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NEW SUBSTRATE SYSTEM

At last, a dependable, weather-resistant sub-
strate designed for low rise applications.
DUROCK?® Exterior Cement Board is part of a
total system utilizing specific company prod-
ucts (see schematic) to accommodate a
variety of finishes. You'll find if's the cost-effective
alternative you need to meet today’s accele-
rated construction schedules. Large 4'x 8'
panels feature a unique reinforced edge for
extra performance and ease in handling.
DUROCK Exterior Cement Board is marketed by
UNITED STATES GYPSUM COMPANY and the
DURABOND DIVISION OF USG INDUSTRIES, INC.
Write to either source at 101 S. Wacker Dr.,
Chicago, IL 60606-4385, Dept. PA 187

*A division of the Portland Cement Association
€ 1986, US Gypsum
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// Evaluated by Consfruction
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with these products: USG*
Steel Studs, DUROCK" Exterior
Cement Board, DUROCK™
Latex Fortified Mortar,
DUROCK™ Screws and
DUROCK™ Exterior Tape.
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Any Room Becomes A
Meeting Room With DA-LITE

Touch a switch and the big Da-Lite
Executive Electrol® projection screen glides
smoothly and silenty down from its storage
compartment hidden in the ceiling, to provide
a picture-perfect image of whatever’s
projected. There's even a tamper-proof
locking switch cover to make sure it doesn't
come down until it's needed.

Now, move in the Da-Lite/Oravisual®
lectern. It's easy because it can be moved
along on its own wheels. It may have its own
built-in sound system that the speaker
controls from the lectern where there's also a
silent, countdown timer. And some models
adjust to the speaker’s height, electrically. All
this, plus options including multiple

microphones and auxiliary speakers. Or
choose a tabletop or convertible lectern that

moves easily from tabletop to its own
handsome pedestal; it may even have an
integral sound system that lets it speak for

itself.
And when the applause dies away, it all

hides away as quickly and easily as it

appeared so you can put the room to other

uses.
A Heritage

DA_ l I l E®/ Communications
Company

For complete information, contact your

Da-Lite dealer or
Da-Lite Screen Company, Inc.,

P.O. Box 137
Warsaw, IN 46580

219-267-8101
Telex 23-2649
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34TH ANNUAL P/A AWARDS

Editor in charge: Jim Murphy
Introduction

ARCHITECTURAL DESIGN

Introduction

Affordable Housing, Santa Monica, Calif., Koning Eizenberg Architecture.

Breaking the Cycle of Poverty, Madison County, Miss., Mockbee-Coker-Howorth Architects.
Pacific Design Center Expansion, Los Angeles, Cesar Pelli & Associates, Gruen Associates.
Juniper Avenue, Toronto, Ontario, Steven Fong.

Kate Mantelini Restaurant, Beverly Hills, Calif., Thom Mayne and Michael Rotondi, Morphosis.
Station Center, White Plains, N.Y., Kohn Pedersen Fox Associates.

Right Away Redy Mix, Oakland, Calif., Holt & Hinshaw.

Mercedes Benz Showroom, Englewood, N.]., Emilio Ambasz & Associates.

St. Cecilia Mission Chapel, Imlay, Nev., Jon Alexander Dick.

Hybrid Building, Seaside, Fla., Steven Holl Archatects.

Prototype Hamburger Stand, Los Angeles, Thom Mayne and Michael Rotondi, Morphosis.
Comprehensive Cancer Center, Los Angeles, Thom Mayne and Michael Rotondi, Morphosis.
University Art Museum, California State University, Long Beach, Eisenman/Robertson
Architects, Hugh Gibbs and Donald Gibbs, Architects.

URBAN DESIGN AND PLANNING

Introduction

Great Lake Terrace, Milwaukee, Wis., The School of Architecture and Urban Planning, University
of Wisconsin—Milwaukee.

Flats Oxbow Long-Range Development Plan, Cleveland, Ohio, James H. Boniface, Architect
and Planner, The Freeman-White Associates.

Near West Campus Redevelopment Project, Stanford University, Stanford, Calif., TAC,
The Architects Collaborative.

The Ceremonial Routes, Ottawa/Hull, Canada, Design Division, National Capital Commission.
Urban Design Plan, Cultural Center District, Rochester, N.Y., William Rawn Associates.

APPLIED RESEARCH

Introduction

Design That Cares: Planning Health Facilities for Patients and Visitors, Carpman Grant
Associates, Deborah Anne Simmons.

Arabic-Islamic Cities: Building and Planning Principles, Besim S. Hakim.

Solar-5: A Micro-Computer Design Tool, Murray Milne, Don Wun Lin, Rosemary Howley.
The Building Systems Integration Handbook, The American Institute of Architects.
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MosT OF YOU WOULDN

REPLACEMENT WINDOWS

It was a rather typical situation. An  dard sized, readily
old building. Historically significant.  available Andersen j
With theoriginal windowsthatwere ~ Narroline® double-

With the product backup
Andersen is famous for.
The snug fit means

horribly inefficient. And energy hung windows our windows are far

maintenance costs rising. with double-pane more weathertight than
Up to now, you probably insulating glass. industry standards

thought you were limited to replace- They met all require.

ment with special-sized windows to  terms, codes L » ™ The Andersen

preserve the architectural integrity.  and condi- /B RN k. )=\ double-pane

Unfortunately, this has often meant  tions.
sacrificing product quality.

ANDERSEN® WINDOWS:
THE PERFECT SOLUTION.

All of the replacement windows in
this building,over 650 of ’em, are stan-

f’} insulating glass
B reduces

§
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OF USING ANDERSEN'

IS BUILDING. UNTIL NOW,

conducted heat loss through the building owner, too. Because of the  to fit more than 6,000 openings.

glass area by 50% compared to windows’ traditional lines, the his- The window, new Perma-Shield
single-pane windows. toric appearance is preserved. casingand “h” channel, plussilicone

Our windows offer tremendous sealant are all that’s needed.
dimensional stability through a solid NEW PERMA-SHIELD For more information: Call
wood core thickly encased in rigid CASING IS THE KEY. your Andersen distributor. See
Perma-Shield®vinyl. Also, they . : Sweet’s File 8.22/An. Or write
have a far better insulating . Thisnew casingturnsevery  Andersen Corp., Box 12, Bayport,
value than metal windows. Andersen window into a Minnesota 55003.

