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You can give designed to keep
your projects a ¥ your job within bud-
unique advantage with get. Vinylcraft can be
Azrock. Our exclusive combined with other

Vinylcraft II line offers a per-
fect way to enhance any new or
existing commercial interior. Just
like all our Vinylcraft tiles, our
Dover Slate is individually hand-
crafted. Get the look and texture of
natural slate in five colors which can with-
stand heavy commercial traffic. All at a price

Azrock tiles to create a
custom floor that is uniquely
your own. So when you’re look-
ing for a way to complement your
interiors, look to Vinylcraft II.
For more information, con-

tact Azrock Industries Inc., Dept. 421A,
P.O. Box 34030, San Antonio, TX 78265.

Add a unique look to your interiors with Vinylcraft.

NN
Vingleraft W zrockj

Covering America’s Floors
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Etched Brass,
Etched Pewter,
Polished Brass,
Polished Chrome.
A unique and
versatile line of
durable metal
laminates.

Scratch resistant,
stain proof and
easily tooled,
Lunstead Metals
have been
specified
worldwide in
restaurants,
banks, hotels and
residences

The applications
are up to your
imagination.

Available on ten
day quick-ship
delivery.

For the Lunstead
representative
nearest you,
contact Lunstead

Designs, Inc.
8655 S. 208 St.
Kent, WA 98031
206 872-8835
Telex 32 0195
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CRAFTED
WITH PRIDE
IN USA

With the advent of
Du Pont certified ANTRON
PRECEDENT, commercial
carpets enter a new age. Take
on a luxurious dimension. And
lead brilliantly longer lives.

ANTRON PRECEDENT
virtually doubles the life span
of commercial carpets. And

the quality of that life is far
superior to any other. ANTRON
PRECEDENT carpets have
arich beauty that defies heavy
traffic. Their resistance to

soil and stain is unrivaled.

Their texture retention is unsur-
passed. They're carpets that
look newer longer and

reduce maintenance cost.

It’s a performance that’s light
years ahead of other carpets,
and only Du Pont could create
it. What goes into ANTRON
PRECEDENT is revolutionary
fiber engineering, TEFLON®
Low Surface Energy technology
and stringent construction




DuPont introduces Antron Precedent”
with performance that will eclipse all other carpets.

standards. And what It’s your assurance that fied ANTRON PRECEDENT...

comes out is a carpet it’s met the toughest only from Du Pont. It’s nothing
system that’s so ad- specifications in the short of out of this world.
vanced it commands a business. Those of
Du Pont certification mark. Du Pont for ANTRON 'jﬂIEID
So when you demand the PRECEDENT.
ultimate in performance and Call today for more informa- e
style, specify a carpet that’s tion and a list of quality licensed
backed with the quality “Q”. mills. (800) 448-9835. New certi-
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From Apples To Zebra
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Let your imagination run wild.
With American Olean ceramic
mosaics, you can create anything
under the sun with the broadest,
most beautiful mosaics line
in the industry.

Choose from scores of inno-
vative new colors, shapes, sizes
and textures. Count on us for

c 1985, American Olean Tile Company

total availability —our new mosaics
plant in Jackson, Tennessee will
bring you an additional 10 million
square feet of material each year.
And be confident that we'll cover
you from A to Z with quality instal-
lation materials, superior personal
service plus a top-notch mural
design and color coordination

service from our own design
specialists.

For catalogs on ceramic
mosaics and other tile products,
write American Olean Tile
Company, 3234 Cannon Avenue,
Lansdale, PA 19446-0271; or
call us at (215) 855-1111.
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Simply Trendway...
Performs in Open and
Private Office
Environments.

Think about it — an
office furniture system that
performs equally well in
open and private office en-
vironments. Trendway has.

Trendway’s Space Man-
agement System (SMS) is a
highly functional office in-
terior system, affording the
latest in system panels, work
surfaces, filing and storage,
electronic and electrical sup-
port — a versatile system
with many options in aes-
thetics and performance.

And with SMS you can
expand your options. SMS
furniture componentry
works equally well with sys-
tem panels, or Trendway’s
“T” Series, movable, floor-
to-ceiling partitions — with-
out adaptive hardware. So,
separately or together, you
can make open or private
offices perform...simply.

Thinking Trendway?
Write: Trendway Corpora-
tion, PO. Box 1110, Hol-
land, MI 49423,

o0 TRENDWAY

Private and Open Office Environments
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From every angle ColorCore
brand surfacing material is
spectacular. Elegant and cost
effective, it is the most tech-
nically advanced surfacing
material. Solid color to the
core, it provides the flexibility
and solidity associated with
monolithic materials. It can be
routed, beveled, contoured,
angled, sandblasted or inlaid.
And now with five new cus-
tom edge treatments available
from our nationwide network
of fabricators, design options
are simply limitless. All 94
ColorCore colors are there for
the choosing. And specifying

is as easy as turning this page.

ColorCore-

brand surfacing material
By Formica Corporation

SR Y
ColorCoreis...Edges.
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Our New York Showroom
will be ready for
Designer's Saturday

Exec. Hdq.: 33 Ramland South/Orangeburg, NY 10962/914 * 356 * 1100
Atlanta, Boston, Chicago, Denver, Detroit, Houston, Kansas City, Los Angeles, Miami, Minneapolis, New York, San Francisco, Seattle, Washington, D.C.
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THE CHOICE IS YOURS...

» Three Profiles
« 12" 18" or 24" Widths
« 26, 24, or 22 Gauge Galvalume™ Steel m B

. ® iliconized Polyester
Kynor 500 - SI e y METAL BUILDING COMPONENTS, INC. LUBBOCK

. 19 Colors A MONIER COMPANY SAN ANTONIO
OKLAHOMA CITY
: , HOUSTON, TEXAS
Specify MBCl's Concealed Fastener byl ATLANTA

Preformed Metal Roofing and Fascia TWX No. 9108814560 TAMPA

Traditional Series

For MBCI's Complete Product Line See Sweet's 7.4/Meb and 7.2/Mbc
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P/A News Repo

Stone Lions
i Venice

This year for the first time, the architecture
section of the Venice Biennale bestowed
awards—but not just any award. The 13
Stone Lions presented during the opening
on July 20th of the Third International Ex-
hibition of Architecture were individually
carved plaques based on a design by Aldo
Rossi, director of the architecture section of
the Biennale and president of the interna-
tional awards jury, which included Claudio
d’Amato, Gianfranco Caniggia, Sandro
Benedetti, Gino Valle, and Gugliemo de
Angelis d’Osat of Italy, Bernard Huet of
France, Werner Oechslin of Switzerland,
Rob Krier of Austria, and Rafael Moneo and
Diane Ghirardo of the U.S.A.

The jury must not have had an easy time

rit

of it. Submissions for the exhibition were
open to anyone, and could be in any medium
of any shape or size. Designs could be submit-
ted for any of ten projects, all of which are
in or near Venice and are historical in nature,
which thus directed all efforts toward resto-
ration, reuse, or reconstruction. Of the 1500
schemes submitted, 550 were selected for ex-
hibition in the central pavilion of the Bien-
nale grounds, and for publication in the mas-
sive, two-volume catalog accompanying the
show.

The five Stone Lions awarded to U.S. firms
or individuals went to Venturi Rauch & Scott
Brown for the Academia Bridge, Raimund
Abraham for Ca’Venier dei Leoni (the un-
finished mid-18th Century palazzo that now
houses the Peggy Guggenheim museum),
Peter Eisenman for the 14th Century Castles
of Romeo and Juliet, Laura Foster Nicholson
for the mid-18th Century Villa Farsetti

25 Whitney design debate
26 New downtown for Phoenix
38 Hoover Dam at 50

43 Perspectives: Memorials

51 Portfolio: Paolo Portoghesi

57 Calendar

The Stone Lion award (above) of the Venice Biennale is
based on a design of Aldo Rossi, and the 13 plaques
presented were executed by sculptor Latesto. R.M. Behar
and T. Victoria of University of Miami with students J.
Amado, A. Markaov, R. Orosa, and R. Marquardt refer
to Canaletto’s capriccio of Palladio’s designs for their
Rialto Market proposal (above left). Robert Venturi,
Steve Izenour, Miles Ritter, Layng Pew, Glenda Rovello,
and John Andrews of VRSB propose fiberglass panels of
Cosmati design for the Academia Bridge (below).

northeast of Padua, Daniel Liebeskind for
the piazzas of Palmanova (a 16th Century
fortified new town).

The surprise of the exhibit, as noted by
Aldo Rossi during the opening awards cere-
mony, was the veritable sea of ideas submit-
ted for the reconstruction of the Academia
Bridge, which accounted for over one-third
of all the propositions in the show. The
weakened wooden structure, built as a tem-

Progressive Architecture 9:85
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P/A News Report

Ungers’ Frankfurt skyscraper.
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obvious in the boxy outer “masonry house,”
is subtly expressed in the tall and slender
inner “glass house,” with a void carved out
of its lower nine stories.

The restraint of its symbolism as well as its
coloring (a natural reddish tone, like the typ-
ical Frankfurt stone) distinguishes this tower
from the more romantic work of the Miami
firm Arquitectonica, which it at first glance
resembles. So does the Surrealistic effect of
its contradictory scales—on the one hand the
giant portals, on the other the small-scale sur-
face grid (two-foot squares for the glazing,
and one-foot squares, laid up in 4 x 4 or 4 x
5 modules, for the prefabricated concrete
panels faced in ground stone).

