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Grid accessories for new ceiling systems.

Stepped or beveled edges complement ceiling detail.
Four colors. For our brochure, call 1 800 233-3823
and ask for Ceiling Accents.

Ceiling designs copyrighted by Armstrong.




CARPETS
CEILINGS
FLOORS
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Stock Options

Alterna™ Faucets. Choose the faucets with all the options— Alterna faucets
by Kohler. And create color coordination between faucets, fixtures, and decor with
unique ceramic inset options available in 24 Kohler colors. Plus the new secure inset
system comes in a wide array of additional materials including woods, metals, onyx,
and semi-precious stones, exclusive Champlevé and custom monogram. Choose
from a variety of spouts and five beautiful finishes. Kohler’s System C" ceramic
washerless cartridge assures years of dependable performance. With Alterna faucets
by Kohler only two things are not optional — Kohler quality and dependability.

THE BOLD LOOK
O KOHLER.

See your Kohler® distributor or write: Kohler Co., Dept. TWS, Kohler, W1 53044.

© 1989 by Kohler Co.
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ARCHITECTURAL DESIGN/PLANNING
Editor in charge: Daralice D. Boles

Civil Center

In Boston’s Back Bay, architects Kallmann, McKinnell & Wood have
expanded and transformed an ungainly 1960s exposition hall into
the elegantly crafted Hynes Convention Center. John Morris Dixon
Reordering the Suburbs

New solutions to pressing problems of suburban sprawl are examined
in a package that ranges from particular building types to town plans.
Daralice D. Boles

Comfortable Challenge

Addressing several site and circulation conditions, a design by Eric
Owen Moss is among those that comprise UC Irvine’s ambitious
building program. Pilar Viladas

TECHNICS

Building in an Electronic Age

As the use of electronic systems becomes more pervasive in modern
buildings, architects find themselves having to anticipate new issues
during design. Vernon Mays

SPECIAL SECTION

NEOCON® 21

This section lists seminars and workshops at NEOCON® 21 in
Chicago, June 13-16, and previews some of the products being
introduced.

Subscription information: Send all subscription orders, payments and changes of address to Progressive Architecture, P.O.
Box 95?59, Cleveland, OH 44101 (216-696-7000). When filing change of address, give former as well as new address and
zip codes, and include recent address label if possible. Allow two months for change. Publisher reserves right to refuse
unqualified subscriptions. Professionals include architectural and architectural-engineering firm personnel and architects,
designers, engineers, and draftsmen employed in allied fields. Subscription rates for U.S. professionals are $32 for 1 year
($40 in Canada, $75 for foreign); $50 for 2 years (§65 in Canada, $130 for foreign); $75 for 3 years (§95 in Canada). U.S.
student subscription for 1 year is $32. Subscription rate for U.S. nonprofessionals is $45 for 1 year (§60 in Canada, $90
for foreign). Single copies are $7 in the U.S., $8 in Canada, and $12 for foreign except Information Sources issue, $12 in
U.S., $12 in Canada, and $20 for foreign. Permission to photocopy is granted for users registered with the Copyright
Clearance Center (CCC), provided that the base fee of $1 per copy of the article plus $0.50 per page is paid directly to
CCC, 21 Congress St., Salem, MA 01970. Indexed in ArchiText Construction Index, Art Index, Architectural Index,
Engineering Index. Second class postage paid at Cleveland, Ohio, and additional mailing offices. Volume LXX, No. 5.
Printed in U.S.A. Copyright © 1989 by Penton Publishing Inc. POSTMASTER: Send address changes to PROGRESSIVE
ARCHITECTURE, 1100 Superior Avenue, Cleveland, OH 44114.
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“A traditional panel-based system is a two-dimensional planning concep
This system invites you to think in the third dimension.”

For more information, call 1-800-333-9939 Circle No. 373 on Reader Service
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Hotels, Forms + Surfaces

provides
products
and materials
fora
broad spectrum
Stores, ) il
applications.
Banks,
Offices,
Restaurants,
The list
; is endless.
‘ - The options
Transportation e
are limitless.
The quality
is legend.
Terminals,
Urban Spaces,
Residential
Forms + Surfaces
Box 5215
Santa Barbara,
CA 93150

(805) 969-7721
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DITORIAL

n this guest editorial
n suburban sprawl,
obert Geddes

rgues that architects
1ould model their
ctions on Thomas
~fferson,
eintegrating the
esign of buildings
nd landscapes.

his guest editorial offers the per-
sective of a prominent architect
1d educator. The opinions are not
ecessarily those of P/A’s editors or
1anagement.

Jetterson’s Suburban Model

I live in an unintended city.

It wasn’t always this way. Twenty-five years ago, my “town,” Princeton, New Jersey was a place with
less than 25,000 people. Now, it is part of a “corridor,” with at least 250,000 people, stretching 25 miles
along Route 1.

The change in Princeton is not unique. Indeed, there are eight other “corridors” growing in New
Jersey, and probably 100 nationwide. For developers, these burgeoning settlements are a huge success.
As architecture and urbanism, they are a disaster. Why are they so bad?

They lack form.

I do not mean form in an autonomous way. In purely visual terms, as graphic images seen from the
highway, the buildings along these growth corridors are often engaging, or at least amusing. Rather, I
mean form that is useful and meaningful; form that serves as the stage and container for everyday life.
And, if the biological concept of “growth and form” can be accepted, form that is a principled basis for
development.

These new settlements, plowing haphazardly through rural and suburban communities, cannot accu-
rately be called cities or suburbs. They have no core. They lack linkages among their fragments. They
do not have a continuous fabric or a coherent structure of buildings and landscapes.

It's easy for architects to point the finger at others, especially developers and public officials. But,
architects must share the blame.

For too long architects have not been fully engaged in urbanism. With the growth of landscape
architecture and urban planning as separate professions, architects tended to see the shape of the
landscape and cityscape as someone else’s problem. At best, the collaborative model of the three profes-
sions, encouraged in both design education and professional practice, promoted a tripartite subdivision
of concerns.

Cities were not always designed and constructed this way. Nor need they be. Indeed, the new formless
corridors growing across the country make it imperative to reconsider our current methods of citybuild-
ing. We must change both our schools and our professions. We must grasp this opportunity, born out
of disaster, to reunite the design of buildings, landscapes, and cities.

For an appropriate model, we should turn to the example of Thomas Jefferson. For Jefferson, the
landscape and the building were both parts of a single composition. Consider his design for the campus
of the University of Virginia. Is it landscape design or building design? The two merge seamlessly; it
is impossible to separate one from the other.

Jefferson, admittedly, was philosophically anti-urban in disposition, and one might argue that his
vision of an agrarian America is no longer valid for a predominantly industrial culture. But, on closer
inspection, Jefferson’s pastoral vision holds the key to bringing order to our chaotic new settlements.

We still tend to see the city and the country as two separate entities, adhering to different design
imperatives. While we see the city as a physical fabric and spatial structure, in envisioning the countryside
we cling to picturesque romanticism, imagining a landscape that is still wild. But the new components
of metropolis are neither city nor country. Faced with this new entity—urban in scale and economic
connections, rural in myth and location—we must abandon our picturesque, romantic view of the
countryside and reconsider Jefferson’s potent imagery.

Jefferson’s ideal for a pastoral America—shown by his National Survey, his city plan for Jeffersonville,
Indiana, and his academical village in Charlottesville, Virginia—was based on grids. The grid, as an
intellectual structure, gave form to the building and landscape. The grid, as a public form, created the
new landscape, and guided its future growth.

These two aspects of the Jefferson legacy should be our model. Not only in form, but also in practice,
architecture and landscape architecture should be reunited. The new urbanism—the Green Apple—is
our task. Robert Geddes o
The author is design principal of Geddes Brecher Qualls Cunningham in Princeton and Philadelphia. He was urban design

consultant for the Plan for Center City, Philadelphia. Dean of Princeton School of Architecture from 1965 until 1982, he was
recently appointed New York University’s Luce Professor of Architecture, Urbanism and History—in the Big Apple.



In a changing world, count on Dover to keep you current.
With an innovative and flexible approach to elevator
signal fixtures—Impulse.

Impulse® is the first system that lets you integrate
signage directly into the cab operating panel. So tenants’
names (or any other kind of ID) can be right there by the
button. Even better, it’s completely modular. You can add
to, delete, re-arrange elements as needed.



Signage and buttons are recessed at a 20°angle
facing up, so they're easy to read, easy to use.

Since it’s pre-engineered, Impulse can be assembled
and delivered quickly. Which can be important when
you're keeping up with the Joneses.

For more information on Impulse signal fixtures,
call your local Dover office or write Dover Elevator
Systems, Inc., P O. Box 2177, Memphis, TIN 38101.
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ELEVATORS

Making more
elevators makes
Dowver No. 1



SPACE LIGHT
Versatile luminaire for use with Metal k
HQ, High Pressure Sodium (70-250W),
and Quartz Halogen (Max 500w

Features variable beam confrol and

adjustable horizontal positioning. - : m [ ?‘-‘

Available in direct, indlrect,
or direct/indirect models,
Enhances interior spaces of all sizes,

Design by: Luigi Manzoni ORIGINE DI LU C‘E

negaia U Ratk 1501
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1T enair fankng

REGGIANI USA INC. ILLUMINATION P.0. BOX 4270 65 RIVER ROAD, NEW WINDSOR, N.Y. 12550 PHONE (914) 565-8500 FAX (914)
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li Kudos

u are to be complimented for
- insightful commentary and
tructive presentation of the
rk of the Pelli office. Like his
-0, Hood, Pelli seems to find
approach suitable to the time
1 place of each job. There is a
nderful sense of balance and
traint coupled with wit and
nache to be found here. The
rkis a refreshing middle path
ween the present day ex-
mes of cynical historicist cari-
ure and uninhabitable
traction.

emy Scott Wood, AIA

ston, Mass.

reat to Licensing

e article “Law: A Threat to
ensing” in the March issue,
\ge 61) touches on a delicate
oblem. Architectural services
‘ough a contractor have been
1dered for many years, and it
verplexing to understand why,
ldenly, in recent years, the
ofession has claimed it is

gal.

I'o begin with, government
encies who write turnkey con-
cts are parties to the practice.
1e contractor is responsible for
> architectural design. Design/
ild firms have been advertis-
y, naturally, for years. Some
ars ago our A.ILA. Chapter

d a seminar on the subject in
der to introduce us to a viable
proach to projects. There

re two speakers: an architect
d a contractor. Each managed
lesign/build firm.

Far more threatening to the
ofession are the drafting serv-
s who get a professional to
*al” the drawings. We have

d a frustrating experience
nvincing the state that this is
couraging illegal practice. So
r, the state contends, it is legal
the professional reviews the
awings even though the serv-
> presented itself to the client
legally qualified to do the
rk.

on Rosenthal, AIA

chitect

ibylon, N.Y.

Views

Education and Practice

I wish to compliment you and
above all the authors, Gordon
Brown and Mark Gelernter, on
their timely and interesting
analysis of the present problems
of architectural education in the
“P/A Practice” department of
the March, 1989 issue (page 61).
Giorgio Cavagliert

Architect

New York

Mr. Brown and Mr. Gelernter
propose an interesting restruc-
turing of the architectural edu-
cation system (“Education: Veer-
ing from Practice,” P/A, March
1989, page 61) but may have
overlooked some key points:

1. The suggested split between
the pre-professional and profes-
sional graduate tracks may
increase the growing schism be-
tween “theorists” and “prag-
matists.” This effect could be
similar to the plight currently
experienced by students emerg-
ing from design-oriented pro-
grams without enough prag-
matic knowledge to insure that
design concepts can be fully
realized. Students earning the
pre-professional Masters degree
could have difficulty stepping
into the profession within their
specialization, and would not be
equipped, in most cases, to go
beyond their expertise into other
areas. The authors comment
that the market will decide which
specializations will flourish, but a
danger exists that the profes-
sional degree track would be
much more desirable under this
structure.