And the vinyl sheathing customreplacement window.
is known for its low-main- You canchoose any stock-  Circle No. 313
tenance, no-painting be sized Perma-Shield unit:

&=  double-hung,casement, Come

gliding, orawning. With hongﬁ 0
the Perma-Shield family quality. vio
of products, Andersen

has the sizes and styles Mdersen
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BEGA lighting. . .wall, ceiling tech luminaires, bollards, garden

lights, floodlights, area luminaires. Ruggedly constructed and
meticulously built from the finest materials to withstand the
rigors of the exterior environment.

R e T S RN

BEGA/FS A Forms + Surfaces Company Box 50442 Santa Barbara, CA 93150 (805) 565-1575 Circle No.334



EDITORIAL

Awards: Competing and Choosing

Experience with the What to submit. Only the very idealistic or naive expect to win competitions by submitting only what
they think is the best of their work. Competition rules, lists of jurors, and past winners should be
current P/A Awards examined carefully to assess what has the best chance of winning.

program and other Sometimes that can lead to misconceptions. I know, for instance, that some firms entering the P/A
Awards program conclude from experience that large projects have little chance of winning. Actually,
contests prompts a it appears to be complexity, not size, that works against some excellent entries, in this awards competition

few thoughts on the and in other ones. At a certain level of complication, jurors may admire an entry, but be hesitant to
. . commit themselves, as if some undiscovered failings might haunt them later. We have, I am pleased to
mechanics and tactics say, some large projects, along with some small-scaled ones, among this year’s P/A Awards winners, but
of competitions. they are for the most part quite easy to comprehend.
Eligibility. Our determination to limit eligibility in the P/A Awards competition to real projects for real
clients results, almost every year, in some disqualifications. This year, two finalists chosen by the jurors
had to be disqualified; both were for real clients, who paid fees for the architects’ work, but these clients
did not control the sites indicated in the submissions, hence lacked the “authority and intention to carry
out the proposal submitted,” as our rules require.

We are sometimes urged to include purely speculative designs in the competition, but we are convinced
that they cannot fairly be judged alongside projects shaped under real-world constraints. Alternatively,
we have also been asked to admit any projects done for a real client—dropping that “authority and
intention” rule. Such a liberalization of rules, however, would almost certainly lead us into difficulties:
In cases where the site had not yet been obtained, for instance, some party to the negotiations would
very likely object to publication; the architects and P/A could be threatened with lawsuits.

What’s a competition and what’s not. At P/A, we maintain that a competition must have explicit rules
and an independent jury, publicly identified. There are magazines that hand out “awards” for editors’
choices that are actually routine except that a public invitation for submissions is made.

The AIA is also quite scrupulous about maintaining rules and naming independent juries. At the
national level, there are even rules on the make-up of juries. (Juries must include, for instance, previous
winners of certain honors as a defense against cronyism.) It is still possible, however, for AIA chapters
to dispense awards that are determined by undisclosed people, without benefit of submission invitations
or rules.

Maintaining a competition. Although the P/A Awards program is an annual event, with winners an-
nounced in January, administering the program is virtually a year-round activity. Within a couple of
months after these awards are given, the P/A staff will be reviewing the rules and drawing up lists of
possible jurors for the next annual competition. The judges must be invited and a final list of those who
will serve must be ready by April, to be announced in the June P/A. For the national AIA programs,
the next year’s jurors are being invited even before this year's winners receive their recognition. It is
not always necessary for custodians of other award programs—those sponsored by AIA chapters or
industry groups, for instance—to work that far ahead, but they should invite jurors many months in
advance to improve their chances of getting the judges they want, and to make it possible to announce
the jurors to potential entrants, as one way to encourage the strongest participation.

Young Architects issue. P/A is now seeking submissions for a project that is not—by our standards—a
competition: our issue on Young Architects, scheduled for June. As our invitation for submissions (page
172) makes clear, these submissions will be judged by P/A’s editors, and the selection will be for publi-
cation, not awards as such. There is a considerable difference between selecting the best, as an awards
jury should do, and making editorial value judgments (although editors are too often tempted to act
like awards jurors and vice versa). Our staff will not vote, like a jury, but arrive at mutually acceptable
decisions on what combinations of submissions will best portray the aspirations and contributions of
young American professionals. u

gﬂé‘/\. Worer b,
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“Whattya mean, nope?”

“I mean we’ll never find carpet
tiles to match.”

“Maybe we should go back to
heliotrope.”

“Maybe we should just paint
the floor”

Nope. You don’t have to paint
the floor. You don’t have to go to
heliotrope either. Or to any color
you don't want. Lees makes
carpet color matching easy

and precise.

As the world’s largest maker of
broadloom and modular carpet
systems, we give you all the
color capability you'll ever need.
Custom color and design pro-
grams that are easy to work with.
Hundreds of in-stock colors.
Patterned coordinates.

We've added hardback carpet

tile systems in advanced genera-
tion Antron® nylon by DuPont
with soil and static protection built
in. And our modular systems are
performance guaranteed for

ten years.

For brochures, test data, specifi-
cations, call toll-free 800/523-5647.
From within Pennsylvania,

call collect 215/666-9426.

Lees
Commercial
Carpet
Company

Gis
A Division of Burlington Industries, Inc.
King of Prussia, PA 19406




Circle No. 348 Modular carpet systems by Lees in over 200 colors and patterns. Photography: Fred Schenk. © 1986 Burlington Industries, Inc
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Perhaps only FIANDRE could
duplicate the luxurious
sheen of granite in a polished
ceramic tile.

The beauty and prestige of
natural granite without
high cost. The strength to
withstand constant use,
harsh environments, water
, staining and fire.
Harder than granite, yet
every inch as attractive.

