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Anv Room Becomes A 
Meeting Room With DA-LITE® 

Touch a switch and the big Da-Lite 
Executive Electro!® projection screen glides 
smoothly and si/enty down from its storage 
compartment hidden in the ceiling, to provide 
a picture-perfect image of whatever's 
projected. There 's even a tamper-proof 
Jocking switch cover to make sure it doesn 't 
come down until it 's need@d. 

Now, move in the Da-Lite/Oravisual® 
lectern. It 's easy because it can be moved 
along on its own wheels. It may have its own 
built-in sound system that the speaker 
controls from the lectern where there 's a/so a 
silent, countdown timer. And some models 
adjust to the speaker 's height, electrically. All 
this, plus options including multiple 
microphones and auxiliary speakers. Or 
choose a tabletop or convertible lectern that 

moves easily from tabletop to its own 
handsome pedestal; it may even have an 
integral sound system that lets it speak for 
itself. 

And when the applause dies away, it all 
hides away as quickly and easily as it 
appeared so you can put the room to other 
uses. 

n. A '~i A He ritage ~-LITn I zi::p:~~ications 
For complete information, contact your 
Da-Lite dealer or 
Da-Lite Screen Company, Inc., 
P.O. Box 137 
Warsaw, IN 46580 
219-267-8101 
Telex 23-2649 
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It was a rather typical situation. An 
old building. Historically significant. 
With the original windows that were 
horribly inefficient. And energy 
maintenance costs rising. 

Up to now, you probably 
thought you were limited to replace· 
ment with special-sized windows to 
preserve the architectural integrity. 
Unfortunately, this has often meant 
sacrificing product quality. 

ANDERSEN® WINDOWS: 
THE PERFECT SOLUTION. 

All of the replacement windows in 
this building, over 650 of 'em, are stan-

dard sized, readily 
available Andersen 
Narroline® double
hung windows 
with double-pane 
insulating glass. 

They met all 
terms, codes 
and condi
tions. 

With the product backup 
Andersen is famous for. 

The snug fit means 
our windows are far 
more weathertight than 
industry standards 
require. 

The Andersen 
double-pane 
insulating glass 

reduces 



conducted heat loss through the 
glass area by 50% compared to 
single-pane windows. 

Our windows offer tremendous 
dimensional stability through a solid 
wood core thickly encased in rigid 
Perma-Shietd~vinyl. Also, they 
have a far better insulating 
value than metal windows. 

· And the vinyl sh · 
is known for its low-main-
tenance, no-painting be 
fits. Plus these Perma
Shield windows won't pi 
rust, warp or corrode. 

There's an aes
thetic benefit for the 

building owner, too. Because of the 
windows' traditional lines, the his
toric appearance is preserved. 

NEW PERMA-SHIELD 
CASING IS THE KEY 

This new casing turns every 
Andersen window into a 
custom replacement window. 
You can choose any stock-

sized Perma-Shield unit: 
double-hung, casement, 
gliding, or awning. With 
the Perma-Shield family 
of products, Andersen 
has the sizes and styles 

to fit more than 6,000 openings. 
The window, new Perma-Shield 

casing and "h" channel, plus silicone 
sealant are all that's needed. 

For more information: Call 
your Andersen distributor. See 
Sweet's File 8.22/ An. Or write 
Andersen Corp., Box 12, Bayport, 
Minnesota 55003. 

Circle No. 515 
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EDITORIAL 

Experience with the 
current PIA Awards 
program and other 
contests prompts a 
few thoughts on the 
mechanics and tactics 
of competitions. 

Awards: Colllpeting and Choosing 

What to submit. Only the very idealistic or naive expect to win competitions by submitting only what 
they think is the best of their work. Competition rules, lists of jurors, and past winners should be 
examined carefully to assess what has the best chance of winning. 

Sometimes that can lead to misconceptions. I know, for instance, that some firms entering the PIA 
Awards program conclude from experience that large projects have little chance of winning. Actually, 
it appears to be complexity, not size, that works against some excellent entries, in this awards competition 
and in other ones. At a certain level of complication, jurors may admire an entry, but be hesitant to 

commit themselves, as if some undiscovered failings might haunt them later. We have, I am pleased to 
say, some large projects, along with some small-scaled ones, among this year's PIA Awards winners, but 
they are for the most part quite easy to comprehend. 
Eligibility. Our determination to limit eligibility in the PIA Awards competition to real projects for real 
clients results, almost every year, in some disqualifications. This year, two finalists chosen by the jurors 
had to be disqualified; both were for real clients, who paid fees for the architects' work, but these clients 
did not control the sites indicated in the submissions, hence lacked the "authority and intention to carry 
out the proposal submitted," as our rules require. 

We are sometimes urged to include purely speculative designs in the competition, but we are convinced 
that they cannot fairly be judged alongside projects shaped under real-world constraints. Alternatively, 
we have also been asked to admit any projects done for a real client-dropping that "authority and 
intention" rule. Such a liberalization of rules, however, would almost certainly lead us into difficulties: 
In cases where the site had not yet been obtained, for instance, some party to the negotiations would 
very likely object to publication; the architects and PIA could be threatened with lawsuits. 
What's a competition and what's not. At PIA, we maintain that a competition must have explicit rules 
and an independent jury, publicly identified. There are magazines that hand out "awards" for editors' 
choices that are actually routine except that a public invitation for submissions is made. 

The AIA is also quite scrupulous about maintaining rules and naming independent juries. At the 
national level, there are even rules on the make-up of juries. (Juries must include, for instance, previous 
winners of certain honors as a defense against cronyism.) It is still possible, however, for AIA chapters 
to dispense awards that are determined by undisclosed people, without benefit of submission invitations 
or rules. 
Maintaining a competition. Although the PIA Awards program is an annual event, with winners an
nounced in January, administering the program is virtually a year-round activity. Within a couple of 
months after these awards are given, the PIA staff will be reviewing the rules and drawing up lists of 
possible jurors for the next annual competition. The judges must be invited and a final list of those who 
will serve must be ready by April, to be announced in the June PIA. For the national AIA programs, 
the next year's jurors are being invited even before this year's winners receive their recognition. It is 
not always necessary for custodians of other award programs-those sponsored by AIA chapters or 
industry groups, for instance-to work that far ahead, but they should invite jurors many months in 
advance to improve their chances of getting the judges they want, and to make it possible to announce 
the jurors to potential entrants, as one way to encourage the strongest participation. 
Young Architects issue. PIA is now seeking submissions for a project that is not-by our standards-a 
competition: our issue on Young Architects, scheduled for June. As our invitation for submissions (page 
172) makes cl~ar, these submissions will be judged by Pl A's editors, and the selection will be for publi
cation, not awards as such. There is a considerable difference between selecting the best, as an awards 
jury should do, and making editorial value judgments (although editors are too often tempted to act 
like awards jurors and vice versa). Our staff will not vote, like a jury, but arrive at mutually acceptable 
decisions on what combinations of submissions will best portray the aspirations and contributions of 
young American professionals. • 
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11Nope!" 

"Whattya mean, nope?" 

"I mean we'll neve! find carpet 
tiles to match:' 

"Maybe we should go back to 
heliotrope." 

"Maybe we should just paint 
the floor.' 

Nope. You don't have to paint 
the floor. You don't have to go to 
heliotrope either. Or to any color 
you don't want. Lees makes 
carpet color matching easy 
and precise. 

As the world's largest maker of 
broadloom and modular carpet 
systems, we give you all the 
color capability you'll ever need. 
Custom color and design pro
grams that are easy to work with. 
Hundreds of in-stock colors. 
Patterned coordinates. 

We've added hardback carpet 
tile systems in advanced genera
tion Antron® nylon by DuPont 
with soil and static protection built 
in. And our modular systems are 
performance guaranteed for 
ten years. 

For brochures, test data, specifi
cations, call toll-free 800/523-5647. 
From within Pennsylvania, 
call collect 215/666-9426. 

Lees 
Commercial 
Carpet 
Company 
00 
A Division of Burlington Industries, Inc. 
King of Prussta, PA 19406 
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Views 

Gehry Work: Transcend ent? 
Cad Jun g o nce rema rked tha t 
durin g the earl y stages of th e 
Ind ustria l Revolutio n in Euro pe, 
the re arose a fund a me nta l co n
fus ion between the no tio ns o f 
"huma n spiri t" and "human in 
te llect." H e suggested tha t fo 1· 
u n known reasons the concept of 
"the in te llect" came to be substi
tuted fo r tha t o f "the spirit. " 
After viewing with inte rest the 
work of Frank Geh ry in yoUJ· 
recent issue (Oct. 1986), I can 
only conclude tha t Mr. Gehry 
has no t cla rified the misun
de rsta nding mentio ned above. 

Witho ut questio n Frank Gehry 
has refreshing ly ta ken the stand
a rd a rchitectu ra l "mind-set" out 
o f its closet . Yes, he has enriched 
and extended the o ne dimen
siona lity of the a rchitect's "ma
trix" to include his subconscious 
but he has un fortuna te ly no t ye t 
rediscovered "the spirit. " In this 
same way, his men tio n o f 
Michael Graves as h istoricall y 
ir reverent is really an a rg ument 
between two people with the 
same disease. Are we notjust 
comparing the bourgeois 
mate1·ialism o f Graves with the 
back-alley mate ria lism o f Geh ry? 

T heir work is so metimes hon
est, sometimes beautifu l, some
times neurotic and sometimes 
socially responsive but it is neve r , 
neve r , never transcende nt. I t 
never struggles to exist beyond 
itself; beyond its mate ria l. T he re 
is none of Ka hn 's "immeasura
ble" no r seemingly even the 
desire fo r it. Pe rh a ps it is this 
confusion between "sp irit" and 
"inte llect" that has us "strapped 
to the ro lle rcoaste r " with the 
missile silos load ed and no whe re 
to run and hide . 
Scott L. Guyon, A!A 
Lexington, Ky. 

Reading Termin al Funding 
As O wne r of the Reading Termi
nal H eadho use Bui lding, Read 
ing Company was pleased to 
read your a rticle on the restora
tion o f the Maj o1· Station En
trance po rtio n of the b uilding, in 
the November , 1986 issue. H ow
eve1·, at this time, it is important 
that Readin g's pa rticipation in 
the project be noted . While the 

initial p roj ect costs we1·e es ti 
mated to be $2.7 mi ll io n, the 
Urban Mass T ransit Autho1·ity 
funded only 80 percent o f the 
p roj ect with Reading fundin g 
the remaining 20 percent and a ll 
cost overruns. In en-o r , the a rti
cle sta ted tha t the full $2 .7 m il
lion had been fund ed by an 
UMTA gra n t. Furthe r , Read ing 
Company orchestra ted and ove r
saw a ll aspects o f the p roj ect, 
fro m design th roug h Certifi cate 
o f Completion , in conjunction 
with the construction manage
ment firm of R. M. Shoema ke r 
Company, a lso o f Philad e lphia. 

As an integra l pa rt of the proj
ect team, Reading Company was 
p roud to pa rticipate in the resto
ra tion o f this "grand d ame" of 
Philade lphia's histo rical he rit
age. 
Eugenia M .C. Warnoclt 
Project Manager 
R eading R eal Estate Company 
Philadelphia, Pa. 

Positioning/Super Positioning 
Your Octobe r edito ria l o n the 
value o f positioning to Design 
Firms is very apt advice, a nd 
somew ha t p1·escient. 

You may be in terested to know 
th at a fte r conside .-able thought 
we have named our new or gani
zation mod el to which yo u refer 
the SuperPositioning Principle. 
Weld Coxe 
The Coxe Group 
Philadelphia, Pa. 

Credit Extensions 
For the "Bui lding Buildin gs" 
exhibition a t the Staten Island 
Children 's Mu eum (PIA, Oct. 
1986, p . 38), Frank H all was 
consulting cu.-ator. 

Danadjieva & Koenig Associa tes 
a re 1·esponsible for environmen
ta l design for the Washin gton 
State Convention and T rad e 
Cente r , Seattle, Wash. (P/ A, O ct. 
I 986, p . 44). 

LIGHTING OUTDOORS 

ARCHITECTURAL AREA LIGHTING 
Subsidiary or K>Ode, lnc 

KIDDE 
14249 Arlesia Blvd. · P.O. Box 1869 
La Mirada, California 90637-1869 
(714) 994-2700 · Telex: 69-8679 
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Marvin Round Top windows c 
are available in more sizes 
and shapes than any other 
arched windows. 

If you want a casement 
window with a Round Top, 
we'll build you one. 

If you want an 18-foot 
high Round Top with true 
divided lites, we'll build you 
one of those. 

Or, if you want an Oval 
Round Top six-feet wide, we'll 
build that for you, too. 

14 Progressive Architecture 1 :87 

EVEN WE DON'T KNOW HOW 
MANY KINDS OF ROUND 
TOP WINDOWS WE OFFER. 
That's because our Round Top 
windows are made to order. 
And virtually every day, 
somebody asks us to build 
one in a new size or shape. 

, 

Carefully. With much of the 
work done by hand. 

Designs, such as Gothic 
true divided lites or a hub with 
spokes, are handfitted to 
ensure proper fit. 



And matched pieces of 
Ponderosa pine are meticu
lously fitted together to form a 
sturdy arch that will accept a 
beautiful stain-and-varnish or 

paint finish. A polycron exterior 
finish is also available. (This 
finish has been proven to last 
at least as long as aluminum or 
vinyl cladding.) 

THEY'LL STILL SEEM 
BEAUTIFUL AFTER THE 
HEATING BILL ARRIVES. 
They're available with either 
half-inch or one-inch insulated 
glass. We offer triple glazing for 
increased energy conservation . 
Storm sash are also available. 

For more information, 
send us the coupon , or call 
1-800-346-5128 toll-free. 
In Minnesota, 1-800-552-1167 

Send to : Marvin Windows PA-4001-1 

Warroad, MN 56763 

Name 

Company 

Address 

City 

State Zip 
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The Purity of Italian Tile 

Specify Italian Tiles 
... and exercise all your options. There are more 
than 20,000 beautiful designs, textures, variations 
and sizes to match, mix or harmonize with any 
color scheme. 
Italian ceramic tiles. 

Embodying unchallenged design superiority and 
enduring performance, Italian Ceramic Tile con
tinues to be the leading choice of design profession
als throughout the world. 

Available from over 400 Italian companies for use 
in contract or residential installations. 

Visit the CERSAIE 87 Tile -Exhibition 9 /29-10 /4 
Bologna-Italy 

For information contact: 
The Italian Tile Center, a division of the Italian Trade Commission, 499 Park Avenue, New York, NY 10022 (212) 980-8866 
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This is the remarkable new Merlin Express'" 
Presentation Lettering System from Varitronics. 
A system so quick, so portable, so advanced 
it's bound to cause sleepless nights for 
our competitor. 

Merlin Express produces attractive type 
on adhesive-backed tape fast It can generate 
up to 18 characters per second when using 
eight point type. Speed like this can't help but 
save your company time and money. 

It's as portable as it is compact It weighs 
nl t d d b » · d t D Please send me o y en poun s an can run on auenes or an a ap or. I my Merlin Express 

So it can work almost anywhere. Information Kit 

It's quiet The only noticeable sound is your 
1 

Name/Title 

fingers pressing the keys. That's because Merlin Express Bus. Phone( ) I 
uses a thermal process to create lettering instead of ---------------- I 
pressure or impact technology. I Company _________ _ 

Merlin Express has a 6000 character permanent Bus.Address _________ _ 

memory. And the system is as easy to use as a conven- I City State __ Zip I 
tional electric typewriter. Call 1-800-MERLIN-1 (1-800-637-5461) 

Find out more by getting a Merlin Express I Or mail this coupon to: I 
Information Kit Just complete and mail the coupon or Varitronic Systems, Inc. 

call 1-800-MERLIN-1 (1-800-637-5461). In Minnesota, I ~6k~x02~1°20187 4* _? I 
call 612-542-1580. Minneapolis, MN 55440 

You'll find Merlin Express to be a dream come I MerlinEx-press"-alra-demarkofV..ri-tronicSystems.-lnc.Kroy•-a-registeredlracl-emarkolKroy.~ I 
true. Unless you work for Kroy. .. ... 
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Solid, non-porous CORIAN keeps on looking good, 
in hotels, airports, hospitals-applications where 
other materials age fast. 

Du Pont CORIAN building products are totally unlike thin 
plastic laminates or gel-coated surface materials that can easily 
be irreparably damaged. Instead, CORIAN is solid and non
porous, with color and pattern clear through. A perfect choice for 
those places where traffic is rough and people can be careless. 

Since it is non-porous, most stains wipe off CORIAN with a 
damp cloth. More stubborn stains, even cigarette burns, rub off 
with household cleanser. Accidental cuts and scratches can be 
repaired with fine sandpaper. All of 
this with no permanent damage to the 
beauty of CORIAN. 

And yet, for all of its built-in tough
ness, CORIAN has a subtle, rich 
appearance. It is satiny smooth and 
warmly pleasing to the touch. Neutral 
and compatible. 

CORIAN can also be worked and 

thin plastic laminates 
must be g lued to a 
substrate for support. 

most "cultured marble" 
is a porous substrate with 
a th in decoraliue surface. 

CORIAN is solid
the beauty goes all 
the way through. 

shaped like a fine hardwood and inconspicuously seamed with DuPont's 
special adhesive system, for individual design effects that let you put a 
personal and lasting imprint on a project. 

Send for more information on CORIAN. 
See Sweet's General Building Market 6.15/Du, or phone DuPont 

at 800-527-2601. For our 16-page book, "Designing with CORIAN~"write 
DuPont Co., Room X39927, Wilmington, DE 19898. Telex: 83-5420. 
Outside the U.S.A.: Canada: Du Pont Canada Inc., Box 660, Station "A;' Montreal, Que., Canada, H3C 2Vl ; 
Europe: Du Pont de Nemours Intl S.A., 50-52 Route des Acacias, Geneva 24, Switzerland, Phone: 
41-22-37-86-18; Australia: Du Pont (Australia) Ltd., 168 Walker St., Nth. Sydney, N.S.W., 2060 Australia, 
Phone: 923-6111; Japan: Du Pont Far East, Inc., Kowa No. 2, 11-39, Akasaka 1-Chome, Minato-Ku, Tokyo, 
Japan 107, Phone: 03-585-5511 ; Singapore: Du Pont Far East, Inc., Suite 601, World Trade Ctr., 
1 Maritime Sq., Singapore 0409, Phone: 273-2244. 
CORIAN is a registe~d Du Pont trademark for its building products. Only Du Pont makes CORIAN. 
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bums-are easily removed with 
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Accidental cuts and scratches 
can be sanded out w ithout 
destroying the beauty. 



CORIAN shrugs off rough wear and looks 
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\Akscin Hotels· South Coast Plaza 
installed COR/AN 7 years ago. 
and il slill looks like new. 
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Twenty-one years ago the Los 
Angeles County Museum of Art 
moved into a new three-building 
complex surrounding an open 
p laza on Wilshire Boulevard. 
Designed by William L. Pereira 
Associates in that mid-Century 
Classical style so popular then 
for banks and up-scale shopping 
malls, the Museum was never 
widely admired . This November, 
in what could have reversed that 
situation, a major new building 
was inserted into the center of 
the plaza, and the whole outdoor 
space reworked, by Hardy 
Holzman Pfeiffer Associates. 

The four-level 115,000-
square-foot Robert 0. Anderson 
Building forms a new fac;:ade on 
Wilshire Boulevard, faced in 
patterned li mestone and glass 

~ block, with courses of dark green 
-t glazed terra cotta; elsewhere, 
.§. fac;:ades are clear-glazed or of 

.._,;;;~="'--' t pillowed porcelain enamel 
•it::~ ] (continued on page 32) 

Chicago's building 
boom provides a 
working laboratory 
of urban design dos 
and don'ts. See re
port, page 46. 

Threatened Alumina.ire House, designed Uy Kocher & Frey. 

First Metal House 
Future in Doubt 
Albert Frey , now 83, was the first 
disciple of Le Corbusier to prac
tice in America. The fate of his 
1931 Aluminaire House, the 
first all-metal house built in this 
country, is now uncertain. 

The house, designed with 
partner A. Lawrence Kocher, 
then managing editor of Architec
tural R ecord, is a prefabricated 
metal-and-glass structure, 
erected in less than ten days for 
the Architectural League Show 
in New York. 

The entire structure is carried 
on six a luminum columns, which 
support lightweight steel beams 
with battledeck light-pressed
steel Aooring. The exterior walls 
are only three inches thick, yet 
have the insulation value of a 
13-inch masonry wall . T he ex
terior finish is polished corru
gated a luminum fastened with 
aluminum screws and washers. 
The steel windows are standard 
dimensions. 
(continued on page 3 3) 

Sketch by Mario B otta of H ouse at M orbio Superiore, Swil:z.ertan.d, 1982 . 

Botta at MoMA: 
The Blitz Goes On 

ew York is in the midst of a Mario Botta blitz. It bega n in October 
with the opening during Designer's Saturday of the young Swiss 
master's ICF showroom at the International Design Center, preceded 
by a massively attended show-and-tell delivered by Botta in the 
IDCNY's main atrium (P/A, Dec. 1986, p. 26). 

Now the Museum of Modern Art has devoted the second in its 
series of exhibits on contemporary architects (supported by Gerald 
D. Hines Interests) to Botta (through Feb. IO). Organized by Stuart 
Wrede , Curator of the Department of Architecture and Design, the 
show documents 21 projects and completed works dating from 1972 
(continued on page 3 5) 
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Pencil Points 

James lngo-Freed of I.M. Pei & 
Partners has been appointed 
design architect for the United 
States Holocaust Memorial Mu
seum, to be built on public land 
adjoining the National Mall in 
Washington, D.C. 

Arthur Erickson Architects, Los 
Angeles, in association with 
Allen Y. Lew & William E. Pat
naude and Edwin S. Darden 
Associates, Fresno, will design 
the Fresno City Hall. The $28 
million, 225,000-square-foot 
project will occupy a six-acre 
site in downtown Fresno. 

Decorative murals painted by 
Mexican artists Diego Rivera, 
Jose Clemente Orozco, and Juan 
O'Gorman, damaged by the 
1985 earthquake in Mexico, are 
now to be restored. More than 
60 works, painted from 1920 to 
1940 during the Mexican Mur
als Renaissance, require conser
vation. The project is supported 
by the World Monuments Fund 
and the Save the Mexican Mur
als and Monuments Fund. 

The market outlook for commer
cial building in 1987 is mixed, 
according to a report issued by 
Gold Bond Building Products. 
Overall activity will be down 6 
to 8 percent, as high office va
cancy rates continue, but com
mercial repair and remodeling 
is expected to improve. New 
housing starts should total 1. 7 
to 1. 7 5 million units. 

Ralph Lerner of Princeton, N.J., 
has won an international com
petition to design the Indira 
Gandhi National Center for 
Arts in India. 

The proceedings of P4, a two-day 
invited conference of architects 
at the University of Illinois at 
Chicago, will be published by 
Rizzoli. Twenty-five architects, 
including Tadao Ando, Thomas 
Beeby, Bruce Graham, Leon 
Krier, Rafael Moneo, Cesar 
Pelli, and Stanley Tigerman, 
each presented a project for 
criticism by the others. P4 is the 
second in a series, following a 
1983 conference held at the 
University of Virginia. 

A.C. Martin & Associates is j 
celebrating its 80th anniversary. 
The Los Angeles architecture 
and engineering firm first made 
its mark with such commissions 
as the Los Angeles City Hall (in 
collaboration with John Parkin
son and John Austin) and the 
Ventura County Courthouse. 
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The new Robert 0. Anderson Building at the Los Angeles County Museum of Art. 

LACMA (continued from page 31) 

panels. 
At the angled west end on 

Wilshire, where a main staircase 
leads up to the plaza level , the 
building is stepped, thus some
what minimizing the full impact 
of the 300-foot-long fa<;:ade. 
Near the east end, a 52-foot-high 
monumental portal leads to an 
even more monumental grand 
staircase sheltered by glass and 
Kalwall canopies that are sup
ported by 70-foot-high green 
terra-cotta-clad columns. The 
canopy expands horizontally at 
the back of the Anderson Build
ing to protect the new, 40,000-
square-foot Times Mirror Cen
tral Court, which provides access 
to all four buildings and also 
gives the museum new space for 
large social functions . 

Inside the Anderson Building, 
50,000 square feet of gallery 
space are allotted to art of the 
20th Century on the two top 
floors and to special exhibitions 
at the plaza level. At street level 
are newly consolidated curatoria l 
and administrative offices . 

This solution is a very unusual 
one for HHPA. While their 
buildings are often very complex 
and dynamic, they are usually 
a lso quite comprehensible. Here, 
however, the exterior reveals no 
indication of the building behind 
it. The patterned fai;:ade seems 
mainly to be a graphic sign that 
is completely arbitrary. It gives 
no clue that this is a four-story 
building, and the entry portal, 
which rises the height of five 

LACMA, Axonometric. 

normal stories, only confuses 
matters. The scalelessness is con
tinued to the porcelain panels. 

T he bolcf horizontality of the 
Anderson Building is in such 
vivid contrast to the spindly ver
ticality of the Pereira buildings 
that it overwhelms them and 
makes one more conscious of 
their weaknesses . Also, one won
ders why so much glass block was 
used outside (it is back-lighted at 
night) when most of it is covered 
on the inside. And after entering 
through the monumental portal, 
grand staircase, and atrium, one 
arrives in absolutely traditional , 
boxy, and often small galleries 
with wall moldings. They are 
orthogonally lined up one after 
another, and are not what one 
expects in a new building for 
Modern art, especially not one 
by HHPA. 

If such a conservative ap
proach is what LACMA wanted 
inside, why does so much monu
mental theatricality lead up to it? 
Why didn 't the museum just 
build a handsome, deep screen 
of rooms along Wilshire 
Boulevard , which would have 
mercifully hidden the Pereira 
buildings and preserved the 
whole central court yard? As it is, 
no one wins; the new building 
seems squeezed into the court
yard and the old ones are unfor
tunately still very much there. 
Maybe LACMA will eventually 
let HHPA rewrap them so this 
package can come together, at 
least on some terms. 
David Morton • 

Fantasy Architecture 
in Miami 
The rather run down Eden Roe 
Hotel , designed by Morris 
Lapidus, was the setting for the 
AIA Design Conference in 
Miami . Architects at the confer
ence-and their distinguished 
speakers-were treated as 
tourists, working hard to see all 

~ "fantasy architecture." 
'o 
• The conference, conceived by 
j chairman Robert Campbell, Bos
• ton Globe architecture critic, took 
8 as its premise that Miami, built in 
{ swampland, lacked traditional 
~ restraints of realty or geography. 
3 Architecture had to be created 

with imagery from other times 
and places. Presentations cov
ered the meaning of fantasy in 
architecture from the vantage 
points of history (Chester Liebs) , 
sociology (Nathan Glazer), and 
architecture (Charles Moore, 
Robert A.M. Stern). 

The conference was small 
enough ( 150 registrants) to pro
mote interaction during the 
tours and lectures. Sunday after
noon carried the group and 
guide Andres Duany on a 
motorized paddle wheeler 
around Biscayne Bay. Seen from 
the water as super toys of shiny 
fabric , the downtown glass build
ings by LM . Pei, SOM, and Hugh 
Stubbins were later dismissed by 
speakers as "banal" and "no dif
ferent from similar skylines in 
Dallas or Denver." As the Dixie 
Belle docked at Vizcaya, however, 
that criticism could scarcely be 
made. There, in a 1916 Renais
sance villa designed by Chalfin 
and Hoffman, the tourist archi
tects were confronted by true 
fantasy. 

The quest for fantasy took the 
conference to Coconut Grove, 
Coral Gables, and the Art Deco 
District, where panelists found 
fault with the garish coloring of 
some newly restored Deco build
ings. 

Tom Hine, architecture critic 
for the Philadelphia Inquirer and 
author of Populuxe, extolled the 
fantasies of hotel architect Mor
ris Lapidus , quoting his apho
rism , "A hotel should be no place 
like home," and his view that 
hotel guests want movie settings. 

Beth Dunlop, architecture 
critic for the Miami Herald, had 
the last word . Viewing the fan
tasy of Arquitectonica's work 
through the eyes of a ten-year
old resident of Atlantis, she told 
how he said of a friend, "He on ly 
lives in a condominium. I live in 
architecture." 
Barbara Baer Capitman • 
The author, a Miami resident, is president 
of the Art Deco Societies of America. 



View of Royal Opera House expansion from Covent Garden Square. 

Royal Opera 
Plans to Expand 
Two years have passed since 
British arch itects Jeremy Dixon/ 
BDP won an international com
petition to expand the Royal 
Opera House at Covent Garden, 
London. Much of that time has 
been spent in consu ltation with 
various preservationists, plan
ners, and other "interested par
ties." The complete plans, long 
the subject of specu lation, have 
just been made public. 

The architects' first task is, of 
course, to modernize and refur
bish the Victorian theater build
ing. Their plans satis fy all con
stituents, with new dance studios 
and offices for the Royal Ballet, 
which permit that company to 
consolidate facilities now scat
tered across London; new rear 
and side stages and a dramati
cally enlarged fly tower for the 
opera company; and an enlarged 
pit and new rehearsal rooms for 
the orchestra. Theater-goers, 
too, will benefit from the new 
entrance and box office off Cov
ent Garden Square; improved 
sight lines within the auditorium; 
and new refreshment bars. 

All of these internal improve
ments are to be paid for in part 
by construction of new offices 
and shops. Fifty percent of the 
ROH property is to be given 
over to commercial use (only 27 
percent by volume, however). 

It is these commercial pieces 

of the program that wi ll have the 
greatest physical impact on Cov
ent Garden. "Any major new 
moves around the Square," ex
plain the architects, "should be 
tackled in a manner that is ar
chitecturally 'correct,' recogniz
ing the strict compositional lan
guage of the Inigo Jones layout. 
By contrast, existing buildings 
on other streets forming the 
edges of the site exempli fy the 
robust variety and diso1·der of 
typical London commercial 
streets." 

Their design makes these dis
tinctions clear. Jones's unfin
ished square, which dates from 
the 1630s, is to be completed at 
ground level by a classicall y "cor
rect'' shopping arcade. The rules 
are progressively relaxed for 
three new office buildings on 
side streets off the squar:e. 

It is, however, the theater's 
massive fly tower that has critics 
most concerned. T he other po
tentially controversia l decision 
concerns Floral Hall , which 
stands directly adjacent to the 
Opera House's monumental 
portico on Bow Street. Floral 
Hall never fully recovered from 
a fire in 1956. The architects 
now propose that its cast iron 
fai;:ade be restored and re
erected on a raised podium that 
will accommodate a new en
trance for scenery trucks. They 
also suggest that Floral Hall's 
second fai;:ade on Market 
Square, which wou ld be ob
scured by new construction, be 
relocated to the south side of the 
Square. 

Assuming that Westminster 
City Council approves the ROH 
proposal, work wou ld begin in 
1988. T he theater would have to 
close for two years from July 
1991, and all construction would 
have to be complete by 1993. 
Total costs are estimated at 55 
million pounds, a third of which 
must be raised by solicitation. 

Metal (continued f rom page 31 ) 

Architect Wallace K. Harrison 
saw the exhibit, bought the 
house, and had it reerected as a 
guest house on his summer es
tate at Syosset, Long Island. The 
house was later re located to Har
rison's estate at Huntington, 
LI., where it now stands. 

The Harrison Estate has since 
changed hands , and the house 
has been altered; the porch and 
roof terrace have been enclosed 
but cou ld be restored easily. But 
the present owner has divided 
the estate into four parcels for 
sale and has applied for a demo
li tion permit for the Aluminaire 
House. (Present zoning prohibits 
two houses on the lot.) 

Although the house is on the 
National Register of Historic 
Places, it must be individually 
listed on the Huntington Local 
Register of Historic Places if it is 
to be protected from demolition. 
Given landmark status, a vari
an.ce cou ld be obtained permit
ting a second principal structure 
on the site, while preserving the 
Aluminaire House. 

The house is being considered 
now for local listing, and the 
application is supported by let
ters from prominent architects 
in the United States and abroad , 
including Richard Rogers, Peter 
Eisenman, Charles Gwathmey, 
and John Hedjuk, as well as f,rom 
the Huntington Historic Preser
vation Commission and the New 
York State Preservation Com-
mtSSIOn. 

Additiona l letters are needed 
to assure its protection. Support
ers should write to Supervisor 
John]. O'Neil, Town Hall, 100 
Main St. , Huntington, LI. , New 
York 11743.josephRosa • 

The author, an architecture graduate 
working at Eisenman Robertson, N ew 
York, is writing a book. on the work of 
Albert Frey and curating an exhibition on 
Frey scheduled f or April at the University 
of Virginia. 

Site plan, Royal Opera H ouse. Dara/ice D. Boles • Hans Scharoun, Exhibition Hall, 1922. 

AEG Fan, by Peter Behrens, 1930. 

Berlin 1900-1933 
at Cooper-Hewitt 
Following close upon the Mu
seum of Modern Art's "Vienna 
1900" exhibition (P/A, Aug. 
1986, p. 23) New York's Cooper
Hewitt Museum has mounted a 
show examining architecture 
and design in a quite different 
city. "Berlin 1900-1933" 
(through January 25) examines 
the decades of that city's greatest 
international design influence. 

While Vienna was portrayed 
as a city ofluxury and introspec
tive art, Berlin is here presented 
as a capital dedicated to mass 
production and social progress. 
The exhibition begins with 
massed electric fans and teaket
tles from the first decade of the 
century, designed by architect 
Peter Behrens for the AEG com
pany, and ends with the tubular
steel-framed chairs of Mies van 
der Rohe and Marcel Breuer 
from the years around 1930. 

The work of Behrens here is 
an impressive show within a 
show, displaying his subtle hand 
at the design of appliances, post
ers, chairs, and buildings, pro
duced over a period of decades. 
His AEG Turbine Factory, 
known to most of us from the 
somber photos in history books, 
(continued on page 36) 
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P /A NEWS REPORT 

Botta (ro11ti1111nl from /x1ge 31) 
with original drawings , extens ive 
new photograp hy, and exq uisite 
new mod els made in Switzer
land . 

The show is entered through a 
large, faceted beige b1·ick fac,:a de 
especia ll y designed by Boua . 
Beyond th is wall , th e ex hibiti on 
is organized rough ly into three 
rooms, beginning with ea rl y 
projects, fo llowed by o ther bui ld
ings and 1·ecentl y constructed 
works , and ending with a sectio n 
d evoted to housing and urban 
d esign . The ea rl y works , mostl y 
single-famil y houses , a re well 
kn own (P/ A, Jul y 1982, pp. 54-
6 1; Dec. 1984, pp. 82-90). 

