


THE ONE THAT COVERS
ALL YOUR MEDICAL NEEDS.

Vinylcraft Tile

From private clinics to major hospitals, Azrock is the one resilient flooring company
that can cover it all.
Azrock offers a comprehensive range of resilient floors. The latest in solid vinyl tile,

exclusive Vinylcraft and the widest variety of vinyl composition tile. And,
they're all designed to meet your color, pattern and price point needs. R 1 S

You don’t need a doctor to advise you that the most coverage comes m
from the best single source — Azrock. Contact your Azrock flooring ®
contractor or write Azrock Industries Inc., Dept. 424A, P.O. Box
34030, San Antonio, Texas 78265.

THE ONE RESILIENT FLOORING COMPANY THAT COVERS IT ALL.
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Multiply the possibilities

ELUX prefabricated gang flashings let you
group VELUX roof windows and skylights in
almost any combination quickly and easily.

The precision engineering of VELUX gang flash-
ings allows weathertight installation without the need for
caulk or mastic. This means no weather delays, no mess,
and less chance of call-backs. In addition, VELUX gang

Sales, Warehousing and Service Nationwide

For more information about VELUX gang flashings, send for a free copy of our
VELUX gang flashing brochure, plus ‘“The Complete Guide to Roof Windows
and Skylights’; a price list, and a dealer list. Your inquiry will be answered within
24 hours.

VELUX-AMERICAINC. VELUX-CANADAINC.
P.O. Box 3268 16817 Hymus Blvd.
Greenwood, S.C. 29648  Kirkland, P.Q. Canada HOH3L4

®VELUX is a registered trademark

with VELUX Gang Flashings.

\ .

flashings are readily available nationwide in a wide range
of standard sizes to meet your building requirements and
your deadline.

The world leader
in roof windows and skylights.

Thep,j i
———————————————————— Complete
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Enter the ‘Pro Shop’ with the newest Guard® embossing—
Barstow, a sporty vertical rope texture—and Midland, its
diagonal counterpart. Barstow/Midland Type Il is offered in 30
colorways for application to a wide range of commercial
interiors from rugged retail to artful academe. Specify Guard®
contract vinyl wallcoverings for quality, durability and service.
Guard® meets and exceeds all architectural specifications.
See our companion Satinesque® series.

& GUARD

VINYL WALLCOVERING
COLUMBUS COATED FABRICS - Division of Borden Chemical, Borden Inc. » Columbus, Ohio 43216
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Editor in charge: Jim Murphy

A Place Apart

The Middleton Inn, Charleston, S.C., by Clark & Menefee, contrasts and complements a
landmark plantation, Middleton Place. Daralice D. Boles

P/A Inquiry: Privatizing Public Housing

An introduction describing current thinking on the rehabilitation of public housing is
followed by analysis of relevant design issues, with illustrations of projects in three cities by
several architectural firms. Thomas Fisher, Daralice D. Boles

Youth, Professionalism, and Imagination

The fire station in Modling, Austria, Ernst Hoffman’s first built work as the result of an open
competition, acknowledges current influences. Susan Doubilet

P/A Portfolio: Three Urban Buildings

The second in this series includes a Manhattan townhouse dining room addition by Conklin
Rossant; the Mt. Sinai student/staff residential hall in Manhattan by Davis, Brody &
Associates; and the Brandeis Hillel Day School, San Francisco, by DiNapoli/Berger.

John Morris Dixon

P/A Sixth Annual International Furniture Competition

Of the 938 entries from 29 countries, this year’s jury chose eight for recognition—two
citations and six honorable mentions. Pilar Viladas

TECHNICS

Machines for Working

High-tech laboratories vary widely, depending on their use as incubators for new companies,
as manufacturing facilities, or as environments for food and drug research. Thomas Vonier

SPECIAL SECTION

NEOCON 18
Seminars, workshops, and some of the products being introduced at NEOCON in Chicago
are previewed.
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Luminous Skylights

Our Luminous Skylights offer the drama
and illumination of conventional skylights,
but anywhere within a building.

Whether in a basement

or the mid-floors of a highrise,

they create a feeling of light and space
regardless of the weather or the time of day
...and they never leak.

They are easily assembled

from modular prefabricated components,
and are available in various forms. . .
rectilinear, pyramid, clerestory,

dome and barrel vault.

Linear Wood Ceilings feature

the finest natural woods and finishes,
Class | Fire Rating, a variety

of detail options. And our ingenious
and versatile attachment system
makes installation simple, fast

and economical, and includes perfect
adaptability for retrofit.

Wood ceilings. . .with the quality

and aesthetic excellence you expect
from Forms + Surfaces.

Linear Wood Ceilings
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Forms + Surfaces Ceilings Division Box 5215 Santa Barbara, CA 93150 (805) 969-7721
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Mean Streets

The visual ugliness of ON recent trips to places as far afield as Honolulu, Hawaii, and Edmonton,

. . Alberta, I have found urban scenes as bleak and chaotic as those I observe regularly back at P/A’s home

our communities 18 base in Stamford, Connecticut. As in most American cities, the skylines of these places bristle with

usually a result of commercial towers that pop up in seemingly random locations, most of them instantly forgettable in form
: . and surface, some trying for individuality with geometrical slashes or symbolic stick-ons.

mean mtentions, At street level in such places, we find all too many blank walls, interrupted mainly by garage entrances

bluntly expressed. and by those paved voids that justify names like One Acquisition Plaza. I recently attended a slide talk

by the urban observer William H. Whyte, who showed a devastating series of blank wall photos taken
in dozens of American cities and put in sequence by the number of saplings per photo (laughter from
the audience as we graduated, for instance, from the two-sapling examples to the luxuriance of three).
The longest blank urban wall Whyte has yet encountered—about 1100 feet—is on the Town Center
shopping mall right here in Stamford.

As architectural professionals, we tend to condemn these scenes in visual, formal terms. We see these
skylines as lacking apparent relationships, or distinguishing features. We see their sampler of cladding
materials as visual disorder. We shudder at the lack of pedestrian-scaled detail or incident in those blank
street-level walls. (At least, many of us do.)

If the problem were just formal, then the remedy would be contextualism, that doctrine of visual
accommodation to surroundings that was championed by the Post-Modernists and is now widely accepted
by the Modernists (even though it contradicts the intellectual basis of Modernism). Most of the profession
realizes that contextualism helps: Better to match the color or the module of your neighbors, better to
align a cornice with the one next door, better to echo a local formal device than to insert a totally alien
architectural object.

But urban ugliness goes deeper than form or surface: It is rooted in the mean intentions behind most
of today’s urban buildings. Those chaotic skylines say that building investment is allocated on the basis
of real estate gambles, not community needs. Those blank walls along the sidewalks say that economic
forces have reserved prime street-level space for uses such as employee parking or communications
equipment. On the downtown shopping malls, the blank walls express a more calculated kind of exclu-
sion: planning that channels users to “magnet” stores past the longest possible indoor retail frontage.

Reinforcing the cold-hearted economics of the developers is the unfortunate social need for security.
Easier access for the public would give an unacceptable advantage to vandals and shoplifters and invite
the street vagrants to settle inside.

What we are building outside the downtowns is hardly less ugly. Those tracts of houses and condos
sprawling across former farmland are ugly not just because of their formal monotony or pathetic
trimmings of domesticity: They are socially dubious as single-class enclaves, marketed for their security,
plopped on the landscape with no reference to community facilities except the road that runs by. At
the exurban shopping malls, acres of asphalt are substituted for garages.

Market forces have not always produced ugly environments, of course. The traditional American
Main Street may sometimes have lacked beauty, but it had a consistency of scale and detail, punctuated
by exceptional structures such as churches and courthouses—everything on the street appealing in one
way or another to passersby. Exceptional commercial concentrations, such as Times Square or the Las
Vegas Strip, have carried public appeal to memorable heights of brashness and fantasy. But even barriers
to the public can be pleasing to pass by: Consider the fences and grilles of traditional Far Eastern towns,
or the massive street walls and protected openings of their Mediterranean counterparts.

Architects can combat urban ugliness in two basic ways. As a bloc, they can work harder to ensure
that zoning ordinances, review boards, and such no longer permit (or worse, require) structures that are
hostile to community life. With their individual clients, they can strive to organize functions for greater
public appeal and adjust overall building forms to community roles. Then they should treat any parts
that might still be forbidding with detail and incident that people can relate to—even at the sacrifice of
formal rigor. These accommodating qualities are the objectives of contextualism and should be the goals
of all architects. u

QJM Wores b,
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Valley National Bank Branch, Phoenix, AZ
Design Architect: Benny Gonzales
Project Architect: Porter, Pang, Deardorff & Weymiller




f your ideas outrun your budget, turn to Outsulation® It’s the
building system that cuts construction dollars and construction
time because it’s light in weight and easy to put up. For instance,
the flagship branch of Valley National Bank in Phoenix (left) was
originally planned for precast concrete. But by choosing Dryvit®
Outsulation instead, substantial savings were gained — yet the
designer could still sculpture the building.

The proven exterior wall insulation and finish system.

Sure, you know all about exterior wall insulation and finish
systems. You even may have used one. But if you haven’t worked
with Dryvit Outsulation, you're missing out on working with
proven success. Over a period of 17 years, 55,000 buildings stand
in the U.S.A. as testimonials to the success of Dryvit, the company
that pioneered the system. From sea to sea, Canada to Mexico, the
country is alive with a network of Dryvit people, offering field
service and technical help whenever you need it.

This system has taken tough testing beyond code minimums.

Structural testing has included both high wind load and full
scale fire tests conducted at internationally-recognized testing
laboratories. And we use a 100% pure acrylic polymer formula for
our Primus,/Adhesive® This gives maximum tensile and impact
strength to the system. And in the Finish coat, resists staining,
fading and cracking.

Design something to dazzle.

Dryvit lets you put more into a building, thanks to its innate
flexibility, light weight and cost-efficiency. Dimensional shapes
and aesthetic dress cost far less than with conventional forms. You
can have faith in Dryvit Outsulation. And faith in yourself. Call or
write for more information.

CALL TOLL FREE: 1-800-556-7752

d r)’vﬂ"
QOuTsulation™

DRYVIT SYSTEM, INC.
One Energy Way, P.O. Box 1014, West Warwick, RI 02893

Plant Locations:
West Warwick, RI; Tulsa, OK; Woodlake, CA;
Columbus, GA; Vancouver, BC (Dryvit Outsulation System Ltd.)

Look for us in Sweets: 7.13Dr and 7.13Dry
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he budget is tight,
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On July 10, 1985, the indepen-
dent laboratories of Warnock
Hersey International con-
ducted a 90-minute fire en-
durance and hose stream test
on a prospective product by
Alumax/Magnolia Division.
The result was PHOENIX, the
first aluminum door frame to
receive a 90-minute fire
rating.

