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On October 1, 1990, the furniture group of Westinghouse and Knoll International became one.

The Knoll Group

Westinghouse Furniture Systems - Shaw/Walker - Reff « Knoll International

Call 1-800-253-4255
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SOME OF THE WORLD'’S
MOST IMPORTANT CORPORATIONS HAVE
BEEN FLOORED BY
INNOCRETE:
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Since its introductiah

several years ago, |

millions of square fe

Innocrete’s S-Floor
been specified and {
companies such as:

Citicorp, and Proctej
Gamble, to name ju
That's becaug

S-Floor is durably d|ff
Unlike products adag

from “computer flog

S-Floor was createdi

strength, yet lightwe
panels combine to ¢
totally accessible, i

modular slab with tff

concrete.

And while cul
tomers love our excd

product, they also p
Innocrete’s professi

and attention to deflf
from design assistalf
right through instal |

there are no surpris
snags with S-Floor. |

But don't tak

word for it, call us t
we'll arrange a "wal

an Innocrete install i

near you. You'll be f
by the difference.

1-800-225-2153
In New Jersey call
201-272-0573
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Complete with watchdog,
doorman and nameplate.




With Siedle at your door, you've got
all your bases covered in complete
security. Shown here, the Siedle-
Watchman video monitor and the
Siedle-Intercom with up to

99 stations.

The Siedle infrared movement sensor acts like a
trusty watchdog. It detects and signals movement
within a 40-foot radius of your front door.

Even better than Fido, it turns on the front light
automatically. It also activates the Siedle CCD
video camera - a permanent eye on the outside
that instantly transmits to the system’s video
monitor on the inside. Now that you're in the
picture, let's talk about the sound. The Siedle-Inter-
com is a microprocessor-controlled semi-duplex
system that connects you with the entrance and
up to 99 in-house stations.

An especially effective communications tool when

you live and work under one roof. It also triggers

the door release and controls the lights at the push

of a button.

With the modular Siedle-Vario® system, you can put  coupon
together a complete communication center right Send to: Siedle Communication
at your door. Everything from a code and control — S&mor Arerca e

750 Parkway, Broomall, PA 19008
module (for opening doors, switching lights on

Please send me further information

and off, and a whole lot more besides) to a on Siedle communication systems.
handsome nameplate. In fact, the whole system
looks so good it has won a number of awards erme

for outstanding design. To find out more, just send ~ Address
in the reply coupon — or call 215-353-9595,
fax 215'353‘9716 State/Zip code
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roof windows
and skylights
with the one word
guarantee.

VELUX.




—

e builders awards program
questions about the
arial relationship between
ss and government.

Editorial:
The Free Market Myth

There is no myth more routinely repeated in the business press or more blindly worshipped in
the board room than that of the free market which, if unimpeded by government, will supposedly supply
products for every demand. The housing industry is one area where markets don’t work that way.

Last year, I served as a juror in the annual awards program of Builder magazine, the magazine
of the National Association of Home Builders. Most of the submissions were speculatively built houses
in new suburban developments. While they differed in styling or siting, the majority of houses were
essentially alike and, it seemed to me, unresponsive to the changing housing needs of this country.

Although families are getting smaller, most of the houses had three or four bedrooms.
Although a large sector of our population cannot afford to buy a house, many of the projects featured
such essentials as wet bars or whirlpool baths. And although there is a growing diversity of living
arrangements — households with single parents, with an elderly parent or grown child living at home,
with unmarried or unrelated adults sharing space — almost all of the houses seemed intended for what
has become a minority of families: a father who works outside the home and a mother who works in the
house, raising children.

Where was the innovation, the daring of the free market? During a break in the judging, I
asked that question of another juror, who owned a large home building company, and he said that
“anyone who tries to be too innovative in this business loses money, so no one wants to be first.”

What was significant about his comment was what he left unsaid. He did not make the circular
argument, so often heard from economists, that whatever an industry provides must be, by definition,
what people want. In the home building industry, that argument is not credible; there are just too many
people who are inadequately housed or, at the other end of the economic scale, who seek out architects
for custom-designed residences. What home builders provide is what one segment of the population
wants, another may put up with, and a third must do without.

Nor did he take the stance that the free market would meet everyone’s housing needs if only
the government would stop interfering. It is true that some communities create too many obstacles, often
in the form of minimum lot sizes or maximum densities, that discourage more affordable or more
diverse housing. (It also is true that banks discourage housing innovation or diversity through their
lending practices, although this is more difficult to prove.) Still, it is doubtful whether the home building
industry, free of such obstacles, could meet all of our housing needs on its own.

Which takes us back to that builder’s comment. What he did not say, but clearly implied, was
that the financial risk of innovation must be reduced in some way. Traditionally, that protector role has
been played by the government, although that role has changed dramatically in the last decade. The
Federal government has pulled back its financial support for housing, and local governments are now
widely seen as an impediment rather than an inducement to innovation in the field. There is some
reason for that view, as any architect knows who has sought building code or zoning approvals for
anything out of the ordinary. But the adversarial relationship between the public and private sector in
this country , especially in the area of housing, has hurt more than helped. The free market, unaided
by government support or protection, simply cannot meet all of our housing needs, nor should it. Home
builders are good at providing a fairly standard commodity for the middle and upper-middle classes.
For the poorer population or for those whose housing demands do not fit the standard, more
governmental incentives and cooperation are essential.

More input from architects also is needed, especially in terms of what form such housing should
take. The general prosperity of the last decade has kept many architects busy designing houses for the
rich, among other things, but there remains the responsibility of a profession to those who need but
cannot afford its services. Even if the money is not there at the moment to build such housing, thinking
about the problem and making proposals are first steps toward a solution. Indeed, market economies
seem to work best when there is private/public cooperation combined with active and involved
professions, as is the case in countries such as Japan. In trying to solve our housing problems, we should
not forget that Adam Smith was, as much as Karl Marx, a maker of myth. Thomas Fisher =

Editorial
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The first floor tile that warrants a10 or15 year warranty.
Wal - < 17 P

5

MARAZZI /|
. ENDURO

Finally there’s a floor covering product that’s especially made for today, the 90’s and beyond. A floor covering
product that can take the constant pounding and grinding of daily wear, yet continue to clean as easily as the
first day it was installed. @ It's a ceramic tile called Marazzi Enduro® and it carries a 10 year limited warranty
on its “Gloss” and “Ocean” series, and a 15 year limited warranty on its “Matt” series, for both wear and
cleanability. If it wears out or becomes uncleanable before the warranty expires, it's on us. We'll replace it.
We'll also pay for the material and the labor cost. ® For more information on the available colors, sizes and
textures call or write the company that invented and patented this revolutionary flooring product, and receive
your personal product kit along with our certificate of promise. We guarantee . .. it warrants your attention.

ADECADE OF

AMERICAN

. w . @
359 Clay Road ® Sunnyvale, Texas 75182-9710 m (214) 226-0110 ‘' IVIARAZZI TILE
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! hopelessly confused.
Firstithe best architects design
somdliwatches. Or was it ear-
ring$ Saw those in Memphis.
Them|some of your architects
design tea kettles. I think that
wag : hat museum out in
Willilims-Sonoma somewheres.
The#l| you get your Hewlitt-

Pad 4% ird show of the 24 best
dog llouses by some more well-
knao architects. Now we have
a piz#ia person’s list of the 30
best flot-dead architects, only to
be tdpped by several of your
archfflect persons’ list of the 13
bes izzas there are.

I wait until I completely
cat¢cifion, I'm afraid I'll miss the
boatjgompletely — so here’s my
entryl] Please tell me what I
havdwon, if anything.

'it My dog, Phideau, wants
to kijow if he would win any-
thinf, like maybe an Alpo-filled
calpdl e, if he went out and bit
a .ii test-winning architect
righf|in his own award-winning

ho

Da E' Clarke, AIA

Cayliindale, Illinois

[Fa lues to this one-subscriber
contdit, see Furthermore, Sep. 1990
P/AMD. 197]

i| ent for Giuseppe Zambonini
Alainst our valueless age, he
heldclear beliefs. Baring his
souli/he called for a reevalua-
tionfof values.

1 a period of stylistic ex-

cess, he taught strange har-
monic laws and the fundamen-
tal passions of architecture.

In a time of bleak material-
ism, Giuseppe took up experi-
ment and a search for a lumi-
nous quality in the smallest
detail. He will remain a reflec-
tion on intentions of being an
architect and a teacher today.
Steven Holl
New York City
[See Obituaries, p. 26 — Editor]

Pluralistic Interiors?

The editor for your Interi-
ors issue (P/A, Sep. 1990, p. 95)
claims that the illustrated
projects share “fundamental
qualities” of “proportion and
form, sensitive use of materials,
color and finish, poetry of light,
and conscientious construc-
tion,” rather than any “exclu-
sive architectural doctrine.” I
was surprised, in light of that
claim, to find that the pub-

lished projects all seemed terri-
bly doctrinaire and firmly wed-
ded to current trends in interior
design. To see if I was fooling
myself, I made a straightforward
comparison of stylistic devices
common to many of the
projects, illustrated by the fol-
lowing table (see page 12).

In my judgment, the pub-
lished works more clearly share

(continued on page 12)

If you don't like to type...

If you don't want to spend a lot
and resources on training...

"personal touch"...

office ...

at GEOCAD, the easiest to
Application to AutoCAD.

attributes.
tosh computers.

GEOCAD Inc.

P.O.Box 186, Laurel Road
Pound Ridge, NY 10576
Tel. 914 764-4072

GEOCAD was developed by:
Rudolph Horowitz Associates,
Architects

FOR $395.00

A

AutoCAD

If you have avoided CAD because it
is too intimidating...

If you want your drawings to retain a
If 80%-90% of the billable time in your
office is spent on drawing production...
If you have a CAD system which is
underutilized and has become the
most expensive paper weight in your
..It is time to take a serious look
ter, the most "Architectural"

GEOCAD is complemented by
GEOVUE, which uses plans and ele-

vations to create one and two-point > &
perspectives inside AutoCAD, and 95
GEOEST, which extracts estimates N
from AutoCAD drawings without using \ *

Available for MS-DOS and Macin-

For more information call or write to:

CALL ABOUT UPGRADING
AutoCAD AEC TO GEOCAD

® oS FOR ARCHITECTS
o ISIN A CLASS BY ITSELF
o WORKS WITH AutoCAD
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- GEOCAD drawing and GEOVUE perspective by RHA Architects.
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« AutoCAD is registered in the U.S. Patent and Trademark Office by Autodesk Inc: MS-DOS is a trademark of Microsoft Inc.
- Macintosh is a trademark of Apple Computer Inc.
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Views (continued from page 11) a fundamental adherence to

late 1980s aesthetic trends
rather than to any fundamental
qualities of proportion and
form. I am not saying that the
works are without merit;
rather, I am questioning the

2 . . . .

Outward leaning walls ® (e imagined pluralism of the is-
SU{SPeTlSiZ“ cablles ole LAEIEN N sue’s editor. Being dogmatic is

nfinished metals ®| o o o 0o 00 e . B
Incandescentdownlights (@ (@ (@ (@ |[@ | @ e BOL & CEINE 0f long as On‘? does
Jetsons seating S = = = not pretend to be otherwise.
Exposed fasteners ® eefe|e Or, to amplify your own head-
Fragmentation aesthetic* (@ (@ (@ [® | ® ° line, “In today’s pluralistic cli-
Hlariee e = 41 AL JE.. mate, the best a professional
Stone flooring e[eo]e mate, et 2 Prolessio
*Includes angled and curved forms clearly unrelated to building geometry jOUFnal can do is UphOId cer-
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g
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GET SIX COPIES PER MINUTE
WITH THE 9036 PLAIN PAPER COPIER...
NEW FROM AM BRUNING.

O Six 24" x36" copies every 60 seconds. Call your AM Bruning Sales Rep for details:
O Copies from blue lines, sepias, CAD 800 323-4827 ext. 9036

plots or cut and paste composites. -
O Original -retentlon —up to 9'c01')1es. ‘ W Brunl
[0 Automatic exposure with built-in override. QUALITY THAT CAN'T BE COPIED ==
[ No stand-by mode. Always ready to print. ADivision of AM International, Inc.*

Offices and Subsidiaries Worldwide
1800 Bruning Drive West, Itasca, IL 60143
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tain standards, such as the
mandatory use of unfinish
metalwork and suspension
cables.”

David Greusel, AIA

Kansas City, Missouri
[While we appreciate the writefs
wit and analytical skills, we mi
tain that a palette of materialsil
not constitute a doctrine. Interiy
as diverse as the La Villa Hotel
and the Kramer apartment do (i
represent conformity. — Editor

Reflections on Priorities

In response to the view
pressed in the September l ¢
Editorial, (p. 9) "Reflection§
a Recession,” 1 am both pu 2
and a little incensed that y(
assert that the architectura
profession could raise its sti
ure with the public by con-
fronting the major social ill§
our time, and that our fail I
to do so is the cause of our l
rent economic plight. !

of building in general, and
profit-oriented concerns of
majority of clients, it is only
natural that architects wou
focus on projects that are 1
driven by the greatest good}
the most people. Architect

will do great things in the i
lic interest. It will not be tl
altruistic nature of the arcl
which causes this to happer
will be the focus on them b
people with money.

In the 1970s, architects
quick to respond to the intgy
and economic incentives off
fered for alternative energy
sources and conservation.

Meanwhile, if you are r¢fi
so concerned with the failitjp
of Post-Modernism, look atlfl
your own editorial policy atl
the focus on the latest “ism
David C. West, AIA ‘
New York, N.Y.
(continued on page 15)
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Low Voltage
Landscape Lighting

~ Introducing the newest innovative
concept in small scale outdoor lighting.
Designed by Ron Rezek as a complete
~ system of 12V luminaires powered

by a unique P.O.D. (Power Output
Distribution) module. BEGA design,
quality and performance combine with
~ the simplicity and safety of low voltage.
- BEGA/FS

Box 50442 Santa Barbara, CA 93150

- (805) 684-0533 Fax (805) 684-6682
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Désign: Eros Bollani
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Beghelli Inc. - P.O. Box 8053 - Jacksonville, FL

Beghelli, the ltalian leader in emergend
lighting products, has now created |
totally new kind of lamp: PRATICA BELLA
Practical and Beautiful. Practical becausé
it is easy to install and maintain. Beauti
because it is a creation of ltalian desig
which adds a pleasant and elega
look to emergency lighting.

A very special style that is capable
integration and provides the finishin
touch to your important projects.
PRATICA BELLA, available in black, whit
and burgundy colors, is part of a complef
line of lighting/lemergency lighting
products manufactured by Beghelli. Thegé
products, along with a commitment
quality/assistance and service, are nolly
available in the United States.
So, when you are thinking of an emergendy
lamp to complete your project, think
Beghelli, think of PRATICA BELLA.

1
2
\

in the darkness, a lig

Phone (904) 6464416
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Views (continued [from page 12)

Gas Station Winner

In our article on the Gate-
way Gas Station competition
(Aug. 1990, p. 29), one of the
competitionwinners, Andrew
Blanda, was incorrectly identi-
fied as Peter Blanda.

Cad Winner

We inadvertently omitted a
sixth winner in the AIAS/CAD-
KEY Competition (P/A, June
1990, p. 140). A design for a
Swansea residence by David C.
MacDonall of Roger Williams
College was awarded honorable
mention.

Franklin Institute Correction

In Donald Prowler’s article
on the Franklin Institute Fu-
tures Center (P/A, Sep. 1990,
p- 25), a line was dropped, al-
tering the meaning of the sen-
tence. The second sentence of
the fourth paragraph should
read: “A nonstructural column,
for example, that marks the
original entry axis is topped by
an arbitrary, canted light scoop,
and the main information desk
is decidedly less than command-
ing.” P/A regrets the error.

Color Photo Switch

In the Technics Topic article’

on photography (P/A, Aug.
1990, p. 55) photos 1 and 2
were interchanged. The green-
ish photo was unfiltered, and
photo 1 was exposed with cor-
rective filtration.

Young Architect Credit

In the article on David
Hertz (P/A, July 1990, p. 92),
the stair shown in photo 2 was
designed by Lawrence Scarpa
of Gwynne Pugh & Associates
and fabricated by Hertz. The
Baptistery shown was designed
by architects Moore Ruble
Yudell.

Computer Clarification

In the profile of CityDesign
Collaborative in the Technics
Focus on computers (P/A, June
1990, p. 147), we neglected to
mention the software used: Ac-
cugraph’s MountainTop CAD.

DONT w
SETTLE &

VI o) ey

When your contractor tried

fo substitute rock maple for
birdseye maple on the specs,
Yyou said no.

When the client wanted
crown moldings inside your
Bauhaus beachhouse,
you said no.

And if your painting contrac-
for wants to use an ordinary,
less expensive primer instead
of X-I-M, say no to that, too.

X-I-M is the toughest, best-
adhering Primer/Sealer/Bonder
made. It makes the top coat
bond beautifully to the surface,
impervious to the elements.
And since your work is also
about beauty, function
and longevity, it's a match
made in heaven.

Call now for your free
proaduct review and introduction
to X-I-M’s X-Theory . . . the
technical difference.
1-800-521-8894, in Ohio
216-871-4737.

X-I-M. Ultra-premium
architectural products. Don’t
settle for less.

X-1-M. .. When Ordinary
Primers Are Not Enough.™

X}mm Circle No. 333
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On the one hand, progress in business technology is always making
things easier for us. On the other, constant rewiring just to keep up with
these changes is costly and time consuming. But now there’s Bell Atlantic®
Transpath™ Service, the premises transport system that’s designed to adapt

to the innovations of tomorrow without costly rewiring. Transpath can

gOne day, you will be able to smell a rose growing 3,000 miles away. Most people will be completely unprepared.g

handle voice, data and video through both central-office and premises
based equipment. In the future, it will be able to handle things as wondrous
as transmitting smell. A unique combination of fiber optics and twisted-pair
wiring brings you accuracy, speed and flexibility. Transpath is modular, so
it will always be able to link all your systems, including terminals, tele-
phones, networks and computers. Customizing is easy. So if you're not into

antiques, call (800) 456-6934. Prepare yourself now with Transpath Service.

@Bell Atlantic
Were More Than Just TAK.

© Bell Atlantic
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EA SHOWROOMS:
ALIFORNIA:
ile by Porcelanosa
301 S. State College Blvd.
naheim, CA 92806

14) 772-3183

NEW JERSEY:

Tile by Porcelanosa Porcelanosa

553 N. San Vicente 147 Route 17 South
West Hollywood, CA 90048 Paramus, NJ 07652
(213) 651-3319 (201) 261-1991
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VETRO:

AN EXCITING
CONMBINATION

OF STRIPES IN A
REFLECTIVE DESIGN.

Porcelanosa ceramic tile is
the tile Architects like to use
for areas that call for visual im-
pact and scale.

Vetro Negro, shown here, is
a 12-3/8" x 17-1/2" wall tile in
one inch black and mirror
stripes. (Also in white and
rose.) One of many fine quality
imported tiles precision crafted
by Porcelanosa for excellence
and durability.

For a complete look at the
selection of styles, sizes, and
textures, visit one of our "Idea"
Showrooms, or call (714) 772-
3183 for information. A bro-
chure and distributor list are
available at your
request.

|-

NEW YORK:
Porcelanosa

1842 E. Jericho Tpk.
Dix Hills, NY 11746
(516) 462-6222
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A REVOLUTIONARY COMMERCIAL WINDOW EXTERICR.

To really appreciate a custom-made
Andersen® Flexiframe® window, you have to

look at its design potential inside and out.

The exterior is made from a material
with a good deal more character than cold
aluminum. It’s a glass-fiber-enhanced

0114 Copyright © Andersen Corporation, Inc. 1990. All rights reserved.

polymer version of our Perma-Shield®
System. This polymer is so strong and
corrosion-resistant, it’s used along the
seacoasts as a substitute for steel girders.

On the inside, Flexiframe windows
offer another revolutionary material for

commercial windows: rich, warm Wi
It gives office interiors a feeling yo
ply can't get with cold aluminum.
And since Flexiframe windowsja
custom-made, you even have your clibi
of almost any glazing option you'di

i

pd.