Less well known , of course , 
are th e new projects, which in
clude the stunning Cultura l 
Cente1· in Chambery, France 
(nearing completion ), th e Bank 
of Gotthard in Luga no, Switzer
land (a lso nearing completion), 
and the huge urban housing 
scheme p lanned for Turin , Ita ly. 
These continue to express 
themes important to a ll or Botta's 
work , rega rdless of the mag
nitude: axiality, geometric o r
dering, inte nse sense o r place, 
and gTeat conce rn for craft and 
mate rials. 

Those themes dominated in a 
November symposium a t 
MoMA , mod erated by Wrede 
with g uests Robert Maxwell 
(Princeton Uni ve rsity) , Kun 
Forster (Geu y Museu m), Ken
neth Frampton (Columbia ni
versity) , and Botta. In an int ro
ductory ex pos itio n o f his work, 
Botta criticized th e Modern 
movement for transforming th e 
house from a place or refuge 
and protection , which " ta kes 
possession of the ea rth ," into 
something transitory-"a no
tion ," he sa id, "my architecture 
does not acce pt." He described 
the traditio nal city as a place or 
"collective memory, of contrad ic
tions a nd confromatio ns, and of 
dialogue between ord er a nd 
disorder, condi tions d enied in 
th e modern , steri li zed city.' ' 

Forste1· the n wondered if 
Botta was a pre-Mod ern a rchi
tect. Maxwell noted that Botta 
uses the technology o f o ur time , 
but doesn't make it the meaning 
of his work a nd in tha t sense isn 't 

1lodern. Frampton rejected this 
"obsessio n with time ," but re
minded the a udience that Boua 
himself admits to atavism, at 
which point the discussion 
moved into more fo rmal and 
constructiona l conce1·ns. 

"One must view carefull y what 
one means by constructi on ," 
Botta noted, add in g, "Architect 
can bluff today just as past 
ones-Borromini is a good 
example-d id ; but when I can
tileve1· bricks , I change the 
course from horizonta l to verti
cal to give it away . . . to revea l 
the key." 

Aftertrave lingto Rice Univer
sity for Ma i-ch-April next year, 
"Ma rio Botta" will then go to the 
San Francisco Museum or Mod
ern Art from September to Oc
tobe i-. The MoMA show does 
not include furniture; that, 
Stuart W1·ede explains, i in the 
design collection upstairs. For 
those interested, the catalog by 
Wrede, published by MoMA, is 
one of the best a nalyses written 
in English on Boua. 
David Morto11 • 

Hillier Wins 
ASU Competition 
T he Hillier Group, Princeton , 
'.J. , has won a limited competi

tion for the expansion or the 
a1·chitectu 1·e chool at Arizona 
State Un iversity. T he winning 
scheme was designed by archi
tect Alan Chimacoff, who re
cen tl y joined Hillier as director 
of design. 

Also competing for the $ 11 .5 
million , 100,000-square-foot 
comm iss ion were Hammond 
Beeby & Babka, Ch icago, and 
Coover Saemish Ande1·son, 
Me a, Ariz. , with Hoover Be1·g 
Desmond , Denver. The three 
finali ts were se lected from a 
field of 26 contestants. 

Thejury, led by Joseph 
Esherick , prai eel in pa rticular 
th e winning architects' use of 
circulation spaces to encourage 
interaction a mong students and 
facu lty. Hilli e r will execute the 
project with the Phoen ix firm 
ArchitecLUre One. Construction 
of the three-story building be-
gins this summer. • 

,;• ·-· .- ~~·;.. 
r;; ... -~ 

I-I i/lier Crou//s desig11 f or Llw Srhool of Archilecture al Arizo na Stale University. 
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P / A NEWS REPORT 

Wright (conlimted f.-0111 /)(lge 36) 

ier questions conce rning th e 
right to reproduce Wright's fur
niture or sell parts of an ensem
ble . Heinz declared that he had 
reached a momentary truce with 
Taliesin in his (out-of-court) 
agreement not to use the fa mo us 
red square and to abandon the 
name "Frank Lloyd Wright As
sociation" for his products; whi le 
Taliesin had agreed not to mar
ket any plates with circular 
motifs fo r two years. 

Heinz went on to justify his 
successfu l business , argu ing 
paradoxicall y that Wright was 
only a designer, not an execu
tant, and that his designs had 
always been produced by others. 
T he very definition of an origi
nal piece of furniture was, he 
said, ambiguous. Keelac retorted 
with the traditional historian's 
advocacy of new creations over 
reprod uctions and protested 
that the la rge-scale reproduction 
of Wright designs would onl y 
serve to trivialize them, claiming 
that "proliferation breeds con
tempt." FitzSimmons concurred 
implicitly , assuring the audience 
that his gall ery preferred mu
seums and public institutio ns as 
clients. 

I rma Strauss fo llowed his 1-e
marks with an impa sioned plea 
for chasing the arch itectural 
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money-le nders from the (U nity) 
temple. To many members of 
the "congregation" who had 
fo llowed the exchange from the 
pulpit, the quanda1-y remained 
not who owns Frank Lloyd 
Wright but who should profit 
from his d esigns? 
Barry Bergdoll • 

The author, a frequent contributor lo 
PIA, leache archilectural history at 
Columbia. 

PIA AdAwards 
52 Winners 
Ove1- 500 advertisements, seen 
in the pages of Progressive Archi
tecture between January a nd De
cember 1986, were considered 
fo r this year's AdAwards. Ju rors 
Walter Bogner of Lee Harris 
Pomeroy, ew York; Roslyn 
Brandt of Hellmuth , Obata & 
Kassabaum , New York; T homas 
Fridstein of Skidmore, Owings 
& Merrill , New York; and Kemp 
Mooney of Kemp Mooney Asso
ciates, Atlanta, singled out a two
page ad run by Lees Com mercial 
Carpet Compan y as Ad of the 
Year. The ad, created by the 
Do novan & Green Agency, is the 
first to be so honored in the 
twelve-year-old program. 

The winners were by category: 
Bern hardt, Brueton Industries, 

Cadsana, Comforto, ICF (two 
awa rds), J. C. Furniture Systems 
(th1-ee awards), The Gun locke 
Co., Koch + Lowy, and Jack 
Lenor Larsen for furniture; 
Armstrong World Industr ies 
and Lees Commercia l Carpet 
(four awards) for carpets and 
fibers ; Blaesing Gran ite Co., Du 
Pont Co., Forms + Surfaces 
(two awards), Harry Lunstead 
Design, and Nevamar Corp., for 
materials and systems; Kohler 
Co. for plumbing (two awards); 
Form + Surfaces for doors; 
Follansbee Steel Corp. for 
roofing; Artemide, Boyd Light
ing Co. (three awards), Koch + 
Lowy, Lutron Elenron ic, and 

Steelcase, Inc. for li ghting/elec
trica l; Flexco for flooring; Kaw
neer Co., for glass/glazing; De
signTex Fabrics, Lee Jofa and 
Sca lamandre (four awards), 
fo 1- fabr ics/wa llcoverings; 
A1-mstrong World Industries 
and Donn Corp. for ceiling sys
tems ; IDCNY for architectural 
suppli es and services; Corbin , 
Em hart Hardware Group, 
Forms + Surfaces (two awards) 
a nd Hewi (two awards) , for hard
wa 1-e; Armstrong for wa lls/ 
partitions/panels ; and HOK 
Computer Service Corp. for 
computer services. The awards 
wi ll be presented in ew York 
January 23. 

Circle No. 378 on Read er Service Card 
Readers Note: There are no missing pages. 
Pages 39-44 were numbered incorrectly. 



WE CALL IT 
THE PERSONAL ARCHITECT 

NOT THE PERSONAL DRAFTSMAN 
T .1 Te named it on purpose. 
V V This is a tool for the entire 

architectural practice, combining 
automated design and drafting 
capabilities on industry-standard 
IBM* PC ATs and compatibles. 

Use the Personal Architect to 
design buildings. While other 
systems work 
with lines and 
arcs, the Per
sonal Architect 
lets you work 
with floors, walls, 
roofs, and rooms. 
In 3-D. In per
spective. So you 
can create a true 
model of your 
building design. 

Use the Personal Architect to 
present designs. 

This system gives you the tools 
you need to make effective pre
sentations. Like perspective 
views with hidden lines 
removed. Shaded pictures. 
And area takeoffs. 

Use the Personal Architect to 
produce drawings. The system 

Get more business done. On-screen menus (left 
screen) facilitate the production of contract docu
ments. Drawing courtesy of Heard & Associates, 
Chicago, Illinois. 
Get more business. Shaded pictures (right screen) 
like this help clients see your vision clearly from any 
perspective. An invaluable selling tool.Drawing 
courtesy ofStephenDouglass, Architect, Cambridge, 
Massachusetts. 

has expert drafting capability 
to get your production work 
done. And can edit drawings 
quickly too. 

On-screen icon menus get you 
up and running fast. And a graphic 
symbol library of over 1,000 
architectural symbols gives you 

great flexibility. 

The Personal 
Architect. It can 
help you get 
more business 
and do more 
business. And 
isn't that the 
name of the 
game? 

Dor more information on the 
I' Personal Architect write: 
Computervision Corporation, 
Personal Systems Business 
Unit, Building 16-2, 100 Crosby 
Drive, Bedford, MA 01730. 
Circle No. !188 

Personal Architect 



PIA NEWS REPORT 

J 3a. River ity. 13 b. River City. 

Chicago (continued from page -17) 

and near Wacker Drive set a new 
tone for infill structures in 
Chicago. "We're getting a nice 
datum of 25- to 30-story build
ings, in an unplanned trend for 
the city," says architect Ralph 
Johnson of Perkins & Will , who 
designed the recently completed 
123 N. Wacker Drive (3). 

Wacker Drive is Chicago's 
grab-bag corporate office strip, 
where every building is a monu
ment to corporate hubris. The 
30-story 123 N. Wacker makes a 
collage of the styles on Wacker 
Drive-the glass of the Sears 
Tower and 333 W. Wacker, the 
masonry of surviving low-rise 
build ings-without sacrificing 
its own individuality. Its lobby is 
not one to ward off strangers, 
but evinces a new affection for 
the passer-by. 

Near the Wacker Drive cor
ridor, two projects under con
struction further the trend of 
street-conscious infill buildings. 
Each less than 30 stories high 
and wrapped in varying amounts 
of stone, 303 W. Madison (4) 
and 225 W. Washington (5) pro
vide street-level retail with bases 
that address the street as though 
they were the walls of an urban I room. Both are designed by 

::c SOM . 
L---------=~~~~ffi~~~~J.J..~~~lllLLJ~ Also planned for the Wacker 

16. Cityfront Center. 
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corridor: a 46-story glass-and-
granite office building fronting 
the river at 35 W. Wacker (6) 
and de igned by Kevin Roche 
for advertisers Leo Burnett Co., 
the largest advertising company 
in Chicago; the AT&T Corpo
rate Center (7) designed by 
SOM; and 311 S. Wacker (8), 
designed by Kohn Pedersen Fox. 
All three buildings rebut the 
aesthetic that fashioned the 
Sears Tower. AT&T echoes the 
slightly Gothic and Art Deco 
themes of Chicago during the 
World' Fair of 1933, while 
KPF's design displays the tradi
tional Chicago preoccupation 
with expression of the structural 
frame, although the tower is 
Neo-Classical in spirit. The first 
of three planned towers, 311 S. 
Wacker includes an elaborate 
wintergarden that will connect 
the building to train stations 
across the river. 

West Loop 
Until recently, the only thing 
this oblong neighborhood just 
west of the river had going for it 
was a string of four or five in
nocuous mid-rise office build
ings lining the river. Today, the 
West Loop, anchored by both of 
the city's major train stations and 
peppered with parking lots ripe 
for development, is the fastest 
growing section of downtown 

Chicago. The area is, however, 
struggling for an identity: corpo
rate or residential , low-rise rehab 
or high-rise office construction. 

Helmut Jahn's orthwestern 
Atrium Center (9), now under 
construction at 500 W. Madison 
St., replaces the demolished 
1912 Chicago & North Western 
train station with an undulating 
tower in blue and silver reflective 
glass. (Historic preservationists 
aren't exactly a formidable force 
in this city.) The bold design is 
intended to conjure images of 
locomotion and elegant train 
travel. 

Meanwhile, nearby Presiden
tial Towers (l 0) has injected a 
large residential population into 
the evolving area . The massive 
project, designed by Solomon 
Cordwell Buenz and plopped 
into an area ill-prepared for the 
arrival of 2300 apartment dwell
ers, has attracted a lot of atten
tion for its questionable use of 
federal funds for what is essen
tially a yuppie residential 
heaven, complete with health 
club and launderers. "We didn't 
come into a neighborhood , we 
created one," says partner John 
Buenz in defense of the security
conscious project. 

LaSalle Street 
A spate of new construction 
poses no threat to the character 
of Chicago's canyon, LaSalle 
Street. Two buildings currently 
under construction along the 
southern tip, near the spot where 
the august Chicago Board of 
Trade marks the terminus of the 
financial district, obediently toe 
the sidewalk baseline that creates 
the canyon effect. 

190 S. LaSalle (l l) is the first 
Chicago entry by John Burgee 
Architects with Philip Johnson . 
Its gabled top and soaring 
arched entryway are the talk of 
the town. However, the building 
confirms recent criticism of the 
firm's insubstantial design. Its 
skin, although of granite, has the 
look of wedding cake frosting: 
brittle, easily toppled, fattening 
but not nourishing. 

Farther north, Chicago's first 
experiment with fa<;:adism is well 
under way. Named Manufactur
ers Hanover Plaza after its an
chor tenant, the 37-story build
ing under construction at 10 S. 
LaSalle ( 12) preserves the two
story base of the Holabird & 
Roche-designed 1911 original. 
Architects Moriyama & Teshima 
of Toronto with Holabird & 
Root in Chicago have designed a 
35-story shaft that largely ig
nores the granite and terra cotta 
fa<;:ade and columns of its base , 
flaunting not only reflective blue 
(contint1ed on page 50) 



Making more elevators 
makes Dover No. l 

Major projects like 
this one-the Energy 
Centre in New Orleans 
- have helped make 
Dover the best-selling 
elevator in America. 

In this busy 39-
floor building, 18 
Dover elevators are 
equipped with comput
erized Traflomatic® 
controls that mini
mize response time. 
The 7-floor parking 
garage and freight 
service needs are met 
with four additional 
Dover elevators. 

Dover's vast and 
varied experience is 
yours to call on. For 
help on any project or 
more information, call 
your local Dover office. 

Or write Dover 
Elevator Systems, Inc., 
P. 0. Box 2177, 
Memphis, Tennessee 
38101. 
Energy Centre 
Owner: 
Lincoln Property Company 
Architect: 
Harwood K. Smith 

& Partners 
Contractor: 
Gervais F. Favrot Co., Inc. 
Elevators sold and inswlled 
by Dover Elevator Co., 
New Orleans 

DOVER 
ELEVATORS 
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New Thermal Break Frame 
features a unique PVC thermal 
barrier. The rigid vinyl break slips 
between interior and exterior 
sections , firmly holding them 
together preventing metal -to-metal 
contact. 

Thermal conductivity that is typi 
cal of a one-piece metal frame is 
eliminated so that heat stays in , 
cold stays out. Cleanline® design 
features a complete thermal break , 
with no rivets or fasteners . 

Flexible vinyl weather stripping 
snaps into a slot in the thermal 
break , and can be easily refitted in 
the field . 

For more intormarion , 
call or write : 

~~ I ~1tltutlon1I SIMI Door1, 
Fr1mH; Archltectur1I Gr1d• Decor1tlv• 
L1mln1te Flr•·R1t1d Doore; ind Hudwue 

1500 Amweld Drive • Industri al Park 
Garrettsville, OH 44231 (21 6) 527-4385 
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Chicago (co 11ti1111ed from page 48) 

glass but eccenLri chartreuse 
in the cut-away corn ers. The 
effect i j a rring but a rrestin g. 

South Loop 
T he South Loo p and the ea r 
So uth a rea stretch ing to 12th 
Street have long been Chicago's 
tho rn iest urban planning prob
lem. Cut off from the lake by 
tra in tracks and Lake Sho re 
Drive, the a1·ea has been hand
icapped by a down-at-the-heels 
image th at impeded the d evelop
ment of housing, which was 
generall y agreed to be th e besl 
use fo r the a rea. 

But e fforts to revita lize the 
South Loop are beginning to pay 
off. T he Dea1·born Park phased 
housing development, wh ich 
opened in 1979, and the ongoing 
rehabilita tion o f Printing Hou e 
Row on o uth Dea1·bo rn Street 
into mu lti fa mi ly ho using have 
spaw ned funh er con truction 
and 1·enovation. 

Like the West Loop, this a rea 
is a ttractive to both resid enti a l 
and o ffi ce d evelopers. So fa r , the 
two seem to be coex isting nicely. 
The preserva tion o f such South 
Loop maste1·pieces a the 
Monadnock, Old Colony, and 
Fisher buildings has been aug
mented by ongoing rehabi lita
tion for residentia l use. 

T he long-abando ned Dear
born Stree t Sta tion, whose re
habili ta tion is key to the con
tinued revitalization of this a rea, 
is being restored under the ex
perienced eye o f San Francisco
based a rchitects Kaplan 
McLa ughlin Diaz. T he renova
tio n of the I 0 I-yea r-old struc
ture will not only clean up an 
eyeso re , but inject some ba ic 
retailing and sevice operation 
into th e rejuvenated a rea. 

Just south of th is laboratory o f 
Chicago School bui ldin gs is Rive1· 
City (13a, b), a river-hugging 
se rpentine mid-rise apa rtme nt 
complex d esigned by a rchitect 
Bertrand Goldberg. I n the face 
o f polite mi les, Mr. Goldberg 
contin ues to preach the e ffects 
o f a rchitecture on socia l be-
ha ior , and his Ri ve r City is a 
stud y o f his belie fs: winding in 
te r ior "roads" and balcon ies tha t 
encou rage tenant to meet a nd 
mix, prox imity to the ri ver, and 
a conc1·ete for m that looks as 
though it slinked o ut o f a pri
meval sea. 

I f all goes well , successive 
stages of development co uld 
push Ri ve r City as fa r south as 
China town (231-d Su·cet), provid 
ing a long-hoped-for physica l 
li nk be tween the Loo p and the 

ea r South Side . 
It was ho ped that McCormick 

Place, Chicago's con ventio n 

cente r o n th e lake, wou ld per
fo rm tha t linkage function . Bu t 
that hope now appears d ead , the 
recent construction of a massive 
adjacent addi tion (I 4a, b) not
withstandin g. Designed by SOM , 
th e add itio n is an effective and 
even a ttractive way to keep 
thousands of conventioneers out 
o f the rain , but it is hard ly an 
urban place . Given the unbend
ing logic o f constructing an 
addition near the cun-ent 
cente r- d espite the fac t tha t it is 
inaccessible except by ca r or 
taxi-little could be done to 
ma ke the new bui lding a mean
ingfu l contribution to the city's 
evolving conscio u ness of urban 
d esign . 

Urban Planning 
Most of the credit fo r this in
creased urban awa rness in 
Chicago goes to Chicago Plan
nin g Commissioner Elizabeth 
Hollander. Although she ha 
postponed (until a ho ped-for 
second te rm ) an important new 
zoning ordinance to replace the 
ho pelessly anachro nistic 1950s 
version cu rrentl y in use, Ms. 
Hollander has managed to gel 
the message ou t that she ex pects 
new bu ildings to contribute more 
to the city than tax d olla rs. " How 
bu ild ings fit onto the stree t, how 
a ll the ed ges look- th e fro nt, 
back, sides, even the roof-the 
wo rd is out that Hollander ca res 
abo ut th ese things, and the plans 
come in tha t way now," Ms. Hol
lande1· says. 

T hanks to her scru p ulous at
te ntion , a number of mistake 
have been averted , incl udin g a 
I 0-story glass addition to the 
low- rise masonry streetscape of 

o uth Michigan Ave nue over
lookin g Grant Park, an inap
p ro priate suburban-style park
ing garage for the Late Street 
shopping area, and the d estruc
tion o f the Ch icago T heatre
three p roj ects proposed bu t 
never executed . 

Perhaps more important, 
some master planning schemes, 
the li kes o f which haven't been 
seen since the day o f Daniel 
Burnham, a re being conjured by 
th e city planning d epartment 
a nd priva te developers. 

T he larges t and most impor
ta m of these is Cityfi-onl CenLe1· 
( 16, P/A, J u ly 1986, pp. 104-
105), a 43-acre d eve lopment 
bounded by Michigan Avenue, 
th e ri ver, a nd the lake. T he str in
gem (for Ch icago) bui ldin g de
sign tanda rds developed by 
Lohan Associates, Chicago, and 
Alexander Cooper , ew York , 
for the section east of Columbus 
Drive (following planning com
pleted by SOM , Chicago, and 
(ro lllinued 011 /Jage 53) 



A BURST OF BRILLIANCE. 

FORMICA® brand metallic laminate reflects 
another facet of Formica Corporation's commitment 
to innovation and quality. FORMICA brand metallic 
laminate is a unique design element, for it combines 
the beauty of metal with the ease of application of 
laminate. It also resists scratching, pitting and oxida
tion. The exciting architectural patterns and textures 
add a new dimension to metal laminate allowing a 
wide range of creative design solutions. 

For more information and samples, 
call Zip Chip, 1-800-524-0159 
(in N.J. l-800-624-1914) . 
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There's little evidence 
this courthouse 
has been renovated. 
And custom Pella Windows 
are sworn to secrecy. 
A passion for authenticity in restoration 
and renovation sometimes goes unno
ticed . And nothing could make the ar
chitects of this mun icipal building 
renovation happier. They gleefully recall 
a local resident's comment: "I looked at 
the building and I don't see that you did 
anything. Why did they pay you to do 
nothing?" 

Nothing, indeed . The historic 1914 
Municipal Building in Sewickley, Penn
sylvania, has been restored inside and 
out. Council chambers have been ren
ovated , administrative offices expand
ed , a conference room added along 
with an elevator tower and a wing for fire 
department apparatus. The intent was 
to restore the existing building and have 
all additions match the original in kind , 
in both materials and design . It shows, 
or doesn't show, in everything from the 
original brass hardware to the red com
mon brick of the new additions to the 
custom Pella Windows. 
Custom Pella sizes and colors. 

Custom Pella Windows were a vital 
part of the project. No other wood win
dow manufacturer could provide the 
custom sizes and custom clad color the 
project required , with the quality the ar
chitects demanded. 

Drafty, white double-hungs and base
ment windows were replaced with cus
tom Pella Clad Double-Hung and 
Awning Windows. The architects "didn't 
want to look at the building and see a 
window and a window and a window" but 
rather intended the whole of the exterior 
to work together for a monolithic look. So 
Pella Clad Windows were specified in a 
custom tan enamel finish that matches 
the cleaned Cleveland limestone of the 
build ing's foundation . 

Only Pella offers custom colors in alu
minum cladding, adding just a week to 
normal delivery time. The baked enamel 
finish resists fading, chemical attack, 
chalking, chipping, peeling and crack
ing so the windows need no painting. 

Inside , the natural wood beauty of 
Pella Windows complements the origi
nal oak woodwork, doors and molding 
which were carefully preserved . 

The Pella Clad subframe system neat
ly covers the exterior of the old wood 
frame and al lows for installation from in
doors. Since no scaffolding or cranes 
were needed , the Sewickley Council of 
Garden Clubs could do the landscaping 
unimpeded. 
Lower heating and cooling costs. 

Some things, like the charming hose
drying tower, are used today as they 
were in horse-and-firewagon days, but 
many things needed a drastic update. 
The building's energy efficiency, for in
stance . Pella's Double Glazing Panel 
System was specified for all Pella Win
dows, giving nearly an inch of insulating 
air between panes. The perfect space 
for the removable wood muntins, safe 
from dust and damage. 

Another of Pella's seven glazing and 
shading options, Type E Slimshade® 
blinds can be specified or retrofitted be
tween the panes of the Double Glazing 
Panel System, where they help give Pella 
Windows a low U value of .23, actually 
outperforming triple glazing. 

As for maintenance economies, Pella 
Double-Hung, Awning and Casement 
Windows pivot or rotate toward the cen
ter of the frame for easy cleaning from 
indoors. 

Your Pella distributor can tell you more 
about it. For information , look for Pella in 
the Yellow Pages under "Windows." Call 
Sweet's BUYLINE or see Sweet 's Gener
al Building File. Or send th is coupon . 

Please send me the latest literature on 
Pella for replacement and new 
construction. 
Name ___________ _ 
Firm ____________ _ 
Address __________ _ 
City ___________ _ 
State ______ Zip ___ _ 
Telephone __________ _ 
This coupon answered in 24 hours. 

Mail to: Pella Windows and Doors, Commercial Division, 
Dept. T35A7, 100 Main Street, Pella, IA50219. Also avail
able throughout Canada. 
© 1986 Rolscreen Co. 

Pella. The significant difference in windows. 
Sewickley Municipal Bui lding 
Sewickley, Pennsylvania 
Architects 
Robert 0 . Graham, Sewickley, Pennsylvania 
J. Ronald Reynolds, Coraopol is, Pennsylvania 
Contractor 
Coco Brothers, Inc. 
Allison Park, Pennsylvania 
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PA Calendar 

Lloyd Wrighl, Hanna R esidence, Chevy Chase, Calif, 1933. al M ax Prolelch Galle1y , 
Nrw York, lh roughja11.. 3 1. 

Exhibits 

Through January 31 
Lloyd Wright: Architect. Max 
Protetch Galle ry, New York , 
N.Y. 

Through February 8 
Tokyo: Form a nd Spirit, IBM 
Gallery of Science and Art, New 
York. Also March 12-May 3, 
San Francisco Museum of Mod
e rn An, San Francisco (see P/A, 
April 1986, pp. 108-113). 

Through February 15 
"Comfortably Seated." Cleve
land Museum of An, Cleveland , 
Ohio. 

Through February 16 
Oskar Kokoschka , I 886-1980. 
Guggenheim Museum , New 
York . 

Through February 16 
Alexande1· Arch ipenko: A Cen
tennial Tribute. Nationa l Gallery 
of Art, Wa hington , D.C. 

Through February 16 
The Machine Age in America 
1918-1921. The Brooklyn Mu
seum , New York. (P/A, Nov. 
1986, p. 110). 

Through February 22 
Photographs by Roger Sturte
vant. The Oakland Museum , 
Oakland , Calif. 

Through February 28 
Bauhaus. MIT Museum , Cam
bridge , Mass. 

Through March l 
Perspective: The Illusion of 
Space. Cooper-Hewitt Museum, 
New York. 

Through March 2 
Twentieth Century Design. The 
Brooklyn Museum, Brooklyn, 
N.Y. 

Through April 19 
American Furniture from the 
Kaufman Collection. Nationa l 
Gallery of Art, Washington , D.C. 

Through July 19 
American Decorative Window 
Glass , 1860-1890: T he H ome as 
Heaven Below. National Build
ing Museum, Washington, D.C. 

Through July 31 
New and Different: Home In
teriors in I 8th-Century America. 
Museum of American History, 
Smithsonian Institution , Wash
ington , D.C. 

January 13-April 26 
Crystal Palaces. Cooper-Hewitt 
Museum , New York. 

January 16--March 1 
Arch itects' Drawings from the 
Collection of Barbara Pine 
(works by Frank Lloyd Wright, 
Louis Su llivan, Josef Hoffman, 
Frank Geluy, H elmut Jahn , and 
others) . Mary and Leigh Block 
Gallery, Northwestern U niver
sity, Evanston , Ill. 

January 28-May 24 
The Golden Age of Ottoman 
A1-chitecture: Sinan, Sultan 
Suleyman's Court Architect. 
The Octagon Museum, Wash
ington , D.C. 

January 31-March 22 
The Architecture of Frank 
Gehry. Contemporary Arts Mu
seum , Housto n, Texas (PIA , 
Oct. 1986, pp. 69-101 ). 

February 2-24 
Eccentric Places: In ternational 
Innovative Architectu.-al Exposi
tion. University Gallery/Masters 
Gallery, San Diego State U ni ver
sity, San Diego, Cali f. 

February 5-April 5 
Modern Jewellry-the Cleto 
Munari Collection (works by 
Etto1·e Sottsass, Hans Hollein , 
Peter Shi re , Cesar Pelli , Robert 
Venturi, and others). Musee des 
Arts Decoratifs de Montreal , 
Montreal. 

February 11-March 13 
T he Well-Built Elephant, the 
work of J.J.C. Andrews. Gallery 
at the Old Post Office, Dayton , 
O hio. 

February 17-June 9 
Gaud i in Context: Building in 
Barcelona, 1873- 1926. Cooper
Hewitt Museum, New York. 

February 23-April 26 
Ornamental Architecture Re
born: A New Terra Cotta Vocab
ulary, Purdue University, West 
Lafayette, Ind . 

February 28- April 26 
Frank Lloyd Wright and the 
Johnson Wax Buildings : Creat
ing a Corporate Cathedral. 
Grand Rapids Art Museum, 
Grand Rapids, Mich. 

March 14-April 19 
Changing Light: Sixth Arango 
International Design Exposition. 
Center for the Fine Arts, Miami, 
Fla. 

Competitions 

January 30 
Dead line, 1986 Edison Award 
competition . Contact F.F. 
LaGiusa, Cha irman, Ed ison 
Award Competition, General 
Electric Co., Nela Park # 4 162 , 
C leveland, O hio 44 11 2. 

February l 
Deadline, Proposal Abstracts , 
Samuel G. Wiener Fund for the 
Advancement of Architecture. 
Contact Dean Keith McPheeters, 
School of Architecture, Auburn 
U niversity, Auburn , Ala. 36849 
(205) 826-4524 . 

February 1 
Application deadline . Rudy 
Bruner Award for Excellence in 
the Urban Environment. Con
tact Program Coo1·dinator, Rudy 
Bruner Award, Bruner Founda
tion , 132 W. 43rd St., New York, 
N.Y. 10036 (212) 575-5115. 

February 20 
Entry deadline. 29th Annual 
S.M. Hexter Awards Program 
for the Interiors of the Yea r. 
Contact S.M . Hexter Co. , 979 
T hird Ave., New York , N .Y. 
l 0022 (2 12) 355-5587. 

February 28 
Deadline, Snug Harbor Music 
Hall/Theatre Design Competi
tion. Contact Mark Hewitt, Pro
fessional Advisor, Music/Hall 
Theatre Design Competition, 
Snug Harbor Cultural Center, 
1000 Richmond Teri-ace, Staten 
Island, New York 10301. 

February 28 
Deadline, Sixth Annual Young 
Architects Forum. Contact Anne 
Rieselbach , Architectural 
League of New York, 457 Madi
son Ave. , New York , N.Y. 10022 
(2 12) 753-1722. 

March 1 
Entry deadline. In ternational 
Competition and Exhibition. 
Contact Competition Chairper
son, Stained Glass Association of 
America, 7976 E. 4lst Su-eet, 
Tulsa, Okla. 74145 (9 18) 664-
8604. 

March 6 
Deadline. New American Talent 
1987. Contact Texas Fine Arts 
Association, P.O. Box 5023, Aus
tin, Texas 78763 (5 12) 453-5312. 

March 10 
Deadline. Design Advancement 
Project Grants for Individuals. 
Contact National Endowment 
for The Arts, Washington , D.C. 
20506. 

March 31 
Deadline. AIA Architectural 
Photography Competition. Con
tact St. Louis Chapter AIA, 911 
Washington Avenue, #225, St. 
Louis, Mo. 63101 -1 203 (314) 
62 1-3484. 
(conlinued on /iage 58) 
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Interlocking Rubber Tiles 
High traffic 12"x 12"x 5/8" thick lobby tiles are easy 
to install without adhesives. Easy maintenance, long 
lasting and ideal for sound absorption. The hidden 
interlocking tabs assure tight connections between 
ti les. The knob back provides aeration undertiles- no 
odor or mildew. May be installed on the surface with 
a contrasting beveled border for safety. Recessed 
installations available. Three new surfaces to choose 
from in 7 decorative colors. Write or call for details. 

@)~~~~ 
PAWLING, NY 12564·1188 

CALL TOLL FREE -
1 ·800·431 ·3456 
1·800·942·2424 N.Y.S. 
Sweers Catalog - 12690/PAW 
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April 1 
Postmark dead line, " Playho use 
in Amsterdam" Interna tio nal 
Idea Competition . Contact 
Knudson-Benson Assoc., 
T heatre and Lighting Consu lt
ants, 3002-89th Place, S.E., 
Mercer Island , Was h. 98040 
(206) 232-2273. 

April 10 
Deadline. Design Ad vanceme nt 
Project Grants fo r Orga niza
tions. Contact National Endow
ment fo r T he Arts, Washington , 
D.C. 

April 15 
Deadline, AS ID/Kohler Co. a
tional Bathroom Design Compe
titio n . Contact Competitio n 
Coord inator, Ko hler Co., 
Ko hle r, Wisc. 53044 (4 14) 457-
444 1. 

Conferences 

January 25-29 
Wo rld o f Concre te '87, Houston 
Astrodome, Houston , T exas. 
Contact American Concrete In
stitu te, P.O . Box 19 150, Detroit, 
Mich . 482 19 (3 13) 532-2600 . 

January 26--28 
CALlCON 4-Cali fo rn ia Con
tract Show, Western Merchan
dise Mart, San Francisco. Con
tact Western Merchandise Mart, 
Directo1· of Communications, 
1355 Market Street, San Fran
cisco, Calif. 94 103 (4 15) 552-
23 11. 

January 28-30 
CONDES '87. Dallas Market 
Cente r, Dallas, Texas. Contact 
Lori Bil bo, Communicatio ns 
Coordinator , Dallas Market 
Center , 2 100 Stemmo ns free
way, Dallas, Texas 75202 (2 14) 
655-6 100. 

February 6--7 
Developing the American City/ 
Society and Architecture in the 
Regional City, Yale Un ive rsity 
School of Architecture. Contact 
Carey Seierabend , 125 Dwight 
Street, New Have n, Conn . 065 1 1 
(203) 787-0 139. 

March 3-5 
RIDEC '87 (Restaurant, H ote l 
Interna tional Design Exposi
tion), The Expo Center , 
Chicago. Contact National Ex
positio ns Co., 49 W. 38th St., 
New York, N .Y. 10018 (2 12) 
39 1-9 111. 

March 9-11 
Fire Detection and Suppression 
Symposium , Ma ritime Institute, 
Linth icum , Md . Contact Society 
of Fire Protectio n Enginee rs, 60 
Batterymarch Street, Boston, 
Mass . 02 1 l 0 (6 17) 482-0686. 

