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The Tampa, Florida, headquarters of NCNB bank, by Harry Wolf
with Odell Associates, is a sheer 31-story cylinder that springs from
an intricately gridded base. John Morris Dixon
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Frank O. Gehry & Associates and Schwartz/Silver Architects team up
to turn a Boston loft building into a dynamic, metal-clad gateway to
the city. Jane Holtz Kay

P/A Inquiry: More than a Box with Docks

Cities from Seattle to Miami are building new convention centers or
expanding existing ones to accommodate a boom in the meeting
business that shows no signs of abating. Thirteen centers are studied
here. Daralice D. Boles, Jessica Elin

Suprematist Spike

A Neo-Constructivist tower by Gullichsen Kairamo Vormala
Architects marks the center of a new town outside of Helsinki,
Finland, with a dynamic new architectural form.

Richard Weston

P/A Portfolio: Three Buildings

Three exemplary projects, well attuned to their surroundings,
include: a mixed-use university building in Philadelphia, by Geddes
Brecher Qualls Cunningham; townhouses in Chicago, by Nagle
Hartray & Associates; and a manufacturing/office building near Los
Angeles, by Michael Burch.

TECHNICS

Energy Conservation Update

Renewed concerns over energy issues make recent advances in
building technology and energy policy all the more valuable, as
reports from five experts show. Vernon Mays
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Fay Schroeder had a problem. She needed
a quality office system for the loan opera-
tions area at First Commerce Corporation’s
lead bank in New Orleans. But aesthetics
were going head to head with economics.

“We needed a comfortable and produc-
tive working environment;’ she says. “We
certainly wanted it to look nice. But since
it’s a back office area, we didn’t want to
spend a lot of dollars on it

As First Commerce’s staff designer in
charge of interior planning, Fay evaluated

True confessions.

several competitive products.

Her local Steelcase™ rep suggested
Movable Walls.

“I'll be real honest;” says Fay. “I'd always
heard—especially from their competition—
that Movable Walls was the pits. A product
used only in inexpensive, governmental
applications. I believed them. I was con-
vinced that people who specified Movable
Walls were embarrassed to admit it.

“Well, I was wrong...

“Movable Walls is tough and durable. It’s




simple to configure, has good wiring and
cabling. And flexibility. I was impressed
with the choice of surface materials.

“Working with these options, I designed
everything from data-entry to management-
level workstations—without a big price tag.

“I'm sold on Movable Walls.”

Fay is not alone. Market research indi-
cates that over the paét two years Movable
Walls has become-one of the most sought-
after systems it the U.S.

Respected at last.

The Office Environment Compan”

For more information, call 1-800-333-9939
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EDITORIAL

A look into some
50-year-old issues of
Pencil Points—P/A’s
predecessor—reveals
a profession absorbed
with two familiar
concerns: the merits
of Modern design vs.
historicism and the
provision of low-
income housing.

Big Issues of 1939

THE advent of 1989 set me to wondering about how the world of architecture looked in early 1939,
just before the outbreak of a war that would interrupt and redirect architecture, along with just about
everything else. Turning to the early 1939 issues of Pencil Points—P/A’s name before World War [1—1I
found a remarkably familiar situation: a profession torn between Modernism and traditional styles and
much concerned about low-income housing.

On the style front, the January 1939 Pencil Points presents a critical report on the Bauhaus exhibition
then at New York’s Museum of Modern Art, written by the eminent Talbot Hamlin. Much like our
reviewer of MOMA'’s recent Deconstructivist show (P/A, Aug. 1988, p. 25), Hamlin admires much of
the design shown, but has little good to say about the exhibit. In the same issue, editor Kenneth Reid
publishes excerpts from a book on art and craft in Post-Bauhaus Germany. While disclaiming any
sympathy with the Hitler government, Reid shows some doorways, stained glass windows, and such in
a Classical-Vernacular-Modern style that the state was encouraging. Reviewed 50 years later, these works
look charmingly nondoctrinaire, much like, say, Eliel Saarinen’s work at Cranbrook.

The “Threshing Floor” pages of Pencil Points in those days published the unedited opinions of readers,
one of whom soon writes to congratulate the editors for revealing that “all is not stagnant in Germany,”
as émigrés portrayed it, and hopes that they will “recollect this letter in a few years, when Bauhausism
and its related conceits have been packed away for the moths.”

In America, the reigning design attitude shown in these 1939 issues is, if not Post-Bauhaus, then
Non-Bauhaus. It shows a similar kind of accommodation of Modernism to Classicism by adopting
familiar forms and compositional strategies—the very approach that was the subject of the recent New
York exhibition Everyday Masterpieces and its catalog (Jan. issue, p. 24). The great fairs of 1939, in New
York and San Francisco, which earned many pages in those issues, present this kind of a comfortable,
crowd-pleasing stylistic mix.

While the architects of 1939 were trying to sort out their stylistic allegiances, a whole other controversy
revolved around publicly subsidized housing. After six years of New Deal policies, a considerable amount
of public housing had been produced. One type of reaction from the ranks of the architects is revealed
in a “Threshing Floor” letter of July 1938: A New York architect complains bitterly about a hypothetical
Iskowitz family (“This is just a name I made up, but I think it sounds nicer than John Q. Public”), who
pay less for an ample new apartment than he does for his smaller old one, while his taxes go toward
their subsidy. Pencil Points invites responses to this letter, and in the January 1939 issue we find one
from a Philadelphia architect who himself lives in a subsidized project; he portrays public housing as
throwing down a challenge to private builders and predicts that it will encourage them to stop marketing
“sham gables” and “robin’s egg blue baths” and start producing affordable housing; if the earlier writer
is so worried about his taxes benefiting the Iskowitzes, what about the money that goes for “battleships
that will become obsolete in a few years”? Comparable arguments are bound to be much heard in 1989.

More calmly assessing the housing question from the point of view of professional practice, Talbot
Hamlin begins a 17-page survey of accomplishments with the headline “Housing Is Architecture.” Citing
the lament of a “well-known elder” architect that architecture had fallen to the state of designing “mere
apartment houses and housing developments, and those of the cheapest type,” Hamlin asks what more
inspiring subject there could be than “an entire designed community.” While his article emphasizes
large apartment developments, both public projects and moderately priced private ones, he also points
out virtues in some isolated buildings, as well. He too believes that no-nonsense public housing can
although he accuses the FHA, which was

»

shame the private sector into scrapping its “stylistic tricks,
making inexpensive loans to private builders, of encouraging “pseudo-colonial.”

While all of Hamlin’s housing examples are more practical than inspired, none are cursed with the
vast scale and anonymity of postwar projects, and all of the units published could command substantial
prices on today’s market. It is not mere nostalgia to wish that we could address our housing crisis of
today with units as good as these.

Ideas such as Modernism and social consciousness seem to vary in cycles that are somewhat independ-
ent of circumstances. Our political and economic situation today has little in common with that of 1939.
Yet these two issues, which seemed settled for eternity in the 1950s, have become areas of broad
disagreement that will continue in 1989. L]

QVJM Woprss b,
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Views

Rarefied Houses
Nothing better illustrates the
conceptual bind that architects
put themselves in than contrast-
ing two attitudes evidenced in
your December issue. (One so
typically well written, presented
and considered that its delights
are self-evident.)

Tom Fisher’s editorial decries
a professional attitude moving
“toward a more rarefied posi-
tion.” Jim Murphy in his intro-
duction states that “Few of the
houses in this issue are what the
public would call ‘homey.”” Oh
those shallow, unenlightened
people. ... Itisso fitting that this
attitudinal psychophrenia is in
an issue on homes. Houses are
inherently idiosyncratic and
personal, but are they more suc-
cessful when they reflect the
occupant’s character or the ar-
chitect’s? I think Mr. Fisher and
Mr. Murphy cogently tipped
their hands.
Duo Dickinson
Architect
Madison, Conn.
[Interesting points, but bear in
mind that the occupants of most
of the houses in this issue were
no more interested in conven-
tional homeyness than were their
architects. We met these owners,
and they wanted the environ-
ments they got.—Editors]

Editorial Resonance

Contrary to the apocalyptic fears
of the post-structuralist argu-
ment, I remain convinced—as I
believe you do—that “right”
exists. [t may not be accessible, it
may be repressed, it may be un-
obtainable, but it exists. I take
this position because, on occa-
sion, in life and in architecture a
thing feels so right (true?) that it
cannot be doubted.

Your editorial in December’s
issue has this quality. It is won-
derfully and painfully accurate.
[t resonates . . . great job.

Don Prowler
Architect
Philadelphia

Skylight Research Clients

The clients for the Skylight
Handbook and AAMASKY
Software (January issue, p. 125)
were inadvertently omitted from
the credits. They were: Skylight
and Space Enclosures Commit-
tee, American Architectural
Manufacturers Association, Des
Plaines, Illinois, and Office of
Building and Community Sys-
tems, Building Systems Division,
U.S. Department of Energy,
Washington, D.C.

Competition flashbacks

In the January issue, references
to previous P/A articles on two
competition-winning schemes
were inaccurate. For the West
Hollywood Civic Center (Jan.
issue, p. 107) the earlier article
was in P/A, Dec. 1987, p. 25; for
the Carnegie Mellon master plan
(Jan. issue, p. 113), the earlier
article was in P/A, Aug. 1987,
p- 25.

