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Progressive Architecture 

INTERIOR DESIGN 
Editor i11 rharge: Ziva Freiman 

Introduction: The Art Connection 
An is "the new aristocracy," and in Lhe free a ir of its undoubting 
public acce pLa 11ce, many archiLecLs no longer question whether an 
shou ld affect a rchiLecture, but raLher how much. Ziva Freiman 
Process of Elimination 
A11 unrestrai ned design meLhod led to elegant Minimalism in a New 
York an collector's apa rtmenl by Pasa ne lla + Klein . 
Mark A lden Hra 11 ch 
Form, Economy, Delight 
De~ ig 11i11 g a Los Angeles resLaura nt on a shoestring, archiLecL David 
Ke lle n creates visual richness wiLh craggy plywood forms that display 
increa~i ng ~ophistiGtLion in the u e o f' the maLeria l. Ziva Freiman 
Shoes at Eleven 
'YN 's i11te rior d esigners d efy pedesLrian retail conventions in a 
llarcclo na sto re , whe re tiLillaLing archiLecture is the art sel l. 
Magda Saura 
Method to the Madness 
A 1 igoro us process reinforces Lh e unpredictable forms , iconoclasLic 
choice o r materials, and innova Live sLructure ev ide nL in architect 
Marga rel 1-l elf'an d 's d es ign o r her OW i! New Yo1·k o ffi ce. Ziva Freiman 
Modern Theater 
The j ewelry is Lh e m u- in this Pa i-is shop by architects PaLrick Naggar 
and Dominique Lachevs ky, but e legant architectural display 
sLrategies and exquisite deLailing play a vi La l role. Claire Downey 
An Aesthetic Easement 

~i n g a r ich mix of maleria ls, architecL George Schieferdecker of 
Byrns , Ke11da ll & Schieferdecker, a 11d interio r d esigner Shannon 
1'1LCa1 roll produce a ew York law o ffi ce o f disLinction without 
prcte11sion .} i111 !'vi ur/Jhy 
Close to the Skin 
Mi11d ove r me rchandi se: ArchiLect C h1·isLO pher Bene evokes Lhe 
g lamo ur o r Film Noi1- in hi s voluptuous trea tm ent of a Chicago 
bou tiqu e. Dylan Landi; 
Hands-On Hangout 
In imple 111e11ting his sLructure-to- furniture design for a San 
Franti Tn ca re, Robe rL Be rna rdin 1·evea ls a bui lder's ingenui ty in 
wood and steel. Ziva Freiman 
Art Within Reason 
To house Lh e h yb1-id functions or a Soho galle1-y a nd publishin g 
house, Smi th-M ille r + Haw kinson 1-e ly o n ra tional ana lysis as well as 
intuition to genera te complex spaces but simple architeCLure. 
Loi; E. Nesbill 
Red Velvet, Blue Velvet 
In tune with th e lo ngsta nding anistic tradiLions of hi s na Li ve ciLy, 
An.hitccl Alfredo Arribas d.-aws l'rom Exp ressio nism and Surrea lism 
for th e image1·y o r a new nightclub i11 ll a rcelona. Magda Sauru 

TECHNICS 
Hard Copy on Hardware 
Although com puter hardwa1-e conti nues to evolve, Lhe technology 
has reached a point where some conclusio ns abouL its d evelopmenL 
a nd lutu1·e direct ion ca n be made. Thomas Fisher 

SPECIAL SECTION 
Designer's Saturday 
' I 'he ~dtedule, fea tured producLs, a nd showrooms a re covered in th e 
~ec ti on abo uL this an11ua l event held in New York October 12- 14. 
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Tech 21 Panel Systems. 
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• Recladding glass & aluminum 
curtain wall 
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service support 
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EDITORIAL 

Current Federal 
debates regarding 
arts, housing, and 
finance indicate a 
need for wiser 
judgn1ent-by 
architects, among 
others. 

Governlllent Issues 

DAY-TO-DAY reports out of Washington this summer portrayed ongoing cnses m three areas of 
concern to architects and designers: housing program abuses, savings and loan failures, and Federal 
involvement in the arts. In each area, there are questions of architects' involvement, and there are 

implications for future policy. 

Housing scandals. Investigations have been disclosing what can happen to· socially well-intentioned 
programs in the hands of an administration philosophically opposed to them. It appears that HUD, as 

a step-child department, was left to the care of administrators who had no higher goal than to reward 

their political allies and line their buddies' pockets. The temptation for abuse stems from the seeming 
arbitrariness of HUD's decisions on projects to back, aggravated by shrinking funds for the purpose. 
The result-now coming to light-was that under the last administration "consultants" got quick approv

als-and huge fees-by simply telephoning the right people at HUD. Architects for the projects involved 
must have known about much of this influence-peddling. They probably considered the HUD approval 
well deserved, and they were hardly motivated to expose practices that are unethical but not necessarily 

illegal. So they became silent bystanders to sordid deals. 
An emerging concern now is what effect these scandals may have on future housing policies. They 

may further sour an already skeptical public on the possibilities of government housing subsidies, while 

the shortage of affordable housing grnws ever more severe. On the other hand, this low point may 
force the current administration to give serious attention to the national crisis in housing. There is now 
a HUD secretary with a will to make constructive changes; if he and the Congress can agree on pro
grams-and ethical procedures-there is some real hope. 

Savings and Loan bail-out. Last month President Bush signed into law a bill that will reimburse depositors 
for more than $100 billion lost by savings and loan institutions. Released in recent years from their 
traditional limitation to lending for houses, many of these "thrift institutions" made unwise loans for 

ec0110mically unsound commercial and residential developments. Although architects generally do not 
take responsibility for the financing and marketability of projects, many must have questioned their 
clients' economic wisdom-if not their ethics. As in the case of the housing abuses, however, there has 
been little motivation to blow the whistle. A result of the new law should be to stiffen and standardize 
regulations on lending, reducing the chances for economically ill-conceived projects. 

Federal art controversy. Although it does not involve architecture or design as such, the brouhaha over 
National Endowment for the Arts funding of potentially offensive exhibitions will seriously affect Federal 
programs in all of the arts. Since the cancellation of the NEA-supported show of Robert Mapplethorpe 

photos at Washington's Corcoran Gallery in June, reams of opinion have appeared on government 
involvement in the arts. Clearly, every effort must be made to keep decision-making on art and design 
grants (or commissions for art or buildings) in the hands of recognized experts-rather than surrender

ing it to legislators who know what they don't like. On the other hand, those responsible for bestowing 
public funds on the arts cannot simply plead ignorance of political responsibilities. While our society 
docs not prevent museums or galleries from exhibiting Mapplethorpe's images of homoerotic or 
sadomasochistic encounters (or of a crucifix immersed in urine, as in the work of Andres Serrano, in 
another controversial exhibit), any reasonable person should realize that our government was not com
mitted to footing bills for such events. The fact that certain other countries may provide hands-off arts 
support does not mean we can have it here. If further Congressional tarnper·ing is to be averted, those 
charged with choosing art must give up their self-righteous defense of everything labeled "art" and face 
the realities of what the American public is willing to suppmt with its dollars. • 

l'rugressive Architecture 9:89 9 



ENLIGHTENED 
NEW SURFACING 
IDEAS. 

Want to make dull interiors shine? 
Check out the latest additions to 

Nevamar's broad line of laminates. 

Twenty- three new items in all ... 

including exciting Solid Colors, 
authentic and Faux Bois Woodgrains, 

unusual Patterns, intriguing Stones and 

a new range of colors for Nevamar's 

Matrix series, the original visual 
textured laminate. Like the entire line. 

these new items are produced with 
exclusive ARP SURFACE ' to keep them 

looking new longer. Let us shed some 
light on the very latest in laminates. 

For samples, call 1-800-638- 4380. 
In Maryland, call 1-800-233-9485. 

Nevamar Corporation. 8339 Telegraph 
Road, Odenton, Maryland 21113. 



NEVAMAR® 
DECORATIVE LAMINATES 

NEW FROM NEVAMAR Ci1dc No. 386 
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n ors and openings are the 

most universal of elements in 

architectural design. They have 

a unique impact on the architec

tural composition that is simulta

neously functional, emotional 

and aesthetic. 

To the mind's eye, they are 

a focal point, an object of imme

diate importance and intense 

scrutiny. Attention to detail will 

always be richly rewarded. 

Univen1ity of Washington 
Seattle 





A esthetic integrity in archi

tecture is the result of the manipu

lation of small things within the 

discipline of the overall concept. 

Whether the designer exactly 

matches or deliberately con

trasts the finish of a door and its 

hardware; subtly blends the quiet 

bronze of a pivot with the rich 
j 

warmth of an oak door; conceals 

the hardware completely; or calls 

attention to its/unction, each 

decision will directly affect the 

design as a whole. 

Anchorage 5th Avenue Mall 
Anchorage 

Kober/Sclater Architects 
Seattle 





r. opening and closing of a 

door is so basic a/unction as to 

seem simplistic. Nothing could be 

further from the truth. Precision 

door control over time requires 

that the hardware be exactly 

suited to the specifics of door 

size, type, weight and use. 

The door must continue to per

! orm reliably in punishing envi

ronments over a million cycles 

and more. The process is gov

erned by often complex mecha

nisms whose strength and 

durability cannot be taken 

for granted. 

Egan Civic& 
Convention Center 
Anchorage 
CCC Architects Alaska/HOK 
Anchorage 



Arlene Schnitzer 
Concert Hall 
Portland, Oregon 
B.0.0.R./Associates 
Portland, Oregon 
ELS Design Group 
Berkeley, California 
Theatre Projects. Ltd. 
London 
B(lrton Myers, Toronto 



L. conflict is central. Archi

tectural integrity requires atten

tion to detail. But the sheer 

multitude of elements over 

which control must be exercised 

demands a depth of knowledge 

requiring more time than most 

architects can justify. 

In the case of architectural 

hardware, the conflict is resolved 

through a working partnership 

between designer and Architec

tural Hardware Consultant. The 

architect's concept of the door 

and its environment is fully real

ized through the Architectural 

Hardware Consultant's assist

ance in selecting the hardware 

best suited to the project. 

It is a partnership which 

assures that every opening will 

make its full and appropriate 

contribution. 

DOOR HARDWARE AND CONTROLS 

Rix.son Floor Closers 
Set into the floor and concealed with floor cov
ering, floor plate, or one ofRixson's compre
hensive line of thresholds , Rix son floor closers 
reliably control even the heaviest , tallest , and 
thickest doors. 

For standard-weight, heavy-traffic doors up 
to 1250 pounds, specify No . 27 closers . For 
patch-fitting , exterior glass doors , use hallow 
depth or No. 28 closers . 

Specify Rixson floor closers in center- or off
set-hung models with selective, non-hold-open 
or automatic hold-open control. 

Surface-Mounted Closers 
Rixson surface-mounted closers feature a dura
ble closer arm and unequalled hydraulic capac
ity. Their contemporary I ines are enhanced by a 
choice of attractive finishes . 

Ove ead Conceal d Closers 
Hidden in the door frame , Rixson overhead con
cealed clo ers are an aesthetically pleasing alter
native for medium-traffic applications on 
double-acting or independently hung , single
acting doors. 

Door Pivots 
For a smooth , trouble-free operation on doors up 
to 1,500 pounds, specify Rix on pivot sets in a 
wide range of standard styles and finishes . 

Overhead Stops and Ho ders 

0 

MCI Plaza 
Englewood, Colorado 

Kirkham Michael & 
Associates 

Englewood, Colorado 

No. 27 Floor Closer 

No. 2020 Herttage 
Surface Closer 

No. 147PivotSet 

Concealed or surface-mounted, Rixson bronze
or steel-finished door holders and stops combine 
door-stopping power with reliable hold-open 
capabilities. 

No. 6 Checkmate 

Fire/Life Safety and Security Pr nets 
Specify Rixson guality fire/life safety and secu
rity products including the 1500 Series and 
TigreLok 1700 Series electromagnetic locking 
devices , for egress doors securely locked with 
1200 pounds of force ; Firemark electromagnetic 
door relea es , which economically meet fire 
door fire/life safety codes; and the Smok-Chek"' 
line, combining smoke detector, door holder/ 
release and closer for flexible fire protection. 

.. .. 

.. 





LE WORW OF RIXSON 

A building is more than the sum 

of its parts. It is the physical realiza

tion of an architect's vision. The 

care and sensitivity with which the 

designer selects each discrete ele

ment, then integrates it into the 

whole, determines whether the 

concept is realized or lost. 

Attention to detail is critical. It 

is the difference between a build

ing that is merely serviceable and 

one that adds richness and tex

ture to the human experience. 

To ignore any single func

tional or visible component is to 

risk compromising the building's 

structural or aesthetic integrity. 

PHOTOGRAPHY BY: 









• 

In the beginning, all you really had to know to 
furnish an office were desks, chairs and lamps. Furnish an 
office today, and it can feel as if you need degrees in fine arts, 
economics, social psychology and computer technology. 

Everything is changing. But then, so are we. 
At Westinghouse Furniture, we're committed to 

helping every customer make intelligent decisions about all 
the ways an office can be a pleasant, productive, adaptable 
and attractive place to work. 

We're improving our current products with the flair 
and excitement of the best design intelligence. 

We're pioneering ingenious ways to integrate people 
and technology without sacrificing comfort or flexibility. 
(After all, being comfortable with technology is built into 
our name.) 

In addition, our lifetime warranty and advanced 
customer assurance program continue to give our clients 

«: 1989. WlSllNGHOUSE FURN! 1 URE SVSI EMS 



the support and service few 
names in our industry can match, 

let alone beat. 
But there's always more to do. 
Which is why we won't stop 

looking for new ways to help you get 
even more efficient at beating the 
competition in your business. 

Because as your world gets 
more competitive, working smarter 
is still the only intelligent thing to do. 

Call us at 1-800-445-5045. 
Or write Westinghouse Furniture Systems, 4300 

36th Street, Grand Rapids, Michigan 49508. 
And learn how we can help you get home on time. 

-
Circle No. 409 on Reader Service Card 
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Steven Holl's 
American Memorial 
Library in Berlin 
(above) is among six 
projects shown In 
Progress (p. 35). 

PA News Report 22 French Avant-Garde 
23 Henry Moore Garden 
26 Cleveland Library Furor 
35 In Progress 

Interior uf Paris' Pantheon, f ocu,; of 
uUmtiun during the B iante11niul. 

Batman: Design 
for the Bad Guys 
In Wan1er Bros.' hit movie 
Batman, directed by Tim Bur
ton , the architecture of Gotham 
City is alrnosL as he roic as the 
Caped Crusader himself. Pro
duction d esigne1- Anton Fu1-st 
created a c..ullage of historical 
and conternporary styles that 
ma nages Lo evoke both a timeless 
feeling of u1·ban grandeur and a 
frightening vision ofa New York 
oven un by unchecked develop
rnent, g1·eed , and crime. 

Bob Kan e , the originato1· of 
the Baunan con1ics, never rea ll y 
fle shed out a detai led d esc ription 
of Gotham City's arch itecture, 
(ronlut/ll 'd ot1 pagt! 22) 

43 Calendar 

CurdwaCs Nutumal M u.ieum uf Cwilzzatwn 01t the Ottawa R we1 . 

A Bicentennial 
Sans Architecture 
For both political and ideological 
reasons , the Bice nte nnial of the 
French Revolution was co n
ceived as a vast , mu lti -faceted , 
and sornewhat Rube Goldberg
ian machine, composed of eve nts 
from street festivals in small vil 
lages to the 6000-person specta 
cle-parade on the Champs
Elysees on July 14 . 

Architecture might be ex
pected to p lay a hefty role in the 
celebrations, given the Re,·o lu 
tion 'sown penchant for architec
tural decor, the preced e m estab
(luntuwed UH page 26) 

" Right-sided" 
Museum for O ttawa 
The National Muse um o f Civili
Lat.ion (NMC) is one of two Cana
dian cu ltu ral monu1ne1ns co rn 
missio ned in the 1980s, during 
the frudea u e1 a . the othe1- bt:ing 
the Nationa l Gallery designed b) 
Moshe Safdie . The galle1 y 
opened a year ago (P/ A . July 
1988 , p . 23); the NMC, st ill in 
comple te , welcomed the publit 
this June. Facing one another 
an oss th e Ouawa Ri,·e1, the 
buildings h ave nothing i11 rn m
mon but the ,·iew . Safdie ·~ deco
rated box . its ' e~tigial hi storical 
( tu 11(11Wt'd Urt /JO/f. l' 2 ../ ) 

Baunan '; Fluegdheim M u.ieu111 , u1w uf A11/u1t /- w;(; t!lubuwlt "'/; 
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P/A NEWS REPORT 

Pencil Points 

The Pennsylvania Avenue Devel
opment Corporation is currently 
evaluating seven development 
proposals to complete Washing
ton, D.C.'s Federal Triangle. De
sign architeds for the teams are: 
Kohn Pedersen Fox; l.M. Pei & 
Partners; Hardy Holzman Pfieffer; 
Hellmuth, Obata & Kassabaum; 
Michael Graves; Harry Weese & 
Associates; and a nine-firm team 
headed by Skidmore, Owings & 
Merrill, New York. The PADC plans 
to announce a winner in the fall. 

Beverly Russell, editor of Interiors, 
has been named editorial diredor 
of that magazine and of Architec
ture-a recent acquisition of BPI 
Publications, which also owns 
Interiors. Donald Canty, Architec
ture's editor for the past 15 years, 
has resigned, citing what he felt 
would be an uunabashedly mar
ketplace-oriented" future for the 
magazine. 

New York City zoning laws are 
currently being contested under
ground and underwater. Develop
ers of a proposed 72-story Kohn 
Pedersen Fox office tower seek to 
transfer Grand Central Terminal's 
air rights to a Madison Avenue 
site several blocks north based on 
a series of conneded under
ground lots between the terminal 
and the site. Donald Trump is look
ing to transfer development rights 
from underwater land he owns 
along Manhattan's Upper West 
Side to increase the size of his 
proposed Cooper Robertson & 
Partners-designed Trump City 
development just east of it. 

The \'~89 ID Annual Design Review 
honored architeds Emilio Ambasz 
and Michael Graves-Ambasz for 
the design of his Herlitz Aqua Box, 
a three-tiered paint box, and 
Graves for a pepper mill he de
signed for Alessi. 

The National Center for the Study 
of Frank Lloyd Wright has been 
renamed The Domino's Pizza 
Center for Architedure and De
sign. Also the 1989 Domino's Pizza 
preservation grant was awarded 
to the Wright-designed Darwin D. 
Martin Residence, Buffalo, New 
York. Both announcements were 
made at the annual Domino's 
Pizza Frank Lloyd Wright sym
posium held In July. 

A documentary on last year's five
firm competition to design the 
Harold Washington Library Center 
in Chicago (PIA, July 1988, p. 25) 
titled uDesign Wars!" is to be 
broadcast on the PBS series 
NOVA. The show will air on Oc
tober 17; check local listings. 

From Batman: Art Deco office for a crime boss. 

Batman (continued from page 21 ) 

although his drawings of a dis
tant skyline with a Mont-St.
Michel-like massing appear Lo 
have inspired a similar image in 
the movie. But Furst's Gotham is 
a sad and sinister place, its streets 
rendered dark and dismal by the 
canyons of skyscrapers that seem 
to cantilever out over them, as if 
New York's setback laws had 
been literally reversed. The 
buildings look old and dingy 
outside, despite their sophisti
cated interiors, such as the An 
Deco extravaganza that is crime 
boss Carl Grissom 's offi ce, or the 
stylish Moderne penthouse (with 
what looks to be lacquered 
flakeboard wall panels) occupied 
by hoodlum Jack Napier before 
his transformation into the vil
lainous Joker. 

Furst has cited architectural 
references ranging from Otto 
Wagner and Louis Su lli van to 
the contemporary Japanese ar
ch itect Shin Takamatsu (PIA , 
Oct. 1987, p. 95) . Indeed , Furst's 
renderings of the Flugelheim 
Museum reflect Wagner's influ
ence, while the Axis Chemical 
factory, the site of the Joker's 
macabre "birth," is clearly in
debted to Takamatsu 's machine
like forms. The abandoned 
Gotham City Cathedral, in
tended to symbolize the town 's 
god lessness, reflects Fu rst's ad
miration for Antonio Gaudi's 
Sagrada Familia. 

Interestingly enough , the 
film 's fantastic architecture , 
which was created entirely out of 
sets at Pinewood Studios in Eng
land, seems to be reserved for 
the story's bad guys . Batman's 
a lter ego, millionaire Bruce 
Wayne, lives in a standard-issue 
Gothic mansion, minus the 
flights of design fancy, save for 
one: it boa ts the world 's most 
fantastic cellar, the Batcave, 
from which Wayne/Batman can 
keep his eye on evildoers at a 

bank of sophisticated electronic 
equipment. If there 's a message 
implicit in this, it may be that, 
once again, as in movies ranging 
from Brazil to Baby Boom, that 
contemporary Design with a 
capital "D," no matter how eclec
tic, isn 't quite suitable for nice, 
normal fo lk. In another of 
Warner's summer blockbusters , 
Lethal W eapon 2 , good guys Mel 
Gibson and Danny Glover live in 
a tra iler and a suburban tract 
home, respectively, while the 
South African bad guys hole up 
in a house designed by California 
Modernist John Lautner-a 
replica of which gets pulled 
down the side of a hill. Arch i-
Lects , beware. Pilar Viladas • 

The author, afo:,.,ner PIA senior editor, is 
Los Angeles editor ofl-IG. 

Art Institute on 
French Avant-Garde 
"F1-ench Avant-Garde Architec
ture ," on display at the Art Insti
tute of Chicago through Sep
tember 17, is an exhibit more 
intellectually sound than visuall y 
compelling . It contains the work 
of 12 contemporary French ar
chitects , about a third of whom 

Lyons School of A rchitecture from A van/
Garde show. 

were involved in the famous 
grands projets commissioned for 
Paris by presidents Mitterrand 
and Giscard d 'Estaing. But the 
bulk of the work wi ll be less 
familiar to most viewers. 

Still , the influence of the 
grands projets is clear. Like most 
of the presidential projects, the 
work on exh ibit at the Art Insti
tute is unretiring, aggressively 
Modern and enamored of tech
nology. There are designs for 
entire technical school campuses, 
for a town hall addition, for a 
new waterworks , and a day ca1·e 
center, all commissioned by 
elected officials-many outside 
Paris-who are eager to emulate 
the monument-making leader
ship of Mitterrand and Giscard 
d'Estaing. The Art Institute ex
hibit suggests that the revolution 
begun by the projets is still under
way and is marching to the coun
tryside. These architects' ener
getic embrace of the future and 
the radical look of their work 
stands in strong contrast to the 
historicist arch itecture so much 
in vogue in the United States. 

Included, for example, is the 
Advanced School for Electronic 
and Electrical Engineering in 
Marne-la-Vallee, designed by 
Dominique Perrault. With its 
steeply angled , metal-covered 
fac;:ade, it resembles the wing of 
an airplane. Claude Vasconi has 
used the same High-Tech mate
rials to design a ski resort. 

But, for a ll the hard and 
gleaming surfaces, a certain 
romanticism links the works. 
"The architects were able to use 
technology in a personal, poetic 
way," says Lesnikowski. Vas
coni's resort, for example , adopts 
the form of a medieval village 
with a fortress-like encircling 
wall. Franc;:oise Jourda and Gilles 
Perraudin's school of architec
ture in Lyon exh ibits a Modern
ist discipline through its first two 
stories, on ly to be carried away at 
the top by a sail and cable roof. 

Despite its good ideas and 
in teresting work, the show-un
fortunately-does not come 
across very well. Perrault's stun
ning and original school , which 
has been gorgeously reproduced 
in several magazines , is rep
resented by photocopies of pho
tographs. Jean Nouvel 's Institut 
du Mon de Arabe (Pl A, ] uly 
1987, p. 72; May 1988, p. 94) has 
also looked better. In addition , 
the show is poorl y explained: 
Labels give on ly the architects' 
names, not the projects' titles, 
and do not indicate whether the 
drawings represented buildings 
that will actuall y be e rected. 
Cheryl Kent • 



Brick A wards 
to Nine Firms 
The Brick lnsLituLe of America 
has awarded its firsL Brick in 
Architecture Awards to nine 
architectura l firms for projects 
thaL "demonstrate successfu l 
and innovative brick use. " The 
awards are to be given biennially. 

Winners were: Centerbrook 
Architects, Essex, Connecticut, 
for the Hood Muse um of An al 
DartmouLh College, Hanover, 
New Hampsh i1-e; Cesar Pelli & 
Associates, New Haven, Con
necticuL, for Herring Hall at 
Rice University, Houston , 
Texas; College Planning Associ
ates, Denver, for Western 
Wyoming Community College, 
Rock Springs, Wyoming; Davis , 
Brody & AssociaLes , New York, 
for the Mount Sinai-Residem 
Facility, New York ; Hagman 
Yaw ArchiLects, Aspen, Col
orado, fo1- Lhe H otel Jerome 
AddiLion , Aspen, Colorado; 
Kohn Pedersen Fox & Associ
ates, New York , for ABC 
Studios; Sasaki AssociaLes, 
Watenown , Massachusetts, for 
Edith Ste in H a ll al Holy Cross 
College, Worcester, Massachu
setts; and Short & Ford Archi
tects, Princeton , New j e1-sey, for 
Studem Houses al The Law
renceville School, Lawrenceville, 
New j ersey. 

jurors for th e awards progrnm 
were architects Harrison Fraker, 
Minneapolis , Arthur Cotton 
Moore, Washington , D.C. , Frank 
Welch, Dallas , and Barton 
Phelps, Los Angeles. • 

Brick award winner;: Hood Museu"' . . 

and Lawrenceville Student How e>. 

"Large Torso: Arch" by Henry Moore 011 Ka11sw City"; '11at1.11P trail.· 

A Dozen Moores 
In Kansas City 
On a grassy slope, children 
sq ueal with delighL al the echo
ing sounds which they can make 
by beating Oil the side o r Henry 
Moo1-e's "Sheep Piece." Nol Loo 
far away, in a clearing of Lrees, a 
fat her Lries to coax his Lwo small 
children into the Lwin concave 
forms of Moore's " Large Totem 
Head" for a photo. Farther away, 
on an empty, sun -baked plaza, 
Lwo smaller Moore pieces , 
'Three Part Object" and 
"Torso," cower nexl to the loom
ing backdrop formed by Lhe 
walls of the Nelson-Alkins Mu
se um of Art. 

A marked distincLion between 
parklike settings fo1- many sculp
LUres and the imposed order of a 
tradiLional "sculptu1-e garden" 
selling for o Lhers is only one of 
the many sharp contrasls thaL 
characte1-ize Kansas City's new 
Henry Moore Sculpture Garden. 
Designed by landscape archiLect 
Dan Kiley and an:hiLect Jaquelin 
Robertson, the ga1-den spreads 
12 of Moore's pieces over a lm osL 
half of the 40 aues of museum 
grounds. 

The new garden utilizes the 
existing wooded areas on e iLher 
side oflhe lawn leading up to th e 
museum and creates a new, for
mal landscaped area across th e 
lawn directly below the mu
seum's sou th far,:ade. This area 
consists of rows of gin kgo trees 
fl anking the museum's portico, 
ti-a versed by a series of footpaths 
of Arkansas limestone, a material 
oddly reminiscent of wood
gra ined quarry tile. T he gar
den's only a1-chitectural ele
ments , a pai1- of g1-eenish-black 
LUbular metal aediculae, demark 
the outer corne rs of the area . 

In many ways , the garden 
complemems the accessibility of 

Moore's work . One is oflen in
viLed , indeed expected, to leave 
the footpath and apprnach Lhe 
sculptures. Man y are mounted 
on low pedesta ls or simple slabs 
whic h encourage visitors Lo 
touch them, or to walk or crawl 
Lhrough them . ln addition, Lhe 
new garden a rea he lps soften 
Lh e imposing forn1a lity or the 
museum itself. As the u-ees ma
ture, Lhe effecl should be simi lar 
to Lhe gardens al Versailles , but 
in reverse: One finds the big 
building a l the end of Lhe di
minishing perspective , rather 
than al Lhe beginning. 

The museum acqu ired the 
col lecLion , which includes mm-e 
than 60 Moo1·e pieces , through a 
long-term loan arra ngement 
with Kansas City's Hall Family 
Foundation. The Hall Family , 
creaLOrs of Hallmark cards, 
pu1-chased Lhe co llection in 1986 
from Wichita businessman 
Geo1-ge Ablah. Ablah had previ
ously lent seve1-al pieces from his 
collection Lo Lhe city of New York 
in 1984 , whe1·e they were dis
played throughoul Lhe city. 

Those who saw the Moore 
pieces on display in Central Park 
may be especiall y appreciaLive of 
Lhe G1-eat Lawn-type selling of 
Moore's ''Sheep Piece. " They 
may also wonde1- at the omission 
of any wa ter, as may many Kan
sas Citians, since the city boasts 
of its wea lth of founLains. Curi
ously , museum lite1-alu1-e fea
ttu-es a phowgraph of Moore's 
" Recl ining Figure: Hand" in its 
old home in a pond in Kansas 
City's Loose Park , rather than in 
iLs new locaLion among Lhe 
ginkgo trees. 

It remains to be seen how th e 
garden 's planL mate1-ia ls wi ll sur
vive the harsh extremes of Kan
sas City's climate. Less than Lwo 
months aher its opening. many 
of the forma l beds a1-e displaying 

a variety of dead and d ying low 
plants , and the "pools" of 
gnJund cover which surround 
some of th e sculptures look piLi
full y thin . Since th e garden suc
ceeds for the most part in giving 
Moore's works the natural seL
ting which most befit them , 
perhaps one ca n only 1·egret thaL 
it is called the " Henry Moore 
Scu lptu1·e Garden ," when the 
"Henry Moore Natur-e Trail" 
wou ld be more appropriate. 
H elen Maib • 
The author is a11 ard1it1'ct i11 Ka11;a.1 Citv 
and a freelance architeclural w rite• . . 

Memphis Tries 
Pyramid Power 
'The antithesis of form follow
ing function" is how Ron Mitch
e ll of Rosser/FA BRAP desci-ibes 
the Atlama firm 's commission to 
design a 32 1-foot stainless sLeel 
pyramid for the cit y or Memphis , 
Tennessee. For years, the ci ty 
has discussed building a 
pyramid-to help establish a 
civic identity and as a tribute to 
its ancienL Egyptian namesake
buL, acco1-di11g LO Mitchell , 
"never found a function big 
enough to make it wonhwhile. " 

Model oj propo;ed M emphi; pyramid. 

Now it has. Local sports mogul 
Sidney Shlenke1· has won the 
right to run the pyramid as a 
20,000-seal sports and concert 
arena , with other auractions 
such as a muse um of American 
music in the glass-enclosed tip 
bringing in additional tourists . 
Sh lenker plans to reimburse Lhe 
city fo1- the $55 million in costs 
over 25 years. Construction is 
expected to begin this month; 
completion should come in 
1991. • 

Libeskind Wins 
Berlin Museum 
Daniel Libeskind has won the 
competition Lo design the Berlin 
Museum Addition/Jewish Mu
seum in West Berlin. The project 
wi ll be located next to the exist
ing Baroqu Be rlin Museum 
and wi ll house artifacts describ
ing Jewish history and Berlin 
history since J 870. 

The addition is one of a 
numbe1- of new projects in both 
(rontuwnl un fJagt' 24) 

l'1 ogu.1;11•1' Ard1itnt11re 9:89 23 
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Daniel Libeskind's winning Berlin Museum design . . . 

and second place design by Raimund Abraham. 

Berlin (continued from page 23) 

East and West Berlin in which 
architects are being given the 
opportunity to address what 
psychologists have said is the 
greatest problem confronting 
German society today: Coming 
to terms with the guilt of the 
Holocaust. In East Berlin, for 
example, authorities have an
nounced plans to restore the 
Oranienburger Strasse 
Synagogue, prewar Be rlin 's 
main synagogue, which has 
stood in ruins since 1938, when 
it was ransacked by the Nazis. 

Libeskind 's museum proposal 
attempts "to make visible the 
invisible" by designing a 
metaphor for Berlin 's in
tertwined Ge1·man and Jewish 
history. The main part of his 
building, a giant "zig-zag" form, 
lies irregula rl y on its site and is 
intended to symbolize Berlin 's 
varied but conti nuing histo ry. In 
contrast, the spaces of the Jewish 
Museum form a broken line that 
cuts internall y through the in
terior of the Berlin Museum. 

Raimund Abraham's second 
prize proposal consisted of three 
boldly collaged forms to be con-

structed of brick, concrete, and 
Cor-te n steel. His Jewish Mu
seu m was located in one acu te ly 
a ngled , e levated form symboli z
ing "the end a nd a new begin
ning of Jewish history in Berlin ." 

Among the 165 entries, one 
"pop" project by West Berlin 
a rchitects Wolfga ng Gosche! 
a nd Joachim von Rosenberg 
attempted to reveal the d ark 
forces still lurking in German 
socie ty . Their model displayed a 
collectio n of elements from Be r
lin 's history (the Wall, a rebuilt 
synagogue , a p lane from the 
I 948 a irlift, etc.) . Projecting out 
from the model's base was a 
drawer full of"hidden" conte nts, 
such as lite rature from the Re
publikane1· party, a Neo-Nazi 
organ ization that has captured a 
large minority vote in recent 
elections . 

For the thousands of Berliners 
who visited this com petitio n ex
hibition this summe r, one mes
sage was clear: Germany is still 
being affected by forces from 
the past. Mary Pepchinski • 

The author, an architect working in West 
Germany, writes frequently f or Pf A. 

Ottawa (continued from page 2 1) 

re fe rences p laying to the Ottawa 
skyline, belongs in the tradition 
of Eurograndeur. The NMC 
(actually in the city of Hull) re
lates only to the imagination of 
architect Douglas Cardinal, of 
partl y Native American ancestry , 
who says: "I think in curvilinear 
forms. I will design intuitively, 
solve a function intuitively. Then 
I analyze it and figure out how I 
can build it. I'm ve ry right-sided . 
Jt's part of my native back
ground . It's almost that analysis 
doesn't mean anything." 

The NMC has a permanent 
collection o f 3.5 million ethno
graphic and historical ar tifacts, 
but no intention of displaying 
them in cases. The idea is "to set 
a new standard in museum en
tertainment." That telling 
phrase, which speaks of the 
evolution of shopping mall , 
theme park, a nd art gallery into 
a single architectural type , was 
translated into a program that 
included outdoor theaters "for 
land and rive r pagea nts ," an 
lmax/O mnimax theater, a 500-
seat performance theater, and a 
Aoor of replica buildings and 
"settings" standing in for a 
thousand years of Canadian his
tory. Alread y dubbed Epcot 

orth , the NMC is wired with 
hundreds of mi les of cable in 
support of 25 communicatio ns 
systems. 

T he N MC may well be the 
most intelligent building in the 
world. It is ce rtainly among the 
weirdest. Cardinal d esigned it as 
two mai n blocks , each low and 
sinuous, one d edicated to per
forma nce and exhibitions, the 
other to curato1·ia l, storage, and 
conservation functions. Ca rdinal 
propo es that a rchitecture first 
happened when wave beat upo n 
rock and glaciers scraped land 
masses; primitive huts were a n 
afte rthought. The NM C is less a 

building than an idealized land
scape, all curves , swirls, and to
pographical surfaces-a story 
written in copper and fossil-em
bedded limestone with the assist
a nce of computer technology . 

T he a rchitecture is altogether 
more emotio nal, narrative, and 
naturalistic than some people 
would feel comfortable with. 
T he Great Hall , for instance, its 
shape mad e by two arcs, suggests 
a canoe of spectacular propor
tions; its detailing alludes to oars, 
shoreline, and Indian village. 
One of the most successfu l as
pects of the museum is the way it 
frames, ennobles, and defers to 

the monumental feature of the 
surrounding landscape, the Ot
tawa River. There a re shortcom
ings: The curatoria l block look 
too much like a parking garage, 
while the p rofusion of carved 
plaster ceilings is suggestive of a 
heavy finger on a can of Redd i
Whip . But Card inal's visio n, 
genuine and compelling, rises 
above circumstance. 
Adele Freedman • 
The author, a frequent contributor to 
PIA, is design critic f or The Globe and 
Mail of Toronto. 

Philip Arcidi 
Joins P/A Staff 
Philip Arcidi has been named an 
Associate Editor of P/A, with 
responsibility for design fea
tures. Arcidi served for two years 
as the editor o f Crit, the mag
azine of the American Institute 
of Architecture Students. He 
has worked for architectural 
firms in Texas and Virginia, and 
holds an M.Arch degree from 
Rice University and an M.F.A. 
with an emphasis on architec
tural history from Tufts 
Univers ity. • 

(N ews Report conlinued on page 26) 

Curatorial block of Cardinal's museum, with Ottawa skyline at rear. 





P/A NEWS REPORT 

"Towers of Liberty," the Bicentennial's architectural contribution to Paris. 
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Bicentennial (continued from page 21) 

lished by the Centennial-which 
left Paris the Eiffel Tower-and, 
of course, President Mitterrand's 
well-established program of 
grands projets. Astonishingly, the 
Bicentennial has in fact pro
duced little architectural crea
tion, either ephemeral or con
crete, and while there were many 
events devoted to architecture 
scattered throughout the 300-
page list of performance art, 
exhibitions, and historic restora
tions, there was no architecture 
of the Bicentennial. 

The major architectural com
mission by the Mission for Paris 
was for the two Towers of Lib
erty, erected by Jean-Marie Hen-

nin and Nicholas Normier, with 
technical support from the crea
tive engineering of Bernard Viry 
and Peter Rice. The product of ~ 
an open competition that had 
attracted few entries, these 
towers of vertical polyester sails 
and helicyclical ramps placed in 
the Tuileries Gardens on each 
side of the Louvre-Concorde 
axis have been little noticed by 
the general public and in archi
tectural circles. French archi
tects, explained Bicentennial 
coordinator Eli Shulman, suf
fered a "psychological shock" 
when the World's Fair of 1989 
was cancelled and have re
mained uninterested in the 
Bicentennial. Indeed, the most 
important piece of architectural 
art developed for Paris, the 26-
tower brick Bastille at La Villette, 
was designed by an American, 
competition winner Harris Di
mitropoulos . 

The major architectural exhi
bition of the summer was the 
show devoted to the Pantheon, a 
Franco-Canadian coproduction, 
with American Barry Bergdoll 
as curator and representative of 
the Canadian Centre for Archi
tecture in Montreal (where the 
show can be seen this fall) . It is 
important both as a radical rein
terpretation of the familiar 
building and as an opportunity 
to see some of the recently discov
ered drawings and sculptural 
fragments of the vast edifice. 

