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ULTRAWALL
Gypsum
Panels

H-Stud

Floor Runner

Movable Partitions |

Fast track to interior elegance!

ULTRAWALL® Movable Partitions put that solid prestige look and feel into walls that move. Quickly.
Easily. Economically. Just four basic parts make these superior partition systems simple to dismantle and
reassemble. Yet, the hefty %" gypsum panels add all the sound control and fire protection of a
permanent wall.

Distinctive finishes and compatibility with other interior systems make ULTRAWALL partitions the key
component in designing relocatable interiors for today’s highly integrated needs. In fact, new Systems/
ULTRAWALL hardware accepts most wall supported furniture. Removable panels provide more than
ample wall cavities for communications cable. And sizeable tax advantages make it the smart choice to
separate space. Get specifics.

Call our representative. Or write to us at 101 S. Wacker Dr., Chicago, IL 60606-4385, Dept. PA986

UNITED STATES GYPSUM COMPANY

© 1986, United States Gypsum Co BUILDING AMERICA
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What'’s the difference between
aroof window and a skylight?

Model TPS top-hung roof window

he difference is very
straightforward. A roof
window opens and pivots
so both glass surfaces can be
cleaned from inside. A skylight
does not pivot for cleaning. Of
course, there is a difference in quality and value
among manufacturers. But, a simple comparison of
features, quality and price will show you why
VELUX, with 44 years of experience and craftsman-
ship, is the world leader.
In addition to our four distinctive models,
VELUX provides precision-engineered prefabricated

Mail this coupon. We’ll send you a free copy of
““The Complete Guide to Roof Windows and Sky-
lights’” and a price list within 24 hours.

VELUX-CANADA INC.
16804 Hymus Blvd.
Kirkland, P.Q. Canada HO9H3L4

P.O. Box 3268

|

|

|

|

|

|

| VELUX-AMERICA INC.
|

| Greenwood, SC 29648
I
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Model VS ventilating skylight

flashings to make installation easy and weathertight.
We also offer quick delivery and a full range of op-
tional accessories and glazing.

To learn more about the difference and the
possibilities, write for our free 24-page full-color
brochure, ‘“The Complete Guide to Roof Windows
and Skylights’’

The world leader in
roof windows and skylights.

FREE 24-page full-color brochure. %i o :
gcnide » |

N WF)M?E !
ame - Windoy, "
S |

Address - J’ljghts I
City/State/Zip - :
|}
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Introducing Cordura
for upholstery. :
Made tough to survive
the corporate jungle.

Contract upholstery will never be the same, now that DuPont
brings CORDURAto the office. CORDURA nylon has proved itself tough
enoughdfgr backpacks and luggage, durable enough for hunting
gear an OOtS' ore stringent modifi en rasion Test.

It exceeds the standard e ._ _
Wyzenbeek Double Rub Abrasion
Test by such a wide margin
that an even more stringent
Wyzenbeek Test had to be
developed (see results at right).

And CORDURA is a soft touch

indoors. We've given it a luxurious Polypropylene [  Spun Nylon

hand, a satisfying touch and a smart Polypropylene Spun nylon CORDURA
look that make the most of fabrics for ~ filedatios  faledatats  hardly afiected after
contemporary or classic furniture. relia SLTASH:

Fabrics of CORDURA n?/lon are available in a whole range
of colors, styles and weaves. In 1000/280 denier, or newer 2000/560
with an even softer surface.

For good looks with strong character, ask about
CORDURA. Contact DuPont at (215) 8557765, and let us
give you samples, specifications and names of suppliers.

CORDURA. The survivor.

REG Us par 8. TM OFF

Circle No. 363

*Registered trademark of the Du Pont Company for its air-textured, high-tenacity nylon fiber.
DuPont makes fiber, not fabric.
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Wire!
Wire grid benches, wire linear and radial seating, a great wire stacking chair, and much more.

Innovative design, sturdy welded construction, tough color coating, and very competitive pricing.
" A “w ”
4 M 7

Grate Benches!
Grate Benches . . . great for anywhere . . . the outdoors, shopping malls, lobbies, transportation terminals.
Rugged concrete and steel construction. At last a design for heavy duty seating that doesn't compromise appearance.

gwel

site furniture a division of Forms + Surfaces Box 5215 Santa Barbara, CA 93150 (805) 969-7721 Circle No. 370 F+S




EDITORIAL

By speaking as if
there were a simple
choice between
contextual design and
noncontextual, we
deny the rich variety
of possible responses
to setting.

Context and Compatibility

THE bravest architects in history seem not to have been influenced by the surroundings in which their
works stood. The architects of the Renaissance and Baroque, for instance, and those of the early Modern
Movement, expected the entire existing scene to be cleared away and replaced by construction according
to their principles. From both periods, images of that made-over future are rife. Interestingly, the
architects of the earlier period came closer to realizing their ideal, because they were willing to reface
existing buildings, as in Michelangelo’s magnificently unified Campidoglio.

Now, almost every architect claims to be responding to context, which usually means designing so
that the forms and surfaces of the resulting buildings correspond to those of neighboring ones. Given
the jumbles of incompatible structures that afflict our contemporary environment, especially in America,
hardly anybody can argue against that.

But there is a lot more to context than brick colors and cornice lines; there are aspects of context
other than physical form; and there are ways of responding other than simply trying to conform to
what is there.

Various ways of accommodating to context have appeared in the evolution of Modern Architecture,
well before the banner of contextualism was raised in the 1970s. In America, from the 1930s on,
Regionalists adopted such devices as natural wood siding on the West Coast and white-painted boards
in New England—with numerous sloping roofs on both coasts—not to look like the building next door,
but to acknowledge an area’s climate and culture.

Considerations of social context, which rose to prominence in the 1960s, relate to people’s activity
and movement patterns and are addressed mainly through planning concepts and zoning rules. It is to
maintain (or re-create) social contexts that we have laws mandating ground-floor retail or encouraging
mixed use. That is the most persuasive reason for returning to the pattern of buildings along streets
and squares, exemplified today in the planning work of Cooper, Eckstut Associates (P/A, July 1986, pp.
98-105).

There are, as well, other kinds of social/cultural context that are harder to describe but no less
important. There is, for instance, the need for a building to be reasonably appropriate in its symbolic
readings and hierarchical relationships. One of the flaws of the American city has been that the tallest
towers have often housed organizations of little significance to the community—often just space for
rent, as in New York’s Empire State Building. How much more satistying it is when prominent towers
mark the locations of social/cultural gathering places at their bases, as does the RCA Building in Rockefel-
ler Center, New York, or the IDS Building in Minneapolis.

The masters of Modern Architecture offer some lessons on when to respect context and when to defy
it. Wright in his early years established a style that was ostensibly regional, though his buildings didn’t
much resemble earlier ones on the Prairie. In his later work, the houses tended to be brilliant and poetic
commentaries on their sites; his monumental and urban buildings stand in bold—and often very effec-
tive—contrast to structures around them. Although Le Corbusier was no advocate of contextualism, his
building at Harvard has long seemed to me a fine example of well-calculated contrast with context.
Today’s most honored architects also seem to be able to work at either extreme: Consider non-contex-
tualist Richard Meier’s meticulous adjustment to setting in his Frankfurt museum (P/A, June 1985, pp.
81-91) or James Stirling’s Architecture School at Rice (P/A, Dec. 1981, pp. 53—61), cloaked in existing
campus form and surface; at Stuttgart (P/A, Oct. 1984, pp. 67-87), Stirling’s context was a cultural
one—the whole history of museums, at least—but in his Arthur M. Sackler Museum at Harvard (P/A,
Oct. 1985, p. 27) it is unclear whether he is trying to respect the local context or not.

One of the best models for considering the issue of context is the natural environment, where only
things that respect context can survive. The interaction of geological and biological forces is eloquently
evident in certain places, such as beach dunes, desert arroyos, or rock outcroppings, where only limited
growth has taken hold. Inevitably such places reveal variations and harmony—based on real conditions—
of a kind we should try to achieve in our communities. L]
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SPECTRA 3700 EQUALS

It's a simple equation.
Add Spectra 3700 to your specs,
and get spectacular results.

Spectra 3700 Designer Ceiling Sys-
tem is based on simple arithmetic.
Start with its exposed 9/16" narrow
face dimension, and subtract 3/16"
due to the center regress. That gives
Spectra a 60% reduction in the
amount of visible metal at the ceiling
plane as compared to conventional
grid with a wider 15/16" face.

Progressive Architecture 9:86
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HANNIBAL FREE PUBLIC LIBRARY, HANNIBAL, MISSOURI
Spectra 3700 in white combined with standard white lay-in ceiling panels.

Next add Spectra’s uniquely engi-
neered components which allow for
the automatic centering of ceiling
panels and light fixtures for perfect
placement every time. (Don’t forget
to carry over Spectra’s compatibility
with NEMA Type G lay-in fixtures,
a variety of air diffusers, and
standard square-edge ceiling panels.)

e

ARCHITECT: JIM KREWSON, A.l.A.

Now divide it all with the installation
efficiency, modular flexibility, and
economy previously found in con-
ventional exposed systems. Then
figure in Spectra’s 18 available
colors, including reflective metal
finishes.




SPECTACULAR CEILINGS

o - T b e nT Ty - > . SErmes el =3 N 1 «

& g 0N 1 -2 o sow oA B gl el L
STANDARD GRID with its wide '%/1¢" exposed face provides for a SPECTRA'S narrow %i¢" exposed face, cut by a %14" regress, offers
ceiling design that is coarse by today’s standards. 60% less visible metal at the ceih‘nF plane for a refined look.

lay-in panels.

Shown above with standard square-edge lay-in panels. Shown above with standard square-edge

= -

MERCHANT & MAIN BAR & GRILL, VACAVILLE, CALIFORNIA DESIGNERS: JAMES and ROBERT TOOKE
Spectra 3700 in a brasscoat finish with contrasting white scored ceiling tiles.

Spectacular ceilings from a system Spectra 3700 Designer Ceiling
that adds creative diversity and System. The simple solution to
economy for the look of far more spectacular ceilings.

expensive narrow face systems.

It takes a special ceiling system to
create spectacular ceilings. Add up
the benefits of Spectra 3700, and

see yOLll” savings multiply. Chicago, lllinois 312-563-4600 « Los Angeles, California 213-582-1100 - Baltimore, Maryland 301-796-8220

Circle No. 348 on Reader Service Card
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Views

Reflections on Glazed Brick

In your June issue of Progressive
Architecture, on Page 57, a Build-
ing Failure was discussed by As-
sociate Professor Raymond A.
DiPasquale. We read this article
with a great deal of interest and
consider it to be an excellent
treatise. In many aspects, our
experience in viewing wall per-
formance fits closely with the
observations and conclusions
that Professor DiPasquale de-
fines. There are some points on
which we not only agree—but
would re-enforce his view; there
are two on which our observa-
tions, experience, and conclu-
sions differ considerably.

By way of some background,
our Company’s Hanley plant has
been a leading supplier of glazed
brick in the U.S. for about 55
years; with hundreds of millions
of units being supplied through-
out the north central/north east
U.S. and in Canada, for exterior
applications.

The following comments and
opinions are based solely on ob-
servations of our Hanley glazed
brick and its in-the-wall perform-
ance. We do not have any signifi-
cant knowledge of the perform-
ance of other glazed brick.

1 Professor DiPasquale
suggests that spalling or popouts
is the result of a phenomenon
called inflorescence. Our obser-
vations do not lead to such a
conclusion—but rather, that
spalling results from the cyclical
freezing and thawing of exces-
sive amounts of water entrapped
in the wall.

2 Professor DiPasquale says
under his Section 6. How to
Avoid (failure) “do not use
glazed brick for an exterior ap-
plication.” One cannot argue
with the logic that if glazed brick
were never used in exterior ap-
plications—they would never be
involved in an exterior wall fail-
ure. However, our experience
over many decades is that the
aesthetic and structural pluses of
glazed brick have been used in
many exterior applications very
successfully. As is pointed out
elsewhere in the Professor’s
treatise, materials research, iden-
tification of potential application

pitfalls, design detail, construc-
tion supervision, and good
maintenance practices are all
necessary elements to successful
masonry wall performance.

3 Professor DiPasquale rec-
ommends that a product should
be researched before it is
specified. Our experience cer-
tainly supports this idea, and we
have expertise which may assist
the architect or specifier at the
design stage.

4 Professor DiPasquale rec-
ommends several sources for
technical information, including
the Brick Institute of America
(BIA). Again, we strongly sup-
port this idea and would also
refer architects and specifiers to
the BIA library of Technical
Notes.

Walter M. Naish
Operations Manager
Glen-Gery Hanley Plant
Summenruville, Pa.

Wright’s Legacy

Something is amiss. In the same
issue where I read that the SOM
Foundation is acquiring and
renovating the Charnley House,
it was reported that the Frank
Lloyd Wright Fellowship is sell-
ing off parts of the original land
at Taliesin West for a suburban
housing development (and that
they were even providing de-
signs and the name, Taliesin
Gate!). It has only been a short
time since the Fellowship offered
hundreds of original Wright
sketches and drawings, many
still unpublished, for sale here in
New York.

Something is indeed amiss
when organizations as diverse as
the SOM Foundation and the
Domino Pizza Company are act-
ing to conserve and protect the
works of Frank Lloyd Wright,
while the Fellowship charged
with exactly that task is busy
selling off irreplaceable draw-
ings and properties that are in-
tegral parts of designated na-
tional landmarks and the legacy
of America’s greatest architect.

If the Frank Lloyd Wright
Foundation is a nonprofit in-
stitution controlling the archives
(sketches and drawings) and the
buildings that house them

(Taliesin East and West), then
why is the support of the un-
accredited School of Architec-
ture (which has not been self-
supporting since Wright's death)
the reason given for what I can
only see as the systematic dis-
mantling and dispersal of the
essential archives (to hundreds
of predominantly private collec-
tions), and the subdivision of
landmark property for real es-
tate speculation?

The Frank Lloyd Wright
Foundation and Fellowship,
though perhaps acting legally,
are not acting in the public in-
terest, and should not be selling
these national treasures for such
incredibly short-sighted pur-
poses. Scholarly research into
the design and development of
Wright's architecture will be
severely limited due to the dis-
persal of so many important
drawings. The wonderful sense
of isolation (even now only
barely maintained) that charac-
terizes the setting of Wright's
masterpiece will be lost as it is
engulfed by the surrounding
suburbs. If the Foundation and
Fellowship were intended to
protect the legacy of Frank Lloyd
Wright, then something has
gone terribly wrong.

Robert McCarter
Architect
New York, N.Y.

Quotation correction

The Hunchback of Notre Dame,
cited in P/A’s review of Gi-
rouard’s Cities and People (P/A,
July 1986, p. 140) was by Victor
Hugo (not Emile Zola), as our
author really knew and dates
from 1831. Architect Frances
Campani of Port Jefferson, N.Y.,
points out that Zola, in his 1873
Savage Paris, has a character
substantially repeat the quoted
observation that “this will kill
that.” But while Hugo meant
that the book would kill the ca-
thedral, Zola’s character re-
ferred to the new architecture of
Baltard’s Les Halles replacing
the traditional, as in the church
of St. Eustache; ironically, the
Les Halles pavilions are gone
and the church still overlooks
their site.
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TWO NAMES
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Sterling Engineered Products.
A solid performer with a solid future.
We were formerly LOF Plastics. Now all of our experience,
resources and know-how are committed to our Pionite® and
DuraBeauty® brands of decorative laminates. Both are already
proven performers. And, backed by Sterling, they’ll have an
even stronger future. s
What’s more, we're committed to creating innovative new
products, colors, patterns, and concepts. And, resolved to
provide you with delivery service that is better than ever.
So keep an eye on us. Soon our Sterling qualities will
become the laminate industry’s shining example.
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Entry form

International Furniture Competition

Please fill out all parts and submit, intact, with each entry (see paragraph 11 of instructions).
Use typewriter, please. Copies of this form may be used.

ENTRANT:
ADDRESS:

ENTRANT PHONE NUMBER (day):
(evening):

CATEGORY:

FURNITURE COMPETITION
Progressive Architecture

P.O. Box 1361, 600 Summer Street,
Stamford, CT 06904

(Receipt)

Your submission has been received and assigned number:

ENTRANT:
ADDRESS:

ELIGIBILITY

1 Architects, interior designers,
industrial designers, and design
students from all countries may
enter one or more submissions.
2 Design must be original. If
found to be substantially identi-
cal to any existing product
design, entry will receive no
recognition.

3 Designer may be under con-
tract to or in negotiation with a
manufacturer for this design,
but design must not be available
in the marketplace as of entry
deadline.

PUBLICATION AGREEMENT

4 1f the submission should win,
the entrant agrees to make avail-
able further information,
original drawings or model pho-
tographs as necessary, for publi-
cation in the May 1987 P/A and
exhibition at major industry
events.

5 P/A retains the rights to first
publication of winning designs
and exhibition of all entries.

Designer retains rights to design.

6 P/A assumes no obligation for
designer’s rights. Concerned
designers are advised to docu-
ment their work (date and
authorship) and seek counsel on
pertinent copyright and patent
protections.

SUBMISSION REQUIREMENTS

7 Submissions will not be
returned under any circumstan-
ces. Do not use original drawings
or transparencies unless they are
sent with the understanding that
they will not be returned. P/A
will not accept submissions with
outstanding custom duties or
postal charges.

8 Drawing(s) and/or model
photo(s) of the design should be
mounted on one side only of one
20"x 30" foamcore board pre-
sented horizontally. Any entry
not following this format will be
disqualified.

9 There are no limits to the num-
ber of illustrations mounted on
the board, but all must be visible
atonce (no overlays to fold
back). No actual models will be
accepted. Only one design per
board

10 Each submission must include
ab5"x 7" index card mounted on
the front side of the board with
the following information typed
on it: intended dimensions of
the piece of furniture, color(s),
materials, components, brief
description of important fea-
tures, design assumptions, and
intentions. This information

is to be presented in English.

ENTRANT:
ADDRESS:

DESIGNER(S) RESPONSIBLE FOR THIS SUBMISSION

(identify individual roles if appropriate):

and that stipulations of publication agreement (paragraphs 4-6) will be met.
[ verify that the submission is entirely the work of those listed on this form

(or an attached list as necessary).

SIGNATURE
NAME (typed)

11 Each submission must be
accompanied by an entry form,
to be found on this page. Repro-
ductions of this form are accept-
able. All sections must be filled
out (by typewriter, please).
Insert entire form into unsealed
envelope taped to the back of the
submission board. P/A will seal
stub of entry form in envelope
before judging.

12 For purposes of jury proce-
dures only, projects are to be
assigned by the entrant to a cate-
gory on the entry form. Please
identify each entry as one of the
following: Chair, Seating Sys-
tem, Sofa, Table, Desk, Work
Station, Storage System, Light-
ing, Bed. If necessary, the cate-
gory “Miscellaneous” may be
designated.

13 Entry fee of $35 must accom-
pany each submission, inserted
into unsealed envelope contain-
ing entry form (see 11 above).
Make check or money order (no
cash) payable to Progressive
Architecture.

|
I
I
I
I
I
I
: I confirm that the attached entry meets eligibility requirements (paragraph 1-3)
|
I
I
|
I

14 To maintain anonymity, no
identification of the entrant may
appear on any part of the sub-
mission, except on entry form.
Designer should attach list of
collaborators to be credited if
necessary.

15 Packages can contain more
than one entry; total number of
boards must be indicated on
front of package.

16 Deadline for sending entries
is January 9, 1987. First class
mail or other prompt methods
of delivery are acceptable.
Entries must show postmark

or other evidence of being en
route by midnight, January 9.
Hand-delivered entries must be
received at street address shown
here by 5 p.m., January 9.

ADDRESS ENTRIES TO:
International Furniture Competition
Progressive Architecture

600 Summer Street

P.O.Box 1361

Stamford, CT 06904




Linoflex’ Tiles

in 10 coordinating colors.

If you think natural linoleum is old-fashioned, look again. Forbo gives
you two great resilient floors, impeccably styled with the look of Carrara
marble, in the broadest range of complementary colors that perfectly target
the needs of today's open interiors.

Forbo Marmoleum and Forbo Linoflex® Tiles. Extremely durable yet
warm to the touch. Highly resistant to fire, cigarette burns, chemicals and
stains. Anti-static, anti-bacterial and asbestos free. And easily maintained
with Forbo's ETC factory finish.

For more details and technical information call or write:

FORBO NORTH AMERICA
218 W. Orange St., Lancaster, PA 17603. Marmo'eum

resilient sheet in
33 complementary colors.

Telephone (800) 233-0475. In PA (800) 321-7696.
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Arris. A system that performs
as smart as it looks. |

Consider: vnrtually unlimited flexibility at the turn of a screw.
A seven wire tri-plex electrical program thats entirely modular...with
an isolated and dedicated circuit contained in a three inch high raceway.
And overhead cabinets with built-in task light sofﬁts Umquely desngned
openings in work surfaces for easy wire access.

Arris. Available in a variety of woods and frameable in twelve :
VARITECH™ colors and Char-Black. Esthetics and performance finally
brought together. Precisely what you expect from a system by Alma.

‘Corporate Headquarters  The Alma Companies,

ﬁ Showrooms—Atlanta, Chicago, Dallas, High Point, Longlsland City, San Francnsco 00

1301 meoln Drive, lilgh Point, HC 27260 (800) 833 3319

ALMA

lnsnght into tomorrow
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STOP SETTLING FOR

What windows should you

specify fora commercial project?

For years the standard
answer to that standard ques-
tion was standard aluminum.
Aluminum windows offered the
best combination of perform-
ance characteristics. Never
mind that they left something
to be desired in terms of
insulation and beauty.

Now you have a beautiful
and efficient alternative. Marvin
Magnums. Wood windows that
shatter commercial standards.

ENGINEERED TO OPEN
THE MIND.

Where could you use a

commercial wood window?
Practically anywhere you might
use an aluminum window.
High rise, low rise, hospitals,
schools, renovation projects
or new construction. The only
limitation is your imagination.
Because these commercial
wood windows perform.
Beautifully. Testsona 48" x 64"
Marvin Magnum Tilt-Turn
yielded these numbers:

Air infiltration: .01 cfm (@
25 mph. .02 cfm @ 50 mph.
Wind loads: 200 mph positive

pressure. 256 mph negative
pressure.

AND BEAUTY OF ALL

Water infiltration: O (@ 66 mph.
R values: as high as 4.55.

U values: as low as .22.
MARVIN MAGNUMS

PERFORM BECAUSE
MARVIN PEOPLE PERFORM.

Those test results didn't happen
by accident. They came
about because Marvin people
put all their pride and skill

into every Marvin Magnum
we make.

We don't warehouse an
inventory of standard sizes. We
make every window to order.
Only the most precise hardware
will do. And we specialize




1 extras such as weather-
tripping that's welded at all
ur corners for the tightest
ossible seal.

Marvin people are with you
very step of the way. From

ur design service up frontto S8
ur field representatives, each &

f us is dedicated to making

1ese windows the best choice B

ou could possibly make.

VERYTHING IS OPTIONAL.
JUALITY IS STANDARD.

Aarvin Magnums come in
variety of styles.

Our Tilt-Turns swing into the
oom for cleaning or tilt in for
entilation. Choose the simple,
legant lines of our basic
ilt-Turn or consider a Round
op or simulated double hung.
or maintenance, there's a
tationary unit with a system

of keyed locks. You can also
specify the tilt-only hopper or
an authentic double hung with
sash that tilts into the room for
washing.

Glazing options include 78"
insulating, 1” insulating, solar
bronze, solar gray, solar cool,
Low-E or Low-E with Argon.
For easy maintenance, most
Magnums are available in
medium bronze aluminum
cladding or Polycron finishes.

Even if you should want

Circle No. 403 on Reader Service Card
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| T332 WILL BE WARMLY RECEIVED.

THE WARMTH
AINUM.

to investigate your options, well
gladly work with you.

YOUR TELEPHONE CALL

We want to tell you much more
about the Marvin Magnum

series. Please call toll-free at
_ 1-800-328-0268 (in

Minnesota 1-612-854-1464).
Or write Marvin Magnum
Windows, 8043 24th Avenue
South, Minneapolis, Minnesota
55420.

WEl show you how the
future looks better through
a warm, beautiful Marvin
Magnum.

ENGINEERED TO
OPEN THE MIND.
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For MBCI's complete produc} Ime see SWect

\

Lubbock (806) 747-4291 Dailas (214 ) 988-3300 T N \
METAL BUILDING COMPONENTS INC Oklahoma City (405) 672-7676  Atlanta (404)948-7568 AR
e I OMPANY San Antonio (512) 661-2409 Tampa (813 ) 221-3988

Houston 713/445-8555. “*  Circle No. 405 on Reader Service Card



25

San Francisco Design
Center

Richard Meier on Film
Foster at Stansted
Perspective: Ambasz’s

| ' 2%
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Sullivan Show
Opens in Chicago

A major show on the work of
Louis Sullivan opened this
month at the Chicago Historical
Society (through December).
“The Function of Ornament,”
curated by Wim de Wit, uses
building fragments, wall stencils,
sketches and working drawings,
new and vintage photographs,
and new models to illustrate the
evolving use of ornament over
the course of Sullivan’s career
from incidental decoration to
integral expression. The show,
which is accompanied by a major
catalog (W.W. Norton), will
travel to New York’s Cooper-
Hewitt (March through May
1987), the St. Louis Art Museum
(co-organizers with Chicago),

= and Washington, D.C., Renwick
5 Gallery. |

Winner Selected for
Pershing Square

Five distinctly different approaches to the problem of Pershing
Square in Los Angeles were selected by the jury in the first phase of
an international design competition. The schemes, which range from
a traditional, formal garden to a sculptural “freeway” fragment, were
chosen from a field of 242 entries. Finalists Kevin Bone of Bone/
Levine Architecture, New York; Barton Phelps of Phelps/Son Archi-
tects, Santa Monica; Frank D. Welch of Frank Welch & Associates,
Dallas; SITE Projects, Inc., of New York; and John L. Wong of the
SWA Group, Sausalito, presented their schemes to the jury and pub-
lic on August 23. SITE’s scheme was premiated.

(continued on page 24)

Gary Marshall

Expo in Seville
Calendar

Halprin with his show.

Changing Places:
Halprin at 70

Landscape architect Lawrence
Halprin celebrated 40 years of
practice and 70 years of life with
a summer-long retrospective
exhibition at the San Francisco
Museum of Modern Art, curated
by Helene Fried for the Mu-
seum’s Architecture and Design
Department.

Halprin’s career has not only
been a spectacular personal suc-
cess; it has also exemplified the
evolution of the landscape archi-
tect’s practice in the mid-20th
Century from the design of pri-
vate gardens to that of corporate
and public plazas and large-scale
open spaces. Some well-known
benchmarks in the public realm
are Halprin’s Sea Ranch Master
Plan and Ghiradelli Square
(1962); the Portland Open Space
sequence from the Lovejoy
Fountain to the Auditorium
(continued on page 25)

New Orleans
Aftermath

After several years of legal argu-
ments, political infighting, and
just plain indecision, the New
Orleans Museum of Art finally
has a firm scheme for expansion.
The new plan by Charleston
architect W.G. Clark is a far cry
from his competition-winning
scheme of 1983 (P/A, April 1984,
p. 39), but it reflects the vastly
(continued on page 25)
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Meier (continued from page 26)

Moore. Blackwood has shared
production with West German
and Swedish television and the
BBC, and distributes his films
himself. He has recently com-
pleted a cinematic study of Mies
van der Rohe and is planning
one on collaborations between
architects and artists—quickly,
he says, before the energy in the
area dies down. His films have
been shown on television in
Europe and at museums, univer-
sities, and libraries in this coun-
try. American television net-
works would do well to air the
likes of Richard Meier.

Susan Doubilet L

Foster Takes
to the Air

“Calm, clarity and convenience”
are the key characteristics of a
successful airport, says British
architect Norman Foster. They
are also the qualities most lacking
in London’s three airports. Fos-
ter has the opportunity at Stan-
sted, the smallest of the three, to
start from scratch, planning his

Foster’s Stansted terminal, model and longitudinal section.

passenger terminal for an open
site across the runway from the
existing building. The architect
was commissioned five years ago
to do a feasibility study for Stan-
sted’s expansion from a 500,000
passenger facility to one han-
dling 8 million. Modeled concep-
tually on the simple, one-story
sheds of early aviation history,
Stansted’s contemporary cousin

Richard Davis

is Eero Saarinen’s 1962 Dulles
International Airport in Wash-
ington, D.C. All passenger
facilities for Stansted are concen-
trated Dulles-style on one open
level; Dulles’s awkward elevator-
buses, however, are to be re-
placed at Stansted by an auto-
matic rapid transit railway.
Those services requiring enclo-
sure—shops, banks, lavatories,

etc.—will be housed in free-
standing demountable struc-
tures to preserve the flexibility
of the whole. Baggage handling
and ground transport are
housed in the “undercroft.”
(Foster’s feasibility study also
calls for a new British Rail Sta-
tion.) Ductwork and light
fixtures have been “designed
out”; all mechanical equipment
is concentrated in the undercroft
and distributed through tubular
steel column clusters, which are
similar in principle to those used
at the HongkongBank (P/A,
March 1986). These columns,
set on a 36-meter grid, support
an umbrella roof of translucent
domes which light the terminal
by day and are themselves uplit
by night when they act as huge
reflectors. The structure is clad
in translucent or clear glass and
metal panels. Its low profile re-
sponds to environmental con-
cerns: The terminal stands only
12 meters above ground level,
rising no higher, says the archi-
tect, than mature trees in the
area. The £290 million building
is to be completed in time for the
1991 tourist season. L]

|
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New Foundation
In Belgium

“Architect” has been a term of
popular derision in Brussels for
over a century, ever since the
public uproar in the 1870s over
the extravagantly expensive
Piranesian-scaled Palace of Jus-
tice. A century later, the Palace
still dominates Brussels, where
its profile seems to announce the
hubris and ambition of the vast
urban renewal schemes pursued
by the European Economic
Community’s Modernist capital.
The new Foundation for Ar-
chitecture, however, could
change that negative opinion.
The inauguration in June of its
spacious gallery in a former brick
electrical station promises a new
public presence for architecture.
The brainchild of Philippe
Rotthier, who designed its
domesticated high-tech space,
the Foundation is an independ-
ent organization sponsoring
meetings, symposia, and debates
along the lines of New York’s
Architectural League. It joins
the rapidly growing circle of
architectural museums (Wash-
ington, Montreal, Frankfurt,
Helsinki) as host to traveling
exhibitions; but with no collec-
tions of its own, it will collaborate
primarily with the neighboring

=y

5

Antoine Pompe, project for his own house, 1917 (not executed).

Archives d’Architecture Mo-
derne (AAM).

The AAM was launched in
1969 by a group of young archi-
tects animated by the indefatiga-
ble Maurice Culot, in reaction to
a climate of zealous Modernism
in the late 1960s. In the 17 years
since, AAM has amassed one of
the most important collections

of 19th- and 20th-Century archi-
tectural drawings and docu-
ments, numbering some 500,000
objects and including papers of
the most important figures in
Belgian Modernism, from Paul
Hankar and Victor Horta to
Antoine Pompe and the Belgian
prophet at CIAM, Victor
Bourgeois. Culot’s Archive has

JOURNAL “LEPEUDLE. | saxes 2 DD e

Courtesy Fondation d'Architecture

ime. . DROHRAUT]

Fernand and Maxime Brunfaut, offices for Le Peuple, 1930.

served as a springboard for one
of the most thorough and con-
sistent critiques of the Modern
movement, chiefly through its
vigorous publication program,
through the review AAM, a
showcase for classically inspired
European Post-Modernists, no-
tably Leon Krier, and through its

(continued on page 32)
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Belgium (continued from page 31)
innovative exhibition program,
which has included in the last
decade shows and publications
on Henri Sauvage, Rob Mallet-
Stevens, Rene Braem, and other
major Belgian figures.

In 1984, AAM installed a small
museum and study space in a
former Masonic lodge in central
Brussels, but it has continued to
be pressed for adequate space. It
is no coincidence that the Foun-
dation’s first president is Culot,
nor that its inaugural exhibition
“Architectural Landscapes,
1886—1986” serves as an over-
view of AAM’s collection and
philosophy. Intermingling con-
temporary projects with several
hundred historical documents,
the show not only sketches the
eclectic topography of architec-
tural production in a country
always under the influence of its
neighbors, but underscores
AAM’s belief in “the virtues of
the small dimension and the
positive analysis of historic reali-
zations and reflections.” With
their first show, the Foundation
and AAM launch their joint
critique onto the skeptical stage
of Brussels, for too long a city
that has considered itself archi-
tecture’s victim. Barry Bergdoll ®
The author is Assistant Professor of Art
History at Columbia University.

Mies Revised

A generation has passed since
Mies van der Rohe designed a
master plan for the Museum of
Fine Arts, Houston, in 1953.
Over a decade has passed since
the office of Mies van der Rohe
added the two-story Brown
Pavilion to the Mies-designed
Cullinan Hall of 1956, thereby
finishing a sequence of five addi-
tions that began in 1924. And
over a year has passed since sig-
nificant revisions were initiated
to adapt the Mies concept to
curatorial and space needs that
had emerged over the past 30
years. The revision was carried
out by MFAH curator Celeste
Adams, New York-based de--
signer Clifford LaFontaine, de-
sign consultant Stuart Silver,
and design contractor Jerome
Lawton.

The great curved Cullinan
Wing, the realization of Mies’s
Reichsbank partiof 1933 and an
adaptation of the Crown Hall
design of 1952 for II'T, was the
perfect space for mid-1950s
Texas. With a small permanent
collection, the MFAH, under the
direction of James Johnson
Sweeney, used the great glass
box as an arena for changing
exhibitions that were installed

(continued on page 34)
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Mies (continued from page 32)
with great aplomb. The Brown
Pavilion, whose upper exhibition
level overlooked the original
Cullinan Hall (see P/A, March
1975, pp. 52-57), is possibly the
most spatial of Mies’s designs,
similar in section to the unbuilt
II'T Library/Administration
Building.

But problems began to emerge

in the 1970s: The upper level of

Brown has always been difficult
to service, and its exposure
caused problems when shows
were down or being installed. In
the decade since completion of
the Brown Pavilion, holdings in
the permanent collection have
doubled. Furthermore, a “uni-
versal” space proved to be, in
practice, too demanding, par-
ticularly for prints or objects in
the decorative arts, and the 244
floor-to-ceiling windows that
enclose Brown Pavilion, al-
though they face primarily
north, do not adequately mod-
ulate a primary characteristic of
the Texas environment, glare.
The revisions attempt to re-
spond sympathetically to the
great Mies space, but with a col-
lection of clearly defined rooms,
an inversion of Mies’s original
intentions. They provide an ex-
panded home for the permanent
collection, organize its exhibition

Upper level of Brown Pavilion with neu

space into a coherent didactic
progression, allow the placement
of pieces in complementary set-
tings, and more adequately con-
trol natural light.

While the “rooms” are ar-
ranged so that Mies’s volume is
still apparent, its dominance has
been neutralized. Real problems
of light control were dealt with
by adding a solar screening over
the windows, which negates the
transparent membrane of the
enclosure and forms a more

1 gallery rooms.

literally defined perimeter, in
essence an “ambulatory” along
the edge of the new rooms.

The dramatic contrast be-
tween the “new” Mies Brown
Pavilion and the “old™ Mies Culli-
nan Hall demonstrates the range
of needs for the display of art.
And with this, the idea of “uni-
versality” seem a naively dated
concept whose heroic embrace
of technology and technique has
had to give way to more complex
realities. Peter C. Papademetriou W

Roundup of
Scholarly Schedules

For those who have lost track
since its opening in 1982, the
news is that the Temple Hoyne
Buell Center for the Study of
American Architecture is gradu-
ally emerging from its academic
cocoon. Since its inception, Co-
lumbia University’s Buell Center
has quietly pursued a course
promoting academic scholar-
ship. Under director Robert
A.M. Stern, the Center is now
broadening its scope to include
more publicly oriented activities.

A symposium on Frank Lloyd
Wright's Fallingwater is sched-
uled for November 7 and 8, and
one on Hispanic influences on
American architecture, directed
by Susana Torre, is scheduled
for Fall 1987.

The Buell Center has also
started publications this spring
with papers from its first sym-
posium, “American Architec-
ture: Innovation and Tradition.”
The series Documents of American
Architecture will reprint original
sources, adding annotations and
new introductions to collections
of articles such as “Shingle-Style
Houses” from the American Archi-
tect and Builder News, with an
introduction by Vincent Scully

(continued on page 37)
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Scholars (continued from page 34)

(due outin January), and to such
classic books as Joseph Urban,
with a new introduction by Wil-
liam Jordy, and In the Cause of
Criticism (essays by Montgomery
Schuyler), to be edited by Helene
Lipstadt.

In the meantime, the Buell
Center’s counterparts and unof-
ficial affiliates in Austin and
Chicago have continued to stage
adiverse array of events address-
ing regional as well as national
concerns. The Southwest Center
for the Study of American Archi-
tecture at the University of
Texas, Austin, under director
Lawrence W. Speck has pub-
lished its second Center journal,
this one on American Classicism
edited by Charles Moore and
Wayne Attoe. A symposium this
fall will address “Buildings and
Reality: Architecture in the Age
of Information™ (Oct. 23 and
34), and one to be held next
spring focuses on the role of
government in initiating “urban
surges” in cities of the South and
West. For those who cannot at-
tend, papers will be published in
Center (distributed by Rizzoli).