March 12-14 
T hird Annual In tern ational 
Biennia l Festiva l of Films on 
Archi tecture, Town Planning 
and the Urban Environment. 
Entrepot Laine, Bordeaux, 
France. Con tact Entrep6L Laine, 
3 rue Ferrere, B.P. 85 , 33024 
Bordeaux Cedex, France. Tel. 
56.52 .97 .88. 

March 15-17 
Ad va nced Residential Construc
tion : Building fo r the Future, 
Monticello, .Y. Contact Q uali ty 
Bu ilding Council, P.O. Box 54 1, 
Brattleboro, Vt. 0530 1 (802) 
254-2386 . 

March 22-26 
Compu te r Gra phics '87 Confer
ence and Exposition . Philadel
phia Civic Center, Philadelphia. 
Contact ancy Flower or Mar
j orie Foos, National Computer 
G raph ics Association , 2722 Mer
ri llee Di-., Ste. 200, Fa irfax , Va. 
2203 1 (703) 698-9600. 

March 25-27 
WESTWEEK 1987, Pacific De
sign Center , West Holl ywood , 
CA. Contact James Goodwin , 
Director Marketing Comm uni
cations, Pacific Design Center & 

ews, 8687 Melrose Ave ., West 
Holl ywood, Calif. 90069 (2 13) 
657-0800. 

March 30-ApriI 2 
Amer ican Institute for Design 
and Dra fting 27th Annual Con
ventio n and Technology Ex posi
tio n , Sheraton St. Louis Hotel, 
St. Lou is. Contact AIDD, 966 
Hunger fo rd Dr. , Ste. lOB, 
Rockville, Md. 20850 (30 I) 294-
87 12. 

April 6-10 
1987 Eu ropean Conference on 
Architecture, Munich . Contact 
Con fe rence Organizer, H .S. 
Stephens & Associates, Agricul
ture H ouse, 55 Goldingto n Rd , 
Bed fo rd MK40 3LS, England . 

April 8-10 
T he International Design Mar
ke t. T he Merchandise Mart, 
Chicago. Contact T he Merchan
d ise Mart, Communicatio ns De
partment (3 12) 527-7553. 

May 6--10 
Scandinavian Furni ture Fai1·, 
Be lla Center Ex hibi tion Hall , 
Copenhagen , Denmark. Contact 
Gum Pu blic Relatio ns, 156 Fifth 
Ave nue, New York, N.Y . 10010 
(2 12) 807-6860. 

May 11-13 
Lighting World International, 
Jacob K. Javits Cente r, New 
York . Contact National Ex posi
tions Co., 49 W. 38th St. , New 
York , N. Y. 100 18 (2 12) 39 1-
9 11 1. 



CAD FOR THE NEXT 
GENERATION. 

Imagine a PC CAD system Think of creating a design 
which allows you to design in that provides the production 
three dimensions-and then revise drawings, model design and pre
that design as often as you want. sentation images, all from one 

Imagine, too, the ability to model. 
see a design in plan, elevation, Think about "walking 
section or perspective; all at the around" a shaded model in real 
stroke of a key. time to show all sides of the 

Imagine the ability to com- project. 
municate to and from other DXF Think Solid Vision. The 
compatible PC CAD systems. newest member of CalComp's 

Solid Vision'" is a trademark of CalComp. ©1986 CalComp 
Acwal screen image~ courtesy of: Poncr. Lawson&. Pawlowsky, Inc. 
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CAD Continuum of PC-based 
software through turnkey systems. 

For more information or a 
demonstration, call your local 
dealer. Or contact us at CalComp, 
P.O. Box 3250, Anaheim, 
CA 92803; 1-800-CALCOMP. 

CALCOMP 



Intro ucing 
thew •te-
on-white 
recessed 
sprinkler. 

Viking once again leads the way in 
providing visual subtlety for architects and 
designers with the introduction of a U.L. 
listed, White-on-White recessed sprinkler. 

A unique white polyester-coated 
Micromatic sprinkler is matched with a 
white painted 2-piece adjustable recessed 
escutcheon to provide an extremely attrac
tive appearance at an even more attractive 
cost. The special polyester application was 
developed by Viking to provide a white 

sprinkler frame without standards viola
tion. As a result, the new White-on-White 
sprinkler can be used in any appropriate 
commercial or industrial occupancy. Like 
the Viking chrome and brass recessed 
models, the White-on-White recessed sprin
kler is available in 7 temperature ranges 
(with color coded glass bulbs) in both W' 
and %" orifice sizes. 

The new 2-piece adjustable escutcheon 
greatly simplifies installation and allows 
the Micromatic sprinkler to be recessed up 
to one-half of its 11h" height for a clean 
appearance. 

For more detailed information on the 
Viking Recessed Sprinkler line, including 
the unique White-on-White model, 

~~:~iYihlng '" 'IKINrf Distributor, write, ~ \!J 
or call The Viking THE v1K1NG coRPORAT10N 
Corporation, 210 N. INDUSTR IAL PARK ROAD 

HAST INGS, MICH., U.S.A. 49058 
Hastings, TELEPHONE (616) 945-9501 
Michigan. CAB LE : v 1K1 c TELEX : 22-&400 

Sprinkler Contractors Supply, Fullerton, CA: Fi re Protection Supply Co., Arh ngton Heights, IL: Allied Sprinkler Corp .. New York , NY: Viking Sprinkler Supply, 
Fairfield, NJ : PVF Marketing , Inc., Columbus. OH: Sunbelt Marketrng, Inc .. Atlanta, GA : Hawaii Sales Associates, Inc., Honolulu , HI : SW Fi re Sprinkler Suppl y, 
Addison, TX: Nolan Northwest, Seattle WA : 
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COOPERATIVA 
CERAMICA O'IMOLA 
is the largest supplier 
of ceramic tiles from 
Italy in the U.S. 

:rlnce~~ 

OO<FERATIVA CERAMICA D'IMOLA 
IS LEADER IN DESIGNING & MANUFACTURING CERAMIC 
TILES AND CAN OFFER AN INCOMPARABLE SELECTION 
OF PRODUCTS. SHOULD YOUR DESIGNS CALL FOR 
SPECIAL SOLUTIONS, OUR NATIONWIDE NETWORK OF 
DEALERS IS AVAILABLE TO YOU WITH HUNDREDS OF 
COLORS, SHAPES, DESIGNS. 



A Stanley door makes any house better. 
Energy efficiency. Security. 
High style without high cost. 
These are the features your 
clients demand from a door 
system. And from you. 

It is exactly this combin
ation of quality and value 
that has made Stanley steel 
door systems the choice of 

contractors, architects and 
homeowners alike. 

Stanley door systems are 
engineered to the highest 
standards and crafted for 
long-lasting beauty. And 
once they're installed, they 
won't warp, crack, split, or 
rot, with energy efficiency 

far superior to wood doors. 
Give your clients the 

royal treatment. can 
Stanley, the Total Door 
Company. The name 
known and trusted for 
quality for over 140 years. STANLEY 

helps you do things right.® 

-systems, Division of The Stanley Works, 1225 East Maple, Troy, Ml 48084 • (313) 528-1400 
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Cl 1986 Bobrick WBahroom Equipment 

Looi< mom, no hands. 
New! An extraordinary group of AutoPilot and 
TouchButton warm air dryers featuring solid 
state reliability, elegant low profile design, vandal 
resistance, and amazing durability. Want that 
good warm feeling? Specify Bobrick's new Aircraft™ 
Warm Air Dryers in your next washroom design. 
AutoPilot models with touch free operation, and 
TouchButton models with on-off feature (for energy 
savings), both with automatic shut off. Seven gor
geous cast iron vitreous enamel cover colors, 5-year 
field proven electronics. Handcraft™ Hand Dryers 
have a unique 2-position nozzle for drying hands and 
face. HairCraft™ Hair Dryers are ideal for health clubs. 

All with low noise levels, even-flow air volume void of 
hot spots, vandal-resistant cover and nozzle, low 
profile silhouettes, 5 and 10 year warranties, and 
competitive prices. For further information contact 
your local Bobrick representative, or write Bobrick, 
11611 Hart Street, North Hollywood, CA 91605-5882. 
818/764-1000. 

• BOBRICI< AirCraft™ Dryers 
New York Los Angeles Toronto 
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For years, even the best design
ers have been stymied by fire 
codes. Anyone who wanted to 
use indoor and outdoor fabrics 

for awnings, canopies, or other treatments in com
mercial settings had to take more than a little heat. 

Because even if you could satisfy codes, chances 
were you couldn't find fire-retardant fabrics worth 
the trouble. So many an imaginative idea got snuffed. 

Sunbrella Firesist® To The Rescue. 
Happily, all that's in the past. Because now there's 
a beautiful, durable fabric that measures up to the 
toughest standards-yours and the fire department's. 
Sunbrella Firesist. 

This new canvas fabric meets the requirements of 

68 Progressive Architecture 1 :87 

the National Fire Protection Association as well as 
the stringent California Fire Marshal's test. But that's 
only the beginning. The fact is, Sunbrella Firesist is 
unlike any other material you can buy. 

No Other Interior !Exterior Fabric Is Woven From 
Pigmented, Flame-Retardant ModOC[ylic Fibers. 
Or Comes With Our 5-Year Limited Warranty~ 
Sunbrella Firesist isn't just another fabric sprayed or 
coated with flame-retardant chemicals. Instead, it's 
woven from fibers which are inherently flame re
tardant. This means Sunbrella Firesist will never 
lose flame retardancy since that retardancy can't be 
washed out or dry-cleaned away. 

In addition to making decorative fabric treatments 
safer, these fibers make them better than those made 



FmmThmwingWaterOn \Our Ideas. 
of conventional fabrics . Like traditional Sunbrella ® 

fabrics, Sunbrella Firesist won't crack, peel, harden, 
or be affected by rot. Furthermore, it's highly soil 
resistant. Finally, its solution-dyed, locked-in colors 
won't fade. We're so sure Sunbrella Firesist will live 
up to these promises, it comes with a 5-year limited 
warranty. 

Compared with coated or laminated vinyl, 
Sunbrella Firesist looks even better. That's because 
Sunbrella Firesist is highly breathable, so that mois
ture doesn't get trapped underneath, allowing mil
dew to form. 

Nau; You Can Execute Your Hottest Desigm. 
With Sunbrella Firesist, you can specify fabrics for 
treatments from decorative panels to privacy screens 

Circle No. 335 

to cabanas, knowing youll get the results you want. 
We off er an excellent choice of richly colored solids, 
and many additional solids, stripes, and fancy pat
terns will be available soon. Unlike many fabrics, 
ours is the same color on both sides. So it looks 
great from any angle. 

Find out more about Sunbrella Firesist by con
tacting Glen Raven Mills, Inc. , Glen Raven, North 
Carolina 27215, 919/227-6211. So the next time 
someone says you can't meet a fire code, they'll just 
be blowing smoke. 

Sunbrella Firesist 
®Sunbrella , Sunbrella Fi resist are registe red trademarks of Glen Raven Mills, Inc. 
®SEF-PLUS is a registered trademark of Monsanto Chemical Company. 
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PA Practice 

Failures: 
Steel Erection 
and the Designer 

A structu re is a lways in a preca r i
ous state of stabili ty when it is 
being assembled . Many fa ilures 
occur during this pe riod beca use 
attention is o fte n foc used more 
on getting the job clo ne th an on 
the uncerta inties inhere nt in the 
structura l connections be ing 
created. The case presented 
below illustrates how a d esign 
profess ional can "set up" a po
tentia l fail ure by neglecting a 
simple deta il li ke a column base 
plate in a single-story steel fram
ing system. 
1. The Problem 
A partially erected bay of a o ne
story structural steel fra me col
lapsed while two iron wOJ·ke rs 
were on top of a beam located 
along the exterior column line. 
The beam was bei ng connected 
to two freestanding J 6-foot
high, 6" x 6" tube columns. T em
pora ry connectio ns to the col
umns had been comp.le ted a t 
each end of the beam . The col
lapse occurred soon after a 

~~choker cable had been released 
/ 7 from the beam ; the workmen 

were abo ut to descend the co l
umns when the entire frame in 
the exterior line rota ted about 
the column bases and fell to the 
ground. One worker was se r i
ously injured . 
2 . Background Data 
The column base plate (12" x 12" 
x %") had two % -inch-d iamete r 
by I 6-inch-long anchor bolts in 
line with the column cente r line 
but eccentric on th e base p late 
and fo unda tion pie r. The col
umn was Ru sh with the outs ide 
ed ge o f the base p late. Further , 
the base plate overhung the in
side face o f th e IO" x 16" concrete 
pie rs by two inches. Wa he rs had 
been used unde r the 1/4-inch 
leveling p late prior to insta lli ng 
the g rout. 

Since th e e rectio n was in its 
ea rl y stage (first d ay), no gu y 
wi res had been insta lled . Steel 
joists had been placed o n th e 
beams between two lines o f 
frames, but th ey were not spaced 
out o r welded in place. La te ra l 

stabi lity was conseq ue ntly pro
vided onl y by the anchor bolts. 

T he design p rofess iona ls were 
performing se rvices under a 
" limited " sco pe agreement with 
the ow ner. T he design and d e
ta iling of the colu m n base plates, 
as we ll as coordina tion o f th e 
structural steel fra min g with th e 
a rchitectura l requirements, were 
left up to the steel fabr icato r. 
Design d ocuments were minimal 
and indicated onl y the general 
confi guration o f th e steel fram
ing and sizes o f the members. 
Shop drawing review and fi eld 
visits were not included in the 
pro fess iona ls' scope o f work. 

Constru ctio n was be ing clone 
during ea rly win ter . T here was 
some specu latio n th a t th e con
crete in the pie rs had froze n 
during the cur ing p rocess and 
th at grout uncle1· the leve ling 
plates had been insta ll ed less 
th an fo ur hours before the acci
dent. Wind fo rces were negli gi
ble at the time. 
3 . The Cause 
Severa l factors conu·ibuted to 
this fa ilure, but the major o ne 
was the inhe rentl y unstable an
chor bolt confi gurat io n. T he 
columns, when they fe ll , ro tated 
about an axis th ro ugh the center
line o f the two anchor bolts. 
Since th e re were no guy wires 
and the joists had not been 
welded to the beams to form a 
stable frame, the eccentric load 
o f the two wo rk men as they de
cendecl th e colum ns ca used a 
bending moment at the base that 
cou ld not be res isted by the pin
li ke connection . T he base plate 
cou ld not provide any appreci
able res istance to rotation since 
the re was very little of it sup
ported by the p ie r in the d irec
tion o f the rota tion . Was hers 
under the leveling plate did not 
help matte rs, since they tended 
to enhance its pin action . And if 
th e g rout was, in fac t, g reen, 
th en no support would have 
been ava ilable fro m a solid con
tact with the pie r. 
4. Implications 
If the re a re e rection fa ilures o r 
accidents during the e rection 
process, the d esign professiona l 
can expect to be a pa rty lo any 
(crmli11 11ed 011 page 72) 

Failures: Ray mond DiPasquale 
d iscusses a building fa ilure 
ca used by an improperly de
ta iled colu m n base plate. 
Law: Norman Copla n evaluates 
optio ns for limi ting contractual 
liabili ty. 

Law: Liability 
and AIA Contracts 
T he re is a debate in progress in 
the a rchi tecture profess ion over 
how a rchitects' fu nctio ns a nd 
responsibilities shou ld be de
fin ed and/or limi ted in th e 
owner-archi tect agreemen t. As 
th e AIA's fo rm con tract d ocu
ments have d eveloped over the 
years, they have sought to d eal 
with court decisions that have 
unreasonably extended archi
tects' potentia l li abili ty or that 
have m isin terpreted a1·chi tects' 
fu nctions or responsibili ties. 
T he d ocu me nts, by provid ing 
clea re r d efi ni tions o r to some 
degree limi ting ce rta in funct ions 
and res po nsibilities of archi tects, 
have sough t to 1·ecl uce the r isks 
under which they p ractice. 

O ne school of th o ught holds 
that this app roach has gone too 
fa r and that architects' sta tus, 
importance, a nd lead e rshi p in 
the build ing industry a re be ing 
subve rted . An opposing point of 
view holds that the effort to pro
tect the p racticing archi tect fro m 
extended li abili ty th ro ugh mod
ifi catio ns in the fo rm d ocuments 
has not gone fa r eno ugh and 
tha t, in the context of increas ing 
liability and the hi gh cost o f in
su ranee, addi tiona l protective 
language is both warranted and 
necessa ry. 

When the AIA fo rm is mod
ified o r no t used , the same issue 
m ust be d ea lt with . Can the con
tract be writte n o r the AIA fo1·m 
modi fied in such manner to na1·
row the poten tia l liability without 
seriously affecting architects ' 
status a nd function and/o r their 
compensatio n? A cu rrent exam
ple o f th is dilemma is the effort 
to modi fy or deve lop an owner
a rchitect agreemen t that e ithe r 
li m its o r excludes any arch itec
tural fun ction or res po nsibili ty 
in connection with the use o r 
removal o f asbestos in renova
tion work. 

Certa in approaches to this 
problem, while of varying practi 
cali ty, coul d red uce the r isk to 
archi tects witho ut directly affect
ing their status, fu nction , or re
spo nsibili ty. O ne app roach is to 
(conl i1111ed 011 j}(Jgf' 72) 
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P I A PRAC TI CE 

Failures (continued from /;age 7 I) 

lawsuit. It is important then that 
professionals be concerned with 
fie ld procedures (without "di
recting" them) and above all 
provide a total service that re
quires their involvement. 

Stability of the structural steel 
frame during erection is the 
steel erector's responsibility but 
the design professional shou ld 
not expose the erector to un
necessary risk by bui lding in 
potential weak links. 
5. The Fix 
In this case, damaged steel was 
replaced and reerected after 
repairs to the foundations were 
made. The steel erector used 
adequate guy wires during the 
reerection process. Additional 
anchor bolts were not installed 
because of the use of other 
means to provide adequate sta
bility. Anchor bolts could have 
been added by drilling and using 
expansion type bolt units . 
6. H ow To Avoid 

a. Column base plates with 
only two anchor bolts should 
be avoided. Configurations 
should be symmetrical, and 
there should always be at 
least four bolts per column. 
b. The column should be 
located symmetrically on the 
base plate, and the anchor 
bolts should be symmetrical 
with the column. 
c. Piers should be at least two 
inches larger than the base 
plate, all around. 
d. Washers under leveling 
plates shou ld be avoided. All 
column base plates shou ld 
have leveling p lates that have 
been set in a fu ll bed of non
shrink mortar and a llowed to 
thoroughly cure befo1-e erec
tion of the columns. 
e. Regardless of how simple 
the structure, the design pro
fessional shou ld a lways show 
typical column base and an
chor bolt details on the con
tract documents and not leave 
it up to the steel fabricator to 
determine. As a minimum, 
provide a note that specifies 
at least four bolts/column. 
f. The design professional 
shou ld always check shop 
drawings and avoid limited 
scope agreements with 
owners. 
g. Insist on using guy wires to 
stabilize a steel frame prior to 
making permanent connec
tions-particularly during 
the early phases of erection 
when there a re few pieces to 
interact and provide the 
necessary stability. Never 
leave a construction site at 
night without securing all 
framing members since wind 
fo1·ces can cause collapse. 

h. All anchor bolts shou ld 
have hooked ends and have 
enough embedment to fully 
develop the strength of the 
bolt. 

7. Lessons to Learn 
a. Don't let the a rchitectural 
detailing (particularly at an 
exterior column line) com
promise the structural stabil
ity of a steel framing system . 
Make the details work to
gether-take a total approach 
to solving the architectural 
and structural problems. 
b. Think of all the forces that 
a structure is subjected to 
from the very beginning of its 
life. Two anchor bolts for a 
column base plate may be 
acceptable structurally, but 
during erection, it's an unsta
ble condition. Wh y risk fail
ure when the cost to prevent 
it is so no minal ? 
c. Design professionals 
should follow through during 
the construction phase. Steel 
erectors should have ongoing 
programs to edu cate all iron
workers. 

8. Legal Case Reference 
The case was settled out of court. 
A related case may be helpful: 
N.Y. Appellate Division , 2nd 
Series , Page 222: Porter v. Avlis 
Contracting Corp. 
9. Other References 

a. "Construction of Structural 
Steel Building Frames," by 
Wi ll iam G. Rapp, PE (Wiley, 
1968). A little out-of-date but 
loaded with practical infor
mation about structural steel 
e rection . 
b. "Manual of Steel Construc
tion," published by American 
Institute of Steel Construc
tion, 400 North Michigan 
Ave., Chicago, Illinois 60611. 
Raymond DiPasquale • 

The author is an Associate Prof essor of 
Architecture at Syracuse University and 
heads a firm in Ithaca, New York, that 
specializes in structural consultation and 
building failures investigation. 

Law (continued from page 71) 

expressly limit, in the owner-ar
chitect agreement, the amount 
of damages to which the archi
tects may be subject in the event 
of a claim by the client and/or to 
expressly exclude specia l , conse
quential, or exemplary damages 
from possible liability. Another 
approach is to incorporate an 
indemnification clause in the 
owner-architect contract which 
provides that the owner will hold 
the architect harmless against 
any claim arising from his pro
fessional services except if based 
upon negligence. A troublesome 
area is where the owner insists 
(continued on page 7 5) 





The PHOENIX* 
On July 10. 1985. the indepen
dent laboratories of Warnock 
Hersey International con
ducted a 90-minute fire en
durance and hose stream test 
on a prospective product by 
Alumax/Magnolia Division. 
The result was PHOENIX, the 
first aluminum door frame to 
receive a 90-minute fire 
rating. 
PHOENIX combines the fire 
resistance of steel with the 
aesthetics of aluminum. 
Few materials are so fire resis
tant as steel. Steel alone, 
however. does not have the 
design flexibilities or aes
thetic appeal of aluminum. To 
achieve the advantages of 
both metals. therefore. a bi
metal frame system was de
vised which consists of un
exposed 16-gauge steel 
sub-frame and 6063-T5 alloy 
outer aluminum frame. 

It's attractive. 
It's aluminum. 
It's 90-minute 

fire rated. 
PHOENIX permits design 
consistency - with no job 
site finishing. 

I New PHOENIX matches 
Alumax's 20-
minute Royal 
and Imperial 
frame lines 
in both 
color and 
configura-

1 tion. Available 
are factory finishes 
of clear. bronze and 
black anodized, 
plus a variety of elec -
trostatically applied. baked on 
paint finishes. The steel sub
frame, too, is bonderized. dip 
process painted and oven 
dried. 
PHOENIX is a free-standing 
system which can accom
modate multiple sizes of 
doors. PHOENIX units utilize 
single doors up to 4 feet by 8 
feet. lOYi inches; double 
doors up to 6 feet by 8 feet. 
lOY2 inches. Throat sizes 
range upward from 3Y2 
inches, and corner tabs are in
cluded for convenient field 
installation. 

*Patent Pending 

PHOENIX is produced by 
Alumax, an integrated com
pany. Each aspect of produc
tion. from smelting to extru
sion. machining to fabrica
tion, is Alumax owned and 
operated. As a result. it is able 
to offer not only an excep
tional level of quality, but a 
custom capability which is 
second to none. 

Ask us about the PHOENIX 
"Total Opening" package. 
Included are PHOENIX. Impe
rial and Royal interior door 
frames . . . wood veneer and 
plastic laminate doors . . . all 
hardware. For more on Al
umax door systems. consult 
Sweet's Catalog , section 
08100/ALU. Or contact us di
rect: Interior Products Group. 
Alumax/Magnolia Division. 
PO. Box 40. Magnolia, AR 
71753: 800-643-1514 (In 
Arkansas, 501-234-4260). 

MAGNOLIA DIVISION 
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Law (cuntinuedjlom page 72) 

upon acquiring ownership of 
the architects' plans and specifi
cations. In such situations, lan
guage could be incorporated in 
the agreement protecting the 
architects from the consequences 
of the owner's use of such docu
ments, particularly in the event 
the architects' services have been 
terminated before the comple
tion of their work. 

Any contractual limitations 
against potential liability, of 
course, would not affect the 
fights of third parties for per
sonal injury claims arising from 
alleged negligent performance 
on the part of the architects. 
Such third parties cannot be 
bound by the provisions of the 
owner-architect agreement. 
However, there is a possibility 
that third-party claims for eco
nomic loss might be reduced by 
certain provisions incorporated 
in the owner-architect agree
ment. One significant area of 
litigation involves claims against 
architects by contractors for eco
nomic loss allegedly arising from 
the architects' faulty perform
ance. It is not uncommon for 
surety companies to initiate ac
tions against an architect on the 
theory that they have sustained 
economic loss because the archi
tect negligently certified over
payment to their insured. The 
traditional rule that, in the ab
sence of a contractual relation
ship, the architect owes no duty 
to third parties such as contrac
tors and bonding companies and 
therefore is not subject to direct 
liability to them, has been aban
doned in most states, although 
there are some jurisdictions that 
still bar this type of claim. The 
trend, however, is toward the 
expansion of this type of poten
tial liability. 

It has been suggested that the 
owner-architect agreement 
explicitly state that the architects' 
services are furnished only for 
the benefit of the owner and 
that, even though the architects' 
performance may affect the con
tractor, subcontractors, or surety 
company, those parties may not 
enforce the undertaking of the 
architects because of their con
tract with the owner. The mere 
inclusion of this language in the 
owner-architect agreement, 
however, would have little effect 
unless it also was incorporated in 
the construction contract to bind 
the contractor, subcontractors, 
and the surety. The owner-archi
tect agreement would have to 
include a provision in which the 
owner agrees to incorporate 
such language as a condition of 
the construction contract. 

Regardless of the language 

sought to reduce the risk of lia
bility, it is very difficult for archi
tects negotiating contracts to 
convince owners or their attor
neys of the necessity or appro
priateness of its inclusion. If, on 
the other hand, the AIA form 
documents were modified to 
contain additional language to 
achieve that objective, such con
tracts might be more easily ac
cepted. However, unless the 
Documents Committee of the 
AIA perceives a consensus in the 
profession that additional pro
tective provisions are desirable 
and that the status of architects 
will not be adversely affected, it 
is unlikely that it would recom
mend any radical changes in the 
future development of its form 
contracts. 
Norman Coplan, Hon. AJA • 

The author is a membrr of the law firm 
Bernstein, Weiss, Coplan, VVeinstein & 
Lake, New York. 
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POLICE DEPARTMENT 
SHOWS EVIDENCE OF 

RECORDS-STORAGE CRISIS. 
CASE IS QUICKLY SOLVED. 

The Waterbury (Connecticut) Police 
Department was filling up filing cabinets at 
a rate of one per month with their thousands 
of fingerprint cards, mug shot identification 
photos, crime scene photos and other records. 
Lack of space was forcing them to decentralize 
storage, creating a security problem and a 
lot of legwork. 

They called in "The Kardex Solution" 
and doubled the filing capacity of their 
available floor space. At the same time, the 
department's efficiency and productivity 
were increased; and security was significantly 
improved. 

THEKARDEXSOLUTION. r--------------, 
I Find out how Kardex I 
I br~ught spac~- and time-savin.&s to this I 
I off~e. Mail this coupon for free mformation I 
I on THE KARDEX SOLUTION. I 
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_____________ ..... 

KARDEX:® == 
THE Leader in Filing Systems 
Marketing Dept. 
KARDEX, P.O. Box 171, Marietta. OH 45750. 
Or call: 1-800-848-8761 Ext. 330 (In Ohio 1-800-282-9556) 
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MICROZINC® 
the "no call-back'' 
Roof Panel System. 
Like other Hickman construc
tion products . Microzinc Roof 
Panel Systems and Acces- ti 
sories offer the maintenance- !!" 
free long life that eliminates 
annoying and expensive "call
backs :· A zinc-copper
titanium alloy that weathers to 
a natural gray patina . Micro
zinc is easy to work with 
whether factory-formed or 
field -iormed. It forms and 
solders easily and never 
requires painting . Highly 
resistant to atmospheric condi 
tions. Microzinc will not rust 
or stain adjacent materials . 

Circle No. 33.7 on Reader Service Card 

Capture lhe Essence 
of lhe Odenl 
Sketching in China (May 27-June 16) 

Sketch your way through the People's Republic of Chino from the Great Woll to Kunm
ing with its exotic peoples. Learn to sketch quickly and directly in color with on-site 
sketching instructor Barbaro Corr on this unique trip, recently cited by Newsweek on 
Compus as on outstanding study/travel program for 1987. ($3600) 

Photography in China (May 27-June 17) 

Capture ancient and contemporary Chino on film from the northern capitol of Beijing to 
the misty mountains in Guilin with landscape photographer Lois Conner, who received a 
Guggenheim fellowship to photograph in the People' s Republic in 1984 . ($3600) 

Architecture in Japan (May 23-June 8) 

Meet well known architects in Japan . Experience the old and the new°' you go behind 
the scenes of Japan 's most important buildings . Post visits to architectural firms hove 
included meetings with Maki, lsozoki, and Tonge . This trip is featured in the Morch issue 
of House Beautiful. (Approx . $2700) . 

Undergraduate or graduate credit available . Applications and deposits due Feb ruary 21. 
For information, coll (718) 636-3453 or write' 

,att Pratt Institute, Continuing Education 
200 Willoughby Ave., Brooklyn, N.Y. 11205 
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HOWTOKEEP 
s40 MILLION IN 

MORTGAGES READY TO 
MOVE EVERY MONTH. 
Seafirst Mortgage Corporation's real estate 
group markets mortgage loans to investors, 
processing $30-40 million in loan shipments 
each month . Logging all the files by hand and 
keeping track of their circulation through other 
departments was becoming cumbersome with 
increased volumes. Greater efficiency and 
sophistication were sought by Seafirst. 

"The Kardex Solution" met their criteria, 
with a records control system that tracks all 
files through all departments - from one work 
station. And Seafirst got an added benefit. 
Almost 30% savings in the floor space needed 
for their files. 

THEKARDEXSOLUTION. r--------------, 
I Find out how Kardex I 

brought efficient records control and storage 
to this office. Send for free information 
on the THE KARDEX SOLUTION. 

NAME TITLE 

COMPANY NAME 

ADDRESS 

® 

KAR DEX== 
THE Leader in Filing Systems 
Marketing Dept. 
KARDEX, P.O. Box 171, Marietta, Ohio 45750 
800-848-9 761 Ext. 330 tin Ohio 800-282-9556) 
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You've been down this road before. 
Your mind's racing. You've got talent to burn. And 

you're about to drive yourself crazy looking for the solid 
colors to take you from concept to reality. 

At that moment, you 'd mug Foster Grant® for a new set 
of shades. But you needn't go to extremes. There 's a 
simpler solution. 

Renew your creative license with Color Quest '87. 
Once you do, you'll find yourself in the driver's seat 

with 33 brilliant new solid colors. If you think this is an 
incredible addition, you 're right. There are fresh pastels 
to fuel your imagination. Blended classics offering subtle 
nuance. Jewel brights that illuminate. And dramatic 
darks with power to spare. 

Now let your imagination slip into overdrive. 
When you add these new solids to the existing 

Color Quest line, you have 110 of the most exciting 
design opportunities available. It 's a palette of evolu
tionary proportions. And enough to renew anyone 's 
creative license. 

Of course, after you renew your creative license, you 
may be overrun by clients wanting to know who's beh·1nd 
those new Color Quest shades. 

But then, you 've been down that road before, too. 

Renew Your Creative License Today! 
For quick delivery of product samples and literature, 

call toll-free (within the Continental U.S.A.) : 
1-800-433-3222 In Texas : 1-800-792-6000 

WILi DART@ 
BR A N D DECOR AT IVE L AM I NATE 

Bringing new solutions to the surface '" 

1987. Ralph Wilson Plastics Co. 
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34th Annual 
PA Awards 

Two First Awards went to housing schemes 
in the Architectural Design category, with a 
total of 21 other submissions chosen for 
honors this year. Characteristically, known 
names and farmer winners mix with 
emerging talent to complete this year's list. 

Sometime around April, the P/A Awards program slipped quietly 
past its first third of a century in existence. Over those years the 
general aims have remained constant, with refinements only in scope 
and procedure occurring as they became necessary. Even though 
the composition of each jury has been different and brings with it 
its own-sometimes surprising-chemistry, winning names recur. 
There are several this year that have had that honor; one firm, with 
six previous PIA winners to its credit, picked up a record three more 
this year. 

Out of a total of 805 submissions, the jury selected 23 for recogni
tion , 13 in Architectural Design (out of 670), 5 in Urban Design and 
Planning (out of 94), and 5 in Research (out of 41 ). There are 2 First 
Awards, 8 Awards, and 13 Citations. Because of the numbers of 
entries in Architectural Design, that segment of the jury now begins 
its deliberations a long half day ahead of the other jurors. 

As is always the case, single-family houses comprised the largest 
Architectural Design category (184 entries), followed closely by com
mercial (148), and then by multi-family housing (76) and education 
(58). Although one of the First Award winners is really three houses, 
only one other single-family house emerged with honors. Probably 
the clearest single characteristic admired by this jury was simplicity; 
even though some of the premiated projects were anything but sim
ple, the jury often felt that the architects had avoided stylistic band
wagons. 

In part, the Urban Design and Planning jury cautioned against a 
similar problem, the "theme park" approach to design . Urging 
stronger regional planning, the jurors would have liked to have seen 
more responsible schemes for tracts of land "in the middle of 
nowhere"-an increasing development problem . 

This year's Research jurors reiterated one suggestion their prede
cessors made last year, that architectural and urban design entries 
indicate research methods if they represent new ways of dealing with 
building types or professional roles. They chafed at the term 
"applied" before research, and sought research with a more theoret
ical focus. 

Thomas Hines was elected jury Chairman for the 34th P/ A Awards. 
Jim Murphy • 
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Introduction 

Bernardo Fort-Brescia, AIA, is a 

principal and founding partner, 

with Laurinda Spear, of Arquitec

tonica International Corporation in 

Coral Gables, Florida. The firm's 

work, which has been widely pub

lished, has won a number of awards, 

including two Pl A A wards, and has 

been featured in many exhibitions. 

Fort-Brescia, who was a visiting 

professor at the University of Miami 

from 1975 to 1977 and a cofounder 

and past president of the Architec

ture Club of Miami, is a member of 

UNESCO's Council on Tall Build

ings and Urban Habitat. 
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Thomas S. Hines teaches urban and 

architectural history at the Univer

sity of California at Los Angeles, 

where he has a joint appointment as 

professor in the Department of 

History and the School of Architec

ture and Urban Planning. He is the 

author of Burnham of Chicago: Ar

chitect and Planner (1974) and 

Richard Neutra and the Search for 

Modern Architecture (1982). With 

Arthur Drexler, he was cocurator of 

the 1982 exhibition The Architecture 

of Richard Neutra: From Interna

tional Style to California Modern at 

The Museum of Modern Art, and 

coauthor of its catalog. 

