


Armstrong expands 
its loftiest line. 

The subtle texture of Cirrus 
Travertone ceilings is now 
available in five distinctive 
patterns. 

This selection increases your 
design flexibility with softer, 
more pleasing alternatives to 
heavily textured or flat-fissured 
ceilings. All patterns demon
strate the excellent acoustical 
performance and fire retar
dance for which Travertone 
ceilings are known. 

For more information about 
our Cirrus selection, write 
Armstrong, Dept. 56NPA, 
Box 3001, Lancaster PA 
17604. 

Channel Cut Cirrus Beveled Edge Cirru: 
., .... $ 

.• 



a delicate touch. 
Linear Cirrus Cirrus Tegular Classic-Step Cirrus 
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ARCHITECTURAL DESIGN 

Sports Cathedral 
The Fujisawa Municipal Gymnasium represents a new departure in the work of architect 
Fumihiko Maki. Critique by Marc Treib 

Frame by Frame 
The Museum for Decorative Arts, Frankfurt, West Germany, by Richard Meier is a mature 
work by an acclaimed architect. Critique by Suzanne Stephens 

Revisionist Modern 
Gwathmey Siegel & Associates , in a second renovation, transformed the Modernist New York 
apartment of Stephen and Nan Swid with Classical and Early Modern inAuences. Pilar Viladas 

Air to Ground 
Phase I of the San Amonio (Texas) Airport replacement has been completed by Heery/Mar
mon Mok/Simpson in a joint venture. J im Murphy 

TECHNICS 

Thin Sheets of Air 
Improvements in glazing materials in both appearance and performance are keeping the 
all-glass building ali ve. Thomas Fisher 

Telecommunications 
A special supplement, prepared by Technologies Media Corp., discusses changes in com
munication , the impact on architects, high-tech products that meet developing needs , and 
ways of guard ing business in formation. A review of new products related to telecom
munications is included. 
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Anderseiiwindows in a 
manufacturing plant? 
Welcome to the age of enlightenment. 

Factories used to be dark, drafty, depressing 
places to work. But the Werner-Pfleiderer 
Corporation found an enlightened alternative for 
their North American corporate headquarters: 
Andersen Perma-Shield® windows. 

Planting the headquarters and industrial 
facilities in an old apple orchard, architects 
proposed a stimulating work environment in 
keeping with the natural setting. 

So Andersen set the mood. Beautifully. 
Where closed walls might have been, 

Andersen Perma-Shield casements reach up and 
bring sunlight deep into work areas, illuminating 
employee workloads, brightening human spirits. 
(Research shows that visual tasks can be per
formed three or four times more effectively 
under daylight conditions than under artificially 
lit conditions.)* 

Andersen® windows lighten up energy costs, 
too. In summer they open smoothly, inviting 
refreshing breezes indoors. Reducing air condi
tioning demands. 

Come winter they close snug, secure against 
freezing winds. Far more weathertight than 
industry air infiltration standards (N.WM.A. 2-80), 
to help reduce heating costs. 

And Andersen windows stay on the job. 
Our solid wood core is covered with rugged 
Perma-Shield® vinyl that won't chip, flake or 
peel. And it doesn't need painting. 

In attractive, earthy Terratone color, 
Andersen windows blend beautifully with 
most exteriors. Contributing to a comfortable 
workplace that keeps employees happy and 
productive all year long. 

Welcome your clients to the age of enlight
enment with quality Andersen windows, gliding 
patio doors and the extraordinary new Andersen 
roof window. 

For more details, consult Sweet's File 
8.16/An. or look in the Yellow Pages under 
"Windows" for your local Andersen distributor. 
Or write the Andersen Corporation, Box 12, 
Bayport, Minnesota 55003. 

Come 
6$Ilfu\Y. 

Come 
"Jiometo .. n.uoersen. 

M!!~~PO~nWI11~Q~~is ii 
Circle No. 317 on Reader Service Ca rd 
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Werner and Pfleiderer CorpQration-
U .S. Headquarters Ramsey, New Jersey. 

Architect: Ballou-Levy-Fcllgraff 
Ridgefield Park, New Jersey 
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An important new name 
in products for architecture .. . 

. . . and a creative new system of 

wall and ceiling surfaces from 

the ultimate synergy of 

technology and aesthetics. 

Beautiful hardwoods, 

prefinished like fine furniture. 

Reflective metals. Colors, 
Class 1 fire rating . 

Easy installation with a 

simple metal clip system. 

Consistent quality at 

very affordable prices. 

Quick shipment from 

convenient distribution centers. 

Tectonix .... 

products of the age we live in , 
enhancing the spaces we live in. 

Circle No. 337 

Tectonlx 
Division of Forms+ Surfaces 

4550 McEwen Road 

Dallas, TX 75244 (214)458-8569 



Competitions and Rewards 

T o architects already worried about the 
economic prospects of their profes
sion, the dubious "competitions" pro

liferating these days seem like just another 
kind of rip-off. "Few people who become ar
chitects expect to work for nothing," reads 
the lead sentence of a Wall Street Journal ar
ticle (Apri l 24). "But increasingly, more ar
ch itects are doing just that." The cause of 
this uncompensated work: the competitions 
that many developers are devising to choose 
their architects. 

Cited in that article is a memo on compe
titions from Terrance Williams, President of 
the New York Chapter, A!A, which charac
terizes the situation so succinctly that it de
mands to be quoted he re in part: 

When well managed, the architectural comfJeti
tion is a time-honored method of exploring a broad 
range of design concepts and selecting an appro
priate architect. Unfortunately, the system is cur
rently suffering from widespread abuse. Numerous 
institutions and developers are using unpai.d "com
petitions" to receive free, or inadequately compen
sated, architectural services. Other well intentioned 
organizations and/or their professional advisors 
have not established proper management systems 
to /Jrovide competitors with the information re
quired in a timely fashion, or even in some cases, 
to insure a fair and just selection process. 

In many of these competitions, those en
tering do not know who is judging or o n 
what criteria; sometimes it turns out that the 
sponsor has ass umed the right to use a ll en
tries-whole or in part-without any kind of 
recognition or compensation to their au
thors. The best defense is to get a ll the rul es 
and conditions on paper, then eva lua te them 
against the AIA's " Ha ndbook of Architec
tural Design Competitions." Any deviations 
from this fa ir ly permissive document shou ld 
be scrutinized before professional effort is 

committed to what may be a "competition" 
in name onl y. 

Given the severity of problems with com
petitions , why hasn't AIA, nationally, been 
addressing the matter in some effecti ve way? 
T he issues involved were spelled out in a 
series of five P/ A Ed itoria ls, published May 
through September 198 1. AI A has taken 
hard ly any action on design competitions 
since that year, when the handbook cited 
above was published and it offered a short
lived competition adviso ry service-both ac
complished with the inducement of National 
Endowment for the Arts funds . The Insti
tute's hands-off attitud e on competitions is 
traceable to two areas of confrontation with 
the Federal government. 

AI A's o nce strict rul es ove r design compe-
. titions were abandoned in the early 1970s 
under pressure from the Justice Depart
ment, which viewed such controls as unl aw
ful "restraint of trade ." So AJA now offe1-s 
guidelines but is ca refu l not to appear in any 
way coe rcive. Another AJA struggle with the 
Feds involves the perennial threat that gov
e rnment commissions wi ll be awarded to 
firms quoting the lowest fees. Along with na
tional organi zatio ns of other professionals, 
AJA is continua lly defending selection based 
on qualifications, as embodied in Public Law 
92-582 (familia rl y known as th e Brooks Bill). 

umerous proposals to award more Federal 
comm issions through design competitions 
have been oppo ed by AJA as threats to the 
Brooks Bill procedure. With this defensive 
frame of mind , AJA has done as little as pos
sible to draw atte ntion to competition as a l
ternative ways to select professionals. 

Competitions, meanwhil e, have not been 
witherin g away, but flourishing. T his is 
attr ibutable in part to promotion of competi
ti ons by one a rm of the gove rnment, th e Na
tional Endowment fo1- the Arts, but the con
cept has been wann ly welcomed by man y 

Unfairly structured 
design competitions are 
causing much hand
wringing in the profession 
and demand some 
collective action. 

Editorial 

types of clients and accepted by la rge num
be rs of arch itects as their chance to land some 
plum jobs. Man y architects, on the other 
hand, condemn all design competitions as a 
monumental waste . Even when ru les are 
strong and compensation fo1- participating 
reasonable, they say, architects spend a lo t 
more in the process than they get back. It is 
not logical, however, to expect competitors ' 
fees to equal thei1- expenses; the difference 
can be justified as a marketing expense, in 
some ways a more constructive expenditure 
than public re lations consu ltants or club 
dues. 

The real problem is one of discriminating 
between responsible com petitions and others 
that amount to swindles, whatever their orig
inal motivations . AIA sho uld overcome its 
preoccupation with how Federa l commis
sions are awarded (it's easy to overestimate 
Federal impact when you're in Washington) 
and offer strong guidance on design compe
titions in the larger world. And it should test 
the limits imposed by the Justice Depart
ment; it co uld , for instance, put out ana ly es 
of proposed competitions, simply comparing 
their rules with AJA's own gu idelines. 

Un less or until architects get such support 
from the national Al A, it remains the re
sponsibi lity of local groups and individual ar
chitects to learn the mechanic of responsible 
competitions, spot the pitfalls of ill-conceived 
ones, and refra in from participating in the 
rip-offs. • 
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Freedom 
of Architectural Expression ... 

Gail encourages it by offering ceramic 
tile for floors and faces of unsurpassed 
quality ... an extremely diversed color 
palette (69 coordinated colors in one 
line alone) ... a myriad of sizes from 

architects who look first to Gail for 
creative flexibil ity in making special 
design statements with beautiful func
tional surfaces . 

See Sweet 's General Building 
File or call Sweet's Buylines for your 
nearest Gail distributor. 

3" x 3" to 24" x 24" . . . and a wide vari
ety of textures. Join other leading 
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Park Office Bu ilding , Jacksonville , Florida 
Architect: A\1ord Associates Architects 

Town & Country Mall , Houston. Texas 
Architect: Charles Kober Associates 

<iaiL 
Architectural Ceramics 

14791 Myford Road Tustin , CA 92681 Telephone (714) 731-8361 
Member of Ceramic Tile Marketing Federation 

and Ceramic Tile Distributors of America 

Circle No. 340 on Reader Service Card 













Georgia Marble's Beauty 
and Quality is Enduring. 

"How cold is all history, how lifeless all imagery, compared to that which the living 
nation writes and the uncorrupted marble bears!" 

