


By all appearances, this could be a 
traditional French door. But then, appear
ances can be deceiving. 

Only when you try to open it, do you 
discover that the Andersen® Frenchwood™ 
door does not swing open. It glides. 

It is this very departure from tradition 
that offers many practical advantages. Not 
the least of which is weathertightness, a 
serious deficiency of most swinging doors. 

IT LOOKS GOOD 
WHEN THE WEATHER LOOKS BAD. 

While near hurricane-force winds are 
not common occurences, we know of no 
other door this beautiful that has ever been 
able to stand up to such adverse conditions. 
But this remarkable door is designed to 
face torrential rains and high-powered 
winds and come through high and dry. 

_...;.--Because it closes into a pocket 
at the side jamb, there is no exposed crack 
for air and water to infiltrate. It glides on a 
track that overlaps the raised sill, creating 
a positive, weathertight seal on the outside. 

HOW TO GET 
ROOM WITH A VIEW. 

By virtue of its gliding characteristics, 
our Frenchwood door looks even better 
when homeowners consider furniture place
ment and drapery and wall coverings. 
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Because it 
doesn't open inward 
like swinging doors, 
every inch of floor 
space can be used 
to its best advantage. 
What's more, this 
door also offers un
matched security. 
Thanks to a specially 
designed latch lock
ing system, hundreds 
of pounds of pull 
won't budge it. 

ALLTHEOTHERREASONS 
YOU CAN STAND BEHIND THIS DOOR. 

As you might expect, we have also incorpo
rated many of the refinements that are part and 
parcel of the Andersen® line. 

The exterior wood frame is sheathed in our 
exclusive, low-maintenance Perma-Shield® 
vinyl, available in white and earth-hued Terratone. 
And the door panels are protected by a super
tough, urethane base finish. 

Interior surfaces are crafted from the finest 
natural wood, which can be stained or painted 
to match any decor. Divided light grilles snap 
out for easy cleaning; they come pre-finished 
or can be finished to match the door. And, 
Andersen® High-Performance or High-Perf or~ 
mance Sun insulating glass is standard. 

All of which adds up to a revolutionary 
concept in door design, that upon closer inspec
tion, we trust you will think looks better than 
any other French-style door on the market. 
Especially during hurricane season. ~de/Sen 

To learn more, call your Andersen 
distributor, see Sweet's File 08610/AND., "'"'""· 1~u,, ,~,. TM 

or write Andersen Corporation, A ~dersen 
Box 12, Bayport, MN 55003. J"V I 
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SCANDINAVIAN DESIGN tile fires your imagination. 
For those with a taste for elegance, an eye for quality and 

the desire for novelty, Partek presents a myriad of ceramic 
wall tiles that offer a limitless amount of timeless design 
possibilities. This leading European tile producer has 
captured the sobriety of shape, form and color that are 
hallmarks of Scandinavia. 

The palette has been carefully selected so the various 
series can be harmonized for uncompromised creative 
freedom. 

The elegantly simple compositions of the single-color and 
patterned series provide the decorative catalyst for masterful 
design statements that instill a refreshing character into 
residential and commercial walls and countertops. 

Partek's collection of Scandinavian Design tile is now 
available in the U.S.A. from our network of distributors. 

Imagine: your creative mind and Partek's Scandinavian 
Design tile. The results will be extraordinary. 

,~~s~ek 
10412 Bluegrass Parkway, 
Louisville, Kentucky 40299 

Circle No. 403 
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99 Introduction: Profiles in Diversity 
The five fi rm profiles and three mini profiles in this issue address not 
only the question of what gets designed, but why. Pilar Vila.das 

100 A Comfortable Fit 
A roster of restaurants, offices, residences, and lighting designs fills 
out the portfolio of Antonio Morello and Donato Savoie of Studio 
MORSA, New York. Daralice Boles 

110 Classically Speaking 
Architect Allan Greenberg of New Haven considers the Classical 
vocabulary as adaptable as the English language to modern needs, 
using it in his bu ild ings, interiors, and furniture. Thomas Fisher 

118 Men and Machines 
Perry A. King and Santiago Miranda of King-Miranda Associates, 
Milan , tackle projects ranging from showrooms to electronic 
keyboards with the same sophisticated humanism. Pilar Viladas 

128 Towards Freedom 
The Viennese firm Coop H immelblau , which began in the 1960s with 
forms expressive of protest, continues today with more refined 
expressions of design freedom in interiors , scu lpture, and 
architecture. Susan Doubilet 

136 An Outward Continuum 
New York designer Michael Kalil moves with apparent ease between 
distant realms, from luxurious apartment interiors to the spartan, 
cutting-edge technology of space station habitats. Jim Murphy 

144 Stretching the Limits 
Todd Dalland and Nicholas Goldsmith of FTL Associates, New 
York, explore tensioned-fabric technology for everything from 
lighting to concert pavilions. Pilar Viladas 

146 Not for Designers Only 
With a keen eye for detail, texture , and color, London designers 
Dinah Casson and Roger Mann design for the small scale as well as 
the large. Pilar Viladas 

148 Three in One 
From their base in Victoria, Australia, Biltmoderne's Roger Wood, 
Dael Evans, and Randal Marsh have captured international attention 
and a healthy client list with their arresting designs for architecture 
and furni ture. Pilar Viladas 

150 Night Lights 
Exterior lighting is undergoing a revival spurred on by noteworthy 
examples, ambitious goals, and an innovative lighting industry. 
Thomas Fisher 
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163 Designer's Saturday 

This year's schedu le, featured products and showrooms with map. 
Museums and restaurants are included in the section on this annual 
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EDITORIAL 

Seen from a post on a 
selection committee, 
the process of 
choosing architects 
for a major building 
offers some valuable 
lessons-to be 
considered in a two
installment Editorial. 

Architect Selection I 

I HA VE j ust taken part in a well-structured architect selection process for what promises to be an 
important building-a concert hall for the Philadelphia Orchestra-and the experience has left me with 
some thoughts I would like to share. 

The orchestra has already announced the outcome: Venturi Rauch & Scott Brown of Philadelphia 
were selected, and they are to work with Artec Consultants , the acousticians chosen by the client through 
a para lle l, simultaneous p rocess . 

The choice of architects was made on the basis of submitted qualifications, followed by interviews, 
then visits to buildings by the finalist firms and discussions with their previous clients. Early this year 
the orchestra assembled a Design and Construction Committee, including members of its Board and 
invited authorities in the fields of development and architecture-of which I was one. (Lee Copeland, 
Dean of Fine Arts at Penn, participated as a professional advisor; Leslie Gallery, d irector of the Foun
dation for Architecture in Philadelphia, and Robert Maxwell, Dean o f Arch itecture at Princeton, also 
served.) 

When we first met, the site had been selected, a preliminary budget and schedule established, and a 
program was being drawn up by the Environmental Research Group of Philadelphia. Our committee 
was first as ked to complete a list of firms to be contacted-which finally numbered 108 from all over 
the U.S. and from several foreign countries. Each of these was sent basic information on the project 
and asked to submit credentials addressing certain criteria: demonstra ted design ability; capability to 
execute a project o f this size and complexity; experience relevant to the design of a symphony hall (not 
necessarily design of such a hall, which would have been too limiting a qualification). 

Our request for qualifications yielded only 53 submissions. Some firms I thought should be considered 
did not reply at all; a letter declining to participate-received from five firms-should have been the 
very least acknowledgment. The one month allowed for this response was not generous, and it may 
have discouraged well-considered joint submissions (although it did not deter some firms from submitting 
on stationery imprinted "Joint Venture for the Philadelphia Orchestra"). 

At any rate, the five committee members assigned to review submissions had plenty to do. Our objective 
was to choose no more than ten for interviews. It was surprising how many contenders failed to envision 
our needs : Many sent stacks of ill-sorted publications; others sent grossly oversized binders tha t were 
unwieldy for a group to handle in makeshift work space; the most gratuitous presentation gimmick was 
a custom-made hardwood portfolio box. 

Dropped in the first round of review were submissions that seemed too routine, as if principals were 
not particularly aware who was getting this binder. In one case the submittal letter was signed by a 
marketing manager-the only one without a principal's signature. One majo1· firm listed the principals 
who would be in charge, but said nothing about their relevant experience. (Was this negligence or 
arrogance?) From the few joint-ve nture proposals, we generally got too little information on one of the 
firms or on how the two were intended to complement each other. One submission addressed the 
question of ability to handle a job of this size with an impressive list of current jobs with dollar values, 
then stated that for them this would be only "a medium-sized job." 

Were we looking a t quality of design? Of course we were, but those of us appointed for our architectural 
expertise were familiar with most of the photos and drawings; our attention quickly turned to the text 
that spoke of intentions, philosophies, and capabilities. Since the nonarchitects tended to respect our 
opinions on design, the persuasive value of these submissions rested largely in the written portions. 

The one submission that the reviewing group found most thorough and to the point, the one that 
rewarded us with sharper insights into the problem-the model document of its kind-was the one 
from the firm that ultimately got the job. 

Using various systems of weighted voting, our reviewing group arrived at a short list of six firms , for 
which we got approval from the full committee. Accordingly, interviews were scheduled with: Venturi 
Rauch & Scott Brown; Mitche ll/Giurgola Architects; James Stirling, Michael Wilford & Associates with 
Geddes Brecher Qualls Cunningham; Herman Hertzberger ; Arata Isozaki & Associates ; and Cesar Pelli 
& Associates. 

What happened th en will be discussed in next month's conclusion of this Editorial. 
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Paris Inspirations 
I was really impressed with your 
July issue, especially with Jean 
Nouvel's lnstitut du Monde 
Arabe in Paris. Not only is this 
fresh, sophisticated, and impec
cably detailed, but this is also ar
chitecture. 

Congratulations on searching 
out these sorts of projects and 
bringing them to the attention of 
your readers. 
Theodore M . Cera/di 
Theodore M. Cera/di & Associates, 
Architects 
Nyack, New York 

There are specific rules for how 
to display a flag on any occasion. 

The way the tricolor is dis
played, with modern buildings is 
similar to the Golden Mean Rec
tangle on your July issue cover, 
is a leap of imagination: Paris in 
parade before the world tribune. 

The issue reveals more than 
the usual plus-que-parfait analysis 
of architectural endeavours . 
D. Basmadjian 
Long Beach, Calif 

Young Architects 
As a practitioner in architecture 
since 1958, I must confess your 
"Young Architects" treatise 
(June 1987 Pl A) was as exciting 
as it was stim ulating. 

It appears our profession is 
blessed with a new breed of de
sign tigers! 
Craig B. K elford, Sr.IA/A 
CEL Architects 
Lomita, Calif 

Young and Unlicensed 
I enjoyed the June , 1987, Special 
Issue: Young Architects. For 
myself, a re latively young archi
tect at age 38, it was wonderful 
to see the work of so many 
talented contemporaries. It is 
refreshing that a respected inter
national architectural journai 
has sought to acknowledge the 
group, the work and the 
philosophies. 

I was deeply disturbed when I 
realized that not a ll of those 
credited with designing the built 
work are licensed architects. I 
am sure that we all know the 
contractor, the designer, the 
engineer and the developer who 

practice architecture without a 
license; we tolerate them. Now it 
seems we must also tolerate un
licensed individuals who should 
be in training, apprenticeship or 
the IDP who have decided to 
abandon registration en tirely. 
Perhaps the most bitter pill is 
that one of our profession's lead
ing journals has chosen to ac
knowledge and laud the work of 
these people. 

Where is the architect's self-re
spect these days? One wonders 
what The American Bar Associa
tion or the American Medical 
Association would do in a similar 
circumstance. 
Glenn G. Gauzza 
Glenn Godshall Gauzza, AJA, 
Architect 
Media, Pa. 

The June Progressive Architecture 
has just reached me, and while it 
is exciting, there is a legal issue 
involved which cannot go un
mentioned. In New York, as well 
as in most other states, you are 
not an architect unless yo u are 
licensed . Under title V Ill of the 
New York State Education Law 
only those licensed, and 1-egis
tered, with the State may call 
themselves architects or offer or 
provide architectural services. 

Persons educated as architects , 
but as yet unlicensed, may be 
referred to as interns; other de
signers who offer or provide 
architectural services are cu r
rently referred to as illegal prac
titioners . ln addition, in New 
York State licensed professionals 
are not permitted to form busi
ness corporations (Inc .) for the 
purpose of offering architectural 
services, only profess ional corpo
rations are permitted (P.C.). 

While we have not yet com
pleted our check with the State, 
it would appear from the busi
ness titles that not all the "young 
architects" are archi tects. The 
New York State Association of 
Architects (NYSAA) and NYC/ 
AIA are currently involved with 
the Attorney General's office in 
the identification and prosecu
tion of illegal practitioners. Arti
cles such as this, which ignore 
the legal aspects of professional 
licensing, contribute to the lack 

of understanding which permits 
illegal practice to Hourish. 

Lawful practitioners have met 
rigorous state mandated educa
tion and practice requirements, 
and passed a grueling thirty-six
hour examination to become 
archi tects. Including those who 
have not made the commitment, 
or who choose to practice ille
gally , with duly licensed arch i
tects is a disse rvice to al l. We 
would most appreciate a correc
tion in Progressive Architecture, 
and the identification of those 
who abide by the law . 
Lenore M. Lucey, AJA 
Executive Director 
New York Chapter 
The American Institute of Architects 
New York, N.Y. 

[Whi le most of those profiled in 
the Architectural Design section 
of our issue are registered , 
some-as explained in our In
troduction-are not yet regis
tered. While PIA recognizes the 
need to protect registrat ion laws , 
it also reserves the right to pub
lish work by designers , whose 
building designs Gill be realized 
by several legal means ; when no 
building design is involved, of 
course, registration is not an 
iss ue. ln the individual profiles, 
architects and designers are cor
rectly identified, except in the 
following instances: Bonnie 
Roche, a designer , was incor
rectl y identified as an arch itect; 
the building cred its fo r Alan 
Wanzenberg should have listed 
his architectural firm (P.C.), 
rather than the associated design 
firm. In the case of two unregis
tered interns-Glenn Allen 
Neighbors and Andrew Fried
man-the work was properly 
credited to their employer firms; 
Pl A simply recorded their desig
nations with in these firms as 
"project architects"-Editors] 

Halprin's Due 
I was appalled to see Lawrence 
Halprin called an "urban land
scaper" in your June 1987 issue 
("Urban Activities in Florence," 
Donatella Smetana, p. 28). He is 
and has always been a landscape 
architect. He is one of the most 
(rn 11li111w/011j;oge 12) 
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well-regarded and esteemed 
landscape architects, and the 
"urban landscaper" appellation 
is extremely demeaning. You 
even managed to m isspell his 
fi rst name. 
Kenneth Caldwell, ASLA 
Executive Vice President 
American Society of Landscape 
Architects 

Value of AIA 
The report (P/ A Reader Poll , 
May issue, p . 15) was most infor
mative ; however it was "skewed" 
and not quite fair . As an architect 
since 1950 and AIA member 
continuously since 195 1 (this 
year emeritus) in the Los 
Angeles chapter, I have some 
pertinent observations as fol
lows: 

The poll says members and 
non-members "are acutely aware 
of the AIA's powerfu l position." 
This is an incorrect awareness 
since the AIA is not now, or ever 
(since 1950) has been in a "pow
erful position." The AIA is a 
total weakling compared to the 
professional organizations for 
lawyers, doctors, contractors 
and non-licensed "professionals" 
who compete with architects . 
Other grou ps whose objectives 

are contrary to the AI A's can 
easily negate our "powerful posi
tion. " Consequently, I have a l
ways felt that our large budget 
for "political influence" is a total 
waste and we should concentrate 
on being an "information gadfly" 
on legislation related to archi
tects and architecture. 

You say the AIA is "funda
mentally at odds with its constit
uency" and that the AIA is not a 
good value for the dues it col
lects. The problem is basically 
that architects in the active-com
petitive years of climbing up the 
success ladder are apathetic to the 
AIA and criticize rather than 
being active in the organization: 
I know for a fact since I was one 
of those apathetic members who 
thought you couldn't change the 
AlA because it was an "old-boy" 
club. I know differently now that 
I am very active (last ten years). 
Architects are apathetic and indi
vidualists who don't like to or
ganize to share efforts and ideas. 
We are trained in college to be 
secretive about our ideas and 
developed "egos" about our 
ideas, all of which is not condu
cive to compromise. 

I have always stressed that 
image is the most important area 
where the AIA can be effective-

we know that and are trying to 
do something about it. I have 
written articles in our profes
sional publications on the declin
ing architect's image besides lectur
ing on the subject. Architects 
agree on what is wrong with the 
architect's image but are "too 
busy" to want to do something 
about it for themselves and ex
pect others to do it for them. We 
as a profession have created the 
present pejorative image: We 
abdicated our traditional role as 
"captain of the built environ
ment team" and preferred to be 
a mere player or even worse, a 
substitute player. Only through 
our individual efforts can we 
supply the AIA with the amm u
nition to return us to our former 
e levated status. The AIA cannot 
increase the compensation level 
of architects. Each individual 
architect negotiates his own fee 
or salary: there is no maximum 
limit for what you charge for 
your services. If you want a 
la rger fee or salary, show the 
client or boss that you a re worth 
the larger amount. Everyone is 
willing to pay for value received. 
Why do rock stars get paid so 
much? 

The public is getting value 
received for the price of admis-

sion charged. Improved image 
of the profession will a uto mati
cally increase the compensation 
level. 

If the profession was not so 
apathetic and egotistical we would 
have better elected officers run
ning the AIA at local, state and 
national levels . The bottom line 
is that paying your annual clues 
is not enough: You must be ac
tive in the organization, and 
understand how things are ac
complished in a democratic man
ner-understand the problems 
of being effective and contribute 
your personal time and sincere 
efforts. I believe membership 
should require one's personal 
time for the AIA in addition to 
the ann ual clues; then we might 
be more effective, powerful, and 
responsive to the changing needs 
of the profession. 
William Krisel 
AJA-Emeritus 
Los Angeles, Calif 

Church Preservation 
Your News Report about the 
Boston Chu rch Crisis in May (p. 
31) seems a bit "much ." 

I am a lover of our historical 
architectural heritage but I do 
not think that this compels me to 
(continued on fmge I 5) 
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be also an unjust totalitarian and 
antihuman person . 

The Immaculate Conception 
Church building is held preemi
nently for religious purposes, 
not for purposes of historic pres
ervation. Religious people con
tributed to the construction and 
maintenante of the Church and 
to the support of its worship and 
ministries over many decades. 
The preservationists contributed 
nothing. If the Church au
thorities determine that altera
tion or demolition is necessary to 
better promote the religious 
ministries for which the building 
was erected to serve, in simple 
justice they should be free to do 
that. If the City of Boston wishes 
to preserve the building as a 
public amenity, the City always 
has the power to condemn (pur
chase) the building for fair value. 
Preservationist "do-gooders" 
however seek to "do" with others' 
"goods"-never their own . 

The preservationists' value 
system puts architecture as a 
cause of higher merit than the 
spiritual, social and material 
needs of those, often disadvan
taged persons, who seek the 
ministry of a Church. The pres
ervationists would use the force 
of law to confiscate religious 
resources to finance their per
verse value system. 

Your (quoted) words: "war," 
"night-attack," "assault," "rav
aged," "blood," "lies" betray your 
alienation from basic humanitar
ian and societal concerns. 

The educated, articulate, well
heeled, aesthete elite is always 
more politically powerful than 
the needy and deprived and 
thus you may well succeed in 
aborting human ministry on the 
site-but every society that has 
put bricks and mortar above its 
people's real needs has only has
tened its own decay~leaving 
magnificent ruins for the admir
ing gaze of future archaeologists. 
George]. McCormack 
New York, N.Y. 

[The writer is a lawyer who has 
represented hot-for-profit or
ganizations contesting land
marking. His position deserves 
consideration. His characteriza
tion of preservationists is unfair: 
Many give genernusly of their 
own money, time, property for 
this cause. Some of us feel that 
the tax exempt status of the in
stitutions in our society carries 
with it an obligation to respect 
the cultural heritage handed 
down to them.- Editor] 

Health Facilities: The Fittest 
I wanted to write and commend 
you on the article "The Fittest 

Survive" which appeared in the 
May issue of PIA (p. 98). 

Having spent a number of 
years marketing architectural 
firms, I have always been faced 
with the task of convincing archi
tects that the value of their work 
is measured by the degree that 
their serv ices and projects meet 
the goals of their clients , rather 
than meeting some aesthetic 
standard recognized only by 
other like-minded designers. 

Responses usually include a 
lot of lip service about "good 
design sells," and there is still 
very little effort spent to orient 
practices around the demands 
and needs of the marketplace, 
particularly in such a rapidly 
changing fie ld as medical service 
deli very. 

Your article did not take the 
usual stance of"here's the client's 
problem, and this is how good 
design solved it." You put the 
emphasis on the changes taking 
place in the market and treated 
the projects as outgrowths of the 
problem-solving process, not the 
solution itself. 

My cu rrent position as a mar
keting consultant to architects 
and engineers allows me to work 
with a wide mix of successful 
firms who are sensitive to the 
needs of thei r clients. Con
sequently, I am very glad to see 
such articles appearing in design 
publications since it validates 
and reinforces that an under
standing of clien t needs and 
being responsive to political, 
economic and market demand is 
the basis for a successfu l practice. 

All too often design publica
tions reinforce the historical bias 
that architects are elitists and 
self-centered, barely tolerating 
the intrusions of their clients . 
And all too often this portrait is 
more accurate than we'd like to 
believe. 

I enjoyed the article; enjoyed 
that I found it in someth ing 
other than a business or market
ing journal, and I would enjoy 
seeing more articles focusing on 
the marketing issues confronting 
clients . It helps in reinforcing 
how architecture cannot dictate 
but only respond to these issues. 
Ken Lerch 
Senior Consultant 
Management Design 
San Francisco, Calif 

Photo credit correction 
The cover photo of the August 
PIA was by Robert Burley. 
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HOW THIS SMALL 
EXAMPLE FAITHFULLY 

REFLECTS OUR 
SUPERIOR 

STANDARDS 

The leaf. Each plant we painstakingly nurture is composed of 
thousands, sometimes tens of thousands. Its health, color and 
resistance to outside elements are living signs of the expert 
care given to each and every Acclimatized plant we sell. It is 
a testimony to the hours of hard work, from its early stages in 
the field, carefully root pruned, to its slow, gradual Acclimatiz
ing in our private shade houses. We pioneered the process of 
Acclimatizing roliage. Each healthy green leaf represents a 
process we've perfected. 

Acclimatized roliage from East Marsh Nursery, Our standards 
are the ones by which all others are judged. 

Specializing in acclimatized trees up to 50 feet for interior applications 

7100 Hillsboro Canal Road • Pompano Beach • Florida • 33067 

National 1-800-327-9424 • In Canada 1-800-328-7006 • In Florida 1-800-533-2275 • Local 755-5700 
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One of the first things we do 
when we build a Marvin Window 
is put a name on it. But unlike 
other manufacturers, it's not 
our name that goes on first. 
It's your name. And the name 

32 Progressive Architecture 9:87 

of your customer. 
That's because Marvin Win

dows aren't built to sit in ware
houses or inventories. They're 
built to go in homes. And 
every one is built for a specific 

opening in a specific house. 
So if you're choosing 

assembly line windows for 
your one-of-a-kind homes, ye 
need the personal attention 
Marvin can give. 



vVHAT'S IN A NAME? 
Vlarvin has been a family
-un business for over 50 
1ears. Like any family busi-
1ess, we have a lot more 
:han our name riding on 
)Ur product. So we also 
)rovide the kind of service 
1ou'd expect from a small 
11illwork shop- immediate, 
)ersonal attention and 
jependable back-up sup
Jort, both at the factory 
md at the dealer level. 

But we are also a very 
arge family business. With 
he capabilities and state
)f-the-art engineering, 
jesign and testing facilities 
o produce the most energy
~ff icient, maintenance-free 
vindow on the market. 

As a builder who takes pride 
1 his work, we think you'll 
ind it's the best of both worlds. 

\WINDOW THAT FITS 
JKE NO ONE ELSE'S. 
~or years, Marvin has been the 

leader in custom built windows. 
Any size, any shape. Round 

Tops, double hungs, bays, 
bows, roof windows and more. 
And because we build more 
windows to order than anyone 
else, we also build them more 
efficiently and ship them faster. 

But what you may not 
realize is that we also put the 

Circle No. 395 on Reader Se rvice Card 

same care and attention 
into standard size windows. 
In fact, we offer over 5,000 
standard sizes, more than 
anyone else offers. 

So even a traditional 
opening can be made more 
beautiful with a Marvin 
Window. 

The next time you build, 
specify your windows from 
the company that takes 
every job personally. For 
more information, call toll
free 1-800-346-5128. 
In Minnesota, call 1-800-
552-1167. Or write, 
Marvin Windows, Warroad, 
MN 56763. 
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''I highly recommend 
the MBCI Box Lunch Program.'' 

''Sometimes we have to be 
reminded of the design tools 
available to us. MBCI did just 
that. Metal can add beauty to 
our designs. Their box lunch 
presentation is well worth your 
time." 

Call the MBCI plant nearest you 
for full details. 

., 
MITAL RILlllll CIMl'lllllllTS, lllt. 

A N()Ml[I\ (QM.MNY 

Houston 713/445-8555 
Lubbock 806/747-4291 
Oklahoma City 405/672-7676 
San Antonio 512/661-2409 
Dallas 214/988-3300 
Atlanta 404/948-7568 
Tampa 813/752-3474 
Richmond 804/526-3375 

Circle No. 594 

August Perez Ill, CEO 
Perez Architects 
New Orleans, Louisiana 
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Parks, playgrounds 
(above), and several 
outstanding stations 
earn praise for Bos
ton's new Orange 
Line. See page 53 for 
review of new 
transit line. 

Restoration o.f Schindler House. 

Tax on Services 
Made Florida Law 
It now looks as though Florida's 
controversial 5 percent tax on 
services, which took effect on 
July I, is here to stay. At the 
request of Governor Martinez, 
the Florida Supreme Court has 
reviewed the law, which applies 
equall y to lawyers, accountants, 
and other service professionals, 
and found it to be constitutional. 

Florida is the fifth state to insti
tute such a tax, follow ing Hawaii , 
Iowa, South Dakota, and New 
Mexico. Several other states, 
including Texas, are now consid
ering similar tax bi lls, and many 

B" national lobbying groups have 
~ chosen to make a stand in 
~ Florida. 

Under the new law, services 
rendered by a Florida architectl 
engineer outside of Florida are 
tax exempt; conversely, se rvices 
rendered by an out-of-state ar
chitectlengineer on Florida re
alty are subject to the tax. It is 
unclear whether the out-of-state 
design professional will collect 
the tax as a sales tax directly, or 
whether the client will pay it 
(continued on /Jage 41) 

Historic view o.f Schindler studio. 

L.A. Celebrates Schindler Centennial 
at Kings Road Residence 
September 10 is the one hundredth anniversary of R.M. Schindler's 
birth, and the occasion will be marked by a series of commemorative 
events in Los Angeles. The main event is a major exhibition at the 
Schindler House. The 1921 Kings· Road residence, consisting of four 
interlocking studios and a communal kitchen embracing outdoor 
courtyards, is now being restored. 

The first part of the exhibit will re-create the original flavor of the 
house by replicating the two studios occupied by R.M . and Pauline 
Schindler. It will include original furniture and fittings still owned by 
the family and items reproduced on the basis of historical photo
graphs. 
(continued on fmge 3 8) 
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W~nning fnnposa.l .for Leesburg, Va. 

Chicago Firm Wins 
Virginia Contest 
Cited for its "practicality and 
constructability," for its "recog
nition o f histo ric precedent" and 
"respect for natural pedestrian 
pathways and views across the 
site," for "a parking facility that 
is both efficient and pleasant," 
and other commendable fea
tures, the wi nning design in the 
competition for a new Town 
Hall and parking structure in 
the heart of downtown Lees
burg, Va ., is a lready well on its 
way to becoming a reality. Ac
co rding to The Washington Post, 
the Leesburg town council has 
appropriated $6.2 million to 
build the winning design by 
Hanno Weber & Associates of 
Chicago. 

~ The program required the 
~ tricky insertion of two con tempo
.-: rary building types-a county 
~ office building and a parking 
~ garage-into a delicate down-
3 town of 18th-, 19th-, and early 
c 20th-Century buildings. Hanno 
-~ Weber rely on a series of clever 
·~ 
:S disguises to hide the bulk of their 

buildings, masking the garage 
behind an arcade, for example, 
and treating the top floor of the 
"office loft" as a gable roof with 
dormers. Other moves-such as 
continuing two pedestrian paths 
through the garage as skylighted 
arcades, and routing vehicular 
movement to suit one-way tr affic 
on surrounding streets when 
future volume demands-are 
inspired examples of common
sense design. 

But the scheme's special gift to 
Leesburg wasn't required in the 
program. A generous new town 
(continued on />age 3 7) 
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Pencil Points 
Venturi, Rauch & Scott Brown, 
Philadelphia, and Artec Con
sultants, acoust1c1ans, have 
b en elected to design a new 
home for the Ph1lad lphia 
Orchestra. Other architectural 
firms in the final round of 
selection mclud d Mitch II/ 
Giurgola, Philadelphia, and 
James Stirling, Mi hael Wil
ford & Associates London, 
with Gedd s Br ch r Qualls 
Cunningham, Philadelphia. 

The Case Study Houses, 36 
experimental homes de
signed and built in Lo5 
Angeles between 1945 and 
1966 by architect Charles 
Eames and others are to be 
the subject of an exhibition at 
the Museum of Contemporary 
Art in Los Angeles. MoCA has 
received a major grant of 
$350,000 from th National 
Endowment for the Arts for 
the exhibition, which will 
open in May 1989. 

Paolo Polledr1, an Italian
born architect and historian, 
has been named the first 
curator of architecture and 
d sign at the San Francisco 
Museum of Mode ·n Art. 

Artemide, the Ital on-based 
lighting manufacturer, has 
won an injunction against a 
Taiwanese company accused 
of producing and marketing a 
version of Artemide's famous 
Ti.do lamp. Judge John Can
nella of the U.S. District Court 
of New York cited "substan
tial evidence of intentional 
copying.' The outcome could 
have significant ramifications 
in an industry increasingly 
beleaguered by unauthorize 
"knock-offs " 

Formica Corporation has gon 
public, with an initial offering 
of 5.5 million shares of com
mon stock at a price of $11. 7 
per share. The company, 
which manufactures decora • 
t1ve laminates, was a sub
sidiary of American Cyanam1 
Company until two years ago 
when it was acqu red by a 
group of investors, led by For
mica managem nt. 

AD Architecture was launche 
this month as a 'piggyback" 
publication to Architectural 
Digest. The semiannual sup
plement is being po "tioned 
a the "only consumer archi
tecture magazine" in the U.S. 
(Digest itself 1s described m a 
company press r lea5e a a 
magazine that despite its title 
is primarily concerned with 
interior design.") Digest 
editor Paige Rense will edit 
AD Architecture, whose first 
i sue includ th work of 
Arquitectonica, Michael 
Graves, Philip Johnson, 
Charles Moore, and Stanley 
Tigerman. 
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1 WHITEGARDEN 
2 BLACK GARDEN 
3 AQUATIC PERISTYLE 