While the government did ally 
the opening of the Bastille Opera 
and the Tete Defense with the 
Bicentennial, apparently, it was 
believed that architecture today 
cannot rival the television broad
cast, and that monumentalizing 
the Bicentennial could best be 
achieved by the parade, an un
precedented media event. Tele
vision, though , has not yet done 
for the Bicentennial what archi
tecture had done for the Centen
nial in giving Paris the Eiffel 
Tower. Helene Lipstadt • 

Board Overrules 
Competition Results 
For all that is wrong with archi
tectural competitions, there has 
always been, in America at least, 
a certain sanctity afforded a 
jury's decision (unlike Europe, 
where clients often throw out 
competition results) . The result 
of a recent invited competition 
sponsored by the Cleveland Pub
lic Library, though, has angered 
participants and brought issues 
of competition ethics to the fore . 

In a competition to add to the 
library's Beaux-Arts building, a 
16-member advisory panel had 
(continued on page 2 8) 





We keep water out. 
Without expensive 

Last 
year set
tlements 
in con
struction litigation 
cases totaled over 
$5,000,000,000. Over 
80% of that litigation 
involved water leaks. 
And more than 900/o 
of that leakage oc
curred at the roof 
edge. 

Judge for yourself. 
How cost efficient is 

it to save a few pen
nies on a component 
that accounts for a 
mere .08% of the total 
cost of a building, 
and risk becoming 
part of a 3. 6-billion
dollar statistic? 

That's quite a 

gamble. 
Especially 

when it's not 
necessary. 

Because Hickman 
products keep the 
water out of the edge 
of the building. 

Simple as that. 
The roof edge, 

membrane, and para
pet wall termination 
systems we manufac
ture are the best in the 
industry. 

Does the quality, 
long life, and trouble
free performance of a 
Hickman edge cost 
more? Yes. 

On the other hand, 
a cheaper alternative 
might only be 
cheaper for a while. 

Margaret Fain 
Elementary School 

Turner Assoc., 
Atlanta, 
Architects 

Atlas Roofing Co. , 
Forest Park, GA 

l~ HICKMAN® 
The Leading Edge 

W.P. Hickman Company Asheville, NC 28813 I 1-800-438-3897 
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Competition (continuedfi-or11 page 26) 

recommended a design by Ham
mond Beeby Babka and van 
Dijk, Johnson & Par tners to the 
board , which chose instead a 
scheme by Hard y Holzman 
Pfeiffe r Associates and URS 
Consultants. 

In a le tte r to the board, archi
tects Bernard Babka and Peter 
van Dijk said they were "bewil
d e red" by the d ecision . Members 
o f the ad visor y board also com
plained tha t ignorin g their deci
sion was "shabby treatment." 

The invited competition called 
fo r the a rchitects to add 50,000 
square feet to the library, which 
is housed in a turn-of-the-cen
tury Beaux-Arts block and an 
adjacen t annex. H ammond 
Beeby Babka and van Dij k 
Johnson proposed to preserve 
the fac;:ades o f both buildings 
and the garden between them. 
T he additional space would 
come from fillin g in the light 
court of the main build ing and 

Cleveland library schemes: HHPA ... 

H ammond B eeby Babka ... 

and Davis Brody. 

rebuilding the annex's in terior 
with shorter Aoor-to-Aoor 
heights. Davis, Brod y & Associ
ates and Richard Fleischman 
Architects designed a new build
ing to replace the annex and 
connected the two buildings un
d erground . Only HHPA an d 
URS proposed a major change 
to the site, adding a Modern 
glass-and-steel structure that will 
enclose the garden-this was 
forbidden by the competition 
(continued on page 3 0) 





Unlock the world of Omnia locksets. 
Experience nearly sixty lockset designs, in six 

finishes, all superbly crafted in solid brass. For the 
perfect interior accent, select our knob and lever 
latchsets with chru-bolted roses or striking narrow 
back places. 

For security and protection, 
coupled with dashing good looks, 
explore our mortise and deadbolt 
locksets for standard entries, or 
narrow backset mortise locksets for 
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narrow stile French and patio doors. 
Our Appian Collection enhances an extensive 

line with even more luxurious materials and finishes 
from which to choose. 

Omnia hardware is available through leading dis
tributors coast to coast. For the name of your nearest 

supplier or information on joining 
our selective dealer network, please 
contact Omnia Industries, Inc. , 
Five Cliffside Drive, Box 330, 
Cedar Grove, New Jersey 07009. 
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ZERO is a modular italian designed and de
veloped display system in epoxy coated steel. 
A universal link is the 6 direction junction 
from which lattice beams can be extended 
horizontally and vertically. Each component 
is connected by a die cast high strength 
aluminium spigot ensuring perfect reliability 
and resistance. Zero is designed to give free
dom and allows infinite modular variations 
from interiors and shop fittings to the con
struction of exhibition booths and pavillions 
of all sizes. A versatile system offering many 
accessories Zero has a smart high tech look. 
Colour: titanium white and beluga black. 

Zero U.S. Corporation 
422 Post Road 
Warwick 
R.I. 02888 
Tel (401) 941.6980 

OH3Z ERO 
Australia Beeum Can"" Oeutschland 

11' 03·4lqc)l66 'It 02·4289286 'I!' 604 2762366 'II' 069-1344153 

f"nland France Italy .Jaoan 
'II' 0·585204 ti' 1-42873550 'It 0131·445361 'II' 03-433-1323 

Netherland Span Sweden -'II' 040-455634 1!t 91·3081433 'II' 08-7850440 • 01-9323087 

lbledK-

'II' Ol -8793565 

Circle No. 414 





I Addition, American Memorial 
Library, Berlin, West Germany. 
Architect: Steven Holl Architect, 
New York. Holl's competition
winning design for an addition 
to a 1954 library by Fritz Borne
mann expands on the original 
library's then-innovative open 
stacks. The circulation pattern 
of the addition was developed 
less to facilitate easy access than 

2 Addition, School of Architec
ture and Landscape Architec
ture, University of Minnesota, 
Minneapolis. Architects: Steven 
Holl Architect and Ellerbe Becket. 
In another addition to a 1950s 
building, Holl again plays on the 
theme of circular procession, 
this time creating a circular 
counterpoint to the square plan 
of the original building (by 
Thorshov & Cerny, 1958). 
Likewise, the exterior garden in 

In Progress 

to encourage "browsing." The 
irregular mullion pattern on the 
curtain walls of the main portion 
(top in plan) are, Holl says, 
"analogous to the act of brows
ing." The museum's children's 
library is elevated to heroic status 
by its placement in the glass-en
closed bridge spanning the origi
nal building; children are thus 
made "guardians of the city." 

the center of the addition mir
rors the enclosed atrium of the 
original. An entrance ramp that 
rises from the north tower begins 
a "figure-8" circulation sequence 
through the old and new por
tions. The four towers are 
topped with studios that become 
"campus beacons" while in use 
late at night. The new building 
contains faculty offices, an au
ditorium, a library, and studios. 
(In ProgrtSS continUl!d on page 3 6) 

t CHILDREN'S LIBRARY 
2 ARTUBRARY 
3 OFFICES 
4 OPEN TO BELOW 
5 MUSIC LIBRARY 

JURY ROOM 
FACULTY OFFICES 

FOURTH FLOOR PLAN 

GARDEN COURTYARD 
RAMP FROM NORTH ENTRY 
LIGHT TOWERS 
ADMINISTRATION 
STUDIOS 
INTERIOR COURTYARD 

SECOND FLOOR PLAN 

Public and campus projects by 
Holl; Mack; Venturi, Rauch&: 
Scott Brown; Gwathmey Siegel; 
and Viii.oly are featured this 
month. 

N 1' I I I I ,1 40'112m 
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In Progress (conlinued from page 3.5) 
3 Candlestick Point Cultural 
Center, San Francisco, Califor
nia. Architects: MACK Architects, 
San Francisco. Mark Mack's work 
has steadily moved away from 
the primitivist Classicism of his 
partnership with Andrew Batey. 
A freer com positional sensibility, 
albeit with the same interest in 
simple materials, is evident in 
this theater, part of a collabora
tive park design with artist Doug
las Hollis and landscape architect 
George Hargreaves (PIA, July 
1989, p. 66). The 400-seat, 

4 Philadelphia Orchestra Hall, 
Philadelphia. Architects: Venturi, 
Rauch & Scott Brown, Philadelphia. 
Venturi's latest "decorated shed" 
is uncharacteristically lacking in 
decoration save for the super
graphic sign and the alternating 
bands of buff brick and Kasota 
Stone. The firm's explanation is 
that, as an urban building on 
Philadelphia's nonhierarchical 
grid, the Orchestra Hall should 
not be too assertive; still, it's curi
ous that one of Philadelphia's 
most prominent institutions 
would agree to put up a $95-mil
lion background building. The 
building's flourishes and orna-

15,000-square-foot theater con
sists of three parts: a concrete 
masonry stage block, a barrel
vaulted metal-and-wood audi
ence chamber, and a wood-trel
lised office and entry wing. The 
main stage area features collapsi
ble seating and oversized doors 
that provide a natural backdrop 
when desired. A festival lawn 
outside the building lobby can 
also be used for seating-with 
the glass-doored lobby as a stage. 
Groundbreaking is scheduled 
this fall; completion should come 
in January 1991. 

ment are saved for the interior, 
where a 14-foot-wide staircase 
leads to a second-floor grand 
lounge overlooking Broad 
Street; the lounge in turn leads 
to the 2800-seat horseshoe
shaped concert hall. The hall, 
whose shape was largely deter
mined by acoustical consultants 
Artec, Inc., employs a simple 
platform for performers instead 
of a full proscenium-arched 
stage, since the building is de
signed solely for music. The 
project is in schematic design 
and should be complete in 1993. 
(In Progress ccmlinued on page 3 8) 

RAST FLOOR PLAN 

THEATER OFFICE 
ENTRY PORCH 
WALKWAY 

SECTIONA·A 

1 LOADING DOCK 
2 STORAGE/RECEIVING 

4 TICKET BOOTH 
5 BAR 
& LOBBY 

3 OFFIC~SfDRESSING ROOMS 
4 WINGS 
5 Pt.ATFORM 
& ORCHESTRA SEATING 
7 CONTROL ROOM 
I STAIRS TO STREET LEVEL 
9 GRANO LOUNGE 

ORCHESTRA LEVEL PLAN 

N -7 1-I --'---1/ 20'llim 

7 PARK OFFICE 10 REMOVABLE SEATING 
I FIXED SEATING 11 STAGE 
9 OUT!XJOR PERFORMANCES 

1--~~--11 20'f6m 



For complete information ca/11 (800) 627-6440, Fax 1 (800) 289-6440, or write 

United States Aluminum Corporation 
3663 Bandini Blvd. 

Vernon, California 90023 
Telephone (213) 268-4230 

200 Singleton Drive 
Waxahachie, Texas 75165 
Telephone (214) 937-9651 

Manufacturing Facilities 

6969 West 73rd Street 
Chicago, Illinois 60638 

Telephone (312) 458-9070 

720 Gel-River Road 750 Cardinal Dr., P.D. Box 333 
Rock Hill, South Carolina 29730 Bridgeport, New Jersey 08014-0333 

Telephone (803) 366-8326 Telephone (609) 467-5700 
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AXONOMETRIC 
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WHEN YOU WERE TAUGHT 
MULTI-STORY CONSTRUalON 
SOME IMPORTANT MATERIAL 

MAY HAVE BEEN LER OUT. 
Western Wood. 
l.h:m rP<; ::l rP i11 .;;t t hP m Pntinn nf wnnrl m::lkP.;; vn11 think hnm;p 

SECONO FLOOR PLAN 

In Progress (cuntimml from pagP 36) 

5 Busch-Reisinger Museum, 
Harvard University, Cam
bridge, Massachusetts. Archi
tects: Gwathrney Siegel & Associates, 
New York. Nexl door Lo Le Cor
busier's Carpenter Cente1- and 
behind the Georgian Fogg Mu
seum, Gwathmey Siegel has pro
duced an early Corbusian con
tainer for the Busch-Reisinger 
Museum, Ha1-vard's collection or 
Germanic an. While the archi
tecLs take pains to resolve the 
Ca1-penter's ramp with its site, 
the new building's major public 

entrance is off the Fogg's court
yard. The simple duality of the 
plan is expressed in the exterior 
massing; large and imponant 
spaces like the Fine Arts Library 
and the permanent collection 
are in the two-story wing, service 
spaces in the towerlike three
story wing. Because the new 
building sits atop an under
ground library, a lighLweighL 
cladding of gray porcelain metal 
panels was chosen. The build
ing's Cubist characler fulfills Lhe 
charge to give the building an 
identity disLincL from the Fogg. 

But the fact is, virtually any multi-story building up to four stories 
can be framed in versatile Western 
Wood. It always could be. (The 
nation's major building codes have 
allowed it for years.) 

And not just in the West. Award
winning wood frame buildings are 
going up all over the country. In pro
iPrt.;; likP m::lll.;; rnmmPrri::ll ::lnrl m111ti-
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NORTH ELEVATION 

That's because Western Wood species offer design flexibility that 
concrete and steel can't match. Not 
to mention lower costs, faster con
struction - in all kinds of weather -
and better aesthetic qualities. 

So before you design your 
next multi-story building, contact 
the WWPA for a little homework on 
Western Wood. It's material you 

Award of Excellence fo r 11111//i-story wood de· should know. 
sign by Slzen/Glass Architects. Berkeley, CA. 

EAST ELEVATION 

6 Lehman College Physical 
Education Facility, Bronx, New 
York. Anhiterts: Rajael Virwly 
ArchitPcl:.. A steel tru s system 
suppo rts the e legant< urved 
planes of this building's metal 
roof. ' l he raised portion of the 
roof ntarks whe1·e the "campus 
walk" passes th1 ough the build-

ing, lo nning a gateway to the 
campus (Han ked by flagpole~ 
vi ible in e levatio n, top). The 
111ajor space~ include a large 
gyrnna~ium (left in photo) , a 
pool (tu th e right or the "campus 
walk"), and a n auxi liary gym-
11a~ium (Jar right). 

Mark the reader service card and we'll 
send you a packet on woodframe construe- · 
tion - design specs, code provisions, a case 
study -you name it. Or contact us directly. 
Reference material can also be found in 
Sweet's 6.l(d) Wes or The Woodbook 
213-224. Cirde No. 410 on Read e1 Se l\ iLe Ca rd w 
~pt.PAN~B~li~.~1~~~2 00 





INTRODUCING THE COMPAQ DESKPRO 
386/33 PERSONAL COMPUTER. 

Never before has so much performance, 
expandability and storage been put into one 
desktop PC. And never before has one PC been 

of standard RAM up to 16 MB using the high
speed 32-bit slot. That leaves up to six industry
standard slots free to customize the system to the 
demands of the application you're using. 

If your job is particularly demanding, you can 
capable of so much. 

Inside its new system 
unit, you'll find that our 
engineers have redesigned 
just about every component 
to deliver a minicomputer 

HING 
IT WANTS. 

use up to five high-performance 
internal storage devices to 
hold up to 1.3 gigabytes of 
data. And if that's not enough, 
bring total system storage to 
2.6 gigabytes with the optional 

level of power with unmatched PC flexibility. 
So you can use it as a stand-alone PC, putting 

its power to work on the most demanding 
CAD/CAE, financial analysis, database manage

ment and personal productivity applications. 
Or you can spread the power around, 

using the COMPAQ DESKPRO 
386/33 as the driving 

force for a network or 
multiuser system. 

Atthe 
eart of the 

system is the 
Intel 386™ 

COMPAQ Fixed Disk Expansion Unit. 
There's more. You can run MS-DOS®, MS® OS/2, 

Microsoft® Windows/386 and the XENIX® 
and UNIX® operating systems. 
Access memory over 640K under 
DOS with the COMPAQ 
Expanded Memory Manager 
that supports Lotus/Intel®/ 
Microsoft (LIM) 4.0. 
And speed through 

calculations 
with33-MHz 
Intel 387fM 
and Weitek 

Built-in 
interfaces make 

it easy to connect pointing 
devices, printers, plotters or 

other peripherals without using 
an expansion slot. 

microprocessor. 3167 coprocessor options. 
A total of R · t All th d t ' eight expansion slots unnmg a a e new a vancemen s engi-
let you customize the system blazing 33 MHz, 1~1111;;;~ neered into the COMPAQ DESKPRO to your needs by expanding 
memory and choosing from it works in 386/33 deliver an unmatched level of 
thousands of industry- . 
standard expansion boards. concert with power, expandability and storage. To 
a series of technological advancements. do anything you want. 
Like a 33-MHz cache memory controller To find out more, please call 
with 64K of high-speed static RAM. 1-800-231-0900, Operator 97. In Canada, 
Interleaved memory architecture. 1-800-263-5868, Operator 97. We'll 
And the exclusive COMPAQ Flexible send you a free brochure and give you 
Advanced Systems Architecture. the location of your nearest Authorized 

This high-performance combination COMPAQ Computer Dealer. 
li f • COMPA~ It simply works better~ Registered U.S. Patent and de 

0

VerS a 35o/o per Ormance improve- Trademark0ffice. Intel~Intel386andlntel387are trademarks of Intel Corporation. Microsoft~ M~ XENIX" and MS-DOS" are 
ment in CPU-intensive applications trademarks of Microsoft Corporation. MS° Windows/386 and MS" OS/2 are products of Microsoft Corporation. UNIX" is a 
over 25-MHz 386 cache-based PC's. High-speed VGA graphics registered trademark of AT&'r. 0 Registered U.S. Patent and 

are built in. And for greater Trademark Office. Product names mentioned herein may be 
Or Sai'd another wav, nothing yvi'll graphics capabilities, add the trademarks and/or registered trademarks of other companies. 

i 1 © 1989 Compaq Computer Corporation. All rights reserved. 
optional COMPAQ Advanced 

slow you down. No matter what you Graphics 1024Board. 

want to do. You can expand the 2 MB CDmPAQ 
It simply works better~ 
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ComfortBase lets your slab-dwellers 

feel like they're ing on air: 

Homasote takes underlayment into the 
Space Age. Our new CornfortBase is de
signed for carpet and other floor covering 
systems, and applies directly over con
crete slabs or floors. It brings additional 
sound-deadening, thermal resistance 
and resilience to any application. 

Specify Hornasote CornfortBase for 
all your concrete slabs. And enhance the 

cushion between concrete and bare feet. 
For a free sample and more in

formation, call 800-257-9491, ext. 32 
(in NJ, call 609-883-3300, ext. 32). 

homasote 
c 0 M p A N y 
P.O. Box 7240, West Trenton, New Jersey 08628-0240 

FAX # 609-530-1584 

Circle No. 360 on Reader Service Card 



PA Calendar 

Rendering of 1964 New York World's Fair, ji-om "Remembering the Future" at the Queel!S Museum through December 31. 

EXHIBITIONS 

Berlin Modern Architecture 
Housing, streets, squares, parks, 
and gardens recently completed, 
under construction , or planned 
in Berlin are among the works 
included in this exhibition of 
IBA projects by Gae Aulenti, 
Kisho Kurakawa, Peter Eisen
man, Arata Isozaki and others. 
Pacific Design Center, Los 
Angeles. 
Through September 23. 

Building the Octagon 
Built in I80I for Colonel John 
Tayloe, the Octagon, now the 
AI A's museum, is itself on exhi
bition as a period example of a 
Washington, D.C., townhouse. 
Exhibits include original con
struction records, Aoor and site 
plans, and other objects involved 
in the building process. The 
Octagon, Washington, D.C. 
Through September 30. 

Processes as Interpretation 
In celebration of the sesquicen
tennial of photography, this ex
hibition explores the history of 
architectural photography and 
documents the work of several 
architectural photogi-aphers. 
Canadian Centre for Ar·chitec
ture, Montreal. 
Through October 8. 

Views of Rome 
With the subtitle "Drawings and 
Watercolors from the Vatican 
Librar·y," this collection of 85 
works, dating from the early 
1500s to the early 1800s, docu
ments "a city that no longer 
exists." Cooper·-Hewitt Museum , 
New York. 
Through October 29. 

Remembering the Future 
Subtitled "The New York 
World's Fair from 1939 to 1964," 
the show documents the ideas 
and innovations presented at the 
Fairs. Look for blueprints, mod
els, and drawings of pavilions 
and other structures by Eero 
Saarinen, Skidmore, Owings & 
Merrill , Philip Johnson, and 
others. Queens Museum, N.Y. 
Through December 3 1. 

I.M. Pei & Partners 
This is an exhibition of orig ina l 
materials-models and plans
of Pei 's Meyerson Symphony 
Center and of Henry Cobb's 
Fountain Place. Dallas Museum 
of Art. 
September 8-0ctober 22 . 

Aldo Rossi USA 
Drawings, sketches, and paint
ings of recent projects-includ
ing the University of Miami 
School of Architecture (P/A, 
May 1988, p. 33) , Monumental 

Arch in Galveston, Texas, and a 
Toronto amphitheater (P/A, 
November 1988, p. 23)-de
veloped in the arch itect's Ameri
can office will be on exhibit. Max 
Protetch Gallery, New York. 
September 9-0ctober 2 1. 

Le Pantheon 
Focusing on the transformation 
of Jacques-Germain SoufAot's 
Saint Genevieve church into the 
"secular Pantheon of French 
national heroes," this exhibition 
situates the building within the 
country's sociopolitical environ
ment from 1774 to the present. 
Canadian Centre for Architec
ture, Montreal. 
Septrmber 20-November 19. 

COMPETITIONS 

AIA Honor A wards 
Entries for the 1990 awards pro
gram may be any work of archi
tecture completed since January 
1, 1983, by an architect regis
tered in the United States or one 
of its te.-ritories at the time of the 
project's completion. Contact 
AIA Honor Awards Program, 
1735 New York Ave., Washing
ton, D.C. 20006 (202) 626-7300. 
Entry deadline September 25, sub
missions due October 23. 

Wood Council Awards 
The 1989 Wood Design Awards 
Program, sponsored by the 
American Wood Council , is a 
call for new and remodeled resi
dential and nonresidential proj
ects completed since January 
1986. Buildings must have a 
"dominant wood char·acter ." 
Contact Amer·ican Wood Coun
cil , 1250 Connecticut Ave., 
Washington, D.C. 20036. 
Submission deadlin e October 6. 

CONFERENCES 

Biennial of Architecture 
An impressive international mix 
of architects and designer·s-in
cluding Cesar Pelli , Richar·d Rog
ers, Josef Kleihues-will gather 
in Buenos Aires for a series of 
lectures, round tables , exhibi
tions, and competitions. Contact 
Center· of Art and Communica
tion (CA YC) , Viamonte 452, 
l 053 Buenos Aires, Argentina . 
Tel. 3 11-3156. 
September 18-23. 

Urban Waterfronts '89 
"Keeping Waterfronts Distinc
tive-Choosing the Right Mix" 
is the theme for this year's con
fer·ence in Washington , D.C. 
Panel sessions, plenary presenta
tions, and workshops will be 
held; New Orleans will be the 
featured waterfront city. Contact 
The Waterfront Center, Susan 
Kirk, 1536 44th Street, N.W., 
Washington , D.C. 20036. 
September 2 l -23. 

Designer's Saturday 
Amidst the showroom introduc
tions , Facilities Management 
Day, and related festivities , 
watch for a panel discussion on 
"Affordable Housing: The Big 
Picture" and the exhibition "30 
Under 30" at this year's contract 
fun1iture conference (seep. 
143) . Contact Linda Foa, 150 East 
58th Street, New York 10155. 
October 12-14. 

Concrete Institute 
"Marketing Strategies for the 
'90s" is the theme for this year's 
Precast/Prestressed Concre te 
Institute conference. Seminars 
and sessions on topics from park
ing structur·es to justice fa cilities 
and seismic conce rns, and a show 
of industry-related products 
and materials will be offered . 
Contact Sheryl Blecha, Precast/ 
Prestressed Concrete Institute, 
175 W. Jackson Blvd., Chicago 
60604(312) 786-0300. 
October 22-25. 
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Living up to a higher standard. 
American Standard-:" 

Extravagance 

is most 

beautiful 

when tempered 

with restraint. ._. 
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The Roma Gold Finish 

Roma Gold. 

The luxury of 22 karat gold inglaze. 

The subtlety of the Roma design. 

Shown is the Roma Gold"' Suite of fixtures, with Amarilis" Fabian" faucets in Gold. 
For yow- nearest American Standard showroom call: 1-800-821-7700 Ext. 4023. In Alaska or Hawaii , 
1-800-821-3777 Ext. 4023. Fo~ our brochures, send $3.00 to American Standard, P.O. Box 6820, Piscataway, NJ 08855. 
American Standard Showplaces are located in Chicago (III Crossroads of Commerce, Suite 100, Rolling Meadows); 
Dallas (12344 Inwood Rd.); Los Angeles (116 N. Robertson Blvd.); New York (40 W. 40th St.); Pittsburgh (100 Ross St.). 
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Progressive Architecture 9:89 45 







Nemschoff makes the beautiful 
difference in hospital rooms. 

A bed may be a synonym for a 
hospital room, but it doesn't assure 
you of a beautifully furnished 
patient room that's functional, dura
ble, with low cost maintenance. 
For over 35 years Nemschoff has 
been a leading quality source for 
seating, casegoods, and lounge 
furniture designed specifically 
for health care. 

Nemschoff offers a full range of 
design groups for new installations 
or refurbishing that can coordinate 
with specialized beds or customized 

patient and therapy room equip
ment. A total dependable source 
for good, cost-saving design. See 
your Nemschoff representative 
for the full story or send for our 
health care brochure now. 

N8v1SCHOFF 

General Offices: 2218 West Water Street, Sheboygan, WI 53081, 414-457-7726 
Showrooms: Chicago-1193 Merchandise Mart, Dallas-319 Oak Law n Design Plaza, New York-150 East 58th Street 
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ROCK OF AGES CORPORATION. I 

BEAUTY. Strongly accented or 
neutral, striking or restrained, 
granite can enhance architec
tural concepts by serving both 
practical and aesthetic needs. 
Rock of Ages' selection of 
building granite is purposely 
limited to those of proven 
superiority in meeting both 
these needs. 

STRENGTH AND DURABILITY. 
By far, the strongest of all com
mon building stones, granite is 
ideal for structural as well as 
decorative use. Composed 
primarily of feldspar, quartz and 
mica, with a rating of 7 on the 
Mohs' Mineral Hardness Scale 
(diamond is 10), granite is 
unrivaled in its resistance to 
wear and deterioration through 
extremes of weather, physical 
stress or urban pollutants. 

STABILITY. With an extremely 
low rate of absorption, granite 
is an intensely stable stone. 
This, combined with its remark
ably tow coefficient of expan
sion, makes granite mandatory 
where critical tolerances are 
called for. In addition , Rock of 
Ages building granites are 
selected for consistent grain, 
texture and color which do not 
alter or fade. 

· ECONOMY. Not the false 
economy of cheaper, less 
durable material, but the true 
economy of a superior, natural 
product offering the maximum 
in strength, durability, stability 
and the long-term benefits of 
low maintenance and high 
energy conservation. Building 
with Rock of Ages granites 
means building for the ages. 



.. ARCHITECTURAL GRANITES 
FINISHES to enhance our 

granite with richness and 

variety ... 

POLISHED: a mirror-gloss finish, with 
sharp reflections. 
HONED: a dull sheen without reflections. 
RUBBED: a medium-smooth surface with
out reflective qualities; achieved through 
coarser abrasives. 
SPECIAL SANDED: coarse rubbed, then 
sandblasted for a slightly pebbled, rough
ened surface. 
THERMAL: a random, coarse texture 
achieved by spalling the stone with a 
simultaneous mixture of jet flame and 
cold water which produces a sharply 
faceted surface and rich colorations. 
WIRESAWN: an economical finish result· 
ing from a continuous loop of twisted wire 
that leaves slightly curved ridges at fairly 
regular intervals, with surface variations 
of no more than Va" depth. 
SPLIT FACE: natural cleft surface with 
projections. 
SPECIAL FINISHES: these can be devel
oped to your specifications on request. Ex
amples of our most popular finishes are 
shown on these two pages. To appreciate 
fully the qualities of our granites, actual 
samples are available on request. 

FOR MORE INFORMATION 

Contact Rock of Ages at our 
Sales Office: 

369 N. State St. 
Concord, New Hampshire 03301 
Telephone: 603/224-5325 or 

800/445-7050 
FAX Number: 603/224-5326 

Manufacturing Plant: 
P.O. Box 482 
Barre, Vermont 05641-0482 
Telephone: 802/476-3115 
FAX Number: 802/476-4767 





To understand 
how Modernfold 
stays first, 
look at what 
we did last. 

Circle No. 384 on Reader Service Ca rd 

Orange County Convention/Civic Center 

Modernfold will do it right, not just get it done. Whether accordion, flatwall. or portable 
panel. every Modernfold installation reaffirms why we've been the leader in movable wall 
systems for over so years. Today, that leadership has become even stronger. driven by a 
total commitment to quality and service throughout the company. A promise and 
commitment that come with every Modernfold product and assure you we stand behind 
everything we do. 

f Modemfold® 

Modernfold's Quality Commitment 
Modernfold is committed to delivering products and services 
which meet the requirements of our customers. 

As members of the Modernfold team, each of us pledges 
to provide our product or service error free, on time, 
every time. 

Modernfold. Inc. 1711 I Avenue New Castle. Indiana 47362 (317) 529-1450 Progressive Archileclu.re 9:89 49 











+ ELIGIBILTY: 
Open to all members of the architectural 
trade for projects completed between January 1, 1984 
and December 31, 1989. 

+ CATEGORIES INCLUDE EXCELLENCE IN: 
Commercial Design with Glass 
Residential Design with Glass 
Interior Design with Glass (New Category) 

+ PURPOSE: 
Presented annually to the company 
responsible for the most innovative design 
use of glass as a building material. 

+ CRITERIA: 
Judges will evaluate all entries on the 
following-

• originality and innovation in the use of 
glass as a building material 

• Overall aesthetic and visual impact of the 
project 

• Originality and innovation in installation 
of glass as a building project 

• Use of glass as a solution to design problems 

+ SUBMISSION DEADLINE: 
December 15, 1989. 

All entries will be judged by a 
distinguished panel of architects, designers 
and glazing professionals. 

Winners receive the NGA "Award for 
Excellence" (a specially commissioned 
award), a specia l luncheon in their honor, 
and international publicity throughout the 
architectural and building industries. 

To obtain an NGA Awards for Excellence 
Entry Kit, contact NGA a t the address below. 

The National Glass Association is the 
nation's largest organization representing the 
flat and fabricated glass industry, including 
windows, sunrooms, skylights, curtain wall, 
mirror, etc. NGA serves 
as the industry source 
for all glass and glazing 
information and 
education throughout 
the country. 
Circle No. 385 

NGA 
Nallonal Glau .t.uoclallon 

8200 Green>bom Drive, #302 
McLea n , VA 22 102. 
Pho ne: 70314-12--1890 
Fax: 70314-12-0630 
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Zumtobel. A company known by the company it keeps. 

a IM Pei & Partners. Architects . 
Commerce Square, Philadelphia 

b Wilhelm Holzbauer. Architect , 
State Government Building. Bregenz. Austria 

c Mitchell B Kohn, Architectural Lighting Consultant . 
A. Webster Dougherty, Philadelphia 

d Kohn Pedersen Fox Conway Associates Inc .. Archi tects. 
Bear. Stearns Co Inc . New York 

e Hans T van Malotki , Lighting Designer. 
Wallraf-Richartz Museum. Cologne, West Germany 

f Wyatt Slapper Architects . 
The Russel Bu1ld1ng , Tacoma 

For fu rther information and the name of your local Zumtobel 
Sales Representative, please contact us at: Zumtobel Lighting , 
141 Lanza Avenue, Garfield , NJ 07026 FAX 201340-9898. 

Zumtobel Lighting is now in America , 
ready to provide specifiers with the 
resources that have made it the choice 
of the world 's finest architects, designers, 
and lighting con<>ultants . 

Luminai res that far exceed U.S. stan
dards, a state-of-the-art manufacturing 
facility in Garfield , New Jersey, and 
unequalled advisory and support 
services make us the one lighting 
company in America best-suited to 
fu lfill the unique vision of the 
discriminating U.S. specifier. 

ZUMtoBEI: 
LIGHTING 
THE WAY 
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From black ... to white ... to 
virtually every color in between. 



tJAl-Tlll is as simple as black and white . .. 
or as colorful as you want. With tJAl·TILE the 
choice is up to you. 

Imagine beautiful. versatile. durable ceramic 
tile in every shape, size. texture and color from 
black .. . to white ... to virtually every color 
in between. tJAl·TILE allows you the design 
freedom and customer support you've been 
searching for. 

Take advantage of the comprehensive 
range of services we offer. from personalized 
architectural and technical assistance to our 
custom design department. With over 12 5 
company-operated office. showroom. and 
warehouse facilities and seven manufacturing 
centers in North America, we're black ... and 
white . . . and a whole lot more. 

7834 Hawn Freeway• Dallas. Texas 75217 • (214) 398-141 I 

tWJ~~ A Participant in the Kohler Color Coordinates Program 
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We designed, engineered, fabricated, delivered, erected this Operable Skylight for 
the Belleview Biltmore of Belleair, Florida. 

The Operable Skylight controls light transmission, heat gain, heat loss. It is not affected by corrosion. 
Plus it has the lowest life-cycle cost of any light transmitting building system. 

Call 800-225-3895 or 603-627-7887. Perhaps you have a project . . . 
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Diagnostics: Water 
in Buildings 
ln a lmost every major study of 
problems and defects in build
ings, over 50 percent of them 
can be directly attributed to 
water or moisture in one form or 

/
another : rain penetration (25 
percent) , condensation (16 per
cent), and entrapped moisture 
( 10 percent). The last-water 
entrapped during construc-

/
tion-is often overlooked by the 
design professional, as well as 
the contractor as a potential 
source of serious problems dur
ing the early life of a building. 

I Entrapped moisture can get 
locked up in a building after the 
envelope is completed and take 
years to dry out. Major sou1·ces 
of that moisture are building 
materials that absorb moisture 
(there are very few that can 't) , 
which are left unprotected on 
the building site (either while 
stored or in-place), and exposed 
to rain , snow, or high humidity. 
T here a lso are many materials in 
wh ich moisture is the conse
quence of their manufacture or 
an intrinsic part of their- nature: 
materials such as wood, concrete, 
concrete masonry. 

Wood, for example, has an 
equi librium moisture content in 
service of approximately 15 per
cent, which varies with species, 
season, and exposure. In the 
northern part of the United 
States during the heating season, 
the moisture content of wood in 
an enclosed building can be as 
low as 5 percent, undergoing 
slight changes all the time. 

Other· sources of moisture 
include any material that re
quires water for mixing or instal
lation : concrete, plaster, floor 
leveling materials, stucco. Water 
used for clean-up operations 
a lso can penetrate cavities or be 
absorbed by some materials and 
remain in the structure a nd its 
systems for long periods. And 
water trapped between roofing 
fe lts or under roof membranes is 
another fa irl y common occur
rence, lead ing to roof blisters 
and eventual roofing fa ilure. 

In a typical 2400-square-foot 
(co11ti11ued on page 60) 

Law: 
Third-Party Suits 
When is a design professional 
liab le for loss sustained by a third 
pany with whom he has no con
trac t? The answer to this ques
tion varies depending upon the 
jurisdiction in which it is raised. 
Even in jurisdictions that limit 
an ar·chitect's liability, however, 
the courts are finding exceptions 
to such limitations. 

New York is one jurisdiction 
that has followed the rule of 
privity , where a direct claim can
not be asserted against a profes
sional by a third person because 
there is no contractual re lation
ship between them. T he on ly 
exception to this rule was for 
accountants who, under certain 
narrowly defined circumstances, 
cou ld be held liable to parties 
with whom they had no contract 
and who relied on negligently
(cm11i1111ed u11 /)(lge 60) 

Specifications: 
Performance Specs 
Perhaps you haven 't noticed. 
Performance specifications for 
buildings, which seemed 
threatening to the design com
munity in the 1960s, a1·e still with 
us. Although seldom used now 
for th e large-scale, preassem
bled , se lf-contained pans of 
buildings for which they were 
touted at the time, the perform
ance concept has spr·ead to cur
ta in wall design , e levator op
eration, mechanical/e lectrical 
systems, sealants, coatings, and 
many othe r· components of 
bui ldings. 

A number· of factors have con
tributed to the growing use of 
performance specifications. 
Given the option of selecting 
products from a manufactur·er's 
often-outdated catalog, a r·chi
tects have found that perform
ance specs offer a way of keeping 
up with changing technology. 
The rapid rate of development 
in certain fields , such as curtain 
wa ll systems, roofing, and coat
ings, makes this ap proach espe
cially appropriate. Since per
formance requ irements are also 
(ro 11ti11ued on /xtge 62) 

Diagnostics: Raymond 
DiPasquale discusses water en
trapment in buildings. 
Law: Norman Coplan docu
ments the further erosion of the 
privity principle . 
Specifications: William 
Lohmann explores the use of 
performance specifications. 

Practice Points 
Dow Chemical convinced a federal 
distrid court jury that its contro
versial mortar additive Sarabond 
Is safe, reports ENR. The jury de
cided from a Denver court room 
that the additive does make mor
tar more corrosive but at too slow 
a rate to do significant damage. 
Heretofore, simlliar verdids had 
ruled against the chemical man
ufadurer, who has also settled 
dozens of suits out of court. 

Modernization is enjoying steady 
growth. Of the owners, develop
ers, and corporate facility manag
ers polled In Buildings' 1989 Mod
ernization Survey 93 percent said 
they or their firms are currently 
Involved in or planning moderni
zation. Almost 50 percent of the 
buildings undergoing moderniza
tion/remodeling are between 10 
and 20 years old. Carpets, Indoor 
lighting fixtures, coating mate
rials, and HVAC systems are the 
most frequently updated. 

While modernization is on the rise, 
rehabilitation of historic build
ings fell 43 percent in 1988 from 
the previous year's total, states 
A/E Marketing Journal. But help is 
on the way. Preservation News 
reports that the House Ways and 
Means Committee's Subcommittee 
on Seled Revenue Measures voted 
to counter the restrictions of the 
1986 Tax Reform Act, which se
verely tightened tax credits for 
historic rehab. Their proposal 
would allow Investors In "low 
income housing and historic rehab 
projeds to use at least $7000 of 
tax credit each year, without re

gard to overall income." 

Perestoika Joint Venture, a U.S.
Soviet alliance anchored by a 
privately held Atlanta real estate 
development group, hopes to 
build more than $1 billion worth of 
Western-style hotels and office 
space in Moscow. Profits from the 
project, which is to extend over 
the next five years, will be split 
between American dollars and 
Soviet rubles, states ENR. The ren
ovation of historic buildings in 
central Moscow into office space 
will kick off the venture. 
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Diagnostics (co11ti1111edfro111 /J{/ge 59) 
single-story wood-framed house, 
with a baseme nt o f concre te
masonry wa ll s and a concre te 
noor slab, the a pproximate 
amoun t o f wate r entrapped du1·
ing th e constructio n a pproaches 
50,000 pounds or 25 ton s! And 
that is in a small structure. Im
agine th e tre mendo us amount 
of moisture th a t is locked in a 
buildin g o f any size. 

