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Sonotrol custom walls.

You choose the sizes. Shapes. Fabrics. Acoustical capabilities.

We add the availability. National distribution. Dependable service
Your ideas. Our realities. Endless possibilities.

Call 800 233-3823 and ask for Sonotrol.
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A Quiet Union
Hammond Beeby and Babka, with Joseph Casserly, design an unusual regional library for
Chicago’s Northwest Side. Susan Doubilet

P-M in Portugal
Lisbon architect Tomas Taveira uses applied ornament and historical allusion to acknowledge
his architectural patrimony. David Morton

2000 and Beyond
Helmut Jahn’s design for the new government offices in Chicago, a joint venture of Murphy/
Jahn and Lester B. Knight & Associates, provides an arena for controversy. Jim Murphy

Rooms at the Top

Frank O. Gehry & Associates’ penthouse apartment renovation for artist Miriam Wosk
contains sources that range from Middle Eastern synagogue architecture to Art Deco.
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Entrance Cues
How entrances are used and the problems they can cause depend on the visibility, security,
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BEGA

llluminating the outdoors

with products distinguished by
superb quality, design excellence,
and reliable performance.

Garden Luminaires
Pole Top Luminaires
Floodlights

Bollards

Location Luminaires
Spherical Luminaires
Directional Luminaires

Wall and Ceiling Luminaires

BEGA/FS

A Forms + Surfaces Company
Box 50442

Santa Barbara, CA 93150
(805) 565-1575
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Editorial

Architects: What Kind of People?

BVIOUSLY, a great variety of indi-

viduals become architects. Yet most

of us develop certain expectations
about architectural professionals, based on
experience. There are some insightful books
about architects as a group, but my observa-
tions here are drawn from decades of work-
ing with this profession.

I recall my shock the one time when I en-
tered an architect’s office that was adorned
with the heads of animals shot on safari.
While big game hunting is an unusual pur-
suit for Americans generally, for an architect
it seems unthinkable. Most other architects I
know take up hobbies such as sailing or ten-
nis or art collecting, which can be pursued
near home and on weekends. Longer periods
away are typically spent doing things actually
related to architecture: building or fixing up
second homes; traveling to see other archi-
tecture.

Architecture tends, in fact, to consume an
inordinate proportion of its practitioners’
total waking hours. Nonprofessional ac-
tivities compete for the few remaining hours
and are at the mercy of office crises. Some-
how, for architects, the masochistic work
habits of professional school are carried over
into later life. Lawyers usually learn to set a
high value on their hours, but architects are
conditioned to squander them at relatively
low dollar rates.

There is an old saying that nobody goes
into architecture for the money. Although
some architects end up with high incomes
(P/A, July 1985, p. 56), it is not very likely,
and the best-paid are still vulnerable to the
violent economic cycles of construction. This
well-known situation eliminates from the
profession at the outset most of those whose
main ambition is to make money, but it also
discourages disadvantaged students. If poor
kids can somehow manage the number of
years of schooling required for architecture,

they are usually drawn to professions with
more certain economic rewards or social con-
tributions—or both—such as law or medi-
cine. So architects tend to come from com-
fortable backgrounds, and family money can
be a significant factor again later, permitting
some architects to start early in their own
practice (with or without a commission to de-
sign a house for Mom and Dad). It is another
old saying in the profession that those with-
out family money would be wise to marry
into it, so possessing the charm to win a rich
spouse can be an effective alternative to per-
sonal means.

Certain intellectual attributes are, of
course, advantageous for a career in architec-
ture: a good sense of spatial relations, an abil-
ity to conceptualize a whole from parts, a
“good eye” for visual distinctions, and
enough aptitude for math and science to
master elementary engineering. The guid-
ance process in secondary schools tradition-
ally identifies math and art skills as prerequi-
sites for architecture—and that is reasonable,
but it simultaneously steers students with the
best verbal skills away from architecture,
leaving the profession short of people who
are truly literate or well educated in the
humanities and social sciences.

Another area of weakness among archi-
tects involves interpersonal skills. Although
the ability to persuade clients and motivate
co-workers is clearly valuable in practice, the
profession attracts many people who do their
best at individual creative effort. The typical
design school jury helps develop persuasive
skills—for those with an aptitude—but many
students exhaust themselves on the presenta-
tion charrette and are virtually inarticulate
in defending it. In school and later, many of
those in the profession seem to expect good
work to speak for itself.

Any firm that succeeds usually depends on
one principal with strong persuasive and or-

What generalizations can
we make about the skills
and attitudes of those who
spend thewr professional

lrves in architecture?

ganizational skills who has somehow slipped
through the selection and education proc-
ess—but that person will rarely get the kind
of recognition that architects reserve for the
star designer. Where these “business”
partners can shine is in professional organi-
zations, where they typically assume the
leadership roles.

Although most architects are engaged in
private practice, they tend more than other
private entrepreneurs to favor government
intervention in the economy. Obviously, pro-
grams of public works or subsidies for build-
ing serve architects’ interests. On a deeper
level, however, architects are committed to
planning things, rather than leaving the out-
come to market forces—which, for most of
them, are mysterious and not to be trusted.
And even though architects may chafe at
numerous codes and regulations, they know
that, fundamentally, their own stature as
professionals rests on licensing laws.

Finally, all architects—no matter how nor-
mal or eccentric they may otherwise be—are
affected by membership in a profession that
is not generally understood by the public.
Even clients who work closely with architects
typically view design processes as unfathom-
able. When your own neighbors, relatives,
and collaborators cannot seem to grasp just
what you do for a living, it’s hard not to feel
at least a bit alien. ]
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Andersen windows
cover all the angles.

An architect’s dream come true is the corporate
headquarters structure of The Ruhlin Company—
a large, versatile construction firm in Akron, Ohio.

The unique design called for well over 500
windows. And two kinds of Andersen® Perma-Shield®
products fit the blueprints to a T: casement windows
and specially made Flexiframe® units. Just what the
architects had visualized, as plans for the imposing
complex took shape.

Triangular forms are a basic theme of the dramatic
design. And that’s where Andersen Flexiframe win-
dows—166 of them—came in. These fixed-window
units can be shaped to fit any architect’s imagination.
Here, they’re in perfect geometric harmony with the
massive structural beams.

At the roof peaks, triangular superstructures
house clerestories of standard Andersen Perma-Shield
casement windows. (No need to go back to the
drawing board, to figure out custom-made units.)
They measure up to a designated double-requirement:
let abundant natural light stream through to brighten
the interior, and decrease the use of electricity. In all,
377 casement windows were put to work throughout
the structure.

Adding another unifying dimension overall is the
earth-hued Terratone color of the Andersen windows.
Outside, it harmonizes with the redwood siding and
trim, and the sandy-brown asphalt shingles. Inside,
with the beautiful trim of birch and black walnut.

From past experience, the architects knew that
by specifying Andersen windows, they could plan on
high performance. Energy efficiency is built right into
our windows—which far exceed industry standards
for weathertightness*

Low maintenance, too. Rugged Perma-Shield”
vinyl not only protects the insulating wood core of our
casement windows from moisture but is virtually
maintenance-free—doesn’t need painting.

Andersen windows—the wise choice from any
angle. Let them make your dream designs come true.

Ask your nearby dealer or distributor (listed in
the Yellow Pages under “Windows”) to tell you more.
For details, see Sweet’s File 8.16/An. Or write Andersen
Corporation, Box 12, Bayport, Minnesota 55003.

*NWMA 1S. 2-80
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Andersen Windowalls |84

ANDERSEN CORPORATION BAYPORT, MINNESOTA 55003
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The Ruhlin Company
Akron, Ohio

Architects: Gerald M. Rembowski and Associates, Inc.
Fairlawn, Ohio

Printing limitations prohibit exact duplication of Terratone color.
Use actual sample for building specifications.

85103 Copyright © 1985 Andersen Corp.. Bayport, MN
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Introducing the Series 3200

Curtain Wall System from
United States Aluminum Corporation

United States Aluminum Corporation is [l i

now offering the Series 3200 Curtain Wall Ei;ﬁﬁi:::! ‘e
system, specially engineered for low and '%ﬁ.'.
high rise outside glazing applications, to re- i
ceive 4" or 1" glazing.

Design Features

Thermally Broken — Interior aluminum
framing is thermally isolated from the exteri-
or by continuous thermal spacers, inter-
locked with the horizontal and vertical
pressure plates.

Labor Savings — Pressure plates are
factory fabricated with thermal spacers
installed and pressure bolts holes pre-
punched.

Gaskets — Interior close-cell neoprene
and exterior E.P.D.M. gaskets provide a
completely dry glazed system.

Horizontals — Face covers have a bev-
eled water shed edge. Injection molded ny-
lon end dams are furnished for water control.

Super Mullions — In addition to 32" and
5" deep mullions, 8" deep “Super Mullions”
are stock items for high span conditions.

Performance — Certified test reports
that meet or exceed AAMA TM-1-76
standard test procedure, E-283 air
infiltration, E-330 structural performance &
E-331 water penetration, are available.

S.T.C. sound test available for 1" glass.

United States Aluminum gives you over 25
years of proven quality.

For complete information, call 1 (800) 527-6440 or write:
United States Aluminum Corporation

Manufacturing Facilities

3663 Bandini Blvd. 200 Singleton Drive 6969 West 73rd Street 720 Cel-River Road
Vernon, California 90023 Waxahachie, Texas 75165 Chicago, lllinois 60638 Rock Hill, South Carolina 29730
Telephone (213) 268-4230 Telephone (214) 937-9651 Telephone (312) 458-9070 Telephone (803) 366-8326

or (214) 299-5397 metro

©1384 International Aluminum Corporation Subsidiaries of International Aluminum Corporation
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Vaiews

To the future!

I would like to register disagreement with
your editorial “Architecture of Our Time”
(P/A, Oct. 1985, p. 9).

Contrary to your anti-future sentiments, I
believe that the majority of Americans con-
tinue to have great faith in the idea of prog-
ress, innovation, and the advance of tech-
nology. Observers in the future will blame
revisionist “Post-Modern” ideology for the
plague of counterfeit culture that is suffocat-
ing the Creative Spirit in America today.

I think you are very confused if you believe
that dedication to a set of ideas is merely a
“game” or a “style contest.” As architects re-
sponsible for the creation of future reality,
we must look forward with a clear order of
values and STRONG CONVICTION.

I would rather drink from the foun-
tainhead of pure inspiration (original source)
than from the dark swamp of imitation and
decay.

Doug Michels, Architect

Washington, D.C.

[If strong conviction leads the writer to the
fountainhead, he is either very fortunate or
very wishful.—Editors]

Stirling observed

With rare exceptions, every “great” architect
produces a bomb, as we have seen depress-
ingly often in this period of historic transition
and confusion. Just how this statement re-
lated to James Stirling is perhaps debatable.

Professor Jacobus has done his manful best
to pay his respects to the Sackler (P/A, Oct.
1985, pp. 27-28), with emphasis, as one
might have expected, on the interior space
rather than the effect of the really appalling
exterior. Some of us in this sad world are
forced to walk in its neighborhood. The pas-
tiche at the Fogg end might be accepted with
amusement if the rest of the block had any
distinction whatsoever.

I'm happy to see you have properly treated
it as a News Report. I trust it is not soon to
appear as a Featured Attraction, with some
photographer’s sexy view impossible for the
pedestrian’s eye.

Roy Harlow, AIA

Belmont, Mass.

[We have no plans for a feature article on
the museum.—Editors]

Hoover Dam architect

Unfortunately, Aaron Betsky did not look
closely enough when he visited Hoover Dam
and wrote his report for your September P/A
(p.- 38). On bronze plaques next to the en-
trance tower doors are the names of the
dam’s chief designers. Listed there is the
name of Gordon B. Kaufmann as chief con-

sulting architect. While the overall shape of
the dam came from the Bureau of Reclama-
tion engineers, Kaufmann (1888-1949) is
largely responsible for the superb architec-
tural impact both externally and internally.
Kaufmann was FAIA and a leading Southern
California architect. I wrote a brief article on
Kaufmann’s work at the dam for the De-
cember 1983 issue of Architecture: The AIA
Journal, and much more extended investiga-
tions of the design of the dam appear in the
fall issue of the Pacific Historical Review, de-
voted to architectural modernism in the
West, and next year in Machine Age America,
to be published by Abrams.