The Art Institute of Chicago’s
Department of Architecture,
directed by John Zukowsky, is
pursuing a program of exhibits,
publications, and oral histories
of Midwestern architects and
their work (six have been com-
pleted so far). “Mies van der
Rohe and His Disciples of Mod-
ernism” runs through Oct. 5. A
second fall show studies Paul
Rudolph’s recent work. Future
shows include a permanent dis-
play of the Art Institute’s collec-
tion of architectural fragments,
scheduled to open in the spring
of 1987, and “Chicago Architec-
ture, 1872—-1922,” opening at
the Musée d’Orsay in Paris in
September 1987, and moving to
Chicago in the summer of 1988.
Natalie Shivers |
The author, an architect with Hardy
Holzman Pfeiffer Associates, New York,
has published Those Old Placid Roads:
The Esthetic and Development of
the Baltimore Rowhouse.

The Future for
Computers in
Design

For the architect, the usefulness
of CAD systems has not kept up
with improvements in their price
or performance. Such was the
implicit message of “Computers
in Design: Emerging Research
Directions,” a summer sym-
posium organized by Graphic
Systems and MI'T’s Computer
Resource Laboratory, sponsored
by Autodesk, Calcomp, Com-
(continued on page 38)
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Computers (continued from page 37)
putervision, McDonnell Doug-
las, Numonics, SKOK, and T&W
Systems.

The symposium'’s speakers
had only good news about devel-
opments in computer hardware.
Eric Teicholz of Graphic Systems
predicted that costs would con-

I tinue to fall at an annual rate of
INDEPENDENT | approximately 30 percent, and
L v A\ that the differences in capabili-

i | et ties between personal computers
and larger machines will con-
tinue to diminish.

No such optimism buoyed the
discussion of software. Charles
Eastman of Formtek, long an
advocate of three-dimensional
modeling, admitted that such an
approach doesn’t work for the
production of contract docu-
ments. Because architects don’t
locate every pipe or conduit in a
building, drawings made from a
precise 3D computer model rep-
resent overkill. A variety of rep-
resentational techniques, he said,

% INDEPENDENT are needed for comptuer-aided
Make reservations at any Best Western, WORLDWIDE drafting.

see your travel agent, or call toll-free el Computer-aided design also

1-800-528-1234 ';nwggﬁ,:s;g’ﬁ;c:greg requires multiple techniques,

said William Mitchell of Har-
P m"‘:gr‘:m’egresoﬂs,. vard. Quick “paint” programs or
i line, surface modeling, and solid
modeling programs all have ap-
plications at different points in
the design of buildings. Without
such flexibility, said Mitchell, the
computer will only seem con-
straining to designers.

The real question, said John
Watts of GMW Computers,
comes down to whether archi-
tects must change the way they
design and represent buildings
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or whether software must
change to better serve architects.
The former necessity has been
implicit in much of the software
written for architects in the past.
But for a computer industry
chastened by recent downturns
in sales, the latter, as many
speakers at this symposium
suggested, may be a more fruit-
ful—and more profitable—ap-
proach. Thomas Fisher L]
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The Master Plan for the 1992
Universal Exhibition in Seville,
designed by architect Emilio
Ambasz, was unveiled this
month.

Ambasz in Seville: IS e R 3
i 1992 Fair el e — v Y

Chicago has dropped its plans . : / .
for a world’s fair in 1992, but : ' , :
sister city Seville, Spain, has
pressed on. Architect Emilio .
Ambasz of New York was re- o

cently awarded First Prize and
the Gold Medal in an interna- B
tional competition for the Master
Plan of the 1992 Universal Exhi- 4 o
bition at Seville (from a total of ‘
)@ 11 contestants), and his plans
Sl were revealed to the public this
"E ‘ - month.
' Nk The selected site for the exhi- T
e bition, which celebrates the w
5 .-/ 500th anniversary of the discov- ¢
ST\ L A S ery of America by Christopher ?
ELD> -7 %7 Columbus, centers on a ruined T
g s : convent where Columbus is ’
. e : buried. Ambasz’s scheme turns -
the 460-acre island of Cartuja in
the Guadalquiver River into a
miniature Venice. The convent
Renderings (right) show site during and ~ 1tself is cast afloat in one of three

after the exposition. Landscape features new lagoons.

are permanent, as are cultural facilities Earth excavated to form these ; T

and amusement park (see site plan, fol- lagoons would be used to shape . 4 "«'\.\:

lowing pages). Expo pavilions are tempo- three hills, beyond which are i : g;‘.
W

rary, floated into position in the man-
made lagoons. These appear white in the
model (top).

hidden parking, a heliport, and
a small airport. The hills will ‘
change forever the view from R
Seville proper, forming the outer
boundary of a new urban park
modeled on Paris’s Bois de

Boulogne or Chicago’s Jackson

Park (itself the product of a

world’s fair).

The grand theme of this fair is 1002
the “Era of Discovery,” and its
metaphor—exploration of the
world by water—becomes its
modus operandi. All of the tempo-
rary pavilions are to be built on
barges and floated into position,
like so many foreign ships in
port. Transportation within the
exhibition grounds is by a ferry
system modeled on Venetian
vaporetti. The approach is at once
appropriate to a fair and, says
Ambasz, economical: Seville
saves the cost of extensive foun-
(continued on page 46)
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Ambasz (continued from page 43)
dations and infrastructure neces-
sary for construction on land.
Water was the theme and
metaphor for the New Orleans
Fair two years ago, but how dif-
ferent the handling. New Or-
leans used water for gags: Kids
got “car-washed” and their par-
ents squirted in the eye. Ambasz
makes of water a mythical envi-
ronment. His Spanish pavilion,
for example, is walled in water-
falls, and a misting system inte-
grated into the concrete trellises
along the public esplanades
keeps the air cool and clouded.
Ambasz’s aerial perspectives
show a coolly ordered environ-
ment; his sections reveal the
actual clutter of food vendors,
jugglers, and souvenir stands
common to fairgrounds. His
plan makes space for the neces-
sary amusement park, theme
pavilions, and fair parapher-
nalia, but he has wisely recog-
nized that the concern of con-
temporary world’s expos is not
only the event itself but the place
and its post-fair existence. Am-
basz designed the site, he says,
for 1993, the year after the fair,
when the park will be turned
over to the public and a portion
dedicated to the University of
Seville. Daralice D. Boles L

Project: Master Plan, 1992 Uni-
versal Exhibition, Seville.
Architect: Emilio Ambasz (Dwight
Ashdown, project manager; Guil-
lermo de la Calzada, Katherine
Keane, Jonathan Marvel, Domi-
nique Nerfin, Peter Robson, design
team; Gary Chan, Evan Douglis,
assistants; Daniel Gallagher, An-
dreas Gruber, model makers).
Consultants: MEE Industries,
Travers Associates.

Adbvisor: Javier de la Calzada.
Hlustrator: Suns Hung.

Photos: Louis Checkman.

A grand bridge (top) crossing beneath a
waler arc leads from the ceremonial
entrance plaza with its apple tree, symbol
of man’s first moment of discovery in the
Garden of Eden, to the island fair-
grounds. Beyond, cultural facilities in-
cluding a planetarium, observatory,
concert hall, and auditoriums are concen-
trated in the Theater of the World, adja-
cent to the convent where Christopher
Columbus is buried. Temporary interna-
tional pavilions float in the lagoons (mid-
dle). The special exhibition pavilions at
the northern end of the fairgrounds (bot-
tom) occupy the future site of the Univer-
sity of Seville. A plan of the parking arbor
shows the elaborate canal system (right),
and a plan of the pergolas (far right)
shows the three platform levels at the
water’s edge, where the international
pavilions are docked.

=
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Etched Brass,
Etched Pewter
Polished Brass
Polished Chrome
A unique and
versatile line of
durable metal
laminates

Scratch resistant,
stain proof and
easily tooled,
Lunstead Metals
have been
specified
worldwide in
restaurants,

§ banks, hotels and
residences.

The applications
are up to your
Imagination

Available on ten
day quick-ship
delivery.

For the Lunstead
representative
nearest you,
contact Lunstead
Designs, Inc.
8655 S. 208 St.
Kent, WA 98031
206 872-8835
Telex 32 0195

Circle No. 399
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Just say...Philips Pl*ease.

Whether designing or specifying,
the ease with which Philips ex-
traordinary PL* family of compact
fluorescent lamps helps you create
opportunity is as easy as saying,

ouines.  §
. R

i s &

“bank on it.”

From the people who
invented PL* Compact

PL* shorts in 5-13 Long PL*s deliver  PLC* 10mm Quads

watt sizes replace
25-60 watt
ncandescents.

1,250 to 2,900
lumens from
18-36 watts in
lamps from 8.94"
(227mm) to 16.42"
(417mm).

—four-tubed, narrow
diameter lamp clus-
ters in 10-26 watt
sizes to replace 40 to
100 watt A-lamps
and reflector lamps
m 600-1,800
lumen range.

Fluorescents.

Now Philips has ex-
tended its family of
compact PL* lamps,
broadening your
ability to develop—

\

e
PLC* 15mm Quads
—smaller maximum
overall length lamps
m 14 and 20 watt
sizes to replace
40-75 watt A-lamps
and reflector lamps
n 900-1,200
lumen range.

and sell-new lighting designs for as
far as your imagination can take you.
New compact designs and shapes,
outstanding color rendition, and a
broad range of kelvin tempera-
tures (from 2700K up to 4100K)
free your imagination for flexible,
virtually unlimited design oppor-
tunities—while enhancing real

world sales considerations.

PL* lamps last up to 10 times
longer than incandescents, use up
to 75% less energy, and are 400%
more efficient overall.

They're ideal for indoor or outdoor
lighting, either functional or aesthe-

tic, including " - -
task, security | “Design a Classic

and desk top Have }y)})u entered your prize-win-
ioht ning PL* creation into Philips
hgh}tlm}%' /}X’?,(i PL* Fuixture competition yet?
wit : the Deadline for entries 1s September
family of lamps, | 30, 1986. Write or call our Mar-
you have the keting Communications Depart-
desi on flexibil- ment for entry form and rules.

ity for surface-mounted or recessed
wall and ceiling fixtures. No matter
what your application needs, for
more light, more energy effi-
ciency, and far fewer incandescent
replacements, you can create the
right lighting opportunity. . . just by
saying Philips PL*ease. For com-
plete details and/or technical
assistance, write the people

who invented PL* Compact
Fluorescents:

North American Philips Lighting
Corporation, One Westinghouse
Plaza, Bloomfield, NJ 07003; or
call toll free 800-631-1259.

Lighting Leadership Worldwide

PHILIPS

Circle No. 408 on Reader Service Card

Progressive Architecture 9:86

49



Fry’s Aluminum Moldings.
The finishing touch.

Fry Reglet Aluminum Moldings —

all dressed up with plenty of places to go.
We’ll curve them.

We’ll radius them.

We’ll make them shine.
When a designer, rich in imagination,

Project:‘ 'South qu Galleria
Redondo Beach, CA _
Architect: RTKL Associates, Inc. ~ (404)
Dallas, TX A X! Circle No. 872

ga].:;zrn ttzgdcarywall contractor: PFC, Inc. E m REGL“




rank Gehry, Norton House at the Walker ;

hrough September 21

roposal for a Guggenheim Mu-
eum Addition: A Showcase for
Tidden Treasures. Guggenheim
Auseum, New York (P/A, May
986, p. 25).

"hrough September 26
{arvard Graduate School of
design 50th Anniversary. Gund
{all Gallery, Harvard Univer-
ity, Cambridge, Mass.

[hrough October 3
\rchitecture in Colombia. Co-
ombian Center, New York.

Chrough October 3
‘onnections: Architectural
Yrawings by Gottfried Bohm.
\IA Building, Washington, D.C.
P/A, June 1986, p. 23).

Chrough October 5
)skar Schlemmer. San Francisco
vVuseum of Modern Art.

Chrough October 22

Jienna 1900: Art, Architecture
nd Design. The Museum of
dodern Art, New York (P/A,
\ugust 1986, pp. 23, 27).

Chrough October 26

[okyo: Form and Spirit. Mu-
eum of Contemporary Art, Los
\ngeles (P/A, April 1986, p.

08; review, P/A, June 1986, p.
'4),

A\rt Center, Sept. 21.

Through October 31
Ornamental Architecture Re-
born: A New Terra Cotta Vocab-
ulary. National Building Mu-
seum, Washington, D.C. (P/A,
Aug. 1985, p. 25).

Through November 9

Alvar Aalto, Furniture and
Glass. Craft and Folk Arts Mu-
seum, Los Angeles (P/A, Nov.
1984, pp. 34-36).

Through November 23
Building a Borough: Architec-
ture and Planning in the Bronx,
1890—-1940. The Bronx Museum
of the Arts, Bronx, New York.

Through December 28

The Architecture of Richard
Morris Hunt. The Octagon,
Washington, D.C. (P/A, May
1986, p. 28).

Through January 1

The Function of Ornament:
The Architecture of Louis Sulli-
van. Chicago Historical Society,
Chicago (p. 23).

September 21-November 16
The Architecture of Frank
Gehry. Walker Art Center, Min-
neapolis.

September 21-November 9
Visions of the City: City Life and
Hugh Ferriss: Metropolis.
Walker Art Center, Minneapolis.

September 23—November 8
Viennese Design and the Wiener
Werkstitte. Galerie St. Etienne,
New York (p. 38).

September 26-November 9
Frank Lloyd Wright and the
Johnson Wax Buildings: Creat-
ing a Corporate Cathedral. Her-
bert F. Johnson Museum of Art,
Cornell University, Ithaca, N.Y.
(P/A, April 1986, p. 27).

September 30—-October 17
Hugh Stubbins and the Stubbins
Associates: The First 50 Years.
Gund Hall Gallery, Harvard
University, Cambridge, Mass.

October 3—December 21

New Architecture: Foster, Rog-
ers, Stirling. Royal Academy of
Arts, Piccadilly, W. 1, London.

October 10-February 28
Bauhaus. MI'T Museum, Cam-
bridge, Mass.

October 10—January 4

Drawing Toward Building: Phil-
adelphia Architectural Graphics,
1732—-1986. Pennsylvania
Academy of the Fine Arts, Phila-
delphia.

October 13-31

Norman Foster: The Arts
Centre and Mediathéque of
Nimes. French Institute, Lon-
don.

October 20-December 19
Charles Moore Retrospective.
Williams College Museum of
Art, Williamstown, Mass.

September 15

Deadline, Resources Council
16th Annual Product Design
Awards. Contact Resources
Council, New York Design
Center, 200 Lexington Ave.,
New York, N.Y. 10016.

September 15

Registration deadline, Dayton
View Historic Association Infill
Competition. Contact Dayton
View Historic Association, Inc.,
P.O. Box 113, Mid-City Station,
Dayton, Ohio 45402. Jeffrey
Wray (513) 461-4694.

September 15

Deadline, Designs for Peace,
Mail Art Exhibition sponsored
by Architects, Designers and
Planners for Social Responsibil-
ity, Orange County Chapter.
Contact Designs for Peace, %
Stacy Dukes, 3093 Harbor Blvd.,
Santa Ana, Calif. 92704.

October 13

Submission deadline, Architec-
tural Review/Heuga Interna-
tional Ideas Competition for a
Museum for London’s Dock-
lands. Contact The Architectural
Review, 9 Queen Anne’s Gate,
London SWIH 9BY, England.

April 1

Postmark deadline, “Playhouse
in Amsterdam” International
Idea Competition. Contact
Knudson-Benson Assoc., The-
atre and Lighting Consultants,
3002-89th Place, S.E., Mercer
Island, Wash. 98040.

September 24

Deadline, International Associa-
tion of Lighting Designers
Awards Program. Contact Mar-
ion Greene, IALD, 18 E. 16th
St., New York, N.Y. 10003 (212)
206-1281.

September 30

Deadline, 1986 Concrete Build-
ings Award Program. Contact
Glen Simon, Portland Cement
Association, 5420 Old Orchard
Rd., Skokie, IlI. 60077.

September 30

Submission deadline, Buffalo
Place Competition. Contact
Robert G. Shibley, ATA, Profes-
sional Advisor, State University
of New York at Buffalo, 3435
Main St. (Hayes Hall), Buffalo,
N.Y. 14214.

October 1

Submission deadline, The Chair
Fair. Contact Christopher
Flacke, Architectural League,
457 Madison Ave., New York,
N.Y. 10022 (212) 753-1722.

October 31

Deadline, 1986 Wood Remodel-
ing Design Award Program.
Contact American Wood Coun-
cil, 1250 Connecticut Ave., N.W.,
Suite 230, Washington, D.C.
20036 (202) 833-1595.

(continued on page 52)

Progressive Architecture 9:86

51



54

CIRAETOPWINDOWS HA

UNTILNOW, THEY JUST COULDN

Circular windows have been a staple of
architectural design for literally hundreds
of years. Featured in homes of gentry,
of substance, those who desired style,
even some who just simply thought
they looked nice. However, even with
their aesthetic qualities they have lacked
certain details. Not the least of which

is the absence of the Andersen® label.

For you see, nothing bears this
label until it promises the same precision
and quality you’ve come to know and
recommend in other Andersen products.
Therefore, it is with considerable pride
that we introduce this several-hundred-
year-old concept into the Andersen line.

ONE STYLE
NEVER FITS ALL.

Most window manufacturers feature a
universal circle top unit to be used with
all window styles. It would seem that a
shade of difference here and there is
acceptable.

Perhaps to some, but not to us.
We not only offer more stock sizes than
any other manufacturer. We produce
them in two styles. One compatible

Progressive Architecture 9:86

Our exclusive pre-formed
rigid vinyl sheath on frame
continues to form a full perimeter
flashing and anchoring fin.

Andersen offers 4 exclusive

glazings. Including special glass

for high altitude.

Perma-Shield exterior

is available in either
white or Terratone.

Grilles snap out for easy
cleaning and can be painted

or stained to match any interior.

86153 © 1986 Andersen Corp.

with the Andersen Narroline® double-
hung window, the other a perfect
match with the Perma-Shield® casement/
awning window. This allows only
Andersen circle top windows to blend
with the profile of both window styles
inside and out. Which, if you follow the
logic, makes any job you complete look
like you planned it that way.

‘,,
e

THE ONLY CIRCLE TOPS
WITH ANDERSEN WINDOW
DESIGN AND PERFORMANCE.

The soul of every Andersen Perma-Shield
window is its exclusive construction.
Andersen circle top windows are no
exception. A solid wood core, nature’s



00D THE TEST OF TIME.

) THE TEST OF ANDERSEN.

Frame and extension jamb are

laminated, for a smooth surface. Plus, we offer 4 exclusive glazing

No finger jointing, here. options: revolutionary High-Perfor-
mance and High-Performance Sun;
plus, for installations where altitude
exceeds 3,500 feet, we also offer a
high-altitude option for both of these
energy-efficient glazings.

So, no matter what the climate or

location, Andersen circle tops add

) . beauty to the design and intelligence to
Natural wood interior the construction.

trim in either maple
or oak, in modern

or colonial profiles. SOME FINAL THOUGHTS TO
ROUND OUT THE PICTURE.

In creating our new circle top windows,
we sought to add details and options
@\\ the others had somehow left out.
e Take interior trim, for
TR example. Two standard
o interior profiles
are available,
modern and
colonial. And,
they are available in either maple
or oak. There’s no finger jointing on the
face here, either. The detailing is smooth
and rich looking, instead of looking
puzzled together. The exteriors are
available in either white or Terratone.
Even the grillwork has the exclusive
Andersen touch. The grilles are vinyl
but have been treated so that they can
be painted or stained on the inside.
There are, of course, a myriad of
other details and finery regarding new
Andersen circle top windows. And, we
would be delighted to talk at length
about them. For more information and
persuasion, contact your Andersen
distributor or see Sweet’s File 8.16/An.
Or, write us direct. Andersen Corp.,
Box 12, Bayport, MN 55003.

finest insulator, with a rigid vinyl Andersen circle top windows deal in Come

sheath that makes for a nearly two concepts of performance that have h()mﬁ (0]

maintenance-free exterior, while the a beauty you can’t necessarily see. quality.

natural wood interior lends its beauty Weathertightness and energy efficiency.

inside whether stained or painted. Since Andersen circle top windows
were d&signel(li to(;)e 211) lpe;;fect fit vPvith ersen
either Narroline double-hung or Perma-

AAI:SP \EV/?ELI:SLTISSTF%% %%D Shield casement units, the fit will be

precise and tlght Circle No. 330 on Reader Service Card
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IS DESIGNTEX.

THE FUTURE

Du Pont
TEFLON
1 & stain repeller
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Experience the exhilaration of play-
ing with water once again. Enter The
Challenge™: The Workforce® Faucet
Design Competition. We think it's
time to redefine the devices used

in the delivery of water. Long a
leader in commercial faucet technol-
ogy, we're seeking innovative ideas
to make water delivery a more inte-
gral part of contemporary decor and
architecture.

We have created a prestigious com-
petition and designated over
$20,000 in prize money in profes-
sional and scholastic categories,
including $10,000 for first prize.
There are no technical restraints, so
if you want to give your imagination
and creativity a new playground and
a new challenge, send for our bro-
chure detailing the competition.

THE CHALLENGE ™

WORKFORCE DESIGN COMPETITION
c/o Delta Faucet Company

P.0. Box 40980

Indianapolis, IN 46280

A jury of individuals respected for imagination
and innovation.

Mr. Emilio Ambasz—E. Ambasz & Associates
Mr. Bruce Burdick—The Burdick Group

Mr. Michael McCoy—

Cranbrook Academy of Art

Mr. James Murphy—Progressive Architecture

LAWORKIFORCEE.

DELTA W )




“Whattya mean, nope?”

“I mean we’ll never find carpet
tiles to match.”

“Maybe we should go back to
heliotrope.”

“Maybe we should just paint
the floor”

Nope. You don't have to paint
the floor. You don'’t have to go to
heliotrope either. Or to any color
you don’t want. Lees makes
carpet color matching easy

and precise.

As the world’s largest maker of
broadloom and modular carpet
systems, we give you all the
color capability you'll ever need.
Custom color and design pro-
grams that are easy to work with.
Hundreds of in-stock colors.
Patterned coordinates.

We've added hardback carpet
tile systems in advanced genera-
tion Antron® nylon by DuPont
with soil and static protection built
in. And our modular systems are
performance guaranteed for

ten years.

For brochures, test data, specifi-
cations, call toll-free 800/523-5647.
From within Pennsylvania,

call collect 215/666-9426.

Lees
Commercial
Carpet
Company

A Division of Burlington Industries, Inc.
King of Prussia, PA 19406




s P @
Circle No. 398 Modular carpet systems by Lees in over 200 colors and patterns. Photography: Fred Schenk. © 1986 Burlington Industries, Inc
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THE A&D BUILDING INVITES YOU
TO EXPERIENCE DESIGNER’'S SATURDAY
FROM A VERY SPECIAL VANTAGE POINT.

This year our 12 Designer's Saturday members Designer’s Saturday Members
will present you with more than just the very

finest the industry has to offer. They'll also pre- 1. American Seating Company
sent you with a chance to win the very finest 2. Arconas Corporation
Manhattan has to offer. 3. Artemide

Such as dinner at the Four Seasons and the 4. Corry-Jamestown Corporation

Sign of the Dove. Gift certificates to Tiffany’'sand 5. Croydon Furniture Systems
Bloomingdale's. Tickets to the ballet, operaand 6. Kimball Office Furniture Co./Artec
Broadway. Dancing at Regine’s. Breakfast at the 7. Krueger

Plaza. Even a membership to the Museum of 8. Lehigh-Leopold/Cole L.B.F.

Modern Art. 9. Madison Systems/Madison Furniture
This Designer's Saturday treat yourself to the  10. Reff Corporation

essence of what makes Manhattan the center of 11. Vecta Contract

the world...while you're discovering what makes 12. Zographos Designs Ltd.
the A&D Building the center of the industry.

Architects & Design Building - 150 East 58th Street, New York City 10155 . 212.644.6555

N
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ellipsoids can send even the
best draftsman back to the drawing
board. Draw. Erase. Draw. Erase.
The only thing that wears thinner
than your patience is your paper.

Unless it’s Clearprint.

With Clearprint 1000H vellum,
you can erase the same line 12
times or more—without impairing
reproducibility. No wonder it’s the
one paper draftsmen prefer.

Clearprint 1000H vellum is
manufactured of 100 percent new
cotton fiber by a proprietary
process we perfected more than
50 years ago.

you nevey

Who says
cond chance_,

getase

Clearprint paper doesn't crack.
Or discolor with age. It has a
consistent drafting surface and
unexcelled transparency. :

All of these qualities are guar-
anteed 100 percent. Our process
includes 38 individual quality
control checks. And our paper
is tested for both manual and
CAD/CAE applications.

Test it yourself. Return the
coupon below for a free kit
containing all the tools you need

CLEARPRINT.
Making paper work

Circle No. 349

to prove that Clearprint always
gives you a second chance to
make a first impression.

Name

Please send me
my free kit.

Mail to: Clearprint Paper Co.
P.O. Box 8703
Emeryville, CA 94662.

Phone

Title

Company

Address.

‘ City

State___Zip

| Pamios

I
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There’s little evidence

this courthouse

has been renovated.
And custom Pella Windows
are sworn to secrecy.

A passion for authenticity in restoration
and renovation sometimes goes unno-
ticed. And nothing could make the ar-
chitects of this municipal building
renovation happier. They gleefully recall
a local resident's comment: “I looked at
the building and | don't see that you did
anything. Why did they pay you to do
nothing?"

Nothing, indeed. The historic 1914
Municipal Building in Sewickley, Penn-
sylvania, has been restored inside and
out. Council chambers have been ren-
ovated, administrative offices expand-
ed, a conference room added along
with an elevator tower and a wing for fire
department apparatus. The intent was
to restore the existing building and have
all additions match the original in kind,
in both materials and design. It shows,
or doesn't show, in everything from the
original brass hardware to the red com-
mon brick of the new additions to the
custom Pella Windows.

Custom Pella sizes and colors.

Custom Pella Windows were a vital
part of the project. No other wood win-
dow manufacturer could provide the
custom sizes and custom clad color the
project required, with the quality the ar-
chitects demanded.

Drafty, white double-hungs and base-
ment windows were replaced with cus-
tom Pella Clad Double-Hung and
Awning Windows. The architects “didn't
want to look at the building and see a
window and awindow and a window" but
rather intended the whole of the exterior
to work together fora monolithic look. So
Pella Clad Windows were specified in a
custom tan enamel finish that matches
the cleaned Cleveland limestone of the
building's foundation.

Only Pella offers custom colors in alu-
minum cladding, adding just a week to
normal delivery time. The baked enamel
finish resists fading, chemical attack,
chalking, chipping, peeling and crack-
ing so the windows need no painting.

Inside, the natural wood beauty of
Pella Windows complements the origi-
nal oak woodwork, doors and molding
which were carefully preserved.

The Pella Clad subframe system neat-
ly covers the exterior of the old wood
frame and allows for installation from in-
doors. Since no scaffolding or cranes
were needed, the Sewickley Council of
Garden Clubs could do the landscaping
unimpeded.

Lower heating and cooling costs.

Some things, like the charming hose-
drying tower, are used today as they
were in horse-and-firewagon days, but
many things needed a drastic update.
The building's energy efficiency, for in-
stance. Pella's Double Glazing Panel
System was specified for all Pella Win-
dows, giving nearly an inch of insulating
air between panes. The perfect space
for the removable wood muntins, safe
from dust and damage.

Another of Pellas seven glazing and
shading options, Type E Slimshade®
blinds can be specified or retrofitted be-
tween the panes of the Double Glazing
Panel System, where they help give Pella
Windows a low U value of .23, actually
outperforming triple glazing.

As for maintenance economies, Pella
Double-Hung, Awning and Casement
Windows pivot or rotate toward the cen-
ter of the frame for easy cleaning from
indoors.

Your Pella distributor can tell you more
about it. For information, look for Pella in
the Yellow Pages under “Windows." Call
Sweet's BUYLINE or see Sweet's Gener-
al Building File. Or send this coupon.

Please send me the latest literature on
Pella for replacement and new
construction.

Name
Firm
Address
City
State
Telephone

This coupon answered in 24 hours.
Mail to: Pella Windows and Doors, Commercial Division
Dept. T3516, 100 Main Street, Pella, IA 50219. Also avail-
able throughout Canada
© 1986 Rolscreen Co

Zip

Pella. The significant difference in windows.

Sewickley Municipal Building

Sewickley, Pennsylvania

Architects

Robert D. Graham, Sewickley, Pennsylvania

J. Ronald Reynolds, Coraopolis, Pennsylvania
Contractor

Coco Brothers, Inc.

Allison Park, Pennsylvania

Circle No. 414 on Reader Service Card
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Natural beauty, durability and stability make it the natural choice for
creative designs that endure. Send for Redwood Architectural Guide.

® CALIFORNIA REDWOOD ASSOCIATION 591 Redwood Highway - Mill Valley CA 94941 - (415) 381-1304

GEORGIA-PACIFIC CORPORATION ¢ MILLER REDWOOD COMPANY e THE PACIFIC LUMBER COMPANY ¢ SIMPSON TIMBER COMPANY e TIMBER REALIZATION COMPANY

Circle No. 343 on Reader Service Card
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Law: Importance
of Contracts

Many architects spend more
time worrying about profes-
sional hability insurance pre-
miums than about their con-
tracts. This results in many legal
disputes that could have been
avoided had a little more tme
been spent at the beginning of
the project negotiating and sign-
ing a contract. Thorough con-
tracts are the mark of architects
who are good businessmen. In
the long run, it always pays to
have a written contract.

A contract, the most important
part of a project next to the de-
sign itself, governs every aspect
of the architect’s relationship
with his client. If a question
arises about whether something
is part of the base contract or is
an additional service, the archi-
tect and the client will have to
review the contract to see how
this matter was addressed. If the
architect wants to terminate his
contract, he will look to see
whether he has this right and
how it should be implemented.

Despite the importance of
written contracts, they are stll
not widely used by architectural
firms. The reasons are varied.
Some architects think a contract
will scare the client away. Other
architects will submit a contract
to a client, begin work, and never
get back a signed contract. Some
clients like the idea of working
based on a handshake only, or
are anxious to get the project
started and often convince the
architect to begin work without a
contract. Before they know it,
the project is well under way and
no contract has been signed.

Sometimes these projects turn
out successtully; other times,
they resultin lawsuits. Questions
that can arise when there i1s no
contract include: what the
agreed upon fee was, what serv-
ices were included for that fee,
what services the architect was to
provide, and whether the archi-
tect was to visit the construction
site everyday or just as necessary.

Architects doing preliminary
site inspections and design work

(continued on page 72)
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Specifications:
Manual of Practice

CSI's new Manual of Practice
(MOP) is now available from the
Construction Specifications In-
stitute (601 Madison Street,
Alexandria, Virginia 22314) for
$65.00 (members) or $90.00
(non-members). It's well worth
having if you write or use specifi-
cations for building construc-
tion. This third edition of the
basic document on specitying is
at the same time a reference
book on preparing project man-
uals and a short course on how
it's now being done in the best
U.S. and Canadian architectural
practices.

While not a textbook in the
traditional sense, its five main
parts do cover the fundamentals
in a logical, consistent, and read-
able way. The most extensive
discussion (Part I) emphasizes
the elements and organization
of the project manual, including
the role of general conditions
and bidding requirements. It’s
essential that the specifier under-
stand these relationships before
beginning work on a project
manual: they affect everything
in the document. And, while the
same subject is also covered in
the AIA Handbook of Professional
Practice (a new edition of that
standard reference is scheduled
to appear later this year), the
explanatory diagrams and clear
descriptions of the parts make
the Manual of Practice’s explana-
tion especially useful.

Part I ends with comments on
the use of the sometimes contro-
versial Division 1, a specification
division in which general con-
tractor’s work items are specifi-
cally called out. Although the
definitions and document or-
ganization analysis in Part I are
especially valuable to those just
getting famihiar with the struc-
ture of contract documents, and
although there is good advice on
such topics as when to use
“broadscope™ and when “nar-
rowscope” sections, the practice
described for Division 1 is less
satisfactory. The typical three-
part section format, while very
applicable to technical specifica-

Law: C. Jaye Berger explains
why every architect should have
a contract for every job.
Specifications: Walter Rosen-
feld reviews the Construction
Specification Institute’s new
Manual of Practice.

tion sections, doesn’t work really
well when processes such as con-
tract closeout are being dealt
with. There are just too many
left-over parts 2 and 3 where no
“products” are required and
where “execution™ is minimal.

The Manual of Practice really
hits its stride, though, in its sec-
ond part, “Specification Writing
Techniques,” where methods of
specifying, use of language and
coordination of specifications
and drawings, are authoritatively
presented. The Manual offers
good advice all along the way:
don’t use symbols (%, @, /, etc.)
but spell each item out (this is a
legal document); eliminate un-
necessary words (especially help-
ful in the age of the three-inch-
thick project manual); don’t
underline (wasting time and
electronic storage space); and
more. The recommendation to
use so-called “streamlined”
specifications, in which verbs are
omitted and punctuation takes
their place, is not an unqualified
success, since it tends to create a
much less readable text. Using
the imperative mode is a much
better (and equally endorsed)
suggestion.

When it comes to production
techniques, as the Manual does
in its third part, the advice is
equally valid. One still sees con-
tracts with workmanship
specified in terms of “the archi-
tect’s satistaction”™ or “the best
practice of the trade,” and the
Manual properly objects. Most
trades now have standards circu-
lated through ANSI (American
National Standards Institute) or
industry organizations like AWI
(Architectural Woodwork Insti-
tute), AISI (American Iron and
Steel Institute), FGMA (Flat
Glass Marketing Association)
and ACI (American Concrete
Institute) that describe work-
manship more precisely. Refer-
ence to these standards beats “all
workmanship shall be first class
in every respect” by miles. Of
course, specifiers have to know
the standard in order to use it,
but that’s part of their job any-
way.

One practice that is less con-

(continued on page 72)
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Specs (continued from page 71)
venient, though recommended
by the MOP, is the habit of refer-
ring to related sections in the
project manual by both title and
number when mentioned under
the “Related Work” paragraph
or elsewhere. Not only does it
seem unnecessarily redundant
(the section name should be
enough), but it creates one more
source of potential error when
the inevitable later changes in
the documents are made.
There’s always the Table of Con-
tents, anyway, if the tradesman
or subcontractor is really puzzled
and not familiar (are there any
such left?) with the CSI 16-divi-
sion system.

And indeed, one of the best
parts of the MOP is still Master-
format—this is the 1983 version

that has not been changed for
the new edition. Masterformat is
the basic reference document
for project manual organization
and location of subject matter. A
slim 150 pages and punched to
fit the MOP 3-ring binder, Mas-
terformat exhaustively details
the names and numbers of al-
most all the possible broad- and
narrowscope sections that any
project manual might contain.
It's an index and a table of con-
tents all in one and provides, as
well, for future additions by leav-
ing many open numbers in each
division. The basis also for infor-
mation filing, whether on paper
or electronically, and for job
costing and accounting, Master-
format is the one volume (it can
be purchased separately) that
the specifier would certainly

want to keep for the proverbial
desert island.

A new chapter on using elec-
tronic media (not a subject of the
previous edition) takes off from
the Stanford Research study on
automated specifications com-
missioned by CSI in 1967 and
gives an overview of what archi-
tectural offices are currently up
to. With the widespread use of
personal computers and word
processors, it’s hard to believe
that many offices are typing
specifications manually these
days, particularly since so much
of the text is reusable, with edit-
ing, from project to project, and
since electronic master specifica-
tions are available now from so
many sources (AIA, CSI, U.S.
government departments, and
others). Clearly this has been

Since 1955

Kalwall

“Kalwall, the most highly insulating
light transmitting material.”

See Sweet’s 8.14/Kal., 7.8/Kal, 13.11a/Ka,
13.2¢c/Stu. Kalwall Corporation,
1111 Candia Rd., Manchester, NH 03103

(603) 627-3861
Circle No. 384
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Kalwall: a High-Tech Building Systems Company.

taken into account by the CSI
committee preparing the MOP
as well as the individuals writing
this particular chapter.

CSTI’s historic role in devel-
oping Masterformat and in
articulating good practice and
fundamental principles of
specifying has never been better
demonstrated than in this new
edition. Although the Manual of
Practice may not be on the list of
North America’s best-sellers, for
the construction specifier it’s still
the source book from which all
others flow. Walter Rosenfeld L]

The author is an architect and specifica-
tions consultant in Newton, Mass.

Law (continued from page 71)

should have contracts for this
work, even if the clientis unsure
about whether the project will go
forward. This avoids claims by
the client that the work was done
on speculation. Without a con-
tract, the terms of the architect’s
so-called agreement with his
client are very unclear. The
court does not have a piece of
paper to look at, and so requires
testimony about such things as:
the intention of the parties, the
custom and practice in the indus-
try, and the equity of the situa-
tion. This is time consuming and
expensive for both parties.

A written contract should be
viewed by both the architect and
the client as a useful vehicle for
confirming their agreement.
The client is spending a lot of
money and it is in his best interest
to see that the agreement states
how the money will be spent.
The architect should look for-
ward to the negotiating process
and to confirming the results in
a contract. This indicates that the
parties are in agreement about
whatis expected of each of them.

