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Trusswall from Kawneer intro­
duces the rounded look to the 
high span entrance. Trusswall 
spans the clear story entrance 
area with the structural strength 
and the desirable aesthetic 
appeal of the rounded mullion. 
Formed by circular extruded alu­
minum chords connected by a 
separating web that adds stability, 
strength, and variety, Trusswall 
becomes a real design 
alternative. 
There are two sides to 
every story. 

On the outside, Trusswall 
presents a number of faces. One 
is the innovative circular cover for 
the sculpted look Another is the 
more austere approach, silicone 
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glazing, for an uninterrupted line. ~~~~~;~~;;~~! And the rectangular cover pre-
sents a third more traditional light. 

On the inside, Trusswall offers a customization lim­
ited only to the imagination. The two-piece construction 
allows the exterior finish to mix or mate with the building 
exterior while the interior chords can complement the 
interior attitudes. The color palette of Fluropon® finishes 
suggests even more design alternatives. 

With four web options to choose from, design 
flexibility increases. The choices are offered. 
The choices are yours. 
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But while the design options 
offer flexibility, the integrity of the 
structure remains inflexible. A 
thermal break, and the flexibility 
of either %" or l" glass attest to 
Trusswall being ready and willing 
to take on nature's harshest 
elements. 

Trusswall. Further evidence 
of Kawneer's commitment to 
space. 

For produd information on T russwa// contad: 
Kawneer Company, Inc. Department C 

E 

Technology Park-Atlanta 555 Guthridge Court Norcross, GA 30092 
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THE BOLD LOOK 
OF KOHLER® 

Kohler captures the essence of tide and sand dunes in bisque porcelain . This is Serpentine;Man Artist Editions™ 
original design by noted porcelain artist Jan Axel. Pedestal lavatory and matching toilet. Shown with Bravura™ 
faucet and Crescent™ spout in polished gold. See Serpentine and the other Artist Editions at yournearest Kohler dis­
tributor or write Kohler Co., Department RKD, Kohler, W isconsin 53044. 
C7039Copyright 1987KohlerCc 
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ARCHITECTURAL DESIGN 
Editor in charge: J im Murphy 

The Image of the House 
Six examples reflect a variety of solutions to the ideal res idence, 
depending on the cliems and the a1-chitect they chose. j irn Murphy 
Outdoor Sculpture 
T he Winton Guest House in Wayzata , Minn ., by Frank 0. Gehry & 
Associates , is a typically Gehry-esque cluster of one-room bui ldings, 
but with an unprecedented sculptura l clarity. Pilar Viladas 
To the Manor Reborn 
An e legant cou ntry ho use in G1-eenwich , Conn ., is created from a 
crumbling chauffeur's barn by Jed Johnson-Alan Wanzenberg & 
Associates by an informed blend of restoration and 1-enovation . 
Pilar Viladc~5 
Elevated Urbanity 
For a towe1- apartment on Chicago's North Side, Architects Krueck 
& O lsen have developed a sleek, sophisti cated interior to meet the ir 
clients' precise needs.john Morris Dixon 
Canyon Colonial 
Spanish Colon ia l imagery , as well as the constrain ts of a rugged 
arroyo site, he lped generate the house Barton Phelps designed for 
himself in the footh ill s above Los Ange les. Peter Papademetriou 
Arkansas Aerie 
A house in Forrest City, Ark., by E. Fay Jones and Maurice Jennings, 
responds to its steep la keside site while fulfilling a client's li fe long 
ambition to build a Jones house. J im Murphy 
Malibu Modernism 
Between the Pacific Coast Highway and the Pacific Ocean , a house in 
Mailbu, Calif., by Richard Meier , inserts a cool Modernist statement 
among the motley ho uses that line that route. Suzanne Stephens 
PIA Inquiry: Tract Mansions 
As hi gh-priced housing developments become common, the 
distinction between tract and luxury houses becomes blurred. 
Architects are responding to the u·end in various ways. Thomas Fisher, 
Susan Doubilet 
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EDITORIAL 

The roster of our 
most famous 
architects, as defined 
by major honors and 
inclusion in various 
reference books, 
reflects a broad 
consensus and 
remains rather stable. 

Big Nallle Architects 

MOST of us would more or less agree on who the big names are among today's American architects. 

They arc the ones most likely to serve on awards juries, national or local, and to have had their work 

published in professional magazines. 

They can be defined best, perhaps, as those architects whose names are recognized by your colleagues 

all over the country. Chances are you don't appnJVe of some members of this prominent group, or 

maybe you would rather such an elite did not exist. But you will not have to ask, "Philip who?" or "I.l\1. 

what?" 

The most senior and exalted of this elite are those who have won AIA Gold Medals. American 

recipients still active include Philip Johnson, Pietro Belluschi, I.M. Pei, and Romaldo Giurgola. (Other 

still active winners include Arthur Erickson of Canada and Kenzo Tange of Japan.) While the AIA Gold 

Medal is bestowed late in life-or posthumously-the other equally rare honor for Americans, the 
Pritzker Prize, is not reserved solely for the eldest: Holders of this honor include Philip Johnson, Kevin 

Roche, I.M. Pei, and Richard Meier (and foreign winners include Luis Barrag{m, James Stirling, Hans 

Hollein, Gottfried Biihm, and Kenzo Tange). 

The 55 living American architects listed in the MacMillau Fucyclopedia of Architects (The F1·ee Press 

division of MacMillan, New York, 1982) range in age from Pietro Belluschi (born 1899) to Stanley 

Tigerman (born 1930). This book also covers 12 American firms still active (e.g. Caudill Rowlett & Scott 

and Mitchell/Giurgola), whose principals are not then profiled separately. Since this reference embraces 

the whole history of a1-chitecture, those listed join a company that includes Palladio, Wren, and Wright. 

A more comprehensive list of recognized 20th-Century architects, from all over the world, is included 

in the reference book, Contemporary Architects, the second edition of which has just been published (by 

St. James Press, London and Chicago). This work includes some 113 living Americans and 19 living 

Canadians in a total listing of about 600 international figures (including 43 deceased Americans, as 

well). Its listings-and these numbers-embrace prominent planners, landscape architects, structural 

engineers, and theorists, as well as architects. 

It is interesting to note the changes that the editors and their advisors have made in this reference 

work since the first edition came out in 1980. They have deleted a few entries, for architects "whose 

activity ceased before World War II" and added some 40 names, of which I count only five living 

Americans: Raimund Ab1·aham, mainly a theorist/teacher; John Burgee, Johnson's partner/successor; 

Joan Goody, Boston practitioner; Allan Greenberg, New Haven Classicist; and Der Scutt, designer of 

skyscrapers such as New York's Trump Tower, plus Canadian architect/teacher George Baird of To­

ronto. All of these were born in the 19'.Hls. Two gaps in the first edition are closed by the additions of 

the late architects Alden Dow, a prominent Wright disciple, and Ely Jacques Kahn, designer of Art 

Deco skyscrapers. 

If this list of additions seems rather skimpy as an indication of Americans who have risen to recognized 

stature in the past seven years, that's probably because the American scene was covered pretty thoroughly 

first time around, identifying many who became really prominent in those intervening years. One has 

to wonder, however, why such noted American firms as Arquitectonica or Kohn Pedersen Fox, or such 

individuals as Emilio Ambasz or Antoine Predock, are still not covered. 
How do architects achieve a place on such illustrious lists-which admit less than one per 10,000 

architects in the case of the AJA Gold Medal, about one out of every I ,000 in the case of the Contemporm)' 

Architects list? The rise to such prominence usually takes almost incredible ambition and stamina; it is 

often achieved at great sacrifice in one's personal life. In most cases, this kind of fame requires exceptional 

design talent-occasionally management talent-combined with a fine sense of timing, plus a genenrns 

amount of sheer luck, to make opportunities and talents coincide. • 
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Circular windows have been a staple of 
architectural design for literally hundreds 
of years. Featured in homes of gentry, 
of substance, those who desired style, 
even some who just simply thought 
they looked nice. However, even with 
their aesthetic qualities they have lacked 
certain details. Not the least of which 
is the absence of the Andersen"' label. 

For you see, nothing bears this 
label until it promises the same precision 
and quality you've come to know and 
recommend in other Andersen products. 
Therefore, it is with considerable pride 
that we introduce this several-hundred­
year-old concept into the Andersen line. 

ONE STYLE 
NEVER FITS ALL. 

Most window manufacturers feature a 
universal circle top unit to be used with 
all window styles. It would seem that a 
shade of difference here and there is 
acceptable. 

Perhaps to some, but not to us. 
We not only off er more stock sizes than 
any other manufacturer. We produce 
them in two styles. One compatible 

12 Progressive Architecture 12:87 

Our exclusive pre-formed 
rigid vinyl sheath on frame 
continues to form a full perimeter 
flashing and anchoring fin. 

Andersen offers 4 exclusive 
glazings. Including special glass 
for high altitude. 

Perma-Shield exterior 
is available in either -----­
white or Terratone. ---._ 

Grilles snap out for easy 
cleaning and can be painted 
or stained to match any interior. 

87114 e 1987 Andersen Corp. 

with the Andersen Narroline"' double­
hung window, the other a perfect 
match with the Perma-Shield"' casement/ 
awning window. This allows only 
Andersen circle top windows to blend 
with the profile of both window styles 
inside and out. Which, if you follow the 
logic, makes any job you complete look 
like you planned it that way. 

THE ONLY CIRCLE TOPS 
WITH ANDERSEN WINDOW 

DESIGN AND PERFORMANCE. 

The soul of every Andersen Perma-Shield 
window is its exclusive construction. 
Andersen circle top windows are no 
exception. A solid wood core, nature's 



finest insulator, with a rigid vinyl 
sheath that makes for a nearly 
maintenance-free exterior, while the 
natural wood interior lends its beauty 
inside whether stained or painted. 

APPEALS TO THE MIND 
AS WELL AS THE EYE. 

Frame and extension jamb are 
laminated, for a smooth surface. 
No finger jointing, here. 

Natural wood interior 
trim in either maple 
or oak, in modern 
or colonial profiles. 

Andersen circle top windows deal in 
two concepts of performance that have 
a beauty you can't necessarily see. 
Weathertightness and energy efficiency. 

Since Andersen circle top windows 
were designed to be a perfect fit with 
either Narroline double-hung or Perma­
Shield casement units, the fit will be 
precise and tight. 

Circle No. 304 on Reader Service Card 

Plus, we off er 4 exclusive glazing 
options: revolutionary High-Perfor­
mance and High-Performance Sun; 
plus, for installations where altitude 
exceeds 3,500 feet, we also offer a 
high-altitude option for both of these 
energy-efficient glazings. 

So, no matter what the climate or 
location, Andersen circle tops add 
beauty to the design and intelligence to 
the construction. 

SOME FINAL THOUGHTS TO 
ROUND OUT THE PICTURE. 

In creating our new circle top windows, 
we sought to add details and options 

the others had somehow left out. 
ml!Wlr"-... Take interior trim, for 

example. Two standard 
interior profiles 

are available, 
modern and 
colonial. And, 

they are available in either maple 
or oak. There's no finger jointing on the 
face here, either. The detailing is smooth 
and rich looking, instead of looking 
puzzled together. The exteriors are 
available in either white or Terratone. 

Even the grillwork has the exclusive 
Andersen touch. The grilles are vinyl 
but have been treated so that they can 
be painted or stained on the inside. 

There are, of course, a myriad of 
other details and finery regarding new 
Andersen circle top windows. And, we 
would be delighted to talk at length 
about them. For more information and 
persuasion, contact your Andersen dis­
tributor or see Sweet's File 08610/AND. 
Or, write us direct. Andersen Corp. , 
Box 12, Bayport, MN 55003. 

TM 
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HERE ARE OUR SPECS FOi 
........ ROOMO~ 
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~NEW LIGHTING C 
OURSHELE 

G. 

IP1+1 

--------~1 
B!!~--~~ ... 1!1111~--~~~----... llJll!llllllll!lllllllll~~ 

••-*.:. 

10 GET YOUR COMPLIMENTARY COPY WRITE 10 US ON YOUR COMPANY LE'ITERHEAD. 

CUlOFF 
LIGHTING 

LANDSCAPE 
LIGHTING 

STEP 
LIGHTING 

GARAGE 
LIGHTING 

WALL 
LIGHTING 

CYLINDER 
LIGHTING 

EXIT AND 
S\GNAGE 

OVER 2000 U.L. APPROVED LIGHTING SOLUTIONS ILLUSTRATED IN TIDS 140 PAGE, 
FULL COWR, HARD BOUND REFERENCE BOOK. 

If you're an Architect, and have not 
received your copy of ALS, write to us on 
your company letterhead. 

Architectural Lighting Solutions is a 
comprehensive tool for lighting design and 
will be a powerful source of ideas for you 
and your clients. ALS addresses your 

outdoor lighting and exit signage needs 
with quality aluminum products that 
combine high performance, the right 
appearance and long life. In this catalog, 
you will find proven solutions for 
illuminating parking and landscape areas, 
building facades, security lighting tasks 
and exit signage. 

Product dimensions and independently 
tested photometric data is provided along 
with an easy to use cross reference guide. 
There are also useful technical reference 
sections such as lighting the covered 
parking deck, technical data on lamp life, 
and lamp color rendition characteristics. 
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'Nrite for your copy today. 

I I 

• :l.... .... 
UNITED STATES 
4645 East 11th Street 
Kansas City, Missouri 64127 

CANADA 
129 Barr Street 
Montreal , Quebec H4T 1W6 
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Finally, a CAD system created expressly for 
architects and building design professionals. 

Presentations. Ordinary CAD is a generic product. 
ARRIS has been created specifically for architects and 
building design professionals. It allows your clients to 
visualize your projects from any perspective. With 
sharp, colorful 3-D images that can be transferred 
easily onto slides. 

Plus . Ordinary CAD was designed and intended for 
one person, one project. ARRIS is a multi-user, multi­
task UNIX-based system. It was designed for the way 
architects and building designers really work, and to 
allow for future growth . It gives you the competitive 
edge, and will keep you competitive for years to come. 

The leading edge. Every designer wants it. But as the times 
change, so do the tools. And today ordinary Computer 
Aided Design & Drafting is simply not enough. 

ARRIS™ has arrived. 

Imagine leaving a meeting with a client, making a change 
in your proposed design -with revised graphics and data 
-and returning to the same meetingjust minutes later? 
AR RIS has arrived. 

Imagine a CAD system that will not only move a door, 
window or wall, but will automatically and accurately 
adjust everything affected. And generate a revised cost­
estimate based on the changes. 

ARRIS has arrived. 

Imagine truly relational CAD- a single database that 
incorporates 2D design data and accurate and realistic 3D 
modeling and rendering . It includes the most advanced 
techniques available to allow you and your client to view 
your project from any perspective. Any angle. Any time of 
day or night. And allows you to "walk through" every room 
and every corridor, as if the building actually existed. 

ARRIS 1s a product of Sigma Design and 1s available in the U.S. and Canada . Computerimages created by Jenkins-Peer Architects as part of Lakefront Shoppes at UniverStty Place pro1ect. 
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give J7<JU the leading edge! 

' l ~ ' 

(I,' 

' 
1 '~ ' ' : ' I ', ~ I , : I ' i 1 I, ' ·''._ > 1 1', ' 

/ 
Production : , , 1 

-- -- L ,; 

(.\I J. 1--800-356-4568 FOR EVEN FASTER SERVICE. 
!\I;\ and Crn;Hlian rc~idcnts call l-617-429-8908 

·;··.····· l.'h1, 

,: ]'11,' 

,, i- j '.'''' q ''-. 

" •·I .'1 1 1; 

PA '21 

, I' 



BUSINESS REPLY MAIL 
111('1! CL \.'I\ \t.\11 l'I l<\111 '\\l. I \11. ll\ll I !'I Ill'\, \l.\'1,\Clll''ll 11'1 

ARRIS 
J'.(). H()\ 2 \<i 

I IOI 11'110'\, \\ \ ()!"'-l(i l)l)l)(} 

111 , I I I I I 111 , I I I 1 j, I I 1 11 , I I 1 I 1 I I 1 I, I I, I , I II II I I I , I , I 

'\() 1'0'- I \(,I: 
\;I Cl "-\In 
II \1.\11.1 ll 

I\; Tl II. 
l '.'\I J Ill 1;J \II' 



Why the 
leading edge 

in building design 
is not a straight one. 

ARRIS has arrived. 

These are some of the extraordinary advantages that 
make ARRIS the leading edge in architecture and 
building design. And this same software, that was 
developed and refined over 10 years of high-end usage, 
is now available on work stations and PC's-and at 
PC prices. 
For more information, we have developed a kit that will 
tell you all you need to know about this revolutionary 
new competitive edge. We call it "PRODUCTION. 
PRESENTATIONS. PLUS''. And it includes full 
color slides that will show you just how dramatic 
your next presentation can be with ARRIS. 

This "P2plus Kit" is yours free. Simply use 
the reply-paid card, or the coupon on the 
right or write Joyce Bender, Sigma 
Design, Inc., 61 Inverness Drive East, 
Englewood, Colorado 80112. For 
even faster service, please call 
1-000-356-4fi68 (MA and Canadian 
residents call 1-617-429-8008). 
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CAD That Gives You The Competitive Edge 

r - ---Pill ''P2p1u;Kit,,- - , 
I 0 Yes, please send me your "Production. Pre- I 

sentations. Plus" Kit that shows me everything 
1 1 need to know about this extraordinary CAD I 

system. I understand that there is no obligation. 

1 ~~ I 
I Title I 

Company _________ _ 

I Address I 
I City State __ Zip I 

Please telephone me at _____ _ 

I D We already use an ordinary CAD System I 
D We are currently considering adding CAD 

I Mail to : ARRIS P.O. Box 236, Holliston, MA 01746, or I 
call 1-800-356-4568 IMA and Canadian residents call 

L J-617-429-8008). PA121.J ------ -



~U·TIFUl. 
COOLING 

Advanced natural gas technologies 
will cut commercial cooling costs. 

Beating high electric cooling 
rates. Higher summer electric rates 
and demand charges have driven up 
the cost of air conditioning multi­
story buildings. New super-efficient 
gas driven chi ller systems now being 
developed offer a cost cutting alter­
native. 

One example is a 150-ton pack­
aged system being developed by 
Thermo Electron Corporation. It 
and similar systems will reduce the 
cost premium for gas cooling equip­
ment by 75%. And improve cooling 
performance by 60% or more over 
gas chillers now on the market. Pay­
back within three years is expected 
in most areas. 
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Reducing the high cost of refrigeration and air conditioning in 
supermarkets. Intensive energy eaters, supermarkets use almost 50% 
of that energy for refrigeration and another 10%-15% for air-condi­
tioning. An innovative gas-fired dehumidifier/cooling system called 
Super Aire~ developed by Cargocaire Engineering Corporation, can 
save the average supermarket 15%-20% in 
annual energy costs. In addition to lowering 
costs the system handles dehumidification 

problems much more efficiently than 
conventional air conditioning. Thirteen 
supermarket chains in nine states have 
installed SuperAire units. 

Cogeneration for cooling plus. Already on the market are several 
packaged gas cogeneration systems designed to provide cooling, heating , 

hot water and electricity for hospi-
tals, hotels, restaurants and other 
commercial operations. 

These new gas cooling technolo­
gies have become available through 
gas industry research and develop­
ment funded by the Gas Research 
Institute. For more information about 
GRl projects , write: Mr. John J. 
Cuttica, Vice President, Research & 
Development, Gas Research Institute , 
Dept. CPA , 8600 West Bryn Mawr 
Avenue, Chicago, IL 60631. Or call 
your local gas company to learn 
how gas cooling can cut your 
operating costs. 

Gas. America's best energy value. 
© 1987 American Gas Association 
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Endangered Senator H otel in Miami Beach. 

New Threats to Preservation in 
Miami Art Deco District 
Three key hotels in Miami Beach , the only Art Deco district listed on 
the National Register of Historic Places , may not survive the winter. 

The Royale Group, owners of the 1939 Hotel Senator, would de­
molish that hotel and replace it with a four-story parking garage. 
This "unthinkable" action could occur any time after January 8, 
when a six-month cooling-off period decreed by the City's Historic 
Preservation Board ends. Various appeals and actions are being 
sought from County, State, and Federal sources in a legal battle led 
by Joseph Z. Fleming, Chairman of the National Trust's American 
Bar Association Committee on Historic Preservation Law and Tax 
(continued on page 26) 
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AIA Firm Survey: 
Cautious Optimism 
Issued on September 30, just 
prior to the stock market's 
plunge on Black Monday, a na­
tional survey of architecture 
firms conducted last spring by 
the American Institute of Archi­
tects is bu ll ish on the prospects 
for the profession. Eight of ten 
American architects predicted 
their firms wi ll equal or surpass 
last year's performance, and 97 
percent expected their firms to 
be as large in 1988 as they are 
now, or larger. On the basis of 
this sample, the survey projects 
that the 15,000 AIA member­
owned firms bi lled their clients 
an estimated $7.3 billion in 1986. 

Described as "the most com­
prehensive study of the architec­
tural services industry in the 
United States ever conducted by 
the AIA," the 1987 AIA Firm 
Survey Report is based on 1800 
(continued on page 25) 

J ohnson and Burgee's IBM T ower. 

Johnson and B urgee 
Build in Atlanta 

August C. Williams, 1896 public library from "Chicago Architecture." 

No recent building has so domi­
nated the Atlanta skyline as does 
the new IBM Tower by John 
Burgee Architects with Philip 
Johnson of New York. A granite 
monolith topped by a copper 
pyramid and gold cupola, the 
tower sits on a geographic high 
point at the edge of the in­
terstate. It seems to appear at 
the end of every axis approach­
ing the city. At night, its lighted , 
pinnacled roof creates a beacon 
on a very dark Atlanta skyline. 

Exploding the Myth 
of Chicago 
To European eyes, Chicago has 
always been the quintessential 
American city. lts phenomenal 
rebirth from the ashes of the 
1871 fire and its spectacular blos­
soming into a city of vertical 
towers and horizontal prairie 
houses secured the city's reputa­
tion in Europe as the cradle of 
modern American architecture. 

The exhibition "Chicago Ar­
chitecture, 1877-1922," or­
ganized by the Art Institute of 
Chicago and now on view in 
Paris (Musee d'Orsay, through 
January 3), explores and ex­
(continued on page 24) 

Vico Magistretti's 
Lester lamp for 
OLuce was one of 
many new products 
on view at the Milan 
Furniture Fair. See 
Perspectives, page 
30. 

The 50-story IBM tower is the 
first completed phase of Atlantic 
Center, a development of The 
Prentice/Copley Investment 
Group (formerly Cad illac Fair­
view). Phase two will include a 
second tower, more retail , and 
parking. When completed, this 
development, designed entirely 
by Burgee and Johnson , wi ll 
command four corners of Mid­
town , a diversified area directl y 
(continued on page 26) 
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PIA NEWS REPORT 

Pencil Points 

The Municipal Arts Society, 
the New York Chapter of the 
American Planning Associa­
tion, and other civic groups 
have filed suit to stop con­
struction of Moshe Safdie's 
twin-towered design for the 
southwest corner of Central 
Park. They charge that the 
city violated its own zoni·ng 
laws and environmental re­
view procedures when it sold 
the site to developer Mortimer 
Zuckerman, the highest bid­
der among 13 contestants 
(PIA, Aug. 1985, pp. 23-24). 

A reciprocity agreement 
signed by the presidents of 
the American Institute of Ar­
chitects and the Royal Insti­
tute of Canada lays the 
groundwork for professional 
"free trade." The Accord on 
Professionalism calls for com­
mon standards of accredita­
tion, education, internship, 
examination, and registru­
tion. And, says the AIA, it 
should ease some problems 
faced by U .S. architects prac­
ticing in Canada who must 
contend with high tariffs on 
drawings and restrictive 
licensing requirements. 

Skidmore, Owings & Merrill, 
New York, in joint venture 
with Frank Gehry & Associ­
ates, Los Angeles, have been 
selected by developers Olym­
pia & York to design a three­
tower, 4.5 million-square-foot 
office complex on the site of 
the present Madison Square 
Garden in New York. Plans 
also call for improvements to 
Penn Station, which shares 
the city block site. 

Frank Lloyd Wright was hon­
ored in Congress on October 
22, when a resolution com­
memorating his life and work 
was passed in recognition of 
the 50th anniversary of 
Taliesin West, Wright's 
Arizona school and office. 

Gwathmey Siegel's revised 
addition to Frank Lloyd 
Wright's Guggenheim Mu­
seum in New York has been 
approved by the Board of 
Standards and Appeals. Con­
struction will begin in 1988. 

Architect Walter S. Blackburn 
of Indianapolis, chairman of 
the State Housing Board and 
an Indiana Arts Commis­
sioner, has received a KOOL 
Achiever Award from tobacco 
company Brown & Williamson 
for community service. 
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Peter } . Weber, Menier Pa11ilion al the 1893 Chirngo Ex/HJ.,ilio11. 

Chicago (rn11ti111ml fro111 Jmp;e 23 ) 
p lodes the myth of an a rchitec­
ture unshackled fro m trad ition 
a nd acade mia. 

This revisionist spirit has in 
fact re igned for some time in 
Ame1-ica, whe1-e both histo1-ia ns 
and a new gene.-ation of Chicago 
Post-Mode rnists, ill-at-ease with 
the city's "fun ctionalist" laurels, 
have been reevalua tin g th e 
C hicago tl-adition. The Art Inst i­
tute's a rchitecture depanment, 
under John Zukowsky, took an 
instigatin g role ea rl y o n, p1-esent­
ing a subtle r view not onl y of 
Chicago's famed la ndmar ks but 
a lso of the urban fabric from 
which th ey have too often been 
isola ted by historia ns. In 1984 
John Zukowsky tackled the o ld 
cliches head-on in the exhibitio n 
"Chicago a nd New Yo1-k: Archi­
tectural Inte ractions." 

Now, in the most ambitio us 
show eve r o rga nized by his d e­
partment, Zukowsky has taken 
o n the established views o r 
Chicago's independence from 
Europe. "Chicago Architecture," 
docume nting the half century 
be tween the fire and Chicago 
H e ra ld Tribune Competitio n, 
will travel from the M usee 
d'Orsay-it is the first major 
ex hibition to occu py the tempo­
ra ry gallery-to Frankfurt's 
De utsches A1-chite ktunnuseum 
(February 5-April 25 , 1988) 
before being insta lled nex t sum­
mer by Stanley Tigerman at the 
Art Institute itself. 

Ra ther than confinning Euro­
pean audiences in their hero ic 
vision of the brave, new Ame1-i­
can Midwest metropoli s, th e 
show examines the importa nt 
role of European-especially 
French and German-ideas a nd 
tra ining on Chicago's a rchitects. 
Far from den igrating the 
achieve me nts o f Louis Sullivan , 
Frank Lloyd Wrigh t, and Daniel 
Burnham-each of whom merits 
a fu ll galle ry-the presemation 
suggests that Chicago's inde­
pendent spirits fostered a n o rig i­
na l and fert ile synthesis of dis-

tinct a rchitectura l methods a nd 
theories, which in the Old World 
were delineated by national 
boundaries and u-ad itions. 

To the Rusk inian in A uence 
preva lent in mid- to late- 19th­
Century England and the 
Beaux-Ans methods of France, 
Chicago a1-chitects added a 
strong German connection in 
their appreciation of th e Sch in­
kel school and Semper. To Eu­
ropeans, that new syn th esis 
breathed a frontier sp irit , and 
Ch icago in turn stimulated some 
of th e Old Wodcl's most daring 
Modernist proposals , notably 
Grop ius's 1922 emry to the 
Tribune competition . 

T he ex hibiti on 's full re­
visionist cha llenge is presented 
on ly in the cata log (Preste l Ver­
lag), a coll ectio n of provocative 
essays summarizing the re­
searches of a who le new gene1-a­
tion of Chicago historians, wh ich 
will form a point of reference for 
years to come. T he exh ibition 
itself relies on paintings, furni­
ture-including Wright's Robie 
House dinin g set-architectu1-a l 
fragments , and most important 
an exquisite collection of spe­
cia ll y o-eated models that give 
texture a nd depth to a ch rono­
logica l display of the lnstitute's 
rich drawing archives . 

Both in its 1-evisionist themes 
and in its skillful integrntio n o f a 
whole range of ani facts, this 
major ex hibition an no unces a 
new standard for a1-chitecture 
o n the imernational museum 
ci1-cui t. Yet "Chi cago Arch itec­
ture" may demand too much of 
its aud ience. European visitors 
unfamilia r with the standard 
Chicago story cha llenged in the 
show may not fo llow its argu­
ment. Ame1-icans might be better 
served by a show that incorpo­
rates comparative Eu1-opean 
examples to underline its novel 
interpretation. Barry Bergdoll • 

Th e author, who lt'ache; archileclural 
histo1}' al Columbia U11 ivenily. i; s/Je11.d­
i11g lhf' fa// ;rn11'; ier in Paris. 

Designer's 
Saturday 
The 20th annua l Oesigne1-'s 
Sa tu rda y, Oct. 8- 1 0, revealed 
the New York showroom scene 
in th e midst of major changes. 
T he roster o[ Designer's Satur­
day members has grown to 68 , 
less than hair or which are now 
loca ted in Manhattan. The re­
mainder a1-e concentrated across 
the river at the IDCNY , which 
muddied the waters by initiating 
what it call s New York Fa ll Mar­
ket, presumably to accommodate 
its non-Designer's-Saturday­
member tenams. Combine this 
with Des ign New York. a re la­
tively new market with both con­
tract and 1-esidential producers, 
and Designer's Downtown , an 
organ iza ti on or sma ll er, progres­
sive producers and distributors 
with showrooms well south or 
Midtown, and you have an in­
dustry that sorely needs to unite 
if it plans to maintain Designer's 
Sa turday's ro le as one of the Big 
Three contract furniture mar­
kets in the coumry . 

T he new product scene was 
q uiet, with many producers 
showing refinements of, or com­
p lemellls LO, existing li nes. K11oll 
has consolidated its showroom 
space in its Wooster Street bui ld­
ing, where it focused on office 
systems. Harter, Haworth , and 

Filicudara lamp from Artemidt' . 

Krueger featured system panels 
with electroch romic glass, wh ich 
cha nges from transparent to 
opaq ue at the Rip or a switch. 
Atelie1- Imernationa l showed 
the Luck sofa by Toshi yuki Kita , 
designer or the Wink cha ir. Ar­
temide imroduced lhe Fi\icudara 
wall light, fresh from the Milan 
Furniture Fair, designed by 
yo un g architect Steven Lom­
bardi (P/A, June 1987, p. 96). 
Stendig exh ibited the stanling, 
cami levered Espada chaise, de­
signed by Swiss architect San­
tiago Calatrava for de Sede. 

ln showroom design, the front 
runner was Herman Miller, 
whose sophisticated , low-key 



new space at IDCNY was de­
signed by Gwathmey Siegel & 
Associates. Allsteel's still-un­
finished showroom at the JDC 
was given another temporary 
installation by SITE. New 
member B&B opened a tempo­
rary JDC space designed by Gre­
gotti Associates. Another new 
member , Saladino Furniture, 
opened in the penthouse at the 
Decorative Arts Center in Man­
hattan. 

Vecta welcomed its recent 
acquisition, Beylerian , into its 
showroom at the A&D Bui lding 
with a redesign that gracefull y 
acco mmodated both companies ' 
product lines . And speaking of 
acq uisitions , Gunlocke an­
nounced that it had been bought 
by the Chicago Pacific Corp. , 
owners of Kittinger, another 
Designer's Saturday member. 

Exhibitions at the I DCNY 
showca ed the work o f Fre nch 
furniture designer Ro na! Cecil 
Sportes and Japanese architect 
Edward Suzuki. And the IDC's 
atrium was SRO on Thu1·sday 
evening for Designer's Saturday 
featured speaker, British archi­
tect Richard Rogers. He af­
firmed his dedication to Mod­
ernist principles, while making a 
few sly references to historicism. 
The event ended in customary 
grand style with the Saturday 
evening mega-bash at the Met­
ropolitan Museum of Art. 
Pilar Viladas • 

West Hollywood 
Winners 
Boston designers Edmund 
Chang and Roger Sherman have 
won the two-stage competition 
to design a Civic Center for West 
Holl ywood. Their scheme was 
selected over those of four other 
semifinalists: Janek Bielski, Los 
Angeles ; Michael W. Folonis & 
Associates, Santa Monica; 
Donald B. Genasci, Eugene, 
Ore.; and Michael Pyatok, 
Pyatok Associates , Oakland, 
Calif. 

The $25 million center, which 
includes a new city hall , fire sta­
tion , performance auditorium, 
library, parking, and 3 .2-acre 
park on a 6-acre site across from 
the Pacific Design Center, wi ll 
symbolize a city incorporated 
only three yea rs ago. 

Architect Charles Moore 
chaired the jury, which also in­
cluded architects Cesar Pelli and 
Ricardo Legorreta ; landscape 
architect Diana Balmori; de­
signer Deborah Sussman; urban 
designer Peter Walker ; and 
Robert Harris, Dea n of the USC 
School of Architecture. Michael 
Pittas served as competition 
advisor. • 

First Metal House 
Finds New Home 
The 193 1 Aluminaire House , a 
sign ifi cant work by Le Corbusier 
d isciple Albert Frey with A. Law­
rence Kocher, wi ll be saved after 
all. Threats to demolish this 
Long Island landmark (PIA , Jan. 
1987, p. 31) roused a strong 
show of letters, newspaper and 
magazine articles, and individual 
statements at public hearings in 
support of its preservation. 

The New York Institute of 
Technology stepped in with a 
plan to dismantle and relocate 
the house to the school's Centi-al 
Islip campus, where it wi ll be 

Kocher & Frey's Aluminaire H ouse. 

used to teach students about the 
Modern Movement and early 
efforts in affordable housing. 
The owner has agreed to donate 
the house to NY IT, and the 
school has secured a grant of 
$ 13 1,750 from th e New York 
State Department of Parks , 
Recreation and Historic Preser­
vation to cover th e cost of re loca­
tion. Once restoration is com­
plete , the house will be opened 
to the public. J oseph R osa • 

The author is writing a book on the work 
of Albert Frey, supported by a grant from 
th e Graham Foundation for Advanced 
Studies in the Fine Arts. 

Proposed West /-I ollywood Center. 
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AIA (continued from page 23) 

replies (a 21 percent return) 
from architectural firms owned 
by AIA members. Although 
carefu l to underline the survey's 
AJA orientation , the Institute 
claims that AJA member-owned 
firms represent 90 percent of all 
firms offering arch itectural serv­
ices, suggesting that the results 
can therefore be taken to repre­
sent the profession as a whole. 