4 GREENHOUSES 
5 FORMAL ALLEES 
6 TERRACE 
7 RESTAURANT 
8 GARDEN OF 

METAMORPHOSES 
9 CANAL 

10 CENTRAL LAWN 
11 SERIAL GARDENS 

~~~~ 12 GAROENOF 
MOVEMENT 

Park plan for development in Paris's 15th Ammdissement. 

A New Park 
for Paris 
If the automobile has too often 
turned parks into parking lots, 
Paris is now shifting into reverse . 
A former Citroen factory in the 
15th Arrondissement is to be 
replaced by the city's largest new 
park in a century. 

The 37-acre park on the left 
bank of the Seine at Paris's east
ern edge will be the centerpiece 
of a redevelopment project 
called Citroen-Cevennes. Begun 
in 1979, the p lan includes assisted 
and market-rate housing, offices, 
and a hospital. 

The park's design was the 
subject of an international com
petition; 63 proposals were con
sidered. The judges were unable 
to choose between two roughly 
similar proposals, so their de
signers were invited to combine 
their schemes. Each design team 
included a landscape architect 
and an architect; the laureates 
were Gilles Clement with Patrick 
Berger, and Alain Provost with 
Jean-Paul Viguier and J.F. 
Jodry. 

Provost is perhaps France's 
most prolific landscape architect; 
in 20 years, he has completed 75 
p rojects covering over 8000 
acres. He is known for his ability 
to combine function and econ
omy, and he dismisses questions 
of style in favor of pragmatic 
responses to environmental or 
p rogrammatic needs. 

Clement has worked mostly 

for private clients and has de
veloped a more distinct personal 
style. Dissatisfied with formal 
gardens that resemble "carrot 
rounds in beef aspic," Clement 
says his project "gave priority to 
the way we interpret nature at 
the end of the 20th Century." 

Their joint project is less a 
single park than a complex of 
garden units linked by fountains, 
canals, and pools. In the center, 
a rectangular lawn 300 meters 
by 100 meters forms an ordering 
void, echoing the other left bank 
parks-the Jardin des Plantes, 
Les Invalides, the Champs de 
Mars. Unlike these, however, 
Citroen will reach the Seine. At 
the opposite end of the park, 
two monumental greenhouses, 
designed by Berger, and an 
"aquatic peristyle" will close the 
vista. 

Smaller self-contained, yet 
interrelated gardens surround 
the lawn. These progress from 
more natural landscapes at the 
river to more architectural ones 
as they penetrate the city . The 
riverside "garden of movement" 
is sown, not planted-its flexible, 
evolving form determined by 
growth. Six "serial gardens" then 
relate minerals, plants, and 
senses through color associa
tions : the red of iron , for exam
ple, is associated with red berries 
and the rusty leaves of Fother
gilla. A "garden of metamor
phoses" features plants that un
dergo surprising or violent trans
formations . Finally, two more 

formal "Black" and "White" gar 
dens, thei r colors resulting fro1 
the choice of plant matter and 
materials , wi ll serve as transitio1 
to the urban life beyond with 
playgrounds and park entrance 

There is an abundance of"de 
sign" and "meaning" planted i1 
this park of gardens; how muc 
of it will be legible to the casua 
visitor remains to be seen. Unli~ 
previous park designs, which 
were devoted to social ritual or 
recreational activity, the Citroe 
park seems intended more for 
contemplation than use. Its pe1 
missive approach to planting is; 
daring and original attempt to 
relate city and nature. The re
sults should en liven both land
scape theory and urban life in 
Paris. Thomas Matthews 

The author is a journalist based in Bor 
deaux who writes for Pl A on French 
architecture. 

Miami Chaise, winner of"Miarni Sty/ 

Defining 
Miami Style 
"Chic. Sophisticated. Mizner. 
Tropical. High Tech. Bahamia 
Mediterranean . Christo . Miarr 
Style . What is It?" So read a pOI 
ti on of the poster inviting entri 
to "Miami Style," a furniture 
design competition cosponson 
by the City of Miami and the 
Florida Association of Furnitu 
Manufacturers. The goal, said 
Miami Mayor Xavier L. Suarez 
to "bring together the best (loc 
design talents and the skills of 
Miami's furniture manufactur 
ers to create new products with 
Miami theme, to be sold in tht 
world marketplace." 

The five winning products a: 
being manufactured by local 
merchandisers who retain the 
right to market them in Florie 
The City of Miami will receive 
2.5 percent royalties on all Mia 
Style furniture that is sold, usir 
these monies to sponsor futur 
competitions and further the 
promotion of Miami design a1 
manufacturing. The winning 
designers will also receive 2.5 
percent royalties on sales. 

First and second prizes wen 
to the Miam i Chaise and Otto· 
man (purchased by Burdines) 
and the Miami Cafe Chair 



I A NEWS REPORT 

'u1-chased by Doorstore), both 
' Gayle Za lduondo and An
-ew Kelly . Citations went to the 
ricke ll Chair by Robert Whit
n; th e Miami Tete-e-T ete (sic) 
ating by Robert Ch i; and the 
iami Waves cockta il table by 
ichael Wolk. 
The seven-member jury in
uded David Monon , forn1e1-
><:ecuti ve Editor of Progressive 
'chitecture; T homas Regan, 
ean of the School of Architec
re , UniversityofM iami;J ames 

1ines, Director of the Environ
.ental Design Department at 
ffsons School of Design; local 
-chitects Raul Rodriguez and 
onald Sackman; and manufac
rers' representatives David 
iap iro of Bui-d ines and Nasir 
asa111a li of Lum inaire. • 

:oop Himmelblau 
vins Twice 
-chitectu1-al designers Wolf 
·ix and Helmut Swiczinsky, 
.rtners in the Viennese firm 
JO P Him melblau (see pp. 128-
·5), have recently won two com
:titions for proj ects o f a scale 
r larger than those th ey have 
: kled until now. The first , the 
:sign of a new town outside o f 
.ris, brings them into the inte r
.tional scene whi le th e second, 
e re nova tion and extension of 
e Ronacher T heater in Vi-
.na , focuses attention on them 
th eir ho metown. 

T he new town of Melun-
nart is for a large meadow at 
e south ed ge of Paris , one 
::>ssed by ra il lines and dotted 
th industria l o utcroppings, 
d now threatened by a pro
•sed highway . Four li ttle tow ns 
-eacly ex ist arou nd th e site, 
cl the re is the Ji kelihoocl that, 
thout careful planning, these 
II grow together helte r-skelter 
th no definabl e center . 
T he com petition brie f as ked 
r a landscaping plan and a 
·sign fo r th e weaving together 
the fou r towns, with an urban 
nter fo r 240,000 people. In 
.ditio n to housing a11d com
ercial amen ities, there a re to 
a transportation (including 

ilway) center and a university . 
T he Coop Himmelblau plan 
gi ns by proposing th e tunnel
g of the planned highway , the 
cavatio n of a lake and a canal 
the west side o f th e site, and , 
th the excavated earth , th e 
eation of a hill to break th e 
eva ilin g southwes t wind. Afte r 
ese ea rthworks are in place, 
ur types of d evelopments a re 
1posecl: a town center, call ed 
Jew York" because of its high 
:nsi ty, at the northeast part o f 
e town where the transporta
Jll lines cross; two bouleva rds , 

Coop Hi1m111,/bla.11 's /J/a.11 for lh1' nt'W lawn of Melun-Sena.rl (lop le fl and above) mixes 
New l' orl< and L.A. nwdels; diagram of upfJer- level fJublir s/Ja.CI' (lop right). 

C11o f1 Him111.1,lhla11's Ronad1er Theater ex/Jan<irm /no/Josa l. 

called " force-lines ," which 
rad iate from the center; cottages 
sited alo ng a free-form , squig
glelike line, dubbed "L.A ." be
ca use of the low d ensity; and 
fina lly larger buildings d e
veloped linearly along and across 
the radial bo ulevards. 

Coop Himmelblau intends 
that many o f the larger buildi ngs 
slant upwards, touching the 
ground on ly in part to allow a 
choice of recreatio nal spaces 
around th em. This concept fo l
lows th e principles developed 
for other build ings the firm has 
d esigned fo r Vienn a and Ham
burg, which have not yet been 
bui lt. While the d esigners expect 
that the town wi ll even tually 
grow high and d ense, they d e
mand that developers insert 
public space not onl y at ground 
level, but at eve ry 50 fee t above 
th e ground . 

In the Ronacher T heater proj
ect , the front half o f the existing 
1870s landmark building is to be 
reta ined , and its ori ginal au-

ditorium renovated . T he stage 
itself, located within a totally 
new wing, wi ll be designed for 
use in e ither an arena or a pro
scenium configura tion. Many of 
the new spaces will be converti
ble. T he basement cinema wi ll 
be usable as a concert ha ll as 
we ll , whi le the top sto ry re
hearsal theater will have Aexible 
partitions so that it can be used 
for experimental theater or as a 
ball room . A containe rized televi 
sion studio wi ll be movable 
throughout the building. The 
rooftop will serve as an o utdoor 
theater, sheltered in part by a 
Aying form that will house staff 
offices . 

Loca l critics protest that the 
Ron acher d esign is mere ly con
ceptual and impractical to build . 
Stylisticall y, it is certainly not 
ever y Viennese's cup of coffee. 
But if realized with Coop Him
melblau 's exquisite ski ll , it is sure 
to become a double landmark in 
Vienna's center. Susan Doubilet • 
(News ronlinurd rm /1ar:;e 38) 

Leesburg (cunt inurdfrom jmge 35) 

green , punctuated by the cylin
drical council chamber , pulls the 
public into and through the site. 

Second and third prizes in the 
competition went to Lineworks 
Architects of Manchester, Vt. , 
and CIRCA in association with 
Keystone Architects o f Alexan
d ria, res pecti vely. Honorable 
mentions went to Baughan & 
Baukhages, Luray, Va.; Fabry 
Associates, Washington , D.C. ; 
Martin & Jones, Washington , 
D.C.; Elizabeth Masters & Mark 
Topetcher, Phi ladelphia; and 
Ga ry Papers & Associates, Port
land , Oreg. The six-member 
ju ry included architects Bernard 
Spring of the Boston Architec
tural Cen ter and Milo 
T hompson of Bentz, T ho mpson, 
Rietown , Min neapolis; planner 
Mary Means of Thomas & 
Means, Alexandria; u rban de
sign consultant Michael J. ~i ttas 
of Los Angeles; Charles Wil
liams, Vice Mayor of Leesburg; 
and Martha Mason Seemes , Di
rector o f Planning, Zoning & 
Developmen t, Leesburg. • 

Above and below: Hanno Weber scheml!. 

1 PUBLIC SERVICE I 
CONCOURSE 

2 RECEPTION 

3 0FFICES l 
4 CONFERENCE ! 

I 
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Skylight 
Insurance 

with no fine print 
just fine lines and fine design 

from Ventarama! ! 
Type of Coverage 

VENTARAMA's 16 oz. cop
per flashing is designed with a 
raingutter that keeps rain and 
ice melt out. This one piece 
flashing system is seamless to 
help prevent air infiltration. It 
installs in a fraction of the time 
it takes to put in a step flash or 
conventional flange flashing 
and it lasts - it's copper! 

An interior mounted 
gasket of thermoplastic 
rubber eliminates the 
need for thermal breaks 
that could weaken the 
external frame. As a 
one piece gasket it -
I. seals the inner dome-
2. keeps the cold con
ducting aluminum 
frame on the outside-
3. seals the dome 
assembly to the copper 
flashing . 

On pitched roofs, on flat roofs, as a roof win
dow or a skylight-VENTARAMA gives you 
the insurance you need. 
VENTILATING FIXED MOTORIZED 

ENTARAMA® 
SKYLIGHTS 
140 Cantiague Rock Road 
Hicksville, New York 11801 
Dept . PA97 • 516-931-0202 

C ircle No. 429 o n Reade r Se rvice Ca rd 
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Schindler (continued from page 35) 

The second half, devoted to 
the design, construction, and 
history of the house, will include 
original Schindler drawings, an 
explanation of the restoration 
process, and photomurals of the 
house's social history. The house 
was shared, at various times, by 
the Richard Neutra family and 
art collector Galka Scheyer, and 
was a nexus of artistic and intel
lectual life in Los Angeles. The 
exhibit will be accompanied by 
an illustrated catalog. 

The centennial begins with a 
gala fund-raising dinner on 
Saturday, October 10, cooked by 
Wolfgang Puck of Spago restau
rant. Hans Hollein is honorary 
chairman, and honorary com
mittee members for the dinner 
are Frank Gehry, Charles 
Moore , Cesar Pelli, and Robert 
Venturi. Proceeds will fund 
maintenance and restoration . 

Current rebuilding of the 
roof, funded by a $50,000 grant 
from the City of West Hol
lywood , is the largest project 
undertaken on the property 
since it was acquired by the 
Friends of the Schindler House 
in I 980. A state monument, the 
house was purchased from the 
Schindler family with funds 
from the California Office of 
Historic Preservation. Since 
I 980, the Friends have spon
sored 14 architecture and design 
exhibits in the house, including 
MoCA Builds, Plywood Furniture, 
and shows on the work of Juan 
O'Gor man, John Lautner, and 
Cesar Pelli. Barbara Goldstein • 

UIA Congress: 
Architects' B~bel 
It may be that "Shelter for the 
Homeless" is considered more a 
problem of money than of archi
tecture. Whatever the reason, 
the Union of International Ar
chitects' 16th Congress , which 
took place in Brighton in July 
and was dedicated to that sub
ject, was very poorly attended. 
The presence of under 1500 
delegates has left the hosting 
Royal Institute of British Archi
tects with a large deficit. 

Rod Hackney, the new Presi
dent of the RIBA and unchal
lenged future President of the 
UIA, set the tone in h is welcom
ing address, charging that "proc
ess" must replace "projects," 
wi th "top-down" support for 
"bottom-up" action. He urged 
archi tects to realize the impor
tant future role they have to play 
as enablers. "Stars," he said, 
"don't provide solutions (to shel
ter) but merely distractions . Rich 
clients are not the future for 

architects ." Architects, he adde1 
must avoid importing inappro· 
priate technology and capitaliz 
on local knowledge and local 
labor. 

His message was echoed, bui 
also challenged, in the many an 
varied meetings that composec 
the week-long Congress. Sev
enty-two countries from every 
continent and from both sides c 
the Iron Curtain were rep
resented. 

Audiences for the official pr 
gram were much diluted by dm 
ens of parallel offerings. Sessio 
were allocated to the AIA Hot 
ing Committee, the Architects 
for Peace, the National Associ; 
tion of Realtors, the Architect~ 
for Justice , Women in Archite, 
ture, and many other organiz;i 
tions representing diverse in
terests. 

Most of their meetings had 
only small audiences . But desp1 
Hackney's remarks, people 
flocked to the "Star" lectures, 
which fe atured UIA Gold 
Medalist Reima Pietila, Richar 
Rogers, Norman Foster, and 
Jere my Dixon talking about the 
own work. 

There was also a photograpt 
exhibition of architecture fron 
all UIA member countries, as 
well as a big trade show that ft 
people found time to visit, to th 
dismay of the exhibitors, and ; 
continuous international film 
show with no audience. 

Nevertheless, among the pa 
pers presented, many were esp 
cially interesting. On the theor, 
ical side were those of Michae 
Cohen of the World Bank, Dr 
Caroline Moser from the Lon· 
don School of economics, Pro 
Janet Abu-Lughod from Nort 
western University, who spokt 
on the problem of "overplan
ning," and of course John F.C 
Turner, originator of the "bot 
tom-up" approach. 

On the practical side, many 
people were impressed by 
Miguel Roca from Cordoba, 
Argentina, who talked about t 
work he has done to revive th 
center and outskirts of his nafr 
city . The UK architect and pl; 
ner Walter Bor described his 
work for the town of Shenzen 
China. 

To sum up the cumulative 
message of the Congress: Wit 
the world population explosic 
there is a new generation of 
urban poor. We must take tht 
problem of homelessness muc 
more seriously. In the Third 
World, squatters' land must h 
legalized. And the job of gover 
ments is to provide the infra
structure and act as enablers. 
Monica Pidgeon 
(News continued on page 41) 



Unlimited Editions. 
Color from Sherwin-Williams, the color expert. Unlimited choices in paint, floorcovering, 
wallcovering, and window treatments. As a member of the Color Marketing Group, we 
keep up-to-date on the newest color trends and incorporate them into our products. Which 
makes it easy for you to select the newest trends. All readily available BiW• 
through our national network of 1, 700 stores. For expert assistance, II iT • 
call 1-800-321-8194 (in Ohio, 1-800-362-0903). · 0 

Ask Sherwin-Williams. 
Architects Do. 

© 1987, The Sherwin-Williams Company 
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wusacurve. 

Are you getting a little tired of the 
straight and narrow? 'lly throwing 
us a few curves on your next site 
furnishings project. We're the 
world's foremost specialist in turning 
ideas into reality because we've 
been doing it for professionals like 

you for generations. Whether it's 
seating, planters, decking, recepta-

cles or accent furnishings, you'll 
select from the world's finest, most 

durable woods and get the benefits 
of Sitecraft's experience and craftsmanship. 

The site furnishings you have in 
mind can be standard or custom 
design. Either way, Sitecraft is the 
one. source for the quality, beauty 
and simple installation you're looking 
for: For a FREE copy of our Sitecraft 
IDEA BOOK, call or write 

today. You know how 
good we are on the 

straightaway, now 
see how we handle 
the curves. 

~sitecraft 
40-25 Crescent Street, Long Island City, NY 11101 

1-800-221-1448 Tull Free (ln NYS , 718-729-4900) 

Who says imagination doesn't grow on trees 
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IA NEWS REPORT 

'axes (continued from page 3 5) 

irectly to the State as a use tax. 
,!so, one third of the services 
roduced by architects and en
ineers in Florida are provided 
J governments and certain 
haritable organizations that are 
xempt from the tax. 

Aggressive lobbying induced 
1e legislature to remove the 
otentially burdensome "pyra-
1iding" effect that could result 
rom taxing the services of de
.gn consultants. The law now 
Hows an architectural or en
ineering firm to purchase con
.iltant services on a tax-free 
asis if certain conditions are 
1et. The most critical of these 
equires that there be a written 
::mtract for services rendered 
nd that the consultant be 
amed on the prime profes
.onal's invoice to the client. 
The sales tax, however, will be 

dded to the total service invoice, 
·hich includes reimbursed ex
enses of the architect or en
ineer. Thus an archi tect may 
urchase blueprints and pay a 
i les tax on them as tangible 
ersonal property. If that same 
woice is included in the archi
~ ct's invoice to the client, it will 
e subject to another sales tax on 
~ rvices . This doubling up of 
1xes is one of the most contro
ersial portions of the law. 
Business leaders agree that 

1e next six months will be a 
·ying time for Florida . The tax 
iay cause developers to delay 
uilding. However, the state 
!ans to place proceeds from the 
1x into an infrastructure trust 
md, so that there may be an 
psurge of public works. 
Some say the tax will be a disas

!r for the state's economy; 
thers claim that its impact will 
e absorbed quickly. Whatever 
appens, architects and en
ineers in other states should be 
Jncerned. William R . Blum • 

he author is Vice-President of Finance 
id Administration for Spillis Candela 
' Partners in Coral Gables, Fla. 

['he Results 
1f Delta Challenge 
"he results of the first design 
Jmpetition sponsored by the 
•elta HDF line of commercial 
meets were unveiled at the 1987 
.IA Convention. Over 190 de
gners met the Delta Challenge: 
> create a unique device for the 
elivery of water. 
The four winning systems 

1cluded "The Private Spring," a 
ve-step water distribution sys
'. m by William Rees Morrish, 
itywest, Inc., Beverly Hills, 
alif.; "The Mundus Faucet," a 
assicizing sculpture in stainless 
eel and copper by Jeff Latto of 

Jones & Kirkland Architects and 
Laird Robertson , Toronto; and 
"Hydrokinitron," a black-and
red unit that moves under water 
pressure. Dennis Dressel of Seat
tle, Wash. , won the student prize 
for his "Waterman," an an
thropomor phic fixture installed 
using conventional plumbing. 

The jury for the 1988 Delta 
Challenge included architect 
Emilio Ambasz of New York; 
designer Bruce Burdick of the 
Burdick Group, San Francisco; 
and designer Michael McCoy, 
cochairman of the Design De
partment of the Cranbrook 
Academy of Art, Bloomfield 
Hills, Mich . Delta is now plan-
ning its 1989 Challenge. • 

Schoeller, "The Farmer as Millionaire ." 

Biedermeier Show 
To Open in Vienna 
Yet another blockbuster exhibi
tion is being prepared now in 
Vienna, this time on the subject 
of the early 19th Century in Vi
enna. Like its predecessor 
"Dream and Reality, Vienna 
1870-1930," organized by Hans 
Hollein in 1985 (P/A, Oct. 1985, 
p. 24) the upcoming show (Dec. 
17-June 12, 1988,atthe 
Kunstlerhaus) will go well 
beyond the range of the usual 
art exhibition to embrace cul
tural, sociological, and political 
themes. Curated and designed 
by Viennese architect Boris 
Podrecca, "The Age of the 
Bourgeoisie and the Spirit of 
Conflict" will cover the Bieder
meier and the Pre-March era in 
Vienna, from the Congress of 
Vienna in 1815 to the Revolution 
of 1848. 

While the term Biedermeier is 
associated with coziness and mid
dle class respectability, the show 
will examine whether harmony 
really reigned in these times. It 
will portray the growth of indus
trialization and the increasing 
social and political tensions, even 
as it represents the period's art 
and applied arts, furniture, ar
chitecture, fashion, urban devel
opment, music, theater, and 
recreation . Podrecca plans to 
use no photographs at all. He 
will portray all themes by dis
playing original artifacts only
and he has over 5000 pieces 
from which to choose! 
,Susan Doubilet • 

You're wired 
into a coatings 

expert. 
Now you can get free, expert 
coatings information and spec
ification advice by calling the 
Sherwin-Williams DataBank. 
You'll talk directly to a coatings 
professional who can give you 
precise, technical answers. 
Instantly. You can also receive 
product data or color samples 
to make your job easier. Call us. 
And talk to a pro, not a tele
phone operator. 

1-800-
321-8194 

In Ohio, 1-800-362-0903. 

111..• 
Ask Sherwin-Williams. 

Architects Do. 
© 1987, The Sherwin-Willi ams Company 
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Tough Customers 
Deserve Tough Carpets. 

Carpets tough enough to take on the 
really tough jobs ... airports, shopping 
malls, schools, and hospitals. 

That's why we make Unibond® carpets. 
They don't ravel along seams and they 
don't delaminate. Use them in an office 
and you won't need chair pads. They're 
performance-guaranteed for 10 years. 
There's just no safer specification. 

But safe doesn't mean boring. Unibond 
carpets don't have to look tough to be 
tough. In fact, they're downright pretty. 
Stylish new colors and patterns, unex
pected accents and soft pastels. All in 
advanced generation Antron® nylon by 
DuPont, with soil and static protection 
built in. 

Unibond healthcare carpets offer 
Bioguard® permanent antimicrobial 
protection, incorporating Dow Corning's 
Sylgard® treatment. That makes them the 
ultimate tough carpets for hospitals, nurs
ing homes, and other medical facilities. 

For brochures, test data and specifications, 
call toll free 800/523-5647. From within 
Pennsylvania, call collect 215/666-9426. 

Lees 
Commercial 
Carpet 
Company 
@El 
A Division of Burlington Industries, Inc. 
King of Prussia. PA 19406 



~ No. 391 Unibond carpets in over 200 colors, all with coordinates in modular systems. Photography: Fred Schenk. ©1987 Burlington Industries, Inc. 



you can look up to. 

Vikin 
introd:ices 
HorizorrM 
sprinklers. 

Viking's new Horizon sprinkler 
brings a new dimension to fire sprinkler 
design ... subtly appealing flush sprinklers 
in standard and fast response models that 
aren't tender to the touch. 

The rugged Horizon is a new generation 
of pendent sprinklers, designed in standard, 
Quick Response (Horizon Q/R), and Residen
tial (late 1987) models. Small and attractive, 
Horizon comes in chrome or stainless-steel, 

brass, white or Navajo white, and black 
chrome with matching adjustable escut
cheon ring. All Horizon models qualify for 

use as institutional sprinklers. 
Standard Horizon is U.L. listed 
& FM approved, and Q/R and 
Residential models are U.L. listed. 

Like all Viking sprinkler products, 
Horizon provides unmatched quality at 
very competitive prices. Ease of instal
lation, rugged dependability, and good 

looks are the hallmark of Viking sprinklers, and 
Horizon lives up to that tradition. 

Viking's new Horizon sprinkler comes in 
several temperature ranges and is available 
worldwide. For more detailed information, 

contact your nearest Viking Distributor, 
call, or write The Viking Corporation, 

ijastings, '\JIKIN~ Michigan \I 
49058. 

THE VIKING CORPORATION 
210 N. INDUSTRIAL PARK ROAD 
HASTINGS, MICH., U.S.A. 49058 
TELEPHONE (616) 945-9501 
CABLE: VIKING TELEX: 22-6400 
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P /A NEWS REPORT 

Kanni Associates, sectiou through 111.ain courtroom. 

Kanni Associates, main ent1y hall and surrounding librcny. 

Competitions (conl.inw:d fro111 /Jage 46) 

Partners (with Ian Bader, Shi
mon Piltzer and John Perkins) 
and Richard Meier of the United 
States, and Ricardo Legorreta of 
Mexico. For stage two, four new 
juro1·s were added: the presiden t 
of the Sup1·eme Court of Israel , 
Meir Shamgar; the B1·itish 
philosopher Sir Isaiah Berlin; 
the British architectural critic 
Colin Amery and the Honorable 
Jacob Rothschild. 

All teams submitted design 
documentation and explanatory 
statements to describe their con
cepts and sources. Some of these 
were straightforward; others 
quoted liberally from the Bible; 
and sti ll others were laced with 
flowery "architalk," such as "the 
creation of a hierarchy of spaces 
expressing their volumetric 
identity" or "the two roofs forn1 
a collage." 

Since the stated inten t of the 
competition was to select an ar
chitect and not a specific design, 
the last step in the se lection proc
ess was a series of interviews 
between the jury and four 
teams-the Freed, Karmi, 
Kolker and Shalev teams
selected anon ymously from the 
ten finalists . Based on these pro
cedures, Karmi Associates was 
selected. 

That firm's winning submis
sion nestles into the hillside and 
wraps the site . The low-profile, 
tripartite building draws its sym
bolic inspiration from both Bibli
cal references and local architec
tural traditions. 

Knowing public interest was 
high, the Israel Museum in 
Jerusalem and the Tel Aviv Mu
seum developed an exhibition 
presenting the competition proc
ess. All 174 submissions are 
shown via a nonstop two-screen 
slide show, together with models, 
drawings and quotes from all ten 
finalists. Selected positive and 
negative jury comments on each 
of the four final submissions are 
included. In addition, one room 
is devoted to the approach taken 
by the winning team, displaying 
ea rly concept sketches and post
selection studies on issues of 
concern to the client. 

Thousands of professional 
and nonprofessional visitors 
have thus had the opportunity to 
consider the al ternatives that 
were on display at the Israel 
Museum from April through 
June and at the Tel Aviv Mu
seum this summer (through 
November 1). Min Kantrowitz • 

The author, now in Israel, headed her 
own architectural researchfirrn in New 
M exico . 

Corporate Office: 700 S. Claremont St., P.O. Box 5910, San Mateo, CA 94402 · Distribution Centers located throughout the U.~ 
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TWA invites business travelers 
to spend less time with us. 
TW~s Airport Express. 

Advance Boarding Passes 
Speed You to the Gate. 

With TWA, you can arrange to have your 
undtrip boarding passes even before you get 
the airport, so those of you without luggage 
check can go directly to the gate. 
This special Airport Express service will save 

u much time. 
Express Check-In for First Class and 

Business Class Passengers. 
TWA realizes the business world moves fast, 
we've made sure business travelers can too. 

1ose First Class and Business Class passengers 
iveling on widebody flights will benefit from 
Ir special express check-in. This is a counter 
served specifically for these passengers to 
tickly assist them with baggage, reservations, 
whatever other services they might need. 

TWA's Personal Service Commitment. 
TWA is determined to bring you the best 

personal service in the airline industry. So we've 
assigned an In-Flight Service Manager to every 
flight to make sure your trip is as hassle-free and 
comfortable as possible. 

In addition, our Chairman of the Board has 
put together a Quality Control Team. A group of 
30 very picky people who fly TWA, assessing the 
service they receive, on a checklist of over 100 
service items. They report directly back to him 
with their comments, good and bad. And if any
thing needs improvement, it gets improved. Fast. 

Because at TWA, great service is a top priority. 

TODAY'S TWA. 
FIND OUT HOW GOOD WE REALLY ARE. 
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aRAMIXN 

From advanced techno~ogyto innovative-stylili 

ELLISSEN LEXINGTOW 

ULTRA-MIXN RELIANT~ 



~RIUS~ ROMA~ 

nerican Standard faucets are running strong ••• 

.ux~ HERITAGE ULTRA FONT~ 

CADET~ 



To see the full line of American Standard faucets and bathroom fixtur s visit our Showplaces: Chicago (Ill Crossroads of Commerce, Suite 100, Rolling Meadows); Dallas (12344 Inwood Rd .); 
Los Angeles (11 6 N. Robertson Blvd. ); New York (40 W. 40th St.); Pit~burgh (100 Ross St.). Or call l-800-821-7700 (ext. 4023 ) for your local showroom. © 1987 American Standard Inc. 

because our fauc ts are made to go the distance. 

Making a beautiful 
faucet is an excellent 
achievement. Making a 
beautiful faucet that is also 
durable and efficient is 
achieving excellence. And 
at American Standard this 
excellence comes in a broad 
range of styles, finishes 
and prices. But no matter 
what the style, finish or 
price, every faucet is made 
of only the finest materials. 
And most, in fact, have 

cast brass bodies. Ceramic-Disb Valvin 
There's the innovative ! 9 

Ceramix Electronix, the first faucet to take its own tempera
ture, and give you a continuous readout, right on the handle. 
The beautifully designed Amarilis Faucet Syste in its Flex-Set 
packaging, which gives your customers the ch ice of a wide 
variety of spouts, finishes and handle styles, so t ey can create 
their own look. And gives you the convenienc of compo
nent parts, so you can offer a w ider selection o faucet styles, 
make product changes without repackaging an , at the same 
time, reduce overhead and inventory costs. Or the tough but 
sensitiv~ Reliant, which in a series of independ nt tests, ' 
lasted three times longer than the nearest com etition. 

And that's just the beginning. Because to eally appre
ciate the fine craftsmanship of an American St1ndard faucet, 
you have to look into it. 

At the heart of every American Standard fa eel is a unique 
valving system which provides years of trouble-fr e operation. 
Consider: 

Ceramic-disc \Olving, a pioneering techn logy invented 

and advanced by American 
Standard, consists of two 
alumina oxide discs that are 
fired and polished to an 
ultra-smooth finish . The re
sult is two ceramic discs that 
are close to diamonds in 
hardness, and a valve that 
is unaffected by rust, silt 
and other debris and impu
rities. Amarilis, Dualux and 
Ceramix faucets are made 
w ith this valve and are 
backed by a lifetime drip

N u-Sea I™ Valve ,Aquaseal™ Valving free warranty. Reliant and 
Ultra-Mix, also made with 

ceramic-disc valving, come w ith a ten-year drip-free warranty. 
Aquaseal and Nu-Seal Valving with years of proven 

performance, use a system built on a non-rotating diaphragm 
that not only eliminates the grinding action between rubber 
components and metal parts, but also prevents water contact 
with the moving parts of the stem, thus assuring permanent 
lubrication and smooth handle operation. Roma, Ellisse, Lex
ington, Heritage and Ultrafont feature the Aquaseal valving. 
The Nu-Seal valve is in the Cadet and Regency faucet lines. 
All are backed by a f ive-year drip-free warranty. 

Both of these unique valving systems give every 
American Standard faucet the kind of inner beauty that lasts 
and lasts. So whichever way you turn, an American Standard 
faucet is a step in the right direction. , 

To find out how you can earn valuable prizes in our 
Faucet Free-For-All, visit your American Standard wholesaler 
or write American Standard, Promotion Department, 
P.O. Box 6820, Piscataway, N. J. 08855-6820. 

PURE LUXURY 
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,he Orange Line 
>pens to Acclaim 
oston's Southwest Conidor, an 
ito-age swath of land ripped 
)en to send cars on thei r 60-
ile-an-hour way through the 
ty , reopened this summer with 
mix of mass transit and parks 
itch ing that rupture back to

~ ther again. 
The new Orange Line is 4 .7 
iles of sunken transitway sur
ounted by 52 acres of park and 
111ctuated by eight new stations. 
he $743-million project has 
~en 16 years in the making. 
While not qu ite the "new 
rand in Boston's Emera ld 
ecklace" that its planners pro
ote, the submerged line and its 
·otmd-level appendages repre
nt a rare public policy success 
ory, transforming a no man's 
ncl into a public pathway 
1aped by urba n design guide-
1es and community participa
)n. 
The three-part project runs 
om the densest segments of 
te city-the Victorian row
)USes of Back Bay and the 
)uth End-to its suburban ex
emities near O lmsted's 
ranklin Pa1·k. The credit list 

runs to 35 finns acting as consult
ants or designers; informal ac
knowledgements could run to 
I 00 times that number in each of 
the nine neighborhoods . Under 
the expanding Massach usetts 
Bay T ransportation Authority 
(MBTA), the system eve1-yone 
otherwise loves to hate, the mas
sive line has thus fa r impressed 
its riders. Design e lements wo r k 
well, and in one segment, su per
latively. 

The Southwest Corridor was 
begun in the late 1960s as the 
last link in the interstate highway 
system. Protest against it all ied 
working class and upper crust 
neighbors. ("The South west Cor
ridor is Dangerous to Ou r 
Health," read banners of the 
time.) Then, in a dramatic mo
me nt akin to San Francisco's halt 
of the Embarcadero Freeway, 
Governor Francis Sargent called 
a "mo1-atorium" to the highway 
construction in 197 I . 

Enter the adroit transporta
tion planner Frederick Salvucci. 
Salvucci, now State Sec retary of 
Transportation, secured mass 
transit with the highway funds. 

Design criteria rode these rai ls. 
Stull & Lee, Boston , coordina ted 
(rr111ti1111Nf uu /m{{t' 54) 

Tof1 and middle: Kal/111ann M cKinrirll 
& Wood's Back Bay Station . Bottmn: 
Ventilation shaft by Stull & Lre. 

Begun in 1971, Boston's new 
Orange Line is now complete. 
The new transit line succeeds in 
repairing damage done by the 
highway plan that preceded it. 
paving the way for new d 
ment. 



P / A PERSPECTIVES 

STONY BRO K STATION 

ROXBURY ROSSING 
STA ON 

MASSACHU 
STA 

BACK BAY STATION 

Top to bottom: Ruggles Station by Stull & Lee; Forest Hills 
Station by Cambridge Seven Associates; Massachusetts 
A venue Station by Ellenzweig, Moore & Associates;jackson 
Square Station by Turner Associates/Huygens DiMella 
Shaffer & Associates; and Stony Brook Station by Kubitz & 
Pepi. Top right: Ventilation shaft by Stull & Lee. 
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Perspectives (continuedji-om f1a.ge 53) 

urban design and architecture, 
while a dozen or so other firms 
created the separate stops and 
parks. From the fairly spartan 
concrete surfaces to the trim 
signage, street furniture, and 
community-based photomurals, 
there is consistency, if austerity , 
within the stations. Above 
ground are plantings, play
grounds, and commercial space. 

Despite budget cuts, the Cor
ridor planners saw their goal as 
more than a straight line for 
commuters in and out of the 
city. They aimed at making every 
"T" stop a literal "t," crossing 
over the sunken line with parks 
and new buildings that cover 
adjacent land once blighted by 
demolition . The three-quarter
mile park behind Copley Place, a 
virtual roof garden above the 
transi t tunnel designed by land
scape architects Moriece and 
Gary, is one of the finest urban 
design exercises in the city. 

The innermost station in the 
system is the most striking. A 
handsome 40-foot wooden arch 
proclaims the entry at Back Bay. 
If the interior of this somewhat 
cavernous station by Kallmann 
McKinnell & Wood lacks the de
tail of the late 19th-Century rail
road station that preceded it, the 
exterior and its smaller exit build
ings are strong. These copper
roofed exits manage to blend 
with their context in a straight
forward and simple style, without 
Post-Modern parody. Like Stull 
& Lee's attractive ventilation 
shafts in the South End, elements 
don't holler "here I am." 

Just as the old "El"- the ele
vated Orange Line which this 
new system replaced and more 
or less parallels- shared in the 
ills of its time, so some of the new 
stations partake of the problems 
of our day. The terminal at Rug
gles Street, for example, also by 
Stull & Lee, is auto-oriented and 
hence distinctly unneighborly, 
its high-tech architecture only 
somewhat reducing its garage-

like aspect. Cambridge Seven's 
new swingaround station in Fo 
est Hills is another garagelike 
terminal, despite attempts to 
break down the mass withjagge 
roofs and to punctuate the pla< 
with a clocktower. 

Most of the other smaller seal 
low-lying stations that punctua 
the long green miles won't win 
design citations. The slight de
viations-a glass cube here, a 
truncated pyramid there
rarely re lieve the modest but 
unexceptional structures. And 
the interiors have the chill of 
impermeable surfaces that cry 
out for an Arts-on-the-Line 
adornment like that on the ne1 
Red Line. 

Still, these stations are appn 
priately sited and try to make 
restrained gestures to the hous1 
and communities that surroun 
them . And when combined wi 
new parks and playgrounds, 
basketball courts, bike paths, 
and other amenities, the new 
stops should encourage new 
development in these severed 
sections of the city. 

Alas, 1980s engineers can't 
match the grace or detail of th 
19th-Cen tury elevated soon to 
be razed. Although the system 
was often a blight to the neigh 
borhoods through which it 
passed , these historic stations i 
the sky were often beautiful. 
When they come down, how
ever, pieces may be reused as 
groundside amenities, such as 
bus stops or shelters. 

A critic can look at the projec 
politics and budget cuts, can 
comment on drawbacks, or wi 
that our century had the sense 
the public weal that enriched o 
transit stops . But in the end, th 
transit project of the 1970s an 
1980s has a heartwar ming anc 
cumulative effect: tree after tn 
station after station, the work 
displays an impressive search~ 
quality and testifies to the po\\ 
and will of our era's dreamers t 
undo the devastation of the hig 
way age. Jane Holtz Kay 
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Entrance and Framing System 
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A glass smooth exterior. 
On the outside, new Crystaline from Kawneer 
presents uninterrupted aesthetic appeal. Four-sided 
silicone glazing in the door and framing system puts 
all the glass on the same line for the look of a con
tinuous reflective expanse. Readily available in stock 
lengths with the design flexibility of 114'' and %" 
glazing or the thermal performance of I" insulating 
glass. For storefronts, one-story office buildings and 
even interiors, Crystaline is the total system no 
matter how you look at it. 

lllllllKavvneer 
The designer's element. 

Kawneer Product Information· Kawneer Company, Inc. ·Department C 
Technology Park-Atlanta · 555 Guthridge Court · Norcross, GA 30092 
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==nd higher intelligence 
declared a day would come 
when the written word 
would appear on a magic 
screen to be changed, 
moved and adjusted ... 
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... and correction fluid 
became a thing of the past. 

The Minolta PCW-1 office system. With a word processor, computer, electronic type
writer and calculator all in one unit, plus an optional hard disk drive with 8,000-page 
storage capacity, the PCW-1 packs higher intelligence compactly on your desk. So visit 
your Minolta dealer or call 1-800-237-8087 and bring higher intelligence to your office. 

ONLY FROM THE MIND 
OF MINOLTA 

Circle No. 396 on Reader Service Card 

© 1987 Minolta Corp< 



c R y s T A L I N E 
Entrance and Framing System 

'--------' . 

A softly sculpted interior. 
Inside, new Crystaline from Kawneer presents the 
rounded profile of radiused horizontal and vertical 
framing members only 2" wide and 4" deep. Snap
on head/sill members facilitate installation of inte
rior trim, carpet, and ceilings. A full palette of color 
finishes including the traditional anodized makes 
Crystaline the choice for versatility. And the visual 
drama increases with through-the-glass mounted 
Architects' Classic Hardware from Kawneer for 
single-source aesthetics. Crystaline. For a great 
look that depends on where you're looking. 

lllllllKavvneer 
The designer's element 

Kawneer Produa Information · Kawneer Company, Inc. ·Department C 
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Art Nouveau, 1895. At the Cooper-Hewitt Museum through Sept. 27. 

~hibitions 

hrough September 20 
enzo Tange: 40 Years of Ur
mism and Architecture . 
'Ecole National Super ieure des 
eaux-Arts, Paris. 

hrough September 25 
lberto Sartoris Archi tect : Ret
)Spective Exhibition 1927-
950. Gullans International 
10wroom, Center One , Interna
onal Design Center, Long Is
.nd City, N.Y. 

hrough September 27 
.rt Nouveau Bing: The Paris 
tyle 1900. Cooper-Hewitt, New 
ork. 

'hrough September 30 
.obert Adam and Kedleston 
!all: The Makingofa Neoclassi
ll Masterpiece. Cooper-Hewitt, 
few York. 

'hrough October 3 
.eon Krier and the Completion 
f Washington. The Octagon 
1useum, Washington , D.C. 

Through October 4 
Mario Botta. San Francisco Mu
seum of Modern Art, San Fran
cisco. (See PIA , Jan . 1987, p . 31.) 

Through October 11 
Frank Lloyd Wright and the 
Johnson Wax Buildings : Creat
ing a Corporate Cathedral. 
Farish Gallery of Rice University, 
Houston , Texas. (See PIA, April 
1986, p. 27 .) 

Through October 18 
The Machine Age in America 
1918-1921 ;·Los Angeles County 
Museum ofArt, Los Angeles. 
(See PIA , Noy. 1986, p . 110.) 

,, 
Through October 25 
The Function of Ornament: 
The Architecture of Louis Sulli
van, St. Louis Art Museum, St. 
Louis, Mo. (See PIA, Nov. 1986, 
p. 26.) 

Through October 31 
What Could Have Been : Ameri
can Unbuilt Architecture of the 
80's. Cheekwood Fine Arts 
Center, Nashville, Tenn. 

Through November 1 
The Art that is Life: The Arts 
and Crafts Movement in 
America 187 5-1920. Los 
Angeles County Museum of Art, 
Los Angeles . (See PIA, May 
1987, p. 32.) 

Through November 7 
Die Revision Der Moderne: Post
modern Architecture 1960-
1980. IBM Gallery of Science 
and Art, IBM Building, New 
York. (See PIA, Sept. 1984, p . 
26.) 

September 18-November 13 
Ronald Cecil Sportes : Design for 
the Elysee Palace and Other 
Works. Center One, Interna
tional Design Center, Long Is
land City, New York. 

September 19-0ctober 31 
Site Projects, Inc. Max Protetch 
Gallery, New York. 

October 3-November 11 
Rome-New Buildings in the 
Eternal City. German Architec
ture Museum, Frankfurt am 
Main, West Germany. 

October 8-January 11 
Le Corbusier Adventure. Grand 
Gallery, George Pompidou 
Center, Paris. 

Competitions 

September 25 
Submission deadline, 1988 Na
tional Planning Awards. Contact 
National Planning Awards, 
American Planning Association, 
1776 Massachusetts Ave., N .W., 
Washington, D.C . 20036 (202) 
872-0611. 

September 28 
Registration deadline, Water
front Ideas Competition. Con
tact Municipal Arts Society, 457 
Madison Ave., New York, N.Y . 
10022. 

September 30 
Entry deadline, The Guild Ameri
can Crafts Awards Annual Com
petition including categories for 
freestanding furniture and in
stalled architectural details . Con
tact The Guild American Crafts 
Awards, c/o Krause Sikes, Inc., 
Publishers of The Guild, 150 W. 
25th St., New York, N.Y. 10001 
(212) 242-3730. 

September 30 
Submission deadline, EMU In
ternational Design A ward for 
garden and casual furniture for 
residential and commercial use. 
Contact Linda Stephan, EMU/ 
USA, 2318 Fraver Dr., Reading, 
Pa. 19605 (215)376-3386. 

September 30 
Entry deadline, International 
Association of Lighting Design
ers Fifth Annual Lighting Design 
Awards Program. Contact 
IALD, 18 E. 16th St., Suite 208, 
New York, N.Y. 10003 (212) 

, 206-1281. 

September 30 
Entry deadline, Design Impres
sions/Design Expressions, Tar
kett Tile's Annual Design 
Competition for commercial 
installations of Expressions vinyl 
floor tile and/or Optima Expres
sions sheet vinyl. Contact Com
petition Coordinator, Tarkett 
I nc., 800 Lanidex Plaza, Parsip
pany, N.J. 07054. 

October 1 
Submission deadline, 1987 Non
Residential Wood Design Award 
Program. Contact American 
Wood Council, 1250 Connecti
cut Ave., N.W., Washington, 
D.C.20036(202)833-1595. 

October 1 
Registration deadline, the As
tronauts Memorial National De
sign Competition. Submission 
deadline, Dec. 11. To register, 
send check for $50 (US) payable 
to Competition, The Astronauts 
Memorial Foundation, 2121 
Camden Rd ., Orlando, Fla. 
32803 . 

October 30 
Registration deadline, American 
Institute of Architects Honor 
Awards. Submission deadline, 
Nov. 23 . Contact Maria Murray, 
AIA, 1735NewYorkAve., N.W., 
Washington, D.C. 20006 (202) 
626-7390. 
November 1 
Submission deadline, 1988-89 
Fulbright Scholar-in-Residence 
Program. Contact Council for 
International Exchange of 
Scholars, 11 Dupont Circle 
N.W., Suite 300, Washington, 
D.C . 20036-1257 (202) 939-
5401. 

(continued on page 62) 
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-
Custom lighting that opens the door to new ideas in 
design and modification. With over 20 years of experi
ence, we have the capabil ities to engineer and manufac
ture to your design specifications and provide design 
facilities when requ ired. 

ARCHITECTURAL AREA LIGHTING 
Sut>s1d1aryolK1dde, lnc 

KIDDE 
14249 Artesia Blvd. • P.O. Box 1869 
La Mirada, Cali fornia 90637-1869 
(71 4) 994-2700 • FAX: 71 4-994·0522 

Ci rcle No. 320 on Reader Service Card 
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Calendar (mnlinucd frnm /"1ge 61) 

Conferences 

September 16-21 
Mi lan Furniture Fair (Salon del 
Mobile). Milan , Italy . 

September 17-20 
Wood & Water: 1987 Association 
for the Preservation of Technol
ogy Conference, Victoria, British 
Columbia, Canada. Contact APT 
'87 Conference Office , U niver
sity of Victoria, P.O. Box 1700, 
Victoria, B.C. VSW 2Y2, Canada, 
or call Alastair Kerr, Program 
Chairperson (604) 721 -8465. 

September 20-22 
The Business of Lighting: Third 
Pan Pacific Lighting Exposition, 
Concourse Exhibition Center, 
San Francisco. Contact Zinkhon 
Communications, 2 Henry 
James St., San Francisco, Cali f. 
94103 (415) 621-7345 . 

September 20- 24 
Twelfth Annual Design Manage
ment Conference, Martha's 
Vineyard, Mass. Contact Be tsy 
Spear, Associate Director , De
sign Management Institute, 777 
Boylston St. , Boston, Mass. 
02 116-2603 (6 17) 236-13 1.5. 

