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~ _, -~ - It's The First Flame-Retardant Canvas You Can T0.brrn Up To. 

_ - '=" Inside and out, there's nothing like awnings and decorative fabric treatments to 
add interest to commercial settings. The only problem is finding fabric that can measure up to your ex
pectations as well as it does to fire codes.That's because mostf1ame-retardant materials are coated with 
resins or made out of vinyl, making them shiny or stiff or both. Which is why Sunbrella Firesist?. is such 
a breakthrough for designers. 

Our material is woven entirely from self-extinguishing fibers - woven so it has the look and feel of 
traditional canvas. And yet its fibers are made of color-pigmented mcx:laaylic. So they last much longer 

than any duck or cotton. And they provide rich, saturated hues, too. Hues that are colorfast so they 
can't be faded or washed out. 

In addition, Sunbrella Firesistwon'tcrack, peel, harden, mildew or rot. And it's highly 
soil resistant. In fact, we're so sure Sunbrella Firesist will live up to these promises, it comes 

with a 5-year hmited warranty. And it has another advantage, too: It's highly breath
able, making it very energy efficient. 

Of course, Sunbrella Firesist meets the toughest codes like the requirements 
of the National Fire Protection Association and the Cahfornia Fire Marshal's 

test. Which means you can specify canvas treatments such as awnings, 
canopies or decorative panels just about anywhere. And finally get the 

results you want. So find out about our wide G ~ 
selection of solids and patterns. Contact -~ ® 

your local fabricator or Glen Raven ~ ~ft!, 
Mills, Inc., Glen Raven, NC 27215, "'"°""'"'

0 

919/227-6211. ®Sunbrella Firesist isa registered trademark of Glen Raven Mills. 
Inc. "SEF-PLUS is a registered trademark of Monsanto Chemical Company. 

Sunbrella Firesist 
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Ceramic-O~Steel 
Melds Higlrlech With High Style. 

Only AllianceWall makes COLDRFUSION'.M a unique They're easier and less expensive to install than 
breed of ceramic-on-steel panels as beautiful as conventional wall surface materials. And they're 

they are functional. By a new. proprietary process. maintenance-free. 
we can fuse a limitless range of colors. patterns Nice to know that ceramic-on-steel now gives 
or graphics into the wall surface. you endless design possibilities. And that it will keep 

AllianceWall's COLDRFUSION panels are virtually your design intact ... a Jong way into the future. Write 
indestructible. They won't chip. crack. mar or fade. or call for more information on American-made 
and they are scratch-. heat- and chemical-resistant. COLDRFUSION panels. 

Ask about our other new metallic. matte and graphic surfaces. 
A llianceWall Corporation · Box 920488 · Norcross. Georgia 30092 • (404) 447-5043 ·1WX 810-766-0436 ·FAX 404-446-595 1 

AllianceWall's ceramic-on-steel panels. left to righl : Exterior. Paragon Bui lding. Houston: 
Exterior. CIGNA Regional Office Buildings; Interior applications and escalators. Liege Hospital. Belgium; Graffitti-resistant wa lls. 

Elevator Manufacturers Worldwide; Exterior and jetways, Cedar Rapids Airport. 
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INTERIO DES GN 
Editor in charge: Pilar Viladas 

65 Introduction: The Real Thing 
T he work of the a rchi tects and designers featured in th is issue 
reveals a thorough knowledge of the fine line that separates 
origina li ty from trendiness. Pilar Viladas 

66 Well-Chosen Words 
The furniture designs and interiors of Anton io Citterio and Terry 
Dwan highlight simple and spare materials in r ich combinations. 
Vernon Mays 

74 Breaking the Bonds 
One of Japan's foremost contemporary designers , Shiro Kuramata, 
creates interiors a nd products that combine surprising forms and 
materials, often with oth erworldl y results. Adele Freedman 

84 Educated Eclectics 
For interior designer Jed Joh nson and architect Alan Wanze nberg, 
historicism must be li terate , without be ing li tera l-minded. 
Warren j ames 

92 A Dialectic of Details 
T he firm 11 00 Architect achieves a synthesis of opposing forms and 
materials in a number of beautifu ll y detailed inte riors. 
J oanna Wissinger 

I 00 The Taste of a Tastemaker 
The products designed by architect Michael Graves are informed by 
a personal vision that is vividly illustrated in his own house and office. 
Pilar Viladas 

11 0 Hot Rods 
T he imagery of industrial buildings and machinery in forms the 
bare-bones, ad- hoc, and often kinetic arch itecture of Holt Hinshaw 
Pfau Jones. Thomas Fisher 

11 2 Form Follows Feeling 
For architect Michele Saee of Building, the feeling of a space is as 
important as the architecture that o-eates it. Pilar Viladas 

l 14 Against Beauty 
Two interiors by Thomas Leeser explore the breakdown of such 
traditional architectural notions as enclosure, comfort, and support. 
Thomas Fisher 

TECH IC S 
11 6 WalkOn 

Finding what's avail able for a project's Aooring needs is just the first 
step. After that, how to choose what to use? Vernon Mays 