Richard Guy Wilson

Assoctate Professor

Division of Architectural History

The University of Virginia

Charlottesville, Va.
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Photo credit correction

Several photos of the Alexander Julian Shop,
Dallas (P/A, Sept. 1985, pp. 98-103), were
miscredited. The cover photo, two small
photos, left, p. 100, and two small photos,
left, p. 102 are the work of William M. Good-
win, Jr.

Credit extension

In addition to David Hovey, architect for 840
Michigan Avenue apartments, Evanston, IlI.
(P/A, Oct. 1985, pp. 88-91), credit is due his
associates, Michael Glynn, Steve Gawlik, and
Greg Grzeslo.
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Energy Savings 25%
Over Honeycomb Doors

The non-toxic Supercore®
door keeps heat in cold out

. ..and vice versa, depend-
ing on the season. And forget
unwanted noise. You won't
hear it. Truly rigid door, with
a smooth surface. Ideal for
new construction or remodel-
ing, Supercore doors are
stocked in depth by Amweld
distributors for fast delivery.
For full information, call 800/
447-1982 (In Illinois 800/
322-4410). Give your ZIP
code and request name of
nearest distributor. Or, write
Vincent C. Braun, Certified
Door Consultant, Manager of
Product Engineering. and
ask for Life Cycle Costing
Data for your area

Remodeling or Maintenance- Your Amweld
Distributor has the products for you.

Commercial, Industrial and

Institutional Steel Doors,
Frames, Architectural Grade Decorative
Laminate Fire-Rated Doors; and Hardware.

100 Plant Street, Niles, OH 44446-9976
(216) 652-9971
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Rome, Italy.
Rome, New York.

Who makes more on-time express deliveries
to more pces around the world than anybody?

1985 DHL AIRWAYS {NC"

}’ Fromn documents to packages. From
- desk to desk to over 45,000 places in over
"+ 150 countries. DHL makes more overseas

- deliveries from the US. than Federal, Emery
and Airborne combined. No wonder DHL is
now the fastest growing express service in the
US. In the world of international business, there’s
only one air express company that’s #1. DHL.

Nobody delivers the whole wide world like DHL.
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PROGRE|SSTVE ARCGCHITEGTURE?'"S

International

Furnitur.e.
Competition

WINNING PROJECTS TO

BE DISPLAYED AT MAJOR

INDUSTRY EVENTS

PROGRESSIVE ARCHITECTURE
announces the sixth annual com-
petition recognizing outstanding
furniture and lighting design
proposals, not yet being mar-
keted by any manufacturer as

of entry deadline, January 16,
1986. The competition is
intended to give the design
professions a forum to express
ideas about the next generation
of furniture design, at a time
when architects and designers
are increasingly custom-design-
ing furniture for their projects
and manufacturers are increas-
ingly open to fresh ideas. The
competition is specifically aimed
at furniture intended for use,
but the design need not be con-
strained by existing production
or marketing practices. Entries
may be based on either fabri-
cated pieces or project drawings.
Designers are encouraged to
consider the aesthetic and ideo-
logical implications for furniture
design implied by the current
concerns within architecture and
other design disciplines.

WINNING PROJECTS

will be published in the May
1986 P/A and they will be dis-
played at major industry events
during the year. Winners will be
honored in New York City at an
awards ceremony in early March
attended by press, designers,
and industry manufacturers.

In addition to the exposure
afforded the submissions, the
competition will encourage fur-
ther discourse between the
entrants and respected furniture
producers. Any ongoing discus-
sions will, of course, be up to the
individual designers and manu-
facturers, but benefit to both is
anticipated.

SUBMISSIONS

are invited in all categories
including chairs, seating systems
sofas, tables, desks, work sta-
tions, storage systems, lighting,
beds, and miscellaneous furni-
ture pieces.

THE JURY FOR THIS
COMPETITION

Ralph Caplan, New York, author,
editor, critic.

Paul Haigh, principal, Haigh
Space Ltd., New York, architect
and furniture designer.

Perry A. King, principal, King
Miranda Associates, Milan, Italy,
industrial, furniture, lighting,
and interior designer.

Margaret McCurry, principal,
Tigerman Fugman McCurry
Ltd. Architects, Chicago, I11.,
architect, interior and furniture
designer.

William Stumpf, principal,
William Stumpf + Associates,
Minneapolis, MN, industrial
and furniture designer.

JubcinG

will take place in New York City
during the month of February.
Designations of first award,
award, and citation may be made
by the invited jury, based on
overall excellence and advances
in the art.

[Turn page for rules and entry forms]

SIXTH ANNUAL COMPETITION

DEADLINE FOR SUBMISSION

JAaNuvARry 16, 1986
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Entry form

International Furniture Competition

Please fill out all parts and submat, intact, with each entry (see paragraph 11 of instructions).
Use typewriter, please. Copies of this form may be used.

ENTRANT:
ADDRESS:

ENTRANT PHONE NUMBER (day):
(evening):

CATEGORY:

FURNITURE COMPETITION
Progressive Architecture

P.O. Box 1361, 600 Summer Street,
Stamford, CT 06904

(Receipt)

Your submission has been received and assigned number:

ENTRANT:
ADDRESS:

ELIGIBILITY

1 Architects, interior designers,
industrial designers, and design
students from all countries may
enter one or more submissions.
2 Design must be original. If
found 1o be substantially identi-
cal to any existing product
design, entry will receive no
recognition.

3 Designer may be under con-
tract to or in negotiation with a
manufacturer for this design,
but design must not be available
in the marketplace as of entry
deadline.

PUBLICATION AGREEMENT

4 If the submission should win,
the entrant agrees to make avail-
able further information,
original drawings or model pho-
tographs as necessary, for publi-
cation in the May 1986 P/A and
exhibition at major industry
events.

5 P/A retains the rights to first
publication of winning designs
and exhibition of all entries.

Designer retains rights to design.

6 P/A assumes no obligation for
designer’s rights. Concerned
designers are advised to docu-
ment their work (date and
authorship) and seek counsel on
pertinent copyright and patent
protections.

Progressive Architecture 12:85

SUBMISSION REQUIREMENTS

7 Submissions will not be
returned under any circumstan-
ces. Do not use original drawings
or transparencies unless they are
sent with the understanding that
they will not be returned. P/A
will not accept submissions with
outstanding custom duties or
postal charges.

8 Drawing(s) and/or model
photo(s) of the design should be
mounted on one side only of one
20""x 30" foamcore board pre-
sented horizontally. Any entry
not following this format will be
disqualified.

9 There are no limits to the num-
ber of illustrations mounted on
the board, but all must be visible
atonce (no overlays to fold
back). No actual models will be
accepted. Only one design per
board.

10 Each submission must include
a 5"x 7" index card mounted on
the front side of the board with
the following information typed
onit: intended dimensions of
the piece of furniture, color(s),
materials, components, brief
description of important fea-
tures, design assumptions, and
intentions. This information

is to be presented in English.

ENTRANT:
ADDRESS:

DESIGNER(S) RESPONSIBLE FOR THIS SUBMISSION

(dentify individual roles if appropriate):

1 confirm that the attached entry meets eligibility requirements (paragraph 1-3)
and that stipulations of publication agreement (paragraphs 4-6) will be met.
T verify that the submission is entirely the work of those listed on this form

(or an attached list as necessary).

SIGNATURE
NAME (typed)

ENTRANT:
ADDRESS:

11 Each submission must be
accompanied by an entry form,
to be found on this page. Repro-
ductions of this form are accept-
able. All sections must be filled
out (by typewriter, please).
Insert entire form into unsealed
envelope taped to the back of the
submission board. P/A will seal
stub of entry form in envelope
before judging.

12 For purposes of jury proce-
dures only, projects are to be
assigned by the entrant to a cate-
gory on the entry form. Please
identify each entry as one of the
following: Chair, Seating Sys-
tem, Sofa, Table, Desk, Work
Station, Storage System, Light-
ing, Bed. If necessary, the cate-
gory “Miscellaneous” may be
designated.

13 E'mrlv fee of $35 must accom-
pany each submission, inserted
into unsealed envelope contain-
ing entry form (see 11 above).
Make check or money order (no
cash) payable to Progressive
Archatecture.

14 To maintain anonymity, no
identification of the entrant may
appear on any part of the sub-
mission, except on entry form.
Designer should attach list of
collaborators to be credited if
necessary.

15 Packages can contain more
than one entry; total number of
boards must be indicated on
front of package.

16 Dcadline tor sending entrics
is January 16, 1986. First class
mail or other prompt methods
of delivery are acceptable.
Entries must show postmark

or other evidence of being en
route by midnight, January 16.
Hand-delivered entries must be
received at street address shown
here by 5 p.m., January 16.

ADDRESS ENTRIES TO:
International Furniture Competition
Progressive Architecture

600 Summer Street

P.O. Box 1361

Stamford, CT 06904



WHITER
POLYESTER BASE

You're assured of greater
dimensional stability, archival
permanence and higher
contrast with this new, faster,
print-back speed film. [

contrast and sharp line edges
all combine to provide you
with a highly visible image.
With a wide exposure and
processing latitude, your
remakes are reduced to a
minimum. An added benefit is

 the film's high reproduction

The film’s blacker blacks, high

capability when you're
restoring old drawings.

AND EXCELLENT
DRAFTING SURFACE

FERASABLE PHOTOLINE |

Here’s your best choice in
moist-erasable drafting
materials. Now, information
and design changes can be
made with ease and assurance
on a film whose base and fini
will remain intact af

‘u»)

changes. Your corrections will
look just like your original
drawing — without telltale
smudges and roughed-up
surfaces!

(WOGa dlreg;tpoéitlve
ontac; auto-reversal film

USER FRIENDLY
MATERIAL

Compatible with.most wash-off
ocessing systems, Agfa

Wash-Off Films are supplied as
a high contrast, contact film

QN,‘“]”

_(WOA); and a high contrast,

projection film (WOR). Each is
available with a matte surface
on one or both sides. When
you want to make a change,
Agfa Wash-Off Films give you a
choice for the better.

FREE ERASER PENCIL
AND SAMPLE PACK

Here’s the chance to make
your own change for the
better. Contact us TODAY and
we'll give you a free sample
pack containing a piece of pre-
exposed film with an image,
and a free eraser pencil. Make
your own changes — in pencil
or ink — and see for yourself
that when a change is in order,
Agfa COPYLINE Wash-Off Film
is the best film to do it on.

AGFA and COPYLINE are
trademarks of AGFA-GEV/
Antwerp/Leverkusen.

AGFA-GEVAERT, INC., Graphic Systems Division
150 Hopper Avenue, Waldwick, NJ 07463 (201) 444-7700

Circle No. 351 on Reader Service Card
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If you're tired of trying to fit
windows that are rectangular into
spaces that aren't, you should
know about Marvin Windows.

im fe
WINDOWS THAT
DEMONSTRATE YOUR
SENSE OF DESIGN.
NOT MERELY
WHAT’S AVAILABLE.

MARVIN OFFERS SOME NEW
ANGLES ON ARCHITECTURAL
DESIGN.

Many of them can be seen in The

18 Progressive Architecture 12:85

Charter at Beaver Creek, Colorado.

-

In addition to casements and
double hungs,Marvin offers triangles,
trapezoids, octagons, arched tops
and more. In fact, no other brand of
quality wood windows makes so
many shapes and sizes.

Marvin Windows are even
available with true divided lites. So
you can order windows in exactly
the style you need to maintain the

, &
' . ‘
At I n
-

integrity of your design.

Yet Marvin Windows cost no
more than any of the other major
brands of wood windows.

BEAUTIFUL WINDOWS.
BEAUTIFULLY PUT TOGETHER.

The sash, casings and jambs
of all Marvin Windows are made
of fine-grained Ponderosa pine.




The Charter at Beaver Creek. Architects Jack Miller & Associates, Aspen, Colorado.

This wood was chosen for its
insulating properties and the way
in which it accepts a stain and
varnish or paint finish.

A Marvin Window not only
begins with a high quality wood,
there’s more of it in a Marvin
than in most other wood windows.
(For example, our casement has
20 percent more wood in the sash
and 22 percent more in the frame
than our leading competitor’s.) And
all exterior wood is deep-treated to
protect against rot and decay.

OUR WINDOWS OFFER
ATTRACTIVE ENERGY SAVINGS,
TOO.