Publication Source Correction
An incorrect Zip code was shown
in the address for the publishing
arm of the Harvard Graduate
School of Design. The correct
address is: Office of Special Pro-
grams, Graduate School of De-
sign, Harvard University, 48
Quincy Street, Cambridge, MA
02138.

Step OntoThe Next
Century...

Plaza Decks
That Flex,
Drain And
Breathe

Extremely Durable
Terra-Pavers...

Terr-adjust Leveling Pedestals...
Terra-Tabs...Top Quality Components
That Are Guaranteed As A System.

AOne Source-Complete System

P.O. BOX 1520 = WAUSAU, WI 54402-1520 « 715/359-3121

1-800-992-8728
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CONCRETE MASONRY
INSULATED WALLS deliver high thermal
performance and won’t rust, rot or burn.

The wall sections illustrated here are all And, as you can see, theres a wonderful new
designed and constructed with the most world of shapes, sizes, colors and textures, ju
versatile building material on the market— waiting for the touch of talented designers.
insulated concrete masonry. In addition to

delivering high “R” values and complete fire These are not exotic pie-in-the-sky products.
safety, concrete masonry walls are loadbearing, All of these wall systems—and more—are
sound absorbing and energy efficient. available now from your local NCMA
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ember/producer. Discover the concrete
asonry advantage. Contact your local
CMA member now, or mail the coupon for
ymplete information. The wonderful new
orld of block is as close as your telephone.

NATIONAL
CONCRETE MASONRY
ASSOCIATION

02 Horse Pen Road, P.O. Box 781 Herndon, Virginia 22070-0781
one (703) 435-4900 FAX (703) 435-9480
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Marketing Department
National Concrete Masonry Association
2302 Horse Pen Road « Herndon, Virginia 22070

Please send me complete details about insulated concrete masonry
wall systems.

Name

Company Name

Address

City State Zip
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adte Lightforms

D)

Presenting six new luminaires specifically designed to
complement neo-classic and high-tech architectural
design through carefully integrated geometric shapes,
refined proportions and innovative detailing. Vandal
resistant cut-off lighting for pathways, entrances,
courtyards, atriums and landscape. H.I.D., fluorescent
and incandescent lamp modes, and of course
uncompromised Kim quality.

KIM LIGHTING

16555 East Gale Ave., Post Office Box 1275
City of Industry, Calif. 91749 « 818/968-5666
FAX 818/330-3861
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This reader poll
reveals a profession
at odds with its own
educators and split

in some ways over
what architectural
education should
ideally be.

1 Employment

Nondesigner

48%

2 Primary responsibility

P/A Reader Poll

Education

Education helps define a profes-
sion. Through it, professionals
gain the specialized knowledge
and skills that justify their mo-
nopoly of certain practices
through licensing. But whatifa
profession and its professional
schools are at odds over what
should be taught and how? What
responsibilities exist between
the two? What should their re-
lationship be? This reader poll
raises, and partly answers, those
questions.

The Respondents (Fig. 1, 2, 3)
Over 1500 readers responded to
this poll. Three-quarters of them
work in architectural firms and
10 percent are either faculty or
students. About half (52 percent)
work as designers and half (48
percent) do not. Also, about half
of the respondents (53 percent)
have undergraduate degrees
and just over one third (35 per-
cent) have graduate degrees.

Rating Education (Fig. 4)

At first glance, the poll seems to
show a profession satisfied with
its education. A majority of those
who responded (53 percent)
rated their own education as
superior and most of the remain-
der (38 percent) considered
theirs adequate. There were
only slight differences among
readers: Those who attended
graduate architecture school
were somewhat more satisfied

Graduate

3 Degree Earned

than those with undergraduate
degrees, while those who went to
design-oriented schools and
work as designers gave their
education the highest marks.

But that satisfaction did not
extend very far, certainly not to
our readers’ evaluation of archi-
tectural education today. Only 9
percent rated it as superior,
while 60 percent rated it as
adequate, and 31 percent as un-
satisfactory. Here, the age of the
respondent made a difference.
Those who graduated in the
1980s or who will graduate in
the 1990s were more likely to
consider today’s education
adequate than graduates from
the 1950s or before.

Educational Empbhasis (Fig. 5)
Such a negative response from
older architects is telling, for
the poll reveals a marked
change in architectural educa-
tion in the last two decades. A
quarter of those readers who
graduated in the 1950s or before
attended schools that em-
phasized practice and technol-
ogy, compared with only 9 per-
cent of 1980s graduates.
Likewise, only 39 percent of the
oldest graduates had a design-
oriented education versus 60
percent of the newest. “It would
appear,” say Morrison & Morri-
son, consultants for this poll,
“that the education system of
today has decreased the em-

40%

phasis on practice and technol-
ogy skills, concentrating more
heavily on design principles.”

Education and Practice (Fig. 6)
Does that shift in emphasis better
equip students for the profes-
sion? It appears not: 81 percent
of those who responded to the
poll concur that architecture
schools do not adequately pre-
pare students for practice.
Agreement on this point was
widespread, with 81 percent of
those employed in firms, 75 per-
cent of faculty and students, 77
percent of the designers in firms,
and 85 percent of nondesigners
rating it a problem.

“That their education did not
prepare them for practice,”
state the Morrisons, ‘“may be
the largest complaint of prac-
titioners who believe their edu-
cation was less than satisfac-
tory, with over 90 percent of
them agreeing with the state-
ment.” Yet even among those
who considered their education
superior, 72 percent did not
feel adequately prepared for
the work world.

If the schools do not ready
students for practice, they also
give students unrealistic expecta-
tions of the profession, accord-
ing to 76 percent of our readers.
That percentage, too, cut across
differences of age, education,
and employment, with the one
exception being those readers

Unsatisfactory - 1 Superior - 10
35% —
32%
30% — Bl Own education
Bl Today’'s education &
25% — 24%
20% 18%
20% 18%
16% 16%
15% — 1%
- 9% 9%
10% 8%
5%
5% —
2%/ 2% 1%
0%
. T T T T T | T T T
1 2 3 4 5 6 7 8 9
4q Rating one’s own education and that of today’s graduates
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25%

20% —

10% —

1950s or before

0%

44%

50%

5 Emphasis on one’s own education by decade of graduation

who rated their own education
unsatisfactory: 90 percent
agreed that the schools create
unrealistic expectations.

Three quarters of our readers
also did not think success in
school is a good way of predict-
ing one’s success in practice.
Those who graduated in the
1970s were especially skeptical
of academic success: 82 percent
thought that it had little bearing
on one’s later fortunes. Con-
versely, educators and students
were more lenient, with 33 per-
cent (versus 23 percent of those
who work in architectural firms)
finding some relation between
success in school and in practice.

Readers were more positive
when it came to rating the effect
the reputation of a school can
have on one’s career. Almost 62
percent agreed, to some extent,
that reputation can make a big
difference; slightly over 38 per-
cent disagreed. Here too,
educators and students gave
more weight to academic reputa-
tion. Over 68 percent thought
that it makes a big difference in
one’s career, compared to 60
percent of those in practice.

If reputation is important,
what are the best architecture
schools? Many schools received
at least some votes, but the top
ten, listed in order, were: Har-
vard, Yale, Berkeley, Cal Poly,
MIT, Cincinnati, Cornell, Co-
lumbia, Pratt, and Princeton.

60%

Nearly 40 percent of our read-
ers did not respond to the ques-
tion, however. Also, because
“no one school received the
majority vote,” say the Morri-
sons, ‘“‘we suspect that many
architects may have nominated
their own alma mater for this
honor.” Except for the schools
that rated highest, “this data
may more closely reflect the
percent of graduates from each
school who read P/A than any-
thing else.”

Schools’ Shortcomings (Fig. 7)
When asked about specific
shortcomings, 95 percent of our
readers found their own educa-
tion lacking in some respect.
The most common complaint,
listed by 74 percent, was in-
sufficient instruction in manage-
ment and business practices.
Those less likely to agree with
that were educators and students
(63 percent) and recent
graduates (69 percent); those
most likely to agree were those
readers who graduated in the
1960s (87 percent), many of
whom are presumably managing
staffs and running businesses.
Other shortcomings recog-
nized by a sizable number of
readers included: an insufficient
connection made between design
studio and other courses (cited
by 48 percent of our readers),
too little emphasis on communi-
cation skills (cited by 41 percent),

60%
53%

1990s

insufficient instruction in techni-
cal matters (39 percent), and too
little opportunity to study other
disciplines (39 percent). While
some of these complaints reflect
a desire to have more focused,
practice-related instruction,
others represent an urge to
broaden architectural education
to encompass other fields, such
as communications.

Wanting to probe this connec-
tion between architectural edu-
cation and the liberal arts
further, we asked our readers
whether they thought having a
liberal arts degree made one a
better professional. A full 60
percent said yes; 40 percent, no.
While 68 percent of those with
graduate architectural degrees
(some of whom undoubtedly
have liberal arts degrees) agreed
with that statement, a surprising
55 percent of undergraduate
degree holders (most of whom
probably lack a liberal arts de-
gree) also agreed. Experience,
too, seemed to affect our read-
ers’ view of liberal education: 70
percent of those who graduated
in 1950 or before agreed that a
liberal arts degree helps, com-
pared with 58 percent of those
who graduated in the 1980s.

Packaging Education (Fig. 8)
To what extent should architec-
tural education change to ad-
dress such shortcomings? Al-
though a majority of readers
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B Practice/technology emphasis
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recognized the benefits of a lib-
eral arts degree, an even larger
majority (68 percent) did not
think that architecture is best
taughtat the graduate level. The
only group in favor of graduate
education, at 52 percent, were
those readers already holding
graduate degrees.

