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“There’'s an abundance of merchandise sitting around. Discontinued

items from manufacturers. Hotel furnishings that are replaced after
only a few years. We set up a hotline that enables designers to
recycle these materials for community service projects. The end
result offers efficiency that everyone benefits from. A society is only
as good as its weakest link.” JoAnne McDowell, ASID. Founder of

Philanthropy by Design. Specifier of DuPont ANTRON® carpet fiber.

DU PONT
For more information on reuse for design and the Carpet ANTRON
Reclamation Project from DuPont, call 1-800-4DUPONT. —————1ION
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THIS BANK
SELECTED US BECAUSE WE PAID HIGHER

It looks less like a bank
and more like an English coun-
try manor. But the charm of the
Investors Savings Bank belies
the challenges its design and
construction presented. Partic-
ularly to Marvin Windows
and Doors.

For one thing, fast-track
construction scheduling was
necessary due to constantly
evolving design constraints.

For another, it wasn't until
thermal efficiency, condensation
resistance and aesthetics were é
factored in that wood was chosen &%
over aluminum. Consequently, .
Marvin wasn't selected for the job until construc-
tion was underway, making manufacturing and
delivery deadlines extremely tight.

But Marvin's biggest challenge proved to
be the building’s three massive window and door
assemblies, the largest of which measures 28 feet
wide by 30 feet high. Using a combination of
sturdy Magnum Double-Hungs and French Doors,
Marvin not only built them on schedule, but also
engineered them prior to delivery to guarantee
they would withstand the strong, prevailing winds
off the lake. And, like all 177 of the bank's other
made-to-fit windows and doors, they were built with features designed specifically for the project.
Features such as authentic divided lites, interior windows and doors glazed to match those on the
exterior and a durable, factory applied finish in two complementary colors; Midnight Teal for the sash
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INTEREST.

and Graphite Grey for the frames. S
Shortly after its completion, Investors I8 d to: Marvin Windows and Doors

Savings Bank was named the NAIOP Build _— Warroad, MN 56763

To Suit Building of the Year. Which just goes to

show that paying extra interest can result in some

Name

o " handsome dividends. T
] Address
MAKE US YOUR FIRST CALL, NOT YOUR LAST RESORT. ey L,
Zip Phone
If your new construction project needs special attention or Please send me: __ Residential Catalog
you've got a window design problem you just can't solve, call the one 1509307A  — Commercial Catalog

company you know will have the right solution. Call Marvin Windows
and Doors at 1-800-346-5128 (1-800-263-6161 in Canada). Or mail

the coupon for a free catalog featuring our entire line of made-to-order WINDOWS & DOORS

. : MADE TO ORDER. -
Marvin windows and doors. § \
Circle No. 312 on Reader Service Card
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Abigleapfor .
low-priced laser printers.

ckard Company

S. list price. ©19¢

Your time has come. Now you canmake  couldn’t be simpler to use. The on- authorized HP dealer or look in the
the leap to laser printing for just $849. screen software makes it easy to Computers—Dealers section of your
Introducing the new HP LaserJet 4L manage many printer functions from  Yellow Pages.It could help your
printer. your PC. And if you ever need help, business take off.

Any way you look at it, the LaserJet 4L HP support is just a phone call away. Ifitisn’t a LaserJet,
goes way beyond the competition.With ~ The value of the HP LaserJet 4L does it's only a laser printer.
exceptional print-quality. Outstanding  not stop with just the price. Our unique

features like 26 scalable typefaces. And ~ Economode feature will save you toner. I’ HEWLETT
a full megabyte of memory, twice as  The new power-saving design saves [ /0 PACKARD
much as most laser printers. Infact, HP's  electricity. Four-page-per-minute speed
revolutionary Memory Enhancement  saves time. And built-in HP reliability
technology makes our one megabyte  saves you trouble down the road.

perform like two. To see our new printer 3
. 2 . A "
Our printer's one-button control panel  in action, drop by any L M

The new HP LaserJet 4L. Just *849.™
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Public Transportation United Kingdom, London

LIVERPOOL ST. STATTION

Underground Lining
Alliance Ceramicsteel
was the perfect “high-

traffic area” material

chosen for walls, ceilings,
columns, and canopies

in this and several other

stations. Skidmore,

Owings, and Merrill

selected white Alliance
Ceramicsteel panels

with accents of red

and blue. Many trains
traveling the system

also have tough, colorfast
Alliance Ceramicsteel

interior surfaces.

CERAMICSTEEL PRODUCTS

Alliance America Alliance Europe Alliance Pacific
Norcross, Georgia Genk, Belgium Kowloon, Hong Kong
. . Tel: (1) 404-447-5043 Tel: (32) 89-356531 Fax: (852) 730-4677
Our surfaces last a lifetime... Fax: (1) 404-446-5951 Fax: (32) 89-356539
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Editorial

Shifts in values within a severely challenged profession are represented in this Young
Architects issue and in the announcement of the next P/A Awards program.

[t is always presumptuous to think that what you
do will have an impact on history. But certain things
we do make us exceptionally conscious of our part
in this profession’s history. One such action just tak-
en is the choosing of young professionals to be rep-
resented in this issue; another is a modification in
the structure of the P/A Awards program.

Young Architects Issue

A brief review of P/A’s previous Young Architects
issues reveals significant changes both in what the
profession’s youth were doing and how P/A has cho-
sen to interpret it. Our June 1987 Young Architects
issue hewed close to the profession’s traditional
judgment of success by design accomplishment, in
one’s own name. Most of the pages focused on indi-
viduals who were sole practitioners or “name” part-
ners in firms. Some of those, such as Deborah Berke
of New York and Carlos Jimenez of Houston, have
since gained considerably wider recognition. Even
in 1987 we recognized “alternative careers,” al-
though giving them much less space per person;
these included architecturally trained young people
who designed stage sets, ran galleries, worked in
community design centers, or consulted on CAD.