We began offering triple glazing

over 20 years ago. And double glaz-

ing long before that. Either one

offers significant energy savings

in summer, as well as winter.
What's more, Marvin

Windows are carefully weather-

stripped to eliminate drafts

and further reduce heating and

cooling costs.

Circle No. 336 on Reader Service Card

MARV-A-GARD ELIMINATES
WINDOW PAINS.

Marv-A-Gard is our exclusive
maintenance-free exterior available
on many styles of Marvin Windows.

It's a precision-fit clad
exterior that has a specially cured
polyester finish that resists rain,
hail and blazing sun.

So you can offer your clients
a window that's maintenance-free
outside and beautiful wood inside.

MARVIN WINDOWS ARE
ALWAYS THERE WHEN YOU
NEED THEM.

Even though our windows are
made to order, we can deliver most
shapes and sizes within 10 days
from the time we receive your order.
For more information, consult
Sweet’s General Bldg. File No.
8.16 MAR. Or for a free catalog,
write Marvin Windows, Warroad,
MN 56763 or call 1-800-346-5128
toll-free. In Minnesota, call
1-800-552-1167.

MARVIN .|
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atthedoor
with style!

C/S Pedigrid and Pedimat entrance
mats and foot grids give you two elegant
ways to control tracked-in dirt, mud
and slush. Both systems are available in
a broad range of colors, textures and
surfaces, custom fabricated to any size
or shape.

Write for complete details.

PEDIGRID/PEDIMAT’

Construction Specialties, Inc.
Muncy, PA * San Marcos, CA * Mississauga, Ont.
Circle No. 322 on Reader Service Card
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P/A News Report

South Ferry Plaza:
Jury Still Out

Sometime next month the City of New York
will pick a developer and architect for South
Ferry Plaza. City officials have their pick of
eight proposals submitted by seven ‘de-
veloper teams, culled from an original list of
180 applicants. Harnessing private dollars
for public benefit, the City has put together
a substantial wish list of public amenities that
developers must provide for the privilege of
building a commercial and hotel complex on
the prime 500,000-square-foot site at the
southern tip of Manhattan. Evaluated pro-
grammatically, the eight projects are all quite
exceptional, offering a vast and varied array
of public places; architecturally and urbanis-
tically, however, the eight schemes earn
mixed reviews.

Project manager Jay Feiertag of the De-
partment of Ports & Terminals goes out of
his way to stress two goals: due process and
design quality. By the former he means di-
rect involvement of all interested city agen-
cies: City Planning, the Landmarks Preserva-
ton Commission; the Fine Arts Commission;
Cultural Affairs; the Metropolitan Transit

Wolfgang Hoyt © ESTO

22 Milan Furniture Fair

25 Gwathmey Siegel’s addition to
the Guggenheim

27 AIA on practice management

33 Perspectives: San Fran. plan

38 In progress: mixed-use
developments and schools

43 Calendar

Authority—all were invited to comment on
the request for proposals and all will review
the eight submissions and make their own
recommendations.

Early consultation with community groups
and city agencies sets South Ferry apart from
its closest parallel, last summer’s Columbus
Circle competition, won by Boston Proper-
ties (P/A, July, p. 71, and August 1985, p.
23). The projects differ in terms of public
benefit as well. Columbus Circle contestants,
vying for the right to build an office, hotel,
and retail package on the southwest corner
of Central Park, had only to promise minor
subway improvements. South Ferry appli-
cants, on the other hand, must upgrade the
Staten Island Ferry Terminal; restore the
landmark 1907 Battery Maritime Building
and return its grand, second-floor waiting
room to public use; provide a continuous
public esplanade along the waterfront con-
necting Battery Park and the Ferry Terminal
on the west to South Street Seaport on the
east; set aside one percent of the gross floor
area for nonprofit visual or performing arts;
solve complex traffic problems; maintain a
view corridor down Whitehall Street to the
water; and finally “add to the skyline, a
profile reflecting upon the best tower devel-

BATTERY PARK] p 4
i b

" BATTERY PARKL13 0
AR N v | j“‘.—\’:’\

il

X\//;xss
WERW’NDERP
BATIE

=

%

N WHITEHALL ST

NG
o UL
eRY WATNE 2

== \ ( \

‘\j\, \\ \\‘

7 g7 c
ﬁg e
5355 1] Rt
BHBY

7a

1. Arquitectonica; 2. Kohn Pedersen Fox/Cooper
Eckstut; 3. Emery Roth/Hardy Holzman P feiffer/Hooker

Siskind; 4. SOM/Beyer Blinder Belle; 5, 5a. Fox &
Fowle/Frank Williams; 6, 6a. Murphy/Jahn/].S.

£
o
E
g
]
=
5
=
Ll
=

[

CoATTERY PRAK ONDERPASS—— |

ARITI

Polshek; 7, 7a. Davis Brody; 8, 8a. Clark Tribble Harris
& Li.

Progressive Architecture 12:85

21



22

FPenail points

Barton Myers has been awarded the
commission for a new $65 million
Municipal Government and Court-
house complex in Phoenix, Arizona
(P/A, Sept. 1985, p. 26). Myers’
scheme was selected over those sub-
mitted by Michael Graves; Arata
Isozaki; and Ricardo Legorreta.

Two legislative bills sponsored by
the California Council of the Ameri-
can Institute of Architects take effect
January 1, 1986. The first, SB 784,
provides that architects and engineers
may not be held liable for failures
resulting from change orders they did
not approve, nor are they required to
provide construction observation
services unless specifically required
to do so by contract with the client.
The second, SB 790, will add a fifth
architect member to the Board of
Architectural Examiners, evening
the Board’s composition at five archi-
tects and five public members. SB
790 also limuts those services that a
contractor or other unlicensed person
may perform to the design of
nonstructural storefronts, or interior
alterations and additions.

Stanley Tigerman has been ap-
pointed Director of the School of
Architecture at the University of
Illinois at Chicago. Tigerman suc-
ceeds Thomas Beeby, who is to become
Dean of the School of Architecture at
Yale University.

Stuart Wrede, an architect and
architectural historian, has been
appointed curator in the Department
of Architecture and Design at the
Museum of Modern Art, N.Y.

Three equal prizes in the Douglas
Haskell Awards for Student Jour-
nalism, administered by the New
York Chapter/AIA, have been
awarded to Janet Abrams for her
profile of Peter Eisenman in Blue-
print; Dorit Fromm for a report on
cooperative housing in Denmark
and Holland in The Architectural
Review; and Sarah Williams for
her review of the exhibition “White
City: International Style Architecture
in Israel,” in Architectural Rec-
ord.

Fumihiko Maki and James
Stewart Polshek have been selected
to design the Yerba Buena Cultural
Center. Maki will design the exhibi-
tion gallery, Forum Festival hall,
and 600-seat video center; Polshek
will design the remaining pieces of
the program. The two architects were
selected from a short list of five that
included Mitchell-Giurgola, Arata
Isozaki, and Hans Hollein.

Progressive Architecture 12:85

opment of Lower Manhattan.” In return, the
City will increase the allowable square foot-
age from a zoned one million square feet to
1.5 million square feet.

While shying away from sticky questions
of style, the request for proposals describes
a waterfront version of Grand Central Ter-
minal; applicants are urged to make the most
of the ferry experience, now no more dra-
matic than a bus terminal queue, and to
capitalize on the inherent complexity of the
site, where ferry lines, two subway lines, tour
boats and buses, cars, and pedestrians con-

Battery Maritime Building, South Ferry, N.Y.

verge. Architects from Le Corbusier to Rem
Koolhaas have dreamed of a Manhattan
commission of this complexity and interest.

In brief: Arquitectonica’s is the most exotic
solution (Jack Parker Corp., developer). The
Miami firm makes a snappy 68-story tower
and terminal, but the crucial link from tower
island to the mainland is weak. Clark Tribble
Harris & Li (William Kaufman/Kaempfer,
Clark Enterprises/the Catco Group/Goldman
Sachs) repeat the Battery Maritime Building
facade for their new ferry terminal; that de-
cision may be based on historical evidence
(the two buildings were a pair before the
1954 renovation of the Staten Island Ferry
Terminal), but it’s an architectural mistake,
forcing a piggyback solution for their ever-
so-ordinary office tower. Emery Roth/Hardy
Holzman Pfeiffer/Hooker Siskind (Jay Pritz-
ker/Alvin Dworman/Stephen M. Ross) build
right on the Whitehall axis, punching a hole
in their faceted tower to accommodate the
required view corridor; that move, however,
is nulliied by a glass wintergarden that
plugs the gap. Helmut Jahn with ].S. Polshek
& Partners (Olympia & York) turns out a
scaleless Buck Rogers building. Kohn Ped-
ersen Fox’s/Cooper Eckstut's bundle of
towers (Continental/World-Wide/Zecken-
dort/Arthur G. Cohen/Zev Wolfson) also ter-
minates Whitehall, attempting to fill the awk-
ward space between the Battery Maritime
Building and the Ferry Terminal, and
thereby blocking the view corridor. Finally,
SOM with Beyer Blinder Belle (HRO Inter-
national/Salomon Bros.); Fox & Fowle with
Frank Williams (Continental, et al.); and
Davis Brody (Tishman Speyer/Equitable) all
offer variations on the conventional 1980s
office tower.

Cynics, citing Columbus Circle, maintain
that the relative merits and demerits of the
eight schemes are irrelevant—the highest
bidder gets the prize. The South Ferry pro-
gram emphasizes urban design and public
benefit, yet this very public project has not
been properly presented to the public at
large, outside of city agencies. Several civic
groups now feel compelled to step in,
scheduling a belated public forum for De-
cember 18. Daralice D. Boles u

Beyer Blinder Belle

Poltronova, “Polis”

Sirrah, “Sigla”

Zanotta, “Tonietta” (above); Fontana Arte, “Tazio” (below)
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Flexform, “MOKA"

Casas, “Varius”

Zanotta, “Teulada”

Kartell

Milan 85:
Muddle of the road

The 25th Salone del Mobile, Milan’s annual
furniture fair (September 19-24), was pleas-
ant, if not remarkable. Historicism was
noticeably absent from many manufacturers’
stands, with most toeing an elegant, conserv-
ative, Neo-Modernist line. Nostalgia for
Rationalism ran high, in items such as Flex-
form’s reproduction of Asnago & Vender’s
elegant 1939 chair and table for Milan’s
MOKA café, Zanotta’s lyrical Tonietta chair
and Driade’s Delfina Metallo chair, both de-
signed by Enzo Mari, Cappellini’s Pelikan
chair by Pelikan Design, and Paolo Piva’s Ar-
cella leather armchair for B&B. Driade’s
Aleph division showed Philippe Starck’s
Ubik collection, and Bieffeplast brought out
another winner by Rodney Kinsman, the
Tokyo chair. There was lots of metal, leather,
and glass, and anything that wasn’t black,
silver, or cowhide color seemed refreshingly
bright. Primary colors have returned from
their long exile: see Tecno’s WS 2 seating;
Poltronova’s stacking and folding up-
holstered chairs by Michele De Lucchi; and
Kartell’s polypropylene stacking chair.
Tables were more decorative; the metal
legs of Acerbis International’s Serenissimo,
designed by Massimo and Lella Vignelli with
David Law, for example, are finished with
encaustic plaster in cool Venetian tones. The
Spanish company Casas showed a distinctly
historicist, claw-footed table by Barcelona ar-
chitect Oscar Tusquets, who also designed
(with Lluis Clotet) a distinctly modern, black
steel television and VCR trolley for Zanotta.
Another trolley, designed by Franco Raggi
in aluminum and glass, appeared at Fontana
Arte, whose elegant new showroom on Via
Montenapoleone was designed by Raggi and
Daniela Pupa. Cassina introduced Massimo

Cappellini, “Pelikan”

Luce Plan, “Berenice”

Maurer, “Fukushu”

Vitra, “Persona”

Acerbis, “Serenissimo™

I'ecno, WS 2

Alias, “Quinta”

Alias, “Quinta”

A. Bergamo/E. Basso

o

i

Sacea, “Snake™ Cassina, “Villabianca”
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Aldo Ballo

Skipper, “Ghost” B&B, “Arcella”

Artemide Litech, “Giove” Valenti, “Valentina”
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P/A News Report

Olivetti Synthesis, “Delphos”

Morozzi’s leather sofas and Vico Magistretti’s
Villabianca chair in its Via Durini showroom,
newly redesigned by Clino Castelli using a
3M-produced reflective material in the ceil-
ing dome to produce retroreflected or “gray”
light, which is far brighter than light re-
flected on a white surface, without glare or
shadows.