PHOENIX combines the fire
resistance of steel with the
aesthetics of aluminum.
Few materials are so fire resis-
tant as steel. Steel alone,
however, does not have the
design flexibilities or aes-
thetic appeal of aluminum. To
achieve the advantages of
both metals, therefore, a bi-
metal frame system was de-
vised which consists of un-
exposed 16-gauge steel
sub-frame and 6063-T5 alloy
outer aluminum frame.

*Patent Pending

*

The PHOENIX,
by Alumax:

It's attractive;
It's aluminum;
It's 90-minute

fire rated.

PHOENIX permits design
consistency — with no job
site finishing.
New PHOENIX matches
Alumax’s 20-
minute Royal
and Imperial
frame lines
in both
color and
configura-
tion. Available
are factory finishes
of clear, bronze and
black anodized,
plus a variety of elec-
trostatically applied, baked on
aint finishes. The steel sub-
rame, too, is bonderized, dip
process painted and oven
dried.
PHOENIX is a free-standing
system which can accom-
modate multiple sizes of
doors. PHOENIX units utilize
single doors up to 4 feet by 8
feet, 10% inches; double
doors up to 6 feet by 8 feet,
10% inches. Throat sizes
range upward from 3%
inches, and corner tabs are in-
cluded for convenient field
installation.

Circle No. 321

PHOENIX is produced by
Alumax, an integrated com-
pany. Each aspect of produc-
tion, from smelting to extru-
sion, machining to fabrica-
tion, is Alumax owned and
operated. As a result, it is able
to offer not only an excep-
tional level of quality, but a
custom capability which is
second to none.

Complete data on PHOENIX
is now available. Imperial,
Royal and other architectural
products by Alumax are cov-
ered in your current Sweet’s
Catalog. For more on PHOE-
NIX, write: Alumax/Magnolia
Division, Interior Products
Group, Post Office Box 40,
Magnolia, Arkansas, 71753.
Or call 800-643-1514 (In
Arkansas, 501-234-4260).

MAGNOLIA DIVISION




HongkongBank: The Issue
Never again feel that you need
editorially explain, forewarn or
almost apologize for a single
building issue. At least not when
the building is so fascinating and
the coverage as brilliant as you
managed in March.

If you ever pull it off again,
put the editorial at the end and
say something like: “Pretty good,
huh?”

Robert F. Gatje, FAIA
Gatje Papachristou Smith
New York, N.Y.

I would like to commend you for
the extremely thorough cover-
age and analyis of the Hong-
kongBank by Foster Associates
(March 1986). The building
forces one to ask two questions:
does it offer a designer who is
not engaged in opulent corpo-
rate architecture any lessons,
and, is it really an exemplar of
high technology?

The answer, which is no in
both instances, is found in the
custom-made aspect of the build-
ing. Except for the fact that the
components are fashioned of
sophisticated materials, the na-
ture of the production methods
and the extreme exclusivity in-
herent in the creation of so many
unique elements does not be-
speak a kinship with the essence
of high technology. In fact the
closest philosophical antecedent
which such a custom-made
building can claim is found in
the Arts and Crafts movement
of 19th-Century England.
Reyner Banham is correct in
assuming that the style of Mr.
Foster will not easily weather an
Atlantic crossing, but not be-
cause American designers abhor
detail. It would root with diffi-
culty because American archi-
tects have adapted to the intense
pressures of a competitive mar-
ket by using the less expensive
products of high technology
production lines. The Hong-
kongBank is unquestionably a
masterful work, but remains an
impossibly mixed metaphor of
technology and idiosyncracy.
Tobias Guggenheimer
Bolt and Guggenheimer
Boulder, Colo.

Views

Here is thanks from a non-archi-
tect for your March issue on the
HongkongBank.

A collector of feng shui lore
(who commends Sarah
Rossbach’s book, Feng Shui, to
the curious), I meant simply to
browse the issue and soon be-
came totally absorbed. Susan
Doubilet and Thomas Fisher
have done a masterful explica-
tion.

Barbara M Walker
Ossining, N.Y.

Kudos to Progressive Architecture
for the comprehensive study of
the HongkongBank.

I thought architecture was
dead but I guess not!
Richard E. Palmer, AIA
Brookline, Mass.

Congratulations on your March
issue. You are right on not want-
ing to drive or jump on a band-
wagon. On the other hand it is
necessary at times for the re-
sponsible press and individuals
to balance the needle of the com-,
pass guiding the course of the
development of architecture.

The practitioners of Post-
Modern historicism are active in
promoting their wares and re-
ceiving recognition. Concur-
rently the Mies van der Rohe
exhibition at MoOMA drives home
not only the formal influence of
his buildings but, more impor-
tantly, the underlying funda-
mental contribution of his work.

Similarly your thoughtful
presentation of the Hong-
kongBank is a most valuable
demonstration of another im-
portant avenue.

The Post-Modern historicism
often degenerates into digging
up skeletons from the closet of
history. At times this is the result
of a lack of original creativity
reaching for a crutch, a sterile
application of an inappropriate
second-hand stage set denying
today’s life.

Your issue demonstrates and
teaches a lesson in solving today’s
problems by using the vast reser-
voir of advanced technology. It
shows how that can be the driv-
ing force and inspiration for
those who have the creativity

and inner strength to solve
today’s problems and advance
architecture by today’s means.

In examining the design of
the HongkongBank it is gratify-
ing to see the marked progres-
sion of High Tech. The Centre
Pompidou was a remarkable and
important step in High Tech’s
germinating process. It was, by
hindsight and without denigrat-
ing it, utterly raw, possibly by
design, even shocking. It was
revealing the guts of'its organism
in an exhibitionistic way. An
organism, plant or living body,
doesn’t expose its guts and bones
indiscriminately. The organs are
properly contained and pro-
tected, the bones covered by
skin. Our body is ingeniously
constructed, organized and at its
best, perfectly proportioned.

Mies van der Rohe, while
preoccupied by structural solu-
tions using industrialized means,
did not reveal the structure in-
discriminately and was a master
in coordinating and controlling
a consistent building expression.

I believe the HongkongBank
to be in that respect following
the Miesian legacy. While Pom-
pidou was uncontrolled, raw
and rough, the HongkongBank,
while articulated, is consistently
controlled in its composition,
exterior and scale. Itis a mature,
disciplined work of architec-
ture—a work of art.

My thanks for giving it the
deserved exposure with such
clarity and understanding.
Ladislav L. Rado, FAIA
Biscayne Beach, Fla.

Liability and Legal Reform
“Legal Liability in Perspective”
(P/A, March 1986, p. 55) recom-
mends an aspirin for the archi-
tects’ woes without offering even
a hint of a cure.

Part of the legal community
has lately found the building
trade to be “fertle.” It is com-
mon practice in our area for
certain legal individuals to visit
condominium associations and
hold soliciting speeches. The
owners then have an expert
(supplied by the lawyer) go over
their premises and look for flaws
which otherwise would have

gone unnoticed. Around here it
is totally impossible to design a
condo and not get sued over it.
The suggestion to cope with this
situation by cutting staff salaries
is utterly absurd. Some lawvers
receive hourly fees in the
thousands, many sue on spec.
And our staff shall pay for that?
The United States is one of
the very few places on earth
where lawyers are permitted to
charge contingency fees. If these
were prohibited and a lid puton
legal fees, the greed responsible
for our legal problems would
certainly be curbed. 1 think as a
profession we can and should
show some backbone and work
actively toward legal reform as
some medical groups have done.
Karin Mannchen
Architect & Planner
Lake Worth, Fla.
[There is no doubt that the pro-
liferation of lawyers in the
United States and the ubiquitous
contingency fee have exacer-
bated the liability situation. Cut-
ting staff salaries s an utterly
absurd solution, but this was
certainly not recommended any-
where in the article. Working
actively towards legal reform is,
as Ms Mannchen suggests, the
only real solution. As the article
in question concludes quite
clearly, the AIA 1s already work-
ing hard both to alert the prac-
titioner to potential legal prob-
lems and to redress the situation
at both the state and federal
levels by pressing for reform.
This may not be the miracle cure
some would like to see, but it is
certainly a step in the right direc-
tion.—Robert Greenstreet]

Architect credit extension

Two architectural and planning
firms are associated in the Pru-
dential Center Redevelopment
and Master Plan (P/A News Re-
port, March 1986, p. 21): The
Stubbins Associates and
Hellmuth, Obata & Kassabaum.

Keniston & Mosher Partners
were associated architects with
Kaplan/McLaughlin/Diaz in the
Oceanside, Calif., Civic Center
competition (P/A, March 1986
News, p. 23).
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It takes a company
with a certain Kind
of past to be able to
consistently define
that which lies ahead.

In the end, there’s but one true gauge
for distinguishing a company from all the rest.

Its ability to bring vision to the future.
The degree to which a company looks intelligently
beyond determines whether it contributes
to the market—or merely reacts to it.

At Alma, that represents more than
just a philosophy.

It represents, as well, a history.

For one hundred years we've been quietly
adhering to the belief that when you can
see two steps ahead, the next step is yours.

Today, such a step is reflected in our
new collection of Geometric desks—repre-
senting an entirely new departure in the
use of veneers.

It's but one small example of a vision
we are bringing to a wealth of new products
at NEOCON. Because, at Alma, we continue
to be convinced that the future belongs to
those creative enough to shape it.

NEOCON 18
Dll Space 1140
Insight into Tomorrow
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Cold Spring Granite. Its beauty is its strength.




Kawneer 3200 DesignWall. Its strength is its beauty.

The grandeur of granite requires the
strength of design integrity to maintain
its lasting impression. And now, Cold
Spring Granite and Kawneer have put
the two together in a single curtainwall
system engineered to retain its beauty
through the years.

Kawneer 3200 DesignWall allows
Cold Spring Granite panels to be
installed in a clean, flush appearance.
Structural silicone holds the vision glass
to the aluminum curtainwall vertical

mullions. And, the result is a high

performance package with aesthetic

appeal. (Performance results are

/»-\ available on request.)
Cold Spring Granite
panels for Kawneer 3200
DesignWall are available
> in nine different and
distinctive colors and

three handsome
finishes—polished,
honed, and thermal.

Cold Spring Granite and Kawneer 3200
DesignWall. Put them together by
contacting your Kawneer Sales
Representative or writing:

The Kawneer Company, Dept. C,
Technology Park Atlanta, 555
Guthridge Court, Norcross, GA 30092

IKawneer

The Designer’s Element
Circle No. 367
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Beauty Of Wood.

ertainTeed's Hallmark
Shangle® is designed
to add distinction to
any style home, with a
look that reflects the natural
beauty of wood. Yet Hallmark offers
protection that goes far beyond
what wood can provide.