The degree to wh ich architects 
feel positive about their futu re 
varies of course by region, prac­
tice size , and specialization. New 
England firms , coming off a 
profitable 7 percent increase in 
1986 revenues over 1985, antici­
pated a sti ll fatter increase of 17 
percent for 1987. Arch itects in 
the West South Central region 
(A rkansas , Texas, Oklahoma, 
and Louisiana), on the other 
hand , expected revenues to de­
cl ine, although they predicted 
that slide wi ll improve from a 
d ismal 13 percent in 1986 to 
about I percent in 1987. 

In terms of specialization , 
those firms engaged in the hotel/ 
restaurant market proved most 
optimistic, whi le those in indus­
try were the least sanguine . Sole 
practitioners were the most bu ll ­
ish of a ll , revealing high expecta­
tions wh ich the survey notes are 
"not substantiated by historical 
performance." 

Higher Costs 
I f firms are making more money 
overall , they are also spending 
more. "Pass through " revenue 
paid to consu ltants accounted 
for one quarter of gross 1986 
bi ll ings , with most of this-72 
percent-going to engineers. 
(That pass-along figure closely 
corresponds to the 22 percent 
reported in the PIA Reader Poll 
on Fees and Encroachment­
November, pp. 15-19.) 

The AIA survey also docu­
ments significant insurance costs, 
ranging from a high of 14 per­
cent of annual operating reve­
nues for the Pacific Northwest to 
a low of 4 percent for the East 
North Central States (Ohio 
through Wisconsin), despite the 
fact that 89 percent of the sur­
veyed firms reported no claims 

made against them in 1986. (The 
figure contrasts with results of a 
PIA Reader Poll on liability-De­
cember 1986, pp. 14-16-in 
which only 70 percent of 
respondents reported no law­
suits over the previous two years . 
That poll also put raw costs in 
context, with ha! f of all respond­
ents reporting increases of I 00 
percent or more in their pre­
miums over the two-year 
period.) Only half of the AIA 
respondents, however, reported 
carrying insurance, while the 
remainder do without. 

Reported compensation levels 
vary greatly by region and job 
title from a high of$68,000-the 
average paid a firm principal in 
the Middle Atlantic (New Jersey, 
New York , and Pennsylvania)­
to a low of$44,000 for principals 
in West North Central States 
(Iowa, Kansas, Minnesota, Mis­
souri, North and South Dakota, 
and Nebraska). Newly registered 
a rchitects earn a national aver­
age of $27 ,000. (A companion 
study, The 1987 Salary Report 
for AJA Firms, covers compensa­
tion in greater detail. And a PIA 
Reader Poll on Compensation­
October 1986, pp. 15-23-­
documented considerable dis­
satisfaction with compensation 
levels in architecture as com­
pared to other professions .) 

Billing methods , too, vary with 
the size of the firm , with hourl y 
rates preferred by smaller firms 
and stipulated sum preferred by 
the largest. Overall , stipulated 
sum led the preference list at 
34. 7 percent. 

Practice Parameters 
The survey a lso re inforces some 
stereotypes about the profession . 
Small offices indeed dominate : 
some 62 percent of all architec­
tural firms reported four or 
fewer fu ll-time employees; 22 
percent, 5 to 9 employees; 10 
percent, 10 to 19; and only 16 
percent exceeded 20. The typical 
commission for the smallest 
firms proved to be a single-fam­
ily house for a private individual 
or construction company, while 
the largest firms reported con­
centrating on commercial , gov-
( continued on page 2 6) 
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Custom-built 
circular stairs 

and raised-panel 
doors. 

David G. Muld~r has 
a truly unique libl~ 
to create in wood. 
His ctrcular stal"8 
redefine quallty. They 
are slmply ... the finest. 

DAVIDG. 

MULDER 
P.O. Box 1614 
Battle Creek, Ml 49016 C 1117 o.vtcl G. -

Circle No. 351 O il Read e r Service Card 

Architectural Fabrications & 
Stainless Steel Railings. Let us trans-
late your design into reality. We work in stainless steel pipe, 
rectangular tubing or rod to your exact 
specifications. Engineering advice ._. , , 

1 
I ® 

available. For brochure contact : 
KDI Paragon Inc., P.O. Box 256, 
Pleasantville, NY 10570. 914/ 769-6221 . A KDI COMPANY 

Circle No. 318 o il Reade r Se rvice Ca rd 
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AIA (co 11 tin 11ed from /mge 25) 

e rnment, or institutional j obs. 
Midsized firms fe ll somew he re 
in be tween the two extremes. 

Office bui ldings p roved the 
la rgest single sou1·ce o f income, 
a t 16 pe rcent of a nnua l ope ra t­
ing revenues . Altho ugh new 
construction accounted for 59 
pe1·cent o f 1986 ope ra tin g reve­
nues, re habi li ta tion and inte rio rs 
showed strongly a t 27 and 12 
pe rcent res pecti vely. 

A1·chitects obta ined most o f 
th eir work through qua li fi ca­
tions-based selections, ra the r 
than compe titi ve fee bidding, al 
a ra te o f 3 to I . And , whi le 22 
pe rcent ex pected the ir practice 
to become mo re specia li zed ove r 
the next two yea rs, 58 pe rcem 
predicted no change. 

Computer usage is still th e 
exceptio n in a rchitectura l prac­
tice. Although two thirds o f re­
spondents re ported using at 
least one pe rsona l compute r fo 1· 
wo rd p rocess ing, specifi catio ns, 
o r spread sheets, o nl y 20 pe rce lll 
re po rted two-dimensiona l com­
pute r g1·aphic ca pa bility, and I I 
pe rcent re ported using 3-D 
CADD systems. (By contras t, 87 
pe rcent o f the res pondents to a 
PIA Read e r Po ll on Compute1· 
Use-A ugust, pp. 15- 19-now 
re ported using compute rs and 
53 pe rcent used CADD.) T hree 
quarters o f the firm s th at have 
CADD ca pability re po rted pro­
ducing up lo 50 pe rcent o f the ir 
construction drawings o n com­
pute r. 

T he Survey Re po rt ca n be 
pu1·chased from the ALA 
Booksto re for $ 195. 
Daralice D. Boles • 

Johnson (co 11ti1111ed fru111 /1agr 23 ) 

no rth o f Downtown , whose 
amenities include th e High Mu­
seum , th eate rs, a nd the city's 
maj o r pa rk , as well as established 
residentia l ne ighborhood s. 

As the fro ntrunne r o f a Mid­
town building boo m , IBM had 
the chance to set preced ent, and 
d oes so . The 825-foot sha ft ma n­
ages to impress witho ut ove r­
wh e lming. A textured fai;a de o f 
rose-colo red g ra nite and fin ely 
fenestrated glass, th e use o f set­
backs, a nd the groupin g of Aoors 
in bands o f three have th e e ffect 
o f g1·eatl y 1·educing the towe r's 
appa re nt mass . 

T he fai;a de is de ta iled with 
pseud o-Gothic trace ry. T here is 
no preced ent fo r Gothic in At­
lanta, but th en , this is no t a city 
kn own for its co hesive skyline. 
T his p roj ect exce ls, moreove1-, in 
the q ua li ty o f its stone and iro n 
work , which co ntri butes to a 
lively streetsca pe. 

Richl y finish ed inside and out, 

IBM is reminiscent of a tim e 
wh en skyscra pe rs we re symbols 
o f glamour and omnipotence. 
T he diffe rence is th at while this 
building reaches th e sky, it does 
no t he ra ld a d ynamic fuwre. 
Instead , IBM chose th e image o f 
a streamlined Gothic wa tch 
towe r. Its crisp , costly des ign is 
th e a rchitectura l refi nement of a 
business image that emphasized 
"corpo rate" over "computers. " 
Claire Downey • 

T he a.ulhor, a.n architPrt with j olrn 
Portman & Assucia.tes, writes for PIA 0 11 

architecture in Allanta. 

Miami (co11.l i 11un l frum /Jage 23) 

Planning. 
T he Se na to r , a corner build­

ing with face ted windows , sun 
shad es, a towe r, ocular windows , 
and etched glass d ecoratio ns, is a 
treasure trove of the tropical 
Deco features fo1· which th e Dis­
trict is fam o us. More importan t, 
it is one o f fi ve hotels on the east 
side o f Collins Ave nue, a ll corner 
structu1·es o f the same style. All 
but one (the Essex House by 
He nry-H ohause r) were desig ned 
by L. Mu i-ray Di xon. 

ln some ways more shocking, 
beca use the Preservation Boa rd 
has una nimously endorsed the ir 
plan , is a Day's Inn bu yout of 
three othe r Collins Ave nu e and 
O cean Drive beachfront prope r­
ties. Desp ite the fact that two of 
these ho te ls-the Je ffe rson and 
Ba ncroft-are a lso ci1·ca 1939 
wo1·ks o f Deco maste r a rchitects 
Roy F. F.-ance and Albe rt An is 
respective ly, they will be la rgely 
d emolished with blessings from 
local p ress and City Plann ing to 
ma ke wa y for a new I 0-story 
Day's Ho te l of a pse ud o-Deco 
d esig n called "Post-Modern" by 
its a rchitects Fu lle rton & Associ­
ates , Mi ami. 

Fleming and some Miami De­
sign P1·ese rvation League lead ers 
a1·e trying to counter these plans 
to turn th e fragile hotel district 
in to a middle-class mass ente r­
ta inment and conve mion cen te r 
complex by amend ing the wea k 
local o rdinance that p rohibi ts 
d emolition. But a newly o r­
ganized develope rs' group has 
o pposed eve n this move. 

T he complexity o f the picture 
is ev ident in the District itself, 
with its glo rio us new streetscapes 
and 1·esto red resorts. But real 
es ta te and in vestment have be­
co me the Beach 's prime indus­
try, and many people believe 
th at o ld adage is co ming true: 
T hey a re killing the goose that 
laid the golde n egg. 
Barbara Baer Capitman • 
The author is President of the Art Deco 
Society of Miami and Presiden/ of th e Ari 
Deco Societies of Amn-ita. 



INTEl.l.IGENT COi.OR 
The most revolutionary advance in copying. Since the copier. 

Introducing the Canon Color Laser 
Copier. The world's first full-color digital 
plain paper copier. 

So advanced, its full -color reproduc­
tion of originals is remarkably lifelike in 
quality So unique, its digital intelligence 
enhances copying creativity to the limits of 
your imagination. 

With Canon's exclusive Digital Image 
Processing System, you can now make 
brilliant true-to-life copies in up to 64 gra­
dations per color. Or change any color of 
an original to any color you like. 

Only the Color Laser Copier lets you 
experiment with different color combina­
tions in designs and illustrations. Or add 
your favorite color to create documents 
that really stand out. What's more, the wide 

.. 

En1oy easy e1tlended payments 
with lhe Canon Credit Card Ask lor details 
al parhc1pat1ng Canon dealers and retailers 
Available only 1n US it> 1987 Canoo USA~ nc 

range of intelligent editing features lets you 
digitally create entirely new images. Right 
on the copier. All of which makes your busi-

Canon 
COLOR LASER COPIER 

Circle No. 313 o n Reader Service Ca rd 

ness communications a lot more effective. 
To further expand your creativity, you 

can reduce or enlarge by 50% to-400%. 
Make poster-size copies for exciting 
displays and dramatic presentations. 
Combine text and illustrations together in 
a single copy. Even make 11" x 17" color 
prints from 35mm slides or negative film 
with the optional film projector. 

All on the same plain paper you use 
every day. 

The Color Laser Copier. It's giving 
business a whole new way to look at 
copying. And copying will never look the 
same again. Only from Canon. 

For more information, call toll free 
1-800-0K CANON. Or write Canon USA 
Inc., PO. Box 5023, Clifton, N.J. 07015. 
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Some geniuses are more prolific than others. 
The more you know, the more you can do. 

That's the genius of the Xerox 9900 duplicator. 
Naturally, a duplicator that does so much 

so easily requires less of your attention. In 
It'll take a job and run with it at 

120 copies a minute. That's faster 
- fact, the 9900 will free you to do 

other work. And of course, Team 
Xerox is always ready to serve you. 

~x 
-~ 

than any other copier. 
Then, it'll take on more. And more. And 

more. The 9900 can preprogram up to 10 jobs 
at once and be ready to run instantly, when­
ever needed.Just the touch of a button, and 
the job you want appears on the Electronic 
Control Center display screen. 

Even the most complicated jobs can be 
done in one uninterrupted sequence. From 
automatic document handling to reproduction 
options. From on-line finishing to automatic un­
loading. lf a rush job comes in, the 9900 is able 
to interrupt itself, handle the rush assignment, 
then go back and pick up where it left off. 

They're the best trained, best equipped pro­
f essional team in the industry. 

So, whether you need the high-powered 
help of the 9900 or the steady drive of the 
1090 and 1050, you can always depend on 
Xerox Marathon copiers. Talk with us at 
1-800-TEAM-XRX, ext 1658. 
Xerox brings out the genius in you. 
XEROX~ and lhe number names are trademarks or XEROX CORPORATION. 

Circle No. 001 

r------------, 
Show me how Xerox copiers can make me more 
prolific. 
0 Please send me more information. 
0 Please have a sales representative call me. 
Send this coupon to: Xerox Corp1Jration, P.O. Box 24, 
Rochester, NY 14692. 

NAME TITLE 

COMPANY 

ADDRESS CITY 

STATE ZIP PHONE 

If you can't wait, call 
1-800-TEAM-XRX, ext. 1658 

(1-800-832-6979, ext. 1658) . 



" None of us studied 
architecture expecting to be 

· defendants in a lawsuit. Most 
architects are creative people­
they may or may not be busi­
nessmen, although the better 
they are in business the bet­
t er it is-but few expected to 
be defendants in this chang­
ing profession. It's something 
that has affected me person­
ally, and, I expect, the growth 
of many architectural firms. 
It's caused me concerns, maybe 
burned me out, in spite of the 
fact that we've won every one 
of our suits. 

In the middle '70s to the 
early '80s, I felt insurance was 
the biggest problem architects 
faced-that and litigation. And 
it's a continuing problem, no 
question about it. But I think 
that today DPIC Companies 
is with us for our entire future. 
Although we had only had 
two other insurers in 69 years, 
we really moved away from 
our previous insurer without 
any hesitation. DPIC was 
the first insurer that ever dis­
cussed loss prevention. And 
they were the first insurer 
that ever gave a damn about 
how we practiced architecture. 
That makes us very comfort­
abie. Because, really, they are 
the most important partner 
in this firm. They provide us 
with the assurance we need 
to know they are going to 
be there. They assist us in 
ui:idertaking contracts and 
procedures necessary to try 
t o keep out of trouble in this 
litigious world. They provide 
us with legal counsel when 
there's a problem brewing. In 
fact, we took advantage of 
their Early Warning program 
just this week. 

I feel very good about 
them." 
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P rofessional Liab ility Insurance 
For Design P rofessionals 

DPIC COMPANIES 
rtr'-\ ORION 
\.JIJGROUP 

Daue Dubin is a principal 

in Dubin, Dubin and 

Moutoussamy, a 75-year­

old architectural firm 

based in Chicago. He is 

past president of both the 

Chicago and Illinois AJA. 

We ualue our relationship 

with his firm and thank 

him for his willingness to 

talk to you about us. 

Design Pro[essionals Insurance Company • Securi ty Insurance Company or Hartford 
The Connecticut Indemnity Company 
Available through an exclusive network or independent agenls. Please call 
1-800-682-3400 ( in Calirornia) or I 800-227-4284 ror the agent serving your area. 

2959 Monterey-Salinas Highway, Monterey, California 93942 
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CLEAN CUT. 
THERE'S A NEW LOOK FOR COMPLETE INFOR-

FROM MONARCH TILE. lrs MATION. SEE YOUR SWEETS 

CLEAN. lrs SHARP. lrs GROUND CATALOGUE, GENERAL BUILDING, 

TO LOOK BETTER. AND TO FILE SECTION 09300/MON. 

FIT BETTER. OR CALL (915) 655-9193 FOR 

lrs PRECISION QUARRY. THE NAME OF THE MONARCH 

AND IT'S ONLY FROM MONARCH LOCATION NEAREST YOU. 

TILE. THIS DURABLE. VERSATILE FOR THE CLEANEST. FRESHEST 

TILE WILL MAKE ALMOST ANY CUT AROUND. REMEMBER 

HIGH-TRAFFIC APPLICATION MONARCH TILE. 

KEEP A CLEAN LOOK. FOR A 

LONGTIME. Circle No. 326 

___ [QJ __ 
monaACH 

~ 1987 MONARCH TILE TILE MANUFACTURING INC 
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PA Calendar 

J oseph Urban, Ziegfeld Theater, N ew York. Al Cooper-Hewitt through March 6. 

Exhibitions 

Through January 3 
Sculptor and Architect: A Col­
laboration featur ing the work of 
architect Michael McKinnell and 
scu lptor Michael Singer. Welles­
ley College Museum, Wellesley, 
Mass . 

Through January 4 
Chicago Architecture, 1872-
1922: Birth of a Metropolis. 
Musee d 'Orsay, Paris (seep. 23). 

Through January 4 
Architectural Elements of the 
Pacific Islands. Brooklyn Mu­
seum, Brooklyn , N.Y. 

Through January 10 
Louis H . Sullivan: Unison With 

ature. Erie Art Museum, Erie, 
Pa. 

Through January 11 
Le Corbusier Adventure. Grand 
Gallery , Georges Pompidou 
Center, Paris. 

Through January 17 
T he Golden Age of Ottoman 
Arch itecture: Sinan, Sultan 
Suleyman's Court Architect. 
Metropolitan Museum of Art, 
New York. 

·~ 
. ~ 
:3 
~ 
§ 
8 

Through February 14 
T he Machine Age in America 
19 18-1921. High Museum o f 
Art, Atlanta , Ga. (See PIA , Nov. 
1986, p.110). 

Through February 28 
The Art that is Life : T he Arts 
and Crafts Movement in 
Ame1·ica 1875- 1920. The De-
troit Institute of Fine Arts, De-
troit (See Pl A, May 1987 , p. 32). 

Through March 6 
Vienna/New York, the Work of 
Joseph Urban , 1872-1933. 
Cooper-Hewitt, New York. 

Through March 28 
T he Function of Ornament: 
The Architecture of Louis Su lli-
van , ational Building Museum, 
Washington , D.C. (See PIA , Nov. 
1986, p. 26). 

December 17-January 16 
Mies van der Rohe. Max Pro-
tetch Gallery, New York. 

Competitions 

January 5 
Registration deadline, Design 
Competition for architectural 
design using concrete masonry. 
Contact Nationa l Concrete 
Masonry Association , 2302 
Horse Pen Rd. , P.O. Box 781 , 
Herndon, Va. 22070 (703) 435-
4900. 

January 14 
Submission deadline, 1988 Presi-
clential Design Awards. Contact 
T homas Grooms, ational En-
dowment for the Arts , Design 
Arts Program , Room 625 , 11 00 
Pennsylvania Ave. , .W., Wash-
ington , D.C. 20508. 

January 15 
Submissions deadline, Innova-
tions in Housi ng Competition . 
Contact Innovations in Housing, 
Dept. PA-7 , P.O. Box 11700, 
Tacoma, Wash. 9841 I. 

January 31 
Submission deadline, 1988 
Tucker Architectural Awa1·d 
Competition. Contact Building 
Stone Institute , Archi tectural 
Awards Program , 420 Lexington 
Ave ., New York, N .Y. 10 170 
(212) 490-2530. 

February 15 
Registration deadline, Univer-
sity Arboretum Design Competi-
tion. Submission dead line, 
March 15. Contact Design Arts 
Competition , Kerry]. Dawson, 
Director, The University Ar-
boretum, Department of En-
vironmental Design , University 
of Cali fornia , Davis , Calif. 
95616. 

February 19 
Submission deadline, President's 
Historic Prese rvation Awards , 
honoring privately funded proj-
ects and the Nationa l Historic 
Preservation Awards recogniz-
ing federall y funded projects. 
Contact Awards, Office of the 
Executive Director, Advisory 
Council on Historic Preserva-
tion , The Old Post Office Build-
ing, 11 00 Pennsylvania Ave., 
N.W. , Su ite 809, Washington, 
D.C. 20004 (202) 786-0503. 

March 1 
Registration dead line, 1988 
Dupont-H ypalon Architects 
Contest. Submission binders due 
April 18. Contact Diane 
O'Leary, Dupont-H ypalon Con-
test, Dupont Co. , Ste . 300, 150 
Monument Rd., Bala Cynwyd , 
Pa. 19004 (302) 774-0551 . 

Conferences 

December 16-18 
1987 AEC Expo and Confer-
ence, automation show for a rchi-
tects, engineers and consn·uction 
professionals. Javits Convention 
Center, New Yo1-k. Contact Ex-
poconsul International, 3 Incle-
pendence Way, Princeton, N.J . 
08540(609)987-9400. 

January 14-18 
International Furniture Show, 
Paris-Sud, Porte de Versai lles 
Exhibition Centre , Paris. Contact 
SM International, 22 , Avenue 
Franklin-Roosevelt, F-75008 
Paris, France. 

January 15-18 
T he 44th Builder's Show , Dallas 
Convention Center, Dallas . Con-
tact National Association of 
Home Builders, 15th & M Sts., 
N.W., Washington , D.C. 20005 
(202) 822-0424. 
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WHO CAN ARGUE 
WITH WARM FLOORS? 

COMFORTABLE HEATING WITH 
A COMPLETELY HIDDEN SYSTEM! 

• ESWA IS THE IDEAL HEATING SYSTEM FOR 
REMODELING OF BATHROOMS, KITCHENS, 

AND ALL OTHER HABITABLE AREAS OF YOUR HOME 
• QUICK TO INSTALL• MAINTENANCE FREE 

• LASTS FOR THE LIFE OF THE STRUCTURE 
• COMPLETE FLOOR AND CEILING HEATING SYSTEMS 

ARE AVAILABLE WITH ESWA ELEMENTS 
AS WELL AS ESWA CABLES FOR HEATING OF CONCRETE SLABS 

AND SNOW MELTING 

ICBO APPROVED AND U.L. LISTED. 
OVER 40 YEARS OF EXPERIENCE 

FOR FURTHER INFORMATION 
REGARDING LOCAL DISTRIBUTORS, SYSTEM DESIGN, 

DELIVERY AND COST ESTIMATES, 
PLEASE CONTACT US. 

Ir~~ HEATING m ~Ufil SYSIEMS. INC. 

4380 VIEWRIDGE AVENU E. SUITE D SAN DIEGO. CA 92123 
TELEPHONE: (619) 268-3431 • TELEFAX: (619) 268-3341 

Circle No. 309 o n Reade r Se rvice Card 

SBP 
The Traditional Luminaire 
of Battery Park City 
Sentry SBP lumi naires stand along the Hudson River Esplanade 
of Battery Park City, evokin g past eras to contemporary New 
Yorkers. At night the SBPs become energy-effi cient H.l. D. 
light sources that ex tend the Esplanade's usefuln ess we ll 
into the eveni ng. Indestructibl e polycarbonate globes make 
them vi rtuall y van dal-proo f. Avai lable with New York 
Type 13 or other suitable post. Write or ca ll 
fo r information. 

Sentry Electric Corporation 
185 Buffalo Avenue 
Freeport, New York 11520 
516-379-4660 . 

Circle No. 337 o n Reade r Service Card 
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The cardinal rule~ 
Douglas Cardinal explains how an AEC design system frc 
turned his architectural vision into reality. 

'Tm totally unreasonable," 
says Douglas Cardinal, 
architect of the Canadian 
Museum of Civilization near 
Ottawa in Hull, Quebec. 

Given the scope and 
complexity of this $200 million 
undertaking, one can under­
stand why the celebrated 
Canadian architect might 
say so. 

''Initially, we were given 
four large volumes, about the 
size of New York telephone 
books, listing requirements for 
the museum," Cardinal explains. 

The project involved the 
coordination of countless parties, 
including two Prime Ministers 
and their cabinets, government 
agencies by the score, and an 
army of structural , electrical , 
civil, and mechanical engineers 
and landscape architects. 

It was more than an archi­
tectural challenge - it was a 
logistical challenge as well. 

To tum his 1, 000, 000 
square-foot dream of curvilinear 
stone and copper into reality, 
Cardinal turned to Holguin 
and Hewlett-Packard for an 
integrated AEC system and 
the support he needed for fast 
results. 

Above: Architect Douglas Cardinal, renowned designer of the 
Canadian Museum of Civilization . At right: his masterwork 
and the H olguin and Hewlett-Packard 
AEC system used to create it . 

• The Holguin Corporal1on of El Paso Texas 1s a value·added reselle1 of Hewlc>tl· Packard 
© 1987 Hewlett-Packard 
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"The free form of the 
geometry and the corresponc 
ing offset calculations and 
layout requirements in the fie 
could not have been achieve< 
with the technology of yeste1 
day," says Cardinal. "Normal 
drawing boards could not do 
the job. All of our sweeping 
curves and forms would 
require a compass point in 
the next room or province.'· 

Cardinal used the syster 
computerized database to co 
trol all of his design and 
reporting activities. The syste 
also offered precise control o: 
each design element and its 
geometric position, propertie 
and relationships. 

' 'All design and drafting 
work was processed by our 
Holguin system, from prelim­
inary sketches and schemati 
to the development of desigr 
and final contract documena 



,, design. 
>lguin* and Hewlett-Packard 

e says. ' 'Throughout the entire 
:Jmmission of 15,000 drawings, 
1e never used a drawing board '.' 

Cardinal reports that the 
.EC system not only proves 
ivaluable in the creation of 
nique designs, but also helps 
) simplify the daily detail 
1ork and construction control 
~quired with 
ny architectural 
>b. For this 
)ason, he feels 
's a perfect com­
lement to his 
mreasonable' 
rtistic side. 

''The Holguin system is 
3ry left-sided, logical , with 
>tal recall,' ' says Cardinal. 
You marry that with the right 
de of the human brain, and 
JU can take your creative 
3signs beyond your most 
<acting expectations.'' 

For more information on 
integrated AEC solutions from 
Holguin and Hewlett-Packard, 
call 1-800-752-0900, Ext. 131B. 
Or write to 19310 Pruneridge 
Avenue, Cupertino, CA 95014. 

rj,'09 HEWLETT 
.:~ PACKARD 

ad1an Museum ot C1v1hzat1on 
.i-e canad1en des c1v1hsat1ons 

Canada Museums Construcuon Corpmauon Inc - Pro1cct Managers 
Soc1tited£' construction des muSf'Csdu Canada Inc - D1mcteurs du prowt 

qla~ J Catdmal Archlll'U Lld NI and Les ArchLtl'!'ctPS 
,.,.•1!1 Parent Langur>doc f't A.ssoc1Ps - ArchJlfK''"=" 

Douglas J Ca1d1nal ArchHP<:l Ltd - Design Architect 
- Arch1tecte conceptcur 
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Marvin Round Top windows c 
are available in more sizes 
and shapes than any other 
arched windows. 

If you want a casement 
window with a Round Top, 
we'll build you one. 

If you want an 18-foot 
high Round Top with true 
divided lites, we'll build you 
one of those. 

Or, if you want an Oval 
Round Top six-feet wide, we'll 
build that for you, too. 

42 Progressive Architecture 12:87 

EVEN WE DON'T KNOW HOW 
MANY KINDS OF ROUND 
TOP WINDOWS WE OFFER. 
That's because our Round Top 
windows are made to order. 
And virtually every day, 
somebody asks us to build 
one in a new size or shape. 

, 

Carefully. With much of the 
work done by hand. 

Designs, such as Gothic 
true divided lites or a hub with 
spokes, are handfitted to 
ensure proper fit. 



And matched pieces of 
Ponderosa pine are meticu­
lously fitted together to form a 
sturdy arch that will accept a 
beautiful stain-and-varn ish or 

J 

paint finish . A polycron exterior 
finish is also available. (This 
finish has been proven to last 
at least as long as aluminum or 
vinyl cladding.) 

~,,. 
Ill 

1111 
1111 
1111 
1111 
1111 
1111 

THEY'LL STILL SEEM 
BEAUTIFUL AFTER THE 
HEATING BILL ARRIVES. 
They're available with either 
half-inch or one-inch insulated 
glass. We offer triple glazing for 
increased energy conservation . 
Storm sash are also available. 

For more information, 
send us the coupon, or call 
1-800-346-5128 tol l-free. 
In Minnesota, 1-800-552-1167. 

Send to : Marvin Windows PA-4001-12 

Wa rroad , MN 56763 

Name 

Company 

Address 

City 

State Zip 

Circle No. 325 on Reade r Service Card 
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Both the gas furnace and the air­
source electric heat pump benefit 
from advanced technology in energy 
efficiency. But when you take a closer 
look at the two systems, some very 
important differences show up. 

Comfort 
The heat from a gas furnace is at 
least twenty degrees warmer than the 
heat from a heat pump. That's why 
gas heat feels so nice and warm. 
And why many people who live with 
heat pumps say their houses feel 
cool. Drafty, too, because the heat 
pump tries to compensate for its 
lower temperature by pumping a 
rarger volume ot a·1r. 
Reliability/Warranties 
While the electric heat pump offers 
heating in winter and cooling in 
summer, it is not as reliable as a gas 

furnace teamed with a central air 
conditioner. That's because a heat 
pump has to work so hard all year 
'round doing two different jobs. It 
seldom handles either one as well as 
separate heating and cooling units, 
and wears itself out much sooner 
trying . 

When you compare the warranties, 
you find that 5 years on the compres­
sor is typical for the heat pump, while 
20 years on the heat exchanger is 
average for a gas furnace. 

Operating Costs 
Compared to electric resistance 
heating, the heat pump offers sub­
stantial energy savings. However, in 
most places, a gas furnace is even 
less expensive to operate. Especially 
when the temperature gets down to 
the low thirties. At that point the heat 

pump can't provide enough warmth, 
and the backup system must take 
over. And that's usually costly electric 
resistance heat. 
When you add the savings from the 
other gas appliances- water heater, 
kitchen range and clothes dryer­
you offer a home that 's a lot more af­
fordable to live in. Which can make 
it easier for a prospective buyer to 
qualify for a mortgage. 
Reputation 
All things considered, the choice 
between an electric heat pump and a 
gas furnace can make a big differ­
ence. To your customer. And to your 
reputation. 
Natural or Propane, Gas is Right 
The message is clear. No matter 
where you build, gas- either natural or 
propane- is the wise energy decision. 

Gas. America's best energy value. 
(cJ 1986 American Gas Association National LP -Gas Association 

Circle No. 300 on Reader Service Card 
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PIA PRACT I CE 

Failures (cont.from p. 48) 

f Monitor construction to be 
sure that the contractor doesn't 
inadvenently fill joints solid or 
force contact between e lements 
that are designed to be free. 
g. Never expect masonry to take 
tension without some form or 
reinforcement. 

6. Lessons to be Learned 
a. Excessive movement i the 
first sign of distress . 
b. Understand the differences of 
movement in both structura l 
a nd non-structural materials. 
c. Don 't consider only the pieces 
of bui ldings ; total performance 
depends upon thejuxtaposition 
of elements. 

7. R eferences 
An outstanding guide to build­
ing movement is a British publi­
cation by Phi lip Rainger: Mitch­
ell's Movement Control in the Fabric 
of Building (N ichols Publishing, 
NYC). Failu1·e mechan isms a1·e 
ex p lained in graphic detai l and 
the many practical detai ls and 
checklists provide a va luable 
resource . Raymond DiPasquale • 

The aullwri.> P rofessor of Architecturr at 
Syracu.<1' University and a practicing 
strurlural com1tllan/ whose Ithaca, N. Y. , 
firm specializes in the investigation of 
buildiug failures. 

Specifications (co nt.from /J. 47) 

Architects, Associated General 
Contractors, Construction Speci­
fications Institute, Consu lting 

Engineers Council, Mechanical 
Specialty Contractors Associa­
tion , and American Subcontrac­
tors Association. The contractor 
member of the C l AC, in the 
first draft of a recommendation 
on payment for materials and 
equipment stored off-site, pro­
posed deletion of the A20 I pro­
vision for prior approval by the 
owner. As of last October, how­
ever, they agreed to suppon 
prior approval, and the sub­
sequent draft urges owners to 
pay for such materials and 
equipment when the project will 
benefit. The recommendation 
points out that off-site storage 
may even be more advantageou 
than on-site storage in some in­
stances: Adequate space ma y not 

We've 
top or 
years ... 

and we're staying there 
with our System Ill HVPALON" 

Single Ply Roofing 0 Gates Engineering prod­
ucts have topped a lot 
of buildings In the past 
50 years with quality 
materials professionals 

depend upon. Our roofing systems 
protect major landmarks like the 
Jacob Javitts Convention Center and 
the Dulles Airport in Washington. DC. 

HYPAlON" is a registered trademark 

Today, our System Ill 
HYPALON<ll single ply roofing is pro­
viding long-lasting protection for 
Kangaroo's new corporate head­
quarters in St. Louis, Missouri. 

Tomorrow. we will mar­
vel at state-of-the-art buildings 
architects with unl imited imagina­
tion have created. No matter what 
the roof line or where Ifs located, 
Gates Engineering will have a sys­
tem to meet their needs. 

A leader in innovative 
thinking for today's roofing market. 
Gates Engineering provides "Roof­
ing Technology That Works." 

GATES 
ENGINEERING 
COMPANY, INC. 

of fhe Du Pont Company 100 s. WEST ST WILMINGTON. DE 19801 • (302) 656-9951 • FAX (302) 656-5172 
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be avai lable at a restricted con­
struction site, theft and van­
dalism are often a problem at 
the site and security may be criti­
cal for certain items, and heated 
inside storage is sometimes 
necessa ry for some materials. 

The CIAC recommendation 
makes a clear distinction be­
tween payment for project-spe­
cific materia ls and equ ipment 
and payment for commodity 
("off-the-shelf") items, however. 
Project-specific items arc spe­
cially fabri ated, and the owner 
should expect to pay for them 
when they are read y, even 
though early production and 
off-site storage may be necessary. 
Commodity items, on the other 
hand , are easily available 
through normal distribution 
channels and shou ld not be sub­
ject to payme nt until actua ll y 
stored on the site. 

When requesting payment for 
any stored materials and equip­
ment, AIA Document A20 I re­
quires that the contractor estab­
lish the owner's title to such items 
or "otherwise protect the owner's 
inte1·est," including insurance, 
storage, and transportation to 
the site for items stored off the 
site. The Cl AC recommends the 
following more specifi c sare­
guards for off-site storage: 

1 Stored items should be pro­
tected from diversion , destruc­
tion , theft, and damage. 

2 Stored items should be 
specificall y marked or otherwise 
identified for use on the project. 

3 Stored items should be ava il ­
able for inspection and should 
be inspected by th e architect and 
the owner. 

4 Copies of bill or sa le or other 
proof of purchase for stored 
items should be submitted to the 
architect and the owner. 

5 Cenificates of installa tion 
floater insurance for the stored 
items, protecting against damage 
and theft while in storage , cer­
tirying said coverage, and indi­
cating the nature , quantity, and 
exact location or the stored 
items, should be submitted to 
the architect and the owner. 