What happens to this mo isture 
and where d oes it go? The mois
tu re attempts LO reach equilib
rium with th e surro unding e n
viron ment. T his mo istu1-e 
migratio n and corresponding 
transfe r of ene rgy is wha t can 
account fo r many la te r proble ms. 
Water occupi es space, so when it 
leaves, th e re a re usuall y dimen
sional cha nges such as sh1-inkage. 
Cracks and d eforn1 atio ns a lso 
can occur beca use mate rials th a t 
require wa te r in th e ir manufac-

tu1·e a re generall y weak in ten
sion. Altho ugh such distress sel
dom has structural signifi cance, 
owners a re nevertheless dis
tu1-bed and may bla me or eve n 
sue everyone involved in the 
construction . Time is was ted 
de fending allegations, a nd repu
ta tio ns sometimes suffe r. 

A couple of specifi c cases will 
illustra te the point. The fii-st one 
in volves tongue-and-g roove 
wood fl ooring la id di1-ectl y o n a 
pl ywood substra te which was 
itself mechanicall y fa ste ned di
rectl y LO a concre te floor slab 
within three months a fte r th e 
slab had been placed . In a ve ry 
sho n pe riod afte r installation , 
th e fl ooring sta rted to heave and 
buckle. Moisture from the gTeen 
concrete had saturated th e 
pl ywood substra te which in turn 
increased the moisture content 
o f th e fl ooring, ca using it LO ex
pand and buckle a t th e j o ints. 

TuE PERFECT 
COMPLEMENT: 
RADII WATER 

Contemporary, functional , beau
tiful. And Radii wacer coolers by 
Oasis add che final couch. They 
serve the handicapped and any
one else with 8 GPH of chilled 
drinking water. ee the full line 
of Radii coolers and fountains in 
weec's or Hutton Files. Or call 

your Oasis distributor, listed in 
the Ye llow Pages. Ebco Manufac
turing Co., 265 . Hamilton Rd., 
Columbu , Ohio 43213-0150. 

The plywood substrate sho uld 
have been installed on sleepers 
which would have provided an 
air space or channel for va po r 
pressure Lo be relieved and mois
tu 1·e to esca pe. At the pe rimeter 
of th e floor area, the re also 
should have been re lie f outle ts. 

The second case is simila r but 
mo1·e inte restin g. Vin yl tile was 
adhered to a new concrete slab 
on grade. Soon afte r insta llation , 
th e tile was heavil y waxed . 
Within a short pe1·iod , the ed ges 
o f a ll th e til e started LO lift up 
although , because th e cente rs o f 
the tile we re pe1-fectl y attached , 
th ere was no d elamina tio n . 

At first, a compatability prob
lem between adhes ive and a con
crete cu1·ing compound was sus
pected. But th e problem was 
pinpointed to vapor press u re 
frnm the premature ly sealed 
concrete slab esca ping through 
the joints of the tile. The heavy 

wax coating aCLed as a thin mem
brane whi ch lifted the ed ges o r 
the tile as th e vapor attempted to 
esca pe fro m the slab. 

Solving th e problem in volved 
su-ipping th e wax fro m the noo r , 
rollin g it with a heavy ro lle r to 
1-eseal the ed ges, and all owing 
the slab to lose its moisture 
(which should take at least a 
year). Heavy wax coatin gs were 
not rea pplied until th e substrate 
was dry. 

To avoid some o f the problems 
associa ted with the entrapped 
wate r, he re a re a few rules LO 

kee p in mind: 
I . Cover all porous construction 
mate ria ls during site sto1·age, 
including a ll masonry and con
cre te products. 
2. Protect all moisture-sensitive 
mate ria ls a lread y in place with 
moisture-1-es istanl wraps. 
3. Anticipate th e post-construc
tio n cli-ying-o ut pe riod by pro
viding ad equate on-going ven1i
la tio n a nd possibl y a fo rced 
drying system for all inte rio rs. 
4. Do n't cove r moisture-lad en 
substrates with impervious mate
rials o r fini shes, o r with abso rp
tive mate ria ls, unless the re is a 
path fo r moisture mi gration and 
vapo1·-p1·essure re lie f. Ventil a
tio n is th e key. 
5 . Try LO avoid excessive wate1-
intrusion durin g cl ean-up or 
ma intenance operations. 
6 . Ale rt the owner to possible 
signs o f distress associated with 
construction-moisture loss. Signs 
mi ght no t show up for yea rs. 
Raymond A. DiPasquale • 

The au thor i; a Professor of Architecture 
at Syrarnst' University a11d a /n-actici11g 
architect and strnctu ra l co 11rn lta11t s/Je
cia/izing in buildi11gfai/11m. 

Law (rr111 1i11111'd ] 111111 /J{/ge 59) 
pre pa red fin ancia l reports. In a 
recent d ecision , however , the 
highest court of New York up
he ld th e viability o f a cla im as
serted by a school distri CL directl y 
against an enginee r with wh om 
it had no contract (Ossining 
Union Free School v. Anderson 
La Rocca Anderson et al). 

The facts o f this case in volved 
th e re tention by the school dis
trict o f an a rchitectura l firm LO 
ma kc a ge ne ra l stud y and struc
tu ral eva luati on o f iLs buildings. 
The architectural firm , in turn , 
re tained consultin g engineers to 
ass ist in va rious as pects o f 1 he 
wo rk ; the enginee rs had no con
tract with th e school di sLri ct. 
T hey tested the concre te 
throughout a pa rticula r building 
and reported se1-io us weak
nesses, es pecially in the struc
LU ral slabs. Relying upo n the 
report, the school districL, at 
consicle1·able ex pense, closed the 
(ro ntinurd on /)(Jgt' 62) 
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Law (co ntinued from page 60) 

faci lity and moved its activities 
elsewhere. 

The school disrricr rhen re
tained another expert to verify 
the results and was advised that 
the building had been con
structed wirh a lightweight con
crete known as "gritcrete" rather 
than 2500-pound cement which, 
ir was alleged, the first engineers 
had assumed and upon which 
rhey had based their report. It 
was further alleged that this in
formation was available to them 
in rhe original drawings and 
specifications, which had been 
furnished to them. Had they 
read these materials, rather than 
acting on a mistaken assumption, 

they would not have rendered 
the report upon which the school 
district relied . 

The school district instituted a 
legal action for damages against 
the consulting engineers, claim
ing negligence and malpractice. 
The defendants then moved for 
a dismissal, asserting that, in the 
absence of a contractual relation
ship between them and the 
school district, neither the negli
gence nor the malpractice claim 
co uld be sustained. The Trial 
Court dismissed the complaint, 
and this d ecision was affirmed 
on appeal. The Court of Ap
peals, however, reversed the 
decision in an opinion that has 
significant implications for the 

OVer 700,000 DRY-BLOCK® units 
used in the Charlotte Coliseum 

The beautiful, split-face masonry units making 
up the walls of the fabulous Charlotte Coliseum 
are protected from the elements by the DRY
BLOCK® System. 

design professions. 
The Court concluded that 

recovery may be had where the 
relationship between parties is 
so close as to approach thar of 
privity. Although the rule of 
privity had been relaxed in cases 
involving accountants, rhe Court 
saw no reason for treating other 
professionals differentl y if re
liance upon their services by a 
third party is the end and aim of 
the transaction. The third party 
then should be in a position to 
recover pecuniary damages aris
ing from negligent performance. 

The Court pointed out that 
the consulting engineers, be
cause of the nature of the work 
and of their direct contact with 

Depend on DRY-BLOCK?D the original. integral 
water-repellent system for lasting beauty that 
stands up to whatever Mother Nature dishes out. 

For the full story on the Charlotte Coliseum. 
just drop us a line. 

7221 West Parkland Court 
Milwaukee, WI 53223 

(414) 354-4400 
1(800)558-7066 

~'!II NAnONAC 
COl\ICRETE MASONRY 
ASSOCIATION 
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the plaintiff, had to be aware 
that the substance of the reports 
they furnished would be trans
mitted to and relied upon by the 
school district. The defendants 
rendered their reports for rhe 
presumed objective of shaping 
the plaintiffs ' conduct. Thus, 
stared the Court, "rhey owed a 
duty of diligence to the School 
District in performing service ." 

Does rhis d ecision open the 
door to suits by contractor 
against architects for economic 
loss allegedly sustained because 
of some failure in the architect's 
performance? If reliance by rhe 
contractor upon th e plans and 
specifications of the architect 
can be construed as the "aim and 
end" of the transaction between 
owner and architect, the answer 
would appear to be ye . If this 
decision is extended, the in
crease in the d esign profession
als' potential liability will be great 
indeed. Norman Coplan • 

The author is a partner in the New York 
law firm of Bernstein, Weiss, Coplan, 
Weinstein & Lake. 

Specifications (co11tin11edfrompage 59) 

a method of shifting some design 
liability to the contractor, they 
are attractive from that 
standpoint as well. 

Before usin g performance 
specifications , it is important to 
understand their role in the con
structio n process and their po
tentia l limitations and benefits. 
Because final detailing, en
gineering design , and product 
selection are usua ll y performed 
by a contractor after contract 
award, specification control is 
critical. Most performance specs 
are based on widely-accepted 
reference standards, such as 
those of ASTM and A SI. 
Othe1·s reflect recognized trade 
practices and compliance with 
cod e requirements. Therefore, 
a specification must be studied 
carefull y, in sufficient detail, to 
ensure that a contractor will be 
able to meet the requirements. 
Review by qualified consultants 
is crucia l to this process. After 
the work is under conti-act, the 
specifications a lso must be strictly 
enforced . Economics will always 
tempt the contractor to cut cor
ners, so detailed checking of 
shop drawings, test data, and 
design calculations is essential. 

Performance specifications 
depend upon three pieces of 
information: a clear scope of 
included (and excl uded) work , a 
precise statement of perform
ance criteria, and a complete 
description of appropriate te t 
method s for determining com
pliance with those o-iteria. 
(continued on page 6 4) 



Employee cafeteria, Computer Associates, los 
Colinas, TX Design by Scoll Strasser; CRS Sirrine 
Inc . Dallas 

© 1989 Pioneer Plastics Corporation 

P1omte, Pioneer; and the Pioneer logo are registered 
trademarks of Pioneer Plastics Corporation. Pony 
Skm and SpecFX are trademarks of Pioneer Plas· 
tics Corporal/on The Pony Skm design is copyright 
'?,, 1988 by Pioneer Plas11cs Corporation and Scali 
Strasser All rights resen1ed 

DESIGNER Scarr STRASSER 
CREATES HIS OWN PIONITE~ 

It was all in his mind. Pony Skin :M So Scott 
Strasser took his idea to Pioneer, the one company 
where he could specify his own design. 

Pony Skin is the marriage of a brilliant idea and 
Pioneer's ability to recreate it in laminate form. 
Something we call SpecFX:M 

It's the same capability we used to create Strata II® 
-decorative laminates like no other anywhere in 
the world. 

For a Strata II sample chain, or more information 
about SpecFX, our custom laminate capability, call 
1 800 777-8113 (in Maine, call 207-784-9lll) and 
ask for Designer Services. 

The most for your imagination™ 
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Specifications (co111inu.edfro111/10ge 62) 

Curtain wall design probably 
represent the most widespread 
application of performance 
specifications. It has become the 
accepted norm for large curtain 
wall applications and has ex
panded into related specifica
tions fo1- stone, sealants , and 
glazing. 

In reality, most specifications 
for curtain wa ll systems are only 
partly based on performance 
criteria and testing require
ments. The architect usually 
reserves judgment in aesthetic 
areas and imposes certain limita
tions on the cont.-actor's design , 
such as precise component 
profiles , modular dimensions, 

concea led fasteners , concea led 
sealants and gaskets, and loca
tion of joints. Glass materials 
and finishes are often specifi ed 
as proprietary products. 

The major part of a curtain 
wall specification , however, is 
based upon pe1-formance design. 
It stipulates design conditions in 
terms of wind load (from build
ing code requirements or wind 
tunnel testing) , maintenance 
equipment loads, anticipated 
structural deflections and move
ment, and climatological data . 
Performance criteria are estab
li heel for a ir and water penetra
tion, condensation , controlled 
drainage, deflection limitations, 
the1-mal resistance and move-

ment, performance of anchors 
and fasteners, and seism ic resist
ance. Test method , such as 
AAMA 50 1 "Methods of Test 
for Metal Curtain Walls" and 
ASTM E 330, E 33 l , and E 332, 
are specified. A test sequence is 
defined, and tests are usually 
performed on a laboratory 
mock-up p.-ior to the full pro
duction of curtain wall compo
nent . After installation , fo llow
up testing is specified to uncover 
defects in w01-kmanship and 
field installation. 

Stone-support systems are 
sometimes specified as integral 
components of a curtain wall 
system and are subject to the 
same performance 1-equire-

men ts. Initial testing of stone 
samples is required in accord
ance with ASTM C 880 so that 
the fabricator can determine the 
necessary panel thickness based 
on size and loading. Stone panels 
are a lso tested as part of the cur
tain wall mock-up. If stone is to 
be supported on an independent 
strong-back system or concrete 
unit masonry backing, the design 
conditions and testing require
ments for panels and anchors 
a1-e specified separately. But, 
either way, the contractor is basi
cally responsible for final per
formance of the assembly. 

Glazing, sealant, and coating 
systems are a lso specified as com
ponents of a curtain wall design . 
But more and more frequently , 
independent applications ap
pear in a performance format. 
Design loads and a temperature 
range are specified for exterior 
glass and the glazier must deter
mine glass thickness and mini
mum bite of the frame . Test 
data on the strength and adhe
sion, in accordance with ASTM 
C 920, and weathering compati
bility of sealants are submitted 
by a sealant contractor to justify 
the contractor's selection of cer
tain sealant products. Sealants 
are sometimes limited to a cer
tain type of material but without 
actua ll y naming products, leav
ing their selection to the contrac
tor. Exposure conditions for 
special coatings, such as chemical 
resistance, ultraviolet radiation , 
and physical abrasion, are often 
specified, and the products are 
then proposed by the contractor 
to meet the conditions. The ar
chitect picks only the color. 

For many architects, perform
ance specifications still imply 
verbose documents with e labo
rate design criteria and testing 
procedures. But the preceding 
examples indicate that perform
ance requirements are woven 
into our typical specifications in 
many ways-through stipu lated 
1-eq uirements, code compliance, 
and reference standards. How
ever much their scope, criteria , 
and tests may vary, performance 
specs are here to stay. 
William T. Lohmann • 

The au.thor is Vice President, Specifica
tions at Murphy/john in Chicago. 



~ E G A S U S A multi-dimen ional in
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the visual interplay of 
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or fluorescent illumination 
is punctuated by th e 
dramatic silhouette of the 
diffuser motif. 
UL Listed. 

Designed by Sava Cvek 

Boyd Lighting Company 
Fifty Six Twelfth Street 
San Francisco, CA 94103.1293 
Telephone 415.431.4300 
FAX 415.431.8603 
© Boyd Lighting 
Company 1989 





NAME ONE OTHER DOOR COMPANY THAT 
LETS YOU STEP OUTSIDE THE ORDINARY. 

If you're looking for something Marvin: the latest energy-efficient 
a bit unique in a door, look to glazing options (including Low-E 
Marvin. We offer the broad- ------- glass with Argon), an 
est, most complete line of optional low-maintenance 
patio doors on the market clad exterior in four different 
today. colors, and tight, precise 

There are traditional weatherstripping throughout. 
wood and clad wood sliding All in beautiful, fine-
doors. Terrace doors. Retro grained Ponderosa pine 
doors. Even two French that's been carefully se-
door styles (in-swinging and - lected, milled and treated 
out-swinging). to protect against rot and 

Pick one you like and decay. And all with the 
combine it with our side- fastest delivery in the 
lites. Or transoms. Or design business. 
your own custom divided If you're ready to step 
lite pattern. The possibilities outside the ordinary, there's 
are virtually endless. really just one next step to 

With all the design take. Go to the phone and 
opportunities available, you call us toll-free at 1-800-
can design a door that wi ll 346-5128 (in MN, 1-800-
truly make your projects 552-1167; in Canada, 1-800-
distinctive. 263-6161). Or write Marvin 

You can even match Doors, Warroad, Minnesota 
the lite pattern you've 56763. 
chosen for your windows You'll find it's a step 
and make your entire home in the right 
that much more unique. direction. 

All with the quality 
you've come to expect from MARVIN DOORS 

Circle No. 381 on Reader Service Card 

Progressive Architecture 9:89 67 



Presenting the fastest way to get 
from here 
r---~..-.... .-: 

.. . ''' 
- I!! 

to here to here. 

- -

Canon's high-speed, high-volume NP780FS11 makes high productivity easy. 
Our NP 780 FSll retrieva l reader/printer is built fo r speed. So 

no matter how much or how little information you need to 
access. you can retrieve it-and print it -faster and eas ier than 
ever before. 

You'll loca te informa tion instantl y, using the P 780 FSI I\ 
user-friendly control keyboard. With nine pre-program med 
search modes. Direct Search. Automatic Odometer Search and 
more. all it takes is the touch of a key. 

Once you f ind what you're looking for, the NP 780 FS ll 
prints it faster than any other plain paper reader/printer on the 
market. From a first print peed of only 8 seconds. the NP 
780 FSll produce multiples in an amazi ng 3 ~econd~ per page. 
or 6 seconds per page with automatic sequential printing. 

And when you want to expa nd your information manage
men t capabilitie . the NP 780 FSll is ready to be integrated 

directly into the Canon CAR 
(Computer Assisted Retrieval) 
System. 

The high-speed. high-volume 
NP 780 FSll. The less time you 
spend with it. the more you' ll 
appreciate it. 

For more informat ion, 
check the Yellow Pages for 

your nea rest authoriLed Ca non -~···· 
Micrographics dealer. or ca ll • ~ 
toll -free 1-800-453-5500. 
Ask for Canon Micrographics. 

Canon NP1aaFs11 
MICROCRAPHICS READER PRINTER 

Bringing information management down to size. 
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Beautiful Nevv Acrovyri: 
Wall Protection That Goes Anyvvhere 
Acrovyn i.'> the 'vall protection s~"-,tem that's hee11 
ever~'"here. It\ bet.'n ust.'d in literally thousand'> of 
healthcare faci 1 itie:-. all O\'er the world. And now, 
smart building °'"ners and designers are discO\er
ing that beautiful, colorful Acrovyn also goes just 
about an~where - hotels, motels, restaurants and 
corporate offices - arn place wall protection is 
needed hut where good look-- are essential. That\ 
because todm·\ AcTCJ\Yll has more colors, more 
profi les and the best tit and finish e\·er. The cm·er 

material is U.L. w Classified. Cl:tss I Fi re lbtc..:d \\(: 

offer 18 standard color-. - 22 <tre coordinated to 
FORJ\IICA"' brand laminate-.. 

So, wherever you need wal I proteLtion hut 
don't want to compromise your 111terior\ "tyle and 
elegance - get Acruvyn. it goes anywhere 

Call toll.free: l-800-.2.·n ·8493 

lHEC/SGROUP 



v 
E 
R 
T 
I 
c 
A 
L 

' letter perfect character variations. 

At the touch of a key. 
Introducing Letrex, the easy-to-use label lettering machine 

from MAX. Now give a professionally lettered look to all your 
graphic needs-quickly and easily. Letrex offers 7,470,876 
character variations, 30 different color combinations, 8,000 

character memory and over 20 character styles. Call one of our 
convenient Toll-Free numbers for more information. 

Let:FnE!nX 
Easy, flexible, electronic lettering. 

MAX BUSINESS MACHINES CORP. 
The first name in a line of quality products. 
MAIN OFFI C E: 585 Commercia l Ave., Garden Ci ty. NY 11530 
Phone: (516) 222-2184 I Fax: (516) 222- 1046 
Toll-Free: 1-800-223-4293 (Outside NY) 
L.A. OFFI CE: 20830 Leapwood Ave., Carson , CA 90746 
Phone: (213) 532-4340 I Fax: (213) 532- 1580 
Toll-Free: 1-800-331-9288 (Outside CA) 
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VERTICAL WHEELCHAIR LIFT 

The most popular wheelchair lift 
in America 

The PORCH-UFT Vertical Wheelchair Lift provides easy stairway 
access in churches, schools and office buildings for the handicapped and 
general public. 

Now your accessibility problems are eliminate~. The 

1
~1 

user simply walks or rolls the wheelchair onto the #'] 
platform, pushes a button and rides up and down. ~J 

They meet all requirements of the -ffil'•·<>I'°' 
American National Standards Institute. "°"" '°" 

For more information call TOLL 1he leader and moving up! 

FREE 1-800-383-3100 or write 4001 E 138' Street •Grandview "4064030 

AMERICAN STAIR-GLIDE. Dept. PA-0989 FAX 18 1 61 rs3..u~~'~i~~·~':ie 1 .aoo-313-3 1 00 
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[i]ver twenty thousand 
designs from more than 
four hundred manu
facturers. See all the 
Beauty of Italian tile at: 

CERSAJE 
International Exhibition 
of Ceramics for 
the Building Industry 

CERAMIC 

and Bathroom Furni~hings 
October 3-8, 1989 
Bologna, Italy 

For information contact: 
The Italian Tile Center, 
a division of the Italian 
Trade Commission, 
499 Park Avenue, 
New York, New York 
10022 (212)980-1500. 
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Whether you're doing commercial, 
industrial or residential projects, 
DesignBid gives you complete, com
puterized control of the entire building 
process in a single program, on a 
single screen, at a single price. 

Powerful GADD graphics 
increase productivity of 
design and drafting 
activities. 

DesignBid is a fully automated, fully 
configured design-build system with 
comprehensive graphics, an intrinsic 
database, interactive estimating capa
bilities, and full management report
ing. That makes DesignBid distinctly 
different from other, moderately priced 
CADD products, which require you 
to purchase a variety of modules and 
force you to exit and load one module 
after another as you change tasks. 

As you create new designs or enter 
existing plans with DesignBid, pop-up 
menu windows and on-screen prompts 
guide you through every aspect of 
your project, from floor plans and 
elevations to plumbing, electrical, 
HVAC and other subsystems to inte
rior design, including areas and types 
of wall and floor coverings. 

One Step Control Of The 
Entire Building Process 

Only 
DesignBid 
Lets lbu 

DESIGN, 
ESTIMATE, 

REVIEW and 
MODIFY 
On One 

Screen, At 
OneThne 

More important, you not only draw 
plans, but you also simultaneously 
specify construction materials and 
techniques by using a mouse-driven 
pointer to select items and work pack
ages with push-button ease from our 
fully loaded, built-in database. 

As you design, you actu
ally specify materials by 
selecting work packages 
from the database. 

- ·1 

Since the database includes your cost 
information-not only vendor prices 
but also labor and other burdens
your project estimate is instantly and 
automatically prepared as you design, 
and it can be reviewed on-screen 
anytime or printed as a report. 

Any change to either the design or 
the estimate will change the other as 
well. Features like doors and windows 
can be added, moved, resized or 
eliminated at the push of a button, and 
costs are immediately adjusted. Once 
the project is started, the system auto
matically produces P. 0 . and other 
accounting information. 

Detailed estimates are 
prepared simultaneously 
with the design and can 
be reviewed or printed 
anytime. 

DesignBid is already meeting the 
needs of domestic and international 
construction giants and small devel
opers alike. It will pay for itself by 
making your staff more productive, 
your estimates more accurate, your 
management information more 
complete. 

Write ComTran for complete product 
information and the name of the 
dealer nearest you. Or call (800) 
272-2237 today 

ComTran Corporation • 201 Park Place • Suite 105 • Altamonte Springs, FL 32701 
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We':re standard, 
but-we stand apart ... 

With Integrated Application Solutions 
Intergraph ~ the leading total solutions company, offers the 
broadest range of integrated applications in the industry, 
including AEC, utilities, plant design, mechanical, industrial 
engineering, mapping, energy exploration, electronic 
publishing, and electronic design. 

With Third-Party Software 
Intergraph 's RISC-based CLIPPER• platform allows us 
to offer hundreds of third-party software products. 
Additionally, a full suite of development tools provides an 
ideal platform for third-party vendors. 

With Binary Compatibility 
Intergraph goes a step beyond the source compatibility of 
other vendors. We offer binary compatibility. So software 

running on any CLIPPER &ystem will run on all future 
CLIPPER systems without modification . 111is protects your 
investments in software, training and databases. 

With Number 1 Standing ln Customer Satisfaction 
We rank Number 1 in customer satisfaction. This is due to 
20 years of commitment to total systems solutions and our 
worldwide sales, training, and support. To learn more 
about our workstations and sy&tems solutions, call us today: 
1-800-826-3515 in the United States, 31-2503-66333 in 
Europe, or 852-5-8661966 in Asia. 

I NTErG?l\?H 
lntergr.111h a11d t..UPl'EK are ~~tered tradt111arks of l 11t~l'W"l'h l.orpomhon 
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Your warm 

Gas-fired chillers, double-absorption, dessicant systems, gas cogeneration ... todays new gas 
technologies give you so many more options for cooling commercial projects. And, with the 
additional benefit of unbeatable economy. Now, year 'round, gas is your clients best energy value. © 19s9AmericanGasAssocia11on 
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Go crazy with colorful Kraton® SBS modifieds! 
If you're nuts about color, high performance Kraton' SBS modified asphalt roofing products are going to 

drive you stark-raving mad! They're available in a fantastic variety of colors from leading roofing materials 
manufacturers, so you get to pick the colors that are right for your low-sloped rooftops. And you get the 

performance you want at almost one-tenth the weight of ballasted EPDM for even greater design flexibility. 
Get in touch with the reality of Kraton SBS, America's fastest growing asphalt modifier, by 

calling us at 1-800-323-3405. Or, write: Shell Chemical Company, Manager, Elastomers Communications, 

One Shell Plaza, P. 0. Box 2463, Houston, Texas 77252. 

@ Shell Chemical Company 
hell Chenucal Company manufactures KRATON ' rubber: the company does not 

manufacture roof mg products. It makes no warranty, expressed or implied. that the 
manufactured roofing products shall confom1 to any minimum perlomrnnt;e specifica tions. 
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GE IS THE LIGHT THAT DELIVERS BIGGER 
LIGHTING PUNCH FROM A SMALLER LAMP. 

GE Performance 
Plus™ Halogen PAR 
lamps put design flexi· 
bility into the spotlight. 
And the flood. 

GE Halogen PAR lamps are 
now appreciably smaller. So your 
number of display lighting options 
is now appreciably bigger. 

One such option: Specify GE 
Performance Plus™ Halogen PAR20 

C.906 

narrow 
spots instead of 

7 5R30 reflector spots 
and deliver three times the dis· 

p lay light on a third less energy 
from smaller, less obtrusive fix· 
tures. Flicker-free light that's whiter 
and crisper for dramatically 
enhanced colors. 

More light, less energy, better 
colors, smaller fixtures, original de-

Circle No. 358 on Reader Service Card 

sign or retrofit. With GE's family of 
diode· free Performance Plus™ Hal· 
ogen PAR spots and floods, your 
options keep adding up. 

For more information, call GE's 

• 
SpecLine toll-free at 

800-523-5520. 
GE is Light. 

GE Lighting 



On the outside, the 8100 is a 
cleanly styled, lever handle 
1nortise lock. It's available 
in all popular hardware fin
ishes, with a wide variety 
oflever handle designs. 
The 8100 offers you 
lasting beauty and 
years of flawless 
performance. 

Inside, the 8100 is 
a fortress. 

It has three separate 
bolt mechanisms - a 
dead bolt, latch bolt 
and guard bolt. The dead 
bolt's one-inch throw 
and hardened steel roller 
pins enhance its security. 
The 8100 m.echanism 
easily withstands the 
excess torque applied to 
lever handles. A new lever 
adapter m.eans precise, 
trouble-free installation. 
And a heavy duty spring 
inside the lock case keeps 
handles permanently level. 

The 8100 lock is part of 
the complete Sargent line 
oflocks, exit devices and 
door closers. Each has 
what no one else can offer. 
The heart of a Sargent. 

Brass, 6-pin 
cylinder stan
dard; Sargent 
Keso Security 
System 
available 

Inside lever 
adapter for 
precise instal
lation, easy 
readjustment 

SARGENT 
Sargent, New H aven , Connecticut 06511 
Sargent of Canada, Ltd. 
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FROM SKYLINE STEEL 
TO METRO BROWN, 
WE CREATE THE 

CoLoRs OF YoURWORLD 
ColorAnswersT" puts a warld of c.olor at your fingertips. The steels and 

grays of urban America. The sun-bleached shades of Africa. The muted 
greens and teals of Venice. Rich, sophisticated tones. 

As progressive and daring as your designs. 
With Color Answers you get the industry's most c.omplete system for 

sP¢.fying c.olor. In addition to over Boo fresh new interior c.olors, ¥'re now 
introducing over 400 exciting exterior c.olors. All organize.cl in a c.ompact, 

eas"l-to-use system, c.omplete with large c.olor samples, perfect for everything 
from pencil concepts to final elevations and paint c.olor specifications. 

Get tomorrow's c.olor answers today with the Sherwin-Williams 
Color Answers System. Call 1-8oo-321-8194, 

in Ohio I-8oo-362-ogo3, and start c.oloring your warld. 
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INTERIOR DESIGN 

The Art Connection 
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Art is the "new aristocracy," and in the free air of its undoubting 

public acceptance, many architects no longer question whether art 

should affect architecture, but rather how much. 

fl!.or( Cfllt ,... 

~ ... f l t .o L ( 

' c. ....i .u .. 
/ ... f ..... 1· ·· 
~,,., l • I• .-._ 

(~ 
__ i~ 

~ 

'-' /" ,_ 

......... . ... . ... (.. 

INTERIORS provide a reading on the d oings in d iverse areas of 
design and on the curre nts buffe ting a rchitecture in particular. T hat 
is because interiors a re usually quicker and easie r to implement than 
full-fl ed ged buildings, their budgets lower . The sense tha t the sta kes 
aren't as hig h, combined with the temporary na tu re o f ma n y interior 
design p roj ects, encourages a rchitects to ex perimen t, Lake risk . Look 
at inte riors, and you are reading the times. 

In inte riors, as elsewhere, a n fi gures la rge in the headlines. In 
deed , it is old news by now that a rt has infiltrated a rchi tecture a nd 
d esign . We see it everywhere: in the booming a rt furni ture market 
and resurgent a rtisan movement, in museum shows of a rchi tects' 
drawings and insta llations, and in the civic sanctio n and proliferation 
o f a rtist and a rchitect collabora tions. Deconstructivism (and its death 
by hype) can be be tte r understood in this context. But most cogen tly, 
we see th e ascendance of art in th e rise and e ndu ring appeal of 
Frank Gehry. 

Certa inly, these a re pa rt o f a broad er phe nome non . As Tom Wolfe 
succinctl y voiced it on primetime TV, "Art is the new aristocracy ," 
th e vehicle o f the age to legitimize new money, atta in socia l sta nd ing, 
portray power. 

While the1-e have been e fforts to tie cur re nt des igns to certain 
a rtistic schools-Constructivism, Expres ioni m, 01- Pr imi tivism
style is no t the issue. More than any specific inspira tion , th e abiding 
significance o f the art and archi tecture connection lies in an attitu
dinal shift it has caused among archi tects . I ts hallmark : a fascination 
with form-makin g and new media, a search fo1· emotio na l underpin
nin g and impact, and the license to use imagery tha t is am biguous
li bera ted from the Mod ern imposition of a u n i voca l la nguage. Cases 
in point: At a pa nel on "The New Plura lism" held recentl y in Chicago, 
Pe te r Eisenman discussed "the necessity of arbitra rin ess" ; Wolf Prix 
of Coop Himmelblau spo ke of "psychic plans" tha t he and partner 
Helmut Swiczinsky a rrive at by drawing with their eyes closed . 

And so, beyond th e favorable climate p rovided by an a lmo t 
"kneej e rk" public accepta nce o f art, the affinity to it in tod ay's design 
can be construed as pa rt o f an architectu ra l continuum-a matu 1-e 
rebellion aga inst Mod ernism , fo r which th e decorative a nd 
meta pho rical aspects o f Post-Modernism paved the way. 

Does this a ttitudinal shift give I"ise to good archi tectu1·e ? T he an
swer , we suspect, has to d o with whether the artistic im p ulse is tem
pe red with a rch itectural rigor: a con ideration fo r inhabita nts' needs, 
and a deep understanding of th e p rope1·ties of materia ls a nd the 
fund amentals o f construction , as mani fes ted in cra fted d e ta ils. 

T o ill ustrate, we have assembled in this issue a broad spectrum of 
wo1-k, dive rse in style, fun ction and locatio n . Besides conventio nal 
d ocume nta tion o f each p roj ect, we focused a lso on selected details. 
As the va1-ious building types demonstrate, good d esign these days 
may be unconfined fo rmally, bu t it is ever a lert to its ap p ropria tenes . 
And good architects need no longe r ago nize whethe1· a rt sho uld 
affect a rchitecture, but ra ther how much. Ziva Freiman • 
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COLLECTOR'S APARTMENT NEW YORK 

The apartment's enclosed terrace 
(this page), which overlooks Central 
Park, was raised to lower the sill 
height and help define the area as a 
discrete "room." Room-making 
was also the idea behind the dense 
zinc-lined portals of the foyer (fac
ing page, top). Heavy frosted glass 
pocket doors close off a bedroom 
(left in photo) and the dining room 
(right). The portals, such as the one 
that leads into the living room (fac
ing page, bottom) give a sense of 
passage while retaining an open 
plan. An asymmetrical " God's eye" 
pattern appears in the foyer floor. 

Process of Elimination 
An unrestrained design method led to elegant Minimalism in this 

New York apartment by Pasanella + Klein. 

THE DESIGN team from Pasanella + Klein was 
trying to decide how to finish the zinc cladding o f 
the foyer passageways in the ir latest project, a Fifth 
Avenue apartment. Options were put forth ove r a 
conference table , then someone picked up a 
draftsman's metal triangle . "We sa id , 'Yeah , this is 
what we want,' " says design partner Wayne Be1-g; 
workmen were instructed to match the patina of 
the triangle when treating the zinc. 

So went the design of this pied-a-te rre for a cra fts 
collector, a collaboration between Pasanella + 
Klein and Berg (who has since joined the firm ). 
"We don 't come into a project with an y a priori 
ideas,'' says Berg. Indeed, although this apa rtment 
may suggest Minimalist restraint, th e only doctrine 
Berg seems to hold dear is that of process : A proj
ect's guiding principles take shape through tria l 
and error, accidents, and through little inspira ti ons 
like that of the draftsman 's triangle . [ n this apart
ment, the process was one of simplifying and re
moving superfluous e lements. Reductivism became 

th e so-a tegy for thi s a pa rtm ent la rgely because it 
fun ctions as a showcase for th e owne r's co llection 
o f crafts, which d omina tes th e space . T he client 
came lO Pasa ne lla + Klein a f"le r seeing ano the r 
Fifth Avenue Ra t by Henry Stolzman (panner-in 
cha rge on this project). She ex plained th a t she 
didn 't want he r a pa rtment to look like the one she'd 
seen , but that she respeCLed its "inte lligence." 

While much o f th e a pa rtm ent's ph ysical and in 
telleclUa l content d eve loped throu gh a colla bo ra
tive process, th e team esta blished a few givens from 
th e start. A traditio na l sense o f se pa rate rooms was 
desirable, fo1- instan ce , but this had to be ac
complished without makin g th e precious Fi fth Av
enue spaces fee l boxed in . Also, th e view o f Centra l 
Pa rk across th e street was o r pa ramount im por
tance. The decision was mad e ea rl y on to ra ise the 
Aoor o f th e main bedroom and the enclosed te r
race, to d efin e th em as discrete spaces and to en
hance the view fr om th e i1- windows. 
(r011 1hwed ou pagP H6) 





Collector's Apartment 
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COMPOSITE OF SKETCHES OF ZINC LINER ANO LIGHTING OESIGNS 

Since the apartment also functions 
as a showcase for art, lighting was 
of great importance. With lighting 
designer Jerry Kugler, the archi
tects created fixtures (sketch and 
photo, upper right) in the language 
of the apartment's details. That 
vocabulary developed through the 
design of the reveal where the zinc 
" liners" meet the walJs (sketch, 
upper left) . The reveal was used in 
the datum line seen throughout the 
apartment. The zinc-covered can
tilevered display shelves on the 
living room wall (center) appear 
more substantial than they are; 
L-shaped profiles increase the ap
parent bulk. The steel frames of the 
custom-made terrace doors (facing 
page) were sandblasted to hide im
perfections; they will rust over time. 

BEDROOM 

FLOOR PLAN 

------ -- .L_____J - - - L___ 

LIVING FOYER 

N I'\ 1-I --~--- 10'/3m 





Collector's Apartment 

The main bedroom (right and facing 
page) is also raised to take advantage 
of the view. While the doorway 
from the living room appears open, 
a door from the adjacent built-in 
cabinets can swing 180 degrees to 
close off the space. An appropri
ately minimal aluminum-frame bed 
and a fanciful dresser were de
signed for the room by project 
architect Lea H. Cloud. 

(continued from page 82) 

T he nexl move was the creation of a well-defined 
foyer to serve as the heart o f the apartment. A set 
of portals on each side of the foyer developed as 
another way to d efine separate rooms-by suggest
ing passage from one to another-while avoiding 
complete enclosure . 

The process of detailing the inside of these pas
sageways (Berg calls them "liners") was the genesis 
of much of the apartment's vocabu lary. Where the 
zinc cladding meets the corner (see detai l, p . 84), 
Berg created a one-inch r·eveal that was sub
sequently repeated at the 6'8" d atum line through
out the living room. (The line appears virtually 
everywhere in the apartment, a lbeit in different 
fo rms: as the top of the ki tchen cabinets, as a win
dow mullion , as the top line of the ti le surface in 
the bathrooms.) 

From there, the d esign o f the apartment became 
one of detai ls and of carefull y examined and ma
nipulated materials. The effort to reduce the apart-

ment to a series of consistent, readable details is 
manifested in the south wall of the living room , 
which was origina ll y conceived as a wa ll of scu lp
tu ral limestone niches. Instead, the team decided 
to go with limestone slabs held in place with metal 
clips and supported on lead-plug "feet. " Further 
examples include the custom lighting fixtures de
signed to illuminate the art and animate the space 
(see deta il , p . 84) and the custom thin-profi le steel 
doors to the terrace. 

T he range of mate ria ls employed in the apart
ment doesn't end with the metal details, however. 
In teriors consultant Tse-Yuen Chu introduced d is
tressed glass, oak Aooring with ebony borde rs , 
green marble Aooring (on the terrace) , and faux
painted cabinetry into various parts of the apa rt
ment. C haracteristically, though, th is fascinat ion 
with materia ls rarely leads to sensory overload ; the 
sometimes bizarre artifacts in the crafts collection 
remain a t center stage. 