Hallmark has the natural
look of wood. Hallmark shingles
have the natural appearance of
wood shakes, created by using
an extra overlay of asphalt and
an extra layer of color granules.
And Hallmark is available in
colors that complement any
home.

Hallmark is a unique
heavyweight shingle. Manu-
factured with random overlay
tabs that extend the entire
height of the shingle and with a
full undershingle, Hallmark adds
dimension and texture to roofs.

Hallmark is an extremely
durable shingle. Because of its
proven construction, Hallmark
has an outstanding 30-year
limited warranty, transferable
from homeowner to homeowner.
This unique transferable war-
ranty reflects Hallmark’s strength
and durability.

Hallmark is time tested.
Introduced in 1965, Hallmark
was the first laminated shingle.
And over the years, it has be-
come a proven performer—
noted for its beauty and recom-
mended for its durability.

So when you specify roofing
materials, specify Hallmark. It
has the natural look that can
improve and add value to vir-
tually any building requiring
asphalt shingles. From churches
and apartments to office parks
and homes. It's a look inspired
by the beauty of wood and
unmatched by any other shingle.

For more information, contact
Hallmark Marketing Manager,
CertainTeed Corporation, Shelter
Materials Group, PO. Box 860,
Valley Forge, PA 19482. See
Sweet's Catalog 7.7/Ce. Or call
1-800-322-3060.

CertainleedEH

Be Certain With CertainTeed
Circle No. 333
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4 Press ahead with Merlin.

PRESS A SENTENCE IN THE TIME
IT TAKES TO PRESS A LETTER.

lettering job. And that can save
you money:

No matter what you're doing 5685, ext.99.
in print—proposals, comp layouts,

Pick up a sheet of press type.
Find the letter you want. Position it.
Adjust it vertically: Recheck the
position. Rub the letter down. Make
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For many years, Galvalume aluminum-zinc alloy- do. For one thing, it’s available in any
coated sheet steel has been the standard by color of the rainbow. Your client

which all metal roofing applica-

tions are judged. For appearance.

For longevity. For cost efficiency.
These days Galvalume sheet

is turning up in a lot of new

places on buildings. So

we'd like to suggest it’s time

wants color, he gets color.
Second, Galvalume sheet
1s a material with a future.
Which is part of the
reason we guarantee
the base metal for
twenty years and

to take another look at an old six months.
standard. - And as more and more
First, let us remind you of what Galvalume can buildings use color as a design
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element, more and more materials get into the act.
Everything from stone and stucco to sheet steel
contributes to the aesthetics of the building. And
that's where the design flexibility of Galvalume sheet
really pays off.

If you've only considered prepainted Galvalume
sheet for warehouses and such, you're missing a bet. Its
range of architectural applications is as unlimited as
the number of colors it comes in.

Let us tell you more about Galvalume metal
building components and systems. We'll even make
it easy for you with a toll-free number. (800) 352-5700.

It’s all that stands between you and the oppor-
tunity to do some good looking inventing.

Building design concept by Michael J. Fitzpatrick, A.lA., Architectural Alliance,
Columbus, Ohio. “Galvalume" is a trademark of Bethlehem Steel Corporation.

Bethlehem£&

Exciting designs take shape with steel.
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MBCI OFFERS YOU
A QUALITY ROOF SYSTEM

Manufacturing standards
among the toughest in the
eee industry When you specify

an MBCI roof system, you are

Architect: ! .
Architoctire Blus assclijred tnat it will be true
Product Shown: and precise.

Traditional Series with 1-3/16"

standing seam for maximum water MBCI’s quallt) control is an;

other reason we have grown

shedding capacity. . ;
Winner—1985: to be a major supplier of
“Award of Honor” preformed metal roof, wall,
AIA-Western Mountain Region and fascia systems. For our
Winner—1985: complete line of quality prod-
“Innovative Application” ucts, see Sweet’s 7.4/Meb and
MBCMA Annual Awards Program 7.2/Mbc.

e

e

-
e

METAL BUILDING COMPONENTS INC

Houston 713/445-8555

Lubbock 806/747-4291
Oklahoma City 405/672-7676
San Antonio 512/661-2409
Dallas 214/988-3300

Atlanta 404/948-7568

Tampa 813/752-3474

Circle No. 379



Honor Awards, left to right: Krueck &
Olsen, House, Chicago; I.M. Pei &
Partners, IBM Building, Purchase,
N.Y.; Bradfield Associates, Scattered Site
Infill Public Housing, Charleston, S.C.

P/A News Report

Abby Sadin

AIA Honor Awards:
Modesty Counts

7
fastszssrasyy

(——

1.]. Johnson, © Charleston Housing Authority

Steve Rosenthal

Among the 14 buildings chosen for this year’s AIA Honor Awards,
the most common attribute is small scale. Five of the winners are
single-family houses; there are a couple of multifamily complexes,
several institutional buildings, and only one commercial building, a
low-rise suburban complex. All were cited for “sensitive treatments

of diverse and complex sites,” a judgment that P/A’s editors can
corroborate, in most cases, on the basis of actual experience.

The total absence of urban commercial buildings is surprising,
particularly in a year when many such buildings are completed. This
jury, presumably, did not admire such new landmarks as KPF’s Proc-

(continued on page 28)

“LET’'S MAKE A DEAL"

THE GUGGNEY

THE WHITENHEIM

Compromise proposal by architect/artist Tim Prentice

Update on the
Guggenheim

While the trustees of the Whit-
ney Museum of American Artin
New York have beat a fast re-
treat, recalling Michael Graves’s
addition design for review with
an eye to substantal reduction,
those who guide the Solomon R.
Guggenheim Museum are sitting
tight, waiting for the City Plan-
ning Commission to complete its
review of their Environmental
Impact Study. Opponents of
their proposed addition, de-
signed by Gwathmey Seigel &
Associates (P/A, Dec. 1985, p.
25), find they have little public
recourse; too young to be consid-

ered for landmark status in New
York, Frank Lloyd Wright's 1959
Guggenheim also occupies a
pocket strangely outside historic
district boundaries on the Upper
East Side.

Several recent developments,
however, indicate the depth and
breadth of public disaffection
with the proposal. The New York
Paper has accuamulated over 3500
signatures for its petition to save
the Guggenheim, endorsed by a
cross-cultural crowd. “Frank
Lloyd Wright's landmark,” they
write, “is being threatened with
an alteration which would de-
stroy the integrity of this unique
architectural icon.” In an open

(continued on page 32)

Pelli at Rice

Toronto’s troubled
architecture school

Talent in Tennessee
Perspectives:
Rehabilitating Modernism
In Progress

Calendar

CAD Trends at
A/E/C Systems ’86

The past year was a “turbulent”
one for producers of computer-
aided design systems, according
to a recent study by Daratech,
Inc.,a Cambridge, Mass., market
research firm. Intergraph re-
mains top producer, with just
over 43 percent of market share,
while IBM—with 11.4 percent—
has replaced Computervision in
second place. Calcomp and
McDonnell Douglas have also
increased their market shares.
Equipment and applications
behind these trends will be the
subjects of seminars and exhibits
at A/E/C Systems '86, scheduled
for June 23-27 at Chicago’s
McCormick Place. This year’s
show will include conferences on
construction management, de-
sign education, intelligent build-
ings, and liability. Contact A/E/C
Systems, P.O. Box 11318,
Newington, CT 06111. [ |

Equitable:
Art for All

One of the more successful cor-
porate art programs to come
along in some time made its
debut recently at the new head-
quarters of the Equitable Life
Assurance Society of the United
States, located in New York on
Seventh Avenue between 51st
and 52nd Streets. The $200 mil-
lion, 54-story building, designed
by Edward Larrabee Barnes,
includes 1.5 million square feet
of office space, a new branch of
the Whitney Museum of Ameri-
can Art, and $7.5 million worth

(continued on page 26)
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P/A NEWS REPORT

Pencil Points

Gottfried Bohm is this year’s
$100,000 Pritzker Prize winner.

Arata Isozaki is the 1986 recipi-
ent of the Royal Institute of
British Architects Gold Medal.

The AIA’s public membership
program, the Forum for Archi-
tecture, is being phased out at
the national level. The reason
given: the program can be better
handled by local chapters.

Mary Means has resigned her
position as president of the ATA
Foundation, which adminis-
tered the public membership
and research programs of the
ATA. No successor has been
named, and the AIA is now
evaluating the Foundation’s
future.

Vincent Scully, Yale’s fabled pro-
fessor of architectural history,
will receive the Topaz medal-
lion for Excellence in Architec-
tural Education from the As-
sociation of Collegiate Schools
of Architecture and the AIA.

Arizona State University is plan-
ning a two-stage competition to
design an $11.5 million addi-
tion to the College of Architec-
ture and Environmental Design.
Watch P/A Calendar for details
when they are announced.

Moshe Safdie’s Coldspring New
Town in Baltimore is to be the
subject of a design competition.
See P/A Calendar, p. 55, for
details.

The Oakhattan Group of Oak-
land, Calif., and New York have
won first prize in the Harlem
Infill Competition (P/A, Feb.
1986, p. 23). Second prize went
to Campbell & Nielsen, third to
Adele Naude Santos, and honor-
able mention to Stoner Duncan.

The Brooklyn Museum will spon-
sor an international, single-
stage invitational competition
for a 20-year phased master
plan. The winner, to be an-
nounced this fall, will expand
and reorganize the 1893 Mc-
Kim, Mead & White museum,
integrating it with the adja-
cent Brooklyn Botanic Garden.

St. Bartholomew’s Church has
not convinced New York’s
Landmarks Preservation Com-
mission that rejecting the
church’s development plan
would cause financial hardship
(P/A, March 1984, p. 19). The
case may go to court.
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Lichtenstein’s Mural with Blue Brush Stroke at Equitable.

Equitable (continued from page 25)

of art in the building’s public
and private spaces (the former
includes a lobby, through-block
galleria, outdoor plaza, and
three restaurants).

The Seventh Avenue lobby,
an 80-foot cube, houses Roy
Lichtenstein’s 68’ x 32" Mural
with Blue Brushstroke, and Scott
Burton’s Lobby Furnishment, a
40-foot semicircular, green mar-
ble bench and “water table,” to
be completed by a 25-foot screen
of tropical conifers. Also in the
lobby are the renowned America
Today murals by Thomas Hart
Benton, originally created in
1930-31 for the New School for
Social Research, and now
thoroughly restored by their
new owner.