6 A waiver or li en from the 
contractor and th e supplier of 
stored items should be provided 
in accordance with the contract 
documents. 

With adequate safeguards in 
place , the owner should not be 
reluctant to approve off-site stor­
age of project- pecific materials 
and equipment. 
William Lohmann, AJA, FCSI • 

The author is S/1ecifiratim1.1 l\la11agrrfor 
M11rphyljalm, Chiwgo. 

Fo1· mo1·e information , write LO 

CIAC, 1647 Merchandise Mart , 
Chicago, IL 60654. 



WE CALL IT 
THE PERSONAL ARCHITECT 

NOT THE PERSONAL DRAFTSMAN 
f ,f Te named it on purpose. 
Y Y This is a tool for the entire 

architectural practice, combining 
automated design and drafting 
capabilities on industry-standard 
IBM* PC ATs and compatibles. 

Use the Personal Architect to 
design buildings. While other 
systems work 
with lines and 
arcs, the Per­
sonal Architect 
lets you work 
with floors, walls, 
roofs, and rooms. 
In 3-D. In per­
spective. So you 
can create a true 
model of your 
building design. 

Use the Personal Architect to 
present designs. 

This system gives you the tools 
you need to make effective pre­
sentations. Like perspective 
views with hidden lines 
removed. Shaded pictures. 
And area takeoffs. 

Use the Personal Architect to 
produce drawings. The system 

Get more business done. On-screen menus (left 
screen) facilitate the production of contract docu­
ments. Drawing courtesy of Heard & Associates, 
Chicago, l llinois. 
Get more business. Shaded pictures (right screen) 
like this help clients see your vision clearly from any 
perspective. An invaluable selling tool. Drawing 
courtesy ofStephenDouglass, Architect, Cambridge, 
Massachusetts. 

has expert drafting capability 
to get your production work 
done. And can edit drawings 
quickly too. 

On-screen icon menus get you 
up and running fast. And a graphic 
symbol library of over 1,000 
architectural symbols gives you 

great flexibility. 

The Personal 
Architect. It can 
help you get 
more business 
and do more 
business. And 
isn't that the 
name of the 
game? 

r.;ror more information call 
I' 1-800-248-PSBU (7728). 
In Massachusetts & Canada, 
617-276-1094. Or write to: 
Computervision Corporation, 
PSBU, Building 16-2, 100 Crosby 
Drive, Bedford, MA 01730. 
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Add a special light 
to your efforts. 
Roto roof windows make the most of 
them. With slim-profile construction 
which provides more glass for more light. 
And they open to let fresh air in, smoke 
and cooking odors out. What's more, a 
roof window should be mostly glass. 
Ours is. Low-E glass, which blocks out 
over 70% of the ultraviolet rays that can 
do ultra'- violence to fabrics and furniture. 
Yet it's as energy efficient as triple glazing. 
Roto roof windows come in venting or 
fixed models, with sizes to fit any room. 
With a host of options and accessories, 
too. No matter where you place them, 
Rota roof windows add a special light to 
your efforts. To check out Roto roof win­
dows, check in Sweet's 7.08/ROT. Roto 
Frank of America, Inc., 1-800-243-0893. 

The W.AN .E. (Water-Air Nutrition 
Exchange) 3000 Tree Unit is a tree 
feeder and irrigator that supplies water, 
air and nutrition for trees surrounded by 
pavement. 

\J'-J ATER Can be installed 
Send for FREE AIR in any paved 
BROCHURE I I medium to 

PAVEMENT V protect existing 
Yl=;;;:;:::=:::;:;:::=:=.:r.=:=~.=.;:;::::r-i=:;;;::;;i trees. 

·~~~-.; ~~ 
<.:{~t-_=-~ 

Slow-release 
fertilizer sends 
essential 
nutrients to the 
tree's root 
system. 

Circle No. 344 on Reader Service Card 

Circle No. 332 on Reader Service Ca rd 
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Most of today's lighting simply wasn't 
designed for today's office. 

Now partitioned furniture systems block 
off the light, energy codes demand lower 
light levels and VDT screens cause 
eyestrain. 

Even the most sophisticated low-bright­
ness downlights dictate the exact place­
ment of computer terminals. If you 
rearrange the work stations, bright spots 
of glare appear on the screens. 

The traditional downlight 
isn i the answer. 

These problems don't exist in the off ice 
shown below. The difference comes from 
a highly-engineered indirect lighting sys­
tem that's based on a better understanding 
of what office lighting should do. 

Keeping glare off the VDTs 

It was never meant for 
an office full of VDTs. 

There's been much talk about "ergonomic 
lighting" lately, especially for VDT 
installations. 

Downlighting isn't the answer, even 
though over 90% of America's offices use 

The office at JO p. m., done right: evenly-lit ceilings and upper walls keep the su"oundings 
cheerful, minimize eyestrain by preventing bright glare spots that overpower VDT readouts. 

Pro1ect: NE Ollice Building , Sacramenlo CA 
Architect: Nacht & Lewis Architects, Sacramento 
Electrical Engineer: Koch , Chun, Knobloch and Associates, Inc .. Sacramento 
General Contractor: Harbison-Mahony-Higgins Inc .. Sacramento 
Lighting: 6" Round Soltshme Indirect Open Office Fixture by Peerless 

it. Any down light puts a bright light 
source in an unlit ceiling. The resulting 
strong contrast produces glare on any 
reflective surface: the cover of a magazine, 
a polished desk top or, unfortunately, a 
VDT screen. 

To correct the problem, you need an 
indirect system designed with exception­
ally wide distribution. This produces an 
evenly-lit ceiling which reflects as a soft, 
barely-noticeable veil. Since the VDTs 
don't reflect hot spots from the fixtures, 
workers are more comfortable. And since 
the screens can face in any direction, the 
floor plan becomes flexible. 

Ther~'s a research study from a major 
university that discusses this in depth. Ask 
us and we'll send you the results. 

Getting good light on the work surfaces 

Footcandle levels tell us how much light 
there is on the work surfaces, but they don't 
tell us how much light we think there is. 
And if we don't think there's enough light, 
there isn't. 

Another recent university study offered 
an important new insight: if you add a low­
brigh tness visible source to an indirect 
fixture, you'll immediately perceive 10% to 
25% more light. 

We'll be happy to send you those results, 
too. They show how much the visible strip 
of low brightness lens on the fixture in 
this picture actually does. It spreads the 
light evenly over the ceiling and upper 
walls and, just because it's there, it creates 
a higher level of perceived illumination. 

The fixtures in the photo are 6" Round 
High Efficiency Softshine Indirect by 
Peerless. Under ceilings 8'6" or higher, 
Softshine lndirect fixtures give more good 
light per watt than any other fixtures made. 
Research computers at Peerless generated 
this diagram to show how the fixture's 
lensed optics distribute the light facet by 
facet into precisely the right viewing areas. 

The new answer: 
lensed indirect 
fixtures. They 
deliver even, glare­
fr8e illumination 
enhanced by the 
sparkle of a low­
brightness lens. 

No other fixture in the world has been 
so carefully designed for the exact purpose 
of lighting a workspace. 

Peerless invented and patented it. Only 
Peerless makes it. 

It's the lighting of the future. If you'd like 
to see what else the future holds, just call. 

----· ---r- c:. c:. n L.. c:. => => 
PEERLESS LIGHTING, BOX 2556. BERKELEY CA 94702·0522 • 1415) 845-2760 
'PEERLESS" AND "SOFT SHINE" ARE REGISTERED TRADEMARKS OF PEERLESS 
LIGHTING COAl'ORATION. COPYRIGHT c 1987, PEERLESS LIGHTING CORPORATION. 
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Nevamar ARP SURFACE® 
laminates look new longer, 
yet cost no more. 
Why use anything else? 

ARP SURFACE 

Nevamars exclusive ARP SURFACE 
provides three times the wear resistance 
of ordinary laminates, yet costs no 
more. And its standard on all Nevamar 
Textured Finish solid colors as well as 
many patterns. 

Because they resist scuffing and 
abrasion better, ARP SURFACE lami -
nates look new longer. Theres less damage 
during fabrication and installation, too. 
Which all adds up to a better appearance 
and less waste for more satisfied 
customers and better profits. 

Given the choice, why not choose the 
best? Specify ARP SURFACE laminates, 
exclusively from Nevamar and your 
Nevarnar distributor. For more inforrna -
tion, call the Nevamar Hot Line: 

1-800-638-4380 
NEVAMA~ 
DECORATIVE LAMINATES 
Nevam3r Corporation , 8339 Telegraph Road. Odenton. Maryland 21113 
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pressing faith in th e outcome by th eir choice. Beca use th e cl ie nt plays 
such an ac tive role in th e design p rocess for a house, we have mad e 
an extra e ffo rt to convey th e ir desires a t th e outset, a nd what they 
feel about th e outcome. 

What is clear is th at the clie nts had high ex pecta tio ns of the en­
d eavors, whether th ey chose th ose mentioned above, o r Gehry, 
Meie r, Jones, o r ] o hnso n-Wanze nbe1·g. And , by the ir ow n testimo ny, 
they were all high on th e res ul t . Jim Murphy • 
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Winton Guest House 
Wayzata, Minn. 

Outdoor Sculpture 

In a design for a guest house, 
Frank 0. Gehry & Associates' 
ongoing exploration of the 
house as a series of one-room 
buildings reaches a new level of 
clarity and elegance. 

WHILE Frank Gehry steadfastly mainta ins that he 
makes bu ildings first a nd foremost, the inAue nce 
of contemporary art o n his wo rk is unmistakable. 
As he fragments buildings into compositions of 
smalle r structures, the pieces have become increas­
ingly scu lptui-a l. Thus the question invariably 
arises: Is it architecture or is it an? In the g uest 
house that Frank 0. Geluy & Associa tes designed 
for Mr. and Mrs. David M. Winton in Wayzata , 
Minnesota , it is both. An impeccable ensemble of 
one-room bui ldings, the ho use (w hich won the 
H ouse & Garden Design Award fo 1- Architecture, 
given this year for the first time) is o ne of the firm 's 
most e legantl y resolved works of a rchi tecture, yet 
it is also its clearest attempt at pure sculpture. 

For an architect with Gehry's anistic sympathies, 
this was an ideal project. His clients, Penn y and 
Mike Winton, share Gehry's interest in contempo­
rary art, as evidenced by the enviable collection 
that fi lls their house, a 1952 Miesian brick box de­
signed by Philip Johnson for Mr. and Mrs. Richard 
C. Davis. lt is a beautifu l ho use, e legant but unpre­
tentious , that is made a ll the more in viting by the 
Wintons' sk illful combination of Modern and an­
tique furnishings. When they decided to bui ld "a 
p lace that o ur grandchi ldren wou ld love to come 
to," the Wintons first a pp roached Johnson , who by 
then was no longer ta kin g residential commissions. 
It wa on ly by chance-or fate-that th ey read 
Joseph Morgenstern 's profile of Gehry in the New 
York Times Magazine in 1982 . They were intrigued 
by Gehry's ideas on a rchitecture, his ta lent fo 1-
space-making, and his formal vocabu la1-y, which is 
free from the overt historicism that th e Wintons 
ca ll "shades of Europe." 
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"We kn ew right away that Frank was the o ne," 
expla ins Penny Winton , add ing, "We knew tha t it 
was going to be tough to compete with Philip 
Johnson." l n Gehry's mind , there was no contest. 
"The house was there, a nd it was beautiful. I tried 
not to wreck it. " But, he adds, " I couldn 't do some­
thing in that ve in , so I had to find my own way." 
Gehry's first design wa inspired by his unbui lt 
198 1 scheme for the Smith house (PIA, Oct. 1986, 
p. 73) , a close group ing of small , discrete bui ldings. 
But the Wintons as ked Gehry to scale clown the 
sc heme; it looked too much like a second house. 
The le isurely discussions that fo llowed offe red 
Gehry "several lo ng periods of gestation , during 
which my work changed. " His goal became "some­
thing that didn 't look like a building at a ll , and this 
is where- I ha te to use the word-sculptu re came 
into it. " 

Like it or not, that is the word for this house. 
Like a piece of contemporary scu lpture, it sits right 
on the grou nd , on a gentle rise a short distance 

From the terrace of the main 
house, the guest house (above) 
appears as an enigmatic colledion 
of solid, sculptural pieces. Closer 
inspedion reveals on ensemble of 
one-room buildings (facing page, 
west elevation), its entrance lo­
cated in the living room, o sky­
lighted, chlmneylike volume clod 
in block-painted sheet metal. This 
volume is flanked by on unpainted 
sheet metal sleeping loft, a ga­
rage/kitchen clod in Finnish 
plywood with aluminum reglets, 
and a vaulted bedroom covered in 
northern pink-buff dolomite lime­
stone, with o light sandblast finish. 
The black metal is o substitute for 
lead-coated copper, the orchiteds' 
original choice. 
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Winton Guest House 

from the main house. Its six minimally connected 
pieces are typical of Gehry's archetypal one-room 
building forms: A black metal central tower; a 
chimney-topped brick cube ; a fish-shaped , dolo­
mite limestone-clad block; a boxcarlike form clad 
in Finnish plywood ; a black metal-clad shed; and 
an unpainted metal sleeping loft that looks like a 
treehouse, or the lifeguard-tower study in Gehry's 
Norton house. But something has changed. 

While Gehry's fragmented compositions have 
generally embodied either collision or objects-in­
a-landscape arrangement, this one transcends 
both . Magnetic force , not violence, seems to draw 
the pieces together; they meet but barely touch. 
Yet while each retains its autonomy, the other five 
are always emphatically in the picture . 

Moreover, the forms themselves, however famil­
iar, seem purer, and somehow more fully disti lled 
than those of previous Gehry projects. This lack 
of excess, coupled with the buildings' appealingly 
small scale, give the house considerable formal 
power, as does its high level of craftsmanship. Solid 
construction was required not only by the severity 
of Minnesota winters, but also by the clients' stand­
ards of workmanship. They made it clear that the 
rough-and-ready construction methods that Gehry 
often deals with were not for them. (Of course, the 
Wintons' budget was sufficient to ensure that the 
job was done right). 

Context undoubtedly served as a distilling agent. 
Gehry's designs ·often echo the unplanned accre­
tions of buildings tha t characterize the u1·ban areas 
in which they are set, but in Wayzata , th e context 
was ten handsomely landscaped acres and an al­
most forbiddingly sophisticated main house. The 
Miesian dictum "Less is more" may have acquired 
a particular resonance for Gehry. As he puts it, 
"The context was much simpler here . Any mistake 
would really stick out." 

Inside, the house is equally crisp, but comforta­
bly plain ; its most luxurious features are the cus­
tom windows of teak and mahogany, and the 
honed-finish stone Aoor. Its light-filled spaces vary 
from the soaring living room to the cozy brick in­
glenook and the sleeping loft. 

If the guest house succeeds as a building, it 
works equally well in relation to the main house. 
Gehry neither competes with nor panders to 
Johnson 's building; he understands it. He admires 
Johnson 's intellect, a fact that emerges in the guest 
hou e design-and, indeed, in an entire phase of 
Gehry's work. The brick fli-eplace piece was in­
tended as a nod to the main house, but when Gehry 
realized that it looked like the chimney of 
Johnson's New Canaan study, he purposely rotated 
the chimney on his own design. Simi larly, Gehry 
denies any conscious homage in the resemblance 
of the guest house's central tower to the conical 
tower of Johnson 's study. But he readily acknowl­
edges Johnson 's inAuence on his love affair with 
the one-room building. Gehry's own assemblies of 
one-room buildings are, in a sense, the down-to­
earth descendants of Johnson's more idyllic origi­
nal in ew Canaan. Moreover, Gehry admires 
Johnson (one of the jurors who chose the project 
for the House & Garden award) for being "the only 
a rchitect who talks to me about art." 

When p1·essed about the undeniably scu lptural 
quality of the guest house's architecture, and 
whether it portends a new direction in his work, 
Gehry replies: "That's what I strive for all the time, 
but often I just don 't get there. " Skeptics may argue 
that, given such an undemanding program , gener­
ous design time, a healthy budget, a lovely site, and 
enlightened clients , any a rchitect could create a 
great building. Maybe, but would it be art, too? 
Pilar Viladas • 
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Winton Guest House 
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FLOOR PLAN 

SECTION AA 

1 LIVINGROOM 
2 FIREPLACE ALCOVE 
3 BEDROOM 
4 KITCHEN 
5 GARAGE 
6 LOFT 
7 BASEMENT 

N - 1------..-J 12'/3.6m 

The view from the south (facing 
page, top) reveals the black metal­
clad bedroom, and the large win­
dows in it and the stone-clad bed­
room, as well as a second pair of 
doors in the living room. 

The view from the east (facing 
page, bottom) offers a glimpse of 
the main house, elegantly set on 
its brick base; the brick fireplace/ 
chimney element of the guest 
house is a conscious bow by Gehry 
to the existing building. 

From the north (above), the ga­
rage door is camouflaged by its 
reglet grid, which creates a strong 
graphic sense that contrasts some­
what with the more textural clad­
dings of the other buildings. 

Since the site was already exten­
sively planted, no landscaping 
was needed; minimal "patios" of 
trap rock were added at each of 
the three doorways off the living 
room. 
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Winton Guest House 

As In other Gehry designs, each 
piece offers views to the others: 
From the metal-clad bedroom 
(top), the window offers o view of 
the east doors of the living room, 
and a view past the plywood-clad 
bathroom volume, down the cor­
ridor into the living room. A 
slightly shifted view in the oppo­
site direction (above left) shows 
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the towerllke volume of the living 
room, with two of the three large 
windows that puncture the tower. 
The brick Inglenook (above right) 
offers a quiet spot for conversa­
tion. The wood and wired glass 
stair to the sleeping loft (facing 
page) is a playful quote from 
Gehry's "de-constructed" projects 
of the 1970s. 

Project: Winton Guest House, 
Wayzata, M inn. 
Archi tect: Frank 0. Geh1y & Asso­
ciates, Venice, Calif (Frank 0 . 
Geh1y, fJrincipa l in charge; R obert 
Hale, project mana.ger; j ohn 
Clagett, Greg Walsh, project de­
signers; Adolph Ortega, fnoject ar­
chitect; Mitch Lawrence, Cano /I 
Stockard, project team). 
Associate architect: Meyer, Scherer 
& R ockcastle, Minneapolis, Minn. 
U olm Cook, field representative). 
Client: Mr. & Mrs. David M . Win­
ton. 
Site: ten heavily-wooded acres over­
looking Lake M innetonka, with exist­
ing main house (19 5 2) by Philip 
j olm.son. 
Program: a 2500-sq-fl, two-bed­
room guest house. 
S tructural system: concrete foot­
ings; concrete block retaining walls; 
wood and steel fra'llling. 
Maj or materials: li'lllestone; gal­
vanized sheet metal; plywood; brick, 
gypsum board (see Building Mate­
rials, p. 116). 
Consultants: Kurily & Szymansky 
with George R ichards, structural. 
General contractor: J oe Boyer & 
Sons Uohn Boyer, fJroject manager). 
Costs: not available. 
Photos: Mark C. Darley. 





Residence 
Greenwich, Conn. 

The double-height entrance hall 
(top) was designed in Queen Anne 
Revival style. In the kitchen (bot­
tom), wood and glass cabinets 
and vintage-looking hardware 
create a comfortably "old" feel­
ing, while contemporary func­
tional needs are elegantly ad­
dressed in details such as the dual 
sinks and butcher-block counters. 
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(continued from /Jage 68) 

upper walls covered with ced ar shingles in a saw­
tooth patte rn . T he d ormers, which are clad in 
squared shingles (as is th e hipped roof), have pro­
j ectin g cypress beams with chamfe red caps. T he 
cy p1-ess rnfte rs, which hang d own from the eaves, 
a re ca1-ved in the shape o f horses' hooves (a fe lici­
tous touch , considerin g the presence of a new, 
I 0,000-squa re-foot stable, a lso by Johnson-Wan­
zenberg, on th e property). Just about everythi ng 
fro m the stone walls up had to be rebuilt or re­
stored , a time-consuming and costl y process that 
the designers emphasize would have been much 
more difficult without the aid of a first-rate 
millwork shop . 

T he 7000-square-foot addition comprises two 
wings: one to the southeast, fo r the library and 
bed rooms; and one to the southwest, fo r ki tchen, 
garage, a nd staff quarte rs. 

Fortunately fo r th e d esigners, enough of the 
original building was intact, des pite having been 
heavily vandalized for copper and other materials, 
to give a good idea of both overall fo rm and detail , 
thus simpli fy ing th e task o f restoration . In design­
ing th e additio ns to th e building, Johnson-Wanzen­
be rg took th eir cues not only fro m the old barn 
but fro m favorite English country-house a rchi tects 
such as Lu tyens and Voysey, whose work was at 
the fo re front of the late I 9th-Century craze for 
translating country cottage vernacular in to houses 
fo r the upper middle classes. T his inspiration is 
evident in the multitude o f gables , the ta ll bay win­
d ow in the library, and the charming cop per 
pagoda lanterns designed by Jed Johnson . 

The d esigners distin guished between old bu ild­
ing and new by insertin g a void (such as the south­
side porch) o r a projection (the library's bay win­
dow). It is a distinction tha t is largely lost on the 
unin fo rmed visito r, but the fac t that most visitors 
have trouble telling the new from the old attests 
to Jo hnson-Wanzenberg's success. 

Inside, the house re fl ects the d esigners' a ffinity 
fo r Arts & Crafts e ra design . The Queen Anne 
Revival style ent rance hall serves as a fulcru m for 
the plan , wi th living rooms and bedrooms radiating 
out from this double-height space. T he library, 
with its tall bay window, is the most graceful room 
in the house, and commands a storybook view of 
th e horse pastures to the north . In the d ining 
room, a row o f casement windows emphasi zes th e 
horizontal, as in so many cottage-style houses , 
above the custom-designed wainscotin g. 

Johnson-Wanzenberg is a firm of youn g d esign­
ers (P/ A, June 1987, pp. 76-78) with a talent fo r 
in fo rmed historical a llusio n and often , it seems, 
the budget to pull it off. He1-e th ey have created 
an image of bygone solidity mixed with an almost 
childlike cha rm , proving th at th ey understand the 
spirit of historicism as well as the letter. 
Pilar Viladas • 



1 ENTRY 
2 LIVING ROOM 
3 DINING ROOM 
4 LIBRARY 
5 MASTER BEDROOM 
6 KITCHEN 
7 GARAGE 
8 BEDROOM 
9 STAFF QUARTERS 

FIRST FLOOR 

The south side of the house 
(above, seen from the swimming 
pool terrace) has a gabled porch 
that marks the start ofthe addition 
to the east, which contains a li­
brary, master bedroom, and guest 
room. The fretwork of the porch 
echoes that found on the existing 
barn. To the left of the pool, the 
designers added a cabana. Behind 
the triple dormers are more bed­
rooms; under them, on the first 
floor, Is the dining room. The site 
plan (right) shows the large 
number of buildings on the 80-
acre property, Including a huge, 
ruined barn and caretakers' build- SITE PLAN 

ings now under renovation by 
Johnson-Wanzenberg, and a sta-
ble, also by the designers. 

SECOND FLOOR 

~-- --- ,...__ ---- ---~-
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Residence 
Greenwich, Conn. 
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The east fasade of the original 
barn was literally pulled away 
and reattached, to the east end of 
the library/bedroom addition (top 
left). While the hipped, shingled 
roof Is a replication of the original, 
the French doors are new. On the 
northeast side of the addition 
(bottom left), o double-height bay 
window Illuminates the library 
(facing page); a spacious balcony 
overheadleadstothesecond­
floor guest room. 

Project: R esidence, Greenwich, 
Conn. 
Designer: j ed j ohnson-Alan Wan­
zenberg & Associate , Inc.; Alan 
Wanzenberg, Architect, P.C., New 
York. (A lan Wanzenberg, architect; 
Peter Rissetto, Alex Antonelli, Terry 
Nelson, Barbara Olszewski, Alexan­
der Vucelic, project team). 
Client: nmne withheld on request. 
Si te: 80 acres of open farm land. 
Program: renovation and restora­
tion of existing chauffeur's barn, 
including 7000-sq-ft addition, into 
12,000-sq-ft, eight-bedroom house. 
Structural system: concrete footings 
with block foundation walls; wood 
frame structure; some steel framing. 
Major materials: fieldstone; cedar 
shingles; wood trim; plaster (see 
Building Materials, p. 11 6). 
Consultants: Robert L. Truskowski, 
landscape; Parish-Hadley, Inc. 
(David Kleinberg, associate in 
charge), interiors; Hammington 
Engineering, structural and 
mechanical; Lititz Planning Mill, 
millwork. 
General contractor: Franco 
Brothers, Inc. 
Costs: not available. 
Photos: Mark Darley, except as 
noted. 





Apartment 
Chicago 

Elevated Urbanity 

With meticulous design and 
execution, architeds Krueck & 
Olsen have produced a 
fundionally precise apartment 
proieding an image of high 
sophistication. 
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The apartment's themes of perva­
sive curves and Indirect llghtlng 
are announced at the entry (left). 
Curving walls, sofflts, cabinets, 
and seating shape the llvlng room 
( right) as a viewing platform over­
looking the city. The contrasting 
flatness of the outer walls has 
been emphasized by applying 
Inner planes, with crisply cut 
openings, to the orlglnal en­
velope. These perimeter surfaces 
also establish a neutral gray from 
which subtly varying hues on 
other surfaces diverge-although 
perceived colors of these surfaces 
vary widely depending on llghtlng 
conditions. 
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Apartment 
Chicago 

"WE didn't want a home in the sky," the clients 
assert. "We wa nted an urban apartment. " To de­
sign their painstakingly functio na l but visua ll y rich 
living environment high above Chicago, this co uple 
zeroed in on Krueck & Olsen, a firm perfectly 
matched to thei r intentions. Then they prodded 
these architects to extend thei1· establi shed design 
idiom to new levels of complex ity and refinement. 

The resulting apartment presents an image of 
exceptiona l opulence a nd exceptiona l restraint. 
Curves appear in profusion, but they are taut 
rather than sinuous. Finishes are remarkably 
numerous (about 25 colors of wall paint, 30 shades 
of metallic coating under the polyester finish on 
cabinetwork) yet severely limited in range; hardl y 
anything is vividly co lored and nothing is deeply 
textured. (There are five a lmost impe rceptibly dif­
fering shades in the terrazzo fl oors, on which the 
client wou ld permit no rugs.) 

ln a sense , the working 1·elationship of archi tects 
and clients parallels this ironic combination of lux­
ury and discipline: Cost was no object in the sense 
that no limit was imposed; instead, the expense 
increased to several times the original expectation 
step by step, each one agreed upon afte1· scrupu­
lous review. The clients monitored the execution 
as closely as the architects (w ho had a sen io1· person 
on the premises daily for many months) and they 
now fond ly reta in loose leaf binders of construction 
sketches that total about e ig ht inches in thickness. 

The couple had li ved in a nother tower apart­
ment, more conve ntional but not cozy, with bare 
wood floor a nd Wassi ly cha i1·s. The space they 
acquired in this new building-actually two of the 
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building's ploued units plus one room from an­
other unit-was carefu ll y selected for its views, a 
stunning panorama of the Loop and the la ke Lo 
the south , through glass a1·eas 16 to 19 feet wide , 
and another view west over the pra iries, through 
smaller-but still large-scaled-opening . Within 
th e 3 100-square-fooL floor area, bath , la undry, 
and kitchen were moored LO the pipes and duels 
they req uire. Krueck & Olsen identifi ed the south­
west corner as the prime location for an L-shaped 
li ving-d ining area , wrapping around the p1·edeter­
mined kitchen location; one of their first design 
cha llenges was how to turn those arriving through 
the front door towa1·d this main space. T his they 
do with th e first sequence of the innumerable 
curves that gently steer the visitor and the eye 
through this apartment. 

To g uide the design , the cl ients imposed remark­
ably detai led functional requirements , starting 
with of"fice-at-home fac ilities for them both , ample 
cookin g space with in-kitchen dining space for up 
to four people, and amply eq uipped his and hers 
baths a rranged to permit conver ation while dress­
ing. torage requi1·emenls were particu larly de­
tai led , with special spaces fo1· such items as shoes, 
silver, and potatoes, and ways LO stash everything 
o n th e desks, including the phones-and every 
appliance in the kitchen-when they are not in use. 
Maintenance was a lso considered minutely; the 
client test-cleaned a sample edge of the custom­
made dining table, using actua l crumbs. At first, 
say the architects, these demands seemed limiting, 
but eventua ll y a ll were tun1ed to advantage in the 
design. ln o ne refinement a long the way, the wall 

Focal point of the living room 
(top) is the 17-foot-long divan, 
flanked by cabinets and sheltered 
under a soffit projecting from a 
core of convex partitions. Cabinet­
work is painted with coats of clear 
epoxy over metallic paint, like the 
finish on fine cars. Leather of the 
divan and chairs is coated with 
metal leaf. The architect-designed 
stainless steel club chair (above) is 
used here with leather upholstery. 
Stainless steel dining chairs (fac­
ing page, left photos), designed 
specifically for this apartment, 
have gripping holes to help in 
moving their unusual weight. 



The dining area (top left), seen 
here through a glass partition, is 
wrapped by counters and benches 
that undulate around two circular 
tables. Counters are topped with 
layers of onyx of differing colors; 
table tops are of glass with a shat­
tered inner layer. The passage 
from entry to kitchen and office 
(top right) can be monitored from 
the wife's desk (in background). 
The floor plan (right) shows parti­
tions and cabinets reaching out 
toward outer walls, which are 
barely touched by sliding panels 
and a clear glass partition. The 
regular 5' x 2 1h ' grid of the ter­
razzo floor Is crossed by lines 
tracing the curves of soffits above, 
and its color shifts to lighter or 
darker shades along these lines. 
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Apartment 
Chicago 

just inside the entry door wa given a n added curve 
to accommodate a fold-down ironing board in the 
laundry room behind it. 

Miesian and Then Some 
In thei1- eight years of practice, Kru eck & Olsen 
have evolved a style tha t is clearly their own, with 
its root firmly in Mie van d er Rohe's Chicago. 
Both graduates of I.LT., they worked together in 
the office of Hammo nd Beeby & Babka before 
stri kin g out on their own . Their first commissio n , 
a house on the orth Side o f C hicago (P/A, Dec. 
1981 , pp. 62-67) harked back to Mies, with its ex­
posed steel frame and modular discipline, but a 
few prominent cu rves and an array of muted te r­
tiary color respectfully enriched its au terity in a 
way that was distinctly theirs. In ucceed ing works, 
more curves have appeared , first ma inly in furn i­
ture , then screens, fina ll y as e nve lo ping surfaces . 

The further formal step they took in this apart­
ment was to dispose diffe re nt curves in horizontal 
layers , so that paces have seve ral different fluid 
shapes at variou e levatio n between fl oor a nd ceil­
ing. And thi stratificatio n was commented upon 
here by tracing the curves of th e soffits above in 
the joints of the terrazzo fl oo rs. 

The kinds of cu rves tha t Krueck & Olsen use 
are very particu lar to their design. The curves of 
the partitions and counters that bound their spaces 
are always taut, diverging fro m o rthogonal lines a 
if reacting to some pres ure-neve r looking limp 
or in any way voluptuous. Such cu rves first ap­
pea1-ed in their work , and sti ll do, a long lines where 
two spaces each need LO ex pand a t the ex pense of 
the other. Here, for instance , the kitchen wells 
into the living space, which presses back a long th e 
line of the long bui lt-in divan (whi le the ob truction 
of a duct cha e is neutralized); the seating space 
requ ired around the circu la1- dining table presses 
out on the storage/buffet cou nters, which push 
back LO wrap around the space. A simila r fam ily of 
curves-still fou nd o nly in plan-is ge ne rated 
where closets , cabinets, a nd counte rs swell out to 
their required depths then taper away in deference 
to circu latio n space. Whe re curves like these ap­
pear in the parts o f chairs a nd table , they shift 
into another dimension and suggest structural ori­
gi ns, lookin g much like parts of Calde r stabiles. 

The Apartment as Experience 
The effect of the finished apartment is hard to 
capwre in print, since its difference in co lor vary 
from barely perceptible to relatively di tinct, de­
pending on the lighting. And daylighting, which 
is abundant here, would have caused so man y 
problems of light inte nsity a nd color rendition tha t 
the photographer avoid ed using it. 

Otherwise, what you see o n these pages is what 
you see whe n you visit. The clients a llow none of 
the usual signs of habita tion LO accumula te. They 
leave nothing out on tables, cou nters, or desks. 
Selection from the co uple 's collection of Modern 
etchings and aquatint will be hung in the gallery, 
and no other object will be displayed. And no 
embellishments are needed in an environment 
where the slig htest move brings new juxtapositions 
and reflections into view. Under the a partme nt's 
varied conditions of naLUral and a rtifi cia l light, the 
clients are seeing new relationships of forms and 
co lors every day, with no end in sight. 
John Morris Dixon • 
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The wife's desk in the office com­
mands views along passage to the 
entry (center of photo) and across 
the dining area (to right, out of 
photo; see photos on preceding 
page). This desk and the counters 
of the adjoining dining area are 
built up of layers of onyx. When 
the desk is not in use, nothing 
appears on it but the classic task 
lamp, used in the few places in the 
apartment where exposed 
fixtures are required. 
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Chicago 

In the bedroom (right), bounding 
surfaces are less adive than else­
where and composed almost en­
tirely of wardrobes. A sliding 
frosted glass door closes the room 
off from living area; extensive 
windows (out of photo to right) 
overlook Loop and lake. A sculp­
tural table by the window has 
steel legs, where vivid color makes 
an appearance, and a glass top 
with broad bevel at edges. The 
dressing area (above) has a 
granite seating ledge that extends 
out under a frosted glass partition 
from the wife's tub area; In the 
baths, both toilets and basins are 
recessed Into planes of stone. 

Project: Apartment ("Untitled 2"), 
Chicago. 
Archi tects: Krueck & Olsen, 
Chicago. 
Client: Name withheld. 
Program: 3 100-sq-fl apartment on 
high floor of a new building on city's 
Near North Side. 
M ajor m a terials: lerraz.z.o floors, 
painted plaster walls and offits, 
clear glass, metallic paint and clear 
polyester finished cabinetwork, stone 
countertops (see Building Materials, 
p. 116). 
Contractors: DeWindt Corp. (gen­
eral); Final Finish (architectural 
cabinetwork). 
Costs: withheld at client's request. 
Photos: Nick Merrick of H edrich­
Blessinf{. 
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Arroyo House 
Los Angeles 

Canyon Colonial 
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The house consists of two pavil­
ions separated by a water runoff. 
On the south side (above), a court 
with lattice balustrades forms the 
bridge between the two pavilions, 
and the roof of each pavilion is 
articulated differently. In contrast, 
on the north side (facing page), 
the pavilions are similarly roofed 
and linked by one sweep of wall. 
Behind the wall, the main stair 
climbs the slope, lighted by small 
square windows. 

