


New 2’ x 2’ Syllables® ceiling system. Seven systems availab
Each offers unlimited custom opportunities.-Fer-our brochure, |

call 1 800 233-3823 and ask for Custom Ceiling
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Sunbrella Firesist
Designers Bigge




Takes Care Of
st Hang-Ups.

Finding fabrics for awnings and other fabricated
items hasn’t been easy. Because any materials
- that have met commercial fire codes have been

stiff, shiny and even plastic looking.

| But with Sunbrella Firesist, you can have the
ook and feel of canvas you've wanted. Because
our fabric hasn't been coated with chemicals or
laminated with glossy resins. And it isn’t made
out of vinyl, either. Instead, it’s actually woven from
iself-extinguishing fibers. What's more, these fibers
lare made of color-pigmented modacrylic. Which
‘means they provide rich, saturated hues. Hues that
are locked in so they can'’t be faded or washed out.
. Even better, Sunbrella Firesist won't crack, peel,
tharden, mﬂdew or rot. And it’s highly soil resistant,
'too. In fact, we're so sure it'll live up to these promises,
it comes witha 5-year limited warranty. And it has yet
‘another advantage: It's highly breathable, making it
very energy efficient.

- Of course, Sunbrella Firesist also meets the toughest

P s like dhe requirements of the s
1 %%,ﬂ

National Fire Protection Association
and the California Fire Marshal’s test.

IWhich means you can put it up just about anywhere.
. So find out about our wide selection of solids and
patterns. Contact your

B fbricaties. SunbrellaFiresist
aven Mills, Inc., Glen Raven, NC 27215919/227-6211.

Sunbrella Firesist is a registered trademark of Glen Raven Mills, Inc. ®SEE-PLUS is a registered trademark of Monsanto Chemical Company.
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Project: Grand Hilton Hotel General Contractor: Hardin Construction Co.
Owner: The Sausman Hotel Group Roofing Contractor: Roth Bros. of Florida
Architect: John Nichols & Associates ~ Color: Terra Cotta

-I-erra Cotta PAC-CLAD was selected for installation on the Grand Hilton Hotel in
Deerfield Beach, Florida. The architect, John Nichols & Associates, responded to the owners
desire for use of vivid color and post-modernist form in their design. The roofing panels were
roll-formed on-site by Roth Brothers of Florida, Inc.

PAC-CLAD is a full Kynar 500 finish ideally suited for use in tropical climates. PAC-CLAD
is available with a non-prorated warranty covering finish fade, peeling and chalking. Terra
Cotta is one of sixteen standard colors available on steel and aluminum.

For complete information regarding the Petersen product line, please call for specifier's
service toll-free, 1-800-PAC-CLAD.

Petersen
[2/A(C | Aluminum
Lorporation

955 Estes Avenue ® Elk Grove Village, IL 60007 » 1-312-228-7150
1-800-PAC-CLAD e« FAX: 1-312-956-7968
Other Plant Locations: 8735 Bollman Place ® Savage, MD 20763 4295 Hays Drive  Tyler, TX 75703
See our catalog in Sweet's: file numbers 07610/PET, 07715/PET and 10440/CHC.
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36TH ANNUAL P/A AWARDS

Editor in charge: John Morris Dixon
Introduction: 36th Annual P/A Awards.

ARCHITECTURAL DESIGN

Introduction.

Astronauts Memorial, Kennedy Space Center, Fla., Holt Hinshaw
Pfau Jones Architecture.

Interpretive Center, Chattanooga, Tenn., Thomas Hanrahan, Victoria
Meyers Associates.

Schibsted Gruppen Headquarters, Oslo, Norway, Ellerbe Becket.
House on Long Island Sound, Rowayton, Conn., Tod Williams Billie
Tsien & Associates.

Guardiola House, Cadiz, Spain, Eisenman Architects.

Dolphin and Swan Hotels, Walt Disney World, Fla., Michael Graves,
Architect, and Alan Lapidus, Architect.

Crawford Residence, Montecito, Calif., Morphosis.

Herman Miller Design Yard, Holland, Mich., Meyer, Scherer &
Rockeastle.

Webb Residence, Marina Del Rey, Calif., Ronald McCoy Architect.
Rockefeller Plaza West, New York, Kohn Pedersen Fox Associates.
Manufacturing Research Center, Atlanta, Lord & Sargent, Architects.
Henry House, Rhinebeck, New York, Michael Graves, Architect.
Auto Auction, Jacksonville, Fla., Amy Christie Anderson, Architect.
Eye Center, Portland, Ore., Richard Meier & Partners with GBD
Architects.

Library Center, Chicago, SEBUS.

URBAN DESIGN AND PLANNING

Introduction.

West Hollywood Civic Center, West Hollywood, Calif., Edmund
Chang and Roger Sherman.

Highway 111, Indian Wells, Calif., Johnson Fain & Pereira Associates.
Carnegie Mellon University, Pittsburgh, Dennis, Clark & Associates
and TAMS Consultants.

A City of Gardens, Pasadena, Calif., Center for Environmental
Structure, Daniel Solomon & Associates, Phoebe Wall & Associates.
Parliamentary Precinct, Ottawa, Canada, National Capital
Commussion, Public Works Canada, and du Toit, Allsopp, Hillier.

APPLIED RESEARCH

Introduction.

Comfort in Office Buildings, Center for Environmental Design Research.
Design Aesthetics and Postal Image, Jay Farbstein & Associates and
Min Kantrowitz & Associates.

Post Occupancy Evaluation, Wolfgang F.E. Preiser, Harvey Z.
Rabinowitz, Edward T. White.

Shelters for Battered Women, Waldorf, Md., Ben J. Refuerzo, Stephen
F. Verderber.

Skylight Handbook and Software, Windows and Daylighting Group,
Applied Science Division, Lawrence Berkeley Laboratory, Berkeley, Calif.

Subscription information: Send all subscription orders, payments and changes of address to Progressive Architecture, P.O.
Box ‘)5'759‘ Cleveland, OH 44101 (216-696-7000). When filing change of address, give former as well as new address and
zip codes, and include recent address label if possible. Allow two months for change. Publisher reserves right to refuse
unqualified subscriptions. Professionals include architectural and architectural-engineering firm personnel and architects,
designers, engineers, and draftsmen employed in allied fields. Subscription rates for U.S. professionals are $32 for 1 year
($40 in Canada, $75 for foreign): $50 for 2 years ($65 in Canada, $130 for foreign); $75 for 3 years ($95 in Canada). U.S
student subscription for | year is $32. Subscription rate for U.S. nonprofessionals is $45 for | year ($60 in Canada, $90

for foreign). Single copies are $7 in the U.S., $8 in Canada, and $12 for foreign except Information Sources issue, $12 in
U.S., $12 in Canada, and $20 for foreign. Permission to photocopy is granted for users registered with the Copyright
Clearance Center (CCC), provided that the base fee of $1 per copy of the article plus $0.50 per page is paid directly to
CCC, 21 Congress St., Salem, MA 01970. Indexed in ArchiText Construction Index, Art Index, Architectural Index,
Engineering Index. Second class postage paid at Cleveland, Ohio, and additional mailing offices. Volume LXX, No. |
Printed in U.S.A. Copyright © 1989 by Penton Publishing Inc. POSTMASTER: Send address changes to PROGRESSIVE
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A chair for mind fitness.
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In Milpitas, California, on the
outskirts of Silicon Valley, Mind-

Fitness clients sit in a computer-

controlled, video-enhanced cockpit.

They’re learning how to reduce
stress, improve productivity and
motivation, and expand creativity.
Medical psychologist Dr. James
Hardt and his business partner
Foster Gamble based their pioneer-
ing brainwave-feedback training
system on 16 years of research.
“Among other things,” says
Gamble, “the research showed that
the meditation teachers, going
back thousands of years, were right.
You need to be relaxed and sup-
ported in an alert, upright posture

to maximize conscious control

For more information, call 1-800-333-9939

of your physical, mental, and
emotional state.”

One of the biggest challenges
facing MindFitness interior designer
Barry Brukoff was finding a chair
comfortable enough for people to
sit still in for up to five hours at
a stretch.

That’s why MindFitness selected
the Sensor” chair. Not because of
the new fabrics and shell colors. Not
because of the ten-year warranty,
twice as long as anybody else’s. But
because their experience proved
that you can sit comfortably in a
Sensor chair — all day long.

Think about how a chair that
good might work in your office.

The Office Environment Comp:

Progressive Architecture 1:.89 7
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EDITORIAL

Judging Diversity

Any selection bYJurY JUST about the only common thread in American architecture today is diversity. Some 25 years have

in the field of passed since the first challenges to the reign of Modernism—which was itself quite diverse by the early
. 1960s. But to date the much heralded death of Modernism has not occurred, nor has Post-Modernism
architecture today turned out to be just a passing fad.

Deep and passionately held opinions continue to differ on the extent to which architecture should
. embody forms and details familiar from the past or generate forms based on today’s social, spatial, and
account dlverse, technological concepts. Around this central division are woven related issues: response to context vs.

conflicting design

must take into

individuality, refinement of precedent vs. invention, formal order vs. expression of disorder, public
. 1 consensus vs. individual genius.

phllosophles. All these questions, and more, hang in the air around any architectural jury that is assembled these
days—unless it is made up deliberately to support certain attitudes. These divisions were certainly
apparent in this year’s P/A Awards jury—and equally so in the entries they were judging.

Anyone reading our excerpts of comments by the architectural design jurors will see that Bernard
Tschumi and Anthony Ames had little sympathy with the recall of historical forms; jurors Adrian Smith
and Terry Farrell held more ecumenical views. The result could have been deadlocks on several of the
contending entries, until the four jurors—who were united in their pursuit of a fair process—resolved
this problem by using a weighted voting system and abiding by its outcome.

In a situation characterized by so many divisions of opinion, there are of course many architects who
combine or straddle what appear to be opposing philosophies. The work of Kohn Pedersen Fox, for
instance, typically displays aspects of Modernism and Post-Modernism, and their winning Rockefeller
Center West proposal (page 90) is an instructive example: here KPF has taken its contextual clues from
Rockefeller Center—itself of Classical-Modernist hybrid—and the vernacular signage of the Times
Square district, with its connections to Constructivism. Subtly integrating these diverse influences, the
design won the support of every juror. Similarly, Lord & Sargent’s technology laboratory (page 93)
drew together seemingly disparate strands—in this case technological determinism and overt sym-
bolism—into a well-integrated whole. Other winning entries—notably the interpretive center by Han-
rahan and Meyers (page 71)—simply neutralized most of the philosophical rifts with a back-to-essentials
approach that all could support without reservation.

Other winning designs demonstrate the diversity now practiced within the general categories of
Modernism and Post-Modernism. The diversity within today’s Modernism is quite apparent simply by
examining the designs of, say, Holt Hinshaw Pfau Jones, Eisenman, Morphosis, and Meier (pages 68,
78, 84, and 100). The range of possibilities within a basically Post-Modernist philosophy are shown, as
well. In the two winning schemes by Michael Graves, the hotels (page 81) show a basically Classical
organization in which abstract forms and ornament figure prominently, while the Classical forms of the
house (page 96) are abstracted to their basic geometries and organized in a way that relates to Modernist
assemblage. A more overt historicism is applied, with ironic twists, in the Chicago library (page 103).

The urban design/planning jurors did not speak much about style, but historical precedent is apparent
in most of their choices; the West Hollywood Civic Center and the Indian Wells plan (pages 107 and
110) could be called Mostly Modernist. Juror Donn Logan did express disapproval of literally recreating
New England villages (page 106).

On issues other than style, this jury tended to reflect most of the positions taken by a majority of the
P/A readers responding to our recent poll on design preferences (P/A, Oct. 1988, pages 15—17). They
seemed to accept sensitive response to context, without question, as a virtue, setting that aside in a few
cases in the interest of another strongly favored quality, originality. One of the most persistent tenets
of Modernism is the value our architects place on originality—and never more so than when serving
on a jury. L]

gyé« Wpner bis
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Unfortunately, we can’t print the way we really feel.

Nothere, anyway.
The effectour new Crystal finish has on this year’s Design

Group [™ additions is something you must feel to believe. And
that’s a sensation this printed page can’tquite duplicate.

Not to oursatisfaction, at least.

Sowe’d like to arrange a private showing. Just you and 26 of
today’s most exciting laminate colors and visuals. They’ll come
clad in our new Crystal, Allegro, and Touchstone ™ finishes.
You, of course, can wear whatever you feel like.

©1989, Ralph Wilson Plastics Co.

"To preview these stunning new solutions to the surface, call
us right now. If you do, we’ll let you in on another big $urprise.
And the way we've been feeling, there’s no telling what that
could be.

Nothere, anyway.

For more information and product samples, call toll-free :
1-800-433-3222
InTexas: 1-800-792-6000

WILLONART.

BRAND DECORATIVE LAMINATE

Bringing new solutions to the surface™ Circle No. 368



Views

Housing Crisis in Perspective
A friend in the States recently
sent a copy of your October
issue, thinking that I'd be in-
terested in seeing what my old
colleagues were doing these days
about the “housing crisis” in
America. I have to say that in
working with the Agency for
International Development to
help solve Asia’s own shelter
crisis, I am usually rather unim-
pressed when it comes to the
architectural profession’s own
efforts in this area. Normally it’s
hard to get real excited about
typical architectural solutions to
this problem when faced with
the realization that literally tens
of millions of people in this part
of the world alone would give
their eye teeth to just live in the
huts built by the “Madhousers”
in Atlanta, not to mention the
other, much more substantial
examples featured in this issue.

But I remind myself that solu-
tions are, of course, relative, and
those with unfulfilled shelter
needs in America are in a com-
pletely different realm from the
people in the same situation
here. Perhaps ironically, many
of the homeless in developing
countries do not view housing as
a high priority; instead they
hope for a job, more food or
clothes for their children. In a
similar vein, I suspect that many
of this same class in America
care not so much whether their
housing looks nice or is stylish,
but rather that it is warm, safe,
sturdy, and so on. I'm indeed
heartened to see that most of the
projects included in your survey
seem to be designed with enough
sensitivity and skill that the resi-
dents do not have to give up
good appearance in order to
obtain these more basic needs.

I commend your publication,
the architects featured in it (and
those who are not, but whose
concerns include this type of
shelter) for helping to prove that
America, too, can produce af-
fordable housing for the under-
privileged that is well designed
in all respects.

Thomas Johnson
Bangkok

Yerba Buena Credits

The conceptual design for the
San Francisco Marriott hotel
(June P/A, p. 99) was done by the
Zeidler Roberts Partnership,
Toronto, who developed the
urban design concept for Yerba
Buena Gardens, where the hotel
stands. Daniel Mann Johnson
Mendenhall of Los Angeles
made revisions to the design and
did the working drawings.

Greyhound Credits

Architects for the new office
complex that will encompass
Washington’s Greyhound Bus
Terminal (Nov. P/A, Pencil
Points, p. 24) are Keyes Condon
Florance of Washington. Resto-
ration architectural consultants
for the terminal portion of the
development are Vitetta Group/
Studio Four of Philadelphia.

You're never too

old to quit
blowing smoke.

No matter how long or how much
you've smoked, it's not too

late to stop. Because the sooner
you put down your last cigarette,
the sooner your body will begin
to return to its normal, healthy
state.

AmericanHeart
Association

WERE FIGHTING FOR
YOUR LIFE

Big Savings.
Ng Waiting.

Dataprint gives you 20-50% off
brand name drafting, print

and plotter supplies —
with same day shipment.

'S

Koh-I-Noor Technical Pens

UP TO 50% OFF

it

Drafting Equipment

UP TO 45%
OFF

KROY Lettering Machines

UP TO 40% OFF

Plotter Supplies

UP TO 35% OFF

50,0 Leads & Leadholders 20'450/0 OFF

= Same day credlt approval
m Huge in-stock selection
m Satisfaction guaranteed

FREE CATALOG

800-227-6191 ==
DATAPRINTI

Drafting, Print and Plotter Supplies
Corporate Office: 700 S. Claremont St.

P.O. Box 5910, Scn Mateo, CA 94402

Distribution Centers located throughout the U.S.

Drafting Media
20-40%
OFF

L
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You could

getadoor

that merely fits the picture.

Forget about
hanging a ready-
built door that looks
like a million other
plain ready-built
doors. Because now

8 there’s Designline,

an extraordinary
new line of Fiber-
Classic® insulated
fiberglass doors
from Therma-Tru.

It gives you all the design
flexibility of a custom-built door.
Without paying a fortune. And
without waiting forever to get

it built.

More than a line of doors.

the door (from hundreds of pos-

- sibilities). Then it's made, quickly
Acollectionof designelements. SVHES, 2bly

You see, with
Designline youdon't

pick a door that some-

what meets your
specifications. You
pick elements from
a collection, then
design the door that
exactly meets your
specifications.