Polished tile so strong, so
beautiful, it deserves the
name CERAMIC GRANITE™

IL
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Views

Gehry Work: Transcendent?
Carl Jung once remarked that
during the early stages of the
Industrial Revolution in Europe,
there arose a fundamental con-
fusion between the notions of
“human spirit” and “human in-
tellect.” He suggested that for
unknown reasons the concept of
“the intellect” came to be substi-
tuted for that of “the spirit.”
After viewing with interest the
work of Frank Gehry in your
recent issue (Oct. 1986), I can
only conclude that Mr. Gehry
has not clarified the misun-
derstanding mentioned above.
Without question Frank Gehry
has refreshingly taken the stand-
ard architectural “mind-set” out
of its closet. Yes, he has enriched
and extended the one dimen-
sionality of the architect’s “ma-
trix” to include Aus subconscious
but he has unfortunately not yet
rediscovered “the spirit.” In this
same way, his mention of
Michael Graves as historically
irreverent is really an argument
between two people with the
same disease. Are we not just
comparing the bourgeois
materialism of Graves with the
back-alley materialism of Gehry?
Their work is sometimes hon-
est, sometimes beautiful, some-
times neurotic and sometimes
socially responsive but itis never,
never, never transcendent. It
never struggles to exist beyond
itself; beyond its material. There
is none of Kahn’s “immeasura-
ble” nor seemingly even the
desire for it. Perhaps it is this
confusion between “spirit” and
“intellect” that has us “strapped
to the rollercoaster” with the
missile silos loaded and no where
to run and hide.
Scott L. Guyon, AIA
Lexington, Ky.

Reading Terminal Funding

As Owner of the Reading Termi-
nal Headhouse Building, Read-
ing Company was pleased to
read your article on the restora-
tion of the Major Station En-
trance portion of the building, in
the November, 1986 issue. How-
ever, at this time, it is important
that Reading’s participation in
the project be noted. While the

initial project costs were esti-
mated to be $2.7 million, the
Urban Mass Transit Authority
funded only 80 percent of the
project with Reading funding
the remaining 20 percent and all
cost overruns. In error, the arti-
cle stated that the full $2.7 mil-
lion had been funded by an
UMTA grant. Further, Reading
Company orchestrated and over-
saw all aspects of the project,
from design through Certificate
of Completion, in conjunction
with the construction manage-
ment firm of R. M. Shoemaker
Company, also of Philadelphia.
As an integral part of the proj-
ect team, Reading Company was
proud to participate in the resto-
ration of this “grand dame” of
Philadelphia’s historical herit-
age.
Eugenia M.C. Warnock
Project Manager
Reading Real Estate Company
Philadelphia, Pa.

Positioning/SuperPositioning
Your October editorial on the
value of positioning to Design
Firms is very apt advice, and
somewhat prescient.

You may be interested to know
that after considerable thought
we have named our new organi-
zation model to which you refer
the SuperPositioning Principle.
Weld Coxe
The Coxe Group
Philadelphia, Pa.

Credit Extensions

For the “Building Buildings”
exhibition at the Staten Island
Children’s Museum (P/A, Oct.
1986, p. 38), Frank Hall was

consulting curator.

Danadjieva & Koenig Associates
are responsible for environmen-
tal design for the Washington
State Convention and Trade
Center, Seattle, Wash. (P/A, Oct.
1986, p. 44).

LIGHTING OUTDOORS

TRADITIONAL
LIGHTING

PARKING/ROADWAY
LIGHTING

AREA/SITE
LIGHTING

BRACKET
LIGHTING

BOLLARD
LIGHTING

CUSTOM
LIGHTING

Write to Dept. 1A on your
letterhead for our new
outdoor lighting catalog.

CTURAL AREA LIGHTING

Subsidiary of Kidde, Inc
14249 Artesia Blvd. + P.O. Box 1869

La Mirada, California 90637-1869
(714) 994-2700 - Telex: 69-8679

Progressive Architecture 1:87
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WHAT YOUR MIND
CAN CONCEIVE,
OUR HANDS CAN

If you want a casement
window with a Round Top,
we'll build you one.

If you want an 18-foot
high Round Top with true
divided lites, we'll build you
one of those.

Or, if you want an Oval
Round Top six-feet wide, we'll
build that for you, too.

Marvin Round Top windows

are available in more sizes

and shapes than any other

arched windows. 5

14  Progressive Architecture 1:87

EVEN WE DON'T KNOW HOW
MANY KINDS OF ROUND
TOP WINDOWS WE OFFER.

That's because our Round Top

windows are made to order.
And virtually every day,
somebody asks us to build
one in a new size or shape.

In fact, if we can't build
the window you have in mind,
it probably can't be built.

NO MATTER HOW
DIFFERENT THEY APPEAR,
OUR WINDOWS ARE ALL
MADE THE SAME WAY.

Carefully. With much of the
work done by hand.

Designs, such as Gothic
true divided lites or a hub with
spokes, are handfitted to
ensure proper fit.







The Purity of Italian Tile

Specify Italian Tiles

...and exercise all your options. There are more
than 20,000 beautiful designs, textures, variations
and sizes to match, mix or harmonize with any
color scheme.

Italian ceramic tiles.

Embodying unchallenged design superiority and
enduring performance, Italian Ceramic Tile con-
tinues to be the leading choice of design profession-
als throughout the world.

Available from over 400 Italian companies for use
in contract or residential installations.

Visit the CERSAIE 87 Tile Exhibition 9/29-10/4
Bologna—Italy

2 s (S
For information contact:

The Italian Tile Center, a division of the Italian Trade Commission, 499 Park Avenue, New York, NY 10022 (212) 980-8866

Circle No. 339 on Reader Service Card




PRESENTING

This is the remarkable new Merlin Express”
Presentation Lettering System from Varitronics.
A system so quick, so portable, so advanced
it's bound to cause sleepless nights for
our competitor.

Merlin Express produces attractive type
on adhesive-backed tape fast. It can generate
up to 18 characters per second when using
eight point type. Speed like this can't help but
save your company time and money:.

It's as portable as it is compact. It weighs
only ten pounds and can run on batteries or an adaptor.
So 1t can work almost anywhere.

[ Please send me
my Merlin Express
Information Kit.

