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“Most designers think of healthcare environments as being black and white. The

result is an environment in great contrast to Mother Nature. Yet, the elements

of nature can be as vital to design’s healing power as all the elements of design

put together. Fresh air, natural light, colors and sounds, all can help create

welcoming spaces — spaces that ultimately have a profound effect on healing.”

Wayne Ruga. Founder of the National Symposium on Healthcare Design.

Specifier of DuPont ANTRON® carpet fiber. ANTRON. There is no equal

For information on the National Symposium and improving >
healthcare environments with ANTRON nylon, call 1-800-4DuPont. ntron

Only by DuPont
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sessssccccccscccccccsss New AutoCADLT for Windows. Now there’s an obvious choice

ware. New AutoCAD® LT for Windows™ « It’s designed so you can get up to speed quickly. And, it

49

your drawings by using simple tools and icons. « AutoCAD LT puts the advantages of AutoCAD within reach

Only | for anyone who needs CAD, but who doesn’t need the extraordinary depth of AutoCAD® soft-
-*
runs on Windows. So you don’t have to memorize rules and commands. Instead, you can create

for all kinds of new users. Designers and engineers who want to master CAD skills quickly. CAD managers
who need to review or annotate drawings. And anyone who works with AutoCAD users. » Of course, AutoCAD LT
software is based on AutoCAD— the world standard. So it gives you features other low-cost CAD programs
can't touch. Like more accurate 2D drawing tools for designing discrete parts. 3D design and layout tools and
full support for layers and blocks. You can even link drawings, so changes on the master are automatically
reflected in other drawings. » AutoCAD LT also reads and writes data just like AutoCAD software. So your work
will be compatible with more than one million AutoCAD users worldwide—including many of your clients
and colleagues. * Take the next step and visit your Authorized AutoCAD Dealer or leading retail software

store. Or, for a free demo disk, call 1-800-228-3601 and ask us for

Demopack A209. Outside the U.S. and Canada, fax 415-332-2344. VA‘ AUtO de Sk X
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For superior sound control and
superior customer satisfaction,

specify Modernfold Ultra-Seal.

You've heard it time and time again.
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STC. It has to look great. And last.”

It has to be Ultra-Seal.

New from Mo(lernfuhl, the Ultra-Seal
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nperational simplicit_\’. Your customer

© 1993 Modernfold, Inc

activates dual controls, the wall g‘li({cs
into placc. The jaml) automaticall_v
expands. In(lcpendcnt bottom seals
lock into placc. A discreet master
control panel indicates when operation
is complcte.

There's no threat of (lama;e due to
mislmmuing. No wear and tear from
tugging at the wall. Just exceptiunal
sound cuntrol. For the executive suite,
the conference Jt'acili’t_v or })anquet hall.
Only from Modernfold.
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nearest Modernfold distributor and
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Ultra-Seal sales literature.
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Editorial

Jane Jacobs set this profession on its ear with her book, The Death and Life of Great
American Cities. Thirty years later, she brings us a different but no less important message.

In her new book, Systems of Survival, Jane Jacobs
hardly mentions architects. And yet the issues she
raises in the book seem directly relevant to the
problems this profession faces.

Jacobs identifies two ways of looking at the
world, two “moral syndromes” — the commercial
and the guardian — that she sees underlying all
work. The commercial syndrome of the business
world values competition, collaboration, innova-
tion, efficiency, thrift, comfort, convenience, and
productivity. The guardian syndrome of govern-
ment, sports, and the military embraces a very dif-
ferent set of values: obedience, discipline, tradition,
hierarchy, leisure, ostentation, loyalty, exclusivity,
and honor.

Most of us would probably place architecture in
the commercial category. After all, the practice of
architecture involves competition among firms for
work, collaboration among consultants on a job,
thrift in running a business, and efficiency and pro-
ductivity in the office. Likewise, architecture
depends on innovations in design and technology
and the promotion of the comfort and convenience
of clients.

But Jacobs suggests that architecture is part of
the guardian syndrome. Like all the arts, she says, it
stems from the guardian desire to “make rich use of
leisure” and to “be ostentatious.” “Modern capitols,”
she writes “much like old royal or ducal palaces, or
like cathedrals, make statements about hierarchy as
well — how firmly established authority is, how digni-
fied, how impregnable, how worthy of obedience
and loyalty.”

At first, her association of architecture and
guardianship seems hardly credible. What do cathe-
drals and palaces have to do with the problems of
today? Isn’t there more to architecture than
expressing hierarchy and authority? And isn’t archi-
tectural practice still primarily a commercial activi-
ty? The answer to all of those questions is yes. But
we have learned from her previous books that when
Jane Jacobs says something that goes against con-
ventional wisdom, we should not just brush it aside.

A key point of hers is that every type of work has
its appropriate syndrome, and that problems arise
when the two syndromes become conflated: when
government becomes too involved in commerce,
say, or when someone tries to run a country like a
business. The architectural profession, I think, has

Systems of (Professional) Survival

been conflating the two syndromes for much of
this century.

Architecture, like most of the leading profes-
sions, was established in the 19th Century as a coun-
terforce to commerce, as a public trust that would
attend to matters the business world ignored for
their lack of profitability. So, while the art of archi-
tecture traditionally glorified the public’s guardians
— the princes and popes — the profession of archi-
tecture was founded to guard the public, not just
the public’s health and safety through building and
zoning codes, but the public realm and the public
interest broadly defined.

In this century, the architectural profession has
strayed far from that original purpose. Although
architects must daily confront the problems of work-
ing in or running small businesses, we too often let
that commercial frame of mind dominate the pro-
fession’s guardian role. Evidence of that exists wher-
ever architects let the self-interest of clients run
counter to the best interests of the public: wherever
a building destroys its site, ignores its context,
offends its neighbors, wastes limited resources, or
neglects user needs. There are plenty of excuses for
such negligence. But every time it happens, the pub-
lic’s trust in the profession erodes, to the point
where architects are now dismissed by too many peo-
ple as hired guns for anyone who will pay.

The irony is that that perception also influences
clients, who, of course, are part of the public. If the
profession is no longer seen as the guardian of any-
thing, then we will be judged according to commer-
cial values. And we will never do well. It is not just
that we are notoriously bad business people
(guardians usually are), but that there are so many
other groups — developers, construction managers,
design/build firms — who are so much more com-
petitive, efficient, and productive than we are.

Jacobs is a master at finding local, community-
based solutions to big intractable problems: show-
ing how vital streets can revive decaying cities and
how healthy urban economies can make nations
wealthy. Here, she offers similar, seemingly para-
doxical insights into the problems of work. We, as a
profession, might appeal more to private clients if
we paid more attention to local public needs. We
might be more successful commercially if we acted
more as guardians of community interests. And we
might be more powerful if we became more proactive,
more prosperous if we did more that was pro bono.
Thomas Fisher =

Editorial
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Views

Nimes Carré d'Art

Having worked for 2'/: years
on Norman Foster’s recently com-
pleted Carré d’Art in Nimes, I was
eager to read what the American
architectural press had to report
on the building, largely acclaimed
all over Europe, with cover stories
in all the top magazines.

Much to my dismay, Mr.
Thomas Vonier’s all too short
piece (P/A, July, p. 21), was not
only uninformed, but obviously
compiled from a summary of
French newspaper clippings. Not
actually having visited the build-
ing or spoken to any of the archi-
tects involved, the author makes
several mistakes in discussing the
three technical aspects of the pro-
ject he has rather oddly chosen to
focus on:

1) In discussing the galleries,
Mr Vonier writes that “they must
function virtually on an industrial
scale ... a fact expressed most
clearly in a gear-driven crane that
rolls on heavy beams above the
atrium to hoist artwork in and
out.” But the crane in question is
no industrial metaphor, but
simply a cleaning gantry destined
towards the atrium’s mainte-
nance, not for lifting Oldenburgs.
There is a service elevator for
that purpose.

2) Furthermore, there is noth-
ing “industrial” about the raised
floor system in the galleries. Made
of smooth Italian marble tiles, it
provides easy access to the service
ducts, cabling, and security mech-
anisms below, as a plenum system
is used throughout the building.

3) The facade’s portico is not
made up of “movable louvers,”
but of white, folded aluminum
blades set at a calculated angle to
provide shade for the terrace
café, supported by five thin metal
columns. It echoes the Classical
vocabulary of the Maison Carrée

across the street. There are auto-
matic louvers in the rooftop brise-
soleil located above each skylight
meant for controlling the natural
light in each gallery.

Although P/A’s coverage of
European architecture is always
appreciated, your readers might
be better informed in the presen-
tation of Foster’s long-awaited
project if the author had actually
told us what he thought of the
building instead of zeroing in on
a few (erroneous) technicalities
and merely quoting what some
critic from Le Mondehad to say.
Kriti Siderakis
Nimes, France

Thomas Vonier Replies:

I regret having passed along
apparently erroneous informa-
tion about the purpose of the
crane and the nature of the lou-
vers. This information was pro-
vided during a lengthy tour of the
Carré d’Art, a building I liked
very much. Art objects installed
for the opening show were con-
nected through the smooth
Italian marble tiles. It seems that
the mayor of Nimes didn’t have it
quite right when he proclaimed
during the dedication speech, that
his city no longer had anything to
fear from the critics in Paris.

Kahn and Computers

In the article “A Virtual Land-
mark” by Kent Larson, (P/A,
Sept., p. 80) there was a debate
about the use of computers and a
quotation from page 217 of What
will be has always been; on page 216
of the same book there is a refer-
ence to the use of computer while
designing the shape of the vault at
the Kimbell Art Museum in Forth
Worth, Texas.
Nguyen-Kien-Quoc, R.A.
South Orange, New Jersey

NCARB Design Exam

The September News Report
item on the redesign of the NCARB
Design Exam caught my attention,
particularly in regard to future
plans for this exam to be adminis-
tered and graded by computer.
Such grading “will remove the cur-
rent element of human interpreta-
tion of the design solution.”

Although the relevance of the
Design Exam and its grading have

been topics that elicit strong opin-
ions pro and con, there has rarely
been much question regarding
the practice of established li-
censed architects’ reviewing and
passing judgment on the candi-
dates’ solutions. This element of
human interpretation is as crucial
to evaluating architecture as it is
to creating architecture. In the
final analysis, what is the result of
a design process if not what it
means to somebody else?

When I was a candidate, the
Exam was viewed as a compre-
hensive exercise. My colleagues
and I were notified of the build-
ing type approximately six weeks
prior to the test and used that
time to research historical prece-
dents, case studies, and imagery
that might better prepare us to
address unique design issues
posed by the problem. Most of us
knew the exam itself was more an
exercise in time management
and graphic communication than
in design skills or creativity, but
we also knew that the solutions
had to represent our impression
of appropriate architectural im-
agery for the design problem.
There was an inherent sense of
fairness in the knowledge that
our work would be evaluated by
three licensed architects, who
would determine if our submis-
sions represented sufficient
knowledge and design skill to
meet accepted levels of perfor-
mance within the profession. The
present format of one design
problem for 12 hours may or may
not represent the best testing
procedure for evaluating the
design abilities of candidate ar-
chitects, but eliminating live ar-
chitects from its grading seems
wrong-minded and contrary to
the larger concept and spirit of
the exam. Let’s not bend over
backwards under the guise of
“fairness” and in the process lose
sight of one of the most impor-
tant and distinguishing character-
istics of our profession.

Alan Horwitz, AIA
Mancini Duffy Associates
Parsippany, New Jersey

Frankfurt Tower in Context

I applaud the implied concep-
tual direction in KPF's DC Bank
building (P/A, Sept., p. 52),

specifically its composite charac-
ter that depicts what I have
termed “Extended Architecture”
(Ph.D. dissertation, Towards
Achieving a Sense of Place, 1989),
one whose form derives equally
from imposed High Art aesthetic
considerations for the object per
se and contextual demands.

If we define the latter as
comprising historical, social, and
climatic meanings, we have an
opportunity to create an architec-
ture that is not only visually
dynamic as form, but that can con-
tribute to the elucidation, and,
thereby, to the reinforcement of
the particular socio-cultural and
natural meanings of place, and
thereby, to sense of place.
Valeriano C. Zarro
Pittsburgh

Political Issues

I am behind in my reading
and just now made it to the
August issue of P/A.

I am surprised and pleased by
the content of the magazine: your
editorial on the possible irrele-
vance of the architectural avant-
garde, commentary on sustain-
able design discussions at the AIA
convention, the poignant photo-
graphs of homeless people’s shel-
ters, and Philip Arcidi’s article on
the boycott of Colorado.

The practice of architecture
is in many ways an inherently
political act. It is heartening to
find that P/Ais discussing these
politics. More more more!

Scott Neeley
San Francisco

You obviously feel that we, as
architects, should take strong
stands for what we believe to be
right and against what we believe
to be wrong. Your article, “Why
Boycott Colorado?” is a testimony
of how strongly you feel.

Well, I too have strong beliefs
about this issue. I'm sure that, by
your standards, they are politically
incorrect, but I don’t seek ap-
proval of my personal values from
P/Aor any other trade publica-
tion or professional organization.

I'm willing to take a stand.
Please discontinue my subscription.
Larry Sones, Architect
Brandon, Mississippi L

Views
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Moneo’s First U.S. Building Opens at Wellesley

Jose Rafael Moneo recalls his early admiration
for Paul Rudolph’s Jewett Arts Center at Wellesley
College (1958), which broke strictly Modernist
ranks by harmonizing with the college’s Neo-Gothic

quadrangle. Thirty-five years after completion of

the influential Rudolph building outside Boston,
Moneo has used it as the point of departure for his
first U.S. commission.

The Davis Museum and Cultural Ce - at
Wellesle cated on October 21, has a spare
vaultlike exterior that conceals what Moneo calls a
“celebration of light” inside. The $11.7-million mu-
seum, which reflects both Moneo’s Mediterranean
roots and his Scandinavian experience, is a simple
cube with four levels of gallery space, a cinema, and a
café. It opens onto a piazza that successfully links the
new museum with the rear of Rudolph’s building.

Built of uniform red brick and sandblasted con-
crete on a tight site that previously served as a faculty
parking lot, Moneo’s design has enhanced Jewett
without being subservient to its Wright-inspired ar-
rangement of mottled brick, clustered concrete
shafts, prismatic skylights, and sun screens.
Rudolph’s fan-shaped staircase underneath Jewett
has long formed a dramatic gateway to the quadran-
gle. Now it spills exuberantly out in the opposite di-
rection, onto the piazza fronting the museum.

The angles and careful positioning of the Davis
Museum pay subtle homage to Jewett, while a series
of white-painted steel beams decorating the r
facade provides the sole allusion to the Neo-Gothic
gestures of its envelope. Ir , a stone-floored lobby
gives onto an intimate scissor staircase that lures vis
tors through the galleries. Recessed lights and
maple-paneled walls lend this enclosed space a hon-
eycomb glow. The narrow stairs of polished concrete

- —

P.23 The Heinz Architectural
Center, devoted to the
exhibition and study of
architecture, opens in
Pittsburgh. (above: entry
hall of the Center.)

“*News Report

P.12 A new Barnes/Lee addition for a
reorganized Dallas Museum of Art
(above: entrance to the new wing).

P.16 Projects: British architects offer
unsolicited advice to the Queen
on the rebuilding of Windsor
Castle (above).

P.15 Help Wanted: As the AlA’s chief executive prepares to depart,
Thomas Vonier's Washington Report asks if an architect should run the AlA.



Pencil Points

The 1993 Prince of Wales Prize
in Urban Design has been
awarded to Fumihiko Maki for
Hillside Terrace, a complex of
mixed-use buildings and public
spaces along a major street in
Tokyo, and to Luigi Snozzi for a
master plan and four civic build-
ings for Monte Carasso, a small
village in Switzerland. The Prize,
established in 1986, is awarded
periodically by the Harvard
Graduate School of Design.

Winners of the fourth edition of
the International Andrea
Palladio Architectural Prize are
David Chipperfield of England,
for a commercial building in
Kyoto, Japan, and Alberto
Martinez Castillo and Beatriz
Matos Castaiio of Spain, for a
factory in Onate, Spain. The
Palladio Prize is awarded bien-
nially and is sponsored by
Caoduro SpA. of Italy.

Now available from the AlA: a
new 200-page publication called
Architectural Licensing Laws:
Summary of Provisions and a se-
ries of videotapes excerpted
from its “Building Connections”
video teleconference series and
the symposium “Building to Save
the Earth,” cosponsored by the
Environmental Protection
Agency. Both the licensing doc-
ument and videos can be ordered
by calling (800) 365-ARCH.

Design Quarterly will no longer
be published by the Walker Art
Center, where it was founded

in 1946. The MIT Press will be-
come the journal’s sole pub-
lisher. Design consultant Robert
Jensen will replace Martin
Filler as its editor.

Top Honors in the Wate
Center's seventh annual
Excellence on the Waterfront
competition have been awarded
to Duluth, Minnesota, for its
Downtown Waterfront, and
Winnepeg, Manitoba, for the
Assiniboine Riverwalk and
Bonnycastle Park project. The
City of San Antonio, Texas, won
the Top Honor Award in the his-
toric category for River Walk.

are spaced and proportioned so as to discourage a
hurried pace, inviting visitors to linger and experi-
ence a secluded transition from gallery to gallery.

Landings, in contrast, offer panoramic views of
the wide-ranging collection. The scissor form of the
staircase zig-zagging through the cube allows visitors
to choose their own course within the exhibit. Light
streams into the galleries through clerestory win-
dows at the top of the cube, softening as it reaches
lower levels. Visitors ascend as if drawn to a summit
by the illumination from the five ranks of monitors
on the uppermost floor, where Greek and Roman
sculptures are bathed in natural light. “The mystery
of the building, the key to the building, is given only
at the end when you reach the top,” Moneo says.

Dallas Museum Addition Marks Reorganization

The new wing of the Dallas Museum of Art, de-
signed by the museum’s original architects, Edward
Larrabee Barnes/John M.Y. Lee Architects of New
York, blends in well with its mother institution. So
well that, for the first-time visitor, the new $30-mil-
lion wing looks from the outside like a mere exten-
sion of one of the museum’s gallery blocks, just
another in “the group of background structures”
that John Morris Dixon described when he wrote
about the newly opened museum in these pages
(P/A, April 1984, p. 127).

Behind the exquisitely matched facades of mini-
malist limestone and glass, however, the new Nancy
and Jake Hamon Building marks an attempt to re-
structure the way the museum relates to its physical
and social roles in the city.

The 210,000-square-foot Dallas Museum of Art,
which cost just under $30 million almost 10 years
ago, was a leisurely building, organized around a
central spine along a slightly unsettling north-south
slope. The austere galleries housing the museum’s
permanent collections were tied together into flow-
ing spaces that stepped up half a floor at a time.
Within this overall scheme, the architects did their
best to present the art works as individual master-
pieces, with the most significant of them in set-piece
positions generated by the plan.

The 140,000-square-foot Hamon Building, with
its large ground-floor atrium, its second floor of of-
fices and classrooms, and its third floor of galleries,
changes that. Arriving through an automobile court
from a new parking garage, patrons face a quick
choice instead of a long amble: they can turn into
the new 15,000-square-foot warehouse-like space for
traveling exhibitions (which doubles the space that
had been allotted in the early 1980s to this increas-
ingly crucial purpose). They can walk across the
high, imposingly empty atrium (intended as space
for 1,000-person museum parties) to a new café and
gift shop. Or they can take the elevators — or one of
Barnes/Lee’s elegantly detailed glass-railed stair-
cases — to the third floor, where a significant change
in the museum’s organization becomes apparent.

With the opening of the Hamon Building, the
DMA has officially reorganized itself into five sub-
museums: the Museum of the Americas, the

He has further connected the museum with the
Jewett with an overhead bridge that allows students
and professors easy access between gallery spaces
and art studios, a link necessitated by the so-called
Wellesley Method of teaching art history, where in-
struction in drawing, painting, and sculpting is com-
bined with the study of original art objects.

Moneo, currently the Josep Lluis Sert Professor at
Harvard, also oversaw a $5-million restoration of
Jewett. Payette Associates, Inc. served as associate ar-
chitects for both projects. Michael Z. Wise ]

The author, a freelance journalist based in New York, has
wrilten about architecture for The New York Observer, The
Washington Post, and The Independent of London.

Atrium of new Hamon Building at Dallas Museum of Art.

Museum of Europe, the Museum of Africa, the
Museum of Asia, and the Museum of Contemporary
Art, each intended to provide more information
about the cultural contexts from which the objects
arise. This reorganization is the brainchild of
Richard Brettell, the DMA’s director until mid-1993,
who says he wanted to end the usual physical and in-
tellectual inflection toward European art.

The galleries of the Museum of the Americas, on
the third floor of the Hamon Building (designed by
DMA staff, rather than by Barnes/Lee), make this
proposition work, showcasing 6,000 works that range
from pre-Columbian to early-20th-Century art. The
exhibitions help establish connections, often
startling ones, between art, culture, and daily life,
standing the usual Eurocentric display strategy on its
head. Large study/storage spaces are unusually
prominent in the third-floor plan, underscoring the
DMA'’s intent to treat the art works as keys to learn-
ing. The second floor includes 32,000 square feet of
educational space along with new offices for curators.

Until the DMA’s other new sub-museums are all
in operation, it may not be possible to say whether
the museums-in-a-museum scheme can be carried
through consistently, or whether the overall com-
plex can be rescued from its own hugeness. But the
Museum of the Americas marks an auspicious start,
and the Hamon Building, quietly supporting the
museum’s new mission, is a welcome addition to
downtown Dallas. Joel Warren Barna L]

Antonia Mulas




World Congress Uncovers Pacific Art Deco

When the first World Congress on Art Deco, con-
ceived by the late Barbara Capitman, convened in
Miami Beach in 1991, no one could question the lo-
cation. The famously whimsical hotels, the pastel-
colored sidewalks, the streamlined curves and
flamingos by the sea — where else? But Western
Australia? Do they have any Deco there?

In fact, they do. And it’s not just Australia.
Delegates to the second World Congress, held
October 1-5 in Perth, were treated to presentations
on not just New York, Los Angeles, Seattle and
Atlanta, but also Canada, Great Britain, New
Zealand, France, and even Indonesia. In short, of
the two major modernist movements during the in-
terwar years, perhaps the wrong one got called the
“international style.”

Most speakers focused on architecture, but oth-
ers discussed jewelry, painting, sculpture, and the
work of Erté. Chief among the themes that emerged
was the continuing popularity of the style. Not only
is Art Deco apparently ubiquitous, but so also are its
admirers. According to Alastair Duncan, formerly of
Christie’s, some Deco pieces now fetch millions of
dollars, competing directly with Old Masters, be-
cause young American buyers identify better with
what they see as a piece of their own history.

The Congress was organized by Vyonne Geneve
of the Art Deco Society of Western Australia, thanks
to whom several of Perth’s Art Deco cinemas have
been rescued from dereliction and returned to a
useful life. Geneve parlayed the Congress into a suc-

Heinz Architectural Center Opens in Pittsburgh

With the November 7th opening of the Heinz
Architectural Center, Pittsburgh is the home of a
new facility devoted to the exhibition and study of ar-
chitecture. Designed by Cicognani Kalla Architects
of New York, the three-level, 17,000-square-foot cen-
ter comprises exhibition spaces, a study room, col-
lection storage, and curatorial offices. It was
founded in 1990 with a $10-million grant from the
Drue Heinz Foundation.

The Center is part of the Carnegie Museum of
Art, which is itself part of Pittsburgh’s “palace of cul-
ture,” The Carnegie. Founded in 1895 by steel mag-
nate Andrew Carnegie, the institution occupies a
multiacre site, with buildings of 1895 and 1907 de-
signed by Longfellow, Alden & Harlow in robber-
baron Renaissance style joined by Edward Larrabee
Barnes’s modern museum wing of 1974.

Within this complex, the Heinz Center is located
at the top of the Carnegie’s grand staircase, near the
junction of the original building and the Barnes
wing. Inside, a three-story entry hall features copper
dormer window surrounds and balcony crossings at
two levels — a play on interior and exterior finishes in
a facility with no exterior fagade. In gallery spaces,
details are classicizing but restrained, with dark
wood moldings offset by a bright palette.

Under Curator Christopher Monkhouse and
Assistant Curator Dennis McFadden, the collection

Robin. Hood Hotel, a Deco landmark in Sydney.

cessful media blitz on endangered local treasures.

Among the congress’s surprising revelations: the
town of Napier, New Zealand, destroyed in a 1931
earthquake, was completely rebuilt in Art Deco —a
Miami Beach in the South Pacific. The city of
Bandung, called the “Paris of Java,” has Art Deco
and Dutch Expressionist and De Stijl buildings min-
gling with traditional Indonesian architecture. Life
in Sydney’s working-class suburban neighborhoods
revolves around Art Deco pubs — all painstakingly
documented by Roy Lumby of the Art Deco Society
of New South Wales.

The third World Congress is scheduled for July
1995 in Great Britain. Anthony Robins =

The author, who is Director of Special Projects at the New York
City Landmarks Preservation Commission, is currently at
work on a book on New York Art Deco architecture.

has grown to more than 3,000 objects, including
drawings, models, artifacts, prints, books, and pho-
tographs that will be featured in thematic exhibi-
tions. A German altarpiece from the 18th Century is
the oldest work, while Paul Rudolph’s 1958 drawing
of the Yale Art and Architecture is the newest. Archi-
tects such as Richardson, Viollet-le-Duc, Lutyens,
Soane, and Adam are also represented. The Center’s
collection also includes engineering, landscape, fur-
niture, and interior design.

A special feature of the new collection is Frank
Lloyd Wright's San Francisco office, installed as a
permanent exhibit. Designed by Wright and used in
association with former Taliesin Fellow Aaron
Green, the office opened in 1951. After Wright’s

death in 1959, Green maintained the office as part of

his own until his recent move enabled its transfer
here. At 900 square feet, the three-room, furnished
office shows Wright's deftness with 120-degree spa-
tial divisions and slatted screens.

The Carnegie has had a distinguished but spo-
radic record of architectural exhibitions. The new
Center, with an exhibit schedule that features origi-
nal and traveling shows of both international and re-
gional focus, reflects a permanent and much
broader commitment. Charles Rosenblum ]

The author is an architectural historian and freelance writer
based in Pittsburgh.

Anthony Robins

Obituaries

Robert Allan Jacobs

New York architect Robert
Allan Jacobs died of heart fail-
ure on November 4 at his
home in Pawling, New York.

Jacobs, 88, was noted for
his work in partnership with
Ely Jacques Kahn, includi
the distinctive parabolic
file of New York’s Municipal
Asphalt Plant (1944), later
reused as a recreation center
(P/A. Nov. 1985, p. 100). The
firm also designed the
American Airlines terminal at
New York’s Kennedy Airport.

Jacobs, a Columbia graduate
who in his youth worked for
Le Corbusier and Wallace K.
Harrison, was an AIA Fellow.

Norman Jaffe

The death of Norman Jaffe
a Bridgehampton, New York,
architect who was known for
his houses on Long Island and
elsewhere, was confirmed late
in September. Jaffe had been
missing since August 19; offi-
cials say he drowned during an
early morning swim.

Jaffe, who was 61, studied
at the Art Institute of cago
and the Art Students League
of New York. and received his
architectural training at
Berkeley. He had maintained
his own practice since 1964,
first in Manhattan and later in
Bridgehampton. He became a
Fellow of the AIA in 1991.

Among his noted nonresi-
dential works are the Gates of
the Grove synagogue in East
Hampton, New York (P/A,
Dec. 1990, p. 83) and a recent
office building at 565 Fifth
Avenue in New York.

A. Edwin Kendrew

A. Edwin Kendrew, who
helped oversee the restoration
of Colonial Williamsburg,

Virginia, died on August 22

Kendrew, who was 90, had
tired from Colonial
Williamsburg as senior vi
president in 1968.

Kendrew was involved with
Williamsburg from the pro-

ject’s beginnings in 1926, first

as a draftsman in the Boston

News Renort
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firm of Per 7 & Hepburn,
lonial Williams-

burg’s resident architect. He

then later as

authored a master plan for the
site in 1937.

Rai Y. Okamoto

Architect and urban de-
signer Rai Yukio Okamoto
died in his San Francisco
home on July 7. Okamoto, 64,
had suffered from diabetes
and cardiovascular disease.

As San Francisco’s director
of city planning from 1976 to
1981, Okamoto encouraged
community participation in
the planning process. Among
the projects he helped plan
were the Civic Center in
Oakland and the Yerba Buena
Center redevelopment project
in San Francisco.

A native of Philadelphia,
Okamoto studied architecture
at Penn and MIT, then city
planning at Yale. He taught at
several Eastern and foreign
schools before accepting a fac-
ulty position at Berkeley in
1961. He maintained a private
practice for most of his ca-
reer. He was a Fellow of the

AIA, and served as a juror in

the 1973 P/A Awards program.

Ladislav L. Rado

Czech-born architect
Ladislav Leland Rado died on
October 26 at his home in
Biscayne Beach, Florida. He
was 84. Rado had been a part-
ner, with fellow Czech Antonin
Raymond, in the firm of
Raymond & Rado; their far-
flung projects included the
Reader’s Digest Building in
Tokyo, the U.S. Embassy in
Jakarta, and the Federal
Office Building in Albany,
New York.

Rado graduated from the
University of Prague and from
Harvard. In 1945, he teamed
up with Raymond, who moved
to Japan shortly thereafter.
Rado ran the New York office
until retiring. He was a Fellow
of the AIA. ]

Aalto’s Drawings in Helsinki Exhibition

The advent of computer graphics and CAD sys-
tems in architectural practice has cast a threatening
shadow over the long traditions of graphite and
brush. While some have argued that electronics will
replace the hand, others have countered that direct
human involvement with the page dies hard. An in-
spiring exhibition of drawings from the hand and of-
fice of Alvar Aalto provides an arsenal to bolster the
humanist position.

The exhibition, titled “Viiva— Linjen — The Line,”
was mounted this summer at the Museum of Finnish
Architecture in Helsinki to mark the purchase of
Aalto’s 100,000-drawing archive by the Alvar Aalto
Foundation. Curators Elina Standertskjold and
Kristiina Paatero selected 300 drawings for their rep-
resentation of key Aalto projects and for their
graphic merit. One can hardly fault their choices.

Aalto’s early exercises in Neo-Classicism were
studied in a soft graphite that today seems more
quaint than masterful. His interest in Italy in gen-
eral, and Tuscany in particular, is most apparent in
the massing studies of his early churches for central
Finland. The leap to Functionalism and the depth of
the architect’s study are well represented in the
drawings for the Paimio Sanatorium (1929-1933).
Here, Aalto’s drawing style — like his architecture —
became more factual, with little emphasis brought to
the quality of the line itself and more attention given
to the architectural condition.

To single out specific drawings that grasp the
essence of architecture — unrealized or constructed —
is a difficult task. Virtually every item in the exhibi-
tion emphatically condensed thought and/or study.
The sinuous line of Baker House at MIT (1946-1948)
and the dense strokes of the studies for the Kiruna

Minority Architects Meet, Present Awards

The 23rd Annual Conference of the National
Organization of Minority Architects took place in
New York, October 7 through 10. Of the 450 profes-
sionals and students who attended the three-day
event, the great majority were African-Americans.

Some of the program covered subjects one might
find at any gathering of architects: there were meet-
ings on international practice, on the impact of ADA
requirements, and a rather vivid, personal presenta-
tion by architect Andrew Heard of Chicago on the
power of Total Quality Management to improve a
practice. The interests of minority architects were ad-
dressed more directly in presentations on Afrocentric
architecture, on African cities, on our own national
urban policy, and on summer workshops for minority
students. A panel of African-American women archi-
tects led by Roberta Washington (P/A, Oct. 1993, p.
54) testified to the perseverance and good humor of
these architects in the face of sometimes flagrant dis-
crimination of two distinct kinds.

The keynote speaker, Olukemi Majekodunmi of
Nigeria, President of the International Union of
Architects (UIA), questioned the current interest in
Afrocentricity among African-American architects.
African-Americans, he asserted, have become a dis-

Aalto’s sketch of his Vuoksenniska church (1956—1958).

Town Hall (1958) or the Shiraz Art Museum (1970)
revealed in their distillation the architect’s grasp of
site and building form. Disappointments were rare:
perhaps only the studies for the facades of the
Helsinki projects such as the Rautatalo (1951-1954)
failed to capture the subtle play of the building’s ex-
ternal layers of bronze and glass. Complementing the
drawings were a number of sectional models for
works such as the Finlandia Hall, Saynitsalo Town
Hall, and Riola church, a specific study genre con-
firming Aalto’s preoccupation with space rather than
with graphic exercises in plan.

The exhibit will appear again at next summer’s
Aalto symposium in Jyviskyla, and plans for foreign
display are under negotiation. Marc Treib =

The author, who is Professor of Architecture at the University
of California al Berkeley, is currently in Paris studying mod-
ern landscape architecture in Europe.

tinct group over the past 300 years, “inextricably part

of America.” He urged those present to design for

America and the world: “If the buildings you design

today don’t look African, I wouldn't worry about it.”
Winners of Awards for Excellence in NOMA’s an-

nual architectural awards competition included.:

* Lufthansa German Airlines cargo facility, O’Hare
International Airport, Chicago, by William E.
Brazley & Associates, Matteson, Illinois;

« townhomes, Dorchester, Massachusetts, by
Chisholm Washington Architects, Cambridge;

* Murray Education Center, Los Angeles, by KDG
Architecture and Planning, Los Angeles;

* Tai Pan Restaurant, Cambridge, Massachusetts,
by Lawrence Man Architect, Cambridge;

« Ti Sales Office, Sudbury, Massachusetts, also by
Lawrence Man Architect;

» Kroch Library, Cornell University, Ithaca, New
York, by Shepley Bulfinch Richardson & Abbott,
Boston (Ralph T. Jackson, design principal);

+ proposed African American Memorial Museum,
New York, by Frank Denner Architects, New York
(P/A, July 1993, p. 85).

This year’s three awards for student projects all
went to students at Southern University, Baton

Rouge, Louisiana. John Morris Dixon =



Now in his sixth year as chief executive officer
of the American Institute of Architects, James P.
Cramer has announced he will not seek renewal of
his contract when it expires next summer. Having
agreed at the outset to stay for six years, he said re-
cently he believed it was time for change and re-
newal — both for himself and for the Institute.

As a committee prepares to seek a successor, dis-
cussions have begun on what kind of person would
best serve next in the position.

While the AIA elects a president and other offi-
cers from among its ranks every year, the Institute’s
Operations are overseen
by a paid chief execu-
tive. Defining the dis-
tinction today between
the CEO and the top
elected officer, an AIA
staffer said: “Officers
and board members are
short-term volunteers
who make policy and
aren’t here full-time. Like the staff in general, the
chief executive is here long-term, gets paid to work
full-time, and implements policy.”

While the CEO’s position offers prestige, money,
and desirable perks, it is a “grueling” job, according
to a veteran AIA staffer who has worked under the
past three chief executives. He cited frequent travel,
long hours, regular crises, person-

Washington Report

by Thomas Vonier

ran a state chapter. His immediate predecessor, Lou
Marines, was the Institute’s first professionally
trained manager, coming from a firm that advised
architects on marketing and management issues.

Most previous AIA chief executives were archi-
tects, or had been trained in architecture. (The AIA
has had a chief executive, under a variety of titles,
virtually since it moved to Washington from New
York in 1898.) For a time, it seemed almost an in-
evitability: who else but an architect can or should
run an architects’ professional society? But in the
early 1980s, AIA’s board heeded increasingly urgent
calls for infusing “real”
management skill — ar-
guably for the better.

Much has changed
during the intervening
years, of course, and
not least the scale and
nature of the AIA’s op-
erations. Today it has
well above 200 full-time
employees and operates on a 35-million-dollar an-
nual budget.

Besides numerous membership fulfillment pro-
grams, the Institute runs publishing operations, sev-
eral subsidiary organizations, lobbying and public
communications activities, real estate enterprises in
its own buildings, a large annual convention, and
many smaller meetings.

As of March 1993, the AIA had

nel issues, nerve-shattering finan-
cial pressures, and a board of
directors that is at least as un-
wieldy as any client group.

This may sound a bit like archi-
tectural practice, but at least one
very large difference remains: the
annual change in the Institute’s
top elected officers. “Getting a
new president every year can be,
well, tough,” says one former AIA
board member. “When their turn
arrives, new presidents want what
they want, immediately, even
when that runs counter to man-
agement’s best judgment.”

Critical of an annual change in
elected officers and a system they
see as fostering confusion between the roles of CEO
and president, some AIA members hope a change
in the top position will also occasion reconsidera-
tion of basic organizational issues. Others, critical of
large-scale public relations initiatives in recent
years, believe the position should involve less glitz
and more grit.

The organization’s most recent CEOs have re-
flected an emphasis on management skills. These
men (no woman or member of an ethnic minority
has ever served in the position) came from outside
the profession. They were not architects, but instead
had backgrounds in association management and
management consulting.

Before joining the national AIA in 1982, Cramer

AlIA chief executive James P.
Cramer, who will leave this year.

54,000 members (including associ-
ate and emeritus members), all but
800 of them within the continental
United States. It had 301 compo-
nent organizations, including re-
cently formed overseas chapters in
Europe (and one planned in Asia).
The organization has become so
large and complex that, today, the
inverse of the past formulation
seems the more apt question: What
architect could possibly serve?

Still, the times may suggest that
the AIA return to its ranks in
search of paid, full-time leadership.
If architecture is indeed a profes-
sion at a crossroads (as the 1993
convention had it), who better than an architect to
help decide how and where to direct the traffic?

The right architect can be a booster, a manager, a
worker, a negotiator, a seller, a speaker, and a cre-
ator (ingredients that anyone with a successful prac-
tice must possess in some measure). An architect
would also have a direct and - in the right circum-
stances — inspiring sense of what it’s like out there
and where we should try to go from here.

Whatever the outcome, the vacancy is attracting
many applicants. Directorship of the National Trust
for Historic Preservation — a post regarded in this
city as comparable in at least some respects — was reli-
ably reported to have drawn nearly a thousand plau-
sible candidates. L

The Precast/Prestressed
Concrete Institute has recog-
nized ten buildings in its an-
nual PCI Awards program.
which honors “excellence in
design using precast
stressed concrete.”

Nine winners were chosen
jurors Susan A. Maxman,
president of the AIA: Joseph A.
Gonzales, Skidmore, Owings &

Merrill, Chi : Leslie D.
Martin, Consulting Engineers
Group, Chicago; Brian Sim,
dent-elect, Royal
ectural Institute of

Chicago. Winners are

» James River Technology
and Business Cent
Milford, Ohio, by Baxt
Hodell Donnelly Preston,
Cincinnati;

F

Charles Schwab & Co.

* Charles Schwab & Co.,
Phoenix, by Carlson
Associates, Cochituate,
Massachusetts:

+ Carillon Pa

Charlotte, North Carolina,

ing Deck,

by Thompson, Ventulett,
Stainback & Associates.
Atlanta:

Cornerstone office building.

» Cornerstone office
building, Plantation,
Florida, also by Thompson.
Ventulett, Stainback &
Associates;

(continued on page 19)




Projects

Royal Remodels
The $80-million restoration

Windsor Castle, in the wake
its November 20 fire, is a job
t contemporary architects
ve not a hope in Hell of win-
1g. The castle was a fake vi-

n of the past even when it was
t rebuilt in Gothic mode by

> architect Sir Jeffrey

atville in the early 19th

ntury, and the people who
cide these things in Britain

ve agreed that Windsor =
stle’s long history of change iy Ul mm
! e | 4 B Ik
v \a

il
1 finish with Wyatville. i ‘mJ
instaking recreation of the :

e-damaged original is there-

re already under way. But this
1 not prevent many architects
d designers from putting for-
rd proposals for the rebuild-

r of Windsor in a
mporary vein.

‘or my money, the architect
10 best captured the idea of
> fire in his alternative re-
ilding plans was Will Alsop. I
ked him, on behalf of the
nday Times, to sketch a possi-
> new future for this gutted
rt of the complex. His
1eme (1), which was pub-
hed in the immediate after-
ath of the fire, involved
wing St. George’s Hall as a
rnt-out shell, but roofing it in

s and running a visitors
llery through it diagonally. A
w corner tower, replacing the

overian Brunswick Tower,
s to be timber-framed and
zed (but of handcrafted,
her than high-tech, compo-
nts), and would contain a

Tl T e

cording studio for the

e Wk
- (DA ST S EF e e

ynarch’s messages to the na-

n as well as a public lookout
llery on top.

Nothing that emerged later,
en people had had too much
1e to think, was quite as fresh
this. Among the most interest-
y were the ideas of an invited
nel of ten architects and de-

ners, set up by the architec-




tural historian Mark Girouard.
Their id were exhibited at
the Architecture Foundation in
London this summer.

Girouard invited an eclectic
crowd to take part. The old Mod-
ernist master Sir Denys Lasdun,
collaborating with the sculptor
Eduardo Paolozzi, suggested a
new glazed roof for St. George’s
Hall (2), with a belvedere over-
looking the castle’s t'lllll'l'\,‘;_[l‘d, re-
taining the three central
fire-scarred windows.

Richard MacCormac, who
has a talent for complex struc-

tural roofs, suggested replacing

the hall’s roof with vaulting de-
rived from medieval Gothic, to
be built in timber and bronze
alloy (3). Ron Herron, a found-
ing member of the Archigram
Group, created a number of
“sets” as interiors for various
state functions (4). Like Alsop,
he proposed replacing the
burnt-out Brunswick Tower, in
his case with a “soft” fabric
structure,

Architect k Fisher, who
designs large-scale rock shows,
teamed up with American engi-
neer Stuart Hopps for a scheme
that set out to expose false no-
tions of “heritage,” preserving
the ruined hall but creating a
shimmering gold Mylar roof
with a one-meter-wide slot run-
ning down its center, exposing
the endless sir airliners
overhead on their climb up out
of nearby Heathrow airport (5).

All such projects were inter-
esting but, in the end, pointless,
The decision to opt for slavish
restoration of Windsor Castle is
not only an opportunity lost, but
a direct defiance of a famous
principle of the Society for the
Protection of Ancient Buildings
(SPAB), founded at the end of
the 19th Century by William
Morris. Repair, says the SPAR,
should always be “honest re-
pair.” One should be able to
distinguish the new from the
old. The restored Windsor may
be glorious to those who liked
the original sham Gothie, but it
will henceforth be a double
sham. Hugh Pearman =

The author is architecture and design
correspondent of the Sunday Times.