Susan Doubilet [ |
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A new downtown
for Phoenix

When the AIA staged its national convention
in Phoenix last year, much time and talk was
spent on the subject of Phoenix itself. The
ninth largest city in the country, said the ar-
chitects, had no identifiable downtown but
suffered from a citywide case of suburban
sprawl. Phoenix took these and other criti-
cisms to heart. No fewer than three design
competitions are underway or anticipated:
one a closed competition for the Arizona His-
torical Society (results due the end of this
month), a second for a fine arts complex at
Arizona State University, and the third, and
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Phoenix of the future, as envisioned by IsozakilGruen
(top); Myers (middle); and Legorreta/Leason Pomeroy.

most important, for the Phoenix Municipal
Government Center.

Twelve downtown blocks have been desig-
nated the site for this new civic center, which
will ultimately include a new City Council
Building, City Court, Water Building, and
office building for fire, criminal justice, and
other municipal departments. Four of the
nine designers who submitted masterplan
proposals for the civic center in July have
advanced to the next and final round in com-
petition. They are Michael Graves with
GSAS; Arata Isozaki of Japan with Gruen
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A remarkable solar occurence from LOF Glass.

Get ready.

Glass © 1985 Libbey-Owens-Ford Company
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AA-ABBINGDON AFFILIATES, INC.

TIN CEILINGS

e24 patterns

©10 cornice moulding styles
eFast and easy installation
eShipped anywhere

eBrochure available. Please send
$1.00 for postage and handling.

Dept. PA 2149 Utica Ave.
Brooklyn NY 11234 718/258-8333
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Freedom to get up
and down stairways.

The Cheney Liberty™ Wheelchair

Lifts enable individuals to ride safely
from fioor to floor both indoors and out.
The Lifts are so versatile they can
even go across straight interme-

diate landings.

e Optional top or bottom overruns

* 500 pound load rating

The Cheney Handi-Lift® Vertical
Wheelchair Lift provides safe stairway
access and its attractive design com-
plements any surroundings.

e Lifting range of 4 to 12 feet

¢ Indoor and outdoor applications

* 500 pound load rating

Liberty
Wheelchair Lift

Where a restrictive access is required,
you'll find the Handi-Enclosure™
unsurpassed for safety, good looks, and
ease of installation. To find out more
about the freedom Cheney Lifts can
provide in public buildings or private
residences, write Darlene Lewis or
call toll free 1-800-782-1222.

Handi-Lift

Helping people help themselves.

The CHENEY Company

PO. Box 188, Dept. PR New Berlin, Wl 53151
1-800-782-1222 (414) 782-1100
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THE SYLGARD™ TREATMENT.

Heavy traffic, everyday spills, pets and more...they all
can lead to offensive carpet odors, and shorten carpet
life. That’s where the SYLGARD Antimicrobial
Treatment comes in. And where you can offer your

28  Progressive Architecture 9:85

PEOPLE PROOF. PE’

carpet prospects more value. It’s a real selling plus.
It provides hygienic carpet freshness by inhibiting
the odors and discoloration caused by bacteria, molds
and mildew.

And unlike other treatments, the SYLGARD
Treatment is permanently bonded to the carpet fiber.




P/A News Report
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Associates; Ricardo Legorreta of Mexico
with Leason Pomeroy Associates; and Barton
Myers of Canada. ELS Design Group, Ham-
mond Beeby Babka, Charles Moore,
Hartford Design Group, and Robert A.M.
Stern were eliminated by a jury that included
critic Charles Jencks, historian David Geb-
hard, ASU Dean Roger Schluntz, and five
Phoenix residents.

The four finalists have been asked to pre-
pare more detailed designs for public pres-
entation in Phoenix October 24. The winner
will then be awarded the commission to de-
sign the City Council Chambers, fire, justice,
and municipal building, and supporting

parking structures. Already, $24.5 million of

the $38 million required for phase one has
been approved by Phoenix voters, proving
the public support for this ambitious under-
taking. Daralice D, Boles o

| (S G

| ST, A P H il alla L. | aH

1.0 :
m O 0O O-00 8-0 0 3d-0

Future Phoenix: Legorreta (top, left), Graves (top,
right), and Myers (above).

New headquarters
for the CCA

The architectural world—especially that seg-
ment of it involved in collecting and studying
old drawings, photographs, and books—has
been aware for some time of the growing
importance of the Canadian Centre for Ar-
chitecture. Established in Montreal in 1979
by architect and Seagram heiress Phyllis
Lambert (who is also Chairman of the Board
of Directors at the Buell Center for the Study
of American Architecture in New York), its
collections, ranging from the 15th Century
to the present, already comprise 20,000 mas-
ter drawings and prints, 50,000 books,
30,000 vintage photographs, and an archive
of related iconographic and textual material.
It has organized exhibitions and publica-
tions, including “Photography and Architec-
ture: 1839-1939,” and seminars, but the full
range of its planned activities—study pro-
grams, lectures, and internships, which are
intended to attract scholars and visitors from
around the world—will coalesce when its new
headquarters are completed.

The new building, designed by Montreal
architect Peter Rose, with Erol Argun as as-
sociate and Lambert as consulting architect,
broke ground in May of this year and is ex-
pected to be completed within three years.
The 120,000-square-foot structure, with two
below-grade levels for the collection’s storage
vaults, a public level at grade for exhibition
galleries, library reading room, and au-

It won’t wash out, even after repeated cleanings.
The SYLGARD Treatment. The hidden value

in today’s finest carpets.

For more information, write Dow Corning

Keeps itfresh.

'ROOF. ODOR PROOF.

DOW CORNING

Corporation, Dept. C4006, P.O. Box 0994, Midland,

MI 48640-0994.

©Dow Corning Corporation 1984.

SYLGARD is a trademark of Dow Corning Corporation.

DOW CORNING*

DOW CORNING is a registered trademark of Dow Corning Corporation.
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Why do most
architects specify
Cookson rolling doors?
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Quality features such as
SAFETY CONTROLS

Like the governor on Cookson rolling counter fire doors For greater
safety during automatic closing, the Cookson governor regulates the
downward speed of the curtain and controls the closing impact on the
sill. Labeled by approved testing laboratories, Cookson rolling counter
fire doors are ideal anywhere fire safety is a concern.

*Standard on sizes 81 x 4’5" or larger. Available on smaller doors at minimal additional cost.

And the Cookson Firefly® Time Delay Release
Device. An electromechanical fail-safe device that
connects to a building’s smoke detector or fire alarm
system. This patented Cookson exclusive prevents
false closings during momentary blackouts or fluctua-
tions in electrical power.

At The Cookson Company quality is of prime importance.
Cookson'’s complete line of rolling doors along with rolling
grilles, rolling fire doors and counter doors represent the
state of the art in design, engineering and manufacturing.
With factories on the East Coast and West Coast, Cookson
is the preferred name in the rolling door industry.

Write for a free catalog, or see Sweets 8.7/Co.

The Cookson Company

700 Pennsylvania Ave / San Francisco, CA 94107 / Phone (415) 826-4422
800 Tulip Drive / Gastonia, NC 28052 / Phone (704) 866-9146
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5 RECEPTION
2 GALLERIES 6 RESTAURANT
3 BOOKSTORE 7 PARK

4 READING ROOM

1 ENTRANCE

ditorium, and a curatorial floor at the second
level, forms a U around the existing
Shaughnessy Mansion, which will hold ad-
ministration offices and a restaurant. The
Mansion, built as two attached houses by ar-
chitect William T. Thomas in 1874, was saved
from demolition when Lambert purchased
itin 1973, and was declared a historic monu-
ment by Quebec’s Department of Cultural
Affairs in 1974. The new building will take
a cue from the Shaughnessy House, and in-
deed from most historic buildings in
Montreal, and will be built of limestone laid
up rather than bolted (except at its top
courses) to its concrete block backing. The
limestone wall will be battered, and will be
elaborated by a metal cornice.

In rehabilitating the landmark Mansion,
the CCA hopes to revitalize a neighborhood
adjacent to Montreal’s downtown. The main
entrance to the Centre, however, will not be
from the boulevard, now a high-speed
thoroughfare, which the Mansion faces, but
from a new park behind it on the site, which
is reached from a side street. As the CCA’s
collection grows beyond the capacity of the
vaults, more storage will be built beneath this
park.

Lambert and CCA Curator of Exhibitions
and Publications Eve Blau are now develop-
ing programs for the new quarters which,
explains Blau, will integrate all facets of the
Centre: Exhibitions and publications will in
part result from the interaction of architects
and historians participating in the study
center. Exhibitions will cover both historical
and contemporary themes, and will include
studies of related historical and current is-
sues.



Utraline ignites The Imagination

A ceiling system that takes the heat

Ultraline, the contemporary narrow faced grid
system is U.L. approved with a one hour fire-rating.
As part of the Designer Systems, this unique cell-
ing provides assembly flexibility and design free-
dom for an entire job. There is no need to change
from the clean, flush look of an Ultraline ceiling in
fire-rated areas. Chicago Metallic’s Ultraline Sys-
tem has the distinction of being the first narrow
face grid to achieve a fire-rating.

Designed for use with special reveal-edge pan-
els, Ultraline exposes only a narrow %¢" face with
a V4" center regress reveal surface. The unique
features of the grid include mitered intersections
and a center regress that is available in both white
and black. These features offer aesthetic appeal
as well as functional versatility. A custom designed
T-bolt easily slips into the regress at any inter-
section allowing for the attachment of partitions,
Projection screens, hanging graphics and track
ighting at any desired location along the grid.

