






Cerami~O~Steel 
Melds Higlrlech With High Style. 

Only AllianceWall makes C.OLDRFUSION!" a unique They're easier and less expensive to install than 
breed of ceramic-on-steel panels as beautiful as conventional wall surface materials. And they're 

they are functional. By a new. proprietary process. maintenance-free. 
we can fuse a limitless range of colors. patterns Nice to know that ceramic-on-steel now gives 
or graphics into the wall surface. you endless design possibilities. And that it will keep 

AllianceWall's C.OLDRFUSION panels are virtually your design intact ... a long way into the future. Write 
indestructible. They won't chip. crack. mar or fade. or call for more information on American-made 
and they are scratch-. heat- and chemical-resistant. C.OLDRFUSION panels. 

AllianceVJall Corporation· Box 920488 · Norcross. Georgia 30092 · (404) 447-5043 · lWX 810-766-0436 ·FAX 404-446-5951 

(~)}AillANCEWALL 
~ 

I 

AllianceVJall's ceramic-on-steel panels. left to right: Exterior. Paragon Building, Houston: 
Exterior. CIGNA Regional Office Buildings: Interio r applications and escalators. Liege Hospital. Belgium: Graffitti-resistant walls. 

Elevator Manufacturers Worldwide: Exterior and jetways, Cedar Rapids Airport. 

Circle No. ~07 on Reader Service Card 



FEBRUARY 

Editor 
John ~ I orris Di xu 11 . F,\ 11\ 
Executive Editor 
Thoma~ Fisher 

1 9 8 8 

Profession and Industry Editor 
Jame' A . ~ l urph ). FAIA 
Managing Editor 
Valene K a11lcr Si..,ca 
Senior Editors 
Susan Do ubil ct. ~ IR J\ I C. Featu n-; 
Pilar \ ' il ada~. /11l1' rior dt'\ign 
Daralicc lJ . Bo le";. St'W'. FN1 t11rr' 
Copy Editor 
Virginia Chmfielcl 
Assistant Editor 
i\lark Ald e n llranrh 
Editorial Assistants 
Ka \' Da lho11 
J e,~ica Elin 

Art Director 
Richell e J . fluff 
Assistant Art Direc tors 
Lii,a f\ I. f\ langano 
Chee \l'a ng Ng 

Contributing Editors 
:\for111a11 Coplan. I Ion . ,\ I A 
\\'illiam T . Lohman11. Ali\ . FCSI 
\\'alter Rosenrdd. Al i\ . C:S I 
Correspondents 
Es1he r ~lcCoi. / .111 1\1t{(I'"'' 
Barbara GoldsLein , / .o, f\11 gt1 lt' ' 
Sa ll ) \ Voodhridgc . Sr111 Fm11cf,rn 
Pele r Papadcmc Lriou . AIA. l lou..\to11 
Thomas Vanier. A JA . \\ 'mhingfon 
~l o nica Pidgeon . 11 011 . FAIA . La11do11 
DonaLc lla Smcwna. 1\l i lan 
J a ne I lo h 1. Ka ), Bmton 
C'. lairc Do wney. Atlanta 

Vice-President and Publisher 
Robert .J . O sborn 
Business Manager 
Daniel 11. Desimone 
Administrative Assistant 
Caro l Ze1i111a 
Promotion Manager 
De bra L. Jones 
Promotion Director 
Jack Rudd 
Production Manager 
Lave r11e Ada111\ 
Production Assistant 
Ge 1 q Lr nch Kalz 
Vice Pres ident-Circ ulation 
Glo ria Adams 
Circulation Manager 
Dan Cochran 
Circulation Marketing Manager 
R<)!-!Cllc Dagosrino 

Penton Publishing 
Progressive ArchitecLtire ( ISSN 
OO'.l3-0752) is published monthl y, 
excep1 semi mo mhl r in Oc1oher, 
hr Reinhold Publishing, A Divi 
~io 11 of Pe nto n Publishin g. I I 00 
Supe rior Ave. , Cleveland , O H 
,i'l 11 4: Philip 11. I l ubbard. Jr .. 
Presid ent : Ruben J . Osborn , 
\'i(c-Prcsidcnt; Pcn 1on: Tho mas 
L. De mpsey , Chairman ; Sal F. 
~larino . Preside nt ; J ames K. 
Gi llam, ' · ' · Goodman . J r .. Paul 
Rolnic k, Executive Viu> Prcsi
denls. Executive and ed ir o ria l 
offices, 600 Summer 51. , P.O. Box 
1361 . Sta mrord , CT Ofi904 
(203-348-753 1 ). 
FAX 203 348 402 '.1 

.\Ill' 0. 

Progressive Architecture 

ARCHITECTURAL DESIGN 
Editor in charge: Pilar \Ii/arias 

57 Portland on Stage 
The Center for the Perform ing Ans , Ponland, Oreg. , a joint venture 
o f Broome, Oringdulph , O'Toole, Rudolf, Boles & Associates , ELS 
Design Group, and Ba non l'vlyers Associates , was a winner in 1984 of 
a P/A Award. J im Mur/Jhy 

66 A Track Record 
The Banfield Light Rail , Ponland , Oreg., by Zimmer Gunsel Frasca, 
a lso a P/A Award winne1· in 1984, has surpassed its original goa ls. 
Ji 111 M wjJhy 

72 Rice Reprise 
In Lhe Ley Student Cente1· a l Rice University, Cesar Pelli & Associates 
of ew Haven reexplore and expand ideas from Herring Hall , an 
ea rli er commission on the same campus. Peter C. Papadl'lnetriou 

76 Savoring the Essence 
Piero Sanogo and Nathalie G1·enon d esigned an e lega m new 
restaurant, Toscana RisLOra nLe, in Ma nhattan. Susa11 Do11bi/e/ 

82 An Unfinished Harvest 
Winner o f a design competi ti on , the Clos Pegase Winery , Calistoga, 
Ca lif. , by Michae l Graves Architect is an incomplete but imposing 
realization of its original scheme. Sally B. Woodbridge 

TECHNICS 
90 Uses of Wood Framing 

A series of projects usin g wood framing show that the material is 
adaptable to a va riely of building lypes. Thomas Fisher 

SPECIAL SECTION 
103 West Week 

T his section includes the participants, program , and products 
featured at WesL Week , at th e Pacifi c Design Cemer, Los Angeles, 
March 23-25 . 
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Streams Of Consciousness. It's time you got your feet wet. 
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Since these Victorian townhouses 
were constructed in the 
late 1800's, windows have 
undergone a lot of changes. Not 
all of them for the better. 

Many manufacturers have 
substituted snap-in plastic grids 
for authentic divided lites. And 
many of the ornate, old styles 

12 Progressive Architecture 2:88 

have been abandoned for 
simpler, more easily mass 
produced windows. 

IN SOME WAYS, MARVIN 
WINDOWS ARE 100 YEARS 
BEHIND THE TIMES. 

Marvin is the only major brand 
that can offer you exact, yet 

affordable, reproductions of an 
old building's original windows, 
so its historical value can 
be preserved. 

That's why Marvin Windows 
were chosen for this renovation 
project at George Washington 
University in Washington, D.C. 

Marvin offers over 2,000 



standard shapes and sizes. And 
we're adding to that number 
all of the time. 

We not only offer authentic 
divided lites, we offer extra wide 
jambs, round tops and other 
special shapes. 

We even offer replacement 
sash for old double-hung 
windows. They let you keep the 
original frame and trim to 
help reduce renovation costs. 

WE STILL MAKE 'EM LIKE 
WE USED TO. 

The frame, sash, and casing are 
made of fine-grained Ponderosa 
pine, still the best insulator of all 
the window materials. And the 
most beautiful. 

All exterior wood is deep
treated to protect against rot 
and decay. The hardware and 
weatherstripping are the best 
available. And the components 
are carefully assembled by hand. 

OUR PRICES ARE ALSO 
BEHIND THE TIMES. 

In an age of standardization and 
cookie cutter, mass production 
techniques, Marvin Windows are 

Builder: George Hyman Const. Architects: John Carl Warnecke & Assoc . and Hellmuth, Obata & Kassabaum 
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virtually in a class by themselves. 
But their prices aren't. 

Despite all of their advantages, 
Marvin Windows cost no more 
than other well-known brands. 

You get made-to-order 
windows at ready-made prices. 

OUR DELIVERIES ARE NEVER 
BEHIND TIMES. 

Even though our windows are 
made to order, we can deliver 
most shapes and sizes within 
two weeks of the time we 
receive your order. 

So, if you're operating on a 
tight schedule, it should be com
forting to know that we can, too. 
For more information, consult 
Sweet's General Bldg. File No. 
8.16 MAR. Or for a free catalog, 
write Marvin Windows, Warroad , 
MN 56763 or call 1-800-346-
5128 toll-free. In Minnesota, call 
1-800-552-1167. 
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Architectural 
professionals believe 
ethical abuses are 
widespread and 
demand attention, 
but there is less 
agreement on which 
actions are unethical. 

PIA Reader Poll 
Ethics 

The PIA Reader Poll on Ethics 
elicited over 1300 responses. 
This number, higher than the 
average for the seven polls to 
date, reveals the extent of con
cern about ethical issues among 
architectural professionals. Of 
these responses, 1000 were ran
domly selected for tabulation 
and analysis here. 

Who responded 
Ethical conce rns a re by no means 
limited LO owners and principals 
o f firm s (who mad e up 53 pe r
cent o f the respo ndents). There 
were also substantial re presenta
tions o f sta ff a rchitects (22 per
cent) and project managers ( 13 
percent) and a fairl y typical 
profile in te rms of years in the 
p rofess ion (57 pe rcent I 0 o r 
more yea rs) and firm size (53 
pe rcent from firm s o f 10 em
ployees o r less). 

How many unethical (Figure l) 
How much cheating is going on? 
T he median response to this 
question is tha t 30 pe rcent o f the 
pro fession is engaged in une thi
cal conduct. While 19 percent 
estima te that less than 10 percent 
o f th e professio n engage in un
ethical prac tices, 5 pe rcent think 
that ove r 90 pe rcent do . 

Obviously this range of opin
ions represents var ying views 
about wha t is une thical (about 
which more la te r ). Those with 
th e least experie nce (three years 

60% 

50% 

40% 

30% 

20% 

10% 

0% 

1 "What percent af architeds do you 
believe engage in unethical behavior"? 

or less) perceive the most un e thi
cal conduct (almost 40 pe rcent 
of the profession ); those with 
over 20 yea1-s ex peri ence pe r
ceive th e fewest o ffe nde rs (about 
25 pe rcent). 

Reporting infractions 
(Figure 2) 
Nearl y all o f the read ers a re 
read y to report ethical breaches. 
Une thical conduct tha t d oes no t 
tlueaten the ir own firm s wo uld 
be reported by 67 pe rcent o f the 
respondent , while 80 pe rcent 
ay they would report conduct 

tha t threate ns th eir ow n firm s; 
a ltogethe r , 94 pe rcent would 
report infractions under some 
circumstances. Those who be
lieve that over half o f th e p ro fes
sion is in volved in unethical 
conduct show somewhat less 
inclination than oth e rs Lo report 
it, suggestin g tha t they are more 
resigned th an othe rs to what 
they see as a bad situa tion. 

Ethical influences (Figure 3) 
When as ked what three facto rs 
a re th e stro ngest in kee ping a r
chitects ethical, reade rs cite most 
frequently the threats o fl awsuits 
and losing licenses. The poss ibil
ity o f AIA action ca rries less 
weight than mainta ining pe1-
sonal sta ndards o r reputa tions. 
(Mo re late r about views on AI A's 
role.) 

The power o f A JA action is 
ta ken more serio usly by th ose 

100%-r~~~~~~~~~~-. 

80% 
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20% 
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2 "Under what circumstances would you 
be likely to report unethical condud of a 
fellow professional?" 

outside a rchitecture and A/E 
firm s ( 12 percent citing it) than 
by those in the p ro fess ion itself 
(7 pe rcent citing it). The six li sted 
fac tors we re ranked simila rl y by 
a ll fac tions, except that those 
with 20 years o r more ex pe rience 
ranked pe rsona l cod es (cited by 
67 percent) above laws ui ts (59 
pe rcent); r ightly o r wro ngly, 
these e lde rs take the threat of 
lawsuit less se rio usly tha n 
younger colleagues. 

What's unethical (Figure 4) 
When asked to rate 25 specific 
actions in terms of ethics, read
ers are by no means agreed. On 
the basis of their answers, Mor
rison & Morrison divided the 
25 sets of answers into four 
categories: unethical actions 
(by general agreement); normal 
business practices (by general 
agreement); gray areas (border
line, with few readers calling 
them either serious or normal); 
split decisions (polarized, with 
substantial responses at both 
ends of the spectrum). 
Serious breaches of ethics: T he 
three most se rious o ffenses in 
the eyes o f read ers-the ones 
conside red repo rtable by ha lf or 
more o f the respo ndents-all 
in volve po te ntia l public ha rm . 
Yielding to a d e ma nd that com
promises public safety is consid
ered une thica l by 97 pe rcent o f 
res ponde nts, no rmal practice by 
none. Concea ling construction 

80% ~ ~ 
0 0 ,.... ,.... 

~ ,.... 
~ 60% 

.,., 
M 

"' 

40% ~ f ~ ... M 
~ c . 

0 0. 

l ! .<: 

5 0 . e > 
20% " 0 

"' c 
~ 
0 

0% 
~ 

3 " What are the three strongest fadors 
influencing architeds to abide by ethical 
standards?" 
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P/A Reader Poll 
Report 

e rrors and sea ling someone e lse's 
draw ings, othe r infractions in -
eluded in this category, a lso have 
im plications for public sa fety. 

T he oth e r two ac tions in th e 
clea rl y un ethical ca tegory a re 
un fa ir mainl y to fe llow profes-
sionals (a lte rin g cred entia ls) and 
to cl ients (paddin g bills) . Olde r 
p rofess iona ls conside r padd ing 
o f billing hours a mo re se rious 
o ffense than d o yo un ge r o nes. 
Exce pt fo r such paddin g, a ll o f 
the o ffenses listed he re a re ad -
d ressed in th e AJA Cod e o f 
Ethics. 
Gray areas: In this ca tego ry, 
Morri son & Morrison placed 
actions that seem to be border-
line unethica l. All o f th ese a r·e 
class ified as un ethica l o r no t e n-
tire ly fa ir· by two-th ird s o r mo re 
o f read ers, with re la tively few 
calling th em eithe r reportable 
o ffenses o r normal prac ti ce. In 
ge nera l th ese breaches a r-c 
d amaging to clients o r col-
leagues, but not the public. Un-
der·standabl y, more o f th e 
youn ge r· p ro fessiona ls conside r 
it une thical to give low pay to 
r·ecent gradua tes (55 pe rcent fo r 
the up-to-three-yea rs group vs. 
26 pe rcent fo r owners/princi-
pa ls). Youn ge r read er·s also have 
somewhat strnn ger objections to 
fa lse prom ises of ad va nceme nt, 
but this is pe rceived as un ethica l 
by a ll fact ions (e.g., by 78 pe rcent 
of ow ner /principals) . Some o f 
th ese actions-those in volving 
fa irness to employees , confiden-
tia lity, a nd sha rin g credit-are 
addressed in th e AIA cod e. 
Split decisions: More controver-
sia l th an "gray a rea" actio ns a re 
severa l situa tions pe rceived as 
either une thical o r as normal 
business p ractices by substa ntia l 
portions o f the respondents. 
In to this ca tegory fa ll seve ra l 
ethica l iss ues tha t th e professio n 
sha res wi th th e rest of th e wodd , 
questions o f environme ntal 
hazard s, bias, shad y acco unting, 
payoffs, and misappropriation . 
Owners/principa ls a re more le-
nient than sta ff professionals o n 
char·g ing pe rsona l ex pen e to 
th e firm - 16 pe r·cent viewin g it 
as normal vs. 7 pe rcent for p roj -
ect managers and sta ff a rchitects. 
Assignin g whi te males to rep r·e-

Progre.1.1iill' Arrhitecl11r!' 2:88 

Not Normal 
Most 

business 
frequent 
unethical 

Yielding to o client demond thot could compromise public 
sofety 

Agreeing w ith o controctor not to report some construction 
errors 31 11 2 12 

Pulling one's seol on drowings one hos not supervised 28 13 10 29 

Embelli shing one's schoo l o r profess io nol credentiols to get 
ojob 47 12 6 19 

Spreoding unfovorobl e goss ip obout o firm thot is competing 
w ith yours for o commiss ion 

Discuss ing o confidentio l project with onother potentiol client 73 13 2 7 

Hiring/keep ing employees w ith Fol se promises o f odvoncemenl 70 18 23 

Accepting full credit for work thot others co llobo roted on 62 27 2 28 

Incompletely informing o client obout potentiolly controve rsiol 
desig n lectures 44 40 4 11 

Yi elding to o cli ent request thot w ill result in unsoti sloctory 
performon ce 38 38 15 14 

Poyinfr recent g roduotes exceptionolly low woges becouse 
your 1rm is sought ofter fo r experience 

Soliciting o job from o cli ent w ho hos olreody ogreed to gi ve 
the commission to onoth er firm 

Giving o gift to o loco l officiol 39 17 19 6 

Using suq:i lus moteriol s fro m o client's constructi on for one's 
36 27 11 3 own prem 1ses 

Mokin9 sure thot your firm is represented by only white moles 
in deo ltng w ith some cl ients 39 29 12 8 

Writing off personol expenses os business expenses 43 28 12 27 

A ccepting work fro m o cli ent whose operotions pose 
environmentol hozords 

Accepting work in o country thot denies civi l rights to ony of 
its c1t1 zens 

Accepting o gift from o controctor 28 22 41 6 

Accepting o g ilt from o bui lding product monufocturer 21 25 49 4 

Accepting moonlighting jobs while employed full -time 10 28 59 6 

Buying po id odverti sing for your fi rm 10 15 74 

Suphorting polit ico I cond idotes who might be helpful in 
the uture 9 14 75 2 

Acc.epting ioquity in o deve lopment os compensotion for 
des ign serv ices 4 12 82 

4 How right or wrong is each listed action considered to be? 



sent the firm is judged more 
seve rely by yo unge r read e rs-77 
percent o f those with three yea rs' 
experience or less conside rin g it 
un ethical or reportable vs. onl y 
48 percent for th ose with over 
20 yea rs. 

One of th ese split d ecisio n 
prac tices, soliciting a j ob from a 
cl ient who has a lread y agreed to 
give it to anothe r firm , used to be 
banned unde r th e mutual-pro
tection ethics cod e that AlA 
maintained be fore th e l 973 con
sent decree with the Justice De
partment ; it is inte resting th at a 
p1·actice quite no rmal in o ur 
competitive society as a who le is 
still considered unethical by a 
substanti al majo ri ty o f toda y's 
professionals. (Not surprisingly, 
yo un ge r pro fessio nals and those 
o lllside architecture firms find 
thi s practice less objectio nable, 
th ough slim majorities of these 
groups consider it une thical or 
repo rtable.) 

Among the ac tio ns in this ca te
gory, the Al A cod e cove rs o nl y 
gifts to local offi cia ls (if made 
with th e intent o f inAuencing 
j ud gment) and th e ass ignment 
of onl y white males in ce rtain 
cases (assuming th a t thi s consti 
LUtes discrimina tion o n th e basis 
o f race and "gender"). 
Normal business practices: This 
catego ry includes some prac
tices-ad ve rtisin g and accepting 
equity as payment-that AI A 
used to rule out, before Justice 
Depa rtment inte rventio n . On ly 
ve ry small mino rities still see 
th ese practices as unethical. Ad
ve rtising, howeve r, is frowned 
upon more by th e yo un gest 
group o f pro fessionals-onl y 59 
percent o f whom perce ive it as 
norm al procedure-for reasons 
other th an loyalty to previous 
rul es, appa rentl y. 

Supporting politica l candi
d ates i specificall y a llowed 
under the currenL AIA cod e, 
provided the comribu tion is not 
imended to inAue nce judgmenL 
in fa vo r o f th e dono r. T he ques
tion o f workin g in coumries tha t 
de ny civil rights is comparable LO 

some general e thica l dilemmas 
fo und above under "split d eci
sions," but here the re is a p ro
nounced tilt toward "no rm al 

practice"; younge r professio nals 
a re more likely than their e lders 
to see wo rk in such countries as 
unethical. On the other hand , 
owners and olde r pro fessionals 
ta ke a dimmer view of moon
li ghting than th eir younger col
leagues (44 pe rcenL o f th e 20-
years-plus group calli ng it no r
mal, vs. 77 percent o f those with 
three yea rs or less). 

Accepting gifts from contrac
tors and producers, while 
clearly dubious, is considered 
normal by almost half the re
spondeuts-with older ones 
less likely to see it as normal 
than younger ones. Morrison & 
Morrison conclude that many 
architects "apparently do not 
believe their decisions are influ
enced by accepting such gifts." 
Seriousness/Frequency: Afte r 
rnting various practices on ethi
cal ground , readers we re asked 
to indicate which three unethica l 
or reportable p ractices were 
most common . (The structure o f 
the question necessari ly p ro
duced low fi gures fo r actions not 
widely considered unethica l, 
even though some o f the m may 
be common.) 

or the to p seven actions 
ranked as se rious o ffenses, it is 
somewhat encouraging tha t few 
are perceived to occur fre
quently. It is sober ing neverthe
less to see th a t sea ling th e draw
ings of o th ers is considered a 
frequent o ffen e by 30 percent, 
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6 "The AIA Code of Ethics covers all areas 
necessary to guide practitioners." 
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5 Familiarity with AIA Code of Ethics by years in the profession. 

padding o f bills by 3 1 percent, 
and embellishing o f ca1·eer 
records by 19 percent. And if 1 1 
percent o f read e rs have ob
served compromising o f public 
sa fe ty to be common , th at 
number is pretty chilling. 

The AIA code (Figures 5-8) 
Eve n though AI A's current cod e 
o f ethics is less th an two yea rs 
old , th e more expe1·ienced re
spondents cla im th e most fa mil
ia rity with it. But there is some 
question whether all o f them 
claiming full knowled ge o f this 
cod e (identifi ed o n th e question
naire as "recentl y ad opted") 
a1·en't sti ll thinking of super
sed ed ru les. In the ethica l rating 
o f specific actions, reported 
fami lia rity with the Al A cod e 
correla tes with objections to two 
p1·actices-advertising and so
liciting wo rk a lread y committed 
to a competitor-that a re not 
ba nned under the curre nt code. 

The AI A cod e is not seen by 
readers as sufficientl y com
prehensive-understandabl y 
since J us Lice De partment policies 
limit its scope. Those who cla im 
to be ve ry fami lia r with th e cod e, 
howeve r, view it more pos iti vely, 
13 pe rcent o f them agree ing 
completely tha t it is ad equate. 
And th ose who perceive rela
tively li ttle misconduct in the 
profess ion a re a lso more inclined 
to see this cod e as suffi cient. 

Abo ut 78 percent o f read ers 
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7 "The AIA Code of Ethics is too weak to 
influence actual practice. " 

agree that the AI A cod e is too 
wea k, and 90 pe rcent agree tha t 
AIA's reluctance to act would 
limit the cod e's e ffective ness . 
Here again , those most fa miliar 
with the code pe rceive it as mo re 
effective th an o the r respond
ents d o. 

Conclusion 
Readers believe that unethical 
conduct is common; close to 
one-third of the profession is 
perceived to engage in it. Of the 
25 diverse practices listed in 
P/A's questionnaire, about half 
are difficult for readers to agree 
upon-falling either into a gray 
area between ethical and unethi
cal or into a split-decision cate
gory, with widely divergent 
views. 

The kinds of unethical be
havior seen as occurring fre
quently seem to fit the estab
lished characteristics of this 
profession as engaged in in
tense competition, pressed for 
money, and tempted to please 
clients at any cost. The pos
sibilities of self-policing in the 
profession are limited both by 
lack of agreement in some areas 
and by the government's restric
tions on efforts that might affect 
competition. joh11 Morris Dixon • 
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8 "The effect of the Code of Ethics will be 
limited because AIA may be reluctant to 
take disciplinary action." 
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of this extraordinarily dense n 
Spec Series. The YdffiS used, DuPont 

ANTRON~ XL nylon, add static-co 
res' stance to these outstandingly durable style 

The rich, understated, coordinated colo · d 
tailored small scale designs work alone or ith each 
other. 

To put it more succinctly, never before 
.---~ has so much style been packed into 

so little space. 



.------------$ SummitVille------~ 

Strata .. .:The one 
natural surface that 

lasts and lasts. 
Summitville. The look is beautiful. 

The life is long . The quality is natural. 
If these are the things you demand 

in a floor, Summitville ceramic tile is 
your only choice. 

Just look at our Strata Tile ... a 
unique mixture of shale and clay that 
brings out the warmth of the earth's 
natural striations. Strata makes a 
beautiful complement to interiors that 
range from country to contemporary. 

And Strata is easy to maintain, a 

22 Progressive Arch.itPCtu re 2:88 

durable surface that keeps its good 
looks for years - even in heavy traffic 
areas like restaurants, stores and 
lobbies. 

See Sweet's File 9.18/Sum for our 
complete line of ceramic tile in a wide 
range of colors, styles and shapes, 
including wall murals and decorative 
insets. 

Specify Summitville. The one 
surface you can count on to look 
natural and last long. 

$ SummitVille 
Summitville Tiles Inc. · Summitville. Ohio 43962 

Circle No. 352 on Reader Service Card 

Summitville's Strata Tile is available in 
two color variations and five sizes 
that can create a variety of different 
patterns. Trim units also available.~ 

.-~ 
~~ 
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Gino Valle's 94-unit public housing project 
in Venice, part of an ex tensive program of 
urban rehabilitation, is a modern 
reinterpretation of the Byzantine city . See 
Perspectives, page 32. 

Bu.rgee & J ohnson's PortAmerica.. 

PortAmerica' s 
Downscale Update 
Fina l plans have been unveiled , 
again , fo r the controve rsial 
PortAmerica proj ect located on 
the Maryla nd side o f the 
Potomac so uth o f Was hin gton, 
D.C. As re ported previo usly in 
these pages (P/ A, Oct. 1986, p . 
38) th e 480-acre, $ 1-billion r iver
front p roj ect d esigned by John 
Burgee Architects wi th Philip 
Johnson was besieged fro m its 
inception by criticisms fro m a 
wide varie ty of public agencies. 
Some pu r ported to defend the 
capita l city's a rchi tectura l and 
urban design inte rests, while 
others worried over hazards to 
civil avia tion (the site is adjacen t 
to the Aigh t pa th approachin g 

(continued on j)(lge 28) 

ai Joins 
Steelcase 
On January 4, Ate lier In terna
tional became the newest 
member o f the six-month-old 
Steelcase Design Partnership, a 
group that now comprises Steel
case/Stow & Davis, Brayton In
terna tio na l, Vecta Con tract, Met
ropolita n Furni ture Com pany, 
and a i. 

Stephen Ki via t will continue 
as pres ide nt of a i and will be
come a membe r o f the Design 

· ~ Pa rtne rship 's management pian
o; ning council. As d o a ll members 
i!l of the partne rship, ai will still 

o pera te separately under p res
ent manage ment, maintain ing 
its manu factu r ing, marke ting, 
and distribution systems. 

In a related a nnoun cement, 
Ita lian furniture manu facturer 
Cassina said tha t ai would con
tinue to fun ction as that compa
n y's sole distri butor in the U.S. • 

Coliseum Switch: 
Safdie Out, SOM In 
David Childs of Skidmore, Ow
ings & Mer r ill , New Yo rk , has 
replaced Mos he Safdie, Mo n
trea l, as a rch itect fo r the contro
versia l Coliseum Center in New 
York (PIA, Aug. 1985, p. 23). 

T he change in a rchi tect is on ly 
one in a series of related an
nouncemen ts made over the 
past several months by developer 
Mortimer Zuckerman of Boston 
Prope rties. Fo llowing the with
d rawal of the in vestm ent fir m 
Salomon Brothers as p r ime ten
a nt and backer fo r his Coliseum 
p roj ect, Zuckerman negotiated a 
new purchase agreement with 
the City of New York . 

Altho ug h Childs has fi ve 
months to come up with a n ew 
design , Zuckerman has a lread y 
stated that it will be 75 feet 
shorter than the ta llest of Saf
d ie's two towe rs, rising no higher 
than 62 sto ries o r 850 fee t. Bu t 
that change is not likely to satisfy 
cr itics, most no tably the M unici
pa l Arts Society, an urban advo
cacy group that wo n its sui t in 
December charging that the city 
vio la ted its own zonin g laws in 
the d eve loper selection . • 

Winning design by H arris Dimitropoulos 
for Bastille Monument. 

An American 
Win s in Paris 
Anticipating the bicentennial of 
the French Revolution in 1989, 
severa l Parisian grou ps or
ga nized an international compe
tition to d esign u rba n monu
ments commemorati ng the 
event. "Invent '89" ca lled for "a 
mythical, rad ical a nd u ni versal 
image" while specify ing no pro
gram or material li m itations. No 
(co ntinued on j)(lge 28) 

H ouston's Shamrock Hotel comes down. 

Luck Runs Out 
for the Shamrock 
With the d emoli tio n last 
Nove mber of th e Shamrock 
Hote l, H ouston lost a much 
loved- and occasiona ll y 
ma ligned-land mar k. 

When it opened St. Patrick's 
Day in 1949, the 18-story hotel 
jar red H ouston's skyline. Its 
name was chosen by a contest 
ru n th rough local newspapers, 
(continued on j)(lge 28) 
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Pencil Points 

John Rauch has withdrawn as 
a principal of Venturi Rauch & 
Scott Brown, Philadelphia. 
The architect will continue as 
a consultant to the firm. 

Carr Lynch Associates, Cam
bridge, have been named 
planning consultants for the 
redevelopment of the 26-acre 
Prudential Center in Boston's 
Back Bay. A previous plan by 
HOK (P/A, March 1986, p. 21) 
for 3 million square feet of 
new construction, including a 
51-story condominium tower, 
was scrapped following a 
storm of community protest. 
Carr Lynch will work with 
guidelines now being de
veloped by a committee of 22 
neighborhood and civic 
groups selected by the city. 

Richard Serra's "Tilted Arc" 
won't be moved after all. 
Members of an advisory com
mittee of the National Endow
ment for the Arts that had 
been organized to screen 
other sites for the 12-foot
high, 112-foot-long steel 
sculpture decided instead that 
the work, which was commis
sioned specifically for its site 
in front of a government office 
building in lower Manhattan, 
could not be relocated without 
damaging its artistic integrity. 

The controversial service tax 
in Florida has been repealed 
just six months after it went 
into effect (P/A, Sept. 1987, p. 
35). The tax, which applied to 
architectural and other serv
ices, was replaced by a one
percent increase in the state 
sales tax. Three other states 
still tax services, including 
architecture. 

Six architects are in the run
ning to design the Walt and 
Lily Disney Concert Hall, at 
The Music Center in Los 
Angeles, endowed by a $50 
million gift from Lillian B. Dis
ney. Gottfried Bohm, Co
logne, Germany; Henry 
Nichols Cobb, l.M. Pei & 
Partners, New York; Frank 
Gehry, Frank 0. Gehry & As
sociates, Venice, Calif.; Hans 
Hollein, Vienna; Renzo Piano, 
Building Workshop, Genoa, 
Italy; and James Stirling, 
James Stirling/Michael Wil
ford and Associates, London, 
were chosen by an Architec
ture Subcommittee chaired by 
MOCA Director Richard 
Koshalek. 
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Exploring 
Hispanic Traditions 
"Hispanic Trad itions in Ameri
can Architecture," a symposium 
held last fall at Columbia U nive r
sity's T emple Hoyne Buell 
Center for the Study of Ameri
can Architecture , marked the 
first attempt in this count1·y to 
document nea rly 500 years of 
Spanish influence in the Western 
Hemisphere. 

This seminal event, which was 
organized by Susana Torre, and 
accompanied by two exh ibitions, 
brought together an impressive 
group of historians and practic
ing architects from nine differ
e nt countries. 

Interior renovation of Union Station as a station cum shopping mall. 
A casual chronological se

quence was followed for th e two
day event, ranging from I 6th
Century colonization in South 
and Central America through 
the reemergence of Hispanic 
traditions in 20th-Century archi
tecture in the Un ited States. 

The Malling 
of Union Station 
After more than a decad e of 
abuse and disuse, Washington's 
Union Station-once among the 
fin est of ra ilroad stations in the 
United States-is well alo ng the 
road to a recove ry of sorts. Plans 
hatched in 198 1 by the federa ll y 
chartered Union Station Red e
velopment Corporation , follow
ing years of false starts and 
botched e fforts , called for resto
ration of Daniel Burnham's 1907 
Beaux-Arts masterpiece as a 
combined railroad station , office 
building, and commercial sho p
ping mall. Partly as a response to 
the continued decline of the 
railroads and , one may say, to 
the prevailing view that the pri
vate secto r will do bette r , or at 
least cheaper, the station will 
probably emerge as more shop
ping mall than rai lroad station. 

Wh ile it is hard to be against 
the welcome prospect of the 
station 's renewal, its history still 
brings pause. In anticipation o f 
huge crowds that never materi
a lized fm the 1976 national bi
centennial, the station was "con
verted" to something called a 
National Visitor's Center. 
Among other things, its once
great ha ll housed an ill-fated 
multiprojector slide show (mem
orable because it neve r worked) 
and a number of rarely fre
quented (hence rarely staffed) 
public informatio n booths. The 
entire saga, which , incidentally, 
gave rise to a number o f well
publicized lawsuits , was an a1·chi
tectural and tax-dollar travesty 
o f major dimensions, taking 
place just blocks from the 
Capitol. By 1980, Union Station 
had become so dilapidated and 
d amaged by leaking water that it 
was deemed a public danger and 
closed . 

The fine restoration was di-

Spanish urban ism , as Ramon 
Gutierrez o f Argentina ex-

~ p lained , proved an ingenious 
l means of spiritual and econom ic 

:-ij~~-fimiiiFiiriiiii:l:t conquest in the new world. 

Restored Union Station /-l ead /-louse. 

rected by Harry Weese & Associ
ates, Chicago, for the Depart
ment of Transportation; the 
retail d esign and inte riors were 
headed by architects Benjamin 
Thompson & Associates of Bos
ton. Judging from drawings and 
th e substantial progress of work 
to date, it a ppears that the station 
as a building will again possess a 
la rge measure of its original 
grandeur. The commercia l as
pects of the project eem to be 
going well, too , on their own 
terms: more than half of the 
I 00-plus commercia l retail 
spaces have been leased, most to 
"upsca le" retail tenants. A mam
moth parking structure, which 
stood unfinished fo r years, will 
at last be comple ted above the 
tracks behind the main sta tio n. 

I f one overlooks the lingering 
construction debris and the vile 
condition of the "temporary" 
train station to its rear, now in its 
13th year of use without much 
mai ntenance, and never very 
pleasant to begin with, it is 
hea rten ing to visit Union Station 
today. You can actua lly imagine 
it as it once was and may yet be 
aga in. Still , when a ll is said and 
done (ta1·geted completion date: 
September 1988) , a lingering 
question will remain in the minds 
of those who knew the wonder
ful place when: Why didn 't they 
just leave the poor thing a lone? 
Thomas Vonier • 

~ Spanish architecture, on the 
other hand , underwent a purifi
cation and simplification process, 
becoming more formu laic for 
religious buildings, but freer for 
civic and private constructions. 
While the former accommo
dated the church's uni versal 
goals, the latter was able to incor
porate local cultural idiosyn
crasies. 