Many architects use the AIA’s
form contracts. Unfortunately
many architects and clients as-
sume that, because those forms
are printed by a well-established
organization, they merely have
to fillin the blanks without read-
ing the contracts. Some provi-
sions may be inapplicable to the
project, or may be in one party’s
best interest to delete, or, when
drafted by the architects, may
conflict with the printed contract
and create ambiguities.

More important, the AIA con-
tracts give the architect a lot of
authority and a lot of potential
liability on a job. For example,
the architect can reject the con-
tractor’s work and can be called
upon to resolve claims and dis-
putes between the client and the
contractor. An architect may not
want this responsibility. Instead,
(continued on page 74)
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RESS A SENTENCE IN THE TIME

IT TAKES TO PRESS A LETTER.

lettering job. And that can save
you money.

No matter what you're doing 5685, ext. 99.
in print—proposals, comp layouts

Pick up a sheet of press type.
nd the letter you want. Position it.
djust it vertically. Recheck the
ssition. Rub the letter down. Make

call 1-800-MERLIN-1 (1-800-637-
5461). In Minnesota, 1-800-742-

We'll show you how to press

Ire it transfers completely. technical drawings, s = type when pressed for time.

In the time it takes you to newsletters, overhead e e e
omplete all of the above, the transparencies— Oll me how  can save time
erlinf electronic lettering system  Merlin can make it g e 0 [d ke a demonstration |
om Varitronics could give youa  look more profes- e e
mplete sentence of professional- sional. And you can | Bo‘"s“ z‘”” o |
1ality lettering. choose from a variety iy

ou see, Merlin is a fast, easy  of type styles and sizes. | ame g |

d very affordable system for Take the timeto | B |
-oducing high quality type on learn about Merlin. | oy |
Ihesive-backed tape. Simply complete and © A4

Merlin saves time on anysize  mail the coupon. Or e e e sy mﬁml

"~ MERLIN'

— BY VARITRONICS
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Law (continued from page 72)

he may want to advise the owner
of the problem, make a recom-

mendation, and have the owner
decide what to do.

There are also issues that
should be addressed in a contract
that are unique to the particular
project and for which special
language will have to be drafted.
The architect’s responsibility for
air pollution and asbestos in
buildings is a special area that
may have to be addressed in the
contract for one project, but not
for others.

Carefully defining the scope
of the work is very important.
Just saying “renovation of a
building” is not enough. Ques-
tions can arise if the contract says
nothing about what was required
of the architect, or if the contract

language is very broad. Is the
architect responsible for obtain-
ing a public assembly permit or
doing controlled inspections?
Carefully drafted contracts can
eliminate such ambiguity.
When negotiating a contract,
it's appropriate to remind the
corporate client that an au-
thorized representative must be
appointed to keep the job run-
ning smoothly. This is one area
in which architects often run
into problems when they cannot
get authorization from the ap-
propriate person and make deci-
sions themselves. An authorized
representative also is important
when a contract calls for the
contractor to give the architect
written estimates prior to ap-
proval of change orders. Archi-

tects often authorize a contractor

to do work, thinking that they
are acting in the owner’s best
interest, and are shocked to find
an angry owner blaming them
for costs that have doubled.
Ownership of drawings is an
important right that the architect
should insist on having in his
contract. This allows an architect
legally to prevent a client, who
has fired him, from hiring an-
other architect or contractor to
finish the job or from using the
same drawings for another proj-
ect. An architect can use this
provision to get an injunction to
stop a project. It is an important
negotiating tool and architects
should understand the conse-
quences of giving it away; some
architects allow the client to
water down this provision to the
point where it is meaningless.

C// é/

THIN IS BEAUTIFUL.

Now Roppe raised design floor tile is available in a new low
profile design. Attractive enough for residential use, Roppe

low profile tile is durable enou

for commercial applications

and is ideal for wheeled traffic areas. Thinner, lighter than
our standard tile, low profile tile is easy to clean. It's quieter
and longer wearing than vinyl flooring, yet costs about the
same. For your nearest distributor, write Roppe Rubber Cor-
poration, 1602 N. Union Street, Box X, Fostoria, Ohio 44830.
Or call toll-free.

ReoPP

1-800-537-9527

In Ohio 419/435-8546

Circle No. 415 on Reader Service Card

Company

Many architects design pro-
totype stores, restaurants, or
houses that may be used by the
client on a repetitive basis. The
architect should be compensated
for this, and the client should be
prevented from using the design
without the appropriate authori-
zation and compensation to the
architect. The parties may want
to address this issue in the con-
tract for the design of the project
or have a separate licensing
agreement.

Most architects are very skilled
at securing good projects, but
are unaware of the different
options available to them in ne-
gotiating the terms of a contract
with a client. This is where an
attorney can be helpful in mak-
ing suggestions. Certain projects
call for unique provisions and
non-form agreements. Most
areas in a contract are negoti-
able, but negotiating is virtually
useless if the parties do not
confirm their agreement in writ-
ing. A little extra time and
money spent prior to beginning
a project will result in overall
increased profits and fewer legal
woes at its end.

C. Jaye Berger, Esq. u

The author is a New York lawyer who
specializes in the representation of archi-
tects.
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We light the

American dream

|

You design the American
dream, we light it. For
example, the Parisian Plaza
in Huntsville, Alabama
designed by Schafer
Associates. Whether it’s a
mall, museum, restaurant
or corporate headquarters,
all express the dreams of
the American entrepreneur. fluorescents, outdoor,
Architects and designers ‘non-destructibles’,

play a critical role in their : HID...and more.
realization and in the PR All are quality Progress
pride of fulfillment. Lighting, helping to make
We at Progress Lighting the dream you design,
take a great deal of pride &D@Dﬂ ' | UN@ a reality.

KIM Subsidiary of Kidde, Inc. Box 12701 Philadelphia, PA 19134

in the supportive role we
play , and we build that
pride into all our
products.We offer the
largest, most diversified
selection of commercial
and residential fixtures...
including track and
recessed lighting,

Circle No. 409 on Reader Service Card
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Solving

a natural
dilemma with
firetreated
cedar shingles.

LIl These labels on

the bundles of

red cedar shingles
and shakes are

your guarantee of
Bureau-graded quality.
Insist on them.

Fire. It's the ultimate nightmare. And when
you've solved every other problem in a project,
it's the last thing you want to worry about. But
for Richmond Rossi Montgomery Architects, it
actually was.

Their primary problem was to build a busi-
ness and professional complex on a virtually
unbuildable site—and at the same time main-
tain the natural harmony of the environment.
The solution was a design for a series of grace-
fully shingled pyramids with gently sloping
roofs. The only fly in the ointment was the Class
B fire code reguirement for the roofs. But since
cedar shingles and shakes can be pressure
treated to meet fire retardancy specifications,
that dilernma was easily solved.

For free information on specifying and fire
treating red cedar shakes and shingles for a
project of yours, write to:

Red Cedar Shingle & Handsplit Shak . .
Bureas S1 S hng NE eandepl Shake Red Cedar Shingle & Handsplit Shake Bureat

Bellevue, WA 98004 The recognized authorit

The Promontory, San Luis Obispo, C/
Richmond Rossi Montgomery Architect

Circle No. 412 on Reader Service Card
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Welight the

You design the American
dream, we light it. For example,
“Motifs”” by Pennsylvania
House, a new furniture
showroom in New York City.
Whether it’s a showroom,
restaurant, mall, hotel or corp-
orate headquarters...architects
and designers can take pride in
the vital role they play in the
realization of the American
dream. We at Progress Lighting

American

PROGRESS

EIGRING

KIDDE subsidiary of Kidde, Inc. Box 12701 Philadelphia, PA 19134

Circle No. 410 on Reader Service Card

dream

share that pride, because of the
supportive role we play. We
build it into all of our
products...the largest, most
diversified selection of commer-
cial and residential fixtures...
including track and recessed
lighting, fluorescents, outdoor,
‘non-destructibles’, HID, and
more. All are quality Progress
Lighting, helping to make the
dream you design, a reality.
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The fiber with authority? (associated Space Design

relied on Zeftron 500° nylon.) High-performance fiber for an energy efficient
office complex? Associated Space Design put down versatile carpet tiles and matching
broadloom with Zeftron 500 nylon because it met toughest specifications for color

ftron 500 is a registered trademark owned by BASF Corporation




/eftron 500 nyion

onsistency and performance. Zeftron 500 nylon tiles are solution dyed Bl b paaon
or long-lasting color. Dye lots are limitless. Tiles can be easily inter-
hanged and replaced. Zeftron 500 nylon keeps Tennessee Valley B ASF

\uthority running very smoothly. Fibers for every way of life.
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ertainfeed's Hallmark

Shangle® is designed

to add distinction to

any style home, with a
look that reflects the natural
beauty of wood. Yet Hallmark offers [
protection that goes far beyond
what wood can provide.

Hallmark has the natural
look of wood. Hallmark shingles
have the natural appearance of
wood shakes, created by using
an extra overlay of asphalt and
an extra layer of color granules.
And Hallmark is available in
colors that complement any
home.

Hallmark is a unique
heavyweight shingle. Manu-
factured with random overlay
tabs that extend the entire
height of the shingle and with a
full undershingle, Hallmark adds
dimension and texture to roofs.

Hallmark is an extremely
durable shingle. Because of its
proven construction, Hallmark

R,
Qushinnis s
it

S

S e L ' has an outstanding 30-year
S e QRN N e
SRR ;_:;_@:2::«&»‘ e v ‘, limited warranty, transferable
o R N o from homeowner to homeowner.

o v o
— “~~c'_r¢__-‘*£f;§j o “‘ﬁl’ This unique transferable war-
R : - ranty reflects Hallmark's strength
R and durability.
T T . Hallmark is time tested.

RN N

Introduced in 1965, Hallmark
was the first laminated shingle.
And over the years, it has be-
come a proven performer—
noted for its beauty and recom-
mended for its durability.

So when you specify roofing
materials, specify Hallmark. It
has the natural look that can
improve and add value to vir-
tually any building requiring
asphalt shingles. From churches
and apartments to office parks
and homes. It's a look inspired
by the beauty of wood and
unmatched by any other shingle.

For more information, contact
Hallmark Marketing Manager,
CertainTeed Corporation, Shelter
Materials Group, PO. Box 860,
| Valley Forge, PA 19482. See
. Sweet's Catalog 7.7/Ce. Or call
4 1-800-322-3060. |

~ CertainleedH

(o Be Certain With CertainTeed. ‘
Circle No. 347
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Trendway Private and Open Offices. Forget How Practical They Are.

=
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Forget that Trendway’s
T Series partitions are mov-
able, that they can create a fully
private office virtually any-
where, or that Trendway’s SMS
open plan system offers a wide
rangeof solutions for every
individual and function. And
forget about the fact that both
systems integrate fully, with no
adaptive hardware, and both
are available in the same wide
range of fabrics, finishes and
textures. Forget all that.

Just consider what it
should feel like in an office that
truly addresses your individual
needs, interests and personality.

Then remember that
Trendway makes that kind of
office possible — aesthetically
pleasing, very functional, re-
markably practical. Trendway.
For complete information
write: Trendway Corporation,
PO. Box 1110, Holland,
Michigan 49423.

o0 TRENDWAY

Private and Open Office Environments

Progressive Architecture 9:86



Cold Spring Granite. Its beauty is its strength.




Kawneer 3200 DesignWall. Its strength is its beauty.

mullions. And, the result is a high
performance package with aesthetic
appeal. (Performance results are
>, available on request.)
% Cold Spring Granite
I panels for Kawneer 3200
" /1l DesignWall are available
> in nine different and
distinctive colors and
three handsome
finishes—polished,
honed, and thermal.

The grandeur of granite requires the

strength of design integrity to maintain

its lasting impression. And now, Cold

Spring Granite and Kawneer have put

the two together in a single curtainwall

system engineered to retain its beauty

through the years. | /
Kawneer 3200 DesignWall allows =

Cold Spring Granite panels to be

installed in a clean, flush appearance.

Structural silicone holds the vision glass

to the aluminum curtainwall vertical

Cold Spring Granite and Kawneer 3200
DesignWall. Put them together by
contacting your Kawneer Sales
Representative or writing:

The Kawneer Company, Dept. C,
Technology Park Atlanta, 555
Guthridge Court, Norcross, GA 30092

IKawneer

The Designer’s Element
Circle No. 387




Thesole

Presenting carpet of Antron Precedent-
carpet that looks newer, longer than any other.

| Acknowledged Industry Leader Antron Precedent Finally, there’s a carpet fiber system that's a
New Wi step above all others: Du Pont ANTRON PRECEDENT.
i Because carpet of ANTRON PRECEDENT looks newer
o S s up to two times longer than any other carpet.
i i We've proven it. In a side-by-side test held in
P a busy New York City university, more than a
400,000 traffics 400,000 traffics " million people walked across two contract carpets:
: “one made of Du Pont certified ANTRON PRECEDENT,
the ‘other an equal construction of the acknowl- -
‘edged industry leader. LI

-

AR - / 3 £ 2SS s " £ i

1,000.000 traffics

i el RS




Take a close look. Not only did the carpet
f ANTRON PRECEDENT excel in soil and stain-
esistance; it also succeeded in retaining °
s original look and texture longer.

In the revolutienary system behind

specnﬁcatlons, is what sets ANTRON
PRECEDENT apart.

- So,fora carpet that will stand up better.
specify one backed with Du Pont’ S signature
. of quality; the quality “Q% ' .7
NTRON PRECEDENT, state-of-the art hollow = ‘ Find-out how your next carpet .
lament fibers are combined with DuraTech® .. . _project can outlive more soles; with
n advanced commercial treatment based on the i ANTRON PRECEDENT Call us today at:
itest in Teflon® carpet protector technology. -
his, along with stringent Du Pont construction s 800 448 9835

T _B X T'a § FEo'Us BaraTm Ot ¢
W g " :
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g.‘ing from business forms to spread-
processing to heavy-duty data processing.
quality printing at 100 cps. And data

ing printing at 200 cps. Open the clamshell
sing and look inside. Discover just how simple the
uture can be.

The Personality. IBM! Epson/ Diablo“~the
Genicom 1000 can be all of these printers and more.
Because we’ve built their personalities into plug-in
cartridges. Changing personalities is as easy as changing
your mind. Simply plug in the personality cartridge of

Working with almost any PC or software program you
care to mention. Effortlessly.
o\ Express your personality. With font
/ cartridges that plug right into the front
of the printer. Pick your type; you've got

hundreds of fonts to choose from. Insert
up to three cartridges at once, and vary
type styles within the same document.
The Design. The Genicom 1000 is the first desk-

top printer designed with common sense, right
down to its built-in printer stand.

The unique design also makes paper load-
ing faster and easier than ever before. Feed
tractor paper straight through the bottom. Or
from the rear. With Genicom’s automatic, zero
tear-off bar, no matter how you feed it, you'll
never waste a piece of paper again.

When you want to print on letterhead, just feed single
sheets of paper, typewriter style. You don’t even have
to remove the tractor paper.

IBM is a registered trademark of International Business Machines Corp
Epson is a registered trademark of Epson America, Inc
Diablo is a registered trademark of Xerox Corporation

your choice, and your Genicom 1000 is off and running.

- &

of use. It was
performance. Its

delivers high resol
processing printing

The Controls. Easy
easy to control. With the Genico
total command is at your fmgerti
character spacing, line spacing, form
quality with the push of a button. No dip
no fumbling inside the printer.

The Track Record. When it comes ta rel
Genicom stands by its record. We've created a fu
of printers: from desktop models to machines that
800 lines per minute. Our printers have proven th
rugged dependability performing for some of the world’
largest corporations. Now we're ready to prove it to you.

So stop by your authorized Genicom dealer today
and ask for a demonstration of the new.
1000 Series; the 1025 and the 1
for wide column printing. We fi
you'll agree, these printers are a
radical departure from the crowd.
For the Genicom dealer neare
you, call 1-800-437-7468. In
Virginia, call 1-703-949-1170.

-~ V 1~
G'=| I\JI
The Printers That Mean Bu

One Genicom Drive, Waynesboro, VA 2_,980
Circle No. 001 on Reader Service Card




Send us your best house design.
- If it wins,we'll build it.

If youre an architect, engineer,
designer, builder or student, you're
eligible to enter our design contest.

Object: to recognize innovations
in housing.

First prize is $5,000 and the chance
to see your ideas constructed and
featured in Better Homes and Gar-
dens, Builder and Progressive Archi-
tecture. Up to five $1000 Citations of
Merit will also be awarded.

We're looking for single-family
home designs that are appealing
and economical to build. They must
also demonstrate noteworthy aes-
thetic and structural uses of wood
products.

You can get rules and entry forms
three ways. Send in the coupon.
Call (206) 565-6600. Or write Inno-
vations in Housing, Dept. PA-1084,
P.O. Box 11700, Tacoma, WA 98411.

But do it soon. Because all en-
tries must be postmarked by April
1,1987. Circle No. 334

=
INNOVATIONS
IN HOUSING

Innovations in Housing
Dept. PA-986

P.O. Box 11700

| Tacoma, WA 98411

Please send me entry forms.

Name

Address

City

State
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A design competition sponsored by the American Plywood Association, the American Wood Council, Better Homes and Gardens, Builder and Progressive Architecture.
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When you need a watertight, cost
efficient, long lasting roof, consider the

above facts about the most unique IRMA (Insulated Roof
Membrane Assembly) protection in the industry.

Protect the water-shedding membrane and you
lengthen the life of the roof. Protect your peace of mind
as well.

Choose the Dow/Hydrotech team.

Dow -+ C—

HYDROTECI

H e American Hydrotech, Inc.

303 East Ohio, Chicago, Ill
You need us both. 60611 » 312/337-4998
TELEX 210192 (AHI)

Olympia Centre,

Chicago, lllinois

Architect:

Skidmore, Owings & Merrill

Ownetr/Developer:
Olympia & York

General Contractor:
Paschen-Newberg

Joint Venture

*Trademark of

The Dow Chemical Company

© Copyright 1986,
American Hydrotech, Inc.
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HEWI

A comprehensive range:

Door Hardware, Railing Systems,
Cabinet Hardware, Bathroom Acces-
sories.

A range of high quality nylon items
that allows versatility in combination
and individuality of expression. Plea-
sant to the touch, wear resistant, co-
lored throughout. All items are avail-
able in 13 colors.

HEWI, Inc.
7 Pearl Court
Allendale, N.J. 07401

HEWI Canada Ltd.
170 Esna Park Drive, Unit 14
Markham, Ontario L3R 1E3

Circle No. 378 on Reader Service Card
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You'll have to find
The amount of paper generated by an office

increases an average 10% a year. So by the end of

1990, you could have 61% more paper on

file than you did at the beginning of 1986. And

the move to office electronics isn’t necessarily

a help: American business is expected to use

almost a million fons more computer paper

in 1990 than we did last year. Not to mention

all the tapes, disks and cartridges that need

to be stored.
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61% me filing space b 19

THE KARDEX SOLUTION. Our KOMPAKT® mouvable
shelf filing systems can store three times as much
material as filing cabinets occupying the same amount
of floor space — letter or legal size files, X-rays,
computer tape reels, books, you name it. So 1990 could
find you actually devoting less floor space to filing.
Write or call us toll-free to learn more about The
Kardex Solution to your paper explosion. Before 1990
snears up on you.
1-800-848-9761 (In Obio 1-800-282-9556)

KARDEXA

PO.Box 171 Marietta, OH 45750
Circle No. 394 on Reader Service Card




Got a question
about metal roofing?

Perhaps Follansbee can help.
Call us toll-free
800-624-6906

FOLLANSBEE

MANUFACTURERS OF TERNE AND TCS (TERNE-COATED STAINLESS STEEL)...THE LIFETIME ROOFING METALS

FOLLANSBEE STEEL CORPORATION
FOLLANSBEE., WEST VIRGINIA 26037
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SHINING SUCCESS.

The assignment: Remodel a
family den to create an Eighties-
right multimedia entertainment
center for an active family of four.

The media: WILSONART Brand
Decorative Metals and Color
Quest™ Decorative Laminates.

The designer: Gerald Tomlin,
ASID, LES., Dallas, Texas.

n comments:
“WILSONART Polished Natural
Aluminum served this space well,
minimizing the bulk of storage
units and adding grace instead of
heaviness.

©1986, Ralph Wilson Plastics Co., Temple, TX

“I wanted to create a sleek,
but comfortable feeling through-
out this space. The family — a
businessman, his athletic wife, a
college-age son and a high school
boy — needed a room that could
go easily from family workout
center to business client con-
ference area to social center for the

Gerald Tomlin, ASID, LE.S.
Dallas, Texas

boys, without changes. WILSONART
gave me the solution.”

Throughout the room,
WILSONART Polished Natural
Aluminum adds light play, from the
recessed bases of couch and cock-
tail table to half columns on
shelves. The metal provides a
shimmering aura for wall-hung bar
and TV-computer desk units.

To continue the neutral color
scheme and easy maintenance of
Tomlin’s plan, he chose to line the
cabinet interiors in WILSONART
Dove Grey decorative laminate.

The results: Very pleased
clients, with a room which now
supports a purely Eighties family
lifestyle.

HOTLINE:

If you have a project you think
belongs in this space, please call on us.
For product samples, literature
and technical information, call toll-
free (within the continental USA):
1-800-433-3222
In Texas: 1-800-792-6000

Circle No. 442

WILSONART

BRAND DECORATIVE LAMINATE

Bringing new solutions to the surface™




Progressive Architecture

Interior Design

"I'he State of the Art

ARCHITECTURE and interior design haven’t had a really good philosophical crisis in a decade. So
does this mean that interiors have become predictable or boring? Hardly. We may not witness the birth
of a new language of architecture every week, but that’s because we're too busy trying to understand
the old ones. One of Post-Modernism’s most valuable—and least understood—Ilessons is that any revo-
lution, no matter how glorious, can degenerate into lockstep repression. That was why so many architects
and designers abandoned Modernism, and it is also why they're questioning copycat historicism in the
search for an intelligent synthesis of past and present.

The projects (and people) featured in this year’s interiors issue embody this goal. We begin with a
group of projects from the West Coast, which in the last few years has emerged as a breeding ground
for new ideas. The region’s do-your-own-thing liberalism (a source of amusement to many Easterners)
has, in fact, fostered offbeat, original approaches to theory (the art/architecture crossover evident in
Peter Shire’s house or A2Z’s offices, both in Los Angeles, and the fast-food shops by Tom Grondona
in San Diego), and a real inventiveness in the use of humble materials (as in the shop in Seattle by Larry
Rouch). The influence of Frank Gehry is clear in the sculptural forms of Schweitzer-Kellen’s City
Restaurant in Los Angeles, and in Anderson/Schwartz’s offices for Windham Hill Productions in Palo
Alto (ironically, it took a New York firm to bring Gehry’s ideas to the conservative Bay Area). Most of
these projects are small but highly visible, with clients who tend to be young entrepreneurs who are
willing to take as much of a risk on design as they are in their businesses. And, instead of apologizing
for relatively small budgets, their architects and designers are genuinely engaged by the problem of
making more out of less.

The issue of economy of means—not so much economic as formal—arises in our two interior design
profiles, which are intended to place design projects in a broader context, and which we plan to do
more often. Jiricna Kerr Associates has successfully synthesized 20th Century influences into a distinctive
vocabulary that has transformed the London retail scene. Haigh Space comes out of a similarly Modernist
tradition that is sharpened by a playfully contemporary sensibility, to ensure that everything from a
warehouse renovation to a mass-produced chair combines pragmatic functionalism with wit and style.

Of the remaining projects, Gwathmey Siegel’s restrained remodeling of Knoll International’s Chicago
showroom reflects showroom design’s current conservatism after a period of freewheeling experimen-
tation. Susana Torre with Wank Adams Slavin Architects demonstrates the power of conceptual rigor in
her renovation of Columbia University’s Schermerhorn Hall. And, finally, we offer a reminder that
architects were tinkering with Classicism long before the words “post” and “Modern™ ever shared a
hyphen: the Philadelphia Museum of Art’s restoration of a room designed by Robert Adam for the
now-demolished Landsdowne House in London.

The skeptics among us might say that “eclecticism” is simply a euphemism for “confusion.” But
eclecticism, for better or worse, is the state of the art today. The projects shown on the following pages
represent varied modes of expression, but their designers all believe that there need be no mutual
exclusivity between function and art, or between economy and eloquence. No confusion there.

Pilar Viladas L]
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Steel and Colorlith shelf sys-
tem at the window wall (top
left) is simple and clean, with
vertical tubes whose locations
correspond to the window
mullions. Steel hanging bars
(above) were also custom
made for the store, and most
are mounted on flakeboard-
paneled walls, sanded and
coated with a “veiling” lac-
quer. Pristine acrylic acces-
sory showcases parallel the
main axis (top right), perched
on casework lining the center
terrazzo tile aisle. Carpet
flanks this tile on both sides,
its one edge beginning at the
midpoint of the torchier base
(bottom right).

Progressive Architecture 9:86

Project: Jordan store, Seattle, Wash.
Architect: Larry Rouch & Com-
pany, Seattle (Larry Rouch, de-
signer).

Client: Jacqueline Cohen.
Program: street-level retail store,
1225 sq ft of sales area, 420 sq ft of
storage.

Major materials: gypsum board,
carpet, terrazzo tile, stainless steel,
cold-rolled steel, fiberboard, paint,
and polyacrylic lacquer (see Building
Materials, p. 242).

Consultants: Norman Hathaway,
D. Thom Bissett, graphics and
signage.

Contractors: Krekow, Jennings/
Millet.

Costs: $48 per sq ft, excluding taxes
and design fees.

Photos: Eden Arts, Chris Eden.

FLOOR PLAN
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WESTE COAST DESI|IGHN

Windham Hill Productions
Palo Alto, Calif.

Fine Tuned

The offices of Windham Hill
Productions (named after a
Vermont Inn at which com-
pany cofounder William Ac-
kerman spent childhood sum-
mers) are housed in a former
car repair garage on a quiet
street in downtown Palo Alto.
Architect Ross Anderson, of
Anderson/Schwartz Archi-
tects, respected the quasi-in-
dustrial nature of both the
building and the neighbor-
hood by installing an alumi-
num and glass storefront; two
executive offices flank a cen-
tral entry court and cactus
garden. The 5365-square-
foot building has 14-foot-high
concrete walls, skylights, and
exposed wooden bowstring

Progressive Architecture 9:86

trusses; since the previous
owner had already gutted the
space and cleaned up the
trusses, the architects were
presented with a tabula rasa.
The reception desk (facing
page), which also contains
staff mailboxes, is raised on a
low platform just inside the
front entrance. Its placement
is strategic, given the promi-
nent location of the executive
offices, and the fact that the
receptionist intercepts a con-
stant flow of both visitors and
deliveries from the street. Be-
hind it, the conference room,
with its blue-stained plywood
walls overlaid with perforated
stainless steel panels, is a
building within a building.

A former garage is transformed into a
landscape of architectural elements, in
Anderson/Schwartz Architects’ design for
the offices of a recording company whose
maverick approach has made it something
of a music-industry wonder.

NOTHING about Windham Hill Productions, including its architec-
ture, conforms to the conventional image of a pop-music recording
company. In its ten years of existence, writers and store managers
have groped for an appropriate description of the Windham Hill
sound, variously calling it “new age,” “impressionistic,” or “space
and meditation” music, but by now, many stores have settled for just
plain “Windham Hill,” since most customers ask for the label instead
of its artists. Company founders William Ackerman and Anne Robin-
son realized that their audience, the baby-boom generation to which
they belong, had evolved from hippies into yuppies, yet still clung to
the idealism of the 1960s. As Ackerman put it, “The theme of our
label is a return to the natural stable elements of life, not an exami-
nation of 20th-Century tensions.” Ethereal landscapes, not seductive
images of their recording artists, adorn album and tape covers. These
are designed by Robinson, who, as President and Chief Operating
Officer (another anomaly in an industry whose executives are pre-
dominantly male), believes, “It is very important for things to have
integrity . . . Packaging something well . . . says something about the
quality of the music inside.” So it isn’t surprising that the company’s
offices are also seriously packaged. For this, Ackerman and Robinson
turned to two old friends: Ross Anderson, a Stanford classmate who
is now a partner in the New York firm of Anderson/Schwartz Archi-
tects; and Steve Cohen, who acted as contractor.

Windham Hill's headquarters is a former automobile repair garage
in Palo Alto, California, a skylighted, concrete-walled building with
wooden bowstring trusses. Robinson worked with the company’s 20
or so employees o arrive at a program that would foster an ambience
of openness and easy communication, yet which also allowed for
privacy and quiet, and which maintained the building’s integrity. An-
derson’s solution was to treat the various work areas as islands within
the larger volume. Up front, the metal and glass entrance reflects
Anderson’s desire to respect the quasi-industrial neighborhood con-
text. The conference room is a small, discrete building, with its barrel-
vaulted ceiling that suggests a high-tech gypsy wagon. One office
is a tree house with a retractable ladder. A third architectonic piece
is the stepped block that is used as a seating area. Work stations,
grouped in clusters of six, are made of simple metal components with
chain-link dividers. Spontaneous yet tough, Windham Hill’s home is
not slick. The hardness of its industrial finishes is tempered with
medium-soft colors that soothe. Robinson and Ackerman’s desire for
integrity has been well served. Sally Woodbridge 0

7

The author is an architectural historian, lecturer, coauthor of several books on West
Coast architecture, and a PIA correspondent. Her Historical American Buildings
Survey Catalogue for California will be published this year.
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Windham Hill Productions

Openness and light were im-
portant considerations in the
design of Windham Hill’s of-
fices. Occupants of the two
executive offices (this page,
top left) share a view of the
entry court as well as of the
street, and the conference
room’s translucent fiberglass
barrel vault (top right) takes
advantage of the building’s
skylights. However, the client
also requested a certain
amount of privacy and quiet—
without compromising the
building’s integrity. So the
architects used two masonry
walls to divide the space into
three parts, and treated the
various work areas as islands
within the larger volume. To
lay this out in the unregi-
mented way that is consistent
with Windham Hill’s working
style, Anderson wiggled the
individual elements; even the
fluorescent light fixtures are
rotated on an x-y-z axis. A
skewed, white, tunnellike cor-
ridor (facing page, far left)
runs the length of the general
office area, satisfying code
requirements for a fireproof
exit and functioning as a serv-
ice entry for deliveries from
the street entrance to the ship-
ping/storage area at the rear
of the building. Like the con-
ference room, Ackerman’s
private office (facing page) is
its own little building—in this
case, a treehouse, with a re-
tractable ladder. Another ob-
ject within this architectural
landscape is the stepped
block (this page, below left)
that serves as a seating area
for lunches and meetings; the
block houses a computer
room inside. A witty reminder
of the building’s industrial
context is the chain link,
painted a most un-industrial
pale aqua, for workstation
dividers (facing page).

1 ENTRY COURT 4 CONFERENCE 7 PROMOTION 10 PRINTER ROOM 13 LOCKERS
2 RECEPTION 5 CORRIDOR 8 PRIVATE OFFICE 11 ART 14 SHIPPING/STORAGE

3 OFFICE 6 SALES 9 KITCHEN 12 DARKROOM

et . .
| I e e

FLOOR PLAN NA b 2076m
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Windham Hill Productions

The central corridor bisects
the general office area at an
angle, and while it provides
service access to the shipping
areaq, it also lets office staff
cross through it from one half
of the building (above, the
southeast corner) to the other.

Progressive Architecture 9:86

Project: Windham Hill Produc-
tions, Palo Alto, Calif.

Architects: Anderson/Schwartz
Architects, New York (Ross Ander-
son, partner in charge; Wes Goforth,
project architect).

Client: Anne Robinson, president,
Windham Hill Productions.
Program: renovation of a one-story,
5365-sq-ft industrial building, to
include office, reception, conference,
art department, and shipping/storage
areas.

Structural system: standard wood

[frame partitions and bearing walls;

aluminum tube frame entry court.

|
|
l
r
)
’

Major materials: clear-finish alu-
minum, glass, stucco, gypsum board,
V.A.T. flooring, maple flooring,
plywood; fiberglass panels; perfo-
rated stainless steel panels; plastic
laminate, carpeting, steel shelving
(see Building Materials, p. 242).
Mechanical systems: existing ex-
posed-duct forced-air system.
Consultants: Peter Lockhart, land-
scape.

General contractor: Jack & Cohen.
Costs: Withheld at client’s request.
Photos: Mark C. Darley.




WEST COAST DESIEGN
Peter Shire House
Los Angeles, Calif.

Artful Craft

Shire assembled a new entry
porch from eclectic sources:
corrugated fiberglass, usually
seen on greenhouses and
garden sheds, provides a pair
of gables; the serpentine col-
umn was originally a bus
exhaust pipe; and the flower-
like torchéres are left over
from Shire’s design for the
Olympic discos.

Peter Shire, a Los Angeles-based ceramic
artist and furniture designer, establishes
his own aestheticin a house for himself and
his family. It might be described as Pop-
Constructivist (with a dash of hot-rod).

LOS ANGELES born and bred, Peter Shire is an artist and furniture
designer who established his reputation with a group of striking
teapots that combined bizarre geometry with unusual colors. He has
gone on to design furniture and accessories for Memphis (some of
which appeared in the film Ruthless People), and the athletes’” discos
at the 1984 Olympics (P/A, Oct. 1984, pp. 39—40).

From the outside, his own house, in the Echo Park section of Los
Angeles, is a fairly typical bungalow, a mishmash of half-hearted
historical motifs. Of course, to start with, the facade is pink, the curb
is pinker, and the trim is aquamarine. Shire, in response to the house’s
vaguely Georgian hipped roof, has constructed a new entrance
porch that establishes a pop Classicism of his own invention, incor-
porating a group of elements that enlarge the structure’s references
and employ a typically Shirean mix of unusual found materials.

Inside, Shire stands the usual notion of public/private display on
its head. While the white-walled living/dining area is fairly restrained,
and plays host to a revolving cast of Shire’s latest pieces, he has
chosen to place the permanent works of art in the kitchen and down-
stairs bathroom.

The bathroom is a tiled grotto, the shower more of a sculptural
installation than the place for a shampoo. Shire combines iridescent
tile and three-dimensional, primary-color blocks to create an ambigu-
ous yet brash space. The multiple, faint reflections in the glazed tile
serve to blur boundaries and increase the room’s apparent size.

In the kitchen, as in the bathroom, Shire employs color and pattern
to manipulate spatial perceptions. Here, the patterned cabinets
evoke nautical ensigns, an association enhanced by the porthole
window in the back door. In order to fit in the oversized sink, the
counters were installed on a diagonal. The cabinets above follow
the opposite slant, so that what is actually a small oblong room seems
trapezoidal in shape—exhilarating, in this case, rather than funhouse-
queasy.

British aesthete Oscar Wilde allegedly said “One must live up to
one’s teapot,” wryly affirming the philosophical weight of domestic
design. Angeleno Shire, employing a New Wave, late-80s vocabu-
lary of form, seems to share that conviction. Joanna Wissinger a

Progressive Architecture 9:86
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Peter Shire House
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Both in the kitchen (left and
facing page) and the bath-
room (below), Shire chose to
employ a bold geometry of
patterns and colors in more
commonly stark rooms. The
kitchen cabinets are of Color-
core®, and the bathroomtileis
a combination of commercial
tiles and those Shire made
himself. In both rooms, the
patterned surfaces work to
effect an exuberant manipu-
lation of space.

Project: Peter Shire House, Los
Angeles.

Architect: Peter Shire with Henry
Shire, consultant.

Client: Peter Shire.

Program: interior remodeling of
[furst- and second-floor living space,
1080 sq ft, with new entrance porch
on exterior.

Mechanical systems: truss built in
above first floor to prevent settling.
Major materials: paint, oak floor-
ing, carpeting, ceramic tile,
linolewm, plastic surfacing material
(see Building Materials, p. 242).
Contractors: Peter Shire. Henry
Shire, consultant.

Costs: $30,000 ($30 per sq ft).
Photos: Tim Street-Porter.

Progressive Architecture 9:86
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WEST COAST DESIGN

City Restaurant
Los Angeles, Calif.

Table Setting

110  Progressive Architecture 9:86

Architects Schweitzer and Kel-
len played up City’s gritty,
industrial exterior (La Brea
Avenvue facade, above) by
sandblasting the stucco ex-
terior and leaving it raw, ex-
posing even new patchwork.
They pulled the existing
storefront back several feet to
create an outdoor dining area
(see drawings, following
pages), and the end of the
bar’s terrazzo enclosure pro-
jects through new glass front,
in a play of sculptural forms.

In transforming an old carpet warehouse
into a new home for a successful restaurant,
Schweitzer-Kellen Architects knew that
underdone was better than overcooked.

LOS ANGELES is full of fashionable restaurants—places that may
score high marks for cooking, but which fall short when it comes to
design. A notable exception is City, a spacious eatery on La Brea
Avenue, that is currently one of the hottest—and coolest—dining
spofs in town. That it combines good food with good design is almost
too much to hope for these days, but then few restaurants can claim
City's aesthetic pedigree. It dates back to the early 1980s, when
Barbara McReynolds and Gai Gherardi opened L.A. Eyeworks, the
famed purveyor of sunglasses to the stars, on the New Wave's an-
swer to Rodeo Drive, Melrose Avenue (P/A, Sept. 1981, pp. 168-172).
At that time, Melrose was still new territory and there was no place
to get a decent espresso, so the Eyeworks team set up their own—the
City Cafe—with Margo Willits and two talented young chefs, Susan
Feniger and Mary Sue Milliken. But City Cafe was tiny, and when
Eyeworks partner McReynolds and chefs Feniger and Milliken de-
cided it was time to expand from a cafe to a restaurant, they headed
for Melrose’s eastern “frontier,” La Brea, where more space could
be had for less money.