It's quiet. The only noticeable sound is your Name/Title
fingers pressing the keys. That’s because Merlin Express I Bus. Phone( N I
uses a thermal process to create lettering instead of .
pressure or impact technology. I Company I
Merlin Express has a 6000 character permanent Bus. Address
memory. And the system is as easy to use as a conven- I City State Zip I
tional electric typewriter. Call 1-800-MERLIN-1 (1-800-637-5461)
Find out more by getting a Merlin Express Or mail this coupon to: _
Information Kit. Just complete and mail the coupon or et o
call 1-800-MERLIN-1 (1-800-637-5461). In Minnesota, I PO Box 234 I
call 612-542-1580. Minneapolis, MN 55440

You'll find Merlin Express to be a dream come Metin Exp ot
true. Unless you work for Kroy: - - T - -

Circle No. 377 on Reader Service Card Progressive Architecture 1:87 23



Sensor
works for
everybody

(|

o

There is a new generation of
seating for the office of today.
Sensor—the chair that accom-
modates every job and supports
everybody’s work.

Sensor fits the way people
move. It senses body movement
and responds, adjusting to every
move. It provides continuous
comfort and support.

Sensor also has the lowest
cost of ownership of any high-
performance chair.
Sensor. It’s an evolution in
comfort for everybody in the office.
For more information, contact
your Steelcase representative
or regional office. Or, dial toll-free
1-800-447-4700. Steelcase Inc.,
Grand Rapids, Ml 49501.

Circle No. 366
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Use Corian almost an

scratches, even cigarette

Solid, non-porous CORIAN keeps on looking good, '
in hotels, airports, hospitals—applications where .
other materials age fast.

DuPont CORIAN building products are totally unlike thin
plastic laminates or gel-coated surface materials that can easily
be irreparably damaged. Instead, CORIAN is solid and non-
porous, with color and pattern clear through. A perfect choice for
those places where traffic is rough and people can be careless.

Since it is non-porous, most stains wipe off CORIAN with a
damp cloth. More stubborn stains, even cigarette burns, rub off L e e erp—
with household cleanser. Accidental cuts and scratches can be  cals and solvents used in the Pathology
repaired with fine sandpaper. All of . . sl

. . EP‘V'

this with no permanent damage to the : thin plastic laminates .% £9
must be glued to a

beauty Of COR[AN. substrate for support.

And yet, for all of its built-in tough-

most “cultured marble

ness, CORIAN has a subtle, rich % is @ porous substrate with =
i - a thin decorative surface.
appearance. It is satiny smooth and
i CORIAN is solid—
warmly pleasing to the touch. Neutral S g
and compatible. the way through.

CORIAN can also be worked and _
s - . . . s Stubborn stains—like cigarette
shaped like a fine hardwood and inconspicuously seamed with DuPont's - bums-are casily removed witr
. . . () . ousenold cleanser.
special adhesive system, for individual design effects that let you put a
personal and lasting imprint on a project.

Send for more information on CORIAN.
See Sweet’s General Building Market 6.15/Du, or phone DuPont
at 800-527-2601. For our 16-page book, “Designing with CORIAN;" write
DuPont Co., Room X39927, Wilmington, DE 19898. Telex: 83-5420.

Outside the U.S.A.: Canada: DuPont Canada Inc., Box 660, Station “A,” Montreal, Que., Canada, H3C 2V1;
Europe: DuPont de Nemours Int'l. S.A., 50-52 Route des Acacias, Geneva 24, Switzerland, Phone:
41-22-37-86-18; Australia: DuPont (Australia) Ltd., 168 Walker St., Nth. Sydney, N.S.W., 2060 Australia, Accidental cuts and scratches
Phone: 923-6111; Japan: DuPont Far East, Inc., Kowa No. 2, 11-39, Akasaka 1-Chome, Minato-Ku, Tokyo, Z‘ZQU%G ;f”‘;sgboé;’ ‘f‘“’m“‘
Japan 107, Phone: 03-585-5511; Singapore: DuPont Far East, Inc., Suite 601, World Trade Ctr., . -

1 Maritime Sq., Singapore 0409, Phone: 273-2244.

CORIAN is a registered Du Pont trademark for its building products. Only DuPont makes CORIAN.
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here, because stains,
burns, come right out.

=S

" CORIAN shrugs off rough wear and looks /
great in this fast food outlet in Rotterdam, / [~
Netherlands. / M

,:“

Westin Hotels' South Coast Plaza
installed CORIAN 7 years ago,
and it still looks like new.

Solid Beauty That Lasts.

REG LS par mTa OFF



Lighting the way to tomorrow.
Today, windows are a bigger part of architectural design than ever before.
That's because design is a bigger part of windows.

Kawneer's window line includes both Thermal and Non-Thermal models.

Vertically and horizontally pivoted. Inswinging and outswinging casements. Projected, top-
hinged, fixed and high performance windows. Kawneer has them all. To open design
opportunities. To open minds.

And Kawneer windows are not only constructed to meet AAMA performance standards,
but standards much higher. Our own.

5Kawneer windows. They let you look at your design in a whole different light.

IKawneer

The Designer's Element




For full technical description, tracing details and specifications,
contact your Kawneer representative or write to: Kawneer Company, Inc.,
Department C, Technology Park-Atlanta, 555 Guthridge Court, Norcross, GA 30092.

Circle No. 343 on Reader Service Card



MBCI OFFERS YOU
A QUALITY ROOF SYSTEM

PLUS..

O'Teri, Tisdale & Gayle

Product Shown:
Craftsman Series with Small Batten

Personal technical assistance.
When you design and specify
an MBCI architectural panel
system, our Technical Con-
sultants are ready to aid you
in product selection and
application. We want your
project to be the way you
designed it.
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Threatened Aluminaire House, designed by Kocher & Frey.

P/A News Report

First Metal House
Future in Doubt

Albert Frey, now 83, was the first
disciple of Le Corbusier to prac-
tice in America. The fate of his
1931 Aluminaire House, the
first all-metal house built in this
country, Is nOw uncertain.