The responses to two other
questions, however, show sup-
port for fundamental changes in
the way architectural education
is commonly conducted. A
majority of readers (68 percent)
agreed that co-op or work-study
programs better prepare stu-
dents for practice than conven-
tional degree programs. Support
for work-study was greatest
among those with under-
graduate degrees (74 percent)
and among students currently
enrolled in school (79 percent).

Among all readers, 79 percent
also agreed that continuing edu-
cation courses should be given a
higher priority in the schools.
The need for continuing educa-
tion seems especially acute
among nondesigners; 81 percent
favored it as opposed to 77 per-
cent of the designers.

One trend that a majority of
our readers might oppose is the
increasing number of full-time
architectural educators. When
asked if practicing professionals
make the best studio critics, 65
percent agreed.

There was a split opinion
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P/A Reader Poll
Internship & Registration

Please tear out, fill in, and mail promptly.
Results will be published in the June 1989 P/A.

INTERNSHIP

1.

How well do you feel internship prepares today’s
young professionals for the following areas of practice?
Circle your answers according to the following scale:

PoorlyPrepared 1 - 2 -3 -4 -5 Well Prepared
A. Project programming/scheduling e 7 S SRR S
f ign/design development R e

it r 3 4 5

it 3 4 5

F. Buildin 2 3 4 5
G. Constri n ent preparation 2 1 5
H itions/ma ils research s s e et g 5

negofiation R B

n o

Z & xS

Which of the above areas of practice do you feel are
most important for interns to participate in? Write in
the letter of the three most important areas.

How often would you say that interns actually partici-
pate in these important areas of practice? Place lefters
from question 2 on appropriate line.

Almost always Occasionally

Most of the time Rarely

How well do you feel today’s interns are prepared for
practice compared to your own experiences? Circle
one number.

Not as Well Prepared 1 - 2 - 3 - 4 - 5 - 6 Better Prepared
For the following questions, indicate the degree to
which you agree with the statement.

Many firms take undue advantage of interns, offering
low pay for long hours.

=e Somewhat

ne [] Disagr

] I’,‘)l’-«‘ln;)l"f’f’ Strongly

Agree

Graduates of work-study or co-op programs perform

better as interns than graduates of conventional

degree programs,
] Agree Strongly mewhat

R enc

] Disagree Sc
[] Disagree Strongly

Agree Somewhat

Proof of experience as an intern in varied aspects of
practice should be required for licensing.

[[] Disagree Somewhat

[[] Disagree Strongly

| Agree Strongly

[1 Agree Somewhat

The Intern Development Program (IDP) as
administered by the National Council of Architectural
Registration Boards has improved the quality of
intern preparation.
[ Agree Strongly

[] Agree Somewhat

[C] Disagree Somewhat
[[] Disagree Strongly

In your opinion, what should be the standard term for
internship?
[] One year
[] Two years

[1 Three years
[] Based on experience, not time

REGISTRATION

For the following questions, indicate the degree to
which you agree with the statement.

10. A professional degree should be a prerequisite for
licensing.
(] Agree Strongly [[] Disagree Somewhat

[C] Agree Somewhat Disagree Strongly

11. Graduates of four-year non-professional programs
(BA in architecture or equivalent) should be able to
qualify for licensing if they acquire prescribed credits.
[] Agree Strongly (1 Disagree Somewhat

[] Agree Somewhat [ Disagree Strongly

12. Continuing education should be required of all
licensed professionals.
| Agree Strongly Disagree Somewhat

[] Agree Somewhat Disagree Strongly

13. Architectural schools adequately prepare students for
the licensing exam.
] Agree Strongly [ Disagree Somewhat

I
L
[ [[] Disagree Strongly

1 Agree Somewhat
14. The licensing exam is a reliable test of professional
abilities.
[C]1 Agree Strongly

| Agree Somewhat

[ Disagree Somewhat
Disagree Strongly

15. The design portion of the licensing exam is a good test
of design skills.

1 Disagree Somewhat
[] Disagree Strongly

| Agree Strongly
[] Agree Somewhat

16. Registration “cram courses” improve one’s exam
performance.
[C] Agree Strongly
Agree Somewhat

[] Disagree Somewhat

| Disagree Strongly

For each of the following questions, please check
one answer.

17. Your Degree:

[1B. Arch M. Arch.

Neither

18. Licensing Exam:
=3 HGV(‘Z not Y‘_]k‘}.“ |‘\:@”t>€ exam
[[] Have taken exam, but need to repeat some portion
[J Passed by repeating some portion

] Passed without repeating any portion

19. Have you participated in NCARB’s intern
Development Program (IDP)? Check all that apply.
[1As anintern
[[1 As a professional supervising interns
[C] Have not participated in IDP

20. Number of Years in Profession:
[14-10

(] Student [JUnder3 111-20

21. Role in Firm:
[] Owner/Principal
[ Project Manager Or

[] Staft Architect
[[] Designer/Draftsman

Equivalent [ Other
22. Type of Firm:
[[] Architectural or AZE Firm ] Other

PLEASE FOLD IN AND FASTEN

[1 Over 20
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Be sure your opinions are counted in this
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8 Packaging education

over whether there are too many
graduates coming out of the
schools, leading to overcrowd-
ing and increasing competitive
pressures. Half of our readers
agreed that there are too many
graduates, the other half dis-
agreed. The Morrisons note,
however, “that these sentiments
were not strongly held . . . 63
percent could only agree or dis-
agree somewhat,” which sug-
gests that a changing economic
climate could affect that senti-
ment one way or the other.

Advice on Curriculum (Fig. 9)
The profession is strongly di-
vided over some aspects of the
architectural curriculum and
evenly split over others. One
area in which there is considera-
ble agreement involves the offer-
ing of business and management
courses: 60 percent of our read-
ers think that such courses
should be required and 39 per-
cent think that they should be
offered but taken at a student’s
own discretion. Only 1 percent
did not think they should be part
of an architectural education.
Those readers who most sup-
ported the requiring of business
and management courses were
nondesigners (63 percent), pro-
fessionals whose own education
was practice oriented (64 per-
cent), and those who graduated
in 1950 or before (70 percent).
Educators and students (53 per-

Co-op programs better preparation for practice

B Agree letely
I Agree somewhat

32
~N
~

32%

Give continuing education higher priority
16%

cent) were least in favor of it.

Considerable agreement also
arose over the question of
whether research should play a
larger role in architectural edu-
cation. Here, 72 percent agreed
and 28 percent disagreed. The
most support for this came from
educators and students (78 per-
cent) and from professionals
whose own education was prac-
tice-oriented (81 percent); the
least although still sizable sup-
port came from designers in
firms (70 percent) and from the
graduates of design-oriented
schools (69 percent).

The question that received the
most agreement (84 percent)
addresses a problem that many
schools seem to have difhiculty
achieving: the integration of
other coursework into design
studio. Here too, age makes a
difference. Those least in favor
of it (at 76 percent) were students
currently enrolled in architec-
ture programs.

One question over which our
readers were not at all in agree-
ment asked whether schools
should focus on the teaching of
design or practice-related infor-
mation: 48 percent favor a de-
sign focus; 52 percent, a practice
focus. Those who rated their
own education superior were
twice as likely as those dissatisfied
with their education to advocate
that the schools focus on design.
The emphasis of their own

Bl Disag t
Il Disagree completely

33%

d

ing too many gr

17%

school also affected readers’ re-

sponse: 60 percent of those from
design-oriented schools sup-
ported a design focus, while 71
percent of those from practice-
oriented schools supported a
practice focus. Those with
graduate degrees favored a de-
sign focus more than under-
graduate degree holders (60
versus 43 percent) and educators
and students favored design
more than professionals in prac-
tice (57 versus 49 percent).

Another curricular issue over
which our readers were split
50/50 is whether the emphasis in
school should be on individual
or collaborative effort. The only
group not evenly divided was
those whose education em-
phasized practice; 61 percent
favored collaboration.

The Profession and the Schools
This poll seems to carry some
conflicting messages. “While
most architects,” note the Mor-
risons, “seem to fault the educa-
tional system for failing to pre-
pare students adequately for
practice, many of these same
professionals believe at least to
some degree that the primary
function of architecture school
is to provide design training.”
The dilemma facing educators
is how to accommodate a profes-
sion that values design educa-
tion, yet wants more technical
and practice-related instruction

60%

0\0

50% — 9
40% — ”
[
3
30% — g
°
k)
20% — -
2
£
10% — 5
g
0% _ 2

9 Recommendations

Integrate other courses into studio

B Agree completely
I Agree somewhat

44%

EN
(=)
<

Schools should focus on design

Bl Disagree somewhat
El Disagree completely

and more exposure to other
disciplines. To that end, it is
significant that, of all the ques-
tions, the one that received the
most agreement favored the
integration of other coursework
(and presumably other disci-
plines) into the studio system,
even at the expense of design
time. The message seems to be
that, while design studio is im-
portant, it has become too domi-
nant, crowding out other educa-
tional opportunities. The fact
that half of those responding to
this poll do not have a design
role in firms raises further ques-
tions about the shift in recent
decades toward a stronger de-
sign emphasis in the schools.
The issue of educational bal-
ance has become critically im-
portant as the architecture
schools are now virtually the
only route open to those who
want to become architects. If
the schools are going to accept
the benefits of that position,
then they must also accept the
responsibility for ensuring that
the profession’s educational
needs are being met both in
school and afterward. And if, as
this poll seems to indicate, the
schools are not meeting that
responsibility, then the profes-
sion must demand it. Its very
survival is at stake.
Thomas Fisher u
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“From the beginning of the design process, Restoration was the siding of
choice. Appearance and durability were the reasons. This house would be
difficult to maintain without Restoration vinyl siding to help alleviate
painting problems. And the smooth, matte finish looks authentic. In fact,
this house mixes Restoration with painted wood to achieve a very
appealing, genuine — and saleable — look.”