However. there are exceotions ro thr form ,. ll v 



subdued d esign . In th e bedroo m, a va nit y d esigned 
by p roj ect a rchitect Lea Clo ud respo nds directl y to 
curvaceous pieces in the owne r's collection . On an
o the r level, the steel frames o f th e te rrace doors 
create abstract compos itions o f th eir own- which 
va ry acco rdin g to the viewer 's va ntage point. 

An apartment o f this mod est size and conside r
able budget is no t , of course, th e no rm for most 
a rchi tects, and it is valid to wonder wheth e r 
Pasane lla + Klein 's evolutio na1·y des ign meth od is 
a luxury tha t is unwo rkable for la rge r projects. 
Be1·g think no t, a nd suggests tha t a rchitects or his 
genera tion (he cites Mo rphosis and Steven Holl
both o f whom seem LO sha re his inte rest in de ta ils) 
have been success ful in implementin g lessons 
lea rn ed from small proj ects in large r ones. Be rg's 
current work with th e firm includes some la rge
scale in titutiona l buildings tha t j ust might prove 
his poin t. Mark Alden Branch • 

Project: Art collector's apa rtment, 
New York. 
Architect: Pasn.nel/a + Klein, New 
Yori< ( Wayne Berg, design /1art11 er; 
H en ry S to/w1an, partner-in-cha rge; 
Lea H . Cloud, project architect; 
N ancy Coo/1er, H a rlr'y Swed/er, 
jJroject team). 
Program: R emodeling of a gu tted 
1800 sq ft apartment to serve as a 
/1ied-a-le1TP and ho11st' the ow1u' r's 
crafts collection. 

Major materials: oa/1, zinc, fi111 e

stone, marble, steel (see B uildi ug 
M aterials, p. 196). 
Mechanical systems: split Al<: 
sy Lem, hot wa in heal. 
Consultants: Tle-Yw1 Chu , Nn1• 
Yo rk, interiorJ; J erry Kugler A.1.1ori
ates, lighting. 
Contractor: E mbassy Co11stmctio11. 
Costs: $340,000. 
Photos: Paul Warchol. 
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FAMA RESTAURANT• SANTA MONICA 

LOW-B UDGET design is becoming more preva
lent in reLail and restaura nt interiors, as man y 
owne1·s are re luctant to spend big bucks on enter
prises that may not survive the year. At the same 
time, savvy en trepreneurs d e mand from d esigners 
a distinctive image, knowing well how a tre ndset
ting look can boost th eir bouo m line. Unfortu
nate ly, LOO o ften such a straLegy results in schlock. 

All the more encouraging, then , lo find low
budgel restaurant design such as Fa ma's, whose 
artistic conception and pragmatic execution suc
cess fully meet not only comme rcia l imperatives, 
but enduring architectural standards as well. 

Designed by architect David Kellen, and built 
for a re pectable $50 per square foot, Fama oc
cupies a one-lime bakery in Santa Monica. Its exist
ing kitchen needed little modifying, a llowing Kel
len lo concentrate chieA y on the dining room and 
bar. Here the architect used maple-veneer plywood 
LO create a sculptural fra mework, anchored to 
existing columns and beams, that divides the space 
imo uneven quadrants. At th e e ntrance, he in
sta lled a heel-like host station and at the rear, on 
either side of the kitchen , he tucked the restaurant 
office and a small , raised dining gallery, which 
looks over the main room and oul the glass front 
LO the Lreel. Enhanced by concealed lighting, and 
displaying increased sophistication in the use of 
the material , Kellen's chunk y plywood construc
tions provide all the ornament and interest the res
tauram needs. 

"I've found that spaces seem e ngaging when 
something in them is switching on the user's emo
tions or reasoning powers," Kellen explains. " I 
wanted people in the restaurant to be more than 
mindlessly comfortable and to notice the surround
ings , the food, their own conversations." Such 
awareness is heightened by scu lptural forms that, 
lackin g recognizable scale or rhythm, absorb the 
viewer's perceptions . 01-, as Kellen puts it, "It's the 
unconscious ta lking to the unconscious." He ar
rived al Fama's evocative plywood forms through 
design models that examined the shapes' presence 
and emotional impact. "I f they worked for me, 
Lhen they were w01-king," he says. 

T he arch itect draws inspiration from the "emo
Lional impulse" he finds in the painting and scu lp
ture of artists exploring simi lar ideas, from Expres
sion ist Edvard Munch to Dadaist Kurt Schwitters, 

Form, Econom~ Delight 
Operating on a shoestring, architect David K ellen brings visual and 

emotional richness to a restaurant interior with craggy plywood forms 

that display increasing sophistication in the use of the material. 





Fama Restaurant 

and "mystical painters" Kandinsky and Klee. "A 
time and a place close to me is Ba rcelona," Kellen 
add . "Gaudi , Picasso had their own style which 
was dreamlike, subconscious." 

Yet, however fa r he reaches for inspiratio n, Kel
len takes pains to give his design a solid fun ctional 
fou ndation . And while each project illustrates an 
evolution of ideas about form , its resolution is 
equally governed by specific site and program re
quirements . "Some architects find constraints to be 
a nuisance," he says. "I look at them as something 
to pursue, to emphasize. Then they become pos
sibilities." For example , a slight cha nge in level re
quired the archi tect to provide access fo r the dis
abled. Rather than a perfun ctory ramp-and-rail 
solu tion, Kellen used the host station to incorpo
rate a subtle linoleum-covered incline . 

The site's broader context p rovided its own cues: 
Fama is located in one of Los Angeles's most 
"urban" areas, in the sense that its neighborhood 
has lively pedestrian traffic. In response, the archi
tect contrived to give the dinin g space the sense of 
a courtyard situated off a main wa lking path. T hu , 
the rear wall of the restaurant is treated like an 
exterior wall , with punched windows for the office 
and kitchen pass-through , and plywood cutouts to 
frame the gallery fenestration; a glazed fac;:ade 
makes the front wall all but "disappear. " 

Kellen , 36, earned his first degree in mathemat
ics, then spent a number of years "Aoating 
around ," doing everything from sou nd engineer
ing in recording studios to building surfboards and 
sculpting in ceramics. He returned to Berkeley for 
a master's in architecture, fo llowed by stints in the 
offices of Frank Israel, Charles Moore, and Fred 
Fisher. The most lasting inAuence on his design 
came from three and a half years with Fi-ank 
Gehry. "Frank is also a very intuitive, personal de
signer, and his work gave me the strength to d o 
th is," Kellen says . Before founding his independ
en t practice 18 months ago, Kellen and fe llow 
Gehry alumnus Josh Schweitzer wor ked in 
partnership for over three years. (Their restau
rant, City, was featured in PIA Sept. 1986.) 

Leery of being taken for licentious, Kellen is 
adamant about rigor. " It has to d o with hard work 
on many levels, like a musician practicing scales. It's 
years of discipline that a llow for what looks like 
complete freedom. " ZivaFreiman • 
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FLOOR PLAN 

Project: Fama resta'Urant, Santa 
Monica, California. 
Architect: David Kellen, Los 
Angeles (David Kellen, princijxil; 
Taxiarchis Madou:ras, R ichard 
Song, design team). 
Client: H ans R ockenwagner and 
Mary Fa.ma-Rockenwagner. 
Program: Conversion of a bakery 
into a 1900-sq-ft rest(rnrant. 
Major material: 31/' maple-veneer 
plywood (see 13'Uilding Materials, p. 
196) . 
Consultants: Davis-Fejes, struc
t'Ural; Comeau Engineers, 
mechanical. 
Contractors: Asterisk Construction. 
Costs: $95,000. 
Photos: Tim treet-Porter, except as 
noted. 
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AXONOMETRIC OF MAIN DINING SPACE 

Plywood cutouts wrap around the corner to " fenestrate" 
the wall facing the bar (above right). Kellen capitalized 
on the grain of the plywood's maple veneer (facing 
page), fitting the sheets so their texture would contrast, 
and augmented the effect with clear varnish. 
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ELEVEN SH 0 E ST 0 RE BARCELONA 

r I 

Shoes at Eleven 
'YN's interior design partners defy pedestrian retail conventions in a 

mixed-media footwear store in Barcelona where titillating 

architecture is the art sell. 

A RC l-l ITECTU RE sells shoes a t Eleven. The need to provide clea1· 
access from street leve l to the first Aoor of an old dress shop in 
d own tow n Barcelona set the d esign th eme o r th e store and inspired 
its name . The wo rd "Eleven" has dual connotati ons he re: Jn Spanish , 
it means LO bring somethin g up, to ra ise or eleva te it , while the 
English wo rd has a catchy, comme rcia l sound . 

Designed by local " inte rioristas" Manuel Ybarguengoit ia and Maria 
Del Mar Nogucs, the sho p signals to passe rsby o n Diagonal Avenue 
th at somethin g specia l is a foo t: Its two-sto ry sto1·e front contrasts with 
neighboring shops housed on th e ground Aoors or turn-or-the-cen
tu1·y buildings, with a gidd y e ntrance ha ll that looks more like th e 
foyer o f an ava nt-ga rde a rt ga lle ry than the lobby o f a commercia l 
space. And th e a n of architecture is de finite ly on show. 

T he entry space has a g lass h ydraulic e levator leading LO a g lass
Aoored bridge th at runs ac ross th e fai;:ad e, complete with a Gaucli-in
spi red wro ught meta l ra iling based on the store logo's cartoon . Be
yond allowing access for the disabled , the elevato r provides glimpses 
of Barcelona's most bustlin g bo ulevard , the Ra mbla Ca ta lun ya. 

For the able and adve nturous, th e re's a 1·elative ly stee p , steel-

framed ramp, "la un ched " by stee l-plate ste ps, tha t deli vc1·s shoppe1·s 
to th e second level, past a circul a r rece ption d es k poised a t th e "p rec
ipice" ove rlookin g th e em .-ance . A trio o f ta ll g lass and steel d isplay 
windows occupies one wa ll o f the doubl e-he ight fo yer ; mirror pane ls 
clad th e o th e r, adding illusm y breadth to th e ramp. 

I ndecd , most o r th e idio ms and mate ri als used th roughout the 
shop a re announced in the emry space. High-tech mate ria ls, such 
as stain less steel a nd satin-finished meta ls, a rc placed nex t Lo th e 
tex tured surfaces o f coconut mattin g, e mbossed steel plate , and f rag
mented white til e remini scent o f Gaud i's masonry a t GLicll !'a rk . But 
the d ominant e lement in the e ntry, se lling th e th eme for th e shop 
above, is an e lectronic billboanl composed o r 48 T V sets. 

On th e second leve l, th e incongruous juxtapositions of form s and 
mate ria ls continue. The round sa les counte r, with an ox idi zed-bronze 
fini sh and sma ll conica l feet, a ppea rs Lo Ooat thro ugh the thick, 
load-bearing walls of th e building. Upright metallic needl es impale 
d e licate g lass display cases. Thick slabs o r wood , screwed togethe r 
Lo fo rm benches , face thin sheets o f metal sup portin g shoes. 

!::!even is a self-se1·vice shoe store. In kee ping with that un conven-
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SECOND FLOOR PLAN n hr • 

Eleven's entry (facing page, left) is 
framed by a glass elevator and glass 
bridge, which lead to the second
floor shoe store. The entry space 
(facing page, right) contains glass 
display cases and a billboard of 48 
television screens, which prepare 
customers for the video technology 
used upstairs when they try on 
shoes. A ramp, with three em
bossed-steel steps at its bottom, 
rises along a mirrored wall to the 
second-floor sales space (above) 
with its circular metal sales counter 
and glass cases at once pierced and 
supported by metal spikes. The 
second-floor plan (left) shows the 
shop's organization into a front 
and back display area connected by 
two passages. 
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COMPOSITE OF DISPLAY SHELF DESIGN 
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Eleven Shoe Store 

tional premise, and denying the custom of keep ing stock ou t of sight, 
the designers turned a two-tier "sto1·eroom" of steel-racked 
shoeboxes into a major d esign e le ment: A towering wall o f shoes, 
accessible via a cable-supported steel-grate catwalk anchored by two 
strategically placed spiral sta irs mounted on ox idized metal cones. 

But it is the TV sets, located at various points in the shop, that 
play the most important part. TV cameras a nd monitors throughout 
the store replace the o ld fas hioned mirror; through video, clients 
can see how new hoes suit-from eve1·y imaginable angle. 

The idea of bringing TVs o ut from their conve ntional domestic 
settings into public and urban contexts is an old one; Da li set a whole 
bunch of them one above the othe r, in an obelisk in a public sq uare 
in Figueres. Their use here, however, aims at high-tech appeal. If 
anythin g, the problem a t Eleven is that its designers never go far 
enough to make a comment abou t television, or even to exploit its 
narrative power . (For example, elsewhere in Barcelona, Architect 
Alfredo Arribas brought TV monitors right to the dining tables in 
his restaurant "Network," a purposely intrusive move fraught with 
cu ltura l commentary.) Lacking that larger meaning, the use of video 

at Eleven is often simpl y confusing. Sa lesmen report that customers, 
intimidated by the sets, end up asking fo 1- the mirror. 

Electronic g immickry aside, Eleven defies arch itectural conven
tions effective ly, albe it without the socia l agenda of such artistic 
movements as Dadaism and Surrea lism, which contested petit 
bourgeois values . Even the e ntry ramp doesn 't work as ramps usuall y 
do: The steps at the bottom of it make it definitively "non-accessible." 

What is most interestin g about Eleven is what it represents. Fi1-st, 
it sign ifi es a belief that, as the sto1·e's product manager says, "good 
design can sell a nythin g." Second, it represents what some have called 
a "new realism" in a1·chitecture, a wi ll y-n ill y Modernism that is a lmost 
perverse in its defiance of convention. 

In short, Eleven sells design as if it were simpl y more consume r 
good s. Yet it counters the expectations of comfort upon which con
sumerism stands. T he po int of it may be to sell shoes, but the resu lt 
is revealing in many other ways. Magda Saura • 

The author holds a PhD in Architecture from the University of California, Berkeley, 
and is uow leaching al the archilec/11.re school in Barcelona. 
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COMPOSITE OF DRAWINGS OF SPIRAL STAIR 

Eleven is full of contrasts between 
images of high technology and a 
kind of neo-primitivism. Seemingl y 
weightless lighting fixtures project 
from apparently heavy, patinaed 
posts (facing page, top left) while 
thin display shelving is juxtaposed 
with thick, wood-slab benches (fac
ing page, top right). The shop also 
contrasts various design cultures, 
such as the arched "Japanese" 
bridge and display case (facing 
page, bottom left) and the " high 
tech" cable structure supporting 
the upper level walkway (facing 
page, bottom right). Epitomizing 
such juxtapositions are the corner 
spiral stairs (above), whose menac
ing support spike and daring can
tilevered treads lead to an ultra-re
fined, high-tech catwalk. 

Project: Eleven shoes/ore, 
Barcelona. 
Interior designer: 'YN, Disseny 
d 'l nleriors, Borrf' /0110 (Ma 11uel 
Ybarguengoita, Maria de/ Mar 
Nogues). 
Client: Lama/la. 
Program: Design of a 3832-sq-fl 
self-service shoes/ore. 
Major materials: Bolondo wood, 
iron with oxidized bro11zt' Ji nish , wool 
car/Jet; , bleached whill' cnamir lilr', 
crystal. 
Contractors:j.R . A /111 ira ll , Bonam
bient, Volulra, Crista lerias T errassa, 
Park Mabel, Tallne.1 Gial, Dernr
/;ra/, l ntero Sis/ems, A;rensores 
Tebon. 
Photos: J avier Carle.1 /v/atheu. 
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OFFICE OF MARGARET HELFAND ARCHITECTS NEW YORK 

Method to the Madness 
A rigorous process reinforces the unpredictable forms, iconoclastic 

choice of materials, and innovative structure evident in architect 

Margaret H elfand's design of her own N ew York office. 

" IN YO UR wo rk the building is just a scaffo lding for the glorious 
display o f magnificent de ta ils ... Yours was a language where neither 
the tex t nor the fin al message ma tte1·ed as much as the single, reso
nant word ," wrote Emilio Ambasz in a rousing homage to Ca rlo 
Sca rpa published in th ese pages in May 198 1. " In your architecture, 
the parts are the whole." 

Scarpa came insistentl y to mind when evalua tin g the office de
signed by a rchitect Marga re t Helfand-even though Helfand neve r 
mentioned his name, and in form he r a rchitecture has little in com
mon with Scarpa's Wrightian vocabula ry. evertheless, in its passion 
to unmas k the essentia l prope rti es o f materials, yet cloak in myste ry 
the d etails of their constructio n , Helfa nd 's work-and her a rchitec
tural mindset-invoke Sca rpa in force. 

Wo rking in close collabo ration with her associa te, Mani Cowa n, 
Helfa nd rehabilita ted th e bes t fea tures o f one Aoor of an 1880s 
Ma nhatta n townhouse-its wainscoted walls, plaste r d entil co rni ces , 
and marble fireplace. Within the re fu rbished shell , she d esigned and 
installed the striking furnishings of he r offi ce. The bac k parlo r be
came the confe rence 1·00111 . In th e fron t, the a rchi tects removed all' 
intermed iate partitions to create the studio (a move tha t enta iled 
restorin g missing segments o f the plaste1· cornice by hand). The 
entrance foye r, much nar rower in girth , and loca ted just o ff the 
townho use's winding central sta ir, forms the link between front and 
back spaces . 

At fi rst glance, Helfand 's acute-angled furni shings look like 
rn rifi ed ideas mad e concre te-almost too abstrnct to inhabit, mo re 
artistic than fun ctio na l. But tha t impressio n is deceiving, Helfa nd 
asserts, for there's a distinctl y a rchitectural "rigor and logica l st ruc
ture underlying what at first a ppea rs ra ndo m and arbitra ry. " 

To atta in tha t fra mewo1-k, Helfa nd a nd Cowan begin their d esign 
process with an analysis of acti vities a nd the circula tion pau erns those 
genera te, with the aim o f distilling them to the point whe1·e th ey can 
be illustrated with a simple geometry. "T hat gives yo u an infras truc
ture, " Helfa nd ex pla ins, which in Lu1·n in fo 1·ms a ll o th e1· d esig n ele
ments. T he movement patte rn in the o ffi ce, fo r example , was contin 
gent on gettin g around the obstacle o f th e sta ir and th rough th e 
"boule neck" foye r , and so emerged as a geometry o f diago nals th a t 
is repeated in the skewed cutting surfaces o f th e studio d esks, in the 
pattern of the foye r 's rubber carpe t tile , and in th e angles o f the 
conference table and con o le. 

T hose diagonal lines appea1- also o n the conference room door , 
in what a t fi rs t seems like a who ll y o rn amental patte rn , created by 
metal-d ust silho uettes sand wiched be tween plates o f glass. In fact, 
the decorative motifs a re a bstracted fro m the o ffi ce Aoor plan , and 
the slanting incisio ns 1·e Aect the ci1-cula tion's geometi·ic the me. 
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Within the restored shell of the 
back parlor (below), Helfand in
stalled a conference table with a 
bent-steel plate base (plus a mated 
console that was "sheared" off the 
main table) and steel chairs which 
she designed. Strong as it is , the cut 
steel plate that forms each seat and 
back could be thin; the material 's 
elasticity allowed for the fold. The 
underside surfaces of the chairs 
were shotblasted for their coarse 
texture. The inner sides received a 
more "precious" treatment, a 
satiny, luminous fini sh acquired 
through disk-grinding by hand. 
The steel was cut on the bias, result
ing in the chairs' slanted top rails. 
The pattern on the glazed confer
ence room door (facing page and 
below) was derived from an abstrac
tion of the Boor plan (right above 
and below), and executed with cop
per, aluminum, and brass dusts, 
sandwiched between incised plates 
of glass. 
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Architects' Office 

COMPOSITE SKETCH OF PIVOT DOOR DESIGN 

Concurrent with analyzing the movement in the space, Helfa nd 
and Cowan carefull y stud y the required fu nctions. In this case, being 
her own cl ie nt, Helfa nd knew "intimately" what she need ed . And , 
characteristicall y, she had no idea what it would look li ke. T heir 
design process, she says, resists preconceived fo rmal ste reotypes th at 
tend to "subsume eve rything else ." Instead , the architects strive to 
translate their needs in to a set o f physical parameters- a hard sur
face to work on, fo r insta nce, o r a horizontal plane to suppo rt books. 
"You struggle to clean you r head completely," Helfa nd says. "It's 
like reinventing the wheel. " Simu lta neously, she and Cowan seek the 
materia l and method of constructio n tha t can best delive r th e func
tion. "We ask, 'What can it be mad e of? What d oes it have to do?' " 

T hus, the long span , unobtrusive base, and light weight th at we re 
requ ired of the conference table a re ampl y afforded by a sheet o f 
corrugated roo fin g, beneath a sta ined o riented strand board surface. 
Both lend themselves well to va rio us geometric configurations. Un
stained OSB is a chief building materia l in th e studio, too, where it 
combines with acoustic pa neling to p rovide durable work and tack 
surfaces; cutting boards a re mad e o f in la id (a nd easil y replaceable) 
cardboard panels. "We fee l free to use mate ria ls tha t a re load ed 
images fo r some people," H elfa nd says . "But we use them according 
to their properties." 

Method of construction has as much to do with the final fo rm . 
T he steel pivoting d oor to the coat closet ill ustra tes the a rchitects' 
tota l ap proach quite clea rly: Constructed as an oversize hinge, dis
creetly mounted on a pos t, it performs a mundane fun ctio n with 
great elegance and simplicity. At the same time, it is myste rious, its 
inner workin gs shield ed from view. "One o f the thin gs that helps 
simpli fy the construction is not showing the connectio ns," Cowa n 
explain . "It's not a tecto nic approach. We kind o f enjoy having 
th ings perched precariously, no t faste ned if they don't have to be." 
Shelves, fo r instance, a re slotted into approp riately thickened vertical 
supports, rather than cleated ; d esks a re "fastened by gravity." 

H elfan d 's five-year sojou r n in Marcel Breue r's offi ce (prior to 
openi ng her own practice eight yea rs ago) goes some way towa rd 
illuminating her Mod ern iconoclasm . The res t wells from pe rsonal 
in terp retations and a ffiniti es th at d on't need to be ex pla ined . As long 
as there is a logical under lying order , to this a rchitect it is viable 
archi tectu re. "Whethe r this order is legible to o ther people, and 
whether eve ryone has to unde rstand it in the same way are othe r 
questions," she says. As with Sca rpa, not the text but the "word " is 
resonant, the parts p revail. Ziva Freiman • 



A shower was converted to a coat 
closet at the entrance to the studio 
(left). Helfand and Cowan arrived 
at the design for its pivoting door 
(facing page, top and bottom) 
largely by working with models. (A 
process which Cowan partially 
reconstructed in the sketch at far 
left.) Conceived as a huge hinge, the 
steel plate wing swivels on a post. 
On the door's exterior, only discreet 
bronze bands show where the bolts 
have been driven. Rectangular cut
outs (facing page, below) mimic the 
toothy edge of a conventional hinge 
and offer a tantalizing glimpse of 
the door's construction. The mate
rials in the studio are similar to 
those used in the conference 
room-oriented strand board, wood 
and steel-except that here the 
surfaces were left unstained. The 
intention was to create a white room, 
an extroverted, light-washed space 
which would be the arena for " activ
ity and debate." Work bays are de
fined by an OSB framework (left). 
Its triangular columns support 
beam-like wood and steel shelves 
(below), which were tweaked away 
from the wall. The tack surface is 
made of Tectum. The shades on the 
task lamps at left are of paper and 
are removable. Even the waste bas
kets weren't overlooked. The simple 
cylinders of coarse mesh were de
signed " to hold hefties in space." 

Project: Architects'office, New York. 
Architect: Margaret H elfand Ar
chitects, New York (Margaret Hel
f and, principal; M arti Cowan, proj
ect architect). 
Client: Margaret Helfand 
Architects. 
Program: Conversion of the parlor 
floor of a late 19th-Century town
house into a 1500-sq-ft office, in
cluding reception, conference, studio, 
and office space. 
Major materials: steel, oriented 
strand board, calcium silicate panels, 
tropical hardwoods (see Building 
Materials, p. 196) . 
Contractors: T roy Construction, 
general construction; Londa Weis
man, Mechanic Street Pottery & 
Iron W arks, steelwork; Ia n Prior, 
woodwork. 
Costs: not available. 
Photos: Paul Warchol. 
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NA i LA DE MONBRISON PARIS 

Modern Theater 
The j ewelry is the star in this Paris shop by architects Patrick Naggar 

and Dominique Lachevsky, but elegan t architectural display 

strategies and exquisite detailing play a vital role. 

WHILE most of the a rchitectural a tten tion in Pai-is these day is 
foc used on the grands projets-1arge , impressive build ings th at be
come landmarks before they a re comple te- one fi nds on a q uie t left 
bank street ai'la de Monbrison, a small store by Pa trick Nagga1· and 
Dominique Lachevsky that represents a very diffe rent but equa ll y 
strong d esign cu rrent. The focus here is on the subtleties of building 
craft and the use of a Modern vocabulary to create a dramatic "stage 
set" fo r art- in this case j ewelry. 

T he small, na rrow shop, j ust 550 square fee t, employs a 
minimalism of line and a spatial cla rity th at the d esigners d escribe 
as an attempt to "re main classic within Mode rnism ." The archi tecture 
contains, displays, and protects the shop's wares while upholding its 
own importa nce through resou rce ful use of materia ls and exq ui site 
detailing eq ual to tha t o f the jewelry. Unassuming materia ls-glass, 
particle board , oxidized bronze, and lead-a re mad e more engaging 
by the attentio n paid to their construction. T h rough the juxta position 
of building materia ls and precious mate rials-in particula r the op
position of lead and gold-the architecture asserts itself. 

T he shop's most prominent features a re, appropria te ly, the display 

cases, some wall-mo unted, some recessed boxes, on the left-hand 
side. ln rethinking what a d isplay case co uld be and seeing the chance 
to create a more symbolic obj ect, the d esigne1·s drew on the image 
of the theate r. Each display case becomes a "stage" enclosed by 
slanted or vertical pieces of glass. 

On th e ri ght-hand side of the sho p two pieces of pa rticle board 
furniture connected to lead-coated wood en partitions d ivide the 
space into zones o f activity. On each side of the adjacent sta ircase, 
the wood cases a re connected to half walls that have been covered 
by sheets of lead and banded in brass. T he lead , which also bands 
the fl oor and covers th e wall be low the glass cases on the left-hand 
side of th e shop , was used to suggest a "look bu t d on't touch" warn ing. 

T heatricality in a rchitecture is nothing new in Paris; the stairs of 
the Pa ris Opera and Pei's Louvre pyramid a re among the city's many 
spaces designed as a stage fo r real-life d ra ma. Nagga r and Lac hevsky, 
in creating their petit projet, have shown tha t the idea also has great 
possibiliti es in miniature. Claire Downey • 

The author is a ji-ee/ance wrila based in Allan/a.. 





Naila de Monbrison 

The shop's elevations (right) 
suggest the sensibility of an urban 
streetscape. As the budget did not 
permit separate doors for each of 
the recessed display boxes, the 
architects designed a system of 
sliding glass doors within thin brass 
tracks (above). Additional display 
cases (facing page, top) employ 
angled metal shelves and unframed 
glass doors. Metal rods hold the 
door open for changing the display. 
Despite their vulnerable appear
ance, all the display cases are secure 
containers with minute cylindrical 
locks. The lead-clad partition (fac
ing page, bottom right) is pierced to 
function as a "pegboard" for dis
play. A single existing column be
came the post for a pivoting mirror 
(facing page, bottom left). 

Project: j ewelry store, Paris. 
Architects: Dominique Lachevsky, 
Paris; Patrick Naggar, New York, 
Paris; j ean-Philippe Passot, project 
team. 
Client: Na'ila de M onbrison. 
Program: 550-sq-ft gallery space 
for jewelry, plus basement-level office 
and storage space. 
Major materials: plaster wall,s, 
lead cladding, bronze, glass, lac
quered high-density particle board 
(see Building M aterial,s, p. 196). 
Contractors: Chaudesaigues, metal
work. 
Costs: not available. 
Photography: S. Couturi.er/Archi
press. 
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& CRUTCHER NEW YORK 

An Aesthetic Easement 
Using a rich mix of materials, architect George Schieferdecker and 

interior designer Shannon McCarroll have designed a law office of 

distinction without pretension. 

WHILE New York's Pan Am Building is hardly the hands-down 
favorite of most architects, one result of its visual obstruction of Park 
Avenue is an undeniable quality: the axial views up and down Park 
are spectacular from the higher Aoors. When the West Coast real 
estate law firm of Gibson , Dunn & Crutcher moved its New York 
base into the building, its pattern of rapid and steady growth was a 
relative certainty, o a large amount of floor space was essential. And 
most lawyers do not have the same architectural prejudices about 
the Pan Am. 

Architects Byrns, Kendall & Schieferdecker were selected to pre
pare approp1·iately refined , but still contemporary quarters, the spirit 
of which the firm wou ld adopt as its New York image. As "newcom
ers" LO New York, they felt that the trad itional law firm approach 
was neither accurate nor appropriate. They had also chosen high 
Aoors, the 4 7th and half of the 48th, in which the firm should be 
presented with e legance, but not ostentation. George Schieferdecker 
and interior designer Shannon McCarroll , who had previous experi
ence working with Gibson, Dunn & Crutcher, borrowed formal 
themes from the elongated octagonal shape of the Pan Am Building 
to run, ometimes surreptitiously, throughout the offices. 

Beginning with the elevator lobby on the 4 7th floor, the reference 
begins to make its appearance in the fo1·ming of the space itself, in 
the ceiling treatment, and in the custom lighting fixtures. Although 
not overbearing or even obvious without explanation, it is clea1· once 
the parti is known to the visitor. In the overall design for the offices, 
the octagon is repeated or abstracted, but even when the entire shape 
isn't used, the fami liar oblique angles are picked up in diverse ways , 
some overt, some subtle. 

Joining the two Aoors, the grand stair is a major feature, surround
ing a free-standing gray cement plaster scu lptural element; the stair 
is wood and granite, and repeats the half octagon shape, as does the 
centerpiece. Beyond the stai1· on the 47th Aoor is the impressive 
internal suite of conference rooms of varying sizes and shape . In 
each, a recollection of the theme is present, a lthough none of them 
is actuall y an octagon. As mentioned, the main conference room 
picks up cues in oblique angles, as do the two roughly hexagonal 
facilities Ranking it. Still another i oval, one circular, and a sixth 
rectangu lar. 

Elegant materials have been used , most lavishly in the elevato1· 
lobby, with its travertine , gran ite, and fabric-wrapped and African 
Anigre wood panels; various combinations of these opulent e lements 
continue through the rest of the spaces. Rift-cut and quarter-sawn 
oak, granite, and an area rug of a Wright-inspired design compri e 
the Aoor materials in the reception area. The wood reappears with 
(continued on page 108) 





Law Offices 

48th FLOOR PLAN 

1 ELEVATOR LOBBY 
2 RECEPTIONIWAITING 
3 CONF RENCE AREA 
4 TYPICAL SECRETARIAL 
5 TYPICAL OFFICES 
6 SUPPLIES 
7 STAFF~O COPY 
8 COMPUTER ROOM 
9 WORD PROCESSING 

10 PARALEGAL 
11 RECORD CENTER 
12 LIBRARY 
13 LUNCH ROOM 

When circulation routes (top) parallel the perimeter of the Pan Am building, 
potentially over-long corridors are broken into more humane segments; 
secretarial areas encircle the core (left in photo), and typical offices form 
the outer perimeter. Custom carpet, lighting, and table in the large confer
ence room (facing page, top) are augmented by the impeccable brass and 
wood detailing between the horizontal marble ledges along the sides (facing 
page, bottom). 





Law Offices 

COMPOSITE OF SKETCHES OF LIGHTING DESIGN 

(continued from /Jage I 04) 

granite in other circulation areas, and with custom carpet and green 
Italian marble ledges in conference spaces. 

Another recurring e lement, in various forms, is the wood-clad 
pilaster. In the reception area it appears as a reflection of the piers be
tween windows outside the building, but a lso as a slice of the building 
shape itsel f. In this location the piers step back twice just above the si ll 
line of the window, to recall the stepped tops of some of the sur
rounding buildings , visible in the background. A simple r rendition 
punctuates lightl y-angled walls in the large conference room. Sur
rounds for office doors are completely orthogonal versions ; in eve ry 
instance, the wood is used as a material that may be cut back to reveal 
the wall behind. This means of expression a llows for the variat ion on 
the theme in different parts of the office, as the designers sought. 

Jn general, the plan places the office on the pe1·imeter across from 
secretarial areas, with a ll other work and support spaces inboard. The 
48th-floor library and lunchroom and one 47th-floor meeting room 
also share the perimeter exposure. In thi way, facilities like the li
brary avoid being d ark and cloistered. 

Ba ed on Herman Miller components, the secretaria l work stations 
present wood surfaces to the circu lation corridor. While the wood on 
these elements is different from the wood trim and doors of the of
fices, its color and detailing are complementary to the butterfty
matched Anigre. T he palette is further enriched by clear and 
sandblasted glas and by brass on the reception desk , light fixtures, 
doors , art hanging rails , accessories, and handrails. 

At the narrow ends of the building, the secretarial row ends in a 
small sitting area with a chair, lamp, and shelves for periodicals. 
These compact spaces inventively harness the bit of leftover space at 
these corners, turning it to a useful purpose and providing orienta
tion landmarks. Within the very e fficient core layout, they provide a 
surprising "bonus." 

Considering what was requested of the designers, the spaces seem 
to achieve precisely what the client asked for-unpretentious but e l
egant appropriateness. The materials and the craft involved in their 
installation are impeccable, and the overall image has a timelessness 
that should wear well. The design language used to realize these of
fices is an eloquent one. Jim Murphy • 

Materials like the granite Boor and touches of travertine in the elevator 
lobby (facing page) recall the palette of the building's main lobby. The 
travertine is combined with wood and fabric-wrapped panels (above, lower 
photo) that recur throughout the offices. Custom light fixtures (top photo 
and sketch, above) pick up the theme of oblique angles borrowed from the 
shape of the building. 

Project: Gibson, Dunn & Crutcher 
law offices, New York. 
Architect: Byrns, Kendall & 
Schieferdecker, New York (George 
Schieferdecker, partner in charge; 
Diane Alexander, Ambrose Kell)>, 
and Larry Wente, project designers; 
Arthur Blee, Duncan Brown, Judy 
O'Buck Cordon, and Andreas 
Hausler, project team; Dan Frisch, 
presentation drawings). 
Interior designer: Shannon 
M cCarroll, New York. 
Program: 45,000-sq-ft offices on 
two internally-connected floors to 
include one large and several smaller 
conference rooms, library, paralegal 
space, computer room and word 
processing area, lunch room, kitch
enettes, and normal office and sup
fJort spaces. 

Major materials: granite, marble, 
brass, glass, wood paneling, gypsum 
board walls, cement plaster, f}(l int, 
fabric-wrapped panels, car/Jet, wood 
floors (see Building Materials, p. 
196). 
Consultants: Ambrosino, dePinto 
& Schmieder, mechanical, electrical, 
fJlumb ing, and fire fJrevention; The 
Office of James Ruderman, struc
tural; j erry Kugler Associates, light
ing; Shen Milsom & Associates, 
acoustics; Robert Schwartz. & Associ
ates, sfJecifications. 
General contractor: James C. Ken
nedy & Company. 
Cost: not available. 
Photos: Elliott Kaufman. 
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MAXIMA BOUTIQUE CHICAGO 
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MAXIMA e lls the kind of creamy, expensive, 
women 's leather clothing that butters the fingertips 
and emanates musk, money, a nd sex. "These are 
not necessities," explains New York architect B. 
Christopher Bene. "You're satisfying you r sensual 
desires, not buying them because it's cold out. " But 
he had to coax this e legant Chicago shop out of an 
uninspiring shoebox, a space that eems to house 
every store in every mall. 

Bene thought of old movies-"The Maltese Fal
con , film noir, with deep shadows and beautiful 
black-and-white photography"-and of women's 
salons from the I 940s and 1950s, where lad ies sat 
in leopard-spotted chairs to select furs and shoes. 

He recalled an interior he particularly loved: 
Chicago architect Abel Faidy's 1936 studio design 
for the Chicago photography firm Hedrich-Bles
sing. "Faidy used glass , mirror, a lot of grays and 
shiny blacks and chrome," Bene says. "He mod
ulated the light and shadow. He brought glass to 
a corner with mirror ; it was very thin a nd planar." 

And he thought of the surrea listic interiors by 
Carlo Mollino, where the walls were mirrored, 
quilted , tiled or curved, and strange props 
(anatomical plaster casts, for example) seemed to 
hover off the ground . 

Bene let the images steep, then attacked the 
shoebox, a l 7' x 45' space in the glittering mall 
designed by Kohn Pedersen Fox, anchored by 
Bloomingdales, at 900 North Michigan Avenue. 

Over the left wall , he erected a black lattice, a 
wooden grid that runs four squares high to the 
12-foot cei ling. In the center of the lattice stands 
a 9-foot-tall , three-way mirror whose curvaceous 
panels swing out on little black wheels. Clothes 
hang in a couple of spots-a concession to the 
client, Bene says-and the rest of the lattice 
squares frame mirrors or empty space. Despite the 

Close to the Skin 
Mind over merchandise: Architect Christopher Bene evokes the 

moody glamour of film noir in his voluptuous treatment of a luxe 

Chicago boutique. 

STORAGE 

store's skinniness, the architect pulled the grid FLOOR PLAN 

about 12 inches away from the wall, an arrange-
10'/Jm 

ment that hides Auorescent tubes, casts shadows, 
and give the illusion of more space than it stole . 

That is the "determinate," rational wall. The 
right wall , on the other hand , curves, like the swell 
of a la rge and langu id wave. Clothes hang from a 
steel rod that hugs the wave, and a meandering 
row of downlights, planted in the cei ling, echoes 
the curve again . T his is the "indeterminate" wa ll , 
the store's irrational and sensua l side, suggestive 

The freestanding painted wooden 
grid that runs along one interior 
wall (above, and facing page), 
creates an illusion of depth in the 
narrow space, and holds a cur
vilinear three-way mirror and glass 
display shelves. The chairs (facing 
page) are relics from old depart-

ment stores that Bene painted gold 
and upholstered in black and white 
stripes. The store desk features an 
enlarged black- and-white photo
graph beneath a glass top-Rene's 
direct allusion to Carlo Mollino, 
who used a similar device in his 
1938 Miller House, in Turin, Italy. 
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Maxima Boutique 

L-~~~~~~~~~--

of a rather voluptuous human form. 
All of the forms here are funct ional-the grid 

hold mirrors, the curve carries the clothes-but 
often it looks as though the forms came first. That 
curved rod, for example, appears to hang from a 
tense web of nautical wire cables; in fact, those 
cables hold nothing but the eye. "We started with 
just the bar on a curved wall ," the arch itect says. 
"In the drawings, it looked bare. I t didn't exp1·ess 
the weight of the clothing coming down." 