There they found a 5000 square foot, 1939 masonry and wood
truss building that had last been used as a carpet warehouse. Los
Angeles architects Josh Dawson Schweitzer and David Kellen, in an
impressive debut effort, preserved the open, industrial quality of the
interior while creating room for the bar, dining area, kitchen, and
administrative and accounting offices. They accomplished this by
inserting architectural “objects” into the existing space. A long, ta-
pering corridor, only 13 feet high to preserve the spaciousness of the
23 foot high interior, divides the building into restaurant and office
sides, and allows for the interlocking of public (circulation, phones,
restrooms) and private (kitchen and office) zones, in a complex yet
subtle way. A charcoal colored terrazzo block houses the bar, and
a minimalist palette of pale green and white walls, green vinyl “slate”
flooring, and snappy architect—designed furnishings create a suitably
underdressed chic.

The design, in its organization and use of economical materials,
recalls the work of Frank Gehry, who is, in fact, Schweitzer and Kel-
len’s former employer. Gehry's vocabulary is often imitated in Los
Angeles, but is seldom interpreted with this degree of restraint. The
restaurant has been criticized for its acoustics (noise is now consid-
ered a necessary component of any restaurant that hopes to attract
a young, affluent clientele, but it’s got out of hand in many places).
City can be noisy, all right, but not as noisy as many other restaurants;
its tables are quite comfortably spaced, by today’s standards.
Moreover, it appears busy but not chaotic, and popular but not
desperately so, and this stems not only from the expertise of the
owners but from the skill of the architects, who have since designed
three more restaurants (including remodeling the old City Cafe into
the Border Grill). City is cool, attractive, and hip, but no one, including
the architects, felt compelled to make a big deal out of it.

Pilar Viladas ]




The restaurant is entered from
the street via the tapering
central corridor (right) of the
building. The corridor is only
13 feet high, and has no ceil-
ing, to maintain the spacious-
ness of the existing 23-foot-
high, wood-trussed interior.
The bar (above, at right) offers
views both to the street and
back through the dining area,
where the architects added
three large windows to the
formerly windowless south
wall to add natural light and
afford diners a view of the
parking lot, an essential part
of the Los Angeles urban ex-

perience. Inside the bar enclo-
sure, a video monitor (not
visible here) gives customers
a glimpse of what's cooking in
the kitchen; this is the clients’
concession to the current
craze for open kitchens.

Color is used to distinguish
new from old: the architec-
tural elements that were in-
serted into the space are
painted white; while the exist-
ing “envelope” is pale green.
The red, architect-designed
chairs contrast with the cool
green of the slate-textured
vinyl floor.

Progressive Architecture 9:86
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City Restaurant
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The raw space of the building
was divided roughly into
halves on the diagonal by the
tapering corridor. Onits north
side are the accounting offices
and kitchen. On its south side
is the dining/bar area. The
corridor wall extends past the
new, pulled-back front win-
dow to the line of the original
storefront, enclosing the out-
door dining area and creating
an inside/outside ambiguity
(this page, top). While the cor-
ridor’s front end is simply
open circulation space that
affords access to both sides of
the building (the offices also
have their own street en-
trance), as it moves toward
the rear of the building it be-
comes a solid, with “carved”
openings for the pastry dis-
play and a banquette (facing
page). At certain points the
public and private zones in-
tersect, as in the balcony
“command post” that projects
from Barbara McReynolds’s
office into the dining areaq,
and the circular space that
offers public access to phones
and restrooms, and staff ac-
cess to the kitchen (this page,
center); or the spiral stair,
revealed through a slot in the
dining-area wall (facing
page), that leads to the pri-
vate office of chefs Susan
Feniger and Mary Sue Milli-
ken. Seven feet were added to
the rear of the building to ac-
commodate service areas.

In addition to the chairs, the
architects also designed the
laminate-clad serving carts
(this page, bottom). Lighting
is a combination of incandes-
cent, and low-voltage track
lights.

Project: City Restaurant, Los
Angeles.

Architects: Schweitzer-Kellen, Los
Angeles (Josh Dawson Schweitzer,
Dawvid Kellen, principals).

Client: City Restaurant.

Program: Renovation of a 5000 sq

[t warehouse to include bar and

dining area (2700 sq ft), kitchen
(2000 sq f1), and accounting office
(800 sq ft).

Structural systems: Existing
masonry walls and wood truss roof;
new wood stud walls and wood joist

Sloor and roofs.

Major materials: Gypsum board;
terrazzo; vinyl flooring; ceramic tile;
stucco (see Building Materials, p.
242).

FLOOR PLAN T eN ————Jonvem

Mechanical system: Rooflop pack-
age units.

Consultants: Davis-Fejes Design,
structural; Comeaw Engineers, Inc.,
mechanicallplumbing; Moses and
Associates, electrical; Tony Singaus
and Associates, kitchen; Jonathan
Plaskett, cabinetwork and cart fabri-
cation.

General contractor: Johann B.
Groene.

Costs: not available.

Photos: Tim Street-Porter.
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A2Z Offices
Los Angeles, Calif.

All 4 One
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The facade of A2Z’s office
(above) proclaims the firm’s
name and capabilities in signs
made of plastic laminate and
vinyl tile, with embellishments
of neon tubes and an example
of partner Sheila Klein’s
“huilding jewelry.”

Inside the office (facing
page), examples of the firm's
furniture designs and an in-
laid “rug” of vintage vinyl tile
reflect their varied interests
and abilities.

A self-described “collaborative argument”
among art, architecture, and design, A2Z
combined the eclectic interests of their
three partners with a hands-on approach
to create an office that doubles as the
young firm’s own best advertisement.

IN their “manifesto” (a computer printout), A2Z describe themselves
as “an Artist, an Industrial Artist, and an Architect.” It's an unusual
example of vertical integration, but it works. Sheila Klein (the artist),
Ries Niemi (the industrial artist), and Norman Millar (the architect)
moved fo Los Angeles from Seattle in 1984, and they've wasted no
time letting people know who they are. Having transformed a 1950s
storefront (a former laundromat) into a combination office space and
fabricating/prototyping workshop that also showcases the alpha-to-
omega range of abilities their name implies, A2Z seem to have the
best of their three possible worlds. While they primarily call themselves
an architecture firm (they not only designed but built their office), they
also design furniture, and have the added advantage of being able
to make that furniture on the spot, given not only their facilities but
their collective expertise. In their open-plan office, the three partners
engage in friendly battle over design problems, most of which involve
the transformation of common |i.e., cheap) materials into something
more unusual. “A2Z believes in economy with grace, and elegance
with humor,” another point on the manifesto evident in their vinyl tile
rugs and office furniture, which, in spite of their tongue-in-cheek
names (“Navajoleum,” or “File Friend"”), are perfectly functional, and
don't look as if they had just dropped down from outer space. In
fact, behind A2Z's slightly zany collective facade are three people
whose do-it-yourself craft approach (popular among young L.A. de-
signers today) is matched by an informed, very modern enthusiasm
for the latest in art and technology.

The partners got together in Seattle in 1983, where Klein was in-
volved in both traditional gallery shows and architectural installations
(such as her “building jewelry”), and Niemi, a sculptor, had also
been working as an “independent fabricator” for other artists. Millar
was an architect at Olson/Walker, and the three decided that the
blending of fine and applied arts appealed to them. Indeed, their
attitude is pretty hardheaded. Klein was tired of the artist’s lack of
clout in society, and Niemi wanted more of the problem-solving that
comes with client interaction: “| may not be able to express the angst
of my soul, but the client gets what he wants, and that’s more interest-
ing o me.” The two still do their own studio art, though, which adds
another dimension to A2Z’'s design projects, which have included
several Seattle interiors, a prototype for affordable housing, a Color-
core® mural for a school in Washington State, and several more
projects now on the boards in L A. A2Z's generally glib persona
wouldn’t be so likeable if the three partners weren’t as talented,
resourceful, or intelligent as they are. But they say it best: “A2Z is
dumb enough to think it can do better, naive enough to try, and
sometimes, anyway, smart enough to do better.” Pilar Viladas &
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A2Z Offices
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fat Boemer

The office interior (above)
mixes the Moderne look of
custom-designed steel secu-
rity bars and 1950s vinyl tile
(the pattern of the inlaid “wel-
come mat” is derived from the
1 Ching), and doubles as a
showcase for the work of
A2Z’s three partners.

Their vinyl-tile hard rugs
are now being sold through
retail stores, and are avail-
able in two patterns
(Navajoleum, above), each in
three color combinations and
four sizes; but custom orders
are also accommodated.

Project: A2Z office, Los Angeles,
Calif.

Interior design: A2Z, Los Angeles,
Calif. (Sheila Klein, Ries Niemi,
Norman Millar).

Program: renovation of a 1400-sq-
St 1950s corner storefront, to 600 sq
Jt of office space and 800 sq ft of
fabricatinglprototyping shop, sepa-
rated by a partition wall.

Major materials: vinyl tile, plastic
laminate, wood, steel (see Building
Materials, p. 242).

General contractor: A27.

Costs: not available.

Photos: Tim Street-Porter, except as
noted.
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Three projects
San Diego

Attack of the
Killer Fries

For Claudia’s, as well as for
Boardwalk Fries and Wonder
Sushi Plus, Grondona/Archi-
tects worked out many pre-
liminary design devices in-
cluding paintings (above),
and also models and other
constructions.

Three new fast food shops by Grondona
Architects in San Diego’s Horton Plaza
transform mundane activities into unique
experiences through the unexpected use of
a number of different art forms.

A FEW years ago a movie came out called Attack of the Killer Tomatoes
that achieved a certain success (mainly in California). Its popularity
continued to grow, however, and now it is available to us all on video
tape. It seems that the image of plump little marauding tomatoes out
to destroy mankind was just too irresistible, not to mention absurd,
not fo capture one’s affection. Three recent projects by Grondona/Ar-
chitects in the new Horton Plaza mall in San Diego (designed by the
Jerde Partnership) elicit a similar response.

At Boardwalk Fries, the larger-than-life edibles themselves charge
right through the door to get the innocent passers-by. And it's even
worse at Claudia’s sweet bun emporium where the scent of freshly
baking cinnamon rolls is cruelly vented to the sidewalk to attack the
unsuspecting. Just six doors down at Wonder Sushi Plus, contfinuous
live performances of the “theater of food” (flamboyant chopping of
the raw fish itself] entice the adventuresome inside. You might ask
what’s going on here; these surely aren’t the fast food places we're
used to.

When Claudia’s, the first of these projects to be finished, won a
California AIA Honor Award this year, the architects described it by
noting that “Horton Plaza is a Post-Modern battlezone” they wished
not to compete with. Consequently, they conceived the bakery and
retail outlet “as an art installation instead of a piece of architecture.”
In varying degrees, this applies to the other shops as well. All of them
in different ways include the arts of assemblage, painting, sculpture,
and even theater. At Wonder Sushi, “where every seat is front row
center,” performance artists are invited to stage their own pieces.

These places are not accomplished casually, though. For each,
detailed drawings, .many models and mock-ups, and paintings (left)
are often made. Also, Horton Plaza’s own guidelines and restraints,
such as set backs and awning projections, had to be observed. But
the architects admit they could push some of the elements. This was
undoubtedly aided by the fact that Grondona’s art installation group
called The G-Force do much of their own manufacturing, painting,
and installations.

Anyone who goes to the immensely popular Horton Plaza gets
caught up in its contagious frenzy immediately. But those who venture
to its third-floor mezzanine can experience three examples of what
award juror Paul Kennon said “turns the mundane into sheer poetry.”
David Morton E
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Because the architects did not
want to compete with the
Post-Modern “battileground”
of Horton Plaza, they de-
signed their three projects as
art installations instead.
Claudia’s (left and facing
page) is a cinnamon roll bak-
ery and retail outlet that could
be the envy from Rube

Goldberg to Monty Python.
The “crown” outside began
as a funnel, but it still vents
the scent of fresh baking rolls
to the passers-by. Inside,
oranges fall down their chute
as used, amidst myriad other
actions, some functional,
some fanciful.
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Project: Claudia’s, San Diego,
Calif.

Architects: Grondonal Architects
AIA (Tom Grondona, designer;
James Sable, project architect; Tom
Grondona, James Sable, Ben Gron-
dona, Santiago, Robbie Adkins,
“The G-Force” art installations;
Feliciano Reyes, Jr., drawings).
Building architect: The Jerde
Partnership.

Client: Claudia Gray.

Program: cinnamon roll bakery and
retail outlet of 500 sq ft in shopping
mall.

Structural system: steel studs.
Major materials: paint, tile, mar-
ble, sticks, glue, tree branches.
Mechanical systems: existing air-
conditioning ducts rearranged.
Consultants: Bob Fefferman, struc-
tural; Greg Maynard & Associates,
mechanical; Ben Grondona, moving
parts.

Contractors: Richard Wodehouse
& Associates/Dave Holm, John
Simone; Thomas Marine, funnel
fabrication.

Costs: not available.

Photos: Robinson/Ward Associates.
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Three projects
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At Boardwalk Fries (left),
Grondona/Architects were
responsible mainly for the
sales area and the facade,
where giant French fries made
of painted styrofoam “ex-
plode” from a rear container
and go right through the walls

COOKING

to the outside. One of the main
things that distinguishes
these store fronts from the
others in the mall is their
three-dimensionality; the
clients didn’t want the usual
paste-on P-M.

Project: Boardwalk Fries, San
Diego, Calif.

Architect: Grondonal Architects
AIA (Tom Grondona, designer;
Tom Grondona, James Sable, Ben
Grondona, Eduardo Lopez, Matty
Falls, “The G-Force” art installa-
tion; Eduardo Lopez, drawings).
Building architect: The Jerde
Partnership.

Y’ '\0'@"%\

Client: Stan Berkson.

Program: retail French fry outlet of
377 sq ft in shopping mall.
Structural system: steel studs.
Major materials: slate, drywall,
plastic laminate.

Consultants: Greg Maynard &
Associates, mechanical.
Contractors: Brent Construction.
Costs: not available.

Photos: Robinson/Ward Associates.

%)




At Wonder Sushi, the last of
the projects to be completed
(right), the attitudes ex-
pressed in the design are
more along the lines of Con-
structivism and California
New Wave than the as-

L g /’/\;,-ugxommm:;.

semblage approach of the
other shops. Here, where pa-
trons are invited to make their
own theater or simply watch
the theater of the Sushi itself,
the marquee announces the
thespic intentions.

Project: Wonder Sushi Plus, San
Diego, Calif.

Architects: Grondonal Architects
AIA (Tom Grondona, designer,

facade and dining; Feliciano Reyes,

Jr., Mark Baquial, drawings).
Building architect: The Jerde
Partnership.

Program: take-out Japanese fast
food and sit-down Sushi bar of 900
sq ft in shopping mall.

Major materials: slate, drywall,
plastic laminate, painted steel.
Consultants: Sanderson Fixtures
(Bernie), kitchen; Goodale Company,
conveyor system; Al Devenyns &
Associates, electrical.

Contractors: Nham Nguyen
(Rocky); Thomas Marine (Rice
Bowl).

Costs: not available.

Photos: Robinson/Ward Associates.
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Halgh Space, NewYork ; LA Y "l

PA Profile

ngh Tech Romantlc

“I’M noét a good delegator,” admits Paul Haigh. That characteristi¢
explains why Haigh Space, althongh markedly successful five years
after its founding, has stayed small, with only six employeés,.in-
cluding Paul and Barbara Haigh. The pair runs a broad-based ptac-

tice,” mixing furniture and interior design with architecture in a :°
manner more common in Europe than the U.S. Bntlsh born Pan]',-‘-_-
“Haigh came to New York in 1978 at the‘invitation of Robert B.

Cadwallader, then president of Knoll International, for whom
Haigh designed his first projects in furniture design and‘architec-
ture. However, by the time his Haigh Table Seriesand Knoll Design-
Center in SoHo were unveiled in" 1981 and 1982 respectlvely, he:’f“ >

was on his own.
That early identification with Knoll continues to he]p and haunt

Haigh. The Design Center earned the firm a reputation-as show-
room designers, drawing commissions from furniture manufae-

turer Modern Mode and fabric maker John Kaldor, both of whom

are repeat clients. Other furniture compames, howeyer, stayed .

away for a time, identifying Haigh as part of the Knoll stable. The

Tux table and chair, produced by Bieffeplast, finally broke the ice. " X
(The chair earned the designer his second P/A Furniture Award
in 1984.) Furniture commissions have since flooded the office. Jap- -

anese furniture manufacturer Conde House commissioned Haigh

to do a line of “basics.” The first item, a' modular table with inter--
; changeable tops; has just been made available, and-a second table

line is in design development, with a wider range. of products,
including credenzas and chairs, planned for the future. _Haigh’s

barstool for Morgans Restaurant is to be produced by Beylerian. ™
Two new commissions still under wraps are display fixtures for a '
major clothing retailer and a'stacking chair for a major Amerlcan -

furniture manufacturer. -
Haigh knows enough of furniture manufacturing technology to

make use of it in design. He sets himself apart from both product k
engineers who focus excluswely on-line, and architects who “come
. We don’t
. lose control of the details,” says Haigh. He respects l‘.he limitations
of the manufacturing process. “If the client is a plastic die-caster, -

in and do a little sketch on a pad and think that’s it.

you don’t come back with a wood solution. That restriction is'like

having a client who wants two bedrooms, two baths, and a porch.

You won’t get very.far if you come back with 15 bedrooms.” Haigh* .
isn’t interested in one-off art furmture, but coneentrates on afford-
able, durable desxgns geared for mass production.

Furniture' design, while only one facet of Haigh Space, is the
office’s financial backbone. “Furniture royalties pay the bills,” re-

~ ports Haigh, permitting the partners to pick and choose architec-

Progressive Avchitecture9:86 P e DR &

Paul Halgh of Halgh Space runs an: 5.
1nterd1sc1plmary practice where all. aspects
of design are “under the pen,” from
award-wmmng furniture to. showrooms,
resxdences, and restaurants.

o e y . W S

X i : v i =g e R

- tural commissions. Shewrooms, howevef, continue to, dbnﬂnate 5
: Athat end.of the business. These haye on -occasion revealecf a.playfgl
“frivolous streak not evident in Haigh’s furniture des:gns ‘There’s
" something a little mad about Modern Mode’s tilted cubes supptmted
‘on small, co]ored spheres, cones and pyramids. Simifarly, state-of-
the-art steel détailing at the Knoll Design Center is balanced by &
* family of funny columns (P7A, Sept. 1982, -p- 178).:Most recently
the new United Ceramic’ ‘Tile Corporatwh showroom is htérally
~dnppmg with tile swatches, while a cartoon colonnade casts }ts
(tile) shadow across a (tile) ﬂoor o e ‘3
Fun and .games? Yes and no. Haigh can be serlous, asin the cht{:
”bar-rest;aurant for Morgans “Hotel. There the ¢ designier conscnousiy

J

-~ mimics the ngh “Tech style of French’ desngner Andrée Putman, Y5

‘who handled. Ihe‘hoté‘l interiors. Halgh’s own: style; however, s
High Tech w1th 9 twtst func“tmnal and yet. uhosyn‘eratxu R
.DaralweD Bolesf HE Vo D £ el
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ited Ceramic Tile Showroom
Although the United Cerantic Tile
Corporation is the largest il dis
tributot in'the United States, this
' New York showroom is the first.to:
“Userve the architecturaland interio
{ design gqﬁ_‘:.éyﬁ_{ﬁes. It is;ahﬁfi" 7
pated that retail s ;
+--modated in this fagility, will even
-ally move ta a separatéocation.
<. The !ﬂh}iw;:odm is thérefore de-"
¢+ signed as a kind of public piazza,

with offices and installations -

“ housed in a “buildin
While not the most original -, .

1, the piazza plan works
i

= i« 5 o ) . )
. well for this particular program, .
& iso!a_t.ing:oﬁi_qés_qnﬁﬁi zantine that®

.- overlooks the main space. Rolling
e ,displa)a’casés"oi'%f“t'abo?;:éts‘i:,_’q;a';ryz

: fr; L‘-;»i’ﬁ'g: si}’né]‘vés of tiig{éénjples a;,e"{ :

treated as street furniture (see’ fol<
Lo foken Shadons " Sast

- . the colonnade draw attention to”

" floor tiles. Floor patterns in the -
" vestibulé and reception spacéare _
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P/A Profile: Haigh Space

United Ceramic Tile Showroom
Vignettes are the stock in trade for
tile showrooms; this installation
includes a bathroom, kitchen, and
fantasy fountain (below), dem-
onstrating tile usages and patterns.
The main piazza (right) is a catalog
of tile types, from floor patterns to
knock-out panels within the
wainscot, mounted on cardboard
for easy replacement, to patches
attached at random to the colonnade
(see also axonometric, preceding
page). Demolition lines left in' the
rough show where former walls fell
in the piazza and mezzanine-level
conference room (bottom).

Project: United Ceramic Tile Cor-
poration, Architectural Design
Division, Showroom and Offices,
New York.

Arehitects: Haigh Space, New
York (Paul Haigh, Barbara
Haigh, Jon Dick, John Feidelson,
design team; John Feidelson, proj-
ect manager; David Foell, presen-
tation drawing).

Client: United Ceramic Tile
Corp., Architectural Design Divi-
sion.

Program: reception space, main
showroom and vignettes, sample
library, offices, display fixtures
and storage for new company
division on 10th-fleor loft space of
2200 sq ft in historie Flatiron
district.

Major materials: ceramic tile,
marble, granite, gypsum board
(see Building Materials, p. 242).
Consultants: Tatrault Tile.
Contractor: C. Clark Construction
Corp.

Cost: withheld at client’s request.
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P/A Profile: Haigh Space

1

1 Morgans Restaurant

Haigh converted the basement tea
shop of Morgans Hotel on Madison
Avenue into a 75-seat restaurant-bar
for clients Steve Rubell and Ian
Schrager, owners of the Palladium
night club. The 1200-square-foot
space is a model of efficient plan-
ning; air-conditioning units, for
example, are concealed in the ban-
quettes. Although Haigh deliber-
ately ties his design to Andrée
Putman’s hotel interior, his own
signature is eyident in the Haigh-
designed barstools, which are to be
produced by Beylerian.

i 26 . Progresswe Architecture 9:86

2 Wire Structure Chair

Part of a'series that included a stool
and table; the WSC chair won Haigh
his first P/A furniture award in
1983 (P/A, May 1983, p. 173). De-
signed for Knoll, the chair was
never produced. Capitalizing on
readily available, low-cost manufac-
turing technologies, the chair’s
die-cast zine shells are upholstered
in neoprene. Haigh’s attention to
detail and his apparent knowledge
of manufacturing techniques won
praise from the P/A jury. Serving,
himself, as a juror two years later,
Haigh deplored the preponderance
of “art” furniture in today’s
conservative market and the corre-
sponding absence of efficient,
economical designs for mass con-
sumption,

3 Residential Loft :
Haigh describes the plan of this
$150,000, 2000-square-foot loft in
Greenwich Village as the arrange-
ment of a series of rooms and the
spaces between. The long circula-
tion spine is made a forced perspec-

tive, its floor and ceiling sloping to

the bedroom door (shown) whose
stained glass panel alludes to the
owner’s.collection of 14th- and

~ 15th-Century art. .

r-:mu‘u Kaufman

4 —Mc2

" ‘The SoHo shop = =MC?i isan® “afitens

nae” store set up by a Japanese

““manufacturer to test thé American
. ‘market for variousi;rodu(:ts The
antennae concept; while common'to

its country of ongm, hadn’t been
tried here before. The t.hree-story
shop has carried at'various times .’

cently wedding gowns. Conceived
by Haigh Space in collaboration
with artists Nob + Non Utsulm, the
total design concept, mcludmg

graphics, display cases, and packa

ing, is dehberately neutral, yet (‘ead-
ily identified with the compahy. ;
The design hasalready accommo- .
dated a shiftfrom retaxl to wholesale’
operatlon. 3 e

Elliott Kdufman _

. dance ware, socks and-mest xe- s



5 ‘Modern Mode Showroom

The furniture manufacturer Mod-
ern Mode is oné of Haigh Space’s
repeat clients. The showroom in
New York (shown) isa set design of
solids—spheres, cones, and
pyramids—which prop up pure 12’
x 12’ office cubes. The device—or
conceit, as the case may be—is a sly
foil for Modern Mode’s “serious™
furniture, displayed in the spaces in
between.

A AR

Shoicht Maryama

6

6 Kiwara Tables

Although well established in Japan,
Conde House is relatively new to
the United States, and its extensive
furniture line has been edited sub-
stantially for U.S. consumption.
Conde House has commissioned
Haigh to produce four or five new
pieces, the core of a “basies” line.
The newly released Kiwara series, a
minimalist design in ebonized ash
which comes with a variety of table
tops, is based on the traditional -
proportioning system common to
Japanese houses. Its simple profile
“solves the problem,” says Haigh,
but is not intended to be a *‘signa-
ture” piece. A second table series
with triangulated perimeter sup-
ports is now in production, and a
chair design will follow.

» 10 Knoll Deslgn Center . v .. X R

The New' York offices and/show-"
room for John Kaldor on ‘Seventh- © = -
Avenue are designed as a foil for - ¢
fabrics. The company catries 7500 5

o patterns. The 1200-square-foot

showroom setsfabrics on smhpks £y
stepped cinderblock fixtures; st;r- i
ronnding the open d;splay spac€ .

. with 3600 square-feet of storage; - =

offices; and shipping rooms. Haigh’ «
is now at work-on Kaldor’s corpo-
rate headquarters and showrooms ’
in Sydney, Australia.

8 Tux Chair v
Designed for Bieffeplast, the Tux

side chair won a P/A Furmlu_re

Award in 1984 and was'the first /A -+~
award winner’to go into.indmstrial ;
production (P/A, May 1984, p7 178). |
-Like the WSC (2); Tux is geared for
low-cost, mass production with its, \
epoxy-coated tubular steel franie

and perforated steel seat and back.

The Tux collection also includes an,
armchair and a table:

g

9 Haigh Tabje Colletuon 7 :
Intfoduced by Knoll in 1981, the! > .~
Haigh Tables are now classics: Aot
syster of mterchangealgle padisz- VL0 S
combines to create 24 tables’ v&ryln'g :
.in"dimensions from a 3" x 3% coffee”s .
tabléeto a 3" x 5" deskma4' 5{7’

dmmg or conference tablé! -

. >

Although few manufacturers have s ® 5
- followed Knoll’s bold moye toSoHo b
in1981, the Design Ceﬁier is now ." %
dnestablished landmark in New

- "York’s contract furnishings market. & '
-

“arker

Knoll had orxgmaHy pla';med fo
consolidate design research in the
SoHo offices; that idea was never' 3
éxecuted but the showroom re~ . . =
Z “mains a uniquely successful sp,ace LT

< for the’ dlsplay of Knoll elg,ss:csr e

i

I)mmv\\n»&Arrbﬂcqu;f ‘;t*b’b ; 127 %

Y.



Wallach Fine Arts Center
Columbia University
New York

The renovation of a portion of Schermerhorn

rIéaChlng Hall at Columbia University by architect
ArCh ltCCture Susana Torre, with Wank Adams Slavin, 1s a

study in abstract proportional systems, used
to relate new and old.

LIKE most academic institutions, Columbia University makes do.
Buildings designed for one department are made over for another,
furniture handed down from one professor to the next. Scher-
merhorn Hall is a case in point. Designed by campus architects
McKim, Mead & White in 1896 as a natural sciences laboratory,
Schermerhorn now houses the departments of geology, psychology,
a portion of biology, art history, and archaeology. A mean-spirited
modernization in 1939 made a mess of Charles McKim'’s symmetrical
classroom floors, replaced his entrance hall with a cramped vestibule,
and destroyed his monumental stair for an elevator. (See comparative
drawings, following pages.)

The recent renovation, although limited in scope to the art history
and archaeology departments (now called the Wallach Fine Arts
Center), also provides a new entrance hall and auditorium for use
by all tenants. Architect Susana Torre, working in association with
Wank Adams Slavin Associates, has not attempted to re-create
McKim’s interiors: The awkwardly placed but permanent elevator

=2

ST

s
.
Pt

LTI

BN
¥

made that option impractical. Instead, she has chosen to relate new
and old through a system of proportional reckoning. Studying
McKim’s plan and section, she “discovered” two overlapping grids:
an eight-foot-square gridiron, crossed by 3:4 rectangles. Every ele-
ment of her design—light standards, piers, floor and ceiling pat-
terns—reinforces the original rhythm of public spaces. On upper
classroom floors, monumental halls also organize the surrounding
potpourri of offices (each of which now has a window), slide and
photo libraries, laboratories (not included in the renovation), and

: The remodeling of Schermerhorn Hall leads to the mezzanine level auditorium
art galleries. . ; . i .
o 5 s o3 5 ; : : ; (above) is one of several major renovation and pychology offices (behind the window,
McKim’s original building was full of architectural subtleties. ol ) o i p 2 .
} . . . projects under way or recently completed facing page). The new lobby, twice the
_T(" re, too, introduces architectural .l(le.l.s lhf“ m‘.l-\ elude ”_")5‘ I)l}ll(l' on the Columbia University campus. size of its immediate predecessor but only
ing users. For example, structural piers, which rise the height of the  Awhough re-creating the hail’s original one third the size of McKim's original, is
building, are treated as continuous columns, with a base at the en-  grand lobby and stair—designed by a near-perfect cube. Its globe lights are
trance level and a capital on the top floor. Each hall is marked with  Charles McKim in 1896 and destroyedin ~ repeated in the classroom halls on upper
a “horizon line,” a kind of monumental wainscoting that calls atten-  a 1939 renovation—proved impossible, floors (following pages). The golden
tion to the unusual proportions of these spaces (the line sets the architect Susana Torre convinced the marble cladding and brass rails are,
height of the light standard bases; see photo and section, following university to expand the cramped ves- however, unique to the daylighted lobby.

pages). A recessed soffit in the auditorium identifies the intersection tibule, adding a monumental stair that

of lecture hall and classroom building.

While not designed didactically, these devices “talk” about architec-
ture. Torre is currently an associate professor in Columbia’s
Graduate School of Architecture and Planning, and was until last
year chairman of Barnard College’s undergraduate architecture de-
partment. One might well imagine her students assigned to measure
Schermerhorn’s new lobby (it is a near-perfect cube) or pacing out
the A-B-A bay rhythm of upper floors, uncovering Torre’s abstract
system as she did McKim’s original. Daralice D. Boles u
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Wallach Fine Arts Center

Re-creating Charles McKim's magnifi-
cent lecture chamber, a two-story space
entered al street level, proved neither
possible nor desirable per the program.
(Fortunately, its twin remains intact
across the campus in Havemeyer Hall.)
The present, serviceable auditorium,
while a vast improvement over the 1939
renovation, can only allude to the 1896
original through its monumental light
standards and curved soffits. McKim
played a sophisticated, and surely expen-
sive, game here, treating his lecture hall

1 PHOTO LIBRARY
2 SLIDE LIBRARY
3 WORKROOMS

4 ADMINISTRATION
5 COMMON ROOM

7 FACULTY

6 ART PROPERTIES OFFICES

8 TEMPORARY EXHIBITION
9 CONSERVATION
10 GALLERIES

2 FACULTY
3 BIOLOGY LAB
4 SEMINAR

6 PHECEPTORS

1 ART HUMANITIES GALLERY

5 MEYER SHAPIRO OFFICES

800-LEVEL PLAN

1896 1939
COMPARATIVE CAMPUS LEVEL ENTRANCES

Project: Wallach Fine Arts Center,
Columbia University, New York.
Architect: Susana Torre, The Ar-
chitectural Studio in association with
Wank Adams Slavin Associates,
New York (now WASA Architects
and Engineers, Susana Torre part-

900-LEVEL PLAN

ner in charge of design; Hazel Eph-
ron, project manager; Raymond
Beeler, project architect; Dorothy

Alexander, Peter Anders, Ruben
Caro, Robert Garber, Jo Landefeld,
Margaret Mahboubian, Gregory

Doench, Brian McGrath, Mark
Robbings, and Mary Pepchinsky,
project team).

Client: Columbia University, for the
Art History and Archaeology Depart-
ment. NEW BUILDING SECTION
Program: renovation of entrance
lobby and part or all of five upper
floors of the 1896 Schermerhorn
Hall, originally designed by McKim,
Mead & White, to include new class-
rooms and faculty offices, an art
gallery and didactic humanities study
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as an independent object that penetrate
the building mass only a short distance.
Torre marks the point of intersection,
where a huge truss supports the bearing
wall above, with a recessed soffit (see
section). On the upper floors (plans
below), the architect not only re-creates
McKim’s halls but improves upon them
adding alcoves that take the heat off the
strong longitudinal axis and give it a
cross-axial rhythm, reinforced by lightir
standards and piers (facing page).

ir;

N f—— a0

gallery, visual resources center, an
200-seat auditorium.

Major materials: marble floor an
walls in lobby; oak doors, trim, anc
built-in cabinets; gypsum board;
terrazzo and carpet floors on upper
classroom levels; linen wall and
cetling covering in galleries; fluore:
cent fixtures (see Building Material
p. 242).

Mechanical system: variable air
volume.

Consultants: Paul Himmelstein,
gallery lighting; Peter George,
acoustics; Severud-Szegezdy, struc
tural; WASA, mechanical and ele
trical.

Contractor: Columbia University
Facilities Management (Irwin Lef
kowitz, director of design; Bernarc
Zipprich, project manager).

Cost: $6.25 million, including al
Columbia University costs for mot
ing, construction management, de
ferred maintenance.

Photos: Jock Pottle, ESTO, excef.
as noted.
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Jiricna Kerr Associates

P/A Proftile

L.ean, not Mean

One of Jiricna Kerr's recent—and

most visible—efforts is the remodel-
ing, with the firm of Future Systems,
of the Way In department (facing
page) at London's venerable store,
Harrods.

132  Progressive Architecture 9:86

Nic Tucker

WHEN London architect Eva Jiricna introduced
her work to American audiences at this year’s
Aspen Design Conference, she admitted that she
had never considered doing much in the way of
interior design. Yet it was the dozen or so London
interiors, designed in the last six years, for fashion
entrepreneur Joseph Ettedgui, Harrods depart-
ment store, and underwriters Lloyds of London—
and not the large-scale architectural projects on
which she had worked for the previous decade—
that catapulted her to superstar status. And in a
Britain that is stylistically dominated by a penchant
for the past (social observer Peter York warned at
the Aspen conference that that country was in
danger of becoming a theme park of stately homes
and aristocrats), Jiricna has perfected a latter-day
brand of Modernism, strongly tinged by British
High Tech, that has bred scores of imitators.
Jiricna’s palette is almost invariably mono-
chromatic (basic black with a few accents) and in-
dustrial. Glass and steel, nautical cables and port-
holes, terrazzo and plaster are some of the
elements of her pared-down vocabulary. Walking
into any of the Joseph shops or the slick, kit-of-
parts Way In department at Harrods (designed
with Jan Kaplicky and David Nixon of Future Sys-
tems), you see that all are rigorously pragmatic.
In Jiricna’s case, such rigor was bred in the bone.
Having studied architecture and civil engineering
in Prague (and never having wanted to do interior
design because “it was something girls did”), she
went to London in 1968—just weeks, as it hap-
pened, before the Russian invasion of Czecho-
slovakia. Thus, what was supposed to be a tempo-
rary visit became a permanent one, and Jiricna
went to work as an architect for the Greater Lon-
don Council for a year before joining the firm of
Louis de Soissons, where she stayed until 1980,
when she set up shop with David Hodges. Ten of
those years were spent working on the Brighton
Marina project, which provided Jiricna with suffi-
cient technical and design expertise to win a 1980
competition for London’s Westminster Pier (which
she never got to build; it was taken over by GLC
in-house architects). Jiricna also worked from 1982
to 1985 as leader of the interiors team at Richard
Rogers & Partners for the just-completed Lloyds
of London building. And in 1985, she went into

An experienced architect whose
reputation was made by a
series of interior design
projects, Eva Jiricna of Jiricna
Kerr Associates has blended
Modernism and High Tech into
a distinctly personal style.

partnership with Kathy Kerr; the firm
employs ten people.

Jiricna has said that Ettedgui, her biggest client,
gave her “the courage to do interiors.” It was in
the late 1970s that she first met the maverick re-
tailer, whose first shop had been designed by Nor-
man Foster. Joseph hired Jiricna to design bed-
rooms for his children; but the contractor she hired
absconded halfway through demolition with the
client’s deposit. Fully expecting to be fired from
the job, Jiricna instead got another commission,
this time for a Joseph shop in South Molton Street.
This was followed by two apartments, the restau-
rant Le Caprice, and three shops on Sloane
Street—Kenzo (for clothing by the celebrated Jap-
anese designer), Joseph Tricot (knitwear), and
Pour La Maison (furniture, accessories, and a chic
restaurant, L’Express)—all of which were down the
block from the first, Foster-designed Joseph shop.
Most recently, Jiricna completed offshoot Tricot
and Pour La Maison shops, as well as a restaurant,
Joe’s Cafe, on Draycott Avenue.