Restoration
Cumberland Mill™

3" Dutch Lap style is
one of five distinctive
profiles that make

up the new Restoration
Collection of premium
vinyl sidings and
coordinated architec-
tural accents.

William A. Bentz
Designer

Design Group West, Inc.
Palmetto, Florida

Before beginning your next design, take a closer look at the five
new Restoration Collection panels. Call 1-800-521-9020 now for product
information, specifications, and case studies.

Circle No. 372 on Reader Service Card
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Frank Gehry's winning design for the Walt Disney Concert Hall.

P/A News Report

Gehry Awarded
Disney Hall

Last December, as a result of a
limited competition, Frank O.
Gehry & Associates was awarded
the commission to design Walt
Disney Concert Hall in Los
Angeles. The other contenders
were James Stirling Michael Wil-
ford, Hans Hollein, and
Gottfried Bohm.

For many years, the Los
Angeles Philharmonic has
needed a new concert hall, and it
had conducted studies on where
it should be located. In May
1987, the question was settled
with a $50-million donation from
Lillian Disney, in memory of her
late husband Walt. Along with
the money came the choice of a
site across First Street from the
Music Center, directly behind its
existing concert hall, the
Dorothy Chandler Pavilion.

The program contained very
specific goals. The building was
to have an accessible, parklike
atmosphere, which would attract
people day and night. It was to

(continued on page 24)

A letter from Poland
describes the
changes in design
and practice under
glasnost. See Per-
spectives, page 33.

22
23
28
33

Soviet Changes at
Georgian Biennale

Within the enthusiasm of “pere-
stroika,” the Union of Architects
of Georgia organized and held
the first Biennale of Architecture
in the Soviet Union last Novem-
ber in Thilisi. The event in-
cluded exhibitions and lectures
by foreigners, awards competi-
tions in categories ranging from
design to photography, public
forums, and plenty of friendship
over fine Georgian wine.

On the whole, the architecture
that was exhibited from the

(continued on page 24)

LA Freeway Monument
Legorreta on Barragan

New Park in Suburban Seattle
Perspectives: Letter from
Poland

Calendar

Arts Center, Thilisi, USSR, by V.
Dauvilara, seen at Soviet Biennale.

Michael Graves’s third expansion proposal for Marcel Breuer’s Whitney Musewm.

Another Try for Graves and Whitney
Michael Graves has unveiled his third design for an addition to Mar-
cel Breuer’s Whitney Museum, responding again to widespread
criticism of his two earlier proposals (P/A, Sept. 1985, p. 25, April

1987, p. 29).

Graves's first design of 1985, a collage of Post-Modern forms that

(continued on page 22)

Joseph Esherick, Gold Medal winner.

Esherick Wins
ATA Gold Medal

San Francisco architect Joseph
Esherick, FAIA, has been
awarded the Gold Medal of the
American Institute of Architects,
the institute’s highest honor.
Esherick was cited for his con-
tributions to design, education,
and practice.

In over 50 years of practice,
Esherick has enriched and ex-
tended the Bay Region tradition
exemplified by the previous gold
medalists from the area, Ber-

(continued on page 27)
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P/A NEWS REPORT

Carpet (continued from page 23)
architects and artists (see New
Products, p. 151).

Roy Lichtenstein, David
Hockney, Gerhard Richter, Sol
LeWitt, Sam Francis, Arata
Isozaki, Norman Foster, Hans-
Ulrich Bitsch, Oswald Mathias
Ungers, Matteo Thun, and
Michael Graves all participated.

Dr. Peter Littman, Vorwerk’s
president and an avid art collec-
tor, began working on the collec-
tion two years ago in an attempt
to make floors “more dramatic.”
Littman invited his favorite art-
ists and architects to create de-
signs for mass-produced, afford-
able carpet.

The new line, “Fascination
'91,” is available exclusively
through Furniture of the 20th
Century, New York.

Jessica Elin u

Walt Disney Concert Hall runners-up:
Gottfried Bohm (above) . . .

and James Stirling Michael Wilford.

Gehry (continued from page 21)
create a strong connection with
the existing Music Center and
become a cultural focal point
linking the Music Center with
the Museum of Contemporary
Art and the proposed Dance
Gallery, all on Grand Avenue.
The program included a 2500-
seat concert hall, a major foyer, a
chamber music hall, a music
library, and support facilities.
Gehry’s scheme was the most
responsive to the program and
to Los Angeles. He created a
dynamic group of buildings sur-
rounding an outdoor plaza,
linked by a bridge to the Music

24 Progressive Architecture 2:89

Center. The centerpiece of the
composition is the concert hall
and its foyer, a grand conserva-
tory containing a variety of
California flora. The hall is
flower-shaped, its ceiling radiat-
ing up and out like a series of
petals. The Grand Avenue and
First Street edges of the site are
embellished with a dome-topped
restaurant and bookstore, which
anchors a bridge crossing the
street from the Music Center.

In contrast with the openness
of Gehry's scheme, Gottfried
Bohm proposed an inward-look-
ing, symmetrical monument
featuring a domed concert hall
covered in glass and steel. Stir-
ling Wilford prepared a densely
packed group of buildings fo-
cused on a stepped, circular con-
cert hall. Neither this nor
Bohm’s scheme created a strong
architectural link with the Music
Center. Hans Hollein’s scheme,
almost an homage to Gehry, was
a complex collection of building
forms, visually weaving together
the colors, materials, and
rhythms of MoCA and the Music
Center. An almost symmetrical
composition, it proposed a
bridge to the balcony level of the
Dorothy Chandler Pavilion.

Ground-breaking will take
place sometime this year, with
completion in 1991.

Barbara Goldstein L]

Home Builders
on Homelessness

As they themselves stated again
and again, rarely have the advo-
cates of housing for the homeless
received so significant an invita-
tion as that issued by the Home
Builders Institute, educational
arm of the National Association
of Home Builders, to address
their conference on the subject
in Washington last fall. Repre-
sentatives from religious, pri-
vate, and governmental bodies
urged their audience—>50 per-
cent of whom were builders—to
get involved. A video produced
for the occasion reinforced the
message.

But conference attendees were
given more than mere words
and images. Over 35 groups
assembled in a resource center
provided further concrete infor-
mation on programs and proj-
ects, and HBI is now operating a
Homelessness Information Ex-
change as a clearinghouse of
relevant data. For more informa-
tion on the video or the network
contact Eldean Green, HBI, 15th
& M Streets, Washington, D.C.
20005. Daralice D. Boles u

Téte Défense nearing completion in Paris.

Disappointment
at La Défense

Now nearing completion on the
outskirts of Paris, “Téte Dé-
fense” is proof that impressionis-
tic sketches of an architectural
idea can take on a vastly different
appearance when built. Danish
architect Johann Otto von
Spreckelsen, now deceased, won
the competition to design an
international communications
complex with his ethereal vision
of a glass cube, void at its center,
that would at once terminate
and extend an axis that runs
from the Louvre through the
Arcde Triomphe to La Défense.

As built, however, the design
is considerably more earth-
bound. Its glass skin stretches
across an all-too-visible concrete
grid, and “le toit,” the top cord
of the cube, bears no resem-
blance to Spreckelsen’s gravity-
defying design. The built reality
has too much in common with
commonplace French office
buildings—an unintended re-
flection of the Téte’s sad come-
down from Carrefour de la
Communication to spec office
space.

A second of the grands projets,
the Opéra at La Bastille, could
become the latest victim of Pari-
sian art politics. Following the
dismissal of artistic director
Daniel Barenboim by the Presi-
dent of the Opéra Board, artists
from conductor Zubin Mehta to
soprano Jessye Norman have
threatened not to perform there,
and its 1990 opening season now
appears in jeopardy.

Daralice D. Boles El

Soviet (continued from page 21)

USSR is still based on a modern
formalism of expressive concrete
most evident in mass-produced
housing. A new wave of permis-
siveness, however, has resulted
in a movement to protect the old
cities through preservation of
historical monuments and the
design of sensitive infill struc-
tures. Unlike the self-conscious
historicism or preservation by
gentrification in the West, these
architects build simply and di-
rectly to preserve the city using
regional typology.

Other architects in the USSR
have been able to build excellent
contemporary structures despite
governmental limitations. One
example is Vakhtang Davitaia,
whose work was exhibited at the
Biennale. Davitaia’s new arts
center in Thilisi reflects the tradi-
tional local pattern of open-court
three-story communal houses.

The most revealing moment
of the biennale was a three-hour
round table discussion on the
final day. At this session the ar-
chitects outlined a series of polit-
ical and professional goals: in-
crease the power of architects to
make independent decisions;
conduct sociological studies of
the massive satellite cities for
rural immigrants; allow archi-
tects to propose new alternative
designs for purpose of discus-
sion; introduce elementary
school courses on the environ-
ment; study the possibility of
private ownership of apart-
ments; and continue the devel-
opment of private or “co-opera-
tive” architectural offices.

