s pre-
mier Architect seems to suffer from an
advanced case of Alzheimer’s disease.
Thomas Markunas/Architect
New York, N.Y.

The many articles on Philip Johnson and
his recent work in P/A of February,
1984, offered an informative, illustrative
picture of this architect. However, I feel
compelled to request a form of follow-
up profile of his supposed partner of
equal stature.

John Burgee appears to have been
cast to the darkest shadow of another
man in recent history (his only quotation
in 36 pages of reporting was, “No, we
didn’t,” p. 78). Information about him
is scant and it makes me wonder if the
somehow obligatory references to him
pay due homage. Please enlighten me.
Mitchell 1. Riese
Hall/Architects
Houston, Texas
[Johnson has, understandably, been the
more vocal and visible partner, but John
Burgee, FAIA, now appears frequently
and effectively as lecturer, panelist, etc.
Born in Chicago in 1933 and educated
at Notre Dame, Burgee worked in the
C.F. Murphy office, where he became a
partner before leaving in 1967 to form
a partnership with Johnson. Burgee’s
experience with major skyscrapers—a
new field for Johnson—apparently con-
tributed to their accomplishment at the
IDS Center in Minneapolis (1968—1973)
and subsequent major commercial proj-
ects.—Editors]

Consultants’ value

I commend you on your efforts to give
greater attention within these pages to
the practice of architecture (Editorial,
P/A, Feb. 1984, p. 7). As a decline in the
use of architectural services continues
(see “Money and Design,” P/A, Dec.
1982, pp. 57-62), I was amused to ob-
serve that Kevin Silson’s article in P/A
Practice (Jan. 1984, p. 69) recommends
the practice of dropping consultants
who require high fees. Mr. Silson ap-
pears to regard consultants as a raw ma-
terial (note that he holds an MBA), and
to consider the pool of “equally qualified
consultants” to be quite large.

I am compelled to point out that the
number of good consultants, like the
number of good architects, is actually
limited. Prospective clients are not turn-
ing away from architects and toward
engineers, and contractors, and man-
ufacturers of building systems because
architectural fees are too large. The pro-
fession is in eclipse because the pre-
miums required for its involvement do
not often enough produce premium re-
sults in the eyes of potential clients.

Those firms who concentrate on the
maximization of the short-term gains in
the business of architecture will continue
to capture a decreasing number of com-
missions. Those firms who, with their
qualified consultants, concentrate on the
profession of architecture through the
production of work of an increasingly
high standard, will find that their oppor-
tunities, and their fees, continue to ex-
pand.

Bruce Dawvis Hinckley, MLA
Landscape Architect
Sun Valley, Idaho

Vienna interpreted
I was very impressed by the beautiful
March 1984 P/A cover. It represents in
my opinion your most beautiful and del-
icate cover to date.

Congratulations on a very sensitive
issue on the beauty and grace of the Vi-
enna Movement.

Bernard M. Wharton, Partner
SRW Associates
Greenwich, Conn.
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THE AZURELITE
ONE-PIECE

THE CHINA
MULTI-PIECE.

MODEL 4100 ELONGATED WATER CLOSET

We pit the Azurelite 1-piece against a
vitreous china l-piece to finally and
unequivocally prove china isn’t every-
thing it's cracked up to be! China can
crack. It can chip. And it can shatter. And
that can get extremely expensive when
you're trying to complete a job or trying
to hold down replacement costs.

On the other hand, the Azurelite
I-piece (better known to you as the Delta
4000 series) is crack, chip, shatter and
vandal resistant. As a matter of fact, it’s
one of the few water closets that passed
the National Safe Transit test. What's
more, it uses less than 3.5 gallons per
flush. And it’s lightweight, weighing in
under 30 Ibs.

The Azurelite 1-piece also offers one
of the most effective flush mechanisms of

| WE'RE FIRST

&ﬂ
= A
® : BECAUSE WE LAST.™

all water-saving l-piece designs. That's
because the process always molds to
exact specifications, so there are never
burrs or snags to hinder its new whirl-
away flush. The Azurelite 1-piece has also
received ANSIF BOCA, IAPMO and
SBBC code use in commercial, institu-
tional and hotel/motel settings.

Beyond proven durability, the
Azurelite 1-piece offers architects and
specifiers a sleek, contemporary, elon-
gated design.

So if you're looking for a beautiful
I-piece that stays in one piece, the Delta
4000 Series Azurelite water closet is the
most obvious choice.

Ask your Delta representative for details.
*ANSI Z 124.4—1983.

Delta Faucet is

proud to b 1the

DELTA FAUCET COMPANY, A DIVISION OF MASCO CORP OF INDIANA, 55

E. IITH STREET, PO. BOX 4098(

INDIANAPOLIS, INDIANA 4628 1984, MASCO CORPORATION OF INDIANA
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The Corbin Museum of Modern Art,
Exhibit S.

Beautiful, bold, golden. A World
Class mortise lock crafted to its name,
“Gold Medallion,” from Corbin. With
more muscle door-to-jamb for any job,
high-rise office to hotels, hospitals,
schools. Designed and crafted as a
tough, hard-working masterpiece in
quality hardware. So tough, we offer
a five-year Limited Warranty. From
the people who produce more mortise
locks for modern American monu-
ments than any other lockmaker.

Call or write a Corbin Distributor
for a catalog and specs.

Corbin quali
ﬁmm

CORBIN

9700 Series, 'Gold Medallion™ HARDWARE GROUP
Mortise Lockset, EMHART

COREIN DIVISION

Embhart Hardware Group
225 Episcopal Road
Berlin, CT 08037

1208 225-7411
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A Touch of the South Seas A Touch of the Highlands

L LR U O

EwR
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A Touchof the Old West A Touch of the Orient

New Bali* Sof Tones.
Experience the Soft Touch in Mini-Blinds.