The ufancy" tiled entry fa~ade at 
the west (Inset, facing page) unites 
the car and pedestrian entry, as 
the house's front door Is within the 
carport Itself. 

Archited Barton Phelps 
combines regional and 
international references in his 
own house on an 11unbuildable" 
site in Los Angeles. 

" PA ISH Colonia l ho uses set the domestic image 
o f California in the twenties," explains Ba rton 
Phelps; and the house he d esigned for himself and 
wife Karen Simo nson is linked to that tradition . 
But the lo t itself- a rugged , nea rl y unbuildable , 
arroyo site in the Santa Monica foothills-provided 
a noth e1· majo1· genera tor for th e des ign . A free 
assemblage o f ele me nts 1·esponded not onl y LO the 
drama o f th e views but a lso to the demand of an 
in-egular site bisected by a water runoff swale. 

The house is separa ted into two wing tha t a re 
di vided by th e swa le but connected by a long 
curved sta irway. The sta ir begins a l the covered 
ca rport, which acLU a ll y serves as the foyer LO the 
house itself-a response to the site's limited access, 
and a n accepta nce o f the ca r's immediacy in the 
culture o f Southe rn Ca lifornia. 

The first wing o f the house conta ins the kitchen 
and dining room o n the ground level and a bed­
room and studio on the upper level. The upper 
level is connected to th e entry by its own dogleg 
sta ircase a nd ca n fun ction as a gue L wing inde­
pendem o f the rest of the house. 

Pro eeding up th e long curved stairway, one en­
counters a t midlevel a landing leading off to the 
maste r bedroo m. AL this point, the sta ir steepens 
to its ultimate d estina tion , the living room , a quiet 
retreat where one can contempla te the Cali fo rnia 
sunse t and the vistas that open as one rises above 
the ca nyon Aoor. 

The inte rio r spaces a re complemented by ex­
te rio r ourts. At the center of th e house, be tween 
the two wings, is a hard-ed ged court that p rov ides 
a sunn y exte rio r to the dining room a nd ex tends 
(co11ti111ml 011 /)(/gf 86) 





Arroyo House 

UPPER FLOOR 

LOWER FLOOR 

I 

The curved stair (facing page) 
forms a bridge between the two 
pavlllons, the small windows on 
one side giving views uphill, the 
large windows on the other admit­
ting llght from the courtyard. The 
central landing, which gives access 
to the master bedroom, marks the 
shift fram a gentle run to a steeper 
gradient. 

A curved wall between the 
kitchen and the dining room (right, 
top and bottom) accommodates a 
pantry and contrasts with the din­
ing room's gridded celling. 
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Arroyo House 

(co11 ti1111ed from page 82) 

the u e of the entry/kitchen/d ining room sequence, 
which becomes an informal activity area (" li ke a 
European dining room," acco1·d ing to Phelps). T he 
court's trapezoidal form allows the d ining room 
wall Lo swing towards the sun light and give the 
mast r bedroom view through low-set windows 
over the coun, through the glazed inner court wall , 
and all the way to the front door 60 feet away. T he 
court's founh side is defined by a frame wall with 
lattice balustrade, a llowing the space to fee l trans­
parent and inward-focused at the same time. 

The living room is extended by a sma ller court 
beyond the house, wh ich is devoid of a ll subur­
banized planting other than closely cropped grass. 
Its mythic symbols-a barbecue fireplace and hot 
tub-do sugge l , however, "a Cali fornia version of 
Le Co1·busier's Beistegui penthouse terrace," in 
Phelps's words. 

Phelps's sources of inspiration are diverse, espe­
cia ll y for the stair: I ts scale suggests Asplund, its 
use as a scu lptural e lemen t Lutyens, and its se­
quences Venturi, as seen in the Brant House in 
Bermuda . Source for the house include Jeffer­
son' Monticell o, for the living room skylight; and 
there are nods to Venturi in the house, in the use 
of jarring colors, in the read ing of "thi ngs withi n 
things"-the wood-lined counya rd in the sLUcco 
volume-and in the scale of e lements wh ich 
"makes a mall house seem big." T he house is a lso 
a con cious reaction to the designs of two Cali for­
nia a rchitects for whom Phelps worked for a 
number of yea rs. In the house , Phelps synthes izes 
both Frank Gehry's use of fragmentat ion for scu lp­
tural effen, "which reduces its complexity," says 
Phelps, and Chades Moore's use of roof fo 1·ms that 
embrace la1·ge spaces, "which works toward un ity." 
On the south , Phelps uses different roof forms that 
articu late the two pavilions ; on the north , he uses 
simila r gables to unify the composition. 

While the house's forms are complex in response 
to the difficult site, Phelps has cr-eated within them 
rooms that are (aside from the guest room) 
geometricall y pu1·e. At the same time, the actual 
functions of the main rooms (with the exception 
o f the symbolicall y important li ving room) cou ld 
easil y be switched around . 

Comple ted recently, the five- yea r-old design is 
an ex periment that tr ies to prove a lot about archi­
tecture. Moreover, Phelps's resolution of site par­
ticula1·ities resu lts in a house that reflects an image 
of a Los Angeles li festyle and embraces regional 
allusions, thus crea ting a specia l p lace in its canyon 
environment. Peter Papademetriou • 

Karen Slmonson's fantasy of 
sleeping In an orange grove Is 
fulfllled (almost) In the wood­
vaulted master bedroom (top): 
The headboard recalls the Santa 
Monica mountains, the end tables, 
orange trees. The room's floor­
level windows look obliquely Into 
the courtyard and through to the 
entry beyond. 

The living room (facing page) Is 
the principal symbolic space In the 
house, the "goal" at the top of the 
stairs. Square In plan, It Is crowned 
by a Montlcello-llke skylight and 
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can be read as a "thing within a 
thing," Its yellow walls setting aff 
the lower volume of the room from 
the dominant dark green volume 
of the celllng. This room faces 
south, as does the bright studio 
space (above) In the other pavil­
ion. The two pavlllons are con­
nected at this level by a bridge 
deck (see plan). The studio, with Its 
own stairway back to the house's 
entrance, can serve a variety of 
functions (such as guest apart­
ment) as needed. 

Project: Arroyo Honse, Beverly 
Glen Canyon, Los Angeles. 
Architect: Barton Phelps, Architect, 
Los Angeles. 
Client: Barton Phelps and Karen 

mwnson. 
Site: restricted hillside lot, bisected by 
watercourse. 
Program: three-bedroom lw11sr, 
2300 sq ft total, divided into two 
wings. Exterior decks and walled 
rmr courtyard. Attached carport 
serves as main entry lo house. 
Structural system : two se/Jarate 
foundations composed of 16 concrete 
friction piles connected by concrete 
grade beams. Three glu-lam beams. 
Wood framing braced by steel ji-ames 
as required. S le el tie rods at trussed 
roof 

Major materials: fiberglass shingle 
roofing. Cement plaster siding, red­
wood siding. Gypsum board walls. 
R edwood or gypsum board ceilings. 
Sheet v inyl, T&C fir, and rarpet 
flooring (see Building Materials, p. 
11 6) . 
M echanical system: two gas-fired 
forred-air units. 
Consultants: Robert M . Fletcher, 
landscape; E . Brad Craves, struc­
tural; C&W, electrical; Kovacs/Byer 
Associates, soils & geology. 
General contractor: Field Co n­
struction Company. 
Costs: $300,000, including site 
work, interior finishes , and built-in 
furnishings. 
Photos: Tim Street-Porter. 





Edmondson House 
Forrest City, Arkansas 

Arkansas Aerie 

On a steep, wooded hillside 

above a lake in southeastern 

Arkansas, a house by Fay Jones 

and Maurice Jennings carries 

on a carefully detailed legacy of 

organic architecture for which 

Jones has received acclaim. 

T H ERE is no m i ta kin g th e fac t that E. Fay Jones 
is an a rchitect in love with wha t he docs . His years 
with Wright a t Taliesin a re the bas is ro r his own 
rorm o r o rganic arch itectu re, r ich in d eta il and 
"na tu ra l" mate r ia ls; heavy e m phasis o n ho ri zo nta l 
planes is o ffset by m ul tip le ve rtica ls in trim and 
interio r fix w 1-es . T he cl ients fo r th is ho use in F01-­
re t City, Arkan as, came to Jo nes convinced . 

Don Edmondson gladl y admits to his "30-year 
love affa ir" with Jo nes's work as he sta n ed towa rd 
what he now te rms a "dream come true." Ed­
mondson recalls th at he as ked Jo nes to " Do eve ry­
thi ng yo u should d o with this ho use, eve ryth ing 
yo u wa nt to do." Ellen Edmondso n adds, " He vi its 
with you fo r a yea r befo re yo u eve r see a line on 
pape r ." "And ," Don conLinues, "he d idn 't bring 
anythi ng to us tha t we sa id 'no ' to ." 

Beca use of the ir fa ith in the a rchitect, the Ed­
mondsons brought li ttle in the way o r preconce p­
tio ns to the design p rocess. E ll e n d id no t ca re ro r 
stone o r fo r ro ugh tex tu res, a nd eve n tho ugh Jones 
had used each before, the cl ie nts trusted h is abi li ty 
to g ive them a more "ta il o red look," in stucco, with 
tile roof , and till ma ke it a Fay Jo nes ho use. Other 
requests we re o f a mo1-e ru nctiona l na ture: T he 
ca rport must not d o m ina te the ho use, the kitchen 
was no t to be passed thro ugh as pa rt o r the no rm al 
circulation patte1-n , the ho use sho uld be "warm ," 
but sho uld have " lo ts o f li ght and m irrors, " a nd , 
given th e wood ed and steep natu re o f the site , the 
cl ien ts requested a " treeho use," no t unde r the trees 
but in th e m. 

T hi s la tte r request migh t seem in conflict with 
the Wrightia n he r itage of the a rchitect, a nd even 
with the cl ients' own reque t tha t the ir house be 
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Seen from the west, down the 
slope to the water (above), the 
guest house (left) and the main 
house beyond comprise a complex 
of stucco, wood, and tile roofs 
anchored in the hillside, but rising 
into the surrounding trees. Now 
providing access for the construc­
tion equipment, the area from 
which the photo was taken will be 
dredged to allow water from the 
lake to wrap an inlet around the 
base of the hill. Because there is 
very little rock in the area, the 
house required extensive mat 
foundations to spread loads more 
broadly. Siting of the house neces­
sitated the removal of only one 
major tree. All ground areas will 
be carefully returned to natural 
growth. 

A view in almost the opposite 
direction (facing page) Illustrates 
the density of the tree cover, as 
seen from the balcony off the liv­
ing/dining area past the major 
trellis to the guest house below. 
Both the heavy tree cover and the 
orientation conspire to prevent 
thorough photo documentation of 
the overall complex. Below the 
deck, the separate outside en­
trance to the guest house winds 
down the slope to a broad tile 
plaza; the small pool located In 
the plaza is hidden from view from 
above by the dense trellis. Origi­
nally, the trellis was to be covered 
with wisteria, but both the archi­
tect and the owner find the trellis 
comp\ex enough to be left as it is. 





Edmondson House 

"part of the earth , almo t." But the siting of the 
house and it forms make it appear to pring out 
of the side of the hill on which it stands , and be­
cause of the steep slope, parts of it natura lly end 
up among the upper reaches of the trees. 

As the house is approached from the street, the 
three-car detached carport is in fact the first build­
ing in view, but it is ente red at rig ht angles off the 
front court, thus turning a blank end to the street 
side. The visitor then passes through an e laborate ly 
detailed steel gate, through a counya rd including 
a pair of scu lptures of simi la r detai ling and a foun­
tain . The four- level main house is entered on its 
second level across a bridge. By the time the entry 
foyer is reached , the vi ito r is a lready past the 
kitchen , as requested . 

After the house was completed , the Edmondsons 
decided to continue the development with a guest 
house even further down the slope to the lake, and 
a pathway was developed by which the guest facility 
cou ld be reached e ither from the house or inde­
pendently, from the outside. The sma ller house is 
entered from a broad tile deck, which a lso sur­
rounds a small heated pool; the ensemble offers 
picturesque views down to and across the lake. Part 
of the program for the guest house wa a 
greenhouse, in which Ellen can attend to her 
plants, and a wine cellar. T he la t item finished on 
this level was a complex trellis that accomplishes a 
bridge effect between the main house and the 
smaller guest quarters. Under construction at the 
time this was written was a "fish cleaning" cabin 
and a bridge across one end of the lake to land the 
Edmond ons now own o n the other side. 

As built 
Design decisions were being made constantly as 
the construction proceeded, Edmondson notes. 
The result seems to b everything the delighted 
clients wanted . The actual amount of window area 
is not overabundant, yet there eems to be am ple 
light; the hou e, with its rigorou and orthogonal 
ti le flooring and crisp detailing, manages to be tai­
lored , plush , and warm in feeling without excessive 
elaboration. Among the mirrored surfaces, details 
like the inside faces of the skylig ht curbs a nd the 
columns in the living room he lp spread the light 
and spatia l images. 

The ever-present wood d eta iling, a trademark 
of a Fay Jone house and part of the con i tency 
on which the clients counted, is obviously a labor 
of love with the a rchitect. It is not on ly thoroughl y 
and skillfully thought throug h , but it has been im­
peccably carried out by the contractor, Jim Finch 
and his crew. In fact, one of the aspects of thi 
undertaking that is mo t triking is the remarkable 
rela tionship between clients, architect, and builder. 
Because of their respect for Jones, the Ed­
mondsons clearly spelled out the parameters of 
each party's role in the proces . No decisions about 
design and realization would be made by the con­
tractor and owners, but by either a contractor/ar­
chitect discus ion or one between the owners and 
the architect. Jones, an am iable a nd quiet perfec­
tioni t, and Finch , also clearly a perfectionist, eem 
an excellent match to deliver the kind of house all 
parties wanted. As Ellen sums it up , "Fay does ev­
erything right, and so does Jimmy Finch ." 

Most publicized of Jones's ·work recentl y are, of 
cour e, his Thorncrown Chapel near Eureka 
Springs, Arkansas, and his Crosby Arboretum In­
terpretive Center in Picayune, Mississippi (P/A, 
May, 1987) . In both of those examples the celebra­
tion of structure as expressed in multiple members 
becomes the dominant design expression . In thi 
hou e , Jones returns to the play of ma ing, mi­
tered corner glazing, and the overhang of his al-
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Partially enclosing the broad 
entry forecourt {above), the car­
port Is at right angles to the steel 
gates leading to the path Into the 
house. Besides the fireplace mass, 
only the Interplay of pitched roofs 
Is visible from this perspective. 
Detailing of the gates {left), right 
down to the latch, Is typical af the 
architect's approach; the same 
detailing Is employed In steel 
sculptures, one long and horizon­
tal, the other a tall vertical column. 
After passing through a court with 
a fountain, visitors enter the front 
door by way of a tile walk {far left) 
under the eaves. 
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Edmondson House 

ready well -known reside mia l wor k. I f' th e house is 
le s recogni zable th an its land -huggi ng pred eces­
so r as a continua ti on o f' hi s wo rk, it is no doubt 
because the goal was to be pa n o r bo th the hillside 
and the tree . In this, it seems to be success ful. 

In some a reas, the stucco p la nes a re less expres­
sive th an might have been the case in stone o r some 
other mate rial, leaving these segme nts ro come o ff 
omewhat more plain th a n we have come to ex pect 

of j o nes 's constructio ns. H owever, beca use the 
lan d surrounding th e house is so hea vi ly wooded , 
na ture fill s in th e blanks as no d o ubt ex pected . The 
inte rio rs have a kind o r time less com fo rt tha t, while 
not startling, sho uld wea1- ve1-y well fo r the owners' 
li festy les. 

Beca use th ey entn1sted the ve nture so much to 
their a rchitect' discre tio n , a nd beca use o r th eir 
abse nce of preco nceptio ns, the Edmo ndsons elic­
ited a response th a t they cou ld not have put into 
words ; no r ca n they now ex p la in wha t it was th ey 
were a ft er. lL was a dream . J im Murphy • 
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Jones designed many interior 
wood furnishings, as well as lamps 
(above left), dinnerware, and 
stationery for Don Edmondson. 
The study on the fourth level (top 
left) overlooks the master bed­
room, which then overlooks the 
living room (above). 

In the guest house (right, and 
facing page) spaces like the living 
room are more coz:y; on the entry 
plaz:a side, the only opening is the 
door. Windows at one end open 
out to the end of the lake below, 
and a clerestory combines with 
the greenhouse to open the other 
side of the house to the woods. As 
the sun outside moves to strike the 
grid over the greenhouse, con­
necting studs on the wood mem­
bers pick up highlight accents. 



Project: Edmondson Ho'USe and 
Guest Ho'USe, Forrest Cily, Ark. 
Architects: Fay J ones aud Maurice 
J ennings, Fayetteville, Ark. 
Project teams: Fay}oues, Maurice 
j ennings, j olm Wornack, Tri Vu, 
j ohn Wallack, Tim Wollack, Fred 
Derwin, David Buerghler, main 
house; Fay J ones, Maurice J ennings, 
David McKee, Larry Fox, Leroy 
Schmfenberg, 1:,ruest house. 
Clients: Don and Ellen Edmondson. 
Site: wooded hill above a lake, five 
acres of a larger parcel in a residen­
tial neighborhood. 
Program: ho'USe with thret' bed­
rooms, living, dining, and kitchen 
areas; 6 7 00 sq ft in main ho'USe, 
1200 in guest house. 
Structural system: wood framing 
and decking on concrete footings and 

foundation walls. 
Major materials: concrete, stucco, 
redwood, glas , and clay tile roofing 
(see Building Materials, p. 116) . 
Mechanical system: natural gas 
heating and electric cooling, with 
five-zone electric distribution system. 
Consultants: Al Drap, landscape 
architect; Larry Lomax, gardening 
and jJlanting. 
General contractor: Jim Finch. 
Cost: withheld at owner's request. 
Photos: Greg Hursley. 
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Ackerberg Residence 
Malibu, Calif. 

Malibu Modernism 

A great location, splendid 
view, well-thought-out 
program, supportive clients 
and, of course, Richard Meier 
in his stride are some of the 
essential ingredients needed 
for this masterful work. 

The street front of the Ackerberg 
House on Pacific Coast Highway in 
Malibu is designed to be a self-ef­
facing wall, the entry distin­
guished only by the artfully com­
posed vestibule (above). The 12-
inch-square glass blocks establish 
a module that Is expanded into 
proportionately larger grids on 
the ocean side (right). 
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Ackerberg Residence 

ONE usua lly doesn't think of Richard Meier 's 
ho uses as "homey" or "com fy ." T he white pristine 
forms-with curved and Ra t planes enclosing vol­
ume - belong to a more cerebral belie f system. lL 
is one that hold acrosanct the vision of Mod ernist 
arch itects: T h rough architecture the wo rld would 
fi nall y become an orde red , se rene place in which 
tawd ry, barbaric, and irrational e lements imply 
do not thrive. 

Like his Modernist fo refa thers, Meier ha looked 
on the house as a labora tory whe re a rchitectural 
age nda co uld be tested. The testing has not always 
been successfu l. But even certa in glitches, ra nging 
from the normal leaky-joint bugaboos to the build­
up of heat and glare from the admission o f na tural 
light th rough the vast expanses o f glazing, have 
not ind uced Meier to fo rsa ke this vocabula ry. 

As this Malibu house shows, if you stay with a 
certain id iom long enough, and continue to refin e 
both it forms and its per fo1·mance, you can end 
up with something tha t is indeed Meier a t his best. 
In parti , its organiza tion separa tes the house' 
func tions into t rikingly a rticulated public and pri­
vate zones for a very tight site. In te rm o f ae -
thetics, the combina tio n o f sculpted curve and Rat 
for ms, opaque, t ranslucent, o r tra nsparent planes, 
of line and mass is maste rfull y syncopated . Yet 
none of the aesthe tic e nds is achieved at the ex­
pense of physical or psycho logica l com fo rt. In fac t, 
Meier's cl ients, orman a nd Li e tte Ackerberg, 
rave about the house. " It's fun and exciting," re­
mark Lisette , abo ut thi ho me, which is va tl y di f­
fere nt from th eir 40-year-old " French country" 
style house in Minnesota . " It has a spirit a ll its own." 

First Sight 
T he Ackerbe rgs first no ticed Richard Meier's wo rk 
when they passed his Taubma n house in Palm 
Beach , Florida. T hey had a lread y inte rviewed a 
number of a rchitects fo r the Malibu p rope rty, but 
we re fascinated by the lines and style of the Palm 
Beach house. T hey had no idea what one o f hi 
interiors wa like. T hey went mainly by their sen e 
that Meier wou ld give the m somethin g "simple, 
stra ightforwa rd , and uncontri ved ." 

Any house tha t succeeds o n a number of diffe r­
ent levels is unusual, a nd it is worthwhile to con­
sider ce rtain factors tha t contr ibuted to this 
ach ievement. T he first fac to r o f note is the locatio n 
in a warm sunn y climate. Since L. A. lacks the ex­
tremes of tempe ratu re o r radical changes in 
wea th er o f th e East Coast and Midwestern a reas, 
white house of stucco and tile ove r steel and wood 
fra mi ng survive quite well. Funhe1·mo re th e whi te 
planar q uality of this ae the tic easil y fi ts in with the 
tradi tion of vernacular Spa nish and Mod ern a rchi­
tectu re now associated with the region . It continues 
a formal d irection a lread y e ta bli hed by Gill , 

eutra, and chindler. H ere th e bracing tonic fee l­
ing of the area has always brought o ut the mo t 
intense visions about Mod e rni st a rchi tecture's 
power to heal. As seen in eutra's Lovell Health 
House, Modern ism was notjust a style: it embodied 
a way of li fe . Meier wryly comme nts, "Thi i th e 
L. A. traditio n from which l draw my image ry-not 
the 'Ta il-o '-the-Pup' hot dog stand." 

T he actual site was a nother matte r. T he house 
its on a narrow piece of property on the Pacific­

which sounds ideal to be sure. But because L. A. is 
so buil t up and d ense, pai-adise comes in mall ex­
pensive lots. Most of the neighborin g houses a re 
fash io ned in a conte mpo rary board-and-batten 
Mansard-and-Macra me style-not the context an 
a rchitect with cer tain standards wants to ta ke as a 
de par ti ng point fo r his own design . The prope rty 
lines between houses a re d e fin ed by high walls de­
(co 11ti11ued on page 98) 
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The guest accommodations occupy 
a rectilinear wing (top) that turns 
its back to the Pacific Coast High­
way and faces inward to the 
grassy courtyard of the house 
(above). The wing's second-floor 
balcony affords a view to the sinu­
ously curving rear wall of the liv­
ing room and, beyond that, the 
ocean. "Guests hate to leave," 
Lisette Ackerberg remarks, "espe­
cially since they can so easily come 
and go to the tennis court and 
swimming pool without having to 
enter the main house." On the 
southwest corner of the main 
house (facing page), a steel­
framed brise-soleil is pulled out 
from the body of the structure to 
shield the living room interior. 
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Ackerberg Residence 
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A granite plinth with a metal pipe 
rail demarcates the terrace edge 
(above), and the curved but­
tresslike brise-soleil effectively 
shields indoor spaces from the 
sun. Meier designed a cubiform 
doghouse of granite (left) for the 
Ackerberg's golden retriever. At 
night the linear mullions activate 
the solid planes of the main house 
(above right). The serpentine rear 
walls of the living room facing the 
interior grassy court (facing page, 
right) show off the smooth steel­
troweled sandless stucco to sensu­
ous effect. 



Project: Ackerberg H ouse, Malibu, 
Calif 
Architects: Richard Meier & 
Partner. 
Client: Norman and Lisette Acker­
berg. 
Site: 2 1,700 sq ft (gros~) on edge of 
Pacific Ocean . 
Program: a 7800-sq-ft house with 
sefmra.te guest wing/garage, office­
study, workout room and painting 
studio, and ample public spaces for 
entertaining. 
Structural system: steel and wood 
fimne, with concrete foundatiom. 
Major materials: exterior walls: 
stucco, ceramic tile, glass block; in­
terior walL5: stucco and ceramic tile. 
Floors: granite and wood. Ceiling: 
plaster. Roofing: rubber (ue Build­
ing MaleriaL5, p. 11 6). 

Mechanical system: air system only. 
Consultants: Severud-Szegezdy, 
strnctural;} olm L. Altieri, mechani­
cal; A rdie T avangarian, Arya De­
sign Croup, construction manager. 
Photos : Wolfgang H oyt ESTO, 
except as noted. 
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P/A Inquiry 
Luxury Developer Housing 

P/Alnquiry 
Tract Mansions 
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Expensive residences have 
traditionally involved an 
archited working with the 
homeowners. But developers 
increasingly are the clients for 
such houses and architeds have 
begun to adapt. 

THE distinction between tract hou ing and luxury 
housing was once clearcut. Tract housing was mod­
estly priced, speculatively bui lt, and constructed in 
large quantities according to stock plans . Luxury 
housing, in contras t, was usuall y mo1·e ex pensive, 
constructed one at a time, and tailored by architects 
to the needs of particular homeowners. 

For various rea ons, that distinctio n has become 
blurred . Tract housing, in man y parts of the coun­
try, has risen rapidly in price , and because of the 
number of options offered, it has become more 
customized to the needs o f owners. At the same 
time, more luxury housing has come to be specula­
tive as developers, rather than homeowners, have 
increasingly become the architect's clients. 

The Case of Princeton 
To highlight that change, this article focuses on 
one community: Princeton , .J. A university town 
located within commuting distance of ew York 
and Phi ladelphia, Princeton has experienced some 
of the fastest rising real estate prices in the country. 
" In 1986," says developer Benedict Yedlin , "aver­
age house prices rose about 42 percent. " The aver­
age price of a Princeton house, according to gov­
ernment statistics, is slightly over $300,000, with 
most of the new housing selling for considerably 
more . "Next to the below $300,000 house," says 
ma rketing consultant Joseph H uttie , "the greatest 
shortage is in the $650,000 to $700,000 range. 
Typical tract housing d evelope1·s," he adds, "are 
building most of the [high-pi-iced] housing here ." 

Such high prices are not unique to Princeton . 
Many communitie , especially at the fringes of 
thriving urban a reas, have seen the average sale 

price o f house rise from 20 and 30 percent to as 
much as 60 percent in the pas t year, accord ing to 
the Federal Home Loan Bank Board . Nor is 
Princeton unique in the amount of luxury housing 
being built by bui ld e rs and d evelopers . " Unlike the 
ea rly 1980s," says Jay Shackfo1-d o f the National 
Association of Home Builders, "two out of three 
houses constructed by builders are for the trade­
up market"-a ma rket looking for larger, more 
ex pensive houses. 

The Newly Afftuent 
Why have developer become so involved in a mar­
ket once dominated by architects working directly 
with homeowners? One answer is that there are 
significantly more people in the market for high­
priced housing. The large baby-boom generntion, 
which, by now, has accumulated considerable 
equity in ex isting houses, is fu eling the demand , 
says Shackford. So is the growth of the upper mid­
dle class, which saw a substantial three percent gain 
during the Reagan era, according to census figures. 
While many affluent people, of course, still com­
mission architects to custom-design their resi­
dences , the number of people in the high-priced 
housing market is such that the large-sca le develop­
ment of such housing has become a necessity. 

The buying habits of the newly a fnu ent a lso have 
a ffected th e d emand for traditional architectural 
services. In communities such as Princeton , ays 
architect Peter Lockhammer, "there is a highl y 
mobile population. People move in and out fre­
quently, and few have the time to wa it for a custom­
designed house. They want to move into so methin g 
(continued 0 11 /mge 107) 
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Colfax is a development of 23 
houses near Princeton. The project 
began, says its developer Robert 
Tuschak, when he and his wife 
were looking for a lot on which to 
build their own house. They found 
a hill that another developer had 
plans to subdivide. "It was a very 
unimaginative plan," says Tus­
chak. He bought the land and had 
architect Charles Gwathmey rede­
sign the site plan, looping the 
road around a parklike open 
space at the center. Tuschak then 
approached Robert Stern to de­
sign some speculative houses and 
to prepare design guidelines for 
the development. "I liked Stern's 
work," says Tuschak, "and felt 
that his traditional designs were 
appropriate for Princeton." 

Stern's office eventually de­
signed four houses at Colfax, one 
of which Tuschak lives in. As in 
much of Stern's recent residential 
architecture, the houses are imag­
inative renditions of the Shingle 
Style, Arts and Crafts, and early 
Colonial Revival. They and one 
other house, now under construc­
tion, which was designed by 
Princeton architect Peter Lock­
hammer, are the architectural 
highlights of the development. 
Most of the other houses are unre­
markable. "What happened at 
Colfax," says Stern, "shows the 
problems of design guidelines. 
First, no matter how specific they 
get, they can't prevent mediocre 
architecture. Second, when it's 
done for a private development, 
who's going to enforce it?" Tus­
chak, while more forgiving of 
some the other houses at Colfax, 
agrees with Stern's assessment. 
"Guidelines don't work unless 
you have a very strong commit­
ment to enforce them." 

Stern readily recites his own 
guidelines for what his firm won't 
do in developer housing: "Al­
though it's sometimes a struggle," 
says Stern, "we won't use sliding 
glass doors, fake muntins, car­
peted plywood floors, concrete or 
wood decks, plastic pools, or as­
phalt shingles. And we try to get 
quality construction, such as 2x6 
walls." Commenting upon the 
tendency of some developer hous­
ing to have disorganized rear 
elevations, Stern also notes that 
"we try not to have Mary Ann 
behinds on our Queen Anne 
fronts." 

Tuschak feels confident building 
such expensive houses ($750,000 
and up) on spec. "A lot of senior 
executives have moved into the 
area," he says, "as corporations 
continue to expand their opera­
tions here. Also, we think that our 
new houses, in terms of amenities 
and design, can compete with the 
best of the existing housing." 
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Luxury Developer Housing 

Russell Baltzer is both archited 
and developer of the 13-lot Mon­
tadale Drive in Princeton, two 
houses of which are shown here. 
Baltzer believes that people want 
full-scale lots (two acres each in 
Montadale), not cluster housing 
with open space that they pay for 
but do not control. He also feels 
that a segment of the population 
still wants contemporary, not tra­
ditional, houses. Not only do these 
people appreciate the contempo­
rary house for its openness, 
brightness, and efficiency, with 
less space used exclusively for 
circulation, he explains, but they 
also enjoy its rugged forms, espe­
cially in the woodsy context found 
in Montadale. He has produced 
traditional houses, too, in Mon­
tadale and in a new development 
called Rosedale, in the vicinity of 
Princeton, but his forte is the con­
temporary style. 

Baltzer, who grew up in Prince­
ton, studied architedure at llT, 
and worked at C.F. Murphy and at 
the Hillier Group, then began de­
veloping houses for two reasons. 
First, he wanted more control over 
what the builder adually put up. 
Second, his clients had trouble 
finding sites in the Princeton area 
for the houses they wanted. So 
Baltzer began buying lots, setting 
up an investment partnership 
with three others (his father and 
his wife included) in 1979. He plans 
the site, goes for planning board 
approval, and then waits until he 
has a prospedive buyer before 
making final plans for the indi­
vidual house, as he believes in 
providing something close to the 
traditional architedural services 
for custom houses. 

When he bought his first pieces 
of property eight years ago, he 
assumed the usual financial risks 
that entails. Little did he exped 
that land values in Princeton 
would quadruple during that time. 
Land values have increased sig­
nificantly since he bought Mon­
tadale in 1984, and with this in­
crease has come a demand for 
larger houses. The first Montadale 
house, 3200 square feet in size, 
sold for $400,000; recently, a 
5000-square-foot house sold for 
close to a million. 

He attributes the incredible rise 
in value of Princeton properties to 
the stabilizing force of the Univer­
sity and to the increase in corpo­
rate employers in the neighbor­
hood (most Montadale residents 
work locally). He feels the frenzy 
for buying has at least one nega­
tive side-effed-people want to 
buy a produd without looking 
closely at quality. 
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Russell Estates, an 86-acre 
wooded development, was the 
first example of cluster zoning for 
luxury single-family houses ap­
proved in Princeton. The site was 
divided into 56 lots, but because a 
sizable portion was retained for 
communal use-walkways, bicy­
cle paths-the lots measure only 
between 6/1oacre and one acre in 
size. James Baker, architect and 
partner (with civil engineer J. Rich 
Steers) of the development com­
pany Springland Associates, feels 
that cluster zoning yielded a mas­
ter plan (by Buckhurst Fish Hutton 
Katz) highly sympathetic to the 
natural qualities of the Russell 
Estates site, but that people buy­
ing luxury housing prefer a larger 
lot for greater privacy-they want 
the swimming pool on their own 
lot, for example-and they worry 
that public walkways will create 
security problems. 

Before Springland Associates 
(founded in 1983) embarked on 
the development of Russell Es­
tates, it had a market study pre­
pared, which indicated that the 
market in Princeton would be 
"empty nesters" looking for 
houses under $400,000. The pre­
dictions, says Baker, were all 
wrong. While the first houses built 
at the Estates were about 3700 
square feet and sold for under 
$400,000, as land value increased 
the demand grew for houses of 
over 4000 and even 5000 square 
feet, which now sell for close to $1 
million. 

Russell Estates provides houses 
for those favoring conservative 
styles, though time has shown 
that people want a little drama 
mixed in. The first house built on 
the site, Model C (bottom left) was 
Georgian in inspiration. Later 
houses, such as Model F (top left) 
and Model A with a plan that com­
bines both flowing modern spaces 
and traditional rooms, have 
proved even more popular. Poten­
tial buyers are shown plans and 
model houses and can then have 
the house "customized,'' with op­
tions such as additional bed­
rooms, bathroom finishes, and 
kitchens of their choice. Spring­
land generally sells the lot and the 
design before building the house. 

James Baker, who studied archi­
tecture at Yale, got into the devel­
opment side of the business quite 
early, in foreign projects, and was 
"bitten." 0 1 never got it out of my 
system," he says. After a ten-year 
partnership with architect (and 
former Architectural Forum editor) 
Peter Blake, and another ten 
years in development (including 
five with Llewelyn-Davies in the 
Middle East), he and Steers set up 
Springland. Russell Estates 
seemed to be the most promising 
of the properties at the time. 
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Andrews-Foulet Princeton was a 
project developed by Benedict 
Yedlin of Yedlin Development for 
whom New Haven architects Her­
bert Newman & Associates de­
signed n1e houses. The project got 
off to a very slow start. "There 
was a sewer connection ban," 
says Yedlin, "and ittook us nearly 
two years to get our waste water 
holding system approved." Like 
many developers, Yedlin thinks 
that regulations and especially 
the delays associated with their 
administration have added con­
siderably to the cost of housing. 
"Delays are very costly to de­
velopers. They're unpredictable 
and usually occur at the front end 
of a project" before there is any 
return on the investment. 