In our July 1990 Young Architects issue, we made
a point of including at least one professional em-
ployed by a firm (designer Mehrdad Yazdani of
Ellerbe Becket), which is the typical situation, after
all, for fledgling architects. Our alternative careers
section that year — again relatively condensed —
included such individuals as publisher Kevin
Lippert and stadium development executive Janet
Marie Smith.

This year, for the first time, we have given equiva-
lent treatment to those who are self-employed, those
who work for firms, those who follow alternative
careers, and those who — while they may do any of
the preceding for a living — are distinguished mainly
by their activist or pro bono accomplishments. Some
in each category get less space in our pages than
others, mainly so that we can include 81 different
individuals and groups — more than twice the num-
ber in either of the earlier Young Architects issues.
This equivalent coverage of many possible paths to
architectural success — not slighting traditional
apprenticeship — acknowledges the exceptional per-
formance required from everyone in this profession
if its potential value to society is to be realized.

Benchmarks for a Profession in Transition

The 41st P/A Awards Competition

In a similar vein, we feel that it is essential to the
profession’s future for awards recognition to be
based not so much on formal appeal as on a more
balanced examination of functional validity, socio-
economic contribution, and urban/environmental
sensitivity, along with formal qualities. We are
delighted when our juries can honor a brilliant
small house or a public monument such as the con-
cert hall by Frank Gehry that won in the last P/A
Awards competition, but we want to improve the
chances for recognition of accomplishments in
social housing or health facilities, for instance, or
for modest urban design proposals, such as last
year’s winning Delray Beach, Florida, project. To
make this course correction, we have taken a few
related steps (see P/A Awards announcement, page
15). We have replaced the three major categories of
our previous competitions (architectural design,
urban design, and research) — and the three-team

jury it entailed — with a single jury that will consider

the whole range of architectural and urban design.
The jurors invited amply cover both areas.

We are meanwhile requesting entrants to give us
specific data on their projects. (Our previous
requirement of a “one-page synopsis” was produc-
ing too much uninformative rhetoric.) And we are
asking for documentation of the design process,
rather than just the final product (a request sug-
gested by last year’s concert hall entry from the
Gehry firm, which succinctly chronicled the
design’s evolution).

While we have thus eliminated the separate cate-
gory for architectural research, we will by no means
ignore the subject. For one thing, we are encourag-
ing all entrants to include research studies that
formed the basis for their designs. We are also plan-
ning regular coverage of research efforts through-
out the year, and we would welcome a research
awards program sponsored by others that could be
featured in P/A.

In historical terms, none of the actions enumer-
ated above is likely to constitute, in itself, a water-
shed. But by recognizing essential shifts in the pro-
fession’s value system — and by possibly nudging
some of them along — we hope to contribute to a
more effective, more respected profession, better
attuned to its future role in history. ]

Editorial
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PPG Indu stries, Inc.

Now there is a glass of such
strilzing l)eauty that it draws the
eye like a magnet. A glass
whose unique aquamarine color
transforms l)uilclings glaze(l with
it from mere architectural
ol)jects into per[ormances of
visual artistry. Azurlite® glass
from PPG.

But while Azurlite glass is
perllaps the most beautiful float
glass available for architectural
glazing, its stunning visual
performance is only half of its
story. Azurlite glass is also a
solar control glass of unsurpassecl
performance.

With a full 71% light trans-
mission in 6 mm tllicl-zness,
spectrally selective Azurlite glass
allows (lesigners to realize all
the openness, aestlletics, and
efficiencies of clayligl'lting. Yet
its outstamling 0.58 shacl'mg
coefficient provicles solar heat
gain management that delivers
coolness and comfort. An
unmatched performance ratio
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James A. Murphy 1938-1993

It will be hard to accustom ourselves to a P/A without Jim Murphy,
who joined this editorial staff in 1970. It will be hard not only for us
on the staff of P/A, but for the numerous architects across the nation
who became true friends of Jim’s over these 22 years. Notes of condo-
lence from many of those who enjoyed Jim’s friendship have been
reminding us in recent weeks how much his fellow professionals
admired this architect turned journalist.

Jim died of a heart attack at his home in Westport, Connecticut, on
May 16. While he had long been under treatment for heart problems,
death came with no warning, apparently during a nap. He had been
working with other editors on this Young
Architects issue — taking responsibility for the sec-
tion on those employed by firms; the architects
included on those pages are his selections. He
had also been laying the groundwork for the
August issue of our P/A Plans supplement, and as
usual he had several other projects under way.

Born in Nebraska, Jim earned a Bachelor of
Architecture degree from the University of
Nebraska and remained a loyal “Cornhusker,”
serving for years on the school’s Professional
Advisory Committee. After a few years working
with firms in Lincoln, Jim took a trip East and
became attached to the woods and shores of New
England. In 1965 he joined Sherwood Mills &
Smith, Architects, here in Stamford, Connecticut,
and when work was slow there in 1970 Jim visited
the P/A offices, a few blocks away, and found his true calling.

Over the following decades, Jim carried several different titles on
the P/A masthead: in 1979, he became Executive Editor, and in 1982
he was named Profession and Industry Editor — adding to his journal-
istic responsibilities his special talent for getting together producers of
building components with architectural professionals who could artic-
ulate their reactions and needs.

The articles he wrote and edited over these decades were similarly
varied, covering a wide range of design, practice, and technical sub-
jects. His analysis of Oscar Newman’s “Defensible Space” studies back
in October 1972 represented an abiding interest in introducing
research findings — often referred to these days as a “knowledge base”
— to architectural practice. One of his last articles, the February 1993
cover feature on the the Holocaust Museum in Washington, by archi-

tect James Ingo Freed of Pei Cobb Freed & Partners, showed as elo-
quently as anything he had written over the years how Jim could get
inside the minds of architects and convey their creative processes to
his fellow professionals.