= youeig uapjy yep
TUOSEN AUOLIUY PIZAIOJ SHOIUY]

A0 A MAN PUE [[I5) DUIA I2FULS
aaam Ll ) vo ospy “HI0X MON
‘asuyoang “Loe (g pue fejuepy

‘e LUy feuepy ‘sauof

N0OS (] DHOA MON ‘ApaeH ysng]
s1oaIyoae papnjut sioan|
(©) saueyd Suramo ‘posd
-AB[ JO JOO1 MW & pOUSIS
-ap ‘seed ‘SYMH Pur oIayseN
‘SIIRID0SSY 2 YNOF] /110 Pim
“A[IAYSEN] ‘SOH[NO[-UOSINITH
puy '£qqo] pajoor-ssels v iq
{Juo pasarpaa () udisap padeys
-afpam yino) e s peansqe
JUIM BJUB[IY JO [RUONELIDIU]
deaqe,] 13ss0y YIm af[IayseN
Jo swoune g s{e [[29q09)
*(€) UONOUNJ WOI JIALD 3} [[1)
-1} 01 19M0}) 100J-((9 B Suippe
‘aseq aaenbs e doje - doy pajuejs
YSDIRI B JIM — LWILIP B Paiajjo
$10) sesuey] 1Py oqIa[H
UM D[[IAYSEN] “S1001IJOTY MAYSY
-Aqsa[S 1011947 1940 yoaod
Ju0a] 159851q 91}, PI[[EI DY
A[IAYSEN] [BIO] 3] JRYM JBIID 0)
aseq youiq paduns e pue ‘2ouen
-9 JU01] PI[[EM-SSe[S & ‘s)nea
[EILNAWIILASE JO SILIAS B pasn
(g) s1oulieg 59 [PIUG-Weysais)
PUE S1O)IIIY UOSSUIME
[He3] JO wea) o[IAyYSLN-{e UL,
*suLI0j ajqerowa Ajjenba
pasodoad siomadwod By
Lcur peqiasseq Aed
OS2 A91) 1R [[eY] J190u00 B,
1| aq [[m aouds a1 pres §109)
-iyaae atp ‘Jariq uonnadwos ayy
ul 3sn 1130u0d jo adurpiodun
a1} SUroN “19MO0] UOISSTIUSURL
orpea padeys-wior pue jooa Sul
-amo paadsur A[jeonsnose s 10}
astzad uom ‘afjayseN ‘s11eqoy
puUB[aaL] JBL] pue ‘1) sesuey]
‘dnoar) sonpoe 1odg YOH
{q *( 1) uSsop Suruum ayf,
‘wapqoad
app 01 sapreoadde Guiliea ooy
craquusydog ur padpnl axaom yorgm
SISIEUL] dAL) AU [, “Suipping auo
ul (e suoneaidse ueqan s 1o v
pue ‘(e eas-)0(° 0z ¢ jo siua
-axmbau peuonouny oy 1xaju0d
ueqan Suissaappe jo Hnorjjip
A} SAJRIISUOWIP I[IAYSEN
UMOIUMOP 10] BUIIE JI22U0D
pue sprods uoru-go | § Mau e
10§ uonnaduwod yuadax ay

uonnadwos eualy ajjInysen



PCl Awards
(continued from page 15)

» (Glaxo research and devel-

opment facilities, Research
Triangle Park, North
Carolina, by Kling-Lundquist
Partnership, Philadelphia;

Pittsburgh Landside Terminal.

» Landside Terminal,
Pittsburgh International
Airport, by Tasso Katselas
Associates, Pittsburgh;

+ Latter Day Saints Temple,
Lake Oswego, Oregon, by
Leland A. Gray Architect,
Salt Lake City;

Bullfighting arena.

* bullfighting arena,
Aguascalientes, Mexico, by
Ignacio Rivera Rio,
Aguascalientes;

* Mary Birch Hospital, San
Diego, by The Stichler
Design Group, San Diego.

A separate jury gave the

Harry H. Edwards Industry

Advancement Award to the

Connecticut Tennis Center,

New Haven, Connecticut, by

Edward Larrabee Barnes/

John M.Y. Lee Architects,

New York. ]
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Jefferson’s Monticello
Through January 8, 1994

Paolo Soleri
Through January 9, 1994

Maya Lin
Through January 23, 1994

Mark Mack
Through January 23, 1994

Two at the Heinz
Architectural Center
Through February 13, 1994

Arata Isozaki Retrospective
December 3—
February 27, 1994

Calendar

New York. Jefferson’s original surveys, drawings, and
notes on Monticello’s design and construction are on
view. Equitable Tower Atrium.

Scottsdale, Arizona. The Italian architect’s otherworld-
ly imagery is documented in “Soleri’s Cities: Architec-
ture for the Planet Earth and Beyond,” an interna-
uonal traveling exhibition. Center for the Arts.

Columbus, Ohio. Often cited as the creator of but one
great work (the Vietnam Veterans Memorial), sculp-
tor/architect Maya Lin, has quietly produced a rich
and diverse portfolio. Wexner Center.

San Francisco. “The Color of Elements: The Architec-
ture of Mark Mack” covers two decades of the archi-
tect’s work. Museum of Modern Art.

Pittsburgh. The new Heinz Architectural Center

(see p. 13) has two concurrent opening exhibitions:
“The Shock of the Old: Architectural Drawings from
Frank Lloyd Wright to Robert Adam” and “Aedificare:
The Work of Cicognani Kalla Architects, 1985-1993"
(designers of the new Heinz galleries).

Brooklyn, New York. This 30-year retrospective (P/A,
May 1991, p. 28) is installed in the Brooklyn Muse-
um'’s newly renovated West Wing, part of a master
plan developed by Isozaki’s firm in association with
James Stewart Polshek & Partners. Brooklyn Museum.

P/A’s New Public Realm

December 8-January 14, 1994

John Lautner
December 10—
February 9, 1994

Kitchen Design
Submission deadline
December 31, 1993

Innovations in Housing
Submission deadline
January 4, 1994

African Burial Ground
Submission deadline
January 14, 1994

New York. This traveling exhibition of visionary pub-
lic works proposals submitted to P/A’s ideas competi-
tion (Oct. 1992, p. 73) is supplemented by photos of
neglected spaces, substandard housing, and decrepit
infrastructure. The opening reception is December
7, from 6:00 to 8:00 p.m. Parsons School of Design.

Princeton, New Jersey. Drawings, photos, and models
of projects by John Lautner will be on view (see Per-
spectives for an interview with Lautner, p. 65).
Princeton University, School of Architecture Gallery.

Madison, Wisconsin. The Sub-Zero Freezer Company
is sponsoring a kitchen design contest. Kitchens com-
pleted between April 1 and December 31, 1993, that
include any of the company’s full-size, built-in units
are eligible. Contact Sub-Zero (800) 222-7820.

Tacoma, Washington. Plans for a 2,800-square-foot
move-up house with a flexible floor plan for a single
family may be entered in the annual Innovations in
Housing competition, sponsored by Better Homes and
Gardens, Builder, P/A, American Plywood Association,
and American Wood Council. Top prize is $10,000.
Contact Innovations in Housing, PO Box 11700,
Tacoma, WA 98411 (206) 565-6600, ext. 172,

New York. The African Burial Ground Coalition seeks
visionary proposals for a memorial to commemorate
New York City’s 18th-Century African Burial Ground,

st
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Young Architects Forum
Application deadline
January 15, 1994

Drywall Award
Entry deadline
January 31, 1994

1.D. Annual Design Review
Entry deadline
February 1, 1994

Young Architects
Submission deadline
February 11, 1994

the nation’s earliest known pre-Revolutionary African-
American cemetery. Anyone may enter. Contact
Joanne Filippone at the Municipal Art Society (212)
935-3960 or write to MAS, ¢/0 NYCOBA/NOMA,
Box 5623, Manhattanville Sta., New York, NY 10027.
(Note: This competition was listed in our October
Calendar with an incorrect deadline; there is a $20
registration fee, but no registration deadline.)
College Park, Maryland. The International Forum of
Young Architects has announced an international
design/workshop competition with the theme “The
Conversion of Military Facilities in a Post-Industrial
Society.” Sixty architects, 40 years old or younger, will
be selected based on their résumés and experience.
Contact Uwe Drost, IFYA Forum USA, University of
Maryland, School of Architecture, College Park, MD
20742-1411 (301) 405-6297 or FAX (301) 314-9583.

Washington, D.C. The Gypsum Association has estab-
lished an annual awards program to recognize innova-
tive applications of gypsum board. Projects completed
in 1993 may be entered. Contact Gypsum Association,
810 First St., NE, #510, Washington, DC 20002 (202)
289-5440 or FAX (202) 289-3707.

New York. Projects and products introduced to or
intended for the American market in 1993 may be
entered in 1.D.’s Annual Design Review. The cate-
gories are: environments (that means architecture
and interiors), consumer products, graphics, furni-
ture, packaging, surfaces, and concepts and student
work. Contact Design Review Editor, I.D. Magazine,
950 W. 57th St., Ste. 215, New York, NY 10107 (212)
956-0535 or FAX (212) 246-3891.

New York. “High Definition” is the theme of the 13th
annual Young Architects Competition sponsored by
the Architectural League of New York. Participants

Early American Architecture
and Building Technology
Application deadline

March 1, 1994

Hylar™ International Award
Entry deadline March 31, 1994

Louis Kahn Symposium
Through January 22, 1994

Making Cities Livable
February 22-26, 1994

.................... T VN S T T

must be ten years or less out of architecture school.
Projects of all types (theoretical or real, built or pro-
posed) may be submitted. Contact Architectural
League of New York, 457 Madison Ave., New York,
NY 10022 (212) 753-1722.

Philadelphia. The Athenaeum of Philadelphia has
announced the availability of the 1994-1995 Charles
E. Peterson Research Fellowships and Summer
Internships in Early American Architecture and
Building Technology prior to 1860. Contact Eileen
Magee, Athenaeum of Philadelphia, E. Washington
Sq., Philadelphia, PA 19106-3794 (215) 925-2688.

Brussels, Belgium. Ausimont, a manufacturer of PVDF
resins, has announced a new international award for
outstanding use of PVDF-coated steel or aluminum
cladding, roofing, or panels. Contact Hylar Award
Bureau, PO Box 300, B-1050 Brussels 5, Belgium or
FAX 322 660-5872.

Columbus, Ohio. “Kahn: Material and Meaning” is a
symposium held in conjunction with the last showing
of the traveling exhibition “Louis I. Kahn: In the
Realm of Architecture” (P/A, Dec. 1991, p. 17); the
show is at the Wexner Center through January 23,
1994. Contact Nils Eddy, Wexner Center for the Arts,
Ohio State University, N High St. at 15th Ave.,
Columbus, OH 48210-1398 (614) 292-9598.

San Francisco. This annual international conference
on cities, now in its fifteenth year, addresses political,
social, ecological, planning, and management issues.
In addition, an exhibition called “Cities of Vision”
will be on view. Contact Suzanne H. Crowhurst
Lennard, Organizer, IMCL Conference, PO Box
7586, Carmel, CA 93921 or FAX (408) 624-5126. m
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B \ Progressive Architecture 12.93




1arks, and AutoCAD Data Extension ar




New AutoCAD Data Extension cuts
large drawings down to size.

All those massive Auto€CAD"® drawings
have finally met their match. With new
AntoCAD Data Extension (ADE)™ soft-
ware, you can hone in on specific portions
of large, even multiple drawings —and
get exactly the information you need—
without slowing down your system.

Say you want to route the air-
conditioning ducts in a 20-story high
rise. Or check furniture inventories in
all the downtown office buildings at
once. Or reconfigure a city block for
wider roads. Now you can do it without
any headaches.

With ADE software, you can also
put the pieces together to make custom
drawings. And you can update
‘your data just as easily be-
cause ADE works with all
your existing files, just as they
are. Best of all, it fully inte-
grates into AutoCAD, so you
can hit the ground running.

g h @ Want a piece of the action?

Just call Autodesk at 1-800-964-6432,

ext. 477 for a free demo disk. (Outside the
U.S. and Canada, fax 415-491-8311.) We'll

give you exactly what you're looking for.

[\ Autodesk.

Circle No. 872 on Reader Service Card




THEY DON'T MAKE THEATRES
LIKE THIS AN;MORE. WHICH IS WHY THEY

s When it opened in 1921,
the State Theatre in Minneapolis , o —
was hailed as the most luxurious s YAS CARO Ek i B
showplace between New York o e oo e ks i il G MR O ey
and San Francisco. Sixty years s ETm e SN L o =
later however, when planning : AR

began for a $130 million office/
retail complex for the site, it
appeared this grand old theatre
would go the way of the silent
films it once screened.

Butin 1985, a deter-
mined group of preservationists
succeeded in getting the :
State placed on the National ﬂ
Register of Historic Places. And one of the first companies to become involved _ slilige s
in its restoration was Marvin Windows and Doors.

You see, the windows above the theatre's marquee posed a two-
sided problem. Not only would they have to fit perfectly and look exactly
like the originals, they'd also have to be durable and maintenance-free.
And Marvin was the only manufacturer willing to make these unique
windows and stand behind them.

And so, working from measurements of the existing openings,
Marvin built the 3'x 10"'windows and 6'x 10" double-width units with
custom divided lites and the same gently rounded frames as the
originals. In addition, each window received a commercial grade exterior
finish in a color that matched the look and style of the building.

As a result, the State got windows that look like the originals but
actually feature the newest ideas in design, craftsmanship and energy effi-
ciency. And Marvin got the opportunity to prove once again that responsiveness

Progressive Architecture 12.93




KED US TO MAKE THE WINDOWS.

- -

and flexibility are as much a part of every window

and door they build as wood and glass.

Today, more than 70 years after it first opened

its doors, the State Theatre has reopened as the

glittering star of the Twin Cities’ cultural scene. And
those who've seen it agree that everyone involved in its

restoration deserves to take a bow.

Hesd
]

MAKE US YOUR FIRST CALL, NOT YOUR LAST RESORT

If you have a request for a special window or a problem you
just can't solve, call the one company you know will have the perfect
solution. Call Marvin Windows and Doors at 1-800-346-5128
(1-800-263-6161 in Canada). Or mail the coupon for a free catalog
featuring the entire line of made-to-order Marvin windows and doors.

Circle No. 867 on Reader Service Card

ooooooooooooooooo

Send to: Marvin Windows and Doors
Warroad, MN 56763

Name

Company

Address

City State
( )
Zip Phone

1509312A
Please send me: __ Residential Catalog
__ Commercial Catalog

WINDOWS & DOORS
MADE TO ORDER. <@ 1G58




COLORFUL
NEW SPECIES.

Feed your imagination with
dozens of colorful new
laminates from Nevamar:
Exciting solids. Subtle
patterns. Popular Matrix.
Unique Hallmark. And

much, much more in one
of the largest line additions
in our history. Of course,
almost all feature our exclu-
sive ARP SURFACE® to keep
them looking new longer.

Let us fly them over to you.
For samples, call 1-800-
638-4380. Nevamar Division,
International Paper, 8339
Telegraph Road, Odenton,
Maryland 21113-1397.




NEVAMAR:

DECORATIVE SURFACES

INTERNATIONAL@ PAPER

NEW FUR 1993 NEVAMAR DIVISION

“ .. .... e —

ODENTON MD 21113-1397
Compatible items in Nevamar® laminates, Fountainhead solid surfacing and Vitricor® are all available from Nevamar fo simplify your material search. Circle No. 863




The office 1sn’t the only

environment we keep beautiful.

Our DesignWall™ Interior

Panels are made from
recycled newsprint and covered
with Guilford of Maine FR 701®
fabric. So it’s easy for you to
preserve the beauty outside
your buildings while beautifying
the walls inside.

DesignWall is extremely

FR 701" is a registered trademark of Guilford of Maine

tackable, reduces sound, is

Class A flame-spread rated and

Circle No. 861 on Reader Service Card

competitively priced. It’s avail-
able in four popular colors.

Call 800-257-9491, ext. 31
for literature and samples. See
for yourself why DesignWall is a
natural for your next project.

homasote

Cc ) M P A N 4 4

Box 7240, West Trenton, NJ 08628-0240
Founded 1909




Architecture: Chicago, lllinois

SHERATON CHICAGO HOTEL AND TOWERS

Alliance America
Norcross, Georgia

Tel: (1) 404-447-5043
Fax: (1) 404-446-5951

Alliance Europe
Genk, Belgium

Tel: (32) 89-356531
Fax: (32) 89-356539

Hotel Lobby Interior

To create this classic inte-
rior... Solomon, Cordwell
Buenz & Associates

used Alliance Ceramicsteel
bronze metallic panels,
one inch in thickness.
Custom graphic decorations
were screened and fused
“into” the surface... thus
creating a beautiful,
virtually indestructible

surface finish.

ALLIANCE

CERAMICSTEEL PRODUCTS

Circle No. 859
Alliance Pacific

Kowloon, Hong Kong
Fax: (852) 730-4677

Our surfaces last a lifetime...
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The client

Nothing detracts more from a good design than a misspelled word.
Especially when your boss or client can't see past the goof.

CADmagic's SPELLCHECK brings a blazing fast and effective built-in spell checking facility into AutoCAD”. You'll never
leave the GAD screen while the program searches the drawing and corrects your mistakes or suggests the correct speliing
right before your eyes. Misspellings can't hide. Even if the word is buried deep within a block insert, attribute, attdef, external
reference drawing, or dimension entity, SPELLCHECK wil find it. SPELLCHECK starts you with a 100,000+ word dictionary
and you can easily add to it as you go. Preserve your design's integrity and guard the trust that others place on your work.

Powerful and inexpensive. Can you afford not to use it?

ORDER NOW (800) 727-6555 or FAX: (203) 597-1488 o

o

ELL/

©1992 Haestad Methods Inc. » 37 Brookside Road
Waterbury, CT 06708 USA (800) 7276555

AutoCAD 15 a registered trademark of Autodesk, Inc

- For DOS or WINDOWS
Gircie No. 05 AutoCAD's Best Built-in Spellchecker! HAESTA

M E T H O D




Design that works

Michael Graves.

Michael Graves is known for

creating products that work. Pieces for the

home, that excite the eye and stimulate the
mind. His creations make a statement
aesthetically without overwhelming the
overall look of a room. They complement
and reflect an individual
style. Of course each design
must work effectively and efficiently. Form
never.compromises function. Because the
DA ::‘c.:'p:péorance of any functional object is
negated if it does not operate flawlessly, the
materials used have to meet the highest standards. And the engineering must be exact. The result? Products that

deliver the kind of performance and durability designers demand and clients expect. So it's no surprise that

Mi‘hae’ vaes SpeCifies MiE’e appliances for

F, o4
the kitchens he designs, including the one in his own home. Because in ‘/g'-'-

both appearance and performance Miele appliances

are designed to work.

Model H8488 Stainless Oven - Photo M. Graves: Stephen Barker

For a complimentary catalogue of Michael Graves award-winning
design collection and for more information on Miele cooking,

laundry and dishwashing products please call 1-800-289-6435. M i E l E

Anything else isa Compromise
Circle No. 882

Progressive Architecture 12.93

(=3
-




] | Progressive Architecture 12.93

What if they ship
new cars like they's
otfice furniture?

“Oops. We'll get you the wheels next week;” they'd say. Or, “You didn’t specify lug nuts”
Would you take such excuses from car dealers? Then don't take them from
fumiture dealers. Find one who features Trendway: great-looking, adaptable
office furniture that ships in as litde as 3 days. Complete. Including trim,
connectors and lug nuts. Call 1-800-968-5344. You'll be rolling real soon.

B Trendway.

Circle No. 865




You'vE SEEN OUR WOR, AW Y KNOW OBR NAME.

Circle Redmont

offers prefabricated glass
block panels for
installation as skylights,
barrel vaults, skybridges,
floor and deck lights,
stairtreads and landings,
sidewalks, wall panels
and complete structures.
. Structurally engineered,
st preglazed and fully

G [_ASS waterproof, these panels
K | e
PANELS St

No other manufacturer or on-site

fabrication method can give you

this package of Circle Redmont

advantages:

« Easy installation, usually
as simple as lift and lay.

= Replaceable glass blocks, if ever

" necessary, without damaging
the surrounding structure.

«_All panels engineered for
specific job requirements (e.g.
loading, surrounding structure,
thermodynamics).

= Decades of experience with
thousands of successful
applications. worldwide.

PRODUCTS ENGINEERED TO LAST A LIFETIME

Structurally engineered,
preglazed, waterproof glass
block panels for horizontal and
vertical applications are offered
in concrete and steel grid
systems using solid glass block
pavers and aluminum grid
systems using hollow glass
block. Standard and custom
sizes, finishes and a variety of
glass block designs

are available.

oy % Call Circle Redmont, inc. for
o - design assistance, engineering,
. 1 fabrication and warranty of
all our glass block panels
and structures.

=

Rl —

p!

SolarWhite Hollow Glass Block & Aluminum Panels.
Available in straight or vauited construction as shown.
Arizona State University College of Architecture and
Environmental Design, Tempe, Arizona

Architect: The Hillier Group, Princeton, New Jersey
Photography: Bob Freund, Tempe, Arizona

=
71R Solid Glass Block & Concrete Panels. 91R Solid Glass Block & Steel Panels.
Metro West Clubhouse, Orlando, Florida Capital Bank, Miami, Florida
Architect: The Evans Group, Oriando, Florida Architect: Gensler & Associates,
Photography: Sunny Clarke New York & Houston

Photography: Nick Merrick, Hedrich-Blessing,
Chicago, IMinois

@CIRCLE REDMONT, INC.
1-800-358-3888 2760 BUSINESS CENTER BLVD.
MELBOURNE FL 32940 407-259-7374 FAX 407-259-7237
See us in Sweets #04270/CIR

Circle No. 858
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Glosmng ot theissus s’ P/A’s annual information sources, containing

~ design-, practice- and technics-related information as well as listings
of the best manufacturers’ literature. The annual index of articles in 1993
issues of P/A follow.

ADITIONAL TOWNS,
TRADITIONAL BUILDINGS
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Traditional Towns
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Do the Suburbs Have a Future?

The “new urbanists” argue that future suburbs will look a lot like the towns of the past.

But the sacial and economic structure may be totally different.

Acchitects rarely get a chance to design suburbs, but that may be
quickly changing. Until now, the standard suburban development of
single-family houses on large lots strung along winding streets has been
so determined by market forces and zoning requirements that any
effort at fundamental reform has been futile.

But the typical subdivision appears increasingly ill-suited to the times.
Escalating land costs, growing traffic congestion, rising suburban crime

rates, and the rapid disappearance of high-wage blue-collar and middle-

management white-collar jobs have all placed severe pressure on the
standard development model, which was based on the assumption that
there would always be cheap land, rising standards of living, and ever-
widening roads. And this comes at a time when the census shows more
people living in suburbs than in either the city or the country.

The suburbs, in other words, have become a problem of public
policy as well as design. And a small but growing number of architects is
seeking solutions to it. These so-called “new urbanists” have begun to
revise the suburban development model, basing theiridecas on the tra-
ditional small town.

Benefits of the New Urbanism
This new suburban model combines the physical characteristics of
traditional towns — intimate scale, through streets, varied housing
types, a mixed-use center within walking distance, clearly defined
public space — with the social and environmental concerns of
the last few decades, such as reducing the use of automo-
biles, increasing the use of public transportation, cre-
ating a more diverse mix of residents, and
respecting the natural environment and
the historic character of a place. And
yet despite this respect for the

local context, the new towns have certain physical traits in common. All
have rectangular and radial street grids, avoiding the inefficient
branching street systems of today’s suburbs. All have houses arranged in
tighter configurations and oriented toward the street, countering the
waste of land and the isolation of people in most current developments.
And all have public open space (and the beginnings of commercial dis-
tricts and transit links) within walking distance of every residence,
reducing people’s dependence upon the car and the backyard swingset.
These new towns offer developers several advantages over the
existing suburban model, including higher housing densities, shorter
utility runs, and a distinctive
marketing image. And the
provision of
more public
open space




and public facilities offers residents a greater sense of community and
the option of a less expensive lifestyle. A poll conducted by Sacramento
real estate analyst John Schleimer, published in the August issue of
Builder magazine, showed that 72 percent of the residents in four of
these developments paid a premium to live there and 84 percent would
make the same choice if they had to make it again. One of the benefits
most often mentioned by the poll’s respondents was the sense of com-
munity in their neighborhoods.

This new urbanism has won converts even in what may be its most
skeptical audience: the architectural community. Ever since Duany &
Plater-Zyberk’s design for Seaside in Florida was cited in the P/A Awards
Program (Jan. 1984, pp. 138-139), the number of urban design entries
in this vein has increased to the point where they now dominate the sub-
missions. And Awards jurors have long noted the differénce between

i the diversity of current architecture and the
growing consensus within urban design.

What the Critics Say

The popular success and professional following of this movement
do not mean that it is above criticism or that it has gone unchallenged
by architects. One of the most forceful critiques was made in New York
earlier this year, when the Anyone Corporation staged a debate at the
Guggenheim Museum entitled, “Seaside and the Real World, A Debate
on American Urbanism,” the transcripts of which were published in the
July/August issue of ANY.

The criticism of the new urbanism was of two types. Some saw it as a
nostalgic escape from the modern world, “a paradigm of retrench-
ment” as Peter Eisenman put it. Others argued that it perpetuates
social, economic, and racial divisions. As the geographer Neil Smith
argued, Seaside exemplifies “a physical expulsion along lines of class,
race, and gender that makes it quite possible to indulge in the fantasy
of resolving urban problems in this urbanized suburb.”

Andres Duanyand Elizabeth Plater-Zyberk, whose firm designed the
plan for Seaside, argued that the movement should not be judged
solely by that Florida resort town, and pointed out that subsequent pro-
jects by their firm and others have been in inner cities and downtowns.
= Thé critic Diane Ghirardo added that these who
oppose the new urbanism have no viable alterna-
tlve to offer and are just as guilty of “object
fetish” as these they criticize.

Phase One of Leon Krier’s Poundbury development in
Dorchester, England, for the Duchy of Cormuall, will

dwelling
lic buildings. Thtm?mamd'mmﬂm

nity building, a library, and a park. Houses in the
development will be given credits on their assessments

according to their energy ¢fficiency.

open spaces and a central area that includes a commu-

Traditional Towns
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Still, questions remain. What kind of community is being created here? Can
these towns accommodate an increasingly diverse population or do they
assume (perhaps unconsciously) that residents will behave in a certain middle-
or upper-class manner, being willing, for example, to keep the most prized pos-
session — the car — parked out of sight? How much, in other words, is this new =
urbanism a response to changing social and economic conditions and how
much is simply a reflection of architects’ taste?

2
:
;
:

The Congress for a New Urbanism

The Congress for a New Urbanism, the first of four such gatherings sched-
uled over the next two years, was held in Alexandria, Virginia, this October.
The event was a cross between a working seminar, with talks and studio crits
going from 8:00 a.m. to 10:00 p.m., and an evangelical meeting. “The move-
ment to reform American urbanism is prevailing,” said the congress
brochure, with a straight face. “The victory of the New Urbanism is at hand.”

There also was an “eat your spinach” quality to some of the talks, as if to
fortify the audience against the movement’s “hollow imitations.” As the orga-
nizers of the congress argued, “The commercial success of projects designed
according to these principles has resulted in superficial emulations for mar-
keting purposes .... As a result, the public can now buy conventional suburbia
styled as "villages’ or ‘neighborhoods’ which the press proclaims are represen-
tative of the new movement ... The situation requires that standards be set, so
that those who insist on producing the ersatz are marginalized.” No Learning
from Las Vegas going on here.

Yet if it was a meeting of true-believers, some of whom have a touch of
paranoia, the congress was also surprisingly diverse, including public officials,
economists, developers, lawyers, and historians, as well as architects and
urban designers. Such an array of participants shows that this new urbanism,
if not yet triumphant, certainly appeals to a range of interests. That diversity 3 / ‘
also suggests that there is more to the movement than architects simply S/ ' ' N
designing communities that they themselves would like to live in. ) e

1

£ 5% - ~

Against Romanticism

One of the larger issues raised by this work emerges in the claims of critics
that this movement is romantic and reactionary. It may, in fact, be the other
way around. Those arguing against Seaside at the Anyone debate, for H
example, balked at the idea that cities can be reformed or that social change
can be achieved through design. “The notion that architecture remedies any-
thing has been proven false,” asserted Eisenman. Meanwhile the supposed . N
conservatives at the debate argued that urban reform is necessary and social DBTRER
change possible. “Look,” said Duany, “design does affect behavior! We have 1
drawn the wrong lessons from Pruitt-Igoe! It was, in fact, the power of design i
that caused communities to become barbaric.” " /

If nothing else, such differences reveal a split within the Modern tradition, > ) +343 / 4
with formalists such as Eisenman walking away from the Modernist belief in ) &
social reform and reformers such as Duany discounting the Modernist belief . S
in aesthetic experimentation. Why has that happened? One answer lies in the } L REXL S i
form of these new towns, based on Classical models of urban design, with ‘ QR LN / ;
axial arrangement of buildings, grids of streets, and radiating boulevards. As 3 ;
Vincent Scully observed at the congress, there are really two traditions of sub-
urban design: one that is romantically inspired, with winding streets, large
lots, and abundant landscaping, and another that is Classically inspired, with
street grids, small lots, and figural public space. The romantic version has
clearly prevailed in the post-World-War-1I suburb, and for that reason, one - . [}
might assume that the Classical model would appeal to reformers because it
represents the opposition. But there is more to it than that.

The new urbanists seem to embrace Classical urban design as part of a i - ﬂ
larger stance against the entire romantic tradition — not just the winding
streets and broad lawns of the romantic landscape, but the nihilistic individu- [] I:J
alism of the romantic rebellion, which characterizes much of the current D[:j &Y
architectural avant- garde. That nihilism, which has always been a part of the . D “mms R
/ o = Ej o
o mtde
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A new BART station in San
Mateo County, California,
near San Francisco, prompted
the county and municipal
government to commission
Calthorpe Associates to pre-
pare a-specific plan to infill
the existing, low-density fabric
(left) with higher-density resi-
dential and retail development
(below). Access to the station
from the main street will be
via a series of stairs, ramps,
and retail-oriented plazas
steprping down the hill.
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This new neighborhood in Cleveland’s inner city, designed by Andres
Duany and Elizabeth Plater-Zyberk for the Nehemiah Development
Partnership, will provide affordable housing and central community space
in an area of the city that is now largely vacant (right). The houses will
continue the pattern of housing in the area, with front porches, small front
yards, and garages in the area (inset).




\ Modern movement, has
r ' led many architects to
e dismiss any effort at social

reform and progress as naive
or futile. The new urbanists, in
contrast, occupy the idealistic wing
of Modernism. Their towns may not
look Modern, but the motives behind
them — improved living and working
environments, a viable public realm, a
creation of community through physical
means — are not too different from those of
the CIAM.
The Classical design of these new towns
also seems to reflect a belief in Enlightenment
principles among at least some of the new urban-
ists. Those principles, again often dismissed by
nihilists as naive, value such things as democratic
participation, rational argument, and the rule of
law, which helps explain why the new urbanists put
so much emphasis upon community charrettes,
working congresses, and design codes. This is
Classicism not as an architectural style, but as a progres-
sive political idea.

Social and Economic Implications

Indeed, the new urbanists’ vision may be more progressive
than even they know. For example, the design codes they write
for these communities generally avoid the legalistic wording
and exact dimensions of current zoning codes in favor of state-
ments in plain English, with qualitative measures: “there shall be a
proper balance between pedestrians and automobiles ... appropriate
street widths ... significant public gardens.” Such statements are not
things that the typical zoning official can easily enforce. Instead, they
seem to assume the existence of a stable community of long-term resi-
dents who trust each other to know what constitutes a “proper balance”
or an “appropriate width,” just as current zoning codes assume, with
their precise definitions and legalistic language, that no such commu-
nity exists. As I have written elsewhere (P/A, June 1992, pp. 102-107),
these design codes also assume that the appearance of one’s property is
something over which the community has legitimate control, a “conven-
tional” view of property, that has risen in favor in recent decades, with

the spread of landmark districts, design review boards, and the like.
This gets at an even more fundamental assumption behind these
new towns. Just as the historic cores of cities allowed for efficient trade,
and the industrial sectors of cities (now depopulated as blue collar
work moves overseas) enabled the efficient production of goods, the
modern suburb, whatever its flaws, has been efficient in promoting con-
sumption. The ability of people to have access, via the automobile, to a

shopping mall or strip retail center at a moment’s notice day or night
was an important element of a post-World-War-II economy that was
fueled by ever expanding levels of personal consumption. (Inefficient
consumers such as the poor were left behind, kept out of the suburbs
for lack of cars or money to buy or rent the housing.)

The new towns place a premium on community rather than on effi-
cient consumption. They encourage walking to stores rather than
driving, thus limiting the variety of retail one has access to. And they
prompt people to use public transit rather than automobiles, which
limits the times one can come and go. Some developer critics see these
as liabilities, arguing that people won't give up their cars or accept con-
straints on their mobility.

But such criticism assumes that efficient consumption and physical
mobility will remain central to our economy — a questionable assumption
at best. Consider the rapid growth of “home shopping” by catalog, televi-
sion, and even computer. How much will the delivery of goods by mail
(which used to be common in the days of poor transportation) replace
the need for unlimited access to stores? A more fundamental question is
whether the level of consumption that has characterized suburban life up
to now can be sustained. As our standard of living in this global economy
continues to stagnate, at what point will the suburban lifestyle of ample
land and lots of cars be beyond the financial reach of too many people?

What the new towns offer is thus not just a new kind of suburban
development, but a form for a new kind of social and economic struc-
ture. If we will have to live more frugally as high-wage jobs continue to
disappear, if we have to depend more upon family and friends as job
security becomes a thing of the past, if information highways and inter-
active computer and television networks turn the home into a place to
work and shop as well as to live, then the new towns seem better suited
to our needs than the old suburbs they seek to replace.

What is important about the new towns is not the style of their archi-
tecture, but the quality of life they offer. As both production and con-
sumption become less and less dependent upon the physical proximity
of coworkers or merchandise, people will become increasingly free to
live anywhere along the information highway. And as that freedom
becomes more prevalent, the quality of life in a place, rather than its
location or convenience, may become the dominant criterion for
choosing one’s residence.

To see the new urbanism simply as a return to the past is to be fooled
by appearances. The new towns may look old-fashioned, but they may be
better tuned than any other urban-design model to the coming electroni-
cally driven global economy. Ironically, as the computer eliminates bar-
riers of time and space, the need for rootedness in a place seems to grow.

The question that remains is how that rootedness relates to other
goals, such as social equality and economic opportunity. The new towns
may eventually succeed the existing suburbs. But it is still not clear
whether they will succeed in integrating people of different ethnic back-
grounds or social classes. That is an Enlightenment ideal that still seems to
elude us. Thomas Fisher ]
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Learning by the Rules

Traditionalists in England and in America believe that the tried-and-true will never be obsolete.

We present twofold testimony — their buildings and their words.

The traditional architecture being built these days is Modernism’s
alter ego. The two are constant but barely conversational companions,
locked in a standoff for decades, to the detriment of both. Each has
overlooked a cause they hold in common: both see design as a moral
effort, a remedy for the failings of the status quo, a mission many of
today's avant-garde have abandoned.

Ironically, the status quo has been, in turn, traditionalism and
Modernism, each vilifying the other. They argued about style, the
obvious contrast between the two. But aesthetics is an intractable topic
of debate; neither side has convinced the other. Indeed, they have
bypassed a deeper dispute about the importance of creative genius.
Modernists venerate the architect’s power to visualize the unprece-
dented, but traditionalists are skeptical of untried solutions. They’ve
seen that for every inspired building, Modernism spawns dozens of
mediocrities and failures. Instead of promising Utopia and building
something worse than the status quo, traditionalists play it safe and
imitate buildings and cities with proven success.

You could say that today’s traditionalists are our profession’s coun-
terculture, renegade students of orthodox Modernists. But they're
rebels out to restore norms, rather than violate them — restorationists,
perhaps. Initially, they wanted to save Modernism, not to bury it: in
the 1960s and 1970s a broad cross section of British architects — some
of whom later became Classicists — enlisted in the Neo-Rationalist
movement. As the architect and historian Alan Colquhoun has writ-
ten, they believed that Modernism had been co-opted: new building
forms, once emblems of a new society, had become cheap gestures. In
response, the Neo-Rationalists resurrected typology, a centuries-old
way of coordinating predictable forms with building programs. They
designed buildings whose sections and plans evoked traditional solu-
tions, but stopped short of imitating figurative facades. They favored
generic design solutions, a sober and urbane counterproposal to the
mannerisms of late Modernism.

Leon Krier, Demetri Porphyrios, and several other British Neo-
Rationalists found literal Classicism a logical sequel, a fully developed
language whose fluency doesn’t depend on the designer’s creative
genius. When these born-again traditionalists left the Modernist fold,
they won public support that few Modernists ever enjoyed. Their
buildings, though few in number, were like those the British loved.
But traditional design wasn’t merely of antiquarian or sentimental val-
ue: Demetri Porphyrios, one of the most articulate of the traditional-
ists, says that he turned to figurative architecture because it connotes
eternal values and rationality. Over the centuries, it has accrued reso-
nances that Modernism can’t match; in more ways than one, it has
more substance than abstract Modernism. Porphyrios upholds univer-
sal truths in these relativistic times. He continues, “Through ... imita-
tion architecture raises itself above the mere contingencies of building
and sets symbols for recognition.... Artistic imitation discloses the way
by which the world is true for us.”

Traditional architects are in the minority, but they are a steadfast
and growing brigade, garnering an increasing share of our profes-
sion’s commissions. They won’t supplant Modernists — few architects
would surrender the freedom it provides — but both camps would ben-
efit by focusing on their common ground instead of their differences.
To this end, I asked Porphyrios what his load-bearing masonry build-
ings could offer architects who will never win commissions like his. He
replied that his designs are a polemic to be scrutinized, a critique of
the exaggerated importance given to the decorated shed in the past
couple of decades. He asks us to consider traditional buildings a coun-
terproposal where symbolism and structural logic are integral, and
where the architect is not reduced to being a “mere decorator.”

Ironically, the American traditionalists presented here could be tar-
gets of that epithet; they make wall sections like those of their
Modernist colleagues, but their imagery is retrospective. Are compro-
mises like these untenable? Anyone who has designed buildings with
steel structure and masonry veneer (that includes McKim, Meade &
White) would say that Classicism, to cite the most common traditional
mode, has always exploited new building technology. Allan
Greenberg, the American traditionalist (see P/A, November 1993, p.
70), would agree that there’s no need to evoke an archaic age of
Classicism; each generation can adapt it to the means at hand.

Andres Duany, one of the most vocal of American traditionalists,
says that we live in a country where pragmatism takes precedence over
the realm of ideas. Everything here is a hybrid, including its architec-
ture. Modernists and traditionalists alike are accustomed to a loose fit
between structure and enclosure; design metaphors are loosely relat-
ed to the way a building is constructed. (It’s not by chance that Robert
Venturi's Complexity and Contradiction is the work of an American.) But
architecture has always been an impure medium; that’s the source of
its richness. Consider the veneers of dressed stone on Tuscany’s
churches, Sir Christopher Wren’s three-layered dome wrapped by an
iron chain at St. Paul’s, and America’s Georgian houses clad in rusti-
cated wood to resemble masonry precursors in England.

If we describe architectural design as an act of interpreting rules,
we could say that traditionalists deal with a twin set: those of prece-
dent and those of contemporary building technology. They won’t cre-
ate revolutionary buildings, because they've taken it upon themselves
to adapt, rather than discard, convention. But Modernists, more
inclined to invent than to imitate, ought not dismiss traditionalists’
preference for rules and precedent: it is an insurance against the
banalities that make up most of the Modern oeuvre. Let’s not forget
that most of the Modern Movement’s leaders began as students of tra-
ditional architecture; they assimilated its lessons before they radical-
ized it. It's not coincidental that most of the best Modern buildings
were designed by those pioneers. Maybe learning the rules is a prereq-
uisite for knowing how to break them. Philip Arcidi =
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Paired columns in antis mark the axis that leads to the fireplace.

Scholar’s Library,

New Milford, Connecticut
Ernesto Buch, Architect,
New Haven

A hilltop temple to scholarship,
this lLibrary is an art historian’s
retreat: it commands the grounds of
a counlry estate while furnishing a
workplace with Classical allusions.
Ernesto Buch's scheme distills the
building to the fundamentals of wall,
beam, and column. He cites Ledoux

for lessons in compressing the cornice

and Schinkel for showing how to
reduce the east facade to a row of
piers and glass.

The library’s reductive form seems
inevitable. In fact, the final design

Jollowed a variety of allernatives —

lestimony to ssicism’s flexibility.
Buch finds its rules no less inhibiting
than those of any language. They are
a tool for making articulate arch
ture, a structure to manipulalr once
you ‘ve mastered its syntax.

Ernesto Buch's View

I never asked “Why make this
Classical?” Both the client and 1
thought it was the only way to
build. In the years since architec-
ture school I have evolved into a

project by project; each
ion has been a lesson in
the language of the Orders.

This library is built with stuc-
coed walls of concrete block sur-
mounted by a wooden entabla-
ture. A 24-inch-high stud wall
atop the concrete block aligns
with the architrave and supports
the wooden roof truss. The
builder, Marc Olivieri, welcomed
the chance to learn ( ical

detailing and mastered it qui
A Modernist library wouldn’t
have cost any less; we saved mon-

ey by conforming to standard
building methods.




SLATE ROOFING

'/&" PLYWOOD SHEATHING

RAFTER

DECORATIVE TAIL PIECE

/" T+G WOOD PLANKING

@

BIRD SCREEN

METAL LOUVER

WOQD SILL

WOOD SILL

cMu
BLOCK

FACE BRICK

BLUESTONE TRIM

CONCRETE
MASONRY ARCH

STEEL

LTI

|

FACE BRICK

Walter Dufresne

T

I

C.M.U. BLOCK

[T11]

BLUESTONE SILL

FACE BRICK

BLUESTONE
BASE COURSE

CONCRETE
FOUNDATION
T
‘= T
RIGID INSULATION § -
i . i
AR
| B
AIN BATTERED GRANITE ,
| BASE s
M . - N HIGH WATER LINE &
==l o
=TT 5
o DAMP PROOFING o
L I . L
R
o *L N OPEN JOINT
o
Al
:" »
o N BOTTOM OF LAKE
l‘ - &
.
s '."
.
g e
R
S CLAY LINER
"‘n k :,
WALL SECTION 4N L J 2'[6m

The Dana Center, a new Central Park building on the Harlem Meer.

.

y
g

FLOOR PLAN

1 ENTRY

2 OFFICE

3 WET ROOM

4 CLASSROOM
5 BOAT DOCK

—y

Dana Discovery Center,
New York
Buttrick White & Burtis,
New York

The Dana Center was buill
in the Stick Style with an ulterior
motive. Its 19th-Century imagery is
intended to attract New Yorkers to the
upper reaches of Central Park, in the
midst of Spanish Harlem. But
Romantic imagery has always been
endemic to Central Park, a seemingly
rural landscape in the midst of
Manhattan’s gridiron.