The house, designed with
partner A. Lawrence Kocher,
then managing editor of Architec-
tural Record, is a prefabricated
metal-and-glass structure,
erected in less than ten days for
the Architectural League Show
in New York.

The entire structure is carried
on six aluminum columns, which
support lightweight steel beams
with battledeck light-pressed-
steel flooring. The exterior walls
are only three inches thick, yet
have the insulation value of a
13-inch masonry wall. The ex-
terior finish is polished corru-
gated aluminum fastened with
aluminum screws and washers.
The steel windows are standard
dimensions.

(continued on page 33)
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HHPA adds
to LACMA

Twenty-one years ago the Los
Angeles County Museum of Art
moved into a new three-building
complex surrounding an open
plaza on Wilshire Boulevard.
Designed by William L. Pereira
Associates in that mid-Century
Classical style so popular then
for banks and up-scale shopping
malls, the Museum was never
widely admired. This November,
in what could have reversed that
situation, a major new building
was inserted into the center of
the plaza, and the whole outdoor
space reworked, by Hardy
Holzman Pfeiffer Associates.
The four-level 115,000-
square-foot Robert O. Anderson
Building forms a new facade on
Wilshire Boulevard, faced in
patterned limestone and glass

. block, with courses of dark green

glazed terra cotta; elsewhere,
facades are clear-glazed or of
pillowed porcelain enamel

> (continued on page 32)

Chicago’s building
boom provides a
working laboratory
of urban design dos
and don’ts. See re-
port, page 46.

Botta at MoMA:
The Blitz Goes On

New York is in the midst of a Mario Botta blitz. It began in October
with the opening during Designer’s Saturday of the young Swiss
master’s ICF showroom at the International Design Center, preceded
by a massively attended show-and-tell delivered by Botta in the
IDCNY'’s main atrium (P/A, Dec. 1986, p. 26).

Now the Museum of Modern Art has devoted the second in its
series of exhibits on contemporary architects (supported by Gerald
D. Hines Interests) to Botta (through Feb. 10). Organized by Stuart
Wrede, Curator of the Department of Architecture and Design, the
show documents 21 projects and completed works dating from 1972

(continued on page 35)
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Pencil Points

James Ingo Freed of 1.M. Pei &
Partners has been appointed
design architect for the United
States Holocaust Memorial Mu-
seum, to be built on public land
adjoining the National Mall in
Washington, D.C.

Arthur Erickson Architects, Los
Angeles, in association with
Allen Y. Lew & William E. Pat-
naude and Edwin S. Darden
Associates, Fresno, will design
the Fresno City Hall. The $28
million, 225,000-square-foot
project will occupy a six-acre
site in downtown Fresno.

Decorative murals painted by
Mexican artists Diego Rivera,
Jose Clemente Orozco, and Juan
O’Gorman, damaged by the
1985 earthquake in Mexico, are
now to be restored. More than
60 works, painted from 1920 to
1940 during the Mexican Mur-
als Renaissance, require conser-
vation. The project is supported
by the World Monuments Fund
and the Save the Mexican Mur-
als and Monuments Fund.

The market outlook for commer-
cial building in 1987 is mixed,
according to a report issued by
Gold Bond Building Products.
Overall activity will be down 6
to 8 percent, as high office va-
cancy rates continue, but com-
mercial repair and remodeling
is expected to improve. New
housing starts should total 1.7
to 1.75 million units.

Ralph Lerner of Princeton, N.J.,
has won an international com-
petition to design the Indira
Gandhi National Center for
Arts in India.

The proceedings of P4, a two-day
invited conference of architects
at the University of Illinois at
Chicago, will be published by
Rizzoli. Twenty-five architects,
including Tadao Ando, Thomas
Beeby, Bruce Graham, Leon
Krier, Rafael Moneo, Cesar
Pelli, and Stanley Tigerman,
each presented a project for
criticism by the others. P4 is the
second in a series, following a
1983 conference held at the
University of Virginia.

A.C. Martin & Associates is |
celebrating its 80th anniversary.
The Los Angeles architecture
and engineering firm first made
its mark with such commissions
as the Los Angeles City Hall (in
collaboration with John Parkin-
son and John Austin) and the
Ventura County Courthouse.
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LACMA (continued from page 31)
panels.

At the angled west end on
Wilshire, where a main staircase
leads up to the plaza level, the
building is stepped, thus some-
what minimizing the full impact
of the 300-foot-long facade.
Near the east end, a 52-foot-high
monumental portal leads to an
even more monumental grand
staircase sheltered by glass and
Kalwall canopies that are sup-
ported by 70-foot-high green
terra-cotta-clad columns. The
canopy expands horizontally at
the back of the Anderson Build-
ing to protect the new, 40,000-
square-foot Times Mirror Cen-
tral Court, which provides access
to all four buildings and also
gives the museum new space for
large social functions.

Inside the Anderson Building,
50,000 square feet of gallery
space are allotted to art of the
20th Century on the two top
floors and to special exhibitions
at the plaza level. At street level
are newly consolidated curatorial
and administrative offices.

This solution is a very unusual
one for HHPA. While their
buildings are often very complex
and dynamic, they are usually
also quite comprehensible. Here,
however, the exterior reveals no
indication of the building behind
it. The patterned facade seems
mainly to be a graphic sign that
is completely arbitrary. It gives
no clue that this is a four-story
building, and the entry portal,
which rises the height of five
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LACMA, Axonometric.

The new Robert O. Anderson Building at the Los Angeles ()outy Museum of Art.
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normal stories, only confuses
matters. The scalelessness is con-
tinued to the porcelain panels.

The bold horizontality of the
Anderson Building is in such
vivid contrast to the spindly ver-
ticality of the Pereira buildings
that it overwhelms them and
makes one more conscious of
their weaknesses. Also, one won-
ders why so much glass block was
used outside (it is back-lighted at
night) when most of it is covered
on the inside. And after entering
through the monumental portal,
grand staircase, and atrium, one
arrives in absolutely traditional,
boxy, and often small galleries
with wall moldings. They are
orthogonally lined up one after
another, and are not what one
expects in a new building for
Modern art, especially not one
by HHPA.