The galleria walls are adorned
with giant-scale wall drawings by
Sol LeWitt. A brilliantly colored,
54" x 124" mural by Italian artist
Sandro Chia depicts the Palio,
the ancient horse race in Siena,
in the bar of the Palio restaurant,
which was designed by Skid-
more, Owings & Merrill. (All
three restaurants are independ-
ently operated in space leased
from Equitable.) Soon to come is
outdoor seating, designed in
granite by Scott Burton, for the
building’s public/outdoor plaza,
which connects the new building
to Equitable’s former headquar-
ters on Sixth Avenue, designed
by SOM. And these are just the
public areas. Equitable’s corpo-
rate spaces, designed by Kohn
Pedersen Fox Conway Associates
in a tasteful Neo-Georgian
mode, boast an impressive collec-
tion of 20th-Century American
paintings and prints. The Whit-
ney advised Equitable on many
of the works in the program,
which is curated by Pari Stave
Choate of the Equitable Real
Estate Group, Inc. To see so
much impressive artwork acces-
sible to the public in one corpo-

rate office building is an en-
couraging as well as an enjoyable
experience.

What is so puzzling about this
effort, however, is the undistin-
guished quality of the building
itself—which is ironic, since it
was Barnes who is said to have
sold his client on the art program
in the first place. A none-too-
felicitous composition of pink
granite and cream limestone,
Barnes’s tower can’t seem to
make up its mind whether it’s a
Modern skyscraper or a Post-
Modern one. The 72-foot-high
arched entrance leads into the
surprisingly banal lobby, which
looks disorientingly like the
building’s exterior; only the im-
pressive artworks rescue this
space from the ranks of the
forgettable. From there up, the
building is resolutely ho-hum.

Fortunately, we are seeing
more projects like Equitable, in
which commissioned art
thoughtfully addresses its con-
text. The driving force behind
this effort was Benjamin D. Hol-
loway, Chairman of the Equita-
ble Real Estate Group; he be-
lieved that creating what
amounts to a cultural landmark
out of a corporate building
would be good business as well as
good citizenship. He's right
about that, but why not go a step
further and house these works
of artin a building that is itself a
work of art? Pilar Viladas L

Swagged Leg Chair and Storage System.

George Nelson,
Critic and Designer

George Nelson, one of the key
figures in American industrial
design, died on March 5 at the
age of 77. Nelson, an architect,
industrial designer, author, and
educator, graduated from Yale
College and the Yale School of
Fine Arts and, as a 1932 recipient
of the Rome Prize in architec-
ture, wrote about prominent
European architects of the day
for P/A’s predecessor Pencil
Points. Upon his return to the
U.S., he joined the staff of Time
Inc., where he served as associate
editor and later co-managing ed-
itor of Architectural Forum (1935—
1944), and then as head of the
Experimental Department of
Fortune-Forum magazines.

Nelson’s innovations in design
ranged from his 1942 “Grass on
Main Street,” a planning precur-
sor to the pedestrian mall, to his
revolutionary Storagewall for
Herman Miller that pioneered
modular and office landscape
furniture. Nelson’s role as ad-
visor to the manufacturer also
included introducing Charles
Eames to the company. And it
was in the kitchen of the Nelson-
designed 1959 American Na-
tional Exhibition in Moscow that
the famous Nixon-Khrushchev
debate took place.

Nelson maintained his own
design office in New York for
many years, pursuing product,
communications, graphic, and
exhibition design, as well as resi-
dential, commercial, and institu-
tional architecture. A fellow of
the AIA, the Industrial Design-
ers Society of America, the Royal
Society of the Arts, the American
Academy in Rome, and a board
member of the International
Design Conference in Aspen,
Nelson was in 1984 named
Scholar in Residence at the
Cooper-Hewitt Museum, the
Smithsonian Institution National
Museum of Design, in New
York. Pilar Viladas L

George Nelson.
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Pelli at Rice:
Part Two

It’s not often that an architect
gets a return engagement relat-
ing to his own previous work.
Cesar Pelli & Associates followed
completion of the Jesse Jones
School of Public Administration
(Herring Hall) on the Rice Uni-
versity campus in Houston (see
P/A, April 1985, pp. 86-97) with
a commission to expand the adja-
cent Rice Memorial Center for
student services and activities.
Known as the Ley Student
Center Expansion, Pelli’s project
increases the facilities from
50,000 square feet to 75,000
square feet.

The scope of this expansion
provided enough program
“meat” to reform edge condi-
tions of the Center so that it
might visually relate to Herring
Hall and shape the campus space
which both buildings bound.

The original Center was con-
structed in 1958 for a student
enrollment half the present size,
and the expansion will permit
centralization of services into
one main building from dis-
persed offices across the campus.
The program comprises activity
offices for the student news-
paper, radio station, and year
book, a large student lounge,
multipurpose room, two private
dining areas, and recreational
areas. The building is reor-
ganized, its entry shifted from
north to west, where a corridor
spine acts both as a unifying
element linking the old and new
wings, and as a covered porch
for the new “front.” This strat-
egy, with its pragmatic connec-
tion to off-campus student park-
ing, also points to a potential
future expansion of the campus
to the west, as suggested in plan-
ning studies by Pelli.

While the existing Center pro-
vided only a token acknowledg-
ment of the architectural vocab-
ulary of the pre-World War 11
campus (see critique by David
Gebhard, P/A, Dec. 1981, pp.
60, 61), Pelli has suggested a
treatment more sympathetic to
the old Rice in terms of both
massing and surface detail, while
effectively tying into and extend-
ing the present building. While
the parti of long, parallel blocks
running east/west continues the
campus pattern (as does Herring
Hall), Pelli also introduces a new
element in the form of the oc-
tagonal multipurpose room.
This original element, moreover,

Pelli’s Ley Student Center at Rice (Herring Hall at right, top).

extends a secondary feature of
the Rice campus: that of sub-
sidiary spatial features de-
veloped off the east/west axis.
The new garden, defined by ele-
ments of the expansion plugged
into the corridor spine, creates a
more intimate space in relation
to the major campus quadrangle.
Currently under construction,
the Ley Student Center Expan-
sion will be completed in time
for the fall semester, 1986.
Peter C. Papademetriou a

Improving
NEA Competitions

The competition has had its par-
tisans and its detractors, and
now, as the “boom” continues
unabated, it has its pedagogues.
During the month of April, the
National Endowment for the
Arts sponsored a series of four
workshops for sponsors.

After five years of experimen-
tation and 80 grants, the NEA’s
commitment to competitions is
thus reaffirmed. Despite modifi-
cation of grant program themes
and a change in administration
(with Adele Chatfield-Taylor
replacing competition champion
Michael Pittas), the competition
continues to represent an impor-
tant target for NEA funding.

There is new direction, ac-
knowledging that the en-
thusiasm of proselytizing years
led to mistakes. Workshop dis-
cussions revealed that selecting a
competition type appropriate to
a given program and assuring
equitable, fair results for both
competitors and sponsors are
now paramount concerns for
the NEA. In practice, this means
that ideas competitions, when
funded, are expected to have a
specific foreseeable influence on
public opinion, and that there
will no longer be first prizes with
no monetary value beyond the
commission, or contests for sites
that are not already secured.

The workshops and the excel-
lent textbook prepared for them,
The Planning and Administration
of Design Competitions by Jeffrey
Ollswang and Lawrence Witz-

ling, reflect a growing tendency
to provide help for those who
promise to help themselves. Al-
though the NEA pointed with
pride to places now on the map
because of their competitions,
like Roger Williams College,
Escondido, Calif., and Newport
News, Va., they have recently
invested in competitions like the
no-risk, invited contest between
highly qualified experienced
designers of arts centers for the
Arizona State Fine Arts Com-
plex. Designers and sponsors
can only applaud competitions
with good prospects for a
realized building; nevertheless,
there must remain room for the
occasional Cinderella contest.
The Vietnam Veterans Memo-
rial in Washington, D.C.,
perhaps the most important built
competition design of the past
25 years, if not the century,
started out as a $5000 grant to a
group of volunteers.

Helene Lipstadt u

The author writes frequently for P/IA
from Boston.

Osborn Named
P/A Publisher

Robert Osborn has been named
Publisher of Progressive Architec-
ture magazine. Prior to joining
P/A, Osborn served as Vice Pres-
ident and Group Publisher of
the Penton publications Heating/
Piping/Air Conditioning and Chem-
ical Engineering Catalog.

Osborn joined HPAC in 1952
in an advertising sales capacity.
Since that time, he has held a
wide variety of positions with the
company, including Marketing
Director of Reinhold Publishing
Co., an operating division of
Penton Publishing.

Osborn is a member of the
American Society of Heating,
Air Conditioning and Refrigera-
tion Engineers and the Ameri-
can Society of Plumbing En-
gineers. He replaces Peter J.
Moore who has moved to the
position of Advertising Sales
Manager for Penton’s Executive
Network. L]

Proposals to House
the Homeless

The Homeless at Home, at the
Storefront for Art & Architec-
ture in New York, March 2-29,
was an exhibit that addressed
the difficult topic of homeless-
ness, and what architects can do
about it. This subject, of much
current interest to many archi-
tectural professionals, was ex-
plored in four days of meetings,
seminars, and workshops last
fall in Washington, sponsored
by the AIA’s Housing Com-
mittee (P/A, Jan. 1986, p. 40).

Fifty artists and architects par-
ticipated in the New York show,
organized by Glen Weiss and
Rosemary Cellini, beginning
with an open call for entries last
April. Surprisingly, none of the
artists’ pieces captured the emo-
tional resonance of the subject;
the work by architects is much
more successful, mainly because
it seems more practical and more
germane.

The show was not visually
oriented; ideas prevailed over
images, with a few exceptions.
Architect Christopher Egan, of
Austin, Texas, for example, de-
signed a mobile shelter for two
people that was practical yet

jaunty and resembled a gypsy

caravan. Other pieces fell into
the utilitarian but worthwhile
category; there’s no room for
design frills in the budgets of the
nonprofit organizations that
actually commission housing
and shelters for the homeless.

The pieces in the show that
seemed the most useful and yet
troubling were those stopgap
measures that accept the prob-
lem as permanent. Proposals
that social spaces should be reor-
ganized to accommodate street
people, with more public
amenities available, and comfort-
able street furnishings provided
are last-ditch efforts; so too the
mobile shelters that fit into un-
used spaces between buildings
(continued on page 28)

Christopher Egan, Mobile Shelter.
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P/A NEWS REPORT

Homeless (continued from page 27)

or can be set up in the park at
night, and a kit designed to turn
shopping carts into temporary
camps.

In the end, these serious and
well-thought-out responses from
architects only serve to point out
the futility of their efforts. The
problem is societal, not architec-
tural, and until fiscal and gov-
ernmental action results in the
construction of adequate hous-
ing and lots of it, architects will
not be directly involved in the
solution. Joanna Wissinger L

Two Shows
on Hunt

The architecture of Richard
Morris Hunt (1827—-1895) is on
view in two New York shows this
month; one, entitled Richard
Morris Hunt: Civic Architecture, is
at the Municipal Art Society
(through May 31) and the other,
The Architecture of Richard Morris
Hunt, at the Metropolitan Mu-
seum of Art (through June 15).
Both institutions have a more
than passing interest in Hunt:
He was a founding trustee of
both and also designed the Fifth
Avenue facade of the Metropoli-
tan (1894-95), his last commis-
sion, completed by his son,
Richard Holman Hunt, after his
death.