Glenn Weiss ]

The author is an independent curator of
architecture.
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INTELLIGENCE.

Build R/ 26 structural
roof systems in one step Choose TUPS ™
with TUPS™: the smarter. —in one step—
faster way to tll)luild. ’ nsutation and
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ered an intelligent way to stay on ~ the top level!

top of current demands for higher
energy ratings and lower costs.

They go to the very top and
choose a structural, insulating
roof system panel that can save
energy, reduce cost, eliminate
labor-intensive steps and cut time.

They choose TUPS.

Only TUPS features a load bear-
ing, stress skin panel integrating
structural Homasote 440 Boards
with an insulating core of rigid
polyisocyanurate foam.

In just one step, you can install
an interior ceiling ready for paint at
or other finish. And an energy efficient layer of insulation. Plus a structural nallbase

T — ot ready for shingles, slate, tile, BUR or single-ply
T& G Long Edges o membrane roofing system.
All with one-step TUPS roofing panels. That’s
REACTOR STen- sw | 20 | intelligence at the top level.
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PO. Box 7240, West Trenton, New Jersey 08628-0240
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P/A NEWS REPORT

Sea Ranch houses, 1963, by Joseph Esherick.

Esherick (continued from page 21)
nard Maybeck and William W.
Wurster. Like Maybeck and
Wurster, Esherick is known for
the houses he designed, begin-
ning in 1939, that com-
plemented their settings,
whether on urban hillsides in
San Francisco, spreading flat-
lands in the Sacramento River
delta, or the Central Valley. A
consummate example of this
site-specific design is a complex
of shingled houses with sod-cov-
ered, wind-deflecting shed roofs
built in 1963 at the Sea Ranch.

Born in Philadelphia in 1914,
Esherick was schooled, albeit, he
says, with some protest, in the
academic Beaux-Arts tradition
expounded by Paul Cret at the
University of Pennsylvania. He
was deeply influenced by his
experience working in the wood
shop of his uncle, Wharton
Esherick, a well-known Philadel-
phia furniture designer. The
experience left Esherick with an
abiding belief in design as an
inductive process and a mistrust
of over-arching concepts, par-
ticularly those related to style.

The memory of a California
vacation brought Esherick to
San Francisco in 1938, not for
career opportunities, which
seemed to him equally strong in
Philadelphia, but because he
considered the city less tradition-
bound socially. He worked for
San Francisco architect Gardner
Dailey until entering the Navy to
serve in World War 11.

After the war, Esherick re-
turned to San Francisco and
opened his own office in 1946.
In 1952, he joined the UC Berke-
ley Department of Architecture,
which he chaired from 1977 to
1981. As an educator, Esherick
was concerned both with foster-
ing a free-wheeling, exploratory
attitude in his studios and with

establishing a program in build-
ing science so that basic ideas
about building construction were
made part of the curriculum.

In the late 1950s, his firm’s
mainly residential practice diver-
sified with important commercial
and institutional commissions.
Among the firm’s better known
work are Wurster Hall, UC
Berkeley’s architecture building
(1965), The Cannery retail de-
velopment at Fisherman’s Wharf
(1968), and the Monterey Bay
Aquarium (1986). In 1972, the
firm became Esherick Homsey
Dodge & Davis, and in 1986
EHDD received the AIA’s Firm
of the Year Award.

Sally Woodbridge u

Isamu Noguchi
Dies at 84

Isamu Noguchi, the celebrated
sculptor and designer of sculp-
ture gardens, died of heart fail-
ure in New York on December
30 at the age of 84.

Noguchi, whose works have
become integral parts of Modern
buildings and urban plazas, was
born in Los Angeles, but spent a
great part of his childhood in his
father’s native Japan. As a young
man, he worked as an assistant
to Constantin Brancusi, who was
to have an influence on his work.
His early work included stage
designs for Martha Graham and
others.

Noguchi’s most celebrated
works are large, simple shapes
rendered in elegantly treated
materials. Among the best
known are his “Red Cube” of
1968 in lower Manhattan and his
sunken sculpture garden at the
Beinecke Library at Yale.

In 1985 Noguchi opened the
Isamu Noguchi Garden Museum
in Queens, New York, which
displays over 200 of his works. =
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P/A NEWS REPORT

Park looking east from belvedere.

A Central Park for
Seattle Suburb

Seattle residents are fond of
thumbing their collective nose at
the bedroom community of
Bellevue across Lake Washing-
ton and its reputation as a wet-
weather Marin County, replete
with hot tubs, New Age
boutiques, and BMWs. But
Bellevue may have the last laugh:
While Seattle has failed so far to
develop an urban counterpart to
its splendid natural surround-
ings, Bellevue, as evidenced by a
successful new downtown park,
is transforming its humdrum
strip-development environment
into a cohesive community.
Unlike Seattle’s new Westlake
Mall, a tiny wedge of a park
among high-rises, Bellevue’s
park is a boldly conceived, 17.5-
acre project combining a highly

sophisticated formal design with
exceptional flexibility. The
Bellevue park, at the edge of the
city’s downtown business district,
was designed by Beckley/Myers/
Flad Inc. of Milwaukee, Wiscon-
sin, winners of a 1985 design
competition (P/A, Feb. 1985, p.
33). The park’s first $1.8 million,
seven-acre phase was finished in
1987. A bond measure passed
last October provides $3 million
to complete the second phase.
Credit for the park’s develop-
ment goes to a combination of
public/private cooperation. In
1984 Bellevue purchased the
park site for $14 million. Once
the plan was selected, the batch
was handed to a private corpora-
tion, which collected money for
the first phase from local
businesses. The impetus from
the first phase’s success then led
to the successful October bond
measure.

The Beckley/Myers design is
essentially a large grassy circle
defined by a tree-lined canal.
Within the circle are the founda-
tions of an early school pre-
served as places to sit or for chil-
dren to play. Included in phase
one is a belvedere and urnlike
fountain that provides a focal
point for the design.

Plan of park. Area in upper right quarter
was completed in phase one.

Phase two, scheduled for start
in 1989, will improve park ac-
cess, finish the belvedere, and
complete the west half of the
circle, which will include a small
lake. A yet-unscheduled Phase 3
may incorporate a small am-
phitheater and complete the
circle.

Many of the 67 proposals sub-
mitted to a jury headed by Vin-
cent Scully proposed tangled
assemblages of arcades and
plantings for the site. The archi-
tects of the winning design
looked to New York’s Central
Park and Versailles for antece-
dents, deriving from Olmsted
the notion that the new park
should not dictate one or several
uses but allow for many, and
from Versailles the idea that a
strongly imposed sense of order

can make a large space coherent.

But the park is not without
'laws. The park’s key east edge—
which faces the downtown
area—is bordered by strip devel-
opment that will be difficult to
remove. And the park’s distance
from Bellevue’s business core is
problematic; it may be too far
from the action to attract noon-
time brown-baggers, leaving it
popular for weekend events,
largely unused the rest of the
time.

In pushing ahead with the
park, though, Bellevue has
staked out its position on urban
life. The city sought—and now
has—a refuge that promises to
add richly to the downtown envi-
ronment. Douglas Gantenbein L

The author, a free-lance architectural
writer, is a resident of Bellevue.
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Shingle

Twenty-five years of ventila-
tion research have resulted in
Shinglevent... the ulti-

vent Has Some mate shingle-over ridge
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Wind Baffle

pleasing aesthetics for these

superior performance benefits:

* Keeps attics cool and dry

* Prevents winter ice dams

* Reduces energy costs

* Meets new shingle warranty
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* Exclusive wind baffle uses
wind to “lift” warm, moist air
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AND WHERE MONEY’S PRECISELY THE POINT.

Over the years, we here at Marvin have built
something of a reputation for ourselves. We've become
the company to call when the plans call for a dazzling,
one-of-a-kind masterpiece.

But there's another side to Marvin. A more practical,
down-to-earth side. In addition to difficult, one-of-a-kind
windows, we make the industry's broadest and most
versatile line of standard shapes and sizes.

As a result, you can probably maintain the basic
integrity of your design at practically any budget level.

You see, we make windows to order. Which means
you can specify the features you want us to build in. And
you can specify the features you want us to leave out.

For more information call 1-800-346-5128 (in
Minnesota, 1-800-652-1167; in Canada, 1-800-263-6161)
or write, Marvin Windows, Warroad, MN 56763,

Sometimes money's no object. Sometimes money’s
precisely the point. Which is precnsely why Marvin Windows

are always a smart choice.
MARVIN WINDOWS ,l_,
ARE MADE TO ORDER.
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1ISa curve.

Are you getting a little tired of the
straight and narrow? Try throwing
- US a few curves on your next site
furnishings project. We're the
- world’s foremost specialist in turning
 ideas into reality because we've
been doing it for professionals like
you for generations. Whether it’s
seating, planters, decking, recepta-
cles or accent fumlshmgs you'll
lect from the world’s finest, most
furable woods and get the benefits
Sitecraft’s experience and craftsmanship.
e site furnishings you have in
g can be standard or custom
sign. Either way, Sitecraft is the
1e source for the quality, beauty
"i:,s simple installation you're looking
For a FREE Cﬁpy of our Sitecraft
A BOOK, call or write —
dday. You know how et
00d we are on the
Straightaway, now
ee how we handle
the curves.