SPEC AL SECTIO 
143 Designer's Saturday 

The schedu le, featured products, and showrooms are cove1·ed in the 
section about this annual event held in New York October 6-8. 

~~~9~~~19." Ck~0:i~:;::~ 1.0~~ ~'~(: 01:1 t211~~6b16~i7Qo0)~1~~i;c1~a~li:~~1 ~h'~';1~~~f "a~fti 1~~;c~t~sf a'i1·~1:~~~;~.~1~'easA1~~1~'.~~~~;~~~ ~-,~ 
1.i1> cod es, and mducl c rcce m addn.·ss label ir possible . Allow two months for drnnge. Pubhshc1· rcscncs righ1 lO refuse 
unqualified subscriptions. Prorcssional.s include _arch!tt.-c1u ra l and arc ~i1.i:cu1ral-enginccring finn 1;>ersonnel a nd arch1tt.-cu, 
designers. cngmccrs , a nd dn1f! J1111cn employed 111 alhccl fields. Subscnrnmn r:.ncs for U.S. profcss1o nals arc $30 fo r I year 
($35 111 Canada , $65 for fo reign); $45 for 2 years ($55 in Ca nada, S 11 5 fo r· foreign ); $70 fo r 3 years ($85 in Ca nada). U.S. 

}~~c1fo~~i~un'fS::~~~11,~0~e~ ri~:rs~ ~3?h:UT.ifti~ ~~~a~~'~ ~~~- s"g0f%rf~~ci~~~1~c~p~41~1f~;n:ari~1": g~~,~~ ~~:~Si:~~ 
the U.S .. S 12 in Ca nacf:1. and $20 lo r fo reign . Permission to photocop)' is gr.m t eel for users rcgistc rcd wilh the Cupyrigh1 
Clea rance Ce nter (CCC). prO\ ided 1ha1 the b:tse rec or SI per W I>}' of thr aniclc plus $0.50 per page is paid dirccdy to 
CCC, 2 1 Congress St .. Sale m, MA 01970. In dexed in ArchiText Constructio n Ind ex. Art Index, Archu ccturnl Index, 

~ri~·,~~1ei,~11~ .~1.1%~(:0~~i;1~1 ~·~9$s51~~g:c~~~~ ~1u~:~t1i:~1~1~;1c~~~5:;!~~;:~~~~~,~·:1";,1;,~rrl'.~~1~h~~~~~1 ~~11;R~it~1~v~ 
ARCH! rECTU RE. 11 00 Superior A,·enue, CJe,·e lancl . 0 1-1 44114. 

E TMENTS 
9 Editorial 

Prospects for the 
Profession 

13 Views 
23 News Report 
33 Perspectives 
41 In Progress 
5 1 Calendar 
57 PIA Practice 

New database 
technology; Expert 
witnesses 

122 Technics-Related 
Products 

133 Books 
Frank Lloyd Wright's 
Larkin Building; Man y 
Masks: A Life of Frank 
Lloyd Wright; Classical 
Architecture: Rule and 
Invention 

197 New Products and 
Literature 

204 Building Material s 
2 I I Pl A in October 
212 Job Mart 
2 I 5 Selected Details 

Sky light and 
Clerestory , Center for 
Energy Research, 
Rome 

216 Advertisers' Index 
2 I 7 Reader Service Card 

Cover 
Interior of stairwell, Esprit 
Amsterdam, by Studio Citterio, 
Milan (p. 66). Photo: Gabriele 
Basilico. 

5 





7,000,000 miles in actual use wasn't 
enou~h. We subjected the SPEC60™ 
mid-nse elevator to another 2,000 
grueling miles in our 29-story test 
tower to prove its reliability. 

Hour after hour. Mile after mile. The 
SPEC60 took everything Otis field mechan
ics and our test tower could dish out. But 
even before testing started , we knew the 
SPEC60 was a winner. After all, it had al
ready undergone a punishing 7,000,000 
miles of everyday use at more than 3,000 
installations worldwide. 

Naturally, before introducing the 
SPEC60 to the demanding U.S. market, we 
wanted to prove that it was possibly the 
world 's most reliable mid-rise elevator. 
After more than 1,000 hours 
of constant ups and downs 
and starts and stops at our 
Bristol (Conn .) Research 
Center, the SPEC60 showed 
it can take it. And, to insure 
that future SPEC60s remain 
just as reliable as the proto
type we tested , we'll keep on 
testing production models 
as well. 

The new SPEC60 uses 
the latest generation of the 
Elevonic" dispatching tech 
nology developed by Otis, the world 's pre
mier system for fast, responsive traffic han
dling. And its variable frequency motion 
control system produces cab acceleration, 
deceleration, and leveling of unmatched 
smoothness. 

All SPEC60 models are equipped with 
Otis' unique Lambda 950"' infrared en 
trance protection system. The Lambda 950 
has no moving parts. No physical contact is 
needed to reopen doors. There's virtually 
nothing to wear out or break down. You'll 
never again face costly safety shoe repairs . 

For more information on what makes 
the SPEC60 elevator so reliable, call one of 
our Otis representatives at 1-800-441-0TIS. 
They'll be glad to tell you , in graphic detail, 
how the SPEC60 will stand up to your build 
ing's tallest orders. 

!!UNITED 
TECHNOLOGIES 
OTIS ELEVATOR 
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EDITORIAL 

As the year 2000 
approaches, the AIA 
tries to assess the 
context architects will 
work in and map out 
"I' dft ,, a pre1erre u ure. 

Prospects for the Profession 

ALTHOUGH the end of the millenium may be no more momentous than any other year, the round 
number 2000 has generated something of a boom for prophets of the future. Everybody wants to feel 
prepared for the 21st Century. This big date with destiny has prompted the American Institute of 
Architects to embark on its Vision 2000 program to assess the place of the profession in tomorrow's world. 

Vision 2000 is a multifaceted study that is taking place over a period of years, and apparently evolving 
as it proceeds. This past spring, the institute released information from the initial stages of this program, 
an 81-page report entitled "Vision 2000: Trends Shaping Architecture's Future," and the results of a 
survey by opinion-analyst Louis Harris (PIA, July, p. 23). These will presumably be background material 

for a national conference AJA has scheduled for September 14-16. 
Vision 2000 is based on the premise that "a number of possible futures" can be envisioned, and that 

"it is feasible, through our actions and choices, to 'select' the future we prefer." A tall order for the 
AIA, since the profession is obviously influenced by many forces it cannot control. But the institute can 
learn something just from inventorying these forces and plotting strategies to cope with them. 

The initial Vision 2000 report, prepared by researchers at the Institute for Alternative Futures, is 
presented as an "overview of 27 societal trends that are expected to shape the nature of architectural 
practice at the turn of the century." Its introduction is full of disclaimers: It is not a blueprint, a 
prescription, or a prediction; it is but a "springboard for discussion," and as such its omissions should 

be viewed (it says here) as strengths. 
What the report tries to do is to identify social, technological, economic, environmental, political, and 

professional trends likely to have impact on the profession's work. Some of the more dependable 
predictions for the next 12 years: very slow U.S. population growth, with a severe drop in the number 
of young adults; a continued shift toward white-collar work; a continued increase in women's proportion 
of the work force; dwindling supplies of petroleum. Some of the more debatable predictions: a shift 
from a national mood of self-indulgence to one of idealism; heightened accountability in all a1·eas; 
expanded worker training programs; greater concern about ecological damage. 

Among the forecast items involving construction in particular: a continued growth of rehabilitation 
vs. new construction; concentration of development in suburbs vs. cities or small towns; a continued 
expanding role for state governments in housing and other development; slight impact until after 2000 
of the incipient "materials revolution"; similarly delayed effects of automated construction processes 
and advanced waste disposal processes. Among the more dire predictions are greatly widening gaps 
between housing needs and housing stock, and among the more hopeful prophesies is that this crisis 

will inspire mechanisms to expand housing production. 
The profession, we are told, will face a soft market for its services; tougher competition among its 

own members; stiffer competition from other fields, prompted by the "demystification" of the professions 
generally; and continued liability problems (notwithstanding some legislative relief). 

In the poll conducted by Louis Harris for the AIA, a condensed list of these trends was presented to 
a panel of 201 "knowledgeable leaders," who rated each trend for its impact on architecture. The 
overwhelming perception among these experts was that factors such as social conscience and accounta
bility would count for very little; energy and environmental concerns would have a somewhat more 
perceptible effect. Automation and the materials revolution were viewed as significant factors, but much 
less so by the architects polled than by other experts. The only trends seen as influential by narrow 
majorities of those polled involved the development of suburbia, the need to rehabilitate our built 
environment ("infrastructure" as well as buildings), the changing demographic makeup of our popula
tion, America's competitiveness in the world economy, and the information revolution. Apparently, the 
leaders polled by Harris saw the profession as affected most by more or less inexorable economic and 
technological forces, and they tended to discount anything involving ideals or attitudes. 

For the AIA, of course, the objective is to decide which trends to promote, which to combat, and 
which to merely accept. The September conference should bring the institute closer to such decisions. 
For more on that, watch this page in the coming months. • 
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Question: How to create an entryway 
that 's durable yet elegant? 
Answer: Dal-Tile Absolute Black Granite 
12" x 12 fl tiles with Italian Rose 4" x 12 fl 

marble accents. Classically rich materials 
project high-level ambience in this private 
dining club. A durable yet elegant solution. 

Question: How to specify a low
maintenance accent floor in scale with a 
large shopping mall central court? 
Answer: Dal-Duraflor 1900 Series 8 fl x 8 fl 

tiles in 1901 Rose Nugget and 1914 Agate 
checkerboard pattern. Each square of four 
8 fl x 8" tiles forms a 16 fl x 16 fl unit scale. 
A high-traffic, low maintenance solution. 

Question: How to produce a nostalgic 
tropical tavern in a huge hotel attrium on a 
comfortable human scale? 
Answer: Dal-Keystone 1" x 1 fl DK-OlA 
White field with DK-14 Light Gray and 
DK-28 Dark Buff in a simple repeat pattern. 
Personalized with nostalgic 1 fl hexagon 
logo. Scaled to create a mosaic pattern 
effect. Both functional and durable. 

Let Dal-Tile Offer the Solutions to Your Design Decisions. 
DAL TILE CORPORATION 
7834 Hawn Freeway, OaJlas, TX 75217 
1-800-527-1249 1-800-442-04 18 TEXAS 
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Views 

Deconstructivism and Entropy 
Seriously now: While decon
structivism is aesthetically in
teresting and contributes a much 
needed playfulness to design 
(August PIA News Report, p. 
25), we are foolish to allow our 
intellectual and academic ener
gies to be consumed by it. When 
there is a serious lack of adequate 
housing on a global scale and the 
urban-industrial way of life is 
rapidly making earth uninhabit
able, how dare we teach our next 
generation of architects that 
"deconstructivism" is "where it's 
at"? 

As "deconstructivism," in the 
form of neglect, entropy, and 
abandonment is already the pre
dominant condition everywhere 
we turn, it is nothing short of 
sinful to teach it as a new "style." 
By taking "deconstructivism" 
seriously we only continue to 
avoid serious consideration of 
the questionable integrity of the 
modern way of making buildings 
and settlements. Perhaps we 
need a few less "design" classes 
and a few more "field experi
ences" with organizations like 
"habitat for humanity." 
Richard Lee Hawksley 
Fuller Brown, Architects 
Kent, Ohio 

Classical Building 
I would be surprised if the brief 
for Erith & Terry's Howard 
Building (July issue, p. 94) didn't 
go something to the effect of 
"We've got a bit of money now 
but we're in it for the long haul 
and can't guarantee that we'll be 
able to paint pipe railing every 
six months or replace the elas
tomeric, mastic, or caulking ma
terials every few years. Nor do 
we want a facelift in 20 years to 
be up-to-date." The fact is that 
stone's coefficient of expansion 
is much less than concrete's and 
it is less porous. It rains a lot 
there. 

Clive Aslet's Quinlan Teny is a 
book about building, not archi
tectural fashion, and your re
viewers' obsessions, as edited, 
with what the Howard Building 
looks like (instead of what it is) 
and what it cost (instead of what 
it's worth) makes them sound 

like a bunch of hairdressers. 
David Clarke, AJA 
Carbondale, Illinois 

Exhibition Credit 
"The Experimental Tradition: 
25 Years of American Architec
tural Competitions, 1960-1985" 
(July PIA, p. 28) was organized 
by the Architectural League of 
New York with funding from 
the National Endowment for the 
Arts. Its opening venue was the 
National Academy of Design. 

Chambery Theater Credits 
Consultants on the theater in 
Chambery, France (June PIA, 
pp. 81-90) by architect Mario 
Botta, include: BECTECS/lgor 
Hilbert (Versailles/New York), 
Theater and Acoustical Consult
ants; Societe SERETE (Lyon), 
Civil and Mechanical Engineers. 

MOVING? 

The International City Design Competition is an apen competition 
sanctioned by the International Union of Architects (UIA) with no 
eligibility requirements for professional licensure or residency. 
Registrations with the lee of US$75 must be postmarked no later 
than November 3Q. 1988. Cash will not be accepted. Checks, 
money orders, or bank drafts must be made payable in US dollars 
to: SARUP /UWM FOUNOATION/ICDC, and sent to: 

ICOC 
School of Architecture and Urban Planning 

University of Wisconsin-Milwaukee 
P.O. Box 413 

Milwaukee, Wisconsin 532m, USA 
Submissions, limited to 3 boards, will be due May 1989. The winners 
will be announced in July. Requests for information and a free 
videotape should be sent to the address above, or telephone USA 
414-229-4014, and ask for the ICDC Staff. 
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In building designs l 1 lr T~ T UOUR SmUCTURAL 
calling for a steel V V 11Cl~ l\ 

::':::· SUPPORf SYsrEM Is Srna, 
:~:been SrEAL SOME BFAU1Y 
B~tconsider~w,ifyou ~D~QM A'" ~·ERSEN 
will, the atypical beauty of 1 h ru 'J v . 
Andersen Perma-ShieJd• windows. 

Precisely, their ability to bring warmth 

and character to nearly any design. To enhance, 

not detract from, its integrity. Whatever the 

support system, whatever the facade. 

Its a beauty that comes by design. 

Through smooth, simple lines; crisp, tight 

corners and a clean, functional look. 

So whether you specify white or our 

1erratone• earthtone color, with dear, reflective 

or tinted glazing, Andersen Per~eld 

winOOws steal nothing from your design. 

Rather, their beauty and compatibi1ity 

are yoors fur the taking. 



88106 0 1988 Andersen Corp. 
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ONlY 
SWANS 

A necessary adjunct to most buildings: a place to park the 
cars. Hidden behind, tucked around the corner, out of sight. 

The ugly duckling was the parking garage. 

With precast/prestressed concrete there is freedom to 
design. An infinite array of color, shape and texture. 
Everything needed to blend with the environment. 

We invite you to look through the following pages. 
Explore the benefits of precast/prestressed concrete 

parking structures. See what others have accompl ished 
by letting their imaginations soar. Only swans. 

PRESTRESSED CONCRETE INSTITUTE 
175 W. Jackson Blvd. 

Chicago, IL 60604 

Tel : (312) 786-0300 FAX: (312} 786-0353 





Precast/Prestressed Concrete: 

THE ECONOMIC 



P recast/prestressed 
concrete has be
come the structural 

system of choice for parking structures. 
Increasingly, architects 

and engineers, developers and owners are 
turning to this remarkable structural system as 
the answer to their commercial, municipal and 
institutional parking needs. 

Why? Because precast/ 
prestressed concrete offers the total economic 
benefits developers and owners must have in 
order to operate efficiently in today's market: 

Durability. Precast/prestressed concrete 
effectively resists corrosion year after year -
without the use of expensive chemical 
additives or reinforcing steel treatments. 
Quality concrete, produced and erected under 
stringent quality controls. That's what makes 
precast/prestressed concrete so superior. 

Cost Effectiveness. Precast/prestressed 
concrete can be erected on an extraordinarily 
fast track- resulting in very significant 
savings on financing costs, providing a faster 
return on your investment and bringing your 
structure into productive life much sooner. 
Weather and site problems cause fewer delays. 

Low Maintenance. Precast/prestressed 
concrete parking structures retain their good 
looks for years-with no significant staining, 
discoloration or surface decay. Required 
maintenance is low ... saving thousands of 
dollars over the life of the structure. 

At left: Designers of the Terrace Tower II 
Parking Garage, Englewood, Colo., 
selected precast/prestressed concrete for 
its durability, lire resistance and speed 
of construction. 

Excellent Aesthetics. No single 
construction material lends itself to a more 
dazzling array of architectural treatments 
than precast/prestressed concrete. Rich aggre
gates, attractive stone and masonry veneers, 
decorative reveals and joints that can express 
a wealth of architectural detail. All these may 
be incorporated at the precaster's plant, saving 
valuable on-site finishing time. 

No matter how tight the 
construction schedule .. . how difficult the 
site access ... how corrosive the environ
ment ... how demanding the architectural 
requirements. Precast/prestressed concrete 
can meet the need, reliably, cost effectively, 
durably. For today's precast/prestressed 
concrete parking structures, the potential 
is unlimited. 

Above: Woodlleld Corporate Center 
Parking Structure, Schaumburg, 111.-The 
largest structure of Its kind In the greater 
Chicago area. 

Below: The Parking Faclllty at the Hospital 
of St. Raphael , New Haven, Conn., was 
constructed on an eltremely narrow site 
between two existing buildings. 
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Precast/Prestressed Concrete: 

T H E D U R A B L E I N V E S T M E N T 
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D ecades of research 
into the causes 
and prevention of 

concrete deterioration and decay point to one 
inarguable conclusion: Quality is the one thing 
that determines whether a parking structure 
will remain sound for decades or require 
costly repair just a few years after completion. 

And with the annual cost 
of parking structure repair estimated at billions 
of dollars, durability is more than an abstract 
consideration. It can make or break your 
bottom line. 

There remains only one 
way to maintain the kind of rigorous quality 
control that is so crucial in the creation of 
durable parking structures: Structural con-

crete must be batched, placed and cured in 
factory conditions, in forms and casting beds 
designed to meet the most exacting tol
erances. This is the way every precast/pre
stressed concrete component is fabricated. No 
other construction system used for parking 
structures can make that claim. 

QUALITY CONCRETE 
The creation of a durable, 

corrosion-resistant parking structure starts 
with the formulation of quality concrete. A 
qualified precaster can batch concrete that 
meets tough durability standards: 

Low Water/Cement Ratio. The lower the 
water/cement ratio is, the more impermeable 
the concrete will be, the more strength it will 
exhibit and the less shrinkage-related cracking 
it will suffer. 

Below: The Long Wharf Maritime Center 
Parking Garage, New Haven, Conn., gains 
added corrosion resistance from durable 
precasl/prestressed concrete. 

Inset: The Traveler's Express Tower ramp, 
Minneapolis, Minn., has a durable interior 
-thanks to precasl/prestressed concrete. 

Maintaining a low w/c 
ratio in cast-in-place concrete is extremely 
difficult. Low w/c concrete is not as easily 
placed as concrete with higher water content, 
tempting some contractors to add water to the 
mix despite design specifications. 

Producers of precast/ 
prestressed concrete have no difficulty work
ing with low w/c concrete, however, and typ
ically fabricate members with water/cement 
ratios as low as 0.40. With precast/prestressed 
concrete, concrete strength is never sacrificed 
for workabi I ity. 

Greater Compressive Strength. The 
greater the strength of the concrete, the more 
durable the finished parking structure will be. 
However, high-compressive-strength concrete 
is hard to achieve in the field. 
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Factory precast/pre
stressed concrete, however, typically 
attains strengths of 5,000 psi and beyond
concrete capable of resisting any of the forces 
of deterioration normally facing parking 
structures. 

Superior Air Entrainment. The addition 
of microscopic air bubbles to concrete via 
air entraining agents increases the concrete's 
ability to withstand freeze-thaw cycles. Such 
thermal contraction and expansion can cause 
surface scaling and cracking. 

Air entrainment can be 
adversely affected by on-site placing and 
finishing procedures. Other typical on-site 
finishing practices, such as sprinkling the sur
face of the slab with water or overworking the 
surface concrete, also drive out entrained air. 

Precast/prestressed 
concrete, on the other hand, can be produced 
with precise control of air entrainment. And 
because the wet concrete is not exposed to 
extensive movement or inappropriate finish
ing practices, it retains the entrained air 
-ensuring a durable driving surface. 

Controlled Curing. Concrete attains 
strength, durability and resistance to chemical 
attack when external humidities are kept at 
their highest levels. 

When concrete is cast 
on-site, temperature and climatic conditions 
can create critical problems. And in all cases, 
providing constant humidities for the entire 
curing period is a nearly impossible task. 

In a precasting plant, 
curing humidity can be carefully controlled. 
That is not true for the cast-in-place concrete 
used in post-tensioned, steel, reinforced or 
structural steel parking structures. 

Temperature can also be 
controlled by the precaster. In fact, Federal 
Highway Administration tests have shown 

The durability of 
precasl/prestressed 

concrete Isn't 
jeopardized by 
Inclement site 

conditions. 

that heat-cured, precast/prestressed concrete 
members absorb 30 to 50 percent less 
chloride in the first one inch of concrete 
compared to moist cured members. It is 
extremely difficult to cure cast-in-place slabs 
in this manner. 

QUALITY DESIGN 
Not only are precast/ 

prestressed concrete members fabricated from 
stronger, more durable concrete - the design 
of each and every member also fights 
corrosion and other forms of deterioration: 

Better Clear Cover. The depth of concrete 
cover over reinforcing steel is a critical design 
factor in controlling corrosion. 

Because of the difficulties 
involved in maintaining stringent cover 
tolerances in the field, a consistent clear cover 
is almost never achieved in cast-in-place 
concrete structures. 

Controlled clear cover is 
one of the main reasons precast/prestressed 
concrete has been virtually free of these 
problems. Precast/prestressed units have 
their primary reinforcement well down in the 
webs of the tees - away from areas of 
maximum chloride penetration. 

Controlled Drainage. Providing proper 
drainage is essential for ensuring a durable 
structure. Eliminating ponding reduces 
the saturation of chlorides and moisture, 
decreasing the incidence of freeze-thaw 
damage and corrosion. 

Surface planeness 
is almost never a problem for precast floor 
elements, because precasting forms are 
manufactured to provide very flat surfaces. 
On the other hand, it can be difficult to ensure 
surface planeness when the entire floor slab 
is cast in place. 

Greater Crack Control. Reducing the 
frequency of cracks is crucial to controlling 
corrosion. 

In cast-in-place concrete, 
shrinkage cracking can develop. Weather 
conditions during concrete placing can have 
a major impact on the likelihood that these 
cracks will form. Surface cracking may also 
occur, due to negative bending of the slab 
under load near the supports. 

Precast/prestressed 
concrete elements generally have positive 
bending moments, reducing the likelihood 
of flexural cracking on the top surface. In 
addition, the higher compressive strength 
of the concrete typically used in precast/ 
prestressed members also promotes greater 
crack resistance. 

QUALITY CONSTRUCTION 
In a precast/prestressed 

concrete parking structure, most of the 
work done to ensure durability is done in 
the factory. Once the members arrive at the 
construction site, they are ready to erect imme
diately. No on-site delays are required for the 
sake of durability. No on-site mistakes will lead 
to disastrous decay a few years down the road. 

Durability depends 
on quality. In thousands of ways both large 
and small, your local qualified precaster 
provides that quality. Other structural systems 
simply can't. 
Adequate clear cover and low water/ 
cement ratio are two factors that enhance 
corrosion resistance. Precasl/prestressed 
concrete offers both. Source: Federal 5 
Highway Administration. 



Precast/Prestressed Concrete: 

T H E EFFICIENT 0 P T I 0 N 
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E veryday, precast/ 
prestressed 
concrete parking 

structures are making headlines, constantly 
setting new construction records. Today's 
precast/prestressed concrete parking struc
tures are routinely built on schedules that would 
have been unimaginable just a decade ago -
sometimes going from approval to com-
pletion in wel l under six months. 

The greater speed of 
erection inherent in precast/prestressed 
concrete has a significance that goes beyond 
the record books, however; shortened 
construction time means reduced financing 
costs and a faster return on investment for 
owners and developers. 

Why can precast/pre
stressed concrete parking structures be 
built on such a fast track? 

Early Fabrication. The fabrication of 
precast/prestressed concrete elements isn't 
dependent on events at the construction site
it takes place at the precaster's high-efficiency 
plant. Thus it's usually possible to begin 
fabricating the structural elements before site 
preparation has begun. In fact, the fabrication 
of certain standard components can take 
place even before the design of the structure 
is finalized. 

As a result. precast/pre
stressed concrete can be ready for erection the 
moment the structure's foundations are com
plete. With most other structural systems, all 
other phases of construction are held at a 
standstill unti l the site is prepared and the 
foundations are ready- thus wasting valuable 
on-site time. 

Fewer Weather Delays. For most other 
structural systems, cold, hot or inclement 

weather causes construction to slow down or 
halt entirely. Cast-in-place concrete must be 
protected from such conditions, and in some 
cases cannot be placed at all if the temperature 
or humidity isn't right. The entire construction 
schedule is at the mercy of Mother Nature. 

Precast/prestressed 
concrete, on the other hand, can be erected in 
a much wider array of environmental condi
tions. Changes in temperature and humidity 
don't threaten concrete strength. Expensive 
on-site protection schemes are unnecessary. 
Only the most severe weather conditions 
are enough to stop construction. 

With precast/prestressed 
concrete, your parking structure proceeds on a 
schedule determined by you ... not by the 
Elements. 

Fewer On-Site Labor Delays. Other struc
tural systems require most of the work to be 
done on the site. This labor-intensive approach 
is inherently vulnerable to manpower shortages 
and work-force slowdowns. 

Precast/prestressed 
concrete erection procedures require much 
less manpower on site. There's less risk of 
delay. Fewer surprises to disrupt your schedule. 

Fewer Site Access Problems. Especially 
in congested urban areas, parking structures 
are often squeezed into relatively inaccessible 
sites. For other structural systems, impaired 
site access can cause critical problems. These 
systems require plenty of space for concrete 
forms, scaffolding, storage of steel structural 
elements, concrete transporting and placing 
equipment, post-tensioning equipment, etc. 

Limited site access poses 
little problem for precast/prestressed concrete 
erection crews, however. One or two cranes 
operating from fixed positions can usually 
erect the entire concrete superstructure, 
providing minimal traffic disruption. In many 

At right: Attractive decorative 
finishes are in place the moment 
precast/prestressed concrete Is 
erected. 

Inset, above: The Main Street 
Parking Garage, Lakeland, Fla., 
uses 62-looHong double tees for 
efficient interior spans. 

Inset, below: Precast/prestressed 
concrete is the right choice, even 
for the most inaccessible or 
environmentally sensitive sites. 
Shown: Chateau lake Louise 
Parking Structure, Lake Louise, 
Alberta. 

cases, massive precast/prestressed concrete 
spandrels have been placed within inches of 
surrounding buildings-a feat few other 
structural systems can match. 

Ready to Proceed Immediately. Once 
precast/prestressed concrete has been erected, 
it is immediately ready for other contractors 
to proceed with work. Stall boundary striping 
may be painted. Electrical systems may be 
installed. Hardware can be added. 

The same can't be said 
for other structural systems, which require a 
period of curing of each cast-in-place concrete 
deck before further construction can proceed. 

Using precast/prestressed 
concrete means that your parking structure 
won 't just be erected faster-it will be 
finished faster. 

The fast-track con
struction schedules made possible by 
precast/prestressed concrete can have an 
enormous impact on your bottom line. Faster 
erection means your financing costs can be 
sharply reduced. In the case of a $2.5 million 
loan at 10 percent interest, a 15-week reduc
tion in construction time can result in an inter
est savings of more than $70,000. Even 
greater savings are possible. 

Just as importantly, the 
faster the parking structure is completed, the 
faster it can start providing a return on your 
investment-and the sooner it will start 
meeting crucia(parking needs. Fast construc
tion means your project will spend less time 
as a liability .. . and more time as an asset. 

Efficiency and speed. 
They're what make precast/prestressed con
crete the smart choice for parking structures. 
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Precast/Prestressed Concrete: 

A N A R C H I T E C T U R A L A S S E T 

Parking structures 
used to be thought 
of as drab gray 

boxes, relegated to inconspicuous areas of a 
development or complex. No more. Today, 
owners and developers are coming to reali ze 
that parking structures are a major visual 
element in any setting-and they must be 
made to perform as architectural assets as well 
as durable, efficient faci I ities. 

Commercial developers 
increasingly demand parking structures that 
echo the design of the main buildings in a 
complex. Municipal leaders want their parking 

Cantilevered planter elements 
add a touch of green to the Mount 
Sinai Medical Center Parking 
Structure, Miami Beach, Fla. 

structures to enhance the visual flavor of their 
downtown areas. Hospitals, schools and other 
institutions look for structures that will con
tribute to the campus setting. 

No available structural 
system is better adapted than precast/pre
stressed concrete for this new concern for 
aesthetics. Architects are coming to recognize 
the flexibility of this outstanding construction 
material, and are beg inning to fully exploit the 
range of aesthetic statements now possible. 
Structural and architectural requirements may 
even be combined in a single unit. 

Precast/prestressed 
concrete puts a rich palette of colors, shapes 
and materials in the designer's hands: 

Curvilinear Shapes. Rounded and 
unusually shaped facades can be carefully 
created in the precaster's plant. Curvilinear 
shapes can be much more efficiently and cost 
effectively executed in a precast/prestressed 
concrete structure than in cast-in-place or 
structural steel parking garages. 

Reveals and Joints. Decorative reveals 
may be easily cast into concrete spandrels, 
making it possible for the architect to direct the 
lines of the structure as he sees fit. False joints 
can also be incorporated, giving the precast 
spandrels an uncanny resemblance to lime
stone or sandstone construction-with-
out the costs involved in these older systems. 

Aggregates and Cements. Almost 
unlimited varieties of stone can be incorpo
rated into the concrete matrix. Depending 
on the way these aggregates are exposed at the 
precaster's plant, the resulting concrete can 
take on a dazzling array of colors and textures. 
Local gravels can be added to allow the 
parking structure to blend with its natural 
context. Exposed aggregates can effectively 
mimic the look of the granite or marble of 
surrounding buildings. Pigmented cements 
can also be used, to further enlarge the range 
of aesthetic possibilities. 

Masonry Veneers. When the parking 
structure will be built amid traditional brick 
structures, the designer can specify special 
brick veneers for precast/prestressed concrete 
spandrels. This can be accomplished either 
by casting special thin bricks directly into the 



At left: False joints can be cast Into precast 
elements to add a wealth of architectural 
detail. Shown: Terrace II Parlllng Garage, 
Englewood, Colo. 

Inset: Special facade treatments used 
on the Kentucky Central Parlllng Garage, 
Lexington, Ky., helped It blend In with 
surrounding buildings. 

Below, left: The elegant columns of the 
Blue Cross Blue Shield of Connecticut 
Headquarters Parking Garage, New 
Haven, Conn., are examples olthe 
expressiveness possible with precast/ 
prestressed concrete. 

Below, right: The City Hall Parking Garage 
In Regina, Saskatchewan, effectively 
echoes the design of the high-rise 
It serves. 

spandrel at the plant, or by casting in 
voids that can be inset with bricks later. 
Either way, the resulting parking structure is 
expressive of a uniquely American aesthetic 
that only masonry provides. 

Stone Veneers. When only the most 
prestigious design statement will do, thin 
veneers of marble or granite can be incorpo
rated into the spandrels, to match the stone 
of surrounding buildings. Lavish? Perhaps ... 
but stone-veneered precast/prestressed con
crete represents the most efficient available 
use of expensive stone. 

Modern techniques such 
as these are just some of the ways that pre
cast/prestressed concrete parking struc
tures can be elevated from the prosaic to the 
spectacular. Moreover, most of these fin
ishes are applied at the precaster's plant, so 
they are in place the moment the concrete is 
erected - not after weeks of delay. 

For many years, grace, 
elegance and beauty were the last things 
you imagined when you thought of parking 
structures. Thanks to precast/prestressed 
concrete, those days are over. 



Precast/Prestressed Concrete: 

T H E EMERGING 

P recast/prestressed 
concrete. Over the 
years, it has be-

come synonymous with durable, attractive 
parking structures. 

In fact, recent statistics 
reveal that more new above-grade parking 
structures are built with precast/prestressed 
concrete than any other structural system. And 
it's not difficult to understand why: the cost 
per space for precast/prestressed concrete 
averages far less than that for any competing 
structural system -approximately $1,000 per 
space less than the national average.* 

Consider the remarkable 
benefits of precast/prestressed concrete. 
Extraordinary durability even in corrosive 
environments. Record-breaking construction 
schedules. Significant reductions in required 
maintenance. Architectural capabilities that 
offer the designer unlimited potential. 

Then consider the ways 
precast/prestressed concrete will boost your 
bottom line. Lower financing costs. Faster 
return on investment. Lower repair and upkeep 
costs. A visual asset that will attract tenants. 

The conclusion is clear: 
precast/prestressed concrete is the superior 
structural system for parking structures. It's 
the system of choice. 

*The Parking Market Research Company, What's Going 
On Out There (Alexandria, VA, January 1987), p. 35 
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L E A D E R 

Above: The Parking Garage on 
Orchard Street, New Haven, Conn., 
features a Split Rib architectural 
finish. 

At right: A ribbed finish adds beauty to 
the Sisters of Mercy and St. Joseph's 
Medical Center parking facility, 
Phoenix, Ariz. 

Inset: Island Center, Tampa, Fla. , 
proves that precasl/prestressed 
concrete parking structures can be 
a graceful addition to any office 
development. 

















SOME OF THE WORLD'S 
MOST IMPORTANT CORPORATIONS HAVE 

BEEN FLOORED BY 
INNOCRETE~ 

Since its introduotion 
several years ago, literally 
millions of square feet 
of lnnocrete's S-Floor 
have been specified and 
used by companies such < 
IBM. UNISYS. American 
Express, AT&T, Boeing, 
Dow Jones. and Motorola. 
to name just a few. 

That's because 
S-Floor is durably differen 
Unlike products adapted 
from "computer floors'', 
S-Floor was created exclu
sively for offices. Its high
strength, yet lightweight 
panels combine to create I 
tota lly accessible. inte
grated modular slab with 
the quiet, solid feeling of 
poured concrete. 

And whi le cus
tomers love our exception 
product. they also praise 
lnnocrete's professionalisr 
and attention to detail : 
from design assistance 
right through installation. 
there are no surprises or 
snags with S-Floor. 

But don't take our 
word for it, call us today 
and we'll arrange a "walk
on" at an lnnocrete instal
lation near you . You'll be 
floored by the difference. 

1-800-225-2153 
111 New Jersey call 
201-272-0573 

ltEC/SCiROUP 

Circle No. 329 



PA"'" Te\t\'S Report 24 Johansen House Demolished 
Art at the Park 

28 New Philadelphia Plan 

f11slallatio11 of "Chicago Archileclure" al The Ari f nslilule. 

Stanley Tigerman's Take 
on Chicago Architecture 
An exhibit on Chicago Arch itecture, 01-gan ized by the Art Institute 
of Ch icago, is enjoying a successfu l fina le in its hometown. Architect 
Sta nley T igerman , who redesigned the show's installatio n for its last 
stop , says his design reshapes its content. "The worst insta llation is 
one that re-prese nts the content," says Tigerman, who gives much 
credit for the show's success to curator j ohn Zukowsky. "This one 
modifies and dramatizes the content." The show opened in Paris last 
October (P/A, Dec. 1987 , pp . 23-24) and traveled to Frnnkfurt in 
February. (co11t111unl 011 /Jllge 28) 

Historic sections of 
East Berlin (below) 
are being rebuilt 
with the tourist in 
mind. See page 33. 

33 Perspectives: Preservation 
in East Berlin 

4 1 In Progress 
5 1 Calendar 

PIA Sponsors 
China Tour 
China and Hong Ko ng will be 
the destinations o f a Progressive 
Architecture tour scheduled for 
Feb ruary I 989 with P/ A Editor 
John Morris Dixon. Organized 
by an expert with much experi
ence in the development of spe
cia l interest tours for design pro
fessiona ls, this tour is the first in 
a series tailored to the interests 
o f architects and designers. 

Departin g February 10, 1989, 
and returning February 26, the 
trip also recognizes the time con
straints of busy professionals. 
Overnight stops will include Bei
jing, Shanghai, Xi'an , Gui li n, 
and Hong Kong; accommoda
tions wi ll be the best in each city ; 
side trips wi ll be made to sites of 
particular ar-chitectural interest, 
and meetings with local a rchi
tects will be arranged. 
(cu nlinued 0 11 /Jllgr 25) 

Controversial pig f or park. 

Pigasus Flies 
in Cincinnati 
Four fat flying pigs , which adorn 
the ceremonial entry gate to a 
new riverfront park in Cincin
nati, were intended to help com
memorate the city's history. But 
they reenacted its stormier mo
ments when pro-pig and anti-pig 
(co nlinurd on page 25) 

j ean Nou vel's iconoclastic Fifties installation at the Pompidou. 

Pompidou Duo: 
The Fifties ... 
Quintessential child o f the 1970s, 
Paris's Centre Pompidou is now 
feting the I 950s, whose baby
boom generatio n came of age 
with that hi-tech cu ltu ra l re
finery. Through fo ur exhibi
tions, a series of 50s films, con
certs and poetry readings, the 
bulk of the Pompido u has been 
turned over to a celebration of 
mass-prod uced consumer cul
(continued on /)(lge 26) 

... And 3 Decades 
of French Design 
While Jean Nouvel's installation 
has been lambasted for the disre
spectfu l treatment of its objects 
(see left), Philippe Starck's instal
lation of "Design Frarn;a is I 960-
1990" con verts the diverse crea
tions of French designers into a 
series of totemic icons. Starck 
covered the sunken "pit" of Pom
pidou 's ground floor with a huge 
blue tent remin iscent, he ex-
( continued on page 2 6) 
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P/A NEWS R E POR T 

Pencil Points 

Mario Botta, Frank Gehry, 
and Hammond, Beeby & 
Babka have been named as 
finalists in the search for an 
architect for the new home of 
the San Francisco Museum of 
Modern Art (P/ A, Aug. 1988, 
p.26). 

The team of architect Steven 
Holl, artist Vito Acconci, light
ing designer Peter Barna, all 
of New York, and landscape 
architect Jay Graham of An
napolis have been selected 
by the Pennsylvania Avenue 
Development Corporation in 
Washington, D.C., to design 
an Arts Walk along three 
streets north of the Avenue 
where several museums and 
art galleries are located. 

Two malor mergers have been 
announced by office furniture 
manufacturers. DesignTex 
Fabrics has joined the Steel
case Design Partnership, 
which includes Atelier Inter
national, Brayton, Metropoli
tan, and Veda Contract. 
Haworth, Inc. has acquired 
the Comforto Group, a Euro
pean office seating company. 

The Boston Society of Archi
tects is sponsoring a national 
design competition open to 
architects, urban designers, 
landscape architects, and art 
ists. Entrants competing for 

50,000 in prize money can 
choose between three demon
stration sites: the waterfront 
along the Charles River; the 
downtown infrastructure, in
cluding new plots created by 
the depression of the Cen
tral Artery; the Boston 
boulevards, including new 
sites created by the removal 
of elevated train tracks. En
tries are due October 31. Con
tact Alexandra Lee at the BSA, 
(617) 267-5175, for more. 

The Seattle publications Ar
cade and Blueprint for Archi
tecture are sponsoring a de
sign festival this fall, complete 
with lectures, Informal ude
sign dialogues," and a na
tional competition in which 
architects and artists are 
asked to design a response to 
writings by prominent North
west writers, such as poet Tess 
Gallagher. Contact Amy 
Wong-Freeman, A + B, 
P.O. Box 4304, Seattle, Wash
ington 98014. 
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Demolished Westport hottSe in its heyday, circa 1963. 

Donahue's 
Demolition 
After weeks of heated debate 
last summer in Westport, Con
necticut, a poured concrete and 
glass house designed by architect 
John Johansen and featured on 
thecoverofP/A inMay 1962was 
demolished on the order of its 
last owner, television ta lk show 
host Phil Donahue. 

The waterfront house, built 
for surgeon Howard C. Taylor, 
Jr. , had stood empty for a year 
on a seven-acre property adjoin
ing Donahue's Westport home. 
Donahue and his wife, Marlo 
Thomas, fed up with the noise 
and garbage left by the "va
grants, lovers and other stran
gers" who Donahue said had 
used the empty house as a late
night party spot, decided to solve 
the problem. In March the 
couple bought the house for 
$6.8 mi ll ion and began to imple
ment plans for its demolition . 

"We were undertaking a town
wide survey of architectural re
sources, in wh ich the Johansen 
House had been included, when 
we found out about the demoli
tion permit," reported Patricia 
O 'Donnell , a Westport landscape 
architect who serves on the state
funded Westport Historical Dis
trict Commission. O'Donne ll 
and other local preservationists 
working to save the house 
through state preservation or
ganizations, made a personal 
appeal to Donahue and T homas. 

But Donahue was unmoved. 
In addition to the noise and secu
rity risk , he found the house 
unattractive, labeling it "an 
avant-garde bomb shelter . . . 
maladapted to the area. " 

"It is like having a death in the 
family ," says a1-chitect Johansen . 
"That house was like no other in 
the world, and it came out of a 
time when we were trained to go 
out and find architecture for 
ourselves. It is a professional loss 
as much as a personal one." 

The 3 130-square-foot house 
was one of a handful of impor
tant examples of Modern archi
tecture in Westport. Acco1-ding 
to the Connecticut Society of 

Architects, the Johanse n House 
was particu larly significant as an 
early example of the poured 
concrete building technique that 
became the norm in the 1960s 
and 1970s. 

The deluge of publicity that 
fo llowed the demolition con
trasted Donahue's image as "Mr. 
Sensitivity" with his actions in 
Westport. "Where were all these 
concerned people when the 
bui lding was empty?" queried 
Donahue. 'Tm supposed to have 
some moral obligation to a house 
no one wants to buy?" 

Even preservation ists con
ceded that efforts to save similar 
houses of the period may be 
foi led in part by the present lack 
of popular appreciation for their 
style. 

"People have generally consid
ered preservation to be the pre
serving of the 'Joshua whatever' 
house on a town green some
where, preserving icons like 
Mount Vernon ," says Chades 
Grandquist, director of the Con
necticut Trust for Historic Pres
ervation. "Only recently has the 
p1-eservation of a chronology of 
a rchitecture become important 
to preservationists . This was a 
difficult house to love." 
Susan R . Winget • 
The author writes about architecture for 
Connecticut newspapers. 

On the Waterfront: 
Art /Architecture 
South Cove, a three-acre park in 
New York's Battery Park City 
that opened this July, offers im
pressive proof that artists, archi
tects, and landscape architects 
can collaborate successfully. Art
ist Mary Miss, known for her 
e nvironmentall y scaled scu lp
tures, worked with architect 
Stanton Eckstut of Ehrenkrantz 
Group & Eckstut, planner of 
BPC's South Neighborhood, 
and Susan Child, a Boston-based 
landscape architect, to create 
this urbanely naturalistic en
clave. 

Set at the southern end of 
Battery Park City's magnifi cent 
waterfront esplanade, South 
Cove was conceived as an a lter
native place that would be "very 
sensual, very different from the 
rest of the site and the city," says 
Miss. Eckstut wanted a place for 
"people to interact more with 
the water," as well as a strong 
formal finish to a major north
south street, South End Avenue . 

At the level of the esplanade, 
the designe1-s play with its formal 
vocabulary, shifting gradually to 
a more pictu resque plan. Granite 
seawall gives way to wooden 
bulkhead, iron to wood railings , 
and formal allees to a honey 
locust grove. Below, at the 
water's edge, the design departs 

South Cove details evoke a natural shore or marina. 



Sou th Cove's curved pier and bridge. 

dramatically fro m th e espla
nad e's urban model. A boulder
strewn "sho re" o f sta irs, cable
wrapped pilings, and blue ship's 
lamps by lighting d esigne r· How
ard Branston evoke a ma rina . 

The collaborators consider 
the juxta position o f th e natural 
a nd the structural a n inevitably 
iro nic re fl ectio n o f a site in which 
anything "na tu ral" is set atop 
landfill and concre te d eck. The 
sensually curved black steel look
out-the Sta tu e o f Liberty's 
crown brought to land-over
looks ew Yo rk Ha rbo r and 
offe rs an overview o f an adjacent 
bow-arched bridge, which 
crosses ove r an "isla nd" to a cir
cula r j etty. The "island" re ite r
ates the theme: o ne half is cov
ered in beach grass, the o th er 
cut away to show water and con
crete piling caps, the site's un
natural underskele ton . 

South Cove o ffers the ex pe
riential intensity of an a nd th e 
pleasures o f a playgro und. To 
Eckstut, it was "probabl y th e 
most intense collabo ra tio n" o f 
his ca ree r, adding th at the team 
mad e it work in a series of inten
sive charre ttes in 1985. 
Raymond W . Gastil • 
The author writes about architecture fo r 
Blueprint, Metropolis and other fntb li
cations. 

China (co11ri11ued from page 23) 

The tour price will be $3695, 
plus I 0 percent for service a nd 
taxes, and tha t amount will in
clude a ll travel , hotels, a nd 
meals, except in Ho ng Kong, 
where onl y hotel a nd breakfast 
a re included . 

T he to ur group will be strictly 
limited to 30, and rese rvations
with $300 d eposit-must be 
received by January I . Those 
who are read y to see the Forbid
d en City, th e amazing landscape 
of Guilin , and towers of Ho ng 
Kong- and would like to d o so 
with a genia l group o f peers and 
P/A's Edi tor-should re turn th e 
coupo n o n page 128; write Prn
travel Interna tional, 5 15 Madi
son Avenue , ew Yo rk , N. Y. 
10022, a tte ntio n Charles Wood
h u ll ; o r ca ll (2 12) 755-4550. • 

Florida Design: 
A Third Edition 
In what the Florida Associa tion/ 
AJA hopes will continue as a 
yea rl y event, the Sarasota Des ign 
Conference was staged in mid -
] ul y, with a tota l of 24 7 atten
dees. Drawing participants a l
most entire ly fro m Florida's 
a rchitectural ranks, the weekend 
series of seminar·s was high
lighted by guest speakers Pete r 
Eisenman, New York, and An
toine Pred ock, Albuquerque. 
Two of Florida 's best-known 
firms, Arquitectonica and Duan y 
& Plate r-Zyberk, notably were 
not in attendance, howeve r. 

Eisenman focused on Decon
structivism , in light of his inclu
sion in the recent show a t th e 
Museum o f Mode rn Art, saying 
that a r·chitects "d on't have to 
know anythin g" to produce De
constructi vist a rchitecture. 
Knowled ge, he warn ed , gets out 
o f hand at times. H e furth er 
postulated that "architecture 
isn't going back to the rule book," 
and urged the audience to 
"break the rules." 

Pred ock, noting his pre fer
ence fo r Ray Bradbu ry over Pal
ladio, sa id that he co uld identify 
an ed ge tending to the "disqui et
ing" in some o f his own wo rk . 
His talks were punctuated by 
poetic and meta phorical com
ments and project na mes; he 
ended with the procla mation 
that he is "a cosmic Mod ernist. " 

An unlikely pairing of speak
ers (as intended ), Eisenman and 
Pred ock fo und more to respect 
in each other's wo rk than might 
be expected . Both showed an 
impressive array o f past , present, 
and upcoming work. ln conclud
ing, they seemed to agree that 
they we re both stri ving for simi
la r goals, but with diffe rent vo
cabularies. 

Atte ndees were not fo rced to 
ma ke choices between concur
rent sessions, as is ofte n the case 
at conferences; and pa rticipants 
seemed ove rjoyed tha t the te rms 
"CAD" and "liability" had been 
le ft for other meetin gs . 

The Sa rasota conference, a l
though it has the same in formal 
spiri t as Aspen and Monterey, 
did not reach fo r o ther disci
plines as Aspen does to fill its 
sess ions, nor did it showcase the 
work of many architects, as does 
Monterey. If this limited its 
scope, it a lso strengthened its 
focus. Care full y chosen , selected 
speakers and topics at future 
Sarasota conferences will pro
vide the lively stimu lus a ll de
sign-oriented a rchitects need in 
Florida and neighboring sta tes, 
or anywhere else .J im Murphy • 

Sculptural park entrance plays ufJon Cincinnati geography and histmy. 

Pigasus (conlirwedfrom page 23) 

forces fou ght it out in le tte rs to 
the edito rs a nd asce nded to City 
Hall for a public hea ring. 

The pigs a re part o f a li vely 
1.5-acre, $340,000 e nvironmen
tal sculpture in Sawye r Point 
Park, the primary legacy of th e 
bicentennial ce lebra tions this 
yea .-. Both the park, designed by 
Glaser Associa tes o f Cincinnati, 
and the symbolic gateway by 
sculptor Andrew Leiceste r a nd 
architect Garth Rockcastl e, both 
o f Minneapolis, were d edicated 
last summer. 

T he scu lpture, selected in a 
natio nal competition, is a kind of 
Ishta r Gate, Indian mound , Col
umn o f Trajan , a nd miniature 
Ohio River landscape a ll r·o lled 
into one. Cincinna ti herse lf 
straddles a minia ture Ohio Val
ley wearing a festive crown that 
d oubles as a bridge across the 
walkway below and affording a 
view of the actual Ohio River. 

The gateway na rrative begins 
in an a rc-sha ped ped estrian 
drop o ff point where a replica ted 
canal barge and stacks o f river
bou nd goods (re miniscent of 
th ose on the site in the J 9th Cen-

tu ry) hide parki ng lots . Decora
tive wrough t iron gates lead into 
a lock similar to those still in use 
fo r r iver traffic a few m iles away. 
T he lock's walls are covered with 
brickwork patterns , tiles, and 
embedded foss il s recalling the 
natural history o f the area and 
its reco rded past. Beyond it, an 
illuminated 100-foot column 
with oah's Ark on top com
memora tes disastrous fl oods in 
the city's pas t. T he surround ing 
r iverboat stacks blas t o ut the 
con troversia l 200-pound bronze 
pigle ts. 

T he fo ur little pigs, wh ich 
recall th e city's da ys as "Pork
opolis," p rovoked the mayor , a 
City Council membe r , and ira te 
citizens to protest. But they we r·e 
o utnumbered by hundreds o f 
a rt lovers, artists , and architects 
who jammed into Council Cham
bers for a p u blic hearing to sup
port freedom of expression, an 
honest po rtrayal of local history, 
and the rig ht to "let th e p igs fl y. " 
Jayne M erkel • 

The author is architecture critic of The 
Cincinnati Enq uire r and a frequent 
contributor to In la nd Architect and 
An in Ame r ica. 
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P I A NEWS REPORT 

Philif1pe Starck's installation of French Design at the Pompidou. 

3 Decades (continued from page 23) 

p lains, o f a primitive cu lt site, in 
whose hermetic p1·ecinct each 
object has been lite ra lly set upo n 
an alta r. o visito r e ntering the 
Pompidou can resist a furtive 
glance th rough the peephole 
Aa ps in this tent, which seem to 
hide an insta lla tion in process 
but in fac t divul ge a privileged 
bird's-eye glance over 170 identi
cal totems. 

Sta rck's solutio n is as practical 
as it is symbolic. By rende ring a ll 
objects in models of nearl y the 
same size and placing them o n a 
grid that refuses any hie ra rchy, 
Sta1·ck has given equivalent 
sta tu s to d esigns as diverse as the 
"Cricke t" cigare tte lighter , th e 
logo fo r a television news pro
gram , and prototype cars for the 
new high-speed tra in schedu led 