Designed as a place to learn about
the environment, the Dana Cenler is
more utilitarian than it looks. The
lantern is an exhaust vent for the
HVAC system, the brick is a veneer
Jor a cavity wall, and the structure is
steel. Michael Duwyer, the design
architect, explained that his Classical
antecedents — American buildings of
the interwar years — have comparable
wall sections. To build modern
beneath a Classical facade has been
the norm here for generations.

Michael Dwyer’s View

This is a straightforward build-
ing, two masonry rectangles with
pitched roofs and a lantern at the
intersection. The roof extends
beyond the masonry walls to cre-
ate porches and to keep rainwa-
ter off the walls. These overhangs
are supported by a variety of
verge-boards, arches, pendants,
and brackets, which give the
building its picturesque character
and reinforce the romantic land-
scape design.

For appearance and durabili-
ty, the visible materials are those
found in nature. Materials hid-
den from view were chosen prag-
matically: CMU back-up blocks,
steel beams, and light-gauge met-
al joists can be quickly erected.
The architectural expression is
traditional, but the means and
methods of construction are con-
ventional.




Studio Tower, Seaside, Florida
Scott Merrill, Architect,
Vero Beach, Florida

Sited between Seaside’s retail core
and its residential periphery, this
small tower commands the parking
lot of @ small motel. Scott Merrill says
that this tower and his other houses
in Seaside and Windsor, Florida (see
P/A, Jure, 1992, p. 102) “hold
down the vernacular end of the
Classical ladder.”

Like the local builders who
preceded him, Merrill alters Classical
norms when it’s sensible to do so; the
resulls are neither pedantic nor self-
conscious. Each of his buildings is a
“dumb box,” as simple and as flexible
as its vernacular antecedents. Merrill
a(lu[)l,\’ maodern construction tech-
niques without worrying about the
theoretical ramifications. The deep
eaves, for instance, are climactically
prudent, with brackets reinforced by a
4 x 6 member that keeps the roof from
waving in hurricane winds.

The Tower Studio, an office/residence overlooking Seaside’s Motel Court.

Scott Merrill’s View

Most of our projects are
“fabric” buildings. They address
recurring problems rather than
singular ones. They stress the
prosaic aspects of the program,
rather than the poetic ones.
These buildings are economical.
They have simple foundations,
roofs, and wall sections. They
avail themselves more of plan
conceits than sectional conceits.
They are laconic, rather than
frenetic. They look moronic in
model. They accrue to form
streets of repose.

Much of a town’s residential
fabric will fall to production
builders. Builders need examples
that address economy, simplicity,
and repetition with an unapolo-
getic directness. They would prof-
it from the discipline of the
Classical plan.
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Stables and dovecote.

Belvedere Village,
Ascot, England
Demetri Porphyrios
Associates, London

Ashed to design a compound of
stables, cotlages, and an estate office,
Porphyrios took cues from the villages
that were once the norm in England.
A deceptively casual array of court-
yards creates three zones: guests gath-
er in front of the main barn with its
columnar fagade; an elliptical court
Just beyond is lined with stables and
quanrters for jockeys; freestanding
houses and cottages form a residen-
tial courtyard. Designed to create
interesting perspectives, rather than
Platonic plan geometries, the village
is romantic, but not saccharin. The
buildings are substantial and aus-
tere, built of secondhand red Surrey
and yellow London bricks, and
roofed with red tiles. Exposed oak
trusses spring from load-bearing
walls. What's seen is what holds the
building together.

NEA
7

AXONOMETRIC, THE HALL

Demetri Porphyrios’s View

We are denied the simple
pleasures of life today. When-
ever something is beautiful or
agreeable we assume it must
be expensive because beauti-
ful places are all the more
rare to find today. A beautiful
wall, however, need not be
expensive.

But mind you; I don’t
think you can build with
saliva. Tents are cheaper than
buildings, but then they don’t
add up to anything. I stress
this only because professionals
say “make the building cheap-
er.” And what they mean is,
“Let the building disintegrate
after five years; who cares?”

My view is that buildings are
there to stay and in that sense
they are more expensive than
those which will disappear in
five years.... [Suppose] you
have given me a brief and a
budget. My role is to establish
design priorities and show that
it would be to your advantage
as a developer to build solid
buildings, beautifully propor-
tioned buildings, by eliminat-
ing all useless gadgets.

People are not idiots. They
see what they buy and they
can see through the smoke
you may want to sell them —
you must build a house in
such a way that you yourself
would be happy to live in it.
Whatever you build must not
be a throwaway. Better build
less than bad.

Excerpted from Architectural
Design: New Practice in
Urban Design, Academy Group
Ltd., London, 1993.

Traditional Buildings
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Abercrombie House,
Versailles, Kentucky
Erith & Terry Architects,
Colchester, England

Palladian villas for well-to-do
clients have been — and will continue
to be — fixtures in our profession. But
Palladian estates are rarely built like
this one: the limestone and Kasota
stone walls are 12 inches thick, the
cornice and capilals handearved

Jfrom solid blocks of stone.

Quinlan Terry, the architect, pre-
sumes that Classicism mandates a
degree of orthodoxy seldom seen in the
past century or so, with load-bearing
walls, timber roof trusses, natural
materials, and handcarved ormnament.
He says that this is the best way to
build, on moral and pragmatic terms.
The Modern Movement’s revolt
against iraditional values renders its
Jformal innovations suspect. Besides,
Modern buildings leak and fall apart.
Better to build with solid pieces of
stone and natwral finishes, and use
steel and concrele sparingly, if at all.
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Quinlan Terry’s rendering of the garden facade.

Quinlan Terry's View

A popular misconception
is that Classical architecture
is pastiche. It is often said that
it is a simple matter of crib-
bing from the pattern books.
I notice that many art histori-
ans are full of this and like all
people who are protected
from reality they will never
learn until they start to prac-
tise.... It is only in the doing
that we learn.

For instance, say you are
asked to design a door in the
Palladian manner. You turn to
Palladio’s Quattro Libri and
you find that you are only giv-
en the profile of the mould-
ing. No guidance is given on
size, scale, materials or meth-
ods of construction. Even if
you can decide on a door
three feet six inches wide by
seven feet high, with architrav-
es one-sixth of the opening
and an entablature above,

how do you relate it to the
wall? How do you convert
these lines of an engraving
into building materials?

You are now faced with
decisions about the lining,
frame, door and its paneling,
not to mention the treatment
of the surround on the other
side of the wall. To do this you
have to draw on your knowl-
edge and experience and the
result will express a number of
architectural subtleties. If you
are not careful, you may also
express your own shortcom-
ings and lack of skill!

Excerpted from Quinlan
Terry: Selected Works,
Academy Group Ltd., London,
1993.
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Critique: Two Housing Projects, Bridgeport, Connecticut

Progressive Architecture 12.93

In a deteriorated section of
Bridgeport, Connecticut, two
housing complexes stand on
opposite sides of a street called
Iranistan Avenue. On the west
side of Iranistan is Seaside
Village, a community of co-op
apartments built during World
War I; east is Marina Village, a
public housing community built
just before World War II. Both
were built with government
funds, primarily to house workers
during wartime

ties built in Bridgeport and neigh-
boring Fairfield by the Bridgeport
Housing Company, a private cor-
poration. Designed by R. Clipson
Sturges, Seaside Village was built
in 1918 (ten years before the com-
pletion of Sunnyside Gardens)
with funding appropriated by
Congress. The village, erected in
90 days, was to house immigrant
workers engaged in wartime man-
ufacturing. (Ironically, the

make up a big part of Seaside
Village’s population.

Physically, Seaside Village has
aged well. With its brick facades,
slate roofs, and large trees, it
looks as good as any number of
upper-middle-class suburbs of the
day, even though there are subtle
signs that it was built hastily and
cheaply. Fazekas diligently points
out some of the buildings’ flaws
and cut corners: the extremely

ed there in 1992 consisted mostly
of auto thefts, which are an enor-
mous problem throughout
Bridgeport.

The changing living standards
for middle-class families have also
played a role in a decline in
property values, in that the small
units tend to deprive the village
of children. Dick O’Donnell was
born in Seaside Village 68 years
ago, and still lives there after rais-

production efforts.
Both have modest-
sized units. Both
were considered
“model” projects in
their day. So why
has Seaside Village
remained a stable
community known
to local police as

Armistice was signed before the short oak floorboards on the sec-  ing five children in one of the
tiny apartments. He
says that “love of

L e CaR Srl Be s e Re s I 0 B the neighborhood”
kept him there.

TWO VILLAGES, TWO WORLDS

TRADITIONAL AND MODERN PLANNING,
SIDE BY SIDE IN BRIDGEPORT, CONNECTICUT

“When I was grow-
ing up, it was one
big community
affair here. There
were hundreds of
kids here; every
family had two or

“the oasis,” while
parts of Marina Vil-
lage are too dangerous for the
complex’s manager to show to a
visiting reporter?

There is no one answer for
that question — management,
government policy, and eco-
nomics all are factors — but the
architecture and urban design of
each “village” make a clear differ-
ence. Seaside Village’s 257 small
apartments are distributed in
houselike Georgian buildings on
curving, tree-lined streets. The
408 apartments of Marina Village
are arranged in rows of spare, lin-
ear buildings with ill-defined
open space.

The two communities sit just
south of Interstate 95 and the
Northeast Corridor railroad
tracks, with industrial buildings
to the west and a low-income
neighborhood to the east. To the
south, beyond the University of
Bridgeport, are Long Island
Sound and a public beach.

Seaside Village

Charles Brilvich, a Bridgeport
environmentalist who makes an
avocation of the study of places
like Seaside Village, is adamant in
pointing out that the community
predates Sunnyside Gardens in
Queens and was thus the “first
planned garden community in the
United States.” The village was one
of a number of housing communi-

project was completed.)

The units, mostly four rooms
on two stories (although there
are some two-room flats) are
arranged in small, attached
groups. They seem to have been
grouped to resemble a neighbor-
hood of larger houses, and they
do. Each resident has a front and
a back door opening onto yards
of various sizes. The irregular
plan provides a level of differenti-

‘ ‘ The units of Seaside
Village seem to have been
arranged to resemble a
neighborhood of larger

houses, and they do. , ,

ation amid the stylistic continuity,
and allows a few common open
spaces — including a square with a
spruce tree that residents deco-
rate every Christmas. On the
whole, the feel is pleasantly sub-
urban — especially on a crisp,
leafy autumn day. On such a day,
Ron Fazekas, president of the co-
op board, took me on a leisurely
walk to see the village and to visit
other residents. There were many
other walkers out that day, many
of them elderly people, who

ond floor of his unit, the cracks
in the brick facades above the
basement windows, where too-
shallow brick arches were used
instead of angle irons, and, most
seriously, a few units that are
visibly listing above an under-
ground river that apparently runs
through this seaside site. But vis-
its to two apartments revealed
that these are comfortable places
to live, built in the traditional
language that most people identi-
fy with a home.

Today, Seaside Village has a
large elderly population, many
of whom have owned their homes
there since the village became a
co-op in 1954. A few residents, like
Ron Fazekas, who heads the co-op
association, were part of an “urban
homesteading” effort a decade
ago, when young professionals
rediscovered the city. “Some of my
friends thought I was almost a
wimp for buying in an established
community” says Fazekas.

But recently, houses have not
been selling well; from a high in
the $70,000 range a few years
ago, prices have dropped to
around $30,000. Fazekas says the
main problem is the proximity of
Marina Village and the percep-
tion of danger. In fact, the crime
rate within Seaside Village is
comparable to higher-rent areas.
A one-page list of crimes report-

three kids.” (It
should be noted
that, as a co-op, this community
has long been an exclusive one,
with no African-Americans or
Hispanics until recently.)

Now, Fazekas says, the village
functions either for old people or
as “an alternative to paying rent”
for young singles and couples.
With less of a stake in the com-
munity, he maintains, some of
these newer arrivals are less apt
to keep up with their common
charges (about $170 per month
for most units) and their yards.
“We are all very concerned about
the future of this place,” he adds.

Marina Village

Ileana Velez, who manages
Marina Village, also has fond
memories of the past. She raised
her children there in the 1960s,
“when working people lived here.
Now the working people have
gone on to better themselves.”

Like Seaside Village, Marina
Village was built to house defense
workers. It was planned as part of
a slum clearance project in 1939,
but political disputes kept its fate
up in the air until 1940, when the
coming war gave the project a
sense of urgency. Designed by
Toby Vece, an architect with the
Connecticut Public Works
Department, the project was built
by the Bridgeport Housing
Authority under the 1937 Federal
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Perhaps the most serious physical problem at Seaside Village is
the settling of some units over an underground river.

The two- and four-room apartments
of Seaside Village are grouped to
suggest larger houses.
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Among the village's many green
spaces is a central square, with a
spruce tree that residents decorate
every Christmas.
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Unlike some housing of this era

(and later), Marina Village apart-
mends have front and back doors and
individual yards.
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Drug dealers sell their products to

passing motorisis from the open space
along Ridge Avenue (left).



Housing Act. As in most Federal
housing, rent is subsidized; resi-
dents pay 30 percent of their
income in rent.

A look through local news-
paper archives documents a
history of vandalism, rats, and
crime beginning in the 1960s,
along with a number of failed
attempts at modernization and
CO-0p conversion.

But in sheer physical terms,
Marina Village, like Seaside
Village, has performed reasonably
well. “Most public housing built in
the 1940s has held up extremely
well. The construction is very
good,” says Hamden, Connecticut,
architect Edward Cherry, who is

‘ ‘ Velez would not take me to the east side

of Marina Village, because, she said, it is populated

with drug dealers. , ,

working on a rehabilitation plan
for the project. The major excep-
tions are the project’s flat roofs,
which have been resurfaced twice
and will be replaced with hipped
roofs as part of Cherry’s plan.
(The plan will also enlarge unit
kitchens and provide barrier-free
units as required by the
Americans with Disabilities Act.)
Perennial problems with the pro-
Jject’s central heating system were
corrected a few years ago by
installing a gas boiler in each unit.

Interestingly, the unit plans
here are not much different from
those of Seaside Village. The larg-
er units (four and a half rooms
and up) are laid out as two-story
row houses, while the smaller
ones are flats.

Reluctantly, Ileana Velez took
me on a brief tour of Marina
Village one afternoon, showing
me the project’s numbered build-
ings divided by lettered alleyways.
(You won't find names like
Seaside Village’s “Forest Court”
or “Albert Square” on anything
here.) Marina Village’s apart-
ments, which range from three to
six rooms, are arranged in a
series of parallel rows of units on
either side of a central play-
ground and community building.
Whatever the rationale behind
this plan, it yields a confusing,

ambiguous outdoor space.

We walked briskly around the
west side of the complex, but
Velez would not take me to the
east side, because, she said, it is
populated with drug dealers who
might be “suspicious” at the sight
of a “young man in a suit with a
camera.” Drivers frequently slow
down and pull over alongside the
open space along Ridge Avenue
to buy drugs from young men
standing there.

Despite these dangers, Marina
Village is, in the hierarchy of
Bridgeport’s public housing
stock, a desirable place to live.
Former Bridgeport state repre-
sentative Joe Grabarz says that
“people fight to get in” to the
complex, unlike the infamous
Father Panik Village, a complex
in east Bridgeport built at the
same time. One of the problems
at Father Panik Village, which is
now being torn down, was that
residents had to use dangerous
public stairwells — havens for
drug dealers — to reach their
apartments. Despite its barracks-
like anonymity, Marina Village at
least offers its residents their own
front and back doors, with small
yards lining the pedestrian alleys.

But these yards and alleys
are desolate, and seem all but
ignored by residents, who

The individual yards will remain,
separated by low wrought iron
fences, with meandering walks
replacing the current straight-
shot sidewalks.

Perhaps such interventions
could help imbue these yards
with the individual identity that is
in evidence at Seaside Village.
There, where residents carefully
tend their yards, defensible space
is an important part of the com-
munity’s success. There, the
streets are open to cars, but some
streets are designated one-way so
as to limit the number of en-
trance points. The streets are
owned and maintained by the
city (and well maintained, says
Grabarz, since the village’s older
residents are dependable voters);
Fazekas says that any security
advantages that would come from
private streets would be out-
weighed by maintenance costs.

Above all else, urban design is
the biggest physical difference
between Seaside Village and
Marina Village, and therein lies
not only another indictment of
“rational” Modern planning
(which has become a rather easy
target), but also an endorsement
of a prototype — the planned gar-
den community — that was forgot-
ten too fast after its heyday in the
1920s and 1930s.

‘ ‘ We have figured out by now that the Marina Villages

don’t work. Now it is time to take a good look at the

Seaside Villages and why they do work. , ,

congregate around the outer
edges of the complex, on the auto
throughways, as if to confirm what
every critic of Modern planning
since Jane Jacobs has been saying
about the life of city streets.

A Sense of Ownership

Could Marina Village’s indi-
vidual yards make a difference if
residents had a greater sense of
ownership? Cherry’s rehabilita-
tion plan calls for closing off the
ends of the pedestrian alleys with
locked gates, creating secure
courtyards. This, Cherry says, will
give residents protection from
drugs and guns, and push such
illegal activity out to the streets.

One can say that Marina
Village's physical characteristics
have little to do with its problems,
that public housing must deal
with social problems that Seaside
Village can avoid, that using such
a comparison to promote tradi-
tional urbanism is unfair. But
when we strip away the 50 or 75
years of history that have touched
both places, we are left with two
communities that were built by
the government for essentially the
same purpose — to house working-
class people. We have figured out
by now that the Marina Villages
don’t work. Now it is time to take
a good look at the Seaside
Villages and why they do work. =
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Gardens of Children

The city of Frankfurt ennables child care with an ambitious program to build quality daycare centers.

Over the last eight years, Frankfurt am Main,
Germany, has been carrying out an architectural
program of impressive dimensions, though one
with less flash and a far lower international profile
than its 13-strong museum development (P/A
October 1991, page 61). The city has been building
a series of daycare centers that are remarkable for
their generous budgets and their architectural
quality. Authorities envision 50 centers (known by
their German acronym, KITA), of which 18 are
now complete and 10 under construction. Limited
competitions are held for each site, and while most
of the participating architects are German, several
are not. The latter include Toyo Ito of Japan,
Bolles/Wilson & Partner of London, and
Hundertwasser of Austria.

The sites are generally in working-class districts.
One of the laudable aims of the program is to cre-
ate the best example of architecture in each area
and thus to plant an inspirational seed in the minds
of those who use the centers. The budgets are quite
bountiful — about $200 per square foot for construc-
tion, not including site work, for the latest competi-
tion projects — because, says Roland Burgard,
Frankfurt’s Chief Architect, “We have relatively few
children; we want to give them the best we can.”
The children, 100 per center, both preschoolers
and, in the afternoons, elementary school pupils,
seem to respect good quality materials, says
Burgard. They take better care of these facilities
than of earlier Frankfurt ones, in particular 28 pre-
fabricated concrete daycare centers built in 1976
that are resented for their unsympathetic presence
in city parks and greenbelts. The building programs
have increased in size over the last few years to
about 10,000 square feet for the current centers.

Families currently pay about $60 per month per
child, but the new city parliament elected in March
is working out a new rate structure based on
income. The city-subsidized centers are open to all
Frankfurt children, though lower-middle-class
German parents tend to avoid them because of the
predominance there of children of foreign-born
parents. (Working- and upper-middle-class families
seem not to be so xenophobic.) Alternatives to the

city-run daycare centers are few: only about half a
dozen private, generally parochial, centers exist.

The program has been popular with all political
parties, and if the plans to build the remainder of
the 50 centers are delayed, it will be for economic
reasons only. Even beyond their social benefits,
recent centers satisfy the vocal Green party’s plat-
form by incorporating energy-conscious design to
an increasingly thorough degree. Three of the
most recently designed centers were required to be
energy-efficient in their operation, to employ con-
struction materials using limited energy in their
production, and to be recyclable if and when they
are demolished. Almost all the centers are on two
floors, with preschool classrooms on one level,
rooms for older children on the other. Within
those two categories, ages are mixed in each class.
Each center has a large multipurpose room that
also serves as a nap room; in a number of the
schemes, this room takes on a distinctive form. All
have kitchens to provide meals, served for a small
additional charge.

Corridors are wide, almost roomlike in propor-
tion, permitting great freedom of movement for
the children even when inclement weather keeps
them indoors. In several cases, a second “corridor”
is provided through the classrooms themselves,
which are organized in a shotgun plan. All the cen-
ters have outdoor play space, usually landscaped by
designers other than (and not necessarily sympa-
thetic to) the building architects; a number have
covered outdoor spaces as well. Stylistically, the
centers run the gamut of contemporary approach-
es, with one exception: no Post-Modernism is seen,
in keeping with the skepticism of young German
architects regarding that style. Susan Doubilet

The author, a former Senior Editor of P/A, works as a free-
lance journalist and archilect in New Jersey. She has often
covered German and Austrian subjects for P/A.

KITA-Griesheim-Sud
Bolles/Wilson & Partner
London and Munster

This long narrow building
stretches east to west, taking
its proportions from those of
its small lot. The north wall is
its back side and provides a
barrier against noise from the
nearby highway, while the
south wall, along which the
classrooms are organized,
opens up towards the play-
ground. Older children’s facil-
ities are on the ground floor,
small children’s rooms on the
upper floor, and the roof
serves as a terrace. The multi-
purpose room is a freestand-
ing structure placed in front of
the south facade, and is raised
above the playground to pro-
vide a covered outdoor space.
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The building’s south face (1) is a long, gently curved

wall that might suggest a whale. The windows are playful
in shape and composition, including one that marks the
building as a Kindergarten with a huge K. Other light-
hearted details include a swooping leader pipe and a duck-
like roof-top monitor (3) that can be appreciated from the
roof terrace. The interior’s generous corridors (2) are punc-
tuated by built-in furnishings and pools of natural light.

Daycare Centers, Frankfurt am Main
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KITA-Sossenheim
C.H. Mackler, Frankfurt

This is the first of the day-
care centers, and one of the
most charming. Little brick
houses are lined up like a
heavily textured Aldo Rossi
building or, in an alternate
reading, like a 19th-Century
industrial building. The archi-
tect’s idea was to create a little
town for the children, with
houses, streets, bridges, and a
central square. The interior,
like the exterior, is clad large-
ly in brick, a little dark and
rather rough on shins, but
exuding a warm atmosphere.

T |

A wide corridor with a two-story
glass wall (4) slices into the plan,
with classrooms on one side and
workrooms on the other, which
appears as a tiny streetscape.

AXONOMETRIC

FIRST FLOOR PLAN
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KITA-Rodelheim
A.J. Keller, Frankfurt

This clean, neatly organized
pavilion has an aluminum-clad
concrete butterfly roof and
aluminum-clad wood windows,
and its southwest facade is
largely transparent to minimize
the barrier between the interior
and the expansive meadow it
faces. Plastic louvers between
the glass panes reflect light into
the rooms, though heat gain
remains a problem. A section
of the ground floor is left open
to provide covered play space.

Taking full advantage of gener-
ous natural light, the building’s
southwest side (5) faces open space
and contains classrooms, while
support spaces and storage are
found along the northeast wall.
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KITA-Eckenheim
Toyo Ito, Tokyo

This one-story daycare
center, surrounded by resi-
dential buildings of various
heights, is built into the earth
on its entrance side. The berm
rests on a curved retaining wall
and is pierced by a seemingly
narrow entrance passage.
Inside, however, the space is
open and playful. The class-
rooms are lined up against the
retaining wall and open onto a
bright wide hall, which in turn
opens onto a playground.

The bathrooms are designed
in form and color to suggest
flowers within the playground.
Within the earth berm, at the
northeast corner of the site, is
a round, glass-covered multi-
purpose room.

The faceted wall (6) that opens onto
the playground is sheltered by a
folded-plate roof that looks like a tent
with angled staffs. The circular pods
on the plan were eliminated in the
Jfinal design. The classrooms face a
generous hallway (7) that can also
double as recreation space during
inclement weather.
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KITA-Sachsenhausen
Uwe Laske, Darmstadt

This modular, structurally
expressive building was de-
signed by a student of the
Darmstadt Professor Behnisch
(P/A, October 1991, page 74).
A playful air is established by
its geometrical components: a
glass block stair tower, expan-
sive terraces and screens with
geometric cutouts, a long ramp
over the garden, a floating
roof, and little lean-tos off the
playground. m

The expressiveness of the facade
that faces the street (8) owes a debt
to the Orgamic School, particularly
the bow-shaped roof. Views into
the building from this tightly
closed end are minimal, while the
classroom spaces open up on the
building’s long side (9) to a play-
ground area.

AXONOMETRIC
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Daycare on a Shoestring

How architects can beat tight budgets and meet demanding programs

in designing publicly funded daycare.

Unlike Frankfurt (whose public daycare program
is discussed on the preceding pages), the U.S. has yet
to provide a comprehensive Federal construction pro-
gram for daycare centers. Such public facilities are
being built, however, through a variety of avenues. As
is true here for most government projects, architects
designing daycare centers for public agencies should
be prepared for tight budgets, small to nonexistent
profits, swift construction schedules, slow agency
approvals, lots of paperwork, and long meetings. But
the professional challenges of designing public day-
care include innovative programs, showing clients
how to stretch their meager dollars, and creating cen-
ters that offer hope to families in need.

Low fees should be expected, according to the
architects interviewed for this article, and one
should be prepared to be creative with the public
daycare center’s small budget. This may include
some innovative adaptive use, such as the transfor-
mation of a former supermarket into a daycare
facility in East St. Louis, Illinois (page 63), by
Boyer/Hoppe & Associates of Chicago, at a cost of
$55 per square foot. The facility was completed
under a program by the Illinois Facilities Fund, in a
partnership with the state and Federal governments
and various nonprofit agencies. The $13-million
construction program is developing seven centers
in Illinois for more than 1,500 children of low-
income, working families. Boyer/Hoppe is the
architect for all seven centers.

Lean budgets might be overcome with frank dis-
cussion with the client about how little can realisti-
cally be achieved. Jonathan Kirschenfeld of the New
York firm Architrope, designers of the Brooklyn
Army Terminal Daycare Center, says that the initial
$350,000 budget increased to $490,000 over the
course of the project. Architrope prepared an ini-
tial design study that demonstrated for the city the
stark reality of what could be accomplished in reno-
vating an existing 5,200-square-foot space. The
architects also persuaded the client to add 1,000
square feet to the project by preparing a model, pro
bono, of the potential for the center of this added
space. “They appreciated the initiative we took,”
says Kirschenfeld, “and we helped with the funding
by doing pro bono work.”

Because public daycare centers must be fiscally
frugal, architects are limited as to the types of mate-
rials that can be specified. Rachelle R. Bennett of
Bennett Metzner Sowinski Architects, New York,
relates that some of the 21 daycare centers her firm
designed in existing high schools for the city’s

Board of Education/School
Construction Authority em-
ploy existing materials to cut
costs. The centers serve stu-
dents with children so they
can complete their education.
New materials and fixtures
have to be vandal-proof be-
cause of the abuse these pub-
lic facilities take. And as is true
in most public daycare cen-
ters, materials and fixtures
must require low or no main-
tenance, because money for
upkeep in such facilities is
often meager.

To get the most out of their
funding, some public clients for
daycare are willing to stretch
the building program to accom-
modate new strategies in care,
according to architect Elizabeth
Lee of Los Angeles, who with
her husband, Charles, has
designed a number of daycare
centers for the University of
California. “The centers’ direc-
tors have a lot more of the public to think about, as
the clientele for these centers, than directors of pri-
vate daycare programs,” says Lee, “and they may be
more innovative in their programs. The building is a
tool that supports them in these efforts.”

Heidi Hoppe, whose firm designs daycare centers
for the Illinois Facilities Fund, explains that, because
the users of public daycare are essentially unknown,
program spaces must be flexible to accommodate a
variety of needs, many spaces often serving two or
three uses. And because they often serve dysfunc-
tional families, according to Hoppe, these centers
must focus on family development. “They may have
evening programs to teach parenting skills,” she
says. “The entire building serves as a community
center, so parts of it may need to be closed off after
hours. The centers are probably the best buildings
in such a community.” Hoppe adds that, in embat-
tled neighborhoods, a new daycare center can serve
as a catalyst for improvement, providing a safe haven
because the center becomes a locus of human activi-
ty. “A food store might open up next door, or a
laundry,” she says. “The daycare center can become
an incubator of new development and neighbor-
hood renewal.” Michael J. Crosbie

1

Early Childhood Education
Center, University of
California, San Diego

The Office of Charles and
Elizabeth Lee, Los Angeles

In this center the architects
explore a contrast of the natu-
ral and the man-made, balanc-
ing the two by developing only
50 percent of the site. Rooms
with large windows, under a
mechanistic roof, look out
onto the surrounding land-
scape. The warm climate
allowed the center to be built
with virtually no interior circu-
lation space; users circulate
between the pavilions outside,
protected by the sheltering
roofs. The architects chose to
express the building’s struc-
ture and materials to educate
the users about how it is made.




The humanly scaled, one-story buildings open onto a courtyard (1),

which serves as circulation space. Interiors (2) exhibit the structure

and views of the landscape to teach children about how the building
is supported and how this man-made object contrasts with nature.
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Brooklyn Army Terminal
Daycare Center
Architrope, New York

This 75-year-old terminal is
being renovated by the city to
house light manufacturing and
offices. The 290,000-square-
foot facility includes an on-
site daycare center to serve up
to 55 children of employees.
The highlight of the 5,200-
square-foot center, a 1,000-
square-foot play area with 24-
foot-high ceilings, has been
decorated to appear as a “sub-
aqueous environment.” A
3,200-square-foot play area is
found outdoors. The facility is
one of the city’s first on-site
daycare centers, and there are
plans to expand it to serve up
to 95 children.

..................

A garbage-strewn loading dock
(4) in the old terminal was
transformed into an indoor
play area (3) at the suggestion
of the architect, who persuaded
the client to include this space
in the daycare program afier
building a model of the
designed space on a pro bono
basis. The building forms a
backdrop for a new exterior
play area (5) on the terminal’s
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Glass block and landscaping (6)
soften the architecture of an existing
supermarket building that is now a
daycare center. Bright colors and
crisp geometric shapes give the play
area (7) and lobby (8) punch at low
cost. The glass block allows sunlight

in while maintaining privacy.

East St. Louis (lllinois)
Family Development Center
Boyer/ Hoppe & Associates,
Chicago

Built for the Illinois
Facilities Fund, a consortium
of state, Federal, and nonprof-
it agencies, this project is one
of the first of seven planned
for depressed, low-income
neighborhoods throughout the
state. An existing supermarket
building was adapted for the
18,000-square-foot center,
which serves 150 children and
their parents with daycare and
various programs to counsel
families. Glass block is used
for security at the building’s
entrance in this distressed
neighborhood. Existing 18-
foot-high ceilings allow new
ceilings to vary in height, while
the landscaping of the parking
lot into garden and play areas
turns this eyesore into a com-
munity asset. [ / 1 CLASSROOM  § PLAY AREA

P 2 OFFICE STORAGE
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Perspectives  Interview: John Lautner

With the long perspective gained over 50 years in his visionary California practice,

architect John Lautner offers a merciless view of the profession.

At the age of 82, John
Lautner may take a bittersweet
satisfaction in having been
right: for decades, his was a
voice in the desert, berating
the vanity and inanity he found
characteristic of the production
of his fellow architects. In the
fat years, Lautner’s talk of a
fundamentally humanist archi-
tecture, of “timeless, meaning-
ful space,” seemed unfashion-
ably unsavvy. Now that we are
well into the lean years,
Lautner’s warnings about a
profession diminished in its
authority, paltry in its contribu-
tions to the quality of life in
our homes and cities, and
neglectful of its environmental

Kira Odeite

stewardship, have the grim
ring of truth.

There is much in Lautner’s background that went into the making
of a loner: born and raised in Marquette, Michigan, amid the uncod-
dling, lovely pinewoods near Lake Superior, he developed a healthy and
refreshingly unsentimental respect for nature. Shortly after earning a
bachelor of science degree from Northern Michigan University,
Lautner happened upon the newly published autobiography of Frank
Lloyd Wright and, dreading the rut of “a repetitive lifework,” set out for
Taliesin. He apprenticed there for six years, before moving in 1939 to
Los Angeles to supervise the construction of Wright's Sturges House.

Most critics agree that while Lautner is undoubtedly a disciple of
Wright in his mind, his more than 80 built works are hardly derivative;
indeed, regarding structural and spatial fours de force such as the
Arango, Elrod, and Silvertop houses, many acknowledge that the
apprentice transcended the master.

Residences make up the bulk of Lautner’s construction, with
exceptions such as the Speer Contractors Office Building; Midtown
School; Alto Capistrano Headquarters; Desert Hot Springs Motel; and
two Henry’s Restaurants, in Glendale and Pomona.

The architect’s “total” approach to design, integrating a hands-on
understanding of materials and construction, a sensitive approach to
the landscape, and an uncanny intuition in the shaping of deeply
affecting spaces, earned him the title of “Iyrical technologist,” coined
by Esther McCoy in a 1965 article in Arts & Architecture.

The Malin residence of 1960 (better known as “Chemosphere”),
though uncharacteristic of Lautner’s oeuvre in its symmetry, exempli-

Julius Shulman ©

fies his ingenuity. Reminiscent of a flying saucer, the house perches on
a single concrete column, which minimizes the structure’s impact on
its steeply sloping site, and affords an unobstructed interior of 1300
square feet, with a stunning 300-degree view of the valley floor.

In discussing Lautner’s transition from the use of wood to con-
crete, and the fluid form-making it allowed, McCoy emphasized that
space, not style, has ever been the architect’s primary concern. “His
spaces are strong and democratic, never precious, and there is an ide-
alism at work that conceives of man in a happy relationship with
nature,” she wrote. “There is nothing to suggest the artist isolated
from society.” His unselfconscious employment of “gadgets ... under
the hegemony of architecture” and his avid use of the industrial pro-
cess did not arise from mere infatuation with brilliant engineering,
she suggested, but from “a search for certain universal answers.”

Now, after too many decades of unheeding neglect (for which this
magazine is in part responsible) it would seem that Lautner’s indig-
nant, skeptical message may fall on ears opened by adversity; most
timely, perhaps, in the face of the latest prattle about our “post-
humanist age,” is Lautner’s extraordinarily idealistic vision of the
architect as humanist and generalist. “In this age of the specialist a
generalist is considered incompetent, but to create or build anything
worthwhile one must proceed from generals to particulars,” Lautner
asserted in comments published some 30 years ago. “It is up to the
generalist to search, create, and give direction so that there may be a
human society worth preserving.” Ziva Freiman =




ARANGO HOUSE LOWER LEVEL N 7 | 4012m

I I — -

Ziva Freiman: Do you keep up with what is happening in architecture?
John Lautner: Well, to quite an extent, because I get a whole lot of
architectural magazines and I skim through them, and I occasionally
see something interesting...[laughs]...

Freiman: What picture do you have of what is going on?

Lautner: Well, naturally, I like L’Architettura because Bruno Zevi is the
only one I know who is not afraid to come out and say how it is really.
And even though he has to publish some stuff he may not like particu-
larly, because it happens to be “going,” generally he publishes some-
thing with some meaning, and some concern about human architec-
ture and real ideas. Architectural Review used to be that way but they’re
succumbing to the merchandising world too. Most of the magazines
are just exhibiting the latest superficial merchandise, as far as I can see.
Freiman: Do you think this superficial fashion is all there is today?
Lautner: That’s about all I see. I think most of it shouldn’t even be
called architecture, it just should be called “facilities,” which is some
kind of shell that might be used for something inside, but hardly ever
for people, and then decorated one way or another on the outside...
Freiman: What sets “human architecture” apart? What qualities are you
talking about?

Lautner: It has to be something that improves human life, with some
spirit, some feeling, some real ideas contributing to human welfare:
joyful; with light, air, free spaces; things that are alive, that are art.
Almost all of the values of enduring space, and charm, and delight -
all of the intangible human essentials — are ignored in favor of the

Julius Shulman ©
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The 1973 Arango House in Acapulco (photographed under construction, near
and far left) is one of John Lautner’s acknowledged masterpieces. Capitalizing
on the mild climate, the architect created on the upper level an open-air biving
area that commands a sweeping vista of the bay. Sheltered by a vast concrete
roof, this seemingly boundless “room” is encircled by a shallow moat in liew of
railings; its overflow lip effects a visual “merging” of the moat water with the
sea beyond. In the catalogue of an exhibition mounted two years ago in Vienna,
Lautner commented on the building’s fluid form: “I have heard criticism that
the lines of this house are arbitrary, but in fact it took me over 35 years to devel-
op this level of precision.”

bottom line or the media-made merchandise.

Freiman: What do you mean by “media-made merchandise?”

Lautner: [t seems to me there’s no chance for individual talent in this
country because the good jobs go to some media-made architect.
Freiman: What importance do you attach to the socially aware work
that some architects are beginning to engage in around the country?
Lautner: There might be a few getting into more basic things, or some-
thing related to people — that’s another point I have: a great percent-
age of what is built ignores people. And architecture is for people, it's
not for displaying a wry sense of humor, or startling, ugly facades, you
know. That doesn’t help people at all.

Freiman: Do you think the recession might be partly responsible for a
different sensibility?

Lautner: Oh, I don’t know. I would hope that it would force more basic
thinking. But in a society completely run by merchandising, it seems
as though architects all succumb to some superficial business answer.
Freiman: I'm not sure the picture is as grim as you suggest, but even if
it were, how does one make things begin to change? For example,
how do you persuade a client to believe in more than the bottom line?
Lautner: Well, I point out all of the human values that a particular
design is achieving, and clients are amazed because they don’t know
that these values are available at all. All they know are boxes and
facades. In the whole society, unless there’s some interest in reality
and beauty and contributing to human welfare, as opposed to being
entirely based on greed, nothing’s going to happen.

Perspectives
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Freiman: What are the ways to move away from greed? What sorts of

things are possible for architects to do, not only as individuals but as a
group? Are there things the profession should be doing, ways it should
be organizing itself?

Lautner: Sure. For instance, the AIA should have been trying to get
something about architecture into the educational system for the past
hundred years and they haven’t done a goddamn thing. People can go
through high school and college and never even hear of architecture.
Freiman: You have to train the public’s expectations.

Lautner: Well, they have to understand something besides the superfi-
cial stuff that they see. It has to evolve from some kind of change in
the whole society. There’s no magic way to achieve that. It should be
pushed from every possible angle.

Freiman: You've worked primarily on houses, with some exceptions like
small office buildings. Are you interested in the urban scale?

Lautner: Sure, I'm interested in everything to do with architecture, but
I haven’t had a chance in hell with anything bigger because commer-
cial stuff is just repeat, repeat; and government stuff is all politically
controlled, so if you hear about a job you find out that so-and-so got it
five years ago. I would like to do a civic center, a museum, but I
haven’t a chance in hell of getting any of those jobs. I've never been
invited to a competition, and I don’t believe in them really. But even if
I were, with the status-quo controls I wouldn’t be on the inside short-
list and all that sort of bullshit that goes on.

Freiman: Why don’t you believe in competitions?

Lautner: I have to quote from Frank Lloyd Wright. What they do is
guarantee mediocrity. And I don’t like to promote that.

Freiman: You know some people claim that competitions are the only
way for young people to break through.

Lautner: They are in Europe, where competitions are legitimately run,
where there’s more of a commitment to give it to somebody who’s
really got an idea for it, rather than a name.

Freiman: What is the role of architects on the urban scale?

Julius Shulman ©

Lautner: I don’t think they have any real force at all. The money

decides everything. I mean city planning is a complete farce, at least it
is in Los Angeles. If they have the vaguest idea about anything beauti-
ful, or human, or delightful, or reasonable, then the big money comes
in and says, “I wanna build a big son-of-a-bitch right here and I got the
money” and they say, “Go ahead and do it.”

Freiman: Not everybody in the planning department is stupid or ignorant.
Lautner: Well, no, I don’t assume that. But they don’t have any power. If
the planning department says no, the money goes to the city council or
somebody and they override the planning department and there it is.
Freiman: Was there a time when this was different in this country and if
so, when, and how? And what can be done?

Lautner: I think it was different in the 1890s when they just built
according to what they needed. It was not so much for speculation or
for grabbing everything, but more individual-owned — more individu-
ally designed and maintained things that had legitimate reasons to
exist. Now it seems mostly for speculation. Everything is for sale.
Freiman: So it’s the accumulation of property in a few rich hands that’s
causing the problem.

Lautner: Yeah, sure.

Freiman: Are there ways around this that are still democratic?

Lautner: The ways around it are for the people to have some under-
standing and refuse some of these things that go on. When people
find out what they might have had in a building, they say to me, “Well,
why can’t we have anything like that?” And I say, “You're buying the
crap. You have to stop buying the crap.”

Freiman: This brings me back to young architects, who look to some-
body like you with astonishment for how you've managed to keep to
your way through the years. What are the basic characteristics an archi-
tect must have, and what would you suggest to young architects as a
way to school themselves in what you consider real architecture?
Lautner: You have to try and find and attract rugged individuals as
clients. That's the only way I've done it. Out of 10 million people in
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The Malin Residence of 1960 (far left), and the Stevens
House of 1968 (left), epitomize Lautner’s “total” approach: in
both works, the structure, spatial character, and visage of the
building are inextricably linked. In a current project for a
ridgetop Malibu residence (below), developed in collaboration
with longtime associate Helena Arahuete, Lautner accommo-
dates the client’s wish “to live outside” with a concrete-frame
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greenhouse as the main living space; a pool forming one edge
of the room overlooks the ocean; likewise, the bedroom wing fol-
lows the ridge contours with a glazed fagade toward the view.
Similarly sensitive to its steep hillside site, the studio addition
to the Johns Residence (right), was conceived as a “free space,
providing physical and mental elbow room.” The unfettered
sense of the space, explains project architect Julia Strickland,
is promoted by a canted ceiling plane that guides the eye “up
and out,” and by a continuous frameless glazed band inserted
between the walls and the roof.
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this area, I find maybe five or six a year with some independent think-
ing and concern for architecture. Also, it’s by example. I never com-
promised. I always did something that contributed something, and
made durable architecture. People come to me when they want to
build because they saw this meaningful thing of mine ten years before.
But it’s a long, long process.

Freiman: You say “durable,” and “meaningful,”
what'’s hiding behind those words.

Lautner: You can tell when you're in architecture and when you're not.
The public recognizes it immediately; it’s just the status-quo “financ-
ing” who don’t recognize it.

Freiman: What have you been working on recently?

Lautner: Well, continuing on Goldstein’s estate. He’s going to do a ten-
nis court and a guest house. It’s going to be one of the most unbeliev-
able total estates anywhere.

Freiman: What else?

Lautner: Several additions and alterations on jobs I did in the past and
then I had a new job which I loved, a studio [addition to the Johns res-
idence], where I had what I thought was a great design for an unbe-
lievable free space, but they haven’t decided to build it yet.