In other words,

you choose the lites.

You choose the
panels. You design

Fiber-Classic” is a trademark of ThermaTru Corp. ©1987 Therma-Tru Corp.

A few of the many lites available. Assorted panel styles also avatlable.




[f..’ ,'.
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Or create the door that
completestt.

What woodwould be
if it could.

Every Designline door is made of
compression-molded fiberglass with
asolid polyurethane insulating core.

It looks like wood (in fact, we'd
be surprised if you could tell the
difference). But it won't split, warp
or crack like wood. It won't dent or
rust like steel. It insulates four times
better than wood. And it’s much
easier to stain or paint.

Plus, since it’s virtually inde-
structible and maintenance free, you
can forget about costly callbacks.

In short, a Designline door will

give you all the beauty of a wood
door with none of the drawbacks.

Afewwords about
our door todoor service.

We back every Fiber-Classic
Designline door with a 25-year

Circle No. 363 on Reader Service Card

limited warranty against splitting,
denting and warping. Plus a 5-year
limited warranty against defective
door components.

For more information about this
extraordinary line of doors, contact
your Therma-Tru dealer. Or contact
us at 2806 North Reynolds Road,
Toledo, OH 43615, (419)537-1931.

The Fiber-Classic Designline
from Therma-Tru. You'll never buy
a plain ready-built door again.

Hber-Classic
DESIGNVLINE

The beauty of wood. The pexformance of fibexglass.

Progressive Architecture 1:89
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Trusswall from Kawneer intro-
duces the rounded look to the

high span entrance. Trusswall

spans the clear story entrance

area with the structural strength

and the desirable aesthetic

appeal of the rounded mullion.
Formed by circular extruded alu- ]
minum chords connected by a
separating web that adds stability,
strength, and variety, Trusswall
becomes a real design A
alternative.

There are two sides to
every story.

On the outside, Trusswall
presents a number of faces. One
is the innovative circular cover for ;
the sculpted look. Another is the
more austere approach, silicone
glazing, for an uninterrupted line. =
And the rectangular cover pre-
sents a third more traditional light.

On the inside, Trusswall o
ited only to the im
allows the exterior

suggests even more design alternatives.

N G5

rs a customization lim-
gmaﬁon. The two-piece construction
nish to mix or mate with the building
exterior while the interior chords can complement the
interior attitudes. The color palette of Fluropon® ﬁmsh&s

= 0O F
0O M E

But while the design options
s offer flexibility, the integrity of the
=" structure remains inflexible. A

1 =7 thermal break, and the flexibility
of either V4" or 1’ glass attest to
Trusswall being ready and willing
= to take on nature’s harshest
4 = elements.
" Trusswall. Further evidence

of Kawneer’s commitment to

H E

space.

With four web options to choose from, deSlgn e, i

flexibility increases. The choices are offered.
The choices are yours.

For product information on Trusswall contact:
Kawneer Company, Inc. Department C
Technology Park—Aﬂam‘a 555 Guthridge Court  Norcross, GA 30092
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The ADP Friendly

Takeover.

We'll Take Over Your Payroll Headaches.

For close to 40 years, the ADP payroll
brigade has been rescuing clients
from headache scenes like these:

Your payroll software is issuing
checks with costly errors. And there's
an understandable uproar over it.

Commission checks to salespeople
are late again, and morale is getting
lower by the minute.

You missed a payroll tax filing
deadline date, so your company has
to pay an expensive penalty.

16  Progressive Architecture 1:89

Your informal reporting system
causes chaos for you and your staff
every time management requests a
report.

As we've done for 150,000 clients, an
ADP friendly takeover can eliminate
every possible payroll headache
scene...for good.

Find out how.. Wed like to send you
our free Salary and Fringe Benefit
Guide plus, you'll receive a free
comprehensive payroll study.

Call 1 800 826-6060.

Tell me more about the
ADP friendly takeover
—and send me my

. free information.

I
I
|
Mr/Ms)
| Name Title |
| . |
| Company “lelephone number
|
| Address |
| City State Zip Code |
| No. of employees. ADPclient? OJYes [ONo I
Doyouuse an BMOPC [OPCXT [JPCAT Other.
| Mail to: ADP Response Center, 335 Bishop Hollow Road, |
L Newtown Square, PA 19073 PAPA9 A_‘
o

L3P

The way America gets paid.
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oun Fightep

PTI's 767 Acrylic Plus Sealant offers big
advantages to those who want high quality
sealants at reasonable cost. This unique
acrylic polymer, an alternative to urethane,
inherently resists ultra violet degradation
better than urethanes. Long life (20 year
minimum) is built in, not added on in PTI’s
767. It adheres tenaciously without primer
to most clean substrates. Use it on glass,
metal, concrete, wood or any combination.
It provides excellent elongation, even in

extremes of heat and cold, and meets the
Federal Specification TT-S-00230C,
Type ll, Class A.

Get the Data Sheet on PTI 767 and learn
how to put quality into your next building
project. Protective Treatments, Inc.,

3345 Stop Eight Road, Dayton, Ohio
45414. Tel. 1-800-543-7570. In Canada
PTI Sealants Ltd., Rexdale, Ontario.
Tel. 416-249-7234.

[T Sealants
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[ THIS COMPANY HAS A REAL ATTITUDE PROBLEM.
IT CARES TOO MUCH.

At Marvin, we make windows to order. We always have. We always will.

Making windows to order means you care enough to master the
craft. It means you bring all your skills to bear upon even the most routine,
standard-sized job. It means you take personal pride in a company heritage
that puts making the best window ahead of making the biggest profit.

There are plenty of machines out there that can mass-produce
windows. And there are plenty of companies willing to use those machines.

But they can't make machines that care like this. They can't
push a b”utton and put this kind of pride into a job. They never could. They
never will.

Which is why Marvin makes windows to order. Just like we
always have. Just like we always will.

s

A/
MARVIN WINDOWS ARE MADE TO ORDER. RS
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“Forbo Linoleum Lets Me Create
Beautiful Mosaics For The Floor.”

N\ A

Lightly marbleized
Forbo sheet linoleum
in 11 different colors
provides the perfect
medium for Barbara
Astman’s art floor in
the Olympic Speed
Skating Oval. The
University of Calgary
also used Forbo
off-white linoleum tile
in the halls, where a
decorative inlay of the
XV Winter Olympic
logo is installed.

“An historic building like the Olympic Oval
demands a bold and heroic entrance—to
enhance the excitement of the Winter Games,
tocreate a legacy for the people of Calgary
long after the games have ended.

“Forbo Linoleum comes in such a beautiful
spectrum of colors, is wonderfully durable,
and lets me create and implement designs as
elegant as a Byzantine floor at a quarter of
the cost.”

Artist/designer Barbara Astman is a native of
New York now living in Toronto. For a
detailed case history and full color
literature contact Forbo North America,
today.

2 Artist/Designer :

Toronto, Canada g™

ERICA

Jup of companies




P/A News Report

Erickson’s new Canadian Chancery, from Pennsylvania Avenue.

Conspicuous Chancery in D.C.

Arthur Erickson’s Canadian chancery building in Washington, D.C.
(P/A, Oct. 1984, p. 24), which is about to be occupied, makes a re-
markable, if somewhat problematic, addition to the eastern end of
Pennsylvania Avenue, filling the last major gap on the Avenue.
The Embassy occupies an unusual site, miles from Washington’s
long-established Embassy Row and well away from any other foreign

(continued on page 28)

Pine pavilions by Frank Israel house his
exhibit at Walker Art Center.

Frank Israel
at Walker

In an age when we have prob-
lems predicting what will happen
next fall, let alone the next mil-
lenium, it is with some bemuse-
ment that we greet a program
that speaks with the confidence
of “Architecture Tomorrow,” an
ambitious series of six exhibi-
tions featuring the work of
young architects to be shown at
the Walker Art Center in Min-
neapolis (P/A, Aug. 1988, p. 25).

But bemusement soon gives
way to respect as we are con-
fronted with the work of Frank
Israel, who designed the first
exhibition on view through Jan-
uary 8. The show persuades us
with its subtlety and power of
gesture, leaving a lasting impres-
sion that intrigues: Is this the
architecture of the future?

The current show is composed
of six cubic spaces, or “pavil-
ions,” constructed of clear pine
lumber and very thin precast
concrete panels held in place by
simple gray metal brackets. Each
pavilion contains photographs,
drawings, models, and occasion-
ally objects, of Israel’s recent
(continued on page 23)

Tim Hursley

Varied Visions for
Boston’s Future

Boston’s tomorrow was unreeled
on 36" x 48" boards in Novem-
ber, courtesy of the Boston Soci-
ety of Architects. The 35 winners
of the BSA’s “Boston Visions”
competition were on view in the
first display of such futurist
speculation in the city since the
BSA’s 1944 “Boston Contest”
planning competition.

The BSA’s national competi-
tion, with prize money totaling
$50,000, elicited 200 submis-
sions. Although some Bostonians
complained that the award-win-
ning projects were too abstract
and diffuse, or that they skimped
on such nitty-gritty needs as af-
fordable housing, the results
nonetheless were, as juror
Homer Russell put it, “a grand
buffet table of ideas.”

The BSA’s concentration on

(continued on page 22)

U.S. Navy Memorial
Gaetano Pesce Shows
Bruce Goff Exhibit

Ray Eames Remembered
P/A AdAwards Winners
Perspectives:

Americans in London
Calendar

Cesar Pellti’s tower
at Canary Wharf,
part of America’s ar-
chitectural invasion
of Britain. See Per-
spectives, page 37.

%) 5 L .

The Delaware River Aqueduct. Its restoration won a Presidential Design Award.

Presidential
Design Awards

In what was probably his last
official act relating directly to
architecture and design, Presi-
dent Ronald Reagan this fall
announced the second round of
Presidential Awards for Design
Excellence. The awards, which
are given to federally sponsored
or funded projects, are to be
granted every four years
through the National Endow-
ment for the Arts (P/A, Mar.
1985, p. 21).

In his presentation, the Presi-
dent defined good design as “a
process for increasing the effi-
ciency and quality of our lives.”

He added that the nation’s “abil-
ity to compete effectively in in-
ternational markets depends
largely on an often overlooked,
but integral element—design
quality.”

The 13-member jury, repre-
senting a wide range of design
disciplines, cited ten of the 500
projects submitted by Washing-
ton’s potpourri of acronymic
departments and agencies:

The jurors recognized one
urban design plan and one rural
conservation plan: Washington’s
Pennsylvania Avenue Plan
(Sasaki Associates; Grenald
Associates, Ltd.; Tippetts-Ab-
bett-McCarthy-Stratton; and
(continued on page 26)
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Pencil Points

Joseph Esherick, FAIA, has
been awarded the AIA Gold
Medal, the institute’s highest
honor. Esherick is principal
and chairman of Esherick,
Homsey, Dodge & Davis, San
Francisco. Cesar Pelli & Asso-
ciates of New Haven, Conn.,
has won the AlA’s annual Firm
Award.

Prince Charles’s list of credits
in architectural criticism now
includes a television docu-
mentary. The Prince wrote
and narrated a 75-minute
BBC film on British architec-
ture; his latest barbs included
a judgment on the proposed
Canary Wharf tower in Lon-
don by Cesar Pelli & Associ-
ates, New Haven: “l person-
ally would go mad if | had to
work in a place like this.”

Antoine Predock of Albuquer-
que has been selected as the
architect for the Olympic Hall
of Fame and Museum in Col-
orado Springs. The other
finalists for the job were Cam-
bridge Seven Associates,
Cambridge, Mass., Murphy/
Jahn, Chicago, and Zimmer
Gunsul Frasca, Portland, Ore.

The new U.S. Embassy chan-
cery in Moscow will be torn
down. The building, designed
by The Gruzen Partnership,
New York, and Skidmore,
Owings & Merrill, San Fran-
cisco, has sat unfinished since
1985, when Soviet listening
devices were discovered
throughout its structure.

Arkansas architect Fay Jones
is designing a home for pizza
magnate Thomas Monaghan
in Ann Arbor, Mich. Jones,
known for his stylistic links to
the work of Monaghan’s idol,
Frank Lloyd Wright, is among
the “top 30 architects in the
world,” according to a panel
commissioned by Monaghan
(P/A, May 1988, p. 24).

Robert Venturi of Venturi,
Rauch & Scott Brown, Phila-
delphia, has donated a set of
models and drawings of his
mother’s house in Chestnut
Hill, Pa., to the Museum of
Modern Art. The 1962 design
has become an icon of the
Post-Modern movement.

Richard Meier & Partners,
New York, has received the
commission to design the
10,000-square-foot Museum
of Contemporary Art in a his-
toric area of Barcelona.
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Visions (continued from page 21)

three sites representing develop-
ment issues facing the city—the
edges of the Charles River, the
land to be left empty by the dis-
mantling of the Central Artery,
and several decrepit boule-
vards—drew wildly disparate
responses. A showstopper by
Comunitas, who won two of the
35 awards, presented “Boston’s
Safety Belt,” a dam circling Bos-
ton Harbor to keep out the
floods caused by the Greenhouse
Effect.

Some winners (Graham Gund;
Rothman, Rothman & Heine-
man) covered bleak roads and
highways like Boylston Street or
Storrow Drive with traditional
infill. A very few soared into a
Deconstructivist future: Wel-
lington Reiter offered a stunning
expressionist drawing of the
Institute of Contemporary Arts
set in a dry dock.

The quality was high, the exer-

-~

Beck/Gould project from Boston Visions.

cise a useful one. But whether
the traveling exhibition will pro-
voke new inquiry and explora-
tion is unclear. Most of the en-
tries demand much from a lay
audience. For every one-image
graphic or pictorial study—of,
say, smokestacks turned into
artists’ housing by Jerry Beck
and Eric Gould—there are doz-
ens that require a very close,
long reading, indeed. Do citizens
of this booming city have the
patience to peruse the details of
such fine-grained beautifica-
tion—much less enact them?
Not by the evidence of the last
decade on today’s streets. At the
least, however, one hopes that
such “Visions” will convey or-
ganizer David Dixon’s notion
that “public works should be
public art.” Jane Holtz Kay =

A Subtle and Likable
U.S. Navy Memorial

Although its colonnades and
adjacent buildings are not yet
complete, most of the details of
the subtle and very likable U.S.
Navy Memorial are now in place.
Designed by New York architects
Conklin/Rossant, the memorial
fills the last major public site on
Pennsylvania Avenue, at its key
intersection with 8th Street.
Roughly halfway between the
Capitol and the White House, it
lies directly on axis with John
Russell Pope’s National Archives
to the south and the National
Portrait Gallery to the north.

Its completion has been long
awaited; Pierre L'Enfant, in his
1791 plan, envisaged a Navy
memorial along the Potomac
River well south of the present
site. It was not until the early
1980s that the nonprofit U.S.
Navy Memorial Foundation was
presented with the opportunity
to build on the 8th and Pennsyl-
vania site. A proposal for a 112-
foot-high triumphal arch, also
by Conklin/Rossant, was rejected
on grounds that it would inter-
fere with views along the 8th
Street axis. The designers had to
devise a low-slung solution.

The memorial’s centerpiece is
one of the largest world maps in
existence, laid out in dark and
light granite on a disc 100 feet in
diameter. The map is an unusual
azimuthal projection, intended
to show the U.S. asan island in a
world of vast seas. At the map’s
scale of one inch to 12 miles,
visitors view the world from a
vantage point as if about 800
miles above the earth’s surface,
three quarters of which is water.
This ploy works; standing on
Washington, D.C., which lies at
the map’s center, one senses the
importance of water—and of
navies—in getting to and from
distant places.

Billed by its designers as an

2 -

urban plaza, the memorial will
serve also as an amphitheater for
performances by military bands.
The map disc is surrounded by
outdoor seats and nearly an acre
of water cascading over concen-
tric granite rings. Two mastlike
flagpoles stand at the memorial
entrance and reinforce the naut-
ical theme.

A somewhat maudlin life-sized
statue, “The Lone Sailor” by
sculptor Stanley Bleifield, stands
with his duffel bag, gazing home-
ward to the U.S. This figure
recalls the statues added to the
Vietnam Memorial; it emerged
asan idea at about the same time
as that struggle was taking place.
When plans for the triumphal
arch were quashed by local re-
view authorities in the early
1980s, the Navy Memorial Foun-
dation sought new approaches.
The sculptor’s proposals for
life-sized statues captured the
attention of the Foundation’s
leadership.

Unlike the Vietnam Memorial
statues, this very literal figure
sits right in the midst of, rather
than aside from, the sleek form
of the monument. Perhaps be-
cause other elements of the Navy
Memorial (the map, the flag
masts, the mastlike canopies) are
so literal, the sailor statue seems
to fit better.