€
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A REVOLUTIONARY COMMERCIAL WINDOW INTERIOR.,

Indfuding Andersen® High-Performance  Flexiframe windows in your next com-
¢w E) glass with insulating Argon gas.  mercial project, call 1-800-426-7691 and
All things considered, there’s nothing  ask for the name of your local Andersen

qlute like one of our Flexiframe windows.  representative. Or write to us at Andersen

SM

dimatter how you look at it. Commercial Group;' Box 12, Bayport,
For information on using Andersen ~ MN 55003.

Z.
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“They are all so
tacky.”

“There is-a no load

limit.”

“There is-a paper
catcher, so you can’t
lose important papers

even if you wanted to.”

The new Steelcase Avenir™ system.

i S v e o S




“From-a here,
I can see to the
other side
of the future.
And it’s-a
pretty scary

if you can’t-a

type.”

The Office Environment Cc ompanyw

A we tried to explain to Father
Sarducci, there are a number of
advantages to choosing a Steelcase

office system, none of them scary.

Just ask anyone who’s ever lost an
important paper behind a drawer. Or
cut themselves on a binder bin. Or

tried to tack anything to a wall panel.

At Steelcase, we know what an office

system goes through in the real world.

So go ahead. Lean on our worksur-
faces. Sit on our filing cabinets. Pile the

phone books into our drawers.

They can take it.

Progressive Architecture 11.90

Because, we build our office systems

~N
—_

to do more than simply meet a bare-

bones list of specifications.

We build them to give you your

money’s worth.

For a full explanation and description
of our office systems, and the free
booklet “50+ ways to get more office
furniture for your money,” call your
Steelcase Dealer, or 1-800-333-9939,

Ext. 99. v
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If you’re not buying Steelcase,
you’re not getting your money’s worth.™
Circle No. 349 on Reader Service Card
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|  “Iwas looking for a graphic
| example of what could be done
| with a laptop PC... Zenith Data

| Systems showed me two.”

SupersPort 286e

SupersPort SX

ZENITH I
data systems B&=
Groupe Bull

*#Source: 1990 Dataquest estimate for U.S. battery-powered laptops.
Graphics simulate Microsoft* Windows™ version 3.0, a product of Microsoft
Corporation. Intel3865X is a trademark of Intel Corporation. SupersPort
is a regi: trademark and i Power isa
trademark of Zenith Data Systems Corporation.

© 1990 Zenith Data Systems Corporation

e e 1]
The number one laptop brand in America* offers you
the clear choice in portable VGA graphics.

Zenith Data Systems brings you two advanced laptop PCs that
can run today’s sophisticated color VGA applications, using 16
corresponding shades of gray for superior graphics presentations.

First, there’s the number-crunching SupersPort® 286e with its
dazzling backlit LCD display. Then there’s the SupersPort SX
with a Page White screen that virtually duplicates the printed
page...plus Intel386SX™ power to handle tomorrow’s graphical
user interfaces.

And each features our Intelligent Power Management™ System,
which puts power usage in your control for hours of battery life.

So, if you want to carry away the clear choice in portable VGA
graphics, see our leading VGA-enhanced SupersPort laptops
in action. For more information and the name of your nearest
Zenith Data Systems Medallion Reseller, call: 1-800-523-9393.

=1 = = T
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¥le can now visit the imposing building in New
Yark Harbor where some 12 million immigrants
their first anxious hours in America under-
1g processing. The stout Classical Revival Main
Buillling on Ellis Island — vacant and neglected
1954 — has been saved from ruin. The rescue

of|this 220,000-square-foot structure from its ad-
vanged state of decay was a monumental restora-
tionjeffort, and the building is eminently suitable
fo ri new role as a museum of immigration. But

gl -:ll the $156 million price tag — said to be the
est ever for a building restoration — it is
considering just what American philan-
th 4 Ip has bought here.
e excuse to take a ferry ride and enjoy the

haj b r views almost, in itself, justifies the expen-
ditu e. From the boat deck, the refurbished build-
ing | built to a competition-winning design by
Baring & Tilton in 1900 — looks rather like a
Cdrifral European palace anchored here to remind
the i migrants of home. Arriving at the island,
on nds the building scrupulously rehabilitated
to |!: 1918-1924 condition, the period after a third
std il had been added to its wings (at some cost to
its ;' oportions) and a fine Guastavino vault had
beel| constructed over the big central Registry
Rg u”l (after the original plaster vault was wrecked

by, li e nearby explosion of a munitions ship).
‘lul for the restoration goes to Beyer Blinder
Bdll with Notter Finegold + Alexander.

!|| though the restoration was funded by private

donations, Ellis Island is Federal property, and the
museum is operated by the National Park Service.
Inevitably, therefore, the work had to follow the
Park Service rule on preservation: Any newly built
parts of the building must look new; no re-cre-
ations allowed.

The results of that rule in some key parts of this
restoration are debatable. The first construction
one encounters on getting off the ferry is a huge
canopy over the entry walk, more or less where
one stood in 1918, but the new one had to look like
a product of our times; with its minimally detailed
glass and steel roof and its not-quite-historical
brackets and light fixtures, it presents a typical
1980s compromise between Modernist principles
and gestures toward compatibility. Inside, a simi-
lar design stand-off can be inferred from the stair
up to the Registry Room — a replacement for the
notorious (but subsequently destroyed) stair where
medics watched immigrants for signs of heavy
breathing that might betray a disqualifying illness;
the new stair, with dark granite treads and stain-
less steel balustrades, is undoubtedly more elegant
than the original, but its total departure from the
character of the building spoils the effect of fol-
lowing the immigrants’ path. (The alternative ele-
vator is, of course, now only a few steps away.)

At the top of these stairs, the Registry Room is
an ample, rather severely detailed room; among its
finer features are elegant chandeliers and oddly
festive rows of lights outlining the balconies. White

(continued on next page)

News Report

By designing in section, Adéle
Naudé Santos turns Tokyo's
cramped building lots to
advantage. Projects, page 102

Touché! In Perspectives, two

theorists respond to a recent
essay on the abuse of theory
(page 98).

News Report
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Pencil Points

Top honors in the 1990 Quater-
nario Biennale International
Prize for the Technological In-
novation in Architecture has
been awarded to Emilio Am-
basz & Associates for the San

Antonio Botanical Conservatory.

Second prize winners were:
Arata Isozaki & Associates,
Japan; Arkkitehtuuritoimisto
Heikkinen, Komonen Oy, Fin-
land; Murphy/Jahn, United
States; and Ran International,
Canada.

After 83 years under construc-
tion, the Gothic-styled, 873,021-
square-foot National Cathedral
(P/A, Oct. 1989, p. 26) in Wash-
ington, D.C., was completed in
September with the placement
of a 1000-pound block of Indi-
ana limestone atop of its St.
Paul tower.

The 1990 William Van Alen Ar-
chitect Memorial Fellowship
was won by Alexey A. Kozyr,
Moscow Architectural Institute,
USSR, and the Lloyd Warren
Fellowship - 77th Paris Prize -
was awarded to Zainie Zainul,
Columbia University, New York.
Both annual student competi-
tions are sponsored by the
National Institute for Architec-
tural Education, New York.

Architect/developer John Port-
man is yet another self-im-
posed victim of 1980s boom-
gone-bust. The Wall Street
Journal summed up Portman's
financial woes: “Mr. Portman
gorged on easy credit in the
1980s. In the past five years, he
refinanced nearly $1 billion of
mortgages ... and used the
proceeds, with more than $600
million of fresh loans, to
finance a building spree.” Port-
man denies insolvency.

Architect Gunnar Birkerts has
been chosen as the first Bruce
Alonzo Goff Professor of Cre-
ative Architecture at the Uni-
versity of Oklahoma. The one-
semester professorship will
subsequently be held by
Joseph Esherick, Fay Jones,
Bart Prince, and Ralph Rapson.

Ellis Island (continued [from previous page)

tile wainscots here and throughout the building
are reminders that the original management
wanted to hose down these spaces after the hordes
moved through. Seen after restoration, with only a
smattering of camera-toting visitors, the room
conveys nothing of its earlier bustle and drama.

Exhibits are housed mainly in the two side
wings, occupying what were once offices for the
immigration bureaucracy. Most of the exhibits (at
least the half that were open on an unheralded
visit a couple of weeks after the opening) consist of
photo blowups and disparate objects in glass cases.
A high proportion of them focus, ironically, on the
derelict state of the complex before restoration —
depicted with moody photos and rusty salvaged
equipment. Given the evocative appeal of these
displays, the whole building might have been more
effective as a stabilized ruin, somewhat on the
model of Majestic Theater in nearby Brooklyn
(P/A, April 1988, p. 100).

Outside the building, at the water’s edge, a
bronze band extending hundreds of feet along the
seawall lists names of immigrants in alphabetical
order. Do not look for your immigrant ancestors
here, however, unless you (or your cousin) made a
donation linked to that name. One dubious fallout
of the private funding here is this paid-admission
honor roll. Inside the building, as well, donors
names are obvious — in this case corporate donors
of exhibitions.

SF MoMA Unveils Botta Design

On September 11, the San Francisco Museum
of Modern Art unveiled Mario Botta’s design for
the museum’s new facility. The downtown location
at Yerba Buena Center (P/A, Oct. 1989, p. 27), site
of a future Visual Arts Center by Fumihiko Maki
and the Yerba Buena Theater by James Stewart
Polshek & Partners, will put Botta’s first U.S.
building in an architectural showcase.

The 200,000-square-foot museum building
steps back in three tiers from the street and
encloses a skylighted central cylinder. At the un-
veiling, Botta stressed the social function of this
light-filled atrium and its role in clarifying the
organization of the plan. A grand staircase will
permit a dramatic ascent through the atrium to
four floors of galleries, some illuminated by care-
fully designed rooftop skylights.

Designed from the inside out, the plan succeeds
admirably in housing the museum’s functions. But
there are questions as yet unanswered about the
exterior cladding and the trees crowning the cyl-
inder. If the walls that compose so much of the
exterior are not rich tapestries, the building’s tone
could be monumental but dry. And how will the
trees keep their trim in this windy city? If good
answers are found and all else goes well, the
museum will celebrate its 60th anniversary in its
new home early in 1995. Sally Woodbridge ]

Neuw steel-and-glass canopy at Ellis Island.

Repeatedly here, we are reminded of the es
of the 1980s — a period when our governjfhé¢nt
delegated the funding of this national mu§gum
(like that of the companion Statue of Libert§)|to
private philanthropy — and the donors werff not
discreet about identifying themselves. In any|fase,
Ellis Island represents by no means all Amerigaps,
even though an estimated 40 percent of uf de-
scend from those admitted here. With rare ejtep-
tions, only white immigrants entered here,jland
minority visitors are rarely seen at this shring.|In
its de facto segregation, as well as its privatizgtion
of a public property, Ellis Island inadvert@ntly
reminds us of imperfections in our Promiijed
Land. John Morris Dixon l

Axonometric view of San Francisco MoMA.
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jommissions for Federal Reserve banks in re-
ears often produced decidedly unreserved
itecture: Gunnar Birkerts’s catenary arch

strufiture (1967) in Minneapolis and Hugh Stub-
bingls metal-clad tower (1978) in Boston, for ex-
amjlle, are “look-at-me” buildings that attempt to
doniinate their urban precincts.
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'he new Federal Reserve Bank of Dallas is
ent. Perhaps because of'its site — it will be cut
rom downtown by a freeway, and stand be-
‘! Johnson/Burgee’s 1986 Crescent complex
.M. Pei’s 1989 Symphony Center — the Dallas
eems content with a background role.

e design for the 764,000-square-foot project

e completed late next year) is by Kohn Ped-
aih Fox Associates of New York. Officially, Sikes
n ngs, Kelly & Brewer, Inc., of Houston is
e architect for the project, KPF is design
tect, John S. Chase of Houston is associate
litect, Kohn Pedersen Fox Conway of New
{is interior design architect, and the landscape
@in is by SWA Group of Dallas.
e designer created a tower with a wedge-

d section and two rectangular volumes, one
in masonry and the other in glass with a tight

from a podium that covers a city block, with
lloyee parking and the intake facilities for

D ands of checks handled each day; this is
ounted by low-rise structures for the Bank’s
]
|

c rooms, set around a landscaped courtyard.
an, the tower mass is canted to address the

in Pearl Street as it passes between the
hony center and the Dallas Museum of Art;

quarium of the Americas Opens in New Orleans
lhbor Day weekend marked the grand opening
" e latest riverfront attraction in New Orleans,
$40-million Aquarium of the Americas. Cen-
! located in the heart of the CBD and adjacent
le Vieux Carre, the structure is situated in the
icre Woldenberg Park overlooking the crescent
lle Mississippi River. Architects for the facility
i the Bienville Group, a consortium of five
architectural firms.

llhe administrators of the Audubon Zoo, now
udubon Institute, began to plan the aquar-
|over five years ago; they built it with $25
lon in tax reevenues and $15 million from
iyate contributions.

ptimistically, the Institute recently joined city
als in a proposal for “Riverfront 2000” down-
from the aquarium in the Vieux Carre. This
of open spaces, natural and maritime his-
museums, an urban botanic garden, and
iervatory calls for the elimination of working
facilities — a source of discontent among some
residents. They complained that they were
onsulted during the project’s design process.
he aquarium, a three-story, 110,000-square-
| reinforced concrete building, showcases four
r environmental habitats of North, Central,

D

its configuration will preserve views of downtown,
visible above the Dallas Arts District. Seen in
elevation, the massing of the Dallas Fed has a
serene monumentality that is enhanced by the
regular rhythm of the windows and Indiana lime-
stone cladding.

New Dallas Federal Reserve Bank, designed by KPF.

In the past decade, KPF has used imagery from
an eclectic variety of sources. But with the Dallas
Fed, they seem to have left behind their adaptions
of New York’s Golden Age and turned to the work
of Kenneth Franzheim, Joseph Finger, Wyatt C.
Hendrick, and other reluctant Modernists of Tex-
as’s midcentury skyscraper boom, when architects’
jazzy 1950s sensibility animated the massing and
materials held over from the stripped Classical
style of the 1930s. Most of the older motorists who
will pass the Dallas Fed on the freeway will prob-
ably find its image reassuringly familiar.

Joel Warren Barna u

New Orleans Aquarium; cylinder houses rain forest.

and South America: the Caribbean Reef; the Am-
azon Rain Forest; the Mississippi River; and the
Gulf of Mexico. Exhibits are structured as a se-
quence of related ecosystems, with supplementary
displays about commercial and industrial uses of
aquatic life.

Of special interest are the facility’s art and
music commissions by Louisiana artists; the most
visible are John Scott’s “Ocean Song” in Wolden-
berg Park and Ida Kohlmeyer’s “Aquatic Colon-
nade” outside the aquarium. A local musician,

(continued on next page)

William Lake Douglas

The profession has lost sev-
eral revered members in recent
months; P/A looks at their ca-
reers in this column.

Alvin Boyarsky

Architect and educator Alvin
Boyarsky died in London on Au-
gust 6. He was 62. As chairman
of the Architectural Association
(1971 until his death), Boyarsky
deftly cultivated the school’s
transformation into one of the
most respected — some might
say radical — architectural insti-
tutions in the world. He taught
at the University of Oregon
(1959-1962), the Bartlett School
of Architecture (1962-1963), the
AA (1963-1964), and the Uni-
versity of Illinois, Chicago
(1965-1970).

Norman Richard DeHaan

Architect and interior de-
signer Norman DeHaan, FAIA,
died in Chicago on August 24 at
age 63. DeHaan, who opened
his own firm in Chicago in 1964,
was the Founding National Pres-
ident of the American Society of
Interior Designers, Chairman of
the AIA Interior Architecture
Committee, a past president of
the Chicago Chapter of the AIA,
and a Fellow of the American
Society of Interior Designers.

Max Gordon

Architect Max Gordon died
on August 24 in London, where
he practiced. He worked for
Skidmore, Owings & Merrill
(1956-1962) — most notably with
Gordon Bunshaft on New York’s
Chase Manhattan Plaza. He de-
signed New Scotland Yard in
London (1962-1966) and estab-
lished his own firm in that city
in 1981. Gordon went on to
build an international reputation
with a series of exhibition spaces,
among them the Saatchi Collec-
tion in North London - an aban-
doned industrial structure imbued
with an insular grace.

Paul Grotz

Architect, art director, and
editor Paul Grotz of New York
died on September 15, at the
age of 88. Educated in architec-
ture in his native Stuttgart, Ger-
many, Grotz migrated to New
York in 1931, and in 1934
joined the staff of Architectural

(continued on next page)

News Report
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Obituaries, (continued from
previous page)

Forum. There he became art di-
rector, collaborating with Frank
Lloyd Wright on some landmark
issues, and was later appointed
managing editor. In 1972, he
was cofounder of the short-lived
Architecture Plus. He designed
several books and was a consult-
ant for P/A’s 1980 redesign.

Richard Stein

Architect Richard G. Stein,
FAIA, of New York, a leading
advocate of energy conservation
as an integral element in build-
ing design, died on April 18 at
age 73. In the Stein Partnership,
established in 1960, he designed
significant medical and educa-
tional buildings. He published
the influential Architecture and
Energy in 1978 and taught at
Cooper Union in New York.

Elliot Willensky

Elliot Willensky died on May
25 at the age of 56. Though
trained as an architect, Willen-
sky was perhaps best known as a
writer and active member of the
New York design community.
He coauthored the AIA Guide to
New York City with Norval White
in 1967 (a third, updated edition
was published in 1989); it re-
mains among the most thorough
texts on the subject, intertwining
the architectural and socio-his-
toric fabric of the city. He
served as director of the New
York City program for Cornell
University College of Architec-
ture, vice chairman of the Land-
marks Preservation Commission,
and Borough Historian for
Brooklyn.

Giuseppe Zambonini

Giuseppe Zambonini, archi-
tect and educator, died on July
7 at age 48. Zambonini founded
the Open Atelier of Design in
New York in 1977, a nonaccred-
ited alternative school where
architectural design and con-
struction techniques were
taught. He closed the atelier in
1988 when he was appointed
director of architecture pro-
grams at the Georgia Institute of
Technology, a position he held
until his death. As a practi-
tioner, Zambonini was noted for
his sensitive loft renovations.
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Aquarium (continued from previous page)
Steve Dankner, composed 4 hours of computer-
synthesized music, and Douglas Ferguson assem-
bled 24 hours of nonrepeating nature sounds
from the Amazon Rainforest.

After two weeks of operation, aquarium offi-
cials say they have exceeded their attendance pre-
dictions. However, it is too soon to tell if this

Continuation of Sagrada Familia in Dispute

Certainly the most contentious architectural
issue in Spain is the proposed sculptural addition
to the Church of the Sagrada Familia in Barcelona,
which stands, albeit incomplete, as the artistic
culmination of Catalan architect Antoni Gaudi’s
career. An unprecedented wave of protest from
artists, architects, and writers has broadened an
already familiar debate in Spain: how to mediate
forces of change in historic landmarks.

Work on the privately owned church has con-
tinued sporadically since Gaudi’s death in 1926,
directed by an autonomous group of the church’s
supporters, although the architect left no further
plans. The most recent installation, 100 sculptures
by Josep Maria Subirachs, ignited a furor that
architect Oriol Bohigas contends has been simmer-
ing for decades. Bohigas criticizes all work on the
church and calls Subirachs’s proposal an “architec-
tural assassination” and “a pernicious joke” perpe-
trated on the Catalan people. A recent demonstra-
tion of some 500 Barcelonans, organized by the
editors of the now defunct cultural magazine Ar-
tics, included a candle-lit reading of criticisms by
literary and artistic leaders. The magazine, di-

Promotions at P/A

Mark Alden Branch has been promoted to the
position of Senior Editor of Progressive Architec-
ture. A 1987 graduate of Yale’s undergraduate
program in architecture, he joined the magazine
that year, becoming an Associate Editor in 1988.
He will continue to write and edit the News Re-
port, and will write more feature stories. Also,
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facility will boost the economy, as its suppo It
had promised. Restoring people-oriented ve
on the riverfront has been the dream of many
planners for decades. With this facility ang
adjacent park, one hopes that the dream is bed
ing a reality. William Lake Douglas

The author is public art director of the Arts Council of
Orleans.