Building: Federal Reserve, Atlanta, Ga. 
Architects: Toombs, Amisano & Wells, Atlanta, Ga. 
Material: Cherokee® Georgia Marble 

- john Ruskin: Seven Lamps of Architecture 

Cl:georg1a marble cor11pany 
structural d1v1s1on nelson,georg1a 30151 (404) 735-2591 

11 .. um ~alter company 

Circle No. 341 on Reader Service Card 



33RD ANNUAL COMPETITION FOR PROJECTS NOT YET COMPLETED 

Progressive Architecture 
announces its 33rd annual P/A 
Awards program. The purpose 
of this competition is to recog
nize and encourage outstand
ing work in Architecture and 
related environmental design 
fields before it is executed. Sub
missions are invited in the three 
general categories of architec
tural design, urban design and 
planning, and applied architec
tural research. Designations of 
first award, award, and citation 
may be made by the invited jury, 
based on overall excellence and 
advances in the art. 

PA Awards 
Program 

ARCHITECTURE 

PLANNING 

RESEARCH 

JURY FOR THE 33RD 
PIA AWARDS 

Architectural design: Ricardo 
Legorreta, Legorreta Architects, 
Mexico City; Thorn Mayne, Princi
pal, Morphosis, Santa Monica, 
Calif. , P·rofessor and Founding 
Member, Southern California 
Institute of Architecture, Santa 
Monica; Richard G. Rogers, 
RIBA, AA, DIPL, Hon. SAIA, 
Richard Rogers + Partners Ltd., 
London, Chairman, Royal Acad
emy, London ; Susana Torre, 
Partner in Charge of Design, 
WASA Architects and Engineers, 
New York, Associate Professor, 
Columbia University Graduate 
School of Architecture, Planning 
and Historic Preservation, New 
York. 

Urban Design and Planning: 
Thomas Aidala, Principal Archi
tect and Urban Designer, San 
Jose Redevelopment Agency, 
practicing architect, San Fran
cisco, Calif.; Chad Floyd, Partner, 
Centerbrook Architects, Essex, 
Conn. 

Research: Harvey Bryan, Assis
tant Professor of Building Tech
nology, Massachusetts Institute 
of Technology, Cambridge, 
Mass.;Janet Reizenstein Carpman, 
Architectural Sociologist, Uni
versity of Michigan Medical 
Center, Principal, Carpman 
Associates, Ann Arbor, Mich. 

Judging will take place during 
October 1985. Winners will be 
notified, confidentially, before 
October 31. Public announce
ment of winners will be made at 
a ceremony in New York on 
January 24, 1986, and winning 
entries will be featured in the 
January 1986 PIA. Clients, a 
well as professionals responsible, 
will be recognized. PIA will 
arrange for coverage of winning 
entries in national and local 
media. 
Tum page for rules and entryf orm,j. 

DEADLINE FOR SUBMISSIONS: SEPTEMBER 10, 1985 



Entry form: 33rd P/A Awards Program 

Pka;e fill Ollt all pat" and ,ubmi1. in ta< I. wit h ear h ('ll ll ) (>C(' parngrnph 13 or 
lll"tll llC liOll\). C:opie~ Of thi.., ro1 m ma~ be w~e<l. 

·-----------------------, 
En1ran1: 

Address: 

Credi t (s) for p ublicat ion {a11,u h .1dditional ~h t.'('I ii nen•\:,;JJ) ): 

Entrant phone number: 

Project: 

Location: 

Clienl: 

Client phone number: 

Ca1cgory: 

------------------------! 

Entrant: 

Address: 

Project: 

I certify that the submiued work was done by the parties credited and meets a ll 
Eligibility Requirements ( 1-7). All parties responsible for the work submiued 
accept the terms of the Publication Agreement (8-9). I understand that any entry 
that fails LO meet Submission Requirements ( 10-17) may be d isq ualified. Signer 
must be authorized LO represent those credited. 

Signature'--------------------------~ 

Name (typed or printed)=---------------------

I 

-----------------------~ 

Awards Editor/Progressive Architecture 

600 ~umnll"t ~'"""'·P.O. lfox 136 1. ~tamfotd. CT 0690 I 

Project: 

Entrant: 

Addrc5S: 

(Receip1) 

------------------------
Awards Editor/Progressive Architecture 

600~LJmmt•t ~LLet·1. P.O. Box 1361. ~tam lotd. C: 1"06901 

En1rant: 

Add res.: 

(Return lahel) 
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Eligibility 
I Architects and other environmen
tal design professionals practicing in 
the U.S. or Canada may enter o ne 
or more submissions. Proposals may 
be for any location , but work must 
have been direCLed and substantially 
executed in U.S. and/or Canadian 
o ffices. 
2 All entries must have been com
missioned, for compensation, by 
clients with the authority and inten
tion to carry out the proposal sub
mitted. (For specia l provision in 
Research category only, see Item 6.) 
Work initiated to fulfill academic 
requirements is not eligible (but proj
eCL teams may include students). 
3 Prior publication does not affect 
e ligibility. 
4 Architectural design entries may 
include only buildings and com
plexes, new or remodeled, schedu led 
to be in any phase of construction in 
1986. lndicate schedule on synopsis 
page (Item 12). 
5 Urban design and planning entries 
must have been accepted by the 
client, who intends to base actions on 
them in 1986. Explain implemen
tation plans on synopsis page 
(Item 12). 
6 Research entries may include on ly 
reports accepted by the client for 
implementation in 1986 or research 
studies undertaken by entrant with 
intention to publish or market 
results. Explain basis of eligibility on 
synopsis page (I tern 12). 
7 The jury's decision to premiate any 
submission will be contingent on ver
ification by P/A that it meets all e lig i
bility requirements. For this 
purpose, clients of a ll entries selected 
for recognition will be contacted by 
PIA. PIA 1·eserves fina l decision on 
eligibility and accepts no liability in 
that regard. Please be certain entry 
meets above rules before submitting. 

Publication agreement 
8 If the submission should win, the 
entrant agrees to make available fur
ther graphic material as needed by 
PIA. 
9 In the case of architectural design 
enu·ies, PIA must be granted the first 
opportun ity among archi tecturnl 
magazines for feature publica-
tion of any winning project upon 
completion. 

Submission requirements 
IO Entries must consist oflegibly 
reproduced graphic material and 
text adequate to explain proposal , 
firmly bound in binders no larger than 
17" in either dimension (9" x 11" pre
ferred). No fold-out sheets; avoid 
fragile spiral or ring bindings. 
11 No models, slides, films, or video
tapes wi ll be accepted. Original 
drawings are not required, and PIA 
wi ll accept no liability for them. 
12 Each submission must include a 
one-page synopsis, in English, on the 
first page inside the binder, identify
ing the project and location , clarify
ing eligibility (see Item 4, 5, or 6), 
and summarizing principal fea
tures that merit recognition in this 
program. 
13 Each submission must be accom
panied by a signed entry forin, to be 
found on this page. Reproductions 
of this form are acceptable. All four 
sections of the form must be filled 
out, legi.bly. Insert entire form, intact, 
into unsealed envelope attached 
inside back cover of submission. 
14 For purposes of jury procedure 
only, please identify each entry as 
one of the fo llowing: Education, 
Houses (Singlefamily), Housing (lvlulti
ple-unit), Commercial, Industrial, 
Governmental, Cultural, Recreational, 
Religi.ous, Health, Planningandlor 
Urban Design, Applied Research. 
Mixed-use entries shou ld be classi
fied by the larger function . If unable 
to classify, enter Miscellaneous. 
15 Entry fee of $60 must accompany 
each submission, inserted into 
unsealed envelope containing entry 
form (see 13 above). Make check or 
money order (no cash, please) pay
able to Progressive Architecture. 
16 To maintain anonymity, no names 
of entrants or collaborating parties 
may appear on any part of submis
sion, except on entry forms. Credits 
may be concealed by any simple 
means. Do not conceal identity and 
location of projects. 
17 PIA intends to return entries 
intact, but can assume no liabi lity for 
loss or damage. 
18 Deadline for sending entries is 
September IO, 1985. Any prompt 
method of delivery is acceptable. 
Entries must show postmark or other 
evidence of being en route by mid
night, September IO. Hand-deliv
t>rcd entries must be received at 
street address shown here, 6th 
Aoor reception desk, by 5 p.m., 
September IO. 

Address entries to: 
Awards Editor 
Progressive Architecture 
600 Summer Street 
P.O. Box 1361 
Stamford, CT 06904 
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Marvin Round Top windows c 
are available in more sizes 
and shapes than any other 
arched windows. 

If you want a casement 
window with a Round Top, 
we'll build you one. 

If you want an 18-foot 
high Round Top with true 
divided lites, we'll build you 
one of those. 

Or, if you want an oval 
Round Top six-feet wide, we'll 
build that for you, too. 

EVEN WE DON'T KNOW HOW 
MANY KINDS OF ROUND 
TOP WINDOWS WE OFFER. 
That's because our Round Top 
windows are made-to-order. 
And virtually ever; day, 
somebody asks us to build 
one in a new size or shape. 

Carefully. With much of the 
work done by hand. 

Designs, such as Gothic 
true divided lites or a hub with 
spokes, are handfitted to 
ensure proper fit. 



And matched pieces of 
Ponderosa pine are meticu
lously fitted together to form a 
sturdy arch that will accept a 
beautiful stain-and-varnish or 

paint finish. A polycron exterior 
finish is also available. (This 
finish has been proven to last 
at least as long as aluminum or 
vinyl cladding.) 

THESE WINDOWS WILL STILL 
SEEM BEAUTIFUL AFTER 
THE FIRST HEATING 
BILL ARRIVES. 
Like all Marvin Windows, they're 
extremely energy-efficient. 

They're available with 
either half-inch or one-inch 
insulated glass. We offer triple 
glazing for increased energy 
conservation. And storm sash 
are also available. 

THIS KIND OF QUALITY 
TAKES TIME. BUT IT 
SHOULDN'T TAKE FOREVER. 
Because of the handwork 
these windows require, we 
can't promise to deliver them 
as quickly as our other 
windows. But we can promise 
to deliver them faster than any 
other manufacturer. 

For more information, 
consult Sweet's General Bldg. 
File No. 8.16 MAR. Or call 
1-800-346-5128 toll-free. In 
Minnesota, call 1-800-552-1167. 



A FEW MORE EXAMPLES 
OF HOW MARVIN WINDOWS 

IS BUILDING CIRCLES 
AROUND THE COMPETITION. 