In conside1·ing the influence 
of Spanish a rchitecture on 
American production , David 
Gebhard o f the University of 
California, Santa Barbara, pre
sented the sed uctive and spar
kling romance of Cali forn ia 
Spanish Style during the 1920s 
and 1930s. Severn! participants 
a rgued that this period in Amer
ican architecture, combined with 
concurrent developments in 
several Latin American coun
tries, constituted a significant 
inte rnational movement. 

Finall y, the presence of 

Balboa Park in San Diego. 



Charles Moore , who showed 
past and current archi tecture 
inAuenced by the Spanish Style 
in various Sunbelt states, gave a 
certain weight to the last session, 
dedicated to Hispanic inAuence 
today. But it was Jorge Riga u of 
Puerto Rico, who, in his lucid 
analysis of Spanish Revival villas 
on the island , went beyond the 
appearance of Hispanic tradi
tions to analyze possible didactic 
and professiona l applications 
today. While othe r speakers 
were concerned sole ly with the 
face of Hispanic arch itecture, 
Rigau was more conce rned with 
its essence and in te'ntions. 

An illustrated mo nograph , 
ce rtainly the on ly way for those 
who were not present to realize 
and understand the importance 
of this tradition, awaits publica-
tion. Warren A.James • 

The author, a designer with Robert A .M. 
Stern Architects, New York, is a frequent 
contributor to PIA. 

Long Island's Duck about to 11101/f'. 

The Duck 
Stops Here 
The Big Duck, Long Island's 
roadside landmark whose fate 
had been th e subjeG of conce rn 
for roadside a rchi tecture buffs, 
has been temporaril y re located 
LO Sears Be llows Pond County 
Park in Flanders. The current 
owner, Kai Eshigmi, has donated 
th e Big Duck to Frie nds of Long 
Island's Heritage, a private or
ga nization whose long-term 
goals, he feels, match his own. 
The recent move beats a March 
dead line whe n a private de
veloper takes possession of the 
I I-acre wooded site on Route 24 
that has been the duck's home 
ince 1936 when it was re located 

from its OJ-iginal site in Jericho. 
Long Island pou ltry growe1-

Manin Mauer bui lt the duck in 
1930 to advertise hi s Long Island 
Peking duck fa 1-m. The Collins 
brothers, Long Island prop de
signers for New York City thea
ters , tied a li ve chicken-not a 
duck-to a porch as a model. 
The body and one wi ng were 
completed in one day. Pl eased 
with their progress, th e brothers 
celebrated the next day, leav ing 
the masons LO co py the second 
wing from the first. The result: 
two le ft wings. T he ha nd-sawed 

wood frame is covered in con
crete. No nai ls were used; glue 
and stove-pi pe tin ribs hold the 
structure together. 

The eyes-actual Model-T tail 
, lights-the small tail p lume, and 
orange beak have been stopping 
local traffic fo r nearl y 4 7 years. 
T he duck ga ined international 
fame when featured in Robert 
Venturi 's book Learning from Las 
Vegas (M IT Press, 1972), and is 
now considered one of the best 
examples of roads ide American 
Architecture o f the 1920s and 
1930s. 

Es higmi , a sculptor and 
businessman, purchased the 
duck (and the Big Duck 
trademark) just over five years 
ago, then decided to break up 
the site, a scheme which would 
have allowed him to preserve the 
duck on one acre of its natura l 
habitat while developing the 
remaining ten acres. When town 
zonin g regulations prevented 
him from doing that, Eshigmi 
sold the land to a private de
veloper but kept the duck. T he 
purchaser granted Eshigmi 18 
months to find it a new home. 

Once news of the transactions 
surfaced , Lance Mallamo, Direc
tor of Suffolk County Division o f 
Historica l Services, and Gerald 
Kessler, president of the I 0,000-
member Friends organizatio n , 
approached Eshigmi to discuss 
preservation and long-te rm-use 
programs. One possibility, says 
Mallamo, is a museum of road
side architecture. 

The Friends will launch a 
fund-raising drive as soon as the 
donation agreement is fin alized. 
Kessler estimates it will cost 
$40,000 to $50,000 to repair and 
maintain the duck. Although it 
was hit by a car in 1963 and has 
stood empty for three years, the 
duck is "in good shape," he 
confirms. 

Those who wish to contribute 
LO the preservation fund should 
contact Ge ra ld Kess ler, Friends 
of Long Island's Heritage, I 864 
Mutton Town Rd. , Mutton 
Town, N.Y. l 179 1 (5 16)364-
l 050. Jessica Elin • 

Wright Buys 
T he news at the latest auction of 
Frank Lloyd Wright decorative 
art designs at Christie's auction 
house in New York was not who 
bid but who did not. Michigan 
collector Thomas S. Monaghan 
(P/A, Nov. 1987, pp. 11 8- 123) 
declined to bid against Governor 
James R. Thompson, enabling 
the Hlinois governor to "buy 
back" five lots of furniture and 
drawings from the I 903 Dana 
House in Springfield for a mere 
$330,000. • 

William MrDonough"s pyramid. 

The (Dis)unity 
of the Arts 
T he idea of a unity of the arts
of a rtists and architects jointly 
conceiving of a nd working on 
projects-remains for both 
groups a long cherished goal. 
But in those instances where it 
has been sought, as it was this 
past summer at the Triangle 
Artists' Workshop, that goa l has 
proven e lusive. 

Triangle Artists' Workshop , 
founded in 1982 by artists An
thony Caro and Richard Loder, 
convenes about 40 artists fo1- two 
weeks each summer at a fish and 
ga me preserve in Pine Plains, 
New York. Last summer, the 
Triangle Directors invited archi
tects Frank Gehry of Frank 
Gehry & Associates , Los Angeles, 
Alison a nd Peter Smithson of 
London and Wi ll iam McDon
ough of McDonough Nouri & 
Associates, New York, to work 
with artists in the building of 
structu res. The coll aborations 
apparently went well a nd pro
duced some very fin e la rge-scale 
pieces . But the workshop a lso 
highlighted significant differ
ences in th e way architects and 
artists think and work. 

The arc hitects themse lves 
went about their tasks very dif
ferently from one another. Wil
liam McDonough imposed an 
arch itectural orde r on the art. 
He gave his structure a program 
(a study for St. Jerome), a precise 
orientation (due South) , a site 
reference (the pyramid shape 
reAecting the form of nearby 
hills), and a metaphorica l justifi ~ 
ca tion (the masonry base and 
fabr ic roof representing the first 
shelter: the mud hut and the 
tent). The art, such as Roger 
Mac k's p lay ful " ivy" metal scu lp
ture Aan king the pyramid 's en
trance and Susan Roth's un
dulating mural that recalls the 
earth of the bern1 behind it, had 
to fit the geometry and program 

The Smilhsons' concrete /JN/eslal. 

of McDonough 's hig hly con
tro ll ed , and somewhat control
ling, frame . 

Frank Gehry, o n th e o ther 
hand, didn 't impose his own 
order, but d e ri ved one from the 
art itself. Sculptor Anthony 
Caro and Jon Isherwood both 
described Geh ry's contribution 
as one of taking the la rge-sca le 
wooden pieces tha t th ey and 
Sheila Girling had begun to con
struct and arranging the objects 
so that they re lated to o ne an
other. The analogy Ge h ry used 
was that of a vi llage, with the 
scu lpture like so man y buildings 
along a street. Gehry and his 
assistants a lso bu il t a wa lk
through wooden whale for aspi1-
ing Jonahs. 

T he Smithsons saw thei1- role 
as enablers , purpose full y avoid
ing any preconce ptions or 
(continued on /mg•' 26) 

Frank Ge/11y's wooden v illagt' . 
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Arts (co 11ti11ued from page 25) 

ana logies. Workin g wiLh a n 
abandoned 1906 concrete d airy 
bu il d ing, "we wa nted to ma ke 
the artists conscious o f th e pos
sibil ities o f the space withou L 
inAu encing them," sa id Pe te r 
Sm ithso n. What evolved was 
scul pture tha t e ither used th e 
bu ild ing as a podium or back
drop or, as in the case of Ja n 
Redeli nghuys's sta ir like piece, 
created a way fo1· peop le to get 
from the bu il d ing to the roof. 

T he architects, as a group , 
also worked in a manne r much 
d ifferent from th at o f the a rt ists. 
"The artists," sa id William 
Mc Donough, "accustomed to 
moving the ir wo rk fro m p lace to 
p lace, we1·e not used to re latin g 
it to a pa rticula r geography a nd 
cl imate. " T hat idea was con
firmed by art ist Jon Ishe rwood . 
"We typ ica lly look at a n objecl 
and the immedi ate space a round 
it," he said. " Frank Geh ry 
showed our group how th e ob
jects related to each other a nd 
the bu ild ings and landscape 
arou nd them." 

Another di ffe rence arose in 
the communication of ideas. 
"We had to ma ke d raw ings to 
explain an idea ," said PeLe1· 
Sm ithson, "but many o f Lh e 
scu lptors co uld n'L exp la in Lhe ir 
tho ughts th rough drawings. 
T hey have lea rned to wo rk di
recll y with mate rials." Scu lptor 
Antho ny Caro agreed , adding 
that "because the a rchitects drew 
thi ngs up , Lhey looked a t th ings 
in a more conceptua l, less expe
r ien tia l way." T he a rchitects a lso 
viewed the ir work as mo re o f a 
collaboration and less o f an indi
vid ua l activity. "The a rtists," 
noted William McDonough , "d id 
not always understand how 
much archi tects have to o rganize 
and coordinate the work o f ma ny 
people." Add ed Anthony Caro, 
"We're fri ghtened of a rch itects, 
yo u know. We d on't know how 
they can work with so many com
p lications and so many th ings to 
think about. " 

"The one common ground o f 
the archi tects and a rtists," said 
Jon Isherwood, "was dealing 
with the pu re aspects o f d esign , 
moving arou nd fo rms and 
spaces. T here, we all spo ke the 
same language and had th e sa me 
fee lings." I f a unity of the a rts is 
possible , it may indeed lie in the 
aes thetic ex pe rie nce and in such 
u niversal design e lements as 
fo rm and space. But the vita li ty 
of th e work produced a t Tri
angle, whaLeve r Lhe d iffe rences 
among the ideas a nd methods o f 
the participants, shows tha t a 
degree of conflict and d isunity 
among the an s can be hea lth y. 
Thomas Fisher • 
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PC! winners: Brandywine Shoal Lighthouse. 

The 25th Annual 
PCI Awards 
Fo urteen eq ual awa rds of excel
le nce have been presented in th e 
25 th annual Prestressed Con
cre te Institute Design Awa rd 
Program . Fo u1· p1·estressed o r 
precast concre te bridges and te n 
bu ild ings were se lected fro m 
ove1· 150 entries. 

The winne rs a1·e: Comm is
sio ner o f Public Works Admini s
tra ti ve Offices, Cha rlesto n, S.C. 
(Lucas Stubbs Pascu ll is Powe ll & 
Penney, Cha rleston , a rchi tect; 
Johnso n & Kin g, Columbia, S.C., 
structural engi neer); 1700 
Ca lifo rnia Su-eet, San Francisco 
(J o rge d e Quesad a, San F1·an-

Kei/lw ck R esidence. 

cisco, a rchitect ; Raj Desa i Associ
ates, San Francisco, structu ra l 
engineer); Steve nson Place, San 
Fra ncisco (Kaplan/ McLaughlin/ 
Diaz, San Fra ncisco, architect ; 
Cygna Consultin g Enginee rs, 
San Fra ncisco, sLru ctu1·a l e n
ginee r); Lincoln Plaza, Sac
ra mento (D1·eyfu ss & Blac kford 
Architectura l Group, arch itect; 
Buehle r & Bueh le r Associates, 
Sacramento, structu1·a l e n
ginee r); O lin Libra ry, Ken yo n 
College, Gambie r, Ohio (Shepley 
Bu lfin ch Richardso n & Abbott , 
Boston , a rchitect; Linenthal 
Eisen be rg Ande rson , Boston , 
structura l engineers); Arka nsas 
Va lley Correctio na l Facili ty, 
O rd way, Colo. (R.N. L. Facilities 

Stevemo 11 Place. 

Olin Libra>)', Kenyon College. 

Corpora tio n , Denve r, a rchitect ; 
S.A. Mi ro, Denver, structu ral 
enginee r); Stan fo rd Uni versity 
Parking, Stan ford, CaliL (The 
Watry Des ign Grou p, Red wood 
City, a rchitect and engineer); 
th e H yatt Regency, Gree nwich, 
Conn . (Kohn Pede rsen Fox As
socia tes, New York, architect; 
Lev Zetlin Associa tes, New York, 
structural engineer); O lympic 
O val, Calgary (G raham-
McCou rt, a rchitect; Sim pson , 
Leste r , Good rich , Ca lgary, struc
tu ral engineer); residence for 
Mr. and Mrs. Hans Keilhack, 
Cha rlotte, N.C. (Ge ne Leedy, 
Winte r Haven , Fla., a rchitect); 
Sunshine Skyway Bridge, 
Tampa Bay (Figg & Muller, Ta l
la hassee, engineer/designer); 
Richard P. Braun Bridge, Coon 
Rapids and Broo kl yn Park, 
Minn . (Minnesota Department 
o f T ransportation, St. Paul , ar
chitect/engineer) ; Research 
Bo ulevard Bridge, Kette ring, 
Ohio (Ed ward Du re ll Stone, 
New York , a rchitect ; Lockwood , 
Jones & Bea ls, Dayton , en
gineer) ; Un iversity Bridge, Mis
sissipp i Ri ve r at St. Cloud, Minn . 
(Howard Need les Tam men & 
Berge ndoff, Min neapolis, archi
tect/engineer); Harbor Street 
G rad e Separation, Pittsb urg, 
Ca lif. (C H2 M, Emeryville, Calif. , 
designer); Lightfoot Mill Road, 
Hamilton County, Tenn . (Divi
sion o f Structu res, Tennessee 
Department o f Transporta tion , 

as hville, structu ral engineer) ; 
Ten Central Car Pa rk , Kansas 
City, Mo. (Patty Berkebile Nel
son l mmenschuh , Kansas City, 
a rchitect; Norton & Schmidt, 
Kansas City, structural en
ginee1·); Tom Bradley I nte rna
tio na l Terminal, Los Angeles 
(Pe re ira Dworsky Sinclair Wil
liams, Los Angeles, a rchitect; 
Brandow & Johnson Associa tes, 
structura l engineer); Bran d y
wine Shoa l Lighthouse, Dela
wa1·e Bay, N.J. (Duffie ld Associ
ates , Wilmingto n, design 
e ngineer; C rede ll & Paul , Wil
mington , constru ction e n-
gineer). • 

Film Festival 
in Switzerland 
T he relationshi p of archi tecture 
to cinema is receiving increasing 
atte ntion in Eu1·ope. l n France, 
Bordeaux sponsors a biann ual 
festival o f a rchitectural fi lms, 
and two clays o f films highlighted 
the recent Le Corbusie1· retro
spective a t th e Pompido u Centre 
in Pa1·is (P/ A, Jan . 1988, p. 30) . 

Las t Octo ber, it was Switze1·
la nd 's turn , with th e first lnte1·
natio na l Festival of Films on 
Architecture and Urbanism in 
(con tinued 011 /mge 28) 



Wth Ultrum itS easy to 
create a lasting impression. 

From beautiful hand-rubbed wood finishes 
to the contemporary lines of our new perforated 
metal series, Ultrum offers today's most exciting 
and versatile site amenities collection. 

Stylish seating, planters, trash 
receptacles, ash urns, Ultrum 

has everything to create a lasting impression. 
In wood, Ultrum continues to blend 

distinctive styling with meticulous crafts
manship. Every piece is selected with exacting 
care and hand-finished for use indoors or out. 

Ultrum's perforated metal series offers 
exciting shapes and colors. 

Our all-welded 
construction features heavy 
gauge perforated steel sheet 
and tubular steel frame. 
Each piece is finished with 
a durable powder coating 
that protects against heavy 
wear and weather. 

Write for your free 
copy of the all new 

Ultrum catalog. Without it, it will be hard to 
create a lasting impression. 

For information, contact your 
GameTime representative. Or write 

GameTime, Inc., Box 121, Fort 
Payne, AL 35967. Or call 205/ 

845-5610, telex 782-534. 

·ULlRUffi· 
1987 GameTime, Inc. 
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Film (continued from /Xlge 26) 

Lausanne (FIFAL). The event demonstrated 
more enthusiasm than real accomplishment. 
Over 600 films were submitted from 45 coun
tries; 48 were placed in competition and 
some 150 others screened during the three
day Festival. Two genres dominated: the 
poetic and the documentary. The former
Auid , lyrical , and usually accompanied by 
di-amatic music-focused on the beauty of 
architectural details, but often lost the sense 
of a building. The latter, descriptive and 
narrative, tended to cover more extended 
subjects, such as a city's arch itecture or an 
architect's career, and often sacrificed depth 
for simplicity. Mario Botta, serving on the 
jury, concluded that "the films' approach to 
architecture is more or less na·ive ." 

The best films overcame these obstacles. 
The Grand Prize winner, Jacques Barsac's 
three-hour "Le Corbusier," ransacked the 
archives to present the architect's career with 
commentary by Corbu himself. His gravell y 
monotone and ironic humor brought home 
the man inside the "machine for living." A 
Polish film , "Blok," staged a series of Kaf
kaesque vignettes in a shabby apartment 
house, pitting black humor against the 
alienating aspects of modern urbanism. "Por 
Una Tierra Nuestra" employed stirring 
polemics to recount the efforts of homeless 
Argentines to build their own city from a 
Buenos Aires wasteland. The Public's Prize 
was awarded to "Numbers Out of Light," an 
astro-a1-chitectural analysis of the Church of 
the Holy Cross, in Nin, Yugoslavia, which 
demonstrated how its design served to calcu
late time and seasons. 

The small number of winners-most of 
which had already won prizes in Bordeaux
testifies to the difficulty of making successful 
films about architecture. Can films reveal 
aspects of buildings hidden to other forms of 
representation? Botta's response was pes
simistic: "The art of presenting space is ex
tremely difficult. Film creates a fictional 
space which has only a passing relation to 
that crea ted by architecture." 

Another architect on the jury, Esteve 
Bonell Costa from Barcelona, focused on a 
different aspect, real duration. Film, he said , 
can show the evolution of a building through 
time, or re-create the times in which it was 
conceived and constructed. Buildings exist 
both as objects in space and as systems in 
time. The mobility of film might 1-econcile 
this dichotomy by showing how architecture 
is revealed through use. A project currently 
under way to film the evolution of Le Cor
busier's housing project in Pessac over a 
five-year period will test this goal. 

Unfortunately, there were few oppor
tunities at the Festival for the aud ience to 
discuss the films and the questions they 
raised; one Danish filmmaker complained of 
"a festival devoted to consumption, not com
munication." George! Visdei , Director of the 
Festival and President of the Swiss Associa
tion for Scientific Films (under whose aus-

_pices FIFAL took place), promised that the 
Festival, improved by its experience, wou ld 
return in 1988. Thomas Matthews • 

The author is a journalist based in Bordeaux who writes 
frequently f or PIA on French architecture. 
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Paris (continuedfrom /Xlge 23) 

site was designated beyond the vague pretext 
of "an urban context." Competition spon
sors-the Institut d 'Architecture Frarn;:ais , 
the Grande Halle de La Vi llette, the Ville et 
Banlieue Association des Maires , and the • 
review Vaisseau. de Pierres-are now using the 
winning entries to support a worldwide 
fund-raising campaign to pay for construc
tion of several entries. 

One often winners, Harris Dimitropoulos , 
is an artist and architect li ving in Geo1-gia. 
His proposal , a towerlike brick cylinder that 
stands 2.4 meters high with a diameter of 3.6 
meters, is both a monument and an event. 
On the 14th of Jul y, in a symbolic reenact
ment of the storm ing of the Bastille, the 
public will remove all but the cylinder's base. 
The bricks, inscribed with the words Liberte, 
Egali te, Fraternite on one side and 200 in 
Roman numerals on the other, will become 
provocative souvenirs of the event. 

Dimitropoulos proposes that his brick 
citadel be constructed not on ly on the Place 
de La Bastille but throughout Paris and in 
other French cities. At each site, the round 
form will "pro\'.oke and disturb," says the 
artist. Even after their removal, some mem
ory of the event and the object wi ll remain. 
Claire Downey I 

PortAmerica (cont.inued fro111 f1age 23) 

Washington 's National Airport). At issue was 
the project's centerpiece, a World Trade 
Center tower, which , at its originall y pro
posed height of 52 stories, would have been 
the ta llest building between Atlanta and Phil
adelp hia. The tower was later scaled down 
by ten stories. Now the granite-clad octag
onal tower is planned to be a mere 22 stories 
in height, Ranked by six office bui ldings of 
ten stories each. 

That's all right. The real virtues of th e 
project lie in its ove rall plan (inspired , its 
architects say, by unspecified l 9th-Cemury 
American urban plans) , which remains es
sentially unchanged in the "new" design. 
That plan boasts an exceptionall y well-con
ceived treatment of the river's edge and sen
sitively links various disparate function s, 
ranging from full-blown commercia l uses to 
private residential and community activities. 
Thus, even at some thirty stories be low its 
original ambitions, PortAmerica should be 
an interesting and welcome addition to the 
Potomac's shores. Completion of th e prqj
ect's first phase is slated for 1990. 
Thomas Vanier • 
Shamrock ( contimted from /1age 23) 

in a fas hion typical of the developer, oil 
wildcatter Glenn H. McCarthy. For the open
ing, McCarthy's friend Eddie Rickenbacker 
of Eastern Airlines supplied four planes, and 
a train with 26 chartered Pullman cars 
brought celebrities from Hollywood . McCar
thy himself made the cover of Time. 

The 778-room, reinforced-concrete-frame 
Shamrock was built at a cost of $2 1 million 
and featured a night club over 100 feet 
square, a lobby paneled in Brazilian 
mahogany from a single huge tree, air-con
ditioned refuse storage, its own water supply 
from two deep wells drilled by McCarthy, 
and the world's largest hotel pool (165 by 
142 feet). lts architectural character was, 
however, stodgy; the bulky bui lding was 
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41 E.11 ST NEW YORK Cl1Y 

rendered by Houston a rchitecl Wyau C. 
Hedrick in "Modern Romanesque" with a 
sLriped exterio r capped wi th a green pan tile 
roo f. 

To many, the audacity of th e Sha mrock 
(late r th e Sham rock Hi lto n) became a symbol 
o f Houston's "can do" spirit, as McCarth y's 
hunch p roved rig ht, and urban develo pment 
eng ul fed his hote l's supposedl y remote site. 

But to a ge ne ra tio n o f Mod ern ist critics, 
the ho tel was an abo mina tion : Frank Lloyd 
Wright, receiving the AIA Gold Med al there 
shortly a fte r its openin g, sa id its big g reen 
neon sign should instead read "why?"; and 
T exas a rchitect O 'Ne il Ford quipped , "I 
a lways wondered what th e inside o f a 
jukebox looked like. " 

O ver the yea rs, however, Ho ustonians 
came to love it. Yet, a di mal occupancy ra te 
resulting from the declining o il market gave 
the H ii ton chain the excuse to sell the 23-acre 
property. In December 1985, it was sold to 
the T exas Medica l Center fo r th e ba rgain 
price o f $ l 4.9 mi ll ion , ba re ly th e va lue of th e 
land a lone. Hil ton continued Lo o perate the 
Sham rock through the end o f June 1986. 

When remarks by TMC President indi
cated an intention Lo d emolish the hotel, 
loca l ne ig hbo rhood groups resisted and even 
staged a "Save th e Rock" pa rad e and ra ll y 
with 3000 peo ple o n St. Patrick's Day 1986. 
Ye t, this pas t fa ll the end came, and with no 
a nno un ced p lans fo r future develo pment in 
an y form , the Sham rock was d emolished in 
Novembe r. The parkin g structure was con
ven ed Lo T MC use. Peter C. Papademetriou • 

National Trust 
Expands its Agenda 
Bi lled as "Landmarks o f Democracy,' ' the 
4 1 st annual conventio n of th e ationa l T rust 
fo r Histo ric Prese rvation o ften we nt beyond 
th e show-and-te ll slide shows or how-Lo- use
tax-she lte rs talks o f conve nti ons pas t. 

Perhaps it was the o utside rs in town fo r 
concurrent Main Street U.S .A., and 
ICOMOS (I nte rna tio na l Council o n Mo nu
mems and Sites) meetings who lowered th e 
ave rage age and ra i eel the average attend
ance o f the conve mion audience. T he T rust's 
broad er and live lie r age nda may, howeve r, 
signify a maturing o f the preservatio n move
me nt in Ame rica. 

In the las t fou r yea rs, the 197,000-member 
o rganization has grown at th e ra te o f I 0,000 
new members a year. Whi le speake rs still 
spo ke of new brick pavers in Salt La ke City, 
they a lso heard lectures pushing new fron
tie rs like landsca pe a rchitecw1-e and rura l 
p1-eservation . 

Arch itects and a rchitecture, however , were 
ho nored only in the ir absence if a t all. A 
walking to UJ-o f new Was hington in-fill d evel
opments, for instance, featured a n array o f 
fa scinating structures labe led by the tour 
guide with the name of, say, d evelope1-O live r 
Carr rather th an th e desig ner. 

Nonethe less, if th e Trust skimped on the 
specific cred its o f who d esigned what where, 
the overnll con fe rence managed to to uch the 
larger issues o f preservatio n th at d efin e ar
chitecture-fro m the single structu re to the 
la rge1- site, from th e techniques o f res to ra-
tio n to city zonin g. J ane Holtz Kay • 

THE NEW TRADITION 



YOU'RE 
1(j 

It may look like an ordinary 
double-pane window, but 
there's more to this glass 
than meets the eye. 

What you can't see is 
the revolutionary, transpar
ent coating which acts like 
a see-through computer 
designed to know the dif
ference between heat and 
light. And that means you 
can specify a window that 
won't just last for years, it'll 
actually earn its keep. 

THE ANDERSEN® 
HIGH-PERFORMANCE 

WINDOW. 
IT'S PROGRAMMED 

FOR COMFORT 

The technology behind 
this remarkable window is 
fairly complicated, but the 
results are easy to process. 

,~~~~~~~::::;;;~ In the winter, it keeps homes 

8i122 &... 1987 Andersen Corp. 
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warmer. In the summer, it 
keeps them cooler. 

How? The secret is a 
series of microscopically 
thin layers of metallic coating 
bonded to an inner airspace 
surface of the glass. And 
while you can hardly see it, 
this programmed surface 

, actually recognizes radiant 
heat and restricts its flow 
through the glass. It even 

filters out ultraviolet rays 
that fade fabrics. And all the 
while, it's practically invisible. 

It works 365 days a 
year, day and night, no matter 
where yolli" customers live 
or which direction their win
dows face. 

Perhaps more important, 
Andersen High-Performance 
windows are 42o/o more 
energy efficient than double
pane windows during the 



heating months, and 22% 
more efficient in the searing 
summer sun. And, as you 
would expect from Andersen, 
they look beautiful year around. 

THE HIGH-PERFORMANCE 
SUN WINDOW 

IT CONVERTS HOT SUN 
INTO COOL DAYLIGHT. 

Andersen has taken the 
High-Performance window 
one step further for hotter 
climates and homes with a full 
western or southern exposure. 

By adding a High
Performance coating to soft, 
bronze tinted glass, we've 
developed a window that 
reduces the sun's heat up 
to 21/2 times better than an 

Circle No. 304 on Reader Service Card 

ordinary window. And while 
glare and fabric-fading rays 
are virtually eliminated, 
there's still plenty of visible 
light for people and plants to 
flourish. What's more, High
Performance Sun windows 
look handsome from the 
outside, yet colors aren't 
distorted when looking from 
the inside. 

HOW TO BECOME PART 
OF THE PROGRAM. 

If you're not already 
specifying Andersen High
Performance windows, con

tact your Andersen 
distributor, see 
Sweet's File 08610/ 
AND, or write 
Andersen Corp., Box 
12, Bayport, MN 55003. 
We'll show you how 
to make the world a 
more comfortable place. 
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Finally, a CAD system created expressly for 
architects and building design professionals. 

Presentations. Ordinary CAD is a generic product. 
ARRIS has been created specifically for architects and 
building design professionals. It allows your clients to 
visualize your projects from any perspective. With 
sharp, colorful 3-D images that can be transferred 
easily onto slides. 

Plus. Ordinary CAD was designed and intended for 
one person, one project. ARRIS is a multi-user, multi
task UNIX-based system. It was designed for the way 
architects and building designers really work, and to 
allow for future growth. It gives you the competitive 
edge, and wi ll keep you competitive for years to come. 

The leading edge. Every designer wants it. But as the times 
change, so do the tools. And today ordinary Computer 
Aided Design & Drafting is simply not enough. 

ARRIS™ has arrived. 

Imagine leaving a meeting with a client, making a change 
in your proposed design-with revised graphics and data 
-and returning to the same meetingjust minutes later? 
ARRIS has arrived. 

Imagine a CAD system that will not only move a door, 
window or wall, but will automatically and accurately 
adjust everything affected. And generate a revised cost
estimate based on the changes. 

ARRIS has arrived. 

Imagine truly relational CAD-a single database that 
incorporates 2D design data and accurate and realistic 3D 
modeling and rendering . It includes the most advanced 
techniques available to allow you and your client to view 
your project from any perspective. Any angle. Any time of 
day or night. And allows you to "walk through" every room 
and every corridor, as if the building actually existed. 

ARRIS 1s a product of Sigma Design and 1s available 1n the U S and Canada . Computerimages created by Jenkins-Peer Architects as part of Lakefront Shoppes at University Place pro1ect. 



Why the 
leading edge 

in building design 
is not a straight one. 

ARRIS has arrived. 
These are some of the extraordinary advantages that 
make ARRIS the leading edge in architecture and 
building design. And this same software, that was 
developed and r~fined over 10 years of high-end usage, 
is now available on work stations and PC's-and at 
PC prices. 
For more information, we have developed a kit that will 
tell you all you need to know about this revolutionary 
new competitive edge. We call it "PRODUCTION . 
PRESENTATIONS. PLUS''. And it includes full 
color slides that will show you just how dramatic 
your next presentation can be with ARRIS. 

This "P2plus Kit" is yours free. Simply use 
the reply-paid card, or the coupon on the 
right or write Joyce Bender, Sigma 
Design, Inc., 61 Inverness Drive East, 
Englewood, Colorado 80112. For 
even faster service, please call 
1-000-356-4568 (MA and Canadian 
residents call 1-617-429-8008). 
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CAD That Gives You The Competitive Edge 

r - --Prn ''P2p1u&'r,- - , 
I D Yes, please send me your "Production. Pre- I 

sentations. Plus" Kit that shows me everything 
1 1 need to know about this extraordinary CAD I 

system. I understand that there is no obligation. 

1 ~~ I 
I Title I 

Company _________ _ 

I Address I 
I City State __ Zip I 

Please telephone me at _____ _ 

I D We already use an ordinary CAD System I 
D We are currently considering adding CAD 

I Mail to: ARRIS P.O . Box 236, Holliston, MA 01746, or I 
call 1-800-356-4568 (MA and Canadian residents call 

Ll-617-429-8008). PA02.J -------





In Progress 
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Design Better Swimming Pools With 

PARA·FLYTE 
QUAUTY DECK EQUIPMENT 

Write for Detailed Literature or See Use in Sweets 13.4b/Kd 

KR'-.. • .. ~'-!1!ft•l.l'1C• 
P.O. Box 256, 12 Paulding St. , Pleasantville, N.Y. 10570 • 914/769-6221 
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IN PROGRESS 

75 State Street, Boston. Archi
tects: Graham Cund Associates, 
Cambridge, and Skidmore, Owings 
& Merrill, Chicago. This 7 15,000-
square-foot mixed-use complex 
wi ll be clad in five different types 
of granite-with polished or 
flame finishes-supported on 
steel trusses. The 31-story, set
back office tower rests atop 
40,000 square feet of street-leve l 
reta il space rendered in red and 
gray-beige gran ite. The main 
entrance leads to a six-story 
courtyard atrium and grand hall 
clad in five different marbles , 

wood, and bronze. A skylight of 
fritted glass reflects the evening 
uplighting. Acting as symbolic 
gateways, two smaller, stepped
back towers atop the base mimic 
the office tower. Chevrons 
wrapped in 35,000 square feet 
of gold leaf decorate the top of 
the towers and the octagonal 
penthouse level. The project's 
elaborate ornamentation is 
intended to complement sur
rounding older bui ldings with
out copying their styles. Comple
tion is scheduled for Fall 1988. 



GROUND FLOOR PLAN 

LaSalle Plaza, Minneapolis. 
Architects: Ellerbe Associates, Min
neapolis. Plans for this $ 130 mil
lion mixed-use, fu ll-block project 
integrate two historic structures 
-the 1915 Collegiate-Gothic
style YMCA on the southeast 
corner and , diagonall y opposite, 
the I 9 I 9 Italian-Renaissance
style State Theau·e. A two-story, 
70 ,000-square-foot reta il arcade 

1 STATE THEATRE 
2 RETAIL 
3 CINEMA 
4 YMCA 
5 0FFICE 
6 TOWER LOBBY 

connects the various e lements: a 
28-story, 600,000-square-foot 
office tower, the 45,000-square
foot MacPhai l Center for the 
Arts, 24,000 square feet of 
stacked cinemas, a nd a new 
100,000-square-foot YMCA, 
which replaces the existing faci l
ity , and a public plaza. Construc
tion of the brick-and-l imestone 
structure begins soon. 
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West Coast Office: 
Newport Beach. California 
(714) 250-7017 

Now 
You Can 
Design 
Bigger 
Profits 
The design of projects is your area of 
expertise. Keeping those designs profit
able is ours. Project profitability is no 
occident; it is the result of careful atten
tion to budgets. schedules. and cash flow. 
AEMAS. the accounting and job costing 
software from Data-Basics. is the tool you 
need to handle the business end of your 
projects. Over 600 companies use Data
Basics' software to improve their bottom 
lines. Call us today and put our expertise 
to work for you. 

( -- ) 

DATA-BASICS, INC. 
Corporate Office: 
11000 Cedar Rd .. Cleveland. Ohio 44106 
(216) 721-3400 

Software Systems for Management 
Circle No. 316 Oil Reade r Servi ce Ca rd 

Progressive A rcltileclure 2 :88 41 







LCN CLOSERS HAVE NO EQUAL. 
The more you look, the 

harder it is to find a door closer 
"equal" to the LCN Smoothee~ 
For materials, design, manu
facturing and performance, 
no one else comes close. 

Three off-the-shelf 
Smoothee closers (Series 4013, 

The Test Goes On! 