At EIMU, the biannual office furniture
fair, Olivetti Synthesis exhibited an extensive
mock-up of prototypes of its new Delphos
system, designed by Ettore Sottsass and
Michele De Lucchi. Sacea introduced Snake,
a wall system of PVC tubes linked by a flex-
ible spine, designed by Isao Hosoe and Ann
Marinelli, and Space, Hosoe’s new office sys-
tem. Mario Bellini’s group of ergonomic
office chairs starred at Vitra’s stand; the Per-
sona chair is designed to respond automati-
cally to changes in the user’s position.

As usual, Euroluce, the lighting show, of-
fered some of the most interesting products.
Halogen lamps were, of course, in plentiful
supply: Valenti’s Valentina lamp, by De Pas,
D’Urbino, and Lomazzi; Sirrah’s flexible-arm
Sigla, by René Kemna; Luce Plan’s elegant
Berenice, by Paolo Rizzatto and Alberto
Meda; and Luci’s Moda, designed by
Toshiyuki Kita. More whimsical were Luna,
Sigehaki Asahara’s halogen table lamp for
Stilnovo; Ingo Maurer’s Fukushu table lamp
(more tribal art than lighting); and Skipper’s
Ghost table lamp by Angelo Mangiarotti.
One of the most technically interesting items
was Ernesto Gismondi’s Giove for Artemide
Litech. The metal halide spotlight, designed
for exhibition spaces, can be used as a table,
wall, or ceiling fixture.

There was also the usual mixture of party-
ing and polemics. The publisher Mondadori

Daniele Scandola

O\

Driade, “Delfina Metallo™ Luci, “Modi”

Stilnovo, “Luna”

Bieffeplast, “Tokyo”
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launched Giuliana Gramigna’s vast and im-
pressive survey of contemporary Italian Fur-
niture, 1950—1980 Repertorio. Alias showed
the Quinta chair, another of Mario Botta’s
elegant triumphs of geometry over comfort.
And, while both Memphis and (Nuovo) Al-
chimia exhibited new designs, one wishes
they hadn’t. The old cheekiness that was
Memphis’s great strength has now lapsed
into embarrassing contortionism, and over-
decorated takeoffs on furnishings from the
1950s were what passed for wit at Alchimia.
As they say in Italian, basta.

Pilar Viladas L

Tigerman’s Romeo & Juliet.
Only 21 shopping days left . . .

What to get the couple who have everything?
How about this pair of whimsical steel towers,
designed by Stanley Tigerman for Swid Pow-
ell? Advertised in the Christmas 1985 catalog
of their exclusive distributor, Neiman-Mar-
cus, the towers, which measure 15 feet (pink)
and 21 feet (blue) tall, are seen by their de-
signer as the latter-day Romeo and Juliet of
their kind, best placed under or near a big
tree; each tower seats two, of course. The
price for the pair is $15,000, installation not
included, or $7500 each. But don’t buy just
one: you know what happened when they
tried to break up Romeo and Juliet. . . .

Pilar Viladas u

Christo’s Wrapped
Pont Neuf

Paris’s Pont Neuf modeled a new look last
September when the artist Christo wrapped
it in 40,000 square meters of sandstone-col-
ored fabric. The oldest bridge in Paris has
changed continually since its completion in
1606, as shops were erected and demolished,
statuary neglected or “restored,” but perhaps
never with such festivity and grace. For two
weeks, the gray stone arches seemed dressed
in the finest French couture.

The pleated fabric, belted with delicate
cords, defined proportion while softening
detail. The gaiety and softness of the wrap-
ping dematerialized the weight and age of
the stone, giving the bridge’s form the star-
tling lucidity of a dream. Paradoxically, the
woven polyamide fabric proved in many
ways stronger than the old stone; protecting
sculpture and crumbling corners was the
chief difficulty of the installation.

The wrapping involved hundreds of work-
ers and seven days of furious activity. But
for Christo, the ephemeral “completion” of
this project is only its most visible component.
Nearly ten years of preparation were re-
quired to obtain necessary permissions from
the French authorities, work out technical
problems, and ready materials. All work was
paid for by Christo himself, through the sale
of drawings and models. The artist considers
these political and economic efforts funda-
mental to his art, providing the social and
ethical ground for the aesthetic result.

All Paris gathered for the wrapping, giving
the staid quartier a carnival air. Photogra-
phers shot commercials, sailors on strike
tooted barge horns, artists sketched, tourists
thronged the Pont des Arts for a look. Some
wanted a more colorful fabric, some less;
many wondered what the point might be, or
grumbled at the crowds. As the sun set, the
fabric changed colors; dulling to mustard,
then brightening to glossy gold, Christo’s
Pont Neuf shone like a halo against the gen-
tle grays and greens of Paris.

Thomas R. Matthews n

The author is a freelance writer based in New York.
The author i lanc iter based in New Y

Christo’s wrapping of the Pont Neuf, Paris, below:
during installation (right) and completed.

Photos: Deidi von Schaewen



Gwathmey Siegel’s
Guggenheim: Redoing Wright

As the controversy surrounding the exten-
sion to New York’s Whitney Museum (P/A,
July 1985, p. 23; Sept. 1985, p. 25) continues,
the proposed addition to the Solomon R.
Guggenheim Museum is quietly going
through its final licensing stages. While
Frank Lloyd Wright’s only major building in
New York enjoys landmark status in the pub-
lic perception, it is not old enough to be le-
gally designated nor is it protected as part of
a historic district. When the structure will be
eligible for landmarking in four years, the
extension designed by Gwathmey Siegel &
Associates will probably be in place.

The museum on Fifth Avenue at 89th
Street needs to expand. At present, only 300
works are shown from a total of 6000 in the
Guggenheim’s permanent 20th Century Art
collection. Doubling the space available for
permanent exhibition will enable the mu-
seum to narrate the evolution of moden art
over the past 100 years, “an educational ex-
perience without which this city is im-
poverished,” says museum director Thomas
M. Messer. Moreover, the added space would
be used to rehouse off-site functions such as
the library, and to relieve cramped adminis-
trative and bookstore facilities.

Wright’s self-contained, curvilinear forms
posed a daunting challenge to the architects.
The 13,000-square-foot expansion com-
prises three distinctly articulated parts. A
narrow slab, clad in beige tile, which rises
148 feet along the east lot line, will house the
extension core and serve as a backdrop to
Wright's composition. A second, boxlike loft
structure, clad in gray-green porcelain tile
and cantilevered out from the beige slab on
white-steel girders, appears to float above the
annex added in 1968 by William Wesley Pe-
ters, Wright's son-in-law and member of
Taliesin.

The Peters annex was designed to support
a taller building. Gwathmey would recon-
struct the annex using the existing founda-
tions and retaining the original skeleton but
stripping and altering the skin. The transfer
girders top this wall, establishing a datum
line that marks the top of the great rotunda.
That datum also coincides with the first set-
back of the adjacent building on East 89th
Street, thus striving to mediate between the
neighborhood streetscape and Wright's
edifice. Above the girder line, the box con-
tains an opaque art storage floor, and a con-
servation floor articulated by square
punched windows on three sides. Strip win-
dows mark two administrative levels, topped
by a mechanical floor and a skylighted board-
room whose square balcony window over-
looks Central Park. The front facade of the
box projects to the center line of the great
rotunda, a plane that is tangential to the cir-
cle of the small rotunda.

The new public spaces located below the
girder line, within the reconstructed annex,
include the expanded bookstore on the
ground level and five floors above devoted
to permanent exhibition space. The roof of
the original annex becomes a sculpture ter-
race, and a tinted concrete reveal separates
terrace and girders. A cylindrical glassed-in
stair connects the fifth and sixth levels while

Wright's scheme for the Guggenheim annex, 1957.

PSTNER

gy

5th Avenue elevation.

functioning as a skylight to the fourth floor.

For the first time, the entire Wright com-
plex will be accessible to the public. The
southern segment of the core slab tucks be-
hind the great rotunda, connecting its ramps
to the new exhibition spaces with drawing
galleries on every level. Similarly, the small
rotunda is connected to the addition on the
north side by a glass curtain wall set back
from the street edge. The restaurant is relo-
cated to the top of the small rotunda.

In June, despite warnings from several
preservation groups that the addition injures
the building’s formal integrity, thereby
harming the museum’s greatest work of art,
Community Board 8 approved zoning vari-
ances based on a schematic massing proposal.

ow the $9 million project must pass an en-

ronmental-impact study conducted by the
ity Planning Commission, after which it will

Guwathmey Siegel’s tower addition.
come before the Board of Standards & Ap-

peals. Ziva Freiman ®
The author is a freelance writer based in New York.
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Mallet-Stevens: “Chiara.”

Designer’s Saturday:
Highlights and Hot Spots

New York’s annual Designer’s Saturday, held
October 11-12, included 56 member show-
rooms, the largest number ever, which chal-
lenged the stamina (and shoes) of the esti-
mated 12,000—15,000 people who attended.
This ever-expanding geographical problem
was not lost on the International Design
Center, which, although still under construc-
tion in Long Island City (P/A, Nov. 1985, p.
36), staged a preview opening to coincide
with the event. Those Designer’s Saturday
members who have already opened show-
rooms at the unfinished IDC—Fixtures, Met-
ropolitan, and Alma Desk—managed to
achieve a good deal of polish in a limited
amount of time. Facility Manager’s Day was
a great success, and the annual post-event
party drew a record 5500 merrymakers.
Shown here are showroom highlights.

Images of America, at the Beylerian show-
room, showed two reproductions of tubular
steel furniture by Parisian architect Robert
Mallet-Stevens: the Chiara chair and Ama-
deus, a tall square stool. The originals,
designed between 1927 and 1929, furnished
Mallet-Stevens’s study. (The stool’s footrest
and optional upholstered chair back are new
additions made by the manufacturer.)

ICF showed reproductions of Josef Hoff-

Vignelli: Handkerchief Chaar.

Hoffmann: Armchair.

mann’s living room furniture for his 1911
Palais Stoclet. The grandly scaled armchair
and three-seat sofa are the latest offerings in
ICF’s 10-year-old program, “Re-Creation:
Josef Hoffmann.”

The Pace Collection displayed a model of
Steven Holl’s design for the company’s sec-
ond New York showroom. The showroom,
which is currently under construction at the
corner of Madison Avenue and 72nd Street,
will have two huge window walls of glass and
steel, with panes of amber and sandblasted
glass set into the grid.

Vignelli Designs’ molded fiberglass Hand-
kerchief Chair was prominently displayed in
the Knoll showroom, in an astonishing vari-
ety of guises—with and without arms, in pri-
mary colors, two shades of Zolatone, neu-
trals, and upholstered—and that doesn’t
even include the frame finishes.

Joanna Wissinger, Pilar Viladas u

AIA Practice Management
Conference: Two Concerns

A two-day management conference held by
AIA in New York, October 10 and 11, ad-
dressed two different topics of great current
concern: creativity in the firm and the costs
of liability.

Creative Management

Day one, on the management of creativity,
was introduced very effectively by AIA chief
executive officer Louis Marines, who iden-
tified special characteristics of design profes-
sionals. These people, he pointed out, are
typically more loyal to their profession than
to their firms, more interested in opportunity
and recognition than in money; for them,
authority is established by expertise, rather
than position. Unlike engineers, architec-
tural professionals tend to resist pragmatic,
number-based considerations and to view
management as too business-oriented.

Effective managers of the design process,
said Marines, must share decision-making
widely with professional staff, but assume the
crucial roles of identifying goals, setting the
pace of work, and applying pressure to com-
plete tasks. (Studies prove, he reported, that
professionals work better under pressure.)
But the most crucial management decision,
on which all else depends, is hiring.

Three New York architects contributed
their observations. John Burgee, FAIA, of
John Burgee Architects with Philip Johnson,
stressed that management itself can be costly.
Management consultants, in his experience,
recommend adding management personnel,
cutting “inefficient” design time, and devis-

A is forAmweld
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P/A News Report

ing elaborate automated record-keeping.
Never, he warned, establish budgets or col-
lect figures that you cannot realistically act
upon.