Maxima is a lmost easy to miss in thi gleaming 
bui lding, where dozens of expensive shops com
pete for attention. Instead of a sign, the name is 
painted in gold , like a signature, on the storefront 
window. But this window doesn't just stand there. 
It slants outward and tilts to one ide, lopping a 
triangu lar sliver from the I 2-foot-tall black wood 
door. "The ti lted plate glass expressed the pressure 
of the grid p ushing out," Bene says, "threatenin g 
to knock the window over." 

The 39-year-old arch itect handled the Chicago 

_JJ IL 

COMPOSITE SKETCH OF MIRROR AND SHELF DETAILS 

project from his New York office, a sunny, sky
lighted loft just off lower Fifth Avenue, an area 
glu tted with the stud ios of architects, photog
ra phers, and designers. An alumnus of the offices 
of Michael Graves, Richard Meier, and SOM, Bene 
has run his own firm for eight years now, specia l
izing in retail and office design. 

Because everyth ing is custom-built, Maxima 
looks as if it's here to stay. "What I don 't like in 
most ma ll stores is that designers deal with them 
as boxes, bringing in loose fixtures and cabi nets 
and just plunking them down," Bene says. " If the 
store closes, it's a cheaper solution . 

"I'm looking for a1·chi tectural solutions, not 
store-plann ing solutions. For something tha t's per
manent. For something that will address people's 
desires in shopping, their sensual desires, rather 
than just displaying the merchandise." 
Dylan Landis • 

The author writes about design for the Chicago Tribune. 

The bean-shaped upholstered bench 
in the middle of the boutique 
(below, left) was designed by Bene 
and covered in leopard-print fabric. 
In ladies' salons, he says, " That's 
where the husbands would sit wh ile 
waiting for their wives or 
girlfriends to shop ... and it echoes 
the curve of the wall." A small, 
amoeba-shaped glass shelf (top, 
left) appears to float over the cash 
register, balanced on a sinuous 
wrought-metal bracket, as if upon a 
stem. That bit of inspiration, too, 
comes from Carlo Mollino, who 
planted a similar shelf in his 1939 
Devalle house in Turin. The webbed 
wires (below left) only appear to 
support the clothing rack. Actually, 
the architect explains, the rack is 
secured to the wall, but the tielines 
provide visual credibility. 

Project: Maxima shop, Chicago. 
Architect: B. Christopher Bene 
Architect, New York (B. Christopher 
Bene, principal; Alan G. Neumann, 
jJroject assistant). 
Client: Maxima. 
Program: prototype for women's 
leather garment shojJ, I I 00 sq ft on 
fourth level of six-sto1y retail mall. 
Major materials: gypsum board, 
custom wood wall grid, aluminum 
storefront, carpeting (see Building 
Materials, p. 196). 
Mechanical system: new variable 
air volume system. 
Consultants: Environmental Sys
tems Design, mechanical/electrical. 
Contractor: State Construction. 
Costs: Not available. 
Photography: Marco Lorenzetti, 
Hedrich-Blessing except as noted. 



SAN FRANCISCO 

LODGED in th e hea rt o f Sa n Francisco's trend y 
dow n-a t-th e-heels district south o f Ma rket, th e Ace 
Ca fe is a biker 's bar, named a fte r a noto rio us Lon
don ca fe o f the 1950s and 1960s, whe1-e the Rock
ers motorcycle ga ng used to park . Within th e 
sco rched concrete she ll o f an old ironwo rker 's 
shop , th e Ace was d esigned and built by Robe rt 
Bernardin , himsel f a shipfitte r turned a rchitect. 

T he commiss io n came to Bernardin as first inde
pendent commissio ns o fte n do-a low budgetjob 
from a school fri end, one of the ca fe owners. "The 
Ace boys," he says, a re English biking enthusias ts 
who wa nted a ta m ping ground fo r th ei1- gene ra ll y 
mobile set, even tho ugh th ere a re half a dozen 
cl ubs (amo ng th em D A a nd th e Pa radise Lounge) 
scatte red within 150 ya rds. 

T he location was "brillia nt," but the 60-yea r-old 
building need ed re in fo rcement. Bern ardin in
sen ed two new 1-ows o f column and a system o f 
beams. Give n his limited budget, th e design o f th e 
structure beca me centra l. "A nice de ta il o f th e post 
and beam co uld become th e a rchitectu re in itse lf. " 

Keen LO establish a clea r hie rarch y in th e space , 
the des igner too k his cue from its elongated pro
portio ns and approached the p roj ect as a swd y o f 
e lements, d esigned in e levation and keyed to the 
off-center colo nnad e tha t run the length o f the 
cafe. "To me it was like a st reet," he says . " J sepa
ra ted each fun ctio n a nd mad e it a building." 

T he cafe was built by a team o f 12, including a 
welder. Bernardin acted as contractor and steel 
worker. " J did a ll th e working drawings, but no
body knew how LO 1-ead the m," he recalls, "so I had 
LO fi nd nickn ames for thin gs." T he walled-in bath
rooms a t th e deep e nd o f th e "su-eet" became th e 
"tomb." Ac1-oss from it, th e owne1-'s stee l-door 
offi ce was the "va ult. " T he cafe's storage , di shwas h
ing, and food p repara tion a reas a re enclosed in 
the "hut," which i clad with l" x 4" fir siding. Actual 
cooking ta kes place in the "forge," a n open steel 
fra mework, all o f it o n e lectric ap pliances- a con
cession to cod e , since th ere was no ve ntila tion hood 

Owned by " South of Market bike people," the Ace Cafe 
(top) was concei;ved as a trendy hangout for like-minded 
enthusiasts. The stylish sitting area at the entrance 
(bottom), a replica of Bernardin's own living room, was 
created because "these guys have to be five steps ahead 
of the crowd." 

Hands-On Hangout 
In implementing his soup-to-nuts structure-to-furniture design for a 

South of Market cafe, designer Robert Bernardin reveals a bui/,der's 

ingenuity in wood and steel. 

Progressivt' A rcltiteclurP 9:89 113 



The Ace Cafe 
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COMPOSITE OF SKETCHES OF COLUMN BASE AND CAPITAL 

and no money to insta ll one. Upfront, closer to the 
junction of cafe and sidewalk, Bernardin built a 
steel-framed wooden bar. An overflow space at the 
entrance he turned into a sitting area , d efined by 
a haniwood fl oor and furnished with maple, glass, 
and steel pieces of his design . 

Bernardin, 32, graduated from Berkeley fo u1· 
years ago , with an AB degree in architecture . He'd 
left home in upstate New York a t 16, to apprentice 
as an assembler a t Newpon ews, Virginia, "the 
world's largest shipyard ," and la ter worked at a 
smaller Cape Hatteras d ockyard. In 1979, he 
moved Lo California. 

" ! think it's safe to say I'm a classicist, Classicism 
te lls you how to create an order," he says. "The 
vocabu lary isn't as relevant as the grammar. " An
drew Batey is his mentor;'other influences include 
"a lot of dead Frenchmen," like Boullee, Ledoux, 
and Lequeu. Among the living, ouvel and Starck. 

But even more inspirational than any architect, 
a rt provides Bernardin with tangible solutions. 
"Artists look at things as objects. I look at how 
a rtists look at form, line , texture." And like an art
ist, Bernardin enjoyed the luxury of building his 
own object-with none of architecture's usual in
te rmediaries to dilute his vision , sure-handed 
shapes, or feel for materia ls. Ziva Freiman • 
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Project: A11' <:11/<'. So11 /· 101111' C11 . 

Des ig11er: l fo/11' 1/ 81•111111d111. Sau 
I· 11111n1111. 

Clients: Adam l-1.1he1. \\ i//111111 

S lu11e. Co111/1tl'\' l 'l'I 1111!(1' 1 

Program: 1-1-1-1 " / } I rnj1 
Major materials: 1/prf, 1rl//dbla.1Ln/ 
1()/It1 P/i', /JI_\ ll'Vud I,,,,, H wld11tg 1\lo 

/1•11a/1, /J. I %) . 
Co11sulta11ts: l ' 1111 •1' 111i/ / . 1,~ hl 
Su 111 11', /1gh1111g: .~/ 111( / 11 .1 S. I· .. 
. 1!1 uctwril . 8 11,nda l .11 111 . 1fi.qg11 
Contractors: Nubn i l fr11u11d111. 

LUUNL< W'l/ 1'111 /; K/1111 f.J1'11.1/1u111. /1/11111b111g: 
Tim Mo1r111 . elert11rnl: /l/11 1 1 .. :ufr. 
1a.1Pwurk: H1•ed } 111k11111. 1111/11' 11/ 1_\ ; 

/ '1111 / r/'()1 /m.11.1. /11w/11' 1; (.'l(ug 
..c'.J- I- Nin. N. obl'll 81•111111t!111. 111 P/a/ 

I1•01/1; / )111w/ /fol/, 11/1i11J/,tt'I'\ . 
Costs: $80.(HJIJ 

N -; ''' o" Pholos: j 11111' L1rh. 





CHALK + VERMILION GALLERY NEW YORK 

rt Within Reason 
To house the hybrid functions of a Soho galle1y and publishing 

house, Smith-Miller + Hawkinson rely on ratio11al analysis as well 

as intuition to generate complex spaces but simple architecture. 

C H A RGED with converting th e ground Aoor and basement o f a 
Soho loft building into a ga ll ery and a n re production publishin g 
house, ew York architects Hen r y Smith-Miller and Laurie Haw kin
son took their cues from the ex isting building a nd from the district's 
vern ac ular materials to create a container that, while true to Soho's 
industrial characte r , is e loquentl y suited to the display or art. 

T he bilateral symmetry o f the o rig ina l cast-iron structure, with its 
two party walls and two rows o f inte rio r columns, ge nerated a new 
plan that appears sym metrica l, but actually is not. Its central ex hibi
tion space is bracketed by bala nced but asymmetrical lunchroom and 
office a reas. Beyond the main gallery , close to the building's rea r 
wall , is a sma lle r , cube-like ex hibition space (nickna med th e "a1-k") 
wh ich is suspended o n beams above the basement. The Hoor sur
rounding the ark was cut away to give it the e ffect of a " levitat ing" 
volume, aAoat between the o ffi ces of the ga ll ery's two ow ne rs and 
accessible by a g lass a nd steel bridge. 

The formal stra tegy throughout the project was to distill the ex ist
ing structure's fundamemal elements-post, beam, and screen and 
a "basilica!" plan-and use those as components of th e new design . 

Such a systematic, ana lytical ap proach renens Smith-1\ liller ,111d 
Haw kinson's pre ference (and reJ'utation) for rational method. I low
ever , they are far from rigid in this; accord ing to Hawkinson, they 
"enjoy playing real conditio ns off notions of an ideal order·· ,111d 
view constra ints no t as hindra nces but as touchstones ror creativi tr . 
Acids Smith-Miller, "Often the anomaly or aberra ti on , discovered 
during the design process, makes the project. " 

For example, an ex istin g pi las ter on the storefront was .. misplau: cl .. 
and at odds with the second Aoor fenestration . In response to that 
original "error," th e architects used a secondary proportional S)"stem 
of gridd ed g lass pane ls on the ga llery front to reconci le it LO the rest 
o f th e building's fac;:a cl e (which is protected by New York's Land
marks Preserva tion Commission). In the central bay, the geoml'tr) 
and scale o r the ark we re brought to the fore, represented by a 
sa ndblas ted g lass sq uare. 

Elsewhere, intuitive "composi ti ona l" moves belie pragmatic log-i( 
and give rise to stn1ctural innovation : For insta nce. the baseme nt 
shown>0111 is reached by an ax ial stair. built or steel treads and glass 
risers, that cu ts th1·ough th e center of the main ex hibition spa< e. 
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A new rolling fire door in the foyer 
(above), made of "quilted" gal
vanized steel and operated by pulley 
weights, recalls the mechanical 
ingenuity of Soho's industrial hey
day. Surfaces were treated accord
ing to their location and role: 
Perimeter walls were painted in 
shades of gray; the concrete block 
walls of the main exhibition space 
(left) were "dressed" with plaster 
on the display side and left exposed 
on the " backstage" side facing the 
secretarial area (far left). Folding 
steel doors on the refurbished 
ground floor fa<;ade (facing page) 
provide security; translucent glass 
panels form the fa<;ade 's inner, 
more vulnerable skin. Both main
tain the spirit and proportions of 
the landmarked exterior. 

Progressive Archil1'clurl' 9:89 117 



Chalk + Vermilion Gallery 



EXPLODED AXONOMETRIC 
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Interrupting an ex1stmg row of cast iro11 colunms. it called for the 
insertion oft win CO!HTete block walls to disperse the load .. rhe payoff 
is clear in the processional strength of the stair. 

The architects exploit '.\1odernisn1 without adopting its ideological 
polemics: Chalk + Venuilion, with its low partition-walls and slots 
pni\·iding Yiews <m adjacent spaces. is an open plan scheme. The 
series of glass snecns running parallel to the Lt~·ade derives from 
notions of transparency and sequcmc introduced bv Le Corlrnsier 
and Pierre Chareau. 

Disillusioned with Post-l\1odernis111 's sholl-li \'l'd stylistic "com
modities," the architects shifted their focus to craft and to the actual 
materials ofconstn1ction-plaster, concrete. steel, and glass. 111 tcr111s 
of function, both feel that the idea of a "total plan, fixed fore\-cr" is 
not realistic. As a link in the urban chain of adaptive reuse. the 
strength of this project springs fro111 the architects' willingness to 
respect what already exists and to opt for understate1nent 111 the 
creation of a 111e111orahle place. Lois E. Nesbitt • 

Tiu' author i_, a free/a nu' tl"riter 011 at/, ou"/11te1 tint, and literature. 
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DETAIL OF COMPOSITE DRAWING OF '"ARK" SECTION AND PLAN 

The "ark," a cube-like exhibition 
space suspended above the base
ment-level showroom (facing page), 
presented the architects with the 
challenge of defining its edges and 
reduced scale while imparting a 
sense of transparency. To that end, 
a lowered ceiling (facing page, bot
tom right) was built of perforated 
metal sheets, supported by small 
steel trusses and I-beams, which 
also incorporate track lights. The 
ark's rear wall, viewed from the 
basement (facing page, bottom left), 
was glazed, exposing the preexist
ing rear perimeter wall to view. An 
exploded axonometric (above left) 
reveals the "deconstruction" and 
reconfiguration of the cast-iron 
building's elements as components 
of the new design. 

Project: Cllfllh + i·l'l 111ilio11 ,11,11//ny 
1111d jmbli.1hi11g lw11.11', Srn' Vink 
Architect: S111ith-,\liller + Hmu
ki111011, i\'1'11' L!1h (I fr111)' S111ith
,\1illa, 11rr-l1itef'/; l.r1111i1' l/1rn'ki11 
1011; A1111el/1' Finn!, jnojl'CI 
111r11wger; S11111 A11dl'no11. John 
Conaty, Un l~'.l!,g . .Jurg1' Lu1111'z. 
Nuri Y11111j}/J/1ky. f.:1111/e /11111.1on, 
Ce/111 Slot!). 
Program: 12 ,IJIJ() 1q }I tl'!wh. 
Major materials: Se1' jJ. 200. 
Consultants: C11/ Sll'l/111,1.!,·. Sn'1'1111/, 
Szeg1'zdy .. 1/111</uml; C111/o ir111zot, 
11\'AC; Andy Szrn't wh, jJ/11111hi11g. 
11111it11ry; f,.dg111 Co1frz, l'il'ltrirn/. 
Contractors: J>nn11 Co11/111cli11g; 
,\111tl'li11l1 /Jnign H'o1k1hujJ. 111/n-
111'11, f 111nit11re. 
Photography: />1111/ \\'1m-lwl, 1'Xtl'jJ/ 
Ill 111//1'//. 
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BARS in Ba rcelona have a histo ry, as architectural 
events as well as places for a rchitectural encoun
ters. j osep Lluis Sert used to mee t with Catalan 
Dadaists such as Francis Picabia at Quatre Cats, 
and in the mid- l 960s, Ricardo Bofill and Osca1· 
Tusquets met a t Boccaccio's to argue with the o lder 
genei-atio n of architects about pre-wa1· Purism. 
Velvet, a new Ba1·celona ba1·, is part of that tradi
tion . I ts architect, Alfredo Arribas, so ught in th e 
design to address diverse use rs , including arch i
tects, and to ove rcome "drea ry utilita rianism" whi le 
coming to terms with context and history. 

Architectu ra l purists ma y feel uneasy about Vel
vet, for its design is intentiona ll y Aamboya nt and 
bombastic. Housed in the cellar of an existing 
1900s building, and entered through maw-like 
gates, the bar has two long entrance ha lls that run 
a lmost half the length of the space. Serving as a 
myste1·y-maki ng transition from the hectic city out
side, these interio r alleys reta in some urban e le
ments: One contains several palm trees, as if it were 
actuall y an a lley sidewalk , and the other, a cable
supported glass bridge that ramps down from the 
street. Like th e movie that inspired it, Velvet invites 
you to suspend your disbelie f. 

Music and the hint of colored lights lu re the rev
ele r past the central toilets (whose free-standing, 
canted tubular sinks are visible through glass 
doors) to an intermediate bar area d efi ned by a row 
or large rou nd columns a nd a dropped, pe rfo
rated-metal ceiling. Beyond the massive colon
nade, the main space reveals itself: a circular dance 
AoOI· in the foregro und , surrounded by scatte red 
tables and chairs , culminating in a second bar, em
braced by a spiraling backdrop reminiscent or Kurt 

Red Velvet, Blue Velvet 
In tune with the longstanding artistic traditions of his native city, 

Architect A if redo Arribas draws from Expressionism and Surrealism 

for the imagery of a new nightspot in Barcelona. 





Velvet Bar 

SECTION 1111 

SECTION CC 

Schwitters' Expressionist vortex construction. 
Arribas, born in 1957, belongs to a generation of 

young architects seeking to reconcile Modernism 
and Post-Modernism. He will use frankly Modern 
elements, such as Velvet's bridge-like ramp, yet he 
will also contradict the Modernist principle of hon
esty of materials and structure. The bar's rectangu
lar brick piers, for example, have round covers 
(faced with tiny marble-mosaic tiles mounted onto 
a paper-mesh backing) that appear to support a 
very light metalwork lintel hiding the air condition
ing ducts, rather than the apartment building 
above. Elsewhere Arribas contrasts the abstract, re
ductive forms and cold, hard materials of Modern
ism with red velvet, a soft traditional fabric. Red 
velvet draperies cover only part of the raw, ex
posed brick foundation walls, for instance, and are 
placed next to sleek, stainless steel finishes. 

Historicism, for Arribas, is more than a style and 
means a revival of both form and function . For Vel
vet's bar stools, he has replicated Carlo Mollino's 
Expressionistic chairs, which look like buttocks. 
And while all a rtistic production has an expressive 
aspect, Arribas' use of Mollino's 1940s furniture re
veals the inAuence of the organic and expressionist 
ideas of that period on his work. 

Related to that Expressionism is an interest in 
spatial movement and dynamic forms. "My work is 
Baroque," says Arribas. Velvet's interior is just the 
opposite of a pure, clear space, and perspective 
views are carefully studied as they were in Baroque 
work. Arribas' conceptual use of the Baroque i not 
there because of any stylistic concessions, but be
cause it provides the necessary figurative compo
nents to d eliver richly associative architecture. 
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Velvet offers the unexpected at 
every turn. At one entrance (facing 
page, far left) , the bar's logo, a 
boomerang-shape with a V in it, is 
inlaid into the floor. In an entrance 
corridor (facing page, top section 
drawing and top middle and right 
photos) , the floor swells upward, 
the shelves along the metal
screened wall step down, and the 
metal-clad watercloset enclosure 
curves outward. Before entering 
the bar, visitors pass the glass
walled washroom (facing page, 
bottom) with its mirrored walls and 
freestanding sinks. There are sepa
rate men's and women's water
closets off of that room. Varied 
ceiling heights divide the main 
space into two (section and plan, 
left). The front area has a split bar 
with glass shelving behind it, sup
ported by curved metal fins (above) . 
The bar stools are replicas of pieces 
designed by Carlo Mollino for Lisa 
and Gio Ponti. 
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Velvet Bar 

Such ideas led the a rchitect to make a nalogies to 
other disciplines outside of arch itecture. 

David Lynch's film , Blue Velvet, a surrealistic dis
ection of a small American town , greatly inspired 

Velvet's design , says Arribas . This is most obvious 
in the bar's vaguely 1950s atmosphere, its boo
merang logo, and the red ve lve t dra pe ries tha t a re , 
in themselves, a kind of bo urgeois parody-akin to 

the shocking, siniste r/suburba n ope nin g sequence 
of the fi lm. 

Arribas responds to site constraints with equal 
ve rsatility. T he extravagant image ry a nd super
r ich surface effects in his inte rio rs a re "a way to cor
rect de fi ciencies in the or iginal spaces," he says. 
And he ad apts his choice o f mate rials to the ex ist
ing co nditions: T he teak wood used in Velvet is a 
heavy durable timber tha t will not wa rp or shrink in 
the basement's humid atm osphere. Allegorical re f
erences to that wet base ment a re also present in 
Velvet's structure: T he ramped brid ge, like the 
gangplanks used on ships, is suspended o n fin e ten
sio n wires and cli ps normally used in sailing craft. 

Velvet's inte riOI· a rchitectu1·e may be too spicy o r 
too abrasive for the old stomachs who ha ng aro und 
too late a t night- the aging co rpo ra te a rchitects 
whose views on contempora ry a rch itecture conflict 
with those o f the youn ge r generation res ponsible 
fo r many of Ba rcelona ' new ba rs. Alfred o Arribas' 
designs 1·e fl ect the va riety and di versity o f visions of 
that younge r generatio n, for whom memo ries o f 
Catalo nia's ico noclastic a rtists a re still vibrant. 
Magda Saura • 
The author li ofdJ a PhD in A rchitecture from the University of 
Calif ornia , Berkeley, and is now leaching al lite architec/11 re 
school in Ha rce/011a. 
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The low space between the front 
and rear bars has round, tile-dad 
columns, supporting bar-height 
tables and a dropped ceiling hiding 
the air conditioning equipment 
(facing page, top). At the front of 
the circular dance Hoor, a curved 
metal shield hides a structural col
umn. At the center of the rear bar 
space (above) is a metal-clad column 
that emerges out of a sheathing of 
wood slats that appear to be unwrap
ping (left and sketches, facing page). 
The light fixtures, with their disk
shaped alabaster reHectors, rein
force the circular shapes. Drawing 
its atmosphere and images from the 
American movie, Blue Velvet. the 
nightclub juxtaposes a 1950s ideal 
of luxury and progress with a 1980s 
cynicism about its benefit. 

Project: \ 'pfl'1' / bw. Ho1u'lo1w . 
Architect: Alj 1eduA111bu.1A1 q111/ef
lu1 A.1ornu/11.1, /il11 a/0 1w (A l/1 Nl11 
A111ba.1. M1g111' / Mu1le. wclutnl.\). 
Client: /311111r1 .1Utdu Ad1i11 . 
Program: 11 111glttc/11b and bar 
(I fl/JIU-\ . } 2(}() l/ f 1. 
Major materials: /m111t . g1 /'\ t/1'. 

luw-vultaw' /1gltl.1. alabwle1 d1}}t1 .1 
1' 1.1. ( 1.1..1/0111 }t11111/1tll'. 
Graphics: J ul1 Ca/1c/la , Q.111111 
La111'a. 
Photos: ) 01d1 Sana . 
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Hard Copy on Hardware 
Although computer hardware continues to evolve, the technology has reached a point where 
some conclusions about its develojmient and future direction can be made. 

WHEN we think of the great works of engineering, large structures typically come to 
mind: bridges, towers, dams, and the like. But the real triumph of engineering in our 
time is small enough to fit on our laps: the computer. Consider it in relation to what 
historian David Billington sees as common to all important structu1·es-efficiency , 
economy, and elegance. The computer, in this decade alone, has undergone major 
leaps in power and efficiency, precipitous declines in size and cost, and sign ificant 
improvements in appearance and ease of use. 

Billington as much as acknowledges the pre-eminence of the computer. "While 
automation prospers," he says in his book The Tower and The Bridge, "our roads, bridges , 
and urban civil works rot. Children control computers while adults weave between 
potholes." Yet our civil works do not rot because of automation; their design and 
maintenance, in fact, depend upon it. The computer has become a kind of superstruc
ture for what we build-a great work of engineering without which our other great 
works can no longer occur. 

The growing dependence of arch itects and engineers upon the computer is revealed 
in recent surveys conducted by Sweets and the magazine MicroCAD News. Both sources 
report that half of all architectural and engineering firms now use computers as a 
drafting or design tool and that a lmost a ll firms plan to be using the machines for 
such purposes by the early 1990s. 

1. Acqu isition Cost per Workstation 
(by system type) 

$50,000 

$40,000 

$30,000 

$20,000 

$10,000 

$0 

Sl4,690 . . 
S15,833 

$51 ,967 . 

520,875 

Personal Mini or 
Computer Mainframe 

Networked Graphic 
PC Workstation 

Once a backwater of software development, architecture and civil engineering also 
have become a focus of applications programming-so much so that, according to 
George Borkovich and Michael Hough of the NE/C Systems trade show, "buyers now 
are selecting hardware first instead of software, confident that appropriate estimating, 
job-cost control, specifying, CADD and other applications will be available as needed." 

The graphs were adopted from those i11 the PSM} 
CADD Application and User Survey. The full 
survey is available for $ 145 plus $4 shipping and 
handling from Practice Management Associates, 
Ltd. , Ten Midland Avenue, Newlon, Mass. 
02158. (617-965-0055). 

Which presents a problem for designers. It is relatively easy to evaluate software 
according to how we ll it performs design-related tasks. But what about hardware, with 
all of the technical jargon and numerical information that surrounds it? Which digitiz
ers, computers, and plotters are best suited to particular needs? And what combination 
of equipment is right for a given firm? Such questions, even just a few years ago, were 
difficult lO answer. No one type of technology or single group of companies had clearly 
emerged as industry leaders and worse, none of their equipment was compatible. 

The situation has since changed. Fi1-st, a few major manufacturers of computers 
and peripheral equipment have become increasingly dominant. You had only to walk 
around the last A/E/C Systems trade show, where large sections of the floor were 
occupied by a few hardware producers, to see the change from years past. Second, 
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compatibili ty among products has become more common . The major softwa re pack
ages now run o n a va riety o f operatin g systems, and computers themselves, through 
various ASC II translation p rograms, can now communicate with each othe r. There 
are , in short, fewer maj o r companies to choose from and less risk involved with an y 
one choice. 

2. Annual Cost per Workstation 
(by system type) 

$30,000 
S26 802 

Reducing the r isk even furth e1· has been the continual decline in hardware prices, 
LO the point whe re even the most cash-sta rved firms can justify buying equipment. In 
man y cases, the major ex pense is no longe r the initia l cost of a computer, but indirect 
costs, such as u·a ining sta ff and mainta ining the machine. If an ything, the decision 
now facing firms is whe n to buy ra ther than if to bu y. A recent issue of the Prof essional 
Services Management j ournal repo rts "a dramatic d rop in CADD prices ... during the 
past 12 mon ths," a nd ex pects "the price (and size) of CADD sys tems to fall another 
JO to 15 percent du ring the next 6 to 12 months," recommending that firms "wait at 
least until year end before making any maj o r purchase of CADD equipment. " Now 
is the time , in o ther words, to step back, examine the options, a nd be prepared for 
the next round with th e e lectronics industry, which o ne observe1· has called "the most 
price cutting, device co pying, yie ld bustin g, market puffing ... and in some cases 
money lo ing business that o ne can imagine." 

Input Devices 
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T he mechanisms used to enter gra phic in fo rmation in to a computer- d igi tiLers, mice, 
cursors, styluses, scanners-are not just th e eyes o l a co mpute r , but i t~ ha nds. T hey 
a re th e one part of the machine that we regula rl y to uch , so their feel is irnponant. 
The pen-like stylus, for example, has al ways been somewhat aw kward to u ·e becau ~e 
it had to be held upright. At least one company, however, has now develo ped a stylus 
tha t wo rks at no rmal writing angles while anoth er has d evelo ped a stylus as respo nsive 
as a ny pen , with l 28 different levels o f· sensiti vity. Simila r improve men ts have been 
mad e to hand-held mice and curso rs. Some come lea L11 e r-wrap ped fo r a softer fee l, 
othe rs have contoured shapes to fit th e g rasp more easil y and wireless controls to 
e liminate tangle-prone co rds. 

Speed of o pei-ation , too, has become a maj o r co nside.-ati un in selecting these d ev ices . 
Some cu1·sors now come with 16-button arrays that, de pending upo n th e software 
being used , can be prog ra mmed to reduce the use o r a keyboa1·d. Ma ll )' othe1· styluses 
and cursors have improved tracking speeds up to aro und ten inches per seco nd. And 
fo r animating three-dimensional images, a ba ll-like device is now avai lable tha t is 
rota ted to control both the speed and direction o r movemen t on the screen. 
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as proof of the computer's malevolence or foreignness to the design process. But that 
is an odd indictment, for artists have usually been eager to seize upon new tools for 
the manipulation of media. What the computer really threatens are established ways 
of running an architectural or engineering practice. Which cannot be all bad , for , like 
the electronics industry, it has been, in some cases, the most money-losing business 
one can imagine. Thomas Fisher • 
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A new CAD workstation in
cludes a graphics con troller and 
a high-resolution color mo nitor 
and offers several enhancement 
options. Wyse. 
Circle / JO on readrr service card 

A scanner can accom modate 
drawings as wide as 40 inches for 
use with CAD systems or image 
transmission . ideal. 
Circle 131 Oil reader service ca rd 

A new power component saves 
data and shuts d own the com
puter in a power interruption. 
Universal Vectors. 
Circle 132 0 11 reader service card 

A large-format plotter is com
patible with all lead ing desktop 
CAD software. Gerard Research. 
Circle 13 3 0 11 reader service card 

A graphics accelerator a ids 
usual computer functions-text 
processing-as well as two-di
mensional graphics tasks. Sun. 
Circle 134 on reader service card 

First First 

Commercial First Computer 

Electronic Color Graphics 

Computer Television First Software 

Technics-Related Products 

A computer system, es pecia lly 
d esigned for small- a nd inte r
mediate-sized firms, offe rs 
several options for memory ex
pansion , disk storage, and com
munication lines. IBM . 
Circle 208 on reader service ca rd 

The Deskpro line offe rs differ
ent configurations o r processors, 
keyboards, and monitors. 
Compaq. 
Circle 209 on re{l(/11r se111ice ca rt/ 

A digitizing tablet d esigned 
especia lly for the Macintosh 
computer comes in various sizes. 
Options include a stylus or a 
cro shair. GTCO. 
Circle 135 011 reader service card 

A personal three-dimensional 
workstation comprises a proces
sor, geometry engines, and a 
user interface. Silicon Graphics. 
Circle 136 on reader se1-uice card 

A monochrome, ink jet plotter 
prints at 360 dots-per-inch and 
can a lso be used as a text printer. 
Houston Instrument. 
Circle 13 7 on reader sei-uice ca rd 

An engineering printer can per
form a t up to 58 prints per min
ute and also offers finishing 
capabilities like fo lding and sort
ing. Xerox. 
Cfrcle 138 on reader service card 

A voice command workstation 
features multi-level work sur
faces, custom storage capabili
ties, a nd eases operator access i
bili ty. Structural Concepts. 
Circle 139 011 reader se111ice card 

An eight-pen plotter uses differ
ent speeds to produce a rchi val 
quality drawings or fast check 
plots. Bruning. 
Circle 140 on reader sen1ice card 

An interface kit links video 
printers and Macintosh com
puters to produce photographic
quality color prints. Kodak. 
Circle I 4 1 on reader sen1ice cartl 

A series of monochrome elec
trostatic plotters feature fast 
speed and high resolution. 
Hewlett Packard . 
Circle 210 011 reader se1-uice can/ 

An eight-pen plotter can pro
duce drawings on film, paper, o r 
vellum . Encad . 
Circle I 42 on reader service card 

A high resolution color display 
features a 1600 by 1200 line 
screen . Lundy. 
Circle 14 3 on reader sen 1ice card 

Color-display adaptors occupy 
one slot and give compute rs 
high-pe r formance graphics ca
pabilities . Matrox. 
Circle 144 Oil readPT seroice card 

A new personal computer in 
cludes a 32-bit microprocessor, a 
floating point coproc essor, and a 
high-density flopp y drive . 
Apple. 
Ch rlf' 2 11 on rnuln fit'11.HU' tmd 

A voice-input system , includin g 
software, hardware , a manual , 
and a menu map, allows hands
free access lO over 400 A uLoCJ\ D 
commands. Voice Tcch rwlogie~ . 
(.'irrll' 14 5 on tnuln \pn •1111 , md 

A new pen plotter prints on 
media up to 72 inches wide . Sev
era l p lotting options may be cho
sen with a keypad . loline. 
Cirrle 146 on rt'arler srrviCP rurd 

A series of desktop color plot
ters can work on most plotte r 
media and can support severa l 
types or pens and pencils . 
Graphtec. 
Circle 14 7 on reader sernia w rrl 

A drawing management system 
features three scanners to facili 
tate storing and retrieving docu
ments. DuPont. 
Cirdr 2 I 2 0 11 rradt11 ~1'n •it1' rmrl 

Large-format digitizers offer a 
choice or line-per-inch resolu
tions. Included are a tabl et, a 
transducer, and a n inte1·face. 
Ca lComp. 
Cirrle 1-18 un readn '"'1 '1ff' rmd 

(See Technics, 
Computer Hardwa1·e. p . I 26) 
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• The beauty of 

GRANITIFIANDRE® 

makes you forget 

its most important 

quality: superior 

technology. The result 

of endless research , 

matchless creativity 

and sophisticated 

technology, 

GRANITIFIANDRE® 

in polished or matte 

finish allows for 

infinite creations of 

stunning beauty. 

GRANITIFIANDRE® is 

porcelain stoneware 

through and through. 

Stronger than granite, 

it is a perfect blend 

of function and 

aesthetics . 

GRANITIFIANDRE®, 

architectural projects 

that leave a mark 

forever! 

The meaning 
of beauty 
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• In CANADA: 
OLYMPIA FLOOR & 
WALL TILE Co. 
Head office: 
1000 Lawrence Ave . 
West 
Toronto , Ontario 
Canada M6B 4A8 
tel. 416 .785.6666 
fax 416 .789.5745 

• In U.S .A.: 
TRANS CERAM ICA LTD 
P.O. box 795 
Elk Grove Village 
IL 60009, U.S.A. 
tel. 312.350.1555 
tlx 517085 TCLCER 
fax 312 .350 .9180 

• In MEXICO: 
VITROM EX S.A. 
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25230 Saltillo , Coah , 
Mexico 
tel. 841.53144/ 53242 
tlx 381190 VITSME 
fax 841 .53122 

• MARANELLO, ITALY 
FERRARI MUSEUM 
Architect: 
TIZIANO LUGLI , Modena 







Technics Topics 13 7 Guastevino tile vaulting is a 
construction technique that 
deserves restoration. 

Guastevino tile vaults at the Municipal Building in New York. 

Guastevino Tile 
Construction 
Barcelona is well known for its 
architecture and certainly such 
masterpieces as designed by 
Gaudi, which were inspired by 
early masonry traditions. These 
Catalan masonry traditions 
found their way to this country 
and were applied in some 1500 
buildings through the work of 
the Catalan architect and builder 
Rafael Guastevino, Sr., and the 
Guastevino Fireproofing Com
pany which he had founded in 
1889. The work of Rafael, Sr., 
and his son Rafael, Jr. , may be 
lesser known than Gaudi's but 
they created some of the most 
monumental spaces in the 
United States. 

Born in 1842 in Valencia, the 
senior Guastevino studied and 
subsequently practiced architec
ture in Barcelona. He built his 
first house in 1866, and in 1868 
a factory for the brothers Battlo, 
for one of whom Gaudi (in 1904) 
built a house. During his Bar
celona years he became in
terested in timbrel vaults. This 
thin masonry vaulting technique, 
which derives its name from the 
word timbrel, meaning tam-

bourine, is found in Spain and 
elsewhere in the Mediterranean. 
The French refer to this system 
as voute plate or voute a la Roussil
lon and the Spanish as boveda.s 
tabicadas. Unlike traditional 
vau lts that derive their strength 
from the friction between the 
masonry or tile units and require 
little or no mortar, the timbrel 
vault performs more like a con
crete shell. This comparison is 
even more apt when considering 
that 50 percent or more of the 
vault consists of mortar, with the 
tiles functioning as aggregate. 
Guastevino appreciated the po
tential of the ancient timbrel 
vault fo1· a more contemporary 
architecture and referred to this 
technique and concrete con
struction as "cohesive construc
tion," which was also the title of 
various lectures he gave and of 
his 1892 book titled Essay on the 
Theory and History of Cohesive Con
struction Applied Especially to the 
Timbrel Vault. This method was 
contrasted with "mechanical 
construction," which described 
the more traditional building 
methods. 

In 1876 he submitted architec
tural plans to the Centennial 
Exhibition in Philadelphia, 

14 l Flat metal roofing has emerged 
as a viable alternative to conven
tional methods. 

where his entry was awarded a 
medal. Buoyed by this success, 
Rafael Guastevino, Sr., came to 
the United States in 1881 to start 
an architectural practice. After 
on ly limited success as an archi
tect, he tried his hand at being a 
developer and builder. It is as an 
architect/builder providing d e
sign-build services that he was 
most successful. In 1883, he con
structed several buildings of 
fireproof construction using the 
Catalan timbrel vaulting tech
niques. In 1885, he obtained the 
first of some 25 patents dealing 
with different aspects of fire
proof and timbrel vault construc
tion. After several financiall y 
unsuccessful ventures, he incor
porated in 1889 the Guastevino 
Fireproof Construction Com
pany, with offices in New York, 
Boston, and other cities, and 
later a tile-manufacturing facility 
in Woburn , Massachusetts. After 
the death of Rafael , Sr., in 1908, 
Rafael , Jr. , who had been in
volved in major projects since 
the 1890s, continued the com
pany and its work. It remained 
busy till the early 1940s, in spite 
of the Depression, but never 
fully recovered after World War 
11. It was liquidated in 1961. 

The Guastevino Technique 
In principle, the technique per
fected by the Guastevinos was 
simple. The first course of ti le 
was set in the proper position 
using a quick-setting mortar. 
Plaster of Paris, whi le not very 
durable, was used for that pur
pose . Subsequent layers of tiles 
were placed with breakingjoints 
and regular mortar using Port
land, Rosedale, or natural ce
ment, while using the first course 
of tiles as the form work. In 
domes, the tiles were placed in 
concentric circles. For ribbed 
vaults built with tiles, the ribs 
functioned as diaphragm arches 
and the fields as shells. Stone 
masonry was often used for the 
ribs, instead of tile. 

