


NEW ACCENTED WALLS

Standard acoustical pangls. Accents install anywhere.
Beveled “T” or half-round profiles.
Awvailable in seven calors or can be painted to match interiors.

You he insert. Call 1 800 233-3823 and ask for Soundsoak ™ Duets ™.

% :

——

— O =

Soundsoak Applalfse ", Classic Vinyl, and Encore Collection™ wall panels shown.
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Back in 1984, Dean Witter decided to
centralize their New York headquarters at
Two World Trade Center. They’ve been
ripping out floors and building them back
ever since.

To simplify this gargantuan remodeling
project—twenty-four floors, a million square
feet, six thousand people, eight thousand
chairs—they decided that all private offices
were going to be the same.

Says Walter Mystkowski, Dean Witter’s
first vice president for architecture, “We de-
cided to connote prestige by embellishing
the interior furnishings.

A tall order.



“The Paradigm® chair from Stow & Davis
lets us modulate and customize both
desk chairs and side chairs—with leather or
fabric, open or closed arms, varying back
heights. A vice president and an assistant
vice president can have entirely different-
looking chairs. But they’re both Paradigms.

“They’ve been on the market and doing
well for ten years now—we expect they’ll
be around for the length of our lease.”

Just what Richard Schultz had in mind
when he designed the line, in 1978: “It’s
a nicely proportioned chair: conservative,
but chameleon-like, so you can change
its appearance. And my new wood models

For more information. call I-800-333-9939 ext. 99
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give even greater design flexibility.”

Edith Gerson, an associate with PHH
Neville Lewis, the firm retained for the head-
quarters design, concurs: “You can fit
people from senior executives to file clerks
with equal comfort, just changing options

and finishes.
“We even use it on the trading
floors, where hundreds of chroni-
cally fidgety people are constantly
jumping up and down, swivelling,
tilting, practically doing cart-
wheels on their chairs. It’s a
marvelous, universal chair”

Paradigm’s Designer

Stow &Davis

A Division of Steelcase Inc.
The Office Environment Company™
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Architect: F. S. Platou

Sheraton Hotel, Oslo

Architect: Viastimil Koubek, AIA Architect

Clark Building, Bethesda, MD

DORMA door closers have been field-proven around
the world in applications varying from sharp architectural
styling to severe environments requiring excellent
durability. But this is not the only reason why DORMA has
been the fastest growing door control manufacturer in
North America in the 1980s. Our reputation is based upon
our superior...

* Consistent product quality—a less than 1% return rate
® On-time delivery—delivery promises are kept

¢ Customer service—beyond order taking to problem
solving

® Product innovation—meeting tomorrow’s demands
today

At DORMA customer satisfaction is the ultimate
measure of our success. Our commitment shows.

Architect: Gétaverken

~ i '._‘-‘7
Consafe Floatels

DORMA Door Closers...

a perfect fit for any
application

DORMA Door Controls, Inc.
Dorma Drive, Reamstown, PA 17567
Telephone (215) 267-3881 ¢ FAX (215) 267-2106

DORMA Door Controls. Ltd.
1680 Courtney Park Drive, Unit 13
Mississauga, Ontario L5T 1R4
Telephone (416) 673-1281 * FAX (416) 673-5850
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Eisenman Builds

As Peter Eisenman completes his first large institutional building, the
Wexner Center for the Visual Arts at Ohio State University, he is
proceeding with several other major commissions.

Wexner Center for the Visual Arts

Winner of an invited competition—and subsequently of a P/A
Award—the Ohio State arts center by Eisenman/Trott embodies
radically revised concepts of architectural order and contextualism.
Thomas Fisher and John Morris Dixon

Theory and Delight

Evaluate a theory by its consequences: the building. At the Wexner
Center, theory sometimes gets in the way and other times produces
delightful architecture. Vincent Scully

0-0

Like a text that can be read in many different ways, the Wexner
Center alludes to such varied phenomena as chess, geography,
botany, and history. R.E. Somol

Eisenman’s Coup

The Wexner Center offers a critique of both Modernism and Post-
Modernism through its various traces of historic structures and past
events. Mark C. Taylor

The Pied Piper Syndrome

After years of mainly critical acclaim, Peter Eisenman has now
attracted a strong following among clients for major buildings.
Susan Doubilet

TECHNICS
Inside EIF Systems

The more that architects understand Exterior Insulation Finish
Systems, the better equipped they are to select the right system and
to work with its potentials and limitations. Kenneth Labs

Use of Sealant in EIFS

Diagnostics investigations suggest alternative details that may
improve long-term performance of sealant joints in Exterior
Insulation Finish Systems. Mark Williams
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48al Executives on the Go
An exciting, quick-reading
lifestyle supplement featur-
ing: Outward Bound and
how it pushes executives to
their outer limits; a visit to
the new Inn & Links at
Spanish Bay golf resort; an
executive calendar of
events; plus timely travel
tips.
Cover:

The flight path into Columbus,
Ohio, airport seen through
“scaffolding” at the Wexner
Center for the Visual Arts, by
Eisenman/Trott Archatects (p. 68).
Photo: Jeff Goldberg, ESTO



PGL

The First Luminaire Exclusively Designed for Parking Garages.

The Kim PGL is an innova-
tive solution to parking
garage lighting. It is a multi-
function luminaire providing
both performance and
design-conscious garage
lighting. First, the PGL is a
vertical-lamp cutoff
luminaire which means
low brightness, excellent
visibility and outstand- er
ing uniformity of illumi- says parking garages
nation. Second, the PGL > o are more than just utili-
iIs an indirect luminaire tarian structures.

providing ceiling illumination
to eliminate the “cave effect’,
with the additional bounce-
light softening shadows
Third, the PGL is a semi-
direct luminaire toward the
parking stalls, providing
extra fill-light where it is
needed for safety and
security. The PGL is a

design statement that

165
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EDITORIAL

Women do not feel
fairly treated in this
profession, a fact that
is confirmed by the
latest P/A Reader Poll
(page 15)—and by
almost any woman in

the field.

Women’s Place in Architecture

THE slow integration of women into the profession of architecture is exasperating. 'The slowness itself
retards change by sustaining the old expectation that an architect should be a man.

Women’s special difficulties in this profession are compounded by the fact—vividly shown in our
poll—that men hardly perceived their problems. As a rule, established majorities seem to underestimate
the difficulties of minorities. (Surveys also show, for instance, that white Americans think blacks are
now treated with full equality.) In architecture, the tendency to overlook the partcular problems of
women—or blacks, for that matter—is reinforced by the fact that architecture is perceived to be a
difficult field for just about everybody in it—hence anyone who complains is seen as just not able to take it.

As we go to press, a new book has appeared that complements the findings of our poll with very
perceptive observations by women in architecture. Called Architecture: A Place for Women (Ellen Perry
Berkeley, editor; Matilda McQuaid, associate editor; Smithsonian Institution Press, Washington), this
compact paperback should be read by anyone interested in the role of women in architecture—and
who in this profession should not be?

One of the book’s essays. by Rochelle Martin, identifies the root problems quite succinctly. The

»

profession, Martin observes, subscribes to a “mystique of the expert,” whose identity is determined by
subjective, male-dominated standards. She also points out the stress the profession places on “total
commitment,” to the exclusion of family concerns, a commitment women are not expected to maintain.