Freiman: In your houses you have come up with amazing technological
solutions by customizing certain aspects of the construction. For exam-
ple, the chain mechanism you developed for the movable glass walls in
the addition to the Goldstein/Sheats House (P/A, Nov. 1991, p. 88), or
the air-barrier wall you used to have in the main house. What do you
consider is the place of technology in architecture? Are there people
you admire working in this sphere?

Lautner: As far as 'm concerned that’s been sort of a farce too. When
they first started talking about high tech architecture what they meant
was blue- and red-painted exposed air-conditioning ducts. That’s a lot
of bullshit, you know. It's a matter of thinking. I've been thinking hard
about what could be the best possible solution for whatever it is. In
practicing that way with my imagination and my education, I come up

and I want to hear

MALIBU RESIDENCE PLAN SKETCH > N

with what I think are really completely original [solutions]. The num-
ber one thing is not to be original, but to have a valid idea. Of course I
partly learned that from Frank Lloyd Wright, that if you don’t have an
idea you don’t have anything. My designs all stem from an internal,
total idea.

Freiman: Do you place more value on architecture that uses the tools of
its times —

Lautner: Oh, of course!

Freiman: — or do you think an “old-fashioned” way of building is
equally valid?

Lautner: No, no, I believe in using everything possible. But I find that it’s
too expensive generally. For instance, there’s a lot of crappy hardware
on the market, whatever turns over the fastest, and there’s nothing else,
while in 1890, there might have been 500 choices of quality hardware.
Freiman: It’s ironic, because supposedly we're so advanced we should
have any number of choices.

Lautner: Sure. They talk about “advanced, high-tech society,” and the
“information age.” To me none of that exists. That’s just advertising. m
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Ville Odieuse: Corbu In New York

In an excerpt from his recently published memoir, No Place Like Utopia,

editor/author Peter Blake recalls Le Corbusier's “paranoid anti-Americanism.”

There was an occasion, in the early 1950s, when I met the vice pres-
ident of a New York insurance company, which was building enor-
mous housing projects in Manhattan and elsewhere. He told me that
he had recently seen Le Corbusier’s Unité d’Habitation in Marseilles,
and was greatly impressed. He had heard that Corbu was in New York,
and he wondered if I could arrange an introduction.

I called Corbu at Tino Nivola’s studio, where he was staying, and
explained to him that this man was a potential client, apparently very
enthusiastic, and that it might be a good idea for Corbu to meet him
for a drink. The response was typically grumpy — some
words about “American gangsters who are always trying
to steal my ideas” — but he finally agreed. A couple of
days later, I picked him up at the studio to take him
over to a bar down the block, at Number One Fifth
Avenue. The Master was in blue jeans and a checkered
lumberjack’s flannel shirt — no tie. His boots, as I dis-
covered as we marched down 8th Street, were hob-
nailed. He looked ready for combat. It was not a propi-
tious beginning.

Things did not improve when the maitre d’hotel
stopped us at the entrance to the bar announcing that
Corbu would have to wear a tie and a jacket. Since the
maitre d’ pretended to speak French, Corbu responded
in that language, starting with merde, after which it was all
downhill. Formumnately, the vice president had arrived ear-
lier and intervened when he observed the contretemps,
and the crisis was temporarily averted. We sat down,
Corbu refusing to speak English (which he actually spoke
quite well), and I attempting to act as an interpreter. The conversation
was brief and unproductive. We adjourned after one drink, as I recall.
On our walk back to Tino’s studio, the Master told me — having suddenly
regained his command of the English language — that things had gone
Jjust as he had anticipated: the “American gangster” had wanted to copy
the Unité — probably without paying a fee, needless to say.

A few years after Corbu had permanently returned to France from
his work in New York, a very interesting man by the name of Eddie
Swayduck called me to ask who was the greatest living architect, in my
view, to design and build a “City of the Future” on the West Side of
Manhattan. Swayduck was not trying to be funny: he was president of
the New York branch of the Lithographers’ Union, and his union had
managed to gain control of a large expanse of above-the-tracks real
estate on Manhattan’s West Side. This was the same expanse that has,
in recent years, tempted real estate operators to propose vast and prof-
itable developments of luxury housing and luxury offices to be built
on so-called “air rights” above the West Side tracks; and Swayduck,
who was the first to grasp the potential of this large expanse of real
estate, wanted to build a “Litho City” on a platform above these tracks.

He wanted to know whom he should hire to do the job.

I had no doubts at all, and told him that he simply had to go and
talk to Le Corbusier — that it would be quite wonderful, Jane Jacobs
notwithstanding, to realize something like Corbu’s Ville Radieuse in
New York City. Swayduck agreed; and without a moment’s delay, he
and his staff (most of them bodyguards, I suspected) took off for Paris
to meet the Master. Shadrach Woods, an American architect who had
been working for Le Corbusier since the end of World War II and had
become one of his closest friends, was still living in Paris and practic-
ing there with two other Corbu disciples, and so I
called him to see if he could arrange a meeting. Shad
told me that Corbu was spending much of his time
now in semi-retirement, painting at Cap Martin in the
South of France and cursing Americans; but that he,
Shad, would try to get the old man to meet Swayduck
nonetheless.

Alas, it was really too late: Corbu refused to see the

American delegation, assuming once again that the
Americans were solely interested in “stealing” his ideas
and transplanting them to New York. So the plans
came to naught; Swayduck and his bodyguards
returned to New York; and a rather wonderful oppor-
tunity was missed.
" Sill, there was another reason, I suspect, why archi-
tects like Le Corbusier felt distinctly uneasy about
working for the kinds of private developers who were
building more and more in the capitalist world. They
felt, and many of us agreed, that the kinds of cities they dreamed of
building could not be realized if private profit was to be the prime cri-
terion of success. Corbu and others probably sensed long before their
American admirers did that free enterprise would never build truly
humane and civilized communities — that the only motivation for
building communities in a capitalist society was greed.

Admittedly, some housing and even some “mixed use communi-
ties” were being built in the U.S. and in other capitalist nations with
some public funds; but even when the financing came from local,
state, or federal agencies, and even when some of the financing came
from labor unions, the basic philosophic attitudes long bred into the
process in a capitalist society were the attitudes of mortgage bankers,
and of private developers who worked hand in glove with mortgage
bankers much of the time. The sort of idealism that motivated the
likes of Le Corbusier was, quite simply, incomprehensible to people
whose sole criterion of performance was maximum profit; and Corbu,
I believe, could smell a rat from as far away as Cap Martin.

From the book No Place Like Utopia by Peter Blake. Copyright © 1993 by
Peter Blake. Reprinted by permission of Alfred A. Knopf, Inc.
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EASTERN CANAL BRIDGE :

Lowell, Massachusetts, its fall from grace as a man-
ufacturing center cushioned somewhat by its tourist
appeal as an industrial national park, embodies a cer-
tain romance of the machine. “Lowell is patterned
and powered by its canals,” says architect Deborah
Fennick of the Boston firm TAMS, who designed a
new brid; 5
American industrial Venice.” Fennick leaned he
on the detritus of Lowell’s golden age in the brid;

design. Abstracted images of gears, locks, gates, and

steel trusses, with every element exposed, are found
in the bridge, which holds trolley tracks and a pedes-
trian way. The tracks form a sinuous curve, while
pedestrians traverse a wooden plank walk not unlike
the wood floors in the old mills at either end of the
bridge. The deep welded-plate beams supporting the
bridge contrast with the taut, galvanized steel railings
and thin diagonal struts. The design also expresses
the bridge’s substructure, reflected in the canal’s stll
water. “We wanted it to appear as light as possible,”
says Fennick, “like a dancer coming down on a single
pointe.” Michael J. Croshie =

EXPLODED AXONOMETRIC OF BRIDGE BAY FROM UNDERSIDE
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LOFT APARTMENT

When Fred Wilmers renovated loft space for his
family, a tight budget became his design editor. It
spurred him to make the closets do triple duty: the
storage space, a buffer between public and private,
is enclosed in three units whose proportions are
those of a musical progression. Built of birch ply-
wood, they line the passage from kitchen to living
area with walls of integrally colored plaster; this
space is the best part of the house. The closets are
cranked in plan so that the hall doesn’t feel as long
as it is. Bathrooms and kitchen are grouped at the
front of the apartment, a cost-driven compromise
typical of loft renovations in Manhattan. Wilmers’s
detailing turned the budget to advantage: he
framed the clerestories with wood molding that
resembles steel. Some may question his sleight of
hand, but the minimalist detailing is successful;
Wilmers’s pieces seem like factory-made objects in a
hundred-year-old building. Philip Arcidi [ ]

The hallway (top) is lighted by clerestories above freestanding closets. The guest bedroom’s pivoting
doors (above) open to the dining room.




ARCHITECTS' STUDIO

Constructed and furnished for $40 a square
foot, the studio of Parsons + Fernandez-Casteleiro
Architects in Lower Manhattan is a fine example of
low-budget creativity. Partners Manuel Fernandez-
Casteleiro and John Parsons designed a partition
system using off-the-shelf materials that never touch
the existing walls of this former industrial space.
Metal shelving, unfinished plywood insets, and
threaded rods for lateral bracing are all set on a
framework of steel angle brackets. The brackets,
carrying data and power conduits, set off-axis in a
curved configuration, demarcate the studio’s
“zones”: reception; circulation and display; work
tables; and partners' offices and library. This multi-
purpose strategy is also applied to the studio’s light-
ing: fluorescent tubes, mounted along the vertical
edge of the steel angle brackets, bounce light off the
northern wall, dramatically illuminating the display
wall while depositing a warm glow back across the
drafting tables. Abby Bussel [ ]
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Technies 0zA | A Forum for Answers to your Technical Questions

Alternative Woods Update

The response to a query on
alternatives to pressure-treated
woods and tropical woods (Sep-
tember 1993, page 91) failed to
mention a number of other
possibilities that are environmen-
tally friendly.

One is to replace pressure-
treated wood with 100-percent-
recycled plastic lumber, made of
post-consumer waste plastic
(right). One manufacturer makes
this lumber from used photo-
graphic film, which is not other-
wise recyclable. These woods
come in all the standard lumber
sizes. We recommend them for
fencing, decks, docks, boardwalks,
porches, and play equipment.
Their cost is higher than conven-
tional pressure-treated wood, but
their life-cycle is longer.

Another solution is to use
woods from sustainable, salvaged,
and secondary sources and treat
them with natural preservative,
fungicide, and pesticide treat-
ments. These natural treatments
have low toxicity to humans and
animals and do not pollute the
ground water through chemical
leaching. In most cases, wood
with natural treatments will last
considerably longer than their
pressure-treated counterparts.

Paul T. Novak, Vice President,

Environmental Construction

Outfitters, New York

Acoustical Construction

Why is the ratio of gross to net
square footage so high for music
Jfacilities?

Steven Risting

Ratio Architects

Indianapolis, Indiana

The ratio for such facilities,
typically 1.6 to 1.7 compared to
1.2 to 1.3 for commercial uses, is

Expert advice on the design and construction of acoustically controlled spaces

and an addendum on alternative woods.

higher for several reasons. Thick,
complex wall construction is
required to isolate sounds from
room to room; ducts in the corri-
dors need to be larger so that air
flow is slow and quiet; and corri-
dors need to be wide to accom-
modate the movement of large
musical instruments.

The complex construction
consists of 2 room within a room,
whereby a solid concrete mason-
ry unit wall is built to give sup-
port and separation to metal stud
and gypsum board walls, which
are built on both sides of the
CMU. Typical wall thicknesses
range from 14 !/2inches for prac-
tice rooms and studios to as
much as 27 inches for adjacent
rehearsal or concert hall spaces.
Often, storage rooms can be
placed between rehearsal rooms

to act as sound buffers. If this
type of creative space planning is
utilized, the amount of complex
wall construction can be re-
duced, lowering the ratio, saving
costs, and still achieving the
acoustic and requirements.
Russell Cooper, Sr., an acoustical
engineering consultant with
Jaffee Holden Scarbrough Acous-
tics in Norwalk, Connecticut

Readers are invited to submit
their questions regarding technical
issues. You can mail, phone, or fax
your questions to the attention of
Michael J. Crosbie, Senior Editor,
Technics. The answers are presented
in good faith, but P/A does not war-
rant, and assumes no liability for,
their accuracy, completeness, or fitness
for any particular purpose. =

Tech Notes

A new handbook, Repair and
Protection of Concrete Structures
by Noel P. Mailvaganam, pre-
sents the latest information re-
garding the durability and repair
of concrete structures. Among
the topics discussed are the
properties of new products, vari-
ous materials in use for repair
work, selection criteria, behav-
ior of concrete under various
environmental conditions, non-
destructive evaluation methods
for detecting deterioration of
structures, and basic repair
principles applicable to a range
of buildings. The 316-page hand-
book is available for $169.95
from CRC Press, 2000 Corporate
Bivd., NW, Boca Raton, FL 33431
1-800-272-77317.

The Advisory Council on
Corrections and Acoustics has
released a new publication,

The Acoustics Design Guide for
Corrections. Reducing noise lev-
els in correctional institutions,
which have many hard surfaces,
helps to reduce staff and inmate
stress. The guide has chapters
on basic acoustical control,
problem definition and analysis,
acoustical material selection,

a typical dayroom design exam-
ple, case studies of 17 correc-
tional facilities around the coun-
try, and a listing of acoustical
consuitants.The publication is
available free from the Advisory
Council on Corrections and
Acoustics, 655 15th St., NW,
Suite 200, Washington, DC
20005-5701 202-638-4600, FAX:
202-639-8618.



WINDOWS

The 817 Pella® Architect Series™

windows in the renovated

B&O Warehouse at Camden

Yards combine historical The architect specified
authenticity, energy tempered safety

efficiency and low Glass for windows
maintenance. within range of
G i 5 i : : ; e Baltimore

== Oriole bats.
gpem—— Archilect
e HOK Sports Facilities Group
On ly P@llﬂ could Contractor:

: ; : Donohoe Construction
provide historically P e
S e e Maryland Stadium
authentic windows with Aubily
low-maintenance Tenant
RBaltimore Orioles

aluminum cladding.

Pella Corporation is a Sponsor of
&) The National Arbor Day Foundation O\

A ‘ N T e felt very strongly that the replacement windows should have the 2

Call or write for our free Commercial

S : : : : i Products Guide.
appearance of true divided light on both the exterior and interior,” |

NAME

explains Janet Marie Smith, Vice President of Planning and Development for the | ma f

FIRM

Baltimore Orioles. “We were delighted to find a window from Pella that would

! ADDRESS
!

give us the authentic look, the energy efficiency and the low maintenance we

oy
;

wanted, at a competitive price.” Let the Pella Commercial Division provide | ™®— = =
! PHONE ( 5! .
innovative solutions (and architectural support services) for your window ! Wk B A f 4
( pport srvices) fory S0SAPRLLA (%
challenges. Contact your Pella Commercial Specialist. | PO B S0 Mol T 61205008 WINDOWS

5 (Answered within 24 hrs. of receipt.) &DOORS

Quality like this only comes from Pella. | cODE: AZT7LITA

©1993 Palla Co

Circle No. 864 on Reader Service Card Tragomarks csnced o

-
[2%)

Progressive Architecture 12.93




M y own peculiar brand of genius was first made apparent to the i

rest of the world when, at the age of six and a half,

I converted my blue tricycle to solar...

THEN...

= I grew up and found that in order to continue

to realize my plans for a more perfect world, I would need to share my vision with others —

the backers, the builders, the buyers. AutoCAD* lets me draft my ideas in every exquisite detail.

with AutoVision Software,
the new visualization tool from Autodesk

, (the makers of AutoCAD), I can show them the
complete picture, stunningly rendered in true-to-life,

photorealistic 3D, just as I've imagined it. And I can doitall

rightin AutoCAD Release 12 software. It'seasytouse, and

2 _ renders still images amazingly fast, with exacting control of image
‘\\ Y | quality and detail. Affordably priced, AutoVision software comes
complete with a CD-ROM, loaded with an array of

materials and textures that can be edited; or I

can create my own. I can simulate real

A | N\ lighting conditions — even the sun at
; different times of the day and year.
And I can verify or test designs
before they're built, to eliminate
errors or design flaws. (Of course,

See for yourself... call now like you, I never make mistakes.)
for your FREE Demo Disk : '

(800) 964-6432, ext.371 -
Outside the U.S. & Canada fax (415) 491-8311 A Autodesk@
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Information Sources:
Design and Practice

There are three parts to this, the eighth annual publication of
Information Sources in P/A. The first section, covering design and
practice, identifies organizations that offer information about vari-
ous building types, practice-related topics, design tools and spe-
cialties, and disciplines allied to the field. Reference to recent P/A

Plans issues are also included.

Subsequent sections list technical information and the newest
and most informative manufacturers’ literature.

CODES
Organizations

AlA Building Perfi and R
Committee (AIA/BPRC)

1785 New York Ave. NW
Washington, DC 20006

(202) 626-7448

Building Officials and Code Administrators
International (BOCA)

4051 West Fossmoor Rd.

Country Club Hills, IL. 60478

(708) 799-2300

Council of American Building Officials (CABO)
5203 Leesburg Pike, Suite 708

Falls Church, VA 22041

(703) 931-4533

International Conference of Building Officials
(IcBO)

5360 Workmen Mill Rd.

Whittier, CA 90601-2298

(310) 699-0541

National Conference of States on Building Codes
and Standards (NCSBCS)

505 Huntmar Park Dr., Suite 210

Herndon, VA 22070

(703) 437-0100

Southern Building Code Congress International
(SBCC)

900 Montclair Rd.

Birmingham, AL 35213-1206

(205) 591-1853

COMPUTERS
Organizations

Association of Computer Machinery (ACM)
1515 Broadway, 17th Floor

New York, NY 10036

(212) 869-7440

Association of Computer-Aided Design in
Architecture (ACADIA)

c/o Larry Degelman

Associate Dean for Computing
College of Architecture

Texas A & M University

College Station, Texas 778433137
(409) 845-1221

Independent Computer Consultants Association
(icca)

933 Gardenview Office Parkway

St. Louis, MO 63141

(314) 997-4633

National Computer Graphics Association (NCGA)
2722 Merrilee Dr., Suite 200

Fairfax, VA 22031

(703) 698-9600

International Reprographic Association (IRGA)
2000 York Rd., Suite 125

Oak Brook, IL 60521

(708) 571-4685

CONSTRUCTION
MANAGEMENT

Organization

Construction Management Association of
America (CMAA)

1893 Preston White Dr., Suite 130
Reston, VA 22091

(703) 391-1200

CULTURAL FACILITIES
Organizations

American Association of Museums (AAM)
1225 Eye St. NW, Suite 200
Washington, DC 20005

(202) 289-1818

League of Historic American Theaters (LHAT)
1511 K St. NW, Suite 923

Washington, DC 20005

(202) 783-6966

National Endowment for the Arts
1100 Pennsylvania Ave. NW
Washington, DC 20506

(202) 682-5400

US Institute for Theater Technology (USITT)
10 West 19th St., Suite 5A

New York, NY 10011-4206

(212) 924-9088

DESIGN AND PLANNING
EDUCATION

Organizations

AIA Architects in Education Committee (AIA/AEC)
1735 New York Ave. NW

Washington, DC 20006

(202) 626-7358

AIA Professional Devel
(AIA/PDP)

1735 New York Ave. NW
Washington, DC 20006
(202) 626-7348

X

v

American Institute of Architecture Students
(AIAS)
735 New York Ave. NW
Washington, DC 20006
(202) 6267472

(ASEE)

11 Dupont Circle NW, Suite 200
Washington, DC 20036

(202) 986-8500

y of Engineering Education

9!

Association of Collegiate Schools of Architecture
(ACSA)

1735 New York Ave. NW

Washington, DC 20006

(202) 785-2524

Assaciation of Collegiate Schools of Planning
(ACSP)

c/o Jerome L. Kaufman

Department of Urban and Regional Planning
University of Wisconsin, Madison

925 Bascom Mall, Music Hall

Madison, WI 53706

(608) 262-1004

Canadian Council of University Schools of
Architecture (CCUSA)

¢/o Eric Haldenby

School of Architecture

University of Waterloo

Waterloo, Ontario

Canada N2L 3G1

(519) 8884544

Commonwealth Board of Architectural Education
(CBAE)

c/o Commonwealth Association of Architects
66 Portland Place

London, England WIN 4AD
011-44-71-636-8276

Foundation for Interior Design Education
Research (FIDER)

60 Monroe Center NW, 3rd Floor
Grand Rapids, MI 49503

(616) 458-0400

National Architectural Accrediting Board (NAAB)
1735 New York Ave. NW

Washington, DC 20006

(202) 783-2007

National Institute for Architectural Education
(NIAE)

30 West 22nd Street, 6th Floor

New York, NY 10010

(212) 924-7000

EDUCATIONAL
FACILITIES

Organizations

AIA Committee on Architecture for Education
(AIA/CAE)

1735 New York Ave. NW

Washington, DC 20006

(202) 626-7360

American Library Association (ALA)
Library and Information Center
50 East Huron St.

Chicago, IL 6061 1-2795

(312) 944-6780

Association of University Architects (AUA)
c/o Augustus G. Kellogg, AIA

Yale University School of Medicine

333 Cedar St. - L211

New Haven, CT 06510

(208) 7854667

Council of Educational Facility Planners (CEFP)
5880 Sawmill Road, Suite 200

Dublin, OH 43017

(614) 792-8103

References
P/A Plans, March 1992,

ELDERLY DESIGN
Organization

American Association of Homes for the Aging
(AAHA)

901 E St. NW, Suite 500

Washington, DC 20004-2087

(202) 783-2242

References
P/A Plans, August 1995,

ENVIRONMENT
Organizations

Architects, Designers, and Planners for Social
Responsibility (ADPSR)

¢/o Lynne Bayless

Eos Institute

580 Broadway, Suite 200

Laguna Beach, CA 92651

(714) 497-1896

Center for R ful Building Technology
(CRBT)

P.O. Box 3866

Missoula, MT 59806

(406) 549-7678

Rocky Mountain Institute (RMI)
1739 Snowmass Creek Rd.
Snowmass, CO 816549199
(303) 927-3128

Trust for the Future

2704 Twelfth Ave., South
Nashville, TN 37204
(615) 297-2269

Underground Space Center, University of
Minnesota (USC / UMN)

500 Pillsbury Drive, SE

Minneapolis, MN 55455

(612) 624-0066

ENVIRONMENTAL
PSYCHOLOGY

Organization

Environment Design Research Association (EDRA)
P.O. Box 24083

Oklahoma City, OK 73124

(405) 843-4863

FACILITY MANAGEMENT
Organizations

Association of Higher Education Facilities
Officers (AHEFO)

1446 Duke St.

Alexandria, VA 22314

(703) 684-1446

Building Owners and Managers Association
International (BOMA)

1201 New York Ave. NW, Suite 300
Washington, DC 20005

(202) 408-2662

International Facility Management Association
(IFMA)

1 East Greenway Plaza, 11th Floor
Houston, TX 77046-0194

(713) 623-4362

GRAPHIC DESIGN
Organizations

American Center for Design (ACD)
233 East Ontario, Suite 500
Chicago, IL 60611

(312) 7872018

Design and Practice
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American Institute of Graphic Artists (AIGA)
1059 Third Ave.

New York, NY 10021

(212) 752-0813

International Graphic Arts Education Association
(IGAEA)

4615 Forbes Ave.

Pittsburg, PA 15213

(412) 682-5170

Society of Environmental Graphic Designers
(SEGD)

1 Story St.

Cambridge, MA 02138

(617) 868-3381

HEALTH CARE
FACILITIES

Organizations

AlA Architecture for Health Committee (AIA/CAH)
1785 New York Ave. NW

Washington, DC 20006

(202) 626-7366

American Hospital Association (AHA)
840 North Lake Shore Dr.
Chicago, IL 60611

(312) 280-6000

Forum for Health Care Planning (FHCP)
2111 Wilson Blvd., Suite 850
Arlington, VA 22201

(202) 857-1162

US Department of Health and Human Services/
Division of Health Facilities Planning (HHS/DHFP)
5600 Fishers Lane, Room 17A10

Parklawn Building

Rockville, MD 20857

(301) 443-2265

US Veterans Administration Architectural Service
Department of Architecture (088B2)

811 Vermont Ave. NW

Washington, DC 20420

(202) 233-2688

References
P/A Plans, August 1992.

HOTELS

(See Restsaurants and Hotels)

HOUSING
Organizations

AIA Housing Committee (AIA/HC)
1735 New York Ave. NW
Washington, DC 20006

(202) 626-7529

American Association of Housing Educators
(AAHE)

c/o Dr. Paul Woods

College of Architecture

Texas A & M University

College Station, TX 77843-3137

(409) 845-0986

American Society of Home Inspectors (ASHI)
1735 North Lynn St., Suite 950
Arlington, VA 22209-2022

(703) 524-2008

Department of Housing and Urban Development
(HUD)

451 Tth St. SW

Washington, DC 20410

(202) 708-1422

National A of Home Builders (NAHB)
1201 15th St. NW
Washington, DC 20005-2800

(202) 822-0254

National Association of Housing and
Redevelopment Officials (NAHRO)
1520 18th St. NW, Suite 500
Washington, DC 20036

(202) 429-2960

National Housing Conference (NHC)
1126 16th St. NW, Suite 211
Washington, DC 20036

(202) 223-4844

National Housing and Rehabilitation Association
(NHRA)

1726 18th St. NW

Washington, DC 20009

(202) 3289171

References
P/A Plans, August 1993,

INDUSTRIAL DESIGN
Organizations

Industrial Designers Society of America (IDSA)
1142 Walker Rd., Suite E

Great Falls, VA 22066

(7038) 759-0100

Human Factors and Ergonomics Society
PO Box 1369

Santa Monica, CA 90406

(310) 394-1811

INDUSTRIAL FACILITIES
Organizations

American Institute of Plant Engineers (AIPE)
8180 Corporate Park Drive, Suite 305
Cincinnati, OH 45242

(513) 489-2473

Industrial Development Research Council (IDRC)
40 Technology Park/ Atlanta, Suite 200
Norcross, GA 30092

(404) 446-6996

National Association of Industrial and Office
Parks (NAIOP)

2201 Cooperative Way, 3rd Floor
Herndon, VA 22071

(708) 904-7100

INTERIOR DESIGN
Organizations

AlA Interiors Committee (AIA/IC)
1735 New York Ave. NW
Washington, DC 20006

(202) 626-7589

American Society of Interior Designers (ASID)
608 Massachusetts Ave. NE

Washington, DC 20002

(202) 546-3480

Institute of Business Designers (IBD)
341 Merchandise Mart

Chicago, IL 60654

(312) 467-1950

International Society of Interior Designers (ISID)
1933 South Broadway, Suite 138

Los Angeles, CA 90007

(213) 744-1313

JUSTICE FACILITIES
Organizations

AIA Committee on Architecture for Justice
(AIA/CAJ)

1735 New York Ave. NW

Washington, DC 20006

(202) 626-7437

American Correctional A iation (ACA)
8025 Laurel Lake Court

Laurel, MD 20707

(301) 206-5100

American Jail Association (AJA)

1000 Day Rd., Suite 100
Hagerstown, MD 21740
(301) 790-3930

Federal Bureau of Prisons, Facilities Development
Division (FBP/FDD)

Design & Construction Branch

500 First St. NW, Room 800

Washington, DC 20534

(202) 514-6460

National Criminal Justice Reference Service
P.O. Box 6000

Rockville, MD 20850

(800) 851-3420

National Institute of Corrections, US Department
of Justice (NIC/USDJ)

1860 Industrial Circle, Suite A

Longmont, CO 80501

(303) 682-0213

References
Correctional Facilities, P/A, Feb. 1993, p.51.

LANDSCAPE
ARCHITECTURE

Organizations

American Society of Golf Course Architects (ASG-
CA)

221 North LaSalle St., Suite 3500

Chicago, IL 60601

(312) 872-7090

American Society of Landscape Architects (ASLA)
4401 Connecticut Ave. NW, 5th Floor
Washington, DC 20008-2302

(202) 686-2752

Canadian Society of Landscape Archi (CSLA)
1339 15th Ave. SW, Apt. 310

Calgary, Alberta

Canada T3C 3V3

(613) 232-6342

Concrete Paver Institute (CP1)
NCMA

2302 Horse Pen Rd.
Herndon, VA 22071-3406
(703) 713-1900

LAW
Organizations

American Arbitration Association (AAA)
140 West 51st St.

New York, NY 10020

(212) 4844000

Chicago Kent Construction Institute
c/o Steven Stein

Stein, Ray & Conway

225 West Washington St., Suite 800
Chicago, IL 60606

(312) 641-3700

MARKETING
Organization

Society for Marketing Professional Services
99 Canal Center Plaza, Suite 250
Alexandria, VA 22314

(703) 5496117

MINORITIES IN ARCHI-
TECTURE

Organizations

AIA Minarity Resources Committee
1735 New York Ave. NW
Washington, DC 20006

(202) 626-7305

Howard University Women in Architecture and
Planning (HUWIAP)

¢/o Katheryn T. Prigmore

Howard University

School of Architecture and Planning
Washington, DC 20059

(202) B06-7420

National Organization of Minority Architects
(NOMA)

¢/o Robert Easter

101 West Broad St.

Suite 101B

Richmond, VA 23220

(804) 788-0338

OFFICES/OFFICE
BUILDINGS

Organizations

Council on Tall Buildings and Urban Habitat
(CTBUH)

Lehigh University, Fritz Laboratory

13 East Packer Ave.

Bethlehem, PA 18015

(215) 7583515

Office Planners and Users Group (OPUG)
Box 11182

Philadelphia, PA 19136

(215) 335-9400

Office Systems Research Association (OSRA)
¢/0 Heidi Perrault

Southwest Missouri State University

901 South National Ave.

Springfield, MO 65804

(417) 8366319

References
P/A Plans, TK

PHOTOGRAPHY
Organization

Professional Photographers of America (PPA)
1090 Executive Way

Des Plaines, IL 60018

(708) 299-8161

PLANNING
Organization

American Institute of Certified Planners/American
Planning Association (AICP/APA)

1776 Massachusetts Ave. NW, Suite 400
Washington, DC 20036

(202) 872-0611

American Society of Consulting Planners (ASCP)
¢/o Jim Ferro

50 Monroe Place

Grand Rapids, MI 49508

(616) 235-6000

Canadian Institute of Planners (CIP)
126 York St., Suite 404

Outawa, Ont. Canada KIN 5T5
(613) 233-2105

Center for Design Planning (CDP)
2300 East Mallory St.
Pensacola, FL. 32503

(904) 432-8478



Downtown Research and Development Center
(DRDC)

215 Park Ave. South, Suite 1301

New York, NY 10003

(212) 2280246

Partners for Livable Places (PLP)
1429 21st Street NW
Washington, DC 20036

(202) 887-5990

Urban Land Institute (ULI)

625 Indiana Ave. NW, Suite 400
Washington, DC 20004

(202) 624-7000

PRACTICE MANAGMENT
Organizations

National Association of Financial Managers in
Design Professions (NAFMDP)

425 West Wilshire

Oklahoma City, OK 73116

(405) 848-1111

Professional Services Management Association
(PSMA)

4726 Park Rd., Suite A

Charlotte, NC 28209

(704) 521-8890

Society of Architectural Administrators (AIA/SAA)
735 New York Ave. NW

Washington, DC 20006

(202) 626-7300

PRESENTATIONS
Organizations

American Engineering Model Society (AEMS)
1 Walnut St.

Boston, MA 02108

(617) 248-1928

American Design Drafting Association
P.O. Box 799

Rockville, MD 20848-0799

(301) 460-6875

American Society of Architectural Perspectivists
(ASAP)

320 Newbury St.

Boston, MA 02115

(617) 846-4766

Architectural Models and Interiors
¢/o Patrick Sherwood

44 Maple Ave.

Madison, NJ 07940

(212) 226-2404

PRESERVATION AND
RESTORATION

Organizations

AIA Committee on Historic Resources (AIA/CHR)
1735 New York Ave. NW

Washington, DC 20006

(202) 626-7515

American Institute for Conservation (AIC)
1717 K St. NW, Suite 301

Washington, DC 20006

(202) 452-9545

Association for Preservation Technology (APT)
PO Box 8178

Fredricksburg, VA 22404

(703) 373-1621

Campbell Center for Historic Preservation Studies
203 E. Seminary St., Box 66

M. Carroll, IL 61053

(815) 244-1173

Center for Architectural Conservation
‘Georgia Institute of Technology
245 4th St., Rm. 225

Atlanta, GA 303320155

(404) 894-3390

Heritage Canada Foundation (HCF)
P.O. Box 1358, Station B
Outawa, Ont. Canada K1P 5R4
(613) 237-1066

Historic Preservation Education Foundation
(HPEF)

Box 77160, Central Station

Washington, DC 20013-7160

National Preservation Institute (NPI)
401 F St. NW, Suite 301
Washington, DC 20001

(202) 393-0038

National Trust for Historic Preservation (NTHP)
1785 Massachusetts Ave. NW

Washington, DC 20036

(202) 6734000

National Trust for Historic Preservation Library
McKeldin Library/University of Maryland
College Park, MD 20742

(301) 405-6319

Office of Park Historic Architecture/
National Park Service (OPHA/NPS) - 422
P.O. Box 37127

Washington, DC 20013-7127

(202) 343-8153

Preservation Action

1350 Connecticut Ave, NW, Suite 401
Washington, DC 20036

(202) 6590915

PROJECT MANAGEMENT
Organization

Project Management Institute (PMI)
4104 Woodland Ave.

Drexel Hill, PA 19026

(215) 622-1796

RECREATIONAL
FACILITIES

Organization

National Recreation and Park Association (NRPA)
2775 South Quincy St., Suite 300

Arlington, VA 22206

(703) 820-4940

REGISTRATION
Organizations

Arcade Publishers
P.O. Box 5365
Berkeley, CA 94705
(510) 763-3346

Architectural License Seminar (ALS)
Box 64188

Los Angeles, CA 90064

(310) 208-7112

Council of Landscape Architectural Registration
Boards (CLARB)

12700 Fair Lake Circle, Suite 110

Fairfax, VA 22033

(703) 818-1300

Institute of Design and Construction (IDC)
141 Willoughby St.

Brooklyn, NY 11201-5380

(718) 855-3661

National Council of Architectural Registration
Boards (NCARB)

1735 New York Ave. NW, Suite 700
Washington, DC 20006

(202) 783-6500

National Council for Interior Design Qualification
(NCIDO)

50 Main St.

White Plains, NY 10606-1920

(914) 948-9100

The Registration Institute
2600 Bantry Bay Dr.
Tallahassee, FL. 32308-2202
(904) 668-2040

RELIGIOUS BUILDINGS
Organization

Interfaith Forum on Religion, Art and Architecture
(IFRAA)

1777 Church St. NW

Washington, DC 20036

(202) 387-8333

RESTAURANTS AND
HOTELS

Organizations

American Hotel and Motel Association (AHMA)
1201 New York Ave. NW, Suite 600
Washington, DC 20005-3931

(202) 289-3100

National Restaurant Association (NRA)
1200 17th St. NW

Washington, DC 20036

(202) 331-5900

TRANSPORTATION
FACILITIES

Organizations

American Public Transit Association (APTA)
1201 New York Ave. NW, Suite 400
Washington, DC 20005

(202) 8984000

American Road and Transportation Builders
Association (ARTBA)

501 School St. SW, 8th Floor
Washington, DC 20024

(202) 488-2722

Eno Foundation for Transportation (EFT)
44211 Slate Stone Ct.

Landowne, VA 22075

(708) 729-7200

Federal Aviation Administration (FAA)
800 Independence Ave. SW
Washington, DC 20591

(202) 267-3111

Federal Railroad Administration (FRA)
400 7th St. SW

Washington, DC 20590

(202) 366-0881

Institute of Transportation Engineers (ITE)
525 School St. SW, Suite 410
Washington, DC 20024

(202) 554-8050

National Parking Association (NPA)
1112 16th St. NW, Suite 300
Washington, DC 20036

(202) 2964336

Transportation Research Board (TRB)
2101 Constitution Ave. NW
Washington, DC 20418

(202) 334-2934

URBAN DESIGN

Organizations

AlA Regional and Urban Design Committee
(AIA/RUDC)

1735 New York Ave. NW

Washington, DC 20006

(202) 626-7358

Institute for Urban Design (IUD)
¢/o Ann Ferebee

4253 Karensue Ave.

San Diego, CA 92122

(619) 455-1251

Waterfront Center (WC)
1536 44th St. NW
Washington, DC 20007
(202) 337-0356

WOMEN IN
ARCHITECTURE
Organizations

AlA Women in Architecture Program (AIA/WIA)
1735 New York Ave. NW

Washington, DC 20006

(202) 626-7305

Association for Women in Architecture (AWIA)
2550 Beverly Blvd.

Los Angeles, CA 90057

(213) 3896490

California Women in Environmental Design
(CAWED)

c/o Sigrid Rupp

P.O. Box 163676

Sacramento, CA 95816

(800) 963-2933

or (415) 599-5869

Collaboration of Women in Architecture (C-WIA)
¢/o Nan Josephson

Frewen Architects

115 East Gregory Blvd.

Kansas City, MO 64114

(816) 444-2955

Howard University Women in Architecture and
Planning (HUWIAP)

c/o Kmht-r}'n T. Prigmore

Howard University

School of Architecture and Planning
Washington, DC 20059

(202) 806-7420

Organization of Women Architects and Design
Professionals (OWADP)

¢/o Mui Ho

PO Box 26570

San Francisco, CA 94126

(510) 644-2600

Union Internationale des Femmes Architectes
(UIFA)

¢/o Fani Hansen, AIA

P.O. Box 868

Tiburon, CA 94920

(415) 435-5767

Women and Architecture Association (WAA)
c/o Sherry Ahrenizen

School of Architecture and Urban Planning
University of Wisconsin, Milwaukee

P.O. Box 413

Milwaukee, WI 53201

(414) 2294014

Women in Design (WID)

¢/o Dr. Vivian Paul, Mail Stop 5137
Texas A&M University

Department of Architecture
College Station, TX 77843

(409) 845-1015

Design and Practice
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WE WERE LOOKING FOR A WINDOW COMPANY

THAT WOULD HELP THE GOVERNMENT RESIST

LEAKS AND INFILTRATION.

General Services Administration Building, Oakland, CA. Architect: Kaplan, McLaughlin & Diaz. General Contractor: Walsh Construction Co.

Products: Custom 5600 Curtain Wall, Series D-500 Entrance, Series 2000 Sliding Glass Doors, Custom Series 890 Equa-Vu™ and
System II™ Windows.

Circle No. 875

©1993 EFCO Corporation

The GSA contract
called for random testing
to verify the air infiltration
and water resistance
specifications of the
building’ glazing systems.
The curtain wall,
storefront, doors, and
windows all had to
perform to spec or they
would be rejected.

We wanted to work with
a manufacturer that
could give us the kind of
products and perfor-
mance we needed to keep
the job moving on time

and on budget.

We awarded the job
to EFCO.

1-800-221-4169



Information Sources:

Technics

The technics section lists organizations alphabetically by topics,
then under the 16 CSI divisions. Relevant articles that have
appeared in P/A’s Technics section over the last few years are also
listed as references in many of the categories.

ACCESSIBILITY

Organizations

Americans with Disabilities Act Information
Office

U.S. Department of Justice

Civil Rights Division

P.O. Box 66738

Washington, DC 20035-6738

(202) 514-0301

The Center for Accessible Housing (CAH)
North Carolina State University

Box 8613

Raleigh, NC 27695-8613

(919) 515-3082

Institute for Technology Development
Advanced Living Systems Division
428 N. Lamar Blvd.

Oxford, MS 38655

(601) 234-0158

Office of Fair Housing and Equal Opportunity
(FHEO/HUD)/U.S. Department of Housing and
Urban Development

Accessibility Guidelines Staff

451 7th S5t. SW

Washington, DC. 20410

(202) 401-1247

References

“Accessible Bathroom Facilities in Guest
Rooms,” P/A, Feb. 1993, pp. 39-40.

“Access for the Disabled, Part I, 11, IT1," P/A,
July 1992, pp. 41-42; Aug. 1992, pp. 35-36;
Sept. 1992, pp. 45-46.

ACOUSTICS
Organizations

Acoustical Society of America (ASA)
500 Sunnyside Blvd.

Woodbury, NY 11797

(516) 576-2360

Audio Engineering Society (AES)
60 East 42nd St. Rm. 2520
New York, NY 10165

(212) 661-8528

Concert Hall Research Group
¢/o Timothy J. Foulkes
327F Boston Post Road
Sudbury, MA 01776

(508) 443-7871

National Council of Acoustical Consultants
(NCAC)

66 Morris Ave., Suite 1A

Springfield, NJ 07081-1409

(201) 564-5859

Room A
Three articles on room acoustics, P/A, Apr.
1991, p. 36-48,

References: Sound Isolation
“Sound Isolation in Floors,” P/A, Mar. 1991,
pp- 121-124.

References: Building Types

“Office Acoustics,” P/A, Sept. 1992, pp. 38-42,

BUILDING
DOCUMENTATION

Reference
“Measuring and Documenting Buildings,”
P/A, Jun 1992, pp. 39-44.

“Restoring with CAD and Camera,” P/A, Aug.

1998, p. 64.

Reference
“Cost-Effective Building through Life-Cycle
Costing,” P/A, May 1992, pp. 47-52.

BUILDING
SAFETY

Organizations

American Society of Safety Engineers (ASSE)
1800 E. Oakton St.

Des Plaines, IL. 60018

(708) 692-4121

Board of Certified Safety Professionals
208 Burwash Ave.

Savoy, IL 61874

(217) 359-9263

Institute for Technology Development
428 N. Lamar Blvd.

Oxford, MS 38655

(601) 284-0158

National Safety Council (NSC)
1121 Spring Lake Drive
Ttasca, IL 60143

(708) 285-1121

Occupational Safety and Health Administration
(OSHA)

200 Constitution Ave. NW

Washington, DC 20210

(202) 219-8031

References

“Controlled Slip Resistance,” P/A, Mar. 1991,
pp. 112-116.

“Slip Resistance and the Designer,” P/A, July
1991, pp. 45-48.

BUILDING
SCIENCE

Organizations

AIA/ACSA Council on Architectural Research
(AIA/ACSA)

¢/o Association of Collegiate Schools of
Architecture

1735 New York Ave. NW

Washington, DC 20006

(202) 785-5912

Canada Mortgage and Housing Corporation
(CMHC)

Canadian Housing Information Centre
700 Montreal Road

Ouawa, Ont. Canada KIA 0P7

(613) 748-2367

Institute for Research in Construction/National
Research Council Canada (NRCC)

Outawa, Ont. Canada KIA OR6

(613) 993-2463

National Institute of Standards and Technology
(NIST)

Gaithersburg, MD 20899

(301) 975-2000

National Institute of Building Sciences (NIBS)
1201 L Street NW

Washington, DC 20005

(202) 289-7800

References
“Envelope Design Guidelines for Federal
Office Buildings,” P/A, Mar. 1992, pp. 39-45.