A touch of the South Seas...a touch of the Highlands textures, four specially matched colors. Add a soft touch

...the Orient..the Old West...Bali took popular design to your design ideas, with new Bali SofTones.

themes and turned them into a softer look in' mini-blinds

...new Bali® SofTones. For your designer brochure, send to: Marathon
The newest addition to the Bali Classics Custom line Carey-McFall Company, Dept ST, Box 500, Montgomery,

proves once again how versatile decorating with Bali Pennsylvania 17752.

Blindg carrbe: Now you can carry your 5pec:i§1l motifs to ADivision of Marathon— ~ B e r e IMAGINATION.

the windows, with Bali SofTones. In six exciting printed Manufacturing Company. A Penn Central company
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P/A News report

Mixed metaphors:
The New Orleans Fair

By the time it’s all over in November,
some 11 million visitors will have passed
beneath the papier maché portals of the
New Orleans World’s Fair. The host city
stands to gain some $2.6 billion income
generated by the $350 million fair. Even
if the economic forecast doesn’t pan out
as predicted, the fair will have effec-
tively reversed the precipitous decline of
the city’s 19th-Century warehouse dis-
trict and opened up its riverfront to pub-
lic use. The new convention center built
for the fair, when combined with the
existing Rivergate Center and Super-
dome, will catapult New Orleans to third
place among the nation’s convention
capitals, its patrons serviced by a newly
remodeled airport and 40,000 hotel
rooms (6000 new for the fair). Only war-
time construction could accomplish so
much in so little time.

That's all well and good, say the skep-
tics, many of them members of the press
who covered the Knoxville debacle (P/A,
Aug. 1982, p. 29), but what do the vis-
itors, who after all have paid for this
gigantic urban renewal project, get in
return for their patronage? They get an
82-acre Midway Gardens. It's a six-
month Mardi Gras with a $15 cover
charge.

The serious or “educational” side to
the fair is embodied in 22 international
and 17 corporate pavilions. The corpo-
rate presence, however, is stronger in
the categories of official representatives
(Delta) and official suppliers (IBM),
while the international spread is limited
by political animosities, which account
for the absence of the USSR, Taiwan,
and South Africa. The fair’s theme “The
World of Rivers: Fresh Water as a
Source of Life” is given some serious
coverage, but it’s mainly inspiration for
lots of good clean fun, in the form of a
Kiddie Car Wash, a boat ride through
the Louisiana bayous, gondolas over the
river, and Baroque grottoes where hid-
den fountains (a la Villa d’Este) squirt
unsuspecting passersby.

The symbol for this all-American
revelry is the wonderful Wonderwall, a
mad concoction of stucco, corrugated
sheet metal, wire mesh, papier maché,

The Wonderwall under construction.

and buckets of paint, dubbed locally
“The Great Wall of China as built by the
Marx Bros.” The creation of Charles
Moore and William Turnbull with

This month’s News report features
some of the more extreme examples
of art furniture as envisioned by
American master craftsmen and
British artists . . . plus a preview
of the New Orleans World’s Fair
and a postlude on the 1984 AIA
Honor Awards.

Leonard Salvato and Arthur Anderson
of Perez Associates, the Wonderwall is
dressed with Villa Borghesian aviaries,
Grecian urns, Mardi Gras busts, fantas-
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Richard Meier is the recipient of
this year’s Pritzker Architecture
Prize.

® Selected for his “single-minded
pursuit of new directions in contem-
porary archatecture . . .,” Meter joins
laureates Philip Johnson, Luis
Barragdn, James Stirling, Kevin
Roche, and Ieoh Ming Pei.

The Pulitzer Prize for Criticism
has been awarded to Paul
Goldberger, architecture critic of the
New York Times.

Ouwens-Corning Fiberglas has
canceled its annual Energy Conser-
vation Awards program after a
survey of architects indicated that
energy is no longer the urgent priority
itwas 12 years ago when the program
was first begun.

® The manufacturer hopes to
launch another program once a new
theme of the times has been identified.
® One strong candidate is the office
environment.

The Times Tower site in Times
Square is to be the subject of a design
concepl competition open to archi-
tects, wrban designers, landscape
architects, sculptors (in other words,
anyone).

® Philip Johnson proposes that the
tower be demolished and replaced by
a park, surrounded by four glass-
mansarded towers, but the owner
isn't sure he'll sell.

® Competition sponsors Municipal
Arts Society and National Endow-
ment for the Arts hope to provoke
general debate on the future of the
tower—and ils square.

® Registration deadline: May 22.
® Contact MAS at 212 935-3960
for details.

The Reagan Administration has
failed, for the fourth year in a row, to
recommend any federal budget
appropriation for historic preserva-
tion.

® Last year’s Congressional appro-
priation of $26.5 million ($21.5 for
state programs, $5 for the National
Trust) represents 0.0026 percent of
the Federal budget—hardly a budget-
wrecking amount.

® The Adminastration also proposes
(again) a $35 million cut in the
budgets of the National Endowments
for the Arts and Humanities, and a
staff cut of one-third for the Advisory
Council on Historic Preservation,
charged with reviewing federal
projects that affect historic resources.

It’s Fulbright season again. Schol-
arship applications for post-doctoral
research, collegeluniversity lectur-
ing, and consultative positions for
[Pencil points continued on page 29]
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tical beasts, and other Moore-ish motifs.
This collage has also come to sym-
bolize the fair’s urban design strategy as
masterminded by Perez Associates.
Working collaboratively with some 25
design firms, Perez produced what proj-
ect architect Allan Eskew calls a “gumbo,
not a soufflé.” The strategy works pre-
cisely because it can absorb—and dis-
guise—such less-than-wonderful ele-

ments as the U.S. Pavilion, a bland box
covered in concrete panels. It also lets a

oy

Abave: Entrance portal sculpture.

spectacular piece like the amphitheater
designed by Frank Gehry with Perez As-
sociates speak for itself. Budgetary prob-
lems and consequent design changes,
most notably the elimination of the
roof’s glass “fish scales,” have not re-
duced the visceral impact of this struc-
ture, symbol of the city’s new-found ro-
mance with its riverfront.