September 24- 26 
Urban Waterfronts '87, Fifth 
Annual Conference, Omni
Shmeham Hotel, Washington, 
D.C. Contact Martha Evelyn, 
Conference Coord inator, Water
front Center Office, 1536 44th 
St., N.W. , Wash ington, D.C . 
20007 (202) 337-0356. 

September 27-0ctober 2 
Staying Small Successfu lly, Wil
liamsburg, Va. Contact Profes
sional Services Management 
Journal, 10 Mid land Ave., New
ton, Mass. 02 158 (617) 965-0055. 

September 29 
"Context": The National Con
tract Textile Fair, Center Two, 
International Design Center 
New York, Long Island City, 
N .Y. Contact Maril yn Rom
meney, Public Relations Chair
person, Arc-Com Fabrics, Inc. 
(9 14) 365-1100 . 

September 30-0ctober 2 
Winning Better Business: 1987 
Society for Marketing Profes
sional Services National Conven
tion , Chicago, Ill. Contact SMPS, 
801 N. Fairfax. St. , Suite 215 , 
Alexandria , Va . 22314 (800) 
292-7677 or (703) 549-6 117. 

October 5-7 
Main Street: National Town 
Meeting, Washington, D.C. Con
tact National Main Street Cente1-, 
National Trust for Historic Pres
ervation, 1785 Massachusetts 
Ave., N.W., Washington, D.C. 
20036(202)673-4219. 

October 8-10 
Designer's Saturday. New Yor 
Contact Linda Foa, Designer 's 
Saturday, Inc., 911 Park Ave ., 
New York , N.Y. 10021 (212) 
249-5237. 

October 10-15 
8th Annual International Cou 
cil on Monuments and Sites Ge 
era! Assembly, Washington, D. 
Contact Director of Programs, 
US/ICOMOS, I600 H St., N.V 
Washington , D.C. 20006 (202) 
673-4211. 

October 18-21 
Prestressed Concrete Institute 
Annual Convention , Hyatt Re· 
gency, New Orleans, La. Con ta 
Dawn Myers, PCI, 175 W. 
Jackson Blvd., Chicago, I ll. 
60604(312) 786-0300. 

October 24-27 
Canadian International Furni
ture Show, Better Living Cente 
Exh ibition Place, Montreal , 
Canada. Contact Judith Dube, 
EKSPO GROUP, Box 1317, 
Place Bonaventure, Montreal, 
Quebec H5A IHI , Canada (51 • 
871-9214 . 

October 28-30 
CONEXION '87, Atlan ta Mar· 
ket Center, Atlanta , Ga . Con ta 
Kate Nerone, Publ ic Relations 
Manager, Atlanta Market 
Center, Suite 2200, 240 
Peachtree St., N.W. , Atlanta, G: 
30043 (404)658-5674. 

November 1-3 
International Ceramic Tile Ex· 
position, Orange County Con
vention Center/Civic Center, 
0.-Iando, Fla . Contact Marvin 
Park & Associates, 600 Talcou 
Rd., Park Ridge, Ill. 60068 (3 12 
823-2151. 

November 1-4 
IFMA '87 , International Facilit 
Management Association an nu; 
conference and exposition, Da l 
las, Texas. Contact IFMA, Sun 
mit Tower , Suite 1410, 11 
Greenway Plaza, Houston, Tex; 
77046(7 13)623-4362. 

November 2-3 
Lighting Energy Solutions: Na· 
tional Conference on Energy
Efficient Ligh ting, Boston Park 
Plaza Hotel, Boston, Mass. Con 
tact Lighting Energy Solutions , 
P.O. Box 54 1, Brattleboro, Vt. 
0530 l (802) 254-2386. 

November 3-5 
Housing Technology/2020: Na 
tional Institute of Building Sci
ences annual conference, Co
lumbus, Ohio. Contact NIBS, 
1015 15th St., N.W., Suite 700 , 
Washington , D.C. 20005 (202) 
347-57 10. 
(runli111ml 011 /iflg1• 67) 
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'IA NEWS REPORT 

:alendar (un1ti1111 NI fro111 /1aw 62) 

>Jovember 6-7 
-low We Build: T he RelaLion
hi ps Lhal Shape Our Environ
nenl, Un ivers iLy of Virginia, 
~ harlotlesville , Va. ContaCL 
;chool of Archit ecture, Unive r
iLy of Vi1·ginia, Campbell Hall, 
~ harlottesville, Va. 22903 (804) 
124-37 15. 

fovember 8-13 
\ merican Concrete 1 nstitute 
987 Fa ll Conve ntion , Seattle 
.he raton Hotel and Towe1·s, 
·eatt:le, Wa . Contact ACI, Box 
9150, 22400 W. Seven Mile 
~cl. , Detroit , Mich . 4821 q (3 13) 
32-2600. 

fovember 9-11 
:o rporate Strategy Made Visible 
y Design, Boston Park Plaza 
fote l & Towers , Boslon , Mass . 
:ontacl Design Management 
nstitute, 777 Boylston St, Bos
) n , Mass . 021 16 (617) 236-
165. 

lovember 17-20 
ire Risk Assessme lll and Man
ge111e 11 t : National Fire Protec
on Association Fall Meeting, 
lenver, Co. Contact Public Af
!irs Department, National Fire 
rotection Associa tion , Bat
~rymarch Park, Q uincy, Mass. 
2269 (617) 770-3000 x274. 

fovember 18-20 
th Annua l Buildings Show, 
hiladelphia , Pa. Contact Marvin 
ark & Associates, 600 Talcott 
cl ., Park Ridge , Ill. 60068 (3 12) 
23-3599 . 

fovember 19-21 
1ternational Interior Design 
xposition , MeLro Toron to Con
~ ntion Centre, Toron to. Con-
1ct JIDEX, 168 Bedford Rd., 
·oronto, Ontario , M5R 2K9, 
anad a (4 16) 92 1-2 127 . 

·ovember 22-25 
merican Society o f La ndscape 
rchitects Annual Meetin g, 
loscone Con ve ntion Center , 
m Francisco, Calif. Contact 
lice .Joseph at Ruder, Finn & 
o th man , Inc., 444 N. Michigan 
ve ., Ch icago, Ill. 606 11 (312) 
H-8600. 

·ovember 22-28 
\JTERBUILD, International 
uilding and Constructio n Ex hi
tion, Na tional Exhibition 
e ntre, Birmingham, Englan d. 
o n tact B1·itish l nformation 
~ rvices , 845 Th ird Ave. , New 
ork , N.Y. 10022 (21 2) 752-
tOO. 

Now here's a ceramic tile that offer · 
a sd e, sure-footed surface in a full ange 
of; colors. Sterling, from Appiani of Italy, is 
an 8" x 8" high-traffic, c?mmercia~rad~ tile. 
J is._eogineered to be frostproof;11~on-slip and for 1ncfoe an.d_outdoor aRplication. 
Sterling is imported ex(Jusively1 by United 
Ceramic Tile. Also available: Sterling · ~ 
in 12"x 12" and 4"x 8". · · · - ----~-

f"}> UNITED CERAMl'C TILE 
.........___.®ARC HITE CTURAL DESIGN DIVIS I ON 

156 Fifth Ave., Suite 1002, New/ York, NY 10010 
,'_'?.212-69 1-3600 O~t of State: ~00-FOR-UCTC 
. ' Fax. l'\lo. 212-645-8174 ,.. _ _, 

©United Ceramic Tile Corp.1 

: C.ircl~ No •. 428 » - : ~-. / 

- -_;/ 
'--1 - 4 

·/ 
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COMPAQ creates tl 
with a busine 

The new COMPAQ DESKPR( 
386™ is the first complete higl 
performance PC CAD/CAE soh 
tion that single-handedly runs a 
the popular engineering and bus 
ness software . It offers versatilit 
without compromise. Each an 
every component far surpass( 
the limits of previous "advance 
technology" PCs. From its sup 
rior microprocessor to its exceptio1 

al memory capacity to i 
greater storage to i 
monitor all the way 1 

its faster disk drives, 
is the most advancE 
personal computer i 

the worl, 

The first PC to offer a 
true minicomputer level of 

performance. It runs thousand~ 
of engineering and business progra 

2-3 times faster than ever before possil 

The tnost advanced persc - --
COMPAQ~ is a registered trademark; COMPAQ DESKPRO 386TM is a trademark of COMPAQ Computer Corpora tion. Intel ' is a registered trademark of Inte l Corporation. Lotus·· an 
1-2-3' .. are registe red trademarks of Lo tus Corporation. Microsoft'• is a registered trademark of Microsoft Corporation. AutoCADTM is a trademark of AUTODESK, Inc . UNIX• is a tr 
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rst engineering PC 
1ckground. 

\!linicomputer performance 
on your desktop 

'he COMPAQ DESKPRO 386 
elivers minicomputer
~vel performance. Run
ing at an impressive 16 
1Hz, its 80386 technology 
nd advanced 32-bit archi

The COMPAQ Expanded Mem
ory Manager comes built in. It 
provides Lotus'"/lnter/Microsoft'' 
Expanded Memory Specification 
and VDisk support, lett ing you 

use up to 8 
Megabytes of 

/lll•l'I' 32-bit RAM, 

~cture run engineering soft
tare like AutoCAD'" and 
:ADVANCE,r•·• and business 
rograms like Lotus 1-2-37 

Shatter the 640]( memory barrier 
with the built-in COMPAQ 
Expanded M emory Manager. 

which makes 
complex soft
ware run much 
faster than 
ever before. 

-3 times faster than any other 
dvanced technology PC. Plus it 
relcomes boards for communicat-
1g with mainframes as well as 
ldustry-standard graphics display 
boards and peripherals, all cru

cial to your design. You can 
also add the 8-MHz Intel" 
80287 coprocessor to speed 
graphics- and floating-point

intensive applications. 

More memory 
to draw on 

very single component in the 
OMPAQ DESKPRO 386 has 
een optimized to take advantage 
f its increased speed and power. 

You can get up to 10 Megabytes 
f 32-bit high-performance RAM 
11 the system board, 14 Mega
ytes overall, without waiting for 
ew versions of DOS to use it. 

More to work with 

The COMPAQ DESKPRO 386 
sports the fastest 40-, 70- and 130-
Megabyte internal fixed disk 
drives in the industry so you can 
access data two times faster than 
other advanced-technology PCs. 

Watch the performance on the 
new COMPAQ Color Monitor for 
enhanced text and graphics reso-
1 u tion. Displaying 16 colors at 
once from a palette of 64, it 
comes with the COMPAQ En
hanced Color Graphics Board. 

Exceptional speed, enhanced 
graphics and the ability to run to
day's UNIX*-based CAD/CAE 
software along with thou
sands of industry
standard business 
programs, make aver
satile, cost-effective 
alternative to expen
sive dedicated work-

1puter in the world 

stations. Plus, the new COMPAQ 
DESKPRO 386 comes 

Use a 

with a one-year 
warranty. 

lightpen for 
convenience with the 
built- in in terface on the COMPAQ 
Enhanced Color Graphics Board. 

History in the making from 
a company that knows how 

Long after others copy its micro
processor, the new COMPAQ 
DESKPRO 386 will still be the 
world's most advanced personal 
computer because it incorporates 
dozens of separate enhancements. 

It's no wonder COMPAQ Per
sonal Computers have the highest 
user satisfaction rating in the in
dustry. And no wonder we made 
the FORTUNE 500 faster than any 
other company in history. For the 
Authorized Dealer nearest you, or 
to obtain a brochure, call 1-800-231-
0900 (in Canada, call 416-449-8741) 
and ask for oper-
ator 25. 

You can use any 
industry-standard 
mouse to speed 
CADICAE worh . 

It simply works better. 

romPAa 
lffJ!ff§IJ((IJ2J!il@ 38G .. 

'\T&T Bell Laborn torics. CADYANCETM is a registered trademark of Ca lCo mp Californ ia Computer Prod ucts Inc. "'1986 COMPAQ Computer Corporation , all righ ts reserved . 
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Washington's famous Willard 
Hotel is a masterful marriage 
of the classic and the new. 
And a masterwork of 
custom Pella Windows. 
It had been called the Unoffici al 
White House. Crown Jewel of Penn
sylvania Avenue. Center of Wash
ington's political and social life . 
Then , in 1968, this enormous Sec
ond-Empire landmark closed. For 
15 years, what remained of ebullient 
plaster cornices, intricate Italian 
floor tiles, scag liol a columns and 
fin e molding s swe ll ed in steamy 
summers and shrank in winter ch ill s. 

Now the historic Willard Hotel has 
been gloriously restored as the Wi l
lard Inter-Continental. Matching it in 
form , detail and sp irit, a new office 
and retail infill complex has been 
designed as a series of stepped pa
vi lions. It stands behind a columned 
plaza to g ive Henry Hardenbergh's 
1901 hotel center stage . 

For this labor of love, nothing but 
the best wou ld do. And , at the archi
tect 's insistence, that meant 1,675 
custom Pella windows. For historic 
fidelity outside, wood beauty inside, 
and a lifetime of low-maintenance 
Pella quality. 

Custom color, custom profile 
Because of the hotel's hi storical sig
nificance, windows had to meet Na
tional Park Service ap prova l fo r 
design, exterior profiles and instal
lation details, with exterior cladding 
and vinyl jamb liners duplicating the 
original green trim color. Pella cus
tom-finished the aluminum clad 
ding in baked enamel that needs 
no painting. 

Exter ior g lass-to-masonry pro
files of the new units matched the 
original with spec ial sash d imen
sions, various exterior jamb exten
sions and perimeter trim extrusions 
which Pel la modeled after pieces of 
the original wood trim. Th is also 
compensated for endlessly variabl e 
masonry open ing sizes. 

Pella designed and built 1425 Tra
ditional Double-hung (TD) units with 
insu lating glass, inc luding arch
tops wi th integral, clad muntins. Enor
mous fi xed windows with venti ng 
casements above them match origi
nal 7x14' double-hungs. From go
ahead unti l delivery, all window de
sign, testing and manufacture took 
only seven months. The Pella distribu
tor installed all windows in floor-by
floor sequence, right on schedule. 
A great benefit from a construc
tion management standpoint. 

New Large Double-Hung Window 
About 300 openings at the Willard re
quired nine-foot-tall double-hung win
dows in varying widths, with full Pel la 
performance and structural integrity 
The resu lting Large Double-hu ng 
(LO) windows are now available in 
custom dimensions for your com
merc ial projects. Clad LD windows 
are especially appropriate for land
mark buildings, with authentic-look
ing aluminum exterior muntins and 
Pella's rotating sash for cleaning from 
indoors. 

Your Pella distributor can tel l you 
more. For information, look for Pella in 
the Yellow Pages under "Windows". 
Call Sweet's BUYLINE or see Sweet's 
General Building File. Ask about our 
Pe lla CAD library. Or se nd the 
coupon. 

Please send me the latest literature on Pella for re
placement and new const ruction . 

Name----------~ 

Firm ___________ _ 

Address __________ _ 

City _ __________ _ 

State ______ Zip ___ _ 

Telephone----------
This coupon answered in 24 hours. 

Mail to: Pella Windows and Doors. Commercial 
Division , Dept. T3517 , 100 Main Street, Pel la, IA 
5021 9. Also available throughout Canada. 
© 1987 Rolscreen Co. 

Pella. The significant difference in windows. 
Willard Inter-Continental 
Owner/Developer 
The Ol iver T Carr Company, Washington DC 
Architect 
The Office of Vlastimil Koubek, Washington DC 
General Contractor 
George Hyman Construction Company, Bethesda, Maryland 

Circle No. 404 

~--~ 
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The fiber of John Portman & Associate~ 
(Zeftron 500® ZX nylon stands up to the Atlanta Merchandise Mar· 
One mi ll ion pair of feet walk the Atlanta Market Center every year. The carpet they walk resis1 
everything from tracked-in di rt to spilled drinks. The designers at John Portman & AssociatE 

Zeftron 500"' 1s a reg istered trademark owned by BASF Corporation 
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chose carpeting with Zeftron 500 ZX nylon because its special hollow 
cross-section feature is superior at hiding and releasing soil. Bleach-proof, static
controlled and fade-resistant, Zeftron 500 ZX nylon stays c lean-looking 
longer. And the AMC remains a showplace. Fibers for every way of life. 

Circle No. 338 on Reader Service Card 

BASF Corporation 
Fibers Division 

BASF 
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Every_ morning at 
e Carter Presilennal Center, 
· ted Galvalqme· sheet extends 

· · tion to ~Pinto history. 

The personal papers of the Carter Presidency will be 
drawing scholars for generations to come. 

And architectural panels of Bethlehem's prepainted 
Galvalume extend the invitation. 

From front door .. . to car door. 

Galvalume sheet offered the Center's architects a 
way to precisely and cost-efficiently match the color 
of the arcade roof to the building's charcoal gray 
trim, enhancing the visual unity of the Center's 
landscaped approach, arcades and main building. 

And continuing to enhance it, well into the next 
century, as over 20 years of continuing testing can 
document. 
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Backed by Bethlehem's warranty of the base material 
for twenty years and six months. 

Building panels of Bethlehem prepainted Galvalume 
sheet can be produced in virtually any color, pattern 
or finish . To beautifully complement materials from 
brick and wood to stone and glass. 

After all , like The Carter Presidential Center, your 
next job could be simply too important to entrust to 
anything else. 

For test results , literature or other information on 
prepainted Galvalume sheet, call toll-free 
(800) 352-5700, Ext. 400. Or write Bethlehem Steel 
Corporation, Industry Marketing Division , 
Bethlehem, PA 18016. 

Architect : Jova/Daniels/Busby-Lawton/Umemura/Yamamoto, Architectural 
Joint Venture, Atlanta, GA. General Contractor: Beers Construction Co., Atlanta, 
GA. Roofing Contractor: Tip-Top Roofers, Atlanta, GA. Component Manufacturer: 
MBCI, Houston, TX. Walkway roof panels: MBCI Craftsmen Series SB-12 
Architectu ral Panels, Charcoal Gray 
"Galvalume" is a trademark of BIEC International Inc. 

Bethlehem ~ 
Exciting designs take shape with steel. 



'line AJA co/ryrighled materials (above) ha111' bi·ni 
1•produced with the permission of flu Amairmi Jmtitute 
(Architects under ficense1wmber 87089 . Copyright© 
987 AJA. All rights are resn<Jed. 

Specifications: 
The New A201 
Almost everyone in the building 
industry recognizes the soubri
quet "A20 l" referring to the 
familiar AIA Document A20 l 
"General Conditions of the Con
tract for Construction," which 
serves as the basis of most con
tracts between owner and con
tractor. By now, almost everyone 
also knows that the most recent 
edition of A20 l was issued in 
May of this year after an exhaus
tive review process. Workshops 
and seminars comparing the 
previous and current editions 
have sprouted across the coun
try, and numerous discussions 
have appeared in print. 1 The 
AIA is swamped with orders for 
the new A201 and other related 
documents. 

Despite significant changes in 
construction technology, meth
ods of project delivery, and the 
legal climate since the previous 
edition of A201 was issued in 
1976, the recent revisions are 
not radical. The articles describ
ing responsibilities of the owner 
and contractor, both of whom 
are parties to the contract, have 
been moved ahead of the article 
on the role of the architect, who 
is not. Dispute resolution re
quirements have been largely 
consolidated in Article 4. Lan
guage is now gender-neutral 
throughout, and many extrane
ous words and archaic phrases 
have been eliminated. Several 
"new" concepts in the document 
are intended to catch up with 
current practice rather than 
break new ground. 

The new concepts are of in
terest, however. Article 7.3 de
scribes the "construction change 
directive" as a means of authoriz
ing a change in the work to pro
ceed when the owner and con
tractor have not yet reached 
agreement on cost and time ad
justments for the change. The 
construction change directive 
stipulates one of several methods 
of tracking the cost of the work 
and is signed initially only by the 
owner and architect. The con
tractor may apply for payment 
for work performed under the 
( conl.iuued 011 page 7 8) 

Law: 
The New Bl41 
For almost 100 years, the Ameri
can Institute of Architects has 
issued form contract documents 
that have played a significant 
role in the construction industry. 
The objective of the AIA has 
been to balance the interests of 
all parties engaged in the con
struction process. For the past 
five years, the AIA has been 
working on a major revision to 
many of its form documents and 
this spring, 12 key revised docu
ments were issued. This effort 
reflects the most comprehensive 
drafting effort in the history of 
the AIA. 

In revising the documents, the 
AIA has dealt with changes both 
in practice and in the law over 
the past ten years, and struc
tured a series of documents that, 
when used together, will provide 
a coordinated approach to proj
ects. Since the AIA documents 
are the most widely accepted 
forms used in the construction 
industry and are relied upon by 
many, if not most, architects as 
the basis upon which architec
tural services are performed, 
these documents should be 
analyzed by the practicing pro
fessional. 

To gain the most benefit from 
the revised forms, the practicing 
architect must first become 
familiar with their provisions 
and the changes that have been 
incorporated in the revisions. A 
form document, no matter how 
well drafted, often requires 
adaptation to the facts and cir
cumstances of a particular 
project. Familiarity with the 
provisions of the forms is a pre
requisite to their modification or 
adaptation. 

The revised form documents 
include, among others, the 
Owner-Architect Agreement 
(BI 4 I), the General Conditions 
of the Contract for Construction 
(A20I), the Owner-Contractor 
Agreement (AIOI) , and a new 
document (CI 42) consisting of 
an abbreviated form of agree
ment between architect and con
sultant. Of primary importance 
to architects are the terms and 
conditions of their contracts with 

Specifications: William 
Lohmann critiques the new AIA 
owner-contractor agreement. 
Law: Norman Coplan dis<.usses 
the new AIA owner-architect 
agreement. 

clients. An Owner-Architect 
Agreement should clearly de
lineate and limit services, pro
vide for appropriate and timely 
compensation, and measure the 
architect's potential liability by 
parameters that are fair and 
reasonable. In each of these re
spects, the revised Owner-Ar
chitect Agreement form docu
ment (B 14 l) has incorporated 
desirable changes. 

A past area of uncertainty, for 
example, relates to the rights of 
an architect who is not timely 
compensated by his client. The 
revised agreement now clearly 
provides that if the owner fails to 
make payment when due, the 
architect may, upon seven days 
written notice, suspend perform
ance of his services and shall 
have no liability for delay or 
damage caused the owner be
cause of such suspension. 

Another subject of continuing 
concern to the profession, due to 
the unavailability of insurance, is 
the threat of claims arising from 
the presence of hazardous mate
rials at the building site. The 
revised document on this subject 
now provides that, unless other
wise provided for in the agree
ment, the architect shall have no 
responsibility for the discovery, 
presence, handling, removal, or 
disposal of hazardous materials 
or the exposure of persons to 
such materials in any form at the 
project site. 

The consequences to the ar
chitect of reviewing and approv
ing shop drawings is another 
area of uncertainty in the prac
tice of architecture. The revised 
Owner-Architect Agreement 
provides that such review is for 
the "limited purpose" of check
ing for conformance with the 
information and design concept 
expressed in the Contract Docu
ments and is not conducted for 
the purpose of determining the 
accuracy and completeness of 
other details, such as dimensions, 
quantities, equipment or system 
performance, safety precau
tions, or construction means, 
methods, and techniques . 

To limit the legal basis for 
third-party suits against an archi
tect, the revised agreement now 
(rontiuued on page 78) 
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Cheney o ffers just the lift you need. 
Cheney\ Wecolator " for straight . 
curved or spiral stairways or the 
economical Liberty " Lift for straight 
stairways are a big step ahead in 
quality features: 

Liberty" W hee lchair Lift for 
straight stairways has a 500 lb. load 
rating and even Lakes intermediate 
landings in stride. A nd when space 

• Wide comfortable seats and 
footrests. 

is restricted. the Handi-Lift " is an 
ideal solution. It. too. has a 500 lb. 
loading rating (750 lh. optional I. a 
big 12 sq. ft. platform and comes in 
fi ve lift ing heights from 4 lo 12 feel. 
And when restricted access is a prob
lem. a 1-landi-Enclosure" can be 
installed along with the Hancl i-Lift. 

• Folds up for normal stair use. 
• Individualized options, decora tor 

colors. 
• Unique cog-drh'e system. 
• Unequalled limited warranties . 
• Over 50 years of service. 

For more information. write or call 
Toll Free 1-800-782-1222 
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A fresh approach ... 
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Law ( co1uinued from page 77 I 
states explicitly that nothing con
tained in the agreement shall 
create a contractual relationship 
with a third party or a cause of 
action in favor of a third party 
against either the owner or the 
architect. 

Another troublesome subject 
involves architects' certifications 
in connection with the financing 
of a project. Such a certification, 
unless properly worded, may be 
construed as a guarantee, sub
jecting the architect to unantici
pated liability. The revised form 
agreement on this subject pro
vides that the wording of such 
certifications must be furnished 
at least 14 days prior to their 
execution and that the owner 
shall not request a certification 
that would require knowledge 
or services beyond the scope of 
the agreement. 

The foregoing are representa
tive of a few of the changes in the 
B 141 document. 
Norman Coplan, Hon. AJA • 

The author is a member of the I.aw firm 
Bernstein, Weiss , Coplan, Weinstein & 
Lake, New York. 

Specifications (continued from p. 77) 

construction change directive, 
which is eventually replaced by 
or incorporated into a change 
order signed by the contractor. 

The problem of hazardous 
substances on the work site is 
addressed in Subparagraphs 
10. 1.2 and 10.1.3, at least par
tially reflecting a recent recom
mendation by the Construction 
Industry Affairs Committee 
(CIAC) of Chicago. CIAC was 
one of the many organizations to 
review early drafts of the new 
A201. While the new edition 
shortsightedly limits concern to 
asbestos and polychlorinated 
biphenyl (PCB), it clearly frees 
the contractor of any responsibil
ity to work in the presence of 
such materials. AIA Document 
Bl 41 "Standard Form of Agree
ment Between Owner and Ar
chitect" similarly lets the archi
tect off the hook (see Norman 
Coplan's law article in this issue). 
The AIA documents are less 
clear on who should eliminate or 
abate the hazard, although the 
CIAC recommendation places 
responsibility firmly on the 
owner. 

While earlier editions of A201 
establish that only the contractor 
is responsible for means and 
methods of the work, the new 
version takes an apparent step 
backward. Subparagraph 3.3.1 
now adds "unless Contract Docu
ments give other specific instruc
tions concerning these matters" 
to the disclaimer. The ball is 
back in the architect's court. 

When means and methods are 
intentionally or inadvertently 
specified, such as grinding tech 
niques for terrazzo, the architec 
is responsible for the outcome. 
Therefore, the architect should 
avoid specifying construction 
and installation procedures 
whenever possible, remember
ing that such language is often 
buried in reference standards 
and manufacturer's installatio 
instructions. The construction 
documents should require the 
contractor to review specified 
procedures and propose altern 
tive approaches if they will not 
produce intended results, can no 
be warranted, or are otherwise 
objectionable to the contractor. 
The architect's responsibility 
under Subparagraph 4.2.3 
should be limited when the co 
tractor fails to make a timely 
objection or to propose other 
procedures. 

A new concept in Paragraph 
14.3 allows the owner to suspen 
the contract indefinitely for th 
owner's convenience, allowing 
an adjustment in the contract 
cost. The more radical idea of 
permitting the owner actually t 
terminate the contract for con
venience was scuttled in the re
view process. 

Some other revisions are also 
worth mentioning. The term 
"Work" (note the capitalizationj 
as defined in Subparagraph 
1.1.3 and used throughout the 
document, now includes all te 
porary facilities, safety pro
grams, testing, and other servic( 
provided by the contractor in 
addition to the permanent con
struction. For clarity, the term 
"work" (note the lower case) no 
longer appears in A201. 

The contractor may now ter
minate the contract if the owne 
does not furnish information o 
financial arrangements for the 
project upon request (2.2.1, 
14.l.l.5). The architect is enti
tled to rely on the accuracy an 
completeness of professional 
certifications that are specified 
or otherwise required for the 
project (3 .12.11). Consultants o 
the architect have been added to 
the contractor's indemnificatio 
requirements (3.18.1). The 
owner has the right to con tinge~ 
assignment of subcontract agre1 
men ts if the contract is termi
nated for cause by the owner 
(5.4). The contractor specificall 
agrees that the contract time is 
reasonable period for perform
ing the work (8.2. l ), perhaps 
reducing the number of frivo
lous claims for extension of the 
contract time. Evidence of insur· 
ance coverage is required before 
the contractor "knowingly" com 
(co11tinued 011 page 80) 
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Specifications (continued/romp. 78) 
mences operations on the site 
(8.2 .2). Provisions for partial 
occupancy by the owner have 
been expanded (9.9). Upon re
quest, copies of bonds must be 
furnished by the contractor to 
potential beneficiaries (11.4.2). 
Many less significant changes 
are also woven into the new doc
ument. 

Equally pertinent to a d iscus
sion of the new A201 are some 
review comments that were con
sidered and rejected by the AIA 
Documents Committee. Obvi
ously not everyone's pet peeve 
could be addressed . One group 
wanted to delete the require
ment for disclosure of the 
owner's financial data. The As
sociation of General Contractors 
balked at proposed wording on 
warranties, correction of work, 
and substantial completion. In 
its comments on the early drafts, 
the Chicago Chapter of AIA 
suggested merging then Article 
2 ARCHITECT and Article 3 
OWNER, since the architect is 
the owner's representative and 
responsible for administration 
of the contract. The committee 
also urged that the concept of 
using capitalization of certain 
words and phrases (as in 
"Work") is too error-prone in 
use for reliable definition of im
portant contract obligations. 
Ideas that affect overall format 
are not conducive to modifica
tion for every project bu t other 
revisions will become grist for 
the supplementary conditions 
mill . 

Some logical revisions should 
be considered when preparing 
supplementary conditions . In 
two subparagraphs (3 .14. 1, 
3.15. l), the Chicago Chapter 
AIA committee wanted to 
change "or" to "and" for clearer 
intent. The changes were over
looked, so the contractor still 
seems to have a choice of remov
ing waste material or rubbish 
from the premises. 

Subparagraph 5.2. 3 should 
allow for adjusting the contract 
time as well as the contract sum 
when occasioned by the owner's 
or architect's objection to a sub
contractor. The committee also 
felt that only remedying damage 
that is "wrongfully" caused by 
the contractor would seem to 
rule ou t accidental damage 
(6 .2.4) and questioned requiring 
the architect's signature on 
change orders (7 .2. 1 ), construc
tion change directives (7.3.1), 
and minor changes in the work 
(7.4 . l). It referred to as "un
necessary duty" the architect's 
certification that sufficient cause 
exists for contract termination 
by the owner (14.2.2). 

The CIAC recommendation 
on substitutions, which propose 
certain conditions for considen 
tion of substitution requests 
(code change, unavailability of 
specified products, performanc 
and warranty limitations, and 
substantial savings to the owner 
in cost and time) , has long been 
used successfully in the Chicag< 
area but was not p icked up in th< 
new A201 , either. 

The review process for the 
next edition of A20 I has al read} 
started. 
William T. Lohmann, ALA, FCSI 

The author is Specifications Manager Jo: 
Murphy/Jahn, Chicago. 

References 
I Two arti.cles are most informatiw 
"Changes in a Dozen Basic Docu
ments" by Joseph Dundin and Dalf 
Elickson, AIA (Architecture, Apr il 
1987, pp. 95-97) briefly describes 
the major changes in A20 l and thei1 
effect on eleven other AIA docu
ments, such as the standard form o 
agreement between owner and arch 
tect, which were released at the sam< 
time. A more detailed discussion of 
the new A20 I , paragraph by para
graph, can be found in "Reviewing 
AIA's 1987 General Conditions of 
the Contract for Construction" by 
Alan B. Stover, Esq., CS! , AIA (Th, 
Construction Specifier, April 1987, Pl 
100-109, 111). 
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Finally, a CAD system created expressly for 
architects and building design professionals. 

Presentations. Ordinary CAD is a generic product. 
ARR IS has been created specifically for architects and 
building design professionals It allows your clients to 
visualize your projects from any perspective. With 
sharp, colorful 3-D images that can be transferred 
easily onto slides. 

Plus. Ordinary CAD was designed and intended for 
one person, one project. ARR IS is a multi-user, multi
task UNIX-based system. It was designed for the way 
architects and bu ilding designers really work, and to 
allow for future growth. It gives you the competitive 
edge, and will keep you competitive for years to come. 

The leading edge. Every designer wants it. But as the tirr 
change, so do the tools. And today ordinary Compute1 
Aided Design & Drafting is simply not enough. 

ARRIS'" has arrived. 

Imagine leaving a meeting with a client, making a char 
in your proposed design -with revised graphics and d; 
-and returning to the same meetingjust minutes late1 

ARRIS has arrived. 

Imagine a CAD system that will not only move a door, 
window or wall, but will automatically and accurately 
adjust everything affected. And generate a revised cos 
estimate based on the changes. 

ARRIS has arrived. 

Imagine truly relational CAD- a single database that 
incorporates 2D design data and accurate and realistic 
modeling and rendering . It includes the most advancec 
techniques avai lable to allow you and your client to vie' 
your project from any perspective. Any angle. Any time c 
day or night. And allows you to "walk through" every roon 
and every corridor, as if the building actually existed. 

ARRIS is a product of Sigma Design and is available in the U.S. and Canada. Computer images created by Jenk ins· Peer Architects as part of Lakefront Shoppes at Un iversity Place project. 



Why the 
leading edge 

in building design 
is not a straight one. 

llS has arrived. 

'e are some of the extraordinary advantages that 
e ARRIS the leading edge in architecture and 
iing design. And this same software, that was 
iloped and refined over 10 years of high-end usage, 
1w available on work stations and PC's-and at 
)rices. 

TlOre information, we have developed a kit that will 
1ou all you need to know about this revolutionary 
competitive edge. We call it "PRODUCTION. 

SENTATIONS. PLUS''. And it includes full 
·slides that will show you just how dramatic 
·next presentation can be with ARRIS. 

"P2plus Kit" is yours free. Simply use 
eply-paid card, or the coupon on the 
: or write Joyce Bender, Sigma 
gn, Inc., 61 Inverness Drive East, 
ewood, Colorado 80112. For 
1 faster service, please call 
0-356-4568 (MA and Canadian 
lents call 1-617-429-8908). 
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Texture is more than tactile. 
It's vi sual, too. And visual 
texture like that found in 
Nevamar's Matrix laminates 
add interest to your designs. 
From afar, Matrix appears 

as a solid color. But up close, 
the texture comes to life. 
Five new colors make it more 
interesting than ever. See 
Matrix up close .. . and from a 
distance. It may change some 

old perceptions. For samples, 
call 1-800-638-4380. In 
Maryland,call 1-800-233-9485. 
Nevamar Corporation, 8339 
Telegraph Road, Odenton, 
Maryland 21113. 
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What you don't see in a Dryvif Outsulation® buildi1 
Take our unmatched 
experience and network 
of support. 

This is Dryvit's new Research 
and Technological Center. 
It's home base for the Dryvit 
Outsulation support group. 
Chemists, architectural engi
neers, construction specialists 
all are part of Dryvit's full-time 
research, technology and field 
service team. All are available 
to you INSTANTLY to support 
your project planning efforts 
on product application, plan 
review or structural testing. 

For over thirty years in 
the U.S., Europe and 
now throughout the 
world, Dryvit Exterior 
Insulation Finish System 
(EIFS) has been 
subjected to every kind 
of climate, weather 
situation and 
construction regulation 
there is. And it's come 
through beautifully. 

Coeur d'Alene Resort Hotel, ID 

We've always stressed quality of product 
and given the back-up technical support 
so necessary for success, as in the 
Coeur d'Alene Resort Hotel (above). 

Our testing program goes further. 
Dryvit Outsulation has been subjected 
to the most stringent testing of any EIFS 
anywhere. We even do testing not required 
by model codes such as multi-story fire 
tests and the Factory Mutual Comer 
Test. Our large scale wall tests for wind 
loads have been accepted and 
incorporated into approvals by 
regulatory agencies. 
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It all starts in the lab. 
We insist on a 100% pure acrylic 
polymer formula for our adhesive and 
finish coatings. We have proved that 
valuable qualities such as flexibility, 
color retention, moisture resistance and 
wet adhesion are lost i;-i an impure 
formula. 

Advanced technology always! 
In 1987, we introduced a new Dryvit 
Outsulation finish, Carrara. Made with 
REAL MARBLE CHIPS. Available in 
color variations that are endless, it has 
the gleam and expensive look of marble 
but trowels on easily like other 
Outsulation finishes and is remarkably 
economical; Picture at left gives you an 
idea of what Carrara offers. 



~hat makes it an outstanding success. 
rit pioneered the concept 
melization. 
sensible way to keep costs 

1 while building-in uniform 
ty. Panels are lightweight, 
to handle, easy to erect and 
:ical to ship moderate 
nces. What's more, they can 
bricated under cover in a 
rolled environment. See photo 
e 'Iliad Building below. 

1e 'Iliad Building, Gulph Mills, PA, 
elow) is a beautiful example of the 
nefits of panelization. As the 
vantages of this form of construction 
came evident, Dryvit added 
efabrication specialists to its 
:::hnical team. For more information 
1 panelization, call toll free 
10-4-DRYVIT. Support services are 
ady to help. 

Dryvit is 
made to 
order for 
retrofit. 
One of two objectives is part of each 
retrofit project. Make the subject 
building appear totally different as in the 
Corte Madera Town Center, CA, or restore 
the building to its architectural integrity. 
The Dryvit Outsulation System works 
well to achieve either goal. Plus there are 
the advantages of energy efficiency for 
heating or cooling and minimum 
maintenance requirements. 

Ask for our catalog. 
The Dryvit Outsulation 
story is well told in our 
28-page full-color catalog. 
Case studies, application 
methods, aesthetic possi
bilities and testing infor
mation are all covered. 
Call our toll-free number 
for your copy. 

It's value added when 
you choose Dryvit. 
Dryvit Outsulation, with 
its range of colors and 
textures, offers excellent 
flexibility for the design 

team. Here, too, Dryvit offers 
technological assistance with 
project planning or budgeting. 

An EIFS System, new or retrofit, 
can be an exciting, satisfying, 
prestigious yet economical 
building experience. We at 
Dryvit focus on supplying the 
"value added": good people and 
superior quality products. 
Call us toll free 800-4-DRYVIT. 

Regional Headquarters and Plants Dryvit System, Inc. 
West Warwick, RI 401-822-4100 Headquarters 
Tulsa, OK 918-245-0216 P.O. Box 1014 
Columbus, GA 404-563-8021 One Energy Way 
Woodlake, CA 209-564-3521 West Warwick, RI 
Dryvit Outsulation System Ltd. 02893 
Mississauga, Ontario 416-673-1154 Toll Free Number 
Vancouver, B.C. 604-946-7513 800-4-DRYVlT 

21st Century building technology, today. 

11100°/o acrylic 
polymers 
OUTSTANOI NG EXTERIOR DURABILITY 

Circle No. 360 

Look for us in 
Sweets 07240/DRX 
and DRY 
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BOTTOM LINE 
BRILLIANCE. 

Turn subflooring into a 
smart flooring system in 
one step with environmentally 
safe Homasote 4-Way® Floor 
Decking. 

Smart architects have 
discovered that ordinary, hard, 
noisy, non-insulating wood 
subfloors are beneath them. 

And they've found a better, 
smarter, more ingenious alternative: 

Structural 
subflooring; 
noise deaden
ing; resilient 
carpeting 
underlayment; 
and insulation
all in one step. 
Brilliant. 

the Homasote 4-Way® Floor ~-...... --.iiii~llii:-!!11;:~ 
Decking System. 

Better, because it's more than 
just a structural subfloor. 

It provides resilient carpeting 
underlayment. Adds up to R/4.5 
insulation (six times the value of 
518" wood subflooring). And 
deadens noise (system test 
ratings*: IIC-72; INR21; STC 50). 

Smarter, because it's 100% environmentally safe, with absolutely no asbestos or 
formaldehyde additives. And it installs in one step. 

MATERIAL SPECIFICATIONS More ingenious, because this added performance 
helps fully satisfy the demands of today's energy 

Nominal Nominal Weight/ 
Thickness size Sq. Ft. Joists and quality conscious construction buyer. 

1-11132" 
2
. x 

8
. 3.o lb. 16" o.c. Build this proven bottomline brilliance into your 

1-3/4" 4.1 lb. 24" o.c. next commercial or residential job. 
For full details, and free sample, call (609) 883-3300. Or write: 
•Kodaras Acoustical Lab. Test Report 37(}.14-66; 37(}.17-66. 

homasote 
c 0 M p A N y 

P.O. Box 7240, West Trenton, New Jersey 08628-0240 

SMART ARCHITEQ'S CHOOSE HOMASOTE. 
5662 

Circle No. 374 on Reader Service Card 
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l Stanley door makes any house better . 
. ergy efficiency. Security. 
sl1 style without high 
st. These are the features 
ur clients demand from a 
or system. And from you. 
It is exactly this combin
on of quality and value 
it has made Stanley steel 
or systems the choice of 

contractors, architects and 
homeowners alike. 

Stanley door systems 
are engineered to the high
est standards and crafted 
for long-lasting beauty. 
And once they're installed, 
they won't warp, crack, 
split or rot, with energy 

efficiency far superior to 
wood doors. 

So when you're looking 
for the perfect door for that 
little house in the country, 
call Stanley, the Total Door 
Company. The name 
known and trusted for 
quality for over 140 years. 

STANLEY 
@ 

helps you do things right.® 
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Don't let that wide-eyed gaze fool you. This Haworth, shows how geography and the social and 
w had an amazing effect on people. economic climates all played important roles in 

When she needed grazing space, pastures designing America. 
~re created. When she needed shelter, barns were The series, to be aired in September on pub-
ised. And America's farming commu-11111::::~ lie television stations across America, is 
ty grew up around her. hosted by Spiro Kostof, noted architec-

Our country's architecture and tural historian and author. Check your 
!Sign was developed on this principle · local listings for time and channel. 
cause and effect. You'll see the American environ-

''.America By Design," a five- ment, not to mention the American cow, 
trt PBS series sponsored in part by in a whole new light. 

AMERICA BY DESIGN 
A public television series funded through grants from the National Endowment for the Arts, Haworth, Inc., The American Institute of Architects, the Corporation for 
Public Broadcasting, The Andrew W Mellon Foundation, and the Public Broadcasting Service. Co-produced by Guggenheim Productions, Inc. and WTTW /Chicago. 

~WORTH" 

© Haworth, Inc., Holland, MI 49423. 
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Gentlemen, 

P le~se send sa~ ples ~f NEW SAND and INLAID MIKAGE .tiles ~i th · 
~ escri pti v~ li te rature fo r botb styles. 

Nci riie.,_· -----------------------'------'---~--

F i r~'------~-~------------~----'~-~--

Address: -:-----~-----,-------------~--~-~-
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EPTEMBER 1987 

Progressive Architecture 

N T E R 0 R D E S G N 

Profiles 
in Diversity 
Th five profiles in 
this issue examine 
not iust what 
g ts d signed, but 
h philosophies 

b ind it. 

AS design journalists-people who are generally thought to be in the 

know-we are often asked about a firm whose work our readers admire, 

" Who are they? What are they like?" Alas, it's a question we can 't always 

answer, but wish we could. When we published our first two interior design 

profiles last September, we were just as pleased as our readers with the 

results. So pleased, in fact, that we decided to fill this year's interiors issue 

with nothing but prof iles. Each of this issue's five profiles offers an overview 

of its sub ject's work, thereby providing an alternative to the traditional pres

entat ion of a dozen or so individual interiors, each shown out of the context 

of its designer's la rger body of work . We believe that this format goes 

beyond a simple " what" and "where" to "who," "how," and, more impor

tant, " why ." 

The architects and designers chosen for these profiles represent many 

points on the philosophical spectrum, but they share a common troit, and 

that is their interd iscip linary approach to design. Studio MORSA's Antonio 

Morello and Donato Savoie design houses, stores, lighting, and even the 

menus for their restaurant projects. Architect Allan Greenberg's efforts 

range in scale from office bu ildings to interiors for the State Department to 

outdoor furniture. Perry King and Santiago Miranda approach the design 

of high-style furniture and lighting (and the showrooms where they are sold), 

and the design of electronic printer keyboards with the same humanistic 

sophistication. The work of Coop Himmelblau's Wolf Prix and Helmut Swic

zinsky encompasses sculpture as we ll as architecture, and both reflect an 

intense interest in the emotiona l power of design. Michael Kalil moves with 

no apparent effort between the unlikely poles of sensuously understated 

apartment interiors and distinctly spartan habitats for outer space, with 

elegant ly sculptural f urniture and objects in between. Art, science, literature, 

and politics variously inform this work; you'd never catch one of these 

people talking about design for design's sake. 

In addition to these five profiles, we include th ree mini-profiles, of young 

firms w hose body of built work is, as yet, not large, but whose talents are. 

FTL Associates' Todd Dalland and N icholas Goldsmith investigate 

stretched-fabric technology to create lightweight architectural forms. Dinah 

Casson and Roger Mann employ their collective talent for both three-dimen

sional and graphic design to create the kind of small-scale details that many 

designers talk about but few actually produce. And Biltmoderne's Roger 

Wood, Dael Evans, and Randa l Marsh design buildings, in teriors, and fur

niture that disconcert rather than reassure, and wh ich, for all their stylishness, 

never seem to sacrifice substance. Look for a ll of them in future, ful l-size 

profil es. Pilar Viladas • 
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P/A Profile 
Studio MORSA, New York 

Antonio Morello, Donato Savoie 

After 12 years of 
pradice, partners 
Antonio Morello and 
Donato Savoie of 
Studio MORSA have 
established an 
impressive list of 
repeat clients, not 
only in the volatile 
world of restaurant 
design but in office 
and residential 
commissions. 
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A Comfortable Fit 

"WE have a lot of styles," says designer Antonio Morello 
af Studio MORSA. "It depends on the client. You have 
to make a suit that the customer feel s comfortable in. " 
Adds hi s partner, architect Donato Savoie, " If you 
worked here, you'd probably think it was very disor
ganized because there are so many different things 

going on." 
Yet MORSA's portfolio is neither as disparate nor as 

random as these modest principals would have us be