to reach Bordeaux by 1990. " I 
want this litu rgical exaggeratio n 
to arouse suspicion , so tha t the 
visitor will look care full y to see if 
the Kin g hasn't got his shorts on 
backwards, or if in fac t he isn 't 
imply nude," Starck has said . 

"We (Starck and collabora tor 
Philippe Delis) have pushed 
aside all didacticism, in favo r o f a 
promenad e of discovery in Ali 
Baba's cave." T he onl y orienta
tion in this mys tic temple o f d e
sign is th e d a tes indicated o n the 
Aoor by blue, white, and red 
markin gs which , seen from 
above, fo rm a huge French Aag. 

Like any no madic cult site, or 
industr ia l object , all is conceived 
to travel. T he exhibitio n can be 
easily d ismounted a nd will in 
fac t be exported to Lo ndo n, 
Barcelona, Hamburg, Frank
furt, Mil an , and Sao Paolo. 
Barry Bergdoll • 
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Fifties (cunlinuedfrom page 23) 

tu1·e (th ro ugh October 17). 
Critics have devoted the slow 

summer months to d ebating the 
omissions and prejudices o f a 
show o f the 1950s paintings and 
sculptures-noticeably French 
in e mphasis-which are gener
o usly spaced upsta irs in Gae 
Aulenti 's remod eled galle ries of 
th e Musee d 'Art Mod erne. But 
d ownsta irs a t the Centre d e Cre
a tio n lndustrielle (the Pom
pido u's a1·chitecture and design 
di vision), an insta llation by Jean 
No uvel o f 1950s design has com
p le te ly upstaged the objects ex
hibited there. 

I rreverentl y titled , "Entre le 
Beton et le Rock"-between 
concre te and rock (and ro ll)
No uvel's insta lla tion is a so rt of 
a nti-ho mmage. The architect 
not only re fu ses to j oin in the 
canonizatio n o f th e 1950s as the 
moment when Modernism came 
o f age, but revels in a self-con
scious brea king of every sacred 
rule g uidin g museum exhibiti on . 
Piled helte r-skelter, stacked and 
stashed wherever the re is space, 
nearl y a tho usa nd obj ects and 
images have been artfull y 
dumped in a ga lle ry sca rcely 
la rge enough to exhibit two 
hundred . T his p ro fu sion and 
confusio n is an arrestin g port ra it 
o f nascent consumer culture . 

As Nouvel expla ins, he was 
d etermined to d em ysti fy the 
1950s, " I wo uld have prefe rred 
to call this exhibition 'minus 
thirty and dusty.' " he says. 
Mi xed with the pletho ra o f 
household products a re the icons 
o f design history. The attenti ve 
visitor suddenl y recognizes th e 
back o f a Saarinen "Tulip" chair 

o r the underside o f one o f Jean 
Pro uve o r Gio Pon ti 's crea tions. 

T he "classics" o f the d ecad e's 
a rchitecture and urbanism are 
here too- represented in draw
ings by th e Smithsons for 
Hunstanton School, or Lou is 
Kahn's unreali zed Penn Cen ter 
Scheme. These too a re stac ked 
six deep or hung as kew. 

Has Sa turday afternoon 
browsing a t the Rea-market now 
become a museum ex perience, 
o r has the CC I sim ply ta ken the 
las t ste p in the transformation o f 
th e museum ex hibition into a 
media event? Neithe r. Along 
with the ground -Aoor in ta ll a
tion o f another CC I show o n 
Fre nch Design since 1960 (see p. 
23) d esigned by Philippe Starck, 
th e 1950s show marks a new 
policy at th e Pompidou o f en
trustin g museum insta llatio ns to 
major name d esigners, whose 
fa me can heighten a show's a l
lure, makin g th e ex hibition itself 
a "must see." Barry Bergdoll • 
The author, who teaches architectural 
hislo·ry al Columbia Universit)' , is i11 
Paris for the semestn-. 

The Broadcasting Museum. 

Broadcast Museum 
Commenting that "museums 
have take n the place o f churches 
in our cu lture," Philip Johnson 
un veiled a churchlike Museum 
o f Broadcasting designed by 
John Burgee Architects fo r a site 
adjacent to the 2 1 Club in New 
York. The $45 mi ll ion , 17-story 
building, whose d esign was re
ported toned down a t the re
quest o f maj or d onor William S. 
Paley, fo unde r and chairman o f 
CBS, will ho use two theate rs, 95 
te levision consoles, and 25 radio 
consoles, pl us seve ral floo rs o f 
re ntable commercia l space. • 

Sculptor Consta11ti110 Nivala. 

Constantino Nivola 
1911-1988 
Sculptor Costantino Nivola, 
whose works are an integral part 
of ma ny signi fica nt mode rn 
buildin gs, died of a heart a ttac k 
on May 5; he was 76. 

A nati ve o f Sardinia, Nivola 
se rved as Art Di rector for 
O livetti from 1936 to 1939. He 
emigra ted to the United States 
with his a rtist wife Ru th 
G uggenheim in 1939 and served 
as Art Director for I nteriors 
magazine from 194 1 through 
1945, where he championed 
Mod ern archi tecture. 

By this time, Nivola had begu n 
to sculpt se riously, using a fo r m 
o f relief work he developed 
while playi ng with his two chil
dren on the sand near his Long 
Isla nd fa rmhouse. In 1953 he 
CI·eated a much ad mired sand
cast scul ptura l wa ll for the 
O livetti Showroom on Fift h Av
enue, New York . (The wall has 
since been relocated to Sert's 
Scie nce Center at Ha rva rd Uni
ve rsity.) ln 1957, he used this 
technique fo r a I I 0-foot-long 
mu i-al in re in forced concrete at 
the Mutual Insurance Company 
o f Hartfo1-d , which was the 
la rgest bas-relief in recent his
tory. Among Nivola's many col
laborations with architects was a 
35-piece scul ptural program for 
Eero Saarinen's Stiles and Morse 
Colleges at Yale Unive rsity, exe
cu ted in 1962 from fres h-settin g 
concrete. 

Nivola was Di1·ector of the 
Des ign Workshop a t Harvard 's 
Graduate School o f Design from 
1953 to 1957 and taught at Har
vard aga in in the ea rl y 1970s, as 
well as at Columbia ( 196 1-63) 
and Ber ke ley ( 1978-79). 

Nivola's sensitivity to the re
la tionship between scu lpture 
and architecture or landscape is 
perhaps best demonstrated by 
his strong ad vocacy of the design 
by Maya Lin fo r the Vietnam 
Memorial in Washington , D.C., 
when he served as a member of 
the j ury tha t se lected her design . 
Peter C. Papademetriou • 



TWA invites business travelers 
to spend less time with us. 
TW~s Airport Express. 

Advance Boarding Passes Speed 
You to the Gate . 

With TWA, you can arrange to have your 
round trip boarding passes even before you get 
to the airport, so those of you without luggage 
to check can go directly to the gate. This special 
Airport Express•M service will save you much time. 

Express Check-In for First Class and 
Business Class Passengers. 

TWA realizes the business world moves 
fast, so we've made sure business travelers can, 
too. Those First Class and Business Class pass
engers traveling on widebody flights will benefit 
from our special express check-in. 

This is a counter reserved specifically for 
these passengers, to assist them quickly with 
baggage, reservations, or whatever other ser
vices they might need. 

TWA's Personal Service Commitment. 
TWA is determined to bring you the best 

personal service in the airline industry. So we've 
assigned an In-Flight Service Manager to every 
flight to make sure your trip is as hassle-free and 
comfortable as possible. 

In addition, our Chairman of the Board has 
put together a Quality Control Team. A group of 
30 very picky people who fly TWA, assessing the 
service they receive, on a checklist of over 100 
service items. They report directly back to him 
with their comments, good and bad. And if any
thing needs improvement, it gets improved. Fast. 

Because at TWA, great service is a top priority. 

TODAY'S TWA. 
FIND OUT HOW GOOD WE REALLY ARE:" 
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P I A NEWS RE P ORT 

In PhiladelfJ/1ia /J/an , future office development remains on Market Street. 

Urban Vision 
in Philadelphia 
New visions of the American city 
have come in waves ove r· the last 
300 yea rs, and most o f them 
have left their mark o n Philad el
ph ia. The En lighte nme nt plan 
o f 16 2 left its street grid a nd 
checkerboard o f five squares, 
the Beaux-Arts plan o f the ea rl y 
20th Century its diagonal Be nja
mi n Franklin Parkway, a nd the 
Modern plan of 1963 its mega
structu re a long Market Su-eet. 

The newest Plan for Center 
City, announced by Ma yor 
Goode in May, was prepared by 
The Ci ty Plan nin g Comm ission 
with design consultants Robert 
L. Geddes and Robert F. Brown , 
Jr. , of Geddes, Brecher, Qualls, 
Cunningham of Philadelphia . 
In common with those ea rlier 
urban vis ions, it advocates the 
clear definition of street walls, 
open space, and entrances within 
a grid. ft also respects the Beaux
Arts concept of axial vistas by 
preserving views of City Hall 
from the northea t a nd north
west, a nd it extends the Modern 
ist vis ion with new high-rise 
office developme nt and subway 
access along Market Street West. 

Of greater inte rest, however, 
are the points where this plan 
differs from its predecessm·s. 
Learn ing from suburban malls, 
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the new plan calls for the estab
lishment of a Downtown Man
agement Corporation , jointly 
run by the city and the private 
sector , that wou ld be responsible 
for street maintenance and 
security, tenant recruitment, 
coordinatio n of tore hours, and 
promotion of special events 
downtown . The plan also calls 
for the creation of a Neighbor
hood Employment Fund, a pri
vate nonprofit organization that 
wou ld seek donations or possibly 
assessments from business to 
fund literacy programs, job 
tra ining, and day ca re centers. 

Un like the ea rlier plans, all of 
which involved th e imposition of 
a new order , this plan d erives its 
physical order from what a l
read y exists . It directs new office 
d evelo pment, for example, 
among the ex isting towers of 
Market Street West, and it man
dates th e strengthening and pre
serving of the ex isting r·esiden
tia l, re tail , and e nte rta inment 
a reas. And, in what may be the 
most difficult goa l to achieve, the 
plan ca lls for mainta ining the 
mixed -use zone along Chestnut 
and Walnut streets, which sepa
.-ates the office corridor to the 
north from the reside ntia l areas 
to th e south , by limiting lo t sizes, 
discouraging h igh-rises , a nd 
designating historic buildings. 

This p lan , like the San Fran-

cisco p lan of a few years ago 
(P/A, Dec. 1985, pp. 33-34), 
offers a very pragmatic urban 
vision , one that works with giv
ens and sets rea listic goals. Yet 
un li ke that of San Francisco, th e 
Philadelph ia plan does not estab
lish a design review procedure, 
nor does it mandate th e use of 
specific ar·chitectural elements. 
"There is too much dange r in 
stiAing new d esign ideas," says 
Robert Geddes. "Had there been 
an aesthetic r·eview here in the 
1920s, the PSFS building wou ld 
never have bee n acce pted. " 

Whi le The Plan for Center 
City has been embraced by busi
ness and community groups and 
forma ll y adopted by the city, the 
next step will be harder: rewrit
ing the zoning code and redraw
ing the zoning map. Acceptance 
of that wi ll depend upon the 
pragmatism of this new urban 
vision. Thomas Fisher • 

Chicago (conlimiedfrom. page 23) 

"Chicago Architecture 1872-
1922" is one of the most exciting 
insta llations the Art Institute has 
mounted in recent memory, and 
certainly th e clea rest , most am
bitious architecture exhibit in 
Chicago in the same period . It is 
a lso a highl y personal statement 
drawing on some of Tigerman's 
most deeply fe lt convictions 
about the state of his art. 

The exhibit took seven years 
to assemble and cost $200,000 to 
remount in Chicago, but con
struction delays and schedulin g 
conAict have limited its stay in 
that city to just six weeks . 

The first thing the visitor see 
is a pedimented arcade as long 
as a footba ll fi e ld , its columns 
with bright red and blue trim 
marching decisively back to a 
huge portrait of Frank Lloyd 
Wright. The rooms that follow 
reAect the sp irit of each architect 
represented. Louis Sullivan is 
exh ibited in a cathed ral-like 
room trimmed in aqua and tur
quoise that Tigerman has 
dubbed the "chapelle d e St. 
Louis." The Wright room which 
follows-Wright is not a destina
tion, as he appears at the start, 
but a bend in the road-brings 
the visitor back to the prairie. 
Tigerman has re-created a 
Wright interior, complete with 
urns and ferns and a dinin g 
room set from the Robie house. 

His Danie l Burnham room is 
every inch the Beaux-Arts salon. 
A room dedicated to North 
Michigan Avenue and the 
Tribune Tower competition , a 
parklike setting with benches 
and cut-out lamps, completes 
the show . "There are many 
laye rs to the show, but everyone 
who sees it is getting something," 
says Tigerman. 

There are, however, a few 
eccentric moments in the show. 
Full-le ngth photographs of Sulli
van and Eliel Saarinen , for 
example , face one another 
through a slit in the wall , in a 
re la tionship that is obscure at 
best, and possibly confusing. 
Tigerman also says he intended 
the insta llation to be a slap in the 
face to Chicago architects who 
looked to Europe and th e past 
for inspiration, d es pite the 
show's emphasis on the Euro
pean roots of Chicago architec
ture. He criticizes the "seeking 
of legitimacy of Chicago archi
tects , rather than believing in the 
intrinsically innovative character 
o f the cow town. By using an 
anteced ent form to legitimate 
yo urself, you infer disillusion 
with your own age"- a malady 
Tigerman detects in the city's 
living architects, as well. 

But for· the most part T iger
man 's disdain for architects like 
Burnham, whom he d erisively 
calls a "success," and his affinity 
for "heroes" like Sullivan and 
Wright can be enjoyed by insid
ers without clouding the issue 
for the uninitiated . Lisa Goff • 

The autlwr is associate editor of Crain's 
Chicago Busin ess . 
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When Baltimore decided to 
replace the windows in its 120 year-old 
City Hall, Baltimore talked to all of the 
major window companies. 

Then Baltimore chose Marvin. 
Baltimore chose Marvin 

because no one had more experience 
at making windows to order. Because 
no one was better-equipped to actually 
make all of the different shapes and 
sizes. Because no one else could 
incorporate more maintenance and 
energy-efficiency features into such 
historically accurate replicas. 

And because we make 
windows to order, we could apply more 
know-how and technical support to the 
job. We could deliver on a schedule 
and in an order that let the contractor 
do his job quickly and cost-efficiently. 

No other window company 
could have handled this job as well as 
we did. The proof is right there at 
Baltimore City Hall. 

And nobody can argue with 
City Hall. 

For more information, call us 
toll-free at 1-800-328-0268 (in 
Minnesota, dial 1-612-854-1464). 
Or just write Marvin Windows, 8043 
24th Avenue South, Minneapolis, 
MN 55425. 

MARVIN WINDOWS 
ARE MADE TO ORDER. 

C ircle No. 373 on Reade r Se rvice Card 
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/ 11 lhe Nikolaivirrlel, new infill ho1tSi11g is flanked by renovated historic stnictures. 

Urban Preservation 
East of IBA 
As the controlled furor ma rkin g 
Berlin 's 750th anniversary last 
yea1· subsides and the last IBA 
competitions are digested in 
West Berl in , attention has 
shifted East. For the German 
Democratic Republic, the goal of 
presenting the ca pita l of East 
Berlin as a vita l, up-to-date cul
tural center is emphasized now 
more than ever, as crucia l to the 
cou ntry's self-image as it is to its 
economy. Thanks to a new o ffi
cial policy of " Komplex Re
konstruction ," the spectrum of 
preservation in East Berlin has 
broadened from 1·estoration of 
key monuments to revita lization 
and even replication of historic 
sectors. The majority of these 
projects are concentrated in the 
three centra l districts of 
Stadtmitte, Friedrichshain and 
Prenzlauer Berg, 90 percent of 
which were destroyed in 1945. 

Since then , the focus of most 
construction has been the re
building of th e most necessa ry 
and politicall y acceptable monu
ments, largel y museums and 
government structures, togethe r 
with a massive housing program 

The rrnovated historic quarter has been turned over to tourists. 

which strove to replace the 
ruined blocks of the city's pre
war, five-story fabr ic with pre
fabr icated high-rises. 

"Faithful" Reconstruction 
Chief among the cultura l land
marks 1·estored for the 750th 
ann iversary is the I 3th-Century 
Marienkirche in the Stadtmitte. 
Like the Nikolaikirche and the 
Roman Catholic Hedwigkirche, 
bOLh of which have also been 

re tored recently, it is now a 
museum. The Franzosische Dom 
on Platz der Akademie reopened 
last year as a restaurant and view
ing tower, while work on its twin , 
the Deutsche Dom, slated as an 
art museum , is sti ll under way. 

Similarly, Karl Friedrich 
Schinkel's Neo-Gothic Friedrich
Werderkirche, wh ich reopened 
las t yea1· after over five years of 
repair, now holds a small collec
(co11tinued on page 34) 
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P / A NEWS REPORT 

A 1935 photograph shows the Berlin Cathedral, now undergoing restoration (center), 
the Nikolaikirche (far right) and the Marienkirche (left, behind Cathedral). 

__ -.,.__ 

The renovaled Nikolaiviertel f eatures riverfront arcades and open block interiors. 
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(continued from page 3 3 ) 

tion of I 9th-Century Neo-Classi
cal scu lpture and an exhibition 
documenting Sch inkel's Berlin 
works. Officially dubbed the 
Schinkel Museum , the church 
had laid virtually in ruins since 
1945. Although some undis
closed technical problems re
main , the restoration has been 
hailed in the Western press as 
"correct and tasteful. " Not all 
reconstruction in East Berlin has 
been deemed so successfu l, how
ever; the reopeningofSchinkel's 
Schauspielhaus, also on the Platz 
der Academie, in 1984 (P/ A, 
Nov. 1986, pp. 96-101), for 
example , met with sharp criti
cism for its altered inte riors. 

Free Interpretation 
The elegantl y lighted Pla tz is 
one of many showcase areas in 
the city where historic recon
struction and historicist or imita
tive construction meet. A new 
mixed-use structure on the 
square, for example, is faced in 
an eyebrow-raising yellow tile 
fa c;:ade curiously reminiscent of 
the work of Otto Wagner, while 
its new neighbor's bay windows 
reca ll turn-of-the-century 
Wilhelminean storefronts, 
rationalized in cast stone and ag
gregate. The overtly referential 
designs of these prefab com
mercial and residential struc
tures presumably reAect Post
Modern and preservation trends 

The rebuilt Ephraim Palace. 

drawn from the West. But such 
historicist designs also illustrate 
a newfound civic pride in East 
Berlin and a reaction against the 
building policies of the Stalin 
era, specifically the rejection of 
Berlin's past. 

Direct contact between archi
tects from East and West Berlin 
has affected both practice and 
policy. The 1982 "Principles for 
Socialistic Development of Plan
ning and Architecture in the 
GDR," is similar to IBA's notion 
of "critical reconstruction" in its 
demand that "existing and fu
ture construction-buildings as 
well as whole distr·icts-[be] seen 
in relation to one another, [pre
serving] the transition and con
tinuity of historical p rocesses, in 
their whole dialectic." But the 
trend away from sanierung (clear
ing away) is undoubtedly an out
growth of cost considerations as 
well as philosophy, since reusing 
the older fabric is more econom
ical and expedient than replac
ing it. The moderniza tion of 
housing in particular was 
stepped up in 1976 when an 
ambitious deadline of 1990 was 
set for solving the housing crisis. 
Today, one third of the state 
housing production consists of 
renovations. Large-scale demoli
tion virtually ceased after 1979, 
and officials report that over 
98,000 units have been reno
vated in East Berlin since 1971 . 
(continued on page 37) 

Bay windows of new housing are vaguely contextual. 





Grand Opening of IDCNY Showroom 
Building One, Showroom 335 ~Fall Market 
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(continued from page 34) 

Now that improving living 
conditions in this growing city is 
no longer seen in opposition to 
the "validation of historic con
tinuity," the two goals have 
merged in a number of new re
construction areas. The task of 
reconciling historicism with 
socialistic dogma-without 
necessarily subscribing to 
capitalist Post-Modernism-has 
been made easier by the fact that 
many of these areas have close 
ties to the prewar working class 
socialist movements. In the city's 
most densely populated district 
of Prenzlauer Berg, for example, 
a single block of Husemann
strasse dating from the 19th 
Century has been renovated 
with 368 a partments. 

Historicism and Consumerism 
But it is the Nikolaiviertel, a 
"new" historic quarter at the 
heart of the city, which is the 
most surprising result of this 
new notion of historic continuity . 
Named for the Romanesque 
church of St. Nicholas, which 
has been restored to its l 9th
Century appearance, the area 
dates back to the city's origins in 
the mid-12th Century, when 
Berlin was one of two settlements 
facing one another across the 
Spree River. 

The design for the quarter's 
renovation , which won a 1979 
competition among the state-run 
architecture Kombinaten or col
laboratives, was conceived by 
Berlin 's Kombinat, headed by 
Gunther Stahn, as an "ensemble 
of our time" mixing the "good 
old with the good new build
ings." This artful mixture of 
renovations, replicas, and new 
designs freely composed from 
different periods is an Eastern 
Bloc version of" Rousification." 
New streets and passages have 
been introduced into older 
blocks, while imita tion Dutch 
gables in gray prefab concrete 
panels evoke the spirit of a ver
nacular that vanished from this 
area before 1900. 

Some of the tactics em ployed 
in the Nikolaiviertel recall such 
American parallels as South 
Street Seaport or Michigan 's 
Greenfield Village, if not Disney
land. The 18th-Century Eph
raim Palace, for example, has 
been reconstructed 50 feet from 
its original site. The dismantled 
royal office building, parts of 
which were held in West Berlin 
until 1981, was rebui lt as a mu
seum and cafe with gleaming 
gold balconies on its baroque 
corner fa<;ade. The roughly con
temporary Knoblauchhaus, built 
by silk merchants as a residence 
in 1759, has been reused as a 

wine resta urant in the Post
strasse. The Nussbaum, an even 
older, tiny restaurant moved in 
1870 from its original site on the 
Fisher Insel to a park in 
Potsdam, now occupies a corner 
of a row of replicated town
houses on Probststrasse that re
create the residences of well
known literary and political 
families . The area is finished 
with ornate wrought-iron sign
age, carefu lly designed lighti ng, 
benches, paving, and railings . A 
central kitchen supplies all 18 

cafes, bars, and restaurants in 
the quarter, which seat a total of 
1200 and serve a variety of foods, 
including fond ue . Some of these 
eateries introduce a contempo
rary flavor , imitating the gaudier 
West German chains. Prices are 
noticeably h igher and the goods 
fa ncier in this "outdoor mall" 
than elsewhere in the city. 

As in the West, the definition 
of preservation is being stretched 
in the GDR. Development 
further blurs the boundaries of 
East and West, though the Wall 

We believe an Architect's drawing 
should look like it was drawn by an 
Architect, not by a machine. 

itself remains . A markedly 
strengthened state building 
economy has permitted major 
strides in several directions, not 
only towards openly embracing 
presocialist history but even to
wards challenging notions of 
how a socialist society should 
look. Francesca Rogier • 

The author, an architect, has just com
pleted a Fulbright Fellowship in West 
Berlin. 

We believe an Arch itect's CAD 
system should adapt to the Arch i
tect , not the other way around. 

We believe the Architect's "learn
ing curve" is behind him and he 
should not have to go back to 
school to use a CAD system. 

P. 0 . Box 186 Laurel Road 
Pound Ridge, NY 10576 
Telephone 914 764-4072 

/ (Autho,;,ed Autodesk Deale') 

We believe Arch itects do not like to 
type and should not have to , in order 
to use a CAD system. 

We believe Arch itects like to do 
things their own way and don't appre
ciate a CAD system which takes that 
prerogative away from them. 

We believe a truly user friendly 
CAD system will be accepted by the 
oldest "Old-timer" in the office, not 
just by the "Computer Generation" . 

ff you share our beliefs, call or 
write us and we will tell you all 
about GEOCAD, the easiest to 
master, the most "Architec
tural" AutoCAD Application. 

The GEOCAD Architectural system 
is complemented by GEOVUE, 
wh ich converts two dimensional 
plans and elevations into perspec
tives without leaving AutoCAD, 
GEOEST, wh ich extracts a com
plete estimate from an AutoCAD 
drawing without using attributes, as 
well as a complete GEOCAD 
Turnkey System. 

GEOCAD ....... .. ...... .. .. $ 800 
GEOEST .. . .. . . . ...... ... . . $ 800 
GEOVUE for GEOCAD .. ... . $ 195 
GEOVUE for AutoCAD ..... . $ 395 

GEOCAD Inc. is a subsidiary of: 
Ruc:bloh 

~~l~ · Arcnltects 
GEOVUE perspeclive drawing courle~y The Benham Group. 
GEOCAD is regislered in !he U.S. Palen! and Trademark Office by GEOCAD Inc. 
Au!oCAD is registered in !he U.S. Palen! and Trademark Office by Autodesk Inc. 
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© 1988 Domtar Gypsum 

Uncommon. 
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'X:ulpture in Domtar 1-inch gypsum board by David Whillock. 

Our commitment to service and quality. Were building more than walls. Were building a reputation. Ca/1800 662-83&3. 
DomtarGyproc"'gypsum board products, Shaftwall/Stairwall systems, k:tionwall"' demount
able partition systems, Area Separation Wall systems, Designer Series glazing and door 
frame system, and Curva!I flexible fiberboard wall panels. "'Registered trademarks of Domtar. 
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In Progress 

F1RST FLOOR PLAN N ""I / 10'/3m 

Houses by Anthony Ames of 
Atlanta and Morphosis of Santa 
Monica, plus a museum addi
tion by Burr & McCallum of 
Williamstown, Mass., are shown 
in progress. 

Crews Residence, Seaside, 
Florida. Architect: Anthony Ames 
Architect, Atlanta, GPorgia. The 
first flat-roofed residence in Sea
side conforms otherwise Lo the 
codes specified in the master 
plan by Anclt-es Duany and 
Elizabeth Plater-Zyberk (PIA , 
Jul y 1985, pp. 111-118). The 
porch, a required e lement, is 
treated as a discrete structure 
attached Lo the th1-ee-level house. 
Functions are stacked to one 
edge of the irregular site in re
sponse to setback requirements 
and views of the ocean, with the 
dining/living area located on the 
second floor between ground
floor chi ldren's rooms and the 
top-floor master bedroom. 
(conlmufd on page 42) 
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Fitchburg Art Museum, Fitch
burg, Massachusetts. Architects: 
Burr & McCallum Architects, Wil
liamstown, Massachusetts. This 
18,000-square-foot addition , 
now under constructio n , will 
provide a new main e ntra nce to 
the m useum, a gift shop , tempo
rary exhibition space, and a lec
ture hall. T he galle ries a re di f
ferent iated fro m surrounding 
circu lation space by higher ceil
ings and pitched roofs. T his 
d istinCLion is re in fo rced by light
ing and materia ls: the circulatio n 
spaces are daylighted with stone 
Aoors, while the galle ries a re 
darker, carpeted spaces. 

0 
Created to stand 
apart from the rest. 

Offset. Masterfully 
constructed office 
seating in an intrigu
ing palette of shades 
and contrasting col
ors. And appea ling 
styles and options. 
Backed by a 10-year 
limited guaran tee 
from Ajusto. A chair 
company featuring 
personalized service 
and quick delivery. 
So you' ll usually have 
your chairs shipped 
to you within three 
to four weeks . 

• Ajusto Equipment Company 
PO Box 348, Bowling Green. Ohio 43402 
(41 91 823-1861 (800} 543-4996 (0utside Ohio only} 

AXONOMETRIC FROM NORTH 

Telex - 5106015196 (Ajusto BG UQ} Fax - (4191 823-1305 
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IN McCORMICK PLACE 
THERE'S A BEAUTIFUL EXAMPLE 

OF A TOUGH SPECIFICATION. 
THIN-SET 

TERRAZZO 
FROM 

GENERAL 
POLYMERS. 

The designers of Chicago's McCormick Place 
renovation needed a floor tough enough to stand up 
to 1.5 million visitors a year. And it had to do it 
beautifully. 

Thin-set Terrazzo from General Polymers gave 
them infinite design possibilities and a surface that can 
take the punishing traffic of this, the world's busiest 
convention center. 

Today's Thin-set Terrazzo is strong, yet light 
enough to be installed anywhere from the ground floor 
to the penthouse. 

So when you're faced with a demanding space, 
select the one surface that stands up to abuse 
beautifully. 

Thin-set Terrazzo from General Polymers. 
,----------------------------· 

Circle No. 350 on Reader Service Card 

Architect Lester B. Knight & Assoc.., lnc./Skidmore-Owings & Merrill (Joint Venture). Chicago, IL 
Installing Contractor: Capital Terrazzo Co., lnc./Marbelette Floor Co. (Joint Venture), Chicago, IL 

For a free brochure on Thin-set Terrazzo and other General Polymers 
floors , fill in this coupon and mail to: General Polymers Corporation, 
145 Caldwell Drive, Cincinnati, OH 45216. 

Company ________________ ~ 

Address _________________ _ 

City ____________ State ____ _ 

Zip ______ Phone No. _________ _ 

- PA 

A Cambridge General Company 
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UPPER FLOOR PLAN 

Crawford Residence, Mintecito, 
California. Architects: Morphosis, 
Santa Monica, California. This 
8000-square-foot residence and 
guest house is sheltered by frag
ments of a circular wall that 
suggests an idealized notion of 
privacy. The primary living 
spaces are organized on one 
level against the upper boundary 
of the site, with views southwest 
to the Pacific Ocean a half mile 
away. The concrete pylon and 
wood frame structure is now 
under construction. 

\} I 
I 

1 ENTRY 
2 PATIO 
3 LIVING ROOM 
' DINING ROOM 
I KITCHEN 
I POWDER ROOM 
7 SERVICE ENTRANCE 

: ge~~¥~8b~ER LEVEL) 
10 BATH. HIS 
11 STORAGE 
12 BATH. HERS 
13 STUDY 
1' MASTER BEDROOM 

GUEST HOUSE 
11 BEDROOM LOFT 
11 BATH 
17 LIVING ROOM 

N 1' r--~-~~-~----T 40'112m 

OUR FREE GUIDE 
PUTS YOU ON TOP 

OF CEDAR ROOF 
CONSTRUCTION. 

This manual is designed to aid architects and builders in 
the proper application of cedar shakes and shingles. 

Every page is filled with details and 
guidelines. Covering topics such as 
mansard roofs. Low slope and cold 
weather roofs. Vapor barriers. Fasteners. 
And much more. 

It's everything you need to stay on 
top of cedar roofs. And it's free! 

I Pleas=d:: th:::e ~:::N::-R:Co::cti:::" 
I Name _______________ . 

NEW ROOF 
CONSTRUCTION 

Address _____________ __.. 

I City State_ Zip__ I 
I RED CEDAR SHINGLE & HANDSPLIT SHAKE BURUU I 

515 116th Avenue NE, Suite 275, Bellevue, WA 98004-5294 
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Of all the reasons why 
CAD/CAE workstations than 
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this is the 
This extraordinary fact bears elabora
tion. The COMPAQ line of 386 high
performance workstations outsells 
Sun, Apollo and even IBM, because 
CAD/CAE users recognize the com
patibility, cost-efficiency, perform
ance and flexibility they get from 
Compaq that they don't get from 
others. As a result , Compaq has 
pushed ahead as the leader in the 
386 PC CAD/CAE marketplace. 

Introducing the new 
COMPAQ DESKPRO 386/25 
The latest and most powerful example 
of Compaq 386 technology leadership 
is the COMPAQ DESKPRO 386/25. It 
features a 25-MHz Intel 386™ micro
processor, exclusive COMPAQ Flexible 
Advanced Systems Architecture, and 
can be configured with more than 1.2 
gigabytes of storage~ All of which 
makes a COMPAQ CAD/CAE PC 

workstation the performance 
platform of choice. 

The world's most 
powerful PC's 
Each member of the 
COMPAQ 386 PC family 
is designed to meet the 

increasing demands of 
sophisticated 

users, and pro
vide increasing 

performance 
as needs change. 



Compaq sells more 
other leading manufacturers, 
most powerful. 
rhe 32-bit COMPAQ 
)ESKPRO 386/25 is no 
!Xception. With FLEX 
\rchitecture, information 
)Qttlenecks are eliminated, 
hus providing optimum 
)OWer, performance and 
ndustry-standard compat
bility with calculation-
ntensive CAD/CAE applications. 

Complementing this is a 25-MHz 
::ache memory controller that whisks 
fata through the processor with zero 
Nait states 95% of the time, for more 
Jroductivity and cost savings. 

With an optional Intel 387™ math 
;oprocessor, applications such as 
AutoCAD, Concept Station, Arris 
rnd Micro Station run faster on the 
80MPAQ DESKPRO 386/25. 

You can boost performance of spe
:ialized applications such as finite 
:!lement analysis and 3-D solids mod
:!ling by adding an optional Weitek 
:oprocessor. ANSYS-PC and Cosmos/M 
386 are among the many software 
packages that support Weitek. 

We know how quickly CAD/CAE 
users soak up both memory and 
storage. So you have the option of up 
to 16 megabytes of high-speed mem
ory and over 1.2 gigabytes• of high
perf ormance storage. In addition, a 
high-capacity tape backup option 
protects your stored data. 

With this degree of system 
performance, the COMPAQ 
DESKPRO 386/25 can be used as a 
stand-alone CAD/CAE workstation, 

Performance Comparisons your design applications 
while your personal pro
ductivity software is run
ning simultaneously in the 
background. 

•using Weitek Coprocessor tUsing 387 Coprocessor 

An industry-standard 
COMPAQ CAD/CAE plat
form assures you of full 
compatibility with thou

as part of an Ethernet or Thken Ring 
network, or as a network server. It 
handles complex applications with 
the ease of a dedicated workstation, 
more cost-effectively. 

The world's most flexible 
platform for CAD/CAE 
A bold claim, perhaps. But an accu
rate one. You can work with a variety 
of operating systems, including 
UNIX, XENIX~ MS-DOSe and 
Microsofte Operating Systern/2. Under 
a protected mode operating system, 
the COMPAQ DESKPRO 386/25 has 
the multitasking capabilities to run 

Industry-standard compatibility makes it possible to access thousands 
of personal productiv
ity software and spe· 
cialiud CADICAE 

sands of industry-standard periph
erals. Your system is easily tailored to 
your specific needs. 

A supporting cast 
of thousands 
There are over 3,000 Authorized 
COMPAQ Computer Dealers world
wide to provide you with service and 
support. Unlike most workstation 
vendors that can make you wait for 
upgrades, add-ons, or installation, 
Authorized COMPAQ Computer 
Dealers help you streamline system 
administration and avoid downtime 
by responding quickly. No wonder 
Compaq now has more systems in
stalled for CAD/CAE than any other 
leading manufacturer. 

A custom-built system 
Your dealer can help you select the 
right software and hardware add-ons 
to build a custom workstation from 
the COMPAQ 386 PC family. Call 
1-800-231-0900, Operator 69 and ask 
for the dealer nearest you. In Canada, 
1-800-263-5868, Operator 69. 

romPAa 
It simply works better. 

'With two optiocal COMPAQ 300-/600-Megabyte Filred Disk Drive Expansion Units. 
COMPAQ-is a trademark of Compaq Computer Corporation. Microsoft~ XENIX~ MS.DOS- and 

MS- are trademarks of Microsoft Corporation. MS OS/2 is a product o[ Microsoft Corporation. 
Intel 386 and Intel 387 are trademarks of Intel Corporation. Product names mentioned 

herein may be trademarks and/or registered trademarks of their respective 
companies. •Registered U.S. Patent and 'Il'ademark Office. ©1988 Compaq 

Computer Corporation. All rights reserved. 
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STEP UP TO DECOU 

Leviton's Decora collection adds the finishing 
touch to enhance every interior in a way ordi
nary devices can't. 

Professionals prefer the Decora difference 
and appreciate its added value. 

Decora provides outstanding breadth of line. 
The collection includes switches, receptacles, 
touch d immers and slide dimmers, GFl's-even 
telephone jacks. Colors can match or contrast 
any interior and a complete line of wall plates 
accommodates multiple gang installations. 

Decora devices satisfy Leviton's rigorous 
quality specifications, meet or exceed appli
cable UL Standards, and are built to deliver 
dependable carefree service. 

Leviton will send you a FREE Decora switch 
and matching wallplate. Write "Decora" on your 
business card and send it to: 

Leviton Manufacturing Co., Inc., 
Dept. 70, 59-25 Little Neck Parkway, 
Little Neck, NY 11362. (718) 229-4040 ext. 6746 

I I 

• l l 

I I 

, 

Leviton. New opportunities through technology 
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PA Calendar 

Frans Nyberg, Pif1san and Elie/ Saarinen in studio, 1902, from "Saarinen in Finland" at Cranbrook, September 2 7. 

}uhrflfl'I 

Through September 26 
French Design: 1960-1990. 
Georges Pompidou Centre , 
Paris. (See page 00.) 

Through October 2 
The Architecture of Frank 
Geh ry . Whimey Museum of 
American An, New York. (See 
P/ A, Nov. 1986, p . 26.) 

Through October 15 
Charles Moore. Kirsten Kiser 
Gall ery, Los Angeles. 

Through October 17 
The 1950s. Georges Porn pidou 
Centre , Paris. (See page 00.) 

Through October 23 
The Di1·ection of Architect11re in 
Light of the Past. German Archi
tecture Museum , Frankfurt am 
Main . 

Through October 31 
Schindler House: Design and 
History. The Schindler House , 
West Hollywood , Calif. 

Through October 31 
Thomas Tefft and the Culti va
tion of Architectural Taste in 
America, 1845-1860. National 
Building Museum, Washington , 
D.C. 

Through November 5 
Coop- Himmelblau. Max Pro
tetch Galle1·y, New York. 

Through November 6 
Frank Lloyd Wright and Madi
son: Eight Decades of Artistic 
and Social interaction. Elvehjem 
Museum of Art, Mad ison, Wisc. 

Through January 8 
Architecture on Paper: A Dec
ade of Acquisitions. Metropoli
tan Museum of Art, New York . 

September 15-November 17 
Thom Mayne and Michael 
Rotondi/Morphosis. 2AES, San 
Francisco. 

September 15-November 27 
T he Work of Bruce Goff. Los 
Angeles Cou nty Museum of Art, 
Los Angeles. 

September 27-0ctober 19 
Saarinen in Finland. Cranbrook 
Academy of Art Museum, 
Bloomfield Hills, Mich . 

October 4-23 
Emerging European Architects. 
Grad uate School of Design , Har·
vard. Cambridge, Mass. 

Compet1trom 

September 16 
Entry deadline, Housing for the 
1990s: American Planning As
sociatio n 1989 National Planning 
Awards. Contact She1·i Singer, 
APA, 1776 Massachusetts Ave. , 
N.W., Washington, D.C. 20036 
(202) 872-06 1 1. 

September 30 
Entry deadline, Competition on 
Common Ground, design con
test for a visitor in formation 
center. Contact Competition on 
Common Ground, Public 
Facilities De partment, 26 Court 
St. , 6th fl ., Boston , Mass. 02108. 

October 31 
Entry deadline, Boston Visions. 
Contact Boston Society of Archi
tects, 305 Newbury St. , Boston, 
Mass . 02115 (617) 267-5175. 

November 15 
Entry deadline, Rome Prize Fel
lowship. Contact Fellowships 
Coordinator, American 
Academy in Rome, 4 1 E. 65th 
St., New York, N.Y. 10021-6508 
(2 12) 5 17-4200. 

November 15 
Entry deadline, Fairfield 2000: 
Affordable Housing Competi
tion. Contact Connecticut Com-

mittee of Regional Plan Associa
tion , 500 Summer St. , Stamford, 
Conn. 0690 I. 

November 30 
Entry deadline, Future of the 
Ind ust1·ial City Design Com peti
tion. Contact In te rnational City 
Design Competitions, School of 
Architecture and Urban Plan
nin g, Un iversity of Wisconsin
Milwaukee , P.O. Box 4 13, Mil
waukee , Wisc. 5320 1 (4 14) 
229-40 14. 

Co1ifere11 "S 

September 22-24 
Urban Waterfronts 88, Accent 
on Access. Sixth Annual Na
tional Urban Waterfront Con
ference , Omni horeham Hotel , 
Washington, D.C. Contact The 
Waterfront Center, 1536 44th 
St., N.W. , Washington , D.C. 
20007 (202) 337-0356. 

September 23-25 
Influences of the Past: Perspec
tives on Interior Design Today, 
Winterthu1· Museum a nd Gar
dens, Winterthur, Del. Contact 
Public Relations Office , Winter
thur Museum and Gardens, 
Winterthur, Del. 19735 (302) 
656-8591. 

October 1-4 
Pueblo Style and Regiona l Archi
tecture, Un iversity of New 
Mexico, Albuquerque, .M. 
Contact University of ew 
Mexico, Center for Research 
and Development, School of 
Architecture and Planning, Al
buquerque, N.M. 87 13 1 (505) 
277-5058 . 

October 4-8 
Fall Market 88, International 
Design Center, Long Island City, 
N.Y. Contact IDCNY, 29-10 
Thomson Ave. , Long Island 
City, N.Y. 11101 (718)937-7474. 

October 5-8 
Design New York , New York . 
Contact Lili Lihn , 2 1 W. 86th St., 
New York, N.Y. 10024 (212) 
873-542 1. 

October 6-8 
Designer's Satu rday, New York. 
Contact Linda Foa, Designer's 
Saturday, Inc. , 9 11 Park Ave. , 
New York , .Y. 1002 1 (2 12) 
249-5237 (seep. 143). 
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" The DPIC education 
program has caused us to do 
continuing education, at the 
most basic contract level, 
that we probably wouldn't 
have gotten around to doing 
as a whole group. There 
may have been a person here 
or there that would have 
been enthusiastic about it, 
but their premium credit 
program requires all part
ners and technical staff to 
participate and take the 
exams. So, without the pro
gram, I think it would have 
been unlikely we would have 
gotten 100% participation. 
But because it is required, 
we do get it. In fact, we are 
considering making the 
DPIC tests, including read
ing the book, a requirement 
for all staff. 

I can't imagine any
body not participating in 
the educational program, 
because of the cost savings 
aspect of it. I mean, let 
alone the fact that it can 
help your practice. 

I think we've saved on 
the order of $30,000 over 
two or three years. We've 
found DPIC's premiums, 
with and without the educa
tion program, to be gener
ally competitive, so we do 
regard it as a savings. 

You might find another 
carrier that could provide 
the same insurance for that 
net amount. But I think 
DPIC has been conscien
tious, in not saying, 'OK, 
we'll lower our price and 
forget about the educational 
program: and I think that 
speaks well for them. '' 
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Professional Liability Insurance 
For Design Professionals 

DPIC COMPANIES 
/"'Ir'\ ORION 
~GROUP 

Jack Corgan is a principal 

of Corgan Associates 

Architects, a 65-person 

firm based in Dallas, 

Texas. He is also a former 

Assistant Professor of 

Architecture at Oklahoma 

State University. We value 

our relationship with his 

firm, and thank him for 

his willingness to talk 

to you about us. 

Design Professionals Insurance Company• Security Insurance Com pan,· of Hartford 
The Connecticut Indemnity Company 
Availahle through an c•xdusive network of independent agents. Please call 
1 800-G82-:l400 (in California) or 1 800-227 4284 for the agent serving your area. 

2959 Monterey-Salinas Highway, Monterey, California 93942 
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PA Practice 

Diagnostics: Specifications· New 
The Expert Witness Databases 
Archi tects d on 't get sued because Sta r Trek has moved to the next 
th eir d esign is ugly; they get generation , and the construction 
sued because their buildings industry may even tua ll y catch 
don't work because o f some tech- up. Recent computer confer-
nical deficiency. So the expe rt ences, such as COMDEX, Associ-
witness who can put together a tion o f In formation and Image 
convincing arguments and evi- Manageme nt, and A/E/C Sys-
dence of poOI-bu ilding perforn1- te rns '88, have introduced more 
ance based o n strong technical and more software developed 
logic is usua lly a key player in the specifically for o ur use . G ranted , 
preparation and p resentation of emphasis has been o n PC-based 
a case in cou rt. If you are called CA DD capabili ty , which has a lso 
upon to be a n expert witness and been the primary in terest of 
can't muster the necessary tech- trad e p ublicatio ns in the last two 
nical knowled ge to win, then to three years. But beh ind the 
don't ta ke .the case . Ex perts who im pressive-lookin g graphics pro-
take an y and a ll cases, a nd j ust grams is an exploding new in for-
fo llow the lawyer 's script, a re mation technology that will 
oon fo und ou t and destroyed in eventuall y absorb them if the 

the cou rtroo m by those who are constr uction ind ustry is able to 
fi rst of all experts. ha1·ness it. 

What is th e role o f the expert? Database software is step ping 
T he maj m task is to help the out of its trad itiona l hig hl y struc-
atto1·ney put the case together. tured , hierarchical framewor k 
Testifying in court is the cl imax fo r storin g da ta into an open-

"' 
of the ex pert's involvement, a l- ended, nonsequen tia l ra ndom 

z though in most instances the matrix tha t will all ow cross- ref-
"' 0 

expert never gets in front o f a erencing and integration of all ,. 
" j udge or jury, since many cases types o f in fo rmatio n . T he new " -" 

.§ are settled ou t o f cou rt. Most mod e has been described as a 

j attorneys who specialize in con- neural network and is referred 
struction litigation usuall y get to as "hype rmed ia" or "hyper-
the expert involved ea rly in the tex t," in which each d ocument 
case, when data are fresh. The or element is linked by the 
expert's input can often inftu- computer to other re lated docu-
ence legal strategies and cer- men ts, creatin g direct logic path-
tainly gives direction to the tech- ways through masses of in forma-
nical investigation . That often ti on . The concept o f "hypertext" 
involves educating the attorney was introd uced by T heodor el-
in the technicaljargon and in- son in 1974, but has become 
tricacies that will help him pre- technicall y feasible only with 
sent a knowledgeable examina- today's computers. It promises 
tion of his own expert and a to revolu tionize the format of 
powei:fully destructive cross- computer operating softwa re as 
examination of the other side. well as methods of information 

The expert a lso helps the at- management. 
torney prepare questions to be The impact of the new 
used at the depositions of wit- database capability was most 
nesses or other experts. I t is this ev ident this year at the A/EiC 
"front-end" thinking that wins Systems show in Chicago and at 
cases. Even though the case may the Construction Specifications 
never come to trial, the expert Institute convention in Washing-
has to be prepared for it. P1·epa- ton, D.C. Since its studies on 
ration and rehearsal are the only CON COM (Construction Com-
ways to assure a successfu l per- munications) in the early I 970s, 
formance . There is no "winging CS I has worked toward the idea 
it," since the opposing side has a of an integrated construction 
mission to destroy the expert's industry da tabase. In June, OSI 
credibility o n cross-examination. and CAD In formation Systems 
(continued on page 58) (continUJ'd on page 60) 

Diagnostics: Raymond 
DiPasquale lists the duties and 
traits of expert witnesses. 
Specifications: Wi ll iam 
Lohman n describes new 
database technology. 

Practice Points 
California will return to using 
the NCARB's Architect Regis-
tration Examination (ARE) in 
1990 as part of an agreement 
under which the California 
examinations board will wield 
greater influence in the ad-
ministration of the ARE. It is 
hoped that the move will 
facilitate reciprocal registra-
tion between California and 
the rest of the U.S. 

Gensler & Associates, Swanke 
Hayden Connell, and NBBJ 
are the three largest architec-
ture firms in America, accord-
ing to Building Design & Con-
struction's annual Design/ 
Construction 300 survey. The 
top three A/E firms are Skid-
more, Owings & Merrill; HOR, 
and Ellerbe Becket. Rankings 
are based on billings. 

Total construction in the U.S. 
for 1988 will be down five per-
cent from 1987, predicts F. W. 
Dodge. Apartments and of-
fices, overbuilt after a tax-
shelter boom in the mid-
1980s, will lead the decline. 
Dodge economists also feel 
that "the odds are against a 
recovery ..• in 1989." 

The removal of hazardous 
lead-based paint may be the 
next job for companies in the 
asbestos-abatement busi-
ness, according to the Na-
tional Institute of Building 
Sciences. A 1987 housing law 
requires such removal before 
rerenting of federally-as-
sisted housing. Lead paint 
was used in 65 percent of 
houses built before 1940, 32 
percent of those built in the 
1940s and 1950s and 20 per-
cent of those built between 
1960 and 1975. 

Plans for new police and fire 
facilities jumped 73 percent 
last year, showing particular 
strength in the Northeast and 
Southeast, according to ENR. 
Contracts for such facilities in 
1987 rose 16 percent to $660 
million. 
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Diagnostics (colltinued from /Jage 57) 

l f the expert is not p1·epared or 
has weak technical arguments, 
the ca e can be lost. Man y times 
an expert is present in th e 
courtroom to hear the te timony 
of the other side's ex pe rt and 
advises his attorney on how to 
develop a technical strategy a nd 
line of questioning for cross
exami nation . 

Visual aids-charts , graphs, 
photographs, drawings, a nd 
video tapes-are being used 
extensively to present complex 
technical cases to the judge and 
jury. The expert helps prepa1·e 
these aids and offe rs advice on 
how to make them simple a nd 
effective. Computer simu lation 
and, most recentl y, an imation 
are new courtroom tools for 

helping to ex pla in a building's 
fa ilure and to give th e jury a 
bette r understanding of the 
technical issues involved. 

In most cases, th e expert wi ll 
p1·esent a written report o f 
findings, conclusions, and o pin
ions. Many case are settled after 
the various experts' reports a re 
exchanged during the discovery 
process. It is important th a t the 
ex pert draw conclusions from 
personal investi ga tion and not 
base opinions on th e tests o r 
observations of others. There
fore , part of the ex pert's tas k is 
to organize and conduct hi s own 
testing program and advise the 
attorney well ahead of time o f 
the costs involved in doing so. 
This is a ll part o f preparin g a 
solid techn ical basis for reach ing 

conclusions. If the re is no money 
available for testing or research , 
then th e expert shou ld think 
twice before ta king the case; 
cred ibi lity is at stake. 

Other roles that th e expert 
assumes include the analysis of 
reports and claims of the othe1· 
parties involved in the lawsuit, 
helping the attorney find other 
ex perts, and sometimes attend
ing settlement negotiations. In 
short, the lawyer runs the show, 
but needs the ex pert to help win 
the case. 

Profile of an Ex pert Witness 
Some o f the important quali fica
tio ns o f an ex pert witness in
clude: 

I Experie nce. You can't testify 
about the bu il ding process or 

Series SCP Series SBP 
The Central Park Luminaire The Battery Park City Luminaire 

LIGHT CLASSICS 
Created to evoke the New 

York of 1910, these unique post
top luminaires now light up such 
c ities as Columbia SC, Berkeley 
CA, Buffalo NY, and Quincy MA. 
Their timeless beauty is matched 
onl y by their space-age perfor
mance-brilliant light output, high 
energy effic iency, vand al-res istant 
structure. Call or write for detail s 

and the name of your nearest 
Sentry El ectri c sa les representative. 
See us in Sweet's and LAFile 

We lig~~erica 
Sentry Electric Corporation 185 Buffalo Avenue Freeport, New York 11520 

Telephone 516-379-4660 Fax 516-378-0624 
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bu ilding per fo rmance if you 
have neve r built a building. 

2 Education. More is better, 
but if not tempered with experi
ence, too much ed ucation can 
overpowe1· a jury. A certified 
weld er with onl y a high school 
education , but with 20 years of 
field ex perience, could make a 
mo1·e convincing expert witness 
than a welding professor with 
three degree and only class
room lab experience. 

3 A professional license. T hat 
some outside agency has cer
tified to your competence im
plies that you have some mini
mum qualifi ca tions, educatio n, 
and experience. T his is reall y 
need ed on ly when the case is 
high ly technical. 

4 Some gray hair. Certa in 
things you will never lea rn until 
you have li ved long enough . 

5 Membership in technical 
societies. It indicates that you a1·e 
active in your profession and 
keep up to d ate. 

6 Books and papers written 
and seminars give n . These estab
lish authority and peer acce pt
ance. Award and honors do the 
same thing, so it doesn't hurt to 
have a few to yolll· credit. 

7 University professorship . 
Professors make good expert 
witnesses because of their cre
d entia ls, especia ll y if they com
bine teaching with practice. 
They are usua ll y very a rticu late 
and are good at explai ning com
plex technical concepts to a lay 
jury. Jurors also generally have a 
high regard fo r educators, so it is 
easy to establish credibil ity. 

8 Financial independence. 
Experts should be testifying as a 
result of their expertise and not 
because it is the major source of 
their income. A person who tes
tifies in a wide va rie ty of cases 
gets tagged as a professional 
witness and may have trouble 
convincing a jury of his real mo
ti ves. Lawyers generally avoid 
those who have the wo rd ''fo ren
sic" in their title. Most of them 
ma ke a living as experts and may 
be talked into testifying about 
an ything. 

9 Good appea rance. It is im
portant to wear well-coordinated 
clothing, at least in the court
room. A blue suit with red tie is a 
typical lawyer's dress, and it 
works fo1· a witness too. Greens 
and heavy plaids with crnzy ties 
de tract from the expert as a sen
sible and organized person. 

Becoming an Exp er t Witness 
Being an expert witness is chal
lengin g w01·k with a great sense 
of satisfaction-if you win. It 
can be a re lief from the routines 
o f practice and can help to 
(co ntinued on page 60) 
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Diagnostics (continued from page 58) 

sharpen your skills as an inves
tigator, communicato r, and ne
gotiator. With the case loads in 
construction litigation increasing 
every year, there is a real sho rt
age of good ex perts. Here are 
some ways of becom ing a n ex
pert witness: 

I Become an arbitra tor for the 
American Arbitra tion Associa
tion, headquartered in New 
York . T his is an exce llent way to 
get involved with dispute resolu
tion . T hey a lso sponso r· tra ining 
seminars and publish useful 
books on the su bject. 

2 Get listed in directo ries o f 
construction ex perts . T he Amer
ican Bar Associatio n has one, as 
do bar associatio ns in maj o r 