- Nitecraft

25 Crescent Street, Lon% Island City, NY 11101
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1
Perestroika Poland

Architect Noel Moffett and P/A
correspondent Monica Pidgeon, both
of London, recently visited Poland as
guests of the Association of Polish
Architects (SARP). They traveled by
coach to 12 cities and towns and
inspected many contemporary build-
ings and innumerable examples of
Poland’s fine architectural heritage.
SARP, with headquarters in War-
saw, has a strong regional structure,
with each region’s center located in
an important historic building—
“the Architects House”—uwhich s in
fact a club and hotel for architects
and their guests.

Strangely and—in a Communist
country—rather paradoxically,
the current architectural ener-
gies in Poland seem to be concen-
trated on the design of new
churches. This is partly because
the Catholic Church has been
traditionally very strong in Po-
land and partly because, since
World War I1, the most powerful
critic of Government policy has
been the Church. The Church’s
role is social as well as religious,
and most church buildings are in
fact social centers—with school
classrooms, libraries, meeting
rooms, and sports facilities. Two
thousand churches have been
built in the last five years, and
2000 more are planned.

The design quality of these
churches varies a lot. The best
churches are fine, bold archi-
tectural statements; but many

Perspectives

K. Ingarden

New architecture in Poland
ranges from new churches—
unusual in a Communist coun-
try—to residential design and
restoration.

shout too loudly, with enormous
crosses dominating the skyline,
out of scale with their neigh-
bors—as if the architects want
their buildings to declare that,
without any shadow of doubt,
the Church reigns supreme in
Poland.

Among the best designed
churches is one by the architect
Stanislaw Niemczyk in Nova
Tichy near Katovice, with a mag-
nificent, dominant roof drop-
ping down almost to the ground
and surmounted by four crosses
(2). Inside, the roof, with its bril-
liant paintings by artist Jerzy
Novosielski, soars up to a lantern
over the central altar (1).

Near Warsaw, two churches
(continued on page 34)

New churches in Poland designed by
Stanislaw Niemczyk (1, 2); Krzysztof
Chiwalibog (3); W. Pietrzyk (4); 1. Bitas,
A. Grygorovicz, and T. Dabrowsk: (5).
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Poland (continued from page 33)
are worth mentioning: one re-
cently completed by the architect
Krzysztof Chiwalibog at
Legionowo, with exposed steel
roof trusses that sweep up to the
highest point over the altar, itself
dominated by a high, stained-
glass window (3); the other, still
under construction in Ursinow,
by the architect Maryk Bud-
zynski, with an impressive lofty
interior and a huge window in
the form of a cross over the en-
trance.

Down south, at Bienczyce near
Cracow, a theatrically designed
church by the architect W.
Pietrzyk provides evidence of
parish devotion vis-a-vis the diffi-
culty of finding materials in Po-
land today. The pebbles that
coat much of the outer skin were
all collected by local children
from the mountains and brought
to the site in baskets (4).

These churches are all Roman
Catholic; but there are also quite
a number of Russian Orthodox.
A dramatic example at Haj-
nowka near Bialystok has a
wildly curving roof and onion-
domed towers (5). The designers
were 1. Bitas, A. Grygorovicz,
and T. Dabrowski.

The residential areas of cities
and towns are dominated by
huge slabs of flats, built from
large factory-made components.
The factories were erected dur-
ing the post-war Stalinist era
(when Social Realism dominated
architecture) to provide urgently
needed housing for Polish
families. For economic reasons,
components are still being
turned out in large numbers,
and architects are obliged to use
them. Many of the develop-

Progressive Architecture 2:89

1

ments, therefore, have an unac-
ceptable, inhuman scale, but the
landscaping around and be-
tween the blocks is often very
good, as in a housing estate in
Warsaw by Budzinski.

Because of the almost com-
plete absence of private gardens,
public parks play an unusually
important role in people’s lives;
the parks of Warsaw, Cracow,
Katowice, and Lodz are among
the finest, each with a lake or
canal and with modern sculpture
of a high order. When Cracow’s
medieval walls were demolished,
for example, the area occupied
by wall and moat was imagina-
tively planned as a public park,
which surrounds downtown.

The “rynek” (market square)

also has an exceptionally impor-
tant role to play; it is very popu-
lar—nearly always full of people
obviously enjoying its urban
quality—usually traffic-free and
architecturally interesting.
Cracow’s “rynek” is one of the
finest urban spaces in the world.

A few of Poland’s contempo-
rary architects, such as Jakub
Wujek, have concentrated on
the problem of using factory-
made components to create a
more human environment; his
huge housing scheme now under
construction in Lodz goes some
way toward achieving this.
Painted symbols distinguish one
block from another.

However, the best housing is
(continued on page 36)

10

Two housing developments in Nova
Tichy by Stanislaw Niemczyk (6, 7);
Baminsky Palace, Bialystok, restored to
house the Academy of Science and Faculty
of Architecture by Henryk Toczydlowski
(8); restored heart of old Warsaw (9);
new, vernacular houses in the South
(10); new village of Chocholow (11).

Photos: Monica Pidgeon
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12 Entrance to Madjanek death camp.

Poland (continued from page 34)

being designed by a younger
generation of architects for the
recently formed and now rapidly
growing cooperative movement.
Some of the co-ops are State-
owned and some are private; but
all of them are sponsoring low-
rise, courtyard-type layouts—in
complete contrast to the ubiqui-
tous high-rise blocks. Polish
families are at last being given a
choice. Actually, Oscar Hansen
had shown the way as early as
the 1960s in his fine, sensitively
designed housing in Lublin, with
its excellent detailing, amusing
service buildings, and good land-
scaping. Even the housing pro-
vided for their workers by the
19th-Century Poznanski coal
barons of Katowice pointed in
the right direction, with parallel
three-story brick blocks and spa-
cious inner gardens separated
by streets but linked at ground
level by throughways and at
upper level by covered bridges.

In one of Poland’s Post-Mod-
ern prefabricated housing
schemes at Nova Tichy, Stanis-
law Niemczyk has successfully
used imaginatively detailed
blocks of varying heights in a
rich mélange of courtyards (6).

The do-it-yourself movement
has also started to grow, al-
though it is still rather unsteady
on its feet. Andrzej Owczarek
has worked closely with local
people in designing several
pioneering blocks in a big hous-
ing project in Lodz.

Architects are struggling hard
to find a solution to one of Po-
land’s biggest problems—the
destruction of the conventional
in situ building industry. This
happened when craftsmen of all
kinds moved into the component
factories. They must now learn
all over again to lay bricks, mix
mortar, and fix timber rafters.
The situation is exacerbated by a
chronic shortage of building
materials. These problems have

A

13 Monument to Silesian uprising.

been overcome by Stanislaw
Niemczyk (7) and also by Renata
and Jacek Heyda in housing
schemes in Nova Tichy. Their
overall layout, detailing, and use
of materials are all excellent. But
the shortage of money and mate-
rial in Poland results in buildings
taking many years to complete.

Conservation has also played
an important role in Poland’s
post-war recovery, and many
fine old buildings have been
lovingly restored to their former
glory. In response to Hitler’s
determination to destroy Polish
culture, the central area of War-
saw was almost completely razed
systematically, street by street,
by the German army and the
Luftwaffe. One of the first post-
war acts of the citizens was to
rebuild the Royal Palace exactly
as it had been, as well as the
central market square (9), using
the pre-war measured drawings
of architecture students from
the Warsaw Polytechnic, with
most of the buildings in the
square adapted to new uses.

Restoration and reuse are also
being done in other cities (8), the
adaptation often executed with
skill and sensitivity. Actually the
best achievement of the Social
Realists was a plan for the re-
building of Warsaw, which re-
spected the medieval character
of the “old town” and laid down
a broad, spacious, gridiron street
pattern, sprinkled liberally with
trees, with a huge park running
(continued on page 38)
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Poland (continued from page 36)
parallel to the river Vistula and
with one of the main boulevards
passing underneath the rebuilt
old town, sitting defiantly on its
hill and now largely pedestrian.

Many Polish architects— par-
ticularly in the south—have a
healthy respect for the regional
vernacular architecture in their
country. This is especially notice-
able in the southern Tatra
mountain region where at pres-
ent there seems to be a minor
building boom. New houses (10),
blocks of flats, and hostels follow
the old style, with a concrete or
stone basement, an upper struc-
ture of local timber, a steeply
sloping roof, and several large
balconies.

Chocholow, a new village now
under construction (11) has an
impressive architectural unity
and a strong sculptural form just
because the old vernacular has
been followed—almost copied—
and the same local materials
have been used.

One cannot leave the subject
of Poland without mentioning
its sculptors’ talent for making
strong, emotive statements in
public places. In the center of
Katowice, next to a colossal
sports stadium, stands an equally
colossal monument by Zeml’a to
commemorate three Silesian
uprisings (13). Equally impres-
sive monuments mark the en-
trances to the carefully pre-
served sites of the Auschwitz and
Madjanek (12) Nazi camps.

To sum up: The liberalization
policies of Gorbachev will proba-
bly affect life in Poland. But
Poland has had its own “glas-
nost” since 1956 and the birth of
Solidarity in 1980. Architects
seem determined to take advan-
tage of this new freedom, and it
Is encouraging to witness the
relatively rapid development of
the co-op movement, of self-
build or private initiatives. The
long-term future is uncertain.
For the present, Poland remains
economically a poor country but
culturally a very rich one. The
State is in firm control of almost
everything, and the Catholic
Church is increasingly the
strongest critic of Government
policy. Many Polish architects
are trying hard to raise the stand-
ard of design and to give Poles
an environment more sensitively
adapted to modern life.