The irony of resistance to women in the protfession is provocatively raised by Boston architect Joan
Goody, as quoted in Ellen Berkeley’s introduction to this book: Goody asserts that architects, in relation
to their clients, often display typically female attributes (“they are sensitive, artistically creative, and
malleable”) and Hlaws (“they are temperamental, spendthrift, and late”™). Whether these stereotypes are
accurate or not, she is right in suggesting that the resistance to admitting women to the circle of “experts”
involves some contradictory feelings.

One well-established architect, Cloethiel Woodard Smith of Washington, has submitted a “dissenting
opinion” to the book. Head of her own productive firm since 1963 (and, incidentally, the first woman

to serve as a P/A Awards juror, back in 1960), Smith never had 1o ask for special consideration—and

she obviously doesn’t think women should today.

Some of the most intriguing findings of our poll have to do with those instances where women share
top responsibilities with men. It was surprising how firmly both men and women rejected the proposition,
“A husband and wife partnership is the best way for women to practice in the profession,” considering
how common this arrangement actually is. (Of some 25 female architects T know on a first-name basis,
over halt are partners with their husbands.) While this professional couple arrangement helps greatly
to ease the strains involved in having a family, its rejection scems related to the strong consensus among
those polled that, “In firms where both men and women are principals, the men are perceived as being
in charge.”

On the subject of who's in charge, Denise Scott Brown’s candid and articulate essay in the cited book
reports some teliing incidents. As a principal of Venwuri, Rauch & Scott Brown (one of the few firms
with women principals to have won the ATA Firm Award) she finds too many of the firm’s accomplish-

»

ments ascribed to “Venturi,” regardless of who was responsible. She mentions a client meeting where
a board member considered Venturi unprotessional for bringing his wife with him; she recalls the
dinners for architect colleagues where she was not included because “wives weren't invited.” Her firm
has raised journalists’ consciousness about crediting firms, not individuals, but with—as she admits—
some loss of good will.

Unfortunately, even women who are clearly in charge have to combat the impression that they are
assistants to a man. One woman principal of a firm was telling me only recently of touring a school in
connection with a new commission. The person leading this site visit addressed all comments to the
male associate she had brought with her—to the embarrassment of them both.

Only when numbers substantially change will expectations change, too. One of the strongest traditional
obstacles to women in architecture was the belief that they would be out of place on the construction
site, but today the construction work force itself includes many women, so that excuse must be scrapped.
It would help the integration of women if more consultants were women, and—needless to say—more
clients. And the numbers are changing. With women comprising over one third of the students in
professional degree programs, the numerical change will have to accelerate. That has got to be a good
thing for the profession. ]
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Go crazy with colorful Kraton'SBS modifieds!
If you're nuts about color, high performance Kraton® SBS modified asphalt roofing products are going to
drive you stark-raving mad! They're available in a fantastic variety of colors from leading roofing materials
manufacturers, so you get to pick the colors that are right for your low-sloped rooftops. And you get the
performance you want at almost one-tenth the weight of ballasted EPDM for even greater design flexibility.
Get in touch with the reality of Kraton SBS, America’s fastest growing asphalt modifier, by

calling us at 1-800-323-3405. Or, write: Shell Chemical Company, Manager, Elastomers Communications,
One Shell Plaza, P.O. Box 2463, Houston, Texas 77252.

Shell Chemical Company

Shell Chemical Company manufactures KRATON® rubber; the company does not
manufacture roofing products. It makes no warranty, expressed or implied, that the
manufactured roofing products shall conform to any minimum performance specifications.
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Views

Internship Efforts

I have read with great interest
the results of your reader poll on
internship and registration (June
P/A, page 15). The tremendous
increase in IDP activity in the
last few years, both in numbers
of interns and in states requiring
IDP training, has led the national
IDP Coordinating Committee to
evaluate its accomplishments to
date and to consider long-range
goals appropriate to the mission
of the program.

The survey confirms our con-
clusion that many practitioners
are unfamiliar with the advan-
tages of IDP in structuring the
internship experience and bridg-
ing the gap between architec-
tural school and professional
registration. One major program
goal for the next few years is to
encourage more firms to support
the needs of interns and accept
their role as mentors in the de-
velopment of competent profes-
sionals.

If, as the Morrisons conclude,
internship programs lack regula-
tion and “serious omissions in
practice experience are evident,”
increased support for IDP and
increased participation by firms
offer an important opportunity
for improvement. We would
suggest that it is not so much
regulation that seems needed as
cooperation—a recognition of
the benefits to both employer
and intern of balanced profes-
sional training. By structuring
the time spent on the various
aspects of practice, IDP offers a
guide for distributing the in-
ternship experience effectively.
The requirements in areas such
as construction observation and
cost analysis recognize that
difficulties may exist and are
intended to assist interns in gain-
ing this critical experience.

The Coordinating Committee
stands ready to assist and will
play an important role in increas-
ing the understanding of all pro-
gram participants.

Anne B. Vytlacil, AIA

AIA Co-chair

IDP Coordinating Committee
Washington, D.C.

Hazards and Liability
I have read your editorial “The
Next Asbestos” (August P/A,

page 7).

I am 75 years old and still ac-
tive. As much as I am the victim
of toxic wastes, gases, electrical
hazards, asbestos fibers, and
food additives, I am not alone.
As AARP can confirm, I have a
lot of fellow sufferers, so many
in fact that we seniors are over-
taking the population. How
could society permit such hor-
rors to exist? Not too many years
ago life expectancy ended at 55.

Of course I am in favor of
improving the environment, but
I resent fear-mongering.

What irritates me even more is
the constant tendency to put
responsibility on the shoulders
of the architect. Suddenly it will
be discovered that we are re-
sponsible for “unbalanced elec-
tricity” in a building we designed
20 years ago. Some lawyers will
say we “knew or should have
known” and will produce your
editorial to prove it.

Leon Rosenthal, Architect
Babylon, New York

Designer’s Saturday

Technical Innovations in Wall
Systems, an all-day event on
Thursday, Oct. 12, will be held
at the KI showroom, A & D
Building, 150 E. 58th St., New
York (not at IDCNY, as listed in
September P/A, page 3DS).

UVA Dean Correction

The new dean of the University
of Virginia School of Architec-
ture is Harry Porter, not Michael
Dennis as reported (August P/A,
Pencil Points, page 20).

Calendar Adjustment

The exhibition “Preserving an
Architectural Heritage, Decora-
tive Designs from the Domino’s
Pizza Collection,” showing works
of Frank Lloyd Wright, will be at
the Albright-Knox Art Gallery,
Buffalo, New York, July 13
through September 2, 1990 (not

1989, as reported in August P/A).

Illustration Credits

The illustrators for the Brooklyn
Museum facade shown in “Pre-
senting Ideas” (June P/A, page
88) were Cameron Mactavish,
David Genther, Michael Pear-
son, and Tony Atkin. Tony
Atkin & Associates, Architects is
the successor firm to Atkin,
Voith & Associates.

High School Credits

Mimbres Inc., the associated
architects for the Capital High
School (August P/A, page 78—
81), were accidentally left off the
credits. The project architects
were Kestutis Germanas and
Sam Jamrom; the landscape
architect was Edith Katz.