The Pennsylvania Avenue
Development Commission’s sur-
rounding Market Square pro-
gram, also designed by Conklin/
Rossant, involves development
of a forecourt for the National
Archives and considerable land-
scaping along the Avenue’s edge.
When the scheme is complete,
probably late next year, it will
include two large office buildings
to the north that will follow the
Navy Memorial’s curved form.
With this more defined edge, an
already interesting place prom-
ises to become one of Washing-
ton’s most pleasant outdoor
rooms. Thomas Vonier u

Navy Memorial. Office buildings defining the site are yet to be completed.



Pesce’s “Chair with Still Life” at Protetch
Gallery.

Gaetano Pesce in
New York Shows

Architect Gaetano Pesce is ob-
sessed by industrial processes
and materials, yet he invariably
transforms them into objects that
have a raw, hand-made look,
frequently anthropomorphic
forms, and considerable
psychological power. His work
was the subject of two recent—
and in many ways complemen-
tary—exhibitions in New York,
one at the Max Protetch Gallery
and the other at the Steelcase
Design Partnership in November
and December.

The Protetch show displayed
models and drawings of Pesce’s
(unbuilt) architectural projects
and furniture designs, such as
the Chair with Still Life, made of
four different densities of
polyurethane, from rigid at the
base to soft and pliable at the top
of the back. Pesce’s project for a
children’s museum at the Parc
de la Villette in Paris is, in plan,
the figure of a running child.
His Museum for a Young Indus-
trialist is a cluster of discrete
buildings arranged like the fea-
tures of a face. The human ele-
ment is ever-present, sometimes
literally, as in a small bronze
building model that is deeply
marked by human hand prints.
The show is full of fascinating
material—which makes it all the
more annoying that there was
not a word of accompanying
text, save for the usual list of
title, dimension, date, and
medium. Reduced to the status
of gallery objects whose sole im-
plied value is aesthetic (and
monetary), Pesce’s work suffers.

At the Steelcase Design
Partnership a more informative
approach prevailed in the exhi-
bition called “Modern Times
Again,” a reference to the Char-
lie Chaplin film that satirized

industrialization. Pesce himself
designed the installation, a series
of platforms in different mate-
rials that shape a self-portrait of
the architect in plan. The plat-
forms display furniture that
Pesce designed for Italian man-
ufacturer Cassina from 1975 to
1987 (these are available in the
U.S., through Steelcase Design
Partnership member Atelier
International). The furniture is
varied in its approach to mate-
rials and forms, but consistently
idiosyncratic, as in the Feltri
chair, a primitive-looking chair
of resin-impregnated felt that
was one of the most notable in-
troductions at the 1987 Milan
Furniture Fair. The furniture is
supplemented by photographs
of Cassina factory workers en-
gaged in making the pieces.

On November 10, a seminar
was held at the Partnership (the
exhibition installation served as
the dais) for a discussion of the
implications of Pesce’s work for
furniture design and the mar-
ketplace. A mix of designers,
editors, critics, and manufactur-
ers attended, and while many of
the journalists’ remarks were
disappointingly self-serving, the
most refreshing commentary
was provided by industrial de-
signer Niels Diffrient, who spoke
of the problems of the designer-
client relationship; by Cassina
president Rodrigo Rodriquez,
who made a witty, disarmingly
candid case for the manufac-
turer; and, of course, by Pesce
himself. Pilar Viladas u

Gehry Wins
LA Concert Hall

Frank O. Gehry & Associates of
Santa Monica, Calif., has won a
design competition for the Walt
Disney Concert Hall in Los
Angeles. The building, made
possible by a $50 million gift
from Disney’s widow, Lillian, will
serve the Los Angeles Philhar-
monic.

A major feature of Gehry’s
design is a large steel-and-glass
foyer, which can also be used as
performance space. Other
spaces include a 2500-seat con-
cert hall, a 1000-seat music hall,
retail shops, and gardens.

Gehry was among four
finalists who were invited to sub-
mit designs for the competition.
The others were Gottfried
Bohm of Cologne, West Ger-
many; Hans Hollein, Vienna;
and James Stirling Michael Wil-
ford, London. Henry Cobb of
I.M. Pei & Partners and Renzo
Piano were eliminated in an ear-
lier stage. For more on the Gehry
design, see next month’s News
Report. ]

Israel (continued from page 21)

work. Also, at the entrance to
the gallery is a video screen on
which a short autobiographical
film explaining the architect’s
intentions for the show repeats
itself every ten minutes or so.

It is through these six pavil-
ions—all the same size, but struc-
turally different—that the archi-
tect has elected to codify his
major design themes: refuge
and alienation; the sensuality of
objects; ambiguity and direction;
rituals; and eclecticism. One
pavilion, for example, a chaotic
assemblage that signifies aliena-
tion, consists of short and long,
wide and narrow planks com-
pletely enclosing six pine trees.

Israel’s use of ordinary mate-
rials in extraordinary ways is a
technique that, though often
credited to Frank Gehry, has its
Californian antecedents in the
Case Study Houses of the 1940s
and 1950s. His design of the
Gillette Studio, a 3000-square-
foot studio and residence in the
gabled roof of a New York high-
rise, is poetic in its use of color
and surface textures. The Lamy/
Newton Pavilion, Los Angeles,
uses pigmented stucco and
hand-rubbed, clear-finish con-
crete to achieve surprisingly sub-
tle effects.

The work exhibited is eclec-
tic—very much as one might
expect of an architecture rooted
in the frenetic California coun-
tryside. Israel, a transplanted
New Yorker, celebrates this con-
nection at every opportunity
through idiosyncratic metaphors
and quirky inference. Frequent

reference is made to this back-
ground in the written material,
but none of the projects exhib-
ited in photographs or models
includes context. And by the
very placement of the work in-
side the cubicles, the projects are
divorced further from their real
surroundings.

The Walker Art Center
brought the art of architectural
exhibition design to its highest
level with the spectacular Gehry
showin 1986 (P/A, Nov. 1986, p.
26). The Israel show does not
come near the impact of that
endeavor, but then, it was never
intended to. Both the exhibition
and architecture it describes are
more understated—like the ar-
chitect himself.

Israel went beyond the
Walker’s mandate—to create
original works for exhibition—
and produced an abbreviated
retrospective. The five remain-
ing architects may take different
approaches.

The next exhibition in the
series, to open this spring, will
feature the work of Thom
Mayne and Michael Rotondi of
Morphosis. Subsequent design-
ers are Tod Williams/Billie
Tsien (fall 1989); Stanley
Saitowitz (spring 1990); Liz Dil-
ler/Ricardo Scofidio (fall 1990);
and Steven Holl (spring 1991).
Bruce N. Wright ]

The author is editor of INFORM Design
Journal and writes frequently about
design and architecture.

View into one of Israel’s pavilions.
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Model of Goff’s Crystal Chapel project,
1950.

Bruce Goff Show
at LACMA

One of the most inspiring
offshoots of the opening of the
Japanese pavilion at the Los
Angeles County Museum of Art
(P/A, Nov. 1988, p. 33) is the
accompanying exhibition of the
work of its architect, Bruce Goff.
Here, in a series of 125 drawings,
models, and furnishings, is re-
vealed the prolific and fascinat-
ing career of an architect whose
final work—the museum itself—
is so unfortunately flawed in its
posthumous execution.

Curator Rob Singer’s exhibi-
tion, which coincides with an
impressively researched and
illustrated monograph by histo-
rian David DeLong, traces the
creative development of this
fiercely independent, eccentric
architect who began designing
buildings as an apprentice at the
age of 12.

Organized by phases of Goff’s
career, the exhibition clearly
outlines a progression from early
work, influenced by Wright,
Sullivan, and Mendelsohn,
through various stages of matur-
ity in which the architect de-
veloped a fascination with inter-
locking geometries, color, and
pattern, and the ad hoc use of
materials.

The exhibition is most reveal-
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Julius Shulman

ing in its juxtaposition of draw-
ings with photos of actual build-
ings. Unlike many contemporary
architects whose drawings can
be seen as freestanding artworks,
Goff’s drawings, while remarka-
ble, pale by comparison to the
buildings they represent. As
brilliant as he was in concep-
tualizing unusual forms, Goff’s
real strength was in their realiza-
tion. Buildings were designed in
process, with materials and de-
tails developed extemporane-
ously. A house, such as the spiral-
ing 1950 Bavinger House, which
was merely a fantastic idea in its
drawn phase, became an organic
work of art in its built form.

The abrupt termination of
this process by Goff’s death
could explain why the Pavilion
for Japanese Art is such a disap-
pointment. Sketches of the Pavil-
ion in the exhibition show an
evolving series of diaphanous,
highly colored, tentlike struc-
tures embellished with outrig-
gers; in reality, however, we have
a ponderous, mint-green stucco
building with awkwardly placed
translucent wall panels.

Fortunately, the exhibition
gives us something greater. Even
the poor lighting and dark,
earthtone walls cannot subdue
the exuberance of the work on
display, which testifies to a truly
original mind.

The exhibition, which closed
in Los Angeles on December 24,
will be shown at Fort Worth’s
Amon Carter Museum from
May 20 to July 16.

Barbara Goldstein i

Everyday
Masterpieces

A collection of mostly unknown
and unpublished European,
North African, and North
American architecture repre-
senting an “uncodified culture”
that merged Modern and Classi-
cal elements is examined in “Ev-
eryday Masterpieces: Memory

and Modernity,” an exhibition
of international photos recently
presented at the Urban Center
in New York.

The featured buildings, built
mostly between 1920 and 1940,
are Modern in style but at the
same time refer specifically to
the Classical architecture of the
18th and early 19th Centuries.
“Everyday Masterpieces” ex-
plores this new international
style, a style which did not, unlike
more conventional Modern
buildings, seek to deny the influ-
ence of Classical precedent.

Curated by Francoise Bollack,
Tom Killian, and Joselita Raspi
Serra, with assistance from Paolo
Mascilli Migliorini and Nicoletta
Zanni, the show focuses first on
modes of composition and then
on specific design elements. Clas-
sical and Modern architecture
are depicted first as polar oppo-
sites—represented by the Tem-
ple of Poseidon and Theo van
Doesburg’s 1923 drawing
“Counter-constructive analysis
of a maison particuliére,” a ren-
dering of intersecting planes—
and then as complementary
styles. Henry Hohauser’s 1939
Miami Beach apartment build-
ing, “a modern cube building
protected by a classical portico,”
is the first photo to illustrate the
theme of reconciliation.

The show is concerned with
the overall architectural culture
rather than with any individual

Fire Station, Coral Gables, Fla., from
“Everyday Masterpieces.”

building type or architect. “The
show is not about stars,” affirms
Killian. “We began with a love
for the buildings because of their
intrinsic beauty.” These every-
day masterpieces were selected
from a photo collection begun
twelve years ago by the curators.
The exhibition looks first at
how various modes of composi-
tion picked up on specific Classi-
cal influences—overt and trans-
formed colonnades, porticoes,
pier walls, and facades, for
example—and integrated them
into Modern architecture. John
Soane’s Bank of England (1795)

represents one Classical prece-
dent for the different corner
compositions used in some Mod-
ern architecture. A second gal-
lery focuses on specific Classical
design elements often seen in
Modern architecture. These
include heraldic elements (flag-
poles, for example), portholes,
half-round bays, rustication.
Opverall, the show is a well-
thought-out attempt to present
and explain a little-studied archi-
tectural culture through the vis-
ual examination of everyday
urban architecture. The accom-
panying written descriptions
and the in-depth color catalog
(Princeton Architectural Press,
New York, $39.95) expand this
visual analysis. Jessica Elin u

Lookalike Wing for
New York Museum

Kevin Roche/John Dinkeloo
have won initial approval for an
addition to the Jewish Museum
in New York which challenges
the assumption that designs
should somehow “speak” of (or
for) their era. The scheme, en-
dorsed by the Landmarks Pres-
ervation Commission in August
and likely to be granted the
necessary permits from the City
Planning Commission and the
Board of Estimate early in 1989,
replicates the turn-of-the-cen-
tury French Renaissance style of
the original landmarked 1908
structure, designed by Charles
Gilbert and built as a private
house, without apparent distinc-
tion between old and new. It
could be, as one observer noted,
the last word in contextualism.
Reaction to the project has
been mixed. For the normally
vocal Municipal Art Society—the
city’s leading private preserva-
tion advocacy organization—the
design presents a curious di-
lemma. Although the society is
officially neutral on the matter,
its members expressed both
pleasure and regret to the New
York City Landmarks Preserva-
tion Commission. While some
saw Roche’s design as “modest
and appropriate, a happier solu-
tion that offers no resistance to
the original Warburg Mansion,
or to the surrounding street-
scape,” others insisted that “the
replica of Gilbert’s original de-
sign, no matter how brilliant, is
unimaginative and does nothing
to show the evolution of design
in our time.” In fact, the project
typifies a particular concern
among preservationists, archi-
tecture historians, and architects
over the practice of replicating
existing architecture. “Genera-

(continued on page 26)
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Drawing of Jewish Museum with Roche addition at left.

Museum (continued from page 24)
tions in the future should not be
fooled,” says Charles Platt, an
architect and a member of the
Municipal Art Society.

Defenders point to the ap-
propriateness of this design and
argue that such historical mim-
icking typifies the current crea-
tive climate. Roche’s solution
seems more pragmatic, not so
much a revival of a revival style
but a continuation of C.P.H.
Gilbert’s original 1908 plan “as if
Gilbert himself were designing
the expansion,” says Roche.

Museum with existing 1962 addition.

Wary of confusing the Museum’s
identity with an “independent
statement,” Roche argues that
his design is a “responsible” solu-
tion for so small a building. In-
deed, one could point to the
small but jarring 1962 Modern
addition to the museum—which
Roche’s design would replace—
to justify his concern.

Clearly, neighborhood pres-
sures and citywide opposition to
big building programs has
forced institutions like the Jewish
Museum to consider small, con-
servative—some would say reac-
tionary—designs. One block
south of the Jewish Museum, for
example, Fox & Fowle have re-
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cently completed an addition to
the Spence school in a style that
faithfully replicates the 1929
Federal style building by John
Russell Pope. Reaction to this
building, according to all indica-
tions, has been favorable, if at
times confused. Looking at the
Spence addition, for example,
one third-grader told her
teacher, “But I thought we had a
new building. . ..”

Peter Donhauser |

The author is an architectural historian
and an educator at The Metropolitan
Museum of Art.

Ray Eames,
1913-1988

Editor’s note: the noted designer
Ray Eames died of cancer on
August 23 in Los Angeles. She
was 75. Mrs. Eames and her hus-
band, the late architect Charles
Eames, designed some of the
most influential pieces of furni-
ture of the century, including
the molded plywood “Eames
Chair.” Their 1949 home in
Pacific Palisades, Calif., part of
Arts & Architecture’s Case Study
House series, was noted for its
artistic use of mass-produced
materials. The remembrance
below, by P/A correspondent
Esther McCoy, a longtime friend
of Mrs. Eames, first appeared in
L.A. Archatect.

She had the square hands of a
craftsman. I thought of them
sometimes as I leaned against
the back of my Eames sofa and
felt at once the lightness of the
construction and Ray’s shaping
hand. A kind hand, gathering
in, smoothing.

I remember a photograph of
the 40s of her and Charles and
John Entenza in the meadow

outside their houses, Ray straight
out of a Teniel drawing of Alice
in Wonderland, with long
straight hair and wearing the
tight-bodiced, full-skirted dress
she made her own style. If she
was not carrying a basket she
might have, for with Ray there
was always something to gather,
something visible only to a
talented eye. Talented is not the
right word; what her eye did was
rediscover objects in miniature,
almost invent them. And she
gathered them.

The last time I saw her was at
her office, where I went to select
a chair for my desk to replace a
1960s Akron. It was hard to
select because there was always
so much to see in the Eames
office. Clusters of toys, of shells,
of fine goods, and things which
must have come from dream
attics.

Grouped on tables, classified
and lined up precisely in cabi-
nets, declassified and injected
into a setting, they were all in
movement. That was the thing
about Ray, the infinite number
of variations that sprang from
those square-fingered hands. As
always at the Eames office, 1
stood and stared. My eyes didn’t
see objects so much as absorb
them, and now I remember not
one single thing in the group-
ings. Nor was I capable of seeing
chairs. I chose one because lunch
was ready and I was still in a
trance.

There was profound inno-
cence and supreme sophistica-
tion in everything she did—the
wide surprised eyes, often ac-
companied by arms raised at a
ten to two o’clock position over
her head, or the narrowed,
measuring eyes above pursed
lips as she made some final
clarifying judgment about a
chair.

With Charles gone she was
half a person. Each needed the
sanction of the other.