During his years here at P/A, Jim was a speaker at many architec-
ture schools and AIA Chapters. He was a juror annually in the
Innovations in Housing competition and served on the jury for the
Steedman Fellowship (Rome Prize). In 1987, he was made a Fellow of
the AIA.

A few days after Jim’s death, his daughters Diana and Jody orga-
nized a memorial service for him at the Unitarian
Church in Westport, an architectural landmark by
architect Victor Lundy that had won a 1960 P/A
Award. It was a building Jim enjoyed showing to
visiting family and friends. Under its soaring wood
roof, with the intensely green May woods just out-
side its all-glass walls, the church was a perfect set-
ting for friends to share reminiscences about Jim.

What several of us spoke about that day was
Jim’s extraordinary good will. His appreciation of
some of our profession’s finest thinkers was bal-
anced by remarkable tolerance for people who
were not so gifted and for architects whose egos
demanded special treatment. With other people of
comparable good will — those who looked for the
best in all their fellow creatures — Jim often
formed extraordinary bonds of friendship. He nev-
er lost his critical perspective on the work of such people or promoted
their accomplishments unduly for publication; he just kept in close
touch and savored the experience.

One such person was the late architect Paul Kennon of Houston,
who died suddenly of a heart attack three years ago. Writing of one of
Paul’s last buildings in the December 1992 P/A, Jim revealed his own
standards, calling Paul “one of the most upbeat, sincere, and hard-
working men in this profession or any other” who nevertheless always
had time to visit or drop a note to those he met along the way. In con-
clusion, Jim wrote: “For all the superlatives he deserves, perhaps the
most apt is a simple one, and one that would have pleased him: Paul
Kennon was, in all ways, a gentleman.”

So, too, was Jim Murphy a gentleman.

John Morris Dixon [ ]

James A. Murphy 1938-1993
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Able to do 19 things at once.
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Views

I was disappointed with the
editorial in your March issue. I
agree that “green” architecture
shouldn’t be viewed as a sole
truth. But I don’t believe that this
concern of Mr. Fisher’s and mine
will be given too much considera-
tion by the next decade’s devel-
opers. And I especially disagree

with the supporting arguments of

the article.

The very idea that an architec-
tural movement could be
“assigned” to a particularly eco-
nomic system or trend is wrong.
And not just because one could
immediately think about a num-
ber of buildings (including the
landmark ones), that don’t fit
into Thomas Fisher’s scheme.
Most important, all architectural
styles mentioned in the article
were spawned by conditions
socially and economically quite
different from the conditions of
the systems which finally adopted
these styles. Reasons for such
adoption sometimes didn’t have
anything to do with the type of
economy. The centralized
economies of the former USSR
and of big business in the U.S.
have as little in common in their
nature and shape as the results
they produced. The parallel
between them is totally artificial.

Of course economy, together
with technology and social condi-
tions, plays a very important role
in the shaping of an architectural
style. But by the time this style is
widely used, the economic struc-
ture could be completely differ-
ent. The style simply becomes a
symbol of success, and its
attributes are used over and over
until they become notorious, and
then another style is ready to
emerge.

Today, “environmental cor-
rectness” becomes increasingly
important for the image of a suc-
cessful business, a public institu-
tion, a prestigious house.
“Green” architecture, regardless

of Mr. Fisher’s warning, will
repeat the destiny of other archi-
tectural movements: there will be
a few great works by remarkable
architects, it will become a valid
asset in both technology and
architectural vocabulary, but it
will also serve as a tool to hide a
lack of creativity and considera-
tion, when used by a mediocrity.
Alexander Ortenberg

Architectural Hlustrator

Pacific Grove, California

A Student's Lot

After completing two years of
graduate work, I am writing to air
one student’s views regarding
architectural design education.

My architectural design
course work has been disillusion-
ing, to say the least. In my experi-
ence, many design professors
seem to be cast from the same
rude and irrational mold. Their
egos consume them, and their
intolerant vision of what consti-
tutes “good” design typically
leads to the verbal abuse and
humiliation of well-intentioned
and hard-working students trying
to conform to unspecified stan-
dards. As a consequence, student
designs are driven by negative
motivation in order to answer the
ever-present question: “What will
the professor like?”

Freedom of expression and
nurtured creativity should moti-
vate a student’s design. An atmo-
sphere of constant tension and
overbearing authoritarianism
cannot foster these important
qualities, and instead creates
sheep-like students ready to be
herded through the next design
project.

I hope that not all design pro-
fessors behave as many did dur-
ing my course work. I would like
to continue my graduate work at
another university, but I will not
submit to the arrogant attitude of
design professors who treat adult
students like children. I also

hope that all faculty members

will note that most graduate stu-
dents are making huge commit-
ments of time and money to fur-
ther their education. Their
futures as architectural profes-
sionals depend on receiving qual-
ity education from professors
who realize that they are
employed for the benefit of these
students.

Mary G. Miller

Graduate Student

Richardson, Texas

Righting Wright's Roofs

Re Thomas Fisher's "Seth
Peterson Cottage,” P/A, April
1993, page 109: Is Thomas Fisher
lampooning Frank Lloyd Wright’s
professional competency or his
reader’s credibility? For all his
obvious glee in this sophomoric
romp over a dead man’s reputa-
tion, the fact remains that Mr.
Fisher failed to do his homework.
If John Eifler’s restoration
“revealed tectonic shortcomings,”
they were not the architect’s.
One has only to consult Sheet 4,
“Sections & Roof Framing (FLIW
Fdn. #5821.06)” published in
Futagawa and Pfeiffer, Volume §:
Frank Lloyd Wright: Monograph
1951-1959) to find the archi-
tect’s details for the “cricket” at
the critical masonry/roof inter-
section, flashing and roof fram-
ing members resting on their
supports (not “studs!”). Did even
the rudiments of this restoration
escape the executive editor? Two
decades of neglect and vandalism
had more to do with the rebuild-
ing of this roof and the structure
of this 880-square-foot cottage.