The tiles used for structural 
purposes were hard-burnt, Aat 
clay tiles, typically, 6 by I 0 inches 
or 8 by 12 inches, with an aver
age thickness of 314 inch. They 
were fired in units of six that 

were scored to allow for easy 
splitting and to give the finished 
tile a roughened surface for bet
ter adhesion in the installation . 
For the exposed surfaces, a 
glazed tile with a ribbed or 
combed finish was usually used. 

The number of laye1·s of tiles 
was limited and generally did 
not exceed three at the crown 
and six at the spring of the vau lt 
01· dome. Some of the detailing 
evolved over time. Initially only 
two layers were used a t the top, 
whi le later the number was in
creased to three. Reinforcemem 
bars were incorporated in late1· 
consu·uction or added to earlier 
structures to make the shells 
more rigid. The necessity or 
effectiveness of these reinforce
ment bars appears doubtful. 

Traditional centering or 
formwork was not necessary, but 
templates and other devices we1·e 
required to achieve the complex 
cu1·vature so typical for these 
shells. The temporary dome of 
St. John the Divine in New York 
City, constructed in 1908-1909 
(and sti ll existing), is a good case 
in point. Measuring some 132 
feet in diameter, this dome was 
built under the supervision of 
Rafael, Jr. , and was widely pub
lished at the time because of the 
unique construction process. 
Using templates bolted in place 
at the base of the dome, the tiles 
were laid up each day in 18- inch
wide concentric circles, and the 
workmen used the work erected 
the previous day as scaffolding. 
This made the insta llation easy 
and inexpensive. 

Structurally and a1·chitectur
ally, the Guastevinos achieved 
unique results , which ranged 
from monumenta l spaces and 
complex stairs to utilita1·ian Aoor 
and roof constructions. Because 
the underside of the structure 
was left exposed, and textured 
or ribbed tiles in different colors 
were u ed in conjunction with a 
distinctive raised pointing, 
dramatic, elegant, and colorful 
inte1·iors cou ld be achieved. 

The Guastevino technique 
and its architectural applications 
were used widely across th e 
country between 1880 and 1961 
(continued on page 138) 
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Detail drawings showing how Guastevino tile domes were built. 

(continued from page 13 7) 

in buildings designed by 
America's best known architec
tural firms . Buildings incor
porating this particular construc
tion technique include Grand 
Central Station (with vau lting 
exposed in the Oyster Bar res
taurant), the Cathedral of St. 
John the Divine, the Municipal 
Building and its adjacent subway 
station, the Metropolitan Mu
seum, and the main building on 
Ellis Island , all in New York City , 
the Smithsonian Institution's 
Museum of Natural History and 
the National War College, in 
Washington , D.C., the Min
nesota State Capitol in St. Paul , 
and the Boston Public Library. 

In 1914 and 19 16, the Rum
ford and Akoustolith tiles were 
introduced into the system. Both 
were early acoustical tiles de
veloped in cooperation with the 
Harvard scientist Wallace C. 
Sabine, who was one of Amer
ica's pioneers in acoustics. The 
method of construction was not 
altered except for replacing the 
first layer with sound absorbing 
tiles. These tiles were used par
ticularly in churches and public 
spaces and cut down substan
tially on the reverberation time. 
The Akoustolith tile was the 
improvement of the earlier 

Rumford tile , which was used in 
St. Thomas Church in New York 
City. The Akoustolith tile was 
utilized extensively in later con
struction as, for instance, in the 
nave of St. John the Divine in 
New York City. 

Wh y the Guastevino system 
was so popular is easil y under
stood when seen in the context 
of the time. It provided an inex
pensive and architectura ll y at
tractive light-weigh t and fire
proof construction technique. 
Reinforced concrete could not 
yet provide a simila r fireproof 
construction and certain ly not 
with the same aesthetics . 

Restoring the Vaults 
The restoration o f Guastevino 
vaults and domes frequ entl y 
bafAes architects and engineers 
because it presents problems 
that do not fo llow standard prac
tices. Because the vau lts, domes, 
and stairs perform like shells, 
they are esse ntia ll y statica ll y in
de terminate . Although the 
Guastevino book Cohesive Archi
tecture does d escribe in some 
de tail how these structures were 
to be calculated , calculations 
represent the knowledge of 
structural analysis at the time. 
They a re only gross approxima
tions usin g graphic methods to 

--·· 

determine the relevant stresses. 
To provide a technical basis for 
the calculation and to engender 
public confidence, various tests 
on the materials as well as on th e 
structural e lements were exe
cuted at the time to demonstrate 
the strength and the re li abi lity or 
this construction method . The 
building of Guastevino's vau lts 
was, th e refore, ba ed mo re on 
tradition than complex struc
tural calculation s. One of th e 
most dramatic testimonials to 
the strength of th e va ults was an 
accident during the constructio n 
of the Boston Public Libra ry. A 
stone block fe ll from the building 
and hit a Guastevino vau lt, ca us
ing a hole but not collapse. 

The unique structural p1·inci
ples of th ese vau lts were no t 
fu ll y understood until the d eve l
opment of she lls later in th e 20th 
Century. Prior to that under
standing, Guastevino she lls were 
thought to be too Aex ible, a con
clusion o ften reached without 
conducting any d etailed stru c
tural analysis. These she lls, how
eve r, can ta ke conside rable 
loads . Structura l fa ilures can be 
caused by on ly two basic fac tors : 
displacements o r moisture d am
age . Where displacement 01· 
shifting in the supports or co l
umns has occurred, the vaults 01· 
domes wi ll crack, endangering 
the rigidity of the she ll. Careful 
evaluation of the ex isting shell s 
and other Guastev ino structural 
members is necessa ry to de ter
mine how structural da mage has 
occurred. lfthecrackin g isstable 
and movement has stopped, th e 
cracks can be grouted in the 
traditional manner. 

The majority o f fai lures are 
related to pene tra tion of mois
ture. White sta ining a t the un
derside of the vau lt or missing 
pointing are th e ea rl y signs. The 
white staining is caused by e f
Aorescence, wh ich is the res ult of 
the plaste r of Paris dissolving 
and subsequently recrys tallizing 
on the tiles. Where the water 
penetration is a llowed to con
tinue , the wate r will disso lve a ll 
th e plaster of Paris and ca use 
tiles to fall. The cohesiveness of 
th e shell will then disintegrate 
because th e tiles that form th e 
underside of the she ll are no 
longer securely auached. The 
initia l dange r is fa lling tiles, so a ll 
vaults and stru ctures shou ld be 
checked fo r ti les that are no 
longer properl y secured . The 
loss of tiles, when limited, does 
not present a serious structura l 
problem , beca use the nature o f 
the she ll strucLU re is such th at 
ho les can be made without losing 
the structura l integrity. How
eve r·, if many tiles a re missing o r 
loose, th e structural integrity of 

the constructi on should be 
studi ed. ln th e event that serious 
crackin g has occurred, th e struc
tural integrity of the vau lts 
shou ld be restored by groutin g 
of th e cracks after th e initial 
ca use has been eliminated. 

After the ini tial inspection has 
asce rtain ed th a t no se rious stru c
tlll·a l problems exist, it is neces
sa ry to e nsure that no loose tiles 
a re present and that a ll poi m ing 
mo rtar is secure . The miss ing 
til es 01· the tiles removed during 
the inspection can be mortared 
back imo place. Care shou ld ue 
ta ken th a t th e tiles a re well 
parged and th e j o ints filled . 
Once th e tiles are replaced, the 
pointing can be resto1·ed using a 
specia l po inting tool to recreate 
the unique raised pointing. T he 
tiles LO be used for rep lacement 
have LO visuall y match the ex ist
ing tiles as closely as possible. 
Fortuna te ly, the o rig ina l tiles 
had a large variety o f colo r, 1na k
ing th e matchin g eas ier. Onl )' in 
th e event that acoustical til es 
were used and th e sound charac
teristics a re to be mainta ined is 
the composition of th e tiles im
portanl. Once the integrity o f 
th e tile system has been re
stored, the tile surfaces may be 
cleaned. This cleaning requi res 
great ca re so as no t LO damage 
th e g lazed surfaces or to dissolve 
th e plaster o f Paris. 

A spec ia l problem is presented 
by th e acoustical tile systems. 
The absorptive qua li ties of these 
tiles was so good that spaces seem 
d ead , lacking reverberatio n. To 
a lter that, th e sound absorption 
or the ti les ca n be red uced by 
applying a clear coating, the sole 
purpose of which is to fi ll the 
pores. The selection of the ap
propriate coatin g is critical and 
has LO take into account that th e 
coatin g, once applied , may 
d ar ken in the long run and may 
a ttrac t dirt. T he Duke Unive rsity 
Chapel in Durham, No rth 
Caro lina , and St. Thomas 
Church in New York , appear to 
be examples of this treatmen t. 

The Guastevino system repre
sents a unique architectural 
treatment that has given 
America some of its most monu
menta l spaces . Th is is even more 
remarkable in light or its o rigin , 
th e complex structural princi
ples, and th e limited technology 
ava ilable at the time. 1 t deserves 
to be preserved and treated with 
ca1·e. Theodore H .M. Prudo11 • 

The author is t!ireclor of restoration wilh 
the New l' orkfinn uJSwanke 1-fayden 
Co1111ell Arrhitr,('fs and lMrhes in Co/11111 -
bia University's graduate restora tion 
program. 



PTl's New Architectural Urethane 7130 

Years of development and testing have 
resulted in PTl 's NEW Urethane 7130 
for sealing perimeter joints, concrete 
tilt-up joints, curtain walls, and control 
joints. Discover the outstanding 
benefits of this unique urethane 
technology. 

•Oxygen Cure. PTl's 7130 cures in 
moist or dry air without bubbling. 
Quality is assured because PTl 's 7130 
is not affected by moisture. Shelf life is 
a full year. 

• Low Modulus. Improved joint 
movement capability to ± 25% while 

under low stress at bond line with your 
substrate. 

• Low Shrinkage. 7130 has 95% 
solids, resulting in minimum shrinkage. 

•Assured Performance. Meets 
TT-S-00230C, Class A, Type II and 
ASTM C-920, Class 25. 

•Easy to Apply. Easy to gun. 
Quick skin-over avoids dust problems. 

•Seven Colors. Black, bronze, gray, 
white, off-white, tan, and limestone. 

Call your local distributor for a free 
demonstration of Urethane 7130 or 
contact Protective Treatments, Inc. , 
Dayton, Ohio. Tel. 1-800-543-7570. 
In Ohio 513-890-3150. In Canada: 
PTI Sealants Ltd., Toronto. 
Tel. 416-249-7234. 

Circle No. 391 on Reader Service Ca rd 

ti Sealants 
® 
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M OST CEILING DIFFUSERS break up the ceiling 
line with louvers, holes , spacers, joints and seams. 
And in order to function effectively, they protrude 

downward from the ceiling. In spite of their appearance, 
they have been the best choice for many applications . 

But now, when you specify the TITUS®OMNI diffuser, you 
get a quiet, tasteful visual design that harmonizes with the 
room. The face of the diffuser is flush with the ceiling, and 
all exposed surfaces are smooth and seamless. The 18 gauge 
center panel, with its substantial, formed edges, completes 
the statement of quality. 

The clean lines of the OMNI diffuser were created to enhance 
performance. Designed for use in modem variable air volume 
systems, the diffuser projects a tight, horizontal blanket of air 
for draft-free heating and cooling-plus protection against 
ceiling smudging. Add to this, low air resistance for energy 
savings, as well as low sound levels for even better comfort. 

Call us today for the name and telephone number of your 
local TITUS representative . 

990 Security Row 
Richardson, Texas 75081 
214-699-1030 FAX 214-644-4953 
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Cwaway view of fla t metal roofing. 

Standing-Seam 
Roofing 
T he most com mon ways o r han
d ling Aat roofs in buil d ings
wiLh buil t-u p or single-p ly mem
branes-a re not the o nl y optio ns 
avail able. More and more a rchi 
tects and bu ilding owners a1-e 
tak ing a se rio us look a t a third 
optio n : standing-seam metal 
roofi ng. 

Accordi ng to Metal Co 11slru.r
lion News, over 1.2 billio n square 
reel of meta l roofi ng was in
sta ll ed in I 988, a 3.5 pe rcent 
increase ove1- the previous year. 
Yet it represents j ust 3 percent 
of th e roofi ng mar ket, acco rdin g 
to the Nationa l Roofi ng Cont rac
to rs Associa tion . Noneth e less, 
stand in g-sea m meta l roo fin g is 
ga ining acce ptance fo r its 
superior life-cycle cost, and in 
the case o f low-slope appli ca
tions, for it s e limina tio n o f a 
sLruc LU ral d eck. 

Accommodating Design 
T he standing-sea m roo f 's me ta l 
panels are joined together by a 
weath e rti ght seam th a t is 1-a isecl 
above the roo f 's dra inage plane. 
Concea led clips crimped within 
the seams fas ten th e pa nels to 
the ir su pportin g p urlin s. Mova
ble tabs in th e cl ips create a roof 
tha t virtuall y AoaLs o n its sup
ports du ring expansion and con
LracLion . This acco mmod ates 
severe Le m pe ra LU re A uclllaLions 
and prevents crackin g and spli t
ting, a freq uent p roble m as
sociated with o the r roofin g. 

Metal standin g-sea m roofin g 
consists o f a lu minum , copper, 
zinc, or th e more common 
coa ted sheet steels. Steel roofi ng 
is made fro m m id-ro ll ed , low-

ca rbon sheeL, typicall y 0 .0 19 
inch LO 0.024 inch thick. A hot
dip metallic coatin g is th en 
added to p rov ide th e long term 
weath e r protection need ed for 
atmosphe ric ex posur·e. 

Ga lva lume sheet steel, for 
exam ple, whi ch is by fa r the most 
common mate ria l fo r low-slope 
meta l 1-oofs , is coa ted with ;111 
a lloy o r 55 percent a lu111i11u111 
and 45 pe1-cenl zinc. The Li nc
rich portion o f the coatin g sac
rifices itse lf" to p ro tect th e stee l 
substrate , whil e th e a luminum 
pa rt o r th e coatin g provides a 
long-las tin g ba r r ie r between the 
atm osphere and base steel. 

Structural Versus Architectural 
Roofs 
Standin g seam roofi ng can be 
used f"or both structu ral and 
a rchitectu ra l purposes. Struc
tu ral ruofs a re rega rded as 
watertight ba rr ie r systems fo r 
low-slope appli cations. Architec
LUra l st.a ndin g-seam roofs, with 
higher pitches, ru11ctio 11 as wa te r 
sheddin g syste ms. 

Wi th slopes as low as 1/4 inch in 
12 inches, str uctural roofs are 
typica ll y insta lled o n meta l build 
ings and as weathe r·proo f" a lter
na ti ves to Aa t 1-oofin g. T o ensu re 
wate rti ght pe r formance, most 
have a mastic bead within the 
critica l side lap a rea . Pa nels o f 
.024 inch or thicker e liminate 
th e need to bac k structura l sys
tems with load-bearing d ecks. 
Furthe r strength is au a ined with 
minor r ib stiffe ne rs within th e 
pane l's pan area. Many o f" th e 
structu ral sta nding-sea m roo f" 
systems on th e market tod ay are 
d esigned LO pass th e U L-90 wind 
uplift test, and some have passed 
requirements fo r hurr icanes. 

ROOF LIFE-CYCLE ANNUAL 
IN YEARS LIFE-CYCLE COST• 

SSR 20 $16 4 1 

EPDM-BA 15 $19 11 

EPDM-MA 15 $21 22 

BUR-CTP 15 $2J 51 

BUR-ASP 12 $~J 5d 

EPDM-AD 15 $25 37 

PVC 8 $21 72 

MOD. BIT. 11 $28 j/ 

•Annual life-cycle cost for every 100 square loot of roof 
surface over the roof's life expectancy. 

ROOFING LIFE-CYCLE COSTS 

A rchi ten u ral systems, i 11-
sta lled 0 11 slopes of'3 inches in 12 
i11 chcs or greater, must be ac
cu111pa nied by a fe lt undt:1 lay-
111 e nt. Si nce a rchi tell u1«1l pane ls 
arc nol load -bearing, th ey a lso 
m ust be in>La lled over a deck . 
Seam heights an: usuall y less 
th an Lwo inches and a t e 11ar
rnwcr Lh;in st r11ct u ni l ones. Be
ca use of the hi gher slopes. ma~
ti cs in seam a1-eas are not needed . 

The ad va ntage o l using a 
str ucw1-a l roo f in an arch itec
tu ral a ppl ica ti o n is the eli m ina
ti on of re lt ll llderbyment and 
deckin g. However, many archi 
tects select arch itectural systems 
to max imize Lhc roo f 's aes thetics. 
Archit ecLUral panels ;ire com
monl y pa inted to provide Aex i
bilit y, wea therabil iLy, color rete n
tio n , and co rrosio n resista nce. 

Life-Cycle Costs 
T he Roofing Com mu nic;itions 
Ne twor k, in Nas hville, Ten nes
see, conducted a life-cycle com
parision of sLa nd ing->eam, 
EPDM , buil t- up , P VC, and mod
ified-biLU me n mofs. T he 
resea rchers used the 48,'.l 10-
sq uare-foot roo fs of' the Smithso
nian Ins titu tion as the basis lor 
th eir com puter mode l. As the 
chart illustrates (above) , the 
standing-seam roof had the low
est life-cycle costs and Lhe longest 
life ex pectancy. 

T he insta llation cost of a 
standing-seam roof depends on 
the ind ivid ua l p r~ject. Costs can 
range anywhere fro m $ 1. 75 to 
ove r $8.00 per square foot. 
There is, o l cou rse, a direct re
la tio nship be twee n the com p lex
ity o f each p rojec t and th e h na l 
cost. Size. insulat ion require
ment , slopes. nunt ber of pene-

!ration , type of co11struction, 
lucal labor costs. and >ite re>u·ic
tions are just >u 111 e o l the man y 
I auors tha t al l"ect a 1 ou l \ cost. 
Roo l per formance, however, 
c.<111 be expected Lo remain con
si ·tent and long- last mg. 

Manufacturer s 
Standing-scam roofs a 1-e prn-
d uccd by scores of reputable 
bui lding systems a nd component 
111an u I auu 1 ers across th e nat ion. 
Most 111 anuf"actu 1e1·s o!fer 20-
year standing-seam roof warra n
ties. For more in fm ma t ion, con
tact: 

Metal Building Manufacturers 
Association 
1230 Keith Building 
Cleveland, Ohio -14 I 1 5 
2 16-24 1-7333 
( H. ejJre~en/,1 mf' tal buildi11g and roof 
system 111a11ujact11rn1) 

Metal Construction Association 
11 33 15th St., N.W., Suitt' 1000 
Washwglon. D.C. 20005 
202-429-9440 
(Re/1resenls the roojmg and 111elal 
conslruction indwt1y) 

Roofing Communications Ne t
work 
1720 Wesl End AvP .. SuiLP 60 / 
1-800-522-7663 
(ODers computeriu d li/1'- cycle rri1/

i11g and energy analy11..}) 

American Iron & Steel Institute 
11 33 15th SI., N . W . S11ilP 300 
Washingto11. D.C. 20005-270 1 
202-452 -7 188 

Angelo Bonillo • 
The aulltur ~1 vice /n e.11de11t. roatnl-shPel 
fr1 /111vlogy.for HI 1::.c, I 11.len111/101wl, Inc., 
wnrldw1r/p lia 11.wr of (;11h1ah1me. 
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System R's chemistry 

brings life to the 

laboratory. 

Centrum® adds drama 

to the auditorium. 

Tailored Responses 
For Your Special Needs 

Whether you choose to specify System R and BioChairs® for a 

variety of office needs and looks, or Centrum for an auditorium, or 

Acton Stackers and Solar Tables for a dining area, or TEChairs® 

and furniture systems for a laboratory ... the broad range of 

tailored responses from American Seating will help you give 

special attention to many of the most challenging areas in your 

next project. 

Over a hundred years of designing and building quality 

into tailored furniture for people at work make American Seating 

the responsive and responsible resource for your diverse and 

specialized needs. Take a closer look. 

1l< ~~~~£AN5EATING 
Support Systems for Responsive Working Environmentssw 

For a closer look at a variety of tailored responses for your 
special needs, write American Seating Co., 901 Broadway 
N.W .. Grand Raoids. Michiaan 49504: or call 800-253-8104. 

Acton Slackers® and 

Solar Tables team up 

for a cordial cafeteria. 

System R® lends 

order to high-tech 

assembly. 
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~"' Designer's Saturday 

October 12, 13, and 14 mark the 
22nd annual Designer's Satur
day. This year the New York 
event will showcase products 
from 87 Designer's Saturday 
members, including nine new 
participants. 

Facil ities Management Day, 
October 12, opens with a morn
ing seminar addressing the 
housing crisis. Architects, de
velopers, corporate executives, 
and pol iticians gather to present 
and discuss a variety of afforda
ble housing projects. Former 
P/ A senior editor and award
w inning journalist Daralice 
Boles moderates the two-hour 
event, which is hosted by For
mica. (See this page for other 
member-hosted Facility Man
agement Day events.) 

The annual IBD/Contract 
Magazine Product Awards will 
be presented Friday morning, 
October 13, at the Plaza Hotel. 
(See facing page for ticket infor
mation.) French designer 
Phil ippe Starck and Texan Scott 
Strasser will discuss their latest 
projects at noon in an event 
hosted by the A&D Building . At 
2:30 at the IDCNY the Ceramic 
Tile Marketing Federation hosts 
a sem inar on the architectural 
and design uses of ceramic tile. 

Friday closes with a celebrity
attended musical inauguration 
of the Design in Theater Award . 
The new honor, which will rec
ognize outstanding solutions to 
specif ic theater design pro
grams, is sponsored by the IBD 
Ne w York chapter and lhe Na
tional Music Theater Network. 

This year's closing Gala takes 
place at the New York Public 
Library from 6:30 p.m.-10 :30 
p.m. on Saturday, October 14. 
Two bands, the Hank Lane Re
vi ew and Orchestra and the 
American Grease Band provide 
the entertainment. See facing 
page for ticket information and 
olher scheduled events. 

8:30 a.m.-10:30 a.m. 
Design for Survival : Solving the 
Housing Crisis. Cinema I, Third 
Ave. & 60th St. 
Visual presentation of low-in
come and affordable housing 
solutions, moderated by 
Daralice Boles. 

10:00 a.m. 
Rockefeller Center in the 21st 
Century. A panel discussion 
about the Center's $260 million 
enhancement program. A&D 
Building. 

10:00 a.m. 
Breakfast at Tiffany : Corporate 
Style. John Lorring, Tiffany & 
Co. Jack Lenor Larsen show
room, IDCNY. 

10:00 a.m.-11 :00 a.m. 
Dealing with Asbestos and 
Other Hazards. A discussion on 
dangerous substances in the 
work place, sponsored by 
IFMA/NY. IDCNY. 

10:00 a.m. and 12:00 p.m. 
Lease Negotiations : A Facility 
Manager's Guide to Winning 
the Space Race. Joseph 
Horowitz, special projects di
rector, facilities engineering, 
CBS. SunarHauserman Show
room, IDCNY. 

10:00 a.m. and 2:00 p.m. 
Furniture Standards in the Work 
Place. Lucille Daileader, design 
manager corporate real estate, 
Continental Insurance. Alma 
Desk showroom, IDCNY. 

11:00 a.m. 
Excellence in the Changing Or
ganization. D . Quinn Mills, pro
fessor, Harvard University. 
Steelcase showroom. IDCNY 

11 :00 a.m.-12:00 p.m. 
Marketing Design Services. Les
ter Dundes, publishing director, 
Interior Design, moderates a 
panel discussion . IDCNY. 

11 :00 a.m.-12: 15 p.m. 
Asbestos : What You Need To 
Know. C. Jaye Berger, mod
erator. Panelists include Coun
cilman Sheldon Leffler. IDCNY 
Conference Center. 

11 :00 a.m. and 2:00 p.m. 
Arts & Antics : An Illustrated Pep 
Talk on Commercial Custom 
Design Carpet. Bob Hutch inson, 
vice president product develop
ment, Lees Commercial Carpet; 
Sondra Rehm, merchandising 
director, Lees Commercial Car
pet. Lees showroom, IDCNY. 

12:00 p.m. 
Mock-Up Saves Millions. Pres
entation of Aetna Insurance 
Company's cost-saving renova
tion project. A&D Building. 

1:00 p.m. 
Developing a Criteria for 
Choosing Office Furniture. Pat 
Sullivan, accounts director, PHH 
Environments; Mur iel Chess, 
editor, Professional Office De
sign . Westinghouse Furniture 
Systems showroom, IDCNY. 

2:00p.m. 
Reconstructivism : Updating In
teriors. Ted Brumleve, AIA, 
senior associate, Brennan Beer 
Gorman Monk/ Interiors. 
Bruetan showroom, IDCNY. 

2:00p.m. 
Survival Course for Facility 
Managers. Jeffrey Simon, prin
cipal, SCR Design Organiza 
tion . Steelcase showroom. 
IDCNY. 

2:00 p.m.-3:00 p.m. 
Clearing the Air : Environmen
lally Sound Design for the 1990s. 
How to create toxin-free work-
c::nnre:u:: r Anfo r Tu.1..-.. 



Schedule of Events 

2:30p.m. 
Managing Control: Contrary 
Assumptions. Cornell Facility 
professor Franklin Becker con
trasts European and American 
facility planners. A&D Building. 

3:00p.m. 
Boym's Art Furniture: Relating 
to Contract Furniture Design. 
Constantin Boym, designer. 
Brickel, 515 Madison Ave. 

3:00 p.m.-4:00 p.m. 
Marketing: The New Factor in 
Banking. A moderated panel 
discussion. Janet Ryan, pub
lisher, Contract, IDCNY, Center 
One Conference Cen.ter. 

3:00 p.m.-4:30 p.m. 
Dessert and hospitality event. 
Domore showroom, IDCNY. 

3:30p.m. 
The Chrysler Project. A discus
sion about the design of the 
Chrysler Technology Center in 
suburban Detroit. Anne Falluc
chi, editor, Facilities Design and 
Management, moderates. 
IDCNY, Center Two Conference 
Center. 

4:00p.m. 
Designer Niels Diffrient pre
sents his work. IDCNY. 

4:00p.m. 
The Relationship Between Furni
ture and Fashion Design. De
veloped by fashion coordinator 
Christian Farrow. Palazzetti 
showroom, 515 Madison Ave. 

All Day 
Technical Innovations in Wall 
Systems. Eberhard von Huene, 
developer of the Systems Wall, 
discusses his product. Kl show
room, IDCNY. 

8:00 a.m.-10:30 a.m. 
IBD and Contract Magazine 
Product Awards Breakfast. 
Plaza Hotel. Contact IBD at 
(312) 467-1950. 

10:00 a.m.-11 :00 a.m. 
The Good, The Bad, The Ugly: 
Design in the Eighties. Victoria 
Geibel, Metropolis, moderates 
this design critique. A&D 
Building. 

10:30 a.m. 
Elegant Solutions to Audio/ 
Video Integration from Bang & 
Olufsen. Dux Interiors, A&D 
Building. 

11 :00 a.m.-12:00 p.m. 
Beams and Blobs: The Shape of 
Light for Interior Design Appli
cations. Robert Prouse, partner, 
Howard Brandston Lighting De
sign. Sponsored by ai, Artemide, 
and Lighting Services. IDCNY, 
Center Two Conference Center. 

12:00 p.m.-2:00 p.m. 
The International Cowboys: Rid
ing into New Design Horizons. 
Philippe Starck and Scott Stras
ser present their recent projects. 
A&D Building. 

2:00 p.m. 
New Design Uses of Ceramic 
Tile. Paul Sachner, executive 
editor, Architectural Record, 
hosts the seminar, which is spon
sored by the Ceramic Tile Mar
keting Federation. IDCNY, 
Center One, 4th fl. Conference 
Center. 

2:30 p.m.-3:30 p.m. 
Contract Textiles: New Fibers 
and Technologies. Members of 
the Association of Contract Tex
ti les will discuss advances in the 
field. IDCNY. 

3:00 p.m.-4:00 p.m. 
Licensing: Closer Than You 
Think. Michael Bouroque, presi
dent IBD; Ben Brewer, president 
AIA; and Charles Gandy, past
president, ASID. Len Corlin, 
co-publisher/editor, Contract, 
moderates. IDCNY. 

3:30 p.m.-4:30 p.m. 
20 Years of American Design. 
Beverly Russell, editorial direc
tor, Architecture and Interiors, 
discusses design with Ward Ben
nett, Patricia Conway, Charles 
Moore, Robert Stern, and Stan
ley Tigerman. IDCNY. 

5:00 p.m.-6:00 p.m. 
Stanley Abercrombie, editor 
Interior Design, moderates as 
Mario Bellini and Michael 
Graves each discuss their work. 
IDCNY. 

5:00 p.m.-8:00 p.m. 
Cocktail parties. All showrooms. 

8:00 p.m.-9:00 p.m. 
Broadway; Yesterday, Today, 
and Tomorrow. IBD kicks off its 
new Design in Theater Award 
with a National Music Theater 
Network revue hosted by Jose 
Ferrer. Sponsored by Allied 
Fibers. IDCNY, Center Two. 

9:00 p.m.-11 :00 p.m. 
Late night dancing. IDCNY, 
Center Two. 

10:00 a.m.-2:00 p.m. 
30 Under 30, an exhibition 
showcasing the work of 30 ar
chitects 30 years old or less. 
DAC Building. 

6:30 p.m.-10:30 p.m. 
Gala Affair. New York Public 
Library. Refreshments and en
tertainment are included in the 
$35 admission fee. Tickets avail
able from Designer's Saturday 
(212) 249-5237. $25 tickets for 
admittance from 8:00-10:30 
are available at member show
rooms. (See facing page for 
more information.) 

Exhibitions 

Style Preview '90. Metropolitan 
Home predicts what's hot for the 
coming decade. IDCNY. 

Rietveldt's Heirs: Contemporary 
Dutch Design, an exhibition 
created by the Netherlands 
Office of Fine Arts. IDCNY, 
Center One North Atrium. 

Italian Rationalism. A Milan 
International Furniture Fair
sponsored display of Italian 
furniture designed between 
1927 and 1937. IDCNY, Center 
One, 4th floor. 
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It's nice to be in American Airlines. But we had to be flexible. Daily changes in the airline industry led to 
specifications writer, long lists of changes were made in short amounts of time. Last-minute custom 
1()()0/~ nn ti mo \/\/h!:!t nnnri ic:: !:in nffir-o c::uc:tom th!:!t 'c:: woll-rloc::innorl if tho c::oruir-o ic::n 't? r!:!ll 1-A()()_ALl.A-Ll.Ll()() 



daily changes in their Morrison System installation. Thanks to a Knoll 
product changes were made in two days' time. QuickShip made deliveries KnOllQ1.r-'l,Ce 
(ext. 286) to talk with a Knoll representative or a Knoll Source dealer. 111 
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NEVER BEFORE HAS THE WORD ERGONOMICS 
BEEN SO BEAUTIFULLY DEFINED. 

comforto® 
A Haworth Company 

world class seating® 

For additional Comforto product information, call 1-800-344-2600. © Haworth . Inc. 

Circle No. 343 on Reader Service Card 



Allied Fibers 
Jupiter II is a textured loop car
pet made from Anso IV HP nylon 
and recommended for heavily 
trafficked areas. The carpet is 
available through Lees Com
mercial Carpet's quick-ship pro
gram. 
Circle 149 on reader service card 

Artemide Litech 
The MIKADO System encloses 
12-volt transformers in a pair of 
aluminum rods that are con
nected to spotlight projectors. 
The arrangement of the rods is 
flexible. 
Circle 153 on reader service card 

Products 

All steel 
The 8900 Series, with desk and 
table assemblies, L-returns, and 
credenzas, has a new wire-man
agement design that offers a 
variety of ways to conceal and 
run cables through a trough 
beneath the work surface. 
Circle 150 on reader service card 

Atelier International Lighting 
Tango, designed by Stephan 
Copeland, features a wireway 
of swagged aluminum tubing, 
articulated-spring joints and a 
pivoting lamp head. The fixture 
can be table, clamp, or panel 
mounted. 
Circle 154 on reader service card 

Brayton International 
The handcrafted, beechwood
framed ECLIPSE series is 
available in arm, armless, up
holstered, stacking, and gang
ing chairs. 
Circle 156 on reader service card 

American Seating 
A new task-and-ambient light
ing program and a retrofittable 
power-distribution system have 
been designed for integration 
into the System Rand Invita
tional lines. 
Circle 151 on reader service card 

Armstrong World Industries 
Four new colors-blue topaz, 
copper, turquoise, and garnet
have been added to the Suffield 
!ine of commercial vinyl floor
ing. 
Circle 152 on reader service card 

BASF 
The Artworks book collection 
contains samples of the Zeftron 
styles and tufting technologies 
currently available. 
Circle 155 on reader service card 

Brickel 
The l 940s-styled maple La Brea 
Pull-Up chair has a wrapped 
back and contoured arm. The 
seat is 18 inches high and the 
arms 25 inches. 
Circle 157 on reader service card 



Brueton Industries 
Inspired by Japanese 
craftsmanship and design, the 
MARA Series can be used with 
one or more pedestals. The steel 
base can have an acid-washed 
and/or opaque finish; tops are 
in glass, marble, stone, or wood . 
Circle 1 SS on reader service card 

CorryHiebert 
Rizzi Office is a new desk system 
consisting of a steel and wood 
freestand ing desk with cre
denza , f ile, and optional over
head storage. Each component 
has its own wire management 
system. 
Circle 161 on reoder service cord 

Domore 
System Seven features a single 
universal hinge connector, a 
" Big Top " work surface, and a 
cho ice of three-circuit, six-wire, 
o r four-circuit, eight-wire elec
tri cal system. 
Clrtle 'l'3 on reader service card 

Croydon 
Designed by 20/20 Designers & 
Consultants, Toronto, Advan
tage is a fully veneered, self
standing or panel-integrated 
system with executive returns, 
D- and P-shaped work surfaces, 
and local wire management. 
Circle 162 on reader service card 

Donghia 
The bent metal base, coated 
with sound-absorbing, anti
abrasive finish, and the curved 
plywood seat of the Academy 
stacking chair were designed 
for service industry applications. 
Circle 214 on reader service card 

Cole 
Reflex Series seating features 
an articulated seat, pneumatic 
height control, upholstered 
armcap, three-position tilt lock 
control, and five-prong base 
with dual wheel casters. 
Circle 159 on reader service card 

Cumberland 
The beechwood ROSA stacking 
chair, designed by Enzo Berti, 
can have a black, mahogany, or 
natural finish and is recom
mended for office or dining ap
plications. 
Circle 163 on reader service card 

Dunbar 
New pieces have been added to 
the Enloe/Summers Executive 
Group including the Enloe/Sum
mers Panel Desk that measures 
72 inches wide, 33 inches deep, 
and 29 inches high. 
Circle 215 on reader service card 

Comforto 
A new wood finish option is now 
available for the System 28 seat
ing line. A new stacking chair 
has also been added to the line. 
Circle 160 on reader service card 

Davis 
Millennium Desk collection 
casegoods are made of sapele 
veneers and mahogany solids 
with a variety of fin ishes. A 
series of columns, offered in 
three sizes, suggest "work-wall" 
configurations. 
Circle 164 on reader service card 

Dux Interiors 
Upholstered in Elmo Classic 
Leather, the Jetson 70 Easy
Chair was designed by Bruno 
Mathsson. 
Circle 216 on reader service card 



ONE OF THE 
BEAUTIES OF CORIAN® 

IS WHAT IT LEAVES 
10 THE IMAGINATION. 



Broadloom and modular carpetwystems in 
Antr0n® by DuPont have soil-resistanc~ 
anl:l stati« protect[on built-in . 

P~otography: Tom Crane 

Veduta de/la Grande Galleria de/ Louvre, 
Hubert Robert. Coquil/ot, Claude Mo17.et. 
Scala/Art Resource. 





lntrex 
Strathmore casegoods have 
tops w ith a pommele sapele 
veneer and tracks inlaid with 
satinwood, ebony, and 
mahogany. They are finished 
wi th stain-resistant Satin '" 
sem ifill. 
Circle 226 on reader service card 

KnollTextiles 
Belg ian weaver and textile de
signer Anne Beetz has a new 
col lection of upholstery and 
wallcovering fabrics featuring 
cotton, linen, and silk blends in 
a muted color palette. 
Circle 229 on reader service card 

La-Z-Boy 
Antero ™Seating can be ordered 
in executive, managerial, 
operator, or sled-based side 
chai r versions. Arms and legs 
can be specified in wood and 
metal f inishes. 
Circle 232 on reader service card 

Kimball 
Unity, a single casegoods line 
for both management and staff 
applications, features anigre
veneer finishes to provide grain 
consistency. Radius, double 
radius, or bevel edge treatments 
can be specified . 
Circle 227 on reader service card 

Lee Jofa 
Falling Leaves, a tone-on-lone 
wool damask, can be used for 
both contract and resident ial 
applications. 
Circle 233 on reader service card 

Krueger International 
The Stance chair, made of steel
reinfo rced polypropylene, is 
available in both high-back and 
mid-back versions and can be 
stacked or ganged. 
Circle 230 on reader service card 

Lees 
Color Antics (top) and Color 
Optics are loop pile carpets, the 
first to incorporate new tufting 
technology distinguished by 
precision color placement and 
contro l led textural variations. 
Circle 234 an reader service card 

Kinetics 
PLUSH is an oversized chair 
with a wide, self-skinned 
polyurethane arm rest that can 
be upholstered to match or con
trast with the seat. It is also of
fered in a sled-based, vis itor, or 
conference model. 
Circle 228 on reader service card 

Jack Lenor Larsen 
The St. Moritz Lounge Series 
designed by Robert and Bar
bara Tiffany is recommended 
for both contract and residential 
applications. The line includes 
lounge chair, sofa, and settee. 
Circle 231 on reader service card 

Lighting Services 
Constructed of extruded alu mi
num, SB-16 Spacebird is a light
ing fixture that is adjustable both 
horizontally and vertically . It is 
powered by an integral elec
tronic transformer. 
Circle 235 an reader service card 



jDRllE1a1 J 
Mara Series designed by Stanley Jay Friedman 

Inspired by Japanese architecture and joinery. 
Pedestals and side panels are steel, finished in an acid wash or opaque colors-or a combination of both. 

Tops in glass, marble, stone or wood. Mara may be used with one, two, or three pedestals or more. 