Marvin Windows, Warroad , MN 56763 Printed 1n U.S.A. 1-2 



Theworld5 most P.Owerful 
sports manager knows 

who5 ctiamp. 
OHL Worldwide Express makes more overseas deliveries from 

the U.S. than all other air express companies combined. 
International sports manager Mark McCormack has 

been described by Sports Illustrated as "the most 
powerful man in sports." 

For sending time-critical documents and packages 
from the U.S. to clients as far-flung as Bjorn Borg in 
Sweden or Jackie Stewart in Scotland, McCormack 
relies on nothing less than the best. 

DHL, the number one air express company world
wide. Not Emery. Not Federal. 

During the course of an 18-hour work day, 
McCormack wheels and deals in more than 
40 sports around the world. So it's reassuring 
for him to know that the DHL network works 
as hard as he does. _ 

DHL is the most extensive I 
international air express -, "lo:/. 
network providin~ , 

~ 4Jl:· 
~. 

:ircle No. 356 for Marvin insert 

desk-to-desk control for all worldwide deliveries. 
That means only the people in the DHL network 

will pick up, handle, and deliver your shipment to 
make sure it gets where it's going. 

And the DHL network goes virtually everywhere. 
Because DHL has twice as many international offices 
as its next largest competitor. From 500 offices in 
132 countries, DHL delivers to 45,000 locations. 

In Mark McCormack's book, DHL is the next best 
thing to taking it there yourself. 

For information, call your 
local office of DHL Worldwide 

Courier Express. 

( 

I 
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Announcing an 
exceptional louver 

value from C/S. 
Now, through advanced roll forming tech
nology, the world's premier louver manufac
turer is able to offer an exceptional value in 
fixed and operating louver systems. 

C/S Roll Formed Louvers may cost 
up to 50% less than conventional extruded 
louvers, yet they are stronger and capable of 
unlimited blade lengths. And , because of the 
system's modular design and lower weight, 
installation costs are lower too - par
ticularly in large projects . 

CIS Roll Formed Louver systems 
are available with blade profiles to meet 
most ventilation requirements . And, each 
profile has been designed to provide superior 
performance, as well as exceptional blade 
strength. 

A complete range of 20 year Kynar® 
500 finishes is standard , and jobsite man
ufacturing is available where extra long 
lengths are required . 

So if you're looking for an excep
tional louver value, look to Cl S. We've been 
building valuable innovations into our 
louvers for more than 35 years. 

1HEC/SGROUP 
Cranford, NJ ( 201) 272-5200 

San Marcos , CA (619) 744-0300 

Mississauga , Om . (4 16) 274-36 II 



PIA News Report 

Chareau 
in America 

A house for Robert Moth erwell, one of two known 
works in the United States by French designer 
PiPrre Chareau, is endangered. The author urges 
immediate action. 

French architect and designer Pierre 
Chareau (1883-1950) moved to New York 
in 1940 after the Nazi invasion of France. 
He soon struck up a friendship with painter 
Robert Motherwell. and from this sprang a 
collaborative mission: to design for Mother
well a house and studio, and anothe r small 
hou e on his property in East Hampton, 
N.Y., where Chareau was to live the remain
der of his days. The design exploited indus
trial materials for aesthetic ends-a 
trademark of Chareau's idiom; and its in
tended low cost and mass producibility made 
it a prototype fo1· post-war housing. 

Together, Motherwell and Chareau super
vised construction and drew up the plans and 
elevations , rendered with heavy fo liage to 
di guise its unusual, even shocking, Quonset
hut appearance, which they knew wou ld 
have difficulty passing the stringent and con
servative East Hampton building codes. 

Accustomed to designing finely crafted 
furniture for wealthy clients, Chareau was 
forced to find humbler expression in this 
project. It is not surprising that as his 
schemes grew more elaborate, so did the 
budget. Flooring made of oak disks set in 
concrete, and window walls shaped to fit 
snugly into the arc of the barrel-vaulted hut 
required specialized carpenters and glaziers. 

Despite their pri1111uve demeanor, these 
houses unmistakenly refer to the Maison de 
Verre, with their extensive use of glass and 
emphaticall y stated structure. 

After Motherwell's departure and 
Chareau's death , the buildings were sold . 
The new owner commissioned local archi
tect Robert Rosenberg to complete them 
in a manner sympathetic to the original con
cept. 

This May the houses changed ownership 
again, this time to face almost certain de
struction. Although the buildings are under 
consideration for nomination to the National 
Register of Historic Places, without the 
owner's permission, they can still be razed. 
Fortunately, the new owner has agreed to 

24 Venturi at the Octagon 
26 Classicism at UT Austin 

35 Perspectives: Jerusalem 

43 Jn progress 

51 Calendar 

give part of the complex (the Mothe rwell 
house) to anyone who will remove and pre
serve it. If the house is reerected , and be
comes listed , the new owner would , of 
course, receive the tax benefits for restoring 
a historic property. Those interested should 
contact E.L. Futterman, Architects , P.O . Box 
1306, East Hampton, N.Y. 11932 for more 
information. Rosanna Liebman • 

The author, a graduate student in architectural history 
al the University of\!irginia and editor of Modulus 18, 
is writing her lhe.1is on PierrP Chareau. 
[Continued on page 24] 

Chareau 's house for Motherwell (top left, bottom left and 
right) and his studio (to/) right). Bacl<ground shows 
flooiing of oak and concrete. 
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The controversial petition by P eter 
Palumbo to build a tower in L ondon 
designed by Meis van der R ohe at 
Mansion H ouse Square, on the ite 
of existing Victorian buildings, has 
been rejected. 

After prolonged deliberation, Car
negie Hall has named R ockrose De
velopment Corp. as developer f or an 
adjacent office and re idential tower 
to be designed by Cesar Pelli, archi
tect of an earlier air rights offspring, 
MoM A 's tower. 
• T he Carnegie tower will house a 
4 500-square-foo t "public space" 
capable of accommodating 500 
people, plus new rehParsal and back
stage areas. The H all receiv fs no 
cash benefi t from the dea l, but will 
share in yearly revenues. 

American emissaries Frank Gelny, 
Andr!'s Duany, Peter E isenman, 
T homas Beeby, R ichard M eier, 
R obt'rl S tem, M ichael Graves, and 
Cesar Pelli painted a composite pic
ture of A merican architecture for 
their British counterparts in L ondon 
last month , as part of the A merican 
Festival of arts and en tertainment. 
Kenneth Frampton and Charles 
J encks reportedly offered their obser
vations as expatriates extraordinaire , 
B ritish and Amnican. 

Also planned: a show on the work of 
Kohn Pedersen Fox, at the RIBA 
Gallery in London, ju:ne 11-/u.ly 9. 

KPF's William Pedersen and Ar
thur May are join t recipients of this 
year's Arnold Brunner Award f rom 
the Amencan Academy of Aris and 
Let/en . 

Phoenix has invited 10 firms to 
compete for the commission to desig n 
a new city hall. j urors, including 
Chas. j enc!IS (yet again), David 
Gebhard of UC Santa Barbara, and 
local Roger Schlu ntz, selected f ew 
surprises: ELS Design Gro u.p with 
R . Franke/Jprger; Franl< Gehry; 
Michael Graves, with GSAS Archi
tects; Hammond Beeby & Babka; 
H T B with Charles Moore/UIG ; 
Arata l sozaki ; Tai Soo Kimi 
Hartford Design Group; Barton 
Myers; Leason Pomeroy with 
R icardo Legorreta; and R obert S tern 
with DW L Architects. Proposals a.re 
due in J u ly; decision in October. 

Cancel the public programs at 
New Yo rk's Institute of Architecture 
and Urban Studies (P IA , March 
1985, p. 39). Director Steven Peter
sen has resigned, and it looks as 
though the Board is about to pack the 
JAUS in . 
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Venluri 's 1973 Allen Memoria l Ari MllSeum. 

Venturi at the Octagon: 
A H istory of Messy Vitality 

In rema rks launchin g a show o f his firm 's 
wo rk a t the AI A's Octagon Museum , Robert 
Venturi touched re peatedl y on th e hazards 
o f "being right too soon." Two roo ms o f col
o rful but remarkabl y simple drawings from 
th e pas t two d ecades easil y convey th e vita lity, 
ta lent, and b1-eadth o f the firm. 

Much o f th e materia l is so fa mili a r as to 
seem lightl y passe: Venturi himself noted 
th at th e fea tures o f his ea rl y, mod est build
in gs (he spoke at le ngth about a I 964 house 
for his moth er) have become tired and tire
some conventions. 

Still , "Venturi , Ra uch and Scott Brown: A 
Ge nei-a tio n o f Architectu1-e, 1964-1 984," 
hardl y comes too soon. Given the firm 's per
vasive influence, it is re markable that onl y 
now have th ese a rchitects been accorded sig
nifi cant recognition by th e p ro fession as re
cipients of thi s yea r's AJA firm awa rd . 

The enthusiastic, standing-room-onl y 
crowd th at a ttended Venturi 's talk seemed 
eager to hea r new 1vords and insights from 
th e man whom some rega rd as the fa th er o f 
Post-Mod ernism . T o th ese, Venturi iss ued a 
wa rnin g: "Whe n I had little work to show, I 
th eorized . Now tha t I have lo ts o f work to 
show, I won't theori ze." 

Yet proselytize he did , underscoring the 
values l hat have become hallmarks o f the 
firm 's w01-k. For a ll o f th e inclusiveness and 
raw ness that may once have been a pan o f 
th e fi rm's o utlook, its recent wo rk (little o f 
which is represented in th e show, but was 
discussed in th e ta lk) ex udes a sense o f pro
fessionalism and ex pertise th at clearly stands 
apa rt from ea rlie r e ffo rts. As expeCLed , th e 
newer pr9j ects a1-e la rge r buildings, fo1-
la rger clie nts. (He d esc ribes Princeton Uni
ve rsity, where V RSB has become a pervasive 
pre ence, a "an exce lle nt pa tron .") Even th e 
drawings-except for th ose by Venturi him
self, which a re a lways unde1-stated and beau
tiful-show progression from messy vitali ty 
to a studied , neat perfectio n . 