2. The proposed professional
license route would take seven
years, as opposed to the current
five, and give students less prepa-
ration in the technical disciplines
such as structures, ECS, lighting,
and construction materials/
methods. Even if students were
following this track with an in-
ternship program, it seems un-
likely that this experience could
take the place of technical
coursework.

3. The status associated with
earning the license carries tre-
mendous weight both within the
profession and in the eyes of

clients. It is a level of credential-
ing equated with the CPA, PE,
JD, and MD, and those who do
not earn it are often viewed as
“less credible”; in fact, by law,
the title “architect” can not be
used by an unlicensed person.
The validity and possible in-
equities of the significance of the
architectural license can be ar-
gued, but the fact remains that
many students would think twice
before embarking on an educa-
tional track that would lead to a
nonprofessional degree and in-
eligibility for licensing.

4. There is a need for form
generation exercises at the un-
dergraduate level. Students must
study and analyze cultural, so-
cial, and behavioral influences,
historical precedents, design
theory, and all the other impor-
tant components that affect ar-
chitectural design, but they must
also be given the opportunity to
try it themselves. To severely
limit or otherwise hold back de-
sign opportunities would be frus-
trating and could short circuit
the creative processes necessary
to think expansively about what
architecture is and can be.

I believe that the primary pur-
pose of undergraduate architec-
tural education is to prepare
students to function effectively
within the profession and estab-
lish a basis for deeper, special
interest exploration at the stu-
dent’s discretion. This prepara-
tion should include the opportu-
nity to enter the licensing
process, if desired.

There is a strong need to
strengthen undergraduate cur-
riculums in general regarding
critical thinking, analysis, and
verbal/written communication,
and in particular, the areas of
behavorial/sociological analysis
and professional practice/busi-
ness processes. It should be pos-
sible to do this within the current
five year B. Arch structure. I
further believe that the graduate
level of architectural study re-
quires much review because of
the tremendous disparity of re-
quirements that currently lead
to the M. Arch degree.

Alan J. Horwitz, M. Arch, RA
Livingston, N.J.

Elevator tower credits

The architects for the Otis
Elevator research tower, shown
in the February P/A (page 107)
should have been identified.
They were Hellmuth, Obata &
Kassabaum, St. Louis.

NCNB plaza credits

For the landscape architecture
of the plaza at NCNB Plaza (Feb-
ruary issue, p. 66) Peter R.
Schaudt should have been cred-
ited as an associate of the Office
of Dan Kiley.

Correctly placing Pelli

In P/A’s March 1989 coverage of
Cesar Pelli & Associates work:
Carnegie Hall Tower (p. 51) is
between W. 56 and W. 57 Streets
and the photo shown is a mirror
image of the actual model; the
reference to “Pelli’'s World
Trade Center in New York” (p.
74) should have read “World
Financial Center.”

Pelli photo credits

The photograph of Society
Center, Cleveland (March 1989,
p. 48), by Cesar Pelli & Associates
was taken by Wolfgang Hoyt,
while those of Yerba Buena
Tower, San Francisco, by the
same architects, on the same
page, were not Hoyt’s.

Calatrava author correction

On the Contents page of the
April P/A, the author of
Technics article “Crossing Boun-
daries” on Santiago Calatrava
should have been identified as
Tom F. Peters. He was correctly
identified in the article itself.
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Dryvit creates a

super fast-track panel
technique very Kind
to tight budgets.

Innovation '89
from TECH 21"

Fedderliter

PANEL COMPONENTS

Our Tech 21 subsidiary developed
Fedderlite in time to solve the Toronto
Esplanade Condominium construction
scheduling problem. Winter was fast
approaching, threatening costly
postponement of the shear wall
exterior completion date.

* The Fedderlite System was selected
because it was compatible with the
multitude of substrate conditions.

e The panels were mechanically
fastened into clips which are easily
installed into the shear wall.

e Panels were fabricated at the work
site in a temporary indoor panel
plant created on lower floors of the
structure.

* Hoisting to position was simple
utilizing a portable skip with a
1500-2000 Ib. capacity.

e Dryvit Outsulation® on the face of
the panels provides extremely
favorable insulation qualities
meaningful for both heating and air
conditioning economies.

Circle No. 324 on Reader Service Card

Fedderlite Panel components were
developed by Tech 21 to provide
innovative, even less costly ways to
utilize energy efficient, lightweight
Dryvit Outsulation* Panels. They are
built and erected by independent
contractors. For new construction or
retrofit. Write or call for information.

1-800-4-DRYVIT

DRYVIT SYSTEMS, INC.
One Energy Way

P.0. Box 1014

West Warwick, RI 02893

*Dryvit Outsulation’s superior chemistry
includes 100% ACRYLIC POLYMERS.

© Dryvit Systems, Inc. 1989
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Now 1n America to fulfill the unique vision of the elite specifier.

The world's finest architects, designers
and consultants have consistently
chosen Zumtobel as the one company
best-suited to fulfill their inspired vision
of lighting.

Now Zumtobel has made a major
commitment to bring the full range of its
resources to the American specifier:
Luminaires that far exceed U.S. stan-
dards. A state-of-the-art manufacturing
facility in Garfield, NJ. Unmatched
advisory and support services.
Uncompromising quality.

ZUMZ{OBEL

LIGHTING
THE WAY

-or further information and the name of your local Zumtobel
sales Representative, please contact us at: Zumtobel Lighting,
41Lanza Avenue, Bldg. 16D, Garfield, NJ 07026 FAX 201340-9898.
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With Integrated Application Solutions
Intergraph? the leading total solutions company,
offers the broadest range of integrated applications
in the industry, including AEC, utilities, plant design,
mechanical, industrial engineering, mapping,
energy exploration, electronic publishing, and
electronic design.

With Third-Party Software

Intergraph’s RISC-based CLIPPER® platform allows

us to offer hundreds of third-party software products.
Additionally, a full suite of development tools provides
an ideal platform for third-party vendors.

With Binary Compatibility

Intergraph goes beyond the source compatibility
of other vendors. We offer binary compatibility.
So software running on any CLIPPER system will
run on all future CLIPPER systems without
modification. This protects your investments in
software, training and databases.

With Number 1 Standing In

Customer Satisfaction

We rank Number 1 in customer satisfaction. This is
due to 20 years of commitment to total systems
solutions and our worldwide sales, training, and
support. To learn more about our workstations and
systems solutions, call us today: 1-800-826-3515 in
the United States, 31-2503-66333 in Europe, or
852-5-8661966 in Asia.

INTERGRAP)

Intergraph and CLIPPER are registered trademarks of Intergraph Corporation.

Circle No. 341 on Reader Service Card



Maintenance-free exterior
cladding resists anything the
weather throws at It.

Glazing options like
Low-E glass helps keep
heat in during winter,

heat out during summer.

NEVER
LET ANYONE SAY
YOU CHOSE A
MARVIN DOOR JUS!
FOR ITS LOOKS.

Of course, we could understand
if you did.

After all, it hasn't escaped our
attention that our long line of patio,
terrace and French door styles
is opening a lot of eyes around the
country. And with the additional
design opportunities presented by
sidelites, transoms, authentic
divided lites, leaded glass inserts

and more, we're opening a lot of
minds as well.

But this ad isn't about how
great our doors look, it's about how
great our doors perform.

DOORS BUILT EVERY BIT AS
GOOD AS MARVIN WINDOWS.

You're no doubt familiar with Marvin

Windows, some of the most finel
crafted products in America toda
Our doors are quickly building th:
same reputation. That's because
we believe, first and foremost, a
door should perform. And perfori
for years to come.

So we start with the highest
grade of materials, employ the mo
advanced techniques in design ar



Fine-grained Ponderosa
pine accepts a beautiful
stain or paint finish.

% engineering, and then add
‘@, the best finishing touches we
know of. For example, we
ashion all frames, stiles, rails and
untin bars from finegrained
onderosa pine. The wood is deep-
‘eated with a PILT solution for
nglasting protection against rot
nd decay. Then each piece is
lesigned and cut by hand to inter-
ck perfectly with the piece
ext to it.
Our sills are made from an
destructible, scuff-resistant,
pace-age material that has 1400

and security

times the insulating value of
aluminum.

Maintenance-free Marv-A-
Gard aluminum cladding provides a
tough exterior, and, when com-
bined with our solid wood doors,
virtually eliminates denting and
other damage.

Locksets and hardware, in
many cases, are custom made to
our specifications for smooth oper-
ation, long life and added security.
Extensive weatherstripping reduces
air infiltration, and, in combination
with a variety of glazing options like

Our hardware is specially
designed for beauty, durability

Tough maintenance-free
sills wear longer than wood
or metal.

-

new energy-saving Low-E glass,
gives Marvin Doors energy effi-
ciency ratings that in most cases far
exceed industry standards.

WHAT'S BEHIND OUR DOORS
HELPS KEEP US IN FRONT.

Behind every Marvin Door is a list
of services that helps it practically
sell itself. We provide the fastest
delivery in the industry, no matter
what style of door you order, or
what options you choose. And the
highest level of technical and design
support is available right from your
local distributor, as well as back-up
service that assures your customer
that everything will work perfectly.

So perhaps recommending
Marvin Doors purely on the basis of
their looks is not a bad idea. After
all, we all know beauty is more than
skin deep.

To learn more about Marvin
Doors, call toll-free 1-800-346-5128
(in MN, 1-800-552-1167, in Can-
ada, 1-800-263-6161), or write
Marvin Doors, Warroad, MN 5676 3.

MARVINY * ¥
DOORS.: _ :




T E C H

Top Left:

Margie’s

Bridal Boutique
Chicago, IL
BalsamolOlson Group

Below Center:

R.A.B. Motors

San Rafael, CA
Esherick Homsey Dodge
and Davis Architects

Tech Wall offers architects
and builders a stunning
range of design
possibilities — without the
compromises common

to other systems.

From radiused

corners to intricate com-
pound curves; from contin-
uous coping to projected
curved panels; almost any-
thing you can design can
be realized with Tech Wall.
And since Tech Wall is
solid aluminum, there are

W A L L

Top Right:

1522 K Street
Washington, D.C.
Don A. Hawkins
Associates

Bottom:

Central Park Square
Phoenix, AZ
Clark— Van Voorhis
Architects, Inc.

no standard sizes. Every
panel is made to meet the
architectural requirements
of your job.

Tech Wall also
offers a virtually unlimited
range of tested and proven
finish options.

For further infor-
mation, call today.

1-800-631-7379
in New Jersey 201-272-5200

THEC/|SGROUP

UNCOMPROMISED

DESIGN

Circle No. 319 on Reader Service Card
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.\ 25 Illegal Houses

P/A ews Rep Ort 26 Cle%eland Towers
Architects Endorsements

37 French Furniture Fair

43 Report from China

51 Calendar

. recent P/A-sponsored tour of China saw
andmarks ranging from Beijing’s Forbid-
en City (above) to recent skyscrapers.
eport from China, p. 43.

Wesley Harrison

Frank O. Gehry.

Red Morgan

AIA Honor Awards:
Small Is In

Three things have become cer-
tain about the AIA’s annual
Honor Awards over the years:
They’ll be eclectic, they’ll be pre-
dominantly small-scale projects,
and they’ll be familiar. This year
is no different. Of the 598 entries
submitted to the 1989 Honor
Awards, 12 winners were cho-
sen, ranging from the mythic
Rationalism of Steven Holl’s
Odgis-Berkowitz House to the
pop historicism of Centerbrook’s
pier at Watkins Glen, N.Y.

A statement by jury chairman
David Childs of Skidmore, Ow-
ings & Merrill, New York, indi-
cates that the jury was uneasy
about the “limited” scale of the
winners. (The largest was an
elementary school.) He said the
jury debated over whether large-
scale projects, in order to win,
(continued on page 24)

Pritzker Prize
to Frank Gehry

Commending his “restless
spirit,” the Pritzker Architectural
Prize jury has selected Frank O.
Gehry from over 500 nominees
as this year’s laureate. After two
years of honoring Modernist
elder statesmen (Kenzo Tange,
1987; Gordon Bunshaft and
Oscar Niemeyer, 1988), the jury
has this time chosen a 60-year-
old laureate at the height of his
(continued on page 24)

Model house at Breakers West by Robert Venturi: Mix and match.