“Passion” facade

Sagrada Familia
new sculpture in-
stalled.

rected by Vincenc Altaio, called the sculptii
“horrible,” and while recognizing the artist’s
to free expression, questioned exercising this 1
“on a building that is not his own.”

Subirachs’ sculptures are proposed for||
“Passion” fagade of the church, which unlikéf
“Birth” fagade, is not protected as a national
ument. Bohigas has called for greater govern
tal mediation, “a service for protection of ar
patrimony, which would meet periodically to
torically discuss and judge” similar prop
projects.

But for now, Catalan passions and the gho
Gaudi highlight this polemic. What does S
achs, the reluctant center of debate have to sa
face this danger alone.” And regarding the d
onstrations: “This is a sad night for me,
tomorrow, I will continue working.” For the
ment. C.C. Sullivan

The author is a freelance writer and artist collaborating
architects in Spain. )

Julie Meidinger and Abby Bussel have been |
moted to the position of Assistant Editor.
dinger, a graduate of Columbia’s undergrad
architecture program, will increase her resp
bilities in the area of Technics and Comp
while Bussel, an NYU graduate, will increase
involvement in our coverage of interiors and P
ucts & Literature




Long after everythmg else has gone to ruins,
i’s worth noting that the entrance stlll makes

a monumental |mpress|on.

Kawneer has a complete line of
aluminum entrance systems,

_each a timeless classic in its own right.

IKawneer

The designer's element.
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The classic beauty of traditional lattice.
The qppearance of ﬁnely finished wood' .........................................
The strength and durability of reinforced PVC. | RN i 2 B W A § W s e s e i

Architects in the Capital Washington, D.C. Architects practicing in

Through December 2 Washington, D.C., were asked to submit tlji
“most outstanding” project, built or unbui
this exhibition. National Building Museun

American Arts & Crafts ~ Los Angeles. This exhibition celebrates the
Through January 6, 1991 American Arts & Crafts movement with 2

for

Palevsky and Jodie Evans and the museu
permanent collection; furniture, glass, cerf
and metalwork by Greene and Greene, St
Wright, and others are displayed. Los Angg
County Museum of Art.

Mondo Materialis New York. Collage panels of materials — fr
Through February 24 plastic to recycled crushed glass — generat
architects and designers in an effort to ass¢
our natural and manmade resources, are
supplemented with a display of new mater}
and finishes developed by manufacturers.
“Mondo Materialis” (P/A, May 1990, p. 23
organized by the Steelcase Design Partnerf
and originated at the Murray Feldman Gz
in Los Angeles. Cooper-Hewitt Museum.

Britain's Independent Group Los Angeles. Though Britain’s Independ
November 4-January 13, 1991 Group first banded together in the 1950s
effort to understand the rise of materialisij

Easily installed e Never requires painting  Maintenance free
CROSS VINYLattice: Improving a tradition! shislitiy Amerim. 2ol [k et an iy

its members are perhaps best known as
originators and arbiters of Pop Art and its
offspring. Reyner Banham, Peter and Ali
Smithson, James Stirling, and Colin St. Jo
Circle No. 330 on Reader Service Card Wilson were among the architects, artists, i

Call for more information 1 800 521-9878.

critics in the IG. Museum of Contempora ‘ Art.
Wright Designs Norfolk, Virginia. “Frank Lloyd Wright: Facgs| of
November 9-January 6, 1991 Design” is divided into four sections: “Fod ﬂlg
Statement of Ownership, Management and Circulation of PROGRESSIVE ARCHITECTURE (ISSN on Wright: 1890-1920” (photographs by Hfenry
0033-0752) for October 1, 1990 compliance. Published monthly, except twice in October at 1100 F : “The Wright Chair”: “P: .
Superior Avenue, Cleveland, Ohio 44114-2543 (Cuyahoga County). llefnlann), he Wright Chair; “Patterriin
The publisher of PROGRESSIVE ARCHITECTURE is Robert J. Osborn; the editor is John Morris Design” (graphic design); and “The
Dixon FAIA; and the managing editor is Valerie Kanter Sisca. They are located at 600 Summer Street, - e L "
P.0. Box 1361 Stamford, Connecticut 06904. Ifholographlel s Eye: 1.920, 1950s . -
PROGRESSIVE ARCHITECTURE is owned by Penton Publishing, Inc., 1100 Superior Avenue, (interpretations of Wright's work). The Clifysler
Cleveland, Ohio 44114-2543, a wholly owned subsidiary of Pittway Corporation, 333 Skokie Blvd., Museum.
NomhBrook.Minaseooez,; = Tl e e e e e e s e s s e s e e e o e .
The known bondholders, mortgagees, and other security holders owning 1% or more of total bonds, snt < 3 : 3
MOHGAGES, bF OHGTSaCTIEs b e Franco Albini New York. While ltalla'n Rationalism was shibrt-
November 14-December 28 lived as a movement, its tenets of powerf
AVERAGE NO. COPIES EACH | ACTUAL NO. COPIES OF SINGLE unadorned design remain instructive; Albjiiils

EXTENT AND NATURE OF CIRCULATION ISSUED‘leF\IIAP‘:D?\‘:'ﬁchDING ISSUEPU'B::.:IS’\‘HggANrEEARESTTO WOI‘k remains an edify”lg fOrCe nearly 60 CATS

later. National Institute for Architectural

A.TOTAL NO. COPIES (Net Press Run) 86,371 85,243 .

Education.

B. PAID AND/OR REQUESTED CIRCULATION
1. SALES THROUGH DEALERS AND 722 912
CARRIERS,STREETVENDORSAND | [ 75 b e e e e e e e e e e e
COUNTER SALES -y

Competitions
2. MAIL SUBSCRIPTION T A R A R R N _—
(Paid andjor requested) 73,786 72,367 s L 6 R GE S E SR =
Evanston Public Library Evanston, lilinois. A national design competifion

C.TOTAL PAID AND/OR REQUESTED i i i i ibrary is s

KL PO MDIOREQUESTED. rasos - Heglstratl'on.deadllne'November for a new Evanston Public lelaly is sponfibiled
30, submission deadline by the City of Evanston and library board
: 4 A )

. —_— April 1, 1991 directors. Inld1v1dual‘s or teams headed by
CARRIER OR OTHER MEANS 5,703 5,017 o 1 "
CAPRIEROROTHERMEANS o Personsﬂholdmg architectural or engineer g
FREE COPIES licenses” are eligible. Contact Evanston Pulilif:

E.TOTAL DISTRIBUTION (Sum of C and D) 80,211 78,296 lel‘al‘y Com,pet'l[lon’ 1703 Orrlngton AV =

Evanston, Illinois 60201 (708) 866-0300.

e e NCToE B e R R U
L,OFFICEUSE LeFToveR, 6,160 6,947 Rudy Bruner Award New York. The Rudy Bruner Award of
PRINTING Application deadline Excellence in the Urban Environment “h rs
P ———— : e November 30 the urban place that most successtully recghdiles

the aesthetic, economic, and social values

G.TOTAL (Sum of E, F1 and 2—should equal { ilibri i s dev b
TOTAL (Sum ol £ 1 and2—stouitequal — - strugg]enfor equilibrium in today's developiingnt

process.” Anyone involved in the plannin
development, or operation of a project ca

SUBSCRIPTION RATES initiate an application. Contact Rudy Brurjfir

] 1Y Award for Excellence in the Urban

U.S. (Professional) $36. . 5

U.S. (Non-professional) 45, Environment, 244 Fifth Avenue, New Yo

I certify that the statements made by me above are correct and complete. New York 10001 (212) 889-5366.

Sal F. Marino, Chairman and CEO, Penton Publishing, Inc. .

(continued on page 30)




It is not merely a coincidence that
all architectural treasures are remembered
for their entrances. R 8 el RS

An exceptional building
deserves an exceptional entrance.
Which is why Kawneer aluminum entrance systems
are part of the world's most mémorable architecture.
They make a building extraordinary. *,

IKawneer

The designéf’s element. s | Gircle No. 313
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MASTER OF ARCHITECTURE - M. ARCH. I
in

FLORENCE

A TWO SEMESTER PROGRAM

in design, including courses in history and
theory, is open to qualified students with a first
professional degree in architecture. Program
begins with two weeks in Syracuse, New York
followed by two semesters in Florence, Italy.

Faculty: Syracuse University faculty and inter-
nationally renowned critics and historians.

For information contact:

SYRACUSE UNIVERSITY
School of Architecture
103 Slocum Hall
Syracuse, NY 13244-1250
(315) 443-2255

FUNCTIONgg R AR VA

863-1895 « FAax 863-3278

Circle No. 335

AAMA Competition
Submission deadline
December 31

Rotch Travelling Scholarship
Application deadline
January 2, 1991

Brick in Architecture Awards
Entry deadline January 4, 1991,
submission deadline

February 11, 1991

Rancho Mirage
Entry deadline January 4

Forum 90
November 18-25

AEC Expo East
December 4-6

NAHB Conference
January 18-21

Boston. A two-stage design competition forjjar]

Calendar (continued from page 28)

Des Plaines, lllinois. 1"he American Archite¢fural

Manufacturers Association’s 1990 Great
American Facades competition program hgh

“outstanding and imaginative” applicationgbf

residential or commercial fenestration design
Projects of five stories or less (new construﬂ
or remodeling) are eligible if completed byjitt
contest deadline. Contact AAMA, 2700 Riyer
Road, Des Plaines, Ill. 60018 (708) 699-73 1.

eight-month traveling scholarship and an
$18,500 stipend, the Rotch Travelling
Scholarship, has been announced. Applic
must be U.S. citizens under 35 years of a
meet other educational and professional
requirements, including schooling or work
experience in Massachusetts. Contact Hu
Shepley, Rotch Travelling Scholarship, 4(%11
Street, Sixth Floor, Boston 02109.

Washington, D.C. Residential and commercif|

buildings completed since January 1, 1985 in
which brick is the dominant material, may b

submitted to the biennial Brick in Archite¢fu
Awards Program sponsored by the Brick
Institute of America and the AIA. Licensé

architects in the U.S. and Canada are eligilild.
irhel

Contact Brick in Architecture Awards, Fri
Smith, AIA, 1735 New York Avenue, N.
Washington, D.C. 20006 (202) 626-7390
11490 Commerce Park Drive, Reston, Vir
22091 (703) 620-0010.

Mirage is holding an open, two-stage
competition to develop a master plan for
proposed $20-million Civic Center. The céfit
will house government and community fa¢fli
A program will be distributed beginning ||
November 1. Contact William H. Liskamnij
Competition Advisor, Civic Center Desigr'ln]
Competition, c/o Rancho Mirage City Hall

825 Highway 111, Rancho Mirage, Cal. 92870.

San Francisco. Forum ’90, a national archi
student symposium sponsored by the Al

architecture and the environment at both
macro and micro levels.” The conference
held in San Francisco. Contact Carl Coste:
AIAS, 1735 New York Avenue, N.-W.,

Washington, D.C. 20006 (202) 626-7472.

New York. The annual AEC Expo East, h
the Jacob Javits Convention Center, will ir
a trade show of automation, management
reprographic systems for building design,
construction, and facility management an
conference for “guidance on computing a
management topics.” Contact Expoconsul
3 Independence Way, Princeton, New Jer
08540 (609) 987-9400 or (800) 766-EXPO,

Atlanta. The 47th annual National Associaffo
Home Builders convention and expositior v
be held at the Georgia World Congress C !TL
in Atlanta. Educational programs, talks byt

industry leaders, and over 1000 product
exhibitors are part of the four-day event.
Registration deadline is December 1. Contic
Betty Christy, NAHB, 15th and M Streets
N.W., Washington, D.C. 20005 (202) 822-886
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Artistry is what transforms an entrance from |
a passage through a building into
a passage through time. f

No matter what
design statement you're making, Kawneer has
an aluminum entrance system
to help make it immortal.

IKawneer

The designer's element.
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The Protection of 2 Warranties

Sto Exterior
Insulated
Finish
System and
Dens-Glass®
Gold

What your building needs most is  associated with water penetration. Over
protection. Not problems. Now Sto and  it, Sto EIFS provides maximum thermal
Georgia-Pacific offer double protection  efficiency and outstanding durability.

from the most punishing climatic ~ And Sto Coatings offer more color,
conditions by combining Sto EIFS with  texture, and design options than you
Dens-Glass Gold sheathing. Dens-Glass ~ can imagine. Two innovators. Two
Gold is so weather resistant it virtually  exceptional products. Two warranties

eliminates delamination problems  unmatched in the industry.

Circle No. 304 on Reader Service Card

. ®
Sto Industries

Atlanta, GA; Tel: 800-221-2397

A division of Sto Corp., the Systems Technology Organization

Club Tower Apts., Atlanta, GA; Tony Aeck & Assoc.

100% ACRYLIC
POLYMERS




air cure

Sure cure

7130 Polyurethane Sealant is the fastest
growing brand because it offers
exclusive advantages and benefits:
» Oxygen cure instead of moisture
cure—sure cure in any weather.
* Quick skin-over—no dust traps.
* No out-gassing, pits, or bubbles.
* Goes on smooth—Ilooks great.
« Easy to gun, easy to pump, gives
professional results every time.
« Seven colors to match your work.
« Know before you seal. PTl's free
ACT (Adhesion and Compatibility
Testing) program removes doubts.
* PTI 7130 Polyurethane Sealant
meets TT-S-00230C, Class A, Type
lland ASTM C-920, Class 25 specs.
« Call for demo and information.

Circle No. 323 on Reader Service Card

Protective Treatments, Inc.
Dayton, Ohio

Tel. 1-800-543-7570

InOhio 513-890-3150
Fax:513-890-1972

In Canada:

PTI Sealants Ltd.
Toronto

Tel. 416-249-7234

.§ggllam;s
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to a system that can respond.

Change may be inevitable, but not
how you handle it.

To keep your design flexible you'll
want a system that not only stays
flexible but gets there fast. One like
Space Management Systems from
Trendway ™.

Trendway's lead times are pure
delight. Four weeks or less. Com-
plete. And a mere three days for
Trendway Xpress * the new industry
standard.

Imagine the possibilities with seven
heights of panels and floor-to-ceiling
with options for curved, glazed, half-
glazed and pass-through. All fully
integrated with each other and our
components. And all finished in an
extensive array of colors.

And when it's fime to change,
your dlients will be glad to know it's
Trendway. The exceptional ease of
installation permits rapid change
again and again.

For more information on Trendway
sizes, shapes, quick shipping and time-
saving installation, call 800/748-0234.

oo TRENDWAY.

PO. Box 9016, Holland, MI 49422-9016
Circle No. 360




Progressive Architecture 11.90

@
N

There are a lot of com-
pantes out there that will
stand up and tell you
they’ll build any kind of
window you want.

But ask them to

stand behind that win-

© 1989 Rolscreen Company.

OUR CUSTOM WINDOWS CO
THEIRS COME COVERED

dow; and they become very quiet all of a sudden.

At Pella, we believe in backing what we
build. So we warranty every single window we
____ make, standard or custom. No exceptions.

Felle
BUILT TO IMPOSSIBLY HIGH STANDARDS. OUR OWN.




We don't know of any
other company in the ‘
business that can make
that claim. |

And that makes you v
wonder.

If these other window

VERED BY A WARRANTY.
TARP.

companies don't have that much confidence in

the stuff they build, why should you?

Fora freeWindowscap-  Free Windowscaping Idea Book

I plan to: build O remodel Dreplace

Name
Address
. SM : .
Cit Stat
ing Idea Book, mail us the ¢ ———
Coupon answered within 24 hours. The Pella
h Mail to: Pella Windows and Doori,l w1nd0w
Dept. 1 Main S , Pella, IA gore“
COUPOH you See ereo 50?1;1‘.‘2}57()1(2%:?3;1: throug[;liit éa:ada. l::::;.‘:‘x: .....
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NEVAMAR
LAUNCHES
NEW COLORS.

Fountainhead by Nevamar® expands
its distinctive Matrix collection
with the addition of Shadow Blue,
Mystic White and Nutmeg. With
colorand pattern running through-
out its thickness, Fountainhead
offers a wide color choice in solid

surfacing and allows you to specify
imaginative custom edge treat-
ments. Fountainhead is ideal for
commercial and residential appli-
cations such as counters, vanities,
table tops and more. For informa-
tion and samples on all thirteen

surfacing and Fountainhead offer-
ings, call 1-800-638-4380. In
Maryland, call 1-800-233-9485. |
Nevamar Corporation, 8339 |}
Telegraph Road, Odenton, Maryland
21113. Nevamar. Leading design. ‘
Lasting performance.




NEVAMAR

DECORATIVE SURFACES

Circle No. 322
Y Nutmeg ;
Mystic White Matrix—Available A Shadow Blue
Matrix—New : August 1990 Matrix—New

Fountainhead is protected by a 10 year limited warranty.




PROFESSIONAL LIABILITY INSURANCE

Now you can earn
premium credits for
longevity & loss prevention.

Now there are even more
ways to save money under the
CNA/Schinnerer professional
liability insurance program*
for architects and engineers.
We give

= A 5% credit for firms with
acceptable claims experi-
ence that have been CNA/
Schinnerer policyholders
for three to four years
or,

= A 10% credit for firms with
acceptable claims experi-
ence that have been CNA/
Schinnerer policyholders
for five or more years

plus,

= A 5% credit for firms with
acceptable claims experi-
ence that implement loss
prevention programs.

All this is in addition to
our traditional underwriting
credits for firms with accept-
able claims experience.

You work hard to manage
your risks—both professional
and financial. Let CNA/
Schinnerer support your
efforts. These new credits join
our many loss prevention pro-
grams to help you where it
counts—on your bottom line.

*CNA/Schinnerer is proud to
have earned the commendation
of the AIA and NSPE/PEPP.

Victor O.

Underwriting Manager Chicago, (312) 565-2424
w“ nnerer Two Wisconsin Circle New York, (212) 344-1000
Chevy Chase, MD 20815-7003  San Francisco, (415) 495-3444

& Company. Inc.  (301) 961-9800, Telex 892340 For All the Commitments You Make®

Note: Credits apply to limits up to $1,000,000 and are subject to approval by your state insurance department.
Coverage for this program is provided by Continental Casualty Company, one of the

Circle No. 319 CNA Insurance Companies/CNA Plaza/Chicago, IL 60685




iterior designers have, over
ended period of time,
t recognition as a profes-

ed for licensing or certifi-

) statutes giving them that
. Architects and engineers
digenerally opposed these

s, and the conflict in

i states has been bitter and

| this atmosphere the
drican Institute of Archi-

sj the American Society of
or Designers, the Institute
Blisiness Designers, and the
national Society of Inte-

e a better understanding.
[Jecember of 1989, the par-
igreed to support title cer-
dlion statutes for appropri-
educated interior

ifners subject to “a clear
ition of interior designer
developed and agreed

‘ by the respective parties
ite level.” As a guide the
s agreed to the following
defi tion: “An interior de-

!

sighfr is a design professional
meets criteria of educa-
lexperience and testing, as
brized by an authority. In
gemnd 1 al, an interior designer
perflirms services including

tu
ny architects, engineers,
public building officials
ditaken issue with the sug-
definition, arguing that
nohfiructural construction does
ecessarily mean nondan-
1s or nonlethal construc-
nd that critical building

Practice

elements may be nonstructural,
but nevertheless affect the
safety of a project. Some of
these are rated refuge area
walls, rated horizontal exits,
and rated ceiling assemblies.
The inadequate placement of
interior partitions or ductwork
can also lead to hazardous situ-
ations. There is strong opinion
that to give interior designers
legal authority to determine
whether or not nonload-bear-
ing construction affects the
structural integrity of a build-
ing is well outside their exper-
tise and training.

This issue continues to be
fought out at the state level. In
Maryland, for example, the ar-
chitects opposed a bill that ap-
peared to permit interior de-
signers to prepare drawings for
“nonload-bearing construction.”
In Illinois, however, a bill has
been adopted that provides that
interior designers qualified by
education, experience, and ex-
amination may offer profes-
sional service for any interior
design project of nonload-bear-
ing structural elements within
and surrounding interior
spaces of buildings. The bill
excludes from its coverage serv-
ices that relate to the mechani-
cal and electrical systems.