Ventu1-i a lso ex pressed pleas u1-e a t seeing 
his firm 's work displayed in th e Octagon's 
"d omestic settin g." Included with the a rchi
tec tU1-a l a nd urban d esign drawings a1-e one 
o f th e chairs he d es igned fo r Kn oll Intern a
tio nal and va ri ous pieces o f" dinnerware p1-o
duced by Swid Powell. The show is we ll 
mounted in two small second-floor rooms, 
but because o f space limit a tio ns, onl y half o f 
th e to ta l show, which will travel. is mounted. 
All th e same, new A I Foundation p1-esident 
Mary Means and vice pres ident Go rdo n Alt 
a lso have reason to be pleased . T hey plan to 

.: 

use the Octagon extensively as an elemen t in 
the AI A's e ffo rts to reach the public. If th 
Venturi show and th e busy receptions su r
rounding its unveilin g are any measure, the 
Octagon-until now a too we ll kept secret 
among Washington 's historic house mu
seums-serves handsomely. Thomas Vo11ier • 

Magis1reui. Kalaar fo r 0 -luce C:a., tigliorn . C.11rnll.1 ror Za 11 <>1t ,1 

Italian Stars 
in the L.A. Sun 

Dozens o f l ta lo philes fill ed th e bleachers out
side the Los Angeles T emporar y Contem po
rary (Museum o f Contemporary Art) on 
April 27 a nd braved th e intense sun shini ng 
th ro ugh Fra nk Geh1-y's chain link ca nopy to 
welcome a half-dozen luminaries of Ita lian 
d esign . The occasion was th e day-long sym
posium , "Colonizing th e America n Mar
ke tplace: Contempora ry Italian Industr ia l 
Des ign ," celebra tin g the openin g o f a new 
Los Angeles d e ign o ffi ce/showroom for Ita l
ian furniture and lighting, Watson, Hague, 
~in s tein/ AreaCon. o f America, Inc. 

The event 's many sponso rs-amo ng 
th e m AreaCo n, Milanese manfacturc-i-s 
Zanotta, 0 -luce, a nd Mobilia. and seve ral 
loca l firms-brought together a prodi'gio us 
group of Ita lians to present their work and 
American d esig ners and write rs to comment 
o n it. Ita lian d esign maestro Achille Castig li 
o ni waved bea utiful bottl es and sun glasses 
at his d e lig hted audience, enthu ias tica lly 
speeding up his ta lk and leaving his trans
lator behind . Designer and Do11w.1 edi tor 
Alessand ro Mendini p rnj ected slides onto a 
white chair ; a ha rlequin-costumed act ress 
read his prose-poetry. Toshi yuki Kita, Al
lesand ro Gueri-ie ro, Paolo Lomazzi, and 
Ste pha no Casciani discussed their witty solu 
tions to life' mundane d esign p roblems. 
While time , logistics, and language problems 
p revented a smooth excha nge, the real ques
tio n o f the d ay was easil y answered . What 
ma kes Italian d esign so wonderfu P Ita lians. 
Barbara Fla11aga11 • 



Apples to Oranges: 
Comparing Designs 

The week in which the new editor of the 
RIBA journal took office saw the opening of 
an exhibition he ha devised, "National 
characteristics in design" at the Boilerhouse 
in London 's V & A Museum (through Jul y 
18). Jonathan Clancey set out to look at how 
manufacwred goods betray the cultural 
preoccupations of the nations that produce 
them, selecting products from eight differ
enL coumries (UK, USA, Sweden , Ita ly, 
Japan, France, Germany, and Russia), a ll of 
which he pei-sonally visited in recem yea 1-s 
while an editor of the Architectural Review. 

With the help of architect Jon Wealleans, 
Glance organized his material through an ac
ce sible 8x8 checkerboard grid with coun
tries lined up along one axis or "street" and 
categories of experience across the other. 
The visitor can, in one direction, review de
sign in a single coumry or, in the other, com
pare like product with like. 

Each street is entered through an arch de
vised to repre em its coumry. The progres
sion of products is uniform: the first bays 
study general preconceptions and national 
image, including arch itecture; second , small 
object (postcards and stamps); then pack
aged food; transportation; furnitu re (an 
Eames cha ir or Citroen 2CV car seat); and 
clothing. Enshrined a t the fa r encl is an item 
epitomizing each country's design: the 
Cricket cigarette lighter for France, the ham
burger for the SA , handmade shoes for the 
UK, Scholl sandals for Sweden, a Kiev cam
en1 for Russ ia, a TV wrist watch a nd a pocket 
transmitter for Japan, a Braun shaver for 
Germany, and a Pavoni e presso machine for 
Ita ly. 

Despite a homogeneity in certain product 
categories-such as food packaginz-the ex
hibition proves that there are no universa l 
so lutions LO common design problems. Fur
thermore, quality of production more than 
national characterist ics in design is the attr i
bute that must distinguishes the products of 
one coumry from those of another. 
Monica Pidgeon • 

Fren ch dl'sign i11 bri1j: I frclur G11ima.rd lnl'els L1' Crirk1'/ 
light a. 

Wiener Werkitiille at U11ika Vaev. 

Vienna, 
Part II 

Expanding on its recem ly launched prog1-am 
of fabrics designed by members o f the 
Wiener Werkstatte , Unika Vaev, a division 
of !CF, Inc. will introduce five more textile 
d esigns, as well as carpe ting, over the next 
severa l months. The fabrics , designed by 
Josef Hoffmann , Koloman Moser, Otto 
Wagner, and others, between the founding 
of the Wor!<.shop in 1903 and it closing in 
the I 930s, are being produced by the same 
Viennese mill that initia ll y p rod uced th e tex
tiles (and which was itse lf a member of the 
Wiener Werkstatte), from o riginal docu
ments in the mill's ex tensive archives. The 
Archives Collection , as thi pan of IC F's Re
Crea tions Program is ca lled, includes both 
original document colors and more comem
porary colora tions of the fabrics, the newest 
of which are shown here. lmrocluctions will 
begin this momh at N EOCON, with the 
Hoffma nn-des igned tapestry weave (at top 
of photo) and zigzag patterned satin-weave 
design ca lled Lebensweg, a lso designed by 
Hoffman n (cem er of photo). The fabr ics, 
which a re woven of couon and viscose in 5 1-
inch widths and intended fo r hote l lobbies, 
conference rooms, and executive dining 

rooms, have been tested and approved for 
heavy-duty use. 

Another imrocluction is the Sancluhr car
pet, designed by Hoffmann in 19 1 I . The 100 
percem wool ca rpet, produced by the mill 
that made th e 19 11 origina l, is ava ilable in 
36-inch-wide panels , which can be grouped 
vertically or horizontally , and produced in 
any length. Uni ka Vaev's next chapter in the 
Archives program will introduce reproduc
tions of two fabrics designed by £lief Saari
nen for his house at Cranbrook, scheduled 
for Fall 19 5. Pilar Viladas • 

New Italian Marble Center 
A new Ita lian Marble Cen ter has been 
created in New York at the Italian Tracie 
Commission LO serve as a key source of infor
mation for architects, _builcle1-s, importers, 
and other specifiers concerning marble , 
gran ite, and other stone quarried, cut, or fab
ricated in Italy. The Cemer's computerized 
information system includes names of Ita lian 
suppliers and U.S . distributors, listed by 
product, which enables specifiers LO learn in 
one phone ca ll who can supply desired prod
ucts. Also, the system wi ll a ll ow retailers and 
wholesalers to loca te avai lable loca l stocks , 
without waiting for shipments from Ita ly. • 
[Continued on page 26] 
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PIA News Report 

What's the 
Big Idea? 

"The ldea of Big" o ri gina ted at Galle ry 400 
of the Un iversity of Illinois, Chicago (at the 
AIR Ga llery in Londo n th rough Jul y 5). Cu
ra ted by Stephen Wierzbows ki a nd La urel 
Brad ley, the show con tains 37 d rawings by 
you ng Chicago architects. Each pa rticipant 
was asked to create an original drawing 4 112'' 
x 13 112''. T hese were reduced to tin y 2 114'' x 
6%" p rin ts and displayed in a scale mod el o f 
the gallery or enla rged to a mammoth 3' x 

J ulie Hacker, City House Quill. 

9' for exhi bition. Enlargeme nts a nd reduc
tions were made on a Shaco h 920 copier 
upplied by Ri teway Rep roductio ns, which 

helped underw1-ite th e cost o f the show. 
T he big idea o r "The Idea of Big" was th e 

investigation o f the conceptual a nd visual as
pects of rad ical altera tio ns in size and scale . 
Not all of the d rawings add ress these issues. 
Some simply deal with a rchi tectural images 
thematically re lated to size by associa tio n , 
such as big (skyscrapers) and little (ho uses). 
Others dea l with the idea of th e a rchi tectu ra l 
detai l as a microcosm of th e building, while 
some seem at a loss to p roduce an image 
related to the theme of the scale a t a ll . 

T he tour de force o f dra ftsma nship in the 
show is a Piranesi-like pen-and-ink d rawing 
by Charles Youn g, while th e idea of city a 
macrocosm and building as microcosm is 
explored in drawings by James Plunkard a nd 
Ju lie Hacker. O nly the enla rge me nts a nd re
ductions, some alte red by the autho rs, a re 
shown-no originals. It's a pi ty: o ne wants to 
see all three sizes side by side. In this way 
both the idea and the method o f the show 
could be made immedia te ly evident. Plans 
are now underway fo r th e show to travel to 
Texas and to New York. Stuart Cohen • 
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Columbia: Preservation 
and Planning Merge 

James Stewart Polshe k, Dean o f th e Grad
ua te School o f Architecture and U1-ban Plan
nin g a t Columbia Uni versity, has announced 
two changes in the School: The two Divisio ns 
of Historic Preservation and Urban Plann ing 
a re being combined to fo rm one di visio n, 
which will include the new graduate progrnm 
in Real Esta te Development; and the name 
o f the School is being changed to the 
Graduate School o f Architecture, Planning, 
and Preserva tio n . 

Polshek points to administra tive problems 
in th e Di vision of Prese rva tion over th e las t 
few yea1·s, not th e least or the m being th e 
turnove r in chairmen, the most recent one, 
Cheste r Liebs, resignin g this spring a fte r 
onl y a few months. Polshek a lso feels th at the 
change will a llow the shared conce rns of the 
two p ro fessions to be emphasized , a nd th at 
centra li zed admini stra tio n will free fac ul ty 
time. Richard Scha ffer , an economist a nd 
chairman o f the Division o r Urban Planning 
for the pas t two years, has wo n Polshe k's con
fid ence as a n administra to r and will continue 
as chairman o f th e j oint divisio n . 