Does it amuse the editor to
believe that, after 65 years of pro-
fessional practice, Frank Lloyd
Wright should have been igno-
rant of such routine details, or
does it amuse him to think that
his readers might?

Two months ago Brendan
Gill, “best-selling author,”
reviewed this same restoration
for a periodical available at every

Views

supermarket; his article was more
amusing and, by comparison,
much more factual.

Tom Rickard

Tacoma, Washington

Thomas Fisher replies:

Agreed, the correct size of the
cottage is 880 square feet, not
800. Regardless of Wright's draw-
ings, it was clear to the restora-
tion architects that no flashing
had ever been installed at that
point. At least some responsibility
for such a failure to follow draw-
ings must rest with the architect.
I am personally familiar with two
other Wright-designed houses, in
Northern Ohio, with poor or
absent flashing around the chim-
ney masses. Also, Wright’s roof
joists at the Peterson Cottage
rested on the transom panels,
and their spacing was much clos-
er than the window frames below.
Wright used this same detail on
other houses, including one in
Oberlin, Ohio. Wright’s daring
and sometimes foolhardy

Progressive Architecture 7.93

handling of such details in some
cases is an important part of
his record.

-
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Embarcadero Winners

Correction

P/A’s News Report article on
the ideas competition for San
Francisco’s Embarcadero (May,
page 19) misspelled the names of
two winners, Mark Topetcher
and Evans Heintges Architects.
Also, the article incorrectly
reported that the five first-prize
winners each received $10,000.
The competition organizers had
planned for three first prizes of
that amount, and when the jury
chose five, the $30,000 was divid-
ed equally among them.

Yacht House Architect

The architect for the Yacht
House shown in P/A’s Album
(May, page 105) is Richard Horden.
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WHEN PEOPLE LOOK AT ONE OF YOUR BUILDINGS, WHAT SHOULD THEY SEE? IDEALLY, YOU AND YOUR VISION. WHEN IT COMES TO

A DOOR IS MO

HELPING YOU ACHIEVE THAT VISION, NO ONE DOES MORE FOR YOU THAN WEYERHAEUSER ARCHITECTURAL DOOR DIVISION.
REPRESENTING THE WORLD’S FINEST SOLID WOOD INTERIOR DOORS, WEYERHAEUSER OFFERS ONE OF THE MOST EFFECTIVE AND

LASTING WAYS TO PERSONALIZE YOUR BUILDINGS. OUR RANGE OF VENEERS, COLORS, STAINS AND

SPECIFICATION OPTIONS IS UNRIVALED AND ASSURES THAT EACH PROJECT CARRIES YOUR INDIVIDUAL A
STAMP. BECAUSE AFTER ALL, IF IT DOESN'T LOOK LIKE YOU, WHY BOTHER? CALL {800} 869-DOOR. Weyerhaeuser
WEYERHAEUSER ARCHITECTURAL DOOR DIVISION SALES CENTER 1401 EAST 4TH ST., MARSHFIELD, WI 54449-7780. T}Ere IS NO E:qualyM

Circle No. 319 on Reader Service Card




The judging will take place in
October 1993, and winners
will be notified, confidentially,
by October 31. Public
announcement of the winners
will be made in January 1994,
and winning entries will be
featured in the January issue
of P/A. Clients, as well as
professionals responsible, will
be recognized. P/A will
distribute information on
winning entries to national,
local, and specialized media.

Deadline for Submissions:

September 10, 1993

41st Annual
P/A Awards

Progressive Architecture announces its 41st annual P/A Awards program.

The purpose of this awards competition is to encourage outstanding work in architecture and urban design

before it is executed.

Awards and citations will be designated by a jury of distinguished, independent professionals, basing their
decisions on the overall excellence and innovation.

In an effort to address the broader concerns of the profession, P/A is encouraging the 41st P/A jury to take
into account various considerations in addition to qualities of form: response to program and context,
management of the design and construction process, technical solutions and details, social and economic
contributions. Potential entrants are urged to interpret the call for “outstanding work” as broadly as possible,
consistent with the awards program’s limitation to specific projects that have been accepted for execution.

Jury

Andres Duany, AIA, Town Planner
Andres Duany & Elizabeth Plater-
Zyberk, Architects

Miami, Florida

Christine Killory, RIBA, Assoc. AIA
Principal, Davids Killory,

San Diego, California

Lecturer, School of Architecture,
University of California, San Diego

M. David Lee, FAIA
Partner, Stull & Lee,
Architects and Planners,
Boston, Massachusetts
Adjunct Professor, Harvard
Graduate School of Design

Mary McLeod

Associate Professor of Architecture,
Graduate School of Architecture,
Planning and Preservation,
Columbia University,

New York, New York

William J. Mitchell, FRAIA

Dean, School of Architecture and
Planning, and Professor of Archi-
tecture and Media Arts and Sciences,
MIT, Cambridge, Massachusetts

Dr. Sharon E. Sutton, AIA

Associate Professor of Architecture
and Regional Planning,

University of Michigan,

Ann Arbor, Michigan

Rafael Viioly, FAIA

Rafael Vinoly Architects
New York, New York

Eligibility

1 Who Can Enter. Architects and
other environmental design
professionals practicing in the
U.S., Canada, or Mexico may enter
one or more submissions.
Proposals may be for any location,
but work must have been directed
and substantially executed in
offices in those countries.