Architectural Design 

Having gone through 670 entries in two and a half days, the jury 
felt, as have several preceding ones, a keen disappointment at not 
finding any really large-scale projects in any category deserving of 
recognition. Several of their selections probably would not classify 
as small, such as Station Center (p. 98) and the Pacific Design Center 
expansion (p. 92), but the lack of awardable large housing, commer
cial, or office schemes concerned them very much. 

There was a considerable amount of discussion about three other, 
unrelated, areas: the two First Award winners and their combined 
significance, lack of presentation clarity, and the current status of 
architectural stylistic leanings. 

The First A wards 
There was unanimous feeling from the very first round of judging 
to the final vote that the project for Madison County, Mississippi, 
was a winner. As discussions continued, much of what the jury liked 
about that project also began to show up in the housing schemes for 
Santa Monica, modified by climate and circumstances. 
Hines: The Mississippi submission Jeans toward traditional imagery, 
the California entry toward Modernist imagery, and yet they are 
both very artful. 
Legorreta: The merit of both is that we have not classified either 
one. I relate to them both very strongly; they both respond to com
pletely different environments. It is very refreshing to see how simply 
one can approach architecture; these encourage people to work with 
typical elements and materials. 
Fort-Brescia: They show that there is merit to simplicity; both are 
in America, and yet one is very urban and the other is very rural ; 
they show how there are different cultures that show up in architec
ture. There is a lot of meaning, historically, to this kind of work. It 
has been a long time since architects and the architectural press have 
paid attention to this building type. 
Hines: Each of these projects is unique, let's give the architects credit 
for that, but they are also both prototypical-people can learn from 
these. There are also in both projects witty asides, and at no one's 
expense, so that they work on many different levels. 

Presentation Shortcomings 
Without attribution to specific projects, the following comments will 
show some of the jury's feelings of frustration at trying to decipher 
entries. 
Hoover: So many of the submissions were difficult to understand ; 
the better ones were clearly presented without a lot of smoke. They 
should clarify what the problem was, as they saw it, and then show 
how they solved that, in both words and graphics. 
Hines: Which need not minimize the poetry. 
Legorreta: This one has very serious problems in the way it is pre
sented, or at least in the way I like to read drawings. I had to make 
a tremendous effort to understand it-that is not fair to the jury. 



Hines: This architect needs a drawing editor. 
Fort-Brescia: This one was removed earlier, because it did not indi
cate in any way what the elevations were. It has only an intricate 
plan and a model. 
Hoover: The reason that several of us have voted not to (give a 
project an A ward instead of a Citation) has nothing to do with what 
is there, but with the fact that a number of presentations like this 
have not made clear the complete response. Again , we are forced to 
read into the submission what we think we're seeing, what we're 
looking at. 
Legorreta: It is like somebody talking ideas and promising a beautiful 
design, but I'm not able to see it, and I'm living on promises. 

Styles 
A by now familiar theme, Post-Modernism, made its way into the 
discussion, along with Modernism, in several forms. 
Fort-Brescia: There is a certain approach to Modern architecture, 
constructivism, that can still be alive because as we've seen here there 
are occasions where it is appropriate. Done properly, it can be really 
spectacular and beautiful. All four of us were distressed by the great 
number of mediocre Post-Modern submissions. If Post-Modernism 
was supposed to come here and save us from the uniformity of 
Modernism, it certainly came more uniform than what it was replac
ing. It's a lmost as if there were a dictionary of architectural cliches, 
telling us about a machine-made history. It was really scary. We 
worried at times about finding winners; it was refreshing that when 
we found them, it was as if we had returned lo unpretentiousness 
and innovation. It was a return to buildings that are designed not 
on ly because the architect knew history, but because the architect is 
talented and has good intuition about volume, space, light, and scu lp
tural form. Post-Modernism did awaken architects, and that was 
good because today we look at Modernism with different, and I think 
improved, eyes. 
Hines: I don't see it only as a Post-Modernist cleansing of Modern
ism, or a a simple return to Modernism, but in the last IO years there 
has been some general cleansing and synthesis that is heartening. 
That first day going through PIA entries was the most interesting, 
educational, and at times depressing day I've had in a long time. 

It was a PM Sweet's Catalog, it was the school of Graves, the school 
of Jahn , and some of the work of the masters themselves. In the 
nearly 700 entries that the jury considered, there were, of course, a 
number of very good designs that were not ultimately selected. We 
agreed that many of these submissions were excellent, even ideal, 
solutions to the problems presented to the designers. We based our 
preferences for the necessarily small number of winning submissions 
on our belief that they had a certain, sometimes indefinable fresh
ness. They seemed to suggest things and even to teach us things we 
had not thought about before in quite the same way. 

George Hoover, F AIA, is a founding 

partner of the Denver firm Hoover 

Berg Desmond. He has been hon

ored in P/A's Awards Program in 

1971, 1974, and 1984, and has re

ceived two AIA Honor Awards. 

Hoover was elected to AIA fellow

ship in 1984, and currently serves 

on the steering committee of the 

AIA National Design Committee. 

He has taught at the University of 

Colorado, the University of Utah, 

and at Washington University, and 

is a member of the Dean's Advisory 

Board of the College of Environ· 

mental Design at the University of 

Colorado/Boulder. 

Ricardo Legorreta is the founding 

principal of the firm Legorreta Ar

quitectos in Mexico City, estab

lished in 1963. His work, in the 

fields of urban design, architecture, 

and furniture design, has won inter

national recognition, and has been~ 

published widely. Legorreta has 

taught and lectured in universities 

in Mexico, Spain, and the U.S., he 

has served on numerous juries, 

including the Pritzker Prize jury, 

and is an honorary fellow of the 

Mexican Society of Architects and, 

since 1979, the American Institute 

of Architects. 
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Architectural Design 

FIRST AWA RD 

Koning Eizenberg Architecture 

Project: OP 12/5th Street, Santa 
Monica, Calif. 
Program: A six-unit rental hous
ing development, one of two in a 
city-sponsored affordable hous
ing program for infill sites in the 
Ocean Park neighborhood of 
Santa Monica. Each site had to 

accommodate a mix of varying 
plan types within its six units. 
Site: A 50' x 126' corner lot. 
Solution: A generous second
level deck flanked by two simple 
volumes provided the most com
pelling way to accommodate the 
six apartments on the small lot, 
and allowed for a greater 
amount of outdoor space with
out sacrificing the economic ben
efit of above-grade parking. The 
three-story block at the front 
houses two one-bedroom 
seniors' apartments at grade and 
two three-bedroom apartments 
above. Two two-bedroom apart
ments are stacked in the volume 
at the rear of the lot. The deck 
and bridge above afford access 
to the family units, while the 
seniors' units have front-door 
access from the cross street and 
back-door access from the park
ing area below the deck. The 
shared deck is perforated by a 
large tree, and small but strategi
cally arranged private spaces 
provide each tenant with a sense 
of privacy as well as community. 
Carefully organized openings 
afford the units cross ventilation 
and natural light, and, when 
combined with a judicious use of 
color, enliven a straightforward 
design . The cost of the project is 
$55 per square foot, including 
all on- and off-site improve
ments. 
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Affordable Housing 

-

OP 12/STH STREET, TOP; BERKELEY STREET. MIDDLE; OP 12/6TH STREET, BOTTOM 

Project: Berkeley Street Hous
ing, Santa Monica, Calif. 
P rogram: Six units of rental 
housing, part of a 28-unit afford
able rental housing program to 

be built on various sites in the 
mid-city area of Santa Monica. 
Site: A flat, 60' x 150' lot. 
Solution: For reasons of econ
omy, Berkeley Street has a sim
ple plan of stacked three-bed
room flats that are canted to 
provide a generous entry pro
gression, as well as to create in
teresting outdoor spaces. These 
repeating canted elements are 
complemented by three colored 
stucco portals running parallel 
to the lot. 

These portals denote entry 
and support the decks of the 

upper units. A seventh apart
ment (a townhouse) is invisibly 
seamed onto the design at the 
rear. Its inclusion actually helps 
to intensify the repeating and 
overlapping rhythms of window 
bands, eaves, balconies, etc. The 
cost of the project is $50 per 
square foot, including subterra
nean parking and all on- and 
off-site improvements. 

P roject: OP l 2/6th Street, Santa 
Monica, Calif. 
Program: The second compo
nent of the Ocean Park afforda
ble housing development. 
Site: A sloping, 50' x 141' lot in 
a neighborhood of apartment 
buildings and single-family 
houses . 

Solution: The apartments are in 
two simple buildings. The front 
"blue house" contains two two
bedroom and two one-bedroom 
units, each of which is cross ven
tilated, and has ocean views and 
private outdoor balconies. The 
"curved roof house" at the rear 
contains one three-bedroom 
and one four-bedroom town
house. The upslope units catch 
ocean views above the "blue 
house" or obliquely from the 
side; each is cross ventilated and 
has ground-level yards. A com
munal courtyard is provided 
between the two buildings. Ac
cess to the laundry and under
ground parking and entries to 
all the units are organized 
around this space, in an effort to 



OP 12/5th Street 
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Berkeley Street 

GROUND FLOOR PLAN 

SOUTHEAST ELEVATION 

make the courtyard a safe place 
for children to play, as well as to 
provide a general sense of secu
rity for all tenants. The cost of 
the project is $65 per square 
foot , including subterranean 
parking, significant excavation, 
and all on- and off-site improve
ments. 
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Jury Comments 
Legorreta: This is an extremely 
happy approach ; it's very easy, 
it's very soft, and really enjoy
able. The idea of bringing back 
concepts such as the privacy of 
the central space. It really is an 
example of the connection be
tween architects and the real 
world, the people that we usually 
ignore, or have a very intellectual 
approach to. 
Hines: This project emphasizes 
the California tradition of Mod
ernism. It picks up on Neutra, 
Schindler, and Gregory Ain. I 
don't know whether the archi
tects were thinking of that, but 
it's in the atmosphere, and you 
can't avoid it. This is an area of 
Los Angeles that some consider 

J 
I\/ ..• 

not exactly safe, and those in
terior courtyards, for children to 
play in or old people to relax in 
or whatever, are a wonderful 
way to solve the security problem 
without feeling fenced in or 
caged. 
Hoover: The presentation of 
this one is especially appropriate 
to the content. It presents the 
material in a very straightfor
ward way that is also consistent 
with the design that is presented. 
Legorreta: You can almost build 
with this presentation. 
Berridge: Traditionally, so 
much innovation has occurred 
in low-income housing, but 
there seems to have been a dec
ade in which nothing really has 
happened, so this is a very in-



OP 12/6th Street 

SECOND FLOOR PLAN (REAR UNITS) 

~~. 
~7~ • .. 
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NORTHWEST ELEVATION 

triguing rebirth o f tha t tradi tion 
in the sense that this is a rtistically 
very interesting. 
Fort-Brescia: I f you look at the 
elevations, even though they are 
simple and all the windows are 
plain rectangu lar wind ows, the 
compositions of those e levations 
are very interesting and ver y 
sophisticated . It is nice to see 
bu ild ings of th is kind , with mini
mal budgets, being given tha t 
kind of interest. It has been a 
long time since the architectu ral 
press and architects have pa id 
atten tion to this building type. I t 
is not the building type th at usu
ally wins awards ; hopefu lly, the 
country wi ll take note. 

SECOND FLOOR PLAN (FRONT UNITS) 

Project: OP 12/5th Street and OP 
12/6th Street. 
Architects: Koning Eizenberg Ar
chitecture, Santa Monica, Calif 
(Hank Koning, J ulie Eizenberg, 
partners in charge; Tom Goffigan, 

. project architect). 
Consultants: Davis-Fejes Design, 
structural; Campbell-Hendricks, 
energy. 
Client: Community Corporation of 
Santa Monica, Neal R ichman, Di
rector. 

SOUTHWEST (6th STREET) ELEVATION 

Project: Berkeley Street Housing. 
Architects: Koning Eizenberg Ar
chitecture, Santa Monica, Calif 
(Hank Koning, J ulie Eizenberg, 
partners in charge; Tom Goffigan, 
project architect). 
Consultants: Freet/Yeh & Associ
ates, Inc. , structural; Campbell
Hendricks, energy. 
Client: St. j ohn's Hospital & Health 
Center, Santa Monica, Calif., Tom 
Pyne, Special Assistant to the Presi
dent; and Community Corporation 
of Santa M onica, Neal R ichman, 
Director. 
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Architectural Design 

FIRST AWARD 

Mockbee-Coker-Howorth 
Architects 

Project: Breaking the Cycle of 
Poverty; three houses for needy 
families in Madison County, 
Miss . 
Program: Provide houses for 
three families living in over
crowded and substandard dwell
ings without running water. 
Needs of each family chosen by 
the client (a United Way agency) 
and a social worker were ad
dressed; design and construction 
were to be simple, with labor by 
YMCA On-the-Job Training 
enrollees and donated materials . 
Site: Three separate, flat, par
tially wooded sites in rural Madi
son County. 
Solution: What the architects 
call "assiduously nonintellectual" 
designs are loosely based on 
three Southern prototypes: a 
"shotgun" enlarged with shed
form additions; a hollowed-out 

Breaking the Cycle of Poverty 

HO SE 

"Southern Colonial," and a "dog- BOONE HOUSE. LUCKETT HOUSE (FACING PAGE) 

trot," doubled. Each reflects the 
climate, and individual fami ly 
requirements. Exterior materials 
are board and batten siding on 
wood studs, galvanized corru-
gated metal, and roll composi-
tion roofing; interiors will be of 
gypsum board, tempered Maso-
nite, and pegboard. 
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Jury comments 
Hines: I'm delighted that some
thing this beautiful has been 
done for such a really remarka
ble social program. Frequently, 
on projects like this, the social 
aims are so noble, but the design 
is a little lacking; here, the first 
thing that caught my eye was not 
the social aspects, but the excel
lence, the pristine quality of 
these designs. I was nervous as I 
went through it; is it going to get 
too sentimental, to tug at our 
heartstrings too much? For me, 
it never did. 
Hoover: It's also very clear; 
there is no excess baggage, but a 
poetic statement of the problem 
and the solution to the problem. 
It transcended architecture in 

the sense that there is a real sen
sitivity out of which came the 
design that is appropriate for 
those people's needs. 
Fort-Brescia: It embodies sen
sitivity, which is what good 
design is all about. Sensitivity 
crosses the borders of style and 
ideology. 
Legorreta: Her-e is truly some
thing that doesn't happen very 
often; there is a very strong re
lationship between the social 
consciousness and the reality of 
the attitude of the architects. Its 
other very strong point is the 
demonstration that elegance has 
nothing to do with cost. How 
peaceful to find a simple archi
tecture without all the intellec
tual encumbrance. This has the 





Breaking the Cycle of Poverty 

BOONE FAMILY 

LUCKETT FAMILY 

possibility for self-construction 
and self-design, which is very, 
very good in these situations. 
And it has the essence of good 
design which is timeless. 
Hines: It is timeless; it speaks to 
both the condition and the aspi
rations of the people for whom it 
is designed, and this is the real 
trick. 
Fort-Brescia: This is truly good 
design; it's unpretentious, it goes 
to the point to solve the problem, 
it's absolutely appropriate for 
the use and the place. In addi
tion , we shouldn't disregard the 
fact that as design it's really beau
tiful and innovative. I know 
there is tradition here, but 
beyond that, tradition that has 
been put together in a different 
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way. I'm glad that the PIA 
A wards program is getting en
tries of this kind; we have gone 
through years when totally so
cially irrelevent material won 
awards with , frankly, an excess 
of design and not enough sen
sitivity. 
Loftness: We are all very im
pressed with this project; this is a 
beautiful step in mainstreaming 
the issues of climatically respon
sive design. It's so architecturally 
competent as well as being so 
climatically competent that it is 
very exciting to see it as a First 
Award. 
Templer: The joy of it is that it 
has extraordinary human qual
ities. Maybe those qualities are 
generic and therefore by exten-

sion can become possibilities for 
much more elaborate, substan
tial housing schemes. It is a de
lightful project. 

Architects: Mockbee-Coker-How
orth Architects, Jackson, Miss., and 
M emphis, Tenn. (Samuel Mockbee, 
partner in charge; Bryan Bell, fr., 
project director; Thomas S. Howorth, 
L. Coleman Coker, design team; 
Amin Atlaschi, Daniel Wooldridge, 
Eric Comma'rato, Ken Cook, and 
Thomas White, project team). 
Modelmakers: Hal Hutchinson, 
Donald Alford, and Scott Townsend. 
Model photographer: Bruce A. 
O'Hara/Omni Production. 
Renderers: Samuel Mockbee, 
Daniel Wooldridge, Bryan Bell, Jr., 
Tonya Miller. 
Client: Madison Countians Allied 
Against Poverty (Mad. C.A.A.P.), a 
United Way Agency, Canton, Miss. 
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Architectural design 

AWARD 

Cesar Pelli & Associates 

Project: Pacific Design Center, 
Los Angeles, Calif. 
Program: Expansion of existing 
750,000-sq-ft design showroom 
facility in two phases. Phase two 
adds 475,000 sq ft of designer 
showrooms with garage and sur
face parking for 1920 cars, con
ference center, restaurant, and 
public plaza; phase three in
cludes 400,000 sq ft of show
rooms with parking for 640 cars. 
Site: North of and adjacent to 
existing Pacific Design Center in 
West Hollywood. 
Solution: This expansion plan 
transforms the original blue
glass PDC from a freestanding, 
unique object to one of a series 
of oversized fragments. Phase 
II, sheathed in green glass, and 
phase III, in red, sit on a blue
glass plinth that connects to the 
terrace and first-floor levels of 
the original building. This plinth 
also defines a new public plaza 
containing an exhibition gallery, 
a 350-seat amphitheater, and a 
large sculptural fountain. The 
new showroom buildings are 
composed of stacked, two-story 
atriums and are connected at all 
levels. 
Materials: Glass skin on steel 
structure. Exhibition gallery 
building: cast-in-place concrete. 
Plaza: integrally colored con
crete. 
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Pacific Design Center Expansion 

SITE PLAN 

Jury Comments 
Legorreta: The original design 
didn't consider any expansion, 
but it did create a tradition. The 
merit of this project is that it 
follows up the tradition and the 
idea, maintaining the character 
of the first building, which is 
based on strong, primary colors. 
Hoover: If you are going to ex
pand this building, one way is 
not to add literally, but to create 
other objects. 
Templer: It strengthens the 
original proposition. The non
scale of the original is main
tained. 
Loftness: There is something 
very contextual about this in Los 
Angeles. 

~N l-------.J1Q0'/30m 

Fort-Brescia: The plaza is very 
nice. 
Legorreta: There is a good sense 
of shapes. 
Notter: Carrying across the blue 
base bothers me. 
Hoover: That might be one way 
of saying architecturally that this 
is indeed an expansion of the 
blue building. 
Fort-Brescia: I just don't under
stand the decoration, the little 
dots, when the original was so 
pure. 



Design Architects: Cesar Pelli & 
Associates, New Haven, Conn. 
(Cesar Pelli, partner in charge; Lily 
Del Carmen Berrios, project man
ager; Mac Ball, Doug Denes, Philip 
Koether, Susan Papadakis, Roger 
Schickedantz, designers). 
Executive architects: Gruen Asso
ciates, Los Angeles (Allen Ruben
stein, partner in charge; Robert S. 
Barnett, project architect). 
Landscape designers: Cesar P elli 
& Associates (Diana Balmori, part
ner; Alan Saucier, designer). 
Associated landscape architects: 
P.O.D., Los Angeles. 

Consultants: Cygna Consulting 
Engineers, structural; Flack & 
Kurtz, mechanical/electrical; Paller
Roberts Engineering, civil engineer
ing; Heitman & Associates, curtain 
wall; Jules Fisher & Paul Marantz, 
lighting. 
Modelmaker: Model Concepts. 
Client: Birtcher Pacific, Santa Fe 
Southern Pacific Corporation, and 
World Wide Croup. 
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Architectural Design 

AWARD 

Steven Fong 

Project: Residence, 30 Juniper 
Avenue, Toronto, Ontario. 
Site: 100' x 18' lot with sha1·ed 
right-of-way on western bound
ary in former resort community 
on Lake Ontario. 
Program: Single-family resi
dence. Client requested a loft
like spatial arrangement. 
Solution: Organized around 
two double-height spaces-one 
private and one public-this 
rowhouse conforms to certain 
neighborhood conventions, with 
a garden to the rear and parking 
on the street. Inside, spaces are 
defined simply by objects such as 
stairs or kitchen equipment. This 
neutral shell could be customized 
by the owner, and the house is 
intended as a possible model for 
repetitive units. 
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Juniper Avenue 

Jury Comments 
Hoover: This is a particularly 
sui table response to its narrow 
urban lot. It's a very exciting 
solution to that kind of site prob
lem. 
Fort-Brescia: It is an infill proj
ect which addresses the problem 
of privacy in that kind of build
ing type. 
Berridge: I agree, with the only 
reservation that the upper ter
race is on the street side. 
Loftness: It's the south side. I 
think the deciding factor was the 
desire to have two distinct out
door places, one of which was 
fu lly sunny. 
Hines: This building is tough 
and urban without being brutal 
or mean. lt doesn't shout or 

overshadow much more modest 
neighbors. 
Hoover: Are the sides blank 
because they're facing adjoining 
lots? 
Fort-Brescia: Those are neigh
bors' backyards. 
Legorreta: There is great in
terest in the interior space. 
Fort-Brescia: The sequence of 
spaces and discovery of light 
throughout the house is 1·eally 
quite beautiful. It is also so pri
vate and so solid. 
Legorreta: It moves from a typi
cal or traditional interior space 
up to the roof, which is beautiful. 
Fort-Brescia: It's a solid and 
massive volume, yet that curving 
roof and the placement of the 
openings are so delicate. 
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Architectural Design 

AWARD 

Thom Mayne 
Michael Rotondi 
Morphosis 

Project: Kate Mantilini Restau
rant, Beverly Hills, Cali f. 
Program: Conversion of a 6400-
square-foot commercial bank 
into a 24-hour restaurant; the 
client asked for "a roadside 
steakhouse for the future, with a 
clock." 
Site: The northwest corner of a 
major intersection, attached to a 
parking structure in a mid-rise 
office complex. 
Solution: A "new" building (the 
wall) is entrapped in the old (col
umns). Building, fresco, and 
sculpture, which are at once dis
crete and associated, unite within 
a single framework. The poche 
wall of the "new" building en
gulfs the columns of the old ; this 
wall contains four-person 
booths. The building is con
ceived as a permanent work. A 
roofscape of walls, mechanical 
equipment rooms, and sun dial 
are for the benefit of adjacent 
tower workers. A conceptual 
orrery (a mechanical apparatus 
illustrating the relative move
ments and positions of bodies in 
the solar system), piercing 
through a 14-foot-diameter 
oculus, summarizes the interpre
tive nature of the project. The 
hall-like quality of the interior 
reflects its public intention. 
People within this space tend to 
be extremely conscious of their 
position. 
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Kate Mantilini Restaurant 

OCULUS UNDER CONSTRUCTION, WITH MURAL 

Jury Comments 
Hoover: One of the things that 
in trigued us about this was the 
use of an existing building
leaving its framework, and yet, 
since it is so transparent, allow
ing a view in to see this very new 
thing happening inside . Another 
intriguing thing is that they have 
a fairly plain rectilinear site and 
made the restaurant itself some
thing that is spatially much more 
interesting than a plain rectan
gle. There are several focal 
points within the room-a large 
mural above the bar, a scu lpture 
that projects through the roof 
and serves as a decorative ele
ment for those looking down on 
the roof from the building next 
door. 

Fort-Brescia: One of the exam
ples of the talent of this architect 
is how he turns an existing thin 
wall into this very exciting play 
of light and mass, both for the 
inside and the outside. I almost 
see that wall as symbolizing the 
arch itecture in the project, and 
then there are sculpture and 
painting; the project blends the 
three into one idea instead of 
three disparate ones. We all 
think they went overboard on 
the sculpture under the ocu lus, 
but that is the focal point of the 
restaurant, isn't it? 
Hines: The quality of the pres
entation is very beautiful. In 
some cases it is almost too com
plicated, but we think the result 
is excellent. 



SECTION LOOKJHG EAST 

Legorreta: The whole building 
is a result of something that was 
to be created in the interior. It 
appears in the beginning to be a 
little complicated, but really is 
very simple, and concentrated 
into two main things: the area of 
the booths, with the light coming 
in from both directions ; and the 
mural. I feel that the sculpture is 
a consequence of the other two. 

1 ENTRY 
2 HOST STATION 
3 DINING HALL 
4 PRIVATE DINING 
5 OUTDOOR DINING 
&BAR 
7 CASHIEA 
BKITCHEN 

f---i'10"/3m GROUND FLOOR PLAN 

Architects: Thom Mayne and 
Michael Rotondi, Morphosis, Los 
Angeles, Calif (MartinRoyMeroel, 
project architect; Eric A. Kahn, 
Brendon MacFarlane, Mahmood 
Michele Saie, project team; Barbara 
A. Besler, Brian Blaschke, Truit 
Roberts, joey N. Shimada, Maya 
Shimoguchi, assistants). 
Consultants: Erdelyi-Mezey, struc
tural; Sullivan & Associates, 
mechanical; Saul Goldin & Associ
ates, electrical; Kitchen Intelligence 
Agency, food service; Burton & 
Spitz, Landscape; john Van Ham
mersveld, graphics. 
Model photographer: Tom Bonner. 
Client: Marilyn Lewis, Hamburger 
Hamlets, Inc., Beverly Hills, Calif 

9 OBSERVATION POINT 
10 MURAL WALL 
11 OFFICE 
12STORAGE 
13SERV1CE 
14 MECHANICAL 
15 SIGNAGE 
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Architectural Design 

AWARD 

Kohn Pedersen Fox Associates 

Project: Station Center, White 
Plains, N. Y. 
Program: A composite urban 
building comprising the main 
White Plains commuter railroad 
station, 300 units of housing, 
200,000 square feet of office 
space, a health club, 6500 square 
feet of retail space, and attend
ant parking. 
Site: A plot straddling railroad 
tracks, with downtown on the 
west, a park on the east. 
Solution: Asymmetrical location 
of the vaulted station in the lower 
block allows for a continuous 
arcade entry to the station on the 
city side. This reinforces the 
gateway imagery intended for 
that function, while entrance 
and servicing for the private 
functions are zoned toward the 
park side. A podium formed by 
the roof of the parking is laid out 
with formal gardens, extending 
the park onto the building for 
"public" use and providing out
door space for residents. 
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Station Center 

- . --- ·--

Jury Comments 
Hines: This has much of the 
appeal and the drama of a Bofill 
project, but without the outra
geousness. I don't think this 
building is outrageous, it has a 
certain logic; I don't think it is 
mannerist, it grows inevitably 
from the site and the situation. 
It's very beautiful. There is also 
the memory, almost, of railroad 
bridges and aqueducts that is 
very powerful. 
Fort-Brescia: It's not the kind of 
thing I do, but I have to respect 
the abilities of this architect and 
what has been done with this 
project. It does result in a very 
monumental statement, but we 
don't think that is inappropriate. 
One building is also six build-

ings, or also three buildings; 
there is a certain ambiguity there 
which is quite nice. 
Notter: It is an overwhelming 
scale; the question is, when can 
you do that? Should you have 
that in your own downtown? I 
don't know. 
Fort-Brescia: This will definitely 
be the landmark of downtown 
White Plains, but there is a down
town and there is a train station; 
ifthere is anywhere where some
thing like this is to happen, it 
should be where this is proposed, 
for this community. Even though 
it is monumental, there is great 
delicacy in it. Yes, it will be pow
erful, but I think that was the 
intention. It is going to be quite 
spectacular. 
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Station Center 

OFFICE -
OFFICE 

OFFICE 

Legorreta: Another quality is 
how well the architect has inte
grated all these different ac
tivities, and I think that is very 
good. The scale and the volumes 
are very well broken out without 
being aggressive; that's the suc
cess of this project. 
Hoover: The architect certainly 
has responded in every way pos
sible to ameliorate the size and 
break down the mass so that it is 
appropriate to the scale of what's 
there. 
Berridge: Yes, and what they 
have done is actually to leap over 
the complexities and make some
thing marvelous out of it rather 
than get tangled in it. 
Fort-Brescia: With all of the 
inherent complications of build-
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120.0-230.0 RESIDENTIAL 

55.0 PARKING 

ing over a train station, this also 
has the symbolism of being at the 
arrival, the gateway to the city. 
There is a certain tradition that 
has been lost in American cities, 
which is being revived with this 
project. 

Architect: Kohn Pedersen Fox Asso
ciates P.C., New York (William E. 
Pedersen, design partner; Robert L. 
Cioppa, partner in charge; Paul 
Gates, senior designer). 
Modelmalrer: Awad. 
Model photographer: Nathaniel 
Lieberman. 
Remkrer: Lebbeus Woods. 
Client: The Penn Central Corpora
tion. 
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Architectural Design 

AWARD 

Holt & Hinshaw 

Project: Right Away Redy Mix 
administrative/maintenance 
facility, Oakland, Calif. 
Program: An administrative 
and maintenance facility for a 
concrete batching plant. 
Site: In an industrial zone south 
of the Alameda Naval Station. 
Solution: The program consoli
dates office, sales, warehouse, 
and maintenance activities, 
which were formerly scattered 
in rented quarters throughout 
the city, onto the site of the 
batching plant itself. The new 
headquarters is to express the 
firm's growth while preserving 
the employee's enthusiasm for 
their machines and trucks. Cer
tain economies will be realized in 
the construction through the use 
of the firm 's own concrete, which 
will make possible the great 
exuberance of steel elements 
that define the face of the design. 

Right Away Redy Mix 

Jury Comments 
Fort-Brescia: This speaks for a 
certain approach to Modern 
architecture that can still be alive 
because there are still occasions 
when it is appropriate, as in this 
case, and it also speaks for a cer
tain sort of design that, if done 
properly, can really be spectacu
lar and beautiful, as in this case 
again . 
Templer: What impresses me is 
this: There is an extensive tradi
tion in Europe of doing cement 
plants with architects, which we 
don't have so much in this coun
try-the problem is that they 
usually get caught in the trap of 
trying to architecturalize the 
industrial process. Here, there 
seems to be an extraordinary 

sensitivity to the industrial 
shapes that are being generated, 
and the architects have utilized 
them superbly within the whole 
visual metier of the industry 
itself. 
Hoover: It's really a beautifully 
done constructivist building that 
is appropriate to the nature of 
the program. But there are a 
number of questions as to what is 
happening: There is really not a 
clear statement of the program ; 
you have to read a lot into what 
you're looking at. The narrative 
talked mostly about the kind of 
ideological aspects of the project 
as opposed to how it actually 
works for its program. Also, they 
use as a rationale for such elabo
rate use of steel the fact that they 
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Right Away Redy Mix 

SOUTHWEST ELEVATION 
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I 
SITEPLAN 

could save so much on the cost of 
concrete. 
Fort-Brescia: That's a weak ar
gument. 
Legorreta: They shouldn't have 
mentioned it. 
Hines: It almost weakens the 
rationale for the metal elements. 
Nevertheless, the design proves 
the lasting qualities of the ex
pressionist/constructivist aspects 
of the Modern movement. How
ever tired we may get of the late 
International Style, and however 
tired we get of a certain Post
Modern silliness, there is some
thing about this that one cannot 
get tired of when it's well done. 
It seems just as fresh for this 
building as it did for others early 
in the century. 

SECOND FLOOR 

B 

FIRST FLOOR 

Architects: Holt & Hinshaw, San 
Francisco; Pfau and Jones, as
sociated designers (Marc Hinshaw, 
Paul C. Holt, principals; Peter 
Pfau, Wes Jones, project designers; 
jeffBacon,NeilDenari, Scott Laid
law, David Ramer, jean Young, 
project team). 
Consultants: Walt Vorfeld, Steven 
S. TipPing Associates, structural; 
Edward M. Masad, Mechanical 
Maintenance and Service Corpora
tion, mechanical. 
Modelmaker: Paul C. Holt. 
Renderer: Wes Jones. 
Client: Right Away Redy Mix, Oak
land, Calif 

! 
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Architectural Design 

CITATION 

Emilio Ambasz & Associates 

Project: Mercedes Benz Show
room, Englewood, N .]. 
Program: A three-level show
room for new cars, with no other 
services. 
Site: Small, with a park of trees 
in the background and an un
sightly building to the left. 
Solution: In order to hide this 
building from a squalid structure 
to its left, a tall wall of black mar
ble will be erected, which will 
also serve as a display board and 
as a backdrop for the new cars. 
The exhibition space is seen as a 
continuous surface, ramping 
both up and down, to suggest 
acceleration, deceleration, and 
the sheer pleasure of movement; 
this will also enable visitors to 
view cars from above and below, 
as well as horizontally. Construc
tion will be of slabs manufac
tured of concrete with glass block 
incorporated into it to allow for 
viewing and for passage of light. 
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Mercedes Benz Showroolll 

Jury Comments 
Fort-Brescia: Some of us have 
concerns over whether this could 
ever be built in an elegant way, 
and how the detailing would be, 
how much glass block would be 
left once all the beams and struc
tural support have been put in to 
hold the glass block and the ca1·s. 
But, as a car showroom, it's doing 
the job very tastefully and in a 
new way; it's very innovative. 
Legorreta: Something that 
bothered us is that one enters at 
the back from the parking and 
then enters a very small place , 
and then walks all the way to the 
front. 
Fort-Brescia: Also, when people 
walk down that glass block ramp, 
are they going to slide? I mean , 

with the rain ? But I love the 
simplicity of the idea : just a wall 
and a folding plane coming off 
the ground, with cars on the 
roof, climbing up an artificial 
hill , or underground. 
Hoover: It's a good concept, a 
very exciting concept for an au
tomobile, but we have concern 
about how it's going to be exe
cuted. 
Hines: It's the quirkiest thing 
we've chosen, the most prob
lematic. It looks wonderful when 
seen alone, but less wonderful 
when seen in the contextual ren
dering (not shown). 
Hoover: It looks scary, there. 
Fort-Brescia: But still, it's one of 
the most innovative things we've 
seen. 