Atrium space of Pavillon de U'Arsenal.
Model of Paris in foreground.

Paris Architecture
at the Pavillon

In a Paris dominated by the
popular success of President
Mitterand’s ambitious architec-
tural politics, the fervent archi-
tectural activity sponsored by
the municipal government of
Jacques Chirac has remained in
the background. Far from the
well-worn tourist paths of central
Paris, the municipal government
is building countless new schools,
nurseries, sports centers, public
parks, and housing. The work of
such noted designers as Henri
Gaudin and Christian de
Portzamparc as well as some of
the most interesting young prac-
titioners—given access by a
(continued on page 28)

Venturi Goes
to Market

After years of expounding on
the American suburban building
vernacular, Robert Venturi has
put his architecture where his
theories are and collaborated
with a builder on a commercial
housing development in West
Palm Beach, Florida. Known as
Breakers West, the develop-
ment, located alongside a coun-
try club, at once departs from
and celebrates traditional
speculatively built communities.

Eyeing an architectural “void
in high-end suburban develop-
(continued on page 30)
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Pencil Points

Eisenman Architects has won a
design competition for a conven-
tion center in Columbus, Ohio,
where another major Eisenman
building, the OSU Visual Arts
Center, is under construction. Also
competing for the convention
center were Holt Hinshaw Pfau
Jones and Michael Graves.

Elsewhere in Ohio, Morphosis has
won the commission to renovate
the Emery Theater Complex in
Cincinnati. The complex will in-
clude space for the city’s Contem-
porary Arts Center and a refur-
bished 2000-seat theater. Also in
the running were Tigerman
McCurry, Venturi & Scott Brown,
and Tod Williams and Billie Tsien.

The 80-story Amoco Building in
Chicago will be reclad in white
granite in an $80-million project.
The Edward Durell Stone building
was originally clad in white mar-
ble, which has warped and
weakened over its 15-year life.
Amoco is suing the building’s ar-
chitects and contracfors to recover
the cost of recladding.

The 1929 Moscow home of Russian
avant-garde architect Konstantin
Melnikov is the subject of a resto-
ration fund-raising drive. Russian
and international fund raisers
hope to complete the restoration
by the centennial of Melnikov’s
birth in July 1990. For more infor-
mation, write to the Melnikov
House Fund, School of Architec-
ture, University of Tennessee,
1715 Volunteer Blvd., Knoxville,
TN 37996-2400.

Vice President Quayle’s designer
was arrested for fabricating an
architect’s seal on blueprints for
anunrelated project. Charles Scott
Hughes of Washington, D.C., who
is not a licensed architect, was
hired by the Quayles to remodel
the third floor of the vice-presi-
dential residence.

A sculpture garden devoted to
works by Henry Moore will open
at Kansas City’s Nelson Atkins
Museum of Art in June. Jaquelin
Robertson and landscape architect
Dan Kiley designed the 17-acre
garden.

Neoclassicist architect and author
Thomas Gordon Smith has been
named chairman of the Notre
Dame School of Architecture. Smith
has taught at UCLA, Yale, and
most recently at the University of
lllinois, Chicago.
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Gehry (continued from page 23)
career, who is unquestionably
architecture’s man of the hour.

The jury statement focused
on Gehry’s marriage of architec-
ture and art, calling his work “a
highly refined, sophisticated,
and adventurous aesthetic that
emphasizes the art of architec-
ture” and “a unique expression
of contemporary society and its
ambivalent values.”

Alluding to the timeliness of
the choice, the jury expressed its
hope that “although the prize is
for a lifetime of achievement”
Gehry will consider it as “encour-
agement for continuing an ex-
traordinary ‘work in progress.’”
While Gehry has behind him a
long list of important buildings
and furniture designs—not to
mention a major traveling ex-
hibit (P/A, Nov. 1986, p. 26) and
a special issue of P/A (Oct. 1986)
devoted to his work—major
projects underway, such as the
Progressive Insurance tower in
Cleveland, the Walt Disney Con-
cert Hall in Los Angeles (P/A,
Feb. 1989, p. 21), and the Amer-
ican Center in Paris, suggest that
it’s too early for retrospectives.

A factor that cannot be ig-
nored in looking at past Pritzker
laureates is the jury’s apparent
Modernist leanings. James Stir-
ling, the second laureate, is the
only overt Post-Modernist to
have won the prize (excepting
Philip Johnson, who won in 1979
in the early stages of his Post-
Modern conversion). Gehry,
who has frequently denounced
historicism, gave the jury (which
is more or less continuous from
year to year) a chance to confer
legitimacy on a newer generation
without acknowledging Post-
Modernism.

The prize will be awarded on
May 18 in Nara, Japan, at To-
daiji, an eighth-century Bud-
dhist temple considered to be
the largest wooden building in
the world. Along with a bronze
medallion, Gehry will take home

$100,000. Mark Alden Branch ™
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House by Clark & Menefee.

Honor Awards (continued from page 23)
must “achieve the same uniform
degree of perfection and con-
sistency” that smaller, simpler
projects do. Childs acknowl-
edged that the jury’s decisions
indicate that they must but left
the doors open for further de-
bate of the issue.

As for familiarity, most of the
projects will be well-known to
readers of the design press.
Seven have been featured previ-
ously in one of the U.S. architec-
ture magazines (four in P/A); the
Delaware River Aqueduct won a
Presidential Design Award last
year (P/A, Jan. 1989, p. 21), and
Tod Williams and Billie Tsien’s
pool addition was featured as
one of Time magazine’s best de-
signs of 1988.

The winners, listed in alpha-
betical order by architect, are:
Delaware Aqueduct renovation,

;,\i.’-*‘:'(“\ LAk ¥

Chad Floyd

Wright's Meyer May House, restored by Tilton & Lewis, lauded by AIA jury.

Jon Miller, Hedrich

Minisink, N.Y./Lackawaxen, P
by Beyer Blinder Belle, New
York; Seneca Lake Pier and
Pavilion, Watkins Glen, N.Y.,
Chad Floyd of Centerbrook,
Essex, Conn.; Reid House, Joh
Island, S.C., by Clark &
Menefee, Charleston, S.C.; Mi
ler Park Plaza, Chattanooga,
Tenn., by Derthick, Henley &
Wilkerson/Koetter Kim & Asst
ciates, Boston; Hansen House

¢ Wilmette, 1ll., by Hammond

Beeby Babka, Chicago; Folger

: Shakespeare Library, Washing

ton, D.C., by Hartman-Cox A1
chitects, Washington, D.C. (P/.
July 1983, p. 65); Odgis-Ber-
kowitz House, Martha’s Vine-
yard, Mass., by Steven Holl A1
chitects, New York (P/A, Dec.
1988, p. 62); Central Housing
Office, University of Californi,
Irvine, by Eric Owen Moss,
Culver City, Calif. (this issue, |
92); Desert View Elementary
School, Sunland Park, N.M., b
Perkins & Will, Chicago, with
Mimbres, Inc., Santa Fe, N.M.
Clayton County Library, Jones

Hammond Beeby Babka’s Hansen Hou

bero, Ga., by Scogin Elam &
Bray, Atlanta (P/A, Nov. 1988
p. 82); Meyer May House rest
ration, Grand Rapids, Mich.,
Tilton & Lewis Associates,
Chicago (P/A, Nov. 1987, p.
112); Pool Addition, Kings Poi
N.Y., by Tod Williams Billie
Tsien & Associates, New York

Jurors, besides Childs, were
Peter Bohlin of Bohlin Powell
Larkin Cywinski, Wilkes-Barre
Pa.; AIA associate member St
ven Ellinger, Abilene, Texas;
critic Brendan Gill of The New
Yorker; Kathleen Hoeft of Lon
Hoeft Architects, Denver; stu-
dent member Joyce S. Lee of
Massachusetts Institute of Tec
nology; Jaquelin T. Robertson
of Cooper Robertson & Partne
New York; Michael Rotondi o
Morphosis, Los Angeles; and
John Whiteman of the Skid-
more, Owings & Merrill Found
tion, Chicago.



uertlla postering of development site by
tlanta’s Architectural Jihad.

‘Holy Wars”
n Atlanta

or the past nine months, At-
inta construction sites have be-
ome the targets of poster war-
are. A clandestine coalition
'hich calls itself the “Architec-
ural Jihad” has been plastering
rban walls with slogan-bearing
osters attacking what the Jihad
alls “bad moves” in urban archi-
ecture. Their targets range
rom historic structures slated
or demolition (“If This Thing
sOES, So Do The Rest of Us!™)
0 new “historicist” buildings
“This is NOT a HISTORIC
"TRUCTURE").

The members of the Architec-
ural Jihad are architecture and
rt students whose stated pur-
ose 1s to raise public awareness
f the irreversible changes occur-
ing in Atlanta today. The group
1as launched what they call an
aesthetic holy war” that has
aught the attention of local
nedia and politicians, who are
ften invited along on late night
yoster maneuvers. T'he easily
ecognizable style of the posters,

along with the logo, have become
commercials for a more political
architecture. In fact, the Jihad is
planning new projects for the
upcoming Mayor’s race in At-
lanta in hopes of making the
development of the city a cam-
paign issue.

While most of the posters
placed at construction sites are
quickly painted over, many
could be seen in a recent exhibi-
tion at Nexus, Atlanta’s contem-
porary art center. The Jihad is
now planning to call attention to
some good moves in urban archi-
tecture, as well as looking at the
state of architectural education,
and members report that in-
terest in the group is expanding.
Claire Downey u
The author, a freelance writer in Atlanta,
is completing a book on John Portman &
Associates.

25 Year Award for
Venturi House

Robert Venturi’s Vanna Venturi
House in Chestnut Hill, Pa. has
won the AIA’s 25 Year Award,
given annually for “a design of
enduring significance that has
withstood the test of time,” in its
first year of eligibility. The
award, selected by the AIA
Honor Awards jury, is to be pre-
sented at the AIA convention in
St. Louis this month.

Venturi designed the gable-
fronted house for his mother in
1962; it was completed in 1964
and first published, in P/A, in
May 1965. The house became
well-known as an embodiment
of the principles Venturi com-
mitted to paper in his 1966 book
Complexity and Contradiction in
Architecture and has become an
immediately recognizable sym-
bol of the Post- Modern move-
ment. Most recently, the house
showed up in model form in the
Museum of Modern Art’s per-
manent architecture and design
collection. ]

‘anna Venturi House, AIA 25-Year Award winner.

Kevin Flynn's “House for a Gnostic Voyeur”

“Illegal Houses”
in Minneapolis

“Illegal Houses” is not about
crack houses, or houses of ill
repute. Rather, it is about houses
that don’t meet code and for
good reason. The architects re-
sponsible for the exhibition—
shown at the Minneapolis Col-
lege of Art & Design Gallery
during March—have purposely
avoided the banal in their search
for the singular house. Breaking
the rules was the first rule they
agreed to when asked to be part
of this experiment.

The exhibition, which is the
work of young, unpublished
architects and one artist/architect
collaboration, includes designs,
models, drawings, and full-scale
installations. The work is quite
diverse; each architect used the
main theme—violating code
requirements—as the starting
point of a private vision, provok-
ing thoughts and exploring is-
sues of housing and architecture
in the process.

Many of the show’s pieces are
sculptural essays expressing, as
Bachelard would say, “the poet-
ics of space.” For his “House for
a Gnostic Voyeur,” a construc-
tion in which the resident can
spy through a window on his
neighbors, violating codes and
“a universal more,” architect
and poet Kevin Flynn presses his
quill into service on a roll-down

Sfrom “Illegal Houses.”

window shade.