T he structural cha nge, however, a rouses 
the fea r in th e preservation community th at 
the country's first academic program in His
toric Preservation , which was established 
under th e leade rship o f James Ma rston 
Fitch , which recentl y celebra ted its twentie th 
anni versa ry, a nd which se rves as a model for 
new Prese rvatio n p rograms, will lose its indi
vidual voice. Susan Doubilet • 

Save those Sweets 
Product li te ra ture is by nature ephemeral: 
who keeps old Sweets? Yet, as trad e cata log 
cu ra tor Herbert Mitche ll of Columbia Uni
ve rsity's Aver y Libra ry will te ll you , product 
li te ra ture can be a gold mine o f j uicy cl ues 
fo r sociologists, historians, preservationists, 
and other pundits. Ironica ll y, a t some un
known da te during the first half o f this cen
tu1·y, the libra ry itself disca rded a substantia l 
collection o f manu facturers' cata logs pred at
ing I 895 . Recent purchases and acquisitions 
have built up a bod y o f samples, ranging 
fro m mail -order English ha rdware of the 
1790s to a brochure fo r the first unattended 
Otis elevator of 1953 . "The Architectural 
Trad e Catalog in America: Selections from 
the Avery Collection" was o n view in Colum
bia's Low Li brary during th e month o f April , 
but the show enjoyed onl y limited a ttend
ance. Cam p us securi ty, fea rin g the occupa
tion of the library by students p ro testing uni
ve1·sity investments in South Afri ca, closed 
Low to a ll but administrators. Now that the 
students have shi fted tact ics, th e library is 
once again open to the public and th e show, 
curated by Herbert Mi tchell and F.G. Ma
tero, will reopen Jul y 3 (th rough Jul y I 9). 
It's wo rth a visit; onl y the Winterthur Mu
seum 's collectio n can ri val Avery's acquisi
tio ns. Aside from specific exhibi tions, both 
institu tions have made the i1- collecti ons ava il 
able fo r refe rence throug h th e Clear wate1· 
Publishing Co. in New York, which will fo 1-
a fee suppl y microfi che copies o f catalogs. 
Contact (2 12) 873-2100 for more. 
Daralice D. Boles • 

Classical inquiry 
Des pite some ge ne ral be fuddl ement about 
th e title, th e second annual symposium of 
Unive rsity o f T exas Austin 's Center for the 
Stud y o f American Archi tecture (A pril I I
I 2) was a n absorbin g inquiry into the iss ue 
d efin ed in its subtitle "Twentieth-Century 
Classicism in Ame rica." The main title-" Ah 
Medi terra nean"-proved to be more evoca
tive symbol tha n symposium subject. Cri tic 
and historia n C ha rles Jencks, one o f some 
I5 pa rticipa ting a rchitects and scholars, 
began by explaining the deriva tion of "class i-

ass Gilber·L, Ba tlle Ha ll 

Louis Kahn, Kimbe ll Art Museum 

cist" as being "of the first ra nk" or "the best. " 
He drew a distinction between strictl y d e
fin ed "cano nic" or Greco-Roman classicism 
and tod ay's "free-style" classicism, a wide1·, 
mo re inclusive tradition . Several of the 
pane lists seized upon the notion of "seekin g 
what is true and best" as a means o f broad en
ing the scope of 20th-Century classicism in 
architectu re. UT's Lawrence Speck, fo r 
example, in a sess ion enti tled "Timeliness 
and T imelessness," presented Kahn 's Kim
bell Museum (Dallas, Texas, 1971 ) as being 
"classical" in a ge neric sense in th at it em
bodies qualities tha t a re "timelessly true and 
meaningful. " U nconvinced , Jencks domi
nated th e a fternoon panel with nimble-wit
ted discourse in which he granted Kahn the 
skillfull handling of "construction, space, 
and light" but did not d eign to grant the 
Kimbell a place within the lo fty rea lm o f the 
classical. 

H ouse and Carden edi tor Martin Filler 
struck a respo nsive chord with his assertion 
th at the relevant iss ue is not th e d efini tion 
o f classicism but "how and why it can be 
meaningful to us once again afte r a half-cen
tury o f th e hegemony o f the Mod ern Move
men t." Probing for answers, pane lists made 
several te lling observations. Fille r upheld 
"d ecorum" as an essentia l component o f th e 
classical spi r it. And rew Batey d welled on th e 
pre ferability o f implicit over explicit class i
cism. Author Way ne Attoe urged a balance 
o f discipline and passion in classicizing a rchi
tecture, "for discipline a lone leads to dry 
fun ctionalism ," while "passion a lone is too 
pe rsonal to be shared-and most architec-



Introducing 
the first buying guide built to meet 
the most exacting standards of all: 

Yours. 
Announcing MASTERGUIDE::. • Current, accurate. Published annually. 

The first buying directory designed exclusively 
for architects by architects. 

• Regional. Published in 5 separate editions : Northeast, Southeast, 
Central , West and Southwest. So you can find local suppl iers and 
manufacturers quickly and easily. 

If you're like the thousands of other building/design professionals 
we've talked to, you share a common problem: how to find that critical 
product or service you're looking to specify . . .right now. Locally. 

In short, with MASTERGUIDE:" you spend less time tracking down 
hard-to-find products and services-and a lot more time putting them to 
profitable use. 

So order your regional edition(s)of MASTERGUIDE™ now at$29.95* 
per volume. Or save 25% off the single volume cost by ordering all 
5 editions for only $112. That's why-at last-there's MASTERGUIDE'." The Official Specifying 

and Buying Directory of The American Institute of Architects. 
Complementing both your monthly trade magazines and your annual 

catalog books, MASTERGUIDE'" is everything you and your colleagues 
Just call : 1-800-874-7717, Ext. 57. 

told us you need in a buying guide. It's: 
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ture is meant to be shared." Commenting on 
the popular (albeit antiurban) Mediterra
nean tradition in California of the 1920s, 
David Gebhard observed that its most suc
cessful proponents went back to the original 
precedents and experienced them first hand 
(implying, as did other panelists, that pres
ent-day classicism lacks the authenticity 
granted by thorough knowledge of ancient 
models). Charles Moore, in his own inimita
ble way , concluded the symposium by put
ting all the scholarly deliberations very tidily 
into perspective: "Classicism is much more 
important as the stuff of dreams that gives 
shape to our lives and our buildings than as 
something to be taken literally and directly ." 
Larry Paul Fuller • 

The author is an Austin-based writer and consultant and 
former editor of Texas Architect. 

Jules Gregory: 
1921-1985 

The driving force behind the AIA's R/UDAT 
program for many year , Jules Gregory died 
last April at the age of 64. It may well tran-
pire that Jules Gregory had a more far

reaching impact on the cities of this nation, 
and on the future of the architectural profes
sion , than many of his better known contem
poraries in the field . 

Jules seldom lectured; he taught in archi
tecture schools only as an occasional visitor ; 
and although he wrote with wonderful 
simplicity and clarity, he published virtually 
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j u.les Gregory. 

nothing. His practice was local and modest, 
operating out of a converted car wash in 
Princeton, N .]. His clean-lined buildings are 
direct and beautifully detailed , but they 
begat few national headlines, even when 
.new. 

If we look at the man, however, we find 
something different and extraordinary. 
Here was an architect who had the courage 
to be a humanist in an increasingly business 
oriented and technological world, one who 
maintained-long before urban d esign was 
even a phrase in our vocabulary-that archi
tectural responsibi lity must be broadened 
from individual buildings to buildings as city
ma king. He had three passions: cities , archi
tecture , and his circle of friends; and he 
welded all three into an activist instrument 
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design. Meticulous quality. Ease 

of maintenance. Durability and 
performance. Nine colors 

cushioned for acoustical control 
and comfort underfoot. 

Smaragd 's versatility meets the 
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that has, in two decad es, changed th e way we 
do things today in American cities. 

Underlying his efforts was the belief that 
in every local urban situation there are reser
voirs of citizen wisdom, that loca l people ev
erywhere need and want the opponunit y to 
d ebate the issues and establish comprehen
sive directions into which new buildings can 
fit meaningfull y. He felt that no architect
indeed, no single individual--<:ould ever 
grasp the intricacy of urban contexts alone. 

For Jules, the answer lay in teamwork. The 
relentless energy he put into the AIA' RI 
UDAT program over two decades was typi
ca l. R/UDAT is the acronym for Regional/ 
Urban Design Assistance Teams-a mouth
fu l of words of which on ly the last two are 
significant. Since 1967, interd isciplinary 
teams have visited nearl y 90 urban com
munities. Jules was Mr. R/UDAT, the cun
ning impresario who put carefully matched 
professionals together with local citizens and 
officials. These "brain trusts" were immersed 
in an intense, comprehen ive and face-to-face 
focus on the local, urban issues. Based on 
their recommendations, millions of dollars 
have been spent on economic and physical 
improvements. 

Jules surrounded himself with a "cabinet" 
of activist urban architects in private practice, 
government, and education, establishing a 
national network which would assemble four 
or five times a yea r at his home in Lam
bertville , N .J ., or in specially selected meet
ing point across the country. This cab inet 
grad uall y widened to include sociologists, 
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economists, and poli tical scien tists, resul ting 
in a legacy of deep in terdiscipli nary ex
change and fri endships, the im pact of which 
can alread y be seen in th e way arc hi tecture 
is ta ugh t in schools, p racticed in every major 
city, a nd written about in our journals. 

Jules's p r incipa l achievement was to re
store to architects a sense of respo nsibility, 
u rgi ng tha t the p ro fession listen to local citi
zens a nd hea r the nuances, so that eve ry new 
building would be a graft spliced in to the 
hea rt of a li ving city. He held a rchi tects re
sponsible fo r what they do-accountable not 
o nly in technica l te rms, but socially, econom
icall y, and cul tu ra ll y. David Lewis • 

The author is chainnan ofUDA Architects in PiUsburgh 
and a close friend of J ules Gregory. 

Jan C. Rowan, 
Former Editor of PIA 

Jan C. Rowan, who se rved as Ed itor of Pro
gressive Architecture from 1963 to 1969, d ied 
on May 6 at the age of 60. Born in Warsaw, 
Poland , Mr. Rowan rece ived a Bachelor's de
gree in commerce from the London School 
o f Econo mics in 1944. He subsequently 
studied a t the Architectural Association in 
Londo n and received his Bachelor's in Arch i
tecture at McGill Universi ty, Montrea l, in 
195 1. 

Before joining the PIA staff as Feature 
Ed itor in 1959, he had worked in the offices 
o f Le Corbusier and I.M . Pei and taught ar
chitecture at Cooper Union, Pratt Institute, 
and Rhod e Isla nd School of Design . 