Esther McCoy [

Awards (continued from page 21)
Herbert S. Levinson for Pennsyl-
vania Avenue Development
Corporation) and the Boxley
Valley Land Use Plan in Arkan-
sas (National Park Service).

They cited the renovation of
the historic Delaware River
Aqueduct (Abba G. Lichtenstein
& Associates; Beyer Blinder
Belle; and Ammann & Whitney
for NPS), the earliest surviving
work of Brooklyn Bridge de-
signer John Roebling.

Two transportation-related
projects were cited: Boston’s
Southwest Corridor Project
(Stull & Lee Architects for De-
partment of Transportation;

Urban Mass Transportation Ad-
ministration; and Massachusetts
Bay Transportation Authority;
see P/A, Sept. 1987, p. 53), and
Chicago’s O’'Hare Transit Line
(Skidmore, Owings & Merrill;
Metz, Train, Youngren; Mur-
phy/Jahn; and Perkins & Will
for DOT and UMTA).

The National Gallery of Art
received an award for its exhibi-
tions, publications, and public
information programs.

Two elegant and similar au-
tomobile bridges were recog-
nized: the New Sunshine Skyway
Bridge in Tampa Bay, Florida
(Figg & Muller Engineers for
DOT; Federal Highway Admin-
istration; and Florida Depart-
ment of Transportation), and
the East Huntington Bridge be-
tween West Virginia and Ohio
(Arvid Grant & Associates for
DOT and FHA).

Somewhat incongruously, at
least in comparison with other
recipients, the International Ul-
traviolet Explorer Spacecraft
and Telescope (NASA) was cited
for its technical complexity.

Finally, the capital city’s Viet-
nam Veterans Memorial re-
ceived an award (Maya Ying Lin
and Cooper-Lecky Architects
for NPS and Vietnam Veterans
Memorial Fund).

This last award prompted the
ceremony’s most poignant mo-
ment. When Maya Lin, designer
of the Vietnam Memorial, ac-

Award-winning Sunshine Skyway
Bridge.

cepted her award, the crowd—
which until then had observed
instructions to withhold expres-
sions of appreciation to the end
of the program—spontaneously
burst forth with rousing and
sustained applause.

Surrounded by pronounce-
ments about bolstering Amer-
ica’s competitiveness through
good design, the 1988 awards
renew a question raised at the
program’s outset: Why not ex-
tend such awards beyond the
federal establishment, to include
privately designed and produced
industrial products that must
compete in the global commer-
cial marketplace?

Thomas Vonier u
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Trademark of F. von Langsdorft Licensing Limited US. Patent No. 4,128,357

A paver for all seasons...

Durable, decorative, economical, maintenance-free and virtually indestructible, Uni
Paving Stones meet orexceed ASTM specs and are ideal for a variety of applications
from residential patios and driveways to commercial plazas and parking lofs fo
municipal parks and streets. Uni Interlocking Concrete Paving Stones - The Original.
The Best.™

UNI-DECOR® is available exclusively through Uni Licensees. For the nearest Licensee
and availability of other shapes and styles call or write: 41-800-USA-1UNI

See us in Sweets, LA File and Spec Data

UNI-GROUP U.S.A.

National Headquarters: 4362 Northiake Bivd., Ste. 109, Palm Beach Gardens, FL 33410 © (407) 626-4666
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P/A NEWS REPORT

Fifty Win in
1988 P/A AdAwards

A jury of four architects selected
50 advertisements from some
444 published in Progressive Ar-
chitecture for recognition in the
annual P/A AdAwards program.
Jurors representing the
magazine’s diverse readership
were: Russell L. Jordan, Vice-
President for Architecture and
Construction, Marriott Corp.,
Washington, D.C.; Margaret
McCurry of Tigerman/McCurry,
Chicago; Walter Rosenfeld,
specifications consultant and
P/A contributing editor, Newton,
Mass.; and B. Mack Scogin of
Scogin, Elam & Bray, Atlanta,
will discuss their choices in an
awards ceremony on January 20
at the Plaza Hotel in New York.
The winners, by category,
were: Forms + Surfaces for
doors and hardware; Kawneer
and Marvin Windows for win-
dows/window treatments; Sonin
and Varitronics for computer
and computer services; Koh-I-
Noor for architectural supplies
and services; Domtar (two
awards), Marble Institute of
America, and the Red Cedar
Shingle and Handsplit Shake
Bureau for structural compo-
nents; Koppers for roofing/

P/A AdAward jurors. Top: Walter
Rosenfeld, Russell Jordan. Bottom: Mar-
garet McCurry, Mack Scogin.

roofing insulation; Atelier Inter-
national Lighting and Forms +
Surfaces (two awards) for electri-
cal/lighting; American Gas As-
sociation for mechanical; C/S
Group, Cupples, Dow Corning,
Lunstead Metals, and STO In-
dustries for materials and sys-
tems; HEWI and Kohler for
plumbing and accessories;
Armstrong, Brunschwig & Fils
(two awards), Jack Lenor Larsen
(three awards), and Lee Jofa for
fabrics/wallcovering; Armstrong
and Flexco for flooring;
Armstrong (three awards) for
ceilings/ceiling systems; Brayton,
HEWI, ICF (two awards), Italian
Trade Commission, Knoll (two
awards), Shaw Walker (two
awards), Unifor, and Steelcase
(two awards) for furniture; For-
mica and Nevamar (two awards)
for plastics/laminates. a

Chancery (continued from page 21)
mission in the city. When permis-
sion to build an embassy on the
prominent site was granted sev-
eral years ago, not without con-
troversy, a spokesman for the
State Department’s Office of
Foreign Missions remarked that

= this position was appropriate to

Canada’s unique relationship to
the United States—a rationale
that prompted one observer to
suggest placing a new Mexican
embassy in Lafayette Square.
For other reasons, too, its site
suggested a special building:
The new chancery sits within
easy view of the Capitol, marking

o, CONSTITUTION AVENUE
. =

p—
h, ,_7 D NATTONAL G/\t
t‘ ‘ =S

CHANCERY AND SURROUNDING AREA

(
15T

A

éﬂ] | .
S\

the northern apex of a new
triangle formed by John Russell
Pope’s 1937 Federal Trade Com-
mission headquarters and .M.
Pei’s 1978 National Gallery of
Art East Wing.

Students of Erickson’s work
see in this building his first foray
into Post-Modernism; at the very
least it is a departure from his
past, more distinctly monumen-
tal Modernist designs.

The result pays solemn tribute
to its dignified, ceremonial locale
but it is also fanciful, in ways that
are similar to—but subtler
than—the Willard Hotel addi-

(continued on page 31)
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Dallas — Custom grate with project logo.

Tree Grates, Custom or standard designs.
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Canterbury International offers many
styles and sizes from which to choose.

Tree name plates, project logo and light

ports available on some models.

Available in cast bronze, cast iron, cast

aluminum.
Jardin models are sandblasted,
reinforced concrete with choice of

finish and metal grills including
aluminum, cast iron, and bronze.

CANTERBURY INTERNATIONAL
Manufacturers of street scape amenities.
Catalog available or see us in Sweets.
P.0. Box 5730, Sherman Oaks, CA 91413
Phone: (213) 936-7111, Department 103
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A glazing gasket and
window frame all in one...
with these advantages:

« Excellent Thermal Break Frame

+ Noise and Vibration Dampening

« Du Pont Neoprene — Requires No Maintenance
« Two-Piece System Installs Quickly

+ Inside or Outside Glazing

» For New Construction or Retrofit

« Curved Shapes at Minimal Cost Increase

« No Exposed Caulking

The following configurations made easy... at low cost

Single fixed lite windows

ule,

Circles

Custom
Sized

Curved Shapes

Rectangles

Low wind load ribbonwalls

Custom 2-Side
Sized Support
For Glass
1" Glass only (%" in development)
"Flat arched" windows "Stock" systems
100° l
Custom o Field
Sized 120 Spliced

1" Glass Only
(%" system in development)

Unequal Leg Molded Corners
(Lab tested)
1" and %" systems available

*“*NOTE: The NEOFRAME System includes gasket, lockstrip,
aluminum receiver, molded corners... EXCLUDES
glass & installation. Prices shown are for larger
projects; contact StanLock for pricing on specific
projects. Prices subject to change without notice.
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As low as
 $3.30per ft.**

Eliminates
Window
Fabrication!

A New Technology

StanLock's new NEOFRAME window 2%"
is an innovation in the fixed-glazed window mar-

ket. This simple, two-part system eliminates the convention-
al window frame and provides a low cost window with valu-
able benefits to both the building owner and tenant. The low
in-place cost is related to the simplicity of the system.
StanLock provides an aluminum receiver for screw fastening
to any relatively flat window surface, such as brick, block,
wood, or metal. With the receiver installed and caulked, the
one-piece zipper gasket is then forced onto the receiver and
the system is ready for glass. It's that simple, no window
fabrication is required.

Once installed, NEOFRAME becomes a handsome, secure,
weather-tight window frame with a built-in thermal break,
excellent acoustical properties, and a finish that requires no
maintenance. lIt's ideal for new construction or for retrofit,
and for simple curved shapes such as circles, round tops or
arches.

*Patent pending

BEwIN

215 Maple St., Port Clinton, Ohio 43452 U.S.A.
Call Toll Free: 1-800-431-1607

In Ohio Call Collect: (419) 734-2181

TWX 810-497-2964

R)
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Division of:
THE STANDARD PRODUCTS co.
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Call Us On
The Carpet.

Call us on the office carpet, the
hospital carpet, the school
carpet. Call us on any carpet for
any commercial environment.
Call us anytime with any

30 Progressive Architecture 1:89

Modular carpet systems by Lees in over 200 colors and patterns. Photography: Fred Schenk. © 1986 Burlington Industries, Inc. 3.

request. When you call Lees,
you reach people who have the
answers on products, samples,
installation methods, local ser-
vice and more.

Now that we're a separate all-
contract company, we're giving
you lots of reasons to call us.
With our expanded field support
staff, we'll be close at hand to
help you turn designs on paper
into carpet.

As the world’s largest maker

of commercial broadloom and
modular carpet systems, we
offer hundreds of colors, coordi-
nates and custom programs.
We've added hardback carpet
tile systems in advanced gener-
ation Antron® nylon by DuPont
with soil and static protection
built in. And our modular sys-
tems are performance guaran-
teed for ten years.

For brochures, test data,
specifications, call toll free
800/523-5647. From within
Pennsylvania, call collect
215/666-9426.

Lees
Commercial
Carpet
Company

A Division of Burlington Industries, Inc.
King of Prussia, PA 19406
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Courtyard of chancery from east.

Chancery (continued from page 28)
tion ten blocks up the Avenue
(P/A, Nov. 1986, p. 25).
Cleverly—and in faithful
enough fulfillment of intentions
dating back to 'Enfant’s plan for
the city—Erickson’s design holds
an edge created by uniform
building heights along Pennsyl-
vania Avenue, without using
mass to fill the elevation. Other
ground rules came with the site,
including a 90-foot-high boxlike
zoning envelope and the re-
quirement for a cornice line of
established height and legibility.
However, the chancery pro-
gram required considerably less
space than could have been ac-
commodated per zoning.
Erickson was therefore free to
concentrate the building’s mass
toward the rear of the site behind
a raised public courtyard visible
from Pennsylvania Avenue.
Inside the courtyard is a colon-
nade with cast aluminum col-
umns that echo in size and form
the fluted columns on Pope’s
original National Gallery build-
ing across the Avenue. These
columns, the first of several Post-
Modern flourishes, may appear
substantial, but they are actually
pulled back from the edge of the
building and support only a bar-
rel-vaulted skylight at the front
of the courtyard. Also in the
courtyard, a corner rotunda,
which Erickson has called “a
direct steal” from the FTC, is
ringed by twelve smaller col-
umns, one each for Canada’s ten
provinces and two territories.
Less likable is the chancery’s
entrance pavilion, a transparent
box set in the courtyard that
seems far too small for its sur-
roundings, and too cute by half.
Although less purposefully Post-
Modern, the building’s fenestra-
tion is both complex and con-
tradictory; a long horizontal
band of glass separates the
curved forms of the rotunda

from the rectilinear cornice
above, portions of which are
punctuated by rows of small,
tightly spaced slit windows.
These windows, and the entire
upper elevation, along with
shapes carved into the eleva-
tions, seem also to be borrowed
from—but are less easily traced
to—the vernacular of monu-
mental Washington. Behind
these windows, the office spaces
on floors two through five are
light and distinctly Modern in
feel, while the Ambassador’s
suite on the sixth (top) floor is
reputed to be splendid even by
diplomats’ standards.

In contrast to its neighbors
(and to virtually all other build-
ings in town), the roof of the
chancery is to be landscaped.
Eventually, plantings will also
spill from the top of the colon-
nade down into the courtyard,
which should help to overcome
the present hardness of the place
and distinguish it further from
its monumental neighbors.
Thomas Vonier |
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a skylight.

POULSEN LIGHTING...

a history of excellence and innovation.

Poulsen Lighting Inc.
5407 N.W. 163rd Street
Miami, Florida 33014-6130

Telephone (305) 62
Faximile (305) 625-1213
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Skot Series
Post Mounted

WE’VE GOT DESIGNS
... for you

Buckstaff furniture combines all the features of
comfort, durability, fabrics and concept most
often requested by architects and designers.
Here’s how you can add to the ambience of
libraries, restaurants, offices and health care
facilities. Make sure and specify Buckstaff.

i\, buckstaff

craftsmen of contract furniture since 1850
Headquarters Merchandise Mart Buckstaff Showroom
P.O. Box 2506 Suite 10-134 1181 Empire Central
Oshkosh, WI 54903 Chicago, IL 60654 Dallas, TX 75247
(414) 235-5890 (312) 944-6958 (214) 637-2244
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NEW SPACE, NEW OFFICE, ONTIME. ..

With Precast/Prestressed Concrete

The building must be ready. The space available and productive—on time.
With precast/prestressed concrete you can keep your space program on schedule.
Quick construction time, advantageous interim financing and on time occupancy
are only three of the precast/prestressed concrete benefits package.

The appearance of your new building is limited only by the imagination.
Energy efficiency is a given. Fire protection is a promise.
Precast/prestressed concrete is the beautiful and economical way
to complete your space program on schedule.

Your next office building...think about itin concrete terms.

|

Prestressed Concrete Institute, 175 W. Jackson Blvd., Chicago, IL 60604
Phone: (312) 786-0300 Fax: (312) 786-0353

PCI Plant Certification—Your guarantee of confirmed capability to produce quality precast/prestressed concrete products.
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P/A NEWS REPORT

Sixteen Win
PCI Awards

Twelve buildings and four
bridges have won awards for
excellence in the annual Pre-
stressed Concrete Institute De-
sign Awards program. The
awards, for “excellence in aes-
thetic expression, function, and
economy” in a prestressed or
precast concrete structure, were
selected by a jury of architects
and engineers.

The winners are: The World
Bank, Washington, D.C. (Hell-
muth, Obata & Kassabaum, New
York, architects); Medical
Education Center, Harvard Uni-
versity, Cambridge, Mass. (El-
lenzweig rciates, Inc., Cam-
bridge, M hitects); The
Carter Presidential Center, At-
lanta (Jova/Daniels/Busby-Law-
ton and Umemura & Yamamoto,
Atlanta, architects); Pacific Pres-
byterian Professional Building,
San Francisco (Kaplan/Mc-
Laughlin/Diaz, San Francisco,
architects); The Car Wash,
Thousand Oaks, Calif. (Kurt
Meyer Partners, Los Angeles,
architects); 55 Stockton Street,
San Francisco (Heller & Leake,
San Francisco, architects); Cobo
Hall Expansion Project, Detroit,
Mich. (Spronken & Co., Calgary,
Alberta, architects); Clay County
Administration Center, Kansas
City, Mo. (Abend Singleton As-
sociates, Kansas City, Mo., ar-
chitects); 404 Wyman Street,
Waltham, Mass DD Inc.,
Cambridge, Mz rchitects);
Campanile, Atlanta (Thompson,
Ventulett, Stainback & Associ-
ates, Atlanta, architect
Cross & Blue Shield of Connecti-
cut Parking Facility, North
Haven, Conn. (Ellenzweig Asso-

iates, Cambridge, Ma

); Juliet Nichols Classroom
Building, Petaluma, Calif. (IDG
Architects, Oakland, Calif., ar-
chitects); Railroad Bridge over
Quantico Creek, Quantico, Va.
(Hayes, Seay, Mattern and Mat-
tern, Inc., Roanoke, Va., archi-
tects/engineers); Ramp B Bridge
over U.S. Hwy. 23, Pike County,
Ky. (Johnson, Depp & Quis-
enberry, Owensboro, Kj
engineers); Kil-Cona Park Pe-
destrian Bridges, Winnipeg,
Manitoba (Wardrop Engineer-
ing, Winnipeg, Manitoba, en-
gineers); Bohemia River Bridge,
Cecil County, Md. (Maryland
State Highway Administration,
Baltimore, engineers).

eurocobble-

DRIVE THE STREETS OF EUROPE WITHOUT
GOING THERE . . . IN PHOENIX, ARIZONA
For two miles of flush median strip, design modules of

preassembled Italian granite cobblestones provided a
quick and cost-effective installation.