Helena Espinosa’s house for a
judge is a poetic, disturbing com-
ment on the inaccessibility of our
legal system. A narrow sculptural
form, within a honeycombed
retaining wall, blends into its site
(a freeway cloverleaf), trapping
the judge between the very pub-
lic roadway and the privacy of
the embankment.

Many of the pieces explored
the nature of materials. For
example, an installation piece by
architect Anthony Desnick and
artist Constance Lowe entitled
“The Nature of Things #2” has
the unlikely mix of wood,
cardboard, straw, ice, concrete,
and acrylic on photostats. Play-
ing off the notion that concepts
of permanence are embedded in
our codes and neighborhood
zoning restrictions, Desnick and
Lowe have created two tenuous
spaces, one inside defined by
rough straw and cardboard
walls, and one outside the gallery
in ice and concrete—all materials
that would never meet code in
any city.

Other participants include
Samuel Alexander, Sixto Bel-
trandy, Gary Diebel, Troy
Kampa, Vincent James and Joan
M. Soranno, Julie VandenBerg
Snow, and Geoffrey Warner.
Ultimately, “Illegal Houses”
challenges the viewer, as well as
the artist/architects in the show,

(continued on page 26)
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Illegal (continued from page 25)

to question preconceived ideas
about houses and the purpose of
building and zoning codes. With-
out purporting to give definitive
answers, the show nevertheless
is a crucible of ideas that adds to
our understanding of the build-
ing type.

“Illegal Houses” is tentatively
scheduled to travel the country,
although locations have not yet
been set. Bruce N. Wright u

The author is editor of INFORM Design
Journal and teaches design theory at the
Minneapolis College of Art & Design.

Kohn Pedersen Fox’s Ameritrust Tower
on Cleveland’s Public Square.

Three Towers to
Peak in Cleveland

Downtown Cleveland will soon
sport a resculpted skyline,
featuring towers designed by
Cesar Pelli, Kohn Pederson Fox,
and Frank Gehry. These three
towers symbolize the billion-dol-
lar building boom spawned in
Cleveland since the city dug itself
out of default in 1980. After a
decade of chipping off the post-
industrial rust and shining up its
service-based sector, Cleveland
now ranks 4th in number of
Fortune 500 companies head-
quartered there.

While the Gehry design is yet
unannounced, the other two,
both developed by shopping
mall magnates Richard and
David Jacobs of Jacobs Visconi
Jacobs, are underway. Pelli’s
Society Tower (P/A, March 1989,
p. 48) and KPF’s Ameritrust
Center will rise from parcels
fronting Public Square joining
the city’s veteran skyscraper, the
Terminal Tower, and its recent
partner, the 45-story BP
America headquarters by
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Hellmuth, Obata & Kassabaum.
Society Tower will house the
headquarters of Society Bank, a
major midwestern financial in-
stitution in a h5-story structure.

The tower will adjoin Society’s
99-year-old former headquar-
ters, for which extensive renova-
tion is planned. In answer to
Cleveland’s dearth of downtown
hotel space, Society Tower in-
cludes a 424-room Marriott. All
phases of the $343-million build-
ing are to be completed by 1992.

The 60-story Ameritrust com-
plex, designed by KPF’s William
Pederson and Richard Evans, on
the northwest corner of the
square, also includes a hotel—a
484-room Hyatt—and one mil-
lion square feet of office space.
The design does respect the Ter-
minal Tower but also pays trib-
ute to the city’s industrial herit-
age with its exposed mechanical
systems. A curve of blue glass,
representing Lake Erie like a
wind-furled spinnaker, begins at
the 12th floor; below is a glass
barrel-vaulted atrium.

Not yet publicly announced
but already causing a stir are
Progressive Insurance Com-
pany’s plans to erect a new head-
quarters complex designed by
Frank Gehry. Local speculation
holds that the facility will contain
a 50-story, one-million-square-
foot tower, an art park, and a
2500-car parking garage on a
lakeside pedestal. Jennifer
Frutchy, assistant vice president
at Progressive, did confirm that
the goal is to “create a link be-
tween the present edge of down-
town and lakefront.”

Cleveland has incorporated
each of the three projects into its
recently completed master plan,
Civic Vision 2000, which will
guide the city’s renascent devel-
opment into the new century.
Christopher Johnston u

The author is a writer in Cleveland.

Of Shoes and Shirts
and Saleability

Suddenly they’re everywhere:
Open any of a number of mass-
market magazines, pass a big-city
bus stop, and staring out at you
are photographs of architects
whose work has graced P/A’s
own pages. But this is coverage
of a quite different type: archi-
tects are entering the public
realm as clotheshorses for edito-
rial and advertising fashion
work.

Why architects? Why now?
“Businessmen have had their
day,” says Arthur Cooper,
editor-in-chief of GQ, which fea-
tured Helmut Jahn on its May
1985 cover. “This culture con-

Architectural models: Murphy for the Gap, Graves for Barneys.

sumes people, and now I guess
it’s just architects’ turn.” But
advertisers stress that they are
not purposely picking architects.
The Gap let photographer
Annie Leibovitz present them
with possible faces for their ads,
and some of those faces belong
to architects. “We're looking for
a nice mix of people—some fa-
mous, some not so famous. We
like the idea of an architect be-
cause it’s a creative field,” says
the Gap’s Richard Crisman. He
admits that to a certain extent it
is an “image campaign. We want
people to know that hip people
shop at the Gap.”

One Gap ad shows Los
Angeles architect Brian Murphy
in a Gap turtleneck; another,
New Yorkers Tod Williams and
Billie Tsien in chambray shirts;
still another, Bostonian Rodolfo
Machado in a Gap polo. Michael
Graves poses for Barneys New
York in a $1275 Ermenegildo
Zegna suit and for Dexter Shoes
(shown only from the waist up,
however). Advertisers have been
very pleased with the outcome.
Woody Kay, creative director
for the Dexter campaign, says
the Graves ads were “one of the
most successful shoe campaigns
ever.” Neil Kraft, vice-president
in charge of marketing and ad-
vertising at Barneys, says that
the “response was terrific,” add-
ing that there were many calls on
the tie that Graves wore, a woven
gold-and-blue Zegna design.

What motivates the architects
to lend their images to advertis-
ers? Altruism is part of it, as both
Barneys and the Gap compen-
sate their models with donations
to charity. (Graves used his to
support the Drawing Center’s
Inigo Jones exhibition.) Other
architects see it as “kind of a
lark.” They all agree that there
are moral issues involved in pos-
ing for mass-market advertising,
especially the self-promotion
and popular style arbitration of
which they are often accused.

“Some architects think it’s frive
lous, others are jealous,” says
Graves. “I have no moral prob-
lem with it.” And more architect
are asking themselves the same
questions and siding with the
advertisers: Barneys and the
Gap both say to watch out for
other familiar faces in the near
future. Andrea E. Monfried

WestWeek:
L.A. Draw

In keeping with Southern
California’s temperate climes,
WestWeek ‘89 was suitably laid
back: While the 14th annual
design symposium, held at the
Pacific Design Center in Los
Angeles, March 29—-31, heralde
no earthshaking new trends,
harbingers of fresh design wer
evident at every turn.

Close to 31,000 architects,
designers, corporate specifiers,
and journalists who attended th
fair were greeted with innovatiy
displays, if not major product
launches. For instance, the join
showroom designed by Gilbert
Bensen for Armstrong and its
subsidiary, Forms + Surfaces,
employed a black, white, and re
palette, platonic cones, cubes,
and spheres, and the imaginatiy
suspension of a peaked ceiling s
that the companies’ ceiling, floo
and wall treatments appeared
anything but flat. In a complete
different vein, Vecta’s looming
machine-like steel sculpture by
L.A’s Morphosis provided a
dramatic backdrop for the firm
seating line.

Most manufacturers rep-
resented in the 210 showroom:
were content to display refine-
ments and extensions to existir
lines. Notable exceptions in-
cluded Stendig Textile’s lustrou
new fabrics by Andrée Putman-
including jewel-toned weaves
quite surprising for the Frenck
designer who made her reputa
tion in severe black and white.
(continued on page 28)
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WestWeek (continued from page 26)

ICF’s new compact leather
sofa by Alessandro Mendini
epitomized a trend toward
downscaling apparent also in
Stendig’s polished “New Scale”
series of business sofas intro-
duced last June.

It was refreshing to find some
of the most provocative pieces in
the PDC’s corridors: Lois Lam-
bert, director of the Gallery of
Functional Art, exhibited whim-
sical works by artists and archi-
tects. Among them were an an-
thropomorphic steel chair by
Reiss Nimi, a chest painted with
Cezanne-inspired still lifes by
Anne Kelly, and a “high-rise”
magazine stand by Ted Tanaka.

The GFA corridor showcase
was only one instance of en-
lightened use of space. This year,
to alleviate the pressure on jam-
packed auditoriums, the PDC
provided live video coverage of
the lectures and seminars.

The conference theme—
“Critical Choices: Intuition and
Reason in the Design Process”—
was fortunately broad enough to
accommodate diverse and illus-
trious assemblies. Thus, in one
blockbuster architectural ses-
sion, Mexico’s Ricardo Legor-
reta, France’s Jean Nouvel, and
Japan’s Kisho Kurokawa shared
the podium to discuss current
projects. David Hockney on the
design of L.A. artists’ studios
proved a major draw, as did
ABC’s Sam Donaldson, who ad-
dressed the effect of the Bush
administration on Pacific Rim
business. Ziva Freiman u

Nine Competing for
Seville World’s Fair

Nine architecture firms and col-
laborations have been shortlisted
for the design of the U.S. Pavil-
ion at the 1992 Seville World’s
Fair. An evaluation panel of the
United States Information
Agency selected the nine from
73 portfolios submitted last fall.
The Seville fair, called World
Expo 92, will celebrate the 500th
anniversary of Columbus’s voy-
age to America. The fair will be
the first in Europe since the
Brussels event in 1958, and the
first “universal class” exposition
anywhere since Osaka in 1970.
The program for the U.S. Pavil-
ion, for which the shortlisted
firms are now preparing concep-
tual designs, includes a theater,
art gallery, outdoor stage, and
exhibition space for U.S. corpo-
rations, cities, and states.
Architects for the nine teams
are: Site Projects, Inc., New
York; Arquitectonica, Coral Ga-
bles, Fla.; Holt Hinshaw Pfau
Jones, San Francisco; Antoine

Predock Architect, Albuquer-
que, N.M.; Barton Myers Associ
ates, Los Angeles; Davis, Brody
& Associates, New York; Skid-
more, Owings & Merrill,
Chicago, with Frank O. Gehry &
Associates, Santa Monica, Calif.
Cesar Pelli & Associates, New
Haven, Conn.; and Venturi &
Scott Brown, Philadelphia.

2 N\
4 N

CIX TRSCRI

il

Mezzanines are hung from existing struc
ture at Arsenal.

Pavillon (continued from page 23)
municipal law requiring compe
titions for all projects over a
budget of 900,000 francs
($150,000)—has thus been
brought into the capital’s neigh
borhoods.

Eager to publicize these local
“interventions,” the mayor last
December inaugurated the
Pavillon de I'Arsenal, a display
of Parisian architecture not far
from the Bastille, one of the
city’s most rapidly changing
neighborhoods. Under the grea
glass and iron skylights of a
building that long served as a
warehouse for the Samaraaine
department store, architects
Reichen and Robert have
created an elegant and stylish
showcase for architecture.

The architects—who designe:
the “Paris Grands Projets” exhi
bition in the great oval hall of
Manhattan’s Old Custom Hous
last spring (P/A, July 1988, p.
24)—were charged with adapt-
ing the 1600-square-meter spac
to accommodate a gallery for a
permanent exhibition on the
city’s architectural and urban
history, temporary exhibition
spaces, a small library/documen
tation center, and a jury room
for competitions. Cleared of all
but its original grid of cast-iron
columns carrying the skylights,
the space has gained a new trans
parency as well as a new focus:
central atrium volume rising
(continued on page 32)
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Front elevation of one Venturi alternative.