Yedlin commissioned Herbert 
Newman on the basis of a visit to 
another cluster housing develop­
ment that Newman had designed 
in New York. One of the early 
developers of "contemporary" 
houses in Princeton, Yedlin 
wanted something other than the 
"pseudo-Colonial that's all over 
Princeton." He liked the flattening 
and abstracting of traditional ele­
ments in Newman's work. 

Newman views such projects as 
"an opportunity to reshape the 
suburban house and its land­
scape." For example, he thinks 
that many suburban develop­
ments lack a clear hierarchy of 
public and private space or of 
procession into the house. At An­
drews-Foulet, Newman used 
landscaping and architectural 
elements such as porches and 
projecting wings to create layers 
of public, semipublic, and private 
space. He also clarified the entry 
sequence by swinging the drive­
ways in front of the entrances and 
providing parking space there. To 
minimize the use of the garages as 
the entries, he moved most of them 
to the sides of the houses. 

What is striking about the plans 
of these houses, like so many of 
their ilk, is the size of the master 
bedroom suites. Most have sitting 
rooms and bathrooms and closets 
as big as bedrooms. Other fea­
tures that have become common 
are dramatic entrance halls and 
large, well-appointed kitchens. 

This project points up some of 
the pitfalls architects face when 
working on developer housing. 
"We had expected to have design 
control during construction," says 
Newman. "Changes were made, 
perhaps to make the houses more 
desirable or more bulldable, but 
they were made without our in­
volvement." That is by far the 
most common complaint heard 
from architects working on this 
type of housing. 
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(continued from page 102) 

already finished." 
Even those people not under any time pressures 

seem to be increasingly product oriented. "People 
want products in their houses whose brand names 
they recognize," says developer Peter Blitcher, 
"even if those products aren't the best. They also 
want a lot of options to choose from, something 
they've become accustomed to from buying cars." 
This car-buying approach seems to be a fairly re­
cent trend, says architect Russell Baltzer. "People 
want to go to the site and see the finished house; 
they want a product and are less interested in going 
through the process of having a house custom­
designed for them by an architect." 

Troubled Land 
Another factor in the rise of speculatively built lux­
ury housing is the difficulty finding and developing 
land. "There is no shortage of land," says architect 
Do Chung, "only a shortage of land that we can 
build upon, by the time you account for such things 
as wetlands and historic districts." In the Princeton 
area, "all of the available land," says Peter Lock­
hammer, "has been accounted for by developers." 
He adds that "a developer is anyone who can man­
age to buy land." 

Government restrictions on land not only can 
reduce the amount of buildable land, but can im­
pede development. "It can take years to get a proj­
ect approved," says Benedict Yedlin. And once de­
velopers get approval, most spend "a lot of time 
putting in all of the services before one building 
permit is granted," says Peter Blitcher. Added to 
these delays and up-front costs are the fees charged 
just to develop land. "Communities used to pay for 
improvements such as roads and schools out of 
general revenues," observes Jay Shackford. "Now, 
many local governments require that builders pro­
vide such improvements or that they pay impact 
fees to cover the costs." While such tactics allow 
communities such as Princeton to protect the very 
qualities that attracted people there in the first 
place, those tactics also can add greatly to the cost 
of housing and discourage almost everyone except 
developers who are willing to wade through the 
red tape and able to wait out the delays. 

Tradition and Technology 
While homeowners have become more product­
oriented, what they look for in the product also 
seems to have changed. Most buyers, say several 
Princeton architects and developers, are more con­
cerned with the image and equipment in a house 
than with architectonic issues such as spatial re­
lationships or functional hierarchies. 

This concern with image, or "curb appeal" as 
realtors phrase it, is rarely tied to a particular style 
or architectural vocabulary. Rather, it often is con­
veyed through an eclectic mix of schematically 
rendered fa«;:ade elements identified by realtors as 
either "Colonial" or "contemporary." 

This presents problems for the more serious ar­
chitects designing for luxury house developments. 
In Princeton, some, such as architect-developer 
James Baker at Russell Estates (p. I 05 ), push the 
Colonial toward a less schematic, more consistent 
image. Others, such as architect Herbert Newman 
in his work for developer Benedict Yedlin (p. 106), 
abstract the Colonial image, pushing it toward Post­
Modernism. Still others, such as architects Robert 
Stern and Peter Lockhammer in their designs for 
developer Robert Tuschak (p. I 03), work in the 
compatible Shingle Style, which, says architect 
Peter Lockhammer, "is acceptable to most people, 
yet is much more serious as architecture than the 
'.\leo-Colonial." For the contemporary house, the 

best course seems to be that of architect-developer 
Russell Baltzer (page 104), pushing it toward Mod­
ermsm. 

On the interiors of these houses, what seems to 
matter most is equipment. "People look first at the 
kitchens and master bathroom and bedroom 
suites," says Pete1· Blitcher. "Jacuzzis are big," notes 
Newman, and "so are exercise rooms." There arc 
many possible motives for this interest in the 
houses' technology. "Concern about health and 
fitness has had an effect," says Newman. The re­
duction of stress also may play a part, he suggests, 
as "people use these large master bedroom suites 
as a kind of retreat." Some developers, though, 
admit that interest in these features may be as 
much for show and resale value as they arc for use. 
"Most Jacuzzis, I'd guess, are hardly used," says 
Peter Blitcher, "but people like the romantic image 
and think that such things might help when it 
comes time to sell." 

The Architect's Role 
The advent of the developer as a primary client 
for luxury housing has brought various responses 
from residential architects. Many have tried to 
avoid dealing with developers, and to focus their 
attention on those homeowners interested in cus­
tom-designed houses. Others, such as James Baker, 
Peter Blitcher, and Russell Baltzer in Princeton 
have become developers themselves. Still others 
have tried to make the best of it, realizing, as archi­
tect Herbert Newman says, "that the marketplace 
drives the projects, and that the ground rules often 
change as you go, without time to reexamine your 
previous assumptions." 

In terms of its effect, this trend can reduce archi­
tects' visibility. The architects of even the most ex­
pensive luxury housing developments in Princeton 
are rarely mentioned in the marketing brochures, 
the main exceptions being "name" architects such 
as Robert Stern. 

The involvement of developers also seems to 
bring with it a reduced autonomy for architects. 
Some shrug that off: "You can't see every line that 
you've drawn as sacred," says Stern, "especially on 
the interior of such houses." Other architects reveal 
considerable bitterness: "We've become hired 
guns," says Peter Lockhammer. "The developers 
change our designs without even consulting us and 
fire us if we object." Adding insult to injury are 
the fees architects receive for this work. "The archi­
tect is usually the lowest paid person on the job 
site," observes Lockhammer. The hardest to take, 
says architect Do Chung, are "the real estate brok­
ers who often get higher fees for doing much less." 

The separation of the architect from the ultimate 
users of the luxury housing is another result of 
working for developers. Lockhammer recalls see­
ing the new owners of a house that he had de­
signed for a developer and realizing that "I had 
nothing to say to them." Adds Robert Stern: "We 
usually end up guessing what people want based 
upon our own experience and what the marketing 
studies show." 

With so many pitfalls, why should architects 
bother with luxury housing developments? The 
single most important reason is the prevalence and 
mediocre quality of so many developments. Says 
architect Herbert Newman: "Civilizing these devel­
opments, making architecture out of them is un­
charted water for architects. We have a lot to con­
tribute." Thomas Fisher, Susan Doubilet • 
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us a curve. 

Are you getting a little tired of the 
straight and narrow? 1ly throwing 
us a few curves on your next site 
furnishings project. We're the 
world's foremost specialist in turning 
ideas into reality because we've 
been doing it for professionals like 

you for generations. Whether it's 
seating, planters, decking, recepta-

cles or accent furnishings, you'll 
select from the world's finest, most 

durable woods and get the benefits 
of Sitecraft's experience and craftsmanship. 

The site furnishings you have in 
· d can be standard or custom 

design. Either way, Sitecraft is the 
one source for the quality, beauty 

d simple installation you're looking 
r. For a FREE copy of our Sitecraft 

EA BOOK, call or write 
today. You know how 

good we are on the 
straightaway, now 
see how we handle 
the curves. 

~sitecraft 
:40-25 Crescent Street, Long Island City, NY 11101 
t-800-221- 1448 Tull Free (ln NYS, 718- 729-4900) 

o says imagination doesn't grow on trees 

Circle No. 338 on Reade r Se rvice Ca rd 



Residential Products 
and Literature 

Designs in Progress (Desipro) 
door and window handles are 
intended to help the disabled to 
operate doors and windows de­
spite hand-grip dysfunctions. 
They are designed in a basic 
shape with variations for dys­
tonic, spastic, and ataxic hand 
disabilities. Valli & Colombo. 
Circle 100 on reader seroice card 

The Wood Lapeyre Stair is 
crafted in furniture-qua lity fir 
with oak treads. It is suitable for 
difficult-to-reach areas. Each 
alternating tread provides users 
with a IO-inch-deep step for se­
cure footing. There also are steel 
and aluminum models. Lapeyre 
Stair, Inc. 
Circle 101 on reader service card 

The Gere Chair #336 has metal 
tubing legs finished in black or 
deep green baked enamel. The 
seat is molded plywood , up­
holstered in leather or cus­
tomer's material. Arm pads up­
holstered in leather are optional. 
Images of America . 
Circle 102 on reader service card 

New Products and Literature 
related to the theme of this issue 
continued on page 110 

Ohio all-in-one vanity is a two­
piece ensemble consisting of a 
base cabinet and companion 
wall-mounted panel. It is 
equ ipped with washbasin and 
faucet , accessory shelves, storage 
compartments, towel bars, mir­
ror, spotlights, and built-in 
switch and socket. Hastings Tile 
& II Bagno Coll ection. 
Circle I 03 on reader seroice card 

(co ntinued on page 11 0) 

Progressive Architecture 12:87 109 



RESIDENTIAL PRODUCTS AND LITERATURE 

( co11tin11ed f rnm page I 09) 

The Helix'® stair has a choice o f 
Lreads, ra ilings, and finishes. It is 
available in wood , cast iro n , and 
cast aluminum fo r reside ntia l o r 
commercia l in terior or exte1-io r 
installations. A 12-page bro­
chure d escribes and illustrates 
the sta irs and options. Boston 
Design Corp. 
Circle 200 011 reader service card 

Fancy Cuts Idea Sketchbook 
featu res pen-and-ink renderin gs 
of in terior and exte rior shingle 
applications. T he nine patte rns 
a re available in e ight-foot pa ne ls 
or individual shingles, providing 
many d esign possibilities . 
Shakertown Corpora tion. 
Circle 20 I on reader sernice ca rd 

The GAF Residential Roofing 
System enables the selectio n of a 
roof sui ted to a particula r cli­
mate. The system includes 
Weather Watch@ ice and water 
barrier ; Shingle Mate® under­
layme nt ; either o f two roo f 
shingles; and Timbertex'® hip 
and r idge shingles . GAF Build­
ing Materials Corporation. 
Circle J 04 on reader ervice card 

Alcoa Building Products and 
the Custom Home full-colo r 
brochure features a luminum 
and vin yl building products in 
actual settings . Among the prod-
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ucts o ffe red a re siding, country 
ced ar shakes, gutte rs and d own­
spouts, soffits, columns, and 
railings. Alcoa Building Prod­
ucts. 
Circle 202 on reader sernice card 

Stile (Steel Tile Roofing) simu­
la tes clay tile in a 26-gauge gal­
vanized steel. I t has a one-mete r 
cove rage width and is available 
up to 16 feet long. T he fini sh is 
Auo rocarbon paint in fi ve ea rth­
tone colors. Metal Sales Man­
u facturing Corporatio n. 
Circle I 05 on reader service card 

The Collection Contemporaneo 
consistin g o f six new terra cotta 
panel tiles is illustra ted in an 
e ight-page, fo ur-color cata log. It 
has photographs, p rovides infor­
mation o n colors and dimen­
sions, a nd offers suggestions fo r 
appropria te uses. Ludowici Cela­
d on Co. 
Circle 203 011 readei· service card 

Pool and Spa Enclosures 
brochure includes full-color 
photos o f installations. Details 
d escribe eave sections, ra fte r, 
rid ge, and motor housin g for 
ope ning roof systems. Product 
specifications a re a lso included . 
Atria, Inc. 
Circle 204 on reader service card 

Residential Skywindows 12-
page ca talog d esc ribes residen­
tia l skyli ghts and roo f windows. 
The cata log includes product 
photos, architectural drawings, 
specifications , and sizing charts. 
Was co Products, Inc. 
Circle 205 on reader service card 

Skylights Brochure shows and 
d escribes fi xed and venting 
skylights. They have double glaz­
ing with bronze or clear tem­
pered glass. Bronze-enameled 
aluminum or pure copper 
frames a re mounted on bases of 
aluminum finished in bronze or 
copper enamel. Also described is 
the Easygrid@l system fo r multi­
ple skylight insta lla tions. Sun­
T ek Skylights. 
Circle 206 on reader service card 

Computer Aided Design Pro­
gram gives architects a d eta il 
and specification manual on 
computer di sc and a Aex ible 
a rray of fun ctions for des ignin g 

and d etailing windows and 
d oo rs, working in conjunction 
with AutoCAD . The program 
includes software, user 's manual , 
and a specia lly d esigned 
template. Ma rvin Windows. 
Circle I 06 on reader service ca. rd 

Sunrise venting and fixed roof 
windows use Low-E insulated , 
tempered glass with softcoat 
glazing. T he transparent coatin g 
elimina tes 71 percent of UV 
rays. T he re a re nine models, 
each with inside screens atfached 
and ha rdware basepla te in­
sta ll ed. Roto Frank o f America , 
Inc. 
Circle I 07 on reader service card 

Sunscreening accessories fo r 
roof windows or skylights a re 
d eta iled in a full-color brochure. 
Products include rolle r blinds, 
vene tian blinds, opaque siesta 
blinds, awnings, and remote 
controls to control sunlight and 
sola r heat. Velux-America, Inc. 
Cii'cle 207 on reader service card 

More Clear Advantages expla ins 
the the rmal effi ciency o f argon 
gas in the iPLUS4 argon-gas 
fill ed windows. Other ad va n­
tages include minimizing con­
densation , reducing energy 
costs, and shie lding inte rior fa b­
rics from UV rays. Crestline . 
Circle 208 on reader serv ice card 

Window and Patio Door prod­
uct ca ta log # 872 gives a ll con­
struction and installation d e ta ils 
and size layo uts for the com-

pany's entire line. T echnical 
in fo rmation on high-per fo rm­
ance insulatin g glass, window 
replacement system, openin g 
and detail specifications and 
compliances a re incl uded . An­
d ersen Corporation . 
Circle 209 on reader service ca.rd 

Window and door systems, 
mad e by Ge rman craftsmen, are 
ava ilable in a variety of shapes , 
sizes, and glazes. Constructed 
with ma hogany frames , they can 
be custom mad e to fit virtually 
any window opening. T ischler 
und Sohn . 
Circle I 08 011 reader service card 

Residential aluminum window, 
T otal Pe rformance Series 250, 
o ffe rs energy-effi cient Heat Mi r­
ror 88@ high-per formance glaz­
ing. Windows are ava ilable in 
do uble- or single-hung styles , in 
standard sizes for new construc­
tion or custom sizes for remod el­
ing. Lo uisiana Pacific Corp. 
Circle 109 on reader service card 

The Opening Glass Wall a llows 
for a la rge ex panse of glass to 
open as either a swinging French 
door , with a single or d ouble 
entry, or as a foldin g door. T he 
unit can span from 8 to 22 feet. 
It is energy effici ent, weather­
tight, and sound insula ted . 
NA NA Enterprises. 
Circle 110 on reader service card 

The ProMark@ garage door of 
ribbed panel steel is also available 
as an insulated model with either 
vin yl or steel interior backing 
and a bottom weatherseal. A 
galvanized steel track and heavy­
duty rollers ensure smooth , 
quiet, trouble-free operation . 
Overhead Door Corporation . 
Circle 11 J on reader service card 

The Estate Door is constructed 
o f top quality Ponderosa Pine 
and is available in standard sizes 
from l'O" to 3'0". It is suitable 
fo r d ouble doors between rooms, 
or closet openings. It can be 
bought a lread y sized and bev­
eled , read y for finishing. 
Maywood , lnc.. 
Circle J J 2 on reader sei-vice card 

(continued on page I I 2) 



~o to pieces. 
We'd like to assume something for a 
minute . You put a roof over your head so 
you can stay dry. And warm. (Or cool, 
tor those of you in more tropical climates.) 

Now, if a roof is going to do all 
this, it has to be put together with all the 
right pieces. In all the right places. By all 
the right people. 

Introducing the Stevens Hi-Tuff 
Plus™ Total Roofing System. 

Hi-Tuff Plus is a fully- inte­
grated roofing system. 

We started with the mem­
brane itself. (45 mils of white, 
scrim-reinforced Hypalon ~) 
We included the most popular 

to put 
them 
together. 
So we pick­
ed our most 
experienced 
contractors and 
made them author­
ized Hi-Tuff Plus 

applicators. 
They, in turn, make Corrosion-resistant 
sure your roof meets ~~ fa steners . What goes 
our inspector's tough down won ' t come up . 

standards. For at least 15 years . 
We'll back it into the 

21st century. 
insulations. ( l 00°/o 

Ourc?lor-coordinated UL labeled~ The 
faSC1a has the edge f ( . I 

in fighting high winds. asteners. ta in ess 
steel and ceramic 

O.K., so a 15-year warran­
ty's nothing new in the roofing 
business . What is new is what it Our 15-year, 70 m.p.h. 

warranty covers all covers . 
coated.) And the 

roof-edge fascia . 
-~'!!!1111- (In a variety of metals 

system components . Our warranty doesn't 
just cover the membrane. It covers the 
insulation. The fasteners and plates. The 
adhesives. The fascia. And the workman­and colors.) 

And that's not 
all, folks. 

Once we got 
all the right pieces 

together, we 
made sure 
only the best 

applicators 
would be 

allowed 

ship. In short, every part of 
the system. Even against 
winds up to 70 m.p.h. 

And if, within 
15 years, xour roof 
leaks, we II fix it. 
Period. Paul Genest 
can tell you more. 
He can be reached at 
413-584-9973. 

All insulation is 
UL labeled. 

© 1987 J.P. Stevens & Co ., Inc., Roofing S)'stems, 
395 Pleosont Street, Northampton, MA 01061 

* Hypo Ion is a registered trademark of Du Pont. 

Circle No. 34 1 
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The Gres kitchen offers cabinets 
in Italian walnut or semi- or 
high-gloss lacq uer laminate with 
optional ceramic tile counter 
edges: There are various acces­
sories, including specially de­
signed lighting strip. IPL 
Circle 113 on reader service card 

Monogram built-in appliances 
with contemporary styling and 
the latest convenience features 
are illustrated in color in a 20-
page brochure. Products include 
refrigerators, cook tops, venting 
hoods, double ovens, microwave 
ovens, and dishwasher. General 
Electric. 
Circle 210 on reader service card 

Kitchen cabinets brochure of­
fers traditional, contemporary, 
and modern styles. There are 
over 70 door styles in a choice of 
woods, laminates, rattans, and 
polyester lacquers, and more 
than 400 options in cabinets and 
accessories. SieMatic Corpora­
tion . 
Circle 211 on reader service canl 

The fire door, a 20-minute fire­
rated molded panel door, is used 
for entrances from the garage or 
carport. It complements molded 
panel doors used throughout 
the house and can accommodate 
both standard and special hard­
ware. Weyerhaeuser Molded 
Doors. 
Circle 11 4 on reader service card 

The Electro III electronically 
advanced refrigerator, Model 
ED25PSXR, includes a 10-
pound capacity Ice Magic auto­
matic ice maker and in-the-door 
ice and water dispenser. The 
electronic system provides inde­
pendent temperature control 
for refrigerator and freezer, 
adaptive defrost, and built-in 
diagnostic system. Whirlpool 
Corporation. 
Circle 115 on reader service card 
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The Fiber-Classic door is made 
of compression-molded 
fiberglass with the look and feel 
of oak woodgraining. Inside is a 
solid polyurethane insulating 
core that has an R-value of 11 .5. 
Doors and side lights are shown 
in an eight-page, full-color 
brochure. Therma-Tru . 
Circle 21 2 on reader service card 

The Styled@ Door is a wood 
paneled door available in a 
choice of wood veneers, hard­
ware, and moldings. All compo­
nents conform to fire standards 
set by the National Fire Protec­
tion Association , Underwrite rs 
Laboratories, and Warnock­
Hersey, Int'!. Weyerhaeuser 
Company. 
Circle 1 1 6 on reader service card 

Architectural hardware catalog 
covers locks, exit devices, and 
door closers. The company a lso 
offers the RussAex computer­
ized, customized keying system 
for high security. Russwin Divi­
sio n , Emhart Hardware Group. 
Circle 213 on reader service card 

Solid brass hardware for home 
or office use includes hinges, 
ornamental hasps , cabinet 
knobs, doorstops, utility pulls, 
garment hooks, and coat and hat 
hooks. They are shown in a 16-
page, four-color catalog. Stanley 
Hardware, Div. of T he Stanley 
Works. 
Circle 214 on reader service ca.rd 

Dishwasher Model DUS409 has 
21 cycles, a three-level wash sys­
tem , and wraparound insu lation. 
Other features include a soil­
separator system , a lower rack 
with an extension into the door 
to accommodate larger loads, 
and a power-saver switch . 
Caloric Corporation. 
Circle 11 7 on reader service card 

The British Aga cookstove, d e­
signed by Swedish physicist Dr. 
Gustaf Dalen, is made with two 
or fo ur ovens. Heat is avai lable 
at a ll times to bake, gri ll , roast, 
stew, boil , broil, steam, fry , toast, 
and simmer. Made of enameled 
cast iron and gas or coal-fired , it 
is self-clean ing and has vented 
ovens. AGA. 
Circle I 18 on reader service card 

A 40-bottle wine cellar, Model 
JWCG5, stores wine at an ideal 
temperature with controlled 
humidity. It can be installed 
under the counter or as a free­
stand ing unit. Seven removable 
chromed steel racks store wine at 
the proper angle. Jenn-Air. 
Circle 119 on reade1" service card 

Kitchen KF 971 has cabinet 
fronts of solid pine. Frames are 
free of knots, while knotty pine 
is used for center panels. Wall 
cupboards have lattice-s tyle 
framed glass doors that open 
separately. White porcelain 
knobs are used throughout. 
Poggenpohl USA Corp. 
Circle 120 on reader service card 

Sprint Series gooseneck kitchen 
faucet with pullout handspray is 
imported from Switzerland. It 
has a single-hole-mount body 
and is made of cast brass, avail­
able in polished chrome, and 
white, red , and yellow epoxy 
colors. T he handspray is gray 
plastic. Watercolors . 
Circle 121 on reader service card 

Self-rimming kitchen sink 
Model 834 is made from heavy 
gauge steel coated with porce­
lain . It has a large, deep utility 
compartment and a sha llow 
food-disposa l basin. It is avai l­
able in colors to match most 
kitchens. Norris Plumbing Fix­
tures . 
Circle 122 on reader se111ice card 

Amherst Cherry kitchen cabi­
nets have a high-luste r finish on 
solid cherry front frames and 
drawer fronts , and cherry ve­
nee1· center panels. Features 
include WhisperGlide systems 
o n drawers and trays, self-clos ing 
hinges , and wipe-clea n interior 
su r faces . Merillat Industries. 
Circle 123 on reader service card 

The Metro kitchen is fin ished in 
high-pressure laminate in white, 
a lmond, or gray , and has hand­
fitted components and doweled 
joints for extra strength . All 
metal door hinges adjust for 
perfect alignment. Excel Wood 
Products Co., Inc. 
Circle 124 on readei· service card 

Spaceaide Compact Kitchens 
are avai lable 30, 39, 5 l , and 60 
inches wide. Options include: 
refrigerator with automatic de­
frost; one-piece stainless steel 
coun tertop and backsplash; 
stainless steel sink; stove ele­
ments set in a raised island ; and 
an oven with utensil drawer. 
Canarm Inc. 
Circle 125 on. reader service card 

The Antica pedestal bathroom 
sink in china is available in white, 
pastels , and shaded colors . It 
measures 36" x 22", with a six­
inch rim and Rared pedestal. 
Porcher, Inc. 
Circle 126 on reader service ca.rd 

Decora Electronic Control PLC 
(Powerline Carrier) components 
are easy to install and operate . 
No special wiring or other mod­
ifications are needed. They 
switch lights and appliances on 
and off and cycle household 
mechan ical equipment, either 
by touch or with a user-devised 
program . Leviton Man ufactur­
ing Co. 
Circle 127 on Reader Service Ca.rd 

(continued 011page 11 4) 
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The new HP PaintJet color graphics printer. 

(co nlinuedfrom page 112) 

The Arighi armchair is made 
from multilayered beech with a 
clear lacq uer finish or multi­
layered as h sta ined matte black . 
Cushions are filled with goose 
feathers and polyurethane. Po l­
tronova International, Inc. 
Circle 128 on mula seruice card 

Laminate brochµre shows so lids 
and designs in color charts. It 
also lists related products , in­
cludes in formatio n on fini shes 
for standard grades, dimen­
sional grad es, and metal lami­
nates , and provides specifica­
tions. Formica Corporation. 
Circle 2 15 on reader service card 

Showerfold Empress II doors 
have fo lding pa nels that o pe n 
wide to make cleaning tub and 
bathing children easy, yer close 
rightly to keep water in . Made of 
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Great color is only Y2 the story 
Fj,9'1 HEWLETT 
~~ PACKARD 

shatterproof, fire-resistant 
opaque polyeth ylene with a lumi­
num frames , the doors have a 
positive locking system and full­
length ha ndle . Kinkead Division , 
USG Industries. 
Circle 129 on reader service card 

Decorative laminates brochure 
features solid colo rs, line and 
grid patterns, woodgrains , and 
slates. The brochure shows col­
ors available in each group and 
includes technical in formation . 
Nevamar Corporation . 
Circle 216 on reada service card 

The Entertainer kitchen sink is 
an ideal second sink . It has a 
seven-inch-deep basin and a n 
optional accessory tra y shaped 
to the sink and including stra iner 
cup a nd hardwood cutting 
board. Two sinks can be installed 
side-by-side. Kohler Co. 
Circle 130 011 reader se111ice canl 

The Quantum whirlpool spa 
acco mmodates e ight people . It 
has two control panels centrally 
located, concealed beneath 
smoked acrylic covers; two pat­
ented Water Rainbow@ spou ts; 
and two underwater lights with 
colored lenses. Jacuzzi Whirlpool 
Bath . 
Circle 131 on reader seruice card 

Cedarline closet liners are made 
entire ly of th in Rakes of aromatic 
Eastern Red Cedar by a process 
that preserves the natural 
aroma. No wood fillers are used. 
T he panels fit together without a 
noticeable joint line. They have 
excell ent nail and screw holding 
properties . Giles & Kendall, Inc. 
Circle 132 on reader seruice card 

@ 1987 Hewlett Packard Co 

Low tables in 13 styles are shown 
in a ten-page color brochure. 
More than I 00 top and base size 
options are described. Brueton 
Industries, Inc. 
Circle 2 1 7 on reader seruice card 

Decorative faucet series 29 com­
bines a trad itional design with a 
waterfall-like spout. It is avai l­
able with metal or porcelain han­
dles and escutcheons. T he 
fa ucets have Epoxy-Glas protec­
tion and washerless 1/•-turn 
ceramic disc brass valves. Har­
den Industr ies. 
Circle 133 011 reader seruice card 

Needlepoint and Wilton carpets 
and rugs are illustrated in color 
in a six-page brochure. Need le­
points are a lso avai lable in cus­
tom sizes, colors, and designs . 
Schumacher. 
Circle 2 I 8 on reatler se111ice card 
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Circle No. 316 on Reader Senice Card 

The 11 Mare scalloped, shell· 
like pedestal lavatories are avai l­
able in two sizes and can be 
specified with one hole and 
eight-inch drilling. Accessories, 
such as a soap shelf and toilet 
paper holder-, come in white and 
bone. Laufen. 
Circle 134 on reader seroice card 

The White House Collection of 
hardwood flooring is avai lable in 
plank, parquet, custom borders, 
and custom classics. There is a 
choice of patterns, wuod species, 
grades, textures , scales, and 
finishes. Kentucky Wood Floors. 
Circle 135 on reader seroice cttrd 

New Sand vinyl tile has a surface 
that looks sandblasted. It is suita­
ble for residential use and can be 

installed with edges butted or 
with decorative lines between 
tiles. The wear layer is a tough, 
high-polymerized plastic. Pinay 
Flooring Products. 
Circle 136 011 reader seroice card 

Glazed floor tiles, satin-finish 
Scepter and skid-resistant Ul­
tima, are manufactured with a 
highly vitreous white body. 
Their Group III and Group IV 
wear ratings, respectively, make 
them uitable for- a variety of 
residential installations. United 
States Ceramic Tile Co. I 
Circle I 3 7 on reade1· ser1Jice card 

Hardwood flooring of laminated 
construction for dimensional 
stability comes in parquet and 
plank patterns. Wood species 
avai lable are red or white oak , 
teak, ash, and walnut. Center 
layer is cross-banded pine strips 
bonded to a pine veneer backing. 
Harris-Tarkett Inc. 
Circle 138 on reader seroice card 

Finnish saunas are offered in a 
wide range of sizes to fit any 
space inside or outside, from 
bathroom to basement, exercise 
area to deck or pool. They re­
quire no plumbing and virtua ll y 

no carpentry. The heaters have 
a large rock capacity. Finnleo. 
Circle 139 on reader seroice card 

The Paris hall chair has a flat , 
circu lar back inlaid on back and 
front in a diagonal checkerboard 
pattern. The frame is maple 
with a thin walnut band near the 
base of the tapered legs. Donghia 
Furniture. 
Circle 140 on reader service card 

Lister outdoor teak furniture, 
manufactured in England by 
Green Brothers, consists of ta­
bles, chairs, benches, settees, 
lounges , and planters. They are 

z c zei er 
~t ),, 
a Kin~ ~ 

© 1987 Hewlett-Packard Co 

described and illustrated in color 
in a I6-page brochure. British 
American Marketing Services. 
Circle 2 I 9 on reade>· service card 

The Stellar Lavatory Set from 
the Greenwich Collection is 
made of solid brass with chrome 
or gold finishes. It has a one­
quarter-turn ceramic disc car­
tridge and Quick Prep Valve for 
simplified installation. Paul Asso­
ciates. 
Circle 141 on reader service card 

Arabesque ceramic tile comes in 
soft gray, bone, blue, and 
raspberry. It is recommended 
for a variety of residential wall 
and Aoor applications. The tiles 
are highly resistant to acids , 
stains, and crazing. Ballack Corp. 
Circle 14 2 on reader service card 

Cast stone tiles for interior 
floors and walls are featured in a 
four-page color brochure. The 
Armstone@ tiles have over 90 
percent marble in a polymer 
binder. The brochure includes a 
color palette and specifications. 
Arm Star. 
Circle 220 on reader service card 

(continued on page I 16) 
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SHAPE 
CAST-IN-PLACE 

CONCRETE 
Multiplies Your 

Design Options 

Fluid lines, unique tex­
tures, unlimited colors­
cast-in-place concrete 
multiplies your design 
potential with a range of 
possibilities unequalled 
by other building mate­
rials. 

Reinforced concrete 's 
plastic nature provides 
unsurpassed design 
adaptability. Color, tex­
ture and curves are just a 
few of the many design 
ideas shaped by con­
crete into the world's most 
renowned buildings. 

To put concrete's shapely 
possibilitiies to work for 
you, reserve your free 
copy of the Concrete 
Reinforcing Steel lnsti­
tute's new brochure on 
the aesthetics of cast-in­
place, reinforced con­
crete. Call or write: 

em• 
I '.'. '.' l ... 
Concrete Reinforcing Steel 
Institute 
933 N. Plum Grove Road 
Schaumburg, IL 
60173-4758 
(312) 490-1700 

Copyright 1987 Concrete 
Reinforcing Steel Institute 

APE 
Circle No. 305 on Reade r Se rvice Ca rd 
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PRODUCTS AND LITERATURE 

(coutimw l from page I I 5) 

Borders & patterns tile cata log 
illustra les in colo r severa l tile 
insta lla tions using one-inch- and 
two-inch-square tiles . Drawing 
show a va riety o f patte rns poss i­
ble. Ameri can O lean Ti le . 
Circle 22 1 on reader service card 

Hardwood floors of I 00 pe rcent 
Ame rican Red Oak with five-pl y 
cross- lamination are pro tected 
by th e company's Dia mo nd Vi­
nyl@ topcoat. The p lanks a nd 
parqu et in mix and match pa t­
terns , colo rs, a nd styles a llow 
design freed om. Anderson 
Ha rdwood Floors. 
Cirrle 14 3 0 11 reader service card 

Classic Mantelpieces have a 
hand-cra fted appea rance with 
th e accuracy of precision ma­
chine and hand-tool construc­
tion. Curremly available in three 
styles and in two sizes, th ey fit 
most Majestic 36- and 42-inch 
firep laces. Maj estic Company. 
Circle 144 on reader service card 

The Heritage Colors Collection 
II is suitable for restora tions o r 
contemporary houses. The1·e 
a re 60 inte rior and 48 exte rio r 
paint colo rs for walls and fl oors, 
exterior house and trim. Sher­
win-Wi lliams. 
Circle I 4 5 on reada senJice card 

The Historical Collection o f 
WilLon carpe ts is made in Wilton, 
England. All a re woven of 100 
pe rcent pure wool o r a highly 
durable blend o f80 pe rcent wool 
and 20 pe rcent n ylon . A six-page 

brochure illustra tes several pal­
terns in color. Sta rk Carpet. 
Circle 222 011 reader service ca rd 

Towel warmers, in wall­
mo unted and fl oo r-mo unted 
models, a re available in yellow or 
white gold plate , polished brass , 
or chrome finishes. There a1·e 
e lectric and hyd ronic units. 
Myson. 
Circle I 46 ot1 reader sfroia can/ 

Building Materials 
Major materials suppliers for 
buildings that are J eatured this 
month as they were furnished to 
PIA by the architects. 

Winton Guest House, Wayzata, 
Minn. (p. 60). Architect: Frank 0. 
Cehry & As ociates, Venice, Calif 
Plywood: Finland Pl ywood . 
Reglets: Vincent Metals . Stone: 
Ve tte1- Stone. Brick: MinnesoLa 
Brick. Windows: Durath enn. 
Ha1-dware : Simpson , H elli , 
Schlage. Plumbing fixtures : 
American Standard . 