Eugene Kohn of Kohn Pedersen Fox Asso-
ciates stressed that creativity begins with the
contract for services. He identified low fees
and clients who don’t appreciate quality as
obstacles to creativity. Contractual provi-
sions, he asserted, should cover program
changes, extensive approval processes, and
any delays, so that neither quality nor profit
need be sacrificed. He urged architects to be
selective about clients and to tell them up
front that good design services cost money.

Peter Samton of the Gruzen Partnership
recounted the conversion of his firm to an
organization of studios, which has become
effective through fine-tuning. He noted the
positive value of in-house communications,
including exhibitions of work in progress,
staff visits to projects, and weekly talks by
staff members.

Wrapping up the plenary discussion was
David Maister, a consultant and former pro-
fessor at the Harvard Business School. Effec-
tive management, he pointed out, is neither
housekeeping nor policing, but leadership.
Research proves, he said, that well-led groups
are more creative and productive. Good
leaders, he said, make sure that someone
working in the firm for five years gets “five
years’ experience, not one year’s five times.”
Good leaders also recognize that different

commissions require different degrees of

creativity vs. experience. (“For a tonsillec-

tomy, you don’t want creativity.”) He pro-
posed techniques to make sure that profes-
sionals are not “too busy” to learn from
experience; one way to encourage reflection
on experience is to have members of the firm
report periodically on what they have
learned since their last turn to report. Such
devices are valuable, says Maister, because
“The better you are, the more likely you will
stop learning.”

For the balance of the creativity program,
conferees broke up into workshops that cov-
ered negotiating, risk management, person-
nel policies, financial management, and
“team building,” which had to do with iden-
tifying personal working styles and how they
interact in team efforts.

Liability Crisis

The second day of the Practice Management
Conference focused on the liability crisis fac-
ing the profession. The insurance industry,
according to Paul Geneki of Schinnerer &
Company, goes through cycles of “soft” and
“hard” markets. High interest rates and infla-
tion in the late 1970s and early 1980s gave
insurance companies a large return on their
investments, creating a “‘soft” market that
greatly reduced the cost and expanded the
coverage and availability of insurance.

That situation ended abruptly in 1984. De-
clining interest rates and inflation, combined
with increasing malpractice and pollution-re-
lated settlements, contributed to the first pre-
tax loss to the insurance industry since 1906.
As a result, the number of companies under-

writing architects dropped to half of what it
was one year ago; rates have increased by
about 35 percent; prices for some policies
have increased as much as 300 to 400 per-
cent; and coverage has decreased or, in the
case of asbestos removal, disappeared.
Genecki said that this “hard” market would
continue at least through 1986.

Better communication may help the situa-
tion. The failure to communicate with
owners and contractors, said Genecki, ac-
counts for the largest number of claims
against architects, and failure to communi-
cate with the public, said Joan Capelin of
Capelin Communications, can damage a
firm. However, the real solution to the liabil-
ity problems of architects, said several insur-
ance representatives at the conference, lies
in legislative reform. Hawaii’s recent Design
Professional’s Conciliation Panel Law, which
mandates that a panel of professionals and
laypeople try to resolve a claim before it goes
to court, received the most praise.

The impetus for reform may come, ironi-
cally, from a cause of the current crisis: asbes-
tos. The disappearance of insurance for as-
bestos removal has virtually stopped work on
a problem that the public clearly wants ad-
dressed. “It’s given architects a public issue,”
said Genecki, “that may get people to pay
attention to the insurance problems of archi-
tects.” Like creativity, liability seems to re-
quire creative management.

John Morris Dixon, Thomas R. Fisher "

Progressive Architecture 12:85

Circle No. 344 on Reader Service Card



you nevey
tomake a

\
N\

N\

A project with this me

ellipsoids can send even the

best draftsman back to the drawing

board. Draw. Erase. Draw. Erase.
The only thing that wears thinner
than your patience is your paper.

Unless it’s Clearprint.

With Clearprint 1000H vellum,
you can erase the same line 12
times or more—without impairing
reproducibility. No wonder it’s the
one paper draftsmen prefer.

Clearprint 1000H vellum is
manufactured of 100 percent new
cotton fiber by a proprietary
process we perfected more than
50 years ago.

Who says
geta second

e oy - S
= g ¥

A

to prove that Clearprint always
gives you a second chance to
' pression,

il it . i e e s

Clearprint paper doesn't crack
Or discolor with age. It has a
consistent drafting surface and |
unexcelled transparency.

All of these qualities are guar
anteed 100 percent. Our process
includes 38 individual q
control checks. And our paper
is tested for both manual at
CAD/CAE applications. |

Test it yourself. Return the
coupon below for a free kit
containing all the tools you need

~ Please send me
~ my free kit.
il to: Clearprint Paper Co.
PO. Box 8703
* Emeryville, CA 94662.

Phone

LEARPRINT.
Making paper work

State Zip

| PAM/125
Circle No. 323 |



This building, designed by Arthur D.
Steinberg, was built a dozen years ago.
Since then it's had two owners and a lot

of different tenants, yet it still looks new.

Part of the reason is its glass: Solarcool
reflective glass from PPG. Solarcool is
available in a range of aesthetic effects:
Silver Bronze, Silver Gray, Silver Black,
Dark Brown and Dark Gray. Solarcool is
made to be durable and attractive. And
to stay that way.
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Since PPG introduced Solarcool 15
years ago, it’s been a favorite of archi-
tects, builders and owners. Because it’s
durable: in proper storage, there’s
no limit to its shelf life, and it keeps its
great look for years and years after
application. So it retains its value for
long-term rentability.

Architects like the way Solarcool



lite. So the building will look the
way it was designed to look.

And builders are confident using
Solarcool because it’s so easy to use.
[t can be cut right on site, tempered
and fabricated locally.

And it’s backed by PPG, the
company with the most experience in

/“

reflective glass is consistent from lite to  the business and a warranty no one

tops. It’s no surprise that Solarcool
has been “The Right Glass” for
architects, builders and owners for
many years.

See Sweet’s 8.26a/Pp. Or write
PPG Industries, Inc.,
One PPG Place, Pittsburgh, 8 D@

PA 15272. A W

Circle No. 339 on Reader Service Card

Progressive Architecture 12:85 31






Commentary:
San Fran plan

Stating that San Francisco is now “in the van-
guard of American cities,” Mayor Diane
Feinstein signed its Downtown Plan into law
September 17, ending two years of specula-
tion about its contents, if not controversy
over its probable effects.

The plan’s prime goals are to manage
growth and to improve urban form. Heading
the list of provisions is the reduction of floor
area ratios from the present 14:1 to 9:1 in
the financial district and to 6:1 and 5:1 in
the downtown retail and support districts,
respectively; the selective lowering of height
limits for new buildings from 700 to 550
feet—the latter only permitted in a special
South-of-Market district—and as low as 80
and even 50 feet in portions of the retail and
general use districts near Union Square and
Market Street.

The preservation of 250 first-category his-
toric buildings and 182 secondary buildings
in and out of six conservation districts will

onsiders its .

ensure that the areas most cherished by the
people who actively use downtown, whether
they be shoppers or entertainment-seekers,
will retain their familiarity. The transfer of
development rights from designated, signifi-
cant buildings to new project sites in the same
district compensates for taking these sites off
the development roll.

Sunlight access criteria are in force per the
plan in traditionally popular pedestrian
areas, mostly around Union Square and
nearby Market Street, where the noontime
hours have been given an inalienable right
to sunlight. The plan also reflects changing
wisdom on open space: Though parklike
spaces in the city are not adequate, particu-
larly in the South-of-Market district, the pur-
poseless plazas produced by developer
bonuses on the shady side of indomitable
buildings are now out. Instead the city hopes
to control how and where open space is used
and has instituted a Downtown Park Fund
to which developers must contribute.

The list of developers’ financial obligations
lengthened toward the end of the approval
process. Contributions to housing and to

transit, based on project size, have been in
the plan since the beginning. A contribution
of one percent of project cost (now two per-
cent for city buildings) to public art as well
as an open space requirement were also orig-
inal items. But in the final weeks of the Board
of Supervisors review, contributions for child
care centers and job brokerage services were
included. Added together, these assessments
have increased project construction costs an
estimated $13 per square foot.

From the development community’s point
of view, the most devastating 11th hour
amendment was the cap on development of
950,000 square feet annually or 2.85 million
square feet for the next three years. The cap
will not, however, stop growth cold. The plan
exempts more than 14 million square feet of
construction, either in process or approved,
in the form of large mixed-use projects like
Yerba Buena Gardens, Mission Bay, and
Candlestick Executive Park and smaller com-
plexes such as Embarcadero West. Buildings

Comparative models by Peter Bosselman, U.C. Berkeley
show San Fran present (below) and future (above).
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Perspectives

under 50,000 square feet are also exempt.
Slow-growth advocates therefore find the
plan ineffectual.

Of greatest concern is the political process
that will guide the selection of projects for
approval, dubbed “the beauty contest.” The
first year’s square footage quota has been
nearly consumed by two buildings, the
Barker Building at 100 First Street designed
by SOM-Houston and Heller & Leake, and
Whistler/Patri’s Hills Bros. Coffee Plant com-
plex, leaving the door open for only four or
five other buildings. The office of the Direc-
tor of City Planning thus wields tremendous
power. Decrying the fact that the project re-
view process would be controlled by nonar-
chitects, San Francisco Chronicle critic Alan
Temko proposed to appoint a panel of distin-
guished architects to meet once a year to re-
view individual projects. Mayor Feinstein has
accepted the recommendation and in-
structed the Planning Commission to estab-
lish a blue ribbon panel of three to five archi-
tects to ensure that the city gets high-quality
buildings.

Do local architects see this action as a solu-
tion? Their answer is no. The objections to
peer review range from cynicism about polit-
ical appointments to skepticism about
whether the panel would do its homework.
In any case, it is another hurdle in an already
difficult obstacle course.

How have developers responded? Are
they training their sights on Oakland or
packing their bags for L.A.? Certainly many
of them cannot afford to wait out the review

DOWNTOWN SAN FRANCISCO PROPOSED USE DISTRICTS

SAN FRANCISCO BAY

N2 | 180755m

period, which may now take an indetermi-
nate length of time. Nor will more slender
towers with floor plates reduced to 17,000
square feet be attractive to clients with a large
back-office component. Yet the development
climate outside San Francisco is no rosier.
East Bay boom centers now have over a 25
percent vacancy rate, and one, Walnut
Creek, may consider a moratorium on devel-
opment because of the traffic congestion on
commuter freeways. For many reasons,
enough players will probably concede that
the price of doing business in San Francisco
is still affordable.

Despite all the flack about stepped-back
towers with “fancy hats” proscribed by the
new height-and-bulk controls, Jeff Heller,

whose office, Heller & Leake, has designed
the first building (the Barker Building at 100
First Street) to press successfully through the
approval process, has high praise for the
plan. Exemptions to the set-back regulations
for sites less than 75 feet wide and provisions
for site-averaging will allow the designer flex-
ibility in deciding how form is to be modeled.
Heller feels that not enough architects have
worked within the controls to realize that
they are not as rigid as feared. He also sees
in the exemption for buildings under 50,000
square feet an opportunity for the variety of
form and scale that the plan envisions. That
variety can only come with time.

Sally Woodbridge u

fuel costs?
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With the advent of
Du Pont certified ANTRON
PRECEDENT, commercial
carpets enter a new age. Take
on a luxurious dimension. And
lead brilliantly longer lives.

ANTRON PRECEDENT
virtually doubles the life span
of commercial carpets. And

the quality of that life is far
superior to any other. ANTRON
PRECEDENT carpets have
arich beauty that defies heavy
traffic. Their resistance to

soil and stain is unrivaled.

Their texture retention is unsur-
passed. They're carpets that
look newer longer and

reduce maintenance cost.