Project: Central Avenue Improvement
Client: The City of Phoenix, Arizona
Architect: Gruen Associates

Exclusive U.S. Importer:

MICHAEL VANDEVER ASSOCIATES o

4265 Lemp Avenue, Studio City, CA 91604 (213) 877-5012
NEWYORK (212) 627-5803
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I don't feel that textile
design is an ego trip.

It has to be functional.

It has to be supportive of
the architectural intent.
Tt has to be timeless.

HAZEL SIEGEL
Director of Design
DesignTex

I think the vocabulary
our industry understands
is product—it’s a very
visual thing. And if we
make our statement in
product, we'll continue

to be exciting for
designers.

WILLIAM RAFTERY
Design Manager
Vecta

We try to offer alter-
native solutions, things
that aren’t commodity,
but things that work in
the commodity market,
and stand proud in that
market.

BRIAN KANE
Vice President of Design
Metropolitan



Steelcase
Design Partnership

Partners. Competitors. Innovators.

Five independent approaches
to design solutions.

I like to design
exciting products
that serve the
needs of people
and help improve
their workplace.

MICHAEL KNOLL

Designer Al is driven by
Brayton International desien i "

esign innovation.
Our energies are
focused on solving
market needs with
products that
contribute to the
state of the art of
design.

STEPHEN KIVIAT
President
Atelier International

Member Companies

R . Y
brayton International

DesignTex
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way

you

warm

air conditioning the same
economy and reliability that
gas brings to heating.
Before you design your
next project, let your

gas company show you how right
gas cooling can be.

Gas. America’s best energy value.
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Rendering by Steve Oles

Canary Wharf (right) is an all-American
affair, with projects by Cesar Pelli, SOM,
KPF, and possibly Koetter Kim. Pelli’s
tower (above) would be the tallest in the
land.

American architects from Cesar
Pelli to Heery Architects to
Benjamin Thompson & Associ-
ates are the beneficiaries of a
building boom in London that
has bypassed many British
firms.

Americans
in London

In the middle of London’s
biggest development boom,
British architects are twitchy
about missing out on the big
commissions going to “invaders”
from the United States. Hun-
dreds of acres in London are
currently slated for regeneration
on far larger sites than British
architects are used to handling,
and developers are looking
across the Atlantic for expertise.

They do not have to look that
far, for a number of American
firms have set up convenient
branches in London to service
their U.S. banking and multina-
tional clients. Observers there
are alternately amused by the
skirmishes between competing
architects and alarmed by evi-
dence of a rising architectural
xenophobia.

Not all battles, however, have
gone the Americans’ way. Skid-
more, Owings & Merrill, for
example, lost out to Norman
Foster for the 125-acre Kings
Cross project, which is billed as
the biggest redevelopment in
Western Europe (P/A, Oct. 1988,
p. 41). The rivals had started as
collaborators when Foster was
appointed to the team four
months into the design process.
Not surprisingly, SOM was not
anxious to start over again at
that late stage, and within a few
months Foster pulled out, citing
differences over how the site
should be handled. Asked by the
client, the London Regeneration
Consortium (LRC), to develop
his ideas further, Foster pro-
duced a master plan of his own,
which carried the day.

Disappointed SOM may be by
that outcome, but the practice is
not exactly short of work in the
U.K. A recent poll in the local
architectural weekly newspaper
Building Design had SOM at the
top of British charts for office
commissions. The firm is chiefly
responsible for the master plan
of Canary Wharf, where SOM
together with other U.S. design-
ers including Cesar Pelli of New
Haven, Kohn Pedersen Fox As-
(continued on page 38)
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London (continued from page 37)
sociates and I.M.Pei & Partners
of New York, and possibly Koet-
ter Kim & Associates of Boston
are about to start work on 12
million square feet of offices
plus retail and leisure facilities.

This vast development is but
part of the Docklands, an area of
old docks east of the city now
being redeveloped with a mix-
ture of commercial, retail, and
housing uses (P/A, June 1988, p.
27). Run and mostly owned by
the London Docklands Develop-
ment Commission, the Dock-
lands are exempt from normal
planning procedures. Moreover,
in an uncharacteristic (for Brit-
ain) exercise in laissez faire, the
LDDC has deliberately not set
out a master plan for the enor-
mous area under its control. The
result has been some of the most
sensationally fast, large-scale
development this country has
seen. With a few exceptions,
however, the architectural conse-
quences to date have hardly been
worth writing about.

That is no less true of the cur-
rent design for Canary Wharf.
The latest, unexciting version
incorporates three towers, short-
ened and relocated after violent
objections to the original plan
were voiced by conservationists
concerned about their impact on
the complex of historic buildings
across the Thames at Greenwich.
Yet the new scheme, too, has
been the subject of public attacks
by this year’s president of the
Royal Town Planning Institute
and prominent members of the
RIBA Council. Their criticism is
unusual, given the normal reti-
cence of British professional
institutions to comment on aes-
thetic or planning matters.

A far less contentious SOM
scheme, the vast Broadgate de-
velopment that surrounds and
surmounts the Liverpool Street
railway station, is now moving
towards completion. The first
phase of three dark steel and
glass buildings was designed by
London architects Arup Associ-
ates. SOM took over design of
the remaining buildings sur-
rounding the station down

Progressive Architecture 1:89

Broadgate dex

Hedrich Blessing

Broadgate building by SOM, behind Liverpool station.

Bishopsgate, the street after
which the scheme has been re-
named. SOM’s designs make
lumpen reference to what the
designers presumably believe to
be an indigenous version of Clas-
sicism, which ends up as an odd,
alien confusion of sub-Regency
and post-Edwardian stripped
Classicism.

Other U.S. practices are mired
in Britain’s convoluted planning
system. John Burgee Architects
with consultant Philip Johnson
are locked in combat with
Whitehall over a Palaces of
Westminster look-alike office
building they designed for
British developer St. Martin’s
and the Kuwaiti Investment

Office, for a site next to the
Tower Bridge that is also under
LDDC control.

Several British members of
Parliament have denounced
Johnson/Burgee’s “unaccepta-
ble” pastiche of their own build-
ing. In fact the inside word is
that the scheme is based on an-
other design by Parliament ar-
chitect Charles Barry for a coun-
try house of the same date—as if
that made a difference.

According to one opposition
MP, the scheme raises “serious
and national issues,” although
these probably have more to do
with overcapacity in the office
building market than with de-
sign. The scheme did receive

formal planning permission
from the local planning author-
ity, but the Secretary of State for
the Environment Nicholas Rid-
ley, a direct descendant of archi-
tect Sir Edwin Lutyens, took the
unusual step of calling in the
design for his own inspection. At
the time of this writing, it still
languishes in Whitehall.
Planning in Britain may be
labyrinthine, but the local devel-
opment scene is Byzantine—as
the experience of Heery Archi-
tects in London demonstrates.
Following an architect/developer
competition for a strip of land
parallel to Canary Wharf in the
Docklands known as Shed 35,

(continued on page 40)




Tegelerhafen

Berlin, West Germany Winner of the
Architect: Moore Ruble Yudell, 1987 International
Architecture and Planning Building Exhibition

Excellence
you never
thought
possible
with
exterior
insulation
systems.

Award winning archi-
tecture is a marriage
of talent, discipline,
inspiration and materi-
als of exceptional integ-
rity and performance.

STO Exterior Insula-
tion Systems and
Coatings envelope
structures like a protec-
tive shield that insulates
and resists moisture
yet remains durable
and flexible even in
extreme or changeable
conditions. For freedom
of design, STO Wall
Systems may be sculp-
ted and scored into
shapes limited only by
the imagination.

One fact remains:
behind the interna-
tional popularity of STO
Systems lies the fact
that there truly are
no equals.

STO INDUSTRIES, INC.

Quality Lane, Box 219
Rutland, VT 05701
Toll Free: (800) 851-5533

A subsidiary of STO Corp.,
the Systems Technology Organization
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London (continued from page 38)
Heery and developers Stanhope
lost out to developers London
and Edinburgh Trust with archi-
tects Richard Siefert & Partners.

LDDC liked LET’s financial
package but not Siefert’s design,
so they insisted on Heery being
appointed master planners. The
shotgun marriage was, not sur-
prisingly, a troubled one. Heery
produced a new plan, but LET
eventually parted company with
the actual landowners, the Port
of London Authority, and the
site is up for grabs again. Heery
may yet hang onto the commis-
sion because their design has
planning permission, although
rumor has it that Olympia &
York, developers of Canary
Wharf immediately south, may
buy in to minimize competition
with their own scheme.

Due east of Canary Wharf lies
the derelict Royal Victoria Dock,
for which Benjamin Thompson
& Associates of Boston have de-
signed a master plan that in-
cludes housing, a 25,000-seat
arena, an exhibition/entertain-
ment center by HOK, a confer-
ence center, and a hotel.

For a site to the west, beyond
the City, Kohn Pedersen Fox has
designed a 40,000-square-foot
scheme behind the listed facade
of Fleet Street’s Telegraph build-
ing for U.S. investment bankers
Goldman Sachs.

Outside of London but still in
the U.K., KPF is also at work on
a project in Glasgow, for the
redevelopment of Anderston
Center, a 1960s office complex
(P/A, March 1988, p. 84). Con-
struction is now under way for
BTA’s design for a mixed-use
development at the Custom
House Docks in Dublin.

Wales, too, has taken a leaf
from London’s book, asking
the former DDR/Eisenman
Robertson of New York to rede-
velop Cardiff’s docks area.
Working with local firm Llewel-
lyn Davies, their scheme is a low-
key mixture of housing, retail-
ing, leisure, warehouses, and
commercial office development
set around a lake created by
dredging part of Cardiff Bay.
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Heery design for Shed 35, one dock north of Canary Wharf.
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Kohn Pedersen Fox’s design for Goldman Sachs.

Rex McM:

This massive scheme, which in-
corporates several existing vil-
lages and a number of listed
buildings, is proposed to be com-
pleted in 10 or 12 years at a cost
of £1200 million. (Former part-
ner-in-charge Christopher Glai-
ster is now directing the project.)

These and other projects—in-
cluding SOM’s commission to
redevelop County Hall at the
foot of Westminster Bridge, or
several office buildings by
Swanke Hayden Connell Associ-
ates—amply demonstrate the
U.S. invasion. In light of the
volume of work going to Ameri-
can architects, it is difficult not to
believe that British chauvinism
has played a part in the setbacks
some firms have suffered.

But American architects are in
London for keeps. Some firms
have set up a London office as a
springboard to Europe, looking
forward to the time when the
European Economic Commu-
nity opens up internally and
begins to close its economic fron-
tiers to the rest of the world.
These architects are also attrac-
tive to British developers be-
cause of their international repu-
tations, their experience with
fast-track building, and their
freedom from the preciousness
of the local profession. British
architects, for example, make a
point of not knowing too much
about building costs or the dirty
language of development.

It is not, however, as if the
American invasion has done
much for architectural quality in
London, producing on the whole
a third-rate pastiche of Post-
Modern themes. Itis as if Amer-
icans in London have read too
many anti-Modern architecture
speeches by Prince Charles and
have settled on a safe kind of
interwar pseudo-Classicism.
Ironically, even that supposedly
guaranteed approach can slow
passage of a project through the
British planning system.
Sutherland Lyall L

The author is a freelance jouwrnalist and
architectural columnist with the British
weekly Building Design and author of
The State of British Architecture and
Dream Cottages.



BIG ENOUGH
TO HANDLE
BIG BUSINESS’
SMALLEST

DETAIL

When it comes to handling Every ComputerLand one just five miles
the computer needs of big store (including the one near- from Federal Express
businesses, no one fills the est you) is tied into a headquarters in
bill like ComputerLand® well-oiled international Memphis.
We're the oldest chain of network of unsurpassed Our network
computer retail specialists in computer resources. provides training
the world. With We offer to get your staff up to
more than a complete speed quickly. Which
eleven years of selection of we've done successfully
experience computer prod- for everyone from

» working with ucts from major individual entrepreneurs

~ businesses of manufacturers to FORTUNE 500
all sizes. throughout companies.
During the world. Each of our
those years, we've sold well Not just one ComputerLand stores
over a million name brand or two. That also has a fully-
computer systems. Far more includes staffed, full-time
than any other computer computers, service department,
specialty store network. printers, soft- should you ever have
Our sales in 1987 alone ware and peripherals. So we-- problems.
were nearly $2 billion. and you--have real choices. We can even arrange to
ComputerLand is also We also do our best to service your equipment
the largest retailer in the make it easy for you to buy on-site.
industry. With 500 stores computer equipment and keep Put simply, we're big
in the U.S.—part of nearly it up and running. enough to handle big busi-
800 worldwide. (No one else To begin with, a ness' smallest details.
comes close here either.) ComputerLand representa- And that, put simply;,

But you're tive will come to your
probably con- place of business to talk.
cerned less But we don't just talk.
about what We deliver. To get products
we've done and parts to you A.S.A.P,
than what we ComputerLand has four stra- nesses give us their business.
can do...for L) tegically placed national , '
you. And there’s f#. distribution centers. Including | awaiableat paricipaing siores. T
a great deal. .

Computerland

he one thing to know about computers?
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A-[-\ AND M D ) Beauty, we believe,
ERSEN, ON T comes not merely
S T T from a building’s exterior, but also
»»»» UBSCR]BE O F from within. And perhaps no
: T T B other commercial window
Ty }-IEORY HM EAUIY offers the exterior design
IS ONL SIqN D freedom and inner beauty of
Y EEI)o low maintenance Andersen®

Perma-Shield® Flexiframe® windows.

.

For with this versatile window line

comes the natural warmth and understated ele-

gance of a wood interior. One that can be
stained and painted to complement any decor,
any time the decor changes.

Andersen Flexiframe window sys-
tems offer many custom design advantages.
You can create large, unobstructed views or add
dramatic shapes. With the crisp clean lines
and smooth tight corners that characterize all

“Andersen® windows.
S0 to those who would prefer to judge
a building'Solely by its cover, might we suggest
‘ ) thatyou respond instead to an inner calling.
- Call1:800°6357500 for the name of your local
. Andersen.commercial representative. Or write
5 & f\w Andersen _(io;nmercial Group; PO. Box 12,
&7 Bayport, MN55003.




STRUCTURAL BUILDING PANEL

Perform
wse¢

A different foam...

No CFC’s 20 Year R Value Warranty
No Formaldehyde Non Corrosive, Non Friable
No Thermal Drift Independently QC Certified

UL, FM, Code Listed Proven System Compatibility

AFM, the name brand in Expanded Polystyrene, EPS. We manufacture
Contour Taper Tile and Perform roof insulations; WSG for interior and exterior
wall systems; R-Control structural insulated building panels; and Fabri-tech
EPS architectural shapes and void fillers. 34 manufacturers nationwide.

If you specify insulations, call or write AFM for complete information.

AFM
Corporation
6140 Lake Linden Drive
P.O. Box 246, Excelsior, MN 55331

Phone 612-474-0809 or 1-800-255-0176
Fax: 612-474-2074
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PA Calendar

Lobby of the Wyoming Building, Washington, D.C., by B. Stanley Stmmons, from “Best
Addpresses” at the National Building Museum, through April 4.

Exhibitions

Through January 16

Gerrit Rietveld: A Centenary
Exhibition. Struve Gallery,
Chicago.

Through January 23

Alvar Aalto: From Romantic
Nationalism to Modern Archi-
tecture. Centre Georges Pom-
pidou, Paris.

Through January 31

Frank Lloyd Wright and the
Johnson Wax Buildings: Creat-
ing a Corporate Cathedral.
Chicago Historical Society,
Chicago (see P/A, April 1986,
p- 27).

Through February 6
O’Hare—Airport on the Prairie:
Photographs by Robert Burley.
Chicago Historical Society,
Chicago.

Through February 12

The Architecture of the
Synagogue. German Architec-
ture Museum, Frankfurt, West
Germany.

Through February 15

Peter Cook and Christine Haw-
ley: “Metamorphosis.” 2AES,
San Francisco.

Through February 16

Art Nouveau in Munich: Masters
of the Jugendstil. Los Angeles
County Museum of Art, Los
Angeles.