The pieces are tied together by both
the Wonderwall and the monorail that
snakes through each of the six “neigh-
borhoods” into which the fairgrounds
have been divided. The neighborhood
plan is a Disney technique—there is no
one point of arrival, but rather six
themed, color-coded districts.

The collaged plan, mixing temporary
and permanent features, makes the
most of such awkward site conditions as
active railways and wharves along the
riverfront. Some 1.6 million square feet
or 80 percent of the site is occupied by
permanent development, both new and

arsons

Kim P

renovated. The International Pavilion
will be turned over to the Rouse Com-
pany after the fair and its second story
converted to use as a mall overlooking
the active wharves below. The brick
warehouses, upgraded by the fair to the
tune of $30 per square foot, will be re-
turned to their owners and converted to
residential, hotel, and retail use.

The temporary festive pieces—the
Wonderwall, lagoons, fountains, and
even the monorail—are at present slated

for post-fair demolition. There isn’t
much hope for the $5 million amphithe-
ater, as Rouse plans to build on its site
as early as November 1984. There is al-
ready talk, however, of saving a portion
of the Wonderwall, replacing its ephem-
eral parts with more solid construction
as was done for Bernard Maybeck’s
Palace of Fine Arts in San Francisco (at
the very least, a portion will be preserved
for use in future Mardi Gras parades).
It should be saved as a reminder of this
nonmonumental fair—New Orleans’ an-
swer to Habitat, the Space Needle, and
the Crystal Palace—and of the sensible,
pluralistic urban strategy that produced
it. [DDB]

Valerie Sisca appointed

P/A is pleased to announce the appoint-
ment of Valerie Kanter Sisca as Manag-
ing Editor. She replaces Barbara McCar-
thy, who has accepted a position with
Hardy Holzman Pfeiffer Associates, Ar-
chitects, in New York.

Sisca is a graduate of Penn State Uni-
versity where she earned a B.A. in Eng-
lish and completed course work towards
an M.A. in Art History. She has held
several editorial positions, including that
of Assistant Editor for the American So-
ciety of Testing & Materials, working on
the Society’s three journals. Most re-
cently she spent four years at Junior
Achievement, Inc., as Editor of the or-
ganization’s magazine, which had a
nationwide circulation of 140,000.




Colorcore 11:
The master craftsmen

For the second phase of its Colorcore®
promotion program, the Formica Cor-
poration in association with The Gallery
at Workbench (Bernice Wollman, Judy
Coady curators) invited 19 American
furniture makers to explore the new
solid-color surfacing material. The
woodworkers attended a technical semi-
nar last October at Workbench where
they were instructed in the handling of
the material. (Formica fabricated all
prototypes from the first phase of the
program, both invited commissions by
architects Robert Venturi, Stanley Tiger-
man, and others, and the winning pieces
from an open design competition. See
P/A, Oct. 1983, p. 29.)

Like the first collection of architect-
designed objects, this show, on view at
Workbench through May 27, ranges
from the sublime to the ridiculous: at
one end, James Schriber’s elegant fold-
ing screen; at the other, Jay Stranger’s
vulgar “Dress her,” a liquor cabinet
shaped like a corseted torso. All, how-
ever, prove the product’s versatility.
Used as a substitute for traditional mate-
rials, Colorcore is carved or “routed,”
woven, inlaid, and sandblasted. Among
the most original applications are the
woven latticework of Mitch Ryerson’s
“Hall Piece” and Garry Knox Bennett’s
plastic plaid—composed of multicolor
plies laminated together and carved in
a geometric pattern to decorate his ele-
gant table and desk, which at $12,000
topped out the estimated price list. Also

Coffee Table,
Wendell Castle

Desk,
Garry Knox Bennett

Dancing Tiered Table, Jack Larimore

notable are Judy McKie's neo-primitive
tryptych “Bird, beast, fish” and Jack Lar-
imore’s mad “Chair’s Chair.”

The Workbench roster was a deliber-
ate mix of knowns, such as Wendell Cas-
tle, Edward Zucca, and Wendy Muru-
yama, and lesser knowns. The pieces
don’t give away these distinctions, how-
ever; with few exceptions, the show is of
uniform quality at least in terms of
craftsmanship. (We'll let you judge on
style.) The 25 pieces were originally in-
tended for sale, but Workbench has
since purchased a majority, which will
tour major museums and galleries
around the country for two years.

Chair's Chair, Jack Larimore

Folding Screen, James Schriber

Meanwhile, the results from the final
Colorcore competition for residential,
contract, and product applications will
be announced this month. [DDB]

Chicago and New York

In the late 1970s, the Centre Pompidou
organized a series of three exhibits enti-
tled “Paris-New York,” “Paris-Berlin,”
and “Paris-Moscow” examining the re-

ciprocal relationships between the art of

these cities. Chicago and New York: Archi-
tectural Interactions, a new exhibit on view
at the Art Institute of Chicago through
July 20, is based on this model. It was
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D.H. Burnham, Flatiron Building, New York.

conceived by John Zukowsky, Curator
of Architecture at the Art Institute of
Chicago, working with Mosette Glazer
Broderick, Carol Herselle Krinsky, and
David van Zantan. After leaving
Chicago, the exhibition will be shown at
the AIA Octagon, Washington, D.C.
(Oct. 17 to Jan. 6, 1985), the Farish Gal-
lery at Rice University, Houston (Feb.
11 to March 31, 1985), and the New
York Historical Society (May 22 to Oct.
25, 1985).

Chicago and New York is ambitious. It
attempts through the juxtaposition of
drawings to explain not only the influ-
ence architects have had on one an-
other’s work, but how the histories of
these two cities and their architecture
are intertwined. The emphasis is on
original materials—beautiful render-
ings, development sketches, and work-
ing drawings.