It’s a performance that’s light
years ahead of other carpets,
and only Du Pont could create
it. What goes into ANTRON
PRECEDENT is revolutionary
fiber engineering, TEFLON®
Low Surface Energy technology
and stringent construction




DuPont introduces Antron Precedent”
with performance that will eclipse all other carpets.

standards. And what It’s your assurance that

comes out is a carpet it’s met the toughest

system that’s so ad- specifications in the

vanced it commands a business. Those of

Du Pont certification mark. Du Pont for ANTRON
So when you demand the PRECEDENT.

ultimate in performance and Call today for more informa-

style, specify a carpet that’s tion and a list of quality licensed

backed with the quality “Q”. mills. (800) 448-9835. New certi-

fied ANTRON PRECEDENT...
only from Du Pont. It’s nothing
short of out of this world.
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In Progress

la, b Madison Square, New
York, N.Y. Architects: Skidmore
Owings & Merrill, New York; Frank
Williams & Associates, New York,
residential. The site of the original
Madison Square Garden on
Manhattan’s west side is to be
occupied by a block-sized mixed-
use development. ZCW Associ-
ates (William Zeckendorf,
Worldwide Realty and Arthur
Cohen, developers) plan a 1.5
million sq. ft., clear glass and
masonry office tower set atop an
oval-shaped ground floor retail
galleria. A 39-story apartment
tower is surrounded by five-story
buildings on the side streets, and
a nine-story block on the avenue
designed to reinforce the street
edge and match neighborhood
building heights. The project
also proposes major improve-
ments to the 50th St. subway
station. Completion date is 1988.

2a, b Legal and Communica-
tions Center, Newark, N.J. Archi-
tects: The Grad Partnership,
Newark, N.J. The master plan for
this multiphased office, hotel,
conference, and retail center on
the deteriorated Passaic river-
front was prepared for the Port
Authority of New York and New
Jersey and the Newark Eco-
nomic Development Corpora-
tion. The Port Authority has
agreed to put $40 million into
the project, and to make
mortgage money available to
prospective tenants in order to
compete with cheaper suburban

offerings. A $10.9 million Urban
Development Action Grant will
fund construction of a 500-car
garage at the base of the struc-
ture. The complex will also bene-
fit from Newark’s excellent
transit network. For phase one,
the Grad Partnership has de-
signed a 15-story lozenge-shaped
office tower of glass curtain walls
on a granite base.

3 Dormitories, University of
Illinois at Chicago. Architects:
Solomon Cordwell, Buenz & Associ-
ates, Chicago. Housing for 1000
students in linked four- and five-
story buildings will be the first
residential facilities on this vast
urban campus, built in the 1960s
and 1970s as an all-commuter
institution. The new buildings
(white in model) will stand at the
northeast corner of the cam-
pus—nearest to downtown—
their paired turrets and linking
bridge forming a kind of gate-
way. Angular plans and faceted
roof monitors recall the “Field
Theory” design of many build-
ings on campus—such as the
architecture school, lower left in
model—carried out under Wal-
ter Netsch of SOM/Chicago.

4 Aaron Copland School of

Music, Flushing, N.Y. Architects:

Marquis Associates, San Francisco,
Calif., design; Wank Adams Slavin
Associates, New York, construction
documents. This 125,000-square-
foot music school for Queens
College includes a 500-seat re-
cital hall, music library, and re-
hearsal and teaching facilities
organized around a central
atrium. Construction of the $20
million complex will begin in
1986.

5a, b, ¢ Groupe Scolaire 12, 16,
Paris. Architects: Jean-Paul Vi-
guier, Jean-Francois Jodry & As-
sociates with SOPRA, Paris. This
renovation and expansion of an
elementary school in Paris con-
centrates all new construction
midblock. The new wing in-
cludes five classrooms, a dining

NIN m‘ AVENUE

49TH STREET

EIGHTH AVENUE

Nt

1b SITE PLAN
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Two mixed-use developments oc-
cupying key downtown locations
and four educational institutions
are shown in this month’s In Prog-
ress section.

room and kitchen, and small
apartment. The central circula-
tion ramp lines a semicircular
outdoor amphitheater. Con-
struction starts this month with
completion due in April 1987.

6 Fine and Performing Arts
Center, Lewiston, Maine. Archi-
tects: The Architects Collaborative,
Cambridge, Mass. Scheduled for
completion in the fall of 1986,
this 46,000-square-foot, $4.3
million arts center at Bates Col-
lege houses a 300-seat perform-
ance hall, music and art studios,
faculty offices, classrooms, and
an art gallery.
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AmarliteIsCo
Jo CurtainW-

In recent years the growth of the cur- .

tain wall and curtain wall technology
has required a specialized approach '
to this complicated business.
Amarlite has made the commitment
to serve this market. This commit-
ment is backed by the dedication of
our entire Atlanta plant facilities to,
curtain wall production and the for-
mation of our new Engineered
Systems Group.
Specialized

] Engineered Systems Group is
devoted solely to the specialized
needs of curtain wall. It is a project-
oriented group which represents a
single source of communication
between the customer and the plant.
And it provides a quick response to
the specialized sales and engineer-
ing needs of this complex business.

IR

Flexible i L
This new organization expands our
capability to participate in a broader
range of custom and monumental
projects and adds signiﬁcantl/y to our
capability of handling design/build
requirements. Single source respon-
sibility insures the quick and accu-
rate communication that allows us to
respond to changing conditions
while a project is under way.
Professional

Each project is assigned a Manager
and a support team of specialists
who handle the curtain wall system
from inception through installation.
This project team concept delivers

the professional expertise to inter-
face with architects, contractors and
other key project influences.

This is just one more example of
Amarlite’s commitment to serve. For
more specific information on how we
can handle your curtain wall project
needs, contact ARCO Building
Products, P.O. Box 1719, Atlanta,
Georgia 30301.
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P/A Calendar

Exhibits

January 8-March 8

The Critical Edge: Controversy
in Recent American Architec-
ture. University Art Museum,
Berkeley, Calif.; also May 8—
June 8, Nelson Atkins Museum,
Kansas City, Mo.

January 15—February 23
Profit by Design. Design Centre,
London.

Through December 20
Masterpieces of Time: Wendell
Castle. Alexander Milliken Gal-
lery, New York.

Through December 22
Design Review. The Design
Council, London.

Through December 24
European Architectural Draw-
ings: 18th—Early 20th Century.
Stubbs Books and Prints, New
York.

Through December 28
Building Our National Image:
Architectural Drawings for the
American Republic, 1789-1914.
National Building Museum,
Washington, D.C.

Through January 1

Arthur Erickson: Selected Proj-
ects. Vancouver Art Gallery,
British Columbia.

Through January 3

Garden and Campus: The Land-
scape Architecture of Beatrice
Farrand. Gund Hall Gallery,
Harvard GSD, Cambridge, Mass.

Through January 4

Michael Graves and Robert Ven-
turi: Architectural Prints, Draw-
ings and Household Objects.
John Nichols Printmakers and
Publishers, New York.

Through January 5

John Ostell: Architect, Surveyor.
McCord Museum, McGill Uni-
versity, Montreal, Canada.

Through January 5

Alvar Aalto: Furniture and
Glass. Chateau Defresne,
Montreal Museum of Decorative
Arts, Montreal.

Through January 5

David Hertz: Concrete Furni-
ture. The Schindler House, Los
Angeles.

Through January 15

150 Years of Chicago Architec-
ture. Museum of Science and
Industry, Chicago.

Through January 19
Contemporary Landscape—
From the Horizon of Post-
modern Design. National Mu-
seum of Modern Art, Tokyo

Through January 25
Time Object. Gallery 91, New
York.

Through January 31
Establishing a Threshold:
Twelve Architectural Practices
in Boston. Bank of Boston 36th
Floor Gallery, Boston.

Through February 16

High Styles: 20th Century
American Design. Whitney Mu-
seum of American Art, New
York.

Through April 6

The Architect and the British
Country House. Octagon Mu-
seum, Washington, D.C.

Competitions

January 1

Postmark deadline, Aluminum
Extrusion Design Competition.
Contact Aluminum Association
Inc., 818 Connecticut Ave.,
N.W., Washington, D.C. 20006.

January 15

Entry deadline, Wilkhahn Uni-
versal Chair Competition. Con-
tact Wilkhahn Marketing, C.A.
Sautier, Postfach 2070, D-3252
Bad Miinder 2, Federal Republic
of Germany.

January 16

Submission deadline, P/A’s Sixth
Annual International Furniture
Competition. See page 00 for
information and entry form.

January 20

Registration deadline, Min-
nesota Capitol Landscape Design
Competition. Contact Kenneth
W. Paolini, P.O. Box 306, Pru-
dential Center, Boston, Mass.
02199 (617) 266-8756.

Shiro Kuramata, Tables, 1985, National Museum of Modern Art, Tokyo, through January 19.

=l

February 1

Submission deadline, Behind
Closed Doors: Young Architects
Forum. Contact The Architec-
tural League, 457 Madison Ave.,
New York, N.Y. 10022 (212)
753-1722.

February 15

Postmark deadline, Milan Trien-
nale Student Competition, The
Architecture of the Office Space.
Contact Technische Hogeschool
Delft, Dept. of Architecture,
Room 8.09, Berlageweg 1, 2628
CR Delft (Netherlands), Attn:
Prof. A. Tzonis.

Conferences

January 3-5

Better Color in Graphics and
Design Workshop. Washington,
D.C. Contact Tom Martineau,
School of Architecture, Florida
A & M University, Tallahassee,
Fla. 32307 (904) 599-3244.

January 6-10

Second Century of the Sky-
scraper. Hyatt Regency,
Chicago. Contact Chicago Com-
mittee on High-Rise Buildings,
% SOM, 33 West Monroe St.,
Chicago, Ill. 60603, or Council
on Tall Buildings and Urban
Habitat, Building 13, Lehigh
University, Bethlehem, Pa.
18015.

January 9-13

Paris International Furniture
Exhibition. Parc des Expositions,
Porte de Versailles, Paris. Con-
tact Commissariat Generale, 22
avenue Franklin-Roosevelt-F,
75008 Paris, France.

January 14-19

International Furniture Fair
Cologne. Cologne, Germany.
Contact Messe- und Ausstel-
lungs-Ges.m.b.H. Kéln, Messe-
platz, Postfach 2107 60, D-5000
Koéln 21 (Deutz).

January 29-31

CONDES ’86. Dallas Market
Center. Contact Dallas Market
Center, 2100 Stemmons Free-
way, Dallas, Texas 75207 (214)
655-6100.
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FING
EXPRESSION I

a design competition to recognize
excellence in the use of metal roofing

Roofing Expression I is sponsored by
FOLLANSBEE STEEL CORPORATION,
producers of TERNE and TCS lifetime roofing metals

Follansbee Steel Corporation announces a
design competition for architectural students and
young professionals, aimed at recognizing design
achievements in the use of Follansbee TERNE and
Follansbee TCS (terne-coated stainless steel).

The competition is now open to senior students
enrolled in a full-time program in an accredited
architectural school or department and to
practicing professional architects with a degree
from an accredited architectural school or
department and who will not be over 35 years of

age as of January 1, 1986.

Awards and recognition will be made in each of
E—— the two divisions, Division 1 for students, and
Division 2 for professionals. The prizes for each
Division will be:

First Prize $2,000.00

| Second Prize 1,000.00
Third Prize 750.00
In addition, teachers of students will be awarded
$200. Plagues will be awarded to school of
I S winning students. Enfrants who submit enfries as a

group will share awards.

Entries will be judged by a panel of distinguished
architects and awards will be based on the
combination of esthetic expression, functional
sn#ifobilify, engineering excellence and economy
of use.

Deadline for requesting the information kit and
enfry forms is Feloruary 28, 1986. Write Follansbee
Steel Corporation, P.O. Box L, Follansbee, WV
26037, attention Mr. Jay Carey.

FOLLANSBEE

FOLLANSBEE STEEL CORPORATION
FOLLANSBEE, WEST VIRGINIA 26037
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Specifications: Walter Rosenfeld
Computers: Allan Ackerman

Hlustration: S.G. Shelton

Speczﬁcajzons

Software for zmsh Hardware
Alth|ough m!any architects have enough in-
terest and experience to s lect ang specify
hardware for the private homes they design,
few érchltecL or specifiers hgve the extensive
and dctalled knowledge to write finish hard-
ware specifications for a major institutional
or p{lbllc bulldmg As a result, they seek help
from experts in the hardware industry,
which has demgnated some individuals with
training and demonstrated ability “Architec-
tural Hardware Consultants.”