44 Progressive Architecture 2:88 

4014, and 4015) have been 
in continuous operation for 
over a year. They've already 
quadrupled the 1.5 million 
cycles ANSI 
requires of archi
tectural grade 
closers, and 
they' re sti 11 
going str0ngl 

ETLTesting 
Laboratories, Inc., official 
BHMA (ANSI) testing labora
tory for door closers, is witness
ing this record-breaking test. 

LCN Smoothees perform 
better because they're made 
better. \Ak use cast iron cylin
ders and forged steel pistons 

designs have proven them
selves through years of 
successful performance. 

\X./hen you want 
~~:;;~value 

and 
~~!!!!!:""· qua I ity 

specify and 
insist on LCN 

Closers ... period. 
For general information, 

see Sweet's Section 8. Or, in 
U.S.A., contact LCN Closers, 
PO. Box 100, Princeton, IL 61356. 

In Canada, Ingersoll-Rand 
Door Hardware, Mississauga, 
Ontario LE5-1E4; (416) 278-6128. 

and arms. Our manu
facturing facilities are 
continually improved to 
maintain the leading LCN CLOSERS 
edge in the industry 
As a result LCN Part of worldwide Ingersoll-Rand 

Circle No. 334 on Reade r Se rvice Card 



PA Calendar 

Chiat-Day b11i/rli11g with Clae.1 Oldf'11 b11 rg".< binornla rs, fro m Th.1' Architecture of Frank Cehry, MoCA, Feb. 16. 

Exhibitions 

Through February 26 
Rem KoolhaaslOffice of Met
ropolitan Architecture . Max 
Prote tch Galle ry, New Yo rk . 

Through February 28 
Long Island Mod ern : The First 
Genera tio n of Mod ernist Archi
tectu re on Lo ng Isla nd , 1925-
1960 . Octago n Museum , Was h
ington, D.C. (Sec PIA, Nov. 
1987' p. 25.) 

Through February 28 
T he An th at is Life: T he Arts 
and Cra fts Movement in 
America 1875- 1920 . T he De
tro it Institute o f Fine Arts, De
troit. (See PIA, May 198 7, p . 32.) 

Through March 5 
What Could Have Been: Unbuilt 
Architecture o f th e 80's. Archi
Cemer , Chicago. 

Through March 6 
O tto Wagner : D.-awings. Mu
seum of An , Uni ve rsity o f Ore
gon , Eugene, Ore. 

Through March 6 
Vienna/New York , the Wo rk o f 
Joseph rban , 1872- 1933. 
Cooper-H ewitt , New York . (See 
Pl A, Jan . 1988, p. 28). 

Through March 24 
Frank Lloyd Wright and the 
Johnson Wax Buildings : Creat
ing a Corpo rate Cathedra l. Los 
Angeles Municipal An Galle ry, 
Los Ange les. Also, April 23-
June 19, Walke r An Center , 
Mi n neapolis, Minn . (See PIA, 
April 1986, p . 27 .) 

Through May 1 
Architectural Ele me nts of the 
Pacific Islands. Broo kl yn Mu
seum , Brookl yn, N.Y. 

Through August 31 
Sheet Metal C ra ftsmanship: 
Progress in Building. Natio nal 
Building Museum , Washington , 
D.C. 

February 16-May 18 
T he Architecture o f Frank 
Gehry. Museum ofCo m empo
rary An, Los Angeles. (See PIA, 
Nov. 1986, p . 26.) 

February 23-May 15 
Versailles: The View from Swe
d en , Draw ings from th e 

ationalmuseum and the Roya l 
Palace, Stockh olm. Cooper
Hewitt, New York. 

February 24-April 6 
Firing the Imagination: Artists 
& Architects Use Clay. Urban 
Center , Municipa l An Socie ty, 
New York . 

Competitions 

February 27 
Submission d eadline, H ypoth
eses: Architectural League o f 
New York , Yo un g Architects' 
Forum . Contact Anne Riesel
bach, Architectural League o f 

ew York , 457 Madison Av
enue, New York , .Y. 10022 
(2 12) 753- 1722. 

March 1 
Entry d eadline, A I A Photog
raph y Competition . Contact St. 
Louis Chapter , AIA, 91 I Was h
ington Blvd ., Suite 225, St. 
Louis, Mo. 63 101-1203 (3 14) 
621-3484. 

March 1 
Registratio n d eadline, I 988 Du 
Pont-H ypa lo n Architects Con
test. Submission binders clue 

April 18. Contact Dia ne 
O 'Lea1·y, Du Pom-H ypalon con
test, Du Pont Co ., Suite 300, I 50 
Monument Rd ., Bala Cynwyd , 
Pa. 19004 (302) 774-055 1. 

March 1 
Submission deadline, Expres
sions At Wo rk , for res ilient fl oor
ing insta lla tions, sponso red by 
T arke tt. Com act Competition 
Coo rdinator, Gray & Rogers, 
1234 Market Street, Philad el
phia, Pa. 19107. 

March 4 
Submission deadline, Sixth An
nual Du Pont Carpet Fibe rs An
tron Design Award . Contact 
Extern al Affairs De pa nmenL, 
Du Pont Compan y, Wilmington , 
Del. I 9898 o r Sue Bloomberg, 
Burston-M arste lle r (212) 6 I 4-
503 1. 

March 15 
Entry d eadline, AI A 1988 
Health Facilities Review. Submis
sions due April 15. Contact Mike 
Cohn , Architecture for Health 
Committee, AJA , 1735 New 
York Ave., N.W., Washingto n, 
D.C. 20006 (202) 626-7366. 

March 22 
Submiss ion deadline, City-Gates 
Arts Competition. Comact Pub
lic Arts Administration , City of 
San Diego, Confe re nce Building, 
Room I 0, Balboa Pa rk, San 
Diego, Calif. 92 I 0 I (6 I 9) 696-
1608. 

March 31 
Entry d eadline, Pittsburgh Cor
ning Corpo ration competition 
recogni zing d esigns using glass 
block. Contact James H. Cole
man , Ma nager Marketin g and 
Communications, Pittsbu1·gh 

" ~ 

Corning Coq) ., 800 Presque Isle 
Dr. , Pittsburgh , Pa. 15239 (4 12) 
327-6 100. 

Conferences 

March 1-3 
Restaurant Hotel Inte rn ational 
Des ign Exposition a nd Confer
e nce, Me1·cha nclise Ma rt, 
Chicago. Contact a tio nal Ex
positions, 49 W. 38th St. , Suite 
12A, New York, N .Y. 1001 8 
(2 I 2) 391-91 I I. 

March 8-12 
Fo urth In ternatio nal Ma king 
Cities Li vable Confere nce, 
Charlesto n , S.C. Contact Phoebe 
Mille r, Center for Urba n Well 
Being, City o f C ha rl eston , P.O. 
Box 304, Cha rleston , S.C. 29402 
(803) 724-7400. 

March 12-15 
WorlclStore '88 Confe rence and 
Exhibition , Atlanta, addressing 
retail sto re planning, inte rio r 
design , a nd visual display. Con
tact National Expositio ns, 49 W. 
38th St. , Suite 12A, New Yo rk, 

.Y. 1001 8 (2 12) 39 1-9 111. 

March 23-25 
WESTWEEK®, Pacifi c Design 
Ceme r, Los Ange les. Contact 
Communicatio ns Dept. , PDC, 
8687 Melrose Blvd. , Los 
Angeles, Ca lif. 90069 (2 13) 657-
0800. 

March 24-27 
Preserving Wright's Heritage : 
1988 Fra nk Lloyd Wright Sym
posium & Festival, Domino's 
Farms and th e University o f 
Michiga n Campus, Ann Arbor, 
Mich. Contact Unive rsity o f 
Michigan Exte nsio n Service, 
Conference a nd Institutes, 200 
Hill Stree t, Ann Arbo r, Mich . 
48 104 (3 13) 764-5305. 

April 13-15 
Lig hting Wo rld Interna tional, 
Los Angeles Conve ntio n Center . 
Contact ational Expos itions 
Co ., 49 West 38th Street, Suite 
12A. New York, N.Y. 1001 8 
(2 12) 391-91 I I. 
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Hartco Pattern-Plus: 



The hardwood floor you design yourself. 
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Pattern-Plus has four lengths, one wid th , three colors. Mix 
or match to create thousands of designs. 

Phoenix Ballroom , The Orangery Restaurant, Knoxville.TN 

Circle No. 323 on Reader Service Card 

Hartco Pattern-Plus offers 
architects and designers un
paralleled freedom in floor
ing design . 

With the Pattern-Plus sys
tem of factory-finished hard
wood flooring units you can 
create almost any pattern 
your mind can conceive . 
Four modular lengths (9", 
18", 27", 36"), one width ( 4 :W') , 
three colors - to mix, match, 
combine in a dazzling vari
ety of designs . Everything 
from simple strip or plank 
effects to parquets , herring
bones, even one-of-a-kind 
patterns to fit a specific space. 

And Pattern-Plus is made 
tough enough to take it
even in high-traffic commer
cial installations. In a state
of-the-art process , acrylic 
and stain are forced under 
pressure all the way through 
the oak to make it harder 
than hardwood . It resists 
stains, spills, scarring . Color 
won 't wear away. 

Pattern-Plus has tongues 
and grooves engineered and 
precisely machined to lock 
together to provide a beauti
ful floor installation. 

And all this at a price com
parable to top quality vinyl or 
carpet. 

Pattern-Plus hardwood 
flooring. Designed for de
signing . Custom floors with
out premium prices. 

For samples of Pattern
Pl us and a catalog that 
shows applications of all 
Hartco® flooring products 
call your Hartco distributor. 
Or contact Hartco, P 0 . Box 
1001, Oneida, TN 37841-1001. 
(615) 569-8526. 

I The 
Quality 
Wood 

Hartco Flooring 
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TRUSSWALL 
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Trusswall from Kawneer intro
duces the rounded look to the 
high span entrance. Trusswall 
spans the dear story entrance 
area with the strudural strength 
and the desirable aesthetic 
appeal of the rounded mullion. 
Formed by circular extruded alu
minum chords connected by a 
separating web that adds stability, 
strength, and variety, Trusswall 
becomes a real design 
ahemative. 
There are two sides to 
every story. 

A 
T 

p E 
O· 

S • 0 F 
COM 

But while the design options 
offer flext~ the integrity of the 

' structure remains inflexible. A 
thermal break, and the flexibility 
of either Y.4" or l'' glass attest to 
Trusswall being reOdy and willing 
to take on nature's harshest 

I elements. 
Trusswall. Further evidence 

of Kawneer's commihnent to 
space. 

On the outside, Trusswall 
presents a number of faces. One 
is the innovative cirt:Ular cover for 
the sculpted look. Another is the 
more austere approach, silicone 
glazing, for an uninterrupted line. l~~s~~~2 ···~=--~ 
And the rectangular cover pre-
sents a third more traditional lig_ht. -

On the inside, Trusswall offers a customization lim
ited only to the imagination. The two-piece construction 
allows the exterior finish to mix or mate with the building 
exterior while the interior chords can complement the 
interior attitudes. The color palette of Ruropon® finishes 
suggests even more design ahernatives. 

With four web options to choose from, design 
flexibility increases. The choices are offered. 
The choices are yours. 

E 
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P/A P RACTICE 

Specifications (continued from '/J. 51) 

The supplementary general con
ditions are careful to call for 
guarantees of not less than one 
year, but the consultant's section 
specifically asks for (only) one 
year, thereby limiting what 
might have otherwise been ap
propriate to the situation, avail
able from the manufacturer, or 
standard under the state's fraud 
statute; temporary electricity is 
specified to be the electrical sub
contractor's responsibility when 
it has already been established 
that the general contractor will 
provide it; the procedure for 
shop drawing submittal and ap
proval established in Division I 
is not followed in the contributed 
sections, each of which has its 
own preferred (and different) 
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system. Most such issues are 
handled in Part I of the ections 
where coordination arrange
ments are generally found. 

The fourth area to be exam
ined is the use of materials. In 
addition to checking that three 
manufacturers are specified for 
each item where required by law 
for public work, there is still the 
more significant professional 
concern that the material 
specified is the right material for 
the intended use. Verifying this 
requires substantial knowledge, 
not only about the building and 
its construction, but also about 
the materials themselves and 
what they do best or not well at 
all. CSl's SpecData sheets, which 
form the basis for many en
lightened manufacturers ' prod-

Circle No. 347 on Reader Service Card 

uct data submissions, are most 
useful in this respect, in that 
they require a listing of the limi
tations of the materials as well as 
their positive characteristics. 

A good test of the specifier's 
grasp of such issues is the section 
on sealants, which may deal with 
a number of situations in the 
building, from non moving to 
expansion-type joints. The seal
ant specified for Aoors and decks 
should be different from that 
used on walls ; the sealant around 
window frames may not be the 
same one used at expansion 
joints. Checking the materials 
specified in such major cate
gories is important in satisfying 
one's self that the level of knowl
edge and judgment behind the 
project manual in question has 

been adequate to the task. 
Of course, if the project is to 

be bid, the bidding arrange
ments have to be looked at also. 
Public work should certainly 
conform to the statutes that reg
ulate it ; some jurisdictions have 
even prescribed bid forms that 
must be used. Research into 
other public projects bid under 
the same circumstances will 
prove helpful here. 

Private work also presents 
problems in making clear the 
rules under which bids are to be 
submitted. Do the documents 
tell bidders exactly where and 
when to turn in their proposals? 
Does the bid form have space 
for all the required answers (ad
denda, allowances, alternates, 
unit prices) and a place for the 
date and a signature? How do 
bidders get extra copies of docu
ments and what deposits and 
bonds are required? 

Even though checking a proj
ect manual for adequacy in all 
these areas requires concentra
tion and knowledge, it is still 
somewhat easier and less time
consuming than actually prepar
ing the document. But it's a dif
ferent process , too, just as 
analyzing a structure is different 
in approach from designing one. 
Both are functions that archi
tects are sometimes required to 
perform and both have their 
own methods as well as attendant 
professional responsibilities . 
Except in the case of principals 
checking work done under their 
supervision, reviewing a project 
manual by others should not be 
viewed as guaranteeing its 
adequacy or correctness. That 
professional responsibility for 
the most part still properly be
longs to those who originally 
created the document. 
Walter Rosenfeld • 
The author is an architect and specifica
tions consultant in Newlon, Mass. 
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Insufferable heat. Wind. Corro
sion. From salt. From jet exhaust. 

Thirty-five years ofit. On the roof 
of the New Orleans Airport. A roof that 
was put on the right way. By the right 
contractor. Using a Koppers Coal Thr 
Bitumen Built-Up Roofing System. 

Doesn't look too bad, does it? 

1'20-8802 

A Koppers BUR System, properly 
installed and properly maintained, gives 
you the most cost-effective, weather
tight system available. We have the track 
record to prove it. 

A Koppers 4-ply built-up roof also 
gives you a critical mass thickness of 
280 mils, versus a single-ply, 60 mils 
rubber roof. 

Why not ask a Koppers represen
tative to show you how to cut your roof 
ing and waterproofing costs, and go fir 
class at the same time. 

Call 800-558-2706. Or write: 
Koppers Company, Inc ., 1050 Koppers 
Building, Pittsburgh, PA. 15219. 

KOPPERS 



Progressive Architecture 

Portland on Stage 

A new performing arts complex in Portland, 

Oregon, designed by three known firms in 

ioint venture, responds to numerous 

programmatic and neighborhood 

influences, creating a lively if eclectic 

environment for entertainment. 

At night, the corner of Broadway and Main comes alive. 
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P/A Awards Update 
Center for the Performing Arts, Portland, Oregon 

WHILE it has always taken pride in its arts scene, unti l last August 
Portland had lacked a real center for the performing arts. By pa sing 
a $ 19 million city bond issue in 198 1, citizens had made it clear that 
they wanted that situation rectified . The architectural j oint venture 
selected to carry out the project included three firms known fo r a 
combined experience with various kinds of theater and performance 
hall design: Broome, Oringdulph, O'Toole, Rudolf, Boles & Associ
ates (BOOR/A), Portland; The ELS Design Group (now ELS/Elbasani 
& Logan), Berkeley, Cali fornia; and Barton Myers Associates, To
ronto (now Los Angeles) . Since each of the three firms has been 
justly proud of it design accomplishments, each had a design leader 
who became a team me mber in directing the proj ect: Robert 
Oringdulph, Donn Logan, and Barton Myers, respectively. In collab
oration, they worked out a design ap proach that they felt wou ld 
respond to the numerous neighborhood cues, some positive and 
others inhibi ti ng. T he ensuing design won an Award in 1984 in th e 
PIA Awards program (PIA, Jan . I 984, p. 92). 

First on the list of opportunity/challenges was the complete resto
ration of Rapp & Rapp's Paramount Theatre, built as a movie and 
vaudevi lle palace in 1929-appropria te ly enough on Broad way. In 
Portland 's somewhat seedy downtown theater district, the old theater 
had been saved from demolition in 197 1 by a public outcry and the 
city's subsequent designation of it as a historic landmark. By I 974, 
when it was listed on the National Register of Historic Places, the 
hall was leased for rock concerts and closed-circuit TV events. It was 
to become the Arlene Schnitzer Concert Hall , home of the Oregon 
Symphony. 

One of the next challenges was to build a new set of facilities to 
include two theaters and support areas on the block adj oining the 
older theater. T he new theaters face Schnitzer Hall across a new 
one-block brick-paved Main Street mall. The site containing the new 
part of the cen ter is L-shaped , sharing one quarter of the block with 
the historic First Congregationa l Church. The church and the west 
fac;:ade of the new theater a nd the Schnitzer address the sedate, 
underpopulated park blocks a long Park Avenue. 

Work on the design was begun in April 1982 when the architectural 
team was selected, to be joined by aco ustician R. Lawrence Kir
kegaard of Chicago and theater consu ltants Theatre Projects, Ltd ., 
of London. The renovation w01-k on the Paramount started in Sep
tember 1983, and the facility was opened in September 1984. Con
struction of the new portion began in April 1985 and it opened in 
August, 1987. 

Schnitzer Hall 
Under the leaders hip of Donn Logan of ELS and Robert Oringdulph 
of BOOR/A, and with substantia l contr ibutions by Portlanders A1-
lene and Harold Schni tzer, the old Paramount has been care full y 
restored for use by the symphon y and fo 1- a variety of performances, 
includingclas ical,jazz, rock, fo lk , and gospel music, as we ll as dance, 
theater , travel fi lms, and confe1-ences. T he $ I 0-million 1-enovation 
included the repa ir, recasting, or 1-eplacing of most of the interior 
sp lendor, and the cleaning a nd gene ral sa lvaging of th e Rococo Re
vival building, bringing it up Lo acceptable code and comfort levels. 

Seating for the orchestra and balcony levels is 2776, viewing a 94 ' 
x 32' stage with a 54' x 32' traditional proscenium. Orchestra accom
modations a llow for 15 musicians, and dressing rooms can host 90 
performers. T he stage has been equipped with a portable and adjust
able acoustical shell. Original lobby chandelie rs have been repaired 
and refitted with new crystal. New wool ca1-peting designed in Port
land was loomed in New Zealand, and th e old da1-k go ld , green , and 
rose color scheme has been replaced by "warm neutrals and teal" in 
the lobby and auditorium. 

The Main Street Mall 
Because the city has been reluctant to close Main Street entirely 
between Park Avenue and Broadway, the mall is sti ll a somewhat 
tenuous celebration . Open for traffic by day, the street is paved in 
a herringbone pattern brick that recalls both Schnitzer Hall and the 
new theaters, and provides the inte nded visual link between the two. 
Closed at one end at 6:30 P.M. the mall becomes a more rea listic, but 
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From Broadway (top), the glassy 
stair tower makes the corner tran
sition from the more open and 
playful Main Street mall fasade to 
the more stern east side. Projec
tions help to ease this theater 
district face, butthe building takes 
on a different personality here 
and on the south side which, be
cause it Is the backstage area, is 
more restricted. On the west, 
along Park Avenue (above), both 
the renovated Paramount and the 
new facility enjoy a parklike set
ting quite different from Broad
way's. In contrast, the mall fasade 
(facing page) is a lively extension 
of the theater it Introduces. The 
gates that close Main street at 6:30 
are highlighted by two spirited 
light towers designed by BOOR/ A. 

Pediment on the intermediate 
theater (foreground) is freestand
ing and pierced to reveal a drum 
above the lobby on which Is 
mounted a glass dome (page 62). 
The cornice of the smaller theater 
(background)engagestheroofof 
the unfinished rehearsal hall. 
Balconies project from lobby 
areas so that people can get fresh 
air during intermissions. 





P/A Awards Update 
Center for the Performing Arts 

The architects' referential inten-
tion is evident in the view from the ( 
blocks along Park Avenue 
(above), where cues from the Con
gregational Church are picked up 
and abstracted. As on the mall 
side, the lobby entrance an the 
west fasade (facing page, lower 
photo) is accented by a column
supported balcony. Glazed four
square openings over each en
trance will serve the rehearsal 
hall when it is finished. Part of the 
theater district signage, the mar
quee over the Broadway entrance 
to the existing theater (facing 
page, top), has been preserved, 
and it frames the entrance to the 
Main Street mall. 

A 
L_ 

SITE PLAN 
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1 LOBBY 
2 WINNJNGSTAD THEATRE 
3 RESTAURANT 
4 BOXOFFICE 
5 ORCHESTRA PIT 
6 UNDERSTAGE/MISC 
7 CHURCH SPACE 
8 OPEN TO BELOW 
9 INTERMEDIATE THEATRE 

10 DRESSING/ASSEMBLY 
11 BACKSTAGE 
12 FIRST CONGREGATIONAL CHURCH 
13 STUDIO/COSTUMES 
14 FUTURE REHEARSAL HALL 

FIRST FLOOR PLAN SECOND FLOOR PLAN 

sti ll tentative, link . It is still open to the west and unavailable for 
pla nting that in a ny way suggests a garden. 

The closure on the east end is highlighted by two festive gate 
towers in painted and sta inless steel. T hese delightful neon-accented , 
Deco-ish structures, designed by BOOR/A, stand 27 feet high , and 
include st1·eet lights and traffic signals. The towers and gates add an 
upbeat note to the mall and the theater entrances at night-when 
the new complex is definitely at its best-announcing the "in" p lace 
to be for enterta inment. 

The New Theaters 
With their main lobby entrance off Main Street, the new theaters 
a re appropriately oriented to the north , and the building housing 
th em is the most an imated on that ide. The pedimented far;ades , 
honestly exp ressed as structurall y unattached e lements, reAect the 
roof shapes of the adjace nt church. Brick colors of the accented 
planes that some local critics have called walls 'with measles' we1·e 
chosen to blend with th e renovated Paramount and the nearby 
Hea thman Hotel. Transparent corner and center stair projections 
and entrance glazing combine, again , with night interior lighting and 
rows of 7-watt bulbs on the stairs, to dematerialize the far;ade into a 
sparkling curta in containing or inviting enthusiast ic crowds. The 
whole effect is theatrical and fun, even if the rows-of-bu lbs school 
has been overdone everywhere; the effect does not particularly Ratter 
the jogs of the sta irs at the corners. 

On the Broadway side, visitors get to see mo tly the business end 
of the complex, and if the building was intended to appeal to the 
aspirations of the theater district, the effort was lost. I t conveys only 
business southward beyond the corner. The same is true of the Madi
son Street side, in an increasingly severe vocab ul ary. Toward the 
pa1·k blocks o n the west, the building begins to regain its exuberance, 
but is kept restrained out of respect to tree-lined Park Avenue. From 
the pedimented west entr y to the corner tower, the far;ade does seem 
in spirit to edge toward the Main Street mall. 

Just inside the main entrance, a five-level foyer and interm1ss1on 
atrium takes center stage. The lite ra l high point in the space is five 
levels up , an inspired glass dome by artist James Carpenter. Its Aoat
ing blue slices are insta ll ed by means of an ingen ious mounting 
system designed to a llow the glass freedom to move , even under 
seismic disturbance (see next month's PIA Technics article on Car
penter). A terrazzo Aoor anchors the space, which is ringed by a 
series of circulation tiers, the accepted way of seeing and being seen 
at theater intermissions. The rotunda faces of these viewing posts, 
as well as the theater walls outside their diameter, are surfaced in 
cherry wood panels. Given the ceremony of the lobby space , however, 
the panels ringing the rotunda do not lend much enthusiasm to the 
celebi-ation. 

Inside the Intermed iate T heater, however, another mood properly 
sets in . Seating 916 in an Edward ian-style space, the theater features 
orchestra and balcony seating, the farthest of which is an in timate 
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P/A Awards Update 
Center for the Performing Arts 

65 feel from the stage . There is an orchestra pit for 35 musicians 
which can be ra ised to form 40 additional seats, or to extend the 
stage 12 feet beyond the 54 ' x 32 ' proscenium arch . Like Schnitzer 
Hall , it has a portable acoustic she ll for adjustment to orchestra, 
chamber music, or choral a i-rangements. Side balco nies and voluptu
o us boxes faced in che rry proceed forw ard to th e p rosce nium ; a 
fa nciful steel frame outlines a "room within a roo m" over th e audi
ence, with a domed "sky" o f blue , studded with brass "sta rs." Brass 
balcony ra ilings accent a blue a nd blue-green color palen e . 

In the Winningstad Showcase Theatre, a "black box" th eater is 
rendered in red . Dolores and Norman Winningstad , long supporters 
of cu ltural growth in Po rtland , a re th e maj or spo nso rs o f this facility. 
With a maximum capacity o f 368, th e theate r is patte rned afte r a 
Shakespearean courtyard model , and is d esigned flexibl y to acco m
mod ate drama, dinner theate r, d ance, chamber music, recita ls, in
door markets, and man y other activities. It has two balconies (8 and 
16 feet above the stage) allowing row o f movable and fixed seatin g, 
d ressing facilities for 28 pe rforme rs, and an orchestra pit for 18 
musicians. The 45 ' x 25 ' stage is augmented by the o rchestra fl oor 
and forestage lift tha t can be ra ised to levels below and at stage, 
allowing fo r thrust, trave r e , a rena, a nd freeform staging. As re
q ui red , seatin g can be comple tely removed. T he bold red color o f 
th e wall surface o f sta ined ced ar la ttice with acoustic red backdrop 
walls has, as co uld be expected , critics; but the mood o f th e space i 
rea lly unique, and with lights d own, little diffe re nt from any o th er 
fl exible theater . 

The Complex 
Without doubt, the combination o f three d esign-oriented firm s in 
join t ve nture to design th e new cente r contributed to the eclectic end 
result. However, since the re is really no single "Ponland style," and 
because the city exudes a fri endl y openness, this eclecticism seems 
somehow in keeping . The problems posed by the Cente r's complex 
program, and the struggle to keep the new building sympathetic to 
its neighbors, obviously made the d esign cha llenge much more 
difficu lt. Any public building ma kes a prime ta rget fm critics a t la rge ; 
a building fo r any o f the a rts, by d efinitio n , is most frequented by a 
public with a highl y d eve loped artistic sensitivity. Playing to such an 
aud ience is a difficul t role a t best, but it would seem tha t the a rchi
tectural team fo r the Portla nd Center for the Per fo rming Arts knew 
their liries. The complex comes off as having the kind of vivacio us 
urbanity worth y of a cultural citadel ; it should ca rry o ff a lmost any 
kind of performance. Jim Murphy • 
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Above the atrium in the lobby for 
the intermediate theater (top), a 
dome of coated glass by James 
Carpenter crowns tiers of bal
conies, traditional focal points for 
intermissions. Another dome, this 
one implied, tops the theater itself 
(above}, under a blue ceiling with 
brass "stars." Columns with coni
cal capitals leaf out into fonciful 
steel and mesh brackets under the 

ring of the dome (facing page) 
and, together with the plush wood 
balcony faces, join in lending a 
Victorian air to the hall. 
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Project: Portland Center for the 
Pe1forming Arts, Portland, Oreg. 
Architects: Broome, Oringdulph, 
O'Toole, Rudolf, Boles & Associates, 
Portland, Oreg.; ELS Design 
Group, Berkeley, Cali/; Barton 
Myers Associates, Toronto and Los 
Angeles (BOOR/A: Robert E. 
0 ri:ngdulph, Dennis J. 0 'Toole, 
Stanley G. Boles. ELS: Donn Logan, 
Kurt Schindler, Guillermo Rossello. 
BMA: Barton M)1ers, Thomas 
Payne, Chris Couse). Frank Berg, 
site architect for the joint venture. 
Original theater architects: Raf1p 
& Rapp, Chicago (1929). 
Client: City of Portland, Pe1fonning 
Arts Center; Patrick Harrington, 
director. 
Site: An existing theater (now a 
concert hall) occupies 30,000 square 
feet of a block in downtown Portland; 
the new part of the cente1· occuf1ies 
about the same area on an adjacent 
block. 
Program: restoration of the 1928 
Paramount Theatre into the 2776-
seat Arlene Schnitzer Concert H all, 
and /novision for two new theaters; 
the smaller Winnings/ad Showcase 
Theatre seals 368, the larger lnler
mrdiate Theatre seats 9 I 6. Support 
facilities, lobby areas, box office, 
administration office , members' 
lounge, restaurant, and unfinished 

rehearsal hall comf1ose the remainder 
of the 127,000-sq-ft new structure. 
Structural system: cast-in-place 
concrete, with steel and structural 
glazing systems at major openings. 
Major materials: brick, steel, glass, 
exterior; brick, glass, steel and brass 
railings, terrazzo and carpeting, and 
a variety of fabrics and woods (see 
Building Materials, p. 156). 
Mechanical system: gas-fired 
boiler, air distributed through four 
major air handlers. 
Consultants: CH2M H ill, struc
tural; C. W. Timmer Associates, 
mechanical; R. Lawrence Kirke
gaard & Associates (Chicago), 
acoustical; Theatre Projects, Ltd. 
(London) , theater consultant; Tina 
B eebe, color; McArthur/Gardner, 
landscape. 
General contractor: Hoffinan Con
struction Company. 
Costs: $ 17,500,000, including 
sitework, landscaping, interior 
finishes and furnishings . 
Photos: Timothy Hursley, except as 
noted. 
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A Track 
Record 

After its first eighteen 

months of service, 

Portland, Oregon's 
light rail transit 
system, with urban 
design, overpasses, 
and station design by 
Zimmer Gunsul 
Frasca, continues to 

surpass all 
expectations. 
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PORTLA D is a paradox. In Lh e face of an econ
o my that is something shon of robusL, and des pite 
Lh e 1-eputation o f be ing more conservative in most 
Lhings than its no rth e rn ne ighbor, SeaLLle, Portland 
conLinues Lo improve its loL in li re. I Ls well -dese rved 
reputatio n of livability and optimism is re inforced , 
iL seems, at eve ry turn . A prime example is the 
one-and-a-ha lf-year-old lighL rai l sysLem se1-ving 
downLown and the 15-mi le co1-.-ido1- east to 
Gresham . 

Winner o f an Award in the P/A Awa rds program 
in 1984, Lh e Banfie ld Light Rail ProjecL was guided 
through many layers of des ign by th e Zimmer Gun
sul Frasca Partne rship (ZG F) under Lhe direction 
of principal Gregory Baldwin . The projecL is pan 
of Lhe ove ra ll tra nsportaLion sysLem in th e area, 
Lhe T1-i-County MetropoliLan Transportation Dis
LricL of Oregon, o r Tri-Mel. Ca lled Lh e Metropoli
ta n Area Express (MAX), Lh e pan o fLh e ra il system 
com pleted is the first egme nL of an imend ed re
g iona l network. 

Along the route, the sysLem wou ld pass Lhrough 
th1-ee jurisdictions-Portland, Multnomah 
County, and Gres ham-and a number o f quiLe 
va ri ed environments. IL was decided Lh aL Lhe route 
wou ld be connected to a reas o f indicaLed develop
menL, such as th e O ld Town and Skidmore Foun
tain sectors, the proposed Oregon Convention 
Cente r (a nother ZGF project), and Lloyd Cente r, 
o n iLs way LO Lhe co1-.-idor LO Gres ham. One segme nt 
of the path would La ke adva ntage o f Lh e ex isting 
right-of-way paralleling Lhe Banfield Freeway, the 
source of the name of Lh e projecl. 

Overall goa ls and sLraLegies were esLabli shed and 
ma1-ket ana lyses were done as parL o f Lhe process 

Diagram (below) of the 15-mile light 
rail corridor and the stops between 
downtown Portland and Gresham. 
The inbound segment of the down
town loop follows Morrison Street 
(facing page) from 1st Avenue west 
to the turnaround at 11th, returning 
down Yamhill, passing Pioneer 
Courthouse Square (columns, right 
background) on both legs . Brick 
pattern at the intersections is part of 
the urban design by ZGF. 

that ge neraLed urban design and project develop
me nL sta nda rd s. Finally, specific d es ign paniculars 
were evolved to add1-ess each of Lhe many environ
ments a long the route. The complex ity and sco pe 
of thi project, therefore, is certainl y beyond Lhe 
normal architectural/urban design commission ; iL 
in volved everythin g from policy decisions and re
g iona l planning LO stree t hardware design , wiLh a ll 
Lhe sLeps in beLween. 

While Lhe obv ious initial emphasis was to be an 
improved a nd expanded LransiL sysLem , oLher goals 
were set for the projeCL. IL was a lso hoped that 
MAX wou ld become a "focus for regional develop
menL o n a ne ighborhood-by- neighborhood basis." 
Whi le this is not an unusual side benefit to be 
wished fo r from a transit system, the designers 
were awa re that in some of the neighborhoods 
a long Lhe inte nded corrid or, development was noL 
d esirable and intrusion by the sysLem had to be 
he ld to a minimum . To achieve thi balance be
tween growth a nd ne ighborhood preservation, the 
ZGF Learn deemed it "o -iLical that every element 
associated with sta ti on operation be designed from 
a loca l perspective Lo fit with Lhat which is or shou ld 
be." Through extensive discussions in , and ca reful 
review of, th e com munities in volved in Lhis first leg 
of the system , Lhe a rchiteCLs a rrived at an app roach 
and d eve loped appropriaLe and somew hat stand
ardized des ign elements . These include simple 
sLructu1-es th aL embod y a "civic" characte1-, and are 
easy LO mainta in , durable, and inexpensive to con
strucL. 

In Lhe downtown loop , a system o f paving colors 
and textures was worked out fo r the route MAX 
wo uld travel (drawing, p. 68), with reel and dark 
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g1-ay brick acce nting the stone block of the trackbed 
and th e asphalt road pav ing. For the downtown 
shelters , black steel frames, g lazed canopies, and 
brass accents form the vocabu lary, with black and 
brass trash receptacles, steel tree grates, and black 
and brass traditional lampposts. 

As the line moves across the Willamette to the 
Lloyd Center and beyond , the steel and glass shel
te1-s change to a gray-blue, but retain th e same 
design. Along the Banfie ld Freeway, overpass 
bridges of concrete a re made more monumental 
and forma l with cast-in ru stication , a rticulated 
stepped side rails o n th e stairs , and towerlike ele
ments enc los ing e levato1·s. He re, th e gray-blue o f 
the she lter suppons is combined with a li ght g1-een 
on the box-ribbed roofs, a nd light green ornamen
tal guard rail s on rh e stairs and overpasses. Extra 
screen ing between the sta irs and th e freeway was 
added as an obvious a nd clumsy a fte rthought, 
without benefit of the a rchitects' eye . 