New York is the latest state
to adopt a certification statute
for interior designers, but as
the result of great effort on the
part of the architectural profes-
sion, the definition of “interior
designer” in this statute is
highly restrictive and limited.
Consequently, this statute af-
fords the public the greatest
margin of safety. The New
York law does not include non-
load-bearing interior construc-
tion in its definition of interior

Norman Coplan discusses various definitions of interior designers

for purposes of their licensing.

design, apparently leaving it
solely the responsibility of archi-
tects and engineers. The statute
defines interior design “as ren-
dering or offering to render
services for a fee or other valu-
able consideration, in the prepa-
ration and administration of in-
terior design documents
(including drawings, schedules,
and specifications) which pertain
to the planning and design of
interior spaces including furnish-
ings, layouts, fixtures, cabinetry,
lighting, finishes, materials, and
interior construction not materi-
ally related to or materially af-
fecting the building systems, all
of which shall comply with appli-
cable laws, codes, regulations
and standards.”

The statute further excludes
from the definition of interior
design, services “relating to
building systems, including any
structural, electrical, plumbing,
heating, ventilating, air condi-
tioning or mechanical system”
and explicitly provides that an
interior designer may not en-
gage in any activity that consti-
tutes the practice of engineer-
ing or architecture. Further,
the statute provides that "interi-
or design plans . . . are not to
be construed as those required
to be filed with . . . building de-
partments as required by the
state Education Law regulating
the practice of architecture and
engineering.” If the New York
statute is followed as a model in
other states, it will be less likely
that unqualified interior design-
ers will be engaged in activities
that infringe upon the prov-
inces of architecture and engi-
neering. Norman Coplan [
The author is a partner in the New

York Law firm of Bernstein, Weiss,
Coplan, Weinstein & Lake.

Practice
Law Y|
Management 43

Practice Points

Serving as an expert witness?
There is a new guide out, enti-
tled Recommended Practices
for Design Professionals En-
gaged as Experts in the Resolu-
tion of Construction Industry
Disputes, that was developed
by the Interprofessional Council
on Environmental Design. For a
copy, send $5 to ASFE/8811
Colesville Road/Suite G106/
Silver Spring, MD 20910.

Midsize firms of 30 to 150 em-
ployees can compete with
larger firms if they control
costs and concentrate on high
performance and accountability
(as well as incentive compen-
sation) for all employees, rather
than only for the principals.
This is reported in the Profes-
sional Services Management
Journal, (617) 965-0055.

By specifying the right materi-
als and designing energy effi-
cient buildings, architects can
have a significant positive ef-
fect on the environment. Recog-
nizing this, the AlA is currently
compiling an Environmental
Resource Guide (ERG), which
will be published in sections
and updated periodically, based
on current industry findings.
The publication should be
available in several years.

In the meantime, a new news-
letter for architects and design-
ers also addresses environmen-
tal issues. A one-year
subscription costs $10; write
Kurt Raymond/The Green House
Bulletin/4711 Springfield Ave-
nue/Philadelphia, PA 19143.

Practice
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Top performers in the world market rely on
the top performer in single-ply roofing . . .
Carlisle. Besides supplying fully integrated
roofing systems of top quality, you the speci-
fier, receive unparalleled design assistance.

Carlisle conducts informative regional De-
sign Conferences, delivers quick responses to
your design and technical inquiries, and car-
ries out the industry’s most demanding in-
spections. Factor in the Carlisle warranty and
all this adds up to peace of mind
for you and your

top performers.

Nielsen Company, Inc., Minneapolis, MN
Carlisle Representative: Architectural Consultants, Inc., Edina, MN

Carlisle has a roofing system to meet your
every design need in black or white, rein-
forced or nonteinforced, EPDM or CSPE
plus support services.

Find out why top performers have chosen
Carlisle for over 80,000 warranted roofing
projects. Call tollfree, 800-233-0551; in PA,
800-932-4626; in Canada, 416-564-5557.

The companies listed have had single-ply roof-

ing systems by Carlisle installed on one or

more of the buildings they utilize. This list is for ]
information only and in no way reflects en- RN BRI o
dorsement by these companies.

Carlisle is a trademark of Carlisle Corporation Carlisle SynTec Systems
© Carlisle Corporation 1990

Division of Carlisle Corporation
P.O. Box 7000 e Carlisle, PA 17013-0925
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he principals of this firm
denized that the consider-
investments being made in
ters year after year were
g to produce the results
expected. From their per-
ive, the systems repre-

*d a considerable financial
. They spent hours trying
iscue CAD-based projects
an over budget and were
rated because the system
bottleneck. Worse yet, the
‘ms often failed.

he perspective of the staff
of course, somewhat dif-

t. The few individuals who
earned to use the systems
hours struggling to make
work successfully, as each
station was slightly different
; the others — configured to
!

‘eze the most out of autho-
purchase budgets.

‘o cap it all, it became clear
e staff that, once trained,
ej were forever “CAD opera-

ry ceasing to be profession-
ANot surprisingly, staff no
jer volunteered for training,
the CAD contingent felt
selves under siege. A

ber of the staff planned to
> to escape the situation.

he Issues

'he history of CAD use

# is similar to that of most
is. Pushed by clients and
di's, they started to use CAD
I tantly five years ago. Ini-
1l l , they worked with a CAD
ce bureau to satisfy con-
ual requirements for proj-
delivery, but year by year,
economics changed, and
stations were brought in

one at a time, until there were
five stations.

The computers were man-
aged retroactively. Managers
had not assimilated the use of
technology into their under-
standing of practice, and, con-
sequently, computers were not
managed as a component of
the practice. Investments were
made out of necessity — not be-
cause management wanted to

do so. The team seemed to lack

the understanding that the ad-
vent of production technology
had shifted the practice from a
very flexible, labor-intensive
model to one that was some-
what more capital intensive.

The introduction of comput-

ers also required a change in
attitudes about financial plan-

ning, which was misunderstood.

Computers cannot be financed
through one-time expenses.
Each expenditure has to be
considered as the next incre-
mental investment but not as
the last. A decision to purchase
must be made with some
thought for the future implica-
tions of that investment.

The Actions Taken
Working with a consultant,

the management team explored

the implications of technology
on professional practice and,
more directly, came to an un-
derstanding of the potential
uses for computers in their
practice. Some of the funda-
mental questions posed by the
consultant were:

¢ Are there methods of prac-
tice other than those which
you have pursued over the

past years?

e What are the prospects in

coming years for hiring the
kind of people you want, and

Thomas Kvan of The Coxe Group shows how one firm

got control of its CAD costs.

what can you do to position

your practice to attract these

people?

* What is a reasonable model
of capital investments on
which to base a practice?

To obtain answers, the con-
sultant took the principals and
key staff on a series of exer-
cises. The questions included:

* How do you see the practice
changing over the next five
years, both in type of work
you will undertake and the
staff required to carry out the
work, assuming no change in
current methods?

¢ What effect will broader use
of computers have on your
ability to produce better pro-
fessional services? How might
you direct staff to use these
systems better?

* Could you see additional
services arise?

o If all went well, to what ex-
tent could you see computer
technology being used within
the practice?

e Indentify the current status
and interpolate the investment
necessary to reach the goal.

* Once the plan is laid out for
five years, extend it to ten to
understand the investment
implications over a long term.
Technology is not a one-time
investment. It must be sup-
ported with upgrade, re-
placement, and maintenance

budgets.

Summary/Learning

Three fundamental lessons
were gleaned from the firm’s
experiences.

First, instead of investing in
one system at a time and

‘squeezing the most out of each

purchase order, the firm now
makes purchases with an under-

standing that each is a prepara-
tion for the next opportunity.

Second, computers have let
the firm expand its scope of
capabilities. However. convert-
ing to a capital-based practice
brings with it a need for a fi-
nancial management perspec-
tive that is fundamentally dif-
ferent from their previous
assumptions. Buying computers
is not a one-time occurrence
but a commitment that requires
forethought.

Third, the principals real-
ized that their capital invest-
ments had to be supported by
active training programs for
the staff and by human re-
source management. Simply
bringing in the systems and
helping staff members to get
going was inadequate.

A profoundly disturbing re-
sult of the earlier myopic ap-
proach has been that computer
users became operators. Good
staff were relegated to stare at
a screen all day and, inadvert-
ently, the computer became a
tool to derail careers. With a
change in attitude, manage-
ment can send out the message
that systems are not unusual
devices for the secretly-initiated
but tools which we will all come
to use when appropriate. With
that message, reinforced by a
long-term financial commit-
ment to remain with the tech-
nology, staff recognized that
even those who are facile with
computer technology are first
and foremost professionals and
that they too can play a role in
other aspects of the business.
Thomas Kvan u

The author is a consultant with the Coxe
Group, a consulting organization special-
izing in the management of architectural
and other professional design firms.

Practice
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“Joe is very avail

There’s no typical day for Joe
Murphy, but at least a couple of
days a week you’ll find him
driving 250 or so miles in several
different directions to: spend two
hours discussing loss prevention
with an architect and helping him
fill out a DPIC application, two
hours talking about a structural
engineer’s changing practice and
completing a renewal application,
another hour talking about project
insurance with another architect,
and more time with another
renewal application. He met
Graham on a trip like that about
eight years ago. Graham had a
problem on his professional
liability policy and Joe helped
straighten it out.

Joe says, “I don’t think you
have to come on strong—1I think
it’s just being there when they
need you. You finally get to the
place where, when they think
they have a problem, they call
you—they just plain can’t think
of anyone else to call”

Joe’s spent over 20 years in
the insurance business, and
nearly ten representing DPIC.
Today he can hardly remember
the days before he knew about
professional liability for design
professionals: almost 100% of his
time is spent with architects and
engineers. Because of his exper-
tise and his proximity to the state
capitol, he works with Graham
and other design professionals to
provide input to policymakers,
working with government bodies
like the state Capital Develop-
ment Board, which handles all
renovations and new buildings
for the state. He’s a “reference
point” for them —their sounding
board on what the insurance
industry thinks about contractual
clauses under discussion with the
ATA, ACEC and others. If you're
a design professional in central
Illinais, you’ll see Joe Murphy.

T. Graham Bradley is a principal of
Bradley Likins Dillow Drayton, AIA,
a 60-year-old firm located in Decatur,
Illinois. He is a Fellow of the AIA and
past director of the national AIA. He i
also past president of both the Central
Illinois Chapter of the AIA and the
Illinois Council of the AIA.

T Mo

Joe Murphy is president of Insurance
Designers, an independent insurance
agency based in Petersburg, Illinois.
is @ member of the Professional Liabili
Agents Network (PLAN), a nationwidg
group that specializes in serving the
risk management needs of design
professionals.

Professional Liability Insurance
for Design Professionals

COMPANIES

The Professional Liability Specialist
of the Orion Capital Companies

Design Professionals Insurance Company » Securil
Insurance Company of Hartford « The Connecticul;
Indemnity Company « Guaranty National Insurang
Company « Landmark American Insurance Compalli
Available through an exclusive network of indepent
agents. Please call 1 (800) 227-4284 or 1 (800) 682-3!
(in California) for the agent serving your area.

DPIC Companies, Inc.
2959 Monterey-Salinas Highway
Monterey, California 93940




he independent agents

ho work for DPIC Companies
vork even harder for you.

3 and always responsive.

He’ll call to tell us about new
developments. I apprecnate get-
ting the information since I’ve
been involved over the years in
legislative affairs —which is one
of the main activities for the AIA
here in Illinois. I’'m probably
proudest of chairing a group that
helped develop a better statute of
limitations in Illinois.

“Joe’s knowledgeable about
what we do. He’ll come in and
talk to the partners about con-
tract review and loss prevention—
from there it’s passed along to
our staff. When we have a new
form of contract that looks like
there might be an oddity with it,
Joe is the first one we call.
Usually when a contract is pre-
sented to you, you don’t have
a lot of time to fool around with
it. They expect you to almost get
it back in the return mail. And,
after all, it’s a business arrange-
ment that we’re anxious to do,
too, so we don’t want to sit on it.
But we don’t want to do anything
that negates our insurance,
either. Joe’s very cooperative
and helpful. He’ll get back to us
right away with an answer.

So we really feel that we can
proceed without risk or with
minimal risk.

“Before Joe, we had agents
who, by comparison, knew al-
most nothing about the coverage.
They were just selling some-
thing. When Joe called on us and
wanted to quote our policy, for
one thing he had a better quote.
Not only that, he services his
clients and that makes all the
difference in the world. What’s
really impressed us about Joe
and DPIC is the service aspect—
unless the premium costs were
vastly different we wouldn’t be
inclined to change.,’

Circle No. 358 on Reader Service Card

© 1990 DPIC Companies, Inc.

Progressive Architecture 11.90

F
o







iench doors have been looking good
foll over three hundred years.
! Which brings us to the real beauty
fithe new Andersen® Frenchwood®

| No other hinged patio door in the
Juntry is more weathertight. Rated to
thstand a punishing 8" of rainfall and

50 mph winds. Its patented hook bolts
grip deeply into the frame. Making the
lock side of the door as secure as the
hinged side. And no other provides
energy-efficient Andersen® High-
Performance or High-Performance
Sun glass standard.

To learn more about using our
Frenchwood Hinged Patio Door in
your designs, call 1-800-426-7691

for the name of your nearest
Andersen representative. Or write
Andersen Commercial Group;
Box 12, Bayport, MN 55003.

Circle No. 306
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Dave Mahowald Will Bend Over Backwards

to Get You the Answer:

In fact, he’ll do anything it takes to answer even
your toughest questions about coatings.

You see, Dave Mahowald coordinates the Paint
DataBank® at Sherwin-Williams. Every week, hun-
dreds of architects and spec writers avoid costly
mistakes with the help of Dave and the other
coatings experts. You can, too.

Stuck on how to prepare a substrate? Or how to
choose the best topcoat? Call Dave.

Unsure about which primer to use? Or whether
to use a primer at all? Dave knows.

Concerned about a product
meeting V.0.C. compliance?
Dave has the industry’s

Circle No. 353

most current product regulatory information.

Bring Dave’s 31 years of experience to your next
project. For free. Just dial 1-800-321-8194 between
8:30 a.m. and 5:00 p.m. EST, Monday-Friday. In
Ohio, call 1-800-362-0903. Or return the reader
service card for your free 1990 Paint Specification
Catalog, the most complete coatings specifying
guide in the industry.

Call soon. And see just how far Dave will go

to help you.




Enhancement Center for AutoCAD* Users

Microstation Solutions

Apple AEC Center

Sun, Timberling, ISICAD,

Autotrol, ASG,

150 more exhibitors

1990

Fourth Annual
Show & Conference

AEC

EXPO

E AS T

Javits Convention Center
New York City
December 4-6, 1990

Automation Lets You Reach New Heights

The Best Automation Conference & Exhibition For
Building Design and Construction

The best thing about computers is they sentation Graphics; Workgroup Pro-
give you more time to focus on what ductivity; Integration of Multi-Disci-
you do best: design, construct, man-

age. The AECEXPO Show and

plines; and much more.

Plus, the NY/NJ Regional
Conference gives you
Conference on Comput-
more time to focus

ing in Civil Engi-
on the best ,
neering.
productiv-
FREE Key-
ity-building

note Address
Dr.Malcolm Davies,
Senior VP Marketing &

ideas...the best

computer tools... the

best automation suppliers.
PP Sales, Autodesk, Inc. 10,000

50+ Interactive Sessions provide AEC automation products. Lots of
practical guidance on: Architectural hands-on demos. Call for FREE

Design; Construction Computing; Pre- Conference and Show Preview.

FREE Show Tickets Call 800-766-EXPO (9-5 EST)

Organized by Expoconsul International, Inc., 3 Independence Way, Princeton, NJ 08540
AEC EXPO is not affiliated with the A/E/C Systems show or its sponsors. “The Enhancement Center for AutoCAD Users” is not
sponsored by or affiliated with Autodesk, Inc. AutoCAD is a registered trademark of Autodesk, Inc.
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MORPHOSIS: Buildings and Projects

Essay by Peter Cook and George Rand. Documents the award-winning work of
Thom Mayne and Michael Rotondi, partners in the firm Morphosis, recognized as
the leader in avant-garde architecture in California. 240 pages. 8" x 11". 300 illus.
100 in color. Hardcover: 1030-5. $53. Paper: 1031-3. $38

SPANISH DESIGN AND ARCHITECTURE

Emma Dent Coad. This well-illustrated sourcebook examines the many layers of
tradition that have inspired the recent explosive growth of Spanish arts and
architecture, catapulting Spain to the forefront of international design. 208 pages.
9" x 10".200 illus., 150 in color. 1173-5. $48

TWENTIETH-CENTURY ARCHITECTURE: Frankfurt Museum Collection
Heinrich Klotz. This book, based on the permanent collection of a distinguished
museum, serves as an eloquent record of world architecture. Chronologically
presented are works by Wright, Gropius, Mies, LeCorbusier, Kahn,Moore, and
Rossi, among others. 352 pages. 9" X 11". 485 illus., most in color. 1085-2. $88

VLADIVOSTOCK: A Trilogy

John Hejduk. lllustrated with Hejduk’s exquisite drawings, this book covers 96 of
Hejduk’s architectural projects over the last ten years and explores his ideas for
new urban forms in three cities in the Soviet Union. 272 pages. 9" x 12".250illus.,
100 in color. Hardcover: 1129-8. $53. Paperback: 1130-1. $38

THE NEW MODERNS: From Late- to Neo-Modernism

Charles Jencks. An exploration of the “new” architectural practitioners (Eisen-
man, Gehry, Johnson, Maki, et al) of the “new” modernism and the influences on
their work. Each architect who designs in a range of vocabularies—deconstruc-
tivism, high-tech, and late-modernism—is presented with introduction and
criticism by Jencks. 300 pages. 10" X 12.". Over 500illus., most color. 1212-X. $78

THE WEISSENHOFSIEDLUNG: Experimental Housing

Built for the Deutscher Werkbund, Stuttgart, 1927

Karin Kirsch. An account of Weissenhofsiedlung, the public housing built by
leading architects of the modern movement (Le Corbusier, Gropius, and Behrens)
for a 1927 Stuttgart exhibition on “The Home.” 224 pages. 9" x 11". 348 black-
and-white illus. 1107-7. $53

STEPS AND STAIRWAYS

Cleo Baldon and Ib Melchior. Traces the intriguing evolution of the stair, from the
notched tree trunks of prehistory to the escalator. Superb photographs depict the
grandest, the most unusual, the steepest, and most intricate stairways ever built, as
well as great stairways immortalized in art and in theatre. “A serious, conscien-
tious, and consistently engaging work of history.” —Paul Goldberger, New York
Times. 264 pages. 10" x 10". 320 illus., 80 color. 1075-5. $48

BRUCE GRAHAM, SOM

Introduction by Stanley Tigerman. An important monograph on the architect
lar%ely responsible for shaping Skidmore, Owings, and Merrill’s sense of aesthetics
by bringing a high refinement to the buildings of corporate America. Among the 27
works presentegare the John Hancock Center and tEe Sears Tower. 200 pages. 10"
x 10", 305 illus., 105 in color. Hardcover: 1087-9. $48. Paper: 1088-7. $32.95

JOSEPH PAUL KLEIHUES: Museum Projects
160 pages. 8" x 10". 150 illus., S0 in color. 1151-4. $48 Paper: 1126-3. $32.95

STANLEY TIGERMAN: Buildings and Projects 1966-1989
288 pages. 8" x 10".400 illus., 125 in color. 1127-1. $53. Paper: 1128-8. $38

RENZO PIANO: Buildings and Projects 1971-1989
256 pages. 8" x 11".270illus., 140 in color. 1152-2. $53. Paper: 1127-7. $38

IMPORTANT NEW ‘Rizz0LI ARCHITECTURE BOOKS

!

Twentieth-Century
Architecture

The Frankfurt Museum Collection

ALRRR RN
AR Y
BN o SRR
VR

o gy, S _N

(R X

g
T

i Wi I
g i NN

i\l

AT

Graham

Send orders to: Progressive Architecture + 600 Summer Street * Stamford, CT 06904 « Att: Paul McKenna

Enclosed is my check or money order $

for the following books.

Name

Company/Institution

Address (no P.O. Boxes)

City State

Zip

Daytime Phone #

RIZZOLI INTERNATIONAL PUBLICATIONS




The Fastest D-size Plotter
Under $10,000...