lieve. After 12 years of practice in New York, the partners 
have developed a definite signature, one that is less a 
matter of identifiable details than of attention to Deta i l. 
Their "disorganized" practice, w hich ranges freely from 
jewelry stores to beach houses to menu designs, is given 
unusual coherence by its astonishing number of repeat 
clients. MORSA has designed three shops, a factory, an 
apartment and a country house for the owner of the 
Artwear jewelr·y stores. They are now designing a sum
mer home for a New York doctor whose apartment they 
renovated in 1982, and a New York apartment for the 
owners of a vacation house they did in 1984. The longest 
running series-eight commissions for the owners of the 
R. Greenberg film production studios-started in 1979 
when the client visited MORSA's lighting store, now 
closed, on Houston Street. 

Restaurants constitute a chapter in themselves. The 
partners, whose last names are combined in the firm's 
acronym, first collaborated on what Savoie terms " a 
nice littl e Ital ian trattoria " when the architect was still 
working for the urban design office of New York City's 
Depariment of Transportation. (His partner, Morello, 
brought a background in painting, sculpture, theater, 
lighting, and set design to the practice.) MORSA's now 
classic designs for the II Corti le restaurant and Caffe 
Biondo in Little Italy (not shown) set standards that were 
slavishly imitated by other restaurateurs, many of whom 
hired MORSA. Their total package approach, new at 
the time, put the designers in charge of menu and 
graphic design, tableware selection, and even, occa
sionally, chef selection. MO RSA later carried the tradi
tion beyond Little Italy to Midtown Manhattan with 
Felidia Restaurant and, most recently, T ribeca . More llo 
and Savoie not only designed but named the new Arqua 
Restoronte in T ribeca, recalling the town w here the Ital
ian poet Petrarch-and Arqua 's owner-were born. 

If restaurants were MORSA's first big focus, lighting 
design was the second. The partners opened a tiny SoHo 
lighting store in 1975, selling imports from Italy and their 
own designs (P/ A, Sept. 1977, p. 40). The business 

gradually expanded over a seven-year period to an al 
consuming pursuit that grossed $1 million a year. In th 
end, however, the partners decided that "we didn't war 
to have to deal w ith repairs." They closed the store i 
1983, opting for a consultant's practice. Today, the eigh 
member studio spends an estimated one month in twe lv 
on lighting design, much of it custom wo rk for their ow 
jobs including, most recently, th e overscaled sconces< 
Arqua and the cold-cathode-tube " light boxes" in 
Greenwich Village apartment. 

Th e closing of MORSA's lighting sto re corresponde 
to an acceleration in other areas of the practice, mo' 
notably office and residential design. While MORSA ha 
renovated a loft in SoHo as early as 1978, the big rus 
of residential commissions began in 1982 w ith a loft o 
lower Fifth Avenue (P/A, Sept. 1982, pp. 192-193). Th 
R. Greenberg offices opened in 1979, w hile the first c 
three Artwear shops opened in 1981. 

These interiors, together with an increasing numbE 
of a rchitectural commissions, including vacation home 
on Nantucket and Long Island, share a certain aestheti 
that Savoie, speaking of the Greenwich Village res 
dence, describes as " unadorned, austere space" o 
more playfully, "a fire-escape aesthetic." The descri~ 
tion, w hile apt, is incomplete, leavi ng unmentioned 
parallel, sensuous streak evident in the curved ha 
closets of the Greenwich Village apartment or that pro 
eel's baroque bathrooms. 

Within an "austere " approach, moreover, MORS 
finds plenty of room for var iety, from the dramatic te: 
lured-tile red-and-white baths in the Greenwich Vil lag 
apartment to the smooth ly curving wood closets in th< 
residence; from the great copper hood that dominate 
the loft kitchen to the light, wood-and-glass wa ll of 
Long Island kitchen. 

The same concentrated attention to detail that chara< 
terizes these residences pertains to the tiny Artwec 
shops, the latest of which opened recently in the arcad 
behind the AT&T building in Midtown (not shown). Jt 
evident again in MORSA's largest commission to dah 
the glazed atrium between two office buildings in th 
World Financial Center (not shown). There, the designer 
are constructing five vast, vaulted canopies covered i 
metal mesh that will shelter cofe seating and direct pul 
lie traffic through the surround ing retail mall. The pro 
eel, which is to be completed next April, is a new depa1 
ture for MORSA, or a "new suit," as Morello would hav 
it, des igned to fit a new customer-the public of Batter 
Park City. Daralice D. Boles 





P/A Profile 
Studio MORSA 
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A narrow, skyllghted stair of 
Stanstead granite with grophite
coated steel rails (facing page, top 
left) connects the mezzanine to the 
kitchen/dining area (above). De
signed for clients who like to en
tertoin in the kitchen, the cook's 
work area is separated from din
ing by an island lined with white 
ash and etched glass cabinets. 
(The smooth surface of the glass 
faces out for easy cleaning.) All 
appliances, including the two re
frigerators and freezer, are kept 
below counter height so a s not to 
obstruct light and view. The cus
tom-designed stainless steel sink 
is oversized, as is the restaurant 
range (hidden from view). MORSA 
also designed the breakfast table, 
made with two half- round tops, 

and the rectangular dining table 
so that they can be combined into 
one long table for entertaining. A 
hall lined with a wood wall (facing 
page, bottom right), whose curved 
doors disguise closets and laun
dry, leads from the kitchen to the 
living room (facing page, bottom 
left) with its granite hearth. With 
the exception of downllght canis
ters in the kitchen ceiling, no room 
has overhead light fixtures or 
window treatments, both of which 
were ruled out by the client. 



P/A Profile 
Studio MORSA 

SECTION 

The red guest bathroom and white 
master bath (above left and right) 
form a sharp contrast to the crisp, 
controlled living quarters of this 
apartment. MORSA's richly tex
tured patterns, which incorporate 
nine different shades of red and 
as many whites, will be available 
through Hastings Tile, whose New 
York showroom, also designed by 
MORSA, opened last month. The 
rooftop greenhouse (facing page) 
is surrounded by a forest of beech 
trees and wild grasses planted, 
per the clients' request, to "com
pletely obliterate the city." 
Parapets and a reflecting pool 
(not visible Inside greenhouse) 
are lined with lead-coated copper 
to match the slate paving. 
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P/A Profile 
Studio MORSA 

2a 
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Portfolio 
The projects shown on this and the 
facing page demonstrate the at· 
tentlon to detail that characterizes 
all of MORSA's work. Savoie at
tributes this emphasis on crafts
manship to the partners' schoollnt 
In Italy, where they were exposed 
to uthat careful handling of mate· 
rlalsH that Is typical of Italian de· 
sign. The pair owned and ran a 
tiny lighting store In So Ho, r a, fo 
seven years, selling their own 
designs and Imports from Italy. 
The 1983 Savoie lamp, r b, man· 
ufactured by Design M In Munich, 
Is an adjustable hanging fixture o 
porcelain and partially frosted 
glass. For the loft offices of R. 
Greenberg, producers of anl· 
mated graphics and special effect1 
for fllm, MO RSA used cold· 
cathode-tube llghtlng to define a 
reception area, 2b. Their fllm 
canister shelving of steel tubes 
and cables llnes one hallway In a 
dust· and static-free zone, 2a. 

The 18' x 25' curtain for a Green• 
Street loft, 3, utlllzes sall technol· 
ogy and hardware. Its lower left 
corner can be unhooked to revec 
the entire window wall. (The mar 
ble table was designed by 
Morello.) A hood of oxidized cop 
per with brass fittings, 4, was 
made the main focus of the kltche 
In a doctor's loft on lower Fifth 
Avenue. The kitchen's oak floors 
have been bleached and pig· 
mented, using a favorite MORSA 
technique. 



)ne of the best known in a series 
1f Italian restaurants designed by 
llORSA is Felidia, 5, located not in 
.ittle Italy but in Midtown Manhat
cm. The "ruined wall" is, in fact, 
111 new construction, filling a sky
ighted gap between the ground 
loor of a renovated brownstone 
1nda multistory addition to the 
ear, which houses the kitchen 
ind mezzanine dining area. The 
1riginal Artwear jewelry boutique 
11 SoHo, 6b, now the Robert Lee 
llorris jewelry store, was the first 
1f several commissioned by Mor
is. The second Artwear shop, 6a, 
s located across the street from 
ne first, and a third opened re
ently on Madison Avenue {not 
hown). The display system in all 
nree shops is organized as a 
eries o f dramatically lighted, 
1lass cabinets, which can be used 
o distinguish the work of sepa
ate artists. 

a 

11teriors of the Lafer residence in 
agaponack, Long Island, 
1dhered to the clients' desire for a 
loftlike space." The kitchen can 
•e separated from the dining 
1rea, 7a, by a series of sliding 
•anels that stack behind the re
rigerator. A large window offers 
iews of surrounding potato fields 
ind sky. The white ash cabinets, 
loor, and ceiling have been 
•leached and pigmented. {The 
::ible was designed by Massimo 
\oro:z::z:i for Cassina.) The metal 
ailing of the front hall stair, which 
onnects to the main family rooms 
•n the second floor, 7b, was 
•ainted a dark green to match the 
1tlantic granite floor. 

7a 7b 
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Studio MORSA 

Arqua Ristorante 
Arqua is a one-room restaurant 
occupying the ground floor of a 
corner building that dates from 
the late 1870s. MORSA retained 
the facade's cast-iron columns, 
which frame floor-to-ceiling win
dows, placing the entrance where 
a former holstway had been (top 
right). The walls were painted 
using a 14th-Century Tuscan tech
nique called grassello, In which 
oils and pigments are rubbed Into 
the wet plaster to give a dappled 
effed. Designed for a minimal 
budget, the restaurant focuses on 
a new bar of bleached and pig
mented oak whose movable glass 
partitions slide down to cover the 
bottle display (facing page). 
MORSA also designed the etched 
glass sconces, which are stabilized 
at the top by a stainless steel 
cable. (The sconce is now being 
manufadured for sale.) An ex
posed industrial air-handling unit 
and a line of Mulberry paper 
lamps run the full length of the 
room. 
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Project: Arqua Ristorante, New York. 
Interior architects: Studio 
MORSA, New York (Anton io Morello; 
Donato Savoie, architect). 
Client: Leonardo Pulito . 
Program: renovation of 1300-
square-foot ground floor in 1875 
masonry building in Tribeca, retaining 
fac;ade 's cast-iron columns and pilas 
ters; new basement toilets, food stor
age and preparation; sub-basement 
wine storage. 
Major materials: red oak bar and 
floor; painted plaster walls (see Build
ing Materials, p. 250). 
Mechanical systems: kitchen 
ventilation and exhaust. 
Consultants: P.A. Collins & Associ· 
ates, mechanical engineering. 
Contractors: James Di Domenico 
Construction Co. 
Costs: withheld at client 's request. 
Photos: Mark Darley. 





P/A Profile 
Allan Greenberg, New Haven 

Allon Greenberg 

Classicism, to 
Allan Greenberg, is 
a language not 
unlike English: as 
capable of adapting 
to modern 
requirements as it is 
ancient in origin. 
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Classically Speaking 

LOOK at the words on this page. What they soy, strung 
together in sentences, may be new, but most of these 
words hove ancient derivations and follow a grammar 
almost as old . Were we to ignore the tradition of our 
language, and invent a new vocabulary or grammar 
with, soy, every generation, communication would be
come nearly impossible . 

That, in very simple terms, is Allon Greenberg's view 
of Classical architecture and its fate in our century. He 
speaks of it as a language, w ith a vocabulary of details 
and a grammar of formal relationships some 2900 years 
old. And he sees it, like most languages, as able to 
address our most modern needs. 

Where the parallel breaks down is in the Modern 
movement's eclipse of Classical architecture since 
World War II, on event tantamount to our inventing a 
new language in one generation. "The Classical and 
Gothic languages of architecture," writes Greenberg, 
"ore two of the Occident's great triumphs . To cut our
selves off from this tradition in mindless pursuit of novelty 
and originality is to alienate ourselves from our culture. " 

The best Modern architects, Greenberg admits, drew 
from the grammar of Classical architecture, but, by re
placing its vocabulary of details with one based upon 
modern technology and abstract form, they ceased to 
communicate with the public. "We ore so discouraged 
by Modernist architecture's inability to enhance the gen
eral environment, " writes Greenberg, "that we almost 
automatically presume that most new building will invar
iably mean a change for the worse." 

Many Post-Modern architects, notes Greenberg, hove 
token on opposite, but no less mistaken tock. Wh ile many 
hove red iscovered the vocabulary of Classicism-its 
capitols and moldings-they hove frequently neglected 
its grammar, combining details w ith little regard to their 
traditional relationships. These architects, soys Green
berg, "dabble in the post," producing work that often 
looks just "bizarre." 
A Non-Classical Past 
Greenberg's commitment to Classicism and criticism of 
Modernism belie his education and early experiences. 
Born and raised in Johannesburg, South Africa, he re
ceived his architectural education at the University of 
the Witwatersrand in Johannesburg, then under the sway 
of the Le Corbusier disciple Rex Mortienson, and at Yale 
during the chairmanship of Poul Rudolph. In the three 
years following his undergraduate education, Green
berg worked for two of the leading Scandinavian Mod
ern ists, J0rn Utzon and Viljo Revell; and upon receipt 

of his graduate degree, worked for two years in the Ne"' 
Hoven Redevelopment Agency, then at the height of it~ 
urban renewal frenzy. 

But his exposure to Modernism did not him a Mod· 
ernist make. Greenberg recounts being constantly a 
loggerheads with the Mortienson d isciples at Witwoters· 
rand and distressed by the destructiveness of the urbor 
renewal plans that he worked on . He also recalls the 
early and favorable impression Classical orchitectun 
mode upon him. "Johannesburg," soys Greenberg 
" hod several buildings by Herbert Boker, a colleague 
of Lutyens, and Gordon Leith, who worked with Lutyen! 
and Boker on the Imperial War Groves Commissior 
(1918-1920). Modernism," he odds, "also come late le 
South Africa . I was in the lost class at Witwatersrand le 
get a training in Classical architecture as port of the 
normal curriculum." 
The Latin Language 
Greenberg's subsequent career as on architect hos beer 
equa lly varied: he hos served as a consultant to the 
Judicial Deportment of the State of Connecticut; ho! 
taught architecture at Yale, the University of Pennsyl · 
vonio, and Columbia; and now heads a 25-person firrr 
busy with a range of publ ic and private pro jects. 

The reasons for Greenberg's current success ore no· 
hard to find. As the furniture and interiors on the follow
ing pages show, he is a talented designer capable o1 
producing some astonishingly beautiful work. More
over, ours is a time relatively receptive to his ideas; 
witness the debates going on in our schools over the 
importance of core curricu lums based upon classic texts. 

Yet, the success of the Classical language, like any 
language, depends upon the number of people who use 
and understand it. However many people might ap
preciate or admire Classical architecture, very few 
clients or architects really understand or speak it with 
any degree of accuracy. The ubiquitous "builder's colo
nial," with its distorted Classical details, is about as for 
from Classical architecture as p idgin is from English. 

The parallel that Greenberg draws between Classical 
architecture and English is not unfounded, so integral 
ore they both to our culture. But without ma jor change 
in the education and expectations of both the public and 
the profession, Classical architecture seems destined to 
remain more akin to Latin : on important and beautiful 
language-one, for all its age, capable of most modern 
translations-yet one that is kept olive by a relatively 
small number of people as ded icated as Allon Green
berg. Thomas Fisher • 
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Allan Greenberg 

ELEVATION OF BOOKCASE AND PILASTER 

Pro;ect: Treaty Room Suite, U.S. 
Department of State, Washington, 
D.C. 
Architects: Allan Greenberg, Archi
tect, New Haven, Conn. (Allan Green 
berg, principal; Th eresa Angelini, 
proiect architect; Richard Wies, 
Charles Barrett, William Ruhl, Daniel 
Pardy, Diane Harkins, Morgan Con
olly, proiect staff) 
Client: Th e Fine Arts Committee, U.S. 
Department of State, Clement E. Con
ger, chairman. 
Program: a suite of seven rooms 
and two elevator lobbies, extending 
1 72 feet on the Seventh Floor of the 
U.S. State Department. The rooms will 
be used for the greeting of foreign 
visitors and the signing of treaties, and 
as the formal entrance to the Secretary 
of State 's offices. 
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Funded largely by the Tobacco 
Heritage Committee, the new 
Treaty Room Suite contains egg
and-dart moldings that terminate 
in carved depidions of tobacco 
leaves, blossoms, and seed pods 
(above). A further embellishment 
of Classical detail with American 
themes occurs in the Treaty 
Room's column capitals, where a 
gilded Great Seal of the United 
States sits among the capitals' 
acanthus leaves (facing page). 
The flexibility that Greenberg 
claims for the language of Classi
cal architedure is most apparent 
at the entablatures (top), where 
modillions, set at 45-degree an
gles, and acanthus leaves, cover
ing the corners of the egg-and
dart moldings, help ease the 

transition from elliptical to redi
linear forms. 

What is striking about the Treaty 
Room is not just the attention to 
detail, but the high quality of ma

. terial and craftsmanship (facing 
page). The wood floor contains 
ebony, mahogany, and maple 
and is based on the paving pattern 
in the Piazza del Campidoglio in 
Rome, a radial pattern recalled in 
the plaster ceiling medallion 
based upon a Robert Adam de
sign. Other details of note include 
the green Italian marble base and 
the columns' gilded stop-flutings. 

_ , .. 

PLASTER WHORL 

Maior materials: plaster walls 
and ceilings; wood trim and paneling; 
ebony, mahogany, and maple floor
ing (see Building Materials, p. 250) . 
Mechanical systems: upgrading 
of existing building system with air 
grilles designed to be unobtrusive. 
Consultants: Carl Hansen, struc
tural; Smith & Faass, mechanical and 
electrical. 
Contractors: William P. Lipscomb 
Company, In c., general contractor; 
Eisenhardt Mills, mil/work. 
Photos: Richard Cheek. 
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Portfolio 
Greenberg's built work shows the 
dramatic change in his thinking 
since the late 1960s. His first major 
building was the addition to the 
Connecticut State Library and 
Supreme Court Building in 
Hartford J, done in association 
with Jeter and Cook, Architects 
and completed in 1968. Greenberg 
describes it as a background 
building, but it stands out in his 
career as his only major Modern 
work. His next significant project, 
completed in 1980, was the Man
chester Courthouse in Manchester, 
Conn. 2 (see also P/A, Oct. 1981, 
pp. 80-83), a conversion of a 
former supermarket that remains 
the most Post-Modern of Green
berg's work, with its flat detail and 
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exaggerated rustication. It wasn't 
until the early 1980s, with the 
completion of projects such as this 
house in Connecticut 3, that 
Greenberg fully adopted the lan
guage of Classical architecture. 

Whatever else, Greenberg's 
buildings acquit Classical architec
ture of the charges often leveled 
against it: that it is too expensive, 
too restrictive, or not appropriate 
for our times. The Manchester 
Courthouse 2, for example, de
fuses the expense argument; it 
cost only $42 a square foot, includ
ing landscaping and built-in furni
ture. °Classical buildings can be 
done on tight budgets," says 
Greenberg. "Like all good archi
tecture, it just takes more time and 
thought." 

____ L I 

5 
The argument that Classicism 

overly restricts architects' freedom 
of expression also isn't borne out 
in this work, ranging as it does 
from the Georgian formalism of 
the Connecticut house 3, to the 
mannerism of the Manchester 
Courthouse 2, to the simplified 
Classicism of the Bergdorf Good
man fa~ade 6, or the proposal for 
a Monument to the Holocaust S, 
both in New York City. 

His recent work further refutes 
the argument that Classicism is 
inappropriate for our time. His 
entry to the competition to re
habilitate the Music Hall at Snug 
Harbor on Staten Island 4, for 
instance, shows how Classical 
architecture can adapt to the re
quirements of a distinctly modern 

6 

structure-an underground builc 
ing-where the major features 
above grade a re a loading dock 
and stair towers. 

Such criticism of Classical archi· 
tecture, say s Greenberg, reflects 
the partisan v iew of so much 20th· 
Century architecture h istory. "U1 
to World War 11, " writes Green
berg, 0 the history of our building: 
(was) written in the Classical lan
guage of architecture •. .. It was 
the Classical architect who, work 
ing with engineers, was respon
sible for the design of such 
technological marvels as our sky 
scrapers, our power stations, am 
(our) magnificent suspension anc 
truss bridges." 



One of the difficulties Classical 
:nchiteds face today, says Green
:>erg, "is the lack of appropriate 
l>uilding p roduds." That problem 
is particularly acute in the area of 
fittings and furniture. 

To help remedy the problem, 
Greenberg has become actively 
involved in product design. His 
first venture, along with the land
scape architect Deborah Nevins, 
llas been to start a company to 
produce garden furniture. The 
parallels here with the collabora
tion between Sir Edwin Lutyens (a 
major influence on Greenberg's 
work) and the garden designer 
Gertrude Jekyll are evident. Not 
only did Lutyens and Jekyll also 
design their own garden furniture, 
butthey, like Greenberg and 

Nevins, drew their inspiration 
largely from 17th- and 18th-Cen
tury furniture types. 

The high-backed bench de
signed by Greenberg and Nevins 
3, for example, is reminiscent of a 
17th-Century high-backed fire
side bench, although in place of its 
solid side and back panels, they 
have used latticework. The white 
painted seating 1 recalls 17th
Century William and Mary furni
ture with its stout proportions and 
heavy, rectilinear forms, as well 
as some of the furniture of Eliel 
Saarinen, an architect who, like 
Greenberg, bridged the Classical 
and Modern traditions. A third 
garden seat by Greenberg and 
Nevins 2 is the most literally his
toricist: A Queen Anne camelback 

3 
sofa rendered in wood. 

Greenberg also plans to develop 
and market a line of office furni
ture and bathroom fittings, all 
based upon historical prototypes. 
As he once wrote: "We have for
gotten the distinction Renaissance 
artists and architects made be
tween imitation and copying. 
... To copy was to lose dignity, to 
act unfreely. But to imitate was to 
act freely, to select, and to retain a 
sense of oneself. 
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Brant Publication Offices 
New York 
Greenberg, a Classicist conver
sant in modern art, was an apt 
choice as the designer for the new 
offices of Brant Publications 
(below and facing page), home of 
Antiques and Art in America 
magazines. The offices occupy 
10,000 square feet in a high
ceilinged, 1950s building. On axis 

Pro;ect: Offices for Brant Publica
tions, New York, N. Y. 
Architects: Allan Greenberg, Archi
tect, New Haven, Cann. (Allan Green 
berg, principal; Richard Wies and 
Stephen Starensier, project managers; 
Daniel Pardy, jab captain; Marisol 
Roman, Ernesto Buch, William Vine
yard, design team). 
Client: Brant Publications. 
Program: renovation of 10,000-
squore-foot space in a J 950s office 
building for use by the staffs o f An
tiques and Art in America magazines. 
Maior materials: gypsum walls 
and ceilings, wood trim and paneling, 
hardwood flooring, carpet (see Build
ing Materials, p. 250). 
Mechanical systems: upgraded 
variable air volume air conditioning 
system with unobtrusive air diffusers. 
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with the entrance are two pilaster· 
framed arches leading to a galler} 
space and conference room 
(below), with a reception area and 
corridors forming the cross axes. 
Throughout the office, Greenberg 
plays a game of lightness against 
weight. In the reception area, for 
example, the thick arches, en
larged keystones, and pro
nounced cornice are offset by light 
colors and no frieze or architrave 

Consultants: C.K. Consulting En
gineers, mechanical and electrical; 
Johnson-Wanzenberg, furnishings; 
Communications Consulting SeNices, 
telephones . 
Contractors: Turner Construction, 
general contractor; Eisenhardt Mills, 
millwork; Sonecor, telephones. 
Photos: Peter Mauss/ ESTO. 
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King-Miranda Associates, Milan 

Perry King, Santiago Mirando 

Making technology 
meaningful to its 
users is the key to 
King-Miranda 
Associates' work, 
which includes both 
industrial and 
interior design. 
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Men and Machines 

"PRODUCT concepts ore created through technology. 
But designers must be aware of how people th ink, work, 
and live, and must be able to relate this to technology." 
With these words, Perry A . King and Santiago Mirando 
sum up the philosophy that brought them into partnership 
11 years ago, and that hos since guided their Milon
bosed studio, King-Mirando Associates. They ore keenly 
aware of the fact that technology " con be presented in 
a negative or positive way," but King-Miranda's impres
sive portfolio of interiors and industrial design (which 
includes lighting, furniture, and other products) attests 
to their success at accentuating the positive . 

Although the two designers work in Milon, both ore 
foreigners. King arrived in the early 1960s from England, 
where he studied industrial design at the Birmingham 
School of Art. Mirando, born in Spain, studied applied 
arts in Seville before moving to Italy in the early 1970s. 
They were drown to Milan for similar reasons. King 
realized that the design climate in England at the time 
wasn't conducive to producing the " fascinating things" 
he had seen in Italian design magazines. For Miranda, 
whose interests had shifted from art to industrial design, 
the lure of Italy's design capital was equally strong. Both 
designers were deeply impressed by the fact that in Italy, 
as King describes it, "Design involves all aspects of life ." 

King worked first with Ettore Sottsass on products for 
Olivetti, including the Synthesis 45 office furniture line 
and the Volentine typewriter, until 1970, when he left to 
travel in the For East. He returned to Milan in 1972 as 
design coordinator for Olivetti's Deportment of Corpo
rate Identity and director of its Office of Typeface De
sign . That same year, Miranda went to work for Olivetti 
as a consultant, while also designing for the ceramics 
manufacturer Gabianelli. Once the two designers met, 
they discovered the mutual interests-including history, 
art, archaeology, science, film, and graphic design, as 
well as industrial design-that led to the formation of 
their partnership in 1976. 

Their first major project, called Unlimited Horizon, 
was a system of furnishings for public and private spaces 
that questioned the traditional distinctions between those 
two realms. These objects were never produced, but the 
project established a precedent of research that still f ig
ures strongly in King-Miranda's work. "We spend a lot 
of time researching products that have no commercial 
future," explains King. "Such research is vital to develop
ing new ideas." 

If this early project never saw the production line, 
many others did, and the firm's industrial design practice 

grew rapidly to encompass lighting for Flos, an offi, 
furniture system and ergonomic seating for Marcatre, 
chain saw for McColloch, power tools for Black 
Decker, and keyboards for Olivetti, to name a few 
their accomplishments. 

At the same time, the studio designed a number 
interiors, including showrooms for Marcotre in Ron 
and Milan (P/ A, Sept. 1985, pp. 114-119), Glasgo• 
and London; the nightclub Sogno A; and the Japone: 
office of furniture manufacturer Cassino, which, like ti 
nightclub, is located in Tokyo. All of these projec 
whether product or interior design, embody Kin! 
Miranda's view of design as "a tool for increosir 
people's awareness of techno logy." But while many 
thei r projects ore indeed based on sophisticated technc 
ogy, their collective interest in designing within the co 
text of the users' everyday lives ensures that their wo 
never looks mystifyingly High-Tech. Even those desig1 
intended for office use almost always evoke, in form ' 
detail , the domestic realm. But the work does not loc 
cute; King-Miranda's sense of proportion and materio 
is characteristically Italian in its elegance. 

King-Miranda's new projects include furniture for ti 
Spanish manufacturers Disform and Akobo, as well < 

new lighting for Flos, all of which will make its deb 
this month at the Milon Furnitu re Fair. Also in the worl 
ore a research project for Olivetti on the computer won 
stat ion of the future, a showroom for Morcotre 
Bologna, new additions to the Air Moil choir line, < 

well as an entirely new line of choirs for Morcotre, or 
a new building in Tokyo . 

In discussing the challenge facing designers todo 
Perry King explains, " We think that the designer's ro 
is often that of the 'mod anarchist' ; otherwise, indust 
wouldn't need designers. Often industry doesn't qui 
know what it wonts; so it is up to the designer to interpr 
and articulate those wants." The "mod anarchis 
characterization is a rather self-deprecating one. n 
extent to which King and Mirando hove mode technc 
ogy not just accessible, but meaningful to the peop 
who use it, reveals these anarchists to be humanists . 
heart. Pilar Viladas 



Marcatre Showroom, London 
Marcatre's London showroom 
occupies a promine nt spot on the 
ground floor of a corner building 
near the top of Shaftesbury Av
enue (left). King-Miranda' s rede
sign of the showroom included 
moving the sales offices to another 
floor of the building in order to 
open up the interiar, which con
sists of two rooms, the more prom
inent of which faces the street . The 
main space (above, view toward 
corner), which houses both Mar
catre's and parent company Cas
sina's furniture, as well as Flos's 
lighting, presents a strong, recog
nizable image through the expan
sive windows along the street. 
Hanging screens o f metallic fabric 
are used to create smaller scaled 

settings for individual furniture 
g rou p ings while preserving the 
o pen quality of the space. The 
herringbone pattern of the wood 
floor a nd the golden color of the 
wall plaster a re intended to evoke 
a feeli ng that is more English than 
Ita lian. King-Miranda's Ra low
voltage light ing, originally de
signed for Marcatre's Milan show
room and now manufactured by 
Flos a s part of King-Miranda's 
Expanded Line series, is used on 
the ce iling; the designers' Air Mail 
office cha ir, designed for Mar
catre, is shown in the foreground. 
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Since the showroom Is open to the 
trod• only, Its entronce need not 
be prominent, and Is In fact located 
off the lobby of the office bulldlng 
that houses the showroom (bot
tom right, with reception desk). 
Above the reception desk Is "Writ
ing,'' one of three lc:irge drawings 
King and Miranda made to Illus
trate the themes of Reading, Talk
ing, and Writing, representing 
man's "taming" of technology. 
The designers felt that any literal 
representation of technology, no 
matter how advanced, would soon 
look out of date; the Classical ap
proach seemed the most appropri
ate Illustration of their belief that 
even the most 1tate-of-the-art 
office Is ultimately about people. 
Ju1t beyond th• reception desk 11 
the entrance to the smaller of the 
two showroom spaces (axonomet-

Project: Marcatre showroom, Lon
don . 
Designers: King-Miranda Associ
ates, Milan, with the collaboration of 
Carlos Moya and Maria Castro; Robin 
Derrick, London coordinator. 
Program: 4000 sq ft of showroom 
space. 
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rlc and bottom left), a "peristyle" 
room specifically for the di splay o1 
Marcatre's office furniture. Unlike 
the main space, this one Is car
peted, and equipped with fluores 
cent as well as low-voltage llght
lng (also part of the Expanded 
Line series). As the windows In thh 
space had no view, they were 
covered with draperies in the 
same metallic fabric that Is used 
for the screens In the main space. 
A series of four niches contain a 
variety of light fixtures. Shown 
here Is Palla (left), King-Miranda': 
compact, dlmmable table light 
designed for Flos. It wos not only 
an exploration of rolled metal (in 
this case, copper) technology, bul 
also an exercise In the design of 1 

"light gazebo,'' a delicate, 
canopied structure. 

Client: Marcatre Ltd., London. 
Major materials: plaster; wood 
flooring; carpet. 
General contractor: A.E. Hadle: 
Ltd. 
Cost: not available. 
Photos: Alastair Hunter. 



»ortfolio 
~ing and Miranda have been de
igning lighting far Flos far over a 
lecade. One of the earliest 
ixtures, El, 9, a halogen floor 
amp with a n a djusta ble head, 
1ffers both d irect and diffused 
ight. Next came another halogen 
loor lamp, Jill, 10, King-Miran
la's most popular light ing de -
ign to date . Its light is white 
lespite the colored gla ss d iffuse r, 
1 decorative touch by the design-
1rs, who wanted a traditiona l 
~ateria l , a lthough not in a crafts 
ense. Jill's glass is ind ustria l, 
1ith an etched finish to g ive it 
lepth. Perry King calls it "one of 
he fi rst halogen lamps without a 
'lechanistic approach." Crisol, 5, 
1nother ind ustrial g lass fixture, is 
mall and meant far highlig hting; 
t is used mostly in restaura nts 
ind bars. Again, the g lass is col
•red, but the light is white. The 
1ext pha se o f glass research 
·ielded Aurora, 1, a hanging lamp 
or the dining table. The three 
mall light source s p roduce a 
andle light effect, a romantic idea 
ou ntered by the hig h-tech look of 
'le fixture itself, in w hich the cir
uitry is visible betwee n two thin 
lass discs. Expa nded Line is an 
itegrate d system that can a ccom-
1odate fluore scent, incandescent, 
ired, and d iffused lighting; 

fixtures simply plug Into the cen
tral rail. The fluorescent lighting, 
8, can be arranged in a number of 
configurations, with diffusers, 
reflectors, uplights, downllghts, 
single or double widths. Among 
the incandescent lights in the Ex
panded Line series: Ra, 11, can 
function either as spot or diffused 
lighting; Lucy, 11, is a tiny spot, 
adjustable to any angle; Spillo, 4, 
is a small spot or diffused light 
that ca n be used alone or as part 
of Expanded Line, as can Ra, Lucy, 
and Tor, 6. Expanded Line Kit is an 
all-incandescent, low-voltage 
version of the series; its trans
formers are installed in the ceiling. 
Quintilla, 3, designed far Ex
panded Line, is no longer in pro
duction. 

Murana, 7, is a wall lamp that 
uses industrial glass with silk
screen decoration (in the same 
scribble desig n that adorns the 
walls of the Marcatre showroom in 
Milan). Tristras, 2, is a hanging 
lamp made of a thin sheet of plastic 
sandwiched between two layers 
of sheet steel, a material that King 
and Miranda explore further in 
the Palio lamp and in their newest 
designs far Flos (see fallowing 
pages), many of whose designs 
are available in the U.S. through 
Atelier International. 
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The most recent designs by King
Miranda Associates seem to point 
to a more decorative approach to 
furniture and lighting. Gongora, 
12, designed for the Spanish man
ufacturer Disform, is a freestand
ing bookcase made of steel tube, 
corrugated sheet metal shelves, 
and a wood and linoleum back. 
The shelves are fixed, and the 
units can be placed either back-to
back or side-to-side. The back is 
made of three separate panels 
joined at the top and bottom, 
which will allow for mixing of 
panels as additional finish options 
become available. 

Another design for Disform is 
Tibidabo, 13, also constructed of 
steel tube and sheet metal, with 
wood shelves and mirrored tops. 
A series of elements that can be 
used singly or in pairs (shown 
here are two of many possible 
variations), Tibldabo is based on 
the model of the traditional hall 
table/hatrack. The units are per-

14a 

sonalized by their particular con
figuration and by their different 
mirrored tops, which give a twist 
to the already anthropomorphic 
quality of the pieces: you see 
yourself in the mirror. The shelves 
are notched where they meet the 
supports for ease of assembly, 
and the small black triangles dec
o rating the mirrors cover the 
points where they are joined to 
the structure. 

Beato, 14 (shown in prototype), 
is King-Miranda's latest design 
for Disform; it will be introduced at 
the Milan Furniture Fair this 
month. Available as an armchair, 
double armchair, or settee, with 
one or two armrests, or with op
tions such as an ashtray, phone 
stand, etc., Beato can adapt to 
either office or residential settings. 
The steel frame is black; the seat 
and back are fabric upholstered; 
and the arms are covered In 
leather. 
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Another Milan introduction is 
the Vuelta tab le series, 15, for 
Spanish manufacturer Akaba. 
Named after the Span ish version 
of the Tour d e France, Vuelta's 
legs are made, not surp risingly, 
from the front forks of b icycle 
frames, combined w ith "baroque" 
curved steel tubes. The table tops 
are also supported by s to rage 
st ructures in table-height or tall 
versions. Vuelta can be used for 
dining, working, or conferences, 
and is also a vai lable in a recep
tion-desk model. 

Fritz, 16, a nd Gabr iel, 17, are 
King-Miranda 's latest des igns for 
Flos; they will a lso be see n at 
Milan. Fritz (here in prototype) is a 
table lamp fo r reading a nd writ
ing. Its haloge n bulb is covered by 
a green or red reflector, a nd a 
polycarbonate "visor" tha t is the 
only adjustable feature on the 
light, which King a nd Miranda 
envisio ned a s a sort o f "lamp
post." 

Gabriel consists of three dimma
ble, low-voltage halogen light 
sources in a g lass saucer, s up
ported by nine sheet-meta l 
"wings," two of which also take 
the electrical current. These perfo
ra ted and silkscreened wings pro
duce complex shadows a nd reflec
tions, and shield the light so urce 
from direct view. 

A third light fixture, 18, now 
under development at Flos and 
known only as Prototype C, is a 
halogen floo r lamp with a cast 
metal base, extruded aluminum 
support, corrugated sheet-metal 
decorative ele ment, and fiber
glass diffuse r. 



P/A Profile 
King-Miranda Associates 

One of t he most dema nd ing tests 
thus far of King-Miranda's ability 
to design " the interface between 
man and technolog y" was the 
commission for the d e s ign of e lec
tronics ke yboards fo r Olive tti, 
J 9-22. In these keyboards for 
printers and photocopiers (show n 
here on granite back grounds), the 
designers have e ssentially " de
constructed" the ke y board , by 
physically separating the ke y, 
w hich implements the user's com
mand, from the label that is nor
ma lly printed d irectly on the key, 
to inform the user o f the key's 
function . In this way, the key
board's " signs" are always in 
v iew, making ope rat ion e asier fo r 
the untrained user. The increasin g 
dematerial ization brought about 
by advances in electronics allo w s 
the keyboards to b e come more 

23 
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and mo re g raphic; the " keys " a1 
low-relief bars that respond to 
g e ntle pressure. Color, texture, 
materials, language, and graph! 
design were e lements of equal 
importance in the effort to make 
the keyboards as unambiguous 
a nd as unintlmldating as possibl• 
The develo p ment of King 
Miranda's O livetti project is cov· 
ered in a co mprehensive and 
informative new book, Design 
Interface, b y Gianni Barbacetto 
(Milan, Arcadia Edizioni, 1987). 

In additio n to their furnit u re an 
lig htin g designs, King and 
Mirand a a re involved in the 
graphic d esign of their products 
marketin g materia l; shown here 
a re brochures, 23, for Arteluce 
(the Ita lian name for Flos) and a 
p o ster a nd other materials, 2 4, fc 
Marcatre' s Air Mail seating. 



:assina Ja pan offices, Tokyo 
lhen King and Mirand a were 
ske d to design the offices of Cas
ino Japan Inc. (with architect Jun 
lishikawa of Casotec Ltd .), they 
ea li:z:ed that the project involved 
ot just crea ting office interiors, 
ut also exporting the image of 
a ssina to a fa raway p la ce . While 
rie ma terials would be Japane se, 
rie ideas had to be Italian . 
'oreover, the building chosen by 
rte client was a 15-year-old office 
1u ilding (on which they also made 
xterior alterations) with an odd, 
riangular p lan and low ceiling s . 
The glass-walled and slate 

loored entrance to the building 

(left) is t r iangular in plan, to re in
force the plan of the buildin g . 
There is no main receptionist, so 
visitors see and speak to re cep
tion ists on each floor through a 
commu nicat io n s column (at left of 
photo). 

Each floor senres a specific role 
within the company; the th ird (top) 
floor houses the president's offices 
and conference room (below), 
which are paneled In lacquered 
and silkscreened wood . The con 
fe rence 1·oom is furnished with 
Achille Castiglioni ' s Salone table, 
Le Corbusier's LC7 swivel chairs , 
and King -Miranda' s Aurora lamp . 
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The low ceiling heights of the of
fices made the spaces difficult to 
light. King and Miranda used a 
ceiling grille and diffused over
head lighting, as in the first-floor 
conference room (right), to create 
the illusion of greater height. In a 
second-floor meeting area ( bot
tom right), fixed screens covered 
with a quilted metallic fabric create 
a feeling of privacy without com-

Project: Cassino Japan In c. offices, 
Tokyo. 
Designers: Perry King and Santiago 
Mirando, with the collaboration of 
Carlos Moya and Mario Castro; Jun 
Nishikawa, Cosotec Ltd., on-site ar
chitect. 
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FIRST FLOOR PLAN 

J 

THIRD FLOOR PLAN 

l'-..... N ~ 10'/ 3m 

promising the open-plan design 
of the first- and second-floor officE 
areas. On the third floor, all office! 
(president's office, bottom left) are 
fully enclosed. 

Since the building's stair (facing 
page) was the sole means of ac
cess to all floors, including the 
executive floor, it was given spe
cial emphasis with a dramatic 
polished steel railing. 

Program: renovation (exterior one 
in terior) of a three-story office build
ing, plus usable basement, with ap
proximately 6500 sq ft of space. 
Client: Cassino Japan Inc. 
Major materials: gloss; slate; 
ceramic tile; wood. 
Costs: not available. 
Photos: Sotoshi Bonda. 
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Coop Himmelblau, Vienna 

W olf Prix, Helmut Swiczinsky 

The Viennese firm 
Coop Himmelblau
Wolf Prix and 
Helmut Swiczinsky 
-strive to express 
the essence of 
design, and 
freedom. 
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Towards Freedom 

THE design team Coop Himmelblau, meaning Sky-blue 
Cooperative, was established in the late 1960s. Life was 
simple then: There was wrong and there was right; there 
was them and there was us; establishment and students; 
complacency and protest. Coop Himmelblau-three 
partners then, and now two, Wolf Prix and Helmut Swic
zinsky-felt the division keenly, and expressed it, in the 
art-based "happenings" they staged, in sculpture, in 
publications, and eventually, in arch itectural projects. 
Schism, protest, and freedom from the strictures of con
ventional forms were the themes, and architectura l ly 
these themes reached a climax with the Red Angel bar 
of 1981 {P/ A, March 1984, pp. 64-69). Ragged, jagged, 
and soaring, the forms prodded, and inspired a protest
ing generation. 

But then the sensibilities began to change, as seen in 
the work-the Baumann Studio of 1985, the Studio 
Kon'yo shen'te of 1986, the Isa-Holding office, and the 
Wah liss Passage {all illustrated on the following pages). 
No longer is it " th em" as a group and "us" as a group. 
We are all fragile, all vulnerable in this vast world, they 
seem to say. We still must search for freedom , but it is 
freedom pursued individually, or in small groups-o 
partnership of two, for example . It is the freedom to think 
and work originally and honestly, in peace, and it is 
expressed archi tecturally in forms that are still jagged 
but so delicate that they cannot hurt, and in spaces that 
are airy, unconfining, and flexible. The Coop partners 
call it "open architecture. " 

What is remarkable in the development of Coop Him
melb lau is not just the evolution in philosophy, but the 
consistent improvement and refinement of the physical 
expression. Prix and Swiczinsky have always designed 
by discussing their thoughts and feelings about the proj
ect, and "then there is the moment, " they say, " specific 
and exhausting, in which we draw with all our hearts." 
Conception and birth are almost simultaneous. Yet de
spite this touchy-feely approach to design, their work is 
never maudlin , and as the years pass, the finished prod
uct becomes more and more exquisite. They distill the 
essence of their feelings quickly, but they have worked 
hard all these years-producing th e several interiors 
commissions they have been fortunate to receive, and, 
always, the sculpture-to find the match between mate
rials and almost ethereal abstractions . 

In the early work-the Reiss Bar, the Red Angel-paint 
colors were earthy, the colors of protest: beige, brown, 
black-and paint finishes tended towards a rather 
sticky-looking gloss. Woods were dark brown-walnut 

in the Reiss Bar, for example-and metals {the tin of th 
Red Angel's wings, say) were generally somewhc 
roughly formed. 

As Coop Himmelblau has striven towards a mor 
peaceful freedom, their palette has become much coole 
and their materials more varied and refined. Matt 
white, gray, and grayish blue-green predominate, wit 
the occasional stroke of clear red and the precious inser 
lion, somewhere in each project, of the European stand 
ard color RAL 1515, called "himmelblau." Metals
pressed steel, chrome tubes, aluminum, cables, o 
mesh-are finely finished or finely scaled; glass-cle01 
wired, etched, in mirrors, or in blocks-is used lavishly 
and where wood is used, it tends to be light-colored
clear lacquered birch or unstained oak. Faux mate 