Give your next interior a spark of excitement with
an Ultraline ceiling system from Chicago Metallic.

For more information, see Sweets 9.2 or call
us today.

Red Seal Development Corp., Northbrook, IL

Ellj Chicago Metallic Corporation

4849 S. Austin Avenue, Chicago. lllinois 60638 « 312-563-4600
5501 Downey Road, Los Angeles, California 90058 » 213-582-1100
6750 Santa Barbara Court, Baltimore, Maryland 21227 « 301-796-8220
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1985 Best Western International

A Sign of Value

Best
()estern

WORLDWIDE
LODGING

Make reservations at any Best Western,
see your travel agent, or call
1-800-528-1234.

"World's largest chain of independently owned and
operated hotels, motor inns, and resorts"
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We can save you

$ psf on the
uplz initial cost
to of all your

in-plant office space!

Let us send you our NEW 24-page catalog with pricing
information to prove our

point. This valuable material
will shed new light on this
proven way of solving all of

your plant building needs.
P.S. Within two weeks, we will follow-up by telephone to
answer any questions...and to assist you in arranging a
meeting with our regional manager and/or distributor in
your area.

340 W. 78th RD./HIALEAH, FL 33014

PARTITIONSAND  TOLL FREE: 800-327-3697/800-OFFICES
INTERIORS, INC. Except Florida: 305-822-3721 (633-4237)

QUALITY HAS MADE US NUMBER ONE!
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The opening exhibition, to take place in
1988, will present key works from all areas
of the collection. A second exhibition that
year, Views of Thurlow Lodge, will feature
photographs by Carleton Watkins of the
Menlo Park, Calif., estate and mansion de-
signed in the 1870s for financier/art patron/
politician M.S. Latham. The exhibit will in-
clude a selection from the Lodge’s original
furniture by the Herter Brothers. The exhi-
bition, which will be accompanied by a pub-
lication, is being organized with the Met-
ropolitan Museum of Art in New York.
Susan Doubilet L
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Future atrium of IDCNY, Center Two.

IDCNY Opening
Next Month

Across the East River from Manhattan, in
Long Island City, Queens, the International
Design Center, New York, is celebrating its
“preview opening” on October 10, concur-
rent with Designer’s Saturday 1985. The
IDCNY, a project that many thought would
never get off the ground, now seems to be
flourishing; 12 of the Center Two tenants
will have their showrooms finished in time
for the opening, and many others will have
products on display in a temporary exhibit
set up for the event. Leasing is following an
interesting pattern. Larger manufacturers
are opening “satellite” spaces at the IDC and
retaining their Manhattan showrooms, while
smaller companies are moving to Queens
lock, stock, and barrel to occupy space in a
complex of renovated industrial buildings,
with a master plan by .M. Pei.

IDC’s special events for the October 10
opening include an exhibit of works by Ital-
ian designers Afra and Tobia Scarpa. The
exhibit, sponsored by the Italian clothing
store chain Benetton, was organized by the
Museum of Contemporary Art in Milan.
Charles Gwathmey and Robert Siegel,
IDCNY Centers One and Two interior archi-
tects, and Massimo Vignelli, creator of IDC
graphics and signage, will also present the
project. Joanna Wissinger ]



JULIUS BLUM

—I_& CO., INC.
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THE BEAUTY OF
NATURAL WOOD... AND
LOW MAINTENANCE

No splinters! Julius Blum's unique
CARLSTADT® Acrylic/Wood railing
system is finished all the way through.
The handrail mouldings and posts are
made from carefully selected walnut,
oak and ash hardwoods which are
fully impregnated with acrylic plastic.
This process creates a composite
material with the beauty and feel of
wood but with substantial resistance to
indentation and abrasion.

Ot course, our CARLSTADT Acrylic/
Wood mouldings are part of the Julius
Blum system of handrail components
which are carried in stock at all times.

For information about CARLSTADT
Acrylic/Wood and our other railing sys-
tems, call or write for our Catalog 14.

i

8 (212) 695-223

O. BOX 816, CARLSTAIBT, NEW/ JERSEY 07072
- (5off) 526-6293
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Introducing DesignerTube.

Standard

and custom
designed tubes
for railings,
crowd control,
racks and
displays.

Almost anything you can do with a tubular
product you can do with DesignerTube.
Create your own DesignerTube.

Send us a 12"square sample of your
wallpaper, design or logo and we'll turn it
into a sturdy DesignerTube sample.
Absolutely free.

Call Toll-Free for our illustrated brochure.

|I-|I'II Out
. INC
Pawling, NY 12564

8 Charles St.
8(X)/431-8242 «In NYS Call Collect 914/855-5947
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Everything you
always wanted to
know about what

3M can doforyou
and your business.
Free!

Well, maybe not everything, but an awfully good overview of 3M’s
success across many fields and how our innovative techniques and
technologies can go to work for you. Send Response Card #_1__ for
your free copy of “IN THE SEARCH FOR NEW AND BETTER
IDEAS, 3M HEARS YOU”.
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P/A News Report

Thoreau repro.

Henry David’s
Walden Drive-In

What Henry David Thoreau wrought for
$28.12%, the State of Massachusetts has now
replicated for something over $7000, with
volunteer labor.

On the 168th anniversary of Thoreau’s
birth, a replica of his famous house in the
woods was dedicated by the state’s Depart-
ment of Environmental Management in a
sunrise ceremony. The replica was placed
not in Walden Pond State Reservation,
exactly, but across Route 126 in the parking
lot, conveniently visible from the road for
those American Transcendentalism buffs
who lack either the time or the inclination to
trek through the woods to the original site.

Thoreau’s original house was “of small di-
mensions, with a peaked cottage roof, and
not much else to be seen, the dirt being raised
five feet all around as if it were a compost
heap.” He paid $4.25 for the basic shanty
and moved it to pond-side in small cartloads,
losing a few still-serviceable nails to a larce-
nous bystander in the process. The only new
materials he used were timbers and floor-
boards he cut from the white pine on the
land lent to him by Ralph Waldo Emerson.
Thoreau’s descriptions of the hut and draw-
ings by his sister Sophia guided the design.

Thoreau lived at Walden for two years,
two months, and two days. According to Mrs.
Thomas McGrath, curator of the Thoreau
Lyceum in Concord, a local farmer then
bought the house and moved it again. The
Lyceum, too, maintains a replica.

Walden Pond itself has become the center
of a controversy between those who would
maintain it as a sanctuary and those who
would see expanded use of the park. The
state estimates that 750,000 people visited
the park to swim or fish in the pond or hike
the trails last year. Mary Sherwood, member
of an action committee called Walden
Forever Wild, thinks that is too many for the
fragile glacial environment to bear: “I've
known Walden Pond for 25 years, and I'd
say right now it's at its worst.” Melissa Brown W

Bridging Museum
and Marketplace

Two shows at the Queens Museum in Flush-
ing, N.Y., are teamed together under the title
Design 85 (through October 20). The two
work together to examine opposing aspects
of the current boom in furniture design,
examples of which have been popping up



Congratulations

Kevin Roche

1985 R.S. Reynolds Memorial Award Winner

Kevin Roche, partner in the architectural firm of Kevin Roche
John Dinkeloo and Associates in Hamden, Connecticut, is the 29th
recipient of the R.S. Reynolds Memorial Award for distinguished
architecture using aluminum.

The award, established in 1957 as a memorial to Richard S.
Reynolds, Sr., founder of the Reynolds Metals Company, is adminis-
tered by the American Institute of Architects.

The winning design was of the General Foods Corporation head-
quarters in Rye, New York.

The award jury, composed of dmmgmshed architects appointed
by the AIA, called the winning design a “magnificent solution for a
corporate headquarters.

To create a strong, horizontal look, Mr. Roche sheathed the build-

©1985, Reynolds Metals Company

ing in 1.1 million square feet of heavy gauge, vinyl coated aluminum
siding for his unique design of the General Foods headquarters.

Typically used in residential applications, aluminum siding was
selected not only for aesthetics, but also for ease of maintenance and
energy efficiency.

Its design flexibility and maintenance free characteristics combine
to allow cost effective, durable, energy saving, and visually pleasing
solutions for nearly unlimited applications.

Reynolds, a pioneer in the development of quality building pro-

s K Roche s REYNOLDS
> ALUMINUM

and applauds his
innovative spirit.
Lon';trumon Pr()ducls Division, Richmond, Virginia 23261
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ENGINEER SHOULD KNOW RBOUT
COMPUTER-RIDED DESIGN &
COMPUTER-RIDED
' MANUFRCTURING

Thisbook presents a comprehensive

description of the various facets of

CAD/CAM . illustrating how each s tied

togetherin anintegrated system. Written

by a specidlist in the field, this

authoritative book . . .

® provides the "big picture” on
CAD/CAM, addressing its many
advantages and uses while
pinpointing areas needing further
development,

® explains the functions of each major
aspect of the technology,

® describes the interfacesina
CAD/CAM system,

o offers numerous helpful llustrations to
facilitate work from the CRT screen,

e highlights practical engineering
examples demonstrating the
day-to-day utility of CAD/CAM.

JohnKrouse ... 1982. .. 160 pages,

hardbound . ................... $24.75

Order your review copy today
tolifree 800-321-7003 (in Ohio
callcollect 216,/696-7000)

or complete the coupon
below and mail to:

Penton/IPC Education Division
Penton Plaza

1111 Chester Avenue
Cleveland, Ohio 44114

Please send me copies of
“What Every Engineer Should Know
About Computer-Aided Design and
Computer-Aided Manufacturing.” |
understand that | may review the book
tor 15 days and, if not satisfied, | may
return it for full refund or credit.