Residence, Greenwich, Conn. 
(p. 68). Designer: J ed j ohnson­
Alan Wanzenberg & Associates, 
Inc./ Alan Wanzenherg Architect, 
P. C., New Yorh. Plaste r and gyp­
sum board: USG. Oa k fl oo ring: 
Coughlin Flooring. Hard wa re: 
Baldwin Brass. Plumbing 
fixtures : American Standard , 
Ko hle r. Ba throom fittin gs : P.E. 
Guerin. Security system : Westec. 

Apartment, Chicago (p. 74). 
Architects: Krueck & Olsen, 
Chicago. Custom cabinetwork 
with metallic paint and hi gh­
gloss polyes te r fini sh : Fina l 
Finish. Onyx, marble , and gran­
ite counte rtops: D&D atura l 
SLOne Works. Concealed incan­
d escent lighting in soffits: 
Wiremold . Recessed incandes­
cent down lights and wall wash­
e rs: LighLolie r , Halo. Concealed 
fluorescent li ghtin g in vertical 
trough and te rrazzo platfo rm s: 
Duro-tes t. Task lamps: Cedric 
Hartman . Roll-down sun shades : 
Mecho Shades . Meta llic and 
sueded upholste ry leathe1·s: 
Edelman, Spinneybeck. Plas tic 
laminate and stee l clad kitchen 
cabinets with granite counte r­
LOps: Caseworks, Ltd. 

Arroyo House, Los Angeles (p . 
82). Architect: Barton Phelps, Archi­
tect. Founda tions: Skyline Con­
crete; General Po rtland . Wood 
structure : T opanga Lumber ; 
Laminated Timbe1· Se rvices . 
Exte rio r wa ll sur fac ing: Ca lifor­
nia Stucco; Georgia/Pacific Co. 
inte rior wa ll surfacing : U.S. 
Gypsum ; Busey-Gilbert Tiles. 
(continued 011 page I1 8) 



$ SummitVille---

More design options 
and all the benefits 

Summitville's extensive choice vide a tough, durable surface 
of colors, shapes and styles has a that's fireproof, dentproof, fade-
solution for the most demanding proof and highly resistant to stains. 
architectural requirements. It's easy to maintain and keeps its 

It's the ceramic tile that can good looks for years. Even in 
make your projects something heavy traffic areas like lobbies, 
extra special. restaurants and shopping malls. 

Summitville has a natural See Sweet's File 9.18/Sum for 
beauty that other floors can't our complete line of ceramic tile, 
match . A durability carpeting , including custom colors, wall 
vinyl or wood won't provide. And murals and decorative insets. 
quality that's hard to find in other Specify Summitville. 
floor products. The ceramic tile that adds more 

Summitville's Quarry Tile, beauty and value to any 
shown above, is extruded to pro- installation. 

$ SummitVille 
Summitville Tiles Inc. · Summitville, Ohio 43962 

Circle No. 339 on Read er Se r vice Ca rd 

Summitville's Quarry Tile is available in 
si x color ranges, with smooth or 
abrasive surfaces. Choose from seven 
shapes plus trim units. 
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What is a Best Western? 

The right place at the right price. 

Make reservations at any Best Western, 
see your travel agent, or call toll-free 

INDEPENDENT 
WORLDWIDE 

LODGING 

1-800-528-1234 "World s la rgest chain of 
independently owned 

and operated 
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hotels, motor inns and resorts" 

Ci1·cle No. 002 on Reader Service Card 

COMPARE 
NATION.ACS 

QUALITY! 
No other manufacturer can 9.uarantee 

the quality built into 

Circle No. 003 on Reader e rv ice Card 

National's pre­
engineered in­
plant offices ... 
and we can 
take a big bite 
out of your 
building costs 
too! 

Building Materials (co nt. f romp. 11 6) 

Windows & doors: Valley Oaks 
Sash & Door ; Westlake Village. 
Skylights: Dur-Red . Exterior 
paving: American Olean. In­
te rior Aoors: Lo n- Flor ; Orbahn 
Lumber. Roofin g: Joh ns-Man­
ville. Waterp roofi ng: Merko 
Decks. Insulation : Owens-Cor­
nin g. Paint: Dunn-Ed wards. 
Ha rdware: Schlage. Kitchen , 
laund ry equipment : Subzero; 
Kitchen-Aid ; American Food ; 
Riccar ; Vent-a-Hood ; Maytag. 
Lighting: Hubbell Lighting ; 
Wiremold ; Ron Rezak; Halo. 
Plumbing fixtures and fittin gs: 
Ame rican Standard ; Corian; 
Chicago " Heritage"; Speakm an . 
Tables : McKelvey Enterprises. 
Upholste ry mate ri als: Yves Con­
ne t. 

Edmondson House, Forrest 
City, Ark. (p. 88) . Architects: Fay 
J ones and Maurice J ennings A rchi­
tects, Fayetteville, Ark. Roofi ng: 
Ludowici-Celadon. Water­
proo fin g: T horo Systems. Insu­
latio n: O wens-Corning. Gypsum 
board : U.S . Gypsum . Exterior 
and inte rior stain : Olym pic. In­
te rior paint: Pratt ·& Lambert. 
Hinges: Sta nley. Locksets: 
Schlage. Ki tchen appliances: 
T he1·mador, Sub-Zero, Kitchen­
Aid . In ter ior lightin g: Li te lab, 
Minia ture Lighting Products. 
Electrical distr ibu tion : Square 
0 . Plumbing fi xtures , fitt ings: 
Kohler. Heating system : Gene ral 
Electric. Audio-visual equip­
me nt : Bang & Olu fse n , Kli psch 
& Associates , Sanyo. 

Ackerberg House, Malibu, 
Calif. (p. 94). ArchitecL1: Richard 
M eier & Partners, N ew York and 
Los Angeles. Strun ural steel: In­
te rna ti onal Steel. Stucco and 
plas te r : Parva no/Citro . Glass 
bloc k: Pi ttsbu rgh Corn ing. Ex­
te rio r ceramic tile: Marazzi. In­
te rio1· ce1·amic tile: Quamagra. 
Windows: Hope Window Com­
pan y. Skylights: Metcoe Spe­
cialty Company. Wood entry 
and inte rior doo rs: Aaro n 
Carlson Company. Metal and 
glass overhead doors : Southe rn 
Cali fo rnia O ve rhead Door Com­
pany. Granite paving: Walker & 
Zanger. Rubber roofi ng: 
Ebe rh ardt Roofin g Company. 
Paint : Dunn Ed wards. Hard ­
ware: Lawrence, Schlage, Rix­
son. Ran ge : Wolf. Refri geration: 
T raulsen. Washeddrye1·: 
Maytag. Telephone system : 
Inte r-Tel. Security: Westec. 
Sta inless steel elevator cab: Coast 
Manu fac turing . Lighting: Edi­
son-Price. Plumbing fi xtures : 
Kohler. Brnss: Speakman. 
HV AC system : Ca rrie r. Con­
trols: Honeywell. Sunshades : 
Sol-R-Veil. 





WHAT EVERY MANAGER NEEDS TO KNOW 
ABOUT FINANCIAL PLANNING 
in this easy-to-use self-study course series 

Five programmed learning courses ... 50 hours of instruction ... at less than $1.60 per 
hour. Study them one-at-a-time, or buy all five courses at a special savings. Either way, 
15-day review option applies. Order toll-free 800-321-7003 In Ohio call collect 216/696-7000 

Each course in the series is written in programmed learning format, so you can 
study at your own pace, in the privacy of your home or office. And when you 
complete each course, you can test your own comprehension. 

Begin your personal financial development program today! 

Managerial Accounting for Non-financial managers - You'll work as a com­
pany controller in this course. You'll learn to properly record all the company's 
business transactions and how to prepare the company's financial statements. 
When the fisca l year ends, you'll prepare the annual report, balance sheet, 
income statement, and the funds-flow statement. When you've finished the 
course, you'll understand better the role of accounting and how to use the 
information accounting gives you to be a more effective manager. Two volumes 
... course book and workbook . .. . . . .. .. . . . . . .. .. .... . ........... $25.00 

How to Read a Financial Report - In this course you'll learn how to assess the 
financial position of your company through the use ofratio analysis . . . analyzing 
liquidity, activity, profitability, and coverage ratios .. ... . . . .. . . . .. .. .. .. $ 17 .00 

Fundamentals of Cost Control - You may never design a cost control system, but you must know 
what cost control is, how to use it, and how to make the best decisions based on the facts your cost 
control system gives you ... ... . . . . . . .... . .. . . . .. . . ........ .. ... .. .... . .. .... .. . $17 .00 

How to Make Business Investment Decisions - This course helps you under­
stand how the relationship between money and time affects management deci­
sions. The course covers: Present value concepts, how to use compound interest 
tables and equations to calculate the time value of money, and how to use these 
computed values and make the best economic decisions. Case studies are 
included .. . ... . ...... . ... ... ........ . ... . ... . ....... . . ... . ... . $17 .00 

Fundamentals of Budgeting - This course shows the non-accountant manager how to use 
budgets more effectively. The course presents: 1) the nature of budgets and budget termi­

\--~ nology, 2) the manager's role in the budgeting process, 3) the steps involved in budgets, 4) the 
major types of budgets, and 5) planning, control and data reports - the media through which 
you encounter and use budgets . . . . . .. . . . ... . .. . . . . ........... .. .. . . . .. . . .... $17 .00 

The complete Financial Planning Series .. . all five programmed learning courses at the 
special price of $85.00. 

To order these courses, 
complete the coupon below 

and mail to: 

Penton Education Division 
1100 Superior Avenue 
Cleveland, Ohio 44114 

For faster service call toll-free 
800-321-7003 (Ohio residents call 
collect 216/696-7000) 

-
r--------------------------------------, 
I 

Please send the courses indicated. I D My payment is enclosed for postage-free shipment in the U.S. and I 
understand that I may review them for 15 days Canada. 

I and, if not completely satisfied, return them D Bill my company and include shipping and handling charges. My I 
I for full credit or refund. purchase order is enclosed. I 
I Accounting for Non-Financial Qty. Charge my: D MasterCard D Visa D American Express card. I 
I Managers I Acct. No. Exp. date __ I How to Read a Financial Report I 
I Fundamentals of Cost Control Name Title I 
I How to Make Business Investment Company I 
I Decisions Address (not P.O. box) I 

Fundamentals of Budgeting 
I Sets of all five courses at a special City State Zip I 
I savings Signature I 
: Penton Education Division• 1100 Superior Avenue• Cleveland, Ohio 44114 : 

----------------------------------------
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BOOKSTORE 

Order Information 
To receive books, circle appropri­
ate numbers on the Reader Service 
Card in the back of this issue. Pay­
ment must accompany orders 
being shipped to P.O. Box num­
bers. Please allow 6-8 weeks deliv­
ery. Prices subject to change. 
Orders good only for U.S. 
addresses. 

Send the card in an 
envelope to: 
Paul McKenna 
Progressive Architecture 
P.O. Box 1361 
Stamford, CT 06901 

P/A Back Issues 
A limited supply of the following 
issues are available at $7.00 a copy. 
Check MUST accompany order! 

November 
John's O'Hare Terminal/Parking 
Garages/Wright's legacy 

Odober 
Charles Moore/ Japan/Uses 
of Stone 

September 
Interior Design/Outdoor lighting 

August 
Mississauga City Hall/Martorell­
Bohigas-Mackay/Canberra 
Update/Signage 

July 
Special Issue: Paris/Uses of Steel 

June 
Special Issue: Young Architects/ 
Plastic Laminates 

May 
Piano's Meri! Collection/Heollh 
Care/Furniture Competition 

April 
Three P/A Award Winning Houses/ 
Computers 

ARCHITECTURAL 
SKETCHING AND 
RENDERING 

v~ 
FRANK WOODS & JOHN POWfil 

OVERLAY 

• 
5 

-
2 

6 

1 Architectural Sketching and 
Rendering 
by Stephen Kliment. l92pp., illus. 
($16.95) 
Whether you are a designer, an 
architect, an artist or a student inter­
ested in architecture, this volume, 
filled with a broad range of sketching 
and rendering techniques and stvles, 
offers the complete intermediate 
level of instruction you need. 
Circle B601 under Books 

3 

CHR!ST\NE BEALL 

MASONRY 
AND N 

DETAILING 
FOR ARCH!TECTS 
ENGINEERS 
AND BUlLDERS 

4 

suoc1ss 
STBATIGIIS 
FOBDISIGI 
PBOFISSJOIALS 

SUPERPOSITIONING 
FOR ARCHITECME & 
ENGINEERING FIRMS 

DESIGN 
PRESENTAllONS 

FOR 
ARCHITECTS 

Hl::-ilDE\TI \L 
D 1: :-i I C \ 

Michael 
Iver 

Wahl, 
AIA 

7 

2 Photographing Buildings 
Inside and Out 
by Norman McGrath, l76pp. 
($32.50) 
Architectural photography is 
more than recording an archi­
tects's design on film. Learn the 
technical, aesthetic, and business 
aspects of architectural photogra­
phy. Topics covered range from 
what fees to charge for vour work 
to aerial photography techniques. 
This book is an informative and 
comprehensive source for the 
design professional. 
Circle B602 under Books 

3 Masonry Design and 
Detailing 
by Christine Beall, AIA, 187pp., 
illus. 
($49.50) 
This book provides solutions to 
most problems encountered when 
working with masonrv structures. 
Subjects range from design infor­
mation on all types of structures to 
guidelines for specifying and 
inspecting masonry structures. 
Circle B603 under Books 

4 Success Strategies for 
Design Professionals 
by the Coxe Group, l 40pp. 
($29.50) 
This book presents a series of 
strategies that can help you struc­
ture your professional practice for 
success while maintaining your 
professional values and realizing 
your personal and financial goals. 
A set of principles and game plans 
helping you to evaluate the 
strengths and weaknesses of the 
firm are discussed. 
Circle B604 under Books 

s Overlay Drafting 
by Frank Woods &John Powell, 
l02pp., illus. 
($14.95) 
This book presents a time-saving 
method for doing working 
drawings. 
The techni4ue and definition of 
overlay drafting are explained, 
followed by a detailed look at the 
equipment, techniques, and the 
equipment required. The reader 
is given step-by-step guidance on 
introducing the system into an 
architectural office. 
Circle B60S under Books 

6 Design Presentations 
For Architects 
by Michael Iver Wahl, AIA, 
l 34pp., illus. 
($19.95) 
This book will guide you through 
the design presentation process 
from the initial information gath­
ering sessions to the actual design 
presentation meeting. Coupled to 
the informative text are a number 
of drawings illustrating the proce­
dures described. 
Circle B606 under Books 

1 Home Planner's Guide to 
Residential Design 
by C. Talcott, D. Hepler & P. 
Wallach, 216pp., illus. ($21.95) 
This guide demonstrates ways to 
ensure that the design of one's 
home is functional, technically fea­
sible and aesthetically pleasing. 
Filled with helpful tips and realistic 
guidelines, it explains the basic 
principles of residential design and 
provides step-by-step procedures. 
Circle B607 under Books 
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Im 
Arthur 

Rutenberg 

Luxury Golfside Florida Homes 
At Saddlebrook Resort 

Now You Can Own A Luxury Saddlebrook Florida Home 
You can have a luxurious home built on your site at Saddlebrook's Fairway Village. 
Homes like the award·winning Arthur Rutenberg designs* shown above, as well as 

Saddlebrook cluster homes, or one designed by your own architect. Golf course 
and other choice building sites are available ... all with the sparkling ambiance 
and luxury conveniences of Saddlebrook golf and tennis resort. Homes from 
$150,000. For more information , write or call John Fahey, VP Sales, Saddlebrook. 

Biscayne 

One of the largest, most magnificent Homes in 
the Arthur Rutenberg collection, judged as the 
"Best Designed Home of the Year " by the National 
Association of Builders. The Biscayne, with its 
elegant vaulted ceilings, enormous master su ite 
and every conceivable amenity, is the epitome of 
the large, luxury Florida home. 

The Gulfstream V 

From its angled entrance foyer to the elegant 
raised bath in the master suite, the Gulfstream V 
is one of Arthur Rutenberg 's most excit ing, ere· 
ative designs. 

• All Arthur Rutenberg designs are available at 
Saddlebrook. 

• 
• 
• 
• 
• 
• 

36 Holes of Golf Designed 
by Arnold Palmer 

37 Championship Tennis 
Courts 

500,000 Gallon "Superpoo/" 
Water Complex 

Fitness Center & Spa 

Restaurants and Specialty 
Shoppes 

Golf Course Lots Available 

FOOR 
<f:lJY DIAMOND 

AWARD •••• 1986 
w~~w TavetGutdef 

!lfllUSPTA 
100 Saddlebrook Way • Wesley Chapel (Tampa), FL 34249 
Telephone (813) 973· 1111 • Telex 522621 SADDLEBROOK WSCL 

Located ;ust 25 minutes north of Tclmpa International Airport 

Circle No. 335 o n Reader Service Card 
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Now-Two Ways To 
Save and Organize 
Your Copies of P/A. 

Protect your P/A issues from soil 
and damage. Choose either the 
attractive library case or the all new 
binder. Both are custom designed 
in blue simulated leather with the 
magazine's logo handsomely 
embossed in white. 

Jesse Jones Box Corporation 
Dept. P/A 
499 East Erie Avenue 
Philadelphia, Pa. 19134 

My check or money order for 
$ is enclosed. 

Please send P/A library cases 
__ One for $7.95 
__ Three for $21.95 
__ Six for $39. 95 
binders 
__ One for $9.95 
__ Three for $27.95 
__ Six for $52.95 

Name ___________ _ 

Company _________ _ 

Street ,,..,-~:o--c---------
INo P.O. Box) 

City _________ _ 

State & Zip ________ _ 

Check must accompany order. 
Call 800-972-5858 for credit card 
orders. Add $1.00 per item for post­
age and handling. ($2.50 per item 
outside U.S.A.} PA residents add 
6 % sales tax. 
Allow 4-6 weeks delivery 

Circle No. 333 on Reader Service Card 

Harry Hopman/Saddlebrook lnterna- Tommy Thompson and Howard 
tional Tennis welcomes adults and Moore head the staff of experi-
juniors of all ability levels, from be- enced Harry Hopman instructors 
ginners to acclaimed touring profes- including Roland Jaeger and Alvaro 
sionals. The renowned Harry Hopma Betancur. Dr. Jack Groppel directs 
tennis program features year-round daily high-tech physical and mental condition-
clinics, five hours of intensive instruction ing. Home of the United States Professional 
with never more than four players per court Tennis Association and the Palmer Academy 
and instructor. The Hopman drills and teaching Ira- with excellent college-preparatory academics. 
ditionscontinueataworld-classresort. Lucy Hopman, U.S.: 1800237-7519; In FL: 1800282-4654 

li!IUSPTA HARRY HOPMAN/SADDLEBROOK INTERNATIONAL TENNIS 
~ 1/ldf 100 Saddlebrook Way • Wesley Chapel. FL 34249 ± ¥--.:.¥ Telephone (813) 973-1111 • Telex 522621 SADDLEBRK WSCL 

Circle No. 334 on Reader Service Card 
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Archltedural Design (see listings 
under various building types, 
Urban Design and Planning) 
Chicago Builds a New Skyline Uan., 
pp. 46-53). 
PIA Awards, Architectural Design 
Uan., pp. 82-1 I 7). 
Designing for Security (special sec­
tion, Mar. , pp. 137-152). 
Japanese Architecture, Five Proj­
ects (Apr., pp. 27, 41-44). 
Grands Projets, Paris Uuly, pp. 98-
99). 
Report from Berlin (Nov., pp. 41-
-16). 
San Francisco Beauty Contest (OcL., 
pp. 25-28). 
Space, Time, and Practice, Charles 
Moore profile (Oct., pp. 84-87). 
Johnson and Burgee Build in At­
lanta (Dec., pp. 23-26). 

Archltedural History (see 
Exhibitions, Preservation) 
"America by Design" : Weekly As­
signments by Spiro Kostof (OcL., pp. 
25-27). 

Archltedural Research (see 
Energy, Health Care) 
Introduction, Applied Research, 
34th Annual PIA Awards Uan., p. 
130). 
Arabic-Islamic Cities: Building and 
Planning Principles Uan., p. 132). 
The Building Systems Integration 
Handbook Uan. , p. 134). 
Project Design Phase Analysis 
Techniques for Predicting the 
Acoustical Qualities of Buildings 
Uan., p. I 35 ). 

Archltedural Theory 
Introduction, 34th Annual PIA 
Awards Uan., p. 81). 
Introduction, Architectural Design, 
34th Annual PIA Awards Uan., pp. 
82-83). 
Introduction, New Architecture in 
Paris Uuly, pp. 67-71 ). 
Introduction, Profiles in Diversity 
(Sept ., pp. 99-149) 
Pleasures of Pre-Modernism, (edito­
rial, April, p. 7). 
Introduction, PIA Portfolio: New 
Japanese Design (OcL., pp. 94-103). 
Introduction, Wright Prevails (Nov., 
pp. 112-126) . 

Awards (see Competitions) 
A wards: Competing and Choosing 
(editorial, J an., p. 9). 
34th Annual PIA Awards Uan. , pp. 
81- 135). 
Aga Khan Awards for Architecture 
(Feb., pp. 23-25). 
Kenzo Tange Wins 1987 Pritzker 
Prize (May, pp. 29-31 ). 
Who Wins (editorial, May, p. 7). 
PIA Awards: 35 Years at the Fron­
tier (editorial, Aug., p. 7). 

Progressive Architecture 
1987 Annual Index 

Building Failures 
Column Base Plate Detailing Uan. , 
pp. 71-72). 
Redundant Systems (Au.g., pp. 57-
61 ). 
Structure/Masonry Interaction 
(Dec., p. -17). 

Building Materials (see Major 
Materials) 

Commercial Buildlngs 
Pacific Design Center Expansion, 
Los Angeles Uan., jJp. 92-93). 
Mercedes Benz Showroom, En­
glewood, NJ Uan. , pp. 104-105). 
A Prototype Hamburger Stand Uan. , 
pp. 110-111). 
Codex Corporation headquarters, 
Prowse Farm, MA (Feb., pp. 23-28) . 
Hyatt Regency Hotel, Greenwich, 
CT (Mar., p. 118) . 
Woolworth Building, New York 
(Mar. , p. I 19). 
388 Market Street, San Francisco 
(Apr. , pp. 108-11 2). 
Fairmount Hotel, San Antonio, TX 
Uune, p. 84). 
BASCO Showroom, New York 
(Aug., pp. 98- 101 ). 
Marcatre Showroom, London (Sept., 
pp. 119-120) . 
Whaliss Passage, Vienna, Austria 
(Sept., pp. 134-136). 
PIA Profile: FTL, Stretching the 
Limits (Sept ., pp. 144-145). 

Competitions (see Awards) 
Coldspring New Town competition, 
Baltimore, MD (Feb., p. 24) . 
Charleston Charrette for an 
Aquarium (Mar., pp. 33-35) . 
Myers Wins Art Gallery (Mar., pp. 
33-35). 
Stirling Wins Lugano Contest (M ar., 
p. 34). 
Hawaii Loa College Competition 
(Mar. , pp. 51-52). 
Lerner Wins Gandhi Center (Mar., 
p. 36). 
Koolhaas and OMA Win The Hague 
City HaU Competition (Apr., pp. 
27-28) . Richard Meier & Partners 
A warded Commission The Hague 
City Hall Uune, p. 26). 
PIA Seventh Annual Furniture 
Competition (M ay, pp. 115-123) . 
Sainsbury Wing, National Gallery 
Uune, pp. 43-46) . 
Carnegie Mellon University Quad­
rangle Competition (Aug., pp. 25-
26). 
Snug Harbor Music Hall Competi­
tion (Aug., pp. 25-28). 
Artists Live/Work National Design 
Competition (Aug., p. 28). 
Chicago Firm Wins Virginia Con­
test (Sept., pp. 35-37) . 
Supreme Court in Jerusalem (Sept., 
pp. 45-48). 
West Hollywood Winners (Dec., p. 
25). 

Civic Centers (see Government, 
Cultural Facilities) 

Computers (see Practice) 
Combining Hard Copy with Visual 
Presentations (Feb., P/J. 47-52). 
Myths and Design Reality (Mar., pp. 
61-65). 
PIA Technics: Designing Electroni­
cally (Apr., PfJ. I I 3-123) . 
A Few Simple Tests U une, pp. 59-
64 ). 
P/A Reader Poll: Computer Use 
(Aug., pp. 15-19). 
A/EiC Systems '87 (Aug., /J. 34) . 
The Plotter Problem (Nov., /JP. 73-
76) . 

Concrete (See Major Materials) 
PIA Technics: Precast Concrete 
(Mar., pp. I 14-11 9). 

Convention Centers 
Riverside Convention Center, 
Rochester, NY (Feb., pp. 80-85) . 

Conventions and Conferences 
West Week Preview (Feb., /Jp. 1 WW-
27WW). 
Lighting World Preview (Apr., P/J. 
ILW-64L W) . 
West Week Review (M ay, p. 32). 
NEOCON Preview (M ay, pp. 145-
182) . 
AIA 1987 Convention (Aug., p. 33) . 
NEOCON 19 Review (Aug., p. 34). 
A/E/C Systems '87 (Aug., p. 34). 
Designer's Saturday Official Guide 
(Sept., 1 DS-56DS). 
Designer's Saturday Review (Dec., 
pp. 24-25). 
Milan Furniture Fair (Dec., p. 30). 

Cultural Facilities (see 
Competitions, Urban Design) 
University Art Museum, California 
State University, Long Beach, CA 
Uan., pp. 115-11 7). 
Musee d'Orsay, Paris, France (Feb., 
P/J. 35-36). 
Guggenheim Revision, New York 
(M ar., pp. 40-43). 
Menil Collection, Houston, TX 
(M ay, pp. 87-97). 
Crosby Arboretum Interpretive 
Center, Picayune, MS (M ay, pp. 
104-109) . 
Sainsbury Wing, National Gallery, 
London Uune, pp. 43-46). 
Plans for the Getty Center Unveiled 
by Richard Meier Uuly, pp. 25-28) . 
Holocaust Memorial Unveiled, 
Reviewed Uuly, p. 25- 27). 
Institut du Monde Arabe (Arab 
World Institute), Paris Uuly, pp. 
72-79) . 
Masia Can Sumarra Library, Bar­
celona (Aug., pp. 92-93) . 
Bizan Hall, Shizuoka, Japan (Oct., 
pp. 98- 99). 
Two New Museums for the Mall 
(Nov., pp. 25-27) . 

Editorial 
Awards: Competing and Choosing 
Umi., fJ. 7). 
Storybook Architects (Feb. , p. 7). 
Artist's Renderings (Mar., p. 7). 
Pleasures of Pre-Modernism (Apr., 
jJ. 7). 
Who Wins (May, p. 7) . 
What Today's Young Architects 
Know Uune, p. 7) . 
Cultural Blindspot LJ-uly, jJ . 7). 
PIA Awards: 35 Years at the Fron­
tier (Aug., fJ. 7) . 
Architect Selection I (Sept ., /J. 7). 
Architect Selection II (OcL., p. 7). 
Information Sources: An Extra 
Special Issue (Mid-October, p. 2). 
Data and Details (Nov., p. 7). 
Big Name Architects (Dec., p. 9). 

Educational Facilities 
Wick Alumni Center, University of 
Nebraska, Lincoln, NE (Feb., P/J. 
66-7 I ). 
Kresge College, Santa Cruz, CA 
(Post-Occupancy Evaluation, Feb., pp. 
76-79). 
University of Miami School of Ar­
chitecture, Miami, FL Uune, pp. 
25-30). 
Montessori Country School, 
Darnestown, MD Uune, p. 70). 
Our Lady of Lourdes School, Wash­
ington, MO Uune, p. 71 ). 
Laboratory for Construction Tech­
nology, Harvard Graduate School 
of Design, Cambridge, MA Uime, p. 
89). 
Escuela Catalunya, Barcelona (Aug. , 
pp. 89-9 1 ). 

Energy 
Solar-5: A Micro-Computer Design 
Tool Uan. , p. 133). 
Sun Valley House, Sun Valley, ID 
(Apr., /JP. 86-95). 
Institut du Monde Arabe, Paris 
Uuly, P/J. 72-79) . 

Exhibitions 
Le Corbusier: The Project as 
Change, Polytechnical School, 
Milan (Mar., p. 36). 
Building Barcelona: 1873-1926, 
Cooper-Hewitt, New York (A pr., pp. 
27- 29). 
Le Corbusier: Architect of the Cen­
tury, Hayward Gallery, London 
(May, pp. 29- 30). 
Le Corbusier Centennial Exhibi­
tion, Museum of Modern Art, New 
York Uune, pp. 25-27). 
Imaginary Cities, Milan Triennale 
Uune, p. 26). 
Silent Witness: photographs by 
Joshua Freiwald (Aug., pp. 86-87). 
Leon Krier's Plan of Washington, 
Octagon Museum, Washington, 
D.C. (Oct., pp. 25-27). 
Views of Corbu in Paris (Nov., jJ/J. 
25-28). 
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Exploding the Myth of Chicago, 
Musee d'Orsay, Paris (Dec., f>fJ. 23-
24). 

Furniture. 
PIA Seventh Annual Furniture 
Competition 
(May, pp. ll 5-123). 
Profiles in Diversity (SefJl., pp. 11 5, 
122-123). 
The Selling of Frank Lloyd Wright 
(Nov., P/J. 118-123 ). 
Milan Furniture Fair Review (Dec., 
p. 30) 

Government (see Urban Design, 
Competitions) 
Ministry of Foreign Affairs, 
Riyadh, Saudi Arabia (May, pp. 112-
114). 
Mississauga City Hall, Mississauga, 
Ontario (Aug., pp. 69-79). 
Parliament House, Canberra, 
Australia (A ug. , pp. 80-85). 
Treaty Room Suite, US Department 
of State, Washington, DC (SefJt. , f1p. 
111-112). 
Completing the Federal Triangle, 
(Oct., /J/J. 25-26). 
Civic Center, Beverly Hills, CA 
(Oct., pp. 80-83). 
State of Illinois Center Update 
(Nov., pp. 27-28) . 

Health Cgre 
Comprehensive Cancer Center, Los 
AngelesUan.,pp. 112-114). 
Design That Cares: Planning Health 
Facilities for Patients and Visitors 
Uan. , p. 131). 
PIA Inquiry: Healthcare Facilities 
(May, pp. 98-103). 
Pharaoh and Ark Dental Clinics, 
Kyoto, Japan (Oct ., p. 95). 
Humana Building, Louisville, KY 
(Oct. , /JP. 108-109). 

Hotels 
H yatt Regency Hotel, Greenwich, 
CT (Mar., p. 118). 
Fairmount Hotel , San Antonio, TX 
Uune, p. 84). 

Houses and Housing (see 
Preservation, Urban Design) 
OP 12/5th Street and OP 12/6th 
Street, Santa Monica, CA Uan., IJ/J. 
84-87) . 
Breaking the Cycle of Poverty; 
three houses for needy families, 
Madison County, MS Uan., pf>. 88-
91 ). 
Residence, 30 Juniper Avenue, 
Toronto, Ontario Uan. , pp. 94-95). 
Sycamore Place and Pence Place 
Housing, Columbus, IN (Feb., pp. 
72-75) . 
PIA Inquiry: Affordable Housing 
(Feb., pp. 86-91). 
P/A Technics: Industrialized Hous­
ing (Feb. , /J/J. 92-95) . 
Les Arenes de Picasso, Marne-la­
Vallee, France (Mar., p. 11 9). 
Rockwood Residence, Portland, 
OR (Mar., p. 11 7, June, pp. 68---69). 
Social Housing, West Berlin (Mar., 
pp. 82-87). 
Sun Valley House, Sun Valley, ID 
(Apr. , P/J. 86-95). 
Garden Pavilion, Atlanta, GA (Apr. , 
pp. 96-101 ). 
Knee Residence, North Caldwell, 
NJ (A pr., PfJ. 102-107). 
Mashburn House, College Station, 
TX Uune, pp. 72-73). 
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Millyard condominiums, Winooski, 
VT Uune, p. 74). 
Blackshear Homestead, Austin, TX 
Uune, p. 75). 
Apartment renovation, New York 
Uune, p. 79) . 
Peterson Apartment, New York 
Uu.ne, /1. 81) . 
House in Oldwick, NJ Uune, p. 81). 
Sward House, Seaside, FL Unne, f1. 
82). 
Moosepac residential development, 
Jefferson Township, NJ Uune, p. 83 ). 
Beach House, Bridgehampton, NY 
Uune, p. 85) . 
Riverfront Apartments, Nashville, 
TN Uune, pp. 86-88). 
Cross House, Outlook Farm, New 
Paltz, NY Uu.ne, p. 90) . 
Shap Residence, Glenwood, MD 
Uune, p. 91) . 
P/A Portfolio: Social Housing Uuly, 
/J/J. 80-87). 
Housing, Marne-la-Vallee (July, /J. 
81 ). 
Housing, Evry (July, pp. 82-83). 
Studio Housing for the Ministere 
des Finances, Paris Uu.ly, pp. 84-85) . 
Housing, Rue Domremy, Paris 
Uuly, P/J. 86-87). 
Artists Live/Work National Design 
Competition (Aug., fJ. 28). 
Casa Canovelles, Granollers, Spain 
(Aug., P/J. 94-97). 
Apartment renovation, Greenwich 
Village, New York (Sept., /1p. 100-
105). 
Apartment renovation, New York 
(Sept., pp. 138-140). 
Tegel Harbour Housing Complex, 
Berlin, West Germany (Oct. , pp. 
72-77). 
Moore/Andersson Duplex and 
Studio, Austin, TX (Oct., p/1. 78-79). 
Kidosaki House, Tokyo (Oct. , fJp. 
96-98). 
Meyer May House, Grand Rapids , 
MI (Nov. , pp. 112-11 7). 
Jacobs House I , Madison WI (Nov., 
pp. 124-127). 
P/A Technics: Restoring Wright 
(Nov., /JP. 128-133). 
Winton Guest House, Wayzata, MN 
(Dec., pp. 60---67). 
House addition, Greenwich, CT 
(Dec., pp. 68-73). 
Chicago apartment, Chicago (Dec., 
pp. 74-81). 
Arroyo, Phelps Residence, Los 
Angeles (Dec., pp. 82-87). 
Edmondson House, Forrest City, 
AR (Dec., pp. 88-93). 
Ackerberg House, Malibu, CA (Dec. , 
pp. 94-101 ). 
P /A Inquiry: Luxury Developers 
Housing, Princeton, NJ (Dec. , P/J. 
102- 107). 

Industrial Buildings 
Right Away Redy Mix administra­
tive/maintenance facility , Oakland, 
CA Uan., pp. 101-103). 
Philip Morris Cigarette Manufac­
turing Facility, Concord, NC (Mar., 
p. 116). 
Duke Power Computer Center, 
Charlotte, NC (Mar., p. 11 7). 
Photovoltaic Manufacturing Facil­
ity , Port Jervis, NY (June, p. 80). 
Sweet Factory, Nara, Japan (Oct., pp. 
102-103) . 