rials-leatherlike vinyl, marblelike plastic-are use< 
frankly . And Prix and Swiczinsky have taught themselve 
to use light beautifully. In the Isa-Holding office, fo 
example, daylight is supplemented by simply baffle< 
fluorescent tubes and by metal incandescent wall fixture 
whose triangular form is extended up by a neat moldin! 
of the plaster wall; and all the light is shared betwee1 
rooms and corridors. 

The partners take pleasure in their interiors project 
and small architectural commissions, but they now fee 
ready for more. They would like the opportunity to builc 
social housing, in order to bring freedom and choice i1 
urban spaces to more people, and they have continuec 
to design such housing in their studio over the years. Ir 
fact, they will soon have the opportunity to move intc 
the larger arena, having won two important competi 
lions in the last few months {p. 37): the Master Plan fo 
Melun-Senart, a new town outside of Paris; and the ren 
ovation and extension of the 1870s Ronacher Theater ir 
Vienna . Not only are they dealing with a much large1 
scale in these commissions, but they will also be requirec 
lo face the community and the authorities in a way un· 
dreamt of even in the days of social comment, in th£ 
1960s and 1970s. Their adaptability, shown in thei1 
philosoph ical and artistic development in the past twc 
decades, must stand them in good stead in the years tc 
come. Susan Doubilet I 



City Office, lso-Holdlng 
Company, Vienna 
The City-Office of the !so-Holding 
Company Is a fine illustration of 
Coop Himmelblau's uopen archi
tecture" concept. Daylight from 
the street suffuses the three direc
tors' offices, shown In part on this 
page, and the primarily glass par
titions between the offices trace as 
minimally as possible the loca
tions of the building's original 
plaster walls. The only remaining 
nonbearlng plaster partition Is 
purposely weakened, visually, by 
a glass corner (left). The overhead 
sculpture of radiating polished 
stainless steel tubes passes 
through two intersecting red
vinyl-clad walls (above) and 
emerges from a sky-blue triangle. 
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The plan (left) makes clear the 
designers' pragmatic use of exist
ing elements-bearing partitions 
remain, nonbearing ones are vir
tually discarded-and their use of 
an overhead sculpture to articu
late the "explosion" of space. 
From the compression of the front 
door, the lines of force emerge 
and radiate out over the reception 
area (facing page, bottom), where 
they are expressed as plywood 
beams and steel tubes, separated 
by a fluorescent-light-filled 
"schism.# The radiating tubes 
continue across the corridor (top, 
left and right), into the glass-en
closed offices. 

Prix and Swiczinsky call their 
unique polished steel switch box 
(above left) an example of Sach
zwonge, or circumstantial pres
sure. After all, how do you put a 
switch box in a delicate steel mul· 
lion? You think the problem 
through from basic principles, anc 
the result can be eloquent. 

The conference room (above 
right) shares light with the recep
tion area through a clerestory 
window, frosted glass door, and 
glass block partition. 



The executive director of lso. 
Holding Company, which repre· 
sents a group of wood and plastic:· 
laminate produd manufadurers, 
is an art colledor. He wanted the 
company's offices to be o work of 
cirt cis well as a fundlonlng work· 
plcice, cind for this reason selected 
Coop Himmelblau as designers. 
The welded and pointed steel pcir
titlon In his own offlc:e (above), the 
celling sculpture, the many artful 
and delicate details, cind the total 
c:omposltlon-the fine bcilcince of 
colors and materials, of old cind 
new, cind of natural and artlficlcil 
light-realize his goals beauti
fully. 

Pro;ect: City Office, /so-Holding 
Company, Vienna. 
Interior architecture: Coop Him
melblau, Vienna (Wolf D. Prix, Helmut 
Swiczinsky, principals; Peter Tremba, 
pro;ect leader, Stefan Kruger, Susanne 
Rath, Franz Sam, Mathis Barz, pro;ect 
team). 
Client: /so-Holding Company. 
Program: reception, conference 
room, three directors' offices, 2000 
square feet total. 
Maior materials: painted steel, 
glass, glass block, clear lacquered 
birch plywood, plastic laminate, car
pet, terrazzo, vinyl, plaster. 
Contractor: Metal/ Bau Treiber. 
Costs: $ 7 60,000 excluding furniture 
and fees. 
Photos: Gerald Zugmann. 
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Portfolio 
The 1977 Reiss Bar (top left) was 
Coop Himmelblau's first attempt 
to express "schism" In architec
ture (and coincidentally, the 
owner's name means "rip"). Black 
indented bands express the fis
sure, while oversized turnbuckles 
pretend to hold the spliHlng ports 
together. Chic: and handsome, the 
Reiss Bar is nonetheless stiff and 
proper compared to the Red Angel 
bar of 1981 (top right). Tin, steel, 
and glass block embody the form 
and soul of the hovering angel, 
the walls of the singers, and the 
protests of an antiestablishment 
youth (PIA, March 1984, pp. 64-
69). The emotions are raw, the 
statement is clear; the artislic con
trol over fonn has been achieved. 

In the 1985 Baumann Studio in 
Vienna, designed for a graphic 
artist, a new sensibility is reached 
(above, left and right). Fragility 
and vulnerability are expressed 
in finer lines, cooler colors, and 
more refined materials than be
fore. This sensibility continues in 
the Studio Kon'yo shen'le, an arts 
and crafts shop in Tokyo (detail of 
a glass display shelf al left), as 
well as in the office (previous 
pages) and passage (following 
pages) designed in the past year. 



To Coop Himmelblau, design is the 
concentrated expression of feel
ing and thought. The partners talk 
abaut light, discuss their feelings 
about a projed, then sketch and 
build models rapidly. This is can
ception, this is design; considera
tions of fundion, codes, technol
ogy come later. Sculpture, then, 
and architedure are equal a s de
sign statements to the partners. 
On this page are three of their 
sculptural works: "Architedure is 
Now,• 1981, shown atthe 
Wurttemburgischer Kunstverein 
in Stuttgart (abave); "Skin of the 
City," 1982, shown at the 
Kunsthalle in Berlin (left); and 
"Form Mutation," 1986, at the 
Museum of Architecture, Frankfurt 
(far left). 
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Wahliss Passage, Vienna 
The Wahliss Passage, a 50-foot
deep, 13-foot-wi~e space, Is the 
only connection between Vienna's 
Kartnerstrasse and the grandly 
scaled, elaborately appointed 
1879 hall which is the Wahliss 
Porcelain Shop's main salesroom. 

Coop Himmelblau gave a sense 
of openness to the passage-for
merly a low, drab space with in
adequate display windows-by 
raising its ceiling and interpreting 
the entire passage as display 
frontage. To entice passers-by 
into the shop while reminding 
those within of the sunlight and 
sky outside, the designers intro
duced two sets of "power lines": 
The angles of the glass vitrines 
(which encompass the base build-
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ing's stone without obscuring it, 
above right), encourage shoppers 
into the building, while the ceiling 
elements-light tubes and a 
dramatically angled "beam"
refresh those inside by leading 
the eye outward. Where the two 
"power lines" meet, at the struc
tural beam over the entrance, 
"stress cracks" appear (above, 
left and right). 

The angled "beam" (made of 
plaster above the inner passage, 
enameled steel at the fa~ade) and 
the delicately detailed glass win
dows manage to assert a distinct 
and exciting presence in an ele
gant way, on a street where 
other shops vie more stridently, 
but not more effectively, for atten
tion. 

Project: Wahliss Passage, Vienna. 
Architect: Coop Himmelblau \vVc 
D. Prix, Helmut Swiczinsky, principa1 
Peter Tremba, pro;ect leader) . 
Program: shop windows, signag1 
and a SO-foot-long entry passage 1 
a porcelain store on a ma;or shoppir 
street in central Vienna. 
Major materials: clear and etch· 
glass, steel frames, enameled steel 
panels, plaster, marble, granite. 
Photos: Gerald Zugmann. 
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Michael Kalil 

In spanning what 
may seem an 
unbridgeable gap, 
Michael Kalil works 
on the design of 
common obiects, 
interiors, and 
habitats in space. 
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An Outward Continuum 

SYNTHESIS is possibly the only word that begins to de
scribe what Michael Kalil is about, and has been about 
most of his professional career. He is neither an archi 
tect, nor an eng ineer, nor an interior designer, nor a 
sculptor/weaver, nor a full-time philosopher; he is in 
part all of these, but he primarily designs places where 
people live, as cliched as that may sound . His early 
interest in music was gradually supplemented by a fas
cination with art and architecture while he attended a 
Jesuit school, and later Pratt Institute. His subsequent 
term with Skidmore, Owings & Merrill is cred ited with 
training him in interior design, but his experience with 
stone carving and weaving shaped him most. 

One result has been to create in Kalil an exploratory 
mind, one that looks for an outward expansion of the 
term design. Outward is the direction in which man has 
always progressed, Kalil feels, and he is convinced that 
it is the direction we are meant to go, with ever-shorten
ing development intervals. 

Projects shown on the following pages can only 
suggest his range of interests. Included in this portfol io 
are details from two New York apartments, a demon
stration room developed from space technology for 
Armstrong, offices for an oil company, designed objects, 
parts of a house, and the ongoing work with NASA Ames 
Research Center for space habitats. While each of these 
has a certain common touch, a directness that is almost 
poetic in its apparent simplicity, the NASA work is the 
most inclusive of his many concurrent directions. 

In most of his projects to date, space avai lable has 
been a given, a condit ion from which he has derived the 
particular proportional system used in making all design 
decisions. Each design is developed, when possible, by 
overlayi ng the raw overall project dimensions with pro
portions derived from nature-the Golden Section, for 
example. From this, Kalil arrives at a dimensional matrix 
he appl ies without deviation throughout the pro ject. His 
designs demand craftsmanship and accuracy, qualities 
he has been able to get, with no dimensional variations 
of even %-inch in the latest apartment. 

In the NASA work, he is looking for the same kind of 
craftsmanship, but with allowable variations down to 
less than 1/16-inch. Four years ago, Kalil called NASA in 
Washington wanting to research materials and technol
ogy applicable to projects of the type he was later to 
design for Armstrong . After attending a year-long series 
of meetings and taking copious notes, he did the 
Armstrong project; here the floor was seen as a " robotic 
and kinetic thing," accommodating various activities 

and then returning the space to a neutral and minima 
condition . After making a presentation of the project tc 
a NASA habitation group, he was asked to join them. 

Kalil now sees design more particularly as industria 
design, but with a strong mandate to avoid simply pro 
ducing a machined product like the Buckminster Fulle 
dome system. "It has to deal with all the properties o 
ourselves," he says, " the psychological factors, the phys 
ical factors, the sou l and the body. This goes well beyon< 
the special ization of arch itecture, or engineering, or in 
terior design; it has to do with the synthesizing of thos• 
elements." He points out that da Vinci was all three, bL 
we still don't know how to emulate him. 

As in some of the other challenges, the conceptio1 
process for NASA begins with spatial limitations; in thi 
case it is the outside diameter that will fit in the spac 
shuttle' s cargo bay, since it will be shipped into spac 
by that means. The inside diameter derived from tho 
the habitable space, is 13' -10", in 9' -0" length incre 
ments. Following a series of analyses of desirable har 
mon ic proportional systems, the relationsh ip betwee 
those and the diameter was establ ished. 

From this procedure, and in response to the require 
ment for a wh.ole new way of dealing w ith orientatio 
in a space environment, two ordering systems hav 
evolved. One, called the Osmotic Membrane, has bee 
developed more extensively, while the second, the D 
verse Neutral Atria, is seen by Kalil as the next generc 
lion of his exploration . The membrane is visual ized c 
an undulating plane runn ing the length of the cylindE 
and dividing the sleeping and working functions. It is I 
be the reference plane in an environment without eith< 
up or down, in or out. Openings along the wave provic 
access freely from one zone to another. 

Of the seeming dichotomy between doing apartme 
interiors in New York and planning space environment 
Kalil comments, "I think the unifying field between tho! 
two elements is emotion. The emoti on of our selves 
constant, spherically. It ties us all together as world cil 
zens, whether on th is planet or in space. This is the on 
area that I can absolutely rely on . There is no way th 
we realize what we are moving into." Nor the spee 
with wh ich we' re approaching it, he says; he sees curre 
stylistic maneuvering as a result of design being in ti 
transition period between what has been and what w 
be. He feels that he understands and respects some pre 
ent directions even while he cannot participate in the 
himself. The way is not necessarily crystal clear for hit 
but the approach seems to be.J im Murphy 
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The unfurnished living room of the 
Kramer apartment in New York, 
while still in the finishing stages 
(preceding page), demonstrates 
the rigor of Kalil's proportional 
system. All dimensions are incre
ments or multiples of 37'h-inch 
squares that he says are true to 
within 1/ 4 inch throughout the 
apartment. Kalil and lighting de
signer Peter Barna decided that 
there would be no visible light ing 
sources with the exception of 
small, inconspicuous point down
lights or hidden uplights in the 
floor. Graceful pivoting ebony 
panels that separate the entry 
from the living space, for instance, 
broadcast a rectangular bar of 
light on the ceiling corresponding 

to whatever position the panel is 
in; other projected sources will 
create special lighting effects in 
several locations. Grilles in the 
wide board ebony floors conceal 
sound system components as well 
as lighting. 

Minimal detailing carries 
through the apartment, with 
touches verging on fantasy . In the 
master bath (above), the tub is a 
type used for physical therapy, 
while the shower is contained in a 
carefully executed stepped wall of 
tile and polished stainless steel. 
The same discipline evident in the 
overall proportioning and dimen
sioning system is typical of the 
way all details are handled 
throughout. 



Portfolio 
In the experimental office he de
signed (again, with Peter Barna as 
lighting consultant) in response to 
an Interiors magazine initiative 
and built by Armstrong World 
Industries, 1, Kalil saw the floor as 
the active element, with varying 
commands for the use of the room 
issued by hand motion on the bar 
in the center. Portions of the floor 
unfolded to produce the appropri
ate facilities for meetings or other 
uses; the room returned to a neu
tral configuration, as shown, 
whenever an activity was com
pleted. "We use devices to operate 
things like the garage door, n he 
comments. "Why can't it be the 
kitchen ceiling?" 

One graceful detail from the 

Katsky apartment in New York is 
a continuous cove along a hall
way, 2, a concealment of the light
ing that extends down the wall to 
incorporate a grille that borrows 
light from an adjoining room in 
the form of an angled and perfo
rated rectangle. 

Offices designed for Strata Oil & 
Gas in New York feature a desk, 
3, and a sloped-front reception 
counter, 5, capable of multiple 
functions. A sequel to the desk, a 
table, 4, with similar detailing was 
developed by Kalil. As is common 
in all of his work, the detail of both 
the desk and the table plays off 
against the bolder planes and 
lighting manipulation that make 
up the environment for the indi
vidual pieces. 
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Two de tai ls from the Ginsberg 
house Ka lil des igned in Connect!· 
cut, 6, are a troug h sink fabricated 
of Corian, pulle d away from the 
wall and including a full- length 
towel ba r, a nd a fi rep lace and 
hearth tray of steel. In creating the 
front of the fireplace, two separate 
faceplates were welded together, 
the firebox angle d , a nd the sup
port rivets and welds ground flush 
with the face. The sink is in a guest 
bathroom, the fireplace In a study/ 
den for the owners. 

An area in which Kalil has con
tinued his artist ic pu rsuits is illus· 
trated by the small · scale pieces 
above. Separate o bjects to which 
he has obviously devoted the 
same deg ree of a ttent ion as in his 
other work are : wood and brass 

letter openers, 7, a brass and a 
brass and ivory spoon, 8, a bra! 
paperweight in three lnterlockir 
pieces, 9, and five brass book· 
marks, JO. (The paperweight an 
bookmarks are sold at The Mu· 
seum of Modern Art, New York -. 
Kalil still actively pursues his 101 

of stone sculpture and weaving. 
What is perhaps most difficult f, 

observers to comprehend is the 
switch of mindset from detai ls ol 
earth-bound environments, boo 
marks, stone, and weaving to th 
whole aspect of man's needs for 
habitation in space. It required K 
Iii to throw out physicol and mer 
tal preconceptions and imagine 
how he would go about design
ing a place where few of the rulE 
we hove oll leorned still opply. 
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SECTIONS THROUGH OSMOTIC MEMBRANE 

Pursuant to Kalil's fundamental 
thoughts about space station de
sign, a series of proportional 
studies originating in recurrent 
harmonies derived from natural 
forms was developed (top two 
drawings). Two ordering systems 
emerged from those considera
tions, and an organization for the 
first proposal was conceived- not 
as a concrete design, but as a di
redion-the "Osmotic Mem
brane• (lower two drawings 
above, inverted to indicate direc
tional irrelevance). Proportional 
relationships thus derived, Kalil 
feels, will ensure the harmonious 
coexistence of man and environ-

142 Progressive Archileclure 9:87 

ment, as will the existence of the 
membrane, which substitutes for 
ground, sky, floor, and celling by 
combining all of these into a pow
erful neutral but central reference 
point. The full model of the concept 
(facing page, top) illustrates the 
dimensionless quality outside the 
normal gravity constraints. 

Even though the membrane ap
proach is not yet fully realized, 
Kalil is exploring the second or
dering device, the "Diverse Neu
tral Atria" (drawings, facing 
page). Based on formulae that can 
be extracted from botanical forms, 
the pattern of rotating cones can 
be projeded, leading to a series of 

I · : - I · 

harmonics that Kalil describes as 
a "melody and three harmonies." 
Points of correspondence within 
the wave patterns are seen as 
"acupundure points," from which 
would be extraded power, water, 
and strudural and other support 
as needed. 
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Todd Dalland, Nicholas Goldsmith 

FTL Associates' 
Todd Dalland and 
Nicholas Goldsmith 
aim to integrate 
architedure and 
technology in fabric 
strudures. 
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Stretching the Limits 

2a 
WHEN Todd Dollond and Nicholas Goldsmith first met 
as architecture students at Cornell, they were both in
terested in stressed-skin technology and triangular 
geometry. After getting their degrees, Dollond pursued 
the lotter, working for a manufacturing/engineering 
company that mode geodesic domes, while Goldsmith 
pursued the former in the employ of German architect 
Frei Otto . In 1977, Dalland started his own office; 
Goldsmith ioined him in 1978. Since then, FTL Associates 
(formerly known as Future Tents, Ltd .) has concentrated 
on pairing technology and architecture in a relationship 
that is not iust compatible, but productive. Initially work
ing with the tent-rental industry on new forms and pat
terning, FTL went on to design a number of permanent 
open-air performance structures, including pavilions in 
Baltimore and Jacksonville, Fla. (Florida Notional Pavil
ion, P/A, May 1985, pp .148-149). These led to commis
sions for temporary structures-stretched-fabric stage 
sets for fashion shows-which in turn led to commissions 
for fashion showrooms and boutiques. In these interiors 
proiects, Dal land and Goldsmith have explored the uses 

of fabric structures in lighting fixtures, an investigatio 
that resulted in a prototype lighting system for offic 
furniture manufacturer SunarHauserman. Such proiect 
also allow the architects to develop their ideas on 
small scale before implementing them in large struc 
tu res. 

This diversity pleases the architects. "Because we'r 
interested in technology, rather than in a building typE 
we've done different types of buildings," explain 
Goldsmith. FTL's current proiect list bears this out. 
includes everything from the design of new campin 
tents and swimming-pool covers to a lighting system fc 
computers and, of course, more outdoor povi lions-i 
Cincinnati and Binghamton, N.Y., as wel l as indoc 
structures at the World Financial Center in New Yor 
and the Cleveland Convention Center. Pilar Viladas I 



;a 

When SunarHauserman asked 
FTL Associates to design lighting 
for its Race office system, the a r
chitects (with lighting designer 
Peter Barna) responded with 
stretched-fabric structures, 1, 
which provide even, ambient 
lighting, while creating a sense of 
hierarchy and enclosure in the 
open office landscape, with roofs 
instead of the traditional walls. 
Within the Race system, movable, 
illuminated panels, 1 b, minimize 
CRT glare problems. The canopies 
diffuse light down into the work 
areas, while the "wings" that are 
t ied to the Race system posts 
t ransmit light up. 

In the Beige & Co. clothing show
room, 2a, FTL' s goal of creating a 
sophisticated image for the client 
on a slim budget was achieved by 
means of tensioned and shaped 
(not stretched) fabric walls that 
double as space dividers and as 
backdrops fo r the aluminum-pipe 
d isplay racks, 2b, that are sus
pended by cab les. Ceiling light 
fixtures (also designed by Peter 
Barna) have sandblasted glass 
diffusers. 

In the Donna Karan showroom, 
3, fabric is again used as a lighting 
element. Fabric membranes are 
stretched over aluminum frames 
that are tied to the ceiling and 
floor; these membranes reflect 
and diffuse light in the space. Mov
able wall panels, made of stressed 
fabric on fiberglass rods that are 
attached to aluminum frames, 
rotate to serve changing show
room needs, which range from 
sales to fashion shows. Groups of 
square headlights, wired together 
and sandblasted to minimize 
glare, clip onto metal grids that 
are in turn mounted on the wall 
panels. 
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Dinah Casson, Roger Monn 

Dinah Casson and 
Roger Mann's knack 
for delighting the 
eye with color, 
texture, and detail 
bridges old and new 
effortlessly. 
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Not for Designers Only 

Ja 
JUST a few years ago, London designers Dinah Casson 
and Roger Mann were not partners but rather teacher 
and student. Casson, trained in furniture and three-di
mensional design, was teaching in the interior design 
program at Kingston Polytechnic, w here Mann was pur
su ing hi s degree. They joined forces in 1983; their fi rst 
project was a playfully Post-Modern ice cream store in 
London. 

More recently, Casson and Mann have completed the 
interiors of the Chartered Society of Designers, wh ich 
has its headquarters in a landmarked building in Lon
don's Bedford Square. Casson and Mann's task was to 
create comfortable meeting rooms and offices for the 
society, a nd offices for its magazine, Designer-without 
disturbing the building's original interior architecture. 
What they accomp li shed-essential ly wi th witti ly-de
tailed custom furnishings and richly varied color and 
texture-was a highly successfu l reconciliation of old 
and new. 

Here, as in the ice cream store (which is not shown 
here), Casson and Mann's sty list ic vocabu lary can safely 

be cal led Post-Modern, and their collective eag le e) 
left few surfaces untouched, yet the designers manage 
to avoid any hint of clutter or fussiness. Neither the jaz; 
furniture designs nor the highly decorative details see 
jarring or misplaced in these Georg ian rooms, becau~ 
most of their design moves are made at the smal l seal· 
enriching the architecture ratherthan competing with it. 

Casson and Mann are currently at work on the editc 
rial offices of the Guardian newspaper, the design • 
two exhibitions in the Netherlands, and furniture for pre 
duction. "We're interested, where possible, " says Dine 
Casson, "in breaking elements down into componen 
of equal importance, so that we avoid a hierarchy ' 
structure. What seem to be smal l issues become qui 
serious to us ." And quite delightful for the rest of us. 
Pilar Viladas 
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At the entrance to the Chartered 
Society of Designers' headquar
ters, the alutninum reception desk, 
J, is equipped with a built- in vase. 
In the third-floor offices of De
signer magazine, 2, Casson and 
Mann designed the desks, which 
are supported by orange-painted 
steel beams, and which have 
striped laminate edges and details 
such as the folded stainless-steel 
bookrest, 2a. On the second floor, 
the meeting and reception rooms, 
3, maintain the proportions of the 
existing Georgian building's in
teriors while adding contempo
rary touches, such as: the granite
patterned paint on the dado; the 
wallpaper that is based on a col
lage of scraps from back issues of 
Designer, 3a; the tall, whimsical 
uplights with their brushed alumi
num reflectors, 3b, and weighted 
leather bases; and the cable-sus
pended exhibition panel with pad
ded leatherfeet, 3c. General light
ing is suspended on cables near 
the ceiling. 

In the first -floor members' room, 
4, a st riking cantilevered bar is 
made of steel, wood, and alumi
num. Glasses are stored on a rack 
that s lides along a steel track, and 
which locks to secure the liquor 
storage behind it. The brushed 
aluminum bar top is equipped 
with a cone-shaped ice bucket. 
The designers created a mini-mu
seum in this room, furnishing it 
with different examples of 20th
Century chair design; Hans 
Coray's Spartana aluminum 
stacking chair, designed in 1938, 
is visible to the left of the bar. 
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Biltmoderne, Victoria, Australia 

Biltmoderne's bold 
furniture designs 
are the testing 
grounds for the 
firm's architedure, 
and vice versa. 
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Dael Evans Randal Ma rsh 

Three in One 

3 
BI LTMODERNE'S story sounds too good to be true. The 
Victoria, Australia, firm's three partners-Roger Wood, 
Dael Evans, and Randal Marsh-met as architecture stu
dents at the Royal Melbourne Institute of Technology, 
w here they bega n their design practice, before g raduat
ing , in 1983. They staged an exhibition of their furniture 
des igns, wh ich earned th em a commission to desig n a 
nightclub, w hich , when completed in 1985, won a Royal 
Australian Institute of Architects award. They have since 
designed a recordi ng studio, two offices, a store, a res
taurant, three nig htclubs, an apartment, and four houses, 
the latest o f w hich has just won the House of the Year 
Award from the RAIA. The firm has been featured in 
about two dozen publications around the world, and 
th eir furniture has a ppeared in ten exhibitions. 

How do they do it? Wood, Evans, and Marsh have pro
duced quite a substantial body of built work in a short 
time, w hich can only be the result of hard work. But hard 
work alone doesn't explain the firm's apparent popular
ity. Biltmoderne' s arresting juxtapositions of forms, and 
of material s (off-the-shelf vs. luxury) offer a di rection 

beyond Modernism that bypasses Post-Modern histori
ci sm-a detour that is increasingl y popular in design 
today. 

Wood, Evans, and Marsh's furniture designs are influ
enced by their architecture, and vice versa ; the p lan of 
the award-winning Choong house grew out of a tabl e the 
firm had designed. "We see this as the strength of our 
work, " says Evan s. 

Currently at work on transform ing an old movie thea
ter into a nightclub, the three pa rtners are looki ng for
ward to seeing a traveling show of th ei r furniture open in 
Paris this fall, and to a speaking appearance at the 
IDCNY for Designer's Saturday. They are already w on
dering w hat w ill happen to the highly crafted quality of 
their work as their commi ss ions grow in scale, but it's 
clear that they can't wa it to find out. Pilar Viladas • 
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.,tfmod.me'• furnfhlr• dftltn• 
refted the varied lnternf• of the 
ffrm'• palfner1, The wood and 
ltNf benchn, f, by Dael Ivon•, 
1tcrn out er• er prOHlc cr"cr"'"'ent 
of llot• but then IHftt to unfurf 
lllce bolt• of doth fn the wfnd, 
loger Wood'• thrH·lev•I tab,., 2, 
I• a ct.tlberatefy Ironic comblno· 
flon of playful form• and unfllcefy 
materlol• (the exotic ubrcrno v•· 
,,.., tuxtapaHCf crpfnlt the dlcr· 
mond plat• •tHI ond lamlnated 
tloH). Ivon•'• reception detk, i, 
of zinc, potllhed olumlnum, and 
91011, f• tomethlnt of on environ• 
ment In ttHff, with It• frqmented 
plan" and r.n.cttve wrfacn. H• 
wry, brlttfe quallty ...m• at od41 
with the Idea of reception, a con• 
fradlctfon thClf could alto be Hid 
to characterize Wood'• dlnfnt 
table/cabinet and chcrlrt, 4, of 
wood v.,,..,, alumlnum, and 
11CJ11. If• 1plky, Ctttenuoted pro
parflon• and lotted form• 1ubven 
convenflancrlnoflon1ofdome.flc 
comfarf. landal Marth'• tld•· 
board, I, In oxidized copper with 
a trHn marble tap, lookl rother 
fllce a boat Nltlnt on th• •hor•1 It 
ha• recently bHn acquired by th• 
Naflonal Gallery of Victoria. 
Marth'• couch, 6, with nalni..1 
1tHl let• and purple leather up· 
hof1tery, WCll dellffted With Cl 
furniture development 1rant from 
the De•ltn Arf• loard of the Au•· 
trallcr Councll. llHmoderne'• be· 
llef that their furniture and archl· 
tectur• are mutually lnfluenflal 11 
lllu1trClfed In their d••ftn for the 
nlthtclub lnflotlon, T, a protect 
thClf won them a 1915 award from 
the loyal Au1traflan ln•fltut• of 
Architect• for the year'• be•t com· 
merclal renovClflon. 
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P/A Technics 
Exterior Lighting 

The lights are back 
on outside, 
illuminating the 
exteriors of 
buildings and their 
grounds as never 
before. Behind that 
is not iust a 
changing view of 
nighttime 
illumination, but a 
rapidly changing 
outdoor lighting 
industry. 
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Night Lights 

SINCE the electric light bulb was invented, it has been used to illumi
nate the exteriors of buildings and the grounds around them. The 
Chicago World 's Fair in 1893, for example, was as noted at the time 
for its use of outdoor electric lighting as for the Classical style of its 
buildings. 

The new technology , at first, had li ttle effect on the form of build
ings or fixtures. The earliest efforts at lighting fa<;ades, for instance, 
involved stringing incandescent lamps to outline the structure or 
ornament of buildings. Site lighting followed an equally conservative 
course; most manufacturers simply wired their gas fixtures to accom
modate the new incandescent lamps. 

That situation changed in the first three decades of the 20th Cen
tury . Site fixtures became larger and more widely spaced in response 
to the greater light output from incandescent lamps. And building 
fa<;ades were increasingly lighted with searchlights, a form of overall 
illumination that forced architects to consider the appearance of 
their buildings at night as well as during the day. 

As the 20th Century progressed, however, fa<;ade lighting, in par
ticular, declined in popularity , falling prey to the austerity of the 
1940s and the rise of the mostly glass building in the 1950s, a type 
of structure difficult to floodlight. Even as the public and profession 
began to throw stones at the glass box in the 1970s, the energy crisis 
dampened interest in exterior lighting. "Although such lighting ac
counts for only a small percent of a building's energy use," notes 
Hal Powers of the Columbus and Southern Ohio Electric Company, 
"turning off outside lights was a highly visible show of support for 
energy conservation." 

Site lighting fared much better during this period. New light 
sources-first fluorescent and then high intensity discharge lamps
offered higher lumens per watt and longer service lives, making site 
lighting much more efficient. The optics of outdoor fixtures, too, 
became more precise . 

In the last decade , outdoor lighting has undergone a revival. There 
has been a dramatic increase of floodlighting, fueled by competition 
among building owners for tenants, incentives from utility companies 
with excess nighttime capacity, and a decline in the energy-wasting 
stigma once attached to such a use of electricity. There also has been 
a revival of historic fixtures for site lighting, prompted by the increase 
in the amount of park and streetscape restoration under way. The 
outdoor lighting industry itself has been changing as many older 
companies have merged and many new companies have risen. All 
of these changes affect lighting design to varying degrees. 

The illumination of the Empire 
State Building in New York City 
(facing page} was one of the earl 
efforts at relighting the omamen 
tal tops of historic buildings. Ligh' 
ing designer Douglas Leigh, sen 
Ing as the chairman for city deco 
during the 1976 Bicentennial in 
New York City, got the owners o 
the Empire State to agree to lighl 
ing the building's top in red, whit1 
and blue. Leigh placed red and 
blue theatrical gels, sandwiched 
between sheets of hard plastic, 
over the 278 incandescent lamps 
that originally lighted the crown 
In the building's moaring mast, 
colored gels were placed over 
existing fluorescent tubes. After 
the Bicentennial, Leigh went bac 
to the owners and got their ap
proval to replace the incandescer 
bulbs with much more efficient 
and longer lasting metal halide 
lamps, and to place the fluorescer 
lamps on switches so that colors 
could be changed without havin1 
to replace gels. 

This photograph also indicates 
how popular floodlighting has 
become in cities such as New Yorl 
The lighting of crowns is now as 
common among new buildings a 
it is among old. And as competitio 
among owners has increased, so 
has the extent of nightthne illuml 
nation, with entire buildings (sue 
as the RCA building in the back
ground of this photograph and 0 1 

the next page} bathed in light. Al 
what point cities such as New Yor\ 
will have toa much floodlighting I 
hard to say, but for the moment, 
there appears to be no end in 
sight. 
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IC.A lulldlng, ~York City 
Abe , .. r, fighting dntg,,.,, 
One approach to floodJlghtlng 
lnvofv" plodng flJctur" on •die 
.m roof• and wo.ttlno o bultd· 
lng'•f~ln llght.luchwo•th 
approach of Abe P .. r at the IC 
lulldlng, He placed 314 IMfal 
halide lam.,., which were cutton 
mcide by 0...rol ltectrlc to crc
commodot• hlgt.r watt .... In 
MnGli.r bullN, within fJJCtur" Gt• 
tact.d to .,..lly dev.iop.d 
NHl racb. ,..,,..... ta,.. ... 
vortou• port• of the bulldlng wffl 
bHm• of llght, "My Intent,'' t. 
toy•, "w•• to revHl ft. bulldln1 
occenttng It• narrow front and 
nepped·baclc • .,,..,,,To Mt off th 
top of ft. bulldlng, , .. r ln•toli. 
21 high ,, ... u,. Ndlum lam.,. I 
flxtur" along two •Ide• of the 
bulldlng'• crown. One ...,,.,It of 
llghtlng from odfcscent bullcllng• 
th• po .. lbltffy of u•lng lorpr 
number• of flxtu,.. and ochlevln 
a more even Jllumlnotlon. 

Ji.et Natlonol lonk, ,,ovldence 
I.I. HOK, architect• and ll1htlng 
de.l1ne,., 
Another approach to floodll1htln 
•kyHraper• entalt• placlng 
flxturn on ft. bulldlng ltNff one 
lllumlnat1n1 YOrlou• port• of the 
•tructur•, At ft. PIHt Natlonol 
lank, th• H1htln1 d"ltn group a 
HOK made 0 a dellberote decl1lo1 
not to blott the bulldln1 with 
llght/' MY• landy lurkd, In• 
stead, they decided to empha1l11 
th• bulldln1'11tepped form by 
placlng fixture• on the Mtback•. 
"W• didn't wont to llght ft. whol 
bulldlng/' MY• lurkd, 0 yet we 
al.a didn't wont the llghhtd por• 
flon• to appear to hover In ft. 
dork, N w• llghted the •nflr• 
height of th• central tower." ft. 
d"lgner1 choN hlth·prnture 
•odium lamp• for matt of ft. II· 
lumlnotlon becauN It added 
warmth to th• bulldlng'1 gray 
llme1tone. Tt.y llghted the Ion· 
tem with mercury lam.,., 

Vermont ltotehouN, Montpeller, 
Vt. lobert lurt•y, architect/ lyl• 
van lhemltz and AINClote•, ll1ht 
Ing d••lgnllf't. 
The problem• of floodllghtlng a 
Claulcal bultdlng are much dtffot 
ent from thon of a 1ky1croper. 
The former demands that more o 
an empha•I• be placed on model 
ln1 the thrH dlm•n•tonal qualltlt 
of It• element•. In ft. llghtlng of 
the Vermont ltatehoun, llghtln1 
de•l1ner Sylvan lhemlts UNd twc 
t0urce1-hlgh pr.,..,,. Ndlum 
and metal hallde-ond alm.d 
them attt. bulldlng from dtfferen 
dlr•ctlon1. Al a result, the warm, 
yeltowlsh ll1ht of hlgh•prnsure 
Ndlum reads •• the primary II· 
lumlnotlon, whll• the metal halld• 
flll1 In the 1hadow1. 



hf• llthflnt detltn for It. 'at· 
:k'• Cathedral In N.w York, r, 
:.word llrondtton chot9tocreat• 
moonllfht qualffy by lllumlnat• 
1 the church with metal hallde 
"'"" from flxtur" located hlth 
•on the odfacent Hefmeley 
tlace Hotel. The elevated antle 
the ftxtur., and the dutterlnt 
lampt elmulat" the color and 
IClldow pattem• of the moon. 
Hlfhly dramatic llfhtlnt wo•the 
NII of HOK't llthflnt detltn 
oup for the flrm't lohlo head· 
1e1rter1 In Clnefond, 2. They 
mblned hlth·pr.,eur• eodlum 
Id metal hallde to balance the 
for of the llthf that thin.. llP the 
mrted comer• of the pink 9ron• 
•fClfClde,Attheblllldln1'1crown, 
ey added a third tource-deor 
lt'cury-to vary flt color and 
like ft ttond out on the tkyJlne. 
rhe llfhttnt of the Cathedral of 
. '0111'1 In Mlnneopof11, a, by 
ihn Knnedy of General llectrlc 
iow• how vortouf llfht tourcn 
1n betolloredtothe materlolt on 
ltullcant. Hlfh·prnsur• todlum 
used atthe blllldlnf'• brick baN 
hlfhlltht ... cofor, ...., .. , hallde 
lhf lllumlnat., the copper·dod 
.,..., and dear mercury tourcn 
tine ocron the dome from the 
p of the dtvrch tower to odd a 
ueoec4mt. 
Hoodllthflnt thollld work with 
efonnoweflo1themat.,,.l1of 

bulldl"f. At the ""'"'°" ""''" mter, .f, llfhtlnt deeltner How· 
·d lrandfton placed flxtvr., In 
• recntfhatltept up the eldeof 
• bllllcant and aimed them at 
• ,.,..,,, vertkal red woll1. The 
feet It at once subtle and dra· 
ottc, and ft refnforcn the Idea of 
'' Combf'fdp hven detltn· 
rondeton wed lncondetcent 
""'becou• their worm cofor 
~°' perfect In brlntlnt out the 
..,.. of the red tfle/' 

Bright Lights 
The two lamps most often used in non-residential, outdoor applica
tions are high-pressure sodium and metal halide. Other lamps find 
limited uses. Low-pressure sodium lamps, for instance, have a niche 
in high security commercial and industrial markets where a lot of 
light is needed at a low cost and where poor color rendition is not 
a problem. And mercury lamps fill a need among those who care 
most about a low initial cost and little about efficiency or color render
ing. Still, high-pressure sodium and metal halide lamps reign, with 
the former having a slight edge in terms of efficiency (up to 140 
lumens per watt) and life (anywhere from 12,000 to 20,000 hours). 

A debate has grown, in recent years, over these two lamps. The 
proponents of metal halide point to research conducted at Lawrence 
Berkeley Labs that shows that the pupils of people's eyes are larger 
under high-pressure sodium light than they are under the same 
amount of metal halide light. "That reduced seeability under high
pressure sodium," says lighting designer Howard Brandston, "is 
especially a problem at the low light levels typically found in outdoor 
lighting." The other side, says Robert Levin of Sylvania, "has ques
tioned whether a slightly larger pupil opening has any real meaning 
in terms of seeability." They also point to research carried out in 
Europe that suggests that people have better acuity (measured in 
terms of how well they can read an eye chart) under high-pressure 
sodium light. 

The real issue here is not the lamps, but two very different ap
proaches to outdoor lighting. Many municipalities and some state 
governments have mandated that high-pressure sodium lamps, be
cause of their energy efficiency, must be used for street lighting- an 
approach that places the cost and efficiency of light sources as the 
main selection criteria. Those who argue for metal halide typically 
view seeability and the quality of light as more important. "Energy 
efficiency," says Howard Brandston, "should have the least impact 
on an outdoor lighting job, since the lamps are on in the evening 
and at night when electricity rates are at their lowest." 

The choice of a lamp, in terms of the quality of its light, depends 
very much upon what it is lighting. High-pressure sodium light works 
best with gray or tan colored materials such as limestone, sandstone, 
and concrete; its poor rendering of reds, greens, and blues, however, 
distorts the color of foliage or people's faces . The whiter light of 
metal halide provides a better rendering of red materials, such as 
brick or brownstone, and green or blue materials, such as glass or 
steel. It also is more complimentary to people and plants, although 
slightly less efficient or long lasting than high-pressure sodium. 

Various light sources can be used effectively in tandem. A highly 
plastic element in a building, such as a dome or Classical column, 
for example, can be enhanced by shining a high-pressure sodium 
source from one side and a metal halide or mercury source from 
another; the latter creates a bluer light that fills in the shadows. (A 
similar effect, notes lighting designer Sylvan Shemitz, can be 
achieved by varying the amount of the same colored light coming 
from different angles.) 

Various light sources also can be combined to create colorful effects 
on the surface of a building or direct people across a site . In site 
lighting, for example, an area illuminated by high-pressure sodium 
sources may appear more of a focal point when approached by walk
ways illuminated, say, by metal halide or tungsten-halogen lamps. 
On buildings, the combination of sources must be handled more 
carefully because of the colors of the materials they are illuminating. 
But the red of a tungsten-halogen lamp, the yellow of low- and 
high-pressure sodium lamps, the white of a metal halide lamp, and 
the blue of a clear mercury lamp offer quite a range of color to work 
with . Colored theatrical gels sandwiched between layers of hard plas
tic offer another option. "The advantage of using gels," says lighting 
designer Douglas Leigh, "is that they cost much less then adding 
fixtures to handle a variety of lamps." Some lighting designers, 
though, argue that such gels often make buildings look garish. 

Site Lights 
The outdoor site lighting industry is a house divided. One division 
occurs along stylistic Jines, with a large number of companies produc-

4 
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ing Modern fixtures with clean lines, minimal profiles, and high 
performance, and a much smaller group of manufacturers making 
fixtures that replicate or at least recall historic fixtures, mainly from 
the 18th and 19th Centuries. 

Lighting designers themselves seem divided on this subject. Some 
criticize what they see as the poor optical performance of many 
historic fixtures . With high wattage, high intensity discharge lamps, 
these fixtures, says one lighting designer, can become "glare sticks." 
Others are more laudatory. Some designers point out that many of 
the historic fixtures produced today are much more historically accu
rate than just a decade ago . They also argue, as does lighting designer 
Ronald Harwood, that it is possible to eliminate the glare from his
toric fixtures by "using lower wattage lamps, by spacing the fixtures 
closer together, and by incorporating diffusers and reflectors inside 
their globes." 

Another division in the outdoor lighting industry occurs between 
large and small companies. The last decade has seen the merging of 
many smaller lighting companies into a few very large conglomerates. 
No one knows the full effect of this consolidation, although some 
signs are apparent. One sign is the "number of lawsuits," says Al 
Warner of Devine, "brought by architectural reps against companies 
as a result of mergers," a situation that affects not only the companies 
but designers who rely on reps for information. Also, notes Dick 
Barnes of Guth, "there will probably be fewer choices in fixtures" 
from the companies that have merged, "because of their elimination 
of unprofitable or redundant product lines. But these things are 
cyclical," he adds . "As choices diminish, new companies will emerge 
to fill the unmet needs ." 

That cycle already seems to have begun. "Where there were once 
only a few companies making outdoor, shoebox fixtures," says Al 
Warner, "there are now over 60 manufacturers." To enter or survive 
in such a crowded field , many companies have cut prices-and cor
ners-on their fixtures. Some use less expensive, but less durable 
materials or methods of fabrication. Others conduct in-house rather 
than independent tests of their fixtures , a procedure that can make 
substantial differences among products difficult for designers and 
specifiers to spot. 

The codes have exerted pressure on the outdoor lighting industry. 
The manufacturers of lighting fixtures for trees, to take one example, 
have come up against a proposed ban of their products by the authors 
of the National Electrical Code-the result of a few people who had 

" strung wire from tree to tree , creating fire hazards during high 
~ winds. The fixture manufacturers have secured a temporary delay 
~ of the ban, but they admit that there is a need for more careful 
Vl monitoring of installations and more precise wording in the code to 
~ ensure that trees are not used as utility poles . 
~ The control of light pollution is another area in which fixture 
~ manufacturers have had to respond to the dictates of codes. The 
Cl 

zoning codes in many municipalities now mandate that the light 
distribution patterns and the glare from outdoor fixtures not intrude 
upon neighboring properties. That has promoted the development 
and use of cutoff luminaires-lighting fixtures whose housings and 
reflectors shield the lamp from view at any angle 18 degrees or less 
above the horizon (the discomfort zone for glare), and restrict the 
distribution of light to carefully controlled patterns. These fixtures 
let the designer place light exactly where it is needed, although it is 

'E essential that the manufacturers' recommendations for the mounting i heights and fixture spacing are closely followed. 