From this point east, sma ll semienclosecl struc
tures a1-e added to the she lte rs, reinforcing the 
civid t ransit characte r o f th e sta tions in a ve1-y posi
tive way. These little punctu ations a re constructed 
or two colo rs o r glazed b1-ick, th e colo1-s changing 
in some locations, but laid up in th e same pattern. 
Aga in , the gray-blue/green combina tion is used , 
with a darker gree n accent for th e four-squ are win
dows. Pediments of va rying sha pes, a nd o ften in
clud ing circu la r lig hts, a1-e a lso employed to give a 
pa rticular flavor to each of th e maso nry enclosu1-es . 

Bottom Lines 
From opening clay on , MAX has surp1-isecl its plan
ners. From the standpoint o f transit a lone, it has 
confounded its ead y detractors by 1-efusin g to con
form to their pessimistic estima tes o f 5000 ride rs 
per clay; instead of e ither that fi gure or the ca u
tiously optimistic o ne Tri-Met o ffi cia ls put forth 
(between 10,000 and 12,000), MAX bega n with an 
amazing 3-clay wee kend total of more than 200,000 
free riders for its d ebu t. Be tween th en and its first 
ann iversary, the system has posted an average 
wee kday paid rid e rship of 19,900. A one-day rec
ord was set las t June 6, with 70,000 pa id riders to 

the Grand Floral Pa rade and other events con
nected with the city's Rose Festival. Its total 1-icle r
sh ip for that first yea r was 7,230,000, making the 
earl y pessimism a 1-e lati vely distant memo ry. Tri
Met has even fo und it necessary to permanently 
add serv ices, proof th at MAX has mo1-e than 
satisfied 1 he most prima1-y of goa ls. 

Accord ing to a Tri-Met ride rship survey this pas t 
summer, the predicted sources o f ride1-sh ip have 
turned ou t not to be balanced in quite the antici
pated way, howeve .-. Viewed by some at the 
beginning as primarily oriented to the working 
comm uter, MAX has surpri sed observers . On 
weekdays, 28 percent of th e boarders ta ke light ra il 
to and fro m work, with the 1-est riding it for shop
ping, entertainmen t, 01- personal business . On 
weekends, the age ncy estima tes that 22 percent of 
the riders are sightseeing, 20 pe rcen t a re shoppers. 
T he Tri-Met survey also shows th a t for week ly 
1-ide rship, 25 pe1·cent of its pau-o ns have incomes 
of less th an $ 10,000, whi le incomes o f over $40,000 
are listed for 18 percent of the weekday rid e rs and 
22 pe1-cent of the weekend fares. 

For ZGF's Baldwin , th ese and o the r Tri-Met and 
economic figures ca rry importa nt implica tions for 
arch itects/urban designe1-s/regiona l planne rs. In 
downtown Portland , Tri-Met repo rts tha t in th e 
first month MAX was in operation , man y retail e rs 
posted an 18 percent increase over the previous 
year, with Chri stm as season sales up 50 percent. 
Traffic ror businesses a long the li ght rail route is 
reported to be up, and occupancy ra tes for office 
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Along the downtown loop (below), 
station shelters ore of block steel , 
with glazed canopies and brass trim 
on leaning roils, block trash recep
tacles, and traditional streetlight 
posts. The architects' layout for 
intersections and stations {drawing, 
bottom) carefully details the pattern 
w ith brick in two colors, stone, and 
asphalt for the street, the sidewalk, 
and the crosswalks. 



Leaving the downtown area via the 
Steel Bridge (below) , MAX crosses 
the Willamette River forthe corridor 
east, toward Gresham, where shel
ters change from the block color 
scheme to blue-gray. Some of the 
effects MAX hos hod on the corridor 
ore evident in the before-and-ofter 
photos of the Skidmore Fountain 
area (bottom) ; while the neighbor
hood was on its way up before MAX, 
on increased pride and popularity 
hos been shown since light roil 

began , with activity in the outdoor 
market and flea market more vigor
ous than ever before, and buildings 
leasing more readily . Similar leas
ing gains and increasing pride in 
buildings shows up all along the 
downtown loop (facing page) . 
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properties were up for the first quarter of this year 
to 84 percent. Building owners list MAX as being 
responsible for making buildings along the route 
easie r to lease. Business at the eastern end of the 
line in Gresham has been similarly affected , ac
cording to the transit agency. New customers , 
higher sales, weekend o penings, and increased 
commercial build ing activity a re cited there. 

While Tri-Met's Ron Higbee, project director for 
the light rai l system project, is extremely enthusias
tic abo ut its resu lts, the agency d oes not delude 
itself into thinking that some of the recent expan
sion activity would not have happened without 
MAX. But it is appare nt that the system has pro
vided a focus, as intended , and a shot in the a rm 
in ad dition. Portland's popular Pioneer Court
house Square (P/A, Aug. 1985, p . 93), for instance, 
was gea red to the eventuality of the light ra il system 
when it was bui lt. T he late Portland archi tect Wil
lard Martin anticipated the ra il loop along both 
sides of his " living room" for the city, and the south 
side of the square provides a row of clear shelter 
roofs to accom modate waiting riders. Local entre
preneur/businessman/d eveloper William Naito of 
H . Naito Properties would have certainly con
tinued with his own effo rts to revive areas like Old 
Town, Chinatown , and Japan Town ; but his color
ful enthusiasm-cum-boosterism on Portland 's be
half has been stepped up by the d eve lopment cli
mate for which he gives MAX major credit. 

Since being responsible for th e Portland project, 
Gregory Bald win has been asked to consu lt in such 
diverse places as Texas and Colorado. In a talk he 
gave to a Colorado AIA a udie nce, he notes several 
questionable assum ptio ns that have shaped transit 
p lann ing for many yea rs. Among them: the tradi
tional base of transit has been technology; the "one
seat" ride-one sou rce fro m beginning to end , as 
opposed to transferring, the need for "sensitivity 
to fa re structure and travel time," and the "assump
tion that successful t ransit must be commuter 
biased." But, Baldwin observes, a system can be 
attractive to a majority o f noncom muter trips , even 
in a Western auto-oriented city, and it can handle 
ridership in excess of its theoretical capacity. 

T here are ce rtain th ings he fee ls may be the 
cause of the "new and peculia r lessons" cited above. 
He is convinced now, more than at the beginning 
of the project, that surface transit, in addi tion to 
being less expensive than unde rground or e levated 
systems, is far more accessible and is capable of 
attracting a majority of noncommuter riders . He 
further fee ls that because of its barrier-free na
ture-both in the rece nt sense , but a lso in that no 
stairs or barriers exist in most heavily commercia l 
areas- can initia te unusually broad support for 
abutting businesses. Baldwin a lso urges as "essen
tial " the investment of private sector time and re
sources during the pla nning and construction 
phases of the system. 

Given the fact tha t th e investme nt dollar value 
of deve lopment in the a rea of th e light rail project, 
directly attributable to MAX or not, is a lready over 
five times the cost of the $2 10 million system itse lf, 
the "friend ly" aspects of the new system seem to 
have confirmed some of the assumptions ZGF 
started out with. Baldwin sums up the parameters 
of any project similar to Banfield: "a) it has to be 
conceived as more than a transit project; b) the 
qual ity of the expe1-ience has a greater impact on 
patronage than trip time or fares (within limi ts); 
c) it has to have a strong institutional context of 
development goals, policies and plans ... but not 
necessari ly regu lations." From the perspectives of 
Ron Higbee , Bill Naito, a nd the roughly 20,000 
weekday riders of MAX, th e strategies appear to 
have succeeded in Portla nd . Jim Murphy • 
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At the Lloyd Center/ l l th Avenue 
station (below), the same shelters 
serve the line, in softer blue-gray out 
of deference to the more parklike 
surroundings. Farther east, along 
the Banfield Freeway (bottom), the 
stations and overpasses mark more 
pronounced transfer hubs from 
Tri-Met buses to MAX. The same 
shelters combine with rusticated 
concrete structures and pedimented 
elevator towers for handicapped 
passengers. The unfortunate fencing 

on the freeway side was put up as an 
afterthought, without consulting the 
architects, who did the overpass 
ironwork. Even farther east, the 
shelters combine with varied brick 
enclosures (facing page, top photos) 
to express individual communities . 
The steel-framed Ruby Junction 
maintenance facility (facing page, 
bottom photos), removed from the 
main line, is a clean and refined 
technical area . 



Project: Banfield Lighl Rail Project, 
?or/land, Multnomah County, and 
Gresham, Oreg. 
Architects: Zimmer Gunsul Frasca 
ParlnershijJ, Porlla11d (Greg01y S. 
Baldwin, /Jrincipal in charge and 
pri11cipal planner; Robert G. Pack
anl a11d Bra inard.Joy Gannett, proj
ect ma11agers; Ronald R . Stewart, 
job captain; Karl R. Sonnenberg, 
senior designer; Gary Molyneaux, 
planner; Brooks Gunsul, Thomas 
Geiser, Ronald P. Gronowsld, Lee F. 

Kilbourn, tee/mica/ team. 
Client team: Tri-M et, Oregon De
partment of Trans/Jortation, City of 
Portland, City of Gresham, 
Multnomah County, M etropolitan 
Service District; R on H igbee, project 
director, Banfield Light R ail Projecl. 
Program: While jnov iding im
fnoved transit service, the 15-mile 
rail project was intended to become a 
focus for regional development in the 
areas of its intended route. 
Consultants: Roger Shiels, as-

sociated architect and coordination 
consultant; Shiels and Obletz, project 
manager; Ecodesign, Inc., Project 
for Public Spaces, Inc., E.M . R ose 
& Associates, The TRANSPO 
Group, CH2M H ill, Economic R e
search. Associates, jJlanning and 
urban design; KPFF Consulting 
Engineers, structural; Mitchell Nel
son Group, Fred Glick Associates, 
Bruce A . ./ aim.son, landscape; Wilsey 
& Ham, Cooper Consultants, Inc., 
civil; Bechtel Engineering, Louis T. 

Klauder& Associates, PAE Con.111//
ing Engineers, trackway and elec
trification. 
General contractors: Railco-Mu lti 
Corporation; R.A . Hatch Company; 
DonaldM. Drake; HerzogConstntc
tion Corporation; Marion Construc
tion; Bombardier (vehicle manufac
turers); Siemens (electrification) . 
Cost: $2 10 million. 
Photos: Strode Eckert Photographic, 
exce/Jt as noted. 
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Cesar Pel Ii & 
Associates rephrase 
a formal theme 
developed in an 
ea rlier project at Rice 
University. 
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ceReprise 

CESAR PELL! & Associates' Ley Student Center 
at Rice University in Houston is the firm 's second 
a rchitectural project on that campus. Following on 
the heels of a great success at Herring Hall (P/ A, 
April 1985, pp. 86-97), the Ley Center was at once 
a smaller and tougher problem . The architects' en
viable opportunity to 1-eexplore and ex pand no
tio ns of architectural organization and ornamenta
tion first broached in Herrin g Hall was constrained 
here by existing conditions and a limited budget. 

Pelli 's design is an addition to the 1958 Rice 
Memoria l Center , a half-hearted interpretation of 
Ralph Adams Cram's Tuscan Italianate a rchitec
ture, which dominates on campus. In plan , Ley 
Center remains faithfu l to notions of spatial or
ganization that guid ed the 19 10 campus plan by 
Cra m, Goodhue & Ferguson, which Pe ll i ada pted 
in recent campus master p lan proposals . The archi
tects sought to reinforce the ed ge of an inner cam
pus street, articulate a quadrangle give n definition 
on the opposite side by Herring Hall , and clarify 
a syncopated spatial sequence of a lternatin g build
ings and open space. 

The extension itself, which permits the consoli
da tion of facilities servin g a student population that 
has doubled in 20 years, is a collection of six com
ponents: a zone of two private dining rooms added 
to the existing cafete ria ; an east/west corridor 
"spine," which extends beyond th e building as a 
porte cochere; a group o f one-story lounges off 
this spine which serve mu ltiple acti vities and may 
be combined ; a two-story "bar" to the north con
taining workrooms and student advising on the 
first floor with student activity offices above; an 
octagonal multipurpose room used for lectures , re-

citals, receptions, and dramatic performances; and 
a pair of courtyards comprising an interior garden 
and a se rvice court with steel gates. 

Visual themes explored by the architects in Her
ring Hall a re restated here. T he half-columns at 
the porte cochere are obvious repeats, as is the use 
of decoi-ative masonry. As at Herring Hall , a mod
ern structure is made to look traditional , although 
the sle ight of hand is revealed. T he garden arcade 
"piers ," fo r example, which do not actually support 
the can tilevered roof, are articulated as "solid ," 
while the brick veneer, pulled back at its edges , 
exposes the piers as nonstructural cutouts. 

Other e le me nts a re less successfu l. The transi
tion from existing building to new spine is barely 
a rticulated . The mass of the gable roof seems vis
ua ll y to weigh down upon its columns, while the 
fat fascia , d esigned to conceal gutters, is jarringly 
thin where it turns at the gable end. Vertical win
dows along the gallery, while cleverly evoking the 
rhythm of pilasters, are un gainly p roportioned. 

The success of H errin g Hall was hard to fo llow, 
and the Ley Student Center inevitably suffers by 
compa rison . The biggest problem proved to be the 
gap between di verse user needs and the restricted 
budget set by the University a t the time of contract 
bid. Revisions too often re ulted in expensive 
change orders. An entire bay was eliminated dur
ing construction ; finishes in some sections were 
downplayed; and custom seating designed for the 
ga rden was e limina ted. 

The project remain , however, a case stud y in 
the evolution of a consistent approach to form a nd 
detail that is at once modern and faithfu l to its 
eclectic context. Peter C. Papademetriou • 



Distant view (above) shows relation
ship between Ley Student Center at 
left and Herring Hall at extreme 
right, with quadrangle between. 
Existing Grand Hall and Campanile 
of the Rice Memorial Chapel are 
seen to rear of Ley Center. Ceramic 
medallion featuring owl image over 
entry is by artist Polly Myhrum. 
Shown below: the south corner of 
the Rice Memorial Chapel (Harwin 
C. Moore, architect), directly across 
from Herring Hall and adjacent to 

the 1958 addition renovated by 
Pelli, illustrates the more liberal 
architectural detailing and orna
ment typical of campus buildings 
after Cram. Site plan at right shows 
new quadrangle shaped by Ley 
Center and Herring Hall. 