In addition to asbestos testing, our ultra-modern facilities offer a
full range of analytical services and represent our commitment to
remain on the cutting edge of technology.

Microscopy Services:

® 3 transmission electron microscopes (TEM) with energy
dispersive X-ray analyzers.

m 18 Olympus polarized light microscopes (PLM) with dispersion
staining objectives.

m 50 Olympus CHB phase contrast microscopes (PCM).

® All 33 microscopists have science degrees and are McCrone
certified.

®m Product identification capabilities.

m Laboratory Information Management System (LIMS).

®m Rigorous quality control program.

m Accredited by the National Institute of Standards and Technology,
National Voluntary Laboratory Accreditation Program (NIST/
NVLAP) for bulk asbestos.

m Four off-site laboratories.

m Seasonal pricing. Aw;f"e“

NVIAD

For more information call 800-445-0682. @Tf

All inquiries are kept in strict confidence.

< Hall-Kimbrell

4840 W. 15th Street P.0. Box 307 Lawrence, Kansas 66044-0307
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CHATEAU LAKE LOUISE, Lake Loufsé. Canada
Originally constructed 1890, now a Canadian
Pacific Hotel

W*' Tlmes change. Brick, stucco and pre-cast
concrete aren't the age-old answers
anymore. Because high-quality EIFS made
with 100% acrylic-based coatings can also
deliver excellent resistance to ultraviolet

- T ,,»m‘*‘éﬂ S degradation, moisture and environmental
’.‘;‘a’-'@' o pollutants. Plus, greater design flexibility.
85 Today, thousands of buildings, old

and new, use EIFS. It's a ﬁghMeigﬂt,



jurable wall system that can keep the
lements out and the colors in. And Rohm
nd Haas 100% acrylic polymers offer
xcellent lasting adhesion and mechanical
trength properties for coatings, to help
IFS maintain its performance and
esthetic appeal for years to come.

There's no time like the present to see
what it can mean to your future building
projects. For more information on the
durability of Rohm and Haas 100% acrylic
polymers, write to our Marketing Services
Department, Independence ROHNM A
Mall West, Phila., PA 19105. iHRARS

PHWADFLPHIL, Ph- 18909

EIFS AND 100% ACRYLICS. FOR BEAUTY THAT ENDURES.
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SAND LAKE IV, Orlando, Florida
Completed by Pizzuti Development, Inc.
May 1987

FULTON COUNTY JAIL, Fulton County, Georgia
Now under construction
Ova, Daniels, Busby — Architects
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B the ite pattern you've

NAME ONE OTHER DOOR COMPANY THAT
LETS YOU STEP OUTSIDE THE ORDINARY.

If you're looking for something  Marvin: the latest energy-efficient
a bit unique in a door, look to glazmg options (including Low-E
Marvin. We offer the broad-  pms glass with Argon), an
est, most complete line of optional low-maintenance
patio doors on the market clad exterior in four different
- today:. colors, and tight, precise
There are traditional weatherstripping throughout.
'| wood and clad wood sliding Allin beautiful, fine-
| doors. Terrace doors. Retro ' grained Ponderosa pine
doors. Even tvvo French W that's been carefully se-
lected, milled and treated
i @ & | to protect against rot and
i e | decay. And all with the
* g— | fastest delivery in the
business.
If you're ready to step
i outside the ordinary, there's
Sl really just one next step to
Fl| take. Go to the phone and
sl call us toll-free at 1-800-
B 346-5128 (in MN, 1-800-
552-1167; in Canada, 1-800-
203- 6161) Or write Marvin
Doors, Warroad, Minnesota
56/63.
You'll find it's a step

out- swmgmg)

Pick one you like and
combine it with our side- o
lites. Or transoms. Or design ke
your own custom divided
lite pattern. The possibilities |l
are virtually endless. oyl

With all the design
opportunities available, you
can design a door that wil
truly make your projects
distinctive.

You can even match

chosen for your windows
and make your entire home in the right
that rlwlwud;] n;]ore ur|1ique. direction.
All with the quality
you've come to expect from MARVIN DOORS
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Century City Marriott

Architect: Gruen Associates
Owner/G.C.: Marriott Corporation
Applicator: Rutherford, Inc.

STO INDUSTRIES

6175 Riverside Drive SW
Atlanta, Georgia 30331
Toll Free: 800-221-2397

A division of STO Corp.,
the Systems Technology Organization

st

Beautiful form, high design ... Durab|||tv

a stunning interplay of light and
shzz?dotw. in architecture is vou hever
ut success in architecture |

short lived unless it utilizes mate- thought
rials of exceptional performance. H

Sto acrylic coatings were pqssmle
selected for the Century City with
Marriott for more than their broad .
spectrum of color and texture. Their architectural
long-lasting protection and durabil- H
ity rendered the traditional stucco coatmgs
surfaces of this 300,000 sq. ft.
hotel exceptionally flexible and
crack-free, far into the future.
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Women in the field of
architecture are at a
disadvantage, say P/A
readers in the latest poll,
but men and women
perceive this gap very
differently.

Composition of poll respondents

44.5% Male

55.5% Female

P/A Reader Poll
Women in Architecture

In the field of architecture,
women are offered fewer oppor-
tunities and receive less com-
pensation than do men with
similar experience, according
to the 12th P/A Reader Poll.
This is true, say both our female
and male respondents, when it
comes to professional oppor-
tunities, recognition, and re-
wards. At best, in a very few
situations, respondents feel
that women get treatment equal
to men, but almost never do
they feel women get better treat-
ment. And overall, women feel
even more pessimistic than men
about their situation.

“It may be,” say P/A’s re-
search consultants, Morrison &
Morrison, “that men are simply
not aware that women face addi-
tional barriers. . . (or) it may be
that women are more likely to
define some circumstances as a
threat to their advancement
which men of similar experi-
ence do not.”

The Respondents (Fig. 1-3)
P/A’s poll on Women in Archi-
tecture drew over 1300 re-
sponses, about average for these
polls. As might be expected
given its subject, the poll drew a
particularly high percentage
(55.5 percent) of women re-
spondents, high in comparison
to the general make-up of the
profession. Among all those who
responded, men were twice as

likely to be owners in their firm
(42 percent versus 18 percent),
while women were twice as likely
to be designers and draftsmen
(28 percent versus 14 percent).
The majority of women who
responded, however, have been
in the field four to ten years (52
percent, compared to 38 percent
of the men), with a fairly high
proportion of the men respond-
ents practicing 11 to 20 years (32
percent, as compared to 20 per-
cent of the women).

Opportunity (Fig. 4—6)
Perhaps the most important
question regarding women in
architecture is whether they are
given opportunity equal to that
offered to men. Women
respondents agreed resound-
ingly with the statement
“Women are generally given
fewer opportunities than men
with comparable experience”:
84 percent of the women con-
curred with the statement, with
43 percent agreeing somewhat
and 41 percent agreeing com-
pletely. Men, too, agreed with
this statement but with a much
smaller majority—54 percent.
As to what size firm offers
women the greatest opportunity,
the majority of women respond-
ents (57 percent) felt that small is
better. Men were less pro-
nounced in this opinion, with 37
percent feeling small firms were
best for women, and 36 percent

feeling that medium-sized firms
offered women the best chance
of advancement and growth. In
fact, the largest percentage of
women respondents (41 percent)
work in small firms, and 35 per-
cent of the women work in
medium-sized firms. While 24
percent of the women respond-
ents actually work in large firms,
only 11 percent feel that women
have the best chance of advance-
ment in such an office.