Through April 4

Best Addresses: A Century of
Washington’s Distinguished
Apartment Houses. National
Building Museum, Washington,
D.C.

Through December 1991

The Chicago Street: 1860—2000.
The Chicago Historical Society,
Chicago.

January 25—March 19

Saarinen in Finland. Gallery 2,
University Art Museum, Univer-
sity of California, Berkeley,
Calif.

January 29—February 3
Archeology of the Present: East
Meets West in Design. Crystal
Palace, Jacob K. Javits Center,
New York.

February 9—April 4

Emilio Ambasz and Steven Holl.
Museum of Modern Art, New
York.

February 15—June 26
Louis Kahn in the Midwest. The
Art Institute of Chicago.

February 27—April 1

F. Schumacher & Co.: The Cen-
tennial Exhibit. Fashion Institute
of Technology, New York.

Competitions

January 15

Entry deadline, Austin Bridge
Lighting Competition. Contact
Competition Advisor, Austin
150 Commission, P.O. Box 2990,
Austin, Texas 78769 (512) 499-
2000.

January 16

Registration deadline, Clemson
University Performing Arts
Center Competition. Contact
Clemson PAC, The Moorman
House, 115 N. Palmetto Blvd.,
Clemson University, Clemson,
S.C.29634-5951 (803) 656-2010.

February 6

Entry deadline, Innovations in
Housing. Contact Innovations
in Housing, Dept. 200-078 PA,
P.O.Box 11700, Tacoma, Wash.
98411 (206) 565-6600.

February 10

Entry deadline, Future Now:
Advanced Workplace Concepts.
Contact Future Now, 1870 N.
Vermont Ave., Suite 555, Los
Angeles, Calif. 90027 or call
Michael John Pittas at (800) 952-
5062.

February 15

Entry deadline, Competition
Diomede, an open competition
to design a passage uniting the
two Diomede Islands in the Ber-
ing Strait. Contact Competition
Diomede, P.O. Box 746, Seattle,
Wash. 98111-0746 (206) 325-
9114.

February 26

Entry deadline, Public Work:
Architectural League of New
York Eighth Annual Young Ar-
chitects Forum. Contact Anne
Rieselbach, Architectural
League of New York, 457 Madi-
son Ave., New York, N.Y. 10022
(212) 753-1722.

March 1

Entry deadline, Engineering
Excellence Awards program.
Contact Awards Manager,
American Consulting Engineers
Council, 1015 15th St., N.W.,
Washington, D.C. 20006 (202)
626-7472.

March 15

Entry deadline, Yokohama
Urban Design Competition.
Contact Department of the First
Yokohama International Design
Competition, Shinkenchiku-sha
Co., 31-2 Yushima 2-chome,
Bunkyo-ku, Tokyo 113, Japan.

March 15

Registration deadline, Women
in Military Service Memorial
Design Competition. Contact
Carla I. Corbin, ATA, % Women
in Military Service, Dept. 560,
Washington, D.C. 20042-0560
(703) 533-1155.

March 31

Entry deadline, Brick in Archi-
tecture Awards. Contact Chris-
tine Kuehn, Brick Institute of
America, 11490 Commerce Park
Dr., Reston, Va. 22091 (703)
620-0010.

Conferences

January 20-23

National Association of Home
Builders Annual Conference,
Atlanta. Contact NAHB, Na-
tional Housing Center, 1625 L
St., N.W., Washington, D.C.
20036 (202) 737-7435.

January 23-27

Critical Regionalism, California
State Polytechnic University,
Pomona, Calif. Contact Prof. S.
Amourgis, Institute for Interna-
tional Studies, California State
Polytechnic University, 3801
West Temple Ave., Pomona,
Calif. 91768-4048 (714) 869-
2682.

January 31-February 4
Giedion and Modern Architec-
ture: An International Sym-
posium in honor of the histo-
rian’s 100th birthday. Contact
the Institute for History and
Theory of Architecture, ETH-
Honggerberg, CH-8093 Zurich.

February 4

Architecture: Shaping the Fu-
ture—Legorreta, Maki, Meier,
Rogers. University of California,
San Diego. Contact UCSD Public
Information Office, Q-036, La
Jolla, Calif. 92093 (619) 534-
3400.

February 17-18

How We Build, University of
Virginia, School of Architecture,
Charlottesville, Va. Contact,
How We Build, University of
Virginia School of Architecture,
Campbell Hall, Charlottesville,
Va. 22903 (804) 924-3715.

February 19-23

World of Concrete 1989, Geor-
gia World Congress Center, At-
lanta. Contact Brede Registra-
tion Systems, P.O. Box 18197,
Minneapolis, Minn. 55418 or
call (312) 543-0870.
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= Metallic beauty

» Color uniformity

= Unsurpassed durability

= Broad finish and color
selection

= Extensive inventory

= Available in slit coil and
flat sheet

Coil Anodized
Architectural Aluminum

for Premier Interiors

= Low maintenance
« Extended wear life

= Formability without flaking

or delaminating

= UIT” delivery

= |deal for wall panels, |
decorative trims, ceilings
and reflector sheet

For our free

“Engineer’s Guide” ,

and our “Pre- N |
anodized Lighting " g%,
Sheet brochure” '@’ A,
phone 1-800-  « .~ %
654-1159, or Nl

write to... \
COIL ANODIZERS INC;
1960 S. Roberts

Muskegon, Ml 49443

In Mich. 616-722-1631

@
A Division of Larin Industries. Inc

Specify anodized finishes for beautiful interior systems that will last.
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“Our new
Buwilding Technologies Corporation
qgues you even more
ways to build with confidence.”

- (g . |
v _mmmml'"unmyﬂ"/
Armeo STEELOX Atlantic Molenco American

Building Systems Building Systems Building Components Building Components

Building Technologies Corporation has grown to four key
divisions to serve all your needs for pre-engineered
building systems and components. You've known us for
years as Armco Building Systems, Atlantic Building
Systems, Molenco and American Building Components.
Now look for our new logo and get to know us as
Building Technologies Corporation.

Daniel C. Wertenberg, President

BUILDING
‘ TECHNOLOGIES
B CORPORATION

110 Boggs Lane

Suite 400

P.O. Box 465622
Cincinnati, Ohio 45246-5622
1-800-848-4400 Ext. 136
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Zeftron” is a registered trademark owned by BASF Corporation.

Creating
a
Legacy
of
Leadership
in

Fiber

Design.

Photo credits (left to right): Ceiling of Great Workroom. Johnson Wax Buildings. Frank Lloyd Wright. Torke! Korling.
supplied by David R. Phillips: S-1 Locomotive designed by Raymond Loewy: Willow 1. designed by C. R. Mackintosh
by Atelier International. Ltd.. Louise Nevelson and her work, Pedro E. Guerrero.



Zeftran nylon

It isthé.nature of leaders o
break newground.” At-BASE
Fibers . that's-just what we've
done. We've created-am un=
paralleled legacy of industry
firsts-in fiber design: In.1970,
we introduced the advantages
of solution dyeing. t0-the. con-
tract market with.our Zeftron®
nylon.fibers. "We were first with
a_10.year colorfastwarranty.
First with conductive carpets:
First with contract carpet-con-
sultants. -And first, more than
20 years ago, with a‘perfor-
mance certification program ‘ 5"
guaranteeing the-quality of %%
gvery carpet that bears the , e,
Zeftron label fran BASE:Like el
every other leader, we'vé-been o
followed, But.we haven't béen

caught. -When-you wantto

lead, reméember the'legacy.of

BASFE; and tap into the spirit of
innovation. Call -1-800-446° "
8953 today “for-afree-brochure .y
and the -nameof the BASF
Consultantin your.area,

Circle No.312on Reader Service Card

BASF Corpotation et
Fibers Division "




International Contract Furnishings Inc.

33 Kings Highway

Orangeburg, New York 10962
Telephone: 914/365-2500

Telex: 229056 Telefax: 914/365-2676

Villa Ast Chair
Design: Josef Hoffmann, 1911

Designed in 1911 for the library of the
Ast’s villa in Vienna, the chair looks just
as up-to-date today paired in front of an
executive desk.

SOLE CREATION AUTHORIZED v
BY JOSEF HOFFMANN ESTATE ) ﬁ
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P/A Practice

Specifications: Find
ing Consultants

If your architectural office is
producing a dozen or more sub-
stantial projects a year involving
a number of different building
types, if your practice is design-
oriented and innovative in the
use of materials, if you work a lot
with government agencies that
demand thorough documenta-
tion for bidding—if you are in
any of these situations, you prob-
ably have a dedicated specifier
on your staff already or work
closely with a consultant who
does most of your specifications.

This situation may well change
greatly within the next few years
with the growing use of drawing
automation and with the devel-
opment of integrated databases
and expert systems able to turn
out specifications at the same
time the drawings are produced.
But there is still next week’s

deadline to consider and a lot of

cost-benefit analysis still to be
run through the office computer
before it all happens.

While forging ahead with ad-
vanced production techniques,
many offices still find the need
for specialized professionals for
important work when the effort
is beyond what principals and
project managers can handle,
with their heavy managerial,
design, client, and drawing pro-
duction responsibilities. When it
comes to preparing the project
manual, a specifications consult-
ant is sometimes the answer to
these needs, and fortunately
such specifiers are available in
many parts of the country. But
what if you have never used a
specifications consultant before?
Where do you begin?

Finding a suitable specifica-
tions consultant is not much dif-
ferent from finding a suitable
doctor, lawyer, or architect. You
ask your friends and colleagues
for recommendations, you con-
sult the local CSI chapter for a
list of certified specifiers, you
check for calling card ads in the
program of the next building
products show in your area, you
put a notice in the AIA or CSI
(continued on page 54)

Law: Paying
Consultants

When an architect signs a con-
tract to provide complete design
services, these generally include
the services of structural, me-
chanical, and electrical engineer-
ing consultants. This arrange-
ment places the architect in a
peculiar position. He must rely
on the expertise of his consult-
ants, but may be liable to the
owner if a consulting engineer
performs negligently. Further,
the architect has a direct obliga-
tion to pay the fees of the con-
sulting engineers, but depends
upon the payment of his own
fees in order to do so.

Architects can be trapped in
the middle between a defaulting
or slow-paying owner and a con-
sulting engineer who demands
payment in strict compliance
with the terms and conditions of
their agreement. Accordingly,
efforts are often made to tailor
the architect-consultant agree-
ment to reduce the architect’s
potential exposure. Whether
these efforts succeed depends in
large part upon the agreement’s
contractual language and its
acceptability by the consultant.

The importance of such lan-
guage is illustrated in the Florida
case of Wilson, Inc. v. Post-Ten-
sitoned Structures. In this case, a
subcontractor instituted a suit
against a general contractor for
payment of certain fees. The
general contracting firm de-
fended itself on the ground that
it had not received payment
from the owner and was there-
fore not obligated to pay the
subcontractor unless and until
payment was received from the
owner. The contract between
the parties provided that “when
all work has been finally accepted
by the architect, final payment is
contingent upon payment to the
contractor and shall be made
within 30 days after said pay-
ment from the owner.” Another
provision of the contract pro-
vided that “in the event of a con-
troversy between the owner and
the general contractor concern-
ing the contract with the owner
(continued on page 56)

Law: Norman Coplan suggests
contract language for paying
consultants.

Specifications: Walter
Rosenfeld tells how to select and
reach an agreement with con-
sultants.

Practice Points

Consulting is one of the fastest
growing industries in the U.S.
economy, reports the U.S. In-
dustrial Outlook 1988 Man-
agement Services. To keep
pace, A/E firms should enter
the “construction delivery
business,” urges the report.
Development advice must be
packaged and sold to clients
right along with design.

The development of new rec-
reation and tourist facilities is
on the rise world-wide,
thanks to fewer border
restrictions, increases in inter-
national trade, rising per-
sonal incomes, and fluctuat-
ing exchange rates, states
Economic Research Associ-
ates. A report in that firm’s
Quarterly Review indicates
an emphasis on new theme
parks and resorts.

Expert advice about asbestos-
containing materials and
removal procedures is con-
tained in “Asbestos in Build-
ings: What Owners and Man-
agers Should Know.” An
extensive bibliography is in-
cluded. Contact the Safe
Building Alliance in Washing-
ton, D.C., to order the 38-page
publication.

Foreign firms will acquire
more American architects and
contractors in an effort to
facilitate access to the U.S.
real estate market, predicts
Peat Marwick/Goodkin Real
Estate Consulting Group.

Foreign auto manufacturers
and retail-catalog show-
rooms rank highest among 15
groups listed in the Architec-
tural Economic Newsletter
#37 as potential architectural
clients. Leisure and recrea-
tional service companies,
financial centers, medical in-
struments producers, and
other types of retail concerns
round out the list.
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P/A PRACTICE

Speciﬁcations (cont. from page 53)
chapter newsletter, and you
compile a list of candidates.

In reviewing this list, you want
to investigate the reputation of
the candidates, their level of
experience and qualifications,
their cooperativeness, their per-
formance on time, their ability to
work with your team, and the
absence of job problems and
litigation attributable to their
work. You ought to look at speci-
men project manuals they have

prepared for other architects, or
have a knowledgeable person
take a look, just as you might
hire a mechanic to inspect a car
you plan to buy. Some things to
look for are suggested in the
article “Reviewing Specs” (P/A,
Feb. 1988, p. 50).

You will also want to consider
the degree of automation your
potential specifier can provide.
Word processing capability is a
necessary minimum these days,
so that changes can easily be

accommodated. You should also
know what masters or guide
specifications are being used.
Most consultants work with com-
mercial masters or have pro-
duced their own masters over
the years while in business.
When you have made a short
list, it’s time to interview the can-
didates for technical orientation
and compatibility. During the
interview, you had better discuss
fees and contractual relation-
ships before making any deci-

We believe an Architect's drawing
should look like it was drawn by an
Architect, not by a machine.

We believe an Architect's CAD
system should adapt to the Archi-
tect, notthe otherway around.

We belleve the Architect’s “learn-
ing curve” is behind him and he
should not have to go back to
school to use a CAD system.

We believe Architects do not like to
type and should not have to, in order
to use a CAD system.

We belleve Architects like to do
things their own way and don't appre-
ciate a CAD system which takes that
prerogative away from them.

We believe a truly user friendly
CAD system will be accepted by the
oldest “Old-timer” in the office, not
justby the “Computer Generation”.

If you share our beliefs, call or

write us and we will tell you all
about GEOCAD, the easlest to
master, the most "Architec-
tural” AutoCAD Application.

The GEOCAD Architectural system
is complemented by GEOVUE,
which converts two dimensional
plans and elevations into perspec-
tives without leaving AutoCAD,
GEOEST, which extracts a com-
plete estimate from an AutoCAD
drawing without using attributes, as
well as a complete GEOCAD
Turnkey System.

GEOCAD Inc. is a subsidiary oﬁ
oG

RS

rcni

AUTOCAD

®

P. O. Box 186 Laurel Road
Pound Ridge, NY 10576

Telephone 914 764-4072
(Authorized Autodesk Dealer)
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GEOCAD detail and GEOVUE perspective from RHA Architects.
GEOCAD is registered in the U.S. Patent and Trademark Office by GEOCAD Inc.
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sions, particularly if several qual-
ified consultants are available.
It’'s not mandatory to choose the
“low bidder”; it may not even be
a good idea when buying profes-
sional services. The right person
is better than the cheapest deal.
(That’s what you tell your clients,
isn’t it?)

As with architects and other
consultants, some common fee
arrangements are: percentage
of construction cost (a difficult
table to construct because of the
variety of situations); hourly
(particularly suitable for remod-
eling or where the scope of work
is difficult to limit or define);
lump sum (preferred by most
architects); and hourly with a
guaranteed maximum or upset
price (not attractive to most
specifiers). Whatever the method
of payment, the fee will ulti-
mately be based on the amount
of work to be done, and that
means the number of sections to
be written (in turn, a function of
the number of materials to be
used), the complexity of the proj-
ect, and the number of construc-
tion contracts or other special
bidding conditions. You can buy
limited services (such as technical
sections only, or Divisions 2
through 14, or all sections not
written by other consultants),
butit’s generally best to have the
specifications consultant or-
ganize all contributions to the
project manual in order to
achieve consistency of format
and coordination of the work of
different trades.

Your agreement with the con-
sultant should be in writing and
should clearly state the scope of
work (what the specifier will do);
what you and your other consult-
ants will contribute to the project
manual; who will be responsible
for addenda; method of pay-
ment; the frequency of payment
(monthly or at certain mile-
stones); what the final product
will be (such as typed copy suita-
ble for reproduction); and that
the conditions are acceptable.