Solid blacks for sharp,
high contrast images

Seven line widths and 50%
line screen (gray), plot tiling
and automatic plot rotation

200 x 200 dpi for fastest output,
400 x 200 dpi for best quality

Fast, clean, thermal technology,
no pens, toner or chemicals
to deal with

’};l

So Many Plots, So Little Money

Now fast, high volume plotting isn’t limited to
those with high dollar budgets.

The new ExpressPlotter™ produces hundreds of

plots a day in record time, at a remarkably low price.

So Quiet and So Dependable

The ExpressPlotter is at home in any environ-
ment. In your office you'll hear nothing more than
the soothing hum of productivity as the high quality,
high contrast plots roll off within minutes.

For remote plotting over networks, the
ExpressPanel™ gives you complete plotter control,
and the extended-length roll media lets you output
over 100 plots without operator intervention.

ExpressPlotter and ExpressPanel are trademarks of Japan Digital Laboratory Co., Ltd.
ADl is a registered trademark of AutoDesk, Inc.

*Price does not include optional stand.

Well Under'mggs ‘,

Full featured control panel, plus
JDL'’s exclusive ExpressPanel,
screen-based panel for remote
plotter control and network plotting

Multiple interfaces for any
system configuration

ADI FastPlot, JDL’s lightning-fast
vector plot protocol

Table top or optional stand to suit
your office requirements

s

So What Are You Waltmg For?

Call us, FAX us, or fill out and mail the coupon

below to find out more about incredibly fast, and
truly affordable plotting. And be sure to ask for a
free copy of JDL’s Plotter Selection Guide.

(800) 624-8999 Ext. 246
FAX 805-388-8708

In Canada call: (416) 675-3999

(O Yes, send me the fast, affordable details and the
Plotter Selection Guide

Name

Company Name

Address

City State Zip

Phone #

MAIL TO: 4770 Calle Quetzal, Camarillo, CA 93012
CALL: (805) 388-8709 OR FAX: 805-388-8708

Japan Digital Laboratory

For Government affilates Circle No. 362. All others Circle No. 363.
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Polymorphous.

It's the nature of business for PolyGram®
Records. Quick growth.

Assuming different forms. Moving through
many stages.

So when PolyGram remodeled their offices,
they chose the Cetra system.

Cetra’s easy reconfigurability and capacity for
later add-ons matched their intense growth mode.

Hexible service made required adjustments
possible, up to the time of delivery.

And Cetra’s versatile design met all of their
individual needs and choices.

Even those to come.
Cetra. Because changes are going to happen.

KIMBALL & ARTEC

Jasper, Indiana
1-800-482-1616 - Canada 1-800-635-5812




GREATIVE ...

EIFS (Exterior Insulation and Finish Systems) §

using Rohm and Haas 100% acrylic polymers

help imagination take shape. Because they give
you design flexibility superior to brick, stucco, and pre-
cast concrete. Flexibility that’s unique in decorative
capabilities. You can create columns, cornices, reveals,
arches, pediments, keystones, spandrels, and quoins.
And you can inventively blend a multitude of textures S |
with an unlimited array of colors. This is just a sampling o
of the choices you acquire by requesting Rohm and

Haas 100% acrylic polymers when you specify EIFS.

Now, the sky’s the limit for the
creative side of your brain.




D - LoGIcAL

EIFS (Exterior Insulation and Finish Systems)
using Rohm and Haas 100% acrylic polymers

make perfect SENSe. Because EIFS that incorporate
Rohm and Haas 100% acrylic polymers can deliver long-
term resistance to the elements and long-term retention
of textures and colors. Our polymers protect the aes-
thetics of your design against ultraviolet degradation,
moisture, and environmental pollutants. Quality perfor-
mance based on our decades of EIFS industry experi-
ence and commitment to EIMA’s (Exterior Insulation
Manufacturers Association) high standards.

Now, that’s a rational set of benefits
for the logical side of your brain.

For more information,write our
Marketing Services Dept.,
Independence Mall West,

Philadelphia, PA 19105.

HERHA

RHIUADELRPHIA, PA. 13105

~ Circle No. 307
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HOW MUCH MARVIN WINDOW IS ENOUGH?

Somewhere between the two extremes shown here, there’s a Marvin
window that’s just right for your next project.

One that combines the right size with the right style. One that
combines precisely the right features. Maybe even a one-of-a-kind Marvin
window you design yourself,

You see, at Marvin, we make windows to order. We don't build and
warehouse a few popular shapes and sizes. We don't limit our line to a few
standard feature packages. And, because we make windows to order, your
size or style is never out of stock.

By making windows to order, we extend our line to the limits of your
imagination. We give you more sizes, more styles, more features and more
opgor;s You decide how simple or extravagant to be. You tell us what features
to build in.

You also get Marvin's made-to-order craftsmanship and quality.

Every time. Dollar for dollar, feature for feature, nobody offers a wider or
more complete line of windows. Nobody ever will.

How much Marvin window is enough? As much as it takes to convince
you that made-to-order makes other manufacturing methods obsolete,

For more information call 1-800-346-5128 (in MN, 1-800-052-1167;
in Canada, 1-800-263-6161) or write, Marvin Windows, Warroad, MN 56763,

MARVIN WINDOWS [
ARE MADE TO ORDER.

Circle No. 320 on Reader Service Card
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SieMatic has been creating unique d innovative
kitchen design for more than half-a-century.

Now the standard of excellence for kitchen interior valuable and infomative guide. To receive your
design worldwide, SieMatic combines the tradition of personal copy of the SieMatic Kitchen Book along
European craftsmanship with the ingenuity of German with a Specifier’s Manual, send your request on your
engineering. The selection of available finishes includes company’s letterhead to:

traditional woods, contemnporary laminates, high gloss .

lacquer and mirror-like polyester. SieMatic Corporation

One Neshaminy Interplex
The all-new full color SieMatic Kitchen Book Suite 207 - Dept. PAO9

is now available. This 182-page presentation of Trevose, PA 19047
exquisite kitchen interior design will prove to be a Or call (215) 244-0700

Circle No. 352 on Reader Service Card
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puses and Construction

Architects — and architecture magazines — frequently
contribute to the myth that a successful work of architecture
is the result of individual genius. But the success of collabo-
ration among all the parties involved in building almost al-
ways separates great buildings from merely great ideas.

With that in mind, we chose to devote part of our
houses issue this year — after we had chosen the houses — to
a look at the collaboration between architect and contractor;
most of the features carry a sidebar story headed “The Con-
struction Process,” based on interviews with both parties. In
some cases, as in Richard Meier’s Grotta House (page 90),
we found that “impeccable” drawings were responsible for
the cleanness of detail; in others, like William Pedersen’s
own house (page 5), such precision was achieved through
on-site observation. While Stanley Saitowitz (page 64) and
others say there was no room for error in their projects,
Richard Dalrymple’s contractor says that “tacking things up
and moving them over” was the norm (page 58).

Architects and contractors work together with vary-
ing degrees of formality, especially on projects as small as
houses. But in all these projects, the relationships seem to
have been good ones; without such relationships, these

houses probably would not be here. Mark Alden Branch L

Progressive Architecture
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Design Features 58
Perspectives 96
Books 101
Projects 102
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P/A Awards Update: Home Sweet Home, San Diego

Progressive Architecture 11.90

Bringing Up Baby

For Richard Dalrymple, living in
and building a P/A award-

winning house has been like

watching a child grow.

Home Sweet Home is situated In his own house in San Diego, architect Rich- Dalrymple’s work.
on a tiny (35' x 60') lot in San ard Dalrymple of Pacific Associates Planners Ar- The aesthetic that Dalrymple used as a _] p-
Diego’s Mission Hills neighbor- chitects has succeeded in building one of the more  ing-off point for the house is that of the neighibor-
hood, an area of wood-framed delightful, improbable houses that has appeared hood that surrounds his tiny lot. His neighlidrs,
bungalows and other varied house in the P/A Awards (Jan. 1986, p. 84). Called Home too, have gable roofs and clapboard siding, anfl his

types. The house’s street fagade (1)
is dominated by a false-front ga-
ble, a pulley-operated “ventilator,”

Sweet Home, the house manages to be an accom- appropriation of those forms and materials/imay
modating container for living while celebrating, as seem to be a Deconstructivist parody of ourper-

. ; Awards juror Susana Torre put it, the “desire of ceptions (gable equals house). But the real mgtive

and the picket-fenced stair to the . » “ : : 5 s : .
iy antvance. The vavied theal architecture to be unfinished. behind his chipping away of corners and celh ok is
ments of openings (2) serve to As a matter of fact, the house is unfinished in  not to disquiet, but to invite rumination o s ' the
dissolve motions of interior and these photographs and will remain so for some nature of inside and outside in a surprl‘ gly
exterior in an effort to take ad- time to come. Although the Dalrymples moved in  comfortable way. The airy openness of the ‘!» nse
vantage of San Diego’s sunny two and a half years ago, they are finishing the is Dalrymple’s attempt to take advantage o San
climate. house slowly. Dalrymple says that when designed, Diego’s sunny climate and its relatively m{dest
the house was “very much about construction,” but  requirements for shelter. Thus windows sWing

that as they watch it move toward a more finished open at corners to create a treehouse effect,
state, other issues such as scale are coming to the whole ceiling disappears in the dining room{An-
fore. He likens the house’s development to that of  other site consideration, the view from the M i$sion
a child, one that has until recently been rather Hillsite, led to the decision to put the living s ares
immature and the subject of much doting. Now, at the top, which in turn led to the picket-feliged
he says, the house is in its “teenage years,” espe- stair that climbs the street facade. I
cially since it is beginning to assimilate “outside An essential reason that the house, for all|its
influences,” such as furniture and art work. The idiosyncracies, does not feel incoherent ins q is
struggle to tame the house’s childlike form and that the main spaces retain — barely — their i teg-
make it livable has been and continues to be part of  (continued on page 63)







P/A Awards Update: Home Sweet Home
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The Construction Process:

Building in Episodes

Don’t let the ad hoc appear-
ance of Home Sweet Home fool
you; the house was built almost
exactly as drawn by Dalrymple
four years ago. At that time, he
conceived of it as being “about
construction,” but the question
of building it required some
study. In order to make some
sense of the complex plans and
sections, Dalrymple communi-
cated the design to his contrac-
tor, Ron Nau of Nau Builders,
as a basic L-shaped frame with a
series of episodes attached. He
had not designed the house
from this concept, but it was an
effective way of explaining it.

Nau, who began his career as
an independent contractor with
this house (“Everything else
seems so easy now,” he says)
remembers that Dalrymple ap-
proached him explaining that
the house was going to be very
difficult to build, and that it
would take a long time. They
worked out a flexible, non-bid
contract suited to the nature of
the house and began work, with
Dalrymple’s framing diagrams.

After the basic framing was
in place, the construction took a
turn more in line with Dalrym-
ple’s concept of the house. In-
stead of sheathing, roofing, and
finishing in the usual chronol-
ogy, the parts of the house were
considered and built one at a
time. Dalrymple remembers, for
example, the “wonderful couple
of days” building the pulley-
operated ventilator in the living
room. The specifics of this work
were worked out on site or in
additional sketches based on
problems that developed.

Ron Nau’s work on the house
is finished, but the house is not,
and Nau says he had mixed feel-
ings about leaving the project
for Dalrymple’s eventual com-
pletion: “I was glad to get out of
there, but then at the same time
I was almost willing to donate
time to get it done.”

After entering the house from atop
the exterior stair, one passes over
a seemingly makeshift bridge to
the living room (3). At lower right
in the photo, the main interior
stair descends.
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(continued from page 58)
rity as orthogonal, discrete rooms. The dining
room, for example, is defined not by its corners,
which are whittled away as entrances to the room,
but by four planes that stop short of the ceiling.
This strategy creates a balance between the psy-
chological need for rooms and the desire for
openness and fluidity. It is in the juxtaposition of
these spaces, where Dalrymple has filled in the
gaps between wall planes with storage and other
secondary spaces to achieve a kind of planar
poché, that major idiosyncracies of plan occur.
The result is a house based more on a narrative
or series of episodes — glimpsed in innumerable
ways through windows and other framing devices
— than on an overriding concept. Dalrymple de-
lights in telling about Alice-in-Wonderland expe-
riences of scale he has discovered in the house.
What happens next in this house, whose ongo-
ing construction has been so much of its story?
Dalrymple says he continues to be pleased with the
way it is “growing up; he admits that there will
probably come a time when the family outgrows
the house, “but to even think about that is pain-
ful.” Mark Alden Branch =

The living room (4) has two glass
walls overlooking the roofs of
neighborhood houses. The wall at
right between the living room and
kitchen is being completed with
artist Todd Rinehart. In the
kitchen (5), casement windows
dematerialize a corner. In the
double-height master bedroom (6),
which is occupied by the Dalrym-
ples’ teenaged daughter, the bed
cantilevers over storage and living
space. The dining room (7) is de-
fined by planes and is entered
from its four corners; the roof is
retractable. The study at the rear
of the house (8) includes two work
areas, one in a liny houselike ap-
pendage (background in photo).
Interstitial areas such as the one
at right in the study are used in-
formally for storage.

Project: Home Sweet Home, San
Diego, California.

Architects: Pacific Associates Plan-
ners Architects, Inc., San Diego
(Richard Dalrymple, project design-
er; Mike Herman, designer; Jim
Musar, project architect).

Clients: Richard, Barbara, and
Kelly Dalrymple.

Site: 35'x 60’ lot in Mission Hills,
an older residential neighborhood.
Program: 1300-sq-ft single-family
house with two bedrooms.

Structural system: wood frame.
Major materials: wood siding, glass,
gypsum board.

Mechanical system: forced-air
heating.

Consultants: Pacific Sun, landscape;
John Nicita, structural; Todd Rine-
hart, artwork.

Contractor: Ron Nau.

Costs: $160,000.

Photos: David Hewilt.

P/A Awards Update: Home Sweet Home
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DiNapoli House, Los Gatos, California

Progressive Architecture 11.90
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A hillside house by Stanley Saitowitz Office gains its authority from architectural fundamentals.

Since the house can only be ap-
proached from above, Saitowitz
identified the roof (1) as the fifth
and perhaps most significant ele-
vation, which he treated as a ter-
raced garden. The guesthouse,
nicknamed “the barn,” was built
on the hillside overlooking the
house (2, center). Seen from be-
low, the barn’s roof configuration
(its steel fascia as yet unpainted)
echoes that of the pavilion. Almost
one full year of the three spent on
the project was devoted to site de-
velopment and the construction of
a steep access road. From the
raised garage at the foot of the
driveway, a stone stair descends to
the entry court (3), which was
landscaped as a rock garden. The
“wall-like” wings flanking the
pavilion are bunkered into the
hillside, so that their roof parterres
are accessible from above. The
ridged rocks of the court reiterate
the parti’s emphasis on the linear
thrust of the promontory.

The DiNapoli residence in Los Gatos is a com-
pelling example of what can happen when the
right project falls to the right architect at the right
time. The challenges posed by a promontory site
with spectacular views, a grand scale, and empty-
nester clients predisposed to a pared-down Mod-
ern aesthetic, required an architect capable of
gestures at once bold, generous, and subtle.

Stanley Saitowitz was the right man on several
counts: By 1987, when he landed the job, the San
Francisco architect had cultivated a discriminating
approach to architecture and landscape, devel-
oped through several residential commissions on
similarly demanding hilly sites. (Saitowitz’s striking
models of these can be seen in a traveling show
entitled “Geological Architecture,” which was
launched at the Walker Art Center in Minneapolis,
and is scheduled to tour California next year.) The
residences that had gone before, while not all
implemented, contributed to a formal and struc-
tural maturing, now evident in the discipline,
finesse, and remarkable degree of anticipation
brought to the DiNapoli house.

Saitowitz's parti sprang from diverse inspira-
tions, tempered by physical and client-related con-

straints. “The act of building itselfis a violent|#dt i
terms of landscape,” he says. “My attitude i
conservationist one. It's about ampliﬁcation.i ]
architect’s effort to make the landscape °
potent than it was” was shaped, in part,|lby a
Wallace Stevens poem, “Anecdote of the Jail’| In
it, Stevens describes a jar he placed upon a ll in
Tennessee: “It made the slovenly wilderness/ Su [ & und
that hill./ The wilderness rose up to it/ And sptlled
around, no longer wild.”

The ancient ruins of Machu Picchu in|§p
provided further inspiration, “a checklist of #id
on how to inhabit a promontory.” Saitowit# s
prised the DiNapolis with his basic strategy tafle
free the gentle knoll along the spine of thefore-
land, electing instead to frame and enhancf that
clearing by building two thickened, inhahftable
“walls” along its steep edges, a plan akin § |the
Incan architecture at Machu Picchu, in whi¢h [the
center served as an open, collective space, ¢lged
by dense structure. As built, the walls, contairiing
accommodations and services, are bridgedfiby a
lightweight pavilion. The wood-frame wing§ (ini-
tially conceived as masonry buildings) are finlished
(continued on page 68)
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The Construction Process:

A Sum of Parts

The fact that the site could
only be reached by a single, very
steep road had great impact on
the sequence of construction.
“You had to put the house to-
gether in puzzle pieces,” says
Larry Christiani, the general
contractor who devoted three
years exclusively to building this
project. Limited space for stock-
piling materials or operating
large crews made it necessary to
begin construction from the
outer edge of the promontory
and gradually work back toward
the hill. Thus, the pool and
poolhouse (5) were built first;
the two “wall” wings followed,
and then the steel frame pavil-
ion was constructed to bridge
the wings. Besides complicating
the logistics of manpower and
materials, building the house
incrementally required great ac-
curacy in execution to ensure a
“seamless” result.

The roofs alone presented a
formidable challenge: Since the
roofscape was to form the fifth
and perhaps most visible eleva-
tion of the house, and to be
used as a series of terraces (4), it
could not be penetrated by vents
and drains. Instead, Saitowitz
and Christiani developed several
methods to lead the various
ducts through the outer, less
seen walls of the wings, with out-
lets set flush with the wall
planes, or incorporated into the
parapet. The requisite drainage
slopes, too, had to be calculated
and installed to minimize the
thickness of the roof fascia; a
permeable layer of gravel laid
above the inclines preserved the
horizontal appearance of the
roofscape parterres.

“T'd say the house was proba-
bly one of the more difficult I've
ever built,” Christiani says. “It
had an overwhelming feeling of
simplicity to it that made it very
difficult to do.” For example,
the openings have virtually no
trim (6). “It was necessary for
the walls to come right into the
windows and doors looking like
they were always meant to be
there,” the contractor explains.
“The doors had to be hung way
in advance of the normal con-
struction sequence just to get
the finish materials to line up
perfectly with the wood, so the
jambs became part of the walls.
There was no tolerance at all.”

AXONOMETRIC

FIRST FLOOR PLAN

N/t 1 40712m

In an atiempt to contend with the grand scale of the 14,00
square-foot residence and a relatively simple program, Sdit
itz stretched the four-foot domestic module he usually useft
five-foot grid that governs the entire project in all dimenfio
At the brink of the promontory, Saitowitz located a smalllp
house (5) that effectively halts the house’s headlong horiz
momentum. The walls facing the garden court are stone fl
(6), while the wings’ outer walls are stuccoed. The roof g
den above the guestroom wing (4, 6) rears up to the paill-
ion’s 20-foot-high eaves, creating what Saitowitz calls a
“Wrightian” moment, a shift in scale that brings the jutifh g
eaves close enough to touch.

1 ENTRY COURT 8 PANTRY 15 MASTER BEDROOM
2 LIVING ROOM 9 BEDROOMS 16 DRESSING ROOM

3 GARDEN COURT 10 DEN 17 MASTER BATHROOM
4 DINING ROOM 11 LAUNDRY ROOM 18 GYM

5 BUTLER PANTRY 12 POOL TERRACE 19 STORE ROOM

6 BREAKFAST ROOM 13 CHANGING ROOM 20 CARETAKER'S UNIT
7 KITCHEN 14 LIBRARY 21 PARKING COURT
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A 15-foot drop is taken up by cas-
cading stairs (7) and tribunes (8)
incorporated into the house. A
gallery (9, left) lines one side of
the pavilion, leading to the roof
garden above the dining room
(10). The pavilion reveals one of
the house’s few flaws, as well as
some of ils most beautiful aspects:
The vast space has a somewhat
institutional feel, increased by a
formal axis between front door
and fireplace and by slick elements
like the canopy over the hearth.
Saitowitz, however, had originally
located the fureplace to one side;
The DiNapolis objected. “The
knoll seemed to be the place where
you would build a fire and look at
the valley,” Jennifer explains.
Other qualities more than compen-
sate: The thoughtful balance be-
tween solid and glazed panels pro-
moles a sense of enclosure and
creates wonderful effects as light
tracks through the room; the views,
purposely limited, are enhanced.