When asked to indicate ac-
tivities in their offices in which
women are given significant op-
portunities, women and men
agreed in the ranking of these
areas (though the actual percent-
ages differed somewhat). All
agreed that women were given
the most opportunities in man-
aging small projects, closely fol-
lowed by opportunities in in-
terior design. Next was the area
of design responsibilities in gen-
eral, though here it’s interesting
to note that 77 percent of men,
but only 67 percent of women,
felt that this area offers signifi-
cant chances for women. Mar-
keting services, public relations,
and construction visits, in that
order, were ranked next. Offer-
ing the least opportunity for
women, according to respond-
ents, are client negotiations, the
managing of large projects, and,
lowest of all, top management.
Only 22 percent of men, and 21
percent of women, felt that

2 Role in firm 3 Number of yearsin 4 Wol.ngn have fewer oppor-
profession tunities than men of same
experience
W Women’s response B Women's response W Women’s response
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5 Opportunity by firm size 6 Activities in which women have significant opportunities 7 Compared to men, women
are rewarded with man-
agement opportunities
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women are given significant op-
portunities in top management
and partnership. Overall, men
consistently felt more optimistic
about opportunities for women
than women themselves did.

“Given the average number
of years women have been work-
ing in the profession (7 years),”
observe the Morrisons, “these
opportunities do not seem to
indicate that women are ex-
periencing drastic limitations
in their own offices.”

Rewards (Fig. 7-11)

Allied to opportunities for
women in architecture is the
reward they receive. How much
are women given, relative to
men, in terms of responsibilities,
recognition, and salary? In all
cases, women felt they receive
less reward than men of the same
experience; men generally agree
with this assessment, but less
resoundingly. In every case, only
a tiny percentage of respond-
ents, both male and female, feel
that women get “more” rewards;
at best, a notable proportion feel
women get “about the same.”

In terms of rewards, as in op-
portunity, women fare best, it
seems, in design. Of the women
respondents, 51 percent felt that
women are given less design
responsibility than men of the
same experience, while 47 per-
cent of the women respondents
felt that women receive “about

the same” rewards in this area.
Male respondents were even
more optimistic about the re-
sponsibilities women receive in
the design area: 70 percent felt
that women receive about the
same rewards in terms of design
responsibilities, and only 25 per-
cent felt that women receive less
than men.

In the area of management,
64 percent of the women re-
spondents felt that women are
given less responsibility than
men, and 56 percent of the men
agreed. And the situation is
worse, the women respondents
felt, in the area of professional
recognition: 77 percent of them
indicated that women get less
professional recognition than
men (less than half the men
agreed). But the situation is
worst, according to the women,
in the area of salary. A full 81
percent of the women who re-
sponded felt that women receive
less salary than do men of the
same experience, though over
half the men felt that women get
about the same as they do. Un-
fortunately, an examination of
the actual salaries reported by
respondents tends to bear out
the women'’s opinion here. While
median salaries seem to be at
about the same level for men
and women at the beginning of
their careers, they diverge by
more than 10 percent in favor of
men at the four-to-ten-year stage

8 Compared to men, women 9 Compared to men, women
are rewarded with design are rewarded with peer
opportunities recognition
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and the spread widens to over 30
percent, for those with over 20
years experience (the latter num-
bers, derived from artificially
constructed mean salaries, are
not conclusive). The reported
salary ranges shown in Figure 11
(which are statistically reliable)
show the lopsided distribution
for the four-to-ten year group,
the most numerous in our poll.

Support, Discrimination

(Fig. 12—-14)

If we look at the encouragement
and support that women have
felt in entering and pursuing
their careers, and at the discrimi-
nation they feel they have ex-
perienced, their situation is not
too bad compared with men. In
terms of discrimination, the
mean rating among women re-
spondents reveals a slight sense
of discrimination from all
sources, the least discrimination
coming from fellow students,
the most from superiors. On
average, male respondents felt
that women receive slightly pref-
erential treatment from fellow
students and professors. (On
Fig. 12, 3.0 equals neutral treat-
ment.)

In terms of support for enter-
ing the profession, women re-
spondents received somewhat
less encouragement than men
(35 percent versus 45 percent)
and more discouragement (19
percent versus 8 percent). In

10 Compared to men’s
salaries, women'’s are
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school, only 48 percent of the
women had female role models
(still a significant number consid-
ering the number of women in
the field), while 99 percent of
the men had male role models.

“While both men and women
find support through male prac-
titioners,”” note the Morrisons,
““it appears that women also
tend to actively seek out other
females as mentors.”

As to the support women re-
ceive from professional organi-
zations, a majority of women
respondents (55 percent) felt
that these organizations are not
making adequate efforts to pro-
mote equality for women, and
38 percent agree somewhat that
they are. A larger majority of
men (62 percent) felt that these
organizations are making ade-
quate efforts towards equality.

Presence and Perception

(Fig. 15-17)

The number of women in archi-
tecture remains fairly small, both
in offices and schools, according
to our respondents. A full 63
percent of all respondents are in
firms with women comprising
fewer than 25 percent of the
professionals; in 90 percent of
their firms, women comprise no
more than half. In the architec-
tural schools that our respond-
ents attended, the number of
women faculty members was
also meager, though the situa-

1 Salary ranges for those
with 4-10 years’
experience
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‘Outdoor Fabric
ntoYour Designs.

a ~ . Its The Furst Flame-Retardant Canvas You Can Warm Up To.

Inside and out, there’s nothing like awnings and decorative fabric treatments to
add interest to commercial settings. The only problem is finding fabric that can measure up to your ex-
pectations as well as it does to fire codes. That's because most flame-retardant materials are coated with
resins or made out of vinyl, making them shiny or stiff or both. Which is why Sunbrella Firesist® is such
a breakthrough for designers.

Our material is woven entirely from self-extinguishing fibers — woven so it has the look and feel of
traditional canvas. And yet its fibers are made of color-pigmented modacrylic. So they last much longer

than any duck or cotton. And they provide rich, saturated hues, too. Hues that are colorfast so they
can't be faded or washed out.

In addition, Sunbrella Firesist won't crack, peel, harden, mildew or rot. And it’s highly
soil resistant. In fact, we're so sure Sunbrella Firesist will live up to these promises, it comes
with a 5-year limited warranty. And it has another advantage, too: It’s highly breath-
able, making it very energy efficient.

Of course, Sunbrella Firesist meets the toughest codes like the requirements
of the National Fire Protection Association and the California Fire Marshal’s

test. Which means you can specify canvas treatments such as awnings,
canopies or decorative panels just about anywhere. And finally get Exe
results you want. So find out about our wide
selection of solids and patterns. Contact = € &% |
your local fabricator or Glen Raven @ US|

Mills, Inc., Glen Raven, NC 27215, |

9 1 9/227‘62 1 1 . ®Sunbrella Firesist is a registered trademark of Glen Raven Mills,
Inc. *SEE-PLUS is a registered trademark of Monsanto Chemical Company.