Hunt was an important figure
in the architectural profession in
many ways; by the time of his
death, he was widely acknowl-
edged as “the Dean of American
architecture.” He was one of the
founders of the American Insti-
tute of Architects, and through
his own practice, established the
principle of fixed fees for archi-
tects. Hunt was also the first
American architect trained at
the Ecole des Beaux-Arts in
Paris; he brought French ideas
of urban grandeur to the U.S.,
where English Romanticism had
formerly held sway.

The MAS gallery is quite

small, but the exhibit there gives
a good overview of the highlights
of Hunt's career as a civic archi-
tect, including his unbuilt pro-
posal for the four southern en-
trances to Central Park (1863),
rejected by Calvert Vaux as not
in keeping with the democratic
nature of the park, and his base
for the Statue of Liberty (1881—
86).

The show at the Metropolitan
is compendious, and includes all
the buildings shown at the MAS,
as well as a number of wonderful
large-scale exhibition water-
colors Hunt executed while a
student at the Ecole. The show
traces his early career in detail,
and demonstrates his expertise
with what were then brand-new
commercial building types: cast-
iron facade buildings, apartment
houses, and skyscrapers. These
designs refute the assumption
that he only did palatial resi-
dences for the rich on Fifth Av-
enue and in Newport.

Hunt’s skill in dealing with
clients is also revealed; a doll-
house-size model of Biltmore
(1888-95) in Asheville, N.C.,
designed and built for George
Vanderbilt, must have been a
powerful selling tool; and his
drawings of interior details from
Marble House (1888-92) in
Newport, for William Vander-
bilt’s wife, Alva, demonstrate his
attention to detail.

Hunt was also a pioneer in his
use of commercial photog-
raphers; he commissioned
photography of most of his built
work, and the surviving sepia-
toned examples are on display at
the Met.

These two exhibitions show-
case a bygone era of conspicuous
consumption, when the Robber
Barons of the Gilded Age could
afford palaces and Hunt was the
architect who provided the
plans. But they also establish
him as something of an innova-
tor, and a stalwart contributor to
the profession.

Joanna Wissinger ]

Progressive Architecture 5:86

-
=

Barnes/Avakian, Dallas residence.

ATA Honors (continued from page 25)
ter & Gamble headquarters in
Cincinnati (P/A, Oct. 1985, pp.
71-81) or Michael Graves’s
Humana tower in Louisville
(P/A, July 1985, pp. 21-22).
(Conceivably, they were not
among the 600 entries, but since
both firms have won Honor
Awards in recent years, it is un-
likely that they sat this one out.)
The winning houses were:
steel and glass house in Chicago
by Krueck & Olsen Architects
(P/A, Dec. 1981, pp. 62-67);
Bergren Residence, Venice,
Calif., by Mayne & Rotondi Ar-
chitects (a.k.a. Morphosis; P/A,
Aug. 1985, pp. 88-92); a resi-
dence in Dallas by Edward Lar-
rabee Barnes Associates and
Armand P. Avakian Associates;
Parker residence, Bainbridge
Island, Wash., by James Cutler
Architects; Wenglowski House,
Deer Isle, Maine, by Peter Forbes
& Associates. Multifamily hous-
ing included scattered-site public
housing in Charleston, S.C., by
Bradfield Associates and 500
Park Tower, New York, by
James Stewart Polshek & Part-
ners, with Schuman, Lichten-
stein, Claman & Efron, Asso-
ciated Architects (the only
high-rise building honored).
The sole commercial winner
was an IBM Corporate Office
Building, Purchase, N.Y., by
[.M. Pei & Partners. New institu-
tional buildings honored were:
Loyola Law School, Los Angeles,
by Frank O. Gehry & Associates,
with Brooks/Collier (P/A, Feb.
1985, pp. 67-77); Herring Hall,
Rice University, Houston, by
Cesar Pelli & Associates (P/A,
April 1985, pp. 86-97); building
for Cleveland Clinic, Cleveland,
by Cesar Pelli & Associates and
van Dijk, Johnson & Partners.
Three winning remodeling/re-
habilitation projects—a larger
number than in any recent
year—included: Gottesman Ex-

: hibition Hall, New York Public

Library, New York, by Davis,
Brody & Associates and Giorgio
Cavaglieri; Kaskel Library,
Hackley School, Tarrytown,

=
=
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N.Y., by Keith Kroeger Associ-
ates; Battell Chapel, Yale Uni-
versity, New Haven, Conn., by
Herbert S. Newman Associates.
The jury for the Honor
Awards was chaired by N.
Michael McKinnell, FAIA, of
Boston, and included: Charles
F. Davis, Seattle; Merrill Lynn
Elam, ATA, Atlanta; Dan Kiley,
Charlotte, Vt.; William C.
Muchow, FAIA, Denver; John
Pastier, Los Angeles; Robert
Tremonti, Troy, Mich.; William
D. Warner, FAIA, Exeter, R.1.;
Frank D. Welch, FAIA, Dallas.
John Morris Dixon L

Institute Honors

Also to be honored at the ATA
Convention in San Antonio this
June are nine individuals and
organizations for “achievements
that enhance or influence the
environment and the architec-
tural profession” in ways other
than designing buildings.
Honored this year will be:
Antoinette Forrester Downing,
pioneering preservationist,
Providence, R.1.; David H.
Geiger, structural engineer, New
York; William H. Jordy, art his-
torian, Brown University; Adolf
Kurt Placzek, former librarian
of the Avery Library, Columbia
University; Cervin Robinson,
architectural photographer,
New York; Rudolf Wittkower,
architectural historian (1901—
1972); Cathedral of St. John the
Divine, New York, for “an ex-
traordinary building undertak-
ing”; Gladding, McBean &
Company, Lincoln, Calif., for
maintaining the art of terra-cotta
production; Master Plan for the
U.S. Capitol, for sensitive direc-
tion of Capitol Hill develop-
ment. u

Honorary Fellows

Chosen for elevation to honor-
ary fellowship in the AIA are
nine foreign architects (out of a
permissible ten): John M. David-
son, Australia; Solange d’'Herbez
de la Tour, France; Abdel
Wahed El Wakil, Egypt; Brian E.
Eldred, Canada; Wilhelm
Holzbauer, Austria; Henning
Larsen, Denmark; Geoffrey Ar-
thur Rowe, Great Britain;
Heikke and Kaija Siren, hus-
band-and-wife team, Finland.
The Sirens were selected
primarily for building design, as
were El Wakil, Holzbauer, and
Henning Larsen. Herbez de la
Tour was founding president of
the International Union of
Women Architects, and other
honorary fellows have also con-
tributed mainly in the arena of
professional organizations. u



Time, the unsy
turnsakind e
though tox
morrows foll

il

*Simulated gold finish




WHO’S MORE EFFECTIVE
THAN THIS GUARD?

THIS G

Turn Detex loose on your security problems. In any com-
bination, our exit, access controls, and interior security
surveillance products provide warning, locking, switching,
and alarm functions. Will interface in any combination to
meet your specific needs. All are low in price and operating
costs.

Add the Detex guardsman to your security staff. He's
been in the business for over 100 years. Write or phone for
our full-line catalog.

® Exit Alarms ® Exit Control Locks ® Remote Indicating
Panels ® Access Control Systems ® Switches ® Watchclocks
® Electronic Watch Tour Systems

“See our insert in Sweets’ Catalog,
section 16.9A, General Building
and Renovation File!”

W/ DETEX

302 Detex Drive
New Braunfels, TX 78130
Telex 767232

(Direct line to Detex)

1-800-468-0112

In Texas

Circle No. 342 on Reader Service Card

~ Grip 36 Series

Quick Ship Delivery

= Track or surface
mounted

= PAR 36, 120 Volts

= PAR 36, 12 Volts

= Bead blasted
Aluminum finish

= Bead blasted
Black finish

UL Listed

Showroom and Offices:
LaziNn AaiGHTING
53 Greene Street 5th FI

New York, NY 10013
212 219.3888

Circle No. 372 on Reader Service Card

30 Progressive Architecture 5:86

T — e —

P/A NEWS REPORT

Toronto’s Troubled
Architecture School

On January 23rd, University of
Toronto president George Con-
nell announced the administra-
tion’s intention to eliminate the
Faculty of Architecture and
Landscape Architecture. If the
recommendation is accepted by
Governing Council in June, the
oldest architecture school in
Canada will shut its doors in
1990, its centennial year, when
currently enrolled students may
expect to graduate.

Connell blamed the bombshell
decision on a chronic shortage of
provincial funding, to which the
position paper issued by the uni-
versity three weeks later adds
“long-standing divisions within
the Faculty,” the inability of staff
to attract research grants, and
the “anomalous” position of the
school in the university.

The administration’s move,
however, is only marginally re-
lated to money: some partisans
contend it’s really a way to
punish a faculty long considered
ungovernable. The problems of
the school are by now legend.
They center on the controversial
figure of Peter Prangnell, chair-
man of the architecture school
from 1969 to 1976, and now one
of nine tenured staff. Prangnell
hired a dynamic staff with strong
links to the city, including Ken-
neth Greenberg, now head of
Toronto’s Urban Design Group;
George Baird, a scholar of urban
form; and Jack Diamond, a
pioneer in infill housing.

But this coalition came apart.
Faculty departed and the school
split into two camps, one led by
Prangnell and the other by
Baird.

Under the deanship of
Blanche Van Ginkel, from 1976
to 1981, the situation improved.
Diverse points of view were
represented, but teachers like
Daniel Libeskind, Larry
Richards, and Alberto Perez-
Gomez fled the school almost as
soon as they arrived. Antonio de
Souza Santos became chairman
in 1981, but he couldn’t ride the
maelstrom. In 1983, Jacob Spelt,
a geographer, was parachuted in
as acting dean of the faculty. He
engineered a radical revision of
the curriculum to emphasize
scholarship and technical sub-

jects as well as design.

Santos resigned as chairman
in May 1983, but stayed on to
teach as had Van Ginkel. With so
many lingering ex-deans and
ex-chairmen, power bases re-
mained and resentments fes-
tered. But over the last three
years, with Baird as acting chair-
man, the results of the new pro-

gram began to be felt positively.
The university conducted a
search for a permanent dean in
late 1985 but balked at the final
hour, Baird resigning in frustra-
tion. Faced with another acting
chairman, third- and fourth-year
students took a stand, boycotting
some second-term courses and
demanding the resignation of
the acting dean and the forma-
tion of a new search committee.
Baird and many of the part-time
staff supported them. It was at
this point that the administration
flung its axe, refusing to ac-
knowledge any signs of prog-
ress—or any responsibility for a
decade of mismanagement.
Adele Freedman u

The author is architecture critic for The
Toronto Globe and Mail.