If such a conservative ap-
proach is what LACMA wanted
inside, why does so much monu-
mental theatricality lead up toit?
Why didn’t the museum just
build a handsome, deep screen
of rooms along Wilshire
Boulevard, which would have
mercifully hidden the Pereira
buildings and preserved the
whole central courtyard? As itis,
no one wins; the new building
seems squeezed into the court-
yard and the old ones are unfor-
tunately still very much there.
Maybe LACMA will eventually
let HHPA rewrap them so this
package can come together, at
least on some terms.

David Morton |
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Los Angeles County Museum of Art

Fantasy Architecture
in Miami

The rather run down Eden Roc
Hotel, designed by Morris
Lapidus, was the setting for the
ATIA Design Conference in
Miami. Architects at the confer-
ence—and their distinguished
speakers—were treated as
tourists, working hard to see all
“fantasy architecture.”

The conference, conceived by
chairman Robert Campbell, Bos-
ton Globe architecture critic, took
as its premise that Miami, built in
swampland, lacked traditional
restraints of realty or geography.
Architecture had to be created
with imagery from other times
and places. Presentations cov-
ered the meaning of fantasy in
architecture from the vantage
points of history (Chester Liebs),
sociology (Nathan Glazer), and
architecture (Charles Moore,
Robert A.M. Stern).

The conference was small
enough (150 registrants) to pro-
mote interaction during the
tours and lectures. Sunday after-
noon carried the group and
guide Andres Duany on a
motorized paddle wheeler
around Biscayne Bay. Seen from
the water as super toys of shiny
fabric, the downtown glass build-
ings by I.M. Pei, SOM, and Hugh
Stubbins were later dismissed by
speakers as “banal” and “no dif-
ferent from similar skylines in
Dallas or Denver.” As the Dixie
Belle docked at Vizcaya, however,
that criticism could scarcely be
made. There, in a 1916 Renais-
sance villa designed by Chalfin
and Hoffman, the tourist archi-
tects were confronted by true
fantasy.

The quest for fantasy took the
conference to Coconut Grove,
Coral Gables, and the Art Deco
District, where panelists found
fault with the garish coloring of
some newly restored Deco build-
ings.

Tom Hine, architecture critic
for the Philadelphia Inquirer and
author of Populuxe, extolled the
fantasies of hotel architect Mor-
ris Lapidus, quoting his apho-
rism, “A hotel should be no place
like home,” and his view that
hotel guests want movie settings.

Beth Dunlop, architecture
critic for the Miam: Herald, had
the last word. Viewing the fan-
tasy of Arquitectonica’s work
through the eyes of a ten-year-
old resident of Atlantis, she told
how he said of a friend, “He only
lives in a condominium. I live in
architecture.”

Barbara Baer Capitman -

The author, a Miami resident, is president
of the Art Deco Societies of America.



View of Royal Opera House expansion from Covent Garden Square.

Royal Opera
Plans to Expand

Two years have passed since
British architects Jeremy Dixon/
BDP won an international com-
petition to expand the Royal
Opera House at Covent Garden,
London. Much of that time has
been spent in consultation with
various preservationists, plan-
ners, and other “interested par-
ties.” The complete plans, long
the subject of speculation, have
just been made public.

The architects’ first task is, of
course, to modernize and refur-
bish the Victorian theater build-
ing. Their plans satisfy all con-
stituents, with new dance studios
and offices for the Royal Ballet,
which permit that company to
consolidate facilities now scat-
tered across London; new rear
and side stages and a dramati-
cally enlarged fly tower for the
opera company; and an enlarged
pit and new rehearsal rooms for
the orchestra. Theater-goers,
too, will benefit from the new
entrance and box office off Cov-
ent Garden Square; improved
sight lines within the auditorium;
and new refreshment bars.

All of these internal improve-
ments are to be paid for in part
by construction of new offices
and shops. Fifty percent of the
ROH property is to be given
over to commercial use (only 27
percent by volume, however).

It is these commercial pieces

Site plan, Royal Opera House.

of the program that will have the
greatest physical impact on Cov-
ent Garden. “Any major new
moves around the Square,” ex-
plain the architects, “should be
tackled in a manner that is ar-
chitecturally ‘correct,” recogniz-
ing the strict compositional lan-
guage of the Inigo Jones layout.
By contrast, existing buildings
on other streets forming the
edges of the site exemplify the
robust variety and disorder of
typical London commercial
streets.”

Their design makes these dis-
tinctions clear. Jones’s unfin-
ished square, which dates from
the 1630s, is to be completed at
ground level by a classically “cor-
rect” shopping arcade. The rules
are progressively relaxed for
three new office buildings on
side streets off the square.

It is, however, the theater’s
massive fly tower that has critics
most concerned. The other po-
tentially controversial decision
concerns Floral Hall, which
stands directly adjacent to the
Opera House’s monumental
portico on Bow Street. Floral
Hall never fully recovered from
a fire in 1956. The architects
now propose that its cast iron
facade be restored and re-
erected on a raised podium that
will accommodate a new en-
trance for scenery trucks. They
also suggest that Floral Hall’s
second facade on Market
Square, which would be ob-
scured by new construction, be
relocated to the south side of the
Square.

Assuming that Westminster
City Council approves the ROH
proposal, work would begin in
1988. The theater would have to
close for two years from July
1991, and all construction would
have to be complete by 1993.
Total costs are estimated at 55
million pounds, a third of which
must be raised by solicitation.
Daralice D. Boles ]

Metal (continued from page 31)

Architect Wallace K. Harrison
saw the exhibit, bought the
house, and had it reerected as a
guest house on his summer es-
tate at Syosset, Long Island. The
house was later relocated to Har-
rison’s estate at Huntington,
L.I., where it now stands.

The Harrison Estate has since
changed hands, and the house
has been altered; the porch and
roof terrace have been enclosed
but could be restored easily. But
the present owner has divided
the estate into four parcels for
sale and has applied for a demo-
lition permit for the Aluminaire
House. (Present zoning prohibits
two houses on the lot.)