0 My payment is enclosed. Please
ship the book postage-paid (in the U.S.
and Canada).

[J Bilmy company andinclude
postage and handling charges. My
purchae order is enclosed.
Chargemy [J MasterCard [J Visa
O American Express card.

Acct.No.
Exp.date . I
Name - e
Ttle
Company - .. -

Address(notPO.box) .

City _ . -

State B Zip _—

Signature I
Penton/IPC Education Division  Penton Plaza
1111 Chester Avenue e Cleveland, Ohio 44114
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P/A News Report

Furniture of the
20th Century

Art: Bonetti/Garouste, Rock Table (1983); Industry:
designs by Ralph Johnson of Perkins & Will, printed by
Bellana on Marden chair (left) and by Karen Johnson of
Hammond Beeby Babka, printed by Scalamandré on
Donghia chair.

everywhere from department stores (P/A,
May 1985, p. 24) to art galleries, cloaked in
various guises ranging from pure art to pure
commodity.

The purely arty part of the Queens pro-
gram is a show of contemporary furniture
and lighting called Material Pleasures: Furni-
ture for a Post-Modern Age. In his catalog essay,
guest curator Robert Janjigian, Products
Editor of Interiors magazine, strives to estab-
lish furniture design as an art by describing
it as the functional equivalent of sculpture;
his selections are heavily slanted toward de-
signs by artists and architects. The few con-
tract pieces, such as Brian Kane’s Rubber
Chair for Metropolitan, and Paolo Favaret-
to’s Business Seating for Kinetics, look reas-
suringly normal and comfortable amid the
menacing rough-cast concrete surfaces and
jagged glass edges of the majority of pieces
on display. A limited amount of space makes
it difficult to appreciate the show’s variety;
the lamps suffer particularly in this respect.

On the other side of the coin, The Wool
Print: Architect-Designed Printed Wool Textiles
has a heavy contract slant. The Wool Bureau,
an organization that encourages the use of
wool in the contract industry, asked 11 archi-
tects and designers to design fabric patterns,
which were then screen printed on wool by
Scalamandré (their factory, not coinciden-
tally, is in Queens) and Bellana, two North
American textile firms eager to import wool
printing technology, currently widely used
in Europe, to the U.S. and Canada. Each fab-
ric was then used to cover a chair selected
from the product lines of 11 contract man-
ufacturers.

The results are more a marriage of design
and commerce than of art and technology,
likely to interest an industry audience more
than a lay public. The chairs, in fact, debuted
at NEOCON.

It’s difficult, on the other hand, to imagine
any of the pieces from Material Pleasures at a
trade show. While the artists’ works play with
showy issues of aesthetics, in the end it all
comes down to contract manufacture vs. one-
off artworks—apples and oranges.

Joanna Wissinger [ ]

UNIVERSITY OF
PETROLEUM & MINERALS
DHAHRAN - SAUDI ARABIA

COLLEGE OF
ENVIRONMENTAL DESIGN

ARCHITECTURE & CITY PLANNING

The Architecture and City Planning pro-
grams are seeking applications for facul-
ty positions beginning the Fall of 1986.

Applicants should possess at least a
Master’s degree in their area of speciali-
zation and have professional and aca-
demic experience.

Positions are available in the following
areas:
Architectural Design Studios
City Planning Studios with Emphasis on
Physical Design
Architectural History and Theory
Planning Theory, Transportation and
Infrastructure Systems
Teaching/Research position in
Computer Graphics

Computer facilities available: IBM 3033
and AMDAHL 5850,

LANGUAGE OF INSTRUCTION IS
ENGLISH.

Minimum regular contract for two
years, renewable. Competitive salaries
and allowances. Air-conditioned and
furnished housing provided. Free air
transportation to and from Dhahran
each year. Attractive educational assis-
tance grants for school-age dependent
children. All earned income without
Saudi taxes. Ten months duty each year
with two months vacation with salary.
There is also possibility of selection for
the University’s on-going summer pro-
gram with good additional compensa-
tion.

Apply before December 31, 1985, with
complete resume on academic, profes-
sional and personal data, list of refer-
ences, list of publications, research
details, and with photo-copies of
degrees and/or transcripts, including
home and office addresses and tele-
phone numbers to:

UNIVERSITY OF
PETROLEUM & MINERALS
HOUSTON OFFICE
DEPT. 326
5718 WESTHEIMER, SUITE 1550
HOUSTON, TEXAS 77057 USA




Carpets made with ULTRON® 3D fibers
give you the right combination of properties —
color, texture, luster, and performance —for
many years of long-lasting, attractive wear.
Take the word of this demanding customer:

“This hallway is heavily travelled by people
and equipment. And most carpets wear

out here every two years. But this carpet,
featuring ULTRON 3D fibers by Monsanto,
has been installed for four years. The color
is still bright. There are few worn spots.”

“We’re very pleased with the performance
and durability of these ULTRON 3D fibers.
It’s one of the first fibers to meet the

high standards of The Breakers.”

Find out more about ULTRON 3D fibers.
Call or write Monsanto Company, 320
Interstate North Parkway, Atlanta, GA
30339, (404) 951-7642.

Monsa

Connucr F

ULTRON® 3D is a registered trademark of Monsanto Company
MFIC-5-231

.......

“This carpet with ULTRON 3D
fibers is four years old. It has
already outlasted other
carpets by twice the time.”

...John West, Resident Manager,
The Breakers
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P/A News Report

D. Fred Lebensold
1918-1985

Canadian architect Fred Lebensold, well
known for his many theaters, died in Kings-
ton, Ontario, in late July. Among the per-
forming arts centers designed by Lebensold,
a founding partner and since 1973 head of
the Toronto office of Arcop Associates, are:
from the 1960s, the National Arts Centre in
Ottawa, the Place des Arts in Montreal, and
the Confederation Centre Theatre Arts
Complex in Charlottetown; from the 1970s,
the Onondaga County Civic Center Offices
and Theatre Complex, Syracuse; and from
the early 1980s, the City Center renovation,
New York. Current projects undertaken by
Lebensold include the Tampa Bay Perform-
ing Arts Center (with associate architects
M]SH Inc. of Tampa) under construction in
Florida; a performing arts center in Mesa,
Arizona, in association with H.N.T.B. of
Phoenix; and studies for an opera/ballet
complex in Toronto. Says his associate Brian

Hall, “In his earlier work . . . he pioneered
a more European space with multiple boxes
or tiers, intimate spaces. . . . He will be sorely
missed.” Susan Doubilet =

Hoover Dam under construction.

Measured immensity:
Hoover Dam at Fifty

Fifty years ago this September 30, Franklin
D. Roosevelt dedicated the Hoover Dam, a
man-made monument to match the Grand
Canyon in the scale and heat of its desert
Southwest setting. The festivities marking
the anniversary of the dam dwell on its
engineering accomplishments and the pro-
found—and supposedly equally laudable—
changes wrought by the project in the land-
scape, climate, and agriculture of seven
states. Even to present-day visitors, the com-
plex, located 36 miles from Las Vegas, has a
sci-fi air, but the skillful manipulation of ma-
terial and scale that it represents has not re-
ceived commensurate attention. None of the
Bureau of Reclamation’s brochures mentions

Progressive Architecture 9:85

any designers, so the dam remains an
anonymous synthesis of the efforts of con-
struction engineers, surveyors, and politi-
cians. Hoover Dam is possibly the largest
manifestation of the naive ability of Ameri-
can know-how to translate the nation’s vision
of manifest destiny into physical form.

The dam was built by six construction com-
panies between 1930 and 1935. A planned
community, laid out as a triangle focused on
the Bureau of Reclamation Headquarters,
was also constructed, as were numerous steel
and concrete plants. Controlled irrigation
created the wealthy Imperial Valley, with the
largest man-made recreational lake in the
country (Lake Mead). The dam supplies
power for Phoenix, Las Vegas, and Los
Angeles. The dam itself, a smooth, 1244-foot
arc of 4.4 million cubic yards of concrete
stretched between two steep canyon walls,
mimics adjacent rock in a sweeping abstrac-
tion. The massive vertical buttresses, the
leaning gridwork of electrical towers, and the
pervasive hum of the generators all impress

on the visitor the full depth and weight of

the undertaking.

Only inside the dam, however, does the
project become comprehensible. Lavishly de-
tailed lobbies and generously curved ramps

Hoover Dam, completed.

lead the visitor past soaring sculptures and
Art Deco signage. Behind 660 feet of con-
crete at its bottom lie twin rooms two city
blocks long, reached by streamlined elevators
and corridors decorated in linoleum set in
vaguely Navajo patterns. The turbines glow
like detritus from a futuristic world, pulsat-
ing light from behind apses of curved lami-
nate.

This visionary quality, intact after fifty
years, is not without its own irony. No one

today would dare alter the distribution of

natural forces on such a scale; nobody would
propose a design for such a forced reorder-
ing of the landscape which takes such delight
in its own power and inhuman immensity.
Aaron Betshky 5
The author, former editor of CRI'T, a national architec-
tural student journal, is a designer in the office of Frank
0. Gehry & Associates in Los Angeles.