Venturi (continued from page 23)
ment,” New York builder War-
ren Pearl approached Venturi
on the collaboration proposal
with the idea of targeting a spe-
cific market, in this case second
home buyers, and suggested a
rather unconventional use of the
architect’s wares: within the
framework of a basic house de-
sign, accoutrements such as en-
tranceways, windows, fireplaces,
pools, and driveway pavement,
each in a variety of shapes, colors
and patterns, could be mixed
and matched by the client. Ven-
turi was won over, joining a
slowly growing number of presti-
gious architects—Robert A.M.
Stern, Charles Moore, and even
Aldo Rossi—designing for the
developer housing industry.

In March, after six months of
give-and-take between architect
and builder, the first of 24 pro-
posed Breakers West homes was
unveiled. Dubbed the “Limited
Edition Signature Series” by
Pearl (in long-term anticipation
of recruiting other well-known
architects for similar projects),
the basic house, situated on a
half acre of land, is stucco clad
with a clay-tile roof.

The homes, which range in
size from 3500 to 5000 square
feet, abound with decidedly
tame pop-architectural elements
in an effort to reach the cultur-
ally informed but fairly conserv-
ative Florida market. Using a
magnetized board with the basic
Venturi house superimposed on
it, and a set of miniature, mag-
net-backed architectural ele-
ments, the prospective buyer—
anyone with an extra $600,000
to $1,000,000 in their pocket—
will be able to “custom-design”
their future home.

Should the Venturi/Pearl ven-
ture prove successful, a steady
stream of Breakers West-style
communities may well rise
throughout the country. The
hope for the future, however, is
that not only will architects and
developers continue to work
together, but that they will also
be able to look beyond the “high-
end” market. Abby Bussel ]
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Door number 1,2, 3,4, or 52 Entry
options for house shown at top.



You've never held a piece of wood like Ipe (E-pay) schools, parks and malls that is stronger, heavier and

before. The reason is there's never been a wood like Ipe. more durable than any you've ever specified.

A tropical hardwood, Ipe is significantly harder than any Seeing...and feeling is believing. That's why we'd
wood you've ever specified. And much heavier. That like to send you a sample of Ipe so you can see and feel
means you can use the warmth and beauty of real wood ~ for yourself what this tough, durable wood is like.

for a vandal-resistant We'll also include a copy of the Sitecraft Idea Book.
bench or planter for Write today or call 800-221-1448 (in NY 718-729-4900).

Just holding a piece of Ipe
will tell you why we can make our
TrimSet benches slimmer.

sitecraft

40-25 Crescent Street, Long Island City, NY 11101
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At last! .
Hickman quality for
fast-track projects. ..

. LA Ry ! -ty e

Now you won'’t have to sacrifice roof appearance and integrity to meet
fast-track completion dates. Hickman’s new lightning-fast delivery lets you
safely spec our premium quality...without putting contractors in a time bind.

Now your genuine Econosnap® membrane roof edging or Permasnap®
parapet coping can roll on-site in only 2 to 8 working days! That's faster,

in many cases, than your contractor could field-form substitutes himself.
This fast turn-around applies for most U.S. orders in 24 ga. galvanized

steel or .050" aluminum, with prefinished Kynar 500®. Naturally,
Hickman-applied Kynar 500, baked acrylic, anodic, or other special finishes
take somewhat longer.

By specifying Hickman, you ensure outstanding appearance, precise fit,
top performance in wind and weather, a solid guarantee, and above
all...no call-backs and
satisfied owners.

Next fast-track project, don't
gamble on field-formed roofing
products—spec Hickman.

Call your local Hickman
representative today for all the
details on Hickman’s lightning-
fast delivery programs.

your Hickman rep for our new PRODUCT/DATA sheets.

Kynar 500® is a reg. TM of Pennwalt Corporation. AT
N | SIS
|L : DELIVERS

construction product ;

W.P. Hickman Company [J 175 Sweeten Creek Road
P.O. Box 15005 [0 Asheville, NC 28813 [ (704) 274-4000 [(J FAX (704) 274-4031

© 1988 W.P. Hickman Company
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Pavillon (continued from page 28)
uninterrupted above a 40-
square-meter model of Paris.
With the touch of a button, the
exhibition visitor can select a
particular new project that is
then instantly pinpointed by a
laser beam on the model and
illustrated in a series of slides
projected on a broad screen be
hind it. The permanent exhibi-
tion, realized on the ground
floor by Bruno Fortier and Jean
Louis Cohen, relates the histor
of Paris’s development to the
themes that structure the con-
temporary architectural debate
in the French capital.

Temporary exhibition space:
are arranged on two new tiers o
mezzanines around the central
atrium. The mezzanines, like th
exhibition panels and cases de-
signed by Reichen and Robert,
are treated as modern insertior
suspended within the historical
framework. Carried on “airplar
wing” beams, these new bal-
conies are clearly but subtly dis
tinguished in materials and col
ors from the 19th-Century
framework, while their own sim
ple but clever structural princi-
ple exploits the existing frame t
great advantage.

Almost in homage to Reiche
and Robert’s design of the per-
manent exhibition, the current
temporary show is devoted to
“Iron in Paris.” The show relate
the long history of metallic arch
tecture’s struggle to gain accep
ance in this city of fine ashlar
and painted stucco, a city slow t
accept such icons of iron as the
Eiffel Tower. Also documentec
is the post-industrial aesthetic 1
the Paris of the 1980s, from
Nouvel’s Institute of the Arab
World (P/A, July 1987, p. 72,
May 1988, p. 94) to the city’s
recently announced Prefecture
de Paris, a steel and aluminum
design by Aymeric Zublena.
Barry Bergdoll

The author, who teaches architectural
history at Columbia University, is on
sabbatical in Paris.

Virginia Chatfield
1921-1989

The Progressive Architecture stat
lost one of its most respected
colleagues on April 6. Virginia
Chatfield was the P/A copy edit
from 1978 until this February.
Her dedication, her wisdom, he
humor, and her spirit in the fac
of her finalillness will be remen
bered by all who knew her.



Sure Stuff

Urbanco litter containers and bollards are sure
winners for your city streets. They're functional,
vandal resistant and good looking. A new
brochure that gives complete details is yours
for the asking from: Urbanco, PO. Box 8824,
Grand Rapids, M| 49508; (616) 281-1880.




It was good for us to get into Quaker. But it was good for them, too. Because just after they bougt
And after that? They needed new floor plans. Thanks to PlanWrite, our computerized entry syste
The way we see it, what good is furniture that's designed well, if the service isn't? Call 1-800-848
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Morrison System, they bought a new company.
 able to change the orders. Without changing the delivery schedule. K IIO 3
286) to talk with a Knoll representative or a KnollSource dealer. n0 lCe
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THE HEART

All mounting
applications—
standard,

top jamb and
parallel arm

UL Listed

What distinguishes the new
350 Series closer isn’t its
clean, contemporary styling.
It’s what’s inside.

Design that brings new
meaning to the concept of
durability. Components that
are cast, machined and fitted
according to a 125-year
tradition of craftsmanship.
And practical, purposeful
features that make the 350
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Exhaustive testing, i
proven reliability

10 year warranty <

f K

the right choice for every
door on any project.

The versatile, reversible,
new 350 is part of the com-
plete Sargent line of locks,
exit devices and door closers.
Each has what no one else can
offer—the heart of a Sargent.

"~ Adjustable
BHMA sizing
1 through 6,
with 75% additio
power available

W

For more information,
prompt delivery and respot
sive customer service,
contact your local Sargent
distributor.

SARGENT

Sargent, New Haven, Connecticut 065
Sargent of Canada Ltd.
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As demonstrated at this year's
Furniture Fair in Paris. French
designers are among the most
innovative in furniture today.

Paris Beats Milan?

Each September. crowds of
American furniture buvers, im-
porters, designers, and press
swarm to Milan's Salone di
Mobile, to see what's new in de-
sign. Each January, only a hand-
tul of this same group go to Paris
for the Salon du Meuble. Those
that do have witnessed the evolu-
tion of a new wave of French
furniture design. The school has
expanded rapidly in the past
several vears, and its designers
are pralific. This year at the Port
de Versailles the best of this new
group were represented.

Jean Nouvel's new “Profile”
seating for Ligne Roset was the
most exciting introduction at
this January's fair, and its ap-
pearance signalled a concerted
effort by that large French irm
to move into the vanguard.
Nouvel's cold-molded
polyurethane foam slab on a
molded aluminum frame not
only uses material from the au-
tomotive industry but also ap-
propriates details such as an
adjustable back mechanism.

Jean-Michel Wilmotte, de-
signer of the interiors for [.M.
Pei’s Louvre, earned the title of
Designer of the Year at the
Salon. His newest furniture is
constructed of crushed glass,
chrome, and rubbed gray oak.

Also represented was Philippe
Starck, who remains by far
France's best known furniture

Jean Nouvel’s “Profile” (1) in cold-
molded foam and aluminum re-
clines fully to form a bed. Marie-
Christine Dorner designed this
lacquer table (2) for the Spanish
firm Scarabat. Christian Duc de-
signed this aluminum chair in
green paint (3) for C.M.B. (VIA),
while a table (4) by 18 Aout. isa
VIA-supported prototype.




P/A NEWS REPORT

designer. His graceful, often
witty designs look back not on
to Empire precedents but also t
the decorative effects of Frend|
furniture of the 1930s, with a
humor and a fresh approach t
materials.

Christian Duc illustrates the
French tendency towards spec
tacular metal work, often
finished in glistening automobi
paints, while his penchant for
medium-density fiberboard is
proof that simple materials car
be elegant.

One of the newer names at tl
Salon was Marie-Christine
Dorner, a 28-year-old designe
whose furniture is simultane-
ously thin and light, and rich
and romantic. Other stars in tl
show were Ronald Cecil Sporte
Martin Szekely, Rena Dumas,
Marc Berthier, Giles Derain,
Pascal Duvert, and Pascal
Mourge, who will be the subje
of a one-man show this summ
at Steelcase Design Partnershi

“This new French furniture
graphic, linear, like turning a
sketch into a three-dimension
object. Proportions are always
elegant,” says David McFadde
Curator of “L’'Art de Vivre; De
orative Arts and Design in
France, 1789-1989,” an exhib:
tion now at the Cooper-Hewit
(see Calendar p. 51). Other
characteristics of the new Frene
furniture include virtuoso met
work—especially the use of ste
and molded aluminum, and tt
use of rare or exotic woods,
which are beautifully hand-
crafted. Styles range from hig
tech to tribal, with an emphasi
on two-dimensional effects as
opposed to sculptural ones.

Behind this new wave is V1
(Valorisation de I'Innovation
dans '’Ameublement), a gover
ment agency set up in 1979 to
enhance the image of French
furniture. VIA not only gives
financial support for prototype
but also provides an outlet to
exhibit work, publicity, introdt
tions to manufacturers, and ev
commissions, arranging, for
example, the renovation of
Elysee Palace for President M
terrand. Susan Grant Lewin

The author is President of Design Cop
munications International.

A console (5) by Jean-Michel Wi
motte is entitled “Elysée.” Its
crushed glass top rests on a nick
base. Lacquered wood furniture
(6) is by Sylvian Joey and Vero-
nique Baille for Transfert. A de-
lightful tabouret (7) is part of a
collection designed by Christian
Duc for C.M.B. and is called “Sta
of Siege.” Settee in chrome stee
tubing and leather (8) is by Gera
den Berg for Artelano.

7
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ctor Chu, AIA & Noel Davies
1€ Victor Group, Inc.

‘“We could have carved our reputation
in stone. Instead we chose Avonite:”

There are areas in every design project
that must make a major statement. Those
focal points create a “perception of
elegance and value.” Choosing the right
material is the challenge faced on every
job.

AVONITE is a solid surface material,
unique in the flexibility of its applications
and is only limited by your creative
imagination. Fabricators are amazed that
“it looks like stone but cuts like wood,”
and that they're able to interpret the
most intricate designs with regular
woodworking tools!