Gone are the days of the 40" x 40"
photo panel. Gone also from this exhibit
are buildings for which no original
drawings are available. These are to be
found only in the narrated slide pro-
gram by Robert Bruegmann or in the
handsome catalog, which curiously illus-
trates buildings that are not in the
exhibit and does not illustrate all the
buildings that are. It also goes beyond
the exhibit to discuss interactions that
cannot be gleaned directly from the
show itself in the areas of economics,
land development, zoning, and policies.

The work exhibited indicates how lit-
tle influence the style of early “Chicago
Frame” skyscrapers had on New York
buildings, and how equally limited the
impact of Wright and the Prairie School
was. These lauded Chicago contribu-
tions barely registered in New York,
while the work of Mies van der Rohe,
which did change the face of New York’s
corporate architecture, is conspicuously
absent from this exhibition. Also absent
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is the work of Daniel Burnham and
Charles McKim at the 1893 Chicago
World’s Fair, one of the great interac-
tions between the two cities. (Both sub-
jects are addressed in the catalog.)

Visually the exhibition is a treat. The
rendering of George B. Post’s New York
Stock Exchange and Jules Guerin's
drawing of Burnham’s Flatiron Building
in New York stand out among other
stunning works. The exhibition also in-
cludes a few objects, most notably Rufus
Gilbert’s “Inventor’s Model of the First
Elevated Railroad for New York,” a
wood and brass miniature. While these
beautiful drawings and objects are
reason enough for this show, the exhi-
bition falls short of what it sets out to do.
The subject makes for better essays than
exhibitions. On the wall it flattens out to
become in the words of its curator
Zukowsky, a record of “Chicago archi-
tects who have designed New York plOJ-
ects and New Yorkers Chicago ones.
[Stuart Cohen]

Stuart Cohen s an architect and
teaches at the University of Illinots, Chicago.

Top: Gwathmey Siegel, Taft Residence, Cincin-

nati, Ohio; Above: Moore Ruble Yudell, St.
Matthew’s Church, Pacific Palisades, Calif.

AIA Honor Awards:
No duds, no surprises

“While there is no apparent unifying
theme or architectural style common to
our selections,” reports Jury Chairman
Gerald Horn, FAIA, “there is a strong
common thread of first-rate design and
execution.” Hardly controversial criteria
for the ATA Honor Awards, unless you
recall that last year’s chairman inter-
preted the jury’s charge differently; he
made it quite plain that Graves’s Port-
land Building was honored more for its
bold intentions than for the executed re-
sult.

There is another “common thread”
among this year’s winners, though, that
is not acknowledged in the jury report:
Most of the selected buildings are well-
known, and the list of winning architects
is heavy with established reputations. It's
hard to quibble with the scarcity of un-
knowns among the winners; if the star
firms are doing the best work, and if this
best work has already been celebrated in
the press, so be it. It is disappointing
that there is only one example of remod-

eling among the winners—just as there
was last year—since there seems to be
plenty of fine work of this kind being
done. All in all, however, this jury seems
to have done an outstanding job of iden-
tifying what is “first-rate.”

The 13 winners for 1984, chosen from
among 474 entries, are: Shelly Ridge
Girl Scout Center, Miquon, Pa., by
Bohlin Powell Larkin Cywinski; Gaines-
way Farm, Lexington, Ky., by Theodore
M. Ceraldi (P/A, Dec. 1981, pp. 68-73);
Vietnam Veterans Memorial, Washing-

- £ ton, D.C., by Cooper-Lecky Partnership
and Maya Ying Lin; R.J. Reynolds To-

bacco Co. Building (remodeling),
Winston-Salem, N.C., by Croxton Col-

 laborative and Hammill-Walker Associ-

ates; Carver-Hawkeye Sports Arena,
Iowa City, lowa, by CRS/Caudill Rowlett
Scott; Taft Residence, Cincinnati, by
Gwathmey Siegel & Associates; Addition
to North Shore Congregation Israel,
Glencoe, Ill., by Hammond Beeby &

Richard Payne




Nulone has mae t

tried and true spicy and new!

Fluorescents and track...two great solutions. And
now Nulone puts new excitement into both.

First there’s a complete new line of fluorescents
and natural woods. Four new designs...each in four
different sizes to fit a wide variety of space needs.
Exterior trims are highlighted with warm, genuine oak

and a mellow, honey finish. Rich mahogany. Classic
maple. Combinations that make fluorescents come alive.
Then there’s the new Nulone decorative track.
Specify brass designs or ceramic designs. A classic lamp-
shade. A natural rattan. A Nulone pendant paints a

pretty picture. And a decorative track light makes such
good sense. Choose from hundreds of options...there
are colors and textures to create any effect.

See all the new

NuTone lighting for New Lighting from

this season, including
the new Bath Bar NUTbne

designs. Visit your
NuTone lighting dis-
tributor or write for  pepe pA-5, PO. Box 1580
more information.  Cincinnati, OH 45201
Form 7128
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Babka; 333 Wacker Drive, Chicago, by
Kohn Pedersen Fox Associates and Per-
kins & Will (P/A, Oct. 1983, pp. 78-83);
High Museum of Art, Atlanta, by
Richard Meier & Partners; St. Matthew’s
Church, Pacific Palisades, Calif., by
Moore Ruble Yudell; Fragrant Hill
Hotel, Beijing, China, by I.M. Pei &
Partners; Weekend house in Michigan
by Tigerman Fugman McCurry (P/A,
April 1984, pp. 118-121); Gordon Wu
Hall, Princeton, N.]., by Venturi, Rauch
& Scott Brown (P/A News report, Oct.
1983, p. 38).