What these projects have in common is the retail-
ing concept pioneered in England by Joseph—the
less-is-more, display-as-exhibition approach that
has characterized so much of the Japanese fashion
industry in recent years. Indeed, Jiricna’s design
for the Kenzo shop shows a clear Japanese influ-
ence. Her later projects, however, seem more
clearly related to the local Modernist tradition than
to the punk-brutalist aesthetic that now typifies so
many Japanese boutiques. And although her black-
and-metallic palette recalls the Moderne styles of
the 1920s and 1930s, Jiricna’s brand of Minimalism
begs a more immediate comparison with British
High Tech, in its clever, almost decorative attitude
toward structure, industrial materials, and the kit-
of-parts concept, as well as a basic philosophical
aversion to ostentation.

For the last six years, interiors have been more
than Eva Jiricna’s bread and butter; they have ef-
fectively put her on the international design map.
This is not an uncommon story for an architect
today, but, like any architect, she still longs to de-
sign a building. Considering what Jiricna’s done
for London’s interior landscape—not to mention
her indisputable architectural credentials—it’s
high time she got her wish. Pilar Viladas m
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P/A Profile

Jiricna Kerr Associates

FLOOR PLAN

Progressive Architecture

9:86

Project: Joe's Cafe, London.
Architects: Jiricna Kerr Associates,
London (Eva Jiricna, Kathy Kerr,
Tim Bushe, Mark Guard, Carolina
Awars, Alan Morris).

Client: Joseph Limited.

Program: 2500-sq-ft, 84-seat res-
taurant on ground floor of existing
bwlding, with kitchen and restrooms
in basement.

Major materials: reconstituted
granite flooring; plaster; stainless
steel ship fittings.

Consultants: Brice & Myers, struc-
tural; Yates Associates, mechanicall
electrical.

General contractor: P.M. Con-
struction.

Costs: approximately £350,000
($525,000), excluding fees.

Alastair Hunter

Photos
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Portfolio

Eva Jiricna’s
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Lloyds of London

Jiricna worked from 1982 to 1985 as
leader of the interiors team at
Richard Rogers & Partners for the
Lioyds of London building, which
opened this year. Although she was
involved in designing the executive
offices, main dining room, and light-
ing and finish programs, her most
impressive effort with the Rogers

team was the design of the under-

writers’ desks, or “boxes,” as they

are called (below). The desks, man

ufactured by the ltalian furniture

company Tecno, embody the con-

tra

ictions between tradition and

technology at Lloyds. They house

complex array of wiring, telephone
and computer equipment, as well as

air-conditioning ducts and

on (a tradition in the

phere of the trading




Knoll Showroom
Merchandise Mart, Chicago

Beating the Odds

THERE is probably no more competitive place for a showroom than
Chicago’s mammoth Merchandise Mart. Most of the people who go
there make an annual pilgrimage during NEOCON when for three
or four days in early June up to 50,000 architects, designers, and
others ply their way through the labyrinthine corridors of the massive
structure. The attractions, always, are the new furniture and other
products on display. The problem, always, is how to entice as many
of those 50,000 into your showroom as possible. This can be done
through opulent, outrageous, or wildly exciting showroom design.

Or, as is much rarer, it can be done with unfailing good taste and
refinement—the route that Gwathmey Siegel chose to take with Knoll
International. What is amazing about the huge, 18,000-square-foot
showroom, however, is not so much its oasis of restraint amidst such
a cacophony, but that such a space could be so successful in such
surroundings. This is especially surprising given the architects’ de-
manding set of prescriptions: “to create an environment that was
permanent yet flexible; solid yet transparent; fixed yet elusive” and
“could endure change and variations yet retain an elegant, timeless
sense of presence.”

These conditions were accommodated through the introduction

In one of the most demanding locales in the
world for a showroom, Gwathmey Siegel &
Associates have recently completed the
renovation of one that fully realizes its clients’
and designers’ intentions.

of a linear organization, elicited through deference to a preexisting
light well and two rows of columns within the space (see axonometric
next page). They are articulated by a variety of transparent or opaque
systems of grids of the ceiling, partitions, doors, windows, and display
casework. This matrix both layers and stabilizes the space, and with
the limited palette of beige and grays is the major contributor not
only to the sense of permanence and repose, but also of flexibility
and transparency.

Since the light well and columns preconditioned the space, the
architects correctly chose not to ignore their guidance for spatial
organization. Consequently, all of the private or semiprivate func-
tions have been located around the perimeter, where they hide all
erosions of and incursions into the space, and where their new, inner
partitions on the column lines demarcate a large, linearly organized
showroom area that has basically the same proportion as the now-en-
closed light well. Again, unencumbered orthogony has been used to
stabilize and solidify. Beyond, at the building perimenter, the archi-
tects have even given us operable windows, intensifying the elusive
quality of the space, but confirming that there is a world outside the
universe of the Merchandise Mart. David Morton [

Progressive Architecture 9:86
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The matrix of grids employed
throughout the entire 18,000-
square-foot showroom begins at the
entry (No. 2 in axonometric facing
page, and first page of article) where
it is seen in the wood and glass
doors and in the granite wall facing.
Inside, the grids continue at the
ceiling (facing page) and even in the
fabric-display case (top, facing
page). The light well in the center of
the space (far left of photo at bottom,
facing page) has been encased and
painted white to become a foil to the
six columns at its east side, which
have been specially shaped to form
a contrasting void. The walls defin-
ing the inner showroom space (far
right of photo at bottom, facing
page) conceal lines of structural
columns. Those at the north and

south sides, along with the light
well, suggested the linear spatial
organization to the architects. A
polished black wall at the east end
of the showroom reinforces the
linearity, its black void suggesting
infinity. In the window display area
(above, and No. 3 in axonometric)
the Handkerchief Chair designed
by Vignelli Designs stands before
the full-height KnollOffice parti-
tioning system, and behind that
transparent cube is the solid form
of the encased light well. Through-
out the space, the idea was to
achieve an ambiance that appeared
solid and permanent, but which was
capable of transformation and
change. The intention, to produce
an ideal environment for display of
office furniture and systems.

Progressive Architecture 9:86
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Knoll Showroom

Project: Knoll Showroom, Mer-
chandise Manrt, Chicago.
Architects: Gwathmey Siegel &
Associates (Jacob Alspector, Paul
Aferiat, associates in charge; Barry
McCormick, project architect; Rick
Velsor, Pierre Cantacuzene, Carlene
Ramus, John Petrarca, project
team).

Client: Knoll International.
Program: renovation of 18,000-sq-
[t furniture showroom conditioned by
a central light well and two rows of
columns.

Structural system: metal stud and
drywall partitions.

Progressive Architecture 9:86

Beyond the wood and glass gridded
doors in the sales office area (No. 5
in axonometric) standing alone is
the Sheraton Chair from the Venturi

Collection. Here, the grid pattern is
also clearly visible in the granite
floor surfacing. The band of win-
dows at the far side of the room are
operable and open to views of the
Chicago River 11 floors below.

Major materials: granite, stucco-
textured wall panels, structural glass
panels, painted wood and glass doors
and windows, painted wood grid
assembly (see Building Materials, p.
242).

Mechanical system: new air distri-
bution from existing mechanical
room; new sprinkler distribution
system.

Consultants: Ambrosino, DePinto
& Schmieder, mechanicallelectrical;
CHA Designs, Inc., lighting.
Contractor: NICO Construction.
Costs: not available.

Photos: © Karant & Associates,
Inc., Barbara Karant.




Philadelphia Museum of Art
Philadelphia, Pa.

Adam’s Eve

A YOUNG architect, impatient with the taste for
plain surfaces, white colors, and austere forms that
had dominated architecture for the previous 50
years, sets up a practice eager to make his mark
with a colorful, decorative, free form of Classicism.
Such describes, not some ambitious young Post-
Modernist, but 18th-Century British architect
Robert Adam on the eve of his mercurial career.
Adam, the son of noted Scottish architect William
Adam, came to London in 1758 after nearly four
years in Europe studying mainly Roman ruins, con-
vinced that Classical architecture offered greater
flexibility and expressive potential than that al-
lowed by the then reigning Palladian style. Many clients apparently
agreed. By the early 1760s, Adam had several commissions for major
alterations to or completions of houses for the aristocracy.

One of the more important residences Adam designed during that
period was Lord Bute’s Lansdowne House off Berkeley Square in
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London. The house had a three-story central block with rooms of

varying shapes arranged around a central stair. As in many of Adam’s
earliest works, the house’s interior combined intense pastel colors,
delicately ornamented surfaces, and unconventionally proportioned
Classical elements.

Lansdowne House survived largely intact until 1929, when the
widening of an adjacent road required its near total demolition. One
of the spaces threatened was the house’s ornate drawing room. Rec-
ognizing the importance of that room, Fiske Kimball, an architectural
historian and director of the Philadelphia Museum of Art, purchased
it and had it dismantled and shipped to the United States, where it
sat in 114 crates for over ten years.

The room’s installation, although somewhat compromised, finally

came in 1943. The compromises included the rearrangement of

windows and doors to better align with those of the museum and
the retention of the yellow trim color and damask wallpaper that
had come with the room from London.

It took “a catastrophe,” says curator Kathryn Bloom Hiesinger,
“to spur the drawing room’s restoration.” An air-handling unit in-
stalled above the room malfunctioned in 1977, inundating the room
with water. “The painted paper ceiling,” she says, “hung like swags.”
With grants from the Institute of Museum Services, the William
Dietrich Foundation, and its Women’s Committee, the museum first
consolidated the ceiling and then restored the room’s finishes, a
project completed in May of this year.

The latter work involved examining, under a microscope, some

Robert Adam’s LLansdowne House drawing
room in the Philadelphia Museum of Art has
been recently restored. The color of the room,
in particular, is surprisingly strong and not
unlike those currently in favor.

300 cross sections of paint; cleaning all of the orna-

the original paint with fluorescent light to facilitate
color matching. “The room was treated as if it were

conservation at the museum.

Equal care went into the room’s refinishing.
Squares of hand-made rag paper were applied to
the modern plaster walls to simulate 18th-Century
wallcovering. Over that went acrylic latex paint,
used rather than oil paint because of its color sta-
bility and removability. A solvent in the paint
slowed its drying time to allow the painters to better
simulate the brush marks of the original. Because of the delicacy of
the painted ornament on the ceiling and pilasters, the conservators
decided there to use a gouache paint, noted for its hiding power,
easy handling, and water solubility.

The room, as restored, has an intensity of color rarely seen even
in the best preserved of Adam’s interiors. Above the dark green
baseboard and dark pink dado stand blue-green walls and a light
pink and white frieze supported by light green pilasters. The pink
and green colors further define panels in the warm off-white ceiling.
As if that weren’t enough, the carpet Adam designed for the room
(a drawing of which is in the Soane Museum) consisted of a blue-
green ground color with brown insets and red and yellow borders.

Adam had a method to such a seemingly mad use of color. Less
than a decade before the design of the Lansdowne House, Edmund
Burke published his famous essay “On The Sublime and Beautiful.
In it, Burke discusses his ideas of beautiful colors: “The colors . . .
must not be dusky or muddy, but clean and fair,” and they must be
“diversified (so) that the strength and glare of each is considerably
abated.” The colors “most appropriated (sic) to beauty,” he thought,
were “light green; soft blues; weak whites; pink reds; and violets.”
If the colors of the Lansdowne drawing room did not adhere to the
Roman precedent that Adam frequently claimed for his work, they
do exemplify what the British in the 1760s considered to be good
taste.

The color and ornament of the Lansdowne drawing room might
not be to everyone’s taste today. But at no time in the last 50 years
has our appreciation of such color and form been greater, a fact that
makes the Philadelphia Museum’s delay in restoring the drawing
room fortuitous. Although Robert Adam predates Post-Modernism
by more than 200 years, there is certainly in many Post-Modernists
something of the rebel that was Robert Adam. Thomas Fisher ]
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ment with cotton swabs; and bleaching samples of

a huge painting,” say Marigene Butler, head of
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The Lansdowne drawing room, when
furst installed in the Philadelphia Mu-
seum of Artin 1943 (below right), had
yellow damask wallcovering and as many
as 17 layers of paint over Adam’s original
colors. Of the painting, only the arabesque
decoration of Antonio Zucchi and the
painted lunettes of Giovann: Balttista
Cipriani (opposite and above right) sur-
vived intact. Careful paint analysis re-
vealed an original color scheme (right) of
pinks, greens, and creams that get lighter
the higher their placement in the room.
Analysis also revealed that Adam used
gilding over a deep red paint to pick out
ornament such as the frieze and the capr-
tals’ acanthus leaves (above). Some of the
red paint was allowed to show in crevices
to deepen their shadow. An acrylic latex -
paint was used to repaint the walls and a
water soluble gouache paint was used as a
background to the painted ornament
(above right). The acrylic paint was
selected becquse of its color stability, to
prevent the darkening that afflicts oil
paint. The gouache paint was chosen
because of its water solubility, to prevent a
build-up of paint over time.

Oniginally the room’s walls probably
had paper applied over stretched wall
cloth. To stmulate that, the museum
applied squares of rag paper to the mod-
ern plaster walls prior to their painting.
Another unknown feature of the room
was the treatment of its niche (opposite
and middle right). Fiske Kimball had
converted the niche to a window to let
more daylight into the room, even though
the niche originally backed up to a wall.
The curators decided for this restoration
to replace the window with a mirror
stmilar to what might have been used by
Adam, despite the lack of documentation.
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Project: Lansdowne Drawing Room
Restoration, Philadelphia, Pa.
Original architect: Robert Adam.
Client: Philadelphia Museum of
Art, Anne d’Harnoncourt, Director;
Institute for Museum Services; Wil-
liam B. Dietrich Foundation;
Women’s Committee of the Museum.
Program: restore the drawing room’s
damaged ceiling and original
finashes.

Major materials: acrylic latex paint
on rag wallpaper, gouache paint on
painted woodwork and plaster ceil-
ing, 23.9-karat gold gilding on red
ground.

Consultants: Ceiling conservation
project: W. Brown Morton I11, his-
toric preservation; Bernard Rabin,
Fred Koszewnik, Dante de Florio Jr.,
painting conservation; Anne Clapp,
paper conservator; Jeffrey Ryan,
architect; Jack Boucher, Rick Echel-
meyer, photography.

Painting conservation project:
Morgan Phillips, architectural con-
servator; Ian Bristow, architect and
historic building consultant; Dante
de Florio Jr., coordinating conser-
vator; Lawrence Keck, gilding;
Phoebe Toland, painting coor-
dinator; Todd Overturf, gilding
coordinator; Joseph Eads, Kate Ja-
vens, Thomas Kohlmann, Janis
Krasny, Joy Malinowski, Dana Stan-
dish, Stephanie Tyiska, Natalie
Wieters, technical assistants; Joy
Gardiner, John Harvey, Julie Lauf-
Sfenburger, Nancy McMahon, Leslie
Rainer, Yoonjoo Strumfels, conser-
vation trainees; Al DeFinis, paper-
hanging specialist; David Flaharty,
Marie Bender, restoration moldings
specialists.

Costs: not available.
Photos: Will Brown.
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Imager 100 and Imager 200
large screen video projectors,
capable of front or rear-screen
projection, produce sharp, clear
images up to ten feet diagonal.
Both offer enhanced picture
contrast and excellent resolu-
tion, and accept inputs from all
video formats, broadcast televi-
sion, cable, and satellite feeds.
Imager 200 has an optional in-
terface for computer informa-
tion display from most com-
puters, including IBM and IBM
compatibles. General Electric.

Circle 200 on reader service card

Lecterns catalog covers several
styles. Lecternettes are portable
public address systems in a single
folding cabinet with storage
room for accessories and all con-
trols within easy reach. Lectern-
One is made of hand-finished
solid hardwoods and consists of
lectern, shelf, and leg units and
an aluminum base. It will accept
avariety of options. The 16-page
brochure also offers wireless
microphones and receivers,
long-range amplifiers/speakers,
portable loudspeakers, and ac-
cessories. Sound-Craft Systems.

Circle 201 on reader service card

Operable and portable wall sys-
tems are made of acoustically
rated panels. The operable
panels use trolley-mounted
panels that are ceiling hung from
aluminum track. Portable sys-
tems are floor-to-ceiling panels
that require no overhead track.
Both are described in a 12-page
brochure. A selector guide shows
STC ratings, weight, dimensions,
and maximum wall length for
the different systems. Kwik-Wall.

Circle 202 on reader service card

Progressive Architecture 9:86

Partition systems catalog aids in
the selection of appropriate
operable walls. A chart offers
information about model, rec-
ommended use, method of oper-
ation, and type of storage. There
are acoustical data and a table of
options. Drawings show head
sections and stacking options for
each model. Also included is the
AirWall portable partition,
which can be used without tracks
or channels. A telescoping cap at
the top is extended by the addi-
tion of air, forcing it against the
ceiling to hold the panel in place.
Aircoustic Wall Manufacturing
Co.

Circle 203 on reader service card

Sonicwal® acoustical folding
partitions have sound ratings
from STC35 to STCH0. They
are available in 12-, 8-, 6-, and
4-inch panels and operate manu-
ally or electrically. Height can be
up to 24 feet. The partitions are
described and illustrated in a
12-page color brochure. Charts
show surfaces and finishes in
wood veneers, woodgrain vinyls,
textured vinyls, decorative lami-
nates, and wall carpet. Panelfold.

Circle 204 on reader service card

Operable, accordion, and porta-
ble walls are the subject of a
12-page brochure. Specifications
are included for operable parti-
tions that are center-stacked,
side-stacked, continuously
hinged, and omnidirectional
and for accordion partitions.
Drawings show details and selec-
tor charts provide dimension
and other pertinent information.
Hufcor.

Circle 205 on reader service card

Lectern brochure illustrates a
variety of systems, from the Con-
cord 800, with adjustable height,
timer, recessed lamps, two speak-
ers, and the ability to record and
play back through the system, to
a simple bookstand model. Ac-
cessories included in the 28-page
brochure are auxiliary speakers,
microphones, carrying case, and
covers. Options shown are digital
clock, projection stands, and
locking cabinets. Oravisual.

Circle 206 on reader service card

Steelwall™ operable wall sys-
tems, Series 2200, are suitable
for auditoriums, meeting rooms,
banquet halls, and convention
centers. A 12-page brochure
describes several manually and
electrically operated panels that
are sound retardant. Each has
detail drawings of installations,
stacking method illustration,
and specifications. Richards-Wil-
cox Manufacturing Co.

Circle 207 on reader service card

Mobile Wall Systems are of-
fered with doors of wood, metal,
or aluminum and glass, and
panel facings such as wood ve-
neers, fabrics, cork, and plastic
laminates. They can be supplied
for top support or floor support
operation. Panels can be sound
retardant or soundproof and
either electrically or manually
operated. A four-page brochure
describes the options available
and illustrates some recent instal-
lations. National Folding Wall
Corp.

Circle 208 on reader service card

New audio-visual security cabi-
net models are deep enough to
accommodate 25-inch televi-
sions. They have five-inch casters
for easy rolling and an all-welded
tubular steel frame. Standard
features are single-action, dual-
point locking rods and a hinged
rear access door. The cabinet’s
three-outlet, UL-listed electrical
assembly is conveniently located.
Garrett Industries, Inc.

Circle 209 on reader service card

Imagemaker™ Copyboards are
presentation boards similar to
standard white dry erase mark-
erboards but they can thermally
duplicate and produce copies of
information written or drawn on
the copyboard screen, eliminat-
ing the necessity to take notes.
Models are Imagemaker hori-
zontal board with two 35" x 55"
reproducible rotating screens
and single-copy capability; the
Imagemaker I horizontal with
five 52" x 36" rotating screens,
four of which are reproducible;
and the Imagemaker II vertical
board with two 35" x 50" repro-
ducible rotating screens, height
adjustment, and single-copy
capability. Accessory products
are copyboard paper, marker
pens, board wipes, and erasers.
Sentinel Office Products.

Circle 210 on reader service card

Wall cabinet for visual presenta-
tions opens to reveal a porcelain
steel writing surface, rear pro-

jection screen, cork or textile

tackboards, flipcharts, or matte
white projection screen. Doors
can be hardwood veneers,
woodgrain laminates, plastic
laminates, or fabric-covered. An
eight-page brochure shows the
cabinets open and closed and
provides specifications, dimen-
sions, and options. Draper
Screen Company, Inc.

Circle 211 on reader service card

Auditorium and stadium seat-
ing brochure describes and illus-
trates floor-mounted or riser-
mounted seating for indoor or
outdoor use. Specifications are
provided for each; detail draw-
ings show dimensions and
mounting methods. American
Desk Manufacturing Co.

Cirele 212 on reader service card

(continued on page 156)




MAKING WORK SPACE

WORK

We see the modern office the same way you do. Simple. Clean.
Coordinated. And that's why we've become the number one source
for decorative finishes that bring together partition walls, load
bearing walls, and a variety of metal and wood furniture elements
into a unified office interior. Borden offers the widest choice of colors,
textures, and patterns in metal and wood vinyl laminates and
wallcoverings in the industry. Applied to the substrate of your choice,
they make the work space work. Contact your Borden representa-
tive soon. Together we'll bring a fresh new focus to the office
environment. COLUMBUS COATED FABRICS, Division of Borden
Chemical, Borden, Inc., Columbus, Ohio 43216. Phone: (614) 297-6060.

GUARD®DECORATIVE FINISHES

Circle No. 337 on Reader Service Card
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INTRODUCING KARONA'’S
NEW RED OAK
DESIGNER LINE.

These new Designer Line doors owe
their beauty, high quality and surpris-
ing affordability to exclusive new door

processmg techniques. For complete
information on the Karona Door col-
lections, call toll free 1-800-253-9233
(In Michigan 616-241-4638) or write
Karona, Inc., P.O. Box 8207,

Grand Rapids, M1 49508

Circle No. 386

TECHNICS -RELATED

ElectraMount video projector
protector automatically retracts
a ceiling-mounted projector into
the ceiling. When it is to be oper-
ated, the touch of a switch will
cause it to descend to the correct
position. There are three models
to fit most projectors. A steel
ceiling closure is standard, with
ceiling tile closure optional.
Draper Shade & Screen Co., Inc.

Circle 213 on reader service card

Ovonics Electronic Copyboard
combines a sensor technology
with an erasable porcelain
enamel-on-steel white board to
instantly produce letter-size on
full-size copies of anything writ-
ten on or attached to the board’s
surface. The board can then be
erased and used again. Special
features include a highly dura-
ble, scratch-resistant surface, a
writing surface larger than any
currently available boards, and
the ability to copy all or just part
of the information. The three
models are a wall-mounted 44" x
66" board, a 33" x 66" reversible
freestanding board on casters,
and a 33" x 66" wall-mounted
board. Quartet Manufacturing.

Circle 214 on reader service card

Seating Systems brochure illus-
trates several types of custom,
lecture room, arena, theater,
stadium, and auditorium seat-
ing. Seats, with or without up-
holstery, can be mounted in sev-
eral ways, and there is a choice of
back styles. Accessories include
folding tablet arms, book racks,
response systems, and aisle
lights. Each system in the 32-
page brochure is described and
illustrated and has drawings that
show dimensions. American
Seating Company.

Circle 215 on reader service card

JMC AV-COM rear projection

systems in single and dual image
types provide rear projection of
slides, motion pictures, overhead
projection, video cassettes, and

computer output. There are six
models offering a range of view-
ing distances up to 34 feet. The
standard model includes a full

(':I)incl l'mnl [)I'(‘\('l npli( 'l| Sys-

tronic pu\\nul control wiring,
fully baffled audio speaker sys-
tem, and a remote control panel.
Jerome Menell Company.

Circle 216 on reader service card

PRODUGCT:S

Operable walls brochure illus-
trates top-hung and floor-sup-
ported systems. A selector guide
describes features of solid core
and acoustical panels. Drawings
show details of vertical and hori-
zontal sections and storage lay-
outs. Specifications are provided
for the different systems. There
is also information on custom
planning. Fairhurst Industries.

Circle 217 on reader service card

Public Assembly Space is a 44-
page planning manual for areas
containing fixed, self-rising
seats. It provides broad guide-
lines for seating areas in four
different theater forms. The
guide covers seat widths and
spacing, floor design, aisle width,
and sight lines, and illustrates
seating arrangements for several
different room configurations.
JG Furniture Systems.

Circle 218 on reader service card

Audio-Visual projection
screens shown in a six-page
brochure include tripod-
mounted screens in several sizes;
ceiling-recessed pull-down
screens; large wall- or ceiling-
mounted roll-down screens; and
extra-large theater-ty pe screens.
I'here is also a small 814" x 11"
model with pressure-sensitive
backing for use in study carrels
or learning labs. Surfaces include
glass beaded, matte white, o1
silver lenticular. Da-Lite Screen
Company, Inc.

Circle 219 on reader service card

Communication cabinets in sev-
eral styles and sizes are shown in

1 22-page color brochure. There
are large credenzas with screens,
storage space for projectors and
other equipment, and an audio
control panel. There are com-
pact models and slim cabinets.
Pads can be clipped on for pres-
entations. Accessories include
several types of paper pads,
board markers, porcelain panel
cleaner, and chart clamps.
Oravisual.

Circle 220 on reader service card

Video/data projection system
PT-101 provides a bright picture
and a horizontal resolution of
more than 800 lines. It is easy to
install and has an adjustable ceil-
ing mount. Major circuit boards
are hinged for easy access. Focus
adjustments have been simpli-
fied and all jacks are on the front
panel. All controls on the rear
panel are available on optional
remote control units. PT-101
120 is for screens 85—120 inches
or larger; PT-101/
screens 50—-85 inches. Panasonic
Industrial Company.

Circle 221 on reader service card




At Sherwin-Williams you get this vital quality,

service and problem-solving combination:

m Coating, wallcovering and floorcovering
systems that are industry standards

M Hands-on service from knowledgeable
representatives

W Immediate access to technical support from
the largest maker of coatings in the U.S.A.

B Computerized custom color-matching
accuracy

M Toll-free access to Paint DataBank™ for
fast, expert specification assistance

Whether you're specifying finishes for industrial,

commercial or institutional projects, call

Sherwin-Williams' Paint DataBank™ toll-free

800/321-8194 (in Ohio, 800/362-0903).

Circle No. 419 on Reader Service Card
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They will recognize your "Footsteps' anywhere.

} Koch + Lowy

San Francisco

Circle No. 389




Progressive Architecture’s
Official Guide
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 Design: Designframe Inc, NYC pha!ngrophy Bruce Wolf, NYC
. Designer's Saturday is a regi d k of Designer’s Saturday, Inc.
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Sensor™ chair.

It senses the body’s need for
comfort and responds intuitively,

as though it were alive.

Sensor. An unobtrusive
application of high technology for

today’s office environment.

For information about the new

Sensor chair, visit one of our

Regional Offices or contact

your Steelcase representative.

Steelcase Inc.,Grand Rapids,

Michigan 49501.

Circle No. 422

The Office Environment Company




FSIGNER’S
ATURDAY 1986

Limestone Talisman, 5th Century A.D.,
from “Treasures of the Holy Land,”
Metropolitan Museum of Art. There will
be a special viewing of this show at the
gala closing party, Sat., Oct. 11.

Introduction

The 19th annual Designer’s
Saturday takes place this year on
October 9, 10 and 11. Fifty-seven
manufacturers will participate,
including, for the first time, tex-
tile producers Brunschwig &
Fils, Donghia Textiles/Furni-
ture, Maharam, and Stroheim &
Romann, in addition to new fur-
niture manufacturer members
Condi, Domore, Mueller and
Nienkamper.

On Tuesday, October 7, the
Resources Council will host a
pre-Designer’s Saturday event,
the opening reception for De-
sign New York, a residential
market, from 6:00 to 8:00 p.M. at
Tavern on the Green, Central
Park West at 67th St. Tickets are
available from the Resources
Council, (212) 752-9040.

Thursday, October 9, is
Facilities Management Day.
There will be one-hour presenta-
tions throughout the day in all
participating showrooms (see p.
4DS for details), and lunch will
be served in showrooms at noon.
The day ends with a reception,
open to facility managers and
designers, in the Equitable
Tower Employee Dining Room,
50th floor, 787 Seventh Ave. at
52nd St. from 5:30 to 7:30. The

$40 admission tickets are avail-
able with a coupon.

On Friday, October 10, 8:00
to 10:30 A.M., the IBD/Contract
Magazine Product Awards
Breakfast takes place at the
Grand Ballroom of the Plaza
Hotel, Fifth Ave. at 58th St.
Tickets are $50; call the IBD
National Office at (312) 467-
1950. All showrooms will be
open from 9:00 A.M. to 5:00
p.M., with lunch served at noon.
In the evening, showrooms in
the three major design build-
ings—A&D, DAC, and IDC
and The Harter Corp. show-
room, will host open house
receptions from 5:00 to 7:00
p.M. Shuttle buses will run
throughout the evening to the
IDCNY, where showrooms will
be open, as will 40 Under 40, an
exhibition and presentation of
work by 40 young architects,
beginning at 7:00 p.m., followed
by dining, drinking, and dancing
in the atrium and all about.

Saturday, October 11, show-
rooms will open from 9:00 to
5:00, with lunch at noon. De-
signer’s Saturday ends with a
gala reception at the Metropoli-
tan Museum of Art, Fifth Ave. at
82nd St. There will be a buffet
and bar at the Temple of Den-
dur, refreshments and entertain-
ment in the courtyard of the
American Wing, and guests will
be able to tour Treasures of the
Holy Land: Ancient Art from the
Israel Museum, the largest and
most important collection of
ancient Israeli art to come to the
U.S. The $20, tax-deductible
admission tickets are available
from showrooms or at the Mu-
seum that evening.

Terra-cotta Sarcophagus Lid, 11th/12th
Century B.C.; Limestone Ossuary, st
Century A.D., from “Treasures of the
Holy Land: Ancient Art from the Israel
Museum.”

Progressive Architecture 9:86
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Thelook is new. The outl ki ’@P e have new products,
a new mah‘aggmem team, a new appmach to our business,
and neW*tlm\gs coming.

Buf“theconnhitment to conscientious service,
clean design. and well-made office furniture is the same one
we've had for over eighty years.

GF Office Furniture.




Equa” Seating




Herman Miller Promise™

The Herman Miller Promise™
* Five-year product warranties*
* Quality audits after project installation*

* Trade-in allowances on systems product: 20% value on Action Office"

product, 100% value on Ethospace” wall frames*

 Guaranteed move-in dates*

herman miller




Post and Ball Table designed by Stanley Jay Friedman.

NEW YORK 279 Third Avenue, D&D Building
CHICAGO 946 Merchandise Mart  DALLAS Suite 310, Design Center, 1025 N. Stemmons Frwy. ATLANTA Suite 423 ADAC
BOSTON 75 Kneeland Street  PHILADELPHIA Space 104, The Marketploce SEATTLE 5701 Sixth Avenue South
DANIA, FLORIDA Bob Sapan, Inc., 1855 Griffin Road WEST PAEM BEACH Fran Murphy, Inc., D&D Centre of the Palm Beaches
ST. LOUIS 3526-28 Washingfon Avenue  SANTA MONICA 1646 18th Street

Circle No. 341 on Reader Service Card
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Premiere of The Jazz Singer, 1929.

Cooper-Hewitt Museum of Design,
through October 12.

Museums, Hotels,
& Travel Information

Museum Guide

These listings cover the major mu-
seums and a few galleries of interest
on Manhattan’s East Side, a short
walk or ride away from the center of
Designer’s Saturday action. Call
ahead for more information.

Cooper-Hewitt Museum, 2 E. 915t
St. (860-6898). The Cooper-Hewitt
is the design branch of the Smithso-
nian, housed in the former Andrew
Carnegie mansion. There will be two
shows of interest during Designer’s
Saturday—Milestones: 50 Years
of Goods and Services, celebrating
the influence of familiar products on
everyday life, and the last few days of
Hollywood: Legend and Reality
(closes Oct. 12).

The National Academy of Design,
1083 Fifth Ave. (369-4880), offers
In Support of Liberty: European
Paintings of the 1883 Pedestal
Fund Art Loan Exhibition, a
partial re-creation of an exhibit that
served to raise money for the Statue
of Liberty’s pedestal, and where work
by painters such as Courbet, Corot,
Degas, and Manet was seen in the
U.S. for the first time.

MGM/UA

Guggenheim Museum, 1071 Fifth
Ave., at 89th St. (360-3500). The
main show here is on British artist
Richard Long, who ts known for his
multimedia pieces relating to walks
taken throughout the world.

Metropolitan Museum of Art,
Fifth Ave. at 82nd St. (879-5500).
In addition to The Treasures of
the Holy Land, the Metropolitan
offers a special exhibit of 15th—18th-
Century French Drawings taken
from its own collections.

Whitney Museum of American
Art, Madison Ave. at 75th St. (570-
3600). A show of paintings by John
Singer Sargent is the Whitney’s fall
offering, along with Major Acqui-
sitions Since 1980: Painting and
Sculpture.

The Museum of Modern Art, 11
W. 53rd St. (708-9400). The much-
praised Vienna 1900 will still be on
view, along with a Morris Louis
retrospective, and a show of new
photography opening Oct. 9.

The Gallery of Applied Arts, 24
W. 57th St. (765-3560). The Gal-
lery of Applied Arts, a commercial
gallery which features the work of
avant-garde furniture designers,
exhibits furniture designs by Kevin
Walz; the show opens Oct. 9.

The Gallery At Workbench, 470
Park Ave. S. at 32nd St. (481-
5454). The Gallery at Workbench
offers Fresh!, an exhibit of furniture
by recent design school graduates.

Hotels

Barbizon Golden Tulip, 63rd St. at
Lexington Ave. (212) 247-7950.
Single $90—105, Double $125—
165.

Drake, 56th St. at Park Ave. (212)
421-0900. Mon.—Thurs., Single
8155, Double $175. Fri.—Sun.,
Single $155, Double $155.

Halloran House, 48th St. at
Lexington Ave. (212) 745-4000.
Single $125, Double $125.

Madison Towers, 38th St. at Madi-
son Ave. (212) 685-3700. Single
$85, Double $95.

Morgans, 38th St. at Madison Ave.
(212) 686-0300. Single $170,
Double 190 (Continental breakfast
incl.)

St. Regis, 55th St. at Fifth Ave.
(212) 753-4500. Mon.—Thurs.,
Single $175, Double $205. Fri.—
Sun., Single $145, Double $175.

Travel

For discount fares to Designer’s
Saturday, call participating airlines
directly. For hotel rooms, or discount
air and room packages for European
visitors, contact Dunwell Travel, 79
Madison Ave., New York 10016
(212) 532-3434 or (800) 428-
6677, Telex #4953361.

Airlines

Fly coach on Eastern or American
Airlines and save 35% to 69%. Save
5% on American Airlines Discount
Fare.

Reservations: American Airlines
(800) 433-1790, Acct. #S11753.
Eastern Airlines (800) 468-7022
(Fla.); (800) 282-0244 (elsewhere)
Acct. #EZ 10BP5.

Special Events
Wednesday, October 8, is Press
Day at IDCNY, prior to its
Grand Opening Celebration
concurrent with Designer’s
Saturday. Showrooms will be
open for Design New York, a
residential market. That same
evening, 5:00 to 7:30, the In-
terior Design Department at the
Fashion Institute of Technology
presents its Second Symposium
for 1986 on the topic “Office
Design: Ornament vs. Technol-
ogy?” in the Katie Murphy
Auditorium, F.I.T., 227 West
27th Street, D Building Lobby.
Thursday, October 9, after
the facility managers’ reception
at the Equitable ends, buses will
take people to the IDC to attend
Swiss architect Mario Botta’s
presentation at 8:00 of his new
ICF showroom. Call ICF at (212)
750-0900 for details. A reception
will follow in the new showroom.

Progressive Architecture 9:86 9DS






The Versa chair-

the occasional chair
for everyday uses.

The Versa stack chair has a style of classic simplicity
that makes it equally suitable for offices, waiting
rooms, cafeferias, fraining rooms, museums, meeting
rooms, and recital halls.

Its compact dimensions ensure the efficient use of
available space.

There’s enough comfort built in to suggest that a
person linger a little longer.

And it's surprisingly affordable.
It's available as an armchair or armless, in chrome
and 26 frame colors, upholstered in Krueger fabric

orvinyl or C.O.M.

For a descriptive folder, write fo Krueger, PO. Box
8100, Green Bay, WI 54308 or call (414) 468-8100.

The Versa chair—the versatile stack chair from
Krueger.

Circle No. 392 on Reader Service Card

Krueqer

Technical innovation . . . by design
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American Seating

The TEChair combines ergonomic
design with height and tilt adjust-
ments in a comfortable chair for
multi-shift and shared-use work-
rooms.

Circle 103 on reader service card

Products

Allsteel

New for Designer’s Saturday are
Biihk seating by Peter Biihk, and a
new fabric program. The Biihk
chairs offer ergonomic seating for
everyone, with five design variations
and a range of colors.

Circle 101 on reader service card

Arconas

The Flora series, designed by Conrad
Manrini, offers a dining or conference
chair, a lounge chair, and a two-seat

lounge sofa. The chairs are available
with casters or a high glide.

Circle 104 on reader service card

Artec

The Executive Double Pedestal Desk
with storage credenza is part of the
Firenze collection of furniture for the
executive office, which features fine
woods and luxurious details.