Specifications are precise de-
scriptions of the hundreds or
thousands of items to be pur-
chased and installed as part of a
building’s construction. They
are a record of decisions about
materials and workmanship that
critically affect the permanence,
the function, and the appear-
ance of the building designed.
The consultant you hire (or the
in-house specifier, for that mat-
ter), however well qualified, is
not likely to possess well-de-
veloped abilities in extra-sensory
perception. Therefore, having
hired him or her, the architect
cannot simply “leave the specs to
(continued on page 56)
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Sitecraft wood desi
make it asiteto behold

Nothing warms up a site (and the people who wood products for over four generations. Woods
use it) like the natural beauty of wood furnish- range from clear all heart California redwood
ings. Especially durable, graceful furnishings to super-tough “Ipe’, Purple Heart, Philippine
from Sitecraft. Mahogany and other select woods.

You can suit virtually any site from our wide To discover all the choices available to you,
selection of standard benches, planters, planter send for our full color catalog. Write or call
benches, receptacles and other site accents. And Sitecraft, 40-25 Crescent Street,
should you have special requirements, we can Long Island City, NY 11101,
accommodate you with custom site furnishings. (718) 729-4900. Outside NY State
For years we've worked closely with architects, call toll- free 800-221-1448.

landscape architects and designers satisfying
their creative concepts.

3 A 2 ; [ ]
All Sitecraft furnishings are painstakingly SItecraft
built by craftsmen who have been creating fine
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P/A PRACTICE

Speciﬁcations (cont. from page 54)
the consultant” to do alone. It is
the architect who must make
primary materials decisions,
must decide among alternatives
and options, and must communi-
cate all this information to the
specifier.

Giving the consultant a data
sheet on the elevator, for exam-
ple, even though it indicates the
model number and other charac-
teristics, isn’t enough if cab de-
tails, signal options, operating
systems, and the like have not
been chosen from the listed of-
ferings. Yes, the specifier can
guess that you want pad hooks
and pads because it’s an office or
apartment building into which
future tenants will be moving
furniture, but he or she
shouldn’t be asked to decide
whether the hoistway doors are
factory-enameled steel, stainless
steel, or primed steel to be
finished after installation.

Like any professional, a
specifications consultant brings
experience and skills to the as-
signed tasks. But the architect’s
intelligent participation beyond
the selection process is essential,
too, just as the patient’s partici-
pation is essential to the doctor
and the client’s participation is
essential to the lawyer who is
presenting the case to a jury.
Walter Rosenfeld, AIA, CSI L

The author is an architect and specifica-
tions consultant in Newton, Mass.

Law (continued from page 53)

or concerning change orders,
then it is expressly agreed that
no compensation for these items
shall be due the subcontractor
from the contractor until pay-
ment for them is received by the
contractor regardless of the fact
that payment is delayed due to
the contractor negotiating with
the owner, arbitration, litigation
or other similar activities.”

The Trial Court awarded a
judgmentin favor of the subcon-
tractor and required that the
general contractor pay the fees
that had been earned. This judg-
ment was reversed on appeal.
The Appellate Court stated that
the Trial Court erred in requir-
ing the general contractor to pay
under its contract with the sub-
contractor, since the conditions
of the subcontract “plainly and
unambiguously make payment
by the owner to the general con-
tractor a condition precedent to
payment by the contractor to the
subcontractor herein rather than
merely fix a time for payment to
the subcontractor.” Parties,
stated the Appellate Court, “may
so provide in their contract and
thus shift the risk of the afore-
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said payment failure by the
owner from the general contrac-
tor to the subcontractor.”

Many contracts between an
architect and a consulting en-
gineer provide that the architect
will make payment to the con-
sultant when payment is received
from the owner. For example,
the standard form of agreement
between architect and consultant
issued by the American Institute
of Architects (C141 1987 Ed.)
states that “payments to the con-
sultant will be made promptly
after the architect is paid by the
owner under the Prime Agree-
ment.” This and other similar
language, however, has been
generally construed by the
courts to refer only to the time of
payment and not to the obliga-
tion of making payment. Under
these decisions, if the owner
does not make payment to the
architect, the architect must still
pay the consulting engineer
within a reasonable time.

To protect the architect in the
event the owner does not pay, a
contract between architect and
consultant must make it clear
that payment by the owner is a
“condition precedent” to pay-
ment by the architect to the en-
gineer. The language of the con-
tract, in other words, must
provide that the architect will
pay the consultants not only when
but “if and when” payment is
received from the owner.

When an architect-consultant
agreement provides that pay-
ment to the architect by the
owner is a condition precedent to
the architect’s obligation to pay
the consultant, it does raise other
troubling questions. What is the
duty of the architect to compel
payment by the owner? Assum-
ing the architect must make a
reasonable effort to collect his
fees, does this include the obliga-
tion to institute legal action at his
expense? Can the architect rely
on the conditions of such a con-
tract if the failure of the owner
to pay is premised upon the
faulty or negligent performance
on the part of the architect? A
consulting engineer may be pre-
pared to accept the risk of a de-
faulting owner, but not the risk
of a defaulting architect. In any
event, the language of a consult-
ing agreement must be carefully
considered if both architect and
consulting engineer are to be
fairly protected.

Norman Coplan u

The author is a partner of the New York
law firm of Bernstein, Weiss, Coplan,
Weinstein & Lake.
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Order Information

To purchase books, circle appropri-
ate numbers on the Reader Service
Card in the back of this issue. Pay-
ment must accompany orders being
shipped to P.O. Box numbers. Please
allow 6-8 weeks delivery. Prices sub-
ject to change. Orders good only for
U.S. addresses.

Send the card in an
envelope to:

Paul McKenna
Progressive Architecture
P.O. Box 1361

Stamford, CT 06901

P/A Back Issues

A limited supply of the following
issues are available at $7.00 a copy,
Check MUST accompany order!

December
Houses: The Design Process

November
Two Museums/Two Libraries/Malls
/Lighting

Mid-October
Special Issue: Annual Information
Sources

October

Special Issue: Solving the Housing
Crisis

September

[nterior Design/Flooring

August
Special Issue: Australian Parliament
House

July

Morphosis Cancer Center/Marketing

of Services/KPF/Terry/Brick

June
Botta/Corporate Clients/Hotel
Guest Rooms/ Curtain Walls
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ROB KRIER

RizzoL

SOURCEBOOK OF

Ramsey. Slecper

DESIGN
COMMUNICATION

Oevaicping Prometionat Material For Design Professionala

MODERN FURNITURE

1 Softtsass Associates

170pp.. illus. ($50.00)

This collection of essays by Ettore
Sottsass, Herbert Muschamp, Jean
Pigozzi, and others, provide back-
ground to the presentation of the
Sottsass studio’s original designs,
including interiors for Esprit,
Knoll, Fiorucci, and many others.
Circle B601 under Books

emyll Hobeage

. and

‘ngineers

Harrison Streeter

FLiashth Udition

THE AMERICAN INSTITUTE OF ARCHITECTS

2 Architectural Composition
by Rob Krier, 320pp., illus.
($65.00)

The principal aim of this book,
according to the author, is to
formulate and establish a set of
ground rules to guide architec-
tural composition. Historical
examples are included and an
analysis of building in the 20th
Century completes the book.
Circle B602 under Books

3 Housing for the Elderly

by Francis and Francesca Weal
144pp., illus. ($59.50)

Subtitled Options and Design, this
book describes in detail the consid-
erations necessary for successful
elderly housing. Six case studies of
housing in the U.K. are discussed
and two appendices provide a
design checklist and list of elderly
housing organizations in the U.K.
and U.S.

Circle B603 under Books

4 Professional Liability of
Architects

by Harrison Streeter, 273pp.,
($39.95).

A thorough, concise treatment of
liability, this book describes the
bases for liability, and covers the
legal procedures that accompany a
malpractice claim. Thirty-two case
studies represent a variety of liabil-
ity claims.

Circle B604 under Books

5 Design Communication

by Earnest Burden 224pp., illus.
($44.00)

An organized approach to build-
ing effective communication tools
for design firms, this book breaks
down the process of devising a cor-
porate image into easy-to-follow
steps. Examples of logos, letter-
heads, and promotional literature
are included in this fully-illus-
trated volume.

Circle B605 under Books

6 Sourcebook of Modern
Furniture

by Jerryll Habegger and Joseph
H. Osman, 470pp., illus. ($49.50)
The designs cataloged in this vol-
ume represent the work of indus-
trial designers and architects who
have been influential in the evolu-
tion of modern furniture. Each
design is fully illustrated and ref-
erenced by designer in the book’s
index and by manufacturer in the
list of suppliers.

Circle B606 under Books

7 Ramsey/Sleeper
Architectural Graphic
Standards, Eighth Edition
edited by John Ray Hoke Jr., AIA,
854 pp., illus. ($150.00)

With 229 new pages, the latest
edition of this essential reference
source expands and improves
existing topics and includes three
new chapters covering Sports
Facility Design, Energy Design,
and Historic Preservation.

Circle B607 under Books
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ARCHITECTURAL ACOUSTICS

M. David Egan

8 Concepts and Practice of
Architectural Daylighting

by Fuller Moore, 290pp., illus.
($47.95)

A history of daylighting tech-
niques from Ancient Egypt to
Post-Modernism is traced in the
first portion of this monograph,
while subsequent chapters provide
details of light properties, site selec-
tion, and design considerations.
Circle B608 under Books

9 Beginnings: Louis l. Kahn’s
Philosophy of Architecture

by Alexandra Tyng, 198pp., illus.
($38.50)

Written by Kahn'’s daughter, this
work traces the chronological
development of the major themes
in Kahn’s work: form, order, and
design; silence and light; and city
planning and urban renewal.
Examples that illustrate each
theme are discussed.

Circle B609 under Books

10 High Tech Architecture

by Colin Davies, 159pp., illus.
($45.00)

A comprehensive overview of high-
tech architecture, this volume
examines over 40 projects in
Europe, Asia, and the US.
Detailed plans and photographs
illustrate each project and an
index of architects is also included.
Circle B610 under Books

BEGINNINGS

'ALEXANDRA TYNG

11 Architectural Acoustics

by M. David Egan, 411pp., illus.
($41.95)

This book outlines the basic theory
of sound and vibrations and
through detailed drawings and
diagrams, illustrates solutions to
acoustical problems in buildings. A
summary of formulas and conver-
ston factors are also included.
Circle B611 under Books

12 Timber Construction
Manuvual, Third Edition

by the American Institute of
Timber Construction

835 pp., illus. ($46.95)

Organized into three parts which
cover general, design, and refer-
ence topics, this volume provides
technical data and design solutions
for timber buildings. Also included
are tables showing load-bearing
capacities of different grades of
timber and selected AITC stand-
ards for construction.

Circle B612 under Books

HIGH TECH ARCHITE

13 Field Inspection Handbook
by Dan S. Brock & Lystre L.
Sutcliffe, Jr., 544pp., illus.
($52.50)

Billed as an on-the-job guide, this
book offers concise engineering,
design and technological guide-
lines for the construction process
and provides specific cost-cutting
suggestions and some problem
solutions.

Circle B613 under Books
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Progressive Architecture

36th Annudl
P/A Awards

Once again, the skills of North American
architectural professionals have been gauged
by a distinguished P/A Awards jury, which
chose 25 projects for recognition this year.

LAST October, for the 36th time, an annual rite of selection took
place around the Reinhold Publishing conference table. There, be-
fore the eight eminent jurors, were many layers of P/A Awards en-
tries from all over the U.S. and Canada.

The event continued the same judging process that recognized, at
the very outset of their careers, such architects as Paul Rudolph,
Minoru Yamasaki, I.M. Pei, Charles Moore, Cesar Pelli, Robert Ven-
turi, and Michael Graves, along with such firms as Caudill Rowlett
& Scott, Cambridge Seven, and Arquitectonica. Which is not to say
that established firms do not not continue to set high standards for
this program: The firm of Skidmore, Owings & Merrill won recog-
nition in the very first P/A competition and many others up through
last year, and it might have this year, too, except that one of the
SOM partners was serving on this jury (the tenth to do so), making
all of the firm’s work ineligible.

The total of 805 submissions they faced was less than last year's
925 and just equal to the total of the year before that. The final list
of winners numbers 25, exactly last year’s total, with 15 of them in
the architectural design category (vs. 13 last year).

In an unusual string of successes, the three firms mentioned last
year as having won two years in a row have all won for a third year
straight. They are: Holt Hinshaw Pfau Jones, Kohn Pedersen Fox
Associates, and Morphosis (Thom Mayne and Michael Rotondi).
Firms that have won for the second straight year include Michael
Graves Architect (the only firm with two winning entries this year),
Daniel Solomon & Associates, Min Kantrowitz, and Johnson Fain
& Pereira Associates (known last year as Pereira Associates).

Notable this year is the number of winning schemes for which the
architects were chosen by design competition. This is true of the
Astronauts Memorial, the Chicago library, the newspaper headquar-
ters in Oslo, the West Hollywood Civic Center plan, and the Carnegie
Mellon University plan. While Americans seem to have some diffi-
culty organizing effective design competitions, it seems clear from
these winning projects that such competitions are now yielding out-
standing results. John Morris Dixon L]
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Jury Comments

Farrell: There are a number of
submissions that are not dissimi-
lar to this, but this has a ring of
truth about it. It has pieces of
timber that are put together as
though they were borrowed
from the neighborhood, assem-
bled in an ad hoc way that seems
very appropriate.

Smith: It is very well studied in
terms of its use of solar energy,
and how it captures the wind
through the atrium and lobby. It
uses the photovoltaic panels
really to give it form.

Tschumi: The very rigorous
plan is transformed by the abso-
lutely clever use of every one of
the “functional” items that justify
the building. It becomes quite an

Progressive Architecture 1:89

extraordinary gesture about its
own structure, how it sits on the
land as a sort of bridge. It is also
a building which is turned inside
out as if, like a glove, you had
pulled it off and every one of the
items normally reserved for the
technical guts of the building are
pushed out. That gives it a real
quality which ultimately makes
an extremely beautiful piece of
architecture.

Farrell: It’s a nice piece of sculp-
ture, and one of the simplest
presentations we've seen; it is
not overkill.

Ames: It is very straightforward
and professionally done. Itis not
over-presented.

Smith: It’s what it needs to be
and that’s it.
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PANEL POSITION FOR MAXIMUM ELECTRIC GAIN

SITE PLAN

Tschumi: Historically, when
one looks at what architects have
done with buildings that try to
take energy matters into consid-
eration, they were done in a de-
fensive way that never turned
into an architectural statement.
This has done it very simply and
very modestly. That is not to say
that this is a modest building,
because it has a lot of ambition.

N J/ } 1 1 | 1 TJ 100°/30mr

Architects: Thomas Hanrahan,
Victoria Meyers Associates, New
York (Thomas Hanrahan and Vic-
toria Meyers, design partners; Jose
De Jesus D’amora, phase I assistant;
Vera Marjanovic, phase 11
assistant).

Model photographer: Jock Pottle/
ESTO.

Renderers: Thomas Hanrahan,
Victoria Meyers.

Client: Chattanooga Audubon
Society.
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Architectural Design

CITATION

Ellerbe Becket

Project: Headquarters for the
Aftenposten and Verdens Gang
newspapers in Oslo, Norway.
Site: An L-shaped section of a
city block in the heart of Oslo,
adjacent to the two existing
newspaper buildings, across
from three government build-
ings, and two blocks away from
the Parliament Building.
Program: To provide a new
headquarters building for the
largest newspapers in Norway.
Solution: The winner of an in-
ternational competition (P/A,
Oct. 1988, p. 33), this scheme
features an L-shaped office block
and two narrow office slabs that
are pulled away from the main
block and that have their own
entrances so that they can be
separately rented. The main
block consists of a corner, cylin-
drical entry space, a small rectan-
gular court, and a central, cylin-
drical atrium above which floats
a cube containing the cafeteria
that is reached by an inclined
elevator. Offices overlook the
various atriums, creating regular
figures within irregular circula-
tion space and projecting above
the building’s streetwall to form
a dynamic skyline. Diagonal
walkways on various floors con-
nect many parts of the building.
The facade facing the main
street, with its government build-
ings, has an undulating glass and
steel wall, while that facing the
side street has a more compli-
cated collage of copper, glass,
stone, and concrete planes that
respond to the street’s more inti-
mate character.
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Schibsted Grupen Headquarters

MODEL AT STREET LEVEL

Jury Comments

Tschumi: The more one studies
this building, the more one starts
to see how sensitively it handles
the different volumes and the
large interior spaces. Also, it
responds to its urban context by
handling every fagade differ-
ently. It has a youthful en-
thusiasm and inventiveness that
grows on you.

Logan: It is hard to get past the
model, made of cast-off parts
from a hardware store.

Cooper: That makes one worry
that when this submission is
built, it could be very different
from the model.

Smith: The model does look like
awatch; itis abstraction of a very
real building. It does work.