Besides jury chairman Horn (of

Holabird & Root, Chicago), the jurors
were: Arne Bystrom, AIA, Seattle; John
J. Casbarian, AIA, Houston; E. Fay
Jones, FAIA, Fayetteville, Ark.; John P.
Locke, AIA, Des Moines; David Van
Zanten, architectural
Evanston, Ill.; Harry Wolf, FAIA, Char-
lotte, N.C.; Thomas M. Fabian (student,
nonvoting), University of Illinois;
Rochelle Vitone (associate AIA, nonvot-
ing) of Newark, N.]J.

The most revealing
thing to do

Creating a room of one’s own, says artist
Richard Hamilton, is the most revealing
thing to do. He and three other artists—
Anthony Caro, Marc Chaimowicz, and
Howard Hodgkin—have put themselves
on view at the invitation of the Arts
Council. Each was asked to design an
interior of his choice, confined to a space
20" x 20" x 12’. The resulting “Four
Rooms” exhibition, which opened at
Liberty’s, the London department store,
and will tour municipal galleries in Brit-
ain throughout the summer and fall, was
greeted by heckling from the critics and
puzzlement from the public.

The project, which had the makings
of a great success, provoked the voicing
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Above: Anthony Caro, Child’s Tower Room;
below: Howard Hodgkin, Room.

of uneasy feelings about sponsorship,
about the relevance of commissioned
exhibitions, and about the role of the
artist. The Arts Council collaborated

with manufacturers in the production of

various wallpapers, fabrics, and furnish-
ings designed by the artists. A nouveau-
bourgeois setting, adjacent to Liberty’s
furniture department, caused the rooms
to appear abrasively clean, smart, com-
mercial, and completely removed from
today’s issues.

One artist, however, dealt with one
burning issue emotively enough.
Richard Hamilton’s hospital x-ray room
is impersonal, clean, and bare in the ex-
treme. Marc Chaimowicz’s room is a film
set, furnished with works designed by
Eileen Gray, Alvar Aalto, and

Chaimowicz himself, in the style of the
1930s. Howard Hodgkin’s room is based
on multiples of two; the shape is an oc-
tagon, filled with four sofas, four
armchairs, eight lamps, and four tables,
at best an elegant waiting room. Less a
room than a large interior/exterior
sculpture, Anthony Caro’s conical
Child’s Tower is nevertheless closest to
architecture. It evokes a sense of space,
enclosure, light, and material.

These Four Rooms are personal, and
modest in their intention, if glamorous
in execution. Their display in a depart-
ment store has thrown up some mislead-
ing notions of context, but the rooms
themselves offer four potent and quite
distinctive thoughts about human envi-
ronments, irrespective of incidental set-
ting. [Jasia Reichardt]

Jasia Reichardt, author of Robot and
curator of “Serendipity” (Institute of Contem-
porary Art), writes frequently on art and
architecture and has contributed to Building
Design and Architectural Design.

Young architects
at the Architectural League

The Architectural League of New York
has announced seven winners in the
third annual Young Architects Compe-
tition. The program, open to architects
who have been out of school for ten
years or less and who may submit built
or unbuilt work, is the only one of its
kind.

The winners, selected from 200 en-
tries from 23 states and Canada, will pre-
sent their work on three successive Tues-
day evenings starting May 8 at the
League. They include: Ross Anderson,
Neil Denari, Billie Tsien, and Anthony
Tsirantonakis of New York; Allan
Shope, Robert Reno, and Bernard
Wharton of Greenwich, Conn.; Alex
Krieger and Lawrence Chan; Cary
Tamarkin and Timothy Techler of Bos-
ton, Mass.

Jurors for the competition were Diana
Agrest, Turner Brooks, Alan Chima-
coff, James Ingo Freed, and Charles
Gandee, joined by the members of the
Young Architects’ Committee: Ben Ben-
edict, Daralice Boles, Ethelind Coblin,
and Peter Wheelwright.

The Germans
are coming

Among the foreign entries in NEOCON
will be clever and attractive contract
pieces from Germany, designed to that
country’s stringent DIN standards and
produced with characteristic thorough-
ness in highly automated factories.
Kusch & Co. is introducing the Soley
chair (p. 26). It is collapsible, mountable
on a wall hook, and available in a very
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Soley Chanr

wide range of colors: the plywood seats
are stained (not just in your usual wood-
tones), lacquered, or upholstered, its
metal legs chromed or brightly
enameled. Kusch’s fine metal-mesh
Bitsch chair (P/A, Jan. 1983, p. 27),
ganged or single, chrome-framed or
enameled, continues to win raves since
it was shown at Cologne’s 1983 Or-
gatechnik. Voko’s high-tech ACM sys-
tem (p. 162) is now available with
bleached wood tops and dark metal
structures, as \'\’(‘“ as ‘\"ilh ()th(‘r ‘\'(){)(1
finishes, or Formica with colorful metal
frames in which it was originally shown.
All the above are available through
Probber.

Also looking for an American dis-
tributor, and well worth a place in the
American market, are Koenig and
Neurath’s King Alpha system (p. 162),
and a series of Mauser chairs. [SD]

Architectural images

The latest blockbuster at the Centre
Georges Pompidou, Paris, takes archi-
tecture—specifically European architec-
ture, both built and unbuilt—as its
subject. “Images et Imaginaires d’Archi-
tecture” (through May 28) incorporates
over 600 original works from the 19th
and 20th Centuries.

Half of the show is devoted to archi-
tectural drawings by such masters of the
art as Schinkel, Berlage, and the more
recent Piano and Rogers. The remain-
ing pieces show architecture as rep-
resented in painting, photography (the
date of the first photograph, 1826, is
taken as the show’s starting point), illus-

tration, cinema, opera, and theater. Di-
rector Jean Dethier has arranged the
works chronologically; objects are di-
vided by decades in a series of 14 rooms
flanking an axial gallery.

Those who can’t make it to Paris in
time can purchase a 432-page book on
the subject, which includes 400 illustra-

tions, 30 essays by assorted European
critics, and 30 “open letters” from con-

temporary architects who offer their
own views on imagery in architecture.