AVONITE, being a manmade stone

Circle No. 311 on Reader Service Card

composite, has been chemically
engineered to resist attack by acids and
stains and is truly a miracle of polymer
technology.

Counters, walls, floors, furniture,
signage, and accessories become
spectacular in AVONITE. Lasting beauty
and durability is backed by a 10 YEAR
WARRANTY. There is no question that
because of this exciting material creative
designers and architects throughout the
world are developing reputations etched
in AVONITE!

Call, toll free, for your nearest
AVONITE Distributor . . . 1-800-4-AVONITE.
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CRYSTALINE. IT'S MC
THAT MAKES IT WORTH

Adjustable astragal at meeting stiles
Jor thermal integrity.
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1IAN THE LOOK

Crystaline is a smooth, continuous exterior of
| uninterrupted reflective glass. With no visible mullions
| or metal framing.
That’s plain to see.
But what you can’t see is how practical those
good looks really are.
Our exclusive Sealair bulb weathering, for
instance, greatly reduces air infiltration at the door
perimeter.
In fact, it will not exceed .50 CFM/linear sq. ft.
of perimeter crack at 6.25 PSE*
An adjustable astragal for meeting stiles on pairs
of doors cuts down on both air infiltration and heat
loss. So it’s more comfortable inside.
One-inch insulated glass increases thermal

' performance even more.
And a bottom rail weathersweep on the interior,
= along with the raised lip threshold, completes the
weatherseal at the door perimeter.
Crystaline from Kawneer is a complete system
for storefronts and one-story office buildings (even
interiors) that proves good looks can be mundanely
practical, too.

One look and it’s easy to see why it's worth it.

IKawneer

The deesigner’s element.

For more information contact:
Kawneer Product Information,
Department C, Technology Park-Atlanta,
555 Guthridge Court, Norcross, GA 30092.

sed on a 3' by 7" door. Tested with a bottom rail sweep. Circle No. 343 on Reader Service Card



The Peerless Open Office Fixture

‘Light Without glare.

‘Thls plcture shows the hght from the Peerless Open Ofﬁce leture

Look at the soft shadows and smooth, pleasant light on every wall, every corner of th
ceiling, every work surface.

Then think about what you don't see in the photograph Glare bouncmg off the VD
screens, or any other surfaces—desktops, papers, telephones.

Or glare from the fixtures. They’re never brighter than the lightest part of the ceilin
Look right at the lens. You see a soft, crystalline glow that defines the light source an
makes the light level seem higher and the room seem more cheerful. It’s a continuor
line of light, never darkened by a shadow from a fixture join, lamp socket or balla:
There’s a whole new optical technology behind it.

The technology goes beyond the lens, into the housing. The optics fit into slim, graceft
aluminum extrusions that can be extended into clean, true runs of any length.

No other fixture in the world can light an open office so well. Ask us for a booklet calle
“Lighting the Open Office” We'll send you photo comparisons and hard engineering da

The Open Office Fixture represents a quantum leap in lighting comfort. Investigate
and make an effort to see it.

P e pem geseny, g pre— gmese  geese

RS S Y L ES 20 L0,
PEERLESS LIGHTING, BOX 2556, BERKELEY CA 94702-0556. (415) 845-2760. FAX (415) 845-2776

“PEERLESS” 1S A REGISTERED TRADEMARK OF PEERLESS LIGHTING CORPORATION. € 1989, PEERLESS LIGHTING CORPORATION,
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1 understanding of architecture in
una, home of one quarter of the
wld’s people, was the objective of a
A-sponsored tour that took place
bruary 9 to 26. Eleven Americans
the fields of architecture and con-
‘uction took part, including P/A
litor John Morris Dixon and corre-
ondent Sally Woodbridge of Berke-
), California. Our itinerary in-
uded Shanghai (with a sidetrip to
e historic city of Suzhou), Beyjing,
an, Guilin, and Hong Kong. The
llowing is the journal of that tour,
it a methodical journalistic report.

he skylines of China’s biggest
ties are bristling with cranes, as
le nation’s effort to reform its
-onomy along Western lines

as generated vast amounts of
nstruction. But this key sign of
"onomic growth is about to
ndergo serious retrenchment

; 2 means to cool off an infla-
onary economy. Government
sviews of all construction are
<pected to halt many jobs that
re already out of the ground
nd severely reduce new starts.
The amount of housing re-
>ntly completed and under
nstruction is particularly ap-
arent in the capital city of Bei-
ng, where new apartment slabs
1d towers line literally miles

f the broad boulevards and
ighways at the city’s periphery.
he typical six-story walk-up
abs of a decade ago have been
icceeded by 15-to-20-story
ructures. Exterior surfaces of
ymmon brick or dun-colored
mcrete have given way to con-
‘ete and stucco in a variety of
ns, greens, roses, and other
uted hues, which articulate the
arts of these highrises. One
ement of continuity is the way
sidents express their occu-
incy by filling the ubiquitous
ilconies with glass enclosures,
orage sheds, and animal cages;
me even cantilevered little

1ts out from the balconies to
pture more space. After all, a
mily of three to five typically
1s only about 600 square feet of
terior.

The tower housing now going
» in Beijing, a type that has
:en discredited for public hous-
g in the West since the 1960s,
ust be seen as a vehicle of prog-
ss by prospective residents,

10 may have been doubling up
th parents or inlaws, in older
artments or in the traditional
ie-story court houses, where
al braziers and shared out-

from China

A canal in Suzhou.

houses are the rule. Often, mar-
riage and/or birth of the one
child permitted per couple are
deferred until an apartment is
available. Asked whether the
disciplined Chinese have any of
the social problems associated
with highrise family apartments
in the West, one Chinese ob-
server indicated that this kind of
housing causes more difficulty
than is officially acknowledged.
Most new housing is at the
edges of the cities, apparently
because building there does not
involve demolition of old hous-
ing—which is precious whatever
its condition—or displacement
of residents. The result of this
policy, however, is that pockets
of dilapidation remain in the city
core and ever greater numbers
of residents are located in the
outskirts, exacerbating transpor-
tation and traffic problems.
Besides housing construction,
both Beijing and Shanghai are
building new hotels—several
major ones in each city—and
new offices for corporations,
both state-owned and foreign.
Each year’s crop of luxury hotels
tries to outdo the last one in
amenities such as pools, health

Personalized balconies, Beijing.

clubs, rooftop restaurants, and
shopping arcades. While offer-
ing impressive service, these
hotels seem to suffer from in-
adequate maintenance, so that a
five-year-old hotel, though lavish
in its original appointments, is
likely to have dribbling faucets
and chancy HVAC systems.

Riders in the Dust

In the dim morning light of
Shanghai or Beijing, vast flotillas
of workers on bicycles can be
seen pedaling in almost eery

silence toward their jobs. On the

major arteries, they have their
own median-separated lanes,
isolated (except at intersections)
from the trucks and the jam-
packed public buses that make
up most of the motorized traffic.
But even without a plague of
private cars, pollution in Chinese
cities is obviously severe. Innum-
erable coal-fueled cooking fires,
plus the emissions of industries,
trucks, and buses turn the morn-
ing sky gray even on cloudless
days. Beijing has a fine modern
subway system, but it reaches

only small portions of the sprawl-

ing metropolis.
Although the traveler in China

A P/A-sponsored trip reveals
the effects of cultural liberaliza-
tion and economic expansion
on architecture and construc-
tion in China.

does not feel restricted (at least
in extensive parts of the country
that are now open to tourists)
there is a sense of living in an
isolated environment, economi-
cally. Foreigners still use a dis-
tinct currency, the Foreign Ex-
change Certificate, which is the
only kind of money accepted at
first-class hotels and their shops,
at the state-operated Friendship
stores for travelers, and at many
restaurants. While some local
people turn up in these places,
one senses that the great mass of
Chinese are barred from these
oases of comfort and service.

Cultural Evolution

Generally, everyone in the cities
looks alert, well-fed, and neat.
Little girls tend to be brightly
dressed, with colorful ribbons in
their hair, and young working
women wear bright scarves and
ribbons. Many young men affect
(continued on page 45)

Per’s Bank of China, Hong Kong.
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Hua Ting Sheraton hotel, Shangha.

Photos: John Morris Dixon
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Congoleum, the color and design
-, leader in floors for America's homes, is
( . now the name to beat in commercial < 7} A
A LD

_ &= flooring with Marathon.
* Marathon is a heavy-duty inlaid floor
.+ specifically engineered for your com- )
& mercial applications. A 55 mil, inlaid vinyl >~
" that exceeds Federal Specification
¢ L-F-475a(3), Type ll, Grade A. The "gold
standard” of commercial flooring. Now,
7 quality at its best. With superior flexibil-
¥2" ity that resists cracking. Flooring that
+ installs so easily, it significantly reduces
- time and labor costs. And outstanding
contract colors that capture today's
. smartest commercial interior design
: & trends.
' Now you have choices when you con-
sider flooring for any commercial build-
" ing or facility. A superb combination of
" maximum performance and maximum
. % beauty. Before you make any decision,
E" .- put Marathon in the running.

. The terms CONGOLEUM and MARATHON are registered
trademarks of Congoleum Corporation.

©1988 Congoleum Corporation
_ Marathon f|oor|ng shown to actual design scale.
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PORT

inued from page 43)

international chic with jeans,
cets, and running shoes.
\mong the latest fads ob-

ved were exercises to disco
sic, undertaken by school
dren and adults alike—a far
from the peaceful grace of
litional Tai Ji groups, who
still be seen just about every-
ere around sunrise. Another
prise on the recreation front
he current popularity of bil-
ds, which is played outdoors
ng Beijing’s boulevards, even
he February chill; the partici-
its are all young men with
asional young female onlook-
. Now that the resistance to
stern pop culture has broken,
> can hear country music in a
jing taxi, and the Beatles’
sterday” soothes passengers
a domestic airliner.

ildings from a Complex Past
1ong the most vivid and valu-
e experiences in China, of
irse, were the visits to ancient
dmarks. The Great Wall rep-
ents the immense resources

1 audacity of the ancient em-
e, as its stark forms maneuver
r jagged border hills. The
perial Palace in Beijing leaves
impression of immensity and
ler; though many details are
orful and luxurious, it
vertheless seems austere.
smaller-scaled architectural

el from the 1930s, Shanghai.

FROM CHINA

pleasures are found in just about
any of the older urban neighbor-
hoods. The most appealing of
these that we experienced were
along the back streets and small-
scaled canals of Suzhou, a well-
preserved small city not far from
Shanghai (photo page 43).
Suzhou is noted for its ancient
gardens of exceptional refine-
ment—and preservation—most
of them developed on small
urban sites by merchants or civil
servants. The Master of the Nets
Garden, one of the most re-
nowned in Suzhou, showed us
what an incredible density of
environmental experiences—
pergolas, belvederes, bridges,
framed views, paving patterns,
groupings of rocks, filligree
screens, and so on—can be com-
posed on a mere 1.2 acres.

Xian, an inland provincial
capital (with only three million
people, compared with Beijing’s
ten million and Shanghai’s 12
million) bears some handsome
reminders of its stature as an
imperial seat up to the Tenth
Century A.D. There are massive
stone city walls rising above miles
of moat and a 210-foot pagoda.
A smaller-scaled landmark is the
so-called Great Mosque, a series
of exquisite structures inter-
spersed with garden courts.
Reached through the narrow
alleys of Xian’s old Moslem quar-
ter, the complex looks thor-
oughly Chinese, except for the
Arabic inscriptions worked into
its brick walls.

Shanghai has its unique archi-
tectural character, shaped
largely by close contact with
Western nations. Justifiably well-
known are the many Art Deco
commercial buildings of its cen-
tral district. Equally interesting
are many developments of low-
rise housing from before World
War II that show adaptations of
every foreign style from Queen
Anne to Moderne.