Prowler: But it is a composition
of parts rather than an integra-
tion of those parts. While some
of the other projects have a simi-
lar vocabulary, they not only
articulated elements, but tried to
relate them in some way. This
project doesn’t do that.
Tschumi: That's exactly right. I
think that the way it brings things
together to achieve a certain
discordance is intentional. It has
a parallel in music: You can work
in harmony or against it.

Smith: What interests me about
it is the way that it responds to
the many pieces of a city like
Oslo by making walls that are
themselves composed of several
pieces.

Farrell: I have not seen in these
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submissions the same kind of
interest in technology and con-
struction that I've seen in a lot of
recent European work and in
the high-tech school in Britain.
Here, there seems to be a love
for the aesthetics of technology.
The facade is expressed in cop-
per and steel, but those materials
are like a dress wrapped around
the outside. Such a stylistic in-
terest in technology is not neces-
sarily a bad thing, butitis funda-
mentally different from work
that honestly expresses the tech-
nology of its construction.
Ames: I think that it is an honest
expression of a technological
sensibility.

Tschumi: And I think that it
really breaks new ground.
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MASSING MODEL IN URBAN SETTING
Architects: Ellerbe Becket, New
York (Peter Pran, design principal;
B. Wayne Fishback, administrative
principal; Carlos Zapata, senior
project designer; Vache Aslonghli,
Maria Wilthew, Curtis Wagner,
Eduardo Calma, project designers;
Robert Zumwalt, chief architect/pro-
duction; Michael Welebit, project
manager; Nimrod Ben-Israel,
Timothy Arnold, Joseph Miou,
Veronica Potter, Mark Litwin,
assistants).

Associate architects: Platou, Oslo,
Norway (Jan Digerud, Jon Ronning,
partners; Henrik Arentzen, technical
coordinator).

Model photography: Dan Cornish,
ESTO.

Client: Schibsted Gruppen (Einar
Fr. Nagell-Erichsen, Alexandra

Huatfeldt, Evik Furevik, Stein
Foyen; Egil Vedal, client representa-
tivelproject manager).
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Architectural Design

CITATION

Tod Williams Billie Tsien &
Associates

Project: House in Rowayton,
Connecticut.

Site: A rocky piece of land facing
Long Island Sound with white-
painted houses to the north and
a boat club on piles to the south.
Program: To provide a garage
for cars and boats and a house
that complements the owner’s
nearby island house. In the
winter, the three-bedroom house
will serve in lieu of the island
house; in the summer, it will
supplement the living quarters
on the island.

Solution: The house is a two-
story rectangle capped by a boat-
shaped canopy over a roof-top
terrace. To one side of the house
stands the partly buried garage
with its pigmented, poured-in-
place concrete walls and its pre-
cast concrete roof punctured by
two peaked skylights. The house
itself is metal framed with an
aluminum skin. The first floor
contains the entry, two bed-
rooms, a nursery, and baths.
This floor is cellular in structure
with recessed windows punctur-
ing the thick exterior walls. Liv-
ing, dining, and kitchen spaces
occupy the second floor, which is
very open and loftlike, with hori-
zontal bands of windows and a
central clerestory. An outdoor
stair gives access to the roof ter-
race, protected by the overhang-
ing canopy. A counterweighted,
galvanized steel bridge connects
the site to floating docks that are
used to gain access to the owner’s
island house.
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House on Long Island Sound
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NORTHEAST ELEVATION

Jury Comments

Ames: This house is unique
among the houses that we have
looked at. I think that it is very
tight and well organized. The
idea of the roof coming through
the house and acting as the
generator of the plan is very
strong. There also is the idea of
the house going from a thick
base and gradually becoming
thinner and more open as it rises.
Smith: I do think that the roof
piece is overkill, however. And I
think that the aluminum clad-
ding is going to be disappointing.
Ames: I still think thatitis a very
strong statement. The architect
is pursuing and elaborating on
some very specific formal ideas
in a very unapologetic way.

Tschumi: I quite like the idea of
the house, although I think that
the roof piece is either too much
or not enough. At the moment,
it is just an oversized canopy, a
kind of sign or advertisement of
the house. I would have liked to
see it become some sort of func-
tioning item.

Farrell: I agree. Having gone to
such lengths to make a strong
statement with the roof, the ar-
chitect has not gone far enough.
It is just a lump up there. Itis a
bold idea, but expressed rather
timidly.

Ames: I don’t think it is timid.
Smith: I don’t think so either.
But it probably could have been
handled much better in fabric.
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MODEL PHOTO

SITE PLAN

Ames: The canopy has several
functions. It not only shelters
people on the roof terrace, but it
reflects light off the water down
into the center of the house. Itis
really very refreshing, simple,
and straightforward.

40°/12m
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Architects: Tod Williams Billie
Tsien & Associates, New York (Tod
Williams, partner in charge; Rick
Gooding, project architect; Ralph
Gentile, assistant).

Consultants: Blakeslee, Arpaia,
Chapman, marine contractor; Olson-
Wood, general contractor; Tom
Pritchard, landscape architect;
Mario Tuccinardi, landscape con-
tractor; Dick Sharp, civil engineer;
Thune Associates, structural
engineers.

Modelmaker: Victor Wong.
Model photographer: Paul
Warchol.

Client: Name withheld at client’s
request.
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Eisenman Architects

Project: Guardiola House,
Puerto de Santa Maria, Cadiz,
Spain.

Site: Steeply sloping hillside site
overlooking the Bay of Cadiz.
Program: Weekend house for a
single father and his grown son,
who live in Seville.

Solution: This design for a
house represents a complex re-
search effort on the part of the
architect into “the meaning of
place, and how that meaning has
been affected by a changing un-
derstanding of the world.” It is
meant as a vessel containing
components of logic and irra-
tionality simultaneously, to em-
body both figure and frame,
container and contained. It rep-
resents the notion of a sequential
series of imprints, and their re-
sulting impressions. The basic
L-shapes interweave, penetrat-
ing three planes. Two linear
steel grids mark the “traces”
recording the “other” position
of the structure, before the inter-
weaving; they are symbolic, how-
ever, because the structure is
poured reinforced concrete.
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Guardiola House
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Jury Comments

Smith: This is the only building
that breaks new stylistic ground.
Farrell: It’s a very interesting
experiment, but it’s an intellec-
tual one where everything is
composed to be deliberately awk-
ward in a rather obvious way.
Tschumi: In this case, it takes
quite an effort to find out what
the function is, because that’s
not the issue. The issue is else-
where: It's a relentless explora-
tion into the question “How far
can we go in breaking down the
conventional architectural lan-
guage?” Itis a worthy task in any
discipline to have that type of
approach. It certainly does it
with a methodical impact which
finally gives it its quality.

Ames: But it always breaks down
once you recognize that it has to
be occupied, that there has to be
a toilet and a sink in it; these
things are beyond extraction in
this vernacular.

Tschumi: I wouldn’t worry too
much about the toilet and the
sink; they’re artifacts, they're
pieces of furniture.

Smith: Actually, most of these
rooms are quite orthogonal and
functional. The design shows
some very different attitudes
towards a conventional house
which are very interesting.
Ames: Is it trying to make one
comfortable or uncomfortable?
Tschumi: That’s not the issue.
It’s like a book; a piece of litera-
ture is not necessarily meant to
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make you comfortable or un-
comfortable. There’s nothing
wrong with architecture doing
the same thing.

Smith: The tracing idea is the
only thing I find a bit eccentric,
the notion of tracing the inter-
mediate steps from the initial
pulling apart, of deciding how
far to pull them apart again;
there’s a very subjective issue
here which then creates the trac-
ing that creates the steel, which
isn’t really the structure. It's a
memory of a step in time that is
arbitrarily arrived at.

Tschumi: You mentioned eccen-
tric; I feel that there is a lot of
room for eccentric work today,
work away from the mainstream.
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Architects: Eisenman Architects,
New York (Peter Eisenman, princi-
pal in charge; George Kewin and
Thomas Leeser, senior associates in
charge; Antonio Sanmartin, senior
project architect; Nuno Mateus, Jan
Klethues, and Hiroshi Maruyama,
project architects; Begona Fernan-
dez-Shaw, Felipe Guardiola, Lise
Anne Couture, Luis Rojo, Michael
MecInturf, Madison Spencer, Simon
Hubacher, Maximo Victoria, Fred-
eric Levrat, Anne Marx, Robert
Choeff, Julie Schurtz, and Dagmar
Schimkus, assistants).

Consultant: Gerardo Rodriguez,
structural engineer.

Model photographer: Dick Frank.
Client: D. Javier Guardiola.
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Michael Graves, Architect
Alan Lapidus, Architect

Project: Walt Disney World Dol-
phin and Walt Disney World
Swan Hotels, Walt Disney World,
Orlando, Florida.
Site: Disney Center, a new devel-
opment at Walt Disney World,
connecting Epcot Center World
Showcase with the Walt Disney
MGM Studio Tour to the south-
west. The master plan includes
convention and resort hotels
and an adult entertainment
center, with restaurants, night-
clubs, and theaters.
Program: Two convention
hotels, with meeting rooms, ball-
rooms, shops, restaurants, and
recreation facilities. The 1.3-
million-square-foot Walt Disney
World Dolphin Hotel has 1510
guest rooms and a 60,000-
square-foot exhibition hall. The
700,000-square-foot, 12-story
Walt Disney World Swan Hotel
has 760 guest rooms.
Solution: The two hotels are
organized around a large, cres-
cent-shaped, man-made lake. A
covered causeway, with a land-
scaped pedestrian walkway, a
tramway, and docks for trans-
portation boats, connects the
two hotel lobbies across the lake.
The Dolphin is entered
through a porte-cochere and
lobby that link the hotel and its
convention facilities. A large
vaulted foyer, flanked by grot-
toes with running water, leads to
the tented, octagonal lobby and
fountain. Four nine-story wings
containing guest rooms project
into the lake and surround a
restaurant court with a waterfall
fountain supported by dolphin
statues.

Dolphin and Swan Hotels

AERIAL VIEW, DOLPHIN AND SWAN HOTELS

The Swan is organized around
a landscaped courtyard defined
by its two projecting guest room
wings. An octagonal lobby in the
center of the courtyard connects
the hotel and its public areas
with the causeway that crosses
the lake to the Dolphin.

The exterior and interior col-
ors and decoration of both
hotels’ public and guest rooms,
with their Florida-resort over-
tones, are consistent with the
character and thematic intent of
the surrounding Disney Center
development, and The Walt
Disney Company’s program of
“entertainment architecture.”

Jury Comments

Farrell: It's an important move,
to get someone who is an emi-
nent architect, who has great
artistry, to be involved in this
kind of project. What he’s done
disappoints many because it has
the predictability of someone
who has had an enormous out-
put. On the other hand, it is a
very appropriate extension of
his work, a logical conclusion of
all that was thought of four, five,
ten years ago. But this takes it to
a new scale and opulence that I
think are fascinating.

Smith: This is the one location
where I think his architecture is
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Dolphin and Swan Hotels

MODEL, DOLPHIN HOTEL FROM NORTHWEST

contextual. To me it’s fantasy
architecture, and it belongs in
Disney World. That’s where it
is—which makes it acceptable.
Ames: The positive thing about
it is that it’s good for Disney
World. It upgrades what archi-
tecture can be there, but in the
real world it’s too cute and too
playful.

Progressive Architecture 1:89

DOLPHIN HOTEL, SECTION THROUGH FOYER AND ROTUNDA LOBBY

Architect: Michael Graves, Archi-
tect, Princeton, N.J.; Alan Lapidus,
Architect, New York (Graves office:
Michael Graves, project architect;
Patrick Burke, associate in charge;
Susan Bristol, Susan Butcher, Jesse
Castaneda, Selim Koder, Michael
Kuhling, Tom Rowe, Erica C.
Weeder, Ross Woolley, Wilfrid
Wong, design team; Meryl Blinder,

Jennifer Carlisle, Amy Forsyth,

Stephanie Magdziak, Saverio Ma-
nago, Pam Zimmerman, assistants.
Lapidus office: Joanne Kozel, project
architect, Dolphin Hotel; Patricia
Aldea, project architect, Swan
Hotel).

Consultants: The Sheraton Corpo-
ration, Dolphin Hotel operator;
Westin Hotels and Resorts, Swan
Hotel operator; Cantor/Seinuk/
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Puig, structural (Dolphin); De-
Simone, Chaplin & Associates, struc-
tural (Swan); Jaros Baum & Bolles,
mechanical (Dolphin); Lehr Associ-
ates, mechanical (Swan); Wilson
Associates, interior design; Ivey,
Bennett, Harris & Walls, Inc., civil
engineering; Robert Pacifico Associ-
ates, kitchen; Baring Industries,
Inc., laundry; Fisher-Marantz, Inc.,
lighting (Dolphin); Imero Fiorentino
Associates, lighting (Swan); Paul
Alan Magil & Associates, audio-vis-
ual; Cerami & Associates, Inc.,
acoustical; Herbert Halback, Inc.,
landscape; William Hobbs, Limited,
Sfountain; FTL, Ltd., tent.
Modelmaker: Michael Graves,
Architect (Ronald Berlin, Meryl
Blinder, Susan Butcher, Jesse Cas-
taneda, Michael Kuhling, Alex Lee,

Stephanie Magdziak, Saverio Ma-
nago, Donald Menke, John Orgren
Donald Strum, Erica C. Weeder,
Erica H. Weeder, Julia Wirick);
Todd Associates Architectural Mod-
els, Inc.; Joseph Zelvin Models, Inc.
Model photographer: William
Taylor.

Client: Tishman Realty & Construc-
tion Co.; Metropolitan Life Insur-
ance Co.; Aoki Corporation.
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Morphosis

Project: Crawford Residence,
Montecito, California.

Site: Two acres of land, gently
sloping to the southwest, one-
half mile from the Pacific Ocean.
Program: A residence and guest
house (8000 square feet total)
that would take advantage of the
site’s extraordinary topography
and view. The primary living
spaces were to be on one level
and adjacent to the upper boun-
dary of the site.

Solution: An organizing system,
externally conceived but respon-
sive to the idiosyncrasies of the
site, operates on three levels: 1)
the mercator grid and its impli-
cation of a global connection; 2)
a series of lines at progressive
intervals, running perpendicular
to the axis of orientation of
major view to the west, marked
by structural elements, light
monitors, and other elements
particular to the program; and
3) fragments of a circular wall,
which refer to an idealized no-
tion of private ownership and
the many implications of “wall.”
The placement of the building
mass and wall is intended to com-
plicate or reverse the relation-
ship between center and
periphery (a deserted center
with life on the periphery?).
Arithmetic progressions of py-
lons (meant to represent totems),
structure, and walls determine
the basic elements of the archi-
tecture. The same progressions,
but in reverse order, determine
the size and character of the
“negative spaces” between the
elements, the solid/void interac-
tion of these multiple progres-
sions develops the architectural
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Crawford Residence
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language. The pylons and re-
taining walls are concrete; the
frame is steel and wood; the
exterior is stucco and redwood;
and the interior has plaster walls,
wood and slate floors, and glass
block. Steel casement windows
are used throughout.

Jury Comments

Tschumi: This is my favorite
overkill. I'm saying that with a
lot of sympathy.

Ames: The plan is very simple;
actually, the building is very sim-
ple. Maybe the drawings make it
appear more complex than it is.
Farrell: A house is sufficiently
small for an architect to go in
reverse and then start breaking
it all to bits.

Tschumi: I suspect the architects
are caught between a contempo-
rary way of thinking and fascina-
tion with the grand gesture.
Smith: I see spaces in the sections
that are very delightful.

Ames: It's definitely broken
down into building components.
Farrell: But there are so many
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of them, it’s like layers of an
onion.

Smith: What's wonderful is that
there is a whole spectrum of
experiences in this building.
Ames: Why, in a building that is
so expressive, would the stairs be
disguised as part of the wall?
Farrell: It takes the stair outside
the cube, which is a very func-
tionalist thing to do because it
leaves the space, and then you
add these “pods.” They look like
water towers or something, as if
they have a romantic connection
to engineering as architecture.
In reality, they are neither—they
are a stair.

Architects: Morphosis, Santa
Monica, Calif. (Thom Mayne,
Michael Rotondi, principals; Kazu
Arai, Robin Donaldson, project ar-
chitects; John Enright, Richard
Lundquist, Martin Mervel, Maya
Shimoguchi, Ann Zollinger, project
team; David Guthrie, Jason Mac-
Donald-Hall, Patrick Hurpin, Tom
Lasley, Tom Marble, Mehran
Mashayekh, Katie Phillips, Michael
Sant, Remko Van Buren, Dukho
Yeon, assistants).

Consultants: Jerry Sullivan,
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