SECOND FLOOR 

Architects: Emilio Ambasz & Asso
ciates, New York (Emilio Ambasz, 
principal; Evan Douglis, job cap
tain; Gary Chan, Erik H ans ell [tech
nical advisor], project team). 
M odelmaker: George Rastialla. 
Model photographer: Louis 
Checkman. 
Client: Name withheld. 

lrn.ul -l u1ch 
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Architectural Design 

CITATION 

Jon Alexander Dick 

Project: St. Cecilia Mission 
Chapel, Imlay, Nev. 
Program: A chapel for a small 
Catholic congregation, to be 
financed and built by the 
parishioners themselves. The 
building, which will accommo
date forty worshippers, an altar, 
vestry, sacristy, and rest room, 
will be built in adobe brick, wood, 
and concrete. 
Site: A 56' x 112' lot, on the 
edge of a small community in 
the central Nevada desert. 
Solution: The design uses as a 
prototype the region's tradi
tional adobe mission churches, 
or "Fortress Churches." Minimal 
fenestration in the nave keeps 
the square space recessed in 
shadow, focusing attention on 
the triangular altar area, which 
is bathed in light from a hidden 
clerestory window. The small 
triangular windows echo the 
altar's theme of the Trinity and, 
with the two narrow windows, 
cast slices of light through the 
thick adobe walls into the dimly 
lighted space. Service spaces are 
carved out behind and to the 
sides of the altar. As is the tradi
tion with many ranches in the 
area, poplar trees will surround 
and define the site, protecting 
the building from winds and 
announcing its presence on the 
open desert landscape. 
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St. Cecilia Mission Chapel 

t 

Jury Comments 
Hines: This church certainly 
pays homage to its prototypes in 
the Southwest and California 
without trying to mimic them. It 
is clearly a statement of the late 
20th Century in which those 
earlier ideas are used. It's in 
good company, but so are they. I 
personally would be interested 
in seeing how it would look in all 
adobe, keeping the same skin all 
over the way some Shingle Style 
churches were shingled all over, 
but I go with the architect's deci
sion. The interior is all of a piece, 
and there's no disappointment 
when you go inside. 
Fort-Brescia: This interior 
rendering is very compelling. It 
really feels like a church should 

feel. The way the architect kept 
the main body of the church in 
some darkness, and how he gets 
the light to the roof in the trian
gles-it's all done with natural 
light, and there is a beauty in 
that there is no decoration, noth
ing added. I would have liked, if 
one goes to this extreme of pur
ity, to have a continuous roof in 
the same material. I don't like 
the rear. 
Hoover: One concern that we 
had-maybe a mundane one, 
but l don't think so-was that 
they located the washroom right 
next to the chancel. When you're 
in the church for quiet medita
tion, and you have someone 
going in and out of the doors, it's 
disturbing. I don 't see how they 



• 
SOUTHWEST ELEVATION 

would have resolved it within 
this plan, but to me it belongs 
somewhere in the back. 
Legorreta: The other thing that 
worries us a little bit is that in the 
interior rendering, the sense of 
scale is different from reality. 
The drawing has a certain gran
deur that I don't think it will 
have in reality. 
Fort-Brescia: The site plan is 
really beautiful. It's simple, with 
the poplar trees creating that 
rectangle. 

I 

Architect:] on Alexander Dick, 
New York. 
Renderer:] on Alexander Dick. 
Client: St. Cecilia Society Fund 
(Mike and Dolores Montes, chairper
sons), Imlay, Nev. 

NORTHWEST ELEVATION 
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Architectural design 

CITATION 

Steven Holl, Architects 

Project: Hybrid Building, Sea
side, Florida. 
Site: A 7 5' x l 00' lot on the edge 
of the central square in the new 
town of Seaside, in the Florida 
Panhandle, facing the Gulf of 
Mexico. 
Program: Market, offices and 
condominiums, with double
height public arcade, mandated 
in the Seaside Urban Code. 
Solution: First in a series of com
mercial/residential buildings to 
surround the town square, this 
mixed-use structure stacks of
fices above ground-level retail. 
Above, duplex units shape a 
courtyard. Those facing west, 
towards the setting sun, are 
rooms for "late risers," designed 
for entertaining. Those facing 
the morning sun are more intro
verted and "melancholic." 
Materials: Precast concrete col
umns, beams, and planks; inte
gral color stucco on concrete 
block infill; metal roofs. 
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Hybrid Building 

Jury Comments 
Fort-Brescia: I feel strong about 
this project because there are so 
many resorts in Florida that are 
dehumanizing, commercial, and 
gaudy. Here we see a design for 
a resort that is really spontane
ous and relaxed. 
Hines: It is intended to be 
slightly funky, not high style, not 
perfect. The design captures the 
idea of the place. 
Hoover: It's a rather open
ended sort of thing, which is 
nice. 
Fort-Brescia: Within very simple 
plans, the architect creates very 
exciting places. For example, 
triangular balconies protrude 
into the center of a double
height arcade so that we can go 

out as on the prow of a ship. 
There are very romantic places 
as well, created without trying to 
copy the vernacular architecture 
of the area. 
Loftness: It's like walking into a 
DeChirico painting. But some 
things are very playful. 
Hoover: As you go up, it be
comes ever more light and play
ful. 
Fort-Brescia: Usually all hotel 
rooms are the same, but this 
architect has thought about the 
moods and characters of the 
various visitors, with boisterous
type interiors for people who 
want to be where all the action is 
and other kinds of rooms for 
more private people. There's 
cross-ventilation on the upper 



FOURTH FLOOR Pl.All 

floors, which is logical. The ar
chitect has thought of every
thing. 
Legorreta:The only problem is 
that the architect has made only 
one third of the project exciting. 
What about the other two 
thirds-the shops and offices. 
You do have the balconies that 
were mentioned, but working in 
that place is not as exciting. 
Hoover: I worry a bit about the 
mixture of office and residential 
lobby all in one little space. 
Hines: How is this going to sur
vive the messy tourist? 
Hoover: I would think it would 
probably look good. 
Hines: The scale is appealing. 
Fort-Brescia: There is a certain 
informality. 
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AX~ETillC OF EARLY SCHEME, LOCATING HYBRID llURJJING 

Architect: Steven Holl, Architects, 
New York (Steven Holl, principal; 
Peter Lynch, project architect; Peter 
Shinoda, Tom Van Den Bout, assist
ants). 
Consultant: Robert Lawson, struc
tural. 
Modelmaker: Peter Lynch with 
Darius Sollohub. 
Model photographer: Susan 
Wides. 
Renderers: Steven Holl, Peter 
Lynch, Laurie Beckerman. 
Client: Robert Davis, Seaside Com
munity Development Corporation. 

"MELANCHOLIC'' UNIT 
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Architectural Design 

CITATION 

Thom Mayne 
Michael Rotondi 
Morphosis 

Project:. A protolype ham
burger stand. 
Program: The project elaborales 
the "stand," a building type 
familiar to the Los Angeles area. 
2500 square feet of space are 
required for both walk-in and 
automobile take-out food serv
ice, as well as seating for 142 
people. 
Site: A corner lol on a typical 
commercial strip in Los Angeles. 
Solution: Inspired by the works 
of artists Marcel Duchamp and 
jean Tinguely, this project ad
dresses the energy, lhe move
ment, and the making aspects of 
the machine, and to its decay 
and death-the machine as both 
creator and destroyer. This proj
ect rejects the notion of architec
ture as optimization of advanced 
lechnology. It is androgynous; it 
is not patriotic; it has no interest 
in "good taste"; there is comic 
relief (why not?). 
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Prototype Halllburger Stand 

Jury Comments 
Fort-Brescia: This is a sign 
turned into a building, or a 
building lurned inlo a sign. 50 
percent of the structure here is 
lo call attention to lhe place , and 
lhe olher half is to use the place. 
Hoover: Well, il's in the tradition 
of that kind of building. 
Fort-Brescia: It's inleresling 
how the top part is so sculplural 
and powerful and aggressive, 
yel the base recalls the original 
stands of the 1950s. 
Hines: You really would like the 
waiters and waitresses to come 
with a tray and put it on the side 
of your car. 
Legorreta: The only thing thal 
worries me a liule bit is that those 
are all merits of sculpture more 

than of build ing: 
Fort-Brescia: Thal whole thing 
above it is a sign. There's some
lhing very interesting about this 
because from one side il is a vol
ume, and therefore you think it 
is a building. But from the other 
side il reveals thal it's just a three
sided sign; it shows its thinness. 
Legorreta: It is really noljusl a 
hamburger shack; it brings lhe 
lhing to lhe extreme of making 
the sign lhe mosl important pan 
oflhe building .... IL is so "over
done" that that is the mer·it of it; 
il really goes all lhe way with this 
idea . 
Notter: And lhe rest seems to be 
underdone ... it looks purpose
fully not like architecture. 
Berridge: They have all these 



SOUTH ELEVATION 

wheels and weights, and what 
would be great is if the whole 
thing actually was kinetic. 
Templer: Well, they reference 
Tinguely, so I presume that that 
stuff does move. 
Berridge: Well, it's not clear. 
And is it not very similar to the 
Cookie Express project that won 
an award a year or two back? 
Fort-Brescia: That was more 
populist in its appeal, and this is 
a lot more sophisticated, more 
sculptural, and less Pop Art. 
Notter: It doesn't look sophisti
cated. 
Fort-Brescia: They clearly sepa
rate building and sign, and 
they've built a sign that is sculp
ture ... a beautiful sculpture. 
Berridge: How about color? We 

don't get any information on 
that. 
Fort-Brescia: Except for the 
front colored drawing, we don't 
know if the color is just concep
tual or real. 
Hoover: If they had shown this 
in color it could be that it would 
not look nearly as ominous as it 
does. 

Architect: Thom Mayne and 
Michael Rotondi, Morphosis, Los 
Angeles, Calif. (David Davis, Bren
don MacFarlane, Kim Groves, An
nette Hoehn, design team). 
Consultants: Sullivan & Associates, 
mechanical; Saul Goldin & Associ
ates, electrical; Erdelyi-Mez.ey, struc
tural. 
Model photographer: Tom Bonner. 
Client: Hamburger Hamlets, Inc., 
Sherman Oaks, Calif 
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Architectural Design 

CITATION 

Thom Mayne 
Michael Rotondi 
Morphosis 

Project: Comprehensive Cancer 
Center, Los Angeles, Calif. 
Program: An outpatient facility 
of approximately 52,000 square 
feet, including a 22,000-square
foot new building, and 30,000 
square feet of subterranean-level 
space in an existing building 
(part of Cedars-Sinai Medical 
Center), combining diagnosis, 
treatment, and counseling in 
one setting. To maximize effi
ciency and eliminate duplication 
of services, it was imperative to 
connect the new Cancer Center 
to the Medical Center. And as 
the new Center is used by outpa
tients, its own entrance, housing 
and autonomy were important. 
The Center uses an existing sub
terranean radiation therapy de
partment (fig. 3 J) within the 
Medical Center; this department 
established the location of the 
lower level of the Cancer Center 
as a patient floor, to minimize 
patient movement. Between this 
department and the entrance/ad
mitting area at street level are a 
laboratory; pharmacy; central 
waiting area; clinic loop; doctors' 
offices; physical therapy/coun
seling; and radiation therapy 
department. A chemotherapy 
treatment atrium is the nucleus 
for 19 private treatment rooms. 
Site: The new Center building is 
located on the northeast corner 
of the Cedars-Sinai Medical 
Center. It is bounded by a park
ing lot and helipad to the north
east, and three Medical Center 
buildings to the south and west 
(figs. I and 2). 
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Coniprehensive Cancer Center 

Solution: The two main design 
objectives of the project were: to 
clarify and organize a difficult 
site, which included establishing 
continuity between the new 
building and the existing subter
ranean space; and to create an 
architecture that would foster a 
clear sense of place and circula
tion within a complex facility 
that is itself a microcosmic part 
of a much larger (1.5 million
square-foot) medical center. The 
project's architectural language 
is based on the sectional quality 
of the building, light (natural 
and artificial), and an overt ref
erence to construction. The two 
major spaces of the new building 
(lobby and chemotherapy 
atrium) were conceived as quasi-

exterior places and for the 
datum for both the total scheme 
and the building's relationship 
to sky and ground. The project's 
overt construction references 
reflect the aspiration to an archi
tecture that can occupy the mind 
and affect the spirit and act as a 
foil to the patient's current cir
cumstances. The play structure 
most fully represents these objec
tives as a construction that en
gages children through the use 
of video, moving, hand-operated 
parts, theater, etc., or entertains 
the mind with motions pertain
ing to the building's own con
struction and fragments of 
urban mechanisms (the memory 
of a treehouse?). 

Jury Comments 
Fort-Brescia: The project ad
dresses a lot of problems in hos
pital design today. Let's face it, 
the treatment rooms and all 
those extremely functional 
spaces are provided for here and 
it's not easy to make those spaces 
exciting. Traditionally, waiting 
areas and corridors have no light 
and no view and don't give you 
any sense of orientation at all. 
This design goes right to the 
point of addressing those areas. 
These are not bland, solid walls; 
there are a lot of sculptural 
forms around the perimeter of 
these corridors, and a lot of 
things happening. They did a 
wonderful job of resolving an 
amazingly difficult problem. 



Loftness: This is the architec
tonic view of hospital design; it's 
more for the architectural com
munity. 
Legorreta: We are getting to the 
point that I have trouble with in 
this project. We are discussing 
this as a series of circulation 
spaces and a treehouse [play 
structure], and this is a building. 
Hoover: If this does what it says 
it is going to do, it is a brilliant 
piece, because it has brought 
something into hospital design 
that is just never there. If it 
doesn't do that, then it will be 
oppressive and, in some cases, 
frightening. 
Loftness: If this were a health 
club, for example, I could be 
very excited about the architec-
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ture. But, bearing in mind that 
many of the people in there are 
under sentence of death and are 
scared witless about life and the 
future, I am not sure that they 
have the architectural literacy to 
be able to enjoy that. 
Hines: You think there is a uni
versal solution for dealing with 
patients that will make them 
happier. 
Loftness: I'm trained in reading 
drawings, and I'm working hard 
at separating the sections from 
the plans. 
Hines: We all found the presen
tation difficult. 
Loftness: Don't you see a real 
consistency in the three entries 
[the clinic, hamburger stand, 
and restaurant], which are obvi-

114 Progressive Architecture I :87 

+ 

c 

ously from the same firm, in 
terms of this UFO thing that 
lands in the middle of a building? 
I'm beginning to see a very 
dear pattern, and I like the 
sophistication of what they are 
trying to introduce, but I'm not 
ready to buy it in a cancer hospi
tal, which I find more serious. 
Hoover: Those of us who are 
advocating a citation for the hos
pital are doing so for the strong 
effort made to deal with those 
spaces in hospitals that are usu
ally just left alone, and we see 
that there is even the possibility 
that it could do something really 
great beyond that, but we're 
questioning the means, and 
that's why we don't recommend 
an award. 

+ 

+ AAOMlffiNG 
a CHEMOlHERAPY TREATMENT 

ROOMS AND ATRIUM 
C WAITING 
D PHARMACY 
E CUNICALLABORATORY 
F CLINIC 
G PHYSICAL lHERAPY I 

OCCUPATIONAL lHERAPY 
H DOCTORS' OFFICES 
I DIAGNOSTIC RADIOLOGY 
J RADIATION lHERAPY 
K CONFERENCE CENTER 
L SPECIAL PROCEDURES 

Architects: Morphosis, Los Angeles, 
Calif. (Thom Mayne, partner in 
charge; Steve Johnson, project archi
tect; Kiyokaz.u Arai, Tony Bell, Bar
bara Helton-Berg, Craig Burdick, 
Robin DonaUson, Eric A. Kahn, 
Susan Lanier, project team; Mara 
Hochman, Tom Lasley, Lou Perron, 
Akxandra Rudeneau, Chris Uebel, 
assistants). 
Associate architect: Gruen Associ
ates, Los Angeles, Calif. (Ki Suh 
Park, partner in charge; Robert 
Barnett, project architect). 
Consultants: Kurily & Szymanski, 
structural; Jerry Sullivan & Associ
ates, mechanical; Engineering De
sign, electrical; Medical Pl.anning 
Associates,]ames Staublin & Associ
ates, medical pl.anning; Engineering 
Technology, Inc., civil engineering; 

FIG.3 

Emmet L. Wemple & Associates, 
l.andscape; K.M.A. Designs, in
teriors, Berry/Sampler Graphic De
sign, graphics. 
Model photographer: TomBonner. 
Client: Salick Health Care, Inc., 
Beverly Hills, Calif. (Dr. Bernard 
Salick, Chairman and Chi.ef Execu
tive Officer). 



Architectural Design 

CITATION 

Eisenman/Robertson Architects 
Hugh Gibbs and Donald Gibbs 
Architects 

Project: University Art Museum, 
California State University, Long 
Beach, Calif. 
Program: A university art mu
seum intended to add a signifi
cant setting for the arts to the 
campus and to the county, and 
to become the third major mu
seum in the county. The pro
gram calls for a black box thea
ter, four galleries, storage space, 
a cafeteria, an outdoor sculpture 
space and an arboretum. The 
project is not to be solely a re
pository for traditional art. 
Site: 23 acres near the Pacific 
Ocean. 
Solution: The building acts as a 
background, or platform, for 
environmental art, nature, and 
history; it transforms the entire 
site into an aboretum, while be
coming an archaeological artifact 
itself within the aboretum. The 
building, which can be seen as a 
partially uncovered series of 
traces of the history of the area, 
is initially cut and eroded by the 
major geographical fault line of 
the area, which separates the 
Atlantic and Pacific plates, as if 
the surface of the site cracked 
open to reveal the inlays of its 
own history and geography. The 
design derives from the superim
position of six maps of the area, 
some geological, political, or 
scientific, combined so that no 
notations take precedence over 
any others. The resulting pat
terns reveal how the culture or
ganized itself over its history, 
showing relationships formerly 
not visible, such as those between 
political delineations and the 

University Art Museulll 

traces of a riverbed. Other forms 
derive from campus boundaries, 
site outline, rivers, irrigation 
grids, and the coastline. AJI nota
tions are in scales relating only to 
each other, to their internal con
sistency. The entire site, which 
becomes the museum of artifacts 
and art, includes a Greene and 
Greene house, an oil derrick, a 
pond, and a pier; because of the 
scaleless nature of these, one is 
dislocated from traditional per
ceptions and given a new aware
ness of the environment. 

Jury Comments 
Hines: On the basis of what I 
see, I see a very, very beautiful 
response to the site, the region, 
and the program, which does 
not demand the kind of specifi
city that some programs do. 
Hoover: The question I would 
ask has to do with the inter
relationship of all the other sub
ject matters here, i.e., the geol
ogy of the site, the history of the 
area-things that go well beyond 
the purview of an art museum, 
but which could make it very, 
very good. I think of the Oak
land Museum, for example, 
which is not only a museum but 
a park and outlook. 
Fort-Brescia: I have no idea 
about the materials, what or 

where t.l)ere is glass, or if there is 
no glass, or if it's all solid. 
Hines: We are all worried about 
the fact that there is not enough 
information here, too many un
answered questions. But we feel 
that with all of the reservations, 
the elements are so strong and 
the potential so great, we are 
willing to wait on the architects 
to answer our questions. 
Legorreta: But I still feel that 
unless we can see how all the 
spaces are thought out and de
veloped, we can't really make a 
judgment. 
Hoover: I am concerned that 
since it is an art museum, and 
since that part of it has not really 
been dealt with, it leaves too 
much doubt. 
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Hines: Yes, it has some ques
tions, but look at what it brings 
in compensation. This is one of 
the most beautiful things we've 
seen. 
Hoover: Yes, it could be some
thing if it were all handled prop
erly. But when you look at the 
drawings your sense is that it is 
going to be so exciting the art is 
going to be overpowered just by 
the memory. 
Legorreta: I don't see any peace 
of mind in it. If I were an artist, 
I would be very worried about 
exhibiting here; I think it's trying 
to overpower the whole idea of a 
museum. 
Hines: That is very pertinent. 
What does one remember at 
Stirling's museum in Stuttgart? 

You remember two things: the 
fabulous outside and the gestalt 
and the place in the city, and 
then when you go inside you 
really look at the art. My question 
is; When you are in Southern 
California two years from now, 
are you going to be curious to go 
see what this is like? Are you 
intrigued enough by this presen
tation to make you want to go 
down to Long Beach? 
Hoover: Of course. No question. 

LOWER LEVEL 

Architects: Eisenman/Robertson 
Architects, Hugh Gibbs and Donald 
Gibbs Architects (Peter Eisenman, 
partner in charge; Donald Gibbs, 
partner in charge; Thomas Leeser, 
associate in charge; H iroshi 
Maruyama, Graeme Morland, proj
ect architects; Michael Duncan, 
Manou Ernster, Judy Geib, Fabio 
Gheni, Frances Hsu, Christian 
Kohl, Paola M arzatico, Fabio N onis, 
Joe Tanney, Mark Wamble, Sarah 
Whiting, Gilly Youner, assistants; 
Kurt Gibbs, Maurice Silva, computer 
application). 
Consultants: Joseph M. Chapman, 
Inc., security and protection systems; 
Robert Slutzky, graphics and exhibi
tion; Jules Fisher & Paul Marantz, 
Inc., lighting; Hana Olin, Ltd., 
landscape architects; j affe Acoustics, 

i----------.' 1SOY50m 

Inc. , acoustics; Boyce Nemec, audio
visual; john Altieri, P.C., mechani
cal and electrical engineers. 
Client: California State University, 
Long Beach. 
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Introduction 

Joe Berridge is a partner in the 

Toronto planning and urban design 

firm Berridge Lewinberg Associ

ates. H e began his career in the 

Toronto Planning and Housing 

Departments, and has since served 

as consultant to major large-scale 

development projects in Canada 

and the United States, including the 

Wor ld Financial Center in New 

York and the Harbourfront devel

opment in Toronto. He is a member 

of the National Capital Commission 

Advisory Committee in Ottawa, and 

has recently completed the master 

plan for downtown Buffalo and the 

waterfront plan for Hamilton, On

tario. 
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George M. Notte r, Jr. , FAIA, is 

president and founding principal 

of the Boston and Washington firm 

Notter Finegold & Alexander Inc. 

His firm has received numerous 

design awards, including two PIA 

awards for Urban Design and Plan

ning for the Downtown Springfield 

Revitalization Plan (1980) and the 

Miami Beach Art Deco District 

Preservation and Development 

Plan ( 1982). P resident of the AIA in 

1984, Mr. Notter is now preserva

tion consultant to the Pennsylvania 

A venue Development Corporation 

and member of the Advisory Com

mittee on the Restoration of the 

West Front of the U.S. Capitol. 

Urban Design 
and Planning 

TH IS year's planning j urors, Joe Berridge and George Notter, dis
cuss pressing problems and attitudes in urban design. 

Berridge: A major problem of our times, as evidenced by many of the 
submissions we have reviewed, is the design of tracts of land in the 
middle of nowhere-in New Jersey or California, say, or a piece of an 
old rail road tract in Washington. T he difficulty there is to relate to a 
context that is either nonexistent or th reatening. 
Notter: Designers tend to resort to a theme park type of solution. 
Berridge: T hey focus on their site in a lim ited way, instead of relating 
to a world that goes beyond . I t is difficul t to do on an individual site 
basis; it req ui res a regional planning approach. T hat is what is so im
pressive abou t the Flats Oxbow plan for Cleveland (p. 122). With an 
overall d istrict strategy set, the individ ual sites can be developed with 
a sense of security. Withou t that secu r ity, you get very defensive 
schemes, very inward looking, as their developers cannot trust that 
the neighboring parcels will be compatible, and schemes that depend 
for their success on exaggerated themes-a waterfront "village," a 
festival "marketplace," the look of a dense town square in the middle 
of railroad tracks. · 
Notter: Urban suburbia. 
Berridge: I t is a very difficul t problem, because these tracts of land 
exist, and if they are to be developed realistically, the developers have 
to defend themselves from the oil tanks and the railway yards. Prob
ably, what is needed-in New Jersey, for example- is really strong 
regional plan ning that sets the order in which these sites are going to 
be developed. 
Notter: What we are finding in the Uni ted States, as a result of this de
sign of individ ual parcels, is a spatia l arrangement about which you 
move from node to node, fro m shopping mall or office co urt with 
parking pulled u nder, but nothing that deals with the d iversity and 
com plexity of urban design. T here is no way to break out; it breaks 
the spir it. 
Berridge: We are building real trouble for ou rselves down the line. 
We have this internalized type of landscape where each parcel oper
ates as an island, we see a dozen town centers, village greens, festival 
market p laces, and so on, and they are all tipping their caps to urban 
democracy and public spir it, wh ich is not, in fact, realizable at the 
level of each of those self-contained units. 
Notter: Successful urban design is really an effective tug of war be
tween the space and the su rrou nds, between the old and the new, be
tween the form and the context; and the process of implementation 
means dealing with these complexities and involving d iverse partici
pants. 
Berridge: We feel that the projects that we have selected manage to 
deal with these matters effectively, given the scope of each problem. 



Urban Design and Planning 

AW ARD 

The School of Architecture and 
Urban Planning, University of 
Wisconsin-Milwaukee 

Project: Great Lake Terrace, 
Mi lwaukee, Wis. 
Program: To find a use and de
sign for the 7 .5-acre site located 
at a most significant point in 
Milwaukee, between the 
shoreline of Lake Michigan and 
the end of the urban spine of 
Wisconsin Avenue. The goals 
include: linking the romantic 
quality of the natural shoreline 
to the cu ltural and visual vitality 
of the urban core; linking parcels 
of land controlled by four levels 
of government; and matching 
short-term cost constraints to a 
long-term strategy for greater 
public investment. 
Solution: A public terrace atop a 
1200-car parking structure. Ele
ments around the terrace
either architectural pavilions or 
planting- use form and scale to 
bring order to the meeting of 20 
miles of waterfront and an 
equall y long spine of urban de
velopment. The optio n of plant
ing rather than building re
sponds to the short-term versus 
long-term public investment 
policies . The political process to 
achieve implementation of the 
project involved traditional par
ticipation techniques as well as 
marketing techniques to per
suade the public and officials to 
adopt the urban design strategy. 

Great Lake Jerrace 

GREAT LAKE TERRACE, LOOKING NORTHWEST FROM LAKE MICHIGAN 

Jury Comments 
Berridge: This project takes a 
major urban chess piece, which 
is normall y a neutral or even a 
negative object, a parking ga
rage, and uses it to solve a fam il
iar problem-how to get the city 
to extend to the waterfront. By 
placing the parking garage at 
the end of the main axia l street 
of the city, they have satisfied an 
important demand for parking 
and also made that critical leap, 
so that o ne can come out of the 
city in an interesting fash ion and 
actually arrive at the waterfront 
park. They've also enabled the 
negotiation across some streets 
that interrupted access to the 
water. 
Notter: They have solved the 

problems and at the same time 
created so many opportunities, 
with pavilions and spaces where 
people will want to come. 
Berridge: What is a lso nice about 
the scheme is that they have de
signed the parking garage into a 
slight bluff, terracing the open 
space above it, so that the tradi
tional problem of how to edge a 
waterfront with a parking garage 
is solved gracefully . It's reminis
cent of a place like Brighton, 
with its multiplicity of terrace 
levels. 
Notter: It provides a very com
fortable edge, and you can reach 
the waterfront in a variety of 
ways. 
Berridge: There are little 
gazebos where people can sit 
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Great Lake Terrace 

and be protected from rain and 
wind. And there are numerous 
landscape and recreational op
portunities, with water gardens 
and skating rinks. Furthermore, 
there should be tremendous 
market opportunities in the 
pavilions-galleries, restaurants, 
and the like. The designers in
clude a plan option without 
pavilions, using landscape ele
ments to replace them, but I feel 
this would be a mistake-it's 
much better with the buildings, 
though the buildings as shown 
here should only be viewed as 
scale and massing directives, not 
as desirable architectural forms. 
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Architects: The School of Architec
ture and Urban Planning, Univer
sity of Wisconsin-Milwaukee 
(Lawrence P. Wirlitzing and Harry 
Van Oudenallen, principal designers 
and planners; Carl V. Patton, proj
ect manager; Barbara T. Armstrong, 
project coordinator; J effrey E. 
Ollswant, associate designer; 
Timothy G. Gawronski, James A. 
Highum, David A. Loehr, Peter W. 
Murphy, design assistants; Fran 
Swigart, Lydia Brown, community 
relations; Harvey Z. Rabinowitz, 
economic analysis). 
Model photography: Steven McEn
roe. 
Computer drawings: Michael 
O'Neill and Anthony}. Schnarsky. 

Client: Milwaukee County (County 
Executive William F. O'Donnell 
and the Milwaukee County Board of 
Supervisors). 
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Urban Design and Planning 

AWARD 

James H. Boniface, 
Architect and Planner 

Project: Flats Oxbow Long
Range Development Plan, Cleve
land , Ohio. 
Program: To create a com
prehensive, long-range develop
ment plan for the 620-acre river
front "Flats," a historic industrial 
area immediately adjacent to 
Cleveland's downtown core, and 
to involve the citizenry in the 
planning process. 
Solution: Major arterial roads 
are to be developed as attractive, 
tree-lined utility and road cor
ridors for vehicles and pedes
trians. Public open spaces 
created along river edges and at 
bridge sites are to be linked to
gether by the open-space cor
ridors developed for the arterial 
road network and historic trolley 
system. The "hub" area, at the 
convergence of the transporta
tion/open-space networks, is 
developed as the focal point of 
the district. Four special districts 
are created to establish a mixture 
of retail , wholesale, office, and 
housing uses. Manufacturing 
and industry are retained in all 
other areas of the Flats, with 
certain vacant land developed as 
an industrial park. Ship and 
recreational boat traffic is en
couraged by the retention of 
river-dependent industry and 
the development of marinas and 
docking facilities along straight 
sections of the river. Suggestions 
for project funding and a de
tailed plan for its implementa
tion are included. 
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Flats Oxbow Long-Range 
Developlllent Plan 

Jury Comments 
Berridge: This is a very thor
ough piece of work for the trans
formation of the large and di
verse industrial lands along the 
river in Cleveland. It confronts 
the problem shared by a number 
of old American industria l 
cities-Buffalo, Pittsburgh 
-where the riverfronts became 
a scene of industrial dereliction . 
Notter: Most of Cleveland is 
turned towards the lake, so this 
is the city's back door-though it 
is actually the approach from the 
airport. They've made all the 
right moves : They've involved 
the community, holding meet
ings from the very beginning; 
they've made a very thorough 
analysis of every bridge and each 

parcel of land and its ownership; 
they've recommended land uses, 
retaining industry and thereby 
keeping the river as a transporta
tion route, but also recommend
ing areas for housing so that 
people will use the area around 
the clock. 
Berridge: They have thought 
through all the actions necessary 
to implement the plan and have 
prioritized them and phased 
them, so the whole thing is a 
game plan for the next several 
decades. They indicate a 
thorough understanding that to 
achieve the kind of transforma
tion they want, a whole series of 
large and small actions has to be 
carried out: a small bridge im
provement here, road improve-



EXISTING ZONING 

ments the re, private d evelop
ment incentives here, a nd so on . 
I t would have been helpful to 
indicate a costing for these im
provements, as well. 
Notter: T hey have ca re full y 
re in fo rced access routes to th e 
su rrounding areas, highlighting 
vistas, making sure tha t the im
pressive bridges a re visible. 
Berridge: A plan like this creates 
confidence that there is actually 
a d evelopment direction , so tha t 
individual owners do not have to 
build defensively, as happens in , 
fo r example, th e New Jersey 
wetlands, where people do n't 
know what their neighbors a re 
going to d o. H ere, they draw the 
strengths of the existing city ou t 
in to the more remote and d ere-

RECREATION ANO OPEN SPACE 

lict a reas, and since everybod y 
knows what is happening and 
there is agreement on the end 
result, individuals can make fi r m 
decisions as to how to proceed . 
Hines: What hope for Cleve
land ! 

Architect: j arnes H. Boniface, Ar
chitect and Planner, Cleveland, 
Ohio/Charlotte, NC. Uarnes H. 
Boniface, project designer) . 
Associated firm: The Freernan-
W hite Associates, Inc., Charlotte, 
NC. 
Consultant: Dorninick Durante, f r. , 
building condition survey. 
Renderer: j arnes H . Boniface. 
Photographer: j arnes H . Boniface. 
Client: The Flats Oxbow Associa
tion, Williarn T. Stanley, ] r., Chair
rnan. Project funding support pro
vided by the National Endowrnent 
for the Arts, the Standard Oil Corn
pany, the Cleveland Foundation, the 
George Gund Foundation, and the 
Murphy Foundation. 

N t t-------i1000Y300m 
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Urban Design and Planning 

CITATI O N 

TAC, The Architects 
Collaborative 

Project: Near West Campus 
Redevelopment Project, Stan
ford University, Stanford, Calif. 
Program: The redevelopment 
of Stanford's 41-acre Near West 
Campus, the University's science 
and engineering region adjacent 
to the western edge of the Main 
Quadrangle. Designated as the 
site of a "Future Science Quad" 
in Frederick Law Olmsted's p lan 
of 1888, the Near West Campus 
currently contains aging, low
cost, and temporary buildings 
felt to be of inadequate quality to 
support modern research. 
Solution: The proposed plan 
respects and adheres to the char
acter of the surrounding cam pus 
in the density of built form and 
through the use of stylistically 
compatible architectural ele
ments-red-tile roofs, court
yards, and arcades. It places 
emphasis on outdoor spaces
fountain courtyards, sculpture 
courts, trellis-covered terraces, 
and redwood groves. The rede
velopment plan connects the 
Near West Campus to the Main 
Quadrangle by a strong east-west 
axis with an allee of trees in its 
center. A central plaza links the 
allee to the Centennial Mall , 
which connects the science and 
engineering region to the south 
to the Biology and Chemistry/ 
Chemical Engineering region to 
the north . 