Sunbrella Firesist
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JoW WERE HELPING ARCHITECT!

Thanks to Andersen CADD-I" technology,
architects are suddenly able to express themselves
like never before. With more elaborate and detailed
designs. 3-D perspectives. And comprehensive
window details.

You see, the Andersen CADD-I" program is
IBM PC compatible and now runs with dozens of
different computer-aided design packages. What’s more,
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parametric programs are available for use with
AutoCAD®** and DataCAD"" software. And the DXF
symbol library allows Andersen CADD-1"to run
with most other CAD packages.

Whether you use AutoCAD;” DataCAD®
software, or any program which can import a DXF
file, you'll find that the more complicated the project,

the more you'll really appreciate the power and
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speed of the Andersen CADD-I" program.

After all, it allows you to draw, move and
duplicate window elevations, plans and details.
All with the use of a few simple keystrokes.

You can choose options instantly, too.
Because virtually every Andersen” product and
option (over 200,000 windows and patio door
variations) are on 3%2" or 5%" diskettes.
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nark of Microtecture Corp
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To find out how you can be brill
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Corner it...

Curveit..

Group it...

<30

Armit.. Rally round it...

Avoid it...

Sitecraft wood designs
make it a site to behold.

Nothing warms up a site (and the people who
use it) like the natural beauty of wood furnish-
ings. Especially durable, graceful furnishings
from Sitecratft.

You can suit virtually any site from our wide
selection of standard benches, planters, planter
benches, receptacles and other site accents. And
should you have special requirements, we can
accommodate you with custom site furnishings.
For years we've worked closely with architects,
landscape architects and designers satisfying
their creative concepits.

All Sitecraft furnishings are painstakingly
built by craftsmen who have been creating fine

wood products for over four generations. Woods
range from clear all heart California redwood
to super-tough “Ipe’, Purple Heart, Philippine
Mahogany and other select woods.

To discover all the choices available to you,
send for our full color catalog. Write or call
Sitecraft, 40-25 Crescent Street,
Long Island City, NY 11101,

(718) 729-4900. Outside NY State
call toll-free 800-221-1448.

sitecraft
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P/A News Report

An indoor amusement park will be the centerpiece of the world’s largest mall.

Western architects
meet Japanese ur-
banism at Fukuoka
housing exhibition.
(Shown here: hous-
ing by Christian de
Portzamparc.) Per-
spectives, page 39.

A “Megamall”
in Minnesota

At a time when the American
landscape is replete with shop-
ping malls, the nation’s most
ambitious shopping center de-
veloper has announced plans for
America’s largest and most spec-
tacular mall. Long gone are the
days of plastic plants and con-
crete block walls; Melvin Simon
Associates’ latest mall offers
babbling brooks and balmy
evergreens under a skylighted
roof.

Simon bills the Mall of
America in Bloomington, Min-
nesota, as the “ninth wonder of
the world.” It will have 9.5 mil-
lion square feet of enclosed
shopping, entertainment, and
hotel space. In addition to four
major department stores and
800 specialty shops, this
“megamall” will include a skating

(continued on page 34)

New Scheme for
Times Square

The long-standing dispute over
New York’s Times Square Rede-
velopment Project took an odd
turn last month as the developer
presented a restyled version of
the project’s four towers by John
Burgee Architect. Burgee,
whose 1981 scheme for the site
consisted of four similar, staid
Post-Modern towers, said the
new design, a colorful as-
semblage of signs and materials,
would “reflect the varied nature
of the area.”

Responding to criticism of the
earlier buildings’ sameness and
sterility, Burgee has invented
new architectural personalities
for each of the towers. The tallest
northeast tower uses apses, bays,
and large signs to break up its
enormous glass facade. The
signs, several stories high, are all
but invisible from within the
offices behind them. The north-
west tower faces Times Square
with a 27-story cylindrical sign,
and uses granite, steel trusses,
and several colors of glass; the
southwest tower is similarly clad.
The center tower is a more tradi-
tional design that recalls the first
scheme.

Burgee says he drew inspira-
tion for the seemingly arbitrary
application of facade details
from the signs attached to build-
ings elsewhere in Times Square.

(continued on page 27)

Open books: Dominique Perrault’s winning design for the Bibliotheque de France.

Georges Fessy

Washington Cathedral
Kimbell Museum addition
Yerba Buena Center
Domino’s 30 Awards
Copyrights for Architects
Perspectives: Fukuoka
Housing Exhibition
Calendar

Times Square designs by John Burgee:
Decorated sheds (1981) . . .

Perrault Wins
French Library

Yet another grand projet will soon
rise in Paris, this time in an in-
dustrial section of southeast Paris
that has been targeted for rede-
velopment. French architect
Dominique Perrault beat out a
field of 20 architects in an invited
competition to design the Bib-
liotheque de France, a new na-
tional library that will sit on the
left bank of the Seine in the 13th
arrondissement.

The competition program
called for a four-part library
(new acquisitions, sound and
moving image, reference, and
research) capable of holding
seven million books and accom-
modating between five and eight
million visitors per year. Per-
rault, noting that the other
(continued on page 26)
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P/A NEWS REPORT

Pencil Points

More than 30 years after first col-
laborating under one roof, I.LM.
Pei & Partners’ Henry Cobb and
James Ingo Freed have been given
equal billing; Pei, Cobb, Freed &
Partners is the New York firm’s
new name.

Deborah Dietsch, formerly execu-
tive editor at Architectural Record,
has been named editor-in-chief of
Architecture. She replaces Donald
Canty, who has accepted the posi-
tion of editor-at-large at Architec-
tural Record—he will be covering
the West Coast.

Louis Sullivan’s 1914 Van Allen
Department Store building in Clin-
ton, lowa, may be gefting a new
lease on life. Architects Crombie
Taylor, Gyo Obata, and John Vinci
have established the Van Allen
Foundation with the purpose of
buying and renovating the now-
vacant landmark for use as a Sulli-
van museum/cultural center.

Britain’s Prince Charles has re-
vived his self-styled architectural
crusade with the publication of his
book A Vision of Britain, a continu-
ation of the Prince’s tongue-lash-
ing of British architecture today.
RIBA president Maxwell Hutchin-
son has struck back with a book of
his own, Building the Future: An
Architect Replies to the Prince of
Wales. Hutchinson recently ac-
cused the Prince of deeming “hon-
orable that which would have
been considered cowardly half a
century ago: the renunciation of
the new in favor of the old.”

The 1989 Lloyd Warren Fellow-
ship-76th Paris Prize in architec-
ture was awarded to Peggy
McDonough of Notre Dame Uni-
versity by the National Institute
for Architectural Education. The
fellowship includes an $8000 prize
for travel abroad.

The New York State Court of Ap-
peals has ruled that a New York
City law prohibiting the conver-
sion or demolition of single-room-
occupancy housing is unconstitu-
tional on the grounds that the law
sanctioned a “physical taking” of
private property.

The 1988—-89 AIA/ACSA Research
Council-Otis Elevator Student De-
sign Competition was won by An-
drew MacKenzie Hull, Carleton
University, with faculty sponsor
Tom Dubicanac. The program,
which called for a mixed-use de-
velopment on a “historically sen-
sitive” site in London, required
that spiral escalators—currently
being developed by Otis—be
prominent in the design solution.