Rowan's a rticl es we re the first to foc us na
tional attention on such emerging archi tects 
as Mitchell/Giu rgola and Aldo Van Eyck. His 
"Philad elphia School" iss ue of April 196 1 is 
often cited for its explication o f Louis Kahn's 
theories and d esigns, as well as the work of 
his younger colleagues such as Robert Ven
tur i, Rober t Geddes, and Aldo Giu rgola. 

In ad d ition to his acad emic and editorial 
ac tivities, Rowan maintained an a rchi tectural 
practice. At the time of his d eath , he was 
presiden t of Rowan Con truction Company 
in Stam ford, Conn ., which has been active in 
land d evelopment and building constru ction 
since 1972 . • 
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Perspectives 

Report from Jerusalem 

T he re ign o f Mayor T eddy Kollek dates back 
20 years. This visionary builder presides ove r 
the city o f Jerusa lem , capital of Israel , seat 
o f the three wo rld monotheistic religions, 
and home to man y different ethnic groups 
with widely varying need s. 

In 1969, looking fo r objective ad vice and 
support, Kollek invited to Jerusalem a group 
of specialists ex pe1·ienced in many fields
theology, literature, phi losophy, education , 
a rt, a rchitectu re, planning, economics, so
ciology, public administratio n, science, his
tory, law. T he mandate o f this Je rusalem 
Committee is "to act as a n ad visory bod y con
cerned with the resto ration and preservation 
of ancient sites as well as with cultural, aes
th etic, a nd huma n needs." A subcommittee 
was added in 1970 a nd included such 
luminaries as Buckminste r Fulle r , Nikolaus 
Pevsner , Bruno Zevi, La urence Halprin , 
Arie h Sharon , Lo uis Kahn , Max Bill , Denys 
Lasdun , Moshe Safdie, and Christopher Al
exander. Some membe rs have since died ; The Cardo. 

Cito settlement, southwest of J erusalem; A. Yasky, Y. Gil, Y. Sivan, architects. 

Cilo Housing: Salo Hershman, architect. 

others, such as Aldo va n Eyck, have been 
added . I have been a membe r from the be
ginning. The Committee has now met six 
times in ple nary session in j e1·usalem, most 
recently las t March . 

In the early 1970s, the city was preoc
cupied with restoring a nd rebuilding the 
center. O ver time, the emphasis has changed 
to the burgeoning areas o f governme nt
dictated residentia l d evelopment at the 
periphe ry. T od ay, a period of consolidatio n 
and increased public participa tion in loca l 
gove rnme nt has begun . 

T hese changes have been re fl ected over 
the years in the agenda and recommenda
tions of the Jerusale m Committee. On each 

PIA correspondent Monica 
Pidgeon, a member of the J eru
salem Committee, reports on that 
group's recent meeting in Israel. 

visit, members have toured the latest devel
opments, meeti ng with the mayor, the city 
engineer/archi tect, and officia ls of the Hous
ing Ministry. 

T he sixth plenary session , inaugurated by 
Prime Minister Shimon Peres , marked the 
fi rst time that the government has shown an 
active interest in the Jerusalem Committee, 
a lthough the Committee is a lways received 
by the president at his res idence. The open
ing session was convened in the City Museum 
in the newly restored Citadel of David where 
son-et-lumiere i regu lady performed. Sub
seq uent meetings were held al various locales 
re levant to the subject under discussion. 
[Continued on page 36] 
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Gilo housing: Ram Karmi, architect. 

Housing 
We made a tour of orth Jerusa lem, visiting 
the new satellite neighborhoods Neve 
Yaakov and Pisgat Ze'ev , and Ramot Alon , a 
densely built settlement terracing the con
tours of the hills. Ramot and eve Yaakov 
repeat the medley of architectural styles evi
dent in earlier developments such as Gilo and 
East Talpiot. The reason: The Ministry of 
Housing architecture department is given a 
list of architects whom they must employ in 
rotation, including proscribed architects Zvi 
Hecker, Yacov Rechter, A. Yasky, and Ram 
Karmi . Fortunately, all buildings in Jeru
salem must be faced in stone-a law pre
served from the days of the British Man
date-and this requirement unifi es the 
varied styles. In Pisgat Ze'ev, stil l under con
struction, the arcaded street has been 
rediscovered as the primary urban e lement. 

The Committee a lso studied th e seemingl y 
impossib le task of integrating hou ing for th e 
Orthodox Jews in these settlements. But "in
tegration" is no longer the key word for Kol
lek . The various ethnic and religious groups 
or Je1·usalem live se p<ira te ly in th eir own 
a1·eas, and a ttention is now focused on th e 
intermediate areas, which accommod ate 
shared commercial and recreational ac
tivities. Due north of Damascus Gate, for 
example, is a de relict area kn ow n as The 
Seam (PIA, Jan . 1985, p. 132) th <i t could be 
developed as common ground. The Commit
tee a lso urged that satellite ne ighborhood s, 
sited more for politi ca ll y stra tegic th an plan
ning reasons , be included in a citywide bal
ance of reta il trade and tied by a public tra ns
port system. 

To date the Municipality has done littl e lo 
house the growing Arab population, which 

has doubled since 1967. The Arabs have built 
their own houses , which are generally one 
story and widely separated; but the density 
is now Lo be increased to 1500 square miles 
of Aoor area pe r I 000 square miles of plo t, 
forcing the infill of vacant slots. In the village 
of Beit Safafa , which we visited, the Housing 
Ministry has initiated a scheme for houses to 
be built by the villagers themselves, LO d esigns 
conforming LO Arab family needs . 

l It was in thi village that we were intro
~ duced to a scheme of se lf-governn1ent that 
t5 has developed spontan eously in 111any neigh
~ borhoods but which is eyed with suspicion 

by centra l government. It has full support 
from Teddy Kollek, however , who would du
plicate London's local government system. 

Conser vation 
The Je rusalem Committee ha long admi red 
the magnificent archaeologica l and historica l 
preserv<ition work undertaken by the M unic
ipa lity but ma ligned by UNESCO. This year 
we saw seve ral new projects, including the 
Roman ga te beneath th e east portico of 
Da mascus Gate , which can now be visited ; 
the completed walkway around th e ramparts 
o r the Old City walls (new balustrades are of 
iron to d istinguish them f"rom . Suleiman's 
orig inal I 6th-Century struclllre); and the 
newly revealed and reconstructed Ca rd o, the 
o ld Roman Byza ntine road throu gh the 
center of the O ld City from Damascus Gate 
and the Moslem Quarter in the north LO Nea 
Church and the Jewish Quarte r in the south. 
Now a commercial and a rchaeological 
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showplace, the Cardo's smart boutiques and 
souvenir shops rub shoulders with ancient 
colonnades. Peter Bugod and Esther Niv 
won an architectura l competition for the site 
with an underground shopping arcade, but 
had continually to revise their plans to a llow 
for Professor Avigad's unanticipated ar
chaeological discoveries. Remains of Jeru
salem 's northern wall dating from the Sec
ond Century B.C ., for example, a1-e now 
publicly accessible. 

The Jewish Quarter of the Old City, de
molished by the Jordanians in I 948, has been 
meticulously restored to a somewhat kitsch 
but photogenic district much loved by resi
dents and visitors a like . Argument continues 
over car-parking for residents, but the Com
mittee supports pedestrianization of the 
whole of the Old City. The stepped approach 
to Dama cus Gate (designed by Peter Bugod 
and Eunice Figueiredo for the East Je
rusalem Development Company) replaces 
the former unplanned clutter of street trad
ers and cars. Other achievements include 
work in the Moslem Quarter of the Old 
City-specifically the cleaned-up sections in
side Damascus and St. Stephen 's Gates , and 
the restyled Dung Gate by Arie Rahamimoff. 

But what of the future ? A new tool-a 
I :500 model of the whole city, built by stu
dents of the Technion Faculty of Architec
ture in Haifa , now exists. It measures 39 112' 
x 26 112' and is constructed in 40 demountable 
modu les so that models of new projects can 
be inserted and studied through an "ur
banscope" linked to a TV screen. 

Hous ing, Ramo/ Allon: Arie RaltmimoD; architect. 

Mayor Kollek is understandabl y anxious 
about the future. Israel is beset by economic 
and security pressures. The young are igno
rant of pre- I 967 boundaries, and there i a 
lack of correspondence between governmem 
and public opinion . The wa y forward for 
Kollek's Municipality, he says , lies in "small 
is beautiful" ;md a more human touch tha t 
encourages the making of bridges between 
the I 9 segregated communities of Jerusalem. 
Monica Pidgeon • 

All photographs courtesy Baumeister, with the ex
ception of the one by Monica Pidgeon. 
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FASHION IM-10 UNIVERSAL PANEL 

MANSARD FACIA PANELS 
Panel Model BBP - 1075 

FASI llON, INC. 
Subsidiary of Kidde . Inc . 

KIDDE 

VERSATILITY IS THE KEY WORD 
at Fashion. You can choose from 
many different styles and a wide 
range of colors. 

CALL OR WRITE FOR 
ADDITIONAL INFORMATION 

OR LATEST LITERATURE. 

FASHION, INC. 
Executive Offices: 
15450 West 108th St. • Lenexa, Kansas 66219 
(913) 888 - 8111 I 1 - 800 - 255 - 1009 

Attn: Bill Orr; Manager Architectural Div. 

Circle No. 330 o n Reader Se rvice Ca rd 
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In Progress 

NORTH ELEVATION 
BISCAYNE BAY 

Synod inos H ouse, I ndia n Creek 
Isla nd, Fla. Architect: Arquitec
/onica , Coral Cables, Fla. Bui lt on 
the site o f a ho use said to have 
been ha unted (by its previous 
ow ne r, a transsex ual who com
mitted suicide), this house i 
di vided into two sections. T he 
whi te concrete fro nt houses 
fun ctiona l requi re ments while 
the rear sectio n , with "wa lls" o f 
louvered mahogany d oors 
stained pale aqua, conta ins two 
levels of li ving qua rte rs. The 
entire bui lding is e levated on a 
base o f po lished green ma rble. 

EAST ELEVATION 

The projects on these pages in
clude two tropical residences, the 
Museum of Contemporary Art in 
Los Angeles, offices in Harvard 
Square, and a mixed-use develop
ment in Charleston, S.C. 