124 Progressive Architecture 1 :87 

Near West Calllpus 
Redeveloplllent Project 

NEAR WEST CAMPUS Pl.AN PROPOSAL 

Jury Comments 
Notter: Several campus plans 
were submitted as Urban Design 
entries, but we chose this one 
because it took a thorough urban 
design approach. The designers 
looked to the heart of the origi
nal Olmsted design of the Stan
ford campus, and decided to 
create a continuation of the spa
tial feeling of the original. 
Berrid ge: To do so, they exam
ined the existing buildings and 
concluded that some of them, 
built in the 1950s as temporary 
quarters, were not of sufficient 
quality and should be de
molished . 
Notter: They removed, for 
example, little "knobs" that were 
added to the side of one major 

building, and several other 
buildings, to make a clear state
ment about the value of the early 
plans. There are guidelines for 
the continuation of the roof 
forms and the arches, and a re
creation of the vernacular that 
was developed for the campus. 
Berridge: It's a very attractive 
extension of the earlier campus 
p lan, a creation of the carefully 
defined small courtyards and a 
reuse of the same types of mate
rials. Colors, textures, heights, 
window patterns-everything is 
taken quite literally, in keeping 
with the original scheme. 
Fort-Brescia: There are, after 
all, two approaches to this kind 
of problem. There is the ap
proach ta ken at Harvard and 



PerspectJve from lhe Northwest Pt-ase 2 

Yale, what one might call the 
traditional approach to campus 
planning in America, where the 
older parts are respected as part 
of the history of the university, 
but the remainder of the campus 
can accept buildings of other 
times: Think of Yale's modern 
buildings that fit into the campus 
and contribute to making it a 
great campus. That approach is 
my personal p1-eference, in con
tra t to the more rigid approach, 
taken in this project, which says 
that the whole campus has to 
look the same, and anything in 
the way goes. 
Hines: I also question the waste 
of resources in tearing buildings 
down. 
Berridge: My only reservation 

lies in the lack of substantiation 
for the demolition of specific 
buildings. We are told that there 
were three possible schemes and 
this one was chosen; we can on ly 
surmise that one of the other 
two incorporated a ll or most of 
the existing buildings. Still, the 
fact that these designers had the 
courage to accept Olmsted's dis
cipline is laudable: They have no 
need to fight it, they feel quite 
comfortable with what he estab
lished , and they are executing it 
in an area where, as fa1- as one 
can tell, he never envisioned it. 

Architect: TAC, The Architects 
Collaborative, Inc., San Francisco 
and Cambridge, Mass. (Howard F. 
Elkus, FAIA , andj ames E. Burlage, 
AI A, co-principals; William}. Hig
gins, Al A, project manager; Timothy 
A. Coppola, ASLA, landscape archi
tect; Laura S. Abbott, j oan M. Dien
gott, Isis Spinola Millner, planning 
team). 
Consultants: Bentley Engineering 
Co., civil/mechanical; Hanscomb 
Associates, cost estimating; 
Rutherford & Chekene, structural. 
Modelmakers: Architectural Mod
els; Ciaran Cuffe. 
Model photographer: Peter Yee. 
Renderers: Laura S. Abbott, Joan 
M . Diengott, Howard F. Elkus. 

Client: Stanford University. Vice 
President and Provost fames Rosse. 
Deans Allan Cox, fames Gibbons, 
Robert Street, Norman Wessels. 
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Urban Design and Planning 

CITAT IO N 

Design Division, 
National Capital Commission, 
Ottawa/Hull 

Project: The Ceremonial 
Routes, Ottawa/Hull, Canada. 
Program: This urban design 
proposal responds to the long
recognized need for an appro
priate definition of the Ceremo
nial Routes in Canada's capital, 
with the following three major 
purposes: to create distinguished 
and appropriate channels of 
movement for national ceremo
nial occasions and for visits by 
foreign heads of state and other 
dignitaries; to unify functionall y 
and symbolically the Capital 
Core Area; and to act as a 
medium of interpretation of 
Canada's capital to its own 
citizenry and to foreign visitors. 
Solution: A system of special 
urban streets is defined, to ac
commodate political, cultural, 
and diplomatic functions . A cir
cuit is delineated , locating exist
ing and future institutions. The 
perception of the capital is rein
forced by enhanced streetscape 
design, from street, building, 
and open-space proportions to 
details of materials, planting, 
Lighting, and street furniture . 
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The Cerelllonial Routes 

J ury Comments 
Notter: This project identifies 
the circu lar necklace that ties the 
significant buildings of Canada's 
capita l together. It then treats 
the street appropriately as a 
boulevard with trees, paving, 
and street furniture, and iden
tifies the important nodes along 
the route where one turns, stops, 
and focuses on the main events. 
Fort-Brescia: This project 
proves that you can create a 
street definition without adding 
bui ldings. It is done entirely with 
landscaping and materials. 
Loftness: Let's compare 
Pittsburgh, which also has rivers 
and canals that come together, 
but there is no way to drive 
around it. The concept, as shown 

here, of a loop that bridges the 
rivers, taking into account the 
dramatic viewpoints, is fabulous. 
Ottawa in general is a tribute to 
modern urban planning. It al
lows for modern development, 
and uses the concept of ceremo
nial movement, pedestrian 
movement, and vehicular move
ment, ice skating and boat move
ment. 

Note: During the jury process, 
Joe Berridge withdrew from all 
discussions on this submission 
and abstained from voting, hav
ing previously reviewed the proj
ect as a member of the National 
Capital Commission. 



VIEW EAST FROM THE BANK OF CANADA 

Designers: Design Division, Na
tional Capital Commis ion, Ottawa/ 
Hull. 
Project director: Yves Gosselin, 
Chief Architect (Arthur}. Capling, 
director of design; Edward P. 
Holubowich, chief landscape archi
tect; Michel Blais, design architect; 
Renataj entys, urban designer, proj
ect team). 
Associated firms: Planning and 
Urban Design Report (1983): du 
Toit Associates, Toronto. Master 
Development Plan ( 1985-86): du 
Toil, Allsopp, H illier, Toronto; Lam
bur-Scott Architects, Edmonton; 
Hough, Stansbury & Associates, 
Toronto; Thompson, Berwick, Pratt 
& Partners, Vancouver; Parent
LatreilleetAssociis, Montreal; EDA 
CoUaborative, Toronto; The Land
plan Collaborative, Guelph. 

Consultants: Gabriel/design, How
ard Brandston Lighting Design, 
Inc., lighting; Corush Larocque 
Sunderland and Partners, land
scape; du Toil, Allsopp, Hillier, D.S. 
Lea Associates, paving; GSM De
sign, Inc., street furniture. 
Modelmakers: Keith Rideout, J u
lian Colella. 
Photographer: Terry Atkinson. 
Renderers: David O'Malley, Peter 
Shwartsman, j ohn Hillier, Fook
Weng Chan. 
Client: National Capital Commis
sion. 
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Urban Design and Planning 

CITATION 

William Rawn Associates 

Project: Urban Design Plan, 
Cultural Center District, Roches
ter, N.Y. 
Program: The architects were 
commissioned to propose a gen
eral attitude about urban devel
opment in Rochester's Cultural 
Center District and to establish a 
set of specific guidelines for the 
development of individual par
cels in the area. The focus of the 
District is the Eastman Theater 
and School of Music. Related 
commercial and residential 
blocks are also part of the Dis
trict. The area has numerous 
vacant parcels and parking lots. 
Solution: The plan identifies 
four primary goals: to 
strengthen the building edges 
along Main Street, developing a 
strong link between the District 
and the adjacent commercial 
Downtown; to preserve a view to 
the Eastman Theater, providing 
a focus for the District; to 
strengthen the musical/cultural 
nature of Gibbs Street by en
couraging a set of pedestrian 
and commercial activities; to 
strengthen the residential quality 
of the Gibbs Street neighbor
hood. The plan establishes 
height, setback, massing, and 
architectural planning guide
lines to be applied to the three 
primary sites in the District, and 
proposes a small open space at 
the Main Street/Gibb intersec
tion. 
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Urban Design Plan 
Cultural Center District 
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AXONOMETRIC STUDY 

I 
Jury Comments 
Berridge: What the project does 
in a fair ly modest but completely 
capable way is to set up a series 
of design guidelines that would 
control future development, so 
as to strengthen the rather lim
ited and fragmented cultural 
district that is now there. 
Notter: It essentially identifies 
the Eastman Theater-to the 
city the most valuable resource 
in the district-and develops 
guidelines that reinforce the 
strengths within the area and the 
connections to the areas beyond. 
Berridge: The problem with the 
submission is that we don't really 
know what the program is. We 
don't know whether the sites are 
in public or private ownership. 

\ 

We don't know the process of 
implementation. We can't tell 
what is retail, residential, and so 
on. Most serious is the lack of a 
plan and photographs indicating 
the existing conditions. It looks 
like a very nice piece of stitching 
in, but it is tough to say-into 
what, exactly? 
Notter: But what is presented is 
very carefully done. It is so sim
ple in terms of stating the values, 
and it doesn't carry guidelines to 
an intolerable degree of dog
matism. The continuity of scale, 
the opening up of a vista-it's 
like what a planning department 
would draw up as guidelines 
before the developers came in . 
Berridge: It is essentially mass
ing, with an indication of where 



STREET EDGE STUDY 

GIBBS STREET NEIGHBORHOOD/RESIDENCE HALL 

primary entrances should be 
located and where they see activ
ity happening on the street. No 
materials are given, no details 
suggested. 
Notter: Its very modesty is re
freshing in urban design, be
cause there has been too much 
overregulation. 
Fort-Brescia: It seems that the 
decisions are correct and simple, 
and the architecture is left to 
someone else-a pure example 
of urban design. 
Berridge: It is the lightness of 
touch that carries the project 
beyond mere competence. 

Architect: William Raum Associ
ates, Architects, Boston, Mass. (Wil
liam L. Rawn III, principal in 
charge; Douglas C.johnston, project 
coordinator). 
Client: Cultural Center Commis
sion, City of Rochester, County of 
Monroe, New York. Mayor: Thomas 
P. Ryan Jr.; County Executive: 
Louis Morin. Commission Chair
man: Leo Kessering. Administrator, 
Economic Development Administra
tion, City of Rochester: Suressa H. 
Forbes. Director, Downtown Devel
opment: Fashun Ku, AJA. 
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Introduction 

Vivian E. Loftness is an Adjunct 

Associate Professor of architecture 

at Carnegie-Mellon University and 

a principal of VLH Associates, an 

energy and building performance 

consulting firm. While at the AIA's 

Research Corporation, she served 

as a technical project manager for 

the HUD Solar Demonstration Proj

ect and as a technical consultant to 

DOE's Passive Solar Program. Her 

technical consulting and research 

continues today for such institu

tions as the Department of Energy, 

National Academy of Science, and 

the National ,Science Foundation. 
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John Templer is the Regents Profes

sor and Director of the Doctoral 

Program in the College of Architec

ture at Georgia Institute of Technol

ogy. He is past president of the 

Architectural Research Centers 

Consortium and has served on an 

advisory committee for the National 

Science Foundation and review 

panels for the National Endowment 

for the Arts. His published research 

has covered a wide range of topics, 

from housing for the aged and 

health service planning to stairs 

and accessibility. Recent research 

has been in the area of experimental 

aestheti·cs. 

Applied Research 

This year's research jury premiated five projects-one award and 
four citations-out of a total of 41 submissions. The number of 
submissions was down from last year and the number of privately 
funded projects was up-both a possible reflection of the change in 
Federal research funding. 

Unlike some of those in the recent past, this year 's jury cast a more 
pragmatic eye upon the research submissions, judging them not ac
cording to some absolute methodological standard but according to 
the effect the work might have on architectural theory or practice. 

Loftness : We looked for research that contributed to the body of 
theory in architecture. We did not see a tremendous number of 
projects in this area and would urge the submission of more theoret
ical work or historical work that has theoretical applications. 
Templer: The title "Applied Research" suggests that we're looking 
only for the application of research or that we're upholding the age 
old dichotomy between applied and basic research. 1 don 't accept 
that division. Some of the best research going on in the schools at 
the moment revolves around architectural theory. The influence of 
European architectural philosophy, for example, has begun to gen
erate theoretical work that looks at architecture's role in socie ty, not 
in the 1960s sense of relevance, but in the sense in which 
phenomenologists and post-structuralists talk abou t it. T hat sort of 
material should find its way into this category. Architectural research 
is too often dismissed as simply building research. 
Loftness: That raises another point, which is that design projects 
should be submitted to the research jury if they make some fund a
mental shifts in thinking about particular building types or profes
sional roles. As architects have become involved in urban design, 
interior design, building performance, programming, and adaptive 
reuse, research and theory in those areas have become critical. 
T empler: Another category of projects that we looked for were those 
that made a contribution to ways of doing research. 
Loftness: We saw some interesting research methods, but few of 
them would entice practitioners to pursue them. Research, if it is to 
bridge the gap between theory and practice, must be persuasive. It 
does little good if it does not catch the hearts or imagination of 
mainstream designers. Both of us looked for work that tried to en rich 
the design process-that had as its goal a better built environment. 
Templer: Ultimately, the best research is subversive . It should set 
up some challenging new ideas that threaten existing theory or a t 
least form a base upon which to build new theories. Most of the 
projects that we've awarded are subversive in the best sense of the 
word . 



Applied Research 

AWARD 

Carpman Grant Associates 
Deborah Anne Simmons 

Project: Design That Cares: 
Planning Health Facilities for 
Patients and Visitors 

Based on five years of research 
at the University of Michigan 
Medical Center, this book looks 
at the design of health facilities 
from the perspective of patients 
and visitors. It opens with a chap
ter on trends in the health care 
industry, followed by eight chap
ters that offer design guidelines 
for the aid of patients and vis
itors approaching, entering, and 
moving through a facility. The 
750 design guidelines in the 
book are bulleted, and relevant 
research studies and their 
findings are described in boxes, 
all for easy reference. In addi
tion, each chapter contains draw
ings that illustrate various solu
tions, extensive references, and 
a checklist to help designers en
sure that they have considered 
all of the issues. 

The final chapter in the book 
discusses how the general 
guidelines can be tailored to the 
specific needs of a client. How to 
select users, gather information, 
involve participants, and docu
ment and implement their ideas 
are some of the questions ad
dressed. While the book is 
oriented toward the design of 
hospitals, the authors make it 
clear that many of the guidelines 
apply to the design of any health 
care facility that receives patients 
and visitors. 

Design that Cares 

Research Box # 4: Choosing the 
Appropriate Telephone Enclosure 

With the issue of providing access to 
pay telephones in mind, researchers 
at the University of Michigan Hospi
tals asked 206 patients and visitors 
about their choice of public phones 
for two different spaces: inpatient
floor waiting areas and the main 
lobby.18 Participants were shown a se
ries of drawings of public telephones 
having different types of enclosure. 
One was a telephone booth; one a 
semi-enclosed, wall-hung model; and 
the third was a wall-hung model with 
no enclosure. 

Interestingly, patient and visitor 
responses indicated that they needed 
more telephone privacy in the main 
lobby than in the waiting areas. For 
the lobby, 54 percent of the patients 
and 42.5 percent of the visitors pre
ferred the booth, whereas 39 percent 

Jury Comments 
Loftness: One of the most in
triguing things about this is that 
it takes the vantage point of the 
user or, in this case, the patient. 
That is a new idea still in the 
infant stages in the design pro
fession. 
Templer: What I like about it is 
that it is not a post-occupancy 
evaluation in the conventional 
sense, but one that uses full-scale 
mock-ups. Each mock-up was 
taken through a large number of 
tests by people from a variety of 
disciplines. It's a remarkable 
demonstration that empirical 
research still has a legitimate 
place in architecture. 
Loftness: Also, comparing it 
with the programmatic submit
tals, it does not attempt to be a 
building program. While there 
is something like 750 guidelines 
buried in the book, it culminates 
in some six or eight major con
cepts for architects to keep in 
mind when dealing with health 
care. That is going to get design
ers a lot closer to humanizing 
health care than the programs 
themselves, which attempt the 
same thing but do it in a much 
more restrictive and methodical 
way. 

of the patients and 50.9 percent of the 
visitors preferred the semi-enclosed 
model. Less than 7 percent of all 
those interviewed chose the open 
style phone. In contrast, for the pa
tient-floor waiting areas, the majority 
of patients (64 percent) and visitors 
(67 percent) preferred the semi-en
closed, wall-hung telephone. Again, 
the nonenclosed, wall-hung phone 
was least preferred. Patients and visi
tors apparently felt that there would 
be fewer people on the inpatient unit 
floors and that they were less likely to 
need as much enclosure as they 
would in the main lobby. Conse
quently, the complete visual and 
acoustical privacy offered by the 
booth was not seen as necessary. 

Templer: It is nondogmatic. It 
does not fall into the trap of 
trying to tell you what to do; 
rather it tells you what the issues 
are. 
Loftness: Nor does it attempt to 
be a pattern book. It states very 
clearly that there are eight stages 
in the movement of visitors and 
patients through a health care 
facility that cannot be ignored. 
Templer: I can see this book 
being read by architects who 
have no interest in or involve
ment with health care facilities 
and affecting the way that they 
design buildings. In that way it is 
a substantial contribution to ar
chitectural theory in its question
ing of traditional design meth
ods. 
Loftness: My one reservation is 
that nowhere does it say clearly 
that this research takes the van
tage point of visitors and patients 
and not that of doctors, nurses, 
facility managers, or adminis
trators. It's possible that design
ers, afterreading this book, 
could make lopsided decisions if 
they did not understand those 
other vantage points are not 
addressed here. 

Principal Investigators: Janet 
Reizenstein Carpman, Myron Alex
ander Grant (Carprrtan Grant Asso
ciates, Ann Arbor, Mich.); Deborah 
Anne Simmons (Montclair State 
College, Montclair, N.j.). 
Illustrations: Mary Yvon. 
Client: University of Michigan 
Medical Center, Ann Arbor, Mich. 
Additional Support: Dorothy 
Saxner, Beryl Dwight, Patrick Kane, 
Peggy Du Mais, American Hospital 
Publishing, Inc. 

Design That Cares is available 
from American Hospital Pub
lishing, Inc., The American Hos
pital Association, 211 E. Chicago 
Avenue, Chicago, Ill, 60611. 
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Applied Research 

CITATION 

Besim S. Hakim 

Project: Arabic-Islamic Cities: 
Building and Planning Princi
ples 

This research has three major 
parts. The first part consists of a 
study of Islamic law as a form of 
zoning. Focusing on Tunis and 
the Maliki School of Law that 
most affects it, the author iden
tifies a dozen principles that gov
ern construction and discusses 
how those principles have served 
as the basis for legal decisions. In 
contrast to Western zoning, such 
laws are performance-oriented, 
administered at a neighborhood 
level, and understood by users as 
well as builders, creating a uni
fied but diverse urban landscape 
that, as the author notes, many 
people in the West have admired 
but seldom analyzed. 

The second part of the book 
looks at the formal vocabulary or 
patterns to emerge from those 
Islamic building guidelines. It 
includes both design elements 
such as walls, gates, towers, and 
citadels, and the location of those 
elements in relation to the street 
system. The third part then 
shows how that design vocabu
lary works in a specific place: 
Tunis. The book ends with a 
series of appendices, the most 
important of which evaluates the 
benefits traditional building 
practices can bring for contem
porary urban design in these 
cities. What the research offers a 
Western audience is a lesson in 
how building and zoning prac
tices are inseparable from the 
traditions and values of a cul
ture. 
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Arabic-lslalllic Cities 
Building and Planning Principles 

Jury Comments 
Templer: I'm delighted to see 
the historical/theoretical compo
nent turning up in it. Its recogni
tion might encourage others. 
The title is something of a mis
nomer, for it is overwhelmingly 
a study of Tunis. There is very 
little within it that make compari
sons with or a generic analysis of 
other Islamic cities. Also, the 
work of some of the most preem
inent Islamic scholars is not men
tioned in its bibliography, which 
is surprising. 
Loftness: The reservation that I 
have about it is not its depth of 
analysis but its hesitancy, as a 
piece of history, to raise issues 
about how we should study 
urban fabrics or what effect de
velopment will have on those 
fabrics. I'm interested In the 
translation of research into prac
tice. The author, here, seems 
unwilling to criticize contempo
rary urban design in Arab cities. 
Templer: Of course, a criticism 
of modern historians is that they 
have demeaned history by turn
ing it into a polemic. History, say 
those critics, is all manipulation. 
That's why I hold back from 
demanding that this should be 
anything but documentation. 

Legorreta: Also, if it was taken 
forward, it would become a plan
ning study rather than a research 
project. 
Loftness: But the introduction 
says that it seeks to learn from 
traditional experience to develop 
strategies for the planning of the 
contemporary built environ
ment. Given that goal, I don't 
see where the author draws con
clusions for the analysis of con
temporary projects. 
Templer: It does have some 
extremely interesting chapters 
such as the one that deals with 
the influence of Islamic Law on 
the arrangement of buildings. 
Loftness: That's true. In terms 
of studying the relationship be
tween a culture and its built envi
ronment, it is very innovative. 
Templer: It definitely deserves 
recognition, but because both of 
us have some reservations, I 
think it's a citation rather than 
an award. 

Principal Investigator: Besim S. 
Hakim, AIA, AICP. 
Client: Technical University of 
Nova Scotia:]. Clair Callaghan, 
President; Dr. Peter Manning, 
former Dean of the Faculty of Archi
tecture. Kegan Paul International 
Ltd.: Peter Hopkins, Chairman and 
Managing Director. 

The book is available overseas 
from KPI Ltd., Routledge & 
Kegan Paul Ltd., 11 New Fetter 
Lane, London EC4P 4EE, Eng
land; in the U.S., from Methuen, 
Inc., KPI/Routledge & Kegan 
Paul, 29 West 35th St., New 
York, N.Y. 10001(212)244-
3336. 



Applied Research 

CITATION 

Murray Milne 
Den Wun Lin 
Rosemary Howley 

Project: Solar-5: A Micro-Com
puter Design Tool 

Solar-5, the first computer pro
gram to win a PIA research cita
tion, is a design tool that enables 
architects to design more en
ergy-efficient buildings. By en
tering in just four facts-the 
location, building type, floor 
area, and number of stories-the 
program will generate a good 
passive solar building that can be 
used, as a basecase, to compare 
with the building as designed. 
Solar-5 then asks a series of ques
tions about the design, including 
its windows, glazing, envelope, 
and thermal loads. From that 
data, the program will plot the 
energy usage of the building and 
its various parts. It also will gen
erate bar charts of the annual or 
hourly peak energy usage; lists 
of heating, electrical, or total 
energy costs; and a summary of 
the building's overall energy 
performance. 

Solar-5 allows up to nine dif
ferent designs to be modeled 
and analyzed at one time. Com
parisons among schemes can be 
made by taking the difference 
between the overall performance 
of any two designs. If a design is 
complicated, with various parts 
having different thermal re
quirements, it too can be mod
eled by analyzing each part sepa
rately and then combining their 
separate performances. Various 
orientations and roof pitches 
also can be studied. 

Solar-5: A Micro-Colllputer 
Design Tool 

Jury Comments 

9.99 
-5.35 -

Loftness: We've seen several 
CAD submissions that just speed 
up the design process; this one 
creates a sort of expert system. 
Given certain facts about a site 
and program, it immediately 
provides an energy-efficient 
basecase building that you can 
compare with your own design. 
It shows you what the net energy 
loss and gain would be over a 
year, tells you what your choices 
are, and gives you a graphic print 
of the energy flows if, for exam
ple, you twist your building on 
its site. 
Templer: I am for its getting a 
citation rather than an award 
because, for something to get an 
award, it should influence 
people to do or think about 
things in a new way. I don't think 
that this submission does that. 
Loftness: It's true that the whole 
issue of the thermal perform
ance of buildings is not what it 
was three to five years ago, but 
this sort of design tool could just 
as easily deal with acoustics or 
economics as it does with energy. 
I do think that we need to give a 
citation for the use of the com
puter as a design tool. 
Templer: I would be more ex-

cited about it if it revealed some 
new aspects of energy design. It 
seems to me to be just an extraor
dinarily useful tool. I also suspect 
that its life is very short; I doubt 
that Solar-5 is going to be in use 
in three years' time. It will have 
been overtaken by the next gen
eration of software. 
Loftness: That might be, but I 
think that the fundamental is
sues raised by Solar-5 will be 
around in three years' time. Let's 
say that the concept of Solar-5 is 
a graphic visualization of the 
performance implications of 
preliminary design decisions. 
The idea of being able to look at 
the implications of certain design 
decisions in graphic form is an 
important step. 
Templer: It's an extraordinary 
piece of work, but is it research 
with a capital R? I still say, no. 

Principal Investigators: Professor 
Murray Milne, UCLA Graduate 
School of Architecture and Urban 
Planning, Den Wun Lin, Rosemary 
Howley. 
Research Team: Ted Anderson, 
Redha Benbouali, Yasuo Endo, Ron 
Emanuele, Jeff Hamer, Erin Rae 
Hoffer, Wade Hokoda,]oel Lakin, 
Tom Kvan, Ranjit Makkuni, Dean 
Neuenswander, Awni Shaaban, 
Stephanie Vaughn, Frank Yeh, and 
Shin Yoshikawa. 
Client: U.S. Department of Energy, 
Marvin Gorelick, Project Director. 
Additional Support: john Cable and 
Erv Bales, formerly of DOE, and 
Marilyn Brown of Oak Ridge Na
tional Laboratory. 

Solar-5 is available from Design
ers Software Exchange, Labora
tory for Architecture and Plan
ning, MIT, 77 Massachusetts 
Ave., Cambridge, Mass. 02139. 
The price for the manual, disk, 
and mailing is $25. The software 
is for IBM/pc or compatible sys
tems. 
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Applied Research 

CITATION 

The American Institute 
of Architects 

Project: The Building Systems 
Integration Handbook 

This book examines the integra
tion of systems within buildings 
from a variety of perspectives. 
The first section of the book 
consists of a panel discussion in 
which practicing architects and 
engineers talk about the oppor
tunities for and obstacles to the 
integration of building systems. 
Foil owing that is a section on the 
integration of systems in various 
case study buildings, a section on 
their integration in various con
struction types, and a section on 
their integration in various 
building products. Another sec
tion considers the effect systems 
integration has on the perform
ance ofbuildings and ultimately, 

.on users. 
The final section on integra

tion theory forms the heart of 
book. The theory looks at four 
types of systems-structure, 
envelope, mechanical, and in
terior-and at five levels of inte
gration-remote, touching, con
nected, meshed, and unified. 
Representing the systems as cir
cles and their integration as con
necting lines, the theory reduces 
the complexity of system re
lationships in buildings to that of 
bubble diagrams. From those 
diagrams, architects and en
gineers can begin to design the 
integration of systems in a man
ner not unlike the design of 
buildings themselves. The book 
also contains meticulous draw
ings that reinforce its point that 
there is an aesthetic as well as a 
science of systems integration. 
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The Building Systellls 
Integration Handbook 

Jury Comments 
Loftness: I must abstain from 
commenting upon this book 
since I was partly responsible for 
one of its chapters. In fact, I 
didn't know that it was being 
submitted.* 
Templer: I admire the work that 
went into this book. It is one of 
the few submissions that makes a 
theoretical contribution, in this 
case, to the understanding of 
systems integration. Its develop
ment of a graphic method of 
analyzing various combinations 
of building components is a real 
advance in the area of systems 
theory. 

By looking at the complexities 
that lie within contemporary 
buildings, it forces the designer 
to consider the interaction of 
their various components. In a 
way, that is self-evident in the 
design of buildings, but it isn't 
self-evident for somebody to go 
methodically through all of those 
areas and show their interactions 
and the degree of their integra
tion. The systems theory in the 
book may not change the way we 
practice architecture, but it does 
offer a new way of looking at 
buildings. 

What is very often thought of 

as research within architecture is 
usually only one phase of re
search: the collecting of relevant 
information or at least trying to 
find the best source of informa
tion. My understanding of this 
awards program is that it is 
looking for contributions to 
knowledge in some way. This 
handbook does that. It uses in
formation to create a new way of 
thinking about things. That is 
research. And that is why I think 
that this deserves a citation. 

*PIA has accepted the entry as 
eligible for recognition, since 
Vivian Loftness contributed only 
a small fraction of the content 
and had no responsibility for the 
work as a whole. 

Principal Investigators: The 
American Institute of Architects, 
Richard Rush, Editor. 
Client: john Wiley & Sons. 

The book is available from John 
Wiley & Sons, 605 Third Ave., 
New York, N.Y. 10016. 



Applied Research 

CITATION 

Gary Walter Siebein 

Project: Project Design Phase 
Analysis Techniques for Predict
ing the Acoustical Qualities of 
Buildings. 

This research had a two-fold 
purpose: to study how architec
tural parameters affect acousti
cal measurements in buildings 
and how architectural study 
models can be used to predict 
the acoustical performance of a 
space. The researchers looked at 
nine halls that varied from a 
small lecture hall to a large con
cert hall. They first took acousti
cal measurements in various 
locations in the halls, finding 
that their readings were grouped 
not according to the size but the 
configuration of the rooms. 

The research team then con
structed models of the halls at 
various scales and tested their 
acoustics with ultrasonic equip
ment. They discovered that the 
best compromise between acous
tical veracity and ease of con
struction were the models built 
at l :40 scale. While the measure
ments in those models were 
somewhat higher than those 
taken in the actual halls, espe
cially at the higher frequencies, 
the researchers found that the 
reading~ were adequate for 
studying the configuration of a 
room. They also found that com
mon model materials such as 
chipboard and foam sufficed in 
duplicating sound reflective and 
absorptive materials. The au
thors concluded that the acousti
cal testing of models is simple 
and accurate enough to be used 
during the preliminary design. 

Predicting the Acoustical 
Qualities of Buildings 

Jury Comments 
Loftness: This research is differ
ent and much better than I ex
pected it to be. It's, without ques
tion, at least a citation. 
Templer: My only reservations 
about it are that the conclusions 
and recommendations are some
what more pedestrian than I 
anticipated from reading the 
introduction. I was looking all 
the time for a discussion of 
acoustical quality rather than 
quantity. It wasn't clear to me, in 
reading through the book, that 
qualitative issues, which are the 
great problem in concert halls, 
had been resolved. 
Loftness: One reservation that I 
had was that it restricts itself to 
theaters. The biggest problems 
in our acoustic environment do 
not occur in concert halls, but in 
offices, restaurants, and the like. 
Templer: Still, when acoustical 
problems occur in concert halls, 
they are tougher to solve because 
the quality of sound is so impor
tant. I was impressed by their 
use of models. They've studied 
acoustical design with a level of 
sophistication that takes it be
yond the conventional methods. 
Loftness: In model study tech
niques for daylighting, the data 

acquisition is now digitized. This 
project still involves hand meters 
and the manual processing of 
data. 
Templer: They do say that dig
itizing the data is in the next 
stage of the research. It's clear 
that we're dealing with a body of 
work here that is in the early 
stages. But I think this is a serious 
scientific study that makes a real 
contribution to knowledge in the 
field and that deserves recogni
tion. In a way, it's already won an 
award because it was given a 
National Science Foundation 
research initiation grant, which 
is very difficult to get hold of. 
They also are peer reviewed, so 
all of their procedures already 
have been scrutinized by acousti
cians. 

Principal Investigator: Gary Wal
ter Siebein, Associate Professor, De
partment of Architecture, University 
of Florida. 
Research Team Leader: Chandler 
E. Rozear. 
Research Team: Roger Hansrote, 
john Battle. 
Acoustical Consultants: Bertram 
Y. Kinzey, Jr., Professor, Depart
ment of Architecture, University of 
Florida; D.P. Ayyappan, Consultant 
in Architectural Acoustics. 
Instrumentation Consultant: 
Harold Doddington, Professor, De
partment of Engineering Sciences, 
University of Florida. 
Client: The National Science Foun
dation. 

For information on obtaining 
copies of the study write to: Gary 
Walter Siebein, Associate Profes
sor, Department of Architecture, 
231 ARC, University of Florida, 
Gainesville, FL 32611, or phone 
Professor Siebein at (904) 392-
0204. 
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The fiber of John Portman & Associates 
(Zeftron 500® ZX nylon stands up to the Atlanta Merchandise Mart). 
One million pair of feet walk the Atlanta Market Center every year. The carpet they walk resists 
everything from tracked-in dirt to spilled drinks. The designers at John Portman & Associates 

Zeflron 500'" 1s a registered trad~mark owned by BASF Corporation 
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chose carpeting with Zeftron 500 ZX nylon because its special hollow 
cross-section feature is superior at hiding and releasing soil. Bleach-proof, static
control led and fade-resistant, Zeftron 500 ZX nylon stays clean-looking 
longer. And the AMC remains a showplace. Fibers for every way of life. 

Ci:·cle No. 317 on Reader Service Card 

BASF Corporation 
Fibers Division 

BASF 
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Lay aside your aesthetics for 
a moment. Forget that Marvin 
Magnums are quite possibly 
the most beautiful commer
cial windows ever available. 

Now look at these windows 
like somebody concerned with 
costs. Look at the test results 
fora48"x64"Magnum Tilt-Turn. 
Ask yourself if such a window 
warrants consideration on the 
basis of performance alone. Air 
infiltration: .01cfm @ 25 mph 
(.02 @ 50 mph). Wind loads: 
200 mph positive pressure. 
256 mph negative pressure. 
Water infiltration: 0 @ 66 mph. 
U values: as low as .22. 
R values: as high as 4.55. 

And, beyond performance, 
Marvin Magnums warrant con
sideration for the way they help 
control maintenance costs. 

Every window in the line 
can be cleaned from inside. 
And most windows in the line 
are available with exterior 
aluminum cladding or 
Polycron finish. 

STINGY IS BEAUTIFUL. 
Marvin Magnums let you 
tailor the energy savings to 
the project. There's a 7/s" 
insulating, l" insulating, 
solar bronze, solar gray, 
solar cool, Low-E, and 
Low-E with Argon. 



They give you an assort
ment of styles. Our beautiful . . . , 
innovative Tilt-Turn comes in 
a simulated double hung and 
a Round Top as well as a 
gracefully proportioned stand-
ard unit. There's a stationary 
unit with a system of keyed 

locks for easy maintenance 
a tilt-only hopper and a ' 
Magnum authentic 
double hung. 

High rise, low rise, 
renovation or new con
struction, Magnums will 
fit the way the project 
looks as they save money. 

MARVIN 
CRAFTSMANSHIP IS 
PART OF THE BARGAIN. 
As if performance and 
beauty weren't enough, 
every Marvin Magnum 
comes with Marvin's 
commitment to quality 
as standard equipment. 

From the specially 
selected Ponderosa 
pine to the precise, high 
quality hardware, every 
Magnum is built with 
pride. The kind of pride 
you won't find on most 
assembly lines. 

Look at the attention 
to detail in the weather
stripping. We weld it at 
all corners for a better 
seal. Every step of the 
way, we build value into 
every window we make. 

THE SAVINGS START WITH A 
FREE TELEPHONE CALL. 
We want you to find out more 
about these incredible 
windows. About how they can 
save energy and maintenance 
money. So we've installed a 
toll-free telephone line. Call 
1-800-328-0268 (in 
Minnesota dial 612-854-1464) 
and we'll give you the name 
of your nearest qualified Marvin 
Magnum~distributor. 

Or simply write Marvin 
Windows, 8043 24th Avenue 
Minneapolis, Minnesota ' 
55420. 

. Whether they bring out the 
stingy landlord in you or 
whether you specify them for 
their :;tunning beauty, every 
Marvin Magnum is engi
neered to open your mind. 

MARVIN 
MAGNUMS 

ENGINEERED TO 
OPEN THE MIND. 