Noel Moffett and Monica Pidgeon W

Noel Moffett is a British architect and
critic, and Monica Pidgeon is P/A’s
British correspondent.
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Flexco just made your job easier. Because now, with the
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According to the Design-Build Other considerations were a

team of OPUS Corporation and
Hammel Green and Abrahamson,

there were “special problems”

building St. Therese, an enhanced

retirement facility in Hopkins, MN.

For one, there was concern
about putting a 228-unit project in
a suburban neighborhood. “We

tight budget and what Larry
Everson of OPUS described as an
“incredibly demanding”’ 15-month
schedule.

Fortunately, Architect
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ing the right windows. Thanks
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P/A Practice

as been an explosive
in the amount of legal
involving architects and
fie cost of insurance. P/A
ered a panel of experts to
discuss this problem: Elliott
Gleason from Design Profession-
" als Insurance Company; C. Jaye
Berger, an attorney in New
York; Lev Zetlin, an investigative
engineer with Zetlin Argo Struc-
tural Investigators; Jay Frankel
and Kenneth Lazaruk, attorneys
with the New York firm of Shay
& Gould; and Martin Raab,
senior managing partner of
Haines, Lundberg & Waehler,
architects. The following are
excerpts from that discussion.

P/A: What do you see as some of
the main forces driving the in-
crease in liability among archi-
tects and designers?

Gleason: I would mention first
the deep-pocket syndrome in
which lawyers go after those who
are perceived to have the finan-
cial resources. Second, I would
mention the litigation mania.
The former chief justice of the
United States Supreme Court
Warren Burger said that our
society has a virtual mania for
believing that the best way—or
the only way—to resolve a con-
flict is in a courtroom. Design
professionals are no longer being
let off the hook.

I also think the quality prob-
lems within structural engineer-
ing have hurt you. Where struc-
tural engineers have been unable
to respond financially to dam-
ages, architects also have been
targeted for recovery. But archi-
tects and designers have not
been without shortcomings, not
so much as technicians, but as
business people. Many fail to
mitigate their exposure to liabil-
ity and exposure to claims.
Berger: | would undesline the
point about business practices.
When professionals miss ap-
pointments with clients, don’t
show up for meetings, and don’t
return phone calls—all of those
things are just laying the

(continued on page 50)
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Products:
Made in Canada

The construction industry is
becoming part of an interna-
tional marketplace. To stimulate
the flow of building materials,
ideas, and capital across borders,
barriers to free trade are being
dismantled around the world. In
Western Europe, all tariffs and
barriers to Common Market
trade will be eliminated by 1992.
Closer to hame, the recently
ratified Free Trade Agreement
(FTA) will eliminate, over the
next decade, virtually all tariffs
between the U.S. and Canada
and will liberalize regulation of
cross-border investments. This
will affect the availability, distri-
bution, and competitiveness of
building materials and services
on both sides of the 49th Parallel.

The FTA will provide the U.S.
construction industry with
greater access to a dynamic and
growing building market.
Canada has a population of
about 10 percent of that in the
U.S., but a construction industry
that is 17 percent of ours. This
greater per capita expenditure
on construction probably stems
from two factors. First, Canada’s
population is distributed over a
greater area and has a lower
density, requiring a greater com-
mitment of funds to the con-
struction of highways and other
services to link its population.
Second, the northern climate of
Canada typically requires more
substantial, weather-resistant
buildings.

Because most of Canada’s
population lives within 200 miles
of the U.S. border, Canadian
cities are often closer to major
U.S. cities than they are to other
Canadian population centers.
Toronto, for example, is closer
to both Detroit and Cleveland
than it is to Montreal. This
should make the distribution of
building products move more in
a north-south than in the east-
west direction of current Cana-
dian comumerce. Also, many of
the building-product manufac-
turers who currently maintain
separate companies on both

(continued on page 55)

Law: P/A convenes a roundtable
of experts to examine the liability
Crisis.

Products: Michael Chusid and
John Zika consider the effect of
the Free Trade Agreement with
Canada.

Practice Points

Design and construction in-
dustry professionals are now
buying computer hardware
first and selecting software
packages second, report A/E/
C Systems trade show princi-
pals George S. Borkovich and
Michael R. Hough. The trend
reversal reflects buyers’ con-
fidence that a number of the
appropriate CADD and other
programs will be available in
today’s market.

A $41 million settlement has
been reached resolving the
claims filed after last year’s
L’Ambiance Plaza collapse in
Bridgeport, Conn. The two-
judge panel attributed re-
sponsibility for the disaster to
more than 20 separate parties
but avoided placing blame on
any specific group.

Computerized testing for pro-
fessional registration is now
being offered nationally to
architects signing up for state
registration exams. The com-
puter randomly selects ques-
tions for each applicant and
scrambles the order in which
they appear. For more infor-
mation contact the National
Council of Architectural Regis-
tration Boards.

This year’s federal budget
appropriates $700,000 for an
industrialized housing re-
search program in an attempt
to help U.S. indusiry keep
pace with foreign competition.
The University of Oregon in
Eugene and the Florida Solar
Energy Center at Cape Canav-
eral will jointly administer
and operate the program.

Hotels are now being refur-
bished every five to seven
years, the shortest life cycle
ever, according to a report in
the A/E Marketing Journal.
Renovations of all sorts, they
add, may be one of the
strongest markets for design
professionals this year and
into the 1990s.
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This manual is designed to aid architects and builders in
the proper application of cedar shakes and shingles.

Every page is filled with details and
guidelines. Covering topics such as
mansard roofs. Low slope and cold
weather roofs. Vapor barriers. Fasteners.
And much more.

It's everything you need to stay on
top of cedar roofs. And it’s free!

I Please send me the free brochure “New Roof Construction.”
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OldWorld Elegance...
NewWorld Appeal

Sculptured crown mouldings, niches,
traditional mantels, medallions, and
other fine architectural details add old
world elegance and value to any home.

Aristocast Originals, of durable
moulded plaster, are rich-looking
design elements-unique in their
detail and intricate patterns. These
decorative extras create a style and
quality that’s unmatched. Yet, they’re
competitively priced.

Aristocast Originals are easily install-
ed and assure perfect cornering and
fit. And, they won’t show age through
cracking, warping or shrinking.

For free color catalogue or more information:
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(404) 333-9934
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P/A PRACTICE

Law (continued from page 49)
groundwork for a lawsuit. Once
there’s a breakdown in com-
munication, that’s when people
go to their lawyers and say,
“Okay, let’s sue.”
Zetlin: There is a reason for the
increase in liability. It’s very sim-
ple: We have many more prob-
lems in construction than we
ever had before. We have a much
larger gap between what we
show on the drawings and the
real structure. The lack of com-
munication is, rather, a break-
down of responsibilities and in-
terfaces among disciplines.
Because of the liability situation,
each discipline now is trying to
get into a shell. One of the
biggest problems, by the ways, is
that more and more we pass
responsibility of design to con-
tractors, which is dangerous.
When you look at failures, you
will find that somewhere the
contractor was asked to design.
And finally, there is quality
control. Because the construc-
tion field changes at such a rapid
rate, our profession does not
have quality control guidelines.
One way to achieve that is
through peer review, which
should not be just reviewing the
final design, but rather review-
ing the concept and working
forward.
Lazaruk: You have to talk about
liability in terms of exposure.
You as a design professional
may have done everything cor-
rectly and accurately, but you
can still get hit with a million
dollar suit. It is a question of
exposure: what the public,
owners, and contractors under-
stand your responsibilities to be.
There is a great misunderstand-
ing about what coordinated
drawings or coordinated field
work is. Another thing increas-
ing your exposure is the law,
adopted in most states, that al-
lows a contractor to sue a design
professional directly even if
there is not a contract between
the two. How do you minimize
your exposure? You educate
everyone on the job as to what
your responsibilities really are.
Do you have shop drawing re-
view? What does that review
entail? How long is it going to
take to turn around those draw-
ings and what can hold those
drawings up? Whois responsible
for coordinating drawings or
field work? If that education
process is not done, it is going to
lead to lawsuits.
Raab: We as a profession have
enhanced the view, mainly
through our marketing efforts,
that we are perfect. Not one of
us admits that we’re not perfect
in any presentation to a client.

We have created a set of expecta-
tions in our clients that differs
radically from what we want to
put in our contract. What we
face 1s not, in most cases, a tech-
nical problem, but a manage-
ment problem. Many of us have
backed away from managing
clients and their expectations. |
think we have an inherent prob-
lem—which is the problem the
ATA is having with the American
Society of Civil Engineers—in
determining what is a reasonable
standard of performance. The
standard of performance in ar-
chitecture, I think, can be far
more variable than in structural
engineering. In trying to estab-
lish an absolute standard of per-
formance, the two organizations
are starting to go head-to-head,
because many of us have to prac-
tice different standards of per-
formance depending on what
our contractual relations are.
Lazaruk: You as a design profes-
sional never want to reach the
point where a jury is making
decisions as to what the respon-
sibilities are because the jury is
probably the least knowledge-
able group of people to make
that decision. And they are going
to make their decision based on
the perceptions and acts of
lawyers in a courtroom and not
on what really happened. Most
owners believe that the design
professional designs to perfec-
tion. They believe it's a science.
You should give them exactly
100 percent, and the cost of con-
struction should not vary one-
tenth of 1 percent from what it
was estimated to be. We all know
that is nonsense, but the owner
has to be told right up front that
that’s not going to happen. You
want the client whom you can
tell: “We’re not perfect, we make
mistakes, but we get them fixed.”
Berger: The whole educational
process has to go back to the
contract stage and discussing the
terms of the contract with the
owner and you as design profes-
sional educating the client in
what you do. You can’t just hand
an owner a contract and say,
“Sign it.” It’s your responsibility
to go over with them the things
that you are going to be doing so
they know what kinds of expecta-
tions to have.