Although the house is on the
National Register of Historic
Places, it must be individually
listed on the Huntington Local
Register of Historic Places if it is
to be protected from demolition.
Given landmark status, a vari-
ance could be obtained permit-
ting a second principal structure
on the site, while preserving the
Aluminaire House.

The house is being considered
now for local listing, and the
application is supported by let-
ters from prominent architects
in the United States and abroad,
including Richard Rogers, Peter
Eisenman, Charles Gwathmey,
and John Hedjuk, as well as from
the Huntington Historic Preser-
vation Commission and the New
York State Preservation Com-
mission.

Additional letters are needed
to assure its protection. Support-
ers should write to Supervisor
John J. O’Neil, Town Hall, 100
Main St., Huntington, L.I., New
York 11743. Joseph Rosa u

The author, an architecture graduate
working at Eisenman Robertson, New
York, is writing a book on the work of
Albert Frey and curating an exhibition on
Frey scheduled for April at the University
of Virginia.

AEG Fan, by Peter Behrens, 1930.

Berlin 1900-1933
at Cooper-Hewitt

Following close upon the Mu-
seum of Modern Art’s “Vienna
1900” exhibition (P/A, Aug.
1986, p. 23) New York’s Cooper-
Hewitt Museum has mounted a
show examining architecture
and design in a quite different
city. “Berlin 1900-1933”
(through January 25) examines
the decades of that city’s greatest
international design influence.

While Vienna was portrayed
asacity of luxury and introspec-
tive art, Berlin is here presented
as a capital dedicated to mass
production and social progress.
The exhibition begins with
massed electric fans and teaket-
tles from the first decade of the
century, designed by architect
Peter Behrens for the AEG com-
pany, and ends with the tubular-
steel-framed chairs of Mies van
der Rohe and Marcel Breuer
from the years around 1930.

The work of Behrens here is
an impressive show within a
show, displaying his subtle hand
at the design of appliances, post-
ers, chairs, and buildings, pro-
duced over a period of decades.
His AEG Turbine Factory,
known to most of us from the
somber photos in history books,
(continued on page 36)

Hans Scharoun, Exhibition Hall, 1922.
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P/A NEWS REPORT

Botta (continued from page 31)

with original drawings, extensive
new photography, and exquisite
new models made in Switzer-
land.

['he show is entered through a
large, faceted beige brick facade
especially designed by Botta.
Beyond this wall, the exhibition
is organized roughly into three
rooms, beginning with early
projects, followed by other build-
ings and recently constructed
works, and ending with a section
devoted to housing and urban
design. The early works, mostly
single-family houses, are well
known (P/A, July 1982, pp. 54—
61; Dec. 1984, pp. 82-90).

Less well known, of course,
are the new projects, which in-
clude the stunning Cultural
Center in Chambery, France
(nearing completion), the Bank
of Gotthard in Lugano, Switzer-
land (also nearing completion),
and the huge urban housing
scheme planned for Turin, ltaly.
['hese continue to express
themes important to all of Botta’s
work, regardless of the mag-
nitude: axiality, geometric or-
dering, intense sense of place,
and great concern for craft and
materials.

I'hose themes dominated in a
November symposium at
MoMA, moderated by Wrede
with guests Robert Maxwell
(Princeton University), Kurt
Forster (Getty Museum), Ken-
neth Frampton (Columbia Uni-
versity), and Botta. In an intro-
ductory exposition of his work,
Botta criticized the Modern
movement for transforming the
house from a place of refuge
and protection, which “takes
possession of the earth,” into
something transitory—"a no-
tion,” he said, “my architecture
does not accept.” He described
the traditional city as a place of
“collective memory, of contradic-
tions and confrontations, and of
dialogue between order and
disorder, conditions denied in
the modern, sterilized city.”

Forster then wondered if
Botta was a pre-Modern archi-
tect. Maxwell noted that Botta
uses the technology of our time,
but doesn’t make it the meaning
of his work and in that sense isn’t

Modern. Frampton rejected this
“obsession with time,” but re-
minded the audience that Botta
himselt admits to atavism, at
which point the discussion
moved into more formal and
constructional concerns.

“One must view carefully what
one means by construction,”
Botta noted, adding, “Architects
can bluff today just as past
ones—Borromini is a good
example—did; but when I can-
tilever bricks, I change the
course from horizontal to verti-
cal to give it away . . . to reveal
the key.”

After traveling to Rice Univer-
sity for March—April next year,
“Mario Botta” will then go to the
San Francisco Museum of Mod-
ern Art from September to Oc-
tober. The MoMA show does
not include furniture; that,
Stuart Wrede explains, is in the
design collection upstairs. For
those interested, the catalog by
Wrede, published by MoMA, is
one of the best analyses written
in English on Botta.

David Morton u

Hillier Wins
ASU Competition

I'he Hillier Group, Princeton,
N.J., has won a limited competi-
tion for the expansion of the
architecture school at Arizona
State University. The winning
scheme was designed by archi-
tect Alan Chimacoff, who re-
cently »juin('(l Hillier as director
of design.

Also competing for the $11.5
million, 100,000-square-foot
commission were Hammond
Beeby & Babka, Chicago, and
Coover Saemish Anderson,
Mesa, Ariz., with Hoover Berg
Desmond, Denver. The three
finalists were selected from a
field of 26 contestants.

['he jury, led by Joseph
Esherick, praised in particular
the winning architects’ use of
circulation spaces to encourage
interaction among students and
faculty. Hillier will execute the
project with the Phoenix firm
Architecture One. Construction
of the three-story building be-

gins this summer. ]

Hillier Group’s design for the School of Architecture at Arizona State University.
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P/A NEWS REPORT

Wright (continued from page 36)

ier questions concerning the
right to reproduce Wright’s fur-
niture or sell parts of an ensem-
ble. Heinz declared that he had
reached a momentary truce with
Taliesin in his (out-of-court)
agreement not to use the famous
red square and to abandon the
name “Frank Lloyd Wright As-
sociation” for his products; while
Taliesin had agreed not to mar-
ket any plates with circular
motifs for two years.