BIOLOGY LABS 

SITE PLAN WITH PUBLIC SPACES N f- f--.L__...L__-J 300'/IOOM 
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wa~Olltil 
ices; main lounge 
bottom), which opens oflto corridor 
"spine," is accented by skylights 
and lower-ceilinged alcoves; in
terior spine (facing page, top right) 
lines courtyard. 



~~~~~~~~~~~~~~~~~~~~ 1 LOBBY 

Project: Ley Student Center, Rice 
University, Houston, Texas. 
Architects: Cesar Pelli & Associ
ates, N ew Haven, Conn. 
Client: Rice University Uosephine 
Abercrombie, chair, Trustees Com
mittee on Buildings and Grounds) . 
Program: 23 ,5 00-square-foot addi
tion <md 56,000-square-foot renova
tion of existing student center com
prising public lounges, multipurpose 
room, offices for student activities, 
garden, and expanded cafeteria, 
kitchen, and bookstore. 
Structural system: steel frame. 
Major materials: brick, limestone, 
glazed brick, tile, clay roof tiles, and 
sheet metal (exterior); quarry tile, 
carpet, wood flooring, painted gyp
sum wallboard and wood wall 
finishes (interior; see Building Mate
rials, p. 156). 
M echanical system: chilled water 
and steam from central plant; single 
and multizone air-handling units_ 
Consultants: Cesar Pelli & Associ
ates, landscape, interiors; Walter P. 

I~ 
Lj 

11 
12 
13 
14 
15 
16 
17 
18 
19 

LOUNGE 
CONFERENCE 
STUDENT ADVISING 
MECHANICAL 
DISPLAY 
PORTE COCHERE 
MULTI-PURPOSE ROOM 
GARDEN 
SERVICE COURT 
PRIVATE DINING ROOM 
EXISTING CAFETERIA 
SERVERY 
EXISTING KITCHEN 
EXISTING BOOKSTORE 
NORTH ENTRANCE 
EXISTING GRAND HALL 
EXISTING CLOISTER 
EXISTING CHAPEL 

40'/12M 

Moore & Associates, structural; 
Burns DeLatte M cCoy, mechanical; 
Stephan M esh and Diana j uu.l, 
lighting. 
General contractor: W.S .Bellows 
Construction. 
Cost: $3,850,000_ 
Photos: Paul Hester. 
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Toscano Ristorante 
New York 

Savoring the Essence 

Piero Sartogo and Nathalie 
Grenon combine the finest 
design ingredients to create an 
elegant Manhattan restaurant. 

WHE the Bitici brothers of New York (formerl y 
of Tuscany) planned to move their well-loved and 
highly rated Manhattan restaurant Toscana to a 
new east side location (in the "bustle" of Johnson 
Burgee's "lipstick building" on T hird Avenue) , 
they looked for a designer that would give them 
certain special qualities. T hey wa nted someone 
who could produce an en vironment to please the 
eye as their food pleases the palate. ] ust as the best 
cuisine releases and highligh ts the essence of its 
basic ingredients, the restaurant's environment, 
they fe lt, must go to the essence of design, far 
beyond the superficial aspects of decoration. They 
thought, for example, of Philip Johnson 's Foui
Seasons restaurant in the nearby Seagram Build
ing-elegant, mystical ... a nd architectural. 

Reviewing a number of possibilities, they chose 
a pair of architects whose credentia ls (includ ing 
design collaboration in the Ita lian Trade Center in 

ew York, P/ A, Aug. 1981, pp. 94-99) confirmed 
that they could produce such an environment. The 
two-Piero Sartogo and Nathalie Grenon of Rome 
and New York-were, moreover, well capable of 
providing the Ita lia n point of view. 

The arch itects began by considering the awk
ward shape of the given space, ge nerous in the 
rear but long and narrow in the front. Placing the 
bar and cafe section in the front and the dining 
area and private party room behind, they used 
curving walls not so much to refer to the early 
Modernist piano shape, which is certainly evoked, 
but to provide an abstract connecting device. The 
motif created by the opposition of curves and or
thogonal lines is carried as a theme throughout the 
restaurant, in the shape of the dropped ceiling, the 
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Curves are used as a theme through
out the restaurant. Sinuous walls 
unify the front bar/cafe area (facing 
page) with the main dining room 
beyond, and the piano shape-the 
restaurant's logo-is found in de
tails such as the plan of the front 
door (above), the door handles, 
ashtrays, and wood and leather 
custom-designed chairs. While 
specific d etails, such as beveled 
door frames, refer to the region of 
T uscany, the well-crafted use of 
sensuous materials embodies the 
spirit of Italy. The latter is 
exemplified by the copper door and 
brass handles, the pearwood walls 
and bar, the Carrara marble floor, 
the Tirreno marble tables, and 
the brass and Murano glass lamp 
standards. 





Toscano Ristorante 

inset light fix ture, the wood-and-ma rble fl oor pat-
tern , the custom-designed chairs, ashtrays, door 
handles , and even door sectio n . 

To refl ect regional a rchi tectural influences, the 
typical narrow windows o f ea rly Renaissance Tus
cany are given a contempora ry interpre ta tion in 
the beveled apertures that frame the unusually 
d eep entrance doors, the d oors to the promine nt 
wine cellar, and the trompe-l'oeil window that gives 
a roma ntic (even kitsch y) suggestio n o f th e blue 
sky beyond. 

But the Ita lian design instinct d oes not stop a t 
abstract forms. Sensuality and vita l materia lity 
must be present as well. At T oscana , pearwood 
sheathes the curved wa lls and a lte rna tes with ebo ny 
to band the sinuous bar , the Aitches care full y cho
sen by Sergio Bitici himself who , instructed on the 
fi ne points of wood grain by Sa rtogo, shopped fo r 
the material as his brother the chef might purchase 
the best ingredients at th e daily produce market. 
Marble, "that noble and vita l Ita lian material," as 
Grenon calls it, is used fo r tables, on th e bar coun
ters, fo r th e trompe-l 'oeil window, and for the 
fl oor. In the fl oor, maple strips between the marble 
tiles create a linea r pattern tha t, in the center o f 
the dining area, is reversed to become pred omi-
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nantly wood , to echo the piano shape in the ceiling FLOOR PLAN ~ N 20'/6M 

and to be used , when occasion d emands, as a d ance 
fl oor. 

For walls not covered in pearwood , simple 
painted sheetrock did not suffice . Instead these 
surfaces a re fi nished in encausto , a fresco-like tech
nique employing egg-tempe ra pigment applied di
rectly to a wet plas te r base, res ulting in a subtle 
play of color that imparts a sense of de pth to the 
planes. 

Most sensuous of a ll the mate rials is, surprisingly 
enough, glass-Mura no glass used in various ways 
for light fi xtures. In the piano-sha ped ceiling hol
low above the main dining room , glass "waves" in 
the typical blue Murano color a re suspended be
neath an illuminated ceiling that gives the sugges
tion of a natural skyligh t. For wall sconces and 
standing lamps, opaque and clear glass a re com
bined to for m a smokelike pa ttern which is ex
tended , with magical e ffects, in th e refl ections on 
the wall. To create these fixtures, the techniques 
for glass-blowing were ex te nded to their limits, 
huge (fi ve-foot-square) molds being need ed to 
achieve a su ffic ientl y thin mate1-ia l, each square 
producing two fi xtures. 

A satisfactory acoustical environment, muted 
without being dead , has been achieved-despite 
the many hard mate ria ls-by varied ce iling 
heights, j udiciously placed carpeting, the curved 
wood wall , and a suspended acoustical tile ceiling 
system that, re in fo rcing the linear pa ttern o f the 
floor, is in tegrated into the ove ra ll d esign . 

T he Biticis knew that to crea te the fin est cuisine, 
inte lligence, instinct , expe rience, a nd a true under
sta ndin g of the essentia l ingredien ts a re manda
tory. For design , they suspected tha t the same qual
ities were necessary, and they were r ig ht. 
Susan Doubilet • 
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Toscano Ristorante 

Project: Toscana Ristorante, New 
York. 
Interior architects: Piero Sartogo 
Associates, Rome and New Yorh 
(Piero Sartogo, Nathalie Grenon, 
design architects). Emery Roth & 
Sons, construction documents and 
supervision. 
Building architects: j ohn Burgee 
Associates with Philip J ohnson. 
Client: Sergio Bitici. 
Program: restaurant with private 
party room; bar and cafe section: 
4700 sq ft on ground floor of office 
building. Service area, 2500 sq ft, in 
basement. 
Major materials: marble, pear
wood, encausto (see Building Mate
rials, p. 156). 
Consultants: Cosentini Associates, 
mechanical; Foscarini-Murano, 
lighting; \fignelli Associates, 
graphics; Dynamic Food Service 
Equipment Inc., hitchen consultant. 
Contractors: Herbert Construction 
Company Inc. , general contractor; 
Pat M01Tis, marble installation; 
Sommerville, woodwork. 
Costs: $3 million. 
Photos: Mar/1 Darley, except as 
noted. 
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Two possibilities for bringing natu
ral light into the main dining room 
were thwarted, but were replaced 
with ingenious devices. A permit 
for a window in the back wall was 
expected but not received; instead, 
a trompe l'oeil window sculpture 
(right) was devised by sculptor 
Roberto Gnozzi of white Carrara 
with blue "sky" painted in. And a 
skylight over the space was ulti
mately rejected because of potential 
maintenance problems; instead, the 
dropped ceiling is hollowed out in a 
piano shape and lighted to give the 
effect of a skylight, with blue 
Murano glass waves floating over 
the surface (facing page). When 
turned on to its full potential, the 
"skylight" floods the space with 
light, leaving the edges rather dark 
in contrast. 



Clos Pegase Winery 
Calistoga, Calif. 

An Unfinished Harvest 

Winner of a highly publicized 
competition, Michael Graves's 
design for a winery is both a 
powerful building and an 
intriguing fragment of a larger, 
unrealized composition. 

In 1984, the San Francisco Museum of Modern Art, in 
cooperation with vineyard owner and art collector }an 
Shrem, sf1onsored a design competition for a winery, 
sculpture garden, and residence in the Na,pa Valley. The 
winery was lo be integrated with cm existing vineyard on 
the valley floor, next to a wooded hill, where the house 
would stand. The sculpture garden, which was lo be oj1en 
lo the /1ublic, was lo tie the house and wineiy together 0 11 

the hill. T o consummate the union of art and architecture 
in the noble enler/Jrise of winem.aking, an architect and 
a'11 artist were to collaborate on the design. In September 
1984, the jury reviewed the five fina lists, chosen from 90 
entries, and awarded the commission lo the team headed 
by architect Michael Graves and painter Edward Schmidt 
(PIA, Dec. 1984, /1/1. 20-21). 

STRONGLY colored, bold ly modeled, monumen
ta lly scaled , the Clos Pegase winery presents itself 
with authority. While the winery as built is a signifi
cant work in it own right, it is a lso worth discussing 
as a pan of a design, for a larger, richer complex 
o f buildings and landscape that was Michael 
Graves's re pon e to the competition 's p1·ogram. 

Michael Graves's vision o f the Napa Valley as the 
new Tuscany has been severely ed ited, as a g lance 
at the competition model (see page 85) shows. The 
competition design program , released in Jul y 1984, 
specifi cally requested that the public sculpture gar
den tie the house and winery together on the side 
of the hill; it also suggested an open-air theate1· (" if 
feasible"), and "water features" tha t wou ld tie the 
wine1·y to the garden. H owever, Graves's scu lpture 
te rrace (which he located at the bottom of the hill) 
i missing , as are his amphitheatei-, the zigzag path 
up the hill , the water course connecting house to 
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The winery's public entrance 
(right) Is located on Its south side, 
separated from the road by a field 
and vineyards. The central por· 
tlco, with Its giant Tuscan column, 
encloses an atrium that separates 
the office wing to the east from the 
visitors' wing to the west. In the 
center of each wing Is a rotunda, 
the drums of which are visible 
above the tall side doorways. The 
chimneys at each end of the bulld
lng are for the fireplaces In the 
owner's office (east) and the din· 
Ing room (west). 





Clos Pegase Winery 

winery , a nd other fea tures. The winery's open , 
stepped rotunda, which wou ld have been pla nted 
with cypresses and lined on th e inside with Edward 
Schmidt's murals of winemaking (the focus of th e 
required artist/architect co ll aboration) has been 
axed, disrupting the forma l and symbolic link to 
the fermentation shed. Even the sculpture of 
Pegasus, symbol of the winery , which was to have 
c1·owned th e entt·ance, was she lved. How come ) 

The competition jury found the Graves/Schmidt 
site development plan "a brilliant and powerful 
piece of work," and the most responsive of the five 
finalists ' schemes LO the sta ted design require
ments. Further stateme nts released by the San 
Francisco Muse um of Modern Art indicated that 
the competition 's sponsors, including cl ient Sh rem , 
were well pleased with the 1-esu lts. Ye t behind th ese 
happy scenes, anothe1· scenario was unfolding. 

Even before the competition had concluded, Jan 
Shrem had submitted preliminary plans to th e 
Napa County planning commis io n for a winery 
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a nd residence, designed by Valley A1·ch itects (who 
had nothing to do with th e competition). There 
was no provision for a scu lpture garden; perhaps 
Shrem, aware that his property was zoned for ag
ricultura l use on ly, knew that including it would 
on ly exacerbate local tensions over congestion in 
the a rea. The preliminary program for the compe
tition , published in May 1984, had stated: ''The 
Napa Va ll ey enjoys an influx of a talented , cu l
tured , cosmopolitan group of leaders brimming 
with energy , who can develop the va lley in to a 
cente r for the a rts ." In fact , local residents we1·e 
not enjoying th e influx of people, never mind who 
they were. 

Predictabl y, the commission and residents took 
a dim view of the winning scheme. Although a 
conditional use permit was granted in October 
1984, it came with a warning aga inst any program
matic changes in the submitted (Vall ey Architects) 
plan , which effectively wiped out a good deal of 
Graves' de ign. 

The winery's east side (top) is 
where grapes are delivered, 
under the overscaled portico of 
the fermentation shed, with Its 
engaged columns and blank pedi
ment. The chimney at the north 
end vents the mechanical system. 
From a distance (above), the win
ery can be seen in relation to the 
residence of the owners, on the 
hill above the winery. The model 
(facing page, top) of Michael 
Graves's competition-winning 
design shows the winery and resi
dence, as well as the sculpture 
terrace, stepped rotunda, water 
course, amphitheater, and land
scaping that were part of Graves's 
scheme, but which were not built. 



Faced with oppos1uon, Shrem reu·eated on a ll 
sides, saying that he had never intended to build 
more than what wa shown on the permit. When 
questioned at a press conference around the time 
of the winery's open ing, he asserted that Graves's 
design was much too costly, and implied the archi
tect had let his imagi nation run wild. So much for 
the union of an and architecture. 

As built, the residence follows Graves's design , 
but the interiors have been painted a most un
Grave ian white throughout, and the a1·ch itect's 
Classical landscape design for the entrance court 
has been scrapped for a Japanese garden. (Shrem 
has also kept professional photographers away 
from the house.) 

The winery complex is fai thful to Graves's 
scheme, except for the replacement of the ban-el
vau lted storage section of the building with caves 
bored into the hillside , an alteration requested by 
a new winema ker at Clos Pegase. However, 
Graves's strong architectural compos ition now ap
pears overexposed. While a row of poplar trees 
will eventuall y screen the east side of the site from 
the road, the owner's replacement of two groves 
of trees at th e corner of the site with parking lots 
chea pens the setting by recalling a shopping cente r. 
Th is may change , but one cannot he lp conclud ing 
that at least as much violence was done to Graves 's 
scheme by insensitive landscaping, here and else
where in the complex , as by the amputation of 
major pans. 

From the parking lots, not one but two monu
mental entrances are visible . T he most command
ing one, however , is for grapes, not people. Ani
mated by use for on ly a short time during the 
harvest, th e portico recalls the great central doors 
o f cathedrals, which are on ly opened for the high
est occasions. 

The public entrance to the winery is a more hu
manl y sca led composition. Poplars were to have 
lined a terrace beyond which two square ponds 
were to have defined an axis to the single Tuscan 
columns centered in the openings framing the 
atrium . Even without the introductory landscap
ing, the great square atrium, open to the sky and 
supported by four square piers, provides a thrill. 
Here visitors pause to take in the sense of open 
sky and splendid, framed views across the valley . 

The interiors of the offices and public rooms are 
the narrow, high , and airy spaces that Graves 
favors, and cupolas dramatize the ir spatial se
quence. The mahogany window fram es and the 
strong, simple light fixtures designed by Graves 
for the reception wing provide craftsmanlike notes 
in otherwise simple interiors . While th e window 
frames also enrich the exterior, they do not com
pensate there for a general lack of scale-giving de
tail. Such detail would a lso have given a greater 
sense of materiality to the e levations, and would 
have reinforced the monumentality implied in the 
forms, but on ly fully realized in the atrium . 

The strong color of the winery, whi le counter
ing the banal landscaping, are not convin cing 
enough to maintain the feeling of masonry 
suggested by the building's simple forms and hori
zontal divisions . Only when the full force of sun
light strikes the walls do the colors lose their inten
sity and a llow the building to "give back" the li ght 
that so inspired Graves when he first vis ited the 
va lley. How the colors will age, or whether they 
wi ll be a llowed to mellow, is difficult to predict. 

Some critics have fa ulted Graves's personal 
blend of Classica l sty les at Clos Pegase-Ledoux 
in Tuscan garb, as it we1·e-for its lack of modesty . 
Simple stone and wooden buildings that recede 
into, rather tha n stand out from , their settings are 
(continued on fx1ge 88) 
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The portico at the vlaltora' en· 
trance (top) leads to a courtyard, 
at the opposite end of which Is the 
wood caak room (Interior, above, 
and exterior, left) and tasting 
room (at left of wood caak room). 
The old llve oak tree Is a focal 
point of the courtyard, which 11 
enclosed on the ea1t aide by the 
fermentation shed (facing page, 
view south), but which Is open on 
the west side, where Graves had 
Intended the roofless rotunda to 
be. The architect had also Intended 
for this courtyard to be shaded by 
pergolas; the winery's owner de· 
clded Instead to plant double rows 
of cypress trees. 





Clos Pegase Winery 
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(ronlinued ji-0111 page 'J5) 
seen to be mo re appropria te. Yet the a rchitectural 
histo ry in the valley is one of a tabula rasa on which 
people were free to p roj ect the ir visions o f some
whe re else. 

T he 1860s Napa Sod a Springs resor t had whi te 
Ro man temples set aga inst a hillside; the 1880s 
wineries offered images of th e Rhine land . Recent 
decades have p roduced wineries in every style you 
can name, and some you can't. 

Graves won the competition by proj ecting a pic
turesque vision o f buildings and landsca pe that 
ca ptivated the jury. Contempla tin g th e comple ted 
fragment of tha t vision , it seems less u rgent toques
tion Graves's motives tha n to wonder abo ut compe
titio ns tha t a re rooted more in illusio n than reality. 
Sally B. Woodbridge • 

Project: Clos Pegase Winery, Calis
toga, Calif 
Architect: Michael Graves, Archi
tect, Princeton, N .j. (Michael 
Graves, project architect; T erence 
Smith, associate in charge; J uliet 
R ichardson-Smith, job captain; 
R onald Berlin, project manager; 
Peter Hague N eilson, Alexey 
Grigorieff, Lesley Mason, assistan ts). 
Client: Clos Pegase, Calistoga, 
Calif 
Site: agricullural valley, with exist
ing old live oak tree preserved. 
Program: 25,500 sq ft of wine 
production, office, and visitors' 
facilities (caves not included). 
Structural system: wood frame 
construction; renforced concrete 
slabs.foundation walls, and footings. 
Major materials: wood; stucco, 
Lerra cotta roof and floor tiles; cedar 
trim, cast concrete; oak flooring; 
gypsum board; redwood ceilings (see 
Building M aterials, p. 156). 
Mechanical system: heat pumps 
and condensing units; gas-fired 
furnaces; ducted supply and return 
distribution. 
Consultants: R obert Lawson, truc
tural; M arion Cerbatos and Tomasi, 
mechanical; Beta Associates, energy; 
M ichael Graves, Architect, interiors. 
General contractor: Friederich 
Company, Inc. 
Costs: unavailable. 
Photos: Otto Baitz, except where 
noted. 

The west rotunda (tap, left and 
right), adorned with architect
designed light fixtures, leads to 
the dining roam (abave), for which 
the architects also designed furni
ture and lighting (except for the 
chandelier, which was a client 
purchase). Mahogany door and 
window frames, and a granite and 
wood fireplace (detail, left) add 
further richness to the room. The 
tall, elegant proportions of the 
doors and windows are em
phasized on the exterior of the 
rotunda (facing page). 
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Uses of Wood Framing 

ONE wonders if Chicago builder George Washing
ton Snow realized the importance of his 1832 in
vention: the balloon frame . It not on ly simplified 
the building of shelter in the rapidly growing in
dustrial cities of the East and in the sparsely 
forested areas of the West, but it amounted to a 
whole new conception of wood as a structural ma
teria l. The massive, irregu lar, treelike qualities of 
the timber used in post-and-beam construction gave 
way to the lightweight, uniform, machine-made 
characteristics of the 2x4. What Snow set in mo
tion-the development of wood as a mass-pro
d uced commodity and wood construction as an 
highly efficient process-continues to this day. 

Recent efforts at increasi ng the uniformity of 
the material , for example, include the selective 
breeding of"super trees" with straight trunks, high 
limbs, and good tapers and crowns. Increasing the 
average rotation of trees from 28 to 38 years also 
has reduced the amoun t of juvenile wood and 
further improved the quali ty of lumber. "We can't 
change the variability of wood," says Carl Lindberg 
of the Southern Forest Products Association, "but 
we can identify that variability and make the be
havior of the material more predictable." An illus
tration of just how far the qua li ty control of wood 
has gone is a project about to begin at the U.S. 
Forest Products Laboratory that will develop 
specifications for wood comparable in precision to 
those for steel or concrete. 

Recent improvements in the cost and efficiency 
of wood construction have been no less dramatic. 
One such development has been optimum value 
engineering, a method of wood framing developed 
by the National Association of Home Builders Re
search Foundation for the Department of Housing 
and Urban Development. This process e liminates 
all nonessential framing members, using two 
rather than three studs at corners, for example, or 
placing studs 24 rather than 16 inches on center. 
Developed ·in the late 1970s as in Ration was rising 
and lumber supplies were dwindling, optimum 
value enginee1·ing saves both labor and material , 
although its adoption has been slowed as the con
ditions that first prompted it have eased . 

The Truss Frame System , developed by the U.S. 
Forest Products Laboratory, is another example of 
recent efforts at streamlining the balloon frame. 
The truss frames, each containing a Aoor and roof 

truss connected by studs, are erected 24 inches on 
center like so many slices of bread. The system 
demands less labor and material and creates clear
span interiors, but it does not lend itself to compli
cated or irregularly shaped structures . 

The greater predictability of wood also has led 
to its being combined increasingly with other mate
rials. Trusses that have wood chords and steel 
webs, space frames assembled of wood struts and 
aluminum connectors, and cladding systems in 
which wood framing supports concrete or brick 
prefabricated panels are but a few examples. 

If the tech nics of wood framing has consistently 
aimed toward a common goal-greater predicta
bility and more efficient use-the architectural ex
pression of the wood frame has taken different 
directions. One direction has emphasized the 
linear aspects of the wood frame; the board-and
batten houses of A.J. Davis and the bungalows of 
Greene & Greene are some historic examples of 
that approach. Another direction has emphasized 
the frame's surface and its quali ties of thinness and 
li ghtness. Here, the taut forms of the Shingle Style 
or the thin planes of many early Modern houses 
come to mind. 

The buildings on the follow ing pages offer some 
new twists on these old themes. Several projects 
take advantage of the greater predictability of 
wood by using it in precision applications and com
bining it with other machine-made materials. Most 
strive for efficiency by minimizing the amount of 
wood or using it on ly where it is most needed. And 
all use the wood frame as a means of architectural 
expression, emphasizing either the linear qualities 
of the frame itself or the planar qualities of tl1e 
surface that the frame supports. While none of 
these buildings are direct descendants of Snow' 
balloon frame, they a ll retain its goal: pushing the 
limits of what wood framing can be. Thomas Fisher • 
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Projed: Mildred B. Cooper Memo
rial Chapel, Bella Vista, Arkansas. 
Architeds: Fay Jones & Maurice 
Jennings. 
This private chapel consists of a 
single room enclosed within a 
high, narrow wood-and-steel
framed strudure. While steel chan
nels are used extensively as 
columns and brackets, the impres
sion that the building gives is one 
of being made of wood. 

The wood tracery at the entrance 
certainly contributes to that im
pression. The window wall is built 
entirely of a vertical grain red
wood; pine was seleded initially, 
but "It had too many kinks in it," 
says archited Maurice Jennings. 
The window's strudure consists of 
one-inch-wide boards that have 

been bent In a jig and then 
screwed and glued together to 
form a series of pointed arch 
shapes. Covering that strudure is 
a series of grooved boards that 
step forward In plan and that re
call, in elevation, the linearity of 
Gothic tracery. The siding sur
rounding the entry window con
sists of vertical shiplap boards 
fastened to 3/4-inch plywood. To 
accommodate wind loading, espe
cially where the 1x6 boards are 
half lapped together at the inter
sedion of the ribs, 24-gauge gal
vanized steel gussets are used to 
reinforce the joints. The pair of 
pointed-arch entry doors are 
made of three layers of 3/4-inch 
oak plywood, edged with oak 
strips. The glass in the lower part 
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MULLION AND WOOD TRIM DETAIL 

of the tracery window is cut into 
arc shapes and butt glazed with 
silicone; the glass in the upper 
areas is set within wood stops. 

The front and back elevations 01 

the chapel are relatively solid. The 
side elevations, in contrast, are 
mostly glazed, with the paired 
steel bents that form the columns 
embedded in layers of 2x4 and 
2x8 redwood boards. The columns 
support a broad gable roof with a 
central skylight. The roof contains 
2x8 rafters, a laminated wood 
potlatch deck, and cedar shakes, 
and the gabled skylight consists 
of 2x6 rafters, 1/4-inch tempered 
glass, and 2x4 cross bracing. 

The chapel recalls, in wood, the 
stone detailing of Gothic architec
ture. What is striking about the 

1'0' 

projed is how well wood lends 
itself to the task. The pliability of 
wood enables it to hold the shal
low curves of the pointed arch, 
while its ability to be easily routed, 
sawn, and fastened together ena
bles it to capture the linear qual
ities that are so much a part of 
Gothic work. 
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P/A Technics 
Wood Framing 

Project: IBM Exhibit Pavilion, Paris 
Exposition, Paris. 
Architects: Building Workshop + 
Atelier Piano with Ove Arup & 
Partners as engineers. 
IBM Europe wanted a pavilion for 
the exhibition of computer tech
nology that could be easily de
mounted, readily trucked to a new 
site, and quickly reerected. Build
ing Workshop, headed by Renzo 
Piano, and Ove Arup & Partners, 
with a team led by Peter Rice, de
veloped a single, barrel-vaulted 
space for the pavilion, nearly 23 
feet high, 40 feet wide, and 158 
feet long. The building's structure 
consists of 34 wood and metal 
arched trusses. The trusses have 
offset top and bottom chords that 
are made of short sections of lami-
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• #**' 
INSIDE ELEVATION Of ARCHED TRUSS 

nated beech and are connected to 
each other with cast aluminum 
nodes. Connecting the top and 
bottom chords are pyramidal 
polycarbonate skylights. Because 
polycarbonate has a higher 
coefficient of expansion than 
either wood or aluminum, curved 
metal rods were placed between 
each of the trusses and stainless 
steel "fingers" between the 
skylights and the lower chords to 
accommodate differential move
ment. Perforated aluminum 
screens with a light transmittance 
of 20 percent can be stretched 
beneath each of the skylights to 
reduce glare. 

The arched trusses are con
nected to a raised floor structure 
that contains mechanical and elec-

SECTION SUPPORT LEG AND PAD 

trical runs. Air-conditioning 
equipment stands at the center of 
the pavilion with ducts feeding 
through the plenum space below 
to floor outlets. The pavilion 
stands on adjustable legs and 
large diameter pads to accommo
date variations in the terrain. 

The wood in this building is not 
significant in terms of the amount 
of material used, but it is very 
important to the building's struc
ture and flexibility. Wood's light
ness, durability, and strength 
make it suitable for demountable 
structures, which require frequent 
handling, and the material's plia
bility and forgiveness let it accom
modate the slight shifts in align
ment that can occur in portable 
buildings. Wood also is a perfect 

LAMINATED BEECH LOWER CHORD 
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material for the likes of Renzo 
Piano, who favors precision com
ponents that lend themselves to 
"the patient play of craft." 



Projed: Enclosure over Roman 
ruins, Chur, Switzerland. 
Archited: Peter Zumthor, Zumthor 
Architekturburo. 
The protedion ond exhibition of 
ruins present inherent conflids, 
since the best protedion of build
ing remains often precludes their 
being shown in a way that enables 
visitors to imagine the form and 
charader of the original struc
tures. Swiss archited Peter 
Zumthor has handled that conflid 
brilliantly in his design for this 
enclosure over ruins. 

The ruins consist of the complete 
foundations of two Roman struc
tures and the corner of a founda
tion for o third, the remainder of 
which is buried beneath o modern 
building. Zumthor designed wood 

framed strudures that fit over the 
foundations and recreate, as close 
as archeologists can figure, the 
height and bulk of the original 
buildings. Lomlnated timber col
umns and trusses serve as the 
enclosures' strudure. Horizontal 
timbers brace the columns, and 
diagonal steel rods prevent the 
strudures from racking. The low, 
gabled roofs which have a 
tongue-and-groove deck and 
standing-seam metal roofing, 
culminate in large, projeding 
skylights at the center of each 
building that slope to the south 
and are set on a diagonal in plan. 

The most striking feature of the 
strudures is their cladding: hori
zontal wood slats. Set at a 30-de
gree angle, these slats diffuse the 

STANDING S\EAM METAL ROOF 

TONGUE-AND-GROOVE ROOF DECK 

WOOD LOUVER CLADDING 

LAMINATED IM LUMN 

~ ~ SECTION 

light and proted the foundations 
from rain and snow while provid
ing for ventilation. Visually, they 
transform the buildings from ap
parently solid, nearly windowless 
enclosures during the day to light
filled, transparent strudures at 
night. Steel angles attach the 
wood slat frame to the timber col
umns and beams. 

The viewing of the ruins is ac
complished in several ways. Two 
large, glazed openings facing the 
street give passers-by a view into 
the foundations. A steel-truss 
footbridge, entered from a steel
enclosed stoop at the side of the 
buildings, spans over the founda
tions and provides a view of them 
from above. And steel stairs 
(which, like the stoop, cantilever 

off the footbridge and appear to 
float above the ground) give vis
itors further access to the space 
within two of the foundations. 

These enclosures provide a crea
tive solution to the problem of 
proteding and showing ruins. 
They also provide a witty comment 
on the wood frame by combining 
the two traditions of timber and 
stick construdion. The stick fram
ing exposes the timber frame, at 
least at night, while the timber 
frame converts the stick framing 
Into a nonstrudural element by 
turning It on its side. 
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P/A Technics 
Wood Framing 

Projed: Hill House, La Honda, 
California. 
Architeds: Jersey Devil. 
Sunk Into the top of a high hill 
overlooking the Pacific Ocean, 
this house stands In a designated 
scenic corridor, requiring that it be 
unobtrusive, and in the dired path 
of Pacific storms, requiring that it 
hug the ground. The house was 
designed and built by Jersey 
Devil, a firm noted for Its hand
crafted detail and Its unusual 
pradice of living on or near the 
construdlan site of each strudure 
it builds. 

Lenticular trusses, with wood 
chords and steel tube webs, were 
a prime determinant of the 
house's form. The trusses, which 
fan out toward the views of the 
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Pacific, rest on a stone bearing 
wall at one end and on a wood
framed wall at the other. Spanning 
24 feet, the trusses are 14 inches 
deep at their bearing points and 
32 inches deep at their midpoint; 
they support a pine tongue-and
groove roof deck, a four-ply roof, 
and a gravel and sod covering. 

The stud wall is framed with 4x4 
redwood posts bolted to a con
crete foundation that doubles as a 
Trambe wall. Cold air is drawn 
through vents along the floor, 
down the back of the foundation 
wall, and back up its front, where 
a 2x4 redwood-framed curtain 
wall with Kalwall glazing serves 
as a heat trap. The warm air is 
exhausted either to the outside In 
warm summer months or to the 

-ol-t-----REDWOOD FRAMING MEMBER 

lf=!==!==~KAL~WIA~lll GLAZING W/REOWOOD BATIENS 
CURVED KALW1\ll LiLAZING 

c;:;:::;:=ip--1-------- REDWOOD PlATE 

.+-+-+------- GLAZED CURTAIN WALL 

SLIDING VENT 

REDWOOD WINDOW SEAT 
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interior in winter through vents In 
the window ledge. Redwood bat
tens are used to fasten the Kalwall 
to the curtain wall, and a redwood 
plate conneds the framing to the 
interior pasts. 

The nonstrudural interior parti
tions, wood framed with cement 
plaster on expanded metal lath, 
take a variety of shapes. As Steve 
Badanes of Jersey Devil writes, 
"Some are straight, some bowed; 
others are warped or undulating." 
That reinforces a point made 
throughoutthe house: the flexibil
ity of wood framing. In places, the 
framing in this house seems to 
take on a life of its own. It bows up 
under the weight of the sod roof, 
fans out ta the views to the south, 
wiggles about to enclose interior 

10'/3M 

rooms, and as a finale, cantilevers 
20 feet over the front door. Such a 
sense of wood's expressive poten
tial shows the fruits of working 
with the material on site, some
thing Jersey Devil does exceed
ingly well. 



Project: School for New Woodland 
Industries, Hooke Park, Dorset, 
England. 
Architects: Ahrends Burton & 
Koralek with Frei Otto as consult
ing architect and Buro Happold as 
structural and services engineer. 
This building is the first of several 
structures for a School for New 
Woodland Industries, which will 
train people in the design, man
ufacture, and marketing of new 
products using an otherwise 
wasted resource: forest thinnings. 
Intended as a demonstration in 
the use of the round, unsawn tim
bers, this building will serve as a 
residence for the school. 

The structure contains four 
timber A-frames that are con
nected by diagonal bracing and 

that support tensioning ridge ca
bles. These A-frames run through 
the center of the building, defining 
a corridor, and are connected by 
horizontal members to outwardly 
canted timbers that frame the out
side walls. All timber connections 
are made with steel rods adhered 
with epoxy. 

The roof structure utilizes slen
der spruce timbers that bend 
under the dead and live loads. 
These unsawn rafters rest on eave 
timbers (with softwood packing 
used for leveling) and are clipped 
to the ridge cables that are slung 
between the A-frames. Sawn 
boards bridge between these tim
bers to support the rock fiber insu
lation and roof membrane. 

The forest thinnlngs were used 

STEEL ROD CONNECTOR HELD IN TAPERED SLOT WITH EPOXY 

SECTION AT ROOF EDGE 

green, sa the design had to accom
modate the shrinkage that would 
occur as the wood dried. The ten
sion roof, for example, not only 
reduced the amount of timber 
necessary to carry the load, but 
easily adjusted to shrinkage of 
the rafters themselves. During 
construction, the rafters were pre
stressed to the ultimate curvature 
of the completed roof by being 
tied down to the floor structure. 

In some ways, this project brings 
George Washington Snow's in
vention of the balloon frame full 
circle. While he developed stud 
construction because heavy tim
bers had become too costly and 
rare in Chicago in 1832, this proj
ect uses heavy timber construction 
because such material, left over 

\\\'\ 
1'0" 

from the thinning of forests, is all 
too common and worth almost 
nothing on the market. Snow also 
changed our view of wood as an 
engineered material. Having been 
successfully applied to sawn 
lumber, that idea is here applied 
to the very material that prompted 
Snow's discovery in the first place. 
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" Dimensional Stability of West
ern Lumber Products," now 
available in its second edition , 
contains completely revised sec
tions on shrinking and swelling, 
moisture content, and seasoning 
wood . Tables show specific di
mensional changes for different 
kinds of western wood. Western 
Wood Products Association. 
Circle 225 0 11 reader service card 

A 48-page timber connector 
catalog features wood-to-wood 
and wood-to-conc1·ete connec
tors made of galvanized steel. 
The products range from joist 
hangers to wall bracing to shelf 
brackets; the catalog's technical 