cities. 

3 Put togethe r a resume o f 
yo ur experience, education, 
p roj ects, and publications and 
circula te it among your lawyer 
fr iends a nd oth er lawye rs in 
your community. T hey have a 
fil e o f experts and refer to it 
o ften e ither fo r their own cases 
o r when their colleagues ca ll fo r 
a re ferral. 

4 Consider being an expert 
witness as a re tireme nt acti vity. 
Reti red p rofess ionals a re pe r fect 
as ex perts: T hey usua ll y match 
the p rofile above, have plenty o f 
experience, and don 't need the 
money. R aymo11d A. DiPasquale • 

The author is a Professor of Architecture 
at Syracuse University and maintains an 
active practice in Ithaca, N. Y. , s/Ncializ
ing in failure investigation. 

AMOCO CARPET BACKINGS 

Specifications (continued from page 5 7) 

introduced CON I (Constructio n 
Informatio n), a comprehensive 
da tabase and retrieval system 
tha t can eventua ll y link many 
other developing d atabases in 
the industry. "SweetSearch" and 
"BuyLine" (Sweet's McGraw
Hill ), "CodeCONTROL" 
(Codeworks Corp .), and "Con
struction Crite ria Base" (Na
tional Institute o f Bui ld ing Sci
ences) we re some o f the other 
information da tabases exhibi ted 
at the shows. Several integrated 
specification databases we re a lso 
de monstrated. Not a ll of the 
current d atabases a re in the new 
hypermedia form at, but the po
tentia l is ev ident. 

"Cod eCO TROL" is a good 
example of what is happenin g. 

ARCHITECTURAL PROFILE: Unique Constn1ction 

Dimensional stability 
Unique structure provides 
stability and support for 
face yam 

Moisture resistant 
l'.bll 't stretch, shrink, or rot 

,, 
. ,;. 

,1\ 

Won 't fray or ravel 
Special interlocked con
struction gives you clean 
cut edges 

f 
/ 

Easy installation 
Absoros and bonds 
strongly 

ActionBac secondary synthetic carpet backing gives 
you all the strength, flexibility and uniformity you need for 
the carpet you specify. 

~nll,, 

Amoco Fabrics and Fibers Company 
240 Peachtree Street, NW 
3-G5 Atlanta Merchandise Mart 
Atlanta, Georgia 30303 

For further information, contact: Bob Turpen, 404-581-9726. 
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Secondary backing 

The National Confere nce of 
States on Building Codes and 
Standards (NCSBCS) gathers 
current regulations, p repares 
abstracts, and updates its build
ing cod e d atabase. Codeworks 
Corpora tion o ffe rs "CodeCO N
T ROL," which enables subscrib
ers to access the code da tabase 
a nd re t1·ieve topically orga nized 
a nd indexed in fo rmation that is 
ta ilo red fo r a specific proj ect and 
local j urisdiction . Administrative 
r·epo rts list current regulations 
and contact in fo rmation for en
forcing authorities. Afte r iden
ti fy ing cod e requirements for a 
project, comparative repor ts 
a llow quick evaluation o f d esign 
a lte rna tives. "CocleCONT ROL" 
will be ava ilable to subscribers 
independentl y and a lso th rough 
the more comprehensive CO I 
system . 

Traditional d atabases store 
da ta in a limiting, linear , alpha
numeric mod e. Data in the same 
fo rmat a re grouped in a single 
fi le in records with pred eter
mined fields of fi xed length and 
name . T he system is appropriate 
fo r storing text and sta tistical 
d ata and fo r referencing the 
physical location of books, d raw
ings, and correspondence, bu t it 
creates an awkward relatio nship 
be tween dissimila r· fil es. For 
example, in fo r·mation on roofin g 
products, roofin g consultants, 
and books or ar ticles on roofin g 
must be searched separa te ly in 
independent fi les . Even in rela
tio nal da tabases, the search proc
ess is slow. 

T he potential of a hypermedia 
matrix lies in its nonlinear· natu re 
and , through digital and optical 
storage techniques, in its ability 
to capture graph ic images, video, 
and sound , as well as text and 
numbers. Eventually most data 
will be stored within the in fo rma
tio n system itself, and there a re 
no fi xed limits on the size, length , 
o r fo rm o f the e lements. T hey 
are compu ter-linked by pointers 
(like cross-re ferences in an 
index) or with direct logic con
nections that incorpora te a ll or a 
po rtion of one or more fil es in 
another . Many fil es effectively 
become one, mul tibranched , 
complex system. T he incredible 
speed o f today's computer·s 
makes maintenance and sear-ch 
o f such d atabases possible. 

The new technology is ava il
able fo r limited use in o ffi ces 
now. "H yperCard" (Apple Com
pute r) is the most fam ilia r- ver
sion and can be used to manage 
in-house in fo r·matio n resources. 
Product d ata, manu factu rers' 
representatives, consultants, 
library books, phone numbers, 
specifi cation standards, cod es, 
(continued on page 62) 



The top hinge incor
porates a hinge pin 
which locates with a 
nylon bush in the hinge 
bracket. The hinge is 
factory fitted. Black 
rubber bumpers are fit 
ted to the top and bot · 
tom of door iambs. 

The Beginning of a New Era 
in Strength and Beauty 
for Bathroom Partitions, 

Dressing Rooms, and Shower Units. 

' 

A pre-drilled epoxy 
coated aluminum wall 
bracket which 1s 
plugged and screwed 
to the wall . 

The non-removable ex
truded aluminum edge 
tnm 1s available in 

anodized or epoxy 
powder coated 
aluminum. Pla stic 
laminate panel facing 
or to spec1f1cat1on . 

Ad1ustable foot with 
screw ad1uster hidden 
by bellowes-type 
sleeve. Made from 
black glass-filled nylon . 
it also acts as the 
hinge pi vot . 

Black glass-filled nylon 
Lotus lock body with a 
red rubber bumper in
corporating an 
emergency release 
facility . 

Black glass-filled nylon 
curtain runners which 
are non-removable 
once the headra1I 1s 
fitted. 

:i.." THt. 
\-

~ u 
c::: DESIGN ::;, 
c. Cl 
->.. a 
V• COUNCIL -<--" ~ ,,. 

...,,_o 
/ _,y (; HR 11 1 

.,'?-

Black glass-filled nylon 
Combat lock with a red 
rubber bumper mcor
porattng an emergency 
release facility 

Now Available 

GOQDDCJ® 
Solid Beauty That Lasts 

Thrislington Cubicles 

i/tjt-J 
Thrislington Cubicles, 11739 Sheldon Street , Sun Valley, California 91352: Telephone (818) 504-0806: Telefax (818) 504-0913: SEE US IN SWEETS! 
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Specifications (co111.in11Pdfi"o111/Jag'60) 
and similar resources, which 
most offices have more or less 
organized, can be immediately 
accessible at all word-processing, 
accounting, and CADD worksta
tions. Input can be by keyboa1·d, 
transfer from traditional files, 
computation , CADD generation, 
or optical scanning devices. 

The incred ible potential of 
hypermedia technology, how
ever, wi ll really be tested only in 
extremely large databases. Its 
depth of sea1·ch and speed of 
operation make such databases 
economicall y feasible. Because 
of their size and depth a nd need 
fo1· updating, the la1·ge databases 
wi ll probably be regional or na
tional (or international) in scope 

62 Progressive Architecture 9:88 

and will be maintained by the 
expert staffs of private firms, 
professional and trade associa
tions , standards bodies , and 
other support o rganizations of 
th e construction industry. 

Several comp1·ehensive 
databases have already been 
established and are growing. 
McGraw-Hill's "SweetSearch" 
database of product in formation 
will be avai lable on CD-ROM 
optical disks ea rl y next year. 
Data on building performance 
failures a1·e being ma imained by 
the Architecture and Engineer
ing Pe1·forma nce lnfon11 atio n 
Center (AEPIC) at the Uni ve1·
sity of Ma1·yla nd . H.W . Wilson 's 
"Applied Science & Technology 
I nclex" (a nd many other indices) 

are now available on CD-ROM 
disks 01· accessible via telecom
munication. Billed as the world 's 
first internatio nal construction 
database at its introduction in 
1986, !CON DA is a vast bibliog
raphy (in English) suppo rted by 
the International Cou ncil fo r 
Building Resea1·cl1 , Stud ies and 
Documentation (C IB) in Stu tt
gart, West Germany. 

As the la rge databases are 
established, forn1at problems 
arise, however. T he construction 
industry has never developed a n 
effective comprehe nsive classi
fication system for design and 
constn1ction information . Some 
partial systems, such as the CSI 
16-d ivision fo1·mat for specifica
tions , data filing, and cost es-

STAINLESS 
STEEL GRATING 
LOOKS BETTER 

WEARS BEST. 
Ordinary aluminum 
grating and carpet matting 
can't survive everyday 
abuse without regular 
cleaning, repair and 
replacement. Eliminate 
these problems with SSS 
Clean Tread~ 

Made of type 304 stainless 
steel , SSS Clean Tread is 
designed to last. Its appear
ance actually improves 
with age. At less than $29 
a square foot for standard 
size units, SSS Clean Tread 
costs less than aluminum. 

This unique, self-cleaning 
grating features surface 
wires spaced just W' apart, 
creating a heel-proof 
surface that won't inter
fere with crutches, canes, 
wheelchairs and other 
walking aids. 

Over a quarter of a century 
without replacement due 
to wear and tear - install 
it and forget it! 

111111111111•1 
KADEE INDUSTRIES INC. 

POBox39693 
Solon Ohio 44139 
In Ohio, phone 
216-439-8650 collect. 

1-800-321-3827 
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timating, are widely accepted, 
but too specialized to encompass 
a ll needs. T he American I nsti
tute of Archi tects intends to 
create a classification system for 
knowledge re lating on ly to the 
profession of arch itecture. The 
Dewey Decimal System and Li
bra1·y of Congress indexing 
structures used in most li braries 
a1·e sad ly lacking in appropriate 
detail on design and construc
tion topics. Without definitive 
industry standards, each design 
office clevises its own methods 
for identifying and storing data , 
and marketers of the new 
databases are left LO their own 
initiatives. Some a ll-embracing 
means of classifying information 
is essentia l for overall develop
ment and coord ination of indus
try-wide resou1·ces. Without it, 
attempts to develop integrated 
databases for our futu re needs 
will be hampered, if not 
thwarted. 

T he key LO any effective classi
fication system and especia ll y 
its application to hypermed ia 
databases is consistent terminol
ogy. Because hypermedia stor
age is random in nature , in
format ion is iclemifi ed and 
cross-linked by word association. 
Therefore, a complete, uniform , 
standard glossary or design and 
construction terms becomes an 
immed iate need. T he AJA and 
other organizations have pub
lished limited glossaries of sorts 
in the past. ]. Stewart Stein's 
extensive "Construction Glos
sary" appeared in 1980. The J. 
Paul Getty Trust is currently 
worki ng on an "Art and Archi
tecture Thesaurus." There are 
several construction dictionaries 
in print. But a single sweeping 
index, reAecting cu rrent con
struction terminology and defin
ing preferred and a lternate 
terms, does not exist. With it , a 
relationship matrix for the de
fined terms can fo rm the basis of 
a broad classification system for 
design and construction knowl
edge that will serve us into the 
21st Century. 

Technology is changing far 
more rapidly than the construc
tion industry seems capable of 
assimilating. But when new 
paths become clear and point in 
the direction of more responsible 
design and improved quality of 
construction, we must follow 
them. 
William T . Lohmann, AJA, FCSI • 

The author is Sf;ecifications Manager at 
Mur/Jhyl}ahn in Chicago. 



BIG ENOUGH 
TO HANDLE 

BIG BUSINESS' 
SMALLEST 

When it comes to handling 
the computer needs of big 
businesses, no one fills the 
bill like ComputerLand~ 

We're the oldest chain of 
computer retail specialists in 

the world. With 
more than 
eleven years of 
experience 
working with 
businesses of 
all sizes. 

During 
those years, we've sold well 
over a million name brand 
computer systems. Far more 
than any other computer 
specialty store network. 

Our sales in 1987 alone 
were nearly $2 billion. 

ComputerLand is also 
the largest retailer in the 
industry. With 500 stores 

DETAIL 
Every ComputerLand 
store (including the one near
est you) is tied into a 
well-oiled international 
network of unsurpassed 
computer resources. 

We offer 
a complete 
selection of 
computer prod
ucts from major 
manufacturers 
throughout 
the world. 
Not just one 
or two. That 
includes 
computers, 
printers, soft
ware and peripherals. So we-
and you--have real choices. 

We also do our best to 
make it easy for you to buy 
computer equipment and keep 
it up and running. in the U.S.-part of nearly 

800 worldwide. (No one else 
comes close here either.) 

To begin with, a 
ComputerLand representa

tive will come to your 
.-~•m.1--.., place of business to talk. 

But you're 
probably con
cerned less 
about what 
we've done 
than what we 
can do ... for 
you. And there's 

~,... But we don't just talk. 

a great deal. ~~~ 

We deliver. To get products 
and parts to you A.S.A.P., 
ComputerLand has four stra
tegically placed national 
distribution centers. Including 

one just five miles 
from Federal Express 

headquarters in 
Memphis. 

Our network 
provides training 

to get your staff up to 
speed quickly. Which 
we've done successfully 

for everyone from 
individual entrepreneurs 
to FORTUNE 500 
companies. 

Each of our 
ComputerLand stores 
also has a fully
staffed, full-time 
service department, 

should you ever have 
problems. 

We can even arrange to 
service your equipment 
on-site. 

Put simply, we're big 
enough to handle big busi
ness' smallest details. 

And that, put simply, 
is why 
so 
many'(/ 
big 
busi-
nesses give us their business. 

1988 ComputerLand Corporation. Products and programs 
available at participating stores. 
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en you reach 
the top seat, the power 

struggles are over. 

How powerful can you look when you're snuggling to make a minor adjustment to your chair? 
• Make an executive decision to look at the high-back executive Connex chair, with controls on 
the side. Where they're easy to get to. It's one example of the ergonomic design that Connex 
takes further than any other chair. Ever. • Examine the patented mechanism that controls back 
support as you recline. Or the front pivot that reduces 
leg pressure as you tilt back • It's all based on the idea Kl M BALL e ARTEC® 
that a simple seat adjustment should never cause a THE cHrncETHA1woRKS. 

power struggle in the office. Call 1-800-482-1616. 0 1v 1s10Ns oF KIMBALL INTERNATIONAL.JASPER. IN s12-4s2-1600 
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INTERIOR DESIGN 

The Real Thing 

The eight firms 
examined in this 
issue represent 
diverse points of 
view, each pursued 

with a sure sense o 

purpose. 

A FLEDGLING arc hiLeCL recently complained Lo his employer that 
he didn't know what style he wanled to work in . T hi s might be funny , 
if it weren 't so poignantly symptomatic of what a ils architecture and 
design today. As the decade marches on, o ur design options prolif
erate, while our sense of purpose falters, producing a predinable 
feeling of disillusionment. The general skepticism that g1-eeted the 
birth of Deconstru cLivism provided a revealing case in poim: just 
because somethin g is new doesn't mean it's good . Quality is , more 
Lh an ever, looking a loL beLter than novelLy. But qualiLy is much 
ha1-d er to achieve. It 1-equires a sure sense of o ne's own a ims and a 
disciplined eye-one that can see the fine line between origina lity 
a nd trendiness. 

T hat fine line is recogn ized by the five firms that are the subjects 
of profiles in this issue. They are a varied, if noL disparate group, 
yet they share a cons istency of vision. Antonio Ciuerio, with his 
partner, Terry Dwan, combines a yo uthful bi-and of Modernism with 
the dignified elegance of the Ita lian tradition. Designe1- Shiro 
Kuramala in vesLs tough industrial materials and modern Lechnology 
with a poetic sense of the metaphysical and an impish sense of humor. 
Interior designer Jed Jo hnson and arch itect Alan Wanzenberg ap
proach hisLoricism in a literate buL un-academic way , with an eclectic 
slant and a n uncan ny sense of what simpl y looks right. The three 
youn g partners of 1100 A1-ch itect have developed a d es ign sophisti
cation, based on a less- is-more sense of resLi-ainL, that has won them 
commiss ions from a number of well-known artists-who are, as a 
group , notoriously critical of a1-chitects. And Michael Graves, who 
needs no introdun ion , offers, in the interiors of hi s own house and 
office, an insight into the personal aesthetic that informs the most 
public aspeCL of the arch iLect's practice-Lhe producLs he designs for 
Lhc marketplace. 

The subj ects of our th1-ee mini-profiles 1-eveal a simi lar sense of 
purpose, buL illust1-a ted (as yet) wiLhin a sma lle r bod y of built work. 
Holt Hinshaw Pfau Jones's romanticized industria l imagery· u-ans
forms everythin g from offices to outdoo1- furniture. Michele Saee of 
Building tempe1-s a gritty architecture, of angu lar forms and un
adorned mate ria ls, with a concern for proportion and li ght. And 
Thomas Leeser, whose forms and geometries are carefu ll y ca lculated 
to discoui-age complacency, ach ieves powe1-ful resu lts with decep
tively minimalist means. All these a rchitects and des igners know what 
sty le they want to wo1-k in: th e ir own. Pilar Viladas • 
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Antonio Citterio, Terry Dwan. 

From furniture 
designs to fashion 
showrooms, the 

work of architects 
Antonio Citterio and 

Terry Dwan makes 

a point of saying the 
most with the least. 
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Esprit Amsterdam 

Citterio was asked to reno
vate a prominently sited 19th
Century building to forge a 
corporate image for Esprit. A 
view of the entry from inside 
looking out (facing page) 
shows the dramatic space and 
deft combinations of textures 
that quickly announce this as 
a place to be reckoned with. 

Well-Chosen Words 

ANTON IO CITTER IO and partne r T e rry Dwan 
speak an a1·chitecwral language unencumbered by 
adjecti ves and conta ining few ve rbs. Their cool, 
ra tion a l compositions veer toward esse nce , re lying 
on a pa le tte of' zinc-plated steel, pe rforated panels, 
asce tic light fixwres, a nd ne utral wall finish es. Only 
th e necessities survive. 

This reductivist manner yie lds a machine aes
th etic of' exquisite d e ta il and crispl y d e lineated 
space th at a pproximates the spirit of orthod ox 
Mod ernism witho ut appropriatin g its language 
verba tim. " My approach is ve ry sensua l, in th at it 
is a step-by-s tep process of feeling and discove ry," 
Citte rio says . " It is a craftsman 's approach. " 

Bo rn in 1950 into Milan 's d esign-1-ich culw1·e 
and rea red unde r th e influence of a fath e r wh o 
was a ca rpe nte r and cha ir-maker , Ciue rio early on 
showed a facili ty for disciplined furniture d esign . 
Hi p roj ects have grown stead ily from a line o f 
pens in 1977 to the large-sca le renova tions recently 
completed for Esprit in Amste rdam, Milan , and 
Antwe rp . But, wh ile the dimension o f his work 
keeps g rowin g, Cine r io cl ings to h is preoccupa tion 
with the d eta ils o f constrncti on . His manifesto, if' 
he has o ne, is con veyed with mute re liance on the 
finish ed wo rk to speak for itself. 

"An a rchitect can be an a rchitect witho ut be ing 
a wa ll -builde r o r br icklaye r," Ciue ri o says in 
pa insta kin g· English . "We have d ecided to be 
bricklayers. Tha t doesn 't mea n be ing sepa ra te 
fro m inte ll ectu a l ideas , but the ideas we have are 
contained in the constructi on ." 

The ge1·ms o f those ideas a re ev ide nt in the work 
Ciuerio did with Paolo Nava. his pa rtne r from 
1972 (w hen Citte1·io received his a rchitecture d e
gree rrom Mi la n Polytec hnic) until 198 1. They d e
signed p roducts of surprising matu r ity, among 
them " Diesis," a so fa whose fin e leath e r cushions 
seem to Ooa t on a de licate, die-cast structure. T he 
yea rs with Nava a ffo rded Ciuerio th e chance to 

expe riment on wood - and meta l-wo1·king ma
ch ines, bui ldin g his kn owled ge or mate rials and 
productio n meth od s. 

Citte rio we nt so lo in 198 1, and soo n began a 
series o f inte riors p roj ects: a shop for Mi i-abe llo , a 
ga ll e ry for histo rical record s at La Scala, and a 
showrnom for B&B Ita lia . Eac h was a wa rm-u p for 
the six showrooms Citte rio did in 198'.1 for Santini 
& Dominici shoes . Not un like his Esp1-it projects, 

the shoe sho ps u-eated a co rpo rate image. Each 
was thematicall y 1·elated th ro ug h simila r mate ri als. 
colo r schemes, and spa1ia l concepts. 

When discussing his work , Citte rio is quick to 
note its d ouble-sided nawre : desig n and a rchitec
w re. While he acknow led ges the i1- 1·e la tionship, he 
conscio usly se pa rates the two . His a ltitude toward 
bui ldin g d e ta ils, fo r example, g rows fro m his ten
dency in p roduct d esign to "celebrate the j oint," a 
debt he acknowled ges 10 Ca rl o Sca rpa . Yet, d es pite 
th e industr ia l fi avo r ol' the 1·ecent arc hitectu re , Cit
te rio also has te ns to add th at th e work is not "high
tech ," a te rm he be lieves applies mcll"e to hackneyed 
imagery th an LO a phi losoph y o r construction . 

Tod ay, Studio C iue1·io occupies a ro rm er fac tory 
in an indusu-ia l zo ne o f' Milan . 01' th e 16 people 
in th e o ffi ce, four a re assigned to the "design" 
g roup, two wm·k prima1·ily o n custom t'un1iture fo r 
specia l commissio ns, and th e 1·emainder make up 
the "a rchitectu1·e" grnup . 

Dwa n , a Califo rnia-bo rn and Yale-educa ted a r
chitect, has been Ciue1·io's pa rtn er fo r two yea rs. 
T hey met by cha nce in 1985 as she was j ob-hunting 
nea r th e end o f he r te nu1·e as a Fulbright cholar. 
As ked how, in he r sea rch fo r employment, she 
happened to stumble across Citte r io, Dwan is inte r
rupted by he r business pa rtne r and now full-tim e 
compa nio n . " Destin y," Ciuerio offe rs, with a 1vi-y 
sm ile. 

Despite he r youthl'ulness, Dwan's impact was 
quickl y fe lt o n the Espri t p rnj ects. With those com
pleted , the studio is now designin g a commercial 
complex nea r Mi lan , a wooden ho use in Japan , 
and a sto rage system fo r B&B 1 ta lia . Citte rio a lso 
continues d evelopme nt, three yea rs thus far in the 
ma kin g, o f a sea tin g series fo1- Vitra. His insistence 
tha t the Vitra p roj ect will result in "a chair , not a 
machine to sit in ," 1-eftects his ongoing search fo1-
a rchetypes. In tha t rega rd , he exe rcises the same 
phi losophy-"de mystifica tio n o f the e lements," as 
he puts it-wheth e r the issue is an urban-sca le 
p roblem , a bu ild ing inte rim, or product d esign . 
Verno11 Mays • 
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Citterio reports that when he 
first went to Amsterdam to 
tour the existing Afrikahuis
the former offices of the Hol
land-West Africa steamship 
line slated for renovation as 
Esprit's Dutch headquarters, 
buyer's showroom, and retail 
store-"1 knew immediately 
what I would do." His inspira
tion was to recall the original 
steel structure, sheathed by 
then in concrete for fire pro
tection, by cladding it again 
with sheets of galvanized 
steel. Funneling pedestrian 
traffic across a footbridge at 
the main entrance (top) calls 
immediate attention to new 
aspects of the building. In the 
retail shop is a wall for shoes 
(bottom left), a purposely 
overscaled concrete element. 
Doors for the fitting rooms 
(bottom right) are panels 
made of stretched aluminum 
sheet. The building's seven 
floors are grouped into func
tional layers. And each of the 
three programmatic zones 
has its own stair (see cover 
photo), making different 
floors accessible by stair only 
within that zone. As in the 
retail and wholesale zones, 
the stair connecting the two 
administrative floors (facing 
page, center) is precisely in
scribed within steel columns. 
Facing a square on the west 
fa~ade is the Esprit Cafe (fac
ing page, bottom left), which 
inserts itself into both the 
building and the piazza. The 
cafe interior (facing page, bot
tom right) features custom 
furniture and the same mush
room-shaped lighting fixtures 
and air diffusers that are 
found throughout the build
ing. 

Project: Es/nit A 111.1terda m. 
Architects: Studio Cittnio (An tonin 
Citterio with Terry Dwan and Silvio 
Caputo; Anthony Owen, col
laborator); DPVrie.1, Sm Bloem 
Bouma , associate architect.\. 
Client: Es/Jrit Benelux B. V. 
Program: conversion of a former 
office building into a 32,000-sq-jl 
headquarters. 
Major materials: zinc-coated steel, 
plaster walls, bleached oak floors. 
Mechanical systems: air condition
ing with ex/Josl'll, zi11 c-rnated d11rt.1. 
Consultants: Buro StrackPe , struc
tural ; Donkers en Hoogendoorn 
B. V., air cu 11ditioni11g; Hw1.1 Wolff 
& Part11 en, lighting and .1011 1ul. 
Contractors: Hille11 & Roo.1t' ll 
Bomu B.V. 
Costs: not available. 
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Esprit Milan 

Seven stark and brooding 
factory buildings formed the 
raw material for Esprit Italia 
headquarters. The complex, a 
former coffee roasting fac
tory, was reorganized around 
two courtyards and rede
signed to accommodate de
sign, production, and distri
bution activities. The main 
entrance (top left), the starting 
point of a zigzag entry se
quence, provides visual clo
sure to an approaching street. 
Perforated steel walkways at 
ground level and above pene
trate the main courtyard (top 
right), whose overhead 
trusses are installed in antici
pation of a planned skylight, 
finances permitting. A view 
from one of the courtyard's 
catwalks faces into the confer
ence area (middle left). Stand
ards were so exacting in the 
Esprit projects that each stair 
(detail, middle right) was fab
ricated and assembled to 
check for fit, then disassem
bled, galvanized, and put in 
place again. Panels of 
stretched aluminum sheet 
define spaces in the show
room (interior, middle right) 
and shade sun in the offices 
(bottom right). Similarly, 
mechanical and lighting sys
tems were detailed to express 
both technology and form. 
Visitors approaching the re
ception area immediately en-

5 counter the ramped stair (fac-
0 ing page), detailed with 
~ "' hinges to ease cleaning be-
, neath each panel. 
~ 
"§ 
< 

~ 
8 
1 
~ 
"' 

Project: Esfnit Milan 
s Architects: Studio Citterio (Antonio 
~ Citterio with Patricia Viel; Elisabetta 
"' M ainardi and Terry Dwan, col-

·~- laborators). 
Client: Esprit de Corp-Italia. 

"E 
~ Program: renovation of a seven-
g building industrial complex into 
8 headquarters for Esprit's Italian 
~ operations. Spaces totaling 19,000 
~ sq fl were rededicated to entry, offices, 
"' showrooms, and laboratories. 

•--• ~ Major materials: cement walls and 
floors, stucco interior walls, zinc
plated steel, beech floors. 
M echanical systems: new air-con
ditioning and lighting systems. 
Consultants: A mm.an Progetti, 
mechanical; Antonio Brambilla, 
structural. 
Contractors: Sice Previt. 
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Portfolio 

Notable among the early de
signs of Citterio (with Paolo 
Nava) is Diesis (1 ), a couch 
whose delicate structure ap
pears to span an implausible 
distance. A rear view of the 
couch (2), one of Citterio's first 
pieces in a long association 
with B&B Italia, reveals the 
die-cast support member that 
makes the long span possible. 
The Quadrante system for 
Xilitalia (also with Nava) fea
tures a table (3) and showcase 
(4) with aluminum members 
strengthened by slender 
cross-braces. The Max couch 
(5) for Flexform represented a 
move toward more sensual, 
less machined forms in Cit
terio's furniture designs. Met
ropolis (6), for T70, was a 
modular wall unit system 
based on a rigorous grid. 
Ginger (7), a chaise longue for 
Flexform, was more relaxed 
in its rigor. Citterio credits his 
parents with the imagery of 
Dorolice (8), one of a series of 
"family couches" designed 
for Flexform. His father was a 
carpenter who built classic 
chairs of similar style. His 
mother provided inspiration 
for the loose appearance of 
the upholstery, which resem
bles furniture that is draped 
with a sheet when the family 
leaves for vacation. The Arc 
system for Vitro Shop (9) of
fered a display system capa
ble of many configurations. 
Its structural frame in ex
truded aluminum (detail, 10) 
receives the connections for 
wood shelves. In 1986, B&B 
Italia released its Sity seating 
system ( 11 ), a series of com
ponents allowing a wide vari
ety of combinations. The 
Junior series for Flexform (12) 
conveyed a similar curvilinear 
freedom, a clear break from 
the reductivism of Citterio's 
early furniture and his current 
architectural designs. Terry 
Dwan's ceramic and wood set 
(13), produced by Gabbiano, 
was conceived as a system of 
large interchangeable pieces 
that can function as elements 
in architectural space. Short, 
medium, and tall column 
bases support a two-foot
diameter table top, a similar 
flat bowl, and a 14-inch fruit 
bowl. Artemide began pro
duction last year of Enea ( 14), 
an anodized aluminum wall 
lamp by Citterio. 



11 

14 
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, ' ,J . I! 
Shiro Kuramata. 

Designer Shiro 
Kuramata's quest 
for weightlessness 
turns prosaic 
materials into poetic 
essays on the nature 
of the ephemeral. 
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lssey Miyake Men boutique, 
Minami Aoyama, Tokyo, 1987 

This two-story shop has a 
main stair of embossed alumi
num crisscrossed by a secon
dary stair of painted steel 
(facing page). Clothes hang 
from steel cables; on the lower 
level (facing page, top inset) 
display shelves are made of 
glass rods. 

Breaking the Bonds 

SH I RO KU RAMATA introduces himself this way: 
" My stron gest desire is to be free o f g ravity, free 
of bo ndage. I want to Roat. I don 't li ke heavy 
thin gs." T his quiet confession , re layed by an in
te rp1-ele r , may he lp to expla in how Kuramata came 
to d esign a transparent g lass chair, furniture and 
even a boutique of expanded metal mes h, a Ao01-
lamp with a clea r ao-ylic shaft fill ed with a colorful 
ta ngle o f wire, an illuminated Aoor sur faced with 
sa nd blasted g lass, terrazzo Aoor tiles inla id with 
sta inless steel chips, and a table with a round acrylic 
to p embedded with diod es tha t glow red in the 
d a1-k. We' re ta lking poetry he re, not prose-a glis
tenin g anthology o f inklings, a mbiguities, and 
Flicke ring bounda ries in d anger o f disappea ring 
a ltogeth e r. 

Kuramata has been ex plo rin g th e skeletal, shin y, 
and luminous fo1- ove1- 20 yea rs, a lthough he did 
no t become inte rn ationally known unti l the 1980s. 
A man of compact frame and cherubic curls who 
happily admits, " I haven't g rown up yet," he has 
been on the leadin g ed ge o f design in Japa n since 
the re was an ed ge to lead- that is , since the 1960s, 
whe n Japanese d esign shook free o f a rchitecture 
to become an indepe ndent discipline. Drawin g on 
ancient traditions of refin ed simplicity and 
breathta king cra ftsmanship , d esigne1-s rode the 
crest o f the "economic miracle" th at transformed 
Japan in to an industrial superpowe1-, punctuated 
by the 1964 T o kyo Olympics and Expo 70 in 
O saka. Kuramata led the pack, steering in the di
rectio n o f "tota l d es ign. " 

His dream o f becomin g a d esigner d ates back to 
th e United Sta tes ' occupation of Japan , which 
brought "the good old days of America," in the 
form of big-band music and consumer goods, to 
the coumry a nd to the 12-yea r-old Kura mata. He 
was "amazed " when he first saw a package of Lucky 
Strikes and a Studebaker , bo th of which we re d e
signed by Raymond Loewy. "So he was cultiva tin g 
a longing, an ado rin g for those thin gs when he was 
around 16," says Kuramata's inte rpre te r. "They 
were very beautiful and shocking to his yo uth . 
T hat's how he came to lea rn th e re is a so-ca lled 
'd es igne r' in society." 

Further evidence presemed itself in 1949 in the 
fo rm o f a public te lephone box ligh ted by a single 
red li ght bulb. "At th at time," say Kuramata, 
"there we re no pri va te te le phones. Japan was still 

poo r. In a n emerge ncy situation , peo ple looked 
for a red roof-th at was a te lephone box. From 
th at I lea rn ed how d esign is associa ted with soci
ety's need s. I fo und it meaningful. " Kuramata ex
pe rienced these shocks while stud ying the an o f 
lacque1-ing in th e woodcraft d epartment o f Tokyo 
Municipa l Polytechnic High School. In 1954, he 
joined a furniture fac to ry "to practice ." He learned 
about th e technical end o f design , but fe lt "the re 
should be somethin g e lse o f the esse nce in d esign
ing." This he soug ht at the Ku wazawa Design Insti
tute, a Bauhaus-influe nced school. 

Kuramata's approach to design synthesizes 
school, o r "thinking," a nd facto ry: "You have to 
have both ." He re fe rs to his d esigns as "collabora
tio ns with cra ftsmen ," and regula rl y commutes to 
factories in a va rie ty o f countries. Within th e last 
two years, furniture ma nu facture rs in Japan , Ita ly, 
Switze rla nd , France, and the Neth erlands have 
sought him ou t, and severa l o f his p ro totypes from 
the 1970s have been put into production. H e at
tributes this sudde n su1-ge o f attention to the rad
ical Ita lian d esign movements of the 1980s , Studio 
Alchimia and Memphis, which "led to a boom in 
furniture and inte rio r d esign ." Kuramata has ex
hibited with th e Memphis collecti ve since 198 1, and 
the publicity hasn 't hurt: " Manu facture rs took an
othe r ime rest" in his work. "Ettore Sottsass is m y 
maestro ," says Kura mata. "It's ve ry spiritual. I 
do n't want to use the wo rd 'teacher ,' but he's a 
pe rson who has been very stimulatin g, sort of in
spiring to me. He makes me awa ken and visualize 
things th at a re invisible." 

Fro m th e time he opened his o ffi ce in 1965, 
Kuramata has been "very much attrac ted " by the 
d esign o f commercia l space: "Furnitu re is for my
self, in o ne sense; inte rio rs a re fo r clients," he says. 
He ex pla ins that a commercia l design is "ve ry tem
pora ry. It will be extinguished in a cer ta in pe riod 
o f time. It's to tall y the opposite o f a monument, 
which stays fo reve r. " In this sense, he continues, 
he's "very T okyo-like." In T okyo , he says , "There's 
no thin g concre te , nothing pe rmanent. It j ust 
comes in and goes out. Commercial space could be 
representa ti ve o f that Tokyo phenomenon ." 

But the re's no separatin g Ku ra mata's inte rio rs 
from his furniture. In 1985, Kuramata took a 
bentwood chair, designed by Jose f Ho ffm a nn and 
manu facru1-ed by Thone t, wra pped steel rods 
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around it, welded them at the joints-and then 
burned the chair. What was left was the glitte ring 
aura of a Modernist icon , a burden violently dis
patched. Kuramata called the work Homage to 
Hoffmann: Begin the Beguine (the name refers to 
the big-band music of Occupation days). How High 
the Moon , designed the fo llowing year, is a d e
scendant of Begin the Beguine a nd marks the be
ginning of Kuramata's use of ex panded metal. It 
is an armchair-a shimmering phantom o f a chair, 
rea lly. It's as though there was once a chair inside, 
and Kuramata took a torch to that, too. The Issey 
Mi yake Men boutique for the Shibuya Seiku De
partment Store ( 1987) is a larger, d a rker, more 
heavily layered take on this idea-a barrel-vaulted 
cage within a cage within a bustling, brightly
lighted homage to shopping. Expanded metal 
appears again in the Lucchino Bar ( 1987) , but in 
combination with neon , tripl e-layered glass (trans
parent, cracked, and etched) , a nd the round acrylic 
table implanted with diod es. It is the d ynamic or
chestration of light, shape, and insubsta ntial sub
stance, creating a shadowy, expectant, subterra
nean world, a ll mood and traces, nothing defini te. 

"I like expanded metal for its tra nsparency ," says 
Kuramata , designer o f the split second . " It doesn't 
shut out the space or the world. It loo ks very light, 
and therefore, it looks as if it Roats." Of Sing, Sing, 
Sing (a song made famous by Be nn y Goodman), a 
chair of expanded metal with a chromium plate 
finish , he says, as he could say of his comme rcial 
environments: " If you extinguish a nything more , 
it won 't work as a chair. T his materia l is the last 
condition to complete the surface- the deadline, 
the very last minute to retain the surface. At that 
point, the material creates a te nsion because it's 
just at the point of disintegration." As for the 
chrome plating: "It's just very sexy and erotic. I 
am destroying and mu ltiplying at th e same time." 
Adele Freedman • 

The author, a regular contributor to PIA and Canadian publi
cations, is design critic for The Toronto Globe and Mail. 
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Lucchino Bar, Tokyo, 1987 

Located in the basement of 
the Nogizaka OXY Building, 
the Lucchino Bar is a fascinat
ing study in materials and 
textures. The wooden stair 
leading down to the bar is 
split by a partition of three
ply, clear, cracked, and etched 
glass, the same material that 
is used for the curved counter 
(this page, top left and mid
dle). The bar (facing page, 
with sculpture by Shintaro 
Tanaka) is likewise made of 
layered cracked glass-in this 
case, 12 layers, with polished 
edges. The walls of the bar 
alcove (top right) are lac
quered in a pearl finish. Else
where in the bar, walls are 
sprayed with a paint that con
tains aluminum chips. Under 
it all is a floor of highly 
polished black terrazzo, and 
there are unusual touches 
such as the restroom sink 
(bottom), with its glass coun
tertop, molded acrylic basin, 
and modified hospital faucet. 
The round table in the middle 
of the bar (middle), called 
Blues in the Night, is made of 
clear acrylic, into which are 
embedded luminous diodes 
connected by transparent 
conducting film; the table 
glows red when it is "on." 

Project: Lucchino Bar, Tokyo. 
Interior designer: K ura.mata De
:,ign Office, Tokyo. 
Architect: Amorph.e/Sei Takeyama, 
Tokyo . 
Client: Raika, Ltd. 
Program: approximately 1300 sq ft 
on the basement level of tlte Nogiwka. 
OXY Building. 
Major materials: terrazzo; wood; 
glass; plaster board; paint; stainless 
Sli'el. 
General contractor: l shima.ru Co ., 
Ltd.; Mihoya Glass Co., Ltd. (glass) . 
Costs: unavailable. 
Photos: Kl'iichi Tahara . 
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lssey Miyake Men boutique, 
Shibuya Seiku Department 
Store, Tokyo, 1987 

This 700-square-foot 
boutique in the Shibuya Seiku 
Department Store is an essay 
in the use of expanded metal, 
one of Shiro Kuramata's 
hallmarks. Within the rec
tilinear "cage" of the 
boutique (this page, bottom), 
the display area is defined by 
a barrel-vaulted inner struc
ture (facing page). This layer
ing of expanded metal, with 
its subtle three-dimensional 
quality, produces a mysteri
ous, moire effect. The mate
rial, when used for the walls 
and ceiling of the boutique, 
has a baked black finish. 
When used for display shelv
ing and hanging racks, it has 
a chrome-plated finish (this 
page, top, and facing page). 
The floor tiles are made of 
ground emery, producing an 
appropriately intriguing com
bination of grit and glitter. 

Proj ect: lssey Miyake Men 
Boutiq11 e, Shibuya SeilmDepartment 
Store, Tokyo. 
Interior designer : K11rmnala De
sign Office, Tokyo. 
Client: l ssey Miyake International 
Inc. 
Program: 700 sq ft of display space, 
sales counter, dressing room..1, and 
storage space. 
M aj or materials: expanded metal; 
granite, emery tile. 
General contractor: l shimaru Co., 
Ltd. ; Mihoyo Glassware Co., Ltd. 
(glass) . 
Costs: unavailable. 
Photos: Hiruy11hi Hirai . 
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Portfolio 

Shiro Kuramata's product 
and interior designs demon
strate not only his wide-rang
ing explorations of form and 
materials, but also his wit and 
playful sense of humor. Two 
of his early furniture designs 
illustrate Kuramata's fascina
tion with drawers and their 
connotations of mystery and 
ritual. A combination of 
shelves and drawers in wood 
(2) from the 1967 Furniture 
with Drawers collection, man
ufactured by Aoshima Shoten, 
subverts the conventional 
placement of these elements 
in a storage unit, while the 
laminated and lacquered Fur
niture in Irregular Forms (1 }, 
manufactured by the Furnish
ing and Decorating Depart
ment of Fujiko, proposes an 
even more ironic distortion of 
a traditional chest of drawers, 
albeit one with an inordi
nately large number of them. 
The 1972 series of lamps (3) 
manufactured by the lshimaru 
Co., Ltd., are made of sheets 
of milk-white plastic that are 
softened in an oven, then 
draped over poles and al
lowed to harden again, with 
the plastic falling in soft 
"folds" in the process. 

A few years ago, Kuramata 
experimented with terrazzo, 
with predictably startling re
sults. In 1983, he created a 
terrazzo he calls Star Piece, 
made of brightly colored glass 
fragments suspended in a 
white matrix. Kuramata used 
this for the floor, walls, and 
table in the lssey Miyake 
boutique (4) at the Matsuya 
Department Store, Ginza, in 
Tokyo, one of many 
boutiques Kuramata has de
signed for the pioneering 
fashion designer. In the same 
year, Kuramata also pro
duced the Kyoto table (5) for 
Memphis. Kuramata also de
signed terrazzo with alumi
num chips, clear glass frag
ments, and, in a salute to the 
American culture that was 
imported to Japan during the 
designer's youth, Coca-Cola 
bottle fragments, in the 1983 
lssey Miyake boutique at (6) 
Bergdorf Goodman, New 
York (P/A, March 1985, pp. 
91-94). Backlighting the rear 
wall of the boutique em
phasized the translucence of 

SG Progressive Architecture 9:88 

• 
• 
• 

6 

l~Gll-131-1 
lcJ 

~=~~r;i 

.l 

2 

7 



9 

11 

13 

the glass fragments against 
the opacity of their matrix. 

Kuramata's 1985 chair de
sign, Apple Honey (7), man
ufactured by the French com
pany XO, has a base of square 
steel tubing with chrome plat
ing over a rough-sandblast 
finish, aluminum-rod arms 
with a colored finish, and an 
upholstered vinyl seat. It is 
the idea of the chair reduced 
to the bare minimum of com
ponents, yet the expression 
of each part is rendered deco
rative by virtue of its color or 
texture. 

Kuramata's ability to com
bine elegance and whimsy is 
evident in a pair of standing 
lamps (8) from 1985, manufac
tured by lshimaru. Rising from 
a steel base, a cast acrylic 
shaft contains electrical wire, 
in orderly or tangled ver
sions. The steel shade in the 
"orderly" version has a white 
acrylic top. 

One of Kuramata's most 
powerful furniture designs is 
the 1985 Homage to 
Hoffmann, Begin the Beguine 
(9) . A bentwood chair de
signed by Josef Hoffmann 
was wrapped with steel rods; 
after the rods were welded 
together, the chair inside was 
burned, and the steel was 
then enameled. 

That same year, Kuramoto 
also designed the first of his 
furniture designs in expanded 
metal, a material that gives 
furniture an almost surreal 
transparency. Sing, Sing, Sing 
(10), manufactured by XO, 
has steel tube legs and 
chrome plating, while the 45° 
North Latitude table ( 12), also 
made by XO, has conical, ex
panded metal legs and a glass 
or painted and polyurethaned 
wood top. 

Somewhat more substantial 
in feeling, although still 
minimalist in form, is Ko-Ko 
( 11 ), a 1985 chair made by 
IDEE (Kurosaki Trading Co., 
Ltd.) in Japan and sold in Italy 
by Cappellini. The chair has 
an aniline-finished, oak-ve
neered hardwood seat and 
legs, and a chrome-plated 
steel tube back. Also man
ufactured by IDEE is the um
brella stand F.1.86 (13), with 
its black-finished steel stand 
and stainless steel hoop. 
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For the exhibition Tokyo: 
Form and Spirit, organized by 
the Walker Art Center (P/A, 
April 1986, pp. 108-113) Shiro 
Kuramata collaborated with 
Osaka architect Yadao Ando 
to create a room (14). 
Kuramata's signature 
cracked glass was used in the 
platform, and he created 
draped walls of polymer
coated fabric, a material 
Kuramata also used in the 
lssey Miyake women's 
boutique in Paris. Further es
says in expanded metal in
clude How High the Moon ( 15), 
a 1986 design marketed in 
Japan by IDEE, and in the rest 
of the world by Swiss seating 
manufacturer Vitra Interna
tional as part of its Vitra Edi
tion program (P/A, May 1988, 
pp. 74-81 ). The chair is avail
able with a nickel-plated or 
copper-plated finish. HAL 
(16), a 1987 design that is 
made and sold by Cassina 
Japan, Inc., has a chrome
plated steel frame and vinyl
upholstered seat. 

The Caffe OXY (17), a 1987 
interior, is located (as is the 
Lucchino Bar) in the Nogizaka 
OXY Building in Tokyo. The 
cafe, which is on the ground 
floor of the building, has an 
illuminated floor of sand
blasted glass over a steel grid. 
Glass is also used for tables 
and countertops, and the 
triangular register counter is 
aluminum veneer over a 
wood base. Kuramata's 1987 
Three-legged Chair for IDEE 
(UMS-PASTOE in the Nether
lands), with its steel structure 
and wood seat, is used in the 
cafe. 

One of Kuramata's most 
recent designs is Sydney ( 18), 
designed for an exhibition, 
held last May by the Crafts 
Council of New South Wales, 
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in Sydney, Australia. The 
chair's frame is chrome
plated stainless steel; the 
seat, back, and armrest are 
chipboard with a pink-dyed 
clear pearl finish. 

For the exhibition ln-Spira
tion, which originated in 
Tokyo and traveled to Paris 
and Milan, Kuramata chaired 
the executive committee and 
designed the installation (19). 
Young architects and design
ers from ten cities around the 
world were asked to design 
floor, wall, and ceiling lights 
for specific activities such as 
reading, writing, and eating. 
One of Kuramata's two con
tributions to the exhibit was 
Hydrogen Dream (22), a sup
ported, upside-down spoon, 
the bowl of which appears to 
be the source of light. 

Kuramata turns his atten
tion to the kitchen in Bon Ap
petit (21 ), designed for the 
Toyo Sasshi Co., Ltd., and 
manufactured by lshimaru 
Co., Mihoya Glass Co., and 
Terada Ironwork Co. A lami
nated glass counter holds a 
cook top of electromagnetic 
heating elements and switch
board, and a sink. The alumi
num frame also holds glass 
storage shelves. 

For the bathroom, 
Kuramata created Coup de 
Foudre (20), a 1988 design, 
made by the same manufac
turers, also for Toyo Sasshi 
Co. A glass counter supported 
on steel legs contains a 
molded acrylic basin and 
faucet; a mirror extends up 
from the floor behind the 
counter. 

Kuramata's latest chair de
sign (23), which has yet to be 
given a name, has an ex
panded metal back, steel legs, 
a urethane foam seat, and an 
attached, double-layered 
side table of glass and wood. 
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Jed Johnson & Associates, Alan Wanzenberg Archited, New York 

The mahogany conference 
table (facing page) Johnson 
and Wanzenberg designed 
for an executive office in 
Westchester County, N.Y., 
solves pradical and aesthetic 
problems. The designers were 
unable to find an antique 
table to suitthe client's needs; 
with the help of period pattern 
books, they designed their 
own, to harmonize with an
tique William IV chairs. 

Alan Wanzenberg, 
Jed Johnson. Educated Eclectics 

For Jed Johnson and 
Alan Wanzenberg, 
interiors and 
architedure draw 
upon a variety of 
historical sources, 
with results that are 
consistently elegant 
w~thout appearing 
literal-minded. 
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I NTERIOR des igner Jed Johnson is so ft-spoken 
and reticent. His partner, a rchitect Alan Wanzen
berg, is outgoing, and loquacious. The two, both 
of whom are under 40 (P/ A, June 1987, pp. 76-78), 
work togethe r (w hile mainta ining se parate prac
tices), with. a combined sta ff of 25, sha rin g space 
and resources, to provide architectura l and interior 
d esign services for the kind of clients who prefer 
not to have the ir names on a cl ient li st. 

Among the firms ' current projects: A "fantasy 
house with wi ld Japanese na"ive te" in the Ca rib
bean; a golf-rela ted residentia l d evelopmen t with 
Voysey-inspired cottages; houses in Queen Anne 
Revival, Shingle, and early Lutyens styles; and the 
1·enovation of the Venturi, Rauch & Scott Brown
d esig ned Brant house in Greenwich, Conn. T hey 
design not on ly the outsides of these buildings, but 
the insides of man y of them as wel l. And although 
much of the ir work has a stron gly historicist cast, 
th ey es po use no one style, p1·e fe rrin g instead to 
draw on the ir clients' "aspirations a nd per
sonalities," as Alan Wanzenbe rg puts it. They are, 
however, stickle rs for appropriateness and 
meticulous craftsmanship, obsessions th at g ive 
their work an e legant consiste ncy. 

The two partners bring compleme nta1·y back
grounds and skills to their work . Johnson, who is 
from California , came to New Yo rk in the late 
1960s on vacation and never le ft. Jo hnson is en
tirely self-taught, and is blessed with a sharp, intui
tive taste, which he has been steadil y hon ing since 
his firstjob, th e decoration of Andy Warhol's New 
York town house. The project, which lasted five 
years, became something o f a laboratory for 
Johnson 's ideas . And as part of Warhol's inne r cir
cle , he u·aveled a nd "looked" ex te nsive ly, sur
rounded by the cultu1·al e lite. He later we nt o n to 
design couturie r Yves St. Laurent's Manhattan 
apartment, and worked on th e inte ri ors of the 
Brants ' second house in Connecticut, this one de
signed by Allan Greenberg. 

Alan Wanzenbe rg, on the o the r hand , trave led 
a more orthodox route. The son of a con tractor 
from the Midwest, he was ex posed to architecture 
at an ea rl y age; two of his relati ves own early Frank 
Lloyd Wright ho uses . After school a t Berke ley and 
Harvard , Wanzenberg spent three years at I.M . 
Pe i & Partne1·s. He and Jo hnson officia ll y set up 
shop five years ago. 

Describing the ease of their work in g relation
ship, Jed Johnso n says, "We do not have ego prob
lems." Their working method in volves plenty of 
g ive and take beyond th eir respective areas of ex
pertise. Jo hnson critiques Wanzenberg's architec
LUra l ideas , and draws a furniture p lan in conjunc
tion with the first schematic design , because "the 
backdrop has to be right, " he insists. Wanzenberg, 
in add ition to his architectura l role, confirms that 
the furniture chosen for a project is historica ll y 
correct, a nd of the highest quality possible-a 
mania that he shares with Johnson. 

Perhaps the most impressive or their collabora
tions is the office in Westchester County, New 
York , that they designed for a billionaire entrepre
neur. Like Vanderbilt and Carnegie , this client re
quested hi s own Engli sh gentleman 's li brary. Built 
within the she ll of an anonymous office building, 
it is a ski llful orchestration of I 9th-Century and 
custom -designed furniture in spaces scu lpted from 
thick poche. 

For their own New York apartment, a classic 
turn-of-the-centu1·y artist's sLUd io, Johnson and 
Wanzenbe1·g brought out the spirit that the bui ld
ing's design implied-tl1 at or the Ans & Crafts 
movement. The apanment is fi lled with furnish
ings by Gustav Stickley, William Morris, C.F.A. 
Voysey, and Sir Edwin Lutye ns, and a lthough 
many of them are museum quality, th e overall look 
is not museum-piece. 

Not a ll the firm's projects are vis ions of the past, 
however ; their renovation of a So Ho loft for the 
Sperone Westwater Gallery in New York is a swdy 
in minimalism. " I wanted the walls and paimings 
to be the protagonists," says Wanzenberg. 

The future will not see Johnson 's and Wanzen
berg's practices expand ing infinitel y. l nsists Wan
ze nberg, "T here is onl y so much one person can 
take on before the work is compromised." 

So, at a delibei-ately less-than-meteo1·ic speed , 
Johnson and Wanzenberg continue to sti·ive for 
the unity of vision that characterizes a ll their proj
ects, regardless of historica l style. Or, as Alan Wan
ze nberg puts it , "We look at originality from the 
point of view of its origins." Warren James • 

The aulhor, w!to;e monograph on R icardo B<!f<ll wa' ll'te11tly 
published by Rizzoli , i; a frn111e11/ co11lributor lo PIA. 
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Executive offices, Westchester 
County, New York 

This project's client wanted an 
English gentleman's library 
for an office; Johnson and 
Wanzenberg created an aura 
of Edwardian opulence within, 
ironically, a banal spec-office
building shell. They estab
lished a sense of procession, 
beginning at the reception 
room and leading through 
the corridor to the gallery 
(axial view, left), which opens 
onto the client's private office. 

In the conference room (top) 
and the client's office (facing 
page), the sense of luxury is 
reinforced by grandly pro
portioned spaces (achieved 
by breaking through the floor 
above) and luxurious mate
rials and craftsmanship-for 
example, the Honduras 
mahogany paneling. 

Project: Execul ive office, W es/ches
ter County, New York. 
Architect: Alan Wanzenberg, Ar
chitect P.C., New York (Sevan Te
llian, project architect; Alexander 
Antonelli, Mark Glen, Mark Her
ring, Michelle Huot, Barbara 
Olszewski, Peter Risse/lo, project 
team). 
Interior designer:} ed } ohnson & 
Associates, New York (Robert Kirk
land, Scott Lalley, Marcy Masterson, 
project team; Scott Weaver, assistant, 
furniture design). 
Associate architects: Fuller & 
D'Angelo, P.C., White Plains, N.Y. 
Program: remodeling of an existing 
office building lo include 14, 400 sq 
fl of office space, including executive 
and associates' offices, reception and 
conference rooms, secretarial and 
rnpporl areas. 
Structural system: stiuctural steel 
and open-web joists, with concrete 
slab on metal deck. 
Major materials: wood paneling 
and flooring; plaster; paint; fabric 
(see Building Materials, p. 206). 
Mechanical systems: three variable 
air volume systems with controlled 
humidity and zone temperature. 
Consultants: Damiano Consulting, 
mechanical/electrical; Wayman 
Wing, structural; Cerami Associates, 
acoustical; Peter X( + Z) Design 
Limited, grafJhics; Steven Pines, 
JjJecifications. 
General contractor: Bayswaler 
R ealty & Capital Corporation (Sal 
Mancini, project manager; Bob 
Apple) . 
Cost: not available. 
Photos: j ohn Hall . 



The air-conditioning grilles, 
hardware, bronze spiral stair 
(bottom left), and bronze 
balustrade are all custom de
signed, as are the freestand
ing mahogany bookcase (bot
tom right) and table in the 
gallery. Even the air returns 
are carefully integrated into 
cove moldings. 