CLADDING

References

“Building Facade Watertightness,” P/A, Nov.
1991, pp. 113-119.

“Exterior Wall Sealant Joint Design,” P/A,
Nov. 1991, pp. 121-125.

“The Rain Screen Wall,” P/A, Ang. 1990, Pp-
47-52.

“Repairing Early Curtain Walls,” P/A, Feb.
1992, pp. 123-126.

FIRE PROTECTION

Organizations

Fire Equipment Manufacturers’ Association
(FEMA)

1300 Sumner Avenue

Cleveland, OH 44115

(216) 241-7233

National Fire Laboratory

Institute for Research in Construction
Ottawa, Ont. Canada KIA OR6

(613) 993-2204

National Fire Protection Association
1 Batterymarch Park

Quincy, MA 02269

(800) 344-3555 (617) 770-3000

Society of Fire Protection Engineers (SFPE)
One Liberty Square

Boston, MA 02109-4825

(617) 482-0686

Building and Fire Research Laboratory (NIST)
Bldg 226 Rm B216

Gaithersburg, MD 20899

(301) 9756850

Factory Mutual Engineering Corp. (FM)
1151 Boston-Providence Turnpike
Norwooxd, MA 02062

(617) 762-4300

Underwriters Laboratory (UL)
333 Pfingsten Road
Northbrook, IL 60062
(708) 272-8800

Underwriters Laboratories of Canada (ULC)
7 Crouse Rd.

Scarborough, Ont. Canada MIR 3A9
(416) 757-3611

FOUNDATIONS

Organizations

ASFE/The Association of Engineering Firms
Practicing in the Geosciences (ASFE)

8811 Colesville RD

Suite G106

Silver Spring, MD 20910

(301) 565-2733

Deep Foundations Institute (DFI)
Box 281

Sparta, NJ 07871

(201) 729-9679

Underground Space Center (UGSC)
University of Minnesota

500 Pillsbury Drive SE
Minneapolis, MN 55455

(612) 624-0066

References

“High-grade Subgrades,” P/A, Mar. 1990, pp.
43-49.

“Slabs for All Seasons,” P/A, Feb. 1991, pp. 30-
36.

HIGH-RISE
CONSTRUCTION

Organizations

Chicago Committee on High Rise Buildings
¢/o lan Chin

Wiss, Janney, Elstner Associates, Inc.

29 N. Wacker Drive, Suite 555

Chicago, IL. 60606

(312) 372-05565

Council on Tall Buildings and Urban Habitat
(CTBUH)

Lehigh University

13 E. Packer Avenue

Bethlehem, PA 18015

(215) 758-4602

American Society of Civil Engineers (ASCE)
345 E. 47th St.

New York, NY 10017

(212) 705-7229

INDOOR AIR
QUALITY

Organizations

Environmental Protection Agency

401 M Street SW

Washington, DC 20460

Public Info. (document sales): (202) 260-7751
Indoor Air Division: (202) 233-9030

Radon Division: (202) 233-9370

Toxic Materials Hotline: (202) 554-1404

International Society of Indoor Air Quality and
Climate (ISIAQ)

Box 22038, Sub 32

Ouawa, Ont. Canada KIV0W2

(613) 737-2005
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References
“The Myths of Indoor Air Pollution," P/A,
Mar. 1993, pp. 33-37.

INTELLIGENT
BUILDINGS
Organizations

Center for Building Performance and Diagnostics
(CBPD)

Carnegie Mellon University

Department of Architecture

5000 Forbes Avenue

Pittsburgh, PA 15213-3890

(412) 268-2350

Intelligent Buildings Institute (IBI)
2101 L Street NW

Washington, DC 20037

(202) 457-1988

References
“The Intelligent Office,” P/A, Sep. 1990, pp.
47-53.

LIGHT FRAME
CONSTRUCTION

Organizations

Canada Mortgage and Housing Corporation
(CMHC)

Housing Information Center

700 Montreal Road

Ottawa, Ont. Canada KIA OP7

(613) 748-2367

Eanodian Hame Bhilders' A
150 Laurier Ave. West, Suite 200
Ottawa, Ont. Canada KIP 5J4
(613) 230-3060

(CHBA)

National Association of Home Builders (NAHB)
Home Builder Press/NAHB Bookstore

1201 15th St. NW

Washington, DC 20005

(800) 223-2665

National Research Center, National Association
of Home Builders (NRC/NAHB)

400 Prince Georges Center Blvd.

Upper Marlboro, MD 20772-8731

(301) 2494000

Small Homes Council-Building Research Council
(SHC-BRC)

University of Illinois

1 East St. Mary’s Road

Champaign, IL 61820

(217) 333-1801

Structural Insulated Panel Association (SIPA)
1511 K St. NW, Suite 600

Washington, DC 20005

(202) 408-5003

References
“Wood Protection Detailing,” P/A, Aug. 1992,
pp- 30-34.

LIGHTING

Organizations

Commission Internationale de L'Eclairage (CIE)
U.S. Nat'l Committee, ¢/o TLA Consultants
7 Pond St

Salem, MA 01970

(508) 745-6870

Iluminating Engineering Society of North
America (IES)

120 Wall St., 17th floor

New York, NY 10005

(212) 248-5000

International Association of Lighting Designers
(IALD)

18 E. 16th St., Suite 208

New York, NY 10003

(212) 206-1281

Lawrence Berkeley Laboratory (LBL)

Lighting Systems, Mail Stop 46-125
Windows and Daylighting Group, Mail Stop
90-31-11

1 Cyclowron Road

Berkeley, CA 94720

(510) 486-5388 and 486-5605

Lighting Research Center (LRC)
Rensselaer Polytechnic Institute
Greene Bldg., #115

Troy, NY 12180-3590

(518) 276-8716

Lighting Research Institute (LRI)
120 Wall St., 17th floor

New York, NY 10005

(212) 2485014

National Lighting Bureau (NLB)
2101 L St. NW

Washington, DC 20037
(202) 457-8437

References

“Color Temperature,” P/A, Aug. 1990, p. 59.
“Solving the Problem of VDT Reflections,”
P/A, Oct. 1991, pp. 35-40.

MATERIALS AND
MATERIAL STANDARDS

Organizations

American National Standards Institute (ANSI)
11 W. 42nd St.

New York, NY 10036

(212) 6424900

American Society for Testing and Materials
(ASTM)

1916 Race St.

Philadelphia, PA 19103

(215) 299-5400

Canadian Construction Materials Centre (CCMC)
Institute for Research in Construction
National Research Council Canada

Outawa, Ont. Canada KI1A OR6

(613) 993-2463

Canadian Standards Association (CSA)
178 Rexdale Blvd.

Rexdale, Ont. Canada M9W 1IR3
(416) 7474000

MOISTURE PROBLEMS
AND CONTROL

Reference
“Corrosion of Anchars in Cavity Walls," P/A,
Sep. 1991, p. 53,

PASSIVE HEATING
AND COOLING

Organizations

Alliance to Save Energy (ASE)
1725 K Street NW

Suite 509

Washington, DC 20006
(202) 857-0666

American Solar Energy Society (ASES)
2400 Central Avenue, Suite G-1
Boulder, CO 80301

(303) 443-3130

Conservation and Renewable Energy Inquiry and
Referral Service (CAREIRS)

8260 Greensboro Drive, Suite 400

McLean, VA 22102

(800) 523-2929

Energy Efficient Building Association (EEBA)
Northcentral Technical College

1000 W. Campus Drive

Wausau, WI 54401-1899

(715) 675-6331

Florida Solar Energy Center (FSEC)
300 State Road 401

Cape Canaveral, FL. 32920
(407) 783-0300

National Renewable Energy Laboratory (NREL)
(formerly the Solar Energy Research Institute)
1617 Cole Blvd.

Golden, CO 80401-3393

(308) 231-7000

Northeast Sustainable Energy Association (NSEA)
23 Ames St.

Greenfield, MA 01301

(413) 7746051

SECURITY

Organizations

American Society for Industrial Security (ASIS)
1655 N. Fort Meyer Dr., Suite 1200
Arlington, VA 22209

(703) 522-5800

National Burglar and Fire Alarm Association
(NBFAA)

7101 Wisconsin Ave., Suite 1390
Bethesda, MD 20814

(301) 907-3202

National Crime Prevention Council (NCPC)
1700 K Street 2nd Floor

Washington, DC 20006-3817

(202) 466-6272

National Crime Prevention Institute (NCPI)
University of Louisville, Belknap Campus
Burhans Hall

Louisville, Kentucky 40292-0001

(502) 588-6987

National Criminal Justice Reference Service
(NCJRC)

National Institute of Justice

Box 6000

Rockville, MD 20850

(800) 851-3420 or (301) 251-5500

Security Industry Association (SIA)
1801 K St. NW, Suite 12031
Washington, DC 20006-1301
(202) 466-7420

SEISMIC DESIGN

Organizations

Building Seismic Safety Council (BSSC)
National Institute of Building Sciences

1201 L Street NW, Suite 400

Washington, DC 20005

(202) 289-7800

Federal Emergency Management Agency (FEMA)
500 C St. SW

Washington, DC 20472

(202) 646-2500

References

“Earthquake Resistant Interior Details,” P/A,
September 1990, pp. 5 5.

"Bracing with Muscle,” P/A, March 1993, pp.
38-40.

SITE DESIGN
Organizations

American Planning Association (APA)
Planners Bookstore /Planners Press
1313 East 60th St.

Chicago, IL. 60637

(312) 9559100

American Society of Landscape Architects (ASLA)
4401 Connecticut Ave. NW

Washington, DC 20008

(202) 686-2752

ASLA Bookstore (800) 787-2665

Urban Land Institute (ULI)

624 Indiana Ave. NW, Suite 400
Washington, DC 20004

(202) 624-7000

DIVISION 2 -
SITEWORK

Organizations

American Society of Civil Engineers (ASCE)
345 E. 47th Su

New York, NY 10017

(212) 705-7496

Concrete Paver Institute/National Concrete
Masonry Association (CPI/NCMA)

2302 Horsepen Rd.

Herndon. VA 22071

(703) 713-1900

DIVISION 3 - CONCRETE

Organizations

American Concrete Institute (ACI)

P.O. Box 19150, 22400 W. Seven Mile Rd.
Detroit, MI 482190150

(313) 532-2600

American Society of Concrete Construction
(ASCC)

1902 Techny Ct.

Northbrook, IL. 60062

(708) 291-0270

Portland Cement Association (PCA)
5420 Old Orchard Rd.

Skokie, IL. 60077-1083

(708) 966-6200

03200 - Concrete Reinf and A ies
Organizations

Wire Reinforcement Institute (WRI)
1101 Connecticut Ave. NW, Suite 700
Washington, DC 20036-4303

(202) 429-5125

Concrete Reinforcing Steel Institute (CRSI)
933 North Plum Grove Rd.
Schaumberg, IL 60173

(708) 517-1200

03400 - Precast Concrete
Organizations

Architectural Precast Association (APA)
1850 Lee Road, Suite 230

Winter Park, FL. 32789

(407) 740-7201

National Precast C A iation (NPCA)
10333 N. Meridian St., Suite 272
Indianapolis, IN 46290

(317) 571-9500

Precast/Prestressed Concrete Institute (PCI)
175 W. Jackson Blvd., Suite 1859
Chicago, IL 60604

(312) 786-0300



Post-Tensioning Institute (PTI)
1717 W Northern Ave., Suite 114
Phoenix, AZ 85021-5471

(602) 870-7540

Tilt-Up Concrete Association (TCA)
P.O. Box 204

Mt. Vernon, IA 52310

(319) 895-6911

DIVISION 4 -
MASONRY

Organizations

International Masonry Institute (IMI)
823 15th St. NW, Suite 1001
Washington, DC 20005

(202) 783-3908

Masonry Institute of America (MaslA)
2550 Beverly Blvd.

Los Angeles, CA 90057

(213) 3880472

The Masonry Society (TMS)
2619 Spruce St.

Boulder, CO 80302
(303) 939-9700

National Lime Association (NLA)
200 N. Glebe Rd., Suite 800
Arlington, VA 22203

(703) 243-LIME

04200 - Unit Masonry
Organizations

Brick Institute of America (BIA)
11490 Commerce Park Dr.
Reston, VA 22091-1525

(703) 620-0010

National Concrete Masonry Association (NCMA)
2302 Horse Pen Rd.

Herndon, VA 22071

(703) 713-1900

References

“Brick Institute Recommendations,” P/A, Feb.

1992, pp. 117-118.
“Steel Stud/Brick Veneer Walls,” P/A, Feb.
1992, pp. 113-116.

“8S/BV Walls: Discussion,” P/A, Jun. 1992, pp.

47-50.
04400 - Stone
Organizations

Building Stone Institute (BSI)
Box 507

Purdys, NY 10578

(914) 232-5725

Indiana Limestone Institute of America (ILIA)
Stone City Bank Bldg., Suite 400
Bedford, IN 47421

(812) 2754426

Marble Institute of America (MIA)
33505 State St.

Farmington, MI 48335

(313) 476-5558

References

"Veneer Stone Adhesives," P/A, April 1993,
pp- 51-58.

“Anchored Thin Stone Veneer Systems,” P/A,
Nov. 1991, pp. 127-129.

“Quality from the Quarry,” P/A, Aug. 1991,
pp. 45-47.

04500 — Masonry Restoration and Cleaning
Organization

International Association of Stone Restoration &
Conservation (IASRC)

36 W. Gay St., Suite 304

Columbus, OH 43215

(614) 461-5852

References
"Masonry Crack Control Design Check List,"
P/A, Dec. 1992, pp. 34-35.

04700 - Simulated Stone and Cast Stone
Organization

Cast Stone Institute (CastSl)
1850 Lee Road, Suite 230
Winter Park, FL. 32789
(407) 740-7721

DIVISION 5 - METALS

Organizations

Aluminum Association (AA)
900 19th St. NW, Suite 300
Washington, DC 20006
(202) 862-5100

American Institute of Steel Construction (AISC)
1 E. Wacker Dr., Suite 3100

Chicago, IL. 60601-2001

(312) 670-2400

American Iron and Steel Institute (AISI)
1101 17th St. NW, Suite 1300
Washington, DC 20036

(202) 452-7100

Copper Development Association (CDA)
260 Madison Avenue

New York, NY 10016

(212) 251-7200

Industrial Perforators Association
710 North Plankinton Avenue
Milwaukee, WI 53208

(414) 271-2263

Lead Industries Association (LIA)
295 Madison Ave.

New York, NY 10017

(212) 5784750

National Association of Architectural Metal
Manufacturers (NAAMM)

600 S. Federal St., Suite 400

Chicago, IL 60605

(312) 922-6222

Nickel Development Institute (NDI)
15 Toronto St., Suite 402
Toronto, Ont. Canada M5C 2E3
(416) 591-7999

05030 - Metal Coatings
Organizations

Aluminum Anodizers Council (AAC)
1000 N. Rand, Suite 214
Wauconda, IL. 60084

(708) 526-2010

Steel Structures Painting Council (SSPC)
4516 Henry St.

Piusburgh, PA 15213-3728

(412) 687-1113

05100 - Structural Metal Framing
Organizations

American Institute for Hollow Structural Sections
(AIHSS)

929 McLaughin Run Road, Suite 8

Pittsburgh, PA 15017

(412) 221-8880

Metal Lath/Steel Framing Association Division of
NAMM (ML/SFA)

600 S. Federal St., Suite 400

Chicago, IL 60605

(312) 922-6222

05200 - Metal Joists
Organization

Steel Joist Institute (SJI)
1205 48th Ave. N, Suite A
Myrtle Beach, SC 29577
(803) 449-0487

05300 — Metal Decks
Organization

Steel Deck Institute (SDI)
Box 9506

Canton, OH 44711
(216) 493-7886

05500 - Metal Fabrications
Organization

Sheet Metal and Air-Conditioning Contractors
National Association (SMACNA)

Box 221230

Chantilly, VA 22022-1230

(703) 803-2980

05700 - Ornamental Metal
Organization

National Ornamental and Miscellaneous Metals
Association (NOMMA)

804-10 Main St., Suite E

Forest Park, GA 30050

(404) 363-4009

DIVISION 6 -
WO0OD & PLASTICS

Organizations

American Forest and Paper Association
1250 Connecticut Ave. NW, Suite 200
Washington, DC 20036

(202) 463-2700

American Plywood Association (APA)
Box 11700

Tacoma, WA 98411

(206) 565-6600

American Wood Council (AWC)

1250 Connecticut Ave. NW, Suite 200
Washington, DC 20036

(202) 463-2769

California Redwood Association (CRA)
405 Enfrente Dr., Suite 200

Novato, CA 94949

(415) 382-0662

Canadian Wood Council (CWC)
P.O. Box 4166

Seattle, WA 98104

(800) 795-4966

Plastics Institute of America (PIA)
227 Fairfield Road

Fairfield, NJ 07004

(201) 808-5950

Southern Forest Products Association (SFPA)
Box 641700

Kenner, LA 70064-1700

(504) 4434464

Western Wood Products Association (WWPA)
Yeon Building

522 SW 5th Ave.,

Portland, OR 97204

(503) 224-3930

Wood Products Center/World Forest Institute
(WPC/WFi)

4033 SW Canyon Rd.

Portland, OR 97221

(503) 2280819

06100 - Rough Carpentry

Reference
“Wood Frame Construction,” P/A, Aug. 1991,
pp- 37-40.

06130 — Heavy Timber Construction
Organizations

American Institute of Timber Construction (AITC)
11818 SE Mill Plain Blvd., Suite 407
Vancouver, WA 98684-5092

(206) 254-9132

American Lumber Standards Committee (ALSC)
Box 210

Germantown, MD 20875-0210

(301) 972-1700

06150 / 06170 - Wood and Metal Systems /
Prefabricated Structural Wood

References

“Seasoned Ideas, New Technologies,” P/A,
Dec. 1990, pp. 31-33.

“Structural Composite Lumber,” P/A, Dec.
1990, pp. 34-36.

06200 — Finish Carpentry
Organizations

Decorative Laminate Products Association (DLPA)
600 S, Federal St., Suite 400

Chicago, IL 60605

(312) 9226222

Fine Hardwood Veneer A

5603 West Raymond St., Suite O
Indianapolis, IN 46241

(317) 244-3312

(FHVA)

Hardwood Plywood Manufacturers Association
(HPMA)

Box 2789

Reston, VA 22090-2789

(703) 435-2900

National Particleboard Association (NPA)
18928 Premiere Ct.

Gaithersburg, MD 20879

(301) 670-0604

06300 — Wood Treatment
Organization

Wood Protection Council, NIBS
1201 L Street NW, Suite 400
Washington, DC 20005
(202) 289-7800

06400 — Architectural Woodwork
Organizations

Architectural Woodwork Institute (AWI)
13924 Braddock, Box 1550
Centreville, VA 22020-8550

(703) 222-1100

National Hard
Box 34518
Memphis, TN 38184-0518
(901) 377-1818

d Lumber A (NHLA)

06600 — Plastic Fabrications
Organizations

Cultured Marble Institute (CMI)
1735 N. Lynn St., Suite 950
Arlington, VA 22209

(703) 276-2644
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DIVISION 7 -
THERMAL & MOISTURE
PROTECTION

Organizations

American Society of Heating, Refrigerating, and
Air Conditioning Engineers (ASHRAE)

1791 Tullie Circle, NE

Atlanta, GA 30329

(404) 636-8400

Institute of Roofing and Waterproofing
Consultants (IRWC)

4242 Kirchoff Rd.

Rolling Meadows, IL 60008

(708) 991-9292

Sealant, Waterproofing, and Restoration Institute
(SWRI)

3101 Broadway, Suite 585

Kansas City, MO 64111

(816) 561-8230

References
"Buried Buildings," P/A, Jun. 1993, pp. 31-35.

07190 / 07195 - Vapor Retarders / Air Barriers

References

“Air and Vapor Barriers,” P/A, Sept. 1991, pp.
45-51.

"Air and Vapor Barriers: Are They of Any Use
in Low-Slope Roofs?” P/A, Aug. 1990, pp. 137-
143.

"Rain Screen Principles in Practice,” P/A,
Aug. 1993, pp. 33-37.

07200 - Insulation
Organizations

Mineral Insulation Manufacturers Association
(MIMA)

44 Canal Center Plaza, Suite 310
Alexandria, VA 22314

(703) 684-0084

Perlite Institute (P1)

88 New Dorp Plaza

Staten Island, NY 10306-2994
(718) 351-5723

Polyisocyanurate Insulation Manufacturers
Association (PIMA)

1001 Pennsylvania Ave. NW, 5th floor
Washington, DC 20004

(202) 624-2709

Society of the Plastics Industry (SPI)
1275 K St. NW, Suite 400
Washington, DC 20005

(202) 371-5200

Vermiculite Association (VA)
600 8. Federal St., Suite 400
Chicago, IL 60605

(312) 922-6222

References
"Thermal Bridges in Buildings," P/A, Dec.
1992, pp. 27-33.

07240 — Exterior Insulation and Finish Systems
Organizations

Exterior Insulation Manufacturers Association
(EIMA)

2759 State Road 580, Suite 112

Clearwater, FL. 34621

(813) 726-6477

References

"Ensuring Good EIFS Performance," P/A,
Apr. 1998, pp. 45-49.

“Inside EIF Systems,” P/A, Oct. 1989, pp. 100-
106.

“Use of Sealant in EIFS,” P/A, Oct. 1989, pp.
107-108.

07300/ 07400 / 07500 - Roofing
Organizations

Asphalt Roofing Manufacturers Association
(ARMA)

6000 Executive Blvd., Suite 201
Rockville, MD 20852

(301) 231-9050

Cedar Shake and Shingle Bureau (CSSB)
515 116th Ave. NE, Suite 275
Bellevue, WA 98004

(206) 453-1323

National Roofing Contractors Association
(NRCA)

O'Hare International Center

10255 W. Higgins Rd., Suite 600
Rosemont, IL 60018

(708) 299-9070

National Tile Roofing Manufacturers Association
(NTRMA)

P.O. Box 947

Eugene, OR 97440

(503) 689-0366

Roof Consultants Institute (RCI)
7424 Chapel Hill Rd.
Raleigh, NC 27607

(919) 859-0742

Roofing Communications Network (RCN)
3690 Bohicket Rd., Suite 1D

John's Island, SC 29455

(808) 522-7663

Roofing Industry Committee on Wind Issues
(RICOWI)

¢/ 0 Chuck Goldsmith

13303 U.S. 19 North

Clearwater, FL. 34624

(813) 536-0456

Roofing Industry Ed I Institute (RIEI)
14 Inverness Dr. E., Bldg. H, Suite 110
Englewood, CO 80112-5608

(303) 790-7200

Roofing Products Division/Rubber Manufacturers
Association (RPD/RMA)

1400 K St. NW

Washington, DC 20005

(202) 682-1338

References
"Asphalt-Glass Shingle Splitting,” P/A, Oct.
1992, pp. 57-58.

07400 - Manufactured Roofing and Siding

References
“Preformed Metal Roofing Systems,” P/A, July
1992, pp. 33-38.

07600 - Flashing and Sheet Metal
(Field-fabricated)

References

"Where Roofs Meet Walls," P/A, Feb. 1993,
pp- 31-35.

“Window Sill Flashings: The Why and How,”
P/A, Jun. 1990, pp. 41-43.

07900 - Joint Sealers
Organizations

Adhesive and Sealant Council (ASC)
1627 K St. NW, Suite 1000
Washington, DC 20006-1707
(202) 452-1500

References
"Specifying Weather Sealants," P/A, Apr.
1993, pp. 39-42.

DIVISION 8 -
DOORS & WINDOWS

Organizations

American Architectural Manufacturers
Association (AAMA)

1540 E. Dundee Rd., Suite 310
Palatine, IL 60067

(708) 202-1350

National Fenestration Rating Council (NFRC)
962 Wayne Ave., Suite 750

Silver Spring, MD 20910

(301) 5896372

National Wood Window & Door Association
(NWWDA)

1400 E. Touhy Ave.

Des Plaines, IL 60018

(708) 299-5200

Vinyl Window and Door Institute (VWDI)
355 Lexington Ave.

New York, NY 10017

(212) 351-5400

08100/ 08200 / 08300 — Doors and Frames
Organizations

Steel Door Institute (SDI)
30200 Detroit Rd.
Cleveland, OH 44145
(216) 899-0010

08500 / 08600 — Metal Windows/Wood and Plastic
Windows

Organizations

Aluminum Extruders Council (AEC)
1000 N. Rand Rd., Suite 214
Wauconda, IL 60084

(708) 526-2010

Steel Window Institute

1300 Sumner Avenue

Cleveland, OH 44115
(216) 241-7333

Vinyl Window and Door Institute (VWDI)
35b Lexington Ave., 4th Floor

New York, NY 10017

(212) 351-5400

References
“Windows to the Future,” P/A,

June 1990, pp. 47-51.

08650 - Special Windows

References

"Designing Replacement Window Systems,”
P/A, Oct. 1992, pp.42-48.

“Acoustical Performance of Windows,” P/A,
Aug. 1991, pp. 115-120.

08700 - Hardware
Organizations

Builders Hardware Manufacturers Association
(BHMA)

355 Lexington Ave., 17th Fl.

New York, NY 10017

(212) 6614261

08800 / 08900 - Glazing / Glazed Curtain Walls

Organizations

Architectural Translucent Skylight and Curtain
Wall Association

7120 Stewart Avenue

Wassau, WI 54401

(715) 842-4616

Flat Glass Marketing Assaociation (FGMA)
Glass Tempering Association (GTA)
Laminators Safety Glass Association (LSGA)
3510 SW Harrison St

Topeka, KS 66611-2279

(913) 266-7013

National Glass Association (NGA)
8200 Greensboro Dr., Suite 302
McLean, VA 22102

(703) 442-4890

Sealed Insulating Glass Manufacturers
Association (SIGMA)

401 N. Michigan Ave.

Chicago, IL 60611

(312) 644-6610

References

“Architectural Glass: Strengths, Selection,
Sizes,” P/A, April 1990, pp. 47-49.
“Condensation on Windows,” P/A, Sep. 1990,
p- 59.

“Cool Daylight,” P/A, Apr. 1992, pp. 136-141.
“Coolness Performance of Glazings,” P/A,
Oct. 1991, p. 41.

“Distortion in Sealed Glazing Units,” P/A,
Oct. 1991, pp. 43-45,

“Fire Rated Glazing," P/A, Apr. 1992, pp. 143-
146.

“Thermal Performance Factor,” P/A, Jun,
1990, p. 45.

“Wind Does Not Break Glass,” P/A, Apr. 1992,
pp. 148-152.

DIVISION 9 - FINISHES

Organizations

Foundation of the Wall and Ceiling Industry
(FWCI)

307 E. Annandale, Suite 200

Falls Church, VA 22042

(703) 534-1703

09200 — Lath and Plaster
Organizations

Gypsum Association (GA)
810 1st St. NE, Suite 510
Washington, DC 20002
(202) 289-5440

International Institute of Lath and Plaster
820 Transfer Rd.

St. Paul, MN 55114

(612) 645-0208

References
“Repairing Historic Stucco,” P/A, Feb, 1992,
pp- 119-122.

09300 - Tile

Organizations

Materials and Methods Standards Association
(MMSA)

¢/o Harvey Powell, Noble Co.

Box 350

Grand Haven, MI 49417

(616) 842-7844

Tile Council of America (TCA)

Box 326

Princeton, NJ 08542
(609) 921-7050

References

“Selecting and Specifying Ceramic Tile,” P/A,
Apr. 1992, pp. 41-44.

“Technics Focus: Ceramic Tile,” P/A, Apr.
1990, pp. 131-157.

09400 - Terrazzo
Organization

National Terrazzo and Mosaic Association
(NTMA)

3166 Des Plaines Ave., Suite 132

Des Plaines, IL 60018

(708) 635-7744



09500 - Acoustical Treatment

Reference
“Acoustics for Small Spaces,” P/A, Ap.r 1991,
pp. 36-40.

09545 — Special Ceiling Surfaces
Organizations

Ceilings and Interior Systems Construction
Association (CISCA)

579 W. North Ave,, Suite 301

Elmhurst, IL. 60126

(708) 833-1919

09550 / 09780 - Flooring
Organizations

Maple Flooring Manufacturers Association
(MFMA)

60 Revere Dr., Suite 500

Northbrook, IL 60062

(708) 4809138

National Oak Flooring Manufacturers Association
(NOFMA)

P.O. Box 3009

Memphis, TN 38173-0009

(901) 526-5016

National Wood Flooring Association (NWFA)
233 Old Meramec Station Rd.
Manchester, MO 63021

(800) 4224556

Resilient Floor Covering Institute (RFCI)
966 Hungerford Dr., Suite 12B
Rockville, MD 20850

(301) 340-8580

Wood and Synthetic Flooring Institute (WSFI)
4415 W. Harrison St., Suite 242C

Hillside, 1L 60162

(708) 449-2933

Reference
“Preview Testing for Stone Flooring,” P/A,
Feb. 1993, p. 36.

09800 / 09900 — Special Coatings, Painting
Organizations

Architectural Spray Coaters Association (ASCA)
230 W. Wells, Suite 311

Milwaukee, WI 53203

(414) 275-3430

Forest Products Laboratory (FPL)
1 Gifford Pinchot Dr.
Madison, WI 53705-2398
(608) 251-9467

National Paint and Coatings Association (NPCA)
1500 Rhode Island Ave. NW

Washington, DC 20005

(202) 462-6272

Painting and Decorating Contractors of America
(PDCA)

3913 Old Lee Highway, Suite 33B

Fairfax, VA 22030

(703) 359-0826

09800 / 09900 — Special Coatings, Painting

References
“Painting and Finishing Exterior Wood,” P/A,
Dec. 1991, pp. 29-34.

09950 — Wallcovering
Organizations

Wallcovering Manufacturers Association and
Wallcovering Information Bureau

(WMA and WIB)

401 N. Michigan Avenue, Suite 2200
Chicago, IL 60611

(312) 644-6610

DIVISION 12 -
FURNISHINGS

Organizations

American Society of Furniture Designers (ASFD)
521 S. Hamilton St.

Box 2688

High Point, NC 27261

(919) 884-4074

Business and Institutional Furniture
Manufacturers Association (BIFMA)
2335 Burton St. SE

Grand Rapids, MI 49506

(616) 243-1681

Contract Furnishings Council (CFC)
1190 Merchandise Mart
Chicago, IL. 60654

(312) 321-0563

FORMA, Center for Italian Furniture, Lighting, and
Decorative Accessories.

Box 56689

Atlanta, GA 30343

(404) 525-0660

DIVISION 13 - SPECIAL
CONSTRUCTION

13120 - Pre-Engineered Structures
Organizations

Industrial Fabrics Association International (IFAI)
345 Cedar St., Suite 800

St. Paul, MN 55101-1088

(612) 222-2508

Metal Building Manufacturers Association
(MBMA)

1300 Sumner Avenue

Cleveland, OH 44115

(216) 241-73383

13150 - Aquatic Facilities
Organization

National Pool and Spa Institute
2111 Eisenhower Avenue
Alexandria, VA 22314

(703) 838-0083

DIVISION 14 -
CONVEYING SYSTEMS

Organization

National A
(NAEC)
1298 Wellbrook Circle NE
Conyers, GA 30207

(404) 760-9660

of Elevator C

DIVISION 15 -
MECHANICAL

15400 - Plumbing
Organizations

American Society of Plumbing Engineers
3617 Thousand Oaks Blvd, Suite 210
Westlake Village, CA 91362

(805) 495-7120

American Society of Sanitary Engineering
Box 40362

Bay Village, OH 44140

(216) 835-3040

National Association of Plumbing, Heating &
Cooling Contractors

180 8. Washington

Falls Church, VA 22040

(708) 237-8100

Plumbing Manufacturers Institute
800 Roosevelt Rd, Bldg C, Suite 20
Glen Ellyn, IL 60137

(708) 8589172

15500 - Heating, Ventilating, and Air Conditioning
Organizations

Air Diffusion Council (ADC)
111 E. Wacker Dr., Suite 200
Chicago, IL 60601

(312) 616-0800

Air Movement and Control Association (AMCA)
30 W. University Dr.

Arlington Heights, IL 60004

(708) 394-0150

American Gas Association (AGA)
1515 Wilson Blvd.

Arlington, VA 22209

(708) 841-8400

American Society of Heating, Refrigerating, and
Air Conditioning Engineers (ASHRAE)

1791 Tullie Circle NE

Adanta, GA 30329

(404) 636-8400

American Society of Mechanical Engineers
(ASME)

345 E. 47th St

New York, NY 10017

(212) 705-7722

Cooling Tower Institute (EEI)
Box 73383

Houston, TX 77273

(713) 5834087

Hydronics Institute (HI)

35 Russo Pl

Box 218

Berkeley Heights, N 07922
(908) 464-8200

Institute of Heating and Air Conditioning
Industries (IHACI)

606 N. Larchmont Blvd., Suite 4A
Los Angeles, CA 90004

(213) 467-1158

15880 - Air Distribution
Organizations

Sheet Metal and Air Conditioning Contractors’
Association International (SMACNA)

4201 Lafayette Center Drive

Chantilly, VA 22022-1209

(703) 803-2980

DIVISION 16 -
ELECTRICAL

Organizations

American Council for an Energy-Efficient
Economy (ACEEE)

2140 Shattuck Ave., Suite 202
Berkeley, CA 94704

(510) 5499914

Edison Electric Institute (EEI)
701 Pennsylvania Ave. NW

Vashington, DC 20004
(202) 508-5000

National Electrical Manufacturers Association
(NEMA)

2000 L St. NW

Washington, DC 20036

(202) 457-8800

Underwriters Laboratories (UL)
333 Pfingsten Rd.
Northbrook, IL 60062

(708) 272-8800

References

“Compact Fluorescent Lamps: What You
Should Know,” P/A, Aug. 1992 pp. 89-92.
“The High-Frequency Fluorescent Lamp
System,” P/A, Aug. 1992, pp. 97-100.
“Labs for Light,” P/A, Jul. 1993, pp. 35-37.

“Smart Switches,” P/A, Jul. 1993, pp. 43-46.

“This Way Out,” P/A, Jul. 1993, pp. 39-42.
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“DPIC is on the cutting edge of practice management today.”

We were excited when we heard the

philosophy behind DPIC: their emphasis on
education, the idea that they wanted to
work with us to prevent losses, that they
specialize in professional liability
insurance...

DPIC was founded by design professionals who believed loss
prevention education could belp control their claims costs.

DPIC’s found ways to make us better
managers through their education
programs. And they’re smart enough to
reward us for it.
In the past five years, Steffian Bradley has received $54,000
in education premium credits from DPIC.

All our partners read the book and took the
test on it. Even our non-architect CFO. It's
simple to do — but you learn so much about
dealing with potential problems.
The “book” is DPIC’s Lessons in Professional Liability, which
deals with the business side of the design professions, where

most claims start. Lessons is used by architects and engineers

Peter Steffian, FAIA, is a partner of SBA/Steffian Bradley Associates Inc., a across the count .

Boston-based architecture, interior and urban design firm founded in 1932,

Peter is past president of the Massachusetts Council of Architects and a past

director of the Boston Society of Architects and is chairman of the Board of

It's very satisfying to know that a
company like DPIC cares enough to put

Registration of Architects for the Commonwealth of Massachusetts. We value . .
s e = “I I . T ; programs like this together. We really have
our relationsiip with his firm and appreciate his willingness to talk tyvou .
; i el ¢~ a parinership — | don’t even know all the

about us.

Different by Design™

3

C Q/MPANIES

The Professional Liability Specialist
of the Orion Capital Companies

Design Professionals Insurance Company
Security Insurance Company of Hartford
The Connecticut Indemnity Company

Rated Excellent by A M. Best Company

DPIC Companies, Inc

2959 Monterey-Salinas Highway
Monterey, CA 93940

(800) 227-4284

© 1993, DPIC Companies, Inc

things that DPIC and our agent do that are
in my best interest. And that kind of
support feels wonderful.

It’s one less thing to worry about, that’s for sure.

B B DPIC’s Professional Liability Education Program (PLEP) has returned over $51 million
to DPIC policyholders in the past five years. PLEP is an optional series of courses offered
by mail to DPIC policyholders. Firms can earn a 10% credit toward their insurance
premiums by completing the program each year. For free information on DPIC's programs

and publications, please call DPIC's Communications Department at (800) 227-4284.

It’s not just money back. It’s an incentive to be the best you can be.

Circle No. 871 on Reader Service Card




Division 01 -
General Data

Manufacturers’ literature is list-
ed here according to the 16 CSI
divisions, with the CSI number
given for each brochure. Code
letters before each manufactur-
er's name refer to a key at the
bottom of the page. The code
summarizes the type of informa-
tion in the literature. The reader
service numbers following the
manufacturers’ names should be
circled on the bound-in cards.

Computer Software

DesignCAD 3D offers render-
ing, Boolean operations, free-
form surface creation, drawing
rotation, and animation
capabilities.

S /Am. Sm. Bus. Computers 105

01850

Design Office Materials
Dataprint catalog offers brand-
name drafting and plotter
supplies at discounts up to
70% with same-day shipment.
Also furniture, calculators,
reference standards.

S/ Dataprint 101

01370

Management Software
Project-based financial man-
agement software designed
for A/E firms. Modular — buy
only what you need.

S/ Harper and Shuman 106

01850

Design Office Materials

SAGA’s 1993 mail-order cata-
log lists CAD supplies, drafting
supplies, and design office
furniture. Bulk orders are dis-
counted.

S/SAGA 102

01970

Land Planning

CADD tool for land planning
and design. Civil, terrain, and
site modules come with detail
libraries. Installs within
AutoCAD.

S/LANDCADD 107

01019

Insurance Services

DPIC’s introduction to better
contracts is a 16 page, quick-
referral guide to help archi-
tects and engineers draft con-
tracts that minimize liabilities.

S /DPIC Companies 103

[ tconin .
|
|

01970

Modeling

Catalog describes the
ModelShopll architectural
modeling package for the
Macintosh, and other design
and presentation programs for
Mac/Windows.

§ /Macromedia 108

01920

Reference Publications
Index to 30 periodicals in
architecture, building, and
interior design. Listings by
designer, building type, and
subject. Annual, from 1988.
Computer version also.

S/SEARCH 104

SOFTOESK

01970

Diverse Software

Softdesk’s Auto-Architect
module makes AutoCAD more
useful to designers. Other
modules: HVAC, Plumbing,
Electric, Details, and
Estimating.

S/ Softdesk 109

Division 02 -
Sitework

02870

Site Furnishings

Dura Art Stone offers a wide
selection of landscape furnish-
ings, including planters,
bollards, tree grates, benches
and tables, ballustrades, and
fountains.

D S/ Dura Art Stone 114

|
i
Al

|

02246

Geotextiles

Synthetic, permanent erosion
control mat. Facilitates natu-
ral revegetation in high shear
stress areas. Testing data and
installation instructions listed.

CDT/GREENSTREAK 110

Site Furnishings

Brochure profiles garden
and park furniture by Kroin.
Chairs, lounges, tables and
modular seating. Lists details
of construction and finish

information.
DS /Kroin 115

02276

Earth Retainage

Brochure from Keystone
Retaining Walls provides
detailed installation informa-
tion and specifications.

CDIST/KEYSTONE 111

02890
Footbridges
Manual from Continental

Bridge lists design criteria and
typical details for prefabricat-
ed steel bridges. Includes an-
chor bolt spacing and bridge
reaction tables.

C D S/ Continental Bridge 116

Paving

Brochure describes
Bomanite’s colored, imprint-
ed, and textured architectural
concrete paving. Available in
more than 50 patterns and in
25 standard colors.

D S/ Bomanite 112

02980

Landscape Accessories

This catalog from Neenah
presents a large array of tree
grates for urban and mall
landscaping. Over 100
options.

CDIS/Neenah 117

CLRT PIPE

L T

02610

Utility Pipe

Brochure presents a line of
clay pipe and fittings from
Gladding, McBean. Bearing
strength data and connector
application methods are
specified.

CDIST/Gladding, McBean 113

02980

Landscape Accessories

The W.A.N.E. 3000 tree unit
is designed to feed, water, and
aerate trees that are surround-
ed by pavement.

IS/WANE. 118

Ci Codes: CC Details D Di

T Test Results.
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1-800-79-STEEL

CIRCLE 889 ON READER SERVICE CARD
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@ American Iron and Steel Institute
Py e Stast Corpar & Aemas Stee company
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B USX-US Group B WCI Steel, inc. B Weirton Steel Company

Residential Steel
Framing Manual

A DESIGN TOOL FOR
A Archmects A Eweinegrs
The manual Includes
0 Intreduction to Steel Framing

0 Residential Construction
Guidelines

Q Steel Beam and Column Load/
Span Tables

O Fasteners for Residential Steel
Framing

O AISI Specification for Screw
Connections

O Low-Rise Residential Construc-
tion Details

O Fire Resistance Ratings of Load-
Bearing Steel Stud Walls

Q Directory of Manufacturers of
Steel Building Products

A Bunoers

, LP. B Bethlehemn Steel Corporation
L1 Inc. W LTV Steel Company B Lukens
Company B Stelco, Inc.

Circle 889 on Reader Service Card
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Domtar Gypsum
Circle No. 890

Essex Industries
Circle No. 891

Through Penetration
Firestop

The Fire-Halt Sealant Technical
Bulletin contains many newly
tested architectural details for
firestopping 1, 2, & 3 hour walls
and floors for pipes, conduits,
cables and firestopping steel
deck flutes. Through wall open-
ings up to 22" wide, stud to
stud. Fire-Halt simply replaces
the gypsum board cut away
where pipes go through fire-
rated assemblies

Total Opening Systems
Everything you need to finish
an opening securely in the
widest variety of materials can
be found in this ESSEX INDUS-
TRIES cotalog featuring SAR-
GENT architectural hardware,
CURRIES hollow metal doors
and frames, GRAHAM wooden
doors, McKINNEY hinges and
McKINNEY PARKER washroom
accessories

Drywall and Plaster Trim
Gordon’s 120 page catalog
details Gordon Final Form |
and Il, extruded aluminum dry-
wall & plaster details. Over
300 shapes in stock plus
Gordon's ability to custom
design ceiling grid, baffle, cur-
tain pocket and column ring
products, 800-877-8746

Gordon Inc.
Circle No. 892

ABRAMAM IABLUDOVSKY ARCHITECT

Abraham Zabludovsky
Architect : 1979-1993

This sumptuous volume
designed by Massimo Vignelli,
provides a detailed catalog of
this Mexican architect’s work
since 1979. It contains a com-
plete index of over 200 build-
ings & projects as well as a full
bibliography.