>-------T 2()'/6m 

~ 0 • 0 

0 Ila II 0 a D II 0 0 

GARDEN ELEVATION 

~ 
STREET ELEVATION f---------,1 20'16m 

Vilaseca House, G uayaquil , 
Ecuad or. Architect: Arquitectonica, 
Cora l Cables, Fla. This p roj ect 
consists o f a main house and 
guest ho use on the bank o f a 
ri ve r. An undulating glass wall 
fa ced with bamboo poles d efin es 
the entrance and main living 
a reas and serves to connect th e 
va rio us elements-a stone and 
tile- faced bedroom/s tudio wing 
at th e no rth west e nd and a stucco 
ga rage a t th e othe r. A curved , 
upturned roo f ca ps the as
semblage. T he gate house holds 
the street ed ge and screens th e 
main house. I ts zigzag rooAine 
echoes th e distant mountains. 
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In Progress 

The Museum of Contemporary 
Art, Los Angeles, Calif. Archi
tects: Arata l soz.aki, Tokyo, j apan, 
with Gruen Associates, Los Angeles. 
A long time in the makin g, L. A.'s 
celebrated MoCA is schedu led 
to open in December , 1986. T he 
museu m complex consists o f 
one-story galleries and a three
story admi nistrative block with 
its bai-rel -va ulted library 
grouped around a sunken court
yard with an aud itorium and 
storage on the basement level. 
Exh ibit spaces a re top lighted by 
pyram idal and sawtooth ed sky
lights. Lavish materia ls include 
Ind ian red sandstone, cr ysta l
lized glass, and copper-cladding. 

What do this Japanese restaurant, furniture 
store, and office building have in common? 

Top - Kyoto Steak House - and right - Barr Office Building, both by 
Rossen / Neumann Associates, Southfield, Mich . Lower felt - Art Van 
Furniture by Robert L. liege/man/ Architects, Birmingham, Mich. 

.. .. 

Beautiful, 
economical exteriors of 
Foremost Steel Fascia. 
More and more buildings are being finished with Foremost 
Fascia . .. pre-fabricated systems that go up fast to save time 
and lower construction costs . Both systems (Quick-Lock and 
Free-Form) carry a 20-year warranty on their Kynar 50(}'.!l 
finishes . Foremast's money-saving color-coated sheets are 
also available flat; cut to size ; and fabricated to your specs. 
Write for complete information. 

FOREMOST 
MANUFACTURING CO .. 
21000 W. 8 Mile / Southfield , Ml 48075/(313) 352-7373 or 1-800-521-9316 

Ci rcle No. 336 on Reader Service Card 
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Sargent Door Closers : 
250/251Series•1250/1251Series · 1230 Series 

J '.J\t Sargent, 
attention to detail 

comes naturally. 
In nature, every detail is important 
and perfect. Every time. At Sargent, 
perfection is the only standard we'll 
accept. Which is why we pay such 
close attention to everything you 
see- like the precision afforded 
each manufacturing operation . 
And we're perfectionists about the 
things you can't see - like our com
mitment to making deliveries on 
time. Every time. 

For first quality products and 
first class delivery, you can rely on 
the first name in door hardware. 
Sargent. Where attention to detail 
is second nature. 

SARGENT 
Division of Kidde Inc. 

KIDDE Circle No. 370 

Sargent, New Haven, Connecticut 06511 
Sargent (Canada) 



In Progress 

1280 Massachusetts Avenue, 
Cambridge, Mass. Architect: 
Syrnmes, Maimi & McKee Associ
ates, Cambridge. This office/retai l 
block is located wi th in the 
crowded environs of Harvard 
Square. Surrounding arch itec
tural elements are adapted on 
the exterior with a colonnaded 
granite base. for example, echo
ing nea rby commercial bu ild-

Send for our 
Free Booklet 
about laminated glass. 

20 minute film 
of Laminated Glass 
applications available at 
no cost for group showings 

ings. The main office ent1·ance, 
on axis wi th a Mc Kim, Mead & 
White gate to the Harvard cam
pus, is distinguished by a two
story rounded bay and an ?rch 
lead ing into a vaul ted elevator 
lobby. The corner block balances 
the mass of a Neo-Classical club 
on the opposite encl. 

Concord Walk, Cooper River 
Waterfront Development Block, 
Charleston, S.C. Architect: Eisen
man Robertson A rchitecls, N ew York 
T his mixed-use, main ly residen
tia l complex includes a small inn 
and restaura nt and fronts on a 
brand new waterfront park. The 
ex isting street pattern divides 
the site into three segments. At 
each end , U-shaped residential 

blocks, which incorporate flats 
and town houses, flank the cen
tral inn building. The entire 
complex sits on a rusticated brick 
base which houses parkin g, serv
ices, and storage. Since the loca
tion affords some of the best 
views in Charleston , all bui ldings 
have porches, bay windows, and 
balconies, and, in the town
houses, roof decks. 

Reduce Slope Glazing Hazards 
With Laminated Glass 

Specify LAMINATED safety glass ... Reduce 
potentlal llablllty. IT'S SAFER! Glass-to
PVB adhesion protects against "fallout" 

and creates a safeguard for occupants 
exposed to overhead glass ... such as 

slope glazing, skylights, and high· 
rise exterior glazing. Laminated 

Safety glass Is virtually dis· 
tortlon free! It gives you 
freedom of design, solar 

control, and easy on· 
the-job fabrication. 

Photo: 
Super Sky 

Products 
Inc. 



The No.1 name in contract wallcoverings 

L.E. CAR~~ .A..A DAYCO COMPANY 

Wharton, NJ 07885 (201) 366-2020 
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Now 
Sunglas® Blue 
Sunglas Blue glass from Ford Glass Division is the first 
domestically produced float glass available in an 
aesthetically pleasing architectural blue color. 

Sunglas Blue and Sunglas HP Reflective in blue are the II 
newest members in the Ford family of solar control 

Ii glasses. 

Similar in performance characteristics to Sunglas 1r 

Bronze, new Sunglas Blue offers 57% visible light 
transmittance (in 1/4" thickness), competitive pricing 
and ready availability 

Because when it comes to quality, variety, availability 
and color in solar control glass- Nobody outglasses 
Ford. 

For more information call : 1-800-521-6346 
(In Michigan call : 1-313-446-5900) 
(In Canada call : 1-416-363-7561 ) 

8@9 GLASS DIVISION 
Circle No. SS5 on Reader Service Card I 
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P/A Calendar 

Exhibits 

Through June 30 
New Public Architecture: Recent 
Projects by Fumihiko Maki and 
Arata Isozaki. Japan House Gal
lery, New York . 

Through July 9 
Kohn Pedersen Fox: New Amer
ican Architecture. RIBA Gallery , 
London, England. 

Through July 11 
The Surreal City: I 930s-I 950s. 
Whitney Museum of Art at 
Philip Morris, New York. 

Through July 13 
Shaker Handicrafts. Whitney 
Museum , New York. 

Through July 13 
The City of Frankfurt: New 
Buildings in a Historical Con
text. Gensler Associates , San 
Francisco. Also September 15-
0ctober 22, Crown Hall, IIT, 
Chicago; November 2-16, Uni
versity of Ontario , Toronto ; 
December 15-January 15, Uni
versity of British Columbia, Van
couver, B.C. 

Through July 21 
The Cabin, the Temple, the 
Trailer. Oakland Museum , Oak
land , Calif. 

Through July 27 
Durer to Canova: Master Draw
ings from the Museo Correr. 
The Drawing Center, New York. 

Through July 28 
Precocious Houses: Four Recent 
Works by Bay Area Architects. 
Oakland Museum Oakes Gal
lery, Oakland, Cali f. 

Through July 29 
Architecture in Silve.-. Renwick 
Gallery, National Museum of 
American Art, Washington, D.C. 

Through August 4 
Art +Arch itecture + Land
scape. San Francisco Museum of 
Modern Art, San Francisco. 

Through August 4 
Beatrix Farrand 's American 
Landscapes: Her Gardens and 
Her Campuses. Glyndor Gallery, 
Wave Hill , The Bronx , N.Y . 

Through August 25 
Chicago Furniture: Art, Craft 
and Industry, 1833-1983. 
Cooper-H ewitt Museum, New 
York. 

Through September 22 
Material Evidence: New Color 
Techniques in Handmade Fur
niture. Renwick Gallery, Na
tional Museum of American Art, 
Washington , D.C. 

Through October 26 
Chicago and New York: More 
than a Century of Architectural 
Interaction. T he New-York His
torical Society, New York. 

June 11-September 1 
Carnegie's Libraries: A Ses
qu icentennial Celebration . The 
Cooper-Hewitt Museum, New 
York. 

June 21-September 1 
Arthur Erickson: Selected Proj
ects 1971-1985. Musee des Arts 
Decoratifs, Montreal, Quebec. 

July 3-19 
The Architectural Trade 
Cata log in America, 1850-1950. 
Low Memorial Library, Colum
bia Un iversity, New York. 

July ~eptember 8 
Arquitecton ica: Yesterday, 
Today and Tomorrow. Walker 
Art Gallery, Minneapolis, Minn. 

Competitions 

June 21 
Entry deadline, Builder's Choice 
design and planning awards 
program. Contact Builder, 655 
15th St., N.W., Suite 475, 
Washington , D.C. 20005 (202) 
737-0717. 

June 25 
Deadline, Hillside Ho using De
sign Competition. Contact 
Charles P. Graves , FAIA, Com
petition Adviser, The Hillside 
Trust, 3012 Section Rd . at 
French Park, Cincinnati, Ohio 
45237. 

August 2 
Submission deadline, National 
Lighting Awards Program. Con
tact National Lighting Bureau , 
2 101 L St. , N.W., Suite 300, 
Washington , D.C. 20037. 

Francis Criss. Aslor Place , 1932. Whitner at Philip Morris, through July 11. 

August 31 
Submission deadline, Land
marks Preservation Council of 
Illinois Prizes for HABS Meas
ured Drawings. Contact Therese 
Kell y (3 12) 922-1742. 

September 1 
Deadline, Creative Ceiling 
Awards. Contact Public Rela
tions Dept., Conwed , P.O. Box 
64237 , SL. Paul, Minn. 55 164 
(800) 328-9497. 

September 10 
Postma1·k deadline, 33rd PIA 
Awards. See page 15 for infor
mation and entry form. 

Conferences 

June 21-23 
Construction Specifications In
sti tute Convention. Orange 
County Convention/Civic 
Center, Orlando, Fla. Contact 
Katherine V. Bates, CSI , 601 
Madison St., Alexandria, Va. 
22314(703)684-0300. 

June 25-27 
Computer Graphics '85 West, 
Los Angeles, Calif. Contact Na
tional Computer Graphics As
sociation, 840 1 Arlington Blvd. , 
Fairfax, Va. 22031 (703) 698-
9600. 

July 10-12 
World Computer Graphics '85 
Exposition and Conference. 
New York Colise um, New York. 
Contact American Communica
tions Group, Inc. , 8300 
Greensboro Dr. , Suite 690, Mc
Lean, Va. 22102 (703) 893-4545. 