Tuck Hinton Everton Andrews House.

New talent debuts
in Tennessee exhibit

It may have taken a few years,
but some of the spirit of the
“Whites,” “Greys,” “Silvers,” the
“New York Five,” and the
“Chicago Seven” is working its
way into other architectural com-
munities. Young, talented archi-
tects are opening communica-
tions with each other and going
to the public with their en-
thusiasm. One current show,
“New Firms, New Forms: The
Works of Tennessee's Young
Architects” reveals some very
talented emerging voices.

While the title of the show
may overstate its scope—there
are other young Tennessee ar-
chitects—its intent is excellent,
and should be emulated by other
groups elsewhere. The exhibi-
tion, sponsored in part by the
Tennessee Historical Society,
with funding from the Ten-
nessee Committee for the
Humanities and the Tennessee
Arts Commission, includes the
work of five firms: Brewer Ful-
ler, Looney Ricks Kiss, Kurt
Stagmaier, Tuck Hinton Ever-
ton, and Manuel Zeitlin.

Beginning with a symposium
last September at Vanderbilt
University, Nashville, the show
traveled around Tennessee, and
is now at Memphis Brooks Mu-
seum of Art, Memphis, through
May 31. Jim Murphy [ ]
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Guggenheim (continued from page 25)
letter addressed to City Planning
Commission Chairman Herbert
Sturz, architects Romaldo Giur-
gola and Klaus Herdeg wrote,
“We would like to raise our
voices to those who are shocked
that the Guggenheim Museum
administration itself—being pa-
trons of the arts—would want to
devalue, if not trivialize, their
major work on exhibition,
namely the building itself . . .”

In expressing dissent, these
two architects are, surprisingly,
more the exception than the
rule. Few of those who publicly
denounced Graves’s design for
the Whitney have gone on rec-
ord against the Guggenheim.
(Few, on the other hand, have
spoken in its defense.) What's
the difference? C. Ray Smith,
editor of Oculus, monthly news
magazine of the New York
Chapter of the AIA, speculates
that many architects were so
horrified by the professional
infighting that erupted over
Graves’s design that they have
resolved to remain silent in this
second case. Paul Goldberger in
The New York Times blames style:
Gwathmey’s Modernist design,
although fundamentally unre-
lated to Wright's—and even anti-
thetical—is more acceptable in
today’s climate than Graves’s
radically Post-Modern project.

The recent roast staged by the
New York AIA at Gwathmey’s
request (Graves, on the other
hand, was “invited” by the AIA
to his tar-and-feather session,
P/A, Sept. 1985, p. 25) proved
an unaccountably tame affair.
After four and a half years of
design development, Gwathmey
told his audience, he would not
discuss whether his addition was
in fact necessary, nor would the
trustees consider other options
that involved building off-site,
or merging with other museums
to permit exhibition exchanges.

By declaring those issues off
bounds, the architect cut off all
criticism save that related di-
rectly to his design. His audience
cannot be blamed if they failed
to follow his complicated
geometric analysis of Wright's
design or even to comprehend
the relationship of new to old
which, given the Guggenheim’s
spiraling, three-dimensional
form, is not easily resolved in
section or plan. Wright’s arbi-
trary, intuitively derived design
at times eluded Gwathmey’s ra-
tional analysis and defied all
“contextual” gestures, including
the impossible attempt to line up
the base of the elevated box addi-
tion with the ever-moving edge
of the spiral. More unfortunate
(continued on page 34)
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Guggenheim (continued from page 32)
still were the malapropisms
seized upon by critics who com-
pared the design to a toilet or
forklift.”

The evening’s coups de grace
were delivered by Richard
Meier, Peter Eisenman, and
John Hedjuk (four, with
Gwathmey, of the former New
York Five; Graves is the fifth).
Their “condemnation” of
Gwathmey’s design as “too
timid” diverted the focus of the
session’s attention, defusing criti-
cism of the scheme by claiming it
tame. Defending their colleague
in this roundabout way, all three
architects alluded to the underly-
ing programmatic issues that
Gwathmey placed off limits.
“Given the nature of the prob-
lem,” said Meier, “the solution is
exemplary.” But, he added, “we
all wish the program were
slightly smaller.”

Therein, as they say, lies the
rub. Neither the Guggenheim,
nor the Whitney, has convinced
its public that the ends justify the
means. Space allocations in the
new Guggenheim tower fill the
elevated box with art storage,
conservation, and administrative
offices. These nonpublic func-
tions, while necessary, do not
deserve the monumental expres-
sion accorded them in this design
(nor do they require spectacular
views of Central Park). The fun-
damental issue, however, isn’t
whether this addition is right or
wrong, compatible or crushing,
but whether there should be any
addition at all, let alone one of
this size, on this location. The
national AIA’s selection of the
Guggenheim for this year’s
25-year award, hardly a coinci-
dence, confirms collective opin-
ion: “The Guggenheim Mu-
seum,” reads the nomination,” is
an architectural landmark and a
monument to Wright's unique
vision.” In a case of this sort, the
best addition may arguably be
no addition.

Whether they speak for or
against the Gwathmey scheme,
or say nothing, the profession
has an obligation to address
more general issues raised in
both the Whitney and the
Guggenheim debates. Land-
marking procedures that make
age the first criterion for eligibil-
ity clearly do not protect the
monuments of our time. Steady
public pressure may yet convince
the Guggenheim trustees to fol-
low the Whitney’s lead and re-
view their priorities. But institu-
tional safeguards for underaged
if acknowledged landmarks
should be put in place now, be-
fore another forklift is raised.
Daralice D. Boles L]
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Forty under Forty
British style

A major exhibition on the work
of young British architects,
which toured the U.K. in 1985,
will now make the rounds of
American cities under the aus-
pices of the Glen-Gery Corpora-
tion. Copying an idea that
originated with the New York
Architectural League in 1941
and was revived there in 1966,
the British “Forty under Forty”
were selected by a panel of

judges composed of Michael

Manser, then president of the
Royal Institute of British Archi-
tects; Professor Adrian Gale of
Plymouth Polytechnic; architect
Richard Rogers; and Paul Hyde-
Thompson, chairman of Ibstock,
Glen-Gery’s British affiliate.
Although the three profes
sional jurors are all “declared
modernists,” their selections run
the full gamut. The trends that
emerge in this collection thus
have more to do with practice
than style. “This generation of
architects,” comments Manser,
“is a slightly lost generation. The
opportunities for new buildings
have been smaller in their time
for two reasons—the ecomony
and obsessive conservation.” As
a result, the show spotlights
smaller jobs—interiors, residen-
tial work, and rehabilitation.
Adds Rogers, “The only way
that you can break through to
... the publicis through compe-
titions and exhibitions.”
Organized by the RIBA with
the support of Ibstock, the exhi-
bition opens at Glen-Gery’s
Washington, D.C., showroom on
May 22 (through June 10) fol-
lowed by engagements in New
York (June 17—July 1), Philadel-
phia (July 8-22), Baltimore (July
19—Aug. 12) and Somerville,
Mass. (Aug. 19-29). A catalog,
which reproduces exhibition
panels (and renders some, in the
process, illegible) is available. =

The Skyscraper
at 100

Last year marked the one hun-
dredth anniversary of William
Le Baron Jenney’s Home Insur-
ance Building in Chicago, a sem-
inal work in the development of
the skyscraper. To usher in the
“second century of the sky-
scraper,” the Council on Tall
Buildings and Urban Habitat
and the Chicago Committee of
High Rise Buildings held a con-
ference on the subject in
Chicago, appropriately enough.
It offered over 80 technical pa-
pers, presented by some of the
leading lights in the high-rise
field. Engineer William LeMes-



surier spoke on structural
systems; researcher Alan Daven-
port, on wind response; en-
gineer Lev Zetlin, on failure
investigation; architect Arthur
Gensler, on interior systems.
Dispersed among the technical

sions were “theme” presenta-
tions by such notables as archi-
tects Harry Seidler, Bruce
Graham, and William Pedersen,
historian Carl Condit, and de-
veloper Gerald Hines.

The conference left little
doubt as to our technical ability
to construct buildings much
taller than Sears Tower, the cur-
rent record holder. To prove the
point, Joseph Colaco of CBM
Engineers, along with a group of
architects and engineers, showed
how the construction of Frank
Lloyd Wright's Mile High S
scraper is now technically—and
economically—feasible, using
high-strength (1400 psi) con-
crete, a bundled tube structure,
a mat foundation (18 feet thick),
multilevel elevators, and multi-
ple skylobbies. “There’s no tech-
nical reason,” said Colaco, “why
we can’t build a mile high.”

['here are human reasons,
though, as several speakers re-
minded the audience. First
among the naysayers was critic
Paul Goldberger who, in his
keynote address, stated that what
matters is not how tall we build,
but how tall buildings affect the
people that inhabit them and the
urban context that surrounds
them. Adding technical support,
if sometimes inadvertently, to
that position were papers on the
physiological effects of too much
building sway, too fast an
elevator, or too long a travel
distance in very tall buildings,
and the logistical effects of too
many people, cars, and services
coming together at the base of
very tall buildings. The urban
effects, too, were addressed in
an entire session devoted to San
Francisco’s new downtown zon-
ing plan (P/A, Jan. 1986, pp.
122—124). In regulating not just
floor area ratios and setbacks,
but the actual height, bulk, and
square footage of office build-
ings in the downtown, that plan
suggests that tall buildings may
test the limits of public accept-
ance long before they test those
of concrete and steel.

I'he next hundred years will
bring taller buildings. But if this
conference is any indication, the
second century of the skyscraper
also will bring more controversy
than the first. Thomas Fisher jal
(Two years of conference papers
have just been published as Ad-
vances in Tall Buildings, Council
on Tall Buildings, Van Nostrand
Reinhold, New York, 1986.)

41 E.11 ST. NYC 10003 (212) 674-3993
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Whether for reasons of fashion
or function, an increasing
number of office towers from
the 1950s, 1960s, and 1970s are
now undergoing rehabilitation.
The Sears Tower in Chicagoisa
famous example, InterFirst in
Dallas more mundane.

Sears
Resurrected

Just over 10 years after its com-
pletion in 1973, the Sears Tower
in Chicago, still the world’s tallest
skyscraper, underwent a major
renovation finished in June,
1985. Changing use patterns
and problems evident from the
opening day provoked the $25
million rehabilitation, which
involved construction of a major
new entrance on Wacker Drive,
complete renovation of the un-
derground retail mall, and major
rerouting of tourist and business
traffic through the building.
The original cast was reassem-
bled for the restoration, with
Skidmore Owings & Merrill,
Chicago, as architects and Morse/
Diesel contractor.