Library (continued from page 25)
grands projets “are connected to a
site, to a history, in other words,
to a space,” designed his library

around a newly defined space of

its own, a 12,000-square-meter
garden, calling such a space “the
greatest gift for Paris today.”
The garden, traversed by aerial
walkways through its treetops, is
defined by four L-shaped glass
towers—"like four open books
facing each other”—each 80
meters high.

Although the towers seem to
be a visible diagram of the li-
brary’s four-part organization,
the four sub-libraries are actually
housed below ground and have
glass walls facing the garden; the
towers are for service spaces,
offices, and stacks.

Besides Perrault, who was best
known previously for his techni-
cal school at Marne-la-Vallée,
three other finalists were chosen:
the British firms James Stirling
Michael Wilford and Future
Systems, and Philippe Chaix and
Jean Philippe Morel of France.
Jean Nouvel and Rem Koolhaas
received special mention from
the international jury. L]

Ferriss Prize rendering by Dan Willis.

Third Ferriss
Prize Awarded

Dan Willis of University Park,
Pennsylvania, has been awarded
the third annual Hugh Ferriss
Memorial Prize for rendering,
sponsored by the American Soci-
ety of Architectural Perspec-
tivists and Van Nostrand
Reinhold publishers. Willis, an
assistant professor of architec-
ture at Penn State University,
won for his pencil rendering of a
memorial to Edgar Allan Poe.
The rendering is among many
that will be on view at the Art
Institute of Chicago through
November 26, in the ASAP’s
annual exhibition. The show will
then travel to Detroit, Toronto,
and Montreal. The exhibition
catalog is available from ASAP,
320 Newbury Street, Boston,
Massachusetts 02115. L]

Washington National Cathedral, nearing completion after 82 years.

D.C. Cathedral
Nearing Completion

The Washington National Ca-
thedral will celebrate the laying
of its final stone in September
1990, 83 years to the day after
Teddy Roosevelt laid the first
foundation stone in 1907. The
scaffolding and construction
crane that still festoon its nearly-
completed south tower not-
withstanding, the final form of
the building is now discernible.

Pierre L’Enfant envisioned a
church for this site in his 1791
plan for Washington, intending
to serve all denominations, but
he could hardly have anticipated
the grandeur of the eventual
result. Set atop Mount Saint
Alban (where Wisconsin and
Massachusetts Avenues inter-
sect), the cathedral is arguably
this city’s most visible architec-
tural landmark.

Officially named the Episcopal
Cathedral Church of St. Peter
and St. Paul, the church has been
visible from many distant points
in and around Washington since
completion nearly 25 years ago
of its 676-foot-high central
tower—still the highest point in
the District of Columbia. The
building is the second largest
cathedral in the United States,
after St. John’s in New York,
and ranks sixth in the world.

Although a succession of ar-
chitects and artisans contributed
to its design, the main work,
executed in the 14th-Century
English Gothicstyle, is attributed
to Boston architect Philip Hubert
Frohman. The cathedral design
has long been considered com-
plete, although to this day a

number of firms and individuals
have served as consulting and
superintending architects to
finish various unresolved details.

The majority of the building’s
construction has taken place
since 1953, under the
stewardship of Canon Richard
Feller. His official title, clerk-of-
the-works, indicates the extent
to which the enterprise is rooted
in traditions and crafts of a dis-
tant past. Feller says that he was
attracted to the cathedral project
as a young man out of a devotion
to perfection and quality, which
are evident throughout.

The cathedral employs the
stone-on-stone, load-bearing
construction techniques that are
characteristic of centuries-old
European counterparts. Only in
the areas of mechanical lifting,
which involve the use of modern
tower cranes, and stonecarving,
which employs pneumatic ham-
mers for all but the finest figure
work, have concessions been
made to contemporary building
methods.

Built by generations of skilled
masons, carvers, carpenters,
laborers, and helpers—many
brought from outside of the
United States, notably from Italy
and Scotland—the cathedral is
built of Indiana limestone, cho-
sen nearly a century ago for its
color and plentiful supply.

The building is distinguished
by, among other things, its abun-
dant and exceptionally detailed
architectural stonecarving, at-
tributable not only to the build-
ing’s intricate Gothic design, but
results also from the relative
softness of limestone, which per-
mits greater relief and detail



than harder stone used on many
European cathedrals. The figure
carving on the cathedral’s more
than 100 gargoyles and 320
angels is also remarkable for its
fineness and for the richness of
its subjects.

Over the years, the various
committees and churchmen con-
cerned with completion of the
cathedral have managed to sus-
tain an original vision of a
wholly-unified design in the
High Gothic tradition. This aim
is helped by the continuity of the
limestone’s appearance, which
contributes also to the cathedral’s
sense of great scale.

On several occasions it ap-
peared that funds needed to
complete the project would
never be forthcoming. Work was
halted completely at least twice
over the past eight decades.
Once, in the 1970s, prospects for
completion seemed very dim
indeed. Still, Feller scoffs at what
he says is the myth that cathe-
drals are never finished. “Well,”
he says, not without a wistful
note, “this one is.” What a wel-
come outcome that is.

Thomas Vonier o

Times Square (continued from page 25)
The design also suggests Post-
Modernism in its adoption of the
“decorated shed” idea, especially
when one observes the seeming
facility with which Burgee
swapped a historicist motif for
one he says “can be said to paral-
lel Russian Constructivism.”
Regardless of the value of the
architecture, the revised towers
are but new bottles for the old
wine—4.1 million square feet of
speculative office space—that
critics say could destroy Times
Square while trying to save it.
More importantly, they are of
essentially the same excessive
size as the original towers. This is
clearly a project that needs a
second look in terms of bulk
more than cosmetics.
Mark Alden Branch 2

Soviets View
American Design

Thirty years after Richard Nixon
and Nikita Khrushchev squared
off in the famous “kitchen de-
bate” at the American National
Exhibition in Moscow, the
United States Information
Agency has sent another kitchen
to Moscow—along with a 13,000-
square-foot exhibition on design
in America. “Design USA,” an
exhibit that covers current
trends in American architecture,
product design, graphic design,
and design education, opened in
Moscow on September 4, and
will travel to nine Soviet cities.

“Design USA” attempts to go
beyond Cold-War-era prop-
aganda with an emphasis on
“information exchange.” To
that end, a library of design-re-
lated books for the perusal of
Soviet professionals is a central
part of the exhibition, and the
24 Russian-speaking guides on
the tour have undergone a five-
week training program in design
at Carnegie Mellon University.

The exhibition’s architecture
portion includes video tours of
six American cities, a section on
urban design featuring a model
of Skidmore, Owings & Merrill’s
Rowes Wharf development in
Boston, a section on housing,
and—tempting the Soviets with
appliances once again—a full-
sized, fully equipped American
kitchen. As part of the exhibi-
tion’s emphasis on the design
process, Kohn Pedersen Fox is

Design USA, exhibition by Mockbee-
Coker-Howorth, Communication Arts.

featured in a display on architec-
tural practice. Highlights of the
other sections include video disks
of American advertising cam-
paigns, a complete graphic de-
sign studio, and a 1989 Corvette.