Photos: Bureau of Reclamation



Pencil Points
The Riemerschmid Armchair

Palladio’s Villa Cornaro is for
sale. The Renaissance palazzo, re-
cently restored, turned up in the
Luxury Homes and Estates section of
the New York Times Magazine.
The agent: Merrill Lynch of Green-
wich, Conn. The asking price: $1.8
million. A real steal.

Norman Foster’s scheme for the
BBC on Portland Place, London,
has been scrapped, and the Langham
Hotel will remain standing after all.
The BBC switched sites when a large
tract in West London became avail-
able near the present TV center.
Foster will reportedly carry on as
consultant for the new project.

® And Foster’s scheme for a sports
center in Frankfurt which he won in
competition is apparently going
ahead despite long-circulating
rumors to the contrary.

A major colloquium to be convened
in Paris this November will consider
the “grands projets,” including the
Louvre museum, the Gare d’Orsay,
the Parc de la Villette, the Opéra de
la Bastille, and other major projects
that are reshaping Paris and re-
vitalizing its cultural institutions.
Contact: Francoise Divorne, Ville et
projets, Association Lot 1901, 9 bis
rue Jules Cesar, 75012 Paris; (1)
341-1602.

Joe D. Price has donated his house
in Bartlesuville, Oklahoma, to the
Unaversity of Oklahoma for use as an
educational center. Designed and
built by Bruce Goff in the 1950s and
1960s, Shin’enKan will house his
archives after 1987, when catalog-
ing, underway at Columbia Univer-
sity in New York, is completed.

MIT has established a new Center
for Technology, Policy and Indus-
trial Development, devoted to col-
laborative research in engineering,
soctal science, and environmental
management, with specific emphasis
on the role of public policy in utilizing
appropriate technology.

The National Building Museum
opens its new exhibition galleries this
fall in the recently renovated Pension
Building in Washington, D.C. The
first show features architectural
drawings for American Federal
buldings from the late 18th to the
early 20th Century. It’s sure to be
worth a trip; if only to see the Great
Hall, a marvelous 19th-Century
space that has no American equal.

The Old Executive Office Build-

ing, also recently renovated, is now C ar et

open to the public. Alfred B. Mullett’s

[ 97-year-old Second Empire ex- i}
: travaganza, termed the “greatest : p
- monstrosity in America” by President
m il ‘ Truman, never {no_kwl /wtty: Call

(202) 395-5895 for appointments. 41 E.ﬂ ST NYC 10003 (212) 674-3993
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Now your firm can afford the best

The dual-screen Interact™ is designed
for continuous production work in the
architectural office, and features extensive
display and dynamics capabilities.

The Professional Interpro 32™
operates not only as a graphics terminal
networked to a VAX or Micro I — but also
as a standalone workstation running
software developed for the IBM PC family
and for the UNIX operating system.

Il

For a system to meet the needs of
any architectural firm— large or
small—look to Intergraph for a With Intergraph, you can configure a

~ solution. system that best suits your firm now,

' £ and that can grow as your need for
automation increases. Begin with our
new entry-level Micro II1™ processor
and up to four workstations, then meet
any future requirements by adding
additional processors and workstations
linking your entire system with our
Ethernet network.

’

The low-cost Intergraph Micro II,
offering roughly the same power as a
VAX-11/750, measures only 24”x11"x 29",
and serves as a standalone system in

an office environment.



The System supporting the Solution

(Because there’s more to architecture than just drafting)

At Intergraph, we design our systems
to carry you through all phases of a
project, not just drawing production.
Our interactive graphics solutions work
in as many different fields as you do,
automating the complete range of
design and engineering disciplines.

Marketing and Programming

Your first job is marketing, and
Intergraph helps with design
visualizations that let your prospects
see their projects before construction.

For facility planning, Intergraph
offers an extensive array of tools,
including the ability to generate multi-
building stacking diagrams.

Schematic Design

For schematic design, we combine
3-D modeling with adjacency analysis so
your client can preview the proposed
design.

Design Development and
Engineering

Intergraph offers complete software
for mechanical, electrical and plumbing
engineers. From schematic layout to
analysis to documention, our system
automates each phase of the
engineering process.

With an Intergraph system, teams of
engineers and designers have common,
simultaneous access to a project
database, so that the latest version of all
worKk is available to all.

Intergraph enables engineers to
solve structural analysis problems
without having to buy time on a
mainframe computer. The new
Intergraph RandMicas
interactive software for 2-D and 3-D
frame and finite element analysis and

Construction Documents

Our drawing production software —
including sections, details, elevations,
site plans and engineering drawings —is
the most mature in the CAD industry.

Facilities Management

Occupancy information becomes part
of the design process with the
Intergraph system’s ability to combine
database management information with
graphics.

For marketing a franchise, the
Intergraph system helps prepare
detailed facility plans for potential
clients.

For more information, or to
schedule a demonstration, contact:

INTERGRAPH

Department PG95

One Madison Industrial Park
Huntsville, Alabama 35807
205/772-2000

Intergraph is a registered trademark of Intergraph Corporation. Interact, Interpro 32, Intergraph RandMicas and Micro II are trademarks of Intergraph Corporation.
VAX is a trademark of Digital Equipment Corporation. IBM is a trademark of International Business Machines. UNIX is a trademark of AT&T, Bell Laboratories.

Progressive Architecture 9:85 41



THE EXCELLENCE
OF FIANDRE CERAMIC GRANITE"

(Imitated, never equalled.)

The most precise ceramic tile manufacturing
technology ever developed makes this porcelain
stoneware 30 percent harder and 1.7 times more
abrasion resistant than natural granite from the
quarry. continuous wear and erosion actually in-
crease its beauty and make maintenance easier.
FIANDRE CERAMIC GRANITE™ is for the archlteetural
environment where design deman

every aesthetic and technical gu

Joseph Poli, Architect, Pouw and Associates

the specifications say, "absolute unchangeability
over time".
For your toughest jobs and your best opportunities,
only the leader can deliver superior results. Imita-
tion, they say, is the most sincere form of flattery.
FIANDRE CERAMIC GRANITE™ is often imitated, but
never equalled. Accept no substitutes. If it doesn't
IANDRE CERAMIC GRANITE™, it isn't the
ile in the world.

Now avallable at more than 50 outlets in North America. Contact your dlstrlbutor
call or write today for new 50-page showcase catalog (S 7.50 U.S.)

TRANS CERAMICA LTD, P.O. Box 795 Elk Grove Village, IL 60007, TEL: 312-3501555, TLX 517085 TCLCER e

e 'j"Ciic_l'"e-l'\}q'. 429‘ol'kbader6e:vu?¢(:ird:‘ 0
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Melissa Brown

Perspectrves

The New York memorial (photo above and right, plan
below) invites viewers' additions.

Memorials,
not Monuments

There is a difference between a monument
and a memorial. The former word calls up

grand, formal images, weighty symbols of

achievements or ideals. The latter is a gentler
word, suggesting the preservation of an ex-
perience in some way shared.

It is this gentler connotation and more per-
sonal communication with the viewer that
characterizes a growing number of memo-
rials planned in the post-Vietnam period.
Dedicated to experiences too painful and too
divisive to bear public acknowledgment until
recently, these memorials to Vietnam veter-

L o
R
| g R R, S

e

ans, to the Holocaust, and to the shootings
at Kent State University are most often not
official acts of government but grass-roots
projects, started by individuals who felt the
need for a public focal point for strong, com-
plicated feelings.

The first Vietnam veterans memorial was
built not in Washington but in an isolated

spot in the Sangre de Cristo mountains of

New Mexico. The Disabled American Vet-
erans (DAV) Vietnam Veterans Memorial,
near Angel Fire, was founded by Dr. Victor
Westphall in memory of his son David, killed
in an ambush in 1968. David’s $30,000 life
insurance policy provided the seed money
for the project, and the Westphall family
bore almost all of the costs before the project

In the wake of Washington’s con-
troversial Vietnam Veterans’
Memorial, cities and towns across
the nation are planning and build-
ing their own. Other memorials
dedicated to the Kent State stu-
dents and to the victims of the
Holocaust seek the same public

recognition of private grief.

Christina Wohler
was adopted by the DAV in 1982.

Designed by Santa Fe architect Ted Luna
and dedicated in 1971, the Angel Fire memo-
rial’s sweeping, textured walls lead to a nar-
row window through which visitors look out
across the Moreno Valley (p. 45). Inside the
chapel are inscriptions and photographs. A
new, underground Visitors’ Center by Al-
buquerque architect George Montgomery is
now nearing completion.

The Westphalls’ perseverance was inspira-
tional to Jan Scruggs, the former infantry
corporal who started the Vietnam Veterans
Memorial Fund that ultimately sponsored
Maya Lin’s design for the Washington, D.C.,
memorial and the Frederick Hart sculpture
which was added later. Though the well-pub-
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Perspectives

licized tribulations involved in the D.C. proj-
ect were resolved through a typical Washing-
tonian compromise, some veterans felt that
artists and architects had somehow pre-
empted their experience.

The organizers of the recent competition
for a memorial for Sacramento, made wary
by the Washington experience, rejected the
idea of a prior review of entries by artists
and architects, preferring to involve veterans
directly in the selection of a winner. “We
knew what we wanted even though we didn’t
know how to express it,” said chairman Linda
McClenahan, a Vietnam veteran.