The Profession and its Works
Among our contacts with the
profession and its current works
was a visit to Shanghai Center, a
2 million-square-foot project
recently topped out at 50 stories.
Developed by a consortium that
includes the Portman Com-
panies and designed by the
Portman firm, the complex will
include offices, a hotel, some
apartments for foreign business
people, shops, and a theater
much like the one in Portman’s
Marriott Marquis Hotel in New
York. The three precast-clad
towers that rise up from Shang-
hai Center’s mixed-use base will
look quite sedate compared to
some of the extravagantly
sculpted and mirrored towers

LIGHT AND DESIGN

PB Candela,
Bollard

UL/CSA Listed

Poulsen Lighting, Inc.
5407 N.W. 163 Street

Miami, Florida 33014-6130

Telephone - 305-625-1009
Telefax - 305-625-1213
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PRECAST/
PRESTRESSED ¥
CONCRETE
INSTITUTE

The Precast/Prestressed Con-
crete Institute invites Archi-
tects, Engineers and Designers
to submit their outstanding
precast/prestressed concrete
structures for its 1989 Design
Awards Competition. Any type
of structure, including
short, medium and long
span bridges in the
United States and Can-
ada, using plant manufac-
tured precast/
prestressed concrete,
architectural precast
concrete or glass fiber
reinforced concrete is
eligible. All entries will be
judged by a nationally
recognized panel of
jurors. Winners will be

honored and will receive national publicity in

major architectural publications. For PCI
Awards Entry Kit or additional infor-
mation, contact Brian D. Goodmiller,
PCl Marketing Director.

SUBMISSION
DEADLINE IS:
July 31,1989

The Precast/Prestressed Concrete Institute
175 West Jackson Blvd.
Chicago, IL 60604
Phone: (312) 786-0300. Fax: (312) 786-0353
Photos: Several 1988 PCI Award Winners.
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FROM CHINA

Central Hong Kong from the Peak.

currently being completed to
designs by Chinese or “overseas
Chinese” from Hong Kong or
Southeast Asia. Following a pat-
tern common to all commercial
developments involving foreign
investment, Shanghai Center
will be transferred to the govern-
ment after about 20 years.

One recent landmark that had
to be seen was the Fragrant Hill
Hotel near Beijing, winner of an
AIA Honor Award for I.M. Pei
& Partners. Built on a wooded
hillside a few miles outside the
city, this moderately-scaled com-
plex meanders around some
superbly designed gardens. At
Fragrant Hill, the poor quality
of some construction work gave
a head start to the deterioration
that plagues China’s hotels gen-
erally. Nevertheless, the complex
provides an elegant setting for
the conferences that—given its
distance from the city—account
for most of the hotel’s occu-
pancy.

An afternoon at the Beijing
Institute of Building Design gave
us an excellent briefing on the
current state of the profession in
China. The suave director, Liu
Kaiji, explained that “institutes”
such as his were actually the state
architectural offices. The busy
Beijing Institute now has a staff
of 1600 (1400 of them profes-
sional architects and engineers),
but its monopoly on Beijing de-
sign ended in 1980. The institute
now gets about 40 percent of the
region’s architectural commis-
sions, in competition with about
200 other firms—most of them
small, recently established
“cooperatives,” the word used
here, as in the Soviet Union, for
private offices. Working for fees,
rather than government appro-
priations, institutes such as this
one must be economically self-
sustaining.

For major commissions, state
offices from several cities may
compete, along with coopera-
tives, and occasionally university

teams. Liu seems to relish the
new competitive situation and
expects it to raise standards.

Island of Abundance
The conspicuous prosperity of
Hong Kong is, of course, some-
thing of a shock as one arrives
from the mainland; there is ever
warm sunshine, in February, to
underline the contrast. The
great bursts of highrise offices
and apartments, against a back-
drop of tropical hills, are excit-
ing, but the virtually total con-
cern with commerce makes the
city seem less than complete.
Our main architectural objec
tives in Hong Kong were two
office towers: the elegant Hong
kong Bank by Norman Foster
(P/A special issue, March 1986).
which rewards the visitor with
marvels of mechanistic detail at
every turn; and the 70-story
Bank of China building by I.M.
Pei & Partners (photo page 43).
which was humming with work
ers aiming for completion late
this year. This tower, which is
the tallest in East Asia—at least
until a taller one planned for
Hong Kong goes ahead—is an
exercise in geometry and mini-
mal detailing. Its square volum
at the base 1s made up of four
triangular forms (delineated by
the two diagonals), which rise t
different heights. Sleek, griddec
curtain walls give no hint of floo
levels or scale. The banking hal
on the third floor (above sur-
rounding highway ramps) will
be a monumental space.
Hanging over Hong Kong, o
course, is the prospect of being
absorbed into China itself in a
decade. So far, that seems to be
having little adverse effect on
the colony’s thriving capitalism
And if the trends we observed
on the mainland continue (a b,
“if,” of course) China is on the
way to making itself over in the
image of Hong Kong.
John Morris Dixon
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Sometimes overnight is

absolutely, positively too late.

We're not knocking the other guys, but some-
times you need to get it there right away. The very
same day. Today, not tomorrow.

With TWAs Next Flight Out® delivery service,
you're in business.

Even as you read this, TWA planes are about to
take off. We can make sure your small package is on
the next flight out to any one of over 100 U.S. cities.
And we'll deliver it door-to-door or airport-to-airport.
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P/A Calendar

vated streets for Chicago by Neil J. Sheehan, from “Alternative Visions” at the

s

KY STREETS ' CHICA

cago Public Library Cultural Center through May 27.

ubitions

rough May 21
rphosis: A Decade of Archi-
cural Confrontation. Cheney

wles Museum, Spokane,
sh.

rough May 27

ernative Visions: Chicago,
at Young Architects See.
cago Public Library Cultural
1ter, Chicago.

-ough May 28

> Architecture of Imre
kovecz. Storefront for Art &
hitecture, New York.

'ough May 31

“all Heritage: St. Louis Sky-
ipers 1892—-1931. The

um, St. Louis, Mo.

‘ough June 11

the Boards: Drawings by
eteenth Century Boston Ar-
ects. Wellesley College,
lesley, Mass.

ough June 25

d Offices: The Seventh
ngo International Design
ibition. Ft. Lauderdale Mu-
n of Art, Fla.

Through June 26
Louis Kahn in the Midwest. The
Art Institute, Chicago.

Through July 2

Robert Adam and Kedleston:
The Making of a Neoclassical
Masterpiece. Philadelphia Mu-
seum of Art.

Through July 8

The Experimental Tradition:
Twenty-five Years of Architec-
tural Competitions. National
Building Museum, Washington,
D.C. (P/A, July 1988, p. 28).

Through July 16

Architecture Tomorrow: Mor-
phosis. Walker Art Center, Min-
neapolis.

Through July 22

Inigo Jones: The Complete Ar-
chitectural Drawings. The Draw-
ing Center, New York.

May 18—July 2

Exhibition Diomede: Proposals
to connect Siberia and Alaska in
the Bering Strait. Clocktower
Gallery, New York.

May 31-September 30
Parks and Gardens. Pompidou
Center, Paris.

Lucy A. Kennedy

June 8—September 12

Frank Lloyd Wright. In the
Realm of Ideas. Museum of Sci-
ence and Industry, Chicago.
(See P/A, March 1988, p. 37.)

June 9—August 2

Emilio Ambasz and Steven Holl.

La Jolla Museum of Contempo-
rary Art, La Jolla, Calif.

June 10—August 6

Emilio Ambasz: Architecture,
Exhibition, Industrial, and
Graphic Design. La Jolla Mu-
seum of Contemporary Art,
La Jolla, Calif.

July 1-August 15

Projects: Elizabeth Diller/
Ricardo Scofidio. Museum of
Modern Art, New York.

July 8-13

Beaux Arts Exposition: The
Best of Architecture and Land-
scape Design on Long Island.
Community House, Montauk
Highway, Bridgehampton, N.Y.

July 14—September 18
French Avant-garde Architec-
ture. Art Institute, Chicago.

Competitions

May 26

Registration deadline, Peace
Garden Design Competition.
Contact Paul D. Spreiregen, Pro-
fessional Advisor, Peace Garden
Design Competition, P.O. Box
27558, Washington, D.C. 20038-
7558 or call Christine Cestello,
Project Manager (202) 337-2887.

May 31

Nomination deadline, 1990 Cita-
tion for Excellence in Urban
Design. Contact Pete McCall,
American Institute of Architects,
1735 New York Ave., N.-W.,
Washington, D.C. 20006 (202)
626-7300.

June 1

Entry deadline, Third Annual
Excellence on the Waterfront
Competition. Contact Susan
Kirk, Waterfront Center, 1536
44th St., N.W., Washington,
D.C. 20007 (202) 337-0356.

June 16

Submission deadline, 1989 Steel
Bridge Competition. Contact
American Institute of Steel Con-
struction, 400 N. Michigan Ave.,
Chicago, Ill. 60611.

July 1

Submission deadline, Ralph Wil-
son Plastics Maximum Exposure
Design Competition, recogniz-
ing planned, in progress, and
finished projects using Wil-
sonart® laminates. Contact WRP
Maximum Exposure, 600 Gen-
eral Bruce Dr., Temple, Texas
76504 (800) 433-3222.

Conferences

May 21-24

International Contemporary
Furniture Fair, Jacob K. Javits
Convention Center, New York.
Contact George Little Manage-
ment, 2 Park Ave., Suite 1100,
New York, N.Y. 10016.

June 5-8

A/E/C Systems 89, Anaheim
Convention Center, Anaheim,
Calif. Contact Judi Sprankle,
A/E/C Systems, PO Box 11318,
Newington, Conn. 06111 (203)
666-1228.

June 13-16

NEOCON® 21, Merchandise
Mart, Chicago. Contact Gloria
Zylowski, 470 The Merchandise
Mart, Chicago, I1l. 60654 (312)
527-7550.

June 13-18

1989 International Design Con-
ference, The Italian Manifesto,
The Culture of Nine Hundred
and Ninety Nine Cities, Aspen,
Colo. Contact Lita Talarico,
IDCA, 21 E. 4th St., 6th fl., New
York, NY 10003 (212) 979-7833.

June 19-23

Solar 89: The National Solar
Energy Conference, Denver,
Colo. Contact American Solar
Energy Society, 2400 Central
Ave., B1, Boulder, Colo. 80301.

July 10-12

Giuseppe Terragni: A Col-
loquium, Villa Vigoni, Lake of
Como, Italy. Contact Paul Harro
Piazolo, Via Giulo Vigoni,
1-22017 Menaggio, Como,
Italy.
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DORMA’s array

of colors match
closers with doors
and hardware

For the first time, the colored
hardware you specify can have a truly
uniform appearance. Because
DORMA, the world leader in hydraulic
door closers, has broken through the
barriers that limited your selection

to the few standard painted and
plated finishes.

Now you can choose from an array of
colorful closers and hardware that
will match or contrast your doors...
without adding excessive cost. And
underneath the eye-catching colors
will be a high-quality DORMA
surface-applied door closer you can
depend on for trouble-free service.

Both our European-designed TS
Series and our North American DC
Series meet today’s most demanding
standards for interior and exterior
door control. From basic door closing
to sophisticated fire/life safety
conditions, DORMA offers economical,
aesthetically coordinated door
controls for every application.

When you specify DORMA door
closers, you can design with
confidence. DORMA's reputation for
quality, reliability and versatility is
built on 35 years experience on five
continents. And as an innovative
industry leader, we see beyond black
and white.

For more information, call us to
arrange a meeting with one of our
consultants. There’s a bright future
with...

Door control—the DORMA way

DORMA Door Controls Inc., Dorma Drive, Reamstown, PA 17567
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DORMA Door Controls Ltd., 1680 Courtney Park, Unit 13
Mississauga, Ontario L5T 1R4
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ation: Kristin L. Reid

P/A Practice

Law: Project
Documentation

What types of project documen-
tation are important to the attor-
ney defending your firm in a
lawsuit? Why are they important,
and how can your internal rec-
ordkeeping be improved? Firms
rarely consider such questions
until they have been sued. How-
ever, the time to do so is now
before litigation occurs.