Circle No. 352 on Reader Service Card 
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Berry. Rose. Pewter. Natural and traditional color inspirations. AMOWEVE® uses these colors to weave wall fabrics 
of subtle beauty in a palette coordinated with the best of today's interior design products. AMOWEVE color is 
matched by outstanding performance: AMOWEVE specifications equal or exceed Type Ill vinyl wallcoverings. 
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IMOWEVE is part of the Polaris Plus collection which includes SONATEX® acoustical wallcoverings . 
or more information write: Amoco Fabrics and Fibers Company, 
IOO Circle 75 Parkway, Atlanta Georgia 30339.Tel.: (404) 226-6900. 

R 

• irde No. 312 on Reader Service Card ® AMOWEVE." ANO SONATEX' are registered trademarks of Amoco Fabrics and Fibers Company.© 1987 Amoco Fabrics and Fibers Co. 
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Got a question 
about metal roofing? 

FOLLANSBEE 

Perhaps Follansbee can help. 
Call us toll-free 
800-624-6906 

MANUFACTURERS OF TERNE AND TCS (TERNE-COATED STAINLESS STEEL) ... THE LIFETIME ROOFING METALS 
FOLLANSBEE STEEL CORPORATION 
FOLLANSBEE, WEST VIRGINIA 26037 

Circle No. 384 on Reader Service Card 
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Florida Tile brings 
the ambiance of nature 
indoo-rs. Our NATURA 
Shannon Series sets a mood 
born of the environment. 

Moods are beyond words. 
Thu will want to see and 
touch NATURA for yourself. 
To find NATURA, 
call 1-800-FLA-TILE. 



New Products 
and Literature 

148 New products and literature 
(continued) 

4 

Saarinen Designs, 
Father and Son 
Arkitektura offered its fir t line 
of Saarinen reproductions in 
1983, coincident with the exhibi
tion "Cran brook in America" 
(P/A, Apri l 1984, p. 27) . That 
collectio n re produced furniture 
des igned by Elie! Saarinen in 
1929 for his pe1-sonal resid ence 
at Cranbrook in Bloomfield 
Hill s, Mich. (Ea rli er works by 
Elie! Saa rinen , produced prior 
to his emigration from Finland , 
a re reproduced by ICF.) 

ew this yea r is the C ran brook 
chool Dining Chair ( ! ), d e
igned by Elie! Saarinen in 192 

With solid oak frame and 
sculpted hardwood seat, it is 

3 

deco rated with Cranbrook's 
cran e medallion (replaceable). 

Al so new this yea r is a line or 
six pieces designed be tween 
1929 a nd 193 1 for th e Kin gs
wood School for Girls by Eero 
aarinen . The "lightning bac k" 

wood chair (2) was d es igned for 
use as a d es k cha ir in the g ir ls' 
dormitory. It is pa i1-ed with a 
small end table of simila1-design . 
(A la rger tabl e is a lso avai l
able.) 

The Kin gswood Aud itorium 
Cha ir (3) reca lls the Brno cha ir 
of Mies van der Ro he with its 
tubular stee l frame and cantile
vered seat (shown in Boris Kroll 
fabric, Gran ite). 

Two more exotic pieces are 
th e Green Lobby bench (4) and 

the co rridor loun ge cha ir (5). 
The fo rmer is constnicted of 
solid wh ite ash with an ebonized 
as h base and green acce nt stripes 
(show n in fo 1-es t g1-ecn vin yl); 
the latter has a soli d hard maple 
frame , with a blac k and aqua 
ure tha ne ename l fini sh ( hown 
in Boris Kroll fabric). All wood 
pieces are ava ilable in a variety 
of stains or colo rs with cus
tomer's u pholste1-y. 

Future p lans al Arkitektura 
include th e reproduction of 
more pieces fro m th e Kingswood 
dinin g room and furniture de
signed by Eero aarinen for the 
Genera l Motors Technica l 
Cente r , plus a li ne designed by 
Ernesto Pauli-Blomstedt. 
Circle IOI on rn u/pr 'len11ce card 
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NEW PRODUCTS AND LITERATURE 

Armstone® consisting of over 
90 percent marble surfacing 
material is available in seven new 
colors: Pepper White, Glacier 
White, Platinum, Peach Sand, 
Cayenne, Blued Carnelian, and 
Granite Red, for a total of fifteen 
colors. ArmStar. 
Circle I 02 on reader service card 

Architectural Hardwood Doors 
catalog describes the benefits of 
7-ply vs 5-ply construction, with 
illustrations of various wood cuts 

and finishes. Seven different 
door types include premium 
particleboard, staved lumber, 
lead-lined, hollow or honey
comb, high pressure decorative 
plastic laminate, and fire doors. 
Complete specifications are in
cluded. Fenestra Corp., Wood 
Door Div. 
Circle 200 on reader service card 

The Imperial Collection floor
ing consists of Thai teak; the Taj 
Mahal Collection consists of In
dian teak and rosewood. Impe
rial patterns are Haddon Hall, 
Monticello, Brittany, and Cam
bridge. Taj Mahal teak patterns 
are Designer Block, Herring
bone, Single Slat, Straightline 
Block, Monticello, Mt. Vernon, 
and Versailles; rosewood pat
terns are Straightline Block, 
Monticello, and Single Slat Her
ringbone. Moisture-resistant 
and termite-proof teak is one of 
the most durable woods. Rose
wood comes in crimson and pur
ple hues streaked with black. 
Hoboken Wood Floors. 
Circle I 03 on reader service card 

Fire-Safe\'® noncombustible 100 
percent asbestos-free all-pur
pose panels replace cement as
bestos board. They are used 
where heat and fire resistance, 
dimensional stability, moisture 

resistance, strength, and break
age resistance are considera
tions. Made from ceramic phos
phate alloy, the panels are easy 
to handle and fabricate. Applica
tions include curtain walls, ceil
ings, fascias and soffits, and 
ductwork. Masonite Corp., Inor
ganic Technologies Div. 
Circle 104 on reader service card 

Formelle hand-made Venetian 
Murano glass tiles, designed by 
Roberto Pamio for Leucos, are 
offered in various shapes, sizes, 
colors, and patterns. They pro
vide innovative solutions for 
interior and exterior applica
tions such as room dividers, 
skylights, windows, and doors. 
Formelle tiles are available insu
lated, shatter-proof, and bullet
proof. Innovative Products for 
Interiors, Inc. 
Circle 105 on reader service card 

Flood-Trol® automatic toilet 
overflow prevention system 
shuts off the water supply before 
a clogged toilet can overflow. It 
requires no external power. 
When a clog occurs, the rising 
water covers the concealed flood 
level sensor, creating a vacuum 
in the sensor lines and actuating 
the shut-off valve. A manual 
reset switch located within the 
limited-access pipe chase is the 
only way to reactivate the system . 
Acorn Engineering Company. 
Ci>-cle I 06 on reader service card 

The Incredible Europa® solid 
brass shower heads, arms, and 
flanges, are available in 1 I 
finishes. Europa shower heads, 
although delivering a forceful 
spray, are designed to save 
water, energy, and money. They 
fl.ow at two gallons per minute, 
saving 70 percent of the water 
used by ordinary shower heads. 
Resources Conservation, Inc. 
Circle I 0 7 on reader service card 

New furniture hardware incor
porates chrome or polished brass 
with smooth acrylic in nearly 100 
colors. The company provides 
standard and custom hardware 
for casegoods and cabinets. 
Keeler Furniture Hardware. 
Circle I 08 on reader service card 

(continued on page I 5 2) 

Corporate Office: 700 S. Claremont St., P.O. Box 5910, San Mateo, CA 94402 • Distribution Centers located throughout the U.S. 
Circle No. 324 on Reade r Service Ca rd 
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Alenco presents 
. hole new way to I ..... 
. '. at vinyl windows. 

.. , 

Alenco's Komcraft Series vinyl windows give you a 
proven alternative with clear ,advantages. 
Take one look at Alenco's Komcraft Series, and your enthu
siasm for ail other windows will crack, corrode and fade. . 

• ~-~. .,; ~ .!<-_ .,. 

Look at,the_,~~!i.gi_i~~f!h~ien~y~ ... ·. . ~-. · · ;·_··-~'t' ·'.~ 
. fe1e.,eu en~~mghest-condensatiio1r1esi8'tatte - ." ".' ;~1'. ,;i 

factors of any material available. And Alenco's v.inyl win- ·' ·• 1it 
dows give you a full 7 I 8" airspace, along with high quality ~~~ 
glazing seals that keep air infiltration to a minimum. }!: 

"iii' 
-~~ l 

The look of proven-perform.ersl . ' ~ 
Alenco vinyl windows are made of heavy-duty, reinforced 
vinyl. They're precision engineered with the highest quality 
hardware for easy installation and trouble-free opera
tion. No wonder they come with a 20 year warrantyl 

. Our full line is worth a look. 
Alenco vinyl windows come in every variety- double-hung, 
slide, awning, tilt-turn and picture. Standard and custom 

' · ~_izes are available in three colors: white, bronze and tan. 

Alenco's vinyl windows add beauty and value to any 
bui~c;ting. Why not put the clear advantages of vinyl to 

; work for you on your next 
project. Write or call Alenco 
for a full line brochure. 

-~ 

·· ii ALEnco .. , 
·-..• --il)~,~ 

404/487-80.37 Box 2466 Peachtree City, GA .30269 
409/779-7770 Box :S.309 Bryan, TX 77801 

:SO:S I .37 :S-5.322 1460.3 East Moncrieff Place Aurora, CO 80011 

Quality Aluminum Products for over .35 years 
A Division of Redman Building Products, Inc. NYSE SYMBOL: RE 

Circle No. 310 on Reader Service Card 
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-'With Du Pont Antron, you're always riding 
the crest of the very latest wave of exci~io.g new 
designs. Because carpets of Antron nylon come 
in all the colors, styles and textures you nee.d " 
to create the very latest interior designs. 

And with Antron, you get somethin€J·else
the assurance that you've selected the very best. 
That's because Antrori is specially designed to 
resist crushing and m.atting. And .it handles soil 
and stains like no other carpet fiber .can. · 

Maybe that's why so ma.ny architects and 
designers specify Antron. And why Antron has 
become.the .number-one carpet fiber in America. 

Find out n:10re about the Ou Pont Antron family 
of fibers in th_e Du Pont Antron Specifiers Guide. 
For your free ·copy cal 1. 1-800-448-9835. 

:J'HE ANSWERS COME EASY WITH ANTRON.® 
~ ~- . 

"-G v_._,_-.,,..,_°" 

Circle No. ~26 



NEW PRODUCT S AND LITERATURE 

Granite cloth Harne-resistant 
solid colored textile is suit able 
for upholstery , wallrovering, or 
partition fabrics , and romple
menLs geometric d esigns . It has 
passed a ll the majm· fire rodes. 
Arc-Com Fabrics , Inc. 
Cirrlf 109 on 1n1d1•1 H' r-Ptrr rm d 

The Polo Stripe Planter series 
ha a tripe al'a il able in any of27 
standard colors, as we ll as custom 
colors. Add ing a second colo r to 
a plamer increases th e design 
potential. Polo St ripe can be 
adapted to any style o r shape or 
planter. The stripe has a gloss 
finish; th e planter is ;l\·a il able in 
gloss, orange peel, or matte 
finish . Pouliot Dcs ig·ns Co1·p. 
C11rfp 110 nu 1t1arfp1 ,1•11•1n· u11rl 

Roll Up Foot Mats, Mode ls 700 
a nd 70 I , have alumi num tread 
rails with a polyprene hin ge tha t 
is hi ghl y rcsi,t<int to ozon , hea t, 
and ultraviolet li ght. Tread rails 
h<ive a mill fini sh or clear and 
colored anodi1.ed finish. l\ ludel 
700 has 14 ca rpe t color inse rt 
selec tions ; l\lodel 70 I is ava il able 
with a choite of 7 vin yl color 
inserts. l\l<its can be ither su r
face mounted or recessed. J.L. 
Industries. 
C1rrfr 11 I 011 1f•ru/e1 H' t1 11r1• rmd 

Wool Carpels Specification 
Guide and Resource Directory 
for 1986/ 1987 provides a com
plet e li sting of manufactu rers 
a nd importers or wool ca rpets 
and th e grades they o ffe r . 
Specifications are included. The 
\Nool Burea u. 
( .11rlr 201 1m u•ade1 wn 11u• u11 d 

Contract Carpet Selection and 
Specifications Guide cont ai ns 
color photog1·ap hs a nd spec ifica
tions for a select ion of I 14 con
tract broadloom a nd carpe t tile 
lines from 49 manufacturers. It 
d escribes ertrh of th e rive 7.er
tron li> and Zeftron !'i00'0 nylon 
ya rns offered by BASF Fibers, 
exp lains th e performance 
characteri" ic.' th at make them 
unique, and ou tlines th e 2 1 test> 
that a ll Ze ft1·o n nylon products 
must pass . Two new warranties 

include a colorfast warranty that 
protects aga inst fading , a nd th e 
conductive ca rpet warranty that 
certifi es tha t ca rpet made to 
BASF Fibers' specificatio ns will 
no t ca use static-induced mal
funct.ion of electronic equip
ment. BASF Fibers. 
(.',,r/,, 202 011 rnuln ~n1 1ia rard 

A new secretarial chair, Mod el 
2008, is e rgonomically designed 
to minimize fa tigue. It has a 
single-lever control fo r all seat 
he ight, back tilt, a nd back he ight 
adjustments. The meta l pla te 
attac hment is molded into th e 
back foam cushion , instead of 
direct ly on the back of the cha ir. 
It is ava il able with arms a nd a 
foou-est for teller and drafting 
use. Ki-o n u .s.a. 
C:11rlf' 11 2 011 uyu/er !Jl'1'1 1ire card 

Microprocessor Controller 
DMC-1, used on Dove1-'s Oil
draul ic<:!Bl e leva tors, links ca ll 
a llocation, door controls, speed 
sensing, and posit ion indicators 
into a single computer network 
capable of exchanging in forma
tion insta ntl y. The controll er is 
sma ll enough to be placed in the 
cab control panel, over th e 
door , an d near the car rail , pro
tected from the hea t an d vibra
tion of th e pumping unit. Logic, 
door operation, and speed and 
position contro ls have their own 
microprocessors, im proving the 
speed and accuracy of commun i
catio n . Dover Elevator Systems. 
Circ/11 I I ) 011 reada ~11n 11u ran/ 

Catalog of Renewable Energy 
Publications lists reference 
books that are not ava ilable from 
othe r publishers. l twas coopera
tively produced by the Renewa
ble Energy Institute , The Solar 
Energy Industries Association , 
the American Wind Energy As
socia tion , a nd the U.S. Export 
Council on Renewable Energy. 
It provides facts, figures, and 
exa mples o f technologies and 
additional sources of informa
tion. Publica tions cover present 
market condi tions, research , and 
major con fere nces . Renewable 
Energy lnstiLUte. 
Ci1clt• 203 011 1nufr1 H' rvire a nd 

(co11ti111ml 011 /mg1' 156) 

Afewwords to 
msp. ire a new decorative 

architecture. 
Like never before, glass is a design 

element. Because now glass has 
more than color, it has pattern. 

Patternclad® Spandrel glass 
and Patternlite® Vision glass 
from PPG can fuel your imagination 
with patterns, geometrics, 
contrasting colors, herringbones: 
All looks that combine graphic 
elegance with dramatic lighting treat
ments. And you can use our design 
or create your own. 

Both Patternlite and Patternclad have 
their patterns printed in permanent 
ceramic enamel on either the exterior or 
interior surface. For exterior surface 
applications, an extra protective coat is there 

for added durability and long life. 
And best of all, Patternlite and 

Patternclad are glass. Dimensionally 
accurate and stable, familiar and easy 
to work with. Nothing fits into a 
curtainwall system better. Nothing 
is easier to maintain. 

Get the whole story on design 
creativity. Write for your free 
copy of our 12-page brochure, 

"Finally, Glass That Matches Your 
Imagination:' PPG Industries, Inc., 

Glass Advertising, PL 25, P.O. Box 8727, 
Harrisburg, PA 17105. Or use the order card 
in this issue. ~ I~ 

And see how Pattern lite ~ iil1'.... t 
and Patternclad can inspire you. .._, 

C11< k No. 387 0 11 Reade r Sen itc Card 
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The traditional downlight 
isn ~the answer. 
It was nevermeant for 
an office full of VDTs. 

Most of today's lighting simply wasn't 
designed for today's office. 

Now partitioned furniture systems block 
off the light, energy codes demand lower 
light levels and VDT screens cause 
eyestrain. 

Even the most sophisticated low-bright
ness downlights dictate the exact place
ment of computer terminals. If you 
rearrange the work stations, bright spots 
of glare appear on the screens. 

These problems don't exist in the office 
shown below. The difference comes from 
a highly-engineered indirect lighting sys
tem that's based on a better understanding 
of what office lighting should do. 

Keeping glare off the VDTs 

There's been much talk about "ergonomic 
lighting" lately, especially for VDT 
installations. 

Downlighting isn't the answer, even 
though over 90% of America's offices use 

The office at 10 p. m., tl0118 right: evenly-lit ceilings and upperUHJ/ls keep the surroundings 
cheerfal, minimize eyestmin by pnventing bright g/afS spots that overpower VDT readouts. 

Circle No. 382 on Reader Service Card 

it. Any down light puts a bright light 
source in an unlit ceiling. The resulting 
strong contrast produces glare on any 
reflective surface: the cover of a magazine, 
a polished desk top or, unfortunately, a 
VDT screen. 

To correct the problem, you need an 
indirect system designed with exception
ally wide distribution. This produces an 
evenly-lit ceiling which reflects as a soft, 
barely-noticeable veil. Since the VDTs 
don't reflect hot spots from the fixtures, 
workers are more comfortable. And since 
the screens can face in any direction, the 
floor plan becomes flexible. 

There's a research study from a major 
university that discusses this in depth. Ask 
us and we'll send you the results. 

Getting good light on the work surfaces 

Footcandle levels tell us how much light 
there is on the work surfaces, but they don't 
tell us how much light we think there is. 
And if we don't think there's enough light, 
there isn't. 

Another recent university study offered 
an important new insight: if you add a low
brightness visible source to an indirect 
fixture,you'll immediately perceive 10% to 
25% more light. 

We'll be happy to send you those results, 
too. They show how much the visible strip 
of low brightness lens on the fixture in 
this picture actually does. It spreads the 
light evenly over the ceiling and upper 
walls and, just because it's there, it creates 
a higher level of perceived illumination. 

The fixtures in the photo are 6" Round 
High Efficiency Softshine Indirect by 
Peerless. Under ceilings 8'6" or higher, 
Softshine Indirect fixtures give more good 
light per watt than any other fixtures made. 
Research computers at Peerless generated 
this diagram to show how the fixture's 
lensed optics distribute the light facet by 
facet into precisely the right viewing areas. 

The newanswsr: 
lensed indirect 
ftxtum. They 
t:kliver even, glare· 
free iJJuminaJion 
enhanced by the 
sparkle of a low
hrightnsss lens. 

No other fixture in the world has been 
so carefully designed for the exact purpose 
of lighting a workspace. 

Peerless invented and patented it. Only 
Peerless makes it. 

It's the lighting of the future. If you'd like 
to see what else the future holds, just call. 

----· ---.- c:. c:. n L..c:. ~ ~ 
BOX 2556, BERKELEY CA 94702-0556 (415) 845-2760 
'l'Wl.ESS"AND~"~TRADBWICS~PEEUSSUGHTNlCOll'ORATOi 

Circle No. 557 on Reader Service Card 
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NEW PRODUCTS AN D LITE R AT UR E 

Iji and Jav wall lighting 
fixtures, designed by Dennis 
Higgins, have light diffusers of 
perforated aluminum covered 
with spun-bonded polyester 
fiber to diffuse the light of two 
standard incandescent light 
bulbs. Iji is horizontal , allowing 
light to shine above and below 
the fixture . Jav has a vertical 
diffuser cover, making it suitable 
for tight spaces. Lazin Lighting. 
Circle I 2 I 011 reader ervice card 

ScrambleLock programmable 
access control system features a 
microprocessor controlled 
keypad that prevents access 
codes from being copied, stolen , 
or compromised by combining a 
random pattern display with a 
restricted viewing a ngle. Buttons 
on the keypad remain blank 
until the user presses a start but
ton , causing the keypad LED 
display to show a different nu
merical pattern each time to 

In ten 

make it impossible to steal an 
access code by watching which 
buttons are pressed. The 28-volt 
system controls up to eight doors 
and can accommodate up to 750 
different user access codes. Von 
Duprin, Inc. 
Circle I 22 on reader service card 

A fabric structure for sport and 
recreational activities incorpo
rates durable fabrics and a 
unique parallel cabling system. 
The fabrics, designed specificall y 
for fabric structures, are offered 
with different top finishes that 
enhance translucency, cleanabil
ity, and longevity. The cable 
system provides improved stabil
ity, improved acoustics, and cur
vilinear shapes that inhibit ice, 
snow, and water accumulation. 
Tensar Structures, Inc. 
Circle I 23 on reader service card 

Rolling counter shutters and 
packaged rolling counter doors 
close service counters and win
dows, concession stands, and 
lunch counters. Basically a small
scale rolling door, the curtain is 
supported by brackets with one
inch sealed ball bearings. Ex
truded aluminum guides form a 
slot deep enough to keep the 
curtain in the guides and provide 
security. The rolling counter 
shutters have either extruded 

with new Designer Col ~ .. 
from our Signature Collection™ 
Let your imagina
tion soar with color 
only heretofore in 
your mind's eye. 
Custom colors, too. 
An extraordinarily 
flexible design 
medium. interior 
and exterior. Great 
for wrap-arounds. 

6r«~il 
Scored and 

Design 
JacesaLso 
available. 

CUSTOM PRE-GLAZED CONCRETE MASONRY UNITS 
c 1986, all rights reserved; ~Trademark of The Bums & Russell Co.; ereg U.S. Pat 
Off .. canada & other countries; patented & patents pending; product, trade secret 
process including equipment licensed by The Bums & Russell Co., Box 6063, 
Baltimore, MD 21231. 301 /837-0720. Sweet's 04200/BUR 

Circle No. 319 on Reader Service Card 

aluminum, roll-formed steel, or 
stainless steel slats. Kinnear Div. , 
Harsco Corp. 
Gire/£ I 24 on reader service card 

Galaxy double-basin sink is self
rimming and features an extra
large basin and a smaller basin . 
It comes with a separate drain
board that is available in six col
ors. Villeroy & Boch . 
Circle I 25 on reader service card 

SSS Clean T read entrance mats 
and grates of stainless steel in 
several sizes provide a self-clean
ing surface for entryways that is 
durable and noncorrosive. Slot 
openings of 1/s inch prevent 
small objects from falling 
through. Stainless steel Ranges 
provide easy installation . Kadee 
Industries, Inc. 
Circle I 26 on reader service card 

Architectural Metal Roofing 
System four-page manual in
cludes application photos, load 
table data, technical drawings, 
and specifications. The Series 
300 system is avai lable in a vari
ety of colors and finishes and can 
be used on walls and fascias, 
applied directly over solid sub
strate or support framing. Im
etco Div., MM Systems Corp. 
Circle 205 on reader service card 

Stair-Lift Model GSL-2 is an 
inexpensive wheelchair lift for 
short, stra ight stairways. It meets 
the crite ria of CSA B355 and 
ANSI A-17. It is described in an 
eight-page brochure that also 
covers the GSL-1 for stairs that 
change directions. The brochure 
includes specifications and 
photos for both models. 
Garaventa (Canada) Ltd. 
Circle 206 on reader service card 

Doormate flexible wood veneer 
can be applied to any Aat wood, 
metal, or high-pressure laminate 
door surface. This system is Class 
A Aame rated. Over 50 species 
of wood veneers are available for 
recovering unsightly, damaged 
doors and can be matched down 
a corridor or hallway. S.R. 
Wood, Inc. 
Circle I 27 on reader sei11ice ca rd 

(continued on page 160) 

SBP 
The Traditional Luminaire 
of Battery Park City 
Sentry SBP luminaires stand along the Hudson River Esplanade 
of Battery Park City, evoking past eras to contemporary ew 
Yorkers. At night the SBPs become energy-efficient H.J. D. 
light sources that ex tend the Esplanade·s usefulness well 
into the evening. Indestructible polycarbonate globes make 
them virtually vandal-proof. Available with New York 
Type B or other suitab le post. Write or call 
for information. 

Circle No. 386 on Reader Se rvice Card 



~""""' ....... """"----~~~ Mall entrance designed in integrally colored split face concrete masonry. 

Concrete masonry saves up to 50% over other 
building materials considered. 

Crystal Mall 
Waterford, Connecticut 

Concrete masonry construction costs were $11.80 psf 
including materials and labor in this large 850,000 sq. ft. 
project. Sears, Jordan Marsh , J .C. Penney, Filenes and 150 
other retail stores and 16 restaurants make Crystal Mall a 
concrete masonry showcase on a grand scale. Concrete · 
masonry was selected for its quality and economy and, 

The split face concrete masonry provides a rich textured surface. 

Facade of the J.C. Penney store, one of four department stores in the Mall, 
is designed in split face concrete masonry units. 

ARCHITECT/SUMNER SCHEIN 
ARCHITECTS & ENGINEERS 

according to the architects, " ... the unit size allowed for 
savings in installation costs, while still giving flexibility in 
the color of the matrix, and size of the aggregate and 
surface textures. " 508,000 back-up and veneer concrete 
masonry units were used for insulated cavity wall 
construction throughout the mall. 
Check our insert in Sweets Catalog. 

Split ribbed integrally colored concrete masonry 
delivers a handsome counterpoint to the split face units. 

~--------------------------

! 
I II 

Marketing Department 
National Concrete 
Masonry Association 
P.O. Box 781, Herndon, Virginia 22070 

Send me further information on the advantages of 
concrete masonry for commercial buildings. 

Name 

Firm Name 

Address 

City State Zip 

Phone 
Circle No. 353 on Reader Service Card 



Circular windows have been a staple of 
architectural design for literally hundreds 
of years. Featured in homes of gentry, 
of substance, those who desired style, 
even some who just simply thought 
they looked nice. However, even with 
their aesthetic qualities they have lacked 
certain details. Not the least of which 
is the absence of the Andersen"' label. 

For you see, nothing bears this 
label until it promises the same precision 
and quality you've come to know and 
recommend in other Andersen products. 
Therefore, it is with considerable pride 
that we introduce this several-hundred
year-old concept into the Andersen line. 

ONE STYLE 
NEVER FITS ALL. 

Most window manufacturers feature a 
universal circle top unit to be used with 
all window styles. It would seem that a 
shade of difference here and there is 
acceptable. 

Perhaps to some, but not to us. 
We not only off er more stock sizes than 
any other manufacturer. We produce 
them in two styles. One compatible 

158 Progressive Architecture 1 :87 

Our exclusive pre-formed 
rigid vinyl sheath on frame 
continues to form a full perimeter 
flashing and anchoring fin. 

Andersen offers 4 exclusive 
glazings. Including special glass 
for high altitude. 

Perma-Shield exterior 
is available in either ----. 
white or Terra tone. ~ 

Grilles snap out for easy 
cleaning and can be painted 
or stained to match any interior. 

86153 C 1986 Andersen Corp. 

with the Andersen Narroline"' double
hung window, the other a perfect 
match with the Perma-Shield"' casement/ 
awning window. This allows only 
Andersen circle top windows to blend 
with the profile of both window styles 
inside and out. Which, if you follow the 
logic, makes any job you complete look 
like you planned it that way. 

THE ONLY CIRCLE TOPS 
WITH ANDERSEN WINDOW 

DESIGN AND PERFORMANCE. 

The soul of every Andersen Perma-Shield 
window is its exclusive construction. 
Andersen circle top windows are no 
exception. A solid wood core, nature's 



finest insulator, with a rigid vinyl 
sheath that makes for a nearly 
maintenance-free exterior, while the 
natural wood interior lends its beauty 
inside whether stained or painted. 

APPEALS TO THE MIND 
AS WELL AS THE EYE. 

Frame and extension jamb are 
laminated, for a smooth surface. 
No finger jointing, here. 

Natural wood interior 
trim in either maple 
or oak, in modern 
or colonial profiles. 

Andersen circle top windows deal in 
two concepts of performance that have 
a beauty you can't necessarily see. 
Weathertightness and energy efficiency. 

Since Andersen circle top windows 
were designed to be a perfect fit with 
either Narroline double-hung or Perma
Shield casement units, the fit will be 
precise and tight. 

Plus, we offer 4 exclusive glazing 
options: revolutionary High-Perfor
mance and High-Performance Sun; 
plus, for installations where altitude 
exceeds 3,500 feet, we also offer a 
high-altitude option for both of these 
energy-efficient glazings. 

So, no matter what the climate or 
location, Andersen circle tops add 
beauty to the design and intelligence to 
the construction. 

SOME FINAL THOUGHTS TO 
ROUND OUT THE PICTURE. 

In creating our new circle top windows, 
we sought to add details and options 

the others had somehow left out. 
Take interior trim, for 

example. Two standard 
interior profiles 

are available, 
modern and 
colonial. And, 

they are available in either maple 
or oak. There's no finger jointing on the 
face here, either. The detailing is smooth 
and rich looking, instead of looking 
puzzled together. The exteriors are 
available in either white or Terratone. 

Even the grillwork has the exclusive 
Andersen touch. The grilles are vinyl 
but have been treated so that they can 
be painted or stained on the inside. 

There are, of course, a myriad of 
other details and finery regarding new 
Andersen circle top windows. And, we 
would be delighted to talk at length 
about them. For more information and 
persuasion, contact your Andersen 
distributor or see Sweet's File 8.16/An. 
Or, write us direct. Andersen Corp., 
Box 12, Bayport, MN 55003. 

Come 
Home.to quauiy. Wmdows·PatioDoom 

Andersen 
Circle No. 314 on Reader Service Card 
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NEW PRODUCTS AND LITERATURE 

Progressions@ features softer 
edges and corners and unclut
tered profiles. It has interrelated 
casegood components, panels, 
surfaces, freesta nding elements, 
and power capabilities. An en
hanced color and finish program 
allows freedom of creative ex
pression. Rose Johnson. 
Circle 114 0>1 reader service card 
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Room-sized shielding systems, 
designed to stop un wanted radio 
frequency interference and elec
tromagnetic interference, can 
either contain or keep o ut elec
tromagnetic energy. The room 
is based on modula1·, factory
built 48-inch ceiling and wall 
panels bolted together from the 
inside to form a high perform
ance copper-to-copper seal be
tween the panels . There are two 
types of floor systems: T he basic 
modular floors , 3 %-inch thick, 
support 1000 pounds per square 
foot; a continuously soldered 
flu sh floor system is less than 
%-inch thick, permitting low 
thresholds and a variety o f fl oor 
coverings. Linden RE Enclo
sures, Inc. 
Circle 115 on reader service card 

Ci rcle No. 361 on Reader Service Ca rd 

Armitage is a seating upholstery 
for general office use or for use 
on trad itional furniture. The 60 
percent wool, 40 pe rcent nylon 
blend , offered in 15 colors, pro
vides comfort and long-term 
wearabili ty. Stow & Davis. 
Circle J J 6 on reader sr ,11ire card 

Insulations for Air Handling 
Systems, a 16-page, four-color 
bookle t, describes duct products 
and insulations for controlling 
heat loss and noise levels in 
low- and medium-pressure a ir
ha ndling systems. It reviews fea
tures, benefits, and recom
mended installation techniques 
for Fiberglas duct board systems, 
duct wrap insu la tion , sheet metal 
duct liner, and Fiberglas duct 
liner board. The insulation is 

suitable for commercial, indus
tr ia l, and residential a ir-han
dlin g systems. Owens-Corn ing 
Fiberglas Corporation . 
Cirrle 204 011 reader sen1ice card 

The Kevin Walz furniture col
lection includes The Steel Sling 
Chair, Cafe Table, Circle Club 
Chair, Silhouette Couch , Inlaid 
Table, and Screen Light. The 
furniture is shown in color in a 
16-page brochure. (See PIA , 
Sept. 1985, pp. 123- 126 fo1-
Kevin Walz designs.) Arc In te1·
nationa l. 
Circle 11 7 on reader service card 

Protecrete is a clear treatment/ 
preserva tive/sea lant for old or 
new concrete. It is a primer for 
concrete or othe1· masonry sur
faces to be pain ted or coated that 
enha nces the surface's bonding 
quality. Applications include 
bridge decks, parking lots, park
ing garage decks, sidewalks, 
driveways, and slabs. It retards 
de te rioration of concrete by al
kali-aggregate reactions. Con
crete Preservation Systems. 
Cirrle 118 0 11 reader service card 

Skylights from a coord inated 
low-maintenance wood window 
system feature clear natural 
wood inte riors that can be 
fin ished to match other inte rior 
trim . Exteriors of prefin ished 
heavy extruded alu minum are a 
structural part of each unit. 
Clear, tempered one-inch dou
ble-sealed insulated glass is 
standard; clear, tempered lam
inated glass is also avai lable. A 
built- in condensation collector 
eva porates any moisture. Eagle 
Manufacturing. 
Cfrcle 11 9 on reader service card 

LANDCADD software cus
tom izes AutoCAD for the land
planning disciplines. Features 
included in each package are site 
planning and landsca pe design , 
cost estimating, and in-igation 
design . LANDCADD, Inc. 
Circle 120 on reader snvice card 

(co ntinued on page 166) 
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More options in design. 
More options in applications. 

For architects, specifiers and 
designers, freedom of choice is the 
fuel that fires the imagination. 

When Westinghouse introduced the 
world to plastic laminates in 1908, we 
opened a whole new set of options 
for the creator of innovative interiors. 
Micarta laminate sparked a new era 
in the treatment of interior spaces. 

Micarta hasn't stopped creating 
options. And we 've been stoking the 
tires of imagination ever since. 

Micarta is available in 154 colors, 
patterns, and woodgrains. Because 
Micarta matches or complements 
leading hard and soft floor and wall 
coverings, it is a perfect ingredient for 
achieving fully integrated interiors. 

Micarta is so tough and long lasting 
it provides superior wear resistance 
and easy maintenance in virtually 
any application-even where 
special grades are required. 

Decorative and durable, Micarta is 
the perfect surface for doors, 
partitions, fixtures, and counters 
-any area exposed to constant 
wear-whether in hotels, banks, 
hospitals, stores, restaurants, or 
other public spaces. 

Micarta laminate. The choice that 
gives you freedom of choice. 

Don't just specify laminate. 
Specify Micarta. 