Information Sources 
Annual Information Sources Issue 
(Mid-October). 

Interior Design (see Competitions, 
P/A Profile, Houses/Housing and 
Restoration) 
Apartment Renovation, Ibiza, Spain 
(Feb. , pp. 62---63 ). 
Ceilings (May, pp. 124-129). 
Plastic Laminates Uune, pp. 99-103 ). 
NEOCON 19 Review (Aug., fJ. 34). 
BASCO Showroom, New York 
(Au.g., /1p. 98-10 1 ). 
Introduction, Profiles in Diversity 
(Se/Jt., /J. 99). 
P/A Profile: Studio MORSA (Sept., 
pp. 100-109). 
Pi A Profile: Allan Greenberg (Sept., 
pp. 11 0-117). 
P/A Profile: King-Miranda Associ­
ates (Se/Jt., pp. 118-127). 
PIA Profile: Coop Himmelblau 
(Sept ., /J/J. 128-135). 
P /A Profile: Michael Kalil (SefJt. , pp. 
136-143). 
PIA Profile: FTL Associates (Sept. 
ptJ. 144-145). 
Pi A Profile: Dinah Casson and 
Roger Mann (Sept., pp. 146- 147). 
P/A Profile: Biltmoderne (Sept. , pp. 
148-149). 

Landscape Architecture 
Santa Amelia Park, Barcelona (Feb., 
pp. 64---65). 
Pare de la Villette, Paris (July , pp. 
94-97). 
A New Park for Paris (Sept. p. 36). 

Law 
Law: Limiting Contract Liability 
Uan., fJp. 71-75). 
AIA Code of Ethics (Mar., pp. 61-
65). 
Strategies for the Small Firm (Apr., 
f1p. 67-74). 
Design-build Liability (May, pp. 
73- 76). 
Partnership Agreements Uune, pp. 
59---62) . 
Litigation against Murphy/Jahn 
Uuly, pp. 25-30). 
Indemnifying Owners in Contracts 
(July, pp. 57---62). 
Liability Insurance (Aug., pp. 57-
60). 
Tax on Services made Florida Law 
(Se/Jt., fJp. 35-41 ). 
The New Bl41 (Sept . pp. 72-78) . 
Terminating Partnerships (Oct. , pp. 
61-62). 
Statutes of Limitations (Nov., pp. 
73-80). 

Lighting 
Lighting World Preview (AfJr., fJp. 
1 LW---64LW). 
P/A Technics: Exterior Lighting 
(Sept., pp. 150-155). 

Major Material.s 
Sloped Roofing 
Asphalt Shingles: Sycamore Place 
and Pence Place Housing (Feb., pp. 
72-75). 
Clay Tile: Meyer May House (Nov. , 
tJ/J. 112-1 17) . 
Copper: The Sun Valley House 
(A /Jr., pp. 86-95); Mississauga City 
Hall (Aug., /J/J. 69-79) . 
Stainless Steel; Providence Station 
(Mar., pp. 92-95); United Airlines 
Terminal (Nov., pp. 95-105). 
Tile: Edmondson House (Dec., pp. 
88-93). 
Wood: Crosby Arboretum Interpre­
tive Center (May, /JP. 104-109); 

House in Greenwich, CT (Dec., pp. 
68-73). 
Zinc: Tegel Harbour Housing com­
plex (Oct., pp. 72- 77). 

Cladding 
Aluminum: Riverside Convention 
Center (Feb., pp. 80-85) . 
Brick: Wick Alumni Center (Feb., 
pp. 66-71 ); Mississauga City Hall 
(Aug., pp. 69-79); Meyer May House 
(Nov., pp. 112-1 17); Winton Guest 
House (Dec., pp. 60---67 ). 
Co.ncrete MasQllry: Riverside Con­
vention Center (Feb., pp. 80-85); 
Knee Residence (Apr., pp. I 02-107) ; 
Casa Canovelles (Aug. , pp. 94-97). 
CQllcrete Panels: PIA Technics, 
Precast Concrete (Mar. , pp. 114-
119); Parliament House (Aug., pp. 
80-85) . 
Galva.nized Steel: Mashburn House 
(June, f1p. 72-73); Winton Guest 
House (Dec., pp. 60---67). 
Glass Block: Best Products Corpo­
rate Headquarters (Mar., pp. 108-
113); Garden Pavilion (Apr., pp. 
96-101 ); Ackerberg House (Dec. , pp. 
94-101). 
Glass Curtain Walh Traveler's Fi­
nancial Center (Mar., pp. 88-89); 
Designing Electronically, Monarch 
Place (Apr., pp. 113-123 ); Institut 
du Monde Arabe (July, pp. 72-79); 
United Airlines Terminal (Nov., pp. 
95-105). 
Granite: 388 Market Street (Apr. , 
108-112). 
Limestone: Providence Station 
(Mar., pp. 92-95); Winton Guest 
House (Dec. , pp. 60---67). 
Marble: Ministry of Foreign Affairs 
(May, pp. 112-11 4 ). 
Mineral Fiber Shingles: Best Prod­
ucts Corporate Headquarters (Mar. , 
pp. 108-113). 
Plywood Panels: Knee Residence 
(Apr. , f1p. 102-107); Winton Guest 
House (Dec., pp. 60---67). 
Steel: Pare de la Villette (July, pp. 
99-97). 
Stm:co: Social Housing, West Berlin 
(Mar., pp. 82-87); Garden Pavilion 
(Apr., fJfJ. 96-10 I ); Escuela 
Catalunya (Aug., pp. 88-91); Tegei 
Harbour Housing complex (Oct. , pp. 
72-77); Beverly Hills Civic Center 
(Oct., pp. 80--83); Edmondson House 
(Dec., pp. 88-93); Ackerberg House 
(Dec., pp. 94-101). 
WQ<>d Siding: Sycamore Place and 
Pence Place Housing (Feb., pp. 72-
75); Sun Valley House (Apr., pp. 
86-95); The Menil Collection (May, 
pp. 87-97); Moore/Andersson Du­
plex/Studio (Oct., pp. 78-79); Jacobs 
House I (Nov., pp. 124-127). 

Interiors 
Aluminum: The Casual Quilted 
Giraffe (Mar. , pp. 104-107). 
Ceramic Tile: Sun Valley House 
(Apr., pp. 86-95); Greenwich Village 
Residence (Sept., pp. 100-107); Cas­
sina Japan Inc, (Sept., f>P. 125-126); 
Kate Mantilini Restaurant (Oct., pp. 
88-93) . 
Concrete: Sun Valley House (Apr. , 
pp. 86-95); Escuela Catalunya (Aug., 
pp. 88-91). 
Cork: Casa Canovelles (Aug., pp. 
94-97). 
Glass: The Casual Quilted Giraffe 
(Mar., fJp. 104-107); Chicago Apart­
ment (Dec., pp. 74-8 1). 
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Granite: Riverside Convention 
Center (Feb., pp. 80-85); The CasuaJ 
Quilted Giraffe ( J\ lar., /J/J. I 0-1-107); 
388 Market Street (A pr., pp. 108-
112); Mississauga City Hall (Aug., 
pp. 69-79); Parliament House (Aug., 
/Jp. 80-85); Greenwich Village resi ­
dence (Sept., pp. 100-107) . 
Marble: 388 Market Street (A pr., /Jp. 
I 08-11 2); Mississauga City Hall 
(Aug., P/J. 69-79); Parliament House 
(Aug., P/J. 80-85). 
Plaste r : Arqua Ristorante (Se/JI., /J/J. 
108-109); Treaty Room Suite, U.S. 
State Department (Sept ., pp. / J0-
/13 ). 
Slate: Wick Alumni Center (Feb., /Jp . 
66-7 1 ); Providence Station (Mar., 
P/J. 92-95); Cassina Japan Inc. Of­
fices (Sept., pp. 125-126). 
Steel: The Casual Quilted Giraffe 
(Mar., /J/J. f{N-107 ); City Office, 
Isa-Holding Company (S1'/J/. , P/J. 
129-13 1 ); United Airlines Terminal 
(Nov., pp. 95-105). 
Terrazzo : Mississauga City Hall 
(Aug., P/J. 69-79); The CasuaJ 
Quilted Giraffe (Mar ., P/J. ! 0-1-107): 
City Office, Isa-Holding Company 
(Sept., pp. 129-13 1 ); United Airlines 
Terminal (Nov .. /JP. 95-105); 
Chicago Apartment (Dec., /J/J. 74-
8 I ). 
Vinyl: City Office, Isa-Holding 
Company (S1'/J/ .. /J/J. 129-13 1 ). 
Wood : Wick Alumni Center (Feb. , 
/J/J. 66-7 1 ); Sun Valley House (Apr., 
/1/J. 86-95); BASCO Showroom 
(A ug., /JP. 98-10 1); Greenwich Vil­
lage residence and Arqua Ris­
torante (Sept., /Jp. I 00-107) ; Treaty 
Room Suite, U.S. State Department 
( ept., /J/J. J ! 0-11 3) ; Brant Publica­
tion Offices (Se/JI ., p/J. 116-11 7); 
CassinaJapan Inc. Offices (Se/JI. , p/1. 
125-126) ; Moore/Andersson duplex 
and studio (Oct., /Jp . 78-79); Meyer 
May House (Nov., pp. 112-l I 7); 
Jacobs House I (Nov., /J/1. 12-1-127). 

Management (see Practice} 
Collaborating with Artists (Apr .. /J/J. 
67-72). 
The New Economics of Buildings 
Uzme, P/J. 57-62). 
Tax Planning (Oct. , p/1. 6 1-62). 

Mixed-Use Buildings 
Station Center, White Plains, NY 
Uan. , P/J. 98-100). 
H ybrid Building, Seaside, FL Uan ., 
/Jp . I 08-109). 
Monarch Place, Springfield, MA 
(Apr., /J/J. 113-123). 
Moore/Andersson duplex and 
studio, Austin, TX (Oct., /1/1. 78-79). 

Museums (see Cultural Facilities} 

Offices/Office Buildings 
Chicago Builds a New Skyline Uan., 
pp. 46-53). 
Travelers Financial Center, 
Hempstead, NY (Mar., pp. 88-89). 
Best Products Corporate Headquar­
ters, Phase Two, Richmond, VA 
(M ar., P/J. 108-11 J). 
Clay County Administrative Service 
Center, Kansas City, MO (Mar., p. 
115). 
Zublin Headquarters, Stuttgart, 
West Germany (/Viar., p. 115 ). 
Penthouse offices, Cambridge, MA 
Uune. /1 . 89). 
Jiminez Studio, Houston U1me, p. 
92). 

Houston Fine Art Press, Houston 
Uune, p. 93) . 
Brant Publication Offices, New 
York (Sept., P/J. 11 6-11 7). 
Cassina Japan Inc. Offices, Tokyo 
(Se/JI ., P/J. 125-126). 
City Office, Isa-Holding Company, 
Austria (Se/JI ., pp. 129-13 1 ). 
National Commercial Bank,Jeddah , 
Saudi Arabia (Oct., /1p. 106-107). 

Photography 
Inside the Garden Wall: photo­
graphs at Clinton Correctional 
Facility, Dannemora, NY (A ug., /1p . 
86-87). 

Practice (see Building Failures, 
Law, Management, Specifications} 
P/A Reader Poll: Career Satisfac­
tion (Feb., /1p. 15-20) . 
Artist's Renderings (editorial, Ma r., 
/J. 7). 
PIA Reader Poll: Value of the AIA 
(May, P/J. 15-20). 
AIA 1987 Convention (Aug., /J. 33). 
What Today's Young Architects 
Know (nlitorial, } une, p. 7). 
Special Issue: Young Architects 
(int rodurlion ,} une, p. 67). 
Alternative Careers Uun e, /J/J. 9-1-
98). 
Space, Time, and Practice, Charles 
Moore Profile (Oct., /1/J. 84-87). 
Annual Information Sources Issue 
(Mid-Ort.). 
PIA Reader Poll: Fees and En­
croachment (Nov., /1p. 15-19). 
AIA Firm Survey: Cautious Op­
timism (D1'c., /1p. 23-25) . 

Preservation/Restoration (see 
Houses} 
Carnegie Hall reopening, New York 
(Feb., /J/1. 23-24). 
Woolworth Building, New York 
(Mar., p. 119). 
Fairmount Hotel, San Antonio, TX 
Uune, /J. 84) . 
Riverfront Apartment, Nashville, 
TN Uune, /J/J. 86-89). 
Masia Can Sumarra Library, Bar­
celona (Aug., /JP. 92-93). 
Rock's Gardens Restored (Nov., /J. 
27). 
Meyer May House, Grand Rapids, 
MI (Nov., /Jp . 112- l I 7). 
The Selling of Frank Lloyd Wright 
( ov. , /Jp . 118-123 ) . 
Jacobs House I , Madison WI (Nov., 
pp. 124-127). 
P/A Technics: Restoring Wright 
(Nov., pp. 128-133). 
First Metal House Finds a Home 
(Dec., /1 . 25). 
New Threats in Miami Deco District 
(Dec., /J/1. 23-26). 
House in Greenwich, CT (Dec., /JIJ . 
68-73). 

Recreational Facilities (see 
Landscape Architecture} 
Diplomatic Club, Riyadh, Saudi 
Arabia (May, pp. 1I0-11 I ). 
Conyers Farm, polo grounds, 
Greenwich, CT (}une, /J/J. 76-78). 
Bizan Hall, Shizuoka, Japan (Oct. , 
P/J. 98-99). 
Second Gymnasium, Shibaura, 
Japan (Ocl., /J/1. 100- 101). 

Religious Buildings 
St. Cecilia Mission Chapel, Imlay, 
NV Uan., P/J. 106-107). 

HospitaJet Church, Ciudad Anti ­
gua, Ibiza, Balearic Islands, Spain 
(Feb .. /J/J. 57-6 1 ). 

Restaurants 
Kate Mantilini Restaurant, Beverly 
Hills, CA Uan., P/J. 96-97, Oct., /1p. 
88-93). 
The Casual Quilted Giraffe, New 
York (Mar. , pp. 104-107). 
Cafe Beaubourg, Paris (July, /1/1. 
88-90). 
Arqua Ristorante, New York (Se/JI. , 
p/1. I 08-109). 

Security 
Designing for Security (spPCial sec­
tion, Mar., P/1. 137-152). 

Signage 
PIA Technics: Signage (Aug., /J/J. 
102- 107). 

Space 
P/A Profile: Michael Kalil (Oct .. /1/J. 
136-143). 

Specifications 
Experience and the Specifier (Feb., 
/l/J. 47- 54). 
Becoming a Specifier (Mar. , p/1. 
6 1-67). 
Working Relationships (May, /J/J. 
73-7-1). 
Client's General Conditions Uun e, 
/Jp . 59-60). 
Pre-Bid Conferences (Aug., /J/J . 57-
62). 
The New A201 (Sept., pp. 77-78). 
Order of Battle (Nov. P/1. 73-76) . 
Storing Materials (Dec., /1. -1 7) . 

Steel (see Major Materials} 
P/ A Technics: The Uses of Steel 
Uu ly, 11/J. I 00-105). 

Stone (see Major Materials, by 
type of stone} 
P/A Technics: The Uses of Stone 
(Oct. , /1/J . I 04- 109). 

Transportation Facilities 
Station Center, White Plains, NY 
Uan., /J/1. 98-100). 
Providence Station, Providence, RI 
(Mar., P/J. 92-95). 
Airport Terminals, P/A Inquiry 
(Mar., /1p. 96-103). 
The Orange Line Opens to Acclaim, 
Boston, MA (Sept. , pp. 53-55). 
United Airlines Terminal at 
O ' Hare, Chicago (Nov. , P/J. 95-105). 
PIA Technics: Parking Garages 
(Nov., /1p. 106-11 1). 

Urban Design and Planning 
Introduction, Urban Design and 
Planning, 34th Annual PIA Awards 
Uan. , /J. 11 8). 
Great Lake Terrace, Milwaukee, WI 
Uan. , /1p. 11 9-121). 
Flats Oxbow Long-Range Develop­
ment Plan, Cleveland, OH Urm., pp. 
122-123). 
Near West Campus Redevelopment 
Project, Stanford University, Stan­
ford, CA (Jan., pp. 124-125) . 
The Ceremonial Routes, Ottawa/ 
Hull, Canada (Jan ., pp. 126-127). 
Urban Design Plan, Cultural Center 
District, Rochester, NY Uan. , /1p . 
128-129). 
A New Design for Boston's Piers 
(A/1r. , pp. 35-36). 
Interim Plan for Boston Uune, p. 26). 

New Plan for Mission Bay, San 
Francisco, CA (jzme, p/1. 37-38). 
Moosepac residential development, 
Jefferson Township, NJ (June, /J. 83 ). 
Reviving Atlanta Underground 
Uuly, pp. 25-30). 
Grand Harbor Development, Vero 
Beach, FL Cfuly, p/1. 42--43). 
The 14th Arrondissement, Paris 
Uu ly, pp. 9 1-93). 
San Francisco Beauty Contest (Ort., 
/l/J. 25-28). 
A New Town for Friday Mountain 
(Oct., pp. 33-34). 
Report from Berlin (Nm•., jJ/J. -11-
46). 

Architects and Designers 
A2Z: Doublelwuse. Seatl/t', WA ( Fl'IJ. , /1. 
91 ). 
Abend Singleton Associates: Clay 
County Administrative Service Cf'l1ler, 
Kansas City, MO (Mar., p. 11 4). 
Alamo Architects: Faimw1111/ /-lotd, 
San Antonio, TX Cfu.ne, /1. 84). 
Emilio Ambasz & Associates: J\IPr­
cedes Benz Showroom, Englewood, NJ 
Cfan., pp. 104-105) . 
Anthony Ames: Garden Pavilion, 
Atlanta , GA (Apr., P/1. 96-10 1). 
Peter Anders Architect: Pelf'l".1011 
Apartment, New York Cf11ne, /J. 8 1 ). 
Tadao Ando: Kidosa.ki /-/ou.1e, Tok\'O 
(Oct., pp. 96-97). . 
Angelil Graham Architecture: 
Penthouse offices, Ca111bridge, MA and 
Laboratory for Construction Trrhnology, 
Harvard Graduate School of De.1ig11 
U une, p. 89) . 
The Architects Collaborative: Near 
West Campus Redevelopment Projrrl, 
Stanford University, Palo Alto, CA 
Uan., pp. 124-125) . 
Architecture Studio: /-l ousing, Rue 
Dornremy, Pa.iis (July, P/J. 86-87). 
Armistead Smith and Others: 
Go f-l ome, Del Mar, CA (Feb., /J. 88). 
Gae Aulenti: Musee c/'Orsay, interior 
design, Paris, France (Feb. , /Jp. 35-36). 
David Baker & Associates : llollowav 
Ten·ace, San Francisco, CA (Feb., /1 . 91 ). 
Howard Barnstone: Obituary (} uly, /1. 
27). 
Beckhard Richlan & Associates : 
Philip Morris Cigarette Ma11u.facl11 ri11g 
Facility, Concord, NC (Ma.r., p. 11 6). 
Deborah Berke: M oose/Jae residential 
development, J efferson Towmhip, NJ , 
and Sward /-louse, Sea.side, FL U1111 e, /1. 
82) . 
Matthew BiaJecki: Office for Rural 
Architecture, Cross House, New 
PaJtz, NY Cfune, p. 90). 
Biltmoderne: PIA Profile (Sept., jJ/J . 
148-149). 
Gottfried Bohm: Zublin f-l eadquarlers, 
Stuttgart, West Germany (Mar., fJ. 115). 
James M. Boniface: Flats Oxbow 
Long- Range Develojnnent Plan, Clevt'­
land, Of-/ Uan., pp. 122-123). 
Arne Bystrom: Sun Valley I lo11.11', Sun 
Valley, ID (Apr. , pp. 86-95) . 
Carpman Grant Associates: De;ign 
lhat Ca.res Cfa.n., p. 131 ). 
Dinah Casson and Roger Mann: PIA 
Profile (Sept., fJfJ . 146-14 7). 
Henri Ciriani: /-lousing, Marne-la­
Va. llee (July, p. 8 1 ). 
Clark & Menefee: Charleston Aquar­
ium Charrette (Mar. , pp. 33-35). 
Coop Himmelblau : PIA Profile (Se/JI., 
P/J. 128-135). 
Dennis & Clark/TAMS: Carnegie 
Mellon University Quadrangli' (Aug., 
PfJ. 25-26). 
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J on Alexande r Dick: St. Cecilia M is­
sion Chapel, l rnlay, NV Uan., pp. 106-
107). 
Arthur Drexle r : Obituary (Mar., p. 
36). 
Andres Duany and Elizabeth Plater­
Zybe rk: A New Town for Friday Moun­
tain (Oct., pp. 33-34). 
Duncan-Wisniewski Architecture: 
Mil/yard condominiums, Winooski , VT 
Uune, /J . 74). 
Dusapin & Leclerq: Studio H ousing 
for the Minislere des Finances, Paris 
Uuly, /Jp . 84-85). 
Eckstut & The Ehrenkrantz Group: 
Woolworth Building Restoration, New 
York (Mar., p. 119). 
John Eifler : Jacobs House I, Madison, 
WI (Nov., jJp. 124-127). 
Eisenman/Robertson Architects : 
University Ari Museum (with Hugh 
Gibbs and Donald Gibbs Architects) 
California Stale University, Long Beach , 
CA Uan., PfJ. 115-11 7); Social H ous­
ing, West Berlin (Mar., pp. 82-87); 
Travelers Financial Center, Hempstead, 
NY (Mar., pjJ. 88-89); several artifacls 
(Mar., pp. 90-91). 
Eske w Vogt Salvato & Filson: 
Clwrleslon Charrelle for an Aquarium, 
Charleston (Mar., pp. 33-35); Mission 
Hill ArtisLf Housing, Boston (Aug., p. 
28). 
Steven Fong: Residence, 30 j uniper 
Avenue, Toronto, Ontario Uan., /JP. 
94-95). 
Andrew Friedman: Uune, p. 85) . 
FTL Associates: PIA Profile (Sept., /JP. 
14-1-145) . 
Hiromi Fujii: Second Gymnasium, 
Shibaura, japan (Oct., PfJ. I 00-10 1 ). 
H enri Gaudin: Housing, Evry Uuly, 
/JP. 91-93). 
Frank Gehry Associates: Winton 
Guest H ouse, Waywla, MN (Dec., pp. 
60-67). 
Hugh Gibbs and Donald Gibbs Ar­
chitects : University Art M'llSeum (with 
Eise11ma11IRoberlso11 ArrhitPCts) Califor­
nia Stale U11iversity, Long Beach, CA 
Um1., /Jp. 115-1 17). 
Michael Graves: Revised Whitney 
Unveiled (A pr. , /JP. 27-29); Humana 
Building. Louisville, KY (Oct., pp. 108-
109). 
Allan Greenberg: PIA Profile (Sept. , 
P/J. 110-117). 
Craig Wakefield Grund : Uune, p. 75). 
Gwathmey Siegel & Associates: 
Wick Alumni Center, U11iversity of Ne­
braska, Lincoln, NE (Feb., pp. 66-71 ); 
Sycamore Place Elderly H ousing, Colum­
bus, JN (Feb., p. 73); Pence Place Family 
Housing, ColumbllS, JN (Feb., pp. 74-
75); Guggenheim. Revision (Mar., pp. 
40-43). 
Besim S. Hakim: Arab Islamic Cities: 
Building and Planning Principles Uan., 
p. 130). 
Hanno Webe r : Chicago Firm Wins 
Virginia's Contest (Sept., /Jp. 35-37). 
Hardy Holzman Pfeiffer Associ­
ates: Bes/ ProdurL< Corporate Head­
quarters, Phase T wo. Richmond, VA 
(Mar., pp. 108-113). 
Itsuko Hasegawa: Bium H all, 
Shizuoka, japan (Oct ., pp. 98-99). 
Tom Hatch Architects: Blackshear 
Homestead, A'UStin, TX Uune, p. 75). 
Kem Hinton: Uune, pp. 86-88). 
Henry-Russell Hitchcock: Obitua1y 
(Apr., pp. 27-31 ). 
Holden Architects: Our Lady of 
Lourdes School, Washington, MO , and 
St . j ose fJh 's Croatian H all, St. Louis 
Uu.ne, p. 71 ). 
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Steven Holl, Architects: Hyb1id 
Building, Seaside, FL Uan. , pp. 108-
109). 
Holt & Hinshaw with Pfau and 
Jones: Right Away Redy Mix, Oakland, 
CA Ua11 ., P/J. 10 1- 103) . 
Keith Hone & Associates: J-/ ou.se i11 
Oldwick, NJ Uune, p. 8 1 ). 
Carlos Jiminez: J iminez Studio, H o'US­
ton, and H o'USlonFine Arts Press, J-/ous­
lon Uune, pp. 92-93). 
Johnson and Burgee: j ohn.son and 
Burgee Build in Atlanta (Dec., /JP. 23-
26). 
Jed Johnson/ Alan Wanzenberg & 
Associates: Conyers Fann, Greenwich , 
CT Uu.ne, pp. 76-78); H ollSe addition, 
Greenwich, CT (Dec., pp. 68-73). 
Fay Jones and Maurice Jennings: 
Crosby Arboretum Interpretive Ce11ler, 
Picayune, MS (May, pp. 104-109); 
Edmondson H ouse, Forrest City, AR 
(Dec., pp. 88-93). 
Jones & Kirkland: Mississauga City 
H all, Mississauga , Ontario (Aug., P/J. 
69-79) . 
Jung/Brannen: Designing Electroni­
cally (Apr., pp. I 13-123 ). 
Michael Kalil : PIA Profile ( efJI., P/J. 
136-143). 
Karmi Associates: Supreme Court, 
J erusalem (Se fJI. , pp. 45-18). 
Kerns Group Architects: Montessori 
Country School, Darnestown, MD (J 1111e, 
p. 70). 
King-Miranda: PIA Profile (Sept. , P/J. 
118-127). 
Kiss + Partners: Photovoltaic Mau ­
u.factu.ring Facility, Port Jervis, NY 
Uune, p. 80). 
Koetter & Kim: Codex Cor/JO'ratio11 
headquarters, Prowse Farm, MA (Feb., 
pp. 23-28) . 
Kohn Pedersen Fox Associates: 
Station Center, White Plains, NY Uan., 
pp. 98-100); Hyall R egency H otel, 
Greenwich, CT (Mar., p. 118). 
Koning Eizenberg Architects: OP 
J 215th Street and 1216th Strl'el housing, 
Santa Mo11ica, CA Uan. , PfJ. 84-87). 
Re m Koolhaas and OMA: The Hague 
City Hall Competition (Apr. , P/J. 27-28) . 
Krueck & Olsen: Chicago Apartment, 
Chicago (Dec., pp. 74-81 ). 
Kisho Kurokawa: Five New J apanese 
Projects (Apr., p. 42). 
Jose Antonio Martinez Lapeiia and 
Elias Torres: PIA Profile (Frb., /J/J. 
57-65). 
Henning Larsen: Minislly of Foreign 
Affairs, Riyadh, Saudi Arabia (May, P/J. 
112-11 4). 
Le Corbusier (see Exhibitions) 
Ralph Lerner: Lem er Wins Gandhi 
Center (Mar., p. 36). 
Martorell Bohigas Mackay: Bar­
celona's Olympic Village (Mar. , P/J. 
45-46); PIA Profile (Aug., fJ/J. 88-97). 
Fumihiko Maki: Five New j afJanese 
Projects (Apr., p. 41 ). 
McDonough Nouri Rainey & Asso­
ciates: The Casual Quilted Giraffe, New 
York (Mar. , P/J. 104-107). 
Richard Meier : Plans for Gelly Center 
Unveiled (July, /Jp. 25-28); Malib11 
Residence, Malibu , CA (Dec., P/J. 94-
101 ). 
Walter B. Melvin Architects : Bea.rh 
H ouse, Bridgehmn/Jton, NY U1m e, /J. 
85). 
Murray Milne: Solar 5: A Micro-Com­
puter Design Tool Uan. , p. 133). 
MitchelllGiurgola & Thorp Archi­
tects : Parliament House, Canberra, 
Amtralia (Aug., pp. 80-85). 

Mockbee-Coker-Howorth Archi­
tects: Breaking the Chain of Poverty; 
three houses for needy families, Madi-rnn 
County, MS Uan ., pp. 88-9 1). 
Charles Moore: Kresge College (with 
William Turnbull) , Santa Cruz, CA 
(Feb., pp. 76-79); PIA Profile (Oct., /J/J . 
7 1-87). 
Morphosis: Kate Mantilini Restauranl , 
Bever/)• Hills, CA Uan., fJ/J. 96-97, 
Oct., 1JP. 88-93 ); A prototy/Je hamburger 
stand Uan., pp. 110-11 1 ); Co111/Jrehe11-
sive Cancer Center, Los Angeles Ua11. , 
/J/J. I 12-1 14 ). 
Studio MORSA: PIA Profile (Sept., 
/Jp . I 00-109). 
Murphy/Jahn: The United T enninal al 
O'Hare (with }. Epstein and Sons), 
Chicago (Mar. , fJ. /O J, Nov., PfJ. 95-
105); State of Illinois Center litigation 
(Ju ly, pp. 25-30); Stale of 11/inois Center 
Update (Nov ., pp. 27-28). 
Barton Myers Associates: M yers 
Wins Art Galle1y , Toronto (Mar., /J/J. 
33-35). 
National Capital Commission, De­
sign Division: The Ceremonial Route.1, 
Ollawa/H11ll, Canada Uan., /Jp. 126-
127). 
Glenn Allan Neighbors U11ne, /J. 70). 
Jean Nouvel: lnstitul d11 J\llonde Arabe, 
Paris U11ly, P/J. 72-79). 
Manolo N uiiez-Yanowsky: Les A re11es 
de Picasso, Mame-la -Vallee, Fran ce 
(Mar., /J. 119). 
OHO Joint Venture: Di/Jlomalic Club, 
Riyadh, Saudi Arobia (May, P/J. 110-
111). 
Office of Rural Architecture : Cross 
f-l o'USe, Outlook Fann, New Paltz, NY 
U w ie, /J. 90). 
Neil A. Payton: Slwp R esidence. Glen ­
wood, MD Uzme, p. 91). 
J.N. Pease Associates: Duke Power 
Com/mler Center, Charlolle, NC (Mar., 
/J. 1 17). 
I.M. Pei & Partners: H oloca11st Memo­
rial Unveiled Uuly, pp. 25-27). 
Cesar Pelli & Associates: Pacific 
Design Center expansion, Los A11gele.1 
Uan., PfJ. 92-93). 
Pfau Jones with Holt & Hinshaw: 
Right Away R edy Mix, Oakland, CA 
(Jan ., pp. 101-103). 
Barton Phelps: Phel/Js Residence, Los 
Angeles, CA (Dec., /J/J. 82-87) . 
Piano & Fitzgerald: The Me nil Collec­
tion, H ollSlon, TX (May, pp. 89-97). 
James Stewart Polshek & Partner s: 
Carnegie H all restoration (with W.B. 
Tuthill), New York (Feb., P/J. 23-24); 
Riverside Convention Center, Rochester, 
N.Y. (Feb., pp. 80-85). 
Christian de Portzamparc: Cafe 
Beaubourg, Paris Uuly, ptJ. 88-90) . 
Antoine Predock: Las Vegas Libra1y 
and Discove·1y umseum, Las Vegas, NV 
(July, p. 35). 
William Rawn Associates : Cultural 
Center District, Rochester, NY Uan., /Jp . 
128-129); Andrew Square, Boston, MA 
(Feb., fJ. 89). 
Bonnie Roche: Apartmenl renovalio11. 
New York Uune, p. 79). 
David Rockwood & Associates: 
Rockwood Residmce, Portland, OR 
(Mar., p. 117, j u.ne, pp. 68-69). 
Rosenblum/Harb Architects: 
BASCO Showroom, New York (A ug., fJ/J. 
98-101 ). 
Aldo Rossi : University of Mia mi School 
of Architecture Uune, pp. 25-30). 
Richard Rush, editor: The Buildings 
Integration Handbook Uan., /J . 132). 

Adele Naude Santos Architects : 
Hawaii Loa College Competitio11 (Mar., 
/JjJ. 5 1-52). 
Shepley Bulfinch Richardson & 
Abbott: T wo New Muse11111sfor the 
Mall (Nov., pp. 25-27). 
Gary Walter Seibien: Predicting the 
Accoustical Qualities of Building; Uan. , 
p. 135). 
Deborah Anne Simmons: Design that 
Cares Uan., /J. 131 ). 
Skidmore, Owings, & Merrill: Provi­
dence Station, Providence, R I (Mar., pp. 
92-95); 388 Markl'I Street, San Fran ­
cisco (Apr., pp. 108-112); National 
Commercial Bank,jeddah, Sa11di Arabia 
(Oct., PfJ. 106-107). 
Robert A.M. Stern Architects: Grand 
Harbor Development , Vero Beach, FL 
Uuly, P/J. 42-16). 
James Stirling, Michae l Wilford & 
Associates: Stirling Win Lugano 
Contest (Mar. , /1p . 33-35); Clore Wing, 
Tate Galle1y, London (May, /J/J. 4 3-44). 
TAC/The Architects Collaborative: 
Nl'{lr West Ca111/Jt1s Redevelopment Proj­
ect, Stanford University. Sta11ford, CA 
Umi. , /Jp. 124-125). 
Shin Takamatsu: Pharoah and Ark 
Dental Clinic.1, Kyoto, }a/Jan (Oct .. /J/J. 
96-97). 
Minoru Takeyama: Sweet Faclot)'. 
Nara,}afxm (Oct., P/J. 102- 103). 
Kenzo Tange: 1987 Pritzker Priu 
(May, pp. 29-3 1 ). 
Tilton & Lewis Associates, Inc.: 
M eyer May H oLLfe, Grand Ra/Jids, All 
(Nov., /Jp. 11 2-1 17). 
Tippetts-Abbetts-McCarthy-Strat­
ton: The T ehran Air/Jori, Iran (Mar., /J. 
99). 
Elias Torres and Jose Antonio Mar­
tinez Lapeiia: PIA Profile (Feb., /J/J. 
57-65). 
Bernard T schumi : Pa re de la Ville/le, 
Paris Uuly, P/J. 91-97). 
Tuck-Hinton-Everton: Riveifronl 
Apartments, Nashville, TN (June, /Jp . 
86-88). 
William Turnbull : Kresge College 
(with Charles Moore), Santa Crnz, CA 
(Feb. , /JP. 76-79) . 
UKZ: Knee Residence, North Caldwell, 
NJ (Apr., PfJ. 102-107). 
University of Wisconsin at Mil­
waukee, School of Architecture : 
Great Lake T errace, J\/ilwa11kee Uan., 
P/J. 119-121). 
Venturi , Rauch & Scott Brown: 
Sea.Ille Art M11se11111 (July, p. 37); 
Sainsbwy Wing, National Gallety, Lon­
don Uune, PfJ. 43-46). 
Rafael Viiioly Architects: Snug 
Harbor Music Hall (Aug., /J/J. 25-27). 
WZMH Group: Urban Success at 
Marketplace Center (Mar., /1p . 36-38). 
Alan Wanzenberg: Uune, P/J. 76-78); 
H ouse addition, Greenwich, CT (Dec., 
pp. 68-73). 
Steven Winter Associates: Infill 
Housing, Ashing Parkway, NJ (Feb., /J. 
90). 
Michael Wisniewski : Uune, p. 74). 
Frank Lloyd Wright: The Meyer 1Way 
H ouse, Grand Ra/Jids, M l (Nov., P/J. 
112-11 7); TheSellingofWright (Nov., 
pp. 118-123); j acobs House I, Madi-10n, 
W I (Nov., /Jp. 124-127); PIA T ee/mies: 
Reslo1-ing Wright (Nov., /JP. 128-133). 