data includes allowable loads for 
each product. Simpson Strong
Tie. 
Circle 226 0 11 reader service ca rd 

Southern Pine Maximum Spans 
For Joists and Rafters, a 30-page 
brochure, provides information 
on maximum spans for wood 
structural members, taking into 
account such variables as live 
load , spacing, and lumber grade. 
A conversion diagram allows 
easy calculation of lengths for 
sloped rafters. Southern Forest 
Products Association. 
Circli! 22 7 011 reader service card 

Optimum Value Engineering 
(OVE) is a method of comparing 
materials and methods of wood 
framing to determine the least 
expensive solution. A guide to 
using OVE in home build ing, 
available for $7.00, includes ta
bles , diagrams , and detail draw-
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Technics-Related Products 

ings that illustrate its applica
tions. AHB Research Founda
tion , Inc ., 400 Prince George 
Center Blvd., Upper Marlboro, 
MD 20772-8731. 

Pau Lope is an especially dense 
and rot-resistant wood imported 
from Brazil. Its resistance to 
sp li tting, splin tering, and warp
ing makes it useful in outdoor 
applications, as does its 60-year 
life expectancy. Greenheart As
sociates, Inc. 
Circle 228 on .-eader service card 

" Grades and Specifications," a 
27-page product guide, serves as 
a reference on structural wood 
pane ls, explaining manufactur
ers' trademarks, specifications, 
installation, and orde1·ing. 
American Plywood Association. 
Circle 229 on reader service card 

Triax timber domes utilize 
glued laminated construction to 

provide clear-span circu lar 
spaces for a variety of uses. Ad
vantages of the system include 
lightness of weigh t and reduced 
jobsite labor. The manufacturer 
wi ll provide design assistance, 
fabricate and deliver compo
nent , and perform construction 
services where requested. Un it 
Structures, Inc. 
Circle 230 011 reader service ca.rd 

Cast aluminum post bases pro
vide sturd y anchoring for 
wooden posts and protect them 
from moisture. The bases can be 
anchored in dry concrete, and 
the sandblasted surface does not 
require finis hing. Cleveland 

tee! Specialty Co. 
Circle 23 1 on reader service card 

Glued laminated beams are 
economical, attractive, and re li
able, according to an e ight-page 
brochure wh ich offers photo
graphs and data pertaining to 
"glulam" beams. The in forma
tion includes typical detai ls, steel
to-wood conversion tables, and 
maximum span tables. American 
Institute of Timber Construc
tion. 
Circle 232 on reader se111ice card 

" Lumber Grades and Uses" 
gives a brief description of the 
more than thirty different 
grades of redwood lumber avail
able for general and specialized 
uses. Additional in formation on 
patterns, grains, and textures is 
also provided. Ca li fornia Red
wood Association. 
Circle 233 on reader service card 

Wood domes like this company's 
Tacoma Dome offer advantages 
such as ground-level assembly, 
construction savings of up to 20 
pe1·cent, and large clear spans 
for interior flexibility . Diameters 
can range from 80 to 800 feet. 
Western Wood Structures, Inc. 
Circle 234 011 reader service card 

(See Technics, Wood Framing, 
p . 90) 



Building codes and insurance 
• • requirements are getting 

tougher to understand. 
Specifications are being written tighter than ever. Local 
::ode approvals, insurance requirements and thermal 
performance specs are all common in today's roofing 
projects. Failure to comply can be costly for specifiers 
md contractors. 

Associated Foam 
Vlanufacturers saw the 
:rend toward tighter code 
:.:ompliance several years 
:igo and began a number 
Jf programs to meet 
:hese always changing 
equirements. Because 

::odes are written for 
:.:omplete roof assemblies 
md components, many 
:.:ombinations of materials have to be tested. At AFM, 
;:xtensive product and system testing and an ongoing, in
jependent third party quality control program have been 
;:stablished. AFM plants nationwide are familiar with the 
local code and insurance requirements for roofing. 

Insulations that solve the codes. 
Perform® and Contour Taper Tile® EPS Roof 
lnsulations from AFM have been thoroughly 
:ested by Underwriters Laboratories and 

AFM testing includes ... 
• Flame spread and smoke developed charac

teristics, using ASTM E-84 and UL 723 sur
face burning test standards. 

• Physical characteristics tests for typical 
properties of density, compression strength, 
thermal value, flexural strength, etc., found 
in the nationally recognized ASTM C-578-
85 product standard. 

• Roofing assembly testing for all the systems 
you use ... single-ply, BUR, modified bitu
men for combustible and non-combustible 
decks using ASTM E-108 and UL 790 test 
standards. 

• A quality control and follow-up program 
conducted by an independent third party 
laboratory recognized by national and local 
code bodies. 

• Product quality good enough to give the 
building owner a 20-Year Thermal Per
formance Warranty. 

Insulation wananty increased to 20 years. 
AFM's program of continuous independent testing and 
quality control certifies product quality before the EPS 

leaves the plant. That's why AFM Certified Quality 
EPS can be warranted to maintain 100% 
of the Industry Standard R value for a 

meet the requirements of local building 
::odes. When you specify EPS from a 
local AFM plant, you can be sure it 
will meet the job specifications and 
local code requirements. EPS in
sulation contains no CFC's. 

Associated Foam 
Manufacturers, Inc. 

period of twenty years - the longest 
Thermal Performance Warranty in 
the roofing industry. 

P.O. Box 246, Excelsior, MN 55331 
Phone 612-474-0809 

Call Toll Free 1-800-255-017 6 

Circle No. 310 on Reader Service Card 

Write for your copy of the 
Warranty and for AFM's guide 
to insulation specifications. 
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1988 A.R.E. Candidatesl 

For the first time, NCARB 
has produced an aud io
cassette tape that accom
panies volume one of the 
1988A.R.E. Handbook. 
This professionally pro
duced tape offers practical 
applications of the grading 
criteria used by graders of 
the 1987 exam. Under
stand, point-by-point, the 
strengths of a solution as 
you follow along with the 
actual solution in the Hand
book. 

The Handbooks have 
been revised to include 
completely new and up-to
date narratives that explain 
the exam divisions and of
fer useful advice. The 1988 
Handbook also addresses 
the changes that have been 
incorporated into the June 
exam. Volume one covers 
Division A: Pre-Design ; Di
vision B: Site Design and 
Division C: Building De
sign. Volume two covers Di
vision D/F: Structural 
Technology-General and 
Long Span; Division E: 
Structural Technology
Lateral Forces; Division G: 
Mechanical, Plumbing and 
Electrical Systems; Divi
sion H: Materials and 
Methods and Division I: 
Construction Documents 
and Services. 

Order your Handbooks 
by sending your check or 
money or9er in the correct 
amount with the order form 
to the address indicated. 
You may charge your 
Handbook on your Visa, 
MasterCard or American 
Express. Please specify a 
complete daytime address; 
no post office boxes 
please. 
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NCARB Handbooks Contain Cassette Tape of Design Critiques 

VOLUME1 
(DIVISIONS A, Band C) 
• Expert critiques of the de

sign solutions from the 
1987 A.R.E. 

• Sample questions from 
previous exams plus a 
summary of the problem 

• Contents of examines test 
booklets & Juror's Manual 

• Practical advice on pre
paring for the June exam 

• Updated bibliographies 
for Divisions A, Band C 

VOLUME2 
(DIVISIONS D/F, E, G, H 
and I) 
• Sample exam questions 

from previous exams 
• Official test information 

booklets 

• 

• Updated bibliograph ies 
for Divisions D/F, E, G, H 
and I 

,---------------------------------------, 
Order Your 1988 A.R.E. Handbooks from NCARBI I 

Detach and mail payment to NCARB, Dept. 0618, Washington, DC 20073-0618. I 
Make checks payable to NCARB. Delivery takes 4-6 weeks. I 

Company-------::.,--.,,--;-;-;---------
(If applicable) 

Address-----~-.,.,..-,...,....,,--,,--------
(Daytim&-No P.O. Boxes) 

City/State/Zip----------------

IOP Council record no.------------
(It applicable) 

*Persons with active NCARB/IDP Council records pay: Set: SBO, Volume 1: $60, 
Volume 2: S35. Include your IDP number to qualify. 

NCARB USE-DO NOT WRITE IN THIS SPACE 
D/R _____ _ CK/MO ____ _ 

IDP/OK ----- AMT _____ _ 

AUTH _____ _ DUE _____ _ 

QTY VOL PRICE* 
__ SET $95 

-- VOL. 1 $70 

-- VOL 2 $40 

TOTAL 

0 Payment enclosed 
0 Charge my: 

TOTAL 

$ 

0 Visa O MasterCard O American Express 

Acct. No.-----------

Expiration Date---------

Signature-----------
A 

I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 



THE WORLD EXPOSITION OF 

CERAMIC TILE 
&BATHROOM 
FURNISHINGS 

Miami Beach Convention Center 
March 23, 24, 25, 1988 

You'U Profit From Seeing 
& Sourcing! 

Thousands and thousands 
of the newest, hottest products 
from the leading producers and 
manufacturers will be on exhibit 
for you to see at the World Expo
sition of Ceramic Tile and Bath
room Fumishmgs, March 23-25, 
1988, at the Miami Beach 
Convention Center. 

Whatever sector you 're from: 
Importer, Distributor, Retailer, 
Contractor, Developer, Architect 
or Interior Designer, you ' re all 
welcome at World Tile. If tile or 
bathroom fixtures are part of your 
business send today for your 
" PASSPORT 1D PROFIT" 

You'U Learn From The 
Conference! 

We promise you'll be amazed 
about what you 'll learn at our 
conference. This will be your 
once a year chance to hear and 
meet with the industry's leading 
" movers and shakers." The 
conference is sponsored and free 
to you courtesy of the following 

leading trade journals: Interior 
Design, ProfessionaJ Builder, 
Progressive Architecture, Flooring, 
and is chaired by Tile and 
Decorative Surfaces. 

You'll Meet With The 
Senior Executives 

Executives from over 500 
firms will be on hand to talk about 
your business and conclude 
transactions to make 1988 your 
most profitable year ever. 

For More Information Call: 
1-800-255-97 45, 

IN FLA, 1-800-327-7465 

THE WORLD EXPOSITION OF 

CERAMIC TILE 
&BATHROOM 
FURNISHINGS 

Circle No. 361 on Reader Service Card 

r-------------------------------

Send toda_y for your comphmenta') ·prusport and information package. 

Mail to: World Exposition of Tile, 
1016 Non.h Clemons Street, 
Jupiter, Florida 33477, 
Att: Passport Dept. 

Name: ______ _______ _ 

T itle : _ _____________ _ 

Company: ____________ _ 

Street: _____________ _ 

City: _____ State: ___ Zip: __ _ 

D Please send me _______ Ext.ra Passport(s) 

D Please send information on ex.hi biting my products 
on the show floor. 

L.--------
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overall proiecr. I Aaaress: 

D. Where and how PC GlassBlock® 
elements are incorporated. 

Circle No. 344 on Reader Service Card 

I 
I 
I 
I 
I 
I 
I (Return label) 

L-------------------------------
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0 
Created to stand 
apar t fro m the rest. 

Offset. Masterfully 
constructed office 
seating in an intrigu
ing palette of shades 
and contrasting col
ors. And appealing 
styles and options. 
Backed by a 10-year 
limited guarantee 
from Ajusto. A chair 
company featuri ng 
personalized service 
and quick delivery. 
So you'll usually have 
your chairs shipped 
to you with in three 
to four weeks. 

0 Executive 
~ 
Ajusto Equipment Company 
P.O. Box 348, Bowl ing Green. Ohio 43402 
(419) 823-1861 (800 ) 543-4996 (0u tsi de Oh io only ) 
Telex - 51060 15196 (Ajuslo BG UQ) Fax - (41 9) 823- 1305 

E 

Circle No. 306 on Reade r Service Card 

(Advertisement) 

Small Company's New Golf Ball Flies Too 
Far; Could Obsolete Many Golf Courses 

Pro Hits 400-Yard Tee Shots During Test Round 

Want To Shoot An Eagle or Two? 

By Mike Henson 

MERIDEN , CT - A small golf company in 
Connecticut has created a new, super ball that flies like 
a U-2, putts with the steady roll of a cue ball and bites 
the green on approach shots like a dropped cat. But 
don 't look for it on weekend TV. Long-hitting pros 
could make a joke out of some of golf's finest courses 
with it. One pro who tested the ball drove it 400 yards, 
reaching the green on all but the longest par-fours. 
Scientific tests by an independent lab using a hitting 
machine prove the ball out-distances all major brands 
dramatically. 

The ball's extraordinary distance comes partly from 
a revolutionary new dimple design that keeps the ball 
aloft longer. But there 's also a secret change in the core 
that makes it rise faster off the clubhead. Another 
change reduces air drag. The result is a ball that gains 
altitude quickly, then sails like a glider. None of the 
changes is noticeable in the ball itself. 

Despite this extraordinary performance the com
pany has a problem. A spokesman put it this way: "In 
golf you need endorsements and TV publicity. This is 
what gets you in the pro shops and stores where 95 % 
of all golf products are sold. Unless the pros use your 
ball on TV, ou're virtually locked out of these outlets. 
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TV advertising is too expensive to buy on your own, at 
least for us. 

"Now, you've seen how far this ball can fly. Can you 
imagine a pro using it on TV and eagle-ing par-fours? It 
would turn the course into a par-three, and real men 
don 't play par-three's. This new fly-power forces us to 
sell it without relying on pros or pro-shops. One way is 
to sell it direct from our plant. That way we can keep 
the name printed on the ball a secret that only a buyer 
would know. There's more to golf than tournaments, 
you know. " 

The company guarantees a golfer a prompt refund if 
the new ball doesn't cut five to ten strokes off his or her 
average score. Simply return the balls - new or used -
to the address below. "No one else would dare do that," 
boasted the company's director. 

If you would like an eagle or two, here 's your best 
chance yet. Write your name and address and " Code 
Name S" (the ball 's R&D name) on a piece of paper and 
send it along with a check (or your credit card number 
and expiration date) to National Golf Center 
(Dept. H-618), 500 S. Broad St. , Meriden, CT 06450. Or 
phone 203-238-2712, 8-8 Eastern time. No P.O. boxes, 
all shipments are UPS. One dozen "S" balls cost $21.95 
(plus $1.95 shipping), two to five dozen are only $19.50 
each, six dozen are only $99.00. You save $43.00 order
ing six. Shipping is free on two or more dozen. Specify 
white or Hi-Vision yellow. 

© Bost Enterprises, Inc. 1987 
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The view from the top. 

Pierre Paulin 
for Baker Furniture. 

Pierre Paulin expands the vista of exe 
utive office furniture with his forthri1 
new collection for Baker. The disciplin 
of cabinetmaking is given a sculptural 
sensibility by this 20th Century mast< 
The designs are rendered in birdseye 
maple and walnut inlay, creating furn 
ture of modern character and classic 
symmetry. You are invited to view th< 
Paulin Collection at our executive off 
showroom in The Merchandise Mart, 
or at any of the Baker, Knapp & Tub' 
showrooms. A catalog is available for 
your review ; write to Baker Furnitur~ 
Dept. 539, 1661 Monroe Avenue, N.1 

Grand Rapids , Michigan 49505 . 
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8300 Adden Fu rn itu re 
2 I 3/65 7-4463 
8257 Alba Indust r ies, Inc. 
2 13/659-9 160 
8377 All steel Inc. 
2 13/659-2000 
8134 America n Seati ng• 
2 13/652-653 1 
8241 Arc-Com Fabrics• 
2 13/659-0376 
8660 Arch itex l nternational 
Gl 76 2 13/659-0958 
8266 Artem ide, Inc. • 
2 13/659- 1708 
8235 Ateli er In terna tiona l• 
2 13/659-9402 
8525 Baker, Knapp & T u bbs 
2 13/652-7252 
8256 Beelner & T homas• 
2 13/657- 1046 
8255 Benedeui 
Corporatio n• 
2 13/659-2930 
8600 Boyd Ligh ting 
2 13/855- 1313 
G299 Brayton 
8260 Brickel 
2 13/659- 1667 
8272 D.S. Brown 
2 13/659- 1239 
8209 Brueton 
213/659- 1434 
8653 Bru nschwig & Fils 
2 13/659-9800 
8116 Campa niello Imports/ 
Saporiti Ita lia 
2 13/854-0900 
8682 Ma nue l Canovas 
2 13/657-0587 
8146 Carnegie Fabrics 
2 13/652-7090 
8605 Chi na Seas, I nc. 
2 13/854- l 030 

Cond i (see Pacific Cond i) 
8110 CorryHiebert* 
2 I 3/675-605 1 
8600 Devin Company 
2 13/855- 13 13 
8213 DesignTex Fabrics• 
2 13/659-9900 
Ml6/M28 Domore 
2 13/655-84 2 l 
8226 Exec utive Orfice 
Concepts* 
2 13/659-6566 
8267 FixLUres Furn iture 
2 13/659-8302 
8245 Forms + Su rfaces 
2 13/659-9566 
8200 CF Furn iture Systems 
2 13/655-000 I 
8384 GMT Floor T il e 
2 13/65 7-8 l 0 l 

Showroom Directory 

8253 Geiger In ternational• 
2 13/659-74 l I 
8543 Gree ff Fab ri cs 
2 13/657-66 16 
8210 T he Gun locke Co.* 
2 13/657-8922 
8261 Haner Cont ract* 
2 13/657-5780 
8444 Hastings T il e & II Bagno 
2 13/652-7360 
8193 Hawo rth , Inc. • 
2 13/652-22 l 0 
8239 ICF, Unika-Vaev USA• 
2 13/659- 1387 
8146 Images of America 
2 13/659-7090 
8260 I nte rn a Designs 
8141 In ternationa l T ile 
2 13/652-264 7 
8328 l ta ldesig11 Center, Inc. 
2 13/659-6764 
8146 JG Furn iture Systems 
2 13/652-7090 
8146 JA US et Cie 
2 13/652-7090 
8270 Kasparians• 
2 13/659-2968 
8404 Kenro Light 
2 13/659-65 I 0 
8230/G480 Kimba ll/Artec• 
2 13/659- 1543 
8119 Ki r k-Bru mme l Associates 
2 13/652-6078 
8600 Ki ttinger 
2 13/855- 13 13 
8600 Kneedl e1·-Fauche1·e 
2 13/855- 13 13 
8203 Knoll Inte rnational• 
2 13/658-8686 
8639 Koch + Lowy, Inc. 
2 13/659-5660 
8530 Boris Kroll Fabrics 
2 13/652-9067 
8222 Kr ueger , Inc. 
2 13/659-2 133 
8146 Kusch , USA 
2 13/652-7090 
8601 Jack Le nor La rsen , lnc. 
2 13/659-7770 
8678 Lee Jofa 
2 13/659- 7777 
8370 Ma haram* 
2 13/659-9575 
G467 Marble Technics 
2 13/969-8309 
8542 McGu ire Company 
2 13/659-2970 
M-4 Me rid ian 
2 13/655-842 1 
8362 Metropolitan Furniture 
2 I 3/659-498 I 
8229 Herman Mill e r·, Inc. • 
2 13/659-7600 

8208 Modern Mode 
2 13/659-3 192 
8M-9 Mo ne! 
2 13/659-4060 
8275 Mon teverd i-Young, Inc. 
2 13/659-7220 
8367 Mueller 
2 13/854-5867 
8M-9 Nien k~imper 
2 13/652-4060 
8219 Pacific Condi Focus• 
2 13/658-5500 
M-4 Panel Concepts 
2 13/655-842 1 
8M-9 Paston/Rawle igh 
2 13/652-4060 
8266 Ron Rezek• 
2 13/659- 1708 
8211 Be n Rose 
2 13/655-8 790 
8499 F. Sch umacher & Co. 
2 13/652-5353 
8368 Shaw-Walker 
2 13/659-2299 
8274 Shelby Willi ams Ind ustries 
2 13/657-8687 
8305 Steelcase• 
2 13/659-5005 
8201 Stend ig l nternational/ 
Viti-a Seating• 
2 13/659-7955 
8380 Stow & Dav is• 
2 13/659-5005 
8526 Stroheim & Romann 
2 13/659-7700 
8206/207 SunarH auserman• 
2 13/657-2030 
8250/662 Westin gho use 
Fu rn iLU re Systems• 
2 13/659-4280 
8208 Zographos 
2 13/659-8803 

* PDC 2 Membe1-

Avenues of Des ign 

American Standa1·d 
l 16 No. Robenson Blvd. 
2 13/657-7600 
Barksdale Rudd al 
Con tract Assoc iates 
122 So. Robenson Blvd. 
2 13/477-2744 
Gretchen Bell inge1- al 
J. Robert Scott & Associates 
8737 Melrose Ave. 
2 13/659-49 1 0 
Donghia 
87 15 Melrose Blvd. 
2 13/65 7 -6060 
Dunbar at 
Panageas/Shannen 
120 No. Robenson Blvd. 
2 13/652-5450 
Edward Fields 
8950 Beverly Blvd. 
2 13/273-8800 
I PF Internationa l 
8672 Melrose Ave. 
2 13/652- 1247 
Kinetics at 
Panageas/Shannen 
120 No. Robertson Blvd. 
2 13/652-5450 
Ligne Roset 
8840 Beverly Blvd . 
2 13-273-5425 
T he Pace Coll ection 
8996 Beverly Blvd. 
213/273-590 I 
Reff Corporation 
623 No. Almon t 
2 13/278- 1484 
Scalamandre 
13 1 No. Robenson Blvd. 
2 13/278-2050 
Un ifor at 
Palmer & Company 
554 lorwich Ave. 
213/657-7 10 1 
Xceptio n a t 
A & M Marketing 
7280 Melrose Ave. 
2 I 3/937-0492 
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Schedule of Events 

Obiects designed by Luigi Mainolfi, 
Angelo Cortesi, and Peppe Di Guili, 
from Icons : A New Eclecticism. 

Collection of pieces from Imperial 
Woodworks. 

Exhibitions (March 23- 25) 

Am phitheater, PDC Plaza 
Art ists' Flags : Internationa l Flags 
Designed by Eleven International 
Artists. 

Rotunda, First Floor Lobby-Blue 
Californ ia Collaborations 
Sponsor: PDC 2 

First Floor Lobby-Blue 
L.A. 12 + 12: An Overview 
Sponsor: A IA, Los Angeles Chapter 

Third Floor Atrium-Green 
The Imperial Woodworks, Fantastica l 
Designs Created by Brion G . Jomes 
and David Davies. 
Sponsor: UK/LA, Crofts Council , 
Grea t Britain 

Fifth Floor Ga lleria- Blue 
Icons, A New Eclecticism 
Sponsor: ICE, ltolion Institute for 
Foreign Trade 

Fifth Floor Atrium-Green 
L.A. Creates 
Sponsor: ATC, Distributing Corpora
tion 

Sixth Floor Rotundo-Blue 
Steve Chase: A Californ ian's Per
spective 
Sponsor: Designers West 

Seventh Floor Atrium-Green 
Lloyd's of London : An Overview 
Sponsor: UK/ LA, Lloyd's of London 

Wednesday, March 23 

9:00A.M. 
Showrooms open 

9:30 A.M.-10:30 A.M. 
The PDC Theatre-Green 
"The View from Space." Astronaut 
Joseph P. Allen, Ph.D. Welcome: 
Jomes Goodwin, Vice Presiden t, 
Director of Marketing Communica
tions, Pacific Design Center. Intro
duction: The Honorable Patti M an 
cini, Vice President, Government 
Re lations & Communications, 
Rockwell International. 
Sponsor: North American Space 
Opera tions, Rockwell Internationa l 
Corporation 

Joseph P. Allen, Ph .D. 

10:45 A.M.- 11 :45 A.M. 
West Hollywood Auditorium 
"Art, Architecture, Theatre & Design, 
Personal Insights." Goe Aulenti , 
Architect. Introduction : Richard 
Koshalek, Director, Museum of Con
temporary Art, Los Angeles. 
Sponsor: IBD, Southern Colifornio 
Chapter, and Knoll International 

12:00 M.- 1 :00 P .M. 
The PDC Theatre-Green 
"New Faces in Design." Moderator: 
Louis Oliver Gropp, Executive Editor, 
House & Garden. Panel : Jed 
Johnson, Designer; Patrick Noggor, 
Designer; Mork Zeff, designer. 
Sponsor: House & Garden 

Peter Shire 



1:15 P.M.-2:15 P.M. 
West Hollywood Auditorium 
"L.A. Creates." David Hertz, Archi
tect; Harry Segil, Designer; John 
Zobrucky, Designer; Peter Shire, 
Artist. Introduction: Tim Street-Porter, 
Photographer/Design Critic. 
Sponsor: ATC, Distributing Corp. 

2:30 P.M.-3:30 P.M. 
The PDC Theatre-Green 
"Space: Individual & Place ." Michael 
Ka lil , Designer. Introduction : Beverly 
Russe ll , Editor in Chief, Interiors 
Sponsor: PDC 2 

3:45 P.M.-4:45 P.M. 
West Hollywood Auditorium 
"L.A. Architecture, 12 + 12: An 
Overview." L.A. 12-1976: Craig 
Ellwood, Hon. AIA; Raymond L. 
Kappe, FAIA; Anthony J.H . Lumsden, 
FAIA; Bernard Zimmerman, FAIA. 
L.A. 12- 1988: Craig Hodgetts, Archi
tect; Charles Lagreco, AIA; Panos 
Koulermos, AIA, RIBA; Robert Man
gurion, Architect. Introduction : Peter 
Blake, Chairman, Department of 
Architecture and Planning, Catholic 
University of America. 
Sponsor: AIA, Los Angeles Chapter 

Craig Ellwood 

5:00 P.M.-6:00 P.M. 
The PDC Theatre-Green 
"Originality, Plagiarism, Eclecti 
cism." Milton Glaser, Graphic De
signer. Introduction: Deborah 
Sussman, Principal , Sussman/Prejza. 

Thursday, March 24 

9:00A.M. 
Showrooms Open 

9:00 A.M.-10:00 A.M. 
The PDC Theatre-Green 
"The Renewal Factor." Robert H. 
Waterman , Jr., author. Introduction : 
Anne Follucchi, Editor/ Associate 
Publisher, Facilities Design and Man
agement. 
Sponsor: Steelcase 

10:00 A.M.- 11 :00 A.M. 
The PDC Theatre-Green 
" Library Square." Henry Nichols 
Cobb, FAIA, l.M. Pei & Partners; 
Robert F. Maguire, Ill , Co-Managing 
Portner, Maguire Thomas Partners . 
Introduction: Timothy H. Walker, 
President, PHH Walker. 

11 :00 A.M.-12:30 P.M. 
The PDC Theatre-Green 
"Cal ifornia Collaborations: Man
ufacturers, Designers & Clients." J. 
Frank Fitzgibbons, Principal, J. Frank 
Fitzgibbons Studio; John Follis, Presi
dent, Follis Design; Ed Friedrichs, 
Vice President, Gensler & Associates; 
Paul Jezek, Partner, Chatterton 
Jezek; Gere Kavanaugh, Principal , 
Gere Kavanaugh Designs; Thomas 
R. Pogliuso, Chairman and Principal, 
Media 5; Johannes Van Tilburg , 
Principal, Johannes Van Tilburg & 
Partners. Introduction : Josephine 
Carmen, Director of Design Opera
tions, PHH Walker. 
Sponsor: PDC 2 

12:45 P.M.-1:45 P.M. 
West Hollywood Auditorium 
"Earth & Space: Expanding Perspec
tives." Gentry Lee, Chief Engineer for 
Project Galileo, Jet Propulsion Labo
ratory. Introduction: Len Corlin, 
Editor/Co-Publisher, Contract 

Gentry Lee 

2:00 P.M.-3:00 P.M. 
The PDC Thea tre-Green 
"Theatre Inventions and Insights." 
Marca Zonuso, Architect. lntroduc-

lion: Stanley Abercrombie, Editor, 
Interior Design. 
Sponsor: AIA, Los Angeles Chapter 

3:15 P.M.-4:15 P.M. 
West Hollywood Auditorium 
" Hana Ranch, Maui: A Hospitality 
Overview." James Northcutt, Presi
dent, James Northcutt Associa tes; 
Thomas R. Pogliuso, Chairman and 
Principal, Media 5; Robert Zimmer, 
President, Rosewood Hotels. Intro
duction: M.J. Madigan, Editor in 
Chief, Restaurant & Hotel Design. 
Sponsor: Restaurant & Hotel Design 

Steve Chose 
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4:30 P.M.-5:30 P.M. 
The PDC Theatre-Green 

24 
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"Style & Insights, A Californian's 
Perspective." Steve Chase, Designer. 
Introduction: Carol King, Ph.D., 
Editor in Chief, Designers West. 
Sponsor: Designers West 

6:00 P.M.-8:00 P.M. 
PDC Showrooms 
Hospitality Events in oll porticipoting 
showrooms. 

Filth Floor Galleria 
Opening reception , Icons: The New 
Eclecticism. Alberto Moria Prino , 
Architect. Introduction : Giuseppe Di 
Miglio, ltolion Trade Commissioner, 
Atlanta, Go. 
Sponsor: ICE, Italian Institute for 
Foreign Trade. 

First Floor Rotunda 
Opening reception, California Col
laboration s. Sponsor: E.I. duPont de 
Nemours & Co. Antron Fibers Carpet 
Division. 

Friday, March 25 

9:00A.M. 
Showrooms Open 

9:00A.M.-11:15 A.M. 
West Hollywood Auditorium 
"Expanding Creativity Beyond Yes & 
No." Edward de Bono, Ph.D. Intro
duction: David Brawn, President, Art 
Center College of Design. 
Sponsors: ASID Industry Foundation, 
E.I. duPont de Nemours & Co., An
tran Fibers Carpet Division 

Edward de Bono, Ph .D. 

11 :30 A.M.-12:30 P .M . 
The PDC Theatre-Green 
"Fractals : The New Geometry, Im
itating the Clouds and the Moun
tains." Benoit Mandelbrot, Ph .D., 

25 

8 

IBM Fellow, Professor Mothemoticol 
Sciences, Yale University. Introduc
tion: Peter Wooding, IDSA, Presi
dent, President Peter Wooding Asso
ciates . 

12:45 P.M.-1:45 P.M. 
West Hollywood Auditorium 
" Lloyd's of London: An Overview." 
Richard Rogers, RIBA. Introduction: 
Beverly Russell, Editor in Chief, In 
teriors 
Sponsor: UK/LA, British Airways 

2:00 P.M.-3:00 P.M. 
The PDC Theatre-Green 
"Architectural Insights, A Conversa
tion with Two Masters." Frank Gehry, 
FAIA, and Cesar Pelli, FAIA. Intro
duction: Pilar Vilodos, Senior Editor, 
Progressive Architecture. 
Sponsor: AIA, Los Angeles Chapter 

3:15 P.M.-4:15 P.M. 
Conference Center-Blue 
" Design Insights: Commerce & Cul
ture." Stephen Bayley, Director, The 
Design Museum at Butler's Whorl. 
Introduction: Arnold Schwartzman, 
Graphic Designer. 
Sponsor: UK/ LA, British Airways 

Antoni Mira/do 

4:30 P.M.-5:30 P.M . 
The PDC Theatre-Green 
"Rituals & Feasts : From Celebration 
ond Consumption to Performance 
Art." Antoni Miraldo, Artist. Introduc
tion: Jomes Goodwin, Vice President, 
Director Marketing Communications, 
Pacific Design Center. 

7:00 P.M.-10:00 P.M. 
PDC Plaza 
Phase II Opening Celebration and 
The Porty! Featuring Otto Piene, 
Director, The Institute for Advanced 
Visual Studies, MIT. Tickets $32.50 
per person (includes a $10.00 tox
deductible donation to the Murray 
Feldman Gallery.) 



Introducin Kimbalfs 
new line o pool tables. 

We've pooled all the tables from all of our casegood lines, designed some new 
tables, and made them all available under one program: Tables by Kimball.• 
Thousands to choose from. Contemporary, traditional and in between. End 
tables, coffee tables, round tables, square tables. 
Tables without legs, tables with pedestals. •To KIMBALLS ARTEC' 
find out more about Tables by Kimball, all you THE cH01cETHATwoRKS. 

have to do is give us the cue. Call l (800) 482-1616. DIVISIONS O F KIMBALL INTERNATIONAL.JASPER. IN 812-482-1600 

Circle No. 332 on Reader Service Card 
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Your client wants one design statement 

throughout the office-on a tight 

budget. You know that's practically 

impossible, but ... 

Or, your client wants to merge 

three divisions into one and install 

a furniture system with a high

profile design statement-but keep 

all existing furniture. You can 

visualize the aesthetic disaster, but ... 

Or, your client thinks that by just 

putting a hot new look into a cold 

old building, you can transform it into 

a silk purse. You know better, but . . . 

So you compromise, compromise, 

compromise. 

No longer. 

Introducing new Elective Elements~ 

A furniture system that gives 

you literally thousands of combina

tions to play with. A choice of 

wood or non-wood components. A list 

Circle No. 349 on Read er Se rvice Ca rd 
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of surface materials that includes 

eighty-three fabric selections, eleven 

wood veneers, six laminates, and 

eight paint colors. Even the option 

of radial or rectilinear top caps 

and worksurface edges. Not to men

tion sophisticated wire and cable 

management. The result: unheard-of 

design flexibility. 

The job of specification, installa

tion, and reconfiguration is a cinch 

-in the Steelcase tradition. Also 

For more i11for111a1io11. ca/1 1-800-447-4700 

worth noting: the price spread 

between wood and non-wood com

ponents means your clients can afford 

to use new Elective Elements top 

to bottom, 

front to back. 

No trouble. 

Stow&Davis 
A Division of Steelcase Inc. 
The Office E11viro11me111 Compai~y 
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What makes Studimo Plus comparable 
to custom cabinetry? 

interlUbke 
305 East 63rd St , NY, NY 10021 
Telephone: 212/750-0900 

SWW Progressive Architecture 2 :88 

® 

Studimo Plus, like custom cabinetry, 
is available in custom heights, widths 
and depths for wall-to-wall , floor-to
ceiling installation . And , like custom 
cabinetry, Studimo Plus comes in a 
wide selection of wood veneers . 
Even the price is about the same as 
custom cabinetry. 

Here is where the similarity ends. 
Studimo Plus, unlike custom 
cabinetry, has a satin-smooth , hard , 
deep, carefree , clear hand-rubbed 
finish and sophisticated custom 
designed hardware that makes pos
sible pocket doors, pull -out and 
focusing computer housing , built-in 

Circle No. 326 o n Read e r Se rvice Card 

lighting , built-in refrigerators , etc ... 
Also , unlike custom cabinetry, 
Studimo Plus is made up of movable, 
replaceable modular components . 
This makes a big difference both 
when one considers tax savings and 
when one contemplates retro-fit. 

ICF/IDCNY 718/937-0722 
!CF/Chicago 312/222-0160 
ICF/Los Angeles 213/659-1387 
!CF/Houston 713/621 -1988 
ICF/Washington ,D.C. 202/554-7941 
ICF/Denver 303/296-9118 
!CF/Atlanta 404/688-1631 
ICF/San Francisco 415/626-1488 



Adden Furniture 
The Beveled Desk series offers 
select plane-sliced red oak ve 
neer surfaces with solid red oak 
edges and drawer fronts . The 
series complements both the 
Roommate and Health Care 
Collection s. 
Circle I 00 on reader service card 

American Standard 
Cera mix, a luxury faucet line, is 
available with or without a liquid 
crystal display giving the water 
temperature . Finishes include 
brass, chrome, bone, white, 
gold, and white with gold trim . 
Circle J 04 on reader service cord 

Product Introductions 

Alba Industries 
Visa ergonomic seating is con
structed from laminated oak and 
walnut veneers . Specifiers may 
select from eight standard wood 
finishes and over 700 fabrics . 
Circle 101 on reader service cord 

Arc Com 
A 100 percent cotton printed 
velvet, Vienna is a small-scale 
pattern based on turn-of-the
century designs and available in 
four colorways. 
Circle I 05 on reader service cord 

All steel 
Buhk 100 Seating, designed by 
Peter Buhk, includes manage
ment, professional, operational 
and side chair models. Fingertip 
controls adjust tilt and height. 
Circle 102 on reader service cord 

Architex 
Introduced by Liz Jordan-Hill, 
this series of silk and cotton jac
quard designs is 54 inches wide 
ond incorporates traditional and 
jewel tone colorways. 
Circle I 06 on reader service cord 

American Seating 
A new series of lateral files de
signed to integrate with System R 
office furniture offers options in 
height, width, storage capabili 
ties, and finishes . 
Circle I 03 on reader service cord 

Artemide 
Plantone ceiling lamp, designed 
by Ettore Sottsass, is 14 inches 
wide with an 18-inch overhang . 
It is constructed of painted white 
metal. 
Circle I 07 on reader service cord 
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Atelier International 
Architect Achille Castiglioni de
signed Moni, a l 00-watt incan
descent cei ling lamp which emits 
light through evenly spaced 
metal rods, creating a starburst 
effect. 
Circle I 08 on reader service cord 

Benedetti 
The Debut chair, designed by 
Kim Furstenwerth and Jim 
McCarthy, can be specified in a 
variety of Benedetti fabrics, 
wood finishes, leather, or COM. 
Circle I I 2 on reader service cord 
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Baker, Knapp & Tubbs 
This visi tor chair complements 
Pierre Paulin's col lection of 
desks, credenzas, side, and con
ference tables . The chair features 
a slightly flared leg and a wa lnut 
inlay. 
Circle 109 on reader service card 

Boyd Lighting 
Tilt 36, a brass and aluminum 
pendant lamp, features lockable, 
angular adjustability for targeted 
light. Satin aluminum or silver 
granite finishes may be specified. 
Circle I 13 on reader service cord 

25 
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Barksdale Rudd 
Vesuvio BR l 000 Series and 
Palatine BR 501 Series are both 
drum-dyed, full aniline leathers. 
Vesuvio may be specified in four 
colorways while Palatine is of
fered in five. 
Circle I 10 on reader service cord 

Brayton 
Available in fabric or leather 
upholstery on a beechwood 
frame, the Christy chair stacks 
easily for a variety of uses . 
Circle I 14 on reader service card 

Gretchen Bellinger 
Woven in Italy, Garlands'™' is a 
l 00 percent silk jacquard with 
vertical ribbons of sa ti n weave 
accented by floral garlands . 
Ivory-cream, silver-taupe, and 
pink-beige colorations are avail 
able. 
Circle I I I on reader service card 

Brickel Associates 
Featuring a large sca le textured 
diagonal pattern, Joie de Vie is a 
cotton, boucle viscose jacquard/ 
tapestry weave which is offered 
in six colorways. 
Circle I J 5 on reader service card 





D.S. Brown 
A new stacking chair, also avail
able as a side chair, features a 
laminated beech armrest and 
steel frame construction. 
Circle I 1 6 on reader service cord 

Carnegie 
A new traditional wollcovering 
collection features 38 designs in 
247 colorwoys, including paper
backed jacquard weaves for 
direct wall applications. 
Circle I 20 on reader service cord 
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Brueton 
Stanley Jay Friedman designed 
the Olympus T orchiere halogen 
lamp for residential or corporate 
applications. A range of high 
g loss opaque, polished or satin 
finishes may be selected . 
Circle I I 7 on reader service cord 

China Seas 
Printed in Switzerland, Jardin 
Exotique l 00 percent cotton fab
ric may be selected in blue, 
green, mauve, or tobacco and is 
54 inches wide. 
Circle 121 on reode1 service card 
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Brunschwig & Fils 
T obriz T opestry, on acrylic, vis
cose, and cotton blend, resem
bles a cross-stitch-embroidered 
fabric. The rose pattern is avail
able in several colorwoys, in
cluding coral and taupe on a 
dork walnut background . 
Circle 118 on reader service cord 

Condi 
Charles Gibi lterra's Hastings 
series of executive guest choirs 
offers a scu lpted seat and bock 
cush ions on a bentwood frame. 
Circle I 22 on reader service card 

Manuel Canovas 
Available in 52 solid colors, Fol 
bolos is a 51-inch cotton, rayon 
blend designed by Manuel 
Co novas. 
Circle I 19 on reader servrce card 

Design Tex 
Port of the Renaissance II Collec
tion, Monet is a jacquard, wool 
blend upholstery fabric featuring 
a floral motif. Dove, sand, lilac, 
and pine ore lour of the 15 avail
able colors. 
Circle 123 on reader service card 



Devin 
This line of oversized television 
cabinets, offered with or without 
a mirrored back, can be custom 
finished in wood veneers, hand 
rubbed lacquers, faux-skins, or 
faux-stones in custom sizes up to 
70" x 36" x 92". Side doors pro
vide access to tape storage. 
Circle 124 on reader service cord 

Edward Fields 
Bellissimo takes its peach, pink 
and gray colored pattern from 
the inlaid floors of the Mediterra
nean region. The pure wool rug 
is available in custom sizes and 
colors. 
Circle I 28 on reader service cord 
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Do more 
This pull-up side chair with an 
elbow-shaped "rocker" is also 
available with a sled base . Bill 
Stephens designed the chair, 
part of the complete 1800 Series 
collection. 
Circle 125 on reader service cord 

Executive Office Concepts 
The Terrace Chair, wh ich may be 
specified with a solid oak or wal
nut hardwood frame, stacks for 
easy storage. 
Circle 129 on reader service cord 
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Donghia Furniture 
The Noble Club chair, one of 
three new club chair designs by 
John Hutton, offers an Art-Deco
inspired curved back and 
wedge-shaped arms. 
Circle 126 on reader service cord 

Fixtures Furniture 
Designed by George Lange, 
Rhombus stacking chair features 
a fold-up seat and optional 
arms. 
Circle 130 on reader service cord 

Dunbar 
The Berne edition allows modu 
lar units and freestanding pieces 
to be configured into small sys
tems work stations or large 
executive offices . Mahogany, 
cherry, and veneers are avail
able. 
Circle 127 on reader service cord 

Forms and Surfaces 
Hexagonal tubular sections of 
bronze, brass, and stainless steel 
are used to fabricate the HD7600 
Series of doorpulls, which also 
offers engraved lettering. 
Circle 131 on reader service cord 







We think you'll be pleasantly 
surprised when you look at 
Westinghouse. 

You 'll see the Wes-Group'" 
Ultra Panel, our new, industry
exclusive panel design. You'll 
see a generous 1abric line, in
cluding Textura'" patterns, that 
were developed in collabora-

IF YOU HA~E~'T 
EEN US LATELY, 
YOU HAVEN'T 

SEEN US AT ALL. 

WESTINGHOUSE. 

tion with Jack Lenor Larsen; 
you'll see the visual harmony of 
the sensitive color and texture 
palette and you'll see it all as a 
part of the industry's most flex
ible system . . . and a system 
that's backed with a lifetime 
warranty.* 

Open your eyes to Westing-

house. It ray just phange the 
way you look at your client's 
needs. 

For complete details, call 
your Westinghouse dealer, or 
contact Westinghouse Furni
ture Systems, 4300 36th Street, 
S.E., Grand Rapids, Michigan 
49508, 1-800-445-5045. 

You c~n be ~ure ... if it's Westinghouse @ 
· umited warranty for the normal lifetime of the new Wes-Group Ultra 

Panel and associated Wes-Group products. Some exclusions do apply. 

Ci.-cle No. 359 on Reader Service Card 
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Pinon Grill restaurant, 
Hilton of Santa Fe, Santa Fe, N. M. 

Manufacturer: Old Hickory Furniture Co. Inc. 
Designer: Joyce K. Wynn Inc. 