2 Real Projects. All entries must
have been commissioned, for
compensation, by clients with the
authority and the intention to
carry out the proposal submitted.
In the case of design competitions,
the proposals eligible are those the
client intends to execute.

3 Architectural Design Entries.
Entries in Architectural Design
may include only works of
architecture scheduled to be
completed after January 1, 1994.
Indicate anticipated completion
date on Project Facts page (see
item 11, below). Prototypical
designs are acceptable, if
commissioned by a client.

4 Urban Design Entries. Entries in
Urban Design must have been
accepted by a client who intends to
base actions on them.
Implementation plans and
anticipated schedule must be
explained in entry.

5 Research Behind Projects. While
research in architectural and urban
design will no longer be judged as a
separate category, P/A encourages
the submission of research that has
been done in support of specific
architectural or urban design
projects. P/A is making other plans
for coverage of generic research
studies; see future issues.

6 Verification by Client. The jury’s
decision to premiate any sub-
mission will be contingent on
verification by P/A that it meets all
eligibility requirements. To that
end, P/A will contact the clients of
projects the jury selects for recog-
nition. P/A reserves final decision
on eligibility and accepts no liability
in that regard. Please be certain
your entry meets the above rules.

Publication Agreement

7 Providing Graphics. If the
submission should win, the entrant
agrees to make available further
graphic material and information,
as needed by P/A.

8 First Publication. P/A is granted
the first opportunity among U.S.
architecture magazines for feature
publication of winning projects
upon their completion.

(additional rules and entry form on the
Jollowing page)

Progressive Architecture 7.93

15




Entry form: 41st P/A Awards Program

Please fill out all parts and submit, intact, with each entry (see
paragraph 14 of instructions). Copies of this form may be used.

Entrant:
Address:

Credit(s) for publication (attach additional sheet if necessary)

Entrant phone number:
Project:

Location:

Client:

Client phone number:
Category:

Entrant:
Address:

Project:

| certify that the submitted work was done by the parties credited and meets all Eligibility
Requirements (1-6). All parties responsible for the work submitted accept the terms of the
Publication Agreement (7-8). | understand that any entry that fails to meet Submission

Requirements (9-20) may be disqualified. Signer must be authorized to represent those credited

Signature

Name (typed or printed):

Fees:

Subscriber, $30 OJ Non-subscriber, $125 O] Entry plus one-year subscription, $1250

Awards Editor/Progressive Architecture
600 Summer Street, P.0. Box 1361, Stamford, CT 06304
Project:

Your submission has been received and assigned number ____

Entrant:
Address:

(Receipt:)

Awards Editor/Progressive Architecture

600 Summer Street, P.0. Box 1361, Stamford, CT 06904

Entrant:
Address:

(Return label)

Submission Requirements

9 Binders. Entries must consist of legibly
reproduced graphic material and text
adequate to explain it, in English. All
entry material must be firmly bound in
binders no larger than 17" in either
dimension (97 x 127 preferred). Avoid
fragile bindings. Supplementary
documents such as research reports or
urban design appendices may be bound
separately to avoid unwieldiness, as part
of the same entry. Occasional fold-out
pages are permissible, but unbound
material in boxes, sleeves, etc., will not
be considered.

10 Documenting the Process. It is
desirable for entries to document the
design process, as well as its result:
entrants are encouraged to include
copies of preliminary sketches,
alternative preliminary schemes,
information on context and precedents
for the design and excerpts from
working drawings.

11 Project Facts Page. To assure clear
communication to the jury, the first
page in the entry binder must list
PROJECT FACTS under the following
explicit headings: Location, Site
characteristics, Surroundings, Zoning
constraints, Type of client, Program,
Construction systems, Funding, and
Schedule. Give hard data (square-
footages, costs, .\pu'iii( materials) where
possible. All Project Facts should fit on
one page. Paragraphs amplifying this
data, covering design philnsuph), €ete;
should be included on subsequent
pages.

12 No Original Drawings. Original
drawings are not required, and P/A will
accept no liability if they are submitted.
No models, slides, or videotapes will be
viewed by the jury.

13 Anonymity. To maintain anonymity in
judging, no names of entrants or
collaborating parties may appear on any
part of the submission, except on entry
forms. Credits may be concealed by tape
or any simple means. Do not conceal
identity or location of projects.

14 Entry Forms. Each submission must be
ac( <)|n|);micd by a signed entry form, to
be found on this page. Reproductions
of the form are acceptable. Fill out the
entire form and insert it, intact, into an
unsealed envelope attached inside the
back cover of the binder.

15 Entry Categories. For purposes of jury
procedure only, please identify each
entry on its entry form as one of the
following: Educational (including any
campus buildings), House (single-
family), Housing (multifamily),
Commercial, Cultural, Governmental,
Health-related (including nursing
homes), Industrial, Recreational,
Religious, Urban design. Mixed facilities
should be classified by the largest
function. If unable to classify, enter
Miscellaneous.

16 Copies of Key Pages. To provide P/A
with basic information on your entry,
even if it is not premiated by the jury,
please include xeroxes of six or more

key pages (including Project Facts
page), stapled separately and slipped
inside the back cover of the binder.

17 Entry Fees. Entry fee must accompany
each submission. Fee is $90 for P/A
subscribers, $125 for non-subscribers.
(Non-subscriber:

"an choose to
subscribe at a special rate of $35 per
vear and pay the $90 entry fee; see entry
form.) Make check or money order

s

payable to Progressive Architecture.
Canadian or Mexican offices must send
drafts in U.S. dollars. Fee must be
inserted in unsealed envelope with
entry form (see 14, above).

18 Entry Receipts. P/A will send a receipt
before October 1, which will indicate an
entry number to save for your reference.

19 Return of Entries. P/A intends to
return all entries by January 1, by U.S.
Mail. P/A assumes no liability for loss or
damage.