Like most monolithic, glass-
skinned skyscrapers, the original
Sears Tower was scaled to the
skyline, not the sidewalk. En-
trances were afterthoughts,
punched through a flush-glass
facade. The understated entry
sequence, a typical modern tac-
tic, produced special problems
for Sears. Office workers, re-
sponding to routine, don’t neces-
sarily need a well-marked en-
trance and circulation plan, but
the Sears Tower plays hostto 1.4
million visitors a year, most of
whom have never been there
before. Furthermore, the world’s
tallest tower is subjected to un-
usual wind pressures, which
make the main Wacker Drive
plaza a blustery and even
dangerous approach.

The original building was de-
signed with security in mind, its
plazas restricted to employee
use. The new Sears is more pub-
lic-spirited, opening the south-
ern plaza to general use with
new benches and landscaping.
The barrel-vaulted bustle on
Wacker Drive, which breaks
down winds, also provides a
more monumental entrance de-
signed by project architect Fred
Lo to complement the original
structure, repeating its black-
anodized aluminum mullions
and bronze-tinted glass. Inside,
employees and tourists separate
immediately, the former moving
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Timothy Hursley

Winter garden interior on Wacker Drive

up twin curved, cantilevered
stairs to a mezzanine lobby, and
the latter down two flights to a
new Visitors’ Center. (Not the
least of many complications
raised by the redo involved drop-
ping elevator shafts running to
the observation deck two addi-
tional floors below grade.)

Sears also had an economic
agenda: reshaping its unsuccess-
ful retail mall to capitalize not
only on in-house trade—the
25,000 workers and tourists who
pass through each day—but also
on the swelling ranks of workers
from other new office buildings
in the booming downtown busi-
ness district. The mall’s problems
stemmed from poor visibility
and access, improved as much as
possible by floor-cutaways on the
Franklin Street side and a new
skylighted entrance extended
from Jackson Boulevard. The
new mall was also carefully re-
programmed, with fast-food
outlets and gift shops close to
tourist entrances.

Sears isn’t the only modern
monolith requiring substantial
renovation after a very short
period. Many of the problems
prompting restoration are
purely technical: The 30-year-
old curtain wall of Lever House
in New York, for example, had
deteriorated so much two years
ago that maintenance costs could
be seriously advanced as justifi-
cation for its demolition (P/A,
March 1983, p. 25). In other
cases, the issue is style—upgrad-
ing an “ordinary” glass office
tower to compete for design-con-
scious tenants (see InterFirst
Facelift, below). Still other redos,
like the Sears renovation, are
initiated for programmatic rea-
sons. In Detroit, John Portman’s
Renaissance Center is being ren-
ovated both inside and out, its
failed mall updated and its anti-
urban architecture softened. In
Boston, a controversial scheme
to expand the Prudential Center
(P/A, March 1986, p. 21) would
fill in the open spaces between
towers. The nation’s vast inven-
tory of office towers from the
1950s, 1960s, and 1970s virtually
guarantees a steady increase in
the business of remaking Mod-
ernism. ]



Linofiex” Tiles

in 10 coordinating colors.

<

Natural Choice

If you think natural linoleum is old-fashioned, look again. Forbo gives
you two great resilient floors, impeccably styled with the look of Carrera
marble, in the broadest range of complementary colors that perfectly target
the needs of today’s open interiors.

Forbo Marmoleum and Forbo Linoflex® Tiles. Extremely durable yet
warm to the touch. Highly resistant to fire, cigarette burns, chemicals and
stains. Anti-static, anti-bacterial and asbestos free. And easily maintained
with Forbo's ETC factory finish.

For more details and technical information call or write:

FORBO NORTH AMERICA
218 W. Orange St., Lancaster, PA 17603. Murmoleum

Telephone (800) 233-0475. In PA (800) 321-7696. resilient sheet in
33 complementary colors.
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InnveRSpace
CONCEPTS

OPEN-PLAN PARTITIONING

Unique economical method of
separating work areas. Modular
in design for interchangeability
with superior rigidity and sound
conditioning. Three-inch thick
panels conceal electrics and are
available in various widths,
heights and styles; full

or half glass and

pre-hung door

|
OFFICE ‘
FURNITURE

Affordable, high-quality
desks, credenzas, returns, files,

bookcases and more ... to meet any

office need. All wood panel, laminate
covered, easy knockdown construction for
long use

Send for our new 12-page brochure today!

QUALITY

PARTITIONS AND = HAS
INTERIORS, INC. MADE US

340 \W. 78th Road/Hialeah, FL 33014 NUMBER
Toll Free: 800-OFFICES or 800-327-3697 (FL: 305-822-3721) ONE!

Circle No. 001 on Reader Service Card

1 | wonder what new developments there are in awning fabrics.

| wonder what awning fabrics are best suited for interior use.

| wonder what types of materials are available.

I wonder what styles, designs and colors are offered.

| wonder what fabrics are best suited for back-lighting.

I wonder what the energy-saving qualities of various fabrics are.
I wonder what kinds of flame resistant fabrics are offered.

| wonder what types of awning hardware are recommended.

ot

Since 1876 COMPANY

2937 West 25th Street, Cleveland, Ohio 44113
Telephone: (216) 696-2800

702-007 Manufacturer of SOLAIR® retractable awning hardware systems.

N aRWN

(=]

Stop wondering. Call Astrup THE
for information and advice
about awning fabrics and
hardware. Samples and
literature are available.
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PR NEWS REPORT

InterFurst’s fagade, before and after.

InterFirst
Facelift

Rehabilitation of the 14-year-old
InterFirst Two in Dallas by
SOM’s Houston office applies
techniques similar to those of the
Sears renovation. Caught in
competition with fancier new
office buildings, among them
SOM’s own LTV Tower (P/A,
July 1985, p. 95), InterFirst was
steadily losing its market share.
“The mechanical system was
fair,” says Richard Keating, “and
the structure excellent, but the
building had a public perception
problem.” Ongoing difficulties
with the original curtain wall
gave SOM the chance to reclad
the facade in a blue/green grid
that follows diagonal bracing. A
new three-story stone base and
160-foot antenna will change
both sidewalk and skyline per-
ceptions. An 81-foot glass
pyramid provides new visual
and physical access to a faltering
retail mall below the western
plaza. The office lobby is to be
remodeled, and a new rotunda
cut through to the floor below.
Keating defends this type of
adaptive reuse as good business
practice. Assuming it cost $20
per square foot to build an office
tower in 1970, and $20 to reno-
vate itin 1986, the total expendi-
ture still falls short of the $60-70
required for new construction.
SOM’s own commissions prove
the trend: InterFirst is only one
of several office facelifts in Dal-
las, Denver, and Houston now
on the boards in the Houston
office. Daralice D. Boles u



When you make
America’s best floor tile,
the only way to goisup.

Since IAC was founded in 1981, we have dedicated ourselves to producing
the best glazed ceramic floor tile in America. So, when we decided to enter the
ceramic wall tile market, we committed ourselves to maintaining that same standard.

That’s why we chose to merge with LAUFEN, a recognized worldwide leader
in fine ceramic products including INCEPA wall tile. INCEPA’s full range of elegant
colors and patterns and rich waterfall-glaze finish offers our customers the kind of
quality they have come to rely on.

INCEPA’s 6” x 6" European sizing makes this fine ceramic wall tile easier and

quicker to install. It requires 50 percent less grout, fewer trim pieces, and costs less per
square foot to install than standard 4'/4" x 41/4" tile. And INCEPA wall tile conforms
to all ASTM standards including sizing, squareness, and warpage. -
INCEPA is available only from [AC. So, if you're looking for ‘(‘[
a ceramic wall tile with the beauty and durability you can depend on,
look no further than America’s best ceramic floor tile manufacturer— .-
IAC. We’re moving up in the world. .-.
For more information on an IAC distributor near you, call - LAUFEN
IAC at 1-800-331-3651.
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Rapidograph’

D

A keen eye for detail and a deft
hand for expression provide Joseph
Voelker of Springfield, Pa., with a
mastery of pen-and-ink rendering of his
subjects — particularly architectural
subjects. Artist Voelker's pen is the
Rapidograph® technical pen with tubular
nibs that allow the artist to stroke in
virtually any direction on the drawing
surface, much the same way a pencil is
used. This is the great advantage of the
Rapidograph® pen over conventional

SHRINE

44 Progressive Architecture 5:86

pens, such as the crow quill and fountain
pen which, for the most part, cannot be
stroked up —against a paper grain.
This versatility of movement in pen-
and-ink drawing contributes to faster
completion of drawings, which might
account for artist Voelker’s prolific
nature: In addition to his commerical
and graphic arts output, he has created
a series of fine-art drawings of famous
and historical landmarks in and around
the environs of Philadelphia, of which

~ These Drawings
by Joseph L. Voelker
are copyrighted by the artist
and may not be reproduced for any
reason without written permission from the artist.

L Rendermgs
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W
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v —

Pennsylvania artis

these illustrations are only a few.

Rapidograph® renderings present
your architectural designs in the clearest
light possible . . . good ideas translated
into exciting visuals. These drawings by
Voelker are examples of precision-clear
interpretations which can be presented
for any project — a restoration, a conver-
sion, a modern highrise, a neoclassic
structure, and so on. Such drawings can
have a free-hand abandon or be devel-
oped with minuscule refinement to hold
details in photographic blowups.

The tubular nib is available in 13 line
widths. Just the weight of the pen itself
and the handhold to keep the pen erect
provide a consistent ink laydown. The
designer, drafter or artist has only to
guide the pen with an easy, non-fatiguing
hold. The patented dry, double-seal cap
keeps ink throughout the balanced ink-
flow system ready for instant startup, z
contributing to optimum drawing time.
Refillable ink cartridge also helps keep
productivity high. The Rapidograph® pen
is designed for use with carbon-black
india drawing inks that dry waterproof
and smear-proof, allowing the artist to
enchance drawings with other media,
such as colored drawing ink and water-
color washes, or even pastels and
colored pencils.

Look for the Koh-I-Noor Rapido-
graph® on the pen to be sure of the
dependability and ease of performance
that make the Rapidograph® pen the
most widely used technical pen in the
United States and Canada.
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Single pens and pen sets are avail- o
able. Ask your dealer or send the coupon 2 &
for details: Koh-I-Noor Rapidograph inc., = 8
100 North St., Bloomsbury, NJ 08804 ‘z): S
x>l

(201) 479-4124. In Canada: 1815 Meyer-
side Dr., Mississauga, Ont. L5T 1G3
(416) 671-0696.
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a r@tring company

Koh-I-Noor Rapidograph, inc., 100 North St.,
Bloomsbury, N.J. 08804

In Canada: 1815 Meyerside Dr.,

\\\‘\k\\“\\}&\\i‘ e : Mississauga, Ont. L5T 1G3
BRGNS R \\ \\Q\ﬁ‘“\m

Please send complimentary Catalog “E” describing Rapidograph
technical pens, Koh-I-Noor inks and other artist materials.
(JPlease send me the names of Koh-1-Noor dealers in my area.