Circle 105 on reader service card

Alma Desk

The Arris System, designed by
Richard Thompson, is a versatile
wood system available in four
finishes. Edge details can be specified
in a broad range of colors for a virtu-
ally custom look.

Circle 102 on reader service card

Progressive Architecture 9:86 13DS
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Brunschwig & Fils

The design of Sabrina Texture was
inspired by the border motif on a
blanket found in a California mis-
ston. The cotton and viscose fabric is
available in seven colorways, includ-
ing the documentary red and blue.

Circle 111 on reader service card

Condi

The Richmond Series introduces a
classic bentwood chair with a sculp-
tured back. Options include high-
and low-back chairs with either spin-
dle or upholstered backs.

Circle 113 on reader service card

16DS Progressive Architecture 9:86

Cole Business Furniture

A new task chair offers the benefit of
an inflatable lumbar support, an
amenity for shorter people, those with
back problems, and those who spend
long periods seated.

Circle 112 on reader service card

Corry Jamestown

The 1000 System is a complete modu-
lar furniture system that offers a
number of special features, including
an extremely lightweight panel up-
holstery that can be slid on and off

like a sock.

Circle 114 on reader service card



isit Artemide’s new, 10,000 sq. ff.
howroom at IDCNY during

Designer's Saturday, October 9/10,

and 11

Artemide, Inc.
International Design Center
528 Center One

Thomson Avenue
B {Ce 1
718/786-8200

Regioral Offices:

New York

Telephone: 212/980-074Q
Chicago

Telephone: 312/644/0510
Dallas

Telephone: 214/7477-6060
Houston

Telephone: 713/623-2284
Los Angeles
Telephone: 213/659-1708
Miami

Telephone: 30%/925-3311

The new sourcg from Artemide is
Agamennone, a floor lamp
featuring the pew HQI metal halide
lighting. The Osram 150 Watt HQ

retal halideflamp is one of the latest
advances-g.energy efficient light
sources. It provides.consistent lamp
color and guperior colorTerdering in
a wide vafiety of lighting applications
It also prgvides long lamp life (15,000
hours) ahd high lumen output
(9,000 ltmens average).

Agamennone consists of a bod
wifh a rotating head diffusor in
extruded aluminum with a baked /
gpoxy paint coating and high glgss
finish. The base is matte black
painted metal. Designed by Emflio
Ambasz, Agamennone displays the
perfect combination of fine degign
and lighting efficiency.

To recetve.more information About
Agamennone and-Artemidd's full line
of lighting, furniture antraetessories,
write Artemide on your letterhead-e
circle number 332.
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TRODUCING TEXTURA:

NEW DIMENSION IN OFFICE SYSTEMS HAS SURFACED.

stinghouse Furniture Sys-
s and Jack Lenor Larsen
working together to bring
latest options in design
our fingertips. Textura is a
>ction of deeply embossed
ic surfaces which create
nctive patterns for open

e panels and components.
Using a system of tailored
rs, heathered yarns and
»ossed patterns, Textura
NS you to create corporate

surroundings which are truly
unique. A distinguished offer-
ing of colors and textures is
designed to add new dimen-
sion to today’s office.
Westinghouse. More than
100 years of delivering quality
you can be sure of. Take a
closer look at the latest addi-
tion to the long line of innova-
tive products from the total
quality leader. Textura, the
fabric surface that integrates

greater design flexibility with

office technology. Write West-

inghouse Furniture Systems,

4300 36th Street, S.E., Grand "

Rapids, Michigan 49508 or  WWestinghouse

call 1-800-445-5045. Furniture Systems

Circle No. 441 on Reader Service Card

You can be sure . .. if it's Westinghouse




The Gunlocke Company Wayland, New York 14572 1-800-828-6300  Visit our Chicago Showroom at NEOCON 18

Contura. A dynamic blend of sculptured contours, skillful design and high technology.



Designed by Robert/Bernard Associates

Contura anticipates your every move and responds with subconscious comfort.

(4
Circle No. 374
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JG

Italian-made Futura is a line of
auditorium seating designed to save
maximum space in public assembly
areas. A special mechanism allows

the seat to fold to less than 9'/2 inches.

Circle 132 on reader service card
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Kimball

The Avenue chair is available with
11 different back treatments and 31
standard frame colors. It is suitable
for a variety of applications.

Circle 133 on reader service card

Kinetics

The Eccentric Table series, designed
by Paolo Favaretto, is intended for
use with desks or as cocktail tables.
The name comes from the off-center
intersections al the feet and the top
transition reveals.

Circle 134 on reader service card

Kittinger

Two new sizes of the round and
boat-shaped conference tables from
the Georgian Collection will be intro-
duced at Designer’s Saturday.

Circle 135 on reader service card

| Knoll
| The Morrison System, designed by
| Andrew Morrison, adapts to all

office requirements. It offers a com-
prehensive range of components

 based on a 6-inch module, which can

be used to create both open office

| plans and freestanding furniture.

& Circle 136 on reader service card
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Metropolitan

A new wood desk and casegoods
collection, designed by Brian Kane,
offers a range of pedestal and table
desks with matching cabinets and
extensions.

Circle 142 on reader service card

Modern Mode

The Kimura Chair, designed by
Brian Kimura, offers wood styling in
combination with ergonomic design.
The chair’s adjustment is easily con-
trolled by a gas cylinder.

Circle 144 on reader service card
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Mueller

The Bgrsen Lounge group of contem-
porary Danish lounge seating will be
introduced at Designer’s Saturday.
It is available in both low- and high-
back chairs, and a settee.

Circle 145 on reader service card

Herman Miller

New for 1986 are hanging work
surfaces for the Action Office, with
increased thickness and continuous
wrapped edges. New peninsula sur-

faces are also available.

Circle 143 on reader service card

i mw - s

|-

Myrtle Desk

Alpha is a collection of transitional
executive office furniture, available
in a mahogany finish with optional
leather or vinyl tops. The series in-
cludes desks, credenzas, workstations
and gallery enclosure panels.

Circle 146 on reader service card



Urban is elegant. Urban is contemporary. Urban is Mueller.

Urban Lounge Seating/Varia Occasional Table
Mueller Furniture Corporation ® Grand Rapids, Michigan 49501

IDCNY/New York/Designer’s Saturday

Circle No. 407 on Reader Service Card




Stow & Davis

csdgewood is a wooden casegood
eries by industrial designer Robert
Taylor Whalen. The series is avail-
able in a broad range of finishes with
contrasting metal trim.

Circle 152 on reader service card

Stroheim & Romann
Metropolitan is an iridescent printed
stripe on cotton sateen with a pearl-
ized finish. It is available in seven

 colorways.

Circle 153 on reader service card

- Vecta ~ Vitra Seating
The Winsor White chair, named . Figura, designed by Mario Bellini,
= after its designer, is an upholstered | can be specified with standard up-
. guest or conference chair with a  holstery or with removable fabric
wood frame. It is available in a mul- . covers. The lower half of the chair
titude of finishes.  has special padded inserts for lumbar

g“: Circle 154 on reader service card - support.

| Circle 155 on reader service card
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Westinghouse

Designed by Jack Lenor Larsen,
Textura panel coverings offer de-
signers many options to personalize

 and distinguish workspaces with

texture and color.

.\ Circle 156 on reader service card

. Zographos

| For Designer’s Saturday, Zographos

 remntroduces the CH-66 dining/side
| chair, which is part of the permanent

collection at The Museum of Modern

. Art. The chair, designed in 1966,
| features a stainless steel or black
| tubular frame, with black or tan

leather.

Circle 157 on reader service card



Harter Task Systems

Fhe whole concept behind the original design for the systems product

vas to create very basic elements which would remain in a state of evolution —
1 gradual process of product enhancements which can retrofit into

wxisting installations. Nicola Balderi, Designer

Chair: Harter Martin Stoll D4 Sturgis, Michigan 616.651.3201 I-'AR7ER

Circle No. 376 on Reader Service Card
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TheRoad To Excellence In Interior Design

BeginsWith
Education

For further information please contact:

Foundation for Interior Design Education Research
322 Eighth Avenue
NewYork, NY 10001

(212)929-8366

Circle No. 446 on Reader Service Card
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ned for Kinetics by

Paolo Favaretto, Kinetics

a registered trademark of Kinetics F

Jrniture 1986

EMPLOYEE
FATIGUE IS NOT
A TERMINAL
CONDITION.

[
Computer terminals are blamed for every-
thing from fatigue to lower back pain. But
the real problem isn’t there; it's in the
seating.

You see, most office seating is simply too
much trouble to adjust when the user
moves from one position to another. So it
doesn't get adjusted.

For each employee, hundreds of dollars of
scientifically-developed seating hardware
goes unused. The little aches keep aching
but productivity hurts most.

Kinetics Business Seating is so easy to
adjust—from a sitting position - that users
now work the controls they should have
been working all along. And all of the
ergonomic thinking related to productivity
finally makes sense.

If your company isn't yet getting the level
of productivity it's been paying for, isn't it
time you found out why?

Business Seating is one line in an integrated
range of business furniture from Kinetics,
founded in 1971, and now generating sales
worldwide.

Designers Saturday
IDCNY Center Two 6th Floor

For more information, please send your business
card to: Business Seating Kinetics Furniture
110 Carrier Drive Rexdale, Ontario Canada MW 5R1
Tel: (416) 675-4300 Telex 06989621

Progressive Architecture 9:86
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Cross-listings for Multiple-
Showroom Locations

1 Decorative Arts Center
305 East 63rd Street
Beylerian, Dunbar, DUX, ICF,
Intrex, Kittinger
306 East 61st Street
Davis, Modern Mode
The Knoll Building
655 Madison Avenue
GF, Haworth, Knoll

10 979 Third Avenue
Brueton, Brunschwig & Fils,
Donghia, Maharam
12 Architects and Designers
Building
150 East 58th Street
American Seating, Arconas,
Artemide, Corry Jamestown,
Croydon, Kimball and Artec,
Krueger, Lehigh-Leopold/LBF
Madison, Reff, Vecta, Zographos
16 155 E. 56th St.
Hiebert, Stroheim & Romann

w

~

* IDCNY (Queens)

* Shuttle buses will leave
regularly from 919 Third
Ave. for IDCNY.
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*12
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12

12
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DESIGNER’S SATURDAY
OFFICIAL SHOWROOM GUIDE

1986

Designer’s Saturday
Participating Showrooms The

following firms will be open from 9:00

a.m. to 5 p.m. Thursday, Friday, and

Saturday October 9th, 10th, and 11th.

Lunch will be served each day at 12
noon.

AllSteel

110 E. 59th St., 2nd fl.
Center One, 3rd fl.
212/752-2610

Alma Desk
Center Two, 4th fl.
718/706-7474

American Seating Company
150 E. 58th St., 36th fl.
212/935-7090

Arconas Corporation
150 E. 58th St., 7th fl.
212/753-4960

Artemide Incorporated
150 E. 58th St., 10th fl.
Center One, 5th fl.
212/980-0710

Atelier International
595 Madison Ave., 6th fl.
212/644-0400
Beylerian Limited
305E. 63rd St., 15th fl.
212/755-6300

Brayton International
Center Two, 5th fl.
212/371-6131

Brueton Industries

=

10

~

%9

979 Third Ave., 2nd fl. *12

212/838-1630

Brunschwig & Fils
979 Third Ave., 11th fl.
212/838-7878
Condi

315E. 62nd St., 6th fl.
212/935-1846

Corry Jamestown Corporation
150 E. 58th St., 10th fl.
212/421-7280

Croydon Furniture Systems
150 E. 58th St., 3rd fl.
212/752-8005
Cumberland/I.M. Rosen
Center Two, 4th fl.

718/361-8190

Davis Furniture Industries
306 E. 61st., 2nd fl.

Center Two, 6th fl.
212/753-8906

Domore Corporation
Center One, 5th fl.
212/759-5551

Donghia Textiles/Furniture
979 Third Ave., 12th fl.
212/935-3713

Dunbar Furniture Corporation
305E. 63rd St., 6th fl.

212/644-3333

Dux Interiors

305 E. 63rd St., Main fl.
212/752-3897

Fixtures Furniture
Center Two, 6th fl.
718/937-5474

GF Furniture Systems
655 Madison Ave., 4th fl.
212/980-0111

The Gunlocke Company
Center One, 3rd fl.
212/832-2202

Hardwood House

Center Two, 6th fl.
718/784-8858

Harter Corporation
4'W.58th St., 4th fl.
212/355-4933

Haworth, Incorporated
655 Madison Ave., 12th fl.
212/826-6796

Helikon Furniture Company
Center Two, 4th fl.

718/786-2299

Hiebert Inc.

155 E. 56th St., 6th fl.
212/751-8787

Howe Furniture Corporation

Center Two, 2nd fl.
718/706-7080

ICF International
Contract Furnishings
305E. 63rd St., 7th fl.
Center Two, 7th fl.
212/750-0900

12

10

*

13

*

w

20

w

12

IDCNY (Queens)

Centers One & Two, 30-20
Thomson Avenue, Long Island City
All Designer’s Saturday Showroom
will be open from 9:00 a.m.-5:00 p.
shuttle buses will leave regularly fre
919 Third Ave. for IDCNY.

iil Incorporated
654 Madison Ave., 6th fl.
212/759-3243

Intrex Furniture

305E. 63rd St., 4th fl.
212/758-0922

Kimball Office Furniture Co./.
150 E. 58th St., 6th fl.

212/753-6161

Kinetics

Center Two, 6th fl.
718/482-8109

The Kittinger Company
305E. 63rd St., 8th fl.
212/751-2780

Knoll International
655 Madison Ave., 2nd fl.
212/207-2200

105 Wooster St. SOHO
212/219-6500

Krueger

150 E. 58th St., 2nd fl.
212/751-2050

Jack Lenor Larsen

232 E. 59th St., Main fl.

Center Two, 7th fl.
212/674-3993

Lehigh Leopold/Cole LBF
105 E. 58th St., 38th fl.

Center One, 5th fl.
212/593-0900

Madison Systems/Madison F
150 E. 58th St., 3rd fl.
212/888-9050

Maharam
979 Third Ave., 12th fl.
212/753-5440

Metropolitan Furniture Corp.
Center Two, 2nd fl.

212/308-9365

Herman Miller Inc.

600 Madison Ave., 2nd fl.
212/838-8280

Modern Mode
306 E. 61stSt., 4th fl.
Center Two, 3rd fl.
212/355-0785

Mueller Furniture Corp.
Center Two, 4th fl.
616/451-2738

Myrtle Desk
Center Two, 2nd fl.
718/706-6600

Nienkamper, Incorporated
386 W. Broadway, 2nd fl. SOHO
212/431-3202

Pace Collection Inc.
321 E.62nd, Main fl.
212/838-0331
Madison Ave. at 72nd St.
212/535-9616

Reff Corporation
150 E. 58th St., 10th fl.
212/759-3680
Shaw-Walker

666 Third Ave., 24th fl.
212/697-8700

Steelcase, Inc./Stow & Davis
245 Park Ave., 24th fl.
212/370-1707

950 Third Ave., 18th fl.
212/370-1707

Stendig International
410E. 62nd St., 6th fl.
212/838-6050

Stroheim & Romann
155 E. 56th St., Main fl.
212/691-0700

SunarHauserman
730 Fifth Ave., 6th fl.
212/246-5200

Vecta Contract
150 E. 58th St., 5th fl.
212/832-7011

Westinghouse

Center One, 5th fl.,
212/715-0570
Zographos Designs Ltd.
150 E. 58th St., 3rd fl.
212/421-6650



listair Lee Jofalnc. Showrooms: Atlanta, Boston, Chicago, Dallas, Dania, Denver, Detroit, High Point,
m the COM Collection Fabrics, Furniture, Honolulu, Houston, Los Angeles, New York, Philadelphia, San Francisco, Seattle,
Wallcovering, Trimmings Washington, D.C., Toronto, London 1



When you pull our newest PARTS You pay only for the sash. Not
window out of its carton, you'll . the whole window.

be quick to notice that its
frame and casing are missing. The E-Z Tilt Pac includes two | THE E-Z TILT PAC SAVES
We didn't just forget them.We | energy-efficient wood sash and | ENERGY.

left them out tO save you money. | all the hardware you need to Like all Marvin Windows. the
install them. But no frame. :

INTRODUCING E-Z TILT PAC. sash are made of fine-grained
THE SASH REPLACEMENT KIT Ponderosa pine. This wood was

FROM MARVIN WINDOWS . chosen for its excellent insulating
—_— [ § properties and the way in which

We discovered that, although ' | it accepts a stain-and-varnish,
the sash in many old windows or paint, finish.

are worn out, the frames and : 7 High quality weatherstripping
trim are often in good condition. ‘ S = | minimizes drafts. And double
So we designed a kit that lets : G ° | glazing further reduces energy
you replace only the sash. " B WR | osses.
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n early completion date can constrict a
designer’s viewpoint. But when you work with Dryvit®
Outsulation®, you're freed from worries about tight
schedules. Case in point: the prestigious Gainey Ranch
Financial Center (left), in Scottsdale. It’s a beautiful
example of the Sante Fe/Arizona style with flying beams
and wing walls springing from two main buildings.

Planned originally for stucco, it was changed to a
Dryvit Outsulation project because of time constraints.
And the 100,000 square feet — and almost joint-free —
application was completed well within deadline.

Outsulation is not only fast going up, it offers special
aesthetic dividends.

This building is a soft subtle mauve, a color custom
mixed by Dryvit; something the company is equipped to
do over and above the 21 standard colors offered. And like
all Dryvit finishes, it’s based on a 100% acrylic polymer to
resist staining, fading and cracking.

While the main buildings employ the full four
component Dryvit Outsulation System, the flying beams
and wing walls of Portland cement /metal lathe are
coated in Dryvit’s Finisher® for a perfect color match.

There’s more. With Dryvit you get the proven wall system.

Over a period of 17 years, 55,000 buildings coast-to-
coast stand as witness to Dryvit’s leadership and success.
It’s the system backed by corporate research and testing
and a broad network of professionals ready to offer
technical help in the field.

With results as stunning as this, no wonder building #2
is underway.

An exact duplicate of the Gainey Ranch Financial
Center is under construction as of Summer 1986. One
difference, however: the Dryvit System application time has
been cut by a month. Once you’ve worked with Outsulation,
you find you can do a lot more in a lot less time!

Whether for new construction or retrofit, call or
write for more information.

CALL TOLL FREE 1-800-556-7752

dry vil
UTSULATION®

DRYVIT SYSTEM, INC.
One Energy Way, P.O. Box 1014, West Warwick, RI 02893

Plant Locations:

— ‘ ¥
I {ma West Warwick, RI; Tulsa, OK; Woodlake, CA; Columbus, GA;
‘ Vancouver, B.C., Canada (Dryvit Outsulation System Ltd.)
= Look for us in Sweets: 7.13Dr and 7.13Dry

Circle No. 360 on Reader Service Card
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Vicon's Gemini...More
T'han Meets the Lye.

i
/ !i These tiny hid-

den cameras may

. K A actually never
_ meet the eye.

Vicon’s Gemini concept of
closed-circuit television sur-
veillance is based on the
ability to place a video camera
side-by-side with track light-
ing. And never be noticed.

Made possible by advances
in solid-state video cameras,
Vicon’s tiny black-and-white
or color CCDs are neatly
nested in very special hous-
ings identical to several of
Halo’s most widely used
Power-Trac lampholders.
When combined, our Gemini
Twins become “invisible.”

Halo’s Power-Trac Systems
are shedding light everywhere.
Now Vicon’'s Gemini Twins let
you “see.” In museums pro-
tecting art treasures, in retail
stores curtailing theft without
discouraging shopping, pro-
tecting public buildings,
lobbies, guarding newborn
babies in hospital nurseries.
The applications are endless.

Halo and Halo Power-Trac are registered
trademarks of Cooper Industries Inc.

And the advantages are end-
less too. Economy. Dependa-

For more insight, write Vicon bility. Ease of installation.

Industries Inc., Department All-environment video
77 686, 525 Broad Hollow Road, designed to go unnoticed.

Melville, New York 11747. Or

call toll-free 800-645-9116 (in Vicon, thinking of solutions
VICON New York call 516-293-2200). before the problem.

Chicago, Illinois Atlanta, Georgia Carrollton, Texas Brea, California San Jose, California Portsmouth, England
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A trim new style for commercial interiors—Santana,
the latest from Guard®. Richly embossed for interesting texture,
Santana is available in 38 colorways.

From salons to stores, you're on the cutting edge of commercial design
when you specify quality, durable Guard® vinyl wallcoverings.
Guard® meets and exceeds all architectural specifications.

See our companion Satinesque® series.

@ GUARD

VINYL WALLCOVERING
COLUMBUS COATED FABRICS - Division of Borden Chemical, Borden Inc. Columbus, Ohio 43216
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Nothing operates
doors mare smoothly,
anchors them more
securely or supports them
more efficiently than
Rixson pivots. Far stronger
than hinges, Rixson door
pivots have an unsur-

Strength is Only Half the Story

passed record of trouble-
free performance.

But Rixson’s un-
obtrusive pivots also
assure that architectural
design will not be com-
promised...that only the
attractiveness of the

entrance will be apparent,
not the hardware.
Rixson-Firemark
offers the most extensive
line of pivots in the world.
Because no one knows
more about door control
than Rixson-Firemark.

Circle No. 413 on Reader Service Card

RIXSON-FIREMARK
9100 West Belmont Ave.
Franklin Park, IL 60131
312/671-5670

(Can.) Ltd. 43 Racine Rd.
Rexdale, Ontario MOW 274
416/743-6216  sumsan
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THE SECRET LIFE
OF BUILDINGS
An American
Mythalogy for
Maodemn Architectun:

Gavin Macrae-Gibson

Architecture
exposé

The Secret Life of Buildings is rich
in mysteries, myths, and even, as
we shall see, spirits. The title
alone, and even more a table of
contents that unites chapters
devoted to Frank Gehry’s house
in Santa Monica, Peter Eisen-
man’s House El Even Odd,
Cesar Pelli’s Four Leaf Towers,
Michael Graves’s Portland Build-
ing, Robert Stern’s Bozzi House,
Alan Greenberg’s Manchester
Superior Court Building, and
Robert Venturi’'s Gordon Wu
Hall at Princeton inevitably
pique one’s curiosity. What es-
sence do these radically different
buildings share that could pro-
vide the basis for “An American
Mythology of Modern Architec-
ture”—and what is a mythology
of architecture anyway? Expecta-
tions run even higher with the
promise on the dustjacket of this
thin volume that its author,
Gavin Macrae-Gibson, “is the
first of a generation of architects
educated in the 1970s to con-
struct a method of criticism pow-
erful enough to interpret this
new architecture.”

Centered on an interpretation
of these Post-Modern structures
(a term studiously avoided
throughout the book), Macrae-
Gibson seeks to demonstrate
that the most visually disparate
designs embody “the living unity
in diversity that is the fact of
modern life.” His evident sym-
pathy for all the architects dis-
cussed yields a series of fresh,
and at moments perceptive,
analyses of some of the most
widely discussed of recent build-
ings. He declares at the outset
that'he is concerned with none
but formal issues; nor is the book
meant as an appraisal of Post-
Modernism as a cultural phe-
nomenon. Buildings for Macrae-
Gibson are narratives, and he is
more concerned with reading
their content from the point of
view of the creative architect
than understanding them as
players in a larger cultural
scenario. A parallel strategy is
deployed to penetrate the layers
of meaning, or “secret life,” of

The Secret Life of Buildings:
An American Mythology for
Modern Architecture by Gavin
Macrae-Gibson, The MIT Press,
1985, 215 pages, illus., $25.00.

each building, one that is pro-
posed ultimately as a general
critical procedure valid for all
architectural interpretation in
what the author calls our “post-
historicist” age.

This label might initially baffle
readers accustomed to viewing
today’s architectural pluralism
and frank historical references
as a renewed historicism. Mac-
rae-Gibson has borrowed this
term, he is quick to explain, not
from art history, where histori-
cism has become synonymous
with the stylistic eclecticism of
the 19th Century, but rather
from philosophy of history,
where it describes the belief that
history has laws that render its
course inevitable and thus pre-
dictable. He relies not on the
classic texts of historicist in-
terpretation but rather on the
theory’s most devastating
critique, that of Karl Popper,
who warned against the uses of
such beliefs to defend radical
political and social programs as
the historically justified hand-
maidens of a higher historical
purpose. Macrae-Gibson con-
strues the antihistorical rhetoric
of the early or, as he calls it, “uto-
pian modernist” period of the
1920s to be a parallel phenome-
non. Believing in inevitable
progress, early Modernists main-
tained that each historical period:
was necessarily an advance over
all previous ones and thus that
the architectural past must of
force be rejected in favor of serv-
ice to an ever-evolving “spirit of
the age.” According to Macrae-
Gibson, utopian Modernists set
out to rival rather than to emu-
late or reinterpret the past; their
designs “gave up the pursuit of
form altogether by seeking ref-
uge in the doctrine of func-
tionalism.” The functionalist
apostles posited that architecture
could find validity by adopting
the objective methods of science
in search of a single valid truth.
Thus, he concludes, Modernist
buildings were reduced to a uni-
form content expressive of the
uniquely valid spirit of the age
and its all-pervasive “myth of the
end of myth.”

This is a hackneyed caricature

New Academic Monograph
Series. Two new series, from the
University of Wisconsin-Mil-
waukee Center for Architecture
and Urban Planning Research
and from the University of Michi-
gan Research Press are also
briefly noted.

of early Modernism and its view
of its own place in history, less
credible in many respects than
the reductivist history originally
formulated by Hitchcock and
Johnson in 1932. Not surpris-
ingly, few architects are specifi-
cally named since it is hard to
imagine that Mies, Le Corbusier,
or even Gropius could be ac-
cused of having “abandoned the
pursuit of form.” Predictably,
this oversimplification serves
principally as a foil for a refor-
mulation of architecture’s new
wholesome relationship to his-
tory, that practiced by “lyrical
Modernists.” These are not, as
one might have expected, those
fifties masters of expressionist
gesture and freedom of form—
Saarinen, Rudolph, and the
like—but rather their students,
today’s practicioners. Freed
from the shackles of naive teleol-
ogy, the post-historicist architect
discovers in history “a new reality
as a mentor that can reveal to us
aspects of ourselves we could not
otherwise have known"—a claim
as hubristic in tone as many of
those proffered in the period of
heroic Modernism.

This new relation to the past
provides a rich network of refer-
ences and allusions from which
today’s architect can craft the
most diverse expressions of our
fundamental anxieties before a
world no longer graced by a
simple and integral explanation
of man’s place in the cosmos or
history. How a society so pro-
foundly troubled by the very
possibility of meaning could for-
mulate anything so consistent
and communally held as a
mythology is one of the con-
tradictions of such a post-histori-
cist position that does not seem
to bother Macrae-Gibson.

Based on a garbled and selec-
tive reading of philosophy of
history, this polaristic schema
hardly offers a convincing basis
for a new critical method.
Nonetheless, there are numer-
ous sympathetic insights to be
gleaned along the tortuous paths
that lead to the “secret life” of
each of the cases in point. Each
essay is constructed in parallel
(continued on page 214)
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Books (continued from page 214)

With one exception, all of the
analyses are hampered by this
critical fallacy. Presumably
profiting from a stint in Robert
Stern’s office, Macrae-Gibson
offers a very cogent analysis—
the best in the book—of the
transformation of the Shingle
Style sources of Stern’s Bozzi
house into an imagistic language
of associative evocation. The
formal analysis of Eisenman’s
House El Eleven Odd is appro-
priately framed with reference
to the anthropocentric tradition
of Renaissance perspective so
emphatically negated in Eisen-
man’s complex designs. Unable
to center ourselves in his compo-
sition, we inevitably experience
the “anxieties of the second fall”

from grace. This metaphoric
description of the post-historicist
dilemma naturally leads to re-
flection on the first fall and its
iconography. We soon discover
that the corner missing from the
otherwise perfect cube at the
heart of Eisenman’s design is an
unavoidable evocation of the
bite missing from the apple of
original sin. While we are frus-
trated in all attempts to find our
own image in Eisenman’s design,
Macraw-Gibson assures us that it
contains powerful evocations of

our common ancestor. Nlt‘(}lph()l’

is constructed upon metaphor,
and what started as an engaging
and well-paced analysis again
breaks into a heady rush of self-
nourishing imagery.

None of the analyses is inno-

cent of this cardinal sin of in-
terpretive logic. I will leave each
reader to discover his own, but
my own favorite comes in an
otherwise sympathetic account
of Gordon Wu Hall. Having
traced the inescapable refer-
ences there to Elizabethan archi-
tecture, Macrae-Gibson begins
to analyze the meaning of Ven-
turi’s omissions in his allusions to
one of the design’s sources. The
abstract shapes of the facade, for
example, lack the rich figurative
sculpture that populated Tudor
entrances. This, we are assured
in diagrams, has been displaced
for Venturi’s facelike fenestra-
tion patterns. Inside the dining
hall the traditional Elizabethan
screen—another field for imagi-
native narratives of human fig-

NN
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Ze fo gives you

a better seal by design —
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ZERO INTERNATIONAL, INC.,

415 CONCORD AVENUE BRONX, NEW YORK 10455-4898
TELEPHONE: 212-585-3230

® STC rated for sound
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fire doors
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> catalog today.
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ures—has been replaced by a
bench. On the staircase the
sculpted human figures that
frequently embellish the newel
posts of prodigy houses are
missing. The conclusion is in-
evitable, “The sculpture has, so
to speak, fallen out, moved
through time, and become the
actual inhabitants of the build-
ing.” If you visit it this summer
you will presumably experience
their spiritual presence, but then
every house has its ghosts and
the boundaries between mythol-
ogy and fantasy are undeniably
fluid. Barry Bergdoll L

The reviewer teaches architectural history
at Columbia University.

New Series

The University of Wisconsin-
Milwaukee Center for Architec-
ture and Urban Planning Re-
search has just issued a new
series of monographs, reports,
and working papers dealing with
the planning and design of all
aspects of the built environment
from social, economic, political,
and aesthetic points of view.
Numbering 81 titles, the series
covers aging and the environ-
ment, architectural theory, child-
environment relations, design
for the handicapped, energy-
conscious research, environmen-
tal planning, small town design
and development, transporta-.
tion systems, and urban design
and economic development. All
publications are highly illus-
trated and are bound for library
cataloging and storage.

For the complete series listing
and current at-cost prices, write
Publications in Architecture and
Urban Planning, Center for Ar-
chitecture and Urban Planning
Research, University of Wiscon-
sin-Milwaukee, P.O. Box 413,
Milwaukee, WI 53201.

Another new series that now
has ten titles in it is being issued
by the University of Michigan
Research Press under the editor-
ship of Stephen C. Foster of the
University of lowa. This series,
which covers the same general
areas as those above, includes
such titles as Suzanne Frank’s
Michel de Klerk 1884—1923,
Wichit Charernbhak’s Chicago
School Architects and Their Critics,
Richard Becherer’s Science Plus
Sentiment: Cesar Daly’s Formula for
Modern Architecture, and Stephen
D. Helmer’s Hitler’s Berlin: The
Speer Plans for Reshaping the Cen-
tral City. Forinformation write to
UMI Research Press, 300 N.
Zeeb Rd., Ann Arbor, Mi.
48106. u



People change...

“I'm the telephone operator. ..

mail room clerk, bookkeeper, computer opera-
tor, and, oh yes—receptionist. Wires from the
computer, telephone, adding machine, and even
the postage meter are neatly tucked away out

of sight—giving me an office that’s productive
for me and attractive to visitors. We’'re small,
but efficient.”

so should their offices.

“We've grown.

As sales coordinator my responsibilities have
changed and so have my office needs. Rearrang-
ing my office to meet those needs was a snap.
My freestanding worksurfaces moved with me
into this office—saving both time and money.”

Task support furniture designed for a change.

SIGMA 2000 &
75 1%

“We've grown even more!

Now I'm National Sales Manager. My office
needs have changed again, but all I had to do
was add to my furniture. Adjusting the height of
my worksurface lets me select the perfect height
for the job at hand—increasing my comfort and
productivity.

LEAR SIEGLER, INC.
BORROUGHS DIVISION




Impeccable form.
The significance of attrac-
tive, functional lighting
cannot be underestimated.
The Integralite Designer
Series from JW Lighting is
designed with this in mind.
Serving not just as illumi-
nation, but as part of the
overall interior design,
these imaginative linear
lighting concepts help
complete the image and
mood of the space.
Whatever environment
you seek to create, the
Integralite Designer Series’
variety of styles and colors
reflect an understanding of
the importance of lighting
design to any setting.

220 Progressive Architecture 9:86

Superior function.
From entryways to exec-
utive suites, from cor-
ridors to conference
areas, energy-efficient
Integralite designs fit
virtually any lighting
need. A variety of
extruded aluminum
architectural profiles
and a complete assort-
ment of connectors,
diffusers and mount-
ing arrangements
provide maximum
design flexibility—
ensuring that form is
not forgotten.

Call or write today for
a free, full-color bro-
chure on the Integralite
Designer Series. We
think youw'll find our ap-
proach...enlightening.

1-800-255-9520

1-800-833-8371 (In Texas)

JW LIGHTING, INC.

Subsidiary of Kidde. Inc

INTEGRALITE DIVISION

P.O. Box 45919
Houston, Texas 77245

INTEGRALITE

Designer Series

ENLIGE

{TENING:.
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BELGIAN LINEN WALLCOVERINGS

ROFTERCRAFT 5

Our newest collection offers a warm, rich range of moods for the contract or residential environment.
All wallcoverings feature a class A Flame Spread Rating in accordance with the ASTM-E-84 tunnel test.

For additional information CAPITAL ASAM INC. CAROUSEL DESIGNS  CROWN WALLPAPER CO.

on the distributor in your area, 520 Hampton Park Blvd. ~ PO. Box 370-943 88 Ronson Drive

call toll free 1-800-341-2282, Capitol Heights, 369 N.E. 59th Street Rexdale, Ontario

or write Croftercraft 5)° MD 20703 Miami, Florida 33137 Canada, MOW 1B9

104 West 40th St., N.Y. 10018 (301)350-5400 (305)751-1100 (416)245-2900
NORTHEASTERN WALLCOVERING THYBONY W/C WALL-PRIDE, INC. WALL-PRIDE, INC., ROY JACOBS
300 Summer Street 2435 West Belmont PO. Box 7151 P.O. Box 668

Boston, Mass. 02210 Chicago, ILL 60618 Van Nuys. CA 91409 Addison, Texas 75001
(617)542-4242 (312)525-1300 (818)997-2733 (214)387-8560

Circle No. 352 on Reader Service Card

J.JOSEPHSON, INC.
20 Horizon Blvd.
South Hackensack,
N.J. 07606
(201)440-7000

WALL COVERINGS NORTH
6239 B Street g
Anchorage, Alaska 99502 oty

(907) 563-2233

Fatre: Protecion
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Florida Tile sets the mood. Naturally:

Florida Tile brings
the ambiance of nature
indoors. Our NATURA
Liberty Series sets a mood
born of the environment.
Moods are beyond words.
You will want to see and
touch NATURA for yourself.
10 find NATURA,
call 1-800-FLA-TILE.

R iy P —

R

Liberty Series. ColBr on Color:

Natura Liberty series is a commercial and residential floor tile with skid-inhibiting glazes.

Natura and Natura Liberty Series aréf??gistered trademarks of Sikes Corporation. © 1986 Sikes @iporalion © David Muench 1986

g g Circle No. 366 on Reader Service Card b
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PA 1n October

Gehry & Associates’ new buildings at U. of Califormia, Irvine.

Special Issue on Frank Gehry

In October, the whole architectural design section of P/A will be
devoted to an examination of Frank O. Gehry & Associates, the
Southern California firm that gained national prominence during
the 1970s for its use of unorthodox geometries and materials. No
longer considered “weird,” the Gehry firm is now dealing with sub-
stantial commissions such as the recently completed public library in
Hollywood and the additions to U.C. Irvine, which will be covered in

this issue.

Technics
Domed Stadiums

The long-span structures
needed to cover sports fields are
not everyday problems, but the
cutting-edge solutions adopted
offer lessons for all architecture.

Future Issues

In November, P/A will feature a
new landmark, Isozaki’s Mu-
seum of Contemporary Art in
Los Angeles, along with the in-
spiring restoration stories of two
great theaters in Berlin and
Dresden. December will see the
publication of P/A’s unique ref-
erence and curiosity-satisfaction
issue on Information Sources.
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New opportunities with

Radius Framing
from
United States Aluminum Corporation

Radius Framing offers the
architect a fresh new option
that blends subtle radius
profiles with a superior
structural design to form

a most unique glazing
system. This distinc-
tively versatile
product is equally
appealing for
both exterior

Features include:

Projected vertical sections.

Excellent structural characteristics

for high spans.

Easy conventional installation.

No exposed fasteners.

Safe radius corners replace sharp
90° corners.

Easily glazed with 4" or 1" glass.

Available in clear, bronze or

black anodized finish or

or interior custom painted to
applications. architects specifications.
Appearance,

safety and

economy are
important factors in
the selection of the
proper system to suit

each particular project. e - T
Shipped worldwide, the quali- ' ¢ V
ty products of United States . : ’ L

Aluminum can be seen in
many of today’s progressive
structures.