<:! Whatever its divisions, the outdoor fixture industry is remarkable, 

nevertheless, for its variety and adaptability to designers ' needs. 
Companies offer a large array of stock items, in a wide range of 
shapes-from the smallest bollards to the largest parking lot poles
and materials-from cast iron, steel, or aluminum to concrete , wood, 
or fiberglass reinforced polyester. Many companies also willingly 
produce custom fixtures, a service especially important in the resto
ration market, where existing fixtures often must be matched, and 
in larger lighting jobs, where there are often special needs and 

~ enough fixtures to warrant custom production. 
u; 

~ 
Q 

At the CenTrust tower in Miami, ~ 
lighting designer Douglas Leigh 
and his staff managed the difficu 
task of evenly lighting the f~adc 
with fixtures placed along the 
building's narrow setbacks. As Ir 
the Empire State Building, gels 
placed in front of the metal halid• 
lamps allow the bank to vary the 
color of its building at night. 

High-pressure sodium lamps 
aimed from below accentuate tht 
color and form of the carved 
sandstone pylons on the Hope 
Memorial Bridge in Cleveland, 6. 
The photograph shows a potentic 
problem in any outdoor lighting 
design: the sometimes conflicting 
color or orientation of street light· 
ing. 

The lighting fixtures designed 
by Howard Brandston for the 16tl 
Street Mall in Denver, 7, show hov 
street lighting, when done prop
erly, can compliment the objects 
around it. Brandston placed an 
incandescent lamp in an aluminur 
reflector that directs the light up 
into the trees and down to the 
pavement. Glitter lights that sur
round the refledor add sparkle 
and a low level of light at dawn 
and dusk. Mercury lamps, whose 
housings sit within the fixtures' 
tripod poles, provide nighttime 
security lighting. 

Prior to the recent revival in 
floodlighting, building illumina
tion tended to focus more on the 
abstrad patterns Inherent in struc 
tures rather than their ornament 
or decoration. One example of 
that Is the floodlighting of the 
Empire Central Building in Dallas 
8. Designed by John Watson, the 
lighting scheme uses high-pres
sure sodium lamps, set in three
foot-high fixtures, to Illuminate 
the vertical ribs of the building. 
Another example Is the Priory 
Chapel, 9, designed by HOK. Hen 
fluorescent fixtures illuminate th1 
undersides of the building's con
crete shells, turning the structure 
Into a lantern at night. The build
ing Itself becomes the lighting 
fixture. 



.gh Lights 
1e floodlighting of building fai;:ades encompasses some of the same 
ues as site lighting, such as light pollution and fixture durability , 
t the resolution of those issues is very different. Because most 
odlighting fixtures are not visible from the ground, they often 
1ploy external baffles and louvers as well as internal reflectors to 
ntrol glare. Their concealment also allows the use of larger fixture 
usings that can accommodate larger lamps and reflectors able to 
row more light longer distances. 
The relatively few companies that make floodlighting fixtures, 
·wever, can make it harder for designers to find the right products. 
. big void in the industry," says lighting designer Edward Rajczyk, 

the lack of narrow beam spots at lower wattages ," which are 
.portant, he says, in highlighting significant features on a fai;:ade . 
me designers also complain that too few companies make louvered 
baffled fixtures . 

Even if the right fixtures are found, their proper maintenance can 
come another hurdle. "Many owners don't realize how much dirt 
.d muck can build up," says lighting designer Abe Feder, "or that 
~ctricians are often required to relamp these fixtures." Owners 
ould be told what will be required of them in terms of maintenance. 
>therwise," he says, "the installations just won't last." 
Still, the benefits of floodlighting outweigh such problems. "It's a 
eat way of advertising a building or the company in it," says lighting 
:signer Randy Burkett. "It also gives people an added sense of 
curity ." While a floodlighted building might not actually add much 
;ht to its surroundings, "having an illuminated surface," notes Bur
:tt, "creates an impression of more light." 
Floodlighting also makes the building itself more secure. Fixtures 
cated on the ground will enlarge the shadow of an intruder passing 
front of them or backlight an intruder's silhouette when passing 

:hind them. The problem with locating fixtures at grade is their 
·eater susceptibility to vandalism. Fixtures mounted on a building's 
i;:ade are more damage-resistant and still allow the silhouetting of 
truders; their drawback is their appearance, which is rarely attrac-
1e or unobtrusive. 
The central design issue in floodlighting is one that applies to all 
1tdoor lighting: using light to compliment physical form. Just as 
e various colors of lamps or the various light distributions of site 
ctures can reinforce the form of a landscape, so too can the color 
' lamps and placement of fixtures reveal or dramatize the form of 
building. The difficulty comes in generalizing about it, for this is 
.e area in which lighting switches from science to art, in which there 
·e few rules and, as the examples on these pages show, much room 
•r creativity. Thomas Fisher 
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urther Information 
'he Applications volume of the JES Lighting Handbook (Illuminating 
ngineering Society, 345 E. 47 St., New York, N.Y., 212-705-7926) 
~mains the best reference work on outdoor lighting. Another good 
mrce is A Complete Guide to the Language of Lighting, published by 
lcGraw-Edison (400 Busse Road, Elk Grove Village, Ill.). General 
lectric conducts a seminar every year on outdoor lighting at its Nela 
ark Lighting Institute in Cleveland (216-266-2121). 

ee Technics-Related Products and Literature, next page. 

Illumination Levels Building 
Exteriors and Surrounds 

Area/ Adivity Footcandles Lux 

Building Entranws 
Active Pedestrian and/or conveyance 5 
Inactive Normally locked, in frequently used l 
Vital Locations Outside Building 5 
Building Surrounds l 

Bulldlng Floodllvhtln9 
Urban Environment 

Light Colored Surfaces 15 
Medium Light Colored Surfaces 20 
Medium Dork Colored Surfaces 30 
Dork Colored Surfaces 50 

Suburban Environment 
Light Colored Surfaces 10 
Medium Light Colored Surfaces 15 
Medium Dork Colored Surfaces 20 
Dork Colored Surfaces 35 

Rural Environment 
Light Colo red Surfaces 5 
Medium Light Colored Surfaces 10 
Medium Dork Colored Surfaces 15 
Dork Colored Surfaces 20 

LandscaplnSJ 
Ge neral Lighti ng 0.5 
Poth/ Steps Away from building l 
Backgrounds Fences, walls, trees, shrubs 2 
Flower Beds/Rock Gardens 5 
Trees/Shrubs When emphasized 5 
Focal Points Lorge 10 
Focal Points Small 20 

Parking Lots 
High Activity Shopping molls, stadiums 
convention centers, cultural faci lities 
For Vehicu lar Traffic 2 
For Pedestrian Safety 0.9 
For Pedestrian Security 4 
Medium Activity Shopping centers, 
hospitals, terminals 
For Vehicular Traffic l 
For Pedestrian Safety 0.6 
For Pedestrian Security 2 

Low Activity Factories, schools, 
local stories 
For Vehicular Traffic 0.5 
For Pedestrian Safety 0.2 
For Pedestrian Security 0.8 

Source: IES Lighting Handbook 1981 Application Volume 

Light Refledances and Light Sources 
for Various Building Materials 

50 
10 
50 
10 

150 
200 
300 
500 

100 
150 
200 
350 

50 
100 
150 
200 

5 
10 
20 
50 
50 

100 
200 

22 
10 
43 

ll 
6 

22 

5 
2 
9 

Surface Material Light Recommended HID 
Description Refledance Light Source 
and In Clear Metal High Pressure 
Color Percent Mercury Halide Sodium 
Ught Colored Surfaces 
Light Marble x x x 
White Plaster 

70%-85% 
x x x 

White or Cream Terra Cotto x x x 
Concrete x x x 
Medium Ught Colored 
Surtac.s 
Tinted Stucco x x 
Light Gray and Buff Sandstone 40%-70% x x 
Buff Face Brick x x 
Mlldlum Dark Colored 
Surfaces 
Medium Gray Limestone x x x 
Common Ton Brick 20%-45% x x 
Sandstone x x 
Dark Colonel Surfaces 
Common Red Brick x 
Brownstone 

10%-20%* 
x x 

Stained Wood Shingles x x x 
Dork Gray Brick x x x 

*Buildings constructed of materials with light reflectances of less than 20% usually cannot be eco-
nomically flood lighted unless the building contains o large amount of high-reflectance trim. In such 
cases, the trim, not the building surface, becomes the focal viewpoint. 

Adapted from: A Complete Guide to The Language of Lighting, McGraw-Edison Company 



Teseo 50/100 exterior lighting 
fixture , designed by Ernesto 
Gismondi , is avai lable in two 
heights. The simple tripartite 
design is composed o f an ex
truded, anodized aluminum 
stem, a neck-piece coated with 
burnt orange enamel, and a 
molded opaline polycarbonate 
plastic diffuser. The outdoor 
garden fixture is supplied with 
an energy-saving fluorescent 
lam p . The light output is equal 
to an 85-watt incandescent bulb. 
Artemide. 
Circle 209 on reader sernice card 

Outdoor architectural lighting 
is presented in an eight-page 
color brochure. The literature 
features page descrip tions of 
bollard, post-top, and area/road
way lighting fixtures. The man
ufacturer 's application engineer
ing department offers light 
distribution and performance 
specifications compiled by inde
pendent testing facilit ies. 
Sterner. 
Circle 21 0 on reader service card 

KK series light fixtures are de
signed for plazas, walkways, and 
other pedestrian areas. The 
luminaires fea ture a clear, ther
moformed acrylic enclosure and 
a heavy-gauge aluminum hous
ing. A dark bronze polyester 
powder finish is standard. 
Eleven other colors are available . 
Round and square poles, in alu
minum or steel, are also 
supplied. Lithonia Lighting. 
Circle 2 I I on reader sernice card 
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Technics-Related Products 

The Citation series of outdoor 
pole fixtures has been expanded 
to include two more sizes. The 
fixture's standard Type III re
flector has a medium distribution 
allowing for increased pole spac
ing. An optional Forward Throw 
reflector is designed for perime
ter lighting. The series also of
fers three lens options. The Cita
tion is available in dark bronze, 
black, sandstone, or white baked
on powder coatings . One-piece 
construction ensures environ
mental protection and increased 
housing strength. LSI. 
Circle 2 12 on reader se11Jice card 

Par-King, a new low-profile HID 
lighting fixture for parking 
structures, is unobtrusive in size 
and flexible in application. The 
fixture is designed to accommo
date contemporary parking 
facilities and meet the multiple 
physical needs within a struc
ture. Quick-release caps and 
knock-outs for feed -through 
wiring are available on the side 
or on top of the housing for 
recessed or suspended ceiling 
mounting. McGraw-Edison. 
Circle 2 I 3 on reader service card 

Mariner series of decorative 
lighting is the newest addition to 
a line of indoor/outdoor lighting 
products. The luminaire is con
structed of polycarbonate and is 
epoxy painted in a choice of 
seven colors . Versatile design 
allows for wall or ceiling mount
ing. Options include a downlight 
model and side entry wiring. 
The Mariner is UL listed and is 
avai lable in an incandescent 
lamp version. Barrie Lighting. 
Circle 2 I 4 on reader sei11ice card 

VLU Powerflood floodlight pro
vides accurate horizontal beam 
control for horizontal light pat
terns . The light's hydroformed 
reflector is computer designed 
and coated with ALGLAS to 
provide maximum reflectivity 
and durability. The bronze
toned fiberglass-reinforced 
polyester housing resists corro
sive environments, while an acti
vated charcoal filter component 
keeps corrosive elements out of 
the optical assembly compart
ment. A matching counterpart, 
designed for vertical beam pat
terns, completes the Powerflood 
system . General Electric. 
Circle· 215 on reader service card 

The LMS 100, 200, and 300 are 
light fixtures for low-level appli
cation. The "steplights" provide 
soft, even illumination. The LMS 
300, the largest of the series, 
features a standard field adjust
ment reflector for variable distri
bution. The cast-alumin um 
lights are listed by UL for wet 
locations and CSA ap proved. 
They are suitable for installation 
in concrete or drywall, and are 
available in a variety of finishes . 
Devine Lighting. 
Circle 216 on reader service card 

Sphera series outdoor light 
fixtures are fully described in a 
four-page black-and-white 
brochure. The literature pro
vides data tables and diagrams 
for specification of model type 
and pole configuration . The 
fixture 's polycarbonate housing 
is impact- and corrosive-resist
ant. A one-piece silicone rubber 
gasket keeps the reflector 
chamber weathertight and dust 
free. A black enamel finis h is 
offered standard. Other finishes 
are available. mcPhilben. 
Circle 217 on reader service card 

Castellan 8 directional bollard 
provides precise illumination 
control. Directional downlight 
louvers and reflectors offer a 
choice of single or double orien
tation. The luminaire's cast base 
provides easy access for mainte
nance. Unit heights range from 
36 to 48 inches . The bollard is 
finished in double baked acrylic 
enamel. Guth Lighting. 
Circle 218 on reader sernice card 

Wood lighting standards and 
fixtures are presented in a fou1 
page color brochure. The Typ< 
W straight standard is featured 
The tapered, chamfered corner 
of the shaft provide the illusior 
of tapering without sacrificing 
structural strength. All posts ar 
customized to receive specified 
fixtures. The manufacturer pre 
vides over 50 years of experienc 
in custom fabrication using 
Western Red Cedar with a vari 
ety of wood surface treatments 
Ryther Purdy. 
Circle 219 on reader service card 

Buckingham lanterns are 
crafted using the traditional 
techniques and the original 
blueprints of Victorian street 
lighting. The wall-mounted or 
freestanding lamps offer a 
choice of electric light sources, 
including a Gasbulb that pro
duces a gaslight effect. The post: 
are cast from original moulds ir 
light, corrosion-free aluminum. 
Lanterns and posts are availablt 
in burnished and lacquered cop
per, natural weathering copper 
and painted finishes. The Eng
lish Street Furniture Company. 
Circle 220 on read.,- sernice card 

(continued on pagr I 58) 





TECHN I CS-RELA T ED P RO D UCTS 

Granville streetlight luminaires 
combine a traditional acorn
shaped lamp with an advanced 
optical design. The circular glass 
prismatic refractor, made up of 
finely molded borosilicate 
prisms, allows for long spacings 
with photometric uniformity 
and minimal waste of upward 
light. The resulting lumines
cence creates a sparkling effect 
unlike conventional plastic acorn 
fixtures . A variety of fi berglass, 
steel, and aluminum poles are 
available. The fixture is also com
patible with a wide range of exist
ing poles. Holophane. 
Circle 22 1 on reader service card 
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Presidential decorative light 
poles are described in a four
page brochure. The fiberglass 
poles are replicas of turn-of-the
century cast-iron fixtures . Im
pervious to salt and corrosive 
roadway chemicals, the lamp 
posts are ideal for residential 
areas. Featured in the literature 
are charts showing heights, 
weights, diameters, and fixture 
specifications. Three heights, in 
both anchor base and direct bur
ial models, are available, as are 
five different fixtures . Shake
speare. 
Circle 222 on reader service card 

Circle No. 408 on Read er Se rvice Ca rd 

Traditional European outdoor 
and garden luminaires are pre
sented in a 120-page color 
brochure . A wide range of styles 
are covered in an organized and 
well-designed presentation . 
Short descriptions of product 
lines are illustrated with color 
photographs. Each individual 
style is photographed and ac
companied by specifications and 
dimensioned line drawings. Most 
fixtures are available in both 
wall- and pole-mounted ver
sions. All luminaires are made 
from corrosion-resistant metal 
and most glass is mouth-blown. 
BOOM. 
Circle 223 on reader sernia card 

Security Square® 5705 series 
lighting fixture is engineered for 
a wide range of outdoor applica
tions. Its refractor, housing, and 
tamper-resistant mounting sys
tem are guaranteed against 
breakage and designed to with
stand repeated abuse while re
quiring little maintenance. A 
visor accessory for wall-mounted 
applications directs light to the 
front and sides of the fixture. 
Mercury vapor, high-pressure 
sodium, or metal halide lamps 
may be used. Kenai!. 
Circle 224 on reader sernice card 

Metalarc and Super Metalarc 
metal halide lamps are the focus 
of a product and specifying 
guide. The manufacturer pro
vides extensive tables of physical, 
electrical, and photometric 
characteristics for each of its 
lamps. The 15-page brochure 
also contains detailed lumen 
maintenance and lamp life 
charts. Diagrams for all operat
ing positions are included . In
stallation and operating instruc
tions, as well as specific guidance 
on safe usage are outlined. Syl-
vama. 
Circle 225 on reader sernice card 

"A Series" flood lights are avail
able in lens-enclosed and open
reflector models. Heavy gauge, 
high purity aluminum reflectors 
are anodized to accommodate 
beam requirements . A yoke 
mounting bracket permits the 
floodlight to be swung back from 
the rear for relamping. An aim
ing dial, allowing for 135-degree 
vertical adjustment, also pro
vides a reset stop for simple 
realignment after servicing. 
Thermal-shock and impact-re
sistant lenses are mounted in 
extruded aluminum rings and 
gasketed. Spero Lighting. 
Circle 226 on reader service card 
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Colonnade 
Designed by Richard Schultz 

A recent addition to the 
Conde House 

distinguished chair and table collection 

Conde House 200 Kansas Street #225 
San Francisco CA 94103 Telephone 415 864 8666 

Boston: 617 268 5020, Dallas: 214 698 9296, Houston: 713 9619220, Kansas City: 816 474 8844, 
Los Angeles: 213 652 7090, New York: 212 753 8906, St. Louis: 314 534 6688. 

Circle No. 348 on Reader Service Card 



The PHOENIX* 
On July 10. 1985, the indepen
dent laboratories of Warnock 
Hersey International con
ducted a 90-minute fire en
durance and hose stream test 
on a prospective product by 
Alumax/Magnolia Division. 
The result was PHOENIX, the 
first aluminum door frame to 
receive a 90-minute fire 
rating. 
PHOENIX combines the fire 
resistance of steel with the 
aesthetics of aluminum. 
Few materials are so fire resis
tant as steel. Steel alone, 
however, does not have the 
design flexibilities or aes
thetic appeal of aluminum. To 
achieve the advantages of 
both metals, therefore, a bi
metal frame system was de
vised which consists of un
exposed 16-gauge steel 
suo-frame and 6063-T5 alloy 
outer aluminum frame. 

It's attractive. 
It's aluminum. 
It's 90-minute 

fire rated,, 
PHOENIX permits design 
consistency - with no job 
site finishing. 
New PHOENIX matches 
Alumax's 20-
minute Royal 
and Imperial 
frame lines 
in both 
color and 
configura
tion. Available 
are factory finishes 
of cleat; bronze and 
black anodized. 
plus a variety of elec
trostatically applied, baked on 
paint finishes. The steel sub
frame, too. is bonderized, dip 
process painted and oven 
dried. 
PHOENIX is a free-standing 
system which can accom
modate multiple sizes of 
doors. PHOENIX units utilize 
single doors up to 4 feet by 8 
feet, lOY2 inches; double 
doors up to 6 feet by 8 feet, 
lOY2 inches. Throat sizes 
range upward from 3Y2 
inches. and corner tabs are in
cluded for convenient field 
installation. 

•Patent Pending 

PHOENIX is produced by 
Alumax, an integrated com
pany. Each aspect of produc
tion. from smelting to extru
sion, machining to fabrica
tion, is Alumax owned and 
operated. As a result, it is able 
to offer not only an excep
tional level of quality. but a 
custom capability which is 
second to none. 

Ask us about the PHOENIX 
"Total Opening" package. 
Included are PHOENIX. Impe
rial and Royal interior door 
frames . . . wood veneer and 
plastic laminate doors . . . all 
hardware. For more on Al
umax door systems. consult 
Sweet's Catalog . section 
08100/ALU. Or contact us di
rect: Interior Products Group. 
Alumax/Magnolia Division. 
P.O. Box 40. Magnolia. AR 
71753: 800-643-1514 (In 
Arkansas. 501-234-4260). 

MAGNOLIA DIVISION 

Circle No. 313 
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LOOK CLOSELY. 
• We're unveiling a new Scandiline. 
We've been looking closely at 
ourselves, and we've made some 
significant changes. New ideas. 
New design. And a real commit
ment to standing out from the 
crowd. • We still offer a complete 
line of contract furniture. From 
open office and freestanding desk 
systems to conference tables, 
chairs, and lounge seating. And 
we still provide the same quality, 
craftsmanship, and personal serv
ice you've respected for twenty-six 
years. But we're stronger. We're 
better. We're a new Scandiline, 
the best possible blend of the past 
and the future. • Look closely. 
We are standing out from the 
crowd. And when you work with 
us, you'll be standing out, too. 
• Contact your local Scandiline 
representative or call our cor
porate offices at 213/537-6411. 
• Scandiline, 1217 West Artesia 
Boulevard, Compton, California 
90220. 

SCANDILINE ll 
Symphony chair design by Glenn Gee 

During Designer's Saturday, Scandiline will show in the G.S. Associates Showroom, JDC Center 2, Long Island City, NY 11101 

Circle No. 41.9 on Reade r Service Card 
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JESIGNEffS SATURDAY 'XI 

Introduction 

ilvn, 1'11m11PI, and gold v11s1', rn . 1893. hy Tif]t11I)'· 

The 20th annual Designe1-'s 
Saturday Lakes p lace 011 October 
8 , 9, and I 0. New textile prnduc
e1· me mbers include Edward 
Fields, Lees Comme1·cial Carpel, 
and F. Sch u mache1· & Company. 
Furniture man ufacture rs B & B 
Ita lia , L.U .l. Corporation, 
MetalStand Company, Patrician/ 
Dar Ran Furniture , Rosejohn
son, Saladino Furniture, Su
preme Equipment & Systems, 
Thonet Industries , Tuohy Fur
niture, and Xception Design 
b1-ing the total number of De
signer's Saturday members to 68. 

Thursday, October 8 , is 
Facilities Management Day. 
One-hou1- seminars will be pre
sented throughout the day in all 
participating showrooms (see p. 
4DS for details) , and lunch will 
be served in the showrooms al 
noon. A b1-eakfasl seminar "As
bestos in Commercial Bui ldings: 
Risks and Reso lutions" featuring 
a panel of experts will open the 
day at the A & D Building, 150 
East 58th Street, 2nd Ao01·, from 
8:00 to 10:00 A.M. Tickets ma y 
be purchased from Designer's 
Saturday or any participating 
showroom. 

The day closes at 5 :30 P.M. in 

!DCNY Center . J'wo with a semi
nar, followed by a reception 
open to a ll faci lity managers and 
designers. Keynote speaker 
Richa1·d Rogers of the Richard 
Roge1-s Partnership wi ll talk 
about th e Lloyd 's of London 
building. Tickets for the cocktail 
reception , sponsored by Tac
Lesse/ ICI Fibres , are avai lable 
with a coupon from Designer's 
Sall11-day or from any participat
ing show1·oom . 

On Friday , October 9 , 8:00 to 

10: 30 A.M. , the IBD/Contran 
Magazine Awards B1·eakbst 
takes place al th e Grand Ball
room of the Plaza Hotel. Fifth 
Avenue al !18th Street. Tickets 
are $00; contact the IBO Na
tional Office a t (312) 4G7- l 950. 
All showrooms will be open from 
9:00 A.M. to 5:00 P.M. with 
lunch served at noon. In the 
even ing, member showrooms 
will host open-house receptions 
from 5:00 to 8:00 P.M. Shuttle 
buses will run throughout th e 
evening Lo the lDCNY , where 
showrooms will be open , as will 
Nnu Yuri< An-/1i/!'tls, an intcn1a-
l ional trave ling exhibition focus
ing on the work of several New 
York architectural hnns. Other 
exhibits will also be 011 view (sec 
p . 7DS for details) . 

Saturday, October I 0 , show
rooms will be open from 9:00 
A.M. lo 0:00 l'.M., with lunch 
served a t noon. Designer's Sa tu r
elay ends with a gala reception al 
the Metropolitan Museum of 
An, Fifth Ave . at 82nd St. There 
will be a bullet and ba r at the 
Temple of Lkndur, refresh
me nts and e ntert a inment in the 
courtyard of the American wing. 
and guests will be able Lo tour 
Thi' Age of S11ltr111 S1.1/ey1111111 !ht 
Mag11.ijicn1/ , a collection of works 
by the Turkish archit ect , and 
A111erirn11 Sihwrn111/1i11.1!.·: Tijfi111_1• & 
Co. 1860- I<JUO, an exh ibit of 
outstanding silver works. The 
$20, Lax-deductible tickets arc 
available from showrornns or al 
the 111use u111 that eve ning. 

.\'i!trt'J" t! fl.\f' ,\./Jolll I1i11111j1/n u/ !\1111' 1i11111 

Sih11•n111i/1i11.~ : "/"if/1111y d ( ."11 . t 8rd! -
/<)()()_ 



2DS 

Ethospace is nice. People like it for that. Ethospace is lovely. People love it for that. 
But the real beauty of Ethospace is what it lets you do and what it lets us do for you. 
People specify it for that. 
To learn more, call 1-800-851-1196 from anywhere in the U.S. and Canada. 

© 1987 ® U , herman miller, and Ethospace lnteliors are registered trademarks of Herman Mil ler, Inc. , Zeeland, Michigan 49464 . 

Circle No. 399 on Read er Ser vice Ca rd 



The Beauty of Ethospace 

A Beautiful Way to Make Small Change 

u 

Some radical changes happen in a flash: 
Dr. Jekyll gulps a potion and turns into Mr. 
Hyde. Clark Kent ducks into a phone booth 
and Superman emerges. Cinderella tries 
on a shoe and lives happily ever after. 

Changes in the office environment are 
usually not so dramatic. Alice's office was 
perfect for her, but Alice doesn't work here 
anymore. Shirley's work surface is the right 
height for typing, but her job no longer 
requires typing. Tim needs another paper 
organizer for collating. Marketing needs 
a better way to display reports. Customer 
service wants acoustical surfaces at 
phoning height. The new supervisor wants 
a window. 

The beauty of Ethospace interiors is 
that it lets you make those changes - the 
kind of changes you make most often. 
Panel systems let you make panel-sized 
changes. So does Ethospace, but there 
are no panels to change. The unique 
Ethospace frame-and-tile walls 
accommodate changes on your terms. 
(Many personal changes, like moving or 
replacing wall-hung tools, can be made 
by the user himself. Herself. Yourself.) 
And these changes can be made without 
affecting any other offices - even those on 
the other side of the wall. So you can give 
Alice, Tim, Shirley, marketing and customer 
service exactly what they need right now. 
And whatever they will need forever after. 

Happily. 

BEAUTY SECRET 

Moderate changes are sometimes the most urgent ones. 

and the hardest to make. You can easily make changes 

within work stations, with Ethospace, because of its 

frame-and-tile walls. This welded steel frame is designed 

to accept an assortment of modular til es that may be 

functional or decorative, or both . It comes equipped with 

slots at one-inch increments, so components can be hung 

at precisely the right height. Power is optional and can 

be conveniently added to any frame at any time. And since 

the center of the frame is hollow, wiring can be moved to 

where you want it. 

herman miller 
Prn1rrrssi11r ArrhilPdurP 9 ·R7 3DS 



BliiUBCll TI · 1 · . 
DESIGNnc~sATUHDAY ·~, _l_1ac1 it1es 

ManagelllentDay 

Speaker/Firm 

Jeffrey M. Hamer, fJ rnidn1t/CFU. 
Computer Aided Design Group 

Barbara Hillier, fJri11ri/xil. The 
Hillier Group 

Jo Heim, Sr. Vi1e l'n'oidmt, Staf
fe lbach Design & Associates 

John Neufeld, l're.1irlrnt, Arconas 
Cmp. 

Diana Juul, fJrinrifJa/. Steven 
Mesh/Diana Juul Architectural 
Lighting Design 

Steven Mesh, Prinrif;a/, Steven 
Mesh/ Diana Juul Architectural 
Lighting Design 

C. Jaye Burger, }.'sq. Attumry, 
C. Jaye Burger Law Offices 

Giorgio Busnelli, B & B Italia 

L. Paul Brayton, PrP1idr11t/CJ:'(), 
Brayton International 

Steven Binder, V1u fJ1Psirlrnil!Ji 
rectur of JJruy'l'l M111111i;i'111r11/. 
Citicorp Center 

Larry Mufsun, Nn" r urk 1Ji1nt11r. 
Donna Cummings, l'rmripal. Mar
shall Cummings & Assoc., Inc. 

Hubert Wilke, Fou1uler/Fom1n 
Prr.1irlml, The Wilke Organiza
tion 

Time/Location/Subject 

11 :00 & 2:00 
Alrna Companies 
Strn legir P/111wing fur Facilities 
M111111g1'/l/i'I/{ 

10:00 
American Seating 
Slw11'ruu111.1: A Dnigu Resource 

2:00 
American Seating 
1:·xpa 1tdi 1tg Design Resources with 
L'o/r11· 

Continuous Showings on the 
Hour 
Arconas Corp. 
A11.dio Vi.111.a l P·resentation: The 
Technique of Manufacturing Up
lwlstr red Furniture by Molding High 
Rt.1ilinu y Urethane Foam Over 
Stl'l'I Fm111.l'.1 

10:00 
Artcrnide 
Ligh ting.for U1111.1ual Spart'S 

I I 00 
Artcmide 
The Sr't'i'llg /'rnffs.1· In /1tlnior De
.11g11 

2:00 & 4:00 
Atc licr I ntcrnational 
Lrp;rtl Di.1 /11.1/1·.1 lfrlll'l'l' ll D1'.1ig11ns 
0 (.'/i1•11/.1: How To R1•.l(l/11f' Flinn 

2:00 
B & B Ita li a 
i11.flm11(1/ rn1nwr.mli1m 1l'ilh the Ma11 -
11g111g lJi1Hlo1· of B&B 

11 :00 
Brayton International 
}.'urnpean !Jesig'll lnfl11n1rt on tht 
A1111'1·ic1111 Markl't 

2:00 
Bray ton I 11ter11atio 11 al 
Owr/11ok1·rl Fi1u111riril A1/Ji'c/.1 of 
F111i/ilil'.1 M111wgP111ml 

10:00 
( :roydon Furniture 
U1ultnta11rlin{i 11111 Dtsig11 /'mens 
i11 Curj}()m/1' Helorn/1011 

11 :OU 
Davis Furniture 
A Virlrota/11' JJri111n· 011 \' irlr11rn11 -

.f1·1F111111g 

Speaker/Firm 

Anne Fallucchi, Editor, Facilities 
Design Management, Moderator; 
Carmen Pucciariello, Sr. Pu rchas
ing Agent, Prudential I nsurance; 
Eric De Varis, Sr. Architect Real 
Estate Planning & Standards, 
AT&T; Neville Lewis, Sr. Vice 
President of Design, P H H Group/ 
Neville Lewis Assoc. 

Jack Fields, President, Edward 
Fields, Inc., Moderato r, Edward 
Fields's Staff and noted specifiers. 

Sivon Reznikoff, Prof Design Sci
ences, College of Arch itecture, 
Arizona State University. 

Don Sachar, Vice Clwimum, En
vironetics 

Robert Koo, Presidmt, Szoke Koo 
Associates Corporate Art 

Robert Engel, Gere Picasso, Engel 
Associates 

Chuck Jones, Manager of Ventu re 
Cruup, Harold Wilson, Director of 
Vr11/11rc Group, Haworth, Inc. 

Bill Krebs, Managing Principal, 
Inters pace 

John Cleese, starring in a v ideotapr' 
('(//l/l' ri}' 

Juliette Lam, Sr. Vice Vrrsidmt , 
Neville Lewis Assoc. 

Maree Simmons-Forbes, Ph.D, 
Dirnlor. The Forbes Group, LTD 

Time/Location/Subject 

3:00 
Domore Corp. 
National Co11trnrts: Who wins, wh1 
loses 

11:00 & 2:00 
Edward Fields Inc. 
Specifying Cm/om W uol Carpets Jo 
Contract Use 

l I :00 & 2:00 
Fixtures Furniture 
Fire Liability Considerations fur 
Facility Managns 

11 :00, 2 :00 & 4 :00 
GF Furniture 
Facilities Management Systems as c. 
Support Function 

3:00 
Gunlocke Co. 
Corporate I nte1facing/A 1 chitecture, 
F11mit11:re, and Ari 

11:00 & 1:00 
Harter Contract 
linplernen.tatio11 of Environmental 
Research in thr' Design Process Cas 
Study: NYNEX Telemaiketing 
Centn 

10:00 & 2:00 
Haworth 
Creative Problem Solving with 
Facilitirs Managers Tlt1011gh Tai
lored Product Solutions 

11:00 
Helikon Furniture Co. 
W orkstatiuns and the Flexibility/ ss11 

Continuous showings hourly 
Howe Furniture 
"Decisions, Dl'Cisions" Leaming tlu 
fJrinciplrs o.f Making and l111plr-
111enting a Right Decision. 

2:00 
lntrex 
Negotia ting A Win/Win Design 
C1111trart 

11 :00 & 2:00 
Kimball Inte rnational 
Facilities Strategies: The Workplac1 
as a Stmt1'gir Business Advautagr 



>peaker/Firm 

ohn Frassanito, Pi·esidenl , John 
~rassanito & Assoc . 

)enise Austin, Fituess Expert/TV 
:/ww Host, NBC Today Show 

lobert Woertendyke, Sr. Vire PrPs
:lent/Mauaging Pri11cipal, Neville 
,ewis Assoc. 

)on Sachar, Vice Chainnm1 , En
·ironetics 

ames Trunzo, President, Intratec 

WI Walker, Vice PJPsident Facility 
Vfanagement, Manufacturers 
'lanover Trust Co. 

(reon Gyros, Director Facility 
Vfanagemenl Systems, Massachu
;etts Institute of Technology 

rim Walker, Sr. Vice President 
l/ational Marketing, PHH Group 

'at Castellano, Director of Design, 
rliller Design Organization 

'ly Bomberg, Sr. Marketing Man-
1ge1, Herman Miller 

Wichael Kalil, Designer, Kalil 
itudios 

rohn F. Saladino, CEO/ President , 
Saladino Furniture, Inc. 

Time/Location/Subject 

10:30 & 1::~0 

Knoll Inte r national 
Habitability DPsign: From Sjiao' 
Station to Work Station 

10:30, 11 :30, 2:00 & 3:00 
Krueger 
How lo Avoid Fatigue al the Offia 

I 0: 00 
L.U.l. Corp. 
Politics of F11.rnil1.111' Se!Pction 

3:00 
L.U .l. Corp. 
Making Mnnagemenl U11rlr'rsta11d 
the lmj1or/anre ojFMililies M r11U1,i!J'-

111.ent 

10:00 
Herman Mille1· 
Researching lhe Automated Work 
/1/ace 

I I : 00 
Herman Miller 
Don't Touch !hat Plrm - Yo11 Ca11'/ 

Afford fl 

1:00 
Herman Miller 
Orgnnizi11g j(n Facility Manage
mml and Selling fl lo Senior Man 
agement 

2 00 
Herman Miller 
A New Approach to Asset Ma11r1gP
rne11l 

3:00 
Herman Miller 
The Building Blocks of F,ffirin1l 
Fr1cilities Plnnning: Creating C1n
pffrale OffiC!' ruul Workslr1tio11 
Standards 

4:00 
Herman Miller 
Bollmn-Linr' Benefit.1for To/J Man
agement 

11 :00 
The Pace Collection 
Unfolding ArchitecturP 

11 :00 & 2:00 
Sa ladino Furniture 
New jilmiture line lo be shown 

Speaker/Firm 

Stephen P. Gertz, Fxn 11/iw Via 
Presidml , H.M. Keiser Assoc ., 
Inc. 

Robert McFarlane, VtrP P1e1·ir/1,11tl 
Director of TP.Cl11wlof!J' , Wilke 
Organization 

Santiago Calatrava, A rrhilnl & 
Engineer/Presirle11.I, Calatrava 
Valls, Inc. 

Andree Putman, Fo11 ll!inl Prl'si
r/enl , Ecart International 

Craig Harper, Mrt rli!'ling Mo11 -
flgn, Interior Tex tiles 

Time/Location/Subject 

10:00 
Steelcase/Stow & Davi~ 
Mnnagi11g the Cluwgrng /.rw • Olfia 

:\: ()() 
Stet>kase/Stnw & Davis 
Tht Arl111i11istmli1w Mm1agn11n1t (/( 
Win 11g r111rl ( .'r1h/i11g 

10:00 
Stendig I nt e rrnttion;tl 
Ari i1 <:11111/mrtio11, Co11s/mr-tio11 
is Ari 

2: ()() 
Stendig lnten1a1in11;tl 
Fh1' "Au-/m1/l/.l.ry" o/lht' PrPsn1/ 
Pn/i'r/ 

I I : 00 
S1 rnheim & Romann 
Arll'rtl//agn 11{W110! /in lutn1o r 
Tr'xlile1· 



THE LUCKHARDT CHAIR. 

Designed by the Brothers Luckhardt. Manufactured by Brueton under exclusive agreement. 

800/221-6783 
Brueton 145-68 228th Street, Springfield Gardens, New York 718/527-3000 

Circle No. 342 on Reader Service Card 
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oEsrcNER'ssATURDAY '87 Museullls Hotels 

' ' 

rhe Woo lworth Building, Red Grooms. 

& Travel Inf orlllation 

Museum Guide 
These listings cover the major 1nu.
seu.ms and a few galleries of interest. 
Call ahead for more information. 

American Craft M useum, 40 W. 
53rd St. (956-6047). New York's 
newest mu.seu.m showcases art and 
craft works in both f1ennanenl anrl 
traveling exh1:Vits. 

/ 

Cooper-Hewitt Museum, 2 E. 91 st 
St . (860-6898) . The Cooper-Hewitt 
is the design branch of the Smithso
nian, housed in the former Andrew 
Carnegi,e mansion. Galveston 
Arches, on display through} anu
ary, 1988, f eatures seven large, 
whimsical arches des1:gned by sewn 
leading architects. 

Gallery at Workbench, 470 Park 
Ave. So. at32nd St . (48 I -54 54 ). 
New Visions introduces 30 pieces 
by 15 artists and fi1rnitu.re designers 
never before exhibited in the New 
York area. 

Guggenheim Museum, 107 I Fifth 
Ave. at89thSt. (360-3500). Work1 
by Du.Leh artist Jan Dibbets, known 
for his use of photography with. fmint
ing and drawing, and a selection 
from Exxon's series on Emerging 
Artists will be on exhibit. 

Metropolitan Museum of Art, 
Fifth Ave. at 82nd St . (879-55 00). 
Jn addition lo The Golden Age of 
Ott.oman Architectu re: Sinan , 
Sultan Suleyman's Court Arch i
tect, the M elruf1ulilan will feature o 
rollr'ction of Tiffany 's silver de.1igw. 
Th.e recently of;med Ulf/ Ad1e.rnn 
Wallace Wing lwuses the museu:rn's 
20th.-Centur·y art collertion . 

Museum of Modern Art, I I W. 
53rd St. (708-9400) . Henri Car
tie r-B1-esson : The Early Work 
highlights famous j1ines and intro
duces snwm./ j1rinls nevn· hefirre 
seen. A lso of interest is the m.u.1eum's 
permanent design rollection . 

Whitney Museum of American 
Art, Madison Ave. at 7 5th St . (570-
3600). New York '.1.fir.1 t large-sea.le 
surney of works by Red Cromns will 
b1' on exhibit. C moms rmn/Jin.1'.1111.r1.ny 
media lo create site-s/Jer:ific sw.lptur1' 
a.nd 1:nsta/lat ion art . 

National Academy of Design, 
1083 Fifth Ave. (369 -4880), oflers 
works /Jy Swiss l(/.ndsr:ajie rntist Fer
dinand H iirller along with an iexhi/Jit 
of Americrm. silk scrfl'n jnints. 

IBM Gallery of Science and Art, 
IBM Building, 590 Madison Av11., 
(407-5020). T iu: fall offering here 
i.1 Revision De1- Moder ne : Post
modern Architecture 19fi0-
1980 (PIA , Sef1t. 1984 , /1. 26) . 

International Design Center New 
York, 20-30 T//.limson Ave., L ong 
Island City (7181937 -7474 ). An 
Editorial Arrndr', .fe(l./u.ring u/1re
sentatives of desigu jmblic(l.lions llnrl 
profPssiona.I organizations will be 
located on the second flour of Center 
Two . Several exhi/Jits will also lie on 
view. Ronald Cec il Sportes : De
sign for the Elysee Palace can he 
seen du.ring Designer's Satu1·d(/.y. 
Anarch itect: Drawin gs and Mod
e ls by Edward Suzuki, the T okyo
based architect, C(l.n he seen in Center 
Two, secondfloor. E leve?l hllnners 
ffeatedfor the M11se11m of A rt mul 
History in Gerwva, Artis ts' Flags, 
will be on display in the IDCNY 
Arrivals Plaza. Center 011e, second 
flom hosts The Promeseclia Stu
dent Chair Design Competition 
Exhibit. Finally, Scul pture by 
Jerald jacquard can he .IPl'?I. in the 
lempmary gallery . 

Travel 
For discount ! (I. res to Designrr's 
Saturday, .1/1er:ial hotel rates, or rlis
rnu:nl afr (/.nd romn pru:lmges Joi· 
Eurnjmm visitors, contact Trips 
Away Travel , 29- 10 Thomson Ave., 
Long l.1lmul City, N. Y. I 110 I , 
(718) 786-69 00 or tollfin (I. / (800) 
428-6677. 

Hotels 
T h.1' l/.lilllls I isled h.ne fll'I' of(niu g 
sj1erial rates to Designer's Saturday 
guests rrnr1.illlble on ly thrnu.gh Tri/1.1 
Aw(/.y Tmvel. 

Barbizon Golden Tulip, 63rrl St . Ill 
Lexington A ve. (212) 247-7950. 
S ingle $85-155, Dou/Jle $ 135-
175. 

Drake, 56th St. at Park Ave. (212) 
42 1-0900. Weekdays, Single$165-
185 , Double $ 185-205. Weekend, 
Single $ 165, Douhlt $ 165- 185. 

Halloran House, 49th St. nl 
Lexington Ave . (212) 745-4000. 
Weekdays, Single or Doulile $ 130. 
W relwnrl, Siugle or Douhlr $ I 15. 

Helmsley Palace, 49th. St. at Madi
son Ave. (212) 888- 1624 . Week
days, Single $205, Dou/Jle $225 . 
Werkenrl, Single or Double $ 170. 

Progressive Arcltilerlu.re 9:87 7DS 
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brayton 
international 
collection® 

shogun ..... east meets west 

design: jan des bouvrie 

headquarters brayton international collection 255 swath more avenue, high point , north carolina 27264 919/434-4151telex578-431 

atlanta 404/231 -0185 denver 303/893-8915 houston 713/622-2165 new york 7181937-1880 san francisco 415/864-3801 
bethesda 301/654-9070 edmonton 403/420-0270 kansascity a 1 s11s3.303s philadelphia 215/353-5046 san juan 8091721 -7778 
boslon 617/423-0040 hart ford 203/52 1-7094 las angeles 213/652-5450 phoenix 602/954-9435 seatt le 206/762-4242 
ch icago 312/822-0711 high point 919/434-41 5 1 mi a mi 3051628-5335 rochesler 315/ 789-8 185 tamp a 305/628-5335 
dallas 2 14/747-7 130 honolulu 808/521-8054 minneapotis 612/338-671 1 st. louis 3141241-8431 toledo 4 19/874-1946 
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>ESlGNEH'ssATunnAY '87 Products 

__,...-----, ~ 

• • • 
~II steel 
uhk l 00 Seating, designed by Peter 
uhk, provides fingert ip contro ls for 
It-tension, tilt-lock, and seat height 
djustment. Constructed of alum i
um, the co ll ect ion is avai lable in six 
1eta llic fin ishes . 
ircle I 02 on reader service card 

~rconas 

aul Tuttle designed the Arco chair. 
:onstructed of so lid steel and 
nished in mirror chrome, Arco is 
ffered w ith leather upho lstery. An 
dditional loose seat cushion is 
vailable. 

'ircle 1 OS on reader service card 

• • 
Alma 
Synchro I, a ful ly ergonomic secre
tarial chair, has a five-prong base 
offered in either chrome or b lack 
finish. 
Circle I 03 on reader service card 

American Seating 
Ce lebration, a new fabric , fin ish, 
and materia ls program, adds refine
ment to the System R col lection of 
office products. 
Circle 104 on reader service card 

Artemide 
The Trama suspension lamp, de
signed by Luciano Balestr ini and 
Paola Longhi, is constructed of elec
tro-welded wire mesh and white 
elastic fabric. T rama provides re
flected and diffused li ght. Fini sh 
opt ions include natural, b lack, and 
co lored aluminum. 
Circle I 06 on reader service card 

Atelier International 
Cane, an execut ive pull-up cha ir, 
takes its name from its canelike 
wood arms. Beechwood stained 
mahogany, oak, ebony, or walnut 
finishes may be selected. 
Circle I 07 on reader service card 

l'r111Frl'.uiw AH:h.itr.rturl' 9:R7 I IDS 
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DESIGNER'S SATURDAY '87 

B & B Italia 
The Sity Seating System, des igned 
by Antonio Citter io, consists of o 
var iety of elements, both modular 
ond freestanding . 
Circle I 08 on reader service card 

c 
Brueton 
The Luckhardt Choir, o riginally 
designed in 1929 by Wossi li and 
Hons Luckhardt, is constructed of a 
stainless steel frame with a molded, 
contoured seat and bock . 
'circle I I I on reader service card 

12DS Progre.1.1111e Architectu re 9:87 

Brunschwig & Fils 
Lyro, Pegasus, Cape ll o, An
dromeda, Urso, and Auriga form 
the Constell ations collection of con
tract texti les. 
Circle I I 2 on reader service card 

Beylerian 
The Garbo Choir, a ballroom stock 
ing choir constructed of steel tubing, 
is avai lable in a var iety of textured 
or sh iny finishes. Textured vinyls 
may also be specified for the up
holstered seat and bock . 
Circle I 09 on reader service card 

Brayton 
Available in 13 colorwoys, Motrix 
Plus fabric con be used for wollcov 
er ing or upholstery app licat ions. 
The new textile features on orchitec
turol grid-like pattern. 
Circle I I 0 on reader service card 

CorryHiebert 
The Spectrum Component group, 
designed to complement the wood 
based Prism System and the steel
based 1000 System, includes over
head storage units, pedestals, 
lateral files, freestanding desks, one 
a range of accessories and paper 
management systems. 
Circle I 13 on reader service card 
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DESIGNER'S SATIB~DAY ti 1 

Croydon 
The steel casegoods collection joins 
the Croydon Integrated System for 
Designer's Soturdoy. A variety of 
storage components compose the 
col lection, which is designed to 
w ork as units or freestanding pieces . 
Circle I 14 on reader service card 

Davis 
The Art Collection Team of West 
Germany designed the Dialog Choir 
for a variety of office applications . 
A sled -base version is offered in five 
fini shes. The swivel base Dialog con 
be specified in oak or walnut. 
Circle I 16 on reader service card 

16DS /,rogre.1.1ive Arrh il1•c/11 re 9:87 
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Dom ore 
The 1800-Series pull-up side choir, 
designed by Bill Stephens, features 
a unique elbow-shaped " rocker " 
base. The side choir may be 
specified with or without arms. 
Circle I I 7 on reader service card 

Cumberland 
In addition to quarter-round panels, 
the Belmont curved reception desk 
offers returns and center sections as 
well as two pedestal combinations . 
A wide choice of woods and finishes 
may be selected. 
Circle 115 on reader service card 

Danghia 
Gory Peterson' s Chicago Choir 
functions as a desk choir, a guest 
choir, a club/dining choir, a confer
ence room choir, or a lounge choir. 
It is available in a variety offinishes. 
Circle I 18 on reader service card 

Dunbar 
A new collection of cosegoods, 
including the 2232 desk, is offered 
in mahogany solids and a full rang( 
of veneers. Bross pulls accent the 
desk and the 3232 credenza, also 
port of the collection. 
Circle I 19 on reader service card 

For Steelcase, Inc./Sto 
Information Circle N< 
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DESIGNER'S SATURDAY '87 

Dux Interiors 
The seat and back of Spider '87, 
designed by Kenneth Bergenblad, 
are constructed of tubular stee l w ith 
rubber straps for support. The chair 
has removable covers and a 
chrome-plated base. 
Circle 120 on reader service card 

GF Furniture System 
The Stratum Panel System joins 
the Stratum Collection of steel 
freestanding work units. The system 
includes a styled group of upper 
cabinets, complete with corner units . 
Circle I 2 3 on reader service card 

26DS Progressive Archileclu.re 9:87 

Edward Fields 
The geometric pattern of Raindance 
dep icts an ancient human ritual. The 
pure woo l fabric is avai lable in 
custom sizes and colors. 
Circle 121 on reader service card 

Gunlocke 
Twenty-six models of executive, 
management, and task seating lead 
the expans ion of the 1985 Savant 
Seating Series. The new models 
offer several options, including 
three upholstery variations, three 
arm variat ions, and five-star bases 
in walnut, oak, chrome, or bronze. 
Circle 124 on reader service card 

Fixtures Furniture 
The Encore Folding table features 
dual-column folding legs finished ir 
bright chrome or durable epoxy 
colors. A suspended, corner-round 
extension insert adds versati l ity. 
Circle 122 on reader service card 

Hardwood House 
The Reunion desk, with recessed 
kneespace, combines brass detail
ing w ith an oversized top for a more 
forma l look. Complementary cre
denzas are a lso available with an 
oversized top. 
Circle 125 on reader service card 



... THE ONLY AUDITORIUM CHAIR 
WITH FLEXONICS™ 

American Seating has created a new auditorium chair with explicit bio-mechanical 
agility. Designed by Hugh Acton, this chair features a spring mounted, free-floating seat 
and provides a back that responds to occupant movements with supportive flexonics. 
The unique one-piece oval shaped steel frame supports the seat and back and provides 
armrests in either plastic, upholstery or solid wood. 

For a closer look at the Centennial 
chair write American Seating Co. ; 
901 Broadway N.W., Grand Rapids, 
Michigan 49504; or call (616) 
456-0460. Responsive seating for productive environments. 

Circle No. 312 on Reader Service Card 



How to turn a monarch~ • 

In days of yore, the person in charge 
always got the best looking chair. 

Today, the person in charge still gets the 
best looking chair. But now, so can everyone elst 
Because we've expanded the Sapper Collection 
by l(noll. 

There's the original Sapper Executive and 
Manager Chairs. And the sled-base Visitor's 
Chair. Our new Sapper Task/Operational Chair. 
Our Computer Operator Chair. And our High 
Task or Drafting Stool. 

So everyone in the hierarchy up through the 
monarchy can sit in something beautiful yet 
functional. 

For instance, data processors can adjust their 



nto a democracy. 

chair back height and depth. 
And executives can have a 
f oiward seat pivot point for eater comfort 
and balance. 

The right chair can make people feel like their 
office is their castle. 

And that can help make them more productive. 
At Knoll, we off er everything from systems to 

seating and from desks to textiles. As well as the 
service that makes managing your office a lot . 
easier. 

Call 1-800-633-0034 to talk with a representa
tive or authorized dealer nearest you about seeing 
our Sapper Collection. 

They'll roll out the red carpet for you. 

Circle No. 386 on Reader Service Card 

Knoll 
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Harter 
Australians Peter Robinson and 
Edward Alexander designed the 
Wa l laby office seating group. The 
collection offers a range of models 
including a high back w ith closed 