20 Entry Deadline. Deadline for sending
entries is September 10, 1993. All entries
must show some date marking as
evidence of being in carrier’s hands by
September 10. Address is printed below.
Hand-delivered entries must arrive at
P/A’s offices (address below, 6th floor
reception desk) by 5 p.m., Septembe1
10. In order to assure arrival in time for
the jury, P/A recommends using a
carrier that guarantees delivery within
a few days.

New Rules This Year:
* The competition is open to firms in

Mexico, as well as the U.S. and
Canada (Rule 1).

Entries are limited to the categories
of architectural design and urban
design (Rules 3, 4).

P/A encourages submission of
research reports supporting specific
projects and intends to inaugurate a
series of features on generic research
(Rule 5).

Entrants are urged to include
information on the design process
(Rule 10).

Entries must include a Project Facts
sheet (Rule 11).

* Extra copies of at least six entry
pages must accompany each entry
(Rule 16).

Address entries to:
Awards Editor
Progressive Architecture
600 Summer Street

P.O. Box 1361
Stamford, CT 06904

(For carriers other than U.S. mail,
simply delete box number from
address.)

Deadline: September 10
Strictly Enforced
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___________________

Call or write for a free Pella® Architectural
Design Manual.

< NAME
The 1993 Pella” Architectural : s
& Design Manual has complete infor- oMt
| ADDRESS
mation on all our products and our unmatched custom capabilities, to |
E STATE yAl

help you find a unique solution for virtually any design challenge. And

‘ it’s free to qualified architects and designers. Call 1-800-54-PELLA | l-h)‘ \ ’_’.-) J’r-I)ELJ:\_ 7;%

i - S Pella Information Center

(mention code A277Z3AA) or send for your free copy today. | P.0. Box 308, Moline, IL. 612650308 WINDOWS
&DOORS

i CODE: A277G3AA —

1993 Pella Corporation, 102 Main Street, Pella, 1A 50219

Quality like this only comes from Pella.
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Fountain Designer: William Hobbs, LTD.,

CIRCLE REDMONT *

Arizona State University

College of Architecture and
Environmental Design,

Tempe, Arizona

SolarWhite™ Aluminum Assembly
Architect: The Hillier Group
Princeton, New Jersey
Photography: Bob Freund

Tempe, Arizona

GLASS BLock PAnELS

Products Engineered to Last a Lifetime

University of Rochester,

Computer Studies Building,
Rochester, New York

91R™ Steel Assembly

Architect: Canon Design, Inc.,
Grand Island, New York

General Contractor: Le Chase
Construction, Rochester, New York
Photography: Rob McElroy
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Rivercenter Mall and Water Feature JeSsse=
San Antonio, Texas e

71R™ Concrete Assembly

Owners: The Edward J. DeBartolo
Corporation, Youngstown, Ohio
Architect: The Urban Design Group,
Tulsa, Oklahoma

General Contractor: Manhattan
Construction Company, Dallas, Texas

Atlanta, Georgia [
Photography: Sunny Clarke L2

Circle Redmont offers prefabricated glass block panels for installa-
tion as skylights, barrel vaults, skybridges, floor and deck lights,
stairtreads and landings, sidewalks, wall panels and complete struc-
tures. Structurally engineered, preglazed and fully waterproof, these
panels are available in many standard and custom sizes and in a vari-
ety of glass block designs.

¢=4 Laredo National Bank Plaza

Laredo, Texas

SolarWhite™ Aluminum Assembly
Architect: Cavozos & Associates,
Laredo, Texas

General Contractor: Bartlett Cocke Jr.
Construction Co.,

San Antonio, Texas

Photography: Sunny Clarke

OW our name.
No other manufacturer or on-site fabrication method can give you all
these advantages:
* Easy installation, usually just lift and lay.
* Replaceable glass blocks, if ever necessary, without damaging the
surrounding structure.
* All panels engineered for specific job requirements (e.qg., loading,
surrounding structure, thermodynamics).

Call for design assistance, engineering, fabrication and warranty information.
CIRCLE REDMONT, INC., 1-800-358-3888

Circle No. 331

2760 Business Center, Blvd., Melbourne, FL 32940 « (407) 259-7374 « Fax (407) 259-7237




Carre d’Art, with Maison Carrée in left foreground.

Norman Invasion: Foster's Carré d'Art in Nimes

The first-completed work by Sir Norman Foster
& Partners in France, the Carré d’Art in Nimes,
opened early this summer. The building combines
a new museum of contemporary art with a public
library housing both ordinary book-lending func-
tions and the significant Séguier collection of rare
books, manuscripts, etchings, and drawings.

Foster’s earliest design sketches viewed the Car-
ré’s site as this Franco-Roman city’s largest and
most important urban space; he noted an “explo-
sion of light from the dark tunnels of tree-lined
boulevards” leading to the adjacent Maison Carrée,
an intact first-century Roman temple.

The compact new building offers clear but some-
what mechanical responses to the intense sunlight
of France’s Midi region. The main facade is domi-
nated by a system of vertical blinds, while promi-
nent movable louvers jut horizontally over a main
portico. Thin white scrims — giant window shades —
are hung behind the exterior glass curtain walls to
filter the light. Additional sun-control screens perch
atop gallery-space skylights and a large glass-covered
central atrium.

Foster’s building echoes the distinctive open end
of the Roman Maison Carrée: the ground-level fore-
court and an upper-level open terrace are placed
under the main portico, which is supported by five
thin white columns. But while Classical elements of
the nearby Maison Carrée convey a sense of enclo-
sure and heavy solidity, the Carré d’Art is open and
airy, a lightweight structure both within and with-

out. Inside, a welcome and surprising luminosity is

enhanced by translucent glass-treaded staircases
winding up through the central atrium.