ARCHITECTURAL ROOFING 
AT FASHION WE BUILD OVER 40 YEARS OF QUALI1Y 

INTO EACH ARCHITECTURAL PANEL. 
Fashion is the designers ' choice fo r 

architectural metal. 
Fas-Lock® standing seam, and Fas-Lock® 

batten seam panels incorporate a full "turn 
up" height. 

The standing seam panel has a preformed 
rib which snaps on the continuous length of 
the panel to form an inherent watertight 
connection. 
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Pre-formed battens can be field formed to 
exact angle required. No exposed fas teners. 

Sixteen standard Kynar colors plus 
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24GA steel. For more info rmation call us at 
1-800-255-1009. In Kansas 913-888-8111 . 
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PA in January 

jurors for the 35th PIA Awards: front row, l. tor., }. Max Bond, Charles Gwathmey, 
Rob Wellington Quigley, Fwnihiko Maki; back row, l. tor. , Miclweljaroff, Peter 
Callhorpe, Diana Balmori, } ay Fm·bstein. 

PI A A wards Issue 
A diversity of projects character·ized the selection made by this year 's 
PIA Awards juror . Winners in the Architectural Design category 
included a cu ltural center, a n architecture school , a radio station, a 
dental clinic, an office wwer, a warehouse, and two mu eums. The 
premiated projects in the category of Urban Design and Planning 
ranged from new LOwn and downwwn plans to urban de ign 
guidelines , while those in the Research category ranged from a tud y 
o f museum sites to a study of the architectura l profession . All of these 
projects will be illu trated and described and the rea on for· their 
election explained in the issue. 

Also in January 
A fo ldout will retrace, in the 
form of a timeline, the 35-year 
hiswry of the PIA Awards 
program. 

Pl A in February 
The February issue will featur·e 
two previous Pl A award winners, 
now complete, as we ll as built 
projects by Michael Graves, 
Cesar Pelli , and Piero Sartogo. A 
Pl A Reader· Poll on ethics and a 
Pl A Technics articles on the u es 
of wood will a lso be in the issue. 

Circle No. 312 on Reader Service Card 
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PIA Job Mart 
Situations Open 

UNIVERSITY OF CINCINNATI, 
School of Architecture and Inte­
rior Design, invites applicants 
for faculty positions in the De­
partment of Interior Design . 
Tenure-Track Postions: Two 
full-time assistant professor 
positions beginning academic 
year 1988-89 or earlier. Suc­
cessful candidates expected to 
teach in design studios and in 
the areas of design theory and 
history of interior design. Mas­
ters degree in interior design or 
architecture required . Visiting 
or Adjunct Positions: Part-time 
or visiting positions available 
beginning January, 1988, to 
teach in one or more of the fol­
lowing areas: Design Studio, 
Design Theory, History of Inte­
rior Design. Send resume, ex­
amples of work & names of 
three references to: Gordon 
Simmons , Acting Director , 
School of Architecture and Inte­
rior Design, College of Design, 
Architecture, Art and Planning, 
University of Cincinnati, Cin­
cinnati, OH 45221-0016. The 
University of Cincinnati encour­
ages applications from women 
and minority candidates . 

RICE UNIVERSITY School of 
Architecture. invites appli­
cations for position of Dean. 
Applicants should have had ex­
perience in the teaching of de­
sign and in the practice of archi­
tecture . Architecture at Rice 
has been regarded and taught 
as one of the Humanities with a 
strong emphasis on design . 
Candidates should be able to 
present evidence of academic 
qualifications and scholarly 
work commensurate with the 
job. Active participation in 
teaching as well as adminis­
tration is expected of the Dean. 
Consideration of applications 
will begin immediately and con­
tinue until posi tion is filled . 
However, the University wishes 
to install the new Dean by July 1, 
1988. Rice University is an 
Equal Opportunity/Affirmative 
Action employer. Applications 
from women and minorities are 
encouraged. Letters of interest 
(including curriculum vitae) or 
nominations should be for­
warded by December 15th to: 

Neal Lane, Provost 
c/o Doris Anderson. Executive Secretary 

Search Committee 
School of Architecture 

Rice University 
Houston, TX 77251 -1692 

're aval Weapons Center China La.ke . Calif is seeki.ng 
experienced degreed architects to work in the area of fac11it1es 
design If you are interested in a work environment that 
challenges you r mind and not your patience. and a quality of 
life unique to sma ll communities-we may be in your p lans 
Send resume to 

Professional Recruiting Officer 
Code 09202-ARG 88-1 
Naval Weapons Cen ter 
China Lake. CA 93555·600 I 

U 5 citizenship required/ 
an equal opportunity employer 
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JOB TITLE: Senior Technical Spe­
cialist. SALARY: $2765.00/month. 
An architectural firm has an opening 
for an individual with a strong archi­
tectural design backg round . Will 
perform various technical and arti­
sitic functions , involving the coordi­
nation of many disciplines, including 
artistic sketching, urban designing , 
environmental studies , and archi­
tectural engineering. Applicant must 
have experience in French and Eu­
ropean architectural design. includ­
ing good working knowledge of in­
ternational build ing codes. Must 
have working knowledge of local , 
state, and federal building codes. 
Must be able to work with comput­
ers, such as the C.A.D. system or 
equivalent, to create advanced de­
sign. Also, exp. in architectural plan­
ning for hotels and retail centers is 
necessary. Applicant must have a 
B.A. or B.S. degree in architecture 
or civil engineering and a minimum 
of four years exp. in the field. Job 
location and interview: Beverly Hills, 
CA. Send this ad and your resume to 
Job#MD 11391 , not later than De­
cember 31 , 1987, P.O. Box 9560, 
Sacramento, CA 95823-0560. 

UNG-Charlotte seeks architec­
tural faculty to teach studio and 
a topical seminar. Openings ex­
ist at all studio years . Topical 
areas include: materials and 
methods, landscape design, in­
terior design, lighting, construc­
tion-technology-h istory, envi­
ronmental determ inants and 
computer aided design. 

The COA seeks faculty commit­
ted to working together to pro­
vide a holistic, innovative archi­
tect u r a I education and to 
addressing vital academic and 
professional issues. While spe­
cific expertise is sought, gen­
eral knowledge and experience 
in the field of architecture is req­
uisite. Soon to be established is 
a research oriented graduate 
program studies in both design 
and technolog theory. 

Tenure Track and Visiting Assis­
tant/Associate Professorships 
are available. Master's degree 
or equivalent is required . Salary 
is commensurate with qual­
ifications. Openings for Spring 
1988 and Fall 1988. 

Strategically located, Charlotte 
is a regional hub with connec­
tions to US and Europe. The 
temperate climate and its lo­
cation between the Carolina 
mountains and the Atlantic Oc­
ean further its attractiveness as 
a place to live, work, and study. 

Forward Vitae and a letter out­
lining your approach to archi­
tectural education to: Charles 
C. Hight, Dean, College of Ar­
chitecture, LINC-Charlotte, NC 
28223 before November 15, 
1987 for Spring 1988 openings 
and before February 15, 1988 
for Fall 1988 openings. 
AA/EOE 

ARIZONA STATE UNIVER­
SITY. The School of Architec­
ture seeks qualified applicants 
for faculty positions beginning 
Fall , 1988. Appointments are 
anticipated in the following sub­
ject areas: architecture/build­
ing science; introductory archi­
tectural design , theory and 
drawing ; advanced architec­
tural administration ; practice 
and design. Appointments will 
be made at the level of assis­
tant, associate or full professor, 
as appropriate . A record of re­
search, significant practice , or 
other recognized scholarly 
achievement is expected for ap­
pointments at an advanced aca­
dem ic rank . A visiting ap­
poinment may be offered for 
one year. 
The deadline for receipt of com­
pleted appl ication materials 
(non-returnable) is January 22, 
1988. For requirements and ad­
ditional information contact: 
Search Committee; School of 
Arch itecture ; ASU; Tempe, AZ 
85287 . (Tel. 602-965-3536). 
ASU is an Equal Opportunity/ 
Affirmative Action Employer; 
minorities and women are en­
couraged to apply. 

School of 
Arhcitecture and 

Environmental Studies 
is seeking applications for full 
time teaching positions with an 
anticipated starting date of 
Sept. 1, 1988. Positions are ten­
ure track with the rank of lec­
turer , assistant professor or 
associate professor. Salary and 
title will be commensurate with 
experience and qualifications. 
Candidates must have an ap­
propriate masters degree or 
higher in architecture and a pro­
fessional registration , or a Ph.D 
in the area of specialization; 
teaching experience is pre­
ferred. 

Candidates with specialization 
in any one or more of the follow­
ing areas are invited to apply: 

1.) Building Technology and Ar­
chitectural Design 
2.) History and Theory or Archi­
tecture 
3.) Landscape Architecture, De­
sign and Technology 
4.) Film, Video and Architecture 
·(Should be capable of devel­
oping courses and material in 
this area) 
5.) Architecrual Design and 
possibly another area of ex­
pertise, such as environmental 
psychology, graph ics , re­
search, etc. 

Letters of application, curricu­
lum vitae and names of three 
references should be received 
by Jan. 15, 1988, and sent to: 
Garrison McNeil, Chairman, 
Executive Committee, School 
of Architecture and Environ­
mental Studies. 

CITY COLLEGE OF 
CUNY 

Convent Ave. & 138th St. 
New York, NY 10031 

An AA/EO Employer M/F 



Growth of our diversified full-service 
firm continues to provide career oppor­
tunities for professionals at many levels: 

•Intern Architects & Engineers 
•Project Designers 
•Project Captains 
•Project Managers 

Work on challenging urban and 
suburban pro jects located throughout 

th is country and others: 
• Offices 
•Retail 
•Hotels 

•Corporate & Governmental 
Facilities 

•Mixed-Use 
• Hospitals 

•Urban Design 
•Interior Architecture 

Participate in our team approach to 
problem solving at one of our regional 

locations: 
•Baltimore, MD 

•Dallas, TX 
•Washington , DC 

•Fort Lauderdale , FL 
•Los Angeles, CA 

Take advantage of our competitive 
salaries, excellent benefits. 

state-of-the-art CADD system. 
Send your resufllll and portfolio 

examples to : 
Cynthia A. Woodward 

RTKL Assoc . Inc . 
400 East Pratt Street 
Baltimore .MD 21202 

Indicate the office location you prefer. 

RTKL is an Equal Opportunrry Employer 

ARCHITECT 
Growing multi-discipline designing 
fi rm specializing in hi-tech, and re­
search and development pro jects, 
has an immediate opening for a 
licensed Architect. 
The position is responsible for the 
recruitment and supervision of ar­
chitects within our San Jose office. 
Experience should include approx­
imately eight years of architectural 
work involving experience in sche­
ma t ic des ign , design deve l­
opment, with solid technical un­
derstanding of construction and 
codes as well as client coordi­
nation. 
We offer an excellent growth op­
portunity w ith salary and benefits 
commensurate w ith experience. 
For consideration, please send re­
sume and salary requirements to: 
2055 Gateway Place, Suite 410, 
San Jose, CA 95110, Attn : Ron 
Gates. Affirmative Action, Equal 
Opportunity Employer. 

Associate 
Editor 
Immediate opening 
for an associate editor 
for design and tech­
nical articles. Back­
ground in architecture 
and building technol­
ogy, skills in research 
and technical writing, 
and familiarity with 
building products and 
specifications all nec­
essary. Salary nego­
tiable. Reply to Job 
Mart, Box 503, Pro­
gressive Architecture, 
600 Summer Street, 
P.O. Box 1361, Stam­
ford, CT 06904. 

Registered Arhcitect Needed 
Archirectural/ Engineering organization 
seeks Architect for position leading to 
principal. 10 years experience at principal / 
project architect level required. Design and 
marketing skills desirable. General prac­
tice and custom residences. Located near 
sou theastern shore of Lake Michigan. 
dh2w, inc., 705 Frankl in Square. Michigan 
Citv IN 46360. 

DESIGNER 
CREATIVE, design profes­
sionals needed for expand­
ing product and architec­
tural design firm . Ideal 
situation for experienced 
concept oriented pro to 
work on diverse projects in­
cluding lighting , furniture , 
housewares , graphics and 
arch itectural interiors . Send 
resume to : 

Sonneman Design Group Inc. 
26-09 Jackson Avenue 

L. l.C, NY 11101 

Architect 
Smal l El A firm seeks quali fied indi­
vidual for architecture/ CADD ser­
vices and system development. 
Must be able to work indepen­
dently in using CADD to design 
bldg.; presentation of drawings; 
prepare construction documents 
and specifications; architec tu ral 
programming using CADD; coor­
di nate and supe rv ise p ro1ect 
teams. Min . Bachelor degree in 
arch. + 3 yr . CADD exp . Sa lary: 
$15 .00/ hr. Job site and intw.: Oak­
land. CA. Please send this ad and 
resume to Job # DN 10887, P 0 . 
Box 9560, Sacramento, CA 95823-
0560 no later than 12/ 30/ 87 

Faculty Positions 

Kansas State University De­
partment of Architecture seeks 
four or more full-time tenure­
track faculty at the rank of as­
sistant/associate professor to 
teach upper-level design studio 
and an additional course each 
semester. Salaries will be com­
mensurate with experience and 
qual if ications . Individuals with 
demonstrated capabilities in 
building construction , program­
ming , structures , and econom­
ics are encouraged to apply. To 
ensure consideration , send Jet­
ter , three references, vitae and 
a few examples of work by 1 /15/ 
88 to : Gary Coates , Department 
of Architecture , 211 Seaton , 
KSU , Manhattan , KS 66506. 
KSU is an AA/EO employer. 

ARCHITECT 
Progressive interior design firm seeks 
registered architect w / 3 + yrs experi­
ence to serve as project manager. 
Strong interest in interior architecture. 
Excellent salary & benefits. Send re­
sume to: Pam Barnett Design, 401 
Church St. , Terrace Level, Nashville, TN 
37219. 

WESLEYAN UNIVERSITY, Archi­
tect, Assistant Professor, Tenure 
Track, Starting July 1988. Master of 
Architecture, evidence of practice 
and professional affiliations. Regis­
tration preferable . Previous col­
lege level teaching experience de­
si rable but not required. Teach 
basic undergraduate architectural 
courses including design, graphics, 
and drawing. Abil ity to teach basic 
drawing desirable. Responsibility 
for administering a pre-architec­
ture program and other de­
partmenta l duties. Send record of 
professional activity, letter of ap­
plication and 20 35mm slides in 
plast ic sheet , SASE. Application 
deadline: February 15, 1988. Late 
applications may not be consid­
ered . Affirmative Action Program -
Equal Opportunity Employer. John 
Frazer, Chr. Search Committee, 
Art Dept .,Wesleyan University, 
Middletown, CT 06457-6038. 

ARCHITECT / ENERGY SPECIALIST: 
Masters Archt. w / Specialization in 
Energy plus 2 mos exp. in specia lity 
req'd . Mon-Fri , 9 -5. $26K / y r . 
Apply to Job Service of Florida, 
105 E. Broward Blvd ., Ft. Lau­
derdale, FL 33301, ATTN: Job O r­
der #FL5655040. 

POSITION ANNOUNCEMENT 

SUNY at Buffalo 's Department of Architecture is recruiting up to three 
full -time tenure track and one visiting (one year) faculty positions for 
fall 1988. Two of the faculty are being recruited at the rank of assistant 
or associate professor to teach design studios as well as support 
courses in one or more of the following areas : graphic communi ­
cations , building science, env ironmental controls , history, historic 
preservation/adaptive re-use , urban design , and design theory. Both 
positions will be filled with individuals who have demonstrated the 
potential for strong scholarship. Such scholarship should be con­
strued to include significant research , exemplary design practice, or 
an outstanding record of publication or exh ibition . A third position is 
being recruited at the rank of assistant or associate professor and will 
primarily focus on building science . The visiting faculty position is 
open for assistant/associate rank and is intended for studio and 
support course instruction . Salary for all positions according to rank 
and qualifications. Applicants should write to Professor Michael Brill , 
Chairman , Faculty Search Committee; Department of Arch itecture ; 
School of Architecture and Environmental Design ; State University of 
New York at Buffalo; Hayes Hall ; Buffalo, New York 14214. Appl i­
cat ions should be submitted not later than 1 February 1988 and 
should include: a complete resume; a list of at least three references 
with full names , addresses , and phone numbers; and samples of 
professional , artistic , and scholarly work . As an equal opportunity/ af­
firmative action employer , SUNYAB is particularly interested in identi­
fy ing and recruiting qualified applicants who are women , handi­
capped persons , and members of ethnic minority groups. 

(am tinun l 0 11 fJagt' 136) 
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P / A JO B M ART 

(ro11t111unl Jrn111 /mg11 I 35) 

FACULTY POSITIONS IN AR­
CHITECTURE-UNIVERSITY 
OF OREGON . WILLARD K. 
MARTIN DISTINGUISHED VIS­
ITING CRITIC: 1 to 3 qtr. terms 
open to distinguished academ­
ics and/or professionals. AS­
SISTANT PROFESSOR in ar­
chi te c tural design / theory ; 
tenure track, requires adv. de­
gree in architecture ; experience 
in teachin~ . research or prac­
t ice. Inqu ire : Faculty Search 
Committee, University of Ore­
gon, Eugene, OR 97403. Com­
pleted appl icat ions due Febru­
ary 15, 1988. 

Architectu ral Designer - Plan , 
design & develop large con­
dominiums, commercial & insti­
tutional projects ; design cus­
tom homes; o n-s ite project 
supervision. 40 hrs/wk, $17.65 
per hour. Requires B.S. plus 4 
yrs. exp. Must have exp. and/ or 
education in environmental de­
sign. Job site & int. : Sherman 
Oaks, CA. Send th is ad and 
your resume to Job # TC11103 , 
P.O. Box 9560, Sacramento, CA 
95823-0560, not later than 12/ 
31/87. 

-z 
• 0 

POSITION: Architect in New York City 
firm. EXPERIENCE - Two years re­
quired and Bachelors in Architecture. 
HOURS - 9-5p.m. - 40 hours p/ wk. 
SALARY - $28,000 per year. DUTIES: 
Consults with clients to determ ine 
functional and special requirement5 
and prepares information regarding 
design , specifications, costs, build­
ing time. Plans layout of project and 
integrates engineering elements into 
unified design. Prepares scale and 
full size drawings. Must be autho­
rized to work in hte U.S. Send resume 
in duplicate to: NY State Labor De­
partment, BB No. 17, Room 501, One 
Main Street, Brooklyn , NY 11201. 

IF YOl! ARE AN ARCHITECT with Aes­
thetic/Technical/Management Skills and 
have been registered for a respectable 
number of years expecting above average 
salary and stock ownership in a career 
based firm; we are an eight man office 
designing/pricing $6 Million to $10 Million 
of construction/year. Resort or iented pri­
vate residential, commercial residential, 
and recreational facilities . Send a pre-in­
terview package including: Past firms. 
past work, and references. All responses 
conf1dent1al and all pre-interview pack­
ages returned. ARCHITECT, P.O. BOX 
5216, HILTON HEAD ISLAND, SC 29938. 

;a 
I 
!; 

0 For additional infor­

mation about a ny 

product or service 
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136 Progre11ive Architeclure 12:87 
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ARCHITECT 
Must be able to design office build­
ings, theaters in addition to shop­
ping, sport , and cultural centers. 
Must be able to estimate cost. Su­
pervise preparation of construc­
tion projects. Survey land parcels. 
40 hours/ wk . Hours: 9:00a.m.-
5:00p.m. Experience: 3 years. Sal­
ary: $4,000 per month. Require­
ment : Master of Architect. Job 
Site: San Gabriel , CA. Send this ad 
and a resume to Job #AW11 354, 
P.O. Box 9560, Sacramento, CA 
95823-0560 not later than January 
1, 1988. 

ARCHITECTU RAL - URBAN DESIGNER 
Will work on mult1-lam1ly residential & large scale 
commerc1al proiects Duties dev master plans & 
drafting planning proposals . liase wnh local govl 
regulalory bodies prepalf EIR 'S research & dralt 
1eas1b1hty reports proiect bids prepare const docs . 
& provide consultauon / sup at const sne . Must be 
able 10 do arch delenial1on & model makmg Req 
knowledge ol maleflals & methods ol lype V & 1ype 1 
const . building codes & zonmg ordinances Req MA 
in Arch w/ emphas1s on urban design . 3 yrs exp 
rncl involvement w/ large·sca!e proiects & obtaining 
govl licenses & permits Sal $5 76 / wk. 
Job/ 1nterv1ew site West L A Please send resume or 
ltr explammg quals to Job #AW 10356. PO Box 
9570 . Sacramento . CA 95823·0570 nol laler lhan 
12/ 30/ 87 II ollered employment must show legal 
fight 10 work m USA 

ARCHITECT - Provide profes­
sional services for design stage 
until project completion , includ­
ing design development, con­
tract negotiati o ns , pre se n­
tation . Bachelor 's degree - Ar­
ch itecture, 4 yrs. exp ., Calif. li­
cense , & abil ity to do perspec­
tive drawings. $33 ,000/yr., RT. 
Job site/interview: Dublin , CA. 
Send this ad & resume to Job 
No. MD9572 , P.O. Job 9569, 
Sacramento, CA 95823-9560, 
not later than December 31, 
1987. 

Computer Software 

BUSINESS MANAGEMENT SOFTWARE 
Invoicing, billing , A/ R, A/ P, check­
book management, client mailing . 

PROB ILL® 
The most comprehensive low-cost 
software system available for archi­
tects. Free two-week trial. Cal l 20/20 
Software at 203 637-9939. 

Se rvices 

ARCHITECTS & ENGINEERS 
PROFESSIONAL LIABILITY INSURANCE 
compet1t1ve rates .. excellent service represenung 
the Sch1nnerer & Co program commended by AIA 
and NSPE 

ASK FOR A QUOTE · NO OBLIGATION 
ST UART E. COHEN LTD. 

208 Gramatan Avenue 
Mount Vernon, NY 10550 

(914) 667~633 

ARCHITECTURAL OPPORTUNITIES 
We have national openings with well 
known firms for Architects , Designers and 
Civil Engineers seeking new career growth 
and increased income. Call / send resume 
to: ACTI ON EMPLOYMENT AGENCY, 
1913 Sheridan Dr., Buffalo. NY 14223, 
(716) 876-3193. 

ARCHITECTS: Your career is our 
business' Claremont-Branan. Inc. 1s 
a .national .recruiting firm special­
IZlng 1n assisting architects in find­
ing that "unique opportunity" . Our 
cl ients include many of the 
country's top architectural fi rms. 
Senior level technical and manage­
rial positions available now for 
qualified protess1onals. If inter­
ested please call or send resume 
to . Phil Collins or Tracy McNair. 
Cla remon t -Branan, Inc., 2295 
Parklake Dr . Suite 520, Dept. J., 
Atlanta. GA 30345. (404) 49 1-
1292. 

RitaSue Siegel Agency "' 
A recruiting service to find architects. interior, 
graphic and mdustr1al designers. marketing and 
sales suppon people lor consultants and bus1· 
ness Conf1den11al Nat ionwide, internauonal 

60 W. 55 St., New York, NY 10019 
212/586-4750 

THE AMERICAN HEART 
ASSCa::IATIO 

MEMORIAL PR([;RAM . 

~ 
WERE FIGHTll\G FOR 'QJR LIFE 

American Heart Association 

This space provided as a public service. 

Notice 
Please address all ('Orrespondencc 111 
box numbered advenisemellls as 
fo llows: 

Progress ive A rchitec1 ure 
Job Man-(Assigned Number) 
P.O . Box l:Hi I 
fiOO Sum me r Street 
Stamford. Connecticut 06~04 

Adve rti sing Rates 
Display style 170 per column inch , 
per your layout. Maximum 6 inches. 
Commissionablc 10 recognized ad ­
vertising agencies. Approximately 
'.Fi words per inch. Column width 
approximately I 'Yi". No charge for 
use of' box numbe r. Situations 
wanted advertise me ms: $65 per 
column inch. 1oncommissionablc. 

C heck or money order shou ld ac­
compa n y the advenisement and be 
mai led to Mary Mulach , P/A Classi­
fi ed. 11 00 Superior Ave .. Cleveland , 
O H 44 l 14 (T e lephon e 216/696-
7000. Ext. 2584). 

Display sty le advertisements a re a lso 
ava ilable in fractiona l page units 
starting a t 1/ 1 page and running to 
J'ull page. 

l nsertions wi ll be accepted no la ter 
than the I st of th e momh preceding 
month of publication. Copy to be set 
due seven da ys earli e r. 



To 

Your 
sport 

Profit 
THE WORLD EXPOSITION OF 

CERAMIC TILE 
&BATHROOM 
FURNISHINGS 

Miami Beach Convention Center 
March 23, 24, 25, 1988 

You'IJ Profit From Seeing 
& Sourcing! 

Thousands and thousands 
of the newest, hottest products 
from the leading producers and 
manufacturers will be on exhibit 
for you to ee at the World Expo­
sition of Ceramic Tlle and Bath­
room Fwnishings, March 23-25, 
1988, at the Miami Beach 
Convention Center. 

Whatever sector you ' re from: 
lmpo1ter, Distributor, Retailer, 
Cont:racto1; Developer, Architect 
or Interior Designer, you ' re all 
welcome at World Tlle. If tlle or 
bathroom fixtures are part of your 
business send today for your 
"PASSPORT 1D PROFIT' 
You' ll Learn From The 
Conference! 

We promise you'll be amazed 
about what you' ll learn at ow· 
conference. This will be your 
once a year chance to hear and 
meet with the industry's leading 
" movers and shakers." The 
conference is sponsored and free 
to you cowtesy of the following 

leading trade journals: Interior 
Design, Professional Builder, 
Progressive Architecture, Flooring, 
and is chaired by Tile and 
Decorative Surfaces. 

You'IJ Meet With The 
Senior Executives 

Executives from over 500 
fums will be on hand to talk about 
your business and conclude 
transaction to make 1988 your 
most profitable year ever. 

For More Information Call: 
1-800-255-97 45, 

IN FLA, 1-800-327-7465 

THE WORLD EXPOSITION OF 

CERAMIC TILE 
&BATHROOM 
FURNISHINGS 

r-------------------------------
& nd Inda) f or ) v ur compliment.ary passport and information package. 

Mail 10: World Exposition of Tile. 
1016 Nonh Clemons Street, 
Jupiter, Florida 33477, 
An: Passpon Dept. 

Name: --------------
Title: _____________ _ 

Company: -------------

Street: --------------
City: _____ State: ___ Zip: __ _ 

D Please send me ------- E.xtra Passport(s) 

D Please send information on exhibiting my products 
on the show fl oor. 

L.--------
Circle No. 345 on Reader Service Card 
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Every_ morning at 
e Carter Prestfeniial Center, 
· ted Galval eM sheet extends 

tion to pinto history. 

The personal papers of the Carter Presidency will be 
drawing scholars for generations to come. 

And architectural panels of Bethlehem's prepainted 
Galvalume extend the invitation. 

From front door ... to car door. 

Galvalume sheet offered the Center's architects a 
way to precisely and cost-efficiently match the color 
of the arcade roof to the building's charcoal gray 
trim , enhancing the visual unity of the Center's 
landscaped approach, arcades and main building. 

And continuing to enhance it, well into the next 
century, as over 20 years of conti nuing testing can 
document. 

138 Progressive Architecture I 2 :87 

Backed by Bethlehem's warranty of the base material 
for twenty years and six months. 

Building panels of Bethlehem prepainted Galvalume 
sheet can be produced in virtually any color, pattern 
or finish. To beautifully complement materials from 
brick and wood to stone and glass. 

After all , like The Carter Presidential Center, your 
next job could be simply too important to entrust to 
anything else. 

For test results , literature or other information on 
prepainted Galvalume sheet , call toll-free 
(800) 352-5700, Ext. 400. Or write Bethlehem Steel 
Corporation , Industry Marketing Division , 
Bethlehem, PA 18016. 

Architect: Jova/Dan1els/Busby-Lawton/Umemura/Yamamoto, Architectural 
Joint Venture, Atlanta, GA. General Contractor: Beers Construction Co., Atlanta, 
GA. Roofing Contractor: Tip-Top Roofers, Atlanta, GA. Component Manufacturer: 
MBCI, Houston, TX. Walkway roof panels: MBCI Craftsmen Series SB-12 
Architectural Panels, Charcoal Gray. 

"Galvalume" 1s a trademark of BIEC International Inc. 

Bethlehem ·3t 
Exciting designs take shape with steel. 



Selected Details 

Ackerberg house stair, Malibu, California. 

\' P1Pl HANORA!L 
r' INTERMEDIATE RAIL 

8 , B QUARRY llLE.-------+-1--tH--~ 
r ::>Ell ING BE.D· --------1-1--IHt--~ 

1 . PlA GRAVEL 
l/Vt•.TERPROOF MEMBRANE -----+l-1H~ 

PLYWOOD ---------1.-t--ilr'lh 

LINl OF l: 12 FLANGF 
Cl.: STAINGf:.R 

~\~~;~~DB~~~~T'.:R'.':IN'.:'G:.'.ER::_ _____ Jit;~ 
PLYWOOD rr-- .,__ _ _ 
PLASlER ON 

C 10 )TRINGE.R 

SECTION AT SECOND FLOOR LANDING 2·1 

PLAN AT FIRST FLOOR AND LANDING 
!----- J 2'/ 6m 

1 ~· PIPE RAIL 

r PIPE INTERMEDIATE RAIL 

1Y•" PIPE HANDRAIL UPRIGHT WITH ROD INSERT 

STEEL GRATE LANDING 

ALIGN BREAK JN STRINGl:R WITH FA E OF FIRST 
CONTINUOUS STEEL SUPPORT ANG E WELDED TO S 
C12 STAINGEA--------..,1-~ 
LINE OF STRINGER FLANGE 

I-SECTION COLUMN MADE OF lWO 
FLANGE PLATES WELDED TO END 
PLATE WITH CLOSED END AT TOP A 

CLOSED ENO OF COLUMN BOLTED 

1 ~· STEEL TUBE WELDED TO BOTIOW OF COLUMN END PLATE I 

SECTION AT LANDING 
;f 1' 

}---- -------r 2 '/ 6m 

Interior Stair 
Ackerberg house 
Malibu, Califor:...:_ 
In the work of Richard Meier & 
Partners, known for their e le­
gant detailing inspi red by the 
International Style, the bull nose, 
pipe-rail stair has become an 
icon. T he bullnose stair in the 
Ackerberg house (p. 94) occupies 
a two-story entry space (left). 
Framed by steel channel string­
ers, the stair has open risers and 
metal grate treads to minimize 
its mass and its blockage of day­
light. T he stair's whi te color and 
pipe rail, with its horizontal 
balusters, further reduce its ap­
parent size . One of the ironies of 
good detailing, especia ll y when 
aiming at a minimal effect, is 
that, once accom plished, it can 
look obvious and almost easy. 
Such is the initia l impression of 
this stair. But upon carefu l 
stud y, the stair reveals painstak­
ing effort by a sure hand-just 
what one would expect from one 
of the consummate Modernist 
firms of o ur time. 

Major Materials: Steel stair: Inter­
national Steel. 

" llI~!nOJ 
STEEL TUBE WELDED TO STRINGER END P 
CLOSE END OF STRINGER AT FRONT 
AND BOTIOM WITH STEEL PLATE 

STEEL PLATE WELDED TO STEEL TUBE 
ANO BOLTED TO CONCRETE 
LINE OF CONCRETE SLAB----~ 

SECTION AT GROUND FLOOR 2'16m 
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DeeP<ut facets cast fascinating shadows. 
Any way you look at it, a Prisms ceiling is unique. Each panel has 

gentle-sloping prism designs that play with lights and shadows. 
Particularly effective in accent-lighted stores and restaurants, 
its exclusive design adds to the ambiance without overpowering 

the decor. Prisms comes in 2x2-foot mineral fiber panels. Fire-
/f2, resistant. Acoustically rated . Installs in standard or narrow grids. For 

~.a Al-AMP@ r(), the newest in affordable designer ceilings, see our representative 
/f /#fUMl'W or write to USG Interiors, Inc., 101 S. Wacker Dr., 

< '~"""""'rr""""°'"""'""""" ,.,,,,,,,.:'.:".::.o, IL 60606-4385. Dept. PA 12. Interior 
Systems 
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Here's something to think about. 
When you 're weaving in and out of design 

requirements , you need a palette that can keep up with 
you . One with the solid colors to complement your 
imagination . And the surface options to support your 
concepts. 

You need WILSONART Color Quest®. 
A true high performance vehicle, Color Quest 

delivers the power of 11 O brilliant solid colors. And the 
options to keep you in the driver's seat. 

So when your ideas push you to the edge, you 've got 
it covered with WILSONART SOLICOR®. A stunning 
colorthrough surface option , SOLICOR lends depth to 
design . And covers the complete Color Quest line *. 

When you want to explore new dimensions of design , 

·Except (0307) Hollyberry 
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Q u E s T ® 

WILSONART Decorative Tambours give you the 
flexibility to accommodate your wildest concept. They 
come in 11 O Color Quest solid colors. And are stocked 
in eight different profiles. 

So the next time you find your ideas taking a back 
seat to your palette, renew your creative license with 
Color Quest. You 'll have the solid colors to go the 
distance. And the surface options to turn the trip into an 
adventure. 

HOTLINE 
When you need immediate response to a question , 

or quick delivery of product samples and literature 
(within 24 hours) , call toll-free (within the continental 
U.S.A.): 1-800-433-3222 In Texas: 1-800-792-6000 

® 

BRAND DE C ORATIVE LAMINATE 

Bringing new solutions to the surface ™ 'l;'J1987, Ralph W ilson Plastics Co . 