The office furnishings are 
an eclectic mix of English 
pieces, many of them from the 
first half of the 19th Century, 
but they harmonize well with 
the room's end-of-the-cen
tury aura-which, for the de
signers, is more important 
than strictly re-creating a 
period room. 
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Apartment, New York 

The apartment that Jed 
Johnson and Alan Wanzen
berg renovated for them
selves is in a 1906 artists' 
studio building. They brought 
out the architecture's Arts & 
Crafts spirit by filling the 
apartment with English and 
American period furniture. 

Under the big window in the 
living room (bottom left), a 
Gustav Stickley table is 
flanked by two ladderback 
chairs by Sir Edwin Lutyens. 
Andy Warhol's silkscreen of 
dollar bills sits atop a ward
robe by English archited Er
nest Gimson. 

In the main view of the living 
room (facing page), a Johnson 
and Wanzenberg-designed 
sofa sits on a rug by C.F.A. 
Voysey. The child's rocker, 
the table behind the sofa, and 
the settle and small tables in 
the background are by Gus
tav Stickley. Flanking the set
tle are a wood armchair de
signed for Morris & Co. and a 
wrought-iron standing lamp 
by Addison Mizner. The Fran
cesco Clemente painting and 
Mimmo Paladino sculpture 
reveal the designers' skill at 
integrating contemporary art 
into a seemingly unlikely set
ting. A view in the opposite 
direction (top left) shows the 
fireplace mantel, from a house 
in Chicago by George Maher; 
the mosaic is by Louis J. Millet. 

In the library (top right), 
Johnson and Wanzenberg
designed oak bookshelves 
are filled with pottery by 
Fulper and William de Mor
gan. The chairs are American 
Gothic Revival. 

In the dining room (bottom 
right) furniture by Gustav 
Stickley is complemented by 
Edward Curtis's photographs 
of American Indians. 

Proj ect: A/Jarl111enl renovation, 
New York. 
Interior design: j ed j ohnson, Alan 
Wanzenberg & Associates, New 
York. 
Client:jedj olmson and Alan Wan
zenberg. 
Program: renovation and restora
tion of an af)(lrtment ·in a 1906 
building. 
General contractor: CourbeUe 
Construction; Franco Bros. 
Costs: not available. 
Photos: j ohn I-la//. 
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Portfolio 

Johnson and Wanzenberg's 
interiors are not always es
says in historicism; a gallery 
annex for the Sperone West
water Gallery in New York 
(photos left) offered the op
portunity to work in a more 
contemporary mode. The loft 
space is organized by long 
walls that play off the existing 
cast-iron columns; the win
dow walls are cleanly and 
elegantly detailed. The office 
and service areas are 
grouped along one side of the 
space; a corridor leads 
through them back to a pri
vate office/library (bottom 
left), which can also be 
reached directly from the ex
hibition area via a sliding 
door (bottom right). The office, 
in keeping with the gallery's 
spare aesthetic, is furnished 
with pieces by industrial de
signers Donald Deskey and 
Gilbert Rohde. 

Johnson and Wanzenberg 
design furnishings for many 
of their projects. The copper 
hanging lights are inspired 
by the designs of Greene & 
Greene ( 1,3) as well as by the 
Arts & Crafts movement (4); 
the latter was created for a 
house that Johnson and 
Wanzenberg designed in 
Greenwich (P/A, Dec. 1987, pp. 
68-73). The pathway light (2) 
has been used in several 
landscape projects. 

Other lighting designs in
clude the nickel-plated sconce 
with an alabaster shade (9), 
influenced by Art Deco master 
Emile-Jacques Ruhlmann; and 
the brushed stainless steel 
wall light (8) created for the 
designers' own offices. 

Art Deco-this time the work 
of Jean-Michel Frank
emerges again as a source in 
the ash table desk and chairs 
(7) designed for Sperone 
Westwater's first gallery. And 
pure whimsy inspired the fur
niture for a house that 
Johnson and Wanzenberg 
designed in the Caribbean. A 
chaise longue, armchair, and 
ottoman (5), upholstered by 
Jane Millet, are meant to look 
like giant pieces of sushi; the 
chopstick floor lamp has a 
vegetable steamer for a 
shade. The bamboo and in
tegrally colored concrete 
chair and table (6) were 
created in collaboration with 
Mike McCleod of MJM Studios. 
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1100 Architect, New York 

Ines Elskop, David Piscuskas, 
Juergen Riehm. 

1100 Archited is a 
young firm that has 
produced a series of 
beautifully detailed 
interiors that unite 
contrasts of 
materials and forms. 
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The entrance hall in this resi
dence (facing page) is charac
teristic of the subtle contrasts 
in much of 1100 Architect's 
work. An intricate railing is 
set off against plain white 
walls, and a simple dogleg 
stair erupts into sensual 
curves at the second floor. 
Such careful juxtapositions 
and controlled bursts result in 
interiors that are at once re
strained yet surprising. 

A Dialectic of Details 

PRIOR to the spring of 1983, the members of New 
Yo1-k-based 1100 Architect were, lite rall y, a ll over 
the map: Ines Elskop in Buenos Aires, New Eng
lander David Piscuskas at UCLA's architecture 
school, and Juergen Riehm stud ying d esign with 
Peter Cook in Frankfurt, West Germany. By that 
spring, however, all three were in Manhattan
Elskop fresh out of the Institute for Arch itecture 
a nd Urban Studies, Piscuskas onl y a year out of 
UC LA. They came together under the aegis of 
Walter Chatham , who had recently left a partner
ship to set up his own practice. To that end, he 
had rented an office , Suite 1100 at 225 Lafayette 
Street (hence th e firm's name). 

Chatham offered his colleagues an unusual deal: 
Despite their inexperience (only Riehm had previ
ously practiced architecture) , they would be his 
eq uals, sharing alike in profit and loss. "It was ac
tua lly very anarchistic," reminisces Riehm . I I 00 
stayed together in this fashion until the summer 
of 1986, whe n Walter Chath am left to pursue his 
own project. The others decided to carry on . 

T heir first group undertaking was a TriBeCa 
lo ft residence and studio for sculptor Bryan Hunt 
( 1984). A showroom for Furniture o f the 20th Cen
tury a nd Bieffe plast fo llowed the same year (PIA, 
Sept. 1985, pp. 120- 12 1). 1100 has mainly con
tinued in the art vein since, with two Soho galle ries 
and residences fo r a rtists Jasper Johns and Roy 
Lichtenstein. 

Most of their clients a re referred to them by 
people they have worked with. "We don't have a 
lo t of ex perie nce with submitting proposals for 
how we would handle a project," notes Piscuskas. 
" In a ll cases," adds Riehm , "cl ients have double
checked us in terms of who we are and for whom 
we have worked , and that was enough." 

In dealing with older , established, and presum
ably strong-minded clients, I I 00 has created in
te riors that are com fortab le and well-detailed 
rather than overwhelming. "We have neve1· u-ied 
to force something o n a client," says Riehm . "This 
question crops up often ," re fl ects Elskop. "How d o 
we reconcile o ur views with those o f the client? The 
Marxist analogy fits-thesis , antithesis, synthesis. 
The fin al res ult blends the input of both a1·chitects 
and client." 

Certain themes run through 11 OO's built work . 
T heir architecture tends to ta ke a step back and 

defer to the inhabitant of the space. Bu t each proj
ect incorporates an assertive gesture that quietly 
compels attention . In a lo ft fo r band leader Peter 
Duch in and writer Brooke Hayward ( 1985), the 
con vex wall defining a hallway, with its do uble
pitch ceiling, registers as the keynote of the design . 
Despite its audacity, it doesn't seem bizarre or ab
rupt. The same can be said of the curved bulwark 
in the Breit loft ( 1987). 

Aside from such gestures, the real key to 11 OO's 
work. lies in their understanding of proportion. It's 
not a lways immediate ly obvious how they have al
tered a space. Often , they will change the propor
tions o f a room by adding or paring away the thick
ness of a wall or the height of a ceiling. Such 
beh ind-the-scenes planning pays off in straightfor
ward inte rio rs that can encompass extremes of in
terpretation: tough but lyrical, spare yet luxurious. 

With their varied backgrounds, it might seem 
that I I 00 Architects wou ld be a battleground of 
warring viewpoints. But such has not been the case . 
"Our differe nces are interesting because in the end 

· they d on 't make much difference," says Elskop. 
"Everybod y brought something different to the 
group," states Piscuskas. " It's a system of checks 
and balances." " It just worked from the begin
ning," adds Riehm . "There's no use in t rying to go 
back and analyze it now." 

Which doesn't entire ly answer the f)Uestion as to 
how a five-year-old practice, with all three partners 
in their early 30s, achieves such serene and consist
ent results . "We don't get bogged down in the latest 
materia l or colo r ," d eclares Piscuskas. "We're not 
interested in speaking so loudly it ove rwhelms ev
erything e lse. These are difficult, disconcerting, 
unclear, chaotic times. You can make a building 
reAect this-but you don 't have to." "We try to be 
ver y moral and stay true to what things are," offers 
Riehm . "We show steel as steel. We haven't used 
wallpaper ye t. " "I'm not sure that when we began, 
we imagined being where we are now," muses 
Elskop. "We too k eve ry project as if it were the last 
one, giving it our best. Knowing that it would be 
one small rung in a long ladder. And here we are 
on a very n ice run g. But the proj ect, the client, the 
moment-that was really the primary considera
tion." J oanna Wissinger • 
The author is a fonner member of the PIA staff now writing for 
Colon ia l Homes. 
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Residence, New York 

This house consists of a two
story L-shaped structure that 
sits atop a large work space 
(plans, bottom). The stair in 
the first-floor entry hall 
(below left) has three legs 
with a stained glass window 
at the second landing lighting 
the space. A cast concrete rail
ing with a curved hand grip 
caps the solid stair rails. Il
luminated by a row of win
dows along one side, the 
large living and dining space 
(above left) has a ceiling mod
ulated by the exposed under
side of the arched roof struc
ture. A circular stair (below 
right) connects the main living 
space to a third-floor dressing 
and study area. The stair is 
partly enclosed by a glass
block wall that lets an interior 
bathroom borrow light 
streaming down the stair from 
a third-floor window. The top 
of the circular stair (above 
right) has an elegant steel 
railing with curved balusters 
that echo the curve of the de
scending handrail. Subtlety 
of detail is apparent at every 
turn in this project. The door
way (facing page) has plaster 
reveals that suggest a door 
surround and enlarge the 
proportion of the doorway, 
an exposed brick arch and sill 
that serve as reminders of the 
building's industrial character 
and of the bearing wall 
through which the door is cut, 
and attenuated pilasters that 
alter the scale of the opening 
and provide a humorous note 
on the idea of support. 

Project: Residence, New York. 
Architects: 11 00 Architect, N ew 
York. David Piscuskas, Architect; 
j uergen Riehm, Ines Elslwp (M eet)' 
Heath Carpenter, George Perkins, 
proj ect assistants). 
Program: conversion of a warehouse 
into a residence. 
Structural system: 111ciso 11 ry bearing 
walls and slruclural steel. 
Major materials: brick, stucco, 
j1laster, oak and slate floors (see 
Building Materials, p. 206) . 
Mechanical system: oil-fired, hol 
waler radiators, heal pumps. 
Consultants: Robert Silman Assoc. , 
structural ; / .P. CroufJ, 111.echanical. 
General contractor: Kahn-Snyder 
Company. 
Photos: Michael M oran. 
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Breit Loft, Jersey City, New 
Jersey 

Another aspect of 1100 Archi
tect's work is their making 
one or two bold moves that 
organize a space and solve 
several problems at once. In 
the Breit Loft, a wall that is 
gently curved in both section 
and plan accomplishes sev
eral goals. It lets natural light 
wash into the windowless 
kitchen and dining area 
(above right) and beckons the 
visitor entering the loft to 
walk through the dining area 
and up some steps into the 
light-filled living space (above 
left). The curved wall also 
maximizes the amount of 
space in the master and guest 
bedrooms while maximizing 
the perceived size of the living 
room (plans, below). By curv
ing the wall in section and 
providing a clerestory in the 
bedrooms, the architects also 
have provided privacy and as 
much natural light as possible 
in those rooms, while giving 
the living room a dramatic 
backdrop (facing page). Bor
rowed light is even a concern 
in the bathroom (below left) 
where the water closet is 
separated from the lavatory 
by a translucent glass panel 
framed in metal. Here too, 
efficiency of means is pur
sued. The metal that frames 
the glass panel also serves as 
a support for a shelf, a towel 
rack, and support bar next to 
the water closet. 

Project: Breit Loft, j ersey City, N.j. 
Architects: 11 00 Architect in col
laboration with Walter Chatham, 
Architect. David Piscuskas, Walter 
Chatham, architects; juergen Riehm, 
Ines Elskop (Mary Beth Elliott , proj
ect assistant). 
Clients: James and Christine Breit . 
Site: a loft in a f onnn stable and 
warehouse. 
Program: 1 980-square-foot loft. 
Structural system: heavy timber 
construction, brief< exterior walls . 
Major materials: brick, painted 
gypsum board, tinted concrete stucco, 
marble, slate (see Building Mate
rials, p. 206) . 
Mechanical system: gas-fired fur
nace and outdoor condensing unit. 
General contractor: T&L. 
Photos: Michael M oran. 
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While contrasts in material 
and form are a major theme in 
1100 Architect's work, they 
seek out of the juxtaposition 
of opposites, not the tension 
and irresolution of the Decon
structivists, but a Hegelian 
synthesis. The contrast in their 
work between line and sur
face is one example of this 
approach. In a loft ( 1, 2), 
broad expanses of wall sur
face are contrasted with the 
linear composition of the 

= metal-framed glass doors 
i and stairs. The Duchin/Hay-
'5 ward Loft (4) employs a simi

iiiiiiiiiiiiil ..... 0 lar contrast between the 
linear qualities of the glass 
door, sidelights, and transom 
and the sense of mass created 
by the curved walls and an
gled ceilings. 1100 Architect 
have even taken the contrast 
between line and plane into 
the design of furniture and 
objects. The reception desk in 
the Wolff Gallery (5) takes the 
two-dimensional qualities of 
the door into three dimen
sions, with attenuated metal 
legs supporting a laminate 
work surface and planes of 
translucent glass that serve 
as a shelf and a modesty 
panel. Another example is the 
linear metal library ladder 
(shown in an exhibit of the 
firm's work in Frankfurt, West 
Germany, 6-9) contrasted 
with the curved mass of the 
exhibition booth also de
signed by the firm. Contrasts 
in materials also occur 
throughout 1100 Architect's 
work. In a bathroom that the 
firm designed as part of a resi
dence for Kitty Hawks (3), the 
splashboard, baseboard, and 
curtainrod are made of cop
per, a material whose color 
and changeability contrast 
with those of the tile walls and 
vitreous china fixtures. Fi
nally, there are contrasts of 
forces, as in the metal 
bookends (10) that bring the 
broad thrust of the books 
down to a point or in the lamp 
( 11) that balances the shade 
with a counter-weighted ball. 
The influence of Modern 
abstraction and expres
sionism on the firm's work is 
not hard to spot. The linear 
and planar compositions of 
some of its entrances and fur
niture, for example, owe some 
debt to Mondrian and the De 
Stijl. And, as the exhibition 
booth makes clear, with its 
curved end wan (8), and 
curved roof that appears to 
float above the walls (7), Le 
Corbusier is not far away. 
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Michael Graves Architect, Princeton, New Jersey 

M ichael Graves. 

The Taste of a Tastemaker 

The personal vision 
that informs Michael 
Graves's own house 
and colledions of 
furniture and 

obieds is refleded 
in the produds that 
he designs for the 
marketplace. 

00 Progressive Architecture 9:88 

HAS success spoiled Michael Graves? It certain ly 
hasn't spoi led his work. Ten years ago, his biggest 
projects were the Portland Building and a series 
of furniture showrooms for Sunar Hauserman. 
Now, his 60-person office is at work on 47 big-time 
commissions, such as: a master plan a nd 3 1-story 
office tower for the 2 .6-million-square-foot City 
Center mixed-use development in Los Angeles; a 
28-story condom inium tower in Yokohama, Japan; 
a nother, in New York, for auction powerhouse 
Sotheby's; and a house for director Francis Ford 
Coppola. And p roduct design, of everythin g from 
Aoor tiles to ceiling lamps, now keeps five employ
ees busy full time. T h rough it all , however, the 
architect has unswervingl y pursued and refined his 
idiosyncratic vision of latter-day Classicism . 

Now here, however, is that visio n more clearly 
distilled than in Graves's ow n house in Princeton 
(an ongoing renovation o f a 1926 warehouse) and 
the e legant library of his office, both of which are 
filled with the a1·chitect's enviable collections of 
Biedermeier furniture, pottery ranging from a n
cient Greek to black Wedgwood, and varied ar
ti facts that he calls "curious things." Here, you can 
see Michael Graves a t his most relaxed and confi 
dent-that is, at his best. Unti l very recently, he 
has been reluctant to photograph th e house; it was 
never "fi nished" enough for him. 1 n fact, it still has 
quite a way to go, but even as a wor k in progress, 
it is a revelation. The qualities that Graves wants 
to reclaim fo r architecture-its relationship to the 
human body, a sense of ritual and hierarchy, the 
"con viviality" that he believes architecture mu t 
support-are a ll there, the product of a finely 
ho ned sensibili ty and years o f j ust plain looking 
around . 

Fo1· most of his adu lt li f'c , Graves has been de
vourin g the lessons of the past at a ll sca les: His 
lectures are just as likely to include sli des of a Re
gency cha ir as those of a G1·eek temple or a Po m
pe iia n fresco. And if Graves's arch itectural, in
terior, and product designs clearly reAect his 
a ffinity for these historical models, his ow n collec
tions embody his desire to possess the a rti facts of 
the past outright , no t simply to worship them from 
afar. Even as an architecture student, Graves 
scoured Rea markets for obj ects, such as restaurant 
china and Machine Age furniture, that had design 
integrity and "the patina of o ld things." As Graves 

puts it, "They were real; they weren 't invented yes
terday." 

His collecting habit took a more serious turn 
when Graves was at the American Academy in 
Rome in the ea rly 1960s. He bought Etruscan vases 
for a few dolla1·s each , and- his first big pur
chase-two Baroq ue drawi ngs at $50 apiece. " I was 
wiped ou t for months," he recalls. Ever since, as 
opportunity and finances permitted, the archi tect 
has continued to amass his objects of desire. Few 
of them were expensive, but a ll bear the stamp of 
a coll ector who knows an object's value isn 't always 
related to its price tag. And their arrangements are 
so sure-footed that they seem to have been there 
foreveL 

T he same cou ld be said o f Graves's house, wh ich 
promises to be his most refined work yet. Clearly 
ordered, generously p roport ioned and dayl ighted 
spaces, jud iciously distributed details, and a sur
prisingly monochromatic palette speak with abso
lute a uthority . It is he1·e that Graves most success
fully attains the "stability" tha t he seeks out of" li fe , 
rooms, and situations." Or, as he says in an obvious 
reference to Deconstructivism , "Where some of my 
pals want to blow it apart, 1 want to put it back 
together. " T his conciliatory attitude, as well as his 
fondness fo r things that have "the ability to age 
with interest," in forms not on ly his own surround
ings but th e objects he designs for others to buy. 

Graves's product designs, whether for an 
armchair or a wristwatch , are interpretations of 
ea rl ier models. A 1·ing recalls its ancient Roman 
antecedent; a stand ing lamp echoes the lu xury of 
an Art Deco orig ina l. Some may dismiss Graves 's 
approach as nosta lg ia once removed ; why not sim
ply buy the real thing? That's missing the point. 
Graves isn 't out to re-cr·eate the real thing; he's 
putting his own spin on a fami liar theme-a design 
tradition much o lder than Michael Graves. 

It's too soon to say whether these modern-day 
artifacts will age with inte rest or nol. Bu t they a re 
striking a sympathetic chord in the consumer: 
Graves's bird-wh istle teakettle for Alessi has sold 
200,000 so fa 1-. And they are so clearly the products 
of their creato r 's sensibility tha t they cannot be dis
missed as a fadd ish rush to jump on the designer
sheet bandwagon. Like it or not, Michael Graves 
has become a tastemaker-one to be reckoned 
with. Pilar Viladas • 



The library (above) of Michael 
Graves's office (a rambling 
hybrid of restored 18th- and 
19th-Century buildings) is 
filled with artifacts from the 
past, and architectural and 
product designs by Graves 
himself. Grouped around the 
paisley-shawl-covered table 
are Biedermeier-style, burled 
elm side chairs. A pair of 1907 
Wiener Werkstatte up
holstered maple chairs flank 
the fireplace, which is topped 
by a Biedermeier mirror. On 
the mantelpiece (detail, top 
right) are a reproduction of a 
Roman sculpture, a water
color and plaster cast by 
Graves, two fa~ade models of 
his house, a piece of 19th-

Century German porcelain, a 
tiny painting by Lennart An
derson, and a French tole tea 
caddy. One of Graves's favor
ite objects is the 18th-Century 
English plaster model of a 
garden folly (top center) 
which sits in one window; in 
the other is Celia Scott's por
trait bust of Graves. A Bieder
meier table (left and top left) 
holds a massing model of an 
early scheme for the Whitney 
Museum expansion and 
Graves-designed medals. 
Next to a model of a scheme 
for the Sotheby's tower is an 
armchair Graves designed 
for SunarHauserman. 
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For the past 15 years or so, 
Michael Graves has been 
renovating a warehouse (top) 
built in 1926 by Italian 
stonemasons who were at 
work on buildings for Prince
ton University. lhe north wing 
of the two-story brick, tile, 
and stucco structure is almost 
complete. In the living room 
(above and facing page, with 
view to garden), the fireplace, 
which is sponge-painted Pom
peiian red, is surrounded by 
gridded glass. The room, with 
its coved ceilings, Tuscan col
umns, and barrel-vaulted al
cove, is filled primarily with 
Biedermeier furniture (except 
for the blue Wiener Werkstatte 
armchair and the 1910 Ameri-

l02 Progre;.\ive Architecture 9:88 

can reproduction of a Greek 
klismos chair), which Graves 
loves because it is "Classicism 
re-seen," and the "curious 
things" Graves collects, such 
as the 19th-Century English 
inkwells, each a different ver
sion of the Roman Temple of 
Vesta, the small busts of 
Napoleon, the reproduction 
of an Egyptian relief, and the 
red-figure Greek vase that 
occupies the niche above the 
mantelpiece. 

In the master bedroom up
stairs (left), some of the archi
tect's black Wedgwood vases 
and a Neo-Classical American 
mirror are arranged over the 
mantelpiece. 
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1 FORECOURT 
2 ENTRY COURT 
3 FOYER 
4 LIVING ROOM 
5 LIBRARY 
6 DINING ROOM 
7 KITCHEN 
8 BREAKFAST ROOM 
9 BEDROOM 
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13 MASTER BEDROOM 
14 WORK ROOM 
15 STUDY 
16 OPEN TO BELOW 
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For those used to Graves's 
polychromed interiors, this 
"four-shades-of-white" 
house is a surprise. But the 
essentially monochromatic 
palette suits the house's re
strained Classicism and 
generous natural light. The 
dining room (this page) is 
sim ilar in plan to the living 
room, but its regular bay sys
tem is punduated by tall, nar
row windows and French 
doors similar to those of the 
still-unfinished library (see 
plan). Unlike the living room, 
however, it is not white, but 
rather two shades of a light 
terra-cotta color. The dining 
table, which is surrounded by 
Biedermeier chairs, has an 

LQ4. Progressive Architecture 9:88 

American Federal base. On 
the table is a new ceramic vase 
that Graves designed for Swid 
Powell, and a Japanese obi 
that is used as a runner. Also 
on the table are black Ameri
can Federal candlesticks; the 
tall bronze candle holders are 
19th-Century French, as are 
the plant stand and the tole 
lamp. Around the lamp on the 
Biedermeier table are a 
Wedgwood bowl, a fragment 
of a 1st-Century Greek bust, 
and a gold-plated fruit bowl 
designed by Josef Hoffmann. 
In the alcove is a Biedermeier 
vitrine. 

The view from the alcove 
toward the kitchen (top) 
shows the fireplace, with its 

reprodudion of a terra-cotta 
cast, and a 19th-Century re
produdion of an Etruscan 
bronze oil lamp. The fabric in 
the doorway is Scroll, which 
was designed by Graves for 
SunarHauserman. 

The rotunda that houses the 
first-floor entrance is ex
tended through the second 
floor (facing page), pierced by 
oculi that admit light from the 
lantern above. 

Project: Warehouse conversion, 
Princeton, N .j. 
Architect: Michael Craves Archi
tect, Princeton, N.j. (Michael 
Craves, project architect; Ca·iy La
pera, senior designer; Peter Neilson, 
project manager) . 
Client: Michael Craves. 
Program: renovation of I 926 ware
house into single-family residence. 
Consultants: Blackburn Associates, 
structural. 
General contractor: Don Menke, 
custom carpentry; Francis Cuille
min, specialty metalwork and light 
fixtures. 
Costs: withheld at client's req 11 est. 
Photos: Mark C. Darley . 
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Portfolio 

Furniture and artifacts have 
always been as important to 
Michael Graves's design phi-
losophy a s architecture, so it 
is fitting that product design 
has become such an important 

\ part of his practice. He is pro-
ducing an increasing variety \ 
of objects, for an international \ ' group of manufacturers. \ ' When asked how he comes up \ ' with ideas for products, he \ ' 4 
replies, "I design what I ' need." 

One of h is most recent de-
signs is a mantel clock ( 1) for 

;J the Italian company Alessi. 
The quartz clock, made of 
bird's-eye maple and 
ebonized wood, has been, 
despite its $450 price tag, a 4 
big seller at Bloomingdale's. 5 

According to Executive Vice 
President Lester Gribetz, con-
sumers are taken with 
Graves' s " sense of humor 
and design integrity." Much 
higher on the price scale are 
the gold jewelry pieces 
Graves has designed for Cleto 
Munari in Milan. The watch (2) 6 
is accented by black pearls, 
while the ring (3) and cufflinks 
and studs (4) are made of pre-
cious and semiprecious 
stones. Graves's latest design 
for Munari (but manufactured 
by Viba) is a porcelain table 
lamp ( 12) in the shape of a 
little building. 

Graves has designed two 
rugs for V'Soske; the second 
one (5), designed in 1980, is 
made of hand-dyed, hand-
woven wool. A more recent 
design (7) for the German 
manufactuer Vorwerk is for 
broadloom carpeting; unlike 
the limited-edition V'Soske 
rug, this synthetic-fiber car-
peting is intended to be mass-
produced. 

Graves's furniture designs 
reflect his interests in the 
Biedermeier, Art Deco, and 
other periods, as seen in the 
coffee table (6) and Triennale 
Chair (9), both of which are 
custom designs that can be 
ordered through his office; 
and in the armchair and table 

8 9 
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(8) that he designed for 
SunarHauserman. The bird's-
eye maple and ebonized 
wood chair (winner of a 1982 
P/A Furniture Award) is in 
production; the table is in lim-
ited production. The Wiener 
Werkstatte armchairs in 
Graves's house and office 
were reinterpreted by the 
architect in the 1981 lounge 
chair (13) he designed for 
SunarHauserman; it is avail-
able on special order. 

Graves's architectural com-
missions often spawn smaller-
scale design projects: the 
bronze Humana Medal (10) 
commemorates the 1985 dedi-
cation of the Graves-de-
signed headquarters for that 
company in Louisville, Ken-

13 
tucky. A version of a light 
fixture designed for the 
Humana Building is now pro-
duced by Baldinger. Bergamo 
( 11 ), part of the Michael 
Graves Collection, is a ceiling 
fixture of solid brass with a 
white opal plexiglass bowl. 
Graves's commission to de-
sign the Aventine, a major 
mixed-use development in La 

( Jolla, California, ultimately 
led to a commission to design, 
with Tricia Wilson & Associ-
ates, a hotel for Hyatt Hotels 
Corp. The lobby will be fur-
nished with Graves-designed 
lounge chairs (sketch, 14). 

14 
The Tripod Lamp ( 15), a 

standing lamp of wood and 
frosted glass originally de-
signed for the Plocek House in 
Warren, New Jersey, is avail-
able on custom order through 
the Graves office. The Ingrid 
Lamp (17), another Plocek 
House design (and named, in 
fact, after Mrs. Plocek), is 
manufactured by Sawaya & 
Moroni in Italy. This floor 

"E 
lamp is made of bird's-eye 

g maple, ebonized wood, and 

i5. 
onyx. The upholstered bird's-

5 eye maple stool (16) that 

~ 
Graves designed for the 
Diane von Furstenburg shop 

s; 
in New York (a 1985 P/A Fur-

~ 
;:_ niture Award winner) is now 

{ 
available on order through 
the architect's office. 

< 
16 17 
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A system of vinyl flooring, 
with several patterns and col
ors (two examples, 18 and 19) 
meant to be combined in a 
variety of ways, has been 
designed by Graves for the 
Japanese company Tajima, 
and will soon go into produc
tion. The porcelain vase (20) 
that is part of a new collection 
by Swid Powell is the latest of 
several objects Graves has 
designed for the company 
that produces tableware by 
well-known architects. 
Graves's Corinth dinnerware 
pattern (24) has been ordered 
by a number of restaurants, 
and even custom-recolored 
by one; Swid Powell is think
ing of adding the new color to 
its line. They also produce 
Graves's Delos dinner plate 
(27), a more recent design. 
And the company has done 
extremely well with the Little 
Dripper ceramic drip coffee 
pot and matching sugar bowl 
and creamer (25). (The Big 
Dripper, also shown, is being 
phased out.) The roly-poly 
t rio made its debut last Christ-

21 

~ 
0 

mas and, according to Nan ~ 
Swid, who, with partner Addie ~ 
Powell, founded the company, ~ 

has sold "extremely well" at ,l 
over 400 stores in the U.S. -
alone. Swid says that Graves 
is "very methodical and 
meticulous " about develop
ment of his designs: "We have 
made more prototypes for 
Michael than we have for any 
other architect." He has, she 
adds admiringly, "a critical 
eye." 

Graves designed a number 
of fabrics for SunarHauser
man, including Fret (21 ), a 
cotton casement designed in 
1982; it has since been discon
tinued. 

A sterling silver champagne 
cooler (23) that Graves de
signed for the German man
ufacturer WMF (Wurttemberg 
Metallwarenfabrik A.G.) is 
available from the company 
on special order. 
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Graves's working relation
ship with Alessi began in 
1980, when he designed a 
sterling silver tea service (29) 
for the company, as did a 
number of other internation
ally known architects. So far, 
Alessi's most successful 
Graves design has been his 
whimsical stainless steel 
teakettle with the bird whistle 
(26); it has sold over 200,000 
worldwide. The matching 
sugar bowl and creamer have 
been similarly successful. Two 
of the newer Graves tabletop 
designs for Alessi are a stain
less steel and polyamide plas
tic pepper mill (22), and a 
stainless steel and glass filter
infusion coffee pot (31 ); its 
gridded structure recalls 
Wiener Werkstatte designs. 

Graves's fondness for both 
Classical forms and Machine 
Age materials is evident in the 
stainless steel and Bakelite 
flatware (28) he designed this 
year; it will soon be produced 
by Sasaki, a major manufac
turer of dishes and flatware 
that are sold through depart
ment and specialty stores. 

While Graves has always 
maintained that he prefers to 
design products that are 
mass-produced and therefore 
affordable, he may never be 
able to top his 1982 
Bloomingdale's shopping bag 
(30) for accessibility-it was 
free (with purchase). 
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Holt Hinshaw pfau Jones, San Francisco 

Wes Jones, Peter pfau, 
M arc H inshaw, Paul Holt. 

Holt Hinshaw 
pfau Jones use 
mechanistic forms 

and industrialized 
components to 
create low-cost but 
compelling 
environments and 
furniture. 
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Hot Rods 

HOLT HJNSHAW PFAU JO ES like hot rods: 
the ad-hoc, low-tech , home-made, off-the-shelf 
qualities of the cars. T hey see them as a metaphor 
for architecture in a world dominated by technol
ogy, where , says Wes Jo nes , "mobility is the operat
ing va lue." 

The fast success of the San Francisco firm proves 
the point. H H PJ has twice won P/ A awa rds as well 
as such prestigious design competitions as that for 
the Astronauts' Memorial. And " th e firm has had 
little trouble gettin g clients," says Ma rc Hinshaw, 
even though the fou1· principals have been working 
together for on ly a couple of years. 

That success is all the more impress ive given the 
toughness of their aesthetic. Conjuring up the 
bare-bones technology of oi l rigs, power stations, 
and ch ille r plams, H H PJ's buildings consist of ex
posed , off-the-shelf, industria lized components. 
Theirs are truly machines fo1· living. 

And not accidentall y so, for Le Corbusie1· is thei1· 
"sp iritual mentor," says Jones. Where HHPJ pan 

company with Co1·b is in his abstraction of machine 
imagery and his emphasis on mass production; 
their imagery is much more reali tic and the 
machined parts they use much more custom ized, 
a lthough "not chrome-plated," says Jones, as in the 
high-tech work in Europe. 

Europe is, indeed , a kind of foil for the firm. 
While not entire ly American born and bred (Pau l 
Holt is from England and sLUd ied architecture at 
the Un iversity of Manchester; Marc Hinshaw, 
Pete1· Pfau , and Wes Jones are from Cali fo rnia and 
studied architecture at, among othe1· schools, UC 
Berkeley) , they pursue a very American ideal. "Un
like Europeans, with all of their cultu ral differ
ences ," says Jones, "we draw out people's acu ltural 
associations by using technology, which is itsel f 
acultura l, as the source of our form-mak ing." Like 
the first Americans who left the past behind them 
and set their eyes on the new land, H H PJ "look at 
things (like heavy machinery) that are not meant 
to be seen. " Thomas Fisher • 



The office for the advertising 
firm of Altman & Manley in 
San Francisco (left and facing 
page) shows that the indus
trial imagery of HHPJ's work 
can be as functional and cost 
effective as it is visually pow
erful. Completed for a cost of 
$18 per square foot, the office 
has a conference/display 
room and space for up to eight 
employees. HHPJ designed 
the conference room as a 
machinelike object that is 
cranked in plan and painted a 
bright yellow. The back of this 
object, which juts out into the 
corridor (facing page), con
sists of a welded steel struc
ture supporting steel steps, 
which provide display space 
in the conference room and 
seating along the bottom step 
for a conference table yet to 
be installed. Standard garage 
doors (left), inclined in section 
and also painted yellow, offer 
some flexibility in closing off 
or opening up the conference 
room and also provide an
other surface for displaying 
advertising boards. The rest 
of the office is treated as one 
continuous space. HHPJ 
created a wall of shelving with 
doors made from standard 
industrial wire grates closed 
by magnets and designed 
mobile workstations out of 
standard steel sections and 
solid core doors (below left). 
Other furniture that the firm 
has designed follows a similar 
tack. The conference table in 
HHPJ's own offices (below 
right) has a steel plate top, 
with two end leaves, that is 
supported by a scissors-type 
hydraulic lift, allowing the 
table top to be raised to serve 
as a model stand or lowered 
to serve as coffee table. The 
firm's design for a lawn chair 
(above left), uses a hydraulic 
lift to raise a tub of sod. 
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P/A Profile 
Building, Los Angeles 

Michele Saee. 

According to the firm 
called Building, 
architedure is only 
as successful as the 
feeling of the space 
that it creates. 
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Form Follows Feeling 

WHEN Michele Saee Le lis yo u tha t he just "fe ll 
into" a rchitecture, iL seems slightl y incredible. 
T he re's nothin g eve n remote ly accidenta l about 
the stro ng fo rms, tou gh mate ria ls , and pa insta kin g 
d e tails th at cha racte ri ze th e wo rk designed by the 
3 1-year-o ld a rchitecl and hi th ree-yea r-o ld Los 
Angeles firm , Building, which a lso incl ud es 
Richard Lundquist, Max Massie, Christo phe r T an
d on , and Flo1·e nce Blccher. Wh y " Building"? T he 
name is no t onl y suitabl y gene1·ic, says Saee, it a lso 
1·eflects his be lie f that a rchitectu re is abo ut process 
as well as p roduct. 

Process is somethin g the Iranian-bo rn Saee has 
been concerned with since hi s d ays a t th e U nive r
siLy o f Flo rence, whe re he swdied painting, en
ginee rin g, a nd urba n planning-th e subj ect o f his 
maste r 's th esis. Afle r school, a three-yea r sLinL a l 
Superstudi o, the firm cofound ed by his form e r 
Leacher , Adolfo lata lini , imp1·essed upon Saee Lh e 
impo rtance o f hisL01·ica l context. 

Ironicall y, hi s next move was to Los Angeles, Lhe 

city where history is continuall y being rewritten , to 

work for Mo rphosis for two yea rs. T hat firm 's "a r
chitecture o f ideas," as Saee ca lls it, is clearl y a 
maj o r inAuence on his work. But while many at
tempt to copy Ma yne and Rotondi 's style, it is ob
vio us th at Saee unde rsta nds its spirit. While at Mor
p hosis, Saee wo rked on seve ra l p roj ects, including 
a Melrose A venue cafe called Angeli. Afte r he set 
up sho p on his own , Saee was asked by Angeli 
clients Evan Kle iman and j ohn Strobel to design a 
second restaurant, Trattoria An geli (shown here) . 

Building is now a t work on a third Angeli (set 
to open next year), as well as a clo thin g shop , a 
furniture sto re, two house additions, and an apart
ment building (PIA, Oct. 1987, p . 42) . On Saee's 
wish list a re public buildings , such as schools; he 
likes buildings "that a re used by a lot o f people ." 
For now, howe ve r, th e resta urants serve th at pu r
pose. "The way people feel in a space is most im
po rta nt to me ," Saee says . "A space doe n 't come 
a live until the re a re people in it. " Pilar Viladas • 



Trattoria Angeli is located in a 
former warehouse on a rather 
unprepossessing stretch of 
Santa Monica Boulevard in 
Los Angeles. In order to call 
attention to the restaurant 
while screening out the noise 
and traffic of the busy 
thoroughfare, the architects 
at Building decided to make 
the street fa~ade (this page, 
top) a "billboard" of Cor-ten 
steel (in keeping with their 
preference for materials that 
age naturally). 

While it is opaque on the 
street side, the fa~ade opens 
up around the corner to re
veal the restaurant's en
trance, a sculptural Cor-ten 
structure (facing page, left) 
that directs visitors into the 
space by way of the maitre d's 
station. 

Inside the lofty, 3000-
square-foot space (this page, 
middle) is seating for 100; an 
additional 1000 square feet of 
storage and private dining 
space are located on the mez
zanine (facing page, right). 
The architects decided to 
maintain the building's indus
trial character by leaving the 
existing bow trusses exposed 
and by echoing their material, 
Douglas fir, in the new de
sign's wainscoting, the panel
ing behind the street fa~ade, 
and the four-square screen 
that defines the private dining 
room. Cement plaster walls 
are pierced along the en
trance (east) fasade with three 
slender openings that focus 
light on the trusses, and which 
are themselves pierced by 
mechanistic steel light fixtures 
(this page, bottom). The bal
ance here is one between the 
"rustic" (the architects' word) 
palette of materials and the 
elegance of the proportions 
of the space. 
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P/A Profile 
Thomas Leeser, New York 

Thomas Leeser. 

Thomas Leeser 
challenges ideas of 
unity, stability, and 
beauty with work 
that is powerful and 
clear-headed. 
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DON'T ca ll T ho mas Leeser a designer. " l am no t 
inte rested in d esign , in decorating thin gs or mak
ing them beautifu l," he says. "Nor (when workin g 
on a project) do I sit down and j ust start drawing 
forms, and on ly afte rwa rd figu1·e out what they 
mea n ," he adds. " l begin with a conce pt-a 
theoretica l idea-out of which the fo r ms come." 

Such a n inte llectua l approach owes mo re than a 
little to Pete r Eisenma n , for whom Leeser has 
worked fo r the las t e ight yea1·s. Leese r's first con
tact with Eisenman was in a semi na r a t Cooper 
Un ion , whe re Leeser, born a nd raised in Ge1·ma ny 
and tra ined in archi tecture at th e university in 
Darmstadt, had enro lled afte r comin g to the U.S. 
Eisenma n hired Leeser to work on his I BA ho using 
project, a nd Leeser stayed . 

But he has no t stayed still creati vely. In th e p roj
ects Leese1· has d one o n his own, he has ta ken 
Eisen man 's conce p tua l app roach to a1·chitecture in 
some new and ra ther su rprising directions. T he 
Gold Bar (above) r·evea ls an expressionistic sensibil-

The Ludwig/Fineman loft (fac
ing page) consists of a single 
large room in which a re set, at 
an angle, four partly enclosed 
spaces housing a bathroom, 
k itchen, bedroom, and office. 
Each of these spaces is defined 
by low walls, storage units, 
and bracketlike shapes that 
march through the loft and 
out the back wall as if part of 
some larger system. Movable 
aluminum panels and 
wheeled storage units were 

, designed to close off parts of 
~ the loft, but they were never 

built. The kitchen has counters 
~ and splashes of raw alumi-i num that are iuxtaposed with 

>------~---_.,. 1o~Jm " the smooth, uniform surface PLAN 

ity. "T he id ea," says Leese r, "was to have this 
golden object pene tratin g the ground plane, with 
a ll o f the ene rgy-the ligh t, music--coming fro m 
below. l wa nted to con fro nt people and to force 
the m to questio n conventions." 

The Ludwig/Fineman loft (facing page) is less 
visionary and more ra tiona l, less an evocation o f 
powe r a nd more an essay about space. But ideas 
o f juxtaposition and confronta tion pe rsist. " It is 
both a Mod ern space, without d oo rs," says Leeser, 
"and a Classical space, divided into fo ur segments 
and a nine-square grid . ltjuxtaposes th e u-adi tiona l 
enclosure o f the lo ft with the b1·eakdown of enclo
sure (in the ba th , kitche n , and bedroom) a nd raw 
aluminum with pa in ted gypsum board ." 

T hrough such coll isio ns and dislocations, Leeser 
ra ises questions about a rchitecture 's traditio nal 
role o f prov iding an ord erl y re fu ge in an increas
ingly di sorde red wo rld . Leeser may not ca ll himself 
a desig ne r, but the questions he ra ises are those 
eve ry d es igner, today, should as k. Thomas Fisher • 

of the painted gypsum board 
walls. The Gold Bar (this page, 
left) is also a single room in 
which stand a few suggestive 
elements. The gold-leafed, 
slant- topped bar rises up 
from the basement through a 
hole in the floor and is bathed 
in light from below. The slot in 
front of the bar originally had 
a sheet of glass flush with the 
floor, but the glazing became 
scratched and was removed; 
the slot is now open to the 
basement with a pipe rail pre
venting people from falling 
through. The bar stools, of 
varied height, were made of 
welded metal and wooden 
seats. Steel plates laid over a 
new steel structure serve as 
the floor, w ith the gaps be
tween the plates illuminated 
by fluorescent uplights. Once 
a storage space and a liquor 
store, the space had a roughly 
textured back wall that Leeser 
matched on the other walls. 
Except for new glazing, the 
exterior, w ith its security 
grille and old signage, was 
left intact. 
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P/A Technics 
Flooring 

Flooring materials 
information is 
available by the 
sackful. The trick is 
in the sorting: How 
to decide what goes 
where, and why? 
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PI A Technics 
Walk On 

FLOORS, le t's face it , get no respect. T rampled , 
muddied , stacked with furniture, scraped by chair 
legs, a nd treated as roadways fo r convoys o f rolling 
ca rts, th ey suffer th e consequent indignity o f being 
ba thed in acids, soaps, clea nse rs, o r waxes to pretty 
them up fo r anothe r round o f abuse. Playing door
mat to the world is no picnic. 

Yet, because Aoo rs a re such a visible e lement in 
buildings, th ey a lso a re expected to mainta in their 
appea rance a nd o ften must con vey sym boli mes
sages that a1·e critical to the aes the tic o f a g iven 
space. Fo r the design p ro fessional, strikin g the ba l
a nce between fun ction and appearnnce is a feat 
aided by years o f experience and , perhaps, a fe w 
mista kes. While th e1·e is an abundance o f product 
literature that touts th e bene fits and per fo rm ance 
characteristics o f the th ousands o f comme1·cial 
Flooring materials on the ma rket, the re a re meager 
re fe rences to a id a d esigner in choos ing what goes 
whe re and wh y. 

Materials selectio n is a p rocess rife with judg
ment ca ll s, and o ften is inAuenced greatly by the 
subjecti ve pre ferences o f the pe rson who's makin g 
the choices. Over time, specifie rs develo p pe rsonal 
fo rmulas fo r evalua tin g mate rials, though most a re 
some variation o f a list including fun ction , cost, 
maintenance, durability, and appea rance. Depend-

ing o n th e buildin g type under consideration , fac
tors such as accessibility and aco ustics a lso come 
into play. And because peop le come in contact wit h 
Aoors, selectio n must a lso account fo r ph ys ica l com
fo rt. But which o f th ese fac to rs takes precedence? 

Offices 
In th e mod e rn , compute1·ized o ffice, access ibility 
is th e governin g requirement. T he need to per
fo rm easy replace ment 01· repair o f be low-Ooor ca
bles-whethe r they are "poke-th ro ugh" wiring o r 
"in -Aoor" channels-and to provide the Flexibili ty 
fo r future growth o r rea rrange ment of worksta
tions virtua ll y d ema nds th e use o f a mod ular Fl oor
ing sys te m. Carpet tiles a re the standa1·d solu tion. 
not o nl y in ma ny o n-slab insta llations, but a lso in 
settin gs where ra ised -access fl oo rin g is ma ki ng its 
way in to the open-plan o ffice . Im provements in 
technology have e liminated the d rawbacks of early
gene1·atio n ca rpet tiles, which were quick to show 
packin g and tracking in heavy tra ffic areas, says 
Mike Ta tum , of T he HO K Interiors Grou p. Ta tu m 
also says a common selling point for ca rpet tiles is 
their ability to be switched with oth er tiles as wear 
begins to show, but th e rea lity, he adds, is tha t few 
companies tro uble to swap tiles. That may under
score the importa nce o f du rability. "You want the 



ca rpet to las t a t least five yea rs," says Edward F. 
Weller I I I , of th e New Yo rk o ffi ce of Skidmore, 
O wings & Merrill. In corporate spaces, aes the tics 
are playing a bigger pan in carpet se lections. Wel
le r says the strict conse rvatism o f co rporate en vi
ro nme nts is beginning to re lax as CEOs express 
the d esire to make the troops feel more a t home 
at the offi ce. 

For the ge neral o ffi ce, synthetic carpets such as 
n ylon are used most. T he p refe rence is fo r cut
pile, ays Jim Harper , o f Lees Commercial Carpet 
Co., because it gives bette r d efiniti on o f the weave 
a nd pattern. "Whe n nylon was youn g, there was a 
real ap pea rance liabili ty," Tatum says. "But the tex
tura lizatio n o f n ylon is ve ry sophisticated now. And 
now it o utperfo rms wool substantiall y in wea rin g 
and in appea ra nce retentio n ." Static control a nd 
soil-hiding pro pe nies (achieved , fo r example, by 
using hollow fil ame nt fibe rs tha t re fract light) a lso 
matte r in tod ay's o ffi ces. In choosing carpetin g for 
spec offi ces, Harper says, "the key element is to get 
it dow n quickly." For a sho rt lease situation , d ura
bility is a lesse r conce rn and a broadloom carpet, 
easie r to insta ll , is th e likely choice. Increas ingly 
common in o ffi ce en vironme nts a re electronic mail 
carts, robotlike pickup and d e li very machines tha t 
fo llow a ta pe o r spray track to predetermined sta
tions th roug ho ut th e o ffi ce. Over time, because 
th ey t ravel p recisely the same route d ay afte r d ay , 
the carts c;a rve tracks in th e ca rpel. "It becomes 
very visible a nd ve ry o ffensive," says Tatum. "And 
I kn ow o f no so lutio n Lo tha t p roblem." 

T he rules for Aoorin g materia ls change d ras ti
call y in executi ve suites, where a high premium is 
placed on image. T he stri ving fo1- be tte r a ppea r
ance and feel o ften lead s to specifi cation o f natural 
fibers uch as wool, even though most wools will 
give up something in du ra bility to contempo ra ry 
synthetics. Today designers a re likely to acce nt car
pets with wood o r stone surro un ds, or to ca ll fo r 
parquet Aoors as a fi e ld for orie ntal ru gs. " It's what 
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we wo uld consider mo re appropriate for th at level 
o f ac hievement or res ponsibility in an organiza
tion ," says Weller. Consequentl y, cost is rarely an 
issue. T he investment in Aooring for the executi ve 
o ffi ce is commonl y fo ur times that o f th e ge neral 
o ffi ce, running to $120 per square ya rd or higher . 
Custom fa brication and colo rin g contribute to the 
disparity in cost. While he plays d own th e effective
ness o f carpets in controlling offi ce aco ustical prob
lems, Mark Holde n , o f Jaffe Aco ustics, says that 
d esigners may be d oing themselves a disservice by 
moving toward harder su rfaces such as wood or 
marbl e in executi ve suites . "Now you can get a ve ry 
reve1·bera nt situation . T he roo m gets very boomy, 
and the reception a reas get d eafenin g," Holden 
says. With an o ffi ce cove red in hard surfaces, an 
executive on a speaker phone might soun d to the 
person on the o ther end o f th e receiver as if he's 
in a canyon. 

Flooring requirements in 
office buildings vary widely 
according to the types of 
spaces being considered., The 
lobby of the Texas Commerce 
Bank (1) serves two purposes 
at once, doubling as the main 
banking hall. Both uses simul
taneously call for rich finishes. 
Architects at the Houston 
office of Skidmore, Owings & 
Merrill responded by covering 
the floor in a diagonal-pat
terned black marble Inlaid 
with white squares and high
lighted by a delicate bronze 
detail. While equally distinc
tive, the reception area of the 
Getty Center temporary of
fices (2) by Batey & Mack pur
sued a different aesthetic. In 
the cement-paved interior 
street, designer Mark Mack 
emphasized the textural qual
ities of concrete (juxtaposed 
with a stucco celling and plas
ter walls) while capitalizing 
on its potential to provide 
color. The preference of 
Hardy Holzman Pfeiffer Asso
ciates is to organize office 
interiors through the use of 
paths. Typical of their style is 
the firm's own offices (3), 
which includes a formal carpet 
for conference and reception 
rooms (seen through door), a 
more standard issue for 
workstations and overall 
field, and a colorful, custom
designed runner to denote 
main circulation paths. Com
puter rooms, such as this one 
at the Bank of Bavaria (4) by 
Rivkin/Weisman Architects, 
are typically outfitted with 
raised access flooring. The 
flooring system includes per
forated panels, through which 
supplemental air conditioning 
is blown from the plenum 
below. Executive spaces, in 
general, get the red carpet 
treatment. Image plays an 
important role, freeing the 
designer to specify more ex
pensive or rare materials, 
and develop a higher level of 
detail. This executive office 
suite for American Express (5) 
b Swanke Hayden Conn.-e_l_.1, __ _ 
for example, alternates car-
peting with karpa, a 
hardwood that takes a stain 
well. Karpa's durability 
makes it suitable for high-

~ traffic areas, and it is found 
not only in this interior cor-

-;, rldor, but in the elevator lob
~ biestoo. 
J 
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Flooring 
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Retail 
Differe nt considera tions dominate in reta il stores, 
where every square foot o f fl oor is scrutinized for 
its potential to genera te sales . At the low end of 
th e reta il spectrum- in strip sho pp ing centers and 
budget stores- cost and du rability fi gure p romi
nently in the no-fr ills approach to sto1·e d esign . 
Inexpensive broadloom carpets and vin yls a re 
likely choices. Often the burden of maintenance is 
lessened by specifying d ark colors tha t are less 
likely to show soiling. Moving up to the better de
panment sto res, budgets may be higher, but d ura
bility still counts. "Millions and millio ns o f little fee t 
will tread over it , and it's got to hold up," says 
Ka ren Cain , o f J .C. Penney's store design d epart
ment. Carpeting is the choice fo r most me1·chan 
dise areas , she says, and "what would las t 20 years 
in a secondary offi ce a rea would wear out in a store 
p robabl y in a matte r of months." Retail designs 
have a three-to-five-year life expectancy , after 
which styles have changed enough that a new d e
sign is wa rranted , says Michael Ri ddell , of T he 
Walker Group/CNI. "You plan fo r fo ur yea rs of 
heavy trnffi c, and put ha1·d su rfaces in a reas of 
specia l wear p roblems," he says. Floo ring materials 
a lso a re used to d enote circulation ways and desig
na te d epartments within the store. "We reall y get 
into the idea o f the fl ooring helping us with the 
circula tio n ," Ridd ell says. "We try to defi ne th e 
trnffic pattern with the fl ooring materia l. " Costs 