(continued from page 64)
with stucco or stone cladding; the steel-framed
pavilion is enclosed by glass and wood panels.

The massing creates three courts of different
character: a hard-edged entry court at the foot of
the access road; the light-washed public hub of the
pavilion; and the manicured “outdoor room” on
the knoll overlooking the horizon, contained by
structure on three sides. The disposition of the
house’s parts was determined also by a require-
ment of the city of Los Gatos to preserve existing
native oak trees on the site. One such cluster
occupies one side of the garden court. Others line
the stuccoed outer perimeters of the wall-like
wings. Jennifer and Philip DiNapoli imposed their
own restraints, mainly in the form of a preference
for rectilinear geometry: Some months into design
development Saitowitz had completed a model
that embodied the agreed-upon parti with an
array of parallelograms, which the clients rejected
as too dynamic.

Back at the drawing board, Saitowitz, finding
himself in “a position to explore a restrictive lan-
guage,” drew on architectural legacies. An earlier
visit to the reconstructed Barcelona Pavilion had

already engendered an appreciation for the “f
er of a very simple planar architecture, mad
three elements, the platform, the wall, and
roof.” The DiNapolis’ interest in Barragan
answered by Saitowitz’s own absorption with M
unbuilt Brick Country House of 1924, which
vanced Wright’s open plan through an abstrd

much to Theo van Doesburg’s 1918 pai
Rhythm of a Russian Dance. John Hejduk’s

themes. “I suppose there’s always the Wrighti
connection,” Saitowitz acknowledges. “In his [
work, following Fallingwater, there’s a rewo
of de Stijl, [which was] inspired by Wright, fo
ized in Europe, then reabsorbed into Wri

Mies with its sweeping horizontal lines and
eaves, its pavilion’s play of opaque and tran

At a time when “artistic” invention carries
a premium among architects and audience ali
is rewarding to find a house so informe¢
architectural ideas. It reaffirms the validity of
building culture. Ziva Freiman




Project: DiNapoli residence, Los
Gatos, California.

Architects: Stanley Saitowitz Office,
San Francisco. (Stanley Saitowitz,
principal; Ulysses Lim, project ar-
chitect; John Winder, Ivan Kadey,
Duwight Long, Johannes Florian,
design team.)

Client: Jennifer and Philip
DiNapoli.

Site: 13 acres of sloping land.
Program: residence and guest house,
total 14,000 sq ft.

Structural system: 2 x 8 stud wood
[frame; tube steel frame.

Major materials: steel, wood, stone,
stucco (see Building Materials,

p. 156).

Consultants: Rafferty Engineering,
structural; Architectural Lighting
Services, lighting; Design Focus,
Saratoga, landscape; Al Duanrte,
interiors.

General contractor: Christiant Con-
struction, Larry Christiani.

Costs: withheld at client’s request.
Photos: Richard Barnes.

DiNapoli House
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Haunted House

In this Fishers Island vacation house, Mark Simon and Leonard Wyeth of Centerbrook

The porte-cochere at the McKim
house forms a gate into the gravel
courtyard and a covered walkway
to the storage sheds (2). The pat-
tern of staggered uprights in the
courtyard’s fence is repeated, in a
reverse figure-ground, in the out-
door shower enclosure off the side
of the house. An even more subtle
game is played with the fenestra-
tion of the main facade, where
pointed windows of different sizes
and heights obscure the house’s
true scale. Where it faces the wa-
ter, the house has stickwork
porches, both attached and free-
standing, that give access to a
broad deck (1). Throughout the
house, there is a playfulness —

“a knowing misuse of vernacular
sources,” says Mark Simon —
combined with a brooding, Gothic
darkness.

explore the darker side of the American Gothic vernacular.

Haunted houses are not just the stuff of pulp
fiction. They embody a truth about architecture:
that buildings have humanlike features — expres-
sive faces, gesturing forms, glassy eyes. The Gothic
fascination with animating the inanimate has a
long history in our art, from the stories of Edgar
Allan Poe to the paintings of Charles Burchfield to
the cartoons of Charles Addams. But rarely has
this idea been pursued in architecture as thor-
oughly and as inventively as in this house by Mark
Simon and Leonard Wyeth of Centerbrook.

Designed as a vacation retreat for a woman who
required many bedrooms for visiting friends, the
shingled house fits comfortably in its Olmsted-
designed community. The building’s Alice-in-
Wonderland quality first becomes apparent in the
entrance court, where there are shifts in scale (the
storage shed that looks like a miniature garage),
Gothic allusions (the porch brackets that recall the
crazed pattern of some Victorian gingerbread),
and anthropomorphic features (the entry canopy
that resembles, as Simon puts it, “a cow going into
the barn,” and the courtyard’s fence, whose stag-
gering vertical boards appear drunk).

In the house itself, there are conscious efforts to

unsettle the visitor, to force people “to constd
readjust,” says Simon. The fagade, for exa

has windows that vary in size and height, makilfig|it

difficult to ascertain the building’s floor locat

3 7 = |
or scale. But the real surprise lies within. I'he

simple, gabled form of the house contains a s¢
of round, oval, and rectangular rooms that j@&
about in the square plan. “It's like a geo
lesson on drugs,” says the owner Charl
McKim. The round entry foyer leads to a rece e
oval living room set at an angle. An adj e
rectangular dining room is also skewed to d
with the water view. Upstairs, another round |
way, reached via a winding stair, gives access
oval master bedroom and three small guest
rooms, one of which is slightly shifted in plan

one example, the three-dimensional stickwork||
forms a frieze in the living room resemblf
railroad track after a train wreck, which is
what the plan of the house looks like. Behind §
whimsy, however, lies a serious intent. The
sion to backwoods Carpenter Gothic is a ba
Post-Modern historicism, which Mark Simon
as having become “a series of clichés. You
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The Construction Process:

On-Site Innovation

By training, if not by temper-
ament, architects and contrac-
tors rarely see a project in the
same light, especially with a
plan as seemingly complicated
as this one. Architect Leonard
Wyeth points out the essential
clarity of the structure. “We
kept the outer box simple, put-
ting the complex geometry in-
side. The curved interior walls
stiffen the building, which is of-
ten exposed to 60- and 70-mile-
per-hour winds.” “And where we
wanted a higher space,” adds
Mark Simon, “we dropped the
first floor rather than cut into
the second floor framing.” But
Anthony Marshall, the general
contractor, sees things somewhat
differently. “It was an interest-
ing job,” says Marshall, “but dif-
ficult to build. Constructing oval
rooms and rectangular rooms on
the bias took more time and
used more materials. It was es-
pecially tricky on the second
floor, where the intersection of
the sloped roof and the curved
walls demanded that each stud
be a different length and that
the top plate be custom made.’

The differences between ar-
chitect and contractor were most
apparent in their treatment of
the house’s irregular stickwork.
The architects pushed the Rus-
kinian idea of the builder being
free to improvise on site. “The
drawings,” says Wyeth, “called
for the architect and contractor
to locate the sticks in the field.
But we made the mistake of
drawing a pattern, which the
contractor used for every one.”
The stickwork had to be selec-
tively altered after it was com-
pleted to achieve the desired
irregularity (3). What this epi-
sode suggests is that, given the
construction industry’s system of
divided responsibilities, adver-
sarial relationships, and formal
communication through contract
documents, the ideal of on-site

»

innovation is an elusive goal.
Still, there was some cooper-
ative creativity between architect
and contractor that did occur at
the site. The second-floor win-
dows under the eaves, says Mar-
shall, “were Andersen casements
made to open like awning win-
dows, since Andersen’s stock aw-
nings were not the size we
wanted. We had to alter the win-
dow but it worked out well.”
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FIRST FLOOR PLAN

EAVE DETAIL

BRACKET DETAIL
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TYPICAL CANOPY STRUCTURE p——1—4 &im
The inside of the house is lighter and sweeter than the
shingled exterior (3) but no less complex. The round en-
trance hall, for example, gives access to a winding stair, a
crooked hallway leading to the living room, a flared
kitchen entrance, and a small closet (5). The slumped-
glass wall sconces were designed by the architects. In the
living room, a custom-designed mantel and frieze domi-
nate the oval space, while the rectangular dining room
directs one’s view out to the water (4).

BEDROOM

MASTER
BEDROOM

e

BEDROOM

SECOND FLOOR PLAN
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SITE PLAN




allowed to draw from only a few vernaculars, when
in fact,” he says, “there are hundreds of vernacu-
lars from which to choose.”

The quirkiness of this house also is a reminder
of the endearing awkwardness of most vernacular
buildings and of their origin in a “craft tradition
that,” says Simon, “most architects have become
separated from.” Whether this carefully planned
house — or any building designed by an architect
today — can truly recapture the unselfconscious-
ness of vernacular architecture is another matter.
The world is too much with us now, and perhaps
the best we can do, as Simon and Wyeth have done
here, is to comment upon that fact.

What is most compelling about this house,
however, is not just its reference to a Gothic
vernacular, but its feel for the storm and stress of
Romanticism. As in the writing of Melville and
Poe, this house creates an inner world that is
unsettling and at times disorienting; its plan is that
of the French hdtels of the 18th-Century Enlight-
enment gone slightly mad. This is no simple-
minded historical pastiche. This is a house that
seems haunted by the craziness and absurdity of
our own dark age. Thomas Fisher [

Project: McKim House, Fishers
Island, New York.

Architects: Mark Simon and Leon-
ard Wyeth, Centerbrook Architects
& Planmers, Essex, Connecticut.
Client: Charlotte McKim.

Site: 21/2-acre north-facing hillside
overlooking Fishers Island Sound.
Program: 4-bedroom, 21/2-bath house
(2650 gross square feet).

Major materials: wood framing,
cedar shingle siding, asphalt single
roof, Southern pine floors (see
Building Materials, p. 156).
Mechanical system: oil-fired, forced
hot-air system.

Consultants: Lester Collins,
landscape; Besier Gibble Norden,
structural.

General contractor: Bouton Services.
Costs: not available.

Photos: Timothy Hursley/The
Arkansas Office.
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An Arizona house by William
Bruder frames mountainous
vistas with an evocative
structure of masonry

and metal.

Seen from an approaching car, the Murray
residence looks like a latter-day Sphinx: an ab-
stract yet animal-like form that reposes before
Gavilon Peak, the extinct volcano that dominates
its desert environs. The house is a man-made
complement to the heroically-scaled setting, where
more conventional domestic forms would be over-
whelmed by the rugged, open terrain.

The house’s compact masonry massing, like the
desert’s primeval aura, is misleading: The resi-
dence actually comprises a rambling pair of wings
stretched across the building lot, which will inevi-
tably be flanked by neighboring houses. This
home for a retired couple, the 38th house of
Bruder’s 15-year career, accommodates the para-
doxically rugged, yet fragile desert landscape:
Every component of the building envelope — from
the metal hood that rises above the masonry walls,
to the strategically-placed windows — follows the
contours of the land and exploits those vistas that
will not be obscured by future development.

Bruder let the drama of the landscape deter-
mine the orientation of the plan, an approach
promoted by Frank Lloyd Wright, another aficio-
nado of the Sonoran Desert. Bruder’s house, how-
ever, is not simply a latter-day version of Wright’s
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aesthetics, which called for a thorough synthefis|of
every architectural element. Instead, the Muirtay
residence is a composite of strongly contrafting
parts. Bruder’s energetic style is refreshingjfland
forthright, but one occasionally finds inci ENts
that would benefit from more refinement. @gn-
sider, for example, the metal hood abovdjthe
corner window of the Murray residence; whil@if is
visually impressive, some indication of its cafftile-
vered beams would have made it more structufdlly
lucid. In general, Bruder’s detailing is creativefand
well resolved, but here his fascination with [g¢o-
metric forms won the upper hand.

The layered masonry walls, a protective p¢
eter around the Murray house, are a counter
to the metal and glass walls that open the int§
to views of the desert. Both the thick and thin
form an enclosing envelope that is folded
incised to frame views of nature — at the g
corner of the dining area, for instance, or a
glass wall of the master bedroom, which face}
facade of the living area, below Gavilon Pea
both instances, the apertures in the walls co
the domestic realm with the uninhabitable dq
Nature is brought into focus, but its gra
remains inviolate. Philip Arcidi




i
.
|
H

A broad metal hood glimmers in
contrast to the concrete block en-
closure of the Murray residence
(1); its profile maiches the slope of
the site, while furnishing a Mod-
ern residential image. In the rear
(2), the house’s sprawling wings
wrap around the core, sheathed in
metal and glass.

SITE PLAN N — L1t 400/120m
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The Construction Process: The front door is reached by
An Allowance for Invention glass-covered walkway (3).
"""""""""" Gavilon Peak dominates the fiew
[from the master bedroom (4),fand
a more distant horizon is fraified
by windows at the dining ared ().

The desert is a liberating
place for the architectural
handyman. To William Bruder, 4
it has been an open laboratory
where he can try new ways of
giving materials unorthodox ap-
plications. Galvanized metal,
sandblasted concrete block, and
rusted steel joists have been part /
of his oeuvre for 15 years, as
have standard aluminum frames /
modified into pivot-swing doors, ’
like the one at the Murray {

|" GARAGE :

residence.
Bruder’s experience as a
sculptor undoubtedly fostered
his hands-on approach with
mundane materials; perhaps his
preference for unpainted mate-
rials likewise originated in the FLOOR PLAN
art studio. In the Murray resi-
dence, as in most of his struc-
tures, color is integral to the
building materials ~ from the
aggregate of the roof, which
matches the color of the earth,
to the red particles mixed into
the concrete aggregate of the
masonry walls, and the pale tone
of the maple cabinetry inside.
Bruder did not rely on draw-
ings to realize his experiments

MASTER
/| BEDROOM

at the Murray house: His office . : A TR 1B ] 1 N
served as the construction man- = o n O

ager, and the client’s son assem- g e
bled the subcontractors from his

circle of friends. Together, they

tried new solutions throughout SECTION A-A 2p/6m

the building process — from ven-
tilating ducts integrated into the
cabinetry wall, to reveals that
create a penumbra of light be-
neath the ceiling of the master
beddém. GYPSUM BOARD
The reflective metal cladding
on the broad hood was the divi-
dend of a budget cut. Bruder’s
drawings originally specified
copper, but the cheaper galva-
nized surface is more brilliant,
and its corrugated surface ac-
centuates the incline of the roof.
The casement windows are like-

GLASS —

GALVANIZED METAL

{l_e———GluLamBEAMBEYOND =

STEEL BEAM — 72
wise adapted from industrial —
materials: They have deadbolt
fasteners tooled from aluminum GLASS, 3
extrusions, and their screens are 3
perforated panels that act as 1

scrims. From the inside these —
screens are transparent, but
from outdoors they are reflective
and glow with the hues of the
desert at sunset.

RED AGGREGATE CONCRETE BLOCK

SECTION B-B e B VT




: Murray Residence, New
rizona.

Architects: William P. Bruder Ar-
chitect, New River (Design team:
William Bruder, principal in
charge, Robert Adams, Wendell
Burnette).
Site: sloping 9.5-acre site on the
north face of an extinct volcano.
Program: 2365-sq-ft house with two
bedrooms and garage.
Structural system: wood [frame,
structural steel beams, and concrete
block walls.
Major materials: sand-blasted red
aggregate concrete block, galvanized
sheet metal, maple-veneered plywood
(See Building Materials, p. 156).
Mechanical system: heat pump.
Consultants: Jack Trummer, |.T.
Engineering, structural; Roy T.
Otterbein, mechanical; Roger Smith,
Lighting Dynamics, lighting.
General contractor: owner; William
P. Bruder Architect, construction
manager.
Costs: not available.
Photos: Timothy Hursley.

Murray House

o
ko
@
=
=]
=
(&)
D
=4
=
o
e
<t
®
=
wv
wv
[
&
o
o
2
o




Salge Lakehouse, Canyon Lake, Texas
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The main entry (1) opens onto a
landing midway between the up-
per and lower floors. Canyon
Lake s visible in the axial view
through the front door. The bed-
rooms (2) are cross-ventilated with
exterior windows and interior
shutters that open into a space
that is nearly 25’ high (to the base
of the cupola). The eniry stair (3)
down to the living room is cast
concrete. A cupola with motor-
operated awning windows (4) and
12-foot-high doors to the screened
porch promote natural ventilation.

Texas Breeze

Lake/Flato Architects deliver grand scale on an economy budget

in a climatically-attuned weekend house

The client’s budget (small) and number of
friends (large) dominated the discussion when
architect Ted Flato met contractor Jimmie Pen-
shorn at the site of what would become the Salge
house on Canyon Lake (about 30 miles from San
Antonio). Flato, A principal in the San Antonio
firm of Lake/Flato Architects, sketched possible
configurations on a scrap of paper while they
talked. “I'd ask him: ‘Can you build this within the
budget? How about this?’ ” Flato recalls. The final
form of the house, constructed in stucco over
wood-framed panels, was refined from the dia-
gram made that afternoon.

The main space of the house is described by the
architects as a single room that “works simultane-
ously as entry hall, screened pavilion, and living-
dining-kitchen space”; it rises nearly 25 feet from
the stained concrete floor to the cupola, with its
electrically-operable, square clerestory windows.
The east and west walls have no openings into the
house’s main space; most of the windows are on
the north wall, with its conventional-sized glass
doors, and the south wall, which has four windows
and 12-foot-tall glass doors.

In warm weather, the clerestory windows work

\
with the tall lake-facing doors to circulate b : e
from the lake (there is also an air-conditighing
system); in winter, the glass doors on the sou
exposure admit sunlight that warms the confr]
floor, while the house’s low northern profile f§id
protect it from cold winds. An efficient s l 1
fireplace is set in an alcove in the east wall (beffe
a plywood box truss that forms part of the|flpor
structure of the private area above).

Lake/Flato integrated the sleeping and st hge
spaces and bathrooms needed for the ho r
placing them in volumes around the main o
that the architects call “thick walls.” Maxi
efficiency is squeezed from every inch of |

spaces. One passes, with surprising inforngal

I

through the narrow second-floor bath, to : ach
the master bedroom. It, like the others, is Barely

wider than the bed it holds. The sensation {§ like
going below deck on a family-size sailboat. l
By manipulating lightweight, low-cost : teri-

als, Lake/Flato has created a wholly illusory e
of mass and solidity in the Salge house.

pleasures of a lofty living space and efficient|pl
ning, however, are no illusion — they are praflycts

of' good design. Joel Warren Barna Il =
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Project: Salge Lakehouse, Canyon
Lake, Texas.

Architects: Lake/Flato Architects,
Inc., San Antonio, Texas (Ted
Flato, David Lake, John Grable).
Client: Debra Salge

Site: an approximately 66' x 180"
sloping lakefront lot.

Program: a 1000-sq-ft weekend house
lo accommodate overnight guests.
Structural system: wood frame on
concrete slab.

Major materials: stucco interior and
exterior walls, sealed concrete and
painted plywood floors, 1 x 6 TG
pine ceiling, corrugated metal
roofing, wood casement windows,
masonry fireplace (see Building
Malerials, p.156).

Mechanical system: electric heat
pump and natural ventilation.
Consultants: Reynolds/Schlattner &
Chetter, structural.

General contractor: Penshorn
Construction, Inc.

Cost: $76,000

Photos: Greg Hursley, except as
noted.

Salge Lakehouse, Canyon Lake, Texas
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Berggruen House, San Francisco
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Rising to the Occasion

Through the intervention of Robert A.M. Stern Architects,

a dowdy house on a prime hilltop site is given order and panache.

In the many new houses he has designed,
Robert A.M. Stern has contributed significantly to
contemporary American eclectism. In this house
commission, he faced the thornier challenge of
remodeling a historic building in a situation with
daunting limitations.