Executive Offices: 145-68 228th Street, Springfield Gardens, NY 11413 Tel. (718) 527-3000 or (1-800) 221-6783 
NEW YORK 979 Third Avenue, D&D Building IDCNY Center II DALLAS Design District 1621 Oak Lawn CHICAGO 946 Merchandise Mart 
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cassys • • • 

An exciting new seating collection from Brayton International 
designed with the total o ffice in mind. CASSYS is comprised 
o f ... 

CASSYS . . . a fully upho lstered executive chair 
series featuring the revolutionary "synchro-tilt" 
mechanism. 

CASSYS WOOD . .. an extension of the executive 
chair series that integrates wood and metal to 
yie ld contemporary a.:; well a.:; cla.:;sical appeal. 

CASSYS LOUNGE . . . combines a wood and 
metal ba.:;e structure in a comfon able lounge 
series. 

A striking diagonal upholstery detail is the unifying feature 
of the collection. Ergonomic design, maximum comfon , 
and aesthetic appeal are the unique characte ristics of this 
coordinating collection. 
Design: Burkhard Vogtherr 

brayton 
international 
collection · 

a member of the st~se design partnershtp 

255 swathmore avenue• high point, nc 27264 • (919)434-4151 









Poltrona Frau 
Minuetto, designed by architect 
Gae Aulenti, has a seasoned 
beechwood frame, steel Greek 
springs in the seat, and is cov
ered in fine-grain calfskin . 
Circle 247 on reader service card 

RoseJohnson 
RJPlus is designed to comple
ment the Progressions + office 
system. It offers new fabric, 
lam inate, and wood finishes 
and has freestand ing or work
station appl ications. 
Circle 251 on reader service card 

Reff Incorporated 
System Z, with plastic laminate 
finishes and metal interiors, can 
be configured as freestanding 
workstations or combined with 
panels and panel-hung compo
nents. 
Circle 248 on reader service card 

Saladino 
The Arch Chair, with a loose, 
feather-wrapped foam seat 
cushion, is fully upholstered 
with baseball stitching detail. It 
is available with concealed cas
ters or glides. 
Circle 252 on reader service card 

Steelcase 
Orlando Diaz-Azcuy designed 
Corvo '" to complement the 
Context '" freestanding furniture 
system. The upholstered side 
chairs may be used in a variety 
of office or restaurant applica
tions. 
Circle 2S5 on reader service card 

Reggiani USA 
Constructed of die-cast alumi
num, the metal halide Space 
Lights, designed by Luigi Man
zoni, are applicable to a ll size 
interiors. Available in black or 
white, the lamps can be special 
ordered in brass or chrome. 
Circle 249 on reader service card 

F. Schumacher 
Woven in America, Rusling , 
Sedgefield, and Highlands are 
all 60 percent wool and 40 per
cent nylon fabrics . They are 54 
inches wide and come in a range 
of colors. 
Circle 253 on reader service card 

Stendig Textiles 
Among Andree Putman's new 
textile collection is Bastille, a 
revers ible fabric of 90 percent 
wool and l 0 percent nylon . 
Circle 256 on reader service card 

Roffman 
The Double Pedestal Desk is 
one of four in the Quad Desk 
Collection featuring raceway, 
bevel, bullnose, and double 
radius tops. Several different 
wood finishes can be specified . 
Circle 250 an reader service card 

Shaw/Walker 
The Paragon '" cha ir houses its 
height adjustment control in the 
left arm and del ivers ergonomic 
benefits through a Ryni te '" 
polymer shell developed w ith 
DuPont. 
Circle 254 on reader service card 

Stow & Davis 
With stacking capab ility, Con
tinuum seating is applicable to 
conference room, office, dining, 
and library use. Its legs and 
arms are made of a single p iece 
of laminated wood . 
Circle 257 on reader service card 



Since you never know where business may 
taKe you, there's only one card to take. 

It's not always the Ritz when you travel on business. 
Then again, sometimes it is. 

You might, for example, entertain a client at Jacques' 
one night. And at Jack's Diner the next. So your business 
card should be able to cover all the tracks that you do. 

The Visa~ Business Card can do that. 
It's welcome in over six million places 

around the world-nearly three times 
more than American Express. 

A good thing, since you don't al
ways dine in places that put lemon slices 
in the drinking water. 

And we offer cash advances at over 

Progressive Architecture 9:89 25DS 



Circle No. 387 o n Reade r Service Card 

INTS 
You have a year ... 

from the date of this issue in which to 
order reprints of P/A articles. 

Reprints are a dynamic marketing 
device to promote the accomplish
ments of your design firm. 

We will print these promotional 
materials on top quality coated 
bond paper with Pf A's prestigious 
logo on the cover page . 

We can print brochures in b!ack 
and white or handsome four color. 
The minimum order is 1,000 copies. 

"o•h .. , 11\\ou•h 

For additional 
information, 
reprint costs, 
or assistance 
with layout 
call: 
Gerry Katz 
(203) 348-7531. 

SunarHauserman 
The Cameron Workwall is com
posed of credenza, upper stor
age, tack board, and light. It is 
factory-assembled with meas
urements and options chosen by 
the specifier. 
Circle 258 on reoder service card 

Trendway '" 
Shallow Hanging Pedesta l Files 
have three six-inch-high draw
ers, wh i le the Freestanding 
Pedestal Files are offered in a 
two- or three-drawer unit. Bath 
files are shipped with tops. 
Circle 260 on reader service card 

Vecta 
A welded steel D-section frame 
supports a seat and back of 
flexible webbing covered with 
foam and upholstery in the D/3 
guest chair series by Dale 
Fahnstrom and Michael McCoy. 
Circle 262 on reader service card 

'\-~~ I . I 

Thonet/Madison 
The Polar stacking chair is con
structed of bentwood arms and 
legs, molded plywood seat 
back, and steel wire back sup
port and rear legs. 
Circle 259 on reader service card 

Unifor 
Secretaire, designed by Richard 
Sapper, is an enclosed work 
area constructed specifically fo r 
personal computers . It has a 
height adjustable work surface. 
Circle 261 on reader service card 

Vitra Seating USA 
Maria Bellini has designed the 
Imago range of executive chairs . 
Featuring a synchronous mech
anism for free movement, the 
chair can be ordered with a 
five-prong base with casters or 
glides. 
Circle 263 on reader service card 



Lighting World ... Your #1 
Proven Marketplace 
Now in Chicago for the First Time ... 

June 14, 15, 16, 1990 

McCormick Place 

Chicago, IL 

• For more information, contact: 

• 

LIGHTING WORLD® 

ational Expositions Company, Inc. 

15 West 39 Street 

ew York , NY 10018 

Tel : (212) 391-9lll 

Fax : (212) 819-0755 

NATIONAL EXPOSITIONS 
COMPANY. INC. 

~ 

LIGHTING WORLD 

Also in '90 

October 18-20, 1990 

Los Angeles Convention Center 

And returning to New York in '91: 

LIGHTING WORLD INTERNATIONAL 

April 24-26, 1991 

Jacob K. javits Convention Center 

27DS 



Sometimes overnight is 
absolutely, positively too late. 

We're not knocking the other guys, but some
times you need to get it there right away. The very 
same day. Today, not tomorrow. 

With TW/:\s Next Flight Out delivery service, 
you 're in business. 

Even as you read this, TWA planes are about to 
take off. We can make sure your small package is on 
the next flight out to any one of over 100 U.S. cities. 
And we'll deliver it door-to-door or airport-to-airport. 
Same day. Seven days a week. 

We'll give you our money-back guarantee and 
Frequent Flight Bonus miles, too (exciting details 
when you call) . 

We also deliver next day to Europe and second 
day to the Middle East. 

So for anything up to 70 pounds domestic and 
50 pounds international , just call the 800 
number. It's that easy. It's not 
that expensive. And 
most of all, it's fast 
-very, very fast. 

1-800-638-7380 
For information or 
immediate pick-up, 
ask for Agent 224. 

Circle No. 404 on Reader Service Card 



Westinghouse 
Equation '" includes cabinet, 
work surface, and other work
station. components . A new 
selection of laminates, veneers, 
fabrics, and trim colors are 
available. 
Circle 264 on reader service card 

• • t • • • 

Wilson art 
A line of 16 real-wood veneers 
with phenolic backing is called 
Craftwood '" Laminate. It is ap
plicable on casegoods, wall 
coverings, cabinets, and furni
ture. 
Circle 265 on reader service card 

Zographos 
The Cinnamon Desk/Confer
ence Chair with a solid cherry 
rim can be ordered with a four 
or five star base in solid stainless 
steel or solid bronze. 
Circle 266 on reader service card 



From executive suite to auditorium, 
fabrics of Du Pont CORDURA ® are 
unmatched for durability and styling 
flexibility. 

When it comes to contract upholstery fabrics and 
wall coverings, no other fibers come close to the 
unique combination of rugged durability and lux
urious styling versatility of Du Pont CORDURA. 

In laboratory testing, CORD URA exceeded 
the Wyzenbeek Double Rub Abrasion Test by 
such a wide margin that testing was stopped 
after a million rubs. In other testing, CORDURA 
demonstrated that it will not pill, thereby assur
ing its long-lasting good looks where alter-



natives look shabby or need costly maintenance. 
Of equal importance, Du Pont CORDURA 

offers a soft, satisfying hand and a rich , inviting 
look in a wide range of up-to-date colors, styles 
and textures, from jacquards and heathers to 
wool blends. So whatever the setting-from 
board room to public arena-there is a 
CORDURA fabric that looks and feels just right. 
And upholstery fabrics of CORDURA are 
coated with TEFLON ® WBC for advanced soil 

and stain repellency, easy cleanability and quick 
drying. 

To help designers with in-depth product 
information, technical literature, comparative 
testing or any other design assistance, Du Pont 
has established the CORDURA Design 
Resource Network. 

Call us at 1-215-855-7765 or write CORDURA 
Design Resource Network, Du Pont Company, 
100 West Main Street, Lansdale, PA 19446. 

With Du Pont CORDURA, durability is always in style. 
Circle No. 346 on Reader Service Card R'EG US PAT &. TM ~F 
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Announcing A Progressive Architecture Tour 

.,.. Come take an architectural tour of 

wonderful India with your professional 

colleagues . As in the recent PIA spon

sored trip to China and Hong Kong 

(May PIA. p. 43). this excursion has 

been planned with the architect and 

designer very much in mind . The trip 

will include visits to some of the most 

important buildings and sites in the 

country, and meetings with architects 

in the major cities . A senior PIA editor 

and a seasoned planner of cultural 

tours will accompany the group. 

In India . you will see the country 's 

Republic Day celebrations and visit 

Edwin Lutyens 's former Viceroy 's 

House Complex in New Dehli . 

Le Corbusier's government buildings 

in Chandigarh . the Taj Mahal in Agra . 

historic mosques at Bijapur. and 

Le Corbusier 's museum at 

Ahmedabad . 

Write for a brochure now. 

.,.. The trip includes: 

Roundtrip air fare 

All air fares within the country 

India : January 23-February 8, 1990 

) . 
/ 

• L._ 

• 

Roundtrip transfers from the airport to the hotel via deluxe motorcoach 

Accommodations in twin-bedded rooms with private baths in de uxe hotels• 

Meals as specified in the brochure 

All sightseeing expenses 

Hotel and local service charges 

Tour escorts 

( 
! 

The complete cost of tl1e tour to India. leaving from New York. 1s 53795 per 

person double occupancy 

Act Now. The size of the tour is limited to 30 people. For a brochure and to 

reserve your place , write or call Alfred Siesel . 16 West 22nd Street. New York . 

NY. 10010. (212) 727-0001 

C: inlc No. 392 on Read e r Se n ice Ca rd 
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Official 
Guide to 
Designer's 
Saturday 

Red shuttle bus route 

Blueshunlebusroute 

Green shuttle bus route 

Continuous shuttle bus ser· 
vice between IDCNY and 
919 Third Avenue at 56th 
Street 

Dowmown shuttle bus ser
vice between Dot Zero at 
Fifth Avenue end 22nd 
Street to the IOCNY every 
half hour. 

Eandftrains from Man
hattan totheCiticorp 
Building, 23rd Street-Ely 
Avenue,Oueens. 

Continuousshuttle busser· 
vice to the IDCNY from the 
E and F trains, 23rd Street· 
Ely Avenue. Queens. 

~ 
Bussponsor:ICIFibres 

Design: 
Willi Kunz Associates Inc. 
Coordination and copy: 
Linda Foe 

The Harter Group 
4West58thStreet 
4th Floor, 2123554933 

Sun1rH1usenn1n 
730 Fifth Avenue 
6th Floor. 212 246 5200 

Dot Zero 
at Fifth Avenue 
and 22nd Street 

m 
Krioll h ... mationtl 
105 Wooster Stree1 
212 334 1500 

D I 

D 

' 

Rtggiani USA 
SOOA Fifth Avenue 
Main Aoor, 914 565 8500 

" 
" 

IJ 
" / 

60 
II .. 

" 
57 

/ 

" 
55 

" 
53 

" 

American Sealing/Condi 
600 Madison Avenue 
3rd Aoor, 212 935 7000 

D 
/ 

Poltrona frau 
14East60thStreet 
Suite 212. 212 3083553 

D 

D 

Brickel Assoc:i1tes 
5·15 Madison Avenue 
2nd Floor, 212 688 2233 

Pal1zzeni 
515 MedisonAvenue 
2nd Floor, 2128321199 

GFOffica Furnitura 
655MedisonAvenue 
4th Aoor, 212 980 0111 

Haworth 
6S5Med1sonAvenue 
12th Floor, 2128266796 

~ 
J 

j 

A&D Building 
150East58thStteet 

Ate-Com Fabrics 
9th Floor, 212 7511590 

Croydon 
FumituraSystems 
4th Floor, 212 752 8005 

Dunbar 
5th Floor, 212 758 1861 

KV 
Pall11 Taxtil11 
2nd Aoor, 212 371 9595 

kimball•Artec 
6thfloor, 2127536161 

Krug 
lOthAoor, 2127591300 

Meridian 
5th Floor, 212 758 1861 

D 

j 
~ 

Panel Concepts/ 
PCI Tandem 
9th Floor, 212 644 0700 

Paoli Furniture 
llthFloor, 212644 6842 

Thonet lntemation1I 
3rd Floor, 21H213520 

Trendwar 
10th Root, 212 2233350 

Vecta 
5th Floor, 212 832 7011 

Zographos 
3rd Floor, 2124216650 
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D&D Building 
979ThirdAvenue 

Brueton 
8th Floor, 212 838 1630 

Maharam 
12 Floor, 212 753 5440 

~ m 
l 
j m 

" 
61 

60 

,. 

~ 
55 

54 

53 

52 

F. Schumacher & Co. 
939 Third Avenue 
Main Floor, 212 415 3900 

m 
Shaw-Welker 
666 Third Avenue 
24thAoor, 2126978700 

DAC Building 
305 East 63rd Stree1 

Dwi Interiors 
MainAoor. 2127523897 

International 
Contract Furnishings 
ICF/Unika-Vaev USA 
7th Floor, 212 750 0900 

Steelcase 
Design Partnership 
15th Floor, 212 755 6300 

Stendig/Yrtra 
6th Floor, 212 838 6050 

m 

Jack l enor Larsen 
232 East 59th Street 
Main Floor. 212 674 3993 

Paci Collection 
321 East 62nd Street 
Mein Floor, 212 838 0331 
888 Madison Avenue at 
72nd Street. 212 535 9616 

Edward Axel Roffman 
430 East59th Street 
between First Avenue and 
Sutton Place 
Mam Floor, 212 753 4252 

IDCNY Center 1 
:11-30 Thomson Avenue 

Allsteel 
3rd Floor, 718 361 0707 

Armstrong 
World Industries 
forms+ Sutftcff 
3rd Floor, 718 392 5290 

Artemide 
5th Aoor, 718 786 8200 

Cole Office Environments 
5th Floor, 718 392 6000 

CorryH iebert and 
Deepa Textilu 
5th Floor, 212 421 7280 

Domore Corporation 
5th Floor, 718 482 1444 

Gunlocke 
3rd Floor, 718 937 IQ() 

Johnson Industries 
4th Floor, 312 6951242 

Knoll International 
2nd Floor, 212 207 2200 

l·U•I 
4th Floor. 718 706 77'12. 

le Z Boy Contract 
2nd Floor, 7183616400 

Lees Commercial C.rpet 
5th Floor, 718 361 2S06 

Metelstend 
4th Floor, 718 392 0710 

Herman Miller 
2nd Floor, 718 7067570 

0"••"1110,08. . 
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IDCNY Center 2 
Xl·2tlThomsonAvenue 

Alma Desk 
4th Floor, 718 706 7474 

Atelier International 
7th Floor. 718 392 0300 

B&Bltalla 
4th Floor, 7187840211 

Brayton International 
5th Floor, 718 937 1880 

Brueron 
7th Floor, 7184827373 

Comforto, 
A Haworth Company 

..... "~~" 
~,.«,..~o~ 
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Cumberland/l.M. Rosen 
4th Floor, 718 361 8190 

Davis furn iture 
6th Floor, 718 706 6080 

Fixtures Furniture 
6th Floor, 718 7293399 

HelikonFumiture 
4th Floor, 718 786 2299 

Howe furniture 
2nd Floor, 718 706 7080 

ICF/Unika-Vaev USA 
7th Floor, 718 937 0722 

Hawonh Products shown 
Kinetics 6th Floor, 718 937 8270 6th Floor, 7184828109 

°"··~ 

RouJohnson 
5th Floor, 616 246 0246 

F. Schumacher & Co. 
2nd Floor, 718 706 0500 

Steelcase/Stow & Davis 
3rd Floor, 212 973 8800 

Unilorlnc 
5th Floor, 718 706 7575 

Westinghouse 
Furniture Systems 
5th Floor, 718 482 6800 

Xception 
4th Floor. 718 786 3716 

80", .... "" 

Thomson Av•-

Jack lenor llrsen 
7th Floor, 212 674 3993 

Ughli119 Services Inc 
2nd Floor, 718 361 9850 

Metro 
5th Floor, 7189378712 

Mueller 
4th Floor. 212 777 0808 

Myrtle Deslit 
2nd Floor. 718 706 6600 

Patricianfumiture 
Dar/Ran Furnrture 
5th Floor, 718 706 7620 

Roff 
3rd Floor, 718 786 5880 



LIGHTING OUTDOORS 

Introducing a new selection of outdoor lighting products that 
offers light accents, traditional design, H.l.D. performance, 
and durable lighting qualities. 

ARetnECTURAL AREA LIGHTING, INC. 5l 
14249 Artesia Blvd ., P.O. Box 1869 0 
La Mirada, California 90637-1869 
(714) 994-2700 Fax (714) 994-0522 

Circle No. !J27 on Reader Service Card 
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(continued from page 183) 

not merely a manner appropri
ate to the character or the use of 
the building, or even the land
scape in which it was set, but 
which referred to a specific time 
and nation, first emerged on the 
continent. In 1824, Hans 
Hubsch published his momen
tous book In Welchem Style sollen 
wir Bauen, in which he suggested 
that a round-arch style (we 
would call it Neo-Romanesque) 
could absorb cast-iron construc
tion . His was the first in the cen
tury-long effort to find a new 
style for a new age. 

The Romantic triad of Schel
ling, Fichte, and Herder de
veloped the idea of a unity be
tween political constitution, 
economic condition, language, 
and the visual arts, which to
gether constituted a national 
style. In 1867, John Grace Free
man, an English historian of 
art, published a list of the 590 
"styles," based on Giorgio Va
sari's Lives of the Most Famous 
Architects, Sculptors, and Painters, 
of 1550; Freeman's list runs al
phabetically from "a bold proud 
animated" through "delicate," 
"hard and dry," "profound," 
"ridiculous," to "wretched" and 
"youthful" manners. Freeman's 
book does not, however, appear 
in Professor Crook's voluminous 
bibliography. If it had, Crook 
might have been more cautious 
in attributing "Gothic emerging 
as a stylistic term" to Freeman . 

But that, as the poet said, was 
in another country; Crook claims 
to tell the story only of English 
architecture in stylistic key. His 
very insularity is admirable in 
some ways, and the enormous 
learning his book shows depends 
on real concentration. Yet it ac
cepts not only geographic but 
also "subject" boundaries all too 
eagerly-with the result that it 
does not provide the reader an 
accurate map to follow. 

Let me take an obvious exam
ple. Pugin 's Medievalism, which 
colors all subsequent "Gothic" 
architecture in Britain, is under
standable only as part of the 
post-Napoleonic revolution, 
which in Britain entailed the 
rewriting of Whig history by 
Tory radicals like William Cob
bett, Catholic apologists like 
John Lingard, and Walter Scott. 
Pugin himself felt closest to 
Count Montalembert in France 
and the German painter Cor
nelius Overbeck (The Great 
Overbeck, Pugin called him) . Of 
these names, only Montalembert 
and Scott appear briefly in 
Crook's text-which leaves 
Pugin's passion for late 15th
Century English architecture 
bereft of its context. Con-

sequently, his idea of returning 
to the style of a new age of faith 
seems feeble and shallow. 

In the 19th Century, when 
both clerics and laymen were 
prepared to resort to violence 
about the proper number of 
candles to appear on an altar or 
the use of incense, ecclesiology 
was obsessional in England. Now 
it elicits no passion.just the same 
sort of nostalgic dottiness as 
steam trains. To the men of the 
last century, it all seemed very 
different. Architecture was not 
surface but had a real evocative 
power. Cardinal Newman was 
one of the great minds and finest 
stylists of his time, and therefore 
aligned with Gothic. Crook men
tions him primarily as the 
builder of the little Gothic 
church at Littlemore and as 
Pugin's reluctant admirer; yet 
on his arrival in Milan in 1846, 
Newman wrote an English 
friend about the church of San 
Fedele, which would certainly be 
classified as mannerist nowa
days: "It is Grecian and Palla
dian, and I cannot den y that, 
however my reason may go with 
Gothic, my heart has ever gone 
with Grecian. There is in the 
Italian style such a simplicity, 
purity, elegance ... The Gothic 
style does not seem to me to 
typify ... sanctity and innocence 
... as the Grecian does ... " 

To this dilemma of Gothic 
head/Grecian heart Professor 
Crook provides no guide. His 
history is rather a prologue to 
settling the stylistic hash of cur
rent architecture. Asks Crook: Is 
James Stirling a Modernist or a 
Post-Modernist? On balance, 
"the Post-Modernists have the 
better claim." Does that make his 
buildings better or worse? The 
author does not say. 

In the 19th Century, styles 
sometimes posed real choices of 
head and heart; they tried 
loyalities. Yet the century-long 
heroic attempt to invent "the 
style for the age" failed just as 
the new age dawned. The at
tempt to create an a1-chitecture 
of no style at all also turned out 
to be fraught with difficulties. In 
our own time, styles have become 
labels for the way a developer 
has his high-rise surfaced. The 
passion's gone and with it, any 
real interest. Styles, like 
ecclesiological fashions and dis
used railway lines, are at best a 
charming fad; unfortunately , 
they also provide a distraction 
from the real horror under the 
surface.Joseph Rykwert • 

The author is Paul Philippe Cret Profes
sor of Architecture at the University of 
Pennsylvania. 





Acoustically, SONEX Ceilings 
outperform standard ceilings 
across all frequencies . 

SONEX Ceilings combine unique design versatility with unparalleled acoustical performance. So move and 
arrange our dramatic ceiling tiles and create your own unique design. Represented exclusively by: •illbrUCk 
Architectural Surfaces, Inc. , 123 Columbia Court North, Chaska, MN 55318 (612)448-5300 

Circle No. 365 on Reader Service Card 

Louisville Wateifront Development Corporation 

c 

City of Louisville 
Waterfront Master Plan 
Request for Qualifications 
The Louisville Waterfront Development Corporation will commission 
design of a Waterfront Master Plan in early 1990. The primary site 
to be planned is a 108-acre area located on the Ohio River, 
immediately adjacent to Louisville's Central Business District. 

Master plan development will involve a range of disciplines, 
including urban design, landscape architecture, architecture, 
engineering, visual arts, tourism, marketing and economic analysis. 
The Designer Selection Committee will be especially interested in 
reviewing the qualifications of multi-disciplinary firms or consortiums 
experienced in waterfront development and integrated multi-use 
design. 

River Road at Bingham Way 
129 East River Road 
Louisville, Kentucky 40202 
(502) 625-3768 

Interested consultants meeting the above criteria should submit a 
brief prospectus indicating the nature, background and experience 
of their firm with particular reference to development of similar plans. 
Upon review of the submissions, a shortlist will be prepared and the 
specified consultants will be forwarded the Program Requirements 
Manual and a questionnaire. Site visits may also be scheduled to 
acquaint Designer Selection Committee members with the works 
of various candidates. 

Please send your prospectus to the attention of David K. Karem, 
President/Executive Director, Louisville Waterfront Development 
Corporation, 129 East River Road, Louisville, Kentucky 40202. 

Questions and inquiries may be directed to Michael J. Kimmel, 
Deputy Director, Louisville Waterfront Development Corporation, 
at (502) 625-3768. 

A11 authority of the City of Louisville, Jefferson County and the Commonwealth of Kentucky 

An equal opponunity employer 
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ARAZZI CHALLENGES TIME 

Foot traffic is no challenge to Marazzi Enduro®. This revo
lutionary ceramic tile has a glaze so dense that dirt has no 
place to hide. Traffic patterns are a thing of the past. 
Maintenance is a snap. Beauty is enduring. 
Offered with a high-gloss or matte finish, Marazzi Enduro® 
comes in 22 colors and three sizes; 8" x 8" , 12" x 12" and 
16" x 16". Its skid-inhibiting surface helps protect against 
slip-fall accidents. Single bullnose and cove base trims 
provide the finishing touch .. 
Learn about our timeless beauty. For a free technical 
brochure, including our long term warranty, call (214) 
226-0110. 

MARAZZI 
EN DU RD 

The glazed ceramic tile that challenges time. 

·9 · ~'11(.AN 

'QiMARAZZI TILE 
359 Clay Rd .•Sunnyvale (Dallas), Tx. 75182•(214) 226-0110 
Circle No. 514 on Reader Service Card 
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Pedigrid!Pedimat®: 
unparalleled 

elegance, design 
flexibility and 
peeformance. 

NEW CARPET COLORS. 
25 in all-and they're sensational. 

OPTIONAL LOGOS AND CUSTOM 
GRAPHICS. 

Through a unique and exclusive process, 
your mat can be permanently personalized with 
graphics which cannot wear off. 

IMPROVED WEARABILI1Y AND STAIN 
RESISTANCE. 

Increased density, pile height and the 
addition of a stain repellant just made our splice
free Antron III® carpet even better! 

DESIGN FLEXIBILI1Y AND SAFE1Y. 
Pedigrid!Pedirnat can be fabricated to 

virtually any size or shape. They're also engi
neered for safety and trouble-free performance. 

For design assistance and colorful new 
literature, call toll free 1-800-233-8493. 

1HEC/SGROUP 
Muncy, PA • San Marcos, CA 

Mississauga, Ont. 
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New Products 
and Literature 

132 Technics-Related Products 
190 Products and Literature 

continued 

A freestanding cabinet called 
Balance features different si:i;e 
mahogany cabinets attached to a 
1/4-inch-thick steel center plate. 
Stainless steel legs support the 
six- and three-piece units, which 
stand 72 inches and 39 inches 
high respectively. 
Godley-Schwan. 
Circle I 00 on reader service card 

Flexible metal wallcoverings 
have precious metals fused to 
the wallcovering surface, which 
is a polymer and paper-based 
material. The durable, flexible 
wall treatments are offered in 
colors ranging from earthen 
reds and azure blue patinas to 
bronze and milled steel tones. 
Numetal. 
Circle JOI on reader m-vice card 

The Nonconformist chair, origi
nally designed by Eileen Gray , is 
now available. The exact repro
duction is made from continuous 
steel tubing, with a hardwood, 
foam-covered seat and back; the 
left arm has been eliminated to 
provide freer movement. 
Palazzetti. 
Circle I 02 on reader service card 
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NEW PRODUCTS AND LITERATURE 

A new mirror called Lago 
Dorato features a reflecting glass 
encircled by gold-leafed wood. 
The mirror, which is manufac
tured by Morphos in Italy, meas
ures 110 centimeters or just over 
3 1/2 feet in diameter. Atelier. 
Circle I 03 on reader service card 

Wall partitions from the T all 
Wall system divide rooms using 
one-piece, pre-fabricated, three
inc;:h to six-inch steel-faced 
panels that go up to 40 feet in 
height. A six-inch panel weighs 
only 2 1/2 pounds per square inch. 
National Partitions & Interiors. 
Circle I 04 on reader service card 

A new vanity called Alien has a 
white acrylic basin which is partly 
encased in a glossy black lacquer 
countertop. White tubular legs 
support the top and connect to 
the arched mirror. The acces
sory light and towel rack both 
pivot. 
Hastings Tile & II Bagno. 
Circle 105 o'n reader service card 

Library furniture d esigned to 
accommodate electronic eq uip
ment is part of the Diametron 
collection . An inte rlockin g sys
tem of cast corner hubs, steel 
support rails , and 2 1/2-inch
diameter steel legs provide the 
framework for the tables. 
Worden . 
Circle I 06 Oil reader sei11ice card 

Panel sidings and concrete 
forms are a few products dis
cussed in a new full color 
brochure. The li terature a lso 
d etails a complete line of energy
efficient wood windows , which 
can come aluminum clad . 
Louisiana-Paci fie. 
Circle 200 Oil reader service card 

A folding screen called Froh is 
made from lemon-green on yx 
with frosted and textured glass, 
framed in black finish ed 
hardwood. Each of the three 
leaves stands 72 inches ta ll and 
measures 29 inches wide. 
Momarque. 
Circle ! Oi on reader service card 

Tubular deadbolt locksets which 
fe ature a flu sh-mounted cylinder 
a re now offered with a solid brass 
trim . Four different finish es are 
a lso avail able. Omnia. 
Circle I 08 on reader se111ice card 

Laminates a re now offered in a 
new wood grain serie . Three 
new lightened-wood laminates 
include a bleached ash and two 
shades of oak, one of which is 
also bleached . Nevamar. 
Circle 109 on reader se11Jice card 

Needlepunched carpet from 
the new Broadway, Carre, and 
Polar lines are solution-dyed for 
color stability. A fourth line, 
Nova Wave, is a 37-ou nce carpet. 
A brochure describes the d e
signs. V &B Carpet. 
Circle 1I 0 on reader service card 

A seating collection called the 
Philadelphian consists of a sofa, 
love seat, and a chair. Wayne 
Braun d esigned the group, 
which features traditional leg 
and arm posts and ample pro
portions. HBF. 
Circle 111 on reader se11Jice wrd 

Custom millwork for doors and 
windows is the topic of this new 
brochure . Doors are assembled 
with traditional pegged mortise
and-te non joinery. Windows, 
too, feature weatherstripping 
and hardware capable of meet
ing strict historic restoration 
requirements. Woodstone. 
Circle 11 2 on reader se111ice card 

Parquet flooring is now available 
in 11 new colors. The urethane
finished hardwood flooring can 
now be specified in eight wood 
stains and three white colors and 
is shown in th is new brochure. 
Hartco. 
Circle 20 I on reader se111ice card 

A new bathroom fixture called 
Deco j oins the Metropolis line of 
tub, shower, and bidet fixtures , 
all of which a re offered in 14 
metal or enamel finishes . 
Metropolis. 
Circle 11 J 0 11 reader 1en1ice card 

Dimming controls called Nova 
T Vareo combine linear slide 
dimming with e lectron ic touch 
switching. Vareo controls up to 
I SOW IV A incandescent and 
magnetic low-voltage lighting, 
both for single pole and three
way lighting. Lutron . 
Circle 11 4 on reader serv ice card 

New ceiling systems that a re 
fabricated from corros ion- and 
mildew-resistant a luminum or 
steel panels are available in cell , 
baffle, linear, tile, and curved 
panels. Over 75 shades and 
finishes are offered. 
Hunter Douglas . 
Circle 115 on reader se111ire rard 

Architectural signage systems 
are shown in a new color bro
chure that also discusses inter
changeable designs , fi nish op
tions, install ation requirements, 
and illuminatio n . Charleston. 
Circle 202 on reader service card 
(con linued 0 11 /Jage 192) 





NEW PRODUCTS AND LITERATURE 

(continued from page 190) 

A new software program simu
lates the heating and cooling 
requirements of buildings, calcu
lates the results of energy-con
serving measures, and predicts 
life-cycle costs. The program, "A 
Simplified Energy Analysis 
Method" also reviews code com
pliance. ACEC Research & 
Management Foundation. 
Circle I 16 on reader service card 

A new chair called Aura was 
designed by Gianfranco Poli . 
Made of beechwood, the chair 
can be specified with or without 
arms and is produced in Italy. 
lnterna Designs . 
Circle 11 7 on reader service card 

New track lighting fixtures 
from the Deco series combine a 
traditional round back with two 
55/s-inch lucite ring . The small 
lampholder measures 4 1/3 inches 
in length and is offered in white, 
black brass, and black chrome. 
Halo Lighting. 
Circle 118 on reader sernice card 

Composite boards are made 
with Radixx FR-100, an inor
ganic non-combustible com
pound . Waferboard, particle 
board, and medium-density 
fiberboard gain fire-retardant 
protection based on the amount 
of compound added during pro
duction . Radixx/World Ltd. 
Circle I 19 on reader service card 

Curved truss components can 
now be specified in arcs of 30, 
45, and 90 degrees. The arched 
sections are available in two-, 
four-, eight-, and twelve-foot 
rad ii . Interlock. 
Circle 120 on reade>· sei11ice card 

A new din ing table joins the 
ModuSeat® collection of com
mercial and institutional seating. 
T he Heavy Duty Dining Table 
consists of high-pressure plastic 
laminate tops and a steel sub
structure. ModuForm. 
Circle 121 on reader service card 

Aluminum moldings can be 
installed with a clear anodized or 
custom painted finish. Drywall 
moldings provide a 314-inch 
matching reveal and a sill on 
wh ich acoustical tile can rest if 
necessary. Fry Reglet. 
Circle 122 on reader servire card 

A glass material that is applica
ble for exterior and interior walls 
and floors is called Neoparies. 
T he marble-like, weather-re ist
ant material is crystalized glass 
and can be shaped into columns 
and cu rved corners . 
Nippon Electric Glass. 
Circle 123 on reader service card 

Single-piece vanity tops from 
the CulturTile® collection are 
the subject of a new illustrated 
brochure. The 1/2-inch-thick, 
cu ltured-marble tops contain no 
porous grouting to absorb stains 
so they are simple to clean and 
won't discolor. Jensen. 
Circle 203 on reader service card 

Skylights are the topic of a new 
color catalog, which discusses 
glazing and structural options . 
The catalog also describes the 
new Danpalon system-a stand
ing-seam, weather-resistant 
skylight system. Plasteco. 
Circle 204 on reader sernice card 

(continued on page 196) 

Nevada Savings-
clock tower, chimes and Jardin 300 bollards 
by Canterbury International. 
Arch.: Mr. Ron Benoit 

1. 2. 3. 4. 5. 

I. Type B fluted. 2. Pennsylvania Avenue. 
3. 1890 model. Models 1, 2, 3, cast iron, aluminum 
or bronze. 4. Jardin 100. 5. Jardin 300. 
Jardin 100 and 300 are reinforced concrete 
luminaires used in series to unify a landscape. 

Call or write on your letterhead today 
for our twenty-four page color catalog. 
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N E W PRODUC T S AND LITERA T URE 

An enameled cast-iron bath 
called New Vintage® measures 
72" x 42" x 22" and accommo
dates two bathers. The tub can 
stand alone or be installed into a 
deck. Kohler. 
Circle 124 on reader service card 

Ill •• 

A new computer allows design
ers to present their ideas to po
tential clients through the use of 
a video camera, a color monito1·, 
and CAD. The Preview System is 
portable and geared toward first
time as well as experienced com
puter users. Preview Systems. 
Circle 125 on reader service card 

A new coil-coated material 
called Enduratex® has the look, 
feel, and versati lity of wood. The 
material, which can be stained or 
painted, is recommended for 
use on exterior and interior 
metal entry doors, garage doors, 
metal windows, and architectural 
trim. Pre-Finish Metals. 
Circle 126 on reader service card 

Handrails from the lnterna-Rai l 
systems use anodized tubular
rivet nuts and stainless steel soc
ket-head screws for a secure fit. 
The pre-fabricated systems, 
which are the subject of this color 
brochure, are virtually mainte
nance free. 
Hollaender Manufacturing. 
Circle 205 on reader seroice cm·d 

Marble • Travertine 
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Granite • Limestone 

Slate • Sandstone 

Onyx • Quartzite 

SOURCE INFORMATION 

TECHNICAL ASSISTANCE 

SPECIFICATIONS 

JOB INSPECTION SERVICE 

Publishers of " Dimensional Stone-Volume 111;' 
the industry design and specification manual. 

MARBLE INSTITUTE OF AMERICA, Inc. 
33505 State St., Farmington, Ml 48024 
(313) 476-5558 

C ircle No. 380 on Reader Service Card 

Sanitar y wall and ceiling prod
ucts, including new decorative 
Symmetrix® wall panels, are 
described and illustrated in a 
new eight-page brochure. Mar
lite® and FRP Korelock® panels 
are also reviewed in the litera
ture. Marlite . 
Circle 206 on readei· service card 

A new ceiling system called 
Cube Ceiling features a one
inch-deep cube. Crossbeams are 
inserted at right angles to the 
suspended hanger sections and 
factory assembled lay- in cube 
are fitted into the resulting grid. 
An acoustical mineral board lid 
is an option. CDA. 
Cfrcle 127 on reader service card 

Ligh ting d immers called Brite
Touch® have remote control 
options. The ivory-and-brass 
dimmer pad works with a com
plete control system to re
member illumination levels 
when the system is turned off. 
Carlon. 
Circle 128 on reader service card 

Architectural hard ware is the 
subject of a new brochure that 
outlines materials, finishes , sizes, 
mounting details, and custom 
design information. Push plates 
and kick plates are only two of 
the many items featured. 
Rockwood. 
Circle 207 on reader service card 

Building Materials 
M ajor materials suppliers for 
buildings that are featured this 
month as they were furnished to 
PIA by the architects. 

Art collector's apartment, New 
York (p . 82). Architect: Pasanella 
+ Klein, N ew York. Paint: Benja
min Moore. Limestone wall 
paneling, living room. Zinc re
vea ls and liners: Bauerschmidt. 
Figured glass mirror. Gypsum 
board partitions. Plaster ceilings. 
Ebony-bordered, white oak 
floors . Limestone marble inserts. 
Carpets: V'Soske. Wall bracket 
track lighting: Edison Price. 
Built-in furniture: Lea H. Cloud. 
Custom desks : Fayston iron & 
Steel Works. Bird's eye maple 
(continued on page 198) 



The event was little noted then. 

Jeffries Vs. Fitzsimmons for the 
Heavyweight Championship was 
deemed more headline-worthy. So 
were the new rides at Coney Island's 
Steeplechase Park. But they faded into 
history - and even as they did, little
noted Kentile became an ever greater 
part of the American scene. 