a re best held a t the moderate level, though "it 
ma kes sense to spend on somethin g that will last 
longer and hold up ," Cain says. It's im po rta nt to 
consider maintena nce, she adds, because it 
a mounts to hidden materia l costs if expensive ca re 
is req u ired. 

As a tten tion moves to more fas hionable stores , 
aesthe tics coun t. "Image plays a st rong role-abso
lu tely," says Riddell. "When you get into specia lty 
a reas and large d epa rtment sto res, you begin to 
get mo re ex pensive materia ls, more fin e deta ili ng. 

Especia ll y at the lease line in the big malls, you do 
a lot mo1·e patte rning, make a big splas h to get 
people's a ttention as they a re walking th rough the 
mall. " Ma rble, cera mic tile , o r wood are all likely 
choices fo 1- the high-profile a reas of la rge stores. 
Aesthe tics a re so important in specia lty shops that 
"even when th e budget is low, I try to fi nd some
thing to give the space some distinction ," says Larry 
Ro uch , of La rry Rouch & Company. 

Aesthe tics a nd durability a re a high pr iority in 
the public spaces o f re ta il malls, but main tenance 
can't be d iscounted e ither , says Martin Martensen, 
of CRSS. T he mere pe rce ptio n of a d irty floor can 
drive customers away. And the d urability question 
has an econo mic dime nsion that goes beyond sim
ple replacement costs; having to close the mall to 
replace the fl oor means putting most store owners 
out of business for several d ays. Acoustics genera ll y 
does not fit into th e selection . Says Ma rtensen: 
"There a re other means to take care of the acous
tics, with hangi ng panels, wall trea tments and 
plan ts. " Choosing the 1·ight fl oor fo1- ap pearance 
means being war y of surface-glazed clay products, 
for example, because eventuall y glazes wear down 
and reveal the base material. At the same ti me , 
sli p-resistance is critical. A porcelain ceramic tile 
o r brick paver o ffe rs the look-and tex tu red feel
that strikes the compromise between appea rance 
and sa fety. 

Restaurants 
When it comes to fl oorin g in food service establish
ments, "durability and minimum absorption are 
the things everyone knows to accoun t for
whether o ut front or in the kitchen," says Larry 
Rouch. Easy-to-maintain fl oors are a must where 
spills of a ll kinds a re a frequent occu rrence. Car
peting, if treated to repel moisture, can be used in 
eating areas a nd helps to quell the racket if an 
in timate setting is d esired . Rouch is partial to ter
razzo or porcela in tile (with acrylic-based grout that 



is sealed to minimize absorption and fa ding). But 
the choices are wide open. Designers at The 
Walker Group/C I have worked in stone, vin yl 
compo ition tile, and wood. "Wood generally will 
take a real beating in a restaurant," Rouch says. 
"So l try to inform my clients o f the ex pense of 
maintaining a wood Aoor, mostly in lost revenue 
from having to close the restaurant to refinish the 
Aoor. " Costs for restaurant Aoors are less predict
able than in many building types. 

Lodging 
In hotels and motels , Aooring is e lected with heavy 
wear conditio ns in mind . Primary considerations 
are durability a nd wearability [or the li fe cycle, says 
Ja mes A. DiLuigi, of Marriott Corporatio n. The 
overwhelming cho ice is carpet. Throughout the 
lodging industry , guest room carpets a re se lected 
based partly on their expected life cycle, timed for 
the five-to-seven-year cycle of room redecoration . 
Simple economies of scale dictate that guest room 
interiors, repeated thousands of times over, be 
finished in carpets that are no more ex pensive th an 
necessary tu provide the desi1·ed durability, so cost 
is an important consideration. Still , to attract 
guests , hotels must offer attractive accom moda
tions, and Aoors must contribute to that ambie nce. 
"We treat the guest room as a bedroom," says Caro l 
Morgen , of Hirsch/Bed ner & Associates. "We wam 
the Aoor to be comfortab le to wa lk on in you r bare 
feet." 

All that changes in the guest room bath. Marriott 
favors a ceram ic tile that meets strict corpora te 
standards for slip-resistance. Even in higher-end 
bathrooms finished with marble Aoors, Marriott 
requires that the stone be treated with a wax that 
gives the required friction leve l. Corridors get an 
even denser carpet than rooms. And another dif
ferent iatio n occurs in the lobby and ballrooms. The 
high-traffic cond itio ns of the lobby demand a dur
able, but easily maimained, surface. The preferred 
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carpet is often a n Axminster, a wool-based woven 
carpet. Rich materials such as granite and marble 
a re likely to be found in lobbies, too, though Di
Luigi wa rns against the use o f soft marbles that 
scratch easily . Morgen says she is care ful now to 
specify soft Aoors in back-of-house corridors lead
ing to meeting rooms and ballrooms, simply to hold 
down the racket caused by busy staff. 

Transportation 
Airports and railway terminals are de manding set
tings for Aooring materia ls, not only because of the 
high volume of traffi c, but because heavy baggage 
is often dragged or dropped on the Aoor. Still , the 
well-advised choice for the main concourse a rea· 
can be either hard- or soft-surfaced Aooring. There 
are advantages to each, says John Fogarty of Gens
le r & Associates. The advantage o f hard Aoors is 
their relative permanence. Fogarty says Portland 

Budget constraints didn't stop 
The Walker Group/CNI from 
giving their clients at The Car
nival shoe store what they 
wanted: A circus atmosphere 
(6). Commercial-grade broad
loom carpeting in an array of 
colors was used to reinforce 
the store's personality-com
plete with nonstop hawkers 
announcing specials over a 
loudspeaker-and to desig
nate traffic patterns through 
the otherwise neutral shell. 
More upscale shops can usu
ally bear the expense of more 
carefully detailed floors to 
enhance their image. At the 
Magazine Cuisine shop (7), 
architects Shelden Halzllp 
and Tom Howorth used one-
inch black-and-white ceramic 
tiles, bordered by a contrast
ing color and laid to reinforce 
the shop's entry. Haizlip fa
vored the small tiles to evoke 
corner-store imagery and 
create a live acoustical envi
ronment befitting a retail 
shop. In the Jordan Shop (8), 
architect Larry Rouch com
bined two materials in an un
usual way. The terrazzo 
center aisle, flanked by gray 
carpet, is analogous to a fash
ion runway. And the 3 ' x 2 ' 
acrylic-matrix tiles were flexi
ble enough to conceal leveling 
problems in the floor slab, as 
well. Morphosis architect 
Thom Mayne's desire to use 
natural stone throughout 
Kate Mantilini Restaurant ( 10) 
was thwarted by sanitation 

" codes regulating moisture 
~ absorption in restaurant 
~ floors. Hi~ secdond ch~ice11was 'ii2f;: _______________ J ~ a reconstitute granite t e 

iii (crushed granite In a resin 
matrix) that met both health 
standards and the owner's 
maintenance requirements. 
The period decor and massive 
scale of the ballroom at the 
Chicago Hilton Hotel (9) 
prompted Hirsch/Bedner & 
Associates to design a large 
pattern that would not be 
dwarfed by the room. That 
feat was not accomplished 
wJthout considerable effort. 
The Intricate design necessi
tated a 12-foot pattern repeat 
that required the manufac
turer to expand the standard 
loom width In order to pro
duce the lob. 
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cement terrazzos perform much better in these en
vironments than do epoxy-resin terrazzos, largely 
due to the former's resistance to cracking. Many 
terminals have structura l systems that permit a lot 
of bounce, Fogarty says. Cracking, often caused by 
the vibrations of shuttle trains and electric carts 
rolling on the floors , is a common problem in air
ports. In railway stations, materials such as stone 
and quarry tile have stood the test. 

The advantages to soft flooring in terminals are 
improved foot comfort and more sympathy to 
acoustics. "Acoustics is a bigger problem in termi
nals than most designers take into consideration," 
Fogarty says. Large , open spaces tend to echo, but 
it is critical that travelers hear announcements over 
the public address system. Slip-resistance is an im
portant factor in terminal concourses, as well-or 
at least, for liability's sake, the perception of slip 
resistance . Fogarty says people fall with roughly 
the same frequency on carpet as on other sui·faces, 
but that they tend to accept the blame for a fall on 
carpet and are less likely to hold transportation 
authorities responsible for injuries than if they fall 
on a sli ppery surface. Ca rpet's disadvantage is that 
it will "ugl y out" in seven years and require replace
ment, so its long-term cost will probably exceed 
that of a hard mate1·ial, despite its cost savings up 
front. 

Maintenance requirements weigh heavy in 
choosing the flooring for a transportation terminal. 
But designers are cleverly anticipating the hurried 
traveler who is likely to toss a cigarette at an 
ashtray, rather than place it there. "Asymmetric 
and more complex patterns are being inserted on 
carpets to obscure the stains and gum spots," 
Fogarty says. Designers a lso are mixing materials 
to create paths that give infrequent trave lers direc
tional cues. Overall, the demand for floors that 
are both durable and easily maintained leads to 
costs that are moderate to high fo1· transportation 
terminals. 

11 

Hospitals 
The watchword for hospitals is cleanliness, so 
maintenance requirements for hospital floors are 
among the most stringent. Particularly in surgical 
suites, some type of monolithic floor is used almost 
without exception, says Carl Grimm of Russo + 
Sander. That cou ld mean either a poured floor 
(like an acrylic-based terrazzo that is soft on the 
feet) or sheet vinyl with heat-welded joints. Poured 
floors are attractive, because if an instrument falls 
and chips the floor, it can be repaired , says Jud y 
Betts, of the New York office of Skidmore, Owings 
& Merrill. To facilitate cleaning, a coved base is 
recommended, perhaps even continu ing the vinyl 
up the wall. "You try to curve everything you can ," 
says Leland Fontenot, of CRSS. "The easier you 
can make the cleaning through your design and 
materials selection, the better." Operating room 
floors also require a smooth finish , but a high de
gree of slip-resistance, because they get covered 
with fluids. 

More options exist in patient rooms, where the 
trend to make hospita ls more hotel-like is leading 
designers to specify carpet, but not just any carpet. 
Antimicrobial treatments that disrupt the cellular 
makeup of bacteria and keep it from reproducing 
must be applied, says Jim Ha1·per, of Lees Com
mercial Carpet Co. Patient rooms , corridors, and 
nursing stations are receiving this broadloom prod
uct, made of synthetic material with a synthetic 
back to repel moisture. Some firms sti ll favor one
foot-square vin yl tiles in patient rooms, and place 
resilient floors or carpets in the halls. In general, 
patient-level floors must withstand daily mainte
nance, so durability counts. Often, because of 
maintenance considerations, designers opt for an 
additional fluorocarbon treatment that repels spills 
on carpets, Fontenot says. Yet it is wise to become 
familiar with the type of maintenance program a 
hospital has, he adds. "For some hospitals, espe
cially small ones, carpet may not be advisable." 
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Mike Tatum offers another caution: Strive to get 
Aoors level in consideration of patients in wheel
chairs and on stretchers. "Too often designers 
think about what's visual, not what's felt and what's 
heard ," he says, noting as well that wheeled carts 
on either textured Aooring or tiles with grouted 
joints produce disturbing noise levels . 

The highest cost Aooring for hospitals goes into 
lobbies, ca feterias , and visitor areas, says Betts. 
Competition within the health-care indust1·y makes 
aesthetics a top conce rn in these public spaces. 
"Hospitals are a ll concern ed about how to convey 
their image to the customer," says Fontenot. 

Other Settings 
Certainly there are many other settings that have 
nOL received attention in this survey, notably resi
dential and educational buildings with less complex 
demands than many of the types addressed here . 
It is interesting to note , however, the continued 
dive rsification of the Aooring industry as manufac
tUJ·e rs respond to users ' highly specialized needs. 
Chemical laboratories, for example, require Aoors 
that are chemical-resistant while testing labs may 
rel y more on Aoors that minimize vibration. Sports 
facilities ma y include one surface for ba ketball , a 
different for track, yet another for gymnastics or 
dance. For performing arts theaters there is still 
no substitute for a reverberant hardwood Aoor to 
project voices into the audience. 

But whatever building type the architect is en
gaged in for the moment, Aooring is a key compo
nent in making the building perform well on both 
fun ctional and aesthetic levels. In the design pro
fessional's e fforts to select from among volumes of 
lite ra ture on Aooring materials, there is ample 
room for false steps. But an analysis of those mate
ria ls, while keeping in mind a building's specific 
requirements and its ultimate users, can narrow 
th e choices drasticall y. From there, you walk a lone. 
Venwn Mays • 
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Using brown quarry tile as 
the background flooring ma
terial for its Alewife Station 
(11) in Boston, Ellenzweig As
sociates inserted granite in
lays to accent the location of 
information kiosks, benches, 
and landings for circulation 
elements. Wanting the re
quired yellow safety stripe to 
be integral to the floor-not 
merely attached or sprayed 
on-the architects called for a 
quarry tile product with round 
depressions that they filled 
with a grid of ceramic dots. 
Their goal: to differentiate the 
safety edge by texture as well 
as by color. Flooring in a com
pany-owned power house at 
R.J. Reynolds Tobacco Co., 
USA, required easy mainte
nance, durability, and an ac
ceptable level of good looks, 
considering the number of 
visitors who tour the plant. 
Rubber flooring ( 12) met the 
maintenance requirements 
and promised to stand up to 
periodic abuse when the tur
bines are disassembled. Syn
thetic materials are a given in 
the highly specialized athletic 
flooring market, but certain 
requirements still call for the 
traditional hardwood gym
nasium floor. The multipur
pose areas of the University 
of Florida's Stephen C. O'Con
nell Center (13), by CRSS, of
fers a f"rtting place for dancers 
who need a smooth, but 
springy, floor. Sanitary con
siderations call for monolithic 
floors in hospital procedure 
rooms. This orthopedic surgi
cal suite (15) at The Valley 
Hospital, designed by Russo 
+ Sander, features a seamless 
vinyl floor with cove detailing 
at the walls to eliminate cor
ners where bacteria thrive. 
The upgrading of a historic 
San Francisco building to 
house the Pacific Stock Ex
change required the addition 
of a secondary structural sys
tem to transfer raised access 
flooring loads to the build
ing's foundations. Existing 
floors ul o a e a . .._-__ 
dltlonal weight. The heavy-
wear conditions of the trading 
floor (14) led designers at 
CRSS to select raised-dot rub-
ber flooring to facilitate da ily 
maintenance. 
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Rubber flooring in the "Speci
fier's Design Series" incorporates 
natural, granu lated finishes in 
five different hues, designed to 
complement the manufacturer's 
line of solid co lors. Both the 
solid and granulated rubber tiles 
come with five raised profiles, 
including a low-vibration raised 
square pattern for smooth pas
sage of carts and wheelchairs . 
Endura. 
Circle 212 on reader se111ice card 

Porcelain ceramic tile has a 
la rge-scale granu le pattern that 
remains visible when covering 
large areas. Avai lable in 12-inch
or 16-inch- quare tiles , Corindo 
can be used on interior or ex
terior surfaces and has tested 30 
pe1-cent stronger than natural 
gra nite . Fiandre. 
Circle 213 011 reader service card 

Commercial carpet is described 
in this 1988 handbook, which 
contains information on the 
manufacturer's broadloom and 
modular carpet systems. The 
products are organized accord
ing to specific commercial appli
cations . Performance data are 
included. Lees Carpet. 
Circle 214 011 reader seroice ca rd 
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Flooring design kit ca ll ed 
Spec 1@ features a gridded 
board and one-inch-square vinyl 
chips to assist designers in creat
ing floor patterns and conveyi ng 
those designs to clients . The 
vinyl chips are samples of th e 
manufacturer's product line. 
Flex co. 
Circle 2 15 011 reader sen1ice ran/ 

Wood floors brochure includes 
information on Pattern-Plus 
wood floo1-ing, a system of 41/~
inch-wide units that come in 
modular lengths of 9, 18, 27, 
and 36 inches. The product line 
also includes parquet flooring 
and prefinished mouldings. 
Three types of finishes are ava il
able: acrylic- impregnated, natu
ral , and urethane. Hanco. 
Circle 2 16 on reader snvice rard 

A custom wood floor collection 
includes inlaid square and hexa
gonal patterns a nd a number of 
inla id borders , including Class i
cal designs such as the Greek key 
pattern. The collection's stand
ard pieces are available in over a 
dozen wood species. Hoboken 
Wood Floors. 
Circle 2 17 011 reader service card 

Maple hardwood flooring comes 
in prefabricated 12" x 50" panels 
with foam expansionjoints. The 
joints in Sportflex@ panels help 
resist buckling and provide flexi
bility on slightly irregu lar base 
surfaces. Three thicknesses are 
avai lable to meet different recre
ational and commercia l req uire
ments. Horner Flooring. 
CirclP 2 18 on reader service card 

Sound isolation material con
sists of two-inch-thick molded 
fiberglass pads covered with a 
pouring foam. ln tailed under a 
float ing concrete floOI-, the 
Kinetics® system isolates sound 
in mechanical areas, industrial 
a reas, or music rooms. The ma
terial comes in four-foot-wide 
rolls that are 50 feet long. Pea
body Noise Control. 
Circle 219 on reader sen1ice card 

Inlaid sheet vinyl flooring is 
intended for commercial and 
industrial applications, and is 
designed to resist cracking and 
facilitate installatio n by means of 
its flexibility. The blended vinyl 
chips that make up its surface 
come in six color combinations . 
Congoleum. 
Circle 220 011 reader service card 

Raised design floor tile is amo ng 
the rubber and vinyl flooring 
and accessories featured in a 
16-page 1988 product catalog. 
Also included are cove base , 
cord rubber tile squares, stair 
treads and nosings, and ceramic 
tile edging. Sample specifications 
are g iven. Roppe. 
Circle 221 on reader service card 

Rubber granular tiles consist of 
granules (made from recycled 
tires) bound together with a flex
ible ad hesive. Versatile@ ti le 
are textured to improve traction 
when wet, and can be laid loose 
over or affixed directly to paved 
substrates. I merlocking tiles 
measure 9 112'' x 12"; standard 
tiles are 24 inches square. Four 
colors are avai lable. Carlisle. 
Circlr 222 on reader service rnrd 

Static control flooring controls 
the gene ration, accumulation , 
and dissipation of electrical 
charges, reducing the r isk sur
rounding electronic equipment, 
clean rooms , and flammable 
materials. The flooring consists 
of 12-inch homogenous vinyl 
tiles with conductive e lements 
that transfer charges to a safe 
ground. Two varieties are avail
able : Conducti le® and tat
mateefB>, which has a higher 
electrical resistance but is not 
recommended for flammable 
environments. VP!. 
Circle 223 on reader sen1irP card 

(co11ti11ued on /Jage 124) 



BURKE FLOW TRUE PREMIUM FLOOR LEVELLER 
Regardless of how the situation was created (weather, 

poor construction , tight specifications, remodeling , or difficult 
conditions) , Burke Flow True Premium Floor Leveller is the 
best choice for producing smooth, flat floors with minimum in
stallation time. In fact , there's no better product on the market. 

The self-leveling underlayment efficiently smooths and 
levels floors of standard or sealed concrete, wood, ceramic tile , 
terrazzo, metal decking, cut back or other adhesive residue. 
Flow True expertly levels the floor prior to installation of 

carpet, tile, parquet or resilient flooring. It hardens quickly 
without cracks or spalls and is ready for floor coverings in only 
18 hours. Easy application is by hand pouring or machine 
pumping. No troweling . 

Flow True also is excellent in new construction 
applications requiring very flat floors, such as television studios, 
operating rooms, or computer laboratories. 

Ask your Burke representative for more information or 
call toll free 800-423-9140, or 800-348-7601 in California. 

Circle No. 323 on Reader Service Card 
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DESIGN COMPETITION 

CALL FOR 
ENTRIES 

Celebrating A New Legacy 

The problem of housing a gro"1ng number of elderly citizens in a humane and comforting 
environment is one of the most intriguing issues in architecture today. In the first-ever 
open international competition for affordable elderly housing, the southern California 
community of Colton challenges the international architectural and design community 
\\ith the opportunity to design and execute IOO dwelling units of senior housing in a 
historic setting. Through this architecture we hope to celebrate and honor the legacy of 
elder citizens. and provide a catalyst for the revitalization of the center of our community. 

7b Register and receive the program Professional Advisor: 
materials, send name( s ), address, telephone Michael John Pitt as 
number and US $75 to : Schedule: program available September 

Cin· of Co/con 12. First stage deadline December 20. 
650 ~. La Cadena Drive Second stage finalists announced January 
Colton, CA 92324 9, 1989. 

Submissions: First stage seeks two (2) Information: Brian S. Oulman 
30" x 40" boards. (714) 370·5071 
Awards of$50,000 in prizes plus FAX: (714) 370·081 3 
opportunity fo r commission to build Professionaljury: 
the project. . Donlyn Lyndon, architect/ educator 
Eligibility: first stage is anonymous . Robert Wellington Quigley, architect 
and open to a19• interested party. Up to · Dana Cuff, design consu/ta11t! 
five finalists \\ill be invited to compete educator 
in a second stage. . Hilario F. Candela, architect 
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TECHNICS - RELATED 

(continued from page 122) 

PVC flooring system called 
MIPOLAM® employs a vinyl 
weld rod at the floor seams to 
produce a heat-welded , water
proof, monolithic floor. A 
MIPOLAM® wall base can be 
welded to the fl oor to protect 
that joint area. The system is 
designed to meet the require
ments of medical faci lities , and 
an antistatic flooring is avai lable. 
Dynamit Nobel. 
Cfrcle 224 on reader service am/ 

Vinyl safety flooring uses a lumi
num oxide grains throughout to 
provide slip resistance. When 
weight is applied, the vinyl com
presses and the aluminum 
granules accept the load, 
improving traction and ensuring 
wear resistance for th e vinyl. 
Three different types are avai l
able, all heat welded. Altro. 
Circle 225 on reader service card 

Slip resistant flooring call ed 
Londot incorporates a pattern 
of raised dots and rivets on a 
matte-textured field. The resil
ient vin yl flooring comes in 6' x 
60' rolls and can be solvent
welded to provide seamless in
sta llation. A vinyl wallcovering 
in matching pattern and colors is 
also ava il able. Lonseal. 
Ch-cle 226 m1 reader service card 

Brick and tile flooring in a vari
ety of shapes, sizes, and colors is 
featured in this 40-page ca talog. 
The line includes quarry tile, 
porcelain mosaic tile, and floor 
brick. The catalog a lso displays a 
line of setting and grouting 
products and includes sample 
specifications. Summitville Tiles. 
Circle 227 0 11 reader service card 

Vinyl and rubber mouldings, 
seen in this 12-page brochure, 
come in 33 standard colors; cus
tom colors are also ava ilable. 
The products include wall base, 
stair u-eads and nosings , and 
transitional mouldings to 
mediate between different floor
ing materials . Mercer Products. 
Circle 228 011 reader service ca rd 

Vinyl floor tile in the new Sig
nals@ collection is inspired by 
psychological theories on be
havioral response to color. The 
16 colors available include a 
range of six neutrals, eight 

PRODUCTS 

bright colors , and black and 
white; names such as "creative 
gray" and "prestige burgund y" 
help th e d esigner apply the 
theories to specific environ
ments. Tarkett. 
Circle 229 on reader sen;ice card 

Aggregate floor finish combines 
quartz and gran ite aggregate 
with a transparent epoxy binder 
for interior use , or with a 
polyurethane binder for exte rior 
use. Possible applications of 
Decofloor® include reta il spaces, 
lobbies, ha llways, and other 
high-traffic areas . Ten colors a re 
available. ISPO. 
Circle 230 on reader seruire ca rd 

Cast floor tiles and wall panels 
in the Caesarstone 3000 line are 
agglomerate mineral products 
made up of 95 percent natural 
stone and 5 percent polymer 
binder. Standard sizes are one 
foot and two feet square, but 
slabs up to 4 ' x 10' can be or
dered. Caesarea. 
Circle 23 1 on reader sn11ia card 

Inlaid wood patterns rendered 
in vin yl tile can be created using 
coo rdinated shapes and colors. 
A one-foot-square parquet til e, 
nine-inch-wide borders, feature 
strips, and three-inch-wide strips 
are avai lable; colors simulate 
bleached oak, teak, birch , wal
nut, and other woods. Azrock. 
Circle 232 on reader se111ice card 

Access flooring constructed of 
si licate panels is designed to re
sist the vibration , resonance, and 
warping associated with conven
tional access fl oors. The S-floor's 
panels a1·e acousticall y absorbent 
and are steel-reinforced. The 
pedestal assembly is adjustable 
and can be securely locked into a 
specified height during construc
tion. lnnocrete Systems. 
Circle 233 011 reader je1111Ce card 

(See Technics, Flooring, p. l l 6) 



We 
could sell 
Fiandre"' Ceramic 
Granite'" just by quoting 
independent tests. After all, they've 
proven it the least absorbent ceramic tile. 
Which is what makes it most frostproof. Most 
resistant to acids and alkalines. And the hardest to stain. 

Tests also prove Fiandre the hardest tile to break. 
Most precisely formed and sized. And harder than even 
natural granite. 

Of course, there are some things tests don't measure. 
Like Fiandre's beauty. Its wide array (in fact, the widest) of 
colors and sizes. The appeal of its newest pattern (Corindo, 
shown above). Or its record-fast delivery. 

So we prepared this ad. If it leaves you with any ques
tions, call Trans Ceramica Ltd., at 312/350-1555 or IJ 71 
write P.O. Box 795, Elk Grove Village, IL 60009. 'T 

And see why, next to Fiandre, anything 
1 ' ll CASTELLARAi'oO e se 1s a wet. AANDRE 

CERAMICH' Sp4. 

Circle No. 344 

Corindo, the 
newest Fiandre 

pattern, shown 
actual size in the 

color "Sintra". 

Compared to Fiandre, 
any oth~r ~e starts to look 
somethmg ~ 
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1 Adding On, An Artful Gulde 
to Affordable Residential 
Additions 
by Duo Dickinson, I 77pp., illus. 
($39.50) 
This book offers a multitude of 
ideas to help both architect and 
homeowner. Rejecting the inevita
bility of standardized design solu
tions, the author proves that the 
thought and care of good design 
can create unique, effective and 
beautiful improvements that meet 
today's needs. 
Circle 8601 under Books 
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2 Structural Details For 
Concrete, Steel, Masonry, 
and Wood Construction 
by M. Newman, illus. ($2250 
each-except Masonry book, 
which is $l!L')0) 
This four-part series pro\'ides a 
\'ariety of details for the four pri
mary construction materials. The 
workbook format makes it a handy 
reference in the office or at the job
site. All material has been updated 
to reflect recent code changes. 
Concrete Circle B602 under Books 
Steel Circle B603 under Books 
Masonry Circle B604 under Books 
Wood Circle B605 under Books 

3 Daylighting Design & 
Analysis 
bv C. Robbins, 877pp., illus. 
($84.9.'i) 
This book looks at how daylighting 
can be integrated with the build
ing design process, from initial 
concept to the final design. The 
book includes for reference 
18 appendices pro\'iding the 
data necessary for analyzing day
light and energy performance 
of buildings. 
Circle B606 under Books 

4 Architectural Detailing In 
Contract Interiors 
by \A'. Staehler, 25Gpp., illus. 
($4!J.95) 
This book is a compilation of 
ex em plarv details in commercial 
and public buildings done bv lead
ing architects and designers. Each 
detail drawing is accompanied 
with information on its design 
process, materials, and integration 
into the total design scheme. 
ALL ORDERS MUST BE PREPAID 
Circle B607 under Books 

s Overlay Drafting 
by Frank Woods &John Powell, 
102pp., illus. 
($15.'l5) 
This book presents a time-sa\'ing 
method for doing working 
drawings. 
The technique and definition of 
overlay drafting are explained, 
followed by a detailed look at the 
equipment, techniques, and the 
equipment required. The reader 
is given step-by-step guidance on 
introducing the svstem into an 
architectural office. 
Circle B608 under Books 

6 Design Simulation 
bv E. Burden, 2'.l2pp., illus. 
($24.'15) Learn how to U'ic C:\D 
and ad\'anccd photographv 
methods to create two- and three
dimensional presentations at l<J\\. 

cost. The hook is based on actual 
projects and shm,s applications 
of traditional simulation methods 
as well as all new technologies 
from computer models to 
photogrammctrv. 
ALL ORDERS MUST BE PREPAID 

Circle B609 under Books 

7 Auditoria 
by M. Forsyth, 212pp., illus. 
($49.95) 
The book is intended for design 
professionals involved with per
forming arts facilities. It provides 
the reader with a concise introduc
tion to techniques used in design
ing auditoria and updates him 
with numerous changes affecting 
auditoria design during the past 
decade. Design solutions are dis
cussed for facilities ranging from 
multi-use to special purpuse halls. 
Circle B610 under Books 



United States Aluminum's 
Series 3100 Silicone Curtain Wall 
creates beautiful undisturbed 
architectural reflections. 

Series 3100 Curtain Wall system offers the 
architect an option which blends a glass wall 
with two-side conventional support horizon
tally and two-side silicone support vertically to 
form a superior structural design. 
Design Features 
Thermally Broken- Interior aluminum fram
ing is thermally isolated from the exterior by 
continuous thermal spacers, interlocked with 
the horizontal pressure plates. 
Labor Savings - Pressure plates are factory 
fabricated with thermal spacers installed, 
pressure bolt and weep slots prepunched. Re
usable injection molded nylon twist-in and 
twist-out temporary glass retainers. System 
accommodates %'' and 1" glazing infills. 
Horizontals - Face covers have a beveled 
water shed edge . Injection molded nylon 
water deflectors are furnished at joint 
intersections for positive water control. 
Super Mulllons - In addition to 3%" and 5" 
deep mullions, 8" deep "Super Mullions" are 
stock items for high span conditions. 
Performance - Certified test reports that 
meet or exceed AAMA 501 standard test pro
cedure for E-283 air infiltration, E-330 struc
tural performance and E-331 water 
penetration, are available. 

United States Aluminum gives you over 25 
years of proven quality. 

Available in clear, bronze, or black anodized 
finish or custom painted to architect's specifi
cations. See us in Sweets 08400/UMV 

For complete information call 1 (800) 527-6440, in Texas call 1 (800) 442-3247, or write: 

United States Aluminum Corporation 

3663 Bandini Blvd. 
Vernon, California 90023 

Telephone (213) 268-4230 

Manufacturing Facilities 
200 Singleton Drive 

Waxahachie, Texas 75165 
Telephone (214) 937-9651 
or (214) 299-5397 metro 

6969 West 73rd Street 
Chicago, Illinois 60638 

Telephone (312) 458-9070 

Subsidiaries of International Aluminum Corporation 

Customer: Pritchard Paint & Glass • Architect: Jenkins-Peer Architects, PA • Photos By: Dennis Nodine Photography 
Charlotte, NC Charlotte, NC Charlotte, NC 
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720 Gel-River Road 
Rock Hill , South Carolina 29730 

Telephone (803) 366-8326 
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Join John Morris Dixon, FAIA, Editor, on Progressive 
Architecture's exclusive China Tour '89 

You'll spend 17 professionally fulfilling days visiting the 
most exciting cities of China-Shanghai, Souchou, 
Beijing, Xi'an, Guilin, as well as Hong Kong. You'll travel 
in comfort. You'll stay in deluxe hotels. You'll meet your 
Chinese colleagues. 

BEIJING 

• 

You'll visit the Forbidden City ... stroll the historic Great 
Wall ... explore the Temple of Heaven ... walk along the 

XIA"i SOU CHOU 
• • • 

Bund. You'll have a rare opportunity to compare China's "new" SHANGHAI 

architecture with the old. You'll shop for antiquities and silks available 
nowhere else in the world. 

Every moment of "China Tour '89" has been planned with your convenience 
and comfort in mind. Special events are balanced with "free time" so you 
can relax, sightsee and explore at your leisure. 

The Complete Tour Cost is $3695 plus 10% for service and taxes from Los Angeles. 
Single Supplement: $895 • 

Write for free brochure. 

------------------------------, 
Progressive Architecture CHINA TOUR '89 
Name 

Address 

City State Zip 

Telephone 

Signature 

__ Single Room supplement _ _ Smoking __ Nonsmoking 

(Note: Single Accommodations are limited so they will be given on a 
first·come basis). 

Make Check payable to: PROTRAVEL INTERNATIONAL, LTD., 515 
Madison Avenue, New York, N.Y. 10022/(2 12) 755-4550. Attention: 
Chuck Woodhull. 

Enclosed is my check for $ representing a $300. deposit 
for each member of my party. (Please include names of your party on 
an additional sheet). The balance will be due upon receipt of a state
ment eight weeks prior to departure date. 
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GUILIN 

HONG KONG 

Your trip includes • 
• Roundtrip air via Northwest Orient Airlines 

jumbo jet from Los Angeles via Tokyo directly 
to Shanghai. 

• Internal air fares within China. 
• Roundtrip transfers from airport to hotel via 

deluxe private motorcoach. 
• Accommodations in twin bedded room with 

private bath in deluxe hotels. 
• All meals and sightseeing expenses in China. 
• Deluxe hotel accommodation and breakfast in 

Hong Kong. 
• Sightseeing by private coach with English

speaking gu ides: entrance fees to public 
monuments. 

• Hotel and local service charges. 
• Tour escort throughout 

ACT SOON China To~r ·~9 i_s ~xclusive 
and the size 1s limited 
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Announcing the Canon MP 50 
Microfiche Reader/Printer. 

While some manufacturers are still 
asking you to put your money into 
silver, Canon announces 
another golden opportunity 
to make an investment in 
plain paper-the new Canon 
MP 50 Microfiche Reader/Printer. 

First of all , plain paper can save 
you money. Costing far less than micro
film prints made on silver coated paper. 

And plain paper lets you see things 
more clearly-providing crisp, clean 
prints on the same paper you write on. 

What's more, the new MP 50 is com
pact. So it can easily fit on your desk, 
without taking up your whole desktop. 

It's also simple to use. With easy-to
operate controls, a spring-loaded fiche 
carrier, and a built-in microprocessor. 

And Canon's unique MP cartridge 
system makes the MP 50 virtually 

maintenance-free by putting the drum, 
toner and developer into one 

unique, replaceable unit. 
So before you sink anything 

more into silver, consider an 
investment that makes sense on 

plain paper. The compact Canon MP 50. 

canon 
MICROGRAPHICS 

MICROPRINTER 

Making the very best out ofa small thing. 

From Canon. Plainly the experts in plain 
paper reader/printers. 
r-------------------------- ----------------1 
: Canon U.S.A., Inc., Micrographics Division : 
: P.O. Box 788, Clearfield, Utah 84015-0788 : 
I I 
\ D Please send me information on the full line of Canon's l 
1 Micrographics equipmenr. 1 

1 D Please have a salesperson contact me. I 
I 
I 
I 

: Name 
I 

'~---------~------: Title Company 

I 
: 7Ad"'"drcss~---------------

' I 
: Cny State Zip 

I 

: Telephone PA 

L------------------------------------------J 
For more information . check the Yellow Pages 

for your nearest authorized Canon dealer. Or call 
to ll -free 1-800-453-9000. 

• 

Enioy easy extended payments with the Canon Credit Card 
Ask for details at part1c1pa11ng Canon dealers and retailers 
Available only 1n US <e> 1988 Canon u S.A.. Inc 
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TOP LEVEL 
INTELLIGENCE. 

Build R/26 structural 
roof systems in one step 
with TUPS™: the smarter, 
faster way to build. 

Smart architects have discov
ered an intelligent way to stay on 
top of current demands for higher 
energy ratings and lower costs. 

They go to the very top and 
choose a structural, insulating 
roof system panel that can save 
energy, reduce cost, eliminate 
labor-intensive steps and cut time. 

They choose TUPS. 
Only TUPS features a load bear

ing, stress skin panel integrating 
structural Homasote 440 Boards 
with an insulating core of rigid 
polyisocyanurate foam. 

In just one step, you can install 
an interior ceiling ready for paint 

Choose ruPS ™ 
and install 
-in one step-
a structural deck, 
insulation and 
nailbase. That's 
intelligence at 
the top level! 

or other finish. And an energy efficient layer of insulation. Plus a structural nailbase 
Panels sires, nominal Nominal 

4' x 8', 10' and 12' with lbickness 
T & G Long Edges 4" 5" 

R-FACTOR AGED 19.2 25.48 
R-FACTOR SYSTEM• 20.43 26.71 
lbs. per sq. ft. 4.2 4.4 
R>am Thickness (nominal) 2\1:!' 3'h'" 

•1ndudes air film and asphalt shingles. 

ready for shingles, slate, tile, BUR or single-ply 
membrane roofing system. 

All with one-step TUPS roofing panels. That's 
intelligence at the top level. 

For full details, call (609) 883-3300. Or write The 
Homasote Company directly. 

homasote 
c 0 M p A N y 

P.O. Box 7240, West Trenton, New Jersey 08628-0240 

SMART ARCHITECTS CHOOSE HOMASOTE. 
5666 
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For the finest quality underlayments with 
quick installation, low in-place cost and su
perior strength, there are no tougher products 
on the market than Thora® Underlayments. 

Developed by Thora System Products, 
knONn around the world for dependable, high
quality materials that waterproof, restore and 

protect concrete and masonry, Thora Under
layments are way ahead of the competition. 
Faster application and less 
waiting time. 

Available in Self-1..eJeling and TrONel Grade, 
Thoro's one-component, cement-based under
layments make application easy and fast. 

Both grades are ready-to-use when mixed 
with water and both produce a smooth, hard, 
water-resistant surface with excellent bonding 
ability. 

And, Thora Underlayments can take foot 
traffic in 2 to 4 hours. Now that's hard to beat! 
Superior strength in all categories. 

Architects, contractors and owners who 

have used Thora Underlayments know that 
there are no tougher products available. 

Thora Underlayments lead the competi
tion with superior compressive, flexural and 
tensile strength. 

Thora Trowel-Grade repairs spalled areas, 
levels low spots and trowels to a smooth fin
ish that can be featheredged. 

Thora Self-Leveling Underlayment be
comes a fluid that can be poured or pumped, 
seeking its own level to enable large areas to 
be finished in dramatically less time. 
Use Thoro Underlayment on any 
sound subfloor. 

Choose Thora Underlayment in the grade 
that best suits your project for a proven sub
floor finish over concrete, wood, steel, ce
ramic tile and other sound, rigid flooring. 

Thora Underlayments- the tough choice 
that gives you smooth and level results every 
time. 

For specifications and application infor
mation write: Thora System 
Products. 7800 N.W. 38th 
Street, Dept. PA-9, Miami, 
Florida 33166. 

Thank you for putting 
your trust in Thora. 

B THORO e 
SYSTEM 
PRODUCTS 

1987 Thoro System Products 

See our Sweet's Catalog, 
Sections 3, 7 and 9 of the 

General Building & Renovation File. 
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Two Views of 
Wright 
Demolished buildings a re like 
pe1·sistent ghosts that haunt our 
minds beca use we cannot visit 
and settle our questio ns. Not so 
with the Larkin Building, thanks 
to Jack Quinan 's Frank Lloyd 
Wright's Larkin Building: Myth 
and Fact. Supplied with ana lytical 
d rawings, photographs, some 
wor kin g drawings, and clescrip-
tions, we can "visit" the building, 
watchin g it u nd er construction , 
in use, and , sadly, in d emolition . 
Yes, the light court was as good 
as we hoped , wi th its "magica l 
aura of calmness and order" 
despite the bustle o f 1800 o ffi ce 
workers and th eir machines. 
Yes, it was fi ll ed with light, a 
sur prise fo r visito rs a fte r th e 
massive fa<;:ad e. T ha t peculia r 
arch in the base o f the north 
fa<;:acle, lo ng known from photo-
grap hs, turns o ut to be the au-
to mobile entrance to an above-
grad e base ment. Fi ve thousand 
lette rs came in to the building 
this way each cl ay to go to a son-
ing station on the thi1·d floor , 
th ence to designated a reas on 
lower ba lcon ies fo r p rocessing . 
Fo1· this steel-fra med , brick-
wa lled structure was an architec-
tu ral machine. T he soa p com-
pany's correspondence with its 
"extended fa mil y" of direct-mail 
customers d ema nded a precisely 

lllO'l.\S tuned clerical o pera tion with 
U)Rl)()N 

both collecti ve fl ow and incli-O,,\llTll 

viclua l concentra tion , th ese bo th 
abe tted a nd mon u mentalizecl by 
the buildin g's conce plll a l cla rity, 
transcendent lig ht, and mo raliz-
ing messages in a n . 

Wright ta kes a bac k seat in 
Professor Q ui nan's acco unt, fo r 
th e evidence is fro m compan y 
o ffi ce r Darwin D. Martin , whose 
diaries and o th e1· papers Qui na n 
rescued fro m dispe rsal, wi th 
funds from th e Sta te Uni ve1·sity 
of New Yo rk a t Bu ffa lo, whe re 
he teaches , and fro m Sta nford 
Uni versity. Ma rtin , who maste r-
minded the ma il OI·cl e r ope1·a-
tion , saw Wright buildings on a 
1902 tour of O ak Pa rk . He 
th ought th em "fa ncy" until a 
Wright assista nt ex plained tha t 
(nmtinw•d on page 134) 

Frank Lloyd Wright's Larkin 
Building, Myth and Fact, by 
Jack Quinan. The New York Ar
chitectural History Foundation. 
Cambridge, The MIT Press, 1987, 
189 pp. illus., $30. 
Many Masks: A Life of Frank 
Lloyd Wright, by Brendan Gill. 
New York, G.P. Putnam's Sons, 
1987, 544 pp., illus., $24.95. 

Going for Baroque 

In a boo k tha t is o ne-third mono-
graph, two-thirds theoretical 
treatise, T homas Gordon Smith 
tries to ma ke th e d efinitive ap-
peal for a re turn to the use o f the 
Classica l o rd e rs in contempora ry 
a rchitecture . While his own 
Baroque-inspired d esigns are 
thought ful and provocati ve, his 
writing amounts to a needless 
de fe nse o f Classicism in contem-
pora ry architecture and a redun-
dant, rudime nta ry explanation 
o f th e orde rs' o rig ins and the ir 
pro per use. 

The monographic portion of 
the book cove rs Smith 's work-
mostl y unbuilt-ove r the pe riod 
1975-1 986, illustrated with his 
own skillful wate rco lo rs. There 
is a clea r evolution from Classical 
gags inspired by Moore and Ven-
turi to m o1·e traditio na ll y sym-
bolic and lite ra te uses of the 
orden . T he shift is most pro-
no uncecl a fte r 1980, when Smith 
spent a year at the American 
Acad em y in Rome. His late r 
work, tho ugh govern ed more 
strictl y by Class ical rules, repre-
sem s a serio us a ttempt to appl y 
traditiona l iconograph y to the 
rea lities o f th e 20th Century (as 
in his own ho use o f 1983, with its 
a llego rica l wall pa intings d epict-
ing bo th unive rsa l and timely 
th emes-see PIA, Ma1·ch 1985, 
p. 86). 

As fo r Smith's text, a primer 
on the pro per use o f th e o rde rs 
seems unnecessa ry; it h3s been 
d one before (J ohn Summerson's 
The Classical Language of Architec-
tu re comes to mind ). He also 
p1·esen ts his own bias toward the 
Baroque as canon , es peciall y 
when he matte r-o f- fac tl y pre-
scribes th e exclusive use o f th e 
serpentine Solomonic column 
shaft when e mploying the Com-
posite o rder. 

Smith tries, as o th e rs have 
clone, to d efin e th e pro pe r bal-
ance be tween r ule and in ve ntion , 
but is o nl y able to g ive examples 
o f wha t he conside rs a ppropri-
ate . His d efiniti o n o f "proper" 
Classicism is akin to Justice Pot-
te r Stewart's d efiniti on o f por-
nograph y: "I kn ow it when l see 
it. " Mark Alde11 Bra11ch • 

Classical Architecture: Rule 
and Invention by Thomas Gor
don Smith. Layton, Utah, Gibbs 
M . Smith, 1988. 159 pp. , illus., 
$34.95. 

Five Houses by Anthony 
Ames. Princeton, NJ., Prince-
ton Architectural Press, 1 987. 
133 pp., illus., $34. 95 cloth, 
$24.95 paper. 
In his introduction, Thomas 
Schumacher calls Ames a 
'continuator" of the lnterna-
ional Style. This monograph 

shows five examples of the 
Atlanta architect's work and 
its Corbusian influence. 

Second Century of the Sky-
scraper ed. by Lynn S. Beedle. 
New York, Van Nostrand 
Reinhold, 1988. J J 08 pp., 
Illus., $82.95. 
he Council on Tall Buildings 

and Urban Habitat produced 
his exhaustive look at the 

past, present, and future of 
the skyscraper. The subject is 
approached from socio-politi-
cal, economic, aesthetic, and 
structural viewpoints. 

Assemblage 5. Cambridge, 
Mass., MIT Press, 1988. 124 
pp., illus., $ 16.00. 
Assemblage, an independent 
architecture journal of 
consistently high quality, is 
published thrice annually. 
The fifth issue is devoted to 
deconstructivist ideas and 
works, including Eisenman's 
Frankfurt Biology Center. 

Le Corbusier: Voyage to the 
Orient intro. by Giuliano 
Gresleri. New York, Rizzoli, 
1988. 1000 pp., Illus., $ 1 75. 
Five volumes of this boxed set 

re exact facsimiles of the 
ravel notebooks from Corb's 
amous 1911 trip, complete 
with prose, sketches, and 
even blank pages. The sixth 
includes an introduction and 
transcripts (in French) of 
Corb's notes. 

Interior Design in 20th-Cen-
tury America: A History by 
C. Ray Smith. New York, 
Harper&Row, 1987.355pp., 
'llus., $24.95. 
Smith's chronological history 
of modern interior design 
erves both as an introduction 
o the field and as a reference 
or ar h"tP. sand desi "'r 
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Cutaway axonometric of the Larkin Building. 

(continued from page 133) 

th ey were really simple. Martin 
wrote his friend and mentor 
Elbert Hubbard that Wright's 
studio was "very Roycraftie" and 
that he should have a Wright 
building of his own at his arts 
and crafts bastion (known as 
Raycraft) near Buffalo. It was 
Martin 's brother William who 
fit-st met Wright, becoming 
hooked by "one of nature's 
noblemen." Wright for his part 
let it be known that he , not Sulli
van , was the firm's heir. (The 
Larkin Company president 
wanted Adler and Sullivan.) 

It took a year for Wright to 
secure the commission, even 
with Martin shepherding the 
design past competing schemes. 
The parti of the building-a 
sealed block , with a light court 
and a smaller entrance block
was fixed by January 1903. Mar
tin had asked for a light court 
and for cleaned and tempered 
air or air conditioning. Coal
fired railroads surrounded the 
site, and soot-stained letters from 
a soap company would not do. 

Wright's first design changed 
over the next 15 months in sev
eral ways: elimination of the 
Sullivanesque arches at the entry 
and at the crest of the light court, 
a centering of the annex along 
the main block, and the extrac
tion of the stairs (which had been 
in the light court) to the corners 
to become stair towers. Thirty 
years la ter, Wright claimed that 
the stair towers came in a late 
inspirational flash that de
manded a fast trip to Buffalo 
and more money. This is the 
only myth that Quinan's facts 
re fute: Wright had been ex
ploring ways of taking the stairs 

Progressive Architecture 9 :88 

from the court for at least a year. 
Quinan believes that the crucial 
notion ·came from shafts on Buf
falo grain elevators , presumably 
feeding back on the incipient or 
implied piers or corner units in 
e'arlier Wright- the Blossom 
house plan, the Willets house, or 
the Hillside Home School. 

This is the definitive Larkin 
Building study. Qui nan tells us 
much more in chapters on the 
meaning of the inspirational art 
and inscriptions, on eady criti
cism of the building, and on the 
1950 demolition. He gives us 
extensive documentation in let
ters, programs, and early ac
counts as appendices . Best of all 
are the illustrations: a sample 
from the 161 Larkin drawings a t 
the Frank Lloyd Wright Memo
rial Foundation , analytical draw
ings that explain various 
complexities, structural and 
mechanical documents, and 
photos aplenty. Thus we see the 
light court up and down , north 
and south , and with Billy Sunday 
preaching. There is the furni
ture, the sculpture, offices and 
work stations , the dining room, 
the library, and the lounge (with 
Wrightian lounge chai1·s) . There 
is a wonderful view of a pie r 
capital just inside the entrance, 
an intimate prelude to the dis
tant richness at the top of the 
grand space. Such fare engen
ders greed. One wants as well a 
color plate of the remaining pier 
to confront myths about the 
building's hue. One can look 
forward instead to Quinan 's 
sequels on the Martin houses 
and such other Larkin jobs as 
that minor ghost, the Jamestown 
Exposition pavilion. 
(continued on page 136) 
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DU PONT Opus, an Annie Hieronimus design, manufactured by Ligne Reset. Luxurious style and classic elegance in two sofa sizes (72" and 81 "). Also 
~"' available as an armchair (41"), loveseat(60") and a corner unit (39"). Select from over 50 leathers and 250 fabrics in a wide array of colors and 

"""""" patterns. Create your personal environment with Opus. 
Dmon ;•DuPont'mgi•<ecod<ndemMkfonhepolyeS<"fibecm•deonlybyDuPoO<. Circle No. 365 on Reader Ser vice Card Progressive Architecture 9:88 13! 



WE'VE GOT DESIGNS 
... for you 

Buckstaff furniture combines all the features of 
comfort, durability, fabrics and concept most 
often requested by architects and designers. 
Here's how you can add to the ambience of 
libraries, restaurants, offices and health care 
facilities. Make sure and specify Buckstaff. 

J.\i® buckstaff® 
craftsmen of contract furniture since 1850 

Headquarters 
P.O. Box 2506 
Oshkosh, WI 54903 
(414) 235-5890 

Merchandise Mart 
Suite 10·134 
Chicago, IL 60654 
(312) 944-6958 

Buckstaff Showroom 
1181 Empire Central 
Dallas, TX 75247 
(214) 637·2244 

Ci rcle No. 322 on Reade r Se r vice Card 

LEARN THE 
FACTS! 
Beware of misleading 
fire rating data 
~ -BalL Ambiguous and potentially misleading 

information on glass block f ire resist
ance has been disseminated to 
architects, interior designers, owners, 
bui lders and national code bodies by 
a U.S. distributor of a foreign
manufactured glass block. 

FIRE 
=mtaJL 6'11CTS: 

Get the facts before you specify any 
glass block for fi re-rated appl ications! 

All UL fire-rated glass block on the 
market are tested in accordance with 
UL9, " Fire Test of Window Assem
blies," for a 45-minute period in 
openings not to exceed 120 ft2 in area. 

• WINDOW SEMBLIES 

~SEMBLJEs 

All national building code bodies recognize nothing longer. 
The UL window assembly tests performed on the 

imported glass block do not qualify these glass block 
products for use as wall assemblies. Presently, no glass 
block are qualified as fire-rated wall assemblies as no 
glass block presently can pass the UL wall assembly test. 

Don't be misled by incomplete information. Get the facts 
about glass block fire rating . Ask for the free brochure, PITTSBURGH 
"GLASS BLOCK FIRE RATING FACTS," by calling our ~ 
Architectural Products Hotline at 800-992-5769; or write ® 

Pittsburgh Corning Corporation, Technical Systems, 
800 Presque Isle Drive, Pittsburgh, PA 15239. 

..._ _______________ __. CORNING 
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(co ntinued from page 134) 

Wright's Life 
I f Brendan Gill 's M any Masks: A 
Life of Frank Lloyd Wright is not 
the d efiniti ve biography th a t its 
dustjacket procla ims, neither is 
it a mere popularizing summar y 
of the existing lite ra ture. Gill has 
produced a hefty, 1·eaclable 544-
page romp with re freshing e m
phasis on the clie nts and dozens 
of design histories, many o f them 
new. This is welcome. 

Yet Many M asks is in-itating. 
Inu-iguecl by the "genius-hew " 
versus the "genius-v illa in " o r 
Wright's character , Gill lets the 
latte r hold sway. He po rtrays 
Wright as a charla ta n , a scoun
drel who regularl y bi lked his 
fami ly emotiona lly and his cl ie nts 
fin ancia ll y. H is bette r natu re 
ge ts mentions, but not compen
sating narra tive time. Things 
improve towards the encl , when 
omethin g of Wrigh t's ex ube1·

a nce shines through- not charm 
to be turned on like a spigot fo r 
a purpose, as is implied ea rl ie r , 
but th e r u ll fl ood of his o ngoing 
pe rsonal festiva l. Without th e 
last chapters , the 1·eacle r might 
wo nder wh y we sho uld ca re. 

Much o f Gi ll 's skewing o f the 
tale comes from a d evaluation o f 
Wright 's ca pacity for idea lism, as 
if his prodigious ta lent served 
on ly his purse and reputa tion . 
T his is a se1·io us cha llenge and 
shou ld provoke cla rifications o f 
Wright's la rge r vision fro m 
scholars. Gi ll dismisses th e Au
tobiography as pseudo-lite ra ry 
claptrap. Broadacre City is un
worthy o f consid era ti on . Since 
W1·igh t's love of nature is more 
hooey, the author is free to miss 
how the build ings coalesce th e 
topogi-aphy, vegetation , a nd 
light in an y region whe re Wright 

Frank Lloyd W right at T aliesin North. 

spent time . T his, too, is a d evalu
a tion . Gi ll 's dismissal of th e te rm 
"Prairie House" because the 
bui ldings a re in tree-shaded 
towns, no t isolated in grasslands 
as the Germans imagined them 
to be, ignores how the la rge1· 
landscape is present even when 
o ut o f sight, much as the first act 
o f a play remains through the 