Using hardware consultants makes sense
in some circumstances because the best of
them possess an extraordinary range of in-
formation that can be applied to a project.
Not only do they have the expected knowl-
edge of what types, styles, and functions of
hardware are available from different man-
ufacturers (together with their features and
costs) but they also provide knowledgeable
technical support for the decision-making
that architects must do in order to have the
building operate properly. Consultants’
familiarity with building code requirements
for doors and their use includes, for instance,
hospitals, where decisions are often not sim-
ple or trivial.

The need to provide accessibility for the
handicapped has affected hardware a great
deal in recent years, as has the growing con-
cern with building security—both well un-
derstood by hardware professionals. Rapid
development of electronic security systems
has made the interrelationship of mechani-
cally operated door equipment like locks and
[continued on page 46]

Computers: Energy Modeling
on Microcomputers

Is energy modeling software at a point yet
where it can be called a design tool? Before
answering that, let’s consider the history of
energy software. For at least ten years,
HVAC engineers and technically oriented
architects have used computers to analyze
and simulate energy use in buildings, first
using mainframe computers, and then
minicomputers and microcomputers.

The software itself, concentrated initially
on the later stages of the design process, on
HVAC equipment sizing and system design
and specification, and not on the prediction
or simulation of a building’s energy perform-
ance. Yet, as microcomputer costs have come
down and energy-conscious design has been
accepted by architects, there has been a sub-
stantial increase in the amount and quality
of microcomputer software for energy simu-
lation.

At the same time, the computer and en-
ergy literacy of architects has risen so that
they are better able to use computers, and to
use energy information responsibly at an
early stage of the design process.

The goal of energy software is to move
energy considerations as close to the early
stages in the design process as possible. Does
the currently available software allow the ar-
chitect, in close collaboration with the HVAC
engineer, to perform rapid energy calcula-
tions of schematic designs? Does it produce
output that is legible and attractive, perform
simulation of alternatives in less than an
hour, accelerate a designer’s experience in
[continued on page 46]
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Specifications [continued)]

closers, with electric functions like smoke-de-
tectors and hold-opens, much more than
routine.

Active hardware consultants keep up with
new developments such as card-activated
locks, keyless entry devices, and video secu-
rity systems that, electronically, or otherwise,
may help to solve old problems. As “elec-
tronification” of buildings proceeds during
the next few years, architects will lean more
heavily on hardware consultants for advice
and specification help.

In using hardware consultants, however,
there are some problems that ought not to
be ignored. Question: Are consultants paid
professional members of the architect’s proj-
ect team or are they providing “free” advice
in hopes of getting the contract to supply the
specified materials? This may pose no prob-
lem on negotiated private work, but for proj-
ects that are publicly bid the question is
important, because many architects see an
inherent conflict of interest in having a firm
or person specify the hardware and then bid
to supply the same materials. Even Architec-
tural Hardware Consultants may be tempted
under these circumstances to “tilt” the
specifications toward the products their firms
carry or have in stock, and to include items
whose price advantage to the writer makes
an eventual low bid less uncertain.

There’s also concern that lawyers, legis-
lators, or public authorities may suspect some
sort of collusion when consultant-specifiers
bid on documents they have prepared.
There is more than a moral dilemma here
for architects and legislators, because, con-
flict of interest aside, architects who cannot
write their own hardware specifications and
choose not to rely on hardware consultant-
suppliers from within the industry have few
other choices.

But what about the independent consult-
ant who has no hardware to sell? The possi-
bility of making a reasonable living is not
very good. The number of commissions
available, particularly outside larger cities,
and the acceptable fee level for this work
make it generally unattractive to the best
people in the field. Consultants who are non-
bidding advisers also may be out of date, may
lack factory contacts, and may be at the
periphery rather than at the center of the
business. Samples, pricing data, computer
aids, and “pipeline” information may just not
be available to them.

An obvious solution to the dilemma has
been to spread the work among different
suppliers’ Architectural Hardware Consult-
ants for different projects and to prohibit
the actual specifier on any one job from bid-
ding that particular project. This seems to
offer the best of both worlds: it provides ac-
tively involved industry members who have
no stake in tilting the specifications in any
direction because they won't be bidding on
it. If the architect and the consultant can
agree to this, public authorities shouldn’t ob-
ject. In this case, hardware consultants
should certainly receive a fee for their time
and effort. And as a consolation, the archi-
tect’s next job offers a way to make up for
the supplier’s missed bidding opportunity.

In spite of legislators’ tendency to suspect
collusion, there is often no reason for it
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After specifying a mortise lock system for a
public building a few years ago, an architect
was approached by a local hardware supplier
who contended that his rival, who had writ-
ten the hardware section for the project,
should have carried an alternate for a
cheaper cylindrical lock system. (The sup-
plier didn’t carry a mortise lock at all.) The
architect agreed. When hardware bids were
opened, the writer of the specifications was
not the low bidder on the base bid on the
mortise lock; but he was low bidder on the
cylindrical lock alternate. Without the unan-
ticipated alternate, the writer would have lost
the job.

Whether the needed hardware consultant
is a supplier, a nonbidding consultant, or an
excluded dealer, the specifier is still respon-
sible for the results. No matter who writes
the hardware section, the project specifier
must still establish the format, convey the
owner’s desires, and establish the rules (Part
1 of the Section). There is much to be done
in coordinating hardware, doors, and frames
within the requirements of codes and func-
tions, both on the drawings and in the specifi-
cations, and the hardware consultant as a
team member can play an important role in
the process. Walter Rosenfeld, AIA, CSI L]

The author is a principal of The Architects Collaborative
in Cambridge, Mass.

Computers [continued]

energy-related issues, and produce code
compliance reports? No, but it is closer than
before.

What’s Available |
There are| a lot o‘f programs available: the
AIA’s “Energy in ‘Archntepture" coursebook
alone lists 84 of them. And because the mar-
ket, in total dollar ‘volume, is relatively small,
the quality of energy soft are is lower than
that for okher bIoader apphcations This
does not affect accuracy, but it dramatically
affects other issues such as documentation.
The current offering of energy software
can be quickly categorized into two groups,

according to its co‘rnplexity (the number of ;is-

R
| ﬁ |
— e )
‘ |
Price bf Computer Pr %eg
and R_pndom Access Memo

wa

Dollars
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sues such as solar, daylighting, control sys-
tems, fuel costs, and utility rate structures
that it can handle; the amount of input re-
quired; and the relative accuracy and com-
plexity of the output) and its application (for
residential and small commercial buildings
that are envelope and solar dominated or for
large commercial buildings that are systems
dominated). Residential programs exist, for
example, that are far more complex than
simple programs for modeling commercial
buildings. As Joe Deringer of The Deringer
Group says, “You either have very simple
tools that don’t handle very many variables,
or you work with something sophisticated,
thus driving up your learning time—not only
of the tool, but of the assumptions behind
the tool.”

If you are relying on your software to help
make decisions at the schematic level, relative
accuracy is more important than absolute ac-
curacy. As the software becomes more com-
plex, it often becomes more accurate, and
some surprising truths begin to appear. “As
you change any input variable, from glazing
to fan size,” for instance, says Drew Gillette,
an expert in energy modeling, “peak load
may move one way and annual load the
other.”

Responsible knowledge of the assumptions
and methods underlying an energy software
tool is therefore an issue. If you ai}e’ an archi-
tect, energy software will relieve you of the
tedium of calculation, but not of the require-
ment to understand the information the pro-
gram requires at input and produces at gut-
put. ‘
For this reason, a less ¢omplex tool—one
that will compute design loads but not annual
loads—makes a better starting point for an
office thatl| is new to this area. The formulas
and assumptions are simpler and the new
user is more likely to build a base of energy
design knowledge responsibly rather than
simply becoming| proficient at running a
complex software package. Two examples in
this category are HeatCool from James Jor-
dan and ReEnergy from Raymond Reed.

Pegshec:ts, from the Princeton Energy

Gfoup, ta’&es another approach. [t has a‘sct
|
} |

e

1980

THE PRICE OF ENERGY AND THE PRICE OF ENERGY DESIGN




Betore you specity a
product, specity a directory:
MASTERGUIDE.

MASTERGUIDE™ is exactly what you need, a complete
specifying and buying directory for architects,
contractors, engineers, and spec writers.
It’s the only comprehensive directory that
you can keep on your desk- right where
a directory belongs.

Over 70,000 suppliers are
included in an easy-to-use format,
organized in the 16 standard divi-
sions of CSI's MASTERFORMAT. And
with a directory that’s so complete,
those hard-to-find suppliers are
suddenly at your fingertips.

MASTERGUIDE is published
in five regional editions so -
that wherever you work—
from Maine to California —
you have an extensive listing
of nearby sources.

This is the directory
designed by working pro-
fessionals for working
professionals. Because
you need quick, up-to-
date, and accurate pro-
duct information, you
need MASTERGUIDE. It’s
as simple to order as it is
to use: just pick up the phone and
call 1-800-874-7717, ext. 68; in
California, call 1-800-831-6900,
ext. 68.

N AACT DAl HHINET
AVA/ERNDARIERAN S AV | | =4 =8

The Official Specifying and Buying Directory of The American Institute of Architects

Get What You Need, When You Need It.

Circle No. 338 on Reader Service Card
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of spreadsheet templates that perform a vari-
ety of energy-related functions, from heating
and cooling load calculation to economic
analysis, on the IBM PC machine. Its advan-
tages are that the formulas used in perform-
ing the calculations are available on the
screen when you record the relevant data, so
that you know exactly what computations are
being performed. Also, any energy tool that
is a template spreadsheet gives access to the
graphics capability of nearly every popular
spreadsheet tool.

For a residential designer who is confident
of energy issues and needs only a cost-effec-
tive compliance report for the building de-
partment, programming templates onto a
microcomputer spreadsheet to support
equipment sizing decisions may be sufficient.
Dennis Davey, principal in a Connecticut
firm, has done just that on Apple’s Lisa. The
firm uses its energy spreadsheet program not
for design, but for compliance reports.

Some energy software caters heavily to the
rehab/retrofit market. Two of these are
Trakload from Morgan Systems, capable of
handling systems-dominated commercial
buildings, and EEDO From Burt Hill Kosar
Rittelmann Associates, capable of handling
residential energy design problems. These
products produce reports specifically
oriented to retrofitting decisions, which also
makes their output excellent in displaying
the analysis of design options for new con-
struction.

Some software, such as F-Chart and CAL-
PAS-3, has been around for a while. It has
the disadvantage of not representing current
knowledge in either energy simulation or|
software engineering, but has the advantage
of reliability and of an established user
group. Recent entries to the field, such as
ADM-2 from ADM Associates, represent ad-|
vances in the precision of their simulations
or advances in software engineering, such as
Trakload. But these products have not yet}
earned a reputation for reliability. |

F-Chart and F-Load from F-Chart Soft-
ware allow the quick determination of energy
loads and optimal solar desigrﬁs in residential
single-zone buildings, whilei EEDO, useful
for the same purpose, also handles and deliv-|
ers more complex informati?n, particularly
in the area of infiltration. CALPAS-3 is very
fully featured and well known, but sﬂ)on will |
be superseded by CALPAS-4. ' 1

| |
In short, n? one software tool, no matter

| | )
La

EE
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how expensive, is appropriate to the full
range of energy-related problems.

Key Criteria

What are the important measures of quality
in energy software? One of the most impor-
tant is catching input error. One of the best
programs in this area is Trakload. Besides
having an error-trapping function, it pro-
vides default values for data that won't be
known until later, if ever. Also, if a change
in one item might change others, the pro-
gram indicates the changes and supplies the
proper values if you want them.

On the output side, the more graphic the
output, the more powerful the software will
be as a communications tool. This is among
the most expensive areas of software design.
Both Pegsheets and Trakload make their
output compatible with Lotus 1-2-3’s spread-
sheet graphics, but every software product
should adopt graphic features.