3 Princeton University Press
Circle No. 893
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Division 03 -
Concrete

Concrete Formwaork

Brochure presents MFG's line
of fiberglass concrete forms
along with their complete
specifications.

D S/MFG 123

Concrete

Guide to the Quikrete line of
p{l(‘kilgf‘[l concretes, cements,

and masonry products.
Physical properties and test
data. Division 7 (EIFS) info.
also.

1 S T/ Quikrete 119

Formliners

Greenstreak offers over 32
standard formliner patterns.
Physical properties and
installation instructions are
available.

D S /GREENSTREAK 124

Concrete Materials

Data on Larsen concrete "md
plaster bonding agents for
exterior and interior use.
Detailed specifications.

1S /Larsen 120

FIBERMESH

Concrete Reinforcement
Brochure explains benefits of
fibermesh fibers for concrete
reinforcement. Test results
and physical properties data.

S T/FIBERMESH 125

03010
Concrete Materials
Seven brochures describe the

use of white cement in precast

concrete, cast-in-place con-
crete, CMU, stucco, terrazzo
floors, and pools. Shown
here: precast concrete.

S T/Lehigh 121

03250

Concrete Accessories
“Syndecrete” is a precast con-
crete used for architectural

surfacing, with half the weight

and twice the compressive
strength of conventional
concrete.

S T/ Syndesis 126

03010

Concrete Repair Materials
Self-curing, quick-setting con-
crete repair mortars from
Thoro. Test data on the mate-
rials’ strength provided.

ST/ Thore 122

Architectural Precast Concrete
Lightweight building panel
system, plant-built to job
requirements. Brochure
stresses system efficiency and
gives typical details and R-
values.

C D S/SMITH-MIDLAND 127

Division 04 -
Masonry

04200
Brick
Technical Manual from

Interstate Brick lists physical
properties data, specifications,
design tables, and typical
details.

CD ST/ Interstate Brick 132

Glazed Block

Spectra-Glaze factory-glazed
concrete [Il;lsonn" ll]!ilS fUI'
interior and exterior walls.
Brochure lists specifications
and construction details.

CDIST/Burns & Russell 128

Acoustic Block
DiffusorBlox disperse sonic
reflections uniformly over a

range of frequencies and pro-

vide extended low-frequency

absorption, controlling reflec-

tion and reverberation.

IST/RPG 133

Thin Brick

Brochure from Endicott Clay
Products shows color and tex-
ture choices for the company’s
thin brick.

D / Endicott Clay Products 129

Insulated Block
ThermaLock insulated blocks

insulate both the vertical and
horizontal mortar joints,
reducing energy loss.
Brochure lists R-values and
strength test results.

C DT/ ThermalLock Products 134

e

Foam Blocks

Concrete block substitute
made of rigid polyurethane
foam; blocks are strong,
lightweight, and require no
mortar. Good thermal and
sound absorption qualities.

C D1 S/ Featherlite 130

04400
Stone
Georgia Marble brochure lists

marble varieties and finishes,
specifications, and typical
details.

C S T/ Georgia Marble 135

Brick

H.C. Muddox brochure lists
dimensions and color choices
for thin brick, standard brick,
brick pavers, and brick block.

D /H.C. Muddox 131

Masonry Restoration
Literature from ProSoCo pro-
vides extensive specifications
and product data for the Sure
Klean line of masonry restora-
tion products.

1S /PraSoCo 136
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NICKEL-SILVER HANDRAILS

Julius Blum & Co. Creates a
New Look With A Time-Honored Alloy

Julivs Blum is pleasedto

announce the arrival of a new |

line of handrail sections crafted in the timeless T

beauty of Nickel-Silver. Often referred to as White Bronze,

Nickel-Silver is a copper alloy with a warm silver color. When polished, it has

the appearance of stainless steel with a trace of gold. Left unprotected, it will tarnish from a '
ruhy-irown to a finely mottled gray-green. If the patina is undesired, the finish can be protected by applying either a

igh quality lacquer or wax.

For literature and samples, contact Julivs Blum & Co., Inc.

Julius Blum & Co., Inc. is the industry’s most complete source for architectural metals. For our complete catalog of Stock
Components for Architectural Metal Works, request our Catalog 15. Julivs Blum & Co., Inc., Carlstadt, New Jersey.

JULIUS BLUM & CO.,INC.

P.0. BOX 816, CARLSTADT, NEW JERSEY 07072-0816
creenosss 8007526076293 (201) 438-4600FAX (201) 438-6003



Division 05 -
Metals

05720
Railings & Handrails
Nylon-covered steel handrails

with concealed fastenings.
Four types of ballustrades are
available. Details of construc-

tion, dimensions, and colors.

D S/HEWI 141

Metal Components
Georgia-Pacific catalog
includes screws, strapping,
rebar, remesh, block mesh,
structural wood connectors,
farm and ranch wire, and met-
al roofing and siding.

D S / Georgia-Pacific 137

JIUS By,
"Ul\ o, mc"'

&
nenSFEE s

05720

Railings & Handrails

Catalog 15 describes the com-
plete line of railings and orna-
mental metal components by

Julius Blum. Thoroughly

dimensioned and specified.

CDIST/Julius Blum 142

05160

Structural Framing Systems
MERO Spaceframes brochure
features photos of completed
installations, with some con-
struction details and finish
information.

C D/ MERD Structures 138

05720

Railings & Handrails

Stainless steel, brass, wood and
aluminum glass rail systems
for stairs, ramps, balconies,
and atriums. Specifications,
and some details.

D S/ Newman Brothers 143

05600

Architectural Metalwork

Cast metal ornament
brochure features a portfolio
of custom work in aluminum

and bronze alloys. Storefronts,

railings, gates, lanterns, chan-
deliers, and fountains.

S / Historical Arts & Casting 139

05800
Expansion Control

Joint covers by C./S feature a

thermoplastic colored gasket
set in a thinline extruded alu-
minum frame. Dimensions,
specifications, and construc-
tion details.

CD S/ The C/S Group 144

05720

Railings & Handrails
Aluminum frames, rails, and
latticework, custom-designed
to suit the architect’s own

specifications.

D S/ Cross Industries 140

Expansion Control

JointMaster floor, wall, and
ceiling joint covers by Pawling.
Systems meet newest fire barri-
er acceptance criteria. Lists
constuction details and specifi-
cations.

CDS/Pawling 145

Division 06 —
Wood &
Plastics

Wood Treatment
Guide to DRICON fire retar-
dant treated wood includes

product details, performance
characteristics, strength design

factors, code references, and a

sample specification.

S T/Hickson 150

»
H

06010

Lumber

Guide to southern pine
dimension lumber for joists
and rafters, Details, framing
codes, fire performance, and
sound transmission values pro-
vided.

C D T/Southern Pine 146

06300
Wood Treatment
Fire retardant treated lumber

and plywood, strength-tested
at high temperatures for struc-
tural applications. Brochure
lists strength adjustments and
use recommendations.

S T/ Hoover Treated Wood 151

06020

Laminated & Processed Sheets
Collection of decorative lami-
nates by Wilsonart, with pat-
terns and solid colors, tex-
tured finish options, and per-
formance options. Technical
data and specifications.

S/ Wilsonart 147

06400
Architectural Woodwork
Custom hardwood and soft-

wood moldings, doors, win-

dows, tongue and groove pan-
eling, siding and flooring, stair
parts, mantels, and cabinetry.

D / Boise Moulding 152

06124

Fiberboard Sheets

1993 Georgia-Pacific catalog
featuring particleboard, medi-
um-density fiberboard, hard-
board and Industrapanel pan-
elboard products. Lists distri-
bution center locations.

D S T/ Georgia-Pacific 148

06430
Wood Stairs
Brochure presents circular

and spiral stairs (and stair

parts) by Arcways, and offers
Arcitext, a CAD software pro-

gram for circular stair design.

D/ Arcways 153

06124

Fiberboard Sheets

Overview of Homasote
fiberboard products made of
recycled newsprint. Suggested
uses, dimensions, and flame

spread classifications.

S / Homasote 149

06610
Glass Fiber Fabrications
Literature from MFG on fiber-

glass for architectural detail-
ing. Spec Data sheet shows sec-
tions of details. Brochure
shows application photos and
lists physical properties.

CDST/MFG 154
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Progressive Architecture 12.93

“We chose G-P Dens-Glass Gold to protect

& | the project from moisture.
i) . - »
&\ We were not expecting a hurricane.

| _The architects whose “The Point at Poipu”located on Kauai.
 (pictured while under construction) survived Hurricane Iniki

Architect: Group 70 International, Inc./ General Contractor: Fletcher Pacific Construction Company

G-P: You figured you'd use Dens-Glass® Gold to keep
moisture out of the condos, and it ends up ...

ARCH: ...helping the condos stand up to hurricane force
winds as well. The combination of the synthetic plaster we
used and the Dens-Glass Gold gave the condos more struic-
tural stability than regular gypsum board could have.

G-P: You counted on Dens-Glass Gold for protection
from sea spray, right?

ARCH: Yeah, constant sea spray riding in on lovely breezes
up to 42 knots. That was a key reason we specified Dens-Glass
Gold -paper-face can't touch it for moisture protection.

G-P: So when Iniki arrived, the condos survived the
winds and the rain.

ARCH: Frankly, we were astonished. You know;, over 85% of
the buildings on the island were damaged. No one would have
expected Dens-Glass Gold to withstand that kind of storm.
But it is made for high performance. lts construction is totally
unique. Silicone a ﬁgrghss, right?

G-P: Silicone-treated core and embedded fiberglass mats
front and back, with the gold-colored alkali-resistant coating.

ARCH: And it’s those fiber-

glass mats that make it ‘
more stable than paper-face. _

G-P: By the way, G-P backs Dens-Glass Gold with a six-
month limited warranty against moisture deterioration
when it’s fully exposed to the weather. It's also warranted
for 5 years against manufacturer defects*

G-P: So, you're a pretty satisfied customer?

ARCH: And you're a master of understatement.

*For a free brochure on Dens-Glass Gold including warranty information, call
1-800-BUILD GP (284-5347), Operator 737. For technical assistance, call 1-800-225-6119.
(In Georgia, call (404) 987-5190.) Look for us in Sweets, Section #09250/GEN.

Solve it with G-P

P=-N

Georgia-Pacific

SOLVE IT WITH G-P. is a service mark and DENS-GLASS is a registered trademark of
Georgia-Pacific Corporation. ©1993 Georgia-Pacific Corporation. All rights reserved.
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Division 07 — —eem
Thermal & '
Moisture

Protection

07100 07100

Waterproofing Waterproofing Insulation Roof & Deck Insulation

Pecora sealants include one- Cement-based coatings from Brochure lists specifications Expanded polystyrene (EPS)

and two-part elastomeric ure- Thoro, for below-grade water-  for company’s commercial insulation for roofing applica-

thanes, sheet and liquid water-  proofing of concrete and insulations, including the tions. Available in a regular

proofing membranes, ure- masonry. Curtain Wall, Sound Batts, (flat) series, or as sloped pan-

thane deck coatings, and clear Safing, Fireboard, and Firebatt  els for better roof drainage.

penetrating sealers. product lines. Lists R-values.

CT/Pecora 155 S T/Thoro 156 D T/Partek 157 DIST/AFM 158

-
07240 07240 07240 07270
EIFS EIFS EIFS Fireproofing Firestopping
Specifications and details for Architectural Coating & Brochure features the Ful-O- Lightweight, cementitious fire-  Technical bulletin from
the Parex System R exterior Veneer Systems Manual fea- Mite exterior insulation and proofing product. No com- Domtar lists fire-tested details
insulation and finish system. tures Sto’s line of synthetic fin-  finish system for residential or  bustible polystyrene or acid- for firestopping one-, two-,
Other brochures from Parex ishes, paints, one-coat stucco commercial application. forming additives. Quick dry- and three-hour walls and
give color choices and test products, and other non-EIFS  Thermal resistance valuesand  ing. Physical and thermal floors for pipes, conduits,
results. systems. test results. properties listed. cables, and steel deck flutes.
CS/Parex 159 CD 1S T/ Sto Industries 160 DST/TEC 161 $ T/ISOLATEK 162 CDIT/Domtar Gypsum 163
| €y mac0 ocseg pocser™ |
AABCOT WML W
i e

(M o wtean

07270 07310 07310 07310 07320

Firestopping Shingles Shingles Shingles Roofing Tiles

USG system blocks smoke Panelized exterior siding CertainTeed asphalt roofing Brochure provides detailed Booklet provides installation
and flames from passing system. Specifications, for residential and light specifications and dimensions  details and specifications for
through openings in fire-rated  application, and finishing commercial applications. for PABCO's line of roofing clay roofing tiles manufac-
floor and wall assemblies. information. Fire ratings and ASTM/ CSA shingles. tured by Gladding, McBean.
Lists construction details and specifications included.

specifications.

CDIS/USG 164 D S/ Cedar Valley Shingle 165 D S/ CertainTeed 166 D S /PABCO 167 C DS/ Gladding, McBean 168

07410 07410 07410 07410 07410

Preformed Roof & Wall Panels Preformed Roof & Wall Panels Preformed Roof and Wall Panels  Preformed Roof & Wall Panels Preformed Roof & Wall Panels
Specifications and construc- Curveline's crimp-curving pro-  Metal roofing and wall compo-  Catalog of curtain walls, insu- Overview of preformed metal
tion details for ASC Pacific’s cess molds metal facade pan- nents from N.A.T. Exposed lated and uninsulated wall and  roof and wall systems from
line of preformed metal roof els to specifications. Single, fastener, concealed fastener, roof panels, standing seam MBCI. Materials and finishes
and wall panels. CADalog double, and triple radius and standing seam panels. roofs, and sound absorption information.

generates specifications and curves, and S-shaped curves. Specifications, installation, and fire walls. Integrated

detail drawings. and technical information. window option.

C D S/ASC Pacific 163 D S/ Curveline 170 CDIS/NAT. Industries 171 CDST/EG. Smith 172 DS/MBCI 173
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07420

Composite Building Panels
Alucobond Material (alumi-
num composite) and Aluco-
bond 21 Material for curtain
walls and cladding. Technical
specs and finish information.

ST/ Alucobond 174

07500

Membrane Roofing

Technical manual for Dibiten
modified bitumen roofing
membrane contains construc-
tion details, specifications, and
installation information.

€D 1S/ Dibiten USA 179

Roof Ballast Materials
Brochure describes Roofblok’s
ballast systems, which protect
roofs from wind, membrane
punctures, and deterioration
resulting from UV exposure.

D S T/Roofblok 184

Unit Skylights
Thermo-Vu skylights, in

insulated flat glass or insulated
double-dome acrylic. Vinyl or
copper flashing.

CD S/ Thermo-Vu 189

07420

Composite Building Panels
REYNOBOND aluminum
composite panels from

Reynolds are for cladding,

soffits, fascias, column covers,

and beam wrap. Available
with a fire-resistant core.

DS T/Reynolds 175

L=

07500
Membrane Roofing

Brochure covers Monolithic

Membrane 6125 —a 180-mil-

thick, fully adhered, rubber-
ized asphalt membrane for
waterproofing and roofing.

C S/ Hydrotech 180

s
ROOF und WALL SYSTEMS
=

07610
Metal Roofing
Brochure from Metal Sales

provides details and specifica-
tions for standing-seam roof-
ing, and for a roof/wall batten

system with concealed fasten-

€ers.

CD S T/Metal Sales 185

| mmape @D
|

1 e

07810

Unit Skylights

VELUX roof windows,

skylights, sunscreening acces-

sories, and electric/ manual
controls. Flashing informa-
tion, glazing types, and
R-values.

D T/VELUX 190

BALCOA

]

07460

Siding

Alcoa’s 1993 general Sweet’s
catalog describes vinyl, alu-

minum, and steel exterior sid-
ings. New sidings have Kynar
finishes. Gutters, soffits, and

accessories.

CDS/Alcoa 176

07500
Membrane Roofing
Brochure provides mforma-

tion on the Hi-Tuff single-ply,

45-mil roofing membrane
based on Hypalon, a chloro-
sulfonated polyethylene
(CSPE) synthetic rubber.
€D ST/ JPS Elastomerics 181

07650
Flexible Flashing

Nervastral offers thru-wall

flashing and membrane water-

proofing for both concealed
and exposed applications.
New: Bitu-Mem preformed
membrane.

D S/ Nervastral 186

07820

Skylight Structures
Brochure features Skywall cus-
tom translucent skylight and

curtain wall systems. Heatand
light transmission values, phys-
ical properties, and test data.

DT/ Skywall 191

07460

Siding

A look at Wolverine's vinyl
sidings and accessories.
Material specifications plus
test data, ASTM tolerances
and requirements, and specifi-
cations.

C D ST/Wolverine 177

Membrane Roofing

Catalog covers built-up roof-
ing, modified birumen roof-
ing, single-ply roofing, and
roof insulations and acces-
sories. Technical data, details,
and specifications.

€D 1S/ Manville Roofing 182

g“
e
07720

Roof Accessories

Installation guide to Cor-A-
Vent ridge and soffit ventila-

tion systems for shingle, shake,

dle, or slate roofs. Brochure
explains balanced vent system
design.

CD1/Cor-A-Vent 187

07820
Skylight Structures
Sunglo skylights come in struc-

tural and non-structural vari-
eties, as well as in standard or
custom sizes.

CDS/Sunglo 192

~
4

g BONDCOTE

Membrane Roofing

Technical Manual for
BondCote mechanically-
attached, ballasted, and fully
adhered roofing. Includes
installation guidelines, typical
details, and warranties.

CDIS/BondCote 178

07510
Built-Up Bituminous Roofing

Complete modified asphalt

roofing systems handbook
from Nord Bitumi covers APP
and SBS systems as well as
Duo-Ply Systems. Specs and
installation information.

C D |/ Nord Bitumi 183

[« Ty =

07810

Unit Skylights

Bristolite catalog features roof
windows, skylights, smoke
vents, and access hatches.
Specifications and details of
each. Custom structural sky-
lighting also.

C D S/Bristolite 188

07920
Sealants
Basic features, specific ations,

and compatibility data on Dow
Corning silicone sealants and
structural adhesives for win-
dow glazing, weatherproofing,
and joint sealing applications.

ST /Dow Corning 193

Contents Codes: C Construction Details D Dimensions 1 Installation Instructions § Specifications T Test Results
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= THITE=LOL
LOPING

Whatever the weather,
this coping stays put.

Ideally suited for use on industrial plants, schools,
hospitals and other types of commercial construction, the
Petersen TITE-LOC Coping System features a built-in
sealing mechanism incorporated into the splice plate. This
proprietary feature serves to add rigidity and insure a
weathertight joint.

And now TITE-LOC Coping is available with a reinforced
hold down cleat that has been Factory Mutual tested to
meet the rigid requirements of the FM 1-90 test for wind
Features uplift. Specify TITE-LOC Coping and you can rest assured...
whatever the weather, this coping stays put!

eInnovative new gutter
splice plate

*Available in .040 - .125  Petersen
aluminum and 24 ga. steel ‘ é“’ﬂl"lnl::lp
orporation

sFinishes include Kynar 5007
anodized coatingsand a
wide variety of custom
post-finished optio

" STRENGTHENING
BEAD
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' -=4 Proven solutions for

-your passive fireproofing situations

For more than 40 years, we have been working closely with architects, engineers
and contractors to provide just the right fireproofing for every project. And that’s
why CAFCO® products are the world’s best-selling sprayed fireproofing.

Designed to meet rigid standards, perfect for new or retrofit applications, CAFCO
products are easy to apply and quick-drying. Perfect passive protection for floor
1 and roof assemblies, steel beams, columns, joists, walls and partitions — with the
added benefit of thermal and acoustical properties. For interior steel, for impact-
prone areas, for exterior exposures — CAFCO fireproofing gives you product
choice, tested performance and compliance with major codes and specifications.

At ISOLATEK INTERNATIONAL, we are committed to providing cost-effective
solutions for each of your passive fireproofing needs. Think of us as part of your
building team. For complete information call us at 800 631-9600.

PHYSICAL PROPERTIES OF SIX PROVEN SOLUTIONS

‘ ASTH

| Charactavitic | Netod | BLAZE-SHIELD DC/F | BLAZE-SHIELD Il | DECK-SHIELD | |  CAFCO 280 CAFCO300 | CAFCO 800
Surface 84 Flame: 0 Flame: 0 Flame: 0 Flame: 0 Rame: 0 Flame: 0
Burning Smoke: 0 Smoke: 0 Smoke: 0 Smoke: Smoke: 0 Smoke: 0
Combustibiity| E136 | Noncombustible | Noncombustible | Noncombustible | Noncombustible | Noncombustible | Noncombustible
Density E605 1BIb/t 16.5 Ib/ft’ 2 b/t 175 b/ 19 1b/i? 40 /A

2 (208 kg/r’) (264 kg/nr’) (352 kg/nr’) (280 kg/m’) (304 kg/m) (640 kg/ar’)

~§ Cobesion/ | E736 295 Ib/ft: 399 lb/fi? 1146 Ib/fE 399 Ib/ft° 333 Ib/fi? 1300 Io/fi?

= Adhesion (14.2 kPa) (191 kPa) (54.9 kPa) (19.1 kPa) (15.9 kPa) (622 kPa)

= Deflection | E759 |  NoCracksor NoCracksor | No Cracks or NoCracksor | NoCracks or NA

g —— —— —— — ot

5 Bond Impact | E760 | Mo Cracksor NoCracksor | No Cracks or NoCracksor | NoCracksor NA

= i e s —— b

2 Compressive | ET61 828 I/t 1700 b/ 0 /it 959 /it 1790 b/t mw

2 Strength (39.6 kPa) (8L4 kPa) (351 kPa) (46 kPa) (85.7 kPa) kPa)

= Nir Erosion | E859 0.000 g/ft? 0.000 g/t 0.000 g/fE 0.000 g/ 0.000 g/ 0.000 g/

= Resistance (0.000 g/m?) (0.000g/m) | (0.000 g/m) (0.000g/m) | (0.000g/w’) | (0.000 g/mw)
Corrosion | ES37 | Does Not Promote | Does Not Promote | Does Not Promote | Does Not Promote | Does Not Promote | Does Not Promote

= Resistance Corrosion of Steel | Corrosion of Steel | Corrosion of Steel | Corrosion of Steel | Corrosion of Steel | Corrosion of Steel
Sound B 0.85 NRC 0.75 NRC 0.65 NRC 0.50 NRC NA NA
Rbsorption
Thermal C518 345 33 NA 23 185 NA
Conductivity R Value R Value R Value R Value

© 1993 ISOLATEK INTERNATIONAL 41 Furnace Street, Stanhope, NJ 07874 TEL: 201 347-1200 FAX: 201 347-9170
Circle No. 852 on Reader Service Card



Division 08 —
Doors &
Windows

Wood Doors

Architectural wood doors for
commercial applications from

Weyerhaeuser. Lists dimen-
sions and specifications.

C D /Weyerhaeuser 198

Access Doors

J.L. Industries catalog features
an expanded range of options

for the Model FD fire-rated
panel, and introduces the
Model CP panel for plaster
ceilings.

CDS/J.L Industries 203

R~ T

Traffic/ Impact Doors

ELIASON "Easy Swing" double

action doors and door acces-

sories. Models for light, medi-

um, or heavy traffic.

DS /ELIASON 208

Door & Windows

This guide to EFCO’s line of
Division 8 products lists
details, specifications, perfor-
mance ratings, test results, and
finish options.

CDT/EFCO 194

Door Louvers & Vision Lights
Brochure details a range of
fixed blade and adjustable
door louvers, as well as rectan-
gular, round, and oval UL-list-
ed vision lite frames.

C D/ Air Louvers 199

Coiling Doors & Grilles

Atlas Roll-lite brochure lists
rolling service doors, insulated
doors, counter shutters,
grilles, sectional and insulated
steel doors. Detail drawings,
specifications.

C D S/ Atlas Roll-lite 204

Entrances & Storefronts
Catalog includes photos, speci-

fication information, and test
results for Kawneer’s line of
framing, facing and entrance
products, and Brite Vue Glass
Systems.

D T/Kawneer 209

Benchmark. |

08100

Metal Doors & Frames
Fire-rated commercial steel
doors and frames, replace-
ment steel doors and frames,
and residential steel entrance
doors. Specs and test data.

D S/ General Products 195

Special Doors

Bilco catalog features roof
scuttles, fire vents, floor, vault
and sidewalk doors, basement
doors, and the LadderUP
Safety Post. Details, specifica-
tions, optional accessories.

CD S/Bilco 200

Sectional Doors

This brochure contains speci-
fication details on the com-
plete line of Raynor commer-
cial/ industrial sectional
garage doors, including the
Tri-Core super-insulated door.
C D S/ Raynor Garage Doors 205

FIRE PROTECTION

Entrances & Storefronts

GPX fire-rated door and
wall assemblies offer wireless
vision, and meet both fire
and safety requirements with
ratings of 20, 45, 60 and 90
minutes.

CDST/0Keefe's 210

Contents Codes: C Construction Details D Dimensions | Installation Instructions 8 Specifications T Test Results

08200

Wood Doors

Marquis interior and insulated
exterior French doors from
Morgan are detailed in this
brochure. Available in fir,

pine, or oak.

D S / Morgan Manufacturing 196

08305

Access Doors

Fire-rated access doors for
walls and ceilings, universal
flush access doors, access
doors for drywall and plaster,
plus the first uninsulated fire-
rated access door.

CDS/ACUDOR 201

Sectional Doors

Guide to Windsor Door’s line
of commercial/ industrial sec-
tional doors in steel, wood,
and aluminum. Insulated
doors, and full view sections.

D S / Windsor Door 206

———

08500

Metal Windows

EXTECH systems using glass,
fiberglass, or polycarbonate
glazings. Framing systems are
rigid aluminum extrusions in
top-hinged, sliding, and fixed
configurations.

CDST/EXTECH 211

————m s
e e
| S
00D FLUSK

i o

Wood Doors

Standards and specifications
for architectural wood flush
doors, from the National
Wood Window and Door
Association. Installation and
care information.

CDS/NWWDA 197

08305

Access Doors

Prefabricated floor hatch and
trench components for slab-
on-grade construction. Cover
is filled on site to match the
surrounding floor. Security
and water seal features.

C D S/ Arden Architectural 202

Doublo Acting
impeact T Doora

Traffic/ Impact Doors
Brochure lists specifications
and details for RubbAir dou-
ble-acting traffic doors.

CD S/ Eckel Industries 207

Metal Windows

Heavy custom steel windows
and doors for institutional,
monumental, and commercial
construction.

CDST/Hope's 212

Manufacturers’ Literature
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Metal Windows

Brochure illustrates custom
window series by J. Sussman.
Windows can be produced in
virtually any shape or size, with
or without thermal breaks,
and with true muntins.

CDS/J.Sussman 213

Bi-Folding Glazed Patio Doors
French door system made of
select grade Douglas Fir allows
openings up to 18 feet wide.
Engineered for weathertight-
ness, security, and ease of
operation.

CD ST/Nana Doors 218

08710

Finish Hardware

NT Falcon Lock catalog fea-
tures a full line of cylindrical
and mortise locks and high-
security deadlocks.
Specifications and function
charts included.

D S /NT Falcon Lock 223

Electrical Locking Systems
Security and access control
systems by Asterix. Magnetic
locks, power distribution units
and accessories, and heavy-
duty electric strikes.

D S/ Asterix 228

Wood Windows

Catalog of windows and doors
by Kolbe & Kolbe. Includes
standard rough opening sizes,
clear openings, R- and U- val-
ues and section details.

C D ST/Kolbe & Kolbe 214

Bi-Folding Glazed Patio Doors
The Mirage glass wall folds
leaving a 92 percent opening.
Fourteen standard sizes avail-
able in widths up to 20" and
heights of 81%/4”. Low-E glass
is standard.

CDST/Skytech 219

HIGH PERFORMANCE
HINGES FROM
ZERO

08710

Finish Hardware

Heavy-duty, integrated door
hinges help dissipate kick-back
and impact shock; good for
high-traffic areas.

CD/ZERO 224

Glass
Brochure presents Asahi

interior glass products - for
wall coverings, windows,
doors, partitions, displays, and
screens. Wide variety of colors
and finishes.

D S/ Asahi Glass 229

08610

Wood Windows

SealRite brochure gives basic
information and specifica-
tions, with air infiltration and
R-values, and introduces the
KLEER ENERGY system with
low-E glass.

C D S/ SealRite Windows 215

08710

Finish Hardware

DORMA brochure describes
fire safety items, including
automatic door closers for fire
doors that hold doors open
until signaled by the fire alarm
system to close.

CDS/DORMA 220

Exit Devices

American Device Series 4000
(narrow stile) and Series 6000
(architectural) exit devices.
Optional electronic functions.

C D S/ American Device 225

08810

Glass

Prefabricated glass block pan-
els for skylights, skybridges,
floor and deck lights, stair
treads, and wall panels.
Structurally engineered, pre-
glazed, and fully waterproof.
C D S/ Circle Redmont 230

Wood Windows

Guide to the WENCO JX-7
clad wood window and patio
door line, with natural wood
interiors and maintenance-
free aluminum clad exteriors.
Specs and energy data.
CDST/WENCO 216

Anbbntnd flban T

08710

Finish Hardware

Brochure features architec-
tural door pulls and shower
door hinges.

C D/ Hiawatha 221

08718

Sliding Door Hardware

Sliding and folding door hard-
ware from L.E. Johnson, for
interior applications. Lists
dimensioned details.

C D/LE. Johnson 226

Glass

Laminated security and fire-
resistant glass and glazing;
200, aquarium, and stadia
glass laminates. Sound and
energy control glass. Test data
and applicable standards.

D S T/ Globe Amerada Glass 231

08630
Plastic Windows

Spectus casements are vinyl
for low maintenance, and fea-
ture devices for easy installa-
tion and energy efficiency.
Spectus also makes double-
hungs, tilt-turns, and sliders.
S /Spectus 217

08710

Finish Hardware

Architectural grade door con-
trols. Concealed and surface-
mounted closers are offered
with models to meet ADA
requirements. High security
and life safety controls.

D S/LCN Closers 222

08720

Door Operators

Brochure from Horton offers
specifications and details for
its line of sliding and swinging
doors and operators. Doors
activated by overhead photo-
electric detector or floor mat.
CD S/ Horton Automatics 227

08810

Glass

Laminated, insulating, heat-
strengthened, and tempered
glass products. Security
glazings, bulletresistant glass,
anti-lacerative, and anti-spall

laminates.
D $ T/ Laminated Glass 232
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The verdict is in. The complete line of Chase-Durus traffic doors is judged to
be of the very highest quality, reliability and aesthetic appeal. In reality, there is no
| “or equal” for this wide range of doors:
| ‘ » Speedor® automated high-speed roll-up doors
* Quicky® automated high-speed horizontal doors
* Durulite” insulated impact traffic doors in various configurations and full range
| 1 | of colors
! B * Durulite”® corrosion-resistant personnel doors
» Chase-Durus solid core doors, service doors, flexible doors — and a whole
lot more

No matter what application you have, we can speed your selection and specifi-
cation process. We offer more choices, more options, more solutions to problem
doorways...in commercial, institutional, consumer and industrial doors. Judge
for yourself why Chase-Durus doors are seen in all the best locations. Refer to
our full line catalog in Sweet’s...or call toll-free 1-800-543-4455 (Ohio 513-860-5565),
or Fax 1-800-245-7045.

” “Il CHASE=DURUS

10021 Commerce Park Drive ® Cincinnati, Ohio 45246

Circle No. 857 on Reader Service Card

Make a beautiful opening statement,
with Designer Line/real oak doors from Karona.

P/A Annual Information Sources, 1993-1994

Every Karona interior door is meticulously crafted
with rich oak veneer surfaces that can be beautifully
finished to match any decor. And they are available
in several panel styles as well as French, louvered
or bi-fold doors.

Kaona

of Distinction

Circle No. 888 on Reader Service Card
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Glass

Literature from Pilkington
Glass supplies details and test
data for the Planar System,
which provides a complete
glass envelope without frames
or mullions,

C D S T/ Pilkington Glass 233

08810

Glass

Saint-Gobain glass block is
available in over two dozen
patterns and sizes, and in
more than eight colors.
Brochure lists specifications
and technical data.

D 18T/ Saint-Gobain 234

08810

Glass

Heat Mirror and Superglass
insulated glass systems, and
California Series laminated
glass. Glass is reflective, yet
has high light transparency.

D S T/ Southwall 235

Glass

Wireless fire-rated glass, for
uncompromised aethetics.
Physical characteristics and
ratings information.

D S/ Technical Glass 236

Plastic Glazing

Polygal PCSS is a tough,
lightweight, insulating glazing
extruded from high perfor-
mance polycarbonate.
Brochure lists specifications
and performance data.

D S T/POLYGAL 237

Division 09 -
Finishes

09200

Lath & Plaster

Folder describes two-coat stuc-
co walls with accordion-folded
Fome-Cor board. One-third
the construction time of three-
coat walls. ICBO evaluations.

CDIST/Monsanto 242

09290

Gypsum Fabrications

Glass fiber reinforced gypsum
products. Columns, domes,
coffered ceilings, capitals, and
light shelves. Brochure gives

technical information and
specifications.

S T/PLASTRGLAS 247

| Americnm Ofeus T 1955 Cataling |
| —i

Finishes

Overview of USG’s wall and
ceiling products - specifica-
tions keyed to brochures with
more in-depth information.
Also: Division 5,7,10, & 11
products.

CDT/USG 238

Lath & Plaster

Catalog of PVC stucco, plaster,

drywall, EIFS, and direct-

applied accessories. Rustproof

and damage-resistant alterna-
tive to metal.

C D/ Plastic Components 243

|
-3 |
‘
fid |
|

Tile

Catalog identifies 12 commer-
cial product lines in glazed
floor tile, porcelain pavers,
quarry tile and ceramic
mosaics. Products meet ADA
guidelines.

DI1ST/American Olean 248

09120

Ceiling Systems

Performance information and
specifications for 17 new sus-
pension ceiling systems from
Armstrong.

CD S T/Armstrong 239

Gypsum Board

Catalog features gypsum prod-
uct information including
Dens-Glass Gold, Dens-Shield
and Dens-Deck. Gypsum
board, finishes, construction
details, and specifications.

C D S T/ Georgia-Pacific 244

Tile
Catalog presents DAL-TILE's
line of glazed wall tile, ceramic

mosaics, glazed and unglazed
floor tile, stone tile, and
specialty tile.

D S T/DAL-TILE 249

Ceiling Systems

Extruded aluminum grid, cus-
tom grid profiles, decorative
ceilings, clean room grids,
environmental aluminum
grid, and curtain pockets and
column collars.

D S/ Gordon 240

09250

Gypsum Board

Complete reference guide to
Gold Bond building products.
Technical data, detail draw-
ings, specifications, and instal-

lation recommendations.

C D 1S T/ National Gypsum 245

Tile

Bisazza Venetian glass mosaics,

in a variety of patterns and
colors. Tiles are square and
smooth-surfaced, suited for
both commercial and residen-
tial applications.

D S T/Nemo Tile 250

Lath & Plaster
Catalog contains Fry Reglet’s
complete line of extruded

aluminum reveal moldings
for use with plaster, drywall,
acoustcal, EIFS, and hard-
board systems.

C D S/FryReglet 241

Gypsum Board Accessories
Fine English ornamental plas-
terwork. Center pieces, panel
moldings, cornices, archways,
corbels, fire surrounds, porti-
cos, door surrounds, and
columns.

D/ Aristocrat 246

09310

Ceramic Tile

Tile finish, color, and size
imformaton from Crossville
Ceramics. Specifications and
performance test results,
Also available: “How to Care
for Porcelain Tile.”

D S T/ Crossville Ceramics 251
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ELTASON® £, Swtng CUSTOM BUILT DOUBLE ACTION IMPACT DOORS
many decorative designs for elegant interiors

USE IN...

* RESTAURANTS

* FOOD SERVICE

* SUPERMARKETS
* DRUG

* DEPARTMENT

¢ SHOPPING MALLS
* HOTELS

* HOSPITALS

Eliason fabricates gravity operated double action doors for
most interior applications. Offset pivots facilitates a safe, gentle
swinging action. Just a light nudge opens the doors and the
closing action is automatic with just a slight time delay. We
can manufacture doors in most sizes with a variety of win-
dow and decor options. For use in light, medium or heavy,
high impact, traffic doorways. Consult factory for recommen-
dations and doors types:

BUY DIRECT
CALL TOLL FREE 1-800-828-3655

ALL ELIASON EASY SWING® DOORS COMPLY WITH THE

NEW ADA RECOMMENDATIONS FOR
SAFETY AND CONVENIENCE. OR SEND FOR YOUR NEW FREE
PRICE/SPEC CATALOG

I : ®
LIASON P.O. BOX 2128, KALAMAZOO, MI 49003, Ph: 616-327-7003, FAX 616-327-7006

CORPORATION P.0. BOX 1026, WOODLAND, CA 95776, Ph: 916-662-5494, FAX 916-662-5192

Circle No. 884 on Reader Service Card

IT'S THE OPPORTUNITY OF THE FUTURE.

BUILDING RENOVATION

Gain the technical knowledge and management methods you

Why This
need to succeed in the growing renovation/restoration industry.
Sign up for your subscription today! “ a e

Retumn in an envelope to: BUILDING RENOVATION, P.O, Box 95759, T
= ruck

Cleveland, OH 44101. Or FAX to 216/696-6413, Attn: E. Poklar

[JYES! ENTER MY SUBSCRIPTION TO BUILDING
RENOVATION TODAY! (IMPORTANT: Please answer all questions)

TYPE OF FIRM (check only one)

CONTRACTING FIRM _ BUILDING OWNER FIRM Costs You Less
eneral Contracting Firm ommercia
[[] Sub-Contracting i|=|g'n [J Government Agency 8ﬂd Sa VGS Yﬂll

[J Other (please specify) [J Industrial/Manufacturing

[ Institutional MUI' 8
Are you personally involved in the : AirLocke Dock Seal de-
O ARCHITECTURAL FIRM ?ec:fncaiaons approval or purchase signed its Quick Seal

building products and systems for -
the renovap on of existing buildings? model to be priced com-
petitively with less effec-

Cii¥es . Civ tive foam seals yet retain

PAYMENT: Rates -1 Year, U.S.  $48-00 : 2l the basic ackanieges oF
5 i 12 00! : inflatables. Further savings

come with fast one-hour,
[ Check, Bankdraft or Money Order enclosed. one-man installation. Dura-

[JJ Charge My Credit Card: bility compared with foam is extensive. The air-cushion
O VISA [JMasterCard [] American Express [] Discover principle affords tighter fit and economical conserving of

Acct. No. Exp. Date heated or refrigerated air. Finally, damage to buildings caused
Signature Ditte by the relatively high pressures encountered in the use of
Mame {print) foam is avou_:led‘ ;
1598 Call or write for details. Ask for brochure No. 92-AL-302.
Company Al I"LOCke DOCK SEAL
S 549 W. Pi;ilslonl OfAONe\?I b Cgi-i 44511

. 2 . Indianola Ave., Youn own,
City/State/Zip Phone: (216) 788-6504 = FA?(S:t(;n 6) 788-6705
Telephone ( ) Toll Free 1-800-538-2388
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09310

Ceramic Tile

Catalog from Florida Tile fea-
tures expanded product lines
and new color palettes. New:
metric measurements, trim
tile section, specifications, list
of distributors.

D T/ Florida Tile 252

09310

Ceramic Tile

Complete information on
Summitville's 23 lines of
ceramic tile, as well as data on
setting, grouting, and tile-care
products. New impervious
glazed porcelain pavers.

D S T/ Summitville Tiles 257

09310

Ceramic Tile

Overview of glazed ceramic
floor tile and natural stone tile
from Interceramic. 24 differ-
ent lines. Lists specifications
and test data.

D ST /Interceramic 253

09330

Quarry Tile

Brochure introduces
AmeriCraft Il quarry tile from
FBC. Lists dimensions and test
results.

D ST /Florida Brick & Clay 258

Acoustical Treatment

Noise control products and
systems from Eckel, for correc-
tional institutions and high-
security facilities. Lists sound
absorption values.

DST /ECKEL 262

09650

Resilient Flooring

Brochure features the
Coloright system of color-
matching across all product
lines of rubber and vinyl wall
base, stair treads, rubber tile,
and transition accessories.

D S T/ Johnsonite 267

Acoustical Treatment
VARITONE system from

Industrial Acoustics consists of

wall- or ceiling-mounted
sound absorption modules.
Acoustical absorption tables
and specifications given.

CDST/IAC 263

09650
Resilient Flooring
Vinyl sheet flooring for

commercial and institutional
installation. Smooth surface
“Lonfloor” plus specialty
flooring with embossed sur-
face patterns. Test data.

D ST/Lonseal 268

Pick & Calor
MY A

09310

Ceramic Tile

Color brochure from Latco
lists ceramic tile sizes and col-
ors. Specifier’s Guide gives
installation and maintenance
information, and test results.

D S T/Latco 254

Plastic Tile

Catalog of vinyl tile and acces-
sories, rubber tile, stair treads,
and installation materials by
Azrock. Physical characteris-
tics, testing, and installation
costs provided.

D ST/Azrock 253

"‘:;‘"-". L

09540

Special Wall Surfaces
National Products’ line of
decorative tambour for walls
and doors, in wood veneers,
solid woods, high pressure
laminates, metals, mylars, and
paint grades.

D 1S/ National Products 254

e e

l

Resilient Flooring

Mannington inlaid sheet vinyl
in 52 colors. Thirty percent
thicker than the industry stan-
dard; sheets can be welded
for a continuous, nonporous
surface.

D | S T/Mannington 269

09310

Ceramic Tile

Marazzi now offers 13 lines of
glazed and unglazed ceramic
tile, in a variety of patterns,
colors, and textures. Friction
coefficients, maintenance, and
specifications included.

D S T/Marazzi Tile 255

09390

Tile Setting Materials

Guide to MAPEI's line of sur-
face preparation products,
mortars and additives, mastics,
and grouting. Includes physi-
cal properties and surface cov-
erage information.

CD ST/MAPE! 260

09545

Special Ceiling Panels
Pressed tin ceilings and
cornices, in Art Deco and
Victorian designs. Brochure
lists sizes and gives detailed
installation instructions.

D 1/ Chelsea 265

Resilient Flooring
Mercer wallbase, stair treads,

stair nosings, rubber flooring,
rubber stair treads, vinyl mold-
ings, and adhesives. Uni-
Color system facilitates color
coordination.

D S/ Mercer Products 270

09310

Ceramic Tile

Vitreous unglazed indoor/
outdoor ceramic tile from
Metropolitan Ceramics.
Featured are new METRO
accent tiles. Colors, perfor-
mance testing, and specs.