second. (The Ill inois prairie did 
have natural stands of woods, 
Gill 's dictionary notwithstand
ing.) Wright 's ra ids on the works 
o f O lbrich , Mies, and Le Cor
busie r a re read sha llowly, as if 
their styles crossed the wa ter 
witho ut Wrightian transfo1·ma
tion . Gi ll genuinely likes the 
architecture-alth ough not, un
acco untably, the Dana ho u e
but we are not su re why. 

T hus the reader ends up like 
th e banquet guest who ungra
cio usly quarrels with the host. 
We a1·e gra te ful to the author fo r 
fi ncling Wright's half-s ister's 
har rowing me moir. Anna 
W1·ight, violentl y imbalanced , 
beat Fra nk's half-siste r so se
vere ly, without provocation, that 
the child had to be sent to rela
ti ves. But Gill then ass umes an 
Anna without any redeeming 
graces for the next 50 yea rs. 
And if Anna must have kn own 
the Froebel gifts from her earl y 
school-teaching days, surely she 
could have also known about 
a rchitectu re, if only from books. 
So the quarrel goes on. We are 
cha rmed by Brendan Gill as well 
as by Wright, admiring his en
ergy, effort , and p rose, but we 
are not convinced . Elle11 Weiss • 

T he author, an assista11t professor al 
T11 /a11f University, teaches a course on 
Fra11k Lloyd Wright . 





W hen Marriott Cor
poration switched to 

engineered wood systems 
for their Courtyard Hotel 
near Washington, D.C., 
they saved about $100,000 
in materials and labor costs 
- about 10% compared 
to the firm's previous 
masonry and steel design. 

And they got a better 
building. 

Donald Wroble, con
struction manager on the 
project. said the wood 
system provided better 
soundproofing than masonry 

and steel. And the only 
special acoustical materials 
used were a one-inch gyp
sum-based underlayment 
(Gyp-crete) over 
the plywood deck. 
and special caulk
ing to insulate wall 
openings cut for 
electrical and 
mechanical lines. 

The 78,600-
square-f oat. three
story structure 
was designed to 
incorporate sev
eral engineered 

wood systems. 
Glued laminated beams 

support pitched trusses 
which were built in two 



sections to bear on a cen
ter wall. The 80 laminated 
beams range in length 
from 6' 7" to 53' with most 
in three sizes - 3x123/8:' 
5x12 3/8" and 5x15Y8:' 

Trusses were manuf ac
tured with No. 1 2 x 6 
Southern Pine top and 
bottom chords and 2 x 4 
webs. They were installed 
24" on center. 
with spans 
ranging from 
20 to 60 feet. 
The roof pitch 
is 5 in 12. 

Wood 
I-joists support 
second and 
third floors. 
Developed by 
Trus Joist, 
these compo
nents have 3/8" plywood 
webs and 2 x 3 laminated 
veneer lumber flanges. 
More than 34.000 lineal 
feet of these joists in 10" 
and 12" depths were used 
to support upper floors, 
balconies and decks. 

Wall sections were pre
framed on the ground 
where carpentry work 
could be done more effi
ciently and safely. 

Construction moved 

forward on schedule. 
Wroble said. even in freez
ing and inclement weather 
that would have shut 
down concrete placement. 

The exterior walls of 
the structure were fin
ished with a textured. 

stucco-like 

the finished roofing is 
fiberglass asphalt shingles. 
The entire building is 
sprinklered and has a one
hour protected fire-resis
tive rating. 

The 78,600-square-foot 
Marriott Courtyard is the 
company's first example 
of this configuration in 
East Coast markets. It is 
the forerunner of 190 simi
lar hotels Marriott has 
said it intends to build 
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nationwide over the next 
few years. 

For more information 
about this project and 
about Southern Pine 
lumber systems and 
applications in light 
commercial construction, 
send the coupon to either 
of the addresses listed 
below. 

a 

, - - --------------
NAME ________ _ 

COMPANY _______ _ 

ADDRESS _______ _ 

CITY ________ _ 

STATE __ ZIP _____ _ 

YOUR PHONE ______ _ 

D Engineer 

D Architect 

D Owner/Developer 

D Contractor 
OOther _______ _ 

~ Southern Pine 
l./.f.X-.-.-. Marketing Council 

Southern Forest Products Assooauon 
PO Box 52468 New Orleans LA 70152 \504) 443-44C>4 

Southeastern Lumber Manufacturers Assoc1atton 
PO Box 1788 Forest Park GA 30051 14041361 1445 



ASAHI GLASS COMPANY 

SUNPITRO 

Make NEW SUNPITRO Your Choice 
for Durable, Smooth and Elegant 
Interior & Exterior Surfaces. 

For walls, partitions or showcase stands, this new 
opaque glass will add a fashionable luster to your 
surfaces. Featuring extremely stable properties, its 
smooth, glossy texture will not fade or discolor. And 
NEW SUNPITRO has a tensile strength higher than 
that of marble or granite, so larger sheets can be used 
for a variety of applications. What's more, it can be cut, 
polished and curved like regular glass. 

Add a dash of modern elegance to your surfaces. 
Specify NEW SUNPITRO-from Asahi Glass. 

REPRESENTATIVES 

• Specifications/Flat Sheet 
Thickness 8 mm (polished on both sides) I 5 mm (polished on one side only) 

Dimensions 2,438 x 1,829 mm 
Weight 20 kg/m' I 13 kg/m' 
Color White 

Note: Curved Sheet is also available. 

ASAHI GLASS CO., LTD. 
Pacific Coast Los Angeles: AMA Glass Corp. (213) 327-1414 Seattle: Pan Lam Industries (206) 481 ·7111 

1-2, Marunouchi 2-chome, Chiyoda-ku, Tokyo 100, Japan 
Tel. : (03) 218-5555 Telex: J24897 ASAGLAS Fax.: (03) 213-1358 
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Hawaii : General Sales Co. (808) 395-1620 Atlantic & Gulf Coast Miami: Sentinel Enterprises Inc. (305) 573-7600 
Canada Mitsubishi Canada Limited (604) 682-0666 
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Elements of style. 
Hardware classics by Sargent. 

Choose a design that's always 
right. Demand door closers 
engineered to perform and 
endure. Specify Sargent and 
get elements of style that 
include a century-long record 
of craftsmanship, service and 
on-time delivery. 

For enduring qualities in 
door closers, locks and exit 
devices, choose the compJete 
Sargent line. And get classic 
architectural hardware. 



An example of the best 
Italian Design, Zero is a 
modular system, precise 

and beautiful. A single ba
sic component doubles 
horizontally as a beam or 
vertically as a supporting 
column. The capital, heart 
of the system, allows to 
form a six-way junction. 
Zero solves space-relat
ed problems by handling 

jobs of all sizes, large or 
small (stores, trade shows 
and residential furnish
ings). A wide selection of 
accessories helps achieve 
total flexibility. 

Quattrocchio design + De Pas, D'Urbino, Lomazz1 

l'l. Progressive Architutuu 9:88 

OH3Z ERO 
Australia Japan 

.. 03·4190166 .. 03-433·1323 

Belgium Netherland 

.. 02·4289286 'I! 040·455634 

Canada Sweden 
.. 604·2762366 .. 08· 7850440 

Deutsch land Schweiz 
.. 069·1344153 .. 01 ·9323087 

France Un~ed Kingdom 
Ir l-42873?50 .. 01·94655n 

Italy 

.. 0131-445361 

Zero U.S. Corporation 
422 Post Road 
Warwick, R.I. 02888 
Tel. ( 401) 941.6980 
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Center of Design !ol'''1i'' ,_,,,,, ·~!!.! Introduction , 

Ettore Sotsass 's compote and goblet at The Metropolitan Museum of Art. 

Facilities planners a re in vited 
to atte nd an eve nin g reception 
from 5:30 P.M. to 7:30 P.M. at 
the Pegasus Su ite, pan of the 
Rockefeller Center Rainbow 
Room complex . Hugh Hardy of 
Hardy Holzman Pfeiffer Associ
a tes will discuss the resto rat ion 
of the Rainbow Room. Tickets 
for th e cocktai l party, sponsored 
by Tactesse/ IC ! Fibres, can be 
purchased at Designer's Satur
day showrooms. 

The Sister, by Denis Santacltiara. for 
Vitra Edition. 

The 2 1st annua l Designer's 
SaLUrday takes place on October 
6, 7, and 8 in New York. T his 
year, nine new associate mem
bers wi ll present product dis
plays at the Architects & 
Designers Building and the In
ternationa l Design Center New 
York . Also , th roughout the 
event attendees may place writ
ten , sile nt bids for designer fur
ni hing in member showrooms. 
Winners wi ll be announced 
SaLUrday afternoon and a ll pro
ceeds wi ll go to FI DER (Founda
tion for Interior Design Ed uca
tion Research). 

Faci liti es Management Day, 
T hursday, October 6, kicks off 
with a b1·eakfast seminar about 
the London Docklands project, 
Canary Wharf. Adrian Smith , 
Skidmo1·e , Owings & Menill; 
Ron Soskolne, O lym pia & York ; 
William Pedersen, Kohn Peder
sen Fox Associates; Cesa r Pelli , 
Cesar Pelli & Associates; and 
Laurie Olin, Hanna/Ol in Archi
tects wi ll discuss their fir ms' in
volvement in the $7 billion proj
ect. Pilar Viladas will moderate 
the symposium , which takes 
place 9:00 A.M.- 10:30 A.M. at 
the Architects & Designers 
Building, 150 East 58th Street. 

On Friday, October 7, 8:00 
A.M.- 10:30 A.M ., the IBD/Con
lract Magazine Awa1·ds Breakfast 
takes place at the Grand Ball
room of the Plaza Hotel, Fifth 
Aven ue at 58th Street. Tickets 
are$ I 00; contact the IBD Na
tional Office at (3 12) 467-1950. 
All showrooms will be open from 
9:00 A.M. to 5:00 P.M. An 11:00 
A.M . semina r at the Architects & 
Designers Building entitl ed R e
construction, Deconstruction and 
Discussion: Criticisms of Modern 
Projects wi ll be moderated by 
Michael Sorkin of the Village 
Voice . Panel membe1·s Aaro n 
Betsky , j oh n Whiteman , An
thony Vidler, Peter Cook, and 
Joa n Copjec will examine the 
history of the Deconstructivist 
movement. Lunch will fo llow. 

Panelists Michael Vanderbyl, 
Brian Kane, Massimo Vignelli , 
and Vico Magistretti wi ll explore 
American a nd Ita lian design 
practices and ma1·keting tech
niques in a one-hou1· seminar 
beginning at 11 :30 A.M. at the 
IDCNY Center Two Atrium. 
j oin Martin Fille1·, H ouse & Gar
den Editor, at the D & D Build
ing, 979 T hird Ave., for a picto
rial report on the magazine's 
controversial new look. New York 
Times Home Section Associate 

Editor Suzanne Slesin will pre
sent !ides on style developments 
in the U.S . and abroad, focusing 
on Greece. The day closes with 
showroom receptions at the 
IDC Y, Centers One and Two. 
Shuttle buses will run between 
Manhattan a nd Long Island 
City. 

SaLUrday, Octobe1· 8, opens 
with an in ternational brunch at 
the Decorative Ans Center 
Building, 305 East 63rd St. from 
10:00 A.M. to 2:00 P.M . Holl y 
Solomon and Alexandra Ander
son, authors of Living With Art, 
join other art, arch itecLUre, and 
design writers. A selection of 
design books and periodicals 
may be purchased from the Riz
zoli International Book Shop in 
the lobby of the DAC Building 
throughout Designer's SaLUrday. 

Finally, a gala reception from 
7:00 P.M. to 9:00 P.M. at the 
Metropolitan Museum of Art 
previews the upcoming Degas 
Retrospective. Kit McClure and 
her 16-woman big band will per
form in the American Wing 
Courtyard, and refreshments 
will be provided in the Egyptian 
Temple ofDendur. Tax-deduct
ible tickets can be purchased for 
$25 from member showrooms 
or for $30 at the Museum on 
Saturday night. 
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Your client wants one design statement Or, your client thinks that by just 

throughout the office-on a tight putting a hot new look into a cold 

budget. You know that's practically old building, you can transform it into 

impossible, but. . . a silk purse. You know better, but ... 

Or, your client wants to merge So you compromise, compromise, 

three divisions into one and install compromise. 

a furniture system with a high- No longer. 

profile design statement-but keep Introducing new Elective Elements~ 

all existing furniture. You can A furniture system that gives 

visualize the aesthetic disaster, but. . . you literally thousands of combina

tions to play with. A choice of 

wood or non-wood components. A list 
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of surface materials that includes 

eighty-three fabric selections, eleven 

wood veneers, six laminates, and 

eight paint colors. Even the option 

of radial or rectilinear top caps 

and worksurface edges. Not to men

tion sophisticated wire and cable 

management. The result: unheard-of 

design flexibility. 

The job of specification, installa

tion, and reconfiguration is a cinch 

-in the Steelcase tradition. Also 

For more information . call 1-800-447-4700 

worth noting: the price spread 

between wood and non-wood com

ponents means your clients can afford 

to use new Elective Elements top 

to bottom, 

front to back. 

No trouble. 

Stow&Davis 
A Division of Steelcase Inc. 
The Office Environment Company 
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"Nope!" 

"Whattya mean, nope?" 

"/mean we'll never find carpet 
tiles to match:' 

"Maybe we should go back to 
heliotrope." 

"Maybe we should just paint 
the floor." 

lDS Progressive Architecture 9:88 

Modular carpet systems by Lees in over 200 colors and patterns. Photography: Fred Schenk. IC> 1986 Burlington Industries, Inc. g~\ 
... .o; 

Nope. You don't have to paint 
the floor. You don't have to go 
to heliotrope either. Or to any 
color you don't want. Lees 
makes carpet color matching 
easy and precise. 

As the world's largest maker of 
broadloom and modular carpet 
systems, we give you all the 
color capability you'll ever need. 

Custom color and design pro
grams that are easy to work 

with. Hundreds of in-stock col
ors. Patterned coordinates. 

We've added hardback carpet 
tile systems in advanced gener
ation Antron® nylon by DuPont 
with soil and static protection 
built in. And our modular sys
tems are performance guaran
teed for ten years. 

For brochures, test data, 
specifications, call toll free 
800/523-5647. From within 
Pennsylvania, call collect 
215/666-9426. 

Lees 
Commercial 
carpet 
Company 
00 
A Division of Burlington Industries, Inc. 
King of Prussia, PA 19406 
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j ean Dubuffet 's ;rn /pture Bidon 
l'Esbrofe al /h e Guggenheim Museum. 

Speaker/Firm 

C. Jaye Berger, Esq., C. Jaye 
Berger Law Offices. 

Dr. Allen Elkin, Stresscare Sys
tems. 

James Wines, Principal, SITE 
Projects, Inc. 

Geoffrey Colvin, Senior Editor, 
Fortune Magazine. 

Beverly Russell, Editor in Chief, 
Interiors; Neville Lewis, Principal, 
PHH Neville Lewis; Carol A. 
Groh, G.N. Associates; Patricia 
Conway, Principal, Kohn Peder
sen Fox Conway; Martha 
Witaker, Facility Management 
Services Liaison, Hellmuth, Obata 
and Kassabaum, St. Louis. 

Facilities 
Management Day 

Sydney chair (top), by Shira Kura.ma/a, 
of Australian eucaly/Jlus al the I DCNY; 
Warhol's Merced es Benz (bottom) . 

Time/Location/Subject 

10:00 & 2:00 
Atelie r I m ernational 
Litigation and the Designer 1988 

10:00 & 3:00 
Davis Furniture 
Stress Management 

11 :00 
All steel 
De-Architecture, De-Construction, 
De-Contract 

11 :00 
Knoll I mernational 
Managing in the 90s 

11 :00 
Herman Miller 
Humanizing the Office Environment 
Contact Hilda Lo nginotti fo1· 
reservations (7 18) 706-7570. 

Speaker/Firm 

Don Albinson, President, Albinson 
Design. 

Niels Diffrient, Principal, Dif
frient Designs. 

Hubert Wilke , President, Wilke 
Group. 

Muriel Chess, Editor, Professional 
Office Design; Margaret Walch, 
Associate Director, Color Associa
tion V.S.;Joan Sarkioglio, Presi
dent, Lighting Design Collabora
tive; Norman Marcus, Vice Presi
dent, Citibank N.A.;Juliette Lam, 
Managing Principal, PHH 
Neville Lewis, New York. 

Giancarlo Piretti, Designer. 

Time/Location/Subject 

11 :00 & 2:00 
Fixtures Furniture 
Solving Facility Manager Proble1n5 
by Design 

11 :00 & 2:00 
Howe Furniture 
Industrial Design with a Difference 

11 :00 & 4:00 
Croydon Furniture 
IBM 's New Tech Training Center is 
Light Years Ahead of the Pack. 

3:30 
Stroheim & Romann 
Color, a Primary Com/Jonenl of 
Contract Design 

All da y 
Krueger Inte rnational 
Exploring the Ergonomic Pluses of 
Pirelli Seating 
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System R's chemistry 
brings Ille to the 
laboratory. 

Centrum® adds drama 

Tailored Responses For Your Specia\ Needs 

Whether you choose to specify System R and BioChairs® for a variety of office needs and looks, or Centrum 

for an auditorium, or Acton Stackers and Solar Tables for a dining area, or TEChairs® and furniture systems for a 

laboratory ... the broad range of tailored responses from American Seating will help vou give special attention to 

many of the most challenging areas in your next project. 

Over a hundred years of designing and building quality into tailored furniture for people at work make American 

Seating the responsive and responsible resource for your diverse and specialized needs. 

Take a closer look. 



~( ~0~~~~tNSEATING 
Support Systems for Responsive Working Environments•• 

For a closer look at a variety of tailored responses for your 
special needs, write American Seating Co., 901 Broadway N.W., 
Grand Rapids, Michigan 49504; or call 800-253-8104. Circle No. lJ08 

Acton Stackers9 and 
Solar Tables team up 

for a cordial cafeteria. 

Solar Table and Bio

Chair give substance 
to the office. 

System R9 lends 
order to high-tech 
assembly. 



What makes Studimo Plus comparable 
to custom cabinetry? 

interlUbke 
® 

International Contract Furnishings Inc. 
33 Kings Highway 
Orangeburg, New York 10962 
Telephone: 914/365-2500 
Telex: 229056 Telefax: 914/365-2676 

Studimo Plus, like custom cabinetry, 
is available in custom heights, widths 
and depths for wall-to-wall , floor-to
ceiling installation. And , like custom 
cabinetry, it comes in a wide selection 
of wood veneers, lacquers and 
custom colors. Even the price is about 
the same as custom cabinetry. 

Here is where the similarity ends. 
Studimo Plus, unlike custom 
cabinetry, has a satin-smooth, hard , 
deep, carefree, clear hand-rubbed 
finish and sophisticated custom 
designed hardware that makes pos
sible pocket doors, pull-out and 
focusing computer housing , built-in 
lighting, built-in refrigerators , etc ... 

Also, unlike custom cabinetry, 
Studimo Plus is made up of movable, 
replaceable modular components. 
This makes a big difference both 
when one considers tax savings and 
when one contemplates retro-fit. 

ICF/NY 212/750-0900 
ICF/IDCNY 718/937-0722 
!CF/Chicago 312/222-0160 
ICF/San Francisco 415/626-1488 
ICF/Los Angeles 213/659-1387 
!CF/Houston 713/621-1988 
I CF/Dallas 214/7 49-7711 
!CF/Washington, D.C. 202/554-7941 
ICF/Denver 303/296-9118 
!CF/Atlanta 404/688-1631 
ICF/Boston 617/951-0230 

A Member of the Chartwell Contract Group 

Circle No. 357 on °Reade r Serv ice Ca rd 



Center of Design 
l•llll1i'' ,_,,,,, ,,~!!.! 

I Museums, Hotels 
& Travel Information 

The 1932 Ca novas I louse by Kocher a11d Frey, from Long Island Modern, 

Museum Guide 
These listings cover the major mu
seums and a few galleries of interest, 
Call ahead for more information. 

America11 Craft Museum, 40 W, 
53rd St, (956-6047). In addition to 
the permanent collection, arts and 
crafts entries in the Young Americans 
14th National Competition will be 
shown, 

Brookly11 Museum, 200 Eastern 
Parkway, Brooklyn (7 181638-
5000), One hundred years of design 
are showcased in Prngressive 
Taste: Decorative Arts, 1885-
1985 . 

Cooper-HewittMuseum, 2 E, 9 1st 
St. (860-6898), What Could Have 
Been: Unbuilt Architecture of 
the 80s is on display through October 
16. Other exhibitions feature the 
modern Dutch jJoster and gems from 
the Burghley I-louse collection. 

Gugge11heim Museum, I 07 I Fifth 
Ave. at 89th St. (860- 1300), Andy 
Warhol, Cars runs through 
November, A Pop Art show entitled 
Return to the Object: Art from 
the 1950s and 1960s brings to
gether works from the jJernzanent 
collection, 

IBM Gallery of Science and Art, 
IBM Building, 590 Madison Ave, 
al 56th St. (407-5020). Swedish 
design, including textiles, furnish
ings, and dishes, is featured simul
taneously with the show Edwardian 
and After: T he Royal Academy 
1900- 1950. 

Metropolitan Museum of Art, 
Fifth Ave. at 82nd St. (879-5500). 
Architectural drawings by Frank 
Lloyd Wright, George Niedecken, 
Louis Tiffany, Alfonso Ianelli, and 
Arata I soz.aki among others are on 
view in Architecture on Paper: A 
Decade of Acqu isition . Also of 
interest is the new Iris and B, Gerald 
Cantor Roof Garden, which displays 
20th-Centu 1y sculptures. 

Museum of Modern Art, I I W. 
53rd St, (708-9400), Drawn from 
the museum's Matisse collection, 90 
black-and-white prints spanning 50 
years will be shown. 

Max Protetch Gallery, 560 Broad
way at Prince St. (966-5454). An 
exhibition profiling the Austrian 
firm Coop f-l iuunelblau can be seen 
through November. 

Whitney Museum of American 
Art, Madison Ave. at 77th St. (570-
3600) highlights The Architecture 
of Frank Gehry (PIA, Nov. 1986, 
p. 26) in addition to the permanent 
collection of 20th-Century American 
art. 

Architects & Designers Buildi11g 
150 E. 58th St. Long Island Mod
ern: The First Generation of 
Modernist Architecture on Long 
Island 1925- 1960 (see PIA, Nov . 
1987, p. 25) can be viewed on the 
14th floor. 

International Design Center New 
York, 20-30 Thomson Ave., Long 
Island City (7 181937-7474). An 
Editorial Arcade, featuring repre
sentatives of design publications and 
professional organizations, will be 
Located on the second floor of Center 
Two. Several exhibits will also be on 
view. Fornm Design '88 : The 
Best of Milan in the north atrium, 
Center One, displays 50 just-intro
duced furniture and lighting designs 
from the Milan Furniture Fair. Jn 
the south atrium, Vitra presents 

Vitra Ed itions: The Essence of 
Chair (see PIA, May 1988, pp. 
74-8 I ). Danish graphic arts, Dutch 
design, and Australian and German 
furniture prototypes are the subjects 
of other exhibitions. 

Travel 
For special discounted airline travel 
on American, Eastern, Pan Am, or 
US Air and hotel arrangements 
exclusively available to Designer's 
Saturday attendees, contact: Trips 
Away Travel, 29-10 Thomson Ave., 
Long Island City, N. Y. 1II 01 (7 I 8) 
786-6900 or (800) 428-6677. 
Reservations must be made by Sep
tember 20. 

Hotels 
The rates listed below do not include 
New York City sales tax (I 3.25 per
cent) or $2 nightly occupancy tax. 

Drake, 56thSt. & Park Ave., Single 
$ 185, Double $ 185-205. 

Doral Inn, 50th St. & Lexington 
Ave. Single$ I 14, Double$ I 28. 

Golden Tulip Barbizon, 63rd St. 
& Lexington Ave. Single$95- 175, 
Double $ 145-195. 

Halloran House, 49th St. & 
Lexington Ave. Single$140- 150, 
Double $140- 165 . 

HelmsleyPalace, 48thSt. & Madi
son. Single $ 180-2 I 5, Double 
$180-235. 

Inter-Continental, 48th St. & 
Lexington Ave. Single or Double 
$160- 185. 

Madison Towers, 38th St. & Madi
son. Single or Double$ I 00- 1 30. 

Manhattan Viscount, 55th St. & 
Lexington Ave. Single or Double 
$ 150. 

Maxim'sdeParis,55thSt. & Fifth 
Ave. Single$225-245, Double 
$245-265. 

Parker Meridien, 56th St. & Sixth 
Ave. Single or Double $ 180. 

U.N. Plaza, 44th St. & Fi1st Ave. 
Single or Double $ 170. 
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Now, you can select one 
office system for every 
level of every business. 

From entry to executive 
levels, Cetra combines 
laminate, wood and 
metal materials with fine 
textiles , finishes and 
colors from Designer's 
Vocabulary to embrace 
various styles and tastes 
for office environments. 

The 8-wire electrical 
system provides optimum 
power capacity for tomor
row's technology. 

Innovative panel design 
ensures quick installa
tion, easy maintenance 
and lasting rigidity for 
each office. 

12DS Progressive Architec/ure 9:88 

New 
Introductions 

KIMBALL 8 ARTEC® 
THE CHOICE THAT WORKS. 

DIVISIONS OF KIMBALL INTERNATIONAL.JASPER, IN 812-482 - 1600 

Circle No. 318 o n Reader Service Ca rd 
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Alma Desk 
Arris panels in two heights and 
four w idths, an array of electri
cal components, and a variety 
of worksurfaces are available 
on desks in the Arris quick sh ip 
program. 
Circle I 02 on reader service card 

Allied Fibers 
A new 20 denier Anso® IV HP 
staple nylon styling yarn is used 
in Fame and Fortune cut pile 
commercial carpets from 
Wunda Weve. The fibers resist 
crushing and retain their origi 
nal appearance. 
Circle I 00 on reader service card 

American Seating/Pacific 
Condi 
Invitation, a new veneer-clad 
wood furniture system, is com
patible with the System R collec
tion . Color finishes complement 
a wide selection of wood and 
fabr ic panel finishes . 
Circle I 03 on reader service card 

Artemide 
The Enea wall sconce, designed 
by Antonio Citterio, is made of 
anodized aluminum and resin . 
An adjustable diffuser directs 
light from the lamp, which has a 
clear or black finish. 
Circle I 06 an reader service card 

Arconas 
The Siena Series cha ir, designed 
by Claude Verney, incorporates 
ergonomic adjustments in its 
flex ible frame. A knee-tilt mech
anism and position lock provide 
fingertip control. Leather or fab
ric may be specified . 
Circle I 04 on reader service card 

All steel 
Designed by Peter Buhk, the 
Buhk 100 Sled Base is an exten 
sion of the Buhk 100 seat ing 
series. High - and low-back 
models may be speci f ied w ith 
the base in a cho ice of four new 
epoxy colors . 
Circle I 0 I on reader service card 

- .. . . 
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Armstrong World 
Industries 
A new res i lient sheet flooring, 
Suffield Class ic, has a multicol 
ored, spattered su rface pattern . 
The vinyl flooring , now offered 
in a six-foot width , is ava i lable 
in ten colors. 
Circle I 05 on reader service card 

Atelier International, Ltd. 
The Uni and Duo restaurant and 
institutional seating collections 
feature four new options. A 
hand-fitted gridded back can 
be specified for a rm and arm
less models of the Duo cha ir, 
and two new armless Uni cha ir 
designs feature a back made of 
11 vertical wooden dow els. 
Circle I 07 on reader service card 
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B & B Italia 
Designed by Paolo Piva, the 
Ad ia sofa can be reconfigured 
by arrang ing the backrest cush
ions, which can be rotated 90 
degrees o r incl ined . Upholstery 
options include leather or cloth 
slipcovers. 
Circle I 08 on reader service card 
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Brueton 
The Panther Seating series, 
created by Stanley Jay Fried
man, consists of seven models 
suitable fo r residential or con
tract applications . Most models, 
including the pull-up chair and 
the occas ional chair, are avail
able with or w ithout casters . 
Circle I I I on reader service card 

CorryHiebert 
The Whalen Executive chair fea
tures tufted corners and center 
back pleating . The executive 
model offers an upholstered 
arm cap, a swivel knee-tilt 
mechanism, and a five-star 
base. 
Circle J 14 on reader service card 

BASF 
The Direction series from Har
binger is a trio of Zeftron 500® 
ZX solution-dyed, antimicrobial 
nylon carpets . The carpets are 
certified to withstand extra 
heavy commercial Class Ill 
traffic. 
Circle I 09 on reader service card 

Cole Office Environments 
The Traditional Value Series of 
casegoods offers solid 
hardwood accent moldings and 
details. Double- and single
pedestal desks, credenzas, sec
retarial units, bookcases, and 
files make up the line. 
Circle I I 2 on reader service card 

Croydon 
Full -width pulls are now avail 
able on all models of the lateral 
filing system. The stacking sys
tem, which features flip -up front 
doors, converts easily for storing 
computer material as well as 
conventional files . 
Circle I I 5 on reader service card 

Brayton International 
The Club seating collection in
cludes a chair and a two- and 
three-seat sofa . A two-seat 
pivoting version may be 
specified with an optional turn 
stile table . Leather or fabric 
upholstery is ava ilable. 
Circle I I 0 on reader service card 

Colwell Merchandising 
A fabric swatch book, catalog, 
and brochure developed to help 
architects, specifiers, and de
signers can be customized for 
use by contract manufacturers. 
Circle I I 3 on reader service card 

Cumberland 
The Geneva Wall System com
b ines the look of custom 
cabinetry w ith standard-size 
components offering glass door 
cabinels, wardrobes, lateral 
files, interior storage, task light
ing, and returns in three heights. 
Circle I 16 on reader service card 



Is your chair moving you in the right direction? 

Does ii nolurolly move with you? 
Does ii odiust to support your every move? 
Does ii conform to your executive style? 
If not. .. then you're not si lting in Motion. 

Motion moves you in the right direction. 
naturally. It supports your continuous shifts 
in position, so you're free to bend, stretch , 
think, and work. And, the Motion Series 
offers nine styles that ore proportioned to 
you and your tosk. 

When you move like this, you 're moving 
in the right direction. 
you 're moving in Motion. 

>AVIS 'uRNITURf IND IN1 PO. 2065, f-i;gh Po1n>, NC 27261 2065 1919) 889 2009 

Circle No. 339 on Reader Service Card 

• 

DAVIS 
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Dar/Ran 
Several reception desk configu
rations have been added to the 
Woodbury traditional executive 
casegaods collect ion, which 
features a closed-pore finish on 
American black walnut veneers 
with hand-rubbed tops. 
Circle I I 7 on reader service card 

18DS Progressive Architecture 9 :88 

Davis 
Additions to the Gamma Desk 
collection include a series of 
suspended pedestals, a pul I-out 
keypad drawer for computer 
support, a tambour credenza, 
and a top section that forms a 
rounded conference desk . 
Circle I 18 on reader service card 

Dunbar 
The Vienna Series seating group 
is the newest addition to the 
Enloe and Summer Collections. 
The four available models have 
a single or multislat back, an 
upholstered back, and a wood 
back variation. 
Circle 120 on reader service card 

Dux Interiors 
Designed by Sam Larsson, the 
Impala armcha ir is composed 
of a chrome-plated tubular steel 
base and a quilted seat. A stack 
able chair, Impala is also of
fered in a side chair model. 
Circle 122 on reader service card 

Fixtures Furniture 
Albi is a full-system, multipur
pose stacking chair designed by 
Don Albinson . Available with a 
flip-up seat, book or hymnal 
rack, or in a tandem vers ion, 
Albi can be specified in a range 
of colors. 
Circle 123 on reader service card 

Donghia 
The Gin Chair, designed by John 
Hutton, glides easily under a 
conference table . The 34112-inch
tall rounded chair also stands 
alone as a pull-up model. 
Circle I 19 on reader service card 

Du Pont 
Teflon soil and stain repellent is 
a finish for fabrics and acces
sories that forms a protective 
shield around the fibers to make 
them resistant to oil and water 
spills, stains, and dry soil. 
Circle I 2 I on reader service card 

Formica 
Color + Color is a new presen
tat ion of 108 solid-color, high
pressure laminates. Colors are 
divided into six co lor families 
and further positioned by 
chroma and value. Eight new 
finishes are also included . 
Circle 124 on reader service card 
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GF Office Furniture 
The Stratum Desk System utilizes 
a combination of bridges, cabi
nets, and display shelves to offer 
the adaptability and storage 
area of panel-hung components 
in a freestanding product. 
Circle I 26 on reader service card 

Haworth 
Places@, a new open office sys
tem, features fabric-covered 
and glazed panels in a range of 
sizes, doors, fanlights, wain
scots, and interchangeable 
wood or metal components and 
trim . 
Circle I 3 I on reader service card 
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Paul Hanson 
This heart-shaped, 23-inch-tall 
table lamp has an oxidized 
brass base and gunmetal 
mountings. The bronze semi
gloss parchment shade meas
ures 21 inches in diameter. 
Circle I 29 on reader service card 

Helikon 
Transitions is a comprehensive 
modular and freestanding com
ponent system in four different 
styles : a square edge, a round 
edge, a double-radius edge, 
and an angular contemporary 
edge. 
Circle I 32 on reader service card 

Grant Hardware 
The 4900 Series Techslides re
quire 112-inch side space, yet can 
support loads of up to 150 
pounds per 10-inch length. The 
slides feature continuous ball 
bearing action with a self-con
tained nylon ball spacer for 
quiet movement. 
Circle 127 on reader service card 

Hon Industries 
ConcensysTii Clusters can be 
joined with open plan offices to 
create a network of work areas. 
The pinwheel design may be 
used to group common work 
tasks, such as telecommunica
tions or customer service. 
Circle I 33 on reader service card 

Gunlocke 
Pa rt of the Traditional collection, 
Drake and Chelsea are both 
upholstered in leather. Crafted 
in cherry, Drake features a 
tufted back. Chelsea is available 
in both swivel and armchair 
models. 
Circle I 28 on reader service card 

Harter Contract 
The NB Rolls chairfeatures indi
vidually upholstered cushions 
that help increase air circula
tion . A high-back cha ir, a man
ager's chair, and a side chair 
with sled base are offered . 
Circle I 30 on reader service card 

Howe Furniture 
Niels Diffrient has designed the 
Diffrient Table in several vari
ations. Tops can be specified in 
square, round, rectangular, and 
oval shapes, and in a number of 
laminates or in four wood ve
neers. 
Circle I 34 on reader service card 



Textura"' is our exclusive col
lection of panel and component 
surfaces, developed in collabo
ration with Jack Lenor Larsen , 
which combines the beauty of 
color and fabric with deep, rich 
architectural detail. 

ONE C~MPANV 
UNDERSTINDS THE VALUE 

OF TEXTURE. 

WESTINGHOUSE. 

Textura allows you to per
sonalize office space, establish: 
visual identity and provide re
lief from thel monotony of one
di mensional surfaces. 

A creative application of texi 
ture; its value is real, i

1

ts impact 
is unsurpassed and, with Textura, 

its potential has been reached. 
For details , call your 

Westinghouse dealer or con
tact Westinghouse Furniture 
Systems, 4300 36th St., S.E. , 
Grand Rapids, Michigan 49508, 
1-800-445-5045. 
Circ\e No. 403 on Reader Service Card 

You can be sure ... if it1s wbstingtiouse @ 



Wall fixture in anodized aluminum. 
Shade/diffuser in white polyester. 
The fixture is designed to work with a 
regular 100 Watt incandescent bulb 
or with a candle. 
Bulb: max 1 x 100 Watt A/W 
List price: $150.00 
(subject to change) 

12" 

@ Listed 



New York 
Artemide Inc. 
National Headquarters 
IDCNY, 528 Center One 
30-30 Thompson Avenue 
Long Island City, New York 11101 
Tel: 718/786-8200 
New York 
National Sales and 
Customers Service Center 
1980 New Highway 
Farmingdale, New York 11735 
Tel: 516/694-9292 
Fax: 516/694-9275 

Regional Sales Offices and 
Showroom 
Chicago 
808 Merchandise Mart 
Chicago, Illinois 60654 
Tel: 312/644-0510 
Houston 
The Decorative Center of Houston 
Space 10002 
5120 Woodway Drive 
Houston, Texas 77056 
Tel: 713/623-2284 
Los Angeles 
Artemide 
4200 Sepulveda Boulevard 
Culver City, California 90230 
Tel: 213/837-0179 

Tiara 
Design Gianfranco Frattini 

Halogen wall fixture in molded glass, 
glazed finish. White, blue or amber. 
Bulb: max 1 x 0300 Watt T3/CL 
List price: $340.00 
(bulb included) 
(subject to change) 

10" 

8'¥." 

®Listed 
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Knoll International 
The Frattin i Executive Office 
collection, designed by Gian
franco Frattini, includes desks, 
credenzas, and medium- and 
full-height casegoods. Finish 
choices include five mahogany 
stains, and high-gloss lacquers. 
Circle I 40 on reader service card 
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ICF 
The Purkersdorf dining chair is 
part of the re-creation program 
centering around the works of 
Josef Hoffmann . The chair fea
tures a black-stained beech 
frame, signature orbs at the leg 
joints, and leather or fabric up
holstery options. 
Circle I 35 on reader service card 

lntrex/Habitat 
The Nee-Classic collection of 
pedestal tables, consisting of 
conference, dining, cocktail, 
and occasional styles, features 
polished chrome or brass bases. 
Tops may be specified from a 
selection of 19 marbles and 
granites. 
Circle I 37 on reader service card 

Kimball/ Artec 
The transitional 5800 Series of 
wood casegoods features re
cessed brass drawer/door pulls 
and a beveled edge. Executive 
double-pedestal desks, a table 
desk, and storage units make up 
the collection. 
Circle I 38 on reader service card 

Krueger International 
The Piretti Collection, designed 
by Giancarlo Piretti, includes 
over 40 items ranging from 
executive office seating to stack
ing and folding chairs . Each 
design includes a mechanism 
that allows the seat and back to 
work together for maximum 
comfort. 
Circle 14 1 on reader service card 

ICI Fibers 
Concerto, Gran Concerto, and 
Sonnet carpets are produced 
from Tactesse fibers, which com
bine the pliancy of natural fibers 
with the endurance and soil re
sistance of nylon. 
Circle I 36 on reader service card 

Kinetics 
The Ring Desk series has three 
die-cast, removable molded 
rings in both front legs, which 
are joined to rectangular, trian
gular, wedge-shaped, and half
moon shaped desk and side-un it 
tops by a recessed brass cap. 
Circle I 39 on reader service card 

Krug Furniture 
The Radius Desk series includes 
freestanding desks and creden
zas, available with th ree-quar
ter or full-height pedestals and 
modesty panels. The drawers 
feature oak interiors with a clear 
finish . 
Circle I 42 on reader service card 



No. 1 in a series. 
Max Pack data-entry stations designed by 
Mike Tatum, The HOK Interiors Group, Dallas. 

This isn't exactly what we had in 
mind when.we created PLACES~" 

But it is what Mike Tatum had in 
mind. 

Mike thought people in 36-square
foot workstations shouldn't feel like 
sardines. And he wanted their computers 
sitting within reach. But not on their 
laps. 

He also wanted something no one 
had ever seen before. 

With everything from fanlights to 
fabrics, wood to glass, PLACES gives you 
the freedom to create the spaces you 
always wanted to. 

No matter what you have in mind. 
For more information call 

1-800-344-2600. 

H/6)WORTH 
They're built. 

Circle No. 354 on Reader Service Card 
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THE OLDEST 

Shaw-Walker is taking 
exception to the rules of 
office furniture leasing. 

Remember when you loved to play 
Monopoly~ .. except that you never 
seemed to have enough property? 

Shaw-Walker's Leasing Program gives 
you flexible options for meeting all 
your current office furnishing needs, 
without monopolizing your cash and 
credit resources. 

Circle No. 386 on Reader Service Card 



IN TOWN 

Shaw-Walker is taking 
exception to the rules of 
customized service. 

Remember when you loved to build 
with your Erector® set ... except your 
skyscrapers always looked like every
one else's? 

Shaw-Walker's Custom Capabilities 
allow us to address your special 
needs with creative and techn ical 
expertise, then design a solution 
that's responsive to your requ ire
ments, whatever the angles. 

For more information call 1-800-345-9404 

Progressive Architecture 9:88 29D 
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Lees Commercial Carpets 
The SurTex program offers car
pet tiles in cut pile, frieze, loop, 
or multilevel loop textures . The 
three backing systems include 
Self Lock, a new system that 
installs without on-site adhesive. 
Circle 145 on reader service card 

Meridian 
Three new drawer-front pulls 
are now offered for the Stacka
ble Storage System r& of modular 
lateral and vertical files . Inset or 
outset drawer-front options in 
a choice of wood or steel are 
available. 
Circle 148 on reader service card 
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LUI 
The Spicuzza Collection is man
ufactured with high-gloss lami
nates in seven color schemes to 
create a new look for the execu
tive office. A color palette has 
been developed to complement 
the collection . 
Circle 143 on reader service card 

Metal stand 
Metier, a modular work center 
system, provides add-on capa
b i lities for linked stations, con
ference tops, hanging and 
mobile pedestals, and acces
sories. Finish options range from 
laminates to wood veneers . 
Circle 149 on reader service card 

Lighting Services, Inc. · 
The Cl 53 Series of compact, 
modular-ended fi xtures is de
signed for retail lighting appli
cations. The lamps feature self
locking focus adjustments, sev
eral mounting options, and are 
available in black, white, and 
silver aluminum finishes. 
Circle 146 on reader service card 

Jack Lenor Larsen 
The Quorum armchair, de
signed by Blake Tovin, is avail
able with an upholstered back 
or an open slat back. Quorum 
stands 33 inches high and is 24 
inches deep. 
Circle 144 on reader service card 

Maha ram 
The Safety Series/ 3 collection of 
54-inch, flame-resistant up
holstery fabrics includes four 
different designs in 80 color
ways. 
Circle 147 on reader service card 

Metropolitan 
The Arena Series, designed by 
Bob Arko, consists of a fully 
upholstered lounge chair, a 
loveseat, and a pull-up chair 
with exposed hardwood legs. 
Circle 150 on reader service card 
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Herman Miller 
Designed by Tom Newhouse, 
Portfolio@ furniture is a new 
freestanding system appropri
ate for enclosed offices or open 
offices . Pedestal desks, linking 
desks, and tables are available. 
Circle I 5 I on reader service card 
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Myrtle Desk 
The 210/220 Series includes two 
styles of secretarial and execu
tive choirs with rotating height 
adjustments. All models are 
offered with a walnut or oak 
five-prong wood base. 
Circle I 54 on reader service card 

Paoli 
The Jazz Series is o complete 
line of office seating that fea
tures a high- and low-back tilt 
swivel. Guest chairs come in 
both open and closed arm ver
sions. A multiple seating series 
is also available. 
Circle 157 on reader service card 

Modern Mode 
The Round Chair, part of a new 
collection of guest seating, was 
designed by David Ebert. The 
chair is available in a wide vari 
ety of fabrics and finishes . 
Circle 152 on reader service card 

The Pace Collection 
The Summit Executive office fur
niture program includes desks, 
cabinets, bookcases, and ellipti
cal conference tables, al I of 
which are available in saddle 
leather on high-gloss, black
lacquered components . 
Circle I 55 on reader service card 

Mueller 
The Esquire edge deta i l, now 
available on Vario cosegoods, 
features a square banding with 
a routed, twin horizontal-line 
pattern . A companion pedestal 
is also available. 
Circle I 53 on reader service card 

Panel Concepts 
Omnific choirs feature an " ar
ticulating arm " that allows users 
to raise or lower the chair's arms 
for increased mobility or pre
ferred working comfort. Three 
models make up the collection . 
Circle I 56 on reader service card 

Patrician Furniture 
The Sturbridge Series of execu
tive chairs features a saddle-de
signed seat-which is wider in 
the front and narrower in the 
back-for added comfort. All 
exposed wood parts are made 
from solid walnut. 
Circle 158 on reader service card 



There was a flme when this 
design, by Antonio Otterio, 
was available anly from Italy. 

B&B Italia e Herman Miller: Una idea eccezionale! 
Now, through an exclusive 
anangement, Slty seaflng 
and ather B&B Italia products 
are available through 
Herman Miiier, Inc. 

You can see these designs, 
as well as those by Marlo 
Belllnl, Paola PIYa, Afra and 
Tobia Scarpa, and Kalros, 
at Herman Miiier dealers 
throughout the United States. 

For more lnfannatlon, call 
1-800-851-1196. 

u herman miller 
C 1987 ® U, 11nd henna11 miller art regist&tld trmSemarb of H.man Milltt, lit., ZMloM, llkhigon 49464 

SM Office Pln'ilioll Is 11 serrice mark of Htrmot Millw, I.e., Z..taod, Midlifa• 49464 
~ B&B Italia rs o registered trodemar\ of B&B Italia, S.p.A., 22060 N0¥1drate (CO) 
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How to turn a monarchy 

In days of yore, the person in charge 
always got the best looking chair. 

Today, the person in charge still gets the 
best looking chair. But now, so can everyone else. 
Because we've expanded the Sapper Collection 
by Knoll. 

There's the original Sapper Executive and 
Manager Chairs. And the sled-base Visitor's 
Chair. Our new Sapper Task/Operational Chair. 
Our Computer Operator Chair. And our High 
Task or Drafting Stool. 

So everyone in the hierarchy up through the 
monarchy can sit in something beautiful yet 
functional. 

For instance, data processors can adjust their 



into a democracy. 

chair back height and depth. 
And executives can have a 
forward seat pivot point for eater comfort 
and balance. 

The right chair can make people feel like their 
office is their castle. 

And that can help make them more productive. 
At Knoll, we off er everything from systems to 

seating and from desks to textiles. As well as the 
service that makes managing your office a lot 

. 
easier. 

Call 1-800-633-0034 to talk with a representa
tive or authorized dealer nearest you about seeing 
our Sapper Collection. 

They'll roll out the red carpet for you. 

Circle No. 360 on Reader Service Card 

Knoll 
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wave ... 
We've started a new movement ... and it's called WAVE. 
Experience the WAVE chair collection from Brayton 
International. Inspired by the recurrent motion of the sea, 
WAVE moves intrinsically to adapt to its user's anatomical 
requirements and seating style with its revolutionary WAVE 
mechanism. The WAVE mechanism has been designed to 
eliminate leg lift, and to actually reduce compression of the 
thighs by lowering the front edge of the seat when 
reclining. As a result, the WAVE chair will adjust naturally 
to the actions of the user. 

WAVE offers maximum comfort due to its ergonomic well 
balanced design . The design features a "lumbar inset" 
detail which can be upholstered in the same fabric or 
leather as the balance of the chair or can be accented for a 
distinctive visual effect. The arms of WAVE are available 
fully upholstered or with a polished aluminum or powder 
coated inner arm understructure to accentuate the arms. 
The WAVE chair is available in a low back with or without 
arms, a medium back, a high back, a steno, a task, or a sled 
base version. 

WAVE is not one of the many but instead an individual 
approach to seating comfort. Let WAVE personalize your 
environment with its continuously variable position 
control and dynamic design profile. WAVE ... movement by 
design. 

brayton 
international 
collection· 

255 swathmore avenue• high point, nc 27264 • (919)434-4151 
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N E w f x p R E s s 0 N s 

For over 100 years, we have been a 

company dedicated to finding better 

ways for people to express more 

functional, design sensitive office 

~nvironments . 

rhe Arris TM System is the latest 

~xpression of this commitment and 

t continues today! We are a com-

>any with a renewed sense of direc-

:ion and purpose. You will come to 

mow it in every expression of our 

wsiness; through our new products, 

ur facilities and our service to you. 

' ee us at Designer's Saturday at 

DCNY, Space 411. 

Alma Desk Company P.O. Box 2250 High Point, NC 27261 



Furniture for the Total Business Environment.™ 
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1e Center of Design 
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Westinghouse Furniture 
Systems 
Centerline Radial Clusters® are 
joined by posts and panels to 
form groups of three, four, five, 
and even six wraparound work
stations around a central hub. 
Circle 209 on reader service card 

44DS Prngrrssive Architerlure 9:88 

SunarHauserman 
Design Option Wall is a mova
ble wall system based on a com
mon panel construction, with 
options that include a prewired 
base. A selection of design de
tails for ceiling, base, and inter
section trims is offered . 
Circle 204 on reader service card 

Thonet/Madison 
The Lexis Chai r@ was designed 
by Dorsey Cox for dining and 
meeting areas. In addition to 
arm and side models, the chairs 
come in two styles with sled 
bases. 
Circle 206 on reader service card 

Wilsonart 
Craftwood@ decorative lami
nates and edgebands, which 
are available in 16 wood 
species, combine wood veneer 
with a phenolic backing for easy 
installation. The laminates can 
be stained and finished . 
Circle 2 10 on reader service card 

Tuohy Furniture 
Prism 32 includes a full comple
ment of executive desks, returns, 
credenzas, and components for 
U-stations and modular creden 
zas. An adjustable keyboard 
mechanism is available for use 
with executive height returns . 
Circle 207 on reader service card 

Supreme Equipment & 
Systems 
Conserv-n-aisle® is a power
assisted, movable aisle, high
density filing and storage system 
suitable for medium to heavy 
load applications. All ranges 
are provided with a lock to re
strict access . 
Circle 205 on reader service card 

Vecta 
The Wilkhahn FS operational 
high-back chair, a new model, 
provides continual lumbar sup
port. Designed by Klaus Franck 
and Werner Sauer, the chair is 
available with a variety of frame 
and upholstery options. 
Circle 208 on reader service card 

Zographos 
Designed by Nicos Zographos, 
the Open Arm Cinnamon 
armchair has a carved cherry 
frame. Upholstery options in
clude natural or ebon ized 
leather or fabric. 
Circle 2 1 1 on reader service card 





Tour Deluxe Ill will 
whisk the grand 
prize winner and 
a guest via the 
Concorde from New 
York to Paris for a 
fantastic vacation in 
the "City of light " 

YOUR FIRST STOP: 
WHERE TO 
BUY TICKETS. 
Tickets can be pur
chased through 
DIFFA cha 

and interior design 
showrooms. 

For information call: 
Atlanta 
404.242.2062 
Boston 
617.369.128 



Metro 
Imagination ... Design 

The Pacifica Lounge 
Designed by Brian Kane 

Metropolitan Furniture Corporation. M mbcr. Steelcase Design Partnership 245 East Hams. South San Francisco. CA 94080 ( 4 15) 87 1 -6222 
r1111. 11q1t'v8.J1r"'.A 1tl 

Circle No. 370 
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3 DESIGNER'S 

DECONSTR 
KITSCH OR CULTURE? 
What is deconstructivism? A style of 
architecture? A philosophy? A literary 
movement? A high-flown fad? 
Leading architectural, academic and 
literary authorities toke a serious 
look at deconstructivism. Michael 
Sorkin, architectural critic of the 
Village Voice, will moderate a panel 
that includes: Aaron Belsky, archi
tectural designer, author and 
lecturer; Peter Cook, professor of 
architecture at Stodelschule, Frank
furt, W Germany, and principal of 
Cook & Howley Architects, London; 
Joan Copjec, editor, October 
Magazine, and lecturer, State Uni
versity of N. Y./Buffolo; Tony Vidler, 
professor of architecture at Princeton 
University, and John Whiteman, 
director, Chicago Institute of 
Architecture and Urbanization. Don't 
miss this discussion of the history 
and contemporary elements of 
deconstructivism. 
Fri a 
October 7-11 A.M. 
14th floor 

SATURDAY 

THE CANARY 
WHARF PROJECT 
A panel discussion featuring the 
major players connected with the 
Conary Wharf Project, a 12 million 
square foot development that will 
revitalize London's Docklands 
district. Pilar Vilodos, senior editor of 
Progressive Architecture, will mod
erate the panel, which includes: Ron 
Soskolne of Olympia & York, Toronto, 
developers of Conary Wharf; Cesar 
Pelli of Cesar Pelli & Associates, 
designer of the pyramid-topped 
skyscraper that's the Conary Wharf 
centerpiece; Adrion Smith of 
Skidmore Owings & Merrill, Chicago, 
master planners of the project with 
l.M. Pei & Partners, and Mr. Lourie 
Olin of Hanno/Olin Landscape Arch
itects, landscape architects for the 71 
acre site. Breakfast will be served at 
this PA-sponsored program. 
Thursday 
October 6-9 A.M. 
14th floor 

SEMINARS 

SUBURBAN SPLENDOR: 
A CELEBRATION OF 
LONG ISLAND ARCHITECTURE 
Marvelous food, drink and music to 
celebrate on extraordinary exhibition 
at The A&D Building, "Long Island 
Modern: The First Generation of 
Modernist Architecture on Long 
Island 1925-1960." Curator Alastair 
Gordon hos assembled original 
drawings, photographs and models 
of buildings, both extant and demo
lished, that demonstrate the wide 
variety of early Modernist architec
ture that flourished in Long Island 
and the work of such greats as Frank 
Lloyd Wright, Marcel Breuer, Alvor 
Aolto, William Muschenheim and 
George Nelson. The exhibition will be 
on display October 3-8. This gala 
Designer's Saturday/Design New 
York kick-off party is a perfect 
opportunity to see "Long Island 
Modern:' 
Wednesday 
October 5-5:30 P.M. 
14th floor 

ARCHITECTS DESIGNERS BUILDING 
You know the building. You know the address. You know the tenants, the manufacturers of fine contract and residential furnishings your clients applaud. 

A New York design resource, a great Designer's Saturday/Design New York destination. ~ill 
The Architects & Designer's Building, 150 E. 58 Street, New York City 10155. Coll 212/4 77-2155 for seminar reservations. • Ill• 
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Trendway premiers its New York Showroom 
this Designer's Saturday ... and three good 

reasons !Or stopping by. 

1. We're offering a flexible alternative to 
private office space planning. 'T ' Series 

movable floor-to-ceiling partitions 
aflOrd priwcy, virtually anywhere. 

2. We're promising a simpler, more 
logical alternative to open office 
~ms-Space Management 

System (SMS) panels, work 
surfaces and storage 

componentry. 

3. We're demonstrat
ing a new, space

saving; circular 
approach to 

organizing today's 
workplace-

1tendCentre™ "W::>rk 
Station Clusters. 

Discover the only 
company able to inte

grate all three approaches 
to space planning. Visit 

our New York show
room Oct 5-8. Space 

lOB, A & D Building 

P.O. Box 9016, 

150 East 58th St. 

1Iendway 
Corporation. In 

our twentieth 
year of service 

to a better, 
more productive 

workplace. 

Holland, MI 49422-9016 
1-800-228-0987 ext. 319 

Circle No. !98 on Reader Service Card 



Sherwin-Williams 
introduces the cream 
Of the Crop Wouldn't a trimming of Creme make that elegant 

• Peach color specification even richer? And isn't an 
Irish Cream soffit the perfect topping for a Peach 

Sorbet wall? 
1 Ask Sherwin,Williams. About 

our new ColorAnswers system. 
And get tomorrow's color 

answers to today's design 
questions. 

From Veronese Peach 
to Fresco Cream, Color, 
Answers is over 800 of 
today's freshest colors. 
Tinted neutrals. Clear pas, 
tels. Refined deeptones. 
The colors today's archi, 
tects and designers are 

specifying. 
ColorAnswers is more 

than just the newest colors 
from the leader in the 

paint industry. It's a com, 
pact, convenient, and 

easy,tO'use system. 
• Just select your color 

Wlt O;w ·1 r new from the fan deck. Note the 