Heinz went on to justify his
successful business, arguing
paradoxically that Wright was
only a designer, not an execu-
tant, and that his designs had
always been produced by others.
The very definition of an origi-
nal piece of furniture was, he
said, ambiguous. Keelac retorted
with the traditional historian’s
advocacy of new creations over
reproductions and protested
that the large-scale reproduction
of Wright designs would only
serve to trivialize them, claiming
that “proliferation breeds con-
tempt.” FitzZSimmons concurred
implicitly, assuring the audience
that his gallery preferred mu-
seums and public institutions as
clients.

Irma Strauss followed his re-
marks with an impassioned plea
for chasing the architectural

money-lenders from the (Unity)
temple. To many members of
the “congregation” who had
followed the exchange from the
pulpit, the quandary remained
not who owns Frank Lloyd
Wright but who should profit
from his designs?

Barry Bergdoll i

The author, a frequent contributor to
P/A, teaches architectural history at
Columbia.

P/A AdAwards
52 Winners

Over 500 advertisements, seen
in the pages of Progressive Archi-
tecture between January and De-
cember 1986, were considered
for this year’'s AdAwards. Jurors
Walter Bogner of Lee Harris
Pomeroy, New York; Roslyn
Brandt of Hellmuth, Obata &
Kassabaum, New York; Thomas
Fridstein of Skidmore, Owings
& Merrill, New York; and Kemp
Mooney of Kemp Mooney Asso-
ciates, Atlanta, singled out a two-
page ad run by Lees Commercial
Carpet Company as Ad of the
Year. The ad, created by the
Donovan & Green Agency, is the
first to be so honored in the
twelve-year-old program.

The winners were by category:
Bernhardt, Brueton Industries,

Call Us O Th Carpet.

Carpet
Company

Cadsana, Comforto, ICF (two
awards), ].G. Furniture Systems
(three awards), The Gunlocke
Co., Koch + Lowy, and Jack
Lenor Larsen for furniture;
Armstrong World Industries
and Lees Commercial Carpet
(four awards) for carpets and
fibers; Blaesing Granite Co., Du
Pont Co., Forms + Surfaces
(two awards), Harry Lunstead

Design, and Nevamar Corp., for

materials and systems; Kohler
Co. for plumbing (two awards);
Forms + Surfaces for doors;
Follansbee Steel Corp. for
roofing; Artemide, Boyd Light-
ing Co. (three awards), Koch +
Lowy, Lutron Electronic, and

Steelcase, Inc. for lighting/elec-
trical; Flexco for flooring; Kaw-
neer Co., for glass/glazing; De-
signTex Fabrics, Lee Jofa and
Scalamandré (four awards),

for fabrics/wallcoverings;
Armstrong World Industries
and Donn Corp. for ceiling sys-
tems; IDCNY for architectural
supplies and services; Corbin,
Emhart Hardware Group,
Forms + Surfaces (two awards)
and Hewi (two awards), for hard-
ware; Armstrong for walls/
partitions/panels; and HOK
Computer Service Corp. for
computer services. The awards
will be presented in New York
January 23.

VERMONT MARBLE

Quarriers Of Blocks,
Slabs And Tile

Vermont Marble’s three quar-
ries, including the world’s largest
underground marble quarry,
along with the state-of-the-art
production technology permit us
to provide over 2 million cubic

feet of marble each year. We can
deliver large or small quantities
of rough or finished cut blocks,
slabs, or tile to supply your
immediate needs.

The spectrum of colors of our
marble extends from nearly pure
white through clouds and veins
of browns and beiges to blue-
greys to green-greys to black.
Our Verde Antique, a serpentine
stone, is one of the few green
stones in the world that can be
employed successfully with a
polished finish on building
exteriors.

For a free packet of all colors
available or for our free sample
kit, call our Marble Sales Depart-
ment toll-free at 800-451-4468.
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THE PERSONAL ARCHITECT.

NOT THE PERSONAL DRAFTSMAN.

e named it on purpose.

This is a tool for the entire
architectural practice, combining
automated design and drafting
capabilities on industry-standard
IBM* PC AT's and compatibles.

Use the Personal Architect to
design buildings. While other
systems work
with lines and
arcs, the Per-
sonal Architect
lets you work
with floors, walls,
roofs, and rooms.
In 3-D. In per-
spective. So you
can create a true
model of your
building design.

Use the Personal Architect to
present designs.

This system gives you the tools
you need to make effective pre-
sentations. Like perspective
views with hidden lines
removed. Shaded pictures.
And area takeoffs.

Use the Personal Architect to
produce drawings. The system

(et more business done. On-screen menus (left
screen) facilitate the production of contract docu-
ments. Drawing courtesy of Heard & Associates,
Chicago, Illinois.

(Get more business. Shaded pictures (right screen)
like this help clients see your vision clearly from any
perspective. An invaluable selling tool. Drawing
courtesy of Stephen Douglass, Architect, Cambridge,
Massachusetts.

has expert drafting capability
to get your production work
done. And can edit drawings
quickly too.

On-screen icon menus get you
up and running fast. And a graphic
symbol library of over 1,000
architectural symbols gives you
great flexibility.

The Personal
Architect. It can
help you get
more business
and do more
business. And
isn't that the
name of the

game?

lor more information on the
Personal Architect write:
Computervision Corporation,
Personal Systems Business
Unit, Building 16-2, 100 Crosby
Drive, Bedford, MA 01730.
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International Business Machines Corp.
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Chicago (continued from page 47)

and near Wacker Drive set a new
tone for infill structures in
Chicago. “We're getting a nice
datum of 25- to 30-story build-
ings, in an unplanned trend for
the city,” says architect Ralph
Johnson of Perkins & Will, who
designed the recently completed
123 N. Wacker Drive (3).

Wacker Drive is Chicago’s
grab-bag corporate office strip,
where every building is a monu-
ment to corporate hubris. The
30-story 123 N. Wacker makes a
collage of the styles on Wacker
Drive—the glass of the Sears
Tower and 333 W. Wacker, the
masonry of surviving low-rise
buildings—without sacrificing
its own individuality. Its lobby is
not one to ward off strangers,
but evinces a new affection for
the passer-by.