MICARTA 
You can be sure ... if it's Westinghouse 

MICARTA SPECIAL "GRADES 
Available for special applications 

Fire Retardant: 
Meets or exceeds all NEMA 
standards and building code 
requirements for a Class 1 rating. 

Armortop: 
A remarkably tough surface for areas 
subject to extremely hard use. 

Anti-static: 
An ideal laminate for use with com
puter cabinetry and in applications 
close to electrical energy. 

Access Flooring: 
Resistant to high traffic mars and 
scuffs; impervious to dirt and dust. 

Engraving Stock: 
Engraving stock is available in 
many color options that can 
graphically coordinate all signage 
to your interior statement. 

OVERNIGHT LAMINATE SAMPLE SERVICE: 

1-800-MICARTA 

WESTINGHOUSE 
MICARTA DIVISION 
Hampton, South Carolina 29924 

Circle No. 379 on Reader Service Card 



PRETTY 
SMART. 

Make a smart move up with 
Homasote Easy-ply® Roof 
Decking-the attractive 
roof I ceiling combination that 
fits in beautifully with 
exposed beam construction. 

If you're looking for quality roof 
decking with many desirable, cost
saving benefits, Homasote Easy
ply® is a pretty smart choice. 

It offers a structural nail base for 
roofing plus thermal insulation. 
While that in itself is pretty smart, 
the real beauty is the white vinyl 
film on the ceiling side. It provides 
a pre-finished decorative ceiling 
for exposed beam construction. 
And, it's a vapor retarder as well. 

Another smart reason to make 
sure your specs read Homasote 
Easy-ply is its compatibility with 
Homasote's 4" thick Thermasote® Nail Base Roof Insulation. Together, the two give 
you an R/31 Plus roofing system* that's energy efficient, completely nailable and 

MATERIAL SPECIFICATIONS environmentally safe. 
Easy-ply Roor Decking Whether new construction or old, Homasote 

Thickness size weight Easy-ply Roof Decking will fit in beautifully with 
0

7. '. nai 2~:i ':'. Jbs.~s~. fl. your next project. So, make a smart decision today. 
~~l:r (23-1/8" x ~ Call (609) 883-3300 for details. Or write: 
2
_
318

.. 95-718" acrual) S 

*lnd udes shingles, inside/outside air fi lm and fells. 

homasote 
C 0 M P A N Y 

P.O. Box 7240, West Trenton, New Jersey 08628-0240 

SMART ARCHITECTS CHOOSE HOMASOTE. 
61/0 

Circle No. 338 on Reader Service Card 
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NEW PRODUCTS AND LITERATURE 

DesignTec<tl!l process a llows d e
signers to create free-fo rm 
abstract patte rns to accent solid
color carpet. Two multihued 
confe tti patte rns a re offered as a 
ru n ning line. Pa tte rns a re Ki
netics and Microcolor in 18 col
ors. T he background carpet is a 
dense, tight cu t pile o f Du Pont 
Antro n® nylon , with properties 
that incl ude soil and wear resist
ance , static p rotectio n , durabil
ity, and appeara nce re te ntio n . 
T here a re 40 standard De
signTec background colors. 
Bigelow-Sa nford , Inc. 
Circle 128 0 11 reader service card 

Two-stop holeless elevator com
bines micropr·ocessor technology 
of the company's high-rise 
equipment with quick, low-cost 
installation . It can obtain rises o f 
up LO 13 feet, 8 inches with a 
4-foot µ it , and a maximum rise 
of 15 feet with a slightl y deeper 
pit, ma kin g it sui table fo r· two
story structu res such as o ffi ce 
bu ild ing , apartments, hospita ls, 

and motels. The system cuts the 
time and cost o f construction 
and eliminates the drilling prob
lems o f high-water areas, sand y 
soil , a nd bedrock. Otis Elevator 
Company. 
Circle 129 on reader service card 

Quality in Stair Technology 
catalog provides a gra phic un
derstanding o f preengineered 
sta irs and systems. It contains 
photos and specifications on 
ra ilings, incl uding the Mul
tiLine<tl!l ra iling and d rawings 
a nd specifications of treads and 
landings. American Sta ir Cor p. 
Circle 207 on reader service card 

Akan Extruded Aluminum 
Grid integra ted commer·cial ceil 
ing syste m in three styles is de
scribed in a six-page brochure. It 
includes d rawings, technica l su p
po rt specifications, illustratio ns 
of the three d istinct grid o ptions, 
and compatible ceiling compo
nen ts. Alcan Building Products. 
Circle 208 011 reader service card 

The Trillium Panther six- line, 
twelve-exte nsio n phone syste m, 
suitable for small businesses a nd 
private residences, has hand s
free in tercom answering, a ll -ex
te nsio n paging, las t number re
dia l, speed dia ling, one-LO uch 
extension ca lling, and toll r·estric
tion . It can connect with personal 

ARCHITECTURE 
Located in the heart of the nation's largest urban historic landmark 
district, The Savannah College of Art and Design is an independent, 
nonprofit, accredited college offering degrees in Architecture, Historic 
Preservation, Interior Design, Graphic Design, Illustration, Painting, 
Photography, Fiber Arts, and Video. Trips abroad, student apartments, 
financial aid, and job placement are available. 

THE SA VANNAH COLLEGE OF ART AND DESIGN 

342 Bull Street• Savannah, GA 31401 • 912/ 238-2484 

B.F.A. B.ARCH. M.F.A. 

For more information, clip and mail to: 
Admissions Dept./SCAD/342 Bull St/Savannah, GA 31401 

Name ------------------------
Address 

City State ___ Zip Phone ( 

Graduation Date School/College _____ _ 

Accredited by Commission on Colleges, Southern Association of Colleges and Schools. 

C ircle No. 364 o n Reader Service Ca rd 
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computers, door boxes, and 
house phones, all standard fea
tures. The ys tem is d escribed in 
a fo ur-page brochure . DC Inte r
connect. 
Circle 130 on reader service card 

Progressive Kitchen Planning 
displays individual work a reas as 
inte resting focal points. Free
standing elements and open 
shelving combine with matte 
lacquer fronts for a ki tchen th at 
is highly utilita rian and a pleas
ant work a r·ea. A 14-page 
brochu re illustrates the system 
and shows a variety of cabine t 
fronts available. Poggenpohl 
US A Corp. 
Circle 2 10 on reader service card 

The Proper chair, designed by 
Dragomir lvicevic, is an occa
sional chair with no screws or 
faste ners visible in the oval steel 
tubin g. It has a residen tia l look 
o f comfo rt and fo rmali ty while 
its ligh tweight construction 
makes it stackable. He rm an 
Mille r. 
Circlt1 13 1 on reader se111ice card 

Impressions floor tile for light 
commercial installations com
bines durability and ease of 
maintenance wi th the good looks 
of real ce ramic tile. Colo rs in 
cl ude Almond , Beige, Camel, 
Clove, Sand , and Silver to coo r-

dinate with o ther tile colors fo r 
walls, backsplashes, and coun
ters. There are 42 diffe rent color 
combinations. The 8" x 8" size is 
suitable for walls and fl oors. The 
4" x 8" trim tile can be used as a 
baseboard , threshold , or 
wainscot. Wenczel Tile Co. 
Circle 132 on reader service card 

FireGuard Plus premium fire 
doors a re made o f premium 
venee rs and matching untreated 
o uter· stiles. Where codes a llow, 
closer and ex it devices can be 
attached with screws instead of 
th rough bolts and they permit 
th e use of Rush extension bolts 
instead o f surface-mounted 
bolts. FireGuard custom doors 
a re lo wer priced and have 
trea ted top and bottom ra ils and 
oute r stiles. They require the use 
o f through bolts and do not a llow 
th e use of Rush extension top 
a nd bottom bolts. Eggers Indus
tries. 
Circle 133 011 reader service card 

Architectural Guide to Door 
Hardware is a 1987 catalog o f 
the full line o f Schlage products. 
The 28-page cata log covers new 
p roduct d evelopments and per ti
nent technical changes that have 
ta ken place within the company's 
existing p roduct line. Schlage 
Lock Company. 
Circle 21 I on reader ser11ice ca.rd 

Want to know about: 

~~~&/glai 
Please see Sweet's 088 10

1rnM 
• Buy Lme 1858 

With Dimensional® 
Nothing is Impossible! 

OIMENSIONRL®PLRSTICS CORP 
(Est.1956) 

PO. Box 3337, Bright Station 
1065 E. 26th Street, Hialeah , Florida 33013 

Tel: 305-691-5961 • Telex: 51 9459 (Barnette Hilh) 
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If you think natural linoleum is old-fashioned, look again . Forbo gives 
you two great resilient floors , impeccably styled with the look of Carrara 
marble, in the broadest range of complementary colors that perfectly target 
the needs of today 's open interiors. 

Forbo Marmoleum and Forbo Linoflex® Tiles. Extremely durable yet 
warm to the touch . Highly resistant to fire , cigarette burns, chemicals and 
stains. Anti-static, anti-bacterial and asbestos free . And easily maintained 
with Forbo's ETC factory finish . 
For more details and technical information call or write: 

FORBO NORTH AMERICA 
P.O. Box 32155, Richmond, VA 23294 
Telephone (800) 233-0475. In VA (804) 747-3714 

Circle No. 332 on Reader Service Card 

Marmoleum 
resilient sheet in 
33 complementary colors. 
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Remodeled chapel in l biw by Lapena T orres. 

PIA Profile: Work of L~pena Torres .. 
In this issue, PIA will report to American read ers on the soph1sucated 
architectu re of an active Barcelo na firm . Among the wo rks shown 
will be a cha pel remod eled as a galler y and chambe r music hall , an 
apartment interior , and a public park. 

Pl A Awards Updates 
Two PIA Cita tion winners by 
New Yo rk fir ms wi ll be examined 
in com ple ted form : the Wick 
Alu mni Cen ter at the Unive rsity 
of Nebras ka, Lincoln , by Gwath
mey Siegel & Associates; the 
Ri verside Conve ntion Center in 
Rochester, New York , by James 
Stewart Polshek & Partne rs. 

Affordable Housing 
T his u rgent na tional problem 
will be examined in two compan
ion ar ticles: a PIA Inqu iry analyz
ing the situation and citin g some 
constructi ve e ffo rts now under 
way; a PIA Techn ics feature on 
manu factured housing, examin
ing American systems and com
paring the m with those pro
duced in Scandinavia and Japan. 

PIA Reader Polls 
T he Februa ry iss ue will include 
a report on the Caree r Satisfac
tion poll , plus a questionnaire to 
measure op inions about the 
AI A. 

Future Issues 
Among the fea tures fo r March 
will be an a rticle on recent build
ings by Peter Eisenman , a Pl A 
Inquiry on airpo rts, and a 
Technics a rticle on precast con
crete. Special issues now being 
planned include a June study of 
Young Architects (see page I 72) 
a nd a Ju ly review o f d evelop
ments in Paris. 

ELIASON ® 
Ga~'J Swin, Double Action DOORS 

... wherever swinging doors are used and abused! 

in .. .. 
• STORES 
• SUPERMARKETS 
• RESTAURANTS 
• FOOD SERVICE 
• DEPARTMENT 
• HOSPITALS 
• INSTITUTIONS 
• INDUSTRY 
•WAREHOUSE 
• COOLERS 

LISTED IN SWEETS CATALOG 

Eliason Easy Swing doors utilize gravity and offset pivots to facilitate a safe, 
gentle swinging. action. Just a light nudge opens the door and the closing ac
tion is positive and automatic. No springs, no cam castings, no mechanical 
devices to fail. Doors can be specified in a variety of lightweight tempered 
aluminum, rigid polymer core, solid core or foam insulated models. Use in light, 
medium or heavy traffic doorways. Many decor options and sizes. 

YOU CAN WALK THAU EASY SWING DOORS AT 
AIA BOOTH 121 CSI BOOTH 350 

CALL TOLL FREE 1-800-828-3655 

OR SEND FOR YOUR NEW FREE 
1987 PRICE/SPEC CATALOG 

ELIASON® CORPORATION 
P.O. BOX 2128, KALAMAZOO, Ml 49003, Ph : 616-327-7003 
P.O. BOX 1026, WOODLAND, CA 95695, Ph : 916-662-5494 

Circle No. 330 on Reader Service Ca rd 
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REQUEST FOR SUBMISSIONS 
Progressive Architecture invites recent graduates to submit 

portfolios and resumes to be judged for possible publication in 

an issue on young architects scheduled for June 1987. 

The editors are interested not only in exemplary architectural 

design but also in practice innovation and alternative careers. 

YOUNG ARCHITECTS ISSUE 
JUNE 1987 

Submissions will be consid- • Eligibility is limited to citi-
ered in any of three 
categories: 

, constituting 
architectural commissions 
undertaken for a verifiable 
client. Projects submitted 
must have been constructed 
by March 1, 1987. 

Practice Innovations, 
including creative solutions 
to firm organization and 
development. 

Alternative careers for 
architecture graduates in 
other fields of design or in 
education, government, 
business, non-profit orga
nizations, or other 
endeavors. 

zens of the United States or 
Canada who have com
pleted a bachelors or mas
ters degree program in 
architecture or a bachelors 
of art in architecture not 
more than 10 years ago as 
of June 1987. 

• Work done for academic 
credit is not eligible. Work 
done while employed by an 
established firm must be 
accompanied by a letter 
from a principal of that firm 
stating that the entrant has 
primary responsibility for 
the project. Collaborative 
efforts among qualified 
entrants are welcome. 

• Selections will be made by 
the editors of P/ A. Their 
decision is final. 

• Submissions must include a 
one-page firm profile, and a 
one-page resume for 
each entrant, in English, 
describing education and 
experience. 

• Graphic material, slides and 
photographs included must 
be submitted in binders 
which shall not exceed 17 
inches in either dimension. 

• Anonymity is not required. 
All submitted material must 
be labeled with applicant's 
name, address, and phone 
number. 

• There is no fee for entry. 

• Submissions will be 
returned only if they are 
accompanied by an ade
quately sized and stamped 
self-addressed envelope. 
P/ A will take every precau
tion to return submissions 
intact but accepts no liabil
ity for loss or damage. 
Please do not submit origi
nal material. 

FEBRUARY 28, 1987. 
• Selected entrants will be 

notified confidentially by 
March 31, 1987. 
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• If the entry is selected for 
publication, the entrant 
agrees to make available 
further material as needed, 
but at no undue expense. 

Address all questions and submissions to Young Architects 
Issue, Progressive Architecture, 600 Summer St., P.O. Box 1361, 
Stamford, CT 06904. 



NEW FOR 1987 

rondo"' 

FIXTURES FURNITURE®l!I 
1642 Crystal , P.O. Box 6346, Kansas City, MO 64126-2825 
Telephones : 800/821-3500 • 816/241-4500 
Telex: 434218 Fixtures KSC, Telefax: 241-4027 
Showrooms: Atlanta, Chicago, Dallas, Houston, 
Kansas City, Los Angeles, New York 
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PA Job Mart 
Situations Open 

Department of Architecture 
College of Architecture, Art & Planning 

POSITIO N: Assistant, Associate, or Pro
fessor of Architectural Technology. The 
Department of Architecture is seeking 
candidates at the Assistant. Associate, or 
Professor level for positions in the technol
ogy area of the curriculum. Candidates 
should have the ability to contribute to the 
undergraduate and graduate programs 
and should be qualified to teach in at least 
two of the following areas: archi tectural 
structures, building technology, site plan
ning, lighting and acoustics, energy anal
ysis and thermal design. Positions require 
collaboration with design faculty in stud io 
instruction . Appointment criteria wi ll in
clude previous teaching experience; pro
fessional degrees at the graduate level; 
experience in theoretical or applied com
puter methods, incl uding comp ute r 
graphics; professional experience and re
search in the architecural field . Academic 
scholarship and teaching are obligations of 
this position . Rank and salary are com
mensurate with experience. 
Curriculum vitae and supporting materials 
must be submitted to: 

Chairman Jerry A. Wells 
Department of Architecure 

143 East Sibley Hall 
Cornell University 

Ithaca, NY 14853-6701 

Cornell University 1s an Equal 

Opporturnty/Afformatove Action Employer. 

OKLAHOMA STATE UNIVERSITY, 
School of Architecture anticipates 
having three tenure track posit ions 
for August 1987 . Two posit ions 
will be in architecture at either the 
Assistant or Associate Professor 
level with primary responsibili ty in 
design and secondary respon
sibility in history and theory, CAD, 
or systems and materials. A third 
posi ti o n at the Assis tan t o r 
Associa te professor level in archi
tectural engineering is also antici
pated w ith primary responsibility 
in st ructures and secondary re
sponsibilit y in systems and materi
als, CAD, environmental contro l 
or ano ther related technical area 
of personal interest. 
To receive full consideration, appli
cants should submit a letter of ap
plication, vitae, and the names and 
addresses of three references by 
February 15, 1987 to: 

Chairman, Faculty Search 
Committee 

School of Architecture 
Oklahoma State University 

Stillwater, OK 74078 

Oklahoma State University 1s an equal 
opportunity/ affirmative ac11on employer. 

THE FLORIDA AGRICULTURAL AND 
MECHANICAL UNIVERSITY INVITES 
APPLICATIONS AND NOMINATIONS 

FOR THE POSITION OF 
DEAN 

SCHOOL OF ARCHITECTURE 
SEARCH EXTENDED 

The Florida A&M University is a historically black, fully accredited , comprehensive 
university in the Florida State University System with an enrollment of approximately 
5,000 students and a faculty of 350. 

The School of Architecture, one of the 12 schools and colleges of the University, has 
been designated as a Center of Excellence by the State University System of Florida. 
With 20 full -time faculty and a current enrollment of over 200 students , the School 
otters NAAB accredited B. Arch . and M. Arch . degree programs. The School is housed in 
a new $5.3 million award-winning building that includes a resource center, technica l 
and computer labs, and a full complement of support facilities . Continuing education 
and research activities are provided through the Institute for Building Sciences and a 
Washington , D. C. based urban stud io. Beginning with the Fall Semester, 1986, a 
cooperative Master of Architecture program with the University of South Florida in 
Tampa will be implemented . 

Candidates should possess the Master of Architecture degree or equivalent; licen
sure preferred;_ significant acad_emic experience, as well as meaningful architectural 
experience; a_b11ity to communicate effectively with external groups; demonstrated 
leadership ability; a strong interest in research; abi lity to attract external funding· and 
sensitivity tci _the University 's commitment to increase minority representation in the 
fiel d . of architecture. The successful candidate must qualify for a senior faculty 
appointment. 

Salary is negotiable , depending on qualifications . Letter of appl ication , resume, three 
letters of recommendation and other supportive materials must be postmarked by 
February 27, 1987. The successful candidate wi ll assume the position by July 1, 1987. 

Address al l communications to: 
Dr. James H. Ammons, Chairman 
Dean of Architecture Search Committee 
Office of the Vice President for Academic Affairs 
The Florida A&M University 
Tallahassee, Florida 32307 

AN EQUAL EMPLOYMENT. AFFIRMATIVE ACTION EMPLOYER 
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A rch itecture Faculty O pening 

Columbia University 's Gradu
ate School of Arc hi tecture , 
Pl anning and Preservat io n is 
seeking applicants fo r a fu ll 
time position w ithin the faculty 
of the Division of Architecture . 
The position will commence in 
the fall semester of 1987, at a 
level commensurate with train
ing and academic experience . 
Preference will be given to can
d idates w ith professional and 
academic experience . In addi
tion to a ca pacity fo r studio 
teaching , candidates must be 
able t o o ff er an academic 
course. App licants should sub
mit their resumes befo re Febru
ary 20, 1987 to: 

Professor Kenneth Frampton, 
Chairman 

D ivision of Architecture 
404 Avery Hall 

Graduate School of Architecture, 
Planning and Preservation 

Columbia University 
New York, NY 10027 

Coiumb1a University 1s an Affirmative 
Action /Equal Opportunity Employer. Women and 

minorities are encouraged to apply. 

SU NY at Buffa lo's Department 
of Architec ture i s rec ruiting 
three fu ll -time tenure track fac
ulty for Fall 1987. Two of the 
facul ty are being recruited at the 
rank of assistant or assoc iate 
professor to teach design studios 
as well as support courses. The 
third position is also being re
cruited at the rank of assi stant or 
associate professor and w ill pri
maril y focus on the further de
ve lopment of our second profes
sional, M.Arch. , degree program 
in Ad vanced Building Technol
ogy. Salary for all positi ons ac
co rding t o r ank and qu a l 
ifi ca t i ons . A ppli cants should 
wri te to Professor Hiroaki H ata 
Chairman, Faculty Search Com~ 
m ittee, Department of A rchitec
ture, School of A rchitecture and 
Env ironmental D esign, State 
U niversit y of New York at Buf
fal o. Hayes H all, Buffalo, N ew 
Yo r k 14 2 14 . A ppli ca t io n s 
should be submitted no t later 
th an 15 Februar y 1987 and 
should include: a com plete re
sume; a li st of at least three refer
ences w ith full names, addresses, 
and phone numbers; and sam
ples of professional , arti sti c, and 
scholarl y work. As an equal op
po r tunit y /a ffirmati ve ac t i o n 
employer, SUNYA B is particu
larl y in terested in indentifying 
and recruiting qualified appli
cants who are wom en, handi
capped persons. and members of 
ethnic minor ity groups. 

ANNOUNCEMENT OF POSITION VACANCY 
Architecture 

Ball State University 
Department of Architecture in
vites applications from candidates 
for possible full-time tenure track 
and / or temporary faculty posi
tions in its undergraduate architec
ture program, effective Septem
ber 1987 , in the following areas: 

ARCHITECTURAL DESIGN (includ
ing graphic communication, the
ory, environmental systems, struc
tures, computer applications, or 
photography) 
ENVIRONMENT AL SYSTEMS 
STRUCTURAL DESIGN 

Candidates wi th stro ng design 
abilities must be able to assume 
res p o nsibility fo r an unde r
graduate architectural studio as 
well as courses in specia lty area; 
they should have terminal degree 
in specialty area, and recognized 
achievements in research, scholar
ship or creative practice. Talent as 
stimulating teacher and ability to 
pursue research or creative prac
tice are as important as formal 
quali fications. Rank and salary de
pendent upon qualifications. Send 
letter of interest, curriculum vitae, 
original transcript , and three letter 
of reference to Professor Paul Las
e au , Act in g C hai rman , De
partment of Architecture, College 
of Architecture and Planning, Ball 
State Unive rsi ty , Muncie , JN 
47306. Application Deadline: Feb
ruary 15, 1987. 

Ball State University Practices Equal 
Opportunity in Education and 

Employment. 

ARCHITECTS 
Design 

Your 
Future 

in 
Atlanta 

Internationally acclaimed architectural firm 
seeks design architects tor large scale hotel and 
mixed use commercial pro1ects. The candidates 
we seek will have a strong commitment to de· 
sign, 3 plus years experience, and be team 
players. 
Our client base 1s diversified and stable with 
pro1ects both United States and abroad. We otter 
an excellent salary and compensation package 
with unequaled career opportunities. For more 
information respond in confidence to: 

Felicia McAleer 
( 404) 956·1600 

ARCHITECT 
Design & prepare work i ng 
drawings for residential & com
mercial projects. Take charge of 
p roject during construction. Su
pervise as construction man
ag er. 5 y rs experience with 
Bachelor 's degree in architec
ture . Salary $35 ,000/yr. Job re
sume to Job #WS 9894 , P.O. 
Box 9560 , Sacramento , CA 
95823-0560 , not later than 2/15/ 
87 . 



University of Southwestern 
Louisiana, Department of Ar
chitecture invites applications 
for three faculty positions to be
gin in the Fall Semester 1987. 
Successful applicants will 
teach foundation level or ad
vanced design and theory, and 
should have an interest in 
teaching or undertaking re
search in another discipline of 
the curriculum. A Master's De
gree in appropriate field is re
quired for all tenure-track posi
tions. Final selection will focus 
on demonstrated excellence in 
teaching, professional experi
ence or scholarly achievement, 
and significant ability in a partic
ular area of architectural edu
cation. Appointments have a 
ten-month annual obligation; 
rank and salary negotiable. For 
initial consideration respond by 
February 1 , 1987 with curricu
lum vitae, three current letters 
of recommendation and state
ment of philosophy of architec
tural education to Chairperson, 
Architecture Faculty Search 
Committee, U.S.L., P.O. Box 
43850, Layfayette, LA 70504. 
Applications will be accepted 
unitl the positions are filled. The 
University of Southwestern 
Louisiana is an Affirmative Ac
tion/Equal Opportunity Em
ployer. Applications from 
women and minority candidates 
are particularly welcome. 

ARCHITECT 

Work in N.Y./Ct. for major con
tractor with wealthy clientele. 
Thorough knowledge of wood 
frame const. w/flair for de
signing additions, alterations & 
kitchens coupled w/sales abil
ity. Can earn $40/60K yrly. Sal
ary, Bonus, Major Benefits, 
Pension Plan, Training Pro
gram, Relocation Fees. Write to 
Progressive Architecture, Job 
Mart, Box 486. 

ARCHITECTS/PROJECT MGRS/ 
ENGINEERS 

Established, but rapidly expanding, 
mid-size A/E/P firm located in Ro
anoke, Virginia, has immediate 
openings. 5 + years experience in 
design and/ or management of de
sign of broad range of commerical 
and institutional projects. Career 
positions for Architects (design, 
proj. mgt., const. docs.); EEs 
(power, light, comm.); MEs (HVAC, 
plumbing, fire prot.); CEs (struct.). 
Send resume and salary require
ments to SFCS, 14 W. Kirk Ave., 
Roanoke, VA 24011. EOE. 

SYRAC(JSE (JNIVERSITY 
SCHOOL OF ARCHITECT(JRE 

Has junior fulltime faculty posi
tions open in the architectural 
design sequence, beginning in 
Fall 1987. These are tenure 
track appointments with two
year initial contracts, salary and 
rank negotiable, Requirements 
include first professional archi
tecture degree and teaching ex
perience. Advanced degrees, 
secondary interests, profes
sional experience and/or regis
tration desirable. Please send 
resume, by April 15, 1987, to: 
Professor Raymond DiPasquale 

Faculty Search Committee 
School of Architecture 

Syracuse University 
103 Slocum Hall 

Syracuse, NY 13244-1250 
Syracuse University ·1s an Equal 

Opportunity/Affirmative Action employer. 

MANAGER 
Computer Resource Lab 

School of Architecture & Planning, 
MIT seeks qualified candidates to 
manage its computer resource 
laboratory. Candidate is expected 
to take an active role in user edu
cation, demonstrations of the labs 
up-activities & assist faculty in dev 
coursework involving the lab. 
General resp for acquisition, set 
up, maintenance & trouble shoot
ing of hard/software. 
Bachelor degree & min 2 yrs exp in 
graphics-oriented micro-com
puter environments, strong 
knowledge of DOS & UNIX, tele
communication, graphics & stand
alone application packages. Exp in 
at least 3 of the following: graphics 
programming, data base manage
ment, statistical data analysis, geo
graphic inf systems, & program
ming in C or LISP. Education or 
professional exp in the field of ar
chitecture or planning. Write by 
1115/87 to: 

Professor Joseph Ferreira 
MIT 

Room 9-516 
77 Massachusetts Ave. 
Cambridge, MA 02139 

MIT is an Affirmative Action Equal Opportunity 
Employer. 

ARCHITECTURAL 
SR. DESIGNERS/DESIGNERS 

For premiere inti planning· and 
design firm growing dramat
ically. Candidates must be com
mitted to design excellence, 
have excellent education, 3-5 
yrs experience for designers, 5-
10 yrs for sr designers in signifi
cant high quality projects. Dy
namic environment offers real 
growth potential, competitive 
compensation. Reply to Pro
gressive Architecture, Job 
Mart, Box 487. 

ARCHITECTURAL 
Exciting, new projects for an es
tablished and growing architec
tural design firm creates unlimited 
opportunity. Our varied projects 
require well-qualified project 
managers and experienced indi
viduals in checking, and coordi
nating construction documents to 
head quality control program. 
Must have a desire to excel and 
advance quickly. Send resume to: 

Nadler, Philopena and Associates 
103 South Bedford Road 
Mount Kisco, NY 10549 

DESIGN CHAIR 
Professor responsible for leader
ship in university design program 
including visual communication, 
interior architecture, photography, 
electronic media, and design man
agement. Graduate degree in design 
or architecture preferred along with 
several years of experience. 

INTERIOR DESIGN PROFESSOR 
Teach structural and mechanical 
planning, drafting; Masters degree in 
interior design or architecture and 
college teaching experience. 

Director, School of Art 
Northern Illinois University 
DeKalb, Illinois 60115 
815 755·78'i2 

The Department of Architecture at 
California State Polytechnic Univer
sity, Pomona is seeking applications for 
the position of Department Chair. This 
is a full-time appointment, ten months 
per year, divided evenly between 
teaching and administrative duties, with 
appointment as a senior faculty mem
ber, beginning September 1987. Mini
mum requirements include a recog
nized second professional degree (M. 
Arch or equivalent), ten years com
bined academic and professional ex
perience, and architectural registration. 
Salary range is $37, 116 - $50,988 de
pending on qualifications. 
Request further information and formal 
application materials from Arthur 
Hacker, Chair, Selection Committee, 
Department of Architecture, California 
State Polytechnic University, Pomona, 
CA 91768. Deadline for receipt of com
pleted applications is March 1, 1987. 
AA/EO Employer. 

ANNOUNCEMENT OF POSITION VACANCY 
Assistant Professor, Urban Planning 

and Development 
Ball State University 

Tenure track faculty position intro
ducing planning in freshman environ
mental design studio. Masters degree in 
planning; design training; demon
strated teaching ability, and ability to 
use and teach design and graphic skills 
are requirements. Available: Fall 1987. 
For further information contact Dr. 
Francis H. Parker, Chairman, De
partment of Urban Planning, Ball State 
University, Muncie, IN 47306. 

Ball State University Practives Equal 
Opportunity in Education and 

Employment. 

Educational Opportunities 

[alMPUTE~ DESIGN 
STUDIO 

rJl1JRSES. HRllDS-Bll Tl!RIHI& , TUTllRIRL 

llRllHHR llRSl:HEl!DHI 212-5Bll31111'1 
211 w - 11. 11.Y. 11.Y. IOltlf 

Services 

ARCHITECTS & ENGINEERS 
PROFESSIONAL LIABILITY INSURANCE 
competitive rates ... excellent service representing 
the Sch1nnerer & Co program commended by AIA 
and NSPE 

ASK FOR A QUOTE · NO OBLIGATION 
STUART E. COHEN LTD. 

208 Gramatan Avenue 
Mount Vernon, NY 10550 

(914) 667~633 

RitaSue Siegel Agency"' 
A recrwting service to find architects, interior, 
graphic and industrial designers. marketing and 
sales support people for consultants and busi
ness. Confidential. Nat1onw1de. international. 

60 W. 55 St., New York, NY 10019 
212/586-~.750 

Notice 
Please address all correspondence to 
box numbered advertisements as 
follows: 

Progressive Architecture 
Job Mart-(Assigned Number) 
P.O. Box 1361 
600 Summer Street 
Stamford, Connecticut 06904 

Advertising Rates 

Display style $I 60 per column inch, 
per your layout. Maximum 6 inches. 
Commissionable to recognized ad
vertising agencies. Approximately 
35 words per inch. Column width 
approximately I%". No charge for 
use of box number. Situations 
wanted advertisements: $65 per 
column inch. Noncommissionable. 

Check or money order should ac
company the advertisemeHt and be 
mailed to Mary Miller, PIA Classified, 
I I 00 Superior Ave., Cleveland, 
OH 44114 (Telephone 216/696-
7000, Ext. 2584). 

Display style advertisements are also 
available in fractional page units 
starting at 1/i page and running to 

full page. 

Insertions will be accepted no later 
than the I st of the month preceding 
month of publication. Copy to be set 
due seven days earlier. 
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Kt'h,ile dec1s1on. 
It's the easiest oneyou11 ever make. 

Our Criterion Meets 
Everyone's Ideals. 

Next time you're recommending tile, put 
your foot down and specify Kentile's new 
Architectural Criterion and Criterion 
Solids. The vinyl composition'tiles that 
meet the highest ideals in design. For any 
commercial or residential installation. 

Kentile® offers Architectural Criterion 
in 20 colors. Economical to install, its 
crisp terrazzo styling creates wide appeal. 
Through-mottling can provide for years 
and years of wear. 

The Kentile Criterion Solids line is 
available in 6 complementary colors and 

makes ideal accent designs when featured 
with Architectural Criterion. 

Tiles measure 12" x 12': Architectural 
Criterion is available in 3/32" & 1/8" thick
nesses; Criterion Solids in 118" thickness. 

Kentile Architectural Criterion and 
Criterion Solids: Tiles that never wear 
out their welcome. 

Call your Kentile representative today 
-before he calls you. 

Kenttle floors Inc .. Brooklyn. N. Y. 11215 

Tiles meet Federal Specification No. SS-T-J I ZB. Type IV. Composition I and Interim Amendments 
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Concreie Slab .. .. ~ 

,. 

. . 
Actually, we'.re ~6t sur.e .jus1 ~hat Daisy,:the ' 
elephant in our picture tr1ink.S: .:8ut, we do ~ow 
that elepharrt,:s are v~ry careful ago.ut where .~ 
they'll put th~ir considerable weight: l\nd, ·~e 
weren't _.the least bit s.urprised to see ·oaisy , 
standing just as comfortably on S-Floor,«as _on . 
the slab adjac.en~ to it'. That's .. be~use: _;imazing 
S-Floorfeels just lik<i! a.conctete· slab.:. · 

.. .. ~ S-Floor 
·-=. , .. ., 

performance are· just some of the features that 
. make S-Flo.or uniquely qualified to stand up-

·. : 11ot only to' no:r:mal office floor loads, but to 
particularly i;nenacing· rolling loads'as well. So if 

.. · you want a s,tr,,ong, wobblejree access floor, call 
. -: ·' Inno.crete Systems, Inc. at 1-800-225-2153. 

Some rlzanufaci'urers arefil/ing their metal 
,panels with concrete But on/11 S-Floor iS 
solid lnnocrete t/litb e11ginee1:ed re inf orcf!
ment all the way tbrougb. !'lay safe. 
Specify S-Floor, the access floor 
developed exclusively for offices. 

The secret of S-floor'$ immense strerzgth 
is its two-foat square steel~grid :reinfqrced 
panels of Innocrete, the tough space age silicate. 
compound tbat 's the strong silent type-like. .. 
concrete but a· lot lighter. Its stability is the resu.l~ .. 
of an ingenious system of integration that . . - . . ·.· 
eliminates orainary.access floor "wobble~'.~ . 

·~ Strength-,' stability and wobble-free. lHEC/SGROUP 
··~;, ! 
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