Du Pont Company, Wilmington, Del. 
Manufacturer: Steelcase, Stow & Davis 

Designer: Beverly Thomes, 
Contract Environments 

Garden Cafe restaurant, 
Sheraton Smithtown, Smithtown. N. Y. 

Manufacturer: Shelby Williams Industries Inc. 
Designer: Corbusier 

Lawson Enterprises Inc., Lansdale, Pa. 
Designer: Bert Laudenslager. 

Whitemarsh Interiors Inc. 

Mercy Hospital South, Pineville, : 
Manufacture r: Nemschoff Chair 

Designer: Lisa Harris, Mitchell A: 
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The Alice Busch Opera Theatre, 
Glimmerglass Opera, Cooperstown, N. Y. 

Manufacturer: Country Roads 
Designer: Hardy Holtzman Pfieffer Assoc. 

Central Michigan University cafeteria. 
Mt. Pleasant. Mich. 

Manufacturer: auder Manufacturing 

Auditorium seating by American ·eatin 

I ·--



The best seats in the house 
are covered with Cordura@ 

ind Convention Cente r, Cleveland, 0 . 
·actuer/Designe r: Fixtures Furniture 

Here are some of the many "new faces" of CO RO URA. No matte r which you pick, 
your seating is sure to be good-looking and long-lasting. 

Everybody knows that for tough 
and lasting upholstery fabrics , 
there's nothing like Du Pont 
CORD URA* nylon. As you can see 
on these pages, CORDURA not 
only wears terrifically, it looks 
terrific as well. 

And nowadays, fabrics of 
CORD URA come in an ever
expanding range of styles, colors, 
weaves and textures, from 
wovens to velours and suedes. 
They're as pleasing to the touch 
as they are to the eye. 

No wonder fabrics of CORD URA 
are showing up all over-in hotels 
and motels, in restaurants, 
schools, hospitals, theaters, 
offices and the like. Wherever you 
need a blend of durability and 
good looks, CORDURA is a natural. 

It's a snap to keep CORD URA 
looking good, too. Fabrics of 
CORD URA are easy to clean and 
quick to dry. 

So for natural good looks com
bined with supernatural wear, 
insist on CORD URA. Call 
(215) 855-7765 for samples and 
the names of fabric suppliers. 
Or write Du Pont Company, 
CORDURA for Upholstery, 
100 West Main Street, Lansdale, 
PA 19446. 

*Du Pont registered trademark for its air- textured. 
high-intensity nylon fi ber. 
Du Pont makes fibe r, not fa brics. 

~ 
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Nothing comes close 
to Cordura® for performance 

More stringent modified Wyzenbeek Abrasion Test 

Polypropylene failed 
at 164 double rubs 

Spun nylon failed 
at 445 double rubs 

CORDURA hardly affected 
after 445 double rubs. 
Failed at 1. 464. 

The durability of CORDURA is way ahead of competitive fabrics like 
polypropylene and spun nylon. 

CORD URA exceeds the standard Wyzenbeek Double Rub Abrasion 
Test by such a wide margin that testing was stopped at a million double 
rubs. Nothing else even comes close to that kind of perfonnance. 

And in a more stringent Wyzenbeek Test-the results of which you 
see here-CORDURA outlasted the other fabrics by far. 

What's more, CORD URA can take spills and messes and come back 
looking as good as ever. If stains occur, just be sure to follow the 
recommended stain removal methods printed below. 

Recommended Stain Removal Methods* 

STAIN REMOVAL METHOD 

Coffee, FruitJuice. Milk . SoftDrinks. Detergent1/blotiwater/blot 
Tea . Tabasco Sauce . Wine. Urine 

Catsup. Chocolate. Blood Detergentiblotiammonia 2 / blotiwater/blot 

Mustard Detergent/blotivinegar3 / blot/water/blot 

Spicy mustard (turmeric), Kool -Aid• Solvent4 /blotidetergent/blot/vinegar/bloti 
water/blot 

Cooking Oil , Crayon , Lipstick. Solvent/blot/detergent/blot/water/blot 
Mayonnaise . Motor Oil . Shoe Polish 

Chewing Gum Freeze with ice cube/scrape/solvent/blot/ 
detergent/blot/water/blot 

Furniture Polish , Ink (Permanent) Paint remover5 /blot/solvent/blot/detergent/bloti 
ammonia/blot/vinegar/blot/water/b lot 

Furniture Polish . Shoe Polish Seek the help of a professional upholstery cleaner 

Notes on Cleaning Agents 

The following procedure should be used with all cleamng agents A clean . white cloth dampened w1th the recommended 
cleaning agent should be used man 1nconsp1cuous place to test for colorfastness Optimum cleaning will be achieved by not 
overwe1t1ng the cloth and by turning 1t frequently to keep 1t clean Rmgs can be avoided by working from the outer edge of the 
spot toward the center This process should be repeated until the spot is removed or there is no funher transfer to the cloth 

loetergent One teaspoon neutral powder detergent 

2 
(e g . 'i1de" or All ") in 1 pint warm water 

, Ammoma A 3% solution 
lv1negar White vinegar or 10% acetic acid 
4So1vent Ory cleaning fluid-preferably 111 trichloroethane 
5Pa1nt remover Paint remover with no 01l 1n 1t 

NOTE Oily and greasy s1a1ns-ln add1t1on to the recommended method . some stains (e g persp1rat1on1bodyo1ls) respond 
well to dry cleaners such as HOST" !Racine Industries) CAPTURE' (M1l1tken} anc:J K2R (TeJuze). Carefully follow directions on 
the label 

·Recommendations based on fabrics finished wtth Du Pont Teflon, Soil & Stam Repellent The methods were effective on stains that were 
allowed 10 SH umreated overnight Removal IS usually easier when stains are cleaned 1mmed1ately 



GF 
Designed by Charles Schreiner 
and Travis Randolph, the Stratum 
collection of freestanding work 
units includes a desk, storage 
systems, and panel systems. 
Circle I 32 on reader service cord 

Gunlocke 
Introduced at Designer's Satur
day, the Exel 3rr. family of tables 
and executive, management, 
and guest sea ting merges er
gonomics with a rectilinear 
shape for business envi ronments. 
Circle I 36 on reader service cord 
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GMT Floor Tile 
Satin and gravel finishes expand 
the Granite collection of lami 
nated vinyl floor tiles. All tiles are 
offered in 13 colorways, and in 
sizes up to 36" x 36". 
Circle I 33 on reader service cord 

Harter Contract 
The Wallaby Collection of office 
sea ting groups, designed by 
Australians Edward Alexander 
and Peter Robinson, offers a 
high-back wi th closed arms 
model or a medium-back arm
less, cantilevered guest chair. 
Ci rcle I 37 on reader service card 

25 
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Geiger International 
Insp ired by the Vienna Work
shops of 1902, the Jugendstil 
Collection offers wood finishes in 
black, red, and mahogany along 
with arabescato marble and 
black granite accents. Up
holstery fabrics reflect the origi
nal period designs in addition to 
a full range of leather colors. 
Circle I 34 on reader service card 

1 .. 
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Hastings Tile & II Bagno 
Composed of modular elements 
stacked on a weighted steel 
pole, the Zelig vanity system may 
be selected in white, black, gray, 
red, or yellow. Drawers can be 
used as removable trays. 
Circle J 38 on reader service cord 

Greeff 
Giacometti, part of the Entity line 
of contract fabrics, may be 
specified in several colorways, 
including sage and mulberry, 
windsar and garnet, terra cotta 
and olive, or rose and opal. 
Circle 135 on reader service cord 

Haworth 
A new surface finish program for 
office interiors increases finish 
options through a wide range of 
elements of various dimensions. 
Circle I 39 on reader service cord 

Progre.1.1iv1' llrrhitrrt11n' 2 :88 21WW 



ICF 
Latonda, a small armchair de
signed by Mario Botta, consists 
of black-epoxy-coated steel tub
ing and a perforated b lack or 
copper-green steel seat. 
Circle I 40 on reader service cord 

JG 
Introduced at Designer's Satur
day, the Aura Series was de
signed in Holland by Claus 
Uredat. 
Circle 144 on reader service card 

22WW Progressive Architecture 2 :88 
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IPF International 
Th is new Lou nge Chair is part of 
the Rattan & Woven Leather Col
lection and features a loose 
cushion and upholstered plat
form . Oil stain finishes include 
Orange, Sherbet, Espresso, 
Wheat, Honey, and more. 
Circle 14 I on reader setVice cord 

Kasparians 
The Benton lounge chair, de
signed by Gerald lil ly, features 
vertically channeled hardwood 
legs. The chair is 31 inches high. 
Circle 145 on reader service cord 
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Images of America 
The Joshua barstool, designed 
by French architect Pierre 
Chareau, and the Amadeus 
barstool are both available in a 
variety of finish options. 
Circle I 42 on reader service cord 

Kenro Light 
Designed by JT Kalmar of Vi 
enna, the Gitter Floor Lamp and 
W all Fixture are constructed of 
gloss and baked-on anthracite. 
Circle I 46 on reader service card 

ltaldesign 
Introduced at the Milan Fair, 
1987, the Antropovarius Presi 
dent high-bock executive chair 
was designed by Ferdinand 
Porsche for Poltrana Frau . 
Circle 143 on reader service cord 

Kimball/ Artec 
The Connex chair utilizes a 
patented synchro-tilt mechanism 
and a patented pivotal pressure 
point to sustain user comfort. 
Fingertip controls allow for easy 
adjustments. 
Circle 14 7 on reader service card 
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Kinetics 
The 400/ 600 pedestal table for 
conference and work-station 
installations offers many color, 
veneer, and edge options. 
Circle 148 on reader service cord 

Boris Kroll 
A new wall, panel, and drapery 
fabric program is mode up of 
l 00 percent cotton and cotton 
rayon blend fabrics. 
Circle 152 on reader service cord 

26WW Progressive Arrhilt'clure 2:88 
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Kittinger 
The Georgian Collection Desk 
stands on Chippendale style 
legs and Marlboro feet. An op
tional leather top with gold or 
blind tooling is available. 
Circle 149 on reader service cord 

Krueger, Inc. 
An entire floor-to-ceiling Trons
ligh • film-laminated gloss 
panel con be mode opaque or 
just specific sections con be 
changed. The panels ore usable 
in full-height wall systems or 
open pion offices. 
Circle 153 on reader service cord 

24 25 
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Knoll 
Designed by Sottsoss Associoti, 
the Spyder table features a 53-
inch circular gloss top resting on 
four tubular steel arched legs. 
The connecting crossmember is 
offered in matte block or seven 
high-gloss finishes . 
Circle 150 on reader serv;ce cord 

Kusch U.S.A. 
Bruno Rey designed this wood 
seating system to be free of metal 
fasteners or screws. The choir is 
constructed from solid beech 
and formed plywood. 
Circle 154 on reader service cord 

Koch + Lowy 
Corpernicus may be specified in 
block or matte aluminum finishes . 
Piotr Sierokowski designed the 
32-inch, 5-inch-deep wall lamp. 
Circle 15 I on reader service cord 

Jack Lenor Larsen 
King's Cloth, Queen's Cloth, 
Knight's Cloth, and Chessboard 
make up the T ournoment collec
tion of worsted yarn fabrics. The 
patterns ore available in silver 
gray with oyster white or char
coal with brown . 
Circle 155 on reader service cord 



INSIBME SEATING SERIES 

321 E AST62 STREET NEW YORK CHJCAGO LOS ANGELES DANIA DALLAS HOUSTON ATLANTA WASHINGTON D .C . 

C ircle No. 343 on Read e r Se rvice Ca rd 
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Lee Jofa 
Part of the M cMillen fabric col 
lection, Alain is a cotton/ linen 
toile printed in six colorations 
and has a 54 -inch repeat . 
Circle 1 56 on reader service cord 

.... 
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McGuire 
New to the table collection , this 
oak dining table extends to 129 
inches with extra leaves. Custom 
sizes are available with an oak 
top, or with a sub-top for use 
with marble. 
Circle 160 on reader service cord 
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LigneRoset 
Designed by Peter Maly, the 
Quartz modular cabinet system 
is based on 14-inch-square mul 
tiples that combine to produce 
several height and width vari 
ations. Hinged glass doors may 
be added to the system, which is 
offered in black or white . 
Circle 157 on reader setVice cord 

Meridian 
O ffered in 37 standard baked 
enamel colors in a range of 
drawer front styles and pulls, the 
Stackable Storage System allows 
units to be placed one on top of 
the other as high as desired . 
Circle I 6 1 on reader service cord 

24 25 

8 

Maharam 
Jazz, Overture, Composition, 
Keyboard , Infinity, Mirage, Prism, 
and Summit are part of three 
new upholstery collections
Wool Reflections, Wool Portfolio, 
and Nylon Gallery- offering a 
total of 17 fabrics . 
Circle 158 on reader service cord 

Metropolitan 
Designed by Brian Kane, the 
Metropolitan seating collection 
offers a choice of five arm vari 
ations and is available in walnut 
or maple, with leather or fabric 
upholstery. 
Circle 162 on reader service card 

Marble Technics 
A composite panel with 1/4- inch 
natural marble facing , lso Mar
ble Wall Panel System can be 
dry mounted for greater flexibil 
ity. Available in 24 different types 
of marble, panels can be cus
tomized up to 4' x 9' . 
Circle I 59 on reader service cord 

Herman Miller 
The Newhouse Group of free
standing furniture for use in pri
vate or open office systems in 
cludes tables, desks, pedestal 
desks, lateral files, credenzas, 
and VDT tables . 
Circle 200 on reader service card 





NOW IT'S HARDER THAN EVER TO BEA1 
We've expanded our Amarilis line by adding our bestsellers. 

NEW NElt'I 

© 1988 American Standard Inc. 



DUR SYSTEM. 

NEW 

This year even your 
most creative customers 
can mix and match to their 
heart's content. Were ex
tending our highly success
ful Amarilis'" Faucet System 
to include our Lexington'" 
and Ultrafont'" spouts and 
the Lexington, Roma'" and 
Ellisse'" handles. What's 
more, weve added five 
new color ceramic inserts 
for the Octagon handles. 
And since all these options 
come in the Amarilis 
Flex-Set '" packaging, you'll 
have maximum inventory 
flexibility and control. 

The Amarilis Faucet 
System. No matter how 
you put it together, it sets 
you apart. 

For our Luxury 
Products Brochures, write 
to American Standard, 
Department TRA, P.O. Box 
6820, Piscataway, N. J. 
08855-6820. 

Or call 1-800-821-7700 
(ext. 4023) for your local 
showroom. 

PURE LUXURY 

tel. ); losAngeles (116 N. Robertson Blvd.); New York (40W. 40th St. ); Pittsburgh (100 Ross St.). 

Circle No. !10!1 on Reader Service Card 



Modern Mode 
The Arcus Series, part of the Ar
chitectural Options col lection, 
includes a la tera l file, corner and 
straight work surfaces, file 
pedesta ls, overhead cabinet, 
and pull -ou t keyboard tray. 
Circle 20 I on reode• service cord 

Nienkamper 
An a ll -wood collection of execu
tive casegoods, Management 
Plus includes desks, credenzas, 
run-offs, overhead storage, 
bookcases, overhead cabinets, 
and lateral files . A new Grani te 
finish may be selected in addition 
lo a varie ty of stains. 
Circle 205 on reader service cord 
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Mone I 
Moderne upholstered armchairs, 
o ffered in an open or closed arm 
model, can be fini shed in matte 
black or lacquer options. Natural 
beech and ash con a lso be 
specified . 
Circle 202 on reader setvice cord 

The Pace Collection 
Designed by architect Steven 
Ho ll, the Sidereal Table is 
blackened aluminum with a 
sandblasted glass lamp con
nected by vertical rods . 
Circle 206 on reader service cord 

25 
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Monteverdi-Young 
The walnut with burl doors of thi s 
bar cabinet concea l a re
frigerator. The piece features a 
glass top wi th a chrome base 
and chrome hardware. 
Circle 203 on reader service card 

Panel Concepts 
IMPAC-8 is a new four-circuit/ 
eight-wire power distribution 
system designed to complement 
System 2Plus open office panels. 
Circle 207 on reader service cord 

Mueller 
Available in a high - or low-back 
version, the Essex execu tive 
swivel-seating series features a 
channel -stitched cushion up
holstered in a selection of lea ther 
or leather-look materials. 
Circle 204 on reader service cord 

Reff 
Offered in a range of fabric or 
leather upholstery, the 7 40 Series 
of executive seating is part of a 
seating line designed for task, 
general office, and lounge appli
cations. 
Circle 208 on reader service cord 









Ron Rezek 
Offered in flat black or silver 
anodized aluminum, the Me
tropolis fluorescent desk lamp 
features an adjustable shade. 
Circle 209 on reader service cord 

Saporiti Italia 
The Park Desk, supported by 
leather upholstered legs and a 
cuNed lacquered wood base, 
features a complementary lac
quered top and leather-finish 
work surfaces. 
Orde 211 on reader service cord 
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Ben Rose 
Woven with cotton, wool, and 
nylon, the Autobahn damask 
upholstery fabric is 54 inches 
wide and is avai lable in 12 color
ways. 
Circle 2 I 0 on reader service cord 

Scalamcmdre 
Available in l 0 colorways, Astor 
Cloth contract upholstery fabric 
is 100 percent wool. 
Circle 212 on reader service card 





F. Schumacher & Co. 
Part of the collection of contract 
fabrics, Tyler Chenille may be 
ordered in l 0 colorways. Th is 
cotton wool blend is 55 inches 
wide. 
Circle 2 I 3 on reader service cord 

Shelby Williams 
The Randolph Group, designed 
far hospitality applications, in
cludes a loveseat, lounge chair, 
full sofa, and sleeper-sofas. 
Circle 2 I 5 on reader service card 
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Shaw/Walker 
Woodwind wood furn iture sys
tems have been expanded to 
include four wood veneer 
finishes and freestanding and 
modular components. The sys
tem was designed to comple
ment the Tempo 3 Radius system. 
Circle 2 I 4 on reader service cord 

Steelcase 
Sensor high performance er
gonomic seating is offered in five 
new fabrics and more than 40 
colors. 
Ctrcle 2 I 6 on reoder servtce cord 
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•UPONT KRC)f\J® 
POUESTER 

Designed by de Pas, d'Urbino and L.omazzi. Manufactured by Ligne Roset. Available as a sofa, love seat and ottoman. Covers come in over 250 fabric 

designs and more than SO leather designs. They are easily removed for dry cleaning, replacing, or for just changing the mood. 

DuPont's registered trademark for the polyester fiber made only by Du Pont 
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Stendig 
Designed by Miquel Angel 
Ciganda far the new Spanish 
company Akaba, the Asun 
armchair can be used for formal 
dining or casual applications. 
Circle 217 on reader service cord 

Unifor 
Afro and Tobia Scarpa designed 
the Mats collection of desks and 
conference tables . The bases 
are cast aluminum, and tops are 
wood, slate, glass, or marble. 
Circle 22 I on reader service cord 
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Stow & Davis 
Additions to the Elective Elements 
furniture line include improve
ments in work surfaces, panels, 
and surface materia ls, and cable 
management options . 
Circle 2 I 8 on reader service cord 

Westinghouse 
Additions to the panel fabrics 
and upholstery collections in
clude 20 new options for Soma, 
a new seating line, and six new 
colorways in each of the two 
original upholstery lines. 
Circle 222 on reader service cord 
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Stroheim & Romann 
One of the fabrics from the 
Studio Print Collection IV by JAB, 
Evori woven print is offered in 
three colorways. 
Circle 219 on reader service card 

Xception 
Wood credenzas and work ta
bles make up the Axess line of 
modular computer support furni
ture designed by Michel Beaulieu 
for boardrooms and offices. 
Circle 223 on reader service cord 

SunarHauserman 
Design Option Woll is a flexible 
wall system designed to carry 
wiring from ceiling ta base and 
to move easily. Several panel 
materials may be specified far a 
range of applications. 
Circle 220 on reader service cord 

Zographos 
The City Chair, a pull-up dining 
chair designed by Nicos Zo
graphos, is constructed of a 
cherry wood rim and can be 
upholstered in leather or fabric. 
Circle 224 on reader service cord 



B. 

1-1=,'Glli 
THE BRNO CHAIR- IN THREE OPTIONS 

A. 1/2" x 11/2" solid stainless steel 
B. 1" stainless steel tubing 
C. 1'2'' x 11'2" bronze tubing filled with solid steel , offering 

the beauty of bronze with the strength of steel. 

If you are not specifying the Brueton BRNO, you are not experiencing the service of a company that cares; 
the highest quality available; or the outstanding value that has made all Brueton products a "cut-above" for 
more than 50 years. A STANDING OFFER TO YOUR COMPANY: At your request we will ship a sample 
BRNO chair anywhere, at no cost, for comparison with any other " look alike" chair on the market. This otter 
was accepted by Skidmore Owings & Merrill of San Francisco, resulting in the specification of a large 
quantity of Brueton BRNO chairs for a new corporate headquarters. 

Brueton Executive Offices: 145-68 228th Street, Springfield Gardens, NY 11413 Tel : (718) 527-3000 or (1-800) 221- 6783 
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The Cara Chair. 

A new expression 

of grace and elegance 

designed by 

Harley Edward Luyk. 

See us at Space 367 

during WestWeek 

at the Pacific Design Center. 
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Books 

Fifties Fantasy 
Considering our relative infancy 
as a nat ion, Americans sure are 
nostalgic. o sooner do we ex
coriate an era, literally throwing 
out the junk of decades past, 
than those same hula hoops and 
boomerang settees reappear as 
antiques. Today, the fashion 
conscious are resuscitating the 
full-skirted shirtwaist, leopard
skin accessories, and the pill box 
hat, and designers unabashedly 
plagiarize the wardrobes of their 
youth. Why are we suddenly so 
gaga over the knickknacks of the 
Kennedy era? Populuxe, written 
by Thomas Hine, architecture 
and design critic fo1- the Philadel
phia Inquirer, doesn't address the 
wherefore of our present en
thusiasm, but the appearance of 
his book confirms the fact that 
Moderne is back. 

The book argues that the dec
ade from the mid- I 950s w the 
mid-l 960s embraced America's 
glory days. We had flexed our 
muscle and won in World War 
II ; our economy was booming 
and so too was the population. 
Well past the exigencies of sur
vival, we wanted to play. 

The author gu ides us through 
a yard sale of items demonstrat
ing how mass consumerism dic
tated the quest for more and 
fancier goods. The goods were 
often mass-produced-thus 
popular, yet beyond utilitarian; 
that is, luxurious. Hence the 
term "populuxe"-a self-con
tradictory linguistic hybrid that 
smacks of Madison Avenue fran
c,:ais. The infrastructure of the 
Populuxe era was put in place 
immediately following our Great 
War-babies boomed, Levittown 
grew out of the Long Island 
potato fields, and suburbanites 
bought cars to line up on the 
expressway. But it took another 
decade for Ame1·icans to 1·eall y 
get comfortable with spending 
their new income, and market
ing strategists were at hand to 
ensu1·e that consumer dollars 
were recycled as vigorously as 
the rinse water in a 1956 Maytag 
washer. Just what did Americans 
find to spend so much money 
and attention on? Though we 

Populuxe by Thomas Hine. 
Alfred A. Knopf, New York, 1986. 
184 pp., $29.95. 

may prize an Eames chair or 
Noguchi lamp today, owning the 
museum-quality art object for 
time immemorial was not the 
point then. This was the age of 
the re-do. Nondescript living 
rooms could be transformed to 
"Colonial," "Contemporary," or 
"French Provincial" (they all 
look pretty much the same, de
pending on where you hang the 
dust ruffle) ; the family room, 
newly outfitted with folding ta
bles, became the TV room; and 
simply utilitarian kitchens ac
quired indispensable appliances 
such as the electric frying pan, 
dishwasher, and deep freeze
all color coordinated and all 
guaranteed to break. 

The point of constantly re
doing your home or car or 
hairdo was not simply to keep up 
with the Joneses; it was to keep 
apace with the future. The great
(coutinued on page 150) 

Logical Houses 
This book documents six houses 
that Peter Eisenman designed 
in the late 1960s and the 1970s. 
The book is organized according 
to presentation methods, with 
sketches, diagrams, models , de
sign development drawings, and 
working drawings for all six 
houses occupying separate chap
ters. The best part of the book 
contains essays written by 
Rosalind Krauss, Manfredo 
Tafuri, and Eisenman himself. 
Krauss discusses the early shift 
in Eisenman's focus from archi
tectural formalism to the paral
lels between architecture and 
linguistic ideas. Tafuri offers a 
closer reading of the individual 
houses, suggesting psychological 
as well as philosophical interp1·e
tations. And Eisenman puts the 
houses in the perspective of his 
current, deconstructivist work. 

The book may contain more 
than most people want to know 
about these houses. And its au
thor may sound, in places, as 
hermetic as his architecture. But 
House of Cards remains an 
important document of the pos
sibilities-and limits-of archi
tecture as a vehicle for philoso-
phy. Thomas Fisher • 

House of Card s by Peter Eisen
man. New York, Oxford Univer
sity Press, 1987, 224 pp., $60.00. 

American Houses by Philip 
Langdon. Stewart, Tabori & 
Chang, 1987. 256 pp., illus., 
$29.95. 
Don't be fooled by this book's 
ambiguous title and glossy 
packaging; it is actually a 
wide-ranging discussion of 
current trends in single- and 
multi-family housing, in the 
manner of Langdon's writings 
on architecture for the Atlan
tic. It's a good book to brief 
clients and other nonprofes
sionals on options in houses 
and housing. 

A History Of Architecture by 
Sir Banister Fletcher, edited by 
John Musgrove. Butterworths, 
1987. 1622 pp., illus., $50.00. 
The expanded 19th edition of 
this classic reference includes 
recent work and devotes 
more attention to non-West
ern architecture than past 
editions. 

Housing the Aged edited by 
Victor Regnier and Jon 
Pynoos. Elsevier Science Pub
lishing, 1987. 500 pp., illus., 
$59.00. 
Subtitled "Design Directives 
and Policy Considerations," 
this reference manual ex
plores the social, architec
tural, and psychological ques
tions involved in housing 
elderly people. 

Mario Botta: Architecture 
1960-1985 by Francesco Dal 
Co. Rizzoli, 1987. 288 pp., 
illus., $50.00 hardcover, 
$35.00 paperback. 
Now available in English, this 
engaging study of Botta's 
work (beginning with his first 
built work at age 17) contains 
critical essays, a catalog of 
projects and built work, and 
over 500 photos. 

Native Trees, Shrubs, and 
Vines for Urban and Rural 
America by Gary L. Hightshoe. 
Van Nostrand Reinhold, 1987. 
819 pp., illus., $79. 95. 
This encyclopedic volume 
catalogs native plantings and 
discusses issues related to 
their use in landscape design. 
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Books (continued from page 149) 

est invention of the ''.jet age" was 
the push button. Everyone had 
one-NASA, the President (re
member, this is the fifties), and 
homeowners. Buttons promised 
speed, efficiency, and labor 
saved. The problem with 
pushbuttons and similar labor
saving devices, as Hine with the 
help of Betty Friedan points out, 
is that it left less and less for the 
housewife to do; modern super
cleaners had scrubbed away her 
identity. Men, too, were often 
defeated by buttons. Daintily 
pressing into second gear is no 
substitute for the feeling of 
power and virility offered by a 
stick shift. The shape of the fu
ture attacked other parts of the 

automobile anatomy as well. 
T he design of the tailfin was 
lifted directly from the Lockheed 
P-38 Lightning, and Oldsmobile 
adopted a rocket for its hood 
ornament. Hine interprets: ''. . . 
there was a sense that just as 
airplanes had broken through a 
(sound) barrier some had 
thought unbreakable, and were 
evaluated in terms that only 
shortly before had been unim
aginable, modern life had bro
ken through a barrier of its own 
and change and progress could 
be expected at a far more rapid 
rate than before." 

As the 1950s progressed , 
outer-space imagery outstripped 
that of the airplane. Streamlined 
silhouettes took on more acute, 

AMOCO CARPET BACKINGS 

zippier angles. The parabola was 
used on tables, amusement park 
rides, and the "butterfly chair" 
and was inscribed on everything 
fromjuice pitchers to juke boxes. 
The futuristic atom motif (either 
the molecular model of rods and 
spheres or the graphic spheres 
in orbit) informed wall clocks, 
lamp bases, and fabric patterns. 
And vacuum cleaners came to 
look like satellites. When you 
were done outfitting your home, 
car, and wardrobe, you could 
begin on your fa llout shelter. 

Despite the proliferation of 
consumer goodies, all was not 
equal. Then, as now, high design 
trickled down to the masses. The 
Cadillac was the first to sprout ru
dimentary tailfins in 1948; they 

ARCHITECTURAL PROFILE: Unique Constn1ction 

• , 1 

Dimensional stability 
Unique structure provides 
stability and support for 
face yam Won't fray or ravel 

Special Interlocked con
struction gives you clean 
cut edges 

,I 
/ 

/ \. 

."' 

Moisture resistant 
Won't stretch, shrink, or rot Easy installation 

AbsortJs and bonds 
strongly 

/\ 

ActionBac'" secondary synthetic carpet backing gives 
you all the strength, flexibility and uniformity you need for 
the carpet you specify. 

~n•&® 
Secondary backing 

,_ 
~.,. .. 
AMOCO 

~·.,, 
Amoco Fabrics and Fibers Company 

Patchogue Plymouth Division 
900 Circle 75 Parkway, Suite 550/Atlanta, Georgia 30339/404-956-9025 

For further information, contact: Jim Johnston, Field Merchandising Manager. 
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suggested decreased wind resist
ance and gave the elite consumer 
a little more for his money. By 
1958, Buicks and Chevys looked 

·Jike Siamese surfboards on 
wheels. Noguchi was responsible 
for the boomerang table, Knoll 
introduced the butterfly chair 
(and soon lost the copyright, 
opening the door for millions of 
knockoffs) and, lacking the audi
ence for handcrafted originals, 
modern designers such as the 
Eameses, Bertoia, and George 
Nelson skipped the middleman 
and designed "classics" for mass 
production. In architecture, de
velopers borrowed motifs from 
high-style designers without ask
ing the consumer to swallow the 
whole pill (and bill). Thus the 
birth of the "Cali forn ia over
hang" (traceable to Neutra), the 
glass box office building without 
God in the details (Mies) , and 
the indoor-outdoor horizontal 
house (Wright). Some of the 
"shapes of the future," though 
drawn from technology and sci
ence, were also advertised by 
architects and popularized on 
the "strip." Le Corbusier's up
ward sweeping "butterfly roof" 
protects many a motel porte 
cochere and drive-in restaurant, 
Frank Lloyd Wright's cantilevers 
project across gas stations, and 
where did McDonald's get those 
arches anyway? 

The beauty of this book is that 
Thomas Hine has managed to 
treat kitsch seriously. Whether 
you still turn up your nose at the 
1950s or have finally come 
around to liking Morris Lapidus 
(admit it), the book is instructive 
and immensely entertaining. 
The illustrations and captions 
pretend to be strictly documen
tary, but are, by nature, hilarious 
(see the General Electric ad of a 
woman cooking Atomburgers in 
front of America's first nuclear 
power plant). But don't stop 
there. The very readable text is 
loaded with relevant historical 
and demographic data and com
mentary which describes the 
consciousness of America in the 
mid-l 950s and allows us to meas
ure how much more sophisti
cated we are today. Because we 
sti ll live with so many daily re
minders of the Populuxe era
from jukeboxes to subdivision
raped landscapes to the choking 
dependence on the automobile 
-we can look nostalgically on 
yesterday and at the same time 
curse its na·ivete and poor plan
ning. Through the chuckles, this 
book invites us to consider seri
ously the consequences of our 
decisions on the next generation. 
Rosanna G, Liebman • 

The author is an architectural historian 
and photographer living in New York. 
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continued 

Hand-crafted marble tile, Col
lezione Bi la rmi , is ava ilable in 
both 12" x 12" a nd 18" x 18" sizes 
a nd more th an 90 diffe re nL d e
signs that can be mixed o r 
matched to fo r m ove ra ll pal
Le rns, bo rd ers, and cent.-a l 
motifs. The %-inch tiles a re 
bonded th rough a pa te med 
p rocess, witho ut backing o r resin 
j o ims. T ra ns Ceramica , Ltd . 
Cirrle 2 35 0 11 reader .H1 n1iCP card 

Conservatories for bo th residen
tial and commercia l applications 
are described a nd illustrated in a 
colo r brochure. The panels have 
aluminum framing, with a choice 
o f three types o f glass g lazing for 
the wall s and polyca rbona te g laz
ing for th e roo f. Fans provide 
ve ntilation in additio n to tha t o f 
th e ridge ve nts. T he conse rva
tory show n is a pool ho use. T he 
company o ffe1-s three brochures : 
Two a re technical a nd o ne shows 
in colo r several comple ted insta l
lations. Fo r th e three cata logs , 
send $ LO Lo Machin Desig ns, 55 7 
Danbury Rd ., Wilton , Conn. 
06897. 

Pella solid wood doors a re con
structed with in Legra I a I um in um 
va por ba rrie rs, based upon new 
lamina tin g technology, th at 
g rea tly reduce th e p roblems o f 
wa rpin g , crackin g, and pee ling 
tha t can occur in solid-core 
d oors. The oak-faced d oors 
come prehung and pre fini shed , 
with weathe rstripping, insu
lated glazin g, and adjustable 
thresholds. The seven doo r styles 
acco mmod ate up LO 30 confi gu
ra ti ons o f doors, transoms, and 
side lights. Rolsc reen Company. 
Circle 236 on rNuler sen1icr cord 

A lighting computer program, 
Ico n/ Econ , a na lyzes a ll as pects 
of luminaire pe d o rma nce a nd 
provides precise g ra phic li ghting 
layouts. Eac h p rogram is per
sona li zed fo 1- th e firm to whom it 
is licensed . Compatible with IBM 
PC and most printe rs used with 
pe rsonal computers , th e pro
gram provides a rchitects, lig ht
ing enginee rs, consulta nts, a nd 
inte rio r designe rs with in-house 
ca pability. Ico n compa1-es up to 
fi ve alte rna ti ve lighting solu
tions, p rov iding information o n 
4 1 essential elements. Econ pro
vides a full d esc riptio n o f costs. 
Meta lu x Lighting. 
Circle 23 7 0 11 rf'lulrr verviu card 
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NEW PRODUCTS AND LITERATURE 

The Magia Series of faucets and 
fittings, designed by Barbic1-i & 
l\larianclli, o ffe rs a va1·ic ty or 
ring d e tails and knob/bod y 
finish es . Ma rbl e a nd qu a rtz rin gs 
a re ava ilable, as well as standard 
chrome a nd go ld fini shes. Knob 
a nd body colo1·s are black, white , 
reel, gold , a nd chrome . Wate r
colors. 
(.' ,,-c/e 2 J8 0 11 readn \f'n.1irr ran/ 

The MAX Wood Panel System 
has precisely compute r-ma
chined so rtwood s a nd ha rd
woods in sta nda rd or customized 
dimens ions ro r wa lls , cloo1·s, ceil
ings , an d cabinc u-y. Geometric 
patterns can be used over la1-gc 
a reas , rrom classic lo conte mpo
rar·y. Wood cho ices arc oak, 
ma hoga n y, white fir , redwood , 
an d painl-g1-ad e wood in a va ri
ety or sta ndard finishes. Forn1s 
+ Su rf'aces. 
Ctrrle 239 tm rn uln \ t•111irt' ran/ 

Pipe picket railings Series 550 
or no n welded a luminum are 
strong , durable, a nd require no 
paint maintenance. Fittings are 
a luminum ex tru sions and cast
ings. Ra ilings a re mad e to cus
tomer specifi catio ns in le ng ths 
up lo 24 reel and he ig hts or 30, 
36, 42 , a nd 48 inches . Finishes 
a1-e white , bronze , dark bronze, 
brown, a nd black baked-on 
enam el Cff sa tin a nd Duranodic 
anodized . Superior Aluminum 
Products. 
Curle 2·10 ou readn w 11 1irP rord 

Lo-Pro studded rubber tiles a nd 
sta i1· treads are ava il able in te n 
ma1-bleized colors a nd seve n 

solid colors . Fea turing sli g htl y 
nt ised rubbe r di scs, the til es are 
suitable fo 1· areas where there is 
lig ht whee l trarfi c. A 12-pagc 
ca talog prnvides suggested 
specifica tion s, m a inte na nce p1·0-
cedurcs , and test d a ta o n a com 
ple te line or resilient rubbe1-
floorin g products. The R.C.A. 
Rubbe r Co. 
C1rr/r 241 011 rNtdn \t' n 1ir1' card 

The Wall-Hung System offers 
ca binets or varying heights, 
widths , a nd d epth s. I ts fl ex ibility 
makes il adaptable to a n y room. 
The system is shown in ivory 
wa heel oak , with pull-o ul te lev i
sio n swive l shelf, a nd halogen 
wall-wash li g hts. Planum , Inc. 
(.'itr/t' 2-12 011 11•tuler '''r11ir11 rard 

Hickory Manor cabinets for 
kitche n a nd ba th fea ture hickory 
cluo1·s, drawe r fronts, and face 
rram cs. An a rch accen ts th e 
raised-panel ca bine t doo1-s. A 
reverse beve l makes the addition 
of' ha rdware optiona l. Aristo
ki-a ft. 

Legacy Fabric, d es ig ned by Sina 
Pea1-so11, has a large-sca le 
geo metric pattern . It is a two
ton e sa tin weave in 14 colo r· co m
binations. It is woven of' a ti g htl y 
twisted worst ed woo l; an extra 
fini shin g process adds to its 
lu xurious ha nd. Unika Vaev· 
USA. 
Circlr 24·1 011 rrader H' n. iia rard 

General lighting products 
ca talog describes a wid e ra nge or 
la mps for indusu-ial , comme r
cia l', and reside ntia l li g htin g. 
Fea tured in th e 18-pagc ca talog 
arc tun gste n ha loge n , incandes
cent, Au o1·escent, meta l halide , 
a nd hi g h inte nsity discharge 
la mps. Osram Co1-poratio n . 
Cinlr 2-1 5 011 rnuln o;n11irr rard 

( rrmtinunl 0 11 /mw' 15-1 ) 

Don't look 
here 
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5rAND~ROS 

for 
racquetball courts 

solar optics 
Eames chairs 

commercial aircraft 
Nautilus training rooms 

Corinthian columns 
tilt-up concrete systems 

spiral stairs 
elastomeric membranes 

helicopters 
art deco lamps 

structural sealant glazing 
pipe organs 

stainglass windows 
open office furniture 

smart building systems 
50·meter pools 

security systems 
hang gliders 

fireplaces 
light frame construction 
PVC single-ply roofing 

glass block masonry 
sprinkler systems 
or clean rooms ... 



NEW PRODUCTS AND LITERATURE 

(contin11edfru111j)(lgP 153) 

A ceramic floor tile, Prom
inence®, contains optical qua lity 
glass to elimina te 01- reduce 
man y of the inconsisten cies as
sociated with ord ina1-y ceramic 
tile . Color and size consistency 
can be more accu .-ately main
ta ined from one productio n run 
to another. l Lis suited for high 
traffic areas such as retail ma ll s, 
lobbies, and ha ll ways. The til e is 

available in 29 colors, including 
both monochromes and poly
chrome , and six modular sizes. 
GTE Electrical Products. 
Circle 2 ../6 on reatler sn11iu ra1tl 

Revolving restaurant turntables 
are d escribed in a brochure that 
ex plains th e turntables' construc
tion and th e company's ca pabili
ties. The Macto n Corporation . 
Cirr/1• 2.J 7 rm readn \f'rv iCl' and 

Controlling Noise in Correc
tional Facilities is intended LO 

he lp correctional fac ilities a rchi
tects a nd engineers achieve an 
imp1-oved inte rio r environment 
by ne utra li zing high noise leve ls. 
The review di scusse th e nature 
of stress-inducing noise , how 
prison construction contributes 

-....i ... .. 

to excess noise levels, and the 
adverse e ffects of noise on jail 
discipline , communications, and 
inmate behavior. Industria l 
Acoustics Company, Inc. 
Curle 248 011 1eadn ~uvia rt11d 

A rolling door of perfo rated Ra t 
slat stee l provides optimum ve n-