arms and a medium back, arm less, 
cantilevered guest chair. 
Circle I 2 6 on reader service card 

Howe 
With 53 d ifferent sty les and sizes to 
select from, the Fugue co ll ection 
offers a choice of base treatments 
and tabletop shapes. Plastic lami
nate finishes, glass and marble, and 
the new Finesse finish are available 
for surface treatments. 
Circle 129 on reader service card 

30DS Progressive Architecture 9:87 

Haworth 
The Task Chair from the Catalyst 
seati ng series has a knee-tilt mecha
nism, integral lumbar support, and 
contoured seat and back. The man
agement and professional chairs 
complete the series. 
Circle 127 on reader service card 

ICF 
The Aalto Side Table, designed by 
Alvar Aalto in 1931, is made of 
laminated and molded Finnish birch. 
Circle 130 on reade r service card 

Helikon 
The Tao Chair, with radiused arms 
and tapered legs, offers upholstered 
or wood back options. Specifiers 
may choose from oak, mahogany, 
or wa lnut finishes. 
Circle 128 on reader service card 

iii/Geiger International 
The Jugendstil Col lection offers 
black, red, and ·natural mahogany 
wood finishes, Arabescato marbles, 
and black granite accents, along 
with brass and chrome hardware. 
Upholstery fabrics are based on the 
original Viennese Modernists' de
signs. A range of leathers is also 
offered. 
Circle 13 I on reader service card 



If you choose ec, 
you should see an analyst. 

Seems insane, but most office system companies process your order without ever looking 
at it. If you made a mistake, you're stuck with it. •But at Artec, we have an Order Analyst 
go over every order from top to bottom, reviewing everything. Alerting you before hand 
of any possible mistakes. Even making suggestions that will eliminate problems down 
the road. • With the unlimited choices of textiles, 
surfaces and laminates in our Designer's Vocabulary KIMBALL& ARTEC® 
options program, you'd be crazy to spec anything but THECHOICETHATWORKS. 

Artec. •Call l (800) 482-1616. Long distance or loco. 0 1v 1s10NsoFKIMBALL INTERNAr10NAL. JAs PER 1Ns12.4s2-1600 

Circle No. 385 on Reader Service Card Prowessive Architecture 9:87 3 1DS 
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lntrex 
lntracase casegoods system is 
based on interchangeab le pedestals 
thatfit into desk, return, or credenza 
"envelopes." Mahogany and oak 
or high-gloss color fini shes are 
available. 
Circle 132 on reader service card 

Kittinger 
The Georgian Collection arm chair 
and companion side chair are 
Queen Anne designs suitable for 
office, conference, and reception 
area seating . 
Circle 135 on reader service card 

32DS Progressive Architecture 9:87 

Knoll 
Richard Sapper expands his seating 
line with the Sapper Task, Computer 
Operator, and High Task chairs for 
workstation seating . Each offers 
firm lumbar support. 
Circle 136 on reader service card 

Kimball Artec 
The Connex chair utilizes a patented 
synchro-tilt mechanism and a new 
patented pivotal pressure point to 
sustain user comfort. Fingertip con
trols allow for easy adjustments. 
Circle 133 on reader service card 

Krueger 
Offered with or without arms, th~ 
APTA chair's seat pitch, back angle, 
and back tension vary with the 
body's weight. APTA is also avail
able in tablet arm models that gang 
and stack . 
Circle 137 on reader service card 

Kinetics 
SCAMPS, a line of children's chairs 
and tables designed by Jim Hay
ward, addresses child safety with 
rounded edges and padded feet. 
The chairs a re constructed with 
tubular steel legs and offered in a 
range of 24 Kinkote colored frames. 
Circle 134 on reader service card 
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ABRICS · WALLCOVERINGS CARPETS 
Circle No. 420 on Reader Service Card 
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Power to the people of Virginia 
When companies need special resulting in a larger-than-usual Shaw-Walker did everything 

solutions, Shaw-Walker's there density of computer cabling - it could to help Virginia Power 

.. . with ingenuity, w-how 

,ati.d a comm· ent to doing 

it takes. 

e Virginia Power's new 

Technical Center in Richmond. 

This busy public utility 

--- ----------

all of which has to run through serve its people better. We11 do 

their panel system. Because of the same for your company; 

our unique 31h-inch-wide panel, just call and find out how. 

er was able to 1-800-345-9404. 

telecommunications cabling in 

a cust;omized doubl,e raceway 

that provided over 21 square 

inches of usable space. And 

because Virginia Power's com-

puters required an isolated cir-

raceway was tested and 

~~Underwriter's 

Circle No. 412 on Reader Service Card 
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L.U.I. 
Laminate credenzas and lateral files 
from the Studio Col lection ore avail
able in a range of co lors. A con
ferencing desk, execut ive desk, and 
computer storage units complete the 
line. 
Circle I 38 on reader service card 

Madison Systems 
Jerome Caruso's Software Seating 
collection, supported by a five-star 
caster base, adjusts to the user's 
every move. The choirs are offered 
in a selection offobrics and leathers. 
Circle I 42 on reader service card 
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Jack Lenor Larsen 
Monograph is the coordinate of 
Cabaret. Both new fabrics ore 
woven in Italy, and 55 inches w ide. 
Circle I 39 on reade r service card 

Maharam 
Woven Surfaces/Panel System Fab
rics offers a series of 54- and 66-
inch-wide panel textiles designed 
for open office furniture systems. 
Many of the fabric blends include 
silk, woo l, linen, and viscose. 
Circle I 43 on reade r service card 

Lees Commercial Carpets 
Broadloom and modular carpet 
systems offer Bioguord antimicro
bial protection. New patterns in
clude multicolors and tailored, 
smal l-scale pin dot designs. 
Circle 140 on reader service card 

Metal Stand 
Metier modular work centers pro
vide odd-on capabilities for linked 
stati ons, conference tops, hanging 
and mobile pedestals, and extensive 
accessories. Color and f inish op
tions include laminate or wood ve
neers. 

Circle I 44 on reader service card 

Lehigh-Leopold/Cole 
Office Environments 
A new line of tab les is available wit~ 
round , squa re, oval, or boat-shopec 
tops in sizes ranging from 30 inche 
to 12 feet . 
Circle 141 on reader service card 

Metropolitan 
Available as a choir, loveseot, or 
sofa, the Belvedere Seating collec
tion features four concealed corner 
zippers that open up to reveal a 
fabric or leather skirt matching the 
welt detail. 

Circle I 45 on reader service card 



IT TAKES A COMPANY LIKE WESTINGHOUSE 
TO TAKE CONTROL OF THE ELECTRONIC OFFICE. 
A company with the knowl
edge to develop a cable 
management system which 
includes top raceway, 
baseboard, and most im
portantly, work surface 
capabilities. 

Westinghouse believes 
a cable management sys
tem should increase worker 
productivity as well as office 
power. That's why we de-

veloped Powr-Pac'." A way 
to provide electricity, route 
cables and keep connec
tions close at hand. 

Powr-Pac attaches 
directly to the back of the 
work surface, placing 
power and communica
tions lines within easy 
reach of employes. Lines 
can be fed from top or 
bottom raceway channels. 

And with connections at 
the surface, computer 
hardware and telephones 
can be rearranged quickly 
and easily. 

Powr-Pac is the latest 
addition to Wes-Group . .. 
the comprehensive range 
of integrated, yet inter
dependent subsystems 
from the total quality 
leader. Westinghouse. 

More than 100 years of 
delivering quality you 
can be sure of. Let us 
help you take control. 
Westinghouse 
Furniture Systems, 
4300 36th Street, 
S.E., Grand Rapids, 
Michigan 49508 
1-800-445-5045 

You can be sure ... if it's Westinghouse @ 
Circle No. 432 on Reader Service Card 



Tough Customers 
Deserve Tough Carpets. 

Carpets tough enough to take on the 
really tough jobs ... airports, shopping 
malls, schools, and hospitals. 

That's why we make Unibond® carpets. 
They don't ravel along seams and they 
don't delaminate. Use them in an office 
and you won't need chair pads. They're 
performance-guaranteed for 10 years. 
There's just no safer specification. 

But safe doesn't mean boring. Unibond 
carpets don't have to look tough to be 
tough. In fact, they're downright pretty. 
Stylish new colors and patterns, unex
pected accents and soft pastels. All in 
advanced generation Antron® nylon by 
DuPont, with soil and static protection 
built in. 

Unibond healthcare carpets offer 
Bioguard® permanent antimicrobial 
protection, incorporating Dow Corning's 
Sylgard® treatment. That makes them the 
ultimate tough carpets for hospitals, nurs
ing homes, and other medical facilities. 

For brochures, test data and specifications, 
call toll free 800/523-5647. From within 
Pennsylvania, call collect 215/666-9426. 

Lees 
Commercial 
Carpet 
Company 
ffil 
A Division of Burlington Industries, Inc. 
King of Prussia, PA 19406 



e No. 39 1 Unibond carpets in over 200 colors, all with coordinates in modular systems. Photography: Fred Schenk. ©1987 Burlington Industries, Inc. 
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Herman Miller 
Tom Newhouse designed the 
Portfolio collection of freestonding 
furniture. The line includes o voriety 
of desks, credenzas, storage units, 
ond tables with electronic support 
features. 
Circle 146 on reoder service card 

Mueller 
Vario vertical casegoods are of
fered in 24 standard wood finishes 
and lacquers . Complete wa ll units 
featuring bookcases, wardrobes, 
storage units, carrels, and end units 
make up the collection. 
Circle 148 on reader service card 
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Modern Mode 
The Coventry casegoods series 
includes desks, credenzas, book
cases, and tables. Custom-cast 
brass drawer pulls may be added. 
Circle 147 on reader serivce card 

Myrtle Desk Company 
The 8600 Series of desks, credenzas, 
groupings, support pieces, and 
bookcases is offered in a hand
rubbed, light cherry finish. 
Circle 149 on reader service card 



There was a time when this 
design, by Paolo Piva, was 
available only from Italy. 

B&B Italia e Herman Miller: Una idea eccezionale! 
Now, through an exclusive 
arrangement, the Arcada 
collection and other B&B 
Italia products are available 
through Herman Miller, Inc. 

You can see these designs, 
as well as those by Mario 
Bellini, Paolo Nava, and 
Kairos, at Office Pavilions 
and other Herman Miller 
dealers throughout the 
United States. 

For more information, call 
1-800-851-1196. 

u herman miller 
© 1987 ® U , ond hermon miller 111e registered lrodemorh ol Hermon Miller, Inc., Zeelond, Michigan 49464 

SM Offire Povilion i1 o servi<e mark of Hermon Miller, Int., Zttland, Midli~nn 49~64 
® B&B Ilalio is o regbtered trademark of B&B Italia, S.p.A., 22060 Nmdrole (CO) 

Circle No. 337 



BOOKSTORE 

Order Information 
To receive books, circle appropriate 
numbers on the Reader Service Card 
in the back of this issue. Payment 
must accompany orders being 
shipped to P.O. Box numbers. Please 
allow 6-8 weeks delivery. Prices sub
ject to change. 

Send the card in an 
envelope to: 
Paul McKenna 
Progressive Architecture 
P.O. Box 1361 
Stamford, CT 06901 

P/A Back Issues 
A limited supply of the following 
issues are available at $7.00 a copy. 
Check MUST accompany order! 

August 
Mississauga City Hall/Martorell
Bohigas-Mackay/Canberra 
Update/ Signage 

July 
Special Issue: Paris/Uses of Steel 

J_une 
Special Issue: Young Architects/ 
Plastic Laminates 

May 
Piano's Meril Collection/Health 
Care/Furniture Competition 

April 
Three P/A Award Winning Houses/ 
Computers 

March 
Eisenman Robertson/ Airports/ 
Precast Concrete 

February 
Lapena Torres/Gwathmey Siegel/ 
Polshek/Affordable Housing 

January 
34th Annual PIA Awards 

December, $12.00 
Special Issue: Information Sources 
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1 Contemporary Japanese 
Architecture 
by Botond Bognar, 363pp. , illus. 
($4 l.95) 
This is a unique comprehensive 
study of Japan's architectural evolu
tion , from its beginnings to the pres
ent. See the influences of Buddhism, 
Shintoism and traditional Japanese 
concepts of space and time on mod
ern Japanese architectural trends. 
Circle B601 under Books 

3 4 

MARKETING 
FOR THE SMALL 
DESIGN FIRM 
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2 The Small House, an 
Artful Guide to Affordable 
Residential Design 
by Duo Dickinson, 196pp. , illus. 
($34.95) 
This handsome work featu res 
houses representing all regions of 
the U.S . and includes examples of 
primary and vaca tion or second 
homes. The designs prove small 
houses ca n be built to accommodate 
a variety of sites, budgets, fami ly size 
and aesthetic sensibilities. 
Circle B602 under Books 

3 Marketing for the Small 
Design Firm 
by .Jim Morgan, 159pp., illus. 
($29.95) 
Geared specifica ll y for firm s with ten 
or fewer employees , this is deta iled, 
proven advice for getting more busi
ness wi th the budget you have to 
work with. Sample charts, forms, 
checklists, letters, tips fo r beuer 
promotion and more. 
Circle B603 under Books 

4 The Metropolis of 
Tomorrow 
by Hugh Ferris, 200pp., illus. 
($35.00) 
Ferris draws and d iscusses the 
skyscraper and presents his romantic 
vision for a humanistic city of the 
future. Divided into three parts: 
built skyscrapers of the 1920s, 
projected trends and his vision ary 
metropolis. Includes an essay by 
architectural historian Carol Willis. 
Circle B604 under Books 

s Handbook of Building 
Security and Design 
by Peter S. Hopf, AIA; 657pp., 
illus. ($62 .50) 
This Handbook provides infor
mation on the practical aspects 
of planning and designing for the 

8 

ARCHITECTURAL 
SKETCHING AND 
RENDERING 

ph ys ical security of all types of 
buildi11g-s-individual chapte rs 
on varietyofbuildingtypes
information on diffe re nt areas 
of security. 
Circle B605 under Books. 

6 Affordable Houses 
Designed by Architects 
by .J eremy Robinson , 168pp .. illus. 
($45 .50) 
T his volume shane rs th e mvth th at 
architect-des ig-necl houses are more 
costl y than developer-built houses. 
With photos, Hoor p lans. drawi ng-s 
and detai ls o r interiors and exterior 
prese nts ideas on how lo construct 
bea utirul and unique ho uses within 
limited budgets. 
Circle B606 under Books 

7 Restoring Old Buildings fo 
Contemporary Uses 
by Wm. C. Shopsin, AIA, 208pp., 
illus. ($29.95) 
Case studies of five very different 
kinds of preservation projects are 
the book's centerpiece. Each study 
analyzes proj ects that are represen1 
tive o f the type of work available to 
the general architec t today. lnclud< 
a directory of preservation organi z: 
tions and agencies. 
Circle 8607 under Books 

a Architectural Sketching an 
Rendering 
by Stephen Kliment , 192 pp. , illus. 
($ 16.95) 
Whether you arc a designer, an 
a rchitect, an artist or a student inte1 
es ted in architecture, this volume, 
filled with a broad range of sketchi1 
and renderin g techniques and style 
offers the complete intermediate 
level of instruction you need. 
Circle B608 under Books 
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9 Designing Buildings 
That Work 
by Fred A. Stitt, 244pp. , illus. 
($37.50) 
Designers, architects and others can 
improve upon the bui lding plan 
process by using "high speed design" 
rather than the hit-or-miss intuitive 
planning methods. Proven tech
niques for predesign, planning rules 
of thumb and systematic problem 
solving. 
Circle B609 under Books 

10 The Practical Specifier, A 
Manual of Construction 
Documentation For Architects 
by Walter Rosenfeld , AJA, CS!, 
181 pp., ($29.95) 
Th is book is full of tips and tech
niques that make specifying easier 
and that head off extra costs and 
potentia lly damaging li tigation. Dis
cusses the consequences of various 
decisions and points out mistakes to 
avoid. Up Lo date and deals with 
specific problems not discussed 
elsewhere. 
Circle B610 under Books 

11 Structural Systems 
by H.J. Cowan & F. Wi lson , 256pp., 
illus. ($19.95) 
This comprehensive guide to prelim
inary structural des ign uses a mini
mum of mathematics and numerous 
illustrations to describe structural 
forms and their mathematics. A 
strong emphasis on graphic presen
tation and an instant-access refer
ence Lo structural design. Fu ll 
consideration of the in te rnal and 
external forces that a building must 
withstand, and the interaction of 
structural and environmental 
design . 
Circle B611 under Books 

12 Adding On, An Artful Guide 
to Affordable Residential 
Additions 
by Duo Dickinson , 177pp. , illus. 
($36.50) 
This book o ffers a multiwde of ideas 
to help both architect and home
owner. Rejecting the inevitabilit y of 
standardized design solutions, the 
author proves that the thought and 
care o f good design can create 
unique, effective and beautiful im
prove ments that meet today's needs. 
Circle B612 under Books 

13 Italian Gardens of the 
Renaissance 
by J.C. Shepherd & G.A. Jellicoe, 
144pp., illus . ($45.00) 
Originally written in 1925, this book 
still stands today as the classic work. 
It traces the evolution and develop
ment of Ita lian garden design from 
the early Rena issance work of 
Michellozzi, Bramante and 
Rossellino. Twenty-six of the finest 
and most important Italian villas are 
featured, each with plans and 
principal elevations. 
Circle B613 under Books 

14 Frank Lloyd Wrightto 1910 
by G1·ant Carpenter Manson , 
238pp., illus. ($2 1.95) 
A guide to Frank Lloyd Wright's life 
up to 1910- the decisive turning 
point in his ca reer. De picts his child
hood and fami ly influences, his 
scanty forma l training, and the 
beginnings of his architectural work 
under Lyman Silsbee and Louis 
Sullivan. Photographs, drawings 
and plans included. 
Circle B614 under Books 

' 

1s The New Atrium 
by Michael]. Bednar, AJA, 238pp. , 
illus. ($37 50) 
This book covers the new atrium 
thoroughly and in detail- from its 
historic and contem porary evolution 
lo its ro le in urban planning, archi
tectural design , and historic preser
vation. An authoritative reference 
guide and an in valuable source of 
inspiration , it provides timely infor
mation to help to conceptua lize , 
design and execute a successful 
atrium building. 
Circle B615 under Books 

16 Perspective For Interior 
Designers 
by John Pi le, 160pp., illus. ($24 .95) 
Learn to draw interior perspectives 
through the use ofa basic formu la. 
The author offers an easi ly accessible 
and quickly learned method that wi ll 
serve every designer's drawing 
needs. Step-by-step demonstrations, 
analyses of constructed layouts, and 
illustrations of completed works 
make th is book a complete and 
accurate guide . 
Circle B616 under Books 

17 Architectural Rendering 
Techniques: A Color Reference 
by Mike W. Lin , AIA , 253 pp., illus. 
($41.95) 
All major types of architectural 
drawings fill this comprehe nsive 
guide to rendering media , styles and 
execution times. Exa mples disp layed 
can be traced or stud ied to improve 
technique and ge nerate new ideas . 
Architects and designers at a ll levels 
of expertise ca n improve the ir 
graphic and architectural rendering 
by follow in g the presented methods. 
Circle B617 under Books 
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18 Home Planners' Guide to 
Residential Design 
by C. Talcott , D. Hepler & 
P. Wallach, 218pp., illus. ($21.95) 
T his guide demonstrates ways to 
e nsure that the design of one's home 
is functional , technically feasible and 
aesth etica ll y pleasing. Filled with 
helpful tips and rea listic guidelines, 
it explains the basic principles of 
residentia l design and provides 
step-by-step procedures. 
Circle B618 under Books 
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Nienkamper 
Thomas Lamb designed the all
wood Management Plus casegoods 
collection w ith a grani te f inish on the 
cases and drawer fronts. The line 
includes runoffs and overhead cabi
nets an credenzas. 
Circle I 50 on reader service card 

RoseJohnson 
The new RJChair line consists of an 
armed and armless task/ opera
tional model, a low- and high-back 
manager' s chair, and high-back 
executive and visitor's chair. 
Circle 154 on reader service card 
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Pace 
The Piombo Cabinet consists of a 
single lower with four sandblasted 
glass panels on the top and clear 
glass on the bottom section. The feet 
are wrapped in lead. 
Circle I 5 I on reader service card 

Saladino 
The Cromwe ll Sofa, slipcovered in 
fabric or leather, may be used for 
dining banquettes or offices . 
Circle I 55 on reader service card 

Patrician 
Plain and button-tufted models of 
the Jefferson Series feature swivel 
tilt control, a five-blade, wood-clad 
steel base and padded cushioning 
on a contoured fra me. 
Circle I 52 on reader service card 

Reff 
New to the System 6 product line, 
this data filing system responds to 
changing storage needs with flexible 
interior components and a modular 
design. The metal cabinets, offered 
with laminate or wood fro nts, may 
be specified in a variety of finishes. 
Circle I 5 3 on reader service card 

Schumacher 
The Alpha Dot Series includes Alpha 
Dot in 12 colorways, and Alpha 
Diagonal, available in l l color
ways. Both fabrics are l 00 percent 
woven wool and 55 inches wide. 
Circle I 56 on reader service card 



International Contract Furnishings Inc. 

305 East 63rd Street 
New York, NY 10021 
Telephone: 212/750-0900 
Telex: 236073 ICF UR 

Circle No. 375 
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Aalto Tea Trolley 
Design: Alvar Aalto, 1936-37 

In the tea cart, Aalto continued to 
study the closed curve in wood, 
originally applied to his chairs in 
the late 1920's . 



THIS YEAR AT THE 

NOTHING SPECIAL IS HAPPENING 
FOR DESIGNER'S SATURDAY 

Or, perhaps we should say, nothing 
unusual. When your focus is 
business every day is special at 
the Architects & Designers Building. 
Designer's Saturday is no exception. 

As usual, more manufacturers than 
anywhere else. As usual, the energy, 
convenience, and utter prestige that 
only Manhattan can offer. 

And, as usual, an atmosphere that boldly 
declares "We take Business Seriously." 

Consider: Thursday October 8, the official 
start of Designer's Saturday. Obviously, at 
the Architects & Designer's Building. To 
start things right a powerhouse seminar -
"Asbestos in Commercial Buildings-Risks and 
Resolutions." The panel : Top lawyers. Top architects. 
Real Estate people. Insurance companies. And the 
Commissioner of the Environmental Protection Agency. 

46DS Progressive Architecture 9:87 

Wednesday October 7: 
More impact. "What Affects 

Whom-Residential vs. Contract." 
Niels Diffrient. Adam Tihany. 

Editors from HOUSE & GARDEN. 
CONTRACT. INTERIORS. INTERIOR 

DESIGN and METROPOLIS. 

As for the other side of Designer's 
Saturday, an elegant champagne 

reception Friday night hosted by 
R&G Affiliates (yes, all showrooms 

will remain open). And a lovely 
breakfast Thursday morning. 

The right information. 
The right manufacturers. The 

right location. The right everything. 
Nothing special this Designer's Saturday. 

Just the usual. Be there. 
There's simply no reason to be anywhere else. 



1lno Kitchens 8 
1merican Olean Tile Co. 8 
1rtemide 10 
1msterdam Corp. 5 
U"c-Com Fabrics 9 
U'Chitecturol Crystal ltd 11 
U"conas Corp. 7 
u-tec 6 
\rtopex (U.S.) Inc. 3 

B 
1exacom Inc 9 

Club France 
Representing: 
Cider Mobilier International 
Manode Rochebrune 
Ital us 
Representing: 
Zeta 

lrown Jordan 7 

~harvoz/Dauphin 11 
~ontract Rep. Assoc 9 

Representing: 
lnnerface 
Panel Concepts Inc. 
PCI Tandem Inc. 

~orry Hiebert 10 
~roydon Furniture Systems 4 

>avid R. Webb 17 
>embner Sales Corp. 10 

Representing: 
The Boling Co. 
Borroughs/Division of 

Lear Siegler, inc. 
Stout Chair Co. 

1esign Selections Intl 8 
•esign-Technics Ceramics 11 
1river Desk 11 

JUST 
BUSINESS AS 

USUAL 
THE ARCHITECTS & DESIGNERS BUILDING 
150 EAST 58 STREET, NEW YORK CITY 10155 
212-644-6555 

Einstein Moomjy Store 
Elon Inc. 8 
Euro Concepts ltd. 8 
Hellenic Assoc. of 

Industries and Hondlcrotts 10 
Jae Jacobsen Industries 11 

Representing: 
Aiko lighting 
Burton Medical 

Lighting 
Coast Lighting 
Guth Lighting 
Lam Lighting 
Luxo Lamp 

MWCOutdoor 
Lighting 

Sverige, Inc. 
Trok Lighting 
Troy Lighting 
Vista Lighting 

Joel Norman. Inc. 5 
Representing: 

Hesco Industries 
Lowenstein/ 

Accord Business 
Furniture 

Anstore Systems 
Carolina Seating 

Co. 
Coventry House 
Erincran Inc. 

Oggo 
M&H Seating 
Miller Desk 
Red co 

Kallista by Davis & Warshaw 4 
Kimball Office Furniture 6 
Krayton Carpet Corp. 7 
Krueger, Inc. 2 

Krueger Architectural 
Fiberglass Division 

Krueger Contract Division 
Krueger International Division 

Lighting Services Inc. 4 

Circle No. 334 on Reader Service Card 

Marble Technics Ltd. 11 
Nemschoff Choirs 4 
O'Brien-Riservato 5 

Representing: 
• Dunbar Furniture 

Corp. 
Meridlen, Inc. 

• Rose Johnson 
Smokador, Inc. 
Taylor Chair 
Tully Visual 

Philip Daniel, Ltd. 7 

M 

1 8 9 ti 
• Designer's Saturday Members 

highlighted in red 

• Reff Corporation l 0 
Rway 11 
Shelby Williams Industries 3 

International Fabrics Sellers & Josephson 
Madison Seating Shelby Williams 

• Madison Systems Textiles 
Smollbone inc. 9 Thonet 
St. Charles of New York City 8 

• Supreme Equipment & Systems Corp. 8 

Thurston/McGuire 12 
Representing: 
Casella Lighting Co. Dean Trimble Imports 
Conneaut Santa Barbara Designs 

Leathers. Inc. 
Conrad Imports, Inc. 

Tintown. Inc. 3 
Vecta Contract 5 
Wholesale Marble Importers Lobby 
Zographos Designs 3 
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Shaw-Walker 
Volonte seoting moy be selected in 
either spinlift manual o r pneumatic 
height adjustments with swivel and 
swivel-tilt options . 
Circle 157 on reader service card 

Stendig 
The Stiletto chair was designed by 
Nei l Komai and Joseph Ricchio 
after Linda Ricchio provided the 
initial concept. The chair marks the 
begi nning of the Stiletto series. 
Circle 160 on reader service card 
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Shelby-Williams 
The Bolero Chair, constructed of 
formed stick rottan frame and a 
woven wi cker back, features o hand 
hole for easy stacking. 
Circle 158 on reader service card 

Stow & Davis 
Elect ive Elements, an expanded line 
of systems furniture, offers a broad 
selection of components, panels, 
and surface materials . Products 
may be specified in wood, metol, or 
combination s of both . 
Circle 161 on reader service card 

Steelcase 
Designed for the IBM Model 30 and 
Model 50, the PC Safehouse com
puter cabinet provides dual ventila
tion from a mesh tambour door and 
a motorized fa n. Tw o pull-out 
shelves allow for full occess to the 
computer. 
Circle 159 on reader service card 

Stroheim & Romann 
Dana Twil l, a lineor woven avail
able in seven colorways, is 92 per
cent wool and 8 percent polyester. 
Circle 162 on reader service card 







Why pl should consider b · 
hundreds of people have airea 

-by Sheri Renko, Senior Product Planner, Seating 

"When your business card reads, 'Senior 
Product Planner, Seating,' you quickly learn 
that a chair that feels good on paper, doesn't 
always stand up to the test of sitting down. 

"What it takes is the real life research of real 
world people using a chair under real condi
tions, to tell you just what you have. 

'Thats what our ergonomic Syntop seating 
has already gone through. Hundreds of times. 
In hundreds of companies. 

"And I'm proud to report its received 
nothing but standing ovations. 

'The Syntop follows your every move. To 
provide continual support to all the body's 
key stress points. From the lumbar area, to the 
upper back, to the legs. 

"And because Syntop has a neutral pitch, 
it not only gives you support, it gives you 
proper support. Even when leaning forward . 

''As for changing cushions to coordinate 
colors, that isn't even a pain. You can do it in 
minutes. And you can buy the Syntop in a full 
range of models. To meet the needs of everyone 
from receptionist to CEO. 

"Now, you're probably thinking, 'A chair 
like that could really set you back.' But price 
may be the best part of all. 

"Our Syntop is so well designed, your 
clients won't even feel it in their wallets." 

Syntop By Ii The NewGF 
"If I can pe of any help, just call 1-800-654-5794:' 

0 1987 GF Furniture Systems 

Circle No. 368 

a chair 
satin. 



DESIGNER'S SATURDAY'87 

SunarHauserman 
Designer Don Petitt created a 
pedestal desk, a tabl e desk, and a 
conference table as additions ta his 
execut ive group. 
Circle 200 on reader service card 

Thonet Furniture 
Otto Wagner's design for Mother of 
Pearl features an adorned walnut 
frame w ith a foam padded seat. The 
chair was first introduced in 1898. 
Circle 202 on reader service card 
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Tuohy 
A beveled top and apron stretcher 
design joins a square-cut design to 
form the Prism Series of conference 
tables. A broad range of finishes 
com p lements the standard 
mahogany, walnut, or white oak 
wood cores. 
Circle 203 on reader srvice card 

1 
-- ··r 

I. 
-----

Supreme Equipment & Systems 
Designed ta comp lement the Roll
Out Conserv-a-file® , Architectural 
Companion Units consist of storage 
units with adjustable shelving and 
insertoble accent strips for color 
coordinating . 
Circle 20 I on reader service card 

Vecta 
The Biro Chair is a fully upholstere 
office chair with a back panel for 
additional support. Wood or alum 
num can be selected for the base 
with polished o r thermoset color 
finishes. 
Circle 204 on reader service card 



ign: Michele De Lucchi , Giancarlo Fassina 

:ries of task lamps featuring a common, fully 
1stable, tension balanced, articulated body in high 
shed aluminum. Body is applicable to and 
rchangeable with table bases, table clamp, table top 
et pivot, wall bracket and floor base mountings. 

floor base 

'wYork 
tional Headquarters 
ernational Design Center 
8 Center One 
-30 Thomson Avenue 
.C, NY 11101 
: 718/786-8200 
1wYork 
tional Sales & 
1stomer Service Center 
30 New Highway 
rmingdale, NY 11735 
: 516/694-9292 
IX: 510/221-1851 
x 516/694-9275 

gional Showrooms & 
les Offices: 

1icago 
I: 312/644-0510 
1uston 
I: 713/623-2284 
1s Angeles 
I: 213/659-1708 
.x: 213/659-0765 
iami 
I: 305/925-3311 

~ 
body 

A.- table base 

j table top - in-set pivot 
T 

tr- table clamp 

... wall bracket 

1r a full color brochure, please circle number 322. 

t\rtemide 
Isa the distributor for Ron Rezek and Luce Plan 

Management 
Development 
Series 
Management by Objectives - Item #X05 
- MBO is a management method structured 
to emphasize what must be done, rather than 
how it is to be done, leaving plenty of room for 

_creative thinking about solutions. In this 
course you will learn how to establ ish 
objectives, set standards for measuring 
performance, and conduct measurements to 
determine progress. $17 .50 

Fundamentals of PERT - Item #X07-
Program Evaluation and Review Technique is 
an extremely useful technique for managing 
discrete projects. This course covers: (1) the 
basic methodology of PERT, (2) advantages 
and limitations of PERT, (3) preparing PERT 
charts for complex projects, and (4) finding 
and manipulating the critical path of a project 
to save time and money in project 
completion. $17.50 

•• •a 
c:'" 

An effective, yet inexpensive 
method to increase your 
management knowledge. 
Learn at your own pace-at home or in the 
office. You can complete a course in just a 
few hours to keep up with ever changing 
management needs. 

Management by Exception-Item #X13 
- MBX is a management method which 
focuses on uncovering, diagnosing, and 
eliminating exceptions which disrupt your 
planned performance. This course will 
introduce you to the mechanics of MBX. When 
you have completed the course you'll find your 
job as a manager going much more smoothly, 
because you'll be applying your skills and 
energies in areas where they will have the 
greatest impact on overall results. $17.50 

Fundamentals of Long-Range and 
Short-Range Planning - Item #X06-
Provides detailed expansion of each step in 
long and short-range planning; becoming 
aware of opportunities, establishing 
objectives, defining all premises, determining 
alternative courses, evaluating them, selecting 
a course, formulating derivative plans, and 
implementing the plan. $20.00 

•• •a managemenl 
by 
eiceplion 

Fundamentals of 
LONG-RANGE 

and 
SHORT·RANGE 

PLANNING 

~ 
Special Savings! 
Order all four courses at the 
special price of $65.00, a 
$72.50 value. 

To order these courses just fill 
out the coupon below and mail to: 

For faster service: 
Outside Ohio dial 
our Toll-Free 
number-
800-321-7003. Ohio 
customers dial 
216/696-7000. 

Penton Education Division 
1100 Superior Avenue 
Cleveland, Ohio 44114 

, '
------Please send the course(s) as indicated. I understand that I may review them for 

15 days and, if not completely satisf ied, return them for full credit or refund. 
All orders for o~-er $50 must be accompanied by a purchase order. 
D Payment enclosed for postage-free shipment in the U.S. and Canada. 

I 
I 
I 
I 

D Bill my company, including shipping and handling. My purchase order is enclosed. 

Charg;:; my: D MasterCard D Visa D American Express 
Account # ____________ _ ___ Exp. Date _ _ _ 

Narne _ __________ _ _ ___ Phone # _____ _ 

Company _____ __________ _ ________ _ 

Address(not P.O. Box) ______ _________ _____ _ 

C1ty _________ _ ___ _ State _ _ ____ Zip ___ _ 

Signature _____________ ___________ _ 

Ma:iiigemenl Development Series 

Title 
~-A :' '13: ]f. '.°~ /3n l by 
Objec tives 

ManJgcment by 
Exception 

R.Jndamentals of Long-

Quantity Tiiie 

R.Jndamentals of 
PERT 

All four courses at 
a special savings 

Quantity 

I 
I 
I 
I 

I L 
~l~~~~n~ Short Range 

Penton Education Division • 1100 Superior Ave. • Cleveland, Ohio 44114 ------
Progressive Architecture 9:87 55DS 



B5'JUBCIB 
DESIGNER'S SATURDAY'~/ 

Westinghouse 
Six new colors have been added to 
each of the two original upholstery 
lines as the complete line of panel 
fabr ics and upholsteries expands . A 
new linen-look fabric is now avail
able. 
Circle 205 on reader service card 

Xception 
Xtend boardroom tables are com
posed of modular coordinated units. 
Finish opt ions include a range of 
veneers and laminates. 
Circle 206 on reader service card 

Zographos 
The City Chair, by Ni cos Zographos, 
is a sculpted wood-rim office chair 
available in either cherry or ash . 
The line includes a fully upholstered 
model or a pull -up dining armchair 
on wood legs. 
Circle 207 on reader service card 

Circle No. 427 on reader service card. 
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• AllSteel -
Center One, 3rd fl . 
312/859-2600 

• Alma Companies 
Center Two, 4th fl. 
7.18/706-7474 

American Seating 
600 Modison Ave., 3rd fl . 
212/935-7090 

2 Arconas 
150 E. 58th St., 7th II. 

_. 212/753-4960 

•2 Artemlde 
150 E. 58th St., 10th fl . 
212/980-0710 
Center One, 5th fl. 
718/786-8200 

• Atelier International 
Center Two, 7th fl . 
718/392-0300 

• B&Bltalla 
Center Two, 4th fl. 
800/851 -1196 

2 Beylerlan 
150 E. 58th St., 5th fl, 
212/832-7011 

6 
fl .. 

• Brayton International 
Center Two, 5th fl. 
71 8/937- 1880 

• 4 Brueton Industries 
279 Third 

0

Ave., 2nd fl_ 
2 \ 2/838- 1630 
Center Two, 7th fl. 
718/527-3000 -

4 B! unschwlg & Flis 
979 Third Ave., ] lth II. 
21 2/838-7878 

,..,,., • CorryHlebert 
Cf Center One, 5th II. 

21"2/421-7280 

-2 Croydon 
15.0 E. 58th St., 4th fl _ 
21 21752-8005 

• Cumberland/l.M. Rosen, 
-&Company 
Center Two, 4th fl. 
718/36 1-8190 

• Davis Furniture. 
Industries 
Center-Two, 6th fl. 
212/753-8906 

• · Domore Corporation 
Center One, 3th fl 
718/482-1444 

66 

6.s 
64 

-6.1 
6~ 

--67 

60 

S9 

sa 
SJ' 

56 • IDCNY-(Queens) 

:ss 
~ 

S3 

$s~ 
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Centers One & Two, 30-20 Thomson Avenue, 
long Island CitY- All Designer's Soturdoy Show
rooms will be open from 9:00 A.M. to 5:00 P.M., 
Thursday, Friday, and Saturday, October 8th, 9th, 
ond 10th. Shuttle buses will leove regularly from 
919 Third Avenue for IDCNY . 

4 Donghia Textlles1 
Furnltu_J'e -
979 Third Ave., 12th fl. 
212/935-3713 

2 Dunbar Furniture 
Corporation • 
150 E. 58th St., 5th fl. 
212/758-1861 

3 Dux Interiors 
'305 E. 63rd St., Main II. 
212/752-3897 

6 Edward Fields 
Incorporated 

~f~A1~:ti~~- 2nd fl . 

• Fixtures Furniture 
Center Two, 6th fl. -
71'8/937-5474 

s1 

5 GF Furniture Sy~tems 
655 Modison Ave., 4th fl. 
212/980-0111 

• The Gunlocke Company 
Center One, 3rd fl. 
718/937-8080 

• Hard~od House 
Center Two,-6th fl _ . 
718/482-8108 

7 Harter Contrad 
4 W. 58th St., 4th fl . 

' 212/355-4 933 

5 Howorth Incorporated 
655 Modison Ave., 12th fl . 
212/826-6796 

• Hellkon Furniture· 
Company 
Center Two, 4th fl. 
7·18/786-2299 

• Howe Furniture 
Corporation 
Center Two, 2nd II. 
718/706-7080 

• 3 ICF International 
Contrad Furnishings/ 
UnlkaVaev 
305 E. 63rd St., 7th II. -
212/750-0900 -
Center Two, 7th fl. 

- 718/937-0722 

8 Ill/Gelger International 
654 Modison Ave., 6.th fl. 
2121759-3243 

3 lntrex Furniture 
305 E. 63rd St., 4th-fl. 
212/758-0922 . 

Designer's Saturday Participating 
Showrooms 
The following firms will be open from 9:00 A.M. to 
5 P.M. Thursday, Fridoy, and So)urdoy, October 
8th, 9th, and 10th. lunch will be served each doy 
at noon. 

2 Kimball Office 
Furniture Co.I Artec 
150 E. 58th St., 6th fl . 
212/753-6161 

• Kinetics 
Center Two, 6th fl . 
718/482-8109 

3 The Klttlnger-Eompany 
305 E. 63rd St., 8th fl . 
212/751-2780 

9 Knoll-International 
105 Wooster St., SOHO 
212/207-2200 . 

2 IC<rueger 
150 E. 58th St., 2nd II. 
2121371-9595 

- . L.U.I. Corporation 
Center One', 4th fl , 
718/706-7722 

• 10 Jack Lenor Larsen 
232 E. 59th St., Moin fl. 
Center Two, 7th fl. 
2121674-3993 

• Lees Commercial 
Carpet Company 
Center One, 5th fl. 
718(361-2606 

• Myrtte Desk 
Center T vvo, 2nd fl. 
71 8/706-6600 

11 Nlenkamper, 
Incorporated 
386 W. Broodwoy, 2nd fl. 
SOHO 
212/431-3202 . 

12 Pace Colledlon 
Incorporated 
321 E. 62nd St, Main fl_ 
212/838-0331 
Modison Ave. of 72nd St. 
212/535-9616 

• Patrician Furniture/ 
- Dar Ran Furniture -
· Center Two, 5th fl . 
"718/706-7 620 

- • 2 Reff Corporation 
150 E. 58th St., 10thJI. 
Center Two, 3rd II. 
212/759-3680 

, 2 RoseJohnson 
150 E. 58th St, 5th fl. 
212/758-1861 

3 Saladino Furniture 
Incorporated 

, 305 L 63rd St., 14th fl . 
• Lehigh-Leopold/ 212/838-0500 

Cole Office Environments 
Center One, 5th fl. 13 F. Schumacher 
718/392-6000 & Company 

2 Madison Systems/ 
Madison Furniture 
150 E. 58th St., 3rd fl . 
212/888-9.050 

4 Maharam 
979 Third Ave., 12th fl. 
2121753-5440 

• MetalStanct 
Center .One, 4th fl. 
718/392-0710 

• Metropolitan 
Center Two, 5th fl. 
718/937-8712 . 

• Herman Miller 
Center One, 2nd fl_ 
212/838-8280 

• Modern Made 
Center Two, 3rd fl. 
212/355-0785 

• Mueller Furniture 
Corporation 
Center Two, 4th fl:-
212/777 -0808 

939 Third Ave., Moin fl. 
212/415-3900 . 
Center One, 2nd fl . 
718/706-0500 

14 Sliow-Walker 
666 Third Ave., 24th fl. 
212/697-8700 

3 Steelcase Design 
Partnership 
305 E. 63rd S( 15th fl. 
212/755-6300 

• Steelcase, lnc.IStow 
&Da:vls 
Center One, 3rd fl. 
212/370-1707 -

3 Ste;,dlg International/ 
Vltra Seating 
305 E. 63rd St., 6th' fl ._ . 
212/838-6050 . 

15 $trohelm & Romann 
155 E. 56th St., Moin fl __ 
212/691-0700 

16 SunarHauserman 
730 Fifth Ave., 6th II. 
2-12/246-5200 

.. 

1111 

2 _Supreme Equl1 
& Systems Co1 

- 150 E. 58th. St., 8t 
212/688-4206 

2 Thonet lndust1 
150 E. 58th St., 3r 
'212/421-3520 

• Tuohy Furnltu1 
Corporation 
Center Two, 3rd f 
718/482-8380 

2 Veda Contracl 
150 c. 58th St., 5t 
212/832-7011 

• Westinghouse 
Systems 
Center One, 5th I 
718/482-6,800 

• Xceptlon 
Center One, 4th I 
718/786-3716 

2 Zog~aphos De 
150 E. 58th St., 3r 
212/421-6650 

• IDCNY(Queeni 

• Shuttle buses • 
leave regular\ 
919 Third Ave 
IDCNY. 

Cross listings for Multi 
Showroom Locations 

2 Architects and 
Deslgner_s Bull 
150 E. 58th St. 
Arconos, Arte"1idt 
CorryHiebert, Crc 
Dunbor; Kimboll-1 
Krueger, Madison 
RoseJohnson, Su~ 
Eq_uipment, Thone 
Zogrophos 

3 Decorative Art. 
305 E. 63rd St. 
DUX, ICF/Uniko V 
Kittinger,_ Solodinc 
cose Design Portn 
Stendig lnternotio1 

_Seating ,-

4 D & D Building 
979 Third Ave. · 
Brueton, BrunschlA 
Danghio, Mohoro 

·5 6SS Madison A 
GF, Howorth 





Crystal Plaz a , Arlington, Va. 

Flat 
or Bent 
Laminated 
Glass. 

Your 
Choice~ 

Overhead. 
Choose Slopelite™ flat laminated glass for its safe
ty features, scratch-resistance, solar control, and 
easy maintenance. Or choose Bentlite® bent lam
inated architectural glass to enhance your build
ing's glazing design. Both are available in single or 

--~~~~~~~ .............. ~---~~---~~~-
11th Street Station , Philadelphia, Pa 

insulated units made with a clear, bronze or gray 
polyvinyl butyral (PVB) interlayer. And both are 
code approved for use in overhead locations. For 
safety and versatility in overhead glazing, choose 
flat or bent laminated glass. 

L ~~AIWINATED GLASS CORPORATION &.J&.. I. 375 E. Church Avenue• Telford, Pa. 18969 • (215) 721-0400 

Circle No. 390 on Reader Service Card 
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With over 11,000,000 appearance 
variations, TRIAD makes Montgomery's 
Standards of Excellence ... your 
standards of choice. 

A Lightweight 
A High-strength 
A Fully tested 
A ANSI Code-total compliance 
A Hundreds of wall colors & patterns 
A Varied handrail designs, metals 

and fin ishes 
A Made with pride in the United States. 

A Montgomery exclusive. A totally new 
concept in passenger car ceilings. The 
panelized aluminum linear design offers 
over 120 colors and metallic finishes. 
Semi-specular parabolic light diffusers 
provide exceptional light transmission. 

STRATUS ... another standard of choice ... 
patents pending ... exclusively from 
Montgomery. 

Ill 
® montgomery 

ELEVATORS ESCALATORS 
POWER WALKS POWER RAMPS 

Montgomery Elevator Company, One Montgomery Court, Moline, Illinois 61265 
OHices in principal cities of North America/Representatives Worldwide 

228 Progressive Architecture 9:87 Circle No. 397 on Reader Service Card 



WE CALL IT 
THE PERSONAL ARCHITECT 

¥0TTHE PERSONAL DRAFTSMAN. 
TA Te named it on purpose. 
V V This is a tool for the entire 

architectural practice, combining 
automated design and drafting 
capabilities on industry-standard 
IBM* PC ATs and compatibles. 

Use the Personal Architect to 
design buildings. While other 
systems work 
with lines and 
arcs, the Per
sonal Architect 
lets you work 
with floors, walls, 
roofs, and rooms. 
In 3-D. In per
spective. So you 
can create a true 
model of your 
building design. 

Use the Personal Architect to 
present designs. 

This system gives you the tools 
you need to make effective pre
sentations. Like perspective 
views with hidden lines 
removed. Shaded pictures. 
And area takeoffs. 

Use the Personal Architect to 
produce drawings. The system 

Get more business done. On-screen menus (left 
screen) facilitate the production of contract docu
ments. Drawing courtesy of Heard & Associates, 
Chicago, Illinois. 
Get more business. Shaded pictures (right screen) 
like this help clients see your vision clearly from any 
perspective. An invaluable selling tool. Drawing 
courtesy of Stephen Douglass, Architect, Cambridge, 
Massachusetts. 

has expert drafting capability 
to get your production work 
done. And can edit drawings 
quickly too. 

On-screen icon menus get you 
up and running fast. And a graphic 
symbol library of over 1,000 
architectural symbols gives you 

great flexibility. 

The Personal 
Architect. It can 
help you get 
more business 
and do more 
business. And 
isn't that the 
name of the 
game? 

r;lor more information call 
I' 1-800-248-PSBU (7728). 
In Massachusetts & Canada, 
617-276-1094. Or write to: 
Computervision Corporation, 
PSBU, Building 16-2, 100 Crosby 
Drive, Bedford, MA 01730. 

~ 
COMPUTERVISION 

Personal Architect 

Circle No. 351 



IT SHOULD PLEASE YOU 
TO KNOW THAT WE'RE 

NEVER SATISFIED. 
Every day the people in our 

research and development depart
ment take a long, hard look at our 
windows. 

They go over every Andersen® 
product inside and out, searching for 
ways to make them more useful for 
your clients. 

It's this constant striving for 
innovation that has made Andersen 
the leader in window technology. 

And whether it's a new operat
ing picture window or a more 
serviceable window operator, each 
and every innovation furthers 
our commitment to a better and 
better product. 

--- -----

OUR NEW PICTURE WINOOW 
IS MORE THAN 

A PRETTY PICTURE. 
Picture windows have always 

been nice to look through. But they 
didn't do much, such as open to 
provide ventilation. 

230 Progressive Architecture 9 .·87 

So Andersen designed a big 
picture window that is an awning 
unit. One that opens to nearly 11 
inches to provide fresh air. 

What's more, this new window 
opens a full 9 inches at the top. 
Which means both sides of the glass 
can be cleaned from the inside. 

And this Perma-Shield® venting 
picture window comes in seven 
sizes, matching widths and heights 
of Andersen® Perma-Shield awning 
and casement windows. 

WE OVERCAME AN 
OBSTACLE WITH OUR 
GLIDING PATIO DOOR. 

Someone in a wheelchair 
faces a hurdle when enter-
ing and exiting a gliding )~~-_-:--~ , __ 
patio door. So we designed , ' -
a handicapped door sill ' 
adapter for Andersen 
patio doors. It's an 
aluminum threshold 
ramp, allowing easy 
wheelchair access 
without all the 
wear and tear. 

SOMETHING IN THE 
AIR TOLD US TO MAKE 
STAINLESS HARDWARE. 
In seaside and heavy industrial 

areas, ordinary window hardware 
can corrode quickly. To combat the 
problem, Andersen offers corrosion
resistant hardware made of Type 
316 stainless steel as an option. 

This special hardware is avail
able for Perma-Shield awning 
and casement 
windows. --> --.:-'· 



OUR NEW BLINDS ARE 
OUT OF THE WAY, NOT 

OUT OF SIGHT. 
Some window blinds aren't the 

::mvenience they're supposed to be. 
uch as the ones that are attached to 
1e moveable sash. Consequently, 
rhen the sash is opened, the blinds 
o with it-defeating the purposes 
f having them. 

Andersen decorator blinds, on 
the other hand, are much more 
practical. They fit nicely between 
the moveable sash and insect screen. 
So when the sash is opened, the 
blinds stay in place. Beautifully. 

THE DEMAND FOR ODD 
ANGLES HAS RESHAPED 

OUR THINKING. 

Andersen windows are manu
factured in hundreds of standard 

sizes and styles. But we've 
seen enough openings that 

require a triangular, 
trapewidal-even 

an octagonal
window. 

So we developed our Flexiframe® 
window components. Offering a low
maintenance Perma-Shield system 
for low upkeep and high energy 
efficiency. 
There is virtually no limit to the 

angles with Flexiframe windows. 
And they are now available with 

new High-Performance and High
Performance Sun insulating glass. 

SOME ANDERSEN WINOOWS 
OPEN AT THE TOUCH 

OF A FINGER. 
Awning and roof windows in 

high-up and hard-to-reach places are 
difficult to open and close. Which is 
why Andersen came up with an 
electric window opener. 

A touch of a button on the 
remote-control command center is 

all the effort anyone needs. Up to 
four windows can be operated with 
one command center. What's more, 
a built-in sensor automatically closes 
windows if it begins raining, 
eliminating that age-old problem. 

Electric openers are easily added 