Conclusion
Recall the goal: software that could be used
by building designers at the early stages of
the design to help make appropriate energy-
related tradeoffs. “Energy,” says Bill Borner
of Harvard’s Graduate School of Design,
“has forced a design team representing ar-
chitecture and mechanical engineering to
convene at the schematic and design devel-
opment level.” Yet this is rarely the practice
because of the newness of computers, the
newness of this software, and the costliness
of entering data, waiting for the calculations,
and interpreting the output. Except in re-
search settings, software tools have often
been used to report decisions made to code
authorities, not to explore design alterna-
tives. The tradition of specialization of
mechanical design from architecture also
helps to prevent easy collaboration, except
in integrated offices or in residential passive
solar architecture. |

There are, however, two developments
that represent promising areas of change.
CALPAS 4.0, the successor to CALPAS 3.0,
is likely to have a graphic input processor,
so that instead of entering long lists of di-
mensions, you can draw your building on the
screen. Spreadsheet templates, too, may ease
basic| energy work, as a mediator between
programs. Harvey Bryan and Steve Lotz of
MIT!s Department of Architecture have
usedia spreadsheet in passive solar design as

|

Pegsheets

[
1
[
[
[

| |
1 k.

a data link between a relatively simple Solar
Load Ratio tool, SOLPAS, and an hourly
thermal network simulation program, CAL-
PAS 1.0. Their work also has involved ex-
tracting data from an AutoCAD file as an
input to one of the energy analysis programs.
There is a broad offering of energy soft-
ware tools now available at reasonable prices.
While they haven’t fully integrated energy
analysis with design and drafting, they still
offer benefits in documenting code com-
pliance, exploring design alternatives, and
improving energy design education. If noth-
ing else, their use will position you well for
the future because, whether the energy price
rise is gradual or steep, it is coming.
Allan Ackerman u

The author has an architecture degree from Harvard
and has worked as a manager, marketing consultant,
and teacher in the area of software applications for archi-
tectural and engineering professionals for the past six
years.

Sources of Information on Energy Software
ADM-2, ADM Associates, 3299 Ramos Circle, Sac-
ramento, CA 95827.

CALPAS-3, Berkeley Solar Group, P.O. Box 3289,
Berkeley, CA 94703.

EEDQO, Burt Hill Kosar Rittelmann Associates, 400
Morgan Center, Butler, PA 16001.

F-Chart and F-Load, F-Chart Software, 4406 Fox
Bluff Road, Middleton, WI 53562.

HeatCool, James ]. Jordan Sr., 5236 Overbrook Way,
Sacramento, CA 95841.

Passive Solar Design, . Wiley, John Wiley Profes-
sional Software, 605 Third Avenue, New York, NY
10158.

Pegsheets, Princeton Energy Group, 575 Ewing
Street, Princeton, NJ 08540.

ReEnergy, Raymond D. Reed, AIA, Box 9863, College
Station, TX 77840.

SLR Passive Design Program, Alternologies, Box
1008, Fort Collins, CO 80522.

Sunpas/Sunop, SolarSoft, 1406 Burlingame Ave.,
Suite 31, Burlingame, CA 94010,

Trakload, Morgan Systems Corp., 1654 Solano, Suile
C, Berkeley, CA 94707.

Daylighting Design Tools

Daylite, SolarSoft, address above,

CADLight I, John Wiley Professional Software, ad-
dress above.

Information on the Use of a Spreadsheet to Link
Microcomputer-based CAD Files, and Public Do-
main Energy Analysis Software

Designers Software Exchange, Laboratory of Archi-
tecture and Planning, MIT, 77 Massachusetts Avenue,
Cambridge, MA 02139.

ADM-2
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Looking for
the Most Efficient,
Established,
and Low-Cost
PC Network System?

If you’re looking for a proven
and low-cost network for your
PCs, then TeleVideo’s network
system may be your answer.

Over 3000 TeleVideo® PC net-
work systems were installed the
first year. You're assured of a
reliable and stable system the
first time out. And you can con-
nect your existing TeleVideo, IBM*
AT&T® or other PC, XT, or AT com-
puters. Add more PCs only as you
need them.

The TeleVideo Network is
focused around the high-
performance dual-processor

Regional Sales Offices: Northwest (408) 971-0255, Southcentral (214) 258-6776, .

Personal Mini

Personal Mini™ network servers.
You can pick the right configura-
tion to match your needs from
two to sixteen users, 20 MB up to
142 MB hard-disk storage, fast
tape backup (20 MB in 4.5
minutes) and a DOS read /write-
compatible floppy.

What’s more, you retain your
original PC-DOS application in-
vestments because software runs
on the TeleVideo network. In addi-
tion, hundreds of industry-proven
multi-user applications are con-
verted from the minicomputer

business environment. Concurrent

Southeast (404) 447-1231, Southwest (714) 476-0244, Midwest (312) 397-5400,
East (516) 496-4777, Northeast (617) 890-3282.

Circle No. 003 on Reader Service Card

user access and data security are
built into the InfoShare network
operating system.

Our PC network interface costs
are the lowest in the industry—
less than $200 per PC. So your
original investment in hardware,
software and training is never lost.
From a one-user PC, to a two-user
or a 16-user TeleVideo network
system, your growth opportunity

never ceases.

Systermns

i Televideo Systems, Inc.

IBMand AT&T are registered trademarks.
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A Quiet Union

4 I V\HE Conrad Sulzer Regional Library,
recently renamed after the Ravens-
wood area’s first settler, replaces the

nearby Hild Library building, one of two re-

gional facilities in Chicago’s public library
system. The 1929 building, half as large as
the 65,000-square-foot structure replacing it,

was much loved. It is being converted into a

neighborhood arts center, but some of its fea-

tures have inspired aspects of the new li-

brary.

While German Neoclassical themes inform
the organization of the new building’s ex-
terior—an appropriate choice, given the
German origins of the neighborhood’s first
settlers—the organization of the structural
systems is purely Modern—pure “Chicago,”
and pure “Mies”—and so expressed. And it
is the application of principles from that most
famous of pre-Modern libraries, Ste.
Genevieve, that allows the architects to
bridge the distance between the two contem-
porary themes of our day—Post-Modernism
and Modernism (see p. 54).

The building’s most thrilling aesthetic
event occurs at the reading room level. As
light floods into the expansive, 20-foot-high
space through large gabled windows and
skylights, the experience is purified: There
is light, space, and the march of broad dark
columns, like trees, supporting the rational
white metal roof, as clouds form shifting
scenes in the long glass strips above.

Intellectually, the finest move is the inter-
penetration of the two floors, which occurs
most dramatically in the lobby, but at the
stairway/circulation desk as well. In the
lobby—in a move reminiscent of James Stir-
ling’s more elaborate transformation of the

Hammond Beeby and
Babka, consulting
architects, with Joseph
Casserly, Caty Architect,
draw on numerous
sources to create a
regional library in
Chicago, a 1983 P/A

Awards winner.

Altes Museum rotunda for the Stuttgart Mu-
seum (P/A, Oct. 1984, pp. 67-83)—Beeby
takes the Classical organizing form of the
rotunda, compresses it to an oval, then shoots
it through the floor above. The circulation
desk mass, which gives views up to the second
floor through an arched opening, is not quite
as elegantly integrated.

The building’s exterior is a quieter
achievement. It is satisfying for its organiza-
tion in relation to historical examples (see p.
54), for the thickness of its base (see p. 52),
and for the hint that its gabled windows—
standard industrial forms within the tradi-
tional brick facade—give of the industrial
materials within. Aesthetically, its best as-

pects are its rounded south end and its deli-
cately achieved historical allusions in steel—
its “acroteria,” and its textured (through
standing seam roofing) skyline.

The building’s most difficult task was the
reconciliation of its urban presence on the
street and in the park. While Lincoln Avenue
possesses a couple of interesting buildings
(the former Hild Library and, most notably,
Louis Sullivan’s Krause Music Store) it does
not have a distinctive street wall/width ratio.
When one side of the Avenue becomes park,
as it does across from the Library, the street
character disintegrates, and the relationship
of the library to the commercial street, de-
spite similar wall heights, becomes tenuous.
Furthermore, the park is quite large—di-
minishing the monumentality of the long,
low, dark building—and its landscaping is
casual, with no axis emphasizing the central-
ity of the library’s modestly projecting en-
trance. As the trees along the street grow
fuller, this situation will improve. Still, when
viewed from within the reading room, the
park’s casual nature fails to reconfirm the
building’s frontality.

Despite these flaws, the Sulzer Library
bears close examination. At a time when Post-
Modernism seems shallow and Modernism
inarticulate, the architects have managed to
explore meaningful aspects of each, and
marry them successfully. The achievement is
no less convincing in that it is quiet.

The building is shown through photo-
graphs and drawings on the following pages.
Also included are discussions of “Precedents
and Descendents” (p. 54), “Justifying Poché”
(p- 58), and “Furniture, Art, and Architec-
ture” (p. 60). Susan Doubilet u
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The two-story building’s long front
facade (above and right) extends
the street wall of Lincoln Avenue, the
main commercial street of the com-
munity. At the central entrance
(above and preceding page) the
brick base is thickened and a large,
gabled second-floor window gives
views westward to the park across
the street. The southern end (far
right) is semicircular, presenting the
aspect of a pavilion in a park to
those driving northward up Lincoln
Avenue, a diagonal artery leading

Progressive Architecture 12:85

Conrad Sulzer Regional Library
Chicago

from central Chicago. The scale

of the rear facade (far right) is
adjusted to the residential settlement
it faces through massing—a “"bus-
tle” containing services and offices
is added—and through less monu-
mental fenestration. A tower on the
rear (east) side plays an important
visual role, despite its utilitarian
function as stair and cooling tower.
It provides a marker as one pro-
gresses up the Avenue, as well as a
key asymmetrical element in the

nearly symmetrical composition.
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Conrad Sulzer Regional Library

Precedents,
Descendants

In seeking to reflect the ethnic origin
of the neighborhood’s early settlers,
the architects looked to German Neo-
classical public buildings of the 18th
and early 19th Centuries by Schinkel,
von Klenze, and others. Specifically,
Beeby cites the Arsenal, Berlin,
1695—1706, by architects Nering,
Grunberg, Schluter and de Bodt (fig:
1). One can clearly see, in the Sulzer
Library, the Arsenal’s expressed
masonry base, punctuated with deep
arched openings, standing on a stone
sull; the more recessed, smoother, and
taller upper story with pilasters be-
tween its bays; and the projecting,
gabled, central entrance bay.

For the organization of the library
and the attitude towards materials,
the archatects looked to Henri Lab-
rouste’s Bibliotheque Ste. Geneviéve
of 1845-50 (figs. 2, 3). Among the
aspects echoed in the new building
are: the symmetry; the long plan with
the “bustle” on its rear; the tall,
naturally lighted, monumentally
scaled second-floor reading room T
with its central line of cast-iron col- = }
umns; and the pre-Modern attitude
towards materials—prefabricated
metal exposed in the structure and Y
roof of the reading room, conserva- |
tive masonry envelope. ] ‘

For the disposition of materials,
the architects exploited Chicago’s fire
code—as did Mies van der Rohe—
which permits an exposed roof struc-
ture when the roof is 20 feet above a
totally fireproof ground story.

Beeby and Langdon also looked to
the earlier Hild Library (figs. 4, 5,
6) built in the late 1920s: the semicir-
cular wing, the elliptical glass-cov-
ered space that pierces through the
lobby to the second floor.

The Sulzer Library’s elliptical
lobby repeats a motif (seen also in the
Jfirm’s North Shore Congregation
Israel Synagogue of 1982) that
Beeby attributes to Louis Kahn: a
figure embedded within a larger
figure, giving a reading of great
thickness while still utilizing the
intervening spaces (see also p. 55).

How can the office afford to devote
so much time to the design develop-
ment of one building? By re-applying
lessons learned, Beeby explains. He
had explored ways of justifying mas-
stve walls in the second Chicago 7
Townhouses show of December
1977; and he had designed two
pedimented steel office structures
(unbuilt). The ideas were further
refined in the Sulzer Library, and
Jfrom there were applied to the recently
completed American Academy of
Pediatrics, a building that was
economical in terms of design time.
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The rounded south end of the build-
ing (facing page, right), like its other
facades, possesses features that
relate in some way to historical
precedents: the thick, “rusticated”
brick base standing on a granite sill,
with reveals between the bays; the
set-back second story, with semicir-
cular steel coverplates over real
steel columns (compare Mies van
der Rohe’s metaphorical steel “col-
umns’’); the steel “acroteria” on the
second-story window “pediments ”’
which have a 1-in-12 slope to paral-
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lel the standard industrial steel
gables over the large north and west
windows; and the standing seam
roof that creates a textured profile
against the sky.

The site plan (above left) shows
how siting and landscaping were
used to reinforce the library’s dual
urbonrole, as a building along @
city street, and as a pavilionina
park. Linden frees are planted
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