July 17-19 
Calicon 3, 3rd Annual California 
Contract Show. Western Mer
chandise Mart, San Francisco. 
Contact Diane Scheiman, 1355 
Market St., San Francisco, Calif. 
94103(415)552-2311. 

July 22-26 
Siggraph '85: Computer 
Graphics and Interactive T ech
niques. Moscone Center , San 
Francisco. Contact Siggraph '85 , 
Smith Bucklin & Associates, 111 
E. Wacker Dr. , Chicago . lll. 
60601 (312) 644-6610. 

July 24-27 
Energy '85: In ternational En
ergy Conservation, Renewable 
Energy and Energy Resource 
Exploitation Exhibition and 
Conference. Hall of Industries, 
Sydney, Australia . Contact 
TMAC, 680 Beach St. , Suite 
428, San Francisco, Cali f. 94109 
(4 15) 474-3000. 

July 24-28 
Design : The International Al
liance, National Conference and 
International Exposition , Amer
ican Society of Interior Design
ers, Dallas, Texas. Contact ASID, 
1430 Broadway, New York, N .Y. 
10018(2 12)944-9220. 

August 20-26 
WORLDDESIGN 85: ICSID/ 
USA. Sheraton Hotel , 
Washington , D.C. Contact Celia 
Weinstein , Congress Coor
dinator, IDSA, 1360 Beverly 
Rd. , Suite 303, McLean , Va. 
22101 (703) 556-0919. 

September 18-20 
Society for Professional Market
ing Services Annual Convention. 
Hilton Hotel, New Orleans. Con
tact SMPS., 80 I North Fairfax 
St., Suite 215, Alexandria, Va. 
223 14 (703) 549-61 17. 

September 26-28 
Energy Planning for Com-
m unities. St. Paul , Minn . Con
tact Energy Programs, the 
American Institu te of Architects, 
1735 New York Ave ., N .W. , 
Washington , D.C.,20006 (202) 
626-7448. 
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1eleVtdeo is 
the multiuser system 

for companies 
who e ect to grow. 

La 

The TeleVideo Personal Mini Family 
Growing companies need a compu- only runs PC software, but also Your Tele Video dealer has the 

ter system that will grow right along hundreds of popular, fast mini- Personal Mini. Arrange to see it today 
with them. Simply and economically. computer and multiuser programs. by calling toll free, 800-521·4897. 

A computer system that lets Without destroying your established In California, call 800·821·3774. 
people communicate and share PC environment. Ask for operator 10. 
resources. Even work on the same And, unlike less advanced net- The TeleVideo Personal Mini. 
file simultaneously. works, the Personal Mini never The growing business computer. 

The TeleVideo• Personal Mini"' sacrifices performance or speed Regional Sales Offices: Northwest 
Family is that system. regardless of how many workstations (408) 971-0255, Southwest (714) 476-0244, 

li Southcentral (214) 258-6776, Midwest 
Runs PC, mini and 
multiuser software. 

With the TeleYideo Personal Mini, 
users of IBM• or Tele Video PCs, 
XTs, and portable computers can 
share data, as well as expensive 
peripherals, like printers and plotters. 

The Personal Mini dramatically 
increases computing power. So it not 

5% Progressive Architecture 6:85 

are on 'ne. (312) 397-5400, Southeast (404) 447-1231, 

Build on your original 
PC investment. 

Even our system expansion costs 
are substantially less than what you'd 
pay to add new IBM PCs. And your 
original investment in hardware, 
software and personal computer 
education is never lost. 

Mid-Atlantic (703) 556-7764, Northeast 
(617) 890-3282, East (516) 496-4777, Rocky 
Mountain (714) 476-0244 . 

.. P91 .. 

IBM is a registered 1radcmark of lmcmational Business Machines 



The All-Weather 
Window 

l {I) Louisiana-Pacific 
Replacement Windows 

For Optimum Performance 
And Energy Savings. 

_/ p Architectu ra l Window systems are 
nanufac tured co your specifications co improve 
:he appearance of your buildings and increase Quality Construction 
)perating effic iency. C uscom-built , single The Weather -Seal Division of Louisiana -
1ung, double hung, horizontal slider and now Pacific , a Fortune 500 Company, has been 
:he new projected un its, wi th one or more making quality windows fo r over 50 years. The 
n ovable or fixed lites, are available co modern- production of these windows from start to 
ze or conform to the existing architecture. finish , is contained and monitored within our 
fhe new projected window is available with own plants. As a result , everything from extru-
nside hopper and outside awning vents in any sion to insulating glass assembly is given the 

omf ii°" 111 ll ii B II r"f ~~~~~:;,;~;;~'.'.:o:k 
f rouble-Free Installation t J 
'\ll windows are expertly D 
:rafted co exact measurements 
o fi t ex isting window openings. 
rrouble- free installation , ~ 
vithout exterior or interior wall 
·econstruct ion or refinishing, is a major cost 
aving advantage. Windows can be installed 
rom inside in any weather, with minimal 
nconvenience to bui lding occupants. LIP 
vindows are available with a variety of outside 
iann ing and trim . 

LI P windows have been rested fo r air and 
varer infi ltration and wind load in accordance 
vi rh A .N.S. I. I AAMA 302.9 1977 standards, 
md meet or exceed these requirements. Test 
·esulrs are available upon request. 

ing checkra il. 
2. Frame and sash contain efficient , 

integral thermal barrier. 
3 . HEAT MIRRORn.i 

transparent, heat-reflective 
film, factory sealed between 
two panes of insulated glass. 
4. 3 I 4" insulated glass . 
5 . Electrosrarically 
applied finish is tough and 
durable. 
6. Heavy-gauge, 

extruded aluminum 
frame and sash . 

The Ultimate Glass Insulation 
Windows with HEAT MIRROR save on the 
cost of both hearing and air conditioning. 
HEAT MIRROR reflects hear, winter hear to 
rhe inside and summer heat to the outside, thus 

reducing the amount of energy needed to 

Inside Storm 
Windows 

Are an economical way to 
solve window problems 
where removal of ex isting 
windows is not feas ible. 
LIP inside storms are 
custom made and allow for 
easy installation and 
minimal construction , 
with no change to your 
building facade. 

Historic Restoration 

warm and cool the 
building. 
With HEAT 

MIRROR 
natural light 

and visibility 
are retained. 
The performance 
of buildings 
designed to utilize 
natural lighting is 

often dramatically 
enhanced with 

HEAT MIRROR. 

Renovating ? Let LI P's experienced staff advise 
you on your next restoration project. A variety 
of panning and custom color trim is available 
to suit your building needs. Special Muntin 
Systems are also available. 
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Reflective Bronze 
double glass 

Shading Coefficient ~ 0.34 

Relame HeatGUa • 76 

The Difference Is Clear 
with HEAT MIRROR1M 
Transparent Insulation 

Specify total performance. 
Choose LIP windows with HEAT MIRROR 

transparent insulation to get the job done. 
Efficiently. 

For example, HEAT MIRROR SS with 
bronie glass gives better solar shading perform
ance than reflective glass, with much higher 
light transmission and less reflectivity. How? 
By mirroring heat, not light. HEAT MIRROR 
is factory mounted in the air space of an LIP 
double pane window, reflecting heat outside in 
summer, and inside in winter. HEAT MIRROR's 
low emissivity coating blocks the invisible 
solar and radiant heat, whi le transmitting 
visible light. 

Compared to a popular reflective glass, a 
HEAT MIRROR SS bronze unit gives 42% 
more visible light, 26% less relative heat gain, 
and more than twice the insulating capacity. 

That's performance! 
Before HEAT MIRROR opened up the design 

world, maximum solar control performance 
virtually dictated reflective glass-whether or 
not a reflective look was appropriate. But 
that's all changed. Now, LIP windows with 
HEAT MIRROR deliver superior performance 
with any appearance: bronze, grey, blue, 
green, or clear. 

Your performance choice no longer dictates 
your aesthetic choice. Now you have the best 
of both worlds with HEAT MIRROR- where 
the difference is clear-where the choice is 
yours- in both design and performance. 

HEAT MIRROR™ 
transparent insulation. 

Spec it. 

HEAT MIRROR"' is a trademark of the Sourhwall Corporation. 

Architectural Service Louisiana-Pacific provides FREE 
CONSULTATIONS by our experienced 
representatives who will assess your window 
needs, however simple or complex, tailoring 
an appropriate installation package for your 
building. 

Independent Architectural Service Reps 
are located in major cities throughout the 
country and are ready to assist you before, 

during and after your window installation 
project. 
Complete information on all architectural 

products is available by writing for L/P's ew 
Architectural Spec. Writer's Guide. 

For the name of the L/P rep nearest 
you, call L/P's Guy Bannister or Ralph 
Weidner at 800-358-2954. 

1/1•1 t.'?!!.!!!~~:'f'Bcitic 
324 Wooster Road. N. • Barberton, OH 44203 
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SIKES CORPORATION •LAKELAND •FLORIDA 33802 

Natura 1s a registered Trademark of Sikes Corpora!IOn NallJra l..Jberly Series ls a Trademark of Sikes Corporation 

C1985 Sikes Corporalion 
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Rugged 
beauty that 
means 
business. 
"Natura Liberty" is 
more than beautiful; 
this glazed ceramic tile 
is tough enough for the 
busiest floors - com
mercial or residential. 
Its unique color-on-color 
glazes have enduring 
good looks that can 
withstand any high
traffic location. Yet it 
won't overwork you 
when it comes to 
maintenance. 

See the entire line 
of the new, easy-care 
"Natura" ceramic tiles 
in the showroom of your 
Florida Tile distributor. 
For the name of your 
nearest distributor call: 
1-800-FLA-TILE. 

Atlantic National Bank, Orlando, Florida 
Bui Ider/Developer 
Demetree Industries, Orlando, Florida 
Architect 
Hass/Lazar & Associates Architects, Inc. 
Jacksonville, Florida 



Thermal Insulation Performance 

R·Value 
Per Inch As 

Manufactured 

R·Value 
Per Inch 

6 Months After 
Manufacture 

R-Value 
Per Inch 

360 Days After 
Manufacture 

0 

Urethane/lsocyanurate R = 8.3/lnch Permeable Face rs 

Urethane/lsocyanurate R = 5.8/lnch Permeable Facers 

2 4 6 

A Value at 1-lnch Thickness 
For data to substantiate aged A value, contact Koppers Company, Inc., Pittsburgh , PA. 
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