DR¥-BLOCK® wall on left. standard block 
Interior wall on right showing water absorption. 

Thousands of applications 
throughout the United States 
and Canada prove that the 
DRY-BLOCK® system really 
works. Don't be misled by 
cheap imitations, specify the 
only p~ one .. . DR'fBLOCK® 
from Forrer Chemical. 

Complete test results, speci-

fications. producers and applications 
in your area available upon request. 

FORRER 
CHEM I CAL 

7221 ~st Parkland Court Milwaukee. Wisconsin 53223 • 1-800-558-7066 

Circle No. 321 on Reader Service Ca rd 
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tila tion as well as maximum secu
rity. Made o f 22-gauge ga l
van ized steel, the door supplies 
nea d y 50 percent screened ven
tila tio n. lL is ava ilable in sizes up 
Lo 16 feet wide by 16 feet high . 
Optional curta in materials in
clude e lectrosta tica ll y pa inted 
ga lva nized stee l, ro ll-formed 
a luminum , and 22-gauge sta in
less steel. Kinnea r Div. 
Cirr/r 249 m1 lf•adn \f''1 '1rP card 

IAC, INCEP A, and OST ARA 
ceramic tiles, ranging in size 
from fo ur-inch LO twelve-inch 
sq uares, come in over 200 colors 
and tex tures. They can be used 
fo r residential and com merc ial 
a pplications. Prices a re compara
ble LO higher grades of vin yl, 
ca rpe t, and wood . l nte rnationa l 
Ame rican Ceramics. 
C1rr/r 2 50 m1 rnuln H' l1 ' tce ran/ 

Brooke Series children's furni
ture has a single bed with sto rage 
underneath and at the foot. An 
a ttached desk is at th e head . 
Shelves , table, and cha ir a re op
tions. There is a cho ice o f woods , 
lacq uers, and lamina tes. Woodex. 
C'h r/f' 25 1 u11 readn ~erv1ce card 

A series of low-voltage halogen 
fixtures called Miniatura® o ffe rs 
small dimensions in the entire 
line, from ceiling fi xtures and 
broad spots LO framing and iris 
projectors. The M iniatura line is 
desig ned aro und the miniature 
M R- 11 quartz-halogen lamp 
with dichroic 1·eAecto r. The line 
is available in black, white, o r 
brass fini sh or paint ed in custom 
colors. CSL Lighting. 
Circle 252 Of/ rnulet .H' 111i a card 

Stone World Buyers Guide is a 
complete reference source fo r 
stone use1-s and producers. It 
lists supplie rs o f stone mate rials, 
stone installa tion products, stone 



Skylights I Walkways I Entranceways 

CALL FOR IMMEDIATE 
TECHNICAL AND 

COST ASSISTANCE. 

(800) 821-6656 
in Missouri (816) 561-1155 

OSUN6LD® 
SKYLIGHT PRODUCTS 
3030 Cherry 
Kansas City, MO 64108 

Circle No. 353 on Reader Service Card 

care and maintenance supplies, 
and stone fabricating equ ip
ment. Companies are cross-re f
erenced accord ing Lo the mate
rials and products they offer. 
The directory is available for 
$25 from Stone World , 
Tradelink Publishing Co., Inc. , 
485 Kinderkamack Rd ., Orade ll , 
N.J. 07649-1502 . 

Nova ceiling fixture, designed 
byV. Missanelli , hasasupportof 
die-cast a lu minum painted with 
epoxy powder enamel. It has a 
cu1·ved , etched, tempered glass 
shade. Stem and base are painted 
metal with telescopic connection. 
Lightscape Inc. 
Circle 253 on reatler se111ice card 

A traditional masonry fireplace 
with a 45-inch screen opening 
ca n circulate up to 10,000 Btu of 
additiona l heat with its fan 
operatin g. This model warms an 
average size room from the bot
tom up. An unobtrusive vent on 
the bottom of the unit offers the 
maximum amounL of fan output 
from the minimum amount of 
space. Bi-fold solid polished 
brass-trimmed All-Glass® doors 
with clear or timed glass a re 
optiona l. Superior Fireplace . 
Cirrle 254 Of/ rf'ader srn1irt1 card 

Impervious granite pavers from 
China are suitable for both in
terior a nd exte rior use. They 
come in nine standard colors, 
with over a hundred decorato r 
colors ava ilable. China Inte rna
tional T1·ade Associates, Ltd . 
Circ/f> 255 011 readu sen 1icr rarrl 

Component rail systems 
brochure shows picket, g lass, 
Rush and sli p-fit, offset, and 
wa ll-mounted railings. There 
a1·e photos, deta il drawings, a list 
of features and options fo r each. 
Architecwrnl An Mfg., Inc. 
Circle 256 on reader :Jeruice card 

(co ntinued on page 156) 

Look 
here. 

In the brand new 
Eighth Edition of 

Architectural 
Graphic Standards. 

With new chapters on Historic Preser
vation, Sports Facility Design, and 
Energy Design- all for the first time 
ever in Graphic Standards-it's the 
most significant revision in the 56-year 
history of "the architect's bible." 

• LARGEST EDITION EVER-864 
PAGES, 10,00(tt- ILLUSTRATIONS 

• 650/o NEW OR REVISED 
• ARST Graphic Standards WITH 

COMPLETE CHAPTERS ON 
HISTORIC PRESERVATION, 
SPORTS FACILITY DESIGN, AND 
ENERGY DESIGN. 

Ra111se..1;IS/eeper· 
ARCHITECTURAL 

GraJ!_hic 
STANDARDS, i!i~hth l :ilition 

Prepared by the American Institute 
of Architects 
John Ray Hoke Jr., AIA, Editor in Chief 
• Available: March 25, 1988 
• ISBN 0 471-81148-3 • $150.00 

ORDER TODAY FOR A 15-DAY 
FREE EXAMINATION! 

CALL TOLL FREE 1-800-526-5368 
Use your VISA, MasterCard, or 
American Express to order. 

llWILEY 
John Wiley & Sons, Inc. 
605 Third Avenue, New York, NY 10158-0012 

Circle No. 358 on Reader Service Card 
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NEW PRODUCTS AND LITERATURE 

(ro 11ti11!1ed f rom /Jagp 155) 

Safari Series ceramic tiles are 
designed for use in res identia l 
kitchens and baths for counter
tops and backsplashes and fo 1-
commercial or residentia l wa ll s. 
Ti les have a soft, matte finish in 
neutral colors. They are ava il
able in four-inch and six- inch 
squa res, as well as trim. Monarch 
Ti le Manufacturing. 
Cirrle 257 0 11 rf'(u/n H1 111i ff ca rd 

Classical columns are true Lo 
specifications of the l talian archi
tect Giacomo Barozzi da Vignola. 
They can be used inside or o ut, 
as structural members or decora
tive e lements. Columns arc con
structed from Ponderosa p ine 
and clea1- heart 1-edwood, with 
other wood avai lable by specia l 
request. Chadsworth , l nc. 
C1rrfe 258 on rem/11r \l'rvict1 rare/ 

I 

A modular fabric structure f"ea
tu res a tensio nin g system that 
makes insta llation and add ing 
on modu les easy. T he system 
can be en larged o r split into parts 
Lo make sma lle r strucwres. Wa ll 
systems are Rat fabr ic panels 
suspend ed between columns 
and a rc easil y removed for ve hi
cle access. Warn er Shelter Corp. 
Cirr/P 259 u11 rnufrr sn i,1ia card 

Building Materials 
Major materials suppliers for 
buildings that are f eatured this 
month as they were furnished to 
PIA by the architects. 

Portland Center for the Per
forming Arts, Portland, Oreg. 
(p. 57). Architects: BOOR/A, Purl
/and, Oreg. ; ELS Desig11 Group, 
Berkeley, Calif; Barton Myers Asso
ciates, Toronto and Los A11ge/es. 
Portland cement : Willame tte. 
Concrete roof structure: W.R. 
Grace. Brick: In terpace Brick. 

Specia l coating: Dryvit. Steel: 
Tom Benson Industries, j .O. 
O lsen Mfg. Exterio1- pa in t: De
graco, div. of Valspar. Custom 
windows: LOF. Skylights: 
McFa rla nd. Blinds: Bali . Doo1-s: 
St il es Hollow Meta l, Overhead 
Door. Ha rdware: Lawrence 
(hin ges); Sch lage (locksets); LCN 
(door closers); Von Duprin 
(pa nic ex it). Bu ilt-up roof: 
Snyder. Waterproofing, insula
tio n : Owens-Corning. Carpet: 
Harbin ger. Terrazzo: Queen 
City. Ceiling: Cascad e Acousti
cal. Meta l stud partitions: Ca -
cade Aco ustica l. I nterio1- paint: 
Rodd a, Pratt & Lambert. Furni
w1-e: Houseman , Su na r. Kitchen 
units: Acme. Upholste ry: De
sign-Tex, Unika Vaev. Public 
sea tin g : Ii-win. Fi1-e equ ipment: 
Simplex . Custom signage: 
Mayer/Reed. Stage equ ipmen t : 
Stageci-aft. Elevaw1-s: Otis . 
Ha ndra ils : TSCO. Custom light
ing: Ke ll e r. Marquee : Ramsa y 
Sign. 

Ley Student Center, Houston, 
Texas (p. 72). Architects: Cesar 
Pe/Li & Associates, New Haven, 
Conn. Brick: St. Joe; glazed 
brick: Elg in Butle r Brick; li me-
tone : l ndiana Limestone; tile: 

Florida T ile. Aluminum win
dows and doors: T hermo-set 
System , U.S. Alu minum Corp. 

The lnnerspace ™ Concepts System with full or half glass and pre-hung 
doors provide complete layout 
capability. A full line of affordable 
wall-hung and stand-alone desks, 
pedestals, storage units and 
accessories also available. 

for office and workstation 
partitioning and systems furniture is 
designed for flexibility and economy. 

Sturdy 3" thick panels 
in heights to 120" 

CALL TOLL-FREE 800-327-3697 
FOR OUR NEW VIDEO 

"THE PRACTICAL SOLUTION" 
340 W. 7BTH RD., HIALEAH, Fl 33014---------------~ 
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with Duranar coating by PPG. 
Hollow meta l and custom wood 
doors: Wood-Arts. Quarry tile: 
American Olean. Ce iling surfac
ing: Con wed . Roofing of clay 
roof ti les and copper stand ing 
seams: Seline Sheet Metal. 
Wate rp roofing: Tremco. 
Wall paper: Bradbury & Brad
bury. Wood trim: Wood-Ans. 
GFRC column covers: G RG 
Sou thwest. Ceramic tile (bath 
room ): American O lean . PainL 
and sta in: Tnemec. Hardware: 
Stanley (hin ges); Best Lock 
Corp. (locksets) ; Dorma Door 
Comrols (door closers) ; Von 
Duprin (pan ic exit). Elevators: 
Montgomery. Fabricated metal 
tairs with concrete treads: 

Gerber Iron Works. Rubber 
f-l ooring : Lexco. Custom p rint 
lo un ge carpets: J & J. Venetian 
blinds: Ba li. 

Toscana Ristorante, New York 
(p. 76). l n.tPrior nrrhitecL1: Piero 
Sartogo Associates Architects, Ro111 P 
and N ew York Encausw a cera 
wall treatment: Frate lli Botti . 
Pea rwood walls: Sommet·ville. 
Ceiling tiles: Armstrong. Ca r
rara marbl e fl ooring: Bu fa lini . 
Glass ce ramic tile: Ita l Mosaic. 
Ceiling fixtures and wa ll sconces: 
Foscarin i-Murano. Bar swols 
and tables: Tagliabue- Mariano 
Comense. Sofas and chai rs: 
Sa poriti. Pearwood and Tirreno 
marble bars, door handles: l rfa. 
Tablecloth s: Frette. Artwork: 
Roberto Gnozzi; Giuliano 
Fiorenzoli. 

Clos Pegase Winery, Calistoga, 
Calif. (p. 82). Arcltitecl: Micha el 
Graves, Architect, Princeton, N.J. 
Ceramic and glass roof tiles: 
Roumazieres-Loubert. Stucco: 
Flin tkote; Gemstar. Rolling 
doors: Pacifi c Rollin g Door. 
Pa int: Benjam in Moore; Pratt & 
Lambert. Hard ware: Hager 
Hinge; Sargent; Bommer; 
Russwin ; Ives ; Glynn-Johnson. 
Security system: Allied Alarn1s . 
Li ghtin g: j ohns-Manvi lle . 
Plumbing fixtures: Elkay; Amer
ican Standard ; Chicago Faucets. 
Bathroom partitions: Knicker
bocker Pa rtition. Bathroom ac
cessories: R.A. Gershe nson. 
Water fountains: Haws Drinking 
Faucet. Dra in system channels, 
ca tch basins , caps : Aco Polymer 
Prod ucts. 



PIA in March 

R ector Place, Battery Park City, New York. 

The New Urban Design 
The winner of a PIA Urban Design and Planning Citation, Batte ry 
Park City in New York will be the centerpiece of an article on the new 
urban design to emerge from the failings of the Mode rn city. 

Also in March 
Two features will cover new in
teriors in newly rehabi li tated 
structures: the Herman Miller 
showroom in New York's Inter
national Design Center by 
GwathmeylSiegel & Associates, 
and the interior of Le Cor
busier's Villa Schwob in Chaux
de-Fonds, Switzerland, by An
dree Putman. A PIA Inquiry 
article will examine problems 
encountered in the planning 
and design of back offices, and 
PIA Technics wi ll profile an in
novator in the use of glass, James 
Carpenter. 

Future Issues 
April will be d evoted to the sub
ject of preservation. There also 
will be a PIA Technics article on 
computers and a special section 
on building security. 

I wonder what new developments there are in awning fabri cs. 
2 I wonder what awn ing fabri cs are best suited for interior use. 
3 I wonder what types of materials are ava ilable. 
4 I wonder what styles, designs and colors are offered. 
5 I wonder what fabri cs are best suited for back-lighting. 
6 I wonder what the energy-saving qualities of var ious fabri cs are. 
7 I wonder what kinds of flame resistant fabri cs are offered. 
8 I wonder what types of awning hardware are recommended . 

Stop wondering. Ca ll Astrup 
for information and advice 
about awn ing fabri cs and 
hardware. Samples and 
literature are avai lable. 

702-007 

:14 ~MPANY 
2937 West 25th Street, Cleveland, Ohio 44113 
Telephone: (216) 696-2800 

Manufacturer of SOLAIR retractable awning hardware systems. 

Circle No. !105 on Reader Service Card 

CB931 
Visa Lighting otters a full 
line of sconces, pendanls, 
chandeliers, exterior 
lighting and custom/mod~ 
llcatlon capabilities. A 
THREE-DAY Quick-Ship 
program Is available on 
selected fixtures. 

Lamping: 
Incandescent 
or fluorescent 

Dimensions: 
Width 16~ Height 6 112" 

Extension 9 • 

Finishes: 
Polished solid brass, 

polished chrome or any 
painted finish desired 

u Visa !Lfi@~@ 
8600 W. Bradley Ad. Milwaukee, WI 53224 .tl .C-354 -6600 

AN OLDENBURG GROUP COMPANY 
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PIA Job Mart 
Situations Open 

University of Southwestern Louisiana, Department of Architecture 
invites applications for faculty positions to begin in the Fall Semester 
1988. The department offers the first professional degree with a 
5-year NAAB Accredition. 

I. One tenure-track appointment. Successful candidate must be 
qualified to teach architectural design at foundation or advanced level 
and to participate in research and development of the Department's 
computer resources; experience in theoretical or applied computer 
methods required . II : Two visiting appointments. Successful appli
cants will teach foundation level or advanced design and theory, and 
should have an interest in teaching or undertaking research in an
other discipline of the curriculum. A Master's Degree in appropriate 
field is required for tenure-track positions. Selection criteria for all 
positions will focus on demonstrated excellence in teaching, or un
dertaking research in another discipline of the curriculum. A Master's 
Degree in appropriate field is required for tenure-track positions. 
Selection criteria for all positions will focus on demonstrated excel
lence in teaching, professional experience or scholarly achievement, 
and significant ability in a particular area of architectural education. 
Appointments have a ten-month annual obligation; rank and salary 
negotiable. 

For initial consideration respond by March 1, 1988 with curriculum 
vitae, statement of philosophy of architectural education, and names, 
addresses and telephone numbers of three references to Chair
person , Architecture Faculty Search Committee, USL Box 43850 
Lafayette, LA 70504. Applications will be accepted until the positions 
are filled . The University of Southwestern Louisiana is an Affirmative 
Action/Equal Opportunity Employer. Applications from women and 
minority candidates are particularly welcome. 

FACULTY POSITION 
The University of Tennessee 
School of Architecture is 
searching for an Assistant/ 
Associate Professor for a ten
ure track position to begin Au
gust 1, 1988. Persons who have 
engaged in substantial schol
arly or professional activities 
supporting design work are 
needed to teach design 
courses in the five year Bache
lor of Arch itecture program. 
There is a particular need for 
faculty to teach in first. second, 
and third year design courses, 
and elementary computer ap
plications. Candidates are re
quired to hold the Master's of 
Arch itecture degree and li
censed to practice or PhD . 
Send resume, names and ad
dresses of three references and 
evidence of work to : Roy F. 
Knight , Dean, 217 Art/Architec
ture Building , 1715 Volunteer 
Blvd., University of Tennessee , 
Knoxville , Tennessee 37996-
2400. Applications will begin to 
be reviewed March 1, 1988. 

Job Title: Manager of Architectural Design 
Dept. Responsible for design & dratting 
subdivision dept. B.S. degree, 3 years ar
chitectural experience, 2 years to include 
management experience. $19.00/ hr. Fre
sno job site/interview. Job #DC-12351, 
P.D. Box 9560, Sacramento, CA 95823-
0560. No later than March 2, 1988. 
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Architectural Engineer: Review 
architectural design and engi
neering principle for compli 
ance with building standards or 
customers contract specifi
cation; be responsible for pro
gram preparation, project pre-
1 i min a ry study , schematic 
study, model making, space co
ordination , architectural pre
sentation, drawing, and archi
tectural drafting, especially in 

· oriental design. M .A. or S.S. in 
architectural engineering or ar
chitecture . 2 yrs . Exp. in archi
tectural engineer or assistant 
architectural engineer req'd. 
40/wk. $2 ,600/mo. Job/inter
view site Los Angeles , CA . 
Send this ad & resume to Job 
#CP 13167, P.O. Box 9560, 
Sacramento, CA 95823-0560. 
Not later than 3/1 /88. 

Arch . firm seeks designer/plan
ner to perform project design 
and planning , bldg . desi~n , & 
working drawings. Master s de
gree in arch . with strong back
gound in urban design/planning 
req 'd , master 's degree in urban 
planning/design preferred ; ex
cellent graphic ability; exp'd in 
CAD/word processing . Mini
mum 3 years exp. Mandarin 
speaking desired. $21 ,000/yr. 
8a .m.-5p.m., 40 hrs/wk. Send 
resume to: Sam Chang Archi
tect & Assoc., Inc., 838 S. Ber
etania St. , Ste. 300, Honolulu , 
HI 96813. Before 2/21 /88. 

The University of Texas at Aus
tin offers an opportunity for a 
qualified professional to serve 
as Dean of the School of Archi
tecture. 
The School of Architecture of
fers the accredited B. Arch ., M . 
Arch ., MSCRP degrees, and 
SSAS and MSAS degrees to an 
enrollment of 450 under
graduate and 200 graduate stu
dents with a faculty of 37 full
time and 9 part-time. Desired 
qualifications of the Dean: 
•Advanced professional de-

gree and professorial creden
tials . 

•Evidence of distinguished 
scholarly and professional ac
complishments. 

•Significant administrative ex
perience. 

• Capability to bring the School 
greater national recognition . 

• Experience in fund-raising for 
research and education . 

The position becomes available 
September 1, 1988. Applica
tions will be accepted until 
March 15; the Committee may 
then request nominations from 
responsible sources . Nomina
tions and letters of application , 
accompanied by a curriculum 
vitae , references , and other 
supporting materials , should be 
mailed to: 

Dr. Anthony Alofsin, Chairman 
Dean Selection Consultative 

Committee School of Architecture 
The University oi Texas at Austin 

Austin, TX 78712-1160 
The University of Texas at Austin 1s an 

affirmative actmn. equal opportunity employer. 
Women and m1norit 1es are encouraged to apply. 

Princeton University School of Ar
chitecture is seeking candidates 
for the position of Professor of Ar
chitecture, full-time and w ith ten
ure. 
Teaching duties will include partici
pation in undergraduate, profes
sional and doctoral degree teach
ing, with an emphasis on the 
professional program. The Univer
sity is seeking a person of dis
tinction, who has made a recog
nised contribution in the fields of 
architectural design and architec
tural theory, and/ or urbanism. 
Previous experience as adjunct or 
visiting professor in university 
courses, and ad principle in prac
tice, is desirable. 
The position is open from Septem
ber 1988 and will be filled be
tween that date and the end of the 
year. School of Architecture, Prin
ce ton University, Prince ton, NJ 
08544, Attn : Dorothy Rothbard. 
Princeton University is an Affir
mative Action, Equal Opportunity 
employer. 

FACULTY POSITIONS 
The Department of Architecture 
at Iowa State University seeks two 
full-time, tenure track faculty to 
teach and conduct research in 
Computer Studies in Architecture, 
and Environmental Forces and En
ergy in Architecture . Qualifica
tions include appropriate aca
demic or professional degrees, 
experience in teaching or practice, 
and demonstrated ability to pur
sue research. Send letter of inter
est, resume, and three references 
to Sea rch Committee , Depart
ment of Architecture, College of 
Design, Iowa State University, 
Ames, Iowa 50011 . 

Design Associate 
Design Associate for full-service 
architectural firm. Work under li
censed architect to design new 
and renovated industrial / com
mercial buildings. Produce con
ceptual and prelim designs, con
struction do cuments and 
specifications; work with struc
tural, electrical, mechanical engi
neers to ensure design continuity. 
Requires Bachelors Architecture 
plus 3 yrs. exper. architectural de
signer or design associate for com
mercial or industrial bldgs. (or M .A. 
plus 2 yrs.) . Requires exper. archi
tectural design for large-scale in
dustrial and commercial buildings; 
exper. land use planning for manu
facturing/ warehousing facilities; 
exper. handling municipal regu
latory aspects of design and land 
use for large projects; exper. in 
functional space use planning for 
manufacturing and storage; exper. 
designing large scale industrial site 
renovations; exper. or training in 
mechanical and electrical engi
neering aspects of industrial prem
ises design including conduits for 
HVAC, plumbing, etc. ; reqs. exper. 
in customized interior design to 
optimize work-flow materials han
dling for mfg.; exper. cost analysis 
and bid prep. for industrial and 
commercial architecture. Salary 
$32,500 per year. Applicants send 
resume only to: TMA Associates, 
150 El Camino Real, Suite 200, Tu
stin, CA 92680. Attn: Tom Maurer. 
Application dealine, March 1, 
1988. 

ARCHITECTS 
Fox-Morris specializes in the 
placement of architectural tal
ent with nationally recognized 
firms . Current openings in
clude: 

• JOB CAPTAINS 
• PROJECT ARCHITECTS 
• HEALTHCARE DESIGNERS 
• SPEC WRITERS 
• PROJECT MANAGERS 

to $34K 
to$36K 
to$38K 
to $42K 
to $45K 

All positions require a degree, 
registration a strong plus . Fees 
paid by client firms. For infor
mation on these and other op
portunities , reply in confidence 
to Chip Saltsman. 

FOX-MORRIS 
409 Washington Ave., Suite 704 

Bal ti more, MD 21204 
(301) 296-4500 

ARCHITECT / COORDINATOR 
Serve as liaison between pro
ject architects, manager and cli
ents. Manage preparation of 
presentation materials . Cover 
details with contractor on how 
to construct buildings , etc., Sal
ary $18.01 per hour. 5 years ex
perience in position or in archi
tectu ra I design . Bachelors 
degree in design or architec
ture. Job site and interview in 
Tustin, CA. Send this and your 
resume to Job #WS 12239, 
P.O. Box 9570, Sacramento, CA 
95823-0560 , Not later than 
March 3, 1988. 



DESIGN/BUILDER (di-zlr\/bilder) n. 
I. One who designs and builds buildings 
2. A builder who attended architecture 
school 3. An architect who knows how 
tools are used and materials assembled 
4. One who integrates the conceptuali~ 
zarion process with the construcr1on 
process 1. e. making. See also: master 
builder, craftsperson, artist. 

YESTERMORROW 
BUILDING GROUP 

(a.k.a. YBG inc.) 
and the 

YESTERMORROW 
DESIGN/BUILD 

SCHOOL 
(est. 1980) 

Seek a design/bui!Jer with a mmimum 

of five years experience to fill a high 
level ~raff position with challengmg 
respons1bilit1es including: Dn1gn & con~ 
struction, tyru1ect supen:iswn, u.dmmistra~ 

nun, educatwn. Prinuml)' residential scale 
pro1ects. 

Ye~termorrow is located in a major 
New England resort area known fur 

~kimg and outduor heaury. 
Excellent schools, growing community. 

Hours and salary negonahlc. 

0 Please send information about 
the school and building group. 

0 Please contact me for interview; 
resume enclosed. 

YESTERMORROW 
Box )J) Warren, VT 

0 5 6 74 
1-802-496-5545 

ARCHITECT-For architectural 
planning firm, to provide profes
sional services in the research, 
development, design, construc
tion, alteration, and repa1r of 
real property such as office 
buildings, public buildings and 
specializing in Luxury Hillside 
Residential Housing. Will be in 
charge of supervising drafters 
involved in the designing pro
cess and detailing from begin
ning to end, and meeting with 
clients. Must have bachelors 
degree in Architecture; specific 
knowledge of the current build
ing code; show creative & origi
nal design ability by submitting 
a portfolio of jobs performed & 
original sketches of hillside 
housing of over 5500 sq. ft., and 
must show legal right to work if 
offered employment. 40 hrs. p/ 
wk, $10.00 p/hr ., 1 yr. Min. Exp. 
Send this ad & a letter stating 
your qualifications to Job 
#WS13125, P.O. Box 9560, 
Sacramento, CA 95823-0560. 
Not later than 2/29/88. 

Director of Interior Architecture is 
sought by an established award
winning northeast architectural 
firm. Our firm seeks aggressive 
professional to manage and ex
pand 3 year old interior architec
ture department. Participate in our 
team approach to problem solv
ing. Seeking individual with strong 
1nter1or design, tenant im
provements, space planning/pro
gramming, furniture specification 
and facility management. CADD 
experience desireable. Respon
sibilities include establishing de
partment goals and objectives, de
partment management, client 
development and marketing. Ex
cellent verbal and graphic skills are 
required. Salary commensurate 
with experience ability. Excellent 
benefits. Provide detailed edu
cational, management and pro
jects experience to Progressive Ar
chitecture, Job Mart, Box 508. 

SYRACUSE UNIVERSITY 
SCHOOL OF ARCHITECTURE 
seeks candidates for full time 
positions open in the architec
tural design sequence, begin
ning in Fall 1988. These are ten
ure track appointments with 
two year minimum contracts, 
salary and rank negotiable. Re
quirements include first profes
sional architecture degree, sec
ondary interests, professional 
experience, and/or registration 
are desirable. Please send cur
riculum vitae, by March 1, 1988, 
to: 

Professor Marleen Davis, 
Chairman 

Faculty Search Committee 
School of Architecture 

103 Slocum Hall 
Syracuse University 

Syracuse, NY 13244-1250 

Syracuse University is an Equal 
Opportunity/Affirmative Action Employer. 

The Department of Architecture 
at Cornell University is seeking 
a Chairperson for a five year ap
pointment at the rank of pro
fessor with tenure beginning 1 
July 1988. The department re
quires a person who is a dis
tinguished architect and experi
enced teacher with strong 
leadership and administrative 
skills to head an internationally 
known five year undergraduate 
architectural program and 2 
year graduate programs in ur
ban design, architectural de
sign, architectural history, and 
architectural science. Inter
ested persons should send a 
curriculum vitae to: 

John Miller 
Chairman of the Search Committee 

Department of Architecture 
143 East Sibley Hall 
Cornell University 
Ithaca, NY 14853 

Applications should be received no later than 
1 Apnl 1988. Cornell is an equal 

oooortunitv /affirmative action emnlover. 

ARCHITECTS 
Openings at all levels with award
winning firms in the Northeast. Call 
or send resume in confidence to: 

Dana Lebo 
J. Edward King & Associates 

5 Independence Way. Princeton. NJ 08540 

(609) 452-7168 

FACULTY OPENINGS - FERRIS 
STATE UNIVERSITY Two ten
ure track positions open Sep
tember 1988. Teaching respon
sibilities could include basic 
drafting, architectural pre
sentation, working drawings 
and related subjects in well es
tablished A.A.S. degree pro
gram in architectural technol
ogy. Assist in development of 
baccalaureate programming in 
Facilities manaQement. Profes
sional degree 1n Architecture 
with architectural practice ex
p~rience essential. Familiarity 
with computer graphics im
portant. Information and appli
cation instructions may be ob
tained from James B. Shane, 
AIA, Head, Construction De
partment, Ferris State Univer
sity, Big Rapids, Ml 49307, 
(616) 592-2360. Affirmative Ac
tion/Equal Opportunity Em
ployer. FSU is a major unit of the 
Michigan college and university 
system and is a leader in pro
fessional and technical edu
cation. The campus is located in 
the heart of a year round recre
ational and scenic area, an 
hour's drive north of the state's 
second largest city. 

Mature proprietor of small, estab
lished architectural firm with ex
panding practice on sunny south 
Florida coast seeks associate to 
share commitment to highest qual
ity design and construction stan
dards. Fully computerized office, 
an unparalleled opportunity for 
professional growth and partner
sh 1 p opportunities. Some in
vestment required. Medical, insti
tutional and commercial. Come 
Sail With Us! -Resume to Harold 
Sechinger Architects, Inc., 4201 
North Federal Highway, Suite E., 
Lighthouse Point, FL 33064. 

CLEMSON UNIVERSITY. The 
College of Architecture is seek
ing candidates for a tenure 
track assistant professorship 
with teaching responsibilities in 
architectural design and theory. 
Academic and practical experi
ence is required while post pro
fessional study is desirable. Ap
plicants should submit a vitae 
and names of references by 
March 15 to Peter Lee, Chair
man, Search Committee, Col
lege of Architecture, Clemson 
University, Clemson, SC 
29634. Clemson University is 
an equal opportunity employer. 

DESIGNER 
CREATIVE, design profes
sionals needed for expand
ing product and architec
tural design firm. Ideal 
situation for experienced 
concept oriented pro to 
work on diverse projects in
cluding lighting, furniture, 
housewares, graphics and 
architectural interiors. Send 
resume to: 

Sonneman Design Group Inc. 
26-09 Jackson Avenue 

L.1.C., NY 11101 

Architect • Develop, design, 
and draw plans for construction 
of commercial and residential 
properties. Consult with client 
regarding functional and spatial 
requirements. Generate and 
develop construction docu
ments. Knowledge of city and 
safety codes, must be familiar 
with interior woodwork shop 
drawing. Minimum 2 1/2 years 
experience. MA in Architecture. 
$14.00 per/hour. 40 hours/ 
week. Job site and interview 
Culver City. Send ad and re
sume to: Progressive Architec
ture, Job Mart, Box 507. 

ARCHITECTURAL - AWARD 
WINNING, rapidly expanding 
Westchester County firm offers 
opportunities to excel and ad
yance quic~ly. Mixed-use pro
iects require a Junior Inter
mediate, a Designer with a 
minimum of 5 years experience, 
and a Senior Project Manager 
with a minimum of 15 years ex
perience. Salary negotiable. 
Provide resume to: Nadler Phi
lopena & Associates, 103 South 
Bedford Road, Mt. Kisco, NY 
10549. Attention: Mr. Rene Mu
eller. 

Services 

RitaSue Siegel Agency"' 
A recruiting service to fmd architects, 1ntenor, 
graphic and mdustnal designers. marketing and 
sales support people for consultants and busi
ness. Confidential. Nationwide. 1nternat1onal. 

60 W. 55 St., New York, NY 10019 
212/586-4750 

ARCHITECTS & ENGINEERS 
PROFESSIONAL LIABILITY INSURANCE 
competitive rates ... excellent service representing 
the Sch1nnerer & Co program commended by AIA 
and NSPE 

ASK FOR A QUOTE - NO OBLIGATION 
STUART E. COHEN LTD. 

208 Gramatan Avenue 
Mount Vernon, NY 10550 

(914) 667-6633 

ARCHITECTS - $25,000-85,000 
GROUP ONE SEARCH 

Executive Architectural Recruiters. 
Superb positions Nationwide at all 
levels with Regional and National 
firms. Confidential. NEVER A FEE. 
P.O. Box 273210, Tampa, FL 33688. 

(813) 969-0544 

ARCHITECTS: Your career is 
our business! Claremont-Bra
nan, Inc. is a national recruiting 
firm specializing in assisting ar
chitects in finding that "unique 
opportunity." Our clients in
clude many of the country's top 
architectural firms. Senior-level 
t~chnical. and managerial posi
tions available now for qualified 
professionals. If interested 
please call or send resume to: 
Phil Collins or Tracy McNair, 
CLAREMONT-BRANAN, INC., 
2295 Parklake Dr., Suite 520, 
Dept. "J", Atlanta, GA 30345. 
(404)491-1292. 

(continued on pagP 162) 
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ASAHI GLASS COMPANY 

SUNPITRO 
Make NEW SUNPITRO Your Choice 

for Durable, Smooth and Elegant Interior & Exterior Surfaces. 

For walls, partitions or showcase stands, this new 
opaque glass will add a fashionable luster to your 
surfaces. It's produced on line in tints of white, beige 
or gray, and it offers extremely stable properties, so its 
smooth , glossy texture will not fade or discolor. And 
NEW SUNPITRO has a tensile strength higher than 

that of marble or granite, so larger sheets can be used 
for a variety of applications. What's more, it can be cut, 
polished and curved like regular glass. 

Add a dash of modern elegance to your surfaces. 
Specify NEW SUNPITRO-from Asahi Glass. 

ASAHI GLASS CO., LTD. 
1-2, Marunouch1 2-chome. Ch1yoda-ku , Tokyo 100, Japan 
Tel (03) 218-5555 Telex J24897 ASAGLAS Fax : (03) 213-1358 

•Specifications 
Flat Sheet 

Thickness Bmm I 5 mm 
Dimensions 2,438 x 1,829 mm 
Weight 20 kg/m' I 13 kg/m' 
Color White, beige, gray 

Note: 8-mm white is polished on both sides; 
others are polished on one side only. 
Curved Sheet is also available. 

REPRESENTATIVES 
Pacific Coast Los Angeles: M1tsub1sh1 2131977-3730 Hawa11: General Sales Co., 808/395-1620 
Atlantic & Gulf Coast Miami: Sentinel Enterprises Inc. 3051573-7600 Canada M1tsub1sh1 Canada Limited 6041682-0666 
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ALUMINUM PLATES AND 
FASTENERS TO SECURE GLASS 

Selected Details 

TUBULAR STEEL COLUMNS 

STEEL TRUSS TO 
BRACE GLASS 

COLD-ROLLED STEEL CHANNEL 
WITH PERFORATED WEB 

AXONOMETRIC VIEW OF COLUMN AND TRUSSES 2'/0.6M 

View of glazed wall's exterior. 

Glazed Wall 
The Museum of the Moving 
Image 
London, England 
Located under the approach 
ramp to the Waterloo Bridge in 
London's South Bank, the new 
Museum of the Moving Image 
by Avery Associates Architects 
offers an e legant solution to the 
problem of supporting large 
areas of glass. The building has 
glass-enclosed galleries along 
the northeast side of the struc
ture, which function as corridors 
and exh ibit space. To minimize 
visual obstructions and support 
the large glass sheets , the archi
tects have designed a frame of 
round columns and horizontal 
and diagonal trusses . The col
umns, 200 mm (7 .8 inches) in 
diameter, are made of steel and 
are set 3 m (9.8 feet) on center. 
The trusses, which brace the 
4.5-square-meter ( 48-square
foot) sheets of glass against wind 
loads and suction, are made of 
cold-rolled-steel channels with 
perforated webs and steel ten
sion rods connected to compres
sion struts at the midspans. Alu
minum plates and patches tie the 
glass to the steel frame , whi le 
black-painted-steel struts tie that 
frame back to the building itself. 

Major Materials: Glazing system: 
Pilkington. Aluminum plates: 
Solaglas Coventry Limited. Structural 
steel: Tubeworks Limited. 

Detail of interior framing. 
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(1011ti1111nl from jmgt 159) 

Business Opportunities 

Multi-office A/E firm with head
quarters in New Jersey seeks to 
acquire an A or A/E Maryland 
firm with management to re
main. Reply to: Progressive Ar
chitecture, Job Mart, Box 509. 

Computer Software 

BUSINESS MANAGEMENT SOFTWARE 
Invoicing, billing, A/R, A/P, check
book management, client mailing. 

PROBILL® 
The most comprehensive low-cost 
software system available for archi
tects. Free two-week trial. Call 20/20 
Software at 12031637-9939. 

Educational Opportunities 

FULLY APPROVED UNIVER
SITY DEGREESll Economical 
home study for Bachelor's, 
Master's, Ph.D., fully approved 
by California State Department 
of Education. Prestigious fac
ulty counsels for independent 
study and life experience cred
its (5, 100 enrolled students, 500 
faculty). Free information -
Richard Crews, M.D. (Harvard), 
President, Columbia Pacific 
University, Department 2A62, 
1415 Third Street, San Rafael, 
CA 94901. Toll Free: (800) 227-
0119; California: (800) 552-
5522; or (415) 459-1650. 

Notice 
Please address all correspondence to 
box numbered advertisements as 
follows: 

Progressive Architecture 
Joh Mart-(Assignecl Number) 
P.O. Box 1361 
600 Summer Street 
Stamford, Connecticut 06904 

Advertising Rates 

Display style $170 per column inch, 
per your lavout. Maximum 6 inches. 
Commissionable to recognized ad
vertising agencies. Approximately 
35 words per inch. Column width 
approximately I Yi". No chargT for 
use of box number. Situations 
wanted advertisements: $65 per 
column inch. Noncommissionahle. 

Check or money order should ac
companv the advertisement and be 
mailed to Mary '.\1ulach, !'/A Classi
fied, 1100 Superior Ave., Cleveland. 
OH 44114 (Telephone 216/6%-
7000, Ext. 2584). 
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Restoration vinyl siding Some people are going to see the words "vinyl siding" 
Isn't what It used to be. 

and tum the page. Their loss. Because, in our view, the news that 

Restoration® vinyl siding now comes in five distinctive styles 

and profiles is pretty heady stuff. 

Naturally, the more sensitive and perceptive among you 

who've used Restoration already know how well the smooth, low

gloss finish works with any good design. So we didn't re-invent it. 

We just gave it a deeper shadowline and made it 

stronger and easier to install, while we were at it. 

If that news alone doesn't make you want to 

run out and side something, think of how we've made 

the whole process of c_hoosing Restoration a lot more 

interesting. Now when you want the industry's best

looking siding, you can choose 3" clapboard, 3" or 4Y2" 

Dutch Lap, 3" rolled edge, or even 6" beaded. It's all 

Restoration. All premium vinyl. All from Wolverine. 

Of course, Wolverine's been giving builders 

and architects smart choices for some time. No news 

there: But now we're up to 18 siding panels in all. And 

siding's just the beginning. 

There's a lot more to talk about - and one 

Cambridge 3" 
Clapboard 

Cumberland Mill 
3" Dutch Lap 

Stockbridge 4W 
Dutch Lap 

Monterey 3" 
Rolled Edge 

Chapel Hill 6" 
Beaded 

supremely easy, toll-free way to do it Because Restoration 

may not be what it used to be, but our number is. 1-800-521-9020. 

e Wolverine Technologies 
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Structural Silicone Glazing System 
from 

United States Aluminum Corporation 

Intermediate vertical 

Sill 

United States Aluminum Corpora
tion is now offering the Series SG 
450 Structural Silicone Glazing Rib
bon system engineered for low and 
high rise glazing projects. 

Design Features 
• Two-sided structural silicone 

support 
• Inside or outside glazing 
• Provision for W' and/or 1" glazing 
• Reusable injection molded nylon 

twist-in and twist-out temporary 
glass retainers 

• Optional thermally broken profiles 
• Simple stacking erection and 

glazing 
• Low profile 90° and 135° inside 

and outside corners 
• Intermediate horizontals (outside 

glazed only) 
• Continuous sill gutters with 

baffled weeps for optimum water 
performance 

• Certified performance test for air, 
water, and structural 
Available in clear, bronze, or black 

anodized finish or custom painted to 
architects specificatio;is. 

United States Aluminum gives 
you over 25 years of proven quality. 

For complete information, call 1 (BOO) 527-6440 or write: 

United States Alu01inu01 Corporation 
Manufacturing Facilities 

3663 Bandini Blvd. 
Vernon , California 90023 

Telephone (213) 268-4230 

Subsidiaries of International Aluminum Corporation 

200 Singleton Drive 
Waxahachie, Texas 75165 
Telephone (214) 937-9651 
or (214) 299-5397 metro 

6969 West 73rd Street 
Chicago , Illinois 60638 

Telephone (312) 458-9070 
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720 Gel-River Road 
Rock Hill , South Carolina 29730 

Telephone (803) 366-8326 
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