United States Aluminum Cor-
poration has been an industry
leader for more than twenty-
five years.

i

The refreshing
look of modern design. S

For complete information, call 1 (800) 527-6440 or write:
United States Aluminum Corporation

Manufacturing Facilities

3663 Bandini Blvd. 200 Singleton Drive 6969 West 73rd Street 720 Celriver Road
Vernon, California 90023 Waxahachie, Texas 75165 Chicago, lllinois 60638 Rock Hill, South Carolina 29730
Telephone (213) 268-4230 Telephone (214) 937-9651 Telephone (312) 458-9070 Telephone (803) 366-8326

or (214) 299-5397 metro

Subsidiaries of International Aluminum Corporation ©1985 International Aluminum Corporation
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Fluid, sweeping lines. And a wealth of graceful curves. But sharp as
a knife when cornered.

Paraline® linear metal ceilings. From Donn Corporation.

A whole new perspective in design.

Donn Corporation
Westlake, Ohio 44145

©1985 Donn Incorporated Lithoin US.A.  Donn®, the Donn logo and Paraline® are trademarks of Donn Incorporated.

Circle No. 362 on Reader Service Card




ARE YOU SPECIFYING THE BEST
REFLECTOR LANMP DOWNLIGHT

MARKET?

Porcelain Medium Base Socket

ros oo\

with nickel plated screw shell

Extruded Aluminum Neck

Multiplier Cone
) available in specular gold,
'e——— clear or black Alzak®

Die Cast Aluminum
Plaster Frame

Marco Lighting offers a
recessed, reflector lamp
downlight with a unique feature.
Marco’s Combination Cone is
designed specifically for PAR and
R type lamps and includes an A
lamp reflector for use with
common A type lamps.

A built-in A lamp reflector is
important because A lamps are
often used to replace PAR lamps.
Conventional downlights lose
most of their light output when
incorrect lamps are installed. But
when Marco’s patented
Combination Cone is installed,

replacing an R lamp with a
comparable A lamp makes little
difference in the output of the
fixture.

The best feature of Marco’s
Combination Cone is that it is no
more expensive than a
conventional Specification Grade
downlight.

For more information on
Marco’s Combination Cone, circle
the number below on the reader
service card or write Marco
Lighting.

"Circle No. 402 on Reader Service Card

Loy G JHLET N N8

Subsidiary of Kidde. Inc

6100 Wilmington Ave.
Los Angeles, CA
90001 213 ® 583 ® 6551

1101 Lakeland Ave.
Bohemia, NY
11716 516 @ 567 ® 6060




A Stanley door makes any house better.

Energy efficiency. Security.  contractors, architects and  efficiency far superior to
High style without high homeowners alike. wood doors.

cost. These are the features Stanley door systems So when you're looking
your clients demand from a are engineered to the high-  for the right door, lean
door system. And from you. est standards and crafted  toward Stanley, the Total

It is exactly this combin-  for long-lasting beauty. Door Company. The name
ation of quality and value ~ And once they're installed, known and trusted for STA N l_ EY
that has made Stanley steel they won't warp, crack, quality for over 140 years. . e
door systems the choice of  split, or rot, with energy helps you do things right.
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- SONATEX"Acoustical Wallcoverings.

~Sound Choices.
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Cini Boeri’s Shadow Table, with reproduction of 1931 Marcel Breuer chair.

Francesco Soro’s Soro Chair.

Vico Magistretti’s Morgan desk and cabinet.

gaii

Richard Schultz’s Lauren Char.

Literature

CADSANA'’s Debut

What Robert B. Cadwallader has
been up to since he left Sunar
Hauserman has been the subject
of considerable speculation over
the past year. Next month, how-
ever, the maverick furniture
executive’s new venture,
Cadwallader and Sangiorgio
Associates, or CADSANA, will
open at IDCNY, in an 11,000-
square-foot showroom designed
by Philip George. Many of the
company’s products will be man-
ufactured in Italy, where partner
Giulio Sangiorgio, who is also
head of ICF SpA (no relation), is
based. Among the furniture
designs in the first collection are
Cini Boeri’s Shadow Table, with
its etched and clear glass top,
etched glass shelf, and steel sup-
port structure, the legs of which
are encased in solid ash. The
table can be had in sizes ranging
from coffee to conference, as
well as in custom sizes.

Francesco Soro’s Soro Chair, a
strong but lightweight steel chair
with a leather seat and pivoting
leather back, is made in polished
chrome or epoxy finishes.

Vico Magistretti’s Morgan
Desk has a leather “waterfall”
top and canted, polyester-
finished supports; the matching
cabinet has a rolled leather top.

Richard Schultz’s Lauren
Chair (Cadwallader wanted to
call it “Schultz Lite”) has a can-
tilevered seat, die-cast aluminum
base and arms, and height and
tilt controls. Itis available in side
chair and swivel models;
operator and high-back models
are in the works.

On a historical note, the com-
pany has reproduced a 1931
chair designed by Marcel
Breuer, the original of which is
in The Museum of Modern Art.
The chair will be produced in its
original version, an outdoor
lounge chair with aluminum
frame and wood slats, and in an
indoor upholstered version
(shown here with an epoxy
finish). Among CADSANA’s
other products are an office sys-
tem, movable walls, and textiles;
stay tuned for more. m

Circle 100 on reader service card
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Coriandoli bath and kitchen
faucet collection consists of 12
models for kitchen, bath/shower,
washbasin, and bidet. Coriandoli
fittings are manufactured of cast
brass and are available in red,
yellow, white, black, brown, and
champagne epoxy, polished
chrome, polished gold, and black
chrome. Combining pairs of
finishes increases the range of
decorating possibilities. Water-
colors, Inc.

Circle 222 on reader service card

Royal Frieze commercial carpet
of 100 percent Antron III nylon
has positive static control and
soil hiding qualities. Itis a tufted
cut pile broadloom that provides
durability and resiliency. There
are 20 stock colors, with custom
colors available, and it is 12 feet
wide. Couristan.

Circle 223 on reader service card

Energy-saving E-Therm® glass
is available in Acorn’s complete
line of DorWal® sliding glass
doors, windows, and thermal
barrier doors and windows. The
glass keeps more heat in during
the winter and blocks considera-
ble solar heat during the sum-
mer. It is a low-emissivity (Low-
E) glass designed to selectively
reflect or transmit portions of
radiant energy from the sun,
reducing air-conditioning and
heating costs as well as ultraviolet
damage to fabrics. Acorn Build-
ing Components.

Circle 224 on reader service card
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Shazam wallcovering and fabric
from the “Living In Style”™ col-
lection has paisley motifs in har-
monious alternating rows. The
design has six colorways, four
with correlating fabrics. Shazam
is also suggested as companion
to the collection’s spacious floral
Hampshire pattern. James
Seeman Studios, Div. of Maso-
nite Corp.

Circle 225 on reader service card

The Lift & Slide roof window
can be elevated to any position
and the glazing slid from the left
or right with an interior grip rail.
It is constructed of durable alu-
minum with a PVC steel-rein-
forced curb system and double-
glazed tempered insulating glass.
The lifting mechanism allows
for increased air flow and easy
cleaning. Outward projection of
the frame increases interior liv-
ing space. A built-in safety lock
prevents small children from
operating the window. Barra
Corporation of America.

Circle 226 on reader service card

Moratemp single-lever faucets,
manufactured in Sweden, are
designed for kitchen, basin,
bidet, bath, and shower. The
faucets comply with ASSE,
BOCA, and SBCC standards.
Each is illustrated with photos
and drawings in a four-page
brochure. Mora Armatur USA.

Circle 227 on reader service card

Geometric Italian ceramic floor
tile is produced by the monocut-
tura method, a single-fired proc-
ess that results in a denser sur-
face and stronger, longer lasting
glaze bonding. The 8" x 8" frost-
proof, flat-back tiles are ¥s-inch
thick, in white, gray, bone, and
sand, and are suitable for resi-
dential and commercial applica-
tions. Ballack Corporation.

Cirele 228 on reader service card

Chair Model 210 has arched
arms and contoured back to pro-
vide user comfort. Frames are
Appalachian oak or black walnut
in a variety of finishes. Seat and
back are upholstered. Executive
Office Concepts.

Circle 229 on reader service card

Elle 55 floor lamp from Lumina
Italia, designed by Tommaso
Cimini, provides direct/indirect
halogen 300-watt light. It has a
floor dimmer control for confer-
ence lounge seating or dining
areas. Elle 55 is 79 inches high
and has a 44'%-inch light exten-
sion arm. It has a rotating head
with louver bottom and open
top. Finish is white or gunmetal.
Lighting Associates, Inc.

Circle 230 on reader service card

The AKO table has a perforated
stainless steel top, with stainless
steel edge banding and caster
forks. It is supported on three
rubber-tired casters. Sizes are
60, 52, and 40 inches in diame-
ter; finish is electrostatic paint in
a choice of ten colors. Elba Furni-
ture Corporation.

Circle 231 on reader service card

Altro safety flooring of resilient
vinyl can be installed over any
smooth surface: concrete,
plywood, and most other types
of flooring. It can be coved
around walls and obstructions,
formed into gullies, and welded
into a single continuous mem-
brane. Slip resistance is provided
by aluminum oxide grains em-
bedded throughout the vinyl
sheet that provide excellent trac-
tion and wear resistance. Com-
pass Flooring Inc.

Circle 232 on reader service card

All wood suspended ceiling
system uses solid wood stringers
to form grids. Panels can be of
solid wood or sound-deadening
acoustical materials. Interlock-
ing wood stringers are miter-
notched on 24-inch centers to
interface with each other. Each
juncture is secured by wood
screws using predrilled holes to
forma?2' x 2" or 2’ x4’ grid.
Interlock Concepts, Inc.

Circle 233 on reader service card

Highland Plush commercial
carpet of 100 percent Anso IV
HP Nylon in a dense plush pile
has a smooth, tailored surface. It
offers built-in soil and stain re-
sistance, permanent static con-
trol, and resistance to wear. The
36 colors include fashion shades,
naturals, grays, and tinted neu-
trals. Mohawk Commercial Car-
pet Div.

Circle 234 on reader service card

Bradpack modular wash centers
contain lavatory bowl, faucet,
mirror, fluorescent light, and
related accessories. A 12-page
catalog contains details on the 19
different models available and
lists options, including seven
colors, barrier-free models, foot
and hand control units, metering
and single-lever faucets, and
ground-fault-interrupter-
equipped units. Bradley Corp.

Circle 235 on reader service card

Grace vitreous china lavatory,
Model 6640, is designed for
wheelchair access. It has a con-
cave front, concealed arms sup-
port, integral front overflow,
and antisplash rim. Itis available
with hospital wrist blade handles
or eight-inch combination
faucets. The lavatory is 20" wide,
27" deep, and 6%" high and
comes only in white. Briggs
Plumbingware, Inc.

Circle 236 on reader service card

CREDO office chair Model
2600 is a higher and wider back
version of this line. It also has a
wider, deeper seat. Other
CREDO features include indi-
vidual handles for adjusting seat
height and backrest height, a
mechanism to adjust chair tilt,
and adjustable armrests. Up-
holstered seat and back covers
are removable for cleaning or
replacement. HAG USA, Inc.

Circle 237 on reader service card

The Swing chair, designed by
Herbert and Jutta Ohl, is from
the Solitaires series of contempo-
rary designs created by artists
and designers for Rosenthal
Einrichtung. It is a strong, yet
fragile looking stack chair, suita-
ble for indoor or outdoor use,
made of steel tubing that assures
Hexible seating, conformation to
the body, and ease of motion. It
is available in white, red, and
black steel. Dimensions are 24"
wide x 20" deep x 30" high, with
18" seat height. Casaform.

Circle 238 on reader service card
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FIANDRE

Ceramic Granite™
Perhaps only FIANDRE could
unleash the dramatic effects
of glossy and matte finishes
combined on the same tile.
The distinctive elegance of
the Designer Line Ceramic
Granite™ is evident in each
of the square, lined and cross
motifs.

Interchangeable styles of
grey or black form intricate,
geometrical designs unlike
anything previously possible
with ceramic tile. And Ce-
ramic Granite™ is absolutely
unequalled in resisting water
absorption, staining, cor-
rosive substances, even fire.
Unsurpassed beauty, unparal-
leled strength, unique design
opportunities.

The Designer Line.
Only from FIANDRE.
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CERAMICHE SpA
CASTELLARANO-ITALY
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SADDLEBROOK

A WORLD-CLASS RESORT

Now offering Florida residences and investment condominiums

Few Florida communities promise the
rich selection of residential designs and
solid real estate investments found at
Saddlebrook, the Golf & Tennis Resort
near Tampa.

From stylish single-family homes and
investment condominiums to home-
sites for custom-designed executive
residences, golf-front living was never
better...or smarter.

. A
Call or write C&A Investments, Inc. at Saddlebrook

Resorts, Inc. Offer not valid in states where
prohibited by law.

What could be more intelligent than

a resort condominium that generates
income...as well as personal enjoyment?
You'll find both at Saddlebrook.

All homes come with complete mainte-
nance services, 24-hour security as well
as a membership to the Saddlebrook
Golf & Tennis Club with its 36 holes of
golf designed by Arnold Palmer, 17
tennis courts and expansive Superpool
complex, luxurious spa and fine dining.

The Golf and Tennis Resort

Certainly, all this sounds extraordinary,
but it’s just par for the course at
Saddlebrook.

Condominiums from $86,000

Cluster Homes from $119,900 to $193,000
Custom Homes from $207,000

Homesites for Custom Homes from $65,000

SADDLEBROOK

The Golf and Tennis Resort

P.O. Box 7046

Wesley Chapel (Tampa), Florida 34249
(813)971-1111

Phone Toll Free

Continental U.S. 800-237-7519

In Florida 800-282-4654

232  Progressive Architecture 9:86
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“WHEN |
HEARD ABOUT
U.S. SAVINGS BONDS'
COMPETITIVE
RATE...

/| COULDN'T
BELIEVE

©WARNER BROS. INC. 1986 Used With Permission.

Everyone's amazed when they
hear what U.S. Savings Bonds
have to offer. Savings Bonds
earn market-based interest
rates—just like money
market accounts—so you're
guaranteed a competitive
return, no matter what
happens to interest rates. All
you have to do is hold your
Bonds for five years. What's
more, the interest you earn is
completely free from state and
local income taxes. And federal
taxes can be deferred. For
more information, call
1-800-US-BONDS.

U.S. Savings Bonds—
They'll make your ears perk up.

US. SAVINGS BONDS®-_

Bonds held less than five years earn a lower rate.
A public service of this publication.

“Tampa Bay's Great
'Golf and@'Tennis Resort

- Saddlebrook

Select a Saddlebrook package and enjoy a suger golf holiday

in the country atmosphere of one of Florida's most beautiful
resorts. 480 acres of lands’s 696 spacious bedrooms in
four types of condo suites ® 35,514 sq. ft. of meeting space
» Half-million-gallon Superpool ® Complete health club and spa
]ogging*and bicycle trails » Restaurants  Lounges ® Entertainment
» Shopping ® Game room ¢ Minutes to Busch Gardens.

Think Greens i

...the rolling ireens of Saddlébréok’s 36
championship holes of golf designed and built

by Arnold Palmer.

er persdn. er night/dbl. occ.
$63 %x and rat?litiesgnl:)t included.

9/15/86~2/1/87 :
Package includes (per night of stay):

s Fairway condominium suite or deluxe room :
¢ Unlimited daily greens fees ¥¥

* 12 holes guaranteed daily ALEDA

¢ Advance reserved tee times e ¥
* Golf bag storage S
* Daily admission to Jockey Club Spa
» Gift Set upon arrival

e e ——
FBLR
D

HARRY HOPMAN/SADDLEBROOK
INTERNATIONAL TENNIS

The Ultimate Tennis Camp for Adults & Juniors!

Harry Hopman International Tennis has made Saddlebrook, Tampa
Bay's Great Golf and Tennis Resort, its new home so that the teaching
of its founder, Harry Hopman, will be continued.

Lucy Hopman, Tommy Thompson, and Howard Moore head the
selected staff of experienced Harry Hopman instructors, including
Alvaro Betancur and Roland Jaeger The world-renowned Hopman
tennis program is offered year round to all ability levels from begin-
ners to champions. Harry's coaching methods are unchanged with
his gluiding principle being upheld, “Never more than four Ty
pupils per court to an instructor”

Call for information or reservations. HUSBTA

Saddlebrook

Tampa Bays Great Golf and Ténnis Resort

CALL TOLL FREE: 800-237-7519 (US.A.)
800-282-4654 (Florida), or 813-973-1111

P.O. Box 7046, Tampa (Wesley Chapel), Florida 34249

Circle No. 418 on Reader Service Card
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NEW PRODUCTS AND LITERATURE

The Classic Look
Of Fritztile Marble
Works For You

In Many Ways.

» Architecturally Detailed Wall Tiles
« Terrazzo Floor Tiles

« Solid Granite-Look Floor Tiles

« Anti-Skid Granite-Look Floor Tiles

Beautiful Fritztile is made from genuine
marble chips inlaid in a thermoset,
fiberglass reinforced matrix.

Grinding and polishing at the factory
gives tiles a square edge, so they can be
laid edge to edge without grout lines.

Available in standard and custom-made
colors, the tiles can be laid as quickly
and easily as vinyl tiles. Interesting
designs can be made with simple straight
cuts or scroll saw cuts. Matching trim
and accent strips add a finishing touch.

For name of your nearest show room
or distributor, call (214) 285-5471. Fritz
Chemical Co.; PO Drawer 17040 Dallas,
Texas 75217. See us in SWEETS.
© 1986 Fritz Chemical Co./6204

Circle No. 371 on Reader Service Card

Table with 400T solid marble
top is shown with 210 Florentine
table base. The top is available in
several patterns with sizes and
edge details to customer specifi-
cation. The base, in five standard
finishes, comes in various sizes.
Both top and base can be used
with other table components in
the company’s line. Chairmas-
ters, Inc.

Circle 239 on reader service card

Breakfall is a foam-cushioned
playground surface that meets
the U.S. Consumer Product
Safety Commission’s drop test
guidelines. The surface is a com-
bination of either one- or two-
inch shock absorbent Ensolite®
closed-cell foam, manufactured
by Uniroyal Plastics Company,
and a Ya-inch slip-resistant rub-
ber surface called Greenpark™.
The Ensolite foam pad is de-
signed to withstand repeated
impact/recovery cycles. The
Greenpark surface resists
scratching, peeling, and warp-
ing, and inhibits moisture pene-
tration. Breakfall, Inc.

Circle 240 on reader service card

SlopeShade™ is controllable
outside shading for skylights,
solar rooms, and all sloped glaz-
ing. A new brochure illustrates
applications and shows how
SlopeShade saves air-condition-
ing costs and makes greenhouse
additions more comfortable in
the summer. There are tiltable
retractable and tiltable nonre-
tractable styles. SlopeShade is
compatible with the company’s
exterior horizontal blinds and
automated controls. Baumann.

Circle 241 on reader service card

Storage Centers™ Lateral File
Cabinets can be supplied to ac-
commodate any combination of
shelves and drawers, including
10V%- and 13'%-inch cases. There
are 63 case heights to house all
possible combinations of shelves
and drawers. The cases are com-
patible with virtually any panel
height. Office Specialty.

Carvele 242 nn reader cevinee ravel

Datatex workstation compo-
nents can be used singly or com-
bined into a large work area.
The system has simple wire man-
agement to avoid tangled cords.
Work surface heights are 29 or
26 inches, with an adjustable
29-inch-high keyboard platform.
Components available to cus-
tomize a workstation are shown
in a 14-page color brochure.
There are five standard laminate
colors, with customized colors
also offered. Ergonomic design
adds to worker comfort. Atlantic
Datafurniture Products, Inc.
Circle 243 on reader service card

Steeltree™ veneer-wrapped hol-
low metal door frames combine
the look of wood with the dura-
bility of steel. Almost all domestic
and imported wood species are
available. The frame is manufac-
tured from 16-gauge electro-
zinc-coated steel with reinforced
hardware locations. The framing
system is described and illus-
trated in a four-page color
brochure that shows framing
profiles and includes specifica-
tions. Integral Engineering
Corp.

Circle 244 on reader service card

The stand-up desk has a large
angled writing surface with a
storage area beneath the lid,
open slots at the side to accom-
modate legal-size documents,
and a slatted storage rack under-
neath for larger papers. A flat
surface at the rear of the desk
top can be used for telephone or
coffee mug, and a pencil groove
is located at the front. The desk
can be hand crafted to a specific
height in red oak, white oak,
walnut, or mahogany, with or
without a leather top. A stool to
complement the desk is con-
structed to user’s height and
features a brass footrest. The
Stand-Up Desk Company.

Circle 245 on reader service card

Lino Rugs, which are hard, port-
able rugs, can be used over wood,
carpet, or tile floor. There are
four sizes, three colorings, and
two patterns. A27Z.

Circle 246 on reader service card
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For High Traffic Doors,
Specify Von Duprin...

and get
High Style
in the Bargain!

When you need exit devices
for high traffic doors, you don't
have to give up style to get
durability

Von Duprin offers you a
choice of two attractive touch-
bar series — the 33 and 99.
Both are exceptional combina-
tions of design and value, giv-
ing you great flexibility, with
latching applications that in-
clude mortise, vertical rod or
rim type, for narrow or wide
stiles . . . and options that let
you custom design your job.

Both designs are UL listed
for Accident Hazard and Fire
Exit Hardware (A Label). And
they meet handicapped access
codes.

Smooth,
easy-operat-
ing Von Duprin 33
and 99 series touchbar
exit devices look so good
you won't believe how tough
they're built. If you looked in-
side you'd find the rugged con-
struction and precision fit that
show skilled craftsmanship.

At Von Duprin, door exit
hardware is our only business.
So when you need exit devices
that will give your project style
without sacrificing durability,
give us acall . . . or write for
complete information. Von
Duprin, Inc., 400 W. Maryland
Street, Indianapolis, IN 46225,
(317) 637-5521

Circle No. 438 on Reader Service Card

“The Safe Way Out”

VON DUPRIN

Part of worldwide Ingersoll-Rand




NEW PRODUCTS AND

DraftPro eight-pen plotter, de-
veloped specifically for PC-CAD,
is intended for small architecture
and engineering firms and edu-
cational institutions. It produces
high-quality, multicolor draw-
ings on C/D-size (or metric A1/
A2-size) paper, vellum, or
polyester film. DraftPro is com-
patible with most personal com-
puters including IBM, HP Vec-
tra, and Apple Macintosh, and is
supported by CAD packages
such as AutoCAD, Anvil-1000,
and VersaCAD. An RS-232-C
interface comes standard with
the plotter. Hewlett-Packard Co.

Circle 247 on reader service card

LITERATURE

Polarpane® I/ST™ butt glazing
system controls sound transmis-
sion. It has an STC rating of 36,
compared with STC ratings for
standard one-inch insulating
glass units of 30 with a 4"-4"
glass combination. Changing the
interior glass on Polarpane to a
76" laminated light raises the
STC rating to 42. The system is
free of interior vertical mullions,
giving the appearance of a single
ribbon of glass from inside as
well as outside the building. Ex-
truded vertical mating gaskets
replace wet seals on exterior

joints between glass units,

eliminating the need for booms
and scaffolding. Hordis
Brothers, Inc.

Circle 248 on reader service card

Recessed soap dispensers B-306
Series have a drawer type soap
vessel for easier refilling, clean-
ing, and installation. They have
a 45-fluid-ounce capacity and
feature chrome plated, corrosion
resistant soap valve for dispens-
ing soaps, lotions, and deter-
gents, or lather valves for use
with economical vegetable oil
soaps. The stainless steel face
plate is available in a choice of 35
plastic laminate surfaces or satin
finish stainless steel. Bobrick
Washroom Equipment, Inc.

Circle 249 on reader service card

Solus seating by John Stafford
has solid oak frames with walnut,
natural oak, medium oak, and
mahogany finishes. Seats and
backs are offered upholstered in
several fabrics and leather. The
coordinated tables have laminate
tops in espresso, almond, or
charcoal. AGI Industries.

Cirele 250 on reader service card

Triple service poke-thru, 1400
Series, can be installed in a two-
inch-diameter core-drilled hole
at lower cost than comparable
poke-thrus, according to the
manufacturer. It is UL listed,
fire-rated, and classified for one-
to three-hour deck and four-
hour slab specifications. Other
features include a selection of
service fittings for all types of
standard office equipment, such
as modular telephone jacks and
adaptors for hand-held cal-
culators. Walker, Div. of Butler
Manufacturing Co.

Cirele 251 on reader service card

RFP® (Request for Proposal)
marketing proposal for architec-
ture, engineering, and construc-
tion professionals, is a data-based
program capable of generating
custom proposals, updated 254/
255 forms, and various custom
reports. According to the com-
pany, RFP is an organizational
tool that allows marketing pro-
fessionals to focus on client and
prospect needs while drawing
on required project, consultant,
employee, and company infor-
mation. It takes the drudgery
out of the proposal process by
handling repetitive tasks. A/E
Management Services, Inc.

Circle 252 on reader service card

Color Palette brochure illus-
trates the finish options available
on office files and storage cabi-
nets. Perforated strips are
grouped by color to allow match-
ing and coordinating and can be
separated to make selection
easier. There are 37 baked
enameled steel finishes, 31 solid
color laminates, 3 “textured”
laminates, and 5 woodgrain lami-
nates. Many coordinate with or
match furniture systems from
manufacturers such as Haworth,
Herman Miller, Knoll, and
Westinghouse. Meridian Inc.
Circle 253 on reader service card

(continued on page 240)

WHO’S MORE PERSUASIVE

THIS GUARD:

The Detex guardsman needn’t bare his teeth to get
respect. When employees or would-be intruders encounter
this well-known symbol, they’re strongly persuaded to ob-
serve security areas and respect property rights.

Detex security and safety products offer numerous
options for controlling exits, entrances and internal
security doors. They're tough, heavy-duty products backed
by a tradition of outstanding service support.

Let us persuade you to use Detex products for your own
good security. Write or phone for our full-line catalog.

® Exit Alarms ® Exit Control Locks ® Remote Indicating
Panels ® Access Control Systems ® Switches ® Watchclocks
® Electronic Watch Tour Systems

(Direct line to Detex)

1-800-468-0112

In Texas

“See our insert in Sweets' Catalog,
section 16.9A, General Building
and Renovation File!”

&/ DETEX

302 Detex Drive
New Braunfels, TX 78130
Telex 767232

Circle No. 357 on Reader Service Card
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Grip 36 Series

Quick Ship Delivery

= Track or surface
mounted

= PAR 36, 120 Volts

= PAR 36, 12 Volts

= Bead blasted
Aluminum finish

= Black epoxy
textured finish

UL Listed

Designed and manufac-
tured in the USA. Product
available through select
lighting representatives
nationwide.

L_Azin AaiGHTING

Showroom and Offices:
53 Greene Street 5th Fl
New York, NY 10013
212 219.3888

Corporate
Design &
Realty
COMPETITION
WINNER

Patent Pending
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When you make
America’s best floor tile,
the only way to gois up.

Since IAC was founded in 1981, we have dedicated ourselves to producing
the best glazed ceramic floor tile in America. So, when we decided to enter the
ceramic wall tile market, we committed ourselves to maintaining that same standard.

That’s why we chose to merge with LAUFEN), a recognized worldwide leader
in fine ceramic products including INCEPA wall tile. INCEPA’s full range of elegant
colors and patterns and rich waterfall-glaze finish offers our customers the kind of
quality they have come to rely on.

INCEPA’s 6" x 6" European sizing makes this fine ceramic wall tile easier and
quicker to install. It requires 50 percent less grout, fewer trim pieces, and costs less per
square foot to install than standard 44" x 414" tile. And INCEPA wall tile conforms
to all ASTM standards including sizing, squareness, and warpage.

INCEPA is available only from [AC. So, if you're looking for i(l[
|

a ceramic wall tile with the beauty and durability you can depend on,
look no further than America’s best ceramic floor tile manufacturer—
IAC. We're moving up in the world. .--

For more information on an IAC distributor near you, call LAUFEN
[AC at 1-800-331-3651.

Circle No. 381 on Reader Service Card
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NEW

Rombo Fiorito is a classic floral
patterned rug handwoven of
100 percent wool yarns. Itis one
of several Sardinian rugs avail-
able in a full range of traditional
and contemporary designs, col-
orations, sizes, and qualities.
Custom colors and sizes can be
ordered. Saxony Carpet Co.

Circle 254 on reader service card

Commercial carpets in 11 styles
include three additions to the
“High Spec” series. All are
densely woven of bulked, con-
tinuous filament Antron XL
Nylon. Micro Chip is a diamond
pattern created by microdots.
Memory Bank has an interlock-
ing geometric design formed by
microdots. Data Bank has a
hand-crafted nondirectional
look in multicolored cut and
loop. Karastan Rug Mills.

Circle 255 on reader service card

PRODUCTS AND

LITERATURE

Contract seating and tables
catalog Catalist 15 combines
Loewenstein and Oggo prod-
ucts. A color-keyed index corre-
sponding to colored pages di-
vides the products into families
for easier specification. The 60-
page catalog includes contempo-
rary and traditional wood dining
chairs, wood and metal stools,
wood and metal stacking chairs,
office seating, tables, and table
bases. Loewenstein/Oggo.

Circle 256 on reader service card

Stripdrain, a polyester filter fab-
ric surrounding a cuspated high-
strength polyethylene core, is
used for ground water collection
and drainage. Applications in-
clude building foundation
drains, roadway and parking lot
periphery and edge drains, and
retaining walls. According to the
company, benefits include low
material cost, ease of installation,
transportation and labor savings,
indefinite service life, and re-
duced excavation requirements.
It provides both vertical and
horizontal drainage and con-
ducts more water than a 14-foot-
thick sand or 2-foot-thick gravel
drain. Armco Construction
Products Division.

Circle 257 on reader service card

Imported faucets are offered in
the color gunmetal, as well as in
chrome and baked enamel col- -
ors. The color is the result of a
black chrome process with the
durability of chrome. The gun-
metal faucet, Serie Forma
#F301, is available with 24-karat
gold (protected with lacquer) or
chrome accents. Imported
ceramic tiles are also available in
gunmetal. House of Ceramics.

Circle 258 on reader service card

Brai modified bitumen mem-
brane is 70 percent bitumen and
30 percent resins, reinforced
with Trevira® spunbond polyes-
ter. The membrane resists water,
high temperatures, and aging.
Application is by propane torch.
The company offers a sample in
a descriptive folder. U.S. Intec/
Brai.

Circle 259 on reader service card

Lath and plaster system for
handball and racquetball courts
is the subject of a five-page tech-
nical/graphic bulletin. The sys-
tem uses USG® Structo-Gauge
gauging plaster and Ivory Finish
lime over a base-coat of Structo-
Base gypsum plaster to produce
a surface capable of resisting
impacts as high as 1500 psi.
Graphics show details of con-
struction, and specifications de-
tail general qualifications, deliv-
ery and storage, environmental
conditions, protection, and sys-
tem products. U.S. Gypsum
Company.

Circle 260 on reader service card

Play equipment, sports and
fitness equipment, and site fur-
nishings are covered in a new,
1986/1987 96-page full-color
catalog. The play equipment
includes Playboosters, plus Red-
wood, AlumaCore, and Fun
Boosters play systems, and tradi-
tional play equipment, as well as
site amenities, athletic equip-
ment, and outdoor fitness
courses. The catalog provides
replacement parts information,
and area requirements. Land-
scape Structures/Mexico Forge.
Circle 261 on reader service card

(continued on page 242)

@THE SOLUTION?
AQUR SELECTION!

Ship N Out
offers design options
no one else can. We have
everything you expect and much
more .
64 page color catalog.

MORE CHOICES
THAN ANYONE ELSE!

.. It’s all there in our NEW

. esignerTube &
d. KolorTube O
e. Fabrication [J

—f— | !
Ship'n Qut:

8 Charles St., Pawling, NY 12564
Write or Call NOW!

Toll Free 800-431-8242

In NYS Call Collect 814-855-5947
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Competitio

3rd Internationai

Colour Design Prize

1986-87

The Farb-Design-International e.V.

invites entries for the 3rd International

Colour Design Prize held once again
under the auspices of the

design center stuttgart.

Wanted: Outstanding colour
applications in the fields of

1. architecture 2. industrial design
3. contributions to didactics

In addition, for the first time:

an award for examples of colour
design of the workplace.

The prizes total:

Intern. Colour Design Prize DM 40.000,-
Lacquer-Varnish Industry Award DM 10.000,-

Closing date for entries: December 1, 1986

Jury:

E.J. Auer, W-Germany

Dr.U. Conrads, W.-Germany
Prof.K. Dittert, W.-Germany
Prof. Dr. Gebessler, W.-Germany
William Kessler, USA

Hans v.Klier, Italy

Agneta Liliendahl, Sweden
Prof.Dr. A. Nemcsics, Hungary
Prof.Dr. A. Roth, Switzerland
Douglas C.Rowland, Canada
Davorin Savnik, Yugoslavia
Prof.F. Seitz, W-Germany
Prof.K. Weidemann, W-Germany

Entry forms from:
Farb-Design-Intern. e V.
Danneckerstr. 52
D-7000 Stuttgart 1

Circle No. 445
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FIRESTONE QUALITYAND

LANDSCAPING CREATIVITYARE GIVING
THE NEW SHOWBOAT HOTEL AND CASINO
ASHOWCASE ROOF.

A

Building and landscape architects joined forces to give the
new Showboat Hotel and Casino a roof that will stand out—
even in the flamboyant world of Atlantic City casinos.

Landscape and site design specialists Cairone Mackin &
Kaupp, of Philadelphia, worked closely with casino architects
Martin Stern Associates, of Beverly Hills. They produced a
nautical design that combines multicolored crushed stone
graphics (such as the compass rose above) with live plantings,
trellises and other traditional garden landscaping elements.

Underneath it all went a 45 mil Firestone RubberGard®
EPDM roof and Firestone-supplied Foamular® insulation, the
value-engineered recommendations of Thomas Roofing &
Sheet Metal Co., the Atlantic City contractor for the job. “It
would have been prohibitive to put down a built-up roof —more
labor, more materials,” said Mike Thomas, of Thomas Roofing,
explaining why he chose Firestone EPDM.

Dave Rudzenski, the Martin Stern field rep on the job,
agreed. “I personally feel it’s a better product. Much easier to
work with. And the life is long.”

Architects across America are finding that Firestone
RubberGard® EPDM provides the strength, durability,
economy and ease of installation they need to feel true
confidence in a roof. And that confidence is increased by
Firestone’s unsurpassed field support, from architectural
consultation to installation to final warranty inspection.

Firestone’s good name insures your good name, even on
the most distinctive projects. Call 1-800-428-4442.

Firestone

ROOFING SYSTEMS
NOBODY COVERS YOU BETTER.

Firestone Building Products Company, Division of The Firestone Tire & Rubber Company, 3500 West DePauw Blvd., Indianapolis, IN 46268.
RubberGard® is a registered trademark of Firestone Building Products Company. Foamular® is a registered trademark of UC Industries, Inc.

Circle No. 365 on Reader Service Card
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And with the effects of weather...urban
pollution...acid rain, forever is getting shorter
every day.

ProSoCo, Inc. introduced the Conservare®
system of stone strengtheners and water
repellents specifically for professionals who
are responsible for preserving masonry
surfaces.

These compounds help prolong the life of
deteriorating masonry. They replace the
natural binding materials of the masonry,
improving the surface and sub-surface
strength. Making the masonry strong again.

Conservare® is a cost-effective alternative
to expensive stone replacement. And, itdoes
not damage the surface as other chemical
processes can.

To find out how Conservare® can help make
your masonry truly last forever, call us. We
will send you information immediately.

consenare”

Masonry Preservation Products

>

ProSoCo, Inc.
P.O. Box 1578, Kansas City, KS 66117
Stone Mountain, GA/South Plainfield, NJ
913/281-2700

Circle No. 411

NEW PRODUCTS AND

Nine ceiling systems featured
in a 16-page full-color brochure
include narrow-faced grids that
create the illusion of a metal free
ceiling; linear parallel beam ceil-
ings highlighted with reflective
finishes; bold-faced modular
systems; metal lay-in panels for
low maintenance and high dura-
bility; and panel integrated light-
ing units. Photos show actual
installations. Main runner and
cross tee load test data are
supplied in convenient chart
form for each system. A compati-
bility chart facilitates matching
each system to accessory lighting
and air distribution components.
Chicago Metallic Corp.

Circle 262 on reader service card

Corner guards, handrails, and
bumper rails catalog illustrates
the products and installations
and provides construction de-
tails. The products are made
from vinyl with aluminum sup-
ports. The 12-page brochure
includes general specifications
and a color chart. Balco Inc.

Circle 263 on reader service card

The 1986 Certification Program
Directory lists building products
that meet the American Archi-
tectural Manufacturers Associa-
tion’s (AAMA) new voluntary
specification ANSI/AAMA 101-
85 “Voluntary Specifications for
Aluminum Prime Windows and
Sliding Glass Doors.” The new
specifications reduce the maxi-
mum allowable air infiltration by
25 percent, increase the water
leakage test pressure by 50 per-
cent, and set the windload test at
150 percent of design pressure.
The directory lists aluminum
prime windows, sliding glass
doors, aluminum combination
storm windows and doors, and
vinyl prime and replacement
windows. The directory is avail-
able for $10 (prepaid), including
postage and handling, from
AAMA, 2700 River Road, Des
Plaines, I1l. 60018.