Rught, above: Henri Sauvage, Paris hotel, 1928;
below: H.P. Berlage, 1919.
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ALUMINUM “MIRROR-LIKE?” fSoUsTicAL AP
FLAT WS 1D EE PLANKS

VARIABLE WIDTHS 5” to 12”—GAPS CAN
BE ADJUSTED IN FIELD TO SOLVE
“ODD WIDTH” CONDITION AT EDGES
Greater reflec- Fewer planks to install

: - means fewer hours
tive surface with b e

fewer planks time and costs.
For finishes, sizes, prices, call or write

SUMDPLIEX Ceiling core.

50 HARRISON ST., HOBOKEN, N.J. 07030  PHONES (212) 348-1890, (201) 864-6630
® @ @ Sales “Reps” needed—MWrite to Simplex for information @ @ @ ®

Circle No. 419 on Reader Service Card




How aluminum door frames can
help you clean up your act.

Howmet aluminum door frames
have cleaner and sharper lines than
steel frames. So, when you specify
aluminum, you get frames that are
much more aesthetically appealing.

Also unlike steel, Howmet frames
are readily adaptable to sidelites. And
a sidelite can be a bright, attractive
addition to any office.

Whats more, our door frames
come in a wide variety of finishes —
painted and anodized. And our frames
are painted after fabrication. Result:
there are no unfinished edges.

We are the only manufacturer with
a paint line devoted exclusively to
door frames. As a result, we can offer
you more capabilities and more colors
than anyone else in the industry.

Howmet Imperial™ door frames
install ceiling height. Our Howmet
Royal™ frames install ceiling height
or less. Both are available with match-
ing fire-rated sidelites, doors, and
hardware. And both are fully demount-
able and reusable.

Price? Competitive with steel. So,
now theres no reason to steel an-
other frame. Clean up your act with
the sharp, crisp look of aluminum.
Custom engineered ceiling grids

When you specify door frames,
specify ceiling grids, too. We have
Howmet grids in a wide variety of in-
novative finishes and design options.

For more information on Howmet
door frames and grids, write Alumax
Interior Products, PO. Box 40, Mag-
nolia, AR 71753. Or call 800-643-1514.
In Arkansas, call (501) 234-4260.

ALMAX

MAGNOLIA DIVISION

AT
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Beauty and
performance

in perfect

harmony.

Like the talents of the musician and
composer, beauty and performance
must work together in carpet. One with-
out the other can never achieve lasting
satisfaction.

Carpet of Anso® IV HP nylon with
HaloFresh™ gives you all the color, pat-
tern and texture you need to
create masterpiece interiors—with
heavy-denier strength and resilience
and total built-in soil, stain, static, wear
and anti-microbial protection.

Insist on the only state-of-the-art,
4th generation contract fiber, Anso IV
HP nylon with HaloFresh, for your next
rendition in carpet.

Allied Tech Center, Contract Techni-
cal Specialist, P.O. Box 31, Petersburg,
VA 23804. (800) 992-9922.

ALLIED CORP NYLON m “P
A ns no

“"HaloFresh.

ANLLIED ™=
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Pencil points

1985186 are due June 15 for Aus-
tralia, India, Latin America, and the
Caribbean, or Sept. 15 for Africa,
Asia, Europe, and the Mideast.

® [nformation is available through
the Council for International Ex-
change of Scholars, 11 Dupont
Circle, Washington, D.C. 20036.

William Morris’s 150th birthday is
being commemorated this spring at
London’s Tate Gallery and the
Institute of Contemporary Arts.

® Sanderson & Sons, the firm that
[frst produced many Morris designs,
will open a New York branch early
this summer with a commemorative
collection of 24 Monrris patterns.

The Pan Am Building, New York,
celebrated its 21t birthday last
month, with 21 rooftop candles, each
21 feet high.

® The tower, New York’s first
piggyback building (over Grand
Central) will also get a $10 million
lobby facelift by Warren Platner.

Robert Stern has designed a carpet
called “Dinner at Eight” for Furni-
ture of the 20th Century.

When the 28 coats of paint are
removed from the North Portico, the
White House will be revealed for
what it really is—brown.

® The restoration is being carried
out as part of the White House’s
election-year cleanup. All but the
east wing, restored in 1980, wll be
cleaned and repainted in time for the
next inauguration.

Canadian architect Arthur
Erickson has been named Gold
Medalist by the French Academie
d’Architecture. (Last year’s award
went to German architect Gottfried
Boehm.)

The XIII Biennale de Paris,
scheduled for spring, 1985, will take
the relationship of interior to exterior
as theme for its architecture section.
® The Biennale is the inaugural
event scheduled in the renovated
Grande Halle, Parc de la Villette
(Reichen et Robert, architects).

® Potential candidates should write
the Biennale, Grand Palais Porte ],
Avenue Winston Churchill, 75008
Paris.

Lutah Maria Riggs, a dominant
figure in Southern California archi-
tecture, died on March 8, 1984.
Riggs was one of the first women to
graduate in architecture from the
University of California (1919), to
obtain an architectural license
(1928), and to be made a Fellow of
the AIA (1960).

® Plans are now underwayin Santa
Barbara to organize a full-scale
exhibition of her drawings and
architecture for 1985.

Tests prove

Tyvek'Housewrap

cuts heat loss
through walls

by 33%.

o .

® TYVEK* stops cold air infiltra-
tion—cuts heat loss through
walls 33% . Independent tests
prove it¥* BOCA Report 79-34
confirms it.

® Keeps cold air out of wall cavity,
protecting insulation R-value.

® Moisture permeable—no
danger of in-wall condensation.

e Costs about $150 for average
house.
*Du Pont registered trademark.