The formal enrichment that Stern and his late
associate, Alan Gerber, gave to this shingled ver-
nacular house is much like that developed in the
1890s by such San Francisco architects as Bernard
Maybeck, Ernest Coxhead, and Willis Polk, who
combined the informal brown-shingled vernacular
with Classical elements as an adaptation to the
special climate and topography of the Bay Area.
Ironically, Polk himself lived in this house for a
while and might have made similar changes if he
had proceeded beyond some interior alterations.

Built in 1865 as a simple two-story farmhouse,
the structure was later acquired — along with most
of'its hilltop — by Horatio Livermore. He rented it
out to two young designers, Willis Polk and Addi-
son Mizner, who remodeled the ground floor.
About 1890, the Livermores decided to move into
the house themselves and added the third floor.

But despite the Classical moldings and paneling

that Polk added to the interior, the exteridf [re-
mained a styleless box. In the 1930s, William
Wilson Wurster remodeled the interior, stripiping
the major top-floor rooms of their beamed ceflings
and other Classical detail to make them “honé$t}” a
term then much in vogue. In any case, honestj dnd
simplicity had long been the watchwords off this
hilltop bastion of Arts and Crafts Bohemiaffi m,
whose residents shunned formalism in arcfiitec-
ture as in life. ‘
By the late 20th Century, artists and writer§ had
departed from the hilltop; the simple life} was
symbolic — only shingle-skin deep. But dfastic
change was impossible, as the area had befome
hallowed as a wellspring of Bay Area region i
Stern’s clients, art dealers John and Grefthen
Berggruen, bought the much-remodeled ouse
because they liked the idea of living in a bipyn-
shingled house on Russian Hill, with its intiinate
views of downtown and the bay. The Berggiiuens
had no wish to transform the house. But sificg it
had been converted to two apartments, it wa§ not
suitable for a family of five. Nor was it hospitable
to the Berggruens’ private art collection; althpugh
(continued on page 84) ‘
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The distinctive capped chimmeys of
the Berggruen house enhance the
silhouette of Russian Hill (1),
where a cluster of houses survived
the 1906 fire. The new front of
the house (2) was originally the
back; random projections were
removed and a corner entrance
tower added. New details recall
the turn-of-the-century Free Clas-
sical style, locally called Queen
Anme. Molded brick steps and
walls add to a sense of under-
stated refinement. The main entry
is reached by a roundabout route
that enters the arched and vaulted
tower porch from the side (4),
then climbs a lattice-enclosed stair
(3) to the actual door.
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The Contruction Process:

Vaulted Ceiling

One of the challenges the
architects faced in transforming
this house was to capture some
height for the living room on
the top floor. Raising the roof to
gain ceiling height was ruled out
by the opposition of neighbors,
who could have held up or pre-
vented city approval to protect
their views.

Stern’s strategy for getting
appropriate height for the 34-
foot-long main room was to
raise a vaulted ceiling into the
old attic space. To bring natural
light into this gained volume,
two dormer openings were
punched through the the long
vault at the centerline of the
room. The opening on the inner
side of the room is lighted indi-
rectly from a skylight at the roof
ridge (see building section),
which also illuminates skylights
over the hallway, the stairwell,
and the lavatory. The opening
on the outer side of the vault is
lighted by a small dormer, which
the neighbors were persuaded to
accept. (On the working draw-
ings, this feature is labeled
“pending approval.”)

The curve of the living room
ceiling was adjusted on site to
the maximum the existing fram-
ing would allow. In some cases,

joists were shaved up to an inch,

which had no significant effect
on the strength of the framing.

Shaping the vauit to rise in
two stages not only helped fit it
within the roof volume, but pro-
vided an architecturally integral
location for the track lighting
over the owners’ art works. The
dimension of this springing line
from the walls was correlated
with the photometrics of the
specified lighting.

To build the curved plaster
“vault,” transverse plywood fins
were nailed to joists, their lower
edges delineating the curve.
With these fins as templates, fur-
ring ribs and wire mesh were
suspended as a base for the
plastering. Of the other plaster
vaults used in the house, the
three-dimensional ellipsoid vault
in the master bedroom (photo,
page 84) required the most in-
tensive collaboration between
the architects and the contractor.

/_'_ BEAM SHAVED HERE l_ SHAPED PLASTER ™,
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OPEN TO SKYLIGHT o
CEILING
RETURN AIR SLOTS _l )
CONCEALED BY TRIM PAINTED WOOD TRIM ‘< LIGHT TRACK -
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INTERIOR POCKET DOOR
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The house’s elaborate succession of
stairs and landings (plans, facing
page) builds up to the main living
spaces on the top floor. The 34-
foot-long living room (5) offers
the finest view of the city and the
bay through full-height windows.
The vaulted ceiling and luneite
windows lighting it (sections and
sidebar, facing page) add to the
feeling of spaciousness. The neu-
tral room surfaces and richly col-
ored furnishings recall old private
museums; the windows do not
compete with the paintings, as
photos may suggest. Track light-
ing for the owners’ art is carefully
integrated with the architecture,
but the fixtures themselves are dis-
tracting. On the opposite side of
this floor, projecting into the
greenery of the entry garden, is
the expansive kitchen/family room
(6); exposed rafters and ample
windows give the sitting portion
the relaxed feeling of an old sleep-
ing porch.

Progressive Architecture 11.90
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The circulation hub of the house
is the entry vestibule (8) at a level
between the second and third sto-
ries. From here, a skylighted stair
(10) proceeds up to the main liv-
ing spaces, its curved walls dis-
playing the Australian lacewood
seen earlier in the vestibule. The
octagonal study has a window
overlooking this stairwell. A few
steps below the vestibule — by
either of two secluded stairways —
is the family bedroom level. The
master bath (7) has handsome
cabinetry of mixed exotic woods
and an ample view. The cozy
master bedroom (9) 1s flanked by a
sitting room (background) and a
dressing room, all offering broad
panoramas.

(continued from page 80)
they did not want to live in a gallery, they did want
their collection to look at home.

Since the terms of the sale prohibited raising
the roofline, the low ceilings of the top floor —
where major rooms took advantage of views —
presented a serious problem. The long rectangle
of the living room felt like a bowling alley. Another
problem was that the house lacked any entrance
that could be called “main.” What's more, the
house was virtually at the lot lines on three sides
and could not be extended much on the street side
without sacrificing the entrance garden.

The architects solved the height problem in the
top-floor rooms by pushing the ceiling up into the
attic to form a curved vault; the addition of two
dormer windows — one that gets direct light and
one that borrows light from a ridgeline skylight —
made the vaulted space light and airy.

The need for a proper entrance was deftly met
by adding a tower element to the street side, which
receives a flight of steps from the garden. The
handsomely detailed tower porch is a gracious stop
in an entry sequence that proceeds along the north
side of the house to the actual main door.

2

i AN T %

Inside, the upward movement continues ¥
the entry vestibule — on a newly inserted|flq
between the second and third floors — up the t
to the main living spaces on the third floor. i the
top of the final flight, the difficulty of fittlhg a
formal hall into a space constricted by e % 5(ing
elements becomes apparent. The final topli hited

stairwell successfully uses the mannerist devite of
curved walls to create an illusion of greater $pace,
but the hall that is its destination is too confined to

fulfill the spatial expectations generated ijl |the
preceding sequence.

Elsewhere, the tower and the stylistic floufishes
introduced by the architects — the oval winflgws,
the oriel, the eyebrow dormer, the carefully$tud-
ied fenestration and dormers — truly succegd in
giving the house a new grandeur, without | tally
departing from its original vernacular charadfer. A
less skillful hand could not have produced | i
polished result. Sally Woodbridge ™

The author, P/A’s Bay Area correspondent, is now at wlrk on
a book about Bernard Maybeck.




Project: Berggruen Residence, San
Francisco

Architects: Robert A.M. Stern Ar-
chitects, New York (Alan J. Ger-
ber, associate in charge; Kristin
McMahon, project associate; Ken
Intyre-Horito, assistant; Eliza-

Francisco.

Client: Gretchen and John
Berggruen.

Site: lot of 0.178 acres on hilltop.
Program: remodeling of a much-
altered house for a family with

a significant art collection; 7500
L Sqft

" Structure: existing wood frame,
with steel seismic reinforcing.
Major materials: red cedar shingles
with painted wood trim (see
Building Material, p. 156)50%
Mechanical system: gascfired boil-
er; fan-coil heating-units; no a/c.
Consultants: Mai K. Arbegast,
landscape; Randolph Arczynski,
interiors; GFDS Engineers, struc-
tural; Design Engineering Serv-
ices, mechanical; Cline, Bet-
tridge, Bernstein Lighting Design,
lighting.

General contractor: Ryan Associates.
Costs: withheld.

Photos: ®“Mark Darley/Esto, except
as noted.

Berggruen House
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Pedersen House and Studio, Shelter Island, New York
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Formal Axis in Weekend Clothes

In his Shelter Island home and studio, William Pedersen renders

The Pedersens added an octago-
nal dining porch to the 80-year-
old main house that they bought
and rehabilitated (1), then built a
studio building (2) with a contra-
puntal square porch. The studio
itself is on the upper floor; below

the terrace is a sauna and hot tub,

and below the studio is a garage.
The eccentric forms that make up
the studio are inspired partly by
nautical tmagery. The raised, ga-
bled portion of the garage at right
is for storing tall items.

a surprisingly rigorous parti in comfortable materials.

When William and Elizabeth Pedersen bought
an 80-year-old house on Shelter Island, a small
island off New York’s Long Island, in 1977, they
didn’t exactly have grand plans for it. They
planned to use the house as their weekend retreat
until they built a new place of Pedersen’s design on
another piece of property on the island. But when
a toilet fell through the floor into the basement,
they decided the old house needed some attention.
What started out as minor repairs soon became an
elaborate architectural exercise for Pedersen, one
that was completed recently with the addition of a
studio/guest house at the back of the property.

Pedersen, a principal of Kohn Pedersen Fox,
New York, is most proud of the studio, which was
built from scratch according to his design, but his
work on the main house deserves note as well. In
it, he managed to look at this modest house and
“discover” a formal, cross-axial plan that he ex-
ploited to great effect. The axes cross in a central
dining room with a Wrightian dining table. At the
rear of the house, he added — off axis — an
octagonal dining porch with a steep roof.

The interiors are executed with a remarkable
rigor. The formality that results seems incongru-

though, insist that the spare, lovingly de
house suits their needs.

Pedersen conceived the studio as a continud@tion
of the main axis through the house. Set at thejback
of the lot, the studio is the fanciful conclusiorftpb a
changing interpretation of the shingled cotfa

o
(=9

through the studio itself seem to suggest a
shape. The tall pyramidal porch roof mirrfirs —
more quirkily — the dining porch, and inll the
garage, a portion of the roof is raised and gédbled
to allow storage of taller items. ‘

Together, the house and studio sit on a [figid
axis, but they are not physically connected at all.| In
fact, they seem to float in a sea of green gidss;
there are no foundation plantings, only a rélent-
less one-foot band of gravel that edges the fHun-
dations of both buildings. The effect is fascinadfing;
by denying the viewer a path or some % er

to complete the picture and causes a surpifsing
tension. Mark Alden Branch m
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Pedersen House and Studio
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The Construction Process:

Squaring Up, Trying Out

William Pedersen’s house was
a weekend affair not only in its
function, but also in design and
construction; he drew up plans
and supervised construction dur-
ing weekend visits to the house.
He went through one unsuccess-
ful relationship with a contractor
- Pedersen says he was too slow
- before finding Kelley & Kelley
of North Haven, Long Island,
who joined the project after
demolition had already taken
place at the original house. “We
wanted to give him 110 per-
cent,” says Mike Kelley of Ped-
ersen, and in some cases that
seems to have been required.
The 80-year-old house needed a
lot of “squaring up” to carry off
Pedersen’s rigorous geometries;
Kelley says there was “no room
for error.” For Pedersen, who is
used to working on a larger
scale and in a more detached
way at Kohn Pedersen Fox Asso-
ciates, the opportunity to ma-
nipulate changes on site was a
pleasure.

Much of the work on the
original house was devised by
Pedersen as the project went
along. When he decided to re-
move a furred ceiling on the
second floor of the house, he
compensated for the lost struc-
tural members by adding semi-
circular moment plates and ca-
ble ties with stainless steel
marine turnbuckles. This sys-
tem, inspired by Pedersen’s af-
fection for boats and his visits to
a nearby hardware store, was
used again in the studio (see
section at right and photo 3).

The studio was meant to be
left with its stud walls exposed,
so the Kelleys had to conform to
Pedersen’s exacting instructions
on stud placement. In the end,
though, this work was hidden
behind gypsum board. Another
experiment on the house was
the shingling of the shallow-
pitched (1%%/12) porch roofs,
which Pedersen wanted for aes-
thetic reasons - to see the un-
derside of shingles while on the
porch. After one rain, he de-
cided to cover the shingles with
lead-coated copper, but he still
got the look he wanted under-
neath.
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SITE PLAN

STUDIO

e |

STUDI TERRACE
=
— "
=
MECH. GARAGE H
HOT TUB
ik L LT i
STUDIO—SECTION A-A ’__l_ 1o
S—
e
C 1 { 3 =
pre— 1 ey
& = :
MECH|| GARAGE ‘HoT TUBS || |SAUN |:] _ STUDIO

STUDIO—FIRST FLOOR PLAN

STUDIO—SECOND FLOOR PLAN

N‘L}‘—'—H 0!

3m

=




The studio (3) displays structural
structural bracing with marine
hardware, similar to that which
Pedersen used to retrofit the up-
stairs bedroom of the main house.
The desk in the studio, with mat-
tresses placed on top, becomes a
bed for guests. In the main house,
Pedersen “discovered” a cross-
axial plan; the studio is lined up
along one axis (4) through the
living and dining areas. The
cross-axis, also through the dining
room, is closed at each end by
chimmeys (5). The rigid axiality,
which is carried through in the
placement of the spare furnish-
ings, is more comfortable —
because smaller in scale — than
photographs suggest.

Project: Pedersen House and Studio,
Shelter Island, New York.
Architect: William Pedersen,

New York.

Client: William and Elizabeth
Pedersen.

Site: 1//4-acre rural plot on Shelter
Island, off Long Island.

Program: rehabilitation of an 80-
year-old one-story house and con-
struction of a studio and guest house
with garage, hot tub, and sauna.
Structural system: wood frame.
Major materials: shingled exterior
walls, gypsum board interior walls,
wood floors (see Building Materials,
page 156.

Mechanical system: forced-air
heating.

Contractor: Kelley & Kelley, North
Haven, New York.

Costs: withheld.

Photos: Chuck Choi.

Pedersen House and Studio
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Grotta House, Northern New Jersey
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A Collaboration

For friends in New Jersey, Richard Meier designs a house

to go with the clients’ interests in the crafts.

What happens when you combine sophisti-
cated clients with a very high profile architect?
Then add to that an almost lifelong friendship
between them and a long acquaintance with the
builder. Clearly, this could be the scenario for
either an ideal project, or the opposite. With
minor detours, the Grotta Residence comes close
to the former.

Located in an idyllic rural section of northern
New Jersey, the 5000-square-foot house for Louis
and Sandy Grotta is not atypical for Richard
Meier; Lou admits that he was not completely
certain that he was prepared to live in a house
designed by his nearly lifelong friend. However,
he and Sandy, both connoisseurs of arts and crafts,
had very high standards and a wide knowledge of
architects and their work; they decided to go for it.

Part of a large, open piece of land, the 7 | e
property sloped gently but insistently down ffo| a
valley road parallel to a brook. Three sides o I he
property are wooded, and the house is locatefl
the highest corner, taking advantage of the views

across the site and into the valley. Sculpted [fto

teau where the house is placed. From there,fthe
land reverts to meadow rolling on down the slipe.
The precise terracing cradles the house in an g¢ho
of the configuration of surrounding trees. ‘

In plan, the house is formally a circle interfect-
ing with two rectangles, with an adjoining rec
gular bar comprising kitchen, bath, and slee ng
areas. The high living area is the main featu 51 n
the circular element, along with the second-floor
study and part of the master bedroom and di ng
areas. Two strong axes intersect at the cent pf
the circle, highlighted by skylights. The prinfary

garage, forms a circulation spine through to ]Pe
yard exit on the south end. The secondary 4
west axis bisects the circle, passing through andl yp
to a second-level bridge out to the yard to the A ar
(continued on page 94)




On the east side, facing down the
long slope toward the valley (1),
the curved two-story living area
plays off against the two rectan-
gles and the entry arcade leading
from the detached garage. From
the southeast (2), the major mate-
rials are all evident, including
porcelain-enameled metal panels,
ground-face concrete block, stucco
infll, and glass, both curved and
flat. The sculptural element, a
bent of porcelain panels, serves to
terminate the major axis at its
south end. The client enjoys the
Magritte-like images of landscape
and sky that are created by the
curved glazing. A roof deck with
access from the second-level study
is located over the den. Steel pipe
railings were cut back from the
original proposal because the own-
ers wanted to avoid what they fell
might be an institutional feel.
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The Construction Process: CAULK AND BACKER ROD
Stick-Built Precision PORCELAIN-ENAMELED
................... PANEL COPING RETURN

1%" RIGID INSULATION
%" EXTERIOR PLYWOOD

Because the Grotta residence

is no ordinary house, it proved "?n'n'u'.'x't’n'x'l‘"(l’n'o'l'l'n'x\'i'ﬂ'lm‘1'Iu's't‘n'a'n'n'l's'n'n'h)"|'n’l‘t'A'A'n’x't't'n'n'n'n'tWm‘m‘" BLOCKING SLgT:TDSTO DRAIN
<8 NS < < >3 2 x 12 ROOF J

too much for the original con- AN PN PN >

’ gmna’ ¢ NN PORCELAIN-ENAMELED
tractor, and Meier and the Grot- PANELS ON HORIZONTAL
§ Hed. i th Drill FURRING CHANNELS
as called in another one, Dri e A
Construction, with commercial ON 2 x 4 FRAMING

experience. Larry Drill, another
Meier acquaintance and one
with an architectural education,
says the major difference be-
tween this and other residences
was the precision and close tol-
erances required by the Meier
office. Yet because it was mostly
wood construction, with some
steel in the roof framing and
columns, it was difficult to make
it comply with the precision de-
mands. “It is basically a ‘stick-

!
i

[ananan” pemmmma:

manssaasRaasEasrs"

2 x 10 FLOOR JOISTS

DOUBLE 2 x 12
JOIST HANGERS

4" BATT INSULATION

. . PORCELAIN-ENAMELED
built’ house,” says Larry Drill, LAY PANEL RETURN (7% ON
“and lumber just doesn’t hold to = HORZONTAL FURRING

” ; : CHANNELS
/4 inch and /8 inch tolerances.’ -

At last count, Drill recalls
“over 300” sheets of drawings
on this project, many more than
most jobs he has dealt with. The
construction drawings are as im-
peccably done as a Meier house
might suggest, with very careful
delineation of such things as in-
sulation, gravel fill, and earth
below grade. The materials with
the closest tolerances were the
porcelain-enameled exterior
panels (V4 inch) and the cleft
slate (butt-jointed) that runs
from the outside terrace into the
living areas.

For the panels, the supplier
provided site personnel to assist i :
in installation, which appears WALL/SECTION AT:SOUTH ENTHY fF———== 24
flawless. The slate, however
beautiful, has weather difficulties
where butt joints must perform
out of doors; indoors, they are
fine. The other minor annoy- 5 %
ance is in the ground-face con-
crete block lower walls, which
are efflorescing, as block walls

CAULK AND BACKER ROD

CONCRETE SLAB ON
VAPOR BARRIER

POROUS FILL IENEEEEENEEEEN! 9

L - i)
8’ GROUND-FACE = E—1
CONCRETE BLOCK

COMPACTED SOIL

SECOND FLOOR PLAN N Qp—t— 11 4on

1 ENTRY 6 BEDROOM 11 STUDY
: 2 DEN 7 GARAGE 12 UPPER LIVING ROOM
are wont to do, for a while. 3 LIVING 8 MASTER BATH 13 DECK
4 DINING 9 DRESSING
5 KITCHEN 10 MASTER BEDROOM

FIRST FLOOR PLAN

||

From the entry (3), the major axis slices completely
through the first floor to the yard on the south; the second-
ary axis bisects the living room, passes up the main stair-
way to a bridge into the rear yard (4). The west fa¢ade on
the lower might side of the bridge incorporates glass block
in the kitchen wall, but the client preferred not to see it on

the inside, so it is screened by translucent sheets, emitting a T
soft glow behind the countertop. The living room fireplace
(5) terminates the east-west axis. Views down into the liv-
ing areas are provided from the study on the second level
(left) and the roof deck outside it.
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Like the rest of the house, the
kitchen (6) 1is elegantly simple,
with custom cabinetry and Ger-
man appliances. Consistent with
their outlook, the Grottas even
cook, serve, and eal on crafted
plates and dishes. The master bed-
room (7) overlooks the living area
to the east, and has high windows
on the south. Looking southwest, a
platform five steps above the liv-
ing room (8) makes the dining
area more intimate while being
out of the line of vision from the
master bedroom above it. In every
space, the Grottas live with arti-
facts that attest to their love of
arts and crafls.