When you meet with your
attorney to discuss your defense
in a trial you will be asked for the
project file. These documents
will reveal the strengths and
weaknesses of your case. Eventu-
ally the attorney on the other
side will also demand copies of
these documents through “Re-
quests for Production” to assist
in preparing his case. Keep in
mind, when preparing notes on
a project, that some day an ad-
versary in a lawsuit may read
them and use them to try to ob-
tain damages from your firm.

Daily Diaries

Probably the most important
category of documents, daily
diaries, should contain all the
details of your conversations
with clients and your visits to
sites. They also can be extremely
helpful to an attorney in putting
together a chronology of the key
events in the project. There may
be an issue, for example, about
delays on a project. The diaries
will explain what was going on at
the time which prevented work
from going forward.

Minutes of Meetings
The types of minutes required
will vary depending on the size

“of your firm and the types of

projects on which you are work-
ing. A residential renovation
project would not ordinarily
require weekly project minutes,
but in certain circumstances it
might. Larger projects will al-
most always demand the writing
of project minutes.

Photographs

Design professionals all think
about photographing a project
(continued on page 56)

Management:
Delegation

The amount of management
required to operate an architec-
tural practice has grown consid-
erably over the past generation.
Regardless of the size of the firm,
the need to pay at least some
attention to marketing, person-
nel, liability, finance, and admin-
istration is inescapable. While 80
to 90 percent of a firm’s energy
will always be focused on pro-
ducing architecture, the general
rule is that about 10 to 20 per-
cent of the effort must be de-
voted to managing the organiza-
tion if the firm is to be successful.

Some firms have had success
differentiating the roles of prin-
cipals—with one or more archi-
tects devoting all of their time to
managing the organization while
the others concentrate exclu-
(continued on page 56)

Personnel: Part-
time Architects

A significant shift has begun to
occur in the staffing and hiring
practices of design firms. Firm
managers are supplementing
their core staff of full-time pro-
fessionals with flex staff com-
posed of professional freelanc-
ers. As architecture firms of all
sizes feel they must keep em-
ployee overhead to a minimum,
using part-time and project-to-
project help has become an in-
tegral component of intelligent
management.

Adding to this are the fluctua-
tions inherent in the architec-
tural marketplace, which have
traditionally created the need
for immediate upscaling or
downscaling of employment
capacity. These fluctuations typi-
cally happen in three areas. The
first occurs when deadlines and/
or expertise require personnel
to shift from one project to an-
other on demand. This is a good
example of internal fluctuation.
Hiring flex staff under these
circumstances enables firms to
avoid having their core staffs
work long overtime hours while
still meeting their deadlines with
(continued on page 60)

Law: C. Jaye Berger lists the
project records useful in a trial.
Management: The Coxe Group
shows how one firm delegated its
management duties.

Personnel: David McFadden
explains the architectural free-
lance trend.

Practice Points

Almost 20 million square feet of
office space is under construction
in Washington, DC, according to
the 1989 International Office Mar-
ket Report. Second and third on
the list of 50 cities world-wide are
Los Angeles (15 million square
feet) and Chicago (14 million
square feet). Of the cities sur-
veyed, only Fort Worth, San An-
tonio, and St. Paul have no new
office space under construction.

Prepayment, escrow accounts, job
cancellation fees, and project re-
start fees top a list of 29 terms that
the Professional Services Man-
agement Journal suggests be in-
cluded in A/E/P contracts. The
Newton, Mass., publication also
considers a number of liability,
penalty, and design scenarios
that should be in contracts.

A growing amenity in the real
estate market is on-site day care,
according to Commercial Reporter.
in order to stay competitive in the
office market, developers are ad-
dressing the needs of this coun-
try’s rising number of female em-
ployees by including child care
facilities in new buildings.

A Deparitment of Energy report
states that approximately $387
million is saved annually through
energy conservation. Interpro,
the newsletter of the American
Consulting Engineers Council,
attributes that achievement to
such federal programs as The
Institutional Conservation Pro-
gram, created in 1979 by the De-
partment of Energy to provide
matching grants to institutions for
energy conservation.

Warehouse/distribution and light
assembly facilities top the list of
preferred investment properties,
replacing regional malls and com-
munity retail centers, states A/E
Marketing Journal. Since expan-
sion often follows investment,
architects should consider the
design potential of this growing
market more closely, even though
it is traditionally less glamorous,
the Journal suggests.



P/A PRACTICE

Law (continued from page 55)

for publication but few think
about project photographs for
possible use in litigation. During
the construction of a project, itis
a good policy to take periodic
status photos. They should be
labeled, since identification may
be difficult at a later date, and
negatives should be kept so that
copies can easily be made for
your attorney and for the judge
and jury. Your adversary’s pho-
tographs will generally show the
project in the worst possible
light, often taken well after you
are off the project, with lighting
effects that make things look
worse than they really are. By
noting the date when photo-
graphs are taken and who took
them, you can accurately illus-

trate how the project looked
when you were on it.

Timesheets

Not all firms routinely keep
timesheets. Many firms only use
them when they are billing on an
hourly basis and do not require
employees to fill in many details
about what they were doing on a
particular day. As with diaries,
timesheets help to reconstruct
what occurred on the project
during the various design stages.
They may tell which drawings
were done on a given day and
how many hours were spent
revising them. Merely noting the
project name and the number of
hours spent does not tell much.
Fach employee should fill in
timesheets daily noting the day,

the project name, which phase
they were working on, and a
brief description of what was
done. Timesheets also have
value beyond that of your de-
fense in a trial. If you ever sue a
client for an additional service or
for an unpaid basic service, they
will be essential.

Correspondence

Copies of all letters you send and
all letters received should be
kept in chronological order in
your files. Letters you send
should be xeroxed after you sign
them so that you will know later
whether they were actually sent.
Especially important letters, such
as termination letters, should be
sent by certified mail. The green
receipt card should be saved and

MORE COLORS. MORE FREEDOM.

Roppe has always been known for the finest quality in a broad
line of rubber and vinyl flooring products. And now we're build-
ing a reputation for a growing selection ofidesigner colors. ..
colors that create new design opportunities for you. Inithe past
year, Roppe has added many new color choices for all product
lines, including rubber floor tile, rubber and vinyl cove base
and accessories, and stair treads. . . with even more colors to
come. So whatever your flooring needs, Roppe lets you handle
them with quality and style. Add some color to your life. Con-
tact your Roppe distributor. Or call us toll-free. Roppe Rubber
. Corporation, 1602 N. Union Street, Box X, Fostoria, Ohio 44830.
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clipped to the file copy.
Correspondence also can sho
that you promptly attended to
problem or warned the client «
a problem that he chose to ig-
nore. Failure to document a
problem may be used by your
adversary to imply that you we
acknowledging responsibility.
Waiting too long to respond tc
an important letter on a projec
can also make a firm look bad, s
answer letters promptly.
Design professionals tend to
pay more attention to keeping
project drawings in order thar
they do to other project recorc
Every folder should have the
project name on it, and there
should be separate folders for
categories such as general cort
spondence, project minutes,
timesheets, change orders, ph
tographs, and the project con-
tract and correspondence re-
lated to it. Paying more attentic
to these documents will help
your attorney tremendously ir
either suing for your fees or
defending you. C. Jaye Berger

The author is a New York attorney wh
specializes in representing architects,
contractors, and developers.

Management (continued from page 5
sively on doing the projects. A
few firms have experimented
with hiring business-trained
MBAs to manage the firm, but
many of these cases, conflicts
have developed over who is
really in charge.

For most other firms, where
no one principal is interested
giving up practice to become :
manager, the alternative is to
spread the management tasks
around. The following is a ca:
in point.

Background

Einhorn Yaffee Prescott Archk
tects was initially organized ir
1973 by Steven Einhorn and
Eric Yaffee, who had been cl:
mates at architectural school a
then had worked briefly for
other firms in their hometow
From the beginning, the
partners organized the practi
around different (rather thar
similar) roles for each. Einho
was clearly the best at client re
tions, marketing, and design.
Although only 30 when the £
was founded, he was welcom
by the establishment of his ci
and quickly landed an impre
sive series of local governme
and developer projects. Yaffi
an intense perfectionist who
worried about every detail of
projects and the firm, becam
classic “Mr. Inside,” overseei
project execution and office
(continued on page 58)
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P/A PRACTICE

Management (continued from page 56)
ministration. The firm hired
staff project architects to carry
out the bulk of the effort. One of
these, Andrew Prescott, quickly
began to show Einhorn’s talent
for client development, but in
new markets—he brought in a
great deal of energy conserva-
tion work during the early days
of the energy crisis. As a conse-
quence, Prescott was elevated to
partnership after only two years
with the firm.

Einhorn Yaffee Prescott grew
rapidly in the late 1970s—to a
staff of 20 and then 40. The
partners found themselves in-
creasingly occupied with de-
veloping work for the firm and
unable to devote the time they
felt was needed to the organiza-

tional tasks, such as personnel
management, hiring and train-
ing staff, equipment procure-
ment, technical standards devel-
opment, and scheduling. At first,
Yaffee tried to pick up the slack,
but he found himself overbur-
dened by client work, contract
negotiations, and overall finan-
cial management.

The Issue

The leaders of Einhorn Yaffee
Prescott faced three choices: one
or two of them could “lay down
their architectural tools” and
become fulltime managers of
the organization, they could hire
organizational managers from
outside the firm, or they could
begin to delegate a substantial
amount of management to the

next level in the firm. They chose
the last route.

Actions Taken

In 1982, Einhorn Yaffee Prescott
named eight of their key project
architects and designers, plus
the staff marketing director, as
“Associates” and assigned the
group a number of management
tasks. Also, at this time, a studio
organization replaced the de-
partment organization of the
firm. The associates were the
leaders of each studio. They
were given responsibility for all
hiring except at the highest level,
for scheduling of all staff to proj-
ects, and for general assignment
of space and maintenance of the
office. After some initial time to
organize themselves, the associ-
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ates divided most of these tasks
into individual or committee
assignments, and developed a
regular schedule of bi-weekly
meetings to coordinate their
collective efforts. Einhorn, Yaf-
fee and Prescott attended the
bi-weekly meetings with the asso
ciates to oversee and communi-
cate about their activities, and
the individual principals made
themselves available as resources
or mentors.

It took about a year before al
parties were fully comfortable
with this delegation of duties,
but once the associates realized
that the principals were sincere
about wanting them to take re-
sponsibility, and once mutual
expectations for the standards tc
be met were clear, the system
began to work. In 1984 Einhor1
Yaffee Prescott received the Pro
fessional Services Management
Association (PSMA) Manage-
ment Achievement Award for
their balance and unique man-
agement styles.

Subsequent Events

Over the past eight years,
Einhorn Yaffee Prescott has
trebled in size to 130 staff mem
bers, and interior design and
engineering have been added t
the firm’s in-house services. Th
initial associate group has grown
to 14 people. All of them, except
the marketer and controller, ar
directly involved in project ac-
tivities, but each devotes six to
eight hours a week to general
management. Their manage-
ment tasks have been expandec
to embrace performance review
and setting compensation for al
staff except themselves (who ar
reviewed by the three princi-
pals), negotiating contracts, anc
setting fees on routine projects.
general office budgeting, and
development of new internal
initiatives such as the adoption
of CADD systems. The 14 have
been elevated to the title of
“Managing Principal” with own
ership (about 2 percent each),
plus significant participation in
firm profits through an Incen-
tive Compensation program. It
effect, 80 to 90 percent of the
day-to-day management of the
firm is now carried out at the
managing principal level.

The three founders, mean-
while, devote their day-to-day
efforts to marketing, client rela
tions, design, finance, and strate
gic thinking about the future o
the firm. The only area of man
agement not significantly dele-
gated thus far is marketing.
While some of the managing
principals have become success
ful in obtaining new work from
(continued on page 6(0)
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