**Independent |laboratory tests using 2x4 frame wall with 312 R-11
insulation in 15 mph wind.

QUPONT

REG Us mar 8. ™M OFF
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FREE FACTS

Call 1-800-44-Tyvek. Or send
coupon to DuPont Company,
Room G-39984, Wilmington,

DE 19898.

Name

Title

Company Name

Address

City. State Zip
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Corian. The solid solution

Tough, non-porous CORIAN" resists wear in
high-usage areas of virtually every shape and size.

Designing for problem areas such as those found in
laboratories, banks or hotels requires a surface material
that offers maximum design flexibility, durability and
minimal maintenance. DuPont CORIAN gives you
all three, beautifully:

Unlike laminates or gel-coated products, CORIAN
is solid. Its color and pattern go all the way through.
CORIAN is tough and non-porous, so it can shrug off
the daily grind of high usage. Ordinary stains wipe right
off. Stubborn stains (even cigarette burns) rub off easily
with cleanser. And fine sandpaper will remove accidental

Fireman’s Fund Employers Insurance Company, De Pere, W1,

cuts without marring the beauty of CORIAN. Bsigris Uanp Parth FActiEns Aemociares Bty
Like fine hardwood, - -
CORIAN can be worked and CORIAN is solid. Jts color ]
and pattern go all the wat
shaped to fit most areas, even , s gt e
prOblem Spaces' And you can Laminates (with or without

black edges) must be
glued to a substrate.

combine CORIAN with many
other materials for more individ-
ual designs (as shown below).

Send for more
information on CORIAN.

See Sweet’s General Building Market 6.15/Du, or phone
DuPont at 800-527-2601. For our 16-page book, “Designing with
CORIAN; write DuPont Co., Room X39928, Wilmington, DE
19898. Telex: 83-5420.

QOutside the U.S.A.: Canada: DuPont Co., Box 455, 55 McCaul St., Toronto, Canada, M572W7;
Europe: DuPont de Nemours Int'l. S.A., 50-52 Route des Acacias, Geneva 24, Switzerland, Phone:  allow for maximum hygiene at Guys Dental
41-22-37-86-18; Australia: DuPont Australia Ltd., 168 Walker St., No. Sydney, N.S.W., 2060 Australia, 1100k London. Derrick Graham, architect
Phone: 923-6111; Japan: Du Pont Far East, Inc., Kowa No. 2, 11-39 Akasaka 1-Chome, Minato-Ku,

Tokyo, Japan 107, Phone: 03-585-5511; Singapore: DuPont Far East, Inc., Suite 601, World Trade

Ctr., 1 Maritime Sq., Singapore 0409, Phone: 273-2244.

*CORIAN is a registered DuPont trademark for its building products. Only DuPont makes CORIAN

CORIAN solidity and impermeable seams
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for problem areas.

 CORIAN

Solid Beauty That Lasts.




So technologically superi
it comes wi it

ance. But now. ve
Building Products has eli
inated that reason with

This is solid vinyl sidingso . Of course, there are none
beautifully crafted, you can’t  of the maintenance problems ; i
tell it from painted wood. of painted wood. Notever.  Wolverine Building Products

*Some restrictions may apply. See warranty for details

solid vinyl siding
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Perspectrves

Restoring the Riksdagshus
i Stockholm

The successful recycling of the Swedish
Parliament Building (Riksdagshus) is an
accomplishment of historic proportions
in this country, and one of great sym-
bolic importance. The debate as to
whether this particular structure should
survive or not started in the 1960s, when
the Swedish government was reformu-
lated. Following the change from a
bicameral to a unicameral legislative sys-

Staircase of the Parliament Building.

tem in 1971, competitions were held and
extensive research was undertaken to
determine how the new parliament
should be housed. Early in the project
it became apparent that the original
building could not handle the new par-
liamental program. Both the former
Bank of Sweden Building, situated be-
hind the Parliament Building, and the
Government Office Building across the
canal on the edge of Gamla Stan (Old
Town), have been subsequently con-
verted as part of the enlarged parlia-
ment complex. (For the new home of
the displaced Bank of Sweden, see P/A,
June 1983.)

The former bank building by Aron
Johansson (1894-1906) is now the As-

After twelve years of exile in
Stockholm’s House of Culture, the
Swedish Parliament opened its
fall 1983 session in the newly
expanded and renovated Parlia-
ment Building.

}}-

Bath beneath M mnb?rx

Building courtyard.

sembly Building. Project architects
Ahlgren Olsson Silow of Stockholm took
full advantage of the fan shape of the
former bank building, situating the new
assembly chamber on top as a kind of
“ancient theater.” The beautiful banking

hall has been restored to function as the
members’ main entrance. Its old skylight
had to be removed because of the place-
ment of the assembly chamber above,
but two magnificent frescoes by Georg
Pauli, a respected turn-of-the-century
Swedish painter, have been saved and
now hang from the new ceiling. In addi-
tion to the new assembly chamber, this
structure houses the speaker’s rooms,
chamber offices, stenography facilities,
club premises, and accommodations for
the media and visitors.

This Assembly Building was the only
building of the three to undergo major
changes in exterior appearance. Its new
assembly chamber, which sits atop the
Classical base like an almost too fashion-
able chapeau, is convincing in scale and
articulation, but the copper cladding still
appears too new, too fresh. Materials
should blend in more successfully as the
[Perspectives continued on page 36|
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An architect, a statement...and Terne



‘“Imaginative new conceptions in
architecture can frequently trace
their origin to a basically simple
idea. One of the oldest types of
roofing, terne metal, thus lends
itself to many dramatic new applica-
tions in the contemporary idiom.

Because of its inherent adaptability

in both form and color, Follansbee
Frank Lioyd Wright Terne permits the visible roof

area to become a significant part of structural design. Thus

by re-discovering and re-interpreting a time-tested material,

we make out of the very old the very new. I have furthermore

found terne superior to other roofing metals in economy, color-

adherence, heat-reflection, permanence, workability, and low

coefficient of expansion.” Frank Lloyd Wright

FOLLANSBEE STEEL CORPORATION FOLLANSBEE., WEST VIRGINIA
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Perspectives

addition ages and weathers. The new
chamber fans out from a high wall, also

"
e NN = 1= 1 =
~ 1 1Mmi . [ oY

©

clad in copper, which reads as a border
line between old and new.