The exhibit design, by compe-
tition winners Mockbee-Coker-
Howorth Architects and Com-
munication Arts Company of
Jackson, Mississippi, divides the
exhibition into its four parts with
a pair of corridors that meet in a
rotunda, which serves as the
library. Architect Tom Howorth
said the blue-walled corridors
provide contemplative space to
counteract the density of the
information in the exhibits.

In accordance with a 1985 cul-
tural exchange agreement, the
USSR is also sending an exhibi-
tion to the US focusing not on
designbutonthe currentchanges
in the Soviet Union. “USSR:
Perestroika” will open in Or-
lando, Florida, in December. =

o

Kimbell Museum expansion (foreground) by Mitchell/Giurgola and Thorp.

More Vaults for
Kahn’s Kimbell

The Kimbell Art Museum has
announced plans to add two
14,000-square-foot gallery wings
by Mitchell/Giurgola and Thorp
Architects, Canberra, Australia.
They will be the first-ever addi-
tions to the museum, which was
designed by the late Louis I.
Kahn and builtin 1972. “We had
to think about the space we
needed for the future, bearing
in mind our responsibilities to
this great building,” said Direc-
tor Edmund Pillsbury.

In an extraordinarily self-ef-
facing proposal (prepared with
architectural engineer Frank
Sherwood, Fort Worth), de-
signer Romaldo Giurgola went
back to Kahn’s early schematic
designs; his additions extend
Kahn’s vaulted galleries to the
north and south in five-vault
groups that replicate the massing
and forms of the existing gallery
areas. “It was almost as if Kahn
had left ‘design intent’ instruc-
tions for how the museum could
be expanded,” Giurgola writes
in his schematic design descrip-
tion. The additions will be joined
to the existing structure by 20-
foot-wide flat-roofed “links” that
preserve the proportions of
Kahn'’s original vault modules
while separating old from new.

Nevertheless, the new addi-
tions will make substantial
changes to the Kimbell: The
sculpture garden by the late
Isamu Noguchi will be moved

close to the museum’s west en-
trance, and covered parking
areas will be created under the
new galleries. Also, a light well in
the new covered parking area
will pull visitors to Kahn’s cere-
monial west entrance; most vis-
itors now enter through what
was intended primarily as a staff
entrance.

Plans call for construction to
begin next summer and to be
completed by the fall of 1992.
The anticipated $8 million cost
has already been raised from
private sources.

Joel Warren Barna u

SF Tries Again
With Yerba Buena

The cultural center and land-
scaped esplanade that was
planned for the San Francisco
Redevelopment Area called
Yerba Buena Center 30-odd
years agois at long last approach-
ing reality. The Visual Arts
Center, designed by Fumihiko
Maki and Associates with Robin-
son Mills & Williams, and the
Yerba Buena Theater, designed
by James Stewart Polshek and
Partners, will occupy the east
side of YBC's Central Block 2,
which is bounded by Mission,
Third, Howard, and Fourth
Streets. Running through the
middle of this block and linking
the three central blocks inter-
nally is the esplanade, designed
by Mitchell/Giurgola Architects,
Philadelphia. If all proceeds as

(continued on page 28)

Theater at Yerba Buena Center by James Stewart Polshek €& Partners.
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Fumihiko Maki’s Visual Arts Center at Yerba Buena.

Yerba Buena (continued from page 27)
planned, it will have been worth
waiting a few decades for what
promises to be a benchmark in
the city’s architectural and urban
design history.

The current plan replaces two
earlier proposals (1969 and
1984) that suffered legal chal-
lenges and financial problems.
Olympia and York awarded the
projects to the present architects
in 1985. The schematic design
phase, which began in 1986, had
to take into consideration the
expansion of the Moscone Con-
vention Center now in construc-
tion under Central Block 2.

The consultation among the
architects from the four offices
involved in the design has pro-
duced harmony without limiting
individual expression. Because
the visual arts and theater build-
ings address two major streets,
the esplanade, and each other
with equal emphasis, their
designers have given them sculp-
tural compositions with edges
but no fronts or backs. Both
buildings have several entrances
and corners cut out for public
plazas. The counterpoint of
voids and solids created by the
articulation of the two buildings
suggests free movement around
the buildings and into the
esplanade.

The esplanade itself has two
distinct edges. The east edge
which enjoins the cultural center
buildings is the dynamic or
“romantic” one, from which an
irregular grove of trees strays
into the middle of the meadow-
like central space. The western
edge is a formal allée with its
trees spaced according to cavities
in the waffle slab of the new un-
derground structure’s roof. The
formality is also a response to the
uniform edge of the retail build-
ings that will line Fourth Street.

The cultural center is a new
kind of institution for this city.
Neither the theater nor the arts
center will have a single or resi-
dent user. According to the
newly appointed director,
Gerald Allen, the facilities will be
devoted to showing off the var-
ied talent in the visual and per-
forming arts fields that at pres-

ent has little chance for public
exposure. This open-ended ap-
proach to programming is re-
flected in the buildings, where
spaces have been designed to
serve several kinds of produc-
tions and exhibitions.

Maki’s three-story Visual Arts
Center is a modest, horizontal
building with silvery, aluminum-
clad walls anchored to its site by
a hve-foot granite base. The
roofscape is enlivened by three
glazed monitors and a tower
with a mast piercing its roof. The
elevation facing the esplanade
bows to the de Stijl movement in
an abstract composition of solid,
geometric elements set in the
grid of a window-wall.

The center will have three
galleries, a 7500-square-foot
forum with a wide range of
events from receptions to con-
certs to theater, and a 100-seat
video and film theater. By allow-
ing the gallery functions to over-
flow their respective spaces and
even to spill out-of-doors, the
architects hope to merge the
internal life of the building with
the public realm outside and
thereby to realize the civic vision
of the facility.

Polshek’s 750-seat proscenium
theater is an assemblage of sepa-
rate parts around the house and
stage volumes. Like the arts
center, it uses reflective materials
to heighten the responsiveness
to its surroundings. Here the
colors are white and black with
accents of red and yellow. The
main materials are charcoal gray
tile panels with red metal reveals
for the house, matte aluminum
panels for the stage and fly vol-
ume, and white enameled clad-
ding for the stair tower.

The construction schedule for

the cultural center buildings and
the esplanade will depend on
completion of the Moscone
Center expansion. With any
luck—and this area certainly
deserves some—construction
will startin 1990. Sometime early
in the 1990s, the century-old
prophecy that San Francisco
would one day have a vital center
south of Market Street will be
fulfilled. Stay tuned . . .

Sally Woodbridge [

Domino’s 30:
The Ins, the Outs

Thomas Monaghan, the pizza
magnate, has enrolled a selection
of the world’s leading architects
into his annual court of honor:
the Domino’s 30. A shrewd
businessperson as well as an ar-
chitecture aficionado, he has
simultaneously promoted his
fast food franchise and his image
as an enlightened patron: The
number 30 refers to his half-
hour pizza delivery; the quantity
of architects enrolled suggests
that Monaghan’s architectural
interests do not end with Frank
Lloyd Wright.

Monaghan’s pronouncement
bears a second agenda—one
that is more subtle and intrigu-
ing. While architects and critics
fault superficial media coverage
of the design fields, Monaghan
exploits journalists’ appetite for
news items and uses them to
broadcast his rapport with big
league architects. He has ren-
dered the announcement of each
year’s register a media event to
kick off the Frank Lloyd Wright
symposium he hosts in Ann
Arbor, Michigan.