D S T/ Metropolitan 256

03400

Terrazzo

Introduction to TUFF-LITE
epoxy terrazzo flooring from
TEC. Product testing results
compared with ASTM stan-
dards for strength, expansion
and flammability.

T/TEC 261

09550

Wood Flooring

Brochure features specifica-
tions for several hardwood
flooring systems providing
cushioning and shock absorp-
tion, uniform resiliency, and
low sound transmission.

C D S/ Action Floor Systems 266

Resilient Flooring
Brochure provides specifica-
tions for rubber and vinyl stair

treads and risers, rubber floor-
ing tile, landings, nosings, cor-
ner guards, and rubber-fabric
carpet.

D S/ Musson Rubber 271

Contents Codes: € Construction Details D Dimensions | Installation Instructions S Specifications T Test Results.




NEW FPEARLESCENT LAMINATE: STANZA (BB17)

Bevond the Shadow of a Doubt,
Our Most Phenomenal Laminates Ever.

and when the tenor player cuts loose he spins a tale
of tears shed and laughter and of the energy and
brutality of big city life and somehow his fleeting
improvised story contains equally balanced doses of
elegance and passion.

that’s the essence of jazz.

and the essence of Jazz, our new laminate
collection. designed for vertical applications, these
twelve new designs range from abstracts to solids to

stone-like patterns to woodgrains. they're pearlescent.

metallic. with an illusion of dimension. a visual
rhythm — subtle interplay of colors shifting with
shadow, light and movement — that definitely strikes
a chord.

© 1993, RWP Co.

that's why Jazz laminates are destined to cast a long
shadow. like some phenomenal evocative riff issuing
from Dexter Gordon’s sax, they’re impossible to pin
down verbally. equally hard to reproduce in print.
you simply must experience the real thing.
so if you want to be instrumental in the future of
design, you better get hip to Jazz
imnrediatc-_ for more il?f()l’ll‘lﬂ tion and |puian Tt
rapid Rocket Chip™ delivery of
samples, just get on the horn and call:
1-800-433-3222
In Texas: 1-800-792-6000

A

S3IAF IHL 04 IS

WILSONART.

PEARLESCENT LAMINATE!

Bringing new solutions fo the surfoce”™

Circle No. 870 on Reader Service Card
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09800

Special Coatings

Vapor permeable, washable
interior coating for walls in
heavy traffic areas. Plain or
speckled and textured finish-
es; custom colors. Lists testing
information.

ST/Parex 272

09350
Wall Coverings
High impact wall covering and

prelaminated panels, offered
in 11 new stone patterns, 72
solid colors, and 16 textures.
Also acoustical panels, and
door and frame protection.

CDST/ The C/S Group 277

Special Coatings

Thoro architectural coatings
are designed to work together
to seal water out, while permit-
ting walls to “breathe,” pre-
venting water vapor buildup
and damage.

S T/Thoro 273

Wall Coverings

Photos, specifications, physical
properties, and patterns of
Forbo’s Vicrtex vinyl wallcov-
erings. For school, corporate,
healih care, hospital, or insti-
tutional settings.

D S T/ Forbo Industries 278

Paint

Complete specifications on a
full line of coating systems,
including VOC compliance
information, surface prepara-
tion and application, and test-
ing data.

1S T/ Sherwin-Williams 274

Wall Coverings

KYDEX protective wallcover-
ings are damage resistant,
washable, fire retardant, and
available in a range of colors,
textures, and thicknesses.
Ideal for high traffic areas.

CDST/Kleerdex 279

Paint

Product data for Zinsser’s
paint and wallcovering
primers and specialty prod-
ucts. Includes low odor and
mildew-proof products and
wallcovering tools.

IS /Zinsser 275

Wall Coverings

NeoClad and Neoparies glass
ceramic architectural panels
from N.E.G. Brochure shows
wall installations and lists
physical properties.

DS/N.EG. 280

09350

Wall Coverings

Xorel fabrics are stain-resis-
tant, durable, flame-retardant,
non-toxic, easy to maintain,
and available in 1600 colors.
Lists test results.

S T/ Carnegie 276

Prefinished Panels

Data on Homasote DesignWall
interior panels. Dimensions
and specifications are provid-
ed as well.

D S /Homasote 781

Division 10 -
Specialties

10260

Wall and Corner Guards

High impact door, corner and
wall protection systems.
Durable vinyl, in 60 colors.

CDS/IPC 286

s

10155

Toilet Compartments
Washroom Planning Guide
describes how Bobrick prod-
ucts may be used to meet ADA
guidelines. Dimensioned
bathroom plans.

D/ Bobrick 282

10260

Wall & Corner Guards
Pro-Tek handrails, wall
guards, corner guards, bhase-
boards, and door protectors

are described.

CD1/Pawling 287

10155

Toilet Compartments

Full line of toilet, shower, and
dressing compartments.
Baked enamel, stainless steel,
plastic laminate, and phenolic

units.

C D S /Metpar 283

10270

Access Floors

Detailed specifications for
DONN Access Floor Systems.
Information on understruc-

tures, floor covering options,
air and wiring distribution sys-
tems, and accessories.

D ST/USG Interiors 288

10240

Grilles and Screens

CROSS VINYLattice is impact
AN, never n{‘l'dﬁ puini-

T
ing. Comesin 9 colors and 12
patterns.

D 1M S/CROSS Industries 784

10300

Gas Fireplaces

Gas fireplaces from Heatilator.
Direct-vent and up-vent fire-
places and fireplace acces-
sories. Dimensions and Btu

ratings.

D S/ Heatilator 289

10260

Wall and Corner Guards
Acrovyn corner guards,
handrails and crash rails.
Available in solid colors, faux
stone, and wood.

CD S/The C/S Group 285

10426
Signage

Signage in wood, Corian,

Avonite, tile, stone, and other
materials. Features ADA
signage.

CDS/BEST 290

Contents Codes: C Construction Details D Dimensions | Installation Instructions $ Specifications T Test Results




10520

Fire Protection

Fire extinguishers and cabi-
nets, and accessories.
Introduces the ADAC cabinet
designed for ADA compliance.
Also, patented Fire-FX cabinet.

CD S/ J.L Industries 291

10520

Fire Protection

Products that help prevent
fire, smoke, toxic fumes,
and moisture from passing
through penetrations in fire-
rated walls and doors.

CD S /Larsen’s 292

10530

Protective Covers

Walkway and carport covers.
Span charts, canopy charts,
footing charts, and loading
conditions.

C D S/Royal Aluminum 293

10800

Toilet and Bath Accessories
Stainless steel washroom
accessories for school, hospi-
tal, and commercial applica-
tions. Fully dimensioned and
specified.

D/ A&J Washroom 294

HEWI

10800

Toilet & Bath Accessaries
HEWI products for universal
accessibility. Grab bars,
support blll'ﬁ. seats, p]llﬂ an
adjustable mirror.

D /HEWI 295

Division 11 -
Equipment

11160

Loading Dock Equipment
Line of inflatable dock seals,
designed to reduce heat or
conditioned air loss, and for

protection from the elements.

S/ AirLocke 300

Equipment

Onssite PSA generators produce
nitrogen from compressed air
at !74 to 12 the cost of liquid
nitrogen.

S T/ Nitrotec 296

11190

Detention Equipment

Security fire equipment cabi-
nets and heavy-duty security
access panels. Dimensions
and specifications provided.

D S/ J.L Industries 301

POWER
FILE

11050

Library Equipment

Brochure illustrates White's
high-density automated filing
system. 60 different

workspace configurations.
Computer-compatible.

S / White Office Systems 297

T ——

et

ot

11190

Detention Equipment
STRUCTOCORE security
walls have continuous steel

reinforcement for monolithic,

high-strength, fire-resistant
plaster; use instead of con-
crete or block.

CDIS/USG 302

11060

Theater & Stage Equipment
RPG modular performance
shells control sound by
diffusion, increasing clarity
for performers and audience.
Shell parts are flexible for cus-
tom sound.

DS/RPG 238

11455

Kitchen Cabinets

System 25 line of modern
kitchen cabinets from
Bulthaup of Germany. Wood,
laminate, or stainless steel

surfaces.

S / Bulthaup 303

(ALNDRY aACIAEPY

1110

Laundry Equipment

Milnor laundry machinery in
varying capacities for a range
of commercial and hospital
uses. Dimensions and cycle
capacities given.

D S /Milnor 299

11470

Photo Equipment

Catalog of slide storage sys-
tems in a variety of configura-
tions and capacities.

D S / Elden Enterprises 304

Division 12 -
Furnishings

12170
Art Glass Work
Portfolio features architectural

installations of custom stained
glass work by Michael F. Pilla.

S / Monarch Studios 305

Office Furniture
Guide to Spec-Wall modular

freestanding office furniture
by Dar/Ran. Specification
Guide lists dimensions and
configurations.

D S/ Dar/Ran 306

Contents Codes: C Construction Details D Dimensions | Installation Instructions § Specifications T Test Results

12621
Office Furniture
“Storm” tables by Howe come

in stationary, folding, and
flip-top models. 36 standard
laminate and 14 standard vinyl
edge colors.

D S/Howe 307

- NTIVA

12621

Office Furniture
Ergonomically designed VDT
workstations and seating by
Nova are described and illus-
trated.

D S/ Nova Office Furniture 308

Manufacturers’ Literature

P/A Annual Information Sources, 1993-1994

105




Manufacturer's Literature

P/A Annual Information Sources, 1993-1994

8

techline

12621

Office Furniture

Brochure presents Techline
cabinetry and office systems.
Systems are frameless, with a

modular design.

D S /Techline 309

12690
Floor Mats & Frames
Complete line of carpet, vinyl,

abrasive, and stainless steel
mats and grates is thoroughly
illustrated in this brochure.

CDS/Arden 314

Health Care Furniture

Patient Care Furniture Collec-
tion by Adden, developed to
meet the needs of clinical care
providers. Four styles, from
traditional to contemporary.

D S/ Adden Furniture 310

12690

Floor Mats & Frames

Entrance mats and foot grids
by C/S. Brochure introduces
the Pedimat Il entrance mat.

CDS/ The C/S Group 315

Residential Furniture
Bob Josten furniture in wood,
glass, aluminum, and steel.

Available with various finishes.

D /Bob Josten 311

12690

Floor Mats & Frames
Complete line of mats and
gratings for carpet, vinyl and
abrasive treads is described
and illustrated.

CDS/J.L Industries 316

multipla

12662

Chairs

“Multipla” modular seating
system from Kron. Optional
tables and armrests are also

shown.

D /Kron 312

12690

Floor Mats & Frames

Stainless steel grating and
aluminum entrance mats with
carpet or vinyl inserts are
described in this brochure.

€ D S/ Kadee Industries 317

[ :
12664

Tables

“Grip” tables from Atelier
International. Various config-
urations and finishes are illus-

trated.

D S/ Atelier International 313

127110

Auditorium Seating

T-100 seating by JG, with a
thin side profile for greater
seating capacity. Variable seat

widths are available.

D S/ JG Furniture Systems 318

Division 13 -
Special
Construction

13015

Fabric Structures

Coated fiberglass or polyester
fabrics for use in tensile struc-
tures, by DCL. Fire- and UV-

resistant.

$/DCI 319

13025

Integrated Ceilings

Specialty ceiling products,
including luminous skylights,
fabric-wrapped ceilings

and walls, and open plenum
treatments.

D/ USG Interiors 320

13090

Radiation Protection
CLEAR-Pb lead-impregnated,
transparent plastic for x-ray
room radiation protection.

Choice of lead equivalencies.

C D ST/Nuclear Associates 323

13123

Glazed Structures
Pre-engineered three-season
or year-round enclosures, plus
sliding doors/ windows, solari-
ums, slope glazing, greenhous-
es, and custom window treat-

ments are described.

C D S T/Patio Enclosures 324

13123
Glazed Structures
Sunbilt sunrooms feature

thermally broken aluminum
frames and tempered insulat-
ed glass. Roof fans, skvlights

and shade systems shown.

C D/ Sunbilt 325

13070

Bullet-Resistant Protection
Bullet-resistant security
equipment from National
Bullet Proof. Doors, windows,
frames, and pass-throughs dis-

cussed.

C S T/ National Bullet Proof 321

T Y AT MDA |
BUALY YO COVER YOURNESDS |

13134

Precast Structures
Transportable, precast con-
crete buildings for storage,
equipment housing, and con-
cessions. Custom ductwork or

windows easily incorporated.

D S/ EASI-SET 326

Fapderen

13074

Pressure-Relief Panel
Assemblies

“Explovent” explosion and
pressure relief system from
C/S. Designed for frequent

cycling: easily tested.

S/ The C/S Group 322

13152
Swimming Pools
Recreational and competitive

swimming pool equipment.
Diving stands and towers, start-
ing platforms, grab rails, and
ladders.

C D S /KDI Paragon 327

Contents Codes: € Construction Details D Dimensions | Installation Instructions § Specifications T Test Results.




You
have

a

year ...

from the date
of this issue in
which to order
reprints of P/A
articles.

Reprints are a
dynamic mar-
keting device to
promote the ac-
complishments
of your design
firm.

We will print
these promo-
tional materials
on top quality
coated bond
paper with
P/A’s presti-
gious logo on
the cover page.

We can print
brochures in
black and
white or hand-
some four
color. The mini-
mum order is
1,000 copies.
For additional
information, re-
print costs, or
assistance with
layout call:

Gerry Katz
(203) 348-7531

techline

furniture and cabinetry

Available through techline studios
in the following cities:
Albuquerque, NM = Ann Arbor, N A 1, Wi » Atlanta, GA
Bozeman, MT * Champaign, IL » Chicago, IL * Cincinnati, OH
Columbus, OH = Corning, NY = Dallas, TX * Denver, CO » Detroit, Ml
Fort Collins, CO = Fort Worth, TX nolulu, Hi = Jacksonville, FL
Kansas City, MO = E. Lansing, Ml = Lewisburg, PA = Lincoln, NE
Madison, Wi = M visett, MA » Memphis, TN = Milwaukee, WI
Minneapolis, MN * Mis 1, M viorristown, NJ * New Haven, CT
Nev ok, NY » Omaha, NE * Palo Alto, CA » Phoenix, AZ * Pittsburgt
Portland, OR = Q NY » Raleigh, NC » Roc ter, MN

Sacramento, CA + St. Louis, MO Santa Fe, NM » San F

Santa Rosa, CA » Tacoma, WA * Tampa, FL - Traverse City, Ml * Tucson, A

Virgin Islands * W gton, DC * York, PA = Mexico City, Me

techline is designed ar
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Division 14 -
Conveying
Systems

14000

Evacuation Systems

I'he EVAC + CHAIR allows
one person to transport anoth-
er down fire stairs with ease,
safety and speed. Lightweight,
portable design.

S/EVAC + CHAIR 328

14200

Elevators

SPF pre-engineered traction
elevators from Dover.
Brochure lists specifications
and cab dimensions.

D S/ Dover 329

14205

Passenger Cabs

Elevator cab and hoistway
entrance options; modular
panels can be mixed for a

custom effect.

D S/ Montgomery Elevator 330

Wheelchair Lifts
Comprehensive Design and
Planning Guide from
Garaventa provides specifica-
tions, layout guides, and plat-
form loading diagrams.

CD S/ Garaventa 331

Division 15 -
Mechanical

=
A
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15440

Plumbing Fixtures
ADA-compliant commercial
plumbing products, including
a lever-actuated, slow-closing
metering faucet, and a push
metering faucet.

D S / Chicago Faucets 336

15710
Cooling Towers
Fiberglass cooling towers with

corrosion-resistant compo-
nents. Operate at half the
horsepower of rectangular
towers.

D S/ Protec Cooling Towers 341

15140

Mechanical Supporting Devices
EZ-Wall mechanical support
and spacing system for thin
masonry. Dimensions and

specifications.

CD S/EZWall 332

Plumbing Fixtures

Brochure from Gerber lists
over 13 toilet designs, with
vanities, bidets, urinals, and

wall and pedestal sinks.

D / Gerber Plumbing Fixtures 337

==

15755

Heat Exchangers
Counter-flow, air-to-air heat
exchangers. Patented HRV
system solves air quality

problems.

S /RAYDOT 342

15250

Mechanical Insulation
THERMAFIBER mechanical
insulation from USG, includ-
ing maritime insulations,
industrial bulk wool, and high-

temperature insulations.

D T/ USG Interiors 333

Tubs

Whirlpool tubs from the
Kallista Bath Collection are
illustrated and dimensioned.

D / Kallista 338

15835
Convectors & Radiators
Slant/Fin hot water baseboard

heaters, in a variety of outputs,

heights, and colors.

D S T/ Slant/Fin 343

Sinks

Food-preparation and bar
sinks, in polished brass or
stainless steel, brushed stain-

less, or enameled steel.

D/ABBAKA 334

|

v

Plumbing Fixtures

All-brass faucets, fixtures,
washbasins, and accessories
for the kitchen, lavatory

or bath are shown.

D S /Kroin 339

-~

15885

Air Cleaning

Purelite unit controls indoor
air pollution. Thin profile
attaches under most furniture
system shelving.

S / Systematix 344

Bathroom Fixtures

Commercial bathroom fix-
tures from Briggs. Fully
dimensioned, with water usage

information.

D S/ Briggs Industries 335

15455

Water Coolers & Drinking
Fountains

Complete line of drinking
fountains and water coolers
from Haws. Emergency show-
ers and eye wash stations
imcluded.

D S /Haws 340

15890
Ductwork
SuperDuct air handling sys-

tem, built on fiberglass duct
board. Resists dirt, microbial
growth. Superior noise

absorption.

D T/ Schuller 345
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Do You Really Use

CusTOM
CASTING

Your Magazines?

You need SEARCH

Progressive Architecture SEARCH organizes the

Interior Design | valuable contents of your . .. Major commissions require the
Home | Architecture & Interior : : : 1S
Builder ! S ] i professional craftsmanship of
Design publications by ‘
ENR Robinson Iron. Translating

giving you descriptive

Avchitestucal Bigest summaries of articles on | architectural themes and classical

Metropolitan Home :
Fine Homebuilding any person, project or s patterns into well-engineered,

Landscape Architecture . topic in just moments. . ‘ . enduring structures is accomplished

Abitare W ' ‘E, :

Inland Architect with the assistance of Robinson’s

dapan Mrchitect With updates available : expert designers, pattern- makers

e B - every 3 months, SEARCH : ] and foundrymen. These Egyptian

Architectural Lighting keeps you in-touch with

Interiors 4 Revival colonettes, designed by
Historic Preservation . o
: : Venturi, Sc m and Associates
Sebapetis the design business. enturi, Scott Brown and Associates
Practical Homeowner ) ‘ for the University of California at
Construction Specifier 4 Los Angeles, were carved in wood
i _Ar:_:h“;c“_"e Cal (215) 889-0535 and to tight tolerances with a complex
ospitality Desion | .\ (or the HALF-PRICE offer : _ :
Contract , core system that allowed for
- exclusively for P/A readers. ‘ |
of. Builder & Remodeler maximum detail. Custom cast in
Journal of Light Constr. T i b
- a , the capitals were
Custom Builder uminum, the capitals were
Architectural Review ‘ carefully finished in polychrome to

heighten the visual impact. For
Architectural Record

Now in hard-copy and soon on floppy-disk.
custom casting or faithful
reproduction in iron, aluminum or

bronze, Robinson Iron transforms

architectural ideas into exquisite

SEARCH

the periodical index

realities. Our Architectural
Handbook consists of scaled line

drawings detailing cast building

components, monumental fountains
and site amenities. Also offered are

our Garden Portfolio of lawn and

garden ornaments and our Classic

Collection of interior pieces.
Search Publishing Inc.
102 Brighton Circle Devon, PA 19333
(215) 889-0535 Fax (215) 889-9497
ROBINSON IRON

"...the most successful people in life are
those who have the best information.”
Disraeli

P.O. DRAWER 1119 *« ALEXANDER CiTY, ALABAMA 35010
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Division 16 -
Electrical

16505

Lighting Louvers

Guide to plastic and
aluminum parabolic louvers
for fluorescent fixtures.
Photometric data provided.

DS/ALP. 350

16510
Interior Luminaires

Brochure describes a series of

direct/ indirect high efficien-

cy (98%) luminaires. Well-bal-

anced, visually comfortable
output.

D S T/Neo-Ray 355

16110
Electrical Conduits

Brochure profiles ServiCenter

outlets for USG’s DONN
Access Floors.

D S /USG Interiors 346

16505

Lighting Louvers

Parabolic lighting louvers
reduce reflections and glare
on video display terminals.
Brochure explains selection

and installation.

D S/ American Louver 351

16520
Exterior Luminaires
Doral architectural flood-

lights. Three reflector systems;

arange of mounting options.
Photometric data.

D S /LSl Lighting Systems 356

Catalog of AMP open wiring
system products. Solutions
to thousands of electrical slide, and standard dimmers,
connection problems.
Comprehensive - 276 pages.

Interior Luminaires

Task lighting for office work-
ions. Brochure features
the PC-Lite, with a parabolic
louver to eliminate glare.

Sharp cutoff luminaires
designed to provide uniform
lighting for tennis courts.
Photometric data.

C D S/ELSCO Lighting 357

16490

Switches

Product Selection Guide from
Lightolier Controls. Digital,

with optical controls.

S/ Lightolier 348

» MR T
2 k2
16501

Lamps

Original Cast Lighting catalog
features compact fluorescent
lamps and HID sources.

Lists photometric data.

D S/ Art Directions 349

W L0, Ly Wt N
v
16510 16510
Interior Luminaires Interior Luminaires

Rough-service wraparound for
fluorescent fixtures in public
areas where impact is likely.
Photometric data.

D S/Kenall 353

16535
Emergency Lighting
Pathfinder series of emergen-

cy and exit lighting. Lists
available lamp heads, power
sources, photometric data.

D S T/ Hubbell Lighting 358

Triumph 1 fixture from K-Lite
produces an efficient square
light distribution. Detailed
photometric data.

D §/K-Lite 354

16700
Communications
Overview of communications

systems for institutional
applications, including
“SmartSystem” audio/digital /
video network for schools.

S / Dukane 359

+——=="PRESERVATION

PLAN ON IT

Planning on restoring a house,
saving a landmark, reviving your
neighborhood?

Write:

National Trust for Historic Preservation
Department PA

1785 Massachusetts Ave., N.W.
Washington, D.C. 20036

Contents Codes: 'C Construction Details D Dimensions | Installation Instructions S Specifications T Test Results.




Classica

By design, Litecontrol does not introduce a new
fixture every month. When we do, you can be certain that

it meets or exceeds stringent, real-world criteria. And, each
new fixture must successfully embody the innovative features that
architects, lighting designers, and facilities managers have requested.
So it has been with LCI, Aluma, Via, LC-90/91, Wall/Slot-2000, and Circa.
Now meet Classica, a new indirect fixture that has been designed to set the
standard for the 90's. Classica is equally at ease in healthcare facilities, dining
areas, lobbies, and health clubs. And, in offices, Classica virtually eliminates VDT
screen glare, due to the lighting effect produced by the gently lit, curved sides.
Classica’s graceful design will complement both highly-styled and simple interiors. And,
various lamping configurations are available to accommodate the diverse lighting requirements
often encountered in a project.

Consider Classica for spaces that demand unsurpassed lighting by Litecontrol.

Litecontrol Corporation  (800) 852-3455 Circle No. 850
100 Hawks Avenue (617) 294-0100
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Why the makers of AutoCAD
strongly recommenc

another brand of software.

New Generic CADD 6.1 AutoCAD Release 12

Introducing Generic CADD 6.1.

The makers of AutoCAD?® software recognize that not everyone needs AutoCAD’s
full-throttled power. That's why we recommend new Generic CADD® 6.1.

This latest version of Generic CADD software can now write AutoCAD.DWG
files—the standard file format throughout the CAD world.
This upward compatibility from Generic CADD to AutoCAD lets

you extend the power of CAD to anyone in your organization — even

those not directly involved in the design process.

GenericC cADD

—

Of course, this latest version of Generic CADD delivers the extra
ordinary functionality and ease-of-use that have made it a three-time winner of
the coveted PC Magazine Editors’ Choice Award. And it’s still only $495.

Generic CADD 6.1 is part of the Autodesk® family of design automation products.

ou’ll find it at leading retail software centers. Or call

us at 1-800-228-3601 and request Infopack #A103. m AUtOde Sk

© 1993 Autodeslk, Inc. Al rights reserved. Autodesk, the Autodesk logo and AutoCAD are registered trademarks of Autodesk. Inc. Generic CADD is a registered trademark of Generie Software, db.a. Autodesk Retuil Products Division



Progressive Architecture 1993 Annual Index

This index lists the issue and page num-
ber of articles that have appeared in P/A
in 1993. It is organized alphabetically by
subject, and by architects and designers.

The Information Sources portion of
this issue, which includes listings of ref-
erences by subject, is not included in
this index.

P/A’s 1993 Annual Index was compiled
by Search Publishing Inc. of Devon, PA.

Subject Index

ACCESSIBILITY
Accessible Bathroom Facilities in
Guest Rooms, Feb p. 39.

AIRPORTS (see Transportation)

ARCHITECTURAL EDUCATION
UC Architecture Programs Scuttled,
Revised, Oct p. 24.

ARCHITECTURAL RESEARCH
P/AAwards Research Citations, Jan p.
90; Architectural Research on
Childcare Centers and Energy
Conservation, Aug p. §3.

AWARDS

AIA Gold Medal to Kevin Roche, Jan
p. 15; 40th Annual P/A Awards, Jan p.
41; ATA Honor Awards, Feb p. 17;

AJA 25-year Award to Deere & Co.
Exec. Ctr., Feb p. 18; Royal Inst. of
Canadian Architecture Awards, Mar p.
20; Aga Khan Award Winners, Mar p.
98; Fumihiko Maki Wins Pritzker &
UIA Prizes, May p. 17; Eighth Ferriss
Prize Winner; Jul p. 25; 1992 Wood
Design Awards Program, ful p. 55;
Tange Wins Praemium Imperiale,
Aug p. 22; Benedictus Awards to
Foster and Student Competitor, Sep p.
31; Minority Architects Meet, Present
Awards, Dec p. 14; Precast Prestressed
Concrete Institute Awards, Dec p. 15.

BANKS (see Commercial Buildings)

BOOKS/VIDEOS

Four Books on Landscape, Feb p. 103;
African American Architects, Mar p.
111; Classical Architecture: The Living
Tradition, Apr p. 111; Puerto Rico 1900,
Apr p. 111; Export Architecture,
Colonialization, May p. 115;
Semiotext(e)/Architecture, Aug p. 90;
The See-Through Years...Texas
Architecture and Real Estate, 1981-
1991, Oct p. 75.

CHURCHES (see Religious Buildings)
CITY PLANNING (see Urban Design)
COLLEGES (see Educational Facilities)

COMMERCIAL BUILDINGS

Seaside Commiiercial & Residential
Building, Seaside, FL, Jan p. 56; An
Architect’s Studio, Cincinnati, Feb p.
24; National Audubon Society
Hdgqtrs., New York, Mar p. 19; Kuala
Lumpur City Center, Malaysia, Mar p.
24; NMB Headquarters, Amsterdam,
Mar p. 80; National Resource
Defense Council, New York, Mar p.
84; Allpro Admin. Bldg., Dortmund,
Germany, Mar p. 108; Menara
Mesiniaga Tower, Mar p. 109; Max
Reinhardt Haus, Berlin, Apr p. 24;
Society Center, Cleveland, May p. 92;
Maria Rosa Soler Warehouse,
Barcelona, May p. 104; Disney Dev.
Co. Offices, Celebration, FL, Aug p.
26; Vitra Fire Station, Weil am Rhein,
Germany, Aug p. 47; 10 Ludgate,
London, Aug p. 88; Tong Yang
Tower, Seoul, Korea, Sep p. 34; DG
Bank Building, Frankfurt, Germany,
Sep p. 53; “Green” Berlin Highrise,
Germany, Oct p. 28; Two Offices by
Bausman-Gill, Oct p. 58; Delaney
Fletcher Slaymaker Delaney Bozell,
London, England, Oct p. 72; National
Bank of Dubai, Nov p. 28; Dektor
Higgins Film Studio, Hollywood, CA,
Nov p. 86.

COMPETITIONS (sce also Awards)
VSBA Wins Ferry Terminal, Jan p. 16;
Housing Competition, Delray Beach,
FL, Jan p. 18; Nara Convention Ctr.,
Japan, Feb p. 22; Competition
Explores Impact of Electric Cars, Jul
p. 25; Village Green Competition, Los
Angeles, Aug p. 20; Museum of
Contemporary Art, Helsinki, Finland,
Sep p. 27; Cabrini-Green Housing
Competition, Chicago, IL, Sep p. 32;
Tong Yang Tower, Seoul, Korea, Sep
p. 34, Wabasha Bridge, St. Paul, MN,
Oct p. 23; “Green” Berlin Highrise,
Germany, Oct p. 28.

COMPUTERS (see also Practice)
CAD-The Medium of Exchange, Jan
. 37; 3D CAD Computerized Docu-
mentation, Feb p. 44; CD-ROM
Technology, Mar p. 61; Computers:
An Automation Debate, Apr p. 59;
Computer Focus, May p. 33;
Computers: 3D CAD for Urban
Design, Aug p. 40; Restoring with
CAD & Camera, Aug p. 64; A Virtual

Landmark: Computer Re-Creation of
Kahn Synagoge, Sep p. 80; Computers:
New Media, Oct . 80; Computers:
Output Devices, Oct p. 8§6; Computers
Focus: Multimedia, Oct p. 89.

CONCERT HALLS (see Cultural Facilities)

CONVENTION CENTERS

Nara Convention Ctr., Japan, Feb p.
22; Columbus Convention Ctr. Opens,
Apr p. 21; Pennsylvania Convention
Center, Philadelphia, PA, Sep p. 29.

CONVENTIONS/CONFERENCES/TRADE
SHOWS

Conference Spotlights Revived Social
Activism, May p. 21; Monterey Design
Conference, Jun p. 22; Cyberconf 3,
Austin, TX, Jul p. 24; Rethioking the
Suburbs, Aug p. 22; “Happy Talk” at
Green AIA Convention, Augp. 23;
Seattle Conference on Reshaping
Cities, Nov p. 25; World Congress on
Art Deco, Dec p. 13; Minority Architects
Meet, Present Awards, Dec p. 14.

CORRECTIONAL FACILITIES
P/AProspects, Feb p. 51.

CULTURAL FACILITIES (see also
Educational Facilities)

Walt Disney Concert Hall, Los
Angeles, Jan p. 46; The U.S. Holo-
caust Museum, Wash., DC, Feb p. 59;
Jun p. 19; Austrian Cultural Inst., New
York, Mar p. 25; Spring Lake, CA,
Visitors Ctr., Mar p. 110; National
Museum of the American Indian,
Washington, DC, Apr p. 22, Columbia
Gorge Interpretive Ctr., Stevenson,
WA, Apn p. 25; Report: Public Build-
ings Symposium, Apr p. 84; Yukon
Visitor Reception Ctr., Apr p. 110;
Tapies Foundation, Barcelona, May p.
79; Children’s Museum & Center for
the Arts, Boston, May p. §§; Museum
of Art, Austin, TX, Jun p. 21; Carré
d’Art, Nimes, France, Jul p. 21;
Cleveland, OH, Public Library
Renovation, Jul p. 23; Jewish Museum,
New York, Aug p. 19; Joslyn Art
Museum Addition, Omaha, NE, Aug
p. 26; Museum of Contemporary Art,
Helsinki, Finland, Sep p. 27; Massa-
chusetts Botanical Conservatory and
Gardens, Boston, MA, Sep p. 34;
Center for Self-Enhancement,
Portland, OR, Oct p. 29; Los Angeles
Library Comes Back to Life, Nov p.
21; Piano to Design New Pavilion for
Menil Collection, Nov . 23; Bass
Museum Expansion, Miami Beach,
FL, Nov p. 28; Davis Museum,

Wellesley, MA, Dec . 11; Dallas
Museum of Art, TX, Dec p. 12;
Heinz Architectural Center,
Pittsburgh, PA, Dec p. 13; A Scholar’s
Library, New Milford, CT, Dec p. 43;
Dana Discovery Center, New York,
NY, Dec p. 44.

DAYCARE (see Educational Facilities)

EDITORIALS

Critiquing the Press, Jan p. 7; P/A
Progresses, Feb p. 7; The Paradox of
“Green” Architecture, Mar p. 9
Credit Due, Apr p. 7; The Virtual
Profession, May p. 9 Monumental
Buildings in Context, Jun p. 7;
Benchmarks for a Profession in
Transition, Jul p. 7; The Avant-Garde,
Past & Future, Aug p. 7; Public
Distrust: Plan On It, Se¢p p. 7; Lessons
From the Salk, Oct p. 7; One House at
a Time, Nov p. 7; Systems of
(Professional) Survival, Dec p. 7.

EDUCATIONAL FACILITIES
Science Museum School, Los
Angeles, Jan p. 70; Emory Univ.,

Center for the Arts, Atlanta, Jan p. 78;

Building Boom at Harvard, Feb p. 19;
Miss Porter’s School Gym,
Farmington, CT, Feb p. 100; Meander
Bldg., Andrews Univ., Berrien
Springs, WI, Mar p. 26; Leicester
Polytechnic, School of Eng. and
Manuf., England, Mar p. 82; Report:
Public Buildings Symposium, Apr p.
84; Renovation for Brutalist Chicago
Campus, May p. 21; Los Angeles
Lunch Shelters, May p. 108; Barclay
Simpson Sculpture Gallery, San
Francisco, Aug p. 86; Sagrada Familia
School, Derio, Spain, Aug p. 89;
Foothill Student Housing, University
of California, Berkeley, Sep p. 70;
New Use for Biosphere, Nov p. 27;
Fort Collins High School, Colorado,
Nov p. 27; Davis Museum, Wellesley,
MA, Dec p. 11; German Daycare
Centers, Dec p. 54; U.S. Daycare
Centers, Dec p. 60.

ENVIRONMENTAL ISSUES

Energy Analysis of Buildings, Jan p.
92; Susan Maxman, The Environ-
mental President, Feb p. 107; Environ-
mental Concerns: Sustainable Design,
Mar p. 71; “Happy Talk” at Green
AJA Convention, Aug p. 23.

EXHIBITIONS

AIDS Housing Winners Exhibited in
Boston, Jan p. 17; Renzo Piano
Exhibit Opens in New York, Feb p. 19;
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Coop Himmelblau at Pompidou, Feb
- 20; Post-Fire Houses in Oakland
Hills, CA, Mar p. 22; Jean Nouvel in
London, Mar p. 22; Text-Driven
Philadelphia Exhibit for VSBA, Apr p.
21; Rietveld Exhibition in The
Netherlands, May p. 19; Nine
Calatrava Projects at MoMA, May p.
20; Shin Takamatsu in San Francisco,
Jum p. 20; Chicago Architecture &
Design, 1923-1993, Aug p. 25.

GOVERNMENT BUILDINGS

Monona Terrace, Madison, WL, Jan p.
17; New York City Police Training
Facility, Feb p. 24; Local Government
Facilities, Mar P/A Plans; Hotel du
Département, Toulouse, France, Apr
p. 25; Sapreme Court of Israel,
Jerusalem, Israel, Apr p. 65; Report:
Public Buildings Symposium, Apr p.
&4, Critique: Beverly Hills &
Pasadena, CA, Civic Centers, Apr p.
98; United Nations, Indian Mission,
New York, Jun p. 23; Ohio State
Capitol Connector, Columbus, OH,
Sep p. 30; Office Tower, Seoul,
Korea, S¢p p. 34; Kremlin Building,
Moscow, Russia, Oct p. 25; U.S.
Courthouse, Portland, Oregon, Oct p.
29; U.S Capitol Alterations, Nov p. 22.

HEALTH CARE

Claremont Park Family Care Ctr.,
Bronx Lebanon Hospital, New York,
Jan p. 54; Long-Term Care Facilities,
Aug P/A Plans.

HOTELS

Accessible Bathroom Facilities in
Guest Rooms, Feb p. 39; Royalton and
Paramount Hotels, New York, Feb p. 80.

HOUSES/APARTMENTS

Barnes House, Nanaimo, B.C.,
Canada, Jan p. 50; Kyle Residence,
Houston, TX, Jan p. 56.; Inside Out
House, Starlight, PA, Jan p. 64;
Hudson River House, Nyack, NY, Jan
p- 66; River Retreat, San Antonio, TX,
Jan p. 74; Seth Peterson Cottage,
Mirror Lake, WI, Apr p. 109; Houses
in Albuquerque & Saudi Arabia, May
p- 22; Lawson-Westen House, Los
Angeles, May p. 68; Stainless Steel
Apt., Chicago, May p. 97; The
Machinist’s Garage, Houston, May p.
106; Kahn House Addition, Central
Office for Architecture, May p. 107;
Prairie Ave. Townhouses, Chicago,
May p. 109; The Case Study Houses,
Then 8 Now, May p. 110; Long Island
Poolhouse, Amagansett, NY, Od p. 30;
Two Houses by Centerbrook
Architects, Nov p. 46; Two Houses by
O’Herlihy + Warner Architects, Nov p.
56; Two Houses by James Volney
Righter Architects, Nov p. 62; Two
Houses by Daly, Genik, Nov p. 66;
Two Houses by Allan Greenberg, Nov

p- 70; Some Assembly Required, Nov
p. 93; Studio Tower, Seaside, FL, Dec
p. 45; Belvedere Village, Ascot,
England, Dec p. 46; Abercrombie
House, Versailles, KY, Dec p. 48.

HOUSING

AIDS Housing Winners Exhibited in
Boston, Jan p. 17; Housing Competi-
tion, Delray Beach, FL, Jan p. 18;
Seaside Commercial & Residential
Building, Seaside, FL. Jan p. 58; New
Urban Housing, Pittsburgh, Jan p. 68;
Housing as if People Mattered, Jan p.
93; Sea Ranch Condominiums, CA,
Feb p. 84; Houses at Sea Ranch, CA,
Feb p. 96, Post-Fire Houses in Oakland
Hills, CA, Mar p. 22; Co-housing:
Collaborative Communities, Mar p.
92; Long-Term Care Facilities, P/A
Plans Aug p. 9; NIMBY (Not-In-My-
Back-Yard), Sep p. 88; Mercers’
Company Senior Housing, London,
England, Sep p. 94; Practice Profile:
Roberta Washington, Oct p. 54; Open
Building for Housing, Nov p. 95; Two
Housing Projects, Bridgeport, CT,
Dec p. 50.

LABORATORIES (see Research Facilities)

LANDSCAPE ARCHITECTURE

Olympia Field Park, Chicago, Mar p.
26; Mass. Botanical Conservatory and
Gardens, Boston, Sep p. 34; Critique:
Urban Parks, Paris, France, Oct p. 66.

LAW
Substantial Completion, Jan p. 33;
Designing Dons, May p. 63.

LIBRARIES (see Cultural Facilities)
LIGHTING (see Technics)
MANAGEMENT (see Practice)

MONUMENTS AND MEMORIALS
Holocaust Memorials, Feb p. 74; Ciula
Family Mausoleum, Viterbo, Italy,
Apr p. 108; Witch Memorial, Salem,

MA, Aug p. 70.
MUSEUMS (see Cultural Facilities)

NURSING HOME (see Housing or
Health Care)

OBITUARIES

James A. Murphy, fulp. 9; Alison
Smithson, Oct p. 26; Reima Pietila,
Oct p. 26; Robert Allan Jacobs, Dec p.
13; Norman Jaffe, Dec p. 13; A. Edwin
Kendrew, Dec p. 13; Rai Y. Okamoto,
Dec p. 14; Ladislav L. Rado, Dec p. 14.

OFFICES (see Commercial Buildings)

PERSPECTIVES
Report from South Central Los

Angeles, Feb p. 104; Susan Maxman:
The Environmental President, Feb p.
107; Overview of Contemporary
Feminist Critics, Mar p. 112;
Architect’s Power, Aprp. 104;
Meeting Spaces, Apr p. 106; The Case
Study Houses, Then & Now, May .
110; An Architect for Better Living,
May p. 113; What Happened to the
Class of *872, Jul p. 122; Architecture
of Survival, Manhattan’s Homeless,
Aug p. 78; Why Boycott Colorado?,
Aug p. 82; NIMBY (Not-In-My-Back-
Yard), Sep p. 88; The Progress of
Architecture, Oct . 76; Report from
Berlin, Nov p. 78; Interview: John
Lautner, Dec p. 64; Excerpt: No Place
Like Utopia by Peter Blake, Dec. p. 68.

PRACTICE (see also Law)

Substantial Completion, Jan p. 33;
Public Relations: Tactics for Tough
Times, Feb p. 49; P/AProspects, Feb p.
51; Architects & Power, Mar p. 62;
Architects Protest Discrimination Law
in Colorado, Apr p. 22; Management:
Scope of Work, May p. 61; Young
Architects, Jul p. 73; A Redesign for
NCARB Design Exam, Szp p. 31;
American Architects in Europe, Sep p. 65.

PRESERVATION

Wright’s Kaufman Office Installed in
British Gallery, Mar p. 21; FDIC Strips
PSFS Bldg., Philadelphia, Apr p. 23;
Seth Peterson Cottage, Mirror Lake,
WI, Apr p. 109; Restoring with CAD &
Camera, Aug p. 64; Arthur Erickson’s
Vancouver, Canada, House, Sep p. 28;
Stadtschloss, Berlin, Germany, Sep p.
29; Reliance Building, Chicago, IL,
Sep p. 31.

RECREATIONAL FACILITIES
Riverside State Park, Harlem, NY, Od p.24.

RELIGIOUS BUILDINGS

Hurva Synagogue, Jerusalem, Israel,
Sep p. 80; Chapel of the Cross,
Cedaredge, CO, Sep p. 95.

REMODELING (see Preservation)

RESEARCH FACILITIES

Steel Research Ctr., Ghent, Belgium,
Feb p. 101; Salk Institute, La Jolla, CA,
Julp. 22, Oct p. 41.

RESTAURANTS

Circolo Restaurant, Glendale, CA,
Jan p. 64; New Chinatown Restaurant,
Albuquerque, May p. 22; Oldest
McDonald’s Slated to Close, Aug p. 21.

RETAIL
Wal-Mart, Lawrence, KS, Mar p. 23;
Practice Profile: BSW International,

Sep p. 67.
SHOPS (see Retail)

SPECIFICATIONS

Integrated Construction Documents,
Jan p. 35; Site Offices, Feb p. 47;
Information Resources, May p. 64.