The green glass of the stairs is carried through to
upper-level floor surfaces and on floors of ¢

P.23 Hardy Holzman Pfeiffer
Associates’ second
design for Cleveland's
Main Library addition
meets with approval.

g

A competition challenges designers to explore

the impact of electric cars. (Above: detail of
winning scheme for Cambridge, Massachusetts.)

P.22 Construction has begun on an

addition to the Salk Institute,
but critics have not given up.

P.122 Whatever happened to
the Class of 19877 In
Perspectives, a look at
the fortunes of a class ¢
Washington University
graduates.



Pencil Points

The 1993 Rudy Bruner Award for

| Excellence in the Urban Environ-
ment, sponsored by the Bruner

| Foundation of New York, is to be

| shared by two projects praised
as “models of how to transform

| distressed urban communities.”

| The winners, to share the $50,000
prize, are the resident-led revital-
| ization of the Harbor Point Apart-
ments Community in Boston; and

| the New Community Corporation,
a grass-roots organization in
Newark, New Jersey, for improv-
ing housing, community services,
. and employment opportunites in
the city's Central Ward.

The AIA has announced the
recipients of two of its annual
awards for 1993. The Whitney M.
Young, Jr., Citation, awarded for
significant contributions to soci-
ety, has been won by David
Castro-Blanco, an architect and
community activist who is cur-
rently president of AIA's New
York chapter. The Edward C.
Kemper Award, given for signifi-
cant contributions to the AIA
and the architectural profession,
has been won by Theodore F.
Mariani, an architect, consulting
engineer, and planner who has
served on public policy commit-
tees in the Washington, D.C.,
area and as president of the
Washington/AIA.

CoHousing is a national journal
that covers development and
lifestyle issues as well as cur-
rent news of cohousing projects
in the United States and Canada.
It is published three times a year.
For subscription information
contact The CoHousing Network,
1620 Belvedere Ave., Berkeley,
CA 94702. Cost: $20/year.

The American Academy of Arts
and Letters announced the win-
ners of its annual awards in
architecture in May. José Rafael
Moneo received the Arnold W.
Brunner Memorial Prize, award-
ed to an architect of any nation-
ality who has made “a signifi-
cant contribution to architure as
an art;” and Franklin D. Israel
received the Academy Award in
Architecture.

Ville de Nimes

“Surprising luminosity”: atrium of the Carré d’Anrt.

enclosed elevators on two ends of the atrium. The
thin skin and glass floors allow sunlight to spill into
the library areas, galleries, and administrative offices.

The Carré’s galleries must function virtually on
an industrial scale to display large art objects and
installations — a fact expressed most clearly in a
gear-driven crane that rolls on heavy beams above

Salk Construction Begins Amid Protests

Construction began in May on the much-criti-
cized addition to the Salk Institute in La Jolla, Cali-
fornia, despite a last-minute barrage of protests
from architects and historians who sought to dis-
courage Salk officials from altering the 1961 master-
work by Louis Kahn.

As the construction date neared, the furor over
the Salk addition verged on confrontation after
institute director Brian Henderson refused to meet
a contingent of architects seeking to dissuade him
from construction.

The two former Kahn associates who designed
the addition, David Rinehart and John McAllister of
Anshen + Allen, Los Angeles, have drawn fire from
numerous critics for locating the new 113,000-
square-foot building directly on axis with Salk’s
famous courtyard, and for what many view as the
Kahn-derivative nature of the design. Other critics
decry the loss of a eucalyptus grove that many visi-
tors regard as an integral part of the institute
entrance.

In a May 10 letter, a group of prominent archi-
tects and architectural experts — among them
Pritzker Prize winners Robert Venturi, Richard

the atrium to hoist artworks in and out, as well as in
the use of raised floors throughout. But the fixed,
rather small dimensions of the gallery bays and the
system of ceiling-mounted light fixtures seem better
suited to displaying more conventional wall-mount-
ed artworks.

Although frequently made during opening day
in Nimes, comparisons to the Centre Pompidou by
Piano + Rogers, built in Paris nearly a quarter of a
century ago, were hardly apt. Foster’s building
offers little of the flexibility planned for the Centre
Pompidou and braves no profound experimenta-
tion; the Carré is a fixed, compact, and tidy work,
well-suited to its context but unlikely to inspire
much comment.

Previously on the Carré’s site was a 19th-Century
Classical opera house, which burned to the ground
in a 1952 arson set by a disgruntled performer. In
1984 the city of Nimes invited 12 architects to offer
design proposals for the site. A second round, pit-
ting schemes by Foster, Jean Nouvel, Cesar Pelli,
Arata Isozaki, and Frank Gehry, was decided later
that year.

Although enthusiastically welcomed by many res-
idents and by most French critics, the building was
not universally acclaimed. One critic called the
entrances “barely worthy of a suburban discount
outlet” and a writer in the influential national daily,
Le Monde, summed it up as “un petit Foster pour une
petite ville,” maligning the design as a hackneyed col-
lection of architectural clichés from the 1970s and
1980s. Be all of that as it may, Nimes has now added
and will long carry a pronounced Anglo-Saxon
imprint atop its Roman roots; Foster is also advising
the city on major urban design initiatives, including
extension of an existing historic axis through a new
spine extending to the airport. Thomas Vonier u

Salk site plan from November, with new buildings at bottom.

San Diego Union-Tribune




Meier, Frank O. Gehry, and Philip Johnson —
requested a meeting with Henderson. While The
New York Times said that Henderson refused to meet
with the architects, a Salk spokeswoman said such
reports were “not accurate” and that Henderson
was preparing a written statement to each of the
architects who signed the letter. (She would not dis-
close the contents of the statement.)