to existing Andersen Perma-Shield 
awning and roof windows or installed 
in new construction. They're a 
convenience a lot of people shouldn't 
be without. 

THIS STORY IS 
CONTINUED BY YOUR 

ANDERSEN DISTRIBUTOR. 
There's a lot more to know 

about what we're doing to make our 
products more valuable to architects 
and their clients. Your Andersen 
distributor is your best source. 

Or you can write Andersen 
Corp., Box 12, Bayport, MN 55003. 

Circle No. 319 
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/AC 12" x J 2" Solids in Ebony and Wbite. Greys/one Restaurant, Edmond, Oklahoma. Architects: Elliott & Associates, Oklahoma City 

European inspiration. 
American ingenuity. 

1st six years, IAC/Laufen has made ceramic tile a more practical, 
~ndable design solution in America. For floors and walls. Interiors 
exteriors. For commercial and residential use. 

IH-STYLE TILE 
Jose from fashionably larger IAC floor tiles that are faster, easier 
l less expensive to install. Contrasting colors that create checker
rds and borders. With INCEPA wall tile by IAC in 6x6, 6x8 and 
O sizes you have a choice of over 100 fresh colors, textures and 
sts - from decorative insets and murals to coordinated trim . 

TOUGH-AS-NAILS TILE 
IAC 's hardness rating is legendary. With nearly twice the breaking 
strength, three times the abrasion resistance, and nearly five times the 
bonding strength of industry standards. 
ON-TIME TILE 
IAC tile is yours right when you want it. Not early. Not late. With 
no surprises . We're here to deliver exactly what you're after. For 
details or the distributor near you ; call IAC toll-free 1-800-331-3651. 
Or write us at PO. Box 6600, Tulsa, OK 74156 . And see where our 
tile can take you. 

When it Comes to Ceramic 

t(\( ••• •• Lb.UFEN 
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warm 

day the 

way 

you 

warm 
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cool 

one. 
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The new surface 
anodized can't match. 

What you see here is a brand new bu ilding material. Flurodized keeps on looking good year after year. Witho1 
Commcoat™ Flurodized™ Architectural Coil. weathering, fading or staining. (Proven by tests.) 

The remarkable finish was developed by DeSoto, Inc ., a lead- Nor does its color vary from panel to panel. Or crack whi 
ing producer of industrial coatings such as Fluropon:" sharply bent. 

The substrate is our finest aluminum. To get your hands on some, call any of these distributor 
Commcoat Flurodized aluminum looks a lot like anodized alu- Alu co bond Technologies, Wrisco Industries or Peters~ 

minum. Only better. And comes in ~ COMMONWEAi ·:rH Aluminum Company. 
sevenexcitingcolors.(Extrusionstoo.) L Or call us at 1(800) 556-1234, fa 

For a price no higher than anodized. ALUMINUM 174. In California, 1(800) 441-234 
But the difference is, Commcoat Ext. 174. 

Progressive Architecture 9:8 7 Circle No. 352 on Reader Service Card 



While the competition has 
been busy intro~ their first 

plain paper reader/printer, 
we've been busy · ours better. 

While everyone else is introducing 
!ir first affordable plain paper 
.der/printers, Canon already offers 
u a choice of four. 

Like the PC 70 and PC 80, with 
r virtually maintenance-free PC 
tridge technology. And our versatile 
N NP 680 or our top-of-the-line 
> 780, also available in an FS model 
·even faster information retrieval. 

As a leader in micrographics since 
52, Canon has consistently applied 
vanced optics, microengineering and 
ctronics technologies to provide 
~h-quality, low-cost information 
magement solutions. 

It's the reason why our plain paper 
reader/printers are plainly affordable. 
And the best reason we know for making 
Canon your first choice in reader/printers. 

For more information, check the 
Yellow Pages for your nearest authorized 
Canon dealer. Or call toll-free 1-800-453-
9000, and ask for Canon Micrographics. 
From left to right: NP 680, PC 80, PC 70. NP 780FS 

Canon 
MICROGRAPHICS 

REAOER PRINTER 

Making the \efY best out of a small thing. 

r---------------------1 
Canon U.S.A., Inc., Micrographics Division 
P.O. Box 619865, D/FW Airport, Texas 75261 

0 Please send me more information on Canon's full line of · 
Reader/Printers 

0 Please send me information on the full line of Canon micro
graphics equipment 

0 Please have a salesperson contact me 

Name 

Ti1Jc Company 

Address 

City Slate Zip 

Telephone 
L- ____________ _ _____ r:-o_:s~ .J 

Bl Enjoy easy extended payments with the Canon Credit Card. 
Ask for details at participating Canon dealers and retailers. 
Available only in U.S. 

C 1987Canc:nUS A. lnc 
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f they cost about the same? 
Finally, the New Du Pont Silver Slicks: a cost-competitive alternative Get choice with-

Silver Slicks System to diazo w"ith the qual"ity of s"ilver out compromise. 
gives architects and ' • Call 800-527-2601 for complete 
engineers a cost-competitive permits more layers per composite information. Or write Du Pont 
alternative to diazo for document for complete bid sets. It also reduces Company, Silver Slicks, Room 
reproduction- but, as you can see the chance of misinterpretation. G50661, Wilmington, DE 19898. 
from the above, with the quality And your drawings reproduced 
of silver films. on Silver Slicks won't fade, yellow 

Diazo films can be cloudy or have or smear. In fact, they'll have an 
shadows and textures. But Silver archival life over 100 years-even in 
Slicks are clear. Their high clarity convenient filing sizes. 

Circle No. 362 
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continued 

Calculators for 
Architects 
Calcu lating the quantity and 
spacing of lighting fixt ures in a 
room has a lways involved a fairly 
com plex set of formulas and 
demanded a fair amount o f 
time- until the development of 
this lighting calcu lator, 1. By 
entering into the calculator the 
dimensions of a room, the de
sired illumination level, the 
fixtures' coefficient of utilization, 
and the lamps' lume n data, a 
designer can quickly determine 
the quantity and spacing of 
fixtures. T he calcu lator a lso com
putes the maintained foot.can 
d les in a room given the lumen 
deprecia tion and din deprecia
tion values o f the lamps. Halo. 
L'irrft1 /(}()rm rrruln .\'1'11 iio card 

One o f t he greatest sources of 
mistakes on contract documents 
is one of the simplest: T he addi 
tion o f strings of dimensio ns. A 
calcu lator, 2, has been deve loped 
expressly for that problem
add ing, subtracting, multiply
ing, and dividing in feet, inches , 
and fractions. Other features 
include the ability LO convert to 
decimal feet and mete rs, to cal
culate areas and volumes, to 
compute roof pitches, and to 
estimate the board feet and cost 
of lumber. The device a lso func
tions as a standard math ca l
culato r. Calculated Industries. 

The H P-4 1 calculator by Hew
lett-Packard, 3, which has been 
one of the most popu lar in the 

j scien tific community , now has a 
~ new plug-in module that adapts 
~ it to the needs of the construction J industry. Features of th e module 

...__ ____________________ ___, _ include a curve fittin g program 
3 that matches an unlimited 

number o i" data pairs LO any one 
of I G curves, a geometry pro
gram that solves triangle and 
circle calcu lat iom , and a unit of 
length progTam that performs 
opcrat ions in feet , inches, and 
fractions and converts those fig
ures into metric, decimal feet, 
and d ecima l inches. Redishift 
Software. 



NEW PRODUCTS AND LITERATURE 

green, white, and chrome, with 
custom colors available in quan
tity orders. The solid steel frame 
is chrome or black nylon powder 
coated. Glass tops are 30-inch
d iameter round or 18 inches 
square. Acciaio , Inc. 
Circlt 22 7 on reader sf-ruice card 

Ruberoid® MB modified bitu
men roofing material has a resil
ient, spunbonded polyester mat 
at its core and is covered with 
white or black mineral granules. 
The material has a wide applica
tion-temperature range. It is 
tough and resistant to punctures 
and tears, with weather resist
ance and water-shedding prop
erties. GAF Building Materials 
Corporation. 
Ci,-cle 229 on ,-eader service card 

The BIBI® Beside Table by 
Nisnevich Design is either 15 or 
18 inches high and has a perfo
rated metal top. The durable, 
weather-resistant PVC coating 
comes in black, red, blue, yellow, 

Adjusta-Fit® steel frame and 
door system provides a secure 
entrance with a 1 1/~ -hour fire 
rating . For interior or exterior 
use, it can be used in residential 
and commercial buildings. The 
doors are insulated with poly
urethane for sound-deadening 
as well as thermal insulation. 
Benchmark Doo1-s Div. , General 
Products Co. 
Circle 228 011 1w1dn .H!n 1irt rarrl 

Energy Saving Wall and Roof 
Building Systems are described 
in detai l in a full -color brochure. 
The combination of light trans
mission and high insulation re
duces heating, air-conditioning, 
and lighting energy cons ump-

AMOCO CARPET BACKINGS 

ARCHITECTURAL PROFILE: Moisture Resistance 

Unlike natural fiber backings, ActionBac® 
synthetic secondary carpet backing is 
engineered to resist rot, mold and mildew. 
It's even used to back outdoor carpets, 
so it can't be damaged by spillage, 
shampooing, or accidental flooding. 

JUTE BACKING Action Bae® 

Natural fiber is subject to rot, 
mildew, stain and odor. 

--. :~ ~ :: ~; .: -- - ': 

·--· 

Ei~i~\"l~ 
All synthetic construction resists 
moisture and its inherent problems. 

Make sure the carpet you choose is 
backed by the best. Action Sac® secondary 
carpet backing. 

Secondary backing ,, 
:AT~ 
AMOCO 
~·., 

Amoco Fabrics and Fibers Company 
Patchogue Plymouth Division 

( ,. 

900 Circle 75 Parkway, Suite 550/ Atlanta, Georgia 30339/404-956-9025 
For further information, contact: Jim Johnston, Field Merchandising Manager. 

Circl e No. 435 on Reader Senice Card 
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tion. The system consists of a 
structural aluminum grid core 
that has two permanently 
bonded fiberglass reinforced 
face sheets. The panel is typically 
only 2Y4 inches thick and weigh~ 
under two pounds per square 
foot. A dead-air space between 
the faces provides the insulation. 
Kalwall Corporation . 
Circle 230 on reader service card 

' Aluminum fences are available 
in a variety of colors and styles to 
complement any bu ilding. The 
fences can withstand the ex
treme moisture of coastal areas 
and swimming pools without 
rusting or rotting. A six-page 
color brochure describes the ful 
line. Jerith Manufacturing Co., 
Inc. 
Circle 231 on reader st:rvice card 

Service sink fitting Model 897 
with vacuum breaker, wall brace 
and pail hook, is designed for 
heavy-duty industrial, institu
tional, and residential washtub/ 
workroom applications . It fea
tures the Quaturn® operating 
cartridge, which moves from the 
off position to full flow in a one 
quarter turn of the handle. Re
pairs are made by simply replac 
ing the cartridge. The Chicago 
Faucet Company. 
Circle 232 on reader sen;ice card 

ETF Series sensor-activated 
faucets fea ture hands-free oper· 
ation. When the sensor beam is 
broken, water at a preset temper 
ature is discharged until the 
hands are removed and the 
water shuts off automatically. 
The faucets are solid brass cast
ings with a chrome-plated finish 
They are designed for use with a 
tempered water supply . Sloan 
Valve Company. 
Circle 23 3 on reader service card 

Textured roofing slates of rigid . 
fiber-reinforced cement are non 
combustible and do not contain 
asbestos. Available in blue-blad 
and gray-green, the slates can 
also be used for fascias, man
sards, and fac;:ades. Eternit, Inc. 
Circle 234 on reader .se111ia am/ 

(continued on page 246) 
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The new HP PaintJet color graphics printer. 

Products (cu11ti11 11l'rl fru111/mp· 2·H) 

Corindon jacquard fabric, a 
small, two-tone diamond pattern 
on wa rmly colored backgro11ncls, 
is made rrom 89 perce nt ra yon 
and 11 pe1·cent cotton in seven 
colorways. The fab ri c: is !1 I 
inches wide, with a 4 1/~-inch pat
tern repeat. Manuel Ca novas . 
Circle 235 0 11 readn .}e111icr rard 

The Touchcode® keyless lockset 
for commercial , industrial, hos
pitality , and multifami ly 1·esiden
tial applications ca n recognize 
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Great color is only 1/2 the story 
HEWLETT 
PACKARD 

11p to three separate groups of 
()-digit access codes. The lock is 
shipped with preset codes, hut it 
can easi ly be rep rogTammed on 
l h e keypad . Mode! 27 12 has a 
Yi-inch d eadlocking L1t chhnlt 
and se p;1ra1 e I-inch d ead bolt . 
Mode l 270() has a Y4-inch dead 
locking la tchbolt. Mode l 2707 
has a n inside l h 11111hn1 rn lo d e; ic 
tivat e th e keypad. al lowing th e 
lock to function as ;1 pass;ige 
lockset whe n sentrity is not a 
factor. Ya le Security , Inc. 
CnTfr 2 Jh r111 rnuln " 'n'IO' rnrd 

Qwikset Mirro-Mastic, ;1 q11i ck
sc tting ve rsion o f the comµany's 
original Mirro-Mastic. is s11i1ahlc 
for specia l mirnir insta ll il tiom . 
It offe rs low toxicity and no fire 
hazard and m eets OSHA/EPA 
standards. P;i I me 1· Prod 11 cts 
Corp. 
(.',,-rf,, 2J7 1111 rnufrr \l'l?.'lf'I' rn11/ 

Papers, vellums, and films for 
xe rngraphic e nginee ring copie1·s 
are desn-ibed in a six -p<1ge 
hn>ch11re. T h e re are seve n spt· 
cilic types or media an d sugges
tions fi>r their applications in 
arc hitectura l reproduction. Two 
d1;1rls show the n>ll and nil sh eet 
sires ;ivail;ih le for 12 of the most 
popu lar e ngineering copiers . 
Die t7ge n Corp. 
(.'1rr/,i 218 1m rt'nd11r " ' 11'/tf' rnrd 

Structurwood'"' 1/4-inch u nrl e1·
Liy111ent is ;1n orien ted st rand 
ho;1nl e ngineered specifica ll y 
for vinyl and wood Aollrs . It ts 
ninditinned to e lim imlle com
mon 11nd e rl ;1ymen1 prohl<' lllS 
s11ch ;1 ., warping, h11ckl ing. d e
lamination, and te leg1·a ph ing of 
joints thrnugh the finish ed Annr. 
Weyerhaeuser. 
(,'1rrf,, 2 1') 011 rnu/r'r 1t' '1'lf"I' rrnd 

ESWA is a low-power-dem;ind 
1·adianl e lecu ·ic he;.iting system 
co nsisting o f l hern10st;11 ic;i ll y 
contrnll ed Acx ible hea tin g t' le 
men ts sealed in a plastic en 
velope . It w;nms ohject s in a 
n>nm , rather tha11 the ;1ir it se lf. 
F.SW A is ! I I. list ed and req11ires 
no m ai n1 e na 11ce. It is insta lled in 
the ceiling ming a staple g11n . It 
rcq111re> no f11r11 ;11 T. ra rl ia trJrs. 
int ric;lle wiring, blower,. or 

ducts an d pipes ;rnd ca n be 
adapted to most building and 
hea ting situations . F.SWA H e it 
ing Systems. 
< .'11·r f P 2-10 m 1 r1'ruln ~ f'/1 11 0' rard 

Palace Series vinyl wallcover
ings a re offe1·ed in six patterns , 
each in si x colors. The w<ill cove r
ings havt> a C lass A Aam e ;md 
smok e r<t1i11g accnn ling· to 
ASTM E-84 . T hey <1re 54 inches 
wide a nd conrdim1t e with Wil
snnart l;1min ates and c;tl'pe ts 
from seve ra l ma 1111fact11 re rs . 
DiversiTech Ge nera l. 
Cnrlt• 2-1 1 011 r N1df'1 '('11'10' rord 

The Wanscher Lounge Chair, 
designed by Ole Wansche1· , is 
craftt>d by Danish cabinetma ke rs 
in m ahogany, cher ry, or ash . 
T he sea t is hand-caned, and thl' 
illose cushions ai-e cove1·ed in 
leather or fa bric. There is also a 
matching h >ntstoo l. Des ign 
Selertinns I n1 er11al i<>rntl. l 1K . 

Crysta l Classics beve lt>d m irror 
stri p s ;ire offered in a varie ty of 
width' a nrl colors . creating ,; 
hroarl choic<' for home or husi
ll<'S> . A fo11 r-p;1ge color broch11re 
provide' in forma tio11 0 11 the 
st rips and photlls o f <-t ppl icat ions . 
Ri nswa lli{< 'I' Fr;imed Mi rrnrs. 
C1rd1' 2-1) 011 rnuln 1en11r1' ro rd 



HP PAlNlJEl PRlNlER • 11 use eng1 neer1n':j 

Circle No. 371 on Reader Service Card 

EDPH Series split-system heat 
pumps are available in four sizes, 
from 1.5-to 3-ton cooling capac
ity, and heating capacities from 
19.2 to 35-4 MBH at 4 7°F. A 
refrigerant accumulator and an 
internal high-pressure relief 
valve and crankcase heater en
sure long compressor life. Each 
unit is housed in a galvanized 
steel cabinet. Central Environ
mental Systems. 
Circle 24 4 on reader senJice card 

Patternclad® glass is produced 
by screen printing and perma
nently fir ing ceramic enamel frit 
in a variety of geometric and 
texture patterns onto 1/•-inch 
glass substrates. Processing is 
completed by firing a transpar-

co 1 ors at 90 d'\'i 
seconds) 

1. 
soo 367-4772 

ca11 

£1'1. 9041' 

It can also print a page of text 
in 30 seconds flat. 

F//09 HEWLETT 
~~ PACKARD 

ent protective overcoat on the 
pattern. I t is used in cladding, 
curtain wall glazing, and horizon
tal accent spandrels or with two
or four-side structural silicone 
glazing. The panels are shown 
installed in the Carringbush 
Tower, Sydney, Austral ia. PPG 
Industries, Inc. 
Circle 24 5 on reader service card 

The Guild: A Sourcebook of 
American Craft Artists illus
trates in color work of the coun
try's leading craft artists. It 
serves as a showcase for profes
sional craftspeople who are pro
ducing exciting furniture and 
furnishings for homes and offi
ces. The new 384-page edition 
features work of 318 artists in 15 
categories. The hardcover ver
sion is available in bookstores at 
$80. A softcover version for $60 
is available from Kraus Sikes, 
Inc ., 150 W. 25 St., New York, 
N.Y. 10001. 

PAC-CLAD prefinished gal
vanized steel is now available in 
a total of 15 colors. The 6 new 
colors are Forest Green , In
terstate Blue, Colonial Red, Mus
ket Gray , Sierra Tan, and Mili
tary Blue. Petersen Aluminum 
Corp. 
Circle 246 on reader se111ice and 

TAB Humanetics Group Office 
Environments full -color, six
page brochure ill ustrates office 
panel systems and clustered 
workcenters in six basic configu
rations. They are arranged 
around a central core for easy 
installation of wi1-ing, data com
munication lines , and air-Aow 
systems. Accessories include 
hanging components, pedestals, 
and seating options. TAB Prod
ucts Co. 
Circll' 247 un reader service card 

HEWI steel-reinforced nylon 
handrails and balustrades are 
made of solid nylon colored 
throughout and with a continu
ous corrosion-free steel core. 
They are offered in white and 
bright colors through subdued 
colors and black. T he railings 
are shown in an eight-page color 
brochure . W&W Glass Products 
Ltd. 
Cinle 248 on reader .\t 1v ice rnrd 

© 1987 Hewle tt-Packard Co. 

Agora vinyl wallcovering is 
suitable for large a reas such as 
corridors, reception areas, res
taurants, and large office spaces . 

. The 24-ounce p ly weigh t 
wallcovering meets Type I I Fed
eral Specifications CC-W-408A 
and CCFA-W- IOIA and has a 
Class A UL fire rating. Agora 
also contains Early Warning Ef
fect® , a treatment that emits a 
harmless vapor triggering ioni
zation smoke detectors in the 
event of a fi re . It is available in 
30 colors. BFGoodrich. 
Circle 249 011 reader se111ice card 

Statslog© software for the con
struction ind ustry consists of 
Architect Basic, Owner Basic, 
and Contractor Basic. Operating 
on the IBM PC or compatible, 
the program for arch itects can 
produce change notices, change 
orders, change notice status log, 
contract register, change order 
register, certificate of payment, 
certificate of payment register, 
and site me mo. The programs 
allow quicker communication 
between architects, contractors, 
and owners to decrease misun
derstandings. Project Communi
cations, Inc. 
Circle 250 on reader sernice card 

(cunlinued on /;age 250) 



Solve stress and strain problems in beam design - quickly. 
easily ... accurately on your PC with Quick BEAM 

A comprehensive beam design and analysis program. 
I 

I \ 

\ 
.. : 

<> I 
I 

Developed by Engineering Software Co. 

• Handles cantilever, simply supported or fixed beams • Stores solutions for later retrieval, modification and 
use • Distributed or point loads 

• Joint displacements and stresses 
• Full or partial spans, varying cross sections 
• End forces and reactions 

• Handles up to 20 loads with up to 19 connecting 
beam segments 

Graphics let you view the problem showing boundry conditions, node locations, forces, moments 
and distributed loads. Problem solution plots shear, moments, and deflection over the length of 
the beam. 
High computational speed and accuracy are obtained through use of matrix methods similar to 
those used in large main-frame computers. 
Complete technical support with telephone back-up service. 

Quick BEAM IBM disk and all documentation ... . .............................. $195 

Once you experience the calculating power of Quick BEAM, you'll wonder how you ever got 
along without it. 
Chargecard users order toll-free 800-321-7003 (in Ohio 216/696-7000) 
or write to: Penton Education Division 

1100 Superior Avenue 
Cleveland, Ohio 44114 

SYSTEM REQUIREMENTS: 
IBM PC/XT I AT or compatibles 
PC or MS DOS 2.0 or higher 
256K minimum memory 
CGA. EGA support 

ALSO AVAILABLE! 

SATISFACTION GUARANTEED! If you're not completely satisfied with the 
computing power of Quick BEAM, just return the program within 30 days for 
full credi t or refund. 

SOLVER - a memory resident pop-up programmable calculator. Emulates the Hewlett Packard HP 1 lC 
scientific engineering calculator. Use it to automate your calculations for moment of inertia and section 
modulus .. . or do calculations for insertion into other programs or into memory for later use. 

Truly a cost effective, highly productive addition to any engineering work station. 
SOLVER disk and user manual . . . .............................................. . ..... $50 
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A BURST OF BRILLIANCE. 

FORMICA® brand metallic laminate reflects 
another facet of Formica Corporation's commitment 
to innovation and quality. FORMICA brand metallic 
laminate is a unique design element, for it combines 
the beauty of metal with the ease of application of 
laminate. It also resists scratching, pitting and oxida
tion. The exciting architectural patterns and textures 
add a new dimension to metal laminate allowing a 
wide range of creative design solutions. 

For more information and samples, 
call Zip Chip, 1-800-524-0159 
(in N.J. l-800-624-1914). 

Circle No. 436 



NEW PRODUCTS AND LITERATURE 

Products (rn11ti1111NI /im11 /Jll ge 2-17) 

The Winston Uplight, aw1ilable 
22, 32, and 48 inches wide , is 
mad e from satin aluminum and 
sandblas led glass with illumi
nated glass finial. It can be pro
vided in finishes or poli shed 
brass and colors. Coordinaled 

sconces are also ava ilable. The 
American Glass Lighl Co. 
<:irrlt, 251 011 rr'tuln \t'11 1ice rard 

Oberflex® panels have a natural 
wood face on layers of phenolic
impregnated paper. A melamine 
protective surface provides re
sistance to abrasion, scralches, 
heat, and chemical prod ucls. It 
cleans easily with soap and waler. 
Relief finish has the lexLUre of 
wood; satin finish has a waxed 
wood look. Panels are 48" x 98" x 
.039" lhick. Ober/Stenersen Sales 
Corp. , Lam in ates Div. 
Cirrh' 252 u11 reader se111il't' card 

The English Collection addi
tions include an A/V ca bine t, a 
con ference tab le and cabinet, 
bookcase, te lephone stand, and 
occasional tables. The group has 
d etai ling such as reeded edges, 

-' / 

~ ... -.. ~ 

ebony banding, and brass ac
cents. It is made from flat cut, 
crotch and ribbon-slriped 
mahogany. Nucraft Furniture 
Company. 
Circlt' 253 m1 remfrr se111ire card 

Prime Scribe is a computer
based method of labeling 2" x 2" 
35mm projeclo r slides. The slide 
description is entered in the key
board of a lap computer and the 
label is printed on an adhesive 
label al the touch of a key. Press
ing another key provides a digi
tally encoded label on a magnetic 
strip from wh ich additional 
labels can be made without 1·e
typing. The complele system 
consists of a computer, a Slide 
Scribe, and a printer. The com
pute1· can be used for other func
tions. ORT Corp. 
Circle 254 oil r l1arfrr :,e111ia rend 

DRY-BLOCK® wall on left, standard block 
Interior wall on right showing water absorption. 

Thousands of applications fications, producers and applications 
throughout the United States in your area available upon request. 
and Canada prove that the 
DRY-BLOCK® system really 
works. Don't be misled by 
cheap imitations. specify the 
only proven one ... DRY-BLOCK® 
from Forrer Chemical. 

Complete test results, speci-

FORRER 
CHEM I CAL 

7221 \Xkst Parkland Court. Milwaukee, Wisconsin 53223 • J-800-558-7066 

250 Prvgrn,iiw Arrhitr'flllrP 9:87 C ircle No. 367 011 Rea de r Service Ca rd 

Architectural Metal Curving 
and Fabrication is an e ight-pagt 
brochure. It provides examples 
of the company's previous work 
an explanation of the stretch
form ing metal curving process, 
and illustrations of applications . 
Stretch Forming Corp. 
Circle 255 011 n:ada s l!111ice card 

Janusite low-emissivity coated 
glass for residential windows 
has a new coating that is color
neutral whe n viewed from in
doors or out. When used in re
placement windows, adjacent to 
ex isting openings, the new coat
ing will be a lmost indistinguisha
ble from clear window glass. 
Spectrum Glass Products. 
Circle 256 u11 readn s1n11ia ca rd 

British telephone booths of cast 
iron, re placed by more modern 
booths, a1·e being restored for 
distribution in the U.S . Each will 
have a plaque identifying its 
origina l location and identifica
tion of its trademark "crown" on 
all four sides. Each brigh t reel 
booth will have a new wooden 
Aoor. They are 3' x 3' x 8' -4" tall . 
British Telephone Booths. 
Circle 257 on reader sen1ice card 

Building Materials 
Major materials suppliers for 
buildings that are featured this 
month as they were furnished to 
PIA by the architects. 

Greenwich Village Residence, 
New York (p. 101). Studio 
MORSA, New York. Custom 
ceramic tile walls and floors in 
bathrooms: Studio MORSA, 
design, and NEF/Hastings, man
ufacture. Low voltage tungsten
halogen ligh ting: Capri Light
(cu nti1111ed 1111 /J{fge 254) 



Let Your Imagination Soar 





Now-Two Ways To 
Save and Organize 
Your Copies of P/A. 

Protect your P/ A issues from soil 
and damage. Choose either the 
attractive library case or the all new 
binder. Both are custom designed 
in blue simulated leather with the 
magazine's logo handsomely 
embossed in white. 

Jesse Jones Box Corporation 
Dept. P/A 
499 East Erie Avenue 
Philadelphia, Pa. 191 34 

My check or money order for 
$ is enclosed. 

Please send P/A library cases 
__ One for $7.95 
__ Three for $21.95 
__ Six for $39.95 
binders 
_ _ One for $9.95 
__ Three for $27.95 
__ Six for $52.95 

Name ___________ _ 

Company _________ _ 

Street ___________ _ 
(No P.O. Box) 

City _________ _ 

State & Zip _______ _ 

Check must accompany order. 
Call 800-972-5858 for credit card 
orders. Add $1.00 per item for post
age and handling. ($2.50 per item 
outside U.S.A.) PA residents add 
6 % sales tax. 
Allow 4-6 weeks delivery 

Circle No. 417 on Reade r Service Ca rd 

Harry Hopman/Saddlebrook lnterna- Tommy Thompson and Howard 
tional Tennis welcomes adults and Moore head the staff of experi-
juniors of all ability levels, from be- enced Harry Hopman instructors 
ginners to acclaimed touring profes- including Roland Jaeger and Alvaro 
sionals. The renowned Harry Hopma Betancur. Dr. Jack Groppel directs 
tennis program features year-round daily high-tech physical and mental condition-
clinics, five hours of intensive instruction ing. Home of the United States Professional 
with never more than four players per court Tennis Association and the Palmer Academy 
and instructor. The Hopman drills and teaching Ira- with excellent college-preparatory academics. 
ditions continue at a world-class resort. Lucy Hopman, U.S.: 1 800 237-7519; In FL: 1 800 282-4654 

llfiiUSPTA HARRY HOPMAN/SADDLEBROOK INTERNATIONAL TENNIS 
... ~,b 1(df.. 100 Saddlebrook Way • Wesley Chapel. FL 34249 
, • .:_~. )(..---)(.. Telephone (813) 973-1111 •Telex 522621 SADDLEBRK WSCL 
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WhatisaBestWestem? 

The right place at the right price. 

Make reservations at any Best Western, 
see your travel agent, or call toll-free 

1-800-528-1234 

Circle No. 002 on Reader Service Card 
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INDEPENDENT 
WORLDWIDE 

LODGING 

" World '.s largest chain of 
independently owned 

and operated 
hotels, motor inns and resorts" 

B UIL D I NG MATERI 

Building Materials ('" '" jw111 /1 . 2511) 

ing. Cold cathode lighting: 
Natio na l Cathode. Si lk and ba 111 -
boo floor lamps: Isan1u Nuguchi . 
Custom cabinet:,: Tana C:un
st r uct ion . Glass and irun tabks : 
Driade. Custo111 tables: Studio 
MORSA. Leather chairs : Cas
si na. Fabric and dow n sufa, : 
Flexfo rm . Lavatories: Tenax , 
Hastings. Range : South Bend. 
Refrigerator: Sub-Zero. Dish
washer : Maytag. Sink: custo111. 
Fittings: Phy lrich. Rad iators : 
Runtal. 

Arqua Ristorante, New York (p. 
108). Studio MOH.SA, New Yuri<. 
Wh ite glossy tile : Hastings. 
T ungsten-halogen wall sconces: 
MORSA Luce, Inc., design. Cast 
iron table bases: L&B . Painted 
wood chairs: Drouver. Mul
berry-paper hanging la m ps : 
Design M. 

Treaty Room Suite, U.S. Depart
ment of State, Washington, D.C. 
(p. 111). ArchitecC1: Allan Gree ll 
berg, Architects, New Haven , Cuwi . 
Wall and trim paint, Treaty 
Room and Ante Rooms: Tengo 
Un Amigo, Pintores, Inc. Wall 
and trim pain t, Reception 
Rooms and Elevator Lobbies: 
Myers-Chris tiansen , Co. T reaty 
Room gild ing: Sans Painting 
and Decorating Co. Wood u·im , 
paneli ng, doors, Hoors, book
cases , and carving: Eisenha rd t 
Mills. Plaster: J . Lertora , I nc. 
Decorative p laster: Dav id Fla
harty . French wax fin ish on 
doors: R. Mark Ada ms, l nc. 
Bronze security doors: Nor
shield and The Michaels Art 
Bronze Co. Marble tile: Amer i
mar Corp . Light fixtures: Neslc, 
Inc. Door hardware: P. E. Gue
r in , Inc. Cabinet hardware: Ba ll 
& Ball . Decorative draper y: 
John Sa raceno wit.h Sca la111an
dre fabric. Cast bronze grille
work and screens: The Michaels 
Art Bronze Co. Wrought iro 11 
register grilles: Mill River Ha111-
111e r works. 

Offices for Brant Publications, 
New York, N.Y. (p. 116). Archi
tects: Allan Greenbng, Affhitects, 
New Haven, Con11 . Wa ll and trim 
paint: Pnlll & Lan1ben, Benj a
m in Moore, Pittsburgh Paint. 
Wood tr im, panel ing, lu1ni11ous 
cei ling, and shelving: Eisc11hardt 
Mi lls. Acoustical ti le cei lings: 
An11strong. Hardwood f-looring: 
Coughlin Flooring Co. Carpel: 
Bloomsberg Carpet Industries. 
Custom light fixtures : .J oh1 1so11 -
Wa nzenberg. Storage file:,: 
Shaw-Walker . Miscellaneous 
furn itu re: Herman Mi ll er, 
Knoll , ICF Dillon , Smi th & Wa t
son . Wood & Hoga11, Del LcotH>, 
Eldred Whee ler. 



If there's one thing a roof should 
do, it should keep w hat's outside a build
ing from leaking inside . And the most 
effective way we've found to keep a roof 
(and the people under it) dry is to use a 
lot of hot air. 

A roof is only as strong as its seams. 
Now, the most likely place for a 

roof to come apart is where it's been put 
together. At the seams. 

So before we attach two sheets of 
our Hypalon * -based, scrim-reinforced, 
Hi-Tuff™ membrane together, we attach 
one of them to the roof deck. With corro
sion-resistant mechanical fasteners . 

Then we cover the fastened edge 
w ith the next layer of membrane . And 
then (drum roll, please) we we ld it. 

The heat is on. 
To fuse the two pieces of Hi-Tuff 

membrane together, we use a hot-air 
welder. Which travels along the seam at 
about twelve feet per minute, blowing 
very hot air between the sheets . 

Once the seam is welded, the two 
sheets become one . Literally. So when 
we 're finished, you've got a single, 
roofwide sheet of rubber. 

And you 've got a roof that doesn't 
leak. 

If you'd like to know more about 

To keepyour · 
roof dr)5 · 

we use a lot 8 

of hot air. 
/:-----.... ~ 
l 

the Hi-Tuff roofing system, call Paul Genest . 
at 413-584-9973 and he'll tell you more . ,:/ 

------~~ -- _..,_.-. 

*Hypo Ion is a reg istered trademark of DuPont. ________ ...,..,-



Design and 
performance. 
Hardware classics 
by Sargent. 
This is what you're looking for in 
exit hardware: timeless design and 
exacting craftsmanship. Complete 
security. Reliable, long-lived perfor
mance. Backed by responsive ser
vice and on-time delivery. 

For enduring qualities in exit 
devices, locks and door closers, 
choose the complete Sargent line. 
And get classic architectura l 
hardware. 

SARGENT 
A Unit of L.B. Foster Company 

FOSTER 
Sargent, New Haven, Connecticut 06511 
Sargent of Canada Ltd. 
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r,,g!'f lwusi11g, 13,,rfi11 , by Moor,, Rubfr Y11drll. 

Profile: Charles Moore and his Firms 
)ver the past quarte1- century, Charles Moore has collabora ted on 
i1 any landmark projects with various partners and associates. Pl A's 
Jrofi le will focus on curre nt works designed with his present 
Ja rtners: the Tegel housing in Berlin , the Beverly Hi lls Civic Cente r 
n Cali fornia, and his own latest house in Austin , Texas . 

Also in October 
Pl A's diverse featu res will in
clude : a portfol io o f buildings by 
five up-and-coming Japanese 
architects; a PIA Awards Update 
on a restau rant by Morphosis; 
Pl A Technics on Uses o f Sterne. 

Mid-October Issue 
A new special 13th issue will 
bring you Pl A's second annual 
Information Sources reference. 

Future Issues 
In November, PIA will publish 
an inqu iry into the restoration 
and marketing of Frank Lloyd 
Wright's legacy, plus a to ur of 
MurphylJahn's spectacular te r
minal at O'Hare Airport. The 
December Pl A will be devoted to 
fine residential architectu re. 

The Astronauts Memorial Foundation announces a competition fo r 
a memorial to the astronauts who have lost their lives in the pursuit 
of space exploration. The memorial must be a lasting, inspirational 
tribute to these astronauts and, above all, it must stand for their 
achievements. It will be built, subject to NASA's approval, at the 
Kennedy Space Center where it will be accessible to an estimated 
2.5 million visitors annually. 

An architectural commission plus $50,000 in prizes wi ll be 
awarded by a nationally renowned jury. The competition is open to 
al I U.S. citizens. 

Submissions, limited to two 20" x 30" boards, will be due 
December 11, 1987. To receive your program as soon as possible, 
register by sending $50 (payable to Competition, Astronauts 
Memorial Foundation) to: 

Astronauts Memorial Foundation 
2121 Camden Road 
Orlando, FL 32803 

Programs will be available in Septem
ber. No registrations will be accepted 
after October 1, 1987. For more informa
tion, write to the above address or call 
(305) 898-3737. The competition advi
sors are Lawrence P Witzling and 
Jeffrey E. Ollswang. 

The Astronauts 
Memorial 
Foundation 

The Astronauts Memorial Design Competition is sponsored by Southern Bell 
and a grant from Allied-Signal Inc. 

C ircle No. 335 on Reader Se n ·ice C 1rd 



PA Job Mart 

Situations Open 

Architect. Masters of Architec
ture plus CA. arch. lie. Must 
have CALPAS 3 appli. bkgd. 
and min. 2 yrs. exp. under li
censed arch Duties: consult w/ 
clients to det. functional & spa
tial req ., design schematics, 
dev. designs, plan layouts, inte
grate eng. elements into de
sign, take full responsibility of 
proj . from start to finish, proj. 
mgmt., computer application 
(programming & energy anal
ysis), consultant coordination. 
$26K/ann. Only U.S. citizens or 
permanent residents need ap
ply. Job site: Oakland, CA. Send 
this ad and a resume to Job 
#ON 6788, P.O. Box 9560, Sac
ramento, CA 95823-0560 not 
later than October 1, 1987. 

SENIOR DESIGNER 

Prominent A/E firm headquar
tered in the Washington, D.C. 
area and dedicated to design 
excellence is seeking an ex
perienced, talented architect to 
establish and lead the design of 
our projects. Our projects are 
varied in type and size and pre
sent excellent design oppor
tunities. If you are a registered 
architect with a minimum of 8 
years experience and possess 
the dynamics and leadership 
skills necessary to work with 
our senior management and to 
maximize the design potential 
of our projects, send your re
sume in complete confidence 
to: Jerry L. Quebe, FAIA, Prin
cipal, VVKR Incorporated, 901 
North Pitt St., Alexandria, VA 
22314. 

Now in our 60th year, Marriott Corporation 
continues to grow at an impressive rate! 
Right now our in-house Interior Design & 
Architectural department, located in Bethes
da, MD, is seeking INTERIOR DESIGN
ERS/ARCHITECTS. Qualified individuals 
should have 3-5 years experience in com
mercial Interior Architecture with a degree 
in Architecture. 

INTERIOR DESIGNERS/ 
ARCHITECTS 

Practical knowledge and implementation of 
production drawings such as plans, eleva
tions, mill~ork details and drawing coordi
nation is essential to these positions. CADD 
experience and a portfolio illustrating the 
above qualifications is preferred. 

Send resume and salary history in confi
dence to : Marriott Corporation, Dept. 
222.A09, Marriott Drive, Washington, DC 
20058. If unable to send resume, call (301) 
493-2220. An Equal Opportunity Employer 
m/f/h /v 

.Marriott 
corporation 

Architecture & Construction 
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Principal in high quality design 
firm in Carnegie Hall doing resi
dential, retail and theater work 
seeks Associate or Partner with 
the capacity to participate fully 
in the firm's growth. Must be 
experienced architect with re
spect for careful detailing and 
the craft of building. Respon
sibilities would also include 
some administration and fi
nancial organization. The un
usually high scale and highly 
visible projects have created a 
solid foundation for expanding 
this nine-person office. Per
sonal attention to varied pro
jects, many in the arts, has been 
a hallmark of the firm. Would be 
open to incorporating a com
patible existing practice. Please 
send letter of interest to: 

Principal 
Studio 830, Carnegie Hall 

154 West 57 Street 
NewYork,NY 10019 

Specialist Designer for archi
tectural/engineering firm. Pro
duce designs and CAD draw
ings for comm'I, industrial , 
residential structures, and his
toric renovation projects. Pre
sent designs to clients and gov't 
agencies; assist in prep of CAD 
data base for historic and new 
construction; produce working 
drawings for historic reno
vations; perform computerized 
cost analyses for bidding; inte
grate structural elements and 
support systems. Req. Bache
lor's in Architecture + min. 3 
yrs. exper. in position offered or 
as Architectural Designer. Must 
have exper. CAD systems for 
architecture; exper. architec
tural design for industria l, 
comm'I, single and multi-family 
residential bldgs. ; exper. bldg. 
preservation and renovation; 
exper. costing restoration pro
jects; exper. integrating plumb
ing, HVAC, etc. , systems in bldg. 
design; exper. researching his
toric bldg. styles and materials; 
req . knldg. design elements of 
major historic, arch itectural 
styles; exper. presenting archi
tectural drawings and maintain
ing client relationships. Salary: 
$30,240 per year. Resumes 
only to DMJM, Inc., 3250 Wil
shire Blvd. , Suite 210, Los An
geles, CA 90010. Respond by 
9/30/87. 

ARCHITECT, PROJECT. Pro
ject design and planning of 
commerci al and residential 
buildings for various projects. 
Analyze and design spatial re
quirements. Computer Aided 
Design of layout of project and 
integration of engineering ele
ments into a unified design . 
Bachelor's degree in Architec
ture plus two years experience 
or Master's degree in Architec
ture. No License required . Sal
ary $2,200.00 per month. Place 
of employment and interviews: 
Monterey Park, California. 
Send this ad and a resume or 
letter stating your qualifications 
to Job # NOF 738, P.O. Box 
9560, Sacramento, Cali f. 
95823-0560 not later than Octo
ber 1, 1987. 

Senior Manager 
Architectural Services 
Rare opportunity for a business
oriented Architectural Manager to 
assume marketing and project 
management responsibilities in the 
areas of elderly care housing, 
retirement community design, inte
rior services and historic 
rehabilitation. 

We seek a Registered Architect 
with ten years of professional expe
rience !including substantial project 
and people management), the abil
ity to develop new business, inter
face with cl ients, and to manage 
technical aspects of building pro
jects. We offer unlimited challenge, 
and professional growth potential to 
the right individual. Please submit 
resume with salary requirements to: 

Randall G. Peyser 
Human Resources Manager 

SEA Consultants Inc. 
465 Massachusetts Avenue 

Cambridge, MA 02139 

ARCHITECT /DESIGNER 
Plan, design , and direct con
struction of resident ial and 
commercial buildings relative to 
construction features. Prepara
tion of final plans for construc
tion including engineering cal
culations and drafting. Prepare 
cost estimates on construction 
projects. B.A. in Architecture 40 
hrs/wk, $16.90/hr, min. 2 yrs. 
exp. Job site/interviews Glen
dale, CA. Send this ad and a 
resume to Job #FC6505, P.O. 
Box 9560, Sacramento, CA 
95823-0560 not later than Octo
ber 1, 1987. 

(continued on page 260) 





P/A JOB MART 

(continued from page 258) 

Associate 
Editor 
Immediate opening 
for an associate editor 
for design and tech
nical articles. Back
ground in architecture 
and building technol
ogy, skills in research 
and technical writing, 
and familiarity with 
building products and 
specifications all nec
essary. Salary nego
tiable. Reply to Job 
Mart, Box 503, Pro
gressive Architecture, 
600 Summer Street, 
P.O. Box 1361, Stam
ford, CT 06904. 

Architect, assist preparing business pro
posals & mktg of services. Consult with 
clients on implementation of standards & 
qual control. Design & deve preparation of 
working drawings. Supervise 3 architec
tural personnel (15% of time). Coordinate 
conslts & monitor construction progress. 
Experience in type 5 construction & famil
iarity with computer applications. 5 yrs 
college, Bachelor Degree in Architecture, 2 
yrs exp as architect. Salary $2600/mo. hrs 
8:30-5:30. Job site/ interview Glendale, 
CA. Send copy of ad and letter stating 
qualifications to Job #DN6273, P.O. Box 
9560, Sacramento, CA 95823-0560, not 
later than September 30, 1987. 

ARCHITECT /DESIGNER 
Plan, design, and direct con
struction of residential and 
commercial buildings relative to 
construction features. Prepara
tion of final plans for construc
tion including engineering cal
culations and drafting. Prepare 
cost estimates on construction 
projects. BA in Architecture. 40 
hrs/wk, $13.35/hr, min. 3 years 
exp. Job site/interv iew: Pas
adena, CA. Send this ad and a 
resume to Job #MD7438, P.O. 
Box 9560, Sacramento, CA 
95823-0560 not later than Octo
ber 1, 1987. 
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ARCHITECTS (LICENSED) 
James N. Gray Construction Co., Inc. 
is a design/build firm committed to 
excellence. We are currently seeking 
qualified team-minded individuals for 
immediate full-time employment in 
our Glasgow, KY project manage
ment office. Applicants should have 
3-5 years experience in architectural 
drafting and the design/build con
struction of industrial-commercial 
facil ities. Salary commensurate with 
experience. Interested applicants 
should send cover letter, resume and 
salary history to: PERSONNEL SU
PERVISOR, P.O. BOX G., GLASGOW, 
KY 42141. EOE M/F/H/V. 

Architectural Designer - Architec
tural and urban design, prepare 
presentation and work drawings, 
prepare construction documents, 
perform construction supervision, 
prepare render ing and model 
making, translate architectural & 
building projects' literature from 
English into Japanese, must read, 
write and speak Japanese, Master 
degree in architecture, 5 yrs. exp. 
$3045.47 per mon, 40 hrs/wk, 9 
to 6, interview and job site in Ven
ice, CA. Send this ad and a resume 
to job #NOF 697, P.O. Box 9560, 
Sacramento, CA 95823-0560. Not 
laterthan Sept. 30, 1987. 

Architect with strong design 
and working drawing capac
ity desired for expanding 
firm practicing classical and 
traditional architecture (see 
"Classically Speaking" this 
issue). Professional degree 
and 3-5 years experience 
required, competitive com
pensation and benefits. 
S:rnd resume to: Allan 
Greenberg, Architect, 175 
Water St., New Haven, CT 
06511. 

ARCH ITECTURAL 
Exciting new projects for an es
tablished and growing architec
tural design firm creates un
limited opportunity. Varied 
projects require well qualified 
Job Captain, Project Manager 
and Senior Designer. Must 
have a desire to excel and ad
vance quickly. Send resume to: 

Nadler, Philopena & Assoc. 
I 03 S. Bedford Rd. 

Mt. Kisco, NY 10549 
Attn: Mr. Rene Mueller 

DESIGN 
A leadership position is available in the 
Design Group of Gresham, Smith and Part
ners, a 250 person A/E firm in Nashville, 
Tennessee. Take advantage of this rare 
opportunity to contribute to the design of 
major architectural projects throughout 
the U.S. Call Pat Bowker at 1-800-251-
2150 for more information. 

Services 

RitaSue Siegel Agency"' 
A recruiting service to find architects, interior. 
graphic and industrial designers. marketing and 
sales support people for consultants and busi
ness. Confidential. Nationwide, international. 

60 W. 55 St., New York, NY 10019 
212/586-4750 

ARCHITECTS - $25,000-85,000 
GROUP ONE SEARCH 

Executive Architectural Recruiters. 
Superb positions Nationwide at all 
levels with Regional and National 
firms. Confidential. NEVER A FEE. 
P.O. Box 273210, Tampa, FL 33688. 

(813) 969-0544 

Situations Wanted 

OWNERS REPR/ CONSTR MGT I 
CORP ARCHITECT 

Registered arch/engr. with 25 
yrs diverse experience all types 
of projects, including design/ 
build desires key management 
position. Prefer Atlanta base or 
S/E areas with salary based on 
responsibilities, short term or 
long term, employee or consul
tant status call (404) 971-8972. 
Reply to: Progressive Architec
ture, Job Mart, Box 504. 

Notice 
Please address all correspondence to 
box numbered advertisements as 
follows: 

Progressive Architecture 
Job Mart-(Assigned Number) 
P.O. Box 1361 
600 Summer Street 
Stamford, Connecticut 06904 

Advertising Rates 
Display style $160 per column inch, 
per your fayout. Maximum 6 inches. 
Commissionable to recognized ad
vertising agencies . Approximately 
35 words per inch. Column width 
approximately I%". No charge for 
use of box number. Situations 
wanted advertisements : $65 per 
column inch. Noncommissionable . 

Check or money order should ac
company the advertisement and be 
mailed to M ary Mulach , P/A Classi
fied, 1100 Superior Ave., C leveland 
OH 44 114 (Telephone 216/696-
7000, Ext. 2584). 

Display style advertisements are alsc 
available in fractional page units 
starting at l/1 page and running to 
full page. 

Insertions will be accepted no later 
than the I st of the month precedin~ 
month of publication. Copy to be se 
due seven d ays earlier. 

Doi 
· out of respec 

for the dea 
And the livin 

THE AMERICAN HEAR1 
ASSCUATION 

MEMORIAL PR(l;RAMc -
WE'RE FIGHTING FOR 
YOl.JR LIFE 

. American Heart 
~Association 

This space provided as a public service. 



For 2,000 years, architects have worked wonders with brick. 
And no matter how innovative the design, brick has always provided the flexibility they need. 

So next time you have a great idea-use brick. And work a few wonders of your own. 
-<~ If you can see it in your mind, you can build it with brick. 

For more information write to: Brick Institute of America, 11490 Commerce Park Drive, Reston, VA 22091. 
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