It all began as a concept of Kentile's 
founder, David E. Kennedy. Cut cork 
into tiles, he reasoned, and they'd 
make resilient, easy-to-install flooring 
material. Hard work and perseverance 
made the vision come alive. Success 
brought the inevitable competitors. 
And a healthy, profitable tile-flooring 
industry was established. 

Today, Kentile is a well-recognized 
innovator in tile design and 
manufacture ... with ideas already 
focused on the 1990's. 

We've raised production capacity and 
efficiency, with heavy investments in 
new equipment at all our plant 
locations. We're creating higher
quality products more cost efficiently 
than ever, with new R&D techniques 
and quality-control procedures. 

Kentile, as it has always been, is 
a design-oriented, quality-driven 
organization. We remain intent on 
matching designer, architect, building
owner criteria ... on meeting distributor 
and dealer needs ... into the 90's and 
as we bridge the next 90 years. 

Bird's-eye View of the Great New York and 
Brooklyn Bridge and Grand Display of Fireworks 
on Opening Night, 1883. Collection of 
Leonard L Milberg. 

Kenllle floors Inc. Brooklyn, N.Y. 11215 

Circle No. 371 on Reader Service Card 
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FORM 

& 
FUNCTION 
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Introducing -

• Versatile Aesthetics 
• Incandescent, H.l.D., Compact 

Fluorescent 

• Controlled Illumination 

• Cast Aluminum Construction 

• Vandal Resistant Lens 

• Custom Variation Capability 

Ci1 cle No. 394 

BLDG . MATERIALS 

(co11li1111nlfro111 /)(/[{!' 196) 
custom cabinets: Fayston Iron & 
Steel Works, Bauerschmidt. 
Sofa: Stend ig. Dining chairs: 
Philippe Starck. Dining table: 
Knoll. C haise lounge: ICF. Study 
cha irs: Saporiui. Roller blinds: 
Mecho Shade. Metal doors: 
Ba uersch mid t. 

Fama restaurant, Santa Monica 
(p. 88). Archilect: David Kellen, 
Los Angele.1. Sponge surface 
paint: Ameritone. Custom 
maple-veneer plywood. Ex i ting 
plaster cei lings. VCT resilient 
Aoor surfaces : Kentile. Low-volt
age area li ghting: Ingo Maurer. 
Custom tables: Hans R6cken
wagne1·. Chairs and barstools: 
Falcon. 

Architects' office, New York (p. 
96). ArcltilNL Margaret Helfand 
Architec/\, New l'ork. Alkyd paint: 
Benjamin Moore. Existing 
mahogan y paneling. Gypsum 
wa llboard partitions. Ex isting 
plaster cei lings. Existing oak 
parquet Aoors. Reinrorced rub
ber floor surfaces: Tirex. Cus
tom work stations, desks, tables, 
seating. V crosol blinds: Kirsch. 

Jewelry store, Paris (p. 100). 
Architects: Dominique Lachevsky, 
Paris; Patricl< Naggar, New York, 
Paris. Glazed, painted plaster 
wa lls. Lead-clad wood partitions. 
Plaster hung ce iling. Carpeted 
concrete slab Aoor. Recessed 
incandescent lighting. Low-volt
age lighting: Wendel. Custom 
high-density particle board desk 
tops and cabinets. Velvet cur
tain: Lelievre Velvet. 

Gibson, Dunn & Crutcher Law 
Offices, New York (p. I 04). A rchi
lects: Byms, Kendall & S!t iefer
dec/1er, New York. Interior designer: 
Shannon McCarroll, New York. 
Paint: Benjamin Moore. Anigre 
wood paneling: Eagle Pl ywood. 
Acoustic tile cei lings: Ann
strnng. Fabric on wrapped 
panels: Schumacher, Carnegie, 
Woll" Gordon. Area rug: 
Schumacher. General carpet : 
Atlas Mills. Custom ca1·pet: Ax
minster by ava n . Tinted plas
ter: Art-in-Construction. Brass 
and glass wall and doors: Daw
son Metals. General lighting: 
Lightolier, Edison Price, C.J. 
Lighting, Neoray , Alkco, 
Glashutte Limberg, Raak. Cus
tom lights: Baldinger, Hi-Tech 
Applications. Table and Aoor 
lamps: Two Worlds, Inc., Nes
sen. Office wo1·k stations: Her
man Miller Ethospace, Action 
Office Encore. Desks and cabi
nets: l.I.L. Files: Meridian. Ta
bles: Hickory Busine Furni
ture, Pete1·son Design , Area, 
(co11li1111l'li u11 /)(/ge 200) 

Only available at 
the following locations: 

ATLA •\'TA 
Studio Ugroe Ruse/ 
At Inn ova tions 
1011 Monroe 
Atlanta , GA 30306 
(404) 881-811 5 

BOSTON 
Adesso 
At tlie fOur Seosons 
Hoston , MA 02116 
(6 17) 451-2212 

CALGA RY 
Kilian lnterna tl. Design 
1110 Kensington Rd. N.W 
Ca lgary, T2N 11'3 
(403) 2 70-8800 

Cll!CACO 
City 
361 West Chestnu t 
Orlecws a ncl Chestnut 
Chiwgo. IL 60610 
(312) 664-9581 

CINCIN AT/ 
Audiovision Plus 
At Kenwood Ga lleria 
8118 Montgomery Road 
Cincinnuli, OH 45236 
(513) 891- 7444 

CLEVELAND 
Ligne Rosel 
20600 Clwgrin /Juulevard 

lwker Heights, OH 44122 
(2 16) 991-2700 

COLUMBUS 
Ligne Rosel 
At Dublin Vi llage Cen ter 
6620 Dublin Cen ter Drive 
Dublin. OH 43017 
(6 14) 792-7774 

DALLAS 
Ligne Rosel 
3032 Mockingbird Lane 
Dal/cos, TX 75205 
(2 14) 691-1270 

DETROIT 
Gorman 's 
29145 Telegraph Rood 

ou thfield. Ml 48034 
(3 13) 353-9880 

IND IA NAPO LIS 
Ligne Rosel 
At 1 ... uminata e 
8515 Keystone Crossg 
Av e nue 
lndia rwpolis, JN 46240 
(317) 251-1100 

LAVAL 
Maisor1 Corbeil 
1946 /Jou/. Le Corbus ier 
Laval , H 7S 2Kl 
(514) 682-3022 

LOS ANGELES 
Ligne Rosel 
8840-A /Jeverly /Jou levard 
Los Angeles, CA 90048 
(2 13) 273-5425 

MIAMI 
l ... igr1e Rosel 
4001 \ . E. Second Ave. 
Miomi, FL 33137 
(305) 573-6493 

MINNEAPOLIS 
\1etropolis 
6930 l Ork Avenue Sou th 
Edino , MN 55434 
(6 12) 929-1303 

MONTREAL 
Maison Corbei l 
1215 Ouest. /Jou/. 
Cremazie 
Montreal, H41\' 2 IP/ 
(514) 382-1443 

Ugne Rosel 
Cen tre Decor Decarie 
6900 /Jou/ , Decarie 
Montrecil. H3X 2T8 
(514) 733-8414 

NEWO RLEA N 
Ligroe Rosel 
At Cerna! Pince 
333 Canal Street 
New Orleans. LA 70130 
(504) 522-8630 

NEW YORK 
Ligne Rosel 
200 Lexington Avenue 
New l'ork. Nl" 10016 
(2 12) 685- 1099 

Pl/ILADELPl/IA 
Ligne Rosel 
152-154 ,v. Third Street 
Philadelphia. PA 19106 
(2 15) 923-6085 

PITTSBURGH 
Dept. of the Interior 
Motor Square Garden 
Pittsburgh , PA 15206 
(4 12) 361-8853 

QUEBEC 
Maison Corbeil 
2500 Jean Perri" 
Quebec, G2C JS9 
(418) 847-2724 

ROCHESTER 
Ligne Rosel 
363 East Averwe 
Rochester, \ l' 14604 
(7 16) 325-4880 

SAN FRANC! CO 
Ligne Rosel 
At Limn 
821 Sa r1 som e 
Sa 11 Francisco. CA 94111 
(4 15) 397-7471 

ANTA BARBARA 
Ligne Rosel Studio 
At Danica House 
JOO W. Micheltorena t. 
Sa nta /Jarbara , CA 93101 
(805) 963-1411 

SEATTLE 
Currerit 
1201 Western Avenue 
Sea ttle. WA 98101 
(206) 622-2433 

SYRACUSE 
Massimo 
259 West Fayette treet 
Syracuse, NY 13202 
(315) 422-4123 

TORONTO 
Ligne Rosel 
Ontario Design Cerller 
254 King Street East 
Toronto, M5A JK3 
(4 16) 362-7404 

VENTURA 
Ligne Rosel Studio 
At Danica /-louse 
196 South Fir Street 
Ventura , CA 93001 
(805) 653-1900 

WASHINGTON DC 
Ligne Rosel 
300 D Street, S. W. 
Washingtun, !J.C. 20024 
(202) 488-0955 

ROSET L'SA CO RP. , Y Desigr1 Center (212) 685-2238 

ligne rose~" 
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DUPONT 
~® 

Opus, an Annie Hieronimus design, manufactured by Ligne Roset. Luxurious style and classic elegance in two sofa sizes (72" and 81 "). Also 
available as an armchair (41 "), loveseat (60") and a corner unit (39"). Select from over 50 leathers and 250 fabrics in a wide array of colors and 
patterns. Create your personal environment with Opus. 

Docn>n • DuPo••" "''"•""tndemvid0<<hepolye•1«fibenn>deonlybyDuPon<. Circle No. 375 on Reader Se r vice Ca rd Progressive Architecture 9 :89 199 



~UJRI! Architectural Doors 

Right On Tire Money. 
At vr, we make architectural doors designed to 
fulfill the requirements of virtually any environ- •••••• 
ment. Because we serve only the commercial l'j 

1 market, you can always count on our doors to 
be right on the money in terms of quality, fit 
and price. Call us toll free for more information. 

VT Industries, Inc. 
1000 Industrial Park 
Holstei n, Iowa 51025 
(712) 368-4381 

C.19", VTlndustrils.lnc. 
Outside Iowa Call Toll Free 1-800-882-7732 •FAX (712) 368-4667 

920-9J008tl 

C ircle No. 408 on Reader Service Card 

Separate areas for security. noise, 
temperature control, dust and dirt and 

product line separation. 

Divide your plant space economically 
with unique pre-fabricated, 3" to 6" thick, 

steel-faced panel \Yplls. 

Panels are easily installed and are 
moveable, inter-changeable, reuseable 

and Class "A" fire rat~d . 

Send or call for our brochure today. 
340 w. 78th Road/Hialeah, FL 33014 

CALL TOLL FREE: 800-3~7-3697 

\ 

PARTTTlONS AND 
INTERIORS, INC. 

Interior Walls 
Up To 

40fl. 
HIGH 

Circle No. 002 on Reader Service Card 
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Foro Marble. Seating: Schafer, 
He rman Miller, Rudd, Hickory 
Business Furniture, Krueger, 
Hickory Chair, ienkamper. 
Custom co.nference tables and 
reception desk: Jean Paul Viol
let. Movable shelving: Space 
Saver. Upholstery fabric: 
Schumacher, Unika Vaev, Knoll , 
Herman Miller, Carnegie, Lack
awa nna Leather, Ben Rose. 
Blinds: Levolor. Security system: 
Schlage. Paging: Muzak. Tele
phone: Rolm. Data equipment: 
Wang. 

Maxima shop, Chicago (p. 110). 
Architect: B. Christopher Bene Ar
chitect, New York. Paint: Benjamin 
Moore. Gypsum board partitions 
and ceilings. Acoustical ceili ng 
ti le: Armstrong. VCT resilient 
Aoor surfaces: Kentile. Carpet: 
Lees. Downlights, track lighting, 
Auorescent concealed li ghting: 
Lightolier. Files: Steelcase. Cus
tom table: State Construction. 
Chairs and custom bench: Paul 
Fuhrman. Striped canvas up
holstery: Schumacher. Panther 
print upholstery: Boussac. Naut
ical fittings : Merriman. 

Ace Cafe, San Francisco (p. 
113). Designer: Robert Bernardin, 
San Francisco. Thinned enamels 
for stains, paint, epoxy: Roy 
Anderson. Office doors: stee l, 
gypsum board. Existing 
sandblasted ceiling. Exposed 
ceiling joists. Industrial lighting 
fixtures : Halophane. Torcheres 
and furniture : Robert Bernar
din. Vinyl upholstery: Keyston e. 
Signage: Buddy Rhodes. 

Chalk+ Vermilion, New York 
(p. 116). Architect: Smith-Miller + 
Hawkinson, New York. Paint: Ben
jamin Moore. White Portland 
sand plaster: U.S. Gypsum. 
Ground face concrete block: 
Plasticrete. Maple Aoors: Hobo
ken Floors. Sheet rubber resil
ient floor surfaces: Roppe Rub
ber. Custom lighting fixtures: 
Sterner. Exhibition track light
ing: Lightolier. Custom desks, 
tables, perforated alu minum 
and steel ceiling system: Henry 
Sm ith-Miller and Laurie Haw
kinson . Files: Storwall. Seating: 
Knoll International, Palazzett.i, 
Atelier I nternational. Solar ve il : 
Decor Ans . • 



~ have to admit, it wasn't easy. In fact, it wasn't even our idea. D The architectural firm, Levenson Meltzer 

Neuringer, thought of it. They asked us to create a custom color for the windows that would pick up the blue in the 

terracotta tiles on the building's facade. 'X.e offered Crystal Cave Blue. 0 After all, they had to put some color back in a 

structure with such a colorful past. Built in 1905, this building was a foster home to thousands of boys. D But the 

architects insisted on more than just a perfect color match. You know how demanding good architects can be. 0 They 

wanted custom pannings and bending made to fit the building's many curved architectural sections. They even insisted 

that we match the moldings and rnuntins of the original windows, using heavy commercial double-hung tilt and fixed 

lite windows. 225 windows in all. Each and every one installed by Skyline Windows. While the building was fully 

occupied. D It was no ordinary task. But this was no ordinary building. D Thanks to the careful work of a great 

architectural firm, with a little help from Season-all, this building is assured of a long and 

colorful future. D So next time you've got some colorful ideas for a rehab or new design 

project, call Season-all Architectural Windows at 1-800-999-194 7, 

ext. 219. No matter how tough the assignment, 

we'll make it easy on you. 

THE PROJECT: St. Vmcent 's Services, Inc., Brooklyn, N.Y. 
0 ARCillTECTURAL FIRM: Levenson Meltzer Neurtnger Architects 
and Planners, New lbrk, N. Y. 0 PARTNER IN CHARGE: 
Clark H. Neuringer, A.I.A. 0 COORDINllI10N AND 
INSTALLATION· Sk-yllne Windows, New York, N.Y. 

Circle No. 397 



Congoleum, the color and design 
leader in floors for America's homes, is 

• now the name to beat In commercial 
....... --"--"' flooring with Marathon. 

~£'1\....;r.~ Marathon is a heavy-duty Inlaid floor 
specifically engineered for your com
mercial applications. A 55 mil, Inlaid vinyl 

,.. -,,.o:-...ai .... -.~«i that exceeds Federal Specification 
L-F-475a<3>. Type 11. Grade A. The "gold 

"" . t, standard" of commercial flooring. Now, 
" ..., 1 quality at its best. With superior flexibil

. lty that resists cracking. Flooring that 
Installs so easily, it significantly reduces 

1 time and labor costs. And outstanding 
contract colors that capture today's 
smartest commercial interior design 
trends. 

Now you have choices when you con
sider flooring for any commercial build
ing or facility. A superb combination of 
maximum performance and maximum 
beauty. Before you make any decision, 
put Marathon In the running. 

The terms CONGOLEUM and MARATHON are registered 
trademarks of Congoleum corporation. 
©1988 Congoleum corporation 



Arizona State University 
School of Architecture 

Extended Search 
Director. The Faculty seeks a 
leader with a record of signifi
cant past accomplishments to 
build upon its achievements in 
architectural education, re
search, and design. The 
School currently offers three 
degree programs and is com
prised of 28 faculty members 
and approximately 600 stu
dents. Salary range $65,000-$ 
72,000. A master's or doc
torate in architecture or re
lated field is required. Applica
tions should include letter of 
interest, curriculum vitae, and 
the names of four references. 
Review of applications will be
gin October 1, 1989 and will 
continue until the position is 
filled. Send nominations and/ 
or applications to: Richard A 
Eribes, Chair, Search Commit
tee for the Director, School of 
Architecture, College of Archi
tecture and Environmental De
sign, Arizona State University, 
Tempe, Arjzona 85287-1905 
(Tel. 602-965-3216, FAX 602-
965-1594). ASU is an Equal 
Employment Opportunity/Af
firmative Action/Title IX Em
ployer. The School is eager to 
recruit women and minority 
candidates. 

Situations Open 
Proposals Invited 

Educational 
Opportunities 
Services . . 

You can 
reach more 

qualified 
professionals 

in P/A Classifieds. 

For more information, 
call Mary Mulach at 

(216) 696-7000. 

PA\ Job Mart 

SITUATIONS OPEN 

RHODE ISLAND 

SCHOOL OF 

DESIGN 

Founded in 1877, Rhode Island School of 
Design is internationally recognized for the 
quality of its degree programs in 18 areas of 
architecture. design and fine arts. 

Assistant or 
Associate Professor 

Department of Architecture 
The Department of Architecture of the Rhode 
Island School of Design seeks nominations 
and applications for two full time faculty posi
tions commencing in September 1990. 
Primary faculty responsibility consists of 
teaching undergraduate architectural design 
studios and additional courses in architec
tural history, theory and/or technology, 
depending upon experience and expertise. 
Additional assignments involve advising 
students and serving on academic 
committees 
Candidates should possess either a Master 
of Architecture degree or a professional 
degree in architecture plus a graduate degree 
in a related field. Strong qualifications and 
experience in teaching and/or practicing 
design are desirable. To be considered for the 
rank of Associate Professor candidates 
should demonstrate a distinguished record 
of scholarly or professional work. 
Rank and salary will be commensurate with 
experience and qualifications. 
Candidates should submit an initial applica
tion that consists only of a letter of interest, 
a curriculum vitae and the names of three 
references. This initial application should be 
postmarked no later than November 1, 1989, 
and should be addressed to: 
Professor Derek Bradford 
Chair, Faculty Search Committee 
Department of Architecture 
Rhode Island School of Design 
Two College Street 
Providence, RI 02903 
Additional material will be requested at a later date from t~ose 
cand1datesselectedforfurtherrev1ewbythesearchcommittee 

RISO is an Equal Opportunity Employer which encourag.es 
11ommat1ons of and applications from female and minority 
candidates 

RESUME 
SERVICES 

Professional Resume 
Services 

Complete Resume Preparation 
• Cover Letters • Updates • Mailing Services • 

Professional, Effective, Confidential 

Call 1-800-8-RESUME (anytime) 

The Division of Design and Construction Management (DDCM) of the NYC 
Department of General Services (DGS) requests applications from qualified 
consulting architects, landscape architects, engineers, construction manag
ers, surveyors, value engineers, cost estimators, and asbestos investigators 
who are interested in performing services for this Municipal Government 
Agency. The Agency is aiming for excellent quality in developing studies and 
performing design work and construction management services for the 
Public Buildings of New York Gty, and is therefore particularly interested in 
seeking consultants who have experience in the process of historic restora
tion. 

Consultants are invited to submit a Federal Form 254 and an illuslrated 
brochure describing their professional experience. They are to include resu
mes of key personnel, and three client references with contact persons and 
telephone numbers. Qualified respondents will be called in for an interview 
to determine areas of expertise and placement on appropriate categorized 
list(s). Also noted on the list(s) will be the firms qualified and certified as Small 
Business Enterprises (SBEs). 

I 
All information will be keEt on file and referred to as consultants are consid
ered for specific projects. Forms submitted within the past year are in the 
consultant data bank; resubmission is not required unless updating is desired. 

DDCM administers the following types of projects: Libraries, museums, 
community centers, police stations, firehouses, correctional facilities, courts, 
laboratories, theatres, zoos, conservatories, broadcasting facilities, and mu
nicipal buildings. It also implements special programs such as historic 
preservation and restoration, Local Law 10, asbestos abatement, transitional 
housing for the homeless, access for the handicapped, and energy conserva
tion. 

Please address all correspondence: 

FLUOR DANIEL 
LEAD ARCHITECT - At least 
I 0 years experience in project 
type work, with at least 4 years of 
recent experience in the design of 
food and pharmaceutical manu
facturing facilities. Architectural 
degree and license are required. 
Familiarity with CADD a plus. 
Please send resume with salary 
history and current requirements 
to: 

FLUOR DANIEL 
KARA L. MITCHELL 

200 W. MONORE 
BOXPRARC 

CHICAGO IL 60606 

TO ANSWER 
BLIND BOX ADS 

Respond to: 

Progressive Architecture 
Job Mart - (Assigned Number) 

P.O. Box 1361 
600 Summer Street 

Stamford, Connecticut 06904 

ARCHITECTS 
Fox-Morris specializes in the 
placement of architectural tal
ent with nationally recognized 
firms. Current openings in
clude: 

•PROJECT ARCHITECTS 
•PROJECT MANAGERS 
-CAD MANAGER 

to $38k 
to $48k 
to $37k 

All positions require a degree, 
registration a strong plus. Fee 
paid by client firms. For infor
mation on these and other op
portunities reply in confidence 
to Chip Saltsman. 

FOX-MORRIS 
409 Washington Ave, Suite 704 

Baltimore, MD 21204 
(301) 296-4500 
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PIA Job Mart 

Sam Gibbons 
Eminent Scholar's Chair 

in Architecture and Urban Planning 
The F AMU/USF Cooperative M. Arch Program in Architecture, located on the Tampa 
campus of the University of South Florida, is pleased to announce a major endow
ment by the Good Gulfstream Foundation for the establishment of an Eminent 
Scholar's Chair in Architecture and Urban Planning. The Architecture Program 
is seeking candidates who must be able to effectively address some or all of the 
following issues: The Emerging City; Sub-tropical Architecture; Public and Con
gregate Housing; Regional and Vernacular Architecture. Tampa is located in one 
of the most rapidly developing areas of the United States. A primary role of the 
Eminent Scholar will be to help the University and Government articulate design 
guidelines for intelligent and visually coherent development in Tampa and Florida. 

The position is conceived as a visiting professorship with a continuing relationship 
to the Architecture Program. It is expected that distinguished scholars will be able 
to make commitments ranging from a significant portion of one term to several 
semesters. Responsibilities of the Chair include Public and University lectures, an 
exhibition of work, and leadership in establishing a design workshop/studio. The 
nature and extent of the working relationship, as well as compensation, is negotiable 
based on particular requirements of successful candidates. Candidates are requested 
to submit a curriculum vitae, brief portfolio of work, statement of interest, and 
names of three references. Review of completed applications will begin on October 
15, 1989. Nominations and applications for the Eminent Scholar's Chair should 
be sent to: 

Prof. David Evan Glasser 
Chair/Search Committee 

F AMU/USF Cooperative M.Arch Program 
10770 N. 46th Street 

Tampa, FL 33617 
The University of South Florida is an Affirmative Action/Equal Opportunity Institution 

Visit the A. Epstein companies 
Fall Open House 

TUesday,OcloberlO, 1989~ 
5:30 P.M. lo 7:30 P.M. 

At the A. Epstein companies, we have built our reputation 
on providing the best architectural design consulting ser
vices in the industry. That reputation continues to grow with 
the award of additional complex design projects. 

In order to sustain our commitment to excellence, we con
tinue to seek highly qualified professionals in a variety of 
disciplines. If you are interested in joining our innovative pro
ject teams, we would like to invite you to our Fall Open House 
on Tuesday, 10 October 1989, from 5 :30 P.M . to 7:30 P.M . at 
our Chicago headquarters. You will meet our senior man
agers, senior architects, and senior interior designers, have 
an opportunity to tour the facility, and learn more about our 
current projects. 

At the Epstein companies, we believe that winning projects 
is only the beginning ; it's what we do with them once we get 
them that counts. If you can't attend our Open House, we 
would still like to hear from you . Call our Human Resources 
Department at (312) 454-9100, or send your resume to : the 
A. Epstein companies, Dept. FO/PA, 600 West Fulton 
Street , Chicago, IL 60606. Equal Opportunity Employer 
M/F. 

A. Epstein and 
Sons, Inc. ~,.. Architectural 

Interiors, Inc. .... 
Building A Future lllat Works 
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BIDS 
INVITED 

REQUEST FOR DESIGN 
SERVICES 

The Boston Redevelopment 
Authority seeks architectural 
design proposals for a com
munity service facility to be 
located in Boston's Chinatown 
neighborhood . The China
town Community Service Fa
cility is expected to provide a 
home to several community 
service providers already lo
cated in Chinatown. The type 
of space requested includes 
child care, classrooms, medi
cal services, fitness/ exercise 
rooms, multiple use confer
ence rooms , and a gym
nasium. 

The facility is to be developed 
in conjunction with a multi
family mixed-income residen
tial development located on 
two adjacent parcels. The pro
posed 90,000 GSF facility, to 
be located on approximately 
24,000 square feet of land, 
should not exceed an FAR of 
4.0. 

Proposals will be reviewed for 
compatibility with existing 
use patterns and architecture 
in areas such as materials, de
tailing, proportion and other 
elements that contribute to 
the distinctive cultural char
acter of Chinatown. 

Questions regarding this re
quest for design services 
should be submitted in writ
ing to: Ronald Fong of the 
Boston Redevelopment Au
thority, 1 City Hall Square, 
Boston, MA 02201. Respon
ses to the Request for Ser
vices are due no later than 
5:00 p.m. on October 31, 1989. 

SERVICES 

ARCHITECTS - $25,000-100,000 
GROUP ONE SEARCH 

Executive Architectural Recruiters. 
Superb positions Nationwide at all 
levels with Regional and National 
firms. Confidential. NEVER A FEE. 
P.O. Box 460010 , Denver, CO 
80015. 
(303)690-3440 or (813)969-0544 

RitaSue Siegel Agency"' 
A recruiting service to find architects. interior, 
graphic and industrial designers. marketing and 
sales support people for consultants and busi
ness. Confidential. Nationwide. international. 

60W. 55 St., New York, NY 10019 
212/586-4750 

EDUCATIONAL 
OPPORTUNITIES 

ARCHITECTURAL 
RENDERING 

Turn Your Art Talent Into 
A Profitable Profession 

Learn Architedural Rendering 
At Home 

The most 1mportont aspect 1n becoming profess1ona 
many field is rece1v1ng expert profess1onol correctwe 
1ns!ruct1on on your endeavors 

Our teaching professionols have over 40 years of 
expenence 1n Presentot1on Arch1!ecturol Rendering 
The11 areas of expertise include Fine Art, Commercial 
lllustrol1on, Architecture, and Interior Design, oil 
having influence 1n the profession of Arch1tecturo l 
Rendering 

Here, these experts show you what lo do and how 
to do 1l, and then give you correctwe mslruction O!> 

you progress 

The Arch1teclurol Rendering course 1s 1n three 
d1v1s1ons: Art1shc Drawing, Perspective with Art1s11c 
Orowmg Appl1cot1on , and Techniques of Rendermg, 
mdudmg on mstrucl1ve video cossetre for the 
execution o f a pro1ecl lrom start to finish 

Send SS 00 for Re91strot1on ond Colo1 Brochure with 
complete 1nformol1on Include your name. address 
and zip 

SCHOOL OF l'ROFESSION1\L ART 
200 Ocean Trail Way # 106 

\upller , Fl JJ47i 
14071744-8 I 81 

FULLY APPROVED UNIVER
SITY DEGREES!! Economical 
home study for Bachelor's , 
Master's, Ph.D., fully approved 
by California State Department 
of Education. Prestigious fac
ulty counsels for independent 
study and life experience cred
its (5, 100 enrolled students , 500 
faculty). Free information -
Richard Crews, M.D. (Harvard), 
President , Columbia Pacific 
University, Department 2A69, 
1415 Third Street, San Rafael , 
CA 94901. Toll Free: (BOO) 227-
0119; California : (BOO) 552-
5522; or (415) 459-1650. 

RECRUIT TOP TALENT 
Advertise in the 
P/AJobMart. 

Call Mary Mulach 

at (216) 696-7000. 



AUBURN UNIVERSITY, 
School of Architecture invites 
applicants for the tenure tract 
position of Chair in Interior 
Design. The interior design 
program is part of the School 
of Architecture which includes 
architecture, landscape archi
tecture, community planning, 
industrial design, and building 
science. The program offers 
an accredited four year Bache
lor of Interior Design degree. 
Assignment includes teaching 
in both the studio and lecture 
settings as well as adminis
trative responsibilities. Ex· 
perience in teaching and pro
fessional accomplishment in 
an architecture or interior de
sign discipline as well as a 
Master of Interior Design or its 
equivalent is required. For 
more information contact: In
terior Design Program Search 
Committee, School of Archi
tecture, 104 Dudley Hall, Au
burn University, Alabama 
36849-5316. Telephone 205· 
844-4516. Review of applica· 
tions will begin December 1, 
1989 and continue until the 
position is filled. Minorities 
and women are encouraged to 

apply. AA/EOE. 

Advertising Rates 
Situation Open advertisements: 
$180 per column inch, per your 
layout. Maximum 30 words per 
column inch. Maximum 6 column 
inches. Display style adver
tisements are also available in frac
tional page units starting at V. page 
and running to full page. Com
missionable to recognized adver
tising agencies. No charge for use 
of box number. 
Situation Wanted advertisements: 
$75 per column inch. Maximum 30 
words per column inch. Non
commissionable. No charge for 
box number. 
Check should accompany the ad
vertisement and be mailed to 
Mary Mulach, Progressive Archi
tecture Classifieds, 1100 Superior 
Ave., Cleveland, OH 44114. Tele
phone: 216/ 696-7000, Ext. 2584. 
Ads may be telecopied: 216-696-
8765. 
Insertions will be accepted no later 
than the 1st of the month pre
ceding month of publication. 
Copy to be set due seven days 
earlier. 

PA Job Mart 

UNIVERSITY OF MARYLAND 
DEAN, SCHOOL OF ARCHITECTURE 

The School of Architecture of 
the University of Maryland at 
College Park, in the Washing
ton-Baltimore area, is seeking 
a dean to take appointment 
July 1, 1990. Scholarly and/or 
professional qualifications for 
appointment to the tenured 
faculty with the rank of pro
fessor in the School of Archi
tecture are required. The 
School of Architecture offers 
an undergraduate Bachelor of 
Science and graduate degree 
programs leading to the Mas
ter of Architecture, with other 
programs under consid
eration. 

Applications or nominations 
should be sent to Chair, 
Search Committee, Dean of 
Architecture, c/o Ms. Julia M. 
Jarvis, School of Architecture, 
University of Maryland, Col
lege Park, MD 20742. To be 
assured of full consideration, 
applicants should send letter 
of interest, c.v. and names of 
three references by Oct. 20. 
The University of Maryland is 
an equal opportunity em
ployer. Applications and 
nominations from female and 
minority candidates are en
couraged. 

CONSUL TING ENGINEER PRACTICE 
FOR SALE: Leading 20-year 
old consulting professional en
gineering firm located in 
Northeast. Nationwide elec
trical/mechanical practice. Ex
tensive commercial institu
tional, industrial construction 
projects. Principals would re
main during transition. Annual 
gross billings in excess of $6 
million. Consistently profit
able. Write to: Progressive 
Architecture, Job Mart, Box 
526. 

DEAN 
College of Art and Architecture 

UNIVERSITY OF IDAHO 
The University of Idaho invites nominations and applications for the position of Dean of 
the College of Art and Architecture. The College of Art and Architecture was established 
in 1981 to bring together disciplines that deal with creation of the visual and physical human 
environment. Art has been taught at UI since it was founded in 1889, and architectural 
degrees have been offered since 1923. Interior design has been offered since 1923, and 
the landscape architecture curriculum was added in 1969. This combination not only 
increases the resources available to the students, but also brings together a community 
of creative scholars with a common dedication to the arts. 

The University of Idaho, with an enrollment of approximately 9,000 students, is the state's 
land-grant institution and senior of Idaho's four state-supported institutions of higher 
education. 

Candidates for the position wi II be expected to possess: 

qualifications to hold a tenured professorship in one of the college's disciplines and 
a record of teaching and/or scholarly accomplishments; 
demonstrated administrative and leadership ability in planning, program development, 
personnel, budget development and working with professions related to the college. 
executive leadership, communication skills, vision, and professional integrity; 
a commitment to promoting excellence in teaching and scholarship; and 
demonstrated commitment to the principles of affirmative action. 

The position is available July 1, 1990. Search and selection procedures will be closed when 
a sufficient number of qualified applicants has been identified, but not earlier than 
November 15, 1989. Nominations and applications, including a letter of application, a 
curriculum vitae, and the names of five references should be addressed to: 

John C. Hendee, Chair 
College of Art and Architecture Dean Search Committee 

College of Forestry, Wildlife and Range Sciences 
University of Idaho 
Moscow, ID 83843 

(208) 885-6442 

The University of Idaho is an equal opportunity, 
affirmative action employer and educational institution. 

University Architect -
needed for rapidly expanding 
campus in No. Virginia. Duties in
clude development of master 
plan, space utilization plan and 
coordination of outside design 
consultants. Requires degree in 
architecture or planning. Reg. 
preferred. $31,959-43,654 plus 
excellent benefits. Resume and 
cover letter must be received in 
Human Resources Department, 
George Mason University, Fair
fax, VA 22030 no later than 4:30 
pm September 15, 1989. AA/ 
EEO. 

ARCHITECTURAL SIGNAGE DE· 
SIGNER. San Diego design firm 
seeks an intermediate/senior de
signer. experienced in program
ming and design of comprehen
sive signage systems. Resumes 
to: David Robinson Design, 3607 
Fifth Avenue. Suite C. San Diego, 
CA 92103. 619-298-2021. 

EXPERIENCED 
SPECIFICATION 
REPS WANTED 

Calling exclusively on archi
tects, landscape architects, 
interior and lighting designers 
to represent classic contem
porary European architectural 
indoor/outdoor lighting prod
ucts. Many territories open 
including Canada. All prod
ucts UL/CSA Listed. Send full 
resume to Howard G. Cohen, 
POULSEN LIGHTING INC., 5407 
NW 163 St., Miami, Fl 33014. 
(305) 625-1009. 

FAX YOUR ORDER! 
To Advertise in 

Penton Classifieds, 

FAX: (216) 696-8765 
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Perform® 

A different foam ... 

NoCFC's 

No Formaldehyde 

No Thermal Drift 

UL, FM, Code Listed 

20 Year R Value Warranty 

Non Corrosive, Non Friable 

lndependenHy QC Certified 

Proven System Compatibility 

AFM, the name brand in Expanded Polystyrene, EPS. We manufacture 
Contour Thper Tile and Perform roof insulations; WSG for interior and exterior 
wall systems; R-Control structural insulated building panels; and Fabri-tech 
EPS architectural shapes and void fillers. 34 manufacturers nationwide. 
If you specify insulations, call or write AFM for complete information. 

~AFM" 
~LJ LJ Corporation 
6140 Lake Linden Drive 
P.O. Box 246, Excelsior, MN 55331 
Phone 612-474-0809 or 1-800-255-0176 
Fax: 612-474-2074 

Circle No. ~12 



Selected Details 

BLAIR HOUSE SECTION OF MARBLE MANTEL 

CYMARECTA PLASTER ------------+-
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FARMHOUSE IN CONNECTICUT WOOD PARLOR MANTEL 
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I ARCHITRAVE v 
Mantels 
Blair House in Washington D.C. 
A Farmhouse in Connecticut 
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_.'.\\_ _ _MART SURROUn 

:.qri='=H":i+,.J---- METAL ANCHOR 

There is an expressionistic side 
to Classical architecture that 
often gets lost amidst the exact
ing profiles and proportional 
rules. These two mantels by ar
chitect Allan Greenberg make 
the point. Although constructed 
of different materials-wood 
and marble-the mantels both 
visually express the transfer of 
the load from the cornice to the 
architrave. The marble piece 
accomplishes this with a pulvi
nated frieze , whose bulging sides 
demonstrate the compressive 
forces that occur under the con
centrated load of the cornice. 
Lest those crushing forces seem 
too great, Greenberg visually 
restrains the frieze with a central 
panel supported by a double 
keystone . The wooden mantel 
plays a slightly different game. 
Here too, the frieze bulges out 
under an apparent weight and is 
again held in by a central panel. 
But the bulge takes the form of 
an inverted or quirked cyma 
curve, recalling similar curves in 
the cornice above. The frieze 
strikes a fine balance between 
supporting its load and oozing 
out from underneath it. 

L _____ -- ------------- F"---------'I 

4~1 10omm 

MARBLE MANTEL IN THE BLAIR HOUSE. WOOD PARLOR MANTEL IN THE CONNECTICUT FARMHOUSE. 

4~; 1oomm 

For other Greenberg mantels, see 
Selected Details, April 1989 PIA. • 
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Victor Chu, ALA & Noel Davies 
The Victor Group, Inc. 

11\Ve could have carved our reputation 
in stone. Instead we chose Avonite:'' 
There are areas in every design project 

that must make a major statement. Those 
focal points create a "perception of 
elegance and value." Choosing the right 
material is the challenge faced on every 
job. 

AYONITE is a solid surface material, 
unique in the flexibility of its applications 
and is only limited by your creative 
imagination. Fabricators are amazed that 
"it looks like stone but cuts like wood," 
and that they're able to interpret the 
most intricate designs with regular 
woodworking tools! 

AYONITE, being a manmade stone 

composite, has been chemically 
engineered to resist attack by acids and 
stains and is truly a miracle of polymer 
technology. 

Counters, walls, floors , furniture , 
signage, and accessories become 
spectacular in AYONITE. Lasting beauty 
and durability is backed by a 10 YEAR 
WARRANTY There is no question that 
because of this exciting material creative 
designers and architects throughout the 
world are developing reputations etched 
in AYONITE! 

Call, toll free, for your nearest 
AVONITE Distributor ... 1-800-4-AYONITE. 
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Lu MEI\ 

14 colorful choices . . 

-
7 Pastel Colors 

7 Primary Colors 

Distinctive Lighting Controls 
and Accessories 

Decorate your home with Lumea -
a complete family of: 

• Slide Dimmers 
•Switches 

• Receptacles 
• Phone and Cable TV Jacks 

Lumea ... the finishing touch 

Call toll-free for your authorized 
Lumea Showroom or Distributor 
(800) 523-9466, Ext 429 (USA) 
(800) 222-4509, Ext 429 (PA) 

Or write. 
Lutron Customer Service 
205 Suter Road 
Coopersburg, PA 18036 

LUTRON® 

Circle No. 377 on Reader Service Card 