P/A: The history of the AIA
contracts has been one of reliev-
ing architects of more and more
responsibilities. Is that a good
trend or bad?

Raab: It’sa horrible trend. We're
perfectionists giving up more
and more of our responsibilities
to others: the construction man-
ager, the preparer of shop draw-
ings, and the like.

(continued on page 52)
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Italian Stone Age
9 March/30 April 1989

An exhibition highlighting significant Italian
technological and artistic achievements in
marble from 4000 b.c. to 2000 a.d. created
by architect Angelo Mangiarotti is now at the
California Museum of Science and Industry,
Harbor Freeway & Exposition Boulevard.

Special Technical Seminars and Cultural Forums are pre-
sented in conjunction with this exhibition. For information
and reservations, telephone the Italian Trade Commission
at (213) 286-9963 or (213) 879-0950.

SPONSORED BY THE ITALIAN TRADE COMMISSION
CO-SPONSORED BY CONSULTA MARMO
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P/A PRACTICE

Law (continued [from page 50)
Comment from the Audience:
There’s something fundamen-
tally wrong with the relationship
of architect, engineer, and con-
tractor in this country, where we
produce a highly complex prod-
uct that involves a lot of propri-
etary systems and that carries a
one-year guarantee, and yet
where the contractors walk away
and leave the liability to the de-
sign profession and the owners.
Comment from the Audience:
Where the contractor has access
to the client and he has an oppor-
tunity to lobby his viewpoint, the
client’s first reaction is, “You
made a mistake, the contractor is
right.” But it’s really a matter
that we haven'’t, as a profession,
taught the public that there are

two sides to a story and that they
shouldn’t jump to conclusions.
P/A: What about tort reform?
What is it and will it happen?
Berger: There’s been a lot of
talk about reforms that limit the
ability to bring lawsuits many
years after the event. But no
sooner do states try to enact such
reforms than the courts strike
them down as unconstitutional.
There doesn’t look as if there’s
going to be any major reform
any time soon.

Question from Audience: Are
there any statistics that exist for
cases that do come to trial?
Gleason: Roughly one out of ten
cases comes from admitted,
clear, conspicuous design error.
Another two out of ten come
from some expert saying there’s

clear design error but where the
other side does not agree. That’s
what I call a theoretical design
error. But the other 70 percent
stem from business practices: all
of the various things that you do
other than technical design, of
which bad contract administra-
tion is a big part.

On the question of tort re-
form, there is some hope out
there. California, for one, has
had for eight years now a certifi-
cate-of-merit law, requiring that
the pleading against the design
professional be “certified by a
design professional practicing in
the same discipline,” which says
that the attorney has consulted
with an architect or engineer
and has been given, for lack of a
better word, assurances of a
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An MHIA INTERNATIONAL SHOW AND FORUM
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probable cause to file and main-
tain the action.

Hawaii has had for the last five
years the Design Professional
Conciliation Panel. While of lim-
ited value initially, it has been
added to with a Certificate of
Merit statute. Colorado has a
Certificate of Merit statute also.
Oregon has just recently passed
legislation that has improved
greatly the liability exposure
law. And Kansas and Oklahoma
have both been insulating design
professionals from workers’ per-
sonal injuries claims from job-
site injuries.

Comment from the Audience:
One of the things that could be
done is to set a limit on the
amount that you can litigate for:
say 2, 3, or 4 percent of the cost
of construction. Simply set it
aside and say when the owner
signs the contract that this per-
centage is something that you
can anticipate as extra cost com-
ing from various sources.
Frankel: The Port Authority in
New York has a cut-off of 5 per-
cent in its contracts with design
professionals. Should costs ex-
ceed 5 percent, they take a look
at whether or not there was de-
sign error, or some form of mal-
practice in the performance of
the contractual obligation. We
believe that that is a suitable
clause. We've developed a clause
that we call the “over and under
clause.” During negotiations, the
owner and the design profes-
sional can determine what that
cost overrun percentage shall
be: 5, 2, 10 percent, depending
upon the complexity of the proj-
ect. If the cost of additional work
caused by design is above the
agreed-upon percentage, then
the parties sit down and talk. We
ask for talks, for dialogue, alter-
native dispute resolutions, any-
thing that will avoid litigation,
whether we're the owner or
we're the design team. We find
that it works more often than
not. It’'s a small way of educating
the owner that he or she can’t
find perfection from you.

Raab: Another, very serious
problem in the profession is that,
over the last 15 or 20 years, there
has been a dramatic increase in
the demand for service. There
are environmental issues, en-
ergy, more complicated codes
and issues, zoning ordinances
and what have you. The architect
has thrown off things that he
probably should control and has
picked up things he has not re-
ceived compensation for. The
percentage of the total cost of
construction that architects take
in as fees has gone down slightly
over the last 15 or 20 years. So
(continued on page 54)



III”:”'
um,“!,’;{,:,p',
'n
!

Wt
i ,I,I iy
il i
hith :’I'l
HH

i /
g I,lilrl T

1,1, i ,{r/,/, ’:,’/,’ i ""r"””’/’l’ ’l”/’:”l”/m
,/ i ,’ ///’1 {’/;’/”/”/ ”/’/ II i /[‘[[

r//// ’” ’“’/’/’/’ /’ '”l i

| A
L //1’/!’1///’1’/1’;{// W :’I;'I'H
LLf

COLLECTION

When it comes to metal furnishings, Ultrum sets the standard...in style, in
durability and in innovative space design. Ultrum offers today’s most
exciting site furniture collection. For our new full-color catalog, contact
your Ultrum sales representative or write GameTime, Inc., P.O.Box 121,
Fort Payne, AL 35967. 205/845-5610, telex 782-534, FAX 205/845-2649.
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Law (continued from page 52)

the work has expanded, the fees,
as a proportion of the cost of
construction, have shrunk, and
the standard of quality has gone
up. With the problem of defects
you have the problem of a liti-
gious environment and you have
a profession that’s in very, very
serious difficulty.

P/A: How do design profession-
als protect themselves from the
increasing threat of litigation?
Lazaruk: They have to think
about risk management. Every
project has to be analyzed from
the beginning as to who you are
dealing with, what is involved in
that project, and what risk you
are taking. There are situations
in the course of many projects
where the owner asks you to do

things that are exposing you to
lawsuits, such as sending out an
incomplete set of plans. You
have to properly document that
you objected and that you
explained to the owner the in-
herent risks. You have to estab-
lish quality control, and review
procedures of drawings to pro-
tect yourself against contractor
claims later on. And some proj-
ects may have to be turned down
if an owner is known to be liti-
gious or if a project has risks.
P/A: If a firm is insured, does
that make it a target of more
suits?

Gleason: Yes and no. If you are
the only one in a case who has
either personal assets or insur-
ance to cover damages, your
adversary will work hard to de-

velop a case of malfeasance
against your work. Butitisstilla
good practice to protect your
firm with insurance. The policy
limits also have a way of capping
your exposure. I can’t think of
one case in ten years where we
have paid more than the policy
limits; insurance helps control
exposure as well as protect you.
P/A: Would insurance rates be
lower if, say, the AIA had its own
insurance company?

Berger: The comments that I
hear over and over again about
captive insurance companies
are: one, people think their pre-
mium is going to be lower, but it
probably isn’t; and two, a lot of
these captive insurance com-
panies don’t have the expertise
in managing claims. Even if you

A STEP UP

If you're looking for quality, Roppe rubber stair treads are
a step above the rest. They're solid rubber throughout to
provide an attractive, hazard-free surface for all interior stairs.
They reduce noise; resist scuffing, gouging, burns and most
chemicals. Easy to clean, too. Available in Raised Circular,
Raised Square, Low Profile Circular, Abrasive, Smooth,
Diamond and Rib designs and dozens of designer colors,
oppe rubber stair treads will give you years of trouble-free
ervice in high traffic areas. Step up to Roppe on your next
)b. For your nearest distributor, write Roppe Rubber
prporation, 1602 N. Union Street, Box X, Fostoria, Ohio

Progressive Architecture 2:89

44830. Or call toll-free.

Repp

1-800-537-9527
In Ohio 419/435-8546

Circle No. 360 on Reader Service Card

pay a lower premium up front,
will that company be there in
seven years to cover the claim?
P/A: Do you see the tight market
for insurance continuing?
Gleason: No, the cost of the
product is going to stabilize and,
in some disciplines, has already
stabilized. We will not go back to
the underwriting attitude of the
early 1980s which led to a terri-
ble loss ratio starting in 1983 and
1984, and becoming very dra-
matic in 1985. Competitive pric-
ing is good, but reckless pricing
is going to take us into an uncon-
trollable soft market cycle that is
going to put us back, in 1992, to
where we were four years ago.
P/A: To what extent has the
legal profession 