Anshen + Allen’s McAllister characterized the
claims of critics as “misstatements of facts,” and said
he was disappointed that few of those critics had
contacted him or examined drawings or models of
the project. He disputed the claim that the project,
which is located 140 feet east of the original struc-
ture, would block views of Kahn's building. He
defended the choice of concrete, the same material
used by Kahn, as appropriate for an oceanfront site
whipped by corrosive salt air. McAllister also disput-

AIA’s Young Architects (clockwise from top left): Hooper,
Howorth, Soranno, Laurila.

Second Time's the Charm for HHPA in Cleveland

From the beginning of his relationship with
Cleveland, Malcolm Holzman of Hardy Holzman
Pfeiffer Associates (HHPA) has shown an unusual
ability to get under the city’s skin. Twice in the past
four years, Holzman has aroused anger, with pro-
posals for an expansion and renovation of the
Cleveland Public Library’s downtown complex. The
first time, in 1989, library trustees scrapped Holz-
man’s proposal after a public outcry. But this year,
Holzman’s new and better design garnered enough
support to win approval in May from the city’s Plan-
ning Commission.

Holzman'’s first plan, chosen by the library board
from three invited competition entries (P/A, Sep.
1989, p. 26), would have wrapped the curving glass
ind masonry arms of a new library annex around
the Eastman Reading Garden. The garden is a
small, intensely popular city park sandwiched

ed the role of the eucalyptus trees, maintaining that
a grove of trees was never part of the original design.

McAllister also defended the centralized loca-
tion of the addition, likely the most controversial
part of the design. Although the institute owns con-
siderable surrounding land, the building permit
limits construction to the area between the project
and the access road. If the current design were to
be abandoned in favor of a more remote site, the
institute would be obliged to begin an entirely new
approval process, which could take years.

Those arguments fail to sway Los Angeles archi-
tect Stuart Emmons, who has joined forces with
Kahn’s son, Nathaniel Kahn, to promote a letter-
writing campaign against the addition. “Anything
[built] between the parking lot and the Kahn build-
ing,” said Emmons, “is in the wrong place.”

Morris Newman [

AIA Cites Young Architects in New Program

Four architects have been chosen by an AIA jury
as the first recipients of the Institute’s Young Archi-
tects Citations. The awards honor “exceptional lead-
ership in design, education, and/or service to the
profession” by ATA members who have been
licensed architects for less than ten years.

Of the four honorees, three were cited for work
in the social and professional arenas: Vicki L. Hoop-
er of RSP Architects, Minneapolis, worked on the
AIA Minnesota Design Team “to help smaller com-
munities across the state ... plan for future develop-
ment.” Brett Keith Laurila of Venice, California, left
his job to work full-time on a pro bono project, a shel-
ter for runaway children in Van Nuys, California.
Thomas Somerville Howorth (P/A, Aug. 1992, p.
66) of Howorth & Associates, Jackson, Mississippi,
was honored for his work in the AIA (he is this
year’s Mississippi Chapter president) and in the

© community. Joan M. Soranno, formerly a project

designer at James/Snow Architects, Minneapolis,
was cited for her design work on such projects as
the Minneapolis Children’s Museum. u

between the 1925 Main Library and its aging and
decrepit Business and Science Annex, which Holz-
man’s new annex would have replaced.

The unpopularity of the plan killed any hope of
obtaining funding, and library trustees set aside
their expansion plans for two years. The second
time around, they sought funding before hiring an
architect. In November 1991, city voters resound-
ingly approved a $90-million bond issue; after inter-
viewing several well-known architects, the library
again gave HHPA the job.

The new plan, unveiled in January, proposed sav-
ing the garden by linking the Main Library to a new
East Wing with an underground connection con-
taining an auditorium and service areas. With
Robert P. Madison International and URS Consul-
tants of Cleveland, HHPA also proposed a fairly
straightforward renovation of the Main Library. It
was the East Wing design, however, that polarized




Brick in Architecture Awards

towers, with Classically inspired details, would pro-
vide a visual connection to the Main Library.
Preservationists claimed that the East Wing was
too tall, and that its curvaceous contours and reflec-
tive surfaces would clash with the Neo-Classical archi-
tecture that predominates in the area, a National
Register historic district. But the preservationists

A jury sponsored by the Brick

Institute of America and the AIA
| has selected 11 projects for recog-

nition in the 1993 Brick in Archi-
tecture Awards. The awards, which
are presented biénnially, recog-
nize “outstanding architectural
achievement in brick design.”

Jurors were architects Larry

underestimate the resilience of Burnham’s plan, and
the extent to which Holzman’s design casts a sympa-
thetic eye on its surroundings. It is far less intrusive

| Ford, Atlanta, chairman; Laurence
Booth, Chicago; and Jean Parker,
New York. Winners are:

800 North Capitol Street,
Washington, DC, by Hartman-
Cox Architects, Washington;
518 C Street, NE, Washington,
DC, by Weinstein Associates
Architects, Washington;

:41\

Franklin School.

Franklin School restoration,
Washington, DC, by Oehrlein
& Associates, Washington;
Charlestown Navy Yard Row
houses, Boston, by William
Rawn Associates, Boston;

Old State House.

Old State House restoration,
Boston, by Goody, Clancy &
Associates, Boston;

Capital Cities/ABC, Inc., New
York, by Kohn Pedersen Fox
Associates, New York;

Allen Addition to Suzzallo
Library, University of Wash-
ington, Seattle, by Edward
Larrabee Barnes/John M.Y.
Lee & Partners, New York,
and TRA, Seattle;
Woodsworth College, Universi-

Carol M. Highsmith

Peter Vanderwarker

HHPA library addition (center) seen in its Cleveland context.

architectural opinion in Cleveland.

Holzman’s East Wing is a light, transparent, ten-
story glass oval set on a rectangular footprint, whose
four corners are marked by six-story towers. The glass
oval would introduce a new, sensuous contemporary
form in conservative Cleveland, while 