The Parliament Building, which had
the most significant original interiors,
has been carefully restored to provide

office space, conference facilities, and a

nn £ M (1 I mmil - B i
Section cut through Parliament and Assembly Bualdings.

2 e T VA ! ;ﬁg‘é\\)‘

\veace .
AR

S
1 Parliament Building
2 Assembly Building
(former Bank of Sweden)
3 Member's Building
(former Government Office

|

parliamentary library. Across the canal,

the Member’s Building (formerly the
. Government Office Building[Clasonand
Gahn, 1922-36]) has been converted to
office space and simple living accommo-
dations for members of parliament.

One major portion of the initial plan,
the design of an underground parking
garage, underwent significant alteration
“in the field” when archaeological re-
search turned up portions of the old
town wall and gun placements dating
from 1520. Further investigation re-
vealed defenses employed as early as the
13th Century.

The discovery of these archaeological
artifacts sparked intense debate. One
faction pressed for a kind of Forum
Romanum, with historic artifacts ex-
posed to the open air. Others advocated
the enclosed museum as an alternative
that would retain the open plaza in front
of the Parliament Building. Nearly half
the area originally intended for the ga-
rage has now been designated a museum

UNLIMITED
Design Flexibility

Tioga Bur’idfng / Kingston, PA / Ettore Lippi, Owne-rcmrem
Create the look you want with Hickman fascia . . . MODU-LINE —

top quality with 9 batten styles; SERIES 100 — narrow spacing
with “snap-on"” installation; and V-LINE — economy interlocking
system. All with our 5-year guarantee. See us in Sweet's (7.3 Hi).

CallFREE...1-800-438-3897

Available inCanada
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NOW, GYP BOARD HEATING PANELS

from the biggest name in electric radiant heating.

AAZTEC SunComfort.

Electric radiant ceiling system

SunComfort 5/8'" gypsum
heating panels: the radiant
heating system that is easy
to install, completely con-
cealed in a drywall ceiling,
energy efficient and very
comfortable. Installations
across the country in con-
dominums, homes and of-
fices have proven SunCom-
fort's ability to provide totally
maintenance free heat with
attractive installation and
operating costs. Five year
limited warranty.

Immediate delivery.

U.L. Listed.

For more information call toll free 800-545-8306
(in New Mexico 1-884-1818) or write Aztech International, Ltd.,
Dept. PA, 2417 Aztec Rd., N.E., Albuquergue, N.M. 87107

SunComfort installs and finishes as easily as
conventional drywall systems. A SunComfort
system ceiling provides even gentle heat. clean
lines and full use of floor and wall space
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Bradley

When a washroom fixture works,
you never hear about it. When it
rou never hear the end of it.
That's why Bradley products are
designed to provide durable, long-
lasting performance, year after year.
As a matter of fact, there are
Bradley Washfountains that are still
in active use after more than forty
years. And kids defending school
titles are soaping up in the same

ec ’err}
orget em.

roducts deliver long-lasting,
worry-free performance in high-usage washrooms.

group showers their parents used.

Long-lasting, durable
performance is the key to every-
thing Bradley makes. Safety
fixtures. Metering faucets. Mod
wash centers and a full line of
washroom accessories.

Up front planning with a

BRADLEY
o

Bradley rep will assure peak function
and operating cost savings for any
application. He will translate long-
lasting product performance into
peace of mind for you, once the job
is done. To find out more about
how Bradley can make your high-

ge washrooms work better

ger, contact: Bradley Corporation,
9101 Fountain Blvd., Menomonee
Falls, WI 53051. 1 414 251-6000

We get the job done better.
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and let the genius, imagination and beauty of Italy’s superior file products
enhance your next architectural or interior design project. Over
20,000 designs, sizes, color variations, textures

es and motifs from over
400 tile companies are available for use in any contract or residential

installation. For information contact the Italian Tile Center

— T
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Perspectives

for medieval Stockholm, housing parts
of the old wall, 13th-Century boats, and
other relics of the city’s early settlement.
The park itself, however, is an unfortu-
nately stiff and dull design that fails to
fully exploit its site.

This cautious compromise solution
for the park is characteristic of the ad-
justments necessary in any project of this
magnitude and complexity. The overall
outcome of this gigantic restoration
project must be viewed as an impressive
success. The parliament now enjoys a
permanent home in a collection of well-
planned and sensitively restored build-
ings.

More important, the decision to reuse
and not replace the old buildings signals
a significant change in attitude towards
preservation in Sweden. The scale and
complexity of this effort underlines its
importance, and the success of this en-
deavor should provide continuing im-
petus and interest for future efforts of
similar quality and sensitivity.

[Anders Mortner]

Anders Mortner, who holds a masters in
architecture from Stockholm University and
an M.S. in historic preservation from Colum-
bia University, is a partner in the Stockholm
firm Tegner Arkitekgrupp and writes for the
newspaper Svenska Dagbladet.

Photos: Per Jalkman
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When it comes to lighting.
we're second to one

ey

Lighting Services InG ..
150 East 58th Street
New-York -Nw¥=49155

212/838-8633
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END GLARE

LAM lighting systems illuminate spaces
appropriately. No glare. No harsh
shadows. No undue hot spots.

From open spaces to VDT stations to
private offices, LAM systems help you
realize your lighting design objectives.
No matter what the period or the plan,
specify LAM indirect lighting systems.
Turn light into day.

LAM INC, 94 New Salem Street,
Wakefield, MA 01880, 617-245-5115.

A LAM INC
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PERFORATED SOLID VINYL VERTICAL BLINDS

LATTiCE
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