Most likely, the Domino’s 30
appreciate the press coverage
and the award sculpture
(perhaps an alternative to the
Oscar) that accompanies their
nomination. However, they
probably put more value on the
prospect of a building commis-

sion from Domino’s Pizza or
those who will build mini-estates
in The Settlement, a Monaghan-
sponsored suburban develop-
ment near Ann Arbor. Mona-
ghan also invites other patrons
to refer to his list so that more
high caliber designs can be built.
The 30 ought not to assume
that their tenure as Monaghan
laureates will be lengthy. The
list, like Monaghan’s nominating
committee, has changed dramat-
ically from 1988 to 1989; one
hopes that a revolving door pat-
tern for architectural honors
does not ensue. The roster is a
strategic media event, but its
yearly revisions contradict the
slow maturation of an architec-
tural practice. It takes years to
design and construct buildings;
architectural careers are not
suited to annual reviews and
press conferences. Philip Arcidi ®

Copyrights Sought
for Architecture

A report delivered to Congress
this summer by the U.S.
Copyright Office concludes that
United States law needs modifi-
cation to ensure adequate pro-
tection for works of architecture.
Coinciding with the issuance
of the report was an application
filed by the Frank Lloyd Wright
Foundation seeking copyright
protection for several of Wright's
designs. Experts in copyright

(continued on page 30)

1988

Tadao Ando

Gae Aulenti
Edward Larrabee Barnes
Gunnar Birkerts
Arthur Erickson
Aurelio Galfetti
Frank Gehry
Michael Graves
Charles Gwathmey
Hugh Hardy

Hans Hollein

Arata Isozaki

Philip Johnson

Fay Jones

Henning Larsen
Fumihiko Maki
Richard Meier
Charles Moore
Jean Nouvel

|.M. Pei

Cesar Pelli

Renzo Piano

Reima Pietila

Kevin Roche
Richard Rogers
Paul Rudolph
James Stirling
Benjamin Thompson
Aldo Van Eyck

Robert Venturi

DOMINO’S 30 ARCHITECTS:

198871989

1989

Tadao Ando
Arquitectonica

Edward Larrabee Barnes
Mario Botta

Joseph Esherick

Norman Foster

Frank Gehry

Michael Graves
Gwathmey/Siegel Associates
Herman Hertzberger
Steven Holl

Hans Hollein

Arata Isozaki

Helmut Jahn

Koning Eizenberg

Rem Koolhaas

Ricardo Legorreta
Fumihiko Maki

Richard Meier
Mockbee-Coker-Howorth
Rafael Moneo
Morphosis

Jean Nouvel

|.M. Pei

Cesar Pelli

Renzo Piano

Richard Rogers

Aldo Rossi

James Stirling

Robert Venturi
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The best part of this story is
you can change the plot.

Presenting the Versatec 8836. The first
wide format plain paper plotter.

Our story begins with the widest 400 ppi laser
output you've ever seen. Cleaner and sharper
than pen or electrostatic plots. And 6 to 20 times
faster than pen plotters. With the kind of gray
scales, solid fills and tone patterns you can't get
from pens.

But our most exciting plot development is
plain to see.

It's the paper. Plain paper you can write on
to make corrections or initial renderings. And since
the paper on the 8836 is so wide, you can print
and make notes on your whole design—not just
parts of it. Saving you valuable time.

Now with double matte film capability.

And it connects with virtually any system,
interface or format. HPGL, 906/907, 7436, RS-232,
Centronics, VPI, PCs, workstations and main-
frames. As you can see, this story has no surprises.

But it does have a thrilling wind up. It's how
the 8836 plotter winds up the plot. After auto-
matically cutting it, it's taped and deposited in
a convenient bin. Making the Versatec 8836 the
first plotter to deliver totally unattended operation.

To hear the unabridged version of this story
call (800) 538-6477. In California: (800) 341-6060.

And see how changing the plot can help your
business live happily ever after.

VERSATEC

We deliver performance.

S CA 95051
Versatec is a trademark of Versatec Inc
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Copyright (continued from page 28)
law agree that architectural
plans, sketches, drawings and
three-dimensional models are
protected under existing law but
say that courts generally have’
been unwilling to prohibit unau-
thorized construction of struc-
tures depicted in such docu-
ments and representations.
Although courts have found in-
fringement on architectural
copyrights in some cases, order-
ing owners or builders to pay
damages to the originating archi-
tect, problems have arisen in
enjoining the actual construction
of copied architectural works.

One difficulty with works of
architecture is that, unlike other
protected artistic works in such
fields as painting, literature, and
music, buildings usually have a
significant and often overriding
utilitarian dimension. From this
vantage point, buildings may be
regarded as what the 1976
Copyright Act defines and pro-
hibits from protection as “useful
articles.” To qualify for protec-
tion under existing copyright
law, a building’s artistic aspects
must be separable from its
utilitarian aspects.

For this reason, a New York
court recently held that owners
“remain free to duplicate [build-
ings] depicted in plans unless
and until the designs embodied
in such plans are secured by
patents.” It is unclear just what,
if anything, is patentable in an
architectural design, although
certain purely decorative aspects
of designs apparently are eligible
for protection by copyright.

These legal fine points may be
engaged soon: On the same day
that the copyright report was
issued, the Frank Lloyd Wright
Foundation applied for
copyright protection of, among
other Wright works, the
Guggenheim Museum in Man-
hattan and Temple Beth Shalom
in Pennsylvania. The Founda-
tion’s application request copy-
right protection for Wright’s
built works themselves, not sim-
ply for his plans, sketches, draw-
ings, or models. Wesley Peters,
who delivered the Foundation’s
apparently unprecedented ap-
plication, did not say whether
there was a case or a threat of
infringement involved. The
Foundation has previously liti-
gated over rights to designs for
architectural ornaments (see
P/A, Nov. 1987, p. 118).

The report by the Library of
Congress Register of Copyrights
urges Congress to consider four
options, including one that
would not amend existing law,
leaving eventual determination

(continued on page 32)
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Copyright (continued from page 30)

of the extent of protection to
precedents established in case
law. The other options identified
in the report are: drafting a new
subject matter category for
works of architecture in the
Copyright Act, with “appropri-
ate limitations”; excluding
unique architectural structures
from the definition of “useful
article” in the Act, thus allowing

Guggenheim Museum, candidate for
copyright protection.

copyright protection for “certain
exceptional buildings,” but not
for such quotidian structures as
tract homes; and amending the
Act to give the copyright owner
of architectural plans the right
to prohibit unauthorized con-
struction of substantially similar
buildings based on those plans.
The report was received by
Rep. Robert W. Kastenmeier
(D-Wis), chairman of the House
Subcommittee on Courts, Intel-
lectual Property and the Admin-
istration of Justice. He expected
Congress to take action on the
matter in the near future but did
not specify an exact timetable or
indicate which option was most
likely to be supported.
American Institute of Archi-
tects legislative affairs director
Albert C. Eisenberg stated that
the AIA had not yet decided
which option to favor but
stressed immediate concern with
closing what many see as the