['he winning design (next page), by
Michael Larson (himself a Vietnam veteran)
and Thomas Chytrowski, tries to separate
past or present politics associated with the
war from the personal experience of the sol-
diers who were there, willingly or not. A cir-
cular structure in a triangular plaza, the
memorial “is really about a sense of place,”
according to Larson. The outside walls of the
memorial, built of black-green granite, bear
the name, rank, age, hometown, and branch
of service of each Californian killed or miss-
ing in Vietnam. Inside the outdoor room
created by the circular walls stands a flagpole
and near it, a statue of the “archetypical Viet-
nam Veteran,” seated and looking up from
a letter. Embedded in the floor is a polished
granite map of Vietnam, and bronze bas-re-
liefs of photographs of everyday life under
combat conditions line the walls. Photos of
Americans with Vietnamese children had to
be depoliticized through the depiction of
very young children only; too many veterans

The memorial at Angel Fire, New Mexico (above), was the first for Vietnam veterans.

remembered buddies killed or wounds re-
ceived at the hands of Vietnamese who,
though only children to their eyes, were
nonetheless combatants.

Larson admits to being pleased though
somewhat surprised at how warmly the de-
sign was received by older veterans, particu-
larly those of World War II. McClenahan
sees the central statue as key, the common
thread for any combat veteran: “That par-

ticular character is someone we can all iden-
tify with.”

['he architects of New York’s Vietnam Vet-
erans Memorial, too, drew on the experi-
ences of the common soldier. William Britt
Fellows and Peter Wormser, winners of a
1981 competition sponsored by a mayoral
commission studying New York Vietnam
vets, were strongly influenced by Louis
Kahn's design proposal for a Jewish Martyrs’

Aim your
sites high.

Send for our 16-page color catalog of Sitecraft
standard and custom plantiers, benches, recepta-
cles and site accents. See the many ways you can
add beauty to your designs outdoors or indoors.
Crafted in clear all heart California redwood or
other select woods, products are shown in actual
installations. Catalog lists specifications, prices,
ordering data. Contact Sitecraft, 40-25 Crescent
St., Long Island City, NY 11101 (718) 729-4900. Call
toll-free outside NY State 800-221-1448.

\ sitecraft
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Perspectives
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Memorial for Battery Park. They designed
a glass brick wall luminescent at night and
inscribed with excerpts from soldiers’ letters.
“In many cases a memorial is about the war
first,” commented Wormser. “This is about
the veterans, the people who served.”

The most monumental of the recent de-
signs, New York’s memorial nevertheless also
invites interaction. Shoulder-height granite
shelves have become repositories for flowers,
medals, photographs, letters, and other ob-
jects brought by viewers. The letters and
newspaper excerpts assembled by the archi-
tects and writer Joseph Ferradino constitute
a history of the war as told by the warriors
and reporters of the time. Unfortunately, the
memorial’s glass block grid interferes with

The Sacramento memorial’s circular design creates an
area for reflection.

the legibility of the type. A second flaw is the
site, an overworked plaza between two of the
blandest office buildings in New York City.
In the shadows of the highly publicized
national and big-city memorials, smaller
projects have been springing up around the
country. Though no central agency is track-
ing Vietnam veterans memorials, Dr. West-
phall’s informal count is near 20 and rising.
As McClenahan observed, “It has taken years
for people to be able to separate our service
from their political feelings about it. It’s time
to say, “Thank you for your service.” ”
Equally unresolved are feelings about an-
other American tragedy, the 1970 shootings
at Kent State University. A memorial com-
missioned by the school and designed by

Douglas Symes

sculptor George Segal was rejected as too vio-
lent (it was later installed at Princeton Uni-
versity). This month Kent State will an-
nounce a competition for another design,
calling for an area of reflection on a wooded
knoll near the spot where the National
Guardsmen stood and fired. A preliminary
call for submissions asks for a design “neither
heroic nor accusatory.” Kent hopes to fund
the project through private contributions
and an NEA grant, according to James E.
Dalton, director of the university’s school of
architecture and environmental design.

For West Bloomfield, Mich., British archi-
tect James Gardner and Michigan’s Leonard
Siegal undertook what may be the toughest
task of all: a Holocaust Memorial Center.
Open since October of 1984, the memorial
has already seen an estimated 100,000 vis-
itors. It is the only memorial in the country
exclusively dedicated to the Holocaust,
though others are planned for New York,
Washington, D.C., and Los Angeles, accord-
ing to Rabbi Charles H. Rosenzveig, founder
of the center.

The designers of these and other memo-
rials of the post-Vietnam period have strug-
gled with the issues of an appropriate vocab-
ulary or style, weighing minimalism against
representational or figurative art. For the
veterans and survivors, though, the need for
public gathering places to acknowledge pri-
vate loss is the overriding concern.

Melissa Brown ]
The author, former manager of Editorial Programs for
Herman Miller, Inc., is an editorial intern at P/A.

BACK SFATS,

HUMANIZED
FURNITURE
FOR THE
COMPUTER
WORKPLACE"

Many people who
work with computers
earn a living by sitting
down on the job. For
them, we proudly
present a new line

of ergonomic seating.
Our stools, mid-
management and
posture chairs are
pneumatically
height-adjustable

at the touch of a lever.
Touch the second
lever and the seat and

back adjust comfort-
ably to each human
body . . . easily, quickly,
all from a seated
position. These task-
oriented chairs come in
a rainbow of exciting
colors. Available

conductive and for

clean room use. For
increased produc-
tivity, check out the
HFT line of computer
workstation seating . ..
the people chairs that
are as easy on the back
as they are on the
budget.

Call or write for free
brochure.

M.

HUMAN FACTOR TECHNOLOGIES, INC. ro0 80X 235,55 HARVEY RD., LONDONDERRY, NH 03053 (603) 432-4495
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his is the Centricitee™ ceiling system. Grid so thin it
virtually disappears. It’s the only narrow faced, fire-rated
grid you can buy. So while there’s a lot to like, there’s also

Centricitee less to like.

Standard |
Grid 7

©1985, Donn Incorporated  Donn® and Centricitee ™ are tradernarks of Donn Incorporated.
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If you're serious about computer-
aided drafting, you want a system
that delivers professional perform-
ance, no matter how complex your
application.

VersaCAD ADVANCED is well
known among personal computer
CAD systems for precision and flex-
ibility, able to handle the most
detailed drawings when other pro-
grams give up.

Professional power

Among the features that give you
a clear performance edge are
unmatched symbol library capa-
bility, which lets you easily store
and visually retrieve commonly-
used drawing parts...ability to
work on groups of objects together
in any combination for quick draw-
ing revisions...detailed geometric
construction and calculation aids
...automatic time tracking of your
work...and more.

Easy to learn and use
Logical program structure under
MS-DOS makes operation
simple. Com-
mands can
be

-

S

picked off the screen menus or
selected with a single letter from
the keyboard. And since the pro-
gram always guides you to the next
step, you'll never get lost.

Failsafe operation
Your drawing is continuously
saved to disk, so if the power fails, it
will come right back, ready for you
to continue. No other CAD system
gives you this peace of mind.

Integrated productivity

From the powerful VersaLIST
bill of materials and 3D surface
modeling options...to database
extraction, “Expert Series” symbol
libraries, networking and IGES
communication utilities, Versa-
CAD ADVANCED is part of a fully
integrated package that means
higher productivity for you.

Training and support
Complete training materials,
including audio and video tapes,
help you get top performance out of
your system. And our telephone
technical staff is ready to answer

your questions as you work.
For more information or a
comprehensive demo package,
call toll-free,

1-800-228-2028,
Ext. 85

T & W Systems
7372 Prince Drive
" Huntington Beach, CA

92647

\./, o \?:g :{%

VERSACAD

A-D-V-A

"N-C-E-D

The Choice of Professionals
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Look closely. This is Fineline® slotted ceiling grid. It costs little more
than conventional ceiling grid. Not a big difference.

But the look. Now, that’s a big difference.

©1985, Donn Incorporated  Donn® and Fineline® are trademarks of Donn Incorporated.
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Architects: EPR Inc

Clear All Heart Redwood. The one wood with natural workability and stability

to capture the beauty and craftsmanship of yesterday in designs for tomorrow.
® CALIFORNIA REDWOOD ASSOCIATION 591 Redwood Highway * Mill Valley CA 94941 « (415) 381-1304

i MILLER REDWOOD COMPANY « THE PACIFIC LUMBER COMPANY Send for data sheet
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Portfolo

Paolo Portoghesi, passionate
spokesman for European Post-
Modernism, presses his position
on all fronts, as author of Beyond
Modern Architecture, editor of
the quarterly Eupalino, and ar-
chitect. Shown on these pages are
four recent projects.

!Hl_ .llllhtlll .II‘HII

" '”-

H E ) m SO lll

— u” ]

" m ) m" lll')r\lll'
AT o= = . =
OIOIOY | | G0 u H ()

I.'”'.

.llll..lvr). .
.\u)l.u(w

i 'Illm "lllll Ivistamniigg

'”IIIIII s
T

A\
Ty nmmlmumn...,,,m||||I|"'
A B
i i \
i) )

il

Science city, Rome, Italy. Archi-
tect: Paolo Portoghesi, in collabora-
tion with R. Franchilli, F. Fioren-
tini, Rome, Italy. Dedicated to
improving the connections be-
tween academic research and
technological application, this
as-yet-hypothetical city of sci-
ence, presented in competition,
would add to a former stockyard
complex to house offices,
laboratories, and temporary ex-
hibition facilities whose pro-
grams would be geared to the
general public. Several variations

were studied as a means of arriv-
ing at a final program; all share
the startling entrance facade
whose sheer, solid wall is cut
back, as if in cross section, to

reveal a concave glazed entrance.