Name (Please print or type)

Company Name (if the following is a business address)

Number and Street, RD and Box, etc.

City State Zip
I ~RAPIDOGRAPH is a Registered Trademark of Koh-I-Noor Rapidograph. inc.. 1985

PA-5/86
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Are you ready for

SPECIFY DEVINE
EXITS. MEET NEW
UL924 CODE.

You can specify qual-
ity emergency exits today
that comply with tomor-
TOW’S NEW requirements.

The NFDVG80 emer-
gency profile exit from
Devine Design is now
available.

The new guidelines
were developed with a sin-
gle goal in mind: save lives.
Performance in the emer-
gency mode demands reliability and
visibility. That’s why UL924 requires
signage letters at least six inches tall
with a minimum stroke width of 3/4
inch. Furthermore, luminance must
be high enough to provide a contrast

ratio at least .5 even after 90 minutes of

battery operation. Designing an exit to
meet these requirements wasn’t easy
but we did it. Availability isn’t the only
reason to select this exit though; we
have four other good reasons to
specify Devine. :
VERSATILITY

No matter the application, the
NFDVG80 can handle the job. The
crisply styled exit offers six mounting
arrangements including the UM
Universal Mount, six face styles, and
incandescent sources.
We even offer this as a standard exit—
the NFG50 exit—with the option of

UL924:

adding a battery pack for future con-

version to meet UL
requirements.
DEPENDABILITY
Our exits are con-
structed of rugged
die cast aluminum for
long term trouble free
service. Energy effi-
cient sources and
state of the art elec-
tronics. A wide
selection of tough
thermosetting
acrylic enamel finishes ensure attrac-
tive appearance year after year. Exits
that work—and look like new for the
long run.
VALUE
Combine quality, dependability
and versatility and you find extraordi-
nary value in this exit from Devine.
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UL File number: E71392

How else is there to de-
scribe an exit that offers all
this at a competitive price?
UL APPROVAL

The most important
factor of all, UL924 was
drafted to help save lives
by providing clear informa-
tion in emergencies. The
NFDVGB80 allows you to
meet that responsibility . . .
NOW.

Five good reasons.
Versatility, dependability,
value, UL approval and
availability. An early, logical answer
to UL924
requirements.
The remarkable
NFDVGS80 emer-
gency exit from
Devine Design.
WILL EXITS
YOU SPECIFY
TODAY MEET
TOMORROW’S

CODE?

OURS WILL.

Like more
information? Call us on our toll free
number: 1-800-826-5496 in the U.S;
1-800-361-1441 in Canada.

Subsidiary of Kidde, Inc.

KANSAS CITYEMONTREAL



Commercial and educational
commissions are shown in this
month’s In Progress section,

ranging from an auto dealership
to an elementary school

e
RSSO

IO IESES

PSR
M...m..,«‘.m.w

>

$fesiester
X g&“ﬂg
Tos

¢
R
o "v
8% ¢

=SWI=E

—_—




48

CONCRETE
LIGHTING

Durable Lighting constructed
of precast concrete, reinforced
with steel rebar, providing
vandal and corrosion resist-
ances for a long time. A cast
aluminum grill with an inner
high impact acrylic diffuser @
encloses a variety of energy
efficient H.1.D. lamps. Choose
from (3) sizes in a textured or
smooth concrete finish. Con-
crete colors and ceramic tiles
are available.

See us at Lighting World IV.

*Write on your letterhead
for a new Brochure.

AREA LIGHTING

Subsidiary of Kidde,Inc

14249 Artesia Blvd. * P.O. Box 1869
La Mirada, California 90637-1869
(714) 994-2700 » Telex: 69-8679
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3 Vitreous State Laboratory,
Catholic University, Washing-
ton, D.C. Architects: Perkins &
Will, Washington. Flanked by
classroom buildings, this 92,000-
square-foot laboratory for glass
research forms the third side of
a landscaped quadrangle. The
building’s pink granite base and
precast concrete superstructure
house flexible, column-free labs,
a public auditorium, library, and
classrooms. The VSL, to be com-
pleted this fall, is a “smart” lab
building, dependent upon auto-
matic mechanical controls; its ice
cooling system creates ice during
off-peak hours which is used to
cool the building the next day.

N —60718m

4 Landmark Center, Suburban
Va. Architects: Swanke Hayden
Connell Architects, Washington,
D.C. This master plan for a 60-
acre triangular parcel is now in
schematic design. The central
pedestrian street is lined with six
steel-frame commercial office
blocks, three set atop a retail
mall of monolithic red granite.
The axis ends in a 250-room
hotel/conference facility. Park-
ing fills the gap between build-
ings and outer site boundaries.



ONLY FIANDRE
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Ceramic Granite™
Perhaps only FIANDRE could
unleash the dramatic effects
of glossy and matte finishes
combined on the same tile.
The distinctive elegance of
the Designer Line Ceramic
Granite™ is evident in each
of the square, lined and cross
motifs.

Interchangeable styles of
grey or black form intricate,
geometrical designs unlike
anything previously possible
with ceramic tile. And Ce-
ramic Granite™ is absolutely
unequalled in resisting water
absorption, staining, cor-
rosive substances, even fire.
Unsurpassed beauty, unparal-
leled strength, unique design
opportunities.

The Designer Line.
Only from FIANDRE.

ol

CASTELLARANO

FIANDRE
CERAMICHE SpA
CASTELLARANO-ITALY
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P/ A NEWS REPORT

~ EAGLE STREE

EXHIBITION HALL
(OVER GARAGE

—SOUTH MALL ARTERIAL

5a SITEPLAN

5 Albany County Civic Center,
Albany, N.Y. Architects: Crozier
Assoctates, Albany. Planning con-
sultant: Vincent Ponte, New York.
Construction of a 15,000- to
18,000-seat civic center and adja-
cent 1000-car garage, to begin
this summer, will serve as catalyst
in this ambitious, diversified
development. A 400-room con-
vention hotel and 50,000-square-
foot column-free exhibition hall
with conference facilities, restau-
rants, and shops will occupy air
space over the garage, which
enjoys direct access to a major
downtown artery. Sites are also
set aside for two 200,000-square-
foot private office buildings.
Elevated pedestrian circulation
will link Albany’s central business
district through the civic center
to the Empire State Plaza.

i3 .
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6 Strom Thurmond Center,
Clemson, S.C. Architects: CRS/
Sirrine, Houston, Texas. Associated
architects: Enwright Associates,
Greenville, S.C. Sited in a dra-
matic, natural bowl on the Clem-
son University campus, this
multiphase complex includes
the 50,000-square-foot Strom
Thurmond Institute; a 30,000-
square-foot, 425-seat theater;
17,600-square-foot drama de-
partment and classroom build-
ing; and 38,700-square-foot,
1850-seat concert hall. The brick
and limestone Institute, which
will house the Senator’s private
papers, his office, and an au-
ditorium for public lectures—
half above ground and half
below—comprises the first phase
of construction due for comple-
tion summer, 1987.

1100730m

6b SECTION THROUGH INSTITUTE

Progressive Architecture 5:86

Corporate Office: 700 S. Claremont St., PO. Box 5910, San Mateo, CA 94402 - Distribution Centers located throughout the U.S.

Circle No. 347 on Reader Service Card




In Stock, Nationwide

Von Duprin Exit Devices

Von Duprin door exit hardware
.. . from our network of stock-
carrying representatives. We've
taken steps to improve the
availability of Von Duprin door
exit hardware with 18 stock-
carrying representative loca-
tions and the additional support
of 11 exclusive wholesale
distributor locations, so you're
never far from the exit device
you need for a rush
requirement.

Von Duprin, the pioneer in exit
devices, offers you a broad
choice of versatile crossbar
devices or smooth-operating
pushbar devices, all built to the
highest quality standards.
Finishes available through the
stocking network include dull
chrome, aluminum, dark bronze
and dull bronze with polished
chrome, polished brass and
many special finishes available
direct from the factory.

At Von Duprin, door exit hard-
ware is our only business. So
when you need an exit device
fast, call your local Distributor
or Von Duprin Representative.

Von Duprin, Inc.

400 West Maryland Street
Indianapolis, Indiana 46225
(817) 637-5521

VON DUPRIN

Part of worldwide Ingersoll-Rand
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“The Safe Way Out”

# Stock-carrying
representative

» Wholesale
distributor




Turn the handle on a Marvin
Magnum Tilt-Turn 90 degrees
and the window swings into
the room for cleaning. Turn the
handle a full 180 degrees
and the window tilts into the
room for ventilation.

Close the window and it
will exceed any commercial
performance code. Radically.
It's another first for Marvin.
One other manufacturers are
watching closely.

EVEN WE WEREN'T
EXPECTING A WINDOW
THIS GOOD.

When we began developing
thiswindow, we knew the com-
bination of precise technology
and Marvin craftsmanship
would result in a commercially
viable wood window. When
we saw the test results, we
were amazed:

*Test results for 48" x 64" Magnum Tilt-Turn

Air infiltration: .01 cfm

@ 25 mph. .02 cfm @ 50
mph (10 times lower than
the toughest proposed
standard).

Wind load: 200 mph positive
pressure. 256 mph
negative pressure.

Water infiltration: O (@

66 mph.*

U values: As low as .22.

R values: As high as 4.55.

In engineering this window

E LOOK AT A WINDOW
" OPENS TWO WAYS. AND

REASONS TO SPECIFY IT.

to open two ways, we engi-
neered it to perform better
than any commercial wood
window on the market. It didn’t
just meet commercial stand-
ards. It shattered them.

MARVIN'S MASTERPIECE.

We didn't compromise the way
this window looks. If anything,
we raised our already high
standards a bit.

Pride. Attention to detail.
Beautiful western Ponderosa
pine. All the traditional Marvin
trademarks are here. So, too,
are avariety of styles, including
Round Tops and a simulated
double hung. Theres even a
tilt-only Magnum Hopper and
an authentic double hung.

The lines are long and
graceful. And versatile. The
Marvin Magnum Tilt-Turn can
bring beauty and performance




to high-rise, low-rise, hospitals,
schools or office buildings.

HERE'S WHAT YOU GET
STANDARD. PLUS A FEW
OPTIONS.

Every Tilt-Turn comes with
tough, heavy-duty hardware,
including adjustable hinges
and locks for a perfect fit. For
an extra tight seal, we weld
the weatherstripping at all
four corners.

The wood is pressure
treated with insecticide and
water repellent solution
to protect against rot
and decay.

Then there are options.
Like maintenance-free
exterior finishes (a medium
bronze cladding or Polycron™).

Or glazings. Marvin Magnums
areavailableinsingle pane, 78"
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