'~- color's name and number. Find that 

C 1 rAns TM st color on the tab 010 wers ~ em. dividers in ~e color 
~ l 1 

case. Then Just ~ull 
• • • ':. out the swatch- a large, easy,to,work,with, 35/s 'x 
• 'Ii 414" sample that works for everything from pencil 

Cl 1988. The Shuwm-~lliams Company 

concepts to final elevations and paint color 
specifications. 

Call now for more information on 
, Sherwin,Williams ColorAnswers. 

', ' ·.,~ 1,8Q0,321,8194. (In Ohio, 
.. \ \ \ ~. 1,800, 362,0903.) 

· · • ·t, 111..a 
Ask SherwinWilliams 

for ColorAnswers. 

Circle No. 390 



New Products 
and Literature 

122 Technics-Related 'Products 
I 99 Products and Literature 

continu ed 

The desk of the future prototype 
features a modular desktop and 
an integra ted computer system 
built into a box beneath the 
worksu 1-face. An I I-inch-wide, 
one-inch-thick electrolumines
cent Aat-panel display provides 
the visua ls. A storage credenza 
complements the desk. Hawo rth . 
Cirdr 23·1 on reader \et11ice card 

An adjustable mirror made of 
cold ro ll ed steel stands 66 inches 
tall. Akimbo, designed by David 
Zelman, 1-ests o n a 17% -inch 
rusted stee l base and can be 
moved up or down 2 inches. Art 
et I ndusu-ie . 
Cirrll' 235 on rrar/1•r ~nvirP ranl 

Metal doors are embossed with a 
1/H-inch-deep re lief, which pro
vides abuse-resistance. Hydro
formed meta l faces are bonded 
under pressure to both sides of 
the solid wood core. Factory 
glazes include clear, bronze tint, 
gray tint, or reAective tempered 
glass. Sizes up to 46" x 11 8" may 
be specified. Forms+ Surfaces. 
Cirrfr 236 on reader service card 

Energy-efficient glazing ca lled 
Solarban 565-20 has an outdoor 
daylight reAection rating of 14 
to seven percent. Daylight ti-ans
mission ranges from 22 to I I 
percent. Four shades of clear or 
tinted substrates are offered. 
PPG Ind usu-ies. 
Cirrle 23 7 on rPader sn 11ice card 

Progressive Architecture 9:88 19~ 



Progress OvaIIa Lighting 
Designed to be designed 
The Innovative Ovalla 
Lighting System. It 
builds with components 
to afford a designer 
versatility for indoor and 
outdoor applications. 
Contemporary and func
tional, Ovalla lighting is 
designed to be designed. 

The Ovalla Look. Each 
durable, clean-lined cast 
aluminum light pod is 
sleek, smooth and substantial. 
The diffuser is shatter-resistant, 
UV stabilized polycarbonate. 

Design 
Continuity. 

The wide 
assortment 

of modular 
Ovall a 

configurations 
allows for unique 

design continuity 
without the high 

cost of custom 
fabrication. 

Incandescent or Fluorescent. 
Each of the Ovalla light pods is 
available as a 75W incandescent 
or as a 2-lamp 13W compact 
fluorescent (PL13). 

Horizontal, Vertical or Angled 
Mountings. Three modular light 
pods off er a variety of different 
mounting options for a wide 
range of horizontal, vertical 
and 45° angle configurations. 

© Progress 1988 

198 Progressive Architecture 9:88 

On Walls 

Pedestal, Bollard 
or Post Mountings. 
Three slim-profile, 
extruded aluminum 
uprights enable use both 
indoors and outdoors at 
pedestal, bollard or post 
heights .. .in a variety of 
one and two-light 
configurations. 

and Ceilings. 
Modular light 
pods mount in 
many one and two
light combinations on 
walls and ceilings, 
indoors and outdoors. 

Choice 
of Three 
Finishes. 

White, black 
or bronze. Ovalla 

components are 
electrostatically 

powder-painted 
and oven-baked for 

a durable, chip-resistant 
finish which resists 

even the corrosive effects 
of seaside salt air. 

UL Listed for Wet Locations. 
Extend Ovalla's design continuity 
from exterior walkways, driveways, 
landscapes, steps and parking 
areas to 
corridors 
and public 
spaces 
inside 
hotels, 
stores, 
apartments, 
restaurants, 
office 
buildings, 
and malls. 

For More Information: Complete 
specifications for Progress Ovalla 
lighting are available from local 
distributors or Progress Lighting, 
Box 12701, Phila. PA 19134. 

Circle No. 379 on Reader Service Card 



NEW PRODUCTS AND LITERATURE 

A porcelain light sculpture de
signed by Larry Larsky is pan of 
Lhe Collenion 9 series. 0Lhe r 
u-anslucelll, opaque, maue , a nd 
g lazed porcelain lig hLs round 
ou t Lhe collectio n , wh ich was 
conceived by Aldo Cibic, a 
member of Lh e movemelll Mem
phis. Modern Living. 
C:irrlr 2J8 0 11 rradn ,,,,,,,a rmd 

A new hardboard siding ca ll ed 
UlLra- Lap is a n exterio1- siding, 
sheaLhing, a nd insu laLion procl
ucL. The se lf-a li gning siding 
comes wiLh Rain Prime coaling, 
which cuts waler peneLraLion in 
ha lf. Textured finishes a re ava il
able on the 12" x 16' boards. 
Temple-EasLex. 
C1rrle 239 on rnulrr ,,,,,,ire rarrl 

Window coverings are de
sc ribed in Lwo new b1-ochures. 
Coumry Woods , ava ilable in 
one- and two-inch sla ts, a re illus
Lrated in a range of 20 co lors. 
The Specialty Bli nds brochure 
demonstrates custom design 
so lutions. Hunter Douglas. 
CirrlP 2-10 ou rnufrr vruio1 rarrl 

Erasing electrostatic images 
from vellu m qu ickl y can now be 
clone with Image Dissolve, a 
quick drying product. The ca r
tridge features a chisel tip that 
works well on large or small a reas 
of drawings wiLhout ghosting. 
Teledyne Post. 
CirrlP 2-1 1 011 n •ad1•r \f'1111rr rarrl 

Lightweight honeycomb panels 
offer dimensional stabi li ty-they 
are a lmost wa rp-proof in 1/2-inch , 
I-inch , and 2-inch th ickn esses. 

The rig id , smooLh mate ria l can 
be used for d isplays , photo 
mounting, privacy and acoustica l 
panitions , signage, or te mporary 
walls. onhStar. 
Cirrle 2-12 0 11 rnula \t1n. 1ia rarrl 

Passive infrared occupancy 
sensors with built-in daylight 
control are now ava ilable with 
dual-level lighting comrol capa
bi li ties. A wide view, a wa ll 
switch , and a hallway sensor 
make up Lh e collection. Sen
sorsw itch . 
Circle 2-13 mt readn \f1 111ia ra rd 

Operable walls, constructed of 
steel, feature sound ratings up to 
55 STC, fin e-line pa nel joims, 
and a Class "A" Aame spread 
rating. AcousLi-sea l panels are 
ava ilable in sizes up to 40 fee l. 
Modern fo ld . 
Cirrlf' 24-1 011 rnuh1r \ n 11ia rartl 

Visual presentation boards for 
confe rence and training rooms 
ma y be o rdered in a varie Ly of 
shapes, includ ing linea r, cur
vilinea1-, i-acliusecl, or traditiona l. 
The new Lhin li ne designs are 
ava ilable in wood, lamina te, color 
polyurethane, and wood trim 
lam inaLe finis hes. Neve1-s. 
(.'irr/f' 245 mt rN1dt' r i;ervice rard 

Twenty new solid color lami
nates in textured and glossy 
fin ishes have been added Lo the 
decoraLive coll ection of lam i
nates. Four timed whites and 
three beiges round out the com
mercia l and residential line color 
group . Nevama r Co1-p. 
CirrlP 246 on readn ~ervice ca rd 

Kitchen and bath cabinetry 
ca ll ed Montrose, features ra ised 
panel doors that a re highlighted 
with ha nd-rubbed natura l 
fini shes. Constructed from 
che ITy, the ca binets offer acijust
able she lves a nd slide-out trays. 
Excel. 
Circlr 2-17 ou readn \"f' rvice ran/ 

Seamless roof systems are intro
duced in a new brochu re. T he 
3-5000 and 3-7000 systems each 
feaLure a three-layer approach ; 
a blan ke t o r polyuretha ne foam 
and two coa ts of long-weathering 
silicone rubber. Dow Corning . 
Ctrrle 248 0 11 rnuln 'ir111ice card 

(rv111i111ml u11 /Ja /(e 20 1) 

Truly great architectural 
masters understand the mag
ic of detall In their buildings. 
And nowJ you can create a lit
tle magic of your own with 
Graphlclad panels by 
Cupples. 

The finish on a Graphiclad 
panel adds revolutionary de
tail to aluminum cladding 
without adding greatly to its 
cost. 
For more information about 
this revolutionary new 
product, write to Cupples 
Products, 2650 S. Hanley 
Rd., St. Louis, MO 63144, or 
call Phil Moran at (314) 
781-6729 today. 

- CUPPLES PRODUCTS 
-~ DIVISION Of H H ROBERTSON COMPANY 
2650So..e\Hinlyft.d • St Lo.-. ~63IU • 131'17&1·672i 
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• •• TRIRCJ 
~ 

With over 11,000,000 appearance 
variations, TRIAD makes Montgomery's 
Standards of Excellence ... your 
standards of choice . 

.._ Lightweight 

.._ High-strength 

.._ Fully tested 

.._ ANSI Code-total compliance 

.._ Hundreds of wall colors & patterns 

.._ Varied handrail designs, metals 
and finishes 

.._ Made with pride in the United States. 

AOmR~'f: ~YSTEM 

A Montgomery exclusive. A totally new 
concept in passenger car ceilings. The 
panelized aluminum linear design offers 
over 120 colors and metallic finishes. 
Semi-specular parabolic light diffusers 
provide exceptional light transmission. 

STRATUS ... another standard of choice ... 
patents pending ... exclusively from 
Montgomery. 

Ill . 
montgomery 

ELEVATORS ESCALATORS 
POWER WALKS POWER RAMPS 

Montgomery Elevator Company, One Montgomery Court . Moline, Illinois 61265 
Offices If\ pnnc\pa\ cities ol North America/Re presentatives Work:jwid e 
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NEW PRODUCTS AND LITERATURE 

(rn11 t111ued /10111 /illgP 199) 

Two acrylic whirlpools join th e 
Innovations Coll ection . A two
pe1·son ve rsion designed for o p
posite seating com es in sand
swne and 29 other standard 
colo rs. T he 6 ' x 4' model offe rs 
seven finish options for the hard
ware. Epic Whirlpools. 
Cirrlr 249 0 11 rt'ader ~fniiu rarr/ 

Directional air flow, lo ng dis
tance a ir projection , a nd spo t 
cooling a re some of the benefits 
of the Air ozzle Series of a ir 
distribution products. Two fou r
page brochures describe a ir Row 
perfo rmance data, construction 
mate rials , and suggested applica
tions. Ai rConce pts , Inc. 
Cirr/1• 2 50 0 11 rf'mlf'r \trtli ((I rord 

Drafting and reproduction 
products such as blue line a nd 
black line papers , sepia inte r
mediates, diazo fi lms, drafting 
films and vellums, and o ther 
media are discussed in e ight 
illustrated inse rts. Product fact 
charts aid in product selection. 
Azon. 
Circle 25 I 011 reader service ca rd 

Aluminum and brass signage 
with both etched and etched
and-fi lled copy ca n be specifi ed 
with polished mirror, satin , 
anodized , chrome, and ox idized 
patina finish es. Round o r bev
eled corne rs are a lso available. 
Environmemal Signing, Inc. 
Circle 252 011 rear/,,, w•n..1ire ca rd 

New tile sample panels display 
the entire color pale tte for three 
different cernmic ti le li nes. The 
panels include a product de
scription, a 4 1/4-inch ti le , and a 
color insta llatio n photo. Cam
bridge Ceramic Tile. 
Circle 253 on reallt~r se ,i.1ice card 

A composite aluminum wall 
system ca lled Uni verse 2000/M 
features a Rat surface, which ca n 
be cu rved or reverse-curved to 
form radiuses as tight as 11/2-

inch . An extruded a luminum 
attachment syste m produces a 
weathe r-ti ght seal for the pane ls, 
which a re ava il able in high- o r 
low-luste r Ruo rocarbon 01· 
anod ized finishes. Dunmon . 
Cirrlf 254 on reader service card 

Residential accessories includ
ing pedestals, co nso les, sc reens, 
plamers, and min-ors a1·e d e
scribed a nd illustrated in a new 
loose-leaf, fu ll-color catalog. 
AuLU mn Gui ld. 
Cirrlr 255 0 11 reader ~e r-uice ca rd 

Grab bars made of textured 
nylon provide an easy-grip, 
nonsli p surface. Designed for 
elde rly and handicapped pe r
sons , the Support Program of 
modular bars ca n be configured 
for sink , ba th , 01· shower support 
and are offered in 12 colors. 
Normbau, Inc. 
Circle 256 on reader senn:ce ca rd 

Upholstering walls is made 
easie r with Snap-Tex, a patented 
track system. The plastic chan
nels, which come in 9-foot 
lengths, a re cul and a pplied Lo 
the wa ll sui·face with staples and 
ad hesive. T he fabri c is placed 
a lo ng the track's ad hesive strip 
and the track is snapped shut, 
Lightening the upholste ry. Snap
Tex Sys tems, Inc. 
Circlr 257 on rPadn service ca rd 

A contoured metal cladding 
system for walls, roofs, a nd fas
cia is described in a new illus
trated brochure. De ta ils of Flo
clad 's molded, mite1·ed , and 
double-mitered corner options 
are a lso discussed. Binkley Co. 
Cirrlr 258 on reatltir 'ie111ice card 

Bi-fold closet doors a1·e illus
trated in a full-color brochure. 
Construction information , size 
availa bility, and specifications 
fo r both the louvered and 
paneled mode ls are provided . 
Ledco, Inc. 
Circlr 259 on rrader sen;ice card 

(co 111inued 011 page 203) 

For more information about 
this revolutionary new 
product, write to Cupples 
Products, 2650 S. Hanley 
Rd., St. Louis, MO 63144, or 
call Phll Moran at (314) 
781-6729 today. 

CUPPLES PRODUCTS 
DIVISION Of H H ROBERTSON COMPANY 

2'60 So.#I ............. . u.. ......... &31 .... . !31 41791 6729 
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® 

LATAPOXY SP-100 The Stain Proof Grout 

• Grout as easy to clean as the tile itself 
• Consistent, uniform grout color 

Call the LATICRETE • Technical Services Department for complete 
1nformat1on on this exc1t1ng product and the complete line of time proven 
installation systems from LATICRETE International. 

Call CBOOl 243-4788 or C203l 393-0010 for information . cost estimates 
and technical assistance. 

When your project demands reliability cost effectiveness . proven 
1nstallations ... call on the LATICRETE System . 

•••• LATICRETE INTERNATIONAL, INC. 
l!·iii'E!!i4 1 LATICRETE PARK NORTH• BETHANY• CT06525-3498 USA 
•••• TELEPHONE (203) 393·0010 •TOLL FREE (800) 243·4788 

®TELEX 96·3541 LATICRETE BTHY •TELEFAX (203) 393·1684 

• No sealers required-ever 
• Over 30 bright bold colors 

Circle No. 367 on Reader Service Card 
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NEW PRODUCTS AND LITERATURE 

(tontinw'd from j)(lgt' 201) 

A steel patio door system ca ll ed 
Sunscape~ is o fTe1-ed in double
a nd triple-d oor sizes a nd fea
tu res recessed g lazing and nar
row stil es to c1-eate a Fre nch doo1-
look. T he rma l-brea k steel co n
structio n , a foa med -in -place in 
sula tin g co re, a nd d o uble-pane 
glass p rovide an e ffective barrie r 
against heat and cold . B.-ight o r 
antique brass hin ges ca n be 
specifi ed . Ceco Door Di vision . 
Cnrle 260 un rfluln· sen11cr cmd 

A portable kitchen consistin g of 
re fri ge.-a to r , microwave, and 
self-com ained wa te1- su p pl y o p
e ra tes on a 20-amp, I 15-volt 
e lectrica l suppl y. T he back o f 
th e unit has a tex tured steel 
fini sh , allowing th e kitchen LO 

d o uble as a room di vide r. Dwye r 
Products. 
Circ/11 26 1 011 rnul n ,\t' nl/f t' uud 

Glass block installations a re 
mad e easie r with the use o f 
GlassBlock® Space rs. Us ing the 
pieces at corne1-s d ecreases the 
poss ibility o r block fl oa t p1·ior to 

mo rta r set , ensuring co nsi te lll 
mo rtar joims a nd flu sh g lass 
block faces . Pittsbu1-gh Cornin g 
Co1-p. 
Curle 262 u11 rf{l(/er .vn11a card 

Office task lighting specifically 
d esigned for ope n o l"fi ce e nvi
ronmem s fea tures a built-in 
pa ra bo lic lou ver for li ghting 
contrn l. The 209 Des igner Se1·ies 
ca n be mou nted o n to 40 difle1·
ent pa ne l syste ms. Waldmann 
Lighti ng Co. 
C11rle 26] 011 1mdrr 1P11•tr1' raid 

A new time-delay wall switch 
functio ns as a standard switch 
but will a llow ligh ts to remain o n 
fo r a n additional fi ve minutes 
whe n the "delayed o ff " contro l 
is activated . Ideal fo r co rrido rs, 
sta irways, or lighted walks, th e 
switch is o ffe red in white o r 
ivory. Leviton. 
Ctrrlr 26-1 011 1t'adn H'n1irr rmd 

Architectural specialty prod
ucts such as hand ra il s, column 
cove1-s, fonn ed panels, store
fro m s, and o ther miscellaneous 
tr im p roduced from bron ze, 
ta inless stee l, aluminum , and 

wood a re fea tured in a new co lo r 
brochure. Wa usa u Specialty 
Products. 
Ctrclt> 265 ou lf'ader ~11111te cwd 

Solar screens ca lled Tech 
Shades prnvide energy-e rfi cie n1 
solutio ns LO a va riety o f shadin g 
situations by minimizing gla re 
and optimi zing te mpera ture 
contro l. Woven of vin yl-coa ted 
po lyeste1· o r fibe1·g lass ya rn s, 
each shad e ca n be mane uve red 
manuall y o r by motoL Levolo1-. 
<:111/i• 266 011 11•1uln \f'11 1ff(' nnd 

A hanging halogen lamp ca lled 
Dede and d es igned by Enzo 
Be rti features ha ndblow n white 
and aquama rin e Murano g lass, 
sus pended from a d a rk g ray 
meta l fini sh . Ma tchin g ta ble, 
Aoo1·, and wa ll sconces comple te 
th e co ll ection . Ve A n . 

A vinyl-coated fabric ca ll ed 
Na uga hyd e® 2-200 co mbines a 
two-second fl a me-out a nd slow 
smo ke genera tion. A new 
b1·ochur·e disc usses th e fl a mma
bility d a ta a nd d es ig n o ptions. 
Uni roya l Plas tics Co., Inc. 
C1rtll' 268 011 1t'm/1•r H'11'irl' card 

The uses of hardwood are p1·c
sentecl in a 44-page colo1· 
b1-ochu1·e. Pho tos illust.-ate in 
te rio rs tha t fca tu1-e ha rdwood 
fl oo rin g , ce ilings, wa ll pa nelin g, 
mill wo rk, sta ircases, a nd 
ca binet ry in res ide nti a l and co m
mercia l buil d ings . Ha rd wood 
1 nstitu te. 
C:1ul1' 269 011 11•adn \1' ll 'lft' nnd 

(t1m/11111nl u11 p11g1' 211-1) 

-For more information about 
this revolutionary new 
product, write to Cupples 
Products, 2650 S. Hanley 
Rd., St. Louis, MO 63144, or 
call Phll Moran at (314) 
781-6729 today. 

CUPPLES PRODUCTS 
DIVISION Of H H ROBERTSON COMPANY 

2&50Smai ..... Rom•91 Ulla ...... 931&41• 131•1 ret•Ta 
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NEW PRODUCTS AND LITERATURE 

(ro11ti11111'll from /mge 203) 

A fiber-reinforced stucco prod
uct called Quikwall is offered 
with an imegral color and a n 
acrylic finish. The % -inch one
coa t tucco is applied to a surface 
of mesh or wire over in u lated 
or noninsulated wa lls, providing 
an impact- and moisture-res ist
am seal. Q uikrete Const1·uction 
Products. 
Cirrle 27(} on twuler ~n1 1irr ca rd 

Poke-through service fittings 
ca lled Fire-Ga rd ®-Ex are dis-
cu ed in a n w selection guide, 
which includes information on 
fittings , accessories, and aban
don plates. Square D Compan y. 
Ctrrlf 27 1 011 rnu/n - 'invire card 

()4 ProgresJivt' Architecture 9:88 

Ceramic kitchen sinks from the 
Hostess collection come in four 
models. Two semicircular de
signs have a single bowl and 
ribbed dra in board or two bowls. 
A coated wire uti lity basket is 
standard o n other models while 
the fourt h features a plastic col
ander. American Standard . 
(.'irrlP 272 on reader service card 

Circle No. 384 o n Read er Service Ca rd 

An aluminum entrance grid 
featu res tightl y spaced carpet 
treads to help prevent tripping. 
Arc Clean Tread® is handi
capped-accessible and offered in 
a range of standard colors . Vinyl 
and serrated aluminum inserts 
may a lso be specifi ed . Kadee 
Industries. 
Circlt' 27 3 011 rrader 1·nvice card 

Sealants for above- and below
grade applications are the sub
ject of a new brochure. Ten va ri
ous sea lants, three coating sys
tems , and four liquid and 
adhered membrane systems a re 
discussed and illustrated . 
Quake1· Sealants and Coatings. 
Cirrlr 27-1 lJll rNuler .\rn1ice card 

Halogen lamps made from new 
materials--carbon fibers, Aexible 
self-skinned polyurethane, and 
thermoplastic polyester-make 
up a new se ries of li ghts. Paolo 
Rizzatto and Alberto Meda de
signed the Lola fixture. Luce 
Plan. 
CirclP 275 011 rf•ader snvia card 

Building Materials 
Major materials suppliers for 
buildings that are featured this 
month as they were furnished to 
PIA by the architects . 

Executive offices, Westchester 
County, N.Y. (p. 84). Architect: 
Alan Wanzenberg, Architect, New 
York. Interior designer: j ed j ohnson 
& Associates, New York. Elevators: 
Dover. Movable partitions : Flex 
Wall Systems, Inc. Drapery 
motors and tracks: Inte rna tional 
Blind contractors. Millwork: 
Bedford Woodworks , Inc. Wood 
finish ing: R. Mark Adams Inc. 
Stai1·case and metalwork: Post 
Road Iron Works. Wood Aoor
ing: Coughlin Flooring. Marble: 
Friedman Marble & Slate Works. 
Hardware: P.E. Guerin , Inc. 
Custom ca1·peting: Stark Carpet. 

Residence, New York (p. 92). 
Architects: 11 00 Architect, New 
York . Curved steel windows: 
Trite! & Gratz. Stee l double
hung windows: Pomeroy. Alumi
num skyli ghts: Room-With-A
View. Doors: Koen ig Iron 
Works, John Delorenzo & 
Brothers. Slate Aoo1·s: Eurocal. 
Oak Aoors: Dimension 
Hardwoods. Paint: Benjamin 
Moore . Hardwa re: Baldwin . 
Video inte rcom: Sied le Inter
com/USA. Elevator: Inclinator 
Co. of America. Circu la1· stair : 
Bronx Stair. Concrete rail cap: 
Sculpture Cast. Antique tub and 
sink : Great American Salvage. 
Lavatories: Villeroy & Boch. 
Water closet and bidet: Ameri
can Standard. Bathroom tile: 
Villeroy & Boch , Country Floors. 
Ceili ng li ghts: Pou lsen. Track 
lights: Lightolier. Refrige rator: 
Traulsen. Range: Wolf. Range 
hood: T1·itel & Gratz. Sink : 
Kroin. Dishwasher, washer, 
dryer: Miele. Rad iators: Runtal. 
(continued 011 /mge 206) 



Wth Ultrum itS easy to 
create a lasting impression. 

From beautiful hand-rubbed wood finishes 
to the contemporary lines of our new perforated 
metal series, U1trum offers today's most exciting 
and versatile site amenities collection. 

Stylish seating, planters, trash 
receptacles, ash urns, U1trum 

has everything to create a lasting impression. 
In wood, U1trum continues to blend 

distinctive styling with meticulous crafts
manship. Every piece is selected with exacting 
care and hand-finished for use indoors or out. 

U1trum's perforated metal series offers 
exciting shapes and colors. 

Our all-welded 
construction features heavy 
gauge perforated steel sheet 
and tubular steel frame. 
Each piece is finished with 
a durable powder coating 
that protects against heavy 
wear and weather. 

Write for your free 
copy of the all new 

U1trum catalog. Without it, it will be hard to 
create a lasting impression. 

For information, contact your 
GameTime representative. Or write 

GameTime, Inc., Box 121, Fort 
Payne, AL 35967 Or call 205/ 

845- 5610, telex 782-534. 

·ULlRUffi· 
< 1987 GameTirne, Inc. 
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Viking's superior synthetic ice 
surface that slashes energy costs. 
High refrigeration costs disappear 
wifh Viking's versatile, hi-density 
rink surface for ALL types of ice skat
ing. Quick, easy installation on new 
or existing arenas. Inexpensive to 
maintain. Converts from ice skating 
to dance, tennis, volleyball, trade 
show, etc. floor. 

FOR FULL INFORMATION 
& SAMPLE CO TACT: 

P.O. BOX 464, WAYNE, PA 19087 • 215/687-5744 • FAX 215/964-1670 

Circle No. 40 I 0 11 Reader Se rvi<:e Ca rd 

What is a Best Western? 

The right place at the right price. 

Make reservations at any Best Western, 
see your travel agent, or call toll-free 

1-800-528-1234 

!06 Progressive Archilt'r/111'1' 9:88 

INDEPENDENT 
WORLDWIDE 

LODGING 

" Worlds largest chain of 
independently owned 

and operated 
hotels, motor inns and resorts" 

BLDG . MATERIALS 

(nmli1111nl from /mw 2!J.I) 

Air condi t ionin g: Carrie r, Mit
subishi Electric. Custom ca bi
ne ts: Michael Chandler , Jeffrey 
Ehrlich. 

Breit Loft, J ersey City, New 
J ersey. (p. 96). Architects: I JOO 
Architect, New York. Paint: Benja
min Moore. Terra-cou a kitchen 
Aoor : Country Floo r . Sla te guest 
ba th fl oor : Vermont Sla te. Mar
ble maste r bath Aoor : Pietro 
Persichina di Pru . Wall was hers: 
Li ghto lie r . Kitchen incandescent 
LUbe lights: Li ghting by Gregory. 
Custom cabinets: T &L General 
Contracting . Refri gerator : 
Tra ul sen. Wall oven and range : 
Modern Maid . Dishwasher: 
Miele. Washer and dryer: 
Whirlpool. Range hood: 
Gaggenau. Sink : Elkay . Sta inless 
steel shower rod: John De
l orenzo & Broth ers. Ped esta l 
sink : Kraft Hard ware. Fittings: 
Spea kma n. T oilet: American 
Standard. Sta inless steel shelf 
panition: Cas on/Lessa rd . 

Warehouse Conversion, Prince
ton, N.J. (p. 102). Architect: 
M ichael Graves Architect, Prince
ton, N .j. Paint: Benjamin Moore; 
Prall & Lambert. kyli ghts: Lord 
& Burnha m. Metal doors and 
windows: A & S Windows. Hard
wa re: Baldwin . Wate r closets: 
C rane. Fa ucets: Czech & Speake. 

Trattoria Angeli, Los Angeles 
(p. 112). Architect: Building, Los 
Angeles. Track lighting: Halo. 
Sla te Floorin g: Abelmar. Ca rpet
ing : Decora ti ve Carpets. T ables 
a nd chairs: L&B Contract Indus
tries. Steel light fix lllre fab
rica to r : Jo hn McCoy. Windows: 
Ke nn y Sears Glass Co. 

Altman & Manley offices, San 
Francisco (p. 110). Architects: 
H olt Hinshaw Pfau J ones, San 
Francisco. Segmented garage 
doo rs. Stee l screens and shelv
ing . Painted drywall. Vin yl tile 
Aoors. 

Ludwig/Fineman Loft, New 
York (p. 114). Architect: Thomas 
Leeser, New York. Latex paint. 
Unu·eated a luminum. Wood 
and drywall partitions. White 
d yed wood fl oo rs. White floor 
til es: American Standa1·d . Halo
ge n spots: Li ghtoli er. 

The Gold Bar, New York (p . 
115). Architect: Thomas Leeser, 
New York. Raw concrete walls. 
Sea led concrete and used , un
fini shed steel plate Aoor. 
Fluorescent and h alogen fi xtures 
unde r Aoor. Gold lea f bar. 



Because the 
Details Make 
the Difference. 

" Details are everything." It's what we believe in and it's All of our fixtures are UL listed. Some are even available in 
why our customers believe in us. up to 3 foot and 4 foot widths. 
Designed by architect Sandy Littman, the new American Using only the finest materials, our products are executed 
Glass Light collections uniquely combine fine .----- by our own team of engineers and manufactured in 
detailing with glamorous and classic com- our own factories-here in America. 
position. All fixtures are manufactured to the Call for our new and complete catalog, or for an 
highest technical standards and most are appointment to visit our showroom. 
available in fluorescent. Custom projects are welcome. 

® 
e A Littman Group Company 

SHOWROOM: 49 West 27th Street, New York, New York 10001 (212) 213-1200 
Circle No. !J07 © 1988 The American Glass Light Company All rights reserved. All Designs protecled by copyright Progressive Architecture 9:88 20~ 



For 2, 000 years, architects have worked wonders with brick. 
And no matter how innovative the design, brick has always provided the flexibility they need. 

So next time you have a great idea-use brick. And work a few wonders of your own. 
~~ If you can see it in your mind, you can build it with brick. 

For more information write to: Brick Institute of America, 11490 Commerce Park Drive, 8 eston, VA 22091. 
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Far;ade of the OP I 216th Street /-lousing by Koning Eizenberg Architecture. 

Low-Income Housing 
The design and Technics articles in October will be devoted to the 
subject of low-income housing. The re wi ll be a discussion of efforts 
to reduce housing costs and of the shift in funding for low-income 
housing away from the Federal government toward private , non
profit groups. Several innovative low- and moderate-income projects 
will be featured, each of which responds to the housing needs of the 
poor in a sign ificantly different way. A portfolio of interesting un
completed works will also be shown. The Technics article will feature 
the restoration of the Weissenhof colony in Stuttgart, West Germany, 
an early effort by many of the leading Modern architects to reduce 
the cost of housing. 

Reader Poll 
The report on readers ' responses 
to the poll on design preferences 
wi ll appear in the October issue. 
Aecom panying the report will be 
a poll on architectural education. 

Coming in 
November 
The November issue will feature 
several major new projects by 
such arch itects as Rob Quigley; 
Hammond, Beeby & Babka; and 
Scogin, Elam & Bray. There will 
also be an inquiry article on 
shopping mall rehabilitation 
and a Technics article on light
ing. 

r-----------------1 

YOU JUST PROVED 
HOW EFFECTIVE 

OUR NEW LETTERING 
SYSTEM IS. 

To prove how attention-getting the new Merlin 
Express"' Elite really is, we used it to create the headline 
you just read. 

With Merlin Express Elite you can create type in 
sizes from 6 to 72 point. Access 9 type styles at the push 
of a button. Even interface with your PC. 

Find out more about the remarkable new Merlin 
Express Elite. It was good enough to get your attention, 
just think what it can do for your business. 

®MERLIN EXPRESS ELITE 
BY VARITRONICS 

For more information cal/ 1-800-MERLIN-I {1-800-637-5461). 
In Minnesota, 1-612-542-1580. Or mail coupon to: Varitronic Systems, In c. 

P.O. Box 234, Minneapolis, MN 55440. 

NAMErrrrLE 

BUSINESS PHONE ARFACODE 

COMPANY 

BUSINESS ADDRESS 

Cm' SfATE ZIP 

Merlin Express ti Elite-a registered trademark of Varitronic Systems, Inc. 

L-----~~ril~~"·':'.:'~~--~~~~ 
Circle No. 400 on Read er Service Card 

Managerial 
Accounting for 
Non-Financial 
Managers-

You'll work as a company controller in this programmed learning course. You 'll 
learn to properly record all the company's business transactions and how to 
prepare financial statements. When the company's fiscal year ends, you'll prepare 
the annual report, balance sheet, income statement, and the statement of source 
and application of funds. When you've finished the course, you 'll understand 
better the role of accounting and how to use the information accounting gives you 
to be a more effective manager. Two volumes . . . $25.00 Mail to: Penton 
Education Division • 1100 Superior Avenue • Cleveland, Ohio 44114. Toll
free outside Ohio, 800-321-7003. Ohio customers call 216/ 696-7000. 

Please send me __ copy/s of Managerial Accounting for Non
Financial Managers. I understand that I may review it for 15 days 
and, if not completely satisfied, I may return it for full credit or 
refund. 
D Payment enclosed for postage-free shipment (US & Canada) 
D Bill my company. P.O. enclosed. 
Charge my: D MasterCard D Visa D American Express 

Account# 

Exp. Date 

Name 

Company 

Address (no P. o. 801) 

City State Zip 

Signature 
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HE TRUE TEST OF GREATNESS 
IS THE TEST OF TIME. 

It took more than 100,000 men, 2 million blocks of 
stone and 30 years to complete the great pyramids of 
Giza. Forty-six hundred years later, they still tower 
in the Cairo desert, representing perhaps the world's 
grandest structures. 

At Dow Corning we also help build structures 
with monumental results. We manufacture an 
extensive line of high-performance silicone sealants 
with unmatched service life. 

Case in point: The New York Hall of Science. 
It was one of the first buildings to be caulked with a 
Dow Corning silicone construction sealant. More 
than 20 years later, the sealant is still in place, as 
rubbery and tight-sealing as the day it was installed. 

In another case, Dow Corning silicone rubber 
sealant was used to caulk Chicago's Northern Trust 
Bank. After 20 years of Chicago's icy winters and 
boiling summers, there's still no evidence of the 

sealant pulling away, cracking, hardening 
or crumbling. 

Time after time, Dow Corning sealants work 
where other materials won't. The J.C. Penney 
Headquarters in New York City is a classic example. 
Originally caulked with a polysulfide sealant in 1964, 
this 46-story building had curtain-wall leak problems 
from the start. In 1980, the entire building was 
recaulked with Dow Corning silicor:e construction 
sealants. Since then, there hasn't been one wall or 
window leak reported. Not one. 

From concept through construction, nobody is 
better prepared to analyze and solve your sealant 
problems than Dow Corning. For specification 
information and technical literature call toll-free 
1-800-346-9882 ext 8205. Or write Dow Corning, 
Department 4025, Midland Ml 48640. We'll help you 
build a great structure that will pass the test of time. 

DOW CORNING 
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Situations Open 

UNIVERSITY OF ILLINOIS 
AT URBANA/CHAMPAIGN 

SCHOOL OF 
ARCHITECTURE 

FULL TIME FACULTY POSITIONS IN DESIGN 

The School of Architecture is seek
ing applicants for one or more full 
time nine-month tenured or ten
ure track design faculty positions 
at the Assistant Professor, 
Associate Professor, and/or
Professor rank beginning August 
21, 1989. Candidates should be 
highly motivated and dedicated in
dividuals who can take advantage 
of the unique resources at the Uni
versity of Illinois for teaching and 
research. These positions will in
volve both studio and lecture/ 
seminar teaching activities. Appli
cants with professional, teaching 
and/ or research experience in a 
range of architectural work includ
ing HOUSING and URBAN DE
SIGN, or CAD are especially en
couraged to apply. 

Rank and salary will be determined 
by previous experience. Minimum 
requirements are: Architectural 
registration plus a Masters Degree 
or a PhD, or similar and equivalent 
experience. Previous experience 
in teaching, research or national 
recognition for design excellence 
is de sir able. 

Applications, including a letter of 
interest, a CV, and names of 3 
references must be received by 
November 1, 1988 for full consid
eration. Materials should be sent 
to: Professor R.A. Forrester, Direc
tor, School of Architecture, 608 E. 
Lorado Taft Drive, Champaign, Illi
nois 61820, (217) 333-1330. The 
University of Illinois is an Equal Op
portunity I Affirmative Action Em
ployer. 

Emilio Ambasz & Associates 
Seeks talented individual with minimum 
517 years experience for design devel
opment/production position. Send cv, 
non-returnable portfolio materials and 
salary requirements to: 636 Broadway, 
New York, NY 10012, Attn: Kent 
Turner 

PIA Job Mart 

The Division of Design and Construction Management (DDCM) of the 
NYC Department of General Services (DGS) requests applications from 
qualified consulting architects, landscape architects, engineers, con
struction managers, surveyors, value engineers, cost estimators, and 
asbestos investigators who are interested in performing services for this 
Municipal Government Agency. The Agency is aiming for excellent 
quality in developing studies and performing design work and con
struction management services for the Public Buildings of New York 
City. 

Consultants are invited to submit 
a Federal Form 254 and an illus
trated brochure describing their 
professional experience. They are 
to include resumes of key person
nel, and three client references 
with contact persons and tele
phone numbers. Qualified respon
dents will be called in for an inter
view to determine areas of exper
tise and placement on appropri
ate categorized list(s). Also noted 
on these lists will be the firms 
qualified and certified as Small 
Business Enterprises (SBEs). 

All information will be kept on 
file and referred to as consultants 
are considered for specific proj
ects. Forms submitted within the 
past year are in the consultant 
data bank; resubmission is not 
required unless updating is de
sired. 

DDCM administers the follow
ing types of projects: Libraries, 
museums, community centers, 
police stations, firehouses, cor
rectional facilities, courts, labo
ratories, theaters, zoos, conser
vatories, broadcasting facilities, 
and municipal buildings. It also 
implements special programs 
such as historic preservation and 
restoration, Local Law 10, asbes
tos abatement, transitional hous
ing for the homeless, access for 
the handicapped, and energy 
conservation. 

Please address all correspondence 
to: 

Consultant Liaison 

NYC DEPARTMENT OF 
GENERAL SERVICES 

Division of Design 
and Construction 

Management 
Bureau of Building Design 

1 Centre Street, 15th Fl. 
New York, N.Y. 10007 

An Equal Opportunity Employer 

HELPING TO BUILD THE 
FUTURE OF NEW YORK CITY 
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WANTED 
Architecture, 40 hours per week 
9-5. 13.25 per hour, $19.65 over
time provides professional ser
vices in research. design. construc
tion, alteration or repair of real 
property. such as private resi
dences, office buildings, theaters, 
public buildings, or factories: Con
sults with client to determine func
tional and spatial requirements 
and prepares information regard
ing design specifications. materi
als. equipment estimate costs. and 
building time. Plans layout of pro
ject and integrates engineering 
elements into unified design. Pre
pares scale and full size drawings 
and contract documents for build
ing contractors. Furnishes sample 
recommendations and shop 
drawing reviews to client. Assists 
client in obtaining and awarding 
construction contracts. Supervises 
administration of construction . 
Contracts and conducts periodic 
onsite observation of work in pro
gress. May prepare operating and 
maintenance manuals. studies and 
reports. Minimum four years of 
college with Bachelors degree in 
Architecture. Six years of experi
ence required. Send resume to: 

Illinois Job Service 
401 S. State, Room 3 South 

Chicago, IL 60605 
Attn : Mrs. S. Chalem 

Ref; 8000-S 
An Employer Paid Ad 

ARCHITECTS 
Dynamic A/ E firm seeks the follow
ing positions: 
PROJECT ARCHITECT: Five years 
registered ex perience required, in
cluding two years supervisory man
ageme nt. Experience in educational 
facilities preferred. Direct and con
trol all aspects of architectural ser
vices; provide primary assistance to 
Profi t Center Managers. 
GRADUATE ARCHITECT: Experi
ence required in construction docu
ment production , design . building 
evaluation and data compilation; act 
as project manager on small/medium 
sized projects. 
We offer career growth opportunity 
with excellent fringe benefits and 
competiti ve compensation. Send re
sume in confidence to: 

BASCO ASSOCIATES 
Attention: Harry Rutledge 

P.O. Box M-55 
York, PA 17405 
EOE: M/ F/ H/ V 

AUBURN UNIVERSITY 
School ot Architecture 

ASSISTANT DEAN. Respon
sibilities include research program 
development ; coo rdination of 
continuing education; professional 
and public service programs; pub
lications and external affairs. Bach
elor Architecture degree and Mas
ters degree/ equivalent required. 
Contact Dean Ray K. Parker, FAIA, 
School of Architecture, 202 Du
dley Commons, Auburn Univer
sity, AL 36849-5313. Auburn Uni
versity is an Equal Opportunity 
Employer. Women and minorities 
are encouraged to apply. 
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ARCHITECTURAL 
DESIGNER 

Provides professional architec
tural services in research. de
sign and construction of the in
terior of real property such as 
offices and buildings for public 
and private use; develops and 
designs concepts along with all 
architectural aspects of the 
project through the use of 
Computer Assisted Design and 
Drafting Software (CAD/D); di
rects teams of professionals. in
cluding drafters during the 
development and imple
mentation design phase; re
sponsible for the preparation of 
reports and budgets as well as 
coordinating all other work ac
tivities among associates and 
co-workers. 

Requirements: 
Bachelor of Science in Archi
tecture and must have three 
months work experience in the 
Computer Assisted Design and 
Draft System Technology 
(CAD/D System). 40 Hours per 
week . 9 :00a.m . to 5 :00p.m .; 
$25.000 per year . Send re
sumes to Illinois Department of 
Employment Security. 401 
South State Street. Three 
South. Chicago. Illinois 60605. 
Attention : Ms. J. Haight . Refer
ence No. 8425-H. An Employer 
Paid Ad. 

Intern Architects 
to complete working draw
ings. details. and consult with 
clients and contractors on new 
commercial construction and 
renovations. including asbes
tos removal. B.A. in Architec
ture and 2 years of experience 
required . Will accept ad
vanced degree with a mini
mum of 6 months in an archi
tect ' s office . Knowledge of 
construction industry require
ments for designs and details 
which conform to industry 
standards required. Must be 
wiliing to travel and participate 
in asbestos abatement pro
jects. Salary $10.85/hr. 40 hrs/ 
wk . Contact the Job Service 
at 700 Wade Avenue. Raleigh. 
N.C. 27611 . or the Job Service 
office nearest you . Refer to Job 
Order Number NC 8131897 . 

ARCHITECTS 
Award-winning. established. mid
west firm seeks graduate archi
tects with 3-5 years experience for 
a variety of challenging assign
ments. Unlimited growth oppor
tunity for motivated. talented pro
fessionals . Diversified, stable client 
base includes projects of varying 
size and complexity requiring skills 
in design and management. Abun
dant cultural and recreational op
portunities in low cost of living 
area . Resume to: 

Levin Porter Associates 
24 North Jefferson Street 

Dayton. OH 45402 

EXECUTIVE DIRECTOR 
FOUNDATION FOR ARCHITECTURE 

$60,000-$75,000 
We are a fast-growing, nationally ac· 
claimed, multi-dimensional civic / cultural 
organization that provides leadership on 
issues which affect the quality of architec· 
tu re and urban design in metropolitan Phil· 
adelphia. 

As a spokesman for urban design excel
lence, our Executive Director will work 
effectively with prominent government, 
business and civic leaders, architects and 
planners, and the interested public. 

Current programs include forums on cri t
ical planning and design issues, publica· 
lions, city-wide design demonstration pro
jects, competitions, exhibitions, seminars, 
tours, and outreach education K-12. Fu
ture plans include an urban design center. 
Our new Director will oversee current staff 
of 16 with $1.8 million budget. The future 
is up to you. 

We seek a results-oriented leader with 
proven program, people and financial man· 
agement skills, who has substantial experi· 
ence and / or education in architecture, ur
ban design or related field, and has 
demonstrated high design values. If you are 
a dynamic individual able to provide the 
vision needed for our next growth stage, 
please send a summary of your experi· 
ences and accomplishments, along with 
salary history, to: 

Hal Smolinsky 
BENARI Limited 

Suite 130 
55 Valley Stream Parkway 

Malvern, PA 19355 

UNIVERSITY OF 
CINCINNATI 

College of Design, Architec
ture, Art and Planning: Search
ing for outstanding leader in ar
chitecture and/or interior 
design to be administrative 
head and educational leader of 
the School. Reports to the Dean 
of the College . Tenured ap
p o intment at full professor 
level. A master's or doctorate 
degree, teaching and adminis
trative experience, and profes
sional accomplishment in an ar
chitecture or interior design 
discipline are required. Dead
line for completed applications 
December 1, 1988. Search will 
continue until a suitable candi
date is found. Position is avail
able September 1, 1989. Send 
letter of application , curricu
lum vitae, samples of work and 
names of three referees to: 
Charles E. Ellison , Acting 
Associate Dean, Search Com
mittee for SAID Director, Col
lege of Design, Architecture, 
Art and Planning, University of 
Cincinnati, Cincinnati, Ohio 
45221-0016 . Affirmative Ac
tion, Equal Opportunity Em
ployer. 

Project Architect /Designer 

Expand ing rwe n ry m e m ber 
firm 1n Greorer Son Francisco 
Doy Area 1s seel~1ng on experi· 
enced orch1r ecr w1rh good 
groph1c , monogeme n r and 
commun1corion s l~1lls M usr 
hove on-rhe-boord experience 
in shopping cenrers , housing, of· 
f1ce buildings and lond plan
ning Public presenrorion ond 
clienr conrocr required Solory 
~40-60K . Non -smol~ing worl~ 
environmenr Progressive Archi
recrure , Job Morr , Dox 517 

Educational Opportunities 

FULLY APPROVED UNIVER
SITY DEGREESll Economical 
home study for Bachelor ' s, 
Master's, Ph .D., fully approved 
by California State Department 
of Education. Prestigious fac
ulty counsels for independent 
study and life experience cred
its (5, 100 enrolled students, 500 
faculty) . Free information -
Richard Crews, M.D. (Harvard), 
President, Columbia Pacific 
University, Department 2A69, 
1415 Third Street, San Rafael, 
CA 94901 . Toll Free: (800) 227-
0119; California : (800) 552-
5522; or (415) 459-1650. 

Proposals Invited 

ATTENTION: ARCHITECTS 

R.F.Q. 

The Lee County Alliance of the 
Arts anticipates breaking 
ground in 1989 on an Arts 
Campus development of some 
35,000 square feet . The vision 
for the Campus includes a com
munity theater, a gallery for the 
visual arts, a gift shop, adminis
trative offices, library, etc. The 
Alliance has the responsibility 
of ensuring a tone of out
standing quality for this devel
opment. 

The Alliance is interested in 
hearing from qualified archi
tects to assist with th is assign
ment. Based on a thorough re
view of the respondent ' s 
qualifications 3-5 firms will be 
shortlisted. These finalists will 
receive additional information 
and be requested to make an 
oral presentation to the selec
tion committee. 

Primary consideration will be 
given to firms with a demon
strated track record on similar 
projects, experience of assigned 
individuals, ability to interface 
with neighborhood groups, and 
a h istory of on-time and within
budget performance. 

Please respond to Dillard Lar
son , Lee County Alliance of the 
Arts, 10091 McGregor Boule
vard, Fort Myers, Florida 33919, 
813/939-2787 before September 
30, 1988. 



The Salmagundi Club, Inc. re
quests proposals for a Preserva
tion Master Plan/Conditions 
Study to be utilized in the restora
tion/rehabilitation of its landmark 
residence at 47 Fifth Avenue, 
New York, N.Y. Interested preser
vation architects with five years 
documented work experience in 
the field of preservation/restora
tion are invited to submit pro
posals for consideration. The RFP 
information packet is available by 
writing to The Restoration Com
mittee, Salmagundi Club, 47 
Fifth Avenue, New York, N.Y. 
10003-4396. To be eligible for 
consideration architect's pro
posals must be received by Sep
tember 30, 1988 The Sal
magundi Club reserves the right 
to reject any and all proposals and 
bids for any reason at its sole dis
cretion. 

Services 

EXCELLENCE IN 
EXECUTIVE SEARCH 

The Viscusi Group, Inc. 

Industry professionals special1z1ng m re
cruitment of key personnel for furniture 
manufacturers, dealers and leading archi
tectural and design firms. nationwide. A 
discreet personnel and consulting re
source recognized throughout the interior 
furn1sh1ngs industry. 

Executive Search: Ouahty manage
ment. sales, marketing, showroom re
cruitment 

Architect and Design Recruitment: 
Top talent for leading firms 

National Independent Representa
tion: Matching products with the right 
sales org .. for best distribution. 

As a member of National Personnel Assoc
iates we have nearly 200 offices mover 150 
metropolitan areas ready to work for you. 

The New York Office 
The Viscusi Group, Inc. 

220 E. 57th St. NY, NY 10022 
(212) 371-0220 

(FAX) 212-832-8919 

New England Office 
The Viscusi Group, Inc. 

Harvard Sq. 124 Mt. Auburn St. 
Suite 251, Cambridge, MA 02138 

617-576-5765 
(FAX)617-547·1431 

ARCHITECTS - $25,000-85,000 
GROUP ONE SEARCH 

Executive Architectural Recruiters. 
Superb positions Nationwide at all 
levels with Regional and National 
firms. Confidential. NEVER A FEE. 
P.O. Box 273210, Tampa, FL 33688. 

(813) 989-0544 

ARCHITECTURAL OPPORTUNITIES 
We have national openings with well 
known firms for Architects. Designers and 
Civil Engineers seeking new career growth 
and increased income. Call/send resume 
to ACTION EMPLOYMENT AGENCY, 
1913 Sheridan Dr . Buffalo, NY 14223, 
(716) 876-3193. 

ARCHITECTS: Your career is 
our business! Claremont-Bra
nan, Inc. is a national recruiting 
firm specializing in assisting ar
chitects in finding that "unique 
opportunity." Our clients in
clude many of the country's top 
architectural firms. Senior-level 
technical and managerial posi
tions available now for qualified 
professionals. If interested 
please call or send resume to: 
Phil Collins or Tracy McNair, 
CLAREMONT-BRANAN, INC., 
2295 Parklake Dr., Suite 520, 
Dept. "J", Atlanta, GA 30345. 
(404) 491-1292. 

RitaSue Siegel Agency"' 
A recruiting service to find architects, interior, 
graphic and industrial designers, marketing and 
sales support people for consultants and busi
ness Conf1dent1al Nat1onw1de, international 

60 W. 55 St., New York, NY 10019 
212/586-4750 

Fire Sprinkler System Design & 
Layout, hydraulic calculations, 
property inspection & survey, also 
plan review. NICET certified fire 
protection engineers. Call (312) 
666-6996 - Flex Fire Protection, 201 
Naperville Rd., Wheaton, Ill. 
60167. 

Notice 
Please address all correspondence to 
box numbered advertisements as 
follows: 

Progressive Architecture 
Job Mart-(Assigned Number) 
P.O. Box 1361 
600 Summer Street 
Stamford, Connecticut 06904 

Advertising Rates 

Display style $170 per column inch, 
per your layout. Maximum 6 inches. 
Commissionable to recognized ad
vertising agencies. Approximately 
35 words per inch. Column width 
approximately I 'Y4''. No charge for 
use of box number. Situations 
wanted advertisements: $65 per 
column inch. Noncommissionable. 

Check or money order should ac
company the advertisement and be 
mailed to Mary Mulach, P/A Classi
fied, 1100 Superior Ave., Cleveland, 
OH 44114 (Telephone 216/696-
7000, Ext. 2584). 

Display style advertisements are also 
available in fractional page units 
starting at 1/1 page and running to 
full page. 

Insertions will be accepted no later 
than the 1st of the month preceding 
month of publication. Copy to be set 
due seven days earlier. 

Now-Two Ways To 
Save and Organize 
Your Copies of P/A. 

Protect your P/A issues from soil 
and damage. Choose either the 
attractive library case or the all new 
binder. Both are custom designed 
in blue simulated leather with the 
magazine's logo handsomely 
embossed in white. 

Jesse Jones Box Corporation 
Dept. P/A 
499 East Erie Avenue 
Philadelphia, Pa. 19134 

My check or money order for 
$ is enclosed_ 

Please send P/A library cases 
__ One for $7.95 
__ Threefor$21.95 
__ Six for $39.95 
binders 
__ One for $9.95 
__ Threefor$27.95 
__ Six for $52.95 

Name ___________ _ 

Company _________ _ 

Street __________ _ 

City _________ _ 

State & Zip ________ _ 

Check must accompany order. 
Call 800-972-5858 for credit card 
orders. Add $1.00 per item for post
age and handling. ($2.50 per item 
outside U.S.A.) PA residents add 
6% sales tax. 
Allow 4-6 weeks delivery 

Progrnsive Architecture 9:88 21: 



~:.-.._,m11el beam ceiling system is an innovative way to create a distinctive environ
for new installations. Vista also is an economical answer to the updating of any dull , 

o oded ceiling. For new installations Vista offers a completely integrated system of lights, 
air handling, and acoustical insulation. In renovation applications the parallel beam adapters 
install over any exposed or concealed 'T ' bar type ceiling system without disruption of com
ponents or the need to change existing lighting or air handling systems. 

Vista is available in both aluminum and steel and is offered in over 100 attractive colors and 
reflective finishes. Vista beams are coated to provide a durable and easily maintained surface 
for either interior or exterior applications. 

In both new construction or renovation projects, Vista is the logical choice to dramatize 
and/or revitalize. 

Ill Chicaqo Metallic Corporation 
Chicago 312-563-4600 •Baltimore 301-796-8220 •Los Angeles 213-582-1100 

Circle No. 332 on Reader Service Ca rd 



OFFICES 

~ 

:ECTION THROUGH OFFICES f-- _j_ --120'/fjm 

Selected Details 

LEADER 

SECTION THROUGH SKYLIGHT 1-----------'------------.,J 101'3m 

Skylight and Clerestory 
Center for Energy Research 
Rome 
This office and laborawry build
ing, designed by Gregotti Associ
aLes of Milan, is a five-sto1·y, rec
Langular block wiLh offices and 
labs sutTounding a cemral hall 
used for large-scale Lesls. Of 
panicu lar imerest is the ci1·cu la
Lion zone LhaL connects the offi
ces and separaLes them from Lhe 
hall (above left). The office cm-
1·idors are pulled back from the 
outside wall of the hall and the 
resulLing li g hL we ll is capped by 
an inwa1·dly sloped skylight 
(above, middle right). D1·a inage 
of the skylight is handled by a 
gutter connected via a leader to 
Lhe main roof drainage pipe. 

Square, deepset windows, 
maLching those on the outside of 
the building, face the sloped 
sky light and form a clerestory in 
the hall (top righL). This treaL
menL of the hall's enve lope as an 
ouLside wall reinforces the read
ing of that volume as a separate 
struclllre seL within Lhe ring o f 
offices and labs. The skylight 
and cle1·estory windows a lso let 
nawral light into Lhe cente1· of 
this wide struCLure (below righL), 
improving Lhe work ing environ
ment for employees and reduc
ing Lhe building's dependence 
upon artificial lighting, a worthy 
goa l in a center devoted to the 
study of energy use. All of Lhis 
was acco mpli shed by Gregotti 
As ociate with great skill. 
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As seen in Progressive Architecture, July 1988 Cover/Story 
Cedars-Sinai Comprehensive Cancer Center, Los Angeles , Ca. 

Architects: Morphosis Architects/Gruen Associates. 
Lighting: Rambusch Pan-A-Lux Series. 
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4-Scene, 4-Zone 
Preset Dimming Control 

• 
• 
• 

GRAFIK Eye Control-Preset dimming with a sleek, thin profile design ® 

Create 4 Distinct Lighting Scenes. 
Recall Each by Touching a Button 

The GRAFIK Eye Preset Dimming Control offers: 

• coordinated lighting control in one sleek, thin 
profile unit. 

• control of 4 independent lighting zones 
(circuits) which create 4 distinct lighting 
scenes. 

• the ability to transform the lighting of any 
space with the simple touch of a button. 

The GRAFIK Eye Control can: 

• provide proper lighting levels for multiple 
functions. 

• emphasize unique features that have been 
designed for the space. 

• create different moods or ambiance. 

The GRAFIK Eye unit controls up to 
2000 watts* of incandescent, incandescent 
low voltage, and fluorescent lighting. 

• For applications requiring more than 2000W/VA total load, 
consult the Lutron Hotline. 

This product 1s covered by one or more of the following U.S. patents: 3.619,716; 3,731 ,142: 
3,735,020; 3.746,923: 3,824,428; 3,919,592; 3,927,345; 4,207,497; 4.207.498; 4,575,660: DES 
249,141; DES. 253,342; DES 253,532: and corresponding foreign patents. U.S. and foreign 
patents pending. Lutron 1s a registered trademark. GAAFIK Eye 1s a trademark of Lutron 
Electronics Co., Inc. Copyright 1987 Lutron Electronics Co. , Inc. 

-
GRAFIK Eye Control with white opaque cover 
Dimensions: .295" thin x 87/a" x 41/2" 

• - } 4 Lighted := Scene 
• _ Touch-buttons 

- -Control off 

Thin 
profile 

Auxiliary Scene Activator 
provides remote touch-button 
control from 1 or 2 additional 
locations. Dimensions: 

Wireless Remote Control 
Accessory for GRAFIK Eye 
Control. Dimensions: 
.93" thin x 1.5" x 5.7" 

.295" thin x 23/4'' x 4112" 

For more information on the GRAFIK Eye 
Preset Dimming Control, call Lutron's Hotline 
toll-free: 
(800) 523-9466 (U.S.A.) 
(800) 222-4509 (Pennsylvania) 

Lutron Electronics Co.,lnc. 
205 Suter Road 
Coopersburg, PA 18036 U.S.A. 
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