Project: Grotta Residence, Northern
New Jersey.

Architects: Richard Meier & Part-
ners, New York (Richard Meier,
Michael Palladino, partners in
charge; David Ling, associate in
charge; Ralph Stern, Charles Crow-
ley, Christian Hubert, Lucy Kelly,
design team,).

Client: Mr. and Mrs. Louis Grolta, |r.
Site: A gently sloping seven-acre site
in a rural part of New Jersey.
Program: a 5500-square-fool, three-
bedroom residence and garage.
Structural System: Concrete block
foundation walls, reinforced con-
crete slab on grade, wood frame roof
with steel, steel pipe columns, wood
[frame floors and exterior walls.
Major Materials: porcelain-enameled
panels, ground-face concrete block,
stucco, aluminum frame/steel frame
windows with clear insulating glass,
glass block, interior walls/ceiling,
GWB on wood framing, natural
cleft finish slate, quarry tile, Ameri-
can white oak strip floors, solid core
wood doors in wood frames.
Mechanical system: gas-fired fur-
nace, three zone central a/c with
humidification and dehumidifica-
tion, water softening, forced air dis-
tribution.

Consultants: Severud Associates,
structural; John Altieri, mechanical;
Quennel Rothschild/Torsillieri,
landscape.

General contractor: Drill Construction.
Costs: withheld at client’s request.
Photos: © Scott Frances/Esto.

1

(continued from page 90)
of the house (where a planned pool area was
dropped from the project).

Spatially, the most intricate aspects are concen-
trated around the stair to the second floor, and on
views between levels and out to the valley. A
two-story slot at the stair serves visually to interlock
the levels, (articulated again by skylights). Both the
master bedroom and the study areas allow views
over the valley and across the two-story living
space. (The curved glazing in this dominant ele-
ment, with its natural reflective focus on the inte-
rior, inhabitants, and activities, was initially visu-
ally disturbing to the owners, but now they find the
images entertaining.) The overall feeling in these
areas is of light, spatial flow, and visual richness.
The Grottas have delighted in natural occurrences
such as thunderstorms and snowstorms, experi-
encing these, via the house, as events.

As might be expected of Richard Meier, the
detailing of the house is rigorous and meticulously
executed. Cabinetry throughout is custom made
and flawlessly simple; custom door hardware, with
handles designed in the Meier office, adorns all
major doors; a retired craftsman was brought back

to create the main stair; and pipe railings, red
in quantity because the Grottas feared institutig
tendencies, continue a Meier tradition. (See §
bar for further details.)

One of the most striking characteristics o
project is the interaction of the architecture
the clients and the artwork and crafts they
Given Richard Meier’s long and close affiliz

with the art world, this symbiosis will not surfirise

many, but it is distinctive, nevertheless. Whilé

Grottas admit that Meier does not love efe

ne

ry
artifact in their impressive collection (thosellare
pointedly missing from the photos), they do|find
the house quite sympathetic to their way of liyirlg.
The house is always in immaculate order, and|§.ou
Grotta notes that he might not always have Hegn
quite so restrained. But he now supports Satily’s
unsolicited comment when a visitor enters: [[We
actually live like this.” Jim Murphy ]
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Ettore Sottsass talks about his own vision of Italian Westemns.

P/A: How many houses are in this project?
Sottsass: There are eleven houses. The story is
that Mr. Daniel Wolf; the client of the big house
that we did [in Ridgeway, Colorado] has land
around there and so he was saying, “Why don’t
we try to build a resort village, where the houses
are not sold as speculation houses, but the way
you buy a painting, or a sculpture,” [although]
it’s too much to call the houses works of art.

P/A: The effect of such a premise on the design
is opposite to that of spec hous-
es; they don’t have to be so
anonymous.

Sottsass: Exactly. Today houses
by Frank Lloyd Wright are sold
by the square foot; nobody cares
that it is his. While if you buy a
painting, you are concentrated
on the author of the painting.
P/A: Can you tell me a little
about the process and the ideas
that attended the design?
Sottsass: The first thing we
were thinking about was what
the general plan could be, be-
cause normally houses are scattered around. In
some ways because it is Colorado, [we were influ-
enced by Western] movies with Main Street,
which I think is very nice. The Main Street sub-

stitutes for the Italian piazza, where everything is

happening [in the Westerns]. You have duels
there, bandits assaulting the bank. .. We
thought, why don’t we line all the houses on the

main street, with a small difference: because it’s a

resort, houses could have some privacy toward
the street. After a while problems arose, because
Main Street had a saloon, a bank, but for the
resort there was not the idea of building public
buildings. That is why the village is not yet built.
P/A: So it’s in a kind of limbo now.

Sottsass: It's a very fragile idea to build a village
like that — economically and also socially. If you

have a group of intellectuals who buy the houses,

these are usually introverted people. . . We ran
into a problem [of imagining what kind] of a so-
ciety it could be, which kind of tribe. Wolf had
friends — a movie actor, an art collector — what
could such a group have in common? The main
approach to the whole project, is [that it is] an
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The Wolf House, Ridgeway,
Colorado. Ettore Sottsass with Jo-

hanna Grawunder, completed in
1990.

“The whole project is a
beginning. You have to take [it]
like notes about certain
possibilities.”

experimental project, just the beginning.
P/A: Without taking this too far, you could sal
that a similar problem of the program exists
many urban design projects, where it is hard
imagine what people are going to do togethe
Sottsass: Yes, exactly. Old societies were muc
more compact socially; people had much mo
elementary desires. Today everybody has ver;
complex desires.

P/A: What about the houses themselves?
Sottsass: There is some nostalgia for the old
of the American house, so the houses are no
presumptuous; they are si
made out of very simple m3
rials. Sometimes you recog
elements from the America
tradition, sometimes mixed
with the Mediterranean tradi-
tion, particularly the fact t
the gardens are enclosed, [
like houses I've seen] in Pal
Alto or Los Angeles, where
there is the house, and in fi

|
|
|

It is very much a Mediterra
nean or Middle Eastern idef
have a certain privacy in the garden. I am lo
ing for some way to give life a certain kind o
happy image — not too much organization, n
too much control — [where] you have a housé¢
like a child has a toy, [and you can] enjoy the
colors, the walls, in a very simple way.

For instance, Daniel Wolf’s parents had a
wooden house that was built around 1910 —
typical house, a cube with roof, windows, po [\I h,
sort of a serious catalogue house. And becaue
they had built a road nearby, [his parents] dd
cided to take the house to another place in th
hills. The house is a box. You put wheels unge
it as a toy; it’s not a monument. Houses like
these have no architectural presumptions at
P/A: Which materials were you considering?
Sottsass: Mostly wood, plaster. The whole pr¢
is a beginning. You have to take [it] like note
about certain possibilities. I would like very
much to build this village. [It represents] the
sire. . . to go back to the real meaning of ardlii
tecture, to leave the idea of monumentality M
intellectual sophistication. Maybe that’s . . .
sophistication.

dct




In 1989, architect and fur-
niture designer Ettore Sottsass
(one of the founders of the
Memphis group), in collabora-
tion with Johanna Grawunder
of Sottsass Associati in Milan,
began work on a small village
to be founded on Log Hill
Mesa, Colorado. The site plan
reveals the beginnings of a
town, with houses lining both
sides of a short street. P/A editor
Ziva Freiman questioned Sott-
sass on the ideas underlying his
design.

“[The village represents] the
desire to go back to the real
meaning of architecture, to
leave the idea of
monumentality and intellectual
sophistication.”

Series of drawings for village on
Log Hill Mesa, Colorado.
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In companion essays, Jeffrey Kipnis and Michael Hays respond to

Sylvia Lavin's critique of contemporary architectural th

published in these pages in August.

ing to making, and subjectivity to objectivity,

I would be more than content to ignore Dr. cite a few. Despite her efforts to avoid them,
Sylvia Lavin’s ponderous tilt against some wind- Lavin cannot escape the irreconcilable contraflic-
mill she terms “architectural critical theory” were tions to which her line of thought must lead.
it not for the possibility that someone might con- Theorists today hold a deep suspicion of z
fuse her subject matter with contemporary archi- argument that relies on such simple dialectics
tectural theory. Because of that possibility, how- pairs. In general, this suspicion stems from i ;
ever slight, I find myself compelled to respond. fact that the categorical oppositions invoked h

It is disappointing to find that Lavin’s polemic these arguments do not exist. Of course thers
relies so heavily on a rhetoric of persuasion, dec- are important distinctions between conceptu
laration, and myth to make its case. Yet, as we principle and actual form, but these do not }
delve into her text, we will find that this rhetoric . ) . amount to the categorical difference required hy
. . . Because of the inordinate i 2
is not innocent, that it perpetrates a well-known Lavin’s argument. In every case where Lavi -
and insidious violence. Ironically, this violence is demands of clients and costs, pires to distinguish architectural theory fro
not directed at current architectural theory, as at of programs, codes, and other, more purely “intellectual” pursuits, suf
first glance it mlght appear, bl‘.lt rather at thf.: . community councils. .. the as hterary theory, she only reinvokes their infx-
heart of the discipline of architecture, debasing it L . tricable ties.
in all of its aspirations and practices. profession is always at risk of “However conceptual in principle and intentio

To be fair, it is possible that what Lavin is losing its artistic and architectural theory may be and however indebtdd|to
most concerned to rail against is not so much a intellectual vigor - in short, at literary theory it has been, architectural theory

frenzy of theory but a proliferation of spurious,

always distinguished itself by remaining firmly
“name brand” validation. It is true that in some

el of Recumio  yeatvtion grounded in the thoughiful process of making.”

settings an immature arrogance of superior in- of appeasement.” Where is the distinction? When one seriouly
tentions has empowered certain names such as considers that architectural theory has alway
Derrida and Foucault, and certain terms such as been grounded in an indissoluble system of fitel-
“theoretical” and “critical” to ratify one practice lectual, aesthetic and material processes, one ‘
or another. alizes how fragile the framework of Lavin’s
Unfortunately, rather than limit herself to this soning is. Today we are beginning to undersgand
or any other specific issue concerning contempo- just how much every practice, from literaturé to
rary theory, Lavin chooses to couch her concerns law, from music to medicine, from architectule
in the broadest terms. She identifies two issues to philosophy, is, in a sense, grounded in the
she sees as the problem with architectural theory thoughtful process of making. Therefore,
today: a fundamental and irresolvable conflict though the differences among practices are i
between architecture and theory, and architec- nificant and worthy of study, they are politic#
ture’s seduction by literary theory’s megaloma- economic, and cultural, not categorical.
nia. Let us begin with the first point. Lavin’s argument that architecture is fund
“One cannot condemn theory for being theoretical, mentally restricted from true theoretical specila-
for being concerned with conceptual principle, tion is therefore nothing other than a politicé
nor does it belittle architecture to be architectural, position, a conservative agenda for architectdidl
and concerned with actual form. Right or wrong, design. She argues as though “technology, edp-
it is in the nature of these respective beasts to be nomics and physical matter,” and “pedestrian
what they are.”(emphasis added) functions and mundane concerns” were the fet-
Leaving aside the question of the intellectual ters that prevented architecture from havingfin-
force of such reasoning, underlying it is an op- tellectual and artistic aspirations rather than fhe
positional structure that pits “conceptual princi- very conditions that demand of architecture §
ple” against “actual form,” an opposition that in deeper intellection — scientific, aesthetic, cultiiral,
various manifestations underwrites Lavin’s entire and philosophical — than that required of mahj
effort to establish the basic conflict between ar- other disciplines. It is true that the stakes are
chitecture and theory. Throughout her essay, very high in architecture. It may even be trus
she relies on similar strategies to support her that therefore architectural speculation shoulfl be




servative. It is not true, however, that limita-
4 of architecture are constitutional. Such an
arguinent trivializes the discipline.

¢ Lavin turns her attention to the second of

and philosophy, her debasement of archi-
e becomes more explicit.

| might even be said that [the production of archi-
ure] demands a ‘personal inconsistency,” and not
ntellection but of intuition and inspiration.

us, although critical theory can aspire to the
ilosophical, the practical roots of architectural
'ory set it antagonistically apart from philosophy.

y some peculiar level, the very concept of ‘critical
hitectural theory’ is an oxymoron.”

lying again on untenable categorical oppo-
sitip@ls, Lavin argues as though advances in the-
ory| did not fundamentally depend on intuition
and @irchitecture did not require a rigorous intel-
lectulll foundation to make its intuitions possible.
his trivialization reaches its most disingenu-

ory| dppears to offer the radical weaponry once
offeted by a flat roof and a little exposed con-
cret@” Surely she does not imagine that the

trnist idiom was achieved without intellec-
ruggle, that it met no cultural or political
ance, that nothing was at stake in it besides
shapes and materials? The significance of and
ritment to the flat roof and exposed con-
d@iwas only achieved by virtue of ideology.
‘over, only by virtue of critical theory were
rors and limitations of that idiom exposed
s grip on the profession loosened.

bst would agree with Lavin that Venturi's
exity and Contradiction was central to stimu-
; the profession’s move away from Modern-
hus her particular vitriol against literary
theolyy is all the more curious considering her
olades for this book. Though she fails to men-
, that work was entirely adumbrated in the
litelr§ y theories of such writers as T.S. Eliot and
Wi m Empson, as Venturi himself acknowl-

. How was this success possible if “critical
ectural theory” is an oxymoron? One be-
o wonder if the agenda underlying Lavin’s
is not actually a concern for style. As long
as liferary theory leads to an architecture she
supy rts, it is properly used; when it leads to an

“It is [architecture’s] moral and
professional duty to draw

from every resource — whether
philesophy or literature,
technology or science, theology
or politics.”

“Insofar as today's
architectural discourse has
failed to communicate with the
profession, Lavin's criticism is
well taken.”

“Lavin’s argument that architecture is fundamentally restricted from true theoretical speculation is. ..

nothing other than a political position, a conservative agenda for architectural design.”

architecture she does not support, it is abused.

The most unfortunate aspect of Lavin’s essay
is that her account of contemporary theory is so
replete with error and misstatement and so
sweeping in its generalizations that it amounts to
little more than demagoguery. Without drawing
the slightest distinction among the many and
varied positions to be found in contemporary
discourse, indeed, without discussing the specifics
of a single aspect of contemporary thought, she
is content to indict the entire effort en masse.

Lavin pays no attention to gender studies, she
offers no comment on the debate over decon-
struction, she does not even acknowledge the
variety and range of ideas now being discoursed,
from the program for cultural movement of-
fered by philosoper Gilles Deleuze and psycho-
analyst Felix Guattari to R.M. Unger’s economic
and social theories. She is silent on the question
of design as translation, on the structure/orna-
ment debate, on nonlinguistic models of architec-
tural meaning or any of the other topics that one
would run across in journals like Assemblage or
Reuisions. All of these bear on the practice of ar-
chitecture and deserve attention.

In fact, Lavin thoroughly misrepresents con-
temporary discourse. For example, notwithstand-
ing its entertainment value, her you-are-what-
you-eat fable (in which critical theory became
all-powerful by “ingesting” other disciplines and
architecture becomes all-powerful by “ingesting”
critical theory) entirely misconstrues the circum-
stance to which it refers.

The extension of interpretive techniques be-
yond the traditional subject matter of literary
and philosophical texts is not motivated by some
vague disciplinary megalomania, as Lavin would
have it. Rather, underlying this activity is the ob-
ligation felt today by every discipline, including
architecture, to recognize the mechanisms of en-
franchisement and disfranchisement — political
and social of course, but even extending to
shapes and materials, as the latter have been dic-
tated by industry. Fundamental to such endeav-
ors is an analysis of disciplinary boundaries and
the exchanges that define them.

Despite the often difficult terminology and
abstruse constructions employed in those discus-
sions, they are not hermetic exercises in arcane
academic self-indulgence. Rather, they aspire to
(continued on page 158)
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“The recognition that the various so-called contexts of an object

are not mere surrounds but are embedded in the very form and medium of architecture is perhaps

contemporary theory's most concrete contribution of all.”

Sylvia Lavin’s essay, “The Uses and Abuses of
Theory,” stands as proof of its own thesis: a little
theory, even if wrong, is not better than no the-
ory at all. We can let pass the logic of non sequi-
tur and the elisions in the little theory Lavin of-
fers. But if she is to speak to architectural
theory, the burden is hers to get at least its main
ambitions roughly correct, which she does not.

“To be identifiably theoretical can quickly be-
come a burdensome intrusion into one’s freedom
to do what one wants to do,” she attests. Indeed.
Lavin’s characterization of the architect perpetu-
ates an anachronistic, romanticizing conception
of aesthetic intuition and inspiration which valo-
rizes personal artistic freedom and masks such
overarching factors as class, gender, ideology,
and historicity — those factors that critical theory
has thematized and tried to make as practically
ineludible as they are intellectually demanding.
What she describes as theory’s greed for “outside
intellectual influence” is in fact fundamental to
its vocation as a mediating practice.

Contrary to what Lavin would have us believe,
architecture does not make architecture by itself,
but rather is enabled, coerced, and constrained
by complex historical determinants and ideologi-
cal apparatuses that operate beyond the horizon
of the individual designer’s “freedom.” An analy-
sis of the preconceptions of the discipline, the
“external” socio-historical impingements on de-
sign, and the authorities and value structures
implied by architectural projects is what critical
theory intends. But further, theory does not ac-
cept disciplinary canons and conventions or cul-
tural values as given, but rather understands
them as constructions and thus open to possible
challenge and change, albeit at a symbolic level.

Critical theory is a response to the realization
that what used to be called the cultural context
of architectural production as well as the object
produced are both themselves texts in the sense
that we cannot approach them separately and
directly, as distinct things-in-themselves, but only
through their prior differentiation, interpreta-
tion, and transmutation, all of which is not inno-
cent but shot through with ideological motiva-
tion. The recognition that the various so-called
contexts of an object are not mere surrounds but
are embedded in the very form and medium of

“Architecture does not make

architecture by itself, but rather

is enabled, coerced, and
constrained by complex
historical determinants and
ideological apparatuses that
operate beyond the horizon of
the individual designer’s
‘freedom’.”

The author is an associate professor
of architecture, teaching theory and
design, at Harvard and editor of

Assemblage, a journal of architec-
tural theory published by MIT Press

architecture is perhaps contemporary theoryj
most concrete contribution of all. Following from
this realization is the imperative to critically i
duce or (re)invent relationships among the al
tectural fact and the social, historical, and id 0
logical subtexts from which it was never reallly
separate to begin with. In practice, this una
ably entails a certain amount of provisional
bracketing and qualification, slippage, overstite
ment, technical shorthand, partisanship, and
long-winded pursuit of tangents, all of it ned|
sarily counterintuitive and at odds with our ; et
sire for what is “proper” or “relevant” or “infe
nal” to architecture. But the same imperativé |
also prompted an increasingly rich literature
which addresses itself to a whole range of “pfa
tical” and experiential issues — the role of thf
unconscious, the gendered body, the ecologiga
the politics of programmatic relations — whig
partisans of hermetic architecture regard as ! 1
“exclusion of the field’s original object.” In dfy
case, resistance or subversion on what Lavin/£dl
“the more substantive level of elemental strug-
ture” cannot progress until the subtle ways ij
which ideology inscribes itself in the very for
of architecture are understood.
Lavin’s convenient distinction between a cofis
eration of objects from a purely formal or tecl
cal perspective (“architecture being architectu
and the writing in of con