Public housing, Sesto San
Giovanni, Milan, Italy. Architect:
Paolo Portoghest, in collaboration
with E. Montrone, M. Checchi, G.
Cundart, Rome, Italy. Drawing
upon vernacular, rather than
academic traditions, this social
housing project, commissioned
in 1981, is one of several in the
Lombard region designed by
Portoghesi. “Neither pre-Mod-
ern nor Post-Modern,” says Por-
toghesi of his pitched roofs and
fagade panels, derived from
Lombard building techniques.

The building’s base would ap-
pear from photographs to be its
weakest feature; other housing
projects designed by Portoghesi
in Salerno and Milan, while simi-
lar in all other respects of facade
and massing, hit the ground
more convincingly.

Progressive Architecture 9:85

51



52

Portfolio
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Cultural Center and Municipal
Library, Avezzano, Italy. Archi-
tects: Paolo Portoghest, Vittorio
Gigliotti, Rome, Italy. A “temple
for the religion of our time, a
temple destroyed . . .,” this cul-
tural center was designed 15
years ago at a point when, the
architects say, historical refer-
ence was still considered suspect.
They look back on this early
work, finally completed last year,
with some ambivalence. “If I
began again now,” writes Por-
toghesi, “the new project would
contain countless signs of defi-
nite ties with the city, even if its
(location) would . . . exclude
physical continuity with the
urban fabric.” Enamored of the
idea of a modern ruin, ready-
made, Portoghesi creates his
own Colosseum, its central thea-
ter supporting a second, outdoor
amphitheater on its roof.

Your Best Choice in
Standing Seam Roof Systems

...APPs ROOF-LOK.

Progressive Architecture 9:85
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Architectural Panels’ Roof-Lok,
with its stronger, non-separating
triangular rib, offers hole-free,
leak-free, maintenance-free
roof protection. Roof-Lok offers
design flexibility with panel
widths of 12” and 16”; standard
lengths to 45’ (available over
100"); insulated and uninsulated
panels in aluminized and
galvanized steel, embossed
aluminum, copper and stainless;
full range of gauges; and
unlimited colors and finishes.
Write for literature.

ARCHITECTURAL
MANUFACTURING, INC.

ARCHITECTURAL
PANELS, INC.

350 S. Sanford Street
Pontiac, Michigan 48058
Phone (313) 334-9554

Water Street Pavilion

Flint, Michigan

Collaborative, Inc. Architects/Engineers
Toledo, Ohio



Photo / Joanne Gere

For prices and information contact: BRANDIR INTERNATIONAL, INC. IDSA National
200 Park Avenue, Suite 303E Design Award

New York, NY 10166

212-505-6500 Winner

©Copyright 1984, Brandir International, Inc. Circle No. 308 on Reader Service Card
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Academy of Fine Arts, Aquila,
Italy. Architects: Paolo Portoghesi,
G. Encolani, G. Massobrio; P. Pro-
perzi, consultant, in collaboration
with G. Bassani, M. Buccela, N.
DeAngelis, L. Tunchetta, G. Bucci,
F. Benucci, and C. Bruni, Rome,

N
Italy. This prismatic, pentagonal
academy bears more than a pass- e 3
ing resemblance to the work of ‘ 3 O A L
Bruno Taut, in particular his et N . 7’/\\\\

ey
Haus des Himmels project. The

academy, designed between
1977 and 1979, was partially
executed in 1980-1982. (Only
the central star was built, with
remaining outbuildings cut from
the budget.) The separate pre-
cincts of painting, sculpture,
architecture, graphics, and his-
tory are connected by a central
hall whose peaked skylight forms
a five-pointed star.

SECOND FLOOR

SIVIARAGD

FLOORCOVERING e s h s s

THE DIFFERENCE IS OBVIOUS

20 versatile colors. Distinctive
» design. Meticulous quality. Ease
of maintenance. Durability and
performance. Nine colors
cushioned for acoustical control
and comfort underfoot.
Smaragd's versatility meets the
highest standards for virtually
any end-use situation.

When selecting a floorcovering, consider Smaragd sheet vinyl.
The difference is obvious.

For complete details and technical
information, call or write for our new
brochure.

FORBO NORTH AMERICA
218 W. Orange St., Lancaster, PA 17603. Telephone (800) 233-0475. In PA (717) 291-5874.
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Designed to withstand the winds of fashion.

Time, the unsympa
turns akind eye to great dé
though today”sf%sh@n may
morrows folly, true style
Will only grow better

Lis with the refined grace of
Award Con ction® fau

‘ (UL
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*Simulated gold finish.
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Solar radiation ——

100% Polyester fabric

Aluminized film

’ 3 ™ ” 100% Polyester fabric
//{4’ The unique Scotchgard protected,
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Introducing the only fabric vertical = fire-retardant Inspiration fabric
is ¢ reflects more than 50% of summer
that is everythl/ \ nyl should be. : I sunand retains winter heat.

A unique microscopic layer of vaporized aluminum gives you the energy efficiency of aluminum,

the beauty of fabric and the economy of vinyl. v

In 21 of the most sought-after colors, Levolor Inspiration fabric vanes are pre-formed, eliminating the need

for bottom weights. Lightweight, non-distorting and fade-resistant, they are treated with Scotchgard” for

easy cleaning. And, like all Levolor fabric blinds, they are fire-retardant. With all of these advantages, ®
Inspiration Verticals are ideal for both commercial and residential applications, yet they cost less

than other fabric vertical blinds. For more information and a free sample of the revolutionary

fabric, write: Inspiration, Levolor Lorentzen, Inc., 1280 Wall Street West,

Lyndhurst, NJ 07071. In Canada, 55 Jutland Road, Toronto, Ontario, M8Z2G6. E“OLG\_\“Ds
L ea

© 1985 Levolor Lorentzen, Inc. Scotchgard® is a trademark of 3M. Photo: Zim-Lerner Gallery, NYC.
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P/A Calendar

Exhibits

Through September 22
Material Evidence: New Color
Techniques in Handmade Fur-
niture. Renwick Gallery, Na-
tional Museum of American Art,
Washington, D.C.

Through September 25

The Critical Edge: Controversy
in Recent American Architec-
ture. Newport Harbor Art Mu-
seum, Newport Beach, Calif.
Also October 11-December 1,
Acklind Art Museum, University
of North Carolina at Chapel
Hill; January 8—March 9, Uni-
versity Art Museum, Berkeley,
Calif.; May 8—June 8, Nelson
Atkins Museum, Kansas City,
Mo.

Through September 29

William Lescaze: The Rise of
Modern Design in America. The
Octagon, Washington, D.C.

Through October 18
Modern Architecture: Mexico.
ATIA Building, Washington, D.C.

Through October 20

The Wool Print: Architect-De-
signed Fabric for Contract Seat-
ing. The Queens Museum,
Flushing, N.Y.

Through October 20

Material Pleasures: Furniture
for a Postmodern Age. Queens
Museum, Flushing, New York.

Through October 26

Chicago and New York: More
than a Century of Architectural
Interaction. The New-York His-
torical Society, New York.

Through October 27
Alvar Aalto: Furniture and
Glass. Akron Art Museum,
Akron, Ohio.

Through October 27

Selections from the Architec-
tural Collections: Interior Draw-
ings by Arthur Hercz. Chicago
Historical Society, Chicago.
September 6-28

Bernard Tschumi: Drawings for
Parc de la Villette. Max Protetch
Gallery, New York.

September 7—October 1

Michael Dunham: Abandoned
Hotel Series. Alexander Milliken
Gallery, New York.

September 10—October 25
Three French Architects (Ci-
riani, Gaudin, and Portzam-
parc). French Cultural Service,
New York.

September 11-October 16
Emilio Bergamin Retrospective.
Museum Department,
Bloomingdale’s, New York.

September 14—October 27
Wendell Castle: Recent Works.
Taft Museum, Cincinnati.

September 17-December 8
Paris Recorded: The Thérese
Bonney Collection. Cooper-
Hewitt Museum, New York.

October 1-January 5

The House and Garden: Tenth
Anniversary Exhibition. Nassau
County Museum of Fine Art,
Roslyn, New York.

October 2—December 2

Athens: European Concern.
Zappeion Megaron, Athens,
Greece.

October 11-December 1

Siah Armajani: Bridges/Houses/
Communal Spaces/Dictionary
for Building. Institute of Con-
temporary Art, University of
Pennsylvania, Philadelphia.

October 12—December 8

Mario Botta: Architettura 1960—
1985. Scuola di San Giovanni
Evangelista, Venice, Italy.

October 24—December 28
Building Our National Image:
Architectural Drawings for the
American Republic, 1789-1914.
National Building Museum,
Washington, D.C.

Competitions

September 20

Deadline, International Associa-
tion of Lighting Designers Third
Annual Lighting Design Awards
Program. Contact [ALD, Marion
Green, 30 W. 22nd St., New
York, N.Y. 10010 (212) 206-
1281.

National Building Museum, opening Oct. 24

October 7

Registration deadline, Hawaii
Loa College International De-
sign Competition. Contact
Michael Robinson, AIA, AICP,
Competition Advisor, Hawaii
Loa College International De-
sign Competition, 45—145
Kamehameha Hwy., Kaneohe,
Oahu, Hawaii 96744.

October 15

Deadline, General Electric Edi-
son Award Competition. Contact
General Electric Co., Edison
Awards, #4160, Nela Park,
Cleveland, Ohio 44112.