SPORTS (see Recreational Facilities)

TECHNICS

Roof Edge Conditions-CSO 07600,
Feb p. 31; “Preview” Testing for Stone
Flooring, Feb p. 36; Accessible
Bathroom Facilities in Guest Rooms,
Feb p. 39; Indoor Air Quality, CSI
15000, Mar p. 33; “Smart” Seismic
Bracing, Mar p. 38; Focus: Cladding,
Apr p. 37; Specifying Weather
Sealants, Apr p. 39; Ensuring Good
EIFS Performance, Apr p. 45; Veneer
Stone Adhesives, Apr p. 51; Focus:
Lighting, ful p. 33; Rain Screen
Principles in Practice, Aug p. 33;
Restoring with CAD & Camera, Aug
p- 64; Designing Hurricane-Resistant
Glazing, Sep p. 76; Rating Fenestra-
tion for Energy-Efficiency, Sep p. 79;
Brick Cladding Joints, Sep p. 92; Tile
Discoloration Update, Sep p. 92;
Building with Panels, Nov p. 88; Some
Assembly Required, Nov p. 93; Open
Building for Housing, Nov p. 95;
Technics Q&A, Dec p. 72.

THEATERS (see Cultural Facilities)

TRANSPORTATION

VSBA Wins Ferry Terminal, jan p. 16;
Operations Control Center, MBTA,
Boston, Jan p. 76; New Seoul
Metropolitan Airport, South Korea,
Mar p. 25; L.A. Subway: Only the
Beginning, May p. 18; Critique: Union
Station, Washington, DC, Aug p. 74;
Penn Station, New York, NY, Oct p.
30; American Air Museum, Duxford,
England, Nov p. 26.

UNIVERSITIES (see Educational
Facilities)

URBAN DESIGN

Penn Conference, Living in the
Center/Working at the Edge, Jan p.
18; Dallas Visions for Community,
Jan p. 82; Riviera Beach Master Plan,
FL, Jan p. 84; Morovis, PR: The
Urban Condition, fan p. §6; Village of
Rosa Vista, Mesa, AZ, Jan p. 88;
Guidelines for Reurbanization of
Metro Toronto, Jan p. 90; Berlin
Struggles to Accommodate a Capital,
Apr p. 19; Portfolio: Miguel Angel
Roca, La Paz, Bolivia, Apr p. 92;
Critique: Beverly Hills & Pasadena,
CA, Civic Centers, Apr p. 98; L.A.
Subway: Only the Beginning, May p.
18; Ideas Floated for San Francisco’s
Embarcadero, May p. 19; Port of
Seattle, WA, Headquarters, Jun p. 22;
Computers: 3D CAD for Urban
Design, Aug p. 40; 42nd Street:




Almost All Right, Nov p. 23; L.A.’s
Playa Plan Approved by City, Nov p.
24; Seattle Conference on Reshaping
Cities, Nov p. 25; Reuse Plan for
Massachusetts Military Base, Nov p.
25; Report from Berlin, Nov . 78;
Traditional Towns/Traditional
Buildings, Dec p. 36.

VISITOR CENTERS (see Cultural
Facilities)

Architects and Designers

A.D.A.UA.: Aga Khan Award Winner,
Mar p. 104.

Aalto, Alvar: Drawings in Helsinki
Exhibition, Dec p. 14.

Abdelhalim Ibrahim Abdelhalim: Aga
Khan Award Winner, Mar p. 102.
Abraham, Raimond: Austrian
Cultural Inst., New York, Mar p. 25.
Alberts and Van Huut: NMB
Headquarters, Amsterdam, Mar p. 80.
Alsop, Will: Windsor Castle Remodel,
London, England, Dec p. 16.

Amandé and Doménech: Tapies
Foundation, Barcelona, May p. 79.
Angelil & Graham: Los Angeles
Lunch Shelters, May p. 108.

Anshen + Allen: Salk Institute, La
Jolla, CA, Jul p. 22; Oct p. 41.
Architrope: Brooklyn Terminal
Daycare Center, NY, Dec p. 62.
Arribas, Alfredo: Maria Rosa Soler
Warehouse, Barcelona, May p. 104.
Atkin, Tony & Associates: The
Renfrew Center of Florida, Coconut
Creek, FL, Aug P/A Plans p. 28.
Barnes, Edward Larrabee: Dallas
Museum of Art, TX, Dec p. 12.
Bausman-Gill Elektra Entertainment
Offices, New York, Oct p. 58; Warner
Brothers Records, New York, Oct p. 58.
Berger, Patrick: Parc André Citroén,
Paris, France, Oct p. 66.

Berridge Lewinberg Greenberg:
Guidelines for Reubanization of
Metro Toronto, Jan p. 90.
Bobrow/Thomas & Associates:
Society of Singers Home, Laughlin,
NV, Aug P/A Plans p. 18; Casa Pacifica
Children’s Crisis Care Center,
Camarillo, CA, Aug P/A Plans p. 30.
Bohlin Cywinski Jackson: Bensalem
Twp., PA, Municipal Facilities, Mar
P/A Plans p. 9.

Bolles/Wilson & Partner: KITA-
Griesheim-Sud, Germany, Dec p. 54.
BOOR/A Architects: U.S. Court-
house, Portland, OR, Oct p. 29.
Bowman, Obie: Spring Lake, CA,
Visitors Ctr., Mar p. 110.
Boyer/Hoppe & Associates East St.
Louis Family Development Center,
IL, Dec p. 63.

Brown, Terry: An Architect’s Studio,
Cincinnati, Feb p. 24.

BSW International: Wal-Mart,
Lawrence, KS, Mar p. 23; Practice

Profile, Sep p. 67.

Buch, Ernesto: A Scholar’s Library,
New Milford, CT, Dec p. 43.

Burnham & Root: Reliance Building,
Chicago, IL, Sep p. 31.

Buttrick White & Burtis: Dana Discov-
ery Center, New York, NY, Dec p. 44.
Calatrava, Santiago: Nine Calatrava
Projects at MoMA, May p. 20.
Cannon: Windsor Western Long
Term Care Center, Windsor, ONT,
Canada, Aug P/A Plans p. 49.
Cansever, Turget: Aga Khan Award
Winner, Mar p. 106.

Cardinal, Douglas: National Museum
of the American Indian, Washington,
DC, Aprp. 22.

Carpenter, James: Wabasha Bridge,
St. Paul, MN, Oct p. 23.

Cencicelaya & Salofia: Sagrada Familia
School, Derio, Spain, Aug p. 89.
Centerbrook Architects: Two Houses,
Nov p. 46.

Central Office for Architecture:
Kahn House Addition, May p. 107.
Chapman Murray Associates: Gilmore
Lodge Home for the Aged, Fort Erie,
ONT, Canada, Aug P/A Plans p. 40.
Cicognani Kalla Architects: Heinz
Architectural Center, Pittsburgh, PA,
Dec p. 13.

Civitello & Schawe: River Retreat,
San Antonio, TX, Jan p. 74.

Coffey, Daniel: Renovation for
Brutalist Chicago Campus, May p. 21.
Collaborative Design Architects: San
Leandro, CA, Civic Center Renovation,
Mar P/A Plans p. 10.

Collins, Rimer & Gordon: W.O. Walker
Industrial Rehabilitation Center,
Cleveland, OH, Aug P/A Plans p. 33.
Coop Himmelblau: Exhibition at
Centre Pompidou, Paris, Feb p. 20.
Correa, Charles: Jawahar Kala Kendra
Museum, Jaipur, India, Apr p. 86;
United Nations, Indian Mission, New
York, Jun p. 23.

Cramer, James: Outgoing AIA CEO,
Decp. 15.

Croxton Collaborative: National
Resource Defense Council, New York,
Mar p. 84; National Audubon Society
Hdgqtrs., New York, Mar p. 19.

Cutler, James: Witch Memorial,
Salem, MA, Aug p. 70.

Dagit Saylor Architects: Cathedral
Village Country Apartments,
Philadelphia, PA, Aug P/A Plans p. 19.
Daly, Genik: Two Houses, Nov p. 66.
Dattner, Richard: Riverside State
Park, Harlem, NY, Oct p. 24.

Davis & Brody: Rivington House,
New York, NY, Aug P/A Plans p. 32.
Decker & Kemp: Northbrook, IL,
Village Center, Mar P/A Plans p. 40.
Dickson Associates: Solon, OH, City
Hall, Mar P/A Plans p. 51.

Donham & Sweeney: Mattapan Police
Station, Boston, MA, Mar P/A Plans
p. 24; Somerville, MA, Public Safety

Building, Mar P/A Plans p. 25.

Duany & Plater-Zyberk: Village of
Rosa Vista, Mesa, AZ, Jan p. 88; Playa
Vista, Los Angeles, CA, Nov p. 24.
Eifler, John: Seth Peterson Cottage,
Mirror Lake, WI, Apr p. 109.
Eisenman Architects: Emory Univ.,
Center for the Arts, Atlanta, Jan p. 78;
Columbus, OH, Convention Ctr., Apr
p. 21; Max Reinhardt Haus, Berlin,
Aprp. 24.

Ellerbe Becket: New York City Police
Training Facility, Feb p. 24; Johns
Hopkins Geriatric Facility, Baltimore,
MD, Aug P/A Plans p. 36; St. Johnland
Nursing Home, King’s Park, NY, Aug
P/A Plans p. 52.

Erickson, Arthur: Vancouver, Canada,

House, Sep p. 28.

Erith & Terry Architects: Abercrombie
House, Versailles, KY, Dec p. 48.
Fauber Architects: Bedford, VA,
County Administration Building, Mar
P/A Plans p. 41.

Fentress & Bradburn: Jefferson
County Human Services Building,
Golden, CO, Mar P/A Plans p. 42;
New Seoul Metropolitan Airport,
South Korea, Mar p. 25.

Finegold Alexander & Associates: Fall
River, MA, Trial Court, Mar P/A Plans
p. 36.

Fletcher Farr Ayotte: Columbia
Gorge Interpretive Ctr., Stevenson,
WA, Apr p. 25.

Foster, Norman: Carré d’Art, Nimes,
France, Jul p. 21; Joslyn Art Museum
Addition, Omaha, NE, Aug p. 26;
Benedictus Awards to Foster and
Student Competitor, Sep p. 31;
American Air Museum, Duxford,
England, Nov p. 26.

Fuller, Buckminster: Biosphere,
Montreal, Canada, Nov p. 27.

Geddes Brecher Qualls Cunningham:
National Museum of the American
Indian, Washington, DC, Apr p. 22.
Gehry, Frank: Walt Disney Concert
Hall, Los Angeles, Jan p. 46.
Greenberg, Allan: Two Houses in
Connecticut, Nov p. 70.

Gutherie, David: The Machinist’s
Garage, Houston, May p. 106.

Hadid, Zaha: Vitra Fire Station, Weil
am Rhein, Germany, Aug p. 47.
Halprin, Lawrence: Sea Ranch
Condominiums, CA, Feb p. 92.
Hamzah & Yeang: Menara Mesiniaga
Tower, Mar p. 109.

Hanrahan & Meyers: Circolo Restau-
rant, Glendale, CA, Jan p. 64; Hudson
River House, Nyack, NY, Jan p. 66.
Hansen and Petersen: Allpro Admin.
Bldg., Dortmund, Germany, Mar p. 108.
Hardison Komatsu Ivelich & Tucker:
The Forum at Rancho San Antonio,
Cupertino, CA, Aug P/A Plans p. 24.
Hardy Holzman Pfeiffer, Cleveland,
OH, Public Library Renovation, ful p.
23; Los Angeles Central Library, CA,

Nov p. 21.

Harper Mackay Architects: Delaney
Fletcher Slaymaker Delaney Bozell,
London, England, Oct p. 72.
Harriman Associates: Presque Isle,
ME, District Courthouse, Mar P/A
Plans p. 34.

Hastings & Chivetta Architects:
Liberty, MO, Community Center,
Mar P/A Plans p. 31.
Haverson/Rockwell: 42nd Street
Now!, Nov p. 23.

Henningson, Durham & Richardson:
Mesa County Justice Center, Grand
Junction, CO, Mar P/A Plans p. 19;
Presbyterian Village North, Dallas,
TX, Aug P/A Plans p. 20.

Herman, Bernard Architects: New
Hope, MN, Fire Station, Mar P/A
Plans p. 22.

Hertzberger, Herman: Polygoon
School, Almere, The Netherlands,
Aprp. 85.

Hewitt/Isley: Port of Seattle, WA,
Headquarters, fun p. 22.

HGG, Inc.: Bruening Health Center,
Cleveland, OH, Aug P/A Plans p. 44.
Holl, Steven: Meander Bldg.,
Andrews Univ., Berrien Springs, WI,
Mar p. 26; Museum of Contemporary
Art, Helsinki, Finland, Sep p. 27.
Holmes Sabatini Associates: Lea
County Good Samaritan Village,
Hobbs, NM, Aug P/A Plans p. 42.
Hutton and Sauerbruch: “Green”
Berlin Highrise, Germany, Oct p. 28.
Isozaki & Associates: Nara Convention
Ctr., Japan, Feb p. 22; Bass Museum
Expansion, Miami Beach, FL, Nov p. 28.
Ito, Toyo: KITA-Eckenheim,
Germany, Dec p. 58.

Jacobs, Robert Allan: Obituary,

Dec p. 13.

Jacobsen, Hugh Newell: U.S. Capitol
Addition, Washington, DC, Nov p. 22.
Jaffe, Norman: Obituary, Dec p. 13.
Jenkins & Sturgess: Yukon Visitor
Reception Ctr., Apr p. 110.

Jennings, Jim: Barclay Simpson Sculp-
ture Gallery, San Francisco, Aug p. 86.
Johnson & Lee: Prairie Ave. Town-
houses, Chicago, May p. 109.

Kahn, Louis I.: Hurva Synagogue,
Jerusalem, Sep p. 80; The Salk Insti-
tute, La Jolla, CA, Jul p. 22, Oct p. 41.
Karmi Architects: Supreme Court of
Israel, Jerusalem, Apr p. 65.

Keller, C.H.: KITA-Rodelheim,
Germany, Dec p. 57.

Kendrew, A. Edwin: Obitary, Dec p. 13.
Kennedy & Violich: Emerging Talent,
May p. 84; Children’s Museum,
Science Playground, Boston, May p. 88.
Kim, Tai Soo: Miss Porter’s School
Gym, Farmington, CT, Feb p. 100; Tong
Yang Tower, Seoul, Korea, Sep p. 34.
Kliment & Halsband: Civic Center,
Pasadena, CA, Apr p. 98; Penn
Station, New York, NY, Oct p. 30.
Koenig, Pierre: An Architect for
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Better Living, May p. 113.

Kohn Pedersen Fox: Claremont Park
Family Care Ctr., Bronx, NY, Jan p.
54; DG Bank Building, Frankfurt,
Germany, Sep p. 53; U.S. Courthouse,
Portland, Oregon, Oct p. 29.

Krueck & Sexton: Stainless Steel Apt.,
Chicago, May p. 97.

Kuwabara Payne McKenna Blumberg
Architects: Kitchner City Hall, ONT,
Canada, Mar P/A Plans p. 38.
Landow and Landow: Gurwin Jewish
Geriatric Center, Commack, NY, Aug
P/A Plans p. 54.

Larson, Kent (of Peter Gluck &
Partners): Computer Re-Creation of Kahn
Synagogue, Sep p. 80.

Laske, Uwe: KITA-Sachsenhausen,
Germany, Dec p. 59.

Lautner, John: Interview, Dec p. 64.
Leclerc Tetreault Parent Languedoc
et Associés: Brossard, ONT, Canada,
City Hall, Mar P/A Plans p. 46;
Pavillon Solange-Cloutier, Montreal,
QUE, Canada, Aug P/A Plans p. 34.
Lee, John M.Y.: Dallas Museum of
Art, TX, Dec p. 12.

Lee, The Office of Charles &
Elizabeth: Early Childhood
Education Center, U. Cal., San
Diego, CA, Dec p. 60.

Leers Weinzapfel: Operations Control
Center, MBTA, Boston, Jan p. 76.
Lorenz & Williams: Bethany
Lutheran Village Healthcare Center,
Centerville, OH, Aug P/A Plans p. 50.
LPA Inc.: Mission Viejo, CA, Towne
Centre, Mar P/A Plans p. 13; San
Marcos, CA, Town Centre, Mar P/A
Plans p. 14.

Lucas, John: Canal Town Village, Chesa-
peake Cty., MD, Aug P/A Plans p. 21.
Lyndon/Buchanan Assoc.: Houses at
Sea Ranch, CA, Febp. 94; Civic
Center, Pasadena, CA, Aprp. 98.

M & Company: 42nd Street Now!,
Nov p. 23.

Machado & Silvetti: Commercial & Resi-
dential Building, Seaside, FL, Jan p. 58.
Mackler, C.H.: KITA-Sossenheim,
Germany, Dec p. 56.

Maki, Fumihiko: Pritzker & UIA Prize
Winner, May p. 17.

Mangunwijaya, Yousef: Aga Khan
Award Winner, Mar p. 102.

Martin, Albert C. & Associates:
Human Services Building, Stockton,
CA, Mar P/A Plans p. 44; Civic Center,
Pasadena, CA, Aprp. 102.

Martinez, Emilio: Morovis, PR: The
Urban Condition, Jan p. 86.
Maxman, Susan: The Environmental
President, Feb p. 107.

McClier: Reliance Building, Chicago,
IL, Sep p. 31.

Melvin, John: Mercers’ Company
Senior Housing, London, Sep p. 94.
Merrill, Scott: Studio Tower, Seaside,
FL, Dec p. 45.

Merritt + Pardini: Gig Harbor

Extended Care Center, Gig Harbor,
WA, Aug P/A Plans p. 39.
Midyette/Seieroe Hartronft: Chapel

of the Cross, Cedaredge, CO, Sep p. 95.

Mitchell /Matthews & Associates:
University Village Retirement
Community, Charlottesville, VA, Aug
P/A Plans p. 23.

Monacelli Associates: Massachusetts
Botanical Gardens, Boston, Sep p. 34.
Moneo, Jose Rafael: Davis Museum,
Wellesley, MA, Dec p. 11; Logrono
Town Hall, Spain, Apr p. 90.

Moore, Charles: Sea Ranch Condo-
miniums, CA, Feb p. 84; Civic Center,
Beverly Hills, CA, Apr p. 98.
Morphosis: Science Museum School,
Los Angeles, Jan p. 70.

Moss, Eric Owen: Lawson-Westen
House, Los Angeles, May p. 68.
Muhanna Muhanna and Muhanna:
Aga Khan Award Winner, Mar p. 104.
NBBJ: Honolulu, HI Municipal
Building, Mar P/A Plans p. 45.

Neale Staniszkis Doll Adams:
Hollyburn House, West Vancouver,
BC, Canada, Aug P/A Plans p. 25;
Central City Lodge, Vancouver, BC,
Canada, Aug P/A Plans p. 29.

NORR Partnership: St. Thomas-Elgin
Hospital Addition, St. Thomas, ONT,
Canada, Aug P/A Plans p. 47; National
Bank of Dubai, Nov p. 28.

Nouvel, Jean: Exhibition in London,
Mar p. 22.

O’Donnell Wicklund Pigozzi &
Peterson: Franciscan Village,
Lemont, IL, Aug P/A Plans p. 26.
O’Herlihy + Warner Architects: Miller
Residence, Malibu, CA, Nov p. 56;
Freund-Koopman Residence, Pacific
Palisades, CA, Nov p. 56.

Okamoto, Rai Y.: Obituary, Dec p. 14.
Parsons + Fernandez-Casteleiro:
Architects’ Studio, Dec p. 69.

Patel, Bimal: Aga Khan Award
Winner, Mar p. 106.

Patkau Architects: Barnes House,
Nanaimo, B.C., Canada, Jan p. 50.
Pease, ].N. Associates: Mecklenburg
County Central Intake Center,
Criminal Courts Building,
Government Center, Charlotte, NC,
Mar P/A Plans, p. 18, p. 35, p. 52.

Pei Cobb Freed: U.S. Holocaust
Museum, Wash., DC, Feb p. 59, Jun p.
19; U.S. Courthouse, Boston, Apr p. 89.
Pelizza-Robinson Architects: Milford,
CT, Fire Station, Mar P/A Plans p. 20.
Pelli, Cesar: Kuala Lumpur City
Center, Malaysia, Mar p. 24; Society
Center, Cleveland, May p. 92.
Perkins & Will: Claremont Park
Family Care Ctr., Bronx Lebanon
Hospital, New York, Jan p. 54;
Rivington House, New York, NY, Aug
P/A Plans p. 32; Marcus Garvey
Skilled Nursing Facility, Brooklyn,
NY, Aug P/A Plans p. 51; Fort Collins,
CO, High School, Nov p. 27.

Perkins Eastman & Partners:
Woodside Place, Oakmont, CA, Aug
P/A Plans p. 37.

Piano, Renzo: Exhibit Opens in New
York, Feb p. 19; Cy Twombly Pavilion,
Houston, TX, Nov p. 23.

Polson Architects: Sparks, NV, Police
Services Center, Mar P/A Plans p. 30.
Porphyrios, Demetri, Associates:
Ascot, England, Dec p. 46.

Pratt, James: Dallas Visions for
Community, fan p. 82.

Prestwich Associates: Idaho Falls, ID,
Municipal Building Annex, Mar P/A
Plans p. 50.

Prince, Bart: New Chinatown
Restaurant, Albuquerque, May p. 22;
Houses in Albuquerque and Saudi
Arabia, May p. 22.

Provost, Alain: Parc André Citroén,
Paris, France, Oct p. 66.

Pugh & Scarpa: Dektor Higgins Film
Studio, Hollywood, CA, Nov p. 86.
Rado, Ladislav L.: Obituary, Dec p. 14.
Ranalli, George: Long Island Pool-
house, Amagansett, NY, Oct p. 30.
Rietveld, Gerrit: Exhibition in The
Netherlands, May p. 19.

Robinson Mills + Williams: Rohnert
Park, CA, Public Safety Building, Mar
P/A Plans p. 23; Public Safety
Building, Mill Valley, CA, Mar P/A
Plans p. 29.

Roca, Miguel Angel: Portfolio: On the
Slopes of La Paz, Bolivia, Apr p. 92.
Righter, James Volney, Architects:
Two Houses, Nov p. 62.

Roche, Kevin: AIA Gold Medal
Winner, fan p. 15; Jewish Museum,
New York, Aug p. 19.

Rossi, Aldo: Disney Deyv. Co. Offices,
Celebration, FL, Aug p. 26

Roth and Moore Architects: Darien,
CT, Town Hall, Mar P/A Plans p. 54;
Madison, CT, Town Hall, Mar P/A
Plans p. 55.

Samyn & Partners.: Steel Research
Citr., Ghent, Belgium, Feb p. 101.
Sanders, Joel: Kyle Residence,
Houston, TX, Jan p. 56.

Schimmenti, Mark: Riviera Beach
Master Plan, FL, fan p. 84.

Schmidt, Ronald & Associates:
Isabella Geriatric Center, New York,
NY, Aug P/A Plans p. 43.

Schooley Caldwell: Ohio State Capi-
tol Connector, Columbus, Sep p. 30.
Schunkewitz, Albert & Partners:
Bishop Mugavero Center for
Geriatric Care, Brooklyn, NY, Aug
P/A Plans p. 46.
Sherman-Carter-Barnhart: ARH
Center for Mental Health, Hazard,
KY, Aug P/A Plans p. 35.

Short Ford and Assoc.: Leicester
Polytechnic, School of Eng. and
Manuf., England, Mar p. 82.

Silver & Ziskind: A. Holly Patterson
Geriatric Care Center, Nassau Cty.,
NY, Aug P/A Plans p. 48.

Skidmore, Owings & Merrill: Renova-
tion for Brutalist Chicago Campus, May
p- 21; 10 Ludgate, London, Augp. 85.
Starck, Philippe: Royalton and
Paramount Hotels, New York, Feb p. 80.
Stern, Robert A.M.: 42nd Street
Now!, Nov p. 23.

Streeter/Deranis: Administration
Bldg./Operations Center, Seattle,
WA, Mar P/A Plans p. 12.
Stubenrauch Associates: Manitowoc,
WI, Safety Building, Mar P/A Plans p. 21.
Studio Wanda: New Urban Housing,
Pittsburgh, Jan p. 68.

Swanke Hayden Connell: Claremont
Park Family Care Ctr., Bronx Lebanon
Hospital, New York, fan p. 54.

Swatt Architects: Senior Life Care
Center of the East Bay, Contra Costa
Cty., CA, Aug P/A Plans p. 27.

Taft Architects: Water Resources
Building, The Woodlands, TX, Mar
P/A Plans p. 11; Corpus Christi, TX,
City Hall, Mar P/A Plans p. 48.
Takamatsu, Shin: Multimedia
Exhibition in San Francisco, fun p. 20.
TAMS: Eastern Canal Bridge, Lowell,
MA, Dec p. 69.

Tange, Kenzo: Tange Wins
Praemium Imperiale, Aug p. 22.
Texas A&M Dept. of Architecture:
Energy Analysis for Buildings, fan p. 92.
Thompson, Ventulett, Stainback:
Pennsylvania Convention Center,
Philadelphia, PA, Sep p. 29.

Trott, Richard: Columbus, OH,
Convention Ctr., Aprp. 21.

Tschumi, Bernard: Parc de la Villette,
Paris, France, Oct p. 66.

Turnbull, William Associates: Houses
at Sea Ranch, CA, Feb p. 96; Foothill
Student Housing, University of
California, Berkeley, CA, Sep p. 70.
Univ. of California, Berkeley: Hous-
ing as if People Mattered, Jan p. 93.
Venturi Scott Brown & Associates:
VSBA Wins Ferry Terminal, Jan p. 16;
Text-Driven Philadelphia Exhibit, Apr
p. 21; Hotel du Département, Tou-
louse, France, Apr p. 25; Museum of
Art, Austin, TX, Jun p. 21.
Washington, Roberta, Architects:
Practice Profile, Oct p. 54.

Weese, Harry: Critique: Union
Station, Washington, DC, Aug p. 74.
Weiss/Manfredi: Olympia Field Park,
Chicago, Mar p. 26,

Wilhelmson & Reppen: Ciula Family
Mausoleum, Viterbo, Italy, Apr p. 108.
Wibmers, Fred: Loft Apartment, Dec p. 69.
Wolff/Lang/Christopher Architects:
Upland, CA, Police Facility, Mar P/A
Plans p. 27; Rancho Cucamonga, CA,
Fire Station, Mar P/A Plans p. 28.
Wright, Frank Lloyd: Kaufman Office
Installed in British Gallery, Mar p. 21;
Seth Peterson Cottage, Mirror Lake,
WI, Apr p. 109.

Yost Grube Hall: Center for Self-
Enhancement, Portland, OR, Oct p. 29.
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The headquarters of a major
manufacturer was barred to
mobility impaired people by
a short flight of stairs.

Now, our Porch-Lift™
Vertical Platform Lift opens
the offices to all employees
and clients. Sound business
sense and an easy, econom-
ical solution to implement-
ing the Americans with
Disabilities Act (ADA).

Access Industries, Inc. is
the world’s leading provider
of Accessibility Systems for
mobility impaired people.
We design and manufacture
all types of people moving
products, exclusively.

Whether you are a
business owner or a facility
manager, we can provide the
accessibility products and
systems to help you gain the
access you need. Effectively
and economically.

For complete information,
call toll-free 1-800-925-3100
or fax 816-763-0780.

..............

INDUSTRIES, INC.

American Stair-Glide

Grandview, MO. U.S.A.

The Cheney Company

New Berlin, WI1. US.A. / § i 7

Project & Design, LTD. \ i 8 Wl Ay 1

Thornaby, Cleveland. UK. po # = P 7 s
©1992 Access Industries, Inc. PA-1203

2

Circle No. 881 on Reader Service Card GAHEIS Wi-BEN ot Bosce Satwas Cand




Progressive Architecture 12.93

18

University of
Nebraska
Lincoln

CHAIR, DEPARTMENIT
OF ARCHITECTURE

The University of Nebraska-Lin-
coln College of Architecture is
seeking applications for the posi-
tion of Chairperson of the Depart-
ment of Architecture. The Depart-
ment consists of a six-year (2+4)
professional program in Architec-
ture and a four-year undergraduate
degree in Interior Design. This po-
sition would also co-direct the
Council for Community Planning
and Design which administers re-
search and service projects in the
College. Candidates must hold a
masters degree in architecture or
equivalent and professional regis-
tration; and demonstrated ability in
teaching, professional practice, ad-
ministration and research. This po-
sition is an academic year appoint-
ment beginning on August 16,
1994; tenure, rank, and salary are
negotiable and dependent on quali-
fications. Candidates should send a
cover lefter, curriculum vitae, and a
minimum of three references to:
William Borner, Chair, Search
Committee, University of Ne-
braska-Lincoln, Department of
Architecture, 315 Architecture
Hall, Lincoln, NE 68588-0107.
Deadline February 1, 1994. The
University of Nebraska-Lincoln, is
committed to a pluralistic campus
community through Affirmative
Action and Equal Opportunity and
is responsive to the needs of dual
career couples. We assure reason-
able accommodation under the
Americans with Disabilities Act;
contact William Borner at the
above address for more informa-
tion.

—

—

ILLUSTRATORS WANTED
Top architectural illustration firm in
US seeking experienced illustra-
tors. Emphasis on structure delin-

Toledo, OH 43623

P/A Classified

ACADEMIC
POSITION

LANDSCAPE
ARCHITECTURE

One faculty position in Landscape
Architecture, beginning July 1, 1994, is
available for a person qualified to offer
graduate-level design studio instruction
in a landscape architecture design stu-
dio at the project scale, as well as in
drawing, visual studies, plants and
planting design and/or design theory.
We are particularly interested in candi-
dates with experience teaching basic
design and with demonstrated abilities
in design. This full-time, tenure track
position may be filled at the Assistant
or Associate Professor level, depending
on qualifications, for a fixed initial
term, normally of three years, with
responsibilities for teaching, scholarship
and administration. Candidates should
have teaching experience and their cre-
ative work in design, scholarship or pro-
fessional practice, or a combination
thereof, should demonstrate strong
creative achievement in the field.

The salary range for this position is
competitive with that at other U.S.
universities.

The application deadline has been
extended to 1 February 1994.
Application forms are available from:
Harvard University Graduate School
of Design, Office of Faculty Planning
and Human Resources, 48 Quincy
Street, $203, Cambridge, MA 02138,
Atin: Search Committee; FAX (617)
496-5310. Applicants should not

send portfolios or dossiers with their
applications. Harvard University is

an Equal Opportunity/Affirmative

Action employer. HARVARD

_UNIVERSITY
Graduate School

00 ER
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GRAPHISOFT

LIVE, WORK & LEARN

IN THE NEW EUROPE
Graphisoft Software
Development Ltd., developers of
ArchiCAD, is inviting applications
for full-time product managers
and documentation writers to be
based in Budapest, Hungary.

Graphisoft is one of the leading
developers and publishers of
architectural CAD software for
Machintosh and PC. It employs
61 software developers,
architects, engineers and support
staff in its Budapest
headquarters.

Graphisoft is seeking applicants
with a strong architectural
background, exceptional English
writing and communication skills,
and some knowledge of CAD
software.

The positions include salary,
living accommodations in
Budapest, moving expenses, 5
weeks vacation, and other
benefits.

Applications and inquires should
be addressed IN WRITING ONLY
to:

Graphisoft U.S., Inc.
400 Oyster Pt. Blvd., #429
So. San Francisco, CA 94080

Graphisoft is an affirmative
action/equal opportunity
employer.

[ Four Faculty Positions:
Carnegie Mellon
University

The Carnegie Mellon University De-
partment of Architecture is seeking
candidates to join a faculty dedi-
cated to integrating core design
technology and design science
courses into the studio setting. Four
appointments in tenure track or se-
nior positions are planned to teach
both design studios and core lecture
courses promoting student knowl-
edge in: computational design, sys-
tems integration for performance,
and design in the urban context.
Carnegie Mellon has achieved inter-
national recognition for its rigor and
contributions in the areas of genera-
tive and knowledge based design
systems, integrated design sys-
tems, building performance and di-
agnostics, and cognitive design
studies, in research as well as grad-
uate and first professional degree
education.

Address correspondence to the
Faculty Search Committee, Attn:
Tara, Department of Architecture,
Carnegie Mellon University, Pitts-
burgh, PA 15213. (412) 268-2355,
(412) 268-7819 fax.

AA/EEO Employer.

of Design

SITUATION WANTED

Position Wanted
Registered Architect, AIA, NCARB,
Licensed: PA. Experience: Multi-million
dollar projects including one $20 million FEE
long duration project. Primary building types
include educational, mid-rise office, single-
family residential and some healthcare.
Contact (412) 262-1231

All of us at Penton
Classifieds wish you a
Happy Holiday Season!

We look forward to working
with you to make this a
Prosperous New Year!

ARCHITECTURAL
DRAFTER

40+ hours per week. Salary
to 40K per year. High
School education. One year
training in mechanical engi-
neering plus isometric view
presentation. Three years
experience in the job or
three years experience in
mechanical engineering.
Must be fluent in Hebrew,
Spanish and French. Person
will specialize in Neo-Clas-
sical design and European
style to include full knowl-
edge and working ability
with industrial drafting, me-
chanical engineering and
computer graphics. Full
Auto-Cad knowledge and
ability to design free style
without automation a must.
Will design windows and
houses.

Send resume to :

Job Service of Florida

2600 West Oakland Park Blvd.
Ft. Lauderdale, FL 33311-1347
Attn: Job Order FL-0907545.




/ Dean

School of Architecture
University of Virginia
beginning 1 July 1994. The School
has four departments which offer un-
dergraduate and graduate degrees in
Architecture, Architectural History,
and Urban & Environmental Plan-
ning, and graduate degrees in Land-
scape Architecture. Students can also
enroll in two certificate programs, in
Preservation and American Urban-
ism, that supplement their major field
of study. Student enrollment in all de-
partments is approximately 560; the
faculty consists of 50 full-time and 24
part-time instructors. The Dean pro-
vides academic leadership and admin-
istrative oversight and direction
within the School, and maintains rela-
tionships with external constituents --
the University administration, bene-
factors, and alumni. Nominees should
have achieved distinction in their
field, and possess appropriate aca-
demic and administrative experience
or professional equivalents. Nomina-
tions and/or applications with letter of
interest, resume, and references
should be received by January 15,
1994. Send to: Elizabeth K. Meyer,
Chair, Search Committee for the
Dean, School of Architecture,
Campbell Hall, University of Vir-
ginia, Charlottesville, Virginia,
22903. (804) 924-3285. Minorities
and women are encouraged to apply.
The University of Virginia is an

Equal Opportunity/Affirmative
Action Employer. /

The Department of Architecture,
Carnegie Mellon University, invites
applications at the rank of Assistant
or Associate Professor for the
T.David Fitz-Gibbon Chair in Archi-
tecture. The Chair is a one, two, or
three-year term appointment com-
mencing with the Fall Semester of
1994 that offers the unique opportu-
nity for an established practitioner to
consider teaching as a sabbatical or
for an outstanding teacher to devote
more time to practice while teach-
ing. The chairholder will provide
leadership in teaching design by
building upon prior or continuing ex-
perience as a practitioner. Teaching
load would be one design studio per,
semester. Applications must in-
clude: A) proposed plan for making
design practice the central issue of
a design studio (relate plan to CMU
context); B) documentation of a
maximum of three projects; C) three
references with addresses and tele-
phone numbers; D) CV. Application
deadline: 15 February 1994. Ad-
dress correspondence to Faculty
Search Committee, Attn: Tara,
Department of Architecture,
Carnegie Mellon University, Pitts-
burgh, PA 15213. (412) 268-2355

P/A Classified

Dean School of Design
North Carolina
State University

North Carolina State University, a
land-grant institution committed to
teaching, research and outreach/ex-
tension invites applications and nomi-
nations for the position of Dean of the
School of Design.

The NCSU School of Design offers
undergraduate Programs in Design,
Architecture, Landscape Architec-
ture, Industrial Design, and Graphic
Design. Master degree programs are
offered in Architecture, Landscape
Architecture, Industrial Design and
Graphic Design. There are 55 full-
and part-time faculty with about 700
students. The Dean is the responsible
administrator within the School. The
Dean should be an articulate spokes-
person in representing the School and
its programs to the University at
large, Design professionals and the
community at large. In addition, the
Dean should provide creative leader-
ship in design education, scholar-
ship/research and outreach/extension.

Applicants or nominees should
have distinction in their design field,
outstanding academic qualifications,
and appropriate administrative expe-
rience. Significant achievement in
scholarship and in research and/or de-
sign practice is required. Minorities
and women in particular, are encour-
aged to apply.

Applicants should submit a letter of
interest, resume, and names, ad-
dresses and telephone numbers of at
least three references by January 31,
1994.

Address all correspondence to:
Dr. Oscar Fletcher
Chair, Search Committee
North Carolina State University
Box 8401

Raleigh, NC 27695-8401

NCSU is an Equal Opportunity,
Affirmative Action Employer.

ACADEMIC POSITIONS

filled by academic year 1994-95.

school.

URBAN PLANNING AND DESIGN

The Department of Urban Planning and Design seeks to fill four academic ladder positions at
the Assistant or Associate Professor level, depending on qualifications, for a fixed initial term,
normally of three years. In addition to teaching, scholarship and academic administration are
required in all academic ladder positions. One or more of these positions are expected to be

Assistant/Associate Professors

Full-time. To offer graduate level studio instruction in urban design and lectures or advanced
seminar courses on theoretical topics relevant to urban design. Applicants should have a pro-
fessional accredited degree in Architecture, Landscape Architecture or Urban Design, and a
strong record in research and/or practice of urban design, and experience in teaching.

Full-time. To offer graduate level instruction in the history and theory of urban form.
Preference will be given to candidates with a Ph.D. or equivalent degree and demonstrated
experience in teaching and research. Scholarly work should demonstrate a coherent develop-
ment of theoretical and historical issues relevant to the fields of urban planning and design.

Full-time. To offer graduate level instruction in the law of planning with an emphasis on envi-
ronmental issues. Part of the appointment may be assigned to sponsored research activities
conducted by the school. Preference will be given to candidates with advanced degrees in both
law and planning and a strong record in research and/or practice and experience in teaching.

Fulltime. To offer graduate level instruction in urban planning and regional geography and
spatial and/or environmental analysis. Preference will be given to candidates with a Ph.D. or
equivalent degree and demonstrated experience in teaching and research and/or practice.
Part of the appointment may be assigned to sponsored research activities conducted by the

Applications are invited before 28 January 1994 on forms available from: Harvard University
Graduate School of Design, Office of Faculty Planning and Human Resources, 48 Quincy
Street, $203, Cambridge, MA 02138, Attn: Urban Planning and Design Search Committee;
FAX: (617) 496-5310. Applicants should not send portfolios or dossiers with their applications.
The Graduate School of Design is committed to seeking qualified minority and women candi-
dates, and strongly encourage them to apply. Harvard University is an Equal
Opportunity/Affirmative Action employer.

HARVARD UNIVERSITY

Graduate School of Design

Don't waste any time!
There is no reason to
wait.

We now accept

= ==} w
i 210
for prepayment of your
Classified Ad.

For more information call Lynne

(7819) FAX. AA-EEO Employer.

McLaughlin at: (216) 696-7000 ext. 2524

LeaD DesIGN ARCHITECT/,
Prouect MANAGER

Capable of taking project from in-
ception through completion. Re-
sponsibilities: design leadership,
frequent client contact, & applica-
tion of professional judgment to
maintain client confidence in our
firm. 5+ years of healthcare expe-
rience or commercial/industrial.
Good Cad skills necessary. Send
resume to Barbara Basinger,
McCarty Architects, 533 West
Main Street, Tupelo, MS 38801 or
fax to 601-844-0500

The Department of Architectural
Technology anticipates an opening
for a full time lecturer. All applicants
must have a bachelor's degree in ar-
chitecture, a minimum of 3 years ex-
perience in an architectural office,
fluency in CADD, and experience
teaching at the college level. Masters
degree (or pending) and RA (or pend-
ing) preferred. The salary range is
$27,454 - $42,066, depending on ed-
ucation and experience. Resumes to:

Professor Phyllis Sperling
Department of Architecture VHS818
New York City Technical College/CUNY
300 Jay Street

Brooklyn, New York 11201

AA/EOE
|_J
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P/A Classified

Architectural Association

School of Architecture

Graduate Design Programme

The Architectural Association invites ap-
plications for its post-professional Gradu-
ate Design programme. Graduate Design
is committed to the position that architec-
ture remains one of the pre-eminent forms
of transformative imagination ie of pro-
Jjecting the evolution of contexts, the orga-
nization of emergent social arrangements,
and the construction of new institutions.
The goal of the programme is to produce
and disseminate polemic design projects
that forward this position. Through stu-
dios, courses and seminars, students will
engage the current intellectual issues and
develop the instrumental techniques nec-
essary to fulfill this goal. A continuing
schedule of respected visiting teachers en-
sures that the programme remains in ac-
tive and lively contact with current devel-
opments around the globe.

Jeffrey Kipnis, Director
Bahram Shirdel, Associate Director

Current visiting
teachers/seminarist include:
Parveen Adams, Mark Cousins, Peter Eisen-
man, Rem Koolhaas, Sanford Kwinter,
Daniel Libeskind, Greg Lynn, Laura Mulvey,
Hiroshi Maruyama, Robert Somol, Akira

Suzuki, Wie Tie, Jane Weinstock, et al.

For further dsetuil' and application
forms please contact:

Jacqueline Readwin, Ammkaglstm
34-36 Bedford Square

London WC1B 3ES

Tel: 071-636 0974

Fax: 071-414 0782

BUSINESS SERVICES

BRICK & BLOCK SCALES

Mail check to: _ 1set$10.00

\\"& MASONRY ADVISORY COUNCIL

‘_l“ﬁ 1480 Renaissance Drive, Suite 401, Park Ridge, L 60066
o = Telephone: 708-297-6704

P/A Plans: Public Libraries and Religious Buildings

Have you recently
designed a library or a
religious building (a church,
a synagogue, or a mosque)?

In April, 1994, we will publish plans of
public libraries and religious buildings.
These can be of any size or location, and
can involve new construction or additions
to or renovations of existing structures.
The deadline for submission is January
7th, 1994. Address submissions to: P/A
Plans Editor.

To submit projects, send clear, unlabeled
black-and-white floor plans in the form
of photostats (PMTs, K-5s), with graphic

scales and north arrows. Room functions
should be supplied on accompanying
photocopies of the plans. We also need
two or three clear photos (prints, slides,
or 4x5 transparencies are acceptable) of
the completed building, or a model or
rendering ofthe project.

To ease our review of projects and the
production of the issue, we ask that you
provide the following information for each
project you submit.

Project:
Architect:
Client:
Program:
Building area: (net and gross square feet)
Cost: (per gross square foot)

Major materials: (list should be brief)

Consultants: (list firm names and specialties)

(include credits for people in firm plus the names of associated architects)

Architect’s statement: (about 150 words, describing design intent)
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