LITERATURE

General door control products
catalog highlights the LCN full
line of door closers. Among
products featured are the Auto-
Equalizer™ automatic door
operator, Equalizer® door as-
sister, swing-free Sentronic®,
Super Smoothee® closer with
reduced spring power, and de-
layed-action Smoothee closers.
The eight-page catalog includes
product features, drawings, ta-
bles of sizes, and a list of sales
representatives. LCN Closers.

Circle 264 on reader service card

The Harmony deck tub filler
delivers 20 gallons per minute of
water in an umbrella spray to fill
extra large tubs in a shorter time.
The solid brass and stainless
steel tub filler is available in a
combination finish or all-chrome
or all-gold. Harmony is operated
by a variety of the company’s
lever or knob faucets. Paul Asso-
ciates.

Circle 265 on reader service card

Building Materials

Major materials suppliers for
buildings that are featured this
month as they were furnished to
P/A by the architects.

Jordan store, Seattle, Wash. (p.
98). Larry Rouch & Company, Seat-
tle. Acrylic lacquer: PPG (Ditzler
Automotive). Carpet, nylon level
loop: Design Weave. Terrazzo
tile: Dynasty. Light fixtures:
Thomas Industries. Lamps:
George Kovacs. Nextel casework
paint: Red Spot Paint Company.
Casework surfaces: Colorlith
(Manville). Leather: Angelo
Donghia.

Windham Hill Productions,
Palo Alto, Calif. (p. 102). Archi-
tects: Anderson/Schwartz Architects,
New York. Stucco: California
Stucco. Perforated stainless steel
panels: National Perforated.
Conference room ceiling: Kal-
wall. Lateral files: GF. Blinds:
Sol-R-Veil. Kitchen: Dwyer.

Peter Shire House, Los Angeles
(p. 107). Artist/designer: Peter
Shire, Los Angeles. Exterior and
interior paint: Dunn-Edwards.
Vinyl tyle: Armstrong “Exce-
lon.” Bathroom floor tile: May-
brik. Lighting: Halo. Cabinets:
Coffman & Co.; surfaces: For-
mica Colorcore.

City Restaurant, Los Angeles
(p- 110). Architects: Schweitzer-Kel-
len, Los Angeles. Vinyl tile: Ken-
tile. Laminates: Abet Laminati
Nevamar. Lighting: Halo; Pru-
dential. Video equipment: Sony.
(continued on page 244)



For use with Natural
or Propane Gas.

™

The first PTAC with economical gas heat.

The Suburban Dynaline represents the first major advance in PTACs (Pack-
aged Terminal Air Conditioners) in 20 years.

Combining the conventional features of compact zone control systems with an
industry exclusive—economical gas heat—Dynaline offers many advantages
over every electric system. For starters, here are just four.

First, savings. As much as 67% in operating costs over electric resistance heat
and 45% over heat pumps, as documented for a typical Mid-Western installation.

Second, comfort. Gas heat is far more comfortable than either electric resis-
tance heating or heat pumps.

Third, silence. Dynaline’s gas heat is blissfully quiet. Heat pumps are anything but.

Fourth, ease of installation. Standard 42" x 16" wall cases make Dynaline the
right choice for both new construction and replacement.

Maximum savings. Greater comfort. Quieter operation. Easy installation. Is there
any reason to choose anything but the Suburban Dynaline?

SUBURBAN

Suburban Manufacturing Company
P.O. Box 399, Dayton, TN 37321
(615) 775-2131

When you compare the costs

Gas. America’s best energy value. MRy Ly

© 1986 American Gas Association even more for your money.

Circle No. 326 on Reader Service Card



Marble ...

enduring,
luxurious,
accessible,

.. from Vermont.

VERMONT
MARBLE
COMPANY

800-451-4468

Jll

Circle No. 436

Building Materials

(continued from page 242)

A27 offices, Los Angeles, Calif.
(p. 114). Interior design: A2Z.
Vinyl tile: Azrock. Floor framing
squares: The Stanley Co. Sign-
age: Formica Corp.

United Ceramic Tile Show-
room, New York (p. 122). Archi-
tects: Haigh Space, New York.
Paint: Pittsburgh. Ceramic tile
wallcoverings: Appiani, Secar
Marmi Marble, Maronagres,
Korzilius, L'Astorre, Granite-
stone, Majorca, Cidneo,
Takasago, Kaneki, Daniel Platt.
Carpet: Ernest Treganowan.
Lighting: Ron Rezek, Keene,
Bieffeplast, Halo. Furniture:
Ron Rezek (desks), Borroughs
(lateral files), Artemide, Bieffe-
plast (tables), Knoll, Bieffeplast,
Conde House (chairs). Kitchen:
Dwyer. Tile display tabourets:
Haigh Space, custom design;
David Fishbein, production.
Fountain: Haigh Space, custom
design; John Feidelson, produc-
tion. Signage: Haigh Space; Car-
dinal Photo Engraving, produc-
tion.

Wallach Fine Arts Center, Co-
lumbia University, New York
(p- 128). Architect: Susana Torre,
The Architectural Studio, with
WASA, New York. Paint: Benja-
min Moore. Linen wall covering:
Scalamandré. Botticino Royale
Marble: De Lazzaro Marble &
Tile. Gypsum board: U.S. Gyp-
sum. Carpet: Antron. Lighting:
Lightolier, surface fluorescent;
Bergen Art Metal, fluorescent
globes; Dicrolite, gallery track
lighting. Furniture: General
Fireproofing, cube series; Steel-
case, chairs; Castelli, auditorium
seating; GF, classroom seating.
Miniblinds: Levolor. Black-out
shades and bronze matte fabric:
Sol-R-Veil. Signage: Spanjer
Bros.

Knoll Showroom, Merchandise
Mart, Chicago (p. 141). Archi-
tects: Gwathmey Siegel & Associates,
New York. Paint: Benjamin
Moore. Structural Glass: LaSalle
Glass. Wall surfacing: Dryvit
Systems, Inc. Furrows: Knoll.
Grid ceiling system: Alcan Build-
ing Products. Floor surfaces:
Florida Wood Floors,
McNaughton-Brooks, Knoll
Carpet. Lighting: Lightolier,
Columbia, Halo, N.L. Cabinets:
Parenti & Rafaelli. Hardware:
LCN, Rixon, Von Duprin, Ives,
Brookline. Refrigerator:
Traulsen. Oven, Cooktop: Ther-
mador. Dishwasher: Kitchen
Aid. Ice Makers: Acme. Sinks:
Elkay. Faucets: Chicago.

The City of
Hemet, California
Announces a
Design Competition
for a Civic Center

Itis the intent of the City to select an architect to
design a masterplan for a new civic center and to
provide the architectural and engineering serv-
ices for the Center's initial development. That
development is expected to include at least a
30,000 GSF Police Facility. The initial develop-
ment is budgeted at $4.0 million, including fees,
incidental expenses, and contingencies. The pro-
gram offers the widest possible latitude for archi-
tectural, landscape, and planning concepts within
the boundaries of the multi-block site.

Registration

The competition is in two phases and is open to
registered architects, faculty of accredited archi-
tectural programs, and sponsored interns and
students. Interns, students, and others without
architectural registration must be sponsored by a
registered architect. Architects and others who
wish to receive the competition materials may do
so by sending the Professional Advisor their name
and professional status, address, architectural
registration number or the name and registration
number of their sponsor. Registrations must be
accompanied by a non-refundable fee in the
amount of $50.00 payable to the City of Hemet.
Registrations must be postmarked not later than
October 31, 1986.

Award and Honoraria

The competition rules provide for an honorarium
of $10,000 for each of three finalists and a
$25,000 advance on the schematic design fee
for the winner. The jury's decision is final with
respect to the award and honoraria.

The first prize award is a commission to provide
the architectural and engineering services for the
initial construction of the Center. The commis-
sion is limited to eight percent (8%) of the con-
struction cost as defined in AIA Standard Form of
Agreement, B141.

Schedule

Competition materials available 25ep86
Registration Deadline (postmarked) 31 0ct86
Phase | Competition Entries due 25Nov 86
Phase Il Competition Entries due 17 Feh 87
Winner announced 10 Mar 87

Edward C. Wundram, AIA
Professional Advisor
City of Hemet

450 E. Latham Avenue
Hemet, California 92343
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SUMMITVILLE
IS IN AMERICA

Summitville ceramic tile is everywhere quality is
needed... in restaurants, shopping malls, processing
plants, offices and homes across the country.

Summitville is in design — colors, shapes and styles
that make up one of the most extensive tile lines
available.

Summitville is in innovation — we’ve been coming up
with new ideas for ceramic tile for over 75 years.

Summitville is also in mortar, epoxy and grout — the

only tile maker that goes that far to ensure quality 4

.
S$ Summitville

Summitville Tiles Inc.

control in your installations.

Most important, Summitville is in an attitude that
leads to quality craftsmanship which meets or exceeds
ANSI building standards. 1t’s the kind of attitude that
makes Summitville a better company to deal with,
from expert service and exceptional products to on-
time delivery. :

So where can you find Summitville? You'll see it in
quality installations all over America. And it’s in your
Sweet’s File 9.18/Sum.

Summitville, Ohio 43962
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Situations Open

Assistant/Associate Professors,
Faculty of Landscape Architecture,
College of Environmental Science
and Forestry, Syracuse, N.Y. Appli-
cations are invited for two full-
time, academic year, tenure-track
positions, commencing Septem-
ber 1, 1987.

Teaching responsibilities for the
first position include under-
graduate and graduate courses in
the areas of basic design theory,
site design, professional graphics
and design implementation.
Teaching responsibilities for the
second position include under-
graduate and graduate courses in
the areas of site analysis, site de-
sign, and community design in-
cluding the ability to apply natural
sciences to design descisions.

Candidates must have one or
more degrees in landscape archi-
tecture; a Master’s degree is re-
quired and a Ph.D. is desirable. A
record of scholoarly accom-
plishments complementary to the
area of teaching is highly pre-
ferred. Candidates should have
design and teaching abilities and a
working knowledge of comput-
ers. Salary commensurate with
qualifications and experience. A
ortfolio and other materials will
e requested prior to aninterview.
To receive full consideration, sub-
mit a letter of application, vitae,
and the names and addresses of
three references by October 14,
1986 to:

Professor Allen R. Lewis, Chair
Search Committee
Faculty of Landscape

P/A Job Mart

University of Florida. The De-
partment of Architecture antici-
pates full-time tenure-track as well
as Visiting positions for Fall, 1987.
Possibility of Assistant/Associate/
Full Professor positions. Our pri-
mary goal is to recruit candidates
with graduate degrees who have
enthusiastic interests in architec-
tural design/theory and a serious
commitment to creative teaching
in design, including undergraduate
and graduate. Successful candi-
dates will also be expected to have
involvment in one of the following
areas: History & Theory; Preserva-
tion; Environmental Technology;
Computer Applications in Archi-
tecture. Send a letter of interest,
resume and names of three refer-
ences by January 15, 1987 to Le-
land G. Shaw, Faculty Search Com-
mitte, Gainsville, FL 32611. Salary
competitive. The University of
Florida is an equal opportunity/af-
firmative action employer.

ARCHITECTURAL ENGINEER

Plan, design, direct construction on
buildings, condos, and houses. Prepare
specs. Submit bids. Architectural de-
gree. Two years experience. Job site:
Upland, CA. Salary $2,648/mo. Send
ad & resume to Job#NOF208, P.O. Box
9560, Sacramento, CA 95823-0570.
Deadline 9/18/86.

Architect: Adm. of Arch. dept.
in design of comm., indust. &
resid. bldgs. Design dev. of
bldgs. per specs. Meet w/cli-
ents, prep. proposals, contract
documentation, on site adm.
$35,000/yr. B.S. Architecture
+ 3 yrs. exper. reqd. Must
have Calif. license. Job site &
interview: Oxnard, CA. Send
this ad & resume to Job
# AW5874, P.O. Box 9560,
Sacramento, CA 95823-0560
not later than 10/1/86.

PLANNER
Foundation Land Company is
seekinga Planner to apply dem-
ographic and market data to a
management and divestiture
plan for major landholdings. Po-
sition involves supervision of
the market and demographic
section in the Planning & Zon-
ing Division. Candidates must
have experience in applying
demographic and market data
to Real Estate development and
Urban and Regional Planning.
An undergraduate degree in
market research, economics or
statistics with a master’'s de-
gree in planning is required.
Eight years experience with
four years in a supervisory ca-
pacity is preferred. For consid-
eration, send resume with sal-
ary history to:

Foundation Land Company
Human Resources Department
4176 Burns Road
Palm Beach Gardens, FL 33410

HOSPITAL ARCHITECT
Medical College
of Georgia

Hospital & Clinics
The Medical College of Georgia seeks a
qualified Architect to manage and coor-
dinate the archtiectural design and
planning for all hospital and clinics build-
ing and renovation projects. Qualified
applicants should have a Master’s or
Bachelor’s degree and 3-5 years experi-
ence in medical center facility, planning
and design. Competitive salary and
benefits package commensurate with
education and experience. Interested
candidates should submit an appli-
cation and curriculum vitae by October
1, 1986 to:

Exciting new projects for an estab-
lished and growing firm creates
the opportunity for a select few.
Our varied projects require staff at
different levels of experience. We
seek assertive draftspeople, job
captains, designers, and project
architects well qualified with the
desire to excel and advance
quickly. Send your resume to:

Nadler, Philopena and Associates
103 South Bedford Road
Mount Kisco, NY 10549

Architecture R. Edward Howell
S.U.N.Y College of Environmental Executive Director
Science and Forestry MEDICAL COLLEGE
Syracuse, NY 13210 OF GEORGIA
State University of New York is an HOSPITAL & CLINICS
equal opportunity, affirmative action 1120 15th Street
employer Augusta, GA 30912-2271
]-4584 EOE/AAP
ARCHITECTS SALES REPRESENTATIVES

Bobrick, an international company and
acknowledged industry leader,
founded in 1906, is searching for qual-
ified representative organizations for
our architectural products. We design
and manufacture commercial wash-
room equipment, laminated plastic
toilet compartments, electric hand and
hair dryers, maximum security acces-
sories and modular accessory systems.
Please send your firm’s resume of qual-
ifications and list the lines currently rep-
resented to:

Bobrick Washroom Equipment, Inc.
11611 Hart Street
No. Hollywood, CA 91605
Attn: Architectural Sales Manager

UNIVERSITY OF PETROLEUM & MINERALS
DHAHRAN - SAUDI ARABIA

COLLEGE OF ENVIRONMENTAL DESIGN

ARCHITECTURE

Faculty in Architectural Design Studios, Architectural
Teaching/Research position i

History and Theory,
Computer Graphics.

Applicants should possess at least a Master’s degree in
their area of specialization and have professional and

academic experience.

The University offers attractive salary and benefits which

are tax-free.

Needs

Send resume with supporting documents to:

University of Petroleum & Minerals
Houston Office, Department 516
5718 Westheimer, Suite 1550
Houston, Texas 77057
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Dean of the School of Architecture
and Environmental Design

The University of Texas at Arling-
ton invites applications and nomina-
tions for the position of Dean of the
School of Architecture and Environ-
mental Design. The University, locat-
ed in the geographic center of the
Dallas-Fort Worth metroplex, is the
second largest in the UT System and
enrolls over 20,000 undergraduates
and 3,000 graduate students in 39
bachelors, 47 masters, and 18 doctor-
al programs.

The Dean of the School of Ar-
chitecture and Environmental De-
sign is responsible for administra-
tive, professional and academic
leadership of the School which has
an enrollment of approximately 850
undergraduate and 100 graduate stu-
dents and has a diverse, dedicated
full-time faculty of 30 and a dynam-
ic, evolving program whose central
concern is excellence in design. The
School will occupy a new, well-
equipped, 120,000 sq. ft. architecture
building in the Fall of 1986.

Salary: Open and competitive;
12-month appointment, comprehen-
sive benefits program.

Deadline for Nominations: Nov-
ember 1, 1986.

Deadline for Applications: Novem-
ber 15, 1986; position should be filled
no later than September 1, 1987

Applications should include a
complete resume and the names, ad-
dresses and telephone numbers of
five references.

Address inquiries, applications
and nominations to Dean Bob F. Per-
kins, Chairman, Dean of Architec-
ture Search Committee, The Gradu-
ate School, The University of Texas
at Arlington, P. O. Box 19167, Arling-
ton, Texas 76019

The University of Texas at Arlington
is an AA/EO Employer

Eight-year-old, progressive architec-
tural firm in Southern Vermont do-
ing commercial/educational/resi-
dential work needs experienced
Registered Architect and draft-
ople. Salaries dependent on qual-
ifications.
John D. Haines
Architects & Planners, Inc.
(802) 362-3776

ARCHITECT with broad skills. Ex-
perienced all phases of architec-
ture, for senior position with long
established national consulting en-
gineering firm in heavy structure;
bridges, parking structures, build-
ings, etc. Should have capabilities
to head Architectural Division of
Engineering Architectural firm.
Minimum 10 years of qualifying
experience. Have good bearing, be
self disciplined and can assume
management assignments. Write
in confidence to: Konski Engi-
neers, P.C.,Old Engine House No.
2, 727 North Salina Street, Syr-
acuse, New York 13208.

SALES MANAGER

National manufacturer of archi-
tectural metal products for Di-
visions 5,8, and 9 hasan opening
for an experienced sales man-
ager. Company is located in ma-
jor city in the Southeast. This
individual should have a strong
background in dealing with
manufactuer’s reps and distrib-
utors. Must be able to read archi-
tectural plans. Some travel re-
quired. Will manage in-house
sales coordinators and other
support personnel and be re-
sponsible for developingand im-
plementing a marketing plan for
this division. Send resume to:
Progressive Architecture, Box
481.

ARCHITECTURAL CADD SYS-
TEM SPECIALIST MANAGER:
Manage & org CADD system for
arch design & drawings, spec &
sched. Program map & input site
info & slope analyses & floor & plot
plans & perspectives in 2 & 3 dimen-
sions. Prep perf & cost analyses.
Fam with graphic software to train &
manage personnel. M.A. Arch & 2
yrs or 2 yrs related exp as non-mgr
spec req. Salary$3,000.00/mo. Job
site: Santa Monica, Calif. Send this
ad and resume to Job #TC5445,
P.O. Box 9560, Sacramento, CA
95823-0560 not later than 10/30/86.

Project Designer
Provide service in research, devel-
opment, design and construction
of residence, office buildings, etc.
Consult with clients to determine
functional and spatial require-
ments. Prepare information re-
garding design, materials, equip-
ment, estimated costs and building
time. Furnish samplie recom-
mendations and shop drawing re-
view to clients. Conduct periodic
onsite observation of work in pro-
gress. Bachelor in Architecture
with two yrs. exp. In lieu of degree
and exp. 6 yrs. architectural design
experience is acceptable.
$2,337.00/mo. Job Site and inter-
view in Baldwin Park, CA. Send this
and and your resume to Job
#NOF5884, P.O. Box 9560, Sac-
ramento, CA 95823-0560 not later
than 10/01/86.

CHIEF ARCHITECT

N.E. Atlanta firm requires Chief
Architect. Multi-State regis-
tration required. Good growth
potential. Send resume to: Box
#482 - Progressive Architec-
ture.

Visiting lecturer positions available
Spring and Fall semester 1987 for archi-
tects or landscape architects. Design
skill and area of special expertise de-
sired. Salary negotiable. Send resumes
to Dean C.M. Smart, University of Ar-
kansas, School of Architecture, Vol
Walker Hall 209, Fayetteville, AR 72701,
EO/AA Employer

Services

ARCHITECTS & ENGINEERS
PROFESSIONAL LIABILITY INSURANCE
competitive rates...excellent service represemmg
the Schinnerer & Co program commended by Al
and NSPE

ASK FOR A QUOTE - NO OBLIGATION
STUART E. COHEN LTD.
208 Gramatan Avenue
Mount Vernon, NY 10550
(914) 667-6633

RitaSue Siegel Agency™

A recruiting service to find architects, interior,
graphic and industrial designers, marketing and
sales support people for consuitants and busi-
ness. Confidential. Nationwide, international.

60 W. 55 St., New York, NY 10019
212/586-4750

THE DIMENSION

FEET-INCH-FRACTION CALCULATOR

SPECIAL: $59% ea.

3 or more: $49% ea.

800-526-7228
SC Applied Technology, PO. Box 7185
Columbia, SC 29202

Educational Opportunities

COMPUTER DESIGN

§TUDIO

COURSES HANDS-ON TRANKNE , TUTORIAL
212-5803804

NRRINHR NRSCHERINI
20 w 84t sk KY. NY. 10024

Architectural History—One-year
Masters Programme at University
College London. Located in central
London, accommodation available.
Fees £3,500. For details write: M.Sc
Tutor, Bartlett School, University
College London, 22 Gordon Street,

[.ondon WCIH 0QB, England.

Notice

Pleasc address all correspondence to
box numbered advertisements as
follows:

Progressive Architecture

% Box

600 Summer Street
Stamford, Connecticut 06904

Advertising Rates

Non-display style: $135 per column
inch. Approximately 35 words per
inch. Column width approximately
1%". No charge for use of box
number. Situations wanted adver-
tisements: $65 per column inch.
Noncommissionable.

Display style $160 per column inch,
per your layout. Maximum 8 inches.
Commissionable to recognized ad-
vertising agencies.

Check or money order should ac-
company the advertisement and be
matiled to Mary Miller, P/A Classified,
1100 Superior Ave., Cleveland,

OH 44114 (Telephone 216/696-
7000, Ext. 2584).

Display style advertiscments are also
available in fractional page units
starting at ¥4 page and running to
full page.

Insertions will be accepted no later
than the Ist of the month preceding
month of publication. Copy to be set
due seven days earlier.

NOILLVYWJIOiNI

For additional infor-
mation about any
product or service
featured, please cir-
clethe appropriate
reader service num-
ber on the postage-
free card at the back
of the magazine.

Circle No. 444 on Reader Service Card
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Allied Fibers.
The possibilities are endless.

The fibers.
Allied’s line of commercial carpet fibers is strong—and complete. With
Anso IV® Anso IV®HP, Anso®-X and Anso® nylon, Allied offers you a proven
solution to every commercial end-use application.

The carpets.
The variety is overwhelming. Among the constructions made from Allied’s
fibers, there’s a profusion of styles, textures, patterns and colors that can
help stretch the most vivid imagination. And every construction is warranted
against wear by Allied Corporation.
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The numbers to call.
For further information and sources, call your Allied Contract Specialist today.

;\'& W""«é New York, New York: Bob Van Horn 212-391-5188 @ Judy Wimpress 212-391-5054
s) S Petersburg, Virginia: Sharon Mohney 804-520-3303 ® Janice Hall 804-520-3272
N ust Santa Ana, California: Johnny Johnson 714-953-9703

@lu ED) Fibers

Circle No. 323 on Reader Service Card




Allied Fibers .................. 248
‘The Alma Companies ........ 18, 19
Alumax/Magnolhia Div. ........... 93
American Gas Association . ...... 243
American Hydrotech, Inc. ........ 90
American Plywood Association .... 89
American-Standard . ........... 215
Amoco Fabrics and Fibers Co. ... 228
Andersen Corp. ............. 54, 55
Architects & Design Building 62, 63
Architectural Area Lighting . ..... 92
Armco Building Systems . ....... 214
Artec, A Div. of Kimball

International ............... 27DS
Artemide, Inc. ... ... ... 17DS
AT&T Long Distance Network . 52, 53
BASF Corp. ................ 78, 79
Bally Engineered Structures Inc./

Allegheny International ........ 30
Bernhardt Industries . ........ 68, 69
Best Western International .. ... .. 38
Borden Films ................. 155
Borroughs, A Div. of

Lear Siegler, Inc. ............ 217
Brayton International Collection . 33DS

Brueton .................... .. 8DS

Brunschwig & Fils, Inc. ........ 31DS
CISGroup ... i C4
Cadsana ................... 26, 27
California Redwood Association ... 70
CertainTeed Corp., Shelter

Materials Group ............. 80R
Chicago Metallic Corp. ......... 8,9
Clearprint Paper Co. ............ 65

Columbus Coated Fabrics, Div. of
Borden Chemical, Borden Inc. . 211

The Cookson Co. ............... 37
Croftercraft 5 ................. 221
Dataprint Corp. ................ 29
Delta Faucet ................... 33
Delta Faucet/Workforce ....... 58, 59
DesignTex ................. 56, 57
Detex Corp.  .................. 238
Domore Corp.  ............... 37DS
Domus ........................ 64
Donn Corp.  .................. 225
Dover Elevator Systems, Inc. ...... 42
Dryvit System, Inc. ......... 206, 207
DuPont Co.—Antron ......... 84, 85
DuPont Co.—Cordura Upholstery

Fabric .................. ... .3
Edifice Editions ........ ... .... 92

PA Advertisers’ Index

Farb-Design-International ....... 240
Fiandre Ceramic Granite ........ 231
Firestone Building Products Co. .. 241
Florida Tile, Div. of Sikes Corp. .. 222
Follansbee Steel Corp. ........... 95
Forbo North America ........ 17, 34
Forms + Surfaces ............... 6
Foundation for Interior Design

Education Research .......... 40DS
Fritz Chemical Co. ............. 236
Fry Reglet .................. ... 50
G.F. Furniture Systems ....... 2. 3DS
Genicom .......... .. ... ... ... 88
Glidden Coatings & Resins

Architectural & Maintenance ... 219
Gunlocke ................. 24, 25DS
Harter Corp. ................ 39DS
Haworth, Inc. ................ 29DS
Hewlett Packard ............... 210
HEWIL, Inc. ................ . ... 91
Hemet, California—Design

Competition ................ 244
ICF, Inc. .................... 23DS

International American Ceramics . 239

JG Furniture Systems, Inc. ... 4, 15DS
JW Lighting, Inc./Integralite Div. . 220

Kalwall Corp. .................. 72
Karastan Rug Mills ........ ... 40, 41
Kardex Systems, Inc. ............ 94
Karona ...................... 156
Kawneer Company, Inc. ...... 82, 83
Kimball Office Furniture ....... 21DS
Kinetics Furniture ............. 201
Koch + LowylInc. ............. 158
Koh-I-Noor Rapidograph, Inc. 86, 87
Kohler ........................ 14
Krueger ................. 10, 11DS
Latco Products ................ 64W
Lazin Lighting .. .............. 238
Letraset USA .................. 36
Lee/Jofa ........... ... ... .. 203
Lees Commercial Carpet Co. ... 60, 61
Lunstead Designs, Inc. ........... 47
MBCI—Metal Building Components,

8 22
MM Systems Corp. .............. 32
Marco/Marvin Electric .......... 226
Marvin Windows . 20, 21, 204, 205
Herman Miller, Inc. .......... 6, 7DS
Mueller Furniture Corp. ....... 35DS

National Partitions & Interiors,
Inc. ... .. o 38

North American Philips Lighting

COTp. o , 49
Progress Lighting .. .......... 75,77
Progressive Architecture

Bookstore .................. 218
Progressive Architecture

Furniture Competition ... ... 15, 16
ProSoCo, Inc. ................. 242
Red Cedar Shingle & Handsplit

Shake Bureau ................ 76

Rixson-Firemark ............. .. 212

Rolscreen Co. ............... 66, 67
Roppe Rubber Corp. ............ 74
Saddlebrook .............. 232, 235
Scalamandré ................... 35
Sherwin Williams, Wholesale Div. . 157
Shipn Out, Co. ................ 240
Sitecraft ......... ... .. .. ... 31
Spaulding Lighting ............. 39
Stanley Door Systems ........... 227
Steelcase Inc.  ................. 160

Sterling Engineered Products . 11,12, 13

Stroheim & Romann, Inc. .... .. 12DS
Suburban Manufacturing Co./

American Gas Association ... .. 243
Summitville Tiles, Inc. .......... 245
Tarkett Inc.  ....... ... ... ... C3
Tile Council of America, Inc. ..... 92
Tischler Und Sohn .............. 28
Trendway Corp. ................ 81
Tuohy Furniture Corp. .......... 223
Unika Vaev—USA, Div. of ICF . 23DS
United States Aluminum Corp. ... 224
United States Gypsum Co. ........ c2
Varitronic Systems, Inc. .......... 73
Velux-America, Inc. .............. 1
Vermont Marble Co. ........... 244
Vicon Industries, Inc.  ....... ... 208
Villeroy & Boch ............... 209
Von Duprin, Inc. ........... ... 237
Westinghouse Furniture

Systems  ................ 18, 19DS
Ralph Wilson Plastics Co.  ........ 96
Zero International, Inc. ......... 216

Note: R or W after page numbers
denotes material that appears in
regional editions only.

Advertising Sales Offices

Stamford, Connecticut 06904:
600 Summer Street
P.O. Box 1361

Robert J. Osborn
Publisher

203-348-7531

Charles B. Selden, National Sales Manager

Francis X. Roberts, James J. O’Brien,
Donald ]. Roberts, District Managers

Atlanta, Georgia 30326:

3400 Peachtree Road, NE-Suite 811
Lennox Tower 404-237-5528
Ronald L. Miller, District Manager

Boston, Massachusetts:

600 Summer Street, P.O. Box 1361
Stamford, CT 06904 203-348-7531
Donald ]. Roberts, District Manager

Chicago, Illinois 60601:

2 Illinois Center Bldg

Suite 1300 312-861-0880
Mark Nugent, Patrick J. Carroll,
District Managers

Gail Grzybowski, Sales Service

Cleveland, Ohio 44114:

1100 Superior Ave. 216-696-7000
John F. Kelly, Western Sales Manager
Richard A. Strachan, District Manager

Houston, Texas 77401:

5555 West Loop South, Suite 505
713-664-5981

Calvin Clausel, District Manager

Los Angeles, CA 91436:

16255 Ventura Blud, Suite 301
818-990-9000

Philip Muller, Ed Sexton, District Managers

Philadelphia, Pennsylvania:

600 Summer Street, P.O. Box 1361
Stamford, CT 06904 203-348-7531
Francis X. Roberts, District Manager

New York, New York 10168:

Chanin Building, Suite 900

122 East 42nd Street 212-867-9191
James J. O’Brien, District Manager

St. Louis, Missouri:

1100 Superior Avenue

Cleveland, OH 44114

216-696-7000

Richard A. Strachan, District Manager

United Kingdom:

Reading, RG10 OQE, England
Wood Cottage, Shurlock Row
0734-343302

Telex 848800 Techno G
Malcolm M. Thiele
Managing Director, U.K.

Tokyo, Japan 101:

Bancho Media Service
Dai-Ichi Nisawa Bldg, 5th Fl.
3-1 Kanda Tacho 2-chome
Chiyoda-Ku

03-252-2721

Genzo Uchida, President

Paris, France:

Continental Europe

37 rue de Miromesnil 75008
742 66 78

Yvonne Melcher, Manager

Progressive Architecture 9:86

249



Circle No.

359
445

379
390

400
440

323
336
361
385
398

362

377

325
351
386
421

332
382

389
396
402
408

409,

427

Page No.

American Plywood
Association 89
Architects & Design
Building 62, 63
Clearprint Paper Co. 65
Dataprint Corp. 29
Delta Faucet/
Workforce 58, 59
Domus 64
Edifice Editions 92
Farb-Design-
International 240
Foundation for Interior
Design Education
Research 40DS
Hemet, California—
Design Competition 244
Koh-I-Noor
Rapidograph, Inc. 86, 87
Letraset USA 36
Varitronic Systems, Inc. 73

llied Fibers 248
BASF Corp. 78,79

DuPont Co.—Antron 84, 85
Karastan Rug Mills 40, 41

Lees Commercial

Carpet Co. 60, 61
Ceiling Systems

Chicago Metallic Corp. 8,9
Donn Corp. 225
Hewlett Packard 210
Doors

Alumax/Magnolia Div. 93
The Cookson Co. 37
Karona 156

Stanley Door Systems 227

Architectural Area

Lighting 92
Artemide, Inc. 17DS
JW Lighting, Inc./

Integralite Div. 220
Koch + Lowy Inc. 158
Lazin Lighting 238
Marco/Marvin Electric 226
North American Philips
Lighting Corp. 48, 49
410 Progress

Lighting 75,77
Spaulding Lighting 39

Circle No.

329

Page No.

Amoco Fabrics aﬁd
Fibers Co. 228

350 Columbus Coated Fabrics,
Div. of Borden Chemical,
Borden Inc. 211

352 Croftercraft 5 221

356 DesignTex 56, 57

363 DuPont Co.—Cordura
Upholstery Fabric 2;3

380 ICF, Inc. 23DS

397 Lee/Jofa 203

425 Scalamandré 35

423 Stroheim & Romann,

Inc. 12DS

380 Unika Vaev—USA,

Div. of ICF 23DS

366 Florida Tile, Div. of
Sikes Corp. 222

368, 369 Forbo North
America 17, 34

371 Fritz Chemical Co. 236

395 Latco Products 64W

415 Roppe Rubber Corp. 74

424 Summitville Tiles, Inc. 245

428 Tarkett Inc. C3

431 Tile Council of
America, Inc. 92

439 Villeroy & Boch 209

324 The Alma
Companies 18,19

333 Artec, A Div. of Kimball
International 27DS

342 Bernhardt Industries 68, 69

338 Borroughs, A Div. of
Lear Siegler, Inc. 217

339 Brayton International
Collection 33DS

341 Brueton 8DS

340 Brunschwig & Fils, Inc. 31DS

344 Cadsana 26, 27

358 Domore Corp. 37DS

370 Forms + Surfaces 6

373 G.F. Furniture
Systems 2, 3DS

374 Gunlocke 24, 25DS

376 Harter Corp. 39DS

*  Haworth, Inc. 29DS

380 ICF, Inc. 23DS

310-320 ]G Furniture

394
393

*

392
407
420
422
432
380

a1

378
413
438

328
354
391

Systems, Inc. 4, 15DS
Kardex Systems, Inc. 94
Kimball Office

Furniture 21DS
Kinetics Furniture 201
Krueger 10, 11DS
Mueller Furniture 35DS
Sitecraft 31
Steelcase Inc. 160
Tuohy Furniture Corp. 223

Unika Vaev—USA,
Div. of ICF 23DS
Westinghouse Furniture

Systems 18, 19DS
HEWI, Inc. 91
Rixson-Firemark 212
Von Duprin, Inc. 237
gle}; i/
American-Standard 215
Delta Faucet 33
Kohler 14

Circle No.

337
346
360
372
375

384
399
411
419

426
416

442
443
326
357

326

437

327
347
365

367
405

331
335
343

364
387

412

436

381

330
403

414
429
435

Page No.
Borden Films 155
C/S Group C4
Dryvit System, Inc. 206, 207
Fry Reglet 50
Glidden Coatings &
Resins Architectural
& Maintenance 219
Kalwall Corp. 72
Lunstead Designs, Inc. 47
ProSoCo, Inc. 242
Sherwin Williams,
Wholesale Div. 157
Ship’n Out, Co. 240
Sterling Engineered
Products 11,12, 13
Ralph Wilson Plastics Co. 96

Zero International, Inc. 216

American Gas

Association 243
Detex Corp. 238
Dover Elevator Systems,

Inc. 42

Suburban Manufacturing
Co./American Gas

Association 243
Vicon Industries, Inc. 208

American Hydrotech, Inc. 90
CertainTeed Corp.,
Shelter Materials

Group 80R
Firestone Building

Products Co. 241
Follansbee Steel Corp. 95
MBCI—Metal Building
Components, Inc. 22
MM Systems Corp. 32

Armco Building Systems 214
Bally Engineered

Structures Inc./

Allegheny International 30
California Redwood
Association 70
Fiandre Ceramic Granite 231
Kawneer Company,

Inc. 82, 83
Red Cedar Shingle &
Handsplit Shake Bureau 76

United States Aluminum
Corp. 224
Vermont Marble Co. 244
International American

Ceramics 239
Herman Miller, Inc. 6, 7DS
Trendway Corp. 81

United States Gypsum Co. (2

Andersen Corp. 54, 55

Marvin

Windows 20, 21, 204, 205
Rolscreen Co. 66, 67
Tischler Und Sohn 28
Velux-America, Inc. 1

Contact company directly

Note: R or W after page numbers
denotes material appears in
regional editions only.



Easyon your
Feet

Only Tarkett Acoustiflor offers the beauty and
comfort of carpet in a sheet vinyl flooring that
cushions your feet with every step. Plus, quick
recovery from point-load indentation. Tarkett
Acoustiflor is the comfortable floor.

Easyon your
Ears

Acoustiflor features an open-cell foam inter-
layer that absorbs and reduces impact sound
and noise transmission from heavy foot traffic
and rolling equipment. Tarkett Acoustiflor is
the quiet floor.

Easy onyour
Budget

...with proven durability for over 15 years, with
homogeneous color and pattern down to the foam
interlayer. No-wax surface saves time and money,
scuffs and spills wipe up easily. Tarkett Acoustiflor
is the cost-effective floor.

For information and samples call 1-800-225-6500 (USA and Canada)

Acoustifi IUI; yTarke

Tarkett Inc.
P.0. Box 264
Parsippany, NJ 07054

The world’s most experienced flooring company.

c1986, Tarkett Inc. Circle No. 428



ACROVYN"VALL PROTECTION SYSTEM

Corner Guards * Bumper Guards * Handrails *» Wall and Door Coverings

THEC/SGROUP
Muncy, PA (717) 546-5941 * San Marcos, CA (619) 744-0300
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