October 15

Entry deadline, International
Anonymous Competition for
the Design of a One-Family
Wooden House. Contact Umet-
nostni Paviljon/Art Gallery,
Glavnitrg 24, YU-62 380 Slovenj
Gradec, Yugoslavia (062) 841-
283.

October 15

Submission deadline, 1985
Wood Design Award Program.
Contact American Wood Coun-
cil, 1619 Massachusetts Ave.,
N.W., Washington, D.C. 20036.

October 18

Registration deadline, Interfaith
Forum on Religion, Art and
Architecture Design Awards
Program. Contact Tish Kendig,
IFRAA, 1777 Church St., N.W.,
Washington, D.C. 20036.

October 18

Submission deadline, Arts on
the Line Central Square Station
Open Competition. Contact Arts
on the Line Station Moderniza-
tion Program, 57 Inman St.,
Cambridge, Mass. 02139 (617)
864-5150.

November 1

Concrete Reinforcing Steel Insti-
tute Design Awards VIII. Con-
tact Executive Vice President,
CRSI, 933 N. Plum Grove Rd.,
Schaumburg, I1l. 60195 (312)
490-1700.

November 1

Proposal deadline, Violated Per-
fection: The Meaning of the
Architectural Fragment. Contact
Laurel Bradley, Dir., Gallery
400, College of Art, Architecture
& Urban Planning, Box 4348,
Chicago, Ill. 60680.

November 25

Registration deadline, First
Stage of Sesquicentennial Park
Design Competition for down-
town Houston. Contact Theo-
dore Liebman, AIA, Profes-
sional Advisor, % Central
Houston Civic Improvement,
Inc., 2040 Two Shell Plaza,
Houston, Texas 77002.

January 16

Deadline, P/A International Fur-
niture Competition; see p. 231
for details.

Conferences

September 19-24

Milan Furniture Fair/Salone di
Mobile. Milan Fairgrounds,
Milan, Italy. Contact COSMIT,
Corso Magneta, 96, 20121 Milan,
Italy.

September 25-26

Intelligent Buildings Technical
Conference. Hilton Harvest
House Hotel, Boulder, Colo.
Contact Cross Information Co.,
934 Pearl, Boulder, Colo. 80302.

September 29—October 4
American Concrete Institute
Fall Convention. Palmer House
Hotel, Chicago. Contact Conven-
tion Manager, American Con-
crete Institute, 22400 West
Seven Mile Rd., Detroit, Mich.
48219 (313) 532-2600.

October 1-6

CERSAIE 1985, Annual Inter-
national Ceramics Trade Fair.
Bologna Fair Grounds, Bologna,
Italy. Contact Italian Tile
Center, 499 Park Ave., New
York, N.Y. 10022.

October 15-18

A/E Systems Fall: Automation &
Reprographics in Design Firms.
Albert Thomas Convention Cen-
ter, Houston, Texas. Contact
A/E Systems Fall, P.O. Box
11318, Newington, Conn. 06111.
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Andersen treats residents
to warmth, beauty iz
and a birds-eye view.

Welcome to Winslow House, where Andersen®
windows overlook the majestic Mississippi and the
Minneapolis skyline in breathtaking luxury. |
The architects designing this urban redevelop- -
ment project knew that by selecting Andersen
Perma-Shield” casements and gliding patio doors
they were not only selecting better windows, but
also a better selling point.
Why? Because Andersen is the best-known
name in windows and is recognized for uncompro-
mised quality and value. You share that reputation
2 each time you specify Andersen products.
Andersen Perma-Shield casement windows,
for example, are sheathed with the finest vinyl
available. So they won'’t rust or corrode. Won'’t chip ] :
or peel. And they don’t need painting. ! s
Made with specially designed hardware,
Andersen casements open smoothly to fill interiors
with fresh summer breezes. And close snug, tight,
shutting out freezing Minnesota winters.
Andersen casements are also styled tall and
trim, so they enrich rooms with sunlight that
accents these residents’ lofty lifestyle.
Andersen Perma-Shield gliding patio doors are s
also a success. Their wide-open glass area provides
a wall-to-wall urban panorama, with smooth operation
and energy savings, too. Andersen patio doors glide
open on a precision-engineered aluminum track
with a stainless steel cap. And close inside the
frame, for weathertightness that exceeds industry f
standards* ,A_.‘)]ii_‘;_;.‘ e
4 g
i

Andersen products include a wealth of other =
advantages too. Find out more by looking at SR —
Sweet’s File 8.16/An. or look up your Andersen
supplier in the Yellow Pages under “Windows.” If
you prefer, write the Andersen Corporation,

Box 12, Bayport, Minnesota 55003.

*N.W.M.A.2-80 and 2-73.

l’SCn Minneapolis, Minnesota

Architects: Benjamin Thompson & Associates
Svedberg-Vermeland, Associated Architects
The Wold Association, Associated Architects

Andersen Windowalls 15 Comn 18 G .

ANDERSEN CORPORATION BAYPORT, MINNESOTA 55003

Come Com
hahnaﬁi& ho eto Wik Honie

4

Circle No. 317 on Reader Service Card Progressive Architecture 9:85 61




62

T

1l
.

+

A keen eye for detail and a deft
hand for expression provide Joseph
Voelker of Springfield, Pa., with a
mastery of pen-and-ink rendering of his
subjects — particularly architectural
subjects. Artist Voelker’'s pen is the
Rapidograph® technical pen with tubular
nibs that allow the artist to stroke in
virtually any direction on the drawing
surface, much the same way a pencil is
used. This is the great advantage of the
Rapidograph® pen over conventional

" LD
EAﬂJ‘

Progressive Architecture 9:85

pens, such as the crow quill and fountain
pen which, for the most part, cannot be
stroked up —against a paper grain.
This versatility of movement in pen-
and-ink drawing contributes to faster
completion of drawings, which might
account for artist Voelker's prolific
nature: In addition to his commerical
and graphic arts output, he has created
a series of fine-art drawings of famous
and historical landmarks in and around
the environs of Philadelphia, of which

#ﬁ?ﬂt’/’” -
e

These Drawings
by Joseph L. Voelker
are copyrighted by the artist
and may not be reproduced for any

Rapidograph’
. Renderings
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{|ke#, by Pennsylvania artis

these illustrations are only a few.

Rapidograph® renderings present
your architectural designs in the clearest
light possible . . . good ideas translated
into exciting visuals. These drawings by
Voelker are examples of precision-clear
interpretations which can be presented
for any project — a restoration, a conver-
sion, a modern highrise, a neoclassic
structure, and so on. Such drawings can
have a free-hand abandon or be devel-
oped with minuscule refinement to hold
details in photographic blowups.

The tubular nib is available in 13 line
widths. Just the weight of the pen itself
and the handhold to keep the pen erect
provide a consistent ink laydown. The
designer, drafter or artist has only to
guide the pen with an easy, non-fatiguing
hold. The patented dry, double-seal cap
keeps ink throughout the batanced ink-
flow system ready for instant startup, )
contributing to optimum drawing time. 7
Refillable ink cartridge also helps keep -
productivity high. The Rapidograph® pen .
is designed for use with carbon-black
india drawing inks that dry waterproof
and smear-proof, allowing the artist to
enchance drawings with other media,
such as colored drawing ink and water-
color washes, or even pastels and
colored pencils.

Look for the Koh-I-Noor Rapido-
graph® on the pen to be sure of the
dependability and ease of performance
that make the Rapidograph® pen the
most widely used technical pen in the
United States and Canada.
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yseph L. Voelker

Single pens and pen sets are avail-
able. Ask your dealer or send the coupon
for details: Koh-1-Noor Rapidograph Inc.,
100 North St., Bloomsbury, NJ 08804
(201) 479-4124. In Canada: 1815 Meyer-
side Dr., Mississauga, Ont. L5T 1G3
(416) 671-0696.

RAPIDOGRAPH®
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KOH-FNOOR_
RAPIDOGRAPH

ar@tring company

S Koh-I-Noor Rapidograph, Inc., 100 North St.,
:_:.; Bloomsbury, N.J. 08804
In Canada: 1815 Meyerside Dr.,
Mississauga, Ont. L5T 1G3
Please send complimentary Catalog “E" describing Rapidograph

technical pens, Koh-I-Noor inks and other artist materials.
OPlease send me the names of Koh-I-Noor dealers in my area.

e
St o 3 ;
PP R AR ww“&&@‘\\%\{&

Name (Please print or type)

Company Name (if the following is a business address)

Number and Street, RD and Box, etc.

City State Zip
I *RAP{IDOGRAPH is a Registered Trademark of Koh-i-Noor Rapidograph, Inc., <1985

I PA-9/85
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Click builds almost anything.
Click is a brilliant system of inter-connecting parts
that builds ingenious design.
Click is inside, outside, temporary, permanent,
flexible, versatile and beautiful.
Werite or call for our new tech-
nical literature and learn more.

Central Park
Luminaire

Leaf patterns sculptured
along elliptical shell loops
ornament the Sentry SCP
luminaires that now light
up New York’s famed
Central Park. At night
they're energy-efficient
light sources equipped with brilliant
H.I.D. lamps. By day they're a classic
period-piece design with high vandal
resistance. Available with New York
Type B or other decorative post.
Write or call for information.

See us in Sweet's
Click Systems Inc. Lighting of elegance
160 East 56th Street, New York, NY 10022 & 212 371 0370 11
Click Systems Limited & energy efﬁCIency
2600 Matheson Blvd. East, Mi<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>