


TO OUR NEW FRENCHWOC

By all appearances, this could be a il
traditional French door. But then, appear- bt |
ances can be deceiving.

Only when you try to open it, do you
discover that the Andersen® Frenchwood™
door does not swing open. It glides.

It is this very departure from tradition
that offers many practical advantages. Not
the least of which is weathertightness, a
serious deficiency of most swinging doors.

IT LOOKS GOOD
WHEN THE WEATHER LOOKS BAD.

While near hurricane-force winds are
not common occurences, we know of no
other door this beautiful that has ever been
able to stand up to such adverse conditions.
But this remarkable door is designed to
face torrential rains and high-powered
winds and come through high and dry.

:a. “

The
Frenchwood
door glides
ona track

| which overlaps
the raised st
 lo createan

| impervious,
weathertight
seal on the outside.

Because it closes into a pocket
at the side jamb, there is no exposed crack
for air and water to infiltrate. It glides ona
track that overlaps the raised sill, creating
a positive, weathertight seal on the outside.

HOWTOGET
ROOM WITH A VIEW.

By virtue of its gliding characteristics,
our Frenchwood door looks even better
when homeowners consider furniture place-
ment and drapery and wall coverings.

87132 © 1987 Andersen Corp.



OOR, IT'S JUST A BREEZE.

Because it
doesn’t open inward
like swinging doors,
every inch of floor
space can be used ‘
toits best advantage. &
What’s more, this ||
door also offersun- |
matched security. g
Thanks toa specially
designed latch lock-
ing system, hundreds
of pounds of pull
won't budge it.

ALLTHE OTHER REASONS
YOU CAN STAND BEHIND THIS DOOR.

As youmight expect, we have also incorpo-
rated many of the refinements that are part and
parcel of the Andersen®line.

The exterior wood frame is sheathed in our
exclusive, low-maintenance Perma-Shield”
vinyl, available in white and earth-hued Terratone.
And the door panels are protected by a super-
tough, urethane base finish.

Interior surfaces are crafted from the finest
natural wood, which can be stained or painted
to match any decor. Divided light grilles snap
out for easy cleaning; they come pre-finished
or can be finished to match the door. And,
Andersen® High-Performance or High-Perfor-
mance Sun insulating glass is standard.

All of which adds up to a revolutionary
concept in door design, that upon closer inspec-
tion, we trust you will think looks better than
any other French-style door on the market.
Especially during hurricane season.

To learn more, call your Andersen
distributor, see Sweet’s File 08610/AN D.,%

or write Andersen Corporation, =
Box 12, Bayport, MN 55003, Andersen
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SCANDINAVIAN DESIGN tile fires your imagination.

For those with a taste for elegance, an eye for quality and
the desire for novelty, Partek presents a myriad of ceramic
wall tiles that offer a limitless amount of timeless design
possibilities. This leading European tile producer has
captured the sobriety of shape, form and color that are
hallmarks of Scandinavia.

The palette has been carefully selected so the various
series can be harmonized for uncompromised creative
freedom.

The elegantly simple compositions of the single-color and
patterned series provide the decorative catalyst for masterful
design statements that instill a refreshing character into
residential and commercial walls and countertops.

Partek’s collection of Scandinavian Design tile is now
available in the U.S.A. from our network of distributors.

Imagine: your creative mind and Partek’s Scandinavian
Design tile. The results will be extraordinary.

partek

Partek Tile US.A,, Inc.
10412 Bluegrass Parkway,
Louisville, Kentucky 40299
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Progressive Architecture

Editor in charge: Pilar Viladas

Introduction: Profiles in Diversity

The five firm profiles and three miniprofiles in this issue address not
only the question of what gets designed, but why. Pilar Viladas

A Comfortable Fit

A roster of restaurants, offices, residences, and lighting designs fills
out the portfolio of Antonio Morello and Donato Savoie of Studio
MORSA, New York. Daralice Boles

Classically Speaking

Architect Allan Greenberg of New Haven considers the Classical
vocabulary as adaptable as the English language to modern needs,
using it in his buildings, interiors, and furniture. Thomas Fisher
Men and Machines

Perry A. King and Santiago Miranda of King-Miranda Associates,
Milan, tackle projects ranging from showrooms to electronic
keyboards with the same sophisticated humanism. Pilar Viladas
Towards Freedom

The Viennese firm Coop Himmelblau, which began in the 1960s with
forms expressive of protest, continues today with more refined
expressions of design freedom in interiors, sculpture, and
architecture. Susan Doubilet

An Outward Continuum

New York designer Michael Kalil moves with apparent ease between
distant realms, from luxurious apartment interiors to the spartan,
cutting-edge technology of space station habitats. Jim Murphy
Stretching the Limits

Todd Dalland and Nicholas Goldsmith of FTL Associates, New
York, explore tensioned-fabric technology for everything from
lighting to concert pavilions. Pilar Viladas

Not for Designers Only

With a keen eye for detalil, texture, and color, London designers
Dinah Casson and Roger Mann design for the small scale as well as
the large. Pilar Viladas

Three in One

From their base in Victoria, Australia, Biltmoderne’s Roger Wood,
Dael Evans, and Randal Marsh have captured international attention
and a healthy client list with their arresting designs for architecture
and furniture. Pilar Viladas

Night Lights

Exterior lighting is undergoing a revival spurred on by noteworthy
examples, ambitious goals, and an innovative lighting industry.
Thomas Fisher

Designer’s Saturday

This year’s schedule, featured products and showrooms with map.
Museums and restaurants are included in the section on this annual
event.

Subml?uun information: Send all subscription orders, payments and changes of address to Progressive Architecture, P.O.
Box 95 leveland, OH 44101 (216-696-7000). When filing change of add give former as well as new address and
zip code: Linclude recent address label if possible. Allow two months for change. Publisher reserves right to refuse
alified subscriptions. Professionals include architectural and architectural-engineering firm personnel and architects,
igners, engineers, and draftsmen employed in allied fields. Subscriptior
n Canada, $65 for for ; $45 for 2 years ($55 ir $115 for for
nt subscription for 1 is $30. Subscription rate for U.S. nonprofessionals is $45 for
ign). Single copies are $7 in the U.S., 38 in Canada, and $9 for foreign except Information Sources
. $12 in Canada, and $20 for foreign. Permission to photocopy is granted for users registered with the Copy
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ural Index, Engineering Index. Second class
1d, Ohio, and additional mailing offices. Volume LXVIII, N Printed in U.S.A. Copyright ©
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BEGA

L

Outdoor/Indoor Lighting

A new group,of lighting designs rugged enough to withstand the harsh outdoor
environment, yet beautiful enough to use indoors. Constructed of high quality
corrosion-resistant metals and hand blown glass. Available

in a range of sizes and a selection of light sources . . .

in black, white or custom colors.

BEGA/FS A Forms + Surfaces Company Box 50442 Santa Barbara, CA 93150 (805) 565-1575 Circle No. &




-DITORIAL

Seen from a post on a
selection commuttee,
the process of
choosing architects
for a major building
offers some valuable
lessons—to be
considered 1n a two-
installment Editorial.

Architect Selection 1

I HAVE just taken part in a well-structured architect selection process for what promises to be an
important building—a concert hall for the Philadelphia Orchestra—and the experience has left me with
some thoughts I would like to share.

The orchestra has already announced the outcome: Venturi Rauch & Scott Brown of Philadelphia
were selected, and they are to work with Artec Consultants, the acousticians chosen by the client through
a parallel, simultaneous process.

The choice of architects was made on the basis of submitted qualifications, followed by interviews,
then visits to buildings by the finalist firms and discussions with their previous clients. Early this year
the orchestra assembled a Design and Construction Committee, including members of its Board and
invited authorities in the fields of development and architecture—of which 1 was one. (Lee Copeland,
Dean of Fine Arts at Penn, participated as a professional advisor; Leslie Gallery, director of the Foun-
dation for Architecture in Philadelphia, and Robert Maxwell, Dean of Architecture at Princeton, also
served.)

When we first met, the site had been selected, a preliminary budget and schedule established, and a
program was being drawn up by the Environmental Research Group of Philadelphia. Our committee
was first asked to complete a list of firms to be contacted—which finally numbered 108 from all over
the U.S. and from several foreign countries. Each of these was sent basic information on the project
and asked to submit credentials addressing certain criteria: demonstrated design ability; capability to
execute a project of this size and complexity; experience relevant to the design of a symphony hall (not
necessarily design of such a hall, which would have been too limiting a qualification).

Our request for qualifications yielded only 53 submissions. Some firms I thought should be considered
did not reply at all; a letter declining to participate—received from five firms—should have been the
very least acknowledgment. The one month allowed for this response was not generous, and it may
have discouraged well-considered joint submissions (although it did not deter some firms from submitting
on stationery imprinted “Joint Venture for the Philadelphia Orchestra”).

At any rate, the five committee members assigned to review submissions had plenty to do. Our objective
was to choose no more than ten for interviews. It was surprising how many contenders failed to envision
our needs: Many sent stacks of ill-sorted publications; others sent grossly oversized binders that were
unwieldy for a group to handle in makeshift work space; the most gratuitous presentation gimmick was
a custom-made hardwood portfolio box.

Dropped in the first round of review were submissions that seemed too routine, as if principals were
not particularly aware who was getting this binder. In one case the submittal letter was signed by a
marketing manager—the only one without a principal’s signature. One major firm listed the principals
who would be in charge, but said nothing about their relevant experience. (Was this negligence or
arrogance?) From the few joint-venture proposals, we generally got too little information on one of the
firms or on how the two were intended to complement each other. One submission addressed the
question of ability to handle a job of this size with an impressive list of current jobs with dollar values,
then stated that for them this would be only “a medium-sized job.”

Were we looking at quality of design? Of course we were, but those of us appointed for our architectural
expertise were familiar with most of the photos and drawings; our attention quickly turned to the text
that spoke of intentions, philosophies, and capabilities. Since the nonarchitects tended to respect our
opinions on design, the persuasive value of these submissions rested largely in the written portions.

The one submission that the reviewing group found most thorough and to the point, the one that
rewarded us with sharper insights into the problem—the model document of its kind—was the one
from the firm that ultimately got the job.

Using various systems of weighted voting, our reviewing group arrived at a short list of six firms, for
which we got approval from the full committee. Accordingly, interviews were scheduled with: Venturi
Rauch & Scott Brown; Mitchell/Giurgola Architects; James Stirling, Michael Wilford & Associates with
Geddes Brecher Qualls Cunningham; Herman Hertzberger; Arata Isozaki & Associates; and Cesar Pelli
& Associates.

What happened then will be discussed in next month’s conclusion of this Editorial.

gﬂdz‘/\_ Wiy b,
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NARROW DOWN THE OPTIONS.




Centricitee™
Narrow-faced grid. Patented
self-centering device. Easy

installation. Fire-rated.

Meridian™

Narrow-faced, slotted grid for
lay-in panels. Rounded reveal
edge. Soft, warm appearance.

Available in metallic finishes.

Fineline®

Narrow-faced, slotted grid with
continuous reveal. Mitered cor-
ners. Clean, crisp look. Fire-

rated.

%" widths. Over 100 designer
colors. Virtually unlimited

panel/grid color compatibility.

Even after you’ve narrowed
down the options, these nar-

row-faced Donn" ceiling grids

leave you with wide-open

design possibilities.

Interior
Systems
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Views

Paris Inspirations

I was really impressed with your
July issue, especially with Jean
Nouvel’s Institut du Monde
Arabe in Paris. Not only is this
fresh, sophisticated, and impec-
cably detailed, but this is also ar-
chitecture.

Congratulations on searching
out these sorts of projects and
bringing them to the attention of
your readers.

Theodore M. Cerald:

Theodore M. Ceraldi & Associates,
Archatects

Nyack, New York

There are specific rules for how
to display a flag on any occasion.
The way the tricolor is dis-
played, with modern buildings is
similar to the Golden Mean Rec-
tangle on your July issue cover,
is a leap of imagination: Paris in
parade before the world tribune.
The issue reveals more than
the usual plus-que-parfait analysis
of architectural endeavours.
D. Basmadjian
Long Beach, Calif.

Young Architects

As a practitioner in architecture
since 1958, I must confess your
“Young Architects” treatise
(June 1987 P/A) was as exciting
as it was stimulating.

It appears our profession is
blessed with a new breed of de-
sign tigers!

Craig B. Kelford, Sr./AIA
CEL Architects
Lomata, Calif.

Young and Unlicensed

I enjoyed the June, 1987, Special
Issue: Young Architects. For
myself, a relatively young archi-
tect at age 38, it was wonderful
to see the work of so many
talented contemporaries. It is
refreshing that a respected inter-
national architectural journal
has sought to acknowledge the
group, the work and the
philosophies.

I was deeply disturbed when I
realized that not all of those
credited with designing the built
work are licensed architects. I
am sure that we all know the
contractor, the designer, the
engineer and the developer who

practice architecture without a
license; we tolerate them. Now it
seems we must also tolerate un-
licensed individuals who should
be in training, apprenticeship or
the IDP who have decided to
abandon registration entirely.
Perhaps the most bitter pill is
that one of our profession’s lead-
ing journals has chosen to ac-
knowledge and laud the work of
these people.

Where is the architect’s self-re-
spect these days? One wonders
what The American Bar Associa-
tion or the American Medical
Association would do in a similar
circumstance.

Glenn G. Gauzza

Glenn Godshall Gauzza, AIA,
Architect

Media, Pa.

The June Progressive Architecture
has just reached me, and while it
is exciting, there is a legal issue
involved which cannot go un-
mentioned. In New York, as well
as in most other states, you are
not an architect unless you are
licensed. Under title VIII of the
New York State Education Law
only those licensed, and regis-
tered, with the State may call
themselves architects or offer or
provide architectural services.
Persons educated as architects,
but as yet unlicensed, may be
referred to as interns; other de-
signers who offer or provide
architectural services are cur-
rently referred to as illegal prac-
titioners. In addition, in New
York State licensed professionals
are not permitted to form busi-
ness corporations (Inc.) for the
purpose of offering architectural
services, only professional corpo-
rations are permitted (P.C.).
While we have not yet com-
pleted our check with the State,
it would appear from the busi-
ness titles that not all the “young
architects” are architects. The
New York State Association of
Architects (NYSAA) and NYC/
AIA are currently involved with
the Attorney General’s office in
the identification and prosecu-
tion of illegal practitioners. Arti-
cles such as this, which ignore
the legal aspects of professional
licensing, contribute to the lack

of understanding which permits
illegal practice to flourish.
Lawful practitioners have met
rigorous state mandated educa-
tion and practice requirements,
and passed a grueling thirty-six-
hour examination to become
architects. Including those who
have not made the commitment,
or who choose to practice ille-
gally, with duly licensed archi-
tects 1s a disservice to all. We
would most appreciate a correc-
tion in Progressive Architecture,
and the identification of those
who abide by the law.
Lenore M. Lucey, AIA
Executive Director
New York Chapter
The American Institute of Architects
New York, N.Y.

[While most of those profiled in
the Architectural Design section
of our issue are registered,
some—as explained in our In-
troduction—are not yet regis-
tered. While P/A recognizes the
need to protect registration laws,
it also reserves the right to pub-
lish work by designers, whose
building designs can be realized
by several legal means; when no
building design is involved, of
course, registration is not an
issue. In the individual profiles,
architects and designers are cor-
rectly identified, except in the
following instances: Bonnie
Roche, a designer, was incor-
rectly identified as an architect;
the building credits for Alan
Wanzenberg should have listed
his architectural firm (P.C.),
rather than the associated design
firm. In the case of two unregis-
tered interns—Glenn Allen
Neighbors and Andrew Fried-
man—the work was properly
credited to their employer firms;
P/A simply recorded their desig-
nations within these firms as
“project architects”—Editors]

Halprin’s Due

I was appalled to see Lawrence
Halprin called an “urban land-
scaper” in your June 1987 issue
(“Urban Activities in Florence,”
Donatella Smetana, p. 28). He is
and has always been a landscape
architect. He is one of the most
(continued on page 12)
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VIEWS

(continued from page 11)
well-regarded and esteemed
landscape architects, and the
“urban landscaper” appellation
is extremely demeaning. You
even managed to misspell his
first name.

Kenneth Caldwell, ASLA
Executive Vice President
American Society of Landscape
Architects

Value of ATA

The report (P/A Reader Poll,
May issue, p. 15) was most infor-
mative; however it was “skewed”
and not quite fair. As an architect
since 1950 and ATA member
continuously since 1951 (this
year emeritus) in the Los
Angeles chapter, I have some
pertinent observations as fol-
lows:

The poll says members and
non-members “are acutely aware
of the ATA’s powerful position.”
This is an incorrect awareness
since the AIA is not now, or ever
(since 1950) has been in a “pow-
erful position.” The AIA is a
total weakling compared to the
professional organizations for
lawyers, doctors, contractors
and non-licensed “professionals”
who compete with architects.
Other groups whose objectives

are contrary to the AIA’s can
easily negate our “powerful posi-
tion.” Consequently, I have al-
ways felt that our large budget
for “political influence” is a total
waste and we should concentrate
on being an “information gadfly”
on legislation related to archi-
tects and architecture.

You say the AIA is “funda-
mentally at odds with its constit-
uency” and that the AIA is not a
good value for the dues it col-
lects. The problem is basically
that architects in the active-com-
petitive years of climbing up the
success ladder are apathetic to the
AIA and criticize rather than
being active in the organization:
I know for a fact since I was one
of those apathetic members who
thought you couldn’t change the
ATA because it was an “old-boy”
club. I know differently now that
I am very active (last ten years).
Architects are apathetic and indi-
vidualists who don’t like to or-
ganize to share efforts and ideas.
We are trained in college to be
secretive about our ideas and
developed “egos” about our
ideas, all of which is not condu-
cive to compromise.

I have always stressed that
image is the most important area
where the AIA can be effective—

we know that and are trying to
do something about it. I have
written articles in our profes-
sional publications on the declin-
ing architect’s image besides lectur-
ing on the subject. Architects
agree on what is wrong with the
architect’s image but are “too
busy” to want to do something
about it for themselves and ex-
pect others to do it for them. We
as a profession have created the
present pejorative image: We
abdicated our traditional role as
“captain of the built environ-
ment team” and preferred to be
a mere player or even worse, a
substitute player. Only through
our individual efforts can we
supply the ATA with the ammu-
nition to return us to our former
elevated status. The AIA cannot
increase the compensation level
of architects. Each individual
architect negotiates his own fee
or salary: there is no maximum
limit for what you charge for
your services. If you want a
larger fee or salary, show the
client or boss that you are worth
the larger amount. Everyone is
willing to pay for value received.
Why do rock stars get paid so
much?

The public is getting value
received for the price of admis-

sion charged. Improved image
of the profession will automati-
cally increase the compensation
level.

If the profession was not so
apathetic and egotistical we would
have better elected officers run-
ning the AIA at local, state and
national levels. The bottom line
is that paying your annual dues
is not enough: You must be ac-
tive in the organization, and
understand how things are ac-
complished in a democratic man-
ner—understand the problems
of being effective and contribute
your personal time and sincere
efforts. I believe membership
should require one’s personal
time for the AIA in addition to
the annual dues; then we might
be more effective, powerful, and
responsive to the changing needs
of the profession.

William Krisel
AIA—Emenitus
Los Angeles, Calif.

Church Preservation

Your News Report about the
Boston Church Crisis in May (p.
31) seems a bit “much.”

I am a lover of our historical
architectural heritage but I do
not think that this compels me to
(continued on page 15)
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For More Information Call or Write:

Coming

& Going

Glynn-Johnson, the most respected name in door hardware,
the unanimous choice of architects and building owners when
quality is the criterion—coming and going.

G N
i3

Glynn-Johnson

A Business of Varity Corporation
4422 N. Ravenswood e Chicago, IL 60640 e (312) 878-5500
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Etched Brass,
Etched Pewter,
Polished Brass,
Polished Chrome.
A unigue and
versatile line of
durable metal
laminates.

{ Scratch resistant,
stain proof and
easily tooled,
Lunstead Metals
have been
specified

. worldwide in
restaurants,
banks, hotels and
residences.

The applications
are up to your
imagination.

Available on ten-
day quick-ship
delivery.

For the Lunstead
representative
nearest you,
contact Lunstead
Designs, Inc.
8655 S. 208 St.

| Kent, WA 98031
206 872-8835
Telex 32 0195
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ith the new 1987 collection of Pionite®
ecorative laminates, you get 86 solid
olors and shades from vibrant to mellow,
cluding 30 new colors for '87. It's a
oving body of subtle neutrals, soft pastels,
ich earthtones, gutsy vibrants and the
oolest blues and greens you'll ever see.
All high quality. All in stock. All in gloss

nd many in MelCor II” solid core laminate.

Ve can tell you what true love is: the many
olors of Pionite decorative laminates.

Nrite today for free samples and a free

oster of this ad. Sterling Engineered

’roducts Inc., Laminated Products Group,

Jept. ADV., 1715 Indian Wood Circle,
aumee, OH 43537.

Dresden Blue

Royal Blue

=
‘Engineered Praducts

A TRINOVA COMPANY

>1987 Sterling Engineered Products Inc. LPG-72
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(continued from page 12)

be also an unjust totalitarian and
antihuman person.

The Immaculate Conception
Church building is held preemi-
nently for religious purposes,
not for purposes of historic pres-
ervation. Religious people con-
tributed to the construction and
maintenance of the Church and
to the support of its worship and
ministries over many decades.
The preservationists contributed
nothing. If the Church au-
thorities determine that altera-
tion or demolition is necessary to
better promote the religious
ministries for which the building
was erected to serve, in simple
justice they should be free to do
that. If the City of Boston wishes
to preserve the building as a
public amenity, the City always
has the power to condemn (pur-
chase) the building for fair value.
Preservationist “do-gooders”
however seek to “do” with others’
“goods”—never their own.

The preservationists’ value
system puts architecture as a
cause of higher merit than the
spiritual, social and material
needs of those, often disadvan-
taged persons, who seek the
ministry of a Church. The pres-
ervationists would use the force
of law to confiscate religious
resources to finance their per-
verse value system.

Your (quoted) words: “war,”
“night-attack,” “assault,” “rav-
aged,” “blood,” “lies” betray your
alienation from basic humanitar-
ian and societal concerns.

The educated, articulate, well-
heeled, aesthete elite is always
more politically powerful than
the needy and deprived and
thus you may well succeed in
aborting human ministry on the
site—but every society that has
put bricks and mortar above its
people’s real needs has only has-
tened its own decay—Ileaving
magnificent ruins for the admir-
ing gaze of future archaeologists.
George J. McCormack
New York, N.Y.

[The writer is a lawyer who has
represented not-for-profit or-
ganizations contesting land-
marking. His position deserves
consideration. His characteriza-
tion of preservationists is unfair:
Many give generously of their
own money, time, property for
this cause. Some of us feel that
the tax exempt status of the in-
stitutions in our society carries
with it an obligation to respect
the cultural heritage handed
down to them.—Editor]

Health Facilities: The Fittest
I wanted to write and commend
you on the article “The Fittest

Survive” which appeared in the
May issue of P/A (p. 98).

Having spent a number of
years marketing architectural
firms, I have always been faced
with the task of convincing archi-
tects that the value of their work
is measured by the degree that
their services and projects meet
the goals of their clients, rather
than meeting some aesthetic
standard recognized only by
other like-minded designers.

Responses usually include a
lot of lip service about “good
design sells,” and there is still
very little effort spent to orient
practices around the demands
and needs of the marketplace,
particularly in such a rapidly
changing field as medical service
delivery.

Your article did not take the
usual stance of “here’s the client’s
problem, and this is how good
design solved it.” You put the
emphasis on the changes taking
place in the market and treated
the projects as outgrowths of the
problem-solving process, not the
solution itself.

My current position as a mar-
keting consultant to architects
and engineers allows me to work
with a wide mix of successful
firms who are sensitive to the
needs of their clients. Con-
sequently, I am very glad to see
such articles appearing in design
publications since it validates
and reinforces that an under-
standing of client needs and
being responsive to political,
economic and market demand is
the basis for a successful practice.

All too often design publica-
tions reinforce the historical bias
that architects are elitists and
self-centered, barely tolerating
the intrusions of their clients.
And all too often this portrait is
more accurate than we’d like to
believe.

I enjoyed the article; enjoyed
that I found it in something
other than a business or market-
ing journal, and I would enjoy
seeing more articles focusing on
the marketing issues confronting
clients. It helps in reinforcing
how architecture cannot dictate
but only respond to these issues.
Ken Lerch
Senior Consultant
Management Design
San Francisco, Calif.

Photo credit correction

The cover photo of the August
P/A was by Robert Burley.
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EXPOSITION DE 1892

SOCIETE
DES
ARTISTES
FRANCAIS

MENTION
HONORABLE
A MONSIEUR

RIXSON (O.C.)

Oscar C. Rixson
Architect
Graduate, Ecole
des Beaux-Arts
1892 Award
Winner, Société
des Artistes
Francais
Founder,
Rixson-Firemark

Sometimes, Only e
an Architect _Asanarchitecthimself,

Oscar.C. Rixson believed
Knows What Al 5 chitects and designers

Architect Needs should have the freedom to
concentrate on superb design unblemished by
unattractive hardware. He set out to produce door controls
which were unobtrusive yet durable, inconspicuous

yet effective, out of sight yet never out of service.

Today, the company he founded remains dedicated to
fulfilling architects’ needs by developing door closers

and pivots for the most demanding architectural situations
—with an eye toward preserving the beauty of the design.

Continuing this tradition, we invite you to examine our
new brochure demonstrating the benefits of our
hardware products.

RIXSON-FIREMARK

9100 W. Belmont Ave., Franklin Park, IL 60131 Ph. (312) 671-5670

A Mark |V Industries Company



HOW THIS SMALL
EXAMPLE FAITHFULLY
REFLECTS OUR
SUPERIOR
STANDARDS

The leaf. Each plant we painstakingly nurture is composed of
thousands, sometimes tens of thousands. Its health, color and
resistance to outside elements are living signs of the expert
care given to each and every Acclimatized plant we sell. It is
a testimony to the hours of hard work, from its early stages in
the field, carefully root pruned, to its slow, gradual Acclimatiz-
ing in our private shade houses. We pioneered the process of
Acclimatizing Foliage. Each healthy green leaf represents a
process we've perfected. {

Acclimatized Foliage from East Marsh Nursery, Our standards
are the ones by which all others are judged.

Specializing in acclimatized trees up to 50 feet for interior applications

7100 Hillshoro Canal Road ® Pompano Beach ¢ Florida ¢ 33067
National 1-800-327-9424 e In Canada 1-800-328-7006 © In Florida 1-800-533-2275 ¢ Local 755-5700
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OUR GOOD NAME
ISN'T THE ONLY ON
THAT GOES
ON A MARVIN
WINDOW.

One of the first things we do of your customer. opening in a specific house.
when we build a Marvin Window That's because Marvin Win- So if you're choosing

is put a name on it. But unlike dows aren't built to sit in ware- assembly line windows for
other manufacturers, it's not houses or inventories. They're your one-of-a-kind homes, yc
our name that goes on first. built to go in homes. And need the personal attention

It's your name. And the name every one is built for a specific Marvin can give.
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‘T highly recommend
the MBCI Box Lunch Program.”

‘‘Sometimes we have to be
reminded of the design tools
available to us. MBCI did just
that. Metal can add beauty to
our designs. Their box lunch
presentation is well worth your
time.”’

Call the MBCI plant nearest you
for full details.

ihVasEs a thmElain o

METAL BUILDING COMPONENTS, INC.
A MONIER COMPANY

Houston 713/445-8555
Lubbock 806/747-4291
Oklahoma City 405/672-7676
San Antonio 512/661-2409
Dallas 214/988-3300
Atlanta 404/948-7568
Tampa 813/752-3474
Richmond 804/526-3375

Circle No. 394
August Perez III, CEO

Perez Architects
New Orleans, Louisiana

MBCI announces
the most delicious, educational
box lunch presentation you’ve ever had.
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Parks, playgrounds
(above), and several
outstanding stations
earn praise for Bos-
ton’s new Orange
Line. See page 53 for
review of new
transit line.

.,

Sam Sweezy

Tax on Services
Made Florida Law

It now looks as though Florida’s
controversial 5 percent tax on
services, which took effect on
July 1, is here to stay. At the
request of Governor Martinez,
the Florida Supreme Court has
reviewed the law, which applies
equally to lawyers, accountants,
and other service professionals,
and found it to be constitutional.

Florida is the fifth state to insti-
tute such a tax, following Hawaii,
Iowa, South Dakota, and New
Mexico. Several other states,
including Texas, are now consid-
ering similar tax bills, and many
national lobbying groups have
chosen to make a stand in
Florida.

Under the new law, services
rendered by a Florida architect/
engineer outside of Florida are
tax exempt; conversely, services
rendered by an out-of-state ar-
chitect/engineer on Florida re-
alty are subject to the tax. It is
unclear whether the out-of-state
design professional will collect
the tax as a sales tax directly, or
whether the client will pay it
(continued on page 41)

Restoration of Schindler House.

Historic view of Schindler studio.

L.A. Celebrates Schindler Centennial
at Kings Road Residence

September 10 is the one hundredth anniversary of R.M. Schindler’s
birth, and the occasion will be marked by a series of commemorative
events in Los Angeles. The main event is a major exhibition at the
Schindler House. The 1921 Kings' Road residence, consisting of four
interlocking studios and a communal kitchen embracing outdoor
courtyards, is now being restored.
The first part of the exhibit will re-create the original flavor of the
house by replicating the two studios occupied by R.M. and Pauline
Schindler. It will include original furniture and fittings still owned by
the family and items reproduced on the basis of historical photo-

graphs.
(continued on page 38)

University of California, Santa Barbara

5> New Park for Paris

UIA Congress

Planned Biedermeier Show
Competitions: Israel
Supreme Court
Perspectives: Boston’s
Orange Line
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Winning proposal for Leesburg, Va.

Chicago Firm Wins
Virginia Contest

Cited for its “practicality and
constructability,” for its “recog-
nition of historic precedent” and
“respect for natural pedestrian
pathways and views across the
site,” for “a parking facility that
is both efficient and pleasant,”
and other commendable fea-
tures, the winning design in the
competition for a new Town
Hall and parking structure in
the heart of downtown Lees-
burg, Va., is already well on its
way to becoming a reality. Ac-
cording to The Washington Post,
the Leesburg town council has
appropriated $6.2 million to
build the winning design by
Hanno Weber & Associates of
Chicago.

The program required the
tricky insertion of two contempo-
rary building types—a county
office building and a parking
garage—into a delicate down-
town of 18th-, 19th-, and early
20th-Century buildings. Hanno
Weber rely on a series of clever
disguises to hide the bulk of their
buildings, masking the garage
behind an arcade, for example,
and treating the top floor of the
“office loft” as a gable roof with
dormers. Other moves—such as
continuing two pedestrian paths
through the garage as skylighted
arcades, and routing vehicular
movement to suit one-way traffic
on surrounding streets when
future volume demands—are
inspired examples of common-
sense design.

But the scheme’s special gift to
Leesburg wasn’t required in the
program. A generous new town
(continued on page 37)
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6 TERRACE
7 RESTAURANT

8 GARDEN OF
METAMORPHOSES

9 CANAL
| 10 CENTRAL LAWN
11 SERIAL GARDENS
| 12 GARDEN OF
MOVEMENT
13 EMBANKMENT
14 QUAIS

Park plan for development in Paris’s 15th Arrondissement.

A New Park
for Paris

If the automobile has too often
turned parks into parking lots,
Paris is now shifting into reverse.
A former Citroén factory in the
15th Arrondissement is to be
replaced by the city’s largest new
park in a century.

The 37-acre park on the left
bank of the Seine at Paris’s east-
ern edge will be the centerpiece
of a redevelopment project
called Citroén-Cevennes. Begun
in1979, the plan includes assisted
and market-rate housing, offices,
and a hospital.

The park’s design was the
subject of an international com-
petition; 63 proposals were con-
sidered. The judges were unable
to choose between two roughly
similar proposals, so their de-
signers were invited to combine
their schemes. Each design team
included a landscape architect
and an architect; the laureates
were Gilles Clement with Patrick
Berger, and Alain Provost with
Jean-Paul Viguier and ].F.
Jodry.

Provost is perhaps France’s
most prolificlandscape architect;
in 20 years, he has completed 75
projects covering over 8000
acres. He is known for his ability
to combine function and econ-
omy, and he dismisses questions
of style in favor of pragmatic
responses to environmental or
programmatic needs.

Clement has worked mostly

for private clients and has de-
veloped a more distinct personal
style. Dissatisfied with formal
gardens that resemble “carrot
rounds in beef aspic,” Clement
says his project “gave priority to
the way we interpret nature at
the end of the 20th Century.”

Their joint project is less a
single park than a complex of
garden units linked by fountains,
canals, and pools. In the center,
a rectangular lawn 300 meters
by 100 meters forms an ordering
void, echoing the other left bank
parks—the Jardin des Plantes,
Les Invalides, the Champs de
Mars. Unlike these, however, -
Citroén will reach the Seine. At
the opposite end of the park,
two monumental greenhouses,
designed by Berger, and an
“aquatic peristyle” will close the
vista.

Smaller self-contained, yet
interrelated gardens surround
the lawn. These progress from
more natural landscapes at the
river to more architectural ones
as they penetrate the city. The
riverside “garden of movement”
is sown, not planted—its flexible,
evolving form determined by
growth. Six “serial gardens” then
relate minerals, plants, and
senses through color associa-
tions: the red of iron, for exam-
ple, is associated with red berries
and the rusty leaves of Fother-
gilla. A “garden of metamor-
phoses” features plants that un-
dergo surprising or violent trans-
formations. Finally, two more

formal “Black” and “White” gar
dens, their colors resulting fro
the choice of plant matter and
materials, will serve as transitior
to the urban life beyond with

playgrounds and park entrance

There is an abundance of “de
sign” and “meaning” planted i
this park of gardens; how muc
of it will be legible to the casua
visitor remains to be seen. Unlik
previous park designs, which
were devoted to social ritual or
recreational activity, the Citroé
park seems intended more for
contemplation than use. Its pe
missive approach to planting is :
daring and original attempt to
relate city and nature. The re-
sults should enliven both land-
scape theory and urban life in
Paris. Thomas Matthews

The author is a journalist based in Bor
deaux who writes for PIA on French
architecture.

Miami Chaise, winner of “Miami Sty

Defining

Miami Style

“Chic. Sophisticated. Mizner.
Tropical. High Tech. Bahamiz
Mediterranean. Christo. Mian
Style. Whatis It?” So read a poi
tion of the poster inviting entri
to “Miami Style,” a furniture
design competition cosponsor
by the City of Miami and the
Florida Association of Furnitu
Manufacturers. The goal, saic
Miami Mayor Xavier L. Suarez
o “bring together the best (loc
design talents and the skills of
Miami’s furniture manufactui
ers to create new products witk
Miami theme, to be sold in th
world marketplace.”

The five winning products a
being manufactured by local
merchandisers who retain the
right to market them in Floric
The City of Miami will receive
2.5 percent royalties on all Mia
Style furniture thatis sold, usi
these monies to sponsor futur
competitions and further the
promotion of Miami design a
manufacturing. The winning
designers will also receive 2.5
percent royalties on sales.

First and second prizes wer
to the Miami Chaise and Otto
man (purchased by Burdines)
and the Miami Cafe Chair



A NEWS REPORT

wrchased by Doorstore), both
Gayle Zalduondo and An-
ew Kelly. Citations went to the
ickell Chair by Robert Whit-
1; the Miami Tete-e-Tete (sic)
wing by Robert Chi; and the
ami Waves cocktail table by
ichael Wolk.

The seven-member jury in-
ided David Morton, former
ecutive Editor of Progressive
chitecture; Thomas Regan,

»an of the School of Architec-
re, University of Miami; James
ines, Director of the Environ-
ental Design Department at
irsons School of Design; local
chitects Raul Rodriguez and
nald Sackman; and manufac-
rers’ representatives David
apiro of Burdines and Nasir
isamali of Luminaire. u

oop Himmelblau
/ins Twice

chitectural designers Wolf
ix and Helmut Swiczinsky,
rtners in the Viennese firm
op Himmelblau (see pp. 128—
5), have recently won two com-
titions for projects of a scale
- larger than those they have
‘kled until now. The first, the
sign of a new town outside of
ris, brings them into the inter-
tional scene while the second,
e renovation and extension of
e Ronacher Theater in Vi-
na, focuses attention on them
their hometown.
The new town of Melun-
nart is for a large meadow at
e south edge of Paris, one
ossed by rail lines and dotted
th industrial outcroppings,
d now threatened by a pro-
ised highway. Four little towns
-eady exist around the site,
d there is the likelihood that,
thout careful planning, these
1l grow together helter-skelter
th no definable center.
The competition brief asked
r a landscaping plan and a
sign for the weaving together
the four towns, with an urban
nter for 240,000 people. In
dition to housing and com-
ercial amenities, there are to
a transportation (including
ilway) center and a university.
The Coop Himmelblau plan
gins by proposing the tunnel-
g of the planned highway, the
cavation of a lake and a canal
the west side of the site, and,
th the excavated earth, the
eation of a hill to break the
evailing southwest wind. After
ese earthworks are in place,
ur types of developments are
iposed: a town center, called
lew York” because of its high
nsity, at the northeast part of
e town where the transporta-
m lines cross; two boulevards,

|

!

Coop Himmelblaw's plan for the new town of Melun-Senart (lop left and above) mixes
New York and L.A. models; diagram of upper-level public space (lop right).
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Coop Himmelblau's Ronacher Theater expansion proposal.

called “force-lines,” which
radiate from the center; cottages
sited along a free-form, squig-
glelike line, dubbed “L.A.” be-
cause of the low density; and
finally larger buildings de-
veloped linearly along and across
the radial boulevards.

Coop Himmelblau intends
that many of the larger buildings
slant upwards, touching the
ground only in part to allow a
choice of recreational spaces
around them. This concept fol-
lows the principles developed
for other buildings the firm has
designed for Vienna and Ham-
burg, which have not yet been
built. While the designers expect
that the town will eventually
grow high and dense, they de-
mand that developers insert
public space not only at ground
level, but at every 50 feet above
the ground.

In the Ronacher Theater proj-
ect, the front half of the existing
1870s landmark building is to be
retained, and its original au-

ditorium renovated. The stage
itself, located within a totally
new wing, will be designed for
use in either an arena or a pro-
scenium configuration. Many of
the new spaces will be converti-
ble. The basement cinema will
be usable as a concert hall as
well, while the top story re-
hearsal theater will have flexible
partitions so that it can be used
for experimental theater or as a
ballroom. A containerized televi-
sion studio will be movable
throughout the building. The
rooftop will serve as an outdoor
theater, sheltered in part by a
flying form that will house staff
offices.

Local critics protest that the
Ronacher design is merely con-
ceptual and impractical to build.
Stylistically, it is certainly not
every Viennese'’s cup of coffee.
But if realized with Coop Him-
melblau’s exquisite skill, it is sure
to become a double landmark in
Vienna's center. Susan Doubilet ®
(News continued on page 38)

Leesburg (continued from page 35)
green, punctuated by the cylin-
drical council chamber, pulls the
public into and through the site.
Second and third prizes in the
competition went to Lineworks
Architects of Manchester, Vt.,
and CIRCA in association with
Keystone Architects of Alexan-
dria, respectively. Honorable
mentions went to Baughan &
Baukhages, Luray, Va.; Fabry
Associates, Washington, D.C.;
Martin & Jones, Washington,
D.C.; Elizabeth Masters & Mark
Topetcher, Philadelphia; and
Gary Papers & Associates, Port-
land, Oreg. The six-member
jury included architects Bernard
Spring of the Boston Architec-
tural Center and Milo
Thompson of Bentz, Thompson,
Rietown, Minneapolis; planner
Mary Means of Thomas &
Means, Alexandria; urban de-
sign consultant Michael J. Pittas
of Los Angeles; Charles Wil-
liams, Vice Mayor of Leesburg;
and Martha Mason Seemes, Di-
rector of Planning, Zoning &
Development, Leesburg. L]

I 1 PUBLIC SERVICE |
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Skylight
Insurance

with no fine print
just fine lines and fine design
from Ventarama!!

Type of Coverage

VENTARAMA'’s unique molded edge outer
dome of 1/8" acrylic leaves no seams or flexible /&l
sealants exposed to rain and ice. The thermo- f ~
formed acrylic, longest lasting/clear . plastic
available today, iﬁ*th{sqal 3

Exclusions

An interior mounted
gasket of thermoplastic
rubber eliminates the
need for thermal breaks
that could weaken the
external frame. As a
one piece gasket it -
1. seals the inner dome-
2. keeps the cold con-
ducting aluminum
frame on the outside-
3. seals the dome
assembly to the copper
flashing.

= 2 =

Underlying Insurance

VENTARAMA'’s 16 oz. cop-
per flashing is designed with a
raingutter that keeps rain and
ice melt out. This one piece
flashing system is seamless to
help prevent air infiltration. It
installs in a fraction of the time
it takes to put in a step flash or
conventional flange flashing
and it lasts — it’s copper!

On pitched roofs, on flat roofs, as a roof win-
dow or a skylight — VENTARAMA gives you
the insurance you need.

VENTILATING FIXED

MOTORIZED

ENTARAMA®
SKYLIGHTS

140 Cantiague Rock Road
Hicksville, New York 11801
Dept. PA97 » 516-931-0202
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Schindler (continued from page 35)

The second half, devoted to
the design, construction, and
history of the house, will include
original Schindler drawings, an
explanation of the restoration
process, and photomurals of the
house’s social history. The house
was shared, at various times, by
the Richard Neutra family and
art collector Galka Scheyer, and
was a nexus of artistic and intel-
lectual life in Los Angeles. The
exhibit will be accompanied by
an illustrated catalog.

The centennial begins with a
gala fund-raising dinner on
Saturday, October 10, cooked by
Wolfgang Puck of Spago restau-
rant. Hans Hollein is honorary
chairman, and honorary com-
mittee members for the dinner
are Frank Gehry, Charles
Moore, Cesar Pelli, and Robert
Venturi. Proceeds will fund
maintenance and restoration.

Current rebuilding of the
roof, funded by a $50,000 grant
from the City of West Hol-
lywood, is the largest project
undertaken on the property
since it was acquired by the
Friends of the Schindler House
in 1980. A state monument, the
house was purchased from the
Schindler family with funds
from the California Office of
Historic Preservation. Since
1980, the Friends have spon-
sored 14 architecture and design
exhibits in the house, including
MoCA Builds, Plywood Furniture,
and shows on the work of Juan
O’Gorman, John Lautner, and
Cesar Pelli. Barbara Goldstein B

UIA Congress:
Architects’ Babel

It may be that “Shelter for the
Homeless” is considered more a
problem of money than of archi-
tecture. Whatever the reason,
the Union of International Ar-
chitects’ 16th Congress, which
took place in Brighton in July
and was dedicated to that sub-
ject, was very poorly attended.
The presence of under 1500
delegates has left the hosting
Royal Institute of British Archi-
tects with a large deficit.

Rod Hackney, the new Presi-
dent of the RIBA and unchal-
lenged future President of the
UIA, set the tone in his welcom-
ing address, charging that “proc-
ess” must replace “projects,”
with “top-down” support for
“bottom-up” action. He urged
architects to realize the impor-
tant future role they have to play
as enablers. “Stars,” he said,
“don’t provide solutions (to shel-
ter) but merely distractions. Rich
clients are not the future for

architects.” Architects, he adde
must avoid importing inappro
priate technology and capitaliz
on local knowledge and local
labor.

His message was echoed, bu
also challenged, in the many an
varied meetings that composec
the week-long Congress. Sev-
enty-two countries from every
continent and from both sides
the Iron Curtain were rep-
resented.

Audiences for the official pr
gram were much diluted by do:
ens of parallel offerings. Sessio
were allocated to the AIA Hot
ing Committee, the Architects
for Peace, the National Associ:
tion of Realtors, the Architect:
for Justice, Women in Archite
ture, and many other organizz
tions representing diverse in-
terests.

Most of their meetings had
only small audiences. But desp:
Hackney’s remarks, people
flocked to the “Star” lectures,
which featured UIA Gold
Medalist Reima Pietila, Richar
Rogers, Norman Foster, and
Jeremy Dixon talking about the
own work.

There was also a photograpt
exhibition of architecture fror
all UIA member countries, as
well as a big trade show that fi
people found time to visit, to th
dismay of the exhibitors, and -
continuous international film
show with no audience.

Nevertheless, among the pa
pers presented, many were esp
cially interesting. On the theor
ical side were those of Michae
Cohen of the World Bank, Dr
Caroline Moser from the Lon
don School of economics, Pro
Janet Abu-Lughod from Nort
western University, who spok
on the problem of “overplan-
ning,” and of course John F.C
Turner, originator of the “bot
tom-up” approach.

On the practical side, many
people were impressed by
Miguel Roca from Cordoba,
Argentina, who talked about
work he has done to revive th
center and outskirts of his nati
city. The UK architect and pl:
ner Walter Bor described his
work for the town of Shenzen
China.

To sum up the cumulative
message of the Congress: Wit
the world population explosic
there is a new generation of
urban poor. We must take the
problem of homelessness muc
more seriously. In the Third
World, squatters’ land must b
legalized. And the job of gover
ments is to provide the infra-
structure and act as enablers.
Monica Pidgeon
(News continued on page 41)
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Unlimited Editions.

Color from Sherwin-Williams, the color expert. Unlimited choices in paint, floorcovering,
wallcovering, and window treatments. As a member of the Color Marketing Group, we
keep up-to-date on the newest color trends and incorporate them into our products. Which
makes it easy for you to select the newest trends. All readily available R
through our national network of 1,700 stores. For expert assistance, Kﬁ rlu
call 1-800-321-8194 (in Ohio, 1-800-362-0903). d

Ask Sherwin-Williams.

Architects Do.

© 1987, The Sherwin-Williams Company
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- Are you getting a little tired of the
| ~stra1ght and narrow? Try throwing
Us a few curves on your next site
~ furnishings project. We're the
- world’s foremost specialist in turning
 ideas into reality because we've
~ been doing it for professionals like
- you for generations. Whether it's
seatmg planters, decking, recepta-
! Cles or accent furmshlngs you'll
select from the world's finest, most
urable woods and get the benefits
itecraft’s experience and craftsmanship.
~ The site furnishings you have in
ind can be standard or custom
esign. Either way, Sitecraft is the
ne source for the quality, beauty
10 51mp1e installation you're looking
or a FREE copy of our Sitecraft
A BOOK, call or write —
i “. day. You know how o
0od we are on the v
straightaway, now
e how we handle
the curves. —

- Sgitecraft

5 Crescent Street, Long Island City, NY 11101
-221-1448 Toll Free (In NYS, 718-729-4900)

‘; ho says imagination doesn’t grow on trees
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/A NEWS REPORT

'axes (continued from page 35)

irectly to the State as a use tax.
Iso, one third of the services
roduced by architects and en-
ineers in Florida are provided
) governments and certain
1aritable organizations that are
xempt from the tax.

Aggressive lobbying induced
1e legislature to remove the
otentially burdensome “pyra-
1iding” effect that could result
‘om taxing the services of de-
gn consultants. The law now
lows an architectural or en-
ineering firm to purchase con-
iltant services on a tax-free
asis if certain conditions are
iet. The most critical of these
>quires that there be a written
ontract for services rendered
nd that the consultant be
amed on the prime profes-
onal’s invoice to the client.

The sales tax, however, will be
dded to the total service invoice,
hich includes reimbursed ex-
enses of the architect or en-
ineer. Thus an architect may
urchase blueprints and pay a
iles tax on them as tangible
ersonal property. If that same
wvoice is included in the archi-
ct’s invoice to the client, it will
e subject to another sales tax on
rvices. This doubling up of
1xes is one of the most contro-
ersial portions of the law.

Business leaders agree that
1e next six months will be a
ying time for Florida. The tax
1ay cause developers to delay
uilding. However, the state
lans to place proceeds from the
X into an infrastructure trust
ind, so that there may be an
psurge of public works.

Some say the tax will be a disas-
T for the state’s economy;
thers claim that its impact will
e absorbed quickly. Whatever
appens, architects and en-
ineers in other states should be
»ncerned. William R. Blum L]

he author is Vice-President of Finance
1d Administration for Spillis Candela
> Partners in Coral Gables, Fla.

‘he Results
f Delta Challenge

he results of the first design
>mpetition sponsored by the
elta HDF line of commercial
wucets were unveiled at the 1987
IA Convention. Over 190 de-
gners met the Delta Challenge:
y create a unique device for the
elivery of water.

The four winning systems
icluded “The Private Spring,” a
ve-step water distribution sys-
'‘m by William Rees Morrish,
itywest, Inc., Beverly Hills,
alif.; “The Mundus Faucet,” a
assicizing sculpture in stainless
eel and copper by Jeff Latto of

Jones & Kirkland Architects and
Laird Robertson, Toronto; and
“Hydrokinitron,” a black-and-
red unit that moves under water
pressure. Dennis Dressel of Seat-
tle, Wash., won the student prize
for his “Waterman,” an an-
thropomorphic fixture installed
using conventional plumbing.
The jury for the 1988 Delta
Challenge included architect
Emilio Ambasz of New York;
designer Bruce Burdick of the
Burdick Group, San Francisco;
and designer Michael McCoy,
cochairman of the Design De-
partment of the Cranbrook
Academy of Art, Bloomfield
Hills, Mich. Delta is now plan-

ning its 1989 Challenge. ]

Schoeller, “The Farmer as Millionaire.”

Biedermeier Show
To Open in Vienna

Yet another blockbuster exhibi-
tion is being prepared now in
Vienna, this time on the subject
of the early 19th Century in Vi-
enna. Like its predecessor
“Dream and Reality, Vienna
1870-1930,” organized by Hans
Hollein in 1985 (P/A, Oct. 1985,
p- 24) the upcoming show (Dec.
17—June 12, 1988, at the
Kunstlerhaus) will go well
beyond the range of the usual
art exhibition to embrace cul-
tural, sociological, and political
themes. Curated and designed
by Viennese architect Boris
Podrecca, “The Age of the
Bourgeoisie and the Spirit of
Conflict” will cover the Bieder-
meier and the Pre-March era in
Vienna, from the Congress of
Viennain 1815 to the Revolution
of 1848.

While the term Biedermeier is
associated with coziness and mid-
dle class respectability, the show
will examine whether harmony
really reigned in these times. It
will portray the growth of indus-
trialization and the increasing
social and political tensions, even
as it represents the period’s art
and applied arts, furniture, ar-
chitecture, fashion, urban devel-
opment, music, theater, and
recreation. Podrecca plans to
use no photographs at all. He
will portray all themes by dis-
playing original artifacts only—
and he has over 5000 pieces
from which to choose!

Susan Doubilet |}

Museen der Stadt Wien

@ L[]
into a coatings
expert.

Now you can get free, expert
coatings information and spec-
ification advice by calling the
Sherwin-Williams DataBank.
You'll talk directly to a coatings
professional who can give you
precise, technical answers.
Instantly. You can also receive
product data or color samples
to make your job easier. Call us.
And talk to a pro, not a tele-
phone operator.

1-800-
321-8194

In Ohio, 1-800-362-0903.

Wi

Ask Sherwin-Williams.
Architects Do.

©1987, The Sherwin-Williams Company
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Tough Customers
Deserve Tough Carpets.

Carpets tough enough to take on the
really tough jobs. .. airports, shopping
malls, schools, and hospitals.

That's why we make Unibond® carpets.
They don'’t ravel along seams and they
don’t delaminate. Use them in an office
and you won't need chair pads. They’re
performance-guaranteed for 10 years.
There’s just no safer specification.

But safe doesn’t mean boring. Unibond
carpets don’t have to look tough to be
tough. In fact, they’re downright pretty.
Stylish new colors and patterns, unex-
pected accents and soft pastels. All in
advanced generation Antron® nylon by
DuPont, with soil and static protection
built in.

Unibond healthcare carpets offer
Bioguard® permanent antimicrobial
protection, incorporating Dow Corning’s
Sylgard® treatment. That makes them the
ultimate tough carpets for hospitals, nurs-
ing homes, and other medical facilities.

For brochures, test data and specifications,
call toll free 800/523-5647. From within
Pennsylvania, call collect 215/666-9426.

Lees
Commercial
Carpet
Company

A Division of Burlington Industries, Inc.
King of Prussia, PA 19406




: No. 391 Unibond carpets in over 200 colors, all with coordinates in modular systems. Photography: Fred Schenk. ©1987 Burlington Industries, Inc.




Vikin

intro uces
Horizon
sprinklers.

Viking’s new Horizon sprinkler
brings a new dimension to fire sprinkler
design ... subtly appealing flush sprinklers
in standard and fast response models that
aren’t tender to the touch.

The rugged Horizon is a new generation
of pendent sprinklers, designed in standard,
Quick Response (Horizon Q/R), and Residen-
tial (late 1987) models. Small and attractive,
Horizon comes in chrome or stainless-steel,

brass, white or Navajo white, and black
chrome with matching adjustable escut-
cheon ring. All Horizon models qualify for
use as institutional sprinklers.
Standard Horizon is U.L. listed
& FM approved, and Q/R and
Residential models are U.L. listed.
Like all Viking sprinkler products,
Horizon provides unmatched quality at
very competitive prices. Ease of instal-
lation, rugged dependability, and good
looks are the hallmark of Viking sprinklers, and
Horizon lives up to that tradition.

Viking’s new Horizon sprinkler comes in
several temperature ranges and is available
worldwide. For more detailed information,
contact your nearest Viking Distributor,
call, or write The Viking Corporation,

Hastings,
e \[IKING
49058.

THE VIKING CORPORATION
210 N. INDUSTRIAL PARK ROAD
HASTINGS, MICH., U.S.A. 49058
TELEPHONE (616) 945-9501
CABLE: VIKING TELEX: 22-6400
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rawsed by the jury as “the most agreeable and most sensitive” solution, the Supreme
ourt of Israel designed by Ada Karmi-Melamede and Ram Karmi is set into its hillside
hove and below). Their scheme organizes three elements: a daylighted entry hall and
wrrounding library (bottom left in rendering); judges chambers lining a courtyard
whove the entry hall); and a stepped row of courtrooms.

Raphael Haynes

Competitions

The Supreme Court
in Jerusalem

Since 1943, the Supreme Court
of Israel, perhaps the most
highly esteemed institution in
Israeli society, has been housed
unceremoniously in a modest
Jerusalem building that was orig-
inally built in the late 1800s as a
hostel for Russian pilgrims visit-
ing the Holy Land. A shortage
of funds made the move to more
suitable quarters impossible until
1984, when the Court received a
generous offer from Yad
Hanadiv of the Rothschild Foun-
dation to underwrite the costs.
The issues entailed in such a
commission are difficult. The
design must express equally ac-
cess to justice and the dignity of
the Court, without resorting to
contrived or overly monumental
architectural solutions. The an-
cient, honored, and architectur-
ally eclectic city of Jerusalem

The commission for what may
be the most important public
building built in Israel in this
decade went to Karmi Associ-
ates of Tel Aviv following an
international competition.

demands a compatible, yet con-
temporary and imageable build-
ing, one that captures and
applies the unique qualities of
the city’s light and stone. The
Court will occupy a visible, im-
portant site on a hill near the
Knesset (Israeli parliament). Its
various components, including
an entrance hall, a library,
Jjudges’ chambers, courtrooms,
and waiting areas of various sizes
must be housed in appropriate
functional, symbolic and secu-
rity-conscious relationships.
Given the importance of the
commission, the decision was
made to select an architect by
competition. Two panels of in-
ternational jurors analyzed 180
different proposals before select-
ing the winning design team,
Ada Karmi-Melamede and Ram
Karmi of Karmi Associates, Tel
Aviv. Groundbreaking took
place late last spring.
(continued on page 46)




P/A NEWS REPORT

Competitions (continued from page 46)
) Partners (with Ian Bader, Shi-
w6 mon Piltzer and John Perkins)
- ' and Richard Meier of the United
States, and Ricardo Legorreta of
Mexico. For stage two, four new
jurors were added: the president
of the Supreme Court of Israel,
Meir Shamgar; the British
philosopher Sir Isaiah Berlin;
the British architectural critic
Colin Amery and the Honorable
Jacob Rothschild.
All teams submitted design

documentation and explanatory
statements to describe their con-
cepts and sources. Some of these

were straightforward; others

quoted liberally from the Bible;
and still others were laced with
flowery “architalk,” such as “the
creation of a hierarchy of spaces
expressing their volumetric
identity” or “the two roofs form
a collage.”

Since the stated intent of the
competition was to select an ar-
chitect and not a specific design,

the last step in the selection proc-
ess was a series of interviews

between the jury and four
teams—the Freed, Karmi,
Kolker and Shalev teams—
selected anonymously from the

ten finalists. Based on these pro-
cedures, Karmi Associates was

selected.

That firm’s winning submis-
sion nestles into the hillside and
wraps the site. The low-profile,
tripartite building draws its sym-
bolic inspiration from both Bibli-
cal references and local architec-
tural traditions.

Knowing public interest was
high, the Israel Museum in
Jerusalem and the Tel Aviv Mu-
seum developed an exhibition
presenting the competition proc-
ess. All 174 submissions are
shown via a nonstop two-screen
slide show, together with models,
drawings and quotes from all ten
finalists. Selected positive and
negative jury comments on each
of the four final submissions are
included. In addition, one room
is devoted to the approach taken
by the winning team, displaying
early concept sketches and post-
selection studies on issues of
concern to the client.

Thousands of professional
and nonprofessional visitors
have thus had the opportunity to
consider the alternatives that
were on display at the Israel
Museum from April through
June and at the Tel Aviv Mu-
seum this summer (through
November 1). Min Kantrowitz ®

The author, now in Israel, headed her
own architectural research firm in New
Mexico.
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'WA invites business travelers
to spend less time with us.

Advance Boarding Passes
Speed You to the Gate.

With TWA, you can arrange to have your
undtrip boarding passes even before you get
the airport, so those of you without luggage
check can go directly to the gate.

This special Airport Express service will save
u much time.

Express Check-In for First Class and
Business Class Passengers.

TWA realizes the business world moves fast,
we've made sure business travelers can too.
10se First Class and Business Class passengers
weling on widebody flights will benefit from
Ir special express check-in. This is a counter
served specifically for these passengers to
lickly assist them with baggage, reservations,
whatever other services they might need.

TWA's Airport Express.

TWA’s Personal Service Commitment.

TWA is determined to bring you the best
personal service in the airline industry. So we've
assigned an In-Flight Service Manager to every
flight to make sure your trip is as hassle-free and
comfortable as possible.

In addition, our Chairman of the Board has
put together a Quality Control Team. A group of
30 very picky people who fly TWA, assessing the
service they receive, on a checklist of over 100
service items. They report directly back to him
with their comments, good and bad. And if any-
thing needs improvement, it gets improved. Fast.

Because at TWA, great service is a top priority.

TODAY'S TWA.
FIND OUT HOW GOOD WE REALLY ARE.
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RELIANT™







i

To see the full line of American Standard faucets and bathroom flxturés visit our Showplaces: Chicago (III Crossroads of Commerce, Site 100, Rolling Meadows); Dallas (12344 Inwood Rd. );
Los Angeles (116 N. Robertson Blvd. ); New York (40 W. 40th St.); Pittsburgh (100 Ross St. ). Or call 1-800-821-7700 (ext. 4023) for your local showroom. © 1987 American Standard Inc.

because our fuuc #s are made to go the distance.

Making a beautiful
faucet is an excellent
achievement. Making a
beautiful faucet that is also
durable and efficient is
achieving excellence. And
at American Standard this
excellence comes in a broad
range of styles, finishes
and prices. But no matter
what the style, finish or
price, every faucet is made '% @
of only the finest materials. 2
And most, in fact, have
cast brass bodies.

There's the innovative
Ceramix Electronix, the first faucet fo take its own tempera-
ture, and give you a continuous readout, right on the handle.
The beautifully designed Amarilis Faucet System in its Flex-Set
packaging, which gives your customers the chaice of a wide
variety of spouts, finishes and handle styles, so they can create
their own look. And gives you the convenience of compo-
nent parfs, so you can offer a wider selection of faucet styles,
make product changes without repackaging and, at the same
time, reduce overhead and inventory costs. Orithe tough but
sensitive Reliant, which in a series of independent tests,
lasted three times longer than the nearest competition.

And that's just the beginning. Because to really appre-
ciate the fine craftsmanship of an American Standard faucet,
you have to look into it.

At the heart of every American Standard foucet is a unique
valving system which provides years of 'n'oub|e-free operation.
Consider:

Ceramic-disc Valving, a pioneering technﬁlogy invented

,
S

Ceramic-Disc Valving

Nu-Seal™ Valve Aquaseal™ Valving

and advanced by American
Standard, consists of two
alumina oxide discs that are
fired and polished to an
ultra-smooth finish. The re-
sult is two ceramic discs that
are close to diamonds in
hardness, and a valve that
is unaffected by rust, silt
and other debris and impu-
rities. Amarilis, Dualux and
Ceramix faucets are made
with this valve and are
backed by a lifetime drip-
free warranty. Reliont and
Ultra-Mix, also made with
ceramic-disc valving, come with a ten-year drip-free warranty.

Aquaseal and Nu-Seal Valving with years of proven
performance, use a system built on a non-rotating diaphragm
that not only eliminates the grinding action between rubber
components and metfal parts, but also prevents water contact
with the moving parts of the stem, thus assuring permanent
lubrication and smooth handle operation. Roma, Ellisse, Lex-
ington, Heritage and Ulirafont feature the Aquaseal valving.
The Nu-Seal valve is in the Cadet and Regency faucet lines.
All are backed by a five-year drip-free warranty.

Both of these unique valving systems give every
American Standard faucet the kind of inner beauty that lasts
and lasts. So whichever way you turn, an American Standard
faucet is a step in the right direction.

To find out how you can earn valuable prizes in our
Faucet Free-For-All, visit your American Standard wholesaler
or write American Standard, Promotion Department,

P.O. Box 6820, Piscataway, N.J. 08855-6820.

Amert;
¥l i

PURE LUXURY
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he Orange Line
pens to Acclaim

oston’s Southwest Corridor, an
1ito-age swath of land ripped
ven to send cars on their 60-
ile-an-hour way through the
ty, reopened this summer with
mix of mass transit and parks
itching that rupture back to-
>ther again.

The new Orange Line is 4.7
iles of sunken transitway sur-
ounted by 52 acres of park and
mctuated by eight new stations.
he $743-million project has
en 16 years in the making.
While not quite the “new
rand in Boston’s Emerald
ecklace” that its planners pro-
ote, the submerged line and its
-ound-level appendages repre-
nt a rare public policy success
ory, transforming a no man’s
nd into a public pathway
1aped by urban design guide-
1es and community participa-
m.

The three-part project runs
om the densest segments of

ie city—the Victorian row-
yuses of Back Bay and the
yuth End—to its suburban ex-
emities near Olmsted’s

ranklin Park. The credit list

runs to 35 firms acting as consult-
ants or designers; informal ac-
knowledgements could run to
100 times that number in each of
the nine neighborhoods. Under
the expanding Massachusetts
Bay Transportation Authority
(MBTA), the system everyone
otherwise loves to hate, the mas-
sive line has thus far impressed
its riders. Design elements work
well, and in one segment, super-
latively.

The Southwest Corridor was
begun in the late 1960s as the
last link in the interstate highway
system. Protest against it allied
working class and upper crust
neighbors. (“The Southwest Cor-
ridor 1s Dangerous to Our
Health,” read banners of the
time.) Then, in a dramatic mo-
ment akin to San Francisco’s halt
of the Embarcadero Freeway,
Governor Francis Sargent called
a “moratorium” to the highway
construction in 1971.

Enter the adroit transporta-
tion planner Frederick Salvucci.
Salvucci, now State Secretary of
Transportation, secured mass
transit with the highway funds.

Design criteria rode these rails.
Stull & Lee, Boston, coordinated
(continued on page 54)

Top and middle: Kallmann McKinnell
& Wood’s Back Bay Station. Boltom:
Ventilation shaft by Stull & Lee.

L3
Begun in 1971, Boston’s new
Orange Line is now complete.
The new transit line succee

highway plan that p:
paving the way for n

Proorveccine Avehitertiive Q-R7

1 Sweezy
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P/A PERSPECTIVES

FOREST HILE.S STATION

o

GREEN STRiT STATION

o

STONY BRODK STATION

o @1*@% |

o

JACKSON|SQUARE
STAHON

- ™ =

ROXBURY FROSSING
STAYON

RUGGLES STREET
STARON

MASSACHUSETTS AVENUE
STAYON

BACK BAY STATION

Top to bottom: Ruggles Station by Stull & Lee; Forest Hills
Station by Cambridge Seven Associates; Massachusetts
Awvenue Station by Ellenzweig, Moore & Associates; Jackson
Square Station by Turner Associates/Huygens DiMella
Shaffer & Associates; and Stony Brook Station by Kubitz &
Pepi. Top right: Ventilation shaft by Stull & Lee.
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Perspectives (continued from page 53)
urban design and architecture,
while a dozen or so other firms
created the separate stops and
parks. From the fairly spartan
concrete surfaces to the trim
signage, street furniture, and
community-based photomurals,
there is consistency, if austerity,
within the stations. Above
ground are plantings, play-
grounds, and commercial space.

Despite budget cuts, the Cor-
ridor planners saw their goal as
more than a straight line for
commuters in and out of the
city. They aimed at making every
“T” stop a literal “t,” crossing
over the sunken line with parks
and new buildings that cover
adjacent land once blighted by
demolition. The three-quarter-
mile park behind Copley Place, a
virtual roof garden above the
transit tunnel designed by land-
scape architects Moriece and
Gary, is one of the finest urban
design exercises in the city.

The innermost station in the
system is the most striking. A
handsome 40-foot wooden arch
proclaims the entry at Back Bay.
If the interior of this somewhat
cavernous station by Kallmann
McKinnell & Wood lacks the de-
tail of the late 19th-Century rail-
road station that preceded it, the
exterior and its smaller exit build-
ings are strong. These copper-
roofed exits manage to blend
with their context in a straight-
forward and simple style, without
Post-Modern parody. Like Stull
& Lee’s attractive ventilation
shaftsin the South End, elements
don’t holler “here I am.”

Just as the old “El”—the ele-
vated Orange Line which this
new system replaced and more
or less parallels—shared in the
ills of its time, so some of the new
stations partake of the problems
of our day. The terminal at Rug-
gles Street, for example, also by
Stull & Lee, is auto-oriented and
hence distinctly unneighborly,
its high-tech architecture only
somewhat reducing its garage-

like aspect. Cambridge Seven’s
new swingaround station in Fo
est Hills is another garagelike
terminal, despite attempts to
break down the mass with jagge
roofs and to punctuate the plac
with a clocktower.

Most of the other smaller scal
low-lying stations that punctua
the long green miles won’t win
design citations. The slight de-
viations—a glass cube here, a
truncated pyramid there—
rarely relieve the modest but
unexceptional structures. And
the interiors have the chill of
impermeable surfaces that cry
out for an Arts-on-the-Line
adornment like that on the ne
Red Line.

Still, these stations are appre
priately sited and try to make
restrained gestures to the hous
and communities that surroun
them. And when combined wi
new parks and playgrounds,
basketball courts, bike paths,
and other amenities, the new
stops should encourage new
development in these severed
sections of the city.

Alas, 1980s engineers can’t
match the grace or detail of th
19th-Century elevated soon to
be razed. Although the system
was often a blight to the neigh
borhoods through which it
passed, these historic stations 1
the sky were often beautiful.
When they come down, how-
ever, pieces may be reused as
groundside amenities, such as
bus stops or shelters.

A critic can look at the projec
politics and budget cuts, can
comment on drawbacks, or wi
that our century had the sense
the public weal that enriched o
transit stops. Butin the end, th
transit project of the 1970s an
1980s has a heartwarming anc
cumulative effect: tree after tre
station after station, the work
displays an impressive search f
quality and testifies to the pow
and will of our era’s dreamers t
undo the devastation of the hig
way age. Jane Holtz Kay



R Y S T A L

Entrance and Framing System

—  Aglass smooth exterior.
On the outside, new Crystaline from Kawneer
presents uninterrupted aesthetic appeal. Four-sided
silicone glazing in the door and framing system puts
all the glass on the same line for the look of a con-
tinuous reflective expanse. Readily available in stock
lengths with the design flexibility of /4" and ¥&"
glazing or the thermal performance of |” insulating
glass. For storefronts, one-story office buildings and
even interiors, Crystaline is the total system no
matter how you look at it.

IKawneer

The designer’s element.

Kawneer Product Information - Kawneer Company, Inc.- Department C
Technology Park-Atlanta - 555 Guthridge Court - Norcross, GA 30092
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ind higher intelligence
declared a day would come
when the written word
would appear on a magic
screen to be changed,
moved and adjusted...

...and correction fluid
became a thing of the past.

The Minolta PCW-1 office system. With a word processor, computer, electronic type-
writer and calculator all in one unit, plus an optional hard disk drive with 8,000-page
storage capacity, the PCW-1 packs higher intelligence compactly on your desk. So visit
your Minolta dealer or call 1-800-237-8087 and bring higher intelligence to your office.

0

MINOLA

ONLY FROM THE MIND
OF MINOLTA
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C R Y S T A L I N E

Entrance and Framing System

—

A softly sculpted interior.
Inside, new Crystaline from Kawneer presents the
rounded profile of radiused horizontal and vertical
framing members only 2" wide and 4" deep. Snap-
on head/sill members facilitate installation of inte-
rior trim, carpet, and ceilings. A full palette of color
finishes including the traditional anodized makes
Crystaline the choice for versatility. And the visual
drama increases with through-the-glass mounted
Architects’ Classic Hardware from Kawneer for
single-source aesthetics. Crystaline. For a great
look that depends on where you're looking.

IKawneer

The designer’s element.

Kawneer Product Information - Kawneer Company, Inc. - Department C
Technology Park-Atlanta - 555 Guthridge Court - Norcross, GA 30092
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g il
MAGINATION
OVERFLOWS,

Practicality aside. i

High quality resilient Radial" 1l rubber
flooring lends itself fo even the most
imaginative design applications.

In a vast array of contemporary
colors and crisp patterns.

Call 1-800-633-3151. Or write PO.
Box 553, Tuscumbia, AL 35674
Then let your imagination go.

FEXTTT

©Fexco 1985

|
\ — |
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Art Nouveau, 1895. At the Cooper-Hewilt Museum through Sept. 27.

chibitions

hrough September 20

enzo Tange: 40 Years of Ur-
nism and Architecture.

Ecole National Superieure des
caux-Arts, Paris.

hrough September 25

Iberto Sartoris Architect: Ret-
spective Exhibition 1927—
)50. Gullans International
owroom, Center One, Interna-
nal Design Center, Long Is-
nd City, N.Y.

hrough September 27

rt Nouveau Bing: The Paris
yle 1900. Cooper-Hewitt, New
ork.

hrough September 30

obert Adam and Kedleston
all: The Making of a Neoclassi-
1 Masterpiece. Cooper-Hewitt,
ew York.

hrough October 3

econ Krier and the Completion
" Washington. The Octagon
'useum, Washington, D.C.

Through October 4

Mario Botta. San Francisco Mu-
seum of Modern Art, San Fran-
cisco. (See P/A, Jan. 1987, p. 31.)

Through October 11

Frank Lloyd Wright and the
Johnson Wax Buildings: Creat-
ing a Corporate Cathedral.
Farish Gallery of Rice University,
Houston, Texas. (See P/A, April
1986, p. 27.)

Through October 18

The Machine Age in America
1918-1921:Los Angeles County
Museum of"Art, Los Angeles.
(See P/A, Noy. 1986, p. 110.)

Through October 25

The Function of Ornament:
The Architecture of Louis Sulli-
van, St. Louis Art Museum, St.
Louis, Mo. (See P/A, Nov. 1986,
p- 26.)

Through October 31

What Could Have Been: Ameri-
can Unbuilt Architecture of the
80’s. Cheekwood Fine Arts
Center, Nashville, Tenn.

Through November 1

The Art that is Life: The Arts
and Crafts Movement in
America 1875-1920. Los
Angeles County Museum of Art,
Los Angeles. (See P/A, May
1987, p. 32.)

Through November 7

Die Revision Der Moderne: Post-
modern Architecture 1960—
1980. IBM Gallery of Science
and Art, IBM Building, New
York. (See P/A, Sept. 1984, p.
26.)

September 18—November 13
Ronald Cécil Sportes: Design for
the Elysée Palace and Other
Works. Center One, Interna-
tional Design Center, Long Is-
land City, New York.

September 19—-October 31
Site Projects, Inc. Max Protetch
Gallery, New York.

October 3—November 11
Rome—New Buildings in the
Eternal City. German Architec-
ture Museum, Frankfurt am
Main, West Germany.

October 8—January 11

Le Corbusier Adventure. Grand
Gallery, George Pompidou
Center, Paris.

Competitions

September 25

Submission deadline, 1988 Na-
tional Planning Awards. Contact
National Planning Awards,
American Planning Association,
1776 Massachusetts Ave., N.W.,
Washington, D.C. 20036 (202)
872-0611.

September 28

Registration deadline, Water-
front Ideas Competition. Con-
tact Municipal Arts Society, 457
Madison Ave., New York, N.Y.
10022.

September 30

Entry deadline, The Guild Ameri-
can Crafts Awards Annual Com-
petition including categories for
freestanding furniture and in-
stalled architectural details. Con-
tact The Guild American Crafts
Awards, c/o Krause Sikes, Inc.,
Publishers of The Guild, 150 W.
25th St., New York, N.Y. 10001
(212) 242-3730.

September 30

Submission deadline, EMU In-
ternational Design Award for
garden and casual furniture for
residential and commercial use.
Contact Linda Stephan, EMU/
USA, 2318 Fraver Dr., Reading,
Pa. 19605 (215) 376-3386.

September 30

Entry deadline, International
Association of Lighting Design-
ers Fifth Annual Lighting Design
Awards Program. Contact
IALD, 18 E. 16th St., Suite 208,
New York, N.Y. 10003 (212)

.206-1281.

September 30

Entry deadline, Design Impres-
sions/Design Expressions, Tar-
kett Tile’s Annual Design
Competition for commercial
installations of Expressions vinyl
floor tile and/or Optima Expres-
sions sheet vinyl. Contact Com-
petition Coordinator, Tarkett
Inc., 800 Lanidex Plaza, Parsip-
pany, N.J. 07054.

October 1

Submission deadline, 1987 Non-
Residential Wood Design Award
Program. Contact American
Wood Council, 1250 Connecti-
cut Ave., N.W., Washington,
D.C. 20036 (202) 833-1595.

October 1

Registration deadline, the As-
tronauts Memorial National De-
sign Competition. Submission
deadline, Dec. 11. To register,
send check for $50 (US) payable
to Competition, The Astronauts
Memorial Foundation, 2121
Camden Rd., Orlando, Fla.
32803.

October 30

Registration deadline, American
Institute of Architects Honor
Awards. Submission deadline,
Nov. 23. Contact Maria Murray,
AIA, 1735 New York Ave.,, N.W.,
Washington, D.C. 20006 (202)
626-7390.

November 1

Submission deadline, 1988—89
Fulbright Scholar-in-Residence
Program. Contact Council for
International Exchange of
Scholars, 11 Dupont Circle
N.W., Suite 300, Washington,
D.C. 20036-1257 (202) 939-
5401.

(continued on page 62)
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CUSTOM

LIGHTING

Custom lighting that opens the door to new ideas in
design and modification. With over 20 years of experi-
ence, we have the capabilities to engineer and manufac-
ture to your design specifications and provide design

facilities when required.

ITECTURAL AREA LIGHTING

Subsidiary of Kidde,Inc

14249 Artesia Blvd. ¢ P.O. Box 1869
La Mirada, California 90637-1869
(714) 994-2700 » FAX: 714-994-0522

Circle No. 320 on Reader Service Card
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Calendar (continued from page 61)
Conferences

September 16-21
Milan Furniture Fair (Salon del
Mobile). Milan, Italy.

September 17-20

Wood & Water: 1987 Association
for the Preservation of Technol-
ogy Conference, Victoria, British
Columbia, Canada. Contact APT
’87 Conference Office, Univer-
sity of Victoria, P.O. Box 1700,
Victoria, B.C. VBW 2Y2, Canada,
or call Alastair Kerr, Program
Chairperson (604) 721-8465.

September 20-22

The Business of Lighting: Third
Pan Pacific Lighting Exposition,
Concourse Exhibition Center,
San Francisco. Contact Zinkhon
Communications, 2 Henry
James St., San Francisco, Calif.
94103 (415) 621-7345.

September 20-24

Twelfth Annual Design Manage-
ment Conference, Martha’s
Vineyard, Mass. Contact Betsy
Spear, Associate Director, De-
sign Management Institute, 777
Boylston St., Boston, Mass.
02116-2603 (617) 236-1315.

September 24—-26

Urban Waterfronts ‘87, Fifth
Annual Conference, Omni-
Shoreham Hotel, Washington,
D.C. Contact Martha Evelyn,
Conference Coordinator, Water-
front Center Office, 1536 44th
St., N.W., Washington, D.C.
20007 (202) 337-0356.

September 27—-October 2
Staying Small Successfully, Wil-
liamsburg, Va. Contact Profes-
sional Services Management
Journal, 10 Midland Ave., New-
ton, Mass. 02158 (617) 965-0055.

September 29

“Context”: The National Con-
tract Textile Fair, Center Two,
International Design Center
New York, Long Island City,
N.Y. Contact Marilyn Rom-
meney, Public Relations Chair-
person, Arc-Com Fabrics, Inc.
(914) 365-1100.

September 30—October 2
Winning Better Business: 1987
Society for Marketing Profes-
sional Services National Conven-
tion, Chicago, Ill. Contact SMPS,
801 N. Fairfax. St., Suite 215,
Alexandria, Va. 22314 (800)
292-7677 or (703) 549-6117.

October 5-7

Main Street: National Town
Meeting, Washington, D.C. Con-
tact National Main Street Center,
National Trust for Historic Pres-
ervation, 1785 Massachusetts
Ave., N.W., Washington, D.C.
20036 (202) 673-4219.

October 8—10

Designer’s Saturday. New Yor
Contact Linda Foa, Designer’s
Saturday, Inc., 911 Park Ave.,
New York, N.Y. 10021 (212)
249-5237.

October 10-15

8th Annual International Cou
cil on Monuments and Sites Ge
eral Assembly, Washington, D.
Contact Director of Programs,
US/ICOMOS, 1600 H St., N.v
Washington, D.C. 20006 (202)
673-4211.

October 18-21

Prestressed Concrete Institute
Annual Convention, Hyatt Re-
gency, New Orleans, La. Conta
Dawn Myers, PCI, 175 W.
Jackson Blvd., Chicago, IIl.
60604 (312) 786-0300.

October 24-27

Canadian International Furni-
ture Show, Better Living Cente
Exhibition Place, Montreal,
Canada. Contact Judith Dube,
EKSPO GROUP, Box 1317,
Place Bonaventure, Montreal,
Quebec H5A 1H1, Canada (51+
871-9214.

October 28-30

CONEXION 87, Atlanta Mar-
ket Center, Atlanta, Ga. Conta
Kate Nerone, Public Relations
Manager, Atlanta Market
Center, Suite 2200, 240
Peachtree St., N.W., Atlanta, G.
30043 (404) 658-5674.

November 1-3

International Ceramic Tile Ex:
position, Orange County Con-
vention Center/Civic Center,
Orlando, Fla. Contact Marvin
Park & Associates, 600 Talcott
Rd., Park Ridge, I1l. 60068 (319
823-2151.

November 1-4

IFMA ’87, International Facilit
Management Association annu
conference and exposition, Da
las, Texas. Contact IFMA, Sun
mit Tower, Suite 1410, 11
Greenway Plaza, Houston, Tex
77046 (713) 623-4362.

November 2—-3

Lighting Energy Solutions: Na
tional Conference on Energy-

Efficient Lighting, Boston Parl
Plaza Hotel, Boston, Mass. Cor
tact Lighting Energy Solutions
P.O. Box 541, Brattleboro, Vt.
05301 (802) 254-2386.

November 3-5

Housing Technology/2020: Nz
tional Institute of Building Sci.
ences annual conference, Co-
lumbus, Ohio. Contact NIBS,
1015 15th St., N.W., Suite 700
Washington, D.C. 20005 (202)
347-5710.

(continued on page 67)
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alendar (continued from page 62)
[ovember 6—7

low We Build: The Relation-
1ips that Shape Our Environ-
ient, University of Virginia,
harlottesville, Va. Contact
chool of Architecture, Univer-
ty of Virginia, Campbell Hall,
harlottesville, Va. 22903 (804)
24-3715.

lovember 8—13

merican Concrete Institute
087 Fall Convention, Seattle
heraton Hotel and Towers,
eattle, Wa. Contact ACI, Box
9150, 22400 W. Seven Mile
d., Detroit, Mich. 48219 (313)
32-2600.

lovember 9-11

orporate Strategy Made Visible
y Design, Boston Park Plaza
lotel & Towers, Boston, Mass.
ontact Design Management
wstitute, 777 Boylston St, Bos-
n, Mass. 02116 (617) 236-
165.

'ovember 17-20

ire Risk Assessment and Man-
gement: National Fire Protec-
on Association Fall Meeting,
enver, Co. Contact Public Af-
iurs Department, National Fire
rotection Association, Bat-
rymarch Park, Quincy, Mass.
2269 (617) 770-3000 x274.

'ovember 18-20

th Annual Buildings Show,
hiladelphia, Pa. Contact Marvin
ark & Associates, 600 Talcott
d., Park Ridge, Ill. 60068 (312)
23-3599.

[ovember 19-21

wternational Interior Design
xposition, Metro Toronto Con-
>ntion Centre, Toronto. Con-
ct IIDEX, 168 Bedford Rd.,
'oronto, Ontario, MHR 2K9,
anada (416) 921-2127.

‘'ovember 22-25

merican Society of Landscape
rchitects Annual Meeting,
[oscone Convention Center,

an Francisco, Calif. Contact
lice Joseph at Ruder, Finn &
othman, Inc., 444 N. Michigan
ve., Chicago, Ill. 60611 (312)
14-8600.

ovember 22—-28
NTERBUILD, International
uilding and Construction Exhi-
tion, National Exhibition
entre, Birmingham, England.
ontact British Information
arvices, 845 Third Ave., New
ork, N.Y. 10022 (212) 752-
100.

'}CII‘CIC No 428 : _‘ : ’

Now/here's a ceramic tile thof offers
a safe, sure-footed surface in a full range
of ccolors. Sterling, from Appiani of Italy, is
?’ “x 8" high-traffic, commercial grade tile.

t is engineered to be frostproof /g non-slip
and for indoor-and outdoor application.
Sterling is imported exclusively: by United
Ceramic Tile. Also available: Sterling
in-12"% 12 and 4 'x 8", SR e

&3 UNITED CERAMICTILE

"= ARCHITECTURAL DESIGN DIVISION - : /

__156 Fifth Ave., Suite 1002, New/York, NY 10010 ;
212691 3600 Out of State: 1,800-FOR-UCTC
- Fax. No. 212-645-8174 /

l V©Umted Ceromlc T'Ie Corp




COMPAQ creates t
with a busine

The new COMPAQ DESKPR!
386™ is the first complete higl
performance PC CAD/CAE sols
tion that single-handedly runs a
the popular engineering and bus
ness software. It offers versatilit
without compromise. Each an
every component far surpasse
the limits of previous "advance
technology’’ PCs. From its sup
rior microprocessor to its exceptio
al memory capacity to i
greater storage to i
monitor all the way
its faster disk drives,
is the most advance
personal computer
the worl

The first PC to offer a
true minicomputer level of
performance. It runs thousand
of engineering and business progra
2-3 times faster than ever before possil

The most advanced persc

COMPAQ" is a registered trademark; COMPAQ DESKPRO 386™ is a trademark of COMPAQ Computer Corporation. Intel" is a registered trademark of Intel Corporation. Lotus" an
1-2-3" are registered trademarks of Lotus Corporation. Microsoft” is a registered trademark of Microsoft Corporation. AutoCAD™ is a trademark of AUTODESK, Inc. UNIX* is a tr
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st engineering PC
ickground.

Ainicomputer performance
on your desktop

he COMPAQ DESKPRO 386
elivers minicomputer-
vel performance. Run- ¥
ing at an impressive 16
IHz, its 80386 technology
nd advanced 32-bit archi-
cture run engineering soft-
are like AutoCAD™ and
ADVANCE™ and business
rograms like Lotus 1-2-3;
-3 times faster than any other
dvanced technology PC. Plus it
relcomes boards for communicat-
1g with mainframes as well as
1dustry-standard graphics display
boards and peripherals, all cru-
cial to your design. You can
also add the 8-MHz Intel’
80287 coprocessor to speed
graphics- and floating-point-
intensive applications.

More memory
to draw on

very single component in the
OMPAQ DESKPRO 386 has
een optimized to take advantage
fits increased speed and power.

You can get up to 10 Megabytes
£ 32-bit high-performance RAM
n the system board, 14 Mega-
ytes overall, without waiting for
ew versions of DOS to use it.

Shatter the 640K memory barrier
with the built-in COMPAQ
Expanded Memory Manager.

The COMPAQ Expanded Mem-
ory Manager comes built in. It
provides Lotus'/Intel"/Microsoft"
Expanded Memory Specification
and VDisk support, letting you
use up to 8
® Megabytes of
32-bit RAM,
which makes
complex soft-
ware run much
faster than
ever before.

More to work with

The COMPAQ DESKPRO 386
sports the fastest 40-, 70- and 130-
Megabyte internal fixed disk
drives in the industry so you can
access data two times faster than
other advanced-technology PCs.
Watch the performance on the
new COMPAQ Color Monitor for
enhanced text and graphics reso-
lution. Displaying 16 colors at
once from a palette of 64, it
comes with the COMPAQ En-
hanced Color Graphics Board.
Exceptional speed, enhanced
graphics and the ability to run to-
day's UNIX*-based CAD/CAE
software along with thou-
sands of industry-
standard business
programs, make a ver-
satile, cost-effective
alternative to expen-
sive dedicated work-

1puter in the world

stations. Plus, the new COMPAQ

DESKPRO 386 comes
with a one-year
warranty.

Use a
lightpen for
convenience with the
built-in interface on the COMPAQ
Enhanced Color Graphics Board.

History in the making from
a company that knows how

Long after others copy its micro-
processor, the new COMPAQ
DESKPRO 386 will still be the
world's most advanced personal
computer because it incorporates
dozens of separate enhancements.
It's no wonder COMPAQ Per-
sonal Computers have the highest
user satisfaction rating in the in-
dustry. And no wonder we made
the FORTUNE 500 faster than any
other company in history. For the
Authorized Dealer nearest you, or
to obtain a brochure, call 1-800-231-
0900 (in Canada, call 416-449-8741)
and ask for oper-
ator 25.

You can use any
industry-standard
mouse o speed

CAD/CAE work.

___tomma
[ESTeIRE 366

AT&T Bell Laboratories. CADVANCE'™ is a registered trademark of CalComp California Computer Products Inc. “1986 COMPAQ Computer Corporation, all rights reserved.
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Washington’s famous Willard
Hotel is a masterful marriage
of the classic and the new.

And a masterwork of
custom Pella Windows.

Pella designed and built 1425 Tra-
ditional Double-hung (TD) units with
insulating glass, including arch-
tops with integral, clad muntins. Enor-
mous fixed windows with venting
casements above them match origi-
nal 7x14’ double-hungs. From go-
ahead until delivery, all window de-
sign, testing and manufacture took
only seven months. The Pella distribu-
tor installed all windows in floor-by-
floor sequence, right on schedule.

It had been called the Unofficial
White House. Crown Jewel of Penn-
sylvania Avenue. Center of Wash-
ington's political and social life.
Then, in 1968, this enormous Sec-
ond-Empire landmark closed. For
15 years, what remained of ebullient
plaster cornices, intricate Italian
floor tiles, scagliola columns and
fine moldings swelled in steamy
summers and shrank in winter chills.

Now the historic Willard Hotel has
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|

A
ol

": |
4'

i
il

ﬂ

=| E&|

l‘] 11

E‘“ = Sl i
il .

= . = ' been gloriously restored as the Wil-

lard Inter-Continental. Matching it in
form, detail and spirit, a new office
and retail infill complex has been
designed as a series of stepped pa-
vilions. It stands behind a columned
plaza to give Henry Hardenbergh's
1901 hotel center stage.

For this labor of love, nothing but
the best would do. And, at the archi-
tect's insistence, that meant 1,675
custom Pella windows. For historic
fidelity outside, wood beauty inside,
and a lifetime of low-maintenance
Pella quality.

Custom color, custom profile
Because of the hotel’s historical sig-
nificance, windows had to meet Na-
tional Park Service approval for
design, exterior profiles and instal-
lation details, with exterior cladding
and vinyl jamb liners duplicating the
original green trim color. Pella cus-
tom-finished the aluminum clad-
ding in baked enamel that needs
no painting.

Exterior glass-to-masonry pro-
files of the new units matched the
original with special sash dimen-
sions, various exterior jamb exten-
sions and perimeter trim extrusions
which Pella modeled after pieces of
the original wood trim. This also
compensated forendlessly variable
masonry opening sizes.

A great benefit from a construc-
tion management standpoint.

New Large Double-Hung Window
About 300 openings at the Willard re-
quired nine-foot-tall double-hung win-
dows in varying widths, with full Pella
performance and structural integrity.
The resulting Large Double-hung
(LD) windows are now available in
custom dimensions for your com-
mercial projects. Clad LD windows
are especially appropriate for land-
mark buildings, with authentic-look-
ing aluminum exterior muntins and
Pellas rotating sash for cleaning from
indoors.

Your Pella distributor can tell you
more. For information, look for Pella in
the Yellow Pages under “Windows"
Call Sweet's BUYLINE or see Sweet's
General Building File. Ask about our
Pella CAD library. Or send the
coupon.

Please send me the latest literature on Pella for re-
placement and new construction

Name

Firm

Address
City

State Zip

Telephone
This coupon answered in 24 hours.

Mail to: Pella Windows and Doors, Commercial
Division, Dept. T3517, 100 Main Street, Pella, IA

50219. Also available throughout Canada
i e © 1987 Rolscreen Co.
L Pella. The significant difference in windows.
. Willard Inter-Continental
— . Owner/Developer
“*f%« ¥ ‘ The Oliver T. Carr Company, Washington DC
Architect

The Office of Vlastimil Koubek, Washington DC

General Contractor
George Hyman Construction Company, Bethesda, Maryland
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The fiber of John Portman & Associates
(Zeftron 500" ZX nylon stands up to the Atlanta Merchandise Mar

One million pair of feet walk the Atlanta Market Center every year. The carpet they walk resis
everything from tracked-in dirt to spilled drinks. The designers at John Portman & Associate

Zeftron 500® is a registered trademark owned by BASF Corporation
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/eftron 500ZX nyion

chose carpeting with Zeftron 500 ZX nylon because its special hollow BASF Corporation
; ; : i s : g . Fibers Division

cross-section feature is superior at hiding and releasing soil. Bleach-proof, static-

controlled and fade-resistant, Zeftron 500 ZX nylon stays clean-looking

longer. And the AMC remains a showplace. Fibers for every way of life. BASF

Circle No. 338 on Reader Service Card
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The personal papers of the Carter Presidency will be
drawing scholars for generations to come.

And architectural panels of Bethlehem’s prepainted
Galvalume extend the invitation.

From front door...to car door.

Galvalume sheet offered the Center’s architects a
way to precisely and cost-efficiently match the color
of the arcade roof to the building’s charcoal gray
trim, enhancing the visual unity of the Center’s
landscaped approach, arcades and main building.

And continuing to enhance it, well into the next
century, as over 20 years of continuing testing can
document.
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Backed by Bethlehem’s warranty of the base material
for twenty years and six months.

Building panels of Bethlehem prepainted Galvalume
sheet can be produced in virtually any color, pattern
or finish. To beautifully complement materials from
brick and wood to stone and glass.

After all, like The Carter Presidential Center, your
next job could be simply too important to entrust to
anything else.

For test results, literature or other information on
prepainted Galvalume sheet, call toll-free
(800) 352-5700, Ext. 400. Or write Bethlehem Steel
Corporation, Industry Marketing Division,
Bethlehem, PA 18016.

Architect: Jova/Daniels/Busby—Lawton/Umemura/Yamamoto, Architectural
Joint Venture, Atlanta, GA. General Contractor: Beers Construction Co., Atlanta,
GA. Roofing Contractor: Tip-Top Roofers, Atlanta, GA. Component Manufacturer:
MBCI, Houston, TX. Walkway roof panels: MBCI Craftsmen Series SB-12
Architectural Panels, Charcoal Gray.

“Galvalume” is a trademark of BIEC International Inc.

Bethlehem£E

Exciting designs take shape with steel.

scmlmm

STEEL
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hese AIA copyrighted materials (above) have been
sproduced with the permission of the American Institute
f Architects under license number 87089. Copyright ©
987 AIA. All rights are reserved.

Specifications:
The New A201

Almost everyone in the building
industry recognizes the soubri-
quet “A201” referring to the
familiar AIA Document A201
“General Conditions of the Con-
tract for Construction,” which
serves as the basis of most con-
tracts between owner and con-
tractor. By now, almost everyone